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110,000  people 


saw  GOD  GAVE 


ME  20  CENTS 


opening  week  at 

the  PARAMOUNT 


THEATRE,  N.  Y.! 


Chosen  on  its  box  office 
merit  to  open  the  World’s 
Greatest  Theatre.  First  of 
Paramount’s  Perfect  39 
(February — August,  1927) 
to  be  previewed  anywhere. 


HERBERT  BRENON  Production  with  Lois  Moran,  Lya  de  Putti, 
Jack  Mulhall,  'William  Collier,  Jr.  Story  by  Dixie  Willson. 
Adaptation  by  John  Russell.  Screen  play  by  Elizabeth  Meehan. 
William  LeBaron,  Associate  Producer. 
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The 
Canadian” 


Pulled  the 
biggest 
crowds  in 
New  York 
last  week  at 
the  new 
Paramount 


Theatre 


Better 
even  than 

Tin  Gods 


Another  hit 
from 

Paramount 
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NOW 

is  the 


rf  i 


A SHOWMAN'S  PICTURE 
FROM  EVm 
ANGLE/ 

tN>;M 

a 


mop  up 
with 
this 


P - — — r~ 


If  you  remember 

SANDY 

you’ll  never  forget 

SUMMER 
BACHELORS 


*-'•  .A!  “ ' ‘./A ‘ ’ r - 

Here’s  another  list  of  live-wire  showmen  who  are 
in  for  a quick  clean-up! 


Karl  Hoblitzelle 

Dallas— Ft.  Worth — Houston — San  Antonio,  Tex. 

Birmingham,  Ala.— Little  Bock,  Ark. 

Loew  Circuit 

15  Theatres — Met.  District,  N.  Y.  C. 

Moe  Mark  Circuit 

Lynn — Worcester — Quincy — Everett.  Mass. 

Pantages  Circuit 

Memphis,  Tenn. — Salt  Lake,  Utah— Kansas  City,  Mo. — San  Diego 
San  Francisco,  Cal. 

I.  J.  Hoffman  Circuit 

Hartford — New  Britain — Torrington — Ansonia — Willimantic,  Conn. 

Harry  Goldberg 

Sun  Theatre,  Omaha,  Nebraska. 

Olympic  Theatre  Corp. 

Utica,  N.  Y. 

A.  Frank 

Cedar  Rapids,  la. — Waterloo,  la. 

Frank  Rembusch 

Indiana  Theatres — Greenfield,  Martinsville,  Columbus,  Shelbyville,  Ind. 

S.  P.  Katzenbach  [Ritz  Theatre] 

Terre  Haute,  Ind.  Richmond,  Ind. 


V 


M.  Hirshfield 

Trenton,  N.  J. 

West  Coast  Theatres 

Oakland — Berkeley — Fresno — Stockton — San  Jose,  Cal. 

Far  West  Theatre,  Inc. 

8 Los  Angeles  Theatres 

Small-Strasburg  Circuit 

20  Theatres.  N.  Y.  C. — B’klyn. — L.  I. 

Ascher  Brothers 

17  Theatres,  Chicago,  111. 

Balaban  & Katz 
Midwest  Circuit 

Rockford,  111. — Aurora,  111. — Joliet,  111. — Streator,  111. 
Waukegan,  111. — Galesburg — Elgin — Bloomington — La  Salle,  111. 
La  Crosse,  Wis. — Quincy,  111. 

Healey  & Sullivan  [Shea] 

Fitchburg,  Mass. 

U.  K.  Rice  [Colonial] 

Winston  Salem,  N.  C. 

Goetz  Brothers 

Kenosha — Beloit — Janesville,  Wis. 

Royal  Theatre  Amusement  Co. 

Sioux  City,  la. 


also  CAPITOL  THEATRE,  New  York,  beginning  Dec.  18th 


BIG  MONEY  TIE  >UPS! 

200  NEWSPAPERS! 

: McClures  magazine  i 

THE  BOOK!  (™wh :£“) 

Gethne  of  the  Press  Books  and  see  the  “CASH-IN-THE-BANK”  Aids  Fox  offers  you! 
%.  ft  

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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RED-BLOODED  ROMANCE.  Passion- 
ate passages  of  love  amid  gorgeous 
* settings.  John  Barrymore  as  the 
Lover  of  All  Lovers,  a role  that  has  never 
been  equalled  on  the  screen. 

Women — radiant,  pulsing  women — to  feed 
the  flames  of  youth’s  throbbing  desires. 

Scenes  of  riotous  splendor.  Action  to  thrill 
the  most  cold-blooded  of  theatregoers. 


A cast  of  screen  stars  picked  from  the  top- 
most ranks  of  filmdom.  Thousands  of  extras 
in  scenes  that  make  “Don  Juan”  a never-to- 
be-forgotten  film  attraction. 


Directed  by  ALAN  CROSLAND 


Adapted  for  the  Screen  from  Lord  Byron's 
Immortal  Legend  by  Bess  M eredylh 
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MONTHS  at  Warner’s  Theatre,  New  York.  Still  playing 
to  S.  R.  O.  at  every  performance  with  a $2  top. 

FOUR  MONTHS  at  Grauman’s  Egyptian,  Los  Angeles.  The 
sensation  of  the  Coast  at  $1.50  top. 

TWO  MONTHS  at  the  Globe  Theatre,  Atlantic  City.  A record 
for  the  resort  city.  $2  top. 

FOUR  MONTHS  at  McVicker’s  Theatre,  Chicago.  Opened 
with  the  greatest  advance  sale  in  the  history  of  the  theatre 
in  Chicago.  $2  top. 

TWO  MONTHS  atthe  Capitol  Theatre,  St.  Louis,  at  $1.50  top. 

TWO  MONTHS  at  the  Colonial  Theatre,  Boston,  at  $1.50  top 
—and  turning  away  the  crowds  at  every  performance. 


' 


One  by  One  The  Smashes 
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tT  Of?  AIL  RE  PUy  BATTS  / 

Crowning  Sensation  Of  Year’s 
Gold  Bond  Attractions  From  Greater  F.  B.  O. 

H.  C.  WlTWER5S 

Colossal  Carnival  of  Comedy ! 

Mightiest  of  All  Witwer 
Propositions 

With  Following  Invincible 
Comedy  Cast: 

MARY  BRIAN 

AL  COOKE,  KIT  GUARD 
and  Little  Frankie  Darro 


Cooke  and  Guard  are  the  greatest  team  of  come- 
dians on  the  screen  today. 

They  bring  at  one  stroke  to  this  attraction  the 
mighty  volume  of  their  popularity  achieved  in 
such  memorable  Witwer  successes  as  “Fighting 
Blood,”  “Pacemakers,”  “Go-Getters,”  “ Mazie ” 
and  “Bill  Grimm’s  Progress” — FOUR  solid  years 
of  cumulative  value  THAT  MFANS  MONEY 
IN  YOUR  BOX  OFFICE! 

From  the  Collier’s  Magazine  Story,  “Charlotte’s  Ruse’ 

Adapted  by  AL  BOASBERG 
Directed  by  JACK  McKEOWN 


Come  From  Greater  F.  B.  O. 


Harrietie  Underhill— N.  Y.  Tribune 


John  S,  Cohen,  Jr.— N.  Y.  Sun 


Brooklyn  Daily  Eagle 


Sweep  and  dash 


See  Michael  Strogoff 
by  all  meaiilf 


“Thrilling  in  the  extreme. 
[ Highly  melodramatic.” 


‘‘Every  bit  exciting  and  vivid.  Welcome 
and  valuable  addition  to  American 
screen." 

u 


Quinn  Martin—  N.  Y.  World 


Mordaunt  Hall — N.  Y.  Times 


A UNIVERSAL 


FILM  de  FRANCE  TRIUMPH 

k.~ ' Presented  by 

CARL  LAEMMLE 


SEAT-SELLING 


DEM  I LLE- M ETROP 


‘Embodied  in 


mo  MAOCME 


THE  CRUISE  OF  THE  jaTO  B " 


N£\£N£Xg\3s3s£h^g^ 


RELEASED  BY 


Qor^Mves  Onhi 


PRODUCEKS 
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ADS  FOK 

OLITAN  PICTURES 


P D.  C.  Service 


■THEB 
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DISTRIBUTING  CORPORATION 


F.  C.  MUNROE,  President  RAYMOND  PAWLEY,  Vice-President  and  Treasurer  JOHN  C.  FL1NN,  Vice-President  and  General  Manager 

Foreign  Distributors  Producers  International  Corporation,  130  West  46th  Street,  N.  Y.,  WILLIAM  M.  VOGEL,  General  Manage 
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Story  by  George  Worthing  Yates 
Directed  by  Robert  Delacey 

Not  Only  One  Star! 


But  A Hard-ridin’  Troupe  of 
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Distributed  by 

GREATER 


Pals  Who  Bust  ’Em  Plenty 


FILM  BOOKING  OFFICES 
OF  AMERICA.  INC. 
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Gold 

DIGC1 


She  Said  it 
with  Shovels 
at  New  york 
Strand 
Broadway 
Opening 
Dec.  I IQ! 

The  Fastest 
Worker 
that  ever 
made  a 
date  with 
vour  Box- 
Office  ! 

She  had 
at  the  a 


a 
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THE  $2  BROADWAY  HIT! 


it’s  “The  Big  Parade ” 
of  Peace  Times 


EVERY  FIREMAN-EVERY  PIECE 
OF  FIRE  APPARATUS- 


at  your  service 
WHEN  YOU  PLAY  IT 


NEVER  such  a co-operative  force  behind  a motion  picture!  More  than 
15,000  Fire  Houses  all  over  the  country  are  headquarters  for  promotion 
activities  in  advance  and  during  run  of  picture. 

MORE  than  12,000  Fire  Chiefs  are  pledged  to  act  as  leaders  of  local  cam- 
paigns to  put  the  picture  across  with  your  public.  The  official  connections 
of  Fire  Headquarters  insure  you  the  most  extraordinary  help  you  have  ever 
received.  Plus  the  marvelous  tie-up  with  National  Fire  Prevention  Week  and 
the  New  Orleans  Convention  of  Fire  Chiefs. 

A HALF  million  firemen  who  engaged  in  a National  Prize  Contest  for  the  title 
are  pledged  to  get  behind  “T he  Fire  Brigade ” No  organized  body  of  this 
size  and  importance  has  been  definitely  aligned  with  the  promotion  of  a pic- 
ture in  the  history  of  the  industry.  They  co-operated  in  the  Cross-country 
Ballyhoo,  a big,  unique  promotion  stunt. 

4 ALL  leading  fire  journals,  civil  service  publications,  and  other  periodicals 
g devoted  to  fire  prevention  are  opening  their  columns  to  publicity  on  “T he  Fire 
Brigade”  Publicity  channels  that  are  ordinarily  not  available  for  theatres  are 
at  your  disposal  when  you  play  the  picture. 

4*¥H  E FIRE  BRIGADE”  plus  this  greatest  promotion 
ever  accorded  a single  picture  is  destined  to  be  one  of 
the  biggest  box-office  successes  the  industry  has  known. 

It  is  truly  called  “T he  Big  Parade  of  Peace  Times,” 
because  it  ranks  with  the  few  superlative  entertain- 
ments of  our  times 

METRO-GOLDWYN-MAYER 


The  Fire 
Brigade 

with 

MAY  McAVOY 
CHARLES  RAY 

Scenario  by  Alfred  A.  Cohn 

From  the  story  by 
KATE  CORBALEY 
Directed  by  WILLIAM  NIGH 


Cr 


EXHIBITORS 

HEKAL 

Qjfie  independent  ^Blm  tirade  ^ aper 
Martin  J.  Quigley,  Publisher  Editor 
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Forty  Thousand  Pay  Final  Homage  at  Bier  of  Jules  E.  Mastbaum;  Given  Greatest  Tribute 
Ever  Accorded  Any  Philadelphian;  Three  Hundred  Policemen  Unable  to  Control 
Throng;  John  J.  McGuirk  Elected  Successor  as  Stanley  Company  President. 

Theatre  Officials  Arrest  102  to  Show  Up  Jersey’s  Blue  Law;  Everyone  from  Bootblacks  to 
Newspaper  Reporters  Forced  to  Give  Bond;  Stanley-Fabian  Staff  Provides  Com- 
plaints After  Bluenoses  Close  Sabbath  Shows— Eucharistic  Picture  Draws  Wide- 
spread Interest  Among  Midwestern  Exhibitors. 

New  York  Censor  Board  Ends  Duties  January  1;  Wingate  Successor;  Control  Passes  to 
Department  of  Education;  Governor  Smith  Again  Aids  Industry. 

United  Artists  Triumvirate  Will  Run  Physical  Operation;  Lichtman  Takes  Full  Charge 
of  Selling  Policy  in  U.  S.  and  Canada,  Arthur  W.  Kelly  Directs  Foreign  Department 
and  Harry  D.  Buckley  Is  Made  Schenck’s  Assistant. 

Spearman  Named  President  of  Oklahoma  M.  P.  T.  0. — Lubliner  & Trinz  to  Make  Film 
on  Chicago  Picture  House  Stages — Safier’s  Assistants  Named  at  Sales  Meet — Inde- 
pendent Outlook  Never  Brighter,  Says  Charles  R.  Rogers. 

Arrival  of  Pearson  and  Flynn  on  Coast  Heightens  Merger  Talk;  DeMille  Confers  with 
Four  Eastern  Officials — Here  Is  Mr.  Picker,  Diogenes;  Throw  Away  That  Lantern!; 
A Christmas  Story,  with  the  Santa  Claus  Hero  Handing  Over  $100,000  for  Clear  Con- 
science and  Debt  of  Honor. 

Robb  & Rowley  Runs  Largest  Theatre  Chain  in  Southwest;  Operates  33  Houses  in  Texas 
and  Six  in  Oklahoma;  Dent  Most  Formidable  Rival  with  36  in  Texas;  Publix  and 
Saenger  Both  Have  Holdings  in  Section — Metro  Trackless  Train  Draws  Huge 
Throngs  in  Germany. 
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Editorial 

by 

Maitin  JQuigley 


There  is  a striking  note  of  personal  sorrow  in  the 
expressions  of  leaders  of  the  industry  in  connection 
with  the  death  in  Philadelphia  last  week  of  Mr.  Jules  E. 
Mastbaum.  One  has  but  to  listen  to  comments  made 
concerning  the  deceased  theatre  magnate  to  be  pointed- 
ly impressed  with  the  fact  that  he  enjoyed  a very  high 
and  unusual  degree  of  personal  popularity. 

Mr.  Mastbaum  for  several  years  was  head  of  one  of 
the  world's  soundest  and  ablest  amusement  organiza- 
tions— The  Stanley  Company.  Succeeding  his  brother, 
the  late  Stanley  V.  Mastbaum,  Jules  Mastbaum  carried 
through  the  pretentious  and  elaborate  program  of  ex- 
pansion and  development  outlined  by  his  elder  brother 
in  a masterly  manner.  The  Stanley  company  was  the 
first  great  theatre  chain  organization  and  has  continued 
as  one  of  the  greatest.  Developments  of  the  past  few 
months  have  carried  it  beyond  the  confines  of  its  origi- 
nal territory  and  have  made  it  a great  influence  in  the 
national  market.  As  a driving  force  behind  these  de- 
velopments there  has  been  the  charming  personality  and 
splendid  business  sagacity  of  Jules  Mastbaum. 

The  Stanley  company  long  has  been  in  a dominant 
position  in  the  Philadelphia  territory,  yet  no  greater 
compliment  may  be  paid  to  the  memory  of  Jules  Mast- 
baum than  to  state — what  may  correctly  be  stated — - 
that  Stanley’s  powerful  influence  has  always  been  wield- 
ed in  a thoroughly  tolerant  and  considerate  manner. 
The  Stanley  company  has  not  ridden  over  the  prostrate 
forms  of  its  competitors  to  greatness;  it  has  developed 
rather  because  of  ability  and  opportunity,  and  through- 
out all  of  its  march  to  its  present  position  it  has  dealt 
kindly  and  Amsiderately  with  all  factors  of  the  industry 
with  which  it  has  had  contact. 

The  amiable  and  tolerant  personality  of  Jules  Mast- 
baum has  lent  similar  characteristics  to  the  policies  of 
the  company.  Various  sales  managers  have  called  the 
Stanley  company  the  most  satisfactory  account  in  the 
business  to  deal  with.  Even  independent  exhibitors  in 
the  territory  have  not  given  expression  to  attitudes  of 
hostility  which  might  be  expected  under  the  circum- 
stances. 

In  Mr.  Mastbaum’s  home  city  his  death  was  regarded 
as  a civic  loss. 

In  the  industry  his  untimely  passing  is  everywhere  re- 
garded as  an  indeed  tragic  circumstance  which  is  soft- 
ened only  by  the  quality  of  the  memory  which  he  has 
left. 


THE  twelfth  annual  holiday  number  of  the  Herald 
will  appear  next  week.  Among  the  outstanding  fea- 
tures it  will  bring  to  the  industry  will  be  the  second  an- 
nual presentation  of  “The  104  Biggest  Money-Makers 
of  the  Year.” 

This  feature,  inaugurated  last  year,  proved  to  be  one 
of  the  most  interesting  and  constructive  services  yet 
rendered  to  the  industry.  In  the  trade  and  with  the  gen- 
eral public,  through  re-publication  in  the  newspapers. 


this  list  created  widespread  attention  and  contributed  in 
an  important  way  toward  a better  understanding  of  pic- 
ture values  at  the  box  office.  It  will  be  recalled  that  an 
important  phase  of  the  conclusions  which  this  list  drove 
home  was  that  the  pictures  with  genuine  money-making 
records  were  invariably  those  of  a thoroughly  whole- 
some character. 

This  year’s  list  will  again  afford  definite  guidance  as 
to  what  the  public  wants  most.  And  in  doing  this  it  will 
be  placing  before  the  industry  the  most  valuable  and 
most  necessary  type  of  information. 

The  list  of  biggest  money-makers  will  be  hut  one  of 
several  important  features  appearing  in  the  forthcoming 
issue.  The  number,  altogether,  promises  to  he  the  most 
interesting  and  attractive  issue  of  a publication  yet  of- 
fered in  the  motion  picture  trade. 

* * # 

THE  reception  recently  accorded  in  the  trade  to  the 
announcement  that  Mr.  Hal  Roach  had  offered  a 
contract  for  the  production  of  three  short  features  to 
Mr.  D.  W.  Griffith  indicates  very  definitely  the  changed 
attitude  toward  the  shorter  films  which  has  been 
brought  about  in  recent  months. 

Not  very  long  ago  the  idea  of  Griffith  now  turning  to 
the  making  of  short  subjects  would  have  been  greeted 
more  humorously  than  seriously.  But  the  rapid  rate  of 
progress,  in  quality  and  in  standing,  which  short  fea- 
tures have  been  making  has  led  to  a situation  in  which 
there  is  nothing  at  all  incongruous  in  the  suggestion  of 
shorter  films  directed  by  Griffith. 

Mr.  Roach’s  offer  has  not  only  been  regarded  seri- 
ously but  has  been  the  subject  of  considerable  interest- 
ing discussion  along  the  line  of  what  Griffith  might  now 
be  able  to  do  were  he  to  turn  his  attention  to  the  direc- 
tion of  short,  crisp  pictures  of  from  two  to  three  reels 
in  length,  applying  his  mature  technic  as  well  as  the 
native  ability  he  displayed  in  the  making  of  some  of  the 
old  Biograph  two-reelers  which  were  gems,  then  and 
now. 

Mr.  Roach  has  given  considerable  impetus  to  the 
movement  which  is  landing  short  features  on  a higher 
and  more  consistent  plane.  His  offer  to  Griffith — - 
whether  or  not  it  leads  to  a deal — is  not  merely  a ges- 
ture but  is  rather  an  indication  of  his  zealous  and 
sincere  striving  after  better  and  finer  things  in  short 
features. 

BURGLARY  of  theatres  has  become  almost  an  epi- 
demic. Newspaper  reports  from  various  parts  of 
the  country  repeatedly  tell  of  burglaries  of  theatre  box 
offices.  The  condition  has  reached  a point  now  where 
theatre  owners  face  the  necessity  of  resorting  to  some 
organized  system  of  protection;  something,  perhaps,  of 
the  character  which  bankers  and  jewelers  have  been 
compelled  to  resort  to.  Burglary  insurance  rates  will 
become  prohibitive  if  the  condition  is  not  curbed. 
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Theatre  Officials  Arrest  102 
To  Show  up  Jersey’s  Blue  Law 

Everyone  from  Bootblacks  to  Newspaper  Reporters  Forced  to 
Give  Bond — Stanley-Fabian  Staff  Provides  Complaints 
After  Bluenoses  Close  Sabbath  Shows 

(Special  to  the  Herald) 

IRVINGTON,  N.  J.,  Dec.  14. — Stanley-Fabian  officials  caused  the  arrest 
of  more  than  one  hundred  persons  here  Sunday  for  doing  business  on  the  Sab- 
bath, in  a city  wide  movement  to  demonstrate  to  the  citizenry  the  injustice  of 
New  Jersey’s  ancient  blue  law,  which  frequently  has  been  called  into  play  by 
bluenoses  to  the  detriment  of  motion  picture  interests. 

Shows  Injustice  of  Ban  on  Sunday  Shows 
A ban  was  placed  on  Sunday  shows  a few  weeks  ago  through  the  activities  of 
an  association  of  ten  ministers  called  the  Irvington  Ministerium.  Ernest  P. 
Biro,  counsel  for  the  Stanley-Fabian  Theatre  Corporation,  who  has  just  been 
elected  assemblyman,  decided  to  demonstrate  that  what’s  sauce  for  the  gander 
can  also  be  made  bitter  medicine  for  the  goose — and  rightly  so. 


Orders  for  extra  copies  of  the 

CHRISTMAS  ISSUE 

of 

Exhibitors  Herald 

which  will  be  published  next 
week  under  date  of  December 
25  must  reach  Chicago  office 
of  the  “Herald”  not  later  than 
December  20. 


Stanley  - Fabian 
Plans  $2,500,000 
Theatre  in  Jersey 

(Special  to  the  Herald) 

NEWARK,  Dec.  14. — Stanley  Fabian 
Corporation  is  completing  plans  for  a 
5,000  seat  theatre  in  Jersey  City  to  cost 
$2,500,000.  Ground  will  be  broken  in  a few 
weeks.  It  is  announced  that  the  structure, 
planned  by  F.  W.  Wentworth,  Paterson 
architect,  will  be  the  largest  theatre  in 
New  Jersey  and  one  of  the  most  magnifi- 
cent in  the  country.  Harry  Stein  of  Pas- 
saic is  interested  in  the  project. 

Besides  the  spacious  foyer  there  will  be 
large  lounging  and  smoking  rooms,  a deep 
orchestra  pit,  a stage  for  the  largest  pre- 
sentations and  a huge  organ. 

Stanley-Fabian  also  announces  purchase 
of  property  at  West  Orange,  N.  J.,  for  a 
1,500  seat  theatre.  This  will  be  of  Span- 
ish design. 

These  two  theatres  will  raise  to  47  the 
theatres  operated  by  the  Stanley-Fabian 
company.  ________ 

Girl  Battles  Robber ; 
Pushes  Pistol  Away; 
Rings  Burglar  Alarm 

(Special  to  the  Herald) 

INDIANAPOLIS,  Dec.  14. — -Courage  of 
Miss  Edith  Davies,  cashier  of  the  Uptown 
theatre,  forced  robbers  to  be  content  with 
$10  following  a series  of  bandit  raids  in 
the  city. 

When  a robber  pointed  a pistol  through 
the  window  in  the  ticket  office  and  with  the 
other  hand  seized  a large  stack  of  currency, 
Miss  Davies  attempted  to  push  the  pistol 
away  and  clutched  the  hand  reaching  for 
the  money.  She  wrested  $200  from  the 
bandit  and  several  bills  were  torn  in  two  as 
she  grappled  with  him.  There  was  $500 
in  the  office. 

Miss  Davies  shouted  for  help  and  pressed 
the  burglar  alarm  with  her  foot,  which 
sent  ushers  and  other  employes  scurrying 
to  all  parts  of  the  theatre  except  the  box 
office,  though  patrons  were  unaware  of  the 
holdup.  Robert  G.  Hesseldenz,  manager, 
helped  Miss  Davies  to  rout  the  bandit. 

Eastern  Exhibitors 9 

Convention  Delayed 

(Special  to  the  Herald) 

PHILADELPHIA,  Dec.  14. — The  meet- 
ing of  the  M.  P.  T.  O.  of  Eastern 
Pennsylvania,  Southern  New  Jersey  and 
Delaware,  which  was  scheduled  to  be  held 
in  Pottsville  last  Friday,  December  9,  was 
postponed  for  one  week  owing  to  the  death 
of  Jules  E.  Mastbaum. 


Morgan  on  T our 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14.— W.  J.  Morgan, 
P.  D.  C.  sales  manager,  has  started  a two 
weeks’  exchange  tour  taking  in  Buffalo, 
Chicago,  Milwaukee,  Minneapolis,  Detroit, 
Cincinnati,  Cleveland  and  Indianapolis. 


Mr.  Biro  and  five  employes  of  the 
company  obtained  the  evidence  and  made 
the  complaints.  Then  things  began  to 
happen.  Violations  of  the  vice  and  im- 
morality act  of  1854  were  the  charges 
and  the  arrests  took  in  a host  of  occupa- 
tions. Following  are  some  of  those  who 
were  arrested: 

Grocers,  delicatessen  operators,  taxi 
drivers,  crews  of  streetcars  and  busses, 
owners  of  gas  and  automobile  service 
stations,  cigar  store  proprietors,  boot- 
blacks, confectioners,  grocers,  druggists 
and  even  newspaper  photographers  and 
reporters. 

Six  reporters  were  arrested.  Four  of 
them,  including  a woman,  insisted  on 
writing  their  stories  and  went  to  jail. 
Then  they  reconsidered  and  were  freed 
on  $2  bonds  on  promises  to  appear  in 
court. 

But  All  Go  Back  to  Work 

In  all  other  cases  a sort  of  Alphonse- 
Gaston  courtesy  between  arrester  and  ar- 
restee. All  the  violators  were  barred 
from  their  occupations  only  long  enough 
to  put  up  $2  bond  for  appearance  before 
Recorder  Frederic  Stoddard.  Then  they 
went  back  to  work.  One  result  was  the 
immediate  appearance  of  the  Blue  Law 


Exhibitors  of  the  Middle  West  district 
have  taken  a phenomenal  interest  in  the 
eight-reel  picture  recording  the  Interna- 
tional Eucharistic  Congress,  Clyde  W. 
Eckhardt,  manager  of  the  Fox  exchange, 
Chicago,  reports. 

His  staff  is  busy  replying  to  inquiries 
of  exhibitors,  circulating  information  rel- 
ative to  the  film  and  preparing  for  wide- 
spread distribution  of  it. 

The  premier  showing  at  the  Illinois 
theatre  will  have  continued  four  weeks 
when  it  closes  December  18,  after  which 
the  picture  will  be  released  generally. 
The  showing  there  has  been  successful. 

The  picture  has  played  to  big  houses 
also  in  the  East.  New  York  saw  the 
world  premiere;  and  the  Boston  Opera 
House  in  Boston  opened  it  a short  time 
later  with  a showing  that  has  run  up  to 
now.  The  admission  prices  for  the  three 
places  named  have  run  from  50  cents  up 
to  $1.50. 

Eckhardt’s  territory  for  the  picture’s 


Sundae  which  made  its  first  appearance 
in  drugstores  and  confectionery  shops. 

If  the  antiquated  blue  laws  are  to  be 
invoked  against  theatres  they  should  be 
made  applicable  to  all  other  businesses 
or  class  legislation  is  the  result,  Mr.  Biro- 
declared.  The  events  of  Sunday  demon- 
strated not  only  the  logic  of  the  Stanley- 
Fabian  counsel’s  argument,  but  also 
showed  Irvington’s  public  the  ridiculous 
inconsistence  of  the  proceedings  of  the 
city’s  blue  nose  clique. 

Congress  Unlikely  to 

Act  on  Blue  Measures 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C„  Dec.  14.— 
Members  of  the  House  education  com- 
mittee are  now  studying  the  printed  testi- 
mony of  the  hearings  held  last  session  on 
the  Swoope-Upshaw  bills  for  national  cen- 
sorship of  motion  pictures.  Following  this. 
Representative  Daniel  A.  Reed  of  New 
York,  chairman  of  the  committee,  will  call 
an  executive  session  to  determine  what 
disposition  shall  be  made  of  the  bill. 

It  is  considered  very  unlikely,  even  if  the 
committee  votes  to  present  a favorable  re- 
port, that  the  House  will  take  any  action. 


bookings  includes  Illinois  and  Wisconsin. 
His  task  is  large,  as  he  plans  to  book 
the  theatres  100  per  cent.  Assisting  him 
with  publicity  and  sales  is  A.  L.  Burks, 
assigned  by  the  home  office  of  Fox. 

George  Cardinal  Mundelein,  arch- 
bishop of  Chicago,  to  whom  the  picture 
was  presented  by  William  Fox  and  Win- 
field R.  Sheehan,  last  week  solicited  the 
interest  of  the  reverend  clergy  in  order 
that  “as  many  as  possible  of  our  own 
people  and  their  non-Catholic  friends 
may  be  induced  to  view  this  photo- 
graphic record  which  seeks  to  carry  the 
memory  and  the  message  of  the  Con- 
gress to  many  thousands  who  were  un- 
able to  assist  at  it  and  are  yet  desirous 
to  see  even  in  a picture  the  many  events 
that  made  up  that  marvelous  demonstra- 
tion of  faith  and  devotion.”  His  state- 
ment was  in  a letter  to  the  clergy. 

Eckhardt  stated  this  week  that  the  first 
contract  was  signed  December  8 and  the 
picture  would  open  in  a Chicago  suburb 
December  20. 


Eucharistic  Picture  Draws  Widespread 
Interest  Among  Midwestern  Exhibitors 

General  Release  Will  Follow  Closing  of  Four  Weeks  Run  in  Chicago 
December  18,  Says  Clyde  Eckhardt,  Fox  Manager 
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- 

"^TEW  YORK.  — A1  Feinman  enters 
' formal  and  official  complaint  that  his 
name  has  not  appeared  in  this  column  since 
Sept.  18,  so  we’ll  rectify  that  and  here 
is — A l Feinman.  . . . Harvey  Day  gives 
to  many  worthy  charities  but  conceals  his 
philanthropy  by  always  sending  in  an 
anonymous  check.  . . . Norman  Ek, 
manager  of  the  Cameo  theatre,  is  the 
champion  short  name  owner,  and  the  en- 
tire industry  is  challenged.  . . . Charlie 
Pyle  says  Suzanne  Lenglen  will  be  starred 
in  a motion  picture,  and  from  what  angle 
will  they  try  to  photograph  her.  . . . 

Billy  Wilkerson  says  he  is  busy  state  right- 
ing his  Black  Bottom  picture,  but  that  he 
doesn’t  dance  it  for  every  prospective  buyer. 

. . . Gabe  Hess,  of  the  Hays  office,  will 
spend  Christmas  with  his  two  children  in 
Switzerland  where  they  have  lots  of 
Christmas  trees.  . . . Dave  Fleischer,  for 
the  past  six  years  director  of  Out-of-the- 
Inkwell  series,  has  renewed  his  contract. 
. . . Eddie  Supple,  formerly  director  of 
publicity  for  Pathe,  has  joined  up  with 
Imported  Pictures  Corporation  in  the  same 
capacity.  . . . Joe  Burger  is  already  busy 
on  the  Jazzbo  Club  annual  ball  which 
doesn’t  take  place  until  next  March. 

Freddy  Hall  and  Quinn  Martin  bear  the 
distinction  of  being  the  only  New  York 
daily  paper  reviewers  who  didn’t  make 
“Old  Ironsides,”  the  big  Paramount  pic- 
ture, “sail”  into  the  Rivoli  theatre.  . . . 
Allan  Glenn,  First  National  exploitation 
chief,  is  back  from  a three  weeks  Western 
trip.  . . . Sidney  Kent  is  so  far  recovered 
from  his  recent  operation  that  he  is  spend- 
ing part  time  in  his  office.  . . . Joe 

Kennedy,  head  of  F.  B.  O.  Fridays,  Satur- 
days and  Sundays  in  Boston  and  Mondays, 
Tuesdays,  Wednesdays  and  Thursdays  is 
at  his  office  in  New  York.  . . . Herb  Elder 
gets  his  picture  printed  in  one  of  the  film 
papers  because  he  is  a regular  guy  and 
we’ll  say  he  is.  . . . Will  H.  Hays  is 
planning  to  make  his  semi-annual  trip  to 
the  Coast  shortly  after  the  holidays.  . . . 
James  Wingate  is  a new  name  in  the  film 
business  which  we’ll  have  to  get  familiar 
with  as  he  will  be  state  director  of  motion 
pictures  after  the  first  of  the  year.  . . . 
Gene  Marcus  was  up  from  Philadelphia  the 
latter  part  of  the  week  businessing  with 
Henry  Ginsberg,  et  al.  . . . Harry  Brown, 
production  manager  for  Ken  Maynard,  is 
in  New  York  with  a print  of  “The  Over- 
land Stage”.  . . . Bob  Kane  is  running  a 
contest  in  248  newspapers  in  search  of  a 
box  office  title  for  his  new  Navy  picture. 

. . . Jimmy  Grainger  got  back  from  a 
Southern  trip  in  time  to  attend  the  funeral 
of  Jules  Mastbaum.  . . . Edward  B. 

Baron,  general  manager  of  Publix  theatres 
in  San  Francisco,  was  a visitor  to  the 
home  office  last  week.  . . . Harry  Lauder 
may  bust  into  pictures,  having  had  tests 
made  for  Vitaphone  and  Fox.  . . . Paul 
Bern,  recently  named  assistant  to  Irving 
Thalberg,  is  here  from  the  Coast  for  the 
holidays.  . ..  P.  A.  Parsons,  reported  ill 
with  pneumonia,  didn’t  have  it  but  almost 
and  is  back  on  his  job  again.  . . . Tom 
Gerety  has  been  laid  up  with  a couple  of 
bum  tonsils,  is  able  to  return  to  his  office. 

— SPARGO. 


Dorothy  Gish  visits  Hollywood  and  considers  an  offer  to  appear  in  a role 
opposite  Gardner  James  in  an  Inspiration  Picture.  Edwin  Carewe,  right. 


David  Divani,  a prince,  makes  his 
film  debut  in  Pathe’s  “A  Small 
Town  Princess.”  He  is  married  to 
Mae  Murray. 


Cullen  Landis,  Walter,  Lewis  and 
Louise  DuPre,  Pathe  players,  get 
a batch  of  packages  eastward 
bound  while  mailing  time  is  right. 


Samuel  Goldwyn,  United  Artists 
producer,  meets  Vilma  Banky,  left, 
on  his  visit  to  New  York.  Mrs. 
Goldwyn,  right. 


Gene  Tunney  takes  his  title  seri- 
ously. He  is  doing  a skit  on  the 
vaudeville  stage  and  making  use  of 
his  experience  as  a Pathe  star. 


December  18,  1926 


EXHIBITORS  HERALD 


23 


40,000  Pay  Final  Homage 
at  Bier  of  Jules  Mastbaum 


JOHN  J.  McGUIRK 

McGuirk  Elected 
As  Successor  to 
Jules  Mastbaum 

( By  Herald  Correspondent) 

PHILADELPHIA,  Dec.  14.— John  J. 
McGuirk,  vicepresident  of  the  Stanley 
Company  of  America,  was  unanimously 
elected  by  the  directors  last  Friday  to 
succeed  the  late  Jules  E.  Mastbaum  as 
president. 

Since  1919  when  he  became  vicepres- 
ident, Mr.  McGuirk  has  been  actively 
identified  with  the  numerous  ventures  of 
the  company.  He  was  chairman  of  the 
real  estate  and  building  committees  and 
brought  to  a successful  consummation 
the  many  deals  that  welded  the  Stanley 
Company  into  the  largest  exhibiting  or- 
ganization in  the  world.  During  Mr. 
Mastbaum’s  prolonged  absences  in  Eu- 
rope, the  policies  of  the  organization 
were  entrusted  to  him. 

Upon  assuming  the  presidency  of  the 
Stanley  Company  of  America,  Mr.  Mc- 
Guirk automatically  became  president  of 
four  other  companies — The  Stanley-Mark 
Strand  Company,  Stanley-Crandall  Com- 
pany, Stanley-Fabian  Company  and  Stan- 
ley-Davis-Clark  Company.  Clifford  B. 
Hawley,  of  the  brokerage  firm  of  E.  B. 
Smith  & Company,  was  chosen  a director 
in  all  the  subsidiary  companies  to  succeed 
Mr.  Mastbaum. 

Mr.  McGuirk,  who  is  a native  of  Illi- 
nois, has  been  identified  with  the  motion 
picture  and  theatrical  industry  since  1911. 
Prior  to  that  he  was  connected  with  the 
glass  manufacturing  industry  in  Pitts- 
burgh and  Norristown,  Pa.  In  1911,  with 
Abe  and  Lew  Sablosky,  he  started  with 
a small  theatre  in  Reading.  They  ex- 
tended their  activities  to  Auburn,  N.  Y., 
Shamokin  and  Williamsport,  Pa.,  and  in 
( Continued  on  next  page ) 


Given  Biggest  Tribute 
To  Any  Philadelphian 

Three  Hundred  Policemen  Unable  to  Control  Throng 
— Hundreds  of  Autos  Join  Funeral  Procession 

( By  Correspondent  of  the  Herald ) 

PHILADELPHIA,  Dec.  14. — More  than  40,000  paid  homage  at 
the  bier  of  Jules  E.  Mastbaum,  late  president  of  the  Stanley  Company 
of  America,  while  the  body  lay  in  state  at  his  home,  1816  Ritten- 
house  Square,  Philadelphia.  No  citizen  of  Philadelphia,  either  in 
private  or  public  life,  was  ever  accorded  so  great  a tribute. 

Mayors  of  four  cities  attended  with  official  delegations.  The  Philadelphia 
Stock  Exchange  paused  for  a moment  in  its  operations  to  pay  tribute  to  his 
memory,  Philadelphia  City  Council  postponed  its  meeting  an  hour  in  order  that 
its  members  might  attend  his  funeral,  and  flags  were  set  at  half  mast  on  the 
public  buildings  in  Philadelphia  and  Camden  as  a tribute  to  one  whom  the 
papers  declared  Philadelphia’s  foremost  citizen. 

300  Policemen  Unable  to  Control  Throng 

Multimillionaires,  bootblacks,  Protestant  clergymen,  Orthodox  rabbis, 
Catholic  priests  and  Sisters  of  Charity  all  rubbed  shoulders  at  the  Mastbaum 
funeral.  So  great  was  the  crowd  that  300  policemen  were  unable  to  control 
their  movements. 

Newspaper  photographers  paid  $10  for 
the  use  of  ladders  to  climb  adjoining 
trees  to  get  snapshots  of  the  cortege. 

Milling  thousands  were  unable  to  reach 
even  the  door  of  his  residence  and  after 
the  brief  and  simple  funeral  services 
were  conducted  by  the  rabbi  in  the 
house,  he  went  across  the  street  to  Rit- 
tenhouse  Square,  where  a huge  tent  had 
been  erected,  and  repeated  his  offices 
and  his  eulogy  there. 

No  occasion  has  brought  together  a 
greater  assemblage  of  motion  picture 
celebrities  than  were  present  at  the 
funeral.  In  addition  to  Mayor  James  J. 

Walker  of  New  York,  the  Mayors  Victor 
King  of  Camden,  N.  J.,  Freeland  W. 

Kendrick  of  Philadelphia  and  Edward  L. 

Bader  of  Atlantic  City  and  representa- 
tives of  the  four  cities’  civic  bodies  paid 
their  respects  to  his  memory. 

The  assemblage  included  Adolph 
Zukor,  Jesse  L.  Lasky,  Edward  F.  Albee, 

B.  S.  Moss,  William  Fox,  the  Warner 
Brothers,  Winfield  R.  Sheehan,  Jacob 


( Continued  on  next  page) 


M.  P.  T.  O.  A.  Endorses 
Bullock  Fund  Appeal 

(Special  to  the  Herald) 

NEW  YORK , Dec.  14.— Every 
theatre  owner  has  a duty  to  con- 
tribute to  the  Sam  Bullock  me- 
morial fund,  says  an  announce- 
ment from  the  headquarters  of 
the  M.  P.  T.  O.  A.  this  week,  in 
endorsing  the  campaign  of  the 
M.  P.  T.  O.  of  Ohio. 

“ Sam  Bullock  worked  for  the 
theatre  owners  for  little  or  noth- 
ing in  salary  when  he  might  have 
devoted  his  time  to  earning  real 
money  for  his  family,”  the  M.  P. 
T.  O.  A.  announcement  states. 
“Those  to  whom  he  gave  his  mind 
and  service  now  owe  a duty  to 
Bullock’s  family  in  this  relation.” 


Fabian,  Milton  Hirshfield,  Moe  Mark, 
Nate  Gordon,  Sydney  R.  Kent,  Sam 
Katz,  Nicholas  M.  Schenck,  Robert 
Lieber,  Richard  A.  Rowland,  Will  H. 
Hays,  Joe  Plunkett,  Benjamin  Blake, 
Morris  Goodman,  H.  S.  Kraft,  Ted 
Lauder,  Fred  McConnell  and  Malcolm 
Sumner. 

Hundreds  of  Autos  in  Procession 

Several  hundred  automobiles  followed 
the  funeral  procession  to  Mt.  Sinai 
Cemetery,  where  burial  took  place.  One 
of  the  last  requests  of  Mr.  Mastbaum 
was  that  instead  of  floral  tributes,  the 
money  should  be  turned  over  to  the  poor 
and  needy.  Many,  however,  who  did  not 
know  of  this  request,  sent  floral  offer- 
ings, with  the  result  that  two  van  loads 
were  taken  from  the  house  after  the 
funeral  and  distributed  to  local  hospitals. 

Mr.  Mastbaum  is  survived  by  his 
mother,  Fannie  L.  Mastbaum,  who  is 
now  78  years  of  age,  his  wife,  Etta 
Widdell,  a daughter,  Mrs.  Elias  Wolf, 
2d.,  and  two  unmarried  daughters. 

It  is  expected  that  the  will  will  be 
probated  next  week  and  his  estate  is 
estimated  at  from  $5,000,000  up.  Insur- 
ance policies  taken  out  less  than  two 
years  ago  total  $2,000,000.  Of  this,  $1,- 
000,000  is  payable  to  the  Stanley  Com- 
pany of  America,  $500,000  to  the  real 
estate  firm  of  Mastbaum  Brothers  & 
Fleisher,  $100,000  to  the  Federation  of 
Jewish  Charities,  and  $100,000  to  the 
Federated  Loan  Society.  The  remainder 
is  payable  to  his  'estate. 

Career  Reads  Like 
Fairy  Prince  Tale 

The  career  of  Jules  E.  Mastbaum 
reads  like  the  story  of  a real  fairy 
prince.  In  a comparatively  few  years  he 
acquired  a great  fortune  and  hewed  for 
himself  an  imperishable  niche  in  the 
history  of  the  Quaker  City.  As  a citizen, 
he  took  great  pride  in  the  advancement 
of  Philadelphia.  It  was  this  trait,  com- 
bined with  his  natural  ability  and  di- 
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N.  Y.  Censor  Board  Ends  Duties 
Jan.  1;  Wingate  Successor 

Control  Passes  to  Department  of  Education — Legislature  May  Kill  All 
Censorship — Smith  Again  Aids  Industry 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14. — James  Wingate  of  Schenectady,  director  of 
the  attendance  bureau  of  the  state  department  of  education,  will 
become  director  of  censorship  in  New  York  state  when  the  State 
Motion  Picture  Commission  goes  out  of  existence  January  1,  and  control 
passes  to  the  department  of  education,  the  state  board  of  regents  announced 
this  week. 


A/T  R.  WINGATE,  who  has  devoted  his 
entire  life  to  educational  matters, 
has  been  receiving  a salary  of  $4,500  from 
the  state.  His  new  position  will  pay  him 
$7,500.  Mr.  Wingate  will  resign  his  pres- 
ent position  and  make  his  headquarters 
in  New  York  City.  The  Albany  bureau 
will  be  abolished. 

Supplants  Three  Commissioners 

Mr.  Wingate  supplanted  the  three 
commissioners  now  serving — John  H. 
Walrath,  Arthur  Levy  and  Mrs.  Eliza- 
beth V.  Colbert,  each  of  whom  has  been 
receiving  $7,500.  The  change  is  in  ac- 
cordance with  the  program  of  consolida- 
tion and  reorganization  of  state  govern- 
ment. 

There  is  a possibility  that  the  Legis- 
lature will  pass  a bill  the  coming  session 
that  will  do  away  with  motion  picture 
censorship  in  New  York  state.  In  the 
past,  the  censors  have  been  politicians, 
but  Mr.  Wingate  was  appointed  by  the 
board  of  regents  and  his  appointment 
means  nothing  to  either  political  party. 

Smith  Aids  Industry  Again 

Governor  Alfred  E.  Smith,  who  con- 
sistently has  opposed  censorship,  took 
another  step  friendly  to  the  industry  last 
week  when  he  ruled  that  state  institu- 
tions must  not  show  motion  pictures  for 
the  entertainment  of  their  inmates,  and 
at  the  same  time  charge  an  admission 
price  to  the  general  public. 


Wilson  Collison  Signs  to 
Do  Metropolitan  Original 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14— Wilson  Collison 
has  signed  with  Metropolitan  Pictures  to 
write  an  original  comedy  for  Phyllis 
Haver.  Collison  is  the  author  of  “Up  in 
Mabel’s  Room”  and  “Getting  Gertie’s  Gar- 
ter,” Metropolitan  productions  screened 
from  the  stage  plays,  and  of  “The  Girl  in 
the  Limousine,”  which  also  has  been  pic- 
turized.  He  also  has  three  farces  scheduled 
for  Broadway  production  next  season. 


40,000  Pay  Homage 

at  Mastbaum  Bier 

( Continued  from  preceding  page) 

plomacy,  unremitting  generosity,  never 
lapsing  gentleness  and  devotion  to  the 
highest  ideals  that  made  him  the  city’s 
foremost  citizen. 

He  was  born  in  Philadelphia  in  hum- 
ble circumstances.  Following  his  gradu- 
ation from  Central  Manual  Training 
School,  he  matriculated  in  the  Wharton 
School,  University  of  Pennyslvania. 
After  a period  of  study  in  finance  and 
business  methods,  he  went  to  Danville, 
111.,  about  thirty  years  ago  and  worked 
in  the  packing  department  of  Gimbel 
Brothers’  store  for  $10  a week.  Shortly 


afterwards  he  became  driver  of  the  one 
delivery  wagon  the  store  had.  Then  he 
was  promoted  to  the  position  of  janitor 
and  was  later  transferred  to  the  Mil- 
waukee store.  In  1899  he  returned  to 
Philadelphia  and  became  one  of  the 
buyers  in  the  concern’s  largest  store. 
In  quick  succession  he  became  buyer  and 
European  representative. 

The  strain  of  almost  constant  confine- 
ment, however,  began  to  tell  upon  his 
health  and  he  decided  to  enter  the  real 
estate  business.  He  had  been  receiving 
as  a Gimbel  employe  $7,500  a year,  the 
largest  salary  paid  at  that  time.  He  be- 
came affiliated  with  Felix  Isman  in  the 
real  estate  business  and  later,  with  Al- 
fred W.  Fleisher  and  Jesse  J.  Scham- 
berg,  he  bought  out  Isman  and  the  firm 
became  known  as  Mastbaum  Brothers 
& Fleisher,  his  brother,  the  late  Stanley 
V.  Mastbaum,  founder  of  the  Stanley 
Booking  Corporation,  being  interested 
with  them. 

Starts  With  One  House 

Through  his  real  estate  activities  he 
became  interested  in  the  motion  picture. 
With  his  brother  Stanley  he  took  over 
a small  property  at  the  southeast  cor- 
ner of  Eighth  and  Market  streets,  then 
the  hub  of  the  city’s  shopping  district. 
This  he  converted  into  a motion  picture 
house.  Then  he  formed  the  Motion  Pic- 
ture Company  of  America  and  later  the 
Market  Street  Realty  Company.  Other 
theatres  were  acquired  and  the  Mast- 
baum interests  were  interlocked  with 
those  of  A1  Boyd,  Lubin,  Sablosky  and 
McGuirk  and  other  downtown  exhibit- 
ors. 

In  January,  1919,  after  the  death  of 
his  brother,  Mr.  Mastbaum  called  for  a 
meeting  of  the  important  exhibitors  in 
the  city  and  laid  before  them  the  plan 
for  formation  of  the  Stanley  Company 
of  America.  Interests  were  pooled,  the 
company  organized  and  stock  distrib- 
uted. Today  it  controls  235  theatres  and 
has  an  expansion  program  that  probably 
will  bring  the  number  close  to  275  in 
three  months. 

Health  Poor  Several  Years 

During  the  last  few  years  Mr.  Mast- 
baum’s  health  had  been  anything  but 
good.  He  was  obliged  to  make  frequent 
trips  to  Europe  and  took  the  baths  at 
Vichy,  France.  In  his  manual  training 
school  days  he  showed  a great  fondness 
for  sketching  and  art,  and  this  is  be- 
lieved to  have  been  the  starting  point 
for  his  love  for  sculpture.  He  recently 
purchased  a collection  of  Rodin  pieces 
from  the  Rodin  Museum  in  Paris,  and 
contracts  already  had  been  let  for  erec- 
tion of  the  Mastbaum  Foundation  to 
house  the  collection  of  Rodins. 

His  philanthropies  were  known  coun- 
trywide. His  yearly  donations  were  in 
excess  of  $100,000. 


British  Exhibitor 
Is  Shown  at  Mercy 
of  Bluenose  Group 

How  the  individual  exhibitor  in  Eng- 
land is  at  the  mercy  of  reformers  is 
evidenced  in  the  showing  of  “The  Un- 
known Soldier.”  The  case  opens  with  a 
protest  of  the  British  Women’s  Patriotic 
League,  headed  by  Lady  Cowan,  against 
screening  the  picture  in  Armistice  Week, 
as  was  announced  in  the  Herald  of 
November  6. 

Later  at  a meeting  of  the  Leeds 
branch  of  the  Cinematograph  Exhibitors 
Association,  according  to  dispatches 
from  London,  W.  Greenfield  of  Scala 
showed  the  plight  of  exhibitors  due  to 
developments  that  followed. 

Newspapers  carried  a complete  story 
of  Lady  Cowan’s  protest  on  the  opening 
day  in  Leeds,  and  one  editor  asked  why 
Lady  Cowan  had  not  been  answered. 
Vicechairman  H.  Hopkins  of  the  Leeds 
meeting  explained  the  officers  had  been 
in  London  at  the  time  at  a session  of 
the  General  Council  of  the  C.  E.  A. 

The  General  Council  sent  telegrams  of 
warning  to  4-7  theatres  so  they  might  be 
prepared  with  another  film  in  case 
trouble  developed.  These  telegrams  also 
were  published,  though  Hopkins  denied 
the  C.  E.  A.  had  given  them  to  the  press. 
Greenfield  charged  that  the  telegrams 
had  hurt  the  exhibitors  and  that  an  offer 
of  a pro  rata  allowance  on  the  rental 
cost  if  the  picture  were  removed  was 
ridiculous,  as  the  entire  expense  of  ex- 
ploitation would  have  been  wasted.  He 
declared  the  publication  of  the  telegrams 
threw  the  entire  responsibility  of  show- 
ing the  picture  upon  the  exhibitor. 

McGuirk  Is  Appointed 
Stanley  Company  Head 

( Continued  from  preceding  page ) 

1913  entered  the  Philadelphia  territory, 
acquiring  the  Broadway  and  Alhambra 
theatres.  The  Cross  Keys,  one  of  their 
first  theatres,  in  a busy  section  of  West 
Philadelphia,  proved  one  of  their  most 
profitable  houses. 

Mr.  McGuirk  devoted  his  time  to  the 
financial  affairs  of  the  company  and  soon 
became  a recognized  authority  on  theatri- 
cal locations.  When  the  Stanley  Book- 
ing Corporation  was  organized  in  1917, 
Sablosky  and  McGuirk  became  identified 
with  it.  In  1919  the  Stanley  Company 
was  formed. 

Mr.  McGuirk  is  of  a quiet  and  unas- 
suming nature  and  will  fill  the  chair  left 
vacant  by  Mr.  Mastbaum  with  dignity 
and  honor.  Through  his  long  association 
with  Mr.  _ Mastbaum  he  has  become  fa- 
miliar with  the  aspirations  and  high 
ideals  of  the  latter,  and  he  has  pledged 
himself  to  continue  the  policies  of  his 
predecessor. 

Tiffany  Rushes  Plans 
for  New  West  Studio 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14. — Tiffany  Produc- 
tions is  rushing  plans  for  a new  studio  on 
the  West  Coast,  to  be  started  early  next 
year,  according  to  Vicepresident  M.  H. 
Efoffman.  The  studio  will  be  near  Los 
Angeles. 

The  decision  of  Mr.  Hoffman  to  provide 
Tiffany  with  its  own  studio  follows  the 
rapid  development  of  the  company  as  a 
national  producer  and  distributor.  Pro- 
duction plans  call  for  $5,000,000  expendi- 
ture next  year,  the  home  office  stated. 
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Home  Town  Boy 
Gets  a Break 

(Special  to  the  Herald) 

LOS  ANGELES , Dec . 14.— 

Will  Rogers  has  been  elected 
mayor  of  Beverly  Hills,  Cal.,  his 
home  town,  according  to  an  elab- 
orate proclamation  issued  by  the 
Chamber  of  Commerce  of  that 
place.  Will  is  the  fellow  who 
told  Mussolini  the  one  about  the 
two  Irishmen  and  survived  to  edit 
a motion  picture  record  of  that 
and  other  incidents  in  his  Euro- 
pean tour.  Townsfolk  are  confi- 
dent he’ll  make  a good  mayor,  his 
national  and  international  obliga- 
tions keeping  him  away  from 
home  much  of  the  time. 


Girl  Cashier  Dodges 
Bandits9  Fire,  Pushes 
$800  Receipts  to  Floor 

Norma  Bachmann,  17-year-old  cashier  of 
the  Buckingham  theatre,  Chicago  neighbor- 
hood house,  dodged  a bullet  from  a pair  of 
robbers  last  week  and  pushed  $800  to  the 
floor  while  looking  down  the  barrel  of  the 
pistol  of  one  of  the  holdups. 

The  bandits  fled  emptyhanded  when  pa- 
trons beame  alarmed. 


Rogers 9 Parents  Fete 
Golden  Wedding  Dec.  27 

( Special  to  the  Herald) 

BOSTON,  Dec.  14.— The  fiftieth  wed- 
ding anniversary  of  Mr.  and  Mrs.  Simon 
Rogers  will  be  celebrated  December  27. 
Mr.  Rogers  is  the  father  of  Charles  Rogers, 
First  National  producer.  Another  son  is 
Budd  Rogers,  vicepresident  of  Lumas  and 
partner  of  Sam  Sax,  producer  of  Gotham 
Productions.  Other  relations  are  Saul 
Rogers,  vicepresident  and  general  counsel 
of  Fox  Films ; Ben  Rogers,  manager  of  the 
Pathe  exchange  here ; Lou  Rogers  of  the 
Film  Guild,  Boston ; Reuben  Samuels  and 
Arthur  Stebbins,  motion  picture  insurance 
experts. 


United  Artists  Triumvirate 
Will  Run  Physical  Operation 

Lichtman  Takes  Full  Charge  of  Selling  Policy  in  U.  S.  and 
Canada,  Arthur  W.  Kelly  Directs  Foreign  Department 
and  Harry  D.  Buckley  Made  Schenck’s  Assistant 

(Special  to  the  Herald) 

HOLLYWOOD,  Dec.  14. — An  executive  committee  comprised  of  A1  Licht- 
man, Arthur  W.  Kelly  and  Harry  D.  Buckley  will  direct  the  physical  operation 
of  United  Artists  under  a triumvirate  form  of  government  announced  Sunday 
by  Joseph  M.  Schenck,  chairman  of  the  board  of  directors. 

High  Standard  Efficiency  Seen 

A very  high  standard  of  efficiency  through  resultant  specialization  will  fol- 
low the  adoption  of  this  new  system  in  executive  organization  of  one  of  the 
largest  distributing  corporations,  Mr.  Schenck  and  United  Artists  stockholders 
declared. 


“United  Artists  has  become  such  an 
extensive  organization  that  we  have 
found  it  necessary  to  enlarge  its  execu- 
tive personnel  in  order  to  insure  contin- 
ued progress  and  development,”  Mr. 
Schenck  explained  in  making  the  an- 
nouncement. 

“We  are  broadening  our  scope  so  rap- 
idly at  this  time  that  it  would  be  a phys- 
ical impossibility  for  one  individual  to 
discharge  all  the  responsibilities  of  the 
concern.  For  that  reason,  we  have  sub- 
stituted for  the  old  arrangement  the 
present  plan  of  a ‘business  triangle’  or 
‘executive  triumvirate,’  with  each  man  in 
a position  to  concentrate  upon  develop- 
ment of  a specific  angle  of  the  business. 
Lichtman  in  Charge  of  U.  S.  and  Canada 

“A1  Lichtman,  with  the  title  of  general 
manager  of  distribution,  will  take  full 
charge  of  the  selling  policy  of  the  com- 
pany in  United  States  and  Canada.  In 
our  opinion  he  is  the  best  man  available 
for  the  development  of  sales  of  United 
Artists.  His  record  in  this  capacity  is 
well  known,  Mr.  Lichtman  having  com- 
piled it  through  excellent  services  with 
the  most  important  companies  in  the  in- 
dustry. 

“Arthur  Kelly,  now  treasurer  of  the 
company,  will  direct  the  destinies  of  the 
foreign  department.  With  years  of  film 
experience  gained  abroad,  he  is  especially 


well  equipped  to  build  up  foreign  busi- 
ness. In  the  position  of  treasurer,  his 
finger  will  be  constantly  on  the  pocket- 
book  of  the  company,  and  he  no  doubt 
will  achieve  exceptionally  fine  results.” 

Buckley  Is  Schenck’s  Assistant 

Harry  D.  Buckley,  vicepresident  _ of 
United  Artists,  has  resigned  his  position 
as  personal  and  business  representative 
in  New  York  for  Mary  Pickford  and 
Douglas  Fairbanks,  to  assume  his  new 
duties  of  assistant  and  personal  repre- 
sentative for  Mr.  Schenck.  He  will  serve 
as  the  latter’s  point  of  contact  with  the 
distributing  end  of  the  business  and  will 
take  care  of  all  matters  of  public  rela- 
tions, in  addition  to  being  in  charge  of 
the  general  conduct  of  the  business. 

“Mr.  Buckley  is  especially  fitted  for 
his  new  duties,”  Mr.  Schenck  stated,  “be- 
cause of  his  years  of  work  in  the  exhibi- 
tion field.  He  has  been  with  United  Art- 
ists ever  since  its  formation  and  brings 
to  the  organization  a fund  of  information 
gained  from  experience  as  salesman,  ex- 
change manager,  personal  reprsentative 
for  Mary  and  Douglas,  and  also  as  man- 
ager of  their  various  road  shows  in  the 
past.” 

The  artists  in  the  United  Artists  are 
enthusiastic  advocates  of  the  new  plan, 
Mr.  Schenck  said. 


TRIUMVIRATE  to  govern  physical  operation  of  United  Artists  consists  of  (Left  to  Right)  A1  Lichtman, 
Arthur  Kelly  and  Harry  D.  Buckley. 
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Laugh  Month  Press  Books  Sent; 
All  Accessories  Ready 

Scores  of  Exhibitors  Already  Entered  in  Exploitation  Contest — List  of 
Suggestions  Issued  for  Immediate  Drive 

(Special  to  the  Herald) 

NOW  is  the  time  for  exhibitors  to  go  into  action  in  preparation 
for  Laugh  Month.  With  the  press  sheets  already  in  the  mails  and 
full  line  of  accessories  available,  the  National  Laugh  Month  Com- 
mittee reports  everything  in  readiness  and  details  all  worked  out  for  a 
campaign  that  will  make  its  effect  felt  at  box  offices  from  Coast  to  Coast. 

Trailer  will  be  supplied  on  request  by  National 
Screen  Service. 


SCORES  of  exhibitors  already  have  en- 
tered  the  Exploitation  Contest,  the 
committee  stated  this  week.  For  ex- 
ample, David  Schaeffer  of  Haring  & 
Blumenthal  in  New  York  wrote  that  his 
organization,  which  “participated  100 
per  cent  last  year”  and  won  one  of  the 
first  prizes,  “will  try  to  double  our 
efforts  this  year.” 

Early  Suggestions  Given 

The  Laugh  Month  Committee  sug- 
gested that  exhibitors  can  start  their 
campaign  at  once,  can  dress  up  the 
inside  of  their  theatres,  hang  huge  cut- 
out signs  of  “Ha”  and  “Ho,”  clothe  their 
ushers  in  clown  costumes,  run  Laugh 
Month  trailers  or  slides,  use  “Laughing 
Records,”  which  can  be  obtained  from 
almost  any  phonograph  store.  All  this 
can  be  done  without  waiting  for  the 
press  book,  if  it  has  not  yet  arrived. 

Exhibitors  will  be  supplied  with  any 
or  all  of  the  Laugh  Month  mats  free. 
There  are  fifteen  special  mats,  from 
thumbnail  size  up  to  eight  columns. 
These  mats  may  be  obtained  without 
cost  from  the  Western  Newspaper 
Union  at  210  South  Desplaines  street, 
Chicago;  239  West  39th  street,  New 
York,  and  500  Howard  street,  San 
Francisco, 

Many  Accessories  Listed 

Other  details  follow: 

Laugh  month  banners  on  canvas  in  two  colors 
and  ten  feet  long  by  three  feet  deep,  cost  $1.25 
each.  The  cloth  pennants  are  29  inches  deep,  in 
assorted  colors,  and  cost  12  cents.  Three-sheet 
posters  in  color  sell  for  27  cents,  and  one-sheets 
for  15.  Banners,  posters  and  pennants  should  be 
ordered  from  Sweeney  Lithograph  Company, 
Belleville,  N.  J. 

Trailers  boosting  Laugh  Month  will  be  fur- 
nished free  on  request  by  regular  users  of  the 
service  of  National  Screen  Service,  Inc.  The 
cost  to  nonusers  of  service  is  $1,  and  they  may 
obtain  them  from  National  Screen  Service,  Inc., 
at  126  West  46th  street,  New  York;  845  South 
Wabash  avenue,  Chicago,  or  1922  South  Ver- 
mont avenue,  Los  Angeles.  A special  De  Luxe 


Laugh  Month  Buttons  may  be  obtained  from 
the  Bastian  Brothers  Companv,  Rochester,  N.  Y. , 
500  for  $4.50;  1,000  for  $8.00;  2,500  at  $7.75  a 
thousand;  5,000  at  $7.50  a thousand;  10,000  at 
$7.25  a thousand.  Slides  will  be  furnished  for 
15  cents  each  by  the  Excelsior  Illustrating  Com- 
pany, 216  Sixth  ave.,  New  York.  Window  cards 
are  available  through  the  Ellray  Printing  Co., 
5 East  20th  st.,  New  York  City.  They  are  5 
cents  each  in  lots  of  10  or  more  and  7 cents  in 
lots  of  less  than  10. 

Further  data  on  Laugh  Month  and  a 
special  exploitation  stunt  for  theatre- 
owners  will  be  found  in  the  Short  Fea- 
tures department  of  this  issue,  starting 
on  page  37. 


All  Tax  Legislation 
Sidetracked  in  House; 
Democrats  Issue  Deft 

(Special  to  the  Herald) 

WASHINGTON,  Dec.  14.— Hopes  for 
repeal  of  taxes  affecting  the  motion  pic- 
ture industry  at  this  session  of  Congress 
were  dealt  a heavy  blow  last  Saturday  by 
the  house  ways  and  means  committee  when 
it  decided  to  sidetrack  all  tax  legislation. 

Despite  President  Coolidge’s  opposition, 
Representative  Garner,  Texas  (dem.), 
introduced  a bill  for  repeal  of  the  admis- 
sion tax  and  a reduction  of  corporation 
taxes  to  11  per  cent,  and  Representative 
Freeman  of  Connecticut  asked  repeal  of 
the  law  prohibiting  importation  or  inter- 
state transportation  of  fight  films.  The 
Cincinnati  Enquirer  in  an  editorial  last 
week  called  this  law  one  of  a number 
“born  of  hysteria  and  fanaticism.” 

Legislation  making  the  interstate  ship- 
ment of  stolen  property,  including  motion 
picture  films,  a federal  offense  was  passed 
by  the  Senate  last  week. 


Seider  Calls  Campaign 
Constructive  Effort 

“ Anything  that  causes  people  to 
laugh  ought  to  make  them  happier, 
and  happy  people  are  always  good 
citizens,”  says  Joseph  M.  Seider, 
chairman  of  the  administrative 
committee  of  the  M.  P.  T.  O.  A. 

“ Laughter  is  relaxation  that 
means  renewal  of  energy.  There- 
fore National  Laugh  Month  can 
be  made  really  constructive  as 
well  as  amusing.  Movies  of  this 
kind  can  be  made  of  advantage  to 
our  industry,  and  no  doubt  the 
theatre  owner,  having  a direct 
point  of  contact  with  the  people, 
will  cooperate  and  help  make 
January  and  the  months  to  follow 
periods  of  real  mirth  and  merri- 
ment for  everyone.” 


American  Cinema 
Is  Made  National 
Distributing  Body 

(Special  to  the  Herald) 

DETROIT,  Dec.  14. — Another  national 
distribution  organization  came  into  definite 
being  today  when  American  Cinema  As- 
sociation closed  its  second  annual  conven- 
tion here  with  announcement  that  thirty 
distributing  branches  that  have  been  han- 
dling ACA  pictures  will  hereafter  be  ACA 
exchanges  and  will  function  in  distribu- 
tion of  eighteen  ACA  features  for  1926-27. 

A.  J.  Moeller  of  New  York  was  re- 
elected president,  and  H.  S.  Manus,  New 
York,  vicepresident.  Directors  for  the  new 
year  include  Si  Griever,  Chicago;  Gene 
Marcus,  Philadelphia;  Arthur  F.  Brom- 
berg, Atlanta,  and  William  Hurlbut,  De- 
troit. A distributors  advisory  committee 
elected  by  the  assembly  includes  Griever, 
Marcus,  Hurlbut,  Ben  Levine,  of  New 
York,  and  Harry  Segal,  of  Boston. 

Hartford  Productions,  ACA’s  producing 
unit  on  the  Coast,  is  at  work  on  the  last 
half  of  the  present  season’s  twelve  long 
features  schedule  and  it  was  determined 
that  the  ACA  standard  in  type  of  produc- 
tions shall  continue. 

The  delegates  were  welcomed  by  the 
mayor  of  Detroit  and  the  sessions  closed 
with  a banquet. 

Surgeons  Discuss  Use 
of  Colored  Films  and 
Slow  Motion  Cameras 

(Special  to  the  Herald) 

ROCHESTER,  N.  Y.,  Dec.  14.— The  de- 
cision reached  recently  by  the  American 
College  of  Surgeons  to  accept  an  offer  of 
cooperation  of  the  motion  picture  industry, 
presented  by  Will  H.  Hays,  was  put  into 
practice  last  week  at  a conference  here. 

Internationally  known  surgeons  met  with 
Mr.  Hays  and  George  Eastman  and  other 
officials  of  the  Eastman  Kodak  Company 
and  discussed  plans  for  using  color  films 
and  slow  motion  cameras  in  recording 
progress  of  contagious  diseases,  perform- 
ance of  delicate  operations,  and  functions 
of  the  organs. 


Chadwick  in  Music  Tieup 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14. — A special  set  of 
song  slides  has  been  prepared  by  Chadwick 
Pictures  for  exploitation  of  “Sunshine  of 
Paradise  Alley.”  Chadwick  also  has  pub- 
lished a special  edition  of  the  song. 


Missouri  Faces  $10  Tax  on  Every 

Film  Entering  State  in  New  Plan 

(Special  to  the  Herald) 

ANSAS  CITY,  Dec.  14. — The  M.  P.  T.  O.  of  Kansas-Missouri  is  ready 
to  join  forces  with  exchanges  and  producers  to  defeat  a new  plan  for 
levying  a $10  tax  against  every  film  entering  the  state.  Under  the  new 
proposal  the  entire  burden  of  collecting  an  educational  fund  would  be  saddled 
upon  the  motion  picture  industry. 

A previously  proposed  tax  plan  by  Governor  Sam  Baker,  levying  a 10  per 
cent  amusement  tax,  apparently  has  been  abandoned.  The  new  and  more 
threatening  plan  is  being  investigated  by  H.  O.  Harrawood  and  George  W. 
Crowder,  assistants  in  the  office  of  the  attorney  general,  is  similar  to  the 
Connecticut  law. 

“ The  him  tax  has  advantage  over  some  of  the  other  plans,”  Mr.  Harrawood 
said,  “because  it  will  be  easier  to  collect,  as  virtually  all  films  distributed  in 
Missouri  come  from  Kansas  City  or  St.  Louis.” 

“The  self-evidence  that  the  proposal  is  an  outrage  makes  it  almost  a waste 
of  breath  to  discuss  the  injustice  of  the  plan,”  said  R.  R.  Biechele,  president 
of  the  M.  P.  T.  O. 

Senator  A.  L.  McCawley,  of  Carthage,  Mo.,  has  announced  he  would 
rigidly  oppose  the  tax  measure. 
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Spearman  Named  President 
Of  Oklahoma’s  M.  P.  T.  O. 

Producer  Ownership  of  Theatres  Attacked  at  Two-Day  Conven- 
tion— Theatre  Growth  in  State  Healthy  and  Steady 
Pickrel  Is  Elected  Vicepresident 

(Special  to  the  Herald) 

OKLAHOMA  CITY,  Dec.  14.- — W.  Z.  Spearman  is  the  new  president  of 
the  M.  P.  T.  O.  of  Oklahoma  following  the  annual  convention  at  the  Huckins 
hotel  here  last  week.  Fred  B.  Pickrel,  of  Ponca  City,  handed  over  the  reins  to 
his  successor  but  remains  in  the  official  family  of  the  state  organization  as 
vicepresident. 

Producer  Ownership  Attacked 

Producer  ownership  of  theatres  was  attacked  by  a number  of  speakers  at  the 
two-day  session  starting  Monday.  Exhibition  of  pictures  in  schools  and 
churches  where  admission  is  charged  was  also  protested. 


Lubliner  & Trinz  to 
Make  Film  on  Chicago 
Picture  House  Stages 

Actual  production  of  a feature  length 
motion  picture  on  the  stages  of  its  Chicago 
theatres  is  announced  by  Lubliner  & 
Trinz  as  its  fea- 
ture publicity-exploi- 
tation-box office  stunt 
for  the  opening  of 
the  new  year.  J.  J. 

Hess,  director  of 
publicity  and  exploi- 
tation for  Lubliner  & 

Trinz,  has  completed 
arrangements  with 
Berkowitz  Produc- 
tions of  Hollywood 
for  transportation  of 
such  studio  equip- 
ment as  is  required 
to  make  the  picture. 

Staff  men  will  be  in  charge  of  production. 

Mr.  Hess,  who  is  author  of  “A  Chicago 
Boy,”  the  story  from  which  the-  picture  is 
to  be  made,  states  the  project  is  being 
launched  primarily  on  a basis  of  box  office 
increase  expected  during  the  three  months 
the  production  will  be  in  the  making. 
Sets  will  be  made  upon  the  stages  of  the 
Congress,  Pantheon,  Covent  Garden,  Wind- 
sor and  State  Theatres,  strategically 
located  residential  houses,  and  scenes  will 
be  made  in  view  of  the  audiences. 

Unlike  similar  stunts  used  in  various 
cities,  it  is  stated  that  no  newspaper  hook- 
ups or  commercial  angles  will  be  included, 
sheer  attraction  value  of  the  enterprise 
being  depended  upon  to  yield  satisfactory 
returns.  The  completed  picture  will  be 
shown  in  all  Lubliner  & Trinz  houses  and, 
in  the  event  of  a hit,  distributed  generally. 


Independent  Outlook 
Never  Brighter,  Says 
Charles  R.  Rogers 

(Special  to  the  Herald) 

LOS  ANGELES,  Dec.  14. — Statements 
to  the  effect  that  the  independent  producer 
is  being  gradually  eliminated  from  the 
field  are  scoffed  at  by  Charles  R.  Rogers, 
independent  producer. 

“Prospects  for  the  independent  producer 
who  enjoys  a reputation  for  making  worth- 
while product  were  never  better,”  says 
Rogers.  “The  big  distributing-producing 
organizations  are  so  heavily  involved  that 
they  cannot  afford  to  ignore  the  inde- 
pendent making  pictures  with  real  box 
office  value.  In  fact,  they  look  to  them 
more  now  than  ever.  Competition  in  thea- 
tres today  is  too  keen  for  any  large  com- 
pany to  discriminate  against  any  one  who 
makes  a good  picture.  They  must  aid  the 
independent  in  order  to  protect  their  big 
financial  interests.” 


Anna  Lisa  Ryding  to 
Work  in  America;  Is 
Blumenthal  Discovery 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14. — Ben  Blumenthal, 
international  theatrical  impresario — who 
more  than  anyone  else  has  been  directly 
responsible  for  the  exodus  of  German 
cinema  talent  to  this  country — has  discov- 
ered yet  another  potential  picture  possi- 
bility, according  to  advance  reports  which 
have  reached  these  shores.  Blumenthal’s 
latest  discovery  is  Anna  Lisa  Ryding,  noted 
Swedish  actress  who  at  present  is  essaying 
the  role  of  Joan  in  Shaw’s  “Joan  the 
Woman”  at  the  State  theatre,  Stockholm. 


Texas  seemed  to  have  the  floor  at  the 
Monday  afternoon  session  after  C.  R. 
Zears,  secretary  of  the  Oklahoma  City 
Film  Board,  had  presided  over  the  regis- 
tration table  as  registrar.  Speakers  in- 
cluded Colonel  H.  A.  Cole  of  Dallas, 
president  of  the  Texas  M.  P.  T.  O. ; S.  G. 
Howell  of  Dallas;  J.  F.  Strickland  of  San 
Antonio,  representative  of  Will  H.  Hays 
and  Famous  Players;  Sam  Hefley,  Texas 
state  senator,  and  H.  E.  Jameyson  of 
Wichita,  Kan.,  who  spoke  on  advertising 
and  exploitation. 

Trailer  Contract  Made 

A committee  to  confer  with  advertising 
concerns  relative  to  the  financing  of  the 
association  was  appointed  Tuesday,  the 
members  being  Will  Spearman,  Robert  E. 
Hutchinson,  Miller  Davidge,  Charles 
Blaine  and  Fred  Pickrel.  A contract  was 
made  with  the  United  Film  Company  un- 
der which  the  association  is  to  receive  10 
per  cent  of  the  gross  receipts  of  the  com- 
pany and  10  per  cent  of  all  new  business, 
the  first  trailer  accepted  to  be  the  official 
trailer  of  the  organization.  It  was  esti- 
mated that  the  revenue  coming  to  the 
association  through  the  contract  will  run 
from  6,000  to  double  that  figure. 

Banquet  and  Ball  Staged 

John  Brown  of  Tulsa  was  named  secre- 
tary of  the  M.  P.  T.  O.  and  Robert  E. 
Hutchinson  treasurer.  These,  with  Spear- 
man and  Pickrel,  also  are  directors. 
Others  elected  to  the  directorate  were 
L.  W.  Brophy  of  Muskogee,  A.  B.  Mo- 
mand  of  Shawnee  and  Eph  P.  Johnson  of 
Tulsa. 

The  first  day’s  program  closed  with  a 
banquet  and  ball  in  the  “Dungeon”  of  the 


Publix  to  Sell 
Master  Tickets 

(Special  to  the  Herald) 

ST.  LOUIS,  Dec.  14. — Publix 
Theatres  Corporation  will  begin 
sale  of  master  admission  tickets, 
good  for  admission  to  any  Publix 
theatre  in  the  country,  on  or  about 
February  1 according  to  informa- 
tion obtained  here  this  week.  The 
Ambassador,  Missouri  and  Grand 
Central  are  local  theatres  which 
will  be  included. 

While  admission  prices  in  the 
various  cities  differ,  it  is  stated 
that  a logical  plan  has  been 
worked  out  for  the  purposes  of 
the  project.  Books  sold  at  $20 
will  give  holders  benefit  of  a 20 
per  cent  reduction  and  $10  books 
will  involve  a proportionate  dis- 
count, according  to  information  at 
hand. 


Huckins  Hotel.  Eli  Whitney  Collins  of 
Jonesboro,  Ark.,  president  of  the  M.  P. 
T.  O.  A.,  who  was  to  have  addressed  the 
convention,  was  unable  to  attend. 

President-elect  Spearman  told  the  ex- 
hibitors that  the  growth  of  theatres  in  the 
state  has  been  healthy  and.  steady. 

A heavy  rain  and  sleet  hit  this  territory 
Sunday  night,  thus  preventing  many  ex- 
hibitors from  attending. 

Safier’s  Assistants 
Named  at  Sales  Meet 
in  Warner  Home  Office 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14. — Announcement 
of  Morris  Safier’s  assistants  in  the  new 
Extended  Run  department  of  Warner 
Brothers  was  made  at  a sales  meeting  at 
the  home  office  last  week. 

E.  L.  Lindeman,  former  salesmanager  of 
the  Harold  Lloyd  Corporation,  has  been 
named  assistant  to  Safier.  Others  selected 
and  their  territories  are: 

W.  B.  Fulton — Charlotte,  Dallas,  New 
Orleans,  Oklahoma  and  Atlanta ; E.  Gold- 
stein— New  York,  New  Haven,  New  Jer- 
sey, Albany  and  Boston ; H.  Given — Phila- 
delphia, Washington,  Pittsburgh,  part  of 
New  Jersey  and  part  of  Charlotte;  J.  R. 
Kaufman — Pittsburgh,  Cleveland,  Buffalo, 
Cincinnati  and  Detroit ; M.  E.  Maxwell — 
Chicago,  Milwaukee,  Indianapolis,  Minne- 
apolis, Kansas  City,  St.  Louis  and  Omaha; 
A.  Hickox — Los  Angeles,  San  Francisco, 
Salt  Lake  City,  Portland,  Seattle  and 
Denver.  

Will  Rogers  to  Issue 
Twelve  Reels  Showing 
What  Happened  Abroad 

Will  Rogers  Travel  Films,  Chicago,  an- 
nounces approaching  completion  of  twelve 
reels  recording  the  cowboy  humorist’s 
European  invasion.  Mr.  Rogers  was  ac- 
companied by  a camera  man  and  is  now 
supplying  characteristic  captions  for  the 
pictures  which  were  obtained. 

Rogers’  pictures  detail  his  experiences 
with  royalty,  with  dictators,  with  peasants, 
with  airplanes,  railroad  trains,  strange 
languages,  strange  foods,  all  photographed 
and  described  with  that  mingled  sense  and 
nonsense,  kindly  exaggeration  and  caustic 
wit  which  are  so  characteristically  Amer- 
ican in  the  shrewd,  unpretentious  West- 
erner. — 

Hines  Signs  Edna  Murphy 

(Special  to  the  Herald) 

HOLLYWOOD,  Dec.  14. — Johnny  Hines 
has  signed  Edna  Murphy  for  the  leading 
feminine  role  in  “All  Aboard,”  his  forth- 
coming First  National  picture. 
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Arrival  of  Pearson  and  Flynn  on 
Coast  Heightens  Merger  Talk 

De  Mille  Confers  With  Four  Eastern  Men — Says  “ Deal  Will  Be  Closed 
With  Pathe  Any  Day  Noiv — Chaplin  Studios  Close 
By  RAY  MURRAY 

HOLLYWOOD,  December  14. — With  the  arrival  in  town  this  week 
of  Elmer  Pearson,  general  salesmanager  of  Pathe  Exchanges,  Inc., 
J.  J.  Murdock,  head  of  the  U.  B.  O.  Circuit,  John  C.  Flinn,  vice- 
president  of  the  Producers  Distributing  Corporation,  and  Pat  Casey  of  the 
Keith  Circuit,  rumors  of  a merger  of  the  Producers  Distributing  Corpora- 
tion and  Pathe  Exchanges  flew  thick  and  fast. 


("'ECIL  B.  DeMILLE  held  several  con- 
* — ferences  with  the  New  York  repre- 
sentatives at  the  DeMille  Studios  last 
week.  Mr.  DeMille  issued  the  following 
statement:  “The  papers  have  not  been 
actually  signed  but  the  deal  will  be  closed 
any  day  now.”  He  added,  “Pathe  is  one 
of  the  oldest  producing  companies  in  the 
world.  It  is  sound  financially  and  we 
feel  it  will  be  a great  addition  to  our 
organization.” 

* $ * 

For  the  first  time  in  eight  years  the 
Chaplin  Studios  have  been  closed  tight 
and  Chaplin,  assistant  directors,  camera- 
men, carpenters  and  electricians  have 
been  laid  off.  Work  has  ceased  com- 
pletely on  “The  Circus,”  which  was 
started  about  ten  months  ago. 

* * * 

Charles  “Chuck”  Riesner  has  decided 
to  forsake  the  comedy  field  for  serious 
drama.  He  will  not  direct  Sid  Chaplin’s 
next  vehicle.  Alf  Goulding  has  been  se- 
lected to  make  Chaplin’s  new  picture, 
"The  New  Boy,”  adapted  from  an  Eng- 
lish farce. 

❖ * * 

Mrs.  Dolan  Acquitted 

Mrs.  M.  E.  Dolan,  mother  of  Rose- 
mary Dolan,  film  actress,  was  acquitted 
on  a charge  of  attempting  to  extort 
money  from  Dave  Allen,  executive  head 
of  the  Central  Casting  Bureau,  in  Su- 
perior court  last  week.  Frank  O’Neill, 
an  assistant  director,  who  was  co-defend- 
ant, secured  a dismissal  of  the  charge 
against  him. 

sK  J|e 

Spoor  in  Hollywood 

George  K.  Spoor,  founder  of  the  Essa- 
nay  Company  of  Chicago,  arrived  here 
this  week  to  confer  with  Commodore  J. 
Stuart  Blackton  on  his  first  natural  vi- 
sion film  which  Mr.  Blackton  is  to  direct. 
He  will  occupy  the  old  Vitagraph  Studios 
and  the  first  story  will  probably  be  “The 
American,”  suggested  by  the  life  of 
Theodore  Roosevelt. 

* * * 

A very  delightful  luncheon  was 
given  last  Wednesday  on  William  K. 
Howard’s  set  of  “White  Gold”  at  the 
DeMille  Studio.  About  25  hungry 
newspaper  writers  sat  down  to  a fried 
chicken  dinner  which  was  served  in  a 
stable  among  sheep,  chickens,  goats, 
burros  and  horses.  Amy  Leslie,  of  the 
Chicago  Daily  News,  was  among  the 
guests.  Director  Howard  offered  his 
guests  a souvenir  of  a sheep  apiece 
from  the  herd  of  100  he  had  on  the 
set. 

As  it  was  raining  no  one  took  home 
his  souvenir. 

sj: 

Although  Larry  Semon  has  signed  with 
Paramount,  he  does  not  know  as  yet 
whether  he  is  to  write,  act  or  direct  for 
Famous  Players.  Evidently  Paramount 
is  planning  on  a series  of  new  comedies 
and  has  engaged  the  popular  comedian 
to  direct  and  play  in  them. 


Work  will  commence  soon  on  “Frisco 
Sally  Levy,”  which  William  Beaudine  is 
to  direct  for  Metro-Goldwyn-Mayer. 
This  is  an  original  story  by  A1  Cohn 
which  is  being  adapted  and  scenarized  by 
Cohn  and  Vernon  Smith. 

ij«  5jc  J|c 

A1  Lewis,  noted  New  York  stage  pro- 
ducer, is  here  conferring  with  E.  M. 
Asher  and  Edward  Small  on  the  stage 
production  of  “Private  Jones”  which 
Lewis  and  Sam  Harris  will  produce  in 
New  York  City  early  next  year. 

* * * 

Bringing  with  him  plans  for  an  elab- 
orate production  schedule  to  be  carried 
out  during  1926,  Joe  Rock,  the  producer, 
has  returned  to  Los  Angeles  from  New 
York  where  he  has  been  in  conference 
with  his  distribution  executives. 

jK  % jfj 

Publicity  Bodies  to  Unite 

In  order  to  broaden  the  field  of  screen 
publicity  service  through  an  exchange  of 
memberships,  ideas  and  general  coopera- 
tion, the  three  leading  film  publicity  or- 
ganizations of  the  world — the  Western 
Motion  Picture  Advertisers  Association, 
The  American  Motion  Picture  Advertis- 
ers of  New  York,  and  The  British  Ad- 
vertisers of  London,  Eng.,  are  to  affiliate, 
according  to  Pete  Smith,  president  of  the 
Wampas.  Under  the  new  affiliation 
press  agents  will  hold  memberships  in 
Hollywood,  New  York  and  London. 
Hereafter  a member  of  the  Hollywood 
Wampas  who  moves  to  London  automat- 
ically becomes  a member  of  the  B.  M. 
P.  A. 

❖ ❖ 

Gertrude  Short  Celebrates 

More  than  100  guests  feted  Mr.  and 
Mrs.  Percy  Pembroke  (Gertrude  Short), 
last  Sunday  evening  in  celebration  of 
their  first  wedding  anniversary. 

Among  those  who  dropped  in  during  the  evening 
were  Grace  Kingsley  and  her  niece,  Miss  Gordon, 
Thelma  Hill,  Mr.  and  Mrs.  Kit  Guard,  Mr.  and 
Mrs.  Howard  Higgin,  Mr.  and  Mrs.  Ivan  St. 
John,  Mr.  Guy  Price,  Whitney  Williams,  Mr. 
and  Mrs.  Glenn  Tryon,  Mr.  and  Mrs.  Geo.  Brad- 
ley, Mr.  and  Mrs.  Jack  Sherrill,  Mr.  and  Mrs. 
Phil  Friedman,  Mr.  Garrett  Graham,  Mr.  Dave 
Fink,  Dot  Spenceley,  Arthur  Lubin  and  others. 

❖ * * 

Mr.  and  Mrs.  George  E.  Bradley  en- 
tertained at  their  Beverly  Hills  home  last 
Monday  evening.  Covers  were  laid  for 
Mr.  and  Mrs.  Sylvanno  Balboni  (June 
Mathis),  Laura  Mathis,  Mr.  and  Mrs. 
John  Sainpolis  and  Bodil  Rosing. 

jfc  * * 

Griffith  Moves  to  Coast 

D.  W.  Griffith  returned  to  Los  Angeles 
Sunday  after  an  absence  of  seven  years. 
He  was  met  at  the  Santa  Fe  station  by 
Estelle  Taylor,  Joseph  M.  Schenck, 
Douglas  Fairbanks  and  Sid  Grauman. 
He  will  make  all  his  future  pictures  here, 
he  stated,  and  is  considering  two  offers 
for  his  services.  One  from  United  Art- 
ists and  one  from  the  new  Pathe  combi- 
nation. Griffith’s  attorney,  Albert  H.  T. 
Banzhauff,  accompanied  him. 


Re-Takes 


WELL,  there’s  no  reason  in  the  world 
why  the  boys  of  the  press  in  and 
around  Hollywood  shouldn’t  look  fat  and 
sassy.  (And  most  of  ’em  do.)  They  get 
enough  free  feeds  from  well-meaning  pro- 
ducers to  support  a standing,  or  sitting, 
armr'. 

* * * 

Last  week,  for  instance,  J.  Stuart  Black- 
ton sent  out  a hurry-up  call  to  assemble 
around  his  mess  table  at  the  Hollywood 
Athletic  Club  and  said  table  was  groaning 
with  breaded  veal  steaks,  salads  and  home- 
made apple  pie.  Oh  yes,  and  refresh- 
ments. There  was  a full  house  of  writers 
present  from  all  the  papers,  fan  magazines 
and  trade  journals,  and  everyone  is  now 
wishing  the  commodore  would  make  it  a 
regular  Tuesday  afternoon  affair. 

% % 

And  the  next  day  the  same  gang  ate 
luncheon — consisting  of  fried  chicken,  hot 
biscuits,  potatoes  and  mince  pie — on  the 
set  with  Wm.  K.  Howard,  Cecil  B.  De- 
Mille’s  ace  director.  Bill  said  it  was  just 
to  show  the  boys  his  set,  which  consisted 
of  a ranch  house,  windmill,  pump,  cow 
shed  and  sheep  pasture,  all  on  stage  3. 
And  we  ate  in  the  barn  under  green  lights 
that  made  the  chicken  look  like  spinach  and 
the  coffee  like  pea  soup. 

* * * 

See  Lots  of  ’Em 

This  is  the  time  of  year  when  the  press 
agents  hang  pictures  of  their  favorite  edi- 
tors on  their  office  walls  suitably  inscribed 

“Mv  dearest  pal.” 

* * * 

"’Member  the  Chicken  Joke’’ 

Last  week  they  celebrated  the  100th  an- 
niversary of  vaudeville.  Gosh,  I m sure 
a lot  of  their  jokes  are  older  than  that. 

* * * 

No  Fat  Ones  Need  Apply 

This  winter  has  been  a great  year  for 
starving  or  half-starved  “extras.”  All 
“thin,  starved  men,  women,  children  _ and 
animals”  have  been  in  demand.  _ Victor 
Fleming,  the  Paramount  director,  is  using 
for  Cuban  scenes  in  “The  Fough  Riders” : 
Five  old  men  in  rags — very  thin. 

Fifteen  tjiin,  half-starved  -women. 
Twenty  thin,  starved  children  in  rags. 
Twenty-five  very  thin,  starved  Cuban 
soldiers  in  rags. 

Four  thin,  mangy  horses. 

Three  starved  dogs. 

* * * 

Gimme  a Divorce,  Judge 

The  secret  of  Charlie’s  dissatisfaction  is 
out.  Lita  insisted  on  buying  his  ties. 

5$: 

Tricky 

The  latest  fad  in  Hollywood,  is  to  go 
without  stockings  and  paint  a line  -up  the 
back  of  each  leg  to  represent  the  seam. 
None  of  the  flappers  have  tried  painting 
buttons  on  their  backs  and  going  without 
clothes,  though  some  come  darn  near  it. 
❖ * * 

Famous  Last  Words 

“See  you  Christmas  day.” 

“Bring  me  the  pepsin,  James.” 

R.  M. 


Warners  Sign  Crosland 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14. — Alan  Crosland 
has  signed  a new  contract  to  direct  for 
Warner  Brothers.  His  first  assignment 
under  the  new  arrangement  is  “A  Million 
Bid,”  starring  Dolores  Costello. 
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Stories  Told 

in 

Pictures 

of  Exhibitors  Herald 
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by 

the  Camera 

Richard  Talmadge  soon  appears 
in  his  first  picture  for  Universal 
release  on  which  he  has  spent  a 
fairly  big  sum  on  production 
costs. 


Jules  Mastbaum  is  dead.  Death  came  following 
a brief  illness.  Left  is  Father  Victor  A.  Strumia, 
1926  winner  of  “The  Exhibitor”  gold  medal,  a 
Mastbaum  award.  Mastbaum  was  president  of 
the  Stanley  Company  of  America. 


A1  Cooke  and  Kit  Guard  enter- 
tain their  director  (on  cushion) 
during  the  rest  allowed  them  at 
the  studios  of  Film  Booking 
Offices  of  America. 


Laura  La  Plante  marries  her  director.  William  Seiter,  in 
fact,  was  not  her  director  at  the  time  of  the  marriage,  but 
he  has  directed  her  in  a number  of  pictures  made  by  Uni- 
versal. Seiter  has  recently  directed  a series  of  pictures  star- 
ring Reginald  Denny. 


Countess  Tolstoy,  daughter-in-law  of  Leo  Tolstoy,  becomes 
the  subject  of  sundry  yarns  spun  by  the  elite  of  Hollywood 
when  she  takes  up  work  in  the  studios  as  an  extra.  Her  first 
job  in  United  Artists  film,  “Resurrection,”  is  said  to  have 
caused  her  ostracism  from  social  circles. 
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This  $6,000  solid  silver  loving  cup  will  be  awarded  to  the  hydroplane  estab- 
lishing the  world’s  speed  record  at  the  national  regatta  at  San  Diego  Bay 
December  19.  Left  to  right:  Del  Lord,  head  of  the  Hydroplane  association, 
Lloyd  Hughes,  Arthur  Stone,  Natalie  Kingston,  and  Lewis  Stone,  all  of  First 
National.  You  could  get  a mighty  big  drink  out  of  that  cup. 


Belle  Bennett’s  superior  brand  of  work 
in  “Stella  Dallas”  and  “The  Lily”  paves 
her  way  for  another  role  of  that  kind  in 
“Mother,”  F.  B.  O.  film.  She  will  be  in 
the  name  part. 


The  Harold  Lloyds  welcome  the  Emil  Jannings  to  California.  And  so  did 
many  other  notables  welcome  the  Jannings  family.  The  German  star’s  first 
picture  to  be  made  in  America  will  be  “The  Man  Who  Forgot  God”  which 
is  first  of  a series  he  will  make  under  his  Famous  Players-Lasky  contract. 


Natalie  Barrache  is  guest  at  the  weekly 
luncheon  of  A.  M.  P.  A.  She  is  the 
European  star  brought  to  America  under 
First  National  contract. 
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Charles  (Chuck)  Reisner  is  being 
hailed  as  a “super”  director  since  news- 
papers have  viewed  his  work  on  “The 
Better  ’Ole,”  Warner  film.  The  boy  is 
his  son  “Dinky  Dean.” 


Louise  Dresser  and  her  mother  attend  the 
opening  of  “The  Better  ’Ole,”  Warner 
Brothers  film,  when  it  opens  in  Los  An- 
geles, accompanied  by  the  humorous  Vita- 
phone  prologue. 


Father  Fox  visits  the  set  where  Lloyd 
Bacon  is  making  “Finger  Prints”  for 
Warner  Brothers.  Starring  in  the  com- 
edy parts  is  Louise  Fazenda  who  ap- 
pears in  costume. 


Kathryn  McGuire  is  the  young 
woman  appearing  opposite  Lupino 
Lane  in  his  comedies  released  by 
Educational.  She  could  double  for 
Florence  Vidor. 


If  you  don’t  already  know  it  Rin-Tin-Tin 
wishes  to  remind  you  he  is  still  one  of  the 
most  red  blooded  heroes  in  this  hero  busi- 
ness. And  the  Warner  dog  continues  to 
campaign  against  use  of  makeup. 


Ruth  Perrine,  a Chicago  child  of 
16,  goes  to  Hollywood  as  a result 
of  winning  a contest  conducted 
with  the  Film-Fun  magazine.  She 
gets  a trial  with  Educational. 


Hope  Hampton  returns  from  Paris  where  she  obtained 
style  creations  preparatory  to  her  next  work  in  McCall 
Colour  Fashion  New  Reel  released  by  Educational.  With 
her  here  are  just  a lot  of  boys  from  college  taking  a lesson 
in  a new  style  Charleston. 


Herman  Amlauer,  artist  prepares  his  collection  of  “fifteen 
beautiful  women  of  Hollywood.”  One  of  the  portraits  he 
has  made  in  the  past  few  days  is  that  of  Ethel  Shannon,  the 
little  red  haired  girl  who  stars  in  Sam  Sax’  Gotham  produc- 
tions. The  list  will  be  interesting. 
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Laura  La  Plante  and 
Tom  Moore  are  in  op- 
posite roles  in  “The 
Love  Thrill”  which  Uni- 
versal is  making. 


Gags  are  built  like  cathedrals.  Each  workman  contributes  his 
timber.  Johnny  Hines  and  C.  C.  Burr,  producer,  hold  a gag 
meeting  in  the  interest  of  “All  Aboard”  for  First  National. 
Left  to  right:  Mr.  Burr,  Horace  Woodmansee,  Mr.  Hines, 
Peter  Milne,  Charles  Hines,  George  Amy. 


Leatrice  Joy  receives  a lamb 
as  a gift  from  members  of 
the  P.  D.  C.  unit  which  re- 
turned from  a location  trip 
in  Arizona. 


Marie  Prevost  is  “Gertie” 
in  “Getting  Gertie’s  Garter” 
for  P.  D.  C.  which  F.  Mc- 
Grew  Willis  adapted  and 
will  supervise. 


Virgina  Grey,  daughter 
of  Universal  City’s  film 
librarian,  wins  the  role 
of  “Little  Eva”  in  “Uncle 
Tom’s  Cabin.” 


Lupino  Lane,  Educa- 
tional star,  appears  in 
his  own  series  of  com- 
edies released  by 
Educational. 


A couple  of  hobos  make  good.  One,  Edwin  Carewe,  has  be- 
come one  of  Hollywood’s  leading  producers;  the  other,  right, 
has  become  “Jim  Tully  the  writer.”  Tully’s  latest  announce- 
ment is  that  he  has  written  a biography  of  Charles  Chaplin, 
United  Artists  figure,  which  will  appear  in  the  Pictorial  Review. 


Lou  Ahem  plays  the 
part  of  “Little  Harry” 
in  “Uncle  Tom’s  Cabin” 
picturized  by  Universal. 
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Al  Santell  probably  gets  in  on  lots  of 
things  in  one  way  or  another.  Jack  Mul- 
hall  again  appears  with  Colleen  Moore  in 
her  newest  First  National  film,  “Orchids 
and  Ermine.” 


“Quality”  will  be  the  first  picture 
in  which  Gardner  James  is 
featured.  He  is  under  contract 
with  Inspiration.  First  National 
will  release  the  picture. 


“Fast  and  Furious,”  the  name  of 
Alberta  Vaughn’s  next  picture,  might 
also  be  the  name  for  this  photo  made 
at  the  F.  B.  O.  lot.  The  giant  is  a 
Chinese  actor;  David  Kirkland,  center. 


Warn  pas,  the  Writers  Club  and  Directors’  Association,  give  Carl  Laemmle  a 
loving  cup  on  his  return  to  Hollywood.  The  Universal  president  received  the 
cup  from  Marion  Davies  who  represented  the  organizations.  She  stands  at  his 
right.  With  hands  supporting  the  cup  are  Mr.  Laemmle,  Henry  McRae,  director 
general  of  Universal  City,  and  Rosabelle  Laemmle. 


Harry  Langdon  is  up  to  comedy  tricks 
of  this  kind  in  “Long  Pants,”  his  next 
comedy  release  for  First  National.  The 
woman  is  Babe  London,  formerly  seen 
in  two  reelers. 


It  takes  eight  to  make  a picture,  usually,  but  of  course  only  two  are  essential — 
cameraman  and  player.  Left  to  right:  David  Butler,  Charles  Ray,  Director 
Donald  Crisp,  Leatrice  Joy,  Cameraman  Art  Miller,  Phyllis  Haver,  Business 
Manager  Emile  de  Ruelle  and  Assistant  Director  E.  J.  Babille.  The  octette 
recently  observed  Miss  Joy’s  birthday  with  a studio  party. 
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Here  Is  Mr.  Picker,  Diogenes, 
Throw  Away  That  Lantern ! 

A Christmas  Story,  the  Santa  Claus  Hero  of  Which  Hands  Over 
$ 100,000  for  a Clear  Conscience  and  a Debt  of  Honor 
By  JOHN  S.  SPARGO 

NEW  YORK,  Dec.  14. — This  is  a Christmas  story  written  for  the 
purpose  of  demonstrating  two  things : that  Santa  Claus  exists  in  real 
life,  and  that  if  Old  Kid  Diogenes  is  still  searching  for  an  honest 
man,  let  him  discard  his  lantern,  come  to  New  York  and  we’ll  send  him  over 
to  1540  Broadway  to  take  a peep  at  David  Picker. 

Mr.  Picker,  let  it  be  known  to  those  who  do  not  know,  is  an  official  of 
Loew,  Inc.  But  he  wasn’t  always  in  the  picture  business.  Prior  to  1913 
Mr.  Picker  was  in  the  clothing  manufacturing  business  in  a very  large  way. 
The  strike  of  that  year  hit  all  clothing  manufacturers  hard  and  with  a num- 
ber of  others  his  business  went  to  the  wall. 


"LIE  PAID  what  he  could  to  his  creditors, 
leaving  himself  broke,  his  worldly  pos- 
sessions being  a wife  and  three  kiddies, 
and  still  owing  $100,000.  When  he  faced 
bankruptcy,  his  creditors  held  a meeting 
and  declined  to  force  this  step  upon  him. 
Known  as  a square  shooter,  Mr.  Picker 
was  called  in  by  his  creditors,  and  told  that 
the  $100,000  was  to  be  charged  off  to  profit 
and  loss  on  their  books,  and  he  was  given 
a receipt  in  full  for  all  indebtedness. 

And  now,  since  he  went  broke  Mr.  Pick- 
er has  been  paying  off  on  that  $100,000  of 
which  he  had  been  relieved,  but  which  he 
chose  to  consider  a debt  of  honor.  At  the 
present  time  the  sum  of  $30,000  remains 
unpaid — but  not  for  long.  Next  week  Mr. 
Picker  will  play  Santa  Claus  by  sending 
out  Christmas  checks  to  the  amount  of 
$30,000  and  the  entire  $100,000  which  was 
wiped  off  the  creditors’  books  thirteen  years 
ago,  will  be  wiped  off  Mr.  Picker’s  honor 
slate.  And  it  is  safe  to  say  that  no  one 
will  have  a happier  Christmas  than  will 
Mr.  Picker  and  his  family — and  none  will 
deserve  it  more. 

“Dave”  Picker,  as  he  is  familiarly  known 
in  the  industry,  went  into  show  business 
on  $12,000  he  borrowed  on  his  life  in- 
surance, following  the  crash  in  the  mer- 
cantile line.  When  the  crash  came  “Dave,” 
the  Mrs.  and  the  kiddies  were  living  on 
Riverside  Drive.  Wiped  out,  he  was  forced 
to  move  to  a flat  in  the  Bronx  and  all 
servants  were  dismissed. 

With  the  $12,000  he  obtained  control  of 
the  Burland  theatre  with  an  indoor  and 
outdoor  theatre  combined.  Picker  started 
something  in  the  industry  when  he  insisted 
on  seeing  the  pictures  before  he  bought 
them.  The  exchange  men  wanted  to  know 
“who  this  cloak  and  suit  man”  was  who 
wanted  to  see  something  before  he  bought 
it. 

Take  My  Check  with  Eyes  Shut? 

During  one  argument  with  an  exchange 
man  Picker  countered  with  the  challenge 
“I’ll  buy  your  pictures  without  looking  at 
them  if  you’ll  take  my  check  without  see- 
ing the  amount  first.”  That  ended  the  ar- 
gument and  started  exhibitors  looking 
things  over. 

At  that  time  the  abuses  in  the  picture 
theatre  were  bad.  A patron  would  hardly 
get  to  the  rear  of  the  theatre  before  he 
was  ushered  out  as  the  show,  a short  one 
at  its  best,  was  over  and  his  nickel  was 
gone.  Picker’s  idea  in  looking  over  pic- 
tures first  is  best  given  by  himself. 

“I  had  been  in  the  selling  game  all  my 
life  but  show  business  brought  out  a new 
angle  in  selling.  In  the  mercantile  line  it 
was  a question  of  materials  and  make.  The 
buyer  looked  your  merchandise  over  and  if 
he  liked  it,  the  sale  was  made.  If  he  did 
not  he’d  go  to  the  next  fellow.  In  the 
theatre  it  was  the  first  business  I had 


known  where  a man  or  a woman  paid  for 
something  they  had  not  seen.  They  relied 
absolutely  on  your  judgment  to  give  them 
a fair  deal  and  it  was  all  a matter  of  sell- 
ing good  will. 

“With  the  knowledge  at  hand  I couldn’t 
see  why  I should  violate  that  confidence 
and  give  them  any  junk  that  was  sent  to 
me  and  something  I had  not  taken  the 
trouble  to  look  at  myself  first.  I think  I 
started  the  practice  of  running  pictures 
more  than  one  day  and  I did  it  in  order 
not  to  run  bad  pictures.  Good  pictures 
were  scarce  and  if  I had  a good  one  I 
found  it  better,  although  not  as  profitable 
at  the  moment,  to  run  a good  one  three  or 
four  days  than  one  good  and  two  or  three 
bad  ones. 

“The’  Burland  was  a phenomenal  suc- 
cess and  giving  the  people  a square  deal 
was  responsible  for  it.  I didn’t  cheat  them 
but  tried  to  give  them  more  than  they  paid 
for  and  the  best,  in  my  humble  judgment, 
that  could  be  obtained. 

“I  then  acquired  control  of  the  Spooner, 
Victory,  Elsemere  and  the  Rio.  With  the 
profits  I realized  from  the  Burland  and 
other  theatres  I began  paying  off  what  I 
considered  my  debt  of  honor. 

“I  later  encouraged  Marcus  Loew  to  buy 
out  my  partners  in  the  theatres  now  under 
Loew  control.  I retained  my  stock,  of 
course  and  am  vicepresident  of  those  sub- 
sidiary companies  to  Loew’s,  Inc. 

“I  attribute  much  of  my  success  to  the 
co-operation  of  Marcus  Loew  and  his  or- 
ganization and  their  assistance  has  helped 
me  wipe  out  the  debt  I contracted  years 
ago. 

“It  is  really  wonderful  to  know  that  men 
place  such  confidence  in  you  that  my  cred- 
itors did  years  ago.  I cannot  find  words 
to  express  adequately  my  appreciation  and 
I’ll  tell  the  world  that  I find  as  much 
happiness  in  repaying  that  trust  and  loy- 
alty as  the  men  who  will  receive  their 
checks.  Mrs.  Picker,  and  my  three  sons,  of 
whom  I am  mighty  proud,  join  me  whole- 


Kane  Seeks  Title  for 
New  Navy  Production 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14.— Robert 
Kane,  First  National  producer, 
has  launched  a contest  in  248 
newspapers  seeking  a suitable 
title  tor  his  new  Navy  production 
temporarily  known  as  “The  Song 
of  the  Dragon .”  Kane  expects  to 
obtain  not  only  a suitable  title  but 
considerable  publicity  for  the  pic- 
ture. Universal  Service  is  syndi- 
cating the  contest. 


DAVID  V.  PICKER 


heartedly  in  this  expression  and  wish  ev- 
eryone the  Season’s  Greetings.” 

•I*  ^ “l* 

A.  M.  P.  A.  Hears  Address  on  Engraving 

And  now  all  the  advertising  and  pub- 
licity boys  know  all  there  is  to  know  about 
engraving,  so  be  on  the  lookout  for  big  im- 
provements in  that  line. 

A.  J.  Powers,  president  of  the  Powers 
Engraving  Company,  addressed  the  Asso- 
ciated Motion  Picture  Advertisers,  last 
Thursday,  at  the  Hofbrau  Haus,  on  his 
favorite  subject — engraving.  Powers  sug- 
gested that  a committee  be  appointed  to 
study  the  recent  improvements  which  mod- 
ern engravers  have  adopted  and  to  keep  a 
weather  eye  open  for  new  inventions  as 
they  may  come  along. 

Mr.  Powers  is  the  first  of  a group  of 
technical  speakers  who  are  being  lined  up 
for  future  AMPA  meetings. 

President  Walter  Eberhardt  announced  a 
committee  meeting  to  discuss  plans  for  the 
next  Naked  Truth  Dinner  which  takes 
place  early  in  1927. 

:}S  iji 

Publix  Offices  Move  Soon 

It  is  expected  there  will  be  a pretty 
general  exodus  of  Publix  Theatre  people 
from  42nd  and  Fifth  avenue  to  the  New 
Paramount  theatre  building  about  the  mid- 
dle of  the  coming  month.  Work  is  being 
hurried  on  the  offices  in  the  theatre  build- 
ing and  it  is  expected  that  most  of  them 
will  be  ready  for  occupancy  about  Jan.  15. 

The  production  department  of  Publix, 
headed  by  Frank  Cambria,  is  already  in- 
stalled in  the  new  quarters  in  offices  on 
the  tenth  floor. 

* * * 

Hope  Hampton  Leaves  Stage  Show 

Flope  Hampton — our  own  beautiful 
Hope  of  many  beautiful  films — has  walked 
out  on  another  “legit”  show.  Miss  Hamp- 
ton, whose  pulchritude  and  voice  were  to 
be  the  stellar  attractions  of  “The  Lace 
Petticoat,”  decided  she  didn’t  like  the  show, 
or  her  contract,  or  something,  so  with  the 
sanction  of  Equity’s  legal  department,  she 
up  and  quit  the  job. 

Miss  Hampton  was  to  have  been  starred 
in  Mme.  Pompadour  a season  or  two  ago, 
but  the  play  had  to  struggle  along  with- 
out her,  which  is  just  what  it  did. 

* * * 

Major  Edward  Bowes,  managing  direc- 
tor of  the  Capitol  theatre,  has  joined  the 
procession  on  Saturday  night  instead  of 
Sunday  night  openings.  Announcement 
was  made  last  week  that,  commencing  next 
Saturday  night,  the  weekly  change  of  bill 
would  be  made  Saturday  instead  of  Sun- 
day. 
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Robb  & Rowley  Runs  Largest 
Theatre  Chain  in  Southwest 

Operates  33  Houses  in  Texas  and  Six  in  Oklahoma — Dent  Most 
Formidable  Rival  with  36  in  Texas— Publix  and 
Saenger  Both  Have  Holdings  in  Section 

( The  Southwest  states  are  covered  in  the  sixth  article  on  leading  theatre  circuits 
by  John  S.  Spargo,  New  York  news  editor  of  the  Herald.  The  next  will  appear 
in  an  early  issue.) 

By  JOHN  S.  SPARGO 

NEW  YORK,  Dec.  14. — In  the  Southwest  states  of  Texas,  Oklahoma, 
Arkansas  and  Arizona,  the  Robb  & Rowley  circuit,  which  operates  chiefly 
in  Texas,  is  the  largest  in  point  of  number  of  theatres. 

R.  & R.  Operates  39  Theatres 

This  circuit  operates  39  houses,  33  of  them  being  in  Texas  and  the  re- 
maining 6 in  Oklahoma.  There  have  been  many  rumors  of  Robb  & Rowley 
being  bought  outright,  or  taken  over,  by  one  or  another  of  the  national 
chains  of  theatres,  but  so  far  this  has  not  been  done,  and  may  not  be  done, 
although  one  can  never  figure  what  may  happen. 


Meehan  Directs  * Mother* 
Starring  Belle  Bennett 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14. — J.  Leo  Meehan 
has  been  assigned  to  direct  “Mother,”  star- 
ring Belle  Bennett.  F.  B.  O.  will  make  this 
picture  from  the 
novel  by  Kathleen 
Norris.  Meehan’s 
gift  of  bringing 
out  the  American 
family  atmosphere 
in  his  pictures  has 
brought  him  an 
outstanding  rank 
among  directors. 

His  work  in 
“The  Keeper  of 
the  Bees”  and 
“Laddie”  both 
made  from  novels 
of  the  late  Gene 
Stratton-Porter,  J.  Leo  Meehan 

his  mother-in-law, 

is  well-known.  He  has  also  made  the  pic- 
turization  of  “The  Magic  Garden”  as  his 
latest  achievement. 

Cincinnati  Press  Hails 
Defeat  of  Bluenoses  as 
Stroke  of  Citizenship 

(Special  to  the  Herald) 

CINCINNATI,  Dec.  14.— The  recent  de- 
feat of  blue  law  forces  in  Lorain  county, 
which  sought  to  close  all  moving  picture 
houses  on  Sunday,  will  be  hailed  with 
satisfaction  by  good  citizenship  generally — ■ 
or  should  be,  says  an  editorial  article  in  the 
Enquirer. 

Buffalo  Exchange  of 
First  N ational  T akes 
Lieher  Month  Honors 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14.— First  National’s 
Buffalo  exchange  is  announced  as  winner 
in  the  Lieber  Month  Drive.  Seattle,  Louis- 
ville and  Toronto  are  other  winners,  sales 
territory  being  divided  into  four  districts 
for  the  purpose  of  the  drive,  but  Buffalo 
topped  these  three  in  results  obtained. 

Columbia  Takes  Over 
Additional  Exchanges 

( Special  to  the  Herald) 

NEW  YORK,  Dec.  14.— Columbia  Pic- 
tures Corporation  has  taken  over  ex- 
changes in  Washington  and  Philadelphia 
which  will  be  operated  under  direct  super- 
vision of  the  home  office.  Rube  Jackter  has 
been  placed  in  charge  of  the  Washington 
office.  Harry  E.  Weiner  is  manager  of  the 
Philadelphia  branch. 


The  most  formidable  rival  of  Robb  & 
Rowley,  also  in  point  of  number  of  thea- 
tres, is  the  Dent  circuit,  which  operates 
in  Texas  only,  and  owns  and  controls  36 
theatres.  This  circuit  has  also  been 
coupled  in  a deal  with  Publix  a number 
of  times  in  the  past  year,  but  so  far  re- 
mains in  the  same  position  as  its  rival, 
Robb  & Rowley. 

Publix  and  Saenger  Active 

Publix  Theatres  and  Saenger  Theatres, 
Inc.,  both  operate  in  the  Southwest  ter- 
ritory, but  there  is  no  connection  be- 
tween the  two  companies  in  the  houses 
now  in  existence.  Theatres  that  are  built 
or  acquired  in  the  future  by  these  two 
companies  will  be  owned  by  the  recently 
formed  Publix-Saenger  Theatres,  Inc. 

At  present  Publix  has  34  theatres  in 
the  Southwest,  18  of  these  being  in 
Texas;  10  in  Oklahoma,  and  6 in  Arkan- 
sas. Saenger  Theatres  now  operates  17 
houses  in  the  district,  10  of  them  being 
in  Texas  and  the  remaining  seven  in  Ar- 
kansas. 

Following  are  the  principal  circuits  in 
the  Southwest: 

TEXAS 

Robb  & Rowley 

Big  Springs — Lyric,  Queen. 

Sweetwater — Palace,  Lyric,  Queen. 

Corpus  Christi — Aldine,  Amusu,  Air- 
dome,  Ideal. 

Kingsville — Kings  Inn. 

Laredo — Strand,  Royal,  Rialto. 

Robstown — Aldine,  Cotton  Palace. 

Ennis — Grand,  Jewel. 

Hillsboro — Best,  Queen. 


McKinney — Pope,  American. 

Palestine — Gem,  Best,  Star. 

Sherman — Washington. 

Whitewright — R.  & R. 

Cisco — Judia,  Broadway. 

Ft.  Worth — Odeon. 

San  Angelo — Lyric,  Palace,  Crystal. 
Del  Rio — Princess. 

Dent  Theatres 

Abilene — Queen,  Mission. 

Amarillo — Fair,  Mission,  Deande. 
Wichita  Falls — Olympic,  Strand,  Mis- 
sion, Palace. 

El  Paso — Ellaney,  Palace,  Unique, 
Wigwam. 

Denton — Palace,  Campbell,  Dreamland. 
Greenville — Colonial,  Opera  House, 
Lyric. 

Paris — Grand,  Parisian,  Cozy. 

Tyler — Arcadia,  Queen,  Electric  Pal- 
ace, Majestic. 

Breckenridge — Alhambra,  Palace,  Na- 
tional, Airdome  (stock). 

Cortland — Connellee. 

Ranger — Lamb,  Liberty. 

McAllen — Palace. 

Vernon — Pictorium. 

Mexia — Palace. 

Harlinger — Palace. 

Publix 

Austin — Majestic,  Queen. 

Dallas — Palace,  Capitol. 

Ft.  Worth — Palace,  Hippodrome. 
Houston — Queen,  Capitol,  Metropoli- 
tan (new  house  not  finished). 

Galveston — Queen,  Tremont. 

( Continued  on  next  page ) 


Fox  Film  Corporation  officials  are  expecting  great  things  from  “ The  Music  Master.”  Alec  B.  Francis  stars  in  the  title 
role  under  Allan  Dwan’s  direction  in  the  picturizing  of  the  David  Belasco  play.  In  the  above  scenes  Alec  B.  Francis 
is  seen  with  Neil  Hamilton  and  Lois  Moran. 
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Metro  Trackless  Train  Draws 
Huge  Throngs  in  Germany 

Locomotive  Topples  Over  in  Ditch  W hen  Engineer  Drives  Into  Bank 
to  Avoid  Collision  W ith  Farmer’’ s Team 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14. — Metro-Goldwyn-Mayers  Trackless  Train  is 
drawing  as  much  attention  overseas  as  George  Stephenson’s  first 
locomotive,  according  to  cables  from  Eddie  Carrier,  conductor  of 
the  Metro  train  which  now  is  making  a sensational  trip  through  Ger- 
many. Even  the  plate  glass  windows  of  the  coach  have  been  broken  by 
the  press  of  the  throngs,  he  states. 


\ GOOD  turn  at  the  beginning  of  the 
O tour  through  Germany  helped  make 
the  itinerary  one  of  triumphal  progress. 
The  engineer  of  the  Train  ran  his  vehicle 
over  an  embankment  to  avoid  collision 
with  a German  farmer’s  team  of  horses. 
The  incident  served  to  increase  the  pub- 
lic’s goodwill. 

Liable  for  Injury  to  Streets 

Conductor  Carrier’s  log  carries  a 
wealth  of  experiences  ranging  from  ap- 
pearances before  tremendous  crowds  to 
amusing  tangles  with  German  police  re- 
strictions. 

A detail  of  fifteen  motor  police  es- 
corted the  Train  out  of  one  town  because 
the  crowds  and  the  captain  required  that 
the  crew  sign  an  agreement  to  be  respon- 
sible for  injury  to  any  city  streets.  At 
Liegnitz  a delegation  of  city  officials  and 
crowds  waited  in  a heavy  rain  for  sight 
of  the  Trackless  Train. 

Engine  Drives  Into  Ditch 

It  was  about  twenty  miles  from  the 
town  of  Goldberg  that  the  engineer 
drove  into  a ditch  to  avoid  a collision. 
A telegraph  pole  saved  the  coach  while 
the  locomotive  landed  on  its  side. 

Ten  mounted  high  police  officials  and 
six  motorcycle  police  preceded  the  train 
into  Weisbaden  where  the  crowd  was  so 
great  that  twenty  children  were  placed 
inside  the  coach  to  protect  them  from 
accident.  The  mayor  inspected  the  train 
at  the  City  Hall.  It  reouired  twenty 
minutes  for  the  police  to  clear  the  street 
so  that  the  Trackless  Train  could  leave 
the  city. 

Like  Circus  Crowds 

On  the  entire  tour  in  Germany  the  “re- 
ceptions have  been  so  big  everywhere 
that  unless  we  see  people  lining  the 
streets  like  on  a circus  day  we  have  been 
disappointed,”  Eddie  Carrier  reported. 
He  stated,  for  example,  that  when  the 
train  rolled  into  the  city  of  Hochst  so 
great  was  the  waiting  throng  that  it 
never  had  been  equalled  on  any  occasion, 
according  to  the  chief  of  police,  who  had 
been  in  that  post  for  twenty  years. 

Conductor  Carrier  declared  the  recep- 
tion in  Germany  even  exceeded  that  in 
England,  Holland,  France  and  Belgium 
and  that  the  German  people  had  a high 
regard  for  American  films. 

Admission  Taxes 
Total  $23,276,883 
for  Fiscal  Year 

( Washington  Bureau  of  The  Herald ) 

WASHINGTON,  D.  C„  Dec.  14.— 
Taxes  collected  on  admissions  to  theatres 
and  other  places  of  amusement,  other  than 
cabarets,  during  the  fiscal  year  ended  June 
30,  last,  totaled  $23,276,883. 

Of  this  sum,  $22,997,106  was  collected  on 
tickets  sold  at  the  box  office  at  established 
prices.  The  remaining  $279,777  was  col- 


lected on  ticket  sales  on  which,  with  the 
exception  of  leases  on  boxes  or  seats 
which  carry  the  10  per  cent  tax,  higher 
rates  of  taxation  are  imposed.  These  col- 
lections included  $32,570  on  leases,  $140,909 
on  sales  at  places  other  than  box  offices, 
and  $106,297  on  box  office  sales  at  higher 
than  established  prices. 

The  four  states,  New  York,  California, 
Illinois  and  Pennsylvania,  contributed  more 
than  13  per  cent  of  the  total  admission 
taxes  collected  during  the  year,  it  is  shown 
by  detailed  figures  giving  the  box  office 
sales  by  states  as  follows : 

Alabama,  $46,223.50;  Arizona,  $18,671.18;  Ar- 
kansas, $37,096.73;  California,  $1,797,603.68;  Col- 
orado, $130,201.30;  Connecticut,  $225,456.65. 

Delaware,  $16,851.50;  Florida,  $392,856.37; 
Georgia,  $ j 43,91 1.43;  Idaho,  $29,817.64;  Illinois, 
$2,427,399.96;  Indiana,  $351,515.31;  Iowa, 
$156,226.63. 

Kansas,  $64,295.76;  Kentucky,  $239,124.49; 
Louisiana,  $i65,152.00;  Maine,  $42,404.47;  Mary- 
land, $334,681.59;  Massachusetts,  $1,281,538.62; 
Michigan,  $990,271.48;  Minnesota.  $225,494.19; 
Mississippi,  $37,258.09;  Missouri,  $659,605.98; 
Montana,  $36,828.66. 

Nebraska,  $94,193.69;  Nevada,  $53,396.86;  New 
Hampshire,  $19,955.29;  New  Jersey,  $665,847.65; 
New  Mexico,  $5,350.40;  New  York,  $7,361,730.83; 
North  Carolina,  $66,650.88;  North  Dakota, 
$21,542.47. 

Ohio,  $1,089,925.39;  Oklahoma,  $129,817.85; 
Oregon,  $146,961.46;  Pennsylvania,  $1,784,122.16; 
Rhode  Island,  $113,598.52;  South  Carolina,  $20,- 
651.93;  South  Dakota,  $27,127.47;  Tennessee, 
$89,351.94;  Texas,  $264,888.44;  Utah,  $68,621.92; 
Vermont,  $22,897.70. 

Virginia,  $104,796.89;  Washington,  $226,739.69; 
West  Virginia,  $38,281.88;  Wisconsin;  $245,153.52; 
Wyoming,  $21,068.52. 

Alaska,  $2,350.72;  District  of  Columbia,  $431,- 
519.29:  Hawaii,  $31,076.57. 

Total,  $22,997,106.14. 

Other  sales:  California,  $12,360.79;  Connecti- 
cut, $470.41:  Illinois,  $31,110.29;  Kentucky, 
$6,558.31;  Maryland,  $1,272.95;  Massachusetts, 
$7,466.56:  New  Jersev,  $85.45;  New  York,  $121,- 
251.99:  Ohio,  $1,662.32:  Oregon,  $619.65;  Penn- 
sylvania, $7,457.87;  Rhode  Island,  $1,120.81; 
Texas,  $84,433.58:  Wisconsin,  $2,474.50;  District 
of  Columbia,  $1,431.78. 


Norbert  Wicki  Returns ; 
Known  for  Heavy  Leads 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14.— Norbert  Wicki, 
heavy  lead,  has  returned  to  America  from 
Poland  and  is  surveying  present  production 
conditions  before 
announcing  h i s 
further  plans. 

Wicki  made  a 
name  for  himself 
in  this  country 
with  several  pro- 
ducing companies 
on  a previous  visit 
in  1920  when  he 
portrayed  such 
roles  as  those  now 
played  by  Lon 
Chaney. 

Wicki  obtained 
his  first  experience 
on  the  speaking  Norbert  Wicke 

stage  and  rose 

from  the  European  traveling  shows  to 
heavy  parts  played  in  the  best  companies 
showing  in  the  largest  theatres  overseas. 


R.  & R.  Runs  Largest 

Circuit  in  Southwest 

( Continued  from  preceding  page ) 

San  Antonio — Empire,  Princess,  Royal, 
Rivoli,  Plaza. 

Waco — Hippodrome,  Victory. 

Saenger  Theatres 

Beaumont — Liberty,  Kyle  O.  H.,  Pal- 
ace, Tivoli. 

Houston — Isis,  Liberty,  Texan,  Ritz. 
Dallas— Old  Mill. 

Orange — Strand. 

Griffith  Bros. 

Panhandle — Rex. 

Borger — Rex. 

OKLAHOMA 
Griffith  Bros. 

Okmulgee — Orpheum,  Hippodrome. 
Bristow — Walmur,  Star,  Nushaw. 
Cromwell — Rex. 

Cushing — Columbia,  American. 

Elk  City — Ritz,  Rex. 

Fairfax — Liberty,  Rex. 

Hugo — Liberty,  Erie. 

Guthrie — Highland,  Polland. 

Hollinville — Grand,  Liberty. 

Miami — Glory  B.,  Grand. 

Strand — Rex,  Cozy  & New. 

T onkawa — Rialto. 

Yale — Rex. 

Publix  Theatres 

McAllester — Palace,  Rialto,  Bushby. 
Chickasha — Rialto,  Suggs,  Cozy. 
Muskogee — Palace. 

Oklahoma  City — Capitol,  Criterion. 
Enid — Criterion. 

Robb  & Rowley 

Venita — Lyric,  Yale. 

Claremore — Palace,  Yale. 

Durant — Liberty,  Lyric. 

ARKANSAS 
Saenger  Theatres 

Helena — Pastime,  Jewel. 

Pine  Bluff — Best,  Saenger. 

Texarkana — Hippodrome,  Saenger, 
Strand. 

Publix  Theatres 

Little  Rock — Capitol,  Royal,  Rialto, 
Gem. 

Fort  Smith — New,  Joie. 

ARIZONA 
Richard  & Nace 

Chandler — Chandler. 

Phoenix — Columbia,  Amuzu,  Strand, 
Rialto,  Ramond. 

Tucson — Opera  House,  Rialto. 

Mesa— Majestic. 


New  Rochelle  Manager 
Killed  in  Auto  Crash 

(Special  to  the  Herald) 

NEW  ROCHELLE,  N.  Y.,  Dec.  14  — 
Elmer  L’Hommedieu,  manager  of  Loew’s 
New  Rochelle  theatre,  was  instantly  killed 
when  an  automobile  in  which  he  was  riding 
collided  with  a trolley  track  sweeper  last 
Friday  morning.  Miss  Eleanor  Jordan,  a 
member  of  the  party  of  four,  also  died 
instantly,  the  others  sustaining  serious  in- 
juries. 


Hays  in  Chicago 

Will  Hays  stopped  for  a day  in  Chi- 
cago, December  11,  to  attend  the  twenty- 
second  annual  meeting  of  the  Indiana 
Society  of  Chicago. 
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Laughter — Greatest 
Thing  in  the  World 

By  CHRISTINE  HAMILTON 

Bray  Publicity  Director 

THE  world  must  have  been  a 
pretty  solemn  place  in  the  be- 
ginning. Picture  it — a couple 
of  million  years  ago — wild  and  beau- 
tiful enough,  no  doubt,  but  popu- 
lated by  creatures  bent  on  one  thing 
only — Life.  They  ate  and  drank  and 
fought.  The  strongest  won  and  went 
on  winning  till  he  grew  too  old  to 
fight  and  was,  in  turn,  killed  by  a 
younger  and  stronger  animal.  They 
thought,  if  they  thought  at  all,  of 
food.  Their  only  other  obsession  was 
Fear,  their  only  preparation  for  the 
future  was  the  blind  instinct  to  per- 
petuate the  race.  With  those  three 
preoccupations,  Hunger  and  Fear 
and  Reproduction,  they  existed  for 
unknown  centuries. 

Then,  somehow,  the  thing  hap- 
pened that  changed  everything.  One 
of  the  brute-men  raised  his  heavy- 
jawed  head  into  the  sunshine  and — 
LAUGHED.  And  the  seed  of  civili- 
zation was  sown. 


THAT  is  not  a far-fetched  idea  at 
all.  Given  the  world  as  it  was 
in  the  beginning  every  animal  or 
tribe  of  animals  on  it  had  a fair 
chance  to  he  its  ruler.  Man  was  not 
the  strongest  creature.  There  was 
only  one  difference  between  him  and 
the  others  and  that  difference  was 
the  capacity  for  laughter!  Other 
animals  had  intelligence,  were  sup- 
plied with  amazingly  keen  instincts, 
kept  against  the  cold  by  heavy  pelts, 
armed  with  fighting  teeth  and  claws, 
muscled  and  sinewed  and  swift  of 
foot;  but  it  was  Man,  the  audacious 
puny  creature,  who  looked  into  the 
face  of  Nature  and  the  universe  and 
dared  to  laugh.  And  laughing,  took 
the  first  step  towards  his  conquest  of 
life. 

Laughter  and  civilization  have 
grown  together  through  the  ages. 
Men  learned  to  laugh  at  themselves 
and  with  others.  Humor  became 
more  subtle  and,  consequently,  more 
e n j o y a b le.  And,  looking  back 
through  history,  a great  significant 
( Continued  on  page  39) 


Help  ’Em  Laugh! 

T It  T HICH  kind  of  com- 
1/1/  edies  do  your  patrons 
r V like  best?  IPs  a good 
question  and  determination  of 
the  correct  answer  is  of  vital 
importance  to  every  theatre 
otvner. 

Your  community — not  your- 
self— should  decide  the  style  of 
program  to  be  given.  It  is  very 
easy  for  the  exhibitor  to  fall 
into  the  error  of  picking  prod- 
ucts according  to  his  own  taste. 
But  the  theatre  owner  is  after 
all  a public  servant.  It  is  his 
duty  to  serve  his  community 
according  to  its  palate  for  en- 
tertainment, and  his  personal 
interest — good  receipts — is  sat- 
isfied in  direct  proportion  as  he 
offers  an  amusement  menu  that 
pleases  his  customers. 

Last  week  this  department 
offered  a game  for  Laugh  Month 
based  on  patrons’  selection  of 
the  best  comedy  face.  This 
week  the  game  is  carried  a bit 
farther,  and  this  brings  us  back 
to  the  first  paragraph.  It  is 
based  on  determining  your  pub- 
lic’s wishes.  Which  kind  of 
comedies  do  your  patrons  like 
best?  On  the  next  page,  as  a 
guide,  are  shown  a number  of 
contrasting  situations  from  dif- 
fering product. 

* * * 

ZET  your  patrons  decide.  Is 
1 it  to  be  slapstick?  Do  they 
want  child  comedies,  animal 
comedies?  Do  they  ivant  bur- 
lesque or  subtle  humor,  outdoor 
or  indoor  comedies?  What  do 
they  ivant?  There  is  only  one 
way  to  find  out,  and  that  is  to 
ask  them.  And  that’s  where  the 
game  comes  in.  Furthermore, 
everyone  likes  to  feel  that  his 
opinion  is  important  to  some- 
one else.  It  is  an  appeal  to 
rightful  pride. 

Get  your  newspapers  and 
your  house  paper  into  the  game. 
Carry  it  through  a part  or  all  of 
Laugh  Month.  Advise  them  to 
see  the  comedies  and  then 
write  you  their  decisions,  lim- 
iting the  essays  to  one  hundred 
words. 


Collins  Endorses 
Laugh  Month  Drive 

OFFICIAL  endorsement  of  Na- 
tional Laugh  Month  by  the 
Motion  Picture  Theatre  Own- 
ers of  America  places  the  National 
Organization  directly  in  support  of 
the  movement  and  places  in  the 
hands  of  the  individual  exhibitor  the 
direct  co-operation  of  the  body  rep- 
resenting him. 

“■National  Laugh  Month  has  my 
unqualified  endorsement,”  said  Eli 
Whitney  Collins  of  Jonesboro,  Ark., 
president  of  the  M.  P.  T.  0.  A.,  “and 
I sincerely  hope  that  it  will  he  given 
complete  co-operation  all  over  the 
nation. 

“I  am  glad  that  the  quality  of  the 
short  subjects  now  being  offered  the 
exhibitor  makes  it  possible  for  him 
to  dwell  strongly  upon  his  added  at- 
tractions with  the  certainty  that  they 
will  make  good  on  his  promises. 

“I  believe  theatre  owners  every- 
where can  profit  by  participating  in 
the  National  Laugh  Month  Cam- 
paign and  hope  they  will  take  advan- 
tage of  the  opportunity.” 

Press  Syndicate 
Tieup  Effected 

Newspapers  also  are  hitting 

the  hall  as  evidenced  by  the 
past  week’s  development  in  a tieup 
by  the  King  Features  Syndicate, 
which  serves  hundreds  of  newspapers 
with  humorous  columns  and  such 
comic  strips  as  “Bringing  Lip  Fa- 
ther,” “The  Katzenjammer  Kids,” 
“Happy  Hooligan”  and  “Abie  the 
Agent.”  The  syndicate  is  sending  out 
special  letters,  broadsides  and  small 
mats  on  Laugh  Month  to  all  its  ac- 
counts. This  means,  says  the  Laugh 
Month  Committee,  that  almost  two 
thousand  newspapers  will  get  special 
syndicated  material. 


ANOTHER  point  for  the  theatre 
. owner.  How  are  you  coming 
along  in  the  Exploitation  Contest  for 
Laugh  Month?  Now  is  the  time  to 
get  set  with  ideas.  You  will  find  an 
entry  blank  and  the  rales  listed  on 
the  third  page  of  this  section. 
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WHICH  KIND 
OF  COMEDY 
DOES  YOUR 
PUBLIC 
LIKE  BEST? 


PATHOS.  Farina  and  Fatty  in  “Tell- 
ing Whoppers,”  Hal  Roach  Pathe 
comedy. 


Several  kinds  of  comedy 
are  illustrated  in  these 
cuts  from  different  pro- 
ductions. Put  it  up  to  your 
public,  through  newspapers 
and  house  organs,  to  tell  you 
which  kind  appeals  the  most. 
Carry  the  game  through  the 
entire  Laugh  Month  and  give 
inexpensive  prizes  for  the  best 
essays.  See  preceding  page. 


THRILLS.  “Battling  Kangaroo,”  a Fox  Animal  Comedy.  BABY  SMILE.  Snookums  in  Sterns’ 


Newlyweds  comedies.  Universal. 


DUMBNESS.  George  Harris  in  FOOLISHNESS.  Mabel  Nonnand  in  CHILDISH  PRANKS.  Big  Boy  in 

“Pound  Foolish,”  Educational.  Pathe’s  “The  Nickel  Hopper.”  “My  Kid,”  Educational  Juvenile. 
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Entire  Publix  Circuit 

to  Show  Collegian  Series 

The  entire  Publix  chain  will  show  the  se- 
ries of  “Collegians,”  two-reel  comedies  by 
Carl  Laemmle,  Jr.,  according  to  announce- 
ment by  Ralph  B.  Williams,  sales  director 
for  Universal’s  Southern  division.  There 
are  ten  pictures  in'  the  series. 

Wesley  Ruggles  is  directing  George 
Lewis  in  the  series,  supported  by  Dorothy 
Gulliver,  Hayden  Stevenson  and  Eddie 
Phillips. 


Laughter — Greatest 

Thing  in  the  World 

( Continued  from  page  37) 
fact  stands  out;  it  is  the  nations  who  have 
learned  to  laugh  best  who  have  became 
the  leaders  of  the  world! 

The  nation  is  only  a larger  form  of  the 
individual  citizen.  Look  about  you  in 
business,  in  social  life,  in  the  home.  Who 
carries  popularity  wherever  he  goes?  The 
man  that  brings  laughter  with  him.  Make 
people  happy  and  you  will  be  forgiven 
many  things,  for  the  world  needs  laughter. 

Easier  to  Make  Audience  Cry 

Any  actor  will  tell  you  that  it  is  easier 
to  make  an  audience  cry  than  laugh.  There 
is  enough  unescapable  sorrow  in  every  life 
to  be  wakened  by  the  echo  of  a breaking 
voice  or  the  pathos  of  a tragedy.  But 
watch  your  audiences,  how  they  pack  the 
house  for  a good  comedy  and  how  a trag- 
edy thins  them  out.  If  you  want  popularity 
for  your  house,  play — frequently  and  often 
—that  standard  sure-fire  hit,  “Laughter.” 
It  never  fails. 

Producers  of  two-reel  comedies  are  giv- 
ing you  something  of  value  far  above  the 
money  you  pay  for  them.  They  are  giving 
you  that  balance  of  healthy  laughter  with- 
out which  any  program  is  flat.  Money 
and  brains  and  long  concentration  go  into 
their  making.  Two-reelers  are  no  longer 
“short  subjects,”  they  are  “Short  Features,” 
cast  and  acted  and  directed  with  as  much 
care  as  many  a superfeature. 

Laughter  Is  Worthwhile 

And,  one  last  thought,  consider  those 
one-reel  gems  of  delightful  foolery,  the 
Animated  Cartoons.  Everybody  likes  them 
— everybody  who  is  alive  to  the  fun  of 
living.  It  takes  two  to  three  weeks  of 
steady  work  by  twenty-five  people  to  make 
one  animated  cartoon.  And  one  animated 
cartoon  is  less  than  ten  minutes  on  the 
screen.  Three  weeks  of  work  for  ten  min- 
utes of  laughter!  Laughter  comes  high, 
doesn’t  it?  But  is  it  worth  it? 

Man!  Try  living  without  it  for  one 
week,  and  you  will  know ! 


LAUGH  MONTH 
CONTEST  RULES 

Contest  open  to  all  exhibitors  or  theatre 
employees  responsible  for  exploitation  cam- 
paigns. 

Campaign  can  include  advertising,  posters, 
publicity,  ballyhoos,  contests  or  any  other 
form  of  exploitation. 

Description  of  campaign  not  over  200 
words  must  be  sent  with  each  entry. 

Proofs  or  clippings  of  ads  and  publicity 
stories  and  photographs  of  ballyhoos,  dis- 
plays, etc.,  must  be  submitted. 

All  campaigns  to  be  eligible  for  prizes 
must  tie  up  with  Laugh  Month. 

If  campaign  is  based  on  a particular 
comedy,  the  comedy  must  be  in  the  Short 
Feature  class  (not  over  three  reels). 

Any  contestant  can  enter  as  many 
separate  campaigns  as  he  desires. 

All  entries  must  be  received  at  the  office 
of  the  Laugh  Month  Committee  not  later 
than  noon,  Feb.  15,  1927. 

In  case  of  tie,  equal  award  will  be  made 
to  all  tying  contestants. 


<& 

OtlEK  or  HOrMANIA 

22/11/1926. 


E.  Cohen  Esq. , 

Editor  Pathe  Hews, 

35,  West  45th. Street, 

Hew  York. 

Dear  Sir, 

1 am  commanded  by  her  Majesty  the 
Queen  of  Roumanla  to  thank  you  for  kindly  having 
presented  to  her,  by  your  representative  on  the 
Royal  Train, the  film  demonstrating  her  Majesty’s 
voyage  in  America  and  Oanada. 

The  Queen  is  sure  it  will  be  the  means 
of  reminding  them  all  of  the  happy  time  spent 
in  this  delightful  country. 

Yours  faithfully, 

HAAR  Jr,  i r » r | 


Emanuel  Cohen,  editor  of  Pathe  News, 
received  the  above  letter  from  Rob- 
ert Papworth,  secretary  to  Queen 
Marie  of  Roumania,  carrying  the 
queen’s  thanks  for  the  presentation 
to  her  of  a film  covering  her  trip  in 
the  United  States  and  Canada.  “The 
queen  is  sure  it  will  be  the  means  of 
reminding  them  all  of  the  happy  time 
spent  in  this  delightful  country,”  says 
the  letter. 

Bray  Studios 
Fete  15th  Year 
By  88  Releases 

Fifteen  years  ago  the  Bray  Studios  re- 
leased its  first  cartoon  through  Pathe.  To- 
day eighty-eight  short  features  are  being 
released  by  the  Bray  Studios  for  the  1926- 
27  season. 

It  was  in  1911  that  the  first  cartoon,  pro- 
duced and  directed  by  J.  R.  Bray,  was  is- 
sued through  Pathe.  The  subject  was  a 
small  and  lively  pup.  The  latest  cartoon 
from  the  Bray  Studios  also  covers  the  ad- 
ventures of  a small  and  lively  dog,  Pete 
the  Pup,  star  of  the  Hot  Dog  Cartoon 
series,  directed  and  animated  by  Walter 
Lantz,  originator  of  the  Bray  Unnatural 
Cartoons. 


Colorart  Film 
Plays  Week  at 
New  Paramount 

Showing  of  “The  Barefoot  Boy,”  first 
of  the  Color  Classics  of  Colorart  Pictures, 
at  the  new  Paramount  theatre  in  New 
York,  is  a tribute  to  the  product  of  the 
Colorart  organization.  This  subject,  found- 
ed on  the  poem  by  John  Greenleaf  Whit- 
tier, played  the  Paramount  the  week 
beginning  December  4. 

Each  reel  in  the  series,  which  is  being 
distributed  by  Renown  Pictures  and  in  for- 
eign countries  by  the  Inter-Globe  Export 
Corporation,  is  done  in  Technicolor,  con- 
taining a beautiful  scenic  background  with 
a little  story  and  comedy  relief. 

“The  Barefoot  Boy”  was  well  received 
at  its  first  showing  at  the  Metropolitan 
theatre  in  Boston,  Manager  Crabill  giving 
particular  commendation  to  the  shading  of 
color. 

The  Color  Classics  already  have  been 
booked  by  Publix,  Mid-Western,  Greater 
New  York  and  Southern,  Loew’s  and  the 
Strand  circuit.  An  even  greater  variety  of 
color  work  is  planned  for  the  1927-28  sea- 
son. 

5 From  Hal  Roach 
With  4 Sennetts 
In  Laugh  Month 

Five  Hal  Roach  and  four  Mack  Sennett 
comedies  are  scheduled  by  Pathe  for  re- 
lease during  the  Laugh  Month  Celebration, 
and  there  will  also  be  a reissue  of  one  of 
the  Harold  Lloyd  comedies. 

“Captain  Kidd’s  Kids,”  with  Harold 
Lloyd  and  Bebe  Daniels,  is  set  for  January 
2 and  on  the  same  program  is  Mabel  Nor- 
mand’s  “Raggedy  Rose,”  her  third  starring 
vehicle  since  her  return  to  the  screen. 

An  “Our  Gang”  comedy  is  scheduled  for 
the  second  week,  with  Alice  Day’s  “Pass 
the  Dumplings.”  Next  will  be  “Crazy  to 
Act”  and  Glenn  Tryon’s  “Two  Time 
Mama.”  Finally  comes  Ben  Turpin’s  “A 
Hollywood  Hero,”  together  with  another 
Mabel  Normand  comedy. 


Laugli  Month  Exploitation 
Contest  Entry  Blank 

(Use  this  coupon  to  file  your  entry  in  the  prize  contest  for  the  best 
Laugh  Month  exploitation.  Send  entry  to  National  Laugh  Month 
Committee,  469  Fifth  avenue.  New  York  City.) 

Name  of  Theatre 

City  or  Town 

State  

Name  of  Person  Responsible  for  Campaign 

(This  is  the  person  to  whom  money  will  be  paid  if  this  entry  wins.) 

Is  theatre  first  run,  second  run,  or  subsequent  run 

Population  of  town 

Seating  Capaity 

Was  campaign  for  one  day,  two  days,  three  days,  a week,  a month 

Was  a particular  comedy  exploited?  If  so,  give  title  and  name  of  dis- 
tributing company  

(It  is  not  necessary  that  a particular  comedy  should  be  exploited, 
it  being  sufficient  if  the  campaign  boosts  LAUGH  MONTH.  But  if 
a particular  comedy  is  exploited  it  must  be  a short  comedy  ( not 
over  three  reels) .) 
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Chicago  Soon  Adds  Three  Houses 


Stage  Shows 
Are  Planned 
to  Aid  Draw 

Ascher  Brothers,  Schoenstadts 
and  National  Theatres 
Have  Additions  Set 

Within  a few  weeks  three  new 
picture-presentation  theatres  will 
be  added  to  the  already  long  list  of 
such  houses  operating  in  Chicago. 
These  are  Ascher’s  Sheridan,  set 
for  early  in  January;  Schoenstadts’ 
Piccadily,  also  set  for  early  open- 
ing; and  National  Theatres’  Ava- 
lon, which  is  likely  to  open  after 
the  other  two  here  named.  Each 
of  the  houses,  according  to  present 
plans  of  the  operating  companies, 
will  present  stage  shows  in  addi- 
tion to  the  screen  programs. 

Still  later  in  the  new  year  Marks 
Brothers  and  National  Theatres  each  will 
open  a de  luxe  house  on  Chicago’s  West 
Side.  Both  these  houses  are  well  alone: 
toward  completion.  The  houses  are  less 
than  six  city  blocks  apart,  and  neither  is 
far  from  the  L.  & T.  Senate  at  Madison 
and  Kedzie.  Construction  plans  for  each 
house  include  a good-size  stage. 

Circuited  Shows  May  Follow 
Both  Marks  Brothers  and  National 
Theatres  already  are  operating  one  or 
more  large  houses  featuring  presenta- 
tions running  a full  week.  With  the  ad- 
dition of  the  new  houses  these  com- 
panies will  be  in  position  to  rotate — or 
alternate — stage  attractions  under  the 
system  used  by  L.  & T.  for  the  Harding- 
Senate-Belmont  trio  and  by  B.  & K.  for 
the  Tivoli  and  Uptown. 

Presentation  time  in  the  Southeast  and 
the  Northwest  has  increased  in  recent 
months  to  such  an  extent  that  in  some 


Words  Mean 
So  Little 

At  5:00  P.  M.  December  7 the 
orientally  garbed  attendant  beside 
the  ticket  wicket  at  the  Chicago 
Oriental  (Paul  Ash’s  theatre)  be- 
gan — and  continued  — informing 
ticket  buyers: 

“Next  complete  performance  at 
5 :30.  Those  going  in  now  will  see 
last  part  of  feature  picture  twice. 
No  vaudeville  until  7 :1 5.” 


George  Moran  Seeks 
Lost  Kin 

EXHIBITORS  HERALD  is  in  re- 
ceipt of  a letter  of  inquiry  as  to  the 
whereabouts  of  Joseph  and  Harry 
Moran,  or  Joseph  and  Harry  Joyce, 
members  of  the  theatrical  profession. 
Anyone  knowing  the  whereabouts  of 
these  two  men  are  asked  to  communi- 
cate with  their  cousin.  Address 

George  Henry  Moran, 

8 Prospect  Terrace, 

Trooper  Lane, 

Halifax, 

Yorkshire, 

England. 


localities  in  which  at  this  time  last  year 
only  a week  or  two  were  available,  as 
many  as  half  a dozen  weeks  are  available 
now.  Publix  also  is  steadily  adding 
houses  to  the  string  played  by  the  units 
that  open  at  the  New  York  Paramount 
for  their  first  showing. 

Agents  Still  Fumbling 

Booking  agencies  handling — or  pre- 
tending to  handle — acts  for  presentation 
theatres  still  are  fumbling  with  the  prob- 
lems presented  by  this  new  and  increas- 
ingly important  part  of  show  business, 
with  results  frequently  detrimental  to  the 
interests  of  buyers  of  talent.  The  great- 
est problem  presented  to  exhibitors  is 
that  of  eliminating  graft.  Next  in  impor- 
tance is  that  of  finding  talent  that  def- 
initely is  not  vaude  material.  As  the 
exhibitors  solved  the  worst  of  their  pic- 
ture-booking problems,  so  will  they  solve 
the  act-booking  problem. 


Van  Alstyne  at  Wisconsin 

(Special  to  the  Herald) 

MILWAUKEE,  Dec.  14.— Egbert  Van 
Alstyne  and  his  Harmony  Boys  were  fea- 
tured in  the  stage  presentation  at  the  Wis- 
consin last  week  Also  on  the  program  in 
a special  pre-Christmas  bill  were  12  juven- 
ile dancers  from  a local  school. 


Parisian  Redheads  at  Circle 

(Special  to  the  Herald) 

INDIANAPOLIS,  Dec.  14.— The  Pari- 
sian Redheads,  featuring  Mary  Jane  and 
Bobby  Lamere,  played  the  Circle  here  last 
week.  The  outfit  went  over  nicely  all 
week. 


Benson  and  Novak  Play  Colonial 

(Special  to  the  Herald) 

INDIANAPOLIS,  Dec.  14.— Benson  and 
Novak,  radio  entertainers,  were  the  stage 
attraction  at  the  local  Colonial  for  the 
week  just  ended. 


Pennsylvanians  Are 
Home  for  Holidays 

(Special  to  the  Herald) 

TYRONE,  PA.,  Dec.  14. — Fred  and  Tom 
Waring,  who  head  the  nationally  famous 
presentation  orchestra,  Waring’s  Pennsyl- 
vanians, are  at  home  here  for  the  holidays. 

On  January  1 the  orchestra  opens  at  the 
Mark  Strand  theatre,  Brooklyn,  for  a week. 
This  date  will  be  followed  by  a week  at 
the  Rivoli  in  Baltimore. 

Virginia  Futrelle  Opens 
4-Week  Date  at  Missouri 

(Special  to  the  Herald) 

ST.  LOUIS,  Dec.  14.— Virginia  Futrelle, 
for  three  years  prima  donna  at  the  Hip- 
podrome and  for  a year  at  the  Capitol 
theatre,  New  York,  with  “Roxy,”  has  just 
returned  from  Europe  after  two  years  of 
study  in  Milan  with  Carlo  Gorgiano.  She 
has  gone  into  presentation  work  and  opened 
at  the  Missouri  theatre  here  for  Publix 
December  11,  for  four  weeks. 

Miss  Futrelle  is  said  by  voice  experts  to 
have  one  of  the  biggest  soprano  voices  ever 
heard  in  this  country.  There  were  few 
sopranos  who  could  fill  the  old  Hippodrome 
in  its  heyday,  yet  Miss  Futrelle  did  it.  This 
tremendous  voice  should  be  a valuable 
asset  to  her  in  presentation  because  of  the 
gigantic  size  of  the  modern  picture  theatre 
and  the  scarcity  of  cultivated  voices  to  fill 
them. 

Emil  Seidel  Orchestra 
Opens  at  Apollo  Again 

(Special  to  the  Herald) 

INDIANAPOLIS,  Dec.  14.— Emil  Seidel 
and  his  orchestra  have  opened  at  the 
Apollo  theatre  again,  after  an  absence  of 
several  weeks.  The  orchestra  has  in  prep- 
aration for  forthcoming  weeks  a number 
of  musical  specialties. 

Markell  and  Faun  Set 

Into  Capitol,  Detroit 

Marked  and  Faun,  comedy  dance  team 
that  played  the  Chicago  Central  Park  last 
week  and  the  Chicago  Oriental  and  Chi- 
cago previously  to  that,  are  at  the  Detroit 
Capitol  this  week. 


Rudy  Wiedoeft  at  Capitol 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14.— Rudy  Wiedoeft, 
internationally  famous  saxophonist,  is  fea- 
tured in  the  stage  bill  at  the  Capitol  this 
week.  Also  important  to  the  program  are 
Celia  Turrill,  John  Triesault,  Rita  Glynde, 
Rolande  Guerard  and  Joyce  Coles. 
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Chicago  Central  Park 

Week  Ending  December  11 

( Last  Half ) 

Great  beauty  of  mounting  and  lighting,  credit 
for  which  goes  to  Producer  Harry  Gourfain,  made 
the  Central  Park  show  for  the  period  here  reported 
one  of  the  finest  for  the  eye  this  reporter  has 
seen  in  months.  The  mounting  was  simple,  and 
very  effective  therefore.  At  left  stage  was  the 
balconied  corner  of  a Spanish  house,  practical 
stairs  leading  from  stage  floor  to  balcony.  Over 
this  was  the  shadow  of  an  arbor.  At  right  stage 
was  a smaller  and  less  elaborate  house  corner, 
against  the  base  of  which  the  orchestra  was 
mounted.  Inside  the  arch  at  the  corner  of  the 
left-stage  house  was  a smash  of  brilliant  green 
light  that  did  not  lap  over  into  the  amber  that 
lighted  all  the  remainder  of  the  stage  excepting 
the  backdrop.  This  drop  was  lighted  deep  blue. 
The  musicians  were  dressed  in  Spanish  costumes, 
and  Sammy  Kahn  in  his  Caballero’s  getup  looked 
like  the  w.  k.  million.  The  routine  of  the  show 
was  as  follows: 

Orchestra  played  a section  of  thematic  Span- 
ish music  with  short  lifts  from  opera,  and  then 
went  into  “La  Paloma,”  which  Loretta  Du  Voll 
sang  in  Spanish,  the  whole  clicking  nicely.  Fol- 
lowing this  number  was 

A1  Markell,  the  male  half  of  the  comic  dance 
team  Marked  and  Faun.  He  appeared  wearing 
a Spanish  hat  and  ill-fitting  brown  suit.  He 
shed  the  hat  and  went  into  his  number,  which 
was  good  ad  the  way.  The  turn  is  done  with 
some  unusual  acrobatics  and  Marked’s  difficult 
hand  walk  aroused  spontaneous  applause,  as  did 
his  slow,  one-hand  somersaults.  Though  he  hit 
hard  he  did  not  encore. 

“Moonlight  on  the  Ganges,”  muted  and  beau- 
tifully interpreted,  was  the  next  number,  featur- 
ing the  orchestra.  The  next  extra-orchestra 
performers  were 

Wells  and  Winthrop,  who  have  played  a num- 
ber of  other  B.  & K.  houses,  doing  a routine 
they  hadn’t  done  recently  and  winning  good  ap- 
plause. The  cleanliness  and  deftness  with  which 
these  boys  do  what  they  do  should  serve  as  a 
lesson  to  many  who  are  trying  for  the  presenta- 
tion houses.  They  did  another  number  to  “Span- 
ish Shawl,”  and  it  went  even  better  than  the 
first. 

In  the  next  number  the  waltz-song  “In  a 
Little  Spanish  Town”  was  featured  by  the  or- 
chestra and  then  by  Betty  Holmes,  a girl  with 
an  unusual  two-register  voice  who  might  well 
have  been  given  more  to  do.  She  worked  on  the 
balcony  at  left  stage.  At  the  conclusion  of  her 
first  chorus  a ballet  of  four  girls  in  Spanish  cos- 
tumes did  a brief  routine  and  then  were  joined 
by  another  girl,  who  did  a solo  bit.  The  entire 
number  was  of  high  order. 

Loretta  Du  Voll,  who  is  very  bonde,  followed, 
doing  a French  character  song,  “Do  It  Again,” 
trailing  it  with  “Everything’s  Made  for  Love.’1 
Both  were  well  done  and  Miss  Du  Voll  took  a 
good  hand.  Her  appearance  for  French  roles 
would  be  improved  by  a black  wig.  Al  Friedman 
at  the  piano  came  through  the  quieter  sections 
with  some  cadenzas  that  were  worth  listening  to. 

Markell  and  Faun  in  their  comic  double  dance 
followed  Miss  Du  Voll,  stepping  to  “Sunday.” 
This  team  is  utterly  clean  and  greatly  able,  doing 
the  kind  of  comedy  the  presentation  stage  needs 
and  landing  solidly,  in  the  show  here  reported. 
In  the  second  section  of  their  double  number 
the  girl  appeared  in  jazz  costume  and  the  two 
danced  to  “I’m  On  My  Way  Home.”  Again 
Markell  incorporated  some  unusual  acrobatics 
into  his  work.  The  team  had  an  encore  coming, 
but  took  only  a bow. 

Johnny  Perkins  was  next  up,  singing  “She 
Knows  Her  Onions,”  giving  the  “lavalliere”  line 
risque  significance  by  dropping  in  a negative 
phrase.  He  worked  the  “I  could  smash  you” 
line  overtime.  “Birdseye  View”  was  his  second 
and  last  number. 

For  the  finale  the  orchestra  played  “Spanish 
Shawl”  and  the  ballet  and  other  performers 
romped  on  for  brief  turns. 

Chicago  Oriental 

Week  Ending  December  12 

Paul  Ash  and  Louis  McDermott  called  their 
exercises  “Jazzmania.”  this  week,  and  that’s  as 
good  a name  as  any  for  the  somewhat  nonde- 
script and  not  very  important  collection  of  items 
offered.  The  thing  ran  like  this: 

Opening:  A production  bit  elaborately  framed 
as#  to  setting  with  Paul  Small  (who  can  do  this 
thing)  singing  explanatory  lyrics  bringing  on 
Felicia  Sorel  and  others  to  step  the  break  into  a 
pudding  drop  with  the  band  elevated.  Ash  enter- 
ing in  chef’s  hat  for  the  bow.  While  elaborate, 
the  opening  didn’t  do  much,  maybe  because  the 
pudding  idea  had  no  particular  connection  with 
anything. 

“I’m  Teliin’  the  World”  by  the  band  with  solo 
spots  in  it. 

Walter  Vernon,  dancing  comic,  in  an  opening 
number  that  won  a genuine  encore. 

Peggy  Bernier  in  three  song  numbers  with  old 
reliable  “Sadie  Green”  second  to  swell  the  show- 
ing. “My  Baby  Knows  How”  was  the  last  and 
Miss  Bernier  got  off  with  no  great  difficulty. 

“In  a Little  Spanish  Town,”  by  the  band  with 
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more  attempted  nifties,  getting  by  pretty  well  on 
the  tune. 

“When  I First  Met  Mary,”  another  production 
bit,  with  Paul  Small  and  others  singing  stretches 
of  it.  Maybe  the  stage  crew  wasn’t  hitting  the 
ball  Tuesday  evening,  but  these  things  were  wob- 
bly all  through  the  performance  caught. 

“Birth  of  the  Blues”  by  the  band  with  lots 
of  extra  effort  and  some  extra  appreciation.  A 
letdown  from  the  rendition  given  this  number  a 
few  weeks  back,  cashing  in  on  the  hang-over 
liking  for  the  ditty. 

Charles  Calvert  doing  a straight  vaudeville  act 
and  the  dirtiest  song  lyric  Ash  has  permitted  in 
recent  weeks.  Calvert’s  jazz  band  imitation  at 
the  finish  got  pretty  good  returns,  but  the  act 
was  no  logical  part  of  the  show. 

Corinne  Arbuckle,  who’s  worked  all  the  other 
presentation  houses  in  town,  introduced  as  “a 
little  lady  who  sings  blues  as  they  should  be 
sung.”  She  did  “Give  Me  a Ukulele,”  “Little 
White  House”  and  “Breezin’  Along  With  the 
Breeze”  in  her  usual  manner  and  for  reasons  dif- 
ficult to  explain  on  logical  grounds  they  went 
for  her.  She  knows  saleswomanship,  at  least  the 
type  that  goes  in  this  house,  and  she  works  hard. 

“Hello  Bluebird”  by  the  band  to  accompany  a 
“Tower  of  Girls”  production  for  the  finale.  This 
had  lots  of  mechanics  mixed  up  in  it,  in  fact  too 
many  for  good  results  on  Tuesday  night.  Maybe 
it  got  set  later  in  the  week. 

Observation:  A few  weeks  back  the  trailers 

announcing  Ash’s  stuff  began  carrying  the  line 
(patterned  after  Publix  unit  trailers)  “Devised 
and  staged  by  Paul  Ash  and  Louis  J.  McDer- 
mott.” This  week  the  line  is  revised  to  read, 
‘‘Produced  by  Louis  J.  McDermott  in  collabora- 
tion with  Mr.  Ash.”  Next  week — “East  Lynne.” 

P.  S. — Oh  yes,  Henri  A.  Keates  sang  ’em 
again, . again  using  his  “Clear  Your  Throat”  slide. 
This  is  the  last  report  that  will  appear  on  Mr. 
Keates’  performances,  your  reporter  having  ar- 
ranged not  to  arrive  at  the  Oriental  hereafter  un- 
til such  time  as  the  bacteria  set  in  motion  by 
use  of  this  slide  have  been  taken  care  of  by  the 
ventilating  system. 


Chicago  Chicago 

Week  Ending  December  12 

Karyl  Norman  was  the  featured  stage  attrac- 
tion this  week,  with  “Moonlight”  (Publix  unit) 
on  ahead.  The  show  ran  : 

Overture:  Collection  of  Gypsy  numbers  as- 

sembled by  Adolphe  Dumont  for  performance  by 
pit  orchestra  under  his  direction.  Usual  reaction. 

“Moonlight,”  Paul  Oscard  production  for  Pub- 
lix, a song  and  dance  affair  done  with  effective 
lighting  and  effectively  staged.  Contains  no  out- 
standing number  but  lots  of  folks  who  do  va- 
rious things  pretty  well.  Like  preceding  Oscard 
units,  more  successful  in  getting  audience  re- 
action at  this  house  than  general  run  of  Publix 
stuff.  Save  Cambria’s,  the  nearest  thing  to 
presentation  going  over  Publix  route.  They  ap- 
plauded it,  during  and  after,  and  talked  about  it. 

Murtagb  at  the  organ  crabbing  his  excellent 
start  at  this  house  by  dipping  into  the  singfest 
thing.  They  didn’t  sing  for  him  and  it  limped 
to  a dull  close.  A sharp  drop-off  for  Murtagh, 
who  was  going  great  until  then. 

Karyl  Norman  with  two  pianos  on  stage  and 
doing  vaudeville  act  that  opens  like  a million 
dollars  and  tapers  off  from  there  on.  Norman 
sings  “Georgiana”  for  his  opener  and  kills  ’em. 
Then  the  pianists,  great  when  accompanying,  do 
an  awful  instrumental  stretch.  Norman  comes 
back  and  partly  retrieves  the  act  with  a Span- 
ish number.  Then  more  drumming  by  the 
pianists.  So  on  through  two  more  numbers  by 
Norman,  the  final  result  being  a good  hand  but 
less  than  his  opener  got.  Act  is  vaudeville 
routine  and  dies  in  the  delays.  Revamped  for 
picture  house  purposes,  it  ought  to  wallop. 

Observation : The  type  of  people  who  go  to 

the  Chicago  is  found  in  no  other  picture  house 
hereabouts,  if  anywhere.  They  don’t  sing,  and 
they  do  appreciate  well  played  organ  music. 
Murtagh’s  flop  was  to  be  expected.  The  fact 
that  he  rigs  up  a better  set  of  slides  for  these 
things  than  others  do  plainly  indicates  the  fault 
is  with  the  policy  and  not  the  execution. 


Philadelphia  Fox 

Week  Ending  December  11 

The  two  divertissements  at  the  Fox  this  week, 
A1  Herman  and  his  minstrels,  and  Jan  Garber  and 
his  Southland  entertainers,  divided  honors  equally. 

The  overture  “Southern  Rhapsody”  by  Hosmer, 
consisted  of  a medley  of  familiar  Southern  melo- 
dies # interspersed  with  Negro  songs  and  was  well 
received. 

A1  Herman  and  his  modern  minstrels,  with  Tex 
Hendrix,  female  impersonator,  played  a return 
engagement.  Curtains  parted  showing  the  twelve 
blackface  minstrels  in  lavendar  coats  and  purple 
trousers  seated  in  a semi-circle  playing  tam- 
bourines. Two  members  then  gave  an  exhibition 
of  soft  shoe  dancing.  After  a monologue  by  the 
end  man,  Herman  appeared  in  a grotesque  cos- 
tume and  after  a few  facetious  remarks  sang  a 
song.  Tex  Hendrix,  representing  an  attractive 
dusky  maid  in  white  with  flashing  rhinestones  and 
a large  ostrich  feather  fan,  carried  on  a spicy 
conversation  with  Herman.  After  another  excel- 
lent soft  shoe  dance,  the  Hart,  Schaffner  & Marx 
Quartette  sang  a composition  based  on  Negro 
melodies.  Herman  followed  with  a number  of 
witty  stories  and  then  introduced  the  youthful 


mascot  of  the  company,  who  sang  “Forgive  and 
Forget.”  The  boy  also  is  an  accomplished 
dancer  and  was  vigorously  applauded.  The  act 
closed  with  the  entire  company  on  the  stage. 

Jan  Garber  and  his  Southland  entertainers, 
fourteen  in  number,  furnished  the  second  diver- 
tissement. The  orchestra  was  grouped  against  a 
very  picturesque  and  unusual  background  show- 
ing a high  arch  on  either  side  of  which  were 
numerous  windows  in  which  were  suspended 
Japanese  lanterns  against  a blue  background. 
The  member  of  the  company  who  received  the 
most  enthusiastic  welcome  was  Mr.  Goldburg, 
the  plump  comedian,  who  sang  “That’s  My  Girl,” 
to  good  returns,  after  which  he  executed  an 
apparently  clumsy  dance  and  then  fell  exhausted 
and  breathless  into  his  chair.  As  an  encore  he 
delivered  a one-act  drama  entitled  “La  Tosca” 
in  which  he  took  two  parts  which  drew  a good 
hand.  Some  of  the  songs  were  “The  Blushing 
Bride,”  “Red  Riding  Hood,”  “Hello,  Blue  Bird” 
and  “The  Sailor’s  Sweetheart.”  The  act  is  well 
staged  and  the  orchestra  is  excellent,  but  the 
good  effect  is  marred  by  the  slap  stick  comedy 
employed  and  the  less  said  about  the  character 
of  several  of  the  songs  the  better. 


Philadelphia  Stanley 

Tile  length  of  the  excellent  feature  picture  at 
the  Stanley  last  week  curtailed  the  surrounding 
program  considerably. 

The  Stanley  Symphony  Orchestra  played  the 
overture  “New  York  Days  and  Nights”  by  Emer- 
son Whithome,  in  which  the  composer  attempted 
to  interpret  Times  Square,  the  chimes  of  St. 
Patrick  and  Pell  Street. 

The  celebrated  American  dancers,  Marion  and 
Martinez  Randall,  who  have  just  returned  front 
a London  engagement,  presented  an  act  which 
was  all  too  short  to  satisfy  the  dance  lovers  of 
the  audience.  The  stage  was  strikingly  decorated 
in  black  and  white  and  the  team’s  graceful  inter- 
pretation of  the  Merry  Widow  Waltz  was 
enthusiastically  received. 

The  Record  Boys,  A1  Bernard,  Frank  Kaplan 
and  Sammy  Stept  played  and  sang  a varied  re- 
pertoire of  character  songs,  several  being  in 
Negro  . and  Chinese  dialect,  which  were  greatly 
appreciated.  One  member  of  the  trio  is  an  ac- 
complished yodeler. 

Omaha  Rialto 

Week  Ending  December  10 

“Via  Radio”  was  the  route  by  which  Phil  Fein 
and  Florence  Tennyson  entered  at  the  Rialto. 
Anything  connected  with  radio  seems  to  have  an 
appeal  to  nine  out  of  ten  persons,  and  the  two 
entertainers  wisely  took  advantage  of  this. 

The  opening  scene  shows  Miss  Tennyson  listen- 
ing to  her  radio.  Like  so  many  fans,  she  writes 
to  the  broadcasting  station,  praising  the  barytone 
soloist.  He  answers  in  person.  The  entertain- 
ment then  proceeds. 

The  first  scene  is  in  a garden,  with  appropriate 
music  and  song.  The  gold  curtain  next  reveals 
an  oriental  scene,  with  “Moonlight  on  the 
Ganges,”  “Song  of  India”  and  other  music,  and 
the  third  and  closing  scene  is  a Japanese  scene, 
with  Mr.  Fein  changed  to  naval  officer  costume. 

Both  entertainers  have  good  voices.  Their  set- 
tings also  were  pretty  and  the  general  stage 
effect  was  good. 

Harry  Brader’s  orchestra  played  “The  Romance 
of  Ting-a-Ling”  and  Louis  Webb  at  the  organ 
played  “Chopin  Up  to  Date,”  “Swan”  and 
“Valencia.” 

Omaha  Strand 

Week  Ending  December  10 

An  old  favorite  returned  to  the  stage  of  the 
Strand  during  the  week  in  the  person  of  George 
Getsey.  His  many  friends  greeted  him  with  much 
applause,  and  new  friends  joined  in  the  testi- 
mony of  popularity.  The  latest  popular  songs 
were  offered  by  Mr.  Getsey,  who  sang  pleasingly 
and  with  good  stage  appearance. 

Other  music  was  “Lay  My  Head  Beneath  the 
Rose”  by  Albert  Sand,  organist,  and  orchestra 
selections  under  the  direction  of  Elmer  Sutton. 


Los  Angeles  Met 

Week  Ending  December  9 

“Rah,  Rah,  Rah!”  was  the  title  of  last  week’s 
Met  show,  which  was  collegiate  from  first  to  last. 
The  routine  was: 

“In  Love  With  You”  by  a male  chorus  ac- 
companied by  the  Met  orchestra  was  the  opener, 
which  was  followed  by  the 

Trojan  Five  singing-  “Baby  Face”  and  scoring. 
Following  this  the  Met  orchestra  did  “Never 
Without  You,”  of  which  Drury  Lane  sang  a 
chorus. 

Ruth  Stanley  and  Louella  Lee  were  next  on, 
in  a “Harold  Teen”  dance  conception  that  didn’t 
cause  any  excitement.  _ 

“Hi,  Ho,  the  Merrio”  by  the  orchestra  with 
plenty  of  clowning  was  good  for  a big  hand. 

Ken  Howell  and  his  collegiate  band  were  fea- 
tured in  the  next  section,  hitting  hardest  with 
varied  interpretations  of  “Thanks  for  the  Buggy 
Ride.” 

To  wind  the  show  up  the  two  bands  played, 
while  some  of  the  boys  sang,  a large  group  of 
college  songs. 


Los  Angeles  State 

Week  Ending  December  9 

“Follies  of  1906”  was  the  title  of  the  6how 
headed  by  Gene  Morgan  at  this  house  last  week. 
The  routine  was  as  follows: 

Morgan  rode  on  in  front  of  main  drapes  on 
an  old  high-wheel  bicycle,  after  which  drapes 
drew  to  reveal  the  orchestra  mounted  in  front  of 
advertising  drop  in  an  old  “opry  house”  setting. 
Following  the  playing  of  some  old  pop  tunes  a 
male  singer  did  the  inevitable,  “In  the  Shade  of 
the  Old  Apple  Tree.” 

Six  chorines  in  bustles,  busts,  beaucoup  hair, 
etc.,  did  an  antique  step  turn  and  were  followed 
by 

Lewis  and  Kellogg,  hoofers,  in  a brief  routine 
which  took  a fair  hand. 

Eileen  Flory,  weighty,  and  not  much  as  to 
voice,  had  a poor  time  of  it,  scoring  lightly. 
To  her  “Sweet  Rosie  O’Grady”  four  couples  did 
a “Bowery”  dance  turn. 

Monty  and  Karmo,  clever  tumblers,  easily 
topped  the  list  of  extra-orchestra  performers  with 
their  comedy.  _ They  kept  the  house  laughing 
throughout  their  offering. 

After  all  this  the  show  switched  to  now,  Mor- 
gan entering  in  a speedster  followed  by  a fly- 
cop  with  a bundle  of  tickets.  Morgan  and  the 
cop  gagged  for  a stretch  and  then  made  way  for 

Mary  Jane  and  Dolores  in  “Felix  the  Cat” 
costumes,  doing  an  eccentric  dance  number. 

The  Connor  Twins,  holdovers,  did  three  songs 
and  clicked. 

The  show  went  into  a Black  Bottom  finale, 
with  all  on. 


Brooklyn  Strand 

Week  Ending  December  10 

This  house,  which  has  for  some  time  gone  in 
for  “names”  popular  in  the  East,  had  one  for 
the  week  here  reported.  This  was—— 

Ben  Bernie  and  his  orchestra.  Working  with 
the  outfit  was  a young  man  who  provided  a fast 
hoofing  close  for  the  orchestra’s  part  of  the  bill. 

Also  on  the  bill  was  Eldora  Stanford,  soprano, 
who  sang  “Some  Day  He’ll  Come”  and  “Only  a 
Rose.” 

Harry  Bruer,  xylophonist  attached  to  the  house 
orchestra,  did  a solo  bit,  as  did  Jacques  Pintel, 
newly  acquired  pianist  with  the  house  music  unit. 


Kansas  City  Mainstreet 

Week  Ending  December  11 

Three  stage  specialties  were  on  the  program  at 
this  house  last  week.  One  of  them,  the  last  in 
the  list  below,  was  below  standard  as  to  value. 
The  three  acts  were 

Hooper  and  Gatchett  in  a comedy  skit  went 
over  nicely. 

Jean  Joyson,  singing  a bundle  of  tunes  and 
scoring. 

Joe  Bennett  and  Company  in  a comedy  act 
that  had  a strong  flavor  of  antiquity. 

Kansas  City  Newman 

Week  Ending  December  11 

John  Murray  Anderson’s  “Giant  Piano”  was  the 
extra-screen  fare  at  this  house  for  the  week  re- 
ported. It  skidded  pretty  badly,  seeming  to  go 
over  the  heads  of  most  of  the  patrons. 

Featured  in  the  unit  are  the  Chantal  Sisters, 
Marie  Herron  and  Georges  Du  Franne. 

Chicago  Covent  Garden 

Caught  December  13 

C.  W.  “Symphonic’*  Hawley’s  act  at  the  Covent 
Garden  theatre,  Chicago  L.  & T.  house,  is  as  dif- 
ferent from  the  orthodox  organ  act  as  is  John 
Philip  Sousa  from  Paul  Whiteman.  The  spots 
during  Hawley's  work  are  on  the  console,  not  on 
the  back  of  the  organist’s  neck,  and  on  the  six 
large  grills  distributed  about  the  sides  and  the 
arch  of  the  auditorium.  His  composition  is 
played  for  the  audience’s  enjoyment,  not  his  own. 
The  slides  bearing  the  words  of  “The  Wurlitzer,” 
which  he  composed,  are  interpreted  by  his  play- 
ing and  there  is  no  need,  no  thought,  of  anyone's 
singing. 

As  he  goes  through  his  stops  his  verse  brings 
out  the  tones  of  the  impertinent  flute,  then  the 
oboe,  the  snare  drum  and  the  cello.  The  bugle 
sounds  and  the  great  notes  from  a bass  horn 
follow  in.  Down  through  his  score  comes  the 
clarinet,  the  cathedral  chimes  and  the  chrysoglott 
— vox  humana  with  tremolo,  and  bassoon. 

The  number  culminates  in  another  of  his  own 
compositions,  “Pipe  Organ  Blues,”  which  is  proba- 
bly put  into  the  bill  more  because  of  the  man- 
agement’s theories  of  public  demand  than  Haw- 
ley’s wish  to  end  his  excellent  number  that  way. 
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YOU  HAVE  XMAS  GIFTS  FOR  SALE 


TRY  THIS  ON  YOUR 
OWN  HOUSE  ORGAN 


Harry  Storm’s  Leroy  Link  last 
week  handed  out  to  his  friends  and 
patrons  (which  are  synonymous)  the 
dope  on  the  Griffith  case  against  the 
evasive  Mr.  Jolson.  The  “Link”  also 
explained  about  Cupid’s  doings  in 
Hollywood  where  Mr.  Quirk  has  re- 
cently annexed  a star  for  a wife, 
where  Dorothy  Mackaill  has  done 
much  the  same  except  that  she  has 
annexed  a director  for  a husband, 
where  Lothar  Mendes  brought  his 
bride. 

Where  Harry  gets  these  items  we 
can’t  say  offhand.  Many  of  them 
have  appeared  in  the  “Hera/d’s” 
Studio  Section — we  can’t  vouch  for 
them  all.  Just  the  same  he  gets  them. 
They’re  good.  They  “fill.”  And 
don’t  think  that  Pawtucket,  R.  I., 
folks  aren’t  reading  them!  They  are. 
-*  * * 

E.  E.  Bair’s  Fall  Theatre  News 
which  we  receive  occasionally  has  is- 
sued a December  number  (that  we 
received)  which  is  as  Christmas-y  as 
a three-color  photograph  of  St.  Nick 
himself.  Top  and  bottom  are  page 
wide  drawings  of  holly  against  a 
background  of  the  Northern  lights. 
That  is  on  the  front  page.  On  the 
fourth  page,  top  and  bottom,  are  two 
drawings.  One  is  of  a family  and  its 
Christmas  tree.  The  other  is  of  the 
Wise  Men  following  the  Star  of  the 
East. 

* *X*  * 

It’s  another  of  those  big  newsy 
looking  sheets  that  Francis  M.  Ka- 
dow  publishes  for  his  Mikadow  in 
Manitowoc,  Wis.  The  first  Decem- 
ber number  appears  in  a blue  ink 
that  is  pretty  nearly  the  shade  of  the 
blue  in  “Old  Glory.” 

It  just  happens  that  in  this  issue 
Mr.  Kadow’s  leading  news  story  is 
based  on  his  new  contract  with  Para- 
mount. He  “spreads”  the  story.  It 
gets  page  wide  headlines,  similar  to 
the  head  he  might  have  used  if  he 
had  printed  the  news  that  the  Mika- 
dow planned  to  finance  a new  court- 
house for  Manitowoc. 

D.  H. 


“ Michael  Strogoff,”  was  the  Czar’s  se- 
cret courier.  There’s  no  secrecy 
attached  to  “Michael”  anymore  ac- 
cording to  the  story  told  herewith. 
The  Universal  him  showed  at  the 
Rialto,  Washington. 


The  Stutz  tieup  with  Universal’s  pic- 
ture, “Take  It  for  Me,”  provided  an 
all-day  ride  lor  the  young  man  en- 
gaged for  the  dress  suit  part.  J.  W. 
D.  Stasio,  manager  of  Godard’s  the- 
atre planned  the  stunt. 

Bricks  Advertise 
Film  on  Newsstands 

When  “Take  It  From  Me”  played  the 
Uptown  theatre  in  Los  Angeles,  the 
West  Coast  outlying  house  which  was 
recently  converted  into  a first  run,  some- 
one thought  of  providing  newsboys  with 
hard  wood  bricks  to  hold  down  their 
papers  on  which  were  printed  advertis- 
ing about  the  picture. 


Roy  Burford  Says 
This  Is  the  Time 
to  Sell  “Annuals” 

Nine  of  the  ten  parts  of  Christ- 
mas consists  of  shopping.  The  sea- 
son for  that  has  come  to  its  annual 
climax.  Stores  are  crowded  and 
Aunt  Kate  hasn’t  decided  what  t6 
give  Uncle  Charley  or  Jeremiah. 
Body  blows,  potential  but  expected 
because  of  other  years’  experience, 
impede  Aunt  Kate’s  decision  and 
delay  her  visit  to  the  stores. 

It’s  your  opportunity  to  say  to 
all  the  Aunt  Kates  in  your  town 
that  you  have  decided  upon  the 
gift,  guaranteed  to  give  satisfac- 
tion and  guaranteed  to  last  a defi- 
nite period. 

From  here  on  we’re  letting  Roy 
Burford  of  Arkansas  City,  Kan., 
broadcast. 

“Theatre  going  is  a habit  with  people. 
The  more  people  come  the  more  they 
want  to  come.  People  with  season  tick- 
ets come  regularly  and  they  bring  others 
with  them.” 

(Do  you  catch  on?  Get  your  patrons 
to  use  season  tickets  for  Christmas 
gifts.) 

“About  five  years  aeo  I got  the  idea 
of  selling  season  tickets  for  $20  cash  or 
$25  at  $1  down  and  a $1  week.  These 
tickets  are  not  transferable.  It’s  prov- 
ing to  be  a popular  idea  and  is  helping 
to  bring  me  a full  house  every  day.  If 
one  member  of  a family  for  instance 
has  a season  ticket  he  comes  regularly  and 
seldom  comes  alone  but  brings  a friend 
or  other  members  of  the  family  along. 

“The  first  year  I sold  only  about  five 
season  tickets,  the  next  year  about 
doubled  it  and  this  year  I expect  to  sell 
nearly  75.  That  means  nearly  $1,500 
cash  in  advance  and  the  advantage  of 
holidays,  summer  vacations,  sickness 
when  a season  ticket  holder  does  not  use 
his  ticket.  If  I could  sell  every  one  of 
my  regular  patrons  a season  ticket  at 
$20  I would  consider  it  a paying  prop- 
osition for  me. 

“Buying  influence  in  different  parts  of 
the  city  is  the  way  I consider  the  sale 
of  each  season  ticket.  One  man  with  a 
family  of  eight  buys  eight  season  tick- 
ets each  year  for  his  family  Christmas 
presents.  He  told  me  that  was  the  only 
request  for  presents  he  had  this  Christ1- 
mas  season.  Two  elderly  men  in  town 
are  familiar  figures  in  the  Burford  the- 
atre because  they  have  season  tickets 
and  drop  into  the  show  as  many  as  five 
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and  six  times  a day,  seeing  a part  of  a 
show  at  a time.  One  business  house 
here  gave  season  tickets  for  a bonus  or 
Christmas  present  to  employes.  I am 
trying  to  make  season  ticket  buying  a 
habit  with  my  public.  People  who  buy 
them  once  usually  come  back  for  more.1’ 


Gross  Creates 
Interest  Among 
Football  Circles 

Tack  Gross,  manager  of  the  Capitol’s 
Crane  theatre,  Carthage,  Mo.,  tied  up 
with  the  leading  newspaper,  offering  a 
loving  cup  as  an  incentive  for  the  pur- 
pose of  ascertaining  who  was  the  most 
popular  football  player;  the  members  of 
the  local  high  school,  a college  and  an 
independent  organization  being  eligible 
to_  enter  the  contest.  A second  and  third 
prize  was 'donated  by  progressive  mer- 
chants giving  a lumberjack  blouse  and  a 
gold  football  watch  charm. 

Coupons  entitling  the  voters  to  ten  votes  for 
his  or  her  favorite  player,  appeared  in  the  paper 
a week  in  advance  of  the  contest.  Clipping  the 
voting  coupon  and  writing  the  player’s  name 
thereon  and  depositing  the  ballot  in  the  ballot 
box  secured  from  the  election  board,  the  box 
being  placed  in  the  theatre  lobby. 

Interest  in  the  contest  was  enlivened  by  a 
continual  series  of  news  stories  and  display  ads. 
One  half  of  the  advertising  being  divided  be- 
tween the  “Carthage  Evening  Press”  and  the 
Crane  theatre.  The  merchants  donating  second 
and  third  prizes  paying  the  other  half.  The 
coupons  were  printed  gratis  by  the  newspaper. 

A kiddies’  special  matinee  was  arranged  the 
day  “One  Minute  to  Play”  had  its  final  show- 
ing. Tickets  admitting  the  children  from  the 
first  to  sixth  grades  were  distributed  to  the 
principals  of  eight  grade  schools,  who  in  turn 
gave  the  tickets  to  their  subordinate  teachers, 
who  supplied  their  pupils  under  their  tutelage. 
A dime  and  a ticket  admitted  the  children  to 
the  matinee.  A football  donated  by  a whole- 
sale house  to  the  holder  of  the  lucky  ticket  and 
a “Red”  Grange  candy  bar  was  given  each  child 
by  the  theatre. 

Results 

A total  of  48,460  votes,  intense  inter- 
est created  in  grade  schools,  high  school 
and  college  and  independent  football  cir- 
cles. A campaign  which  attracted  the 
entire  student  body,  of  the  immediate  vi- 
cinity and  in  addition  created  a kindly 
feeling  between  guests  and  theatre  man- 
agement. The  exploitation  proved  an 
exceptional  box  office  stimulator  with 
less  than  a minimum  expense  on  ac- 
count of  the  excellent  support  of  those 
who  gladly  and  willingly  co-operated 
with  the  management. 


College  Boys  Join 

in  Stunt  for  U Film 

DENVER,  Dec.  14. — “The  Collegians” 
recently  played  the  new  million  dollar 


First  Anniversary  Celebration 

New  Gaines  Theatre 


FRIDAY 


When  the  Men  are  A way 
the  Ladies  will  Play 


nORIS  KENYON 
LLOYD  HUGHES 
LOUISE  y AZBN DA 


Take  s look  a'  ouj  big  blnb 
dav  cake  id  the  lobby  Be  od 
hand  Friday  nig+it — every  pa 
iron  will  r«ceiv»  » slice 


® ® 

Saturday  Nov  20 

KEN  MAYNARD  in  ’THE  UNKNOWN  CAVALIER 
Monday  and  Tuesday.  Nov  22.  23 
Mil  TON  SILLS  n.  "MEN  OF  STEEL."  with  DORIS  KENYON 
Thursday  November  25.  Thanksgiving  Day 
ORR1NE  GRIFFITH  in  "SYNCOPATING  SUE" 


The  New  Gaines  theatre,  Pineville,  Ky., 
managed  by  Eldrid  Fisher,  observed 
its  First  Anniversary.  This  ad  couples 
publicity  for  that  occurrence  with 
the  showing  of  an  appropriate  picture, 
“Ladies  at  Play,”  First  National. 

Aladdin  theatre  preceded  by  an  exploita- 
tion campaign,  engineered  by  Harry  E. 
Huffman,  manager,  which  put  them  on 
the  map  in  big  black  letters. 

The  feature  of  their  campaign  was  a 
“Collegiate  flivver  contest,”  a pressbook 
idea.  Through  the  Denver  Post,  which 
runs  the  “Harold  Teen”  cartoon  strip, 
the  college  and  high  school  students  of 
Denver  were  invited  to  drive  their 
“Leaping  Lenas”  to  the  Civic  Center  on 
the  Saturday  morning  that  the  picture 
opened.  There,  IS  prizes  were  awarded 
to  the  “classiest”  car,  the  “goofiest”  car 
and  the  one  with  the  most  unusual  wise 
cracks  painted  on  the  body.  The  capital 
prize  was  a beautiful  silver  loving  cup, 
provided  by  the  theatre,  and  various 
automobile  companies  were  induced  to 
contribute  the  rest — such  as  a spotlight, 
spark  plugs,  ten  gallons  of  oil,  gasoline, 
horn,  tire  and  tube,  and  mirror. 

A week’s  publicity  was  obtained  be- 
fore the  contest  with  a two-column 
break  daily  in  the  newspaper.  And  on 
Saturday  morning  they  came! 

“Some  of  the  darndest  looking  heaps 
you  ever  saw,”  writes  Charles  Louns- 
bury.  “There  was  even  an  ancient  car 
with  the  sign,  ‘Professor  Franklin, 


College  boys  and  girls  in  parade  helped  exploit  “Collegians,”  Universal  film,  in 
Denver. 


Graduate  of  1906,’  with  the  driver  and 
a young  lady  in  the  college  attire  of 
twenty  years  ago.  This  is  an  instance 
of  an  outside  company  cashing  in  on  our 
publicity,  but  it  helped  us  as  well.” 

House  Advertises 
Itself  First  and 
Show  Is  Secondary 

SEATTLE,  Dec.  7.- -The  policy  of  the 
Fifth  Avenue  is  somewhat  different  from 
the  others  in  Seattle.  The  Fifth  Avenue 
theatre  advertises  the  theatre  above 
everything  else,  however,  the  newspaper 
ads  are  very  interesting  for  no  expense 
is  spared  in  the  use  of  art  work  and  en- 
graving. This  theatre  starts  its  week  on 
Friday. 

On  the  day  previous  to  the  opening  of 
First  National’s  “It  Must  Be  Love,”  the 
Post  Intelliencer,  Star  and  Times  carried  a 

2 column  5 ad.  Opening  day,  each  of  the 
three  papers  carried  a 2 column  10  inch. 
The  second  day  of  the  show,  a 2 column 

3 in  all  the  papers.  Sunday’s  papers  each 
carried  a 2 column  10.  A total  of  231 
inches  of  display  space. 


Tubman  Follows  Champ 
Football  Game  While 
Lasky  Film  Is  Shown 

OTTAWA,  ONT.,  Dec.  14.— An  inter- 
esting tieup  with  the  day’s  news  was 
carried  out  by  Manager  Ray  Tubman  of 
the  Regent  theatre,  Ottawa,  during  the 
afternoon  of  December  4 when  he  an- 
nounced the  running  report  of  the 
Qttawa-Toronto  University  football 
final  for  the  Canadian  championship  in 
conjunction  with  the  film  feature,  “We’re 
in  the  Navy  Now,”  the  theatre  being 
packed  to  the  roof.  Ottawa’s  victory 
added  much  to  the  enthusiasm. 

At  the  conclusion  of  the  game,  a foot- 
ball extra  of  the  “Regent  News,”  a 
theatre  publication  of  newspaper  pattern, 
was  run  off  and  copies  were  distributed 
among  the  patrons  as  they  left  the  thea- 
tre. The  Regent  News  was  also  given 
to  the  patrons  at  the  two  evening  shows. 
During  the  week  following,  special  mov- 
ing pictures  of  the  titular  game  at 
Toronto  were  shown  on  the  Regent 
screen  as  an  added  attraction. 

Included  in  the  football  edition  of  the 
Regent  News  were  the  advertisements 
of  many  of  the  candidates  in  the  Ottawa 
civic  elections  held  on  the  following 
Monday,  December  6.  Theatre  an- 
nouncements were  also  included. 


Skeleton  Prologue 
Is  Eerie  Entertainment 

An  eerie  prologue  which  did  much  to 
put  the  audience  in  the  proper  frame  of 
mind  for  “The  Phantom  of  the  Opera” 
was  devised  by  the  People’s  theatre, 
Yarmouth,  Nova  Scotia.  As  the  overture 
of  “Faust”  music  ended  six  girls  in 
skeleton  tights  danced  out  upon  the 
stage.  They  worked  against  a black 
drop  with  a blue  flood. 

When  the  dance  reached  its  height  a “Phan- 
tom” rushed  into  the  center  of  the  group  and 
scattered  the  performers.  As  they  left  the  stage 
a trailer  began  and  as  it  finished  on  the  curtain 
the  “Phantom”  appeared  at  the  side  of  the  screen, 
picked  up  by  a green  spot.  The  spot  followed 
him  down  to  the  footlights  and  into  the  auditorium 
where  he  was  lost.  All  the  lights  in  the 
auditorium  were  out  during  the  prologue.  As  the 
“Phantom”  disappeared,  the  title  of  the  feature 
was  flashed  on  the  screen. 
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Schade  “Cashes  In” 
with  Football  Stunt 

SANDUSKY,  Dec.  14.  — George  J. 
Schade,  owner  and  manager  of  the 
Schade  recognized  in  the  football  inter- 
est so  prevalent,  an  opportunity  to  “cash 
in.”  The  State-Michigan  and  Army- 
Notre  Dame  clashes  were  played  Satur- 
day, Nov.  13.  “Forever  After”  was  the 
Schade’s  offering  for  the  day  following — 
a Sunday — and  the  Monday  and  Tuesday 
thereafter. 

Schade,  by  means  of  clever  newspaper 
advertising,  pennants  and  decorations 
featuring  the  colors  of  both  colleges, 
added  to  the  interest  generally  prevail- 
ing and  made  the  Schade  theatre  the  cen- 
ter thereof  because  of  the  showing  of 
First  Rational’s  big  football  picture, 
“Forever  After.” 

The  Schade  became  jollification  head- 
quarters for  those  disposed  to  revelry  by 
reason  of  football  fortune  or  misfortune. 
“Forever  After”  scenes  preceding  the  ac- 
tual football  playing  elicited  great  en- 
thusiasm. 


Nursery  Rhymes  Make 
Ad  Copy  for  Comics 

One  of  the  most  attractive  cooperative 
pages  ever  put  out  was  run  recently  in 
the  Marion,  Ohio,  Star  in  connection 
with  the  showing  of  the  Buster  Brown 
Comedies,  at  the  Grand  theatre,  Marion. 

In  each  of  the  nine  advertisements  was  a line 
drawing  of  some  childhood  character.  “Little  Miss 
Muffet”  running  away  from  the  spider,  “Jack 
Spratt”  and  his  fat  wife,  “Little  Boy  Blue,"  the 
“Cat  and  the  Fiddle,"  and  “Tom,  Tom,  the  Piper's 
Son."  Each  advertiser  tied  up  the  drawing  with 
his  product  in  his  copy. 


Sterling  in  Brazil  Deal 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  14—  George  E. 
Kahn,  vicepresident  of  Sterling  Pictures 
Distributing  Corporation,  has  closed  the 
third  deal  in  three  weeks  for  his  product 
in  Brazil.  The  latest  contract  is  with 
Jacob  Glucksmann  and  includes  “Men  of 
the  Night,”  “Oh,  What  a Night”  and 
“Dangerous  Friends.” 


No  Stenographers  Came 

Chris  Georgas  of  the  Classic  theatre, 
Owen  Sound,  Ont.,  arranged  for  the  dis- 
tribution of  a package  of  chewing  gum  to 
each  patron.  He  tied  up  with  a chewing 
gum  company  on  the  Tunney-Dempsey 
fight  picture  and  “Rex  the  Devil  Horse.” 

No  bad  after  effects  from  the  gum  were 
noted. 


Builds  in  Dubuque 

Jake  Rosenthal,  manager  of  the  Majestic 
theatre,  Dubuque,  la.,  announces  that  ini- 
tial arrangements  have  been  completed  for 
the  building  of  a modern  combination  the- 
atre and  hotel  in  Dubuque.  The  location 
will  be  between  Fifth  and  Sixth  streets 
on  Main  street. 


Musicians  Do  Prologue 

(Special  to  the  Herald) 

REGINA,  SASK.,  Dec.  14.— As  a pro- 
logue to  “The  Quarterback,”  musicians 
working  in  the  Capitol  theatre  orchestra 
organized  a musical  football  team  and 
did  a collegiate  jazz  show.  The  stunt 
was  highly  approved  by  patrons. 


“The  Winning  of  Barbara  Worth”  is  showing  at  the  Orpheum,  Warner  Brothers 
house,  Chicago.  Interested  in  the  exploitation  of  the  United  Artists  picture 
are  Paul  Sarzan,  Fred  Martin,  Edwin  Silvermann,  Max  Slott  and  Dan  Roche. 
Thus  the  result! 


H.  H.  Green,  manager  of  the  Rialto  theatre  in  Boaz,  Ala.,  believes  that  a good 
front  for  “Men  of  Steel,”  First  National  him,  brought  a return  on  the 
investment. 


Stills  tell  the  story  of  “The  Midnight  Sun”  in  a show  window  at  Los  Angeles. 
The  Universal  him  was  showing  at  the  Uptown  theatre.  The  display  has  a 
flasher  behind  the  three-sheet  cutout. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


“THE  FLAMING  FOREST” 

I WAS  not  prepared  for  “The  Flaming 
Forest.”  No  doubt  my  aversion  to  read- 
ing itemized  news  of  forthcoming  attrac- 
tions is  to  blame,  but  I did  not  know  the 
picture  told  the  story  of  the  birth  of  the 
Northwest  Mounted.  It  does — and  that's  a 
story. 

Now  that  I’ve  seen  the  picture,  I am  debat- 
ing whether  it  was  wiser  to  use  the  unin- 
formative title — thus  making  use  of  the  sur- 
prise element — or  to  give  titular  clue  to  the 
contents  of  the  picture.  Without  attempt- 
ing a decision,  it  can  be  said  that  the  forest 
fire  is  a relatively  minor  factor  in  the  pic- 
ture’s strength.  The  deliberately  unfolded, 
direct  and  unornamented  exposition  of  pre- 
sumably correct  historical  information  seems 
to  me  responsible  for  the  very  satisfied  feel- 
ing I gained  from  viewing  the  production. 

As  in  all  these  pictures  dealing  with  sub- 
stantial subjects,  the  personal  drama  be- 
comes more  or  less  secondary  in  restrospect, 
important  as  it  may  be  made  to  seem  while 
the  picture  is  in  exhibition.  For  instance, 
I remember  Antonio  Moreno  as  the  alert 
young  sergeant  rather  than  as  the  heroic 
lover.  The  same  applies  to  others  in  the 
cast.  I interpret  this  to  mean,  however,  that 
performances  must  have  been  excellent. 
Otherwise  they  would  be  remembered  as 
flaws  in  the  historical  record. 

I like  “The  Flaming  Forest”  and  pictures 
in  kind.  In  fact,  I liked  “The  Flaming  For- 
est” so  well  as  to  feel  keen  resentment 
against  the  young  folks  who  saw  it  with  me 
at  the  Oriental  and — pity  them — laughed 
when  they  shouldn’t.  I liked  it  even  so 
well,  and  so  bothered  was  I by  the  snickers 
of  the  Paul  Ash  addicts  present,  that  I dare 
criticize  whoever  it  is  that  selects  pictures 
for  this  house.  It  may  be  quite  true,  as 
alleged  by  trade  gossipers,  that  it  doesn’t 
matter  to  the  box  office  what  pictures  are 
played  at  the  theatre  where  Ash  holds  forth 
— but  it  does  matter  to  persons  who  like  to 
see  good  pictures.  There  are  not  so  many 
good  ones — nor  so  few  houses  needing  them 
— that  even  one  should  be  wasted. 


HOLIDAY  PICTURES 

ARLY  reports  of  Holiday  Week  book- 
ings indicate  that  exhibitors  will  experience 
less  than  the  usual  difficulty  in  arranging 
suitable  programs,  mainly  because  of  expan- 
sion in  the  short  feature  market  which  has 
made  available  a wide  variety  of  short  pic- 


This  Week 

“ The  Flaming  Forest ” 
Holiday  Pictures 
“ Stranded  in  Paris ” 

War  Comedies 

“ Return  of  Peter  Grimm” 

“ The  Better  ’Ole” 
“Summer  Bachelors 

tures  serving  the  needs  of  the  occasion.  Use 
of  short  features  for  this  purpose  is  pre- 
ferred by  many  exhibitors  for  the  stated  rea- 
son that  long  features  constructed  on  avail- 
able themes  run  much  to  rut  and  use  of 
them  detracts  from  the  entertainment  value 
of  the  program,  a detraction  affecting  box 
office  receipts. 


Above  are  seen  Raymond  Keane  and 
Duane  Thompson,  while  Alexander 
Carr  and  Baby  Peggy  are  in  the  lower 
scene.  L.  William  O’Connel  shot  the 
scenes  for  this  Chadwick  release  en- 
titled, “April  Fool.” 


Here,  again,  the  short  feature  division  of 
the  industry  demonstrates  the  practical  use- 
fulness which  has  been  accountable  for  its 
great  development  during  the  past  three  or 
four  years.  Exhibitors  should  not  be  un- 
mindful of  the  present  item  when  exploita- 
tion of  January  as  Laugh  Month  comes  to 
hand. 


“STRANDED  IN  PARIS” 

It’S  Bebe  Daniels,  although  it  seems  like 
Constance  Talmadge,  who  romps  through 
this  somewhat  headlong  but  quite  humorous 
young  stretch  of  the  imagination.  And  it’s 
Ford  Sterling,  who  couldn’t  be  anybody  else, 
whose  facial  exercises  and  pantomime  give 
the  thing  its  big  kick. 

Miss  Daniels  wins  a trip  to  Paris  and  gets 
into  difficulties  leading  her  to  masquer- 
ade as  a countess.  Mr.  Sterling  arrives  on 
the  scene  as  the  count  and  the  rest  doesn’t 
matter.  Lots  of  other  folks  are  in  it,  too, 
including  a young  man  whose  name  I recall 
as  James  Hall — able  young  fellow,  too — and 
Mabel  Julienne  Scott  in  a brief  but  graphic 
portrayal  of  the  genuine  countess.  But  Mr. 
Sterling  is  the  remembered  personality,  as 
he  almost  always  is  so  far  as  I’m  concerned. 

The  picture,  as  indicated,  is  the  sort  of 
thing  Constance  Talmadge  does  regularly. 
Miss  Daniels  does  it  quite  well,  but  I would 
rather  see  her  in  things  like  “The  Campus 
Flirt.”  There  ought  to  be  more  of  these, 
anyway,  and  reports  on  the  “Flirt”  should 
encourage  Paramount  and  Miss  Daniels  to 
make  them. 


WAR  COMEDIES 

T 

JL  HE  present  popularity  of  the  war  com- 
edy is  variously  significant.  I believe,  how- 
ever, that  no  one  has  mentioned  the  present 
succession  of  war  comedies  as  exactly  what 
was  needed  to  prepare  the  way  for  the  real 
war  dramas  inevitably  to  follow. 

The  path  of  the  war  dramatists  has  not 
been  an  easy  one.  A few  of  the  better  war 
pictures  have  hit,  but  many  have  not.  In 
all  probability,  the  public  will  be  ready  to 
look  at  the  serious  side  of  the  scuffle  after 
it  has  been  familiarized  with  the  funny  side. 
If  this  dope  is  right — and  I have  less  faith 
in  dope  than  perhaps  any  living  mortal— 
the  pictures  to  stand  for  all  time  as  the 
world’s  record  of  its  greatest  (to  date)  con- 
flict will  begin  breaking  about  this  time 
next  year. 
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“ THE  RETURN  OF  PETER  GRIMM” 

In  this  variously  designated  age,  it’s  a 
brave  director  who  will  tackle  a picture  de- 
pendent in  any  degree  upon  forces  not  def- 
initely accepted  by  the  multitude  as  natural. 
Victor  Schertzinger,  tackling  “The  Return 
of  Peter  Grimm,”  won  the  T.  0.  Service 
medal  of  valor  for  1926.  I,  who  have  no 
reputation  to  risk,  would  have  passed  the 
buck.  Mr.  Schertzinger  accepted  the  job 
and  put  it  over,  I think,  about  as  well  as  it 
could  be  put  over.  Now  if  they’d  let  me 
lift  out  that  five  or  ten  feet  showing  the 
shade  of  the  beloved  Peter  lifting  the  pipe 
from  its  rack,  I think  the  picture  would  be 
about  perfect. 

The  picture — up  to  that  point — gives  the 
audience  a choice  of  crediting  or  denying 
human  recognition  of  the  shade’s  presence. 
At  that  point — where  the  shade  is  shown 
lifting  the  pipe  from  the  rack  and  dropping 
it  upon  the  floor — the  picture  definitely 
states  that  the  shade  has  power  over  inani- 
mate (if  not  animate)  objects.  This  at  once 
divides  the  audience  into  groups  of  be- 
lievers and  disbelievers,  guaranteeing  nega- 
tive reaction  from  the  latter  group.  By 
eliminating  just  that  brief  stretch  of  film 
showing  the  act  of  lifting  and  dropping  the 
pipe,  and  leaving  the  subsequent  footage  as 
is,  this  division  of  the  audience  would  be 
obviated  and  unanimity  of  reaction  could 
be  expected.  For  the  priceless  suggestion 
that  this  elimination  be  made  I make  no 
charge.  (That  generosity  ought  to  stave  off 
the  bawling  out.) 

In  the  picture,  Alec  B.  Francis  does  what 
most  people  always  thought  he’d  do  with  a 
real  chance  at  a leading  character.  He 
makes  Peter  Grimm  a very  definite  and  real 
personality.  The  job  is  made  more  than 
usually  difficult  by  the  fact  that  he  had  first 
to  make  the  human  personality  dominate 
the  story  and  then  to  continue  that  domina- 
tion as  the  shade.  If  this  isn’t  acting,  what 
is? 

Janet  Gaynor  is  the  other  character  that 
stands  out  in  retrospect  seven  days  after 
seeing  the  picture.  I have  been  hearing 
more  and  more  of  this  young  woman’s  work 
in  pictures  and  this  is  the  first  picture  in 
which  I have  seen  her  do  the  sort  of  acting 
which  makes  people  talk.  I must  look  up 
the  others  in  which  she  has  appeared. 


CONTRIBUTIONS 

jVIy  theatregoing  having  been  somewhat 
light  this  week  for  excellent  reasons  which 
need  not  be  disclosed,  kind  co-workers  have 
provided  me  with  the  following  observa- 
tions, each  of  which  bears  the  name  of  its 
writer.— T.  O.  SERVICE. 

/"\LD  BILL,  the  creation  of  Bruce  Bairns- 
father,  never  impressed  me  as  a 
character  funny  in  himself.  Appreciation 
of  any  cartoon  character  is,  of  course,  a 
matter  of  taste.  My  preference  for  Andy 
Gump,  Mutt  and  Jeff  and  a dozen  others 
and  my  failure  to  enthuse  over  Old  Bill 
means . nothing.  A few  may  draw  the 
deduction  that  my  cartoon  taste  is  crude 
or  low-brow.  If  so,  so  be  it. 

When  I sat  down  to  witness  the  Warner 
production  of  “The  Better  ’Ole,”  I was  not 


Scenes  from  Metro-Goldwyn-Mayer’s, 
“ The  Boy  Friend.”  John  Harron, 
Gertrude  Astor,  Marceline  Day,  Ward 
Crane,  and  Elizabeth  Patterson. 
Monta  Bell  directed  this  picture 
which  was  adapted  by  Alice  D.  G. 
Miller. 

enthused  in  advance  or  zipped  up  over  the 
possibility  of  seeing  an  old  favorite  ani- 
mated. I was  impartial,  or  possibly  slightly 
antagonistic.  To  set  the  stage  a little  more 
completely,  I might  add  that  I didn’t  see 
“Charley’s  Aunt,”  “Oh,  What  a Nurse,” 
“The  Man  on  the  Box”  or  any  other  of 
Syd  Chaplin’s  previous  efforts,  so  Syd  was 
not  one  of  my  favorites. 

What  a picture ! I had  warmed  up  to 


Mabel  Normand’s  second  Hal  Roach 
comedy  lor  Pathe,  “The  Nickel  Hop- 
per,” had  its  release  the  Erst  week  in 
December.  Creighton  Hale  plays  op- 
posite the  star,  and  Hal  Yeates  di- 
rected. Floyd  Jackman  headed  the 
camera  unit. 


it  before  the  first  hundred  feet  had  been 
run  and,  twice  during  the  performance,  I 
laughed  loud  enough  to  become  the  target 
for  curious  stares  from  the  few  whose 
interest  was  not  completely  centered  on  the 
screen. 

It’s  funny.  In  spots,  it  has  that  pene- 
trating pathos  which  only  comedies  can 
have.  And  at  the  finale,  it  has  a good  old 
blood  and  thunder  finish  comparable  to 
any  melodrama  of  recent  years.  What  a 
picture! — E.  S.  Clifford. 

* * * 

THE  Vitaphone  with  “The  Better  ’Ole” 
opened  December  2 at  the  Woods  thea- 
tre, Chicago,  offering  Chicago  people  an 
entertainment  of  greater  proportions  than 
the  hitherto  highly  praised  “Don  Juan.” 
Four  of  the  six  selections  won  marks  of 
100  per  cent  when  I totalled  the  evening’s 
offerings.  They  are  “The  Four  Aristo- 
crats,” whose  aristocracy  amounts  simply 
to  their  talent  in  providing  comedy  har- 
mony and  rich  voices ; Elsie  Janis,  whose 
“Behind  the  Lines”  is  the  essence  of 
appropriate  prologue  for  a war  comedy; 
George  Jessel,  whose  songs  are  good 
enough  for  anybody  but  whose  mono- 
logue is  unique;  and  the  Howard  Brothers, 
who  can  make  any  old  joke  assume  new 
dignities  with  skillful  telling. 

* * * 

The  picture  is  the  best  work  that  Charles 
Reisner  has  ever  done  in  the  directorial 
field ; the  best  Syd  Chaplin  has  ever  done 
in  the  histrionic.  Reisner’s  megaphone  has 
produced  the  picture;  the  title  writer  in 
this  one  picture  has  had  to  take  a back 
seat.  The  comedy  is  in  the  pantomime 
instead  of  in  the  titles.  There  are  very 
few  titles  to  break  up  the  scenes.  There 
wasn’t  time  to  read  titles  when  laughs 
were  already  issuing  from  the  abdominal 
regions.  When  Old  Bill  serves  M.  P.  duty 
the  film  runs  five  minutes  to  show  18  gags 
rapidly  succeeding  each  other  and  no  titles 
to  interrupt  the  performance.  Then  comes 
a title  and  Old  Bill  is  sentenced  to  “fa- 
tigue.” Another  long  interval  of  business 
— gags — laughs.  No  titles. 

The  production  is  a director’s  master- 
piece. 

* * * 

If  the  world  were  full  of  “Ten  Com- 
mandments” films,  life  in  the  motion  pic- 
ture theatre  would  become  dull.  For  that 
reason  companies  make  such  pictures  as 
“Summer  Bachelors.”  Whether  Methodist 
deacons  like  it  or  not,  there  are  people 
whose  lives  closely  resemble  those  in  the 
Fox  picture.  Lots  of  ’em  in  every  12 
o’clock  town.  They  are  moral  men  and 
women,  when  “moral”  means  unselfish. 

There  are  no  villains  in  “Summer  Bach- 
elors” and  there  are  no  depressing  scenes 
calling  forth  tears.  Briefly,  it  is  one  of 
the  few  pictures  produced  with  the  di- 
rector’s tongue  in  his  cheek. 

If  you  have  played  “Kiss  Me  Again”  and 
liked  it  you’ll  know  what  I mean.  It’s 
nothing  to  keep  you  awake  nights  worry- 
ing over.  It  just  devotes  an  hour  to 
optimism.  In  the  light  vein  in  which  it  is 
made  Allan  Dwan  has  injected  good  will 
and  a cheerful  plot  appropriate  to  the 
spirit  of  this  season. 

Critical  eyes  may  rest  imaginatively  on 
Madge  Bellamy’s  shoulders  in  the  midnight 
bathing  scenes  but  those  eyes  should  bear 
little  influence  on  the  general  regard  for 
the  picture  as  that  scene  is  fitted  well  to 
the  light  spirit  of  the  show. — Douglas 
Hodges. 


Eastman  Campaign  Head 

( Special  to  the  Herald) 

ROCHESTER,  N.  Y,  Dec.  14.— George 
Eastman  is  pushing  plans  for  the  observ- 
ance next  March  of  the  hundredth  anniver- 
sary of  the  death  of  Beethoven.  Eastman 
heads  the  memorial  committee. 
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Ace  of  Action 

Distributor : Pathe 
Producer:  Pathe 
Length:  4,447  feet 


DIRECTOR WILLIAM  BERTRAM 

PLAYERS 

Wally  Rand Wally  Wales 

June  Darcy ..Alma  Rayford 

Rufe  Darcy Charles  Colby 

Lafe  Darcy Frank  Ellis 

Pete  Walton Hank  Bell 

Grandma  Walton.  Fanny  Midgley 

Farber Will  Hayes 

Sheriff Charles  Whitaker 


TYPE:  Western  drama. 

THEME:  Recompense. 

LOCALE:  A Western  American  town. 

TIME:  The  present. 

STORY:  The  Waltons  and  the  Darcys 
have  a feud  over  the  possession  of  a 
valuable  waterhole.  A young  man  im- 
personates a missing  Walton  to  protect 
June  Darcy,  whom  he  loves.  An  Eastern 
attorney  also  impersonates  the  heir  and 
the  two  masqueraders  fight  it  out.  The 
young  man  confesses  his  deception  by 
letter  and  rides  away,  leaving  harmony 
between  the  clans.  He  is  called  back  to 
find  a wedding  feast  prepared.  The  cul- 
mination of  his  love  ends  with  the 
establishment  of  his  birthright. 

HIGHLIGHTS:  The  feud.  . . . 

Man’s  impersonation  of  heir.  . . . Law- 
yer’s impersonation  of  heir.  . . . Con- 
fession of  the  former.  . . . Scene  in 
which  he  returns  to  find  wedding  feast. 
. . . Establishment  of  his  birthright. 


New  York 

Distributor : Paramount 
Producer:  Paramount 
Length:  Undetermined 

DIRECTOR LUTHER  REED 

Cameraman Roy  Hunt 

PLAYERS 

Michael  Angelo  Cassidy.... Ricardo  Cortez 

Marjarie  Church Lois  Wilson 

Van  Ransselaer  Church.. ..Norman  Trevor 

Angie  Miller Estelle  Taylor 

Trenton William  Powell 

Buck Richard  “Skeets”  Gallagher 

Izzy  Weinberg Lester  Scharff 

Helena  Matthews Margaret  Quimby 

TYPE:  Romantic  melodrama. 

THEME:  Love;  a study  in  psychology. 

LOCALE:  New  York. 

TIME:  The  present. 

STORY:  Four  young  men  belong  to 
a gang  since  boyhood.  Angie  loves 
Mike  but  marries  another.  Mike  deter- 
mines to  raise  himself  out  of  his  en- 
vironment. He  becomes  a song  pub- 
lisher and  composer.  He  meets  Mar- 
jarie, a society  girl,  and  she  proposes  to 
him.  Angie  attempts  to  compromise 
Mike.  In  a struggle  with  her  jealous 


Hal  Mohr  headed  the  camera  division  of 
Erich  Von  Stroheim’s  picture  for 
Paramont,  “ The  Wedding  March.” 
Above  are  seen  Fay  Wray  and 
Mathew  Betz.  In  the  lower  scene  are 
Dale  Fuller  and  Erich  Von  Stroheim. 

husband  Angie  is  killed.  Mike  is  charged 
with  murder.  Izzy  psychologically 
changes  the  antagonistic  attitude  of  the 
city,  which  influences  the  jury,  to  one  of 
sympathy.  The  verdict  is  “Not  Guilty.” 

HIGHLIGHTS : Angie’s  love  for 

Mike.  ...  Her  marriage  with  Trenton. 
. . . Rise  in  social  position  of  the  three 
pals.  . . . Marjarie’ s proposal  to  Mike. 
. . . The  plot  of  Angie.  . . . Her  death. 
. . . Arrest  of  Mike.  . . . Lawyer’s  psy- 
chological ruse.  . . . Scene  in  which 
verdict  is  delivered. 


The  Canadian 

Distributor:  Paramount 
Producer:  Paramount 
Length:  Undetermined 


DIRECTOR WILLIAM  BEAUDINE 

Cameraman Alvin  Wyckoff 

PLAYERS 

Frank  Taylor Thomas  Meighan 

Nora Mona  Palma 

Ed  Marsh ...Wyndham  Standing 

Pop  Tyson Charles  Winninger 

Gertie  Marsh Dale  Fuller 

Buck  Golder Billie  Butts 


TYPE:  Romantic  drama. 

THEME:  A struggle  for  food  and 
love. 

LOCALE:  Canada. 

TIME:  The  present. 

STORY : Taylor,  who  lost  his  crop  the 
year  before,  aids  Marsh.  Marsh’s  sister. 


having  lost  her  wealth  in  England,  ar- 
rives. She  treats  Taylor  like  a hired 
man,  and  scorns  her  brother’s  wife, 
former  waitress.  Taylor  desires  a wife 
to  aid  in  the  work.  The  English  girl, 
faced  with  remaining  as  an  unwelcome 
guest,  suggests  herself.  Taylor  concen- 
trates on  the  struggle  with  the  elements. 
She  defies  him  and  in  anger  he  forces 
her  to  do  his  will.  A secret  respect  for 
him  is  born  in  her.  If  harvesting  is 
successful  there  will  be  money  for  her 
return  to  England.  She  has  secretly  re- 
ceived money  but  stays  on.  Snow  de- 
stroys the  crop.  She  prepares  to  depart, 
using  her  own  money.  His  reserve 
breaks  and  they  declare  their  love. 

HIGHLIGHTS:  The  harvesting 
scenes  . . . Girl’s  arrival  from  Eng- 
land . . . Her  scorn  for  the  farming 

people  and  their  life  . . . Her  mar- 

riage to  Taylor  . . . Her  revolt  . . . 
Birth  of  respect  in  her  for  Taylor  . . . 
Loss  of  the  crop  . . . Their  declaration 
of  love. 


The  Silent  Lover 

Distributor : First  National 
Producer:  First  National 
Length:  Undetermined 

DIRECTOR..GEORGE  ARCHAINBAUD 

Cameraman.- Van  Enger 

PLAYERS 

Count  Pierre  Tornai Milton  Sills 

Vera  Sherman Natalie  Kingston 

Cornelius  Sherman. ...William  Humphrey 
Captain  Herault-.Arthur  Edmund  Carew 

Kobol  ... William  V.  Mong' 

Scadza Viola  Dana 

Contarini Claude  King 

O’Reilly... Charlie  Murray 

Greenbaum Arthur  Stone 

Haidee Alma  Bennett 

Ben  Achmed Montagu  Love 

TYPE:  Romantic  drama. 

THEME:  Romantic  love. 

LOCALE:  Paris;  Morocco. 

TIME:  The  present. 

STORY : Count  Pierre  Tornai,  charge 
d’affaires  of  a Balkan  kingdom’s  em- 
bassy in  Paris,  flees  to  the  Foreign  Le- 
gion when  he  embezzles  because  of  the 
extravagance  of  a woman  he  is  infatu- 
ated with.  In  his  lonely  outpost  he 
saves  the  daughter  of  the  Sheik  from 
slavery  by  buying  her  and  then  setting* 
her  free.  She  declines  her  freedom 
which  causes  complications.  He  meets 
an  American  girl  traveling  with  her 
father  and  falls  in  love  with  her.  The 
Count  rescues  her  from  the  tribesmen, 
risking  death  many  times  before  his 
escapades  with  women  are  ended. 

HIGHLIGHTS : His  infatuation  for 
first  women  and  embezzlement  because 
of  her  extravagance  . . . His  flight 

to  Foreign  Legion  . . . Scene  in  which 
he  buys  and  saves  slave  girl  . . . His 
meeting  with  American  girl  . . . 

Scene  in  which  he  rescues  her. 
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Scenes  from  "Michael  Strogoff,”  a Film 
de  France  released  by  Universal.  In 
the  center  of  the  upper  scene  are  Ivan 
Moskin  as  Strogoff,  and  Jeanne  Brin- 
deau  as  his  mother.  This  picture  had 
its  premiere  at  the  Rialto  Theatre, 
Washington. 


Jewels  of  Desire 

Distributor:  Pro-Dis-Co 
Producer:  Metropolitan 
Length:  Undetermined 

DIRECTOR PAUL  POWELL 

Cameraman Georges  Benoit 

Margarita  Solano Priscilla  Dean 

Maclyn  Mills John  Bowers 

Pedro Walter  Long 

Captain  Blunt Luke  Cosgrave 

Taxi  Driver Syd  Crossley 

The  Rat Ernie  Adams 

Spanish  Joe Raymond  Wells 

Old  Indian  Woman Marie  Percivale 

TYPE:  Adventurous  drama. 

THEME:  Romance  of  love  and  treas- 
ure quest. 

TIME:  The  present. 

LOCALE:  California;  an  island. 

STORY:  A book  agent  leams  she  is 
heir  to  her  uncle’s  estate.  She  finds  the 
rancho  situated  near  a graveyard.  An 
Indian  squaw  gives  her  a chest  contain- 
ing her  legacy.  A representative  of  a 
law  firm  arrives  and  tells  her  there  is 
a mortgage  on  the  estate.  He  translates 
a parchment  she  finds,  which  is  a map 
of  buried  treasure.  A tattooed  man 
escapes  with  the  map.  The  party  reach 
the  island  and  find  Pedro  and  his  hench- 
men already  there.  The  latter  find  the 
treasure.  Pedro  tries  to  doublecross  his 
accomplices  and  shoots  one  of  them.  The 
girl  takes  the  sack  of  jewels  from  his 
pocket  and  he  pursues  her.  The  two 
plunge  into  the  shark  infested  sea  from 
a cliff.  Pedro  is  eaten  by  a shark  while 
the  lawyer  saves  the  girl. 

HIGHLIGHTS : Girl’s  discovery  she 
is  heir.  . . . Mysterious  atmosphere 

of  rancho.  . . . Discovery  of  treas- 
ure map.  . . . Scene  in  which  girl 

learns  from  lawyer  of  mortgage  on  prop- 
erty. . . . Theft  of  map. 

Arrival  at  island.  . . . Doublecross- 
ing of  Pedro.  . . . Scene  in  which 

girl  takes  jewels.  . . . Their  plunge 

from  cliff  into  shark  infested  sea.  . . . 
Their  struggle  in  water.  . . . Death 

of  Pedro.  . . . Girl’s  rescue  by  lawyer. 
. . . Their  marriage. 


Man  Bait 

Distributor : Pro-Dis-Co 

Producer:  Metropolitan  Pictures 
Length:  Undetermined 

DIRECTOR DONALD  CRISP 

Cameraman Hal  Rosson 

PLAYERS 

Madge  Dreyer Marie  Prevost 

Gordon  Sanford Kenneth  Thomson 

Jeff  Sanford Douglas  Fairbanks  Jr. 

Delancey  Jones Louis  Natheaux 

Red  Roseman Eddie  Gribbon 

Betty  Gerber Betty  Francisco 

Mrs.  Delancey  Jones Adda  Gleason 

Geraldine  Haven Sally  Rand 

Gloria Fritzi  Ridgeway 

TYPE:  Comedy  drama. 

THEME:  Grooming  a salesgirl  for 
society  and  love. 

LOCALE:  An  American  city. 

TIME : The  present. 

STORY:  A salesgirl,  fired  when  she 
repulses  the  attentions  of  the  store 
owner,  becomes  a dance  hall  hostess.  A 
college  slumming  party  invades  the  hall. 
They  are  thrown  out  and  a wild  young- 
member  of  an  exclusive  family  pulls  the 
hostess  into  his  car.  He  succeeds  in  slip- 
ping a solitaire  on  her  finger.  His  fam- 
ily is  shocked  at  his  intention  to  marry 
her.  His  brother  promises  to  cultivate 
the  gix-1  so  she  will  become  presentable 
while  the  other  goes  on  a trip.  The 
latter  returns  to  find  the  girl  highly  pol- 
ished. She  finds  him  making  love  to  a 
former  sweetheart  and  decides  her  affec- 
tions are  centered  in  his  brother. 

HIGHLIGHTS : Scene  in  which 

salesgirl  is  fired  when  she  slaps  propri- 
etor. . . . Girl  as  hostess  in  dance 
hall.  . . . Invasion  of  hall  by  college 
boys.  . . . Scene  in  which  boy  pulls 
hostess  into  machine.  . . . His  fam- 

ily’s objection  to  their  marriage.  . . . 
Brother’s  attempt  to  make  girl  cultured. 
. . . Return  of  boy  from  trip.  . . . 

Scene  in  which  girl  finds  him  with  old 
sweetheart.  . . . Her  decision  that 

she  loves  the  brother. 


Smith* s Surprise 

Distributor:  Pathe 
Producer:  Pathe 
Length:  Two  reels 

DIRECTOR GIL  PRATT 

Cameraman Harry  Fowler 

PLAYERS 

Jimmy  Smith. Raymond  McKee 

Mrs.  Jimmy  Smith Ruth  Hiatt 

Bubbles Mary  Ann  Jackson 

Ned  Ramsey Bud  Ross 

Lee  Hood William  Stanley 

The  Boss ...Andy  Clyde 

TYPE:  Comedy  of  American  family 
life. 

THEME:  Mixup  between  husband,  wife 
and  auto  salesman. 

TIME:  The  present. 

LOCALE:  An  American  town. 

STORY : A wife’s  plan  to  give  her 
husband  a car  for  a birthday  gift  is  dis- 
rupted when  a bachelor  convinces  the 
latter  that  the  auto  salesman  is  trying 
to  steal  his  wife.  After  a wild  ride  in 
the  new  flivver,  the  wife  proves  her  in- 
nocence. 

HIGHLIGHTS : The  attempt  to  grow 
a garden.  . . . The  wild  ride  in  the 

new  flivver.  . . . Husband’s  belief 

salesman  is  trying  to  steal  wife. 


Balboni  directed  Anna  Q.  Nilsson  in 
the  First  National  production,  “The 
Masked  Woman.’’  W m.  Boyle  is  re- 
sponsible for  the  photography.  In  the 
lower  scene  are  Charlie  Murray,  Ruth 
Roland,  Einar  Hanson  and  Miss  Nils- 
son. 

His  New  York  Wife 

Distributor : Preferred  Pictures 
Producer:  Preferred 
Length:  5,294  feet 

DIRECTOR ALBERT  KELLEY 

Cameraman Nicholas  Musuraca 

PLAYERS 

Lila  Lake Alice  Day 

Philip  Thorne Theodore  Von  Eltz 

Alicia  Duval Ethel  Clayton 

Lila’s  Aunt Edith  Yorke 

Julia  Hewitt Fontaine  La  Rue 

Jimmy  Duval Charles  Cruze 

TYPE:  Romantic  drama. 

THEME:  Impersonating  another. 
LOCALE:  New  York  City. 

TIME:  The  present. 

STORY:  A girl  goes  to  New-  York 
believing  her  plays  are  accepted.  She 
meets  and  is  attracted  to  a lawyer.  She 
learns  the  dramatic  company  is  a bogus 
organization,  and  she  takes  a position  as 
secretary  to  a widow  secretly  married 
to  a wealthy  man.  Complications  arise 
when  the  girl  impersonates  the  widow  to 
stave  off  reporters.  The  lawyer  saves 
her  from  the  latter,  but  detectives  arrest 
the  girl.  Disillusioned  because  she  be- 
lieves the  lawyer  set  the  trap,  the  girl 
prepares  to  return  to  the  country.  The 
real  widow  returns,  and  the  lawyer  fol- 
lows the  girl  when  he  learns  she  has 
merely  been  impersonating  the  widow. 

HIGHLIGHTS : Discovery  that  play 
organization  is  bogus.  . . . Girl’s 

meeting  with  lawyer.  . . , Girl’s  im- 
personation of  widow.  . . . Scene  in 
which  detectives  force  entrance  to  her 
apartment.  . . . Her  rescue  by 

lawyer.  . . . Girl’s  arrest. 

Return  of  widow  and  her  explanation 
to  lawyer.  . . . Girl’s  departure  fol- 

lowed by  lawyer. 
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New  Picture  Publication  Dates 

A Week-to-Week  Summary  of  Facts  and  Figures  Pertain- 
ing to  New  Picture  Product  Offered  the  Theatre  Booker 


Title 


Producer  Distributor  Length 


WEEK  OF  DECEMBER  5th 


Alice’s  Spanish  Guitar 

Winkler 

F.  B.  O. 

1 reel 

House  Without  a Key  No.  3 

Pathe 

Pathe 

2 reels 

Pathe  Review  No.  49 

Timely 

Pathe 

1 reel 

* 

Topics  of  the  Day  No.  49 

Pathe 

Pathe 

1/3  reel 

Pathe  News  No.  100 

Pathe 

Pathe 

1 reel 

Pathe  News  No.  101 

Pathe 

Pathe 

1 reel 

Her  Big  Night 

Jewel 

Universal 

8 reels 

The  Fighting  Strain 

Mustang  Western 

Universal 

2 reels 

Hook  or  Crook 

Bluebird  Corned* 

Universal 

1 reel 

The  City 

Fox 

Fox 

5300 

Ko-Ko  Gets  Egg-cited 

Out  of  the  Inkwell 

Red  Seal 

800 

Mother,  Mother  Pin  a Rose  on  Me 

Ko-Ko  Song  Car-tunes 

Red  Seal 

600 

Chicken  Cooped 

Carrie  of  the  Chorus 

Red  Seal 

2 reels 

Issue  19 

Animated  Hair  Cartoons 

Red  Seal 

600- 

Buster’s  Prize  W'inner 

Stern  Bros. 

Universal 

2 reels 

Snookum's  Outing 

Stern  Bros. 

Universal 

2 reels 

Pals  In  Paradise 

Metropolitan 

P-D-C 

6695 

WEEK 

OF  DECEMBER 

12th 

Just  Another  Blonde 

First  National 

First  National 

5603 

Issue  4 

Film  Reporter 

Red  Seal 

900 

Issue  L 

Searchlights 

Red  Seal 

900 

Don't  Kidd  Me,  Monk 

Fistical  Culture 

Bray 

2 reels 

Goose  Flesh 

Hamilton 

Educational 

2 reels 

Have  Courage 

Billv  Dooley 

Educational 

2 reels 

Nic-Na 

Curiosities 

Educational 

1 reel 

Sunbeams 

Bruce  Scenic  Novelty 

Educational 

1 reel 

The  Rainbow  Moonlight 

Bruce  Scenic  Novelty 

Educational 

1 reel 

Felix  the  Cat  Collars  the  Button 

Bijou 

Educational 

1 reel 

Border  Whirlwind 

F.  B.  O. 

F.  B.  O. 

4838 

Heavyation 

Standard  Cinema 

F.  B.  O. 

2 reels 

Alice’s  Brown  Derby 

Winkler 

F.  B.  O. 

1 reel 

Golf  Widows 

Imperial 

Fox 

2 reels 

Overnight  from  Paris 

Fox  Varieties 

Fox 

1 reel 

Issue  L 

Reelviews 

Red  Seal 

900 

Issue  20 

Animated  Hair  Cartoons  Red  Seal 

600 

Pack  Up  Your  Troubles 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Lazy  Lightning 

Blue  Streak  Western 

Universal 

5 reels 

Galloping  Justice 

Mustang  Western 

Universal 

2 reels 

Lone  Prairie 

Mustang  Western 

Universal 

2 reels 

Switching  Sleepers 

Bluebird 

Universal 

1 reel 

Jane's  Predicament 

Stern  Bros. 

Universal 

2 reels 

Second  Hand  Excuse 

Stern  Bros. 

Universal 

2 reels 

There  Ain't  No  Santa  Claus 

Hal  Roach 

Pathe 

2 reels 

Smith’s  Picnic 

Mack  Sennett 

Pathe 

2 reels 

Top  Notchers 

Grantland  Rice 

Pathe 

1 reel 

Bars  and  Stripes 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key  No.  4 

Pathe 

Pathe 

2 reels 

Corporal  Kate 

Cecil  B.  DeMille 

P-D-C 

7473 

WEEK  OF  DECEMBER  19th 

Blue  Black 

Fistical  Culture 

Bray 

2 reels 

Cool  Off 

Christie 

Educational 

2 reels 

Mister  Chump 

Cameo 

Educational 

1 reel 

Why  Women  Pay 

Life  Cartoon 

Educational 

1 reel 

Striving  For  Fortune 

Excellent 

Excellent 

6 reels 

Red  Hot  Hoofs 

F.  B.  O. 

F.  B.  O. 

4730 

Collegiate 

F.  B.  O. 

F.  B.  O. 

6 reels 

Assorted  Nuts 

F.  B.  O. 

F.  B.  O. 

1746 

(Bill  Grimm’s  No.  10) 
Gold  Struck 

Winkler 

F.  B.  O. 

1 reel 

The  White  Black  Sheep 

First  National 

First  National 

6798 

Stranded  In  Paris 

Paramount 

Paramount 

6106 

Issue  D. 

Keeping  ’Em  Guessing 

Red  Seal 

900 

Prisoners  of  the  Storm 

Storm  Jewel 

Universal 

7 reels 

Sweetheart  Daze 

Bluebird 

Universal 

1 reel 

WEEK  OF  DECEMBER  26th 


Dog  Connit 

Hot  Dog  Cartoon 

Bray 

1 reel 

A Movie  Medley 

Lvman  H.  Howe 

Educational 

1 reel 

Felix  the  Cat  in  Zoo  Lo^ic 

Bijou 

Educational 

1 reel 

A Regular  Scout 

F.  B.  O. 

F.  B.  O. 

5567 

Homestruck 

F.  B.  O. 

F.  B.  O. 

6 reels 

Now  You  Tell  One 

Whirlwind 

F.  B.  O. 

2 reels 

Alice  The  Lumberjack 

Winkler 

F.  B.  O. 

1 reel 

Stepping  Along 

First  National 

First  National 

7038 

Cliff  Dwellers  of  America 

Fox  Varieties 

Fox 

1 reel 

Love  ’Em  and  Leave  ’Em 

Paramount 

Paramount 

6075 

45  Minutes  from  Hollywood 

Hal  Roach 

Pathe 

2 reels 

Flirty  Four-Flushers 

Mack  Sennett 

Pathe 

2 reels 

With  the  Wind 

Grantland  Rice 

Pathe 

1 reel 

Where  Friendship  Ceases 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key  No.  6 

Pathe 

Pathe 

2 reels 

Band  Man’s  Bluff 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

Good  Riddance 

Bronte  Series 

Red  Seal 

700 

The  Whole  Town’s  Talking 

Jewel 

Universal 

7 reels 

Ten  Punches  of  Pipe  Rock 

Mustang  Western 

Universal 

2 reels 

And  George  Did 

Stern  Bros. 

Universal 

2 reels 

QUEEN  MARIE  HASTENS  BACK  TO  ROUMANIA 
WITH  ILEANA  AND  NICOLAS  TO  SPEND 
XMAS  WITH  FERDINAND. 

P.  N.-IO  PLANES,  1 AND  2 ARE  FUELED  AT 
NORFOLK  FOR  2,100  MILE  HOP  TO  CANAL. 

FASHION  DICTATES  EXHIBIT  NEW  STYLES  IN 
FUR  WRAPS. 

22.000  BALES  OF  COTTON  ARE  LOADED  ON 
SHIPPING  BOARD  FREIGHTER  TAMPA  FOR 
SHIPMENT  TO  BREMEN. 

THRONG  OF  FOOTBALL  FANS  SEES  CORNELL 
AND  PENN  BATTLE  DESPERATELY  TO  TIE 
SCORE. 

THE  TEXAS,  REMODELED  AND  MODERNIZED  AT 
COST  OF  S3, 000, 000  BECOMES  ATLANTIC 
FLEET  FLAGSHIP. 

SIR  ALAN  COBHAM,  HERO  OF  ENGLAND-AUS- 
TRALIA  FLIGHT,  COMES  TO  U.  S.  AND  LANDS 
PLANE  FROM  SHIP. 

CITY  HAS  CLEANUP  DAY  AS  OREGON  “AGGIE” 
STUDENTS  GATHER  WAGONLOADS  OF  JUNK 
FOR  BONFIRE. 


Fox  News  No.  19 

CALIFORNIA  BATHING  GIRLS  WHO  THINK 
THEY  HAVE  CHANCE  TO  WIN  CATALINA  ISLE 
SWIM  START  TRAINING. 

PRESIDENT  COOLIDGE  FROM  WHITE  HOUSE 
WINDOW  OPENS  XMAS  SEAL  DRIVE. 

PRESIDENT  HINDENBURG  IS  GREETED  ON  HIS 
VISIT  HERE  WITH  A PARADE  OF  REICHS- 
WEHR. 

THE  LATEST  OF  AMERICA’S  GREAT  BRIDGES 
BUILT  OVER  NEWARD  BAY  AT  COST  OF 
S14, 000.000  IS  OPENED. 

VAST  THRONG  SEES  BROWN  AND  COLGATE 
BATTLE  TO  10  TO  10  TIE  ON  GRIDIRON. 

UNIVERSITY  OF  ALABAMA  DEFEATS  GEORGIA, 
33  TO  6,  WINNING  THIRD  CONFERENCE 
TITLE. 

STATE  UNIVERSITY  TEAM  WINS  EXCITING 
GAME  FROM  TEXAS  A.  AND  M.  BEFORE 
CROWD. 

DARING  WORKMEN  IMPERIL  LIFE  AND  LIMB 
TO  CLEAN  GREAT  EQUESTRIAN  STATUE  OF 
VICTOR  EMMANUEL  II. 

DOROTHY  PILLEY,  EUROPEAN  MOUNTAIN 
CLIMBER,  TRIES  HER  SKILL  IN  GLACIER  NA- 
TIONAL PARK. 

AESTHETIC  DANCING  FINDS  FAVOR  IN  SOUTH 
AMERICA  WITH  BOTANICAL  GARDEN  AS 
STAGE. 

BIGGEST  THRONG  IN  HISTORY  OF  FAMED 
MEXICAN  TRACK  CROSSES  BORDER  TO  AT- 
TEND OPENING  OF  RACING  SEASON. 


Fox  News  No.  20 

MELBOURNE  CUP  RACING  CARNIVAL,  GREAT 
HOLIDAY  OF  THE  ANTIPODES,  DRAWS 
CROWD  OF  150.000. 

PAOLINO  UZCUDUN,  BOXING  CHAMP  OF 
SPAIN,  COMES  TO  U.  S.  SEEKING  RING 
TITLE. 

GREEN  MOUNTAINS  YIELD  THEIR  SEASONAL 
HARVEST  OF  CHRISTMAS  TREES. 

PICK  OF  HALF-MILLION  BOYS  AND  GIRLS  OF 
THE  CORN  BELT  COMPETE  FOR  TITLE  pF 
MOST  PERFECT. 

CAMERAMAN  PAYS  VISIT  TO  STUDIO  OF  VAN 
DOGEN  FAMED  PORTRAIT  PAINTER  OF 
FRANCE'S  SOCIETY  WOMEN. 

FOOTWEAR  STYLES  FOR  NEXT  YEAR  ARE  EX. 
HIBITED  AT  NATIONAL  FASHION  PAGEANT. 

HOW  THE  STATE  PROTECTS  THE  VAST  PINE 
AREAS  AGAINST  RAVAGES  OF  “RED  DEVIL.” 


Fox  News  No.  21 

NATION’S  LEGISLATORS  ASSEMBLE  BENEATH 
DOME  OF  SNOW-COVERED  CAPITOL. 

FENCING  EXPERTS  FROM  ALL  PARTS  OF 
WORLD  GATHER  AT  CIRCLE  DE  L’EPEE  FOR 
EXHIBITION. 

LARGEST  TROUT  OF  SEASON  IS  CAUGHT  IN 
RIVER  AT  FOOT  OF  SNOW-CLAD  MT. 
SHAVANO. 

FLORIDA  PREPARES  FOR  SEASON  WITH  EX- 
HIBITION OF  WHAT  MILADY  WILL  WEAR  ON 
HER  SOUTHERN  SOJOURN. 

THRILLING  FEAT  IS  THAT  OF  EXCHANGING 
CREWS  ON  LONELY  AIRMEN  LIGHT,  30 
MILES  OFF  COAST  OF  FRANCE. 

ONE  OF  THE  PRETTIEST  FETES  IN  JAPAN  IS 
DANCE  OF  CHILDREN  BEFORE  SUMIYOSHI 
SHRINE. 

HAWAII  IS  LAND  WHERE  HATS  GROW  ON 
TREES — HERE’S  THE  WAY  NATIVE  GIRLS  BUY 
THEIR  MILLINERY. 

RECORD  SNOWFALL  CRIPPLES  TRAFFIC  BUT 
TRANSFORMS  N.  Y.  INTO  FAIRYLAND. 


Kinograms  No.  5246 

OVER  100  VESSELS  IN  BLOCKADE  THAT  PARA- 
LYZES ORE  CARRIER  TRAFFIC. 

MARINES  CAPTURE  CHAMPIONSHIP  FROM 
CRACK  COMPANIES  OF  NATIONAL  GUARD  IN 
DRILLING  CONTEST. 

VESSEL  NAMED  AFTER  FAMOUS  WORLD  WAR 
SHIP  LEAVES  FOR  17  MONTH  VOYAGE. 
HARRY  LUFT.  WHO  IS  STILL  IN  HIGH  SCHOOL, 
SHOWS  ASTONISHING  FEATS  OF  STRENGTH. 
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United  Artists  to 
Build  $3,000,000 
Los  Angeles  House 

Announcement  was  made  recently  of  a 
$3,000,000,  height-limit  United  Artists 
Theatre  and  office  building  on  South 
Broadway,  Los  Angeles.  This  show- 
house  is  to  be  the  first  built  in  principal 
cities  of  the  nation  by  the  United  Artists 
circuit. 

Jos.  M.  Schenck,  who  is  head  of  the 
United  Artists  Theatre  circuit,  as  well 
as  chairman  of  the  board  of  directors  of 
the  United  Artists  Corporation,  declares 
the  corporation  will  erect  palatial  “pre- 
release” photoplay  houses  in  the  nation’s 
key  cities,  including  New  York  Chicago, 
Detroit,  San  Francisco,  Baltimore,  Seat- 
tle, Portland,  Kansas  City,  St.  Louis, 
Philadelphia,  Minneapolis,  Milwaukee, 
Boston  and  Pittsburgh. 

Plans  are  already  under  way  for  a gala 
premiere  next  November,  by  which  time 
the  builders  declare  that  the  theatre  will 
be  completed. 

I.  C.  Freud,  local  capitalist,  will  build 
the  theatre  and  business  edifice.  Lou 
Anger  is  in  active  charge  of  all  construc- 
tion for  the  United  Artists  circuit  and  is 
now  conferring  with  Mr.  Freud. 

The  theatre  plans  have  been  drawn  by 
C.  Howard  Crane,  Walker  & Eisen  are 
architects  for  the  office  building. 

Mr.  Crane  is  regarded  as  one  of  the 
world’s  foremost  theatre  designers  in 
America.  He  has  been  the  architect  for 
more  than  300  playhouses  all  over  the 
United  States.  Many  of  the  features  in 
the  United  Artists  structure  will  be 
unique,  and  every  phase  will  represent 
the  last  word  in  theatre  construction,  he 
declared. 

The  theatre  to  seat  2300  persons  is  de- 
signed along  Spanish  Gothic  lines,  fol- 
lowing one  of  the  interesting  transitional 
styles.  The  building  will  be  of  steel 
frame  construction,  with  an  ornate  terra 
cotta  facade  to  a height  of  thirteen 
stories  with  an  imposing  Gothic  tower. 

The  theatre  entrance  is  to  be  at  the 
south  end  of  the  structure,  with  the  office 
building  entrance  in  the  middle.  The 
lobby  of  the  theatre  will  be  of  black  and 
gold  and  buff  and  red  marble,  with  large 
gold  mirrors  set  in  frames  of  oriental  de- 
sign of  antique  gold. 

There  is  to  be  a huge  refrigeration 
plant,  costing  in  the  neighborhood  of 
$100,000,  of  the  latest  washed  air  type, 
with  de-humidifiers  automatically  con- 
trolled to  maintain  the  air  in  the  audi- 
torium at  a constant  temperature  and  a 
proper  degree  of  humidity. 

The  scenery  will  be  supported  from  a 
steel  “gridiron”  high  up  under  the  stage 
roof  and  will  operate  by  means  of  a 
counter-weighted  system  of  ropes. 

The  office  section  of  the  structure  is 
planned  as  the  ultimate  in  business 
buildings,  with  high  speed  elevators  and 
every  convenience  for  tenants. 


Have  You  Tried  Nail 
Driving  Contests  for 
Ladies  at  Your  House? 

ST.  CATHARINES,  ONT.,  Dec.  7.— 
Manager  George  J.  Forhan,  of  the  Griffin 
theatre,  has  been  presenting  all  manner 
of  contests,  including  bathing  beauty, 
bobbed  and  unbobbed  hair,  “he-man”  and 
other  competitions.  His  latest  feature 
along  this  line  was  a ladies’  nail-driving 
contest.  He  also  staged  a bunny  matinee 
last  Saturday  when  20  rabbits  were  given 
to  child  patrons  who  were  sitting  in  the 
seats,  the  numbers  of  which  were  called 
out  from  the  stage  at  random. 


Look  It  Up  in 
“New  Pictures” 

Index  to  “Herald”  Files  by 
Title,  Date  and  Page 


A Man  Four  Square 

Ain't  Love  Funny 

Almost  A Lady „ 

Amateur  Gentleman,  The 

April  Fool 

Atta  Boy _ 

Barbed  Wire  

Bardelys  the  Magnificent 

Beau  Geste  

Beauty  a la  Mud 

Bells,  The 

Better  Man,  The 

Big  Show,  The 

Bigger  Than  Barnum's 

Black  Paradise  

Blonde  or  Brunette 

Blonde  Saint,  The 

Blue  Boy,  The 

Bonanza  Buckaroo,  The 

Bred  in  Old  Kentucky 

Breed  of  the  Sea  - 

Briny  Boob,  A 

Bromo  and  Juliet 

Brown  Derby,  The 

Campus  Flirt,  The 

Chase  Yourself  

Christine  of  the  Big  Tops 

Clinging  Vine,  The 

College  Boob,  The 

College  Days 

Collegiate  ~ 

Corporal  Kate 

Cow’s  Kimona,  The 

Cowboy  Cop,  The 

Creeps  - 

Cruise  of  the  Jasper  B 

Daffy  Dill,  The — 

Dancing  Days  

Dead  Line,  The 

Dangerous  Friends  

Devil’s  Dice  

Devil’s  Gulch,  The 

Devil’s  Island 

Dice  Woman,  The 

Dippy  Tar,  A 

Dodging  Trouble - 

Don  Juan’s  Three  Nights 

Doubling  With  Danger 

Duchess  of  Buffalo,  The 

Dude  Cowboy,  The 

Dummy  Love  

Everybody’s  Acting 

Ella  Cinders  - 

Eve’s  Leaves  

Excess  Baggage  

Flame  of  the  Argentine 

Flame  of  the  Yukon,  The 

Flames — 

Flaming  Romance 

Flashing  Fangs 

Fools  of  Fashion 

Footloose  Widows  

For  Alimony  Only 

Forever  After  ... 

Forlorn  River  

For  Wives  Only 

Fourth  Alarm,  The - 

Gentle  Cyclone  

Get  ’Em  Young 

Gigolo  - - 

Gigolo  — 

Glenister  of  the  Mounted 

God  Gave  Me  Twenty  Cents 

Golden  Web,  The 

Great  Deception,  The 

Greater  Glory,  The 

Hair  Trigger  Baxter 

Hard  Boiled  — 

Hearts  and  Spangles 

Hell  Bent  fer  Heaven 

Hell’s  Four  Hundred 

Her  Honor  the  Governor 

Her  Man  o’  War 

Here  Comes  Charlie 

Hidden  Way,  The 

High  Hand,  The 

His  Private  Life 

Hitchin’  Up  — 

Hold  Still  - 

Honest  Injun  

Hoot  Mon 

House  Without  a Key,  The 

Humdinger,  The... 

Ice  Cold  Cocos — 

Imposter,  The  

Into  Her  Kingdom 

Is  That  Nice 

Isle  of  Retribution,  The 

It 

It  Must  Be  Love - - 

It’s  the  Old  Army  Game 

Jade  Cup,  The - - - 

Jolly  Tars - 

Just  Another  Blonde 

Kid  Boots  - — 

Kikl  - 

King  of  the  Pack,  The 


Nov.  6,  P.  90 

Dec.  4,  P.  60 

Sept.  4,  P.  91 

Aug.  21,  P.  55 

Nov.  6,  P.  90 

Oct.  30,  P.  97 

Dec.  4,  P.  61 

...Nov.  13,  P.  60 

July  24,  P.  55 

...Sept,  25,  P.  65 

Oct.  30,  P.  98 

July  3,  P.  55 

June  5,  P.  63 

Aug.  21,  P.  53 

July  31,  P.  65 

Dec.  13,  P.  50 

...  Dec.  11,  P.  49 
...  Oct.  16,  P.  62 

Oct.  2,  P.  97 

..Nov.  20,  P.  55 

Oct.  23,  P.  00 

Nov.  13,  P.  60 

— Sept.  18,  P.  109 

June  19,  P.  57 

Oct.  9,  P.  61 

July  10,  P.  81 

Sept.  11,  P.  59 

Aug.  28.  P.  58 

Sept.  4,  P.  91 

...Nov.  13,  P.  59 

Sept.  4,  P.  90 

....Oct.  30,  P.  98 

June  19,  P.  55 

Aug.  7,  P.  81 

June  19,  P.  55 

Nov.  27,  P.  88 

Aug.  21,  P.  53 

...Sept.  18,  P.  109 

July  24,  P.  58 

...Sept.  25,  P.  67 

.Aug.  7,  P.  79 

Aug.  28,  P.  58 

Oct.  30,  P.  97 

July  17,  P.  57 

...Sept.  25,  P.  65 
...Nov.  20,  P.  55 
.._..Oct«  16,  P.  63 

Aug.  7,  P.  81 

Aug.  7,  P.  79 

...Nov.  13,  P.  59 

Aug.  28,  P.  58 

Oct.  16,  P.  63 

June  12,  P.  98 

June  26,  P.  47 

Aug.  7,  P.  79 

Sept.  4,  P.  92 

July  31,  P.  64 

Oct.  2,  P.  97 

...Nov,  20,  P.  55 

Oct.  2,  P.  95 

Sept.  11,  P.  59 

June  26,  P.  45 

.._.Oct,  16,  P.  61 
...Sept.  25,  P.  65 

Aug.  7,  P.  80 

Nov.  6,  P.  89 

Oct.  16,  P.  63 

July  31,  P.  65 

Oct.  23,  P.  00 

July  24,  P.  56 

...Sept.  25,  P.  67 

June  12,  P.  97 

...Nov.  13,  P.  60 
....May  15,  P.  138 

July  17,  P.  57 

....May  15,  P.  136 

Oct.  16,  P.  62 

June  26,  P.  45 

June  12,  P.97 

July  10,  P.  79 

....May  15,  P.  137 

Aug.  28,  P.  59 

Nov.  6,  P.  89 

July  10,  P.  82 

Oct.  16,  P.  63 

Oct.  30,  P.  97 

....May  29,  P.  129 

July  3,  P.  53 

Oct.  23,  P.  00 

July  17,  P.  57 

Nov.  27,  P.  87 

Dec.  4,  P.  61 

Oct.  30,  P.  98 

June  19,  P. 57 

May  1,  P.  62 

July  24,  P.  55 

Oct.  30,  P.  98 

May  22,  P.  62 

Dec.  11,  P.  49 

.Sept.  11,  P.  59 

May  1,  P.  63 

June  19,  P.  57 

Sept.  4,  P.  90 

Dec.  4,  P.  60 

Oct.  16,  P.  63 

May  1,  P.  62 

Aug.  21,  P.  55 


Kiss  Papa  - ..Aug.  21,  P.  55 

Laddie Oct.  2,  P.  95 

Ladies  At  Play _Nov.  20,  P.  55 

Last  Frontier,  The Oct.  16,  P.  62 

Lew  Tyler’s  Wives July  10,  P.  79 

Lone  Hand  Saunders Oct.  9,  P.  61 

Long  Fliv  the  King June  19,  P.  55 

Lost  at  Sea _ Sept.  4,  P.  90 

Man  of  the  Forest,  The Nov.  27,  P.  88 

Love  Magic  June  12,  P.  98 

Love  ’Em  and  Leave  ’Em Nov.  27,  P.  88 

Man  Four  Square,  A Nov.  6,  P.  90 

Mantrap  May  29,  P.  131 

Masquerade  Bandit,  The June  26,  P.  45 

Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night July  17,  P.  57 

Men  of  Steel....,,.,... .Nov.  27,  P.  87 

Midnight  Follies Nov.  27,  P.  88 

Midnight  Lovers  Oct.  23,  P.  00 

Millionaire  Policeman,  The. May  1,  P.  64 

Mismates ....Nov.  6,  P.  89 

Miss  Nobody  ~ June  19,  P.  57 

Mister  Wife  _ July  31,  P.  64 

Mona  Lisa,  The Nov.  13,  P.  62 

Move  Along  Aug.  21,  P.  54 

Mr.  Cinderella  May  8,  P.  129 

Mulh all's  Great  Catch July  24,  P.  58 

My  Kid  - Sept.  18,  P.  110 

Nervous  Wreck,  The Oct.  16,  P.  61 

Night  Cry,  The May  8,  P.  130 

North  Star  May  8,  P.  130 

Nothing  Matters  June  26,  P.  47 

Oh,  What  a Night Nov.  27,  P.  87 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The July  10,  P.  82 

Open  Spaces Nov.  20,  P.  55 

Out  of  the  West Oct.  9,  P.  63 

Outlaw  Express,  The Dec.  4,  P.  61 

Palm  Beach  Girl,  The May  1,  P.  63 

Pals  First  July  10,  P.  79 

Pals  In  Paradise .Nov.  20,  P.  55 

Prince  of  Tempters -Nov.  6,  P.  89 

Papa’s  Pest  June  5,  P.  63 

Paradise  Sept.  4,  P.  90 

Partners  Again  July  3,  P.  53 

Passionate  Quest,  The July  24,  P.  58 

Pink  Elephants Nov.  13,  P.  59 

Poor  Girl's  Romance,  A ...June  5,  P.  63 

Prince  of  Tempters Nov.  6,  P.  89 

Puppets  June  12,  P.  97 

Quarterback,  The Oct.  30,  P.  98 

Racing  Blood  June  26,  P.  46 

Ranson’s  Folly  May  29,  P.  129 

Risky  Business  — Sept.  18,  P.  109 

Romance  of  a Million  Dollars,  The.—Aug.  14,  P.  52 

Rose  of  the  Tenements ....Dec.  4,  P.  61 

Sandy  May  1,  P.  62 

Sap,  The  - May  22,  P.  63 

Satan  Town  .Aug.  14,  P.  52 

Savage,  The  June  5,  P.  64 

Say  It  Again May  15,  P.  138 

Sea  Beast,  The May  15,  P.  136 

Sea  Wolf,  The July  31,  P.  64 

Senor  Daredevil  June  26,  P.  47 

Seventh  Bandit,  The May  8,  P.  131 

Shameful  Behavior  Oct.  23,  P.  00 

Shamrock  Handicap,  The May  8,  P.  128 

Shipwrecked  July  3,  P.  54 

Shore  Shy  ... May  8,  P.  129 

Show  Off,  The Sept.  4,  P.  91 

Sign  of  the  Claw,  The May  29,  P.  130 

Silence  — June  5,  P.  64 

Silent  Power,  The Aug.  28,  P.  59 

Skyrocket,  The  May  8,  P.  128 

Social  Highwayman,  The June  12,  P.  98 

Shell  Socked Nov.  6,  P.  90 

Solid  Gold  .. Aug.  21,  P.  53 

Son  of  the  Sheik - July  3,  P.  55 

Sparrows  June  26,  P.  47 

Speed  Limit,  The _ July  31,  P.  64 

Speeding  Venus,  The Aug.  14,  P.  52 

Sporting  Lover,  The JMay  29,  P.  130 

Stepping  Along ..Dec.  4,  P.  60 

Still  Alarm  May  22,  P.  62 

Strong  Man,  The Sept.  11,  P.  59 

Subway  Sadie  - ...July  31,  P.  65 

Sunny  Side  Up July  31,  P.  64 

Syncopating  Sue  Oct.  23,  P.  00 

Teacher,  Teacher  — Oct.  23,  P.  OO 

That  Model  From  Paris Sept.  11,  P.  59 

The  Masked  Woman  Oct.  23,  P.  00 

Through  Thick  and  Thin July  3,  P.  54 

Thundering  Fleas  - July  3,  P.  53 

Till  Wo  Eat  Again June  19,  P.  55 

Tin  Gods  July  17,  P.  57 

Tom  and  His  Pals — — — — Oct.  16,  P.  61 

Tony  Runs  Wild June  12,  P.  99 

Twinkletoes - Nov.  20,  P.  55 

Twisted  Triggers  Sept.  25,  P.  65 

Two  Gun  Man,  The July  10,  P.  79 

Unfair  Sex,  The - Oct.  2,  P.  95 

Unknown  Cavalier,  The Nov.  13,  P.  59 

Unknown  Soldier,  The June  19,  P.  55 

Unknown  Treasures  July  10,  P.  81 

Up  in  Mabel's  Room - July  3,  P.  53 

Uppercuts  Sept.  25,  .P  67 

Valley  of  Bravery,  The June  12,  P.  98 

Vision,  The  - June  26,  P.  45 

We’re  in  the  Navy  Now -Nov.  20,  P.  55 

West  of  Broadway — Oct.  16,  P.  62 

White  Black  Sheep,  The Dec.  11,  P.  49 

Who  Hit  Me Aug.  7,  P.  81 

Who’s  My  Wlfd  ? - July  10,  P.  80 

Who’s  Who  - Aug.  28,  P.  59 

Wife  Shy  - Oct.  16,  P.  62 

Wilderness  Woman,  The — — May  22,  P.  62 

Wise  Guy,  The June  5,  P.  64 

Woman’s  Heart,  A Oct.  9,  P.  61 

You’d  Be  Surprised Aug.  14,  P.  52 

Young  April  .Aug.  28,  P.  60 
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Sterling 

“Tongues  of  Scandal”  Print  Arrives 

A print  of  “Tongues  of  Scandal,”  the 
first  picture  made  for  Henry  Ginsberg  and 
George  E.  Kann  by  Roy  Clements  Produc- 
tions, has  been  received,  and  is  scheduled 
for  this  month’s  release.  Mae  Busch  and 
William  Desmond  are  featured. 

Chadwick 

Virginia  Lee  Corbin  in  “Home” 

Virginia  Lee  Corbin  has  been  assigned 
the  leading  feminine  role  in  “Driven  From 
Home,”  which  James  Young  is  directing. 

Gotham 

Complete  “Flying  High ” Cast 
Alice  Calhoun  will  play  opposite  William 
Fairbanks  in  his  fourth  subject,  “Flying 
High.”  Joseph  W.  Girard,  LeRoy  Mason, 
Frank  Rice,  Jimmy  Anderson,  Cecile  Cam- 
eron, James  Gordon  are  also  in  the  cast. 
Charles  Hutchinson  will  direct. 

Tiffany 

Paramount  Theatre  Books  “Barefoot” 

The  Paramount  theatre  in  New  York  has 
booked  the  short  reel  feature  “The  Bare- 
foot Boy”  which  is  founded  on  the  poem 
of  the  same  name  by  John  Greenleaf  Whit- 
tier. The  picture  is  in  Techni-color  and  is 
one  of  a series  of  six  of  travel  and  adven- 
ture in  this  color  process  which  are  being 
released  by  the  New  York  Exchange. 

Hi-Mark  Productions 

“Love  of  Paquita”  Is  Secured 
“The  Love  of  Paquita”  has  been  secured 
for  distribution.  Marilyn  Mills  is  featured 
with  her  two  horses,  El  Diablo  and  Bonita. 
Wilbur  Mack,  Robert  Fleming,  Floyd 
Ames,  Walter  Emerson  are  in  the  cast. 

Bray  Productions 

New  Fistical  Comedy  Ready 
“Even  Up,”  the  latest  Fistical  Culture 
Comedy,  has  been  completed  by  Albert 
Herman,  and  will  shortly  be  shown  to  re- 
viewers. 

Columbia 

Priscilla  Dean  to  Do  Four 
Priscilla  Dean  will  be  seen  this  season 
in  four  Columbia  productions.  T.  Hayes 
Hunter  has  started  direction  on  “Birds  of 
Prey,”  the  first  of  the  series. 

McGregor  Opposite  Dorothy  Revier 

Malcolm  McGregor  has  been  cast  for  the 
leading  masculine  role  opposite  Dorothy 
Revier  in  “The  Price  of  Honor.” 

Cranfield  and  Clarke 

Release  Four  in  Canada 
“The  Rat,”  “Morganson’s  Finish,”  “Pearl 
of  Love”  and  “The  Plastic  Age”  have  been 
released  in  Canada. 


Scene  from  First  National’s 
“Twinkletoes.”  Colleen  Moore 
and  Tully  Marshall. 

F.  B.  O. 

“Down  Our  Way”  Rights  Purchased 

Purchase  has  been  made  of  “Down  Our 
Way,”  the  final  effort  in  a story  way  of 
Larry  Evans,  who  lately  passed  on.  It  will 
be  a Gold  Bond  special. 

Select  Next  Tyler  Story 

The  next  Tom  Tyler  starring  picture 
has  been  selected,  and  will  be  titled  “Cy- 
clone of  the  Range.”  Bob  De  Lacey  will 
direct  as  usual. 

Dorothy  Yost  to  Do  “ Mother ” Script 

Dorothy  Yost  has  been  assigned  the  task 
of  writing  the  adaptation  of  “Mother,”  in 
which  Belle  Bennett  will  star. 

Educational 

Complete  “Wild  and  Woozy” 

Production  work  has  been  completed  on 
“Wild  and  Woozy,”  Jimmie  Adams’  latest 
comedy  in  which  he  is  supported  by  Vera 
Steadman. 

Bud  Duncan  in  “Dear  Season” 

Bud  Duncan  is  featured  in  “Dear  Sea- 
son,” a one-reel  Cameo  Comedy  which  is 
nearing  completion. 

“One  Sunday  Morning’  Completed 
William  Goodrich  has  completed  direc- 
tion of  “One  Sunday  Morning,”  a Lloyd 
Hamilton  Comedy. 

Universal 

Flora  Finch  Is  Signed 
Flora  Finch  has  been  selected  for  a role 
in  “The  Cat  and  the  Canary,”  which  will 
be  directed  by  Paul  Leni. 

Four  Being  Prepared 
Four  features  on  the  preparatory  list 
to  be  started  not  later  than  January 
are:  “Fast  and  Furious,”  to  be  directed  by 
William  Seiter;  “Cheating  Cheaters,”  an 
Edward  Laemmle  production ; “Ace  High,” 
to  be  directed  by  Lynn  Reynolds,  and  “The 
Yukon  Trail,”  Ernst  Laemmle’s  first  fea- 
ture production. 


Betty  Blair  in  “Beloved  Rogue” 

Betty  Blair  will  play  an  important  role 
in  “The  Beloved  Rogue”  with  John  Barry- 
more starring. 

Fox 

“Bertha”  Is  Filmed 

“Bertha,  the  Sewing  Machine  Girl,”  in 
which  Madge  Bellamy  is  starred,  has  been 
completed  under  the  direction  of  Irving 
Cummings. 

Select  “Love  o’  Women”  Cast 

“Love  o'  Women,”  in  which  Blanche 
Sweet  is  featured  with  Warner  Baxter 
playing  opposite  her,  is  being  directed  by 
John  Griffith  Wray.  The  supporting  cast 
is  as  follows : Alfred  Allen,  Edgar  Nor- 
ton, Claude  King,  Clarke  Comstock,  Ida 
Darling,  Mary  McAllister,  Donald  Keith, 
James  Wong,  Chief  Yowlachi,  Mary 
Merch,  Fred  Walton,  Brinsley  Shaw,  Percy 
Williams,  Clair  MacDowell,  Edwards  Da- 
vis, Howard  Truesdale,  George  Pearce  and 
W.  H.  Ryno. 

“Auctioneer”  in  Final  Stages 

Alfred  E.  Green  is  entering  the  final 
stages  of  production  of  “The  Auctioneer.” 
The  cast  includes  George  Sidney,  in  the 
title  role,  Marion  Nixon,  Gareth  Hughes, 
Doris  Lloyd,  Ward  Crane,  Sammy  Cohen 
and  Claire  McDowell. 

Complete  “One  Increasing  Purpose” 

Harry  Beaumont  has  completed  “One 
Increasing  Purpose.”  The  cast  includes 
Edmund  Lowe,  Lila  Lee,  May  Allison, 
Jane  Novak,  Huntly  Gordon,  Holmes  Her- 
bert, Lawford  Davidson,  George  Irving, 
Emily  Fitzroy,  Josef  Swickard  and  Nich- 
olas Soussani. 

Rosher  Is  “Sunrise”  Cameraman 
Charles  Rosher  is  doing  the  photography 
for  “Sunrise,”  which  is  F.  W.  Murnau’s 
first  American  production. 

Pathe 

Announce  Dec.  19  Program 
The  short  feature  program  for  the  week 
of  December  19  consists  of  A Mack  Sen- 
nett  comedy  starring  Ben  Turpin  in  “A 
Blond’s  Revenge,”  and  Alice  Day  in  “Killy 
From  Killarney.”  Hal  Roach  presents 
“Our  Gang”  in  “Telling  Whoppers.”  There 
is  another  chapter  of  “The  House  Without 
a Key;”  “School  Days,”  one  of  the 
Aesop  Film  Fables;  Topics  of  the  Day  No. 
51 ; Pathe  Review  No.  51,  and  two  issues 
of  Pathe  News. 

“Slipping  Wives”  Finished 

Priscilla  Dean’s  first  Hal  Roach  comedy 
for  Pathe  release  titled  “Slipping  Wives,” 
has  been  completed.  Herbert  Rawlinson 
has  the  male  lead. 

New  Mabel  Normand  Film  Is  Completed 
Leo  McCarey,  director,  has  completed  the 
Mabel  Normand  vehicle,  as  yet  untitled. 

Announce  Western  Release  Dates 
“Call  of  the  Wilderness”  with  Sandow, 
was  released  December  5,  “The  Bandit 
Buster,”  starring  Buddy  Roosevelt,  is  be- 


December  18,  1926 


EXHIBITORS  HERALD 


53 


ing  released  December  19  and  “Bad  Man’s 
Bluff,”  with  Buffalo  Bill,  Jr.,  will  be  re- 
leased December  26. 

Pro-Dis-Co 

Augment  “No  Control”  Cast 

E.  J.  Ratcliffe  and  Toby  Claude  have 
been  added  to  the  cast  of  “No  Control” 
now  in  production  at  the  Metropolitan 
studios  under  the  direction  of  Scott  Sid- 
ney. Harrison  Ford  and  Phyllis  Haver 
have  the  featured  roles  with  Tom  Wilson 
and  Jack  Duffy  cast  in  important  parts. 

Two  Added  to  “Gertie”  Cast 

Dell  Henderson  and  Lila  Leslie  have 
been  added  to  the  cast  of  “Getting  Gertie’s 
Garter”  which  E.  Mason  Hopper  will  di- 
rect, and  in  which  Marie  Prevost  will  be 
starred  with  Charles  Ray,  Harry  Myers, 
William  Orlamond,  Fritzi  Ridgeway  and 
Franklin  Pangborn  having  important  roles. 

Leatrice  Joy  Completes  “Widow”  Role 
Leatrice  Joy  has  completed  her  starring 
role  in  “Nobody’s  Widow,”  under  the  di- 
rection of  Donald  Crisp. 

Warner  Brothers 

“Gay  Old  Bird”  for  Murray 
John  T.  Murray,  whose  first  co-starring 
film  for  Warners  is  “Fingerprints,”  now 
being  completed  by  Lloyd  Bacon,  will  play 
“The  Gay  Old  Bird”  as  his  second  film. 
Herman  Raymaker  will  direct. 

Purchase  Story  for  Syd  Chaplin 
Purchase  has  been  made  of  “The  New 
Boy,”  which  will  be  Syd  Chaplin’s  next 
starring  production.  No  director  or  cast 
has  been  assigned. 

United  Artists 

“Resurrection”  in  Fourth  Week 

Edwin  Carewe  has  started  the  fourth 
week  of  production  on  “Resurrection,”  in 
which  Rod  La  Rocque  and  Dolores  Del 
Rio  are  featured.  No  definite  date  for  re- 
lease has  been  announced.  Robert  Kurrle 
and  A!  Green  are  in  charge  of  the  cameras. 

“Sunya”  Being  Cut  and  Titled 

Camera  work  on  Gloria  Swanson’s  first 
U.  A.  picture,  “Sunya,”  has  been  completed 
and  Albert  Parker,  director,  is  cutting  and 
titling  same. 

First  National 

Enlarge  “Orchids”  Cast 

Hedda  Hopper,  Emily  Fitzroy  and  John 
Philip  Kolb  have  been  added  to  the  cast  of 
“Orchids  and  Ermine,”  Colleen  Moore’s 
new  starring  picture. 

“Three  in  Lo>ve”  in  Work  , 

Lewis  Stone  and  Lloyd  Hughes  are 
working  in  “Three  in  Love,”  sharing  the 
featured  roles  with  Billie  Dove.  Millard 
Webb  is  directing. 

Eastern  Division  Makes  Sales  Coup 

Contracts  were  closed  with  sixteen  towns 
in  which  First  National  pictures  had  not 
been  shown  for  periods  of  from  six  months 
to  two  years.  In  some,  no  First  National 
pictures  had  ever  been  played. 

Select  New  Story  for  Colleen  Moore 

Colleen  Moore’s  next  picture  will  be 
“Miss  George  Washington,”  which  will 
follow  “Orchids  and  Ermine.” 

“Easy  Pickings”  Is  Completed 

Shooting  on  “Easy  Pickings,”  the  George 
Archainbaud  production,  has  been  com- 
pleted. Kenneth  Harlan  plays  opposite 
Anna  Q.  Nilsson. 

Paramount 

Automatic  Cameras  for  “Wings” 

Operated  by  remote  control  six  auto- 


General Smedley  D.  Butler  is  cooperating 
with  M-G-M  in  making  “Tell  It  to  the 
Marines.”  Left  to  right  are  Lon  Chaney, 
Eleanor  Boardman,  General  Butler  and 
William  Haines. 

matic  cameras  were  used  to  photograph 
the  closeup  action  of  a German  air  raid  on 
a French  village  in  the  filming  of  a scene 
from  “Wings”  which  William  Wellman  is 
directing. 

Chester  Conklin  in  “ Kiss  in  Taxi” 

Chester  Conklin  has  been  assigned  an 
important  role  in  Bebe  Daniels  next  pic- 
ture, “The  Kiss  in  a Taxi,”  which  will  be 
directed  by  Clarence  Badger. 

Marion  Nixon  with  Douglas  MacLean 

Marion  Nixon  has  been  engaged  by 
Douglas  MacLean  as  his  leading  woman  in 
the  comedy  star’s  next  picture,  “Let  It 
Rain.”  Eddie  Cline  will  direct. 

“Ritzy”  Being  Written  for  Betty  Bronson 
Elinor  Glyn  is  writing  a story  for  Betty 
Bronson,  its  title  being  “Ritzy.” 

“Man  in  Evening  Clothes ” for  Menjou 
Adolphe  Menjou’s  next  starring  vehicle 
will  be  “The  Man  in  Evening  Clothes,” 
which  was  written  by  Andre  Picard  and 
Yves  Mirande.  Luther  Reed  will  pilot 
Menjou. 


DAVE  THOMPSON 


is  one  of  the  best  known  studio  executives 
on  the  Coast.  He  is  production  manager  of 
the  First  National  West  Coast  studios  at 
Burbank. 


Metro-Goldwyn-Mayer 

Lillian  Gish  to  Do  “The  Enemy” 

“The  Enemy,”  Channing  Pollock’s  stage 
success,  has  been  purchased  as  a starring 
vehicle  for  Lillian  Gish.  June  Mathis  will 
write  the  adaptation. 

Tenen  Holtz  Is  Signed 

Tenen  Holtz  who  appeared  in  “Upstage,” 
Norma  Shearer’s  vehicle,  has  been  placed 
under  a long  term  contract. 

Ben  Reynolds  Shoots  “Slide,  Kelly,  Slide” 
Cameraman  Ben  Reynolds  has  been  as- 
signed to  the  photography  of  “Slide,  Kelly, 
Slide,”  Edward  Sedgwick’s  production  with 
William  Haines  and  Sally  O’Neil  featured. 

Joseph  Farnham  Titling  Three 

Joseph  Farnham  is  titling  “The  Red 
Mill,”  “The  Understanding  Heart”  and 
“Tillie  the  Toiler.” 

“W  omen  Love  Diamonds ” in  Work 

Edmund  Goulding  has  started  direction 
of  his  new  story,  “Women  Love  Dia- 
monds.” Pauline  Starke  has  the  leading 
feminine  role  with  Owen  Moore,  Douglas 
Fairbanks,  Jr.  Cizzy  Fitzgerald,  Lionel 
Barrymore,  Dorothy  Phillips,  George 
Cooper,  Constance  Howard,  Gwen  Lee 
and  others  in  important  roles. 


Scott , Vancouver 
Chief  For  U,  Was 
Exhibitor  in  ’ 04 


"O  A.  SCOTT,  Universal’s  manager  at 
Vancouver,  started  in  the  early  days 
of  1904  showing  Edison’s  latest  invention 
on  various  fair 
grounds  through- 
out North  Amer- 
ica with  such  old- 
t i m e pictures  as 
“The  Great  Train 
Robbery”  and 
“The  Eruption  of 
Mount  Pelee.” 

Scott  managed 
several  houses  for 
Sullivan  & Konci- 
dine,  later  for 
Marcus  Loew, 
when  the  latter’s 
organization  took 
over  that  concern. 

There  followed  a 
period  with  a franchise  in  western  Canada 
for  one  of  the  picture  companies,  includ- 
ing ownership  and  control  of  several  ex- 
changes in  that  part  of  the  Dominion. 
War  conditions,  however,  caused  such  a 
handicap  that  after  three  years  the  project 
was  dropped.  After  this  Scott  was  con- 
nected with  other  companies  for  a short 
time,  but  has  put  in  the  last  four  years 
with  Universal. 


R.  A.  Scott 


Encourage  Home  Films , 
Canadian  Women  Urged 

(Special  to  the  Herald) 

OTTAWA,  Dec.  14. — Canadians  should 
encourage  English  and  Canadian  pictures 
by  their  patronage,  Raymond  S.  Peck,  di- 
rector of  the  Canadian  Government  Studio, 
said  in  an  address  before  the  Local 
Council  of  Women.  Peck  told  the 
women  of  the  high  standards  already 
prevalent  in  production. 

Mrs.  G.  Cowling  Gullock,  representing 
the  Council’s  motion  picture  committee,  de- 
clared every  exhibitor  in  Ottawa  had  shown 
a desire  to  co-operate  with  women’s  or- 
ganizations. 
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SALT  LAKE 

SALT  LAKE  CITY. — Bud  Hartwig, 
owner  of  the  Hartwig  at  Dillon,  Montana, 
visited  the  local  producers  office,  booking 
new  product.  . . . Steve  Deal  of  the  Star 
at  Springfield  conferred  with  local  branch 
managers.  . . . The  New  Egyptian  at  Park 
City,  being  built  by  John  Rugar  there  and 
Frank  Knotts  of  Vancouver,  B.  C.,  will 
be  ready  for  opening  January  1st.  Rugar 
is  attending  to  the  booking  for  the  Or- 
pheum  and  American  of  Park  City  on 
Film  Row.  . . . S.  B.  Steck,  owner  of  the 
Lyceum  at  Ogden,  is  in  this  city  attending 
to  booking.  . . . “The  Desert’s  Toll,”  said 
to  contain  beautiful  shots  of  Bryce  Canyon, 
where  it  was  produced,  will  be  previewed 
at  the  Pantages  soon.  . . . Ray  Hendry, 
assistant  manager  at  the  Victory,  has  re- 
turned from  Twin  Falls,  Idaho,  where  he 
managed  the  Idaho  there  for  Manager  Joe 
Koehler,  who  has  been  seriously  ill  but  has 
now  recovered.  . . . The  local  United  Art- 
ists exchange  has  received  a print  of 
Buster  Keaton’s  first  release,  “The  Gen- 
eral,” and  previews  are  being  arranged  in 
many  of  the  key  cities  of  this  territory. 
. . . Warner  Brothers  Vitaphone  is  to  be 
shown  at  the  Aladdin  in  Denver  shortly  and 
it  is  anticipated  that  it  will  be  shown  in 
Salt  Lake  City  immediately  after.  . . . Ed. 
C.  _ Ryan  of  the  Liberty  and  Alberta  at 
Brigham  City,  is  an  exhibitor  visitor.  . . . 
Joe  Goss  of  the  Orpheum  at  Ogden,  Utah, 
is  back  from  New  York  where  he  went 
in  response  to  Warner  Brothers  invitation 
to  witness  the  performance  of  the  Vita- 
phone.  . . . Commissioner  Harmon  and 
Lou  Peery  of  the  Egyptian  and  Ogden  of 
Ogden,  are  attending  to  their  weekly  book- 
ings. . . . Grant  Pemberton,  former  man- 
ager of  the  Pantages  at  Edmonton,  Canada, 
hjis  been  here  for  a few  days. 

ST.  LOUIS 

ST.  LOUIS— The  Photoplay  at  Loving- 
ton,  111.,  is  being  remodeled  and  redeco- 
rated. Charley  Ferris  is  the  owner.  . . . 
Dominick  Fresano  has  taken  over  the 
Grand  in  Granite  City,  111.  This  house 
seats  800  persons.  Fresano  operates  houses 
in  Taylorville,  111.,  and  other  towns  in  that 
vicinity.  . . . S.  Maloney  has  taken  over 
the  Grand  in  Eldorado,  111.  . . . The  Pas- 
time, Marmaduke,  Ark.,  was  badly  dam- 
aged in  a recent  fire  and  has  closed.  . . . 
The  Palace  theatre,  Highland,  111.,  was  also 
destroyed  by  fire.  . . . Clyde  Welborn  has 
taken  back  the  Bloomfield  theatre,  Bloom- 
field, Mo.  . . . The  Opera  House,  Irving, 
111.,  has  been  sold  to  Funk  & Grundy.  . . . 
Houses  that  have  closed  recently  included : 
Sweet  Clover,  Bakersfield,  Mo. ; Gem, 
Litchfield,  111. ; Palace,  Steele,  Mo. ; Mid- 
way, Fornfelt,  Mo. ; Star,  Mokano,  Mo. ; 
Silex,  Silex,  Mo.,  and  the  Evangelical 
Church,  Wright  City,  Mo.  . . . William 
Montgomery  McGovern,  Ph.  D.,  famous 
explorer  who  claims  to  be  the  first  man 
to  take  moving  pictures  in  Lhasa,  the  For- 
bidden City  of  Tibet,  showed  his  picture 
before  the  Contemporary  Club.  . . . Out- 
of-town  exhibitors  seen  along  Picture  Row 
during  the  past  week  included : Mrs.  I.  W. 
Rodgers,  Cairo,  111.;  Bob  Cluster,  Johnston 


Salt  Lake  City 
First  Runs 

( Week  Beginning  November  20) 

AMERICAN:  “The  Prince  of  Tempters,” 
First  National;  “Buster’s  Hunting  Trip,” 
Universal;  Fox  News. 

ORPHEUM:  “Footloose  Widow,”  Warner 
Brothers. 

PANTAGES:  “Love’s  Blindness,”  Metro- 

Goldwyn-Mayer. 

PARAMOUNT  EMPRESS:  “Poker  Faces,” 
Universal;  “Movie  Land,”  Educational; 

VICTORY  ;6  “The  Lone  Wolf  Returns,” 
Columbia;  “Ukulele  Sheiks,”  Pathe; 
Pathe  News. 

Los  Angeles 
First  Runs 

(Week  Beginning  November  27) 

CARTHAY  CIRCLE:  “What  Price  Glory” 
(second  week),  Fox. 

FORUM:  “Beau  Geste”  (second  week). 
Paramount. 

EGYPTIAN:  “The  Better  ’Ole”  (third 

week),  W'arner  Brothers. 

LOEW’S  STATE:  “Prince  of  Tempters,” 
First  National. 

METROPOLITAN : “The  Popular  Sin,” 

Paramount. 

MILLION  DOLLAR : “We’re  in  the  Navy 
Now”  (third  week),  Paramount. 

UPTOWN : “Paradise,”  First  National. 

FIGUEROA:  “War  Paint,”  Metro-Goldwyn- 
Mayer. 

San  Francisco 
First  Runs 

( Week  Beginning  December  4) 

CALIFORNIA:  “Great  Gatsby,”  Paramount. 

LOEW’S  WARFIELD : “Syncopating  Sue,” 
First  National. 

GRANADA:  “Stranded  in  Paris,”  Para- 

mount. 

IMPERIAL:  “Bardleys  the  Magnificent,” 

M etro-G  oldicyn-M  ayer . 

CAMEO:  “General  Cyclone,”  Fox;  “Better 
Luck,”  Universal ; “Old  Soak,”  Universal ; 
“Newly  Weds  Quarantined,”  Stern  Broth- 
ers. 

UNION  SQUARE:  “Wild  To  Go,”  F.  B.  O.; 
“Golden  Web,”  All  Star. 

GOLDEN  GATE:  “Forever  After,”  First 
National. 


City,  111. ; Rex  Barrett,  Alton,  111. ; T om 
Scott,  Jacksonville,  111. ; John  Rees,  Wells- 
ville,  Mo.;  S.  Roman,  Benld,  111.,  and 
Oscar  Wesley,  Gillespie,  111.  ...  It  is  re- 
ported along  the  Rialto  that  Harry  Green- 
man,  managing  director  for  Loew” s State 
in  St.  Louis,  Mo.,  will  be  transferred  to 
a similar  post  at  Loew’s  Aldine  in  Pitts- 
burgh, Pa.  Howard  Price  Kingsmore  for 
the  past  year  managing  director  of  Loew’s 
Vendome  in  Nashville,  Tenn.,  is  slated  to 
succeed  Greenman  here.  . . . The  Orpheum 
entered  upon  its  new  policy  of  playing  fea- 
ture photoplays  and  Orphe..m  circuit 
vaudeville  at  a material  reduction  in  ad- 
mission prices. 

OTTA  WA 

OTTAWA. — The  Casino,  one  of  the 
older  houses  of  the  Canadian  Capital,  is 
again  under  the  personal  direction  of  F. 
N.  Leduc.  . . . For  the  first  time  in  many 
months,  the  Centre,  a downtown  house  of 
Ottawa,  had  a Saturday  morning  show  for 
children,  the  attraction  being  the  comedy, 


“The  Strong  Man,”  starring  Harry  Lang- 
don.  Manager  Don  Stapleton  established 
a 15-cent  admission  price  for  juveniles  and 
25  cents  for  the  adults  who  accompanied 
them.  It  was  really  an  advance  perform- 
ance, the  feature  being  presented  during 
the  following  week  at  regular  perform- 
ances. . . . The  film  feature  for  the  Cente- 
nary Week  at  Ottawa  Keith’s  was  “The 
Quarterback,”  starring  Richard  Dix,  and 
this  was  accompanied  by  moving  pictures 
of  the  final  Canadian  championship  football 
game  between  Ottawa  and  Toronto  Var- 
sity. . . . Manager  John  T.  Fiddes  of  the 
Playhouse,  Winnipeg,  Manitoba,  is  con- 
ducting dances  on  the  mezzanine  floor  of 
the  theatre  for  patrons  of  the  house,  a spe- 
cial orchestra  being  employed  for  the  pur- 
pose. . . . The  new  Plaza,  Boniface,  Winni- 
peg, Manitoba,  was  formally  opened  by 
Mayor  Swain  in  the  presence  of  a dis- 
tinguished gathering,  the  builder  and  owner 
being  N.  Rosthein  of  Winnipeg.  He  is 
also  building  another  handsome  suburban 
theatre,  the  Rose,  which  will  be  open  with- 
in a month.  . . . Yarmouth  Amusement 
and  Theatrical  Company,  Ltd.,  Yarmouth, 
N.  S.,  has  acquired  the  People’s  theatre, 
Yarmouth,  from  F . G.  Spencer  of  St.  John, 
N.  B.,  who  controls  more  than  20  houses 
in  the  Maritime  Provinces.  . . . The  Or- 
pheum theatre,  Moose  Jaw,  Sask.,  has  been 
purchased  by  /.  Graham  of  Regina,  Sask., 
owner  of  the  Metropolitan  and  Rose  of 
Regina  and  also  the  Dominion  in  Yorkton, 
Sask. 

DENVER 

DENVER. — The  America  has  organized 
a basketball  team  and  entered  it  into  one 
of  the  local  leagues.  Another  one  of 
Manager  Buddy  Hooten’s  ideas  for  adver- 
tisement which  promises  to  be  a good  one. 
. . . C.  IV.  Wonderly,  owner  and  manager 
of  the  Wonderly  of  La  Junta,  Colo.,  made 
one  of  his  rare  visits.  . . . The  Parent- 
Teachers’  Association  of  Crook,  Colo.,  will 
sponsor  a motion  picture  show  to  be  held 
in  the  school  auditorium  of  the  city.  Geo. 
W.  Smith  is  in  charge  of  arrangements. 
The  school  board  had  approved  the  idea. 
The  Crook  theatre  has  been  closed  for 
some  time.  . . . Geo.  Loveland,  veteran 
showman  from  Colorado  Springs,  spent  a 
day  here.  Mr.  Loveland  owns  and  oper- 
ates the  Strand,  one  of  the  newest  and 
best  in  the  city.  . . . The  People’s  theatre 
of  Westcliff,  Colo.,  has  been  sold  by  Geo. 
Burch  to  three  Westcliff  townsmen,  H.  J. 
and  G.  E.  Falkenberg  and  E.  C.  Vahldick. 
...  A fire  started  in  the  basement  of  the 
Mars  theatre  which  might  have  developed 
into  serious  damage  had  not  one  of  the 
attendants  been  on  the  job  and  immedi- 
ately extinguished  the  blaze. 

INDIANAPOLIS 

INDIANAPOLIS.- — Fire  starting  from 
defective  wiring  in  the  gallery  of  the 
Strand  at  Evansville  recently  destroyed  the 
theatre  with  a loss  of  $200,000,  and  for 
two  hours  threatened  to  wipe  out  an  en- 
tire business  block.  . . . An  entire  reel  of 
motion  pictures,  taken  of  the  Notre  Dame- 
Carnegie  Tech  football  game  in  Pittsburgh 
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was  rushed  to  South  Bend  for  showing  in 
the  Orpheum  the  entire  week  following. 
The  titles  of  the  picture  were  written  by 
Hartley  Anderson  and  Knute  K.  Rockne, 
assistant  and  coach  at  Notre  Dame. 

SAN  FRANCISCO 

SAN  FRANCISCO.— W.  B.  Armstrong 
and  R.  E.  Power  have  returned  from  a 
northwest  trip  where  they  remodeled  the- 
atres. . . . Smith’s  theatre  is  a new  theatre 
in  Yuba  City,  which  was  opened  on  Nov. 
15th  by  Mr.  and  Mrs.  E.  F.  Smith,  both 
well  known  in  the  theatre  field.  . . . W alter 
Kofeldt,  president  of  the  Imported  Pic- 
tures Corporation,  has  closed  for  first  runs 
on  the  “Slums  of  Berlin”  in  Milwaukee, 
Detroit,  Pittsburgh,  Kansas  City  and  Den- 
ver. . . . Bill  Crosby  has  again  been  made 
assistant  manager  of  the  Union  Square  by 
Manager  Ward  Morris. 

ALBANY 

ALBANY.— Theatres  in  Watertown  have 
have  been  rather  hard  hit  of  late,  due  to 
an  unusually  large  number  of  smallpox 
cases  in  that  city.  ...  Uly  S.  Hill,  handling 
the  Strand  here  and  Troy,  was  in  New 
York  and  Philadelphia  last  week.  . . . Wil- 
liam Benton  of  Saratoga  Springs  will  take 
over  the  lease  of  the  Plattsburg  on  May 
1.  . . . Visitors  along  Film  Row  during 
the  week  included  P.  J.  Herbert  of  Dover 
Plains,  Donald  Bane  of  Athens,  Sidney 
Sampson  of  Buffalo,  and  Maurice  Fitzer 
of  Syracuse.  . . . Film  Row  received  invi- 
tations from  Harry  and  Ben  Berinstein, 
for  the  opening  of  their  Elmira  house  last 
week.  . . . The  Playhouse  in  Hudson,  man- 
aged by  Walter  Suckno,  now  has  an  eight- 
piece  orchestra.  . . . Charles  Sesonske  of 
Watertown  is  talking  of  spending  a couple 
of  months  this  winter  in  the  South.  . . . 
Elmer  Griffin  may  reopen  the  theatre  in 
Kinderhook,  which  has  been  closed  since 
last  June.  . . . Tom  Thornton,  who  runs 
the  Orpheum  in  Saugerties,  and  one  of  the 
officers  in  the  village  fire  department,  in- 
vited the  boys  last  week  to  a roast  pig 
supper.  . . . William  Mack  will  be  in  charge 
of  the  Park  theatre  in  Endicott,  reopened 
by  Endicoit-J ohnson.  . . . Zeb  Epstein, 
formerly  with  the  New  York  Strand,  has 
succeeded  Ed  Trembly  as  manager  of  the 
American  in  Troy. 

MILWAUKEE 

MILWAUKEE. — Fred  Atkin,  division 
manager  of  Pathe,  and  W.  V.  Mack,  as- 
sistant sales  manager,  were  visitors  in  the 
local  Pathe  office.  . . . Henry  A.  Staab, 
executive  secretary  of  the  M.  P.  T.  O.  of 
Wisconsin,  addressed  the  Rotary  Club  of 
Columbus  at  a regular  meeting  of  the  or- 


Richard  Barthelmess  (left)  in  a scene 
from  his  newest  production,  “The 
White  Black  Sheep.”  This  First  Na- 
tional release  was  filmed  by  Camera- 
man David  W.  Gobbett  under  the  direc- 
tion of  Sidney  Olcott, 


Lamp  posts  were  decorated  with  blue 
and  gold  banners  while  lights  were  of 
a golden  glow  near  Times  Square, 
New  York,  during  the  period  of  ex- 
ploitation for  the  new  Paramount 
Building’s  opening. 


ganization  held  in  the  Rudalt  theatre, 
Columbus.  . . . Frank  Welter  of  Wausau 
and  Art  DeSarmeaux  of  Madison  are 
spending  a few  days  in  the  northern  woods 
trying  to  bag  a few  deer.  . . . A.  J.  Cooper 
of  the  Bijou,  Strand  and  Casino  at  La 
Crosse  visited  a number  of  the  local  ex- 
change offices.  . . . G.  G.  Bandy  of  the  Ma- 
jestic, Rhinelander,  visited  here  last  week, 
and  admitted  that  he  had  little  or  no  luck 
on  his  first  deer  hunt  of  the  season,  but 
said  that  he  had  plenty  of  fun  toting  his 
trusty  rifle.  . . . E.  C.  Accola  of  the  Bon- 
ham at  Prairie  du  Sac  and  the  Majestic  at 
Mazomani  was  a caller  along  Film  Row 
last  week.  . . . Marshall  Taylor,  managing 
director  of  the  Alhambra,  has  been  trans- 
ferred to  Omaha,  Neb.,  where  he  will  act 
as  general  manager  of  the  Universal  circuit 
in  that  city. 

KANSAS  CITY 

KANSAS  CITY.— The  Garden,  a large 
downtown  and  comparatively  new  house 
which  formerly  was  operated  under  sev- 
eral vaudeville  circuits,  but  which  has  been 
idle  for  several  seasons,  is  to  be  opened 
this  month  as  a first  run  motion  picture 
and  vaudeville  house.  It  will  be  under 
the  management  of  James  F.  Lynch  of 
Larabee,  Wyo.,  owner  of  a chain  of  the- 
atres. . . . Jack  Quinlan,  for  several  years 
manager  of  the  Mainstreet,  but  who  re- 
signed the  other  day,  has  been  named  man- 
ager of  the  Pantages,  to  succeed  Earl  T. 
Cook,  who  was  promoted  to  the  home  of- 
fice of  the  Pantages  circuit  in  New  York. 
. . . The  old  Colonial,  suburban  house, 
which  has  been  popular  since  the  days  of 
nickel  shows,  is  to  be  razed  and  a new  and 
larger  theatre  constructed  in  its  place,  it 
was  announced  this  week  by  Dr.  R.  H. 
Simmons,  owner  of  the  property,  and  H. 
H.  Barrett,  manager.  . . . Frank  Cassel 
has  been  named  as  manager  of  the  Sedalia, 
Sedalia,  Mo.,  a Universal  chain  house.  . . . 
Virtually  all  the  work  of  erecting  the  huge 
steel  beams  in  the  $4,000,000  Loew’s  Mid- 
land theatre,  Kansas  City,  which  will  have 
a seating  capacity  of  4,000,  has  been  com- 
pleted and  work  on  the  new  house  is 
progressing  rapidly.  . . . Among  the  out- 
of-town  exhibitors  in  Film  Row  were : 
Ensley  Barbour,  Electric,  Springfield,  Mo. ; 


W.  E.  Wallace,  Orpheum,  Leavenworth, 
Kan. ; Mr.  and  Mrs.  J.  H.  Jenkins,  Lees, 
Summit,  Mo. ; J.  N.  Welty,  Midway,  Hill 
City,  Kan. ; W . D.  Bearce,  Peoples,  Hume, 
Mo. ; G.  L.  Hooper,  Orpheum,  Topeka, 
Kan.  ...  A fairly  large  crowd  of  exhib- 
itors attended  the  preview  screening  of  the 
Universal  picture,  “Michael  Strogoff,”  at 
the  Liberty. 


Scout  Leaders  Urge 

All  Members  to  See 

Thomson  Scout  Film 

NEW  YORK,  Dec.  7. — The  tie-up  with 
tlie  2,000,000  Boy  Scouts  of  America  on 
“A  Regular  Scout,”  featuring  Fred 
Thomson  and  his  horse,  Silver  King,  has 
advanced  to  the  point  where  the  700 
scout  executives  and  the  22,000  scout 
masters  all  over  the  country  have  been 
urged  by  scout  headquarters  to  boost  the 
picture  and  co-operate  with  exhibitors 
who  play  it.  Their  co-operation  is  to 
consist  _ of  urging  every  scout  in  their 
respective  districts  to  see  the  picture  and 
to  boost  it  to  their  families,  relatives 
and  friends;  arrange  with  the  exhibitors 
for  special  scout  nights,  scout  displays 
and  parades. 

F.  B.  O.’s  Elks  picture,  “Hello,  Bill,” 
re-titled  “Makers  of  Men,”  with  Conway 
Tearle  as  the  star,  is  now  in  production. 
Every  Elk,  from  the  Grand  Exalted 
Ruler  down,  is  being  lined  up  to  get  be- 
hind it.  The  wide  scope  of  this  tie-up  is 
quite  obvious,  for  there  are  over  a mil- 
lion and  a half  Elks  in  this  country  and 
hardly  a town  or  hamlet  that  does  not 
have  its  Elk’s  lodge. 

From  this  can  be  gathered  the  serious- 
ness with  which  F.  B.  O.  is  co-operating 
with  the  exhibitors  in  selling  their  pic- 
tures to  the  public,  by  planning  and 
executing  the  exploitation  tie-ups  at  the 
same  time  that  the  pictures  go  into  pro- 
duction and  in  many  cases  months  in 
advance. 


Exploits  Chadwick  Film 
with  Posters  Centering 
About  Jewish  Customs 

CLEVELAND,  Dec.  7.— Taking  ad- 
vantage of  the  special  appeal  of  Chad- 
wick’s “April  Fool,”  in  his  neighborhood, 
Martin  Printz,  of  the  Circle  theatre, 
found  his  exploitation  gratifying.  “April 
Fool”  is  a comedy  of  Jewish  life  in  New 
York  City.  Realizing  this  subject  would 
prove  popular  to  the  many  Jews  among 
his  patrons,  he  made  a special  effort  to 
attract  their  attention.  Five  hundred 
Jewish  one  sheets,  Jewish  window  cards 
and  heralds  and  small  advertising  space 
in  the  local  Jewish  newspaper  brought 
results. 


Cameraman  George  Benoit  recently 
completed  Priscilla  Dean’s  latest  star- 
ring vehicle,  “Jewels  of  Desire.”  Paul 
Powell  directed  this  Metropolitan  pro- 
duction for  Pro-Dis-Co  release. 
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Position  Wanted 


PIANIST  WANTS  POSITION  in  Tabloid 
house,  or  playing  alone  for  pictures;  South  pre- 
ferred. Union.  Reliable,  young,  sober.  Refer- 
ences. Wire  Ernest  Hanna,  112  East  Seventh  St., 
Anniston,  Ala. 


A-l  PIANIST-ORGANIST  WITH  A-l 
VIOLINIST.  Excellent,  experienced,  routined 
lady  musicians.  Satisfaction  guaranteed.  Refer- 
ences; union.  Address  Pianist-Organist,  Box 
673,  Meridian,  Miss. 


AT  LIBERTY— ORGANIST ; First  Class. 
Eleven  years’  experience  in  best  theatres.  Excep- 
tional ability  cueing  pictures.  Feature  all  classes 
of  music.  Play  piano  for  vaudeville.  State 
hours.  Address  Musician,  413  North  Madison, 
Bloomington,  111. 


OPERATOR  AND  ELECTRICIAN  with  ten 
years’  experience  wants  steady  position.  Wire  or 
write.  Operator,  Box  282,  Mason  City,  la. 


Theatres  Wanted 


\ 

WANTED  TO  LEASE  OR  BUY  THEATRE— 
Illinois,  Iowa,  Indiana  preferred.  Must  be  in 
town  of  3,000  to  5,000.  No  competition,  and 
seven-day  town.  Have  cash  and  mean  business. 
Give  all  details  in  first  letter  of  what  you  have. 
Address  L.  J.  Bennett,  Liberty  Theatre,  Delavan, 
Illinois. 


WANTED  TO  BUY  OR  LEASE — Theatre  in 
town  of  about  3,000  or  more  with  no  competition 
and  a seven-day  town.  Give  all  details  in  first 
letter  of  what  you  have.  Address  T.  H.  Hender- 
shot,  Cumberland,  Iowa. 


Theatres  for  Sale  or  Rent 


THEATRE  FOR  SALE:  Theatre  in  heart  of 
city.  Population  eighteen  thousand.  Reason  for 
selling,  too  much  business.  Rents  $100  per  month. 
Price  $22,000,  $8,000  cash,  balance  any  way  to 
suit  purchaser.  Located  in  one  of  the  fastest 
growing  cities  in  the  South.  Address  Box  131, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 


ONLY  THEATRE— Town  5,000.  Large  draw- 
ing power.  Building  three  story  solid  brick. 
Chance  to  buy  theatre  reasonably  in  adjacent 
towns  to  form  circuit.  Other  business  compels 
selling.  Box  office  trial.  Price  $15,000;  $8,000 
cash.  Rest  like  rent.  No  agents.  Address  Box 
134,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Organs  for  Sale 


WURLITZER  ORGAN,  Style  R available  about 
January  1st.  Being  used  now  at  our  Park  Thea- 
tre. Price  $900  Cash.  Address  “L”  Theatre  Cir- 
cuit, 2621  Vine  Street,  Cincinnati,  Ohio. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ  model  U very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco 
Pipe  Organs.  Box  53,  Havana,  Illinois. 


Rebuilt  Theatre  Instruments 


EIGHTEEN  STYLES  TO  SELECT  FROM— 
Electric  pianos  and  motion  picture  orchestras; 
prices  and  terms  that  will  pay  you  to  buy  now. 
Pierce’s  guarantee.  Phil  H.  Pierce  Co.,  1805 
Commerce  Street,  Dallas,  Texas. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Attention — Advertisers 


CHRISTMAS  WEEK  WILL  FIND  special 
emphasis  laid  on  our  Classified  Advertising  De- 
partment. Our  issue  of  December  25  will  create 
wide-spread  interest.  Why  not  take  advantage 
of  this  opportunity?  Tell  us  what  you  want  to 
buy  or  sell  and  we  will  say  it  for  you.  Or 
better  yet,  say  it  in  your  own  words. 


Chair  Repairs 


DO  YOUR  THEATRE  CHAIRS  need  repair- 
ing or  upholstering?  We  send  men  throughout 
the  country  to  do  this  work.  No  interference 
with  your  program.  Write  us  for  particulars. 
Address  Reliable  Theatre  Seat  Repair  Company, 
1223  S.  Wabash  Avenue,  Chicago,  111. 


CHAIR  BACKS— CHAIR  B'OTTOMS:  New; 
used.  Can  match  vours.  Attractive  prices.  Ad- 
dress Box  330,  Highland  Park,  Des  Moines,  la. 
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Projector  Repairing 


OLDEST  REPAIR  MAN  IN  CHICAGO: 
In  fifteen  years  I have  repaired  6,500  machines 
to  complete  satisfaction  of  the  owners.  Relief 
equipment  furnished  gratis.  Address  Joseph 
Spratler,  12-14  E.  Ninth  Street,  Chicago,  111. 


LOUIS  F.  FLEISCHER,  now  located  at  845 
S.  Wabash  Avenue,  Room  612.  Expert  repairing 
done  on  all  makes  of  projection  machines.  Esti- 
mates given  in  advance.  All  work  guaranteed. 
Service  at  all  hours.  Shop  phone  Wabash  9045. 
Residence  phone  Mohawk  2081. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Business  Opportunity 


WHETHER  YOU  want  to  hire  some  one  or 
be  hired ; buy  or  sell  a theatre ; trade,  buy  or  sell 
equipment,  or  do  almost  anything  else  in  the 
motion  picture  business,  an  ad  in  this  department 
will  get  you  results.  If  you  want  us  to  word 
the  ad  for  you,  the  services  of  our  advertising 
experts  are  at  your  call.  Simply  tell  us  what 
you  want  to  do  and  how  many  words  you  want 
used.  Rates  and  address  above. 


Popcorn  Machine  for  Sale 


BUTTERKIST  POPCORN  MACHINE  FOR 
SALE— Electrical.  Practically  new.  A $900  ma- 
chine for  $300  Cash.  Have  no  suitable  space  for 
it.  Address  Columbia  Theatre,  2527  Vine  Street, 
Cincinnati,  Ohio. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES 
showing  population  and  seating  capacity,  per  M 
$7.50.  Without  population  or  seating  capacity 
$6.00  M.  2,500  Chain  Theatres  operating  from 
2 to  150,  $10.00  M,  guaranteed  97  per  cent  cor- 
rect. Ask  for  detailed  price  list.  A.  F.  Wil- 
liams, Mgr.,  166  W.  Adams  Street,  Chicago, 
Illinois. 


Space  for  Rent 


FOR  RENT— FIRST  FLOOR  ROOM  20  ft.  by 
90  ft.  New  Fireproof  Film  Building.  Finest  in 
Pittsburgh.  Stationary  Film  Vaults.  Latest  Im- 
provements. Rent  Reasonable.  Write  Common- 
wealth Real  Estate  Company,  312  Fourth  Ave., 
Pittsburgh,  Penn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


THE  VIRGINIA  THEATRE,  a 600  seat  house, 
closes  its  doors  on  January  1.  All  equipment  for 
sale,  including  Style  K Wurlitrer  and  1 Typhoon 
fan.  Write  to  M.  B.  Horwitz,  204  Film  Building, 
Cleveland,  Ohio. 


FOR  SALE:  Ticket  selling  machines,  demon- 
strator models,  Simplex  or  Gold  Seal.  2 units, 
$175.  3 units,  $210.  4 units,  $250.  Guaranteed. 

Liberal  terms.  Trade  in  allowances  made.  Mid- 
west Ticket  and  Supply  Corporation,  845  South 
Wabash  avenue,  Chicago,  111. 


BARGAINS — -Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street,  Duluth,  Minn. 


1600  UPHOLSTERED  OPERA  CHAIRS  of 
the  highest  quality.  Fit  for  the  finest  Theatre. 
Spring  cushioned  seats.  Upholstered  in  beautiful 
red  grained  Spanish  leather.  Heavy  massive  aisle 
standards  with  Initial  of  your  theatre  free.  Stand- 
ards for  any  pitch  floor.  Ready  for  delivery 
about  January  first,  1927.  Priced  extremely  low 
to  assure  quick  sale.  Address  C.  G.  Demel,  845 
South  State  Street,  Chicago,  Illinois. 


THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed  Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


NOW  IS  A GOOD  TIME  TO  FIX  up  your 
theatre.  We  have  on  hand  4,000  upholstered  used 
theatre  chairs,  2,500  used  five  and  seven  ply  veneer 
chairs.  Also  brand  new  chairs  in  five  and  seven 
ply  veneer  at  40  per  cent  less  than  factory  price. 
Rebuilt  moving  picture  machines  of  all  makes,  and 
other  theatrical  equipment  in  guaranteed  condi- 
tion. Tell  us  your  need  and  we  will  save  you 
money.  Send  in  your  order  and  we  will  make 
immediate  shipment.  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  Street,  Chicago, 
Illinois. 


500  NEW  OPERA  CHAIRS  just  a^  few  cents 
higher  than  second  hand  chairs.  Immediate  ship- 
ment. Address  C.  G.  Demel,  845  South  State 
Street,  Chicago,  Illinois. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Everything  in  excellent  condition.  Big  Bargain. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 


UPHOLSTERED  AND  VENEER  Opera  Chairs 
at  very  low  prices.  Address  C.  G.  Demel,  845 
South  State  Street,  Chicago,  Illinois. 


Advertisements  Pay! 
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Exhibitors  in  Washington  state  have  a strong  organization.  Among  them  are  (L  to  R)  Charles  M.  Schuler,  manager.  Blue 
Mouse  at  Tacoma;  Frank  Edwards,  Wintergarden,  Seattle;  J.  W.  LaVigne,  Madison,  Seattle;  H.  D.  Hewett,  manager,  Ameri- 
can, Seattle;  W.  Bruin,  Ridgemont,  Woodlawn  and  Arabian  at  Seattle,  and  R.  D.  Srigley,  Cameo,  also  at  Seattle. 


SlTlO' 


Boyd  Braden  (left)  and  M.  J.  Wagner 
own  the  New  Melo  theatre  at  Menlo 
Park,  Cal. 


WESTERN 

EXHIBITORS 

AND 

EXCHANGE 

STAFFS 

By  H.  E.  JV. 


L.  E.  Kennedy  (left),  Pathe’s  San 
Francisco  manager;  Rex  Midgley, 
American,  Oakland. 


Film  Booking  Offices  has  one  of  the  hustling  exchanges  in  San  Francisco.  Left 
to  right:  Arthur  Brown,  poster  clerk;  Elvera  Porterfield,  contract  clerk;  Jean 
Webber,  cashier;  H.  J.  Henrioulle,  booker;  W.  E.  Matthews,  manager;  George 
Seach,  salesman;  Gertrude  Hermann,  biller;  Lillian  Albers,  Johnnie  deCosta. 


Hyman  Levine,  West  Portal  theatre, 
Ingleside,  Cal.,  meets  Ed  Lowry,  Var- 
sity, Palo  Alto,  and  agree  that  business 
is  fine. 


Howard  Fleishman,  Home  and  Haw- 
thorne theatres,  Portland,  with  Hal 
Moore,  F.  B.  O.  manager.  They’re  good 
friends  and  good  workers. 


Here  is  the  working  force  of  the  Paramount  exchange  at  Seattle  which  spreads 
the  name  of  Famous  Players-Lasky  productions  throughout  the  state  of  Wash- 
ington and  surrounding  territory.  George  Endert,  the  manager,  is  standing  in 
front  or  a rear  wheel  of  the  car,  used  in  a tieup  for  Neilan’s  “Diplomacy.” 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright , 1926 


This  is  the  original  exhibitors * reports  department,  established  October  14,  1916. 
i Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor -written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

FLAMES:  Special  cast — 80%,  This  is  a very 
good  picture.  Plenty  of  thrills  and  a good  busi- 
ness getter.  Not  a special  but  to  be  sure  a good 
little  program.  Six  reels. — W.  L.  Campbell,  Alert 
theatre,  Steuben,  Wis. — General  patronage. 

THE  UNFAIR  SEX:  Hope  Hampton— 63%. 
Just  another  picture,  and  not  a very  good  one  at 
that.  It  will  just  get  by.  Played  November  22. 
Six  reels. — C.  M.  Staples,  Y.  M.  C.  A.  Morenci, 
Ariz. — Small  town  patronage. 

THE  YANKEE  COUNSEL:  Douglas  MacLean 
— 25%.  A good  comedy  drama,  played  to  empty 
seats.  Pathe  pictures  don’t  seem  to  draw  me  pay- 
ing business  for  some  reason.  Played  November 
26.  Seven  reels. — G.  F.  Rediske,  Star  theatre,  Pt. 
Townsend,  Wash. — General  patronage. 

KEEP  SMILING:  Monty  Banks— 37%.  A good 
comedy  drama  but  nobody  came  to  see  it.  Played 
November  19.  Six  reels. — G.  F.  Rediske,  Star 
theatre,  Pt.  Townsend,  Wash. — General  patronage. 

IS  DIVORCE  A FAILURE:  Leah  Baird— 30%. 
This  is  a very,  very  good  story  and  will  hold  one’s 
interest  throughout,  but  it  flopped  at  the  box 
office.  Miss  Baird  not  known  here  well  enough. 
Played  November  1.  Six  reels. — Chas.  E.  Law- 
rence, Star  theatre,  Tuckerman,  Ark. — General 
patronage. 

THE  DESTROYING  ANGEL:  Leah  Baird— 
40%.  Not  much  to  this  picture.  Above  all,  this 
star  is  not  known  here  and  they  would  not  turn 
out  for  the  picture.  The  picture  is  too  old  to 
show  at  this  time,  as  styles  in  dress  have  changed 
so  much.  The  long  dresses  worn  by  Miss  Baird 
in  this  picture  looked  real  funny.  This  might 
have  been  good  as  a drawing  card  two  years  ago. 
Played  November  8.  Six  reels. — Chas.  E.  Law- 
rence, Star  theatre,  Tuckerman,  Ark. — General 
patronage. 

INTRODUCE  ME:  Douglas  MacLean— Very 
good.  Douglas  is  sure  a real  actor.  One  of 
MacLean’s  best. — R.  M.  Brown,  Hipp  theatre, 
Lewellen,  Nebr. — General  patronage. 

BARRIERS  BURNED  AWAY:  Special  cast— 
Fairly  good.  Fire  pictures  don’t  go  so  well  in 
this  city.  Acting  good  and  story  good.  You  can’t 
lose  on  it.  Seven  reels. — R.  M.  Brown,  Hipp  thea- 
tre, Lewellen,  Nebr. — General  patronage. 

F.  B.  0. 

KOSHER  KITTY  KELLY:  Viola  Dana— 70%. 
Good  comedy  drama  with  Irish  and  Jewish  ele- 
ments at  conflict.  Not  quite  as  good  as  “The 
Cohens  and  Kellys,”  but  pleased.  Played  Novem- 
ber 28.  Seven  reels. — P.  G.  Estee,  S.  T.  theatre, 
Parker,  S.  D. — Small  town  patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 66%. 
Does  not  compare  with  “Cohens  and  Kellys”  and 
“Sweet  Daddies”  for  story,  comedy  or  cast.  It, 
however,  gets  over  with  those  who  come.  The 
theme  is  getting  shopworn.  A big  cast  will  be 
necessary  to  put  the  next  one  over.  Played  No- 
vember 10.  Six  reels. — Cragin  & Pike,  Majestic 
theatre,  Las  Vegas,  Nev. — General  patronage. 

LADDIE:  John  Bowers — 90%.  This  is  an  extra 
good  picture.  Get  behind  it  and  boost  it.  It  will 
stand  a raise  in  admission.  Played  November  28. 
Seven  reels. — J.  A.  Wright,  Lyric  theatre,  Malalla, 
Ore. — General  patronage. 

HER  HONOR  THE  GOVERNORS  Pauline  Fred- 
erick— 57%.  Good  picture  of  a more  serious  na- 
ture. Pleased  those  who  came.  Caught  one  night 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
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of  bad  weather.  Played  December  3-4.  Seven  reels. 
P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  D. — Small 
town  patronage. 

ONE  MINUTE  TO  PLAY : Red  Grange — 40%. 
Nice  entertaining  college  picture.  Very  little  foot- 
ball and  only  at  the  very  end  is  Grange  shown. 
Certainly  nothing  to  justify  the  price  F.  B.  O. 
are  asking  for  the  picture.  Not  any  better  than 
lots  of  other  good  pictures.  Lost  me  the  price 
of  several  good  pictures.  Played  October  26-30. 
Seven  reels. — Donald  J.  Harris,  Lounge  theatre, 
Huron,  S.  D. — General  patronage. 

ONE  MINUTE  TO  PLAY : Red  Grange — 88%. 
A big  picture  of  it’s  kind,  and  no  one  could  have 
taken  the  part  better  than  Red  Grange.  College 
scenes  perfectly  directed  and  picture  bound  to 
please  those  who  like  this  kind.  Football  game 
good  but  has  been  overrated.  Played  November 
17-18.  Eight  reels. — C.  M.  Staples,  Y.  M.  C.  A. 
Morenci,  Ariz. — Small  town  patronage. 

THE  ADORABLE  DECEIVER:  Alberta  Vaughn 
— 16%.  Poor  picture,  poor  paper,  high  price. 
Boys,  this  is  weak.  You  can’t  get  people  in  on  it 
with  the  paper  they  put  out.  F.  B.  O.  always 


have  good  paper,  but  they  fell  from  grace  on  this 
picture.  Don't  run  this  for  Saturday  show.  Al- 
berta, go  back  to  your  two  reel  comedies.  You 
are  not  ready  for  features  yet.  Played  November 
20.  Five  reels. — R.  G.  Chamberlin,  Popular  thea- 
tre, St.  Cloud,  Fla. — General  patronage. 

THE  FIGHTING  BOOB:  Bob  Custer— 90%. 
In  our  estimation  this  star  classes  with  Mix,  Jones 
and  Thomson,  and  this  is  fast  getting  to  the 
opinion  of  our  patrons.  They  didn’t  fail  to  tell 
us  this  after  seeing  this  one.  We  have  only  one 
more  contract  but  are  ready  to  buy  the  eight  new 
ones.  Print  in  good  condition.  Fine  for  Saturday. 
Played  November  20.  Six  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — Small  town  pat- 
ronage. 

UNSEEN  HANDS:  Wallace  Beery — 25%.  Not 
much  good.  Would  rate  it  as  fair.  No  drawing 
power  whatever.  Played  November  15.  Six  reels. 
— Chas.  E.  Lawrence,  Star  theatre,  Tuckerman, 
Ark. — General  patronage. 

BEYOND  THE  ROCKIES:  Bob  Custer— 100%. 
A good  Western  picture.  Good  comments  from  all. 
Do  not  know  what  pulled  them  in,  but  they  sure 
piled  in  to  see  this  one,  and  all  left  pleased  and 
happy.  Was  surprised  when  we  checked  up,  as 
this  is  the  first  Western  that  registered  100  per- 
centage outside  of  the  Mix  and  Thomson  pic- 
tures. Personally,  I think  this  a very,  very  fine 
Western.  Played  November  6.  Six  reels. — J.  S. 
Landry,  Columbia  theatre,  Morganza,  La. — Small 
town  patronage. 

A BROADWAY  GALLANT:  Richard  Talmadge 
80%.  This  was  a pretty  good  action  story  and 
Talmadge  had  a lot  to  do  in  it.  Brought  out  some 
extra  business  and  seemed  to  please  the  gang  that 
follows  this  class  of  pictures. — Ben  L.  Morris, 
Temple  theatre,  Bellaire,  O. — General  patronage. 

IF  MARRIAGE  FAILS:  Special  cast — 25%. 
Eight  of  my  very  best  customers  left  on  the  fourth 
reel.  Personally  I don’t  see  why  they  should  turn 
out  a feature  like  this.  Played  November  14-15. 
Eight  reels. — D.  M.  Mangone,  Rex  theatre,  New- 
port, Wash. — General  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— 58%.  A pretty  fair  picture,  but  I have 
played  lots  better.  Played  November  14.  Six 
reels. — G.  F.  Rediske,  Star  theatre,  Pt.  Townsend, 
Wash. — General  patronage. 

KEEPER  OF  THE  BEES:  Special  cast — 100%. 
You  don't  have  to  do  a thing  but  stick  up  a one- 
sheet  and  let  your  troubles  end  for  as  long  as 
you  have  it  booked.  Don’t  be  afraid.  Your  seats 
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will  be  filled.  Eight  reels. — C.  R.  Van  Scoy,  Lyric 
theatre,  Cumby,  Tex. — General  patronage. 

KEEPER  OF  THE  BEES:  Special  cast— 85%. 
I played  this  late  to  just  fair  business  and  was 
disappointed  in  the  small  crowd  I had.  However, 
I had  stormy  cold  weather  to  buck  and  I am  sure 
that  kept  down  the  attendance.  The  picture  is 
100%.  Book  it  if  you  haven’t  already.  Played 
November  8-9.  Seven  reels. — L.  E.  Palmer,  Post- 
ville  theatre,  Postville,  la. — General  patronage. 

GLENISTER  OF  THE  MOUNTED:  Lefty  Flynn 
— 35%.  A very,  very  good  picture.  The  best 
Lefty  has  made  to  date,  I think.  Story  good  and 
the  scenes  are  pretty.  Am  sorry  that  F.  B.  O. 
has  lost  Flynn,  as  he  has  proven  to  be  a real  good 
drawing  card  here.  Buy  this  one  and  boost  it. 
No  special,  though.  Played  November  13.  Five 
reels. — Chas.  E.  Lawrence,  Star  theatre.  Tucker- 
man,  Ark. — General  patronage. 

THE  COWBOY  COP:  Tom  Tyler— 90%.  Great. 
If  Tyler  gets  any  better  we  will  have  to  enlarge 
our  house.  Played  October  16.  Five  reels. — Ma- 
loney & Wey,  Orpheum  theatre,  St.  Bernice,  Ind. 
— General  patronage. 

THE  COWBOY  COP:  Tom  Tyler— Just  a fair 
program,  cheaply  produced,  though  the  boy  and 
the  dog  add  good  comedy.  No  kicks.  Played  No- 


vember 15.  Six  reels. — C.  M.  Staples,  Y.  M.  C.  A. 
Morenci,  Ariz. — Small  town  patronage. 

GOING  THE  LIMIT:  George  O’Hara— 12%. 
My  first  O’Hara  picture,  but  it  won't  be  my  last, 
as  it  pleased  everyone.  It  is  good  from  start  to 
finish.  Played  November  6.  Five  reels. — R.  G. 
Chamberlin,  Popular  theatre,  St.  Cloud,  Fla. — 
General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 60%. 
One  of  the  best  Fred  Thomson  pictures  I have 
ever  run.  Silver  King  is  fine  in  this  one.  Now 
let  me  tell  you,  with  all  due  credit  to  Thomson’s 
acting,  this  Silver  King  is  the  wonder  of  all 
Thomson  pictures.  This  is  a Stewart  White  story 
and  if  all  his  stories  are  as  good  as  this  one.  I’ll 
be  satisfied.  I wish  Thomson  made  twelve  pictures 
a year  instead  of  four.  Played  November  4-5. 
Six  reels. — Chas.  E.  Lawrence,  Star  theatre,  Tuck- 
erman.  Ark. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 15%. 
Well,  I am  afraid  to  say  anything  good  for  this, 
as  I have  always  bragged  on  Fred’s  pictures  and 
F.  B.  O.’s  salesman  takes  advantage  of  it.  He 
makes  me  pay  double  every  time  I buy  four  of 
his  pictures,  all  because  I say  something  good  for 
Fred.  You  are  good,  Fred  old  boy  ; go  to  some 
other  company.  Played  November  13.  Six  reels. 


— R.  G.  Chamberlin,  Popular  theatre,  St.  Cloud, 
Fla. — General  patronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— 11%. 
This  is  a dandy  picture.  Will  please  all  that  like 
a Western.  Bob,  do  some  tricks  that  you  don’t 
see  in  other  pictures.  Played  October  30.  Five 
reels. — R.  G.  Chamberlin,  Popular  theatre,  St. 
Cloud,  Fla. — General  patronage. 

BORN  TO  BATTLE:  Tom  Tyler— 75%.  I can’t 
get  excited  about  any  of  these  Western  stars. 
F.  B.  O.  needs  and  must  have  better  stories. 
Hoot  Gibson  is  the  best  drawing  Western  star. 
His  stories  are  much  better  and  show  better  di- 
rection and  detail.  Played  October  15-16.  Six 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
la. — General  patronage. 

PARISIAN  NIGHTS:  Elaine  Hammerstein — 
50%.  Personally,  I thought  this  a fair  picture, 
but  several  of  my  patrons  told  me  different,  and 
was  very  poor  business  getter.  Advertised  big, 
but  I guess  the  name  must  have  looked  suspicious. 
They  didn’t  come  in.  Seven  reels. — W.  L.  Camp- 
bell, Alert  theatre,  Steuben,  Wis. — General  pat- 
ronage. 

THE  MIDNIGHT  FLYER:  Cullen  Landis— 75%. 
Very,  very  good.  Pleased  our  audience  and  kept 
them  on  the  edge  of  their  seats  from  the  start 
to  the  finish.  Would  make  a splendid  Saturday 
picture.  Film  in  excellent  condition.  Played  No- 
vember 3. — Marion  F.  Bodwell,  Paramount  thea- 
tre, Wyoming,  111. — General  patronage. 

THE  TOUGH  GUY:  Fred  Thomson— 60%. 
Thrills?  Funny?  Laughs?  Loads  and  loads  of 
’em.  Excitement  and  suspense?  Both  there.  And 
love,  and  the  villain,  and  the  horse,  they’re  all 
there.  Better  than  ever.  More  power  to  you, 
Fred.  Played  November  27.  Six  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — Gen- 
eral patronage. 

THE  TOUGH  GUY:  Fred  Thomson— 75%.  This 
is  not  the  best,  but  it’s  good.  It  made  me  money. 
All  Thomsons  do  this.  Six  reels. — C.  R.  Van  Scoy, 
Lyric  theatre,  Cumby,  Tex. — General  patronage. 

THE  ARIZONA  STREAK:  Tom  Tyler— 75%. 
All  Tylers  are  good  and  better.  He  is  a good  bet 
for  small  towns.  Five  reels. — C.  R.  Van  Scoy, 
Lyric  theatre,  Cumby,  Tex. — General  patronage. 

THE  NON-STOP  FLIGHT:  Special  cast— 10%. 
This  is  too  much  fighting  for  my  patrons.  I got 
more  knocks  on  this  picture  than  any  other  pic- 
ture that  I have  shown.  It  is  not  the  picture  for 
a high  class  theatre.  Played  October  25.  Seven 
reels. — R.  G.  Chamberlin,  Popular  theatre,  St. 
Cloud,  Fla. — General  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
82%.  Big  crowd  all  satisfied.  What  more  can 
we  ask  for  ? We  have  played  all  of  the  Thom- 
sons, which  we  think  is  sixteen.  Out  of  these 
we  have  used  red  ink  only  once  and  this  was  not 
the  fault  of  the  picture  but  the  weather.  We 
have  made  more  money  on  this  star  than  any 
other,  and  we  play  all  the  Mix  pictures.  Silver 
King  is  a favorite  here.  Played  November  3. 
Six  reels. — J.  S.  Landry,  Columbia  theatre,  Mor- 
ganza,  La. — General  patronage. 

WHEN  LOVE  GROWS  COLD:  Mrs.  Rudolph 
Valentino — 20%.  Had  ten  customers  leave  in  the 
middle  of  the  feature.  It’s  just  a lemon.  F.  B. 
O.  Gold  Bond.  Played  November  7-8.  Eight  reels. 
— D.  M.  Mangone,  Rex  theatre,  Newport,  Wash. 
— General  patronage. 

First  National 

SUBWAY  SADIE:  Dorothy  Mackaill— 90%. 
Ran  this  Thanksgiving  and.  Boy,  how  they  liked 
it.  Mighty  glad  we  used  it  on  this  date,  as  we 
wanted  something  in  the  comedy  drama  line  for 
our  patrons.  Gave  excellent  satisfaction.  Played 
November  25. — H.  J.  Thatcher,  Lyric  theatre,  Abi- 
lene, Kan. — General  patronage. 

THE  GREAT  DECEPTION:  Special  cast— 100%. 
I wouldn’t  call  this  a 100  per  cent  picture,  but 
the  cash  register  did,  so  that’s  that.  Played  No- 
vember 10-11. — Roy  Culley,  Pastime  theatre,  Med- 
icine Lodge,  Kan. — Small  town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— 50%. 
Bad  weather.  Believe  me  it  hurts  to  have  one  of 
the  best  pictures  you  have  shown  in  a blue  moon 
and  then  have  the  weather  blow  you  up.  But,  at 
that,  the  second  night  was  twice  as  good  as  the 
first. — Roy  Culley,  Pastime  theatre.  Medicine 
Lodge,  Kan. — Small  town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 70%.  Not 
as  good  as  “Ella  Cinders,’’  but  Colleen  pleased 
the  majority.  She  is  the  best  little  actress  on 
the  screen  today.  Her  pictures  are  well  made  and 
she  fits  her  part  to  perfection.  We  are  expecting 
her  popularity  to  increase  even  more  than  at 
present,  especially  if  “Twinkletoes’’  proves  to  be 
a knockout.  Played  October  30-November  1.  Seven 
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reels. — Marion  F.  Bodwell.  Paramount  theatre, 
Wyoming,  111. — General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 100%. 
Very,  very,  very  good.  Colleen,  you  sure  know 
your  stufE.  I wish  you  made  one  picture  per 
month.  You  packed  them  in  on  this  one,  and 
did  you  please  them  ? They  are  still  talking  about 
you.  How  about  a photo  for  my  lobby?  Played 
November  15-16.  Eight  reels.— L.  E.  Palmer,  Post- 
ville  theatre,  Postville,  la. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard— 
80%.  Pleased  100%.  Expect  house  record  on 
next  one.  Our  patrons  all  went  out  asking  for 
date  on  next  Maynard,  and  even  claimed  they 
were  pleased  better  than  with  Tom  Mix,  Gibson, 
Thomson  or  Jones.  Played  October  29-30.  Eight 
reels. — Mrs.  A.  E.  Rabourn,  Lyric  theatre,  Al- 
mena,  Kan. — General  patronage. 

PARADISE:  Milton  Sills— 70%.  A very  good 
picture  but  weather  bad.  Played  November  17-18. 
Eight  reels. — E.  H.  Brechler,  Opera  House,  Fenni- 
more,  Wis. — General  patronage. 

PARADISE:  Milton  Sills— 80%.  Oh,  what  a 
difference  between  this  one  and  “Puppets.”  How- 
ever, business  light  because  of  bad  taste  left  from 
“Puppets.”  This  is  entitled  to  big  business  and 
a real  picture. — H.  J.  Thatcher,  Lyric  theatre,  Abi- 
lene, Kan. — General  patronage. 

PALS  FIRST:  Lloyd  Hughes — Good  picture,  but 
didn’t  take  in  enough  in  two  nights  to  pay  for 
program. — E.  T.  Dunlap,  Dunlap  theatre.  Ha- 
warden,  la. — General  patronage. 

PALS  FIRST:  Lloyd  Hughes— 30%.  A very, 
very  clever  little  picture.  Dolores  Del  Rio  did 
splendid  work.  The  tramps,  Alec  Francis  and 
George  Cooper,  were  very  good.  The  comedy 
touches  by  George  Cooper  were  a scream.  You 
will  laugh,  you  will  cry,  and  has  an  ending  that 
you  will  never  guess.  Played  November  25.  Seven 
reels. — O.  B.  Junkins,  Manzanita  theatre,  Carmel, 
Cal. — General  patronage. 

MEN  OF  STEEL:  Milton  Sills — 40%.  A picture 
which  was  well  liked  by  the  few  who  came  to  see 
it.  No  opposition  and  weather  fine  but  they 
wouldn’t  come.  Played  November  28-29.  Ten  reels. 
E.  H.  Brechler,  Opera  House,  Fennimore,  Wis. — 
General  patronage. 

MEN  OF  STEEL:  Milton  Sills— 55%.  Great 
production  but  continuity  bad.  Not  much  interest 
for  the  fair  sex.  Played  November  8-9.  Ten  reels. 
— 'Casino  theatre,  Edmundston,  N.  B.  Canada. — 
General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
70%.  Good  but  not  big.  Kept  audience  in  good 
humor  throughout  and  several  good  laughs.  No 
comment  and  did  not  hold  up  second  day.  Played 
October  27-28.  Six  reels. — C.  M.  Staples,  Y.  M. 
C.  A.  Morenci,  Ariz. — Small  town  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
30%.  Very  funny  in  parts  but  draggy  and 
stretched  out  too  much.  Suitable  for  ordinary  pro- 
gram. Played  November  1-2.  Six  reels. — Casino 
theatre,  Edmundston,  N.  B.  Canada. — General  pat- 
ronage. 

THE  SAVAGE:  Special  cast — 82%.  Kept  a good 
crowd  amused  on  low  price  night.  The  sort  of 
farce  comedy  that  people  enjoy  occasionally. 
Plenty  of  action,  some  good  slapstick  comedy  and 
clever  titles.  Played  November  8.  Seven  reels. — 
C.  M.  Staples,  Y.  M.  C.  A.  Morenci,  Ariz. — Small 
town  patronage. 

FOREVER  AFTER:  Lloyd  Hughes— 30%.  First 
rate  photoplay  up  to  and  including  football  game ; 
after  that  time  terrible.  Just  drags  on  out  and 
you  sit  and  wonder  what  it  is  all  about.  This 
sort  of  thing  will  not  do  with  keen  competition, 
as  we  now  have,  so  you  boys  who  are  making 
these  pictures  and  charging  real  rentals  will  have 
to  make  good  ones.  Played  November  23-24-25. 
Seven  reels. — W.  H.  Brenner,  Cozy  theatre,  Win- 
chester, Ind. — General  patronage. 

PUPPETS:  Milton  Sills— 25%.  The  reports  I 
had  read  on  this  led  me  to  believe  that  it  was  a 
very  poor  picture,  but  it  turned  out  to  be  very 
good.  Not  Sills’  best  by  any  means,  but  will  please 
most  Sills  fans.  It  is  a Spanish  type  story 
built  around  a puppet  show  of  which  Sills  is  the 
master.  Not  suitable  for  Sunday.  Played  Novem- 
ber 18-19.  Eight  reels. — O.  B.  Junkins,  Manzan- 
ita theatre,  Carmel,  Cal. — General  patronage. 

“HER  SECOND  CHANCE:  Anna  Q.  Nilsson— 
60%.  Not  so  good  and  yet  not  so  bad.  Business 
was  just  fair.  It’s  one  of  those  pictures  that  are 
hard  to  report  on.  The  crowd  fell  off  the  second 
night.  Miss  Nilsson,  as  usual,  very  good.  Played 
October  19-20.  Seven  reels. — L.  E.  Palmer,  Post- 
ville theatre,  Postville,  la. — General  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — 80%.  A good  picture  and  pleased  a 
large  crowd.  Played  November  24-25. — E.  H. 
Brechler,  Opera  House,  Fennimore,  Wis. — General 
patronage. 

CHICKIE:  Dorothy  Mackaill — 100%.  Everybody 
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WOODWARD,  OKLAHOMA,  November  30,  1926. 

DEAR  HERALD: 

You  may  cancel  that  reservation  you  have  been  holding  on  the  HERALD  golf 
scalp  line  for  Sherm  Hide’s  scalp;  we  won’t  need  it.  Sherm  treated  me  awfully 
rough  on  the  Ashland,  Kansas,  links  last  Tuesday  morning.  We  tied  on  three  holes 
and  Sherm  took  four  out  of  the  other  six. 

George  Sidney  and  Charlie  Murray  are  the  birds  responsible  for  my  defeat. 
Sherm  played  “The  Cohens  and  Kellys”  the  night  before  and  I saw  the  picture 
for  the  seventh  time  and  the  next  morning  my  sides  were  so  sore  that  I couldn’t 
swing  on  the  ball  at  all  and  I am  going  to  write  Uncle  Carl  about  it. 

Whenever  they  put  George  Sidney,  Charlie  Murray,  Kate  Price  and  “Mama” 
all  in  one  picture  I am  going  to  stay  until  the  janitor  blows  out  the  lights  and 
locks  up.  Wouldn’t  it  be  great  to  sit  down  to  the  dinner  table  with  this  quartet 
with  plenty  of  gafilter  fish  and  corned  beef  and  cabbage?  I’d  want  to  sit  right  over 
close  to  “Mama”  and  then  let  George  and  Charlie  fight  it  out. 

* * * 

Until  recently  very  few  people  knew  much  about  Protection,  Kansas,  but 
after  W.  C.  Pile  took  over  the  management  of  the  Pastime  theatre  and  played 
“Tumbleweeds”  all  of  western  Kansas  and  northern  Oklahoma  knew  where  the 
town  was  and  just  where  to  find  the  town  pump.  The  Pastime  seats  280  full  grown 
people  and  some  kids,  and  W.  C.  Pile,  being  a newspaper  man  and  therefore  strong 
for  advertising,  put  $140  in  advertising  “Tumbleweeds”  and  when  he  checked  up 
every  item  of  expense,  after  playing  the  picture  three  days,  his  figures  showed  $160 
velvet,  and  if  that  wasn’t  showmanship  then  Jake  Volstead  had  the  right  idea. 

Putting  $140  in  advertising  one  picture  would  make  managers  of  more  pre- 
tentious houses  come  up  for  air,  but  it  didn’t  worry  W.  C.  a particle.  What  seems 
to  worry  him  most  is  that  he  might  miss  one  issue  of  the  HERALD,  and  that  he 
thinks  would  be  a calamity,  and  so  do  I. 

* * * 

One  hears  a great  deal  about  the  “Cotton  Belt”  and  about  the  low  price  of  cotton 
putting  business  on  the  bum.  They  should  forget  that.  I have  been  circulating 
around  in  this  belt  for  several  days  and  if  business  is  ever  better  at  the  theatres 
than  it  is  at  the  present  time  I want  to  get  into  the  exhibiting  business  right  now. 

Any  town  big  enough  to  have  a postoffice  all  its  own  will  also  have  from  two 
to  five  cotton  gins  all  working  night  and  day  and  the  highways  are  lined  with 
trucks  and  mule  teams  bringing  cotton  to  these  gins.  One  can  see  acres  and  acres 
of  bales  of  cotton  and  the  wonder  is  what  they  will  ever  do  with  all  of  it,  yet  there 
is  probably  not  more  than  60  per  cent  of  it  picked.  It  is  said  by  those  who  claim 
to  know  that  Oklahoma  has  the  largest  cotton  crop  in  her  history,  and  if  prices 
were  normal  this  belt  would  be  simply  rolling  in  wealth. 

¥ -I' 

Charles  Summers  at  Seieling,  R.  V.  Mayes  at  Erick,  Sam  Fringer  at  Mangum, 
L.  W.  Myers  at  Granite,  Pat  Duffy  at  Lone  Wolf,  Miss  Ruth  Ann  Tolbert  at  Hobart, 
Roy  E.  Sohn  at  Mountain  View,  and  E.  W.  Harkins  at  Gotebo,  are  all  operators 
of  theatres  in  small  towns  and  all  running  six  nights  each  week  and  are  registering 
no  complaints  about  business  and  they  are  all  in  the  heart  of  the  cotton  belt,  so 
this  talk  about  the  belt  being  on  the  rocks  is  all  hokum.  There’s  nothing  to  it. 
They  kick  (of  course  they  do).  They  used  to  get  thirty  cents  for  their  cotton  and 
now  they  get  ten;  they’ve  got  a right  to  kick.  Nebraska  at  one  time  got  $1.80  per 
bushel  for  her  corn  but  today  it  is  selling  around  60  cents  and  Nebraska  is  kicking 
also,  but  the  trouble  is  that  good  corn  licker  and  cotton  sheeting  is  higher  than 
ever  and  both  necessities  are  trying  to  keep  pace  with  gasoline  but  are  having  a 
helluva  time  doing  it. 

OKLAHOMA  CITY,  December  5th. 

The  annual  convention  of  the  Oklahoma  M.  P.  T.  O.  A.  convenes  here  tomor- 
row. At  this  writing  no  estimate  can  be  made  as  to  the  probable  attendance.  It  is 
expected,  however,  that  a large  representation  will  be  in  attendance,  since  there  are 
a number  of  prominent  speakers  who  will  be  present,  among  them  the  president 
of  the  national  organization. 

I was  in  Carnegie  last  night  and  made  a proposition  to  C.  M.  Hartman  of  the 
Liberty  and  Melba  theatres  to  ride  over  here  with  Viola  and  me  this  morning,  hut  he 
demurred,  making  a counter  proposal  that  I leave  Viola  in  Carnegie,  as  she  would 

( Continued  on  next  page ) 
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(Continued  rrom  preceding  page) 

not  be  considered  a city  car,  and  ride  over  with  him  in  his  Buick  sedan.  Just  to 
humor  him  I accepted,  and  when  he  drove  up  to  my  boarding-house  this  morning 
to  get  me,  lo  and  behold,  there  was  the  Mrs.  with  him,  and  also  little  Miss 
Dorothea  Ann,  Oklahoma’s  prize  baby,  and  when  I say  “prize  baby”  I don’t  mean 
probably.  The  Buick  got  us  here  safe  and  sound  and  I will  have  to  admit  that, 
as  ordinary  cars  go,  she  is  a pretty  good  car,  but  I really  feel  guilty  for  deserting 
Viola. 

Friday  and  Saturday  nights  C.  M.  played  “A  Dangerous  Coward,”  one  of  Fred 
Thompson’s  early  releases,  and  the  house  was  uncomfortably  full  at  all  four  per- 
formances, and  Carnegie  is  in  the  center  of  the  cotton  belt,  but  C.  M.  knows  his 
turnips  when  it  comes  to  filling  theatres.  I will  go  back  with  C.  M.  and  the  Mrs. 
Tuesday  evening,  but  I don’t  know  what  kind  of  an  excuse  I can  frame  up  to 
satisfy  Viola. 

George  E.  Marshall,  the  man  who  writes  the  epitaphs  for  the  Fox  comedies 
at  Hollywood,  says  I carry  an  osteopath  to  look  after  Viola.  George  is  mistaken. 
Viola  doesn’t  need  an  osteopath;  the  boys  all  rub  ’er  aplenty  whenever  we  drive 
past. 

Last  night  I sent  a wire  to  H.  G.  Stettmund  at  Chandler  to  meet  me  here  at 
the  convention  and  the  bellhop  has  just  handed  me  this  reply: 

Chandler,  Oklahoma,  Dec.  4-26. 

J.  C.  Jenkins, 

Huckins  Hotel, 

Oklahoma  City. 

Nothing  hut  death  could  keep  me  away  with  you  there  stop 
expect  to  arrive  around  eleven  monday  morning  stop  have  the 
band  ready  and  stall  off  reporters. 

H.  G.  Stettmund. 

The  band  isn’t  all  I am  going  to  have  ready.  Like  Wallace  Beery  and  Raymond 
Hatton  in  “Behind  the  Front,”  Eve  been  saving  up  something  for  him  and  when 
he  gets  here  he  is  going  to  apologize  for  calling  me  “That  old  fossil”  and  “That  old 
devil”  and  after  that  I’ll  fill  him  up  on  “calves  liver  smothered.” 

* * * 

Every  once  in  a while  Phil  Rand  breaks  out  with  a very  sensible  remark.  Phil 
says  that  for  the  small  town  exhibitor  to  get  the  notion  that  he  must  play  pictures 
right  up  to  release  date  is  the  hunk.  Bunk  is  the  proper  term  and  Phil  knows 
what  he  is  talking  about.  If  you  don’t  believe  it  note  what  “The  Four  Horsemen” 
is  doing  on  return  dates,  and  that,  too,  where  the  picture  has  been  played  before. 

The  question  as  to  whether  it  would  be  best  to  show  old  pictures  that  have 
never  been  shown  in  their  houses  before  or  to  show  them  right  up  to  release  date 
is  one  of  importance  to  every  exhibitor  and  I am  sure  the  HERALD  would  welcome 
a discussion  of  this  question  by  the  exhibitors. 

* * * 

I saw  a spider  down  here  the  other  day  that  was  as  big  as  a dishpan.  He 
walked  right  out  on  the  pavement  in  front  of  us  and  sat  down  just  like  he  expected 
his  family  to  go  ahead  and  do  all  the  chores  while  he  inspected  the  scenery,  but 
after  Viola’s  two  balloons  passed  over  him  the  pavement  looked  like  someone  had 
spilled  a quart  of  ink  on  it.  They  call  them  tarantulas  in  this  country;  it  sounds 
better  and  more  musical  to  call  them  that  than  to  say  spider.  They  also  have  a 
varmint  they  call  a centipede  which  is  said  to  have  a thousand  legs,  some  say  more, 
and  should  it  crawl  over  your  foot  the  only  remedy  is  to  get  an  ax  and  cut  off 
your  leg.  That’s  how  it  comes  that  so  many  one-legged  people  moved  to  Goodland, 
Kansas.  They  also  have  rattlesnakes,  but  they  are  so  common  that  they  don’t  brag 
on  ’em  much. 

I went  to  bed  last  night  thinking  I would  get  some  sleep,  but  when  I got  up 
this  morning  I knew  darned  well  I hadn’t.  It  was  so  cold  in  my  room  that  I came 
near  freezing  to  death,  with  five  comforters  over  me,  and  I had  to  break  the  icicles 
off  my  nose  and  ears  before  I could  get  my  shirt  on.  Nebraska  twenty  below  is 
too  hot  compared  with  the  “Northers”  they  get  down  here.  After  my  experience 
last  night,  and  then  riding  one  hundred  miles  this  afternoon  in  a Buick,  you  would 
probably  advise  me  to  stop  this  nonsense  and  go  to  bed. 

Your  advice  is  good.  Thank  you. 

J.  C.  JENKINS, 

(The  HERALD  MAN.) 
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complimented  me  on  this  picture.  Well  acted  and 
good  story.  None  can  fail  if  they  don’t  stick  you 
on  the  price.  I bought  it  right  and  made  a few 
pennies.  Played  November  20.  Eight  reels. — D. 
M.  Mangone,  Rex  theatre,  Newport,  Wash. — Gen- 
eral patronage. 

WINDS  OF  CHANCE:  Ben  Lyon— 30%.  A fine 
picture  in  every  respect.  A good  offering  for 
Thanksgiving.  The  scenery  is  fine,  also  the  act- 
ing of  everyone,  especially  Victor  MacLaglen.  I 
wish  we  could  get  more  like  this  one.  Ten  reels, 
but  not  too  long  for  a picture  of  this  kind.  Played 
November  25.  Ten  reels.-— Chas.  E.  Lawrence,  Star 
theatre,  Tuckerman,  Ark. — General  patronage. 

THE  LOST  WORLD:  Lewis  Stone — Rather  late 
running  this,  but  got  good  results.  But  believe 
another  like  it  would  flop. — H.  J.  Thacher,  Lyric 
theatre,  Abilene,  Kan. — General  patronage. 

THE  LOST  WORLD:  Lewis  Stone— 95%.  I 
was  late  in  playing  this.  If  you  have  not  played 
it,  get  it.  It  will  please  in  small  towns  and  draw 
them.  Eleven  reels. — Geo.  Marlow,  Washington 
theatre,  Atoka,  Okla. — General  patronage. 

CLASSIFIED:  Corinne  Griffith — 42%.  Cer- 

tainly was  enjoyed  by  all.  Corinne  is  a very  lov- 
able star  and  is  a strong  favorite  with  our  people. 
Played  November  15. — Horn  & Morgan,  Star  thea- 
tre, Hay  Springs,  Nebr. — Small  town  patronage. 

THE  NECESSARY  EVIL:  Ben  Lyon— 100%. 
A good  story  well  made.  It  held  their  interest ; 
they  liked  it  and  told  me  so.  First  National  trail- 
ers certainly  help  a small  town  exhibitor  sell  his 
pictures  to  the  public  and  the  trailer  sure  sold 
this  one  for  me.  Played  November  8.  Seven  reels. 
— W.  C.  Wheeler,  Majestic  theatre,  Willits,  Cal. — 
Small  town  patronage. 

SWEET  DADDIES:  Special  cast — 90%.  Very 
good  comedy  drama.  In  fact  nearly  as  good  as 
“The  Cohens  and  Kellys.”  First  National  for  me 
every  time.  They  deliver  at  the  box  office  and  they 
please  my  patrons.  Here’s  success  to  them.  Played 
October  13-14.  Seven  reels. — L.  E.  Palmer,  Post- 
ville  theatre,  Postville,  la. — General  patronage. 

MISS  NOBODY : Anna  Q.  Nilsson — 23%.  Liked 
exceedingly  well  by  our  people.  Some  said  they 
liked  it  much  better  than  some  of  the  so-called 
specials  we  have  been  running  lately.  Played 
November  10.  Seven  reels. — Horn  & Morgan,  Star 
theatre,  Hay  Springs,  Nebr. — Small  town  patron- 
age. 

THE  SCARLET  WEST:  Special  cast^-60% 
Not  a special.  No  drawing  power.  Pay  program 
price  only.  Played  November  8-9.  Nine  reels. — 
Geo.  Marlow,  Washington  theatre,  Atoka,  Okla. — 
General  patronage. 

SUNDOWN : Special  cast — 90%.  Attractive  ad- 
vertising. No  "Covered  Wagon”  by  the  proverb- 
ial mile.  Picture  spoiled  on  photography  of  the 
cattle  herds.  A little  comedy  just  about  pulled 
it  over.  No  action  to  come  up  to  the  expecta- 
tions of  the  advertising.  Played  November  20. 
Nine  reels. — J.  A.  Rowan,  Moonlight  theatre, 
Kingston,  W.  Va. — Coal  Camp  patronage. 

SALLY : Colleen  Moore — 54%.  We  consider 

First  National  pictures  to  be  as  good  as  any  made, 
but  they  fail  to  get  us  any  money.  Played  Octo- 
ber 18.  Eight  reels. — J.  S.  Latimer,  Merit  theatre, 
Hartford,  Ark. — Neighborhood  patronage. 

KIKI:  Norma  Talmadge — 62%.  Splendid  pic- 
ture ; good  draw  at  box  office : good  comments. 
Played  November  24-25.  Nine  reels. — C.  M.  Sta- 
ples, Y.  M.  C.  A.  Morenei,  Ariz. — Small  town  pat- 
ronage. 


Fox 

THE  GREAT  K.  & A.  TRAIN  ROBBERY:  Tom 

Mix — 90%.  Tom  is  a good  bet  here,  as  well  as 
elsewhere.  A very  good  picture  with  something 
doing  all  the  time.  Plenty  of  good  comedy,  which 
they  all  like.  Five  reels. — R.  D.  Young,  Rex  thea- 
tre, Montezuma,  Ind. — General  patronage. 

MORE  PAY  LESS  WORK:  Mary  Brian— 71% 
First  run,  as  stated  before.  Played  October  3.  Six 
reels. — Jack  Van  Epps,  Fort  Lee  theatre,  Fort  Lee, 
N.  J. — General  patronage. 

MORE  PAY  LESS  WORK:  Mary  Brian— 71%. 
A good  picture  badly  named.  It  is  a Cappy  Ricks 
story  but  nothing  about  title  and  little  on  the 
advertising  to  let  any  one  know.  This  young  star 
borrowed  from  the  Paramount  Junior  School  made 
a decided  hit  and  saved  the  picture. — Ben  L.  Mor- 
ris, Temple  theatre,  Bellaire,  O. — General  patron- 
age. 

FIG  LEAVES:  George  O’Brien— 90%.  Good 
picture.  I did  good  business  Saturday  night,  which 
is  always  my  best  night.  Played  November  20. — - 
Mrs.  Lou  Bacon,  Pastime  theatre,  Itasca,  Tex. — 
General  patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— 60%. 
A long  way  from  being  a good  Jones  picture. 
This  star  has  made  a lot  better.  Somehow  or 
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What  Did  You  Do  to  the  Driver? 


This  is  the  new  Capitol  theatre  at  Lincoln,  Nebraska.  It  has  a capacity  of  1,000 
and  is  one  of  Lincoln’s  most  beautiful  houses.  Just  as  this  picture  was  snapped 
a truck  came  along  and  nearly  upset  the  camera,  which  makes  it  appear  to  be 
“cut  biasing  on  the  gore,”  as  the  ladies  would  say. — J.  C.  J. 


other,  his  pictures  are  not  as  good  as  expected 
and  his  drawing  power  at  the  box  office  is  also 
slipping.  Played  November  13.  Five  reels. — Marion 
F.  Bodwell,  Paramount  theatre,  Wyoming,  111. — 
General  patronage. 

THUNDER  MOUNTAIN:  Special  cast— 89%. 
Another  one  that  surprised  me.  Brought  in  about 
60%  more  cash  than  I expected  and  everybody 
was  pleased.  Played  November  12-13. — Roy  Culley, 
Pastime  theatre.  Medicine  Lodge,  Kan. — Small 
town  patronage. 

THE  DIXIE  MERCHANT:  Special  cast— 50%. 
Good  program  picture.  Played  November  6.  Six 
reels. — Maloney  & Wey,  Orpheum  theatre,  St. 
Bernice,  Ind. — General  patronage. 

SANDY : Madge  Bellamy — 90%.  Still  a good 
picture  for  second  runs  in  the  larger  cities  where 
the  story  has  run  serially  in  the  newspapers.  A 
picture  that  must  be  advertised  to  make  real 
profits.  Don’t  pay  too  much  for  it,  however,  as 
the  less  you  pay  for  it  the  more  you  will  make. — 
J.  E.  Gillenwaters,  Rialto  theatre,  Knoxville,  Tenh. 
— General  patronage. 

SANDY : Madge  Bellamy — Rain  and  cold  kept 
the  crowd  away.  If  not  for  this,  think  we  would 
have  cleaned  up  on  this  picture.  Don’t  overlook 
playing  this  one.  The  few  who  saw  it  said  it 
was  “just  grand.”  The  writer’s  wife  is  hard  to 
please  as  to  picturdte.  However,  her  verdict  was, 
“The  best  we  have  had  in  a long  time.”  Print  in 
fine  condition.  Lost  money.  Played  November  21. 
Eight  reels. — J.  S.  Landry,  Columbia  theatre,  Mor- 
ganza, La. — Small  town  patronage. 

EARLY  TO  WED:  Special  cast— 75%.  Pretty 
good  little  picture  to  a nice  business. — Roy  Culley, 
Pastime  theatre.  Medicine  Lodge,  Kan. — Small 
town  patronage. 

MARRIAGE  LICENSE:  Special  cast — 30%.  Can- 
not say  a thing  for  this  one  for  a small  town,  as 
it  was  an  awful  flop.  Did  not  even  make  film 
rental. — R.  D.  Young,  Rex  theatre,  Montezuma, 
Ind. — General  patronage. 

THE  COWBOY  AND  THE  COUNTESS:  Buck 
Jones — 25%.  One  of  the  best  Jonas  I have  ever 
run.  Plenty  of  action  as  well  as  comedy.  A story 
of  a cowboy  and  his  wild  west  show  in  Europe. 
This  will  please  all  classes,  and  especially  the 
Western  fans.  Buck  Jones  a better  drawing  card 
here  now  than  Tom  Mix  is.  He  and  Fred  Thomson 
(the  old  reliable)  head  my  list  for  box  office  stars. 
Played  November  30.  Six  reels. — Chas.  E.  Law- 
rence, Star  theatre,  Tuekerman,  Ark. — General 
patronage. 

AS  NO  MAN  HAS  LOVED:  Special  cast— 80%. 
Poor  title  but  mighty  fine  picture.  School  chil- 
dren were  advised  by  instructors  to  turn  out.  Pa- 
trons who  saw  it  well  pleased.  Should  be  shown 
in  all  theatres.  Exhibitors  can't  go  wrong  on  this 
one.  Advertising  fair.  Played  November  16.  Eight 
reels. — J.  A.  Rowan,  Moonlight  theatre,  Kingston, 
W.  Va. — Coal  Camp  patronage. 

HARD  BOILED:  Tom  Mix — 100%.  Pulling 
power,  100%  here.  However,  we  hear  the  follow- 
ing comment  very  often : “Not  the  Tom  Mix  he 
used  to  be.”  We  always  spend  approximately 
$6.50  on  advertising  on  this  star  ; but  we  believe 
that  a one  and  two  sheet  would  do  as  good.  Five 
reels. — J.  S.  Landry,  Columbia  theatre,  Morganza, 
La. — Small  town  patronage. 

THE  YANKEE  SENOR:  Tom  Mix— 30%.  A 
very  good  Western  picture  and  one  that  should 
please  all  folks  who  like  Tom  Mix.  My  crowd  was 
very  poor,  though.  Mix  has  surely  lost  his  fol- 
lowing here.  Business  on  all  the  pictures  this 
year  has  decreased  70%.  Buck  Jones  draws  much 
better.  I think  I am  through  with  Mix  after  this 
year  unless  business  picks  up  on  his  next  few 
pictures.  Played  November  16.  Six  reels. — Chas. 
E.  Lawrence,  Star  theatre,  Tuekerman,  Ark. — - 
General  patronage. 

THE  YANKEE  SENOR:  Tom  Mix— 55%.  It 
was  not  a bad  picture,  but  was  not  the  kind 
Mix  fans  want  and  they  told  me  so.  Had  several 
walkouts.  Mix  fans  are  becoming  fewer  and  fewer 
with  each  succeeding  picture  and  this  thinned 
out  mine  by  a few  more.  Why  don’t  they  give 
Tom  the  Westerns  his  followers  want  ? Played 
November  7.  Five  reels. — W.  C.  Wheeler,  Majes- 
tic theatre,  Willits,  Cal. — Small  town  patronage. 

THE  TRAIL  RIDER:  Buck  Jones— 83%.  A 
real  Western  if  there  ever  was  any.  It  made  ’em 
talk  and  more  than  pleased.  Played  October  15- 
16.  Five  reels. — H.  C.  Mauler,  Liberty  theatre, 
Pleasanton,  Nebr. — Small  town  patronage. 

THE  LUCKY  HORSESHOE:  Tom  Mix— 54%. 
Hard  times,  and  not  the  picture,  lowered  this 
percentage.  Played  October  21.  Six  reels.  J.  S. 
Latimer,  Merit  theatre,  Hartford,  Ark. — Neigh- 
borhood patronage. 

LAZY  BONES:  Buck  Jones — 80%.  All  we 
have  to  do  is  just  advertise  Jones,  Mix,  Thomson 
or  Tyler.  Played  October  2.  Five  reels. — Maloney 


& Wey,  Orpheum  theatre,  St.  Bernice,  Ind. — Gen- 
eral patronage. 

THE  FOOL:  Edmund  Lowe — 100%.  Edmund 
Lowe’s  acting  perfect ; in  fact,  all  of  them  put 
over  a hard  story  in  good  style.  Photography 
could  have  been  improved  upon.  Print  in  first 
class  shape.  Paper  well  thought  out.  Heralds 
very  good.  Brother  exhibitors,  if  you  are  up 
against  bigoted,  narrow  minded  criticism  use  this 
picture.  Defy  anyone  to  find  fault  with  a picture 
like  this.  Thank  you,  Fox  Film,  for  giving  me  a 
real  picture.  Played  November  29  to  December 
2.  Ten  reels. — A.  Digney,  Peerless  theatre,  Hart- 
ney,  Manitoba,  Canada. — General  patronage. 

BLACK  PARADISE:  Special  cast— 36%.  Have 
noticed  only  a few  comments  on  this  one  but 
would  class  it  as  well  worth  boosting  if  you  are 
in  a small  town.  The  story  is  light,  but  the  ac- 
tion and  volcano  eruption  will  balance  off  most 
of  that.  Played  November  24.  Six  reels. — L.  R. 
Warner,  Triangle  theatre,  Hoxie,  Ark. — Small 
town  patronage. 

WHEN  THE  DOOR  OPENED:  Special  cast— 
70%.  A picture  that  was  well  received  here. 
Played  November  26-27.  Seven  reels. — E.  H. 
Brechler,  Opera  House,  Fennimore,  Wis. — General 
patronage. 

THE  IRON  HORSE:  George  O’Brien— 85%. 
Good  picture.  Played  to  record  house  and  every- 
body pleased.  Second  biggest  attendance  this  year. 
“Lost  World”  first.  Played  October  24.  Ten  reels. 
— J.  S.  Landry,  Columbia  theatre,  Morganza,  La.— 
Small  town  patronage. 

THE  DESERT’S  PRICE:  Buck  Jones— 85%.  A 
mighty  good  Jones  picture  and  will  please  the 
action  lovers,  the  chewers  and  spitters  that  infest 
the  balcony  or  back  seats.  Played  November  27. 
Five  reels. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — General  patronage. 


THE  ROAD  TO  GLORY:  Special  cast— 70%. 
Good  for  any  time.  Played  October  9.  Six  reels. 
— Maloney  & Wey,  Orpheum  theatre,  St.  Bernice, 
Ind. — General  patronage. 

TONY  RUNS  WILD:  Tom  Mix-^0%.  Fair 
program  picture ; that’s  all  I can  say  for  Mix. 
Had  it  not  been  for  Tony’s  acting,  the  picture 
would  have  been  a program.  I paid  more  than  I 
should  have.  Played  November  21.  Six  reels. — 
D.  M.  Mangone,  Rex  theatre,  Newport,  Wash. — 
General  patronage. 

Metro-Goldwyn-Mayer 

THE  FOUR  HORSEMEN:  Rudolph  Valentino— 
85%.  Did  good  business  for  us  on  return  en- 
gagement, but  not  as  good  as  "The  Temptress”  a 
week  ago.  The  picture  suffers  by  comparison  with 
new  production  technical  detail  and  especially  in 
photography.  Maybe  Valentino’s  acting  was  out- 
standing six  years  ago,  but  it  sure  doesn’t  appear 
that  way  now.  The  picture,  however,  still  pleases 
and  has  a greater  drawing  power  than  90%  of  the 
new  ones.  Played  November  12-13. — Cragin  & 
Pike,  Majestic  theatre.  Las  Vegas,  Nev. — General 
patronage. 

THE  FOUR  HORSEMEN : Rudolph  Valentino — - 
75%.  We  were  under  the  impression  that  this 
was  all  completely  re-edited  and  re-titled,  but  such 
was  not  the  case.  The  print  we  used  was  very 
rainy  and  looked  as  though  this  was  from  wear 
on  the  negative,  as  our  print  was  brand  new. 
Titles  were  very  dark  and  reading  so  small. 
We  received  several  complaints.  Did  not  do  as 
well  as  expected  and  rental  was  75%  too  high. 
Played  November  22-23-24.  Eleven  reels. — H.  J. 
Thatcher,  Lyric  theatre,  Abilene,  Kan. — General 
patronage. 

THE  TEMPTRESS:  Antonio  Moreno— 30%. 
Failed  to  do  anything  extra  on  “The  Temptress,” 
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but  should  please  75%  in  any  community.  An- 
tonio Moreno’s  work  is  always  good  and  the  re- 
production of  the  Argentine  activities  is  very  in- 
teresting. The  fight  with  whips  is  an  unusual 
sight.  Played  November  22.  Nine  reels. — L.  R. 
Warner,  Triangle  theatre,  Hoxie,  Ark. — Small 
town  patronage. 

THE  TEMPTRESS:  Antonio  Moreno — 95%. 
Drew  the  best  crowd  we  have  had  in  a long  time 
and  pleased  all  who  saw  it.  It  is  a big  picture 
that  will  appeal  to  all  classes.  It  has  night  life 
of  Paris  and  Western  stuff  in  Argentine  and  the 
love  scenes  sizzle.  Running  co-incident  with  Grau- 
man’s  in  Los  Angeles,  we  were  helped  a great 
deal  by  the  extra  publicity  which  Hearst  papers 
give  Cosmopolitan  pictures.  Played  November  5-6. 
— Cragin  & Pike,  Majestic  theatre.  Las  Vegas, 
Nev. — General  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
100%.  This  picture  was  very  well  liked  by  all 
who  saw  it.  Quite  a number  said  it  was  a much 
better  story  than  “The  Quarterback,”  as  Haines’ 
sayings  were  very  clever  and  his  smile  and  antics 
better.  Played  November  25.  Eight  reels. — E.  T. 
Dunlap,  Dunlap  theatre,  Hawarden,  la. — General 
patronage. 

BROWN  OF  HARVARD:  William  Haines— 95%. 
Some  picture.  Get  it.  This  is  the  baby  that  started 
the  football  pictures  and  they  have  not  beat  it 
yet.  Played  October  20.  Seven  reels. — Geo.  Mar- 
low, Washington  theatre,  Atoka,  Okla. — General 
patronage. 

THE  MAGICIAN:  Alice  Terry— 30%.  No  pic- 
ture for  the  average  run  of  audiences.  Over  their 
heads. — Walter  G.  Fail-man,  Thurmania  theatre, 
Columbus,  O. — General  patronage. 

THE  MAGICIAN:  Alice  Terry— 14%.  If  you 
have  this  one  coming  we  extend  to  you — not  con- 
gratulations— but  our  sympathy.  If  competition 
has  it,  you  may  be  congratulated.  Perhaps  Rex 
Ingram  did  make  “The  Four  Horsemen” — but  he 
also  made  “The  Magician.”  Just  like  “The  Charge 
of  the  Light  Brigade,”  we  know  that  someone 
has  blundered.  Played  November  11-12.  Eight 
reels. — Russell  Armentrout,  K.  P.  theatre,  Pitts- 
field, 111. — General  patronage. 

UPSTAGE:  Norma  Shearer — 65%.  A mighty 
good  picture  showing  the  life  behind  the  footlights. 
Norma  Shearer  does  some  mighty  fine  work.  She 
is  about  the  prettiest  woman  on  the  screen  today. 
This  should  be  a good  box  office  attraction  for 
every  theatre.  Played  December  6.  Six  reels. — 
James  D.  Kennedy,  Apollo  theatre,  Indianapolis, 
Ind. — General  patronage. 

LA  BOHEME:  Special  cast — 40%.  Opinion  di- 
vided. Stars  liked  but  not  the  story  to  be  appre- 
ciated by  the  average  movie  going  public.  Good 
for  high  brow  audiences. — Walter  G.  Fairman, 
Thurmania  theatre,  Columbus,  O. — General  pat- 
ronage. 

LA  BOHEME:  Special  cast — 30%.  Broadway 
might  digest  such  as  this,  but  the  digestive  organs 
of  Hoxie  have  never  become  seasoned  to  such 
farce.  A wonderful  story  of  sacrifice  for  love, 
but  it  would  be  better  entertainment  orally  than 
presented  in  pictures.  No  unusual  scenes,  no  cli- 
max, no  action.  The  comedy  is  pitiful.  The  drama 
anaemic  and  the  length  unending.  I’ll  confess 
that  my  stomach  is  out  of  order  if  I say  any 
more.  Nine  reels. — L.  R.  Warner,  Triangle  thea- 
tre, Hoxie,  Ark. — Small  town  patronage. 

LA  BOHEME:  Special  cast — 50%.  No  special 
for  small  towns.  Too  high  for  the  small  towns. 
It  will  not  please  as  well  as  Metro’s  program  pic- 
tures. Did  not  break  even.  Played  November  4-5. 
Ten  reels. — Geo.  Marlow,  Washington  theatre, 
Atoka,  Okla. — General  patronage. 

THERE  YOU  ARE:  Conrad  Nagel— 50%.  Not 
a bad  light  comedy  ; not  big  but  fine  for  a Metro 
picture.  Played  December  1-2.  Six  reels.- — E.  H. 


At  Helm  of 
Capitol 


T)  OY  HEADRICK,  owner  and  man- 
ager,  and  Miss  Harriet  Sullivan, 
cashier,  of  the  New  Capitol  at  Lin- 
coln, Nebraska,  shown  in  other  photo. 

-J.  C.  J. 


Brechler,  Opera  House,  Fennimore,  Wis. — General 
patronage. 

THE  WALTZ  DREAM:  Special  oast — 70%. 
A wonderful  picture  from  the  very  beginning. 
So  subtle,  so  cleverly  done,  so  well  directed  and 
acted  that  you  feel  that  it  was  really  only  a waltz 
dream.  Your  better  class  of  patrons  will  tell  you 
that  it  is  the  best  picture  you  have  ever  shown. 
Played  November  21.  Eight  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  patron- 
age. 

THE  WALTZ  DREAM:  Special  cast— 75%. 
Well  liked. — Walter  G.  Fairman,  Thurmania  thea- 
tre, Columbus,  O. — General  patronage. 

BLARNEY : Ralph  Graves — 30%.  I guess  they 
named  this  because  of  the  "Blarney"  their  sales- 
man used  in  selling  this  to  me,  and  that  Irisher, 
Jack  Flannery,  was  the  guilty  party.  Boy,  what 
a line  of  “Blarney”  he  slings — and  the  “L”  of 
it  is  I bit.  But,  at  that.  Jack’s  really  reliable 
and  hadn’t  seen  it  before  he  sold  it. — H.  J. 
Thacher,  Lyric  theatre,  Abilene,  Kan. — General 
patronage. 

MARE  NOSTRUM:  Alice  Terry— 50%.  Opinion 
divided. — Walter  G.  Fairman,  Thurmania  theatre, 
Columbus,  O. — General  patronage. 

MARE  NOSTRUM:  Alice  Terry — 50%.  No  good 
for  small  towns.  We  lost  money  on  it.  Played 
October  14-15.  Eleven  reels. — Mrs.  A.  S.  Rabourn, 
Lyric  theatre,  Almena,  Kan. — General  patronage. 

EXCHANGE  OF  WIVES:  Lew  Cody— 30%. 
One  of  the  funniest  mixups  I have  ever  seen. 


Kept  my  patrons  roaring  all  the  time.  Lew  Cody 
especially  good.  A good  crowd  out  and  all  were 
pleased.  I wish  I could  just  let  my  people  here 
know  just  what  fine  pictures  these  Metro  pictures 
are.  Everyone  always  well  pleased  when  they  see 
a Metro  picture.  Played  November  29.  Seven 
reels. — Chas.  E.  Lawrence,  Star  theatre.  Tucker- 
man,  Ark. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer— 90%. 
An  excellent  comedy  drama.  Norma  Shearer  is 
one  of  my  best  stars  here.  A good  clean  comedy, 
well  directed  and  acted.  Played  November  11-12. 
Seven  reels. — Geo.  Marlow,  Washington  theatre, 
Atoka,  Okla. — General  patronage. 

THE  GAY  DECEIVER:  Lew  Cody— 54%. 
Failed  to  draw.  Those  who  came  and  expressed 
themselves  thought  it  was  way  below  the  average 
and  we  agreed  with  them.  Played  November  9. 
Seven  reels. — Cragin  & Pike,  Majestic  theatre, 
Las  Vegas,  Nev. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 80%. 
Not  any  better  than  his  last  one,  “Go  West,”  but 
cost  a lot  more.  Played  November  21-22.  Seven 
reels. — E.  H.  Brechler,  Opera  House,  Fennimore, 
Wis. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 95%. 
Keaton  a good  drawing  card  here,  but  this  pic- 
ture was  not  up  to  standard.  However,  the  final 
3 minutes  carried  it  across  Tairly  well.  Played 
November  23.  Seven  reels. — W.  M.  Obrecht,  Sce- 
nic theatre,  Rolfe,  Iowa. — General  patronage. 

LOVEY  MARY:  Bessie  Love— 73%.  A fine 
program  picture  for  the  whole  family.  The  kind 
that  makes  you  cry  one  minute  and  laugh  the 
next,  and  everyone  goes  home  happy.  Played 
November  13.  Seven  reels. — C.  M.  Staples,  Y.  M. 
C.  A.,  Morenci,  Ariz. — Small  town  patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
— Very  good  picture  with  lots  of  good  comment 
from  patrons. — E.  T.  Dunlap,  Dunlap  theatre, 
Hawarden,  la. — General  patronage. 

MIKE:  Sally  O'Neil — 20%.  This  is  sure  good 
but  I failed  to  get  them  in  to  see  it.  The  picture 
didn’t  get  enough  advertising  in  this  section. 
Played  November  15.  Seven  reels. — Kerns  Spears, 
Dream  theatre,  Onalaska,  Wash. — General  patron- 
age. 

MIKE:  Sally  O’Neil— 75%.  I liked  it  just  as 
much  as  “The  Cohens  and  Kellys,”  and  the  crowd 
thought  it  just  as  good.  Played  November  10. — 
M.  Bailey,  Strand  theatre,  Dryden,  Ont.,  Canada. — 
Small  town  patronage. 

THE  BARRIER:  Special  cast— 50%.  Hit  worst 
storm  for  two  years  but  broke  even.  All  of  Rex 
Beach’s  stories  take  well  here.  It  is  a well  bal- 
anced picture.  Above  the  average.  It  gave  good 
satisfaction  to  those  who  braved  the  storm  and 
came.  Played  November  16.  Seven  reels. — H.  G. 
Isbell,  Casino  DeLuxe  theatre,  Kiowa,  Colo. — ■ 
General  patronage. 

THE  BARRIER:  Special  cast— 38%.  This  one 
didn’t  do  much  business  for  us.  The  service  from 
Metro  is  the  poorest  of  any  company  we  have 
ever  dealt  with.  We  have  written  them  to  no 
avail.  The  service  is  the  cause  of  the  poor  busi- 
ness, as  the  picture  pleased.  I mention  the  poor 
service  because  their  pictures  have  been  late  in 
coming  and  people  watch  for  Metro  night  and 
stay  away  unless  advised  that  pictures  have  ar- 
rived in  time  for  showing.  Played  November  24. 
— Paul  B.  Hoffman,  Legion  theatre,  Holyrood, 
Kan. — Small  town  patronage. 

JANICE  MEREDITH:  Marion  Davies — 60%. 
Wonderful  picture  for  the  small  town.  Our  pat- 
rons liked  it  better  than  “America”  and  even 
cost  us  about  one-third  as  much.  Played  Novem- 
ber 10.  Eleven  reels. — Mrs.  A.  S.  Rabourn,  Lyric 
theatre,  Almena,  Kan. — General  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
87%.  Splendid  picture.  Favorable  comment.  Sec- 
ond night  and  matinee  flopped,  but  total  business 
satisfactory  at  raised  admission.  Played  November 
13.  Seven  reels. — C.  M.  Staples,  Y.  M.  C.  A. 
Morenci,  Ariz — Small  town  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
70%.  Chaney  seems  to  drag  'em  in. — H.  J. 
Thacher,  Lyric  theatre,  Abilene,  Kan. — General 
patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
23%.  This  was  the  first  Lon  Chaney  in  our  com- 
munity. Many  of  the  men  said  it  was  our  best 
picture  for  months ; some  said  the  best  ever.  The 
women  were  interested  but  not  pleased.  This  is 
a wonderful  picture  with  a good  cast.  Played 
November  16.  Seven  reels. — Jesse  G.  Dorsey,  Com- 
munity House,  Speed.  Ind. — General  patronage. 

OLD  CLOTHES:  Jackie  Coogan — 27%.  A very 
good  picture.  Drew  a good  crowd,  especially  chil- 
dren. This  is  a good  clean  cut  story,  with  enough 
pep  to  get  it  over.  The  kids  go  wild  over  Jackie 
and  the  older  folks  like  the  appeal  of  the  story. 
Played  November  9.  Six  reels. — Jesse  G.  Dorsey, 
Community  House,  Speed,  Ind. — General  patronage. 
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THE  AUCTION  BLOCK:  Charles  Ray— 40%. 
This  picture  is  all  right.  Boardman  and  Ray 
generally  deliver  the  goods.  Sally  O'Neil  makes 
an  ideal  flapper.  She  always  puts  a kick  into  a 
picture.  Her  work  in  the  last  reel  is  exceptionally 
good.  I hope  they  discover  a few  more  like  her. 
Played  November  23.  Seven  reels. — H.  G.  Isbell, 
Casino  DeLuxe  theatre,  Kiowa,  Colo. — General 
patronage. 

THE  AUCTION  BLOCK:  Charles  Ray— 11%. 
Did  not  draw,  but  the  few  that  turned  out  were 
well  pleased.  Metro  should  throw  the  sponge  in 
the  ring  on  this  season's  product  and  re-issue  last 
year’s  pictures — they  will  please  better.  Played 
November  9. — Russell  Armentrout,  K.  P.  theatre, 
Pittsfield,  111. — General  patronage. 

HE  WHO  GETS  SLAPPED:  Lon  Chaney— 40%. 
Not  action  enough  for  coal  camp  patronage  and 
poor  drawing  title.  Had  high  school  entertain- 
ment opposition.  Advertising  poor.  Played  Novem- 
ber 15.  Seven  reels. — J.  A.  Rowan,  Moonlight 
theatre,  Kingston,  W.  Va. — Coal  Camp  patronage. 

DANCE  MADNESS:  Special  cast — 22%.  A good 
little  comedy  but  they  didn’t  come  out  to  see  it. 
Played  November  16.  Seven  reels. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

Paramount 

EVERYBODY'S  ACTING:  Betty  Bronson— 70%. 
Splendid  comedy  drama  with  a lesson  packed 
along  with  the  laughs.  Played  December  5.  Seven 
reels. — P.  G.  Estees,  S.  T.  theatre,  Parker,  S.  D. 
— Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix— 70%. 
Picture  entertaining  and  Dix  well  liked. — Walter 
G.  Fairman,  Thurmania  theatre,  Columbus,  O. — 
General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 60%. 
Perfect  picture.  Unusually  good  direction.  Another 
typical  Newmeyer.  A clean  production  that  will 
please  any  audience  100%.  Play  it  during  foot- 
ball season  and  advertise  it  as  a circus  and  clean 
up  at  the  box  office.  Played  October  27-28-29. 
Seven  reels. — H.  C.  Houston,  Gem  theatre,  Sher- 
man, Tex. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 79%. 
This  outdrew  “One  Minute  to  Play’’  by  50  per 
cent,  yet  it  is  not  its  equal  in  story,  direction, 
comedy  or  cast.  There  was  real  football  in 
Grange's  picture.  In  this  one  the  football  scenes 
are  very  ordinary.  Red  Grange  in  his  first  picture 
is  a better  actor  than  Dix.  Yet  Dix  gets  the 
crowd  and  Grange  falls  flat.  Draw  your  own 
conclusions.  Played  November  11.  Eight  reels. — 
Cragin  & Pike,  Majestic  theatre,  Las  Vegas,  Nev. 
— General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 100%. 
Wonderful  football  picture  and  I had  it  just  about 
in  the  right  time,  Monday  and  Tuesday  before 
Thanksgiving.  A good  story  and  funny  situations. 
Should  please  any  audience.  Played  November  22- 
23. — Mrs.  Lou  Bacon,  Pastime  theatre,  Itasca, 
Tex. — General  patronage. 

KID  BOOTS:  Eddie  Cantor — 60%.  Good  com- 
edy. Fun  clean  and  picture  pleased,  although  did 
not  draw  as  we  hoped.  Played  November  30, 
December  1-2.  Six  reels. — P.  G.  Estee,  S.  T.  thea- 
tre, Parker,  S.  D. — Small  town  patronage. 

KID  BOOTS:  Eddie  Cantor — 23%.  This  pic- 
ture was  well  liked  and  drew  better  than  ex- 
pected against  unusual  competition.  Paramount's 
press  sheet  said  nine  reels  and  we  advertised 
nine  reels  and  some  people  called  our  hand,  as 
it  is  only  six  reels.  Cantor  was  unknown  in  our 
community  but  should  draw  better  in  his  next 
picture.  Played  November  4-5.  Six  reels. — Jesse 
G.  Dorsey,  Community  House,  Speed,  Ind. — Gen- 
eral patronage. 


WE'RE  IN  THE  NAVY  NOW:  Special  cast— 
75%.  There  is  nothing  that  I can  say  about  this 
one.  Just  hang  out  the  shingle  and  they  will 
come  to  see  it.  A bigger  hit  than  “Behind  the 
Front.’’  Played  November  29-30.  Six  reels. — 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Cal. — 
General  patronage. 

WE'RE  IN  THE  NAVY  NOW:  Special  cast- 
55  %.  A very  good  comedy  but  not  a woman’s 
picture.  It  will  please  every  one  who  sees  it. 
Little  overdrawn,  but  attendance  above  the  aver- 
age. Fair  business.  Paramount  looks  better  this 
season.  Played  November  10-11-12.  Six  reels. — 
H.  C.  Houston,  Gem  theatre,  Sherman,  Tex. — 
General  patronage. 

WE'RE  IN  THE  NAVY  NOW:  Special  cast— 
90%.  Here  is  the  greatest  comedy  of  the  year,  it 
should  make  a bigger  hit  than  “Behind  the  Front.’’ 
It  is  a riot  of  fun,  full  of  laughs  from  the  be- 
ginning to  the  end,  and  should  be  a great  box 
office  attraction  wherever  it  is  shown.  Played 
November  29.  Six  reels. — James  D.  Kennedy, 
Apollo  theatre,  Indianapolis,  Ind. — General  pat- 
ronage. 

YOU'D  BE  SURPRISED.  Raymond  Griffith— 
60%.  Had  several  walkouts  on  this  one.  Not  so 
good  for  Raymond,  but  cannot  kick  on  the  Para- 
mounts  so  far.  I do  believe  they  will  average 
better  than  the  rest  by  the  time  we  have  played 
the  first  block.  Six  reels. — R.  D.  Young,  Rex 
theatre,  Montezuma,  Ind. — General  patronage. 

NELL  GWYN:  Dorothy  Gish— 21%.  A 50% 
picture.  The  women  like  it  but  the  other  half, 
meaning  the  men,  do  not  care  for  it.  Played 
November  10.  Russel  Armentrout,  K.  P.  theatre, 
Pittsfield,  111. — General  patronage. 

NELL  GWYNN:  Dorothy  Gish^50%.  I notice 
some  critics  think  this  is  one  of  the  best  average 
length  pictures  for  the  year  so  far,  but  I can’t 
agree  with  them.  A very  good  picture  but  to  me 
unnecessarily  suggestive.  It  may  be  art  and  I do 
not  recognize  it.  Played  November  17. — Mrs.  Lou 
Bacon,  Pastime  theatre,  Itasca,  Tex. — General  pat- 
ronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 35%. 
Very  good.  Favorable  comments  from  many  pat- 
rons. It  gives  your  patrons  a diversion  from  the 
general  run  of  pictures.  Also  they  will  see  a lot 
of  new  faces.  It  is  clean,  pleasing,  well  acted, 
well  directed  and  should  draw  a little  better  than 
the  average.  Not  a special.  Not  for  Sunday. 
Played  November  11-12.  Seven  reels.  O.  B.  Jun- 
kins, Manzanita  theatre,  Carmel,  Cal. — General 
patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 42%. 
The  most  popular  picture  we  have  shown  this 
year.  Bebe  Daniels  is  some  star  in  our  community 
and  we  buy  her  pictures  cheap  enough  to  make  a 
little  money  to  offset  the  losses  on  the  more  high 
priced  specials.  Played  November  27.  Seven  reels. 
— Jesse  G.  Dorsey,  Community  House,  Speed,  Ind. 
— General  patronage. 

TIN  GODS:  Thomas  Meighan — 75%.  Not 
Meighan’s  best  picture.  Has  too  much  unpleasant 
stuff  and  not  enough  of  the  light  comedy  in  which 
Meighan  is  at  his  best.  Two  deaths  of  two  of 
the  best  characters  in  the  story  do  not  help  it  a 
bit.  The  Meighan  fans  came  to  see  it  and  seemed 
to  like  it. — Ben  L.  Morris,  Temple  theatre,  Bell- 
aire,  O. — General  patronage. 

MANTRAP:  Clara  Bow — 40%.  Of  all  the  bunk. 
I billed  this  big  and  had  a fair  crowd  first  night 
and  got  what  I expected  the  next  night — 300  va- 
cant seats.  Seven  reels. — C.  R.  Van  Scoy,  Lyric 
theatre,  Cumby,  Tex. — General  patronage. 

THE  SHOW  OFF:  Ford  Sterling— 74%.  Good 
program  comedy,  but  not  exceptional.  Ford  Ster- 
ling good  as  usual,  but  has  had  better  parts. 
Pleased  the  crowd.  Played  November  20.  Seven 
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THIS  is  one  of  the  beauty  spots  of  Oklahoma,  the  Nusho  theatre  at  Mangum. 
Sam  Fringer  is  manager  and  it’s  a homelike  place  for  amusement-loving  people. — - 

J.  C.  J. 


reels — C.  M.  Staples,  Y.  M.  C.  A.,  Morenci,  Ariz. 
— Small  town  patronage. 

VARIETY:  Emil  Jannings — 50%.  Opinion  very 
divided.  Played  October  3-4. — Walter  G.  Fairman, 
Thurmania  theatre,  Columbus,  O. — General  pat- 
ronage. 

VARIETY:  Emil  Jannings — 94%.  A remark- 
able picture.  Drew  divided  comment,  mainly  fav- 
orable. Somewhat  morbid  theme,  offset  by  splen- 
did acting  and  direction,  as  well  as  remarkable 
photography.  The  trapeze  scenes  are  spectacular 
and  thrilling.  Played  November  11.  Six  reels. — 
C.  M.  Staples,  Y.  M.  C.  A.,  Morenci,  Ariz. — Small 
town  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray— 
65%.  Good  picture,  better  than  program,  but  not 
big.  Gilda  Gray’s  dancing  a feature.  Box  office 
flop.  Played  October  10-11.  Nine  reels. — C.  M. 
Staples,  Y.  M.  C.  A.,  Morenci,  Ariz. — Small  town 
patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray— 
60%.  A splendid  picture.  Wonderful  scenery. 
Gilda  surely  can  dance.  I would  have  done  better 
had  I ran  it  after  Dallas  instead  of  before. 
Played  November  10. — Mrs.  Lou  Bacon,  Pastime 
theatre,  Itasca,  Tex. — General  patronage. 

DANCING  MOTHERS:  Alice  Joyce— 28%. 

Very  good  picture.  Fine  cast.  Clara  Bow  puts 
a lot  of  pep  in  the  picture.  This  was  well  liked 
by  most  of  our  people.  Played  November  23. 
Eight  reels. — Jesse  G.  Dorsey,  Community  House, 
Speed,  Ind. — General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 60%. 
This  was  a real  treat.  One  of  the  best  Zane 
Greys  to  date  and  it  received  more  favorable  com- 
ments than  any  we  have  had  for  quite  a while. 
Has  a lot  of  good  comedy  in  it  and  carries  enough 
action  to  please  all.  It  is  well  worth  a raise 
in  admission.  Played  November  19-20.  Seven 


reels. — Paul  B.  Hoffman,  Legion  theatre,  Holy- 
rood,  Kan. — Small  town  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 39%. 
This  is  a bang-up  Western.  Full  of  action.  Ray- 
mond Hatton  great  fun  maker.  This  will  please 
anyone  who  likes  his  Western  wild.  Played  No- 
vember 20.  Seven  reels. — Jesse  G.  Dorsey,  Com- 
munity House,  Speed,  Ind. — General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 63%. 
Good  Western,  in  a snowstorm,  so  considered  my- 
self lucky  that  it  drew  as  well  as  it  did.  Played 
November  15-16. — Roy  Culley,  Pastime  theatre. 
Medicine  Lodge,  Kan. — Small  town  patronage. 

HOLD  THAT  LION : Douglas  MacLean — 36%. 
This  was  a good  comedy.  Brought  out  the  laughs 
all  the  way  through.  Walter  Hiers  wonderful  in 
support  of  MacLean,  and  the  girl,  we  have  for- 
gotten her  name,  is  easy  to  look  at.  Played  No- 
vember 13.  Six  reels. — Jesse  G.  Dorsey,  Commun- 
ity House,  Speed,  Ind. — General  patronage. 

ACE  OF  CADS:  Adolphe  Menjou — 60%.  Mr. 
Menjou  does  very  good  work  in  this.  Will  please 
all  of  his  feminine  admirers.  Will  appeal  more 
to  the  better  class,  but  the  ordinary  movie  fan 
should  enjoy  it  too.  Played  November  25-26. 
Eight  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Cal. — General  patronage. 

DIPLOMACY : Blanche  Sweet — 50%.  Would 
call  this  a little  better  than  an  average  program 
picture.  Whoever  wrote  the  continuity  was  a 
wiz.  It  carried  you  so  swiftly  from  one  scene  to 
the  next  that  you  couldn’t  keep  up  with  it.  The 
titles  were  so  short  that  you  couldn’t  read  them, 
projecting  at  a speed  of  twelve  and  thirteen 
minutes  per  one  thousand  feet.  Should  please. 
Played  November  22-23.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — General 
patronage. 


— 23%.  Good  picture.  Junior  stars  put  in  lots  of 
pep  and  this  is  what  the  people  want.  Introduc- 
tion of  stars  is  also  good.  The  boat  race  caused 
almost  as  much  excitement  as  a Western.  Drew 
good  on  our  bad  night.  Played  November  30. 
Seven  reels. — Jesse  G.  Dorsey,  Community  House, 
Speed,  Ind. — General  patronage. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
— 53%.  Not  near  up  to  Miss  Daniels’  standard. 
Played  November  8-9. — Roy  Culley,  Pastime  thea- 
tre, Medicine  Lodge,  Kan. — Small  town  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix— 
85%.  Excellent  production.  Pleased  all.  Played 
October  8.  Ten  reels. — H.  A.  Woodward,  Wood- 
ward Hall,  Hill,  N.  H. — General  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix— 
100%.  This  was  a very,  very  good  feature,  as  to 
educational  value,  and  was  very  entertaining. 
There  was  a big  crowd  and  no  walkouts.  More 
of  these  kind  and  exhibitors  will  be  on  easy 
street.  Played  November  20.  Ten  reels. — R.  M. 
Brown,  Hipp  theatre,  Lewellen,  Neb. — Small  town 
patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix— 
13%.  This  is  the  best  picture,  I thought,  that 
has  ever  been  shown  in  my  house.  Pleased  every- 
one, but  very  small  crowd  on  account  of  weather. 
Rain  and  cold.  Play  this,  boys,  as  it  will  never 
get  old.  I had  it  bought  nearly  a year  before  I 
played  it.  It  is  like  the  “Birth  of  a Nation,”  al- 
ways will  be  good.  Played  November  15-16. 
Ten  reels. — R.  G.  Chamberlin,  Popular  theatre, 
St.  Cloud,  Fla. — General  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix— 
60%.  Pleased  all  who  saw  it.  Played  November 
17. — Mrs.  Lou  Bacon,  Pastime  theatre,  Itasca,  Tex. 
— General  patronage. 

THE  RAINMAKER:  William  Collier,  Jr.— 85%. 
Drew  fine  and  pleased.  The  next  thing  to  a 
special.  If  you  have  a praying  crowd.  Collier 
will  give  ’em  a prayer  that’s  okay.  Seven  reels. — - 
C.  R.  Van  Scoy,  Lyric  theatre,  Cumby,  Tex. — - 
General  patronage. 

THE  AMERICAN  VENUS:  Esther  Ralston— 
This  was  good.  It  was  well  liked  because  it  was 
different.  Good.  Nine  reels. — R.  M.  Brown,  Hipp 
theatre,  Lewellen,  Nebr. — Small  town  patronage. 

THE  AMERICAN  VENUS:  Esther  Ralston— 
60%.  Played  on  a very  bad  night.  Regular 
Wyoming  blizzard.  Just  came  within  16  cents  of 
making  expenses,  which  tickled  me  pink.  Eight 
reels. — Lester  N.  Leek,  Club  House  theatre,  Jack- 
son,  Wyo. — General  patronage. 

SEA  HORSES:  Jack  Holt — 80%.  Extra  good. 
Everybody  pleased  and  said  so.  Played  November 
11-12. — Mrs.  Lou  Bacon,  Pastime  theatre,  Itasca, 
Tex. — General  patronage. 

SEA  HORSES:  Jack  Holt^5%.  No  special, 
as  they  claimed.  No  drawing  power.  Just  an 
average  program.  Actors  out  of  their  kind  of 
pictures.  Played  October  21-22. — Geo.  Marlow, 
Washington  theatre,  Atoka,  Okla. — General  patron- 
age. 

SEA  HORSES:  Jack  Holt^60%.  Pretty  good 
picture.  With  proper  handling  it  would  have  been 
a big  picture.  Cast  and  story  good.  Sea  pictures 
do  not  draw  for  me.  Played  October  4-5.  Seven 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
Iowa. — General  patronage. 

SAY  IT  AGAIN:  Richard  Dix— 68%.  I be- 
lieve this  pleased  more  people  than  any  program 
picture  we  have  shown.  There  are  more  favor- 
able comments  heard  a couple  days  after  the 
showing  than  I have  ever  heard.  It  is  just  a real 
picture  with  plenty  of  comedy  but  not  overdone. 
Clever  gags  and  enough  action  to  keep  you  up  on 
your  toes  all  of  the  time.  By  all  means  book  it 
and  tell  them  about  it.  November  27.  Seven 
reels. — Paul  B.  Hoffman,  Legion  theatre,  Holy- 
rood,  Kan. — Small  town  patronage. 

THE  BLIND  GODDESS:  Special  cast— 80%. 
A very  good  murder  mystery  melodrama.  Poor 
paper  and  outside  attractions  kept  down  the 
attendance.  But  my  patrons  do  not  care  for  that 
type  of  picture.  I would  not  buy  it  if  I had  it 
to  do  over  again.  Played  October  17-18.  Eight 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
Iowa. — General  patronage. 

MANNEQUIN : Dolores  Costello — 85%.  Drew 
the  first  crowd  in  months  and  pleased  all  of  them. 
Many  favorable  comments.  Seven  reels. — Lester 
N.  Leek,  Club  House  theatre,  Jackson,  Wyo. — 
General  patronage. 

BEHIND  THE  FRONT:  Special  cast — Very 
good  comedy.  People  said  it  was  funniest  show 
they  ever  saw.  Wallace  Beery  is  a real  actor. 
Seven  reels. — R.  M.  Brown,  Hipp  theatre,  Lew- 
ellen, Nebr. — General  patronage. 

BEHIND  THE  FRONT:  Special  cast— 95%. 
This  came  near  pleasing  everybody.  It  Is  the  best 
we  have  had  in  a long  time.  Seven  reels.— 
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C.  R.  Van  Scoy,  Lyric  theatre,  Cumby,  Tex. — 
General  patronage. 

IT’S  THE  OLD  ARMY  GAME:  W.  C.  Fields— 
40%.  Positively  the  bunk  for  small  towns.  Most 
of  my  patrons  were  of  the  lowbrow  type  and  they 
wondered  what  it  was  all  about.  The  dyed-in-the- 
wool  movie  fans  enjoyed  it.  Small  towns  would 
do  well  to  lay  off.  Business  very  poor.  Played 
October  27-28.  Six  reels. — L.  E.  Palmer,  Post- 
ville  theatre,  Postville,  la. — General  patronage. 

LORD  JIM:  Percy  Marmont — 75%.  Pleased 
all  who  came.  The  ending,  while  very  sad,  is 
what  makes  the  picture  one  of  the  best  of  the 
year.  Eight  reels. — Lester  N.  Leek,  Club  House 
theatre,  Jackson,  Wyo. — General  patronage. 

THE  RUNAWAY:  Clara  Bow— 50%.  This  is  a 
fair  picture,  better  than  you  will  expect.  If  the 
people  will  come  they  will  go  out  feeling  good. 
Seven  reels. — C.  R.  Van  Scoy,  Lyric  theatre, 
Cumby,  Tex. — General  patronage. 

LOVERS  IN  QUARANTINE:  Bebe  Daniels— 
75%.  Very  good.  Star  does  wonderful  work. 
Don’t  be  afraid  of  this  one.  Seven  reels. — Lester 
N.  Leek,  Club  House  theatre,  Jackson,  Wyo. — 
General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— 25%. 
The  best  Fields  to  date.  Some  patrons  said  it 
was  a riot,  some  said  only  fair.  Personally 
thought  it  pretty  good.  Nothing  extraordinary. 
Most  of  the  comedy  is  caused  by  old  gags.  Is 
suitable  for  Saturdays  or  Sunday.  Will  not  stand 
increased  admission  prices.  Played  November 
15-16.  Six  reels. — O.  B.  Junkins,  Manzanita  thea- 
tre, Carmel,  Cal. — General  patronage. 

PADLOCKED:  Lois  Moran — 50%.  Good  story, 
well  acted. — Walter  G.  Fairman,  Thurmania  thea- 
tre, Columbus,  O. — General  patronage. 

THAT’S  MY  BABY:  Douglas  MacLean— 75%. 
This  is  good  if  your  people  like  comedy.  Seven 
reels. — C.  R.  Van  Scoy,  Lyric  theatre,  Cumby, 
Tex. — General  patronage. 

THE  CAT’S  PAJAMAS:  Betty  Bronson — 50%. 
Pleases  the  average  audience. — Walter  G.  Fair- 
man,  Thurmania  theatre,  Columbus,  O. — General 
patronage. 

LET’S  GET  MARRIED:  Richard  Dix— 80%. 
This  is  good.  Get  the  people  in  the  first  night 
and  they  will  go  away  feeling  good.  Seven  reels. — 
C.  R.  Van  Scoy,  Lyric  theatre,  Cumby,  Tex. — 
General  patronage. 

THE  LUCKY  DEVIL:  Richard  Dix — Very  good. 
Dix  is  a favorite  in  our  town.  He  is  sure  good. 
Make  more  of  these  kind,  Dix.  Eight  reels. — 
R.  M.  Brown,  Hipp  theatre,  Lewellen,  Nebr. — 
Small  town  patronage. 

THE  SONG  AND  DANCE  MAN:  Tom  Moore— 
24%,  A nice  program  picture.  In  fact,  better 
than  the  usual  Tom  Moore  feature.  Played  No- 
vember 17.  Seven  reels. — Horn  & Morgan,  Star 
theatre.  Hay  Springs,  Nebr. — Small  town  patron- 
age. 

A SON  OF  HIS  FATHER:  Special  cast— This 
was  excellent.  Never  had  such  a big  crowd  in 
all  our  years’  experience.  Boost  it,  brother  exhibi- 
tor, and  boost  it  high.  No  walkouts.  Paramount 
sure  were  there  when  they  made  this. — R.  M. 
Brown,  Hipp  theatre,  Lewellen,  Nebr. — Small  town 
patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
85%.  As  good  as  you  can  expect  from  a program 
picture.  Did  not  draw,  due  to  other  competition. 
Six  reels. — C.  R.  Van  Scoy,  Lyric  theatre,  Cumby, 
Tex. — General  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— 10%. 
My  people  had  about  all  they  wanted  when  the 
third  reel  was  over.  Our  Gang  comedies  get  me 
more  money  than  Lloyd.  Paid  three  prices.  Six 
reels. — C.  R.  Van  Scoy.  Lyric  theatre,  Cumby, 
Tex. — General  patronage. 


FOR  HEAVEN’S  SAKE:  Harold  Lloyd— 90%. 
I think  there  has  been  enough  said  about  this  pro- 
duction, but  I’ll  say  a little  more.  Don’t  get 
stung  on  this  one  at  an  outrageous  rental  and 
percentage  split  unless  you  are  in  a large  town 
where  Lloyd  draws  well.  Don’t  forget,  or  you’ll 
be  sorry.  Played  September  6.  Five  reels. — 
J.  E.  Gillenwaters,  Rialto  theatre.  Knoxville,  Tenn. 
— General  patronage. 

THE  LIGHT  OF  WESTERN  STARS:  Special 
cast — 90%.  This  is  another  fine  production  for  a 
Friday  and  Saturday  run  in  the  better  class  thea- 
tre. A high  class  Zane  Grey  Western  is  always 
enjoyed  by  my  patrons  and  the  box  office  always 
smiles  at  10:30  when  we  run  one.  Played  No- 
vember 13.  Six  reels. — J.  E.  Gillenwaters,  Rialto 
theatre,  Knoxville,  Tenn. — General  patronage. 

THE  BORDER  LEGION : Antonio  Moreno — 
85%.  This  production  pulled  well  at  my  box  office 
for  three  days,  and  that’s  saying  something,  as 
two  days  usually  tell  the  tale.  Zane  Grey’s  stories 
are  widely  read  and  are  nearly  all  good  bets. 
Played  October  13-14-16.  Seven  reels. — J.  E.  Gil- 
lenwaters, Rialto  theatre,  Knoxville,  Tenn. — Gen- 
eral patronage. 

NORTH  OF  ’36:  Jack  Holt — 95%.  This  is  one 
of  the  big  ones  in  the  Western  group.  If  you 
haven’t  played  it,  do  so  at  once.  However,  look 
out  and  don’t  pay  a high  rental.  This  has  some 
wonderful  scenery  in  it  and  is  a pleasure  to  run. 
It  will  show  up  well  at  the  box  office.  Played 
July  12.  Six  reels. — J.  E.  Gillenwaters,  Rialto 
theatre,  Knoxville,  Tenn. — General  patronage. 

SEVEN  KEYS  TO  BALDPLATE:  Douglas  Mac- 
Lean — 23%.  Quite  a weak  offering  but  nothing 
so  bad  that  we  had  anyone  walk  out  on  us.  The 
story  was  impossible  and  the  acting  only  ordinary. 
MacLean  is  capable  of  much  better.  Played  No- 
vember 3. — Horn  & Morgan.  Star  theatre.  Hay 
Springs,  Nebr. — Small  town  patronage. 

GRASS:  Special  cast — 31%.  The  best  of  all 
these  descriptive  pictures  that  have  been  coming 
out.  Played  November  18.  Seven  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — 
General  patronage. 

GOOD  AND  NAUGHTY:  Pola  Negri— 61%. 
Wouldn't  have  been  much  of  a picture  if  it 
hadn’t  been  for  Ford  Sterling.  Ran  Our  Gang  in 
“Monkey  Business,”  which  brought  the  kids  out 
and  a lot  of  the  older  folks.  Played  November  20. 
Six  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

THE  WANDERER:  Special  cast — Very  good. 
Special.  We  raised  the  price  to  25-50  cents  and 
had  no  kicks  or  walkouts.  This  is  the  kind  that 
please.  Ten  reels. — R.  M.  Brown,  Hipp  theatre, 
Lewellen,  Nebr. — General  patronage. 

THE  WANDERER:  Special  cast — 70%.  Excel- 
lent production  of  this  type.  Pleased  all  who 
were  interested  enough  to  come.  Did  not  draw 
big  for  me,  as  my  audience  want  action.  Played 
October  1.  Eight  reels. — H.  A.  Woodward,  Wood- 
ward Hall,  Hill,  N.  H. — General  patronage. 

HANDS  UP:  Raymond  Griffith — 90%.  Fine. 
Griffith  well  liked  here.  Western  fans  will  like 
this.  Good  advertising.  Played  November  18. 
Seven  reels. — J.  A.  Rowan,  Moonlight  theatre, 
Kingston,  W.  Va. — Coal  camp  patronage. 

RUGGED  WATERS:  Special  cast— 90%.  A 
good  subject,  well  done.  The  storm  scenes  were 
excellent.  Famous  authors  draw  well  for  me. 
Played  October  22.  Six  reels. — H.  A.  Woodward, 
Woodward  Hall,  Hill,  N.  H. — General  patronage. 

THE  ANCIENT  HIGHWAY:  Jack  Holt— 85%. 
An  excellent  production.  Pleased  all  who  saw  it. 
Photography  was  good,  especially  the  log  jam. 
Played  September  24.  Six  reels. — H.  A.  Wood- 
ward, Woodward  Hall,  Hill,  N.  H. — General  pat- 
ronage. 


THE  PONY  EXPRESS:  Special  cast— 60%. 
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This  is  a dandy.  As  good  as  any  Western  I ever 
saw.  Buy  it  and  tell  your  people  how  good  it  is. 
Played  November  23.  Ten  reels.— Kerns  Spears. 
Dream  theatre,  Onalaska,  Wash. — General  pat- 
ronage. 

MO  ANA:  Special  cast — 30%.  This  is  the  bunk. 
Absolutely  the  poorest  picture  I had  run  in  a 
long  time.  Lay  off  it.  Played  November  26. 
Seven  reels. — Kerns  Spears,  Dream  theatre,  Ona. 
laska.  Wash. — General  patronage. 

NORTH  OF  ’36:  Jack  Hole — 100%.  One  of  the 
best  pictures  we  have  ever  run.  It  is  old  but  it  is 
well  worth  showing  if  you  have  not  shown  it 
already.  Played  August  10.  Eight  reels. — James 
A.  Banks.  Lyric  theatre,  Saratoga,  Wyo. — Small 
town  patronage. 

Pathe 

THE  FRESHMAN:  Harold  Lloyd— 80%.  A 
very  good  picture  but  did  not  please  the  ma- 
jority as  well  as  some  of  the  other  Lloyds  did, 
but  very  good  if  you  do  not  have  to  pay  too 
much.  Played  August  4.  Seven  reels. — James  A. 
Banks,  Lyric  theatre,  Saratoga,  Wyo. — Small  town 
patronage. 

THE  SEVENTH  BANDIT:  Harry  Carey— 20%. 
Very  poor  Western,  the  worst  of  Carey’s  we’ve 
seen  to  date.  Put  it  on  the  shelf.  Played  Oc- 
tober 22-23.  Six  reels. — Casino  theatre,  Edmund- 
ston,  N.  B.,  Canada. — General  patronage. 

STOP,  LOOK  AND  LISTEN:  Larry  Semon— 
This  was  pretty  good  slapstick  comedy,  although 
there  isn’t  much  to  story.  Pleased  the  ones  who 
were  in  for  a good  laugh.  The  crowd  was  fair. 
Can’t  raise  admission.  Seven  reels. — R.  M.  Brown, 
Hipp  theatre,  Lewellen,  Nebr. — Small  town  pat- 
ronage. 

Pro-Dis-Co 

UP  IN  MABEL’S  ROOM:  Marie  Prevost — 
90%.  Some  comedy.  100  per  cent  entertainment. 
It  sends  them  away  giggling.  Get  it.  Played  Oc- 
tober 25-26.  Seven  reels. — Geo.  Marlow,  Wash- 
ington theatre,  Atoka,  Okla. — General  patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 
100%.  A special  sold  as  a program.  One  of  the 
best  pictures  made  in  1926.  Step  on  the  adver- 
tising and  the  picture  will  do  the  rest.  Played 
October  18-19. — Geo.  Marlow,  Washington  theatre, 
Atoka,  Okla. — General  patronage. 

FOR  ALIMONY  ONLY : Leatrice  Joy — 80%. 
Very  satisfactory.  Not  supposed  to  be  big  in 
any  way,  but  altogether  entertaining.  Just  what 
one  would  expect  from  Leatrice  Joy,  and  Clive 
Brook  is  great.  Entire  theme  has  quite  a novel 
plot  and  works  out  logically,  getting  away  from 
stereotyped  movie  endings.  Played  November  7. — 
M.  P.  Foster,  Legion  theatre,  Alamosa,  Colo. — 
General  patronage. 

RED  DICE : Rod  LaRocque — 50%.  I cannot  do 
business  on  the  average  P.  D.  C.  picture.  The 
paper  does  not  draw  them  in.  In  fact  it  keeps 
them  away.  P.  D.  C.  paper  should  show  more 
action.  Played  October  8-9.  Seven  reels. — L.  E. 
Palmer,  Postville  theatre,  Postville,  la. — General 
patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds— 25%. 

Just  a fair  program  picture.  Tone,  okay.  Yes, 
for  Sunday.  Special,  no.  Played  November  14. 
Six  reels. — O.  B.  Junkins,  Manzanita  theatre,  Car- 
mel, Cal. — General  patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds— 55%.  Very 
ordinary  program  picture  to  worst  Saturday’s  busi- 
ness in  over  six  months.  They  tried  hard  to  make 
a picture  and  spent  plenty  of  money,  but  the  di- 
rector’s task  was  hopeless,  as  he  did  not  have 
any  story  to  work  with.  Played  November  6. 


Meet  the 
Musselmans 


TV/T  R.  and  Mrs.  Ray  Musselman  of 
the  Princess  theatre  at  Lincoln, 
Kansas.  You  will  note  that  little  Miss 
Musselmen  was  too  modest  to  have 
her  “picture  tooken,”  which  is  indi- 
cated by  her  bashful  smile.  She’s  the 
Blue  Ribbon  baby  of  Kansas  and  the 
one  who  cuddled  up  on  my  lap  dur- 
ing the  showing  of  “Kiki.”  The  Mrs. 
is  the  lady  who  prepared  the  big  feed, 
and  take  it  from  me  it  was  some  din- 
ner.— J.  C.  J. 


Seven  reels. — W.  C.  Wheeler,  Majestic  theatre, 
Willits,  Cal. — Small  town  patronage. 

GIGOLO:  Rod  LaRocque — 80%.  Was  all  set 
for  a bad  engagement.  Thought  title  would  ruin 
business,  but  was  pleasantly  disappointed. — H.  J. 
Thacher,  Lyric  theatre,  Abilene,  Kan. — General 
patronage. 

THE  SPEEDING  VENUS:  Priscilla  Dean— 
65%.  Can  truthfully  say  that  this  is  an  ex- 
cellent picture,  full  of  pep  and  interesting  from 
beginning  to  end.  Producers  surely  have  the 
product.  Played  November  24-25.  Six  reels. — 
R.  D.  Young,  Tex  theatre,  Montezuma,  Ind. — Gen- 
eral patronage. 

THE  DANGER  GIRL:  Priscilla  Dean— 65%. 
Another  bum  box  office  bet.  Good  little  picture 
but,  as  I stated  before,  P.  D.  C.  will  not  draw. 
They  have  several  very  good  attractions  that  have 
flopped  for  me.  Played  November  5-6.  Six  reels. 


— L.  E.  Palmer,  Postville  theatre,  Postville,  la. — 
General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
85%.  Not  so  big  at  box  office  as  expected,  but 
made  real  money  and  very  satisfactory.  Still, 

I never  need  worry  about  entertainment  value  on 
P.  D.  C. — H.  J.  Thacher,  Lyric  theatre,  Abilene, 
Kan. — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 80%.  This  is  another  real  good  one 
and  pleased  all  that  saw  it,  but  times  were  dull 
on  account  of  the  busy  time  of  the  year  for  every- 
body. Don’t  be  afraid  to  buy  it  and  step  on  it  as 
hard  as  you  want  to.  Played  August  14.  Six 
reels. — James  A.  Banks,  Lyric  theatre,  Saratoga. 
Wyo. — .Small  town  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 90%.  It  drew,  it  pleased,  it  has  the 
best  race  you  will  find  in  a picture.  It’s  worth 
the  money. — C.  R.  Van  Scoy,  Lyric  theatre,  Cum- 
by,  Tex. — General  patronage. 

THE  TEXAS  TRAIL:  Harry  Carey — 60%. 
Here  is  as  fine  a Western  program  as  I would 
want  in  my  house.  Carey  used  not  to  be  so 
popular  here,  but  with  each  picture  business  gets 
better  and  better.  I think  the  reason  for  this  is 
that  the  stories  are  so  good.  Hunt  Stromberg’s 
name  means  quite  a good  deal  to  my  box  office, 
as  everyone  of  his  productions  has  proven  extra 
good.  Played  November  6.  Six  reels. — Chas.  E. 
Lawrence,  Star  theatre,  Tuckerman,  Ark. — Gen- 
eral patronage. 

FLAME  OF  THE  YUKON:  Seena  Owen— 70%. 
A splendid  Saturday  show  for  small  towns.  Many 
favorable  comments  from  patrons.  It  has  a sur- 
prise ending  that  is  sure  to  please.  Played  No- 
vember 20.  Six  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Cal. — General  patronage. 

THE  ROAD  TO  YESTERDAY:  Special  cast— 
35%.  We  bet  on  this  one,  and  such  a flop. 
Seven  of  the  ten  reels  were  dream,  and  for 
our  opinion  the  director  and  cast  were  evidently 
dreaming  during  the  production  of  this  one.  Give 
us  some  live  ones  from  now  on,  Mr.  DeMille. 
We  know  you  can.  Played  November  23.  Ten 
reels. — W.  M.  Obrecht,  Scenic  theatre,  Rolfe,  Iowa. 
— General  patronage. 

SIMON  THE  JESTER:  Eugene  O’Brien— 50%. 
A good  picture,  but  like  all  Pro-Dis-Co,  adver- 
tising is  the  bunk.  Most  of  the  Pro-Dis-Co  pic- 
tures are  good  and  would  make  money  if  they 
would  put  out  good  paper.  Eight  reels. — C.  R. 
Van  Scoy,  Lyric  theatre,  Cumby,  Tex. — General 
patronage. 

MADAME  BEHAVE:  Special  cast— 51%.  Would 
rate  this  as  fair.  For  drawing  power,  it  was  far 
above  the  average.  Played  November  7. — Rus- 
sell Armentrout,  K.  P.  theatre,  Pittsfield,  111. — 
General  patronage. 

ROARING  RAILS:  Harry  Carey — 45%.  An- 
other fine  picture  from  Hunt  Stromberg  and  Harry 
Carey.  Boys,  any  time  you  see  this  Stromberg 
guy’s  name  attached  to  a picture  you  can  bet 
your  life  that  it  is  going  to  be  a knockout.  Many 
of  my  patrons  told  me  that  they  thought  it  one 
of  the  best  pictures  from  an  entertainment  stand- 
point that  they  have  ever  seen.  A real  good  com- 
bination, Stromberg  and  Carey.  Played  November 
27.  Six  reels. — Chas.  E.  Lawrence,  Star  theatre, 
Tuckerman,  Ark. — General  patronage. 

SEVEN  DAYS:  Lillian  Rich— 80%.  This  is  a 
very  good  comedy.  Not  as  good  as  “Charley’s 
Aunt,”  but  it  will  please  most  of  the  fans.  You 
can  nearly  always  buy  right  from  P.  D.  C.  and 
get  good  pictures  too.  Played  August  7.  Seven 
reels. — James  A.  Banks,  Lyric  theatre,  Saratoga, 
Wyo. — Small  town  patronage. 

THE  BAD  LANDS:  Harrey  Carey.— 70%.  The 
Harry  Careys  are  about  all  the  same.  A little 
above  average  Western  only.  No  extra  drawing 
power  here.  Played  October  23.  Six  reels. — 
Geo.  Marlow,  Washington  theatre,  Atoka,  Okla. — 
General  patronage. 

United  Artists 

THE  BLACK  PIRATE:  Douglas  Fairbanks— 
50%.  Pleased  100  per  cent.  Best  we  ever  ran  of 
Doug’s.  Got  rained  out  and  lost  a little  money. 
Played  November  11-12-13.  Eleven  reels. — Mrs. 
A.  S.  Rabourn,  Lyric  theatre,  Almena,  Kan. — 
General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks— 
100%.  A wonderful  production,  Keen  Technicolor 
photography.  Plenty  of  action  and  the  best 
scenery  imaginable.  This  drew  a nice  business 
for  me  and  everyone  was  satisfied.  Comments 
were  favorable,  and  some  critics  claimed  “Don 
Q”  had  it  beat,  although  I think  that  the  two  pro- 
ductions were  about  on  a par.  Played  December  1. 
Ten  reels. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks — 
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31%.  This  is  good  and  everyone  should  make 
money  on  this  picture,  as  it  will  please.  Played 
November  8-9.  Eleven  reels. — R.  G.  Chamberlin, 
Popular  theatre,  St.  Cloud,  Fla. — General  patron- 
age. 

TUMBLEWEEDS:  William  S.  Hart— 100%. 

A good  picture  that  pleased  everyone.  Made  good 
money  on  it.  Played  it  at  10  and  25  cents  but 
worth  50  cents,  and  would  have  charged  that  if  I 
had  known  how  good  it  was.  Ten  good  reels. — 
W.  H.  Clower,  Liberty  theatre,  Wirt,  Okla. — 
General  patronage. 

STELLA  DALLAS:  Special  cast — 70%.  Not 
a big  special  for  small  towns.  Just  a little  above 
a program.  Don’t  pay  too  high.  Played  October 
28-29.  Eleven  reels. — Geo.  Marlow,  Washington 
theatre,  Atoka,  Okla. — General  patronage. 

NO  MORE  WOMEN:  Madge  Bellamy— 75%. 
Good  program  picture.  Old  but  well  worth  show- 
ing. Price  right.  Played  November  10.  Seven 
reels. — Geo.  Marlow,  Washington  theatre,  Atoka, 
Okla. — General  patronage. 

WILD  JUSTICE:  Braveheart — 60%.  Just  an- 
other picture.  No  drawing  power.  All  right  for 
Saturday  as  a change  from  pistol  opera.  Played 
October  30.  Seven  reels. — Geo.  Marlow,  Washing- 
ton theatre,  Atoka,  Okla. — General  patronage. 

THE  THREE  MUSKETEERS:  Douglas  Fair- 
banks— I am  pretty  late  in  showing  this  picture, 
but  thought  it  would  make  me  a little  money,  as 
everyone  has  told  me  what  a good  picture  it  is. 
This  is  certainly  one  picture  that  is  not  too  long, 
if  it  is  twelve  reels.  Nobody  kicked  on  the  length 
and  that  is  something  very  unusual  here.  Every- 
one well  pleased.  Wish  I could  get  hold  of  more 
like  this  one.  Played  November  11.  Twelve  reels. 
— Chas.  E.  Lawrence,  Star  theatre,  Tucker-man, 
Ark. — General  patronage. 

THE  THREE  MUSKETEERS:  Douglas  Fair- 
banks— 95%.  An  old  one  you  can  make  money  on. 
Can  be  run  in  two  hours.  Action  type  of  story 
with  Fairbanks  at  his  best.  Picture  six  years 
old  but  is  as  good  as  if  just  released.  Print  re- 
issued and  price  right.  Played  November  8. 
Twelve  reels. — J.  E.  Gillinwaters,  Rialto  theatre, 
Knoxville,  Tenn. — General  patronage. 

MARK  OF  ZORRO:  Douglas  Fairbanks — 90%. 
Another  old  Fairbanks  but  extremely  good.  Di- 
rected by  Fred  Niblo  and  that’s  ’nuf  sed ! This 
is  a Spanish  action  picture  and  a wonderful  draw- 
ing card.  Played  November  1.  Seven  reels. — 
J.  E.  Gillenwaters,  Rialto  theatre,  Knoxville,  Tenn. 
— General  patronage. 

THE  EAGLE:  Rudolph  Valentino — 60%.  This 
is  good  and  drew  like  a magnet.  Print  poor. 
Played  November  19.  Seven  reels. — Kerns  Spears, 
Dream  theatre,  Onalaska,  Wash. — General  patron- 
age. 

THE  EAGLE:  Rudolph  Valentino — 100%.  This 
was  a real  drawing  card,  as  are  all  of  Valentino's 
pictures  now  while  they  are  hot.  Don’t  make 
the  mistake,  however,  of  buying  any  after  De- 
cember 30.  Played  September  13.  Seven  reels. — 
J.  E.  Gillenwaters,  Rialto  theatre,  Knoxville, 
Tenn. — General  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 25%.  This  was  a disappointment  from  the 
box  office  standpoint  and  did  not  make  us  any 
money.  A very  fine  picture  and  no  criticism  ex- 
cept that  many  thought  40  cents  was  too  much 
money.  Played  November  18-19-20. — Horn  & Mor- 
gan, Star  theatre.  Hay  Springs,  Nebr. — Small  town 
patronage. 

POLLYANNA:  Mary  Pickford — 80%.  Very 
old,  but  it  is  a picture  that  will  satisfy,  as  there 
is  not  much  stuff  in  it  that  shows  its  age.  Six 
reels. — W.  L.  Campbell,  Alert  theatre,  Steuben, 
Wis. — General  patronage. 

WHEN  THE  CLOUDS  ROLL  BY:  Douglas 
Fairbanks — 17%.  Did  not  bring  anywhere  near 


enough  cash  to  pay  the  film  rental  and  did  not 
please  the  few  who  came  extra  well.  It  seemed 
to  be  too  old  to  suit  our  folks.  Played  Novem- 
ber 18.  Six  reels. — C.  E.  Hopkins,  The  Hopkins 
theatre.  Cotter,  Ark. — Small  town  patronage. 

HIS  MAJESTY  THE  AMERICAN:  Douglas 
Fairbanks — -75%.  Did  not  like  this  picture.  In 
first  place,  it  is  very  old.  Can’t  see  why  U.  A. 
puts  such  old  stuff  on  some  exhibitors  at  the 
price  you  can  buy  the  new  pictures  for.  Eight 
reels. — W.  L.  Campbell,  Alert  theatre,  Steuben, 
Wis. — General  patronage. 

TESS  OF  THE  STORM  COUNTRY:  Mary 
Pickford — 100%.  Mary  is  at  her  best  in  this. 
Can’t  say  enough  for  it.  It’s  old  but  still  good, 
I saw  it  at  Mena,  Ark.,  two  years  ago,  but  these 
people  had  not  seen  it  so  I played  it  to  a full 
house.  Everybody  came  out  praising  the  picture. 
Some  said  it  was  the  best  they  ever  saw.  If  you 
haven’t  played  it,  brother,  buy  it  and  play  it. 
Ten  reels  in  good  shape. — \V.  H.  Clower,  Liberty 
theatre,  Wirt,  Okla. — General  patronage. 

Universal 

SPANGLES:  Marion  Nixon — 95%.  Here’s  a 

wow.  Brought  them  in  from  all  directions  and 
how  they  ate  it  up.  Don’t  know  what  it  was 
that  brought  them  in,  as  I thought  the  title  bad, 
but  then  I guess  Uncle  Carl  knows  best  what  a 
title  is  worth.  The  picture  gave  95  per  cent  sat- 
isfaction and  then  some.  Played  November  10-11. 
— H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kan. — 
General  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Laura  La- 
Plante — 75%.  Thank  goodness  Laura  LaPlante 
was  in  it.  How  anyone  can  get  a laugh  out  of 
a sappy  looking  thing  like  Horton  I can’t  imagine. 
— H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kan. — 
General  patronage. 

TAKE  IT  FROM  ME:  Reginald  Denny — 80%. 
Supposed  to  be  a special  but  I think  “What  Hap- 
pened to  Jones”  far  superior.  Anyway  it  gave 
good  satisfaction  but  did  not  pull  any  better  than 
the  previous  ones.  H.  J.  Thacher,  Lyric  theatre, 
Abilene,  Kan. — General  patronage. 

PROWLERS  OF  THE  NIGHT:  Special  east— 
70%,  It  went  over  okay.  Everyone  seemed  to 
like  it.  Played  November  21.  Seven  reels. — 

G.  F.  Rediske,  Star  theatre,  Pt.  Townsend,  Wash. 
— -General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 

75%.  Hoot’s  best  by  far.  Everybody  seemed  to 
enjoy  it.  Played  November  12.  Seven  reels. — 
M.  Bailey,  Strand  theatre,  Dryden,  Ont.,  Canada. — 
Small  town  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 

75%.  Best  Saturday  night  business  for  a long 
time.  From  a standpoint  of  a finished  product, 
no,  but  from  a business  standpoint,  by  all  means 
book  it,  but  run  it  on  Saturday  night.  It  should 
pack  your  house.  Played  October  22-23.  Seven 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
la. — General  patronage. 

POKER  FACES:  Laura  LaPlante— 50%.  Silly! 
If  Horton  is  a comedian,  I’m  an  Indian  sheik. — 

H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kan. — 
General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
80%.  Hoot  gets  the  business  and  always  pleases. 
What  more  can  be  said  ? He  has  made  better  and 
he  has  made  worse  pictures,  but  he  never  fails  to 
draw  a crowd.  Played  November  12-13.  Six 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
la. — General  patronage. 

THE  LOVE  THIEF:  Norman  Kerry — 50%.  An- 
other mythical  kingdom  story.  Well  produced,  lav- 
ish settings  and  should  please  the  average  pic- 
ture goer,  especially  the  better  class.  Greta  Nis- 
sen  as  the  heroine  is  very  good.  The  scene  where 
the  prince  is  drummed  out  impressive,  awe  in- 
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spiring  and  will  bring  tears  to  the  eyes  of  those 
with  the  hardest  of  hearts.  Charles  Puffy  gives 
a comedy  touch  here  and  there  too.  Okay  for 
Sunday.  Played  November  28.  Seven  reels. — 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Cal. — 
General  patronage. 

THE  LOVE  THIEF:  Norman  Kerry — 80%. 
Stuck  this  in  on  close  booking  and  on  a Satur- 
day and  expected  to  take  a licking  because  we 
figured  it  wasn’t  a Saturday  picture  because  of 
being  one  of  those  mythical  kingdom  things. 
Guess  Queen  Marie’s  publicity  made  ’em  want 
to  see  royalty.  Played  November  13. — H.  J. 
Thacher,  Lyric  theatre,  Abilene,  Kan. — General 
patronage. 

THE  LOVE  THIEF:  Norman  Kerry — 50%. 
Good  picture.  Drew  well  and  pleased  everyone. 
Norman  Kerry  does  good  work  in  this  one.  We 
were  glad  to  get  a good  one  from  Universal  along 
with  some  of  the  lemons.  Played  October  23. 
Seven  reels. — H.  C.  Houston,  Gem  theatre,  Sher- 
man, Tex. — General  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 75%.  Pretty  good  melodrama.  Little  drawn 
out  in  spots  but  seems  to  please  those  who  like 
the  out-door  pictures. — Ben  L.  Morris,  Temple 
theatre,  Bellaire,  O. — General  patronage. 

ROLLING  HOME:  Reginald  Denny — 50%.  Not 
as  good  as  other  Dennys.  Rather  slow  in  places. 
Did  fair  business  on  picture  in  two  days.  Don’t 
boost  it  too  much  in  your  advertising.  Played 
November  4-5.  Seven  reels. — H.  C.  Houston,  Gem 
theatre,  Sherman,  Tex. — General  patronage. 

ROLLING  HOME:  Reginald  Denny — 70%.  The 
poorest  of  all  Denny  pictures.  I believe  he’s  slip- 
ping a little.  Here’s  hoping  he  makes  another 
one  like  “California  Straight  Ahead.”  “Rolling 
Home’’  has  been  done  in  straight  drama,  a la 
Meighan,  many  times  before.  Played  November 
3-4.  Seven  reels. — L.  E.  Palmer,  Postville  thea- 
tre, Postville,  la. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast — - 
90%.  Great  entertainment.  Don’t  fail  to  get  it. 
Played  November  5.  Seven  reels. — M.  Bailey. 
Strand  theatre.  Dryden,  Ont.,  Canada. — Small 
town  patronage. 

THE  STILL  ALARM:  Special  cast — 15%. 
Quite  a melodrama  with  very  interesting  pictures 
of  the  old  and  new  methods  of  fire  fighting. 
Pleased  the  majority  of  our  people.  Played  No- 
vember 23-24. — Horn  & Morgan,  Star  theatre.  Hay 
Springs.  Nebr. — Small  town  patronage. 

THE  STILL  ALARM:  Special  cast — 75%. 
Nothing  to  write  home  about.  Business  was  quite 
good.  Those  in  the  east  were  mis-cast.  The  pic- 
ture shows  lack  of  direction  and  detail  and  pho- 
tography. Played  October  11-12.  Eight  reels. — 
L.  E.  Palmer,  Postville  theatre,  Postville,  la. — 
General  patronage. 

THE  BURNING  TRAIL:  William  Desmond — 
45%.  Much  better  than  the  average  Western. 
Did  not  draw  a very  large  audience,  but  did 
please  those  who  came  out.  Played  November  20. 
Five  reels. — C.  E.  Hopkins,  The  Hopkins  theatre, 
Cotter,  Ark. — Small  town  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson — 73%. 
With  a Peter  B.  Kyne  story.  Hoot  makes  the 
best  picture  he  has  turned  out  since  "Chip  of 
the  Flying  U.”  Played  November  8. — Cragin  & 
Pike,  Majestic  theatre,  Las  Vegas,  Nev. — General 
patronage. 

THE  TEASER:  Laura  LaPlante — 100%.  Fine 
picture,  enjoyed  by  all.  Brothers,  don't  overlook 
this  one.  The  first  time  in  a long  time  no 
kick  registered.  The  entire  cast  good.  Laura 
LaPlante  and  Pat  O'Malley  just  fine.  Glad  we 
played  it.  Not  so  much  because  we  made  plenty 
of  money  on  it,  but  because  everybody  was  pleased. 
Print  not  in  very  good  condition.  Played  Novem- 


ber 25.  Seven  reels. — J.  S.  Landry,  Columbia 
theatre,  Morganza,  La. — -Small  town  patronage. 

THE  FLAMING  FRONTIER:  Special  cast— 
90%.  A fine  picture  and  was  enjoyed  by  the 
turnout.  Play  it.  Played  November  28.  Nine 
reels. — G.  F.  Rediske,  Star  theatre,  Pt.  Town- 
send, Wash. — General  patronage. 

THE  OUTLAW’S  DAUGHTER:  Josie  Sedgwick 
— 75%.  A program  Western  that  seemed  to  please 
the  regular  Western  fans.  Played  November  9. 
Five  reels. — W.  C.  Wheeler,  Majestic  theatre,  Wil- 
Iits,  Cal. — Small  town  patronage. 

PEACOCK  FEATHERS:  Jacqueline  Logan — • 
88%.  A very  good  picture  but  Saturday,  per- 
haps, is  responsible  for  the  percentage.  Played 
October  23.  Seven  reels. — J.  S.  Latimer,  Merit 
theatre,  Hartford,  Ark. — Neighborhood  patronage, 

PEACOCK  FEATHERS:  Jacqueline  Logan — - 
75%.  A good  mello  and  comedy  drama  that 
pleased  80  per  cent  of  my  folks.  Good  entertain- 
ment. Played  November  7.  Seven  reels. — W.  H. 
Clower,  Liberty  theatre,  Wirt,  Okla. — General  pat- 
ronage. 

SPORTING  LIFE:  Bert  Lytell — 55%.  Just  an- 
other program.  Not  bad  and  not  good.  Played 
October  27.  Eight  reels. — Geo.  Marlow,  Washing- 
ton theatre,  Atoka,  Okla. — General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— 85%.  A 
pleasing  Western  comedy  played  to  bad  weather. 
Played  November  19-20.  Seven  reels. — E.  H. 
Brechler,  Opera  House,  Fennimore,  Wis. — General 
patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— 75%. 
Average  Gibson  picture. — H.  J.  Thacher,  Lyric 
theatre,  Abilene,  Kan. — General  patronage. 

THE  GOOSE  WOMAN:  Louise  Dresser — 50%. 
Lost  money  on  this  one,  but  no  fault  of  the 
picture.  Big  rain  just  at  show  time.  The  few 
who  saw  it  said  fine.  Acting  of  Jack  Pickford 
good  and  that  of  Louise  Dresser  very  good.  Print 
out  of  New  Orleans  not  in  good  condition.  Uni- 
versal treats  you  right  on  program  pictures,  but 
wants  too  much  for  their  specials.  Played  Novem- 
ber 14.  Eight  reels. — J.  S.  Landry.  Columbia 
theatre,  Morganza,  La. — Small  town  patronage. 

THE  GOOSE  WOMAN:  Louise  Dresser — 95%. 
An  excellent  picture  in  every  way.  100  per  cent 
entertainment.  Played  November  3.  Seven  reels. 
— Geo.  Marlow,  Washington  theatre,  Atoka,  Okla. 
— General  patronage. 

UP  THE  LADDER:  Virginia  Valli — 34%. 
This  is  a splendidly  presented  story  of  the  eternal 
triangle  type.  Very  interesting  to  follow,  but 
containing  nothing  to  be  remembered.  It  did  not 
draw  at  all  well  for  us,  but  nobody  walked  out 
on  it.  Played  November  27.  Seven  reels. — C.  E. 
Hopkins,  The  Hopkins  theatre.  Cotter,  Ark. — Small 
town  patronage. 

THE  WHITE  OUTLAW:  Jack  Hoxie— 75%. 
It’s  a good  Western  and  all  my  folks  like  Jack. 
Full  house.  Played  this  with  a road  show. 
"Jesse  James,”  and  the  print  was  bo  bad  on 
"Jesse”  that  you  couldn’t  tell  head  or  tail  of  it. 
Five  reels. — W.  H.  Glower,  Liberty  theatre,  Wirt, 
Okla. — General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — 26%.  A very  fine  comedy  drama.  Race 
was  very  exciting  and  the  picture  held  the  in- 
terest throughout.  Played  November  1-2. — Horn 
& Morgan,  Star  theatre.  Hay  Springs,  Nebr. — 
Small  town  patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
98%.  Hoot  Gibson  gives  us  a good  Saturday 
show.  Played  October  16.  Six  reels. — J.  S. 
Latimer,  Merit  theatre,  Hartford,  Ark.. — Neighbor- 
hood patronage. 

THE  BORDER  SHERIFF:  Jack  Hoxie— 23%. 
The  same  old  stuff,  but  that’s  what  they  want, 


so  we  should  worry.  They  will  get  it.  This  will 
please  your  patrons.  Played  November  8.  Five 
reels. — Russell  Armentrout,  K.  P.  theatre,  Pitts- 
field, 111. — General  patronage. 

Vitagraph 

BAREE  SON  OF  KAZAN : Anita  Stewart — 
85%.  A good  action  picture  with  beautiful  scen- 
ery and  good  acting.  Played  September  1. — 
Roy  Hammons,  Hardburly  theatre,  Hardburly,  Ky. 
— General  patronage. 

THE  RANGER  OF  THE  BIG  PINES:  Ken- 
neth Harlan — 45%.  Very  good  program.  Print 
good.  Paper  good.  The  drop  in  the  box  office 
caused  by  heavy  snowstorms.  Absolutely  no  fault 
of  the  picture.  Played  November  23.  Seven  reels. 
— A.  Digney,  Peerless  theatre,  Hartney,  Mani- 
toba, Canada. — General  patronage. 

Warner  Bros. 

ACROSS  THE  PACIFIC:  Monte  Blue— 70%. 
A wonderful  production  that  pleased  90  per  cent. 
Title  failed  to  indicate  type  of  picture.  A few 
were  surprised,  but  not  disappointed.  Played 
November  21.  Eight  reels. — W.  M.  Obrecht,  Scenic 
theatre,  Rolfe,  Iowa. — General  patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
95%.  Great.  Excellent.  Wonderful.  Knockout. 
Weather  bad.  But — business  great.  Turned  ’em 
away.  Need  I say  any  more?  Played  November 
15. — H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kan. — 
General  patronage. 

HELL  BENT  FER  HEAVEN:  Patsy  Ruth 
Miller — 50%.  The  story  of  an  incident  in  the 
lives  of  the  backwoods  people,  with  a half  wit  to 
jumble  the  plot.  It  is  draggy,  poorly  done.  No 
great  amount  of  sympathy  is  felt  for  the  hero 
(John  Harron)  or  the  heroine.  The  flood  scenes 
in  the  end  are  very  good.  Plenty  of  walkouts  on 
this  and  many  adverse  comments.  Not  one  pat- 
ron said  it  was  good.  Played  November  13. 
Seven  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Cal. — General  patronage. 

HIS  JAZZ  BRIDE:  Marie  Prevost — 20%.  A 
fair  little  comedy  drama,  lacking  in  appeal,  but 
should  please  almost  any  audience  if  you  can  get 
them  in  to  see  it.  Not  a special  by  any  means. 
Matt  Moore  handles  the  part  of  the  husband 
burdened  with  the  debts  of  his  flapper  wife  very 
ably.  Played  November  10.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — Gen- 
eral patronage. 

MY  OFFICIAL  WIFE:  Irene  Rich— 80%.  A 
very  good  picture,  but  rather  suggestive  for  a 
small  town.  Played  November  21. — J.  A.  Wright, 
Lyric  theatre,  Malalla,  Ore. — General  patronage. 

SILKEN  SHACKLES:  Irene  Rich— 25%.  Irene 
Rich  is  ordinarily  a good  drawing  card  for  me, 
but  there  is  a revival  meeting,  union  of  five 
churches,  and  they  get  the  crowd  ’cause  their 
show  is  free.  Played  December  2.  Six  reels.- — 
Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kan. — General  patronage. 

THE  LITTLE  IRISH  GIRL:  Dolores  Costello— 
50%.  A fairly  interesting  crook  story.  Would 
class  it  as  an  ordinary  program  picture,  good  for 
single  day  run  in  small  towns.  Not  for  Sunday. 
Played  December  1.  Seven  reels. — O.  B.  Jun- 
kins, Manzanita  theatre,  Carmel,  Cal. — General 
patronage. 

A SOCIAL  HIGHWAYMAN:  John  Patrick— 
25%.  A very  good  crook  comedy  drama.  The 
shadowing  and  capture  of  the  social  highway- 
man, Duckett  Nelson,  is  very  interesting  and  keeps 
one  in  suspense  most  of  the  time.  Not  a special. 
Played  November  17.  Six  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  patron- 
age. 

OH  WHAT  A NURSE:  Syd  Chaplin— 80%.  Ex- 
cellent comedy  and  chock  full  of  laughs  and  busi- 
ness. Better  than  average. — H.  J.  Thacher,  Lyric 
theatre,  Abilene,  Kan. — General  patronage. 

THE  SEA  BEAST : John  Barrymore — 90%. 
Yes,  it  is  a special,  and  one  of  the  better  ones. 
Don’t  pay  too  much  for  a small  town.  Played 
November  1-2.  Ten  reels. — Geo.  Marlow,  Wash- 
ington theatre,  Atoka,  Okla. — General  patronage. 

CLASH  OF  THE  WOLVES:  Rin  Tin  Tin— 
50%.  We  considered  this  to  be  Rin  Tin’s  best  of 
all  pictures  we  have  played.  Not  from  the  box 
office  standpoint,  but  for  the  entertainment  value. 
Played  Larry  Semon  in  "The  Grocery  Clerk”  in 
addition  to  it  and  it  made  a real  show.  Played 
November  14-15.  Seven  reels. — Marion  F.  Bodwell, 
Paramount  theatre,  Wyoming,  111. — General  pat- 
ronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 93%.  The 
greatest  dog  picture  made.  Rinty’s  work  cannot 
be  beat.  Photography  splendid.  Entertaining  ac- 
tion story.  Played  November  26.  Seven  reels. 
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— W.  M.  Obrecht,  Scenic  theatre,  Rolfe,  Iowa. — - 
General  patronage. 

THE  LIMITED  MAIL:  Monte  Blue— 80%. 
This  was  substituted  for  a Rin  Tin  Tin  and 
went  over  good  with  my  Saturday  crowd.  A good 
program  picture  in  every  way.  Played  Novem- 
ber 6.  Eight  reels. — Geo.  Marlow,  Washington 
theatre,  Atoka.  Okla. — General  patronage. 

ROSE  OF  THE  WORLD:  Patsy  Ruth  Miller— 
15%.  I lacked  $10  of  making  expenses  on  this 
picture.  One  of  the  smallest  crowds  I ever 
screened  a picture  for.  By  no  means  is  this  the 
fault  of  the  picture,  as  I think  it  is  the  best 
Warner  Bros,  picture  released.  Absolutely  fine 
in  every  respect.  I cannot  understand  why  they 
did  not  come  out,  as  it  was  well  advertised. 
Such  is  the  show  business,  though.  A swell  pic- 
ture and  a special.  Played  November  22.  Eight 
reels. — Chas.  E.  Lawrence,  Star  theatre.  Tucker- 
man,  Ark. — General  patronage. 

SATAN  IN  SABLES:  Lowell  Sherman— 25%. 
This  picture  surprised  me.  It  was  much  better 
than  I thought  it  would  be.  The  story  is  fine 
and,  although  a costume  picture,  it  will  hold 
interest  throughout.  Little  Pauline  Garon  fine, 
and  Sherman’s  acting  a surprise  to  me.  I can 
say  about  the  same  for  all  Warner  Bros,  pictures. 
They  are  all  extra  good,  but  absolutely  rotten  for 
drawing  power.  Played  November  9.  Seven  reels. 
— Chas.  E.  Lawrence,  Star  theatre,  Tuckerman, 
Ark. — General  patronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— 90%. 
On  a par  with  "Charley’s  Aunt”  with  plenty  of 
laughs.  Played  November  25.  Eight  reels. — 
.Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kan. — General  patronage. 

Serials 

THE  ACE  OF  SPADES:  (Universal)  William 
Desmond — On  the  fifth  episode  and  going  good. 
Universal  furnish  a two  reel  Western  and  a two 
reel  comedy,  which  makes  us  a good  Friday  show. 
Ten  chapters. — J.  S.  Latimer,  Merit  theatre,  Hart- 
ford, Ark. — Neighborhood  patronage. 

BUFFALO  BILL:  (Universal)  special  cast — 
On  the  fourth  episode  and  it’s  going  like  a house 
afire.  My  wife  detests  Westerns  and  although  she 
said  “The  Covered  Wagon”  was  terrible  she  got 
up  out  of  a sick  bed  to  keep  from  missing  the 
fourth  episode.  Personally  think  it  is  great  and 
wish  we  had  it  as  a feature  length  attraction. 
— H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kan. — 
General  patronage. 

CASEY  OF  THE  COAST  GUARD:  (Pathe) 
George  O’Hara — This  serial  held  up  very  good 
for  us  and  generally  satisfied  our  patrons.  Ten 
chapters. — Horn  & Morgan,  Star  theatre,  Hay 
Springs,  Nebr. — Small  town  patronage. 

CASEY  OF  THE  COAST  GUARD  (Pathe) 
George  O’Hara — Fair.  Two  reels. — E.  H.  Brech- 
ler,  Opera  House,  Fennimore,  Wis. — General  pat- 
ronage. 

THE  FIGHTING  MARINE:  (Pathe)  Gene  Tun- 
ney — After  four  episodes,  looks  promising.  Gene 
helps  draw  and  does  his  part  well  enough.  Bal- 
ance of  cast  is  good,  with  Walter  Miller  deserv- 
ing special  mention.  Business  picking  up  over 
“Snowed  In.”  Has  some  good  comedy  which 
helps  to  make  it  more  entertaining. — C.  M.  Staples, 
Y.  M.  C.  A.,  Morenci,  Ariz. — Small  town  patron- 
age 

THE  GREEN  ARCHER:  (Pathe)  Special  cast 
— Have  used  five  chapters  and  it  is  good,  but 
serials  do  not  draw  only  the  kids.  Two  reels. — 
C.  R.  Van  Scoy,  Lyric  theatre,  Cumby,  Tex. — - 
General  patronage. 

PERILS  OF  THE  WILD:  (Universal)  Joe  Bon- 
omo — A good  serial  for  any  town.  Ten  chapters. 


— J.  S.  Latimer,  Merit  theatre,  Hartford,  Ark. — - 
Neighborhood  patronage. 

SCOTTY  OF  THE  SCOUTS:  (Rayart)  Ben 
Alexander — A crackerjack.  On  the  sixth  episode 
and  going  good.  Everybody  likes  it.  Buy  it 
while  it  is  new  and  tie  up  with  the  Scouts  in 
your  community,  and  there  is  no  doubt  in  my 
mind  that  it  will  rate  about  99  per  cent.  Two 
reels. — Arthur  T.  Coggans,  Riverdale  theatre. 
River  View,  Ala.— Neighborhood  patronage. 

SNOWED  IN:  (Pathe)  Special  cast — Good 

photography,  good  staging,  and  a good  mystery 
story,  but  lacked  something,  which  kept  it  from 
being  a winner.  Business  improved  over  “Casey” 
however  and  held  steady. — C.  M.  Staples,  Y.  M. 
C.  A.,  Morenci,  Ariz. — Small  town  patronage. 

■ WILD  WEST : (Pathe)  Special  cast — After 
reading  the  very  bad  comments  in  the  “Herald" 
on  this  serial  I tried  to  get  Pathe  to  substitute 
another  serial  in  place  of  this.  But  how  glad  I 
am  that  they  could  not  do  this.  I think  it  a 
fine  serial  and  it  has  surely  stood  them  up  in  my 
house  for  the  last  ten  weeks.  Thanks,  Pathe ! 
Two  reels. — Chas.  E.  Lawrence,  Star  theatre, 
Tuckerman,  Ark. — General  patronage. 

Short  Features 

EDUCATIONAL 

FELIX  CARTOONS:  Like  Aesop's  Fables,  good 
if  not  run  too  often. — H.  C.  Mauler,  Liberty  thea- 
tre, Pleasanton,  Nebr. — General  patronage. 

FELIX  COPS  THE  PRIZE.  These  comedies  go 
over  strong  with  the  very  small  children,  and 
some  of  the  older  ones  get  a kick  out  of  them. 
One  reel.— H.  G.  Isbell,  Casina  DeLuxe  theatre. 
Kiowa,  Colo. — General  patronage. 

FELIX  FINDS  OUT:  The  youngsters  like  these 
kind  of  comedies.  They  all  ask  me  if  I am 
going  to  show  a Felix  next  time.  If  your  child 
patronage  is  large,  you  cannot  go  wrong  on  any 
of  them.  One  reel. — H.  G.  Isbell,  Casino  DeLuxe 
theatre,  Kiowa,  Colo. — General  patronage. 

FELIX  IN  GYM  GEMS:  Always  good.  One 
reel. — E.  H.  Brechler,  Opera  House,  Fennimore, 
Wis. — General  patronage. 

FELIX  KEPT  ON  WALKING:  All  of  the  car- 
toon comedies  go  over  good  with  my  patrons. 
One  reel. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — General  patronage. 

HOLD  YOUR  HAT:  Al.  St.  John— Not  a 
snicker  heard  during  the  screening  of  this.  Two 
reels. — O.  B.  Junkins,  Manzanita  theatre,  Carmel, 
Cal. — General  patronage. 

KID  SPEED:  Larry  Semon — Another  good 
Semon  comedy.  Lots  of  action  and  plenty  of 
laughs.  Some  old  gags  but  altogether  a very 
pleasing  comedy.  Two  reels. — Ray  W.  Mussel- 
man, Princess  theatre,  Lincoln,  Kan. — General  pat- 
ronage. 

KINOGRAMS:  Always  good.  One  reel. — E.  H. 
Brechler,  Opera  House,  Fennimore,  Wis. — General 
patronage. 

MY  STARS:  Johnny  Arthur — Very  good.  Quite 
a bit  different  from  the  average.  Two  reels. — 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Cal. — 
General  patronage. 

RAINBOW’S  END:  Felix— Good.  One  reel.— 
Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kan. — General  patronage. 

A RARIN’  ROMEO : Walter  Hiers — Walter, 
don’t  do  any  more  like  this  one.  It  was  a joke 
and  did  not  get  a laugh  for  the  entire  two 
reels.  Hope  your  new  stuff  is  lots  better.  Two 
reels. — Horn  & Morgan,  Star  theatre,  Hay  Springs, 
Nebr. — Small  town  patronage. 

SEA  SCAMPS : Big  Boy- — Fairly  amusing. 

Work  of  the  dog  exceptionally  good.  Two  reels. — - 
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O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Cal. — 
General  patronage. 

STEP  FAST : A clean  and  fast  moving  comedy. 
Adams  is  liked  by  our  people.  Two  reels. — Horn 
& Morgan,  Star  theatre.  Hay  Springs,  Nebr. — 
Small  town  patronage. 

TIME  FLIES:  Lupino  Lane — An  out  of  the 
ordinary  comedy  that  gives  Lane  a chance  to 
pull  his  acrobatic  stunts  to  a good  advantage. 
Not  particularly  funny.  Two  reels. — O.  B.  Jun- 
kins, Manzanita  theatre,  Carmel,  Cal. — General 
patronage. 

WHAT  A NIGHT:  Lige  Conley — A very  good 
comedy  with  plenty  of  laughs.  Two  reels. — Horn 
& Morgan,  Star  theatre,  Hay  Springs,  Nebr. — 
Small  town  patronage. 

FILM  BOOKING  OFFICES 

AMAZING  MAZIE:  Alberta  Vaughn — Put  out 
an  extra  large  amount  of  advertising  for  “The 
Adventures  of  Mazie”  and  the  first  one  proved 
to  be  a decided  flop.  Did  not  draw  out  the  aver- 
age business  and  failed  to  please  as  well  as  it 
should.  Looks  like  I am  stung  on  this  series. 
Played  November  3-4.  Two  reels. — S.  G.  Ihde, 
Photoplay  theatre,  Ashland,  Kan. — Small  town 
patronage. 

BILL  GRIMM’S  PROGRESS:  A1  Cooke— Ab- 
solutely the  best  two  reel  subjects  I have  ever  seen, 
and  surely  the  best  drawing  cards.  Better  than 
“Fighting  Blood,”  and  that  is  saying  something. 
Jack  Luden  and  Margaret  Morris  fine  and,  of 
course,  Cooke  and  Guard  are  as  clever  as  ever. 
Two  reels. — Chas.  E.  Lawrence,  Star  theatre, 

Tuckerman,  Ark. — General  patronage. 

EGGED  ON : Charlie  Bowers — It  was  slow  at 
first,  but  believe  me,  before  it  is  over  you  will 
be  holding  your  sides.  A scream.  This  new 
camera  invention  should  prove  a great  success 

for  Mr.  Bowers.  He  is  a real  good  comedian, 
too.  Will  be  glad  when  the  next  one  comes  out. 
Two  reels. — Chas.  E.  Lawrence,  Star  theatre, 

Tuckerman,  Ark. — General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— I see  no 
reason  why  these  pictures  would  not  go  over  with 
the  best  of  theatres.  They  have  everything! 
Please  my  patrons  better  than  any  short  subjects 
on  the  market.  Yes — bar  none ! Two  reels. — 

Arthur  T.  Goggans,  Riverdale  theatre,  River  View, 
Ala. — Neighborhood  patronage. 

THE  GALLOPING  GHOST:  Three  Fat  Men— 
This  is  a good  comedy.  F.  B.  O.  has  some  of 

the  best  comedies  on  the  screen  that  I have  ever 

seen.  Two  reels. — R.  G.  Chamberlin,  Popular 
theatre,  St.  Cloud,  Fla. — General  patronage. 

SALUTE : Three  Fat  Men — A very  good  com- 
edy with  plenty  of  laughs.  Two  reels. — Chas.  E. 
Lawrence,  Star  theatre,  Tuckerman,  Ark — Gen- 
eral patronage. 

THE  SLUETH:  Stan  Laurel — Not  much  to 

this  comedy.  Two  reels. — Mrs.  Julia  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

TAILORING:  Three  Fat  Men — A very  good 

comedy.  All  F.  B.  O.  comedies  have  been  good 
so  far.  As  to  their  drawing  power,  I can  tell 
nothing  about  that  as  yet.  I believe  they  are 
helping  some,  though.  Two  reels. — Chas.  E.  Law- 
rence, Star  theatre,  Tuckerman,  Ark — General  pat- 
ronage. 

WHEN  SALLY’S  IRISH  ROSE:  Special  cast— 
No.  10  of  “Fighting  Hearts”  series.  First  few 
of  these  were  disappointing,  but  last  two  or  three 
much  better,  and  this  one  is  worth  boosting.  Two 
reels. — C.  M.  Staples,  Y.  M.  C.  A.,  Morenci,  Ariz. 
— Small  town  patronage. 

FOX 

A FAMILY  PICNIC:  Helen  and  Warren— An 
alleged  comedy  without  a laugh  all  the  way 


through  from  a fairly  well  filled  house. — Ben  L. 
Morris,  Temple  theatre,  Bellaire,  O. — General  pat- 
ronage. 

FOX  NEWS:  Canada  Edition. — All  very  good 
and  interesting.  Will  help  put  a weak  feature 
over.  Casino  theatre,  Edmundston,  N.  B.,  Canada. 
— General  patronage. 

THE  GUEST  OF  HONOR:  Earle  Foxe— An  ex- 
tra good  high  class  comedy  that  was  different  and 
seemed  to  please  everybody.  Two  reels. — H.  C. 
Mauler,  Liberty  theatre,  Pleasanton,  Nebr. — Gen- 
eral patronage. 

THE  HEART  BREAKER:  Fair  comedy— Two 
reels. — Ray  W.  Musselman,  Princess  theatre,  Lin- 
coln, Kan. — General  patronage. 

A PARISIAN  KNIGHT:  Van  Bibber— Fairly 
good  comedy.  Two  reels. — George  Benson,  Com- 
munity theatre,  Minneota,  Minn. — Small  town  pat- 
ronage. 

SWEET  MARIE:  A fair  comedy  that  got  a few 
laughs.  Has  some  scenes  of  the  war  and  could 
be  run  with  some  war  picture.  Two  reels. — Ray 
W.  Musselman,  Princess  theatre,  Lincoln,  Kan. — 
General  patronage. 

PATHE 

BURIED  TREASURE:  Our  Gang— Best  Gang 
to  date.  Two  reels. — C.  M.  Staples,  Y.  M.  C.  A. 
theatre,  Morenci,  Ariz. — Small  town  patronage. 

CIRCUS  FEVER:  Our  Gang — We  think  the 
Our  Gang  the  best  comedy  on  the  market,  but 
can  only  get  a few  and  cannot  get  them  without 
buying  some  of  the  rest  which  are  not  so  good. 
My  advice  to  all  exhibitors  would  be  to  buy  all 
the  Our  Gangs  you  can  get  a contract  on.  Two 
reels. — R.  E.  Cook,  Barnard  theatre,  Barnard,  Mo. 
— Small  town  patronage. 

DIZZIE  DADDIES:  Hal  Roach— Good.  Two 
reels. — C.  M.  Staples,  Y.  M.  C.  A.  theatre,  Mor- 
enci, Ariz. — Small  town  patronage. 

DON  KEY : Stuart  Holmes — There  is  one  laugh 
in  this  comedy,  where  the  girl  spills  the  coffee 
down  the  monkey’s  back.  His  antics  in  the  se- 
quence following  get  the  laugh.  The  players : 
Max  Davidson,  Stuart  Holmes,  Vivian  Oakland, 
the  monkey,  Jimmy  Finlayson,  one  of  the  Spats, 
Spec  O’Donnell,  the  cross  eyed  comedian  and  many 
others.  It’s  terrible.  Two  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  patron- 
age. 

HOT  CAKES  FOR  TWO:  Alice  Day— Fair,  but 
not  as  good  as  “Hotsy  Totsy.”  Two  reels. — C.  M. 
Staples,  Y.  M.  C.  A.,  Morenci,  Ariz. — Small  town 
patronage. 

HOTSY  TOTSY : Alice  Day — Just  another  com- 
edy. Two  reels. — O.  B.  Junkins,  Manzanita  thea- 
tre, Carmel,  Cal. — General  patronage. 

THE  HUG  BUG:  Glenn  Tryon — A very  good 
comedy.  Two  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Val. — General  patronage. 

INNOCENT  HUSBANDS:  Charley  Chase— The 
audience  giggled,  snickered,  laughed  and  roared 
through  the  entire  length.  Two  reels. — O.  B.  Jun- 
kins, Manzanita  theatre,  Carmel,  Cal. — General 
patronage. 

JUBILO,  JR.  Our  Gang — Out  of  all  the  Gang 
comedies  I have  used,  this  is  the  first  one  to  re- 
port as  nothing  pleasing.  Two  reels. — Lester  N. 
Leek,  Club  House  theatre,  Jackson,  Wyo. — General 
patronage. 

LUCKY  STARS:  Harry  Langdon — A good  com- 
edy but  not  as  good  as  some  previous  two  reelers 
and  not  a special  in  any  respect.  Two  reels. — C. 
M.  Staples,  Y.  M.  C.  A.,  Morenci,  Ariz. — Small 
town  patronage. 

MADAME  MYSTERY : Theda  Bara — A dandy 
comedy.  Different  from  anything  lately.  Pleased 
all  adults  as  well  as  children.  Two  reels. — O.  B. 


Junkins,  Manzanita  theatre,  Carmel,  Cal. — General 
patronage. 

MAMA  BEHAVE:  Charley  Chase — Chase  com- 
edies are  improving  and  this  is  an  especially  good 
one.  Drew  as  much  comment  as  feature.  Stag- 
ing and  direction  good.  Two  reels. — C.  M.  Staples, 
Y.  M.  C.  A.,  Morenci,  Ariz. — Small  town  patron- 
age 

MONKEY  BUSINESS:  Our  Gang— Good  com- 
edy and  a good  monkey  but  not  as  good  as  some 
others  of  the  kinds.  Two  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

PATHE  NEWS:  This  is  a good  news.  Gets 
everything.  One  reel. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

PATHE  NEWS:  The  best  newsreel  I ever  ran 
in  ten  years.  One  reel. — Lester  N.  Leek,  Club 
House  theatre,  Jackson,  Wyo. — General  patronage. 

PATHE  REVIEW : Excuse  me  a minute  'til  I 
go  out  in  the  back  yard  and  cuss  this  picture. 
It’s  all  Irene  Castle  fashion  show.  99%  of  my 
crowd  are  loggers.  They  thought  it  was  rotten. 
Nearly  everybody  left  here  before  it  was  over. 
Use  your  own  judgment.  Pathe  ought  to  get 
sixty  days  at  hard  labor  for  asking  money  for 
this  kind  of  a reel.  One  reel. — G.  F.  Rediske, 
Star  theatre,  Pt.  Townsend,  Wash. — General  pat- 
ronage. 

PATHE  REVIEW:  Good.  One  reel.— E.  H. 
Brechler,  Opera  House,  Fennimore,  Wis. — General 
patronage. 

PICKING  PEACHES:  Harry  Langdon— Our 
first  Langdon  but  seemed  to  please  well.  Two 
reels. — R.  E.  Cook,  Barnard  theatre,  Barnard,  Mo. 
— Small  town  patronage. 

SHOULD  SAILORS  MARRY?  Clyde  Cook— 
Not  up  to  Mr.  Cook’s  standard.  Come  on,  Clyde, 
you  can  do  better  than  this.  Two  reels. — Arthur 
T.  Goggans,  Riverdale  theatre.  River  View,  Ala. — 
Neighborhood  patronage. 

SONS  OF  SWAT:  I guess  it  was  all  right, 
but  rather  late  in  the  season.  It’s  all  baseball 
and  nothing  else.  One  reel. — G.  F.  Rediske,  Star 
theatre,  Pt.  Townsend,  Wash. — General  patronage. 

TEE  FOR  TWO:  Alice  Day — Our  first  Alice 
Day  but  seemed  to  please  well.  Pathe  have  some 
good  comedies  and  their  prints  out  of  Kansas 
City  office  are  all  good.  Two  reels. — R.  E.  Cook, 
Barnard  theatre,  Barnard,  Mo. — Small  town  pat- 
ronage. 

TELL  GRANDMA:  Our  Gang — It’s  very  good. 
In  fact,  all  of  Pathe  comedies  are  good  that  I 
have  played. — W.  H.  Clower,  Liberty  theatre, 
Wirt,  Okla. — General  patronage. 

TELLING  WHOPPERS:  Our  Gang— Another 
Our  Gang  that  is  100  per  cent.  Two  reels. — 
James  D.  Kennedy,  Apollo  theatre,  Indianapolis, 
Ind. — General  patronage. 

WIFE  TAMERS:  Lionel  Barrymore — Very  good. 
Will  bring  the  laughs.  Two  reels. — Casino  thea- 
tre, Edmundston,  N.  B.  Canada. — General  pat- 
ronage. 

UNIVERSAL 

ANDY  IN  HOLLYWOOD:  Joe  Murphy- 
Mighty  satisfactory  comedy  as  all  the  Gumps  we 
have  played.  Two  reels. — R.  E.  Cook,  Barnard 
theatre,  Barnard,  Mo. — Small  town  patronage. 

ANDY’S  LION  TALE:  Joe  Murphy— We  have 
played  all  the  first  twelve  and  are  starting  on 
our  second  series.  Most  folks  think  they  are  fine ; 
some  say  they  are  silly  ; but  we  are  pleased  with 
them.  Two  reels. — R.  E.  Cook,  Barnard  theatre, 
Barnard,  Mo. — Small  town  patronage. 

ANDY’S  LION  TALE:  Joe  Murphy — A splen- 
did comedy.  Has  many  a laugh.  Takes  well  with 
audience.  Two  reels. — Perry  G.  Walker,  Amusu 
theatre,  Statesboro,  Ga. — General  patronage. 

BUSTER’S  HUNTING  PARTY:  Arthur  Trim- 
ble— This  is  one  of  the  very  best  comedies  ever 
shown.  You  sure  cannot  beat  the  Buster  Brown 
comedies.  Two  reels. — Horace  Emmick,  O.  K. 
theatre,  Lewisport,  Ky. — General  patronage. 

BUSTER’S  NOSE  DIVE:  Arthur  Trimble- 
Good  two  reel  comedy.  The  dog  is  sure  a kick 
and  they  like  him  here.  Two  reels. — W.  C. 
Wheeler,  Majestic  theatre,  Willits,  Cal. — Small 
town  patronage. 

CHESTER’S  DONKEY  PARTY:  Gump  Family 
— Like  all  the  rest,  good.  Two  reels. — R.  E.  Cook, 
Barnard  theatre,  Barnard,  Mo. — Small  town  pat- 
ronage. 

A DUMB  FRIEND:  I did  not  see  this  one 
but  could  hear  the  audience  laughing  and  it 
seemed  to  go  over  well.  One  reel. — C.  E.  Hop- 
kins, The  Hopkins  theatre.  Cotter,  Ark. — Small 
town  patronage. 

THE  FLOWER  GIRL:  Baby  Peggy — This  com- 
edy pleased  our  audience,  especially  the  kids.  Two 
reels. — C.  E.  Hopkins,  The  Hopkins  theatre.  Cot- 
ter, Ark. — Small  town  patronage. 
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CHICAGO  PERSONALITIES 

s=g======  By  D.  H.  i 


RALPH  T.  KETTERING  who  has  handled  publicity  for  16  Ascher 
Brothers  houses  in  Chicago  for  several  months,  leaves  the  company 
- January  1 to  assume  the  position  of  general  Western  manager  for 
A.  H.  Woods’  theatres.  His  headquarters  will  remain  in  Chicago. 

Fred  Schlaifer,  general  manager  of  Uni- 
versal’s theatre  chain,  was  in  Chicago  De- 
cember 8 and  9 and  he  wondered  where 
are  all  the  gunmen  he  has  read  about. 

iji  s{s 

Morris  Heilman  of  Reelcraft  leaves  De- 
cember 17  for  Hollywood.  The  trip,  he 
says,  is  purely  business  and  will  mean  only 
a stay  of  two  days  in  the  studio  town. 

* * * 

A lot  of  folks  are  leaving  for  towns  of 
more  moderate  climate.  James  Collins, 
manager  of  the  Halsted  theatre,  has  re- 


THE  position  was  formerly  held  by  Lou 
Houseman. 

Prior  to  joining 
Ascher  Brothers 
Kettering  was  di- 
rector of  publicity 
for  Jones,  Linick 
& Schaefer. 

In  the  few  years 
past  he  has  become 
the  author  of  a 
number  of  stage 
successes  here 
and  in  England. 
Among  the  plays 
he  has  written  are 
“Which  One  Shall 
I Marry?”  “The 
Great  Commoner,” 
which  ran  a long 
“Rose  of  Killarney,” 


I cast  one  ballot  for ..  , 

* Exchange,  j 

as  the  handsomest  film  salesman  in  Cook  ■ 

. County.  I 

(Name)  I 

(Address)  f 

I (Theatre)  (Film  Exchange) | 

signed  to  go  to  Florida.  He  will  motor 
with  his  family. 

* * * 

The  Halsted  theatre,  6108  South  Halsted 
street,  was  sold  last  week  to  Philip  Tague, 
son  of  Harry  Tague,  by  Tom  Mitchell  and 
James  Murtaugh.  The  vendors  are  con- 
nected with  Progress  Film  exchange  where 
they  are  in  executive  positions. 

Sam  Gorelick  will  devote  all  his  time  to 
sales  hereafter.  Marc  Koenig  has  been  as- 
signed to  management  of  the  F.  B.  O. 
office,  Chicago. 


Ralph  T.  Kettering 

time  in  London, 
and  “Easy  Street.” 


James  Petrillo’s  salary  was  raised  from 
$200  to  $250  a week  at  the  meeting  of  the 
Chicago  Federation  of  Musicians  Decem- 
ber 7 when  he  was  re-elected  president. 
He  defeated  Ben  Dillon  and  Joe  F.  Wink- 
ler, two  former  union  leaders,  by  a ma- 
jority twice  as  large  as  their  combined 
vote.  He  received  2,000  of  the  associa- 
tion’s 3,000  votes  cast. 

Carl  Baumann  defeated  Thomas  Kennedy 
for  vice-president.  Edward  A.  B enter ki 
was  re-elected  recording  secretary.  Charles 
Runge  defeated  Salvatore  Gallichio  for 
financial  secretary  and  Henry  Kaiser  was 
re-elected  treasurer.  Installation  of  offi- 
cers will  be  January  13. 

$ * $ 

Sam  Kremstein,  Lubliner  & Trinz  exploi- 
tation representative,  will  marry  Gertrude 
Abramson,  sister  of  Joe  Abramson,  Christ- 
mas Eve.  * * * 

5".  A.  Shirley,  district  manager  of  Metro- 
Goldwyn-Mayer,  returned  December  11 
from  Saginaw',  Mich.,  and  Minneapolis.  He 
attended  the  funeral  of  his  father  in  Sag- 
inaw during  the  early  part  of  the  week. 

* * * 

Jack  Sampson  was  host  to  F.  B.  O.  fig- 
ures December  5 who  met  in  Chicago  for 
a sales  conference.  At  the  meeting  were 
/.  I.  Schnitser,  vice-president,  E.  B.  Derr, 
treasurer,  Lee  Marcus,  general  manager, 
Charles  Sullivan,  assistant  treasurer,  Cleve 
Adams  and  Max  Weisfeldt,  district  man- 
agers, and  branch  managers  from  Milwau- 
kee, Minneapolis,  Sioux  Falls,  Omaha,  Des 
Moines,  Kansas  City,  Oklahoma  City  and 
Dallas.  Mr.  Schnitzer  stopped  in  Detroit, 
Cleveland,  Buffalo  and  Albany  on  his  re- 
turn for  sales  meetings. 

* * * 

George  W.  Weeks,  general  salesmanager 
for  Harold  Lloyd,  arrived  December  11 
and  held  a sales  conference  for  his  repre- 
sentatives of  the  Middle  West  at  the  Drake 
hotel. 

* * * 

Pathe  had  visitors  from  East  and  West 
last  week.  W.  A.  V.  Mack,  Middle  West- 
ern salesmanager,  was  in  for  two  days 
from  New  York.  Coming  West  his  itin- 
erary crossed  that  of  Monty  Banks  who 
was  here  December  6. 

t-  * * 

Clyde  Eckhardt  and  A.  L.  Burks  made 
their  first  formal  trip  into  the  territory 
December  10  and  11  to  bring  in  contracts 
for  the  Eucharistic  film  Fox  is  handling. 


A naive,  fragile  child-woman 
caught  in  the  talons  of  New 
York’s  vultures.  The  struggle 
of  a mite  against  might. 

A dynamic  drama  of  the 
shadows  of  the  Great  White 
Way.  The  boisterous,  glamor- 
ous gaiety  of  Broadway  after 
dark.  The  pastoral  beauty  of 
a secluded,  hillside  farm.  The 
tender  romance  of  a shy  New 
England  maid. 

Interpreted  by  an  outstanding 
star  and  a cast  of  popular  fa- 
vorites. Directed  by  William 
J.  Craft. 


A Box  Office 
Tonic  — 

“Driven 

From 

Home” 

From  the  Play  by 

Hal  Reid 


For  Illinois 


With  a typical  Chadwick 
Cast  of  MERIT! 

For  Indiana 


GREIVER  PRODUCTIONS  ; ^Co0 

_ _ INDIANA. 


831  SOUTH  WABASH  AVENUE 
CHICAGO,  ILL. 


INDIANA. 

218\*9immefBuilding 
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THEATRE  BETTERMENT 

A Weekly  Extension  of  ffietter^heatres 


i 


Theatre  Costing 
$300,000  Opened 
at  Miami  Beach 

THE  Biscavne  Plaza  theatre,  a modern 
motion  picture  house  costing  $300,000, 
was  opened  at  Miami  Beach,  Fla.,  last 
month  by  The  Smith  Company,  Inc.,  Own- 
ers and  builders,  of  which  Charles  L. 
Briggs  is  president.  The  Biscayne  Plaza 
theatre  is  located  at  the  intersection  of 
Collins  avenue  and  Biscayne  street.  C.  M. 
Maxfield  has  been  named  managing  di- 
rector. 

In  plan  the  Biscayne  Plaza  theatre  is 
patterned  after  the  early  Christian  bascil- 
licas,  while  the  elements  of  the  facade  are 
as  found  in  that  most  beautiful  Byzantine 
structure,  St.  Marks  of  Venice.  This  does 
not  mean  that  the  building  is  Italian  in 
character  for,  in  the  composition  only,  the 
details  of  Spanish  architecture  were  used. 
* * * 

The  principal  facade  is  divided  into  three 
bays,  the  central  one  being  arched,  and  the 
whole  surmounted  by  a beautiful  cresting 
and  a dome.  The  main  frieze  is  carried 
entirely  across  the  front  and  contains  the 
principal  electrical  display  sign.  To  ac- 
complish this  concentric  arches  were  re- 
sorted to,  something  quite  unusual  and  dif- 
ficult of  successful  handling.  A secondary 
frieze,  extending  on  both  sides  of  the  main 
entrance,  is  enlivened  by  six  gaiety  girls, 
three  on  a side.  Below  this  are  the  inter- 
changeable electric  display  signs.  The  in- 
trados  of  the  main  arch  is  illuminated, 
while  the  roof  of  the  dome,  which  is  stud- 
ded with  crystals,  is  flooded  with  light 
from  hidden  sources. 

The  theatre  covers  15,000  square  feet  of 
ground,  and  is  arranged  so  that  every  seat 
in  the  house  is  within  35  feet  of  an  exit, 
affording  the  utmost  safety  to  every  occu- 
pant. A large  spacious  lobby  leads  to  the 
foyer  and  thence  to  the  auditorium  which 
has  a seating  capacity  of  1,500  people. 

The  floor  is  built  to  a parabolic  curve 
so  that  every  seat  in  the  house  is  good. 
The  auditorium  is  72  feet  wide  and  130 
feet  long,  has  a ceiling  height  of  35  feet 
and  is  open  to  the  cooling  breezes  on  all 
four  sides. 

Eight  pairs  of  large  doors  on  each  side 


and  three  pairs  at  the  rear  provide  exits 
direct  to  the  exterior.  The  patrons  enter- 
ing do  not  see  nor  come  into  contact  with 
those  leaving  the  building. 

* * * 

The  main  cornice  which  is  very  rich  in 
ornament,  is  surmounted  by  a large  arcade 
frieze  containing  70  windows  which  are 
glazed  with  beautiful  stained  glass  and  in- 
sures a cool  house  by  promptly  removing 
all  heated  and  vitiated  air  and  permitting 
the  cool  ocean  breezes  to  sweep  through 
the  building.  A full  size  orchestra  pit  and 
stage  completes  the  building  proper. 

The  building  will  be  equipped  with  a 
Kimball  organ.  At  the  rear  of  the  stage 
is  the  organ  chamber,  dressing  rooms  and 
motor  and  blower  rooms.  In  addition  to 
the  above  there  are  five  stores,  two  hotel 
rooms  with  connecting  bath  and  two  house- 
keeping apartments.  The  theatre  proper 
has  a steel  frame  encased  in  concrete,  with 
tile  walls,  while  the  rest  of  the  building 
has  a frame  of  reinforced  concrete  with 
fire  proof  floors  and  tile  walls,  excepting 
the  living  quarters  which  have  wooden 
floors. 

The  Biscayne  Plaza  theatre  is  equipped 
with  all  the  latest  electrical  devices.  The 
theatre  is  lighted  by  indirect  lighting,  in 
four  colors,  on  dimmer  banks  with  master 
and  slow  motion  controls  so  that  any  de- 
sired effect  can  be  obtained.  Especially  de- 
signed ceiling  fixtures  of  ornamental  iron 
and  wall  brackets  or  torches  aid  in  the 
general  lighting  effect. 

# * * 

The  theatre  is  equipped  with  a system  of 
master  control  emergency  lighting  so  ar- 
ranged that  in  case  of  emergency  all  white 
lights  in  the  theatre  and  foyer  can  be 
thrown  on  from  any  one  of  five  stations. 

There  are  two  individual  telephone  sys- 
tems throughout  the  building  so  arranged 
that  any  part  of  the  building  can  commu- 
nicate with  any  other  or  any  outside  sta- 
tion. The  projection  booth  is  equipped 
with  Simplex  projectors  and  concealed 
winding  table. 

The  theatre  is  decorated  in  many  colors, 
the  application  of  which  and  their  richness 
is  most  attractive.  A dark  base  of  brown, 
red  and  green  about  six  feet  high  is  sur- 
mounted by  an  intermingling  of  colors, 
which  under  indirect  color  lighting  make 
an  everchanging  panorama. 

The  theatre  is  draped  with  overdraperies 


of  imported  Italian  brocaded  damask  and 
skirts  of  blue  velour  to  match  the  main 
stage  curtain. 

“The  Old  Soak,”  featuring  Jean  Her- 
sholt,  June  Marlowe,  Louise  Fazenda, 
George  Lewis,  Gertrude  Astor,  George 
Siegman  and  other  screen  favorites,  was 
the  opening  picture. 


Build  Modern  Small  House 

Ground  is  being  broken  for  the  erection 
of  the  Rook  theatre,  at  Watonga,  Okla., 
which  is  to  be  one  of  the  most  up-to-date 
small  town  theatres  in  the  state. 


Sistrom  Signs  Hopper 

( Special  to  the  Herald) 

HOLLYWOOD,  Dec.  14.  — - William 
Sistrom,  general  manager  of  Metropol- 
itan Studios,  last  week  signed  E.  Mason 
Hopper  to  direct. 


Promote  Walter  Anthony 

(Special  to  the  Herald) 

UNIVERSAL  CITY,  Dec.  14.— Walter 
Anthony  has  been  assigned  chief  of  title 
writers  at  the  Universal  studios,  with 
supervisory  jurisdiction  over  all  the  work 
of  titling  Universal  pictures. 


FPL  Re-Signs  Sheldon 

(Special  to  the  Herald ) 

HOLLYWOOD,  Dec.  14.  — E.  Lloyd 
Sheldon  who  has  completed  a five  years 
contract  with  Famous  Players-Lasky  and 
who  is  now  editor-in-chief  of  the  West 
Coast  studio  has  signed  for  a similar 
period. 


George  W.  Thornton  of  the  Arctic  Nu- 
Air  Company  of  Texas,  Southwestern  dis- 
tributor for  the  Arctic  Nu-Air  Corpora- 
tion, reports  that  at  the  Texas  State  Fair 
recently  closed,  over  ten  thousand  people 
viewed  the  Arctic  Nu-Air  display  in  the 
Manufacturers  Building. 

The  Texas  State  Fair  is  the  largest  fair 
in  the  South,  and  was  attended  by  more 
than  a half  million  people. 

Mr.  Thornton  reports  a wide  interest  in 
the  Arctic  Nu-Air  display — particularly  in 
the  system  of  “Completely  Controlled  Ven- 
tilation.” 


Filmack  Company  of  Chicago  have  been 
made  exclusive  selling  agents  for  Longacre 
Press,  Inc.,  for  the  territory  served  by  the 
Chicago,  Minneapolis  and  Indianapolis  ex- 
change. Longacre  is  publisher  of  the 
United  Artists  heralds. 


723  Seventh  Avenue  mew  York  City 


A HUMDINGER/, 

Al  CHRISTIES 

NERWIN 
WRECK 

A P.DX.  release 
150  FIRST  RUNS  -WEEK  DEC.  26 


Box  office  boon 


Motion  picture  producers  who  use 
Eastman  Panchromatic  Negative  offer  you 
black  and  white  pictures  with  color  cor- 
rections that  are  actually  amazing. 

These  qualities  give  such  pictures  — 
printed  on  Eastman  Positive,  of  course 
— an  extra  appeal  for  the  audience  that  is 
a definite  boon  for  the  box  office. 

Prints  on  Eastman  have  the  black- 
lettered  identification  “Eastman” 
and  “Kodak”  in  the  transparent 
margin.  Look  for  it. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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When  it  comes  to  a question  of 
picking  a light  - haired  lallapal- 
loozer  or  a dark  haired  darling, 
there’s  a lot  of  arguments  on  both 
sides. 

But  when  it  comes  to  picking  a 
comedy  that  will  have  them 


fighting  for  breath  there  is  no 
argument. 

It’s  a Ben  Turpin  every  time. 

“A  Blonde’s  Revenge”  is  a con- 
tender for  the  heavy-weight 
championship  of  laughter. 

Pafh^comedy 


/A/ 


Tl  Blondes  Revenge 


THE  CAST 

RAYMOND  HITCHCOCK,  MARJORIE  DAW, 
THEO.  VON  ELTZ,  CISSY  FITZGERALD, 
VIVIEN  OAKLAND,  CHARLES  A.  POST, 
LErON  HOLMES  and  GERALDINE  LESLIE. 

Directed  by  ALLAN  DALE 
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THIS  LUXURIOUS  CAR 


DIAMOND  RING 


Six  cylinder,  4 door  sedan,  just  what 
the  missus  has  been  asking  for.  Buy  it 
with  receipts  from  Harold  Lloyd’s  new 
Paramount  release,  "The  Kid  Brother.” 


3 Karat,  exquisitely  mounted  on  plat- 
inum. Any  woman  will  love  it.  Yours 
after  you  count  your  record  receipts 
from  Paramount’s  "We’re  in  the  Navy 
Now.” 


TRIP  TO  FLORIDA 

Escape  the  rigors  of  winter  with  a 
vacation  in  the  land  where  it’s  always 
June.  Book  Paramount’s  Group  of  39 
February- August  1927,  aces,  and  you 
can  do  it. 


m 

GORGEOUS  ORIENTAL  RUG 


ERMINE  WRAP 

Make  your  wife  happy  this  Christmas 
with  this  wonderful  gift.  Paramount’s 
"The  Popular  Sin”  and  "The  Canadian” 
will  make  her  dream  come  true. 


INSURANCE 


How  it  will  dress  up  your  living 
room!  Buy  it  for  Christmas!  The  ex- 
hibitor who  plays  Paramount  Pictures 
can  afford  luxuries  like  this! 


Make  the  gift  to  yourself  of  insurance 
of  the  greatest  prosperity  in  your  career 
for  1927  by  booking  Paramount’s  new 
group  of  39  box-office  winners  today! 


Personalities 

greatest ! 


Pictures 

biggest! 


Great,  yesterday,  was  Gloria 
Greater,  today,  is  the  new, 
vibrant  Gloria  in  this,  the 

GREATEST  OF  ALL  GLORIA’S 

Her  first  United  Artists  Picture 

produced  with  her  own 
money,  to  keep  faith  with 
the  box-offices  of  the  nation. 

UNITED  ARTISTS  PICTURE 

Each  picture  sold  individually — on  merit 


-fltt-UkJEJO 


Chaplin  at  his  funniest — “a  low-brov\ 
comedy  for  the  highbrows.” 


The  master  of  corned] 
in  the  atmosphere  o: 
the  sawdust  and  big  top 


“The  Circus”  in  idea 
length  for  box-offici 


turnovers,  is  Charlie’: 


wonder  picture. 

A riot  of  LAUGHS  fron 
foot  to  foot,  from  flasl 
to  flash,  from  start  t< 
finish. 


UNITED  ARTISTS  PICTURE 


II 


BELOVED 

ROGUE 


The  world’s  greatest 
actor  gives  flame,  flare 
and  vivid  outline  to 
this  colorful  romance, 
standing  supreme  as 
the  screen’s  most 
alluring  lover. 


UNITED  ARTISTS  PICTURE 

Each  picture  sold  individually — on  merit 


His  first 
Production 
for  United  Artists 


His  First  United  Artists  Picture 

There  may  be  Army  Laughs, 
Navy  Laughs  and  laughs 
with  the  marines,  but  none 
can  equal  or  surpass  — 

“The  General” 

for  explosions  of  laughter,— 
thrills,  comedy  and  spectacle. 


Book!— The  Laughter  Leader— 
The  Qeneral  of  them  all. 


UNITED  ARTISTS  PICTURE 


LOVE 


if  PRODUCTION 

i\AAAAAAAA> 


VAAAAAA 


Jrom  original  storij  hij  LENORE  COFFEE 

Ronald  Colman 

Vilma.  Banky 

Released  by  UNITED  ARTISTS  CORPORATION 

Each  picture  sold  individually — on  merit 


The  Knight  in  “The 
Night  of  Love.” 


The  Love  of  that  Knight 
— that  night. 

That's  Showmanship 


— 


Wherever 
they  read— 
theyVe  read 
‘Resurrection 
— and 
loved 
it! 


7rom  the  famous  novel  bu  \ 

WADOLO  BELL  WPIGMt 

Sfdapted  by  'Princes  Marion. 


'Released  by  UNITED  ARTISTS  CORPORATION 

Each  picture  sold  individually — on  merit 
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NOW 
Bringing  in 
the  Big  Money 
Everywhere ! 

5 — Record  Weeks  at  the 
Forum,  Los  Angeles 

2— Rig  Money  Weeks  at 
the  Strand,  New  York 

2 — Smashing  Weeks  at  the 
Michigan,  Detroit 

2 — Record  Weeks  at  the 
Liberty,  Kansas  City 

2 — Great  Weeks  at  the 
Criterion,  Los  Angeles 

1 — Record  Week  at  the 
Loew’s  State,  Boston 

1 — Tremendous  Week  at 
Loew’s  State,  St.  Louis 


■ 5th — Record 


NOW  IN  ITS — - 

Week  at  the 
Orpheum,  Chicago 

2nd — Big  Money  Week  at  the 
Liberty,  Seattle 

2nd- — Big  Business  Week  at  the 
Liberty,  Portland,  Ore. 
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December  25,  1926 


JUMPS  THE  FIELD/ 


Roaring  motors ! 
Whirring  Wheels! 


Shades  of  Wallie 
Reid!  and  how  he 
hit  at  the  box-office! 


BYRON  MOR- 
GAN turns  h i s 
magic  hand  again  to 
comedy-drama! 


A walloping  story 
of  modern  youth 
with  the  pull  of  the 
Wallie  Reid  vehi- 
cles! 


Mile-a-Minute  Romance 
Without  a Single 
Flat  Tire ! 


Distributed  by 

GREATER 


Joseph  P. 
Kennedy 

presents 


Story  by 

Byron  Morgan 

Directed  by 

Phil  Rosen 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


I 


w 


A 


V 


as  \ " „aV  h 

^*e£-*-* 


^“cot^j^Us.” 


ni^S 


A^e 


Yican 


A t^e 


fig^*' 


spirit  beVv\Utue  Uu^tet 

lUf  trlgedV  and  %ected  ^ 

, tte  «*  «me  * t£*L  tfvaVe 


“TYve  Tie  «•*“**  v8  redeem  - 

• atvd  «ve  V te  u^e  XS  ^Vvo  **** 

***£**!£&***?& 


**r^O*^  r t *»  UTf 
*S>  VO- ^ovas  V 

Vera^t't- 

a^d  i0Vvere,P  -xVLfoe&l 


UnS  tlat^°8^  Aetteat^1^;  ib 
«,teVvas  av  . _ tetvdet  . ,„BO  Tn» 


AN  INSPIRED  PICT; 


Foreign  Distributors  Producers  International  Corporation 
130  W.  46th  St.  N.  Y.  WILLIAM  M.  Vogel,  Qeneral  Manager 


Member  of  Motion  Picture  Producers  and  Distributors  of  America, -Inc.  WILL  H.  HAYS,  President 
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vdth  Julia  Faye  and  Kenneth  Thomson 
A PAUL  Production 

om  the,  story  by  ZeidtL$e9ts  mi  Marion  Orth 
Dario  by  Albert  She 

1^  DIRECTED  BY  PAULS LOJ 

Supervised  by  C.GARDNEft  St 

byDeMille  Pictures  Corpora 


RELEASED  BY 


PRODUCERS 

CORPOR> 


I BUTI NG 


f.  C.  MUNROE.  President  RAYMOND  PAWLEY.  Vicc  Pi.iid.nl  »nd  Tieesmei  JOHN  C.  FLINN. 


iTION 

POWERFU  L APPEAL' 
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December  25,  1926 
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NEW  YORKS 
ABLAZE! 


NOW  PLAYING 

TWICE  DAILY 

- AT  $2.00 

Following  its  Qala  Premiere,  Dec.  20th, 
“ The  Fire  Brigade ” has  become 
an  immediate  hit! 
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NOW  PLAYING 


TWICE  DAILY 

AT  $2.00 

An  oversight  triumph 
following  its  sensational 
World  Premiere,  Dec.  23rd 
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EXCITEMENT!  X 

ALONG  Broadway! 
NEWSPAPERS,  bill-boards  shout... 
ELECTRIC  signs  flash... 

NEVER  such  showmanship. 

YOU  get  the  advantage  of  it  all! 
ACT  quick  ! Get  these  prizes  now ! 


A 


METRO-GOLDWYN-MAYER 

$2  HITS— Scarlet  Letter— Fire  Brigade— Tell  It  To  The  Marines— $2  HITS 


This  GREAT  PICTURE  Has  Proved  f 
Itself  A BOX-OFFICE  SUCCESS l 


OFFICIAL  MOTION  PICTURE  OF  THE  XXVIII  INTERNATIONAL 


CONGRE 

PRESENTED  BY 

His  Eminence  George  Cardinal  Mundelein 


Proved  ! 
Proved  ! ! 

Proved  ! ! ! 

— * 


At  Jolson’s  Theatre,  New  York  City, 
where  it  played  for  two  weeks  to 
packed  houses,  breaking  attendance 
records  for  this  theatre,  and  doing  a 
gross  business  of  $26,000 — two  per- 
formances daily ! 

At  the  Illinois  Theatre,  Chicago, 
where  last  week  it  turned  away 
crowds  at  both  matinee  and  evening 
performances  daily.  Now  in  its 
third  tremendous  week  after  a record 
breaking  second  week! 

At  the  Boston  Opera  House  where, 
in  an  out  of  the  way  theatre,  this  pic- 
ture has  proved  the  strongest  drawing 
attraction  in  many  seasons.  Building 
business  daily,  it  concluded  its  two- 
weeks  engagement  playing  to  packed 
houses! 


The  Eucharistic  Congress 
picture  is  presented  in  8 
reels,  beautifully  printed 
— a complete  evening’s 
entertainment  for  any 
theatre. 


Sr  XXX*  S 


Now  Ready  for  Immediate  Booking  and  Play  - dates  / / 

cApply  to  GENERAL  BOOKING  OFFICE  of  the  EUCHARISTIC  CONGRESS, 

850  Tenth  Avenue,  New  York  City,  or  to  FOX  FILM  CORPORATION, 

Physical  Distributors  and  booking  agents  through  any 
FOX  BRANCH  EXCHANGE. 


NOTE:  Fox  Film  Corporation  does  not  participate  in  the  profits  accruing  from  the  exhibition 

or  the  sale  of  this  picture. 


If  “ A significant  and  majestic  spectacle,  translated  into  UsT) 
terms  of  celluloid.”  — Moving  Picture  World.  Jl 

Pni*  FVktvaiotl  Ricrhfc*  Squire  of  FOX  BRANCH  EXCHANGE  in  country 
1UI  1 UICI©11  txlguia.  desired  or  o£  Foreign  Dept.,  800  Tenth  Ave.,  N.  Y.  C. 
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'Yy'E  look  back  with  satisfaction  upon  a year 
of  Sterling  accomplishments  and  forward 
to  the  year  of  1927  with  definite  plans  for 
greater  achievement. 


Sterling  Productions  Season 
1926-27 


“Men  of  the  Night” 
“Unknown  Treasures” 
“A  Woman’s  Heart” 
“Oh,  What  a Night!” 
“Tongues  of  Scandal” 
“Wolves  of  the  Air” 


“In  the  First  Degree” 
“The  Cruel  Truth” 
“Red  Signals” 

“She’s  My  Baby” 
“Closed  Gates” 

“The  Poor  Fish” 


BANNER  PRODUCTIONS 


“Christine  of  the  Big  Tops” 
“Devil’s  Dice” 

“Dangerous  Friends” 


“The  Cancelled  Debt” 
“Thumbs  Down” 
“Wanted — a Coward” 


Sterling  and  Banner  Productions 
distributed  throughout  the  world  by 

Sterling  Pictures  Distributing  Corporation 

HENRY  GINSBERG,  President 

1650  Broadway,  New  York  City 


December  25,  1926 


EXHIBITORS  HERALD 
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f ^ITTLE  short  of  marvelous  have  been  the  wonderful 
oO  progress  and  prosperity  that  have  marked  the  forward 
march  of  Motion  Pictures  during  the  last  year.  Building  con- 
structively and  permanently,  the  industry  has  reaped  as  its  im- 
mediate reward  a huge  share  of  the  nation’s  prosperity,  while 
seeing  the  development  of  an  industrial  structure  that  assures 
even  greater  things  ahead. 

Not  the  least  of  the  things  for  which  the  industry  can  be 
grateful  is  the  wide  distribution  of  the  prosperity  it  has  enjoyed. 
The  good  gifts  the  year  has  brought  have  not  been  confined 
to  one  group  or  one  class,  but  spread  quite  generally  and  quite 
generously  among  all. 

It  has  been  a rare  privilege  for  those  of  us  who  are  particu- 
larly interested  in  the  Short  Feature  to  observe  the  unprece- 
dented part  it  has  played  in  the  year’s  growth.  Once  considered 
a lowly  "filler,”  it  has  taken  its  place  as  a real  feature — its 
tremendous  strides  in  1926  make  it  today  one  of  the  chief 
topics  of  discussion  everywhere. 

Here,  too,  the  forward  steps  have  been  permanent  gains, 
steps  not  likely  to  be  lost.  And  so  we  feel  assured  that  the 
second  Laugh  Month — January — will  usher  in  another  year 
of  great  significance  for  the  Short  Feature,  as  for  the  industry 
at  large.  And  it  is  with  a feeling  of  happy  anticipation  as  well 
as  of  thankfulness  that  we  extend  our  sincere  greetings  to  our 
exhibitor  friends  and  to  the  whole  industry. 


President 

EDUCATIONAL  FILM  EXCHANGES,  Inc. 


THE  SPICE  OFTHE  PROGRAM" 
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Some  of  the  biggest  “News  ” 
of  the  week  is  on  pages  96-97 

The  Herald  “Classified”  Section 

THEY  are  buying  and  selling  everything  you 
can  think  of  week  after  week  in  this  section, 
the  largest  by  far  of  any  of  the  national  trade 
papers. 


READ  IT  EVERY  WEEK  and 

USE  IT! 


I want  to  (buy-sell) — 

Fill  out 

Tell  us  what  you 

this 

want  to  sell  and 

Coupon ! 

we  will  write  your 

“•E 

copy  subject  to 

Please  prepare  classified  ad 
for  me. 

and  mail 

your  approval. 

Theatre 

today 

City State 

Greater  F.  B.  O.  Lands  New  Year  Surprise  Smash! 


JOSEPH  P.  KENNEDY 

presents  . 


W >r  At 

|f  ,Jreatestm^r  oWlJ  . 

IF  V/f  , O/  p. n 

f 'Vo'?'  »r  f Vareer, 

?/G%nlh  'S7"n, 

*^35^  i 

to9*rection  M 


Big  Money  Cast 

Alan  Brooks 
(great  vaudeville  name ) 
Tom  Gallery 
Nigel  Barrie 
George  Irving 


Distributed  by 

GREATER 


FILM  BOOKING  OFFICES 
OF  AMERICA.  INC. 


Member  of  Motion  Picture  Producers  and  Distributors  of  America.  Inc. — Will  H.  Havs.  President 
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What  a Whirling  Win- 
ner First  National’s 
HURRICANE  HIT 
'turned  out  to  be! 

“Almost  as  good  as 
‘LADTES  AT  PLAY’” 
—that’s  how  Showmen 
are  rating  OTHER 
comedies. 
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First  National  Pictures.  Inc. 

LADIES 
AT  PLAY 

By  Ham  |ann«tr 
with 

Doris  Kenyon 
Lloyd  Hughes 
and  Louise  Fazenda 


An  Alfred  E*  Green  Production 
Production  Management  - B.  P.  Fineman 
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A Hui  national  Picture 

Members  <f  Motion  Picture  Producers  and  Distributors  of  America  Inc.~Wlll  Hays  jWsident 
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-Success  to  Glorifij 

ONAL  MONTH  J,TARf 


OPENING  AT  N.Y./TRAND  DEC.  15 IH 


he  put  the  ROAR  in  Broadway’s  Roaring  Forties) 

Th.  lunatic  at  large 

(it’ll  make  most  other  comedies  look  like  Intermission) 

DOROTHY  MACKAILL 

(you  just  know  she  Lures  ’em!) 

FIRST  NATIONAL  FIRSTI 


Presented  by  First  National 
Pictures,  Inc. . . . With  Ken- 
neth  MacKenna... Adapted 
from  J.  Storer  Clouston's 

Stories Directed  by 

FRED  NEWMETER 


■ Producers  and  Distributors  of  America  Inc. "Will  Hays  President 
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This  issue  of  the  HERALD  is  published  in  three  Sections.  Section  II 
is  “Better  Theatres Section  III  is  “The  Studio,”  published  for  the  first 
time  under  its  own  cover,  devoted  to  motion  picture  production  and 
including  a special  display  of  Christmas  art  inaugurating  an  exclusive 
“ Herald ” engraving  and  printing  process  together  with  Holiday  Greetings 
from  studio  personalities. 


Nation’s  Theatres  Carry  Holiday  Message  of  Good  Cheer  into  Million  Hearts;  Hundred 
Thousand  Children  Star  as  Guests  of  Publix  at  Parties;  Programs  Taken  to  Shutins 
at  Institutions ; Christmas  in  Territories  Surveyed. 

Ginsberg  Buys  Kann  Interest  in  Sterling,  Plans  Expansion;  Only  One-third  of  Eighteen 
Pictures  for  Current  Season,  Including  Six  Banners,  Remain  to  Be  Made;  Produc- 
tion Activities  to  Be  Enlarged. 

E.  V.  Brewster  Sells  Interest  to  G.  K.  Shuler;  Sunday  Closing  Battle  at  Springfield,  Mo., 
Won  by  W.  W.  Smith;  Engel  Appointed  Manager  of  Fox  East  Coast  Studio;  Samuel 
Goldwyn  Names  John  S.  Woody  Eastern  Business  Manager  of  His  Interests;  D.  W. 
Griffith’s  Return  to  United  Artists  Officially  Announced. 

Boost  Bill  for  Legalizing  Shipment  of  Fight  Films;  Propaganda  Started  to  Aid  Repre- 
sentative Freeman’s  Bill  for  Repeal  of  Outgrown  Legislation;  Boxing  Commissions  to 
Lend  Support. 

Universal  Theatre  Chain  Largest  in  Central  Western  States;  Represented  in  51  Houses; 
Skouras  Brothers  Hold  Control  in  St.  Louis;  Publix  Figures  in  Principal  Cities — 
Roxy  Circuit  Is  Incorporated;  To  Operate  in  New  York. 
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WtTH  this  issue  we  are  presenting  an  unique  and 
radical  departure — publishing  in  three  distinct 
sections,  the  HERALD,  “Better  Theatres’’  and  “The 
Studio.” 

While  three  distinct  sections  are  being  used  to  tell  our 
Holiday  story— and  to  commenorate  the  close  of  a year 
in  which  the  HERALD  has  taken  a conspicuous  lead 
over  its  competitors — “Better  Theatres”  and  “The 
Studio”  each  will  appear  alternately  every  second  week 
as  section  II  throughout  the  year,  maintaining  both  the 
former  and  the  latter  as  monthly  publications. 

The  staff  of  the  HERALD  is  highly  gratified  over  this 
opportunity — made  possible  by  the  splendid  support 
accorded  by  all  branches  of  the  industry — to  present 
this  innovation  in  trade  journalism.  It  appropriately 
marks  the  close  of  a year  of  real  progress  for  the  indus- 
trv — and  for  the  HERALD. 


HEAVY  figures  were  being  dealt  in  lightly  last  week 
in  New  York  when  the  Roxy  Circuit,  Inc.,  was  capi- 
talized for  $150,000,000.  This  must  be  regarded  as  a 
rather  sizeable  theatre  enterprise — even  on  paper.  By 
comparison,  of  course,  it  makes  such  efforts  as  Publix 
and  the  Stanley  company  look  rather  puny. 

The  new  company  appears  to  be  another  link  in  a 
rather  long  chain  of  manipulations.  It  is  to  he  projected 
into  the  New  York  City  territory  which  rightly  enough 
offers  plenty  of  opportunity  for  development  — - hut 
hardly  enough  room  for  a $150,000,000  company.  The 
new  company,  it  is  announced,  is  to  take  over  the  Roxy, 
now  building.  Some  of  the  profits  which  the  Roxy  is 
expected  to  make  perhaps  afforded  grounds  for  the 
enthusiasm  which  the  promoters  apparently  were  labor- 
ing under  when  they  capitalized  their  new  enterprise  at 
one  hundred  and  fifty  millions. 


THE  film  trade  in  England  feels  the  lack  of  a prop- 
erly qualified  spokesman;  it  feels  that  it  has  no 
adequate  voice  with  which  to  express  its  ambitions  and 
its  necessities.  Attention  is  directed  to  the  fact  that  it 
has  no  properly  constituted  publicity  and  propaganda 
department  for  the  purpose  of  making  known  its  mes- 
sages and  defending  it  against  attack. 

On  these  matters,  again,  there  is  a similarity  between 
conditions  now  facing  the  industry  in  England  and  the 
conditions  faced  by  the  American  industry  a few  years 
ago. 

Before  the  formation  of  the  Motion  Picture  Pro- 
ducers and  Distributors  of  America,  with  Mr.  Will  H. 
Hays  as  president,  the  trade  here  underwent  the  same 
experiences  which  now  are  devolving  upon  the  trade  in 
England.  We  were  so  utterly  without  a spokesman  at 
one  time — and  without  any  voice  that  could  speak  with 
any  reasonable  degree  of  authority  for  the  industry — 
that  a Congressional  committee  waited  weeks  before  be- 
ing able  to  get  an  expression  from  the  business  as  to  its 


attitude  on  a piece  of  pending  legislation. 

This  situation  was  immediately  and  conclusively  cor- 
rected with  the  formation  of  the  Motion  Picture  Pro- 
ducers and  Distributors  of  America  and  the  election  of 
Mr.  Hays  as  its  president.  Immediately  that  Mr.  Hays 
assumed  office  the  industry  had  a spokesman  and  a voice 
of  authority  on  all  matters  affecting  the  welfare  of  the 
business. 

The  lesson,  then,  for  the  British  trade  to  draw  from 
our  experience  is  to  obtain  the  services,  if  possible,  of 
a man  of  the  type  of  Mr.  Hays,  give  him  the  same  broad 
powers  enjoyed  by  this  executive  and  then  let  him  pro- 
ceed to  an  attack  on  the  problems  confronting  the 
business. 

THE  education  of  the  American  theatre-goer  appears 
to  have  progressed  to  a point  at  which  it  is  no 
longer  possible  to  render  complete  satisfaction  by  the 
picture  alone,  however  good  it  may  be,  regardless  of  the 
circumstances  under  which  it  is  shown. 

Chicago  has  seen  an  illustration  of  this  recently.  Mr. 
Samuel  Goldwyn’s  very  good  production,  “The  Winning 
of  Barbara  Worth,”  has  been  playing  to  unsatisfactory 
business  in  a small  downtown  theatre  of  an  antique 
type.  An  organ,  indifferently  played,  alone  presented 
the  musical  accompaniment.  During  the  running  off  of 
the  picture  there  were  long  periods  in  which  even  the 
organ  was  silent,  leaving  murmurs  from  rattling  projec- 
tion machines  to  enter  the  auditorium.  To  add  to  the 
annoyance  and  discomfiture  of  the  patron,  someone  was 
continually  working  a buzzer  in  the  back  of  the  hall. 

With  the  admission  price  of  seventy-five  cents 
charged,  and  with  the  various  unattractive  features  at- 
tending the  exhibition,  it  is  small  wonder  that  the 
attendance  was  a disappointment — despite  the  attrac- 
tion value  of  the  picture.  With  this  sort  of  an  engage- 
ment competing  against  the  general  all  around  appeal 
of  the  fine,  modem  and  well-managed  theatres  in  the 
immediate  vicinity,  it  does  not  take  the  motion  picture 
public  of  today  long  to  decide  where  they  shall  spend 
their  money. 

The  picture  itself  is,  of  course,  the  most  important 
factor  hut  for  a high  admission  price  the  public  expects 
and  demands  at  least  something  in  the  way  of  appropri- 
ate presentation  and  attractive  surroundings. 


NOW  Mr.  D.  W.  Griffith  returns  to  Hollywood  after 
a long  absence  and  pronounces  California  as  the 
one  logical  place  for  production.  This  makes  the  deci- 
sion almost  unanimous,  excepting  in  the  case  of  two  or 
three  of  the  largest  organizations  where  Eastern  studios 
may  be  operated  successfully  on  a limited  scale. 

Three  years  ago  what  appeared  to  be  a definite  trend 
was  on  for  the  production  in  New  York  of  a substantial 
part  of  the  industry’s  product.  But  this  trend  has  been 
gradually  becoming  more  faint  until  now  production 
seems  to  be  more  strongly  entrenched  in  California  than 
at  any  previous  time. 
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Nation’s  Theatres  Spread 

Holiday  Cheer  to  Millions 


1 0,000  Children  Star 
As  Publix  Party  Guests 

New  Houses  Open  as  Industry's  Gifts  to  Cities — 
Special  Services  Given  Shoppers 

Motion  picture  theatres — the  best  friends  of  the  true  Christmas 
spirit  of  good  cheer — are  spreading  the  holiday  message  into  millions 
of  hearts  this  season  with  a more  direct  appeal  than  ever  before  in 
history.  Hundreds  of  thousands  of  children  are  being  taken  to  the 
theatres  by  the  theatre  managements  to  be  honored  guests  at  special 
parties.  And  legions  of  shut-ins — homeless,  crippled,  infirm,  old  in 
period  of  time  but  just  as  youthful  in  enthusiasm — are  being  enter- 
tained in  the  theatre  or  the  theatre  programs  are  being  brought  to 
them  in  the  institutions. 

Exhibitors  in  some  districts  report  unusually  good  business  for  the  holiday 
period  and  have  extended  themselves  accordingly  in  arranging  special  shows. 
Theatre  owners  in  other  centers  where  a slackening  of  receipts  is  traditional 
at  this  time  have  gone  ahead  with  preparations  just  as  enthusiastically.  They 
wouldn’t  miss  the  real  Christmas  thrill  for  the  world.  That’s  why  goodwill 
is  so  generally  evident  both  in  the  supertheatres  and  in  the  lowliest  house,  as 
shown  by  a nationwide  Herald  survey. 

Big  Publix  Productions 

Publix  theatres  the  country  over  have  concentrated  this  Yule  on  special 
seasonal  stage  productions  in  which  child  actors  predominate.  Unusual  inter- 
est has  been  aroused  by  children’s  parties  with  broken  toys  as  admission 
price,  the  toys  being  turned  over  to  civic  organizations  to  be  repaired  and 
thence  sent  to  the  needy.  Free  checking  of  Christmas  packages  and  the  serving 
of  tea  for  women  shoppers  have  been  noticeable  builders  of  goodwill. 


Christmas 

Observance 

in 

Epitome 

PUBLIX  THEATRES— Hundred 
thousand  children  attend  special 
parties  throughout  the  country, 
with  Santa  Claus  and  gifts  on 
stage. 

B & K CHICAGO  AND  DE- 
TROIT—Four  immense  stage 
productions  presented  with  chil- 
dren predominating  in  casts. 

AS  CHER  BROTHERS,  CHI- 
CAGO— New  Sheridan  costing 
$3,000,000  is  Ascher’s  Christmas 
gift  to  Chicago. 

WEST  COAST — Grauman  thea- 
tres uphold  tradition  of  elabo- 
rate programs. 

BROOKLYN — Mark  Strand  gives 
two  big  free  morning  shows  for 
children. 

DETROIT — Ten  thousand  chil- 
dren and  shutins  are  guests  of 
Kunsky  and  B & K at  ten-day 
party. 

PHILADELPHIA  —Death  of 
Mastbaum  halts  Stanley  Com- 
pany’s Christmas  plans  only 
temporarily:  Children’s  pro- 

grams and  special  lighting  ef- 
fects emphasized. 

NEW  ORLEANS— Saenger  thea- 
tres give  free  parcel  checking 
service  and  serve  tea  to  women 
shoppers:  Store  tieups  aid  in 
providing  toy  parties. 

ALBANY — S p e c i a 1 Christmas 
sketch  presented  on  Mark 
Strand  stage. 

SCHENECTADY— Proctor  thea- 
tre, costing  $750,000,  opens. 

WASHINGTON— Holiday  mati- 
nees offered  in  all  Crandall 
theatres. 

FREDERICK,  MD.—S  tanl  e y- 
Crandall  Tivoli  is  dedicated. 

MILWAUKEE— S ax  e houses 
make  special  sales  campaign  for 
scrip  books  as  Yule  gifts: 
Presentation  at  Wisconsin  thea- 
tre dedicated  to  Christmas  Seal 

KANSAS  CITY— Toys  accepted 
as  admissions  at  Newman:  Lib- 
erty gives  30  per  cent  of  gross 
of  two  midnight  performances 
to  community  Christmas  basket 
fund. 

ST.  LOUIS — Lavish  bills  pro- 
vided at  Skouras  houses:  Choir 
of  22  sings  at  Loew’s  State. 

CANADA — Twenty  thousand 
tickets  sold  for  children’s  par- 
ties at  ten  United  Amusements 
houses  in  Quebec  province: 
Pantomimes  emphasized  in  To- 
ronto programs  and  Santa  ap- 
pears on  roofs  of  theatres: 
Scrip  books  sold  at  75  Famous 
Players  Canadian  houses:  Spe- 
cial midnight  shows  arranged 
for  New  Year  Eve. 


Then  there  are  the  special  lobby  dis- 
plays, the  ever-cheery  Santa  Claus  with 
his  gifts  for  the  small,  special  prologues, 
stockings  hung  in  the  lobbies,  $5  gold 
pieces  given  away  to  those  bringing  the 
largest  loads  of  children  to  free  parties, 
Christmas  trees  in  front  of  the  theatre 
and  on  the  stage  and  even  boxes  reserved 
for  children  whose  birthdays  fall  on 
Christmas  Day.  And  at  the  new  Para- 
mount theatre  in  New  York,  the  pride 
of  the  industry,  the  first  Christmas  is 
being  observed  with  a program  possible 
only  in  such  an  edifice. 

Four  Big  B & K Shows 

At  the  Balaban  & Katz  theatres  four 
immense  stage  shows  have  been  prepared 
under  the  direction  of  Will  J.  Harris, 
three  of  them  in  Chicago,  the  other  at 
the  new  Michigan  theatre,  B&Iv-Kunsky 
house  in  Detroit.  Twenty-five  child  ac- 
tors, taught  by  Ethel  Morgan,  comedi- 
ans and  daflcers  will  present  “Alice  in 
Wonderland”  at  the  Chicago  theatre,  in 


In  response  to  many  re- 
quests from  theatre  owners 
and  others  in  the  trade,  “The 
Street  of  Good  Cheer,”  by 
Martin  J.  Quigley,  which 
originally  appeared  in  the 
Christmas  issue  of  1924,  is  re- 
produced in  this  issue  oppo- 
site page  35. 


four  scenes— “Alice  and  the  Bunnies,” 
“The  Tea  Party,”  “The  Contortionist 
Garden”  and  “Wonderland  Palace,”  and 
a prologue.  The  Lime  Trio,  eccentric 
acrobats,  and  a cast  of  twenty  adults  in 
“Bit  of  Old  Broadway,”  also  will  be  on 
the  stage. 

“Bennie  Krueger’s  Kids  in  Kandyland” 
at  the  Tivoli  centers  upon  Bennie  Krue- 
ger and  his  musicians  with  twenty  tal- 
ented children  performing,  the  cast  to- 
taling fifty.  Then  there  will  be  Helene 
Keller  and  George  Riley  and  Wells  and 
Winthrop,  comic  dancers.  The  three 
scenes  are  “The  March  of  the  Lollipops,” 
“The  Parade  of  the  Felix  Cats”  and  “The 
Legend  of  Cinderella.”  In  addition  there 
will  be  the  stage  production,  “The  Gar- 
den of  Dreams,”  with  three  settings  and 
a cast  of  twenty-five,  including  Renova 
& Renoff. 

Twenty  Children  in  Act 

Thirty-five  actors,  including  twenty 
children,  with  the  Loomis  Twins,  are  to 
give  “The  Doll  Shop”  in  two  scenes,  and 
many  curtain  specialties  at  the  Uptown. 
Some  of  the  dolls  are  alive,  and  Ray 
Conklin,  ventriloquist,  will  help  keep  the 
audience  mystified.  Eighteen  singers, 
including  a male  chorus,  will  give  “Pirate 
Days.”  All  these  productions,  including 
the  four-scene  “The  Waif’s  Dream,”  at 
the  Michigan  in  Detroit,  have  scenes 
painted  by  Leo  Stahr  and  special  cos- 
tumes and  lighting  effects  by  Vincent 
Minelli. 

“A  Jazz  Christmas”  is  the  contribution 
of  Paul  Ash  at  the  Oriental;  fifteen  per- 
formers are  in  the  “Minstrel’s  Christmas 

( Continued  on  page  78) 
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Ginsberg  Buys  Kann  Interest 
In  Sterling,  Plans  Expansion 

Only  One-Third  of  Eighteen  Productions  for  Current  Season, 
Including  Six  Banners,  Remain  to  Be  Made — Pro- 
duction Activities  to  Be  Enlarged 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — Henry  Ginsberg,  president  of  Sterling  Pictures 
Distributing  Corporation,  has  bought  out  the  interests  of  his  partner, 
George  E.  Kann,  in  that  company.  Mr.  Ginsberg  says  he  will  expand  his 
production  program  while  retaining  the  present  company  name.  He  started 
two  years  ago  distributing  independent  productions  under  the  corporate 
name  of  Henry  Ginsberg  Distributing  Corporation. 

Only  Six  Remain  to  Be  Made 

The  schedule  of  productions  for  the  current  season  will  be  followed  for 
1927-28.  The  twelve  Sterling  and  six  Banner  Pictures  announced  last 
spring  will  be  released  before  Sept.  1,  1927.  Only  six  of  the  eighteen  for 
the  current  year  remain  to  be  made.  “Wolves  of  the  Air,”  directed  by 
Francis  Ford,  is  the  latest  finished.  Two  now  in  production  are  “Red  Sig- 
nals,” under  direction  of  John  P.  McGowan,  and  “The  Cancelled  Debt,” 
being  directed  by  Roy  Clements. 


The  Sterling  company  “is  in  excellent 
shape  and  has  been  a moneymaker  from 
the  start,”  Mr.  Ginsberg  stated,  in  tracing 
the  c o m p a n y’s 
progress  in  its  six 
months.  “Our  dis- 
tribution arrange- 
ments cover  not 
only  the  United 
States  and  Can- 
ada, but  nearly 
every  country  in 
Europe  and  a 
large  portion  of 
South  America.  A 
number  of  our 
productions  have 
been  contracted 
for  for  distribu- 
tion in  Japan 
through  Universal 
Pictures.” 

Mr.  Ginsberg  called  attention  to  the 
steady  development  of  Sterling  in  territor- 
ial distribution.  The  corporation  started  its 
own  Sterling  exchanges  last  summer  in 
Cleveland  and  Cincinnati,  physical  distri- 
bution for  these  being  handled  through  the 
Fischer  Film  Exchanges.  Sterling  is  inter- 
ested also  in  the  Premier  Film  exchanges 
in  Chicago  and  Indianapolis.  The  exchange 
interests  will  be  increased  the  coming  year, 
he  said.  Twenty-seven  independent  ex- 
changes now  are  distributing  Sterling  pro- 
duct. 

The  first  production  of  Sterling,  “Men 
of  the  Night,”  was  booked  over  the  entire 
Loew  Circuit  in  Greater  New  York  and 
bookings  steadily  increased  in  the  six 
months  of  Sterling’s  existence. 

Mr.  Kann  was  in  the  Universal  organiza- 
tion for  several  years,  then  became  man- 
ager of  Goldwin’s  foreign  sales  department. 
He  next  was  associated  with  the  Sim- 
monds-Kann  Corporation,  selling  pictures 
in  the  foreign  market.  In  the  Sterling  or- 
ganization he  gave  special  attention  to  the 
European  and  South  American  sales.  Mr. 
Kann  stated  he  expected  to  announce  his 
future  affiliation  soon. 


Sunday  Closing  Battle 
Is  Won  by  W,  W.  Smith 

( Special  to  the  Herald) 

SPRINGFIELD,  MO.,  Dec.  21.— 
Judge  Warren  L.  White  of  the  Greene 
county  circuit  court  on  December  16  dis- 
missed the  case  against  W.  W.  Smith,, 
owner  of  the  Grand  theatre  here  charged 


with  violating  the  Sunday  closing 
ordinance. 

E.  V.  Brewster 
Sells  Interests 
to  G.  K.  Shuler 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— Eugene  V. 
Brewster  has  sold  his  interest  in  Brews- 
ter Publications,  Inc.,  publishers  of  the 
Motion  Picture  Magazine  and  of  Classic, 
to  George  K.  Shuler,  former  state  treas- 
urer, who  becomes  publisher,  president 
and  treasurer  of  these  magazines. 

Announcement  of  the  purchase  was 
made  by  Mr.  Shuler  last  week.  He  re- 
fused to  disclose  the  terms  under  which 
the  properties  were  transferred,  but  said 
that  “Mr.  Brewster  has  no  interest  of 
any  kind”  in  the  purchasing  corpora- 
tion. He  said  there  would  be  no  inter- 
ruption in  the  business,  nor  change  of 
editors.  Duncan  A.  Doble,  Jr.,  will  con- 
tinue as  general  manager. 

Woody  Is  Eastern 
Goldwyn  Manager 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— Samuel  Gold- 
wyn yesterday  announced  appointment  of 
John  S.  Woody  as  Eastern  business  man- 
ager of  the  Samuel  Goldwyn  interests,  Mr. 
Woody  to  assume  immediate  charge  of  ac- 
tivities in  the  Goldwyn  New  York  office. 
Mr.  Woody  in  his  seventeen  years  in  the 
industry  has  been  successively  general 
manager  of  sales  of  Select  Pictures,  gen- 
eral manager  of  Realart  and  general  man- 
ager as  well  as  president  of  Associated  Ex- 
hibitors. 

Silvermans  Enter  Ohio; 
Take  Over  Five  Houses 

(Special  to  the  Herald) 

AKRON,  OHIO,  Dec.  21.— Silverman 
Brothers  of  Altoona,  Pa.,  has  entered  the 
Ohio  amusement  field  by  taking  over  the 
Strand  in  Akron,  Alhambra  in  Canton, 
Opera  House  and  Majestic  in  Mansfield 
and  the  Shaw-Hayden  in  Cleveland. 


Falling  Marquise 
Aids  Premiere  Of 
uThe  Fire  Brigade  ” 

By  JOHN  S.  SPARGO 

NEW  YORK,  Dec.  21.— Metro-Gold- 
wyn  sprung  a surprise  on  the  industry 
here  last  night.  “The  Fire  Brigade” 
was  given  its  premiere  at  the  Central 
theatre  and  while  a good  picture  was 
looked  for,  the  audience  did  not  expect 
another  “The  Big  Parade.”  What  “The 
Big  Parade”  is  to  the  World  war  and  the 
men  who  fought  it,  “The  Fire  Brigade” 
is  to  the  daily  war  on  fires  and  the  fire- 
men who  battle  the  flames.  And  while 
“The  Fire  Brigade”  may  not  hold  a 
Broadway  run  for  more  than  a year,  the 
consensus  is  that  Metro  has  turned  out 
another  big  picture. 

The  picture  was  put  on  without  a pro- 
logue, but  with  everything  that  good  ex- 
ploitation brains  could  suggest,  includ- 
ing a 90-piece  firemen’s  band  playing  in 
front  of  the  theatre,  and  the  crashing 
down  of  the  two-ton  marquise  on  the 
Broadway  front.  The  latter  was  un- 
doubtedly accidental  but  it  proved  to 
be  one  of  those  miracles  which  make 
for  exploitation.  Police  squads  were 
rushed  and  a telephone  call  to  Fire 
Chief  Kenlon  brought  Rescue  Squad  No. 
1 and  Truck  No.  4.  The  firemen  with 
acetylene  torches  burned  away  the  other 
supports  of  the  marquise  and  removed 
it.  The  Broadway  entrance  was  roped 
off  and  kept  closed. 

Few  pictures  can  boast  of  more  thrills. 
Some  shots  are  little  short  of  marvelous, 
and  the  beauty  of  several  scenes  is  en- 
hanced by  some  of  the  best  colored 
photography  we  have  yet  been  per- 
mitted to  see. 

Through  the  thrilling  scenes  of  fires, 
rescues  and  deaths  runs  a delightful  ro- 
mance. Charles  Ray  is  cast  in  a role 
suitable  to  his  talents,  and  gives  promise 
of  regaining  some  of  the  popularity  he 
lost  by  essaying  more  dignified  roles. 
May  McAvoy  is  particularly  delightful 
to  the  eye  in  the  color  scenes. 

(Pictures  on  Page  80) 

Engel  Managing 
Fox  East  Studio 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.  — Joseph  W. 
Engel,  one  of  the  most  popular  men  in  the 
producing  end  of  the  industry,  Monday 
assumed  the  position  of  manager  of  the 
Fox  Film  Company’s  Eastern  studio. 

Mr.  Engel  was  a partner  of  Adolph 
Zukor  and  Edwin  S.  Porter  in  the  company 
which  exploited  Sarah  Bernhardt  in 
“Queen  Elizabeth”  and  which  was  the 
original  of  what  is  today  Famous  Players- 
Lasky.  He  was  for  years  a part  owner 
and  officer  of  Metro  and  during  his  latest 
connection  with  that  company  had  charge 
of  its  production  activities. 

Griffith  Returns 
To  United  Artists 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— D.  W.  Griffith 
has  returned  to  United  Artists,  the  cor- 
poration officially  announced  today.  Since 
leaving  Famous  Players  with  one  of  his 
three  contracted  pictures  yet  unmade,  there 
have  been  many  rumors  as  to  his  plans. 
The  agreement  was  reached  after  confer- 
ences with  Joseph  M.  Schenck. 


Henry  Ginsberg 
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THIS  IS  SECTION  ONE 
of  the  first  motion  picture 
trade  paper  ever  published  in 
three  sections.  SECTION 
TWO  is  devoted  entirely  to 
“Better  Theatres.”  SECTION 
THREE  is  the  first  issue  of 
“The  Studio  ” appearing  un- 
der its  own  cover. 


Anti -Trust  Law 
Invoked  Against 
Ticket  Makers 

(Washington  Bureau  of  the  Herald.) 

WASHINGTON,  D.  C.,  Dec.  21.— 
Suit  to  restrain  leading  manufacturers 
of  amusement  tickets  from  violating  the 
Sherman  antitrust  act  was  filed  in  the 
supreme  court  of  the  Distict  of  Columbia 
December  16  by  the  Department  of  Jus- 
tice. 

Government  charges  the  13  corporate 
and  14  individual  defendants  named  in 
the  proceedings  have  assigned  and  al- 
lotted buyers  of  tickets  to  one  another 
to  be  held  as  exclusive  customers,  have 
agreed  that  no  one  of  them  will  sell 
tickets  to  a customer  assigned  to  an- 
other at  prices  less  than  those  charged 
by  the  defendant  to  whom  he  has  been 
assigned,  and  have  exchanged  informa- 
tion with  regard  to  sales  and  prices, 
through  the  medium  of  the  American 
Amusement  Ticket  Manufacturers’  As- 
sociation for  the  purpose  of  carrying  out 
such  agreements.  The  companies  named 
in  the  suit,  it  is  claimed  by  the  depart- 
ment, manufacture  and  sell  85  per  cent 
of  the  amusement  tickets  produced  in 
the  United  States. 

The  companies  named  in  the  department’s  peti- 
tion are  Globe  Ticket  Company,  Philadelphia;  An- 
sel Ticket  Company;  Argus  Ticket  Company;  Co- 
lumbia Printing  Company,  and  Simplex  Ticket 
Company,  Inc.,  all  of  Chicago;  Automatic  Ticket 
Register  Corporation;  Elliott  Ticket  Company, 
Inc.,  and  World  Ticket  and  Supply  Company, 
Inc.,  all  of  New  York;  Hancock  Bros.,  Inc.,  San 
Francisco;  International  Ticket  Company,  New- 
ark, N.  J.;  Rees  Ticket  Company,  Omaha;  Tri- 
mount Press,  Boston,  and  Weldon,  Williams  and 
Lick,  Fort  Smith,  Ark. 

Government  asks  the  court  to  enjoin 
the  defendants  perpetually  from  further 
engaging  in  the  agreement  with  regard 
to  the  assignment  and  allotment  of  cus- 
tomers and  with  regard  to  prices,  and 
from  further  exchanging  information 
for  effectuating  those  agreements. 

Educator  Says  Pictures 
Propagate  Christianity 

Dr.  Charles  S.  Watson,  president  of  the 
American  University  at  Cairo,  Egypt, 
last  Sunday  night  told  an  audience  at 
Orchestra  Hall,  Chicago,  that  motion 
pictures  and  the  automobile  are  doing 
much  to  aid  the  spread  of  Christianity 
throughout  the  Moslem  world. 

“The  movies,”  said  Dr.  Watson,  “have 
shown  them  (the  Moslems)  a better  and 
more  comfortable  life,  and  as  they  learn 
of  science  they  admire  the  Christian 
nations  that  lead  in  such  things.  So  they 
go  to  our  Christian  schools  to  learn 
science,  and  that  helps  the  cause  of 
Christianity,  for  the  Mohammedan  con- 
ception of  God  and  the  scientific  view- 
point are  incompatible  and  cannot  be 
co-maintained  by  anyone.” 


New  Bronzes  in  Capitol  Museum 

NEW  YORK. — Two  sixteenth  century  bronze 
statues,  converted  to  electric-lighted  lamps,  have 
been  added  to  the  collection  of  art  objects  that 
decorate  the  Capitol  theatre. 


Boost  Bill  for  Legalizing 

Shipment  of  Fight  Films 

Propaganda  Started  to  Aid  Representative  Freeman’s  Measure 
for  Repeal  of  Outgrown  Legislation — Boxing 
Commissions  to  Lend  Support 
By  JOHN  S.  SPARGO 

NEW  YORK,  Dec.  21.- — Exhibitors  all  over  the  country  will  be  interested  in 
knowing  that  a serious  effort  is  to  be  made  to  repeal  the  asinine  law  which 
prohibits  the  transportation  of  boxing  pictures  from  one  state  to  another. 

Representative  Freeman  to  Introduce  Bill 
The  bill  seeking  the  repeal  will  be  introduced  at  the  next  session  of  Congress 
by  Representative  Richard  F.  Freeman,  of  Connecticut,  and  already  propaganda 
work  to  pave  the  way  for  this  has  been  commenced.  This  propaganda  work 
is  along  educational  lines,  the  idea  being  to  open  the  eyes  of  the  lawmakers  of 
the  country  to  the  fact  that  the  real  or  fancied  reason  for  the  passage  of  the 
prohibiting  law  no  longer  exists.  And  it  probably  never  did  exist. 


The  law  which  prevents  the  transpor- 
tation of  film,  which  most  broadminded 
persons  believe  the  public  has  a right  to 
see  and  the  exhibitors  of  the  country 
have  a right  to  exhibit,  was  passed  dur- 
ing the  time  that  Jack  Johnson  was 
heavyweight  champion  of  the  world,  and 
shortly  after  Jim  Jeffries  made  his  lam- 
entable attempt  to  regain  the  title. 

There  was  keen  interest  everywhere 
over  whether  or  not  the  doubtful  honor 
of  champion  heavyweight  prize  fighter 
of  the  world  should  belong  to  the  white 
or  the  black  race,  and  with  visions  of 
the  “black  peril”  causing  riots  all  over 
the  country  if  the  pictures  of  the  John- 
son-Jeffries  battle  were  shown,  the  pro- 
hibiting law  was  passed  making  trans- 
portation from  one  state  to  another  of 
boxing  pictures  a felony. 

Law  Outlines  Purpose 

If  there  ever  was  danger  of  this  it 
passed  out  of  existence  when  the  big 
Ace  of  Spades  was  defeated  by  Jess  Wil- 
lard at  Havana.  Since  then  there  hasn’t 
been  a chance  of  another  “black  peril” 
situation,  even  though  Harry  Wills  did 
get  a lot  of  undeserved  boosting  for  the 
right  to  fight  for  the  title. 

The  New  York  Boxing  Commission 
has  been  asked  to  take  a hand  in  the 
fight  and  back  Representative  Freeman’s 
fight  for  the  repeal  of  the  existing  law, 
and  a communication  has  been  prepared 
by  Secretary  Bert  Stand  to  the  Inter- 
state Commerce  Commission  urging  the 
repeal.  Other  boxing  boards  through- 
out the  country  will  be  appealed  to  get 
into  the  fight. 

And  so,  as  the  result  of  all  this,  the 
exhibitors  may  be  permitted  to  show  a 
class  of  films  which  they  have  for  years 
been  prevented  from  using  because  of  a 
foolish  and  useless  law. 

United  Artists  to  Open 
Seattle  House  January  8 

(Special  to  the  Herald) 

SEATTLE,  Dec.  21. — Harry  C.  Arthur, 
president  of  Pacific  Northwest  Theatres, 


Inc.,  has  just  announced  that  on  Janu- 
ary 8 the  Liberty  theatre  opens  as  a 
United  Artists  Theatres  house,  to  be 
jointly  operated  by  his  company  and 
U.  A 

The  house  will  be  the  first  one  of  the 
proposed  national  chain  of  United 
Artists  Theatres  to  open.  It  has  been 
entirely  remodeled,  and  approximately 
$150,000  has  been  spent  to  redecorate  it. 


F.  B.  O.  and  Circus 
People  Claim  Victory 
in  Tiff  Over  Picture 

( Special  to  the  Herald) 

MINNEAPOLIS,  Dec.  21. — Victories 
for  both  sides  were  won  in  the  court  con- 
test between  the  Ringling  Brothers  and 
Barnum  and  Bailey  Combined  Shows  and 
Film  Booking  Offices  of  America  in  the 
circus  people’s  attempt  to  halt  the  showing 
of  the  film  “Bigger  than  Barnum’s.”  Judge 
Joseph  W.  Molyneaux  in  the  United  States 
District  Court  made  permanent  an  injunc- 
tion restraining  the  producers  or  exhibitors 
of  the  film  from  using  in  their  advertising 
such  slogans  as  “greatest  show  on  earth,” 
“the  greatest  circus”  and  the  names  “Ring- 
ling”  and  “Rangling,”  which  the  circus  peo- 
ple contended  were  so  closely  associated 
with  their  production  that  their  use  in 
film  advertising  would  be  injurious  to  the 
circus,  inasmuch  they  contended,  as  the 
film  was  not  a true  picture  of  circus  life. 

The  film  people,  however,  won  the  right 
to  exhibit  the  film,  which  the  circus  people 
had  hoped  to  stop. 

Electrical  Experts  Hear 
Eastman  Representative 

(Special  to  the  Herald) 

FORT  WAYNE,  Dec.  21.— Dr.  G.  E. 
Matthews  of  the  Eastman  Kodak  Company 
recently  lectured  before  the  local  section 
of  the  American  Institute  of  Electrical 
Engineers  on  “Colored  Photography.”  Dr. 
Matthews  discussed  the  principles  of  light 
absorbtion  and  reflection,  color  filters, 
photography  and  colored  motion  pictures. 


UFA  Reorganization  Planned ; 

Company  Seeking  New  Capital 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — UFA  officials  have  laid  plans  for  reorganizing  the 
company,  according  to  the  Wall  Street  Journal,  and  propose  to  raise  new 
capital  by  asking  shareholders  to  pay  two-thirds  additional  capital  or  accept 
conversion  of  shares  they  hold  on  the  basis  of  three  for  one. 

The  firm  expects  under  the  new  plan  to  raise  30,000,000  marks  and  thus 
bring  the  total  capital  to  45,000,000  marks. 
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Griffith  Returns  to  Hollywood 
After  14  Year  Absence 


James  Flood’s  Son  Killed  in  Accident — Metropolitan  Theatre  Observes 
Fourth  Anniversary — Caballero  Leaves  West  Coast 

By  RAY  MURRAY 

HOLLYWOOD,  CAL.,  Dec.  21. — D.  W.  Griffith  kept  his  pledge 
with  Hollywood  last  week  and  came  back  after  14  years. 

The  noted  director  during  his  brief  stay  on  the  Coast  visited 
the  scenes  of  his  early  triumphs,  the  Fine  Art  studios,  where  he  made 
“The  Birth  of  a Nation”  and  “Intolerance.”  The  erstwhile  vacant  fields, 
where  the  army  in  blue  marched  against  the  forces  in  gray,  at  the  inter- 
section of  Sunset  and  Hollywood  boulevards,  are  occupied  by  busy  stores 
and  gas  filling  stations. 


DURING  the  week  he  visited  the  United 
Artists  studios,  Metro-Goldwyn-Mayer 
and  various  plants  and  met  many  cronies 
and  friends  he  had  known  in  bygone  days. 
Bessie  Love  greeted  him  at  M-G-M.  and 
at  Universal  City  he  came  across  Seena 
Owen.  At  Mack  Sennett’s  studio  he  had 
a long  talk  with  a former  Griffith  player— 
Mack  Sennett  himself,  and  asked  about 
others ; Ralph  Lewis,  Henry  B.  Walthall, 
Harry  Carey,  Mae  Marsh,  the  Gish  sisters, 
Jack  Mulhall,  Blanche  Sweet,  Donald  Crisp 
and  Douglas  Fairbanks. 

D.  W.  left  for  the  East  Friday  but  ex- 
pects to  return  to  the  Coast  within  a month 
and  will  make  his  future  productions  here. 
Whether  under  the  banner  of  United  Art- 
ists or  some  other  concern  he  would  not 
state.  Indications,  however,  point  to  his 
rejoining  United  Artists. 

* * * 

Son  of  Director  Flood  Killed 

The  home  of  James  Flood,  Beverly  Hills, 
was  saddened  last  week  through  the  sud- 
den death  of  James  Flood,  Jr.,  eleven-year- 
old  son  of  the  well  known  director.  The 
little  fellow  was  the  victim  of  an  accident, 
having  been  thrown  from  his  pony  against 
an  automobile. 

* * * 

U.  S.  postal  inspectors  are  carrying  on 
an  intensive  search  for  the  writer  or  writ- 
ers of  poison  pen  letters  being  sent  to  sev- 
eral prominent  Hollywood  film  stars.  The 
postal  authorities  refuse  to  divulge  the 
names  of  the  film  stars  for  fear  it  would 
result  in  failure  to  apprehend  the  crimi- 
nals. 

* * * 

At  last  it  looks  as  though  Warner  Broth- 
ers mean  business  and  will  really  erect  a 
theatre  at  Wilcox  and  Hollywood  blvd. 
Permit  for  a four  story,  3,000  seat  motion 
picture  theatre  and  stores  was  issued  to 
the  film  producers  last  Wednesday.  The 


building  will  cost  $1,500,000  and  construc- 
tion will  be  started  within  three  weeks. 

Charles  Caballero,  purchasing  agent  for 
West  Coast  Theatres,  Inc.,  has  accepted  an 
executive  position  with  the  North  Ameri- 
can Theatre  Corporation  of  Seattle,  Wash., 
a parent  company  operating  the  Far  West 
Theatres  Company.  Mr.  Caballero  had 
been  with  the  West  Coast  chain  five  years. 

“Met”  Celebrates  Fourth  Anniversary 

The  Metropolitan  theatre  is  celebrating 
its  fourth  anniversary  this  week  with  a spe- 
cial program  headed  by  Marshall  Neilan’s 
picture,  “Everybody’s  Acting,”  with  an  all- 
star  cast,  including  Betty  Bronson,  Henry 
B.  Walthall,  Raymond  Hitchcock,  Louise 
Dresser,  Stuart  Holmes  and  Edward  Mar- 
tindel.  Ben  Black  and  his  Metropolitan 
band,  Ward  and  Van,  well  known  team  of 
comics,  the  Bolduc  Saxo  six  and  fourteen 
Vanity  Fair  girls  are  on  the  bill. 

* * * 

“Potemkin”  the  Russian-made  film,  which 
is  now  showing  in  New  York  at  the  Bilt- 
more  theatre,  will  be  shown  in  Los  Angeles 
soon  at  the  Gamut  Club  Auditorium,  un- 
der the  auspices  of  the  Potboiler  Art  thea- 
tre. 

* * * 

Stanley  Now  Scenarist 

Fred  Stanley,  the  Wampas’  special  corre- 
spondent from  Glouster,  has  resigned  as  di- 
rector of  publicity  for  the  Corinne  Grif- 
fith productions  and  will  hereafter  devote 
his  time  to  writing  continuities.  He  is  now 
preparing  the  story  of  “The  Night  Bride,” 
Marie  Prevost’s  next  for  Metropolitan  Pic- 
tures. 

* * * 

Monte  Blue  and  a host  of  other  Warner 
Brothers  players,  directors  and  assistants 
are  bounding  up  and  down  far  out  on  the 
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Pacific  ocean  this  week,  making  scenes  for 
“Bitter  Apples.” 

* * * 

Richard  Thomas,  president  and  William 
Sherrill,  vicepresident  Richard  Thomas 
Productions,  left  last  week  for  New  York, 
where  arrangements  will  be  made  to  dis- 
tribute Thomas  productions. 

* * * 

Paramount  Has  Woman  Director 

Paramount  has  its  first  woman  director, 
Dorothy  Arzner,  the  young  lady  who  cut 
and  edited  “The  Covered  Wagon”  and  “Old 
Ironsides.”  Her  first  vehicle  will  be 
“Fashions  for  Women.” 

* * * 

J.  Leo  Meehan  has  assembled  a notable 
cast  and  is  in  the  midst  of  his  new  F.  B. 
O.  production,  “Mother.” 

British  Not  Set 
Against  American 
Pictures,  Brandt 

(Special  to  the  Herald ) 

NEW  YORK,  Dec.  21.— That  Great 
Britain  is  not  set  against  American  pic- 
tures, but  instead  is  deeply  interested 
in  the  manufac- 
ture of  British 
productions  on  a 
quality  basis  as 
powerful  builders 
of  prestige  for  the 
Empire,  is  the 
statement  of  Joe 
Brandt,  president 
of  Columbus  Pic- 
ture s Corp.,  re- 
turned from  a six 
weeks’  tour  of  that 
concern’s  Euro- 
pean distributing 
centers. 

joe  Brandt  “I  want  to  stress 

my  beliefs,”  said 
Mr.  Brandt,  “that  there  is  no  disposi- 
tion on  the  part  of  Great  Britain  to  keep 
out  American  made  pictures;  but  there 
is  a definite  tendency  to  improve  the 
production  of  pictures  in  England  so 
that  they  may  be  acceptable  in  other 
ma.r^MS-  This  will  be  necessary  if  the 
British  industry  hopes  to  attract  men 
of  finance  to  the  cause  of  the  British 
made  pictures.” 


Malcolm  Stuart  Boy lan, 
“Glory”  Title  Creator, 
Is  Put  Under  Contract 

(Special  to  the  Herald) 


“I  am  enclosing  check  for  renewal  of  subscription  to  the  HERALD, 
which  I find  indispensable  since  taking  up  the  work  of  the  motion  picture 
business  upon  the  death  of  my  husband  more  than  a year  ago.’  — MRS. 
BERT  C.  FAHRNEY,  Electric  Theatre,  Curtis,  Neb. 

¥ ¥ ¥ 

“Find  check  enclosed.  Let  us  have  your  paper.  I like  it  best  of  all. 
Have  been  showing  pictures  in  this  location  since  1907.’’ — CHARLES 
HOUSER,  Miami  Theatre,  Franklin,  Ohio. 

¥ ¥ ¥ 

“I  have  lost  my  BOX  OFFICE  RECORD  and  I can’t  get  along  without 
it.  Send  me  another  one,  if  you  have  it,  and  bill  me  for  it  and  I will  surely 
send  you  a check  just  as  soon  as  I receive  it.’’ — RAY  W.  MUSSELMAN, 
Princess  Theatre,  Lincoln,  Kans. 


NEW  YORK,  Dec.  21. — Malcolm  Stuart 
Boylan,_  writer  of  the  titles  for  the  Fox 

production  “What  Price  Glory,”  has  been 

put  under  long 

contract  with  Fox 

to  title  future  pro- 
ductions Vice- 
president  Winfield 
R.  Sheehan  has 

announced. 

“Within  the  next 
three  months  Boy- 

lan’s  name  will 

rank  with  those  of 
title  writers  whose 
names  are  hall 
marks  of  good 
work.”  Mr.  Shee- 
han said. 

Malcolm  Stuart  Boylan  W e 1 1 S Hawks, 

widely  known  in 
publicity  circles,  has  been  signed  on  the 
Fox  staff  as  managing  director  of  pub- 
licity for  all  “What  Price  Glory”  touring 
companies. 
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Stories  Told 


by 


the  Camera 


Two  leading  players  in  “The  Beloved  Rogue”  entertain  Constance  Talmadge 
on  the  United  Artists  set.  John  Barrymore  plays  the  role  of  Francois  Villon, 
the  ragged  hero,  and  Conrad  Veidt  plays  the  role  of  Louix  XI,  the  tyrannical 
despot  of  France  in  the  picture.  Miss  Talmadge  has  lately  become  a member 
of  United  Artists. 


Kathryn  Burns,  president  of  the  Allied 
Artists’  Theatrical  Booking  Agency  of  Los 
Angeles,  and  Dan  Mason,  well  known 
character  actor  who  is  now  under  First 
National  contract. 


Col.  Harry  Rapf  turns  over  the  money  to  Col.  Stuart  M.  Chambers.  Rapf  was  dubbed  colonel  of  Metro-Goldwyn-Mayer’s 
studios  branch  of  workers  waging  a campaign  for  the  Los  Angeles  Community  Chest.  He  raised  a total  of  $35,000  in  a 
few  days.  Col.  Chambers  is  the  head  of  the  Hollywood  division  of  the  civic  workers.  Employees  contributed  the  entire 
sum,  thus  going  over  their  quota  50  per  cent.  The  Chest  is  the  general  charitable  institution  of  Los  Angeles;  it  aids  other 
charity  organizations. 
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If  Santa  Claus  brings  Dolores  Costello  everything  she  re- 
quested in  her  letter  the  old  codger  will  never  get  them 
into  that  lone  piece  of  hosiery.  This  has  been  Miss  Cos- 
tello’s biggest  year  in  her  career,  it  having  brought  her 
such  trophies  as  her  triumph  in  “The  Sea  Beast,”  Warner 
Brothers’  picture  starring  John  Barrymore. 


Reginald  Barker’s  Christmas  tree  bears  a gift  for  each  player 
and  technician  who  was  assocaited  with  him  in  making  “The 
Flaming  Forest,”  Metro-Goldwyn-Mayer  production  which 
he  directed.  The  custom  is  one  which  is  observed  annually 
by  Mr.  and  Mrs.  Barker  and  Barker’s  aids  who  have  worked 
on  his  latest  picture. 


Richard  Barthelmess  arrives  in  Holly- 
wood at  Christmas  time  after  com- 
pleting a five  weeks’  trip  to  Europe. 
He  now  enters  actively  upon  his  con- 
tract with  First  National. 


Color  for  Christmas!  Hope  Hamp- 
ton’s colored  short  features  are  al- 
ready being  released  by  Educational. 
The  first  one  is  on  the  market;  the 
second  is  released  December  26. 


Sally  O’Neill  “mascotted”  for  the 
Fighting  Irishmen  (Notre  Dame) 
when  the  football  team  defeated 
Southern  California  13  to  12.  Knute 
Rockne  is  with  the  Metro  star. 


December  25,  1926 


EXHIBITORS  HERALD 


31 


William  Demarest  signs  to  play  in  a fea- 
tured role  in  the  picture,  “Don’t  Tell  the 
Wife,”  which  Warner  Brothers  is  making. 
Jack  Warner,  production  chief,  right. 
Irene  Rich  is  the  featured  feminine  player. 


The  joke’s  on  Benjamin!  Whatever  the 
joke  is  no  one  knows  except  these:  Clar- 
ence Brown,  left,  and  Benjamin  Glazer. 
Brown  is  director  of  “The  Trail  of  ’98” 
which  Metro  will  release. 


Milton  Sills  greets  his  bride,  Doris 
Kenyon,  First  National  feature 
player,  who  arrives  in  Hollywood 
after  an  extended  stay  in  the  East. 


Grantland  Rice,  known  for  his  Pathe 
features,  and  J.  L.  Hawkinson,  right, 
present  the  Sportlight  Cup  award  to 
the  tennis  champion. 


Buck  Jones  stars  in  “The  War 
Horse”  which  Fox  is  making.  He 
also  wrote  the  scenario  from  notes 
he  made  during  the  world  war. 


32 


EXHIBITORS  HERALD 


December  25,  1926 


Sherman  Addresses  A.M.P.A., 
60  Attend  Meeting 

Actor  Now  Doubling  with  Busy  Schedule  of  Stage  and  Studio  Work — 
Three  Foreign  Films  Now  on  Broadivay 
By  JOHN  S.  SPARGO 

NEW  YORK,  Dec.  21. — Lowell  Sherman,  distinguished  motion  pic- 
ture and  theatrical  luminary,  “doubling”  at  the  moment  in  Robert 
T.  Kane’s  film  production  of  “The  Song  Of  The  Dragon”  up  at 
the  Cosmopolitan  Studios  and  in  the  A1  Woods’  play,  “A  Woman  Dis- 
puted” at  the  Forrest  theatre,  was  the  guest  of  honor  at  the  regular 
weekly  luncheon  of  the  A.  M.  P.  A.  at  the  Hofbrau  Haus  last  Thursday. 


CROWD  of  sixty  or  more  picture 
x * publicists  were  on  hand  to  greet  him ; 
and  let  it  be  recounted  here  and  now  that 
he  did  not  disappoint  them.  Despite  the 
pressure  of  a matinee  that  day,  Sherman 
presented  himself  on  time  at  the  A.  M. 
P.  A.  luncheon,  and  remained  there  until 
1 :40  p.  m.,  barely  getting  back  to  the  For- 
rest theatre  in  time  to  hastily  apply  the 
grease-paint  and  get  into  his  costume  as 
the  curtain  of  the  first  act  went  up  on  the 
first  scene  of  his  play. 

Sherman  was  introduced  to  members  of 
the  A.  M._  P.  A.  by  A1  Feinman  of  the 
Harry . Reichenbach  offices  through  whose 
mediation  and  efforts  the  popular  star  was 
brought  down.  Feinman  paid  a tribute  to 
the  sterling  qualities  of  Lowell  Sherman — 
both  as  actor  and  regular  fellow— and  the 
actor,  who  spoke  for  15  minutes  thereafter, 
proved  that  he  was  all  the  things  his  press 
agent  said  he  was — and  that’s  going  some. 

Lowell  Sherman  revealed  himself  as  an 
uncommonly  fine  raconteur,  regaling  his 
audience  with  laughter  almost  continuously 
while  speaking.  He  spoke  of  the  influence 
which  the  press  agent  exerted  on  the  star 
as  well  as  the  public,  emphasizing  the  im- 
portance of  the  publicist  as  the  salesman 
of  the  theatre  and  motion  picture. 

Earl  Rossman,  well-known  Arctic  ex- 
plorer and  producer  of  “Kivalina  of  the 
Icelands”  was  also  a guest  of  honor  at 
the  meeting,  and  gave  an  interesting  talk 
on  his  experiences  in  the  Arctic  zone. 
Rossman  confided  that  he  contemplated 
another  trip  into  the  Northern  regions 
about  March  of  the  coming  year. 

Two  new  press  agents  were  elected  to 
membershio  in  the  A.  M.  P.  A.  They  are 
Kenneth  Hallam  and  Manfred  Lee,  both 
of  Film  Booking  Offices’  nublicitv  depart- 
ment. Bernard  Caoehart,  Jr.,  junior  mem- 
ber of  the  Capehart-Carev  Advertising 
Agency,  also  made  a brief  address. 

LTnder  the  inspired  leadership  of  Walter 
Eberhardt,.  president  of  the  A.  M.  P.  A., 
this  organization  is  taking  on  what  press 
agents  and  promotion  experts  usually  char- 
acterize as  “a  new  lease  on  life.”  Meeting 
after  meeting  of  this  body  of  press  agents 
reveals  unmistakably  that  Eberhardt  is 
the_  rightful  occupant  of  the  president’s 
chair.  Each  successive  meeting  brings  to- 
gether again  the  old  familiar  faces  of  press 
agents  who  for  some  reason  or  other  have 
absented  themselves  from  meetings  in  the 
past.  In  addition,  many  new  faces  have 
recently  been  seen  at  the  regular  A.  M. 
P.  A.  luncheon-meetings,  among  them 
some  of  our  best-known  publicists. 

It  seems  only  fair  therefore  that  we  ex- 
ercise our  editorial  prerogative  and  give 
three  cheers  and  a tiger  to  prexy  Eber- 
hardt; long  may  he  wield  his  gavel. 

* * * 

Three  Foreign  Films  on  Broadivay 

The  picture  makers  of  foreign  countries 
should  have  no  complaint  about  the  show- 
ing of  their  wares  on  Broadway.  This 
week  films  from  three  European  countries 
are  running  on  the  street.  These  are: 
“Michael  StrogofI”  at  the  George  M.  Co- 
han theatre,  made  in  France;  “Faust,”  at 


the  Capitol,  made  in  Germany,  and  “Po- 
temkin” at  the  Biltmore,  made  in  Russia. 

And  this  prompts  the  Havs  office  to  say : 
“This  record  was  taken  as  further  evidence 
of  the  internationalism  of  the  motion  pic- 
ture— which  speaks  the  universal  language 
and  which  is  capable  of  being  understood 
anywhere  by  any  people.” 

* * * 

First  Fox  Film  in  Capitol  Theatre 

Frances  Agnew,  freelance  film  writer 
and  former  New  York  newspaper  woman, 
is  given  the  credit — or  blame — for  the  titles 
of  “Summer  Bachelors,”  the  Allan  Dwan 
production  which  is  the  first  William  Fox 
release  to  have  the  honor  of  a Capitol 
theatre  booking.  It  opens  at  the  Capitol 
Dec.  18. 

* * * 

John  Manker  Watters,  who  is  in  charge 
of  the  Central  theatre,  has  written  a com- 
edy, “Burlesque,”  which  will  be  produced 
on  Broadway  about  the  middle  of  January 
by  Sunshine  Plays,  Inc.  Watters  for  three 
years  was  president  and  general  manager 
of  the  New  Art  Film  corporation  at  Holly- 
wood. 

* * * 

A group  of  men  who  were  watching 
the  six-day  bicycle  race  at  the  Garden, 
tired  of  that  amusement,  reverted  to  a 
crossword  puzzle.  At  last  it  was  al- 
most solved.  “This  one  stumps  me,” 
said  one,  “a  woman’s  smoking  room.” 
To  this  they  all  agreed  save  one,  who 
extracted  a Paramount  theatre  program 
from  his  pocket. 

“That’s  easy,”  he  exclaimed,  and,  tak- 
ing a pencil,  wrote  in  “Chinoiserie.” 
“They  have  one  at  the  Paramount,”  he 
explained,  “haven’t  your  wives  told  you 
about  it?” 

* * * 

Edna  Purviance,  “The  Woman  of  Paris,” 
herself,  left  for  Paris  Dec.  15,  on  the  Ber- 
engaria,  to  make  a picture  in  France  for 
Diamant  Berger. 

* * * 

Oliver  S.  Cole  Back  Home  for  Xmas 

Nat  Nathanson,  president  of  Hi-Mark 
Productions,  is  entertaining  Oliver  S.  Cole 


“Big  Parade”  Making 
Return-Date  History 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— “The 
Big  Parade,”  Metro-Goldwyn- 
Mayer  road  show  war  picture,  is 
rapidly  making  return-date  his- 
tory in  the  picture  held,  the  pro- 
ducers announce.  Specihcally,  the 
picture  is  now  playing  a three- 
week  return  date  in  Boston  and 
soon  will  open  a four-week  return 
showing  in  Cleveland.  It  also  has 
played  returns  in  Detroit,  Pitts- 
burgh, Baltimore,  Washington,  D. 
C.,  St.  Louis,  St.  Paul,  Minneap- 
olis and  a number  of  smaller 
cities. 


Christmas  Pictures 
Widely  Booked 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— Re- 
ports on  booking  of  pictures  that 
have  special  Christmas  appeal 
show  that  these  subjects  are  re- 
ceiving unusually  wide  showing 
this  year.  Among  the  pictures 
falling  in  the  Christmas  category, 
with  their  footages,  are  “The 
Wizard  of  Oz,”  by  Chadwick, 
6300  feet;  “The  Return  of  Peter 
Grimm,”  by  Fox,  6961  feet;  “The 
Fool,”  by  Fox,  10  reels;  “Cinder- 
ella,” by  UFA,  6 reels;  “A  Kiss 
for  Cinderella,”  by  Paramount, 
9686  feet;  “Peter  Pan,”  by  Para- 
mount, 9596  feet;  “The  Goose 
Hangs  High,”  by  Paramount,  6168 
feet;  “The  Man  Nobody  Knows,” 
by  Pathe,  6 reels. 

“ The  Return  of  Peter  Grimm**  is  showing 
in  houses  on  the  following  circuits:  Ascher 
Brothers , Hoblitzell  circuit;  Loew  Metropoli- 
tan circuit;  Pantages  circuit;  Saenger 
Amusement  Company  circuit;  West  Coast 
Theatre  circuit;  Comer  ford  circuit;  and  at 
Crandall*  s Metropolitan , Washington,  D.  C. 


who  is  enjoying  his  first  snow  scene — off 
the  screen — in  nigh  40  years. 

Mr.  Cole  was  born  in  Maine,  but  left 
there  as  a boy  looking  for  adventure; 
drifted  West  and  finally  reached  Mexico, 
from  there  he  went  to  Manila,  where  he 
now  operates  a large  film  exchange. 

* * * 

Beulah  Livingston,  scenario  editor  from 
the  United  Artists,  is  now  in  Hollywood, 
conferring  with  Joseph  M.  Schenck  regard- 
ing future  stories  for  Mary  Pickford, 
Norma  Talmadge,  Gloria  Swanson,  Con- 
stance Talmadge,  Charlie  Chaplin,  John 
Barrymore,  Douglas  Fairbanks  and  Buster 

Keaton-  * * * 

Major  Edward  Bowes,  Managing  Di- 
rector of  the  Capitol  theatre,  is  the  proud 
owner  of  an  autographed  photograph  of 
Queen  Marie.  The  presentation  was  made 
through  the  Roumanian  Consul,  Serban 
Drutzu,  to  whom  the  Queen  entrusted  the 
photograph  in  her  stateroom  on  the  Beren- 
garia  just  before  she  sailed,  with  the  mes- 
sage that  it  represented  her  recognition  of 
the  Major’s  courtesy  to  the  visiting  royal 

family-  * * * 

The  New  Paramount  theatre  is  all  right, 
Sam  Goldwyn  says.  Mr.  Goldwyn  and 
party  visited  the  new  theatre  Sunday  night, 
occupying  loge  seats,  looked  over « the 
house  and  said  it  was  good  enough  to  show 
Goldwyn  pictures.  Vilma  Banky  was  in 
the  party,  this  being  her  first  opportunity 
to  visit  the  latest  addition  to  Broadway. 

* * * 

Andres  de  Segurola,  former  Metropoli- 
tan Grand  Opera  star,  who  has  just  com- 
pleted work  in  an  important  role  in  Gloria 
Swanson’s  picture  “Sunya,”  is  now  com- 
pleting an  original  story  for  the  screen 
which  Miss  Swanson  has  asked  him  to  sub- 
mit to  her  for  possible  use  as  one  of  her 
future  starring  vehicles. 

“Striving  for  Fortune 99 
Is  Soon  to  Be  Released 

( Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — “Striving  for 
Fortune,”  George  Walsh  starring  picture 
made  by  Excellent  Pictures  Corporation, 
will  be  made  available  for  national  release 
at  the  end  of  December,  the  company  has 
announced.  The  picture  is  the  third  of  a 
group  of  six  Walsh  pictures. 

In  the  supporting  cast  are  Beryl  Roberts, 
Joe  Burke,  Brian  Donlevy  and  Dexter 
McReynolds. 
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“U”  Theatre  Chain  Largest 
in  Central  W estem  States 

Universal  Represented  in  51  Houses — Skouras  Brothers  Hold 
Control  in  St.  Louis — Publix  Represented  by 
Holdings  in  Principal  Cities 

( The  Central  Western  states  are  covered  in  the  seventh  article  on  leading  theatre 
circuits  by  John  S.  Spargo,  New  York  News  Editor  of  the  HERALD.  The  next 
will  appear  in  an  early  issue.) 

By  JOHN  S.  SPARGO 

NEW  YORK,  December  21. — In  the  Central  West  states  of  Missouri,  Kan- 
sas, Nebraska  and  Colorado,  Universal  Theatres,  Inc.,  control  the  strongest 
circuit  in  point  of  numbers,  being  represented  with  51  theatres.  A few  of 
these  are  owned  outright,  but  the  majority  are  held  through  a part  ownership 
or  booking  contract  arrangement. 

Skouras  Bros.  Dominate  St.  Louis 

Of  these  the  most  important  chains  are  the  Capitol  Enterprise  Circuit,  with 
18  houses  in  Missouri,  and  the  Hostettler  Amusement  Co.  operating  in 
Nebraska  with  22  theatres. 


Roxy  Circuit  Is 
Incorporated;  To 
Operate  in  N.  Y. 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — Herbert  Lubin, 
president,  has  announced  formation  of  the 
Roxy  Circuit,  Inc.,  incorporated  by  Rich- 
ard Bennett,  Jr.,  C.  C.  Withers  and  Peter 
G.  Brennan  at  Dover,  Delaware,  December 
15,  with  a reported  capitalization  of  $150,- 
000,000.  It  is  the  stated  purpose  of  the 
concern  to  build  modern  theatres  in  metro- 
politan centers  throughout  Greater  New 
York. 

The  new  circuit  is  said  to  have  acquired 
control  of  the  Roxy  theatre,  now  in  con- 
struction, and  the  projected  Roxy  Mension. 
Roxy  (S.  L.  Rothafel)  will  be  director 
general  of  the  new  enterprise,  William  E. 
Atkinson  will  be  general  manager,  and 
Walter  W.  Ahlschlager,  Chicago  architect, 
will  build  all  the  theatres  under  Roxy’s 
control  according  to  the  statement  issued. 

M.P.  T.  O.  Board 
Meets  Jan.  6,  7, 
at  Columbus,  O. 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — -The  semi-an- 
nual meeting  of  the  Board  of  Directors 
of  the  M.  P.  T.  O.  A.  will  be  held  January 
6 and  7 at  the  Neil  House,  Columbus,  O. 
“This  meeting  is  for  the  Board  of  Direc- 
tors and  other  officers  of  the  national  or- 
ganization and  the  officers  and  leaders  of 
state  and  regional  bodies  whether  affiliated 
with  the  national  organization  or  not  and 
independent  theatre  owners  who  are  inter- 
ested enough  to  come,”  says  the  statement 
issued. 

Columbus  arrangements  are  in  charge  of 
President  William  James  and  Business 
Manager  P.  J.  Wood  of  the  Motion  Picture 
Theatre  Owners  of  Ohio. 

Myron  Selznick  Takes 
Post  of  Assistant  to 
John  W.  Considine , Jr. 

(Special  to  the  Herald) 

HOLLYWOOD,  Dec.  21.— Myron  Selz- 
nick has  been  assigned  the  post  of  produc- 
tion assistant  to  John  W.  Considine,  Jr., 
general  manager 
of  United  Artists 
studios  and  the 
Joseph  M.  Schenck 
enterprises. 

Mr.  Selznick 
formerly  was  a 
producer  and  is  a 
member  of  the 
Selznick  family 
that  pioneered  in 
picture  production 
and  distribution. 
As  Considine’s  as- 
sistant he  will  de- 
Myron  Selznick  vote  t li  g . greater 

part  of  his  atten- 
tion to  gathering  story  material  and  to  pro- 
duction planning. 

Comedies  Score  Highest , 
Says  William  R.  Frazer 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — “When  a check- 
up is  made  on  the  biggest  motion  picture 
successes  of  1926  is  made,”  William  R. 
Frazer  said  this  week,  “it  will  be  found 
that  comedies  have  scored  the  principal 
triumphs.”  Mr.  Frazer  is  genera!  manager 
of  the  Harold  Lloyd  Corporation. 


Skouras  Brothers  Enterprises  dominate 
the  St.  Louis  field  with  four  big  houses 
operated  under  the  above  titled  corpora- 
tion and  with  24  operated  by  the  St. 
Louis  Amusement  Company.  Publix 
Theatres  is  interested  with  the  Skouras 
Brothers  in  the  four  big  houses,  which 
are  the  Ambassador,  West  End  Lyric, 
New  Grand  Central  and  Capitol. 

Publix  also  has  three  big  houses  in 
Kansas  City,  the  Newman,  Royal  and 
Missouri,  one  in  Lincoln,  Neb.,  and  five 
in  Colorado. 

Following  are  the  principal  circuits  in 
the  Central  West  states: 

MISSOURI 

Skouras  Brothers  Enterprises 
(Publix) 

St.  Louis — Ambassador,  West  End 
Lyric,  New  Grand  Central,  Capitol. 

St.  Louis  Amusement  Company 
(Skouras) 

St.  Louis — Arsenal,  Shenandoah,  Shaw, 
Pageant,  Tivoli,  Gr.  Florissant,  Lindell, 
Novelty,  Maffett,  Manchester,  Gravois, 
Lafayette,  Congress,  Columbia,  King 
Bee,  Aubert,  Virginia,  Webster,  Mont- 
gomery, High  Pointe,  Chappawa. 

Webster  Groves — Ozark. 

Maplewood — Powhattan,  Maplewood. 
Capitol  Enterprise  Circuit 
(Universal) 

Kansas  City — Liberty,  Apollo. 

Boonville — Lyric. 

Brookfield — Degraw. 

Marshall — Au  d i t o r ium. 

Nevada — Star. 

Carthage — Crane,  Royal. 

Moberly—  Fourth  Street,  Baby  Grand. 

Sedalia — Sedalia,  Liberty,  Strand. 

St.  Joseph — Colonial,  Orpheum,  Royal, 
Tootle. 


Blue  Laws  Tried; 

They  Flopped 

(Special  to  the  Herald) 

IRVINGTON , N.  /.,  Dec.  21.— 
City  officials  here  recently  decided 
to  enforce  the  blue  laws  of  1854, 
and  arrested  more  than  a hundred 
citizens  for  working  on  Sunday. 
What  followed  was  interesting, 
but  too  multifarious  for  detailed 
report.  Of  interest  is  the  fact 
that  by  December  19  the  official  < 
procedure  was  so  far  reversed 
that  only  one  person  was  on  that 
day  arrested.  The  charge  against 
him  was  that  he  refused  to  work. 


Publix 

Kansas  City — Newman,  Royal. 

St.  Louis — Missouri. 

NEBRASKA 

Hostettler  Amus.  Co.  (Universal) 

Grand  Island — Empress,  Lyda,  Ma- 
jestic. 

Hastings — Strand. 

Fremont — Empress,  Wall. 

Norfolk— Grand,  Lyric. 

Kearney — Empress,  Crescent. 

Fairbury — Majestic,  Rex. 

Columbus — North,  Swan. 

Holdrege — Auditorium. 

Beatrice — Gilbert,  Rialto. 

York — Dean,  Sun. 

North  Platte — Keith,  Platte,  Sun. 
Publix 

Lincoln — Rialto  Theatre. 

KANSAS 

Capitol  Enterprise  Circuit 
(Universal) 

Parsons — Best,  Liberty. 

Independence — Beldorf. 

Chanute — Grand,  Main  Street,  Peoples. 

El  Dorado — Eldorado,  Palace. 

Brookfield — De  Graw. 

Nevada — Star. 

Marshall — Auditorium. 

COLORADO 

Publix 

Pueblo — Rialto,  New  Publix. 

Colorado  Springs — Rialto. 

Denver — Victory. 

Greeley — d house. 

Famous  Players  Stock 
Earns  $6.04  per  Share 
for  6 Months  to  July 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — The  Famous 
Players-Lasky  Corporation  in  its  consoli- 
dated statement  (which  includes  the  earn- 
ings of  subsidiary  companies)  reports  net 
profits  of  $937,818.88  for  the  three  months 
and  $2,587,508.57  for  the  six  months  to 
June  26,  1926,  after  deducting  all  charges 
and  reserves  for  Federal  income  and  other 
taxes.  After  allowing  for  payment  of  div- 
idends on  the  preferred  stock,  the  above 
earnings  amount  to  $2.07  per  share  for  the 
three  months  and  $6.04  for  the  six  months 
on  the  common  stock  outstanding. 

At  a recent  meeting  the  board  of  direct- 
ors of  Famous  declared  the  regular  quar- 
terly dividend  of  $2  per  share  on  the  pre- 
ferred stock,  payable  February  1,  1927,  to 
stockholders  of  record  at  the  close  of  busi- 
ness on  January  15,  1927.  The  books  will 
not  close. 
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E.  J.  Smith,  New  Salesmanager 
Of  Tiffany,  Begins  Duties 

Appointee  W as  Named  Universal’s  Cleveland  Manager  by  Hoffman 
When  Latter  JE as  General  Manager  of  That  Organization 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — -E.  J.  Smith  this  week  began  his  new  duties 
as  salesmanager  of  Tiffany  Productions,  Inc.  This  appointment, 
announced  by  Vicepresident  M.  H.  Hoffman,  is  in  line  with  the 
rapid  expansion  of  the  Tiffany  organization,  which  within  the  past  year 
has  become  a national  producing  and  distributing  company,  with  ex- 
changes in  all  leading  distributing  centers  of  the  country. 

THE  new  association  of  Mr.  Smith  and  Million  Bid,”  “White  Flannels,”  “The 
Mr.  Hoffman  after  fourteen  years  re-  Gay  Old  Bird,”  “Bitter  Apples,”  “Hills 


calls  the  fact  that  the  latter,  when  general 
manager  of  Uni- 
versal, named  Mr. 

Smith  manager  of 
Universal’s  Cleve- 
land e x c h a nge. 

Later  Mr.  Smith 
was  made  manag- 
ing  director  of 
Universal  in  Lon- 
don and  on  the 
Continent.  He  was 
recalled  to  become 
general  manager 
and  later  left  to 
take  the  parallel 
post  with  Asso- 
ciated Exhibitors 
until  the  latter  e.  j.  Smith 

company  was  reorganized. 

“When  I was  general  manager  of  Uni- 
versal,” Mr.  Hoffman  stated  in  announcing 
the  appointment,  “Mr.  Smith  was  one  of 
my  most  valued  assistants.  We  feel  that 
in  appointing  him  as  salesmanager  Tiffany 
has  acquired  a man  who  is  loyal,  energetic 
and  resourceful.” 

Mr.  Hoffman  also  announced  that  Robert 
Cone,  formerly  manager  of  the  Boston 
Tiffany  exchange,  has  assumed  his  new 
position  as  home  office  renresentative  and 
will  work  with  managers  of  the  Eastern 
exchanges. 

Ben  Lourie  this  week  began  his  duties 
as  manager  of  the  New  Haven  exchange 
of  Tiffany. 


of  Kentucky”  and  “Don’t  Tell  the  Wife.” 


Seven  New  Companies 
Incorporate  in  Week 

( Special  to  the  Herald.) 

ALBANY,  N.  Y.,  Dec.  21.— The  close 
of  the  year  brought  a display  of  strength 
in  the  number  of  motion  picture  compa- 
nies incorporating.  Seven  companies  re- 
ceived charters  last  week  from  the  sec- 
retary of  state.  These  companies  were 
not  confined  to  the  metropolis  alone,  but 
several  were  scattered  in  the  western 
and.  central  part  of  the  state.  The  com- 
panies formed  were: 

Moon  Comedies,  capitalized  at  $100,000;  Falls 
Theatre  Corporation,  $50,000,  Niagara  Falls;  Be- 
mat  Amusement  Company,  Inc.,  Rochester,  $50,- 
000;  while  the  following  did  not  specify  the 
amount  of  capitalization:  Industrial  Theatres 
Managing  Co.,  Inc.;  Tricities  Theatres  Circuit, 
West  Haven  Theatre  Corporation;  East  and 
Hudson  Theatres  Corporation,  Newburgh. 


Inc 

West 


Warner  Brothers  Have 
T wo  Productions  Ready 
for  Work;  Six  Working 

( Special  to  the  Herald) 

HOLLYWOOD,  Dec.  21.— Warner 
Brothers  are  working  on  the  last  de- 
tails of  starting  production  on  “Noah’s 
Ark”  a special,  and  “What  Every  Girl 
Should  Know.”  The  second  picture  here 
named  will  be  Patsy  Ruth  Miller’s  initial 
starring  picture. 

The  company  has  in  production  “A 


(( 


Gorilla  Hunt ” 
Premiere  Draws 
Standout  Crowd 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— “The  Gorilla 
Hunt”  premiere,  staged  under  the  au- 
spices of  the  Film  Guild,  drew  great 
crowds.  The  S.  R.  O.  sign  was  set  out 
at  each.  performance.  The  Ben  Bur- 
bridge  picture,  released  by  F.  B.  O.,  was 
lauded  by  trade  and  news  daily  repre- 
sentatives as  one  of  the  season’s  out- 
standing productions. 

The  Herald  Tribune’s  representative 
wrote  of  the  picture:  “All  in  all  I 
would  set  down  ‘The  Gorilla  Hunt’  as 
the  most  valuable  screen  contribution  to 
our  knowledge  of  life  beyond  the  bord- 
ers of  what  is  quaintly  called  civiliza- 
tion.” 


Fox  Said  to  Be  Booking 
into  20,000  Theatres 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — Fox  Film  Cor- 
poration, says  the  Wall  Street  Journal,  is 
currently  booking  pictures  into  20,000  thea- 
tres throughout  the  world. 

Further,  the  item  says,  Fox  is  booking 
into  more  than  10,000  theatres  in  the 
United  States  alone,  the  product  including 
short  and  long  features  and  newsreels. 


Ben  Stern  Doubles 
in  Sneezing 

(Special  to  the  Herald) 

TROY,  N.  Y.,  Dec.  21.— Ben 
Stern,  manager  of  the  Lincoln 
theatre,  officiated  last  week  in  a 
double  role.  In  connection  with 
song  slides  being  used  at  the  thea- 
tre, it  was  necessary  for  someone 
to  sneeze  as  each  verse  was  flashed 
on  the  screen.  At  the  rehearsal 
the  organist  was  given  a tryout  as 
a sneezer,  but  failed  to  qualify. 
No  one  else  was  available.  It  de- 
veloped upon  Mr.  Stern  to  do  the 
sneezing.  Five  or  six  rehearsals 
in  the  privacy  of  his  office  and  he 
appeared  on  the  afternoon  of  the 
first  day  with  such  results  that  by 
evening  he  was  a full  Hedged 
sneezer.  In  fact  he  sneezed  so 
hard  that  he  frightened  the  peo- 
ple with  his  first  sneeze,  amused 
them  with  his  second,  and  had 
them  roaring  with  laughter  at  the 
third. 


U Announces  19 
Long  Features  as 
1926-27  Releases 

NEW  YORK,  Dec.  21.— Carl  Laemmle 
has  announced  nineteen  Universal  Jewel 
productions  for  release  during  the  early 
part  of  1927.  Five  Hoot  Gibson  Jewels 
and  two  special  pictures,  “Michael  Stro- 
goff”  and  “The  Cheerful  Cheat,”  are 
among  the  pictures  included  in  the  an- 
nouncement. 

The  nineteen  pictures,  in  the  order  of 
their  release  are  as  follows: 

“The  Silent  Rider,”  Hoot  Gibson,  January  2. 
“Oh,  Baby,”  Madge  Kennedy-Creighton  Hale, 
January  16.  “The  Ice  Flood,”  Kenneth  Harlan- 
Viola  Dana,  January  23.  “Butterflies  in  the 
Rain,”  Laura  La  Plante-James  Kirkwood,  Feb- 
ruary 6.  “The  Denver  Dude,”  Hoot  Gibson, 
February  13.  “The  Wrong  Mr.  Wright,”  Jean 
Hersholt,  February  27.  “Perch  of  the  Devil,” 
Pat  O’Malley-Mae  Busch,  March  6.  “The  Mys- 
tery Club,”  Matt  Moore-Edith  Roberts-Mildred 
Harris,  March  13.  “Sensation  Seekers,”  Billie 
Dove-Huntly  Gordon,  March  20.  “Ace  High,” 
Hoot  Gibson,  April  3.  “Held  by  the  Law,” 
Johnnie  Walker-Marguerite  de  la  Motte,  April 
10.  “Taxi  Taxi,”  Marian  Nixon-Edward  Horton, 
April  24.  “The  Love  Thrill,”  Laura  La  Plante- 
Tom  Moore,  May  8.  “The  Prairie  King,”  Hoot 
Gibson,  May  15.  “Down  the  Stretch,”  Marian 
Nixon-Robert  Agnew,  May  29.  “The  Bargain 
Bride,”  Mary  Philbin,  June  12.  “Too  Many 
Women,”  Norman  Kerry,  June  19.  “Beware  of 
Widows,”  Laura  La  Plante-Matt  Moore,  June  26. 
“A  Hero  on  Horseback,”  Hoot  Gibson,  July  10. 

Warners ’ Balance  Sheet 
Gives  $10,754,395  Assets 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— Warner 
Brothers’  consolidated  balance  sheet  as 
of  August  28,  1926,  is  as  follows,  accord- 
ing to  the  Wall  Street  Journal: 

Assets:  Cash  $332,229;  notes  and  accounts  re- 
ceivable $562,878;  advances  $68,437;  inventories 
$4,462,193;  rights  and  scenarios  at  cost  $85,825; 
deposits  to  secure  contracts  $280,810;  investment 
in  Vitaphone  Corp.  $567,077;  miscellaneous  in- 
vestments $28,513;  real  estate,  buildings,  lease- 
holds, equipment,  etc.,  $3,601,242;  deferred  charges 
$626,159;  goodwill  $139,032;  total  $10,754,395. 

Liabilities:  Notes  payable  $2,268,612;  accounts 
payable  sundry  accruals  $839,572;  purchase  money 
obligations  $591,778;  royalties  payable  $52,344; 
advance  payments  for  film  service,  etc.,  $278,589; 
loans  from  officers  $46,000;  purchase  money  ob- 
ligations maturing  serially  after  one  year  $153,777; 
three-year  6}4%  notes  maturing  1928  $4,000,000; 
mortgages  $785,750;  proportion  applicable  to  in- 
terest of  minority  stockholders  of  subsidiaries 
$138,086;  capital  stock  and  surplus  consisting  of 
Class  A stock  (par  $10)  $1,999,800;  common  stock 
(represented  by  350,020  no  par  shares)  $153,752, 
and  surplus  arising  from  appraisal  of  property 
$711,174,  making  total  of  $2,864,726,  from  which 
profit  and  loss  deficit  of  $1,264,839  is  deducted, 
leaving  balance  of  $1,599,887 ; total  $10,754,395. 


Security  T dkes  Gothams 
for  Ohio  and  Kentucky 

( Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— Gotham  Pro- 
ductions has  just  announced  that  in  fu- 
ture Security  Pictures  Corporation  of 
Cleveland  will  distribute  Gotham  pic- 
tures in  Ohio  and  Kentucky. 

Budd  Rogers,  vice-president  of  Lumas, 
made  the  deal,  under  which  the  Gotham 
releases  will  in  every  respect  retain  their 
identity.  They  will  be  sold  on  individual 
contracts,  without  reference  to  any  other 
pictures  handled  by  Security. 

Betty  Compson  to  Make 
Eight  Chadwick  Pictures 

( Special  to  the  Herald) 

NEW  YORK,  Dec!  21.— Betty  Comp- 
son is  to  make  eight  special  releases  for 
Chadwick  Pictures  Corporation,  Jesse  L. 
Goldburg,  Chadwick  supervising  director 
of  production  has  just  announced.  Gold- 
burg will  personally  supervise  the  mak- 
ing of  the  pictures  at  the  West  Coast 
studios. 


It  is  not  marked  out  in  any  city  plan;  it  is  not  merely  a 
thoroughfare  from  one  place  to  another . 

it  is  not  a busy  artery  of  commerce  where  man  and 
beast,  by  sweat  of  brow,  toil  their  heavy  burdens  to  the 
market-place. 

It  is  not  a boul evard  where  the  pleasure-mad  recklessly 
rush  along  in  pursuit  of  vanishing  rainbows. 

It  is  not  an  exclusive  avenue,  only  to  be  coursed  by  the 
rich  and  powerful. 

It  is  not  a winding  road  of  deceit  and  disillusionment 
which  leads  only  to  misery  and  despair. 

It  is,  instead,  a broad  and  often  highway  which  bids 
cheery  welcome  to  all  mankind. 

It  leads  far  away  from  the  humdrum  cares  of  daily  life. 

It  gladly  receives  the  traveller,  regardless  of  youth  or 
age,  ftower  or  ftoverty,  position  or  obscurity  and  leads 
him  on  to  fairy  heights  where  the  bitter  world  of  reality 
is  disftelled;  where  he  may  become  an  Alexander  of 
conquest  and  win  the  heart  of  the  story-book  ftrincess. 

The  bright  lights  of  welcome  are  never  dimmed  ufton 
this  Street;  it  is  never  barricaded  against  the  hungry 
heart  of  humanity,  yearning  for  inspiration  and  content- 
ment. 

The  portals  of  this  Street  are  always  ajar  to  bid  a cordial 
greeting  of  good  cheer  to  all  who  would  travel 
its  way. 

It  is,  indeed,  the  Street  of  Good  Cheer,  this 
J highway  whose  waysides  are  banked  with 

kV  I]  those  havens  of  happiness — the  ~M.otion  Pic- 

II  ture  Theatres. 

—Martin  J.  Quigley. 
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A VISIT  to  the  Palestine  of  today  is  not  generous  in 
its  satisfactions  to  the  tourist,  but  tremendous  to 
the  pilgrim.  Its  easiest  approach  is  by  debarka- 
tion at  the  ancient  seaport  of  Haifa  which  may  only  be 
called  a seaport  through  courtesy  because  in  reality  it 
is  simply  a place  of  entry  to  Palestine,  situated  on  the 
rocky  and  unbroken  far  east  coast  line  of  the  Mediter- 
ranean sea. 

Upon  leaving  ship  at  her  anchorage  a few  miles  from 
the  shore  the  traveler  must  entrust  himself  to  a tender 
manned  by  Arab  sailormen  who  would  need  no  make- 
up to  step  into  the  hardest  pirate  roles  that  Hollywood 
calls  for.  With  much  misgiving  and  some  good  fortune, 
one  is  eventually  landed  on  a mean ' little  quay  which 
leads  to  a first-step  upon  the  soil  of  Palestine — that  little 
section  of  the  old  world  which  Christian,  Jew  and  Mo- 
hammedan call  “The  Holy  Land.” 

From  Haifa,  which  lies  practically  in  the  shadow  of 
the  Mount  Carmel  of  the  Bible,  train  is  boarded  for 
Jerusalem,  four  hours  ride  to  the  southeast.  From  a car 
window  the  traveler  sees  but  little  of  interest  on  the  ride 
to  Jerusalem.  The  landscape  is  a mass  of  jagged  rock, 
with  bits  of  vegetation  here  and  there  struggling  for 
existence.  The  atmosphere  of  the  Levant  gradually  in- 
serts itself  into  the  picture  as  sight  is  caught  of  Arabs 
in  their  traditional  costume  lazying  about  the  villages, 
and  when  along  the  roadway  appear  camel  and  donkey 
caravans,  burdened  with  huge  freights  and  spurred  along 
by  tongue  and  whip  lash  of  the  natives. 

The  railroad  station  in  Jerusalem  is  announced  to  the 
accompaniment  of  the  wheezing  and  hissing  of  an  en- 
gine which  looks  as  if  it  had  long  since  earned  its  place 
in  a museum,  and  the  raucous  shouts,  screams  and  noises 
of  Arab  porters.  Even  by  this  time  the  traveler  is  im- 
pressed with  the  fact  that  Palestine  yields  nothing  to 
any  other  place  in  the  world  on  the  point  of  the  vocal 
annoyances  which  its  street  population  is  able  to  per- 
petrate. 

Emerging  from  the  station,  “The  Holy  City”  ranges 
out  before  the  view — a mass 
of  masonry  appearing  almost 
inconglomerate,  one  pile 
after  another  fitted  into  no 
apparent  scheme  or  arrange- 
ment. Hordes  of  automo- 
biles buzz  about,  each  with 
a screeching  horn  vigorously 
worked  by  the  driver,  cast- 
ing up  clouds  of  white  dust 
from  the  sun-baked  roads 
which  seem  to  throw  a 
blanket  of  modernity  over 
the  Jerusalem  of  history 
which  the  visitor  has  come 
to  see  and  know. 

Jerusalem’s  best  hotel  to- 


day is  the  St.  John  and  right  here  the  visitor  must  either 
recognize  his  status  as  a pilgrim  or  he  will  find  much  to 
complain  about,  all  of  which  would  be  to  no  avail.  It 
is  the  best  the  place  affords  and  being  a long  string  of 
centuries  old — and,  incidentally  the  birthplace  of  the 
Knights  of  St.  John — it  evidently  feels  that  its  venerable 
age  holds  it  free  from  too  heavy  obligations  to  its  guests. 

Since  the  capture  of  Palestine  by  the  British  forces 
under  General  Allenby  in  1918  and  the  ensuing  years 
of  the  British  mandate  over  the  territory,  the  City  of 
Jerusalem,  physically,  has  undergone  a considerable 
change  for  the  better,  yet  none  of  its  antiquities  has  been 
disturbed.  The  Street  of  David,  narrow  and  crooked, 
paved  with  heavy  cobbles  and  walled  in  by  piles  of 
masonry  which  are  the  faces  of  its  buildings — is  there, 
just  as  it  has  been  for  centuries.  Throngs  of  pedestrians 
mill  about  in  an  apparently  aimless  way.  Bazaar  mer- 
chants cry  their  wares  in  piercing  gutteral  accents.  The 
food  shops  send  up  odors  that  spur  the  footsteps  of  the 
visitor.  The  omnipresent  fez  of  the  country  gives  a flash 
of  crimson  to  every  group;  the  flowing  robes  of  the 
natives  seem  to  blend  harmoniously  with  the  surround- 
ings and  the  occasional  Westerner  in  his  conventional 
suit  of  clothes  stands  out  in  sharp  and  inappropriate  con- 
trast. The  native  population  live  their  own  lives  in 
their  own  way  but  a certain  spirit  of  order  and  cleanli- 
ness has  been  introduced  and  the  rampant  lawlessness 
of  the  old  regime  has  been  wiped  out. 

The  old  town  of  Jerusalem  is  a labyrinth  of  crooked, 
narrow  streets — really  more  alleyways  than  streets — 
which  may  be  trod  only  by  foot.  Outside  of  the  old 
town,  automobiles,  principally  of,  American  manufac- 
ture, dart  in  and  out  among  camels  and  donkeys  and 
precariously  pick  their  way  among  the  natives  who  walk 
unconcernedly  along  the  middle  of  the  street  and  high- 
way. Here  and  there  a Dodge  or  Studebarker  will  be  seen 
driven  by  an  Arab  garbed  in  his  traditional  headdress, 
consisting  of  a white  cloth  helcRin  place  by  a rope  of 
camel’s  hair,  and  flowing  robes,  offering  a striking  con- 
trast between  the  new  and 
the  old,  the  ancient  and  the 
modern,  the  land  of  yester- 
day and  the  America  of  to- 
day. 

Leaving  Jerusalem  by  the 
Jaffa  gate,  one  of  the  chief 
portals  in  the  city’s  wall, 
Bethlehem,  the  little  village 
of  the  Great  Event,  is  five 
miles  distant.  Conveyance  by 
motor  car  is  the  accepted 
means  for  the  trip  at  this 
time.  Hurtling  through  the 
Jaffa  gate — the  American 
taxi  driver’s  eminent  disre- 
gard for  life  and  limb  is  like- 
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wise  the  code  of  his  Palestine  contemporary — one  is 
whisked  out  upon  an  ancient  road  which  was  modern- 
ized for  military  purposes  during  the  British  conquest. 
Many  points  along  this  hallowed  road  are  the  scenes  of 
incidents  of  great  historical  and  traditional  significance. 

The  road  descends  into  the  Valley  of  Hinnom  and  at 
the  upper  end  is  the  Jewish  colony  founded  by  Sir 
Joseph  Montefiore,  a noted  English  scholar  and  philan- 
thropist. A mile  further  on  there  is  a cistern  which  is 
called  the  Well  of  the  Magi.  Tradition  relates  that  the 
Three  Wise  Men  of  the  East,  after  leaving  the  presence 
of  Herod,  did  not  know  where  to  go  and  being  wearied 
of  their  journey  they  stopped  at  the  well  to  draw  water; 
at  that  moment  they  saw  a star  reflected  in  the  water. 
They  then  followed  the  star  until  they  came  to  the  place 
where  the  infant  Jesus  lay.  At  this  point  on  the  road 
Jerusalem  is  visible  from  behind  and  Bethlehem  in  front. 

Descending  another  hill  the  traveler  arrives  at  the 
Tomb  of  Rachel,  a small  structure  surmounted  by  a 
dome.  This  tomb  has  been  an  object  of  veneration  to 
the  Jews  for  more  than  3,000  years.  The  Crusaders 
erected  a small  building  over  the  tomb  and  this  building 
has  been  repeatedly  restored.  In  1841  Sir  Joseph  Mon- 
tefiore secured  from  the  Turks  the  key  to  the  tomb  for 
the  use  of  the  Jews  and  added  a vestibule  as  a praying 
place  for  the  Moslems. 

Beyond  the  Tomb  of  Rachel  the  road  divides  into 
three  branches;  the  one  on  the  left  skirts  a fertile  and 
picturesque  valley  above  which  rises  Bethlehem — the 
Village  of  the  Nativity  which  at  Christmas  time  becomes 
a magnet  drawing  to  itself  the  thoughts  and  dreams  of 
vast  multitudes  throughout  the  world. 

Bethlehem  today — just  as  in  that  earlier  day — pre- 
sents a shockingly  inconsistent  setting  for  the  role  it 
plays.  Nature  placed  it  beautifully  high  above  sea  level 
and  sloping  in  a succession  of  vine  and  olive  clad  ter- 
races to  the  valley  below,  but  man  has  badly  scarred, 
disfigured  and  neglected  the  heart  of  the  town.  Its 
streets  are  crooked,  gloomy  and  depressing  and  infested 
with  Arab  urchins  and  indolent  adults  who  seek  by  all 
the  wiles  and  artifices  of  the  East  to  divest  the  visitor 
of  pecuniary  tribute.  The  better  class  of  natives  are 
farmers  and  breeders  of  cattle  in  the  neighboring  val- 
ley; many  also  engage  in  the  manufacture  and  sale  of 
souvenirs  made  from  a bituminous  limestone  known  as 
Dead  Sea  Pearl. 

The  stables  of  ancient  Palestine  were  often  nothing 
more  than  rock  caverns,  with  mangers  hewn  out  of  liv- 
ing rock.  Such  a one  was  the  stable  in  which  the  infant 
Jesus  was  born.  Throughout  the  entire  Christian  era 
this  spot  has  been  venerated  as  the  birthplace  of  Christ. 

Whatever  may  be  one’s  mind  picture  of  this  focal 
place  of  Christianity,  it  probably  would  have  to  undergo 
serious  revision  when  it  is  actually  visited.  Throughout 
the  centuries  this  rock  cavern  has  been  transformed  into 
a sanctuary  more  or  less  in  accordance  with  the  notions 
of  the  particular  sect  of  Christianity  which  happened  to 


be  in  a dominant  position  in  Palestine.  And  with  the 
country  under  the  domain  of  Turkey  for  five  centuries, 
and  previously  subject  to  occasional  assault,  whatever 
work  was  done  was  carried  on  under  difficult  and  trying 
circumstances. 

The  Basilica  of  the  Nativity  as  it  now  stands  is  the 
result  of  intermittent  and  spasmodic  building  in  prac- 
tically every  century  of  the  Christian  era,  including  the 
last  century.  Practically  all  of  the  architectural  and 
decorative  beauty  that  was  budded  into  the  structure  in 
by-gone  centuries  has  been  erased  by  war  and  private 
conflict:  Even  this  spot,  the  fountainhead  of  the  mes- 
sage of  goodwill  to  man,  has  not  been  held  free  from 
the  rancor  and  bitterness  of  human  jealousies  and  dis- 
putes. 

To  an  American  eye  the  buildings  now  centering  about 
the  cave  of  the  Nativity  are  hardly  more  than  a huge 
jumble  of  great  blocks  of  masonry.  Various  wings  and 
sections  of  the  structures  have  been  added  from  time  to 
time  with  an  apparent  disregard  of  perfecting  an  har- 
monious whole.  There  is  no  grand  portal  at  the 
entrance  of  the  Church  of  the  Nativity;  instead,  one  must 
stoop  his  way  into  the  church  through  what  is  nothing 
more  than  a gloomy  and  forbidding  hole.  The  former 
entrance  has  been  practically  walled  up  to  prevent  a 
surprise  assault  from  an  enemy  and — so  they  will  tell 
you — “to  prevent  the  straying  in  of  horses  and  cattle.” 

The  grotto  of  the  Nativity  itself  lies  below  and  it  is 
reached  by  long  flights  of  precipitous  steps.  The  nat- 
ural ceiling  of  the  grotto  has  been  given  a vaulted  roof 
of  masonry.  The  floor  and  sidewalls  are  cased  in  white 
marble.  A few  steps  below  the  level  of  the  present 
grotto  is  the  chapel  of  the  Manger  which  still  has  the 
original  rock  walls.  An  excavation  in  the  rock  repre- 
sents the  manger.  The  original  wooden  crib,  plated  in 
silver,  has  been  preserved  in  the  Church  of  St.  Mary 
Major  in  Rome  since  the  twelfth  century. 

While  it  may  fairly  be  said  that  the  physical  aspect 
of  Bethlehem  today  is  a disappointment,  yet  the  privi- 
lege to  tread  the  soil  of  this  hallowed  village  cannot  but 
evoke  a deep  and  solemn  emotion.  It  is  a fact  that 
Bethlehem  is  not  the  shrine  that  millions  the  world  over 
believe  it  to  be  and  wish  it  to  be,  yet  a visit  there  is 
profoundly  moving — not  because  of  what  one  sees  but 
rather  because  of  what  one  thinks.  To  stand  at  this 
point  of  origin  of  an  influence  which  has  so  profoundly 
affected  the  history  of  the  past  twenty  centuries  is  to 
experience  the  sensation  of  a lifetime,  even  though  the 
setting  is  decidedly  out  of  tune  with  one’s  thoughts. 

Bethlehem  today — with  all  of  its  inconsistencies,  its 
architectural  and  decorative  lapses,  its  Arab  street 
fakirs  dinning  their  specious  bargains  into  your  ears,  its 
clouds  of  white  stone  dust  churned  up  by  thundering 
automobiles,  its  oppressive  scars  of  human  hatred,  its 
Cook’s  tourists  in  a sight-seeing  mood — is  still  an  unfor- 
gettable incident  of  travel. 
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“Herald”  Lists 

MONEY  MAKERS 

of  1926 


EXHIBITORS  HERALD  herewith  lists  the  104  pictures  that  made  the  most  money  for 
exhibitors  during  the  year  ending  November  15,  1926. 

Annual  Box  Office  Statement  of  American  Theatre 

Xhis  list the  Herald’s  annual  box  office  statement  of  the  American  theatre — combines  with  the 

list  of  “104  Biggest  Money  Makers  of  1925”  published  one  year  ago  to  lay  before  trade  and  public  the 
most  valuable  motion  picture  information  ever  assembled. 

The  list  appears,  complete,  upon  the  two  pages  following. 


Thirty-five  pictures  listed  by  exhibitors  one  year  ago 
among  the  “'EM'  Biggest  Money  Makers  of  192o  appear 
again  among  the  “104  Biggest  Money  Makers  of  1926.” 

Thirteen  of  these  35  pictures  occupy  higher  positions 
in  the  1926  tabulation  than  they  occupied  in  the  1925 
list. 

One  of  these  13  pictures  (“Keeper  of  the  Bees”)  has 
advanced  from  64th  position  in  the  1925  list  to  first  posi- 
tion among  the  box  office  successes  of  1926. 

Eleven  of  the  12  pictures  leading  the  1925  list  appear 
again  in  the  list  of  1926  money  makers,  one  of  these  12 
(“The  Covered  Wagon”)  having  been  withdrawn  from 
distribution  early  in  1926  for  reissue  in  1927. 

Information  Obtained  by  Direct  Poll  of  Exhibitors 

This  annual  feature  of  Herald  service  was  inaugu- 
rated in  the  Holiday  Number  for  1925.  It  is  conducted 
in  the  following  manner: 

On  November  15  each  year  Martin  J.  Quigley  addresses 
letters  to  exhibitor  readers  of  the  Herald  inviting  each 
to  submit  a list  of  the  10  pictures  that  have  made  the 
most  money  for  him  during  the  year  ending  on  that  date. 
These  lists  are  combined  to  produce  the  statistics  pub- 
lished and  then  are  placed  permanently  in  the  archives 
of  the  Herald  as  confidential  information.  Names  of 
exhibitors  submitting  lists  are  published  to  show  the 
representative  scope  of  the  canvass,  but  no  individual 
list  of  pictures  is  identified  with  its  contributor. 

This  system  of  operation  yields  complete  box  office 
information  on  all  attractions  distributed  during  the 
period  covered. 

Service  Hailed  as  Greatest  Influence  on  Industry 

Inauguration  of  this  Herald  service  feature  a year  ago 
was  hailed  as  the  greatest  accomplishment  in  the  history 
of  trade  journalism.  Enthusiastic  predictions  made  for  it 


were  more  than  fulfilled  when  the  list  of  “104  Biggest 
Money  Makers  of  1925”  exerted  the  most  powerful  and 
far-reaching  beneficial  influence  ever  brought  to  bear 
upon  the  exhibition  and  production  branches  of  the 
industry.  The  business  record  of  1926  is  practically  a 
record  of  this  influence. 

Pictures  shown  by  the  1925  list  to  be  commercially 
sound  investments  came  into  immediate  demand  and 
pictures  shown  to  be  unsound  were  retired  from  active 
distribution.  Producers  based  subsequent  production 
plans  directly  upon  the  revealed  character  of  public 
demand  and  the  bulk  of  pictures  made  during  the  past 
twelve  months  conform  to  that  demand  in  type  and  gen- 
eral nature. 

List  Illustrates  Exhibitor  Use  of  “ Herald ” Service 

Reappearance  of  1925  money  makers  as  money  makers 
of  1926  illustrates  the  practical  manner  in  which  exhib- 
itors utilized  the  information  made  public  twelve  months 
ago.  As  stated  in  scores  of  exhibitors’  letters  published 
in  the  Herald,  theatre-owners  immediately  sought  book- 
ings on  all  unplayed  pictures  listed  as  money  makers  of 
1925,  many  reporting  eventual  use  of  the  entire  104 
attractions  named.  Past  issues  have  carried  statements 
from  many  exhibitors  declaring  that  use  of  these  pictures 
enabled  them  to  keep  their  theatres  open  during  the 
summer  months  for  the  first  time  in  their  history. 

Influence  of  the  1925  money  makers  list  upon  subse- 
quent conduct  of  the  industry’s  business  is  evidenced  also 
in  the  increased  proportion  of  big  office  pictures.  Al- 
though a greater  number  of  exhibitors  submitted  lists  of 
money  makers  this  year,  totalling  a greater  number  of 
entries  for  the  pictures  as  a group,  the  number  naming 
the  biggest  money  maker  of  1926  is  but  187  as  against 
323  who  named  the  1925  leader.  The  fact  that  there 
is  a lesser  span  between  the  relative  standings  of  the  big- 
gest money  makers  is  a striking  feature  of  the  1926  list. 
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"The  Keeper  of  the  Bees”  (F.  B.  0.) 


"The  Cohens  and  Kellys”  (Universal) 


"The  Vanishing  American”  (Paramount) 


The  Biggest 

MONEY  MAKERS 
of  1926 

Herewith  are  listed  the  104  pictures  that  made  the  most 
money  for  exhibitors  during  the  year  ending  November  15, 
1926,  according  to  box  office  statements  submitted  to  the 
“ Herald Details  are  given  on  the  preceding  page. 

Numerals  opposite  titles  in  the  following  list  indicate  the 
number  of  exhibitors  who  named  each  attraction  as  one  of 
their  ten  biggest  money  makers  of  the  year.  Asterisk  denotes 
picture  appeared  in  list  of  “The  Biggest  Money  Makers  of 

1925  r 


"KEEPER  OF  THE  P,EES  (F.  B.  O.) 187 

THE  COHENS  AND  KELLYS  (U) 169 

BEHIND  THE  FRONT  (PAR.) 165 

THE  VANISHING  AMERICAN  (PAR.) 161 

THE  SON  OF  THE  SHEIK  (U.  A.) 135 

THE  VOLGA  BOATMAN  (P.  D.  C.) 124 

"THE  LOST  WORLD  (F.  N.) 118 

"THE  PONY  EXPRESS  (PAR.) 117 

"THE  IRON  HORSE  (FOX) 114 

"CHARLEY’S  AUNT  (P.  D.  C.) 108 

"THE  TEN  COMMANDMENTS  (PAR.) 100 

"THE  FRESHMAN  (PATHE) 96 

FOR  HEAVEN’S  SAKE  (PAR.) 93 

THE  PHANTOM  OF  THE  OPERA  (U) 90 

"LITTLE  ANNIE  ROONEY  (U.  A.) 89 

IRENE  (F.  N.) 88 

"THE  MERRY  WIDOW  (M-G-M) 83 

BROWN  OF  HARVARD  (M-G-M) 77 

"CALIFORNIA  STRAIGHT  AHEAD  (U) 56 

CHIP  OF  THE  FLYING  U (U) 56 

THE  BAT  (U.  A.) 55 

THE  SEA  BEAST  (W.  B.) 54 

"THE  THUNDERING  HERD  (PAR.) 53 

THE  BLACK  PIRATE  (U.  A.) 51 

UP  IN  MABEL’S  ROOM  (P.  D.  C.) 49 

ELLA  CINDERS  (F.  N.) 48 

KIKI  (F.  N.) 47 

THE  UNKNOWN  SOLDIER  (P.  D.  C.) 47 

"WILD  HORSE  MESA  (PAR.) 46 

"DON  Q (U.  A.) 45 

"A  SON  OF  HIS  FATHER  (PAR.) 45 

TUMBLEWEEDS  (U.  A.) 45 

"THE  GOLD  RUSH  (U.  A.) 44 

THE  TWO-GUN  MAN  (F.  B.  O.) 44 

THE  CALGARY  STAMPEDE  (U) 42 

"RIDERS  OF  THE  PURPLE  SAGE  (FOX) 42 

MIKE  (M-G-M) 38 

THE  ROAD  TO  MANDALAY  (M-G-M) 38 

"BLACK  CYCLONE  (PATHE) 36 

OLD  CLOTHES  (M-G-M) 35 

THE  BLACKBIRD  (M-G-M) 34 

THE  QUARTERBACK  (PAR.) 34 

"THE  RAINBOW  TRAIL  (FOX) 34 
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SANDY  (FOX)  

*THE  SEA  HAWK  (F.  N.) 

THE  MAN  ON  THE  BOX  (W.  B.)  

*THE  MIDSHIPMAN  (M-G-M) 

HIS  SECRETARY  (M-G-M) 

*NORTH  OF  36  (PAR.) 

THE  DEVIL  HORSE  (PATHE) 

* LIGHT  OF  WESTERN  STARS  (PAR.) 

BORN  TO  THE  WEST  (PAR.) 

*GRAUSTARK  (F.  N.) 

THE  NIGHT  CRY  (W.  B.) 

* SALLY  (F.  N.) 

DESERT  GOLD  (PAR.) 

GO  WEST  (M-G-M) 

MEN  OF  STEEL  (F.  N.) 

THE  EAGLE  (U.  A.) 

THE  DARK  ANGEL  (F.  N.) 

*THE  UNHOLY  THREE  (M-G-M) 

BELOW  THE  LINE  (W.  B.) 

*THE  BANDIT'S  BABY  (F.  B.  O.) 

THE  FLAMING  FRONTIER  ( U) 

LADDIE  (F.  B.  O.) 

SKINNER’S  DRESS  SOT  (U) 

THE  TOUGH  GUY  (F.  B.  O.) 

WHAT  HAPPENED  TO  JONES  (U) 

WE  MODERNS  (F.  N.) 

THE  ARIZONA  SWEEPSTAKES  (U) 

BEVERLY  OF  GRAUSTARK  (M-G-M) 

HIS  PEOPLE  (U) 

THE  LAST  FRONTIER  (P.  D.  C.) 

ALL  AROUND  THE  FRYING  PAN  (F.  B.  O.) 

* ABRAHAM  LINCOLN  (F.  N.) 

HERO  OF  THE  BIG  SNOWS  (W.  B.) 

3 BAD  MEN  (FOX) 

THE  JOHNSTOWN  FLOOD  (FOX) 

OH  WHAT  A NURSE  (W.  B.) 

STELLA  DALLAS  (U.  A.) 

*THE  THIEF  OF  BAGDAD  (U.  A.) 

THE  YANKEE  SENOR  (FOX) 

THE  CAMPUS  FLIRT  (PAR.) 

ONE  MINUTE  TO  PLAY  (F.  B.  O.) 

*SO  BIG  (F.  N.) 

TONY  RUNS  WILD  (FOX) 

*DRUSILLA  WITH  A MILLION  (F.  B.  O.) 

THE  EVERLASTING  WHISPER  (FOX) 

THE  CLASH  OF  THE  WOLVES  (W.  B.) 

HANDS  ACROSS  THE  BORDER  (F.  B.  0.) 

*THE  HUNCHBACK  OF  NOTRE  DAME  (U) 

MADAME  BEHAVE  (P.  D.  C.) 

THE  PLASTIC  AGE  (PREFERRED) 

*QUO  VADIS  (F.  N.) 

SWEET  DADDIES  (F.  N.) 

*I’LL  SHOW  YOU  THE  TOWN  (U) 

*THE  RAG  MAN  (M-G-M) 

WINDS  OF  CHANCE  (F.  N.) 

HARDBOILED  (FOX)  

*0H  DOCTOR  (U) 

IT  MUST  BE  LOVE  (F.  N.) 

THE  BEST  BAD  MAN  (FOX) 

ROLLING  HOME  (U)  

SENOR  DAREDEVIL  (F.  N.) 


34 

34 

33 

33 

32 

31 

30 

30 

28 

28 

28 

28 

27 

27 

27 

26 

25 

24 

23 

23 

23 

23 

23 

22 

22 

22 

20 

20 

20 

20 

19 

19 

19 

19 

18 

18 

18 

18 

18 

17 

17 

17 

17 

16 

16 

15 

15 

15 

15 

15 

15 

15 

14 

14 

14 

14 


“The  Son  of  the  Sheik”  (United  Artists) 


“The  Volga  Boatman”  (Pro-Dis-Co) 


“The  Lost  World”  (First  National) 


14 
14 
14 
14 

14  “The  Pony  Express”  (Paramount) 


40 


EXHIBITORS  HERALD 


December  25,  1926 


A 


Across  the  Pacific 5 

Adventure  1 

Air  MaiL 3 

All  Night 1 

Alaskan  13 

Almost  a Lady 1 

Aloma  of  the  South  Seas 4 

Amateur  Gentleman: 2 

America  10 

American  Senor 1 

American  Venus 9 

Among  Those  Present 1 

Ancient  Highway 7 

Are  Parents  People 1 

Are  You  Fit  to  Marry 1 

Arizona  Streak 1 

As  Man  Desires 2 

As  No  Man  Has  Loved 7 

Auction  Block.. 3 


B 

Bardelys  the  Magnificent 2 

Baree,  Son  of  Kazan 5 

Barrier  5 

Barriers  Burned  Away 1 

Battling  Buddy 1 

Battling  Butler 6 

Battling  Orioles 1 

Beautiful  Cheat 3 

Beautiful  City 1 

Beggar  on  Horseback 1 

Bells  1 

Bigger  Than  Barnum's 9 

Big  Parade 2 

Big  Timber 1 

Birth  of  a Nation 6 

Black  Lightning 1 

Blarney  1 

Blind  Goddess 5 

Bloodhound  1 

Blue  Blazes 1 

Blueblood  1 

Blue  Eagle 3 

Bluebeard's  Seven  Wives 2 

Border  Legion. 13 

Border  Sheriff 3 

Border  Vengeance 1 

Born  to  Battle 5 

Braveheart  12 

Breed  of  the  Sea 1 

Bride  of  the  Storm 1 

Bright  Lights 2 

Broadway  Lady 2 

Broken  Laws 3 

Brown  Derby 1 

Buckaroo  Kid 1 

Bucking  the  Tiger 1 

Buffalo  Bill  on  U.  P.  Trail 3 

c 

California  in  '49 1 

Call  of  Courage T. 1 

Call  of  the  Canyon 3 

Call  of  the  West 1 

Call  of  the  Wild 1 

Call  of  the  Wind 1 

Camille  of  Barbary  Coast 1 

Chickie  8 

Christine  of  the  Hungry  Heart 1 

Chechahcos  1 

City  That  Never  Sleeps 1 

Classified  — 12 

Classmates  4 


“Brown  of  Harvard"  (M-G-M) 


Additional 
List  of  Big 
B.  O.  Winners 

Five  hundred  and  eighty-one 
pictures  named  hy  one  or  more 
exhibitors  as  among  their  ten 
biggest  money  makers  of  the 
year  ending  November  15,  1926, 
are  alphabetically  listed  here- 
with. Titles  of  the  104  pictures 
shown  to  he  the  biggest  money 
makers  of  the  year  are  pub- 
lished upon  the  two  pages  pre- 
ceding. Those  titles  are  not  re- 
peated in  this  list. 

Numerals  opposite  titles  indi- 
cate the  number  of  exhibitors 
including  each  picture  in  their 
biggest  money  maker  lists. 


Clothes  Make  the  Pirate 

Coast  of  Folly — 

Cobra  

Code  of  the  North 

Code  of  the  West 

Code  of  the  Wilderness 

College  Boob 

Combat  

Coming  of  Amos 

Coming  Through — 

Conductor  1492 

Connecticut  Yankee 

Country  Kid 

Courage  

Covered  Wagon — 

Cowboy  and  the  Countess 

Cowboy  Musketeer 

Crowded  Hour 

Custer's  Last  Fight 

Cyclone  Buddy 

Cyclone  Rider 

D 

Daddy  

Damaged  Goods 

Dancer  of  Paris 

Dangerous  Coward 

Dangerous  Hours 

Dangerous  Innocence 

Danger  Rider 

Danger  Signal 

Dante's  Inferno 

Daring  Days 

Dawn  of  a Tomorrow 

Deadwood  Coach 

Demon  

Desert  Flower 

Desert  Outlaw 

Desert’s  Price 

Desert  Valley 

Devil’s  Circus... 

Devil's  Gulch 

Dick  Turpin 

Dixie  Flyer 

Dixie  Merchant 

Don't  

Dorothy  Vernon  of  Haddon  Hall. 

Dressmaker  from  Paris 

Dripping  Thru 

Dr.  Jack 

Durand  of  the  Badlands 

E 

Early  Bird 

East  Lynne - 

Easy  Money 

Empty  Hands 

Enchanted  Hill 

Eternal  Three 


3 

1 

5 

1 

13 


1 

1 

1 


1 

1 

1 

1 

3 

5 

1 

1 

1 


1 

1 

1 

1 

1 

1 


3 


1 

1 

11 

1 

10 

1 

6 

1 

4 
1 
2 
1 

1 

5 
1 
1 
1 

6 


4 

1 

3 

12 

1 


Eve's  Leaves 1 

Every  Mother's  Son 1 

Exchange  of  Wives 1 

Excuse  Me 4 


F 

Family  Secrets 2 

Family  Upstairs 2 

Far  Cry 1 

Fascinating  Youth 4 

Fast  Express 1 

Fast  Worker 2 

Fear  Bound 1 

Fear  Fighter 1 

Feet  of  Clay 4 

Fighting  American 1 

Fighting  Boob 2 

Fighting  Buckaroo 1 

Fighting  Demon 1 

Fighting  in  France 1 

Fighting  Peacemaker 1 

Fighting  Sap 1 

Fig  Leaves 6 

Find  Your  Man 7 

Fine  Manners 5 

Fire  Patrol 1 

Flame  of  the  Yukon 1 

Flaming  Waters 7 

Flaming  Youth 2 

Flashing  Spurs 1 

Flying  Hoofs 1 

Flying  Horseman 2 

Fool  9 

Forever  After 6 

Forlorn  River 7 

Forty  Winks 2 

Four  Horsemen 7 

Friendly  Enemies 1 

Frivolous  SaL 1 

From  the  Manger  to  the  Cross 1 

Frontier  Trail 2 


G 


Galloping  Cowboy 2 

Galloping  Vengeance 1 

Garrison's  Finish 1 

General  Custer  at  Little  Big  Horn 1 

Gentle  Cyclone 4 

Gigolo  4 

Girl  and  the  Gold 1 

Girl  from  Montmartre 1 

Girl  in  the  Limousine 1 

Girl  of  the  Limberlost 7 

Girl  Shy 13 

Glenister  of  the  Mounted 1 

Going  Up 1 

Gold  and  the  Girl... 1 

Golden  Bed 1 

Gold  Heels 2 

Golden  Princess 2 

Good  and  Naughty 1 

Goose  Hangs  High 5 

Goose  Woman 8 

Grass  1 

Great  Deception 1 

Great  Divide 2 

Greater  Glory 2 

Great  K & A Train  Robbery 2 

Great  Love 1 

H 

Halfway  Girl 3 

Happiness  1 

Havoc  8 


“The  Bat”  (United  Artists) 
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“Sweet  Daddies"  (First  National) 


“Charley's  Aunt"  (Pro-Dis-Co) 


“Chip  of  the  Flying  U”  (U) 


“The  Road  to  Mandalay”  (M-G-M) 


“Little  Annie  Rooney”  (United  Artists) 


Headin’  Home 

Head  Winds 

Hearts  and  Fists 

Hearts  of  Oak 

Hearts  and  Spurs 

Helen's  Baby - 

Hell  Bent  Fer  Heaven 

Her  Honor  the  Governor - 

Heritage  of  the  Desert - 

Her  Sister  from  Paris 

Her  Temporary  Husband 

He  Who  Gets  Slapped 

High  Steppers 

His  Jazz  Bride 

His  Majesty 

His  Master's  Voice 

His  Supreme  Moment 

Hit  and  Run 

Hogan's  Alley 

Hold  That  Lion 

Hold  Your  Breath 

Home  Maker 

Honeymoon  Express 

Hoosier  Schoolmaster 

Hottentot  

Hot  Water 

Human  Wreckage 

Hurricane  Kid - - 

I 

In  the  Name  of  Love 

Introduce  Me  

Irish  Luck 

Iron  Trail 

Isle  of  Retribution 

I Want  My  Man - 

J 

Janice  Meredith 

Jimmie's  Millions 

Joanna  

Just  a Woman ; 

Justice  of  the  Far  North 

Just  Suppose 

K 

Kentucky  Pride 

Kid  Boots 

King  of  the  Turf 

King  of  the  Wild  Horses 

Kiss  for  Cinderella 

Kiss  Me  Again 

Kit  Carson - 

Knockout  

Kosher  Kitty  Kelly 

K The  LTnknown 

L 

La  Boheme  

Lady  

Lady  Windermere's  Fan  

Last  Alarm  - 

Last  Edition  

Last  Man  on  Earth  

Last  of  the  Duanes  

Law  Forbids  

Lazybones  

Let  'er  Buck  

Let's  Get  Married  

Let's  Go  Gallagher  

Life  of  Luther  

Life’s  Greatest  Game  

Lighthouse  by  the  Sea  

Lightnin'  

Lights  of  Old  Broadway  

Little  Giant  

Little  Irish  Girl  - 

Limited  Mail  

Live  Wire  

Lodge  in  the  Wilderness  

Lone  Hand  Saunders  

Lone  Wolf  Returns 

Long  Live  the  King  

Looking  for  Trouble  

Lorraine  of  the  Lions  

Lord  Chumley  

Lost  Battalion  

Lost  Chord  

Love  and  Glory  

Love  Flower  

Lovers  in  Quarantine  

Love  Thief  


1 
2 
1 
1 

1 
1 
3 
1 
9 
1 
1 
1 
1 
,1 
3 

* “The  Unknown  Soldier''  (Pro-Dis-Co) 

3 
6 
1 
1 
1 
1 
1 

6 
1 


1 

2 

11 

1 

1 


“The  Blackbird”  (M-G-M) 


1 

4 

1 

1 

1 


9 


3 

5 


“The  Thundering  Herd”  (Paramount) 


6 

5 

8 

1 

3 

1 


7 

11 
1 
1 
1 

8 
3 
3 
1 
1 
8 
6 
1 
9 
6 
1 

7 
1 
1 
1 
1 
1 
1 

1 “Laddie”  (F  B.  O. ) 


“The  Sea  Hawk”  (First  National) 
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“The  Dark  Angel”  (First  National) 


“Up  in  Mabel's  Room”  (Pro-Dis-Co) 


“The  Devil  Horse”  (Pathe) 


The  Two-Gun  Man”  (F.  B.  O.) 


“Ella  Cinders”  (First  National) 


Lucky  Dan  

Lucky  Devil  

Lucky  Horseshoe 


M 

Madame  Sans  Gene 

Mad  Whirl  

Making  of  O'Malley  

Man  from  Glengary  

Man  from  Texas  

Man  from  the  West  

Manhandled  

Manicure  Girl  

Man  in  Blue  

Man  in  the  Saddle  

Mannequin  

Man's  Fight  

Mantrap  

Man  Who  Found  Himself 
Man  Who  Played  Square  ... 

Mare  Nostrum  

Mark  of  Zorro  

Marriage  Clause  

Masked  Bride  

Measure  of  a Man  

Memory  Lane  

Men  of  Iron  

Merry  Cavalier  

Midnight  Express  

Midnight  Flyer  

Midnight  Sun  

Mighty  Like  a Rose  

Million  Dollar  Handicap  ... 
Mine  with  the  Iron  Door  ... 

M iss  Brewster's  Millions  

Miss  Nobody  

Mile.  Modiste  

Moana  

Monster  

Monte  Carlo  

My  Official  Wife  

My  Old  Dutch  

My  Own  Pal  

My  Son  

Mystery  of  Lone  Range  


N 

Navigator  

Nell  Gwyn  

Never  the  Twain  Shall  Meet 
New  Champion 

New  Commandment  

New  Klondike  

Night  Club  

Nightie  Night  Nurse  

No  Man's  Gold  

No  More  Women  

Non-Stop  Flight  

North  of  Nome  

North  Star  


O 

Oh  You  Tony  

Old  Army  Game  

Old  Home  Week  

Old  Soak  

Oliver  Twist  

One  Shot  Ranger  

Only  Thing  

Only  Woman  

Orphans  of  the  Storm  

Other  Women's  Husbands  ... 

Out  of  the  West  

Outside  the  Law  

O.  U.  West  

Over  the  Hill  


P 

Pace  That  Thrills  

Padlocked  

Palm  Beach  Girl  

Pals  

Pals  First  

Pals  in  Blue  

Paradise  

Paris  

Parisian  Nights  

Partners  Again  

Passion  Play  

Patent  Leather  Pug  

Paths  to  Paradise  

Peacock  Feathers  


1 

7 

5 


1 

1 

5 

1 

1 

1 

2 

1 

1 

5 

6 
1 
2 
1 
1 
9 

5 
3 
3 
1 
2 
1 
1 

3 
8 

6 
1 
6 

10 

1 

10 

2 

1 

1 

2 

2 

4 
11 

2 

1 


2 

3 

7 
1 

8 
1 
1 
1 

10 

1 

2 

1 

2 


7 

1 

4 

3 

1 

1 

2 

2 

3 

1 

1 

7 

1 

13 


1 

10 

9 

1 

1 

1 

5 

1 

1 

5 

1 

2 

2 


Penalty  

Perfect  Clown  

Perfect  Flapper  

Peter  Pan  

Phantom  Bullet  

Phantom  of  the  Forest 

Playing  with  Souls  

Poker  Faces  

Pollyana  

Poor  Girl's  Romance  ... 

Prairie  Pirate  

Pretty  Ladies  

Price  of  Pleasure  

Pride  of  Palomar  

Prince  of  Broadway  

Prince  of  Pep  

Prince  of  Pilsen  

Prince  of  Wales  Tour  . 
Prisoners  of  the  Storm 

Private  Izzy  Murphy  

Puppets  


R 

Racing  Luck  

Rainbow  Riley  

Rainmaker  

Ranson's  Folly  

Rat  

Reckless  Age  

Re-Creation  of  Brian  Kent 

Red  Dice  

Red  Hot  Tires  

Red  Kimona  

Red  Rider  

Riding  Fool  

Riding  Kid  

Riding  Pretty  

Riding  Streak  

Riding  the  Wind  

Riding  Thunder  

Road  to  Yesterday  

Roaring  Adventure  

Roaring  Rails  

Robinhood  

Rocking  Moon  

Roino  la  

Rosita  

Rugged  Waters  

Runaway  _ 

Runaway  Express  

Rustling  for  Cupid  

S 

Saddle  Hawk  

Safety  Last  

Sainted  Devil  

Sally,  Irene  and  Mary  

Sally  of  the  Sawdust  

Sawdust  Trail  

Say  It  Again  

Scarlet  Saint  

Scarlet  West  

Scrappin’  Kid  

Sea  Horses  

Sea  Wolf  

Secret  Orders  

Secrets  

Secrets  of  the  Night  

Seven  Chances  

Seven  Days  

Seven  Keys  to  Baldpate  

Seventh  Bandit  

Shadow  on  the  Wall  

Shamrock  Handicap  

She  

Sheik  

Shock  Punch  

Shore  Leave  

Show  Off  

Siberia  

Siege  

Signal  Tower  

Sign  of  the  Cactus  

Silence  

Silent  Accuser  

Silent  Lover  

Silent  Pal  

Silent  Sanderson  

Silk  Stocking  Sal  

Simon  the  Jester  

Sinners  in  Heaven  

Six  Shooting  Romance  

Slanderers  


2 

1 

1 

7 

2 

1 

1 

1 

1 

1 

1 

1 

3 

1 

1 

1 

3 

1 

1 

2 

1 


1 

3 

3 

1 

1 

1 

3 
2 

4 
1 
1 
1 
3 
2 
2 

7 
2 

8 
1 
3 

10 

2 

lO 

1 

2 

1 

2 

1 


7 

1 

3 

9 

13 

2 

2 

1 

9 

1 

3 

2 
1 
3 
2 
3 
1 
1 
1 
1 
1 
1 
3 
1 
5 
1 
1 
1 
2 
3 
3 
3 
1 
1 
2 
1 
1 
3 
3 
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Slave  of  Fashion  - 1 

Smoldering  Fires  1 

Smooth  as  Satin  1 

Social  Celebrity  1 

Somebody’s  Mother  3 

S.  O.  S.  Perils  of  the  Sea  1 

So’s  Your  Old  Man  - 

Soul  Mates  1 


Spangles  — 
Spaniard  .. 
Sparrows  .. 
Speed  Mad 


Spirit  of  the  U.  S.  A 1 

Spoilers  1 

Spook  Ranch  12 

Sporting  Life  4 

Squire  of  Long  Hadley 1 

Stagestruck  - 3 

Starlight’s  Revenge  1 

Steele  of  the  Royal  Mounted 4 

Steel  Preferred  6 

Stella  Maris  - 1 

St.  Elmo  .. 1 

Steppin’  Out  1 

Still  Alarm  12 

Stop,  Look  and  Listen  4 

Storm  Breaker  1 

Storm  Daughter  1 

Stormy  Seas  - 1 

Straight  Through  1 

Street  of  Forgotten  Men  4 

Strong  Man  4 

Subway  Sadie  - 1 

Suds  - 1 

Sundown  8 

Sunny  Side  Up  1 

Sweet  Rosy  O’Grady  1 

Syncopating  Sue  2 


T 

Take  It  from  Me  3 

Talker  1 

Taming  of  the  West  8 

Tarnished  Gold  1 

Tearing  Through  1 

Teaser  2 

Teeth  2 

Temptress  5 

Tes6  of  the  Storm  Country  4 

Test  of  Donald  Morton  1 

Texas  Trail  . 1 

Thank  You  1 

That  Devil  Quemado  6 

That  Man  Jack  1 

That  Royle  Girl  7 

That’s  My  Baby  1 

Thief  in  Paradise  1 

This  Is  Marriage  1 

Three  Faces  East  13 

Three  in  Exile  1 

Three  Musketeers  ... 4 

Three  Weeks  3 

Three  Wise  Crooks  1 

Through  the  Back  Door 1 

Thundering  Hoofs  4 

Thundering  Through  1 

Timber  Wolf  4 

Tin  Gods  4 

Too  Much  Money  1 

Tornado  2 

Torrent  1 

To  the  Last  Man  1 

Tower  of  Lies  2 


Tracked  in  the  Snow  Country  12 

Traffic  Cop  I 

Trail  Dust  - l 

Trail  Rider  1 

Tramp,  Tramp,  Tramp  . 7 

Trigger  Finger  1 

Triple  Action  3 

Turmoil  - 2 

Twin  Triggers  1 


U 

Under  Western  Skies 5 

Unguarded  Hour  2 

Unknown  Cavalier  2 

Untamed  Lady  3 

Unwritten  Law  1 

Upstage  1 

V 

Variety  9 

Volcano  - 1 

W 

Wall  Street  Whiz  2 

Waltz  Dream  2 

Wanderer  - 12 

Wanderer  of  the  Wasteland  7 

Waning  Sex  • 11 

Watch  Your  Wife  1 

Way  Down  East  3 

We’re  in  the  Navy  Now  6 

Wet  Paint  1 

What  Fools  Men  Are  1 

When  a Man’s  a Man  13 

Where  Is  My  Wandering  Boy  Tonight  1 

Where  Was  I 10 

Whispering  Canyon  1 

Whispering  Smith  6 

White  Desert  5 

White  Fang  7 

White  Monkey  1 

White  Outlaw  9 

White  Sister  '. 1 

White  Thunder  1 

Why  Girls  Go  Back  Home  3 

Why  Women  Love  1 

Why  Worry  2 

Wild  Bull  s Lair  10 

Wildfire  1 

Wild  Girl  1 

Wild  Horse  Stampede  2 

Wild  Justice  7 

Wild  West  1 

Wild,  Wild  Susan  3 

Wine  2 

W'ithout  Mercy  1 

Wizard  of  Oz  1 

Wolves  of  the  Night  1 

Womanhandled  10 

Woman’s  Faith  - 1 

Worldly  Goods  i 1 

Wyoming  Wildcat  1 

Y 

Yolanda  1 

You  Never  Know  Women  1 

Young  April  1 

Ypres  - 7 

Z 

Zeebrugge  , 1 


“The  Iron  Horse”  (Fox) 


“Rolling  Home”  (Universal) 


“One  Minute  to  Play”  (F.  B.  O.) 


“Kski”  (First  National) 


Save  This  Issue 

Save  this  issue  of  the  Herald. 

Scores  of  requests  for  replacement  copies  of  the  1925  Holiday  Num- 
ber of  the  Herald  containing  the  “Biggest  Money  Makers  of  1925”  list 
were  unfilled  because  reader  demand  had  depleted  the  edition. 

Do  not  he  deprived  of  the  year-around  benefit  of  box  office  informa- 
tion contained  in  this  Ibt  of  “Biggest  Money  Makers  of  1926.” 

Save  this  issue. 


“3  Bad  Men”  (Fox) 
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EXHIBITORS  HERALD 


December  25,  1926 


Exhibitors  Who  Named  the 

MONEY  MAKERS  of  1926 


EXHIBITORS  HERALD  herewith  publishes  a partial  list  of  the  exhibitors  whose  cooper- 
ation in  submitting  lists  of  pictures  that  made  the  most  money  for  them  resulted  in  the  first 
annual  box  office  statement  of  the  American  theatre,  published  on  preceding  pages.  Names  of 
many  who  contributed  lists  are  withheld  by  request. 


A 

Adams,  John  G..  Wa-Pa-Co  theatre,  Watervliet, 
Mich. 

Adams,  Roy  W.,  Pastime  theatre.  Mason,  Mich. 

Akin,  Alexander  theatre.  Hillside  theatre.  Hillside, 

N.  J. 

Aladdin  theatre.  Cocoa,  Fla. 

Allen,  Clyde,  Casino  theatre,  Antwerp,  N.  J. 

Allis,  O.  D.,  Derrick  theatre.  Virgin,  Kan. 

Alpert,  Jacob,  Bradley  theatre,  Putnam,  Conn. 

Altschwager,  H.  J.,  Rudolt  theatre,  Columbus, 
Wis. 

American  theatre,  Wautema,  Wis. 

Anderson,  Carl  E.,  Liberty  theatre,  Kalispell, 
Mont. 

Anderson,  C.  J.,  Anderson  theatre,  No.  Belgrade, 
Me. 

Anderson.  John,  Plankinton  Opera  House,  Plan- 
kinton,  S.  D. 

Anderson,  Marvin,  Kozy  theatre,  Moroni,  Utah.  * 

Anderson,  Robert  L.,  Olympic  theatre,  Forks, 
Wash. 

Anos.  Will  G.,  Manas  theatre,  Weirton,  Wis. 

Armentrout.  Russell,  K.  P.  theatre,  Pittsfield,  III. 

Armistead,  E.  A.,  Lyric  theatre,  Easley,  S.  C. 

Atkinson,  D.  O.,  Chambers  St.  theatre,  Phillips- 
burg,  N.  J. 

Atkinson,  Wm.  M.,  Panama  theatre,  Panama 
City,  Fla. 

Atwood,  B.  H.,  Community  theatre.  Winnetka. 

111. 

B 

Babb.  E.  A.,  Star  theatre,  South  Range,  Mich. 

Babin,  M.  J.,  Fairyland  theatre.  White  Castle,  La. 

Bacon,  Mrs.  Lou,  Pastime  theatre,  Itasca,  Tex. 

Badger  theatre,  Merrill,  Wis. 

Bachiad.  Alan  J.,  Nixon's  Academy  theatre,  Ha- 
gerstown, Md. 

Bailey,  Carl,  Linwood  theatre.  Pawnee  City,  Nebr. 

Bailey,  Geo.  W.,  Royal  theatre,  Wilmington,  N.  C. 

Bailey,  J.  W.,  Bailey  theatre,  Waverly,  Kan. 

Bailey,  M.,  Strand  theatre.  Dryden,  Ont.,  Canada. 

Banks,  James  A.,  Lyric  theatre,  Saratoga,  Wyo. 

Barber,  Pastime  theatre,  Albuquerque,  N.  M. 

Barker,  Jr.,  Charles,  New  theatre,  Venus,  Tex. 

Barrett,  Earl  H.,  Liberty  theatre,  Quinton,  Okla. 

Bartelstein,  B.,  Annetta  theatre,  Cicero,  III. 

Bartine,  Fred,  Eureka  theatre.  Eureka,  Nev. 

Bartlett,  Ray,  Majestic  theatre,  Artesia,  N.  M. 

Baumler,  Clarence,  Kelley’s  Island  theatre,  Kel- 
ley’s Island,  O. 

Beams,  A.,  Auditorium  theatre.  Red  Cloud, 
Nebr. 

Becker,  A.,  Princess  theatre,  Guttenburg,  la. 

Beetz,  Ned,  Liberty  theatre,  Dayton,  Ky. 

Behrndt,  Edwin,  Cozy  theatre,  Cambridge,  Minn. 

Benfield,  B.  B.,  Everybody's  theatre,  Dillon,  S.  C. 

Benson,  George,  Community  theatre,  Minneota, 
Minn. 

Benyston,  Roy,  Wonderland  theatre,  Lindsborg, 
Kan. 

Bergmann,  F.  J.,  American  Legion  theatre, 
Reedsville,  Wis. 

Berney,  Ike,  Pastime  theatre,  Lewistown,  Pa. 

Berry,  H.  R.,  Temple  theatre,  Hartsville,  S.  C. 

Bessier,  C.  A.,  Opera  House,  Eldorado  Springs, 
Mo. 

Biddle,  E.  M.,  Strand  theatre,  Paoli,  Ind. 

Biggs,  W.  T.,  Unique  theatre,  Anita,  la. 

Billingtree,  R.  L.,  Queen’s  theatre,  Dundas,  Ont., 
Canada. 

Bilodean,  Allen,  Royal  theatre,  Drummondville, 
Quebec,  Canada. 

Bisbee,  C.  C.,  Columbia  theatre,  Poynette,  Wis. 

Bischoff,  H.  D.,  Armada  theatre,  Lovell,  Wyo. 

Blaine,  Charles,  Blaine  theatre,  Henryetta,  Okla. 


Blair,  S.,  Majestic  theatre,  Belleville,  Kan. 

Bliss,  F.  A.,  Pastime  theatre,  Cass  City,  Mich. 
Blodgett,  J.  G.,  Melville  theatre,  Interlaken,  N.  Y. 
Booth,  E.  L.,  Star  theatre,  Flint,  Mich. 

Bosten.  Luly.  Muse  U theatre,  Muscatine,  la. 
Botzum,  A.  P.,  Orpheum  theatre,  Akron,  O. 
Boyd,  E.  C.,  Globe  theatre,  Buena  Vista,  Va. 
Boyd,  H.  L.,  Town  Hall,  Woodbury,  Conn. 

Boyle,  M.  J.,  Isis  theatre,  Marysville,  Kan. 
Boynton.  P.  E.,  Colonial  "theatre,  Amhurst,  Wis. 
Bratt,  Chas.  P.,  Star  theatre,  Newman  Grove, 
Nebr. 

Brauch,  O.  C.,  Community  theatre,  Fargo,  Okla. 
Brauch,  Ray  J.,  Strand  theatre,  Hastings,  Nebr. 
Brechler,  E.  H.,  Opera  House,  Fennimore,  Wis. 
Brenner,  W.  II.,  Cozy  theatre,  Winchester,  Ind. 
Brewster,  A.  J.,  Queen's  theatre,  Hespeler,  Ont., 
Canada. 

Breuninger,  L.,  Cozy  theatre,  Topeka,  Kan. 
Brigner,  A.  D.,  Auditorium  theatre,  Oxford, 
Nebr. 

Broad,  Thos.,  Regent  theatre,  St.  Marys,  O. 
Brodly,  M.  J.,  Airdome  theatre,  Thornton,  Ark. 
Brown,  B.  C.,  Temple  theatre,  Virocqua,  Wis. 
Brown,  Jay.,  Texas  theatre,  Austin,  Tex. 

Browner,  A.  D.,  Jewel  theatre.  Hooker,  Okla. 
Brummond,  H.,  Lyceum  theatre,  Thief  River 
Falls,  Minn. 

Brumsburg,  John,  Issaquah  theatre,  Issaquah, 
Wash. 

Burgess,  W.  E.,  Victory  theatre,  Scottsville,  Va. 
Buss,  C.  D.,  Strand  theatre,  Easton,  Pa. 

Byerly,  C.  M.,  Rainbow  theatre,  Mechanicsburg, 

O. 

Byrd,  Julian,  Liberty  theatre.  Burns,  Ore. 

Byrne,  E.  E.,  Columbia  theatre,  Athens,  O. 

c 

Caldwell,  C.  J.,  Star  theatre.  Sweet  Springs,  Mo. 
Caldwell,  W.  G.,  Loew's  Aldine  theatre,  Pitts- 
burgh, Pa. 

Callahan,  S.  B.,  Arrow  theatre,  Broken  Bow, 
Okla. 

Campbell,  W’.  L.,  Alert  theatre,  Steuben,  W?s. 
Capitol  theatre,  St.  Paul,  Minn. 

Capitol  theatre,  Vancouver,  B.  C.,  Canada. 

Carey,  G.,  Strand  theatre,  Paris,  Ark. 

Carpenter,  Geo.  E.,  Paramount  Express  theatre. 
Salt  Lake  City,  Utah. 

Carper,  R.  L.,  Omar  theatre,  Omar,  W.  Va. 
Carrett,  Eric,  Richard  theatre,  Ahoskie,  N.  C. 
Carroll,  F.  W.,  Liberty  theatre.  Chapman,  Kan. 
Carroll,  W.,  Rivoli  theatre,  Douglas,  Ga. 

Carter  & White,  Ideal  theatre,  Canso,  N.  S.,  Can- 
ada. 

Carter,  E.  C.,  Exhibit  theatre,  Ashley,  O. 

Carter,  J.  B.,  Electric  theatre.  Browning,  Mo. 
Carver,  C.  N.,  Star  theatre,  Lamberton,  Minn. 
Carver,  C.  V.,  Majestic  theatre,  Comanche,  Tex. 
Casady.  Fred,  Princess  and  Castle  theatres,  Rush- 
ville,  Ind. 

Cavaness,  A.  R.,  Plaza  theatre,  Phoenix,  Ariz. 
Cawer,  Samuel,  Liberty  theatre,  Kansas  City,  Mo. 
Celoud,  Frank  J.,  Columbia  theatre,  Junction 
City,  Kan. 

Chamberlin,  R.  G.,  Popular  theatre,  St.  Cloud, 
Fla. 

Chamberlin,  V.,  Chamberlin  theatre,  Elkhorn, 
Nebr. 

Childs,  Dr.  F.  M.,  Cozy  theatre,  Villisca,  la. 
Chilton,  W.  C.,  Colonial  theatre,  Sault  Ste. 
Marie,  Mich. 

Clarke',  F.  L.,  Cozy  theatre,  Hazen,  Ark. 

Classic  theatre,  Watertown,  Wis. 

Clawson,  Moroni,  Clawson  theatre,  Morgan,  Utah. 
Clem,  A.  L.,  Gresham  theatre,  Gresham,  Nebr. 
Clendenney,  Chas.  E.,  Victory  theatre,  Tacoma, 
Wash. 


Cleveland,  Max  M.,  Community  theatre,  Platte, 
S.  D. 

Cloud,  I*.  W.,  Olympic  theatre,  Floydada,  Tex. 
Clow,  W.  B.,  Ogilvie  theatre,  Ogilvie,  Minn. 
Coffee,  M.  R.,  American  theatre,  Perryton,  Tex. 
Colonial  theatre,  Louisville.  Ky. 

Conaley,  E.  P.,  Washington  theatre,  Sherman, 
Tex. 

Connolly,  E.  M.,  State  theatre,  Nanticoke,  Pa. 
Cook,  R.  E.,  Barnard  theatre,  Barnard,  Mo. 

Cook,  W.  W.,  Perry  High  School.  Perry,  O. 
Cotton,  C.  H.,  Nujoy  theatre,  Hitchcock,  S.  D. 
Craddock,  G.  C.,  Grand  theatre.  Macon,  Mo. 
Craig,  O.  F.,  Royal  theatre,  Newark,  Ark. 

Cragin  & Pike,  Majestic  & Airdome  theatre,  Las 
Vegas,  Nev. 

Crandall.  H.  C.,  Liberty  theatre,  Alva,  Okla. 
Creal,  Wm.  H.,  Beacon  theatre,  Omaha,  Nebr. 
Creason,  L.  R.,  Palace  theatre,  Eufaula,  Okla. 
Crichton,  V.,  Regent  theatre,  Chapleau,  Ont., 
Canada. 

Crooks,  A1  B.,  Majestic  theatre,  Bernicia,  Cal. 
Crosby  & Schwierske,  Rex  theatre,  Colby,  Wis. 
Crossby,  J.  F.,  Opera  House,  Duchess  & Hippo- 
drome theatres,  Warren,  O. 

Crouch,  J.  G.,  Princess  theatre,  Troy,  Ala. 

Crouse,  W.  L.,  Ideal  theatre.  Bloomer,  Wis. 
Crowell,  James  J.,  Star  theatre, Middleport,  N.  Y. 
Crowell  & Son,  Delta  De  Ora,  Raymondville, 
Tex. 

Culley,  Roya,  Pastime  theatre.  Medicine  Lodge, 
Kan. 

Cummings,  A.  B.,  Park  theatre,  Akron,  N.  Y. 
Cummins,  Fred  V.,  Opera  House,  Montello,  Nev. 
Cunningham,  Arthur  R.,  Capitol  theatre,  Des 
Moines,  la. 

D 

Dailey,  Vincent,  Pember  theatre,  Granville,  N.  Y. 
Dalrymple,  R.  M.,  Home  theatre,  Oblong,  111. 
Daniel,  C.  B.,  Palace  theatre,  Idalou,  Tex. 

Davis,  D.  F.,  Crystal  theatre.  Silver  Creek,  Nebr. 
Davis,  L.  O.,  Virginia  theatre.  Hazard,  Ky. 

Davis  & Son,  W'.  T.,  Rialto  theatre,  Sharon, 

Wis. 

Davitts,  H.  A.,  Dixie  theatre,  Winona,  Miss. 
Delacroix,  Lionel,  Wilbert  theatre,  Plaquemine, 
La. 

Delisi,  Joseph  L.,  Liberty  theatre,  Saltsburg,  Pa. 
Denison,  J.  R.,  Auditorium  theatre,  Roanoke,  Ala. 
DeRue,  Billy,  Opera  House,  Newark  Valley,  N.  Y. 
Dewey,  C.  T.,  Dewey  theatre.  White  Salmon, 
Wash. 

Deyo,  L.,  Miers  theatre,  Schoharie,  N.  Y. 
Didsbury,  C.  R.,  Disbury  theatre,  Walden,  N.  Y. 
Digney,  A.  C.,  Peerless  theatre,  Hartney,  Man., 
Canada. 

Dittrich,  Benjamin  K.,  Lyric  theatre,  Endicott, 
N.  Y. 

Dorsey,  Jesse  G.,  Community  House,  Speed,  Ind. 
Dowell,  O.  L.,  Electric  theatre,  Eldon,  Mo. 

Doyle,  W.  O.,  Capitol  theatre,  Huntsville,  Mo. 
Draginis,  J.  E.,  Grand  theatre,  Yoakum,  Tex. 
Duba,  Rudolph,  Royal  theatre,  Kimball,  S.  D. 
Dunkel,  A.  C.,  Pastime  theatre.  Iowa  City,  la. 
Dunlap,  E.  F.,  Legion  theatre,  Derby,  la. 

Dunn,  H.  W.,  Dunn's  Opera  House,  Oregon,  Wis. 
Dunning,  L.  J.,  Strand  theatre,  Warsaw,  Ind. 
Dutton,  W.  A.,  Plaza  theatre,  Manchester,  la. 

E 

Edick,  Harry,  Bixby  Hall,  West  Winfied,  N.  Y. 
Egli,  John,  Hickory  theatre,  St.  Joseph,  Mo. 
Elkins,  W.  E.,  Temple  theatre,  Aberdeen,  Miss. 
Emmert,  E.  A.,  Emmert  theatre,  Alcester,  S.  D. 
Emmons,  N.  M.,  Eagle  theatre.  Eagle  River,  Wis. 


December  25,  1926 


EXHIBITORS  HERALD 


45 


Engebutson,  Douglas,  Lyric  theatre,  Dunseith, 
IN.  D. 

Englehart,  U.,  Donner  theatre,  Truckee,  Cal. 
Essaness  theatre.  Rushville,  Nebr. 

Estee,  P.  G.,  S.  T.,  theatre,  Parker,  S.  D. 
Eveland,  Earle,  Twin  City  Opera  House,  Me- 
'Connelsville,  O. 

Ewen,  Albert,  Hillcrest  theatre,  Toronto,  Canada. 

F 

Face  & Sons,  H.  M.,  Elmac  theatre,  Maple 
Rapids,  Mich. 

Face  & Sons,  H.  M„  Star  theatre,  Nashville, 
TWich. 

Fairman,  Walter  G.,  Thurmania  theatre,  Colum- 

1)119,  O. 

Fairmount  theatre,  Philadelphia,  Pa. 

Faleide,  H.,  Buxton  theatre,  Buxton,  N.  D. 

Faler,  H.  V.,  W agnails  Memorial  theatre,  Litho- 
>polis,  O. 

Farley,  J.  E.,  Star  theatre,  Waucoma,  la. 

Faust,  O.  A.,  Butler  Opera  House,  Butler,  O. 
Faytle,  M.  F.,  Orpheum  theatre,  McHenry,  N.  D. 
Ferguson,  F.  M.,  Amusu  theatre,  Winnsboro,  Tex. 
Filson,  S.  W.,  Opera  House,  Scott  City,  Kan. 
Fisher,  Eldrid  B.,  Caines  theatre,  Pineville,  Ky. 
Fleming,  T.  R.,  Auditorium  theatre,  Collbran, 
<Colo. 

Follett,  D.  B.,  Star  theatre,  Gibsonburg,  O. 
Footman  Bros.,  Liberty  theatre,  Colorado  Springs, 
-Colo. 

Ford,  S.  B.,  Pictureland  theatre.  Crystal  Springs, 
"Miss. 

Foreman,  John  A.,  Strand  theatre,  Jewell,  la. 
Forney,  W.  A.,  Thurman  theatre,  Thurman,  la. 
Fosse,  D.  A.,  Community  theatre,  Ridgeway,  la. 
Foster,  Tom,  Star  theatre,  Stanley,  Wis.  » 

Fox,  Maurice  A.,  American  theatre,  Terre  Haute, 
3nd. 

Frank,  N.  E.,  Regent  theatre,  Wayland,  Mich. 
Freeman,  Fred  L.,  Alimar  theatre,  Live  Oak,  Fla. 
Fry,  S.  G.,  Palace  theatre,  Mt.  Pleasant,  Tex. 
Fuhrer,  Roy  A.,  Fuhrer’s  theatre,  Yates  Center, 
Kan. 

G 

Gailey,  Elmer  E.,  Crystal  theatre,  Wayne,  Nebr. 
Garden  theatre,  Hibbing,  Minn. 

Gauding,  Henry  W.,  Lincoln  theatre,  Pittsburgh, 
Pa. 

Gavin,  I.  R.,  Community  theatre,  Hammond,  Wis. 
Gem  theatre,  Greenriver,  Utah. 

Gibson,  Jasper  T.,  Scotland  theatre,  Laurinburg, 
N.  C. 

Gibson,  Wm.  C.,  Majestic  theatre,  Stuttgart, 
Ark. 

Gidley,  Geo.  W.,  Hebron  theatre,  Hebron,  Ind. 
Gill,  W.  R.,  Lyric  theatre.  Van  Alstyne,  Tex. 
Gillenwaters,  J.  E.,  Rialto  theatre,  Knoxville, 
Tenn. 

Gillespie,  H.  W.,  St.  Croix  Opera  House,  Calais, 

Me. 

Gillette,  R.  B.,  Gillette’s  Chain  theatres,  Greene, 

N.  Y. 

Gaily,  R.  A.,  Palace  theatre,  Wolfe  City,  Tex. 
Gilman,  H.  E.,  Club  theatre,  Weed,  Cal. 

Glaser,  Will  J.,  Grand  theatre,  Faribault,  Minn. 
Goffint,  A.,  Pastime  theatre,  Rittman,  O. 

Gooch,  Frederic  O.,  Lyric  theatre,  London,  Tenn. 
Goodrich,  C.  C.,  Liberty  theatre.  Hardy,  Nebr. 
“Goodroad,  W.  H.,  Strand  theatre,  Warren,  Minn. 
Goryczka,  Theo„,  Empire  theatre,  Manitowoc,  Wis. 
Gould,  Jay  W.,  Alamo  theatre,  Plainfield,  111. 
“Grady,  E.  C.,  Hegewisch  theatre,  Chicago,  111. 
Grayson,  C.  T.,  Paragon  theatre,  Pilger,  Nebr. 
Greene,  L.  M.,  Moore  theatre,  Tecumseh,  Nebr. 
Grey  Goose  theatre,  Seattle,  Wash. 

Grohaski  Bros.,  L’Anse,  Mich. 

Grove,  S.  H.,  Preston  theatre,  Louisville,  Ky. 
Grubb,  V.  F.,  Vernon  theatre,  Mt.  Vernon,  Ind. 
Gruwell,  J.  P.,  Ideal  theatre,  Wisconsin  Rapids, 
Wis. 

Guerrain,  Jr.,  Leo.,  Hippodrome  theatre,  Erie,  Pa. 
Guillaume,  C.  L.,  State  theatre,  Elk  Point,  S.  D. 

H 

Hables,  Leslie,  Reel  Joy  theatre.  King  City,  Cal. 
Hager,  Howard,  Regah  theatre,  Hagersville,  Ont., 
Canada. 

Halliday,  Tom,  Imperial  theatre,  Columbia,  S.  C. 
Hales,  C.,  Lyric  theatre,  Madrid,  la. 

Hamilton,  W.  L.,  Mission  theatre,  Dalhart,  Tex. 
Hammond,  Harold,  Gayety  theatre,  Paonia,  Colo. 
Harcourt,  Geo.,  Grosvenor  theatre,  Glasgow, 
Scotland. 

Harriman,  J.  L.,  New  Empress  theatre,  Notting- 
ham, England. 

Harrington,  O.  T.,  Amuse-U  theatre,  Stonewall, 
Miss. 

Harris,  F.  H.,  Amuse  theatre,  Hart,  Mich. 
Hartman,  H.,  Lyric  theatre,  Northampton,  Pa. 
Hatcher,  E.  J.,  Liberty  theatre,  Twisp,  Wash. 
Haus,  O.  R.,  Scenic  theatre,  Hastings,  Minn. 

Hay,  D.  W.,  Pierpont  theatre,  Pierpont,  S.  D. 

Hay  & Nicholas,  Strand  theatre,  Fairmont,  Minn. 


Helling,  V.  J.,  Grand  theatre,  Keokuk,  la. 
Henskey,  Mrs.  F.,  Navajo  theatre,  Mulliken, 
Mich. 

Herman,  Harry,  Orpheum  theatre,  Clinton,  la. 
Hillhouse,  W.  A.,  Lyric  theatre,  Glasco,  Kan. 
Hilsinger,  E.  V.,  Library  House,  Marathon,  N.  Y. 
Hines,  Robert  W.,  Hines  theatre,  Loyalton,  S.  D. 
Hobbs,  Wm.  J.,  Hobbs  Hall,  Lashburn,  Sask., 
Canada. 

Hoeffler,  A.,  Washington  & Orpheum  theatres, 
Quincy,  111. 

Holt,  C.  E.,  Legion  theatre,  Elmwood,  Wis. 
Hopkins,  C.  E.,  Hopkins  theatre.  Cotter,  Ark. 
Horn  & Morgan,  Star  theatre,  Hay  Springs, 
Nebr. 

Hornung,  Adam,  Opera  House,  Victor,  Mont. 
Houdek,  J.  F.,  Lyric  theatre,  Ennis,  Tex. 

House,  E.  J.,  Oasis  theatre,  Marion,  N.  C. 
Howell’s  theatre,  Severn,  N.  C. 


Hudson, 

Nebr. 

R. 

W., 

Strand 

theatre. 

North  Loup; 

Hufford, 

Tex. 

J. 

E., 

Princess 

theatre. 

Whitesboro. 

Hughes,  E.  F.,  Community  Hall,  Luseland,  Sask., 
Canada. 


Humble,  Frank  L.,  Las  Plumas  theatre,  Las 
Plumas,  Cal. 

Hunter,  E.  L.,  Majestic  theatre,  Allen,  Okla. 
Hurley,  A.,  Princess  theatre,  Tucumcari,  N.  M. 
Huston,  N.  W.,  Liberty  theatre,  Columbus,  Kan. 
Hyde,  Charles  Lee,  Grand  theatre,  Pierre,  S.  D. 
Hyde,  H.  G.,  Cozy  theatre,  Geneseo,  Kan. 

I 

Ihde,  S.  G.,  Photoplay  theatre,  Ashland,  Kan. 
Ingledue,  W.  D.,  Strand  theatre,  Marshalltown,  la. 
Ingram,  E.  F.,  Ingram’s  theatre,  Ashland,  Ala. 
Isbell,  H.  G.,  Casino  DeLuxe  theatre,  Kiowa, 
Colo. 

J 

Jackson,  Jos.  H.,  Uno  theatre,  Mancoa,  Colo. 
Jacobs,  W.  F.,  Auburn  theatre.  Auburn,  Cal. 
Jacobson,  Anna  C.,  Princess  theatre,  Sanborn,  la. 
Jefferies,  J.  F.,  Community  theatre,  Northboro, 
Iowa. 

Johnson,  C.,  Dakota  theatre,  Yankton,  S.  D. 
Johnson,  E.  J.,  S.  of  N.  Hall  & theatre,  Am- 
brose, N.  D. 

Jones,  L.  M.,  Arcadia  theatre,  Vandergrift,  Pa. 
Jordan,  C.  A.,  Opera  House,  Cogswell,  N.  D. 
Judge,  Carl,  Iris  theatre,  Wheatland,  Wyo. 
Junkins,  O.  B.,  Manzanita  theatre,  Carmel,  Cal. 

K 

Kalina,  Vaclov,  Broadway  theatre,  Malin,  Ore. 
Kangan,  C.  A.,  Allen  theatre,  Cleveland,  O. 

Kapar,  Art,  National  Hall  Assn.,  Prague,  Nebr. 
Kay,  Harold,  Manhattan  theatre,  Cleveland,  O. 
Kear,  Ghas.  T.,  Opera  House,  Minersville,  Pa. 
Keene,  Ed  A.,  Oxford  theatre,  Oxford,  O. 

Keller,  J.  C.,  Liberty  theatre,  Eunice,  La. 
Kendall,  J.,  Starland  theatre,  Morden,  Man., 
Canada. 

Kenimer,  Guy  O.,  Arcade  theatre,  Jacksonville, 
Fla. 

Kennedy,  H.  F.,  Lyric  theatre.  Broken  Bow, 
Nebr. 

Kennedy,  J.  C.,  Empress  theatre,  Akron,  la. 
Kennedy,  James  D.,  Apollo  theatre,  Indianapolis, 
Ind. 

Kerr,  H.  A.,  The  Kerr  Opera  House,  Little  Sioux, 
la. 

Kessell.  R.  W.,  Rialto  theatre.  Junction  City,  III. 
Kessey,  M.  W.,  Palm  theatre,  Littleton,  Colo. 

King,  Ross  S.,  Opera  House,  Barnes  City,  la. 
Kinzler,  A.  F.,  Elite  theatre,  Dayton,  O. 
Kirkpatrick,  E.,  Maple  theatre,  Kansas  City,  Mo. 
Kjelstrup,  C.,  Grand  theatre,  Parshall,  N.  D. 
Klawitter,  O.  G.,  Gem  theatre,  Seattle,  Wash. 
Knedler,  Harry  C.,  Joseph  theatre,  Kaw,  Okla. 
Kooker,  D.  A.,  Happy  Hour  theatre,  Ewen,  Mich. 
Krahn,  Will  F.,  Lerin  theatre,  Berkeley,  Calif. 
Krauth,  Peter,  Opera  House,  Denison,  la. 
Krichner,  Edgar,  Family  theatre,  Detroit,  Mich. 
Krier,  Paul,  Star-Rialto  theatre,  Walsenburg, 
Colo. 

L 

LaCrosse  Opera  House  Co.,  LaCrosse,  Kan. 

Lake,  Edwin,  Lake  theatre.  Baker,  Mont. 

Lamkin,  A.  E.,  Star  theatre,  Stockton,  Kan. 
Landry,  J.  S.,  Columbia  theatre,  Morganza,  La. 
Lang,  R.  K.,  Lang’s  Wisconsin  theatre.  Spring 
Green,  Wis. 

Larkin,  L.  E.,  Century  theatre,  Dowagiac,  Mich. 
Larmour,  M.  W.,  National  theatre,  Graham,  Tex. 
Larsen,  Hubert  O.,  American  Legion  theatre, 
Alta,  la. 

Larson,  F.  W.,  Auditorium  theatre,  Laurel,  Nebr. 
Lattin,  R.  K.,  Strand  theatre,  Valparaiso,  Nebr. 
LaVigne,  J.  W.,  Madison  theatre,  Seattle,  Wash. 
Lawrence,  Chas.  E.,  Star  theatre,  Tuckerman,  Ark. 


Leahy,  S.  D.,  Lyric  theatre,  Harbor  Springs, 
Mich. 

Lee,  Fenton  J.,  Empress  theatre,  Glenrock,  Wyo. 
Lee,  Frank  E.,  Lee’s  theatre,  Three  Oaks,  Mich. 
Leek,  Lester  N.,  Club  House  theatre,  Jackson, 
Wyo. 

Levey,  A.  M.,  Muse  theatre,  Los  Angeles,  Cal. 
Lewis,  Chas.  W.,  I.  O.  O.  F.  Hall,  Grand  Gorge, 
N.  Y. 

Lewis,  J.  J.,  Colome  theatre,  Colome,  S.  D. 

Lewis,  R.  H.,  Deal  theatre,  Wynne  Wood,  Okla. 
Linn.  H.  E.,  Nusho  theatre,  Randlett,  Okla. 
Linton,  E.  W.,  Olympic  theatre,  Utica,  N.  Y. 
Lloyd,  Kenney,  Lyric  theatre,  Mineral  Springs, 
Ark. 

Lloyd,  Robert,  State  theatre,  Midland,  Pa. 

Long,  E.,  Long’s  Community  theatre,  Cadiz,  O. 
Long,  W.  J.,  Rialto  theatre,  Edmonton,  Alta., 
Canada. 

Lucey,  Mrs.  Marie,  Community  theatre,  Hazelton, 
Kan. 

Lukachie,  A.  J.,  Hauber’s  Grand,  Camden,  Ark. 
Lumpkin,  J.  W.,  Cupid’s  theatre.  Miles,  Tex. 
Luna,  E.  D.,  Cozy  theatre,  Wagoner,  Okla. 

Luther  & Magoffin,  Movie  theatre,  Monango,  N. 

D. 

Lux,  Clara  B.,  Rex  theatre.  Lone  Tree,  la. 

Lyons,  Isaac  N.,  Palace  theatre.  Fort  Covington, 
N.  Y. 

M 

Mackav,  A.  S.,  Colonial  theatre,  Germantown, 
Phila.,  Pa. 

Majestic  theatre,  Madill,  Okla. 

Malcolmson,  A.,  Memorial  Hall  theatre,  Carman, 
Manitoba,  Canada. 

Mallery,  A.,  Starr  theatre,  Corinth,  N.  Y. 
Mangone,  D.  M.,  Rex  theatre,  Newport,  Wash. 
Manning,  M.  W.,  Opera  House,  Baldwin,  Wis. 
Marfa  Opera  House,  Marfa,  Tex. 

Marlow,  Geo.,  Washington  theatre,  Atoka,  Okla. 
Marsh,  F.  M.,  Broadway  theatre,  Muskogee,  Okla. 
Marshall,  Leaman,  Iris  theatre,  Terrell,  Tex. 

Mart,  W.  H.,  Strand  theatre,  Grinnell,  la. 

Martin,  Wm.,  Patriot  theatre.  Patriot,  Ind. 

Martina  Bros.,  Star  theatre,  Dansville,  N.  Y. 
Matheney,  W.  L.,  Alexandria  theatre,  Pickens, 

S.  C. 

Marvel  theatre,  Clyde,  Tex. 

Mathes,  E.  T.,  Avalon  theatre,  Bellingham, 
Wash. 

Mathisen,  Carl,  Bijou  theatre,  Ray,  N.  D. 

Matson,  P.  R.,  Crystal  theatre,  Flandreau,  S.  D. 
Matthews,  W.  J.,  Princess  theatre,  Bolivar,  Tenn. 
McCabe,  Chas.,  Liberty  theatre,  Walworth,  Wis. 
McCaskill,  A.,  Crossett  theatre,  Crossett,  Ark. 
McClain,  C.,  Liberty  theatre,  Tryon,  Okla. 
McClure,  Max  L.,  Palace  theatre,  Littlefield,  Tex. 
McDonald,  D.  B.,  Quitman  Opera  House,  Quit- 
man,  Ga. 

McDonald,  W.  B.,  Heelig  theatre,  Eugene,  Ore. 
McElroy,  Wm.,  Idlehour  theatre,  Fowler,  Kan. 
McGill,  John,  Community  theatre,  Port  Orchard, 
Wash. 

McHenry,  C.  R.,  Rosewin  theatre,  Dallas,  Tex. 
McIntyre,  W.  S.,  Legion  theatre,  Rexford,  Kan. 
Medlock,  Carl,  Rialto  theatre,  Boaz,  Ala. 

Meyers,  Victor,  Palace  theatre,  New  Orleans,  La. 
Michaelson,  Jeffrey,  Lyric  theatre,  Roland,  la. 
Michel,  E.  G.,  Michel  theatre.  Marble  Falls,  Tex. 
Miles,  A.  N.,  Eminence  theatre,  Eminence,  Ky. 
Miller,  A.  G.,  Lyric  theatre,  Atkinson,  Nebr. 
Miller,  C.  A.,  Strand  theatre,  Alma,  Mich. 

Miller,  E.  L.,  Gwinn  Association,  Gwinn,  Mich. 
Miller,  Geo.  H.,  Community  theatre,  Surprise, 
Nebr. 

Millhouse,  F.  A.,  Sumner,  Nebr. 

Minich,  Sam,  Cater  theatre,  Marceline,  Mo. 
Monnier,  J.  T.,  Si-Non  Theatre,  Inc.,  Demopolis, 
Ala. 

Montgomery,  Geo.  P.,  Wells  theatre,  Anniston, 
Ala. 

Mooney,  Dennis  J.,  Princess  theatre,  Ordway, 
Colo. 

Moore,  F.  D.,  Liberty  theatre,  Robertsdale,  Pa. 
Moore,  Mrs.  J.  W.,  Lyric  Airdome  theatre,  St. 
Charles,  Mo. 

Moore,  L.  R.,  Roma  theatre,  Columbus  Grove,  O. 
Moore,  O.  W.,  Rock  Lake  theatre.  Rock  Lake, 
N.  D. 

Morehouse,  H.  C.,  Black  Hills  theatre,  Hot 
Springs,  S.  D. 

Morgan,  G.  W.,  Luke  theatre,  Gothenburg,  Nebr. 
Morley,  Homer  P.,  Princess  theatre,  Buchanan, 
Mich. 

Morris,  Ben  L.,  Temple  theatre,  Bellaire,  Ohio. 
Morton,  F.  C.,  Empire  theatre,  Morenci,  Ariz. 
Muller,  Fred,  Montaner  theatre,  Taos,  N.  M. 
Murphy,  T.  F.,  Wheeler  theatre,  Raton,  N.  M. 
Musselman,  Ray  W.,  Princess  theatre,  Lincoln, 
Kan. 

N 

Newbold,  W.  L.,  Crystal  theatre,  Arapahoe,  Nebr. 
Newcomb,  J.  J.,  Newk  theatre,  Burlington,  Kan. 
Newman,  C.  M.,  Y.  M.  C.  A.  theatre,  Blacksburg, 
Va. 


46 


EXHIBITORS  HERALD 


December  25,  1926 


Nicolaides,  James,  American  theatre,  Scofield, 
Utah. 

Niemcyer,  C.  R.,  Cresbard  theatre,  Cresbard,  S.  D. 
Nipps,  L.  Paul,  Opera  House,  Paris,  Mo. 

Nokes,  H.  T.,  Elite  theatre,  Nixa,  Mo. 

Norri9,  Herb,  Valley  theatre,  El  Centro,  Cal. 

Nutt,  Sidney  M.,  New  Central  theatre,  Hot 
Springs,  Ark. 

O 

Ober.  Frank,  Boynton  theatre,  Boynton,  Okla. 
Obrecht,  W.  M.,  Scenic  theatre,  Rolfe,  la. 

O'Hara,  F.  J.,  Community  theatre,  Elgin,  Nebr. 
Olson,  Sufus,  Pastime  theatre,  Delavan,  Wis. 

O'Neill,  E.  J.,  Opera  House,  St.  George,  N.  B., 
Canada. 

Opera  House.  Brockert,  N.  D. 

Ophus,  H.  H.,  Star  theatre,  Erskine,  Minn. 

Orne,  G.  B.,  Willey  Mem.  Hall,  Cabot,  Vt. 
O'Rourke,  Jack,  Laurel  theatre.  Laurel  Springs, 

N.  J. 

O'Rourke,  Frank,  Rex  theatre,  Portland,  Ore. 

Orr,  Harry  D.,  Sipe  theatre,  Kokomo,  Ind. 

Osborn,  H.  B.,  Community  theatre.  Mount  Hope, 
Kan. 

P 

Pace  & Bouma,  Rialto  theatre.  Pocahontas,  la. 
Page,  J.  A.,  Community  theatre,  Decota,  W.  Va. 
Pallay,  S.,  Jefferson  theatre,  Portland,  Ore. 

Palmer,  A.  Grant,  Star  theatre,  Northville,  N.  Y. 
Palmer,  G.  D.,  Hippodrome  theatre,  Sheridan, 
Ind. 

Palmer,  Harry  M.,  Indiana  theatre,  Bloomington, 
Ind. 

Partrick,  H.  E.,  Palace  theatre.  North  Rose,  N.  Y. 
Patrick,  J.  C.,  Patrick's  theatre.  Crescent,  Okla. 
Patterson,  J.  M.,  Little  Gem  theatre,  Hunter, 
Ark. 

Pecchia,  A.  G,.  Pecchia  theatre,  Eatonville,  Wash. 
Perunko,  Louis  J.,  Sunset  theatre,  Tacoma,  Wash. 
Peskay,  Edw.  J.,  Sun  Amusement  Co.,  St.  Joseph, 
Mo. 

Peterson,  Charles,  Windsor  theatre,  Hampton,  la. 
Peterson,  C.  O.,  Royal  theatre,  Saxon,  Wis. 
Peterson,  Geo.,  Nokomis  theatre,  Minneapolis, 
Minn. 

Peterson,  W.  A.,  Scenic  theatre,  Mt.  Vernon,  S.  D. 
Petscher,  John  Albert,  Palace  theatre,  Aurora, 
Ind. 

Pfahl,  R.,  Pfahl  theatre,  Borden,  Ind. 

Pfeiffer,  Raymond,  Princess  theatre,  Chilton,  Wis. 
Pickett,  W.  L.,  Star  theatre,  Hereford,  Tex. 
Plummer,  E.,  The  New  Theatre,  Easton,  Md. 

Poe,  Allen,  Favorite  theatre,  Covington,  O. 

Powell,  J.  T.,  Powell's  theatre,  Chincoteague 
Island,  Va. 

Powell,  W.  J.,  Lonet  theatre,  Wellington,  O. 
Prickett,  E.  A.,  Olympic  theatre,  Sequim,  Wash. 
Pulch,  Henry  F.,  Electra  theatre,  Brooklyn,  N.  Y. 

Q 

Quinlin,  P.  W.,  Ideal  theatre,  Chateaugay,  N.  Y. 

R 

Rabsyliatti,  Alfred,  Globe  theatre.  Globe,  Ariz. 
Racins,  B.  J.,  Princess  theatre,  Prosser,  Wash. 

Rand,  Philip.  Rex  theatre,  Salmon,  Idaho. 
Rauenhorst,  George,  Crystal  theatre,  Fulda,  Minn. 
Reeve,  Henry,  Star  theatre,  Menard,  Tex. 

Rehfield,  R.  E.,  Bijou  theatre.  Huron,  S.  D. 

Relf,  R.  J.,  Uptown  theatre.  Clear  Lake,  la. 
Renner,  Ed.,  Eureka  theatre,  Zenda,  Kan. 

Retz,  H.  M.,  Strand  theatre,  Lamont,  la. 

Reynolds,  C.  E.,  New  theatre,  Columbus,  O. 

Rialto  theatre,  Pecos,  Tex. 

Rialto  theatre,  Ridgefield  Pk.,  N.  J. 

Rice,  U.  K.,  Colonial  theatre,  Winston-Salem, 

N.  C. 

Richards,  Eunice.  Richards  theatre,  Fayette,  Ala. 
Riggins,  W.  P.,  Strand  theatre,  Jesup,  Ga. 

Ringle,  G.  D.,  Regent  theatre,  Los  Angeles,  Cal. 
Ritz  theatre,  St.  Louis,  Mo. 

Rivers,  Edwin  B.,  Strand  theatre,  Walla  Walla, 
Wash. 

Robison,  I.  E.,  Empire  theatre,  Sellersburg,  Ind. 
Rodgers,  F.  C.,  Grand  theatre,  Creston,  B.  C., 
Canada. 

Rossa,  L.  F.,  Douglas  theatre,  Racine,  Wis. 

Ro  ss,  Miss  Verne,  Ross  theatre,  Toledo,  Ore. 
Rubestein,  J.,  Simon  theatre,  Brenham,  Tex. 

Russell,  M.  B.,  Community  House,  Benton  City, 
Mo. 

Russell,  Paul,  Russell  theatre,  Somerset,  O. 

Ryan,  Charles,  Irving  theatre,  Chicago,  111. 

S 

Sams,  Jr.,  A.  F.,  Auditorium  theatre,  Winston- 
Salem,  N.  C. 

Sandhofer,  Jos.,  Kimberly  Club,  Kimberly,  Wis. 


Sanschagrin,  L.,  New  theatre,  Saranac  Lake,  N.  Y. 
Sartorius,  C.  H.,  Capitol  theatre.  Hartley,  la. 
Schaghticoke  Amusement  Assn.,  Odd  Fellows 
Hall,  Schaghticoke,  N.  Y. 

Schmidt,  Otto,  Star  theatre.  Mason,  Tex. 

Schneider  & Massard,  Isis  theatre,  Ouray,  Colo. 
Schwaler,  John  A.,  Rialto  theatre,  Hamilton,  O. 
Scott,  G.  C.,  Liberty  theatre,  Pikeville,  Ky. 
Seegert,  Fred  C.,  Regent  theatre,  Milwaukee,  Wis. 
Seiter,  J.  L.,  Lyric  theatre,  Manteca,  Cal. 

Seitz,  Earl  V.,  Star  theatre,  Sandusky,  O. 

Selk,  H.  G.,  Selk  theatre,  Scotia,  Nebr. 

Sewards,  N.  J.,  Loew's  Rio  theatre,  New  York 
City,  N.  Y. 

Shafer,  M.  C.,  Auditorium  theatre,  Beaver  City, 
Nebr. 

Shea,  T.  A.,  Palace  theatre,  McGehee,  Ark. 
Shelling,  H.  A.,  Rivoli  theatre,  Fairport,  N.  Y. 
Shepard,  L.,  Princess  theatre,  Liverman,  la. 
Shortley,  A.  E.,  Princess  theatre,  Columbia, 
Tenn. 

Shoup,  Wr.  J.,  DeLuxe  theatre,  Spearville,  Kan. 
Silver,  Bert,  Silver  Family  theatre,  Greenville, 
Mich. 

Silver  & Son,  W.  H.,  Grand  theatre,  Princeton, 
Mo. 

Simmons,  T.  C.,  Auditorium  theatre,  Welsh,  La. 
Simon,  J.  Arthur,  Colonial  theatre.  Big  Rapids, 
Mich. 

Simons,  Clyde  W.,  Simons  theatre,  Las  Animas, 
Colo. 

Simpson,  C.  H.,  Princess  theatre,  Millen,  Ga. 
Sitton  & Son,  A.  P.,  Muse  U theatre,  Tularosa, 
N.  M. 

Slissman,  L.,  Rex  theatre,  Oroville,  Cal. 

Small,  R.  W.,  Markle  theatre,  Wymore,  Nebr. 
Smart,  J.  S.,  Royal  theatre,  Port  Hope,  Ont., 
Canada. 

Smith,  Mrs.  B.,  Palace  theatre,  Rockmart,  Ga. 
Smith,  C.  H.,  Electric  theatre.  Morning  Sun,  la. 
Smith,  Chas.  R.,  Prescott  theatre,  Prescott,  Kan. 
Smith,  D.  C.,  Lyric  theatre,  Fordyce,  Ark. 

Smith,  R.  Wr.,  Town  Hall,  Wilton,  N.  H. 

Smith,  R.  W.,  Mission  theatre.  Mission,  Tex. 
Smith,  S.  A.,  Community  Hall,  Sugarcreek,  O. 
Snow,  L.  V.,  Opera  House,  Garrettsville,  O. 
Snyder,  W.  C.,  Cozy  theatre,  Lamont,  Okla. 
Sparks,  Henry,  Grand  theatre.  Cooper,  Tex. 
Spears,  Kerns,  Dream  theatre,  Randle,  Wash. 
Speck,  Robert  J.,  Kenwood  theatre,  Chicago,  111. 
Speckels,  Irwin  W.,  Cozy  theatre,  Schulenburg, 
Tex. 

Stanley  Company  of  America,  Lafayette  theatre, 
Philadelphia,  Pa. 

Staples,  Chas.  E.,  Queen  theatre,  Ft.  Stephen,  N. 
B.,  Canada. 

Staples,  C.  M.,  Y.  M.  C.  A.  theatre,  Morenci, 
Ariz. 

Steggall,  A.  J.,  Cozy  theatre,  Fayette,  la. 

Stein,  Jack,  Circle  theatre,  Liberty,  N.  Y. 
Stettmund,  Jr.,  H.  G.,  Odeon  theatre,  Chandler 
Okla. 

Stewart,  John  N.,  Wonderland  theatre,  Kaufman, 
Tex. 

Stewart,  J.  W.,  & Percy,  Lee,  Kyrock  theatre, 
Kyrock,  Ky. 

Stocker,  J.  E.,  Myrtle  theatre,  Detroit,  Mich. 
Stohle,  I.,  Colonial  theatre.  Depew,  N.  Y. 

Storin,  Harry  F.,  Leroy  theatre,  Pawtucket,  R.  I. 
Strand  theatre,  Vinton,  La. 

Sullivan,  F.,  Miami  Picture  Show,  Miami,  Mo. 
Suit,  W.  M.,  Palace  theatre,  Berwick,  Pa. 

Sumner,  F.  H.,  Paramount  and  Grand  theatres, 
Kokomo,  Ind. 

Survant,  Burner  B.,  Orpheum  theatre,  Glasgow, 
Mont. 

Suszycki,  A.  A.,  Majestic  theatre,  Mauston,  Wis. 
Sutter,  E.,  Columbia  theatre,  Kansas  City,  Mo. 
Swearingen,  Aubrey,  Crescent  theatre,  Woodville, 
Tex. 

Sweet,  Bruce  M.,  Opera  House,  Fillmore,  N.  Y. 
Swiercinsky,  C.  A.,  Majestic  theatre,  Washington, 
Kan. 

T 

Tarrey,  W.  A.,  Home  theatre,  Eddyville,  la. 
Taylor,  C.  O.,  California  theatre,  Petaluma,  Cal. 
Taylor,  W.  C.,  Verona  theatre,  Verona,  S.  D. 
Tewksbury,  L.  G.,  Tewks  theatre,  Stonington,  Me. 
Thacher,  H.  J.,  Lyric  theatre,  Abilene,  Kan. 

Thiel,  Wesley,  Gem  theatre.  Pigeon,  Mich. 
Thompson,  Cora  W .,  Opera  House,  Kasson,  Minn. 
Thompson,  Geo.  C.,  Colonial  theatre,  Belfast, 
Me. 

Thompson,  Wr.  D.,  Harper  theatre,  Detroit,  Mich. 
Thompson  & Co.,  Opera  House,  Plattsburg,  Mo. 
Thorley,  A.  K.,  Thorley  theatre,  Cedar  City, 
Utah. 

Threde,  Harry  L.,  Scenic  theatre,  Holstein.  Ia. 
Thresher,  A.  W.,  Wasco  theatre,  Wasco,  Cal. 
Tiffany,  A.  C.,  Casino  theatre,  Mackinaw  City, 
Mich. 

Tragsdorf,  W.  E.,  Trags  theatre,  Neillsville,  Wis. 


Trimble,  F.  C.,  Auditorium  theatre,  Milford, 
Nebr. 

Tripe  & Pope,  Princess  theatre,  St.  Marys,  Kan. 
Jas.  Troxell,  Lyric  theatre,  Rhome,  Tex. 

U 

LUman,  Helen,  Ulman's  Opera  House,  Salisbury, 
Md. 

Unger.  Jacob.  Court  & Cameo  theatres.  So.  Or- 
ange and  Newark,  N.  J. 

Universal  theatre,  Detroit,  Mich. 

V 

Valkinburg.  R.  E.,  Majestic  theatre,  Lexington, 
Nebr. 

Van  Epps,  Jack,  Fort  Lee  theatre,  Fort  Lee,  N.  J. 
Vasey.  O.  H.,  Town  Hall  Cinema,  Spennymore, 
England. 

Veseth,  Carl  W.,  Palace  theatre,  Malta,  Mont. 
Vetter,  Ernest  H.,  Majestic  theatre,  Homer,  Mich. 
Vickers,  J.  R.,  Liberty  theatre,  Hardin,  Mont. 
Vincent,  F.  F.,  Antler's  theatre,  Roseburg,  Ore. 

W 

Wade,  Joe,  Orpheum  theatre,  Vandalia,  Mo. 

Wade,  Troy,  Monarch  theatre.  Monarch,  Wyo. 
Wail,  T.  H.,  Opera  House,  Blairstown,  Ia. 

W'alken,  N.  I.,  Palace  theatre,  Washington,  Pa. 
W’allis.  G.  F.,  Mainstreet  theatre,  Russell,  Kan. 
W'alsh,  George  C.,  Strand  theatre,  Yonkers,  N.  Y. 
Wanenmacher,  Wm.  J.,  Cameo  theatre,  Brilliant, 
O. 

Warten,  Frederick,  Veteran's  Memorial  Hall, 
Stratton,  Nebr. 

Wartman,  C.  H.,  Alvarado  theatre,  Los  Angeles, 
Cal. 

Warner,  L.  R.,  Triangle  theatre,  Hoxie,  Ark. 
Waterbury,  L.  J.,  Plaza  theatre,  Rochester,  N.  Y. 
Weddle,  J.  B.,  Walnut  theatre,  Lawrenceburg,  Ind. 
Weisbech,  J.  A.,  Liberal  theatre,  Alden,  N.  Y. 
Wenger,  R.  S.,  Miami  theatre,  Union  City,  Ind. 
Wells,  R.  E.,  Grand  theatre,  Dayton,  O. 

W'elter,  F.  T.,  Grand  theatre,  Wausau,  Wis. 

Wesely,  John,  People's  theatre,  Scio,  Ore. 

Werner,  A1  C.,  Werner  Circuit,  Reading,  Pa. 
Wheeler,  W.  C.,  Majestic  theatre,  Willits,  Cal. 
White,  A.  Otis,  Coliseum  theatre,  Lamoni,  Ia. 
White,  S.  M.,  American  theatre,  Keytesville,  Mo. 
Whitfield,  Wm.  S.,  Crystal  theatre,  Peru,  Nebr. 
Whiting,  W.  C.,  Opera  House,  Whiting,  Ia. 
Whitted,  F.  H.,  Glendale  theatre,  Glenwood,  Ark. 
Wiatrowski.  Mrs.  F.  V.,  Angola  theatre,  Angola, 
N.  Y. 

Widger,  G.  E.,  lone  theatre,  lone,  Wash. 
Wienshienk,  I.,  New  Grand  theatre,  Mexico,  Mo. 
Wilcox-Miller,  Lake  View  theatre.  Lake  View,  Ia. 
Wilkinson,  W.  S.,  Royal  theatre,  Hoisington, 
Kan. 

Williams,  P.  V.,  Peoples  theatre,  Munday,  Tex. 
Williams,  Jr.,  R.  X.,  Lyric  theatre,  Oxford,  Minn. 
Williams,  R.  J.,  Pastime  theatre,  Johnson,  Nebr. 
Williamson,  E.  G.,  Palace  theatre,  Clifton  Springs, 
N.  Y. 

Williamson,  S.,  Majestic  theatre,  Camden,  S.  C. 
Wilson,  Chas.  A.,  Gem  theatre,  Overton,  Nebr. 
Wilson,  D.  A.,  Hardburly,  Ky. 

Winninger,  Joe,  Palace  theatre,  Waupaca,  Wis. 
Winterbottom,  Wm.,  Electric  theatre,  Brady, 
Nebr. 

Winzeler,  B.  T.,  Liberty  theatre,  Tremontone, 
Utah. 

Wise,  Ben  A.,  National  theatre,  Cleveland,  O. 
Wise,  John  M.,  Rialto  theatre,  Claude,  Tex. 
Wiske,  Wm.,  Community  theatre,  Redgranite,  Wis. 
Witwer,  A.  G.,  Grand  theatre,  Rainier,  Ore. 
Wolcott,  L.  F.,  Grand  theatre,  Eldora,  Ia. 
Wonder,  Guy,  Rivoli  theatre,  Baltimore,  Md. 
Wood,  E.  L.,  Coliseum  theatre,  Edmore,  Mich. 
Woodward,  Harold  A.,  Woodward  Hall,  Hill, 
N.  H. 

Wooldridge,  M.  E.,  Wigwam  theatre,  Altus, 
Okla. 

Wright,  E.  S.,  Redwood  theatre,  Redwood,  N.  Y. 
Wright,  J.  A.,  Lyric  theatre,  Molalla,  Ore. 

Wright,  R.  D.,  Wright's  theatre,  Gurdon,  Ark. 
Wygonik,  M.  J.,  Liberty  theatre,  Natrona,  Pa. 

Y 

Yeaton,  F.  C.,  Star  theatre,  Newmarket,  N.  H. 
Young,  H.  A.,  Rex  theatre,  Chaska,  Minn. 

Young,  R.  D.,  Rex  theatre,  Montezuma,  Ind. 

Z 

Zak  & Makousky,  Opera  House  theatre,  Clarkson, 
Nebr. 

Zimmerman,  F.  W.,  Palace  theatre,  San  Marcos, 
Tex. 

Zimmerman,  J.  A.,  Rex  theatre,  Aurora,  Minn. 
Zimmerman,  M.  W.,  Zim  Zim  theatre,  Cumber- 
land, Wis. 
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Year  1926  Passes  in  Review 


New  ideas  and  new  achievements  of  inestimable  value  to  the  industry  make  the  outgoing  year 
one  of  unusual  significance  in  trade  annals.  The  industry  started  the  year  right  with  observance  of 
the  first  annual  Laugh  Month,  and  at  the  close  of  the  year  was  at  the  height  of  preparations  to  outdo 
its  first  effort  with  the  celebration  in  January,  1927. 

The  HERALD  instituted  a number  of  projects  of  vital  importance  to  all  branches  of  the  trade. 
The  “104  Money  Makers  of  1925,”  published  in  the  last  Christmas  Issue,  produced  a sensation  as 
the  new  year  started.  The  Equipment  Index,  a new  service,  started  in  the  March  issue  of  the  Box 
Office  Record.  Values  of  box  office  names,  both  of  stars  and  directors,  were  determined  by  a HERALD 
poll  of  exhibitors. 

Other  “firsts”  of  the  period  included  an  agreement  between  the  exhibitor  body  and  Will  H.  Hays 
upon  a Standard  Exhibition  Contract,  the  introduction  of  Vitaphone,  approval  by  President  Coolidge 
of  a plan  for  a $2,000,000  film  archives  building,  and  the  opening  of  the  new  Paramount  theatre,  pride 
of  the  industry. 

Merger  news  was  headed  by  the  Stanley-Mark  Strand-Fabian-Rowland  & Clark  amalgamation, 
Keith-Albee’s  purchase  of  half  interest  in  Producers  Distributing  Corporation,  voting  of  $20,000,000 
stock  by  Famous  Players-Lasky  to  buy  Balaban  & Katz,  formation  of  the  $5,000,000  National  The- 
atre Supply  Company,  taking  over  by  Pathe  of  the  distribution  of  all  Associated  Exhibitors 
product,  and  initiation  of  a project  for  national  merging  of  independent  theatre  owners’  interests. 
United  Artists  also  announced  plans  for  a $10,000,000  organization  of  prerelease  theatres. 

Following  is  the  history  of  1926  in  tabloid  from  the  files  of  the  HERALD: 


JANUARY 

January,  1926,  will  probably  always  be 
remembered  in  the  film  business  as  see- 
ing the  inauguration  of  “Laugh  Month” 
as  an  annual  event.  The  special  comedy 
drive  is  successful  far  beyond  the  expec- 
tations of  the  short  feature  distributors 
and  the  exhibitors  participating. 

* * * 

Publication  of  the  “104  Money  Mak- 
ers of  1925”  in  the  Christmas  Issue  of 
Exhibitors  Herald  creates  a sensation 
as  the  new  year  opens.  The  list  is  re- 
produced and  commented  on  in  hun- 
dreds of  newspapers  and  magazines  in 
the  United  States,  and  later  abroad. 

* * * 

The  death  blow  is  struck  at  “dollar 
publicity”  when  a storm  of  protest  from 
the  trade  follows  the  feeding  to  the 
newspapers  of  a story  that  “Red” 
Grange  was  given  $300,000  in  cash  to 


make  a picture  for  Arrow  Film  Cor- 
poration. 

* * * 

With  its  theatre  buying  program  un- 
der way,  Universal  is  astounded  by 

receiving  more  than  300  offers  from  ex- 
hibitors willing  to  sell.  The  Stanley 

Company  stockholders  prepare  for  rapid 
expansion  by  voting  a big  increase  in 
capital  stock. 

* * * 

The  rapid  advance  of  F.  B.  O.  to  the 

front  rank  of  film  distributors  is  mir- 
rored in  the  company’s  moving  into  new 
and  larger  offices. 

* * * 

Germany’s  theatre  field  is  reopened  to 
American  pictures  as  the  result  of  the 
closing  of  a deal  with  UFA  by  Univer- 
sal, Famous  Players  and  Metro-Gold- 
wyn-Mayer.  Another  important  bit  of 
news  becomes  public  at  the  same  time: 
Announcement  that  British  National 


Pictures,  headed  by  J.  D.  Williams,  will 
begin  the  construction  of  two  studios  in 
England  immediately. 

* * * 

Courtland  Smith  steps  out  of  the  Hays 
organization  to  join  William  Fox.  For- 
mer Governor  Carl  E.  Milliken  of 
Maine  is  named  to  succeed  him  as 
secretary  of  the  M.  P.  P.  D.  A.  Jerome 
Beatty  is  formally  named  assistant  to 
the  president. 

* * * 

Reformers  start  the  year  by  renew- 
ing their  demand  for  national  censorship 
of  pictures  and  crying  for  Sunday  clos- 
ing in  the  District  of  Columbia. 

* * * 

Peggy  Hopkins  Joyce  is  just  smash- 
ing across  the  sky  in  “The  Skyrocket.” 
It  is  subsequently  proved  that  the  pic- 
ture was  well  named,  but  it  must  be 
(Continued  on  page  50) 


An  Outline  of  1926 

THE  first  Laugh  Month.  . . . Newspapers  discover  HERALD’S  list  of  “The  104  Biggest  Money 
Makers  of  1925.”  . . . Death  of  dollar  publicity.  . . . Kennedy  and  F.  B.  O.  . . . UFA — Famous  and 
Metro  deal.  . . . Courtland  Smith  with  Fox.  . . . Peggy  Hopkins  Joyce  Skyrockets.  . . . “Nell 
Gwyn”  in  U.  S.  A.  . . . Carl  Laemmle’s  twentieth  anniversary.  . . . Sol  Lesser  retires  from  West 
Coast  theatres.  . . . Famous  buys  United  studio.  . . . First  National  builds  at  Burbank.  . . . “Danny” 
dies.  . . . Jensen  and  von  Herberg  sell  to  Cinema  Finance  unit.  . . . Publix  buys  in  with  Blank. 
. . . Stanley  acquires  Mark,  Fabian  and  Rowland  & Clark  interests.  . . . Tie-up  between  P.  D.  C. 
and  Keith-Albee.  . . . Metro’s  trackless  train  sails  for  abroad.  . . . Cornerstone  for  Paramount 
building.  . . . Eli  Whitney  Collins  heads  M.  P.  T.  O.  A.  . . . Famous  buys  B.  and  K.  . . . Hays  signs 
for  ten  more  years.  . . . Vitaphone.  . . . Murnau  arrives  in  U.  S.  A.  . . . Carl  Laemmle  recovers.  . . . 
Rothacker  sells  plant.  . . . Music  tax  upheld.  . . . Lubitsch  joins  Famous.  . . . Lithograph  houses 
merge.  . . . Valentino  dies.  . . . Chicago  theatre  strike.  . . . National  Theatre  Supply  Co.  announced. 
. . . Pathe  takes  over  distribution  of  Associated  Exhibitors  product.  . . . Milbank  interests  purchase 
Pathe.  . . . Colleen  Moore  named  best  bet  in  HERALD  test.  . . . Famous  announces  short  feature 
department.  . . . Saenger  links  with  Publix.  . . . Harry  Davis  sells  to  Stanley.  . . . Paramount  theatre 
opens,  . . . Hiram  Abrams  dies.  . . . Independent  exhibitors  plan  wholesale  mergers.  . . . Jules  Mast- 
baum  dies. 
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recorded  Bob  Welsh  has  done  a whale 
of  a job  exploiting  it. 

FEBRUARY 

There  is  much  jubilation  over  the  an- 
nouncement that  leaders  of  the  organ- 
ized exhibitors  and  Will  H.  Hays  have 
agreed  upon  a Standard  Exhibition 
Contract.  The  press  is  not  admitted  to 
the  meeting  but  it  is  announced  that  the 
following  represented  the  theatre  own- 
ers: Woodhull,  Seider,  Brylawski, 

O’Reilly,  Steffes,  Richey,  Biechele,  Rem- 
busch,  Michaels  and  Cole. 

* * * 

Frank  Rembusch  calls  off  the  meeting 
he  announced  for  February  24  at  French 
Lick  for  the  purpose  of  considering  the 
contract  situation. 

* * * 

Joseph  P.  Kennedy,  Boston  financier, 
purchases  control  of  Film  Booking  Of- 
fices and  R-C  Pictures  Corporation. 

* * * 

Famous  Players-Lasky  Corporation 
obtains  the  American  distributing  rights 
to  “Nell  Gwyn,”  an  English  made  pro- 
duction starring  Dorothy  Gish. 

* * * 

Plans  of  reformers  to  have  a hip-hip- 
hooray  meeting  in  Chicago  to  boost 
national  censorship  go  astray  when  four 
or  five  of  the  speakers,  who  were 
banked  upon  as  “safe,”  come  out  against 
censorship  from  the  platform.  The 
meeting  ends  in  a disagreement. 

t-  * * 

Hyatt  Daab  is  placed  in  charge  of 
advertising  and  exploitation  at  the  New 
York  office  of  Film  Booking  Offices, 
succeeding  Nat  Rothstein,  who  resigns 
to  join  Universal. 

* * * 

Vital  Exchanges,  Inc.,  and  Davis  Dis- 
tributing Division,  close  business  allies, 
are  in  the  hands  of  a receiver.  Thus 
ends  an  ambitious  plan  to  build  a new 
nationwide  distributing  organization. 

* * * 

Carl  Laemmle  is  on  his  way  to  the 
West  Coast  where  his  twentieth  anni- 
versary in  the  film  business  will  be  cele- 
brated with  appropriate  ceremonies. 
Danny  is  working  day  and  night  on  a 
special  issue  commemorating  the  event. 

MARCH 

Sol  Lesser  will  soon  retire  from  the 
film  business  after  seventeen  years  of 
activities.  He  has  announced  that  he 
is  closing  a deal  for  the  sale  of  his 
interests  in  West  Coast  Theatres. 

* * * 

Two  big  studio  projects  are  under 
way  on  the  West  Coast.  Famous  Play- 
ers has  purchased  United  Studios  and 
will  completely  remodel  it.  First  Na- 
tional has  broken  ground  on  a $1,500,000 
plant  at  Burbank. 

* * * 

Martin  J.  Quigley,  editor  and  pub- 
lisher of  Exhibitors  Herald,  is  tour- 
ing Europe  and  during  his  absence  the 
editorial  of  the  week  in  the  Herald  is 
being  written  by  leaders  in  all  branches 
of  the  industry. 


Joseph  Dannenberg,  popularly  known 
throughout  the  industry  as  "Danny,” 
dies  following  two  operations  for  ap- 
pendicitis. Funeral  services  are  at- 
tended by  the  higher  officials  of  every 
film  company  in  the  business. 

* * # 

North  American  Theatres,  Inc.,  sev- 
eral of  whose  officials  are  also  in  execu- 
tive positions  in  Producers  Distributing 
Corporation,  purchases  the  31  theatres 
in  the  Jensen  & Von  Herberg  chain  in 
the  Far  Northwest. 

* * * 

_ Speaking  at  the  Atlantic  City  conven- 
tion of  Publix  Theatres  Corporation, 
Sam  Katz  declares  that  talk  of  his  aim- 
ing at  a monopoly  of  the  theatre  busi- 
ness is  “bunk.” 

* * * 

Harry  Reichenbach,  who  a short  time 
ago  bade  the  A.  M.  P.  A.  farewell  for- 
ever and  departed  for  Florida,  is  back  in 
the  fold.  He  divides  honors  with  Harry 
Lloyd  at  an  A.  M.  P.  A.  meeting. 

APRIL 

Earl  J.  Hudson,  who  is  now  produc- 
ing “Mismates”  in  New  York  for  First 
National,  is  planning  to  take  a three 
months  vacation  upon  the  completion  of 
this  picture. 

* * * 

The  March  issue  of  the  Box  Office 
Record,  issued  by  Exhibitors  Herald, 
includes  the  first  issue  of  a new  service, 
the  Equipment  Index.  It  is  enthusias- 
tically received. 

* * * 

Joseph  M.  Seider,  business  manager 
for  the  M.  P.  T.  O.  A.,  opens  negotia- 
tions with  the  Hays  organization  in  an 
effort  to  adjust  things  relative  to  clauses 
added  to  the  Standard  Exhibition  Con- 
tract by  several  companies  which  he 
considers  objectionable. 

* * * 

Gene  Tunney  has  signed  with  Pathe 
to  appear  in  a serial  picture.  Tunney  is 
expected  to  meet  Jack  Dempsey  for  the 
heavyweight  championship  and  the  trade 
is.  wondering  whether  “Pearson’s  luck” 
will  run  true  to  form  on  picking  the 
winner. 

sK  % sfc 

It  appears  now  that  Frank  Rem- 
busch’s  much  talked  about  booking  plan, 
in  which  he  has  attempted  to  interest 
independent  exhibitors,  will  not  receive 
an  official  okay  from  the  M.  P.  T.  O.  A. 
* * * 

Publix  has  purchased  a half  interest 
in  22  A.  H.  Blank  theatres;  Universal 
now  owns  40  houses  in  the  Kansas  City 
territory  and  Loew  is  about  to  take  over 
the  Empire  in  San  Antonio. 

MAY 

A merger  of  the  Stanley,  Mark 
Strand  and  Fabian  interests  is  talked  of 
as  a strong  possibility  at  the  meeting 
of  First  National  franchise  holders  in 
Atlantic  City.  A short  time  later,  the 
merger  is  officially  announced  with  the 
added  information  that  Stanley  acquires 
the  Rowland  & Clark  theatres  at  Pitts- 
burgh. A total  of  $80,000,000  and  225 
theatres  are  involved. 

* * * 

Keith-Albee  has  purchased  a half  in- 
terest in  Producers  Distributing  Cor- 
poration. Four  hundred  theatres  are 

included  in  this  gigantic  merger.  A few 
days  later,  it  is  announced  that  Keith- 
Albee  has  purchased  the  fifteen  theatres 
of  Jake  Wells  in  Virginia. 

* * * 

Robert  E.  Welsh  has  been  appointed 


advertising  manager  of  Universal  to  suc- 
ceed George  Brown,  resigned. 

* * * 

There  is  quite  a stir  over  a report 
that  P.  A.  Powers  has  withdrawn  from 
Associated  Exhibitors.  The  rumor  has 
been  otncially  denied. 

* * * 

Metro’s  Trackless  Train,  which  caused 
a sensation  in  United  States,  has  been 
put  on  a boat  for  Europe,  to  exploit 
Metro-Goldwyn-Mayer  pictures  abroad. 
* * * 

United  Artists  has  formally  announced 
plans  for  a $20,000,000  organization  to 
acquire  or  build  twenty  prerelease  the- 
atres in  as  many  cities. 

* * * 

Mayor  James  J.  Walker  and  Will  H. 
Hays  are  among  the  notables  attending 
the  laying  of  the  cornerstone  for  the 
Paramount  Building  on  Broadway,  New 
York. 

JUNE 

Eli  Whitney  Collins  of  Arkansas  is 
the  new  president  of  the  M.  P.  T.  O.  A. 
elected  at  the  seventh  annual  conven- 
tion held  in  Los  Angeles.  The  attend- 
ance is  surprising,  more  than  1,000  being 
attracted  to  the  West  Coast  for  the 
event. 

* * * 

Art  Schmidt,  general  manager  for  the 
West  Coast  for  Film  Booking  Offices, 
dies  suddenly  following  a brief  illness 
from  pneumonia. 

:jc  % sfc 

Directors  of  Famous  Players-Lasky 
Corporation  have  voted  a stock  issue  of 
$20,000,000  for  purchasing  the  control  of 
Balaban  & Katz  chain  of  theatres. 

* * * 

Lloyd  Willis,  special  representative  of 
Warner  Brothers,  dies  two  weeks  after 
an  operation. 

* * * 

The  M.  P.  P.  D.  A.  ratifies  a ten-year 
contract  signed  by  President  Will  Hays 
before  leaving  for  the  Coast. 

* * * 

Repeal  of  the  New  York  state  censor- 
ship law,  confidently  predicted  every 
year  since  its  passage,  is  declared  a cer- 
tainty now.  It  is  assured  that  the  Re- 
publicans will  put  this  plank  in  their 
platform  and  as  the  Democrats  have 
always  had  it  that  makes  it  unanimous. 
Hays  is  given  the  credit. 

JULY 

Vitaphone,  the  invention  controlled  by 
Warner  Brothers  which  synchronizes 
sound  and  pictures,  will  probably  be 
introduced  to  the  public  at  an  early  date. 
It  is  announced  that  a musical  score  for 
“Don  Juan”  has  been  completed  and 
such  headliners  as  Martinelli,  Anna 
Case,  Marian  Talley  and  others  have 
been  signed  for  appearances. 

* # * 

F.  W.  Murnau,  director  of  “The  Last 
Laugh,”  is  feted  at  a dinner  in  New 
York  by  the  Fox  company,  for  which  he 
will  make  “Sunrise”  on  the  West  Coast. 
* ^ * 

Carl  Laemmle  is  reported  to  be  on  the 
road  to  recovery  after  a serious  illness 
in  London.  He  was  operated  on  for 
appendicitis  and  complications  devel- 
oped. Messages  of  sympathy  are  pour- 
ing in  from  all  parts  of  the  world. 

# 5{C  sK 

Sam  Bullock,  for  years  one  of  the 
prominent  figures  in  exhibitors  organi- 
zation affairs,  is  dead. 

* * * 

Watterson  R.  Rothacker  has  sold  the 
Rothacker  Laboratories  to  Consolidated 
( Continuued  on  page  58) 
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NEW  YORK  (Near  Christmas)  : — 
Harry  Reichenbach  told  a Christmas 
bedtime  story  at  the  Greenroom  Club  of 
a mother  who  said  to  her  flapper  daugh- 
ter: “If  I catch  you  smoking  any  more 
Pittsburgh  stogies  I’ll  send  you  to  bed 
without  your  gin”  . . . Charlie  Einfeld 

was  offered  a Thesaurus  for  a Christmas 
present  but  refused  it  as  he  had  seen 
“The  Lost  World”  and  knew  they  were 
all  dead  thousands  of  years  ago  . . . 

Al  Feinman  is  a busy  bird  answering  pre- 
Christmas  calls  from  his  key  city  lady 
friends.  . . . Henry  Ginsberg  gave  him- 
self a Christmas  present  by  buying  out 
George  Kami’s  end  of  the  Sterling  Picture 


Corporation  . . . Jimmy  Grainger  ar- 

rived home  from  the  road  in  time  to  say 
“Hello  family.  Merry  Christmas.  Good- 
bye.” . . . Clayton  P.  Sheehan,  man- 
ager of  Fox  foreign  department,  who  has 
been  in  Europe  on  a long  trip,  wished  for 
Christmas  at  home  and  got  his  wish  . . . 
Jay  Dee  Williams  is  another  some  time 
American  who  thinks  the  good  old  U.  S.  A. 
is  a good  place  to  spend  the  Holidays  so 
he  arrives  from  London  this  week  . 

Paul  Gulick  is  torn  between  the  desire  for 
a white  Christmas  and  a green  one — golf 
can  be  played  on  the  green  . . . Artie 

Stebbins  is  spending  the  holidays  and  a 
lot  of  other  days  in  Los  Angeles,  and 
postcards  that  he  intends  to  spend  Christ- 
mas day  sleigh  riding  and  snow  balling 
with  the  kids,  but  doesn’t  say  whose  kids 
or  where  he  is  going  to  get  the  snow  . . . 
Charlie  Einfeld,  ’tis  rumored  has  suc- 
cumbed to  the  feminine  wile  and  is  to  be 
seen  daily  window  shopping  at  Cartier’s 
and  Tiffany’s  . . . Al  Selig,  of  Tiffany, 

is  suggested  as  a useful  ally  to  Einfeld  in 
his  quest  as  he  has  handled  many  gems 
. . Bill  Mulligan,  of  First  National, 
keeping  tab  on  Einfeld,  and  having  had  ex- 
perience, insists  that  “It  Must  Be  Love” 
. . . Howard  Dietz,  recently  returned 

from  Europe,  says  what  they  need  most 
over  there  are  more  Metro-Goldwyn-May- 
er  pictures  ...  Si  Seadler,  Dietz’s 
capable  assistant,  who  has  made  a study  of 
European  needs  from  1540  Broadway, 
agrees  with  his  boss  so  that  makes  it 
unanimous  so  far  as  that  office  is  concerned 
. . . Walter  Eberhardt,  personable  and 

popular  A.  M.  P.  A.  president,  proves 
every  Thursday  that  good  things  often 
come  in  small  packages  . . . George 

Brown  says  if  you  want  to  know  his  opin- 
ion of  “Tin  Hats”  read  some  of  the  ads 
he  has  written  on  the  subject:  He  says  it 
is  a rattling  good  motion  picture  . . . 

Tom  Gerety,  of  Warner  Brothers,  says 
Vitaphone  needs  no  advertising  as  it  can 
speak  for  itself  . . . C.  F.  Chandler 


says  First  National  is  playing  for  posterity 
as  it  has  just  released  a film  that  will  be 
known  as  “Forever  After”  . . . Eddie 
Finney,  who  won  a Thanksgiving  turkey 
at  a raffle,  has  already  dated  up  a chicken 
for  Christmas  . . . Herb  Crooker  cor- 

onatypes  to  say  that  Johnny  Hines  is 
“Stepping  Along”  at  a fast  clip  these  Yule- 
tide  days  . . . Jerry  Beatty  modestly 

admits  that  Will  Hays  knows  a good  right 
hand  man  when  he  sees  one,  and  there  be 
many  in  the  industry  who  will  agree 
with  both  Beatty  and  Flays.  . . . Paul 
Yazvitz,  Ned  Wayburn’s  right  hand,  con- 
tends that  the  Charleston  is  a better  dance 
than  the  Black  Bottom,  and  is  willing  to 
prove  it  by  dancing  one  and  then  the  other 
. . . E.  C.  Grainger  is  now  in  charge 
of  the  general  booking  offices  of  the  Eu- 
charistic Congress  . . . Gerry  Rudolph, 

who  deals  high  and  low  publicity  for  Fox 
Films,  is  spending  the  Christmas  holidays 
at  his  home  in  Buffalo,  which  is  close  to 
the  Canadian  line — if  that  means  anything 
. . . Al  Gray  has  become  a regular 

patron  of  Childs  42d  street  food  palace, 
but  since  the  “Old  Ironsides”  opening  is 
seriously  considering  eating  his  Christmas 
dinner  somewhere  else  . . . Wells 

Hawks  went  to  Chicago  last  week  to  make 
ready  for  the  opening  ■ of  “What  Price 
Glory”  . . . Joe  Weil  denies  that  he  dou- 

bled for  the  6 foot  4 Cossack  in  front  of 
the  “Michael  Strogoff”  show  at  the  George 
M.  Cohan  theatre  the  day  the  Cossack  wore 
rubbers  . . . Wayne  Pearson,  head  of 

the  Fox  road  show  department,  didn’t  have 
room  for  a Christmas  celebration  at  the 
Harris  theatre,  so  has  taken  a place  in  the 
Longacre  building  and  moved  in  . . . 

Bill  McGrath,  of  Columbia,  was  laid  up 
last  week  with  laryngitis,  or  something, 
and  his  Christmas  dinner  pleasures  were 
threatened  for  awhile  . . . Hy  Daab, 
of  F.  B.  O,  says  cutting  his  publicity  force 
is  a hell  of  a Christmas  present  to  hand  to 
a hard  working  young  man  . . . Boh 

Welsh,  of  Universal,  has  whooping  cough 
and  can’t  understand  that  it  is  anything  for 
anj'one  to  smile  about  . . . Tom  Wylie 

is  pleased  over  the  curfew  rule,  which 
closes  the  night  clubs  at  3 a.  m.,  as  they 
make  so  much  noise  on  the  radio  that  it 
disturbs  his  fishing  for  long  distance  sta- 


tions . . . Sam  Katz,  and  his  bunch  of 
first,  second  and  third  assistants,  are  get- 
ting ready  to  move  over  to  the  Paramount 
building  shortly  after  the  first  of  the  yfear 

. . . Joe  Bursch  says  Daddy  Browning 
has  two  stockings  to  hang  up  on  Christ- 
mas eve — one  left  by  Peaches  and  the  other 
by  Cinderella  . . . Harvey  Day  is  plan- 

ning a shopping  trip  through  Woolworth’s 
this  week  to  get  himself  a Christmas  tree 
. . . Irving  Lesser  sold  his  Beacon  the- 


atre last  week,  this  being  the  only  theatre 
he  has  bought  or  sold  for  more  than  ten 
days  . . . Lou  Jacobson  is  feeling 

pretty  good  over  that  40  per  cent  steel 
stock  dividend,  and  says  the  only  thing 
that  would  make  him  feel  better  was  to 


have  owned  a block  of  it.  . . . Harry  Reich- 
enbach received  a $5,000  check  as  an  ad- 
vance fee  last  week  and  the  man  dropped 
dead  before  Harry  could  get  it  cashed  (the 
maker  of  the  check,  not  Reichenbach) 

. . . Colvin  Brown  will  hear  the  Christ- 

mas carols  sung  in  London  this  year,  and, 
under  provocation,  may  sing  a few  himself 
Harry  Charnas  may  sell  out  his  ex- 
changes and  come  to  New  York  to  live  as 
vice-president  of  Vitaphone — and  again  he 
may  not  . . . Ivan  Moskine,  the  star 

of  “Michael  Strogoff,”  arrived  last  week 
and  was  greeted  at  the  dock  by  Henry 
Bate  in  the  purest  Russian  as  spoken  in 
front  of  129  . . . Bill  Yearsley  is  griev- 
ing because  the  trout  streams  of  New  Jer- 
sey are  frozen  up  and  he’ll  have  to  dope 
out  some  other  Christmas  sport  . . . 
Joe  Burger,  after  seeing  a winter  sports 
news  reel,  bought  himself  a pair  of  skis 
and'  hunted  all  over  the  flat  south  shore  of 
Long  Island  for  a hill,  where  there  isn’t 
any  . . . Sam  Goldzvyn,  ably  aided  by 
the  charming  Mrs.  Sam,  teaed  the  newspa- 
per writers  last  Wednesday  at  the  Am- 
bassador, and  dispensed  some  real  pre- 
Yuletide  cheer  . . . Winnie  Sheehan  is 
en  route  to  the  Coast  and  may  spend 
Christmas  seeing  “What  Price  Glory”  open 
in  San  Francisco  . . . George  Weeks 
played  Santa  Claus  last  Thursday  at  the 
Little  Church  Around  the  Corner  by  giv- 
ing his  daughter  in  marriage  to  Robert  S. 
Mapletoft  . . . Joe  Simmons  returned 
from  a long  European  trip  in  time  to  spend 
Christmas  in  what-  he  thinks  is  the  best 
place  to  spend  it,  in  spite  of  a few  Vol- 
stead handicaps  . A . George  S.  Yorke 
says  he  is  simply  a Fox  exploitation  man 
and  does  not  own  the  Yorke  Shirt  Shops 
or  York  Beach,  Maine,  although  he  would 
buy  the  latter  if  he  owned  “What  Price 
Glory”  . . . Jim  Beecroft,  wearing  a 

hard  hat  of  the  genus  bowler,  was  ad- 
dressed as  “Mr.  Campbell”  by  a stranger 
who  desired  to  make  some  funeral  arrange- 
ments . . . Dr.  A.  H.  Gianinni  always 
spends  Christmas  on  the  West  Coast  and 
is  on  his  way  there  now  . . . Morris 

Joseph,  New  Haven  branch  manager  of 
Universal,  who  has  been  in  Pratt  hospital 
for  an  eye  operation,  has  gone  home  able 
to  see  Santa  Claus  if  he  goes  to  New 
Haven  . . . P.  A.  Parsons,  who  nar- 

rowly escaped  pneumonia,  was  back  at  his 
office  last  week  fully  recovered  and  receiv- 
ing the  congratulations  of  his  many  friends 
. . . Col.  W.  F.  Clarke  is  spending  the 

holidays  in  Canada  perfecting  the  details 
of  his  new  producing  company  which  will 
operate  there. 


52 


EXHIBITORS  HERALD 


December  25,  1926 


“We’re  Making 
Practical  Pictures,” 

Says  T.  O.  Service 

Whereupon  He  Awards  His  Annual  Medals  to  Folks  Making  Them 


IF  flood  or  hurricane  kept  you  from  see- 
ing, in  “Tho  Cohens  and  Kellys,”  the 
captions  reading,  (1)  “Phwafs  become  of 
the  Irish?”  (2)  ‘‘Vot’s  become  of _ the  In- 
dians?”— or  if  you  haven’t  seen  “Tin  Hats” 
and  the  subtitle  which  explains,  French 
roads  were  constructed  by  the  Romans  to 
confuse  the  Saxons,  who  retaliated  with 
the  saxophone — you  may  not  know  what  I 
mean  when  I say  everything's  going  to  be 
alright  and  ’most  everything  is.  I mean, 
of  course,  with  pictures  and  people  who 
make  them  or  go  to  see  them. 

Audiences  have  reached  the  point  where 
captions  like  these  get  the  response  they 
should.  More  important — picture  makers 
have  reached  the  point  where  captions  like 
these  are  valued  for  just  that  reason  of  the 
response  they  get.  The  wall  around  Holly- 
wood is  just  about  down  and  we’re  getting 
somewhere.  And  where ! 

I don’t  know  just  how  much  of  this  de- 
velopment is  due  the  thoughtfulness  of  the 
M.  P.  T.  O.  A.  in  holding  their  convention 
at  Los  Angeles,  nor  how  much  may  be 
credited  to  the  unquestionably  powerful  in- 
fluence of  exhibitors’  box  office  reports  and 
general  writings  to  this  journal,  but  I feel 
that  picture  making  has  just  about  reached 
the  commonsense  basis  everybody’s  been 
striving  toward  all  these  years. 

We’re  making  practical  pictures! 

* 

Inspection  of  the  record  shows  that  pro- 
duction has  come  far  toward  this  very 
worthwhile  goal  during  the  past  year. 
There  are  few — almost  negligibly  few — 
outstanding  hits  of  1926.  But  there  are 
scores  of  good  pictures,  almost  any  one 
of  which  might  have  been  outstanding  if 
produced  as  part  of  a previous  year’s  prod- 
uct. Surely  this  condition  is  a better  one. 

It  was  necessary  that  a lot  of  bunk  be 
dumped  over  the  side  if  this  practical  pic- 
tures era  was  to  be  reached  and  the  dump- 
ing was  accomplished  with  the  usual  lack 
of  ceremony.  We  have  had  original 
stories  that  hit,  in  defiance  of  the  old 
conviction  that  it  couldn’t  be  done.  We 
have  had  foreign  pictures  doing  every- 
thing a domestic  picture  can  do  in  the 
American  market — both  ways.  We  have 
had  costume  pictures,  even  mythical  king- 
dom stories,  that  lined  ’em  up  and  sat  ’em 
down.  We’ve  had  practically  no  “art”  of 
the  flowing-tie  persuasion  but  we’ve  had 
shirtsleeves  art  in  abundance.  We’ve  had 
our  fads — our  successions  of  follow-ups  on 
striking  successes — but  we  seem  to  have 
learned  to  make  even  these  good  enough 
to  get  by. 

I’m  guessing,  of  course,  but  I’m  pretty 
sure  that  the  much  discussed  jazz  influ- 
ence has  been  a blessing.  Whatever  else 
may  be  said  for  or  against  the  jazz  addict, 
he  is  a direct  and  simple  fellow  who  will 
have  none  of  superfluity,  pretense  or  delay. 
Pictures  he  patronizes  are  swift,  concise 
narratives  with  story  value  and  point.  Rig- 
ging production  to  this  fellow’s  taste, 
picture  makers  have  rid  themselves  of  prac- 
tically all  bad  habits  and  gone  to  work  at 
the  big  job  of  relating  fiction.  We  hear 
no  more  of  padding  in  pictures,  of  players 
kept  on  the  24-sheets  through  pull,  and 


Service  Awards 

I have  seen  but  295  pictures  this 
year,  such  productions  as  “Beau 
Geste,”  “What  Price  Glory”  and  others 
being  among  those  not  included  in 
that  number,  but  I doubt  that  many 
of  us  have  seen  more.  Therefore,  on 
the  basis  of  strictly  personal  opinion 
and  without  significance  of  moment, 
I unhesitatingly  award  the  mythical 
medals  hereinafter  designated  to  the 
persons  named  for  the  reasons  given. 
In  stressing  the  unimportance  of  the 
same  I must  declare,  however,  that 
my  selections  (and  my  medals)  are 
quite  as  important  as  any  others  save 
those  predicated  upon  such  a poll  of 
exhibitors  as  this,  and  only  this,  jour- 
nal periodically  conducts. — T.  O.  S. 

BEST  STORY-TELLING:  Marshall  Neilan’s 
narration  of  his  own  practically  perfect 
short  story Everybody's  Acting, 

* 

BEST  DIRECTION:  Ernest  Lubitsch’s  direc- 
tion of  Lady  Windermere's  Fan  and  Fred 
Niblo’s  direction  of  Ben-Hur. 

* 

BEST  STAR  PERFORMANCE:  (Men)  John 
Barrymore  in  Don  Juan.  (Women)  Flor- 
ence Vidor  in  The  Popular  Sin. 

* 

BEST  BIT:  (Men)  Ed  Kennedy’s  death  in 
Across  the  Pacific.  (Women)  Lydia  Yea- 
man  Titus’  fadeout  in  The  Lily. 

* 

BEST  CAPTION:  Harry  Langdon’s  “I’m 
beginning  to  smell”  in  The  Strong  Man • 

* 

BEST  SHORT  FEATURE:  James  Fitzpat- 
rick’s Four  Indian  Love  Lyrics. 

* 

BEST  NEWSPICTURES : The  Florida  hur- 
ricane. 

• 

BEST  PANTOMIME:  Ford  Sterling  in  The 
Show  Off. 

* 

BEST  NEW  STAR:  Eddie  Cantor. 


we  do  hear  occasionally  of  pictures  being 
remade  or  junked. 

* 

Producers  say,  “The  public  is  getting 
wise.”  Picturegoers  say,  “Pictures  are 
showing  more  intelligent  workmanship.” 
Both  are  a little  right  and  a little  wrong. 
What  has  happened  amounts  to  establish- 
ment of  communication  between  enter- 
tainer and  entertainment  seeker.  Producers 
are  making  pictures  for  the  picturegoer  in- 
stead of  at  him.  Old  Man  Public  is  having 
his  way  with  the  making  of  pictures,  and 
how  he  likes  it ! 

A good  many  ancient  evils — evils  of 
practice  rather  than  intent — have  gone  their 
way  since  the  Herald  oublished  its  list  of 
“104  Biggest  Money-Makers  of  1925”  in 
the  issue  sent  to  press  twelve  months  ago 
today.  Lots  of  fast  talkers  lost  fat  jobs 
and  several  individuals  with  real  stories  to 
tell  and  real  acting  or  directing  to  do  came 
in  for  a break.  A lot  of  nice-looking  theo- 
ries blew  up. 

For  one  thing,  the  so-called  “sophisti- 
cated” picture  was  seen  to  be  precisely  the 
unsophisticated  thing  it  was.  The  discov- 


ery that  nobody,  practically  speaking, 
wanted  to  see  these  delicately  nurtured 
foibles  was  something  of  a shock.  But  out 
they  went,  drowned  in  their  own  red  ink. 
For  another  thing,  it  became  more  difficult 
to  finance  a Broadway  stage  play  for  the 
necessary  run  and  then  recoup  its  losses 
through  sale  of  picture  rights.  What  a lot 
of  people  walked  out  on  that  kind  of  pic- 
tures this  year.  And  what  a lot  of  apple- 
sauce the  idea  was  in  the  first  place. 

* 

Since  the  September  break  into  the  better 
product,  it  has  seemed  as  if  producers  and 
exhibitors  had  foregathered  at  a round 
table  discussion  of  what-and-what-not-to- 
do.  Not  all  pictures  breaking  since  sum- 
mer have  been  good,  some  being  ex- 
tremely bad  indeed,  but  every  one  has 
borne  signs  of  definite  effort  to  meet  a 
known  current  demand.  If  in  no  more 
than  interpolated  captions  and  retakes,  film 
makers  have  striven  to  equip  their  product 
with  features  designed  to  interest  the 
theatregoer  of  the  moment.  This  type  of 
effort  is  new  in  production  and  constitutes 
perhaps  the  most  promising  aspect  of  the 
present  situation. 

But  this  new  familiarity  of  producer 
with  public  hasn’t  been  entirely  without 
tempering  defect  in  its  influence.  It  has 
brought  us  the  deft  craftsman  who  figures 
that  dirt  of  any  hue  and  in  any  quantity 
may  be  dispensed  in  film  if  the  tragic 
ending  is  invoked  to  show  sin’s  wages  to 
be  as  reputed.  We  have  had  quite  a few 
pictures  manufactured  on  this  recipe,  one 
or  two  of  them  getting  beyond  control  of 
their  designers  and  appearing  with  trimmed 
or  doctored  endings  which  converted  them 
into  simple  obscenities.  The  plan  hasn’t 
worked  out  well.  And  we  have  had  the 
gag  addict  whose  success  with  a nifty  in 
one  picture  misled  him  into  using  so  many 
of  them  in  the  next  one  as  to  obscure  story, 
acting  and  whatever  other  assets  might  be 
present.  At  least  one  genuine  comedian 
took  a wholly  undeserved  flop  as  a result 
of  this  error. 

In  the  main,  with  gains  greatly  outbal- 
ancing losses,  the  seemingly  concerted  deci- 
sion to  tell  real  stories  instead  of  merely 
building  pretty  productions  has  borne 
splendid  fruit.  It  is  getting  so  that  a cit- 
izen can  step  over  to  the  nearest  theatre, 
buy  a ticket,  and  feel  pretty  sure  that  he 
will  be  interested  by  whatever  picture  he 
may  find  upon  the  screen.  If  he  wants  a 
story — and  that  remains  the  major  reason 
for  theatregoing — he  is  almost  sure  of  get- 
ting it.  That’s  a new  condition. 

* 

All  of  which  sums  up  more  or  less 
briefly  the  1926  record  as  scanned  in  retro- 
spect by  one  whose  day’s  work  and  per- 
sonal inclinations  afford  him  the  viewpoint 
of  the  genuine  picture  enthusiast,  the  en- 
thusiast equipped  with  a carefully  guarded 
minimum  of  technical  production  knowl- 
edge and  a cherished  preference  for  the 
screen  as  an  entertainment  medium.  As 
indicated,  this  enthusiast  feels  pretty  op- 
timistic about  pictures  at  this  writing. 
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HOLLYWOOD,  Dec.  21.— Alex- 
ander Korda,  the  Hungarian 
director,  who  recently  arrived 
here  to  direct  pictures  for  First  Na- 
tional, said  he  was  amazed  at  the  amount 
of  liquor  consumed  in  Hollywood.  Wait 
till  they  get  prohibiton  in  the  old  coun- 
try, Alex,  then  you’ll  discover  some  real 
drinkers  over  there  too. 

* * * 

Last  summer  they  staged  a big  show 
at  Hollywood  Bowl  (which  really  isn’t 
a bowl  at  all,  but  a big  open  amphithea- 
tre) and  for  weeks  advertised  on  all  the 
billboards  as  “Julius  Caeser.”  But  they 
didn’t  fool  us.  It  was  the  same  story 
old  Bill  Shakespeare  wrote,  long  ago. 

* * * 

I understand  the  Piccolo  Players’ 
union  is  going  to  get  after  Howard 
Dietz  of  the  Metro-Goldwyn-Mayer  ex- 
ploitation department  for  advertising: 
“Don’t  Be  a Piccolo  Player.” 

* * * 

Out  here  where  men  are  men  and 
stucco  houses  are  stucco,  the  following 
dialog  is  quite  common  wherever  a new 
house  is  being  built.  Contractor  takes 
up  his  position  in  one  room  and  the 
owner  stands  in  the  room  next.  “Can 
you  hear  me,  Mr.  Williams?”  asks  the 
contractor.  “Yes,”  replies  the  prospec- 
tive owner.  “Can  you  see  me?”  he  next 
asks.  “No,”  says  the  owner.  “There’s 
walls  for  you,”  shouts  the  proud  con- 
tractor. 

* * * 

Fearing  a scarcity  of  new  talent  many 
of  our  best  known  producers  and  pic- 
ture stars  are  raisng  ther  own  players 


and  understudies.  Samuel  Goldwyn, 
Charlie  Chaplin  and  Edwin  Carewe  each 
have  new  babies  for  forthcoming  pro- 
ductions and  Monte  Blue,  Fred  Thom- 
son and  House  Peters  will  retire  soon 
and  let  their  youngsters  carry  on. 

* * * 

Visitor — How  many  men  work  here? 

Studio  Superintendent  — Roughly 
speaking,  about  half  of  ’em. 

* * * 

She  wasn’t  a flirt,  nor  did  she  want  a 
drink,  but  a certain  young  lady  had  to 
walk  by  a window  and  wink  just  twenty- 
six  times  before  her  director  said: 
“Okay.”  It  was  only  a scene  for  “Sun- 
rise.” 

* * * 

What  He  Was  Paid  For 

I see  Billy  Sunday  turned  down  an 
offer  of  $1,000,000  to  act  in  one  picture. 
No  company  was  mentioned,  but  it  made 
a good  yarn  anyway  and  got  into  all 
the  newspapers,  which  was  probably 
what  Billy  Sunday’s  press  agent  wanted. 


“What  becomes  of  all  the  old  jokes?” 
somebody  asked  the  other  evening  at  a 
Hollywood  spelling  bee. 

“The  oldest  become  bright  new  sub- 
titles,” one  fellow  hazarded. 

* * * 

Elinor  Glyn  serves  tea  on  the  set  every 
day  at  three  where  she  is  supervising 
the  film  of  her  story  “It.”  And  they  do 


say  the  grips,  director’s  assistants  and 
electricans  are  talking  with  a distinct 
English  accent  these  days. 

* * * 

The  busiest  man  in  Hollywood  these 
days  is  the  Estrangement  Reporter  on 
the  daily  papers.  He  is  relieved  every 
evening  by  the  Denial  Reporter,  who 
has  to  write  a reverse-English  story  fol- 
lowing the  afternoon  edition  of  every 
paper. 

* * * 

A Case  of  Gin 

Culver  City,  Dec.  6. — Actor  held  up 
and  robbed  by  bold  thief  who  took  valu- 
able gin  recipe.  Suspect  seen  gargling 
tonsils  under  observation.  Police  prom- 
ise arrest  soon.  Citizens  stirred  to  high- 
est pitch.  Is  nothing  safe  these  days 
in  the  fair  film  city? 

Hollywood,  Dec.  9. — Today  all  trains 
from  Culver  City  are  being  watched  for 
bold  robber  who  stole  valuable  paper 
from  actor.  They  want  that  recipe. 

Douglas,  Ariz.,  Dec.  11. — Marines  have 
been  placed  along  Mexican  border  to 
prevent  escape  into  Mexico  of  bandit 
who  robbed  actor  of  important  docu- 
ments in  Culver  City. 

Carmel-By-The-Sea,  Dec.  12.— Man 
who  looks  suspicious  rented  cottage 
here  today.  Search  of  the  place  will  be 
made  when  he  cancels  his  lease  next 
spring. 

Harrisburg,  Pa.,  Dec.  13. — Man  whose 
breath  smelled  suspiciously  of  gin  was 
arrested  here  today.  Later  it  was  found 
he  had  halitosis! 

Culver  City,  Dec.  14. — Man  who  was 
thought  to  have  been  electrocuted  was 
found  on  Signal  Hill  last  night.  It  was 
learned  he  had  taken  a drink  of  supposed 
gin  made  from  a recipe  found  in  one  of 
his  pockets. 

# * =k 

After  all  the  comic  strips  have  been 
used  up  picture  producers,  and  all  the 
“Desire,”  “Why,”  “Passion,”  “Women” 
titles,  what  are  they  going  to  do  to  keep 
the  studios  going? 

^ ^ 

There’s  a hotel  in  Pasadena  that  gives 
its  guests  free  room  and  board  every 
day  the  sun  doesn’t  shine.  So  far  this 


year  the  proprietor  hasn’t  been  stuck  for 
a day’s  free  board,  but  the  guests  are 
still  hoping. 

* * * 

A1  Boasberg,  who  is  president  and 
general  manager  of  his  own  title  guaran- 
tee company  (see  adv.),  has  a house  in 
Beverly  Hills  with  a nice  mortgage  on 
it,  and  it  is  in  all  respects  just  like  his 
neighbors’  except  for  one  thing.  When 
you  open  the  door  of  Al’s  domicile  soft 
strains  of  music  greet  your  ear  from  a 
uniquely  hidden  radio.  There’s  a stand- 
ing offer  at  Al’s  of  $100  (Russian  rubles) 
if  you  can  find  the  radio,  and  it’s  quite 
all  right  if  you  take  a pickax  with  you 
and  cut  holes  in  the  walls  or  floors  to 
find  it.  A1  just  laffs  and  laffs  whenever 
anyone  rips  up  his  hardwood  floors  at- 
tempting to  locate  the  radio. 

* * * 

So  many  distinguished  guests  visit  the 
studios  nowadays  and  it  consumes  so 
much  time  of  the  executives,  posing  with 
them  for  pictures,  that  they’re  going  to 
have  perfect  likenesses  of  officials 
painted  and  have  glass  shots  made  of  all 
important  visitors  next  year. 

❖ * * 

Vilma  Banky,  the  Hungarian  actress, 
played  the  role  of  the  “100  per  cent 
American  girl”  in  “The  Winning  of  Bar- 
bara Worth”  and  has  been  asking  every- 
one around  Hollywood  ever  since  sbe 
finished,  “What  is  a 100  per  cent  Amer- 
ican Girl?” 

* * * 

Joe  Bonomo,  the  strong  man  of  the 
movies,  who  tears  telephone  books  in 
twain,  almost  met  his  Waterloo  and  lost 


a bet  at  Universal  City  last  week  when 
some  smart  director  slipped  a piece  of 
tin  between  the  pages  of  the  book  Joe 
was  trying  to  rip  in  two. 

* * * 

Who  says  talk  is  cheap?  The  Victor 
Talking  Machine  Co.  was  sold  for  forty 
million  dollars  the  other  day. 

* * * 

Should  anyone  ever  discover  a cure 
for  incompatibility  he  won’t  be  popular 
around  the  him  colony.  It  comes  in 
too  handy  when  getting  a divorce. 

# * * 

Suzanne  Lenglen  has  arrived  in 
Hollywood  to  act  in  the  hi  ms.  They 
say  she  swings  a mean  racket.  But  will 
the  exhibitors  fall  for  her  racket? 

* * * 

Extra — Buster  Keaton  laughs!  Yep, 
it  was  on  a trailer  advertising  one  of  his 
pictures,  but  when  studio  officials  saw  it 
at  Loew’s  State  theatre  they  hastily  cut 
it  out  of  the  trailer. 


54 


EXHIBITORS  HERALD 


December  25,  1926 


3Te sus:  “QZfyou  sfjalt  not  tempt  the  Xorb  tt»p  <£>ob.”  g'atan  (9Uen  $5roofes). 


”|9e  fjabe  mabe  mp  bouse  a ben  of  tbiebes.” 


®fje 

Iting 

of 

EtngS 


IS.iHarner),  Caiapbas  (3Rubolpb  l=>cbilbferau  ). 


^Dilate  (Victor  Varconi): 


©e  ill  tile 
Spectacle 
for  l)ro-©t£i-Co 

Scenario  bp  Jeanie  fflacpberson 


“31  am  innocent  of  ifjc  bloob  of  tijis  just  person.”  Jesus  (Jij. 

Jllarp  iHagbalene  (Jacqueline 
3£ogan)  goes  to  see  Jesus. 

H>labc  (J5oble  Johnson). 
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Jesus:  “lajarus,  come  forttj loose  fjim  anb  let  fjtm  go.” 


Jesus  abbrcsses  tlje  tfjrong  in 
tlje  temple. 


“31  am  tlje  goob  sljepljerb,  anb  fenoto  mp  sljecp, 
anb  am  feitoton  of  mine.” 


‘9s  tlje  Jfatljer  fenotoetlj  me,  cben  so  fenoto  31  tlje  Jfatljer:  anb  3f  lap  boton  mp  life  for  the  sheep. 


left:  jrtlarp  of  JSetljanp  (Josepljine 
J?orman) : ”®lj e ftlaster  is  come.” 
ifflartfja  (Julia  Jfape). 


Jubas  Itscariot  ( Josepfj  ^cfeilbferaut):  “S  shall  belibcr  fjim  unto  pou. 


56 


EXHIBITORS  HERALD 


December  25,  1926 


J.  C.  Jenkins — His  Greetings 

(NOTE:  “The  Sage  of  Neligh,”  as  Jenkins  has  been  familiarly  known  to  theatreowners 
during  more  than  ten  years  of  active  participation  in  exhibitor  affairs,  has  driven  his  now 
famous  “Viola”  21,000  miles  since  appointed  Herald  Field  Representative  in  April  of  this 
year.  His  weekly  observations  appear  under  the  caption,  “J.  C.  Jenkins — His  Colyum,” 
in  the  “What  the  Picture  Did  for  Me”  department  of  each  weekly  issue.) 


It’s  J.  C. 

YESSIR,  J.  C.  Jenkins, 
“The  Herald  Man,”  whose 
weekly  Colyum  in  “What 
the  Picture  Did  for  Me” 
and  general  writings  in 
the  “Herald”  during  the 
past  decade  have  made 
him  the  best  known  ex- 
hibitor in  the  world. 


W' t n* 

1 

i 

'■  \ » a tr  • 

V-  y\  y - 

Si  % 

and  Viola 

J E N K I N S’  inseparable 
companion  and  favored 
entry  in  the  “Herald’s” 
411-Exhibitor  Cross  Coun- 
t r y Classic,  outstanding 
track  event  scheduled  for 
the  spring  of  1927.  (Her 
maiden  name  was  Chev- 
rolet.) 


EAR  EXHIBITORS: 

As  we  come  again  to  another 
Christmas  season,  I wish  to  take  this 
means  of  conveying  to  you  the  mes- 
sage that  lies  deep  in  my  heart.  I 
want  to  express  to  you  my  earnest 
hope  that  you  will  have  a Merry 
Christmas  and  a most  joyous  and 
prosperous  New  Year. 

I hope  you  will  be  among  your 
friends  and  loved  ones  during  this  en- 
tire Christmas  season,  and  not,  like 
myself,  a thousand  miles  from  home 
and  among  strangers  somewhere  in 
some  hotel  in  Southern  Oklahoma. 
This  will  be  the  first  Christmas  in  all 
these  years  I have  spent  away  from 
home  and  loved  ones,  but  if  I could 
be  assured  that  your  cup  of  joy  would 
be  full  and  running  over  it  would 
help  a lot  to  relieve  the  loneliness. 

My  association  with  you  boys  has  made 
me  a better  man.  It  has  given  me  a 
broader  conception  of  life;  a higher  re- 


It’s tough  to  settle  down  and  write 
In  Zero  hotel  rooms  at  night; 

But,  doing  so, 

I get  to  know 

You  boys so  everything's  all  right. 


gard  for  humanity,  and  a brighter  hope 
for  the  future. 

I wish  to  express  to  you  my  sincere 
thanks  for  the  courtesies  you  have  ex- 
tended to  me  and  would  be  pleased  to 
name  each  of  you  individually,  but  your 
name  is  legion,  and  to  do  so  would  re- 
quire half  the  space  of  this  Holiday  edi- 
tion, since  you  live  in  Nebraska,  South 
Dakota,  Minnesota,  Iowa,  Michigan,  Colo- 
rado, Kansas  and  Oklahoma,  but  be  as- 
sured of  this:  You  are  all  included,  and 
to  those  exhibitors  whom  I have  not  yet 
had  the  pleasure  of  meeting,  this  Christ- 
mas greeting  is  conveyed  with  none  the 
less  sincerety. 

I also  wish  for  the  Stars,  Directors,  Pro- 
ducers, Distributors,  Film  Salesmen,  the 
entire  Herald  force,  including  my  good 
friend  Eagle  Eye  Joe,  that  measure  of 
peace,  prosperity  and  happiness  to  which 
you  are  all  entitled.  May  this  be  the 
most  joyous  Christmas  season  you  have 
ever  known. 

Pardon  me  for  suggesting  that  each  re- 
curring Christmas  brings  us  one  year 
nearer  the  end,  and  as  we  look  back  over 
the  years  agone  we  mark  the  passing,  one 
by  one,  of  our  friends  and  loved  ones, 
which  also  suggests  that  Biblical  injunction. 


That  Kansas  mud  *hat  seemed  so  bad 
(Migosh,  what  pulls  Viola  had) 

To  tell  the  truth 
Renewed  our  youth 
Just  like  a season  at  Carlsbad. 


“Be  ye  also  ready,  for  in  such  an  hour  as 
ye  know  not  the  Son  of  Man  cometh.” 

Would  that  I had  the  command  of 
language  to  properly  convey  to  you  the 
thoughts  that  animate  my  being  at  each 
recurring  Christmas,  but  I know  of  no  bet- 
ter way  to  express  myself  than  to  quote 
a few  of  the  closing  lines  of  a little  Christ- 
mas poem  I wrote  some  years  ago. 

But  what  I wish  to  say  to  you 
Has  oft’  been  said,  ’tis  nothing  new, 
Tis  Merry  Christmas,  and  Good 
Cheer 

I hope  you’ll  have  throughout  the 
year. 

I hope  no  trouble  will  annoy. 

No  sorrow  come  to  mar  your  joy. 

That  you  will  feel  the  thrill  again 
Of  “Peace  on  Earth  Good  Will  to 
Men,” 

That  you  will  keep  it  on  your  mind 
To  bring  good  cheer  to  all  mankind. 

And  if  to  all  men  we’re  a friend 
‘Twill  lift  the  curtain  at  the  end 
And  show  to  us  the  loving  face 
Of  Him  who  came  to  save  the  race. 

Again  assuring  you,  one  and  all,  of  my 
heartiest  good  wishes,  believe  me, 

Most  sincerely  yours, 

J.  C.  JENKINS. 


And  now,  dear  friends,  please  take  a look 

At  my  new  pitcher in  this  book. 

If  this  you'll  do 
’Twill  prove  to  you 

These  showmen's  wives  know  how  to  cook. 
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NEW  YEAR  “resolutions”  are  oldfashioned.  Like 
most  oldfashioned  things — they  are  good  for  us. 
Modern  existence  is  pretty  wearing  upon  the  hardiest 
individual.  Annual  inventory  is  a good  thing.  It  leads 
to  replenishment  of  depleted  stock.  Crime  statistics 
show  the  world  to  be  a little  better  the  first  week  in 
January  than  at  any  other  time  during  the  year. 

Habits  formed  at  this  time  of  year  are  likely  to  be 
good  habits.  Statistics  show  theatre  attendance  at  the 
peak  the  first  week  in  January — the  week  when  crime 
is  at  low  ebb.  Wholesome  amusement  is  a powerful 
regulator  of  mass  morale. 

Resolve  to  attend  good  theatres  frequently  during 

1927. 


SOME  day  the  Father  of  His  Country  will  be  the 
subject  of  a great  motion  picture.  As  yet,  efforts  of 
picture  makers  to  re-create  George  Washington  for  us 
have  been  relatively  unfruitful.  Perhaps  the  personality 
was  too  great — for  certainly  it  was  manysided — or  per- 
haps too  remote  for  complete  comprehension.  As  mo- 
tion picture  art  develops,  advent  of  this  great  picture 
may  be  expected. 

But  if  we  have  no  great  cinema  of  Washington,  we 
have  a great  reflection  of  him  in  the  picture  theatre 
itself — institution  of  liberality,  independence,  democracy 
— an  ornament  to  his  country. 

Our  Washington’s  Birthday  program  is  gratefully  dedi- 
cated to  the  man  who  made  it  possible. 


THE  Great  Emancipator  was  assassinated  in  a theatre, 
where  he  had  gone  seeking  the  entertainment  of 
which  he — -sound  thinker  that  he  was — knew  the  many- 
sided  value.  With  the  rise  of  the  curtain  Lincoln  became 
a mere  playgoer — a man  among  his  fellow  men — and  a 
maniac  crept  upon  a President  unseen.  A lesser  intellect 
than  Lincoln  might  have  said,  as  he  awaited  death’s 
coming,  “Ah,  had  I not  gone  to  the  play—.”  Lincoln  did 
not  say  it. 

Today  good  theatres  observe  the  birthday  of  Honest 
Abe.  He  was,  as  have  been  great  men  practically  with- 
out exception  down  the  ages,  a patron  of  the  playhouse 
and  a believer  in  the  play  as  a beneficent  influence  in 
human  affairs. 

Join  us  in  honoring  our  martyred  President. 


CONCORD  — New  Orleans  — Gettysburg  — San  Juan 
Hill— Chateau  Thiery — no  matter  the  scene,  no  mat- 
ter the  cause,  their  country  asked  and  they  did  give  their 
all.  If  we  be  American,  we  honor  them  today.  Let 
each  of  us  revere  their  memory  in  that  way  which  seems 
to  each  appropriate. 

In  honor  of  those  heroes  to  whose  memory  this  day 
is  dedicated,  this  theatre — like  all  good  theatres — has  ar- 
ranged a program  commemorating  their  sacrifice  to  a 
nation  and  an  ideal.  The  cinema — reproducing  scenes 
photographed  during  the  recent  war  and  re-creating  epi- 
sodes of  remoter  conflicts — serves  matchlessly  to  this  end. 
To  our  heroes  we  dedicate  our  screen  today. 


“CAY  it  with  flowers,”  say  those  who  sell  them.  Those 
who  sell  candy  paraphrase  the  florists’  advice.  We 
who  sell  entertainment  advance  a better  St.  Valentine’s 
Day  suggestion — Take  Her  to  the  Theatre. 

Flowers  fade.  Candy  is  eaten,  or  goes  stale.  A good 
show  is  enjoyed  to  the  full  while  it  is  being  enacted 
and  leaves  with  the  beholder  a definite  addition  to  his 
general  fund  of  information  and  experience.  It  is  a 
gift  that  endures. 

But  if  she  is  very,  very  dear  to  you — send  the  flowers, 
take  the  candy,  and  then  top  off  the  holiday  with  a visit 
to  a good  theatre.  Forge  an  enduring  link  in  the  chain 
of  your  friendship. 

A good  show  is  the  best  Valentine  in  the  world. 


Tn.de  petvde 

"Day 


CHOOT,  if  that’s  your  favorite  way  of  celebrating. 
^ March,  if  recognition  of  this  day’s  significance  makes 
your  feet  tingle.  Do— and  do  with  all  your  strength — 
that  thing  which  makes  you  feel  most  keenly  the  joy 
that  you  should  feel  on  America’s  birthday! 

Modern  lawmakers  frown  upon  the  percussion  type  of 
celebration.  Automobiles  have  discouraged  marching. 
It’s  getting  to  be  a pretty  sluggish  and  unappreciative 
world.  But  wait — 

We  still  can  go  to  a good  theatre  and  see  a good  show 
and  depend  upon  the  management  to  provide  a celebra- 
tion that’s  just  right  for  everybody.  That’s  the  best  way 
to  celebrate,  after  all. 

Go  to  a good  theatre  today. 


REPUBLICATION  RIGHTS  GRANTED  ‘‘HERALD”  SUBSCRIBERS  HEREWITH 
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Laboratories,  Inc.  The  deal  was  con- 
summated some  time  ago  but  for  some 
reason  no  announcement  was  made. 

* * * 

E.  A.  Eschmann  has  resigned  as  as- 
sistant to  the  president  in  the  _ United 
Artists  organization  and  A1  Lichtman 
has  taken  his  place. 

* * * 

H.  C.  S.  Thomson  has  resigned  as 
president  of  F.  B.  O.  and  has  been  suc- 
ceeded by  Joseph  P.  Kennedy. 

Producers  Distributing  Corporation 
has  signed  a three-year  contract  with  a 
New  York  booking  combination  accord- 
ing to  the  announcement  of  Charles  L. 
O’Reilly,  president  of  the  T.  O.  C.  C. 

AUGUST 

Notables  attending  the  premiere^  of 
“Vitaphone”  in  New  York  city  call  it  a 
“new  milestone”  in  the  history  of  mo- 
tion pictures.  It  has  created  a sensation, 
and  preparations  are  now  being  made  to 
introduce  it  in  all  key  cities. 

* * * 

The  right  of  the  American  Society  of 
Composers,  Authors  and  Publishers  to 
collect  the  socalled  music  tax  from  mo- 
tion picture  theatres  and  other  places  of 
public  entertainment  has  been  upheld  by 
the  Department  of  Justice. 

^ ^ 

Watterson  R.  Rothacker,  formerly 
head  of  the  Rothacker  Film  Manufactur- 
ing Company,  is  to  join  the  Famous 
Players  Eastern  studio  forces  in  an 
executive  capacity. 

* * * 

The  signing  of  Ernst  Lubitsch  by 
Paramount  has  started  a mild  and  not 
too  serious  controversy  between  the 
press  departments  of  Paramount  and 
Warner  Brothers. 

* * * 

The  Morgan  Lithograph  Company 
has  absorbed  the  Otis  Lithographing 
Company  and  now  controls  all  of  the 
lithograph  work  in  the  film  business, 
with  the  exception  of  about  three  ac- 
counts. 

* * * 

Rudolph  Valentino  is  dead  after  a gal- 
lant fight  for  life  following  an  operation 
for  gastric  ulcers  and  appendicitis. 

* * * 

Famous  Players  will  release  three  pro- 
ductions made  by  British  National  Pic- 
tures, Ltd.  The  productions  will  star 
Lillian  Gish  and  will  be  titled  “London,” 
“Tip  Toes”  and  “Madame  Pompadour." 

ifc  * * 

Arthur  G.  White,  for  the  past  five 
years  booking  manager  for  the  film  de- 
partment of  Keith-Albee,  has  been 
named  manager  of  distribution  for  Pro- 
ducers Distributing  Corporation. 

SEPTEMBER 

Labor  wage  disputes  with  musicians 
and  projectionists  and  other  employes 
in  all  parts  of  the  country  are  settled. 
In  Chicago,  the  musicians  strike  several 
days  before  a compromise  is  reached. 
In  other  cities,  walkouts  are  prevented 


and  in  many  cases  the  theatre  owners 
win  complete  victories. 

j}j  Jjc  J}l 

Fox  Hills,  the  great  150-acre  “location 
studio”  of  the  William  Fox  Film  Corpo- 
ration at  Westwood,  Cal.,  is  formally 
opened  to  the  public  with  the  dedica- 
tion of  the  new  $300,000  scenic  wall 
which  extends  along  Santa  Monica 
boulevard. 

* * * 

President  Coolidge  has  approved  the 
plan  of  Will  H.  Hays  for  the  erection 
of  a $2,000,000  archives  building  in 
Washington,  in  which  to  preserve  for 
posterity  historical  and  other  important 
motion  pictures. 

* * * 

Fifty  persons  are  killed  and  twelve  in- 
jured in  a fire  which  completely  de- 
stroys a motion  picture  theatre  on  the 
second  floor  of  a wooden  building  in 
Drumcollogher,  Ireland. 

* * * 

Thirty-five  motion  picture  equipment 
and  supply  dealers  from  all  parts  of  the 
Linited  States  have  been  merged  into  a 
$5,000,000  corporation  to  be  known  as 
National  Theatre  Supply  Company.  H. 
A.  R.  Dutton,  formerly  head  of  the 
Exhibitors  Supply  Company  of  Chicago, 
has  been  named  president. 

* * * 

Scores  of  theatres  are  damaged  or 
destroyed  in  a terrific  hurricane  which 
sweeps  Florida,  Alabama,  Mississippi 
and  Louisiana.  Theatres,  though  escap- 
ing the  full  wrath  of  the  storm,  are  hard 
hit  as  business  is  practically  suspended 
for  several  days. 

OCTOBER 

Pathe  has  taken  over  the  distribution 
of  all  Associated  Exhibitor  pictures  and 
it  is  generally  understood  that  negoti- 
ations have  been  opened  for  the  merg- 
ing of  Pathe  with  Producers  Distribut- 
ing Corporation. 

* * * 

Newsreels  have  gained  unusual  atten- 
tion from  both  theatre  owners  and  the 
public  through  their  efficient  handling  of 
a series  of  big  news  stories  of  general 
interest:  the  Florida  disaster,  the  wreck- 
ing and  burning  of  the  giant  Sikorsky 
airship  and  the  Dempsey-Tunney  fight. 

* * * 

One  of  the  many  merger  rumors 
which  have  been  making  the  rounds  has 
been  definitely  spiked.  Officials  of  both 
Paramount  and  Warner  Brothers  an- 
nounce that  a report  of  their  merging  is 
ridiculous. 

* * * 

Blair  & Company  has  purchased  the 
Class  B stock  of  Pathe  Exchanges  from 
Merrill,  Lynch  & Company  for  a re- 
ported price  of  $7,000,000. 

* * * 

Carl  Laemmle,  returning  from  Europe 
after  recovering  from  a very  serious  ill- 
ness, is  given  a tremendous  welcome 
upon  his  advent  in  New  York.  Will  H. 
Hays  heads  the  committee. 

j}c  iji 

Colleen  Moore  has  been  named  as  the 
best  box  office  bet  of  all  of  the  stars  by 
a poll  of  exhibitors  conducted  bv  Exhib- 
itors Herald.  Tom  Mix  ends  second  and 
Fred  Thomson  third.  The  survey  is 
published  and  commented  upon  by  news- 
papers and  magazines  in  every  country 
in  the  world. 

NOVEMBER 

Famous  Player.s-Lasky  Corporation 
and  Metro  are  to  have  short  feature 
departments.  George  W.  Weeks  has 
been  placed  in  charge  of  organization  of 
the  new  department  for  Paramount. 


Metro’s  first  move  has  been  signing  a 
contract  with  Hal  Roach. 

* * * 

Lffiusual  attention  has  been  attracted 
by  the  world  premiere  of  a feature  film 
production  of  the  Twenty-eighth  Inter- 
national Eucharistic  Congress.  The  pic- 
ture was  made  by  the  Fox  Film  Corpo- 
ration for  His  Eminence,  George  Car- 
dinal Mundelein,  Archbishop  of  Chicago, 
and  following  premieres  in  the  leading 
cities  will  be  given  general  release. 

* * * 

Publix  Theatres  has  effected  an  affili- 
ation with  the  Saenger  Circuit  in  the 
South,  which  involves  the  formation  of 
a new  corporation  to  be  called  the  Pub- 
lix-Saenger  Theatres,  Inc.  Saenger  con- 
trols several  hundred  theatres  in  twelve 
states. 

* * * 

A movement  towards  bringing  all  in- 
dependent theatres  into  an  alliance  to 
fight  the  advance  of  theatre  chains  is 
started  at  the  convention  of  the  M.  P. 
T.  O.  Ohio.  Some  of  the  sponsors  urge 
an  actual  consolidation  of  playhouses  to 
insure  product,  and  protection  against 
invasion  of  new  theatres. 

* * * 

The  Stanley  Company  of  America  has 
obtained  control  of  the  eight  Pittsburgh 
theatres  owned  by  Harry  Davis,  long 
an  outstanding  figure  in  the  M.  P.  T.  O. 
A.  Universal  is  dickering  for  the  houses 
of  Eli  Collins  of  Arkansas,  president  of 
the  M.  P.  T.  O.  A. 

* * * 

Opening  of  the  Paramount  Theatre 
Building  in  New  York  is  made  one  of 
the  most  spectacular  and  brilliant  affairs 
m the  history  of  Broadway. 

* * * 

Hiram  Abrams,  president  of  United 
Artists,  dies  following  a long  illness. 

* * * 

Following  the  lead  of  Ohio,  New  Jer- 
sey theatre  owners  are  planning  the 
merger  of  a large  group  of  independent 
theatres.  It  is  not  definitely  decided 
what  form  the  merger  will  take. 

DECEMBER 

Watterson  R.  Rothacker  resigns  his  ex- 
ecutive  ^ position  in  the  Famous  Players 
production  department  due  to  pressure  of 
personal  affairs. 

❖ * * 

Seider  calls  all  independent  exhibitors  to 
a meeting  at  Columbus,  Ohio,  January  6 
and  7 at  which  the  movement  for  a merger 
of  independent  theatre  holdings  is  expected 
to  become  national. 

* * * 

Exhibitors  Herald  publishes  465  per- 
centage reports  on  pictures  under  new 
“Box  Office  Ticker”  system  giving  definite 
guidance  to  the  box  office  value  of  motion 
pictures. 

❖ * * 

A1  Lichtman  comes  out  for  guarantee 
plus  percentage. 

Jjc  ^ ^ 

Jules  E.  Mastbaum,  president  of  the 
Stanley  Company,  dies.  Forty  thousand 
pay  homage  at  funeral.  John  J.  McGuirk 
elected  successor. 

^ 

Seider  turns  over  the  work  of  business 
manager  of  the  M.  P.  T.  O.  A.  to  Michael 
J.  O’Toole  but  remains  chairman  of  the 
Administrative  Committee. 

* * 

British  National  cancels  J.  D.  Williams’ 
contract. 

% sjs  ^ 

Theatre  officials  arrest  102  to  show  up 
New  Jersey  blue  law. 

jJ:  ?{«  i}c 

Christmas  issue  of  Exhibitors  Herald 
comes  out  in  three  sections. 


SHORT  FEATURE  SECTION 


1 


Make  Laughing  a Habit 


Charles  McDonald  and  “Topics  of  the  Day”  staff,  Pathe,  pick  jokes. 


Andy  in  Gump  Comedies,  U. 


Christie  Comedy  Girls. 


J.  R.  Moss,  Mrs.  Moss,  M.  H.  Ader  visit  Hal  Roach’s  Our  Gang,  Pathe. 


Big  Boy  in  a scene  from  Educa- 
tional’s “Funny  Face” 
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Make  1927  National  Laugh  Year 


HY  not  make  it  a Laugh  Year? 

Why  limit  a good  thing  to  31  days?  Has  Vol- 
stead anything  to  do  with  Laugh  Month?  A laugh’s 
as  good  for  a man  in  February — and  all  the  other  months 
— as  it  is  in  January. 

Designation  of  January  as  National  Laugh  Month 
was  a great  idea — last  year!  It  did  a lot  of  good.  It 
got  the  year  off  on  the  right  foot.  The  year  was  a 
clean-up,  generally  speaking.  But — 

Where’s  the  kick  in  just  repeating  the  thing  this  year? 
Things  don’t  “just  repeat.”  They’ve  got  to  get  better 
or  they  go  back.  If  the  idea  was  good  for  31  days  in 
1926  it’s  good  for  more  than  31  days  in  1927.  Maybe  it’s 
good  for  365  days.  There’s  lots  of  reason  for  thinking 
it  is. 

* * 

Starting  off  with  National  Laugh  Month  did  a lot  for 
the  box  offices  in  1926.  Look  at  the  record.  See  what 
the  comedy  pictures — long  as  well  as  short — did  during 
the  eleven  months  following  Laugh  Month.  Maybe 
Laugh  Month  was  the  reason  (certainly  it  was  a big 
help)  and  maybe  other  causes  entered  in,  but  1926  was 
a season  of  sound  laughter  for  theatregoers,  for  theatre 
owners,  and  for  those  who  supply  pictures  to  both. 

Lots  of  comedies  were  made  last  year  and  practically 
all  of  them  did  business.  People  wanted  them.  They 
still  want  them.  They  always  wanted  them,  but  they 
were  told  about  it  last  year  and  that  made  ’em  want 
them  all  the  more.  They’ll  be  told  about  them  this  year, 
also,  and  unless  a saturation  point  has  been  reached 
they’ll  want  them  still  more.  There  are  no  indications 
that  a saturation  point  has  been  reached. 

That’s  the  big  reason  for  advertising  and  exploitation 
of  January  as  Laugh  Month.  Concentration  of  public 
thought  upon  the  laugh  idea  is  good  business.  But  it 
isn’t  good  business  to  suggest  that  laughing  should  be 
confined  to  31  theatre  days.  The  public  needs  more 
laughter  than  that  and  knows  it. 

❖ ❖ ❖ 

Here’s  a simple  little  plan  which  is  advanced  at  face 
value : 

Let  January  be  exploited  to  the  limit  as  National 
Laugh  Month.  Then,  before  the  month  is  ended, 
let  as  much  exploitation  be  devoted  to  announce- 
ment that  the  Laugh  period  has  been  extended. 
Let  subsequent  exploitation  constantly  remind  the 
public  of  this  extension,  with  periodical  flashes 
approximating  the  vigor  of  the  initial  outburst. 
Let  exhibitors  make  it  a hard  and  fast  rule  to  sup- 


ply laughs  on  every  program — and  let  producers 
make  it  a rule  as  hard  and  fast  to  supply  exhibi- 
tors with  real  laugh  material. 

There  is  enough  drama — there  has  always  been 
enough  drama — in  pictures  as  well  as  in  the  lives  of 
people  who  go  to  see  them.  There  is  not  enough  com- 
edy— has  never  been  enough  comedy — in  pictures  nor 
in  the  daily  lives  of  picturegoers.  Establishment  of 
proper  balance  between  seriousness  and  frivolity  is  a 
big  job — a job  easily  overdone — but  a great  step  toward 
the  doing  of  that  job  was  made  in  1926  and  it  may  be 
carried  still  nearer  to  completion  if  a bigger  effort  is 
made  in  1927. 

There  is  no  opposition  to  the  laugh  idea,  either  in 
the  trade  or  outside  of  it.  Exhibitors  are  for  it,  because 
it  makes  their  patrons  happy  and  happy  patrons  come 
to  the  theatre  more  often.  Picturegoers  are  for  it,  for 
the  same  reason.  Producers  are  for  it — comedy  produc- 
ers because  it  puts  money  in  their  pockets  and  drama 
producers  because  it  makes  their  dramas  more  success- 
ful by  supplying  contrast  and  more  profitable  because 
it  brings  larger  crowds  to  see  them. 

^ 

Let  1927  be  made  National  Laugh  Year — not  merely 
in  name,  which  means  relatively  nothing,  but  in  fact, 
which  means  everything.  Let  it  be  known  that  any 
and  every  visit  to  the  motion  picture  theatre  will  be 
rewarded  by  at  least  one  genuine  eye-filling,  stomach- 
warming laugh.  Let  the  campaign  be  continued  until 
this  fact  ceases  to  be  regarded  by  the  theatregoer  as 
important  news  and  becomes  an  accepted  condition 
agreed  to  by  the  exhibitor  when  he  sells  a ticket  to  his 
show. 

Elaborate  plans  have  been  made  for  the  exploitation 
of  January  as  National  Laugh  Month.  They  will  result 
in  success,  as  they  did  last  year.  But  elaborate  plans 
are  not  needed  for  continuation  of  the  campaign.  That 
is  a simple  matter  of  general  decision  to  do  the  thing 
for  the  sake  of  the  obvious  benefits  obtainable  through 
its  doing.  The  how  of  it  is  unimportant — the  why  of 
it  must  be  evident  to  all  who  give  the  matter  thought. 

As  stated,  this  plan  is  advanced  at  face  value.  It  is 
devised  for  the  general  benefit  of  the  industry  in  all  its 
branches  on  the  basis  of  observations  made.  As  a start, 
this  department  of  this  paper  pledges  its  space  to  pro- 
motion of  every  proper  effort  to  the  end  that  laugh  films 
shall  obtain  the  full  measure  of  exhibition  and  exploita- 
tion which  they  wariant  during  the  coming  twelve 
months.  The  present  special  section  is  a beginning. 
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W Santa  Faces  The  Kliegs  W 


Peggy  Shaw,  FitzPatrick’s  Famous  Melodies,  Pathe. 


Allene  Ray,  Patheserials. 


Capt.  F.  E.  Kleinschmidt’s  “Santa  Claus”  phantasy. 


“Snookums,”  Stem  Bros.,  has 
“Snookums’  Christmas  Party”  for 
U. 


Marian  Nixon,  Universal 
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Christmas  Films  Widely  Booked 


Title 

Producer 

Footage 

Release 

Released  by 

Booked  by 

Santa  Claus 

Kleinschmidt 

2,000  feet 

No  date 

Kleinschmidt 

Stanley,  Loews, 

Fox,  etc. 

Snookums’  Christmas  Party 

Stern  Bros. 

2 reels 

No  date 

Universal 

Bachelor's  Babies 

Juvenile  Comedy 

2 reels 

No  date 

Educational 

Jungle  Bells 

Red  Seal 

630  ft. 

Dec.  20th 

Red  Seal 

First  run  houses 

A Little  Friend  of  All  the  World 

Red  Seal 

1 reel 

No  date 

Red  Seal 

The  Magic  Hour 

Red  Seal 

1 reel 

No  date 

Red  Seal 

Christmas  Greeting  Trailers 

Advance  Trailer 

40  ft. 

Dec.  1st 

Advance  Trailer 

Little  Friend  of  All  the  World 

Bray 

2 reels 

No  date 

Bray 

There  Ain’t  No  Santa  Claus 

Hal  Roach 

2 reels 

No  date 

Pathe 

Songs  Of  Central  Europe 

James  A.  Fitz- 

1 reel 

No  date 

Pathe 

Patrick 

Smith’s  Uncle 

Mack  Sennett 

2 reels 

No  date 

Pathe 

Five  Orphans  of  the  Storm 

Aesop’s  Film 

1 reel 

No  date 

Pathe 

Fables 

Starvation  Blues 

Hal  Roach 

2 reels 

No  date 

Pathe 

Old  Scrooge 

Pictorial  Club 

3 reels 

No  date 

Pathe 

Mary,  Queen  of  Tots 

Pathe 

2 reels 

No  date 

Pathe 

Pilgrimage  to  Palestine  (series 

Pathe 

1 reel 

No  date 

Pathe 

“Bethlehem,”  “Nazareth,”  “The 

Sea  of  Galilee,”  “Bethamy  in 

Judea,”  each  one  reel) 

The  Royal  Razz 

Pathe 

1 reel 

No  date 

Pathe 

Handel  (Music  Master  Series) 

FitzPatrick 

1 reel 

No  date 

FitzPatrick 

The  Origin  of  Christmas 

FitzPatrick 

J/£  reel 

No  date 

FitzPatrick 

Screen  Spreads  Christmas  Joy 


Short  Features  lend  an  important  touch  to  the 
Christmas  holiday  observance  in  the  theatres,  as  in- 
deed they  do  to  all  other  special  days  or  periods  of 
the  year.  Christmas,  1926,  finds  another  development 
of  particular  importance.  That  is  the  increased 
recognition  by  theatre  owners  of  the  great  part  played 
by  productions  with  a holiday  flavor  in  the  building 
of  goodwill  and  thus  eventually  lengthening  the  line 
passing  the  ticket  taker. 

Never  before  has  such  an  abundance  and  wide  vari- 
ety of  Short  Features  been  planned  by  producers  spe- 
cifically for  use  in  the  Holiday  season.  Above  is  a 
table  of  product  which  is  proving  singularly  appro- 
priate to  the  Christmastide.  There  is  material  for 
all  tastes  in  that  list.  There  is  the  scenic,  illustrated 
by  the  Famous  Melodies  series,  in  which  beauty  of 
color  shading  is  emphasized  in  conjunction  with  an- 
other vital  element,  the  attractiveness  of  the  songs 
of  various  countries.  The  Color  Classics  of  Colorart 
company  also  exemplify  the  season’s  spirit. 

* * % 

Another  phase  is  brought  out  in  the  Christmas  com- 
edies. Take  for  example  the  Christie  product,  in 
which  the  spirit  of  happiness  is  embodied  in  reels  of 
comedy  action.  Or  there  are  such  comedy  subjects 
as  Universal’s  “Snookums’  Christmas  Party,”  made 
especially  for  the  Yuletide  by  Stern  Brothers. 

Hal  Roach  and  Mack  Sennett  planned  ahead  for 
the  Christmas  season,  too,  when  they  made  such  Short 
Features  as  the  former’s  “There  Ain’t  No  Santa 
Claus,”  starring  Charley  Chase,  and  the  latter’s 
“Smith’s  Unde,”  with  a real  Santa  and  holly-bedecked 
homes. 

* * * 

These  are  only  scattered  examples,  but  they  illus- 
trate the  fact  that  producers  have  felt  the  Christmas 
spirit  far  enough  in  advance  to  place  before  the  thea- 
tre owners  productions  which  are  of  the  very  nature 
the  enterprising  exhibitor  seeks  at  a time  when  the 
spirit  of  joy  and  giving  is  at  its  height. 

And  exhibitors  have  realized  the  fact.  That  is  at- 
tested by  the  fact  of  the  heaviest  booking  of  Christ- 
mas subjects  in  the  trade’s  annals.  The  pictures  tabu- 
lated above  are  appearing  upon  the  screens  of  thous- 
ands of  theatres  this  week,  reflecting  the  same  spirit 
which  has  prompted  the  theatre  owners  to  give  parties 


for  the  children,  to  place  the  familiarly  fat  and 
familiarly  booming  Kris  Kringle  on  the  stage  with  his 
bag  of  gifts. 

There  are  two  chief  reasons  for  the  presenting  of 
a real  Christmas  program.  A survey  of  holiday  activi- 
ties in  the  theatres  of  the  country,  printed  elsewhere 
in  this  issue,  shows  that  in  districts  where  business 
has  been  unusually  good  for  this  time  of  the  year  the 
exhibitors  have  doubled  their  efforts  to  express  their 
appreciation  to  their  public  with  special  programs. 
In  territories  where  the  box  office  has  not  been  so 
busy  the  theatre  owners  nevertheless  have  carried  out 
the  plan  of  extra  Christmas  offerings  because  they 
would  not  miss  the  thrill  of  giving  even  though  they 
thought  they  had  no  assurance  of  a return. 

* * * 

The  fact  is,  however,  as  alert  showmen  have  learned, 
that  with  proper  preparation  of  material  and  public 
through  intelligent  exploitation,  the  tradition  of  light 
business  at  Christmas  can  be  made  only  a tradition 
and  as  much  a closed  chapter  in  the  industry’s  history 
as  Greater  Movie  Season  is  making  the  old  theory 
of  poor  summer  receipts.  The  producer  is  learning 
this,  as  mirrored  by  the  abundance  of  Christmas  sub- 
jects shown  at  the  top  of  this  page.  More  and  more 
exhibitors  are  recognizing  it,  as  the  heavy  bookings 
on  those  Short  Features  exemplify. 

Furthermore,  there  is  a direct  connection  between 
the  Holiday  Season  and  Laugh  Month.  New  Year’s 
Day  is  officially  the  last  day  of  the  Holiday  period: 
It  is  also  the  first  day  of  Laugh  Month.  Why?  Only 
the  originators  of  Laugh  Month  last  year  could  tell 
whether  they  decided  upon  January  because  it  enters 
while  the  spirit  of  joyfulness  and  generous  giving  is 
riding  high.  That  is  the  fact,  however,  and  no  time 
could  be  more  appropriate  than  the  period  selected. 

Old  Scrooge  himself  learned  through  bitter  experi- 
ence that  one  smile  is  worth  more  to  the  smiler  and 
smilee  than  a thousand  frowns,  and  he  learned  it  at 
Christmas.  Many  a man  who  dons  a scowl  every 
morning  as  regularly  as  his  tie  finds  time  at  this  sea- 
son to  brighten  the  corners  of  his  mouth.  And  the 
Holiday  lesson  of  good  cheer  is  nowhere  brought  out 
more  vividly  and  potently  than  on  the  screens  of  our 
theatres. 

Merry  Christmas! 
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PATHE  ADVERTISING  AIDS  SET 


Pathe  joins  in  Laugh  Month  with  a wealth  of  comedy  product.  This  picture  shows  the  many  comedians  in  Pathe  productions. 


Accessories 
in  Readiness 
for  Showmen 

Keen  foresight  on  the  part  of  S.  Barrett 
McCormick,  director  of  the  exploitation  and 
publicity  department  of  Pathe,  has  enabled 
that  organization  to  be  in  readiness  with 
serviceable  accessories  to  aid  exhibitors  in 
the  successful  exploitation  of  Laugh  Month 
showings. 

Pathe’s  list  of  exhibitor  aids  for  Laugh 
Month  is  an  elaborate  one  and  is  pic- 
torial-ly  presented  in  a new  “encyclo- 
pedia of  exploitation  material”  recently 
published.  This  volume  was  designed 
essentially  for  the  promotion  of  the 
“Pathe  All  Comedy  Circus”  programs, 
but  is  of  practical  use  in  innumerable 
ways,  for  the  publicizing  and  bally-hoo- 
ing  of  short  product  in  general. 

% ;jc  ijs 

With  the  advent  of  Laugh  Month,  ex- 
hibitors throughout  the  country  are 
availing  themselves  of  the  tremendous 
amount  of  publicity  and  public  interest 
aroused  through  this  campaign,  and  as 
a result,  Pathecomedy  productions  are 
being  heavily  booked.  As  a follow  up  to 
a previous  story,  in  which  the  contents 
of  the  “All  Comedy  Circus  Book”  was 
explained  in  detail,  the  Pathe  exploita- 
tion department  is  again  outlining  for 


showmen  a brief  description  of  the  in- 
expensive and  effective  comedy  acces- 
sories available,  which  may  be  obtained 
at  the  nearest  Pathe  exchange. 

Listed  among  the  many  novel  and 
usable  exploitation  aids  arranged  by 
Pathe  for  its  comedy  films  are  special 
Pathe  comedy  star  cuts  in  fine  screen, 
and  sets  of  14  star  heads  in  mat  form 
for  newspaper  and  magazine  reproduc- 
tion. In  addition  there  has  been  made 
up,  in  mat  form,  novel  illustrations  with 
a carnival  atmosphere  for  heads,  bord- 
ers, ads,  cartoons  and  limericks,  joke 
contests  and  an  attractive  two  color 
clown  head  poster.  Other  circus  novel- 
ties are  false  faces  in  various  designs; 
paper  hats  in  several  different  styles; 
vari-colored  serpentine  streamers,  horns, 
ticklers  in  attractive  colors;  long  paper 
blowouts;  all  comedy  circus  fans  in  a 
special  four-color  design;  clown  jigglers, 
a clown’s  head  with  a flexible  face  that 
changes  expression  when  the  card  is 
moved;  and  toy  ballooons  imprinted 
with  the  All  Comedy  Circus  name,  and 
heads  of  prominent  Pathe  comedy  stars 
— -Charlie  Chaplin,  Harold  Lloyd,  “Our 
Gang,”  Ben  Turpin,  Harry  Landon  and 
Charley'  Chase. 

* * * 

Exhibitors  who  have  not  already  re- 
ceived the  “Pathe  All  Comedy  Circus” 
book,  may  obtain  the  same  upon  writing 
S.  Barrett  McCormick,  director  of 
Pathe’s  exploitation  and  publicity  de- 
partment at  35  West  Forty-fifth  street, 
New  York  City. 


Pathe  Comedy 
Circus  Stunt 
Will  Be  Used 

S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kans.,  writes  in  this  issue  (“What  the  Pic- 
ture Did  for  Me”  department)  of  his  success 
with  two  “All  Comedy  Circus”  programs 
he  has  used  and  a third  set  for  January  by 
which  he  expects  to  win  one  of  the  National 
Laugh  Month  awards.  The  circus  idea  will 
be  used  by  many  exhibitors  as  an  outstand- 
ing feature  of  Laugh  Month. 

Among  exhibitors  recently  using  this 
stunt  is  H.  N.  Turner,  Family  theatre. 
Pine  City,  Minn.,  who  writes  of  it: 

“I  had  a five-reel  feature  ‘Stop,  Look 
and  Listen,’  with  Larry  Semon,  and  a 
two-reel  Our  Gang  comedy  with  a two- 
reel  Mack  Sennett  comedy.  I obtained 
cuts  and  made  out  circus  heralds.  The 
ushers  were  dressed  in  clown  suits  and 
the  popcorn  girl  as  an  animal  trainer.  I 
was  at  the  door  in  a long-tailed  coat  and 
silk  plug  hat  announcing  where  to  buy 
tickets  for  the  big  show. 

“I  also  got  sample  packages  of  Cracker 
Jack  from  the  manufacturer  which  were 
passed  out  between  Our  Gang  and  Larry 
Semon.  Cracker  Jack  was  in  baskets  as 
at  a circus  and  the  lights  were  turned 
on  and  music  played  hard  and  fast.” 


Colorart  Meets 
Heavy  Bookings 
on  “Barefoot”  Bov 

j 

Widespread  bookings  for  Colorart  Pic- 
tures’ “The  Barefoot  Boy,”  first  release  of 
a series  of  Color  Classics  photographed 
entirely  in  Technicolor,  is  following  the 
showing  of  the  production  at  the  New 
Paramount  theatre  in  New  York  starting 
December  4.  This  picture  played  also  at 
the  Metropolitan  in  Boston. 

The  program  for  1927-28  calls  for  an  in- 
creased output  with  even  greater  variety 
of  subject  matter.  Colorart  Pictures  have 
national  distribution. 


Lantz, 

Actor, 

Artist 


WALTER  LANTZ,  art- 
ist animator  of  and 
sometimes  actor  in 
Bray  Cartoons,  will  be 
among  contributors  to 
Laugh  Month  cheer. 
He  does  the  Dinky 
Doodle,  Hot  Dog  and 
Unnatural  History 
series  of  cartoon  com- 
ics. 
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CHRISTIES  SHORTER;  FUNNIER 


Change  Meets 
Theatre  Need, 
Says  Dowling 

By  PAT  DOWLING 

( Publicity  and  Sales  Director,  Christie 
■ Film  Co.) 

I believe  that  many  more  managers  of 
first  run  theatres  would  be  showing  two- 
reel  comedies  more  regularly  if  they  fully 
realized  just  how  short  a two-reeler  is.  Like 
the  shortening  of  features  the  last  two  years 
in  order  to  help  the  exhibitor  balance  his 
show,  certain  comedy  producers  have  short- 
ened their  two-reelers  in  order  to  help  the 
exhibitor  find  room  for  more  of  them  on 
the  bills. 

Christie  has  done  this  without  in  any 
way  lessening  the  effectiveness  of  the 
comedy  presented.  In  some  cases  the 
comedy  has  been  improved  by  cutting 
it  snappy  and  fast.  The  average  two- 
reel  comedy  with  which  I am  familiar 
from  our  own  organization  is  1,650  feet. 
Running  at  ninety  feet  to  the  minute 
— which  is  generally  figured  to  be  the 
average  running  time — this  requires  only 
18  minutes  to  run.  A good  comedy  can 
usually  be  run  at  95,  which  even  cuts 
this  down. 

* * * 

Many  of  the  good  two-reelers  today 
are  running  around  1,600  feet,  including 
titles  and  all.  This  is  still  shorter  in 
running  time.  The  new  system  does  not 
mean  less  film  is  taken.  It  is  done  by 
more  care  and  work  in  editing  and 
titling.  Titles  are  kept  short  and  snappy, 
just  like  the  action. 

I am  positive  that  many  exhibitors  do 
not  play  a two-reel  comedy  on  a particu- 
lar bill  because  they  think  of  it  as  two 
full  reels  of  film.  And  I am  sure  that 
if  they  realized  that  it  is  really  nearer 
a reel  and  a half,  there  would  be  more 
good  laugh  successes  inserted  in  the  pro- 
grams of  the  better  theatres. 

The1  lack  of  good  comedies  on  the  bill 
of  big  theatres  is  getting  to  be  a serious 
problem.  It  doesn’t  hurt  the  comedy 
producer  any  more  than  it  hurts  the  ex- 
hibitor in  the  long  run. 

* * * 

One  big  help  in  the  short  comedy 
situation  in  the  past  year  has  been  the 
realization  that  nothing  suffers  from 
using  a two-reel  comedy  on  the  same 
bill  with  .a  feature-length  comedy.  This 
has  been  successfully  proven  by  the 
Loew  circuit  in  New  York  City,  which 
makes  no  particular  distinction  between 
feature  dramas  and  feature  comedy 
dramas  or  even  straight  comedy  fea- 
tures, when  selecting  their  two-reelers 
to  play  on  the  bills.  The  extra  two-reel 
comedy  in  fact  makes  a corking  all-com- 
edy bill,  it  has  been  found. 

Many  exhibitors  used  to  have  it  in 
mind  that  if  they  were  playing  a feature 
comedy  they  should  avoid  playing  a two- 
reeler  on  the  same  bill,  but  this  custom 
is  rapidly  dying  out,  and  some  fine  all- 
comedy programs  are  the  result. 


Serials  Popular  in  Canada 

Film  serials  are  drawing  increased  in- 
terest in  many  cities  of  Canada,  exhibitors 
are  reporting.  Regal  Films,  Limited, 
Toronto,  distributing  Pathe  subjects  in  the 
Dominion,  is  releasing  five  Pathe  serials. 


Here  is  the  Christies’  dry  land  ship  on  the  studio  tract  at  Westwood  where  the  ocean- 
going scenes  are  being  made  for  a new  comedy.  What  would  Captain  Kidd  think 

of  this? 


Eddie  Baker,  Edna  Marian,  Neal  Burns  and  Buddy  the  dog  provide  the  comedy  in 
“Dodging  Trouble,”  a Christie  Comedy  in  which  Burns  is  featured. 


Billy  Dooley  and  William  Watson,  Christie  director,  get  a holiday  and  emulate  the 
London  cabby  who  drove  around  on  his  vacation  by  spending  the  time  on  the  Apache, 
A1  Christie  and  Bobby  Vernon’s  watercraft. 
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NEW  LOCALE  LOR  NEW  PRODUCT 


Three  photographers  from  three  different  armies  are  in  action  at  the  Christie  studios. 
Gus  Peterson  is  from  the  A.  E.  F. ; Alex  Phillips,  Scotch  Canadian  Infantry,  and 

Alfred  Jacquemin,  French. 


New  and  unusual  settings  are  the  order  of  the  day  in  Christie  Comedies.  Here  is 
the  exterior  of  a Scotch  castle  built  for  the  Bobby  Vernon  comedy  “Hoot  Mon,”  his 

third  this  season. 


“Fearless”  Finley  Henderson,  stunt  man,  demolishes  his  plane  and  a frame  house 
and  escapes  unhurt  in  a thrill  scene  for  a Billy  Dooley  Christie  Comedy. 


Bobby  Vernon 
Scotch;  Billy 
Dooley  French 

Christie  Comedies  of  the  present  season 
are  being  produced  with  new  and  unusual 
settings,  atmosphere  and  stories,  outstanding 
among  which  are  pictures  of  French  and 
Scotch  atmosphere.  The  first  is  a Scotch 
comedy  starring  Bobby  Vernon,  called 
“Hoot  Mon.”  Bobby  is  supported  in  this 
by  Frances  Lee,  the  diminutive  beauty  who 
was  formerly  an  Orpheum  attraction.  Har- 
old Beaudine  directed. 

“Hoot  Mon”  is  conclusive  proof  of  A1 
Christie’s  sense  of  humor,  for  Christie  him- 
self is  as  Scotch  as  kilts  and  doesn’t  mind 
poking  good  natured  fun  at  the  Scotch  in 
“Hoot  Mon”  from  beginning  to  end.  Noth- 
ing with  a tinge  of  heather  escapes  being 
kidded,  from  the  celebrated  regard  of  the 
Scot  for  economy  to  the  clan  wars  of  the 
Highland  country.  This  two-reeler,  the 
third  Bobby  Vernon  has  made  this  season, 
has  not  only  been  approved  by  Mr.  Chris- 
tie but  is,  he  states,  one  of  the  funniest 
that  Bobby  has  made  for  some  time. 

* * * 

Another  picture  that  branches  out  into 
fresh  fields  for  its  atmosphere  is  a Billy 
Dooley  comedy  with  a French  locale, 
titled,  “Have  Courage.”  It  deals  with  the 
adventures  of  the  “misfit  sailor”  in  a 
French  seaport,  and  has  unusual  shots  of 
the  foreign  setting  with  the  visiting  U.  S. 
fleet  for  a background.  Natalie  Joyce  and 
Yola  D’Avril,  a real  French  beauty,  are 
prominent  in  “Have  Courage,”  and  Eddie 
Baker  is  the  villain.  William  Watson,  who 
has  directed  all  of  the  Billy  Dooley  com- 
edies, wielded  the  megaphone  for  “Have 
Courage.” 

The  matter  of  breaking  away  from 
beaten  paths  in  producing  a large  series 
of  pictures  is  a reminder  that  the  first 
army  life  comedies.  and  the  first  produc- 
tions with  the  United  States  Navy  as  a 
background  were  made  by  A1  Christie  sev- 
eral years  ago.  “Back  from  the  Front” 
was  made  in  1920,  and  others,  like  “Red 
Crossed,”  dated  back  to  1918.  “Navy 
Blues,”  featuring  Dorothy  Devore,  was 
made  in  1923,  directed  by  Harold  Beau- 
dine, who  made  “Hoot  Mon.” 

Jimmie  Adams  is  also  being  starred  in 
comedies  that  are  unusual  in  setting  and 
story,  preparations  now  being  made  to 
make  a forthcoming  South  Seas  cannibal 
comedy  one  of  the  outstanding  ones  on  that 
young  star’s  program  of  six  comedies  for 
this  year. 

* * * 

Completely  demolishing  his  aeroplane 
and  a frame  house  built  of  one-inch  planks 
and  coming  out  of  the  crash  absolutely 
unscathed  is  the  novel  kick  put  into  a 
Christie  Comedy  with  Billy  Dooley  by 
“Fearless”  Finley  Henderson,  aero  stunt 
man,  who  performed  the  feat  in  Los  An- 
geles recently. 

Witnesses  who  watched  the  aviator  de- 
scend toward  the  house  after  a ten  mile 
trip  from  the  flying  field  gasped  as  he  shot 
straight  for  the  house  and  completely 
wrecked  it  and  his  machine.  There  was  a 
lull  of  silence  for  a few  seconds  after  the 
terrific  impact  and  with  nothing  visible  but 
shattered  boards  and  bits  of  wreckage  of 
the  plane,  firemen  rushed  forward  with 
fire  extinguishers,  but  as  they  reached  the 
scene,  Henderson  emerged  from  the  wreck- 
age, without  a scratch  and  calmly  lighting 
a cigarette. 


CARRYING  THE  CHRISTIE  MESSAGE 
DIRECT  TO  THE  FAN  - - - 

This  is  one  of  a series  of  ads  in  the  national 
motion  pictures  magazines  which  are  telling  of 
Christie  Comedies  to  millions  of  your  patrons. 


ERE  ARE  THE  STARS 


CJIMMIE 
1 ADAMS 


ANNE 

CORNWALL 


VERA 

STEADMAN 


cJACK/ 

DUFFY 


BILLY" 

DOOLEY 


BOBBY 

VERNON. 


who  are  playing  in  the  spirit 
of  fun  in  joyous  two  • reelers 
produced  by  Christie  for  your 
amusement. 


ATCH  FOR  THEM  on 


the  programs  of  best  theatres 
everywhere  If  you  don’t  see 
them  you  are  being  cheated  of 
some  great  twenty-minutes  of 

DIVERTING  ENTERTAINMENT 


EDUCaTIONaL.FILM  EXCHANGES.  In 


ck 


DUDD  I V 


BOBBY  VERNON  COMEDIES 


Dummy  Love 
Hoot  Mon 


Wife  Shy 
Sure  Fire 


released  thru 

EDUCATIONAL  FILM  EXCHANGES,  INC. 

Member  Motion  Picture  Producers  and  Distributors  of  America  — 

Will  H.  Hays,  President 


BILLY  DOOLEY 

in 

BILLY  DOOLEY  COMEDIES 
A Dippy  Tar  A Briny  Boob 
Have  Courage 


-IN  COMEDIES 

Produced  bu  Christie 
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SCOTT  SIDNEY 

Wishing  you  a laughy  New  Yearw 
Charley’s  Aunt-Christie  Special 
The  Nervous  Wreck-Christie  Special 
No  Control-Metropolitan  Production 
The  Wrong  Mr.  Wright-Universal 


WILLIAM  WATSON 

Directing  Dooley,  Vernon  and 
Christie  Comedies 

Wife  Shy  A Briny  Boob 

Have  Courage  Cool  Off 


HAROLD  3EAUDINE 

Directing  Christie,  Adams  and 
Vernon  Comedies. 

Dummy  Love  Wild  and  Woozy 
Hold  Still  Dodging  Trouble 


CHRISTIE 
SUCCESSES 
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EDUCATIONAL  BACKS 


CAMPAIGN 


Schedule  for 
Laugh  Season 
Nears  Finish 

Production  has  been  rushed  to  completion 
at  Educational  Studios  on  comedies  intended 
for  Laugh  Month  showing.  With  five  direc- 
tors working  on  current  productions,  the 
close  of  December  witnesses  the  big  Educa- 
tional schedule  of  1926-27  comedies  more 
than  50  per  cent  completed  or  slightly  ahead 
of  the  year’s  program. 

One  company  is  working  on  Lloyd 
Hamilton  Comedies,  schedule  of  which 
is  nearly  completed  for  the  season.  An- 
other is  engaged  in  the  production  of 
six  Lupino  Lane  Comedies  on  this  sea- 
son’s schedule,  while  a third  company 
is  producing  Tuxedo  Comedies  in  which 
Johnny  Arthur  is  featured.  Arthur  only 
recently  returned  from  San  Francisco, 
after  a successful  engagement  in  the 
principal  comedy  role  of  “The  Butter 
and  Egg  Man,”  a stage  comedy. 

* * * 

Another  company  will  be  at  work  on  a 
new  Juvenile  Comedy  featuring  “Big 
Boy,”  while  two  companies  are  em- 
ployed in  making  Mermaid  Comedies. 
One  or  more  companies  are  always  at 
work  on  Cameo  one-reel  comedies  in 
which  Johnny  Sinclair,  Bud  Duncan, 
George  Davis  and  others  are  being  fea- 
tured. 

George  Davis  is  the  featured  comedian 
in  the  new  Mermaid  Comedy  for  Janu- 
ary release,  with  Edna  Marion  playing 
opposite.  His  appearance  as  featured 
player  follows  his  success  in  “Much 
Mystery,”  another  Mermaid  which  was 
directed  by  Stephen  Roberts  and  com- 
pleted for  December  release.  Edna 
Marion  has  been  playing  as  leading  lady 
for  Neal  Burns  but  was  obtained  for 
the  leading  feminine  role  in  this  Mer- 
maid which  has  been  titled  “Busy 
Lizzie.” 

Director  William  Goodrich  has  com- 
pleted “Peaceful  Oscar,”  Lloyd  Hamil- 
ton’s January  starring  vehicle,  after 
directing  “One  Sunday  Morning,”  which 
marked  Hamilton’s  appearance  in 
straight  make-up.  The  ponderous  come- 
dian goes  back  into  his  usual  comical 
guise  in  this  new  comedy. 

* * * 

Charles  Lamont  is  directing  Johnny 
Arthur  in  a new  Tuxedo  Comedy  as  yet 
untitled.  “Close  Shaves,”  the  most  re- 
cently completed  Tuxedo,  also  was  pro- 
duced under  Lamont’s  direction.  La- 
mont will  swing  over  to  the  Juvenile 
company  as  soon  as  he  finishes  this  pic- 
ture and  start  work  on  another  kid  com- 
edy featuring  the  baby  star,  “Big  Boy.” 
“Funny  Face,”  which  was  completed  for 
January  showing,  was  made  under  his 
direction. 

* * * 

Norman  Taurog  has  finished  “Howdy 
Duke,”  the  second  Lupino  Lane  Comedy 
of  this  season,  and  has  started  directing 
a new  Hamilton  comedy.  Stephen  Rob- 
erts again  is  directing  A1  St.  John.  His 
most  recent  comedy,  “High  Sea  Blues,” 
which  will  be  released  in  January,  also 
features  St.  John  and  an  unusually  large 
cast  of  comedy  favorites. 


National  Ads 
Dedicated  to 
Selling  Idea 


EARLE  W.  HAMMONS 

President  Educational  Film  Exchanges 


JACK  WHITE 

Supervisor  of  Educational-Mermaid 
and  Juvenile  Comedies 


In  backing  up  its  advertising  and  exploita- 
tion campaign  for  Laugh  Month,  Educa- 
tional Film  Exchanges,  Inc.,  will  print  in 
five  national  motion  picture  fan  magazines 
a full  page  advertisement  built  around  the 
sketch  “Suppose  It  Were  Against  the  Law 
to  Laugh!”  which  was  specially  drawn  by 
Gluyas  Williams,  one  of  the  country’s  most 
famous  cartoonists. 

This  advertisement  will  appear  in  Photo- 
play, Motion  Picture  Magazine,  Motion 
Picture  Classic,  Picture  Play  Magazine,  and 
Film  Fun  in  time  to  reap  full  benefit  dur- 
ing the  Laugh  Month  campaign. 

* * * 

The  Williams  cartoon  sketch,  of  course, 
pokes  fun  at  the  idea  of  having  a law  to 
prohibit  laughing  and  emphasizes  the  need 
of  laughter.  As  in  other  illustrations  by 
this  artist,  he  has  detailed  every  aspect  of 
his  subject  so  that  it  would  attract  the  eye 
of  the  reader.  The  ad  itself  is  an  appeal 
to  the  public  to  see  the  best  in  comedies, 
citing  Educational  subjects  as  an  outstand- 
ing example. 

Mr.  Williams  is  widely  known  for  his 
splendid  and  unique  cartoons  which  for 
some  time  have  appeared  at  frequent  inter- 
vals in  Life  and  other  big  national  publi- 
cations as  well  as  in  the  leading  newspapers 
of  the  country.  Although  he  has  come  to 
the  fore  recently  as  an  advertising  illus- 
trator, this  is  the  first  work  he  has  done 
in  the  motion  picture  field. 

❖ * * 

The  plan  to  carry  this  novel  advertise- 
ment in  the  national  publications  as  Laugh 
Month  gets  under  way  is,  of  course,  part 
of  the  comprehensive  advertising  campaign 
of  Educational  in  the  national  fan  maga- 
zines covering  a period  of  12  months,  that 
started  last  September. 


Directors 


Norman  Taurog 


Charles  Lamont 


Stephen  Roberts 


Clem  Beauchamp 


Canadian  Producing 

Unit  Is  Formed  by 

Cranfield  & Clarke 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— Col.  W.  F. 
Clarke,  president  of  Cranfield  & Clarke, 
who  has  formed  a new  producing  unit 
in  Canada  under  title  of  British  Empire 
Films,  Ltd.,  states  that  this  unit  has 
commenced  operations  for  production  of 
a series  of  single  reel  novelty  pictures 
to  be  known  as  the  Sandow  Laugh 
Series. 


' York 


70 


EXHIBITORS  HERALD 


December  25,  1926 


U ALL  SET  TO  MAKE  U LAUGH 


Quality  Drive 
Boosts  Costs, 
Says  Singer 

By  JULIUS  SINGER 


Why  is  it  that  we  have  so  much  trouble 
driving  home  to  exhibitors  that  the  making 
of  high  grade  short  product  is  just  as  dif- 
ficult and  more  than  proportionately  as  ex- 
pensive as  the  making  of  feature  length 
pictures? 

It  is  an  old  axiom  that  the  costliest 
articles  come  in  small  packages.  Or,  to 
put  it  another  way,  fine  gems  and  jew- 
elry are  often  worth  many  times  their 
weight. 

Here’s  a new  way  of  looking  at  it. 
Did  you  ever  hear  the  gag  about  why 
cream  costs  so  much  more  than  milk? 
Well,  here  it  is.  It’s  harder  for  the  cow 
to  sit  on  the  little  bottle  than  it  is  for 
her  to  sit  on  the  big  bottle. 


Production  Costs  Rise. 

All  of  which  brings  me  around  to  the 
point  that  the  more  we  talk  about  the 
worthiness  of  better  class  Short  Sub- 
jects and  the  more  we  put  into  them  the 
more  the  exhibitor  seems  impressed, 
but  most  of  them  end  up  by  saying: 

^ub-  But  I never  pay  more  than 
•MTU  (or  is  it  $5)  for  a comedy.” 

• y°u  ever  hear  of  a producer  say- 
ing) I never  put  more  than  $3,500  (or 
is  it  $5,000)  into  a comedy”?  You  bet 
your  life  you  haven’t.  Producers  have  to 
experiment.  They  have  to  take  chances. 
1 hey  have  to  use  foresight.  That’s  why 
^°Uc1hAAnnSeen  Ihem  raisin&  their  ante 

to  $10,000— to  $15,000 — to  $20,000  and 
even  to  $30,000  in  the  making  of  two- 
reel  comedies. 


As  exahiples  of  Universal’s  high  class 
pictures,  I would  like  to  cite  ‘‘The  Col- 
legians, I predict  it  will  be  the  sensa- 
tlon  °t  the  industry.  If  I told  you  how 
much  each  of  these  two-reelers  cost,  you 
would  think  I was  reciting  box-car  num- 
bers. 


Stern  Brothers  Busy. 

Then,  too,  the  Stern  Brothers  with 
their  new  series  of  two-reel  comedies 
are  in  the  front  row  in  popularity  and 
widespread  booking.  ‘‘The  Newlyweds 
jnd  Their  Baby  series,  the  ‘‘Let  George 
•oa/u1''  |er‘es’  “The  Excuse  Makers,”  the 
V\  hat  Happened  to  Jones”  pictures  and 
the  good  . old  Buster  Brown  series  are 
clicking  in  first-runs  from  Coast  to 
Coast.  And  you  should  see  the  latest 
George  ’ comedies  and  “Excuse  Maker” 
comedies  just  in  from  Hollywood. 

Have  you  seen  the  recent  Gump  Com-' 
edies?  The  release  list  for  the  winter 
is  an  eyeopener.  Similar  enthusiastic 
reports  might  be  set  down  for  the 
Charles  Puffy  Comedies,  the  Arthur 
Lake  Comedies  and  the  Neely  Edwards 
one-reelers. 

The  W.  C.  Tuttle  Westerns,  a series 
of  two-reelers  made  from  the  famous 
Tuttle  stories,  with  PeeWee  Holmes  and 
Ben  Corbett,  have  a tremendous  vogue. 

Our  current  serials  are  being  cited  by 
showmen  far  and  wide.  The  Famous  Au- 
thors Five  are  “The  Return  of  the  Rid- 
dle Rider,”  to  be  released  March  28; 
“Whispering  Smith  Rides”  (June  6), 
Fighting  with  Buffalo  Bill”  (released 
last  August),  “The  Silent  Flyer”  (No- 
vember), and  “The  Fire  Fighters”  (to 
be  released  January  17). 

Besides  all  this,  Universal  releases  the 
twice-a-week  International  Newsreel. 


"Buster’s  Picnic,”  Stern  Bros.,  U. 
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Universal  Joy 
Week  Opening 
December  24 

Universal  Joy  Week,  made  an  annual  in- 
stitution by  Universal  Pictures  Corporation, 
starts  December  24  this  year,  with  a special 
campaign  for  the  company’s  one  and  two 
reel  productions.  Pre-release  opportunities 
are  being  offered  on  a number  of  pictures 
which  otherwise  would  not  reach  the  screen 
until  next  year  and  the  result  is  a large 
number  of  spot  bookings,  says  the  home 
office. 

Universal  is  declared  to  be  in  far  bet- 
ter shape  this  year  than  ever  before  in 
the  quality  and  quantity  of  releases 
available  for  Joy  Week.  Several  new 
series  of  comedies  have  been  added. 
Foremost  among  these  is  “The  Collegi- 
ans,” high  grade  two-reelers  conceived 
by  Carl  Laemmle,  Jr.,  and  being  directed 
by  Wesley  Ruggles.  George  Lewis  is 
the  star,  with  Dorothy  Gulliver  as  the 
heroine. 

“Newlyweds”  Also  New  Series 

Running  “The  Collegians”  a close  sec- 
ond is  “The  Newlyweds  and  Their 
Baby”  series,  being  made  from  the 
George  McManus  cartoons  by  the  Stern 
Brothers,  with  the  baby  Sunny  McKeen 
in  the  role  of  Snookums,  and  with 
charming  Ethlyne  Clair  as  Mrs.  Newly- 
wed. This  series,  new  this  season,  is 
commanding  attention  from  first-run 
houses  all  over  the  country  and  as  a 
newcomer  has  built  up  an  unusual  repu- 
tation. 

At  least  eight  of  these  comedies  will 
be  available  for  Joy  Week  booking,  and 
the  chief  one  of  the  lot  is  a special 
Christmas  picture,  made  by  the  Stern 
Brothers  with  Joy  Week  in  mind.  It  is 
“Snookums’  Merry  Christmas,”  an  ideal 
Yuletide  offering.  This  two-reeler  is 
now  in  the  exchanges  and  is  being 
booked  for  the  Christmas  season. 

Choice  of  Six  to  Twelve  of  Each 

Other  comedy  offerings  for  Joy  Week 
include  the  Buster  Brown  Comedies, 
which  are  being  handled  by  Universal 
on  a plane  with  “The  Collegians,”  the 
“Let  George  Do  It”  comedies,  the  W. 
C.  Tuttle  Western  Comedies,  the  Gump 
Comedies,  the  Charles  Puffy  and  Neely 
Edwards  one-reel  comedies,  the  “Excuse 
Maker”  comedies  and  the  “What  Hap- 
pened to  Jane”  two-reelers. 

Exhibitors  have  their  choice  of  from 
six  to  a dozen  of  each  of  the  aforemen- 
tioned series.  Special  Joy  Week  one- 
sheets  are  being  given  away  by  Univer- 
sal for  this  period.  Ample  advertising 
material  is  at  hand  in  the  Universal  ex- 
changes on  all  the  subjects  available  for 
booking. 


National  Witwer  Week 

of  F.  B.  O.  Starts  Jan.  2 

(Special  to  the  Herald ) 

NEW  YORK,  Dec.  21— National  Witwer 
Week  starts  January  2 with  F.  B.  O.  em- 
phasizing the  humorous  writings  of  H.  C. 
Witwer,  whose  stories  are  being  picturized 
by  the  company  in  two  series  of  twelve 
pictures  each,  the  “Bill  Grimm’s  Progress” 
and  “Wisecrackers”  groups.  F.  B.  O.  is 
also  producing  Witwer’s  first  long  feature 
story,  “Her  Father  Said  No,”  with  Mary 
Brian,  Kit  Guard  and  A1  Cooke  in  leading 
roles. 


By  George,”  Stern  Bros.,  U. 


December  25,  1926 


EXHIBITORS  HERALD 


71 


Hal  Roach 

comedies  for 


Laugh  Month 


MABEL  NORMAND 

in 

“Anything  Once!” 

The  greatest  comedienne  the  screen  has  ever 
developed  in  a delightful  laugh  provoker. 


CHARLEY  CHASE 

in 

“Many  Scrappy  Returns” 

Good  enough  to  be  the  feature  of  your  show.  If  this 
was  sold  by  laughs  and  not  length,  you’d  pay  a super 
feature  price  for  it. 


OUR  GANG 

in 

“Bring  Home  the  Turkey” 

Another  knockout  from  the  one  and  only 
“Gang.”  The  most  widely  popular  two  reel 
comedies  ever  made. 


ROACH  STARS  COMEDY 

with  Glenn  Try  on 

“Two-Time  Mama” 

Sprightly,  fast,  funny. 


F.  Richard  Jones 
Supervising  Director 


Pafhecomedy 

® ■ 


TRADE 


MARK 
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Mack  Sennett 

comedies  for 


Laugh  Month 


“SMITH’S  PETS” 

with  Raymond  McKee,  Ruth  Hiatt 
and  Mary  Ann  Jackson 

This  series  has  “caught  on.”  A new  idea  in  comedy. 
Real  folks  in  the  funny  things  of  real  life, — and  a 
wonderful  kid,  Mary  Ann  Jackson. 

ALICE  DAY 

in 

“Pass  the  Dumplings” 

The  girl  you’ve  learned  to  love  and  love 
to  laugh  at  in  one  of  her  best. 


MACK  SENNETT  COMEDY 

“Should  Sleep  Walkers  Marry?” 

with  Billy  Bevan,  Thelma  Parr 
and  Vernon  Dent 


This  typical  fast  and  furious  Sennett  is  a 
riot.  It  will  have  them  pawing  the  air. 

BEN  TURPIN 

in 

“A  Hollywood  Hero” 

If  it  had  been  specially  made  for  Laugh 
Month  it  couldn’t  have  been  any  better. 


Pafhecomedy 


TRADE 


MARX 
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The  psycholog  y of  trailers 


Johnny  Semler  says — Trailers  today  are  a necessary 
evil — but  unless  they  are  made  right,  they  are  an  EVIL 
to  your  box-office. 

YES, — we  take  the  EVIL  out  of  them.  MAKE  US 
PROVE  IT. 

SEMLER  SINEMA  SERVICE 

1600  BROADWAY  : LACKAWA^NAE9 1 1 2 : NEW  YORK  CITY 
Let  Semler  Say  It  for  You  with  Film 


Colorart  Pictures,  Inc. 

wishes  a 

jprogperous;  Jleto  f9ear 

to  their  Exhibitor  friends 

Offering 
Color  Classics 

photographed  entirely  in 
T echnicolor 

First  release  the  “Barefoot 
Boy”  opened  at  the  New  Para- 
mount Dec.  4,  1926.  Now  being 
booked  over  all  leading  the- 
atre circuits. 

Watch  for  the  announcement 
of  our  1927-28  Program 

Subjects  never  before 
attempted  in  color 

Color  Classics 

have 

National  Distribution 


NEW  YEAR 


The  Smart  Showman  Knows  This 

1 IMPORTANT 
A HOLIDAY 

Is  Nearly  Here 

He  Greets  His  Patrons  Properly  By  Using 

SPECIAL  HOLIDAY  SERVICE 

From 

National  Screen  Service,  Inc. 

Trailers  Build  Business 


10  Timely  Holiday  Trailer  Greetings  gorgeously 
designed  and  brilliantly  animated  for  New  Year, 
Lincoln’s  Birthday,  Washington’s  Birthday,  Easter, 
Mother’s  Day,  Decoration  Day,  July  Fourth,  Armis- 
tice Day,  Thanksgiving,  Christmas,  also  choice  of  two 
animated  presentation  leaders  for  your  Feature  or 
Comedy  or  News  Reel. 

For  this  complete  Service  $40.00  yearly. 


A postal,  wire  or  telephone  call  will  bring  you 
the  contract  and  start  the  service  AT  ONCE. 


CHICAGO 

845  So.  Wabash  Ave. 


NEW  YORK 
126-130  West  46th  St. 


LOS  ANGELES 
1922  So.  Vermont  Ave. 
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Come  On  !—Join 

A laugh  for  your  patrons  is  a laugh  for  your 
box-office.  While  your  patrons  laugh  and  grow 
fit  the  old  bank  roll  can  laugh  and  grow  fat! 


January  Is  Laugh  Month 


But  December— right  now— is  the  time  to  prepare 
for  your  share  of  Laugh  Month  profits  by  booking 


C 'QcZuAjzA 


“THE  SPICE  OFTHE  PROGRAM” 

\ / 


This  Ad 


will  appear  in  Photoplay,  Motion  Picture  Maga- 
zine, Motion  Picture  Classic,  Picture-Play 
Magazine  and  Film  Fun,  on  the  newsstands  in 
January,  to  help  you  cash  in  on  Laugh  Month 


And  you’ll  have  the  help  of  the  finest  bunch 
of  exploitation  stunts  ever  arranged'  for 
Short  Features  when  you  play  Educational’s 
Comedies . Ask  your  exchange  now  about 
these  tie-ups,  including  the  big  Juvenile 
Comedies -Harmonica  Playing  Contest;  the 
Billy  Dooley -Ted  Toy  Doll  tie-up,  and  the 
Felix  the  Cat  tie-ups. 


Member 

Motion  Picture  Producers  and  Distributors 
of  America,  Inc. 

Will  H.  Hays,  President 
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ANDY  GUMP 
in  The  Gumps 


Sure  Has  The 


A comedy  scene  from 
EXCUSE  MAKERS 
Comedies 


Buster  Brown”  Junior  Jewels 


Based  on  the  famous  cartoons  by  R.  F.  Outcault.  Produced  by  Stern  Brothers.  2 reels 
each. 

“T'he  most  invigorating,  cheerful,  and  interesting  comedies  in  many  years.” 

— National  Theatres  Corp.,  Chicago,  III. 


f 


13  The  Newlyweds  and  Their  Baby 


From  George  McManus’  celebrated  cartoons.  Produced  by  Stern  Brothers.  2 reels  each. 
“If  some  other  exchanges  had  these  two  reefers,  they  would  make  features  of  them.” 

— ■ Arvada  Theatre,  Arvada,  Col. 


13  Let  George  Do  It 

From  George  McManus’  celebrated  cartoons.  Produced  by  Stern  Brothers.  2 reels  each. 
“More  laughs  than  any  comedy  we  had  in  months,  and  we  play  all  the  better  series.” 

• — Valley  Theatre,  Spring  Valley,  III. 

13  The  Excuse  Maker 

With  Charlie  King.  Produced  by  Stern  Brothers.  2 reels  each. 

“The  laughs  almost  continuous.  Hugely  enjoyed  by  all.  What  a hit  with  our  audience.” 

— Olympia  Theatre,  New  York  City 


“Filled  with  hilarity.” 


13  What  Happened  to  Jane 

Stern  Brothers  Production.  2 reels  each. 

12  New  Andy  Gumps 


• — Film  Review 


Samuel  Van  Ronkel  Productions. 

“Mighty  satisfactory,  as  are  all  Gumps.” 


2 reels  each. 

— Barnard  Theatre,  Barnard,  Mo. 
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Nation’s  Theatres  Spread  Holiday  Cheer 


W CAROLS  .*ar 


Presentation  used  by  the  Arcade  theatre,  Jacksonville,  Fla. 


100,000  Children 
Star  as  Guests 
at  Publix  Parties 

( Continued  from  page  25) 

Show”  at  the  Northshore,  with  a similar 
presentation  at  the  Central  Park.  “Just 
Another  Blonde”  is  the  long  feature  at 
the  Chicago,  while  “Stranded  in  Paris” 
appears  at  the  Tivoli  and  Uptown. 

The  new  Sheridan  theatre,  with  a total 
cost  given  as  $3,  is  Ascher  Brothers’ 
Christmas  gift  to  Chicago,  in  accordance 
with  its  policy  of  opening  a new  theatre 
each  year.  The  Sheridan,  originally 
scheduled  to  open  Christmas  Day,  will 
have  its  premiere  the  first  week  of  the 
new  year. 

Other  Chicago  circuits  have  made  spe- 
cial plans  for  the  holidays. 

On  the  West  Coast  Sid  Grauman’s 
theatres  are  showing  the  way  in  seasonal 
shows.  In  Detroit  ten  thousand  persons 
whom  good  fortune  has  passed  by  are 
being  guests  of  the  Michigan  through  a 
tieup  with  the  Detroit  News.  The  ten-day 
party  started  December  13. 

Street  car  and  bus  companies  donated 
special  vehicles  for  the  guests,  and  in 
several  instances  the  shows  have  been 
taken  to  the  public  institutions.  Five 
hundred  are  taking  part  in  giving  the 
programs  and  one  thousand  are  being 
entertained  each  day.  Six  hundred  chil- 
dren were  among  the  guests  the  first 
day.  Lou  Kramer  and  Oscar  Doob  ar- 
ranged the  events. 

The  Brooklyn  Mark  Strand  has  made 
two  big  tieups  for  special  morning  shows 
for  children,  through  Edward  L.  Hyman, 
managing  director,  and  Lee  S.  Ferguson, 
director  of  publicity. 

The  first  program  will  be  given  Decem- 
ber 28  following  sixteen  days  of  exploita- 


OTTAWA, ONT. — Manager  Walter 
Davis  of  the  Metropolitan,  Winnipeg, 
Manitoba,  showed  community  spirit 
when  he  cooperated  with  the  officials 
behind  the  Empty  Stocking  Fund  for 
poor  children.  Mr.  Davis  boosted  it 
right  and  left  and  donated  his  house 
for  a Sunday  evening  concert  which 
netted  around  $400. 


tion,  the  Brooklyn  Daily  Times  co-operat- 
ing both  with  space  and  in  bringing  the 
children  to  the  show.  The  program  in- 
cludes a full  stage  number  with  Santa 
Claus  and  children,  the  Mark  Strand 
chorus  in  Yuletide  selections,  Harry 
Breuer,  xylophonist;  Jacques  Pintel;  pi- 
ano interlude;  Edna  Burhans,  soprano, 
and  Harry  Langdon’s  “Tramp,  Tramp, 
Tramp”  on  the  screen. 

The  second  program  will  be  December 
31  in  conjunction  with  the  New  York  Eve- 
ning World  and  Sophie  Irene  Loeb  of  that 
newspaper’s  staff.  The  Mark  Strand 
Chorus  will  appear  again  and  Langdon’s 
“The  Strong  Man”  will  be  the  screen 
offering. 

Scrip  Books  Issued 

Scrip  books  with  Christmas  covers 
also  are  being  issued.  The  holiday  ex- 
ploitation also  calls  for  special  adver- 
tising and  Victrola  tieups  for  the  ap- 
pearance of  Waring’s  Pennsylvanians 
starting  January  1. 

Death  of  Jules  E.  Mastbaum,  president 
of  the  Stanley  Company  of  America, 
produced  a temporary  setback  in  Yule- 
tide  preparations  at  the  Stanley  theatres, 
but  Christmas  Week  finds  all  the  houses 
fully  bedecked  in  holiday  attire  and  giv- 
ing special  shows,  emphasizing  child 
interest.  Wonderful  lighting  effects  and 
decorated  trees  were  everywhere  in  evi- 


dence. Forty  children  were  in  a revue 
at  the  Victoria. 

The  Saenger  theatres  in  New  Orleans 
and  the  South  carried  out  the  Christmas 
idea  in  a number  of  services,  such  as 
parcel  checking  booths,  store  tieups  for 
the  giving  away  of  toys  by  Santa,  and 
reduced  prices  to  stores  for  entertaining 
groups  of  shutins. 

Theatre  openings  were  a large  factor 
in  Christmas  events  in  various  sections. 
Besides  the  Sheridan  in  Chicago,  there 
was  the  dedication  of  the  new  Tivoli  of 
the  Crandall  circuit  at  Frederick,  Md., 
while  at  Omaha  A.  H.  Blank’s  Riviera, 
nearing  completion,  was  a center  of  in- 
terest, and  at  Schenectady  the  opening 
of  the  $750,000  Proctor  was  a Yuletide 
project.  The  Saengers  also  are  working 
at  top  speed  preparing  for  the  opening 
of  the  new  Saenger  theatre. 

Following  are  the  highlights  of  Christ- 
mas observance  as  reported  to  the 
Herald  from  key  cities : 

Parties  and  Decorated 
Lobbies  in  Philadelphia 

The  Stanley  probably  has  the  most 
pretentious  program  of  the  theatres  of 
the  circuit  it  represents.  Santa  is  in  the 
foreground  throughout,  and  “Traps,”  a 
7-year-old  artist  with  the  drum  and 
traps,  holds  special  interest  for  the  chil- 
dren. The  picture  is  “Bardelys  the  Mag- 
nificent.” 

Because  of  the  death  of  Mastbaum  and 
the  resultant  delay  in  preparation  at  the 
Stanley  houses,  it  is  probable  that  the 
greatest  amount  of  planning  centers  in 
the  program  at  the  Fox  theatre,  where 
Joe  La  Rose,  in  charge  of  presentations, 
has  arranged  a “Kiddie  Revue”  starting 
Christmas  night,  with  two  score  children 
doing  toe  dancing,  acrobatics  and  other 
numbers.  A male  quartet  will  sing 
Christmas  carols  and  two  huge  trees  will 
be  on  each  side  of  the  stage  in  addition 
to  the  holly  and  boxwood  decorations. 

Lobbies  Brilliantly  Lighted 

The  Stanton  theatre  opens  with  “The 
Scarlet  Letter”  Christmas  afternoon. 
The  Karlton  is  ranked  only  by  the  Stan- 
ley in  decorations.  The  picture  is 
“Stranded  in  Paris.”  The  Victoria  leads 
in  lobby  decoration  with  lighted  trees, 
and  lavish  arrangements  of  -holly,  box- 
wood and  evergreen.  Large  wreaths  are 
the  decorations  at  the  Palace,  which  will 
show  “We’re  in  the  Navy  Now.”  Gen- 
erous displays  are  to  be  seen  at  the 
Globe,  which  will  show  “Canon  of 
Light.”  At  the  Aldine  “Old  Ironsides” 
will  be  shown  throughout  the  holiday 
season. 

Santa  will  greet  the  children  with  gifts 
in  the  Stanley,  which  makes  a point  of 
giving  several  morning  performances  for 
those  at  various  public  institutions.  Pub- 
lic spirited  citizens  donate  the  use  of 
their  cars  and  the  Philadelphia  Rapid 
Transit  Company  lends  busses  to  bring 
the  children  from  orphanges  and  hos- 
pitals to  the  theatre. 

Crandall  Theatres 
Entertain  Children 

Preparations  for  the  Christmas  cele- 
bration for  all  children  at  the  Stanley 
houses  in  Washington,  D.  C.,  began  as 
early  as  last  August.  One  of  the  noise 
makers  to  be  distributed  this  year  is  the 
Flexiphone,  which,  it  is  said,  can  render 
the  same  melody  as  a musical  saw  after 
the  child  becomes  adapt  with  it.  How- 
ever, it  is  doubted  if  any  recognizable 
tunes  will  be  played  by  the  recipients 
this  Christmas. 

For  weeks  the  cards  made  available  in 
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Many  Thousands  of  Shutins  Given  Parties 


all  theatres  have  been  coming  back 
signed  by  requests  for  invitations.  Lead- 
ers in  the  musical  life  of  the  city  are 
to  lead  in  the  singing.  The  regular  Sat- 
urday morning  selected  program  for 
children,  which  has  been  a feature  at 
both  the  Tivoli  and  Chevy  Chase,  takes 
the  form  of  a special  Christmas  party  at 
the  Tivoli  Christmas  morning. 

Holiday  matinees  will  be  given  in  all 
the  Crandall  theatres  from  December  26 
to  January  2,  inclusive,  except  at  the 
Savoy.  A miniature  concert  including 
three  diversified  compositions  for  full  or- 
chestra has  been  arranged  for  the  Metro- 
politan by  Daniel  Breeskin,  conductor. 

A special  program  was  prepared  for 
the  dedication  of  the  Stanley-Crandall 
Tivoli  at  Frederick,  Md.  The  new  house, 
which  seats  2,000,  is  under  the  resident 
managership  of  James  J.  Bayard. 

Good  Business  Spurs 
New  York’s  Showmen 

This  Christmas  finds  both  the  motion 
picture  theatre  owners  and  managers  of 
houses  in  Albany,  Troy  and  Schnectady 
in  a happy  spirit  because  business  has 
been  uniformly  good  the  last  several 
months. 

The  Albany  Players  are  giving  a Yule 
sketch,  “The  Christmas  Guest,”  at  the 
Mark  Strand.  A special  musical  pro- 
gram has  been  arranged  by  Julius  Box- 
horn,  and  the  lobby  is  decorated  in  holly 
and  evergreen.  At  the  Troy,  Lincoln 
and  American  in  Troy  there  has  been 
extensive  festooning  of  the  interiors. 
Tony  Veiller  of  the  Mark  Ritz  at  Albany 
promises  a Christmas  surprise  for  his 
patrons.  A large  Christmas  tree  has 
been  placed  in  the  lobby  of  C.  H.  Buck- 
ley’s Leland  theatre,  also  in  Albany. 
Alec  Sayles,  house  manager,  has  given 
active  cooperation  to  the  Elks’  campaign 
for  a $10,000  fund  for  clothing  and  toys 
for  the  poor. 

Elaborate  decorations  at  the  Strand, 
State  and  Bareli  in  Schenectady  are  only 
preliminary  to  the  entertainment  of  the 
orphans  of  the  city  by  the  management, 
while  the  opening  of  the  $750,000  Proc- 
tor theatre  this  week  is  another  head- 
light. 

Christmas  trees,  from  which  gifts  will 
be  presented,  have  been  placed  in  each  of 
the  fifteen  theatres  in  the  state  which  are 
owned  by  William  Smalley  of  Coopers- 
town.  In  addition,  he  is  planning  a mid- 
night show  New  Year’s  Eve  in  at  least 
seven  houses. 

Joe  Saperstein  of  the  Marmanus- 
Bleeker  Hall  in  Albany,  a veteran  show- 
man, has  arranged  an  unusually  good 
program  for  the  holiday  week. 

Elaborate  Preparations 
Are  Made  in  Milwaukee 

Elaborate  preparations  for  Christmas 
week  have  borne  fruit  in  Milwaukee  and 
the  Christmas  spirit  is  at  its  height  in 
the  theatres  and  among  the  exchanges. 
Practically  every  theatre  and  exchange 
center  is  offering  some  special  feature. 

Introduction  of  ticket  books,  neatly 
bound  as  Christmas  gifts,  by  the  Saxe 
Amusement  Enterprises,  has  brought  a 
heavy  sale.  The  Saxe  Thrift  Book  sells 
for  $5  and  contains  $5.75  in  coupons  good 
at  any  time  at  any  Saxe  house  in  Mil- 
waukee. 

A similar  policy  has  been  inaugurated 
at  the  Alhambra  by  Fred  Meyers,  newly 
appointed  managing  director,  and  Ru- 
dolph Kuehn,  house  manager.  The  Al- 
hambra books  contain  ten  tickets,  valued 
at  $5  and  selling  for  $4. 

A special  presentation,  “Christmas 
Morn,”  dedicated  to  the  Christmas  Seal 


How  the  Christmas  tree  points  up  the  lobby  in  the  Imperial,  Columbia,  S.  C. 


KANSAS  CITY,  MO.,  — Bruce 
Fowler  and  Samuel  Carver,  managers 
of  the  Newman  and  Liberty,  respec- 
tively, turned  over  twenty  per  cent 
of  the  proceeds  of  special  midnight 
performances  to  the  Mayor’s  Christ- 
mas Tree  Fund  for  needy  families. 
Both  houses  were  packed  to  capacity. 


Sale,  was  a pre-holiday  offering  of  Eddie 
Weisfeldt  at  the  Wisconsin  theatre.  The 
Seal  Sale  benefited  materially  by  the 
show. 

Christmas  parties  for  children  the 
afternoon  of  December  24  are  being 
sponsored  by  the  Tower  and  Modjeska 
theatres,  Saxe  neighborhood  houses. 
Toys  will  be  given  all  attending  and 
there  will  be  special  shows,  according  to 
Stanley  Brown,  managing  director. 

The  Paramount  Pep  Club  held  a 
Christmas  party  at  the  Famous  Players 
exchange  December  18,  and  besides  the 
Christmas  music  and  entertainment  gifts 
were  exchanged. 

So  too  at  the  Film  Board  of  Trade  the 
Christmas  spirit  was  very  much  mani- 
fested. A fund  for  providing  baskets  of 
food  and  monetary  aid  for  the  poor  of 
the  city  has  been  accumulated  during 
the  year  and  is  sufficiently  large  to 
spread  cheer  into  many  homes.  Form- 
erly this  fund  was  used  for  a banquet 
for  members  of  the  board. 

Carols  and  Stage 
Shows  in  Kansas  City 

Christmas  observance  in  Kansas  City’s 
film  row,  in  the  theatres  and  the  ex- 
changes, have  been  for  the  most  part  an 
individual  matter  but  many  elaborate 
plans  of  decoration  and  superprograms 
are  being  carried  out  this  week. 

Several  suburban  theatres  plan  to  give 


away  toys  on  Christmas  Day  while  at 
the  Newman  a large  Christmas  tree, 
fully  lighted,  was  to  be  placed  in  the 
lobby.  Christmas  carols  and  a stage 
presentation  also  were  arranged  for  the 
Newman,  Royal  and  Liberty,  according 
to  Bruce  Fowler  of  the  two  first  named 
and  Samuel  Carver  of  the  latter. 

Theatres  played  an  important  part  in 
helping  the  city  to  string  wreaths  and 
holly  across  the  .principal  downtown 
streets,  while  the  leading  houses  carried 
the  idea  over  into  their  lobby  and  in- 
terior decorating,  making  a harmonious 
whole. 

The  Newman  and  Liberty  also  have 
been  big  factors  in  putting  over  two 
community  projects  for  the  needy. 
Twelve  thousand  toys  were  needed  by 
the  Mayor’s  Christmas  Tree  Association. 
Heretofore  these  have  been  paid  for  out 
of  a general  fund  raised  by  a tag  day 
and  regular  contributors.  Mr.  Fowler  of 
the  Liberty  proposed  that  each  child  who 
appeared  at  the  theatre  between  4 and 
6:30  o’clock  on  Monday  with  one  or 
more  serviceable  toys  he  admitted  free, 
the  toys  being  used  for  admission.  The 
plan  has  been  adopted  and  brought  in 
a large  number  of  toys  on  Monday. 

Then  Mr.  Carver  of  the  Liberty  an- 
nounced the  theatre  would  donate  30  per 
cent  of  the  gross  receipts  of  two  mid- 
night performances  toward  purchasing 
Christmas  baskets  for  needy  families. 
The  results  have  been  beyond  expecta- 
tions. 

The  Oak  Park  theatre  was  one  of  the 
first  suburban  houses  to  volunteer  to 
contribute  the  receipts  of  a night’s  per- 
formance to  the  Mayor’s  Christmas  Tree 
Fund.  Another  bit  of  Christmas  coop- 
eration was  the  offer  of  Jean  Acker,  first 
wife  of  the  late  Rudolph  Valentino,  to 
give  a doll  she  used  in  her  sketch  At  the 
Orpheum,  to  the  tag  day  worker  obtain- 
( Continued  on  page  80) 
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Two  Metro 
Productions 
Open  on 
Broadway 

“THE  FIRE  BRIGADE ” (top) 
was  given  its  premiere  Monday 
night  at  the  Central  theatre.  New 
York.  (Left)  Charles  Ray  and 
May  McAvoy  in  another  scene. 

“ TELL  IT  TO  THE  MARINES ” 
(bottom),  in  which  Lon  Chaney 
stars,  opens  at  the  Embassy  in 
New  York  Thursday,  December  23. 


Theatres  Put  Holiday 
Cheer  in  Millions  of 
Hearts  with  Programs 

( Continued  from  preceding  page ) 

ing  the  most  money  for  Christmas 
baskets. 

Bigger  Shows 
Given  by  Skouras 

Bigger  shows  in  every  way  is  the 
Skouras  Brothers  Christmas  gift  to  St. 
Louis  threatregoers  this  week.  At  the 
Ambassador  the  stage  attraction  is  Paul 
Whiteman  with  his  band,  while  “Forever 
After”  is  the  picture. 

The  Russian  Symphonic  Choir  of  22 
voices  appears  at  Loew’s  State,  and  an- 
other attraction  is  Louis  Dornay,  tenor, 
formerly  of  the  Covent  Garden,  London. 
On  the  screen  is  “The  Flaming  Forest.” 
A forty-foot  tree  has  been  placed  in  the 
lobby  and  Santa  will  appear  on  Christ- 
mas Day. 

Indianapolis  Theatres 
Gaily  Decked  for  Week 

Holly  wreaths  were  a sign  of  welcome 
to  Indianapolis  theatres  this  week  and 
the  interiors  were  gaily  decked  for  the 
occasion.  At  the  Palace  plans  were  made 
for  a big  Christmas  tree  backstage  and 
a dinner  celebration  New  Year  Eve 
for  the  players.  At  Keith’s  there  is  a 
party  for  newsboys. 

Canadian  Christmas 
Centers  on  Child  Aid 

Twenty  thousand  theatre  tickets  are 
being  sold  for  ten  cents  for  the  Kiwanis 
Christmas  Cheer  Fund  in  Montreal  by 
ten  of  the  United  Amusements  houses. 
A special  performance  for  orphans  was 
arranged  for  the  Imperial,  Montreal. 
The  Ottawa  Boys’  Choir  was  presented 
at  the  Regent  in  Ottawa,  while  a Satur- 
day morning  performance  for  crippled 
and  orphaned  children  was  given  at  the 
B.  F.  Keith’s.  A.  Kiwanis  tieup  includes 
a morning  show  at  the  Centre. 

Child  Presentation 
Heads  Denver  Show 

A presentation  with  children  as  the 
cast  is  the  big  Christmas  offering  of 
Publix’s  Victory  in  Denver.  The  Colo- 
rado will  have  a children’s  party  Christ- 
mas morning.  There  will  be  an  old- 
fashioned  party  for  the  youngsters  at  the 
America,  and  a box  for  letters  to  Santa 
has  been  placed  in  the  lobby. 

Omaha  Theatres 
in  Holiday  Garb 

A broken  toy  party,  which  brought  in 
1,500  dolls  for  repair  by  Boy  and  Girl 
Scouts  and  one  hundred  volunteers,  was 
staged  at  the  Rialto,  where  the  picture 
is  Colleen  Moore’s  “Twinkletoes.”  “Kid- 
nite  Follies  in  Toyland,”  with  half  a 
hundred  children  participating,  was  on 
the  Strand  program,  with  “Christmas  in 
Toyland”  by  the  orchestra. 

Child  Revue  Starts 
F & R’s  Programs 

“The  Night  Before  Christmas,”  a pres- 
entation with  a score  of  child  actors,  at 
the  State  theatre,  started  the  F & R Yule 
activities  in  the  Minneapolis  territory. 

Des  Moines  Lobbies 
Gay  with  Evergreen 

Theatre  lobbies  in  Des  Moines  are 
fragrant  with  evergreen,  bright  with  tin- 
sel and  gay  with  bells  for  the  Christ- 
mastide.  Exchange  managers  reported 
more  requests  for  outstanding  pictures 
than  they  could  fill. 
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Presentation — One  Year’s  Record 


“TXTHOM  the  gods  would  destroy  they  first  make 

VV  mad.”  The  gods  of  the  American  family  may 
not  be  quite  ready  to  destroy  presentation  by  withdraw- 
ing patronage,  but  many  business  madnesses  have  devel- 
oped in  presentation  theatres  during  the  year  here  under 
review.  Their  perpetuation  will  inevitably  result  in 
the  ruination  of  presentation,  as  their  perpetuation 
already  to  great  degree  has  ruined  vaude. 

Most  glaring  among  the  wrong  things  done  by  pres- 
entation producers  is  their  making  current  presentation 
shows  look  as  much  like  vaude  as  possible,  seemingly 
by  design.  But  the  design,  likely,  is  only  in  the  seem- 
ing. It  is  more  plausible  that  static  production  habits 
are  responsible.  Producers  have  found  it  more  easy 
to  bring  talent  in  from  vaudeville  than  to  develop  new 
talent. 

In  the  main,  the  performers  who  during  the  year  have 
switched  from  vaudeville  to  the  picture  theatre  are  the 
less  able  ones.  These  people,  almost  without  exception 
have  not — it  may  as  well  be  faced — the  mental  equip- 
ment necessary  to  analyze  the  new  field  and  reshape 
their  acts  sufficiently  to  make  them  look  well  in  presen- 
tation. Those  who  have  created  strictly  picture  theatre 
acts  are  even  fewer  than  those  who  have  remade  old 
acts.  Vaudeville  performers  are  known  by  all  in  the 
show  business  to  have  a manner  all  their  own,  easy 
to  detect.  Most  of  them,  to  the  picture  house  audience, 
look  badly  in  vaude.  In  picture  houses  they  look  not 
better,  as  they  and  their  endorsers  so  easily  assume,  but 
worse. 

Specifically,  the  alleged  comic,  the  dirty-minded 
singer  and  the  suggestive  dancer  are  the  outstanding 
offenders  of  audiences  made  up  of  family  groups — 
picture  house  audiences.  More  dangerous  to  the  picture 
theatre  owner  is  the  producer  who  buys,  and  thereby 
encourages,  these  acts. 

Next  in  order  among  the  wrong  practices  current  is 
the  one  of  repeating  acts  in  individual  houses  or  over 
small  circuits  until  audiences  are  wearied  to  the  point 
of  finally  refraining  from  attending  certain  theatres 
when  act  So-and-So  is  billed.  Intimately  tied  up  with 
this  repeating  of  acts  is  the  satiety  originating  in  the 
essential  similarity  of  syncopating  orchestras  rotated 
over  a circuit  of  houses,  or  set  into  individual  houses 
one  after  another — week  after  week — playing  the  same 
tunes  in  the  same  manner  at  the  same  time. 

It  is  not  in  the  books — the  psychology  books,  if  it 
must  be  said — that  the  human  mind  will  keep  alert 
and  receptive  to  identical  stimulae  from  one  year's 
end  to  the  next.  Yet  presentation  as  of  today  offers 
identical  stimulae  in  nine  of  any  ten  considered.  One 
has  but  to  sit  through  most  of  these  presentations  and 
view  the  audience  closely  to  note  the  change  through 


hope  for  something  different  to  boredom  and  then 
back  to  interest  as  the  stage  show  ends  and  the  screen 
program  begins. 

In  the  stage  band  show  the  lineup  each  week  is  about 
as  follows : The  band  does,  at  most,  three  specialties. 
The  remainder  of  what  is  called  entertainment  is  pro- 
vided by  one  girl  blues  singer  who  usually  cannot  sing ; 
a boy  and  girl  dance  team  (or)  a girl  dancing  single 
(or)  a male  dancing  single;  a male  singing  single  (or) 
a male  singing  duo  (or)  a man  and  girl  singing  duo; 
an  alleged  comedian,  usually  doing  a master  of 
ceremonies. 

If  the  girl  blues  singer  be  blonde,  she  still  is  singing 
the  same  tunes  the  brunette  sang  last  week ; if  the  male 
hoofing  team  be  dressed  in  tuxedos,  they  still  are  doing 
the  same  tap  turn  the  team  working  in  comic  getups 
did  last  week;  if  the  male  comic  single  tell  one  new  one, 
still  he  tells  six  the  other  male  comic  told  last  week. 
And  it’s  all  vaudeville,  no  mistake. 

A year  since,  this  sameness  was  less  rife  than  it  is 
today.  If  it  continue  for  another  year,  the  chances  are 
many  to  one  that  without  the  addition  of  another  house 
in  any  city  now  showing  presentations  audiences  in 
every  house  will  be  smaller  than  they  are  today. 

Largely  responsible  for  static  on  the  melody  side  of 
presentation  are  the  music  publishers  and  those  who 
track  with  them  in  their  practice  of,  frequently,  not 
only  setting  the  same  tunes  in  a large  group  of  houses 
in  the  same  week,  but  also  setting  one  or  more  with 
the  orchestra  and  the  organist  in  the  same  house.  Many 
times  recently  the  writer  has  suffered  through  the  part- 
audience  singing — to  organ  accompaniment — of  a tune 
and  then  has  heard  the  same  tune  done  by  a stage  band 
in  the  show  that  in  almost  all  presentation  houses 
immediately  follows  the  organist’s  turn.  Again, 
audience  satiety  results.  And  again,  audience  satiety 
will  eventually  result  in  a dropoff  of  house  receipts. 

There  will  be  those,  now  as  always,  foolish  enough 
to  take  the  negative  end  of  the  argument.  Those  who 
do  will  argue  without  having  taken  due  cognizance  of 
the  present  state  of  vaudeville,  straight  (if  any  there 
be)  and  other.  On  that  side  the  writer  has  this  to 
submit : 

On  the  Sunday  night  before  this  was  written  the 
writer  attended  the  latest,  and  probably  the  most  mag- 
nificent, addition  to  the  country’s  string  of  so-called 
straight  vaude  houses.  (The  term  “so-called”  is  cor- 
rect, for  the  reason  that  the  house  used  two  short- 
feature  pictures  and  an  afterpiece.)  On  the  strictly 
vaude  end  of  the  bill  were  two  acts  seen  previously 
within  a period  of  14  months,  each  doing  identically 
the  same  things  as  when  previously  caught.  The 
house  has  been  open  less  than  three  months,  yet  on 
Sunday  night  many  balcony  seats  were  vacant,  and 
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the  writer  did  not  stay  for  the  last  half 
of  the  show,  or  he  might  have  seen  more 
repeats. 

Audiences  that  once  supported  the 
long  string  of  straight  vaude  houses  in 
the  United  States  switched  to  the  pic- 
ture houses — and  took  the  children  along. 
Now  vaude  is  trying  to  switch  to  the 
picture  house  stage.  For  the  present  it 
has  in  part  succeeded.  But  though  predic- 
tions are  notoriously  unsafe,  it  is  here 
predicted  it  will  not  remain  in  the  picture 
houses.  Those  owners  with  the  wisdom 
to  oust  it  now  will  be  money  ahead  a 
year  from  now. 

Agents  and  bookers  have  much  to  ans- 
wer for  when  the  roll  of  charges  against 
current  presentation  is  read.  They  have 
been  greatly  responsible  for  the  use  of 
wrong  material  in  presentation.  Chief 
among  the  reasons  is  that  circuit  bookers 
were  trained — call  it  that — in  vaudeville 
and  have  learned  little  after  transferring 
to  the  presentation  field.  Agents  for  pre- 
sentation performers,  including  those 
who  insist  they  deal  solely  with  picture 
theatres,  also  are  almost  all  vaude 
trained.  They  are  today  applying  vaude 
tactics  in  the  picture  field,  including  the 
grafting  tactic  that  fattens  the  purse 
today  but  will  leave  them  without  shelter 
on  the  tomorrow  when  the  box  office 
take  indicates  that  all  is  not  right. 

In  these  columns  the  cheer-leader  or- 
ganist has  been  reported  almost  too 
many  times.  The  organist  who  started 
the  songfest  is  scarcely  worth  the  space 
in  which  his  name  could  be  set  up,  if 
it  were  known.  Those  who,  unoriginally, 
followed  him,  are  no  more  entitled  to 
gentle  handling.  The  organ  is  the  great- 
est musical  instrument  at  man’s  com- 
mand and  is  a definite  box  office  asset 
to  the  picture  theatre  whose  owner  or 
manager  insists  on  its  proper  use.  The 
organist  who  uses  it  to  accompany  the 
usually  tuneless  mouthings  of  the  weak- 
er-willed  part  of  an  audience  is  robbing 
it  of  its  value  and  is  doing  nothing  to 
enhance  his  art  and  thereby  his  salary. 
The  exhibitor  who  permits  the  perver- 
sion is,  it  has  been  found,  usually  the  too- 
busy  one  who  is  concerned  more  with 
other  matters  than  with  what  an  organ- 
ist does  any  given  week. 

Through  the  year,  however,  it  has  been 
noted  that  the  communal  sing  thing  is 
wearing  thin,  and  it  probably  will  elimi- 
nate itself  before  the  new  show  business 
is  much  older. 

Still  more  sameness  is  noted  in  the 
“unit”  presentations  currently  offered, 
chiefly  by  Publix.  Most  of  those  so  far 
offered  the  public  have  been  nothing 
more  nor  less  than  vaudeville  flash  acts, 
even  to  the  detail  of  the  utterly  meaning- 
less sung  or  spoken  prologue.  Some  of 
them  have  been  so  lacking  in  beauty  or 
meaning  that  audiences  frequently  have 
been  left  to  wonder  whether,  for  some 
mysterious  reason,  those  who  built  the 
shows  were  making  a joke.  Little  has 
been  done  to  make  these  presentations 
better  as  time  has  passed.  It  even  is 
doubtful  whether,  their  transient  nature 
considered,  they  can  be  improved. 

Finally,  the  solution  of  all  the  problems 
presented,  the  correction  of  all  pre- 
sentation’s faults,  is  the  task  of  the  own- 
ers and  managers  of  the  theatres  in- 
volved, principally  the  owner’s.  Careful 
study  of  and  check  on  audience  reaction 
to  a series  of  shows  is  the  first  step  that 
must  be  taken.  The  next  is  the  creation 
of  a system  under  which  new  and  right 
material  is  found  and  brought  to  the 
Stage.  This  system  will  be  created  when 
owners  realize  it  is  needed. 


And  That 
Is  That 

PLACE:  Foyer  of  a large 

West  Side  Chicago  motion  picture 
theatre  that  has  featured  presen- 
tations for  more  than  two  years. 

TIME:  A few  minutes  before 
the  second  stage  show  of  the  eve- 
ning. 

ACTION : Two  men,  and  a 

woman  carrying  a little  girl,  enter 
and  start  toward  the  balcony 
stairs. 

DIALOGUE : The  woman  asks, 
“Tom,  do  they  have  vaudeville 
here?" 

Tom:  “Y  eh,  some  kind  of 

vaudeville  every  week.” 

The  Woman:  "Well,  I don’t 
like  it.  I like  shows  like  the 
Chicago  theatre  used  to  give  you.” 


Leo  Terry  Returns 
To  Organ  Console 
In  Chicago  House 

Leo  Terry,  organist  who  has  built  an 
enviable  record  in  Chicago  over  a period 
of  four  years,  returns  this  week  following 
an  absence  of  six  months,  to  open  the  new 
Varsity  theatre,  Evanston.  For  the  last 
six  months  Terry  has  been  with  Great 
States  Theatres,  B.  & K.  subsidiary  com- 
pany. For  a year  preceding  that  engage- 
ment he  was  featured  solo  organist  at  the 
National  Theatres  Company’s  Capitol,  on 
Chicago’s  South  Side. 

At  the  Varsity,  2,500-seat  house  owned 
and  operated  by  the  University  Theatres 
Company,  Terry  will  preside  at  a three- 
manual  Geneva  instrument.  He  will  fea- 
ture original  novelty  creations  and  straight 
playing,  adhering  to  the  type  of  work  that 
has  built  the  organ  and  the  showman- 
organist  into  a definite  box  office  asset. 

The  Varsity  will  offer  high-grade  screen 
bills,  presentations,  an  orchestra  and  the 
organ.  The  policy  will  be  pictures  for  a 
full  week,  but  the  change  of  program  will 
be  made  in  the  middle  of  the  week,  on 
Thursday.  Two  de  luxe  matinees  a week 
and  two  de  luxe  evening  shows  each  eve- 
ning will  be  the  schedule. 

Elena  Moneak  Is  Out; 
Eddie  Perry  Succeeds 

Elena  Moneak  and  her  girl  band  have 
closed  for  Lub liner  and  Trinz  after  a 
three-week  engagement,  during  which 
the  outfit  played  the  Harding,  the  Sen- 
ate and  the  Belmont. 

Eddie  Perry  (nee  Perrigo)  is  slated 
to  take  a stage  band  over  the  three- 
house  circuit  in  succession  to  Miss 
Moneak.  For  a time  during  the  absence 
of  Art  Kahn  from  the  circuit,  following 
an  accident,  Perry  swung  the  stick  in 
front  of  the  Kahn  band. 


Tate  Dolan  at  Apollo 

(Special  to  the  Herald) 

INDIANAPOLIS,  Dec.  21.— Tate  Dolan, 
local  boy  who  has  made  a good  rec- 
ord as  a banjoist,  singer  and  composer,  is 
in  the  second  week  of  a two-week  engage- 
ment at  the  Apollo,  and  is  going  over  well. 


Presentation 
Stages  Merry 
at  Christmas 

Children  Win  Consideration  of 
Producers,  Players  During 
Yule  Season 

Special  Christmas  performances, 
in  most  instances  showing  for  a 
full  week,  dominate  the  presenta- 
tion stage.  Reports  to  the  HER- 
ALD from  all  parts  of  the  United 
States  and  Canada  are  that  elabor- 
ate holiday  bills,  the  majority  of 
them  framed  from  the  child-appeal 
angle,  have  won  first  consideration 
of  presentation  producers. 

In  Omaha  the  Rialto,  the  Strand  and 
a number  of  the  houses  in  the  World 
Realty  Corporation  string  started  the 
cheer  season  early  with  Christmas  seal 
work  in  some  instances  involving  special 
shows  and  will  carry  through  to  New 
Year  with  big  programs.  The  Strand 
started  with  a “broken  toy  party”  and 
closes  the  season  with  a show  titled 
“Kidnite  Follies  In  Toyland.” 

“Joy  For  Children”  Rules 

The  Kansas  City  Newman,  Royal,  Lib- 
erty and  many  outlying  houses  have 
made  the  city’s  children  happy  with  spe- 
cial shows  and  free  toys.  The  big  down- 
town houses  built  special  Christmas  pre- 
sentations with  stress  on  the  “joy  for 
children”  angle. 

Pantomimes  patterned  on  the  old  Eng- 
lish type  are  showing  in  a number  of 
Famous  Players  Canadian  Corporation 
houses  in  Canada.  In  ten  or  more  of 
the  houses  operated  by  United  Amuse- 
ments, Ltd.,  the  fourth  annual  Christmas 
show  for  the  young  folks  are  on  the 
boards.  The  Montreal  Imperial  offered 
an  elaborate  program  for  the  benefit  of 
Montreal’s  orphans.  New  Year  Eve  spe- 
cials are  planned  for  most  of  the  larger 
Canadian  houses. 

At  the  Albany,  N.  Y.,  Strand  the  Al- 
bany Players  present  for  the  holidays 
the  sketch  titled  “The  Christmas  Guest.” 
The  Troy,  in  Troy;  the  State,  the  Strand 
and  the  Bareli  in  Schenectady;  and  Har- 
manus-Bleecker  Hall,  Albany,  also  of- 
fer big-time  yuletide  bills. 

The  larger  Lubliner  and  Trinz  and 
Balaban  and  Katz  houses  in  Chicago  are 
offering  special  stage  programs,  rriost  of 
them  intended  as  special  entertainment 
for  Chicago’s  children.  Other  chain  and 
independent  houses  in  Chicago  also  pre- 
sent children’s  programs  on  the  stage. 
Ten-Day  Shows  in  Detroit 

Detroit’s  “new  idea”  will  be  amused 
by  10-day  feature  presentations  at  the 
State,  the  Capitol,  the  Michigan  and 
other  large  first-run  houses.  The  poor 
of  the  city  will  benefit  by  the  theatre 
owners’  generosity. 

Exhibitors  in  Des  Moines,  Rock  Is- 
land, Sioux  City,  Mason  City,  Boone, 
Davenport  and  other  cities  in  the  region 
of  these  are  offering  stage  programs  for 
the  delight  of  the  children.  Minneapolis 
and  St.  Paul  are  in  the  long  list  of  cities 
whose  motion  picture  theatres  have  cre- 
ated holiday  bills  of  special  design. 

( Continued  on  page  86) 
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Chicago  Senate 

Week  Ending  December  19 

“Hey,  Hey,  Teacher,’*  the  stagehand  show  at  the 
Senate  for  the  week  just  ended,  was  a pickup 
from  the  Oriental.  Rather  like  cutting  down 
father’s  trousers  for  little  Willie,  this  business  of 
handing  down  shows.  The  show  wasn’t  good  at 
the  Oriental  and  was  less  good  at  the  Senate.  It 
ran  like  this : 

Drapes  parted  revealing  schoolroom  set  in  full, 
exactly  as  at  the  loop  house  named  above.  Violin- 
ist out  of  the  band  played  “School  Days”  as  eight 
cuties  in  rompers  skipped  ropes  down  front.  At 
the  end  of  this  Mark  Fisher  rode  in  on  a bicycle 
— again  identical  with  the  loop  show — took  his 
place  behind  a big  desk  and  went  into  a drearily 
long  section  of  near  comedy.  * This  went  on  and 
on  and  on,  a laugh  finally  developing  when  Bora 
and  Lawrence,  comic  hoofers,  walked  on  in  rube 
getups.  After  this,  more  gags,  topped  by  one 
that  was  risque,  done  by  Fisher  and  a chorine. 
It  wasn’t  even  original,  having  been  done  in  this 
house  at  other  times. 

Finally,  the  band  played  “There’s  a Little 
White  House”  and  warmed  things  up  a bit. 
Next,  a gal  whose  name  didn’t  come  over  clearly 
sang  “B’irdseye  View,”  which  already  had  been 
done  on  the  organ — in  fact  was  the  general  title 
of  the  organist’s  show — and  caused  no  excitement. 

Born  and  Lawrence  followed  with  one  of  their 
songs  and  motions,  “I  Wonder  What’s  Become 
of  Sally,”  which  was  good  for  laughs  all  the  way. 
Lawrence  stepped  off  and  came  back  with  a sax- 
ophone case,  which  he  opened  after  many  difficul- 
ties and  from  which  he  extracted  a very  smafl 
harmonica.  This  Born  played  while  Lawrence 
did  some  quiet  and  funny  eccentric  steps. 

Following  this  the  chorines  sang — it  was  called 
singing — “O-Hi-O,”  and  then  did  some  footwork 
while  sitting  on  stools. 

Next  the  band  did  “I  Don’t  Mind  Being  All 
Alone,”  which  Fisher  sang  well  enough  to  win 
an  encore  and  do  another  chorus. 

‘‘The  Joker,”  by  the  band,  followed,  after 
which  Born  and  Lawrence  did  their  “nut”  ballet 
number  for  another  long  series  of  laughs. 

Just  ahead  of  the  finale  the  bandmen  did  the 
now  pretty  old  “Speech”  number.  The  finale 
was  the  same  as  that  hung  on  the  Oriental 
parent  of  this  show.  All  but  Fisher  and  one  of 
his  men  left  the  stage.  And  after  an  unfunny 
bit  between  these  two,  one  left  and  Fisher  stepped 
out  before  the  drapes  to  announce  that  following 
the  newsreel  the  house  would  have  what  it  had 
been  waiting  for, 

Van  and  Schenck,  who  appeared  after  the 
blah  “Van  and  Schenck  on  the  stage  in  person” 
trailer  had  been  screened.  The  boys  worked  fri 
one  in  front  of  black  drape,  using  the  usual  baby 
grand.  Their  numbers,  four  of  them  done  as 
encores,  were  “Breezin’  Along  with  the  Breeze,” 
“Micky  Donoghue,”  “I’m  in  Love,”  “Wish  I Had 
My  Old  Gal  Back,”  “What’s  Gonna  Be  Next?” 
“That’s  a Good  Girl,”  “Onions”  and  “So’s  Your 
Old  Mandarin.”  They  put  on  more  show  with 
two  voices  than  six  such  preceding  bandshows 
rolled  into  one  would  be. 

Edward  K.  House  at  the  organ,  ahead  of  the 
bandshow,  did  a series  of  numbers  under  the  gen- 
eral title  “Birdseye  View  of  My  Old  Kntucky 
Home,”  into  which  he  set  “Beside  a Garden 
Wall,”  “Birdseye  View,”  “I’ve  Grown  So  Lone- 
some” and  “That’s  Why  I Love  You.”  House 
did  not  use  any  “Now  Sing”  slides,  and  only 
those  affected  by  hangovers  from  other  singfests 
attempted  singing.  Those  who  are  even  slightly 
acquainted  with  the  operations  of  mob  psychology 
still  maintain  that  most  audience  singing  groups 
will  sing  only  under  urging.  The  reaction  to 
organ  playing  when  the  insistence  is  absent  de- 
notes the  comparative  accuracy  of  the  observa- 
tion. 


Abbott  Ballet— Central  Park , Chicago. 

Albert,  Don  and  Orchestra-” State,  St.  Louis. 
“Barnyard  Follies’’* — Capitol , Des  Moines.  • 

Barrie,  Stuart— -Ambassador,  St.  Louis. 

Bartram  and  Saxton- — - Rialto , Omaha. 

Bernard  and  Henrie— Fox,  Philadelphia. 

Born  and  Lawrence— Senate,  Chicago. 

Burnoff  and  Josephine— State,  Minneapolis. 

Carter  Brothers— Central  Park , Chicago. 

De  Grave,  Bernadine  and  Boys— Central  Park , Chi- 
cago. 

Dolan,  Tate- — Apollo , Indianapolis. 

Dumont,  Adolphe  and  Orchestra— Chicago,  Chicago. 
Etting,  Ruth— Ambassador,  St.  Louis. 

Fagan,  Sybil  Sanderson— Foa:,  Philadelphia . 

Fisher,  Mark  and  Band— Senate,  Chicago. 

Fisher,  Max  and  Orchestra— State,  St.  Louis. 
Franklin,  Dave — =■ Central  Park , Chicago. 

Hare,  Jones  and  Kaplan™— Stanley,  Philadelphia. 
Harris,  Graham  and  Orchestra— Stanley,  Philadel- 
phia. 

Holmes,  Betty— Central  Park , Chicago. 

House,  Edward  K.— Senate,  Chicago. 

“In  Gay  Madrid” Fox , Philadelphia. 


SPECIAL 

On  January  1 this  department  will 
discontinue  publication  of  titles  of 
music  and  songs  used  in  motion  pic- 
ture theatres  and  heretofore  embod- 
ied in  reports  on  presentation  acts. 
Exception  to  this  rule  will  be  made 
only  when  reports  on  special  orches- 
tral, band  or  organ  novelties  cannot 
be  made  clear  to  the  reader  without 
publication  of  the  titles  of  the  music 
or  songs  incorporated  in  such  novel- 
ties. 


Chicago  Chicago 

Week  Ending  December  19 

Two  solo  specialists,  an  organ  solo  and  a Publix 
unit  show  was  the  extra-film  fare  offered  patrons 
of  this  house  for  the  week  reported.  Some  of  it 
was  right  and  some  was  not,  as  follows: 

Overture,  “Mignon,”  played  by  the  house  or- 
chestra under  the  direction  of  Adolphe  Dumont, 
and  also  introducing  Ann  Walker,  who  worked  in 
the  pit.  The  number  was  well  done  and  scored 
high. 

“On  With  The  Dance,”  Castle  Film  short  fea- 
ture, followed. 

Next  up  was  Michel,  boy  xylophonist,  work- 
ing before  drapes  in  one,  knocking  over  a great 
section  of  applause  with  a cycle  of  light  classical 
and  some  popular  numbers.  This  boy  knows  his 
mallets  and  the  house  went  for  him  all  the  way. 

Newsreel  followed  Michel,  after  which 

Henry  B.  Murtagh  at  the  organ  played  "A 
Rose  Fantasy,”  into  which  he  incorporated  “Last 
Rose  of  Summer,”  “Roses  of  Picardy”  and  “Love 
Sends  a Little  Gift  of  Roses.”  Beautifully  done, 
following  a week  in  which  this  organist  attempted 
a singfest  in  one  of  the  few  houses  hereabouts 
that  tries  to  adhere  to  the  “class”  policy. 

“Pirate  Love,”  Publix  unit  embodying  an  as- 
sortment of  vaudeville  acts  and  previously  re- 
ported out  of  New  York.  Not  much  to  it,  and 
it  went  over  like  that. 


Chicago  Central  Park 

Week  Ending  December  18 

( First  Half ) 

Producer  Gourfain  continues  to  mount  the 
stage  of  this  house  in  such  manner  that  it  always 
looks  larger  than  it  is  and  better  than  casual 
observation  indicates  it  could  look.  For  the 
period  here  reported  the  stage  was  converted  into 
the  interior  of  an  Eskimo  igloo  that  looked  like 
a large  specimen  of  the  real  thing.  The  musicians 
were  attired  in  parkas,  hoods  and  trousers  that 
appeared  warm  enough  to  insure  comfort  inside 
are  Arctic  Circle.  The  title  of  the  show  was 
“Borealis  Blues,”  and  the  routine  was  as  follows: 

Main  drapes  parted  to  reveal  orchestra  mounted 
in  igloo  behind  scrim,  the  stage  lighted  pale 
blue  above  and  pale  green  below.  Orchestra 
played  a nifty  arrangement  of  “By  the  Waters 
of  Minnetonka”  to  open.  Scrim  was  drawn  and 
Sammy  Kahn  announced 

Betty  Holmes,  who  has  more  voice  and  more 
control  of  it  than  have  any  of  a dozen  other  girl 
singers  appearing  in  Chicago  theatres  in  the 
last  six  months.  She  opened  with  “Sunday” 


Kahn,  Sammy  and  Orchestra— Central  Park,  Chi- 
cago. 

Lang,  Arthur Missouri,  St.  Louis. 

Laonardi,  Leonid  and  Orchestra— Ambassador,  St. 
Louis. 

Marson,  Christine— State,  St.  Louis. 

Meier,  L.  Carlos— Capitol,  Des  Moines. 

McKell,  Marie— Central  Park,  Chicago. 

Michel Chicago,  Chicago. 

“Miracle  of  Youth”— Ambassador,  St.  Louis. 
Moore,  Willard  and  Orchestra — -Des  Moines,  Des 
Moines. 

Murtagh,  Henry  B.— -Chicago,  Chicago. 

Peterson,  Kenneth— Central  Park,  Chicago. 

“Pirate  Love”— Chicago,  Chicago. 

Samoloff,  Olga  Daila— State,  St.  Louis. 

Silverman,  Dave  and  Orchestra— Missouri,  St.  Louis. 
Slosser,  Milton— Missouri,  St.  Louis. 

Termini,  Joe— State,  St.  Louis. 

Unterberg,  Jean— Central  Park,  Chicago. 

Van  and  Schenck— Senate,  Chicago. 

Walker,  Ann Chicago,  Chicago. 

Walton  and  Leitrim— Missouri,  St.  Louis. 

Zeh  and  Herring™— Des  Moines,  Des  Moines. 


and  for  her  second  number  did  “Little  White 
House.”  Miss  Holmes  erred  in  talking  a chorus 
of  “Sunday”  to  Kahn.  She  did  this  bit  as  if  she  ' 
were  unused  to  the  procedure  and  would  rather 
have  done  it  “straight.”  She  should.  She  has 
the  voice. 

Bernadine  De  Grave  and  four  boys  followed, 
looking  extremely  vaudeville,  all  of  them.  Miss 
De  Grave  opened  with  a toe  specialty  that  in-  , 
eluded  some  clever  one-toe  work  and  was  fol- 
lowed by  two  boys  doing  a “nut”  eccentric  num- 
ber. Following  this  Miss  De  Grave  and  the 
other  two  boys,  all  attired  “collegiate,”  did  a 
garbled  tap  bit  that  went  over  fairly  well. 

Carter  Brothers,  who  sing  but  shouldn’t,  fol- 
lowed, offering  “How  I Love  You,”  “I’m  On 
My  Way  Home,”  and,  for  an  encore  they  didn’t 
have  coming,  “Onions.”  These  boys  look  very 
well  and  work  hard,  but  it  doesn’t  matter.  Their 
harmonies  are  far  from  right,  and  their  bouncing 
and  meaningless  gesturing  mean  less  than  that. 

Kahn  and  the  orchestra  next  did  “Cho-Cho 
San,”  and  how. 

A ballet  of  five  girls  doing  a skating  number 
that  didn’t  count  for  much  was  the  next  extra- 
orchestra  number.  And  after  that 

Dave  Franklin,  “nut”  pianist,  who  had  all  the 
best  of  the  evening.  Franklin  does^  things  with 
a keyboard  and  gives  highly  comic  values  to 
songs  not  intended  to  be  funny.  He  opened 
with  a gag  that  was  clean  and  then  fingered  out 
“Papa  Mustn’t  Do  That”  and  sang  it  for  a hit. 
An  announced  Paderewski  impersonation  devel- 
oped into  a deep  blue  piano  version  of  “St.  Louis 
Blues,”  which  trailed  into  “Could  I?”  with  the 
orchestra  backgrounding.  This  was  good  for 
an  encore,  for  which  Franklin  did  “Alabama 
Bound”  in  Yiddish  dialect,  which  landed  with 
a louder  noise  than  did  the  preceding  number. 
To  close  he  played  and  sang  “I’m  Cutting  Paper 
Dollies.”  If  Franklin  will  stay  as  clean  as  he 
was  in  the  show  here  reported  the  picture  houses 
need  him. 

Immediately  after  Franklin’s  exit  Kahn  sat 
down  at  the  piano  and  almost  made  a start 
before  the  stagehands  came  in.  and  disappointed 
him. 

The  Carter  Brothers  were  brought  back  and 
sang  “My  Baby  Knows  How,”  and  then  the 
show  went  into  a finale  that  was,  scenically, 
worth  stepping  out  to  see an  electrically  pro- 

duced reproduction  of  the  Northern  Lights. 


(Last  Half ) 

For  the  last  half  of  the  week  the  show  was 
titled  “In  Arcady,”  and  worked  four  specialists 
besides  the  Sammy  Kahn  orchestra  and  an  Abbott 
ballet.  The  specialists  were 

Dave  Franklin,  pianist,  singer,  comedian,  held 
over  from  the  first  half  and  going  over  well. 

Kenneth  Peterson,  colored  tap  and  eccentric 
dancer,  who  picks  ’em  up  and  lays  ’em  down 
like  nobody’s  business. 

Jean  Unterberg,  a girl  who  has  too  little  voice 
and  too  little  control  over  it  to  be  above  aver- 
age, singing  three  numbers. 

Marie  McKell,  another  girl  singer  who  did  two 
numbers,  also  in  a poor  voice  and  with  poorer 
gestures. 

Kahn  did  a neat  singing-dancing  specialty  with 
the  Abbott  girls,  the  song  being  “I’m  Looking 
for  a Little  Girl.”  Of  the  extra-orchestra  per- 
formers, Franklin  and  Peterson  had  all  the  best 
of  it. 

The  mounting  for  the  show  was  a garden  set 
with  conventionalized  trees  and  hedges  and,  up- 
stage and  center,  a wide  green  arch.  The  set 
was  lighted  in  rose  and  green,  a seemingly 
wrong  color  combination  that  in  this  show  looked 
just  right.  The  show  was  routined  and  mounted 
by  Producer  Harry  A.  Gourfain. 


Chicago  Oriental 

Week  Ending  December  19 

Paul  Ash’s  show  this  week,  “Jazz— Past,  Present 
and  Future,”  was  a revamp  of  an  early  McVickers 
presentation  which  ranked  among  his  most  suc- 
cessful at  that  playhouse.  Momentary  listen-in  to 
the  new  model  over  a bum  radio  seemed  to  indi- 
cate the  audience  was  going  for  it.  There  are  so 
many  new  presentations  each  week  that  your  re- 
porter ducks  these  repeats  when  tipped  off  by  radio 
or  thoughtful  friend. 


Minneapolis  State 

Week  Ending  December  19 

The  State  theatre  presented  “In  a Japanese 
Garden”  as  a special  stage  offering  last  week, 
featuring  Burnoff  and  Josephine.  The  act  was 
elaborately  staged,  the  main  set  being  a repre- 
sentation of  a Japanese  fan. 

The  act  opened  with  a song  number  as  six 
Geisha  girls  were  shown  on  the  fan  behind  a 
scrim  curtain.  The  scrim  parted  as  full  lights 
came  on  and  the  girls  did  a fan  dance,  which 
was  simple  but  well  executed,  and  received  a 
good  hand.  A feminine  quartette  in  Japanese 
costumes  did  a song  number  as  they  knelt  on 
cushions,  and  then  the  fan  parted  and  Burnoff 
and  Josephine  did  a juggling-contortionist  turn 
replete  with  jumps  and  back  bends.  The  num- 
ber won  a good  hand. 

Although  the  act  lacked  much  of  the  zip  that 
characterizes  many  of  the  picture  theatre  offer- 
ings, it  had  enough  of  novelty  in  it  to  make  it 
acceptable. 
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steady  growth  is  the  indicator 
of  sound  business  policy — 

Since  its  foundation  our  business  has  enjoyed  steady  growth  as  the 
result  of  our  sound  policy  of  working  with  and  for  the  exhibitor  to 
make  his  presentations  box  office  attractions  that  help  his  business 
grow. 

Our  files  are  fat  with  exhibitor  mail  testifying  to  the  merit  of  our  stage 
creations  and  to  the  honesty  of  the  business  principles  that  are  the 
motive  power  of  our  organization. 

PREMIER  ATTRACTIONS,  INC. 

Woods  Theatre  Bldg.,  Chicago  ’Phone:  Central  6922 


St.  Louis  State 

Week  Ending  December  10 

Max  Fisher’s  Orchestra  was  held  over  for  a 
second  week  at  this  house  and  provided  the  mel- 
ody end  of  the  stage  bill.  The  report  is  that 
the  unit  did  as  well  its  second  week  as  its  first. 

Others  featured  on  the  State  bill  were  Chris- 
tine Marson,  dancer;  Olga  Dalla  Samoloff,  so- 
prano, featured  for  a long  period  with  Cieatore’s 
band;  and  Joe  Termini,  the  “somnolent  melodist.” 

Don  Albert  heads  the  house  orchestra  at  the 
State,  and  turned  in  another  good  overture  for 
the  week. 


SCINTILLATING  syn- 
copation 

ALWAYS  playing,  sing- 
ing or  dancing  to 

ARVELOUS,  melo- 
dious 

M ELODIES— 

Y°U  can’t  go  wrong 


j^EEPING  up  with 
^LL  of 

HIS  marvelous  productions, 
conceived  and  staged  by 

harry  a.  gourfain 

J^UF  SAID— 

Changing  Twice  a Week 
at  B.  & K.’s 

CENTRAL  PARK  THEATRE 


St.  Louis  Missouri 

Week  Ending  December  10 

Last  week’s  stage  bill  was  provided  by  a dance 
team  and  a singing  single,  and  the  non-film  bill 
was  augmented  by  the  Silverman  orchestra  and 
by  Milton  Slosser  at  the  organ. 

Florence  Walton  and  Leon  Leitrim  were  the 
dancers,  specializing  in  ballroom  type  work. 
Arthur  Lang  offered  a group  of  songs. 

Dave  Silverman  and  his  orchestra  played  the 
“Orpheus”  overture  and  Slosser  at  the  organ 
did  a novelty  number  titled  “Slosser,  M.  D.” 

St.  Louis  Ambassador 

Week  Ending  December  10 

Leonid  Leonard!,  new  general  director  of  musie 
at  this  house,  made  his  first  appearance  at  th« 
director’s  stand  the  week  here  reported,  directing 
the  orchestra  through  the  “Slavic  Rhapsody”  for 
the  overture. 

“The  Miracle  of  Youth”  was  the  publix  unit 
holding  the  boards  for  the  week.  Ruth  Etting 
did  a couple  of  songs  ahead  of  the  unit,  and 
Stuart  Barrie  turned  in  the  usual  organ  solo. 

Omaha  Rialto 

Week  Ending  December  17 

Real  voices  constitute  the  big  asset  of  Gus  Bar- 
tram  and  Vertner  Saxton,  who  entertained  at  the 
Rialto  during  the  week.  In  addition,  the  boys 
have  personality  and  stage  presence. 

Their  voices  won  them  steady  applause.  They 
did  not  rely  on  scenic  effects.  They  went  through 
their  entire  program  on  the  strength  of  vocal 
merit,  and  even  a supper-time  crowd  was  so  in- 
sistent that  they  had  to  return  for  a final  encore. 

The  thumping  of  the  guitars  for  a couple  of 


pieces  by  Bartram  and  a yodeling  encore  by 
Saxton  were  the  only  variations  from  straight 
song.  All  other  numbers  were  duets  or  solos. 

The  long  feature  picture  was  “God  Gave  Me 
Twenty  Cents,”  and  comedies  and  newsreels 
rounded  out  the  bill.  Harry  Brader’s  orchestra 
played  the  overture  “Egmont.” 

Des  Moines  Des  Moines 

Week  Ending  December  25 

The  Publix  stage  show  “Barnyard  Follies”  was 
at  the  Des  Moines  Capitol  the  week  ending  De- 
cember 25. 

Jacques  Beaucaire  and  the  orchestra  played  a 
medley  of  selections  from  “Rose  Marie”  for  the 
overture.  L.  Carlos  Meier,  organist,  used  the 
Pathe  Christmas  Suggestions  and  played  numer- 
ous carols. 

The  Des  Moines  theatre  featured  “The  Prince 
of  Tempters”  with  special  Christmas  music  by 
Willard  Moore  and  the  orchestra.  “Half  Backs 
of  Harmony,”  including  Paul  Zeh  and  John 
Herring,  put  over  snappy  songs. 


DIRTY  LYRICS 

Music  publishers  have  definite  and — to 
them — adequate  reasons  for  supplying  off- 
color lyrics  for  optional  use  of  perform- 
ers singing  their  song  numbers.  Perform- 
ers working  night  clubs,  cafes,  vaudeville 
houses  of  a certain  class,  etc.,  have  definite 
and — to  them — adequate  reasons  for  using 
the  dirtier  lines.  Picture  house  people — 
exhibitors,  producers,  performers — have 
definite  and — to  the  wide  world — adequate 
reasons  for  using  clean  lyrics  or  none  at 
all.  That  ought  to  be  that. 


Reason’s;  Greetings 

MARKELL  and  FAUN 


“Pantomimic  Mirth’ 


MAKING  THEM  LAUGH  IN  THE  BETTER 
PICTURE  THEATRES 


Max  Turner Representative 


Patsy  and  Billie 

IRWIN  SISTERS 

America’s  Youngest  International  Dancing  Stars 

FEATURED  IN  John  Murray  Anderson’s 

“BOOK  DREAMS” 

Direction  Wm.  Morris 


December  25,  1926 


EXHIBITORS  HERALD 


85 


UKULELE  IKE 

(Cliff  Edwards) 

King  of  the  Uke! 

Box  Office  Breaker — 
Record  Maker — 


Presentations  Greatest  Attraction 

Just  Completed  3rd  Two  Week’s 
Engagement 

at  the 

NEW  YORK  STRAND  THEATRE 
A Sensation  Over 

STANLEY  CIRCUIT 

and 

PUBLIX  CIRCUIT 
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MORTON  and  MAYO 

“Two  Nuts  Left  Over  from  Christmas" 

iT IT’S  COMEDY  WOW  ! ! | 

We  Have  Been  Working  in  the  Better  Picture  Theatres  of  the 
Middle  West  So  Long  We  Do  Not  Remember  When  We  Started. 

We  Have  Played  Holdover  and  Repeat  Dates  in  Many  of  the  Best 
Presentation  Houses  in  the  United  States,  and  Are  Still  Going. 

For  Open  Time  Communicate  with 

MAX  TURNER,  Our  Representative 


Philadelphia  Fox 

Week  Ending  December  19 

The  Fox  theatre  presented  a well  balanced  trio 
of  divertissements,  including  Walter  Rossemont's 
continental  extravaganza,  “In  Gay  Madrid,”  with 
a cast  of  20  Spanish  artists. 

Lillian  Bernard  and  Flo  Henrie  presented  a 
group  of  popular  jazz  melodies.  They  sang  as 
their  opening  number  “Breezing  Along  With  the 
Breeze,”  in  loud  jazz  fashion.  Then  followed 
"We  Don’t  Want  to  Get  Married,”  “Hard  to 
Get  Gertie”  and  several  other  comic  songs,  all  in 
thoroughly  “blue”  manner.  The  audience  sped 
them  along  with  perfunctory  applause. 

Sybil  Sanderson  Fagan  delighted  the  audience 
with  her  wonderful  imitations  of  birds  and,  ac- 
companied by  the  Fox  Orchestra,  sang  some 
popular  melodies  in  a marvelously  clear  voice. 
The  audience  was  immensely  pleased  with  this 
divertissement. 

In  the  extravaganza  “In  Gay  Madrid,”  twenty 
Spanish  dancers,  singers  and  instrumentalists  in 
native  costumes  against  a colorful  background 
representing  a garden  sang  and  danced  enter- 
tainingly. To  open,  six  players  were  seated 
before  a garden  wall  strumming  guitars  and 
mandolins.  A ballet  of  six  girls  in  bright  Cas- 
tilian dresses  entered  and  danced  a Spanish 
dance  to  the  accompaniment  of  the  guitars  and 
mandolins. 

A soprano  and  a tenor  entered  through  the 
arch  of  the  garden  wall,  the  former  presenting 
a beautiful  appearance  in  a white  pannier  gown 
with  lace  headdress,  the  latter  in  lavender  suit 
with  gold  braid.  They  sang  a number  of  solos, 
duets  and  bits  of  Spanish  opera  in  a captivating 
manner.  A solo  danseuse  did  a charming  num- 
ber and  her  escort,  dressed  as  a matador,  did 
some  remarkably  agile  dancing.  The  soprano, 
in  lavender  pannier  gown  reappeared  and  she  and 
the  tenor  sang  a duet.  Ballet  girls  entered  with 
gorgeous  Spanish  shawls  draped  around  them  and 
danced,  then  casting  aside  the  shawls  appeared  in 
red  costumes  resembling  bathing  suits.  There 
were  various  other  solo  dances  and  the  whole 


company  joined  in  the  finale.  The  costuming  in 
this  act  was  colorful  and  artistic  and  the  dancing 
above  the  average. 


Philadelphia  Stanley 

Week  Ending  December  19 

The  outstanding  feature  at  the  Stanley  last  week 
was  the  photoplay,  “The  Popular  Sin.”  The  sur- 
rounding acts  were  not  up  to  the  standard  set  by 
the  Stanley  Company. 

The  program  opened  with  a pleasing  rendition 
of  the  overture  “The  Beautiful  Galathea”  by  the 
Stanley  Orchestra,  conducted  by  Graham  Harris. 

The  Happiness  Boys,  Ernest  Hare  and  Billy 
Jones,  with  Dave  Kaplan  at  the  piano,  enter- 
tained with  witty  stories  and  songs.  Among 
their  songs  were  “Gee,  I Wish  She’d  Fall  for 
Me,”  “There’s  No  Face  Like  Your  Own”  and 
“My  Cutie’s  Due  at  Two,  Two  Two  Today.” 
For  variety  they  accompanied  one  of  their  duets 
with  the  ukulele.  One  of  their  hits  was  an 
imitation  of  various  opera  singers  in  which  their 
mannerisms  were  greatly  exaggerated. 

Four  Directors  Are 
Signed  for  New  Roxy 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21. — Four  directors, 
working  under  a system  of  rotation,  are 
announced  as  features  of  the  programs  to 
be  offered  by  the  new  Roxy  theatre,  which 
is  rapidly  nearing  completion.  The  direc- 
tors are  H.  Maurice  Jacquet,  Erno  Rapee, 
Charles  Previn  and  Frederick  Stahlberg. 

Each  of  the  directors  is  widely  known 
for  his  work  either  in  the  motion  picture 
theatre  or  symphonic  fields. 


Leonard  Leigh  Returns 

to  Capitol,  St.  Paul 

( Special  to  the  Herald) 

ST.  PAUL,  Dec.  21. — Leonard  Leigh, 
for  many  years  organist  in  the  Capitol, 
local  F.  & R.  house,  has  returned  to  his 
old  post  after  several  months  in  a Duluth 
theatre.  A new  Wurlitzer  organ  was 
recently  installed  in  the  Capitol. 

Leigh  was  succeeded  in  Duluth  by 
Leland  McEvan,  formerly  organist  at 
the  Astor  theatre,  St.  Paul. 


Holiday  Shows  Dominant 

( Continued  from  page  82) 

“Night  Before  Christmas”  is  the  title  of 
the  big  show  at  the  Minneapolis  State 
the  week  of  December  18-24. 

The  Brooklyn  Strand  is  showing  a 
holiday  presentation  featuring  a half 
dozen  solo  specialists  and  a large  chorus 
of  voices. 

Milwaukee’s  leading  motion  picture 
theatres  are  up  on  the  line  with  pro- 
grams appropriate  to  the  season  and  with 
great  appeal  for  the  city’s  children. 

Denver,  Los  Angeles,  San  Francisco, 
Portland,  Seattle,  Dallas,  San  Antonio, 
New  Orleans,  Baltimore,  Atlanta,  Mem- 
phis, Philadelphia,  Boston,  Cleveland  and 
other  large  cities— all  report  that  the 
picture  theatre  stage  is  dominated  by  the 
spirit  of  the  season  and  that  each  house 
has  tried  to  make  happy  some  of  each 
city’s  children. 
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LEO  TERRY  andhis  IVORIES 
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PEP— WITH — APPEAL 

SYMPHONIC 

HAWLEY 


NOVEL 
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Covent  Theatre 

Chicago 
COMPOSER  OF 

“THE  WURLITZER” 
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Q^AjVepartmcn  t of  Practical  Showmanship 


Public  TASTE  Is  A CURIOUS  Thing 


44 People  Do  Not  Want  Too  Much 
Art  with  Their  Picture  Shows” 


“Build  Everything  Towards 
The  Feature  Film  of  the  BilV' 


By  ERIC  T.  CLARKE 

(General  Manager  Eastman  Theatre,  Rochester,  N.  Y.) 


FOR  the  three  houses  which  we  operate 
we  buy  about  200  feature  pictures. 
Add  another  hundred,  which  are  sent 
to  us  to  be  used  if  we  want  them,  and  you 
have  about  six  pictures  for  every  one 
which  the  Eastman  theatre  needs. 
Screening  features  is  lazy  work,  but  an 
awful  lot  hangs  by  it.  When  I started 
it,  I was  advised  by  an  old-time  picture 
man  to  be  aware  of  second  thoughts  in 
deciding  on  pictures.  It  is  the  first  im- 
pression which  is  important  in  trying  to 
gauge  what  the  public  will  like.  I have 
found  this  very  sound  advice. 

This  past  year  I have  become  con- 
vinced that  it  is  dangerous  to  be  self- 
reliant  in  selecting  pictures.  My  per- 
sonal likes  and  dislikes  however  I may 
try  to  sink  them,  are  bound  to  influence 
my  judgment.  With  this  thought  in 
mind  we  have  in  operation  a plan  by 
which  all  members  of  the  theatre  staff 
who  are  present  at  the  screening  of  a 
feature  picture  are  obliged  to  submit  im- 
mediately on  the  conclusion  of  the  pic- 
ture their  individual  opinions  concerning 
it.  Screening  room  rules  are  that  those 
present  may  laugh  and  cry  as  much 
as  they  like  but  that  no  discussion  of 
the  picture  will  be  permitted  until  all 
the  slips  are  in.  The  opinions  are  later 
tabulated  on  the  screening  report.  The 
final  decision  must  necessarily  rest  in 
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Plentiful  Christmas  atmosphere  was 
used  by  Balaban  & Katz  for  their 
block  advertisement.  The  Chicago 
theatre  with  the  Metro  him,  "Va- 
lencia,” featured,  topped  the  space 
which  was  also  devoted  to  the  Ori- 
ental, Uptown,  Tivoli,  Norshore,  Cen- 
tral Park  and  other  houses. 


my  hands.  To  date  this  plan  has  worked 
very  well.  We  played  certain  pictures 
which  I personally  would  have  turned 
down — “The  Volga  Boatman,”  for  in- 
stance, annoyed  me  unspeakably;  yet  it 
played  to  a shade  better  than  average 
business. 

“Where  to  Begin” 

We  have  had  much  argument  as  to 
where  to  begin  in  screening  pictures.  I 
mentioned  last  year  that  we  were  screen- 
ing pictures  beginning  with  the  fourth 
reel,  but,  finding  that  my  Eastman  thea- 
tre associates  did  not  agree  with  this 
practice  I decided  to  insist  on  it  only 
in  the  case  of  features  exceeding  eight 
reels  in  length.  We  are  still  arguing 
among  ourselves  whether  we  should 
screen  pictures  under  the  best  possible 
conditions  or  under  the  worst  possible 
conditions.  My  belief  is  that  we  should 
try  to  know  the  worst.  Circumstances  in 
the  screening  room  rob  us  of  the  at- 
mosphere in  the  show.  We  have  no 
music;  no  audience  reaction  is  obtain- 
able. Consequently,  I believe  we  should 
screen  a picture  with  the  eyes  of  the 
audience  that  arrives  late,  doing  this  for 
the  same  reason  that  I sit  in  the  worst 
part  of  our  house  in  judging  a show. 
If  it  gets  over  to  me  there,  I know 
it  will  satisfy  others. 

More  recently,  for  our  mutual  benefit, 
I have  been  arranging  a guessing  game 
with  the  picture  buyer.  Each  of  us 
makes  an  estimate  at  the  time  the  pic- 
ture is  booked.  It  is  a good  thing  to 
pin  down  one’s  thoughts,  and  we  have 
already  found  some  valuable  results.  For 
example,  when  considering  prospective 
business  on  the  latest  Keaton  picture 
we  made  an  analysis  of  business  done  at 
the  Eastman  on  feature  comedies.  Set- 
ting aside  the  Harold  Lloyd,  who  is 
clearly  an  exception,  we  find  that  farce 
comedies,  as  a whole,  have  not  been  suc- 
cessful. This  is  true  presumably  for  the 
same  reason  that  producers  of  farce 
comedies  on  the  legitimate  stage  prefer 
small  houses.  It  is  hard  to  play  farce 
successfully  if  there  are  many  empty 
seats. 

I am  still  convinced,  as  I was  last  year, 
that  most  feature  pictures  running  over 
80  minutes  hurt  their  chances  of  success 
by  their  length.  The  past  year  has  seen 
some  improvement  in  economy  of  foot- 
age, but  the  relative  position  of  the  three 
major  companies  remains  unchanged. 
Metro-Goldwyn  and  Famous  Players  are 
still  in  the  lead  in  this  respect,  and  First 
National  is  still  far  behind,  particularly 


in  the  product  of  their  own  studios.  The 
past  year  has  also  seen  a reduction  in 
the  amount  of  enforced  cutting.  “The 
Volga  Boatman,”  coming  to  us  10,600 
feet  long,  had  of  necessity  to  be  short- 
ened unless  we  were  to  sacrifice  our 
overture  and  weekly  film  news.  This  I 
am  unwilling  to  do  for  any  picture. 
Meantime  another  problem  in  this  re- 
gard has  forced  itself  on  us.  Several 
pictures  produced  in  road-show  length 
of  two-and-one-half-hour  performance 
have  been  released  for  regular  action 
picture  presentations.  As  the  two-hour 
show  is  standard  with  most  picture 
houses,  the  distributors  have  issued 
shorter  versions.  These  come  to  us 
already  cut,  and  we  get  blamed  by  those 
of  our  patrons  who  have  seen  or  heard 
of  sequences  exhibited  in  a road-show 
and  later  eliminated.  It  is  a serious 
question  to  which,  however,  I can  see 
no  answer  at  the  present  time. 

Ever  since  “The  Ten  Commandments” 
the  use  of  colored  sequences  has  been 
the  plaything  of  directors.  Outside  of 
the  “Falcon,”  which  did  not  get  a gen- 
eral showing,  we  have  in  the  past  three 
years  screened  but  one  feature  all  in 
color,  “The  Black  Pirate.”  We  have  had 
“The  Wanderer  of  the  Wasteland,” 
which  came  to  us  part  in  color  and  part 
tint;  also  a whole  host  of  features  with 
color  sequences.  I am  not  going  to  get 
into  hot  water  by  talking  on  color  tech- 
( Continued  on  page  89) 
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Come  to  the  ChicAgo 

pl'toge  into  tht  crash 
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Christmas  ads  of  Balaban  & Katz  in- 
cluded a special  ad  for  the  Metro- 
Goldwyn-Mayer  him,  "Valencia,” 
coupled  up  with  announcement  of  the 
Cheer  Books  (Season  Tickets)  ad- 
vised for,  Christmas  gifts. 
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Spectac^1 


-opening  = 


West  Coast’s  advertising  for  the  First 
National  film,  “Prince  of  Tempters.” 


Leld  over  by  fAncHon  & mARcds 

pOpUlar  I . OLOSSAL  SPECTACLE 

demand!  PYRAIMDS 

—JIDEAi — 

Second  Edition 

/with  a cast  of 


West  Coast’s  advertising  for  the  Metro- 
Goldwyn-Mayer  him,  “Upstage.” 


Injecting  Geometry 
Into  Newspaper  Ads 

T 7 NDOUBTEDLY  one  of  the  most  sali- 
^ ent  features  in  connection  with  the 
past  year  of  motion  picture  entertainment 
is  the  remarkable  evolution  of  film  mer- 
chandising through  its  most  vital  outlet, 
newspaper  advertising. 

In  line  with  the  rapid  advancement  made 
in  every  branch  of  the  picture  industry 
exemplified  by  the  almost  flawless  technique 
found  in  all  departments  related  to  the 
completion  of  a motion  picture  production, 
are  the  equally  rapid  strides  made  by  lead- 
ing exhibitors  throughout  the  nation  in  the 
intensification  and  noticeable  diversification 
of  “New  Thought  and  Idea”  newspaper  ad- 
vertising. 

The  general  trend  of  the  times  is  per- 
haps more  clearly  illustrated  through  the 
press  mediums  of  the  city  of  Los  Angeles, 
the  producing  hub  of  the  film  world,  where 
maximum  newspaper  advertising  space  has 
always  been  a prevailing  vogue.  The  com- 
bined motion  picture  advertising  space  car- 
ried in  Los  Angeles  papers  over  any  period 
of  time  is  known  to  surpass  that  of  any 
other  key  city  in  the  United  States  and 
world  at  large. 

West  Coast  Theatres,  Inc.,  the  largest 
intra-state  theatrical  circuit  in  the  world, 
with  general  headquarters  in  Los  Angeles, 
have  been  nationally  complimented  for 
keeping  apace  in  the  matter  of  “New  Idea” 
motion  picture  advertising. 

Under  the  direction  of  A.  M.  Bowles, 
general  manager,  an  art  department  of  dis- 
tinction and  merit  was  instituted,  with  Hub- 
bard G.  Robinson,  nationally  famed  artist, 
at  its  head.  This  department  has  been 
in  operation  approximately  two  and  one- 
half  years,  yet  its  influence  today  is  one  of 
the  acknowledged  factors  in  serving  as  a 
criterion  for  Pacific  Coast  motion  picture 
newspaper  advertising.  The  entire  South- 
ern chain  of  West  Coast  Theatres,  Inc., 
comprised  of  approximately  125  theatres, 
is  handled  by  this  comprehensive  and  alert 
department. 

Indicative  of  the  intensification  and  di- 
versification of  newspaper  advertising  con- 
ceived and  executed  by  the  art  department 
of  West  Coast  Theatres,  the  accompany- 
ing layout  tersely  illustrates  examples  of 
newspaper  ad  proofs,  largely  responsible 
for  the  consistent  popularity  enjoyed  by 
Loew’s  State  theatre,  Los  Angeles. 
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■ STAR  Of ‘VARIETY’ 

BEN  LYON 

LOIS  MORAN 


A FIRST  RATIONAL  PICTURE 
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l/CCii  league  JOI(V  songfests 


QQ gwjMTftca 


_E.RorK 

presents 

swNew 
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a futsr  tuno/ut  PICTURE  ★ omctto  er flour ta  Tourneur 


West  Coast’s  advertising  for  the  First 
National  film,  “Old  Loves  and  New.” 


West  Coast’s  advertising  for  the  War- 
ner Brothers  61m,  “Across  the 
Pacihc.” 


West  Coast’s  advertising  for  the  War- 
ner Brothers  61m,  “Across  the 
Paci6c.” 
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Public  Taste 

a Curious  Thing  . . . . 

( Continued  from  page  87) 

nique.  I know  little  enough  about  it. 
For  my  present  purpose,  the  lack  of 
knowledge  is  an  advantage  for  I can 
more  easily  become  the  average  mem- 
ber of  the  audience.  The  number  of 
them  interested  in  color  as  such  is  too 
small  to  be  considered. 

Personally,  I do  not  believe  that  color 
helped  “The  Black  Pirate.”  Many  of 
our  patrons  spoke  of  recalling  only  a 
dark  brown  taste  after  having  seen  it 
and  some  even  complained  of  eyestrain. 
In  the  case  of  “The  Wanderer  of  the 
Wasteland,”  it  was  interesting  to  note 
how  the  tinted  parts  seemed  to  appeal 
best  to  the  audience.  To  the  exhibitor 
color,  at  present,  is  no  talking  point.  It 
does  not  “get  them  in.”  The  color  se- 
quences in  “The  American  Venus,” 
though  good,  could  not  save  the  picture 
from  failure.  I believe  the  fashion  show 
in  “Irene”  would  have  been  just  as  ef- 
fective in  black  and  white;  personally, 
I should  have  preferred  it  so.  The  color 
sequences  in  “Fig  Leaves,”  as  also  in 
“Stage  Struck,”  were  amusing,  but  lost 
their  interest  after  the  first  two  hundred 
feet  or  so.  To  me  an  ideal  use  of  color 
is  to  be  found  in  “It  Must  Be  Love,” 
where  for  a brief  moment  (not  over  ten 
feet)  Colleen  Moore  sees  her  father’s 
delicatessen  store  through  the  rose- 
tinted  glasses  of  her  lover  who  is  buying 
the  place. 

Side  In  with  the  Public 

In  the  discussion  following  my  paper 
last  year,  I was  asked  why  certain  pic- 
tures of  outstanding  importance  were 
not  shown  at  the  Eastman.  Two  pic- 
tures were  under  question,  “The  Last 
Laugh”  and  “The  Street  of  Forgotten 
Men.”  I explained  that  we  had  not 
shown  either  as  we  thought  that  only 
limited  audiences  would  appreciate  them. 
I added  that  we  had  shown  “Beggar  on 
Horseback,”  because  we  felt  we  owed 
it  to  the  industry  to  sponsor  such  an 
unusual  picture  which,  as  I said,  was  five 
years  ahead  of  the  public  taste.  This 
picture,  coming  at  the  height  of  the  sea- 
son, held  the  low  record  for  the  year. 
I have  changed  my  mind.  I know  that 
I was  wrong  in  letting  the  Eastman  take 
sides  with  Art  against  the  Public.  It 
was  not  our  business  to  show  a picture 
which  the  big  public  did  not  care  to 
see. 

Every  theatre  has  its  regular  patrons. 
It  is  the  job  of  every  theatre  to  make 
those  patrons  want  to  come  every  week 
and  to  satisfy  them  once  they  are  in. 

(Continued  in  an  early  issue) 


Ad  Drive  for  Eucharistic  Film 

Brings  $20,000  Advance  Sale 

Churches  Offer  Ready  Made  Exploitation  Possibilities  in  “Put- 
ting Over ” Fox  Films ’ Religious  Epic 

Exhibitors  booking  the  official  film  of  the  Eucharistic  Congress  of 
Chicago  can  add  greatly  to  their  profits  by  following  the  forceful  and 
energetic  exploitation  campaign  conducted  for  the  film’s  first  run  in 
Newark,  N.  J.,  at  the  Rialto  theatre. 


The  results  of  this  campaign  were  al- 
most incredulous.  In  the  first  place  it  piled 
up  a $20,000  advance  sale.  Secondly,  it 
created  such  a continuous  demand  for  seats 
that  it  was  necessary  to  extend  the  run 
from  one  week  to  two  weeks,  with  all  signs 
pointing  to  plenty  of  standees  at  every 
showing. 

_ The  campaign  conducted  in  Newark  was 
simple  and  followed  a general  plan  outlined 
by.  an  advisory  committee  appointed  by 
Will  H.  Hays  to  guide  C.  J.  Quille,  gen- 
eral secretary  of  the  Congress,  who  is  in 
charge  of  the  film.  This  committee  con- 
sisted of  such  recognized  showmen  as 
Winfield  R.  Sheehan,  general  manager  of 
Fox  Films ; J.  J.  McCarthy,  managing  di- 
rector of  the  road  show  comnanies  of 
“The  Big  Parade”  and  “Ben  Hur,”  and  Pat 
Casey  of  the  B.  F.  Keith  vaudeville  com- 
pany. 

Further  to  simplify  Secretarv  Quille’s 
problem,  Fox  Film  Corporation  has  agreed 
to  act  as  distributor  of  the  film  and  E.  C. 
Grainger,  of  the  Fox  Home  Office  at  850 
Tenth  Avenue,  New  York  City,  has  been 
appointed  general  booking  agent.  A nomi- 
nal fee  will  be  charged  the  church  for  this 
service,  but  the  Fox  organization  will  in 
no  way  share  in  the  profits.  It  was  the 
Fox  company  which  prepared  the  film  and 
presented  it  as  a gift  to  His  Eminence 
George  Cardinal  Mundelein,  Archbishop  of 
Chicago  and  sponsor  of  the  Congress. 

Church  Joins  in  Campaign 

The  first  step  in  the  Jersevites’  campaign 
was  to  get  the  backing  of  the  Catholic 
clergy  and  hierarchy  of  the  city.  The  ini- 
tial . move  in  this  direction  was  the  ob- 
taining of  permission  from  the  Rt.  Rev. 
John  Joseph  O’Connor,  D.  D.,  Bishop  of 
Newark,  to  have  the  picture  presented 
under  his  distinguished  patronage.  In  ad- 
dition the  Bishop  was  prevailed  upon  to 
notify  every  pastor  in  the  diocese  to  an- 
nounce the  coming  of  the  picture  from  his 
pulpit  and  urge  his  parishioners  to  buy 
tickets.  The  pastors  were  also  asked  to 
help  the  picture  by  displaying  the  litho- 
graphs that  would  be  sent  them  and  allow- 
ing the  distribution  of  folder  heralds  in 
the  churches  and  at  all  parish  meetings.  A 
letter  insert  was  supplied  them  to  place  in 
every  letter  mailed  out  of  the  pastorate. 

The  result  of  this  co-operation  was  most 
pleasing  to  the  promoters,  who,  incidental- 


ly, are  connected  with  the  Federation  of 
the  Holy  Name  Society  Orphan  Fund.  On 
the  Monday  following  the  first  announce- 
ment the  theatre  was  besieged  with  re- 
quests for  reservations.  Some  pastors 
went  so  far  as  to  buy  blocks  of  500  tick- 
ets, disposing  of  them  among  their  parish- 
ioners and  school  children.  Others  in- 
structed their  charges  to  arrange  theatre 
parties  to  see  the  film  while  others  per- 
sonally headed  pilgrimages  to  the  theatre. 

Supplementing  this  direct  tieup  with  the 
church,  connections  were  formed  with  the 
Knights  of  Columbus  and  other  church  so- 
cieties such  as  the  Children  of  Mary  So- 
dality and  other  women’s  organizations. 
The  Holy  Name  Societies  in  each  church, 
naturally,  made  every  effort  to  assure  the 
film’s  success. 

Keep  Ticket  Sellers  Busy 

As  a stimulant  for  the  backing  received 
from  the  play  organizations  special  per- 
formances were  arranged  to  excellent  ad- 
vantage, and  at  a “Children  of  Mary 
Night”  or  “Knight  of  Columbus  Showing” 
the  turnouts  kept  ticket  sellers  and  collec- 
tors busy. 

Another  feature  of  the  campaign  was 
the  liberal  use  of  the  accessories  prepared 
for  the  picture.  The  city  was  thoroughly 
“papered”  with  lithographs  and  the  folder 
heralds  were  given  generous  distribution. 
The  Catholic  societies  were  also  prevailed 
upon  to  use  the  letter  inserts  in  their  week- 
ly and  monthlv  mailings  to  members,  there- 
by bringing  the  message  of  the  film  into 
the  households  from  which  the  greater  part 
of  the  audiences  were  drawn. 

The  newspaper  campaign  followed  was 
one  outlined  in  the  pressbook  and  the 
amount  of  space  accorded  the  picture  was 
far  greater  than  is  usuallv  accorded  a film 
of  any  classification.  This,  in  large  meas- 
ure, is  due  to  the  film’s  own  unusualness 
which  makes  it,  in  itself,  news.  Advance 
stories  running  over  a column,  were  fre- 
quently used  before  the  opening.  The  first 
run  critics  were  attracted  to  the  picture 
with  a spontaneous  and  noteworthy  reac- 
tion which  resulted  in  more  columns  of 
praising  criticism.  The  reception  of  sto- 
ries supplied  in  the  press  book  for  use  dur- 
ing the  run  was  on  a par  with  that  ac- 
corded the  advances.  Crowds  stories, 
from  the  police  reporters,  were  not  unfre- 

( Continued  on  next  page ) 


Frank  H.  Burns  of  the  Beacham  theatre,  Orlando,  Fla., 
evidently  believes  the  show  business  is  a place  for  neat- 
ness as  well  as  attractiveness.  His  exploitation  for  Uni- 
versal’s “Take  It  From  Me”  bears  that  out. 


What  more  appropriate  front  could  have  been  arranged 
than  Burns  designed  for  the  Metro-Coldwyn-Mayer  pic- 
ture “La  Boheme”  which  is  the  style  of  picture  that  the 
artistic  lines  and  colors  in  the  cutouts  indicate. 
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Charlie  Ryan  Takes  His 
Patrons  Into  Confidence 

Asks  Their  Advice  on  Advertising — He 
Learns  Where  to  Spend  His  Appropri- 
ation So  That  He  May  Save  Money 
Otherwise  Wasted 

You’re  throwing  away  solid  silver  dollars!  You’re  buying  space  in  newspapers 
that  your  patrons  do  not  read. 

If  George  Washington  had  had  the  cash  that  American  exhibitors  are  tossing 
over  their  shoulders  every  month  he  could  have  crossed  the  Potomac  on  a ship  the 
size  of  the  Leviathan. 


There’s  a story  going  around  in  Chi- 
cago: I say  “I  just  saw  the  two  craziest 
men  in  the  world.”  You  say:  “Who?” 
I say:  “One  of  them  was  a Jewish  fel- 
low throwing  five  dollar  bills  away.” 
You  say:  “Really?  Who  was  the  other 
one?”  I say:  “He  was  a Scotchman  who 
was  picking  them  up  and  handing  them 
back  to  the  Jewish  fellow.” 

That  is  the  way  Charles  Ryan  describes 
the  newspaper  advertising  situation  which 
brought  him  to  his  conclusion  to  do  some- 
thing about  the  waste  of  money. 

Ryman  manages  the  Irving  theatre  in 
Chicago,  a neighborhood  house.  He  sent 
out  ballots,  one  of  which  appears  on  this 
page,  to  determine  where  to  buy  advertis- 
ing that  people  will  read. 

Chicago  has  six  papers.  Each  neighbor- 
hood is  partial  to  one.  He  found  that  al- 
most 100  per  cent  of  his  patrons  were  read- 
ers of  one  paper  and  that  two  of  the  six 
papers  were  almost  unread  by  his  patrons. 
The  other  three  papers  were  of  varied  pop- 
ularity, two  of  them  were  of  negligible 
importance  to  him.  He  found,  though, 
that  if  he  inserted  ads  in  the  three  highest 
in  popularity  he  would  cover  his  advertis- 
ing field  one  hundred  per  cent. 

Although  still  in  his  thirties  Ryan  is  a 
pioneer  live  wire  manager  of  Chicago  resi- 
dential theatres  in  Chicago.  His  17  years 
in  successful  theatre  operation  in  Chi- 


To  Our  Patrons: 

7H£  management  of  this  theatre  is  ever  on  the  lookout 
to  give  the  best  possible  service  to  its  patrons,  and 
before  advertising  its  daily  program  in  any  newspaper’s 
motion  picture  directory,  wishes  toknow  which  one 
would  be  most  desirable.  Your  cooperation  in  marking 
this  questionnaire  will  be  appreciated. 

MARK  (X)  THE  PAPERS  YOU  READ  REGULARLY 

□ CHICAGO  TRIBUNE 
□ HERALD-EXAMINER 
□ CHICAGO  AMERICAN 
□ DAILY  NEWS 
□ CHICAGO  JOURNAL 
□ EVENING  POST 

NAME - . — - 

ON  LEAVING  THEATRE— Please  return 
this  card  to  attendant  whc  handed  it  to  you. 

IRVING  THEATRE 


Patrons  were  asked  to  inform  the  Irv- 
ing theatre  management  the  daily 
newspaper  each  reads  so  that  Charles 
Ryan  could  determine  where  his  ad- 
vertising was  most  useful. 


cago  have  been  divided  between  the 
Garfield,  Milford  and  Irving  theatres. 

“Life  Is  Service,  Build  Your  Name  on 
Good  Will,”  is  Mr.  Ryan’s  motto  in  selling 
the  theatre  to  assure  a business  consistency 
which  will  diminish  the  competition  from 
neighborhood  theatres. 

A widely  read  weekly  editorial  appears  on 
the  front  page  of  the  “Irving”  program  and 
it  adheres  to  a high  standard  and  makes 
of  the  “Irving”  an  institution. 

Mr.  Ryan’s  work  has  not  been  merelv  a 
means  of  a livelihood  but  a hobby.  It  has 
been  work  and  play  both.  He  makes  a big 
play  for  children’s  patronage  and  instills 
into  all  employes  the  spirit  of  courtesy. 


Fox  Film 
Brings  $20,000 

( Continued  from  page  89) 

quent  with  the  resulting  additional  space 
and  attention. 

In  publishing  the  film  the  Catholic  press 
was  not  overlooked  and  many  were  the 
columns  of  material  obtained  in  the  various 
Catholic  publications  in  the  Newark  dio- 
cese. The  readers  of  these  papers  were 
confronted  with  stories  about  the  picture 
on  every  page,  while  editorials  indorsing 
the  picture  urged  the  purchase  of  tickets. 

Most  effective  in  exploiting  the  picture 
to  the  school  children  was  the  arranging 
of  a special  show  for  nuns  and  Christian 
Brothers.  The  unusual  sight  of  these  black 


CHARLES  RYAN 


robed  men  and  women  entering  a theatre 
attracted  press  attention  in  picture  and 
story  form.  More  to  the  point,  was  their 
appreciation  which  was  shown  by  the  ar- 
ranging of  theatre  parties  to  see  the  film 
among  their  charges.  It  was  a common 
sight  to  see  these  devout  men  and  women 
cluster  around  the  box  office  window  buy- 
ing blocks  of  twenty-five  and  fifty  tickets. 
The  schools  were  not  overlooked  in  the 
distribution  of  accessories.  Every  Catholic 
school  was  supplied  with  a number  of  the 
one  sheet  posters  for  display  in  classrooms 
while  thousands  of  the  folder  heralds  were 
distributed  among  the  children  with  in- 
structions to  take  them  home  to  their  par- 
ents. Child  interest  in  the  picture  was 
further  aroused  by  getting  the  various  boy 
choirs  in  the  city  to  sing  at  the  theatre. 

$26,000  Business  in  Two  Weeks 

And  what  took  place  in  the  New  Jersey 
city  was  only  a duplication  of  what  was 
done  in  New  York  and  Boston  and  what  is 
still  being  done  in  Chicago  where  the  film 
is  in  its  fourth  record-breaking  week  at  the 
Illinois  theatre.  In  New  York  the  picture 
did  a $26,000  business  for  two  weeks 
which  placed  a goodly  sum  on  the  profit 
side  of  the  ledger,  and  this  after  paying 
for  the  music  score  and  prologue,  an  ex- 
pense no  other  showing  will  be  burdened 
with. 


weeks  ago,  with  the  co-operation  of  our  patrons,  we  con- 

A ducted  a survey  hv  ballots  in  the  ‘Irving  Theatre’  lobby  to 
determine  the  most  desirable  of  the  six  daily  newspapers  of  this  city, 
in  which  to  advertise  our  daily  program,  in  order  to  give  the  best 
possible  service  to  our  clientele. 

As  a result  of  this  questionnaire  we  have  placed  our  daily  program 
in  the  ‘Evening  American’  motion  picture  directory. 

Our  announcement  now  appears  daily  in  the  motion  picture  direc- 
tory of  the  ‘Evening  American,’  ‘Daily  News’  and  ‘The  Tribune.’ 

You  sometimes  may  desire  information  of  the  current  production 
after  having  mislaid  your  newspaper.  For  further  information  caU 
us  on  the  phone  ‘Pensacola  2177.’  We  will  answer  your  inquiries 
cheerfully  and  truthfully.  Have  a weekly  program  mailed  to  your 
home  by  placing  your  name  on  our  mailing  list  at  the  box  office. 

' —MANAGEMENT.” 
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on  Picture  s 


| ^ ' AMILIAR  as  I am  with  your  elo- 
quently  expressed  opinion  of  me  and  my 
text,  I know  I need  not  describe  myself  to 
you  as  one  wise  beyond  the  folly  of  writing 
about  pictures  this  far  aft  in  the  issue  that 
contains  this  publication’s  annual  list  of 
“104  Biggest  Money  Makers.”  Nor  even 
this  many  pages  beyond  my  own  surpris- 
ingly learned  discourse  upon  the  alleged 
trend  of  picture  manufacture  in  this  great- 
est of  all  picture-manufacturing  nations. 
Time  was,  of  course — but  that  was  when  I 
had  seen  no  more  than  perhaps  three  or 
four  thousand  pictures  and  still  retained 
the  belief,  common  among  folks  who  have 
inspected  less  than  twice  that  amount  of 
footage — that  I knew  all  the  right  answers 
to  that  question  about  what’s  wrong  with 
pictures. 

And  so,  deprived  of  my  favorite  subject 
for  the  purposes  of  this  page  in  this  issue, 
I herewith  demonstrate  my  limitless  versa- 
tility by  turning  to  a but  slightly  less  favor- 
ite theme  which  is,  happily,  a favorite  also 
with  a great  majority  of  my  readers.  I 
shall  talk — and  I warn  you  not  to  listen — 
upon  the  infrequently  discussed  subject  of 
exhibition.  At  no  extra  charge  and  with 
charity  to  all  I shall  clear  up,  now,  all  the 
little  difficulties  which  exhibitors  meet  in 
the  course  of  properly,  satisfactorily  and 
profitably  exhibiting  these  great  and  not  so 
great  pictures  which  come  in  endless  pro- 
cession from  the  grinding  cameras  of  our 
Hollywood. 

For  purposes  of  convenience  and  brevity, 
I shall  tell  what  should  be  done  in  exhibi- 
tion by  describing  such  an  entertainment  as 
the  merest  ticket  buyer  will  be  able  to  buy 
at  a fairly  reasonable  figure  as  soon  as  ex- 
hibitors have  had  time  to  put  my  present 
suggestions  into  practical  application.  This 
may  take  some  little  time,  particularly  in 
the  case  of  the  big  chain  theatre  operated 
on  the  Woolworth  plan,  but  it  will  not  be 
long  at  worst.  Most  of  the  reforms  are  of 
eliminatory  character — in  fact  the  whole  plan 
is  in  key  with  the  Coolidge  precept  of  gain 
by  economy — and  that  should  expedite  mat- 
ters. 

Here’s  the  sort  of  letter  I shall  be  able 
to  write  home  about  a show  seen  some  time 
in  February — at  latest — at  almost  any  good 
theatre: 

DEAR  FOLKS: 

I went  to  the  Big  theatre  last  night  and  be- 
held an  approximately  millennial  performance. 
Alright,  I’ll  tell  you  about  it. 

The  ticket  seller  started  me  off  on  the  right 
foot  by  selling  me  a ticket  right  out  of  the 
vending  machine  instead  of  out  of  her  sleeve. 
The  doorman  did  his  bit,  as  might  be  expected 
in  view  of  this  circumstance,  by  tossing  my  ticket 
into  the  ticket  chopper  instead  of  palming  it  for 
purposes  with  which  you  are  familiar.  These 


How  to 
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Theatre 

unfamiliar  gestures  of  hospitality,  each  accom- 
panied by  a pleasant  look  instead  of  that  smile 
you  get  so  bored  with,  hardly  prepared  me 
comma  however  comma  for  what  was  to  follow. 
Imagine  my  surprise  when  a neatly  but  not  mar- 
tially uniformed  colored  boy  with  only  a normal 
expanse  of  gleaming  ivory  approached  me— did 
not  run — -and  extended  a neat  little  black-on- 
white  job  resembling  nothing  so  much  as  a pro- 
gramme (if  I may  lapse  into  my  favorite 
tongue) . 

This  programme  (I  will  enclose  it  if  I do  not 
forget,  as  usual)  bore  as  major  caption  the  name 
of  the  theatre  in  a highly  legible  typeface.  The 
name  of  the  management,  which  I sought  be- 
cause it  was  conspicuously  absent,  came  to  light 
at  the  extreme  lower  left  of  the  single  page. 
Beneath  the  theatre  name  I perceived  an  8-point 
Italic  line  definitely  but  not  blatantly  proving 
this  to  be,  indeed,  the  programme  of  the  cur- 
rent program.  (I  wonder  if  that  really  is  the 
difference  between  those  words.) 

Rigid  as  you  know  me  to  be  in  my  stand 
against  display  of  emotion,  it  was  with  difficulty 
that  I suppressed  a desire  to  read  this  index  to 
the  entertainment  I now  felt  certain  I was  about 
to  witness.  Instead  of  doing  so,  however,  I 
nonchalantly almost  carelessly— thrust  the  pro- 

gramme into  the  ample  pocket  of  my  coat  and 
advanced  in  the  direction  of  one  of  several  sim- 
ilar doors  which  was  held  welcomingly  but  not 
threateningly  open  by  a young  man  who  seemed 
quite  masculine  as  well  as  well  behaved. 

Fortune  was  with  me,  indeed,  for  the  second 
young  man  who  met  me  within  took  me  at  once 
to  one  of  the  several  vacant  seats  near  the  front 
of  the  auditorium.  You,  who  have  shared  with 
me  so  many  fruitless  efforts  to  obtain  access  to 
these  forward  seats  which  no  one  else  seems  to 
want  and  which  the  once  popular  military  type 
of  usher  so  successfully  defended,  will  appreciate 
my  emotion  at  this  moment.  Surely,  I thought, 
I shall  awake  presently  and  grant  Mr.  Freud's 
dream  fulfillment  theory  in  all  its  implications. 

A comic  picture  was  finishing  and  I felt  that 
now,  certainly,  the  routine  with  which  you  are 
so  familiar  would  be  resumed.  But  no,  it  was 
not  to  be,  as  indeed  you  have  guessed,  since  I 
intimated  as  much  in  my  opening  paragraph. 

The  comedy  over,  a drape  fell  over  the  screen 
for  a few  moments  and  a good  Union  organist 
played  a properly  animated  6/8  composition  which 
accelerated  those  who  were  leaving  and  yet  left 
whole  the  eardrums  and  composure  of  those  who 
were  not.  Lights  came  up  somewhat  at  this  point, 
enabling  us  to  read  as  much  as  we  should  of  the 
programmes  given  us,  and  then  dimmed  again,  the 
relative  gloom  being  pierced  presently  by  a shaft 
of  white  which  accurately  picked  out  the  head 
and  shoulders  of  a rather  well  built  musical  di- 
rector discerned  now  as  in  the  act  of  precipitating 
an  overture. 

Note  that  there  was  no  screen  eulogy  of  director 
or  orchestra— not  even  an  announcement  of  the 
number  to  be  played— and  then  marvel  more  at 
the  rendition  of  an  overture  so  unfamiliar  as  to 
necessitate  use  of  the  programme  for  purposes  of 
memory  refreshment.  (Yes,  that  is  still  possible, 


despite  these  years  of  picturegoing,  although  this 
is  the  first  time  it  has  happened  in  this  decade.) 
And  when  the  number  was  played— it  had  been 
trimmed  to  six  minutes  by  the  splendid  wrist 
watch  you  sent  me  last  Christmas  and  now  I need 
a cigar  lighter  the  leader  took  a bow  and  a 
newsreel  caption  appeared  upon  the  screen.  But 
how  it  appeared  l 

I got  the  impression — as  did  both  of  my  com- 
panions—that  the  caption  had  been  there  for  some 
moments.  It  was  not  the  usual  caption,  although 
it  was  the  usual  newsreel  made  up  of  chunks  from 
this  and  that  current  issue.  It  was— as  I was  to 
learn  subsequently— a caption  made  up  by  the 
theatre  in  conformity  with  its  practice  of  using 
specially  made  leaders  on  all  film  subjects.  The 
lettering  was  white  on  black  in  about  the  style 
that  Griffith  used  to  use  on  those  good  old  two- 
reelers  of  his.  Remember  it?  The  caption  style 
which  no  one  has  matched  for  coherence  and  legi- 
bility—not  to  mention  promotion  of  story  inter- 
est— in  all  these  years. 

Inside  the  newsreel,  as  also  the  other  pictures, 
the  captions  were  those  which  came  with  the  film. 
It  would  be  prohibitively  expensive,  I suppose,  to 
replace  all  of  these.  The  effect  obtained  by  use 
of  special  leaders  is  adequate,  too,  I believe,  to 
the  purpose  of  de-blahing  the  show. 

I'll  hurry  over  the  rest,  lest  I bore  you.  An 
organist  whose  name  was  not  thrust  before  us  in 
24-sheet  lettering  played  a popular  number  very 
acceptably  without  the  aid  of  slides  projecting  the 
stupid  lyric  upon  the  screen  and  without  asking  us 
to  sing  with  him.  A very  pretty  little  presentation, 
the  delicate  and  meaningful  type  of  thing  Cam- 
bria and  Mangan  were  doing  when  you  were  in 
Chicago  last,  was  staged  and  appreciated.  An  un- 
curtailed travel  picture  was  screened,  as  were  the 
long  picture  and  the  comedy,  without  waste  of 
footage  to  reiterate  information  already  given  us 
via  the  programme.  There  was  even  a jaz  pres- 
entation—the  sort  of  thing  wherein  a band  is 
placed  upon  the  stage  and  plays  while  singers  and 
dancers  perform— and  in  this  one  the  leader  did 
not  announce  the  performers  by  name  and  auto- 
biography. In  fact,  not  a word  was  spoken. 
There  was  not  even  so  many  as  one  of  those  ex- 
pository song  numbers  which  are  supposed  to  tell 
you  what  it’s  all  about  but  don’t.  Instead,  a 
maximum  amount  of  good  entertainment  was  de- 
livered in  a minimum  amount  of  time. 

I realize,  of  course,  that  you  cannot  grasp  the 
full  effect  of  these  changes  that  have  been  made 
in  the  conduct  of  this  theatre  since  you  were  here. 
Its  works  out  like  this:  One  witnesses  a constant 
flow  of  entertainment  units,  each  delivered 
promptly  upon  the  heels  of  its  predecessor,  and 
in  the  event  that  one  wishes  to  know  the  name 
of  a character  in  the  picture  or  a performer  upon 
the  stage  (or  anyone  in  the  band  or  on  the  house 
staff,  I subsequently  discovered),  one  may  learn 
the  name  by  referring  to  his  programme.  The 
result  is  that  one  gets  the  full  effect  of  the  enter- 
tainment merit  which  the  show  possesses  and  (at 
his  leisure)  acquires  such  miscellaneous  informa- 
tion about  the  same  as  he  wishes  to  acquire. 

It  is  a very  satisfactory  manner  of  operating  a 
theatre.  This  was,  of  course,  the  best  show  I ever 
saw.  That  others  seem  to  appraise  it  similarly  I 
gather  from  casual  observation  of  the  congestion 
about  the  ticket  office.  I have  no  doubt  that  this 
system  eventually  will  become  standard  and  I give 
you  this  extended  analysis  of  it  in  order  that  you 
may  incorporate  such  details  of  it  as  you  can 
afford  in  the  good  old  Palace.  I believe  they 
will  do  much  toward  restoring  the  prosperity 
which  you  stated  in  your  last  letter  is  not  what 
it  used  to  be,  As  always, 

T.  O.  SERVICE. 
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There  Aint  No  Santa 
Claus 

Distributor:  Pathe 
Producer:  Hal  Roach 

Length:  Two  reels 

DIRECTOR JAMES  PARROTT 

Cameraman Len  Powers 

PLAYERS 

The  Husband Charley  Chase 

His  Wife Eugenia  Gilbert 

The  Landlord Noah  Young 

His  Wife Kay  Deslys 

His  Son Mickey  Bennett 

TYPE:  Domestic  comedy. 

THEME:  Domestic  love. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY:  Charley  buys  his  wife  a 

watch  for  Christmas  with  the  rent  money. 
The  landlord  gets  it  away  from  him  and 
gives  him  a receipt  for  the  rent.  On 
Christmas  day  the  jeweler  brings  Charley 
a watch  saying  that  the  first  one  was  a 
cheap  watch,  as  he  thought  him  a sus- 
picious character.  Charley  is  in  a good 
watch  and  a receipt  for  the  rent,  so 
the  couple  have  a Merry  Christmas. 

HIGHLIGHTS:  Purchase  of  watch 
with  rent  money.  . . . Scene  in  which 
landlord  obtains  watch.  . . . Scene  in 
which  jeweler  presents  husband  with 
good  watch. 


A Regular  Scout 

Distributor:  F.  B.  O'. 

Producer:  F.  B.  0. 
Length:  Undetermined 


DIRECTOR 

Cameraman 

DAVID  KIRKLAND 

Ross  Fischer 

Fred  Blake 

PLAYERS 

Fred  Thomson 

Mrs.  Blake 

Mary  Carr 

Olive  Monroe... 

Olive  Hasbrouck 

Luke  Baxter 

William  Courtright 

Steve  Baxter... 
Mrs.  Monroe.... 

T.  Roy  Barnes 

Margaret  Seddon 

Buddy  Monroe. 

Ed.  Powell 

Scar  Stevens... 

Buck  Black 

Bob  McKim 

Harry  Woods 

The  Horse 

Silver  King 

TYPE:  Romantic  drama. 

THEME:  From  revenge  to  love. 

LOCALE:  A Western  American  town. 

TIME:  The  present. 

STORY:  Fred  Blake  avenges  the  death 
of  his  mother.  He  discovers  the  bandit 
to  be  the  long  lost  son  of  a wealthy  fam- 
ily. For  revenge  he  impersonates  the 
son,  but  is  won  over  by  the  love  of  the 
mother  and  daughter.  He  becomes  leader 
of  a Boy  Scout  troop.  After  he  dar- 
ingly rescues  one  of  the  scouts,  the  troop 
honors  him.  Ashamed,  he  confesses  and 
is  arrested.  The  daughter  is  kidnaped, 
and  the  scouts  and  Silver  King  aid  Fred 
to  escape.  He  rescues  the  girl.  A de- 
tective states  that  the  bandit  killed  was 
a crook  employed  to  impersonate  the 


But  how  to  get  it  upon  her  wrist?  Larry 
Semon  plays  Santa  to  his  wife,  Dorothy 
Dwan.  They  starred  in  Pathe’s  “Stop, 
Look  and  Listen.” 

son.  Fred  and  the  daughter  are  united. 

HIGHLIGHTS : Scene  in  which  ban- 
dit is  killed.  . . . Fred’s  impersonation 
of  son  of  wealthy  family.  . . . His  love 
for  the  daughter.  ...  The  Boy  Scout 
scenes.  . . . His  rescue  of  a scout.  . . . 
His  confession.  . . . Kidnaping  of 

daughter.  ...  The  rescue.  . . . Revela- 
tion that  dead  man  was  not  son.  . . . 
Reunion  of  Fred  and  girl. 


Jim  the  Conqueror 

Distributor:  Pro-Dis-Co 
Producer:  Metropolitan 
Length:  Undetermined 

DIRECTOR GEORGE  B.  SEITZ 

Cameraman Hal  Rosson 

PLAYERS 

Jim  Burgess William  Boyd 

Polly  Graydon Elinor  Fair 

Hank  Milford Walter  Long 

Dave  Mahler Tully  Marshall 

Sam  Black Tom  Santschi 

Judy Marcelle  Corday 

TYPE:  Drama  of  love  and  hate. 

THEME:  Revenge  and  love. 

LOCALE:  A Western  American  town. 

TIME:  The  present. 

STORY:  Jim  and  Polly,  having  seen 
one  another  in  Italy,  again  meet  in 
America.  Jim  learns  of  the  death  of 
father  in  a sheep  feud.  He  vows  revenge 
on  his  father’s  murderer.  In  an  attack 
the  latter  is  killed  by  Jim.  Polly  is  heir 
to  the  dead  man’s  ranch.  Jim  arrives 


at  her  ranch  and  Polly  accuses  him  of 
murder.  She  overhears  a plot  to  kill  Jim. 
She  warns  him,  and  they  escape  before  an 
explosion.  The  next  morning  they  are 
tied  up  by  the  marauders.  Jim  escapes 
and  locks  them  up  in  the  house  they  have 
set  fire  to.  The  sheriff  arrives  and  the 
gang  are  taken  into  custody. 

HIGHLIGHTS:  Meeting  of  Jim  and 
Polly.  . . . Death  of  Jim’s  father.  . . . 
His  vow  of  revenge.  . . . Death  of 
marauder.  . . . Scene  in  which  Polly 
learns  she  is  heir  to  ranch.  . . . Scene 
in  which  she  accuses  Jim  of  murder. 
. . . Scene  in  which  she  overhears  death 
plot.  ...  Her  escape  in  time  to  warn 
Jim.  ...  The  explosion.  . . . Scene  in 
which  marauders  tie  them  in  burning 
house.  . . . Jim’s  escape  and  capture  of 
gang. 


Paradise  for  Two 

Distributor:  Paramount 
Producer:  Paramount 
Length:  Undetermined 

DIRECTOR GREGORY  LACAVA 

Cameraman Edward  Cronjager 

PLAYERS 

Steve  Porter Richard  Dix 

Uncle  Howard Edmund  Breese 

Sally  Lane Betty  Bronson 

Maurice Andre  Beranger 

TYPE:  Comedy  drama. 

THEME:  Marrying  for  inheritance. 
LOCALE:  New  York  City. 

TIME:  The  present. 

STORY:  An  American  bachelor  sees 
the  silhouette  of  a girl  in  a window  of  a 
cheap  rooming  house  every  evening.  He 
inherits  a fortune,  but  has  to  marry  to 
get  it.  He  enlists  the  aid  of  a theatrical 
producer,  who  hires  him  a wife  to  fool 
his  uncle-guardian.  He  is  fooled  himself 
when  he  finds  the  girl  to  be  the  girl  of 
the  window,  and  when  he  falls  in  love 
with  her. 

HIGHLIGHTS : Bachelor’s  interest 
aroused  by  silhouette.  . . . Necessity 
of  his  marrying  to  gain  inheritance. 
. . . Hiring  of  wife  to  fool  uncle.  . . . 
Development  of  real  love  for  her.  . . . 
Realization  she  is  the  silhouette  girl. 
. . Gaining  wife  and  inheritance. 


The  Lady  in  Ermine 

Distributor:  First  National 
Producer:  First  National 
Length:  Undertermined 

DIRECTOR JAMES  FLOOD 

Cameraman Harold  Wenstrom 

PLAYERS 

Countess  Mariana Corinne  Griffith 

Count  Adrian Einar  Hansen 

Archduke  Stephan Ward  Crane 

General  Dostal Francis  X.  Bushman 

The  Maid Jane  Keckley 

TYPE:  Romantic  drama. 

THEME:  Sacrifice  for  love. 
LOCALE:  Italy. 

TIME:  1810. 

STORY:  The  Austrians  invade  Italy. 
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A1  Christie  produced  “The  Nervous 
Wreck,”  which  was  released  by  Pro- 
Dis-Co.  Scott  Sidney  directed  Harri- 
son Ford,  Phyllis  Haver,  Chester 
Conklin,  Mack  Swain  and  Hobart  Bos- 
worth,  who  have  leading  roles,  while 
Phillips  Jacquemin  held  the  camera. 

The  Austrian  general  is  intrigued  by  the 
beauty  of  a countess  and  the  tale  of  her 
grandmother  sacrificing  her  honor  to  save 
the  castle  from  sack  and  her  husband 
from  death.  The  husband  of  the  countess 
is  captured,  and  the  Austrian  general 
tells  the  latter  he  will  be.  saved  only  if 
the  girl  re-enacts  the  drama  of  her 
grandmother.  That  night  the  girl  goes 
to  plead  with  him.  He  attempts  to  kiss 
her  and  falls  in  a drunken  stupor.  Next 
morning  she  is  about  to  be  executed  with 
her  husband  when  the  general  passes  by 
and  halts  it.  As  the  troops  ride  away 
the  countess  realizes  that  the  general, 
drunk,  believes  she  carried  out  the  bar- 
gain. 

HIGHLIGHTS:  Tale  of  the  Coun- 
tess’ grandmother.  . . . Invasion  of  Italy 
by  Austrians.  ...  The  General’s  bar- 
gain with  the  Countess.  . . . Scene  in 
which  she  pleads  with  him.  . . . Her 
capture.  . . . Scene  in  which  General 
halts  execution. 


T ongues  of  Scandal 

Distributor:  Sterling  Pictures 
Producer:  Sterling  Productions 
Length:  Five  reels 

DIRECTOR ROY  CLEMENTS 

Cameraman Leo  Shamroy 

PLAYERS 

Helen  Hanby Mae  Busch 

Governor  John  Rhodes.. William  Desmond 

Jimmy  Rhodes Ray  Hallor 

Mrs.  Rhodes Mathilde  Brundage 

Peggy  Shaw DeStacia  Mooers 

Mr.  Plunkett Lloyd  Carleton 

Colvin Jerome  LeGasse 

Mr.  Collett Wilfrid  North 

Mr.  O’Rourke James  Gordon 

TYPE:  Emotional  drama. 

THEME:  Love,  revenge  and  politics. 
LOCALE:  A State  Capitol. 

TIME:  The  present. 

STORY:  A girl  marries  the  governor 
while  he  is  a candidate  for  re-election. 


Salt  Lake  City 
First  Runs 

(Week  Beginning  December  4) 

AMERICAN:  “Mismates,”  First  National; 

“Stepping  Along,”  First  National;  Fox 
News. 

KINEMA : “Battling  Butler,”  Metro-Gold- 

wyn-Mayer  ; “Mixed  Brides,”  Universal ; 
International  News. 

ORPHEUM : “Bred  in  Old  Kentucky,” 

F.  B.  O. 

PANTAGES:  “The  Blue  Boy,”  Metro-Gold- 
wyn-Mayer; “There  You  Are,”  Metro- 
Goldwyn- Mayer. 

PARAMOUNT  EMPRESS  THEATRE:  “Kid 
Boots,”  Paramount ; “Creeds,”  Educa- 
tional; Pathe  News. 

Los  Angeles 
First  Runs 

(Week  Beginning  December  11) 

CRITERION — Claire  Windsor  in  “Tin 
Hats,”  Metro-Goldwyn-Mayer . 

LOEW'S  STATE— “Twinkletoes,”  starring 
Colleen  Moore,  First  National. 

METROPOLITAN : “Love  ’Em  and  Leave 

’Em”  with  Evelyn  Brent,  Paramount . 

MILLION  DOLLAR Wallace  Beery  and 

Raymond  Hatton  in  “We’re  in  the  Navy 
Now,”  (fifth  week),  Paramount. 

RIALTO — Greta  Garbo’s  “The  Temptress,” 
Metro-Goldwyn-Mayer. 

CARTHAY  CIRCLE — “What  Price  Glory” 
(fourth  week).  Fox. 

FIGUEROA— “The  Nickel  Hopper”  and 
“Alaskan  Adventures”  (second  week), 
Pathe. 

FORUM— “Beau  Geste”  with  Ronald  Col- 
man  (fourth  week).  Paramount . 

GRAUMAN’S  EGYPTIAN — “The  Better  ’Ole” 
with  Sid  Chaplin,  (fifth  week),  Warner 
Brothers . 

WEST  COAST  UPTOWN — Dolores  Costello 
in  “The  Third  Degree,”  Warner  Brothers. 

WEST  COAST  BOULEVARD — “The  Forlorn 
River”  with  Jack  Holt,  Paramount . 

Los  Angeles 
First  Runs 

(Week  Beginning  November  20th) 

LOEW’S  STATE— “Tin  Hats,”  Metro-Gold- 
wyn-Mayer. 

METROPOLITAN — “God  Gave  Me  Twenty 
Cents,”  Paramount. 

MILLION  DOLLAR — “We’re  in  the  Navy 
Now”  (2d  week),  Paramount. 

CARTHAY  CIRCLE “What  Price  Glory,” 

Fox. 

FIGUEROA “College  Days,”  Tiffany. 

FORUM^— “Beau  Geste,”  Paramount . 

GRAUMAN’S  EGYPTIAN — “The  Better  ’Ole,” 
Warner  Brothers. 

WEST  COAST  UPTOWN — “The  Midnight 
Sun,”  Universal. 


She  finds  in  his  suitcase  a portrait  of 
her  sister,  who  had  been  betrayed  by  an 
unknown  man  in  Europe,  leading  to  her 
suicide.  She  believes  him  guilty,  and 
swears  revenge.  She  contributes  money 
to  his  political  opponent’s  campaign,  and 
tries  to  harm  her  husband’s  social  stand- 
ing. The  governor’s  brother  discovers 
the  cause  of  her  conduct  and  confesses. 
She  is  broken  at  the  havoc  she  has 
wrought  but  her  husband  still  loves  her 
and  forgives. 

HIGHLIGHTS : Wife’s  discovery ' of 
evidence  to  prove  her  husband  guilty 
of  her  sister’s  suicide.  . . . Raid  on  the 
gambling  house.  . . . Wife’s  attempt  to 
ruin  political  and  social  standing  of 
husband.  . . . Her  discovery  that  her 
suspicions  were  false.  . . . Her  confes- 
sion. ...  Her  husband’s  forgiveness. 

Newspaper  Helps  Form 
Junior  Club  at  Albany 

( Special  to  the  Herald) 

ALBANY,  N.  Y.,  Dec.  21. — A Junior 
Movie  Club  is  being  fostered  in  Albany, 
N.  Y.,  by  one  of  the  evening  papers,  co- 
operating with  Harmanus-Bleecker  Hall. 
A coupon  was  run  in  the  newspaper  last 
week,  admitting  the  holder  and  a friend  to 
the  Junior  Movie  program  of  the  theatre 
on  Saturday  morning,  at  an  admission  of 
ten  cents.  Children  packed  the  theatre. 


Hal  Rosson  was  in  charge  of  the  pho- 
tography of  “Man  Bait,”  in  which 
Marie  Prevost  is  featured  with  Ken- 
neth Thomson  and  Douglas  Fair- 
banks, Jr.  This  Metropolitan  produc- 
tion for  Pro-Dis-Co.  release  was  di- 
rected by  Donald  Crisp.  Douglas  Z . 
Doty  prepared  the  adaptation  and  sce- 
nario. 

Red  Hot  Hoofs 

Distributor : F.  B.  0. 

Producer:  F.  B.  0. 

Length:  Undetermined 

DIRECTOR BOB  DE  LACEY 

PLAYERS 

Tom  Buckley Tom  Tyler 

Frankie  Buckley Frankie  Darro 

Frances  Morris Dorothy  Dunbar 

Gerald  Morris Stanley  Taylor 

Jim  Morris Harry  O’Connor 

Battling  Jack  Riley A1  Kaufman 

A1  Skelly Barney  Furey 

TYPE:  Romantic  drama. 

THEME:  Romantic  love. 

LOCALE:  A Western  ranch. 

TIME:  The  present. 

STORY:  Tom  is  worried  at  the  at- 
tentions of  the  contender  for  the  world’s 
heavyweight  title  to  Frances.  Frances’ 
younger  brother  confesses  to  Tom  that 
he  has  taken  money.  The  fighter’s  man- 
ager offers  a thousand  dollars  to  the 
man  who  can  stand  up  against  the  for- 
mer. Tom  takes  a severe  beating  but  he 
stands  up.  He  gives  the  brother  the 
money  and  the  latter  is  kidnaped  by  the 
fighter.  Frances  is  lured  to  the  cabin  and 
offered  the  choice  of  marrying  the  fighter 
or  seeing  her  brother  go  to  prison.  Tom 
arrives  with  his  men  and  has  a fight 
with  bare  fists,  defeating  the  title  con- 
tender. The  manager  offers  to  make  a 
champion  of  him,  but  Tom  decides  to 
stay  with  Frances. 

HIGHLIGHTS:  The  brother’s  con- 
fession of  theft.  . . . The  challenge. 
...  The  boxing  match.  . . . Kidnaping 
of  brother.  . . . Scene  in  which  girl  is 
offered  choice  of  marriage  or  brother’s 
being  sent  to  prison.  . . . Second  fist 
fight  between  Tom  and  fighter.  . . . 
Tom’s  decision  to  stay  with  Frances. 
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New  Picture  Publication  Dates 

A Week-to-Week  Summary  of  Facts  and  Figures  Pertain- 
ing to  New  Picture  Product  Offered  the  Theatre  Booker 


Title  Producer  Distributor  Length 


WEEK  OF  DECEMBER  12th 


Border  Whirlwind 

F.  B.  O. 

F.  B.  O. 

4838 

Heavyation 

Standard  Cinema 

F.  B.  O. 

2 reels 

Alice’s  Brown  Derby 

Winkler 

F.  B.  O. 

1 reel 

Golf  Widows 

Imperial 

Fox 

2 reels 

Overnight  from  Paris 

Fox  Varieties 

Fox 

1 reel 

Issue  L 

Reelviews 

Red  Seal 

900 

Issue  20 

Animated  Hair  Cartoons 

Red  Seal 

600 

Pack  Up  Your  Troubles 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Lazy  Lightning 

Blue  Streak  Western 

Universal 

5 reels 

Galloping  Justice 

Mustang  Western 

Universal 

2 reels 

Lone  Prairie 

Mustang  Western 

Universal 

2 reels 

Switching  Sleepers 

Bluebird 

Universal 

1 reel 

Jane’s  Predicament 

Stern  Bros. 

Universal 

2 reels 

Second  Hand  Excuse 

Stern  Bros. 

Universal 

2 reels 

There  Ain’t  No  Santa  Claus 

Hal  Roach 

Pathe 

2 reels 

Smith’s  Picnic 

Mack  Sennett 

Pathe 

2 reels 

Top  Notchers 

Grantland  Rice 

Pathe 

1 reel 

Bars  and  Stripes 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key  No.  4 

Pathe 

Pathe 

2 reels 

Corporal  Kate 

Cecil  B.  DeMille 

P-D-C 

7473 

Valencia 

M-G-M 

M-G-M 

5580 

The  Cat’s  Nine  Lives 

Unnatural  History 

Bray 

1 reel 

Sport  Calendar 

Nature  Special 

Bray 

1 reel 

WEEK  OF  DECEMBER 

19th 

Blue  Black 

Fistical  Culture 

Bray 

2 reels 

Cool  Off 

Christie 

Educational 

2 reels 

Mister  Chump 

Cameo 

Educational 

1 reel 

Why  Women  Pay 

Life  Cartoon 

Educational 

1 reel 

Striving  For  Fortune 

Excellent 

Excellent 

6 reels 

Red  Hot  Hoofs 

F.  B.  O. 

F.  B.  O. 

4730 

Collegiate 

F.  B.  O. 

F.  B.  O. 

6 reels 

Assorted  Nuts 

F.  B.  O. 

F.  B.  O. 

1746 

(Bill  Grimm’s  No.  10) 

Gold  Struck 

Winkler 

F.  B.  O. 

1 reel 

The  WTiite  Black  Sheep 

First  National 

First  National 

6798 

Stranded  In  Paris 

Paramount 

Paramount 

6106 

Issue  D. 

Keeping  ’Em  Guessing 

Red  Seal 

900 

Prisoners  of  the  Storm 

Storm  Jewel 

Universal 

7 reels 

Sweetheart  Daze 

Bluebird 

Universal 

1 reel 

Telling  Whoppers 

Hal  Roach 

Pathe 

2 reels 

Kitty  From  Killarney 

Mack  Sennett 

Pathe 

2 reels 

A Blonde’s  Revenge 

Mack  Sennett 

Pathe 

2 reels 

School  Davs 

Timely  Films 

Pathe 

2/3  reel 

House  Without  A Key  No.  5 

Pathe  Exchange,  Inc. 

Pathe 

2 reels 

The  Bandit  Buster 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

WEEK  OF  DECEMBER  26th 


Dog  Connit 

Hot  Dog  Cartoon 

Brav 

1 reel 

A Movie  Medley 

Lyman  H.  Howe 

Educational 

1 reel 

Felix  the  Cat  in  Zoo  Logic 

Bijou 

Educational 

1 reel 

A Regular  Scout 

F.  B.  O. 

F.  B.  O. 

5567 

Homestruck 

F.  B.  O. 

F.  B.  O. 

6 reels 

Now  You  Tell  One 

Whirlwind 

F.  B.  O. 

2 reels 

Alice  The  Lumberjack 

Winkler 

F.  B.  O. 

1 reel 

Stepping  Along 

First  National 

First  National 

7038 

Cliff  Dwellers  of  America 

Fox  Varieties 

Fox 

1 reel 

Love  ’Em  and  Leave  ’Em 

Paramount 

Paramount 

6075 

45  Minutes  from  Hollywood 

Hal  Roach 

Pathe 

2 reels 

Flirty  Four-Flushers 

Mack  Sennett 

Pathe 

2 reels 

With  the  Wind 

Grantland  Rice 

Pathe 

1 reel 

Where  Friendship  Ceases 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key  No.  6 

Pathe 

Pathe 

2 reels 

Band  Man’s  Bluff 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

Good  Riddance 

Bronte  Series 

Red  Seal 

700 

The  Whole  Town’s  Talking 

Jewel 

Universal 

7 reels 

Ten  Punches  of  Pipe  Rock 

Mustang  Western 

Universal 

2 reels 

And  George  Did 

Stern  Bros. 

Universal 

2 reels 

Summer  Bachelors 

Fox 

Fox 

6782 

Desert  Valley 

Fox 

Fox 

4737 

WEEK  OF  JANUARY  2nd 

Wild  and  Woozy 

Jimmie  Adams 

Educational 

2 reels 

Hot  Cookies 

Cameo 

Education 

1 reel 

The  Peaceful  City 

Life  Cartoon 

Education 

1 reel 

High  Sea  Blues 

Mermaid 

Educational 

2 reels 

The  Blonde  Saint 

First  National 

First  National 

6800 

The  Musical  Parrot 

Fables 

Pathe 

2/3  reel 

Captain  Kidd’s  Kids 

Hal  Roach 

Pathe 

2 reels 

Topics  of  the  Day  No,  1 

Timely  Films 

Pathe 

1/3  reel 

Anything  Once 

Hal  Roach 

Pathe 

2 reels 

House  Without  A Key  No.  7 

Pathe 

Pathe 

2 reels 

The  Cyclone  Cowboy 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

Jewels  of  Desire 

Metropolitan  Piet. 

P-D-C 

5427 

Ko-Ko  Back  Tracks 

Out  of  the  Inkwell 

Red  Seal 

8Q0 

By  The  Light  of  The  Silvery  Moon 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Breaking  Into  Broadway 

Carrie  of  th6  Chorus 

Red  Seal 

2 reels 

Issue  21 

Animated  Hair  Cartoons 

Red  Seal 

600 

[newspictukes] 


Fox  News  No.  22 

HUNDREDS  OF  VESSELS  ARE  HELD  FAST  IN 
CHANNELS  AND  HARBORS  BY  VAST  ICE 
FLOES. 

WORLD’S  MOST  POWERFUL  REFLECTOR,  DE- 
SIGNED FOR  OCEAN  LINERS  TO  PIERCE 
HEAVIEST  FOGS,  IS  TESTED. 

LAKES  OF  MECKLENBURG  YIELD  THOUSANDS 
OF  CHRISTMAS  CARP  TO  BE  SHIPPED  ALL 
OVER  THE  NATION. 

GIRLS  OF  OXFORD  AND  READING  COLLEGES 
HOLD  FIRST  ROWING  RACE  ON  THAMES. 

TREASURY  DEPARTMENT  ADDS  33  SPEEDY 
PATROL  BOATS  TO  “DRY  NAVY”  TO  AID  IN 
WAR  ON  RUM  RUNNING. 

HUNDREDS  OF  MIDINETTES,  SHOP  GIRLS  OF 
THE  RUE  DE  LA  PAIX,  RACE  ACROSS  CITY. 

JACK  FROST  CALLS  AT  NIAGARA  FALLS  TO  TRY 
HIS  HAND  AT  LANDSCAPING. 

VENICE,  ITALY,  IS  THE  QUEEN  OF  THE  ADRI- 
ATIC— A MECCA  FOR  TOURISTS. 

THRONGS  IN  METROPOLIS  HEED  “SHOP 
EARLY” — HERE’S  HOW  THEY  LOOKED  TO 
CAMERAMAN. 


Kinograms  No.  5248 

WHEN  IT  SNOWS  IN  THE  SIERRAS,  THE 
NATIVES  KNOW  HOW  TO  ENJOY  IT. 

TANKER  AGWISUN  WRECKED  BY  TREMENDOUS 
BLAST,  BUT  CREW  ESCAPE  DEATH. 

GERTRUDE  EDERLE  TESTS  ROUTE  TO  CATA- 
LINA. 

VETERAN  TOY  MAKERS  HARD  AT  WORK  FILL- 
ING ORDERS  FROM  SANTA  CLAUS. 

CHALLENGE  OF  THE  ORIENT  BRINGS  QUICK 
RESPONSE  TO  PROTECT  EUROPEAN  RIGHTS. 

FOR  BENEFIT  OF  BABIES’  HOSPITAL,  QUEEN 
TITANIA  PUTS  TINY  ROYAL  HALL  ON  VIEW. 

MUSICIANS  AND  DANCING  GIRLS  MAKE  LOCAL 
BEACH  LOOK  LIKE  WAIKIKI. 


Pathe  News  No.  100 

SIXTY-NINTH  CONGRESS  REASSEMBLES. 

OGDEN  MILLS  APPOINTED  UNDER  SECRETARY 
OF  TREASURY. 

CADET  W.  J.  GLASTOW,  WHOM  PRINCESS 
ILEANA  OF  ROUMANIA  ASKED  TO  LUNCHEON. 

COL.  CARMI  THOMPSON,  WHO  WAS  SENT  ON 
SPECIAL  MISSION  OF  INVESTIGATION  TO 
PHILIPPINES. 

POLICE  ADD  SQUAD  OF  ARMORED  MOTOR- 
CYCLES AND  SIDE  CARS  TO  EQUIPMENT 
AGAINST  DESPERATE  CRIMINALS. 

FIRST  BLIZZARD  OF  YEAR  ARRIVES  EARLY 
AND  BLANKETS  NEW  YORK  WITH  SNOW. 

COAL  MINERS  THRONG  BACK  TO  WORK  AS 
LEADERS  DISCUSS  STRIKE  SETTLEMENT. 

CROSS-COUNTRY  TOURNAMENT  BRINGS  OUT 
SNAPPY  SLUGGERS. 

GREAT  DAMAGE  CAUSED  BY  FLOODS  AND 
LANDSLIDES  IN  SOUTHERN  EUROPE. 


International  News  No.  100 

PARACHUTE  JUMPER  RECORDS  HIS  THRILLS 
IN  MOTION  PICTURES. 

NEW  LANDSLIDES  MENACE  BEAUTIFUL  RIV- 
IERA VILLAGES  IN  FRANCE. 

FOLDING  PORTABLE  ROWBOAT  LATEST  IN 
WATER  CRAFT. 

JERUSALEM.  PALESTINE,  HAS  FIRST  CROP  OF 
BABIES  WHO  FLOURISH  UNDER  AMERICAN 
STANDARDS  OF  CARE. 

VESUVIUS  IN  ACTION  AGAIN  AFTER  LONG 
PERIOD  OF  REST. 


International  News  No.  101 

TEN-STORY  BUILDING  MOVED  IN  RECORD- 
BREAKING  TIME  OF  SIX  INCHES  A MINUTE. 
HUNDREDS  OF  BUFFALO  BROUGHT  IN  FROM 
EXPOSED  PLAINS  TO  PREVENT  STARVATION. 
CUTTERS  BREAK  OPEN  ROAD  THROUGH 
FROZEN  WATER  FOR  TRAPPED  VESSELS. 
NEW  SAFETY  FIRST  LESSONS  FOR  THOUGHT- 
LESS DRIVERS. 

COAST  GUARDSMEN  RIDE  BUOY  THROUGH 
ROARING  SURF,  RESCUING  CREW  OF  S.  S. 
REINHARDT. 


Charles  Perry  Named 
Saxe  District  Manager 

(Special  to  the  Herald) 

MILWAUKEE,  Dec.  14.— Charles  Perry, 
former  manager  of  the  State  theatre,  one 
of  Finkelstein  & Ruben’s  Minneapolis 
houses,  has  been  appointed  district  manager 
of  Saxe  Amusement  Enterprises  of  Mil- 
waukee, succeeding  Howard  Waugh,  re- 
signed. Perry  who  has  had  considerable 
experience  in  the  show  business,  will  have 
charge  of  the  Saxe  houses  outside  the  city 
of  Milwaukee. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


“My  14  Years  as  an  Exhibitor” 

MILFORD,  IA. — To  the  Editor:  We 
have  sold  the  Strand  theatre  at  Milford, 
la.,  and  are  leaving  for  California  to  make 
our  home  there.  Please  send  the  Exhib- 
itors Herald  to  me  at  Long  Beach,  Cal. 

It  doesn’t  seem  possible  that  there  could 
be  such  an  advancement  in  the  motion  pic- 
ture industry  as  there  has  been  since  we 
started  in  the  game  some  fourteen  years 
ago  at  Alton,  la.  Since  then  we  have  seen 
many  ups  and  downs,  have  watched  the  in- 
dustry progress  with  remarkable  rapidity, 
and  have  stored  away  in  memory  many 
peculiar  incidents  connected  with  our  work. 

When  we  first  started  we  could  get  six- 
day  service  for  the  sum  of  fifteen  dollars, 
express  charges  prepaid,  and  all  the  adver- 
tising furnished.  We  thought  we  were  put- 
ting on  some  show  when  Mary  Pickford 
came  out  with  one  of  her  first  three-reel 
pictures,  “The  Fighting  Chance,”  and  since 
that  time  we  have  shown  each  and  every 
one  of  her  pictures  that  have  been  released. 
And  we  are  still  strong  for  Mary!  To  give 
an  idea  of  the  difference  in  the  amount  of 
money  taken  in  then  and  now — in  1914  we 
took  in  what  we  considered  a record, 
$17.50,  on  “The  Fighting  Chance,”  and  in 
1925  on  “Little  Annie  Rooney”  our  receipts 
were  $620.  It  hardly  seems  possible. 

We  had  been  hearing  so  much  of  this 
“Why  can’t  we  have  a ten-cent  price  of 
admission  like  we  used  to  have?”  from  the 
public  that  recently  in  Milford  we  showed 
a real  old-timer  and  charged  five  and  ten 
cents  admission.  What  a howl  from  the 
public ! “Give  us  back  our  thirty-five  and 
fifty-cent  pictures !”  It  is  the  only  way  to 
make  them  realize  the  change  that  has 
come  about — show  them  by  actual  compar- 
ison. 

Fourteen  years  ago  we  used  to  hear  peo- 
ple remark  as  they  passed  out  of  the  thea- 
tre, “How  do  they  make  them?”  They 
came  to  marvel  at  the  idea  of  a camera  that 
could  catch  life  in  motion.  The  films  had 
no  plot,  no  continuity,  the  actors  and  ac- 
tresses did  not  display  any  great  histrionic 
ability.  But  today  we  hear  our  patrons 


Viola  Dana,  Montagu  Love  and  Mil- 
ton  Sills  in  “The  Silent  Lover.”  This 
First  National  production,  which  was 
directed  by  Geo.  Archainbaud,  was 
formerly  known  as  “Men  of  the  Dawn.” 
Photography  was  done  by  Cameraman 
Chas.  Van  Enger. 


Mr.  and  Mrs.  A.  M.  Leitch  leave  Mil- 
ford, la.,  after  “14  years  as  an  exhib- 
itor” described  in  letter  herewith. 


discussing  the  plot,  the  scenic  photography, 
the  ability  of  the  actors. 

Fourteen  years  ago  the  attitude  of  the 
public  was  more  or  less  that  of  skepticism. 
One  class  of  people  regarded  the  movies 
as  cheap,  undignified,  and  thought  that  to 
admit  a taste  for  them  betrayed  lack  of 
culture.  To  assume  that  motion  pictures 
would  ever  rival  the  legitimate  stage  was 
rank  heresy  to  these  people. 

There  were  others  who  regarded  a 
motion  picture  show  as  immoral,  and 
among  certain  classes  this  idea  has  pre- 
vailed a rather  long  time.  But  as  a gen- 
eral thing  the  people  nowadays  regard 
motion  pictures  as  a source  of  enlighten- 
ment and  high  class  entertainment,  and  the 
individuals  who  once  disapproved  of 
movies  in  general  are  often  the  best  boost- 
ers we  have. 

Naturally  the  exhibitor  shows  the  pic- 
tures that  please  his  patrons — not  those  who 
stay  at  home  and  object.  If  the  public 
would  realize  this,  the  few  objectors  still 
left  would  become  fans,  giving  their  opin- 
ions of  the  pictures  they  see,  and  in  that 
way  would  do  their  bit  toward  better  pic- 
tures. 

Not  long  ago  in  a town  where  we  were 
showing,  a preacher  gave  me  quite  an  anti- 
movie lecture  on  the  street  in  front  of  my 
theatre.  I asked  him  what  it  was  he  ob- 
jected to  in  pictures,  told  him  to  come  in 
and  see  some  of  the  shows  and  tell  me 
what  was  wrong  with  them. 

“Oh  my!  I have  never  seen  a moving 
picture ! I wouldn’t  go  inside  such  a place 
for  anything!”  he  exclaimed  in  horror. 

I told  him  I couldn’t  quite  see  how  he 
could  object  to  something  he  had  never 
seen  or  investigated  for  himself. 

This  same  preacher’s  little  six-year-old 
son  must  have  been  pretty  well  trained. 
One  afternoon  the  nearby  school  came  over 
in  a body  to  see  an  educational  picture, 
and  this  little  fellow,  when  he  found  out 
where  he  was  headed  for,  nearly  had  hys- 
terics at  the  door.  The  teacher  calmly  or- 
dered him  to  “stay  in  line  and  march  on 
in,”  which  the  child  did  in  fear  and  trem- 
bling. Tust  what  his  father  did  to  coun- 
teract the  evil  effects  of  that  afternoon’s 
terrible  dissipation  I have  never  heard. 

Which  reminds  me  of  the  father  who, 
years  ago,  reluctantly  took  his  young 
daughter  to  Sioux  City  with  him,  when  the 
mother  was  to  be  taken  to  a hospital  for 
treatment.  The  father  and  mother  were 
walking  down  the  street  with  the  girl  be- 
tween them,  while  the  attendant  nhvsician 
followed  a step  or  two  behind.  Suddenly 
the  sound  of  a mechanical  piano,  such  as 
were  at  that  time  placed  in  the  lobby  to  at- 
tract passersbv.  was  heard  above  the  din  of 
the  street.  The  father  pulled  the  girl 
around  on  the  outside  and  said : 

“Now,  my  child,  look  out  into  the  street 


and  keep  your  eyes  there,  for  we  are  about 
to  pass  a very  wicked  place.” 

The  physician,  who  told  the  story,  said  it 
was  no  wonder  the  mother  was  suffering 
from  a serious  nervous  disorder. 

But  with  the  changing  attitude  of  the 
public  and  the  constant  progress  of  the 
industry  itself,  motion  pictures  are  going 
to  become  recognized  as  not  only  a means 
of  entertainment  but  of  education  as  well. 
I expect  to  see  them  branch  out  quite  a bit 
in  the  next  few  years. 

We  took  over  the  show  business  at  Mil- 
ford at  a time  when  there  was  no  com- 
petition for  miles  around.  We  showed  first 
in  a vacant  store  building  and  eventually 
in  an  up-to-date  theatre  building,  and  have 
seen  the  game  change  in  this  locality  from 
one  of  little  competition  to  one  of  plenty 
of  it  on  all  sides.  We  have  always  shown 
the  better  class  of  pictures,  giving  our 
public  the  advantage  of  late  releases,  and 
have  even  rivaled  the  Iowa  cities  in  this 
respect.  We  feel  that  we  have  not  only 
given  satisfactory  service  to  our  large  pat- 
ronage, but  that  our  methods  have  actually 
developed  a general  liking  for  motion  pic- 
tures throughout  our  community.  And  it 
is  with  real  regret  that  we  leave  this  place 
in  search  of  “pastures  new.” — A.  M. 
Leitch,  Milford,  la. 

On  Small  Town  Conditions 

DANSVILLE,  N.  Y. — To  the  Editor: 
I would  like  to  tell  fellow  exhibitors  a few 
words  about  this  game  that  is  getting 
tougher  and  tougher  every  minute. 

Talking  about  small  town  exhibitors,  of 
whom  I am  one,  things  are  going  from  bad 
to  worse.  When  I first  started  in  the  game 
it  seemed  as  though  it  was  profitable  for 
all  exhibitors.  The  way  things  are  today, 
things  are  more  profitable  for  the  producer 
than  they  are  for  the  exhibitor.  From 
year  to  year  the  film  hounds  come  around 
to  your  theatre  telling  you  they  want  50 
per  cent  more  than  the  previous  year, 
and  it  seems  that  it  continues,  never  end- 
ing, while  the  admission  price  remains  the 
same  and  there  is  no  increase  in  patrons. 
I can  only  average  so  much,  regardless  of 
what  I show,  with  the  exception  of  a few 
road  shows  which  draw  extra  attendance 
for  the  heavy  exploitation  on  same. 

Brother  Exhibitors,  take  a tip  from  me. 
Whenever  a salesman  tells  you  in  case  you 
lose  money  on  a picture  you  buy  you  will 
get  an  adjustment  on  same,  after  you  pay 
for  the  picture,  try  and  get  it. 

Small  towns,  in  order  to  make  a profit, 
will  have  to  watch  their  step  in  buying  pic- 
tures. They  haven’t  got  all  the  money 
makers  and  specials  they  claim  to  have. 
After  all  there  are  only  10  or  so  pictures 
that  are  money  makers  during  the  year. 
It  is  a mighty  good  thing  that  I am  con- 
nected with  other  business  than  the  theatre, 
or  I would  be  starving  to  death.  The  ex- 
change gets  what  I make,  and  more,  too. 
— James  Martina,  Star  theatre,  Dansville. 

( Continued  on  page  98) 


Charles  Brabin  directed  this  First  Na- 
tional production,  “Twinkletoes.” 
Above  are  Tully  Marshall  and  Colleen 
Moore  in  a scene  shot  by  Cameraman 
Jas.  Van  Trees.  Colleen’s  current  pro- 
duction is  “Orchids  and  Ermine.” 
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Medium 


Position  Wanted 


COMPETENT  VIOLIN  LEADER  — Fifteen 
years’  vaudeville  and  picture  experience.  Library; 
union;  reliable.  Florida  preferred.  Address  H. 
Kamper,  27  Belmont  Street,  Carbondale,  Pa. 


OPERATOR  AND  ELECTRICIAN  with  ten 
years’  experience  wants  steady  position.  Wire  or 
write.  Operator,  Box  282,  Mason  City,  la. 


Organist  Wanted 


ORGANIST  WANTED:  Union;  male;  no 
fakers;  novelties,  jazz  and  classical.  Must  cue. 
Morton  Style  49.  Give  references  and  qualifica- 
tions. Address  Legion  Theatre,  Marshalltown,  la. 


Theatres  Wanted 


WANTED  TO  LEASE  OR  BUY  THEATRE— 
Illinois,  Iowa,  Indiana  preferred.  Must  be  in 
town  of  3,000  to  5,000.  No  competition  and 
seven-day  town.  Have  cash  and  mean  business. 
Give  all  details  in  first  letter  of  what  you  have. 
Address  L.  J.  Bennett,  Liberty  Theatre,  Delavan, 
Illinois. 


WANTED  TO  BUY  OR  LEASE— Theatre  in 
town  of  about  3,000  or  more  with  no  competition 
and  a seven-day  town.  Give  all  details  in  first 
tetter  of  what  you  have.  Address  T.  H.  Hender- 
shot,  Cumberland,  Iowa. 


Theatres  for  Sale  or  Rent 


THEATRE  FOR  SALE:  Theatre  in  heart  of 
city.  Population  eighteen  thousand.  Reason  for 
selling,  too  much  business.  Rents  $100  per  month. 
Price  $22,000,  $8,000  cash,  balance  any  way  to 
suit  purchaser.  Located  in  one  of  the  fastest 
growing  cities  in  the  South.  Address  Box  131, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 


THEATRE  FOR  SALE:  In  Illinois.  City  of 
9,000  population.  Good  reason  for  selling.  Ad- 
dress Box  205,  Exhibitors  Herald,  407  South  Dear- 
born Street,  Chicago,  Illinois. 


ONLY  THEATRE— Town  5,000.  Large  draw- 
ing power.  Building  three  story  solid  brick. 
Chance  to  buy  theatre  reasonably  in  adjacent 
towns  to  form  circuit.  Other  business  compels 
selling.  Box  office  trial.  Price  $15,000;  $8,000 
cash.  Rest  like  rent.  No  agents.  Address  Box 
134,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Organs  for  Sale 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


WURLITZER  ORGAN,  Style  R available  about 
January  1st.  Being  used  now  at  our  Park  Thea- 
tre. Price  $900  Cash.  Address  “L”  Theatre  Cir- 
cuit, 2621  Vine  Street,  Cincinnati,  Ohio. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


FACTORY  RE-BUILT  AND  GUARANTEED 
Pipe  Organs.  Foto-players.  Seeburgs.  Repro- 
ducos. Wurlitzers.  Bartolas.  Cremonas.  Kim- 
balls. Robert  Mortons.  Kilgens.  Also  Piano 
uprights  and  grands.  Trade  and  terms.  Address 
D’Art  Ridge,  c/o  National  Theatre  Supply  Co., 
825  South  Wabash  Avenue,  Chicago,  Illinois. 


Rebuilt  Theatre  Instruments 


EIGHTEEN  STYLES  TO  SELECT  FROM— 
Electric  pianos  and  motion  picture  orchestras; 
prices  and  terms  that  will  pay  you  to  buy  now. 
Pierce’s  guarantee.  Phil  H.  Pierce  Co.,  1805 
Commerce  Street,  Dallas,  Texas. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Christmas  Greetings 


BEST  WISHES  FOR  A DELIGHTFUL 
CHRISTMAS  are  extended  to  you  by  the  Classi- 
fied Advertising  Department.  As  our  Seasonal 
Gift  we  have  to  offer  the  enlargement  of  this 
section  to  two  pages,  and  the  expectation  that  it 
will  grow  still  larger  in  1927.  Exhibitors  Herald 
has  truly  become  the  Classified  Advertising 
Medium  of  the  Industry. 


Chair  Repairs 


DO  YOUR  THEATRE  CHAIRS  need  repair- 
ing or  upholstering?  We  send  men  throughout 
the  country  to  do  this  work.  No  interference 
with  your  program.  Write  us  for  particulars. 
Address  Reliable  Theatre  Seat  Repair  Company, 
1223  S.  Wabash  Avenue,  Chicago,  111. 


Herald 


Classified 


December  25,  1926 


EXHIBITORS  HERALD 


97 


■ CLASSIFIED 

Advertising 

I 

Five  cents  per  word,  payable  in  advance.  Minimum  charge, 

® $1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 

Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 

The 

Recognized  National  Classified 

Advertising  Medium 

CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines,  Iowa. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


LOUIS  F.  FLEISCHER,  now  located  at  845 
S.  Wabash  Avenue,  Room  612.  Expert  repairing 
done  on  all  makes  of  projection  machines.  Esti- 
mates given  in  advance.  All  work  guaranteed. 
Service  at  all  hours.  Shop  phone  Wabash  9045. 
Residence  phone  Mohawk  2081. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Business  Opportunity 


WHETHER  YOU  want  to  hire  some  one  or 
be  hired;  buy  or  sell  a theatre;  trade,  buy  or  sell 
equipment,  or  do  almost  anything  else  in  the 
motion  picture  business,  an  ad  in  this  department 
will  get  you  results.  If  you  want  us  to  word 
the  ad  for  you,  the  services  of  our  advertising 
experts  are  at  your  call.  Simply  tell  us  what 
you  want  to  do  and  how  many  words  you  want 
used.  Rates  and  address  above. 


Popcorn  Machine  for  Sale 


BUTTERKIST  POPCORN  MACHINE  FOR 
SALE— Electrical.  Practically  new.  A $900  ma- 
chine for  $300  Cash.  Have  no  suitable  space  for 
it.  Address  Columbia  Theatre,  2527  Vine  Street, 
Cincinnati,  Ohio. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES 
showing  population  and  seating  capacity,  per  M 
$7.50.  Without  population  or  seating  capacity 
$6.00  M.  2,500  Chain  Theatres  operating  from 
2 to  150,  $10.00  M,  guaranteed  97  per  cent  cor- 
rect. Ask  for  detailed  price  list.  A.  F.  Wil- 
liams, Mgr.,  166  W.  Adams  Street,  Chicago, 
Illinois. 


Space  for  Rent 


FOR  RENT— FIRST  FLOOR  ROOM  20  ft.  by 
90  ft.  New  Fireproof  Film  Building.  Finest  in 
Pittsburgh.  Stationary  Film  Vaults.  Latest  Im- 
provements. Rent  Reasonable.  Write  Common- 
wealth Real  Estate  Company,  312  Fourth  Ave., 
Pittsburgh,  Penn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 


THE  VIRGINIA  THEATRE,  a 600  seat  house, 
closes  its  doors  on  January  1.  All  equipment  for 
sale,  including  Style  K Wurlitzer  and  1 Typhoon 
fan.  Write  to  M.  B.  Horwitz,  204  Film  Building, 
Cleveland,  Ohio. 


BARGAINS — -Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street,  Duluth,  Minn. 


1600  UPHOLSTERED  OPERA  CHAIRS  of 
the  highest  quality.  Fit  for  the  finest  Theatre. 
Spring  cushioned  seats.  Upholstered  in  beautiful 
red  grained  Spanish  leather.  Heavy  massive  aisle 
standards  with  Initial  of  your  theatre  free.  Stand- 
ards for  any  pitch  floor.  Ready  for  delivery 
about  January  first,  1927.  Priced  extremely  low 
to  assure  quick  sale.  Address  C.  G.  Demel,  845 
South  State  Street,  Chicago,  Illinois. 


THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


500  NEW  OPERA  CHAIRS  just  a few  cents 
higher  than  second  hand  chairs.  Immediate  ship- 
ment. Address  C.  G.  Demel,  845  South  State 
Street,  Chicago,  Illinois. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Everything  in  excellent  condition.  Big  Bargain. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 


UPHOLSTERED  AND  VENEER  Opera  Chairs 
at  very  low  prices.  Address  C.  G.  Demel,  845 
South  State  Street,  Chicago,  Illinois. 


Advertisements  Pay! 
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“Millionaires,”  is  a recent  Warner 
Brothers  release.  Vera  Gordon, 
Louise  Fazenda  and  George  Sidney 
have  the  leading  roles.  Director  Ray- 
maker  wielded  the  megaphone. 

( Continued  from  page  95) 

Says  Companies  Should  Furnish  Trailer 
BUCHANAN,  MICH. — To  the  Editor: 
I have  a suggestion  to  make  which  I be- 
lieve will  be  of  material  benefit  to  exhib- 
itors, stars  and  producing  companies.  I 
would  appreciate  your  giving  it  your  care- 
ful consideration  and,  if  you  think  it  of 
any  value,  try  and  use  your  influence  to- 
ward its  advancement. 

From  experience  which  I shall  relate  and 
which  can  be  confirmed  by  box  office  re- 
ports, I believe  it  is  an  idea  of  real  value. 

A year  or  two  ago  one  of  the  leading 
producing  companies  rendered  exhibitors  a 
service  by  issuing  a free  trailer.  This 
trailer  was  charged  for,  but  the  charge  was 
refunded  upon  return  of  the  trailer  in  good 
condition  within  a specified  time.  Practi- 
cally every  picture  from  this  company  was 
exploited  in  my  theatre  by  means  of  this 
trailer  service  for  a week  in  advance  of 
showing,  with  the  result  that  every  one  of 
these  pictures  made  money  for  me — more 
money  as  a whole  than  any  other  com- 
pany’s product,  despite  the  fact  that  it  was 
the  highest  priced  group  of  pictures  I had 
on  contract.  Furthermore,  every  star  fea- 
tured by  this  company  was  well  known  in 
this  community.  People  who  only  attended 
a movie  occasionally  saw  their  faces  on 
the  screen  and  were  more  interested  in 
them  than  they  would  have  been  otherwise. 

A year  ago  this  service  was  discontinued 
and  since  then  my  business  on  this  same 
company’s  product  with  the  same  stars  has 
shown  a gradual  decrease. 

As  a further  example  that  these  trailers 
are  of  material  benefit  to  all  was  demon- 
strated in  my  theatre  recently  by  the  use 
of  the  free  trailer  issued  hv  First  National 
on  Colleen  Moore’s  “Irene.”  Colleen 
Moore,  previous  to  this  picture,  had  no 
particular  drawing  power  with  me.  I 
could  class  her  in  the  ranks  with  dozens, 
possibly  hundreds,  of  others.  I secured 
this  free  trailer  and  my  business  on  “Irene” 
practically  doubled  any  of  her  previous  pic- 
tures. The  effect  is  still  being  felt  in  her 
later  pictures  which  did  not  have  trailer 
service.  Today  T hold  her  as  twina  one  of 
my  best  box  office  bets,  and  I place  the 
credit  entirely  to  the  use  of  this  one  trailer. 
It  got  them  into  see  her  at  her  best.  I 
noticed  on  her  last  picture  that  she  has 
started  to  slip  again  and  unless  I get  an- 


other trailer  for  her  that  brings  the  peo- 
ple in  to  see  her  and  keeps  them  interested 
in  her,  it  is  only  a question  of  time  until 
she  will  be  back  to  where  she  was  before. 

These  trailers  may  be  had  from  a trailer 
service  exchange,  but  for  me,  a small  town 
exhibitor,  the  price  is  prohibitive.  I would 
not  want  a trailer  on  all  the  pictures  I 
play.  To  have  them  on  all  pictures  would 
be  to  lose  much  of  the  effectiveness  of  the 
trailer.  I would  like  to  run  about  two  to 
four  trailers  a month  and  build  up  the 
popularity  of  different  stars  in  their  big- 
gest hits  and  when  you  see  their  popularity 
starting  to  wane  bolster  them  up  again  with 
another  trailer. 

It  should  be  considered  as  an  advertising 
proposition  with  the  producers.  Thousands 
of  dollars  are  being  spent  each  month  in 
periodicals  to  increase  the  popularity  of 
certain  stars,  much  of  which  is  never  read. 
In  my  estimation  the  cheapest  and  most 
effective  method  would  be  through  these 
trailers  and  exhibitors  would  be  glad  to 
use  them.  In  fact,  I would  be  willing  to 
pay  a reasonable  price  for  them,  say, 
enough  to  cover  the  expense  of  making  and 
distribution.  That  would  reduce  their  ex- 
pense to  absolutely  nothing. 

If  you  think  this  idea  of  mine  has  any 
merit  at  all,  I would  appreciate  your  ad- 
vancing it  through  the  Herald.  Also  invite 
the  criticism  and  opinion  of  other  exhib- 
itors or  anyone  who  might  be  interested  or 
affected  by  this  service. 

I thank  you. — Homer  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. 

On  Pictures  That  Do  and  Don’t 

ST.  JOSEPH,  MO.— To  the  Editor: 

In  response  to  your  request  for  the 
ten  pictures  that  proved  to  be  the  “Big- 
gest Money  Makers”  during  the  year 
beginning  Nov.  15,  1925,  and  ending 
Nov.  15.  1926,  I have  compiled  the  fol- 
lowing list: 

(NOTE:  Mr.  Peskay’s  list  is  one  ot 
those  combined  to  produce  the  “104  Big- 
gest Money  Makers  of  1926”  statistics 
published  in  this  issue.) 

I am  listing  these  in  the  order  in  which 
they  did  business;  in  other  words,  start- 
ing from  the  tenth  picture  upwards,  the 
pictures  inceased  the  box-office  receipts 
to  the  extent  of  making  me  more 
money  on  each  picture.  Film  rental  had 
nothing  to  do  with  it.  You  ask  for  the 
ones  that  MADE  MONEY.  That  was 
the  chief  idea  in  listing  the  ten  above 
pictures. 

I hereby  take  the  privilege  of  giving 
you  what  was  in  our  estimation  and  re- 
sults obtained,  the  ten  biggest  money 
LOSERS: 

(NOTE:  It  didn’t  seem  right  to  with- 
hold the  money  makers  and  list  the 
losers,  and  so  they,  too,  are  elided.) 

I could  list  a hundred  more  in  this 
class,  without  much  effort. 

I am  one  of  the  few  theatre  owners 
who  has  seen  the  light.  If  you  want 
to  you  may  call  this  to  the  attention  of 
most  of  the  exhibitors  who,  like  me, 
suddenly  began  to  wonder  “what  hap- 
pened” that  caused  the  sudden  terrific 
slump  in  business.  It  was  due  to  the 
fact  that  their  old  standbys  (?)  like 
Paramount  and  Metro  began  releasing 
pictures  that  were  NOT  getting  results 
in  the  box-office.  You  might  draw  their 
attention  to  the  fact  that  unless  they 
are  running  a Publix  theatre  and  get- 
ting a corresponding  show,  “Stage 
Show,”  in  conjunction  with  the  picture, 
Paramount  is  S.  O.  L.  this  year. 

In  their  beautifully  decorted  ads  in 
the  Exhibitors  Herald  and  other  trade 
journals  they  draw  attention  to  the  facts 
that  “Aloma  of  the  South  Seas”  broke 
all  house  records  here  and  there,  inci- 
dentally forgetting  to  mention  that 
Gilda  Gray  was  on  the  same  program 
in  person.  Or,  that  “Fascinating 
Youth”  knocked  them  for  a row,  and 


Robert  Kurrle  shot  the  scenes  for  the 
Fox  release,  “Wings  of  the  Storm,” 
under  the  direction  of  J.  G.  Blystone. 
Thunder,  the  dog,  William  Russell, 
Virginia  Brown  Faire  and  Reed 
Howes  play  the  leading  roles. 

very  forgetfully  failing  to  mention  that 
Buddy  Rogers  and  the  entire  cast  hap- 
pened to  be  on  the  stage  day  and  date 
with  the  showing. 

Incidentally,  I am  through  buying 
United  Artist  productions.  I have  had 
my  snootfull. 

Please  understand  that  we  are  not 
pessimistic,  and  that  we  are  starting  to 
make  money;  therefore  can’t  say  that 
the  lesson  has  been  without  results,  no 
matter  how  costly  the  experience  gained 
was.  As  a point  of  information,  the 
writer  has  been  in  the  film  business 
nearly  19  years,  from  film  inspector  to 
shipping  clerk,  as  a road  show  manager, 
as  an  exchange  manager,  film  salesman, 
special  representative,  theatre  operator, 
theatre  builder,  orchestra  leader,  thea- 
tre manager  in  various  cities  from  Chi- 
cago to  all  points  East  and  West  until 
I finally  wound  up  here  in  St.  Joseph 
with  three  theatres,  which  we  have  con- 
structed and  hope  by  the  Will  of  God 
to  continue  operating  successfully  for 
some  time  to  come. 

Hoping  I haven’t  bored  you,  nor  di- 
gressed from  the  original  point  too  far, 
and  wishing  you  continued  success. — 
Edward  J.  Peskay,  Sun  Amusement  and 
Realty  Co.,  St.  Joseph,  Mo. 


W.  C.  Herrmann  Made 
P-D-C  Exchange  Head 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  21.— William  C. 
Herrmann  has  been  appointed  manager  of 
Producers  Distributing  Corporation’s  New 
York  Exchange.  Mr.  Herrman  has  been 
general  manager  of  Universal’s  New  York 
exchange  for  the  past  four  years  and  was 
service  manager  for  Universal  four  years 
preceding  that. 


Hines  on  Southern  Trip 

( Special  to  the  Herald) 

NEW  YORK,  Dec.  21— W.  W.  Hines 
general  salesmanager  of  United  Artists,  is 
in  the  South  in  the  interests  of  seven  pic- 
tures. 
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And  a Merry  Christmas  it  is.  Lola  Todd  and  Edward  Phillips  in  a scene  from 
Chadwick’s  First  Division  production,  “The  Bells,”  in  which  Lionel  Barrymore 
stars. 


Tiffany 

“Redheads  Preferred”  Next  Release 

“Redheads  Preferred”  is  announced  as 
the  next  to  be  released  following  that  of 
“Sin  Cargo.”  In  the  cast  are  Raymond 
Hitchcock,  Marjorie  Daw,  Theo.  Von  Eltz, 
Cissy  Fitzgerald,  Vivien  Oakland,  Chas. 
A.  Post,  Leon  Holmes  and  Geraldine 
Leslie.  Allan  Dale  directed. 

Columbia 

Stray er  Under  Contract 

Frank  R.  Strayer,  who  directed  “Sweet 
Rosie  O’Grady”  and  “When  the  Wife’s 
way,”  has  been  put  under  a year’s  contract. 
He  has  just  completed  a comedy  featur- 
ing Harry  Myers,  Helene  Chadwick  and 
Midget  Gustav. 

Augment  “Birds  of  Prey”  Cast 

Gustav  von  Seyffertitz,  Sydney  Bracy 
and  Ben  Hendricks,  Jr.,  have  been  added 
to  the  cast  that  will  support  Priscilla  Dean 
in  “Birds  of  Prey.” 

Chadwick  Pictures 

Anna  May  Wong  in  “Home” 

Anna  May  Wong  has  been  engaged  by 
James  Young  for  an  important  part  in 
“Driven  From  Home,”  which  he  is  direct- 
ing. Eric  Wayne  and  K.  Sojin  have  also 
been  added  to  the  cast.  Virginia  Lee  Cor- 
bin is  featured. 

Gotham 

Three  January  Releases 

The  following  three  productions  will  be 
released  to  usher  in  the  New  Year: 
“Heroes  of  the  Night,”  with  Cullen  Lan- 
dis and  Marion  Nixon ; the  William  Fair- 
banks production,  “Flying  High,”  with 
Alice  Calhoun,  LeRoy  Mason,  J.  W.  Girard 
and  others ; the  third  will  be  “The  Final 
Extra.” 

Universal 

Johnson  to  Direct  “Arm  of  Law ” 

Emory  Johnson  will  direct  “The  Arm 
of  the  Law,”  an  original  photoplay  writ- 
ten by  Mrs.  Emilie  Johnson,  mother  of 
the  director. 

Seigmann  Added  to  “Cat  and  Canary” 

George  Seigmann  has  been  added  to 
the  cast  of  “The  Cat  and  The  Canary,”  in 
which  Laura  La  Plante  plays  the  starring 
role. 

Purchase  Rights  to  “Freedom  of  Press” 

“Freedom  of  the  Press,”  by  Peter  B. 
Kyne,  has  been  purchased  and  will  be 
filmed  as  one  of  the  features  of  the  1927 
program. 

Bela  Sekeley  Is  Signed 

Bela  Sekeley  has  been  signed  and  will 
act  as  advisor  and  scenarist  with  Paul 
Kohner,  newly  appointed  unit  supervisor 
for  the  Edward  Sloman  company. 


Laemmle,  Logue  Adapting  Play 

Edward  Laemmle  and  Charles  Logue  are 
collaborating  on  the  adaptation  of  “Cheat- 
ing Cheaters.” 

United  Artists 

New  Names  for  “Resurrection”  Cast 

Clarissa  Selwynne  and  Nicholas  Sous- 
sanin  have  been  added  to  the  cast  of  “Res- 
urrection,” which  is  now  being  filmed  by 
Edwin  Carewe. 

Constance  Talmudge  Doing  “Vamp” 

Constance  Talmadge  is  busy  on  an  origi- 
nal comedy  drama,  “The  Vamp  of  Venice,” 
with  Marshall  Neilan  in  charge  of  the 


magaphone  corps.  Dave  Kesson  is  photo- 
graphing this  production. 

“Night  of  Love”  Is  Completed 

Shooting  on  the  George  Fitzmaurice  pro- 
duction, “The  Night  of  Love,”  with  Ronald 
Colman  and  Vilma  Banky,  has  been  com- 
pleted and  will  be  released  in  January. 

“Beloved  Rogue”  Has  Title  Change 

The  title  of  John  Barrymore’s  produc- 
tion, “The  Beloved  Rogue,”  has  been 
changed  to  “The  Ragged  Lover.” 

Gest  to  Do  “Darling  of  Gods” 

Morris  Gest  will  produce  “The  Darling 
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of  the  Gods”  as  his  first  film  for  U.  S. 
release. 

F.  B.  O. 

New  “W  isecracker”  in  Work 

Lorraine  Eason,  Thelma  Hill,  A1  Cooke 
and  Kit  Guard  are  now  shooting  on  the 
second  episode  of  the  two-reel  comedy 
series  “The  Wisecrackers,”  under  the 
direction  of  Del  Andrews. 

“ Mother ” Under  Way 

“Mother,”  the  Kathleen  Norris  story,  has 
gone  into  production.  Belle  Bennett  is  as- 
suming the  title  role.  J.  Leo  Meehan  will 
wield  the  megaphone. 

“Snappy  Jane ” for  Alberta  Vaughn 

“Snappy  Jane,”  an  adaptation  by  J.  G. 
Hawks  of  an  original  story  entitled  “Sal- 
vation Jane,”  by  Jean  Dupont  and  Eliza- 
beth Pierce,  will  be  the  next  Alberta 
Vaughn  picture.  David  Kirkland  will 
direct. 

Pro-Dis-Co 

Bancroft  in  “W  hite  Gold” 

George  Bancroft  has  been  borrowed  for 
a role  in  “White  Gold,”  which  William 
K.  Howard  is  directing  with  Jetta  Goudal 
starring. 

Fox 

Virginia  Valli  “Marriage”  Lead 

Virginia  Valli  has  been  selected  to  play 
the  lead  in  the  screen  version  of  H.  G. 
Wells’  story,  “Marriage,”  which  will  soon 
go  into  production  under  the  direction  of 
R.  William  Neill. 

“Love  Makes  ’Em  “Wild”  in  W ork 

Sally  Phipps  and  Johnny  Harron  have 
the  leading  roles  in  “Love  Makes  ’Em 
Wild,”  now  in  production  with  Albert  Ray 
at  the  megaphone. 

“Stage  Madness”  January  Release 

“Stage  Madness,”  which  has  been  in  pro- 
duction two  months,  is  fast  nearing  com- 
pletion under  the  direction  of  Victor 
Schertzinger.  It  is  scheduled  for  release 
the  middle  of  January. 

Olive  Borden  in  “Secret  Studio” 

Olive  Borden  is  to  appear  in  the  leading 
role  of  “The  Secret  Studio,”  to  be  directed 
by  Harry  Beaumont. 

“Gorilla  Hunt”  Is  Released 

“The  Gorilla  Hunt,”  the  adventure  pic- 
ture of  Ben  Burbridge,  has  been  given  its 
Broadway  debut. 

Paramount 

Mary  Alden  Completes  “Potter”  Role 

Mary  Alden  has  completed  her  role  of 


Ma  Potter  in  W.  C.  Fields’  latest  star- 
ring picture,  “The  Potters,”  now  nearing 
completion  under  the  direction  of  Fred 
Newmeyer. 

E.  H.  Griffith  to  Direct  “Afraid  to  Love” 

E.  H.  Griffith  will  direct  Florence 
Vidor’s  next  starring  vehicle,  “Afraid  to 
Love,”  which  originally  was  to  be  directed 
by  Luther  Reed. 

Select  Two  Stories  for  Wallace  Beery 

Wallace  Beery,  now  completing  “Casey 
at  the  Bat,”  will  have  as  his  next  comedy, 
“Looie  the  Fourteenth,”  with  James  Cruze 
directing.  He  will  also  produce  “Fireman 
Save  My  Child.” 

“Cabaret”  in  Work 

Gilda  Gray  has  started  work  on  “Caba- 
ret,” under  the  direction  of  Robert  Vig- 
nola. 

Warner  Brothers 

“Noah’s  Ark”  in  Production 

Production  has  been  started  on 
“Noah’s  Ark,”  which  Curtiz  is  directing. 
No  star  or  cast  has  been  assigned. 

Start  on  “Bitter  Apples” 

Harry  Hoyt  has  started  shooting  on 
“Bitter  Apples,”  in  which  Monte  Blue  is 
being  starred.  Myrna  Loy  is  Mr.  Blue’s 
leading  lady. 

“Gay  Old  Bird”  Being  Filmed 

“The  Gay  Old  Bird,”  Louise  Fazenda’s 
new  starring  vehicle  under  the  direction 
of  Herman  Raymaker,  is  now  being  shot. 
John  T.  Murray,  Ed  Kennedy,  John  Step- 
pling  and  Francis  Raymond  constitute  the 
supporting  cast  of  principals. 

W arner  Oland  in  “Million  Bid” 

The  first  member  of  the  supporting  cast 
for  “A  Million  Bid,”  starring  Dolores  Cos- 
tello, has  been  signed  in  the  person  of 
Warner  Oland.  Casting  will  be  completed 
as  soon  as  Darryl  Francis  Zanuck  finishes 
the  script  of  the  film. 

Jane  W'inton  Is  Lent 

Jane  Winton  has  been  lent  to  Fox  for 
a principal  role  in  “The  Public  Idol.” 

First  National 

“Purple”  Has  Title  Change 

“Purple  and  Fine  Linen,”  starring  Cor- 
inne  Griffith,  will  be  released  under  the 
title  of  “Three  Hours.” 

Edna  Murphy  Opposite  Johnny  Hines 

Edna  Murphy  has  been  selected  to  play 
the  leading  feminine  role  opposite  Johnny 
Hines  in  “All  Aboard,”  now  shooting. 

Maria  Corda  Is  Signed 

Maria  Corda,  a Hungarian  by  birth,  but 


even  the  crape 
ganger  will  laughy 
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a well-known  feminine  star  of  Germany, 
has  been  signed. 

Creelman  to  Direct  Ben  Lyon 

James  Ashmore  Creelman  has  been 
signed  to  direct  “The  Duke  of  Ladies,” 
featuring  Ben  Lyon,  Mary  Brian  and  Sam 
Hardy. 


Pathe 

“ Horse  Shoes”  in  Work 

Preliminary  shooting  has  been  started  on 
“Horse  Shoes,”  Monty  Banks’  latest  star- 
ring vehicle. 

Announce  Laugh  Month  Releases 

Five  Hal  Roach  and  four  Mack  Sennett 
comedies  are  scheduled,  while  one  of  Har- 
old Lloyd’s  comedies  will  be  re-issued  dur- 
ing January. 

Metro-Goldwyn-Mayer 

Louise  Dresser;  Gertrude  Olmstead  with 
Chaney 

Louise  Dresser  and  Gertrude  Olmstead 
have  been  cast  in  Lon  Chaney’s  starring 
picture,  “Mr.  Wu.” 

Younger  Adapting  “Callahans” 

A.  P.  Younger  is  to  write  the  adaptation 
of  Kathleen  Norris’  “The  Callahans  and 
the  Murphys,”  which  George  Hill  will 
direct. 

Chester  Conklin  in  “Heidelberg”  Cast 

Chester  Conklin  is  the  first  actor  to  be 
signed  in  support  of  Ramon  Novarro  in 
the  latter’s  new  starring  vehicle,  “Old 
Heidelberg.” 

Mathis  Adapting  “Enemy” 

June  Mathis  is  doing  the  script  for  “The 
Enemy,”  her  first  vehicle  as  a free  lance 
writter.  Lillian  Gish  has  been  assigned  the 
star  role. 

Renee  Adoree  Signs  New  Contract 

Renee  Adoree  has  been  signed  to  a new 
long-term  contract.  She  recently  finished 
an  important  role  opposite  John  Gilbert, 
starring  in  “The  Day  of  Souls.” 


Clair  Hague,  U 
Canada  Manager, 
Long  in  Service 


FOURTEEN  years  with  Universal  is  the 
marathon  mark  of  Clair  Hague,  general 
manager  of  Canadian  Universal  Film  Com- 
pany, Ltd.,  with 
the  head  office  in 
Toronto. 

Hague  came  into 
the  motion  picture 
industry  via  the 
circus  and  carni- 
val route.  He  was 
in  the  tent  variety 
of  the  show  busi- 
ness for  five  years. 

Then  he  joined  up 
with  the  Allen 
people  when  they 
first  started  in 
Canada  and  was 
with  them  for  five 
years.  When  Uni- 


Clair  Hague 


versal  took  over  the  Allen  exchange  Hague 
went  over  to  Carl  Laemmle’s  organization, 
and  that’s  how  he  came  to  put  in  the  suc- 
ceeding fourteen  years  with  Universal, 
looking  after  the  company’s  Canadian  busi- 
ness. 
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Mathias  plays  Christmas  Eve  host  to  the  Alsatian  villagers  in  this  scene  from 
“The  Bells,”  Chadwick  production  starring  Lionel  Barrymore. 


SAN  FRANCISCO 

SAN  FRANCISCO.— G.  Fraser  has  dis- 
posed of  his  Bryant  and  is  said  to  be  look- 
ing around  for  another  theatre.  . . , 

Max  IVeise  of  the  Silver  Palace  and  Lyric 
Theatre  at  Sacramento  was  seen  on  the 
Row  recently.  . . . B.  B.  Jones  of  the 
Isleton,  at  Isleton,  has  taken  over  the  Cali- 
fornia at  Mayfield.  . . . W.  C.  Wheeler, 
formerly  Vitagraph  exchange  manager 
now  a popular  theatre  manager  and  pro- 
gressive citizen  of  Willitts,  spent  several 
days  in  town  Christmas  shopping  early  for 
pictures.  . . . The  Golden  State  and 
Realty  Corporation  opened  their  new  Gol- 
den State  Theatre  at  Hanford.  . . . Joe 

Enos,  a theatre  manager,  has  become  iden- 
tified with  Jack  Leivis  and  his  West  Coast 
Amusement  Co.  Joe  will  act  as  field  man- 
ager looking  up  new  business  and  direct- 
ing some  of  the  circuit  shows  under  the 
management  of  this  aggressive  booking 
and  producing  agency. 

INDIANAPOLIS 

INDIANAPOLIS. — James  D.  Kennedy, 
manager  of  the  Apollo,  has  just  celebrated 
another  birthday.  . . . Dick  Wright, 

assistant  manager  of  the  Lyric,  gave  a 
birthday  surprise  party  for  Howard  Arm- 
strong, manager  of  the  theatre.  ...  A 
new  band  has  been  installed  in  the  ball- 
room of  the  Lyric,  under  the  direction  of 
Dolly  Gray  and  Connie  Cannaughton  and 
goes  under  the  name  of  Kings  of  Rhythm. 

. . . A theater  site  in  Indianapolis  has 

been  sold  to  Jacob  Freeman,  owner  and 
manager  of  a number  of  family  theatres 
here.  . . . The  Lyceum,  Terre  Haute, 

has  been  purchased  by  R.  M.  McCray,  an 
experienced  theatre  man,  and  was  formally 
opened.  . . . The  late  Capt.  William  E. 
English,  for  years  owner  and  manager  of 
English’s  Opera  House,  was  eulogized  re- 
cently at  a memorial  ceremony  given  by 
the  Indianapolis  lodge  of  Elks. 

OTTA  WA 

OTTAWA.— For  the  first  time  in  his- 
tory a formal  opening  of  the  Canadian 
Parliament  within  the  House  of  Com- 
mons itself  has  been  recorded  in  moving 
pictures.  For  many  'years,  the  outside 
military  features,  the  arrival  of  His  Ex- 
cellency, the  Governor-General,  at  the 
Parliament  Buildings  have  been  shot  but 
pictures  were  taken  of  various  political 
celebrities  on  the  floor  of  the  House  on 
opening  day,  the  scenes  being  taken  un- 
der the  direction  of  Ray  Peck,  director  of 
the  Canadian  Government  Motion  Picture 
Studio  at  Ottawa.  . . . N.  K.  Miller, 

manager  of  the  Pantages,  Toronto,  was 
the  first  theatre  manager  in  Canada  to 
announce  a special  New  Year’s  Eve  mid- 
night performance.  His  first  display  an- 
nouncement appeared  December  9 in  the 
Toronto  press.  Manager  Miller  makes  a 
big  feature  of  the  New  Year’s  midnight 
show  and  obtains  heavy  revenue  with  ad- 


vanced prices.  . . . With  professional 

and  amateur  hockey  in  full  swing  all  over 
Canada  and  in  many  of  the  States,  there 
should  be  much  interest  among  theatre 
managers  regarding  the  bulletin  board 
service  operated  by  Manager  John  V. 
Ward  of  the  Queen’s  Theatre,  Niagara 

Falls,  Ontario Calgary,  Alberta, 

has  its  first  Bathing  Beauty  Revue  when 
such  a feature  was  staged  by  Phil  Hazza, 
manager  of  the  Capitol,  Calgary,  as  an 
added  number  for  “We’re  in  the  Navy 
Now.”  . . . Thomas  Daley,  manager 
of  the  Tivoli,  Toronto,  is  enjoying  an  un- 
precedented run  of  daily  business  with  a 
variety  of  film  features  changed  weekly. 
One  reason  for  the  big  success  of  the 


Tivoli  in  recent  months  is  that  it  is  now 
the  only  exclusive  continuous  moving  pic- 
ture house  of  size  in  the  whole  downtown 
district  of  Toronto. 

KANSAS  CITY 

KANSAS  CITY. — To  “sell  out”  an  en- 
tire house  in  one  transaction  was  the  pleas- 
ure experienced  by  the  management  of  the 
Missouri  when  the  Kansas  City  Restaurant 
Association  deoided  to  go  to  the  show. 
There  were  1,385  tickets  sold,  filling  the 
theatre  to  the  last  row  in  the  balcony. 
. . . Plans  for  the  construction  of  the 

largest  suburban  theatre  here  have  been 


will  brinA  down 
the  house  - 
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completed.  . . . Richard  Dix,  film  star, 

chose  six  queens  of  beauty  at  the  Emporia 
Teachers’  College.  Selection  was  made 
by  submitting  photographs  of  the  sixteen 
co-eds  who  survived  the  elimination  con- 
test. . . . The  Tenth  Street  theatre, 
recently  purchased  by  Edward  Burgan, 
will  be  remodeled.  . . . Among  the 

out-of-town  exhibitors  were : G.  L. 

Hooper,  Orpheum,  Topeka,  Kas. ; Walter 
Wallace,  Orpheum,  Leavenworth,  Kas. ; 
C.  M.  Pattee,  Pattee,  Lawrence,  Kas. ; S'.  E. 
Wilhoit,  Springfield,  Mo. ; Glenn  Dickin- 
son, Dickinson  Circuit,  Lawrence,  Kas. 

. . . Lilm  Row  bade  good-bye  to  Earl 

Cook,  who  left  for  New  York,  having  been 
promoted  from  manager  of  the  Pantages 
to  a higher  position  at  the  home  office. 

SALT  LAKE 

SALT  LAKE  CITY.— The  Columbia 
picture,  “The  Lone  Wolf  Returns,”  .is  being 
shown  at  the  Egyptian  of  Ogden,  owned 
by  Perry  Brothers.  . . . Frank  Knotts, 

of  the  American,  Orpheum  and  new  Egyp- 
tian of  Park  City,  is  still  here  from  Van 
Couver,  arranging  for  the  opening  of  the 
new  house  which  he  and  John  Rugar  ex- 
pect to  open  about  January  1st.  . . . 

Joe  Goss,  manager  of  the  Orpheum  at 
Ogden,  visited  Film  Row.  . . . A.  C. 
Millard,  engineer  of  the  Vitaphone  Com- 
pany, visited  the  American  in  regard  to 
the  installation  of  the  Vitaphone  there. 
The  Fred  Dhanken  Company,  owners  of 
the  American,  have  signed  for  the  Vita- 
phone for  both  this  theatre  and  their  new 
Egyptian  at  Boise,  Idaho,  which  latter 
house  will  open  some  time  in  February. 

. . . Ray  Hendry,  who  recently  re- 

turned to  his  position  as  assistant  manager 
at  the  Victory  from  Twin  Falls,  Idaho, 
where  he  had  charge  of  the  Idaho  during 
the  illness  of  Manager  Joe  Koehler,  has 
now  been  assigned  the  management  of  the 
Paramount  at  Ogden,  due  to  the  resigna- 
tion of  Emmett  Sorg,  who  has  left  for 
California.  E.  H.  Baughman  has  taken 
the  place  of  Hendry  at  the  Victory.  . . . 

Y.  H.  Rich,  owner  of  the  Rich  at  Mont- 
pelier, Idaho,  is  lining  up  new  business  for 
his  house  at  the  local  Film  Mart.  . . . 

Ed.  C.  Ryan,  of  the  Liberty  and  Alberta 
theatres  of  Brigham  City,  is  also  among 
exhibitor  visitors  here. 

PHILADELPHIA 

PHILADELPHIA.— Nathan  Appell  in- 
terests, who  have  been  holding  Sunday 
evening  motion  picture  shows  in  the  Hip- 
podrome in  York  since  July  4th,  have  dis- 
continued the  practice,  owing  to  prolonged 
resentment  of  some  of  the  citizens.  The 
city  council  passed  an  ordinance  prohibit- 
ing the  showing  of  Sunday  pictures,  which 


the  mayor  of  the  city  refused  to  sign.  The 
matter  was  therefore  taken  before  the  state 
courts,  where  a decision  was  pending  when 
the  Appell’s  decided  to  dicontinue  the  Sun- 
day evening  shows.  ...  It  is  under- 
stood that  negotiations  for  a working 
agreement  between  the  Stanley  Company 
of  America  and  the  Freihofer  interests  in 
regard  to  the  erection  of  motion  picture 
theatres  on  opposite  corners  have  failed, 
and  that  both  companies  are  going  ahead 
with  plans  for  the  houses.  Mr.  Freihofer 
has  a large  interest  in  a 1,500  seat  theatre 
only  two  squares  away.  . . . According 

to  present  plans,  Charlie  Segal  will  open 
his  new  Ogontz  about  January  1st.  Owing 
to  unforeseen  delays  in  procuring  furni- 
ture, etc.,  the  original  intention  to  open 
the  house  for  Christmas  has  been  changed. 

. . . Harry  D.  Westcott,  who  has 

been  in  charge  of  the  service  depart- 
ment of  the  Stanley  Company  of  Amer- 
ica and  who  was  also  instructor  in  the 
Stanley  V.  Mastbaum  Course  in  Photo- 
play Study  and  Scenario  Writing  at 
Temple  University,  has  been  made  Di- 
rector of  Education  and  Research  by 
the  Stanley  Company.  He  will  have 
charge  of  educational  work  to  be  carried 
on  among  public  school  children  and 
will  cooperate  with  teachers,  women’s 
clubs,  civic  organizations  and  other 
bodies  to  procure  films  that  will  meet 
the  purposes  for  which  the  department 
was  organized;  to  be  shown  at  the  vari- 
ous theatres  of  the  Stanley  chain  on 
Saturday  mornings  and  other  suitable 
times.  . . . George  Bennethum,  of 

the  Bennethum  chain  of  theatres,  left  for 
Hot  Springs,  Ark.,  where  he  will  undergo 
a series  of  treatments.  During  his  absence 
the  affairs  of  the  Bennethum  theatres  will 
be  in  charge  of  George  Kline. 

Frank  L.  Seltzer  has  returned  to  assume 
his  duties  as  publicity  director  for  the  Fox 
Theatre.  . . . The  Scream  Club,  the 
social  organization  of  the  Philadelphia 
Film  Board  of  Trade,  has  arranged  for  a 
frolic  on  the  evening  of  January  10th. 
After  attending  the  prize  fight  scheduled 
for  that  evening  at  the  Arena,  the  mem- 
bers of  the  club  will  dine  at  one  of  the 
leading  cafes.  . . . Charles  Zagrins,  as- 
sistant manager  of  the  Fox  Exchange,  has 
returned  from  a short  vacation  spent  at 
his  home  in  Lowell,  Mass.  During  his  visit 
there  he  made  an  address  before  the  Ki- 
wanis  Club  on  the  modus  operandi  of  the 
motion  picture  industry. 

ST.  LOUIS 

ST.  LOUIS. — A motion  picture  styled 
“The  Passaic  Textile  Strike”  was  pre- 
sented at  Unity  Hall,  under  the  auspices 
of  the  St.  Louis  Conference  of  the  Relief 
of  the  Passage  Textile  Strikers.  Two  per- 
formances were  given.  ...  A motion 


picture  and  minstrel  show  was  given  by 
the  Salvator  Evangelical  Brotherhood,  for 
the  benefit  of  the  church.  . . . Ralph 

A Iverson  reopened  the  Logan,  Logan,  111. 

. . . William  Keigley,  formerly  manager 

for  the  Reed-Yemm-Hayes  Circuit  at  Ben- 
ton, 111.,  is  now  State  Righting  “Uncle 
Tom’s  Cabin.”  . . . January  has  been 

set  aside  as  Comedy  Month  in  the  St. 
Louis  territory  and  the  exhibitors  and  ex- 
changes will  cooperate  in  making  the 
campaign  a big  success.  . . . George 
Parker  has  purchased  the  Grand  in  Shaw- 
neetown,  111.,  formerly  operated  by  Ed- 
Reagan  of  Harrisburg.  . . . Exhibitor 

Joe  Heii’itt  of  Robinson,  111.,  celebrated  his 
birthday  with  a special  matinee  at  which 
some  900  kids  of  the  town  were  his  guests. 
He  prepared  a special  program  suitable  for 
the  children  and  also  furnished  popcorn 
and  souvenirs.  . . . Hector  M.  E.  Pas- 

zemogul  has  taken  back  the  Embassy, 
which  was  formerly  operated  by  the  Lav- 
enthal  Circuit.  . . . Newport,  Ark.,  is 

to  have  a new  theatre.  It  will  operate  on 
a 10  and  20  cent  policy.  . . . Bert  Ly- 
tell,  who  was  playing  at  the  Orpheum,  and 
Claire  Windsor,  making  a personal  appear- 
ance at  Loew’s  State,  visited  the  local 
Metro  Goldwyn  offices  and  autographed 
some  photos  for  the  boys  and  girls  of  the 
organization.  ...  A new  house  is  being 
built  in  Gillette,  Ark.  . . . Out-of-town 

exhibitors  along  Film  Row  include:  Tom 
Reed,  Duquoin,  111.;  John  Rees,  Wellsville, 
Mo. ; James  Clayton,  West  Frankfort,  111. ; 
Homer  Marvel,  Mount  Vernon,  111.;  Pey- 
ton Campbell,  Memphis,  Mo. ; Frank 
Barnes,  Carmi,  111.;  Y.  E.  Pertle,  Tersey- 
ville.  111. ; Hurley  B.  Gould  and  George 
Smith,  Lawrenceville,  111.;  Henry  Lowry, 
Highland,  111. ; Lebel  & Hirth,  Pacific, 
Mo. ; Sam  Hallowell,  Assumption,  111. ; 
Elvin  Weeks,  Staunton,  111. ; Charley  Bar- 
ber, Tilden,  111. 

ALBANY 

ALBANY. — Sam  Goldstein,  of  Spring- 
field,  was  along  Film  Row  with  Joe  Ray- 
mond who  manages  his  theatre  in  Utica. 

. . . The  theatres  in  Clarksville  and 

Westerlo  have  closed  for  the  winter.  . . . 
William  Smalley,  of  Cooperstown,  in  town 
during  the  week,  announced  that  he  would 
build  three  new  theatres  next  spring. 
. . . Charles  Rose,  of  Corning,  has  been 

installed  as  manager  of  Mr.  Smalley’s 
house  in  Cooperstown.  . . . The  New 

York  State  Federation  of  Labor,  which 
maintains  headquarters  in  this  city,  has 
just  gone  on  record  as  favoring  the  elimi- 
nation of  the  federal  admission  tax.  . . . 

Harry  Lasaraus  is  making  good  progress 
with  his  new  theatre  in  Kingston  and  it 
should  be  in  shape  to  open  early  in  the 
spring.  . . . The  many  friends  of  Julius 

Berinstein,  of  Albany,  owner  of  several 
theatres,  extend  their  sympathy  through 
these  columns  in  the  recent  death  of  his 
mother  at  the  family  home  in  Elmira. 
The  Garden  in  Hinesburg,  Vt.,  run  by 
Clark  Thomas,  has  closed  for  the  winter. 
. . . The  theatre  at  East  Highgate,  Vt., 

run  by  Paul  LaPan,  is  closed  temporarily 
on  account  of  an  epidemic  of  measles. 
Sam  Slotnick’s  new  theatre  in  Utica, 
known  as  the  Tames,  will  open  on  Janu- 
ary 1.  . . . The  Catskill  has  been  sold 
by  Greene  County  Amusement  Company  to 
Jake  Lerner  of  Saugerties,  who  will  trans- 
form it  into  an  office  building.  . . . Ack- 
erman Gill,  of  Schenectady,  was  in  New 
York  last  week.  . . . Lester  Smith 

and  Charles  Travis,  well  known  projec- 
tionists in  Schenectady,  have  gone  to  De- 
troit, where  they  have  joined  the  company 
roadshowing  “Beau  Geste.” 
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Address:  “ What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Columbia 

A FIGHT  TO  A FINISH:  William  Fairbanks— 
50%.  Fair  Saturday  night  picture.  Played  De- 
cember 11.  Five  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan. — General  patronage. 

DOUBLE  BARRELED  JUSTICE:  Franklin 
Farnum — 65%.  An  entertaining  Western  drama 
wherein  the  good  work  of  the  cast  pleased  far 
more  than  the  usual  “shoot-’em-up”  action. 
Played  November  23-24.  Five  reels. — R.  B.  Max- 
well, Illinois  theatre,  Sullivan,  111. — General  pat- 
ronage. 

THE  LURE  OF  THE  WILD:  Special  cast — 
35%.  The  dog  in  this  picture  is  fine.  He  does 
all  kinds  of  stunts.  Some  thought  he  was  as 
good  as  Rin  Tin  Tin.  The  little  girl  is  good, 
too.  The  whole  picture  was  good.  Played  De- 
cember 2.  Six  reels. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

F.  B.  O. 

SECRET  ORDERS:  Evelyn  Brent — 74%.  Miss 
Brent  well  liked  here.  Some  favorable  comments. 
Played  November  6.  Five  reels.— Miss  Thelma 
Cassil,  Broadway  theatre,  Harrisburg,  Tex. — Sub- 
urban patronage. 

SECRET  ORDERS:  Evelyn  Brent— 25%.  A 
good  one  from  Miss  Brent.  She  is  well  liked  here. 
Played  November  22-23.  Six  reels. — Eunice  Rich- 
ards, Richards  theatre,  Fayette,  Ala. — Small  town 
patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 40%. 
A good  comedy  program  picture.  Played  Decem- 
ber 7. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 75%. 
Some  thought  it  quite  funny.  Personally  I thought 
it  quite  silly  in  places.  Story  is  weak  and  the 
rental  was  as  a special.  Just  the  same,  all  the 
Irish  and  Jews  were  there,  so  I made  expenses. 
Played  November  27. — Robert  W.  Hines,  Hines 
theatre,  Loyalton,  S.  D. — General  patronage. 

THE  ADORABLE  DECEIVER:  Alberta  Vaughn 
— 45%.  F.  B.  O.  sells  these  pictures  for  a good 
Saturday  picture,  but  they  are  n.  g.,  and  we 
hope  our  brother  exhibitors  did  not  pay  the  price 
for  these  we  did.  Alberta  Vaughn  is  good  if  they 
would  give  her  a chance.  Played  December  4. 
Five  reels.- — Z.  E.  Gooding,  Palace  theatre,  Grand 
Ledge,  Mich. — General  patronage. 

THE  ADORABLE  DECEIVER:  Alberta  Vaughn 
— 60%.  Just  a very  ordinary  picture.  No  draw- 
ing power.  Played  December  2.  Seven  reels. — 
C.  S.  Watson,  Electric  theatre,  Caldwell.  Kan. — 
General  patronage. 

WILD  TO  GO : Tom  Tyler — 20%.  This  was 
another  good  one  of  Tyler’s.  In  fact,  they  have 
all  been  good  so  far  and  believe  my  patrons  like 
them  about  as  well  as  any  Westerns  that  I can 
get.  Didn’t  quite  make  expenses  as  I had  oppo- 
sition, rainy  weather  and  bad  roads.  You  can't 
go  wrong  in  buying  these  pictures.  Played  De- 
cember 14-15.  Five  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

WILD  TO  GO:  Tom  Tyler— 85%.  Tom  and 
his  pals  made  a wonderful  hit  with  our  patrons 
in  this  picture.  Tom,  don’t  lose  that  kid. — Ne-Go 
theatre,  Toronto,  Kan. — General  patronage. 

THE  ARIZONA  STREAK:  Tom  Tyler— 8%. 
Very  good  Western  picture.  Played  November 
8-9.  Five  reels. — W.  J.  Shoup,  DeLuxe  theatre, 
Spearville,  Kan. — Small  town  patronage. 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  pictures  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 
daily  reported)  divided  by  $100 
(average  daily  gross  of  picture 
holding  house  record)  equals 
.75  (percentage  rating  given 
picture  in  report). 


THE  ARIZONA  STREAK:  Tom  Tyler— 83%. 
Like  all  the  others,  this  is  fine.  Better  than  his 
last  two,  and  both  were  100%.  Therefore,  have 
to  report  this  one  100%  in  every  way.  The  boy, 
Frankie,  just  fine.  Exhibitors  who  are  not  buy- 
ing F.  B.  O.  product  better  wake  up.  Prints 
always  good.  Played  November  27.  Five  reels. 
— J.  S.  Landry,  Columbia  theatre,  Morganza,  La. 
— General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 15%. 
This  one  flopped  at  the  box  office  under  heavy 
exploitation.  Lost  us  money.  Can’t  see  any  more 
to  it  than  First  National’s  “Forever  After.”  In 
fact,  some  say*  not  as  good.  Do  not  raise  ad- 
mission or  they  will  feel  stung.  Played  Novem- 
ber 29-30.  Eight  reels. — P.  E.  Tyas,  Liberty 
theatre,  Awherstburg,  Ont.,  Canada. — General 
patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 70%. 
Stepped  on  this  and  secured  good  results.  Any 
person  who  can’t  be  entertained  by  this  fine, 
wholesome  story  of  college  life  had  better  step 
off  the  Wool  worth  tower.  Red  has  a personality 
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that  registers  nicely  on  the  screen.  Play  up  to 
your  local  high  school ; they’ll  eat  it  whole. 
Played  December  8-9.  Eight  reels. — E.  M.  Bid- 
dle, Strand  theatre,  Paoli,  Ind. — Small  town  pat- 
ronage. 

FLAMING  WATERS:  Special  cast— 85%.  A 
fairly  interesting  melodrama  with  an  exception- 
ally good  fire  scene  at  the  finish.  Plenty  of 
action.  Malcolm  McGregor  exceptionally  good. 
Mary  Carr  so-so  and  Pauline  Garon  didn’t  seem 
to  exert  herself.  We  have  seen  her  in  many 
better  pictures  as  far  as  her  ability  is  concerned. 
A good  Sunday  picture  for  a town  of  2,500  or 
more.  Played  December  5-6.  Seven  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

FLAMING  WATERS:  Special  cast— 30%.  Very 
thrilling  and  good  for  small  towns.  Malcolm 
McGregor,  Pauline  Garon  and  Mary  Carr  are 
good  and  hold  the  audience  sympathy  and  respect 
throughout.  Played  December  6-7.  Seven  reels. 
— Eunice  Richards,  Richards  theatre,  Fayette, 
Ala. — Small  town  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— Well,  they  don’t  care  a lot  for  Fred  Thom- 
son here.  They  say  the  horse  is  the  show.  Don’t 
like  Thomson’s  love  making.  Played  November 
19.  Six  reels. — F.  J.  Hollaren,  Scenic  theatre, 
Elkton,  S.  D. — General  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— 400%.  The  usual  good  Fred  Thomson  West- 
ern. Fred  is  always  welcome  and  popular  here. 
Played  December  1. — Ed  C.  Curdts,  Bijou  thea- 
tre, Greenville,  S.  C. — General  patronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— 33%. 
Good  Western  program  picture.  Bob  Custer  de- 
serves a well  known  story  by  a big  Western 
author.  He  is  one  of  the  most  pleasing  of  West- 
tern  stars.  If  he  had  a big  story  once  he  would 
mean  something  at  the  box  office  after  that. 
Those  who  know  him  like  him.  Played  Novem- 
ber 23.  Five  reels. — W.  C.  Wheeler,  Majestic 
theatre,  Willits,  Cal. — Small  town  patronage. 

THE  TOUGH  GUY:  Fred  Thomson— Fred  and 
Silver  King  never  fail  to  pack  our  house  regard- 
less of  weather  conditions.  Book  all  Fred  Thom- 
sons you  can.  They  are  money  makers.  Six  reels. 
— Ne-Go  theatre,  Toronto,  Kan. — General  patron- 
age. 

THE  NIGHT  PATROL:  Richard  Talmadge— 
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29%.  A good  program  picture  and  pleased  most 
all  my  patrons.  Talmadge  a very  good  drawing 
card  here.  Exhibitors  can’t  go  wrong  in  buying 
these  pictures.  Played  November  9-10.  Six  reels. 
— W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. — 
General  patronage. 

OUT  OF  THE  WEST:  Tom  Tyler— 56%.  Just 
fair.  Played  December  11.  Five  reels. — Z.  E. 
Gooding,  Palace  theatre.  Grand  Ledge,  Mich. — 
General  patronage. 

BIGGER  THAN  BARNUMS:  Special  cast— 
60%.  This  sure  was  the  bunk.  The  directing 
poor ; photography  no  good.  Some  of  the  scenes 
were  blurred  ; in  one  place  it  had  three  faces 
on  the  subject.  This  is  where  the  old  man  is  in 
hotel  room  and  young  Ince  comes  in  and  shows 
contract  without  his  name  on  it.  They  sure  told 
us  what  they  thought.  Played  December  3.  Six 
reels. — F.  J.  Hollaren,  Scenic  theatre,  Elkton,  S. 
D. — General  patronage. 

A POOR  GIRL’S  ROMANCE:  Gertrude  Short 
— 10%.  This  was  sold  as  a Gold  Bond,  but  F. 
B.  O.  got  all  the  gold,  or  at  least  someone  else 
got  it  besides  us.  Played  November  15-16.  Six 
reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

THE  MERRY  CAVALIER:  Richard  Talmadge 
— 9%.  This  is  the  last  Richard  Talmadge  picture 
I have  bought  and  believe  me  it  is  the  last  I am 
going  to  buy.  This  boy  used  to  do  the  stunts, 
but  he  has  lost  his  pep  and  drawing  power  in 
this  house.  Played  November  22-23.  Five  reels. — 
W.  J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. — 
Small  town  patronage. 

MAN  RUSTLIN’:  Bob  Custer — 20%.  A very 
good  program  picture  and  pleased  the  majority, 
although  I believe  not  quite  up  to  the  standard 
of  Custer’s  other  ones  that  I have  had.  Did  not 
do  much  on  account  of  bad  weather.  Played 
November  17.  Five  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 
Frederick— 25%.  One  of  F.  B.  O.’s  Gold  Bond 
specials  and  a very  good  picture,  but  didn’t  seem 
to  draw  here.  We  presume  on  account  of  the 
title.  Didn’t  make  expenses,  but  business  is  very 
poor  anyway.  Book  it  and  if  you  push  it  hard 
enough  you  may  come  out  all  right.  Played  No- 
vember 1.  Seven  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

GOING  THE  LIMIT:  George  O’Hara — 65%. 
We  were  sure  thankful  that  this  was  only  bought 
for  one  day.  Played  November  27.  Five  reels. 
— Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

THE  IMPOSTER : Evelyn  Brent — 30%.  A very 
good  crook  story.  Story  good,  acting  good,  print 
okay  from  Oklahoma  City.  I am  playing  F.  B. 
O.  program  features  with  the  “Mazie”  series  and 
find  they  make  a good  program.  Played  Novem- 
ber 5.  Six  reels. — C.  A.  Kelley,  Rex  theatre, 
Custer  City,  Okla. — Small  town  patronage. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
65%.  Kids  fall  hard  for  this  stuff,  but  the  adults 
all  tell  me  this  star’s  pictures  are  the  bunk.  If 
you. see  one  of  his  pictures  you  see  them  all,  as 
they  are  all  alike.  Played  November  22-23.  Six 
reels. — S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kan. — Small  town  patronage. 

THE  WYOMING  WILDCAT:  Tom  Tyler— 40%. 
Tom  Tyler  puts  over  a good  average  Western. 
No  specials  and  no  flops.  Five  reels. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General 
patronage. 

BORN  TO  BATTLE:  Tom  Tyler — 78%.  Another 
good  one.  They  are  all  good  from  Tom  Tyler. 
This  star  with  his  pals  are  hard  to  beat.  This 
star  going  some.  This  is  our  last  of  the  old  ones, 
but  bought  his  six  new  ones  this  week.  Wish 
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he  made  twelve  instead  of  six.  Print  first  class 
condition.  Played  December  4.  Five  reels. — J. 
S.  Landry,  Columbia  theatre,  Morganza,  La. — - 
General  patronage. 

SIR  LUMBERJACK:  Lefty  Flynn— 25%.  Just 
a usual  program  picture  and  about  up  to  the 
standard  of  Flynn’s  pictures.  Not  much  of  a 
story,  but  seemed  to  please  most  of  the  Western 
fans.  Will  do  very  well  for  a Saturday  night 
for  small  exhibitors.  Played  November  23-24.  Five 
reels. — W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. 
— General  patronage. 

THE  COWBOY  COP:  Tom  Tyler— 62%.  Tom 
and  his  pals  always  pull  them  in.  They  are  fine 
for  kids  and  grownups.  This  one  is  real  good 
and  will  sure  tickle  the  children.  Played  Novem- 
ber 24-25.  Five  reels. — Eunice  Richards,  Rich- 
ards theatre,  Fayette,  Ala. — Small  town  patron- 
age. 

THUNDERING  HOOFS:  Fred  Thomson— 80%. 
Another  good  Thomson  picture.  A favorite  with 
our  Saturday  patrons.  Played  December  4.  Five 
reels. — A.  T.  Fleming,  Seneca  theatre,  Blakely, 
Ga. — Small  town  patronage. 

HEADS  UP:  Lefty  Flynn— 22%.  A dandy  lit- 
tle picture  for  small  towns.  Flynn  goes  good 
here.  Played  November  4.  Five  reels. — James 
Moffitt,  Auditorium  theatre,  Tampa,  Kan. — Small 
town  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
85%.  Here  are  my  old  friends,  Fred  and  Silver, 
with  another  dandy  that  packed  them  in  on 
Saturday  night.  Many  thanks.  Fred,  for  your 
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fine  clean  pictures.  Played  December  4.  Six  reels. 
— E.  M.  Biddle,  Strdnd  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

First  National 

SUBWAY  SADIE:  Dorothy  Maekaill— 65%. 
This  is  a great  little  picture  and  pleased  100%. 
Dorothy  and  Jack  always  make  us  money.  Keep 
up  the  good  work.  Played  December  8-9.  Seven 
reels. — P.  E.  Tyas,  Liberty  theatre,  Awherstburg, 
Ont.,  Canada. — General  patronage. 

SUBWAY  SADIE:  Dorothy  Maekaill— 80%. 
A good  romance  with  New  York  for  a locale. 
Has  both  pathos  and  comedy,  stars  both  do  ex- 
cellent work.  Has  a strong  feminine  appeal. 
Direction  and  sets  beyond  criticism.  Entertain- 
ment value  very  good.  Played  November  7-8-9. 
Six  reels. — Chas.  H.  Ryan,  Irving  theatre,  Chi- 
cago, 111. — Neighborhood  patronage. 

ELLA  CINDERS:  Colleen  Moor^-100%.  I can 
hardly  add  to  the  many  good  reports  I have  read 
on  this  picture.  Colleen  More  certainly  means 
a good  return  from  the  box  office,  and  I rest 
easy  when  I offer  my  customers  such  pictures  as 
’’Ella  Cinders.”  Played  December  3-4.  Seven 
reels. — R.  II.  Ries,  Calhan  theatre,  Calhan,  Colo. 

- — General  patronage. 

ELLA  CINDERS:  Colleen  Moore— 90%.  A very 
pleasing  picture.  The  young  people  did  not  like 
it,  but  it  was  well  directed  and  photography 
good.  They  like  her  in  something  like  ‘‘We  Mod- 
erns.” Played  December  5-6.  Seven  reels. — F.  J. 
Hollaren,  Scenic  theatre,  Elkton,  S.  D. — General 
patronage. 

CLASSIFIED:  Corinne  Griffith — 57%.  This  is 
a splendid  picture  that  will  please  most  any 
audience.  It  is  not  big,  but  a mighty  good  pro- 
gram picture  and  one  that  you  can  work  on  and 
talk  about,  for  it  is  one  to  please.  Played  No- 
vember 19-20.  Seven  reels. — Eunice  Richards, 
Richards  theatre,  Fayette,  Ala. — Small  town  pat- 
ronage. 

CLASSIFIED:  Corinne  Griffith— 70%.  A very 
good  picture  with  some  good  actors  in  it.  Some 
pretty  good  comedy.  Did  not  draw  very  well 
here.  I had  vaudeville  with  it  and  think  it  did 
not  help  draw  any  extra,  but  picture  is  worth 
running.  Played  November  30.  Seven  reels. — • 
C.  A.  Kelley,  Rex  theatre,  Custer  City,  Okla. — 
Small  town  patronage. 

THE  UNGUARDED  HOUR:  Milton  Sills— 60%. 
This  picture  is  not  the  small  town  type.  My 
patrons  were  disappointed  after  seeing  Sills  in 
‘‘The  Knockout.”  Played  December  19-20.  Seven 
reels. — R.  H.  Ries,  Calhan  theatre,  Calhan,  Colo. 
— General  patronage. 

THE  UNGUARDED  HOUR:  Milton  Sills— 35%. 
This  is  a fine  program  picture  and  think  it  went 
over  in  very  good  shape.  Played  this  on  a Sat- 
urday night  and  had  a fair  crowd.  Don’t  know 
whether  the  title  didn’t  draw  or  what,  but  any- 
way we  did  not  register  very  much  at  the  box 
office.  It’s  a good  picture  and  book  it,  as  it  will 
stand  up  for  a two  days  run.  Played  November 
20.  Seven  reels. — W.  C.  Snyder,  Cozy  theatre, 
Lamont,  Okla. — General  patronage. 

THE  DARK  ANGEL:  Special  cast — 35%.  This 
is  a 100%  picture  and  went  over  in  fine  shape 
with  those  who  saw  it.  Just  made  expenses,  but 
no  fault  of  the  picture,  as  I had  a medicine  show 
for  opposition  and  rainy  weather  and  roads  al- 
most impassable.  Thought  I did  very  well  at 
that.  Sent  out  a mailing  list  of  three  hundred 
names  and  had  it  well  advertised.  Book  this  and 
get  behind  it  and  you  will  make  good.  Played 
December  16-17.  Eight  reels. — W.  C.  Snyder, 
Cozy  theatre,  Lamont,  Okla. — General  patronage. 

THE  DARK  ANGEL:  Vilma  Banky— 20%. 
This  is  a war  picture  that  is  very  sad  in  places, 
but  our  patrons  liked  it  and  told  me  so.  Played 
November  17-18.  Eight  reels.- — W.  J.  Shoup,  De- 
Luxe  theatre,  Spearville,  Kan. — Small  town  pat- 
ronage. 

THE  NEW  COMMANDMENT:  Blanch  Sweet. 
11%.  Had  a storm  and  basketball  to  buck,  so  the 
11%  rating  is  not  fair  for  this  picture,  as  it  is 
a fine  picture  and  should  have  a better  rating 
than  the  above.  Played  December  8-9.  Seven 
reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

THE  NEW  COMMANDMENT:  Blanche  Sweet 
70%.  This  picture  should  please.  Not  a big  spe- 
cial but  a little  better  than  some  of  the  program. 
Did  not  draw  as  well  as  I expected  but  do  not 
believe  it  was  the  picture,  as  I had  quite  a num- 
ber say  it  was  fine.  Played  November  10-11. 
Seven  reels. — C.  A.  Kelley,  Rex  theatre,  Custer 
City,  Okla. — Small  town  patronage. 

INFATUATION:  Corinne  Griffith — 60%.  Cor- 
inne Griffith  not  at  her  best  in  a slow  tiresome 
picture  based  on  a thin  slow  moving  plot.  At 
times  it  was  hard  for  an  intelligent  person  to 
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DEAR  HERALD: 


CARNEGIE,  OKLA.,  December  11,  1926. 


I want  to  be  perfectly  fair  and  honest  with  your  readers  and  will  say  that  if  they 
read  this  column  this  week  they  are  going  to  get  buncoed,  for  I haven’t  a thing  to 
write  about,  so  it  is  up  to  them.  They  have  been  warned,  but  should  they  attempt  it, 
they  must  remember  that  there  are  no  U turns. 

The  only  reason  I am  filling  this  column  is  to  help  Mr.  Weaver  out,  for  if  I don’t 
fill  it  he  will  have  to,  and  he  has  plenty  to  do  as  it  is. 

* * * 

It  began  raining  Sunday  evening  and  kept  it  up  continuously  until  Thursday,  and 
as  a consequence  the  roads  are  impassable  in  every  direction.  It  took  Mr.  Hartman 
and  I from  Tuesday  morning  at  ten  o’clock  until  Wednesday  evening  at  six  o’clock 
to  drive  from  Oklahoma  City  to  Carnegie,  a distance  of  96  miles.  This  Oklahoma 
mud  is  a little  bit  muddier  than  the  Kansas  variety. 

Should  anyone  tell  you  that  it  doesn’t  get  cold  down  here,  just  ask  them  if  they 
know  any  other  fumiy  stories. 

I have  shivered  so  much  since  coming  here  that  my  skin  is  all  wrinkled  up  like 
the  hide  on  a wart-hog’s  back. 

I tried  to  sleep  last  night  with  five  comforters  over  me,  but  I got  so  damn  cold — 
“damn”  isn’t  profanity,  it  is  a word  used  by  Oklahoma  people  to  give  emphasis  to 
the  subject  and  is  a common  expression,  especially  with  the  four  hundred — that  I 
dreamed  that  I was  marooned  on  an  iceberg  in  the  Bering  sea  and  that  an  Eskimo 
squaw  took  pity  on  me  and  brought  me  a lunch  of  icicles  without  any  salt  or  pepper 
and  when  I tried  to  swallow  one  of  them  it  woke  me  up,  for  I was  nearly  choked,  and 
I found  that  I had  stuffed  about  a yard  of  cover  down  my  throat,  so  they  can’t  tell 
me  it  doesn’t  get  cold  in  Oklahoma. 

* * 

Mr.  Hartman  and  I stayed  in  Chickasha  Tuesday  night  and  went  to  the  Rialto 
theatre  to  see  “Tin  Hats.”  “Tin  Hats”  is  a funny  picture,  very  funny,  but  I notice 
that  T.  O.  Service  saw  this  picture  also  and  in  his  criticism  he  insinuates  that  it  is  a 
better  picture  than  “Behind  The  Front.”  Well,  that’s  all  right  with  me,  T.  O.,  we 
won’t  argue  the  question,  but  . . . 

If  they  ever  make  a funnier  picture  than  “Behind  The  Front”  I hope  the  Humane 
Society  will  endeavor  to  prevent  its  showing,  for  there  is  an  easier  and  more  humane 
way  of  disposing  of  people  than  killing  them  with  hysterics. 

In  his  criticism  of  “Kosher  Kitty  Kelly”  I note  that  J.  C.  Kennedy  of  the  Empress 
theatre  at  Akron,  Iowa,  says,  “Viola  Dana  terrible  in  her  part.”  What  else  could  be 
expected  of  a girl  who  was  loaded  down  with  a fool  title  like  that,  but  just  wait  until 
I get  around  to  Akron.  I want  Lefty  to  keep  out  of  this  and  leave  that  guy  to  me. 

* * * 

Isn’t  it  funny  what  queer  ideas  one  will  form  of  people  they  have  read  much  about 
but  have  never  seen? 

The  December  4 issue  of  the  HERALD  carries  a picture  of  Mr.  Martin  J.  Quigley, 
editor  of  the  HERALD,  which  is  the  first  one  ever  published  in  the  magazine  that  I 
know  of.  The  impression  I had  formed  of  Mr.  Quigley  was  that  he  was  a man  around 
sixty  years  of  age,  with  grey  hair,  quite  portly  and  very  dignified.  A type  of  man  one 
would  expect  to  find  in  presidential  or  senatorial  timber,  but  on  the  contrary  he  is 
shown  to  not  only  be  the  handsomest  gentleman  in  the  group,  but  who  has  yet  to 
hang  up  his  stockings  for  his  thirty-eighth  Christmas.  He  impresses  me  as  a golfer 

(Continued  on  next  page ) 


follow  the  plot.  “Adventures  of  Mazie”  saved 
the  show.  Played  December  9-10.  Seven  reels. — 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

INFATUATION:  Corinne  Griffith— 70%.  Cor- 
ine is  beautiful  in  this  one  and  the  advertising 
is  real  good.  Had  a few  tell  me  they  liked  it 
better  than  “Classified,”  and  it  is  good  but  will 
not  appeal  to  the  entire  audience  as  well  as 
“Classified.”  Played  December  3-4.  Seven  reels. — ■ 
Eunice  Richards,  Richards  theatre,  Fayette,  Ala. 
— Small  town  patronage. 

THE  LIVE  WIRE:  Johnny  Hines— 80%. 
Johnny  scored  lots  of  friends  among  my  patrons 
in  this  picture.  This  is  the  kind  of  entertain- 
ment that  sends  them  out  with  a smile,  and  that 
is  the  kind  that  brings  them  back.  Played  No- 
vember 26-27.  Seven  reels. — R.  H.  Ries,  Calhan 
theatre,  Calhan,  Colo. — General  patronage. 

THE  LIVE  WIRE:  Johnny  Hines — 33%.  This 
is  a dandy  program  picture  and  kept  the  audience 
interested  all  the  way  through.  This  is  our  first 
Hines  picture  and  hope  that  they  are  all  as  good 
as  this  one.  Made  a little  above  expenses  on  this 
one.  Played  November  11-12.  Eight  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

SENOR  DARE  DEVIL:  Ken  Maynard— 100%. 
I broke  the  house  record  on  this  picture.  A good 
many  came  back  the  second  night  and  before 
the  show  started  I was  selling  standing  room 
only.  If  we  had  more  pictures  like  this  one, 
running  a theatre  in  a small  town  would  be  a 
pleasure.  If  you  arc  passing  out  any  pictures, 
Ken,  our  address  appears  with  this  report.  Thank 
you.  Played  December  10-11.  Seven  reels. — R. 
H.  Ries,  Calhan  theatre,  Calhan,  Colo. — General 
patronage. 

THE  STRONG  MAN:  Harry  Langdon— 75%. 
One  cannot  help  from  laughing  at  this  offering. 
A good  comedy  with  plenty  of  gags  to  fill  seven 
reels  without  padding.  It  is  a farce  comedy.  A 
family  picture.  Langdon  has  not  yet  reached  the 
box  office  figure  of  Harold  Lloyd  or  Sid  Chaplin. 
Played  November  18-19.  Seven  reels. — Chas.  H. 
Ryan,  Irving  theatre,  Chicago,  111. — Neighborhood 
patronage. 

ELLA  CINDERS:  Colleen  Moore — 21%.  If 
Colleen  continues  to  make  pictures  as  good  as 
this,  she  will  stay  in  the  lead.  She  is  a pleas- 
ing little  actress  and  liked  by  a great  many  people, 
but  just  why  she  didn’t  draw  me  any  better  than 
21%  of  my  record  I cannot  say,  as  "Ella  Cin- 
ders” was  advertised  far  and  wide  and  there  was 
no  opposition.  If  Philip  Rand  hadn’t  named 
his  old  bus  Colleen  I would  have  named  my 
Studebaker  for  her,  but  he  beat  me  to  it.  Played 
November  3-4.  Eight  reels. — W.  J.  Shoup,  De- 
Luxe  theatre,  Spearville,  Kan. — Small  town  pat- 
ronage. 

MIDNIGHT  LOVERS:  Lewis  Stone — 65%.  Played 
November  24. — Roy  Culley.  Pastime  theatre,  Med- 
icine Lodge,  Kan. — Small  town  patronage. 

PUPPETS:  Milton  Sills — 22%.  Good  picture, 
but  it  seems  that  nothing  will  draw  them  in  now- 
adays. Played  November  24-25.  Eight  reels.— 
W.  J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. 
— Small  town  patronage. 

KIKI:  Norma  Talmadge — 36%.  Very  well  liked 
by  the  majority  of  our  patrons.  A few  said  the 
picture  was  good,  but  they  did  not  like  Norma 
in  that  type  of  picture.  Held  up  very  good. 
Played  November  26-27. — Horn  & Morgan,  Star 
theatre.  Hay  Springs,  Neb. — Small  town  patronage. 

JUST  SUPPOSE:  Richard  Barthelmess — 35%. 
This  is  a fine  program  picture  and  played  it  to 
a fair  crowd  on  Saturday  night.  A very  poor 
title  we  give  as  the  reason  for  a light  attendance. 
However,  book  it  and  you  should  get  results. 
Photography  very  poor  in  places.  Played  Novem- 
ber 27.  Seven  reels. — W.  C.  Snyder,  Cozy  theatre, 
Lamont,  Okla. — General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 85%. 
Dandy  entertainment.  The  kind  I like  to  offer 
patrons.  Nothing  big  or  lavish  about  it,  just  the 
kind  people  enjoy.  Played  December  5.  Eight 
reels. — Homer  P.  Morley,  Princess  theatre,  Buch- 
anan, Mich. — Small  town  patronage. 

PALS  FIRST:  Dolores  Del  Rio — 30%.  This  is 
a dandy  program  picture  and  will  go  over  any- 
where, as  it’s  a little  different  from  the  general 
run  of  pictures.  There’s  enough  comedy  in  it 
to  keep  up  the  interest.  Ran  this  on  Saturday 
night  to  a fair  crowd.  It  will  stand  up  for  a 
two  day  run  and  make  good.  Played  December  4. 
Sfeven  reels. — W.  C.  Snyder,  Cozy  theatre,  La- 
mont, Okla. — General  patronage. 

TOO  MUCH  MONEY:  Anna  Q.  Nilsson— 25%. 
This  is  a dandy  program  picture  and  think  that 
it  pleased  the  most  of  those  who  saw  it.  Weather 
was  very  disagreeable  and  just  about  made  ex- 
penses. Book  it,  as  it  should  go  good  most  any- 
where. Wish  we  had  more  pictures  like  this  one. 


Played  November  18-19.  Eight  reels. — W.  C.  Sny- 
der, Cozy  theatre,  Lamont,  Okla. — General  pat- 
ronage. 

MEMORY  LANE:  Special  cast — 30%.  This  is 
a fine  program  picture  and  think  everyone  appre- 
ciated it,  as  we  had  a few  more  the  second  night. 
Don’t  be  afraid  to  buy  this  one  and  get  behind 
it,  as  it  will  go  over  any  place.  Made  a little 
money  on  this  one  and  that’s  what  we  are  work- 
ing for.  Played  December  2-3.  Eight  reels. — 
W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. — 
General  patronage. 


THE  WILDERNESS  WOMAN:  Aileen  Prin- 
gle— 40%.  Exhibitors,  here  is  a wow  of  a pic- 
ture and  back  it  by  all  means.  It  sure  kept  the 
audience  interested  from  start  to  finish  and  that 
is  what  we  need  to  induce  the  people  to  keep 
coming.  Used  this,  for  a Saturday  night  show 
and  did  a very  nice  business,  although  threaten- 
ing weather  kept  a good  many  away.  Played 
November  13.  Eight  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

MLLE.  MODISTE:  Corinne  Griffith — 22%.  Real 
good  picture,  but  very  spicy  and  suggestive.  The 
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and  I am  ready  to  wager  anything  I possess,  except  Viola,  that  he  and  I can  trim  any 
two  in  the  HERALD  office  they  can  dig  up.  Here  is  a chance  for  Eagle  Eye  Joe  to 
frame  up  a match. 

* * * 

It  just  seems  like  the  HERALD  never  will  quit  adding  new  features  for  the  benefit 
of  exhibitors.  The  latest  is  “The  Box  Office  Ticker.”  Oh  well,  it  only  carries  out 
what  I have  always  contended,  and  that  is  if  you  want  the  best  you  will  find  it  pub- 
lished at  407  South  Dearborn  street. 

Then  again,  I see  they  have  just  published  Eagle  Eye  Joe’s  picture.  Why  this 
has  not  been  done  long  ago  I am  unable  to  understand.  The  line  to  the  subscription 
window  will  now  form  on  the  left.  If  Joe  would  go  down  on  Michigan  or  Wabash 
avenue  and  get  a job  splitting  rails,  or  go  out  to  Galena  and  go  to  work  in  a tannery, 
he  would  be  right  in  line  for  the  presidency,  for  that  boy  has  it  in  him,  but  girls,  if 
you  don’t  know  how  to  make  cherry  pies  you  will  have  no  standing  with  him  what- 
ever. Gosh,  that  boy  looks  good  to  me. 

* * * 

Mr.  and  Mrs.  Hartman  have  just  invited  me  to  dinner  at  their  home  tomorrow. 
There  it  goes  again.  If  my  wife  gets  to  hear  of  this  she  will  just  give  me  the  very 
dickens  and  will  probably  express  me  a case  of  dyspepsia  tablets. 

* * * 

Why  do  they  do  it?  I saw  a picture  recently  (never  mind  the  name)  in  which 
the  villian  grabbed  the  hero  by  the  hair  and  dragged  her  off  to  his  lonely  cabin  in 
the  woods  to  force  her  to  sign  a deed  conveying  title  to  her  ranch  and  not  a notary 
public  in  sight.  Instead  of  taking  the  public  to  be  fools,  some  of  these  directors  and 
sub-title  writers  better  go  and  take  a course  in  law  on  conveyancing. 

I saw  “Three  Bad  Men,”  a Fox  production,  recently  and  my  judgment  is  that 
it  will  get  the  exhibitors  a lot  of  money,  for  it  is  full  of  action  and  quite  a bit  of 
comedy.  It  was  well  directed  and  the  long  shots  were  well  photographed  and  the 
stampede  of  hundreds  of  folks  into  the  Black  Hills  during  the  gold  rush  added  a 
thrill  to  the  picture  and  was  undoubtedly  made  for  that  purpose,  but  for  historical 
purposes  it  won’t  score,  for  there  never  was  such  a “rush.”  Wonder  if  they  got  the 
idea  front  the  opening  of  the  Cherokee  Strip? 

* * * 

Query:  How  does  Ray  Murray  get  hold  of  all  the  dope  he  sends  in?  Answer 
me  that,  will  you?  That  boy  must  work  in  his  shirt  sleeves. 

* * * 

Oklahoma  seems  to  have  plenty  of  corn,  but  there  is  none  of  it  on  the  cob,  which 
reminds  me  to  say  that  it  would  be  a good  place  to  organize  a Wampas  club. 

* * * 

Now  they  have  started  a “Handsomest  Film  Salesman”  contest  for  Cook  county. 
Gosh,  if  there  is  a salesman  in  Cook  county  who  can  qualify  in  a contest  of  this 
kind,  get  his  picture  and  publish  it;  a curious  world  is  waiting. 

* * * 

Phil  Rand  says  he  has  received  a personal  letter  from  “Colleen”  herself  offering 
to  back  him  in  that  cross-country  race.  Isn’t  that  lovely.  Here  I have  been  saying 
nice  things  about  stars  all  my  life  and  have  never  yet  received  a word  from  any  of 
them.  Darn  the  luck  anyhow. 

Those  of  you  who  have  had  the  nerve  to  follow  this  column  this  far  will  be 
tickled  to  death  to  hear  me  say — 

Good  Night, 

J.  C.  JENKINS, 

(The  HERALD  MAN.) 


subtitles  are  really  clean  and  make  their  points 
effective.  It  is  a good  picture  to  put  on  for  a 
style  show.  Played  December  1-2.  Eight  reels. 
— W.  J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. 
— Small  town  patronage. 

THE  BEAUTIFUL  CITY:  Richard  Barthel- 
mess— 45%.  A real  good  picture.  Some  thought 


it  better  than  some  of  the  specials.  Played  De- 
cember 9-10. — Z.  E.  Gooding,  Palace  theatre. 
Grand  Ledge,  Mich. — General  patronage. 

WHY  WOMEN  LOVE:  Blanche  Sweet— 70%. 
Blanche  Sweet  in  heroics.  Edward  Earle  was  by 
far  the  best  of  the  supporting  cast.  The  ship- 
wreck and  burning  sea  was  well  directed.  Print 


fair.  Played  November  25-26.  Seven  reels. — R. 
B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — Gen- 
eral patronage. 

THE  FAR  CRY:  Special  casU-49%.  Rather 
weak  but  fair  entertainment.  Played  November 
29-30. — Roy  Culley,  Pastime  theatre.  Medicine 
Lodge,  Kan. — Small  town  patronage. 

THE  SPORTING  LOVER:  Conway  Tearle— 
24%.  Just  an  ordinary  program  picture.  The 
old  man,  Irish  character,  played  by  Charles  E. 
McHugh,  is  deserving  of  special  mention.  Played 
December  1. — Horn  & Morgan,  Star  theatre.  Hay 
Springs,  Neb. — Small  town  patronage. 

WE  MODERNS:  Colleen  Moore — 50%.  This  is 
the  best  on  of  Miss  Moore’s,  except  "So  Big,” 
that  we  have  played  and  think  it  pleased  nearly 
everyone  who  saw  it.  Box  office  receipts  very 
good  and  made  a little  money.  Don’t  be  afraid 
to  book  this  one,  as  it  will  go  over  anywhere. 
Played  November  25-26.  Seven  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

THE  KNOCKOUT:  Milton  Sills— 60%.  Good 
picture  but  too  much  fighting  for  the  fair  fans. 
Entertaining,  however,  and  would  make  a good 
Saturday  picture.  Played  November  29.  Seven 
reels. — A.  T.  Fleming,  Seneca  theatre,  Blakely, 
Ga. — Small  town  patronage. 

SWEET  DADDIES:  Special  cast — 90%.  Another 
good  one.  Charlie  Murray  always  a good  bet 
with  me.  Just  about  as  good  as  “Cohens  and 
Kellys.”  Why  don’t  they  make  more  like  this 
one?  Played  November  20. — W.  Fahrenkrog, 
Opera  House,  Bunker  Hill,  111. — General  patronage. 

RAINBOW  RILEY : Johnny  Hines — 40%.  This 
is  a very  good  program  picture  and  the  second 
of  the  Hines  pictures.  Don’t  believe  it  quite  as 
good  as  "The  Live  Wire.”  Played  this  to  a fair 
crowd  on  Saturday  night.  Had  opposition  and 
the  roads  not  very  good.  Believe  that  this  one 
will  go  over  most  anywhere  if  it’s  well  adver- 
tised. Played  December  11.  Seven  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

GRAUSTARK:  Norma  Talmadge — 60%.  Drew 
well  first  night  but  n.  g.  second.  Played  Novem- 
ber 28-29. — Z.  E.  Gooding,  Palace  theatre.  Grand 
Ledge,  Mich. — General  patronage. 

THE  SCARLET  WEST:  Special  cast— 60%. 
Just  an  ordinary  Western.  Not  the  special  they 
try  to  make  you  believe  it  is.  Played  October  30. 
— W.  Fahrenkrog,  Opera  House,  Bunker  Hill,  111. 
— General  patronage. 

THE  ONLY  WOMAN:  Norma  Talmadge — 40%. 
J.  W.  Schmidt,  Grand  theatre,  Breese,  111. — Gen- 
eral patronage. 

A THIEF  IN  PARADISE:  Ronald  Coleman— 
40%.  Seven  reels.— J.  W.  Schmidt,  Grand  thea- 
tre, Breese,  111. — General  patronage. 

SHORE  LEAVE:  Richard  Barthelmess — 46%. 
My  patrons  did  not  like  this  picture,  told  me  so 
and  proved  it  by  staying  away  second  night. 
Richard  Barthelmess  is  good  and  should  have 
better  stories.  Played  November  26-27.  Seven 
reels. — Eunice  Richards,  Richards  theatre,  Fay- 
ette, Ala. — Small  town  patronage. 

Fox 

THE  FLYING  HORSEMAN:  Buck  Jones— 
60%.  A good  Western.  Story  better  than  the 
average.  Played  December  11. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 

THE  GILDED  BUTTERFLY:  Special  casU- 
70%.  Something  was  lacking  in  this  picture. 
With  the  excellent  cast,  it  should  have  been  ex- 
ceptionally good.  We  asked  several  of  the  reg- 
ulars what  was  wrong  but  they  couldn’t  help 
us  any.  Frank  Keenan  excellent,  Alma  Rubens 
eyes  stay  with  us.  Huntley  Gordon  should  have 
had  a stronger  part  and  Bert  Lytell  was  good 
in  spots.  Print  fair,  only  cut  in  many  places. 
Played  November  30,  December  1.  Six  reels. — 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

WHISPERING  WIRES:  Special  cast— 65%.  It 
didn’t  go  very  well  with  my  patrons.  Too  un- 
natural and  creepy.  Played  November  26.  Six 
reels. — C.  S.  Watson,  Electric  theatre,  Caldwell, 
Kan. — General  patronage. 

THREE  BAD  MEN : George  O’Brien — 80%. 
Another  so-called  big  Western  that  just  lacked 
the  proper  kick  to  make  it  big.  Played  Novem- 
ber 22-23-24.  Ten  reels. — C.  S.  Watson,  Electric 
theatre,  Caldwell,  Kan. — General  patronage. 

EARLY  TO  WED:  Matt  Moore — 40%.  A good 
farce  comedy.  Program  picture. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 

WOMANPOWER:  Special  cast — Title  had  no 
drawing  power,  so  did  not  gross  at  all  well,  but 
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Spainhour  on  Jenkins — and  Viola 

DEAR  HERALD: 

On  Nov.  27th  I had  the  pleasure  of  meeting  your  representative,  Mr.  J.  C.  Jenkins, 
and  I want  to  say  I had  looked  forward  to  the  meeting  for  some  time  and  to  say 
I enjoyed  the  visit  would  be  putting  it  very  mild.  Mr.  Jenkins  Sundayed  in  our 
little  town  and  we  had  a very  pleasant  time. 

But  I was  surely  disappointed  in  Viola,  I have  read  so  much  about  her,  and  really 
expected  to  see  a “CAR.”  I called  at  the  Hotel  Sunday  for  J.  C.  to  take  him  out 
to  the  house  to  dinner  (we  eat  dinner  at  noon  out  here)  and  I asked  J.  C.  where 
Viola  was  and  he  said,  “There  she  sets.”  I hinted  we  should  ride  up  to  the  house, 
and  he  seemed  to  be  reluctant  about  riding,  and  I soon  found  out  why. 

We  got  in  and  he  stepped  on  the  starter  and  it  hummed  and  sputtered  and 
spit,  and  J.  C.  pulled  everything  that  was  loose  on  her,  and  stepped  on  it  again 
and  after  some  time  it  started  and  sputtered  some  more  and  quit  again.  J.  C. 
looked  over  at  me  and  saw  I was  trying  to  keep  from  laughing  out  loud  and 
says,  “It  don’t  start  very  well  when  it’s  cold,”  and  it  was  a very  warm  day,  finally 
it  got  to  going  and  “crow  hopped”  up  to  the  house,  and  the  old  skinflint,  to 

square  himself  about  Viola,  tried  to  bribe  me  when  we  got  to  the  house.  Can 

you  beat  that,  tried  to  bribe  me  with  salve. 

When  I introduced  him  to  my  son,  a young  chap  20  years  old,  he  acted  surprised 
and  said,  “Why  you  are  not  old  enough  to  have  a son  that  age.”  And  me  a 
man  that  has  seen  51  summers  and  the  Lord  only  knows  how  many  tough  winters. 
But  he  didn’t  get  away  with  it.  I am  telling  you  fellows  that  have  entered  in  that 
cross  country  race,  don’t  be  afraid  of  Viola.  She  just  isn’t  there. 

Anyway  we  had  a mighty  fine  “chat”  and  I surely  enjoyed  having  the  “Herald 

Man”  with  me  for  such  a nice  visit. 

And  say,  by  the  way,  don’t  think  Huckelberry  pie  is  the  only  kind  of  pie  he  will 
eat.  Just  you  back  him  up  to  pumpkin  pie  and  see  it  fade  away. 

After  we  had  lied  to  each  other  a few  hours  he  borrowed  my  “Herald”  and  went 
back  to  his  hotel.  I hunted  him  up  the  next  morning  and  made  him  give  me  back 
my  “Herald.”  If  he  hadn’t  I would  have  sent  the  sheriff  after  him. 

After  a few  more  “yarns”  he  bade  me  good  bye  and  headed  for  Oklahoma,  the 
land  of  the  Red  Skin,  oil  wells.  Jack  Walton  and  the  Ku  Klux  Klan. 

Here’s  hoping  I may  live  long  enough  to  have  another  visit  with  Dad  Jenkins. 

C.  A.  SPAINHOUR, 
Twilight  Theatre, 
Greensburg,  Kansas. 


must  give  the  devil  his  dues  and  say  that  it  is 
a crackerjack  of  a picture.  Good  any  time  of  the 
week.  Sorry  we  had  a medicine  show  against 
us.  You  all  know  what  that  means  to  the  pic- 
ture shows.  Played  December  9.  Six  reels.— 
R.  D.  Young,  Rex  theatre,  Montezuma,  Ind. — 
General  patronage. 

WAGES  FOR  WIVES:  Special  cast— 75%. 
Knockout  story.  Plenty  of  comedy  and  interest- 
ing. Good  photography  but  failed  to  get  any 
business  for  us.  Played  December  6-7. — Ed  C. 
Curdts,  Bijou  theatre,  Greenville,  S.  C. — Gen- 
eral patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— 100%. 
Buck  Jones  is  one  of  the  favorites  in  this  place 
and  “The  Gentle  Cyclone”  is  one  of  his  best. 
I was  somewhat  surprised  at  the  results  at  the 
box  office,  especially  at  this  time  when  the  shops 
are  almost  closed  and  business  generally  bad. 
Played  September  27.  Six  reels. — Homer  P.  Mor- 
ley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

SILVER  TREASURE:  George  O'Brien— 15%. 
This  is  a nice  picture  and  one  people  enjoyed. — 
Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. — 
General  patronage. 

YELLOW  FINGERS:  Olive  Borden— 70%.  New 
star  here  and  failed  to  draw  as  I expected  it 
would.  For  those  who  like  the  South  Sea  Isle 
type  of  picture  it  will  prove  good  entertainment. 
Played  December  2.  Seven  reels. — Homer  P.  Mor- 
ley ; Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

EAST  LYNNE : Special  cast — 50%.  This  is  a 
good  picture  of  its  kind.  Eight  reels. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  III. — General  pat- 
ronage. 

KENTUCKY  PRIDE:  Special  cast — 30%.  Just 
a fair  race  track  picture.  Seven  reels. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

TONY  RUNS  WILD:  Tom  Mix— 75%.  Best 
Tom  Mix  picture  on  the  current  program,  and 
I have  played  all  but  one.  A few  pictures  like 
this  would  put  Tom  Mix  about  third  or  fourth 
place  in  drawing  power.  At  present  he  is  al- 
most my  poorest  bet.  Played  December  4.  Six 
reels.— Homer  P.  Morley,  Princess  theatre,  Buch- 
anan, Mich. — Small  town  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien 

72%.  Four  reels  of  fillum  and  two  reels  of 
real  entertainment.  Played  December  3-4.  Six 
reels.— Roy  Culley,  Pastime  theatre.  Medicine 
Lodge,  Kan. — Small  town  patronage. 

LAZY  BONES:  Buck  Jones — 15%.  This  is  a 
good  picture  but  the  public  doesn’t  like  the  pic- 
ture that  comes  out  wrong  and  this  one  is  weak 
because  of  the  ending. — Chas.  Lee  Hyde,  Grand 
theatre,  Pierre,  S.  D. — General  patronage. 

A CONNECTICUT  YANKEE:  Harry  Myers— 
70%.  Mark  Twain’s  satirical  comedy  which,  if 
we  remember  correctly.  Fox  has  taken  many 
liberties  with  in  the  matter  of  sub-titles  since 
we  saw  the  picture  when  first  released.  Pleased 
the  majority  of  our  patrons  but  had  several  ad- 
verse comments  on  the  sub-titles.  I believe  our 
patrons  were  right.  Played  December  7-8.  Seven 
reels.— R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

Gotham 

S.  O.  S.  PERILS  OF  THE  SEA:  Special  cast 
— 47%.  The  best  of  these  we  have  run,  but 
won't  buy  any  more.  Played  November  30. — Z. 
E.  Gooding,  Palace  theatre.  Grand  Ledge,  Mich. 
— General  patronage. 

RACING  BLOOD:  Robert  Agnew — 25%.  Good 
racing  picture.  Bad  business  on  account  of  light 
and  power  off  ’til  7:30.  They  liked  it,  those 
who  came.  Played  November  26.  Six  reels. — - 
W.  C.  Wheeler,  Majestic  theatre,  Willits,  Cal.— 
Small  town  patronage. 

Metro-Goldwyn-Mayer 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
56%.  A good  picture.  Chaney  irreproachable,  as 
usual.  Hand  it  to  Mr.  Chaney.  He  is  the  king 
of  character  actors.  Exhibitors  Herald  surely  was 
wrong  in  its  rating  of  stars,  for  I’ll  wager  that 
7 out  of  10  exhibitors  who  rated  Chaney  did  so 
because  of  his  character  work.  Played  October 
19. — Miss  Thelma  Cassil,  Broadway  theatre.  Har- 
risburg, Tex. — Suburban  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
40%.  Work  of  Chaney  excellent.  Couldn’t  get 
’em  out  to  see  him.  Women  don’t  like  his  pic- 
tures, and  when  women  don’t  go,  men  won’t. 
Played  December  2.  Eight  reels. — A.  T.  Fleming, 
Seneca  theatre,  Blakely,  Ga. — Small  town  patron- 
age. 


BROWN  OF  HARVARD:  William  Haines— 
31%.  This  was  sure  a dandy  picture,  but  they 
wouldn’t  come  out  to  see  it.  William  Haines 
was  exceptionally  good  and  we  hope  to  see  more 
of  him.  Played  November  23.  Eight  reels. — 
Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver. 
Utah. — General  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
28%.  A dandy  college  football  picture  that  has 
everything  it  takes  to  make  a picture  register. 
Seven  reels.- — Miss  Thelma  Cassil,  Broadway  thea- 
tre, Harrisburg,  Tex. — Suburban  patronage. 

BROWN  OF  HARVARD:  William  Haines- 
Very  fine  picture.  Has  just  enough  football  and 
college  spirit  to  help  put  it  over  big.  You  will 
not  be  disappointed  on  this  program.  Seven  reels. 
- — Ne-Go  theatre,  Toronto,  Kan. — General  patron- 
age. 

SALLY,  IRENE  AND  MARY : Special  cast — 
60%.  A dandy  little  picture.  Pleased  them  all. 
Only  ran  this  one  day.  Should  have  held  it 
another.  Played  December  8. — Z.  E.  Gooding, 
Palace  theatre,  Grand  Ledge,  Mich. — Genera!  pat- 
ronage. 

SALLY,  IRENE  AND  MARY.  Special  cast— 
80%.  Unique  and  unusual.  A picture  that  will 
please  a large  per  cent  of  any  class  of  patronage. 
Constance  Bennett  at  her  best,  we  think.  Sally 
O’Neil  cute,  Joan  Crawford  pleasing  to  the  eye. 


and  Henry  Kolker  standing  out  quite  noticeably 
in  the  matter  of  acting.  His  work  was  appre- 
ciated and  was  commented  on  by  many  of  our 
dyed-in-the-wool  fans.  Print  blurry  and  cut  in 
spots.  Played  November  28-29.  Six  reels.- — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
— 35%.  This  was  a dandy  comedy.  Full  of  amus- 
ing situations  and  scenes.  Played  November  30. 
Seven  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
8%.  Good  picture  that  certainly  failed  to  bring 
them  out  the  first  cold  night.  Played  November 
8.  Seven  reels. — Miss  Thelma  Cassil,  Broadway 
theatre,  Harrisburg,  Tex. — Suburban  patronage. 

THE  FLAMING  FOREST:  Special  cast— 80%. 
A very  good  picture.  Very  well  produced  and 
cast  very  good.  Played  December  12-13.  Seven 
reels. — E.  H.  Bredhler,  Opera  House,  Fennimore, 
Wis. — General  patronage. 

WAR  PAINT:  Tim  McCoy — Excellent  Western 
that  drew  well  and  pleased  mightily.  Hope  we 
have  more  from  this  Tim,  who  bears  a striking 
resemblance  to  Lloyd  Hughes.  Five  reels. — Pace 
& Bouma,  Rialto  theatre,  Pocahontas,  la. — Gen- 
eral patronage. 


UPSTAGE:  Norma  Shearer — 98%.  Very  fine 
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Ihde  on  Jenkins  Golf  Debacle 

DEAR  HERALD: 

I certainly  got  a big  surprise  last  Monday.  An  old  codger  came  up  to  the  ticket 
window  and  made  some  wise  cracks  to  my  ticket  seller,  so  I stepped  up  thinking 
somebody  had  a little  too  much  corn  under  his  belt.  Who  in  Heck  was  it  but  Dad 
Jenkins.  Never  was  so  surprised  in  my  life. 

I took  him  down  to  meet  my  wife  and  heir  to  the  theatre  business  and  we  all  had 
a very  nice  visit.  I proposed  a golf  game  for  the  next  morning  and  Dad  jumped 
at  the  chance  to  wander  over  the  Kansas  prairie  with  me  and  I could  tell  from  the 
way  he  talked  that  he  thought  I would  be  an  easy  victim. 

We  went  out  next  morning  and  I let  Dad  drive  off.  I could  see  I had  easy 
pickin’s,  so  I dubbed  a shot  or  two  to  make  him  feel  good,  but  before1  we  finished 
the  nine  holes  Dad  had  pulled  in  his  sign.  I hate  to  tell  you  just  how  badly 
I did  beat  him. 

As  to  Viola,  say,  I’ve  got  some  old  1918  model  Fords  I got  on  trades  in  selling 
Pontiacs  that  will  outrun,  outpull  and  outwear  Viola.  I got  Dad  in  a real  car  when 
we  went  out  to  play  golf  and  if  I had  even  mentioned  trade  I know  I would  have 
had  Viola  on  my  hands,  but  I knew  what  would  happen  so  kept  still,  as  I certainly 
don’t  hate  anyone  bad  enough  that  I would  think  of  giving  Viola  to  them,  let 
alone  trying  to  sell  it.  I'll  place  my  money  on  anything  but  Viola  in  that  cross 
country  race. 

Anyway,  I was  mighty  glad  to  see  “Old  Man  Jenkins”  and  hope  he  can  find  it 
convenient  to  come  this  way  again  and  stay  over  a few  days  so  I can  beat  him 
a few  more  rounds  of  golf. 

When  Jenkins  was  here  I was  advertising  a One  Cent  Sale  and  he  said  it  was 
the  first  time  he  ever  heard  of  such  a stunt,  but  you  know  you  can  never  tell  what 
a fellow  in  Kansas — where  they  raise  the  best  wheat  in  the  world — will  do.  Any- 
way, this  is  about  the  fourth  One  Cent  Sale  I have  run  and  this  one  went  over 
better  than  any  of  the  rest.  I had  far  better  business  than  I had  expected. 

I am  running  iny  third  Comedy  Circus  this  month  and  am  figuring  on  a big  one 
for  January,  and  if  I don't  cop  off  one  of  the  prizes  for  “Laugh  Month”  I'll  start 
an  investigation,  because  I’ll  know  someone  fixed  the  judges. 

Jenkins  left  here  headed  for  Oklahoma  and  Arkansas,  so  you  fellows  down  there 
watch  out  for  Viola. 

S.  G.  IHDE, 
Photoplay  Theatre, 
Ashland,  Kansas. 


drama  of  theatrical  life  and  pleased  nearly  every- 
one. Norma  has  a drawing  power,  that’s  certain. 
Played  November  28.  Seven  reels. — Pace  & Bou- 
ma,  Rialto  theatre,  Pocahontas,  la. — General  pat- 
ronage. 

THERE  YOU  ARE:  Special  cast— 95%.  This 
was  certainly  a 100%  entertainment  and  went 
over  big.  It  takes  a good  comedy  to  draw  people 
in.  Played  November  19. — C.  S.  Watson,  Electric 
theatre,  Caldwell,  Kan. — General  patronage. 

MARE  NOSTRUM:  Special  cast — 60%.  Good 
picture,  but  too  heavy  a story  for  most  small 
town  theatres.  Some  liked  it  and  some  did  not 
care.  Would  say  about  evenly  divided.  Played 
November  24-25. — W.  C.  Wheeler,  Majestic  thea- 
tre, Willits,  Cal. — Small  town  patronage. 

THE  WALTZ  DREAM:  Special  cast— 75%. 
Pleased  some ; others  didn’t  get  the  idea.  No 
good  for  small  towns.  As  good  as  the  average 
foreign  production.  Played  December  5-6.  Eight 
reels. — P.  E.  Tyas,  Liberty  theatre,  Amherstburg, 
Ont.,  Canada. — General  patronage. 

HER  BOY  FRIEND:  Special  cast — 50%.  Why 
do  they  make  ’em  like  this?  Silly,  that’s  all.  No 
box  office  kick  to  pictures  like  this.  Played  De- 
cember 6.  Six  reels. — A.  T.  Fleming,  Seneca  thea- 
tre, Blakely,  Ga. — Small  town  patronage. 

LOVEY  MARY : Bessie  Love — A very  good 
picture.  Good  acting  and  well  played.  It  is  a 
play  that  will  please  most  everyone.  Played 


November  17.  Six  reels. — F.  J.  Hollaren,  Scenic 
theatre,  Elkton,  S.  D. — General  patronage. 

THE  BARRIER:  Special  cast — 65%.  Pleased 
very  well.  Drew  fairly  good.  Played  November 
17-18.  Eight  reels. — S.  G.  Ihde,  Photoplay  thea- 
tre, Ashland,  Kan. — Small  town  patronage. 

THE  AUCTION  BLOCK:  Charles  Ray— 70%. 
Very  good.  Lost  money  on  it  because  I could 
only  run  it  one  night.  Think  I would  have  made 
A very  good  picture.  Pleased  most  all.  Lon 
Chaney  needs  no  comment  on  his  acting.  In 
some  good  money  had  I been  able  to  use  it  two 
nights.  Played  November  24.  Eight  reels. — S.  G. 
Ihde,  Photoplay  theatre,  Ashland,  Kan. — Small 
town  patronage. 

HIS  SECRETARY : Norma  Shearer — This  was 
a sure  real  picture.  Good  all  through.  Good 
comedy,  acting,  and  pleased  well.  Played  No- 
vember 24.  Seven  reels. — F.  J.  Hollaren,  Seenic 
theatre,  Elkton,  S.  D. — General  patronage. 

THE  UNHOLY  THREE:  Lon  Chaney— 90%. 
fact,  all  the  cast  were  good.  Played  December 
8-9.  Seven  reels. — F.  J.  Hollaren,  Scenic  thea- 
tre, Elkton,  S.  D. — General  patronage. 

Paramount 

THE  QUARTERBACK:  Richard  Dix— 51%.  A 
picture  thoroughbred  if  there  ever  was  one.  A 
comedy-drama  turned  out  with  distinction  and 


showmanship.  Richard  Dix  at  his  greatest  and 
a football  game  that  will  rank  with  Sterling  on 
silver.  No  box  office  records  broken,  due  to  the 
fact  that  the  cotton  country  is  hard  hit,  but  in 
a section  where  conditions  are  normal  this  pic- 
ture will  prove  a winner.  One  that  has  not  been 
surpassed.  Played  November  15-16.  Six  reels. — 
John  N.  Stewart,  Wonderland  theatre,  Kaufman, 
Tex. — General  patronage. 

• THE  QUARTERBACK:  Richard  Dix— 45%.  A 
100%  entertainment.  Dix  and  Miss  Ralston  a 
fine  pair  and  sure  know  how  to  do  their  stuff. 
Played  November  19-20. — James  Moffitt,  Audi- 
torium theatre,  Tampa,  Kan. — Small  town  pat- 
ronage. 

THAT’S  MY  BABY : Douglas  MacLean — 90%. 
This  one  pleased  all  and  went  over.  The  name 
draws  and  Doug  can  please  them.  Buy  it  and 
step  on  it.  You  can  buy  them  from  Paramount 
right.  Played  November  12-13.  Seven  reels. — 
W.  L.  Rockwell,  Odeon  theatre.  Cottonwood  Falls, 
Kan. — General  patronage. 

THAT’S  MY  BABY : Douglas  MacLean — This 
was  a good  one  for  us.  Pleased  all  who  saw  it. 
Can  step  on  this  one.  It  will  hold  them.  Sevc 
reels. — W.  L.  Rockwell,  Odeon  theatre.  Cotton- 
wood Falls,  Kan. — General  patronage. 

THE  GRAND  DUCHESS  AND  THE  WAITER: 
Special  cast — 60%.  This  was  pretty  good,  Every- 
body liked  it  and  told  us  so.  Played  November 
25.  Seven  reels. — Mrs.  Hulda  J.  Green,  Gem  thea- 
tre, Greenriver,  Utah. — General  patronage. 

THE  GRAND  DUCHESS  AND  THE  WAITER: 
Special  cast — 32%.  Cute  and  frisky.  Played  Octo- 
ber 21. — Miss  Thelma  Cassil,  Broadway  theatre, 
Harrisburg,  Tex. — Suburban  patronage. 

THE  SONG  AND  DANCE  MAN:  Bessie  Love 
— 75%.  A pleasing  story  of  the  stage  that  drew 
good  Saturday  crowd.  Played  November  27. 
Seven  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

THE  SONG  AND  DANCE  MAN:  Bessie  Love 
— Just  a fair  program  picture.  Nothing  special. 
Seven  reels. — W.  L.  Rockwell,  Odeon  theatre. 
Cottonwood  Falls,  Kan. — General  patronage. 

EVERYBODY’S  ACTING:  Special  cast— 65%. 
What  a cast,  well  look  them  over  ; Ford  Sterling, 
Betty  Bronson,  Stuart  Holmes,  Louise  Dresser, 
Raymond  Hitchcock,  Lawrence  Gray.  Here  is 
one  of  the  smartest  and  brainiest  comedies  that 
has  been  turned  out  in  many  a day,  and  every- 
one is  going  to  enjoy  it,  so  don’t  overlook  this 
one.  Seven  reels. — James  D.  Kennedy,  Apollo 
theatre,  Indianapolis. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  casV- 
68%.  A comedy  achievement.  It  entertains  con- 
vincingly and  holds  the  audience  from  the  be- 
ginning to  the  last  flicker.  Whenever  Beery  and 
Raymond  appear  upon  the  screen,  laughs  in  abun- 
dance are  guaranteed.  This  picture  has  its  thrills, 
its  laughs,  its  heroics,  and  a little  waving  of 
the  flag.  Good  for  any  theatre.  Played  Decem- 
ber 8-9.  Seven  reels. — John  N.  Stewart,  Won- 
derland theatre,  Kaufman,  Tex. — General  patron- 
age. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
16%.  This  is  a fair  picture,  but  the  public  only 
about  half  falls  for  the  burlesque.  A coroner 
trying  to  be  funny  makes  some  of  them  mad, 
and  had  several  leave  the  theatre  before  they 
got  far  enough  into  the  picture  to  understand  it. 
— Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. — 
General  patronage. 

THE  SHOW  OFF:  Ford  Sterling— 56%.  This 
delightful  picture  draws  its  full  share  of  laughs 
and  applause  from  the  audience.  Ford  Sterling 
good  as  usual  with  his  true  and  tried  comedy. 
However,  Louise  Brooks  as  Clara  is  very  ap- 
pealing and  we  predict  that  this  little  girl  will 
get  somewhere  if  given  the  chance.  Okay  for 
any  type  house.  Played  December  6-7.  Seven 
reels. — John  N.  Stewart,  Wonderland  theatre, 
Kaufman,  Tex. — General  patronage. 

SAY  IT  AGAIN:  Richard  Dix— 75%.  A fair 
program  entertainment.  Star  as  usual,  splendid. 
Satisfactory.  Played  December  10. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

FASCINATING  YOUTH:  Junior  Stars  of 
1926 — 70%.  A very  pleasing  picture  with  plenty 
of  stars  which  went  over  good  for  me.  Played 
December  8-9.  Seven  reels. — E.  H.  Brechler, 
Opera  House,  Fennimore  Wis. — General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— 55%. 
Entertaining  little  picture,  but  no  special,  al- 
though we  paid  special  price  for  same.  Played 
December  1.  Seven  reels. — A.  T.  Fleming,  Sen- 
eca theatre,  Blakely,  Ga. — Small  town  patronage. 

THE  CROWN  OF  LIES:  Pola  Negri — 40%. 
A good  sour  lemon.  Pure  rot.  Bunk ! And  the 
leading  man ! What  a wow  1 Paid  high  rental, 
and  they  wanted  to  hang  Jesse  James  for  this 
kind  of  business.  Come  on.  Paramount,  improve 
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or  quit  the  game.  Played  November  28.  Seven 
reels. — A.  T.  Fleming,  Seneca  theatre,  Blakely, 
Ga. — Small  town  patronage. 

THE  NEW  KLONDIKE:  Thomas  Meighan— 
50%.  This  is  a fair  picture,  but  Thomas  has  no 
drawing  power  here.  Played  December  8-9.  Six 
reels. — W.  L.  Rockwell,  Odeon  theatre.  Cotton- 
wood Falls,  Kan. — General  patronage. 

THE  UNTAMED  LADY:  Gloria  Swanson— 
75%.  Just  a good  program  picture  but  Gloria 
always  stands  up  here.  This  picture  was  not 
extensively  advertised.  Played  December  3-4. 
Seven  reels. — W.  L.  Rockwell,  Odeon  theatre, 
Cottonwood  Falls,  Kan. — General  patronage. 

THE  MANNEQUIN : Special  cast — 60%.  Low 
at  box  office.  Very  poor  at  box  office,  but  a very 
good  picture.  Everyone  said  they  liked  it.  Don't 
pass  this  picture  up.  It  will  please.  Played  No- 
vember 20.  Seven  reels. — Robert  W.  Hines,  Hines 
theatre,  Loyalton,  S.  D. — General  patronage. 

FOR  HEAVEN'S  SAKE:  Harold  Lloyd — Hardly 
expected  to  like  this  picture,  as  so  many  had 
reported  it  so  inferior  to  “The  Freshman,”  and 
we  were  delightfully  surprised  both  as  to  picture 
and  box  office.  This  was  one  of  those  so-called 
prestige  pictures,  though  with  the  split  contract 
in  which  the  distributor  receives  twice  what  the 
picture  is  worth  and  the  exhibitor — after  he  has 
purchased  a large  quantity  of  advertising  for  the 
distributor  s sake — makes  less  than  he  normally 
would  with  a program  picture.  Played  December 
2-3-4.  Six  reels.— Horn  & Morgan,  Star  theatre. 
Hay  Springs,  Neb.— Small  town  patronage. 

THE  WANDERER:  Special  cast — 33%.  “The 
Wanderer”  with  extra  advertising  failed  to  go 
over  as  expected.  Probably  too  near  town  to 
tun  so  old  a picture.  Those  who  commented 
spoke  favorably  of  production.  Played  November 
12-13.  Nine  reels. — Miss  Thelma  Cassil,  Brad- 
way theatre,  Harrisburg,  Tex.— Suburban  patron- 
age. 

VARIETY:  Emil  Jannings — 55%.  This  is  an 
interesting  picture  but,  as  with  all  foreign  made 
pictures,  fails  to  please.  Second  night  crowd  was 
very  poor.  It  has  a very  interesting  story  and 
I enjoyed  it  a lot,  but  the  people  didn’t  go  home 
and  send  their  friends  like  they  did  to  “The 
Campus  Flirt,”  which  did  three  times  the  sec- 
ond night  business  that  this  “Variety”  did,  with 
considerably  less  for  the  first  night.— Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  D.— General  pat- 
ronage. 


FLOWER  OF  THE  NIGHT:  Pola  Negri— J 
fair  picture.  Too  old.  Did  not  take  well.  Gooi 
acting.  Not  a Sunday  show.  Played  Novembe 
28  Seven  reels.— F.  J.  Hollaren.  Scenic  theatre 
Elkton,  S.  D. — General  patronage. 

FINE  MANNERS:  Gloria  Swanson — 75% 
Probably  the  best  Gloria  has  done  in  a lonj 
time,  and  that  isn’t  much!  Patrons  comment  oi 
her  advancing  age  and  her  so-called  fadinj 
beauty ; in  fact,  we  agreed  with  several  wh< 
questioned  her  acting  propensities.  Played  De 
cember  5 Seven  reels— Pace  & Bouma,  Rialt. 
theatre,  Pocahontas,  la. — General  patronage. 

THAT  ROYLE  GIRL:  Carol  Dempster— 50% 
Not  a small  town  picture  and  children  shoulc 
not  see  it  at  all.  Cyclone  in  last  reel  is  wonder- 
ful. A story  of  the  Chicago  underworld  thai 
leaves  a bad  taste  in  your  mouth.  Boy,  pag< 
Listenne.  Played  December  1-2.  Ten  reels  — 
E.  M.  Biddle,  Strand  theatre.  Paoli,  Ind— Small 
town  patronage. 


PETER  PAN:  Betty  Bronson— 56%.  This  is 
fnS°^  Plctu[e'  esPecially  liked  by  children.  Gave 
the  high  school  a complimentary  matinee  and 
some  of  them  came  back  for  the  night  show. 
Acting  of  Betty  Bronson  fine  as  Peter  Pan.  This 
is  old,  but  print  in  good  condition.  Plenty  good 

Pffiveri  n B°?St  stron£r  and  ;t  wi"  make  good. 
Played  December  1.  Nine  reels— J.  S.  Landrv 

Columbia  theatre,  Morganza,  La— General  pat- 
i on  age. 


B^WNr,T°r  ™E  WEST:  Jack  Holt-60< 
Booked  this  for  a Thanksgiving  special,  but ' 

was  so  rough  I pulled  it  after  the  first  nigl 
Just  one  barroom  brawl  after  another.  Sm; 
town  exhibitors  who  cater  to  church  goers 
on  your  guard.  Why  will  the  directors  insist  , 
flaunting  wine  room  girls  and  whiskey  glass 
whenever  they  depict  the  old  West?  We  knc 
they  had  ’em.  It  only  makes  enemies  for  t 
exhibitor  in  the  sticks.  Played  November  5 
Seven  reels—  E.  M.  Biddle,  Strand  theatre,  Pao 
lna- — small  town  patronage. 


COBRA:  Rudolph  Valentino — A fair  picture. 
Not  much  to  it,  just  posing  on  Valentino’s  part. 
Not  a very  good  part.  Played  November  21. 
Seven  reels— F.  J.  Hollaren,  Scenic  theatre,  Elk- 
ton,  b.  D. — Genera]  patronage. 

FOR  CINDERELLA:  Betty  Bronson— 
40%.  Jtjet  a novelty  program  picture.  Played 


Hey , J . C.,  You  Missed  Latta! 

DEAR  HERALD: 

You  have  not  heard  from  me  for  some  time,  so  I guess  I’ll  report  on  a few 
pictures  and  enclose  an  ad  just  to  let  you  know  I’m  still  alive  and  on  the  job. 

In  bridge  thirteen  cards  comprise  a hand  and  with  the  following  thirteen  pic- 
tures booked  any  exhibitor  can  bid  “no  trump”  and  make  a grand  slam.  With 
“The  Quarterback,”  “Hold  That  Lion,”  “We’re  in  the  Navy  Now”  and  “The  Black 
Pirate”  Mr.  Exhibitor  can  also  score  100  aces. 

Quarterback 
Bride  of  Storm 
Kid  Boots 
Hold  That  Lion 
The  Sap 

We’re  in  the  Navy  Now 
Unknown  Cavalier 

You  can  tell  “old  man”  Jenkins  I am  off  of  him  for  passing  up  Shenandoah.  I 
just  noticed  that  he  was  in  Lincoln,  Nebraska,  headed  for  Kansas  and  crying  about 
the  mud.  I hope  he  does  get  stuck.  And  some  day  I’ll  have  the  satisfaction  of 
telling  him  to  his  face  just  what  he  missed  in  passing  up  Shenandoah.  I was  over 
across  the  pond  this  summer  and  met  an  old  man  by  the  name  of  John  Walker 
who  seemed  to  know  Jenkins  quite  well.  I could  go  oni  and  tell  you  quite  a little 
more,  but  now  that  I have  been  passed  up  this  way.  I’ll  forget  it  all. 

C.  J.  LATTA, 
Empress  Theatre, 
Shenandoah,  Iowa. 


Campus  Flirt 
Forever  After 
Eagle  of  the  Sea 
Gentle  Cyclone 
Cave  Man 
Black  Pirate 


December  9.- — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

Pathe 

DRIFTING  THROUGH:  Harry  Carey— 95%.  A 
good  Carey,  not  any  better  than  his  past  ones. 
We  were  told  under  Pathe  management  he  would 
make  bigger  and  better  pictures,  but  he  didn’t. 
Played  November  27.  Six  reels. — C.  S.  Watson, 
Electric  theatre,  Caldwell,  Kan— General  patron- 
age. 

THE  DEVIL  HORSE:  Rex— 85%.  Any  crowd 
that  sees  it  will  be  pleased  and  Rex  sure  does 
his  stuff.  Don’t  see  how  horses  can  be  trained 
like  this.  This  one  can  be  stepped  on.  Push  it, 
boys,  it  will  hold  them  if  you  can  get  them  in. 
Played  December  10-11.  Six  reels. — W.  L.  Rock- 
well, Odeon  theatre,  Cottonwood  Falls,  Kan. — 
General  patronage. 

Pro-Dis-Co 

HER  MAN  O’WAR:  Jetta  Goudal — Give  this 
one  your  personal  guarantee  to  be  a very  enter- 
taining picture.  Your  patrons  will  like  it.  I am 
not  going  to  rate  it  at  all,  as  we  had  a medicine 
show  against  us  for  the  whole  week,  so  had  to 
show  it  for  ten  cents  admission,  but  it  drew 
the  people  in  and  held  them.  Played  December 
7-8.  Six  reels. — R.  D.  Young,  Rex  theatre,  Mon- 
tezuma, Ind. — General  patronage. 

HER  MAN  O’  WAR:  Jetta  Goudal— 35%.  A 
picture  that  pleased.  Played  November  25. — 
James  Moffitt,  Auditorium  theatre,  Tampa,  Kan. — ■ 
Small  town  patronage. 

YOUNG  APRIL:  Special  cast— 70%.  When 
anyone  tells  you  that  P.  D.  C.  product  is  not 
good,  just  tell  them  they  are  all  wet.  Here  is 
one  that  you  should  play  and  step  on  it  hard, 
as  it  will  stand  all  you  can  say  for  it.  Have 
played  several  from  P.  D.  C.,  and  have  not  had 


a poor  one  yet.  More  power  to  P.  D.  C.  Played 
November  28-29.  Seven  reels. — R.  D.  Young,  Rex 
theatre,  Montezuma,  Ind. — General  patronage. 

FOR  ALIMONY  ONLY : Leatrice  Joy — 80%. 
Just  a dandy  good  entertainment.  Leatrice  Joy 
is  the  best  ever.  My  patrons  enjoyed  it.  Played 
December  3.  Seven  reels. — C.  S.  Watson,  Electric 
theatre,  Caldwell,  Kan. — General  patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 27%. 
Ran  this  two  days  before  Armistice  Day.  Extra 
advertising,  but  first  cold  weather  of  the  season 
kept  them  away.  Ran  it  at  out  of  town  theatre, 
November  10-11,  and  rated  about  90%.  Played 
November  9.  Nine  reels. — Miss  Thelma  Cassil, 
Broadway  theatre,  Harrisburg,  Tex. — Suburban 
patronage. 

BACHELOR  BRIDES:  Rod  LaRocque — 41%. 
Drew  good  on  first  night  but  flopped  on  second, 
but  we  thought  it  a very  good  picture.  Have 
been  held  up  on  all  P.  D.  C.  pictures.  Played 
November  25-26. — Z.  E.  Gooding,  Palace  theatre. 
Grand  Ledge,  Mich. — General  patronage. 

THE  CLINGING  VINE:  Leatrice  Joy— 85%. 
A good,  clean  farce  comedy  that  held  a usually 
restless  Sunday  night  crowd  to  the  very  last  foot 
of  the  picture.  No  criticism  of  any  of  the  cast 
could  be  made.  Toby  Claude  in  her  character- 
ization of  the  modern  grandmother  deserves  spe- 
cial mention.  The  print  from  the  St.  Louis  ex- 
change was  in  excellent  condition.  All  in  all, 
one  of  those  kind  of  pictures  an  exhibitor  keeps 
in  mind  as  a good  reason  for  buying  future  prod- 
ucts from  an  exchange.  Played  November  21-22. 
Seven  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, 111. — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 45%.  A picture  that  pleased  a good 
sized  audience.  Miss  Reynolds  a clever  and  be- 
witching little  actress.  Very  good  in  this.  Played 
November  4. — James  Moffitt,  Auditorium  theatre, 
Tampa,  Kan. — Small  town  patronage. 

FORBIDDEN  WATERS:  Priscilla  Dean— 53%. 
Just  fair.  We  have  not  had  any  results  from 
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P.  D.  C.  this  season.  Played  December  2-3. — - 
Z.  E.  Gooding,  Palace  theatre,  Grand  Ledge, 
Mich. — General  patronage. 

THE  LAST  FRONTIER:  William  Boyd— 75%. 
Just  an  over-grown  Western.  No  big  special. 
It  just  lacked  something  of  being  a big  picture. 
Played  November  29-31-Deeember  1.  Eight  reels. 
— C.  S.  Watson,  Electric  theatre,  Caldwell,  Kan. 
— General  patronage. 

WEST  OF  BROADWAY:  Priscilla  Dean— 75%. 
Not  enough  comedy  in  it  for  a Western  and  the 
director  didn’t  give  Arnold  Gray,  the  supporting 
star,  enough  brains.  Played  December  4.  Six 
reels. — C.  S.  Watson.  Electric  theatre,  Caldwell, 
Kan. — General  patronage. 

WHISPERING  SMITH:  Lillian  Rich— 15%.  A 
dandy  good  story.  Will  please.  Played  November 
18. — James  Moffit.  Auditorium  theatre,  Tampa, 
Kan. — Small  town  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 40%. 
This  certainly  is  a wonderful  production,  but 
simply  a little  above  the  heads  of  small  town 
patronage.  Simply  did  a rotton  business  on  this. 
Ran  on  percentage  and  had  just  about  enough 
left  to  pay  for  advertising.  Played  December  3-4. 
W.  Fahrenkrog,  Opera  House,  Bunker  Hill,  III. 
— General  patronage. 

MADAME  BEHAVE : Special  cast — 25%.  Just 
another  good  P.  D.  C.  production.  Played  No- 
vember 30. — James  Moffit,  Auditorium  theatre, 
Tampa,  Kan. — Small  town  patronage. 

OFF  THE  HIGHWAY:  Special  cast— 75%.  This 
is  some  good  picture  and  our  patrons  were  not 
backward  in  telling  us.  Enjoyed  by  all.  Dual 
role  of  Mung  great.  Was  afraid  of  a bad  print 
due  to  picture  being  a little  old,  but  this  print 
out  of  New  Orleans  was  in  first  class  condition. 
Played  November  28.  Seven  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  la. — General  pat- 
ronage. 

THE  PRINCE  OF  PILSEN:  George  Sidney — 
90%.  Splendid  comedy  that  all  enjoyed.  Nothing 
big  about  it.  You  can  buy  it  right  and  you  can 
give  your  patrons  a dandy  entertainment  that 
they  will  enjoy  so  well  that  they  will  want  to 
come  again.  Played  September  28.  Seven  reels.— 
Homer  P.  Morley.  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

THREE  FACES  EAST:  Jetta  Goudal— 23%.  A 
mighty  good  production,  well  acted.  P.  D.  C. 
has  the  product  that  is  good.  Played  November 
23. — James  Moffit,  Auditorium  theatre,  Tampa, 
Kan. — Small  town  patronage. 

United  Artists 

THE  BLACK  PIRATE:  Douglas  Fairbanks — I 
call  this  a 100%  picture.  Good  story.  Star  fine. 
Cast  great.  Coloring  best  we  ever  saw.  Satisfied 
them  all.  Played  December  12.  Eleven  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks — 
100%.  Ran  this  three  nights.  It  is  a fine  picture 
and  pleased  all  that  saw  it.  Had  a sleet  storm 
and  it  flopped  on  last  night.  Played  December 
5-6-7.  Eleven  reels. — Z.  E.  Gooding,  Palace  the- 
atre, Grand  Ledge,  Mich. — General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks— 
40%.  A splendid  picture  of  its  kind,  but  not 
the  kind  that  appeals  to  patronage  in  the  sticks, 
as  our  years  experience  in  the  business  has  taught 
us  that  costume,  allegorical  and  pirate  epics  do 
not  make  money  and  never  will,  that  is,  for  the 
small  town  exhibitor.  Played  December  1-2.  Nine 
reels. — Pace  & Bouma,  Rialto  theatre,  Pocahontas, 
la. — General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks— 


50%.  Lay  off  of  this  baby.  All  there  is  to  it  is 
the  color  and  an  old  ship.  People  did  not  like 
it  at  all.  Had  good  business  first  night  and  if 
I had  run  it  four  nights  instead  of  three  I could 
have  showed  to  ushers  only.  Played  November 
25-26-27.  Eleven  reels. — S.  G.  Ihde,  Photoplay 
theatre,  Ashland,  Kan. — Small  town  patronage. 

SPARROWS:  Mary  Pickford — 33%.  This  pic- 
ture drew  well  for  us  on  a Friday  and  Saturday 
and  the  people  were  well  pleased  with  it.  Some 
terrifying  scenes,  but  if  your  patrons  will  re- 
member it’s  movie  stuff  they  will  sleep  well 
after  the  show,  as  you  know  in  the  picture 
things  usually  turn  out  all  right.  I would  say 
here’s  a good  picture.  Played  November  12-13. 
Nine  reels. — James  Moffit,  Auditorium  theatre, 
Tampa,  Kan. — Small  town  patronage. 

SPARROWS:  Mary  Pickford — Can't  say  much 
for  this  one.  Not  the  kind  to  please  our  people. 
Mary  always  draws  her  own  crowd.  Nine  reels. 
• — W.  L.  Rockwell,  Odeon  theatre.  Cottonwood 
Falls,  Kan. — General  patronage. 

WILD  JUSTICE:  Peter  the  Great— 16%.  This 
is  a right  good  dog  picture.  Not  a big  special 
but  a good  program  picture.  Played  November 
29-30.  Six  reels. — W.  J.  Shoup,  DeLuxe  theatre, 
Spearville,  Kan. — Small  town  patronage. 

WILD  JUSTICE:  Peter  the  Great— 55%.  Had 
some  bad  competition  that  got  my  crowd,  and  I 
lost  money,  but  people  that  were  here  liked  the 
picture.  Played  November  7-9.  Seven  reels. — S. 
G.  Ihde,  Photoplay  theatre,  Ashland,  Kan. — 
Small  town  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 85%.  We  played  this  a short  time  after 
Rudy’s  death.  Did  a big  business.  Seven  reels. 
— Ne-Go  theatre,  Toronto,  Kan. — General  patron- 
age. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 100%.  An  excellent  production.  This  fea- 
ture in  conjunction  with  a hog  calling  contest 
set  a new  house  record  for  us,  and  United  Ar- 
tists didn’t  ask  all  of  it  or  a split  either.  We 
got  the  money  and  they  got  fair  rental.  In  fact, 
United  Artists  has  given  us  fair  rental  and  good 
service  on  all  of  their  big  stuff.  Played  Novem- 
ber 26-27. — James  Moffit,  Auditorium  theatre, 
Tampa,  Kan. — Small  town  patronage. 

SALLY  OF  THE  SAWDUST:  Carol  Dempster 

50%.  Too  long  and  drawn  out.  Only  pleased 

about  half  the  people  that  saw  it.  Personally,  I 
thought  parts  of  it  good,  but  not  worth  what  we 
had  to  pay  for  it.  United  Artists  sells  prestige, 
not  money  makers.  Played  December  1-2.  Nine 
reels. — w.  L.  Rockwell,  Odeon  theatre.  Cotton- 
wood Falls,  Kan. — General  patronage. 

SALLY  OF  THE  SAWDUST:  Carol  Dempster 
— Will  do  to  fill  in  with.  Only  thing  big  about 
it  is  the  price.  Ten  reels. — W.  L.  Rockwell, 
Odeon  theatre.  Cottonwood  Falls,  Kan. — General 
patronage. 

THE  EAGLE:  Rudolph  Valentine — 95%.  Val- 
entino has  a better  drawing  power  here  since 
his  death  than  before,  and  United  Artists  have 
taken  advantage  of  it  and  raised  the  price  until 
the  exhibitor  cannot  make  anything.  When  my 
present  contract  expires  I am  through  with 
them  until  they  see  fit  to  be  more  reasonable. 
Played  October  27-28.  Seven  reels. — W.  L.  Rock- 
well, Odeon  theatre.  Cottonwood  Falls,  Kan. — 
General  patronage. 

THE  EAGLE:  Rudolph  Valentino — Good.  Lots 
of  comments  on  this.  Will  stand  up  for  you. 
Step  on  it,  if  you  can  get  it  right  and  soon. 
Seven  reels. — W.  L.  Rockwell,  Odeon  theatre. 
Cottonwood  Falls,  Kan. — General  patronage. 

THE  BAT:  Special  cast — 100%.  One  of  the 
best.  Broke  all  box  office  records  here.  Played 


November  21-22.  Eight  reels. — Z.  E.  Gooding, 
Palace  theatre,  Grand  Ledge,  Mich. — General  pat- 
ronage. 

DON  Q:  Douglas  Fairbanks — 90%.  Up  to  the 
Fairbanks  standard  but  a terrible  box  office  flop. 
This  was  one  of  the  last  of  our  United  Artists 
contract  and  we  will  not  be  able  to  use  any  of 
the  new  product  due  to  the  prohibitive  prices 
(for  us)  that  United  Artists  have  asked  in  the 
past.  As  to  the  picture  itself,  we  have  no  unfa- 
vorable comment  to  make.  Print  fair.  Played 
December  2-3.  Eleven  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

TUMBLEWEEDS:  William  S.  Hart— 45%. 
This  is  a dandy  Western  picture  and  portrays 
the  opening  of  the  Cherokee  Strip  in  a very 
realistic  manner.  Think  that  all  my  patrons 
were  well  pleased.  Didn’t  quite  make  expenses, 
as  the  weather  was  very  bad  the  second  night 
and  but  very  few  came  out.  Played  November 
15-16.  Seven  reels. — W.  C.  Snyder,  Cozy  theatre, 
Lamont,  Okla. — General  patronage. 

GARRISON’S  FINISH:  Jack  Pickford— Pleased 
our  patrons  well.  It’s  worth  booking. — Ne-Go 
theatre,  Toronto,  Kan. — General  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
20%.  Why  this  picture  did  not  draw  is  beyond 
me.  We  advertised  it  big  all  around,  but  we 
didn’t  make  expenses  on  it.  We  have  one  more 
United  Artists  picture  to  play  and  then  it’s 
good  bye  to  United  Artists.  Played  December 
6-7.  Nine  reels. — W.  J.  Shoup,  DeLuxe  theatre, 
Spearville,  Kan. — Small  town  patroijage. 

DOROTHY  VERNON  OF  HADDON  HALL: 
Mary  Pickford — 50%.  I consider  this  a very  fine 
picture  indeed,  but  I had  no  comments  on  it, 
so  I don’t  know  how  it  struck  the  audience. 
Some  seemed  to  get  restless,  so  I think  it  was 
too  long.  It  drew  just  enough  to  pay  the  film 
rental,  leaving  nothing  for  advertising  or  other 
expenses  or  for  paying  the  grocer’s  bill.  Played 
December  2.  Ten  reels. — C.  E.  Hopkins,  The  Hop- 
kins theatre.  Cotter,  Ark. — Small  town  patronage. 

AMERICA:  Special  cast — 49%.  We  advertised 
this  more  than  we  ever  did  any  picture  and  it 
is  a big  picture  worth  any  man’s  time  to  see.  It 
has  bad  weather  to  buck  and  other  advertisi- 
ties,  so  we  pulled  a poor  business.  Played  No- 
vember 10-11-12.  Eleven  reels. — W.  J.  Shoup, 
DeLuxe  theatre,  Spearville,  Kan. — Small  town 
patronage. 

Universal 

THE  COHENS  AND  KELLYS:  Special  cast— 
90%.  This  gave  the  best  satisfaction  of  any  pic- 
ture I ever  played.  Bought  right  and  played  to 
two  very  good  days.  This  can  be  rated  as  100% 
entertainment.  Played  December  5-6.  Eight  reels. 
— E.  H.  Brechler,  Opera  House,  Fennimore,  Wis. 
— General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
Very  good  picture,  but  did  no  business  on  this 
one  as  I did  not  receive  films  until  10  o’clock  p. 
m.  on  the  night  I was  to  show  it.  Lost  money. 
Film  house  blames  express  company  and  express 
company  blames  Universal,  and  I lost  the  money. 
Such  is  the  life  of  an  exhibitor  in  a small  town. 
Played  October  18. — W.  Fahrenkrog,  Opera  House, 
Bunker  Hill,  111. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
80%.  A dandy  good  comedy  drama  with  stars 
that  strut  their  stuff.  Everyone  seemed  pleased, 
at  5 cent  raise  in  admission.  Played  November 
24-25.  Eight  reels. — C.  A.  Kelley,  Rex  theatre, 
Custer  City,  Okla. — Small  town  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
70%.  Fellows,  here  is  one  of  the  best  comedy 
dramas  I've  ever  seen.  It  drew  well  for  me  and 
certainly  pleased.  Can  be  bought  right.  Played 
November  29-30.  Eight  reels. — S.  G.  Ihde,  Pho- 
toplay theatre,  Ashland,  Kan. — Small  town  pat- 
ronage. 

THE  FIGHTING  PEACEMAKER:  Jack  Hoxie 
— 27%.  An  ordinary  Hoxie  picture.  No  better 
or  worse  than  100  others  he  has  made.  Played 
November  5-6.  Five  reels. — W.  J.  Shoup,  De- 
Luxe  theatre,  Spearville,  Kan. — Small  town  pat- 
ronage. 

THE  FIGHTING  PEACEMAKER:  Jack  Hoxie 
— 68%.  Nothing  to  get  excited  over.  Just  a pic- 
ture of  a ranch  and  some  sheep  men  who  are 
trying  to  run  off  the  lady  who  runs  the  ranch. 
Just  the  same  old  story.  Just  fair.  Played  No- 
vember 27.  Five  reels. — C.  A.  Kelley,  Rex  the- 
atre, Custer  City,  Okla. — Small  town  patronage. 

HIS  PEOPLE:  Special  cast — 55%.  Right  amus- 
ing and  appealing.  Should  go  good  in  Jewish 
neighborhood.  Very  few  here.  No  kicks  and  no 
elaborate  praise.  Played  December  3.  Nine  reels. 
- — A.  T.  Fleming,  Seneca  theatre,  Blakely,  Ga. — 
Small  town  patronage. 

HIS  PEOPLE:  Special  cast — 90%.  This  is  a 
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In  Which  Stettmund  Hates  Himself 

DEAR  HERALD: 

Well,  I suppose  you  boys  are  getting  pretty  sore  because  I have  not  wrote  and 
told  you  about  the  film  tests  and  everything,  but  being  so  handsome  is  causing  me  a 
lot  of  trouble  and  when  a man’s  in  trouble  he  ain’t  got  no  time  for  writing  letters. 

To  start  where  I left  off  when  I quit  writing  the  last  time  was  about  the  fellows 
coming  to  make  some  tests.  If  they  would  take  my  word  that  I photo  perfectly 
it  would  have  saved  them  some  expense  money.  Anybody  knows  that  the  hand- 
somest man  in  Chandler  (and  that  means  the  best  in  the  world)  would  make  a 
good  photograph  and  that’s  just  w'hat  I did  do. 

But  boys,  going  into  the  movies  is  a big  ganne.  I gave  it  considerable  thought 
and  decided  that  maybe  I better  not  because  I would  be  the  public  idol  right 
away.  Then  what  would  become  of  Milton  Sills  and  the  rest  of  the  boys  who  have 
spent  years  building  up  a reputation  as  a box  office  magnet.  They  would  be 
second  raters  and  have  to  stand  for  a big  cut  in  salaries  and  it  would  be  pretty 
hard  on  their  families. 

Here  I am  with  the  niftiest  six  hundred-seat  house  in  the  Southwest  and  a three 
hundred-seat  shot  gun  house  and  so  much  money  (I  inherited  it)  I have  to  pay 
storage  on  it,  so  why  should  I wreck  actors’  lives? 

I got  a letter  from  Colleen  (there  ain’t  but  one  Colleen,  so  you  know  who  I 
mean)  and  she  said  she  seen  my  pitchur  in  the  “Herald”  and  she  sure  did  like 
it  and  she  bet  all  the  other  girls  would  be  crazy  about  me  when  they  saw  it. 

Most  fellows  would  get  swelled  head  or  something  after  getting  a letter  like 
that,  but  I’m  not;  all  I can  say  is  that  Colleen  knows  class  when  she  sees  it  and 
ain’t  afraid  to  tell  the  world  about  it. 

Sometimes  I wish  I was  just  common  lookin’  like  the  rest  of  you  boys,  because 
being  handsome  has  it’s  drawbacks.  People  fall  for  you  and  want  you  in  the 
movies  and  everything  just  on  account  of  being  a king  shiek. 

H.  G.  STETTMUND, 

Odeon  Theatre, 
Chandler,  Okla. 


fine  picture  and  believe  could  be  run  at  a raise 
in  admission.  Story  good.  Stars  do  their  parts 
good.  Played  November  6.  Eight  reels. — C.  A. 
Kelley.  Hex  theatre,  Custer  City,  Okla. — Small 
town  patronage. 

HIS  PEOPLE:  Special  cast — 80%.  Believe  this 
pleased  very  well,  although  it  was  a little  too 
long.  Used  it  for  a 1 cent  sale  ; gave  two  tick- 
ets for  but  1 cent  more  than  the  price  of  one 
and  grossed  average  business.  Played  December 
1-2.  Nine  reels. — S.  G.  Ihde,  Photoplay  theatre, 
Ashland,  Kan. — -Small  town  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — 90%.  Very  good.  Audience  in  uproar 
during  entire  picture.  Pleased  my  patrons  and 
heard  many  good  comments.  These  are  the  kind 
of  pictures  for  the  small  town  exhibitor.  Played 
November  13. — W.  Fahrenkrog,  Opera  House, 
Bunker  Hill,  111. — General  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Dermy — 60%.  Good  comedy  against  a union  re- 
vival. Played  November  22-23. — Roy  Culley,  Pas- 
time theatre.  Medicine  Lodge,  Kan. — Small  town 
patronage. 

THE  OUTLAW’S  DAUGHTER:  Josie  Sedgwick 
. — 22%.  This  is  a very  slow  picture.  Josie 
seemed  to  think  people  wanted  to  pay  their 
money  to  see  her  pose  before  the  camera.  Glad 
I cut  out  the  Sedgwick  pictures  when  signing 
the  Complete  Program  Contract.  If  this  is  a 
sample  of  her  pictures,  put  some  pep  into  the 
Westerns  or  we  don’t  want  them.  Played  De- 
cember 10-11.  Five  reels. — W.  J.  Shoup,  DeLuxe 
theatre,  Spearville,  Kan. — Small  town  patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry— 
23%,  Good  picture  that  should  please  your  pat- 
rons. Played  November  19-20.  Seven  reels. — - 
W.  J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. — ■ 
Small  town  patronage. 

THE  STILL  ALARM:  Special  cast— 22%.  This 
is  a fine  picture  and  deserves  a better  rating 
than  I am  able  to  give  it  because  of  adverse  con- 
ditions. Played  December  3-4.  Seven  reels. — W. 
J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. — Small 
town  patronage. 

SPANGLES:  Special  cast. — 75%.  A good  circus 
picture  that  went  over  well.  Played  November  15- 
16.  Seven  reels. — C.  S.  Watson,  Electric  theatre, 
Caldwell,  Kan. — General  patronage. 

THE  SCRAPPING  KID:  Art  Acord— 70%. 
Good  little  Western.  Art’s  horse  does  some  good 
work  in  this  one.  I don’t  see  why  they  don’t 
have  this  horse  do  more  work.  It  would  make 
his  pictures  much  better.  Played  October  30. 
Five  reels. — C.  A.  Kelley,  Rex  theatre,  Custer 
City,  Okla. — Small  town  patronage. 

PROWLERS  OF  THE  NIGHT:  Fred  Humes— 
70%.  This  will  satisfy  if  you  don’t  expect  too 
much.  No  kicks.  Played  December  10-11.  Five 
reels. — E.  H.  Brechler,  Opera  House,  Fennimore, 
Wis. — General  patronage. 

THE  TERROR:  Art  Acord — 90%.  Art  Acord 
is  rapidly  picking  up  new  fans  for  me  since 
he  adopted  the  dog  and  horse.  Each  play  seems 
better  than  the  last,  and  likewise  the  box  office 
receipts.  This  picture,  I think,  compares  very 
favorably  with  the  best  Westerns  you  can  buy. 
Played  November  29.  Six  reels. — Homer  P.  Mor- 
iey,  Princess  theatre,  Buchanan,  Mich.— Small 
town  patronage. 

RUSTLER’S  RANCH:  Art  Acord — 10%.  Ave- 
rage program  Western  that  just  about  drew  the 
rental.  Played  December  10.  Five  reels. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

SET  UP:  Special  cast — 85%.  Fair  Western 
drama  but  failed  to  get  us  any  business.  Played 
December  2.— Ed  C.  Curdts,  Bijou  theatre,  Green- 
ville, S.  C. — General  patronage. 

TAKE  IT  PROM  ME : Reginald  Denny — 50%. 
Was  much  disappointed  in  this  one.  Was  told 
it  would  be  a special.  Lots  of  money  spent  on 
it,  etc.  I call  it  the  poorest  of  his  comedies  to 
date,  and  I have  played  them  all.  It  is  worth 
playing,  however,  if  you  can  buy  it  right  and 
don’t  jump  the  price  of  admission.  Played  De- 
cember 7.  Eight  reels, — Homer  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. — Small  town  pat- 
ronage. 

THE  ICE  FLOOD:  Viola  Dana— 75%.  Ordi- 
nary program  picture  with  some  good  acting  by 
Viola  and  a fair  display  by  Kenneth  Harlan.  Ice 
flood  not  so  convincing.  Played  December  10-11. 
Six  reels. — Pace  & Bouma,  Rialto  theatre,  Poca- 
hontas, la. — General  patronage. 

THE  GOOSE  WOMAN:  Louise  Dresser — The 
story  was  well  played  in  this.  Good  acting,  di- 
recting and  photography.  A very  interesting  pic- 
ture. Played  December  1.  Eight  reels. — F.  .7. 
Hollaren,  Scenic  theatre,  Elkton,  S.  D. — General 
patronage. 

THE  MIDNIGHT  SUN : Laura  LaPlante — 60%. 
This  is  a real  picture.  Gorgeous  scenery  and  cos- 


tumes. Laura  LaPlante  is  a wonderful  actress. 
She  sure  has  facial  expression  that  speaks  plainer 
than  words.  Bad  weather  cut  our  attendance. 
Cost  too  much  for  small  towns.  Played  Novem- 
ber 14.  Nine  reels. — F.  J.  Hollaren,  Scenic  the- 
atre, Elkton,  S.  D. — General  patronage. 

WHERE  WAS  I?:  Reginald  Denny— 35%. 
Real  good.  Everyone  enjoyed  this.  Denny  is  well 
liked  here  and  all  of  his  pictures  have  been 
good.  Attendance  not  so  good  but  no  fault  of  the 
picture.  Played  November  15-16.  Seven  reels. — 
Eunice  Richards,  Richards  theatre,  Fayette,  Ala. 
— 1 -Small  town  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
87%.  Dandy  big  Western.  Got  20-40  and  every- 
body pleased.  Played  November  25-26-27.  Roy 
Culley,  Pastime  theatre,  Medicine  Lodge,  Kan. — 
Small  town  patronage. 

COMBAT:  House  Peters — 70%.  A rough  and 
tumble  picture  full  of  fights  and  thrills.  Very 
similar  to  ’’The  Storm.”  Don’t  pay  too  much 
for  this  one.  Played  November  6.  W.  Fahren- 
krog, Opera  House,  Bunker  Hill,  111. — General 
patronage. 

STELLA  MARIS:  Mary  Philbin — 60%.-  Very 
good  jewel  that  drew  nice  business.  Miss  Phil- 
bin’s  double  character  is  excellent.  Played  De- 
cember 3.  Seven  reels. — E.  M.  Biddle.  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— 100%. 
You  can  always  depend  upon  Hoot  to  deliver  the 
goods.  Played  November  20.  Six  reels. — C.  S. 
Watson,  Electric  theatre,  Caldwell,  Kan. — Gen- 
eral patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 74%.  Here  is  a strong  melodrama  of  the 


North  with  action  fast  and  furious  all  the  way 
through.  It  has  been  well  produced  and  House 
Peters  gives  an  excellent  performance.  The  story 
by  James  Oliver  Curwood.  Play  the  author  strong 
in  your  advertisements.  Good  for  any  theatre, 
and  in  the  smaller  towns  should  prove  an  ex- 
cellent Saturday  attraction.  Played  December  11. 
Six  reels. — John  N.  Stewart,  Wonderland  the- 
atre, Kaufman,  Tex. — General  patronage. 

ROLLING  HOME:  Reginald  Denny — 49%.  Oh 
boy,  this  is  a really  good  comedy  feature.  Every- 
body was  pleased  with  it.  If  you  haven’t  shown 
it,  get  it  and  step  on  the  advertising.  Get  them 
in  and  the  picture  will  please.  Played  November 
26-27.  Seven  reels.  W.  J.  Shoup,  DeLuxe  theatre, 
Spearville,  Kan. — Small  town  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gibson 
— 90%.  It  seems  they  have  given  Hoot  some  real 
stories  in  the  last  year,  or  at  least  he  has  some 
pull  to  him  here.  He  holds  my  Saturday  night 
house  record  for  the  last  year.  Not  only  once, 
but  has  it  twice.  I did  not  see  this  feature,  but 
people  said  it  was  extra  good.  I was  down  with 
the  1916  model  “flu”  and  I had  to  stay  put. 
Played  November  20.  Six  reels. — C.  A.  Kelley. 
Rex  theatre,  Custer  City,  Okla. — Small  town  pat- 
ronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
75%.  Certainly  made  a big  hit  for  me.  Played 
November  20.  Seven  reels.  S.  G.  Ihde,  Photoplay 
theatre,  Ashland,  Kan. — Small  town  patronage. 

SAWDUST  TRAIL:  Hoot  Gibson— 50%.  This 
is  very  entertaining  pleasing  both  the  Western 
fans  and  others.  Six  reels. — J.  W.  Schmidt, 
Grand  theatre.  Breese,  111. — General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 


<? 


Million 
AL  CHRISTIES 


^NERVOUS 
WRECK 

A P.D.C.RElEASE 
150  FIRST  RUNS --WEEK  DEC.  26 


112 


EXHIBITORS  HERALD 


December  25,  1926 


Warner  Brothers 


Priscilla  Dean  is  featured  in  the  Metro- 
politan production  for  Pro-Dis-Co  re- 
lease, “Jewels  of  Desire,”  with  John 
Bowers  and  Walter  Long.  Direction 
is  by  Paul  Powell,  while  Cameraman 
George  Benoit  is  responsible  for  the 
photography. 

Denny — 60%.  A comedy-drama  that  will  please 
old  and  young.  I call  it  very  good.  Eight  reels. 
— J.  W.  Schmidt,  Grand  theatre,  Breese,  111. — 
General  patronage. 

SIEGE:  Virginia  Valli — 32%.  A mighty  good 
picture  that  my  patrons  liked.  Had  several  good 
comments  on  acting  of  entire  cast.  Not  big  but 
a mighty  good  program  picture  that  will  please. 
Played  November  29-30.  Seven  reels. — Eunice 
Richards,  Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 

THE  RED  RIDER:  Jack  Hoxie— 34%.  No 
comments  on  this,  but  we  get  the  impression 
that  the  Hoxie  fans  did  not  care  much  for  him 
in  the  Indian  disguise.  Played  December  9.  Five 
reels. — C.  E.  Hopkins,  The  Hopkins  theatre.  Cot- 
ter, Ark. — Small  town  patronage. 

BLUE  BLAZES:  Pete  Morrison— 20%.  Good 
program  Western  that  failed  to  draw  because  of 
basket  ball  game.  Played  November  26.  Five 
reels.  E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. 
— Small  town  patronage. 

LET  ’ER  BUCK:  Hoot  Gibson — 50%.  Seemed 
to  please  the  Western  fans  more  than  the  average 
Western  picture  does.  Played  December  4.  Six 
reels. — C.  E.  Hopkins,  The  Hopkins  theatre.  Cot- 
ter, Ark. — Small  town  patronage. 

THE  SPOOK  RANCH:  Hoot  Gibson— 35%.  A 
poor  Western  for  Hoot.  Six  reels. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 


HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin— 
50%.  This  sure  is  a rotten  picture.  Not  fit 
to  play,  even  if  it  is  a dog  picture.  The  kennel 
scene  ought  to  be  cut.  As  bad,  if  not  worse, 
than  Syd  Chaplin  in  “Oh  What  A Nurse.”  War- 
ners think  people  like  suggestive  pictures.  Well, 
they’ve  got  another  think  coming.  The  directing 
in  this  is  rotten.  Do  they  think  people  cannot 
see  a dog  or  person  run  over  the  same  ground 
three  or  four  times  when  he  should  be  miles  off  ? 
Played  December  10-11.  Five  reels.- — F.  J.  Hol- 
laren.  Scenic  theatre,  Elkton,  S.  D. — General 
patronage. 

HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin— 
75%.  Very  good  dog  picture  that  will  please, 
but  hardly  up  to  the  standard  made  by  Rinty’s 
past  performances  in  “The  Night  Cry”  and  “Be- 
low the  Line.”  Played  November  30.  Six  reels. 
— Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

OTHER  WOMEN’S  HUSBANDS:  Monte  Blue — 
Just  a regular  program  picture.  Marie  does  her 
part  well  in  this  one.  Pleased  about  80  per  cent. 
Seven  reels. — -W.  L.  Rockwell,  Odeon  theatre,  Cot- 
tonwood Falls,  Kan. — General  patronage. 

OTHER  WOMEN’S  HUSBANDS:  Marie  Pre- 
vost — 75%.  Very  good  program  picture.  A little 
above  the  average.  Marie  is  very  well  liked  here. 
Played  November  29-30.  Seven  reels. — W.  L. 
well,  Odeon  theatre.  Cottonwood  Falls,  Kan. — ■ 
— General  patronage. 

BRIDE  OF  THE  STORM:  Dolores  Costello — 
50%.  Was  a good  little  picture.  Pleased  all  who 
saw  it,  but  has  no  drawing  power.  Some  good 
scenes  in  it.  The  quartette  plays  a good  part. 
Played  December  6-7.  Seven  reels. — W.  L.  Rock- 
well, Odeon  theatre,  Cottonwood  Falls,  Kan. — 
General  patronage. 

BRIDE  OF  THE  STORM:  Dolores  Costello— 
52%.  A nice  little  picture  but  did  not  get  them 
in.  Played  November  23-24.  Z.  E.  Gooding,  Pal- 
ace theatre,  Grand  Ledge,  Mich. — General  pat- 
ronage. 

HIS  JAZZ  BRIDE:  Marie  Prevost— 100%.  This 
one  pleased  all  very  well.  Drew  extra.  You  can 
step  on  this  one,  it  will  hold  up  if  your  crowd 
likes  a good  comedy-drama.  Played  November 
22.  Seven  reels. — W.  L.  Rockwell,  Odeon  thea- 
atre,  Cottonwood  Falls,  Kan. — General  patronage. 

SO  THIS  IS  PARIS:  Monte  Blue — This  is  the 
best  one  out  of  about  40  I have  had  from  Warner 
Bros.  You  can  step  on  this  one.  It  will  stand  a 
raise  and  hold  them.  Seven  reels. — W.  L.  Rock- 
well, Odeon  theatre,  Cottonwood  Falls,  Kan. — 
General  patronage. 

BELOW  THE  LINE:  Rin  Tin  Tin— 61%.  This 
is  our  first  of  Warner  Bros,  pictures  and  also  of 
Rin  Tin  Tin.  The  kids  sure  liked  him  and  so 
did  the  rest  of  the  audience.  We  hope  the  others 
are  as  good  as  this  one.  Played  November  27. 
Seven  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

RED  HOT  TIRES:  Monte  Blue — 58%.  First 
Monte  Blue  we  have  had  for  some  time  and  he 
was  sure  good.  Patsy  Ruth  Miller  did  fine  and 
so  did  the  rest  of  the  cast.  A fine  show.  Played 
December  4.  Seven  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

Serials 

THE  GREEN  ARCHER:  (Pathe)  Special  cast 
— -We  have  run  two  chapters  of  this  and  going 
good.  Two  reels. — Z.  E.  Gooding,  Palace  theatre, 
Grand  Ledge,  Mich. — General  patronage. 


Lewis  Stone,  Doris  Kenyon,  Ann  Rork 
and  Gilbert  Roland  appear  in  the 
First  National  production,  “The 

Blonde  Saint.”  Cameraman  Tony 

Guadio  photographed  this  release  un- 
der the  direction  of  Svend  Gade. 

THE  GREEN  ARCHER:  (Pathe)  Special  cast — 
This  is  No.  3 and  better  than  the  rest  we  have 
run.  If  it  keeps  up  they  will  all  be  coming.  Two 
reels  each,  ten  chapters. — Z.  E.  Gooding,  Palace 
theatre.  Grand  Ledge,  Mich. — General  patronage. 

THE  GREEN  ARCHER:  (Pathe)  Special  cast — 
No.  4.  Sure  a fine  serial,  better  every  chapter. 
Two  reels  ; ten  chapters. — Z.  E.  Gooding,  Palace 
theatre,  Grand  Ledge,  Mich. — General  patronage. 

THE  RADIO  DETECTIVE:  (Universal)  Jack 
Dougherty — Best  serial  Universal  has  put  out 
since  “The  Riddle  Rider.”  I wouldn’t  ask  for  a 
better  serial  than  this  one  has  proven  to  be,  and 
I have  only  one  more  episode  to  play.  Two  reels  ; 
ten  chapters. — Homer  P.  Morley,  Princess  the- 
atre, Buchanan,  Mich. — General  patronage. 

THE  SCARLET  STREAK:  (Universal)  Special 
cast — Finished  this  and  it  failed  to  hold  up.  Giv- 
ing them  an  episode  of  a serial  every  week  in  the 
week  is  like  feeding  a man  quail  every  day  for  a 
month.  It  can’t  be  done.  Ten  episodes. — E.  M. 
Biddle.  Strand  theatre,  Paoli.  Ind. — Small  town 
patronage. 

STRINGS  OF  STEEL:  (Universal)  William 
Desmond — Still  going  good  and  natives  pleased 
with  this  serial.  Two  reels. — Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. — General  patronage. 

Short  Features 

EDUCATIONAL 

BROKEN  CHINA:  Bobby  Vernon — Don’t  think 
a great  deal  of  this  one.  Two  reels. — P.  E.  Tyas, 
Liberty  theatre,  Amherstburg,  Ont.,  Canada. — 
General  patronage. 

CLEANING  UP:  A fair  comedy,  but  a long 
way  from  a big  one.  Two  reels.  — Z.  E.  Gooding, 
Palace  theatre,  Grand  Ledge,  Mich. — General  pat- 
ronage. 

CONGRESS  OF  CELEBRITIES:  Hodge  Podge 
— Hodge  Podges  are  liked  here.  They  are  differ- 
ent and  entertaining.  One  reel. — Eunice  Rich- 
ards, Richards  theatre,  Fayette,  Ala. — Small  town 
patronage. 

CREEPS:  Very  good.  Clever  and  exciting  situ- 
ations. Fast  moving  clever  hokum.  Two  reels. — 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

FAST  AND  FURIOUS:  Lige  Conley — Clever 
fast  moving  action  comedy.  Two  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

FELIX  CARTOON : Kids  go  crazy  over  Felix 
and  of  course  some  of  the  older  folks  claim  they 
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have  to  bring  the  youngsters.  One  reel. — S.  G. 
Ihde,  Photoplay  theatrfe,  Ashland.  Kan. — Small 
town  patronage. 

FELIX  IN  TULIP  TIME:  A very  good  single 
reel.- — E.  H.  Brechler,  Opera  House,  Fennimore, 
Wis. — General  patronage. 

THE  FIGHTING  DUDE:  Lupino  Lane — Our 
first  Lane  comedy.  Reserving  judgment  on  this 
man,  for  we  think  he  can  do  better.  Print  ex- 
cellent. Two  reels. — R.  B.  Maxwell,  Illinois  the- 
atre, Sullivan,  111. — General  patronage. 

GIMME  STRENGTH:  A good  fair  comedy. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

IN  BLUNDERLAND:  Felix— Felix  is  always 
good  and  sure  gets  the  laughs.  Both  children 
and  grownups  like  him.  One  reel. — Eunice  Rich- 
ards, Richards  theatre,  Fayette,  Ala. — Small  town 
patronage. 

KINOGRAMS:  Always  the  best  in  news  reels 
for  us. — R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111.' — General  patronage. 

THE  LIVE  COWARD:  A1  St.  John— A fine 
comedy.  When  they  stop  and  tell  you  they  are 
good,  it  sure  makes  you  brace  up.  Two  reels. — 
Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

PAPA’S  PEST:  A fair  comedy.  Two  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich.- — General  patronage. 

SEA  SCAMPS:  Juvenile — Good.  Lots  of  laughs. 
Fine  for  children  and  grownups  will  enjoy  it, 
too.  Two  reels. — Eunice  Richards,  Richards  the- 
atre, Fayette,  Ala. — Small  patronage. 

WATCH  OUT:  Bobby  Vernon — Very  clever 
comedy  full  of  unusual  situations  and  stunts. 
Jack  Duffy  deserves  honorable  mention  as  well  as 
Bobby  Vernon.  Two  reels.- — R.  B.  Maxwell,  Illi- 
nois theatre,  Sullivan,  111. — General  patronage. 

A WIRELESS  LIZZIE : Funny  comedy. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

FILM  BOOKING  OFFICES 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn- 
Very  good.  Like  them  just  as  well  as  the  other 
series.  I believe  these  have  a serial  beat  any 
way  you  take  them.  Two  reels. — C.  A.  Kelley, 
Rex  theatre,  Custer  City,  Okla. — Small  town  pat- 
ronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn— 
This  series  does  not  draw  a nickel  extra  busi- 
ness and  personally  I think  an  ordinary  two  reel 
comedy  pleases  more  people.  Two  reels. — S.  G. 
Ihde,  Photoplay  theatre,  Ashland,  Kan. — Small 
town  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn— 
No.  12.  The  last  chapter  of  this  series  and  a 
very  good  one.  They  make  a good  change  from 
the  usual  run  of  comedies.  Two  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn — 
No.  2.  Fine  comedy  and  pleases  them  all.  Far 
better  than  the  features  from  this  company. — Z. 
E.  Gooding,  Palace  theatre,  Grand  Ledge,  Mich. 
— General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn— 
No.  3.  Very  clever.  Two  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn— 
A drawing  power  here.  Two  reels. — R.  B.  Max- 
well, Illinois  theatre,  Sullivan,  111. — General  pat- 
ronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn- 
Saved  the  show  this  week.  Two  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

ALICE  BLUES:  Good  comedy  and  pleased.  Two 
reels. — Ed  C.  Curdts,  Bijou  theatre,  Greenville,  S. 
C. — General  patronage. 

ALICE  CHARMS  THE  FISH:  Alice  Ardell— 
This  is  our  second  one  of  these  cartoon  comedies 
and  they  have  been  good.  Makes  a good  change 
from  the  regular  run  of  comedies.  Two  reels. — 
W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. — - 
General  patronage. 

ALICE  CUTS  THE  ICE:  Usual  cartoon  picture, 
but  funny.  One  reel. — Ed  C.  Curdts,  Bijou  the- 
atre, Greenville,  S.  C. — Genera!  patronage. 

^AMAZING  MAZIE:  Alberta  Vaughn — This  is 
the  first  of  this  series,  but  it  is  a good  one.  Nice 
clean  comedy.  Two  reels. — Z.  E.  Gooding,  Palace 
theatre.  Grand  Ledge,  Mich, — General  patronage. 

THE  CONSTANT  SIMP:  Alberta  Vaughn— No. 
3.  “Adventures  of  Mazie.”  A very  pleasing  com- 
edy ; all  enjoyed  it. — Z.  E.  Gooding,  Palace  the- 
atre, Grand  Ledge,  Mich. — General  patronage. 

EGGED  ON:  One  of  the  best  coipedies  seen 
here  in  a long  time.  Made  ’em  laugh  loud  and 
long.  Give  us  more  like  them.  Two  reels. — Ed 


Bill  Cody  stars  in  “King  of  the  Saddle,” 
an  Associated  Exhibitors  production 
to  be  released  by  Pathe.  William  J. 
Craft  directed  this  story  which  is  an 
original  written  by  Carl  Krusada. 

C.  Curdts,  Bijou  theatre,  Greenville,  S.  C. — Gen- 
eral patronage. 

HOME  SCOUTS:  Jimmie  Aubrey — Aubrey  is 
silly.  I don’t  like  that  stuff.  Of  course  some  do 
like  Aubrey.  Two  reels. — Robert  W.  Hines,  Hines 
theatre,  Loyalton,  S.  D. — General  patronage. 

OH  WHAT  A FLIRT:  Jimmie  Aubrey — Not  so 
good.  Aubrey  is  quite  silly.  Two  reels. — Robert 
W.  Hines,  Hines  theatre,  Loyalton,  S.  D. — Gen- 
eral patronage. 

ROLL  YOUR  OWN:  Alberta  Vaughn— This  is 
our  first  chapter  of  the  series  of  “Fighting 
Hearts”  and  it  certainly  was  a good  one.  If 
they  keep  coming  like  that  they  are  going  over 
in  fine  shape.  Two  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

SHORE  LEAVE:  Krazy  Kat — A very  good 
comedy  and  pleases  the  children.  One  reel. — W. 
C.  Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

A SMITH  IN  TIME:  Alberta  Vaughn — The 
eleventh  chapter  of  “Adventures  of  Mazie”  and 
was  a good  one.  This  series  has  been  good  all 
the  way  through  and  makes  a good  fill  in  for 
the  program.  Two  reels. — 'w.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

VAMPING  BABIES:  Alice  Ardell— A Blue  Rib- 
bon comedy  and  a very  good  one,  as  most  of  them 
have  been.  Two  reels.— W.  C.  Snyder,  Cozy  the- 
atre, Lamont,  Okla. — General  patronage. 

A WATERY  GRAVE:  Krazy  Kat — Very  good 
comedy  that  pleased.  Two  reels. — Robert  W. 
Hines,  Hines  theatre,  Loyalton,  S.  D. — General 
patronage. 

THE  WEDDING  DAZE:  Lois  Boyd— A stand- 


ard comedy  and  a very  good  one,  as  most  of 
them  have  been.  Two  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

FOX 

FAMILY  PICNIC:  Helen  and  Warren  comedy. 
Why  couldn’t  the  rest  of  this  series  have  been 
as  good  as  this  one?  Two  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

THE  PENNY  LOVER:  O.  Henry— O.  Henry 
jazz.  Best  one  of  this  series  we  have  had.  Two 
reels. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
III. — General  patronage. 

RAH  RAH  HEIDELBERG:  Earle  Foxe — -A  Van 
Bibber  comedy,  better  than  some,  not  as  good  as 
others.  Two  reels. — R.  B.  Maxwell,  Illinois  the- 
atre, Sullivan,  111. — General  patronage. 

PATHE 

ALICE  BE  GOOD:  Alice  Day — Just  a comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

BABES  IN  THE  WOODS:  Harry  Langdon— 
This  is  a good  one.  Two  reels. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

BASHFUL  JIM:  Ralph  Graves — Just  a fair 


“®Ije  Udattbarb  of  berime” 

Personal  Contact  Service! 

“Passing  The 

First  Milestone” 

A year  ago.  The  Saland 
Film  Laboratory.  Was 
born.  We  promised. 

Quality  - Service  Finance 

We  have  fulfilled  our  prom- 
ise. And  more. 

Our  facilities.  For  nega- 
tive developing.  First  prints. 
Complete  title  service.  Re- 
lease printing.  Are  un- 
equalled . . . and  . . . Our 
insurance  rates.  Are  the 
lowest.  In  the  East. 


Saldnd  Film  Laboratories 

729  7th  Ave.  New  York 

Bryant  0825 
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The  sales  staff  of  Warner  Brothers,  Chicago:  Earl  Silvermann,  1.  R.  Parnass,  H.  Goldberg, 
William  Kahl,  A.  J.  Gallas,  H.  Brolaski,  and  William  Lyman. 


Charlie  Lundgren,  Red  Seal  manager,  has 
made  great  headway  in  this  territory  with 
the  new  exchange. 


comedy.  Two  reels. — J.  W.  Schmidt,  Grand  the- 
atre, Breese,  111. — General  patronage. 

THE  BIG  IDEA:  Snub  Pollard — Just  a fair 
comedy.  Not  many  laughs  but  they  get  by  for  one 
night.  One  reel. — W.  C.  Snyder,  Cozy  theatre, 
Lamont,  Okla. — General  patronage. 

EXCUSE  MY  GLOVE : This  one  went  good  with 
me.  Two  reels. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

EVERY  MAN  FOR  HIMSELF:  Our  Gang — 
Pretty  good  for  a Gang.  Two  reels. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

FULLY  INSURED:  Snub  Pollard— Just  a fair 
comedy  and  not  much  to  it.  One  reel. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

HARD  BOILED:  This  is  okay.  Two  reels. — J. 
W.  Schmidt,  Grand  theatre,  Breese,  111. — General 
patronage. 

HARVEST  HANDS:  A good  comedy  and 
brought  a good  many  laughs.  Think  it  pleased 
most  everyone.  One  reel. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

HE  WHO  GETS  SMASHED:  Ralph  Graves— 
This  is  a good  one.  This  lad  seems  to  be  a real 
comedian.  He  goes  good  here.  Two  reels. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

INNOCENT  HUSBANDS:  Charley  Chase— 
Charley  Chase  always  good  and  this  was  the 
best  ever.  Two  reels. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

IT’S  A GIFT:  Snub  Pollard— This  is  an  old 
comedy,  a re-issue,  but  a very  good  one  at  that 
and  went  over  fine.  One  reel. — W.  C.  Snyder, 
Cozy  theatre,  Lamont,  Okla. — General  patronage. 

KICKED  OUT:  Harold  Lloyd— While  this  is  a 
re-issue,  it  is  good  and  will  please.  One  reel. — 
W.  L.  Rockwell,  Odeon  theatre,  Cottonwood  Falls, 
Kan. — General  patronage. 

LLOYD,  DANIELS,  POLLARD,  ONE  REEL 
COMEDIES:  Have  run  six  of  these  and  they 
pack  more  laughs  than  the  modern  stuff.  Excel- 
lent slapsticks.  One  reel. — E.  M.  Biddle.  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

LOOKING  FOR  SALLY:  Just  a fair  comedy. 
Two  reels. — J.  W.  Schmidt,  Grand  theatre,  Breese, 
111. — General  patronage. 


Eddie  Trim  of  the  Chateau  and  other  north 
side  theatres  out  for  his  Sunday  morning 
stroll  with  Harry  Lorch,  manager  of  Pro- 
Dis-Co,  Chicago. 

THE  SEA  SQUAWK:  Harry  Langdon— The 
poorest  Langdon  I ever  saw.  Some  spots  good 
but  few  and  far  between.  Two  reels. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

SHOOTIN’  INJUNS:  Our  Gang— A real  good 
Gang.  Will  get  the  laughs.  Two  reels. — P.  E. 
Tyas,  Liberty  theatre,  Amherstburg,  Ont.,  Can- 
ada.— General  patronage. 

SMITH’S  BABY : Baby  is  funny. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

STEPPING  LIVELY:  Harold  Lloyd— Nothing 
great  on  this  one,  but  the  price  they  ask  is  too 
much  for  these  re-issues.  One  reel. — W.  L. 
Rockwell.  Odeon  theatre,  Cottonwood  Falls,  Kan. 
— General  patronage. 


TELLING  WHOPPERS:  A great  Our  Gang 
comedy  that  will  register  100%.  Two  reels. — • 
James  D.  Kennedy,  Apollo  theatre,  Indianapolis, 
Ind. — General  patronage. 

THUNDERING  FLEAS:  Our  Gang— Not  their 
best,  but  good.  Two  reels. — E.  H.  Brechler,  Op- 
era House,  Fennimore,  Wis. — General  patronage. 

THE  WATER  WAGON : Not  much  to  this  one. 
Two  reels. — J.  W.  Schmidt,  Grand  theatre,  Breese, 
111. — General  patronage. 

WHISPERING  WHISKERS:  Mack  Sennett— 
This  was  not  as  good  as  some  of  his  comedies, 
but  it  is  all  right.  Two  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

UNIVERSAL 

BETTER  LUCK:  Joe  Murphy — This  one  a 
scream  from  start  to  finish.  Sure  worth  buying 
when  you  can  get  them.  Two  reels.. — W.  L. 
Rockwell,  Odeon  theatre,  Cottonwood  Falls,  Kan. 
— General  patronage. 

BUSTER’S  HUNTING  PARTY:  Arthur  Trimble 
— A dandy  comedy,  far  better  than  the  average. 
The  dog  in  this  picture  is  worth  the  price  of  ad- 
mission. His  stunt  of  propelling  the  raft  with 
his  tail  is  a clever  one.  Two  reels. — C.  E.  Hop- 
kins, The  Hopkins  theater,  Cotter,  Ark. — Small 
town  patronage. 

BUSTER’S  HUNTING  PARTY:  Arthur  Trim- 
ble— No  better  comedies  on  the  market  today. 
Two  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

BUSTER’S  PICNIC:  Arthur  Trimble— Here  is 
another  100  percenter.  Two  reels.— James  D. 
Kennedy.  Apollo  theatre,  Indianapolis,  Ind. — 
General  patronage. 

A FLIVVER  VACATION:  Century— A good 
one.  Full  of  laughs.  Two  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patron- 
age. 

HELPING  DAD:  Tige — This  is  a good  comedy. 
Tige  does  his  stuff  in  this  one.  He  keeps  them 
guessing  all  the  time.  Two  reels. — W.  L.  Rock- 
well, Odeon  theatre.  Cottonwood  Falls,  Kan. — 
General  patronage. 

INTERNATIONAL  NEWS:  This  news  is  very 
good  for  fill  in. — C.  A.  Kelley,  Rex  theatre,  Cus- 
ter City,  Okla. — Small  town  patronage. 

MOVING  GIRLS:  A1  Alt— Fair  comedy  only. 
Two  reels. — Ed  C.  Curdts,  Bijou  theatre,  Green- 
ville, S.  C. — General  patronage. 

ONE  WILD  TIME:  Very  good  short  story 
Western.  Always  makes  good  filler.  Two  reels. 
— Ed  C.  Curdts.  Bijou  theatre,  Greenville,  S.  C. 
■ — General  patronage. 
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FLORINE  IS 
VICTORIOUS 
IN  CONTEST 

Oscar  Florine,  Pathe  salesman,  is 
Chicago’s  Prettiest  Film  Salesman,  ac- 
cording to  the  votes  cast  in  the  “Her- 
ald’s” Beauty  Contest.  The  voting,  be- 
gun five  weeks  ago  and  in- 
spired by  Mae  Tinee’s  King 
and  Queen  election,  pointed 
out  Chicago’s  previous  negli- 
gence in  evaluating  properly 
its  hometown’s  pulchritude. 

Ernie  Grohe’s  presence  in 
the  contest  made  Florine’s 
outlook  dreary  up  to  late  the 
night  before  the  contest 
closed.  Grohe  had  tallied  22 
votes  while  Florine  had  tallied 
21.  The  deciding  ballot  came 
from  an  exhibitor  in  Califor- 
nia who  had  known  Oscar 
Florine  when  he  was  a poster 
boy  and  it  is  therefore  pre- 
sumed that  sentiment  might 
have  played  a part  in  Oscar’s 
triumph.  The  final  vote  gave 
the  winner  25  to  Grohe’s  24. 

Other  exchanges  ran  close 
to  Fox  and  Pathe.  Warner 
Brothers’  own  Milton  Krue- 
ger received  14  votes. 

Eddie  Johnson  of  Film 
Booking  Offices  received  13 
votes.  He  rested  on  the  un- 
lucky number  too  long  and 
could  not  leave  it. 

Others,  including  Pal,  Jerry 
Abrams’  dog,  Joe  Lyon  of  Se- 
curity, and  Tommy  Green- 
wood of  Producers  Distribut- 
i n g Corporation  received 
three  votes  each. 


Harry  Holquist  of  Better  Theatres, 
Jack  Miller,  business  manager  of  the 
State  Exhibitors’  Association,  William 
Sweeney,  and  George  Clifford,  business 
manager  of  the  Herald,  were  appointed 
to  judge  the  contest. 

The  winner  expects  to  leave  soon  for 
a six  weeks’  trip  to  Hollywood. 

It  was  very  clearly  stated  in  the  rules 
for  the  contest  that  the  contestant  re- 
ceiving the  most  votes  could  go  to  the 
West  Coast  for  six  weeks.  That  still 
holds  good.  Not  only  may  he  go  but 
he  may  take  his  friends.  There  will  be 
no  attempt  to  prevent  such  an  expedi- 
tion if  he  pays  his  own  expenses. 

All  judges  have  left  town. 


XMAS  BRINGS 
FORECASTS  OF 
BIG  NEW  YEAR 

Chicago  surrendered  to  Santa  Claus 
and  his  tribe  of  elves  December  22. 
The  city  signed  its  armistice  with 
business  and  resolved  to  be  friends 
with  every  one  during  the 
Yuletide. 

Exchange  managers  who 
might  have  been  expected  to 
regret  the  truce  were  unani- 
mous in  their  declarations  that 
“everything’s  gonna  be  all 
right.”  They  have  done  big 
business  in  the  few  days  previ- 
ous to  the  holiday  week  as  a 
result  of  buying  and  booking  by 
exhibitors  in  advance  in  the  tat- 
ters’ efforts  to  stay  “around  the 
show”  or  at  home  from  the 
twenty-fifth  to  the  first. 

Plans  are  being  made  by 
seven  big  exchanges  on  Wabash 
Avenue  to  change  their  person- 
nel at  once  following  the  holi- 
days. 

Leaks  are  already  out  and  a 
few  of  the  men  who  will  be 
affected  by  the  plans  are  in  the 
know.  That  does  not  necessa- 
rily mean  they  are  ominous. 

There  will  be  no  cuts.  That 
is  definite,  according  to  most 
authoritative  information.  There 
will  be  more  salesmen  working 
out  of  Chicago  than  there  has 
been  during  the  past  six  months. 

Exchange  managers  of  these 
companies  deny  they  plan  mak- 
ing wholesale  shifts  in  their 
staffs  but  leave  the  question 
open  as  to  whether  they  will 
dismiss  some  of  the  present 
stock  for  new  men. 


“Flick”  Ballard,  ane  of  United  Artists'  representatives  in  Milwaukee, 
sends  this  for  our  Christmas  present  and  says  it  is  a meeting  of  a 
fetv  of  his  big  circus  and  circuit  men. 
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Christmas  Greetings 

are  extended 
by  the 
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thicago  Film  Board  or  irade 


OFFICERS 
J.  J.  SAMPSON,  President 

HARRY  S.  LORCH,  Vice-President  A.  H.  McLAUGHLIN,  Treasurer 
IRVING  MANDEL,  Secretary  JOE  ABRAMSON,  Executive  Secretary 


MEMBERS 

Capitol  Film  Exchanges,  Inc. 
Daily  News  Screen  Service 
Educational  Film  Exchange 
Famous  Players-Lasky  Corp. 
(Chicago  and  Peoria  Offices) 

Film  Booking  Offices 
First  National  Pictures 
Fox  Film  Corp. 

Gotham  Pictures 
Greiver  Productions 
Judell,  Inc. 

Metro-Goldwyn-Mayer  Dist.  Corp. 
Pathe  Exchange,  Inc. 

Producers  Dist.  Corp. 

Progress  Pictures  Co. 

Red  Seal  Pictures  Corp. 

Reelcraft  Pictures 
Renown  Pictures,  Inc. 

Security  Pictures 
Vitagraph- Warner 
Universal  Film  Exchanges,  Inc. 
United  Artists 
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MURRAY  WISHES 
YOU  A LOT  OF 
‘27  CONTRACTS 

Hollywood,  Cal.,  Xmas,  1926. 

Greetings  and  Best  Wishes  to  the  Boys 

on  Film  Row,  Chicago. 

Been  sort  of  neglecting  you  boys  I 
fear  and  want  to  humbly  apologize, 
although  it  is  considered  rotten  taste  to 
start  off  a letter  that  way. 

Any  way  I’ve  got  a pretty  good  alibi. 
Life  out  here  is  just  one  thing  after  an- 
other, especially  on  the  Herald.  When 
you’re  not  showing  big  film  men — like 
J.  R.  Moss,  P.  C.  Schram,  Henry  Salkin, 
Mike  Efthiniou  and  other  fine  fellows 
through  the  studios — you’re  supposed  to 
be  eating  luncheons  with  film  officials, 
press  agents,  actors  and  directors,  dig- 
ging up  a little  news,  meeting  all  trains 
and  dodging  the  wild,  untamed  Holly- 
wood autoists. 

It  doesnjt  seem  any  time  since  I hob- 
nobbed with  Jack  Sampson,  Clyde  Eck- 
hardt,  Joe  Lyon,  Jerry  Abrams,  Roy 
Alexander,  Hal  Young,'  Henry  Igel, 
Dave  Dubin,  Ernie  Groh,  Eddie  Silver- 
man,,  Morris  Heilman,  Johnny  Medni- 
kow,  Frank  Ishmael,  Jimmy  Gillick  and 
the  dozens  of  other  good  scouts  along 
Wabash  avenue.  How  I’d  like  to  drop 
in  on  you  all  this  Christmas  and  mooch 
a little  refreshments  and  a good  cigar 
but  as  I’ve  several  matters  to  attend 
to  here  it  can’t  be  done  and  I can  only 
hope  all  the  film  companies  will  hold 
their  annual  sales  conventions  in  Los 
Angeles  next  year  and  then  we  can 
meet  face  to  face. 

Suppose  you  have  heard  the  one  about 
the  slicker  who  sold  an  Eastener  a lot 
of  old  oil  wells.  He  thought  he  had 
stung  him  good  but  the  man  from  Iowa 
fooled  him.  He  turned  around  and  sold 
’em  for  post  holes  and  made  a lot  of 
money.  This  is  Harry  Langdon’s  favor- 
ite joke,  or  somebody’s. 

Anyhow  I hope  you  all  have  a Merry 
Christmas  and  a very  Prosperous  New 
Year  with  lots  of  “contracts.” 

Cheerio, 

RAY  MURRAY. 


GREIVER  NOW  IN 
EXECUTIVE  POST 
OF  NAT’L  FIRM 

Si  Greiver,  of  Greiver  Productions,  Chi- 
cago, and  Midwest  Film  Company,  Indian- 
apolis, became  a director  of  American 
Cinema  Association  at  the  company’s  sec- 
ond annual  convention  which  lasted  four 
days  up  to  December  13. 

Greiver  also  heads  the  advisory  commit- 
tee elected  at  the  meeting  in  Detroit. 

His  exchanges  in  Chicago  and  Indianap- 
olis now  become  known  as  American 
Cinema  Association  exchanges  following 
the  formation  of  a national  distributing 
company  composed  of  the  30  exchanges 
which  handle  A.  C.  A.  product. 

This  year’s  pictures  will  number  18  in- 
stead of  12  as  heretofore.  Hartford  Pro- 
ductions is  at  work  on  the  Coast  upon  the 
last  six  of  the  current  year’s  schedules. 


Clyde  Eckhardt  wins  the  Hays  Fire 
Prevention  cup  for  efficiency  in  fire 
drills  at  his  Fox  exchange  and  for  his 
exchange’ s orderliness. 


OBSERVES  FIRE 
LAWS  GETS  HAYS 
HONOR  TROPHY 

Eckhardt  Ties  with  FP-L  Man- 
ager in  National  Fire 
Award 

Clyde  Eckhardt’s  associates  envy  him 
one  Christmas  gift  which  cannot  be 
duplicated — the  gold  lined  loving  cup 
Will  Hays  awarded  him  for  conscien- 
tious work  towards  ridding  his  exchange 
of  all  possible  fire  hazards. 

Eckhardt  is  now  chairman  on  the 
committee  of  the  Chicago  Film  Board 
of  Trade  which  is  making  an  effort  tq 
reduce  all  fire  hazards  in  Chicago  ex- 
changes. In  line  with  that  executive 
commission  he  has  made  many  tests  at 
all  exchanges  in  the  past  four  weeks, 
timing  the  employes  upon  the  sound 
of  the  fire  alarm. 

The  cup  arrived  a few  days  ago. 

Because  Eckhardt’s  record  in  the  con- 
test tied  with  that  of  Roy  E.  Heffner  of 
Oklahoma  City  a similar  cup  has  been 
received  by  the  latter,  who  is  branch 
manager  of  the  Famous  Players-Lasky 
exchange.  Each  has  been  named  in  the 
National  Honor  Roll  Contest  nine  times! 


It  Has  Been  A Pleasure 
to  Serve  You — 


& jfletxp  Cfjnsitmag 

and 

& Happp  J^eto  Pear 


For  Illinois 


For  Indiana 


fGREIVER  PRODUCTIONS^???^ I 

\ not  or>TTTTJ  1U1DACU  A AnCMTTt?  INDIANA.  1* 


831  SOUTH  WABASH  AVENUE 
CHICAGO,  ILL. 


218V9immerBuilcling 

INDIANAPOLIS 
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All  Photos  in  This 
16  Page  Section 
Were  Made  by  the 
“Herald’'’  Camera. 


No.  5 No.  6 

(See  Page  126  for  identities  of  figures  appearing  in  above  photographs .) 


No.  7 


J.  J.  Sampson,  branch  manager  of  Film 
Booking  Offices,  also  has  the  distinction 
of  being  president  of  the  Chicago  Film 
Board  of  Trade. 


Harry  Ross,  district  manager  of 
Famous  Players-Lasky,  is  not  only 
popular  among  film  men  but  ex- 
hibitors as  well. 


Fred  Shlaifer,  general  manager  of  Uni- 
versal’s Theatre  chain,  stops  for  a visit 
with  Leroy  Alexander,  district  manager 
of  Universal. 
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Edwin  Silvermann  of 
Warner  Brothers  is 
the  youngest  branch 
manager  in  Chicago. 


Here  are  fifteen  loyal  lieutenants  of  Carl  Laemmle.  Left  to  right: 
J.  O’Connell,  Ben  Eisenberg,  Jack  St.  Claire,  Lipton  Astrachan,  Fred 
Healey,  Leroy  Alexander,  Ted  Schlanger,  Will  Baker,  Louis  Laemmle, 
A.  Platzman,  William  Brumberg,  R.  W.  Funk,  Jack  Baker,  Jack  Chatkin, 
and  Milton  Freundlich. 


C.  C.  Wallace  is  well 
known  and  well  liked 
on  Film  Row.  He  is 
United  Artists’  branch 
manager. 
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igrjusit  to  let  pott  fmoto  tbat  tfje 
\~p  \ tjopsi  at  j3atf je  toant  pou  to 
|abe  tbe  merriest  of  Christmases 
anti  the  best  of  eberptbtng  tn  1927. 

F.  G.  Aiken,  div.  sales  manager 


Chicago  Branch 
% 

Double  “I”  Branch 

J.  S.  Gillick,  Manager 

Walter  Nay 

T.  G.  Meyers 

Harry  D.  Graham,  Mgr. 

Chas.  Filkins 

Joe  Woodward 

Chas.  N.  Keppler 

Oscar  Florine 

Len  Ullrich 

Richard  Robertson 

Dan  Martin 

C.  E.  Marshall, 

Cashier 

Greg.  Koerner, 

Cashier 

Ted  Ferrand,  Booker 

Nick  Humm,  Booker 

Feature 

Sales  Department 

Paul  Bush,  Sales  Manager 

S.  R.  Moses 

F.  O.  Nielsen 

PATHE  EXCHANGE 

CHICAGO 
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Exhibitor  representatives  of  these  pages  were  a little  hesitant  about  “posing”  but 
found  it  very  painless.  L.  A.  Rozelle  of  Ascher  Brothers,  left,  Harry  Philips  and 
Dave  Rice,  center,  and  Bill  Sweeney,  secretary  of  the  Illinois  exhibitors’  association. 
(No,  Harry  P.  is  not  an  exhibitor.) 


There  wasn’t  enough  space  to  say  more  in  the  caption  for  the  upper  Pathe  group. 
We  intended  to  add  they’re  top-notchers  and  square  shooters,  every  one.  Now  that 
goes  for  the  group  in  both  these  photos.  Here,  left  to  right,  are  Harry  Graham’s  men 
of  Pathe:  Nick  Humm,  Harry  himself,  Danny  Martin,  Chas.  Filkins,  and  Charles 
Keppler. 


R.  C.  Seery,  First  National  manager, 
Chicago,  is  the  oldest  branch  manager 
in  point  of  service  in  this  territory. 
Which  is  recommendation  per  se. 


Left  to  right:  Paul  Bush,  Len 
Ullrich,  James  Gillick,  Ted  Meyers, 
S.  R.  Moses,  F.  0.  Neilson,  Oscar 
Florine,  Joe  Woodward,  and  Walter 
Nay  of  the  Pathe  exchange. 


Four  Santa  Clauses  have  been  around  the  First  National  exchanges  for  quite  a spell 
and  the  “Herald”  reporter  found  them.  AH  right, — as  the  crow  flies  they  are:  Carl 
Leserman,  Ross  Herman,  Tom  Gilliam,  and  at  the  extreme  right  is  Harry  Igle. 


These  pages  shall  not  pass  without  girls 
represented.  Pearl  Goldstein,  left,  and  Tess 
Herety  of  Jack  Miller’s  staff  at  “845.” 
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Universal  wishes  you 

jfltrrp  Christmas 


and  a 


J^eto  i?ear  of  Unbroken  prosperity 


L.  W.  ALEXANDER,  General  Manager 

Louis  Laemmle,  Contact  Executive 
Ted  Schlanger,  Short  Subjects  Manager 
Lipton  Astrachan,  City  Sales  Manager 
W.  W.  Brumberg,  Country  Sales  Manager 
A.  Platzman,  Auditor 
Jack  Baker,  Publicity  Manager 
Walter  Hyland,  Service  Manager 
Joe  Smith,  Accessories  Manager 

Sales  Staff 

Ben  Eisenberg 
R.  W.  Funk 
Jack  St.  Clair 
Will  Baker 
Jay  O’Connell 
L.  R.  Nelson 
Jack  Chatkin 
William  Wendell 
Fred  Healy 
Milton  Freundlich 


Chicago  Office 

Universal  Film  Exchanges,  Inc. 
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With  Ed  Wahl,  Jr.,  as  their  mascot,  the  Paramount  staff  carries  on. 
They  are,  left  to  right:  A.  W.  Friemel,  M.  B.  Gore,  Ed  Wahl,  Sr., 
Herbert  Washburn,  P.  LaRoche,  Dave  Ross.  J.  O.  Kent,  Neil  Agnew, 
Geo.  Canty,  Harry  Ross,  E.  J.  Smith,  H.  F.  Neil,  and  W.  P.  Weins. 


C.  C.  Wallace  manages  a big  territory  and  his  men  were 
away  the  day  we  stopped  with  the  camera,  but  we 
rounded  up  a quintet.  Left  to  right  the  United  Artists 
men  are:  Mr.  Wallace,  Fred  Martin,  Frank  Young,  Herb 
Hayman.  and  Edward  Safier. 


Forward,  Fox!  Faithful  forever!  Left  to  right  from  Benson: 
A.  W.  Parker,  A.  L.  Burks,  Harold  Loeb,  C.  W.  Eckhardt,  H.  J. 
Costello,  Roy  Thate,  Lou  Dreher,  L.  V.  Kuttnauer,  Jack 
Lorentz,  Frank  Flaherty,  L.  J.  Miller,  and  A.  O’Brien. 


L.  to  R.  Standing:  Max  Schwartz,  Max  Mazur,  S.  C.  Roy  Scott, 
Adolph  Rosecan,  J.  A.  Scott,  Frank  P.  Ishmael,  A1  G.  Perretz, 
E.  L.  Briclietto.  Seated:  S.  A.  Shirley,  district  manager  of 
Metro,  and  Felix  Mendelsohn,  branch  manager. 


A tip  for  Santa?  No,  because  behind  those  whiskers  is 
Jimmie  Murtaugh  of  Progress  Pictures  exchange.  Others, 
left  to  right:  C.  E.  Beck,  popular  exhibitor,  Walter  Alt- 
land,  Dick  Beck  and  Tom  Mitchell. 


First  National  men  look  to  a bright  year  in  1927.  Quite  an  opti- 
mistic group  are  J.  E.  Duncan,  George  Taif,  Carl  Leserman,  Ralph 
Bradford,  Jack  Schwartz,  and  Jack  Stinson  (left  to  right  standing) 
and  J.  Armgardt,  J.  Howland,  R.  C.  Seery,  and  R.  Herman  seated. 
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This  is  the  time  of  year  we 
try  to  put  into  words  our 
constant  wish  for  happi- 
ness for  everybody. 

No  one  has  yet 
found  a more 
genuine  way 
of  say- 
ing it 

than  /mumwmwmm 


fHerrp  Christmas  anti  Happy  Jleto  J9ear 


E.  P.  GROHE 
HAROLD  LOEB 

F.  J.  FLAHERTY 
L.  V.  KUTTNAUER 
L.  J.  MILLER 


H.  A.  O’BRIEN 
J.  LORENTZ 
A.  W.  PARKER 
L.  DREHER 
H.  J.  COSTELLO 


“Herb”  and  Bryant  Washburn  look  enough 
alike  to  be  brothers,  and  they  are  broth- 
ers. This  is  Herb,  who  is  city  salesman- 
ager  for  Paramount. 


Basil  and  Firestone  Davis  who  are  owners 
of  a number  of  London  theatres  visit  Chi- 
cago on  their  way  to  Los  Angeles. 


Marc  Koenig  becomes  office  manager  at 
Film  Booking  Offices,  Chicago.  He  has 
lately  been  a country  salesman. 


C.  W.  ECKHARDT 

Manager,  Middle  West  District 

fox  Film  Corporation 

Chicago 
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Jerry  Abrams,  left,  anil  C.  E.  Beek, 
owner  of  four  Chicago  theatres,  the 
Cooper-Carleton  hotel  and  many  other 
things,  spread  Christmas  cheer.  Jerry 
handles  Gotham  films. 


Santa  Claus,  again.  This  time  (easy 
now)  you  won’t  have  to  guess  long. 
It’s  Pathe’s  well  known  salesman,  Mr. 
Tom  North. 


Jimmie  Gillick,  Pathe’s  Chicago  branch 
manager,  left,  Ted  Ferrand,  center,  and 
Oscar  Florine  pose  when  Oscar  is  an- 
nounced winner  of  the  Chicago  beauty 
contest. 


Neil  F.  Agnew,  branch  manager 
of  this  territory  for  Famous  Play- 
ers-Lasky,  could  boast  one  of  the 
best  exchange  buildings  in  Chicago. 


The  men  at  Film  Booking  Offices  in  Chicago  have  broken  some  sales  records  this  year. 
It’s  pretty  difficult  to  say  whether  it  has  been  because  of  the  salesmen  or  their  genial 
boss.  Left  to  right:  Charles  Miller,  Sid  Schuster,  Jack  J.  Sampson,  manager,  E.  W. 
Johnson,  Sam  Gorelick.  Walter  Brown,  A.  J.  McPhail,  and  Cleve  Adams,  district  manager. 


Since  these  boys  moved  from  the  old  location  down  the  street  they  have 
begun  to  accustom  themselves  to  “fancy  diggins”  at  831  South  Wabash. 
Left  to  right:  Tommy  Greenwood,  Tom  Delaney,  G.  Decker,  J.  J. 
Clarke  and  C.  W.  Phillips.  Seated  are  C.  E.  Maberry,  branch  manager 
of  the  P.  D.  C.  territory,  and  Harry  Lorch,  exchange  manager. 


At  first  glance  it  may  appear  some  of  the  Metro- 
Goldwyn-Mayer  boys  have  strayed  to  Florida  for 
Christmas.  No  so!  A group  at  the  Spring  Goll 
Tourney  at  Olympia  Fields.  Left  to  right:  Frank 
Ishmael,  Max  Mazur,  Felix  Mendelsohn,  his  son,  and 
Max  Schwartz. 
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Mitring  pou 
a 

Jflerrp 

CfjrisJtmast 


H.  A.  Ross 
N.  F.  Agnew 
H.  A.  Washburn 
Art  Friemel 
W.  P.  Wiens 
H.  F.  Neill 


William  Danziger 
Ed  Wall 
Milton  Gore 
Dave  Ross 
E.  T.  Smith 
J.  0.  Kent 
H.  A.  Simons 

George  Canty 
Paul  La  Roche 


anti 

a 

%mv 

J^eto 

§ear 


Pa  ram  o unt 

Chicago 


Now  you  all  know  Bill  Brumberg,  Universal 
manager,  Chicago.  Bill’s  film  career  fol- 
lowed a career  in  journalism. 


Seven  Santas 
Remove  Masks 

Identities  of  film  men  appearing 

on  pages  115  and  119  are  as  fol- 
lows: 

No.  1 : Len  Ullrich  of  Pathe. 

No.  2:  Si  Griever  of  Greiver 
Prods. 

No.  3:  Ted  Schlanger  of  Univer- 
versal. 

No.  4:  Dave  Dubin  of  Educa- 
tional. 

No.  5:  James  Gillick  of  Pathe. 

No.  6:  Lipton  Astrachan  of  Uni- 
versal. 

No.  7:  Jack  Howland  of  First  Na- 
tional. 


PHIL  BLAND  BEATEN, 

ARRESTS  EXPECTED 

Philip  Bland  of  Bland  Brothers,  738 
South  Wabash  Avenue,  Chicago,  may 
lose  the  sight  of  one  eye  and  bear  scars 
on  his  face  for  the  remainder  of  his  life 
as  a result  of  a beating  he  received  De- 
cember 16  at  the  hands  of  two  strangers. 

Police  are  working  on  the  mystery  in 
the  case  and  expect  to  make  arrests  this 
week. 


Al  Hoffman  received  nomination  but  was 
defeated  in  the  election  for  a Beauty  King 
for  Film  Row.  He  is  also  a salesman  ( and 
a real  one)  at  the  F.  B.  O.  exchange. 
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^ Maybe  we  won’t  get  our  wish  ^ 
but  here  goes,  just  the  same  - - 

We  re  all  extending  to  every  exhibitor  in 
the  Chicago  territory  our  hearty  greetings 
and  wishes  for  a joyous  and  cheery  Christ- 
mas and  a happy  and  prosperous  New  Year 
^ - - - - particularly  the  "prosperous. ” 

CECIL  E.  MABERRY  HARRY  S.  LORCH 

HARRY  JAMES 

TOM  GREENWOOD  CLARENCE  PHILLIPS 

SIG  DECKER  J.  J.  CLARKE 

T.  DELANEY  W.  R.  DRAKE 

DAN  ROCHE 


PRODUCERS  DISTRIBUTING  CORP. 

831  South  Wabash  Ave.,  Chicago,  111. 

Cecil  B.  De  Mille  — Metropolitan  — A1  Christie  Features 


K 


t sU 


Wt  toiiole=l)earteblp  tots!)  you 
the  olbdasfjtoneb  “Jflerrp  Christmas;” 
anb  “3|appjt>  J^eto  pear” 

R.  C.  Seery,  Branch  Manager 

Carl  Leserman,  City  Salesmanager  Jack  Howland,  Country  Sal esmanager 

R.  C.  Herman  G.  W.  Taif 

T.  R.  Gilliam  , M Duncan  J.  E.  Armgardt 
R.  E.  Bradford  ' Jack  M.  Schwartz 


FIRST  NATIONAL  PICTURES 

831  South  Wabash  Ave. 


Chicago,  111. 
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THE  Sales  Staff  of 
METRO  - GOLD  W YN 
MAYER,  Chicago,  ex- 
tends to  the  entire  indus- 
try its  cordial  wishes  for 

& fright  ant)  ^Prosperous 
jgeto  Pear 
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Max  Mazur 
A.  G.  Perretz 
Adolph  Rosecan 
J.  A.  Scott 
S.  C.  Roy 


Frank  P.  Ishmael 
Max  Schwartz 
E.  L.  Brichetto 
J.  G.  Kemptgen 
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EDUCATIONAL  EXCHANGE 


Dave  Dubin,  Manager 
Perc  Barr  Saul  Bragin 

Joe  Hartman  Saul  Goldman 

Harry  Goldberg  Ralph  Cramblet 

831  South  Wabasli  Avenue 

CHICAGO 


I 


I 

II 

i 


Oscar  Florine,  left,  Helen  Mahoney,  Viola 
Braun  and  Joe  Woodward,  all  of  Pathe, 
said,  “Don’t  you  dare  print  this,”  so  here 
it  is. 

8 &,  K Changes  Policy 

Balaban  & Katz  have  announced  a 
change  in  the  policy  of  their  McVickers 
and  Roosevelt  theatres,  effective  December 
26.  At  the  Roosevelt  “Beau  Geste”  will 
open  at  $2  top,  two  a day,  and  McVickers 
will  open  with  “We’re  in  the  Navy  Now,” 
back  on  the  previous  policy  of  continuous 
showings. 


C.  E.  Marshall,  Ted  F errand  and  Charles 
Robertson  look  after  such  serious  tasks  at 
the  Pathe  exchange  as  the  accounts,  book- 
ings and  non-theatrical  sales. 


Ross  Herman,  left,  and  Tom  Gilliam  of  First 
National’s  staff,  Chicago. 
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Bill  Danziger.  Harold  Lloyd  representative, 
takes  up  headquarters  in  Chicago. 


A 

Very  Merry 

Christmas 

and 

A Very  Happy 

J^eto  fJear 

TO 

YOU  ALL 

Gotham  Pictures 
Exchange 

Marie  Abrams 
Jerry  Abrams 

Manager 

808  South  Wabash  Ave. 


Chicago 


Sidney  Stern 

of 

Film  Laboratories 


Cxtenbs  Reason’#  (greetings 
Co  Uou 

746  South  Wabash  Avenue 
CHICAGO 


“Peace  on  Cartf) 
#oob  hull  totnarb  men” 

C.  C.  WALLACE 


HERB  HAYMAN 
FREDERICK  MARTIN 
FRANK  YOUNG 

EDWARD 


LYMAN  L.  BALLARD 
FRED  L.  GOOD 
JACK  SCHWARTZ 
SAFIER 


\ of  the  UNITED  ARTISTS  Chicago 

exchange  unite  in  wishing  to  the 
| trade  a Merry  Christmas  and  Happy 

\ New  Y ear. 

> 


Frank  Zambreno 

and  his  Sales  Staff 

Wist)  eberpone  a jWerrp  Cfjrtetmas 
anb  a fjappj>  anb  prosperous  i^eto  ©ear 


James  Murtaugh 

B.  Edelman 

R.  K.  Shallenberger 


Thomas  F.  Mitchell 
J.  G,  Frackman 
C.  D.  Koehler 


Chicago 


Progress  Pictures  Company 

Milwaukee  Indianapolis 


Heartiest  Missiles 

for 

& jfHerrp  Christmas 

anb 

Wl  HapPP  J2et u J)ear 

J.  E.  Willis 
FILMCRAFT 
E.  Charles  Olberg 
ART  TITLE  STUDIO 

746  South  Wabash  Avenue 
Chicago,  Illinois 


■jWNMWNWWWWWWNWWNWNWWWWMWWMH 
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Reason’s  Greetings 

& 

& 

£ 

from 

Charles  Lundgren 

'<P 

& 

of 

# 

& 

% 

RED  SEAL  PICTURES 

845  South  Wabash  Avenue, 

Chicago,  Illinois 

* 
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Yes  Sir,  we’re  dog-gone  busy  these  days,  but  we  are  not  so 
busy  that  we  cannot  take  the  time  to  tell  our  friends  that  we 
appreciate  their  good  will,  and  hope  that  Christmas  and  the 
New  Year  would  their  cup  of  happiness  fill. 

ALL  OF  US  IN  THE 


FILMACK  COMPANY 


'm 


itolthap  Greetings! 

fro 

m 

WARNER  BROS. 

W.  B.  Lyman 

Wm.  Kahl 

A.  J.  Gallas 

Herman  Goldberg 

M.  M.  Krueger 

I.  R.  Parnass 

H.  Brolaski 

T.  J.  Reidy 

Edwin  Silverman 

Earl  Silverman 

i 

i 


I 

i 
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“Gentlemen,  I thank  you — ” 


— D.  H. 


Irving  W.  Mandel 

Extends 
to  the  Trade 

for  a 

^Prosperous  J9eat 


Security  Pictures 

808  South  Wabash  Ave. 
Chicago 


B.  N.  Judell,  Inc. 

Greets  the 
Industry 
with  a 

Sincerely  Extended 

Jflerrp 

Christmas! 


808  So.  Wabash  Ave. 
Chicago,  111. 


Box  office  boon 


Motion  picture  producers  who  use 
Eastman  Panchromatic  Negative  offer  you 
black  and  white  pictures  with  color  cor- 
rections that  are  actually  amazing. 

These  qualities  give  such  pictures  — 
printed  on  Eastman  Positive,  of  course 
— an  extra  appeal  for  the  audience  that  is 
a definite  boon  for  the  box  office. 

Prints  on  Eastman  have  the  black- 
lettered  identification  “Eastman” 
and  “Kodak”  in  the  transparent 
margin.  Look  for  it. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


MARK 


HAL  ROACH 
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Another  ring-dinger  from  the 
only  Mabel. 

A name  that’s  a regular  mint  in  a 
shorter-than-feature-length  comedy. 
So  many  laughs,  so  much  entertain- 
ment, that  it  makes  big  features  seem 
no  bargains. 

Mabel  plays  a dancing  “hostess”  in 
a dance-hall.  She  gets  hers  at  a nickel 
a dance.  You  get  yours  out  of  the 
big  deep  chest  laughs  from  happy 
audiences,  and  the  pull  of  her  name 
cn  your  house  front. 

i 

F.  Richard  Jones,  Supervising  Director 

Pafhecomedy 

T,‘°i 


THREE  SECTIONS 


SECTION  II 


\ SK  your  Archi- 
‘ * tect  or  elec- 
t r i c a 1 contractor 
about  Major  Equip- 
ment— or  write  us 
for  estimates.  We 
offer  this  service 
free  of  charge  to, 
you. 


MAJOR 


Stage  Lighting  Equipment 
Was  Chosen  In  Tampa 


The  Tampa  Theatre,  created  by  Mr.  John  Eberson, 
architect,  uses  Major  Equipment  for  all  around  re- 
sults. Major  Equipment  line  is  usually  chosen, 
because  it  gives  unfailing  service,  because  of  its 
unique  and  adaptable  designs,  because  of  its  econ- 
omy— and  for  many  other  Major  features. 


By  all  means  send  for  the 
MAJOR  Stage  Lighting  Bul- 
letins. They  are  informative 
and  cost  you  nothing. 


MajdrEquipmerit  Company 

4603-19  Fullerton  Ave. 

Chicago 

Everything  Electrical  For  The  Theatre 


Above  is 

shown  a por- 
tion of  the  stage 
of  the  beautiful 
Tampa  Theatre, 
Tampa.  Mr.  John 
Eberson,  architect. 
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Press  ,A 


ONE  KEY 


Pays  Right  Change 

INSTANTLY 


randt  is  (Mil 

by  Detroit 


eft/ew 

wtfc 
Detibit 

2 BRANDTS 


Qt\e  tNeu; 
THEATRE  MODEL 


O With  the  Subtracting  Keyboard 


Nowadays  a theatre  box  office  is  hardly  classed  as 
"modern”  unless  equipped  with  the  Brandt  Automatic 
Cashier.  Built  especially  for  the  theatre  box  office — no 
other  system  of  change  making  approaches  it  for  speed 
and  accuracy. 

The  Brandt’s  subtracting  keyboard  deducts  the  price  of 
the  ticket  automatically — and  delivers  the  right  change 
instantly.  The  human  element  of  mental  calculation  is 
eliminated  entirely.  The  ticket  seller  presses  one-key- 
only.  That  key  corresponds  to  the  price  of  the  ticket  or 
tickets.  The  Brandt  itself  makes  the  change — and  mis- 
takes are  impossible. 

Follow  the  trend  — let  Brandt  modernize  your  box 
office. 


Sold  DIRECT  to  Users 

Not  through  dealers 

30  Days  Trial  FREE 


Brandt  Automatic  Cashier  Co., 

Department  A,  Watertown,  Wis. 

Please  place  with  us  on  Thirty  days’  Free  Trial  your  Brandt  Junior 
Automatic  Cashier.  It  is,  of  course,  understood  that  we  can  return  it  as 
we  accept  the  trial  without  obligation  or  expense. 

Please  check  whether  used  on  the  right  or  left  hand  side  of  the  Box 
Office. 

□ Right  □ Left 

Firm  Name 

Individual 


Just  Mail  this  Coupon 


State. 
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The  Paramount  Theatre 


New  York  City 

IS  THE  LATEST 


To  Be  Equipped  With  Our 

Organ  Console  and  Orchestra  Lift 
Mechanical  Stage  Traps 

and 

Full  Stage  Equipment,  including  counterweight 
system  and  fire  curtain 


OTHER  IMPORTANT  INSTALLATIONS  INCLUDE 


Colony  Theatre,  New  York 
RSvoli  Theatre,  New  York 
Roxy  Theatre,  New  Y ork 
Metropolitan  Theatre,  Boston 
Capitol  Theatre,  Worcester 
Uptown  Theatre,  Chicago 
Oriental  Theatre,  Chicago 
Howard  Theatre,  Chicago 
Tower  Theatre,  Chicago 
Harding  Theatre,  Chicago 
Belmont  Theatre,  Chicago 
Diversey  Theatre,  Chicago 
North  Center  Theatre,  Chicago 
Royal  Theatre,  Joliet 
Missouri  Theatre,  St.  Louis 
St.  Louis  Theatre,  St.  Louis 
State  Theatre,  Detroit 
Orchestra  Hall,  Detroit 
Michigan  Theatre,  Detroit 
Shea’s  Theatre,  Buffalo 
Saengers  Theatre,  New  Orleans 
Eastman  Theatre,  Rochester 
Kilborn  Hall,  Rochester 


PETER  CLARK,  Inc. 

Stage  Equipment 

534-536-538  West  30th  Street 
New  York  City 
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That’s  What  a Kilgen  Wonder  Organ 
Did  for  Mr.  Edward  Brunell 


T°°  many  owners  have  been  consid- 
ering music  as  overhead  expense.  A 
fine  pipe  organ,  with  a reputation  of 
public  approval,  can  and  should  make 
music  pay  box-office  dividends.  Mr. 
Edward  Brunell  of  the  Metropole  The- 
atre, Chicago,  is  one  of  the  scores  of 
theatre  owners  who  have  testified  that 
Kilgen  Wonder  Or- 
gans more  than  pay 
for  themselves  by  in- 
creasing receipts. 

The  public  knows 
Kilgen  Music. 

For  more  than  287 


Wonder  Organ 


years  . . . almost  three  centuries  . . . this 
world-known  pipe  organ  guild  has  been 
building  a reputation  for  incomparable 
instruments.  The  regard  that  has  been 
won  for  Kilgen  tones  in  great  auditori- 
ums is  now  available  to  the  theatre 
owner  who  supplements  his  programs 
with  the  Kilgen  “Voice  of  the  Silent 

Drama.”  Write  for 
details.  Geo.  Kilgen 
& Son,  Incorporated, 
4016  Union  Boule- 
vard, St.  Louis,  Mo., 
U.  S.  A. 


THE  VOICE  OF  THE  SILENT  DRAMA 


6 BETTER  THEATRES  SECTION  OF  December  25,  1926 

lOO  - YEARS  - OF  - AAA NTJFAC TIJRI NG  - EXPERIENCE^ 


Although  the  Dania  (Florida)  Theatre  was  completely  demolished  by  the  hurricane,  the 
H-W  chairs  (OC409)  were  practically  unharmed.  Note  the  splendid  condition  of  the 
veneer  backs  and  standards  on  which  the  roof  beams  fell. 


An  Unusual  Demonstration 
of  H-W  Theatre  Chair  Quality 


No.  OC  409 


IT  takes  some  such  amazing  demonstration  as  the 
above  to  prove  that  Heywood-Wakefield  Opera 
Chair  Quality  goes  far  beyond  mere  appearance  and 
comfort. 


Our  theatre-seating  experts  are  in  a posi- 
tion to  render  you  real  valuable  help  in 
planning  for  appearance,  comfort  and 
house  capacity.  This  service  is  free  through 
any  H-W  warehouse. 


Our  chairs  are  designed  and  constructed  to  with- 
stand the  most  trying  conditions  of  service.  More 
than  a century  of  seat-building  experience  has 
taught  us  how  and  from  what  materials  to  build 
seats  for  greatest  comfort  and  durability. 


*Muwood-c$afie/ieM 

^ ^ REG.  U.S.  PAT.  OFF. 


HEYWOOD-WAKEFIELD  WAREHOUSES 


Baltimore.  Maryland  113  West  Conway  Street 

Boston  45,  Mass.  Winter  Hill 

Display  Floor , 174  Portland  Street 
Buffalo,  New  York  Wells  and  Carroll  Streets 

Chicago,  Illinois  2653  Arthington  Street 

Display  Floor , 439  Railway  Exchange  Bldg. 
Kansas  City,  Missouri  1310  West  Eighth  Street 


Los  Angeles,  California  801  East  Seventh  Street 
New  York,  N.  Y.  516  West  34th  Street 

Philadelphia,  Pennsylvania  244  South  5th  Street 
Portland,  Oregon  148  North  Tenth  Street 

San  Francisco,  California  737  Howard  Street 

St.  Louis,  Missouri  Sixth  and  O'Fallon  Streets 
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A monthly  supplement  of  Exhibitors  Herald,  published  for  the  information  and 
guidance  of  theatre  owners  in  matters  of  theatre  construction,  operation  and 
equipment  and  to  promote  the  ideal  of  greater  and  finer  theatres. 

Editor,  Harry  E.  Holquist  Eastern  Representative  Advertising  Manager,  Charles  B.  O’Neill 

Albert  W.  Randle 

Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  St.,  Chicago,  111.;  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Clifford,  Managing 

Editor;  George  Clifford,  Business  Manager.  Eastern  Office:  S6S  Fifth  Ave.,  New  York  City. 


%\ )t  €t)ert>=©ap  Holtbaj* 


IT  has  been  said  that  every  day  is  a holiday  in  the  thea- 
tre— that  the  playhouse  each  day  affords  the  indi- 
vidual a measure  of  that  good  cheer  which  the  calendar 
holiday  brings  to  the  mass.  There  is  sound  logic  and 
great  significance  in  the  parallel,  although  it  does  not 
follow  that  the  calendar  holiday  is,  therefore,  just  an- 
other day  in  the  theatre  routine. 

Tradition  says,  “Once  a showman,  always  a showman.” 
Tradition  does  not  err,  although  it  understates.  It  is 
true  that  men  who  make  contact  with  the  theatre  seldom 
break  it.  The  reasons  are  identical  with  those  which  ac- 
count for  the  phenomenal  development  of  the  playhouse 
as  compared  with  that  of  other  institutions.  They  are 
very  important  reasons. 

The  theatre  owner  is  a very  businesslike  person.  He 
observes  strictest  economy  in  the  purchase  of  films  and 
equipment.  He  talks  at  great  length  of  profits  and  losses^ 
His  systems  for  operating  the  various  departments  of 
his  business  are  involved  and  accurate.  Yet  the  prin- 
cipal profit  which  he  takes  from  operation  of  the  theatre 
is  not  one  of  dollars  and  cents. 

Much  of  his  bluster  over  financial  details  is  bluff — - 
directed  at  himself  as  much  as  at  others — put  forth  to 
conceal  the  genuine  pleasure  he  extracts  from  his  call- 
ing. Exhibitors  are  the  best  losers  in  the  world — be- 
cause they  refuse  to  quit  when  odds  are  against  them 
and  quitting  means  abandoning  a work  of  joy. 

* * * 

Follow  an  exhibitor  through  his  day  and  you  will  ob- 
serve a seeming  phenomenon.  In  the  morning  you  will 
see  him  a buyer,  beating  down  rentals  and  demanding 
quality  pictures  at  fair  prices.  In  the  afternoon  you 
will  see  him  still  the  practical  business  man,  perhaps 
drilling  his  staff,  possibly  inspecting  and  rejecting  film 
programs  or  stage  talent,  brusque,  forthright  and  a little 
hard  in  his  insistence  upon  accuracy  of  business  detail. 
In  the  evening  you  will  see  him  in  the  theatre,  checking 
ticket  sales,  tracing  weaknesses  in  advertising,  exploita- 
tion, staff  routine,  all  the  thousand-and-one  items  under 
his  direction.  And  then — 

You  will  follow  him  into  his  auditorium  and  to  a 
vantage  point  wherefrom  he  may  scan  the  faces  of  his 
clientele.  You  will  see  his  face  relax  if  they  are  pleased 
and  tighten  into  harsh  lines  if  they  are  not.  You  will 
find  him  in  the  lobby  or  at  another  point  where  he  can 
determine  first  hand  “how  the  show’s  going  over.”  If 
it  is  going  good — that  is  his  real  reward  and  the  real 
reason  for  “Once  a showman,  always  a showman.” 

* * * 

As  this  reaction  to  proof  of  pleasure  given  moves  the 
theatre  owner  to  work  more  hours  daily  for  less  financial 
reimbursement  than  almost  any  other  business  man,  so 


does  an  extension  of  the  same  impulse  move  the  theatre 
architect  to  ransack  endless  records  for  ideas  that  may 
he  applied  to  the  theatre  project  in  hand.  So  does  it 
motivate  the  artisan  of  every  kind  whose  work  contrib- 
utes to  the  perfection  of  the  finished  building. 

The  bricklayer  tells  his  friends  nothing  about  the 
garage  or  factory  building  upon  which  he  labors  today, 
but  proves  an  irrepressibly  talkative  individual  when 
assigned  tomorrow  to  the  erection  of  a theatre.  The 
construction  engineer  boasts  not  at  all  of  a hotel  or 
apartment  building  he  has  supervised,  but  never  forgets 
to  tell  his  friends  about  the  theatre  in  which  he  had  a 
hand.  Painters,  decorators,  carpenters,  furnishers,  work- 
men in  all  branches  manifest  the  same  vaguely  analyzed 
but  vigorous  interest  in  the  playhouse.  Theirs  is  a more 
remote  service  than  that  of  the  exhibitor,  but  of  the 
same  goods. 

This  peculiar  and  yet  wholly  logical  fascination  by 
which  the  theatre  holds  its  workers  subject  has  been  a 
prime  factor  in  the  developments  aggregating  the  as- 
tounding history  of  construction  and  equipment  during 
the  past  decade.  No  other  type  of  building  has  devel- 
oped in  remotely  comparable  pace.  Banks,  factories, 
hospitals,  churches,  public  and  private  buildings  of  all 
types  today  differ  but  superficially  from  their  predeces- 
sors. Theatres  erected  today  have  almost  nothing  in 
common  with  theatres  built  a dozen  years  ago. 

* * 

Just  as  imagination  is  permitted  to  run  free  in  the 
manufacture  of  fiction  films,  so  is  imagination  given  free 
play  in  construction  of  the  theatres  to  house  them.  Just 
as  the  product  of  imagination  is  found  to  be  an  econom- 
ically sound  and  commercially  profitable  factor  in  film, 
so  is  it  found  to  be  permanently  practical  in  theatre 
design. 

Men  who  build  theatres — like  men  who  operate  them 
— labor  with  definite  knowledge  of  the  service  for  which 
they  are  built  and  the  intimate  importance  of  that 
service  to  the  individual  and  to  humanity.  No  theatre 
is  considered  good  enough — even  by  its  builder — for  the 
function  it  serves.  Always — even  before  the  new  play- 
house is  finished — the  cry  is  for  better  theatres.  And 
always  better  theatres  are  produced. 

Like  the  men  who  build  theatres  and  the  men  who 
operate  them,  the  staff  of  Better  Theatres  performs  its 
several  tasks  with  a deep  appreciation  of  the  theatre’s 
service  value  as  a vital  source  of  inspiration  and  encour- 
agement. To  all  who  share  this  appreciation — and  that 
is  to  all  who  participate  in  the  designing,  equipping  or 
operation  of  theatres — this  section  extends  Holiday 
Greetings. 
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Better  Theatres 
Advisory  Staff 

In  order  to  render  its  readers 
assistance  on  various  problems 
of  equipment  and  construction 
that  arise  from  time  to  time, 
Better  Theatres  has  obtained 
the  co-operation  of  the  individ- 
uals and  associations  listed  fol- 
lowing in  this  work. 

Through  the  co-operation  of 
this  advisory  staff  this  depart- 
ment feels  that  it  has  allied  itself 
with  sources  of  expert  knowl- 
edge on  virtually  every  phase  of 
theatre  building  and  furnishing 
and  is  able  to  offer  theatre  own- 
ers a valuable  service  in  provid- 
ing information  and  answers  on 
a wide  range  of  subjects  of  a 
general  nature. 

ELMER  F.  BEHRNS,  Theatre 
Architect. 

ROBERT  O.  BOLLER,  Boiler 

Brothers,  Architects. 

A.  B.  COPPOCK,  Presentation 
Producer. 
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Director,  National  Kellastone 
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J.  L.  STAIR,  Chief  Engineer, 
Curtis  Lighting,  Inc. 


EDITORIAL 


THE  volume  of  correspondence 
received  by  “Better  Theatres” 
daily  is  no  coincidence.  Urgent 
requests  for  additional  copies  of 
issues  of  past  years  is  no  chance 
curiosity. 

“Better  Theatres”  is  striking  at 
the  heart  of  the  problems  of  the 
theatre  man.  Its  efforts  to  do  so 
are  proved  to  be  successful  by  the 
demands  for  every  issue. 

On  another  page  of  this  issue  is 
an  index  to  articles  which  have  ap- 
peared during  the  past  twelve 
months. 

The  list  is  convincing  proof  that 
this  section  has  made  an  unlimited 
effort  to  carry  the  standard  of 
progressiveness  in  the  service  of 
every  exhibitor  in  the  United 
States.  The  reference  to  informa- 
tive articles  that  have  appeared  in 
print  is  first  hand  evidence  that 
“Better  Theatres”  is  determined  to 
thresh  out  problems  of  the  phys- 
ical theatre  and  its  operation  with 
whatever  accuracy  is  possibly  avail- 
able. 

This  section  of  EXHIBITORS 
HERALD  sees  clearly  its  mission 
and  duty  in  the  field  of  theatre 
construction,  equipment  and  man- 
agement. It  regards  these  factors 
in  the  life  of  the  successful  thea- 
tre as  problems  of  definite  business 
importance.  They  mean  dollars 
and  cents  to  the  exhibitor. 

“Better  Theatres,”  therefore,  has 
felt  keenly  the  responsibility 
vested  in  it  in  presenting  to  the 
trade  accurate  and  authoritative 
discussions  of  these  problems.  It 
has  not  tried  to  evade  or  circum- 
vent this  objective  through  pub- 
lication of  glossary  generalities 
and  hokum  and  puffery.  “Better 
Theatres”  believes  that  the  phys- 
ical end  of  the  theatre  owners’  busi- 
ness involves  facts — the  most  con- 
crete kind  of  facts,  and  it  is  in  this 
light  that  it  views  the  articles  ap- 
pearing in  it  and  the  subjects  dis- 
cussed. Superlative  and  flowery 
language  means  nothing  to  the 
reader  who  is  faced  with  practical 
problems  of  the  theatre  to  solve. 
He  wants  the  facts,  the  truth  and 
nothing  else.  “Better  Theatres” 
believes  he  should  have  this. 

However,  this  department  wants 
to  serve  you  better  in  1927  than  at 
any  time  in  the  past.  The  staff  of 
“Better  Theatres”  welcomes  sug- 
gestions from  theatre  owners  on 
subjects  which  they  would  like  to 
see  treated  in  the  form  of  authori- 
tative articles  during  the  coming 
year. — H.  E.  Holquist. 
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A few  of  the  many  theatre  hold-ups  and  burglaries  of  theatres  as  revealed  in  news  stories  taken  at  random  from  recent  issues  of  the 
HERALD. 


Survey  Shows  How  to  Protect 
Box  Office  from  Robbery 


Theatres  Face  Loss  of  Insurance  Unless  Growing 
Crime  Wave  Is  Checked — Lax  Methods  and 
Inadequate  Equipment  are  Blamed 

By  HARRY  E.  HOLQUIST 


THEATRE  hold-ups  and  burglaries  are  costing  exhibitors  throughout  the 
country  many  thousands  of  dollars  each  year. 

Inadequate  equipment  and  lax  methods  of  safeguarding  receipts  are 
responsible  for  this. 

Unless  theatre  owners  take  steps  to  correct  conditions  surrounding  the  safety 
of  their  receipts  they  are  faced  with  the  fact  that  they  will,  as  a class,  no  longer  be 
able  to  obtain  hold-up  or  burglary  insurance  from  reputable  sources. 

Insurance  rates  covering  hold-ups  and  burglaries  in  theatres  take  the  highest 
premium  of  any  class  of  business  in  the  country,  except  the  fur  industry. 

Equipment  designed  especially  to  meet  conditions  in  affording  protection  to 
theatre  receipts  are  available  which  would  materially  tend  to  reduce  the  number 
of  theatre  hold-ups  and  at  the  same  time  reduce  insurance  rates  for  theatres  using 
them. 


THE  foregoing  are  only  a few  of 
the  facts  gathered  by  “Better 
Theatres”  in  an  investigation  of  a 
condition  prevailing  in  the  industry 
which  has  grown  to  such  propor- 
tions that  it  presents  a serious  men- 
ace and  a problem  which  should 
command  the  attention  of  exhibitor 
organizations  as  well  as  the  individ- 
ual theatre  owner.  Burglaries  and 
hold-ups  of  motion  picture  theatres 
during  the  past  year  surpass  in 
number  and  in  the  amount  of  money 
involved  those  of  any  previous  sea- 
son. 

* * * 

Not  only  has  the  industry  suf- 
fered a heavy  financial  loss  as  a 


result  of  the  marked  activity  of 
thieves  among  motion  picture 
houses,  but  the  marauders  have 
taken  a costly  toll  of  lives  among 
the  ranks  of  theatre  owners,  theatre 
employes  and  policemen. 

In  its  investigation  “Better  Thea- 
tres” has  sought  to  learn  the  under- 
lying reasons  for  the  unprecedented 
wave  of  hold-ups  and  burglaries 
among  motion  picture  houses  and 
has  endeavored  to  learn  at  the  same 
time,  ways  and  means  whereby  ex- 
hibitors may  better  safeguard  their 
property.  It  has  also  gathered 
information  covering  insurance 
against  hold-ups  and  burglaries  land 
from  reliable  companies  engaged  in 


this  business,  theatres  are  severely 
indicted  on  a number  of  points  for 
failure  to  safeguard  properly  their 
receipts. 

“Theatres  are  about  our  poorest 
risk,”  said  the  executive  of  >a  large 
insurance  company.  “We  have  a 
few  theatre  clients  which  we  are 
covering  with  hold-up  and  burglar 
insurance  but  it  is  simply  an  ac- 
commodation. Reputable  insurance 
companies  are  avoiding  risks  of  this 
type  in  practically  every  instance. 

“In  fact,  unless  theatre  owners  as 
a whole  take  some  action  to  reduce 
the  great  number  of  hold-ups  and 
burglaries  they  will  find  themselves 
unable  to  obtain  insurance  at  all,  or 
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at  least  at  such  premiums  that  the 
cost  would  be  virtually  prohibitive. 

>jc  5jc 

“It  must  be  said  for  theatres  that 
from  our  viewpoint  they  are  respon- 
sible enough  morally  as  compared 
to  some  other  lines  of  business 
where  a self-perpetrated  robbery  of- 
fers a loop-hole  out  of  a bad  sit- 
uation. But  to  date,  theatres  are 
giving  no  indication  of  trying  to 
protect  their  receipts.  Under  pres- 
ent conditions  they  are  really  invit- 
ing robbery. 

“One  of  the  outstanding  faults  in 
this  connection  is  the  wide  use  of 
the  ordinary  fire-proof  safe,  particu- 
larly among  the  smaller  theatres. 
It  is  the  easiest  kind  of  a job,  even 
for  the  rankest  yeggman,  to  knock 
off  the  combination  from  such  a 
safe. 

“A  n o t h e r bad  practice  among 
theatres  is  one  of  keeping  a sum  of 
money  far  in  excess  of  that  which  is 
really  needed  for  change  in  an  un- 
guarded condition  in  the  box  office 
where  the  cashier  may  easily  and 
quickly  be  relieved  of  it.  In  a re- 
cent theatre  robbery  in  Chicago  a 
lone  bandit  forced  the  cashier  to 
hand  over  her  receipts  which  totaled 
more  than  $2,000.  It  is  clear  that 
such  a sum  of  money  should  not 
have  been  left  unguarded.  Accord- 
ing to  our  views  from  $100  to  $200 
at  the  most  is  sufficient  to  meet  the 
needs  of  quick  change  at  box  offices 
and  provisions  should  be  made  for 
keeping  receipts  in  excess  of  this  in 
a place  of  safety  as  the  receipts  are 
taken  in. 


Slot  type  safe  for  box  office  which  is 
recommended  for  safe  keeping  of  sil- 
ver and  currency  in  excess  of  that 
need  for  making  change.  (Courtesy 
Kewanee  Safe  Company,  Kewanee, 
111.) 


“These  are  examples  of  some  of 
the  bad  practices  and  conditions 
which  have  made  theatres  such  gen- 
eral prey  for  robberies  and  hold-ups 
and  since  the  situation  is  becoming 
worse  instead  of  better  it  can  readily 
be  appreciated  why  insurance  com- 
panies do  not  look  with  favor  on 
theatre  risks.” 

According  to  this  insurance  offi- 
cial, theatre  hold-up  and  burglary 


insurance  takes  the  highest  pre- 
mium of  any  class  of  business  in  the 
country,  except  the  fur  industry. 
The  cost  of  theatre  insurance  is 
about  $44  per  thousand  where  a 
theatre  is  equipped  with  only  an  or- 
dinary fire-proof  safe.  For  theatres 
having  what  is  described  as  a mod- 
ern burglar-proof  safe  the  rate  is  re- 
duced by  one-half.  Further  reduc- 
tions in  the  premium  rate  are  made 
according  to  the  use  of  other  equip- 
ment, details  of  which  will  be  given 
later. 

Incidentally,  it  will  be  of  interest 
to  exhibitors  outside  of  Chicago,  St. 
Louis,  Detroit  and  Kansas  City  to 
know  that  their  insurance  will  cost 
them  a little  less,  the  aforemen- 
tioned cities  calling  for  the  highest 
premium  rate  by  virtue  of  the  com- 
parative success  enjoyed  by  the  bur- 
glarious gentry  in  these  localities. 

* * * 

Robberies  in  theatres  may  be  di- 
vided into  two  general  classes — 
those  which  take  place  at  the  box 
office  and  those  in  which  the  theatre 
safe,  located  usually  in  the  man- 
ager’s office,  is  looted.  In  connec- 
tion with  the  former,  emphatic 
objection  is  voiced  by  insurance 
officials  against  the  present  practice 
of  leaving  unguarded,  more  money 
than  is  needed  for  purposes  of  im- 
mediate change.  This  situation, 
they  point  out,  is  one  which  repre- 
sents a parallel  to  that  confronting 
gasoline  stations  a few  years  ago 
and  which  has  been  solved  through 
the  use  of  a small  “slot”  safe.  (See 
illustration  No.  1.) 

( Continued  on  page  32) 


Two  views  of  a safe  which  burglars  failed  to  enter.  The  safe  was  equipped  with  an  automatic  lock  inside  the  door  which  locked  the 
safe  even  more  firmly  than  it  was  originally  as  soon  as  the  thieves  started  work. 
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Theatres 

Fostering 

Appreciation 

Of 

ART 

Work  of  World’s  Greatest 
Sculptors,  Artists  Found 
in  Motion  Picture  Houses 


Canova’s  famous  “Cupid  and  Psyche.”  The  original  is  in  the  Villa 
Carlotta  at  Lake  Como,  Italy.  A graceful  replica  has  been  acquired 
for  the  art  salon  of  the  New  Saenger  theatre,  New  Orleans. 


TO  MOTION  picture  theatres 
belong  a new  distinction — 
that  of  bringing  to  the  masses 
the  work  of  world  masters  in  art 
and  sculpture. 

In  the  design  and  decoration  of 
modern  motion  picture  houses  are 
to  be  found  works  of  art  duplicated 
only  in  leading  museums  of  the 
country.  They  are  gathered  from  all 
corners  of  the  world — many  of  them 
originals  and  many  others  that  are 
costly  replicas  purchased  abroad  by 
theatre  executives,  architects  and 
connoisseurs. 

These  paintings  and  objects  of  art 
are  characteristic  of  the  individual- 
ity which  has  marked  motion  pic- 
tures from  the  day  when  the  cinema 
first  began  emerging  from  the  store 
show  period.  Were  the  history  of 
famous  paintings  and  works  of 
sculpture  that  now  adorn  the  lob- 
bies and  foyers  of  some  of  the  lead- 
ing theatres  to  be  given  in  detail 
the  story  would  be  an  encyclopedia 
of  the  art  world.  The  money  in- 
volved in  the  acquisition  of  these 
treasures  would  prove  staggering. 

* * * 

Architecture  has  borrowed  liber- 
ally from  the  Renaissance  of  the 
Old  World  for  inspiration  in  the  de- 
sign of  present  day  motion  picture 
palaces.  In  a measure  it  appears 
logical  that  theatres  should  follow 
to  some  extent,  this  procedure  in 
seeking  appropriate  objects  d’art  to 
harmonize  with  the  idea  of  their 
conception. 

Old  World  art,  however,  is  vieing 
with  the  work  of  the  modern  artist 
and  sculptor  for  a place  in  the  veri- 
table galleries  of  art  to  be  found  in 
many  theatres.  Recognition  to  new 
talent  is  being  brought  to  today’s 
artists  on  a heretobefore  unknown 
scale  through  exhibits  of  their  work 
in  motion  picture  theatres  where 


many  millions  each  week  view  them. 

Some  recent  examples  of  the  type 
of  art  to  be  found  in  motion  picture 
theatres  are  to  be  noted  in  the  new 
Saenger  theatre,  New  Orleans,  and 
the  new  Paramount  theatre,  New 
York  City. 

A collection  of  objets  d’art  that 
stand  for  the  beautiful  and  the  dis- 
tinctive in  ancient  and  modern  art, 
will  grace  the  art  salon  of  the  New 
Saenger  theatre,  when  that  $2,000,- 
000  house,  modeled  after  a Floren- 


Myron’s  magnificent  “The  Disc  Throw- 
er” is  one  of  the  greatest  productions  of 
Greek  art.  It  will  occupy  a prominent 
place  in  the  art  salon  of  the  New  Saen- 
ger theatre,  New  Orleans. 


tine  palace,  opens  its  doors  for  the 
delight  of  New  Orleans  and  the 
tourist  guests  of  New  Orleans  in 
January. 

* * * 

This  is  not  hearsay.  Photo- 
graphic replicas  of  the  Saenger 
paintings  and  statuary  have  arrived 
at  the  offices  of  the  Saenger  Thea- 
tres, Inc.,  in  New  Orleans.  One 
glance  at  the  art  works  they  repre- 
sent and  at  the  names  of  the  paint- 
ers and  sculptors  who  created  these 
works,  leaves  no  doubt  but  that 
Julian  Saenger  and  E.  V.  Richards, 
Jr.,  on  their  European  tour  last 
spring  amassed  a collection  of  art 
objects  of  which  the  Crescent  City 
will  be  proud. 

The  most  illustrious  names  of  the 
Renaissance ; the  great  sculptors  of 
Greece;  Rubens,  the  Dutch  master; 
and  the  best  of  the  modern  painters 
and  sculptors  are  represented. 

Among  the  sculptors,  represented 
by  originals  or  exact  replicas  of 
originals,  are  Michelangelo,  Verro- 
chio,  Canova ; the  French  sculptors, 
Falconet  and  Allegrain ; ancient 
Greece,  the  land  of  deathless,  beauty, 
by  Myron,  Cleomene — and  the 
beautiful  sculpture,  “Diana,”  exe- 
cuted by  an  unknown ; and  modern 
Italy  by  Galli,  Vicari  and  Ceccarelli. 

Among  the  famous  pieces  of 
sculpture  that  will  grace  the  art 
salon  are  the  immortal  “Venus  of 
Medici”  (a  replica)  ; Canova’s  “Venus 
of  the  Bath,”  a glorious  statue,  of 
sensrtous  beauty ; and  Myron,  “The 
Disc  Thrower,”  the  embodiment  of 
Greece’s  ideal  of  manly  strength. 

^ jfc  >}c 

The  art  of  the  brush  and  the  can- 
vas will  delight  with  paintings  by 
Rubens,  Fra  Angelico,  Cavalieri, 
Zampighi,  Fabbi,  Frigerio,  Filosa, 
and  last,  but  certainly  not  least, 
Guido  Reni. 

( Continued  on  page  39) 
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Beautiful  Objects  of  Art  in — 


This  reproduction  of  Frigerio’s  noted  “Two  Neapolitan 
Boys”  will  be  a marked  feature  of  the  art  salon  in  the  New 
Saenger  theatre  which  is  nearing  completion  in  New  Or- 
leans and  opens  in  January. 


John  G.  Brown,  N.  A.  “Buddies.”  This  painting  was  Mr. 
Brown’s  exhibition  painting  at  the  Chicago  World’s  Fair 
in  1894.  It  is  one  of  the  many  splendid  paintings  in  the 
new  Paramount  theatre. 


“The  Frugal  Meal”  by  Joseph  Wieland.  This  artist’s  work 
has  won  him  great  fame  and  bis  paintings  are  very  valu- 
able. Also  in  the  new  Paramount  theatre. 


A rich  and  beautiful  painting  of  aristocratic  Eighteenth 
Century  for  the  New  Saenger.  It  is  Luzzi’s  “A  Concert 
in  Honor  of  the  Cardinal.”  It  is  one  of  the  principal 
exhibits  in  the  art  salon. 


Seril  Novak’s  “Rest  of  Recovery.”  The  artist’s  genius  is 
readily  apparent  in  the  red  of  the  Cardinal’s  chalice,  a 
color  tone  difficult  to  portray.  Picture  in  Paramount 
theatre. 


“Indian  Scouts,”  by  Oscar  E.  Burninghaus.  A typical  and 
decorative  example  by  this  great  painter  of  the  West  which 
adorns  the  new  Paramount  theatre. 
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Paramount,  Saenger  Theatres 


“Cupid,”  by  J.  Cave.  This  master’s  work 
in  French  art  is  well  known.  This  beau- 
tiful painting  in  the  Paramount. 


“Following  the  Hounds,”  by  L.  Stone.  There  has  been  an  ever  increasing  de- 
mand for  pictures  of  this  type  for  men’s  rooms  in  public  and  semi-public  build- 
ings. In  the  Paramount  collection  of  art  this  is  one  of  the  notable  examples. 


“On  the  Beach,”  by  N.  Bordignon.  This  painting  comes  from  the  great  Catho- 
lina  Lambert  collection  of  Paterson,  N.  J.  It  is  in  the  new  Paramount. 


Charles  C.  Curran,  N.  A.  “Lillies.” 
lovely  example  in  the  Paramount. 


A 


(Left)  Frederick  Judge  Waugh,  N.  A.  “Coast  of  Maine.”  Mr.  Waugh  is  represented  in  mostly  every  museum  in  the 
country  as  well  as  in  practically  all  fine  collections  of  American  paintings.  (Right)  “Melting  Snow”  by  Ernest  Law- 
son,  N.  A.  A characteristic  example  by  a man  who  has  taken  practically  every  honor  in  American  art  for  land- 
scape painting.  Both  pictures  are  to  be  found  in  the  new  Paramount  theatre. 
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Page  Pipe  Organs  matchlessly  express  the  spirit  of 
music.  A triumph  of  the  art  of  building  organs,  these 
superb  instruments  are  distinguished  for  conscientious 
craftsmanship,  tasteful  excellence  of  design  and  tonal 
perfection.  Added  to  these  are  such  outstanding  fea- 
tures as  instantaneous  response  and  dependability  of 
action,  all  of  which  so  thoroughly  pervade  the  instru- 
ments that  pride  in  Page  ownership  is  something  to 
be  expected. 

The  PAGE  ORGAN  COMPANY 

523  North  Jackson  St.  Lima,  Ohio 
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Stanley -Crandall 
Music  Director 
Scores  with  Themes  for 


“The 

Volga  Boatman” 


By  IRENE  JUNO 

Organist,  Stanley-Crandall  Theatres,  Washington,  D.  C. 


ALTHOUGH  the  “Volga  Boatman”  is  no 
longer  a first  run  picture,  the  musical 
score  as  arranged  by  Daniel  Breeskin,  Di- 
rector in  Chief  of  Music,  Stanley-Crandall 
Circuit,  is  one  that  will  never  be  forgotten. 
In  compiling  this  score,  Mr.  Breeskin  wove 
into  it  his  own  memories  of  Russia,  for  it 
was  in  Ekaterinaslav,  Russia — translated 
meaning  City  of  Katherina — that  Mr. 
Breeskin  was  born  and  lived  for  twenty 
years. 

The  scenes  were  not  new  to  him,  and 
although  he  could  not  remember  any  hap- 
penings actually  as  they  were  pictured,  the 
home  feeling  was  there.  He  made  two 
trips  to  New  York  during  the  run  of  the 
picture  there  and  he  highly  complimented 
the  New  York  score,  but  said  it  did  not 
musically  portray  true  Russia. 

He  took  his  music  from  Russian  com- 
posers, but  he  searched  until  he  found  the 
music  that  exactly  fitted  the  scene.  Some 
of  the  music  was  written  by  Fred  Starke, 
composer  and  arranger  for  the  Breeskin 
Orchestra,  and  Air.  Starke  personally  re- 
hearsed every  organist  on  the  circuit  and 
supervised  every  performance.  Altogether 
the  musical  score  was  the  biggest  thing 
ever  heard  in  Washington.  Mr.  Breeskin 
has  letters  from  Russian  born  who  said 
they  saw  the  picture  again  and  again  during 
its  run,_  and  they  heard  melodies  they  had 
heard  in  their  distant  homeland. 

* * * 

Mr.  Breeskin  engaged  the  Imperial 
Quartette,  which  was  augmented  to  eight 
voices,  and  whenever  the  boatmen  appeared 
on  the  screen  pulling  and  straining  and 
singing  their  native  song,  the  organ  or 
orchestra  was  tacit  and  the  boys  sang  off 
stage. 

It  was  a complete  surprise  on  Sunday 
aftemoon  when  the  show  opened  at  the 
Aletropolitan  to  a packed  house,  and  when 
the  song  started  there  was  a silence  in  the 
theatre  that  you  could  feel,  and  at  the  end 
of  the  song  the  audience  broke  into  pro- 
longed applause.  The  local  papers  and 
trade  journals  declared  it  to  be  a master- 
piece as  a musical  setting. 

Mr.  Starke  had  a buzzer  connected  with 
the  console  and  one  buzz  was  to  get  ready 
to  go  into  the  boys’  Boatman  number,  and 
of  course  you  could  see  when  the  same 
finished  and  be  ready  to  take  up  the  next 
number. 

I played  the  show  on  a morning  shift 
down  town  one  day,  and  I was  so  upset 
Hying  from  the  themes  back  to  the  score 
that  I really  don’t  see  how  anyone  could 
play  this  picture  correctly  without  a leader. 
At  any  rate  I was  very  glad  when  I was 
back  on  the  job  with  Mr.  Starke  and  the 
singers. 

The  Sinister  Theme  which  was  used  was 
written  by  Fred  Starke  as  was  also  the 
Revolutionary  Theme.  The  “Sinister”  was 
in  F Minor  and  fifths  and  thirds  predom- 
inated with  the  orchestra  playing  full  and 
a repeat  on  two  measures  of  brasses.  It 
was  used  in  this  way  on  organ,  the  organ 


registration  being  fully  cued  by  Milton 
Davis,  Supervisor  of  Organ  Department. 

^ ^ 

The  Revolution  Theme  was  C Minor  and 
was  a full  maestoso  movement  of  slow 
downward  progression.  The  chords  were 
of  close  harmony  that  indicated  unrest  and 
mob  control.  Both  themes  were  formed 
in  his  mind  and  hastily  sketched,  while 
Mr.  Starke  reviewed  the  picture.  At  its 
close  he  went  to  the  piano,  completed  the 
themes  and  wrote  them  down. 

Milton  Davis  played  the  entire  score  as 
he  arranged  it  for  organ  on  the  morning 
shift  at  the  Metropolitan  and  all  organists 
went  in  to  hear  him.  The  organists  were 
highlv  complimented  by  Breeskin,  Starke 
and  Davis  on  their  handling  of  this  diffi- 
cult score  and  some  of  the  featured  organ- 
ists in  our  city  playing  it  were:  Mrs. 
Towne  at  the  Home;  Harold  Pease  at  the 
Colony;  Miss  O’Dea  and  Mrs.  Thompson 
at  the  Central ; Margaret  Libby  at  the  Ave- 
nue Grand ; George  Emmons  and  Ida 
Clarke  at  the  Tivoli;  Mirabel  Lindsey  at 
the  Ambassador;  Gertrude  Kreiselman  at 
the  Savoy;  Mrs.  Hauer  at  the  York;  Mil- 
ton  Davis  and  Nell  Paxton  at  the  Metro- 
politan, and  Glenn  Ashley  at  the  Apollo. 
Organist  Arthur  Thatcher  had  a 14-piece 
orchestra  at  Crandall’s  Apollo,  Martins- 
burg,  W.  Va.,  for  its  run,  under  Fred 
Starke’s  direction. 

There  were  six  themes  used : 

Theme  1 (Mariusha  Theme),  Enchanted 
Lake  (Tschaikowsky). 

Theme  2 (Boatmen  Theme),  Song  of 
the  Volga  Boatman  (Russian  Folk-song). 

Theme  3 (Love  Theme),  Count  and 
Vera),  Slavonic  Dance  No.  10  (Dvorak). 

Theme  4 (Sinister  Theme),  manuscript 
(Starke). 

Theme  5 (Love  Theme,  Feodor  and 
Vera),  Nocturne  (Tschaikowsky). 

Theme  6 (Revolution  Theme),  Heavy 
Character  Theme,  manuscript  (Starke). 

The  overture  was_ Marche  Slave  (Tschai- 
kowsky) by  the  entire  orchestra  and  grand 
organ,  and  Mr.  Breeskin  showed  his  under- 
standing of  the  public  by  playing  no  exit. 
The  picture  was  still  in  their  minds  as 
they  went  out. 


IRENE  JUNO 
who  contributes  an- 
other of  her  splendid 
articles  on  the  musi- 
cal score  for  “The 
Volga  Boatman.” 


The  introduction  of  the  picture  the 
Volga  Boatman  was  played  once  through 
special  arrangement  by  Mr.  Starke  with 
counter  point  melodie  of  Hymn  of  Free 
Russia  and  God  Protect  the  Czar. 

At  the  title,  “It  is  a story,”  the  Cos- 
sack Love  Song  (Gershwin)  was  used, 
chorus  only,  Andante,  once  through. 

* * * 

At  the  scene  of  the  Tarter  Camp,  “Skiz- 
zen  aus  Russland,”  by  Fetras,  was  used, 
starting  at  Letter  7 and  repeating  two 
movements  through  entire  scene.  As 
Stephen  seized  Alariusha,  Theme  One  was 
introduced  and  1st  movement  played 
through.  That  was  the  get-ready  cue  and 
with  the  fadeout  a double  buzzer  indicated 
stop,  and  the  Boatmen  were  seen  pulling 
against  the  tide  and  the  voices  were  heard 
singing  Theme  Two  offstage.  The  num- 
ber was  sung  in  tempo  with  the  walking  of 
the  boatmen  and  was  timed  to  end  with 
the  scene. 

As  auto  appears  with  Count  and  Vera, 
Theme  3 is  used,  1st  movement.  With 
the  title,  “A  Tartan  Fortune  Teller,” 
“Russische  Suite,”  by  Elukhen,  part  3, 
Lento,  was  used,  and  as  wine  drops  on 
cards  from  overhead  the  Sinister  Theme 
was  played,  first  12  measures.  The  boat- 
men were  again  seen,  male  chorus  until 
boat  is  tied. 

The  Andante  of  Pique  Dame  Overture 
by  Tschaikowsky  was  introduced  and  con- 
tinued until  Vera  sees  Feodor  when  the 
love  theme  (5)  was  played.  The  first 
movement  only  of  this  number  is  theme. 

As  water  is  spilled  on  Count’s  boot  by 
Feodor,  Theme  4 complete,  and  as  Count 
strikes  Feodor  two  blows  with  whip  the 
first  two  measures  of  “Karma,”  by  Her- 
bert, were  played,  each  a heavy  chord  with 
crash  of  whip.  Karma  was  then  continued 
through  scene  until  title,  “Sparks  From  a 
Smouldering  Fire,”  and  Theme  6 was  in- 
troduced, first  part  only. 

Title,  “In  the  Castle,”  Waltz  “Menuet 
Aristocratic,”  by  Shure.  As  the  Tartar 
mob  near  bridge,  “Silence  of  the  Night,” 
by  Rachmaninoff,  was  used  once  through 
and  ended  as  boatmen  were  seen  and  male 
chorus  used. 

* * * 

Vera  hears  the  song  and  listens,  but 
Count  puts  hand  over  her  ears,  saying : 
“You  listen  to  my  song”;  use  Theme  3. 
The  “Seranade”  by  Rachmaninoff,  first  12 
bars,  is  used  and  as  close-up  of  telegram 
is  shown,  Theme  6,  first  7 bars,  very  softly. 
Seeue,  Theme  3,  to  exit  of  Count.  Vera 
again  hears  boatmen  singing  in  distance 
and  male  chorus  is  used.  Organ  tacit  to 
fadeout. 

When  the  agitation  among  peasants  is 
shown,  use  Revolution  Theme  and  through 
dinner  scene  and  up  to  entrance  of  mob 
into  dining  room  of  castle.  When  Feo- 
dor, who  leads  the  mob,  sees  Vera  and  her 
father,  stop  with  Feodor’s  pause,  Heavy 
( Continued  on  page  42) 
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EVENHEETERS 

Fill  the  Long-felt  Need 
for  Dependable  Organ 
Chamber  Heating! 


These  inexpensive,  yet  thoroughly  efficient 
organ  chamber  heaters,  when  once  installed, 
solve  for  all  time  your  organ  troubles  that 
are  caused  by  temperature  changes  or  damp- 
ness. Why  not  take  this  simple  protective 
measure? 


Organ  arrangement  at  the  Uptown 
theatre,  Chicago’s  largest  motion  pic- 
ture palace.  Organ  chambers  fully 
protected  by  Evenheeters. 

EVENHEETERS 

Provide  an  absolutely 
EVEN  temperature 
for  organ  chambers 

Evenheeters,  perfect- 
ed automatic  electric 
heat,  especially  de- 
signed for  organ  cham- 
ber use,  fully  solve  the 
problem.  They  main- 
tain an  absolutely  even 
temperature  at  all 
times.  Unlike  most 
electric  heaters  they 
are  non-radiating.  In 
other  words,  they  heat 
the  air  in  the  chamber, 
and  do  not  overheat  ad- 
jacent organ  parts. 


You  Need  this 
Protection  Now 
Write  for  Details 


Portable  EVENHEETERS 


Mean 

Comfort 


Easily 
installed ! 


A Ppw 

Prominent 

Installations 

Paramount  Theatre, 
New  York  City 
Roxy  Theatre,  New 
York  City 

Shea’s  Buffalo,  Buffalo, 
N.  Y. 

New  Michigan,  De- 
troit 

Riviera,  Detroit 
Circle,  Cleveland 
Loews  State,  Cleveland 
Rialto,  Miami 
Tampa,  Tampa 
Oriental,  Chicago 
Uptown,  Chicago 
Harding,  Chicago 
Tower,  Chicago 
Alhambra,  Milwaukee 
Ambassador,  St.  Louis 

Theatre  Chains 
which  buy 

EVENHEETERS 

Comerford,  P u b 1 i x, 
S a e n g e r,  Fischers, 
Saxe,  Balaban  6?  Katz, 
Lubliner  6?  T r i n z, 
Stanley,  Universal,  Or- 
pheum,  Loews,  Finkel- 
stein  & Ruben,  Mid- 
west, etc. 

Recommended 
by  Organ 
Manufacturers 

Rudolph  Wurlitzer  Co. 
W.  W.  Kimball  Co. 
Marr  6?  Colton  Co. 
Robert  Morton  Organ 
Co. 

Geo.  Kilgen  6?  Son, 
Inc. 

Bartola  Musical  Inst. 
Co. 

Estey  Organ 
Welte  Mignon  Corp. 

Endorsed  by 
Nationally  Known 
Architects 

Walter  Ahlschlager, 
Eberson  6?  Eberson, 
Rapp  &?  Rapp. 

For  Perfect  Signs 
in  Motion — 
Hotchkiss 
“Silent”  Flashers 


CRAMBLET  ENGINEERING  CORP. 

286-288  Milwaukee  St.  Milwaukee,  Wis. 

EVENHEETERS 


Your  Best  Possible 
Organ  Insurance 


Around  the 
EQUIPMENT 
Field 


H.  A.  DUTTON,  president  of  National 
Theatre  Supply  Company,  returned  to  Chi- 
cago this  week  after  an  extended  trip  on 
the  West  Coast. 

* * * 

A KILGEN  organ  has  been  installed 
in  the  Twentieth  Century  theatre,  Chi- 
cago. Other  recent  Kilgen  installations 
are  in  the  following  theatres:  Oak  thea- 
tre, Chicago,  111. ; Rivoli  theatre,  Hastings, 
Neb.;  Rivoli  theatre,  Beatrice,  Neb.;  Grand 
theatre,  Wausau,  Wis. ; Benson  theatre, 
Omaha ; and  the  Clearing  theatre,  Chi- 
cago, 111. 

* * * 

COMPLETE  STAGE  equipment  is 
being  installed  by  the  J.  H.  Channon  Cor- 
poration of  Chicago  in  the  new  Masonic 
Temple  at  Kansas  City. 

* * * 

L.  P.  LARSEN,  president  of  United 
Studios,  Chicago,  attended  the  opening  of 
the  Capitol  theatre,  Worcester,  Mass.,  on 
December  11.  The  United  Studios  had 
charge  of  the  complete  interior  furnishing 
and  equipment  of  the  Capitol,  which  is  an 
atmospheric  type  playhouse. 

* * * 

RECENT  INSTALLATION  of  Hert- 
ner  Transverters  have  been  made  in  the 
following  theatres : Read’s  Long  Branch 
theatre,  Long  Branch,  New  Jersey;  Leawl- 
lyn  theatre,  West  Orange,  N.  J. ; New 
Brook  theatre,  Bound  Brook,  N.  J. ; Capi- 
tal, Dunkirk,  New  York;  Interocean  For- 
warding Co.,  New  York  City,  N.  Y. ; Capi- 
tal, Montreal,  Que.,  Canada;  Read’s  Kings- 
ton theatre,  Kingston,  N.  Y. ; Lyric,  As- 
bury  Park,  N.  J. ; Chrisedge  Enterprises, 
New  York  City,  N.  Y. ; New  Atlantic,  East 
Rockaway,  L.  I.;  Regent,  Pittsburgh,  Pa.; 
Broadway,  Woodcliffe,  N.  J. ; Capitol, 
Trenton,  N.  J. ; Capitol,  Jersey  City,  N.  J. ; 
New  Capitol,  Lowell,  Mass.;  jeromle, 
Bronx,  New  York;  Broadway,  Long 
Branch,  N.  J. ; Cameo,  Jersey  Gty,  N.  J. ; 
Shea  Kensington,  Buffalo,  N.  Y. ; Belsize, 
Toronto,  Ont.,  Canada;  Boston  Road, 
Bronx,  New  York,  and  the  Daly  theatre, 
Bronx,  New  York. 

* * * 

HARRY  H.  STRONG,  inventor  of  the 
Strong  reflector  arc  lamp  recently  gave  an 
illustrated  lecture  on  reflector  arc  projec- 
tion to  the  American  Society  of  Projection 
Engineers  in  New  York. 

* * * 

AL  HANSON  has  been  appointed  man- 
ager of  the  Los  Angeles  branch  of  Na- 
tional Theatre  Supply  Company.  Mr.  Han- 
son was  formerly  associated  with  E.  C. 
Andrews  in  the  operation  of  the  California 
Motion  Picture  Equipment  Company. 

* * * 

O.  E.  VAN  ALTENA  has  joined  the 
Perfection  Arc  Company  of  Milwaukee, 
Wis.,  as  director  of  sales. 

* * * 

GALLAGHER  ORCHESTRA  Equip- 
ment of  Chicago,  reports  the  installation 
of  orchestra  equipment  in  the  new  Para- 
mount theatre,  New  York ; the  Academy, 
New  York;  the  Metropolitan,  Houston; 
and  the  Saenger  theatre,  New  Orleans.  The 
equipment  includes  music  stands,  orchestra 
chairs,  resonators,  organ  racks  and  piano 
rack. 

* * * 

METODY  COZMANOFF,  who  oper- 
ates the  Glen  Park  and  Lincoln  theatres 
in  Gary,  Ind.,  has  recently  purchased  a 
Link  organ. 
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AUDITORIUM  “LIGHT  MAGIC 


D R AW  S 


THE 


CROWD 


The  secret  of 
beautifying  your 
theater’s  interior 
without  alteration 
expense — 

“Illumination  Control  for  the  Modern  Theater” 
describes  fully  the  equipment  which  has^made 
possible  the  soft  color  blending  and  fading  of 
auditorium  lights , so  popular  in  the  modern 
theater  today.  Here  is  interesting  and  important 
information  which  should  be  in  every  exhibitor’s 
hands.  Have  you  sent  for  your  copy ? 

C/^?REMENDOUSLY  increased  popularity 
goes  to  the  house  with  beautiful  audito- 
rium lighting — offsetting,  many  times  over, 
the  comparatively  slight  expense  of  installing 
the  modern  dimming  equipment  which  makes 
it  possible. 

Smaller  houses  throughout  the  country  are 
taking  advantage  of  the  fact  that  C-H  “Sim- 
plicity” Theater  Dimmers  can  be  easily  in- 
stalled without  alteration.  The  “magic”  light- 
ingeffectswhich  C-H  Dimmers  make  possible 
have  a strong  hold  upon  the  modern  public. 
Beautiful  lighting  can  give  the  show  with  an 
“average”  picture  “feature”  pulling  power. 
Box  office  receipts  tell  the  story. 

Here  is  an  opportunity  for  profitable  improvement  of  your  house 
rvhich  should  not  be  postponed.  Cutler-Hammer  Engineers  will 
be  glad  to  advise  you — your  architect,  or  electrical  contractor, 
without  obligation.  Feel  free  to  write.  And,  by  all  means,  ask 
for  your  copy  of  the  booh  pictured  above. 

The  CUTLER-HAMMER  Mfg.  Co. 

Pioneer  Manufacturers  of  Electric  Control  Apparatus 
1237  St.  Paul  Avenue 
MILWAUKEE,  WIS. 


Read  in  this 
book — 


A typical  bank  of  C-H  Simplicity 
Dimmers  for  the  smaller  house . 


C-H  “ Simplicity ” Theater  Dimmers 
can  be  provided  in  banks  of  any  capac- 
ity to  give  any  known  color  combination 
of  light  and  to  handle  any  number  of 
circuits.  Their  ease  of  operation  and 
dependability  in  steady  service  make 
C-H  Dimmers  the  most  profitable  in 
the  long  run. 


CUTLER^  HAMMER 

Terfect  Illumination  Control  Jot  the  'Modern  Theater 
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Whether  You  Use 

HIGH  or  LOW 

INTENSITY  ARC  LAMPS  IN  YOUR 
THEATRE— YOU  WANT  THE  BEST 


This  is  our  Silent  and  reliable  Low  Intensity  Arc 


Over  1 75  high  class  theatres  on  the  West  Coast  are  equipped 
with  this  lamp  and  giving  1 00%  service  every  day  of  the  year. 


Ashcraft  High  Intensity  Arc  Burner 


This  sturdy,  highly  efficient  lamp  is  standard  equipment  in 
many  big  theatre  chains. 

You  will  find  Ashcraft  Lamps  wherever  the  theatreman  de- 
mands the  Best. 

ASHCRAFT  AUTOMATIC  ARC  CO. 

4214-16-18  Santa  Monica  Blvd.  Los  Angeles,  Calif. 


Ground  Is  Broken 
for  House  Seating 
4,000  in  Detroit 

O'  ROUND  was  broken  November  23  on 
the  new  Hollywood  theatre  at  Fort 
and  Ferdinand  Streets,  Detroit,  by  Ben  and 
Lou  Cohen,  owenrs  of  several  thriving 
community  theatres  as  well  as  the  Colo- 
nial, a downtown  first  run  house. 

According  to  the  owners,  the  Hollywood 
is  to  be  one  of  the  most  elaborate  and 
modern  theatres  in  the  country  and  will  be 
the  second  theatre  in  size  in  Detroit.  The 
cost  is  to  be  $1,500,000.  The  Hollywood 
will  be  situated  on  one  of  the  most  impor- 
tant arteries  of  traffic  leading  into  the  city 
proper  from  Detroit’s  West  Side  and  is 
expected  to  fill  a long-felt  want  for  theatre- 
goers in  this  populous  district,  which  here- 
tofore has  had  no  proper  amusement  facil- 
ities. 

The  Hollywood  will  seat  4,000  persons 
and  will  have  a frontage  of  140  feet  on 
Fort  Street  and  210  feet  on  Ferdinand 
Street.  Its  Fort  Street  frontage  will  be 
four  stories  high,  permitting  the  inclusion 
of  offices  and  shops  in  the  front.  Two 
huge  towers  will  rise  from  the  front  of  the 
building  to  a height  of  150  feet  and  special 
illumination  of  these  will  make  the  theatre 
visible  for  many  miles. 

The  exterior  is  to  be  done  entirely  in 
terra  cotta  and  will  present  a unique  ap- 
pearance by  reason  of  several  distinctive 
designs  in  ornamental  plaster.  The  Span- 
ish period  design  will  be  followed  out  in 
the  exterior  while  the  interior  will  be  done 
in  the  French  period. 

Many  features  never  before  introduced 
in  theatre  construction.  The  latest  and 
costliest  system  of  ventilation,  with  special 
attention  afforded  to  each  seat  in  the  house, 
is  one  of  the  innovations  expected  to  make 
the  Hollywood  more  popular  in  summer. 

One  unusual  feature  of  the  Hollywood 
will  be  its  provision  for  parking.  Unlim- 
ited space  is  available  and  patrons  of  the 
theatre  may  check  their  cars  with  attend- 
ants, receive  coupons  and  find  their  ma- 
chine awaiting  them  at  the  close  of  the 
show. 

Charles  N.  Agree  is  the  architect.  The 
general  contract  has  been  awarded  to  the 
Otto  Misch  Construction  Co. 


Ascher  Bros.’  new  Sheridan  theatre,  Chicago, 
which  will  be  opened  on  Christmas  Day. 
It  is  located  on  Sheridan  Road  near  Irving 
Park  Boulevard  and  has  a seating  capacity 
of  2,800.  The  cost  of  building  and  land  will 
total  $3,000,000.  t 
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“The 

Independent 

Traveler” 

In  the  accompanying  article  Mr. 
Meyn  gives  details  of  the  first  of  a 
series  of  “Surprise  Organ  Novel- 
ties” which  he  has  successfully  intro- 
duced at  the  Pant  ages  theatre, 
Kansas  City,  Mo. 

By  Ted  Meyn 

Organist,  Pantages  Theatre,  Kansas  City,  Mo. 


Stage  setting  for  organ  “Surprise  Novelty,”  “The  Independent 
Traveler,”  arranged  by  Ted  Meyn  at  the  Pantages  theatre  and 
described  by  him  in  his  article  on  this  page. 


end  of  a scenic  reel  entitled  “The  Run- 
away Train”  distributed  by  Educational 
Film  Co.,  this  particular  scenic  effect  can 
be  found.)  When  organist  plays  second 
chorus  with  railroad  effects,  the  tramp 
w'aves  his  hat  as  if  to  say  good-bye,  sing- 
ing, smiling  and  moving  about  for  plenty 
of  action.  At  the  end  of  this  chorus, 
organist  takes  spot  for  bows. 


“rT'HE  Independent  Traveler”  is  a 

JL  story  told  on  screen  and  stage, 
featuring  the  recent  song  success 
titled  “Breezin’  Along  With  the 
Breeze.”  The  featured  song  lyrics 
tell  of  a “tramp”  who  roams  the  land, 
lives  as  he  pleases,  does  as  he  likes, 
has  no  responsibility.  Obviously  he 
must  be  an  “Independent  Traveler.” 

In  making  a title  for  a “Surprise 
Novelty”  I try  to  create  a title  that 
will  be  within  the  atmosphere  of  the 
featured  song.  “The  Independent 
Traveler”  without  a doubt  fits  the 
above  descriptions  and  now  the  “sur- 
prise” part. 

A “tramp”  is  no  doubt  “independent,”  so 
is  a millionaire.  Why  not  begin  the  nov- 
elty by  telling  of  a very  “independent” 
person  whom  we  may  know,  one  who  does 
as  he  pleases,  goes  as  he  pleases,  etc. 
Portray  it  in  such  a way  that  the  audience 
will  get  the  impression  that  the  person  we 
speak  of  might  be  a millionaire.  This 
should  be  a “surprise”  when  the  “tramp” 
shows  up  ? ? ? ? we  shall  see. 

* * * 

(The  following  lyrics  are  written  to  the 
first  eight  (8)  bars  of  “Auld  Lang  Syne,” 
commonly  known  as  “Should  Auld  Ac- 
quaintance Be  Forgot.”  Repeat  the  melody 
(first  eight  bars)  for  each  verse.  Since  we 
will  speak  of  an  acquaintance,  this  melody 
will  help  the  atmosphere  of  the  idea.  The 
lyrics  are  shown  on  the  screen  with  slides.) 

Good  evening,  Folks,  I’m  glad  you’re 
here, 

I’m  glad  enough  to  shout, 

It’s  my  pleasure  to  tell  you  Folks 
What  this  is  all  about. 

I have  a very  dear  good  friend 
Who  left  this  town  today, 

It  grieves  me  so  my  heart  is  broke 
Because  he  went  away. 

The  thing  that  makes  me  feel  so  bad 
And  fills  my  heart  with  gloom, 

He  asked  me  if  I’d  come  along 
And  share  with  his  state  room. 

He  said  the  train  belonged  to  him, 

I’d  see  the  wide  world  o’er, 

He  said  I’d  never  have  to  play 
The  organ  any  more. 


(Following  lyrics  written  to  one  com- 
plete chorus  of  “Breezin’  Along  With  the 
Breeze”)  : 

I’d  much  rather 
Play  organ  than  roam, 

Travelin’  on  rails 
Way  from  my  home. 

He  may  be  independent, 

That’s  true, 

Pleasure  is  his, 

Skies  always  blue. 

I’ll  next  try  to  show  you 
How  my  friend  travels  afar, 

Happy  and  smiling, 

You’ll  see  him  in  his  private  car. 

As  he  just  goes  along 
As  he  please, 

Breezin’  along 
With  the  breeze. 

A “baby  spot”  which  is  placed  in  the 
foot  lights  is  now  turned  on  which  cov- 
ers the  tramp  and  “end  of  box  car”  only. 
The  tramp  sings  one  verse  and  one  chorus 
of  “Breezin’  Along  With  the  Breeze.” 
After  tramp  has  finished  singing,  organist 
repeats  one  more  chorus  of  featured  song 
producing  “railroad  effects” — engine  puff- 
ing, whistle  blowing,  etc.  All  lights  are 
turned  out  except  baby  spot  on  tramp  and 
film  of  scenery  is  flashed  on  set.  Film  of 
scenery  is  that  which  is  taken  by  camera 
from  the  front  end  of  a railroad  engine 
while  moving  forward.  When  the  film  is 
shown  on  the  screen  it  makes  the  scenery 
appear  as  moving  toward  the  audience. 
This  effect  makes  the  box  car  appear  as 
moving  away  from  the  audience.  (At  the 


TED  MEYN 
gives  details  of  the 
first  of  his  series  of 
“Surprise  Novelties'’ 
at  the  organ  of  the 
Pantages  theatre,  Kan- 
sas City. 


Q’s  and  T’s 

Music. 

First  8 bars  of  “Auld  Lang  Syne”  re- 
peated four  times  followed  by, 

One  chorus  of  “Breezin’  Along  With 
the  Breeze”  followed  by, 

One  verse  and  one  chorus  for  tramp  to 
sing,  followed  by, 

One  chorus  with  railroad  effects.  (Fin- 
ish.) 

An  “Engine  Puffing”  effect  can  be  made 
on  an  organ  as  follows.  Strike  four  chords 
in  harmony  with  the  melody  of  the  fea- 
tured song  with  the  right  hand  in  a fast 
tempo.  Accent  (A)  the  first  beat  with 
swells  or  crescendo  pedal — 

(A)  (A)  (A)  (A) 

1-2-3-4 — 1-2-3-4 — 1-2-3-4.  1 -2-3-4— 

Carry  the  melody  with  the  left  hand. 
Stage. 

All  lights  out  when  film  of  scenery  is 
flashed  on  stage  set  except  baby  spot  in 
foots.  The  baby  spot  in  foots  which  cov- 
ers end  of  box  car  and  tramp  only  will 
kill  what  film  that  strikes  the  box  car. 

The  “End  of  Box  Car”  must  be  made 
in  accordance  to  the  moving  picture  of 
scenery.  Build  so  that  the  wheels  of  the 
car  strike  the  tracks  and  so  that  all  the 
scenery  on  the  side  of  the  tracks  strike  the 
white  drop.  The  box  car  is  painted  on 
compo  board  and  then  placed  flush  up 
against  the  white  drop.  A plank  extends 
through  the  box  car  where  the  coupling 
is  located  which  allows  a place  for  the 
tramp  to  sit.  The  plank  is  braced  from 
the  rear.  A small  handle  is  placed  on  the 
brake-rod  to  allow  a place  for  the  tramp 
to  hold  on.  The  white  drop  in  back  of 
car  is  bordered  by  woodland  set  and  a 
hanging  piece.  Two  red  lights  at  the  top 
left  and  right  of  car  inclosed  in  boxes. 
The  boxes  have  a hole  in  front  and  keep 
the  light  from  penetrating  on  the  white 
drop. 

* * * 

Should  the  reader  have  any  difficulty  in 
understanding  the  above,  the  writer  will 
be  glad  to  answer  all  correspondence. 

My  next  “Surprise  Novelty”  will  be  en- 
titled “The  Vocal  Lesson.”  This  novelty 
is  not  a community  singing  novelty  and 
carries  with  it  a very  good  surprise.  It 
proved  to  be  very  amusing  and  enter- 
tained the  audience. 
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The  Wurdack  line  of  panel  boards , cab- 
inets , switches  and  remote  control  switch- 
boards embodies  many  exclusive  features. 
They  provide  the  theatre  owner  with  the 
most  advanced  equipment  for  realizing 
the  full  box  office  value  of  the  majesty  of 
light.  Our  thirty  years  experience  in  solv- 
ing lighting  problems  is  at  your  disposal 
if  you  will  write  us. 


Light  Attracts.  People  gather 
where  lights  are  brightest. 
They  flock  to  the  theatre 
whose  marquee  blazes  in  the 
night,  whose  lobby  sparkles 
in  brilliance,  and  whose  name 
etches  against  darkness  in 
living  letters  of  light.  The 
majesty  of  light  kindles  the 
carnival  spirit- -bids  people 
seek  pleasure  in  the  theatre 
where  light  holds  court 

V S 


ELECTRIC  MFG.  CO. 


21  S.  Eleventh  Street,  St.  Louis,  Mo. 


Gloria  Swanson,  United  Artists  star, 
radiates  her  charm  from  the  inside  of  the 
5,000,000  candle  power  arc,  used  in  the 
picture  production.  The  huge  lamp  is 
made  by  Hall  & Connolly  of  New  York 
and  is  known  as  the  “Superlyte.”  (Photo 
by  Underwood  & Underwood.) 

Loew  Playhouse  in 
Providence  to  Seat 
4,000;  Begin  Work 

Erection  of  a new  Loew  theatre  on  Wey- 
bosset  street,  Providence,  R.  I.,  which  will 
cost  a million  and  a half  dollars,  will  be- 
gin in  January.  The  structure,  which  will 
also  contain  offices,  will  be  finished  by  next 
winter. 

According  to  E.  A.  Schiller,  vicepresi- 
dent of  Loew’s,  Inc.,  the  new  theatre  will 
be  conducted  with  the  same  policies  as  the 
Capitol  theatre  in  New  York,  presenting 
feature  photoplays,  stage  attractions,  a 
symphony  orchestra  and  radio  boadcasts. 
The  proposed  seating  capacity  is  4,000. 

Although  $1,500,000  is  the  sum  to  be 
spent  in  actual  constructon,  the  deal,  which 
entailed  purchase  of  valuable  downtown 
property  bounded  by  Weybosset,  Rich- 
mond, Pine  and  Page  streets,  involved  a 
total  of  more  than  $6,000,000. 

The  Loew  corporation  operates  300  thea- 
tres in  this  country  and  Europe.  The  new 
Providence  house  will  be  of  concrete,  as 
required  by  law,  and  will  be  five  stories 
high  on  Weybosset  street  front,  which  will 
contain  the  foyer  and  business  offices. 


Finke  Celebrates  His 
Fifteenth  Anniversary 
in  Equipment  Business 

D.  H.  Finke,  president  of  the  Mid-West 
Ticket  & Supply  Co.,  Inc.,  of  Chicago,  is 
this  month  celebrating  his  fifteenth  anni- 
versary in  the  distribution  of  box-office 
equipment  for  theatres. 

“Back  in  1911,  when  I first  started  out 
to  develop  the  ticket  selling  machine  field,” 
says  Mr.  Finke,  “such  machines  were 
looked  upon  as  an  outright  luxury.  It  is 
interesting  to  make  comparisons  between 
the  manner  in  which  ticket  registers  and 
change  making  machines  are  looked  upon 
by  the  theatres  today  and  then.  I venture 
to  say  that  every  new  theatre  that  has 
opened  in  the  last  five  years,  with  few 
exceptions,  is  equipped  with  ticket  ma- 
chines and  changers. 
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The  Organ  in  the  Motion  Picture 
Theatre — Its  Use , Possibilities 

SECOND  OF  A SERIES  OF  ARTICLES 


By  Harold  J.  Lyon 

Premier  Organist,  Capitol  Theatre,  Ottumwa,  la. 


THE  modern  theatre  organ  of  today 
contains  percussion  devices  and  traps 
of  every  kind  used  in  even  the  largest 
orchestras,  as  well  as  new  effects  used 
exclusively  on  the  organ. 

When  used  judiciously  in  the  program 
a much  more  attractive  as  well  as  inter- 
pretative musical  accompaniment  may  be 
rendered.  However,  I cannot  emphasize 
too  strongly  the  need  of  using  discretion 
in  their  operation  as  they  are  very  easily 
overdone.  Even  in  orchestra  work  there 
are  many  passages  where  these  instru- 
ments have  a complete  rest  because  it 
would  be  very  trying  to  hear  them 
played  constantly.  Then,  too,  in  the 
organ,  they  are  usually  much  more  prom- 
inent even  with  the  swells  closed,  which 
is  all  the  more  reason  for  using  the 
utmost  discretion.  I would  suggest 
that  beginners  in  this  new  art  or  those 
unfamiliar  with  this  part  of  the  organ 
spend  a good  amount  of  time  listening 
to  the  drummers  and  tympani  players  of 
the  symphony  and  other  orchestras, 
where  they  will  acquire  many  helpful 
ideas.  The  orchestra-piano  score  may 
be  followed  to  good  advantage  in  using 
traps,  where  they  are  actually  used  in 
the  score. 

* * * 

Comedies  are  an  important  part  of 
the  program  for  these  instruments  and 
one  can  add  a hundred  per  cent  to  a 
comedy  by  being  alert  and  cueing  it 
properly  with  all  the  comic  effects  em- 
phasized. One  must  be  equipped  with 
a keen  sense  of  the  humorous,  the  ridic- 
ulous, the  grotesque,  the  absurd,  the 
idiotic,  the  droll,  the  comical  and  the 
ever-laughable,  in  additoin  to  these  in- 
struments on  the  organ. 

Percussions  found  in  the  modern  thea- 
tre organ: 

Chimes,  Harp  (Pluck  Strings),  Celesta, 
Mandolin,  Chrysglotte,  Orchestral  Bells, 
Glockenspiel,  Piano,  Harp  (Marimba), 
Unatone  and  Xylophone. 

Traps  found  in  the  modern  theatre 
organ.  These  are  operated  from  accom- 
paniment manual: 

Snare  Drum  Roll,  Indian  Drum,  Snare 
Drum  Tap,  Castanets,  Triangle,  Chinese 
Block  Roll,  Tambourine,  Chinese  Block 
Tap,  Tom-Tom,  Sleigh  Bells  and  Bird 
Whistles  and  Calls. 

Operated  on  pedal  keys: 

Snare  Drum  Tap,  Chinese  Gong 
Stroke,  Bass  Drum,  Chinese  Gong  Re- 
iterating, Thunder  Drum,  Wind  Effects, 
Tympani,  Water  Surf,  Cymbal,  Washing 
of  Waves  and  Crash  Cymbal. 

Operated  with  either  hand  or  foot  push 
button : 

Grand  Crash,  Siren,  Telephone  and 
Door  Bell,  Auto  Horn,  Steamboat 
Whistle,  Wind  Effects,  Bird  Whistles 
and  Tympani. 

CHIMES  are  used  for  church  scenes. 
The  ringing  of  one  bell  should  be  played 
on  a single  note,  opening  the  swell  as 
the  bell  sways  toward  you  and  closing  it 
as  the  bell  turns  from  you.  If  a church 
spire  is  shown  one  may  assume  that  it 
contains  a set  of  chimes.  The  soprano 
and  alto  together  of  a church  hymn  is 
appropriate  for  chimes.  They  are  very 
pretty  played  in  sixths,  two  notes  being 


struck  simultaneously,  or  may  be  played 
in  broken  sixths.  For  a very  effective 
wedding  scene  play  the  Chime  theme, 
Sol-re-mi-do  as  an  accompaniment  to  the 
number  used  during  the  ceremony.  If 
played  over  and  over  again  at  about 
m.  m.  100  to  the  note  throughout  the 
scene  I am  sure  you  will  find  it  ex- 
tremely effective. 

* * H< 

CHRYSGLOTTE,  GLOKENSPIEL, 
and  ORCHESTRAL  BELLS  are  of  the 


HAROLD  LYON 
continues  his  inter- 
esting discussion  of 
the  theatre  organ  ex- 
plaining its  uses  and 
possibilities  for  film 
work. 


bell  variety  and  are  good  to  be  used  as 
solos  and  can  be  coupled  with  other 
stops  in  the  organ  for  good  effects.  They 
are  beautiful  for  arpeggio  runs  and  if 
played  as  the  orchestra  would.  Some 
orchestra  numbers  have  the  bells  come 
in  on  the  after  beat,  and  also,  they  blend 
well  with  the  flutes  for  accompaniments. 

MARIMBA  HARP  is  made  of  wooden 
bars  with  reasonators  struck  by  rubber 
hammers.  They  are  best  used  for  solos, 
arpeggios  and  to  imitate  Marimba  bands 
or  Melophone. 

HARP  with  the  plucked  strings  are 
very  good  imitation  of  the  string  harp. 
Can  be  used  for  accompaniments,  solos 
and  arpeggios.  If  you  have  no  harp  in 
the  organ  you  may  find  a god  imitation 
by  using  the  tibia  without  tremelo  played 
very  staccato.  The  bourdon,  tierce  and 
four-foot  piano  and  piccolo  make  very 
beautiful  harp  effects. 

MANDOLIN  is  an  attachment  on  the 
piano  percussion  and  can  be  used  as  an 
imitation  of  the  banjo,  and  Hawaiian 
guitar.  Coupled  in  with  jazz  combina- 
tions you  will  find  it  well  received  as 
well  as  for  an  accompaniment  for  Span- 
ish dances. 

PIANO  is  a percussion  contained  in 
most  all  modern  organs  and  should  be 
used  in  scenes  where  the  piano  is  shown 
being  played,  or  it  can  be  coupled  to 
the  organ  for  variety. 

XYLOPHONE  can  be  used  to  the 
best  advantage  in  comedies,  not  only  as 
a peach  of  a solo  instrument  but  for 
glissandos  and  say,  did  you  ever  see  the 
bubbles  coming  up  when  the  comediene 
goes  under  the  water;  next  time  this  hap- 
pens on  your  screen  try  playing  dimin- 
ished seventh  arpeggios  on  the  xylo- 
phones to  imitate  the  bubbles  coming  up. 
* * * 

DRUMS  are  mostly  used  for  marches 
where  bands  are  playing.  Many  times 
in  pictures  a band  may  be  marching 


down  the  street  merely  carrying  their 
instruments  but  the  drummers  are  mark- 
ing time.  Just  preceding  the  playing 
of  a march  the  snare  drum  gives  a full 
measure  roll  with  the  bass  drum  and 
cymbals  coming  in  on  the  last  two 
counts. 

DRUMS  are  frequently  used  in  em- 
phasizing bumps,  falls,  and  crashes  in 
comedies.  The  thunder  drum  is  of 
course  only  used  in  storm  scenes  and  for 
cannon  shots  in  battle  scenes. 

TYMPANI  is  good  for  the  roll  of 
thunder,  roar  of  approaching  storm, 
mysterious  situations,  dramatic  incidents, 
etc. 

CYMBAL  is  used  with  the  bass  drum. 
Crash  Cymbal  is  used  best  in  depicting 
falling  of  buildings,  crashes  of  various 
kinds,  as  well  as  in  storm  scenes,  espe- 
cially if  it  can  be  used  reiteratingly. 

TRIANGLE  is  very  pretty  used  in 
waltzes,  the  first  beat  in  the  measure, 
and  in  various  numbers  you  will  find  the 
triangle  come  in  quite  often,  i.  e.,  if  you 
use  the  piano  accompaniment  part. 

TAMBOURINE  used  sparingly  in 
Spanish  and  Mexican  dances  is  always 
good,  and  too,  you  may  usually  find  it 
well  to  use  on  one  chorus  of  a popular 
fox-trot. 

CASTANETS  are  also  used  in  Span- 
ish and  Mexican  numbers  and  may  be 
used  in  scenes  where  horses  are  gallop- 
ing for  the  imitation  of  the  horses’  hoofs. 

TOM-TOM  or  Indian  Drum  is  for 
Oriental  or  Indian  numbers. 

* * * 

CHINESE  GONG  is  used  for  the  an- 
nouncement of  the  approach  of  an  Ori- 
ental King,  etc.  It  also  makes  a dandy 
ending  for  a jazz  number. 

CHINESE  WOOD  BLOCK  is  used 
in  the  after  beat  on  jazz  and  can  be  used 
to  imitate  horses’  hoofs  as  well  as  many 
other  good  effects. 

TELEPHONE  and  DOOR  BELLS 
are  only  used  in  scenes  where  they  are 
actually  ringing  or  where  they  attract 
someone’s  attention. 

SLEIGH  BELLS  are  called  for  in 
Northern  pictures,  especially  where  a 
dog  team  is  shown,  also  for  winter 
scenes  of  sleighing  parties,  etc.  I used 
this  trap  recently  in  the  picture  “The 
Bat”  to  imitate  the  clinking  of  a chain 
along  the  floor. 

STEAMBOAT  WHISTLE  should  be 
used  when  a close-up  of  a steamboat 
whistle  is  shown  or  for  approaching 
boats. 

SIREN  is  used  in  fire  scenes  where  the 
fire  engine  is  shown  on  its  way  to  the 
fire.  Also  the  same  for  police  patrols. 
In  mysterious  scenes,  especially  when 
the  wind  is  blowing,  a good  effect  may 
be  obtained.  I am  now  using  the  siren 
in  the  picture  “Sparrows”  which  I am 
now  playing,  when  the  harbor  police 
boat  chases  the  villians.  Good  in  Jazz 
also. 

AUTO  HORN  is  used  in  comedies, 
especially  where  an  auto  is  speeding 
down  a street,  dodging  street  cars,  autos, 
etc.  Next  time  the  comedian  kicks  an- 
other fellow  or  gets  kicked  himself, 
sound  the  auto  horn.  An  excellent  com- 
edy trick. 


Main  floor  and  balcony  of  the  new  Para- 
mount theatre,  N.  Y.  C. 


On  this  and  the  next 
page  are  published  de- 
tail views  of  the  new 
Paramount  theatre  and 
home  office  building  of 
Famous  Players-Lasky 
Corporation  which 
opened  last  month. 


The  Paramount  building, 
located  on  Broadway, 
New  York,  between  43rd 
and  44th  streets,  is  40 
stories  high.  The  thea- 
tre seats  4,000.  C.  W.  & 
Geo.  L.  Rapp,  Chicago, 
are  the  architects.  Photo- 
graphs by  John  Wallace 
Gillies. 


Stage,  proscenium  and  orchestra  pit  of  the 
Paramount  theatre. 


A view  of  the  balcony  foyer  of  the  Paramount. 
Rapp  & Rapp,  architects. 


Corridor  on  loge  floor  of  the  beautiful  new  Para- 
mount theatre  in  N.  Y. 


This  room  represents  the  “Hall  of  Nations”  in  the  Paramount  thea- 
tre building. 


The  Elizabethan  room — one  of  the  many  interesting  rooms  in  the 
new  Paramount  theatre. 
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This  room  in  the  Paramount  theatre  is  known  as  the  Jade  Room. 
It  is  appropriately  furnished  and  decorated. 


The  Renaissance  Room — another  of  the  beautiful  rooms  in  the 
new  Paramount  theatre  building. 


Artistic  doors  in  loge  section  of  the  Para- 
mount theatre. 


The  East  staircase  in  the  new  Paramount  Decorative  treatment  of  side  walls  of  the 
theatre  and  home  office.  Paramount  theatre. 


Loge  tier  of  the  Paramount.  A detailed  description  of  the  house  was  published  in  “Better  Theatres”  for  November  27. 
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The  Super  Reflector  Arc  Lamp ” 


you  PAY 

and  PAY 


and  PAY ! 


V 


BY  not  having  Peerless  Reflector  Arc  Lamps  you  are  simply 
paying  out  their  cost  in  excess  current  and  carbon  costs. 
In  other  words  you  are  paying  for  them  and  are  still  with- 
out them;  neither  have  you  the  vast  increase  in  screen  illumina- 
tion and  great  projection  improvement  they  afford. 

Peerless  Reflector  Arc  Lamps  will  pay  back  their  cost  in  a few 
months.  They  pay  a far  greater  return  than  your  entire  theatre 
investment. 

Made  by  the  largest  manufacturer  of  reflector  arc  lamps  in  the 
world  and  sold  from  43  principal  cities  in  this  country  and  abroad, 
service  is  therefore  always  within  easy  distance  no  matter  where 
you  are  located. 

The  largest  theatres  use  Peerless;  the  greatest  theatre  circuits 
have  standardized  on  Peerless  and  Peerless  are  standard  factory 
equipment  on  Simplex  Projectors  so — 


WHY  HAVE  LESS? 

WRITE  FOR  LITERATURE 


MF’D.  BY 


J.  E.  McAuley  Mfg.  Co. 

552  W.  Adams  St.  Chicago,  111. 
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Index  to 

“BETTER  THEATRES”  ARTICLES 

From  Issue  of  December  26 , 1925,  to  December  25,  1926,  Inclusive 

“ Q ETTER  THEATRES”  through  its  constructive  and  authoritative  discussion  of  virtually  every  phase 
13  of  the  theatre’s  operation,  maintenance  and  equipment,  has,  in  the  course  of  the  year,  provided  a 
veritable  encyclopedia  of  reference  for  theatre  owners  and  employes. 

To  facilitate  checking  back  on  articles  and  information  that  has  appeared  from  time  to  time  a con- 
venient index,  grouping  the  articles  under  the  heading  of  the  subject  matter  treated  and  giving  issue 
dates,  is  provided  following. 


CONSTRUCTION 

Contractors’  Conferences  Cut  Costs.  April  17, 
1926. 

Construction  Close  Ups — New  Carthay  Circle- 
New  Golden  State.  April  17,  1926. 

Truss  144  Tons  Placed  in  New  Paramount  Thea- 
tre. March  20,  1926. 

New  $500,000  Theatre  Is  Announced  for  Miami, 
Fla.  June  12,  1926. 

Theatre  Entrances  and  Lobbies,  by  E.  C.  A. 
Bullock.  July  10,  1926. 

Aztec  Carthay  Circle,  Reflect  Pioneer  Spirit  in 
Construction.  July  10,  1926. 

$5,500,000  Skouras  Theatre  Building  Opened  in 
St.  Louis.  September  4,  1926. 

Construction  and  Equipment  of  the  1,000  Seat 
Theatre,  by  E.  G.  Blanke.  December  26,  1925. 

Theatre  Building  Will  Hit  New  High  Mark  in 
1926,  by  Harry  E.  Holquist.  December  26,  1925. 

Stones  from  All  Nations  in  Paramount  Theatre. 
March  20,  1926. 

Schoenstadts  Building  Imposing  Theatre  and 
Hotel  in  Chicago.  March  20,  1926. 

Sixty-one  St.  Louis  Theatre  Permits  Hit  $3,247,- 
000.  January  23,  1926. 

Exhibitor  Tours  Theatre  World  in  “Construction 
Close-Ups,”  by  Harry  E.  Holquist.  March  20, 
1926. 

$6,580,000  Building  Program  Under  Way  by 
Coast  Firm.  February  20,  1926. 

Theatre  Interior  Is  Rebuilt  in  5 Days;  Cost 
$100,000.  January  23,  1926. 

Construction  Close-Ups.  June  12,  1926. 

1925  Building  Cost  Is  $226,782,243.  December 
26,  1925. 

Theatre  Design  and  Construction  Discussed  by 
Theatre  Engineer,  by  H.  Robins  Burroughs.  May 
15,  1926. 

Structural  Features  of  Motion  Picture  Theatres, 
by  Henry  Ahrens.  April  17,  1926. 

New  Plan  of  Building  Inspection  to  Provide 
Greater  Safety,  by  Norman  M.  Stineman.  May  15, 
1926. 

Truss  for  Theatre  Weighs  275  Tons.  January  23, 
1926. 

DECORATION 

Colors  Important  in  Achieving  Coolness,  by  Jack 
Savage.  May  15,  1926. 

Paint  the  Corners  White.  January  23,  1926. 

EQUIPMENT  DEALERS 

Ask  Manufacturers  to  Reconsider  Plan  to  Quit 
Association.  April,  1926. 

Equipment  Folks  at  Milwaukee  Conclave. 

Equipment  Organization  to  Continue  in  New 
Form,  by  Harry  E.  Holquist.  October  30,  1926. 

Model  Theatre  Is  Featured  by  Chicago  Supply 
House.  October  30,  1926. 

HISTORY  OF  THE  THEATRE 

The  History  of  the  Theatre,  by  George  Mc- 
Leish.  August  7,  1926. 

Modern  Picture  Theatre  in  Triumphal  March 
Down  Ages,  by  George  McLeish.  July  10,  1926. 

The  History  of  the  Theatre.  October  2,  1926. 

The  History  of  the  Theatre,  by  George  McLeish. 
September  4,  1926. 

The  History  of  the  Theatre,  by  George  McLeish. 
October  30,  1926. 

LEGAL  ARTICLES 

Liability  of  Theatre  Owners  for  Loss  of  Ar- 
ticles, by  Leo  T.  Parker.  September  4,  1926. 

Liability  of  Theatre  Owners  for  Injuries  to  Pat- 
rons, by  Leo  T.  Parker.  October  30,  1926. 

Methods  by  Which  Exhibitors  May  Avoid  Legal 
Liabilities,  by  Leo  T.  Parker.  November  27,  1926. 

Legal  Liability  of  Theatre  Owner,  by  Leo  T. 
Parker.  June  12,  1926. 

Theatre  Has  Right  to  Deny  Admission  to  Drunk- 
en Person,  by  Leo  T.  Parker.  November  27,  1926. 

Law  Protects  Exhibitor  in  Relationship  with  Pat- 
rons, by  Leo  T.  Parker.  July  10,  1926. 

Ejecting  Disorderly  Patrons,  by  Leo  T.  Parker. 
August  7,  1926. 

LIGHTING 

The  Question  of  Lighting,  by  I.  J.  Lichter.  April 
17,  1926. 

Lighting  for  Motion  Picture  Photography,  by 
E.  W.  Beggs.  August  7,  1926. 

Some  Common  Lighting  Faults  in  Theatres— 
Their  Remedy,  by  W.  C.  Brown.  December  26, 
1925. 


Features  of  Building  Floodlighting  Are  Told,  by 
Atherton.  February  20,  1926. 

The  Elements  of  Theatre  Lighting,  by  Jacob 
Gilston.  January  23,  1926. 

Lighting  for  Motion  Picture  Theatres,  by  A.  W. 
Kakilty.  December  26,  1925. 

MUSIC 

Organ  Cues  for  Film  Stories  an  Orchestra  Can- 
not “Do,”  by  Iris  Vining.  March  20,  1926. 

Sees  Theatre  As  Hub  For  Developments  of  Bet- 
ter Music.  June  12,  1926. 

Clark  Gives  Music  for  Chaney  Film  at  Capitol, 
by  Robert  G.  Clark.  September  4,  1926. 

Audience  Reaction  to  Music  Shown  on  Chart  at 
Capitol.  October  2,  1926. 

Mills  Replies  to  Sigmond  on  Present  Status  of 
Music  Tax,  by  E.  C.  Mills.  July  10,  1926. 

How  I Played  the  Picture,  “The  Honeymoon  Ex- 
press,” by  Harold  J.  Lyon.  October  30,  1926. 

How  I Played  the  Picture,  “Miss  Nobody,”  by 
Irene  Juno.  October  30,  1926. 

Further  Readers’  Questions  on  Music  Answered, 
by  Wagner.  March  20,  1926. 

The  Organ  in  the  Motion  Picture  Theatre— Its 
Use,  Possibilities,  by  Harold  J.  Lyon.  November 
27,  1926. 

“Surprise  Novelty,”  a New  Idea  that  Solves  a 
Double  Problem,  by  Ted  Meyn.  November  27, 
1926. 

Solo  Numbers  That  Scored  With  Chicago  Audi- 
ences, by  Harry  L.  Wagner.  June  12,  1926. 

An  Operatic  Picture  Calls  for  an  Operatic  In- 
terpretation, by  Iris  Vining.  January  23,  1926. 

Music  in  the  Theatre,  by  Harry  L.  Wagner.  Feb- 
ruary 20,  1926. 

Mixing  Mix  and  Mixed  Music,  by  Iris  Vining.  De- 
cember 26,  1925. 

Theatre  Organ  Expert  Replies  to  Readers’  Music 
Questions.  Harry  L.  Wagner.  February  20,  1926. 

How  Stanley-Crandall  Organists,  Managers 
Achieve  Better  Music,  by  Irene  Juno.  November 
27,  1926. 

“Stunts  at  the  Organ  That  Help  Put  the  Film 
Story  Across,  by  Harold  J.  Lyon.  May  15,  1926. 

How  I Played  the  Picture,  “Lorraine  of  the 
Lions,”  by  Harold  J.  Lyon.  April  17,  1926. 

First  Numbers  in  New  Series  of  Special  Music 
Ready.  March  20,  1926. 

Theatre  Organists  Invited  to  Tell  “How  I 
Played  the  Picture.”  February  20,  1926. 

Organ  Solos  as  an  Important  Part  of  the  The- 
atre Program,  by  Harry  L.  Wagner.  December  26, 
1925. 

How  I Played  the  Picture,  “Fine  Manners,”  by 
Edwin  L.  Cleaves.  October  2,  1926. 

How  I Played  the  Picture,  “The  Bat,”  by  Har- 
old J.  Lyon.  September  4,  1926. 

Solo  Organist  and  Assistant  Outline  Score  for 
“Siberia,”  by  Pearl  B.  Otto.  July  10,  1926. 

Free  Song  Slides  and  Music  Store  Tie-Ups  Are 
Available  Aids  in  Putting  Over  Organ  Solos,  by 
Harry  L.  Wagner.  January  23,  1926. 

Organ  Articles  Keep  Musicians  Clear  of  “Rut.” 
July  10,  1926. 

Scoring  a Motion  Picture,  by  Victor  Wagner. 
June  12,  1926. 

Music  in  the  Theatre,  by  Pearl  B.  Otto.  July 
10,  1926. 

Words  and  Music  Are  Synchronized  in  New  In- 
vention. May  15,  1926. 

H.  Maurice  Jacquet  to  Direct  “Roxy”  Orchestra. 
May  15,  1926. 

Organist’s  School  Opened  in  Chicago,  by  Ralph 
Emerson.  November  27,  1926. 

Theatres  to  Cooperate  in  National  Music  Mem- 
ory Contest.  April  17,  1926. 

The  Motion  Picture  Theatres  and  the  Music  Tax 
Situation,  by  Harry  Sigmond.  May  15,  1926. 

Theatres  Best  Medium  for  Exploiting  Song  Hits. 
April  17,  1926. 

NEW  EQUIPMENT  NOVELTIES 

New  Machine  Is  Used  in  Cutting  Film.  De- 
cember 26,  1925. 

Paramount  Theatre  Will  Use  649  Yards  of 
Floor  Covering.  October  2,  1926. 

Features  and  Facts  about  Vitaphone.  Septem- 
ber 4,  1926. 

Problems  of  Theatre  Seating,  by  F.  K.  Hill.  Au- 
gust 7,  1926. 

Great  Tower  Clock  to  Be  Feature  of  Paramount 
Theatre.  October  2,  1926. 

Modern  Equipment  Makes  Theatre  Desirable 
Place  Year  Around.  March  20,  1926. 


Modern  Equipment  Discourages  Birth  of  Com- 
petition. January  23,  1926. 

Saving  Your  Organ  from  Effects  of  Cold  Weather 
and  Dampness,  by  P.  K.  Cramblet.  January  23, 
1926. 

The  Stage  and  Its  Equipment  Back  of  the  Cur- 
tain Line,  by  N.  C.  Nussbaumer.  April  17,  1926. 

Ticket  Sales  Shown  on  Manager’s  Desk  by  New 
Device.  May  15,  1926. 

Vacant  Seat  Indicator  System  Developed  by  Chi- 
cago Firm.  April  17,  1926. 

Film  Clearing  Machine  Saves  Prints,  by  Trevor 
Faulkner.  July  10,  1926. 

Contributors  to  the  Success  of  the  Paramount. 
November  27,  1926. 

Shoup  Passes  on  a Home  Made  Reel  Alarm  Idea. 
January  23,  1926. 

NOVEL  THEATRE  FEATURES 

Spanish  Garden  Under  Night  Sky  Achieved  by 
Gary  Playhouse.  December  26,  1925. 

Florida  Sees  Pictures  Under  the  Stars.  May  15, 
1926. 

Beautiful  Garden  to  Be  Front  Yard  of  Coast 
Theatre.  October  30,  1926. 

Children's  “Cry  Room”  Is  a Great  Success.  June 
12,  1926. 

Atmospheric  Theatre  Is  a Revelation  to  Tulsa 
Audiences.  June  12,  1926. 

OPERATION  THEATRE 

Magic  of  Partington’s  Flying  Stages  Explained. 
August  7,  1926. 

Building  Prestige  and  Profit,  by  William  R. 
Weaver.  September  4,  1926. 

Good  Will — It  Is  Easy  to  Get  and  a Valuable 
Asset,  by  Regge  Doran.  January  23,  1926. 

A Simplified  Accounting  System  for  Theatres. 
March  20,  1926. 

Service An  Obligation  to  the  Public  That 

Should  Keep  Everyone  Alert,  by  Harry  Marx.  Au- 
gust 7,  1926. 

“One  Man  Control”  Plan  Cuts  Cost  in  Small 
Theatre,  by  G.  E.  Eichenlaub.  November  27,  1926. 

Problems  of  Theatre  Management,  by  James  D. 
Kennedy.  May  15,  1926. 

Development  of  Theatre  As  Taught  to  Publix 
Managers,  by  John  F.  Barry.  July  10,  1926. 

Theatre  Management  Problems,  by  James  D. 
Kennedy.  June  12,  1926. 

Problems  of  Theatre  Management,  by  James  D. 
Kennedy.  April  17,  1926. 

Problems  of  Theatre  Management,  by  James  D. 
D.  Kennedy.  April  17,  1926. 

Prestige  in  Personnel.  May  15,  1926. 

PICTORIAL  SECTIONS 

First  Photographic  Views  of  Oriental  Theatre, 
Chicago.  August  7,  1926. 

Photographs  of  the  New  Belmont  Theatre,  Chi- 
cago. November  27,  1926. 

Better  Theatres  Pictorial  Section.  October  30, 
1926. 

Better  Theatres  Pictorial  Section.  October  2, 
1926. 

First  Exclusive  Views  of  the  New  Paramount, 
November  27,  1926. 

Pictures  of  the  New  Royal  Theatre  at  Bloomfield, 
N.  J.  May  15,  1926. 

New  Rialto  Square,  Joliet,  Illinois  (Pictures). 
June  12,  1926. 

Pictorial  Section  of  New  York’s  Theatres.  Sep- 
tember 4,  1926. 

Pictorial  section  of  Oriental  Theatre.  May  15, 
1926. 

Better  Theatres  Pictorial  Section  of  Theatres. 
July  10,  1926. 

Pictures  of  Arcadia  Theatre.  October  2,  1926. 

Architects  Drawings  of  the  New  Paramount.  Au- 
gust 7,  1926. 

Shea’s  Buffalo  in  Pictures.  February  20,  1926. 

PROJECTION 

New  Reflector  Arc  Lamp  Announced  by  Perfec- 
tion, by  C.  M.  Burlingame.  October  2,  1926. 

Speed  of  Projection  Film  by  Richard  A.  Row- 
land. November  27,  1926. 

Requisites  of  a Better  Projection  Room,  by  Wal- 
ter H.  Hirschfeld,  November  27,  1926. 

Pre-Focused  Lamp  Is  Developed  by  G.  E.  Small 
Projectors.  April  17,  1926. 

( Continued  on  page  35) 
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The  Manufacturers 

of 

SIMPLEX  AND  POWER’S 

PROJECTORS 

TAKE  PLEASURE  IN  CONTINUING 
THE  TIME  HONORED  CUSTOM 

of 

WISHING  OUR  FRIENDS 

of  the 

MOTION  PICTURE  INDUSTRY 


A MERRY  CHRISTMAS 

AND 

A HAPPY  NEW  YEAR 


INTERNATIONAL 
PROJECTOR  CORPORATION 

90  Gold  Street  New  York,  N.  Y. 

Better  Projection  Pays 


December  25,  1926 
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— and  Now  It’s  Projection  “Suite” 

Projection  Equipment  Housed 
in  7 Rooms  at  Paramount 


/AN  November  19,  1926,  less  than  one 
year  after  the  drills  began  boring 
into  the  solid  rock  for  the  foundation  of 
the  Paramount 
theatre,  Times 
Square,  New 
York,  one  of  the 
world’s  great  mo- 
tion picture  pal- 
aces was  opened 
under  conditions 
which  reflect 
credit  upon  every- 
o n e connected 
with  the  erection 
of  this  magnifi- 
cent edifice.  Har- 
old B.  Franklin, 
vicepresident  o f 
Publix  Theatres 
had  charge  of  the 
erection  of  the  Paramount  Theatre  from 
its  inception  and  of  course  to  him  should 
be  given  great  credit  for  the  successful 
completion  of  such  a gigantic  task  in  so 
short  a time.  The  building  as  a whole 
and  the  ceremonies  connected  with  the 
opening  of  the  theatre  have  already  been 
fully  described  in  earlier  issues  of  this 
publication  and  it  is  the  purpose  of  this 
article  to  give  some  particulars  regarding 
the  projection  suite  of  the  Paramount 
theatre. 

The  projection  suite  of  the  Paramount 
theatre  is  said  to  be  the  most  unique 
and  elaborate  projection  plan  of  any 
theatre.  To  Mr.  Franklin  credit  must  be 
given,  for  giving  his  support  to  such  an 
elaborate  projection  installation,  and  to 
Harry  Rubin,  supervisor  of  projection 
for  Publix  Theatres,  high  praise  for  lay- 


It’s  a long  cry  from  the  dingy 
booth  that  housed  a projection  ma- 
chine or  two  a few  years  back  to 
the  more  spacious  type  projection 
rooms  being  built  in  modern  thea- 
tres today.  And  now  comes  the 
new  Paramount  theatre  with  a pro- 
jection room  layout  that  eclipses 
anything  of  its  kind — a layout  com- 
prising seven  rooms. 

The  Paramount  projection  suite, 
as  it  is  rather  properly  termed,  of- 
fers excellent  evidence  of  the  grow- 
ing recognition  of  the  importance 
of  better  projection.  A detailed  de- 
scription of  the  Paramount  projec- 
tion facilities  are  contained  in  the 
accompanying  article,  furnished 
through  the  courtesy  of  P.  A.  Mc- 
Guire of  the  International  Projec- 
tor Corp. 


ing  out  this  projection  suite  and  putting 
the  plans  into  effect.  About  four  months 
prior  to  the  opening  Mr.  Rubin  had 
placed  in  his  hands  the  entire  responsi- 
bility of  designing,  constructing  and 
equipping  this  projection  suite. 

* * * 

The  conditions  under  which  the  Para- 
mount Theatre  was  built  created  many 
difficult  problems  for  those  who  had 
charge  of  construction  of  any  part  of 
the  theatre.  Pouring  the  concrete,  wir- 
ing the  room  and  other  details  incidental 
to  the  construction  of  the  projection 
suite  went  on  until  a few  days  prior  to 
the  opening  and  some  were  not  actually 


completed  until  a few  hours  before  the 
actual  opening  of  the  theatre.  Although 
the  scaffolding  was  down  in  time  for  the 
opening  and  the  theatre  was  in  “apple- 
pie”  order  when  the  first  of  the  specially 
invited  audience  came  into  the  house, 
many  wondered  whether  the  theatre 
would  be  opened  on  time.  Rehearsals 
for  the  presentation  were  going  on  until 
close  to  six  o’clock  on  the  opening  night 
and  it  was  with  difficulty  that  the  pro- 
jection staff  of  the  Paramount  could  se- 
cure the  screen  and  then  only  at  long 
intervals  for  a few  minutes  at  a time. 
In  spite  of  this  the  projection  was  per- 
fect and  Harry  Rubin  and  his  staff  are 
entitled  to  full  credit  for  the  splendid 
results  secured. 

The  projection  staff  of  the  Paramount 
Theatre  under  Mr.  Rubin  consists  of: 
J.  Hopkins,  J.  Harding,  H.  Bergoffen,  O. 
Defreties,  the  regular  staff  and  H.  Mour- 
ier  and  J.  Kelley,  reliefs.  These  men  are 
all  well-known  New  York  projectionists 
and  as  they  worked  hard  for  days  and 
nights  prior  to  the  opening  and  put  in 
their  full  share  of  worrying  during  the 
premier  performance  in  the  Paramount 
they  well  deserve  the  credit  that  may  be 
given  them  through  these  friendly  words 
and  the  illustration  that  appears  upon 
this  page. 

* * * 

The  projection  suite  of  the  Paramount 
consists  of  seven  rooms  and  bath  and 
as  one  remembers  the  little  coops  and 
booths  which  used  to  be  considered  ade- 
quate for  a motion  picture  house,  we  may 
feel  that  a recognition  of  the  importance 
of  projection  has  gone  a long  way  since 
( Continued  on  page  51) 


Here  is  the  staff  of  the  new  Paramount  theatre’s  projection  department.  The  projection  room  itself,  which  is  one  of  a suite  of  seven 
rooms  given  over  to  the  projection  end  of  the  theatre,  is  shown  to  the  right.  Details  of  the  Paramount  projection  facilities  are  given  in 
story  on  this  page. 
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Keep  the 
Crowds 
Moving 


don’t  turn  them  away 
— there  are  vacant 
seats  inside. 

The  Acme  Usher  Signal  System 
will  locate  those  empty  seats  the 
instant  they  are  vacated. 


Turn  the  dead  loss  of  empty  seats  into  a 
happy  profit.  They  may  be  unfilled  only 
for  a few  minutes,  but  that  time  costs  you 
money.  You,  alone,  know  how  much.  The 
Acme  Usher  Signal  System  will  save 
you  this  unnecessary  cost.  It  will  keep 
the  ticket  buyers  moving  and  organize 
your  ushers  into  a fast  working,  skillful 
crew. 

Write  for  descriptive  Bulle- 
tin, all  details  and  estimates. 

No  cost  at  all. 


i tV/RlUj 

.USHER  SIGNAL 
SYSTEM’ 


Acme  Electric 
Construction  Co. 
407  S.  Dearborn  St. 
CHICAGO 


This  is  No.  77 — 
Sago  Tree.  It  is  , 
live  feet  in  height 
with  twelve  leaves. 


A 

deft  touch 

of 

Showmanship ! 

ARTIFICIAL  trees,  long  an  adorn- 
ment of  the  motion  picture  theatre 
have  attained  perfection  under  the 
skillful  treatment  of  Oscar  Leistner, 
Inc. 

Our  Palmetto  and  Sago  tree  reproductions 
possess  all  the  beauty  of  the  natural  plant. 
Each  tree  is  mounted  in  a green  wooden  pail, 
top  covered  with  moss.  Leaves  are  of  dark 
green,  easily  bent  to  droop  naturaHy  and 
can  be  removed  for  cleaning  or  replacement. 

Artificial  trees  are  one  of  the  many 
Leistner  “Aids  to  Showmen .”  Write 
for  the  complete  catalog. 


OSCAR  LEISTNER,  INC. 

Importers  and  Manufacturers 


323  W.  Randolph  St. 


Chicago 


LEADERSHIP 

“Better  Theatres ” 
Published  in  1926  a 
Greater  Volume  of 
Equipment  Advertising 
Than  Any  Other  Paper 
in  the  Field 

In  Addition  to  This 
Supremacy  in  Volume, 
of  Advertising,  “Better 
Theatres”  Enjoys  the 
Distinction  of  Having 
Carried  the  Advertising 
of  More  Manufacturers 
and  Distributors  of 
Equipment  and  Kin- 
dred Theatre  Products 
Than  Any  Other  Pub- 
lication in  the  Field. 
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The  Theatre  Owners  Responsibility 

in  Safeguarding 

PROPERTY  of  Patrons 
and  PERFORMERS 

By  Leo  T.  Parker,  Attorney 

Cincinnati,  Ohio 


T N a previous  article  I mentioned  the  fact 
-*•  that  few  theatre  owners  fail  to  realize 
the  importance  of  being  insured  against 
damage  by  fire,  water,  tornadoes  and  the 
like.  And  yet  a lack  of  knowledge  pertain- 
ing to  legal  phases  of  the  theatre  business 
may  present  a much  greater  risk  of  finan- 
cial loss  than  either  the  former  hazards. 

Unfortunately  theatre  owners  are  sub- 
jected to  litigations  from  numerous  sources 
other  than  injury  to  patrons  and  employees. 
Therefore,  the  purpose  of  this  article  is  to 
thoroughly  and  practically  cover  a phase  of 
the  established  law  which  is  of  particular 
interest  and  importance  to  theatre  proprie- 
tors. 

A certain  legal  duty  rests  with  every  thea- 
tre owner  to  exercise  a predetermined  de- 
gree of  care  for  safe-keeping  property  car- 
ried or  sent  into  the  theatre  by  patrons, 
employees,  performers,  etc.  And  a knowl- 
edge of  the  degree  of  care  required  to  avoid 
legal  liability,  under  the  various  circum- 
stances, is  one  method  of  obtaining  low 
cost  insurance  against  loss. 

* * * 

Moreover,  a theatre  owner  is  liable  for 
all  of  the  acts  his  employees  commit  within 
the  scope  of  the  employment.  This  im- 
portantly increases  the  ordinary  liability  of 
a proprietor  for  the  injury  or  loss  of  other 
person’s  property. 

For  instance,  in  a quite  recently  decided 
case  it  was  disclosed  that  a man  came  into 
the  office  of  a proprietor  for  the  purpose 
of  transacting  business.  On  entering  the 
office  the  person  hung  his  overcoat  on  a 
hook  placed  in  the  wall  of  an  outer  room 
for  that  purpose.  When  he  came  out,  a 
few  minutes  later,  the  coat  was  missing. 
The  owner  of  the  coat  filed  suit  against 
the  proprietor  for  the  value  of  the  lost 
coat.  The  Court  held  the  proprietor  liable. 
It  is  readily  apparent  that  in  addition  to 
paying  the  cost  of  the  coat,  the  proprietor 
expended  attorney  fees,  Court  costs,  time 
of  employees  or  witnesses,  his  own  time, 
and  incidently  lost  the  good  will  and  pat- 
ronage of  the  person  who  lost  the  coat.  All 
of  this  inconvenience,  loss  of  time  and 
expenditure  may  have  been  forestalled  had 
the  proprietor  been  possessed  with  knowl- 
edge of  the  law  and  the  outcome  of  nu- 
merous previously  decided  litigations  in- 
volving the  same  point  of  the  law.  Because 
then  he  would  not  have  permitted  a hook 
for  suspending  coats  to  have  remained  in 
a location  where  it  was  likely  that  articles 
of  wearing  apparel  may  be  removed  there- 
from by  unauthorized  persons. 

* * * 

Not  so  long  ago  a theatre  owner  was 
held  liable  for  the  loss  of  $750  worth  of 
wearing  apparel  of  a performer.  This  loss, 
also,  may  have  been  prevented  by  the  ap- 
plication of  legal  knowledge.  And  many 
other  similar  controversies  which  have  in- 
volved time  and  expenditure,  as  a result 
of  injury  to  or  loss  of  property,  could  like- 
wise have  been  prevented. 


In  entering  into  a discussion  of  how 
theatre  owners  can  forestall  the  occurance 
of  litigations  from  this  source,  it  is  im- 
portant to  know  that  this  branch  of  the  law 
is  known  as  “bailment.”  The  owner  of 
the  property  is  termed  “bailor.”  The  keep- 
er, in  whose  constructive  or  actual  pos- 
session the  property  is  placed,  is  the 
“bailee.”  I mentioned  these  terms  only  so 
that  you  may  be  able  to  distinguish  your- 
self from  the  owner  of  the  property  when 
later  the  exact  words  of  the  Courts  are 
quoted  from  some  of  the  leading  cases  on 
this  subject. 

From  the  viewpoint  of  a theatre  owner 
there  are  two  important  differences  in  the 
liability  of  the  custodian  of  the  property. 

* * * 

First,  where  the  keeper  of  property  is 
paid,  actually  or  constructively,  for  the 
services,  he  is  required  to  exercise  a greater 
degree  of  care  than  when  the  property  is 
kept  without  compensation.  Legally  a thea- 
tre proprietor  is  “constructively”  paid  to 
safe-keep  the  property  of  partons,  em- 
ployees, and  guests,  as  well  as  such  prop- 
erty as  films,  costumes  or  scenery  which 
is  hired  or  rented.  So  that  in  these  in- 
stances, a theatre  proprietor  is  bound  to 
exercise  “ordinary  care”  to  maintain  the 
property  against  injury  or  loss. 

On  the  other  hand,  where  property  is  de- 
posited with  a theatre  proprietor  or  one 
of  his  employees,  who  acts  within  the  scope 
of  the  employment,  and  the  agreement  is 
that  the  property  is  left  for  safe-keeping 
without  its  owner  intending  that  the  pro- 
prietor shall  profit,  the  latter  is  required 
to  exercise  a lesser  degree  of  care  than 
where  he  is  paid  for  the  service. 

In  other  words,  the  Courts  have  held  on 
numerous  occasions  that  where  a theatre 
owner  accepts  property  merely  to  keep  it 
for  the  accommodation  of  its  owner,  he 
is  not  expected  to  exercise  more  than  a 
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“slight  degree”  of  care  to  maintain  it  in 
good  condition,  or  to  prevent  its  loss.  This 
phase  of  the  law  has  been  established  for 
many  years  on  the  grounds  that  an  obliging 
person  who  agrees  to  perform  a service 
without  remuneration  does  not  imply  that 
he  will  expend  any  great  amount  of  time 
or  effort  in  the  performance  of  the  task. 

Where  a theatre  proprietor  maintains  a 
check-room  and  charges  for  the  services 
lendered,  he  is  legally  required  to  exercise 
an  “ordinary  degree”  of  care  in  maintain- 
ing the  checked  property,  as  well  as  the 
property  which  the  patrons  carry  with  them, 
against  damage  or  loss.  If,  however,  a 
check-room  is  operated  without  charge  to 
the  patrons,  the  services  are  deemed  free, 
although  the  employees  accept  tips,  and  the 
proprietor’s  liability  for  property  which 
patrons  retain  in  their  custody  is  impor- 
tantly reduced  to  a “slight  degree”  of  care. 
* * * 

Therefore,  the  exact  meaning  of  the 
term  “ordinary  care”  is  important  to  a 
theatre  proprietor.  Generally,  the  Courts 
have  held  that  the  term  “ordinary  care”  is 
that  degree  of  care  which  would  have  been 
exercised  by  a prudent  theatre  proprietor 
under  the  identical  circumstances  of  the 
loss  or  injury. 

Probably  the  exact  words  as  used  by  a 
recent  Court  will  convey  the  meaning  of 
the  term  “ordinary  care”  better  than  mere 
explanation.  In  discussing  this-  phase  of 
the  law,  a Court  recently  said : 

“There  is  no  fixed  standard  in  the  law 
by  which  a Court  is  enabled  to  arbitrarily 
say  in  every  case  what  conduct  shall  be 
considered  reasonable  and  prudent,  and 
what  shall  constitute  ordinary  care,  under 
any  and  all  circumstances.  The  terms 
‘ordinary  care,’  ‘reasonable  prudence,’  and 
such  like  terms,  as  applied  to  the  conduct 
and  affairs  of  men,  have  a relative  sig- 
nificance, and  cannot  be  arbitrarily  defined. 
What  may  be  deemed  ordinary  care  in  one 
case  may,  under  different  surroundings  and 
circumstances,  be  gross  negligence.  The 
policy  of  the  law  has  relegated  the  deter- 
mination of  such  questions  to  the  jury, 
under  proper  instructions  from  the  Court. 
It  is  their  province  to  note  the  special  cir- 
cumstances and  surroundings  of  each  par- 
ticular case,  and  then  say  whether  the  con- 
duct of  the  parties  in  that  case  was  such 
as  would  be  expected  of  reasonable  prudent 
men,  under  a similar  state  of  affairs.  When 
a given  state  of  facts  is  such  that  reason- 
able men  may  fairly  differ  upon  the  ques- 
tion as  to  whether  there  was  negligence  or 
not,  the  determination  of  the  matter  is  for 
the  jury.  It  is  only  where  the  facts  are 
such  that  all  reasonable  men  must  draw 
the  same  conclusion  from  them  that  the 
question  of  negligence  is  ever  considered 
as  one  of  law  for  the  Court.” 

* * * 

However,  there  is  a fine  line  of  distinc- 
tion between  the  legal  requirement  of  a 
theatre  proprietor  to  exercise  “ordinary 
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care”  to  safe-keep  property  which  he  actu- 
ally or  constructively  is  paid  to  keep,  and 
the  requirement  to  exercise  “a  slight  degree 
of  care”  where  the  property  is  kept  with- 
out compensation. 

An  explanatory  comparison  may  be 
drawn  by  reference  to  two  very  recently 
decided  cases  involving  both  points  of  the 
law.  In  one  case,  it  was  shown  that  a 
proprietor,  wh’o  was  required  to  exercise 
“ordinary  care”  placed  another  person’s 
property  in  the  same  location  where  he 
kept  his  own  property  of  equal  value.  The 
Court  held  the  proprietor  not  liable  for 
its  loss  because  he  had  exercised  the  same 
degree  of  care  in  its  safe-keeping  as  he 
had  exercised  in  safe-keeping  his  own  prop- 
erty of  the  same  kind.  The  Court  ex- 
plained that  if  he  had  placed  the  property 
in  a less  secure  location  than  where  he 
kept  his  own,  he  would  have  been  liable. 

In  another  case  where  the  proprietor  was 
required  to  exercise  a “slight  degree”  of 
care,  it  was  shown  that  a customer  had 
handed  a package  of  money  to  a cashier, 
who  sat  in  a cage,  asking  that  it  be  kept 
safely.  The  cashier  carelessly  laid  it  in 
such  a position  that  a thief  fished  it  from 
its  location.  In  this  case,  the  proprietor 
was  held  not  liable , although  it  was  proved 
that  the  cashier  placed  the  package  of 
money  in  a less  secure  place  than  where 
he  kept  the  proprietor’s  money.  The  Court 
explained  that  even  though  it  may  be 
shown  to  the  satisfaction  of  the  Court  that 
a keeper  of  the  property  without  pay  places 
it  in  a less  secure  location  than  he  keeps 
his  own  property  of  equal  value,  the 
keeper  will  not  be  held  liable  for  the  loss, 
unless  it  is  proved  that  he  was  actually 
grossly  negligent  in  caring  for  it. 

* % * 

In  other  words,  if  a theatre  proprietor  or 
any  of  his  employees,  while  acting  within 
the  scope  of  the  employment,  agrees  to 
safely  keep  the  money  or  property  of  an- 
other for  mere  accommodation,  the  law  im- 
plies that  the  keeper  will  not  deliberately 
stand  by  and  permit  it  to  be  injured,  de- 
stroyed or  stolen.  But  at  the  same  time 
the  law  does  not  expect  him  to  use  the 
same  degree  of  care  in  safe-guarding  it  as 
a prudent  man  would  exercise  to  protect 
his  own  property,  under  the  same  circum- 
stances. 

So,  therefore,  for  theatre  proprietors  to 
be  insured  against  financial  losses  as  a re- 
sult of  injury  or  destruction  of  articles 
left  of  the  theatre  premises  to  be  safe- 
guarded without  compensation,  the  em- 
ployees should  be  cautioned  to  use  the  same 
degree  of  care  in  protecting  them  against 
injury  or  loss,  as  if  the  property  belonged 
to  the  person  who  consents  to  keep  it. 
Then,  there  can  be  no  liability  on  the  part 
of  the  treatre  owner,  because  the  keeper 
is  exercising  a greater  degree  of  care  than 
is  required  by  the  law. 

However,  it  is  well  to  remember  that 
the  legally  required  “degree  of  care”  is 
always  dependent  upon  the  value  of  the 
property,  left  for  safe-keeping.  In  other 
words,  a higher  degree  of  care  is  required 
to  keep  a package  of  money  than  would 
be  needed  to  safe-guard  property  of  less 
value. 

And  since  the  law  obligates  a theatre 
proprietor  to  exercise  “ordinary  care”  in 
safely  keeping  the  property  of  employees, 
performers,  patrons  who  pay  for  the  serv- 
ices rendered  in  a check-room,  performers 
and  persons  who  rent  or  hire  their  belong- 
ings to  the  proprietors  or  the  employees, 
it  is  easy  to  realize  that  the  employees 
should  be  cautioned  to  always  exercise  a 
higher  degree  of  care  in  safe-keeping  prop- 
erty of  this  nature  than  if  the  property 
actually  belongs  to  the  keeper. 

* * t- 

Recently,  a Court,  in  commenting  on  the 
liability  of  a keeper  of  property  who  is 
paid  actually  or  constructively  for  the 
service,  said : 

“The  responsibility  of  a bailee,  upon  ele- 


mentary principles,  is  for  negligence.  A 
bailee  is  not  an  insurer.  A bailee,  unlike 
an  insurer,  is  liable  only  in  the  event  of 
fault,  neglect,  or  both.  The  burden  of 
proof  is  always  upon  the  bailor  to  estab- 
lish one  or  the  other  of  these  classes  of 
delinquency  on  the  part  of  the  bailee.  Be- 
cause of  the  manifest  difficulty  of  proof 
in  so  many  of  these  cases,  the  law  has 
come  to  be  well  recognized  that  in  those’ 
instances  of  bailments,  where  the  bailee 
has  the  sole,  actual,  undivided  and  exclu- 
sive physical  possession  of  the  goods,  the 
bailee  is  legally  presumed  to  be  negligent 
if,  upon  the  disappearance  of  the  goods, 
he  cannot  explain  their  loss.  This  rule  is 
based,  like  most  rules  of  the  common  law, 
upon  nothing  more  or  less  than  common 
sense.  It  is  a rule  which  is  founded  upon 
necessity.  In  other  words,  the  common 
law,  with  its  characteristic  horse  sense, 
makes  a virtue  out  of  necessity,  growing 
out  of  the  fact  that,  where  the  bailee  has 
the  exclusive  and  undivided  possession  of 
the  goods,  he  must  also  have  the  exclusive 
means  of  showing  what  became  of  them. 
Where  the  reason  of  the  law  ceases,  the 
law  ceases.  For  reason  which  must  be 
perfectly  manifest  to  any  person,  the  rule 
referred  to  does  not  obtain  or  apply  where 
the  bailee  does  not  have  the  exclusive  and 
undivided  possession  of  the  property.” 

* * * 

Also,  it  is  important  to  know  that  a high 
Court,  in  a decision  rendered  only  a few 
weeks  ago,  said  that  a person  who  under- 
takes to  care  for  property  for  pay  must 
exercise  the  “ordinary  care”  of  a prudent 
man  as  to  the  property  placed  in  his  care, 
and  is  liable  for  his  own  negligence  and 
that  of  his  employees,  and  is  bound  to  exer- 
cise such  care  as  a man  of  ordinary  pru- 
dence would  use  under  the  same  circum- 
stances, toward  his  own  property. 

Moreover,  the  proprietor  or  his  em- 
ployees are  expected  by  the  law  to  fre- 
quently inspect  the  premises  to  know  that 
the  usual  places,  in  which  property  of  value 
is  deposited,  are  in  good  repair. 

For  illustration,  where  a performer 
locked  costumes  in  a dressing-room  as- 
signed to  him  and  later  discovered  that  the 
lock  on  the  door  was  defective  and  the 
room  had  been  entered  by  a thief,  it  was 
held  that  the  theatre  proprietor  was  liable 
for  the  loss,  because  he  had  failed  to  ex- 
ercise “ordinary  care”  in  providing  a safe 


place  for  keeping  the  actor’s  property.  In 
other  case,  where  the  same  point  of  the 
law  was  involved,  a proprietor  was  held 
liable  for  the  loss  of  an  employee’s  cloth- 
ing which  was  stolen  from  a steel  locker 
having  a defective  lock. 

Furthermore,  while  the  opinion  of  the 
majority  of  persons  is  the  contrary,  a 
higher  degree  of  care  should  be  exercised 
by  the  employees  of  a check-room  to  pre- 
serve valuable  clothing  from  injury  or 
loss  than  is  legally  required  to  be  bestowed 
upon  less  expensive  wearing  apparel. 

* * * 

For  instance,  where  a coat  having  a value 
of  $500  is  stolen  from  a check-room,  the 
hotel  proprietor  may  not  avoid  liability 

where,  under  the  same  circumstances  if  a 
$100  coat  is  stolen,  he  may  avoid  liability. 

While  I know  of  only  few  theatres 

where  the  plan  is  followed,  nevertheless  in 
accordance  with  the  established  rule  of 

the  law,  the  most  secure  and  safe  portion 
of  a check-room  should  be  utilized  for  the 
most  valuable  property. 

Also,  it  is  important  to  know  that  the 
same  rule  of  “ordinary  care”  is  required 
of  a theatre  owner  with  respect  to  prop- 
erty which  he  rents,  as  films,  costumes, 
scenery,  mechanism,  etc. 

But  to  be  insured  against  loss  where 
“ordinary  care”  is  required,  the  theatre 
proprietor  should  instruct  his  employees  to 
exercise  a greater  degree  of  care  in  pre- 
serving the  property  against  injury  or  loss 
than  the  custodian  would  use  to  safe-guard 
his  own  property  of  equivalent  value  under 
similar  circumstances. 

However,  another  method  which  insures 
a theatre  owner  against  loss  of  other  per- 
sons’ articles  is  to  have  a contract  with 
the  owner  of  the  property  which  provides 
that  in  the  event  such  property  is  lost,  the 
proprietor  shall  not  be  liable,  except  for 
his  own  or  his  employees’  negligence.  But, 
under  no  circumstances  will  the  law  per- 
mit a theatre  owner  to  contract  against  a 
loss  of  property  occasioned  through  his  own 
or  his  employees’  negligence. 

The  contract  may  be  an  ordinary  agree- 
ment which  the  owner  of  the  property 
signs  when  the  property  is  deposited,  or 
it  may  be  printed  on  the  “check”  issued  to 
the  owner  of  the  property  at  the  time  it 
is  deposited. 

( Continued  on  page  44) 


Major  Edward  Bowes  has  engaged  a staff  chiropodist,  Dr.  Max  Nachbar,  to  keep  in 
perfect  physical  condition  the  feet  of  the  ballet  girls  as  well  as  the  uniformed  staff  of 
the  Capitol  theatre,  New  York.  An  elaborate  laboratory  (shown  above)  has  been 
installed  in  the  theatre  completely  furnished  with  medical  and  mechanical  devices. 
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Survey  Shows  How 
to  Protect  Ticket 
Office  in  Theatre 

( Continued  from  page  10) 

The  “slot”  type  safe  is  securely 
anchored  in  the  box  office  and  into 
it  may  be  deposited  both  silver  and 
paper  money  as  received  by  the 
cashier.  Advantages  of  this  type 
safe  for  theatre  use  are  pointed  out 
J.  W.  Coxon,  sales  manager  of  the 
Ivewanee  Safe  Company,  Kewanee, 
111.,  who  states : 

“The  difficulty  in  depositing  cash 
in  the  large  combination  type  safes 
militates  against  numerous  deposits. 
The  ticket  seller  should  deposit  all 
funds  over  just  enough  to  make 
change.  With  the  conveniently  lo- 
cated slot  in  the  top  of  the  box  office 
type  safe,  funds  may  be  deposited 
without  change  of  position  or  with- 
out opening  a safe  door.  The  com- 
pact design  of  the  safe  lends  itself 
to  installation  under  a ledge  or  desk. 
* * * 

“The  safe  itself  is  made  of  electric 
steel,  heat  treated  and  case  hard- 
ened. A drill,  saw,  file,  chisel  or 
similar  tool  will  make  no  impression 
on  it  whatever,  so  hard  is  the  exte- 
rior surface.  The  safe  cylinder  is 
fastened  to  a piece  of  case-hardened 
steel  tubing,  the  fastening  being  on 
the  inside  of  the  tube  after  which  it 
it  filled  with  concrete. 

“The  usual  installation  contem- 
plates about  2'  of  this  steel  post 
in  concrete,  there  being  four  anchors 
on  the  bottom  of  the  post  to  prevent 
its  being  pulled  up.  The  safe  door 
is  usually  about  15"  above  the  floor. 
The  bolt  of  this  door  is  actuated  by 
a Yale  lock  of  a type  which  cannot 
be  picked  nor  successfully  drilled. 

“A  metal  receptacle  catches  all 
deposits  and  the  size  of  the  safe  ad- 
mits of  its  holding  a great  deal  of 
money.  The  fact  that  the  Under- 
writer’s approval  label  is  placed  on 
the  safe  indicates  that  the  attendant 
does  not  have  the  key.  Of  course, 
the  key  may  be  left  in  the  attendant’s 
possession  if  desired.  It  is  felt, 
however,  that  the  attendant  not  hav- 
ing the  key  adds  greater  protective 
value  in  case  of  a hold-up.  The  key 
is  usually  retained  by  the  owner  or 
some  agent  of  the  owner’s  office. 

“It  is  evident  that  if  the  attendant 
does  not  have  the  key  on  his  or  her 
person,  and  this  fact  is  attested  to 
by  the  Underwriter’s  label,  it  is  to 
be  believed  that  the  attendant  can- 
not open  the  safe.” 

sK  sfc 

In  addition  to  this  protective 
method  for  receipts  at  the  box  office 
several  ways  are  also  revealed  for 
guarding  against  inside  robberies, 
that  is,  the  burglarizing  of  the 
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You  invest  in  a new  sign  to  attract 
greater  attention.  Why  not  change  the 
appearance  of  your  sign  at  intervals 

Color  Hoods 

Six  rich,  fadeless  colors 
provide  wide  variety  of 
changes.  F i t standard 
lamp  sizes.  Superior  to 
dipping  and  cheaper. 

Write  for  full  information. 

I^Jelkctric  c o m p A NYj^ 

2651  W.  Congress  St.,  Chicago 

Makers  also  of  Reynolds  Motors. 
Reco  Flashers,  Show  Window 
Flashers,  Traffic  Controls,  Re- 
flectors for  Poster  Boards,  etc. 


BUY 

lamp  life 
as  well  as 

LIGHT 

When  you  buy 
a ‘BEST’ 
baby  spot- 
light, you 


$15.00  BUY  BOTH 

Bulb  Extra 


BEST  DEVICES  CO. 

Film  Bldg.  Cleveland,  O. 


New  Low 
Prices 

Hennegan 

Program 

Covers 

Write  for  new  samples 

The  Hennegan  Company 

Cincinnati 


larger  combination  safe  in  the  own- 
er’s or  manager’s  office. 

Assuming  that  the  theatre  has  a 
modern  burglar-proof  safe  it  is  pos- 
sible to  have  this  equipped  with  a 
time  lock  which  would  permit  of  its 
being  opened  only  every  two  or 
three  hours,  according  to  the  time 
desired.  In  such  instances  the  prob- 
lem of  forcing  a manager  or  owner 
to  give  up  the  combination  or  to 
open  the  safe  is  substantially  re- 
duced, since  it  would  require  wait- 
ing until  such  a period  when  the 
lock  permitted  the  opening  of  the 
safe  at  the  time  set  for. 

Most  of  the  losses  experienced  by 
insurance  companies  on  inside  safe 
robberies  comes  from  the  ordinary 
fire-proof  type  safe.  In  fact,  insur- 
ance companies  now  specify  every 
fire-proof  safe  must  be  equipped 
with  an  automatic  lock  or  contain  a 
burglar-proof  chest  before  issuing 
insurance  in  excess  of  $1,000. 

The  automatic  lock  which  can  be 
applied  to  fire-proof  safes  is  a device 
independent  of  the  regular  lock 
mechanism  of  the  safe  and  goes  au- 
tomatically into  operation  when  the 
safe  is  tampered  with  either  in  an 
effort  to  punch,  blow  or  burn  out 
the  combination.  This  lock  relocks 
the  doors  more  firmly  than  they 
were  originally. 

Views  of  the  lock  on  a safe  door 
that  burglars  failed  to  open  are 
shown  elsewhere  on  these  pages.  A 
recent  invention  in  connection  with 
the  use  of  the  automatic  lock  is  a 
system  of  gas  protection  which  is 
placed  inside  the  safe  and  released 
when  an  attempted  burglary  is  in 
progress. 

* * ^ 

Previous  reference  has  been  made 
to  discounts  on  insurance  premiums 
for  various  augmentative  protective 
devices  used  in  the  theatre.  These 
are  as  follows : 

For  use  of  a slot  type  safe  in  the 
box  office  a 10  per  cent  discount  will 
be  allowed. 

On  a fire-proof  safe  equipped  with 
an  automatic  locking  device  a 10 
per  cent  discount  is  allowed  for  the 
locking  device. 

When  a watchman  is  employed  in 
the  lobby  of  the  theatre  a further 
discount  of  10  per  cent  is  allowed. 

It  is  the  opinion  of  authorities 
that  no  messenger  carrying  more 
than  $1,000  should  be  sent  to  make 
a deposit  unless  accompanied  by  an 
armed  guard.  It  will  be  found  that 
police  departments  in  practically  all 
cities  are  willing  to  .assist  in  discour- 


FILL  THOSE  VACANT  SEATS  

on  matinees  and  slack  nights,  by  giving  souvenirs  and  prizes. 
Nothing  pleases  the  ladies  more  than, 

CHINAWARE  — GLASSWARE  — SILVERWARE  — Etc. 
Send  for  FREE  CATALOG — a postal  will  do. 

ENTZ  PREMIUM  SERVICE 
6239  No.  Oakley  Ave.  Chicago,  111. 


To  all  Exhibitors — 

To  our  Customers — 

To  our  Distributors — 

To  Harry  Holquist  and  the 
BETTER  THEATRES 
Staff — 

To  our  Competitors — 

5oIUe£itCl)rt£itma£i(grecttngsi 

and  as  for 

ie  J^eto  Hear 

May  1927  bring  you  such  an 
Abundance  of  Good  Things 
that  you’ll  hope  for  a little 
Misfortune — just  to  break  the 
Monotony ! 

*■53  S5* 


Low-Intensity  Reflecting 
Arc  Lamp 


All  machinery  out  of  the  car- 
bon dust. 

Fewer  working  parts  than  any 
known  lamp. 

No  condenser  replacement 
cost. 

Built-in  stereopticon. 

More  light. 

Better  light. 

Better  definition. 

Biggest  lamp  value  per  dollar. 


Price  $195 
Perfection  Arc  Co.,  Inc. 

736-742  37th  St. 
Milwaukee,  Wis. 
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When  you  buy 
Screens 
Do  you  buy 
Quality  or 
Price  ? 

This  test  tried  out  on  a 
small  sample  is  enough 
to  prove  for  yourself 
the  superiority  of 

DA-LITE  SCREENS 

Write  for  a Sample 


DA-LITE  SCREEN  CO. 

922  West  Monroe  St.  Chicago 


7 KJftk  is 


The  Vallen  Controlled  Curtain 
is  a Qlliot  curtain 

You  can  intensify  your  audiences’  interest 
by  a cleverly  manipulated  curtain.  You  can 
set  the  tempo  for  the  scene  to  follow — catch 
the  spirit  of  the  presentation  from  the  be- 
ginning. Vallen  Curtain  Control  Equipment 
will  do  all  this  without  a sound. 

Under  this  control  heavy  velvets 
or  fine  gauze  majestically  draws 
apart — or  breaks  with  lightning- 
like  speed;  just  as  the  operator 
wills.  Control  stations  may  be 

placed  at  any  number  of  points  No  other  Uvin„  person  has  so 

in  liniicp  I thoroughly  devoted  their  life  to 

111  111C  llUUoC.  L-CcUIL  lIKJrt  theatre  curtain  control  as  has 


E.  J.  VALLEN 


Send  for  the  free  catalog 
and  estimates 


Mr.  Vallen.  It  is  only  right  and 
proper  that  such  efforts  should 
win  leadership  for  his  product. 
They  have! 


VALLEN  ELECTRICAL  CO. 

223  Bluff  St.,  Akron,  Ohio 


REMOTE  ELECTRIC 
CURTAIN  CONTROL 

EQUIPMENT 


aging  hold-ups  by  furnishing  a po- 
lice escort  on  request. 

Summarizing,  the  investigation 
conducted  by  “Better  Theatres”  re- 
veals a need  for  more  business-like 
methods  in  safeguarding  money 
taken  in  at  the  box  office  in  excess 
of  $100  to  $200  needed  for  purposes 
of  making  change  ; better  equipment 
in  the  way  of  theatre  safes  is  needed. 

Concerted  and  at  the  same  time 
individual  effort  on  the  part  of  thea- 
tre owners  to  make  provisions  along 
the  foregoing  lines  will  have  a ten- 
dency to  discourage  the  wholesale 
robbery  now  rampant.  Considera- 
tion should  obviously  be  given  to 
the  facts  outlined  to  the  end  that 
theatres  will  not  find  themselves 
without  sources  of  insurance — or  in- 
surance at  a cost  which  is  unnecessar- 
ily prohibitive. 


32  Me  A uley  Lamps 
Will  Be  Used  for 
' Beau  Geste  ’ ’ T our 

The  J.  E.  McAuley  Manufacturing 
Co.,  of  Chicago,  makers  of  the  Peer- 
less reflector  arc  lamp,  report  that  they 
have  completed  shipment  of  thirty-two 
lamps  to  be  used  with  the  road  shows 
for  Paramount’s  super  special  “Beau 
Geste.”  All  projection  equipment  for 
the  various  companies  is  now  being  as- 
sembled in  New  York  City. 

Traveling  compaines  will  be  sent  to 
Europe,  Japan  and  South  America,  and 
every  effort  is  being  made  to  start  them 
off  on  their  journeys  as  soon  as  pos- 
sible. 

C.  A.  Hahn,  manager  of  the  J.  E. 
McAuley  Manufacturing  Co.,  states  that 
the  selection  of  Peerless  reflector  arc 
lamps  was  made  after  many  competi- 
tive demonstrations  and  sets  a prece- 
dent, for  it  is  the  first  big  production 
to  be  exploited  via  the  special  road 
show  method  that  will  be  equipped  with 
reflector  arc  lamp. 

Details  of  the  transaction  were 
handled  by  J.  E.  McAuley  personally, 
and  Joe  Hornstein,  manager  of  the 
Eastern  and  New  York  City  office  of 
the  National  Theatre  Supply  Co.  Both 
Mr.  McAuley  and  Mr.  Hornstein  will 
lend  their  assistance  whereever  pos- 
sible to  Ben  Turner,  of  Individual  Films, 
who  is  projectionist  for  Paramount  and 
Publix,  and  who  is  in  charge  of  projec- 
tion equipment  details  for  this  produc- 
tion. 

Announcement  is  also  made  by  the 
J.  E.  McAuley  Manufacturing  Co.  that 
the  new  second  edition  of  their  cata- 
logue is  now  ready  for  distribution. 

Fire  Quickly  Put  Out 

(Special  to  the  Herald ) 

INDIANAPOLIS,  Dec.  21.— Fire  which 
started  December  15  at  the  Apollo  theatre 
was  brought  under  control  before  any  con- 
siderable damage  was  done.  All  the  down- 
town fire  apparatus  in  the  city  rushed  to 
the  scene  when  it  was  reported  that  in- 
sulation on  the  wires  in  the  back  of  the 
building  was  burning.  The  wires  were 
torn  loose  and  the  fire  soon  extinguished. 
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New  Generator  for  Mirror  Arc  Is  Announced  fey 
Hertner.  May  IS,  1926. 

“Better  Theatres”  Survey  Answers  Vital  Projec- 
tion Questions.  February  20,  1926. 

Lighting  for  Motion  Picture  Photography,  by 
E.  W.  Beggs.  August  7,  1926, 

“Stop  Chart”  Projectionists  Lead  Better  Screen 
Movement.  March  20,  1926. 

Describes  New  “Synero vertor”  by  M.  R.  White. 
December  26,  1926. 

Problems  of  a Projectionist,  by  Lewis  M.  Town- 
send. June  12,  1926. 

Stop  Chart  Memberships.  July  10,  1926. 

Modern  Projectionist’s  Duty  Does  Not  End  at 
“Cranking,”  by  Clell  Jay.  July  10,  1926. 

Agree  Ideal  Projection  Possible  With  Present 
Equipment.  January  23,  1926. 

Features  of  the  New  Motiograph  Intermittent 
Movement.  September  4,  1926. 

Better  Projection,  Second  Installment  of  Survey. 
January  23,  1926. 

Projection  Problems  Answered  in  Survey.  De- 
cember 25,  1925. 

SMALL  THEATRES 

Standardization  Principle  Used  to  Lower  Building 
Cost,  by  G.  E.  Eichenlaub.  March  20,  1926. 

Features  and  Advantages  of  the  Standard  Thea- 
tres, by  L.  P.  Larsen.  June  12,  1926. 

Suggestions  for  Theatre  Fronts.  October  30, 
1926. 

SOUND  PROOFING 

Sound  Proofing  in  Theatres,  by  J.  F.  Foster. 
October  30,  1926. 

Building  That  Is  a Recreation  Center  Made  Pos- 
sible by  Soundproofing,  by  J.  F.  Foster.  November 
27,  1926. 

Soundproofing  to  Eliminate  Objectionable  Noises, 
by  J.  J.  Foster.  November  27,  1926. 

Acoustic  Considerations  in  the  Design  of  Public 
Buildings,  by  J.  Harold  MacDowell.  January  23, 
1926. 

Ten  Bowling  Alleys,  by  J.  F.  Foster.  September 
4,  1926. 

SPECIAL  INTEREST 

Half  Million  Dollar  Expansion  Program  Begun 
by  Fox,  April  17,  1926. 

Collapse  of  Ceiling  Brings  Injury  to  Twenty 
Patrons.  April  17,  1926. 

Are  Motion  Pictures  Harmful  to  the  Eyes?  by 
Dr.  W.  H.  Glazes*.  December  26,  1925. 

Theatre,  for  Years  a Store  Room,  To  Be  Ressur- 
reeted.  December  26,  1925. 

Gives  Show  in  Tent  on  Monday  Night  After 
Theatre  Fire  Sunday.  February  20,  1926. 

Scoring  a Motion  Picture,  by  Victor  Wagner, 
June  12,  1926. 

Presenting  the  Men  Behind  the  “Roxy.”  May 
15,  1926. 

The  Invention  of  Motion  Pictures,  by  Leo  T. 
Parker.  April  17,  1926. 

Film  to  Show  Golfers  Error  in  Form.  April  17, 
1926. 

Henry  J.  Sehweim  on  Advisory  Staff.  January 
23,  1926. 

Screen  Stars  as  Theatre  Patrons.  October  2, 
,1926, 

S.  M,  P.  E.  Observes  10th  Birthday  at  Washing- 
ton Meet.  May  15,  1926. 

Theatres  May  Capitalize  Matters  Having  Local 
Significance.  June  12,  1926. 

Handling  the  Crowds  to  Get  the  Dollars  Out  of 
the  Line,  by  “Buddy”  Stuart.  March  20,  1926. 

Hays  Will  Address  Engineers  at  Fall  Meet  at 
Briareliff.  October  2,  1926. 

Motion  Picture  Theatre  Progress  in  the  Smaller 
Cities,  by  Harry  E.  Holquist.  May  15,  1926. 

Activities  of  the  S.  M.  P.  E,,  by  Willard  B.  Cook. 
September  4,  1926. 

Open  London  Theatre.  January  23,  1926. 

W.  L.  Sehoening,  New  President  of  the  Minusa 
Screen  Co.  October  30,  1926. 

Public  Relations  Bigger  Than  Box  Office— Meyer. 
February  20,  1926. 

Text  of  President  Struble’s  Address.  October 
30,  1926. 

Local  Business  Booms  When  New  Theatre  Is 
Opened.  June  12,  3 926. 

Internal  Developments  in  the  Motion  Picture  In- 
dustry, by  Carl  E.  Milliken.  October  30,  1926. 

Issue  “Echo”  Again.  January  23,  1926. 

Plant  Capacity  and  Selling  Price,  by  Lester  Witte. 
June  12,  1926. 

Third  Anniversary  “Better  Theatres,”  by  Martin 
J.  Quigley.  May  15,  1926. 

Screen  Company  in  Larger  Quarters  to  Meet 
Brisk  Demand.  October  2,  1926. 

Questions  and  Answers.  April  17,  1926. 

THEATRE  ADVERTISING 

Provide  Parking  Space  at  All  Theatres.  May  15, 
1926. 

Model  Theatre  Opening  Publicity  Campaign  Fur- 
nished Exhibitors.  April  17,  1926. 

It’s  Teatime  Every  Afternoon  at  B.  & K.  Uptown 
Theatre.  March  20,  1926. 

Free  Theatre-Taxi  Service  Solves  Bad  Weather 
Problem.  February  20,  1926. 

Better  Advertising  Era  Dawns.  January  23,  1926. 

THEATRE  CHAIN  ACTIVITIES 

Ascher  Brothers  Have  Seven  Theatres  Under  Way 
in  Chicago.  December  26,  1925. 


Their  Judgment  Stands  Confirmed 

Even  more  significant  than  the  spread  of  Nu-Notch  Mushroom 
popularity  is  the  evident  eagerness  of  theatre  owners  to  voice 
their  praise  in  no  uncertain  terms. 

One  year  ago  the  Nu-Notch  Mushroom  Ventilator  was  introduced 
to  Architects  and  Ventilating  Engineers,  and  its  selection  for  the 
leading  theatres  of  the  country  followed. 

The  continued  use  of  the  Nu-Notch  has  confirmed  their  judgment 
in  the  exclusive  and  essential  features  of  this  perfect  Air  Diffuser. 

Knowles  Mushroom  Ventilator  Co. 

Established  1908 

202-204  Franklin  St.  New  York 


HER/TNEK/ 


Theatre  Owners,  Managers  and 
Prospective  Builders 

If  you  are  planning  to  remodel  your 
projection  room,  to  erect  a new  Thea- 
tre or  are  interested  in  new  Projection 
Equipment,  investigate  the  Trans- 
verter  before  completing  your  plans. 

It  ensures  less  current  cost,  better  pro- 
jection and  easier  operation  with  bet- 
ter control.  Steady,  quiet  and  reliable. 


Manufactured  in  both  Series  and  Mul- 
tiple Types.  Used  the  world  over. 

“If  you  show  pictures  you  need  the 
Trans  verier” 


The  Hertner  Electric  Company 
Cleveland,  Ohio 

Gentlemen : — 

Mail  me,  without  obligation,  your  new  Transverter  Bulletin. 

Name 

Address * 

, T Theatre.. 

lV 


COMPANY 


1900  W.  114th  Street  CLEVELAND,  OHIO 


iihjim 
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The  Syncrovertor  Saves 

Current  Costs 

PRESENT  and  prospective 
theatre  owners  interested  in 
greater  dependability  and  econ- 
omy in  projection  equipment 
should  investigate  the  Liberty 
Syncrovertor.  Under  repeated 
tests  by  experts  the  Syncro- 
vertor has  proven  its  ability  to 
save  at  least  25%  in  cost  of  cur- 
rent rectification. 

As  a highly  efficient  and  dependable  unit  the 
Syncrovertor  stands  alone.  Its  built-in  transformer, 
for  example,  acts  as  an  emergency  unit  in  case  the 
motor  ceases  to  function.  This  alone  eliminates  the 
cost  of  installing  emergency  equipment.  Then  too, 
the  Syncrovertor  is  designed  to  automatically  furnish 
the  additional  current  required  by  a second  arc  so  that 
there  is  no  flicker  of  light  on  the  change-over. 

The  Syncrovertor  is  made  in  four  types  complete  with 
all  ballasts,  controls,  meters,  etc.  Write  for  detailed 
specifications  and  prices. 


Liberty  Electric  Corporation 
Stamford,  Conn. 


“A  BETTER  METHOD  OF  RECTIFICATION” 


A 


Is  Being  Used  At  The 

Rivoli  Theatre 

Broadway,  New  York  City 

For  The  Remarkable  Showing  of 

OLD  IRONSIDES 

RAVEN  SCREEN  CORPORATION 

1476  Broadway  New  York,  N.  Y. 


Schwartz  Planning  25-House  Circuit;  New  String 
in  N.  J.  January  23,  1926. 

Finkelstein  & Ruben  Managers  Hold  Meet  in 
Minneapolis.  January  23,  1926. 

Publix  Theatres  Will  Build  Playhouse  in  Knox- 
ville, Tenn.  January  23,  1926. 

Rowland  and  Clark  to  Erect  5,000  Seat  Pitts- 
burgh House.  December  25,  1925. 

Canadian  Firm  Plans  Four  New  Theatres  in 
Rochester.  January  23,  1926. 

THEATRES  DESCRIBED 

Linton  Opens  Modern  Theatre  in  Utica,  Seating 
1,400.  June  12,  1926. 

The  Arcada,  St.  Charles,  III.— A Distinctive  Play- 
house, by  Harry  E.  Holquist.  October  2,  1926. 

The  Paramount  Building.  August  7,  1926. 

The  New  Carlton,  Brooklyn,  N.  Y.  April  17, 
1926. 

Modern  House  Seating  1,000  Is  Opened  in  Go- 
wanda,  N.  Y.  May  15,  1926. 

Greater  Joliet  Week  Heralds  Million-Dollar  Rialto 
Opening,  by  H.  E.  Holquist  and  Charles  Raymond. 
June  12,  1926. 

Shea’s  Buffalo  Typifies  Modern  Theatre  Construc- 
tion. February  20,  1926. 

The  New  Avalon  Theatre  at  Bellingham,  Wash- 
ington. June  12,  1926. 

Egyptian  Figures  Give  Striking  Effect  to  New 
Zaring  Theatre.  December  26,  1925. 

New  Figueroa  Theatre.  March  20,  1926. 

New  Grandeur  Evidenced  in  Recently  Opened 
Theatres.  October  2,  1926. 

Universal  to  Build  First  Atmospheric  House  in 
New  York.  September  4,  1926. 

Aztec  Architecture  Is  Faithfully  Recorded  in 
Texas  Theatre.  June  12,  1926. 

New  Orleans  Takes  Spotlight  With  Splendid 

Saenger  House.  August  7,  1926. 

Highspots  of  the  New  Paramount  Building.  No- 
vember 27,  1926. 

New  Paramount  Is  Hailed  as  Monument  to  In- 
dustry. November  27,  1926. 

Here  It  Is— The  Roxy,  World’s  Largest  Picture 
Theatre.  January  23,  1926. 

THEATRE  FINANCING 

Making  a Summer  Resort  Theatre  Pay  Profits, 
by  Dr.  Ralph  L.  Power.  September  4,  1926. 

Box  Office  Scale  Determines  Final  Profits  to  Ex- 
hibitors. November  27,  1926. 

Theatre  Financing,  Second  Article,  by  N.  E. 
Durand.  January  23,  1926. 

Keeping  Within  the  Owner’s  Means  in  Building 
a Small  Theatre,  by  G.  E.  Eichenlaub.  December 
26,  1925. 

Store  in  Lobby  Pays  Salaries  of  Theatre’s  Oper- 
ating Force.  December  26,  1926. 

Theatre  Financing,  Third  Article,  by  Noel  E. 
Durand.  February  20,  1926. 

Financing  Your  New  Theatre,  by  Noel  E.  Du- 
rand. December  26,  1925. 

VENTILATION,  HEATING 

Meeting  the  Varied  Problems  of  Theatre  Heating, 
Ventilation,  by  Alfred  P.  Brown.  January  23, 
1926. 

Gives  Cost  Figures  for  Cooling  Theatres  by  Re- 
frigeration. February  20,  1926. 

New  Invention  Keeps  Temperature  Even  by  Ab- 
sorption. March  20,  1926. 

Ventilation — Its  Reaction  on  Audience  and  Box 
Office,  by  F.  C.  Largen.  April  17,  1926. 

A Plan  for  Air  Inlets  Controlled  From  Seats  Is 
Told.  April  17,  1926. 


“That  ‘Better  Theatres’  has 
really  introduced  something 
worth  while  in  their  music  de- 
partment is  indicated  by  the  fact 
that  General  Manager  C.  V. 
Buttleman  of  the  Jacobs  Jour- 
nals in  Boston  (one  of  the  larg- 
est publishing  houses  in  the 
States,  also  handling  three  wide- 
ly read  musical  magazines)  read 
my  recent  article  on  ‘How  I 
Played  Miss  Nobody,’  and  re- 
quested that  I do  something 
along  the  same  line  for  his  mag- 
azines. I shall  soon  offer  ‘The 
Return  of  Peter  Grimm’  scored 
by  Daniel  Breeskin,  Metropoli- 
tan^ and  arranged  for  organ  by 
Starke  and  Davis.  This  is  a Fox 
product  directed  by  Victor 
Schertzinger  and,  according  to 
Breeskin,  one  of  the  biggest  pic- 
tures of  the  season  and  demands 
an  excellent  and  carefully  super- 
vised musical  setting.” — IRENE 
JUNO. 
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New  Emergency  Lighting  Unit 
Developed  by  Roth  Brothers 

System  Will  Carry  Lights  and  Operate  Show  When  Regular 
Current  Fails — Details  of  Equipment  Are  Given 


Announcement  of  the  de- 
velopment of  an  emergency  light- 
ing plant  designed  especially  to  meet 
the  varied  requirements  of  theatre 
operation  is  made  by  Roth  Brothers 
of  Chicago.  The  new  equipment  rep- 
resents practically  a year  of  intensive 
research  and  work  on  the  part  of 
R.  T.  Williams,  sales  engineer  of 
Roth  Brothers  and  it  is  the  confident 
belief  of  officials  of  the  company  that 
the  new  emergency  lighting  plant  will 
fill  a real  need  among  all  classes  of 
motion  picture  houses  for  a supply 
unit  into  which  has  been  incorporated 
every  element  for  continuous  opera- 
tion and  safety. 

Many  thousands  of  dollars  are  lost 
each  year  by  theatres  through  the 
failure  of  the  regular  current  neces- 
sitating refund  of  admissions,  under 
unfavorable  conditions  when  lights 
are  extinguished  and  the  show  stop- 
ped. Equally  as  important  as  the  fi- 
nancial angle  to  be  considered  when 
this  occurs,  is  the  danger  of  panic  re- 
sulting in  loss  of  life  and  property. 
Modern  theatres  everywhere  are 
guarding  against  such  occurrences  by 
providing  auxiliary  equipment  to 
carry  the  lights  and  the  show  in  the 
event  of  the  failure  of  the  regular 
current  supply.  It  is  declared  by 
theatre  owners  who  have  had  the  ex- 
perience that  it  takes  only  one  in- 
stance of  a current  failure  during  the 
year  to  suffer  a loss  which  would 
more  than  cover  the  cost  of  an  emer- 
gency lighting  system  installation. 

* *-  * 

The  Roth  emergency  lighting  system  has 
been  designed  to  provide  power  suppR 
under  any  possible  operating  conditions, 
and  has  met  with  the  rigid  requirements 
of  the  Chicago  Electrical  code.  It  has  four 
different  sources  of  supply  each  of  which 
would  be  required  under  some  of  the  con- 
ditions encountered  in  theatres.  Together, 
these  afford  an  interlocking  type  of  pro- 
tection which  it  is  declared  makes  the  sys- 
tem unusually  dependable. 

A description  of  the  features  and  oper- 
ation of  the  new  Roth  system  is  given 
following : 

“Consider,  for  example,  that  the  system 
is  intended  to  protect  the  theatre’s  emer- 
gency exit  lights  alone,  although  there  is 
other  equipment  which  can  be  protected 
against  power  failure,  such  as  the  pro- 
jector arcs,  portions  of  the  house  lighting, 
organ  motor,  fans,  etc. 

“The  first  source  of  power  for  the  emer- 
gency lights  of  the  theatre  is  the  regular 
power  supply,  either  from  central  station 
lines  or  from  private  generating  plant.  In 
some  states  it  is  required  that  the  emer- 
gency exit  lights  be  upon  a 32-volt  circuit, 


in  which  case  the  circuit  is  fed  from  the 
A.  C.  lines,  through  a small  transformer 
which  is  a part  of  the  Roth  System. 

“The  second  source  for  the  emergency 
exit  lighting  is  the  special,  heavy-duty  glass 
jar  storage  battery  of  the  system.  Depend- 
ing upon  the  individual  requirements  of 
the  installation,  this  battery  and  the  auxil- 
iary apparatus  is  of  sufficient  capacity  to 
carry  the  total  necessary  load  for  periods 
as  long  as  8 hours. 

* * * 

“The  third  source  of  supply  for  the 
emergency  exit  lights  is  the  motor  genera- 
tor set  itself.  In  case  the  A.  C.  transformer 
circuit,  which  normally  feeds  the  32-volt 
exit  lights,  should  fail  the  motor  generator 
set  is  operated  from  the  main  power  sup- 
ply line  and  connected  to  the  emergency 
exit  light  circuits  through  the  battery  cir- 
cuit. The  battery  will  carry  the  exit  lights 
only  as  long  as  necessary  to  start  the 
motor  generator  set.  After  the  motor  gen- 
erator is  started  the  battery  floats  on  the 
line. 

“The  heavy-duty  storage  battery  is  kept 
continuously  charged  by  means  of  the 
Roth  motor-generator  set,  which  is  oper- 
ated from  the  regular  power  lines,  on  an 
individual  circuit  separate  from  the  emer- 
gency exit  light  circuits. 

“An  automatic  time  switch  is  arranged  to 
start  the  motor  generator  set  at  regular 
intervals  every  day,  or  as  often  as  condi- 
tions require  and  the  charging  set  runs  for 
a predetermined  time  interval  to  replace 
any  current  drains  from  the  battery.  This 
operation  is  entirely  automatic  and  is  ar- 
ranged in  this  way  to  make  absolutely  sure 
that  the  battery  is  always  in  a condition 


to  carry  the  load,  without  relying  upon  the 
human  element  to  insure  attention  to  the 
battery. 

“The  time  clock  also  automatically  oper- 
ates all  of  the  equipment  on  the  system 
panel  at  regular  intervals,  insuring  that 
switches,  etc.,  will  not  corrode  through 
lack  of  use  and  permit  a failure  during 
an  emergency.  There  is  a positive  assur- 
ance through  this  feature  that  all  of  the 
equipment  will  be  maintained  in  perfect 
operating  condition,  as  any  failure  in  op- 
eration would  be  disclosed  by  the  auto- 
matic functioning  at  regular  intervals. 

“The  entire  equipment  which  composes 
the  Roth  Emergencv  Lighting  System  is 
contained  in  one  compact  installation.  All 
the  switches  and  controlling  mechanism  are 
mounted  on  one  switchboard,  which  is 
furnished  completely  assembled  and  wired. 
The  motor  generator  set  can  be  installed 
directly  under  the  switchboard,  and  the 
battery  upon  benches  which  should  be 
erected  adjacent  to  the  rest  of  the  ap- 
paratus. All  the  control  equipment  is 

mounted  on  the  one  panel  and  does  not 
require  a skilled  electrician  to  install  or 
operate  it.  Wiring  consists  of  connecting 
the  motor-generator,  the  battery  control 
switch,  alarm  circuits,  power  supply,  and 
the  branch  circuit  to  the  panel  board.  All 
other  wiring  is  assembled  at  the  factory. 
* * * 

The  motor  generator  set  used  in  the 
Roth  Emergency  Lighting  System  is  a de- 
velopment of  the  proven  Roth  battery- 
charging motor  generator  sets.  It  is  par- 
ticularly suited  to  the  operation  of  the  full- 
automatic  charging  operation  which  is  re- 
quired in  the  operation  of  the  system.  It 


View  of  new  emergency  lighting  system  developed  by  Roth  Brothers  showing  layout 
of  panel,  signal  lights,  motor  generator  and  batteries. 
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BORDERLIGHTS  or  SPOTLIGHTS  or  any  other  lighting  equip- 
ment made  by  us  will  give  all  users  the  utmost  in  service  and  effi- 
ciency and  every  satisfaction  anticipated. 

LIGHT  YOUR  THEATRE  WITH  MADELITE  and  realize  the 
wonderful  quality  in  lighting  equipment  that  is  in  use  most  satisfac- 
torily in  De  Luxe  houses  all 
over  the  country.  We  have  made 
stage  equipment  for  many  years 
and  know  the  needs  of  your  the- 
atre to  give  you  the  right  equip- 
ment at  a reasonable  figure  and 
guarantee  absolute  satisfaction. 
We  can  serve  you  well. 

Send  for  our  new  illustrated  catalogue 


BELSON  MANUFACTURING  CO. 

804  Sibley  St.,  Chicago 

Representatives  at 

New  York,  Philadelphia,  Washington,  D.  C., 
St.  Louis,  New  Orleans,  Kansas  City, 
Omaha.  Minneapolis,  San  Francisco 
Los  Angeles,  Seattle 


Strength  and  Projection  Results  Combined 

THE  SEAMLESS 


Seamless  in  all  sizes  from  13  x 17  to  18  x 24, 
is  built  on  heavy  imported  fabric  of  unusual 
tensile  strength — and  bears  the  advantages 
of  the  famous  uniform  and  even  KNOBEL- 
BUILT  pebbled  surface,  which  is  so  essential 
in  any  large  size  screen. 

And,  being  a SILVERSHEET,  it  is  abso- 
lutely guaranteed  to  give  unqualified  satis- 
faction. 

Distributed  by  the 
National  Theatre  Supply  Company 
in  all  its  branches 

AMERICAN  SlLVERSHEEl  company 

915-917  Wash  St.,  St.  Louis,  Mo. 


will  charge  the  battery  at  all  states  of  dis- 
charge, but  will  not  at  any  time  put  ex- 
cessive current  into  the  battery.  The  gen- 
erator end  of  this  set  is  a specially 
designed  non-reversible  generator  which 
gives  the  battery  a taper  charge  and  ad- 
justs itself  to  the  condition  of  the  battery. 
The  operation  of  this  battery  charging  set 
has  the  approval  of  all  the  large  battery- 
manufacturers.  This  set  will  carry  load  in 
addition  to  charging  the  battery. 

“All  apparatus  is  mounted  on  1^4-inch 
black  electric  slate  and  is  plainly  marked, 
giving  the  name  of  the  circuit  and  the 
capacity  of  switches  and  fuses.  High  volt- 
age circuits  are  separated  from  the  low 
voltage  circuits.  The  panel  can  be  equipped 
with  any  number  of  branch  circuits  as  re- 
quired by  the  particular  installation.  The 
switches  for  the  emergency  throw-over  and 
the  automatic  contactor  switches  are  all 
heavy-duty,  positive  acting  switches. 

“A  volt  meter  is  included  in  the  panel 
board,  normally  connected  to  the  battery, 
but  with  provision  for  testing  for  grounds 
in  either  side  of  the  circuit;  for  reading 
the  voltage  of  batterv;  or  for  reading  the 
voltage  delivered  by  the  generator.  A zero- 
center  ammeter  indicates  the  rate  of  charge 
or  discharge  of  the  battery.  Generator  cir- 
cuit is  provided  with  ammeter  indicating 
the  output  of  generator. 

“The  automatic  time  switch  is  operated 
by  the  main  A C circuit  and  throws  the 
motor  generator  on  the  line  for  regular 
charging  of  the  battery  at  any  desired 
interval.  This  operation  is  entirely  auto- 
matic and  requires  no  maintenance. 

“Every  piece  of  apparatus  in  the  system 
is  automatically  operated  at  least  once 
every  day,  insuring  that  it  will  function 
when  the  emergency  occurs. 

“The  storage  battery  used  with  the  Roth 
Emergency  Lighting  System  is  an  Exide 
extra  heavy,  glass  jar  type,  as  completely 
enclosed  as  it  is  possible  to  make.  Extra 
large  sediment  space  is  provided  and  the 
elements  are  suspended  from  the  covers. 
Cells  are  provided  with  extra  electrolyte 
space  and  with  a special  screw  type  con- 
densing chamber.  There  is  very  little 
evaporation  from  this  type  battery  and 
water  need  be  added  only  at  long  intervals. 

“In  the  entire  system  there  is  no  appara- 
tus that  requires  regular  maintenance,  or 
attention.  Reliance  is  not  placed  upon  any 
human  element. 

“A  signal  system  is  provided  as  an  in- 
tegral part  of  the  apparatus.  While  the 
normal  power  supply  is  carrying  the  exit 
lights  a green  signal  lamp  is  lighted.  As 
soon  as  the  emergency  system  starts  to 
carry  the  lights,  this  green  signal  goes  out 
and  a similar  red  signal  lights  up. 

“An  indicating  meter  is  provided  with 
signal  lights  indicating  condition  of  battery 
at  all  times.  These  signaling  operations 
are  entirely  automatic. 

“The  applications  of  the  Roth  Emer- 
gency Lighting  System  are  extremely 
varied  and  include  the  following: 

“Emergency  Exit  Lights  for  theatres, 
wrhere  every  precaution  must  be  taken  to 
maintain  the  exit  lights  under  all  condi- 
tions. The  same  system  can  be  used  to 
continue  operation  of  the  motion  picture 
projectors  and  to  carry  a portion  of  the 
main  house  lights  when  required.  Even 
in  case  of  a total  failure  of  the  regular 
power  supply  the  Roth  system  can  carry 
on  entire  programs  to  conclusion  and  light 
the  theatre  for  the  normal  departure  of 
the  audience. 

“One  of  the  main  features  of  the  Roth 
Emergency  Lighting  System  is  the  case  of 
manually  testing  the  operation.  A push- 
button on  the  panel  permits  testing  opera- 
tion of  the  entire  system,  making  a com- 
plete test  of  the  system  in  less  than  a 
minute. 

There  are  three  types  of  Roth  Emer- 
gency Lighting  Sets  manufactured,  some 
of  which  will  meet  any  requirement  of 
the  emergency  service. 
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Work  of  Far  Famed 
Artists  Presented 
in  Picture  Houses 

( Continued  from  page  11) 

Rubens  is  represented  by  nine  re- 
productions. All  his  wonder  of  color 
is  there.  Then  the  old  world  of  faith 
is  born  again,  when  we  look  upon 
Fra  Angelico’s  “An  Angelic  Group.” 
Men  don’t  create  angels  like  Angel- 
ico’s nowadays.  Guido  Reni  con- 
tributes. his  “La  Casta  Susanna” 
(the  chaste  Suzanna),  a vivid  pic- 
ture of  two  old  tempters  and  a 
young  girl.  It  is  one  of  the  finest 
works  of  Italian  art. 

The  new  Paramount  theatre,  most 
recent  of  the  million  dollar  motion 
picture  palaces  to  open  its  doors, 
contains  a diversified  collection  of 
paintings  including  ancient  and 
modern  art.  A list  of  these  art 
treasures,  together  with  a brief  de- 
scription of  each,  is  published  fol- 
lowing : 

WILL  H.  LOW,  N,  A.  “The  Orange  Vender.” 
A characteristic  example  of  one  of  America’s 
greatest  masters,  whose  works  are  very  rare 
and  scarce  today.  Mr.  Low  is  a classicist  in 
his  work  and  has  done  some  very  wonderful 
things  for  American  art.  He  is  represented  in 
practically  all  the  national  museums  and  in 
many  great  private  collections.  This  example 
comes  from  the  wellknown  C.  W.  Fullerton  col- 
lection. It  was  exhibited  in  the  Metropolitan 
Museum. 

* * * 

J.  NUNES-VAIS.  “Perfume  of  Roses.”  A charm- 
ingly decorative  example  by  this  well  known 
Spanish  painter,  whose  work  is  also  interna- 
tionally known  and  sought.  This  painting  came 
at  one  time  from  the  John  Levy  Galleries  of 
New  York  City. 

* * * 

DOUGLAS  VOLK,  N.  A.  “Motherhood.”  This 
excellent  example  by  one  of  America’s  fore- 
most painters  requires  no  description.  Mr.  Volk 
is  a painter  of  the  front  rank  in  American  Art; 
is  to  be  found  in  many  of  our  great  museums 
■“including  the  Metro  politan— and  fine  private 
collections. 

* * * 

WILLIAM  RITSCHEL,  N.  A.  “Near  Monterey.”  A 
fine  example  of  Mr.  Ritsehel’s  lovely  Monterey 
Marines.  Rilschel  ranks  with  our  greatest  Amer- 
ican Marine  painters. 

* * * 

GERARD  PORTIELJE.  “Pretty  Polly.”  A remark- 
able example  by  this  great  painter  of  the  Bel- 
gian School.  There  were  several  Portieljes ; all 
considered  excellent  painters.  Gerard,  however, 
has  generally  been  considered  the  greatest  of 
them  all. 

* * * 

WALTER  MacEWAN.  “Reckoning.”  These  are  two 
of  Mr.  MacEwan’s  best  works— —typical  in  every 
way  of  the  man  who  has  taken  many  honors  in 
America  and  is  equally  well  known  abroad.  He 
is  represented  in  many  national  museums— in- 
cluding the  Metropolitan— and  in  representative 
private  collections. 

* * * 

PIO  FALENA.  “Presentation  to  Louis  XIV.  of  the 
Spanish  Ambassadors  by  Cardinal  Richelieu.”  A 
decorative  and  well  painted  work  by  this  well 
known  depictor  of  historical  events.  Falena  is 
widely  known  through  his  historically  correct 
renditions  of  the  period  of  the  Renaissance. 
His  paintings  have  been  widely  reproduced. 

* * * 

E.  NICZKY.  “The  Trysting  Place.”  A delightfully 
executed  example  by  a renowned  French  painter. 
Niczky  is  famous  for  his  excellent  drawing  and 
fine  color  sense  and  touch.  His  works  appear 
but  seldom  for  sal©  and  are  highly  prized  in 
important  collections.  Niczky’s  works  were  al- 
most as  a whole  as  far  as  American  importation 
is  concerned  brought  to  this  country  by  Goupil, 
the  Tiffany  of  French  dealers  operating  In 
America. 

* * * 

LEROY  IRELAND.  “Peacock.”  One  of  our  younger 
fine  American  Painters,  a pupil  of  the  great 
Emil  Carlson.  Mr.  Ireland’s  work  is  to  be  found 
in  the  greatest  exhibitions  in  America.  He  Is 
held  among  our  top  still  life  painters  with  ever 
increasing  fame  and  price. 

* * * 

C.  ARNOLD  SLADE.  “The  Dream.”  A painting 
with  great  dramatic  appeal,  one  that  tells  a 
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How  many  tick- 
ets have  you  in 
stock? 


Do  you  have  to  count 
rolls  or  figure  it  out? 

Then  you  need  INVENTORY  NUM- 
BERED TICKETS  that  will  tell  you  at  a 
glance  exactly  how  many  you  have. 

We  will  gladly  send  you  samples  and  more 
information  about  them. 

Qlobe  Tcket  Company 

Specialists  in  Tickets  and  Checks  Since  1873 

122  N.  12lh  St.  Philadelphia,  Pa. 


1,818,500 

Cubic  Feet  of  Air  Per  Minute 
Will  Be  Supplied  and  Exhausted  in 

SIXTEEN  THEATRES 

Now  Under  Construction  Thruout  the  United  States, 
With  the  Installation  of 

REYNOLDS  SYSTEM 

OF 

HEATING  - VENTILATING 


B.  F.  Reynolds  & Co. 

118  W.  Ohio  St. 

Chicago,  111. 

Send  us  your  new  catalogue  on  “Theatre  Heating  and  Ventilating.” 
We  have  checked  items  below. 

Architect  Owner 

Our  plans  are  now  in  progress  on  our  new  theatre. 

We  are  contemplating  a new  theatre. 

Name 

Address 
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MINU/A 

De  Luxe  Special 


A 


The  Merit  of  Reputation 

The  value  of  equipment  is  in  the 
service  it  renders  The  reputation 
is  the  proof  of  its  worth.  We  do 
not  expect  to  place  a Minusa  De 
Luxe  screen  in  every  theatre,  but 
we  do  hope  to  interest  every  ex* 
hibitor  who  realizes  the  import* 
ance  of  ideal  projection. 

*- TODAY  A - 


MINUSA  DE  LUXE  SPECIAL 
■- IS  A NECESSITY— 

Minusa  Cine  Screen  Co. 

Bomont  at  Morgan  * * St.  Louis,  Mo. 


SUPER-LITE 

LENSES 

Unparalleled  for  use  with  low 
intensity  reflector  arc  lamps 

“ They  challenge  comparison ” 
See  your  dealer  or 
write  to 

Projection  Optics  Co.,  Inc. 

ROCHESTER,  N.  Y. 

"Ask  about  our  free  trial  offer." 


Bring  them 

Your  Way 

Have  you  any  way  of  attracting  the 
show-shopper?  One  of  the  most 
effective  and  economical  means  of 
getting  his  attention  and  patronage 
is  a good  Marquise  over  your  the- 
atre entrance.  It  will  make  your 
theatre  "stand  out"  and  serve  as  an 
excellent  medium  for  advertising 
your  pictures.  The  advantages  of 
having  an  A.  M.  P.  Marquise  are 
many.  Write  us. 

Architectural  Metal  Products, 

Incorporated 

Formerly 

The  ProBert  Sheet  Metal  Co. 

COVINGTON,  KENTUCKY 


story  not  soon  to  be  forgotten.  Slade  tries  his 
place  among  our  prominent  living  Americans 
and  is  nationally  recognized.  Exhibited  at  the 
Provtncetown  Art  Club.  From  the  collection  of 
John  M.  Greene,  Philadelphia. 

JOHN  LAFARGE,  N.’  A‘  “A  Saint.’*  A typical 
example  by  one  of  America’s  Master-Palmer. 
LaFarge  is  famous  for  his  murals  and  other 
grea  works  of  art.  He  is  represented  in  praj 
neally  every  museum  in  America  including  the 
Metropolitan.  This  painting  formed  part  ^f  a 

TxamoU  of  hW38  favored  a“  an  excellent 

* * * 

A.  WOT.  “A  Romany  Girl.”  Pi„,  ia  another  of 

Ceo.ov  f '.""A  Painters  of  the  Nineteenth 
Century  of  the  School  made  famous  by  Bougue- 
reau  and  h,s  confreres.  He  is  represented^ in 
museums  and  fine  private  collections  and  is  al- 
ways an  artist  of  fine  color  sense  and  values. 
Ihis  fine  example  comes  from  a very  famous 
collection.  It  is  a fine  companion  to  one  that 
we  purchased  last  year  from  the  famous  Collis 

* • Huntington  Collection. 

* * * 

L.  STONE.  “Off  for  the  Hunt.” 

L.  STONE.  “On  the  Scent.” 

* * * 

L.  STONE.  “Gathering  for  the  Hunt.” 

L.  VAN  DER  TONGE.  “Noonday  Meal.”  A fine 

example  of  the  Dutchman.  Van  der  Tonge  is 
well  known  both  here  and  abroad  for  his  fine 
Dutch  interiors.  His  work  has  been  handled  by 
representative  dealers  in  this  country  for  years 
and  forms  part  of  many  fine  private  collections. 

LOUIS  KRONBERG,  A.  N.  A‘.  “The  Sisters  Ryau.” 
A fine  example  by  one  of  the  great  younger 
American  Masters.  Called  the  Dogas  of  America. 
Mr.  Krenbergs  works  are  to  be  found  in  many 
museums  and  fine  private  collections. 

* * * 

PAUL  MEYER.  “The  Family  Portrait.”  This  paint- 
ing was  exhibited  in  the  Groose  Kunstaustellung 
in  Dusseldorf  in  1904,  and  bears  the  label  of 
that  great  Exhibition  on  the  back  of  the 
stretcher.  Meyer  is  renowned  for  his  paintings 
,,ype  P°rtray‘n8  the  humorous  inside 

* i?  German  peasant;  he  has  often  been 

called  “The  Hogarth  of  the  Munchen  School.” 

V * * * 

C.  SCHWENINGER.  “Hearts  Predominate.”  A most 
decorative  work  by  a well  known  painter  of  the 
Munich  School.  Having  color,  composition  and 
interest,  it  is  ideal  not  only  as  a superior  work 
of  art  but  as  a very  splendid  decoration  of  good 
quality. 

* * * 

V.  BROZIK.  “Industry  and  Idleness.”  A great 
example  by  one  of  Hungary’s  masters.  Brozik, 
Muncatsky’s  son-in-law,  ranks  with  him  as  being 
the  two  great  painters  of  the  Nineteenth  Cen- 
tury. His  work  is  well  known  both  sides  of  the 
Atlantic  and  is  to  be  found  in  the  foremost 
museums  and  collections. 

* * * 

FREDERICK  C.  FRIESEKE,  N.  A.  “White  Lillies.” 
A very  excellent  example  by  a typical  American 
painter  of  highest  rank,  known  abroad  and 
equally  well  as  at  home;  represented  in  all  our 
national  museums  of  note including  the  Metro- 

politan— and  in  the  great  private  collections. 
Mr.  Frieseke’s  painting  “Torn  Lingerie”  in  the 
St.  Louis  Museum  has  taken  a prize  nearly 
every  time  it  has  been  loaned  out  for  exhibition. 
* * * 

WILLIAM  PAXTON,  N.  A.  “The  New  Hat.”  Another 
fine  example  by  a great  American  painter  who 
is  nationally  represented  in  our  museums. 

* * * 

WALTER  MacEWEN.  “Courtship.” 

* * * 

EMANUEL  SPITZER.  “Stagestruck.”  This  paint- 
ing has  not  only  been  engraved  and  widely  re- 
produced, but  it  is  internationally  known  as 
well.  One  of  the  best  known  of  the  German 
masters,  Spitzer’s  work  ranks  with  Meyer  Von 
Bremen  and  Lenback.  To  secure  this  painting 
for  the  Paramount  is  indeed  fortunate  as  for 
every  purpose  it  is  ideal. 

* * * 

EDWIN  LORD  WEEKS.  “Market  Place— Cairo.” 
From  the  Edwin  Lord  Weeks  Sale  in  1904,  and 
so  stenciled  on  the  back  of  the  canvas.  Con- 
sidered one  of  the  greatest  paintings  of  this 
International  Master.  Painted  in  Cairo.  Egypt. 
Weeks  was  famous  for  his  rendition  of  Oriental 
scenes  and  subjects. 


WILLIAM  F.  JANSEN.  “On  the  River.”  Jansen 
is  one  of  the  well  known  modern  Dutch  masters 
whose  work  is  to  be  found  in  many  of  the 

finest  collections  of  Dutch  Art both  in  Europe 

and  America.  This  is  a typical  example  of  his 
work.  Purchased  from  the  Private  collection 
of  Mr.  Wilkinson,  who  bought  it  in  Holland. 
* * * 

ELMER  SCHOFIELD,  N.  A.  “On  the  Canal.”  A 
typical  and  very  fine  example  of  this  sterling 
American  Painter.  Mr.  Schofield’s  works  are  to 
be  found  in  practically  all  our  national  mu- 
seums including  the  Metropolitan  and  in  many 
important  private  collections. 

* * * 

EVERT  PIETERS.  “Preparing  the  Meal.”  A typi- 
cal example  by  one  of  the  great  Dutch  Masters 
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“Copy-Cats” 

Copy-Cats,  as  we  remem- 
ber in  our  school  days, 
were  dull,  backward  chil- 
dren who  merely  wrote 
down  the  answers  some 
one  else  had  labored  to 
get.  Copy-Cats  are  still 
with  us,  even  in  the  venti- 
lation business. 

The  Guaranteed 

BLIZZARD 
COOLING  and 
VENTILATING 
SYSTEM 

is  the  one  and  only  orig- 
inal patented  cooling  and 
ventilating  system.  “Bliz- 
zards” have  been  manu- 
factured by  ventilation  ex- 
perts for  almost  15  years. 
Don’t  be  misled  by  imita- 
tors— they’re  just  copy- 
cats. 


The  Blizzard  System  of 
CONCENTRATED 
VENTILATION 


is  guaranteed  indefinitely 
and  sells  for  as  low  as 

$ioo 

The  “BLIZZARD”  is  han- 
dled by  the  most  respon- 
sible theatre  equipment 
house  in  the  country,  Na- 
tional Theatre  Supply 
Co. 

If  you  want  to  give  your 
patrons  and  yourself  a real 
XMAS  PRESENT  detach 
and  mail 

BLIZZARD  SALES  CO., 
OMAHA,  NEB. 

Gentlemen : 

Without  putting  myself  un- 
der any  obligation,  send  me 
more  details  about  the  guar- 
anteed “BLIZZARD”  and  your 
easy  payment  plan. 

Theatre 

-City 


A nnounce  T wo  New 
Chicago  Theatres 

Announcement  of  the  construction  of 
two  new  theatres  in  Chicago  has  been 
made  during  the  past  few  weeks.  Andrew 
Karzas,  for  whom  work  is  already  under 
way  of  his  new  Woodlawn  theatre  on 
the  South  side,  has  acquired  property  at 
Cottage  Grove  avenue  and  79th  street  on 
which  he  will  erect  an  office  building  and 
theatre  costing  $750,000.  Newhouse  & 
Bernham  are  the  architects. 

A huge  motion  picture  theatre  for  col- 
ored people  will  be  erected  at  South  Park- 
way and  47th  street.  The  theatre  will 
seat  3,500  and  the  building  will  cost  about 
$2,500,000.  Alexander  Levy  and  William 
Klein  are  the  architects.  Harry  M.  and 
Louis  Englestein,  real  estate  developers, 
and  Harry  Kahn,  are  behind  the  project. 

The  building  will  be  three  stories  in 
height,  with  the  upper  floors  reserved  for 
some  100  offices  for  professional  men. 
Hhe  basement  will  house  billiard  parlors, 
bowling  rooms  and  will  have  provision  for 
other  sports. 

Stevenson  Theatres 
to  Build  New  House 

Stevenson  Theaters,  Inc.,  of  Henderson, 
N.  C.,  have  closed  negotiations  for  a new 
$150,000  theatre  building  in  Burlington, 
N.  C.  Specifications  in  the  plans  drawn 
by  Robert  Neal,  of  Rocky  Mount,  call  for 
a building  59  feet  fronting  South  Main 
street,  running  to  a depth  of  167  feet.  In 
addition  to  the  lobby  and  foyer  in  the 
front  section,  office  rooms  are  in  the  gen- 
eral plan. 

It  will  be  of  fire-proof  construction 
throughout,  of  Spanish  design  and  two 
stories  high. 

The  main  floor  will  seat  approximately 
700  persons  with  the  total,  including  the 
balcony,  going  well  above  1,000.  It  will 
be  Burlington’s  largest  seating  theatre  and 
will  relegate  to  the  back  row  the  present 
Carolina  theatre  operated  by  the  same 
company. 

Work  of  Far  Famed 
Artists  Presented 
in  Picture  Houses 

( Continued  from  preceding  page ) 

of  the  Nineteenth  Century.  Pieters  is  repre- 
snted  in  many  great  national  museums  in  Amer- 
ica and  abroad  and  in  great  private  collections. 
He  ranks  very  high  in  Holland  and  brings  ex- 
cellent prices.  From  the  collection  of  J.  J. 
Albright  and  hung  for  years  in  the  Albright 
Gallery  in  Buffalo,  N.  Y. 

* * * 

FRANCOIS  LAFLON.  “Maternal  Happiness.9’  A mas- 
terpiece by  this  great  French  painter  of  the 
Bouguereau  School  and  type.  Lafon  ranks  high 
in  French  Art  and  his  work  is  to  be  found  in 
representative  collections  both  sides  of  the  At- 
lantic. This  painting  contains  both  great  hu- 
man interest  and  fine  artistic  qualities  as  well, 
making  it  ideal  for  the  theatre  as  it  will  carry 
appeal  to  not  only  the  layman  but  the  judge 
of  good  paintings  as  well. 

* * * 

ETIENNE  PROSPER  BERNE-BELLECOUR.  “The 
Cigarette.”  A splendid  example  by  one  of  the 
great  French  Military  Painters  who  lived  around 
the  time  of  Meissonier  forming  a group  with 
Dotaille  and  DeNeuville  that  were  sought  by 
both  Museum  and  collector.  This  painting  comes 
from  the  private  collection  of  Governor  Frank- 
lin Murphy  of  New  Jersey,  in  whose  home  it 
hung  for  many  years.  Berne-Bellecour  is  to  be 
found  in  many  great  Museums  both  in  America 
and  abroad including  the  Metropolitan  Mu- 

seum. Also  from  the  collection  of  Edw.  R. 
Perkins. 


THE  GUNN  SCHOOL 
OF  MUSIC 

AND  DRAMATIC  ART 

Chicago 

Glenn  Dillard  Gunn 
President 

Announces  the 
Department  of  the 

THEATRE  ORGAN 
MILTON  CHARLES 

DIRECTOR 

QUIPMENT,  one  magnifi- 
cent three  manual  Wurlitzer 
organ,  duplicating  the  essential 
specifications  of  the  best  theatre 
organ  built  by  the  Wurlitzer 
Company,  and  several  smaller 
Wurlitzer  organs  for  practice 
purposes,  duplicating  in  minia- 
ture the  technical  specifications 
of  the  larger  Wurlitzer  organs, 
such  as  double  touching  and  per- 
cussion. 

Because  of  its  standing,  the 
Gunn  School  is  in  a position  to 
make  excellent  connections  for 
graduates. 

For  lesson  appointments  with 
Milton  Charles  or  practice 
time  at  the  school,  address 

Jenne  Berhenke,  Registrar 

FINE  ARTS  BUILDING 

410  South  Michigan  Avenue,  Chicago 
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Our  Organs  Sing  Their  Own  Praises 


Those 


Who  Investigate 

Buy 

LINK 


C.  SHARPE  MINOR  UNIT  ORGANS 


W rite  for  our  Booklet 

“SIXTEEN  FACTS” 


C.  SHARPE  MINOR 


UNIT  ORGANS 


BINGHAMTON,  N.  Y. 


Theatre  Seating 


Ash  for 
Catalogue  27 


We  offer  a complete  and 
select  line  of  theatre  seating 
from  popular  priced  veneer 
chairs  to  high  grade  uphol- 
stered chairs. 


Reseating  handled  zmthout  interruption 

E.  H.  STAFFORD  MFG.  CO. 

367  W.  Adams  St.  Chicago,  111. 


Programs 

Heralds 

Dodgers 


THE  NATIONAL 

POSTER  & PTG.  CO. 
729  S.  Wabash  Ave. 
CHICAGO,  ILL. 


Standard  for 
All  Purposes 


Send  for  Our  New 
Booklet 


Newest 

and 

Best 


LIBERTY 


MUSIC  STAND 

Patented 


LIBERTY  MUSIC  STAND  CO. 

I960  E.  116th  St.  Cleveland,  O. 


Stanley  Music  Head 
Gives  Organ  Score 
for  * Volga  Boatman  ’ 

( Continued  from  page  15) 

Dramatic,  “Loves  Tragedy,”  by  Savino,  and 
continue  until  Vera  is  seen  serving  soup. 
Then  Humoresque  by  Tschaikowsky  was 
used,  the  first  movement  to  action  of  Feo- 
dor and  Vera  tasting  soup.  Second  half 
for  peasants  dancing  on  the  polished  floor 
of  the  castle.  A toast  to  New  Russia  is 
then  proposed  and  a glass  of  wine  handed 
Vera,  once  through  “Hymn  to  Free  Rus- 
sia,” and  stop  as  Mariusha  points  and  says, 
“She  did  not  drink.” 

Tacit  while  she  pours  wine  on  the  floor. 
Then  “Fury,”  by  Zamecnik,  through  scene 
of  butler  creeping  to  shoot  Feodor.  Heavy 
chords  and  accented  first  10  measures. 
Stop  as  comrade  falls  to  floor  dead,  then 
fast  to  action  of  peasants  trying  to  catch 
butler  and  father.  They  turn  their  atten- 
tion to  Vera  instead.  Feodor  carries  dead 
comrade,  “Schubert’s  Classics  No.  11”  used 
in  measured  beats  as  he  is  carried  past. 
Soldiers  seize  Vera,  “Overture  Dramatic,” 
and  as  they  leave  saying,  “We  will  give 
you  five  minutes,”  take  up  Prelude  in  C 
Minor,  Rachmaninoff.  When  Vera  plays 
piano,  Volga  Boatman  half  through.  Stop 
as  Feodor  grabs  Vera’s  hand,  Symphony 
Pathetique  No.  6,  Tschaikowsky,  start  at  7, 
cut  9 to  18.  The  peasants  then  go  into  a 
dance  in  the  big  hall  outside,  and  8 bars, 
starting  at  16  of  “Russisches  Echo,”  Leo- 
pold, is  used.  Flash  back  to  former  scene 
and  a “Dramatic  Allegro,”  by  Savino. 
Title,  “By  God,  you  have  courage,”  Theme 
5.  Peasants  in  the  hall  become  impatient 
and  pound  on  door;  shot  inside  of  room; 
pause,  then  “Andante  Movement”  of  Sth 
Symphony,  Tschaikowsky.  Continue  until 
Mariusha  discovers  Feodor  has  tricked 
them  and  Vera  is  not  dead.  As  they  dash 
for  the  open  door,  Halka  Overture,  Allegro 
movements,  continue  through  chase  until 
Feodor  and  Vera  reach  Border  Inn  in 
safety. 

* * t- 

At  the  inn  they  are  disguised  as  a Red 
leader  and  Vera  posed  as  his  bride,  C 
Sharp  Minor  Prelude,  until  Royal  Soldiers 
are  seen  arriving,  “God  Save  the  Czar,”  as 
arranged  by  Milton  Davis,  with  melody  in 
the  right  hand  and  chromatic  runs  with 
left  to  give  the  necessary  agitated  atmos- 
phere for  the  scene.  It  was  not  used  as 
in  a straight  march  tempo.  “Love’s 
Tragedy”  is  again  repeated  as  Feodor  and 
Vera  discover  the  Count  in  charge  of  the 
troops,  and  Theme  5 is  introduced  as  Vera 
pleads  with  Feodor  to  leave  before  he  is 
discovered. 

“In  Despair,”  by  Berge,  when  Vera  is 
discovered  by  soldiers  and  being  in  peas- 
ant clothes  is  treated  as  a peasant  girl  by 
the  royal  soldiers.  She  is  carried  by  per- 
mission of  the  Count  into  the  wine  room 
and  when  Feodor  is  brought  in  to  see  his 
supposed  bride  the  Count  recognizes  Vera. 
As  he  snatches  a cloak  and  throws  over 
her,  “Nocturne,”  by  Krzyzsnowski,  and 
continue  through  questioning  of  Vera  by 
the  Count.  Play  Theme  5 when  Vera  says 
Feodor  is  absolutely  nothing  to  her.  Title, 
“City  of  Jaroslav,”  Marche  Slave,  first 
movement.  When  the  ballroom  scene  is 
shown  and  a flash  to  the  men  digging 
graves  outside  the  window,  “Valse  Triste,” 
bv  Sibelius,  straight  through. 

Title,  “Under  the  beat  of  the  music,” 
Theme  6 Revolution.  When  Count  opens 
door  of  the  castle,  showing  Feodor  pinned 
to  the  iron  gate,  “La  Sorciere,”  by  Snoek, 
until  she  drops  the  fan  and  puts  arms 
around  Feodor,  Love  Theme  No.  S. 

The  boatmen  are  shown  pulling  and 
male  chorus  is  heard.  Boatmen  overcome 
sentry  on  guard,  “L’Ulusion  Supreme,” 
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( Continued  from  page  Y) 

Gabriel  Marie.  As  Count  goes  to  Vera, 
Theme  3,  until. Red  Army  arrives.  “Orgies 
of  the  Spirit”  is  then  used.  As  this  is  a 
difficult  and  weird  sounding  number  on 
organs,  organists  were  allowed  to  substi- 
tute Battle  Music  if  they  wished. 

* * * 

When  the  leaders  shake  hands,  Adagio 
Lamentoso,  6th  Symphony,  Tschaikowsky, 
and  close-up  of  Vera,  Theme  5.  Stephen 
and  Mariusha  dress  up  and  “Tscherkess 
Pouget”  fits  in  with  the  comedy  action. 
“Furioso,”  Savino,  as  soldiers  seize  women, 
and  back  to  Tscherkess  for  finish  of  com- 
edy scene.  The  Blue  Blood  of  Russia  is 
then  shown  pulling  the  boat  and  lashed  by 
the  Reds.  The  organ  plays  the  number 
this  time  as  written  and  as  they  begin  to 
sing,  the  boys  took  it  up  and  sang  a repeat- 
four  times  on  last  line.  Title,  “Before 
the  Great  Tribunal,”  “Tragic  Andante,”  Sa- 
vino;  and  at  the  title,  “In  return  for  your 
services,”  one  chorus  of  “Hymn  of  Free 
Russia.” 

Vera  refuses  to  leave  the  country,  puts 
her  hand  on  Feodor’s  shoulders,  use  Theme 
S twice  through. 

Title,  “Exile  for  me,”  and  Count  exits, 
Theme  3,  last  half  transposed  to  F Minor. 
Finale  is  Volga  Boatman,  sung  last  move- 
ment only,  A Minor,  and  the  last  two 
measures  finish  on  full  chords  into  grand 
finale  A Major,  arranged  by  Fred  Starke. 


Holquist  Is  Appointed 
Chairman  Membership 
C ommittee  of  T.  E.  A. 

Harry  E.  Holquist,  editor  of  the  “Better 
Theatres”  section  of  Exhibitors  Herald, 
has  been  named  chairman  of  the  member- 
ship committee  of  the  Theatre  Equipment 
Association  by  President  John  H.  Hert- 
ner.  The  membership  committee,  in  ad- 
dition to  Mr.  Holquist,  consists  of  W.  C. 
Kunzman  of  the  National  Carbon  Com- 
pany,  O.  F.  Spahr  of  Enterprise  Optical 
Manufacturing  Company,  L.  H.  Mason  of 
Motion  Picture  News  and  J.  C.  Kroesen  of 
Edison  Lamp  Works. 


Plan  New  Theatre 

VERNON,  TEXAS. — Plans  are  under 
consideration  for  the  erection  of  a modern 
theatre  in  Vernon,  Texas,  on  Fannin  street 
on  the  property  owned  by  C.  T.  Herring, 
L.  K.  Johnson  and  J.  L.  Showers.  Archi- 
tects are  now  working  on  the  plans.  The 
site  of  the  proposed  theatre  is  90x100  feet. 
It  is  expected  to  have  the  building  com- 
pleted in  the  early  Spring  or  Summer  of 
1927. 


A nnounceNewHouse 
in  Beaumont , Texas 

Charles  F.  Law  of  Beaumont,  Texas, 
and  the  Watson  Company,  Dallas,  Texas, 
joint  bidders,  were  awarded  the  contract 
recently  for  the  erection  of  a new  theatre 
to  be  built  by  the  Jefferson  Amusement 
Company.  The  theatre  will  cost  in  the 
neighborhood  of  $800,000  and  is  to  be 
completed  by  October  1,  1927. 

It  will  be  designed  to  seat  2,500. 


MONROE,  WASH. — Monroe  is  to  have 
a modern  new  picture  house  in  the  very 
near  future.  The  dimensions  of  the  new 
building  have  not  yet  been  given  but  some 
work  has  already  been  done  on  the  prop- 
erty to  make  way  for  the  new  building. 


EDWARDS  SHEET  METAL 
MARQUEES  or  CANOPIES 


For  use  over  entrances  to  theatres,  hotels,  cafes,  store  buildings,  etc.  A work  of  art 
and  they  have  the  massive  and  ornamental  appearance  of  cast  iron,  at  but  a fraction  of 
the  cost.  Furnished  complete,  easy  to  erect — Made  of  galvanized  iron  or  copper  in  any 
style  or  size  desired.  Shipped  in  largest  convenient  sections,  with  glass  packed  sep- 
arately. Our  large  catalog  showing  complete  line  Marquises  or  Canopies,  Balconies, 
Cornices,  Theatre  Fronts,  Signs,  Skylights,  Metal  Roofing,  Metal  Ceilings  and  Walls, 
etc.,  sent  free  on  request. 

The  Edwards  Manufacturing  Co. 

409-459  East  Fifth  St.  Cincinnati,  Ohio 

The  World’s  Largest  Manufacturers  of  Metal  Roofing,  Metal  Shingles, 

Metal  Spanish  Tile,  Metal  Ceilings,  Metal  Garages,  Portable 
Buildings,  Rolling  Steel  Doors,  Partitions,  etc. 


SIMPLE— RELIABLE— ECONOMICAL! 


Perfect  showmanship  and  perform- 
ance are  created  with  the  A.  D.  C.  Cur- 
tain Control — operated  from  any  point 
of  the  house  by  “simply  pressing  a but- 
ton.” 


Quiet  operation — one  of  its  greatest 
features — is  accomplished  by  the  rubber 
curtain  rollers  and  ball  bearing  steel 
pulley  wheels  in  the  enclosed  track. 
Explanation  of  its  other  many  features 
will  be  mailed  upon  request. 


THE  AUTOMATIC  DEVICES  CO. 

17  N.  7th  ST.,  ALLENTOWN,  PA. 


and  now  the  NEW  PARAMOUNT 

installs  the  Kaus-a-Lite! 

The  perfect  Aisle  Light.  Installed  in  almost 
every  theatre  of  note  in  the  country.  Write 
now  and  let  us  tell  you  why. 


Adaptable  to  any  kind  of  theatre 
seat.  Fits  directly  under  arm  of 
aisle  chair. 


KAUSALITE  MANUFACTURING  CO. 

8129  Rhodes  Ave.  Chicago 

Kaus-a-Lite 

Light  Without  a Glare! 
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CHANNON  EQUIPMENT  AGAIN 

COMPLETE 

COUNTERWEIGHT  RIGGING 
IN 

NEW  MASONIC  TEMPLE 
KANSAS  CITY,  MISSOURI 

Installed  by 


223-233  W.  ERIE  STREET 

infieo 


£3 


Sell  You*  Attractions 


COLOR 


n Ail  if  pb 

“ K 1^#  anY  f'ctare; 

Sure-fire  attention  getters-Nw  used  regularly  by  more  than  1200  theatres 


THEATRICAL  poster  CO.,.. 

i Largest  Theatrical  Sign  and  Display  Shop  in  the  United.  States.  | 


/out ' 


WE  make  anything  out  of 

PAPIER  MACHE 

All  kinds  of  special  Designs 
promptly  executed 

Lobby  Displays 
Stage  Properties 
Ornamental  Relief  Decorations 
Advertising  Displays,  etc. 

Estimates  cheerfully  furnished  for  any 
kind  of  special  work. 

Eugene  Kraemer,  Mgr. 

ALPHA  COMPRESSED  WOOD  CO. 
2054  Larrabee  Street 
Chicago,  Illinois 


KIDDIES  “MATINEE”  GIFTS 


100-GIFT  NOVELTY  TOYS  with  a 
5c  to  15c  retail  value assorted  in 


a box  for  only — $3.00 
Our  Catalog  offering  1,000  and  ONE 
kinds  of  novelties,  and  celebration  goods 
in  general  is  free. 

Send  for  BOTH  at  once,  and  let  us  intro- 
duce ourselves  to  your  entire  liking. 

BRAZEL  NOVELTY  MFG.  CO. 

30  Ella  St.,  Cincinnati,  O. 


Responsibility  of 
Theatre  Owner  for 
Loss  of  Property 

( Continued  from  page  30) 

However,  it  is  important  to  know  that 
where  a theatre  proprietor  posts  printed 
signs,  “Not  responsible  for  the  loss  of 
property,”  or  the  like,  the  signs  have  abso- 
lutely no  legal  effect  in  reducing  his  lia- 
bility. Such  notifications,  to  be  effective, 
must  be  in  contract  form  signed  by  the 
patron,  or  constructively  consented  to  by 
him. 

According  to  the  established  decisions  up- 
held by  the  higher  Courts  of  various 
states  on  analogous  subjects,  whether  the 
property  is  kept  with  or  without  compensa- 
tion,_ the  following  form  printed  on  the 
receipt  given  the  owner  of  the  property, 
or  signed  personally  by  him,  is  effective 
in  reducing  financial  loss  from  this  source: 

“It  is  hereby  agreed  between  the 

Theatre  and  the  holder  or  signer  of  this 

contract,  that  said  Theatre  shall 

not  be  responsible  for  injury,  loss,  theft, 
or  destruction  of  the  property,  in  receipt 
of  which  this  instrument  is  given,  except 
for  gross  negligence  on  the  part  of  said 

Theatre  or  its  employees ; and 

further  that  said  — — Theatre  shall  not 

under  any  circumstances  be  liable  for  a 
greater  amount  than  $10.00  for  injury,  loss, 
theft  or  destruction  of  said  property,  un- 
less said  owner  shall  pay  the  sum  of  10 
cents  for  each  $100  of  insurance  against 
injury,  loss,  theft  or  destruction  of  said 
property.” 

* * * 

. A theatre  owner  ordinarily  is  not  respon- 
sible for  injury,  loss  or  destruction  of  films, 
or  other  rented  property,  unless  he  fails  to 
exercise  “ordinary  care”  in  safely  keeping 
them.  However,  if  he  signs  a contract, 
with  the  producer  or  owner  of  the  films, 
in  which  he  agrees  to  be  responsible  for 
the  loss,  injury  or  destruction,  the  theatre 
owner  binds  himself  in  accordance  with 
the  provisions  of  the  contract. 

Another  angle  to  this  law  of  bailment 
is  encountered  where  a theatre  owner  pro- 
vides a check-room  for  the  safe-keeping 
of  wearing  apparel,  and  an  article  is  stolen 
from  a patron  who  fails  to  take  advantage 
of  the  check-room  services. 

The  general  rule  of  the  law  is  established 
by  numerous  previously  decided  cases  that 
the  theatre  owner  is  not  responsible  un- 
less the  loss  is  occasioned  as  a direct  re- 
sult of  the  theatre  employees’  gross  negli- 
gence. This  is  true  because  the  theatre 
owner  is  not  given  the  exclusive  custody 
of  the  property. 

* * * 

In  a recent  case,  where  this  phase  of 
the  law  was  discussed,  the  Court  said: 

“The  facts  in  the  case  at  bar  are : In 
this  case  there  was  no  trust;  there  was  a 
bailment.  In  this  case  there  was  no  ex- 
clusive possession ; there  was  divided  pos- 
session. In  this  case  there  was  no  money 
involved;  there  were  specific  articles  of 
personalty.  In  this  case  as  I view  it, 
applying  the  rules  of  law  which  properly 
control  it,  there  is  no  legal  presumption 
that  defendants  were  responsible  for  the 
loss  of  the  goods  and  no  burden  of  proof 
on  defendants  of  explaining  the  loss  of 
the  goods  and  no  burden  of  proof  what- 
ever, and  I find,  as  matter  of  fact,  that 
neither  negligence  nor  fault  was  estab- 
lished by  plaintiff.” 

In  another  case  where  the  same  point 
of  law  was  involved,  the  Court  said : 

“The  circumstances  which  create  a bail- 
ment may  vary,  obviously  there  can  be  no 
obligation  to  account  for  or  such  returned 
property  to  bailor  . . . unless  custody 

of  the  property  has  been  relinquished  by 
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its  holder  and  intrusted  to  the  person 
claimed  to  be  a bailee.” 

On  the  other  hand,  where  property  left 
in  the  custody  of  a theatre  owner,  or  his 
employees,  is  lost,  and  no  contract  exists 
between  the  proprietor  and  the  owner  of 
the  property,  the  latter  is  not  legally  re- 
quired to  prove  that  the  proprietor  was 
negligent. , 

As  a matter  of  fact,  various  theatre  pro- 
prietors have  needlessly  been  involved  in 
litigation,  because  of  unfamiliarity  of  the 
law  which  requires  a proprietor  to  produce 
the  property  left  in  his  care,  or  otherwise 
prove  that  he  exercised  the  legally  required 
degree  of  care  to  preserve  it. 

In  other  words,  the  Courts  presume  that 
the  theatre  proprietor  is  liable  for  the  loss 
of  an  article  when  he  fails  to  deliver  the 
property  on  demand  of  its  owner.  But  if 
the  proprietor  may  overcome  the  presump- 
tion of  his  neglect,  by  showing  that  the 
loss  was  caused  by  accident  or  that  he  was 
not  negligent,  then  it  may  be  wise  to  go 
into  Court  to  absolve  himself  from  liabil- 
ity. Otherwise,  he  should  not  incur  the 
expense  of  litigation. 

* * * 

Because,  where  property  is  placed  in  the 
care  of  a theatre  proprietor,  or  his  em- 
ployees, and  is  injured  or  lost,  the  owner 
of  such  property  is  not  compelled  to  prove 
that  the  proprietor  was  negligent  when 
caring  for  it.  He  merely  stands  by,  and 
it  is  the  theatre  owner’s  duty  to  prove  that 
he  exercised  the  required  degree  of  care. 
And  to  avoid  liability,  the  proprietor  must 
introduce  convincing  evidence  to  show  that 
he  exercised  due  care  to  prevent  the  loss. 

In  another  case  where  the  Court  com- 
mented upon  the  requirement  of  a keeper 
of  property  to  prove  that  he  was  not  neg- 
ligent in  its  loss,  to  avoid  liability,  the 
Court  said : 

This  phase  of  the  situation  is  explained 
by  a recent  Court  which  said : “The  bur- 
den is  placed  upon  the  bailee  (keeper)  to 
affirmatively  prove  by  a preponderance  of 
the  evidence,  that  he  v/as  not  guilty  of 
negligence  contributing  to  the  cause  of 
the  loss  . . . being  obligated  to  show 
that  he  has  been  ordinarily  prudent.” 

In  this  same  litigation  the  Court  in- 
structed the  jury  that  the  verdict  must  be 
for  the  owner,  unless  they  shall  find  from 
the  evidence  that  in  caring  for  the  prop- 
erty, the  keeper  failed  to  exercise  such  care ' 
in  regard  to  it,  as  a reasonably  careful 
owner  of  similar  property  would  exercise, 
and  that  such  failure  was  the  cause  of  the 
loss. 

* * * 

On  the  other  hand,  if  the  owner  of  the 
property  is  on  the  theatre  premises  at  the 
time  of  the  injury  or  loss,  the  situation  is 
reversed,  and  to  hold  the  proprietor  liable, 
the  owner  of  the  property  must  take  the 
offensive  and  prove  that  the  damage  was 
effected  by  the  proprietor  or  his  em- 
ployees. 

Recently,  a Court  in  commenting  on  this 
phase  of  the  law  said:  “The  rule  . . . 
which  requires  the  bailee  (keeper)  of  goods 
. . . to  prove  the  exercise  of  due  care 
does  not  apply  . . . since  it  appears 

that  the  bailor  (owner  of  property),  by 
its  employee,  who  was  on  the  premises  of 
the  bailee,  had  the  same  opportunity  to 
care  for  the  goods  and  to  know  what  care 
was  taken  of  them,  which  the  bailee  pos- 
sessed, and  so  . . . disproving  negli- 

gence was  not  cast  upon  the  latter  by 
merely  showing  that  the  article  was  deliv- 
ered in  good  condition,  and  that  the  in- 
jury complained  of  would  not  happen  in 
the  ordinary  course.” 

It  is  certain  that  the  provision  of  a 
check-room  for  the  service  of  patrons 
importantly  reduces  the  liability  of  a theatre 
proprietor  for  the  loss  of  articles  belong- 
ing to  patrons.  Without  a check-room  the 
law  expects  the  proprietor  to  exercise  ordi- 
nary care  and  diligence  in  preventing  loss 


RUSSIALOID 


Reg.  Trade  Mark 

■ • • ' • 

samples  speak  for  themselves. 

If  you  would  like  to  see  the 
most  highly  developed  line  of 
artificial  leather,  especially 
adapted  for  theatre  seats,  write 
for  our  sample  book. 

It’s  Free 

THE  PANTASOTE  COMPANY,  Inc. 

250  Park  Avenue  New  York  City 

DISTINCTIVE 

LUXURIOUS 

LONG-LASTING 

SANITARY 


To  Make  a 
Long  T ale 
Short 


— Alexander  Short  Length  Publicity  Playlets  on  your 
screen,  increase  your  box  office  revenue  and  add  materially 
to  the  pleasure  of  your  audience. 

Refinement  - Quality  - Interest 


FREE  BOOKLET  TELLS  YOU! 

Mail  the  Coupon  at  once 
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Perfect  Projection 


you  cannot  overestimate 
its  importance  . . . 

Elaborate  interiors  . . . entrancing 
music  . . . courteous  service  . . . 
these  are  merely  modern  settings  to 
the  big  feature  of  your  house — its 
pictures. 

If  the  pictures  are  not  perfectly 
projected,  you  cannot  hope  to  hold 
patronage. 

Keep  pace  with  the  latest  trend  in 
projection  science.  Investigate  the 
exclusive  merits  of  the 


Perfex  Low  Intensity 
Arc  Lamp 


Whiter,  brighter  light.  No  flick- 
er. Consumes  less  current.  Gives 
steady,  bright,  white  light  on 
1000  to  2000  watts  an  hour.  Saves 
over  two-thirds  of  your  present 
power  bill.  Free  30-day  trial  in 
your  house  gladly  given.  Perfex 
Low  Intensity  Arc  Lamps  sell  on 
performance.  Write  for  details. 

The  Rollaway  Motor  Company 

Toledo,  Ohio,  U.  S.  A. 


Perfex  Rectifier 

Here’s  another  profitable  im- 
provement for  your  projec- 
tion booth.  It’s  the  PERFEX 
RECTIFIER.  Replaces  gen- 
erator. Converts  alternating 
current  to  direct  current 
without  noise,  vibration  or 
flicker.  Produces  a strong, 
steady,  clear  white  light. 
Write  for  details.  Free  dem- 
onstration gladly  given. 


MAIL  YOUR  TRIAL  ORDER  TODAY 


/ Rainproof 

Palntedoa  Heavy  Poster  Paper-Size  32  or36'x  10ft.  in  5 contrasting  colons  and 
beautifully  Air-Brushed  - Expert  workmanships  service  guarante~J 

^WEEKLY  PROGRAM  SIGNS  5 CARDS  for  ipirlobty  and 
& 'T)isplay  Boards  Size2'x5'-6‘-3'x5'up  *l7-?ea  or  write  for  details,  ^ 
OTHER  PRICES  :=— = 


PAPER  BANNERS  32or36/^  lOWft,  MUSLIN  (cwth) per  foot 
ILLUSTRATED  MUSLIN  BANNERS  very  fladiy per  ruMMjkoi'SS^ 

PRICES  DO  NOT  INCLUDE  POSTAGE 


70c  of  Every  Dollar 

IS  PROFIT 

“To  any  Theatre  Owner  looking  for  a ‘new  profit 
getter’  I heartily  recommend  the  Cretors  Popcorn 
Machine”  (name  on  request). 

Theatre  owners  have  described  their  “Cretors”  as 
priceless.  A sure  source  of  profit.  A marvel  in 
Simplicity — Large  Capacity — Quick  Popping  Feature. 

Seasons  Each  Kernel  Alike — while  popping. 
Write  for  Catalog — Easy  Installment  Terms. 

C.  CRETORS  & CO. 

Established  1885 

612  W.  22ND  STREET  CHICAGO 


Responsibility  of 
Theatre  Owner  for 
Loss  of  Property 

( Continued  from  preceding  page ) 

or  injury  of  the  patrons’  property,  and 
where  a patron  enters  a theatre,  having  no 
check-room,  and  this  property  is  stolen, 
ordinarily  the  theatre  owner  is  liable  for 
its  loss,  unless  the  owner  of  the  property 
was  negligent. 

JjJ  % * 

Furthermore,  it  has  been  held  on  numer- 
ous occasions  that  where  a theatre  owner 
provides  a suitable  room  in  which  patrons 
may  deposit  articles  of  value  for  safe- 
keeping, the  proprietor  may  introduce  this 
fact  as  evidence  to  disclose  to  the  Court 
that  he  has  exercised  caution  to  safe-guard 
his  patrons  against  loss  of  property.  Gen- 
erally, it  has  been  held  that  patrons  who 
fail  to  take  advantage  of  depositing  their 
belongings  in  a check-room  provided  for 
the  purpose,  may  not  recover  for  articles 
lost,  unless  it  is  shown  to  the  satisfaction 
of  the  Court  that  the  loss  actually  was  oc- 
casioned through  negligence  on  the  part 
of  the  employees. 

And  in  a litigation  decided  only  a couple 
of  months  ago,  the  Court  held  that  the 
liability  of  a proprietor  for  the  theft  of  a 
coat  may  be  effected  by  the  introduction 
of  evidence  to  show  that  a check-room  was 
at  the  disposal  of  the  patron,  who  failed 
to  deposit  his  coat  therein,  but  carried  it 
with  him. 

Chicago  Skyscraper 
Costs  $10,000,000; 
Will  House  Theatre 

Another  tall  theatre  and  office  building 
will  rear  it’s  head  in  Chicago  loop  dis- 
trict. The  building,  which  will  be  located 
at  23  West  Monroe  street,  will  be  twenty- 
nine  stories  in  height  and  will  house  a 
theatre  seating  2,000.  The  estimated  cost 
of  the  project  is  $10,000,000. 

D.  H.  Burnham  & Company  are  the 
architects  for  the  building  while  the  theatre 
will  be  designed  by  John  Eberson,  origi- 
nator of  the  atmospheric  style  theatre. 
Whether  or  not  the  playhouse  will  be  of 
the  atmospheric  type  has  not  been  an- 
nounced. Following  the  introduction  of 
this  type  theatre  in  the  Capitol  on  Chi- 
cago’s south  side  it  has  been  reported  that 
a theatre  of  the  atmospheric  type  would 
prove  a revelation  to  Chicago  theatre  goers 
generally  if  located  in  the  down-town  dis- 
trict. 

Work  on  the  new  structure  will  begin 
early  in  January.  When  completed  it  will 
be  known  as  the  Fur  Exchange.  The  gen- 
eral contract  has  been  awarded  to  the 
Joseph  A.  Holpuch  Company. 

John  J.  Cooney  is  president  of  the  Na- 
tional Playhouse,  Inc.,  lessee  of  the  thea- 
tre. Other  officials  of  the  corporation  are 
Clement  McMahon,  vicepresident,  and 
Benjamin  j.  Cooney,  secretary  and  treas- 
urer.   

Award  Contract  for 
New  Florida  House 

W.  S.  Chidester  and  Charles  F.  John- 
son, owners  of  the  Plaza  theatre  at  Punta 
Gorda,  Florida,  will  erect  a new  theatre 
in  that  city  within  the  next  90  days.  The 
new  house  will  occupy  a site  26  feet  by 
120  feet.  It  wll  be  known  as  the  Victory. 

The  Plaza  theatre  will  continue  in  opera- 
tion under  the  same  management. 
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Architect’s  drawing  of  new  $3,000,000  thea- 
tre and  office  building  to  be  erected  by 
United  Artists  Corporation  in  Los  Angeles. 


THERE’S  NO  DENYING 

The  NEW  BRENKERT  C-14  Spot-Flood 

Lamp  Is  the  Very  Best  in 
Spotlight  Construction 

Features 

Double  lens  system  for  spots  and  floods. 
Perfectly  counter-balanced  arc  lamp. 
Quick  acting  color  boomerang. 
Improved  type,  easy  working,  arc  lamp. 
Permanent  flame  shield. 

Telescopic  arc  lamp  controls. 

Rapid  focussing  mechanism. 

Sturdy  iris  and  framing  shutters. 

Ball  bearings  throughout. 


No  false  images. 

Perfect  spots  of  any  size. 

Brilliant  floods. 

Instantaneous  operation. 

CHOSEN  AS  THE  LEADER  OF  THE  FIELD 

Write  for  Catalog 

BRENKERT  LIGHT  PROJECTION  CO. 

Engineers  and  Manufacturers 

DETROIT,  MICH. 

Distribution  in  United  States  and 
Canada  through  Motion  Picture  Supply  Dealers 


Construction  Ready 
to  Start  on  Coast 
Theatre  for  U.  A. 

GROUND  will  be  broken  immediately  in 
Los  Angeles  for  America’s  finest  thea- 
tre, the  $3,000,000  United  Artists  structure 
which  is  to  rise  on  the  west  side  of  Broad- 
way between  Ninth  and  Tenth  Streets. 

This  was  announced  yesterday  by  Joseph 
M.  Schenck,  who  said  that  the  height,  limit 
combination  theatre  and  office  building 
should  be  completed  by  next  autumn. 

Associated  with  Mr.  Schenck,  who  is 
head  of  the  United  Artists  theatre  circuit 
as  well  as  chairman  of  the  board  of  direc- 
tors of  the  United  Artists  Corporation,  the 
motion  picture  distributing  organization, 
are  Lou  Anger,  vice-president  of  the  thea- 
tre chain  and  in  charge  of  construction, 
and  famous  stars  such  as  Douglas  Fair- 
banks, Mary  Pickford,  Norma  Talmadge, 
Constance  Talmadge,  Buster  Keaton,  John 
Barrymore,  Gloria  Swanson,  and  Sid  Grau- 
man,  famous  exhibitor. 

The  United  Artists  stars  are  stockholders 
in  the  United  Artists  Theatre  Circuit. 

^ 

The  $3,000,000  Los  Angeles  U.  A.  theatre, 
like  its  sister  houses,  will  show  only  the 
biggest  and  most  artistic  pictures. 

Plans  are  already  under  way  for  a gala 
premier  next  November,  by  which  time 
the  builders  assure  Mr.  Schenck  that  the 
theatre  will  be  completed. 

I.  C.  Freud,  prominent  local  capitalist, 
will  build  the  theatre  and  business  office 
for  United  Artists.  Lou  Anger  is  in  active 
charge  of  all  construction  for  the  United 
Artists  circuit  and  is  now  in  Los  Angeles 
conferring  with  Mr.  Freud. 

The  theatre  plans  have  been  drawn  by 
C.  Howard  Crane. 

Walker  & Eisen  are  architects  for  the 


The  Actodector 


means  Better  Protection 


THE  smooth,  reliable,  au- 
tomatic power  supply 
provided  by  the  Roth  Acto- 
dector is  being  chosen  for 
the  newest  theatres  in  all 
parts  of  the  country. 

Better  projection  with  less 
attention  to  the  power  sup- 


ply, besides  the  economy  of 
the  Actodector,  are  features 
that  up  to  date  theatre  own- 
ers appreciate. 

Send  for  the  Roth  bulletins 
and  get  all  the  facts  on  the 
Actodector. 


Built  in  sizes  to  meet 
any  requirements : 
from  25-25  amperes 
to  100-100  amperes 
double  rated;  50  am- 
peres to  300  amperes 
single  rated. 


ROTH  BROTHERS  & CO. 


1409  W.  Adams  St.,  Chicago,  111. 


Roth  Brothers 


Watch  for  announcement  of  Roth  Emergency  Lighting  System 

EH12-25  GRAY 
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Robbers  Can’t  Get  Your 
Box  Office  Cash — 

if  you  install  a 


Here’s  a box  office  safe  that’s  absolutely  burglar 
proof.  There  is  no  combination;  it  can  not  be  car- 
ried away;  its  lock  can  not  be  picked;  it  can  not  be 
broken  into  by  sledge,  saw,  chisel  or  drill.  It  occu- 
pies less  than  9"  square  on  the  floor  and  can  be 
placed  in  an  otherwise  waste  space. 

The  KEWANEE  Safe  will  give  you  “official  protec- 
tion” at  the  trivial  cost  of  $1.00  per  month  over  a 
period  of  5 years.  (After  that  your  protection  is 
without  cost.) 

Box  office  cashier  keeps  only  enough  cash  for  change. 
All  other  cash  is  placed  into  the  KEWANEE  with- 
out leaving  seat  and  without  opening  the  safe.  Key 
is  not  on  premises. 

No  theatre  can  afford  to  be  without  this  protection. 
Permanent  installation  easily  made. 


Fully  Approved 
by  Underwriters 
Laboratories 


Complete  information  upon  your  request. 


KEWANEE  SAFE  CO. 

412  Commercial  Street  Kewanee,  111. 


(0)  Major  Stage 
Switchboard 
with  all  Mas- 
ter Remote 
Control. 


The  Control  for  Safety  and 
Economy  in  Lighting! 


The  acceptance  of  the  @ Major  System  by  so  many  prominent  theatres — large  and  small 
— proves  its  adaptability.  This  unit  is  well  able  to  care  for  your  lighting  problems  as 
capably  as  it  has  done  for  others.  You  can  rely  upon  it  for  safety,  simplicity  and 
economy.  It  is  a pre-selective  system.  All  lighting  scenes  may  be  set  up  in  advance 
and  then  “worked”  in  any  order  desired  by  only  one  @ Master  Switch.  Let  us  give 
you  other  interesting  facts  and  the  impressive  list  of  @ Major  installations. 

Write  for  estimates  and  a fully  illustrated  book  on  theatre  lighting  control.  No  obligations! 


Shrank  c/ldam 


Atlanta,  Ga. 
Baltimore,  Md. 
Boston,  Mass. 
Brooklyn,  N.  Y. 
Buffalo.  N.  Y. 


ELECTRIC  COMPANY 

ST  LOUIS 


Chicago,  HI. 
Cincinnati,  Ohio 
Dallas,  Texas 
Denver,  Colo. 
Detroit,  Mich. 


DISTRICT  OFFICES: 

Kansas  City,  Mo.  New  York  City,  N.  Y. 

Los  Angeles,  Calif.  Omaha,  Neb. 

Miami,  Fla.  Philadelphia,  Pa. 

Minneapolis.  Minn.  Pittsburgh,  Pa. 

New  Orleans,  La.  Portland,  Ore. 


Seattle,  Wash. 

San  Francisco,  Calif. 
Winnipeg,  Canada 
London,  Ont.,  Can. 


office  building. 

Actual  construction  work  is  slated  to  be 
launched  within  a short  time. 

Mr.  Crane  is  regarded  as  one  of  the 
world’s  foremost  theatre  designers  in 
America.  He  has  been  the  architect  for 
more  than  three  hundred  playhouses  all 
over  the  United  States,  many  of  them  the 
finest  existing  structures  of  their  kind  in 
New  York,  Chicago  and  other  cities. 

It  is  said  that  he  views  the  plans  for  the 
United  Artists  theatre  in  Los  Angeles  as 
the  crowning  achievement  of  his  career. 

* =4=  * 

Many  of  the  features  in  the  United  Art- 
ists structure  will  be  unique,  and  every 
phase  will  represent  the  last  word  in  thea- 
tre construction,  Mr.  Schenck  declared. 

The  theatre  is  designed  along  Spanish 
Gothic  lines,  one  of  the  most  beautiful  and 
interesting  transitional  styles.  It  was  the 
express  wish  of  Mr.  Schenck  and  his  asso- 
ciates that  a Spanish  atmosphere  carry  out 
the  traditions  of  Southern  California. 

The  building,  of  course,  will  be  abso- 
lutely fireproof  steel  frame  construction, 
with  an  ornate  terra  cotta  facade  to  a 
height  of  thirteen  stories  with  an  imposing 
Gothic  tower. 

The  theatre  entrance  is  to  be  at  the  south 
end  of  the  structure,  with  the  office  build- 
ing entrance  in  the  middle.  The  lobby  of  the 
theatre  will  be  of  black  and  gold  and  buff 
and  red  marble,  with  large  gold  mirrors 
set  in  frames  of  oriental  design  of  antique 
gold.  An  elaborately  decorated  ceiling  in 
the  lobby  will  have  a concealed  lighting 
effect  never  before  used,  according  to  the 
architect.  Large  crystal  and  ornamental 
bronze  lighting  fixtures  are  to  hang  from 
the  ceiling. 

A grand  staircase,  of  marble  and  bronze, 
will  grace  the  end  of  the  lobby.  This  stair- 
case leads  to  the  mezzanine  lounge,  off  of 
which  are  the  loge  box  seats. 

if  if  if 

Off  the  outer  lobby  is  the  main  lounge 
foyer,  which  runs  the  entire  width  of  the 
theatre  at  the  back  of  the  main  floor  seats. 
This  foyer  is  thirty-six  feet  wide,  ninety 
feet  long  and  forty  feet  high,  flanked  by 
columns  of  red  marble,  with  antique  gold 
caps  and  ornamental  shafts  and  bases.  Out 
of  this  foyer  are  stairs  leading  to  the 
women’s  lounge,  smoking  room,  cosmetic, 
telephone  and  rest  rooms,  and  to  the  men’s 
smoking,  lounge  and  club  rooms. 

The  seating  capacity  of  the  United  Art- 
ists theatre  will  be  twenty-three  hundred. 
The  builders  say  that  the  seats  will  be  the 
most  comfortable  of  any  playhouse  in  the 
world.  They  are  to  be  extra  large,  luxu- 
riously upholstered,  and  with  extra  liberal 
spacing  back  to  back. 

Plans  call  for  one  of  the  world’s  finest 
pipe  organs,  and  in  the  orchestra  pit  will 
be  an  elevating  orchestra  platform  and 
organ  console. 

Particular  stress  is  made  on  the  ventila- 


Are  “Custom  Built”  and 
for  the  smaller  theatre, 
meet  every  requirement  of 
QUALITY  and  PER- 
FORMANCE. 

Write  for  Details 

Schaefer  Organ  Co. 

Slinger  Wisconsin 

Organ  Builders  Since  1875 


December  25,  1926 
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Monarch  Equipment  for  Mazda  Projection 

Will  improve  your  projection  and  reduce 
your  electric  light  bill  to  one  fourth 

For  Powers,  Motio- 
graph,  and  Simplex  Ma- 
chines. 

Entirely  different  from 
any  other  Mazda  At- 
tachment on  the  market. 

No  dirt,  no  carbon  ad- 
justments, no  flicker,  no 
noise. 

Insures  perfect  pro- 
jection. 


MOTSCO  ADAPTER 

Includes  2 quick-change  Sock- 
ets and  Reflector 

Price $25.00 

THE 

MOTSCO  REGULATOR 

The  Motsco  Regulator  reduces 
110-volt  and  220-volt  A.  C.  Cur- 
rent, 25  and  60  cycles,  to  30- 
volts. 

Do  away  with  that  noise,  dirt, 
odor,  and  trouble  of  feeding  of 
carbons. 

You  will  never  regret  it.  Take 
no  substitutes. 


Motsco  Regulator 
Price  $35.00 


MONARCH  ADAPTER 

Including  Reflector 

Price  $10.00 

NATIONAL  MAZDA 
GLOBES 

1000  watt,  110  volt $6.50 

600  watt,  110  volt 5.00 

600  watt,  32  volt 6.00 

900  watt,  32  volt 6.75 


MONARCH  THEATRE  SUPPLY  COMPANY 


1223  So.  Wabash  Avenue 

WE  HAVE  NO  BRANCH  OFFICES 


Chicago,  111. 


tion  system,  which  is  promised  as  the  first 
of  its  kind  on  the  Pacific  coast. 

There  is  to  be  a huge  refrigeration  plant, 
costing  in  the  neighborhood  of  $100, 000, , of 
the  latest  washed  air  type,  with  de-humidi- 
fiers  automatically  controlled  to  maintain 
the  air  in  the  auditorium  at  a constant 
temperature  and  a proper  degree  of  hu- 
midity. 

* * * 

On  the  stage  will  be  the  great  switch- 
board with  its  dimmers  for  controlling  the 
lighting  effects  throughout  the  house. 

The  main  curtain  will  be  of  special  de- 
sign and  is  promised  as  an  innovation  in 
theatre  construction. 

The  scenery  will  be  supported  from  a 
steel  “gridiron”  high  up  under  the  stage 
roof  and  will  operate  by  means  of  a 
counterweighted  system  of  ropes.  A prop- 
erty room  and  large  dressing  rooms  are 
included  in  the  stage  plans. 

The  office  section  of  the  United  Artists 
structure  is  planned  as  the  ultimate  in  busi- 
ness buildings,  with  high  speed  elevators 
and  every  convenience  for  tenants. 

Second  Roxy  House 
Is  Announced;  Cost 
Will  be  $5,000,000 

HERBERT  LUBIN  announces  the  ac- 
quisition of  a valuable  plot  of  ground 
at  Lexington  Avenue,  58th  and  59th 
Streets,  New  York  City,  and  will  imme- 
diately proceed  with  the  erection  of  the 
second  Roxy  theatre  which  will  be  opened 
in  December,  1927. 

His  first  enterprise  was  the  creation  and 
financing  of  what  is  acknowledged  to  be 
the  world’s  largest  theatre,  seating  over 
6,000  and  costing  $10,000,000.  This  theatre, 
located  at  Seventh  Avenue  and  50th  Street, 
is  rapidly  nearing  completion  and  S.  L. 
Rothafel,  Director  General  of  the  Roxy 
enterprises,  expects  to  open  it  in  February. 

The  second  theatre  will  cost  about  $5,- 
000,000  and  will  have  a seating  capacity  of 
3,500.  Mr.  Lubin  announces  that  Mr. 
Rothafel  (Roxy,  as  he  is  known  the  world 
over)  will  have  charge  of  the"  new  theatre. 
* * * 

For  quite  some  time,  theatre  builders 
have  been  seeking  locations  in  the  Lexing- 
ton Avenue,  59th  Street  district,  but  the 
difficulty  has  been  to  acquire  a plot  of  the 
requisite  size  for  a large  motion  picture 
house.  A sufficiently  large  plottage  was 
finally  secured  by  Frederick  Brown  who  is 
noted  for  his  extensive  and  highly  success- 
ful real  estate  transactions,  and  for  his 
prominence  in  philanthropic  movements. 
Immediately  the  land  was  assembled  it  was 
acquired  by  Mr.  Lubin  from  Mr.  Brown. 
It  has  been  predicted  for  some  time  that 


Theatres  in 
Michigan  alone 

employ  the 

Expert  Decorators 

of 

THE  M.  GOLDBERG  CO. 

421  Charlevoix  Bldg.  Detroit 

Redecorating 

done  without  interrupting  a single 
performance 

Get  in  touch  with  us  first! 


Send  for 
Special 
Bulletins 

We  have  some  spe- 
cial bulletins  to  help 
you  make  your  or- 
chestra more  profit- 
able. We  shall  be 
glad  to  send  them 
upon  request. 


Greater  Volume 

and  More  Beauty 

FOR  YOUR  ORCHESTRA 

These  two  great  features  can  change 
your  orchestra  overnight.  They  can 
make  a big — and  pleasant — difference 
at  your  box  office.  There  is  much  to 
be  gained,  at  so  little  expense,  by  in- 
stalling 

Gallagher 

Orchestral  Resonant  Bases 

throughout  your  orchestra.  Actual, 
scientific  tests  prove  an  increase  in 
volume  of  20%.  A purer  — undis- 
torted tone  is  guaranteed.  The  instal- 
lation can  be  made  in  a few  hours 
after  your  final  night  show. 

Write  us — ask  about  it.  De- 
scriptive Booklets  are  free. 

Tell  us  your  needs — we  esti- 
mate— no  cost. 

GALLAGHER  ORCHESTRA 
EQUIPMENT  CO. 

3235  Southport  Ave.,  Chicago 
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Oes*  ‘■sao 

’ Scenic  Effects ! 


Moving  Storm  Clouds 


THE  American  public  favors  the 
theatre  wherein  master  showmen 
present  their  programs  in  an  artistic  and 
beautiful  manner.  Generations  of  thea- 
tre goers  have  found  pleasure  in  the 
realism  of  Kliegl  Scenic  Effects — and 
they  are  today  more  popular  than  ever 
before.  Natural  phenomena,  storms, 
rippling  water,  floating  clouds,  et  cetera, 
are  reproduced  with  startling  exactness 
— and  fantastic  effects  of  wondrous 
beauty  are  available  in  many  designs. 
Use  them  to  delight  your  public,  and  for 
the  good  health  of  your  bank  balance. 


More  than  one  hundred  different  Effects'  are  listed  in  our  Catalogue  M— 
a copy  will  be  forwarded  to  you  upon  request. 


Universal  Electric  Stage  Lighting  Co.,inc. 

ESTABLISHED  1896 


THEATRICAL  • DECORATIVE  • SPECTACULAR 


321  West  50th  Street 

N EW  YORK,  N.Y. 
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Rosco  Gelatine  Sheets 

Ture  luuyo  ueiatine.  INo  uiucose 

Rosco  Sheets  hold  up  best 

Color  your  bulbs  with 

Glocolor — Non-fading 

*T,|T^7  Roseglo  for  wall  brackets 

1 IV  & Brassyglo  for  chandeliers 

Fireglo  ) f , _. 

Moonglof  *or  coves  anc*  scenlc  effects 

ROSCO  LABORATORIES 

129  Third  Place,  Brooklyn,  N.  Y. 

Sample  Booklet  Sent  Upon  Request 

Users  of  Rosco  Colors 

New  York  Hippodrome 
Capitol 

Metropolitan  Opera  House 
Famous 

Universal 

Warners 

Fox 

Loews 

Keiths 

Moss 

Stanley 

Polis 

and  many  others 

the  Lexington  Avenue  and  59th  Street  dis- 
trict would  become  one  of  the  leading 
amusement  centers  of  New  York.  The 
Lexington  Avenue  subway  has  one  of  its 
principal  stations  at  59th  Street,  the  Third 
Avenue  elevated  is  only  one  block  away, 
and  the  Second  Avenue  elevated  is  only 
two  blocks  distant.  Surface  car  lines  on 
Madison,  Lexington  and  Third  Avenues 
furnish  additional  transit  facilities,  and  bus 
lines  will  soon  operate  on  57th  and  60th 
Streets.  The  Queensboro  Bridge  and  the 
B.  M.  T.  Subway  afford  rapid  transit  from 
Long  Island  with  its  many  important  and 
extensive  residential  districts. 

Mr.  Lubin’s  newest  Roxy  theatre  will 
draw  on  the  vast  population  included  in  the 
area  of  Fifth,  Madison,  Park  and  Lexing- 
ton Avenues,  and  of  course,  it  will  have  a 
large  patronage  from  the  Long  Island  res- 
idential district  served  by  the  Queensboro 
bridge.  The  district  in  which  the  theatre 
is  located  is  filled  with  homes  of  New 
York  City’s  smartest  society  people.  Ac- 
cording to  the  statistics  in  the  Social 
Register,  the  exact  society  center  of  Man- 
hattan is  located  within  five  minutes  walk 
of  the  new  theatre. 

An  innovation  in  interior  treatment  is 
promised  by  Walter  W.  Ahlschlager,  archi- 
tect of  Chicago,  who  is  responsible  for  the 
new  Roxy  theatre  now  nearing  completion. 
Instead  of  the  highly  ornamental  effect 
prevalent  in  most  of  the  large  movie  pal- 
aces, there  will  be  an  effort  made  to.  create 
an  intimacy  heretofore  unknown  in  this 
kind  of  theatre. 

* * * 

It  is  proposed  to  treat  the  entrance  and 
the  grand  lobby  and  foyer  of  Roxy’s  “Man- 
sion” in  a strictly  homelike  atmosphere, 
preserving  the  quiet  restful  effect  of  a 
home  in  good  taste.  This  will  be  accom- 
plished by  walnut  panels,  topped  by  a 
unique  treatment  of  ceiling  in  gold  leaf  and 
lighted  with  an  ingenuous  effect  so  that  a 
soft  glow  will  be  an  absolute  novelty. 

The  auditorium  itself  will  form  the  salon 
or  music  room  of  this  “Mansion.”  This 
great  room  will  preserve  its  personally  in- 
timate character  by  its  mellow  walnut  wall 
treatment,  and  delicate  gold-leafed  plastic 
ceiling.  Its  period  will  be  a dainty  home- 
like Louis  XV  with  antique  columns  flank- 
ing either  side  of  the  proscenium  opening. 
Restfulness,  rather  than  theatrical  decora- 
tions, will  be  the  keynote  of  this  entire 
creation,  a desire  being  uttermost  to  make 
the  producer  a host  to  his  patrons,  who 
become  visitors  to  an  exclusive,  large  home, 
where  his  well-drilled  assistants  receive 
them  as  his  guests  to  spend  a pleasant 
evening  in  an  atmosphere  of  restful  re- 
finement. 

Every  facility  will  be  installed  for  the 
comfort  and  convenience  of  the  patrons. 
A feature  will  be  the  heating,  ventilating 
and  cooling  systems  which  will  be  modeled 
after  those  now  being  installed  in  the 
parent  house  at  Seventh  Avenue  and  50th 
Street. 


* 


ROLL 

Folded  Machine 

RESERVED 

COUPON 


BEST  QUALITY 
^ AND  SERVICE  — 

We  prove  it — Send  the  order 


'^LARGEST  EXCLUSIVE 

AMUSEMENT  TICKET 
^ PRINTERS  IN  H.E.for\^years 

Trimounf  Press 

117  ALBANY  STREET 

BOSTON,  MASS. 
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ThePARAMOUNT 

Theatre 

PROJECTION 

Rooms 

( Continued  from  page  27) 

the  early  days  of  the  motion  picture  in- 
dustry. 

A special  elevator  entrance  opening  on 
one  of  the  public  corridors  of  the  Para- 
mount is  one  of  the  special  features  of 
this  theatre  placed  there  for  the  benefit 
of  the  projectionists.  From  the  public 
corridor  we  go  through  a door  into  the 
private  hall-way  of  the  projection  suite. 
On  the  left  is  a large  room  which  even- 
tually will  be  used  as  a machine  shop  by 
the  projectionists  and  will  be  equipped 
with  a work-bench,  drill  press,  grinders, 
lathe,  etc.  Beyond  this  room  is  the  rheo- 
stat room  which  is  one  of  the  finest  in 
the  world.  With  the  exception  of  the 
back  of  the  main  switch-board  of  the 
projection  room  the  rheostat  room  is 
used  exclusively  for  this  purpose.  This 
installation  deserves  a more  complete 
description  than  we  are  able  to  give  it, 
in  an  article  of  this  nature  but  some  de- 
tails should  prove  interesting  to  owners 
and  projectionists.  Flexibility  and  acces- 
sibility have  been  the  chief  consideration 
in  designing  and  equipping  the  rheostat 
room.  A metal  trough  with  covers  which 
can  be  removed  without  difficulty  ex- 
tends around  the  room  directly  under 
the  rheostats  and  this  enables  the  projec- 
tionists to  easily  pick  up  the  wires  for 
inspection  and  replacement.  The  battery 
of  eleven  Hoffmann  and  Soons  Perfection 
rheostats  is  as  follows: 

3 60/180  amperes  for  Projectors 

2 60/180  amperes  High  Intensity 

2 45/125  amperes  Spotlights 

4 30/90  amperes  Stereopticon  and  Ef- 
fect Machines 

* * * 

The  rheostats  are  mounted  in  an  angle 
iron  frame  having  the  connecting  wires 
brought  to  their  respective  terminals 
through  suitable  bushings  of  the  trough. 
The  projector  and  high  intensity  flood 
rheostats  are  of  a maximum  capacity  of 
180  amperes  and  are  built  in  two  sections. 
One  section  has  a fixed  resistance  allow- 
ing a minimum  of  sixty  amperes  with 
two  additional  switches  of  fifteen  am- 
peres each  of  a total  of  ninety  amperes 
on  the  low  or  warming  up  points. 

The  second  section  consists  of  an  ad- 
ditional ninety  amperes  controlled  by 
five  switches  on  the  rheostat,  allowing 
any  range  between  sixty  and  one  hundred 
and  eighty  amperes  in  five  to  fifteen  am- 
peres steps  throughout  the  range.  By 
the  use  of  a special  three-pole  table 
switch  on  the  projector  the  projectionist 
is  enabled  to  strike  on  either  60,  75  or  90 
amperes  for  warming  up  the  carbons  as 
desired.  By  setting  the  additional  five 
switches  on  section  two  of  the  above 
rheostat  and  throwing  in  the  booster 
blade  of  the  table  switch  the  projection- 
ist is  enabled  to  get  the  desired  high 
amperage  values  required.  A saving  of 
carbons  and  craters  is  also  effected  by 
having  the  arc  properly  formed  on  a new 
trim,  etc. 

The  spotlight  rheostats  are  also  of  the 
remote  control  type  as  described  above 
with  the  exception  that  the  range  is 
45/125  amperes  and  the  balance  of  four 
stereopticons  and  effect  machines  are  of 
the^  regular  two-wire  multiple  coil  type 
of  30/90  amperes  range.  Hoffman  and 
Soons  with  the  oo-operation  of  Harry 
Rubin  designed  and  equipped  this  rheo- 
stat room  and  as  will  be  noted  it  has 


The  Strong  Reflector  Arc  Lamp 


Manufactured  by 

THE  STRONG  ELECTRIC  CO. 

3248  Monroe  St.  Toledo,  Ohio 


Super -Lite  Screens 

Produce 

An  Amazing  Difference 


In  the  Clearness  of  the  Picture 

C.  S.  WERTSNER  & SON,  Manufacturers 

221  N.  13th  St.,  Philadelphia,  Pa. 

Distributors  in  Principal  Cities  in  the  Country 


The  Quality  Carbon 


A pledge  of  quality.  The  name  ELECTRA  has  stood 
for  the  best  projector  carbon,  since  the  beginning  of 
the  Motion  Picture  Industry  and  is  a guarantee  of 
highest  efficiency  at  lowest  cost. 

HUGO  REISINGER 

11  Broadway  New  York 
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Supreme  Blowers 


FOR  POSITIVE  COOLING 


F.  O.  B.  St.  Louis,  Mo. 

Convenient  Terms 

WE  INVITE  YOUR  COMPARISON 

Write  for  Catalog  F 

SUPREME  HEATER  & VENTILATING  CORP. 

ST.  LOUIS,  MO. 


All-Steel  Wheel  Blower  5 165= 


30  TO  60 
AIR  CHANGES 
PER  HOUR 


30,000  TO  40,000 
CUBIC  FEET  OF 
FRESH  DRY  AIR 
MOVED  RAPIDLY 
THRU  YOUR 
THEATRE  EVERY 
MINUTE. 


POSITIVE  COOL- 
ING BREEZES 


Design  No.  T103.  Glass  size  14x9  in. 


Interchangeable  feature  permits  easy 
removal  of  sign  and  insertion  of  an- 
other, for  change  of  prices,  etc. 


Ask  for  our  Bulletin 

“Signs  of  Class 
Made  of  Glass” 

You  will  find  it  both 
Interesting  and  Instructive 

Rawson  & Evans  Company 
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a number  of  interesting  and  exceptional 
features. 

Continuing  along  the  private  hall-way 
we  come  to  a room  to  be  used  as  a pri- 
vate office  by  the  chief  projectionist  and 
on  the  left  is  the  projection  room  proper. 

The  Projection  room  and  all  of  the 
equipment  are  finished  in  olive-green 
which  with  the  indirect  lighting  elim- 
inates all  unnecessary  eye-strain  and 
makes  a very  attractive  appearance. 
Rubber  tile  has  been  used  for  the  floor 
of  the  projection  room  which  is  36  feet 
long  and  12  feet  wide.  The  equipment 
consists  of  three  of  the  latest  type  Sim- 
plex projectors  with  the  new  Simplex 
pedestal  and  equipped  with  Hall  and 
Connolly  continuous  feed  high  intensity 
arc  lamps  using  16  mm.  searchlight  car- 
bons and  consuming  150  amperes  at  each 
arc.  Each  projector  is  equipped  with  an 
H.  & S.  Booster  switch  which  enables 
the  projectionist  to  strike  the  arc  at  ap- 
proximately j/2  of  the  maximum  amper- 
age which  eliminates  the  risk  of  chipped 
carbons  occurring  when  high  amperage 
is  used.  Each  lamp  house  is  vented  to 
an  exhaust  fan  which  carries  off  all  gases 
generated. 

* * * 

The  observation  ports  are  12  inches  in 
width  thus  affording  a clear  view  of  the 
screen.  All  port  shutters  are  counterbal- 
anced to  permit  them  to  be  easily  oper- 
ated and  are  equipped  with  rubber  bump- 
ers to  insure  quietness  when  dropped. 
This  particular  precaution  is  for  the  pur- 
pose of  avoiding  unnecessary  and  alarm- 
ing noises  in  the  event  of  an  emergency 
use  of  the  shutters. 

Under  each  observation  port  is  located 
an  instrument  board  containing  a volt- 
meter, ammeter,  Weston  speed  indicator, 
switches  to  effect  machines  and  switch 
for  buzzer  to  the  stage.  The  “Strong” 
change-over  device  between  projectors  is 
connected  to  a foot-switch  in  each  ped- 
estal so  that  the  projectionist  may 
change  automatically  from  one  reel  to 
another.  The  lens  of  each  projector  is 
equipped  with  an  iris  so  that  the  picture 
may  he  faded  on  or  off  independent  of 
the  change-over  device.  The  buzzer  sys- 
tem is  for  the  purpose  of  notifying  the 
stage  of  the  end  of  each  film  and  this 
enables  the  projectionist  to  signal  the 
stage  without  leaving  his  position  at  the 
projector. 

Specially  constructed  American  Film 
Safe  Cabinets  are  located  immediately 
behind  the  projectors  in  a dividing  wall 
between  the  projection  and  rewinding 
room.  Openings  on  both  sides  of  the 
cabinets  permit  the  reels  to  be  placed 
into  the  cabinets  from  the  projection 
room  and  taken  out  from  the  opening  in 
the  rewinding  room. 

A Hall  and  Connolly  High  Intensity 
Lamp  mounted  on  a special  base  made 
by  the  Chicago  Cinema  Equipment  Com- 
pany is  used  with  a color  boomerang 
to  flood  the  orchestra  pit  and  stage  giv- 
ing many  variations  in  light  effects.  Two 
Brenkert  specially  constructed  spotlights 
are  used  in  conjunction  with  the  flood 
light  for  the  various  numbers.  A Bren- 
kert slide  and  effect  machine  with  color 
wheel  and  corrugated  glass  slides  permits 
an  almost  endless  variety  of  effects  to 
be  used.  The  stereopticon  manufactured 
by  the  Chicago  Cinema  Equipment  Com- 
pany is  provided  with  three  methods  of 
changing  slides  and  in  this  way  many 
novelties  may  be  introduced. 

* * * 

A six  hundred  ampere  Westinghouse 
motor  generator  is  connected  into  the 
main  panel  board  in  the  projection  room 
and  by  means  of  double  throw  switches 
any  part  or  all  of  the  equipment  may  be 
connected  thereto  in  case  of  the  failure 
of  the  city  electric  service. 

A Stromberg  Electric  Clock  in  the 
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projection  room  is  connected  with  sim- 
ilar clocks  in  other  parts  of  the  theatre, 
all  operated  by  one  master  clock.  In  ad- 
dition to  the  outside  telephone  and  in- 
terior telephone  there  is  also  a telephone 
which  in  an  emergency  permits  talking 
without  interference  between  projection 
room  and  leader  and  stage.  A master 
cord  containing  fusible  lengths  runs  the 
entire  length  of  the  projection  room  and 
automatically  controls  the  closing  of  the 
shutter  system  in  case  of  fire. 

The  rewinding  room  contains  a shelf 
running  its  entire  length  covered  with  a 
glass  top  two  inches  thick.  Three  sets 
of  rewinders  are  permanently  fastened 
to  this  shelf  which  permits  considerable 
cutting  to  be  rapidly  accomplished.  The 
rewinding  room  runs  the  entire  length 
of  the  projection  room  separated  by  a 
fire-proof  wall  and  as  already  stated  the 
film  cabinets  are  located  in  this  wall  with 
openings  from  the  projection  room  and 
from  the  rewinding  room.  The  entire 
projection  suite  is  connected  to  the  thea- 
tre refrigeration  and  ventilation  system 
but  is  independently  controlled  by  spe- 
cial fans  in  one  of  the  adjoining  rooms, 
thus  permitting  a suitable  temperature 
at  all  times. 

One  of  the  novel  features  of  the  pro- 
jection suite  of  the  Paramount  Theatre 
is  the  vacuum  cleaner  outlet  connecting 
with,  the  theatre  system  and  this  will  be 
found  a great  convenience  as  it  permits 
the  projectionist  to  clean  the  high  in- 
tensity lamps  without  difficulty  or  delay. 
Other  special  features  of  this  projection 
suite  are  loud  speakers  to  be  used  dur- 
ing rehearsals.  There  is  also  an  addi- 
tional port  with  electrical  connections 
which  may  be  used  in  experimenting  with 
new  apparatus,  brought  in  from  time  to 
time. 

Passing  through  the  door  on  the  op- 
posite end  of  the  projection  room  we 
come  to  the  toilet  which  is  equipped  with 
a shower  bath.  Beyond  this  are  two 
rooms  which  can  be  used  for  lockers  or 
supplies.  This  completes  the  projection 
room  suite  with  the  seven  rooms  and 
bath. 

Will  Build  Theatre 
in  Scottsbluff Neb. 

W.  H.  Ostenberg,  Jr.,  of  Scottsbluff, 
Neb.,  formerly  of  Omaha,  Neb.,  has  an- 
nounced that  he  is  about  to  start  erecting 
a theatre  in  Scottsbluff.  It  will  cost 
$125,000  and  will  be  erected  in  the  best 
locality  of  Scottsbluff. 

Mr.  Ostenberg,  Jr.,  now  owns  and  con- 
trols, under  the  name  of  the  Midwest 
Amusement  & Realty  Company,  the  Orphe- 
um  theatre  and  the  Sun  theatre  at  Scotts- 
bluff, Neb.,  the  Danceland,  which  is  the 
most  modern  and  beautiful  ballroom  in 
Scottsbluff,  and  the  Rialto  theatre  at  Bay- 
ard, Neb. 


More  Charts 
Always  Available 

“Please  send  me  another  supply  of 
‘Stop  Charts.’  I find  them  very  use- 
ful and  effective  in  attaining  better 
projection.  Sometimes  I show  them 
up.  At  other  times  they  make  me 
feel  cheap. 

“However,  please  accept  my  thanks 
for  them,  and  I wish  you  the  best  of 
luck  for  your  labors  in  striving  to  get 
projectionists  and  managers  to  under- 
stand the  value  of  better1  projection.” 
HAROLD  E.  HART, 
Strand  theatre,  Owosso,  Mich. 


Dixie  Gup  Service 
Also  Pays  a Profit 

If  DIXIE  Cups  and  vendors 
really  were  an  expense  the 
laws  prohibiting  the  common 
drinking  glasses  might  be  a 
matter  of  some  concern  to  mo- 
tion picture  theatres. 

But  since  they  actually  pay  a 
profit  there  is  an  added  incen- 
tive for  making  available  to 
your  audiences  this  service 
which  they  use  so  constantly 
and  appreciate  so  much. 

The  DIXIE  penny  vendor  op- 
erates silently — another  advan- 
tage appreciated  by  the  theatre 
owner. 

A fresh  cup  with  every  drink. 

Your  jobber  will  be  glad  to  furnish 
you  Dixies.  If  he  doesn’t  have 
them  let  us  know. 

Individual 

Drinking  Cup  Co.,  Inc. 

Original  Makers  of  the  Paper  Cup 


Nowadays- 

they  drin]\fiom 


EASTON,  PA. 

NEW  YORK,  N.  Y. 

With  Branches  at  Philadelphia, 
Chicago,  Baltimore,  I.os  Angeles. 


DIXIE  cups 


The  Palace  Or- 
pheum,  Milwaukee, 
the  brightest  spot 
on  “The  White 
Way.” 


Signs  with  a PUNCH! 

The  brilliantly  lighted  MILNE-built  signs  have 
the  “Punch”  that  bring  people  to  your  theatre. 
Crowds  flock  to  theatres  with  the  best  lighted  ex- 
teriors, and  MILNE  signs  satisfy  to  the  utmost  in 
this  respect. 

MILNE  signs  compel  attention!  They  are  built 
by  men  who  know  theatre  requirements.  The  same 
skill  and  knowledge  is  incorporated  in  MILNE 
Changeable  Letter  Marquise  and  Canopies. 


Send  us  the  name  of  your  theatre  and  let  us 
submit  a colored  sketch  without  obligation  to  you. 


MILNE  ELECTRIC  SIGN  CO. 

189  Fifth  St.  Milwaukee,  Wis. 

MILNE 

SIGNS 

Changeable  Letter  Marquise  or  Canopies 
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BETTER  THEATRES  SECTION  OF  December  25,  1926 

The  Effect  of 
MOTION  PICTURES 

on  the  Eyes 


\ FEW  years  ago  a public  official  in 
addressing  a national  welfare  organ- 
ization, made  the  following  startling 
prophecy: 

“Motion  pictures  will  be  extinct  in  ten 
years.  The  public  realization  that  they 
are  ruining  eyesight  will  lead  to  a de- 
mand that  they  be  abolished.  Within  ten 
years  I predict  that  there  will  be  no 
more  motion  picture  shows  in  America. 
By  that  time  they  will  be  barred  as  a per- 
nicious evil.  They  will  be  dropped  by 
common  consent  for  the  common  good 
as  other  useless  things  have  been 
dropped  in  the  past.” 

If  this  dire  prophecy  had  found  ful- 
fillment this  conference  would  not  be  in 
session  today.  Had  this  prediction  been 
made  in  the  early  days  of  the  moving 
picture  when  poor  photography  and 
faulty  projection  with  distressing  flicker 
prevailed,  there  would  have  been  some 
grounds  for  it,  but  such  wonderful 
changes  have  taken  place  in  the  produc- 
tion of  motion  pictures  and  in  their 
showing  that  in  recent  years  there  has 
been  no  just  cause  for  serious  apprehen- 
sion as  to  motion  pictures  harming  the 
eyes  providing  attention  is  given  to  cer- 
tain conditions. 

Under  favorable  conditions  moving 
pictures  do  not  cause  serious  eye  fatigue, 
but  it  must  be  borne  in  mind  that  sev- 
eral very  important  elements  are  neces- 
sary to  make  these  “favorable  condi- 
tions.” 

* * * 

We  will  reverse  the  order  in  which 
attention  is  usually  given  to  problems 
in  industry  and  instead  of  first  consider- 
ing the  mechanical  factors  we  will  con- 
sider the  human  element  Industry  is 
inclined  to  develop  the  mechanical  and 
neglect  the  man — to  strive  for  mechan- 
ical perfection,  failing  to  consider  the 
physical  fitness  of  the  individual.  This 
fault  in  industry  applies  generally  in  re- 
gard to  production  problems. 

In  the  subject  now  under  considera- 
tion instead  of  the  physical  fitness  of 
the  wage  earner  it  is  the  physical  fitness 
of  the  customer,  the  individual  in  the 
audience,  to  which  attention  is  directed. 

Why  is  it,  with  the  great  improve- 
ments in  the  production  and  exhibiting 
of  motion  pictures,  so  many  complain 
that  the  movies  hurt  their  eyes,  and  why 
does  the  idea  prevail  among  many  that 
motion  pictures  are  injurious  to  the  eyes? 
This  is  a matter  of  concern  to  the  indus- 
try. What  is  back  of  this  complaint? 
Does  the  fault  lie  in  the  technique  of 
production  or  mechanics  of  reproduc- 
tion? No!  You  have  accomplished  won- 
ders in  the  mechanics.  Such  remedy 
as  is  needed  there  is  easy  of  accomplish- 
ment and  lies  in  the  simple  correction 
of  practices  in  the  theatre.  To  these  I 
shall  refer  later.  What,  then,  is  the 
major  cause  for  the  complaint  that  the 
movies  hurt  the  eyes?  Let  me  tell  you. 
* * * 

A paper  presented  before  the 
Society  of  Motion  Picture  Engi- 
neers, Briarcliff,  N.  Y.,  October 
Meeting,  1926. 


By  GUY  A.  HENRY 

General-Director  of  the 
Eyesight  Conservation 
Council  of  America 

If  the  viewing  of  motion  pictures  such 
as  are  shown  in  the  better  class  of  mov- 
ing picture  theatres  results  in  eye  dis- 
comfort, headaches  or  drowsiness,  the 
chances  are  that  it  is  the  eyes  of  the 
observer  that  are  at  fault  rather  than 
the  moving  pictures  themselves. 

Movies  do  not  cause  eye  trouble  but 
frequently  they  do  reveal  the  existence 
of  eye  defects. 

* * * 

Unfortunately,  most  of  us  have  phys- 
ical defects  of  vision.  By  this  is  meant 
that  the  eye  itself  is  defective  to  an 
extent  that  causes  vision  to  be  less  than 
normal  or  that  the  individual  has  good 
vision  only  through  an  extra  exertion, 
which  causes  eyestrain. 

The  great  majority  are  unaware  of  im- 
paired vision  and  do  not  know  that  theirs 
is  less  than  the  full  measure  of  the  most 
valued  of  the  senses.  Many  others  do 
not  understand  that  a considerable  de- 
gree of  the  vision  they  do  enjoy  is  gained 
only  through  nerve  exhausting  eyestrain. 

It  must  be  borne  in  mind  that  view- 
ing motion  pictures  is  distance  vision 
and  the  eye  is  being  subjected  to  no 
greater  burden  than  when  viewing  dis- 
tant objects  under  ordinary  conditions, 
with  this  difference,  of  course,  that  there 
is  the  effort  of  constant  and  prolonged 
concentration  in  viewing  motion  pictures 
which  does  not  obtain  with  the  use  of 
the  eyes  ordinarily  in  observing  distant 
objects. 

It  is  this  element  of  concentration 
which  causes  motion  pictures  to  act  as 
a test  of  distance  eye  endurance  and 
serves  in  many  instances  to  indicate  the 
presem  e of  ocular  defects 

In  considering  the  possibility  of  eye 
strain  resulting  from  motion  pictures,  we 
must  remember  at  all  times  that  distance 
vision  is  involved — not  near  vision. 

It  is  not  the  use  of  the  eye  for  dis- 
tance vision  that  is  the  cause  of  most 
of  our  eye  troubles,  but  it  is  the  demand 
of  modern  living  conditions  which  puts 
such  a greatly  increased  burden  upon  our 
eyes  for  near  work.  It  is  the  innumer- 
able adjustments  required  of  the  eye  at 
close  range  under  unnatural  indoor  life 
that  aggravate  the  evil  consequences  of 
ocular  defects,  whereas  looking  at  mo- 
tion pictures  is  long  range  vision.  Con- 
sequently, if  the  viewing  of  motion 
pictures  under  proper  conditions  re- 
sults in  eye  discomfort,  it  is  a reason- 
ably sure  indication  that  such  a person 
has  a defect  of  vision  which  is  responsi- 
ble for  the  eyestrain  he  experiences  and 
he  should  attend  to  his  eyes  rather  than 
condemn  the  movies. 

* * * 

If  the  eyes  of  the  observer  are  normal 
for  distance  vision  or  corrected  for  re- 


fractive defects  the  owner  should  not 
experience  discomfort  in  viewing  motion 
pictures  provided  certain  other  condi- 
tions prevail. 

This  brings  us  to  the  consideration  of 
certain  mechanical  factors  having  to  do 
with  the  effect  of  motion  pictures  on 
the  eye.  These  are: 

1.  The  photographic  quality  of  the  film. 

2.  The  projection  of  the  film. 

3.  The  screen  from  which  the  film  is  re- 
flected. 

4.  General  conditions  in  the  auditorium. 

With  the  remarkable  advance  in  the 
moving  picture  industry  and  the  im- 
proved methods  of  photography  and  of 
film  manufacture,  there  has  been  attained 
in  this  country  a high  standard  of  qual- 
ity in  the  production  of  motion  picture 
films. 

Wprn  films  which  produce  streaks  and 
spots  of  light  or  induce  other  objection- 
able defects,  of  course,  should  not  be 
tolerated,  and  I understand  that  prac- 
tices adopted  by  the  film  exchanges  have 
brought  about  a careful  inspection  of 
films  which  precludes  the  possibility  of 
a worn  or  defective  film  being  circu- 
lated for  use  in  moving  picture  theatres. 
This  is  a precaution  which  the  industry 
has  widely  inaugurated.  It  is  beneficial 
from  every  standpoint  and  is  a practice 
which  should  be  encouraged  and  its  ap- 
plication widened  to  include  the  field  out- 
side of  the  motion  picture  theatre. 

Proper  projection  is  an  important  fac- 
tor in  the  elimination  of  eyestrain  and 
eye  discomforts,  and  here  again  great 
improvements  have  been  made  in  the 
mechanical  field. 

Flicker  will  result  in  eyestrain  even 
for  a normal  eye,  because  flicker  affects 
the  involuntary  muscles  which  control 
the  action  of  the  iris  regulating  the  size 
of  the  pupil,  and  the  effort  of  the  iris 
to  rapidly  contract  and  dilate  the  pupil 
in  response  to  the  stimulus  of  the  rap- 
idly varying  light  produced  by  the  flicker 
will  quickly  produce  a condition  of  ex- 
treme fatigue.  Flicker  was  formerly  a 
most  serious  defect  in  motion  picture 
projection,  but  development  of  projec- 
tion mechanism  has  reduced  this  objec- 
tionable feature  to  a minimum  when  the 
projection  mechanism  is  kept  in  proper 
condition. 

It  is,  of  course,  important  that  the 
machine  be  firmly  mounted  so  that  there 
will  be  no  vibration  to  affect  the  smooth- 
ness of  the  reflection  from  the  screen. 
Any  unsteadiness  or  jerkiness  will  produce 
eyestrain  as  a result  of  the  abnor- 
mal burden  placed  upon  the  extrinsic 
muscles  of  the  eye  in  their  effort  to  keep 
the  eyes  in  alignment  with  uncertain  and 
erratic  movements  of  the  pictures  on  the 
screen. 

* * * 

Occasionally  there  is  perceptible  a lat- 
eral movement  of  the  picture  on  the 
screen  which  the  layman  will  attribute 
to  fault  in  the  projection,  whereas  it  is 
due  to  unsteadiness  of  the  camera  in  the 
original  taking  of  the  picture.  Such  de- 


December  25,  1926 


EXHIBITORS  HERALD 


55 


feet  is  seldom  noted  in  other  than  out- 
door locations  where  there  is  naturally 
more  difficulty  in  gaining  a firm  placing 
of  the  taking  apparatus  than  in  the 
studio. 

This  lack  of  stability  imposes  a bur- 
den upon  the  muscles  controlling  the 
movement  of  the  eye  from  side  to  side, 
but  fortunately  it  is  not  common. 

Under  no  circumstances  should  an  op- 
erator ever  permit  the  light  from  the 
projecting  apparatus  to  strike  the  bare 
screen.  The  sudden  transition  from  the 
comparatively  low  illumination  reflected 
from  the  screen  as  a result  of  the  light 
passing  through  the  film  to  the  rela- 
tively bright  light  would  be  blinding 
in  effect  and  decidedly  harmful  to  the 
eyes  of  the  spectators. 

Eyestrain  will  be  produced  if  the  pic- 
ture on  the  screen  is  out  of  focus.  In- 
voluntarily the  eye  will  try  to  compen- 
sate to  make  the  picture  more  distinct 
— will  try  to  overcome  the  fogginess  and 
clear  up  the  indistinct  view.  This  holds 
true  especially  with  regard  to  captions. 

There  is  involved  here,  I believe,  an 
interesting  bit  of  psychology.  One  will 
unconsciously  try  to  compensate  in  some 
way  to  overcome  lack  of  definition  in 
motion  pictures,  whereas,  with  a still 
picture  which  may  be  hazy  one  recog- 
nizes the  fault  as  uncorrectable  by  per- 
sonal effort  and  instinctively  does  not 
try  to  clear  it  up. 

* * * 

I have  wondered  at  times  whether 
possibly  the  eyes  of  some  of  the  opera- 
tors who  were  focusing  the  machines 
were  not  defective  and  whether  their 
defects  were  responsible  for  lack  of  defi- 
nition on  the  screen.  Accurate  vision 
is  certainly  required  of  the  one  who  is 
charged  with  this  important  duty. 

In  respect  to  the  relative  position  of 
screen  and  seats  certain  conditions  are 
important. 

The  observer  should  be  at  least  20 
feet  from  the  screen,  because  any  dis- 
tance less  than  20  feet  will  bring  into 
use  the  accommodation  and  convergence 
of  the  eyes  imposing  the  conditions  of 
near  vision. 

A joint  committee  on  Eyestrain  in 
Moving  Pictures  appointed  by  the  Il- 
luminating Engineering  Society  of  Lon- 
don, a few  years  ago,  gave  careful 
consideration  to  various  conditions  con- 
ducive to  eyestrain,  and  as  a result  of 
their  study  certain  provisions  were  rec- 
ommended regarding  the  relative  posi- 
tion of  the  eyes  of  observers  and  the 
screen. 

The  angle  of  elevation  in  respect  to 
the  direct  line  of  vision  is  important. 
The  recommendation  provides  that  seats 
should  be  so  placed  that  to  observe  the 
top  of  the  picture  the  eyes  need  not  be 
raised  more  than  35  degrees  from  the 
direct  horizontal  line  of  vision.  If  the 
seats  in  the  front  row  comply  with  this 
recommendation  it  is  evident  that  all 
other  seats  in  the  auditorium  will  afford 
a satisfactory  range  of  vision  in  the 
vertical  plane. 

Another  important  recommendation 
pertains  to  the  lateral  angle  of  vision, 
i.  e.,  the  angle  to  the  side.  The  recom- 
mendation provides  that  at  the  far  edge 
of  the  screen  (the  edge  most  remote 
from  the  observer)  the  angle  formed  by 
the  screen  and  the  line  of  vision  should 
not  be  less  than  25  degrees. 

* * * 

Certain  general  conditions  in  the  audi- 
torium are  of  decided  importance,  and 
the  outstanding  need  here  is  for  atten- 
tion to  the  general  illumination  of  the 
room  while  the  picture  is  being  shown. 
Most  theatres  are  darkened  more  than 
they  need  be,  with  the  result  that  a 
condition  of  undesirable  contrast  is  cre- 


ated. The  human  eye  does  not  function 
to  its  best  advantage  in  the  dark  or  in 
looking  at  a fairly  well  illuminated  ob- 
ject when  the  eye  itself  is  surrounded 
by  darkness.  There  should  prevail  as 
high  a degree  of  general  illumination  as 
may  be  consistent  with  securing  clear 
and  easy  vision  of  the  picture. 

Too  low  illumination  causes  dilation  of 
the  pupil  to  an  abnormal  degree  and 
provides  a corneal  area  which  does  not 
permit  of  focal  accuracy  and  which  tends 
to  distortion  of  outline.  To  partially 
overcome  this  there  is  induced  segmen- 
tal action  of  the  ciliary  muscle  govern- 
ing the  focusing  of  the  eye.  Such 
muscular  action  can  be  attained  only  by 
great  effort. 

There  is  also  strain  of  the  iris  mus- 
cles resulting  from  the  prolonged  dila- 
tion of  the  pupil,  and  another  objection 
is  that  the  varying  intensity  of  the  light 
reflected  from  the  screen  requires  con- 
stant iris  action  more  difficult  of  accom- 
plishment than  under  normal  dilation. 

There  is  constant  conflict  between  the 
extreme  darkness  surrounding  the  eye 
and  the  light  reflected  from  the  screen. 
Under  such  a condition  the  eye  is  not 
only  more  susceptible  to  the  natural 
varying  intensity  of  the  light  from  the 
screen,  but  the  adaptability  of  the  eye 
is  lowered  and  the  slightest  flicker  or 
movement  is  more  noticeable  and  detri- 
mental. 

J*c  :Jc 

Extreme  darkness  is  better  for  petting 
than  perception.  I am  not  advocating 
a degree  of  illumination  that  would  de- 
tract from  the  romantic  environment, 
but  rather  an  effect  equaling  starlight, 
a necessary  element  to  make  complete 
a midsummer  night’s  dream  or,  better, 
a condition  approaching  that  of  moon- 
light, Cupid’s  one  most  effective  allure- 
ment. 

Neither  may  it  be  possible  to  afford 
sufficient  illumination  to  enable  one  en- 
tering from  the  brightly  lighted  foyer 
to  find  a seat  conveniently  without  first 
waiting  until  the  eye  adapts  itself  to  the 
sudden  transition. 

It  takes  but  a minute  or  two  for  the 
eye  to  become  adjusted  to  the  darkened 
theatre,  and  if  one  will  wait  he  may  avoid 
the  embarrassment  of  trying  to  occupy 
a seat  already  completely  filled  by  a 
large  lady  in  a dark  dress  who  has  no 
desire  to  share  the  slightest  part,  of  it 
with  an  entire  stranger. 

The  illumination  of  the  auditorium 
should  be  gradually  reduced  from  the 
rear  to  the  front  and  all  light  sources 
so  modified  as  to  prevent  glare,  espe- 
cially those  which  may  fall  within  the 
spectator’s  range  of  vision.  A faulty 
shade  leaking  a little  light  in  the  orches- 
tra or  over  the  organ  will  be  a source 
of  annoying  glare,  for  even  though  the 
intensity  of  the  reflected  light  from  the 
screen  may  be  much  greater,  the  direct 
light  by  reason  of  the  dark  background 
will  by  contrast  be  blinding  in  effect  and 
harmful  to  the  eye. 

The  decorative  scheme  of  the  audi- 
torium naturally  affects  the  general 
illumination.  Gilt  and  silver  even  in  sub- 
dued light  may  produce  annoying  reflec- 
tions, and  in  some  instances  these  are 
responsible  for  an  unfortunately  low  de- 
gree of  lighting. 

* * * 

A flock  of  gilt  or  silver  cupids  floating 
around  for  decorative  effect  may  produce 
annoying  reflections  when  the  lights  are 
dimmed.  Instead  of  reducing  illumina- 
tion to  obscurity  it  would  be  better  to 
invest  them  with  a coat  of  dull  bronze 
or  to  so  cover  them  as  to  permit  of  a 
proper  degree  of  general  illumination. 

All  surfaces  which  might  produce  re- 
flections should  be  guarded  against,  and 


light  brackets  on  walls  and  chandeliers 
should  be  dull  finished. 

At  intermissions  or  changes  in  pro- 
gram when  the  general  illumination  is 
turned  on,  the  current  should  be  care- 
fully gauged  and  the  auditorium  grad- 
ually brought  from  a state  of  semi-dark- 
ness to  full  light.  A sudden  or  too  rapid 
turning  on  of  light  is  not  only  irritating 
but  may  be  decidedly  harmful  to  the  eye. 

Investigations  reveal  that  managers  of 
motion  pictures  have  no  scientific  way 
of  determining  whether  or  not  the  gen- 
eral illumination  of  the  auditorium  is 
what  it  should  be,  and,  in  fact,  this  is 
governed  by  the  judgment  of  the  man- 
agement, which  may  take  into  consid- 
eration certain  factors  and  entirely  dis- 
regard others  of  equal  or  greater 
importance.  A scientific  study  should  be 
made  of  this  problem  and  standards  of 
illumination  established  for  the  guidance 
of  theatre  managers  so  that  they  may  be 
sure  that  a matter  so  important  as  the 
general  illumination  of  the  theatre  dur- 
ing the  showing  of  the  picture  is  scien- 
tifically correct  and  that  the  eyes  of  their 
patrons  are  not  being  subjected  to  strain. 
In  fact,  there  should  be  developed  a 
special  code  of  illumination  for  motion 
picture  auditoriums  which  will  cover  a 
field,  which  is  too  important  to  be  left 
to  tbe  judgment  of  individuals. 

Before  leaving  the  subject  of  general 
conditions  pertaining  to  the  auditoriums 
I wish  to  mention  one  cause  of  head- 
aches, no  doubt  frequently  attributed  to 
the  eyes,  which  in  no  way  has  to  do  with 
light  effects  or  eye  defects.  I refer  to 
ventilation.  Lack  of  proper  ventilation 
will  quickly  produce  discomfort,  dull- 
ness, headache  and  other  symptoms  simi- 
lar to  those  resulting  from  eyestrain. 

The  various  conditions  mentioned  as 
important  in  relation  to  eye  comfort  are 
as  easy  of  fulfillment  in  the  cheaper 
theatres  as  in  those  better  equipped. 
For  the  most  part  it  calls  for  only  a 
little  thoughtful  observation  and  atten- 
tion to  obvious  details. 

I have  endeavored  to  present  those 
things  dealing  with  the  effect  of  motion 
pictures  on  the  eye,  and  while  specific 
references  have  been  made  to  desirable 
practices  in  the  motion  picture  theatre, 
what  has  been  said  applies  with  equal 
force  to  another  field  in  which  you  are 
concerned,  namely,  motion  pictures  in 
the  so-called  educational  or  non-theat- 
rical domain. 

Here,  unfortunately,  there  is  no  help- 
ful and  beneficial  control  of  films,  atten- 
tion to  proper  projection  and  othef 
details.  Films  may  be  run  until  they 
become  so  worn  as  to  show  light  streaks 
and  spots  which  cannot  help  but  cause 
eyestrain.  Projection  apparatus  is  not 
firmly  mounted  or  becomes  defective, 
producing  jerky  motions  of  the  picture 
and  harmful  flicker.  Attention  is  not 
given  to  general  conditions  under  which 
pictures  are  shown. 

How  to  accomplish  the  much  needed 
correction  is  difficult,  but  it  is  a matter 
of  concern  to  the  industry  and  a respon- 
sibility of  the  industry  to  provide  for 
proper  supervision  of  the  condition  of 
films  and  projecting  machines. 

Possibly  this  may  be  best  brought 
about  through  a control  of  distribution 
and  an  educational  campaign  which  will 
acquaint  those  handling  and  showing 
films  in  the  schools,  colleges,  churches 
and  elsewhere,  with  the  importance  of 
observing  proper  precautions  to  avoid 
deleterious  effect  upon  the  eyes. 

^ 

There  is  a great  opportunity  for  your 
industry  to  further  the  cause  of  eye  care 
by  attending  to  those  things  in  respect  to 
tbe  production  and  exhibiting  of  motion 
pictures  which  have  to  do  with  eyesight 
conservation. 
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Free  Service  to  Readers 
of  “Better  Theatres” 

“Better  Theatres”  offers  on  these  pages  an  indi- 
vidual  service  to  its  readers  through  this  Exhibitors 
Information  and  Catalog  Bureau.  Detailed  informa- 
tion and  catalogs  concerning  any  product  listed  on 
these  pages  will  be  sent  to  any  theatre  owner,  man- 
ager, architect  or  projectionist. 

{TTFill  in  the  coupon  on  the  next  page  and  mail  it  to 
the  “Better  Theatres”  division,  Exhibitors  Herald, 
407  S.  Dearborn  street,  Chicago. 

{IT  Many  of  the  products  listed  by  this  Bureau  are 
advertised  in  this  issue  of  “Better  Theatres.”  See 
Advertisers  Index. 

{T[We  are  glad  to  serve  you.  Do  not  hesitate  to  ask 
us  for  any  information  on  equipment  or  problems 
pertaining  to  the  efficient  operation  of  your  theatre. 


A 

1 Accounting  systems. 

2 Accoustical  installations. 

3 Adapters,  carbon. 

4 Adding,  calculating  ma- 

chines. 

5 Admission  signs. 

6 Addressing  machines. 

7 Advertising  novelties, 

materials. 

8 Advertising  projectors. 

9 Air  conditioning  equip- 

ment. 

10  Air  dome  tents. 

11  Aisle  lights. 

12  Aisle  rope. 

13  Alarm  signals. 

14  Arc  lamps,  reflecting. 

15  Architectural  service. 

16  Arc  regulators. 

17  Artificial  plants,  flowers. 

18  Art  titles. 

19  Automatic  curtain  con- 

trol. 

20  Automatic  projection  cut- 

outs. 

21  Automatic  sprinklers. 

B 

22  Balloons,  advertising. 

23  Banners. 

24  Baskets,  decorative. 

25  Bell-buzzer  signal  sys- 

tems. 

26  Blocks  pulleys,  stage- 

rigging. 

27  Blowers,  hand. 

28  Booking  agencies  for  mu- 

sicians. 

29  Booking  agencies  (state 

kind). 

80  Boilers. 

31  Bolts,  panic. 

82  Booths,  projection. 

83  Booths,  ticket. 

84  Box,  loge  chairs. 

85  Brass  grills. 

86  Brass  rails. 

37  Brokers-Theatre  promo- 
tion. 

88  Bulletin  boards,  change- 
able. 

c 

39  Cable. 

40  Cabinets. 

41  Calcium  lights. 

42  Cameras. 

43  Canopies  for  fronts. 

44  Carbons. 

46  Carbon  sharpeners. 

46  Carbon  wrenches. 

47  Carpets. 

48  Carpet  cushion. 


49  Carpet  cleaning  com- 

pound. 

50  Carpet  covering. 

51  Cases,  film  shipping. 

52  Cement,  film. 

63  Chair  covers. 

54  Chairs,  wicker. 

65  Chairs,  theatre. 

56  Change  makers. 

57  Changer  overs. 

58  Color  hoods. 

59  Color  wheels. 

60  Condensors. 


D 

61  Date  strips. 

62  Decorations  (state  kind). 

63  Decorators,  theatre. 

64  Dimmers. 

65  Disinfectants — perfumed. 

66  Doors,  fireproof. 

67  Draperies. 

68  Drinking  fountains. 

69  Duplicating  machines. 

E 

70  Electric  circuit  testing 

instruments. 

71  Electric  fans. 

72  Electrical  flowers. 

73  Electric  power  generat- 

ing plants. 

74  Electric  signs. 

75  Electric  signal  and  con- 

trol systems. 

76  Emergency  lighting 

plants. 

77  Exit  light  signs. 

F 

78  Film  cleaners. 

79  Film  splicing  machine. 

80  Film  tools  (state  kind). 

81  Film  waxing  machine. 


82  Fire  alarms. 

83  Fire  escapes. 

84  Fire  extinguishers. 

85  Fire  hose. 

86  Fire  hose  reels,  carts. 

87  Fire  proof  curtains. 

88  Fire  proof  doors. 

89  Fire  proofing  materials. 

90  Fixtures,  lighting. 

91  Flashlights. 

92  Flashers,  Electric  sign. 

93  Flood  lighting. 

94  Floorlights. 

95  Floor  covering. 

96  Floor  runners. 

97  Flowers,  artificial. 

98  Footlights. 

99  Fountains,  decorative. 

100  Fountains,  drinking. 

101  Frames-poster,  lobby  dis- 

play. 

102  Fronts,  metal  theatre. 

103  Furnaces,  coal  burning. 

104  Furnaces,  oil  burning. 

105  Furniture,  theatre. 

106  Fuses. 


G 

107  Generators. 

108  Grilles,  brass. 

109  Gummed  labels. 

110  Gypsum  products. 

H 

111  Hardware,  stage. 

112  Heating  system,  coal. 

113  Heating  system,  oil. 


I 

114  Ink,  pencils  for  slides. 

115  Insurance,  Fire. 

116  Insurance,  Rain. 

117  Interior  decorating  serv- 

ice. 


118  Interior  illuminated 

signs. 

J 

119  Janitors’  supplies. 

L 

120  Labels,  film  caution. 

121  Lamps,  decorative. 

122  Lamp  dip  coloring. 

123  Lamps,  general  lighting. 

124  Lamps,  incandescent  pro- 

jection. 

125  Lamps,  reflecting  arc. 

126  Lamp  shades. 

127  Lavatory  equipment,  fur- 

nishings. 

128  Lavatory  fixtures. 

129  Ledgers,  theatre. 

130  Lenses. 

131  Lights,  exit. 

132  Lights,  spot. 

133  Lighting  fixtures. 

134  Lighting  installations. 

135  Lighting  systems,  com- 

plete. 

136  Linoleum. 

137  Liquid  soap. 

138  Liquid  soap  containers. 

139  Lithographers. 

140  Lobby  display  frames. 

141  Lobby  gazing  balls. 

142  Lobby  furniture. 

143  Lobby  decorations. 

144  Lubricants  (state  kind). 

145  Luminous  numbers. 

146  Luminous  signs,  interior, 

exterior. 


M 

147  Machines,  ticket. 

148  Machines,  pop  com. 

149  Machines,  sanitary  vend- 

ing. 

150  Make  up,  boxes,  theatri- 

151  Marble. 

152  Marquise. 

153  Mats,  leather 

154  Mats  and  runners. 

155  Mazda  projection  adapt- 

ers. 

156  Metal  lath. 

157  Metal  polish. 

158'  Mirror,  shades. 

159  Motor  generators. 

160  Motion  picture  cable. 

161  Musical  instruments 

(state  kind). 

162  Music  publishers. 

163  Music  rolls. 

164  Music  stands. 

N 

165  Napkins. 

166  Novelties,  advertising. 

equipment. 

167  Nursery  furnishings  and 
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o 

168  Oil  burners. 

169  Orchestral  pieces. 

170  Orchestra  pit  fittings, 

furnishings. 

171  Organs. 

172  Organ  novelty  slides. 

173  Organ  lifts. 

174  Organ  chamber  heaters. 

175  Ornamental  fountains. 

176  Ornamental  metal  work. 

177  Ornamental  metal  thea- 

tre fronts. 

P 

178  Paint,  screen. 

179  Paper  drinking  cups. 

180  Paper  towels. 

181  Perfumers. 

182  Photo  frames. 

183  Pianos. 

184  Picture  sets. 

185  Player  pianos. 

186  Plastic  fixtures  and  dec- 

orations. 

187  Plumbing  fixtures. 

188  Positive  film. 

189  Posters. 

190  Poster  frames. 

191  Poster  lights. 

192  Poster  paste. 

193  Portable  projectors. 

194  Pottery,  decorative. 

195  Power  generating  plants. 

196  Printing,  theatre. 

197  Programs. 

198  Program  covers. 

199  Program  signs,  illu- 

minated. 

200  Projection  lamps. 


201  Projection  machines. 

202  Projection  machine  parts. 

203  Projection  room  equip- 

ment. 

R 

204  Radiators. 

205  Radiator  covers. 

206  Rails,  brass. 

207  Rails,  rope. 

208  Rain  insurance. 

209  Rectifiers. 

210  Reconstruction  service. 

211  Redecorating  service. 

212  Reflectors  (state  kind). 

213  Refurnishing  service. 

214  Regulators,  Mazda. 

215  Reels. 

216  Reel  end  signals. 

217  Reel  packing,  canying 

cases. 

218  Resonant  orchestra  plat- 

form. 

219  Reseating  service. 

220  Rewinding  film. 

221  Rheostats 

222  Rigging,  stage. 

223  Roofing  materials. 

s 

224  Safes,  film. 

225  Scenery,  stage. 

226  Scenic  artists’  service. 

227  Screens. 

228  Screen  paint. 

229  Seat  covers. 

230  Seat  indicators,  vacant. 

231  Seats,  theatres. 

232  Signs  (state  kind). 


233  Signs,  parking. 

234  Signals,  reel  end. 

235  Sign  flashers. 

236  Sign-cloth. 

237  Sign  lettering  service. 

238  Side  walk  machines,  corn 

poppers. 

239  Slides. 

240  Slide  ink,  pencils. 

241  Slide  lanterns. 

242  Slide  making  outfits. 

243  Slide  mats. 

244  Shutters,  metal  fire. 

245  Soap  containers,  liquid. 

246  Speed  indicators. 

247  Spotlights. 

248  Stage  doors-valances,  etc. 

249  Stage  lighting  equipment. 

250  Stage  lighting  systems. 

251  Stage  rigging-blocks, 

pulleys. 

252  Stage  scenery. 

253  Stair  treads. 

254  Statuary. 

255  Steel  lockers. 

256  Stereopticons. 

257  Sweeping  compounds. 

258  Switchboards. 

259  Switches,  automatic. 

T 

260  Tally  counters. 

261  Tapestries. 

262  Tax  free  music. 

263  Telephones,  inter-com- 

municating. 

264  Temperature  regulation 

system. 

265  Terra  Cotta. 

266  Terminals. 

267  Theatre  accounting  sys- 

tems. 

268  Theatre  dimmers. 


269  Theatre  seats. 

270  Tickets. 

271  Ticket  booths. 

272  Ticket  choppers. 

273  Ticket  holders. 

274  Ticket  racks. 

275  Ticket  selling  machines. 

276  Tile. 

277  Tile  stands. 

278  Tool  cases,  operator’s. 

279  Towels,  paper. 

280  Towels,  cloth. 

281  Trailers. 

282  Transformers. 

283  Tripods. 

284  Turnstiles,  registering. 

285  Typewriters. 

u 

286  Uniforms. 

V 

287  Valances,  for  boxes. 

288  Vases,  stone. 

289  Vacuum  cleaners. 

290  Ventilating  fans 

291  Ventilating,  cooling  sys- 

tem. 

292  Ventilating  systems, 

complete. 

293  Vending  machines,  soap, 

towels,  napkins,  etc. 

294  Vitrolite 


W 

295  Wall  burlap 

296  Wall  leather. 

297  Watchman’s  Clocks. 

298  Water  coolers. 

299  Wheels,  color 
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AISLE  LIGHTS 
Kausalite  Mfg.  Co., 

8129  Rhodes  Ave.,  Chicago,  III. 
AUTOMATIC  CURTAIN 
CONTROL 

Automatic  Devices  Co., 

17  N.  7th  St.,  Allentown,  Pa. 

E.  J.  Vallen  Elec.  Co., 

Akron,  Ohio. 

BANNERS,  HAND  PAINTED 
H.  Dryfhout, 

736  S.  Wabash  Ave.,  Chicago. 
BUSINESS  BUILDING  SERVICE 
(Local  Merchants  Tie-up) 
Alexander  Film  Co., 

Denver,  Colorado. 

CARBONS 

Hugo  Reisinger, 

11  Broadway,  N.  Y.  C. 

CHANGE  MAKERS 

Brandt  Automatic  Cashier  Co. 
Watertown,  Wisconsin. 

DIMMERS 

Cutler-Hammer  Mfg.  Co. 

12th  St.  and  St.  Paul  Ave. 
Milwaukee,  Wisconsin. 

DRINKING  CUPS 

Individual  Drinking  Cup  Co., 
Easton,  Pa. 

ELECTRIC  FLASHERS,  COLOR 
HOODS 

Reynolds  Electric  Co., 

2651  W.  Congress  St.,  Chicago. 
EQUIPMENT,  SUPPLIES 

Monarch  Theatre  Supply  Co., 
1223  S.  Wabash  Ave..  Chicago 
FLOWERS,  PLANTS — ARTIFICIAL 
Oscar  Leistner, 

323  W.  Randolph  St.,  Chicago. 
HEATING  & VENTILATING 
B.  F.  Reynolds  & Co., 

118  W.  Ohio,  Chicago. 

Supreme  Heater  & Ventilating 
Co.,  1915  Pine  St.,  St.  Louis,  Mo. 
LAMP  COLOR 

Roscoe  Laboratories 
139  Third  Place,  Brooklyn,  N.  Y. 
LEATHER  UPHOLSTERING 
Pantasote  Co.,  Inc. 

250  Park  Ave.,  N.  Y.  C. 

LENSES 

Projecton  Optics  Co. 

203  State  St.,  Rochester,  N.  Y. 
MARQUISE,  CANOPIES 

Architectural  Metal  Prod.,  Inc., 

19  W.  8th  St.,  Covington,  Ky. 
Edwards  Mfg.  Co., 

Cincinnati,  Ohio. 

MOTION  PICTURE  CABLE 
Rockbestos  Products  Corp., 

New  Haven,  Conn. 

MUSIC  STANDS 

Gallagher  Orchestra  Equip.  Co., 
616  W.  Elm  St.,  Chicago 
Liberty  Music  Stand  Co., 

1960  E.  116th  St.,  Cleveland, 
Ohio. 

NOVELTIES,  ALL  KINDS 
Brazel  Novelty  Co., 

30  Ella  St.,  Cincinnati. 

Entz  Premium  Service 
6239  N.  Oakley  Ave.,  Chicago,  111. 
ORGANS 

Geo.  Kilgen  & Son,  Inc. 

4016  N.  Union  Blvd.,  St.  Louis, 
Mo. 


The  Link  Company, 

183  Water  St.,  Binghamton,  N.  Y. 
Operators  Piano  Co., 

715  N.  Kedzie  Ave.,  Chicago. 
Page  Organ  Company 
519  N.  Jackson  St.,  Lima,  Ohio 
Schaefer  Organ  Co., 

Slinger,  Wisconsin. 

Rudolph  Wurlitzer  Co., 
Cincinnati,  Ohio. 

ORGAN  HEATERS 
Cramblet  Eng.  Corp., 

286  Milwaukee  St.,  Milwaukee, 
Wisconsin. 

ORGAN  INSTRUCTION 
Gunn  School  of  Music 
Fine  Arts  Building 
410  S.  Michigan  Ave.,  Chicago, 
111. 

PAPIER  MACHE  DECORATIONS 
Alpha  Compressed  Wood  Co., 
2654  Larrabee  St.,  Chicago. 

POP  CORN  MACHINES 
C.  Cretors  & Co., 

612  W.  22nd  St.,  Chicago. 
PROGRAM  COVERS 

The  Hennegan  Company, 

311  Genesee  St.,  Cincinnati,  O. 
PROJECTORS 

Enterprise  Optical  Co., 

564  W.  Randolph  St.,  Chicago. 
International  Proj.  Corp., 

Power’s  Division, 

90  Gold  St.,  N.  Y.  C. 

International  Proj.  Corp., 

Simplex  Division, 

90  Gold  St.,  New  York,  N.  Y. 
REFLECTING  ARC  LAMPS 
Ashcraft  Automatic  Arc  Co., 

4214  Santa  Monica  Blvd., 

Los  Angeles,  Cal. 

Hall  & Connolly,  Inc., 

129  Grand  Street,  N.  Y.  C. 
McAuley  Mfg.  Company, 

554  W.  Adams  St.,  Chicago. 
Perfection  Arc.  Co.,  Inc. 

14th  and  North  Ave., 

Milwaukee,  Wisconsin 
The  Rollaway  Motor  Co. 

Toledo,  Ohio 
Strong  Electric  Co., 

3242  Monroe  St.,  Toledo,  O. 
RHEOSTATS 

Hoffmann  & Soons, 

522  First  Ave.,  New  York,  N.  Y. 
SAFES,  BOX  OFFICE 
Kewanee  Safe  Co. 

Kewanee,  111. 

SCREENS 

American  Silversheet  Co., 

915  Wash  St.,  St.  Louis,  Mo. 
Da-Lite  Screen  Co. 

922  W.  Monroe  St. 

Chicago,  Illinois. 

Minusa  Cine  Screen  Co., 

Morganat  Bomont,  St.  Louis,  Mo. 
Raven  Screen  Corp., 

1476  Broadway,  N.  Y.  C. 

C.  S.  Wertsner  & Son, 

211  N.  13th  St.,  Philadelphia,  Pa. 
SEATS 

Heywood-Wakefield  Co., 

209  Washington  St.,  Boston,  Mass. 
E.  H.  Stafford  Mfg.  Co. 

367  W.  Adams  St.,  Chicago. 


SIGNS — ELECTRIC 
Milne  Elec.  Co., 

189  Fifth  St.,  Milwaukee. 

SIGNS,  PAPER,  MUSLIN  AND 
CARDBOARD 

Theatrical  Poster  Co. 

845  S.  Wabash  Ave.,  Chicago 

SILENCE  SIGNS 

Rawson  & Evans  Co., 

710  W.  Washington,  Chicago. 

SLIDES 

J.  F.  Ransley, 

54  W.  Randolph  St.,  Chicago. 

SPOT  LIGHTS 
Best  Devices  Co., 

Film  Building,  Cleveland. 

STAGE  LIGHTING  EQUIPMENT 
Frank  Adam  Elec.  Co., 

3650  Windsor  Ave.,  St.  Louis,  Mo. 
Belson  Mfg.  Company, 

800  Sibley  St.,  Chicago. 

Brenkert  Light  Prop.  Co., 

7348  St.  Aubin  Ave.,  Detroit 

Kliegl  Brothers 

321  W.  50th  St.,  N.  Y.  C. 

Major  Equipment  Co., 

4603  Fullerton  Ave.,  Chicago. 
Wm.  Wurdack  Elec.  Mfg.  Co., 

21  S.  11th  St.,  St.  Louis,  Mo. 
STAGE  RIGGING,  HARDWARE 
J.  H.  Channon  Corp., 

223  W.  Erie  St.,  Chicago. 

J.  R.  Clancy, 

Syracuse,  N.  Y. 

Peter  Clark,  Inc., 

534  W.  30th  St.,  New  York,  N.  Y. 

STAGE  SCENERY 
Wm.  Beck  & Sons 
Highland  Ave.  at  Dorchester 
Cincinnati,  Ohio. 

Tiffin  Scenic  Studios, 

Tiffin,  Ohio. 

THEATRE  DECORATORS 
M.  Goldberg  Company 
645  Randolph  St.,  Detroit,  Mich. 
THEATRE  PRINTING,  PROGRAMS 
Exhibitors  Printing  Service, 

711  S.  Dearborn  St.,  Chicago. 

The  National  Poster  & Printing 
Co.,  729  S.  Wabash  Ave.,  Chicago 
TICKETS 

* Globe  Ticket  Co., 

122  N.  12th  St.,  Philadelphia,  Pa. 
Trimount  Press,  Inc., 

113  Albany  St.,  Boston,  Mass. 
TRANSFORMERS 

Hertner  Electric  Co., 

Cleveland,  Obio. 

Liberty  Elec.  Corp. 

Stamford,  Conn. 

Roth  Brothers  & Co., 

1400  W.  Adams  St.,  Chicago,  III. 
VACANT  SEAT  INDICATORS 
Acme  Elec.  Construction  Co., 

407  S.  Dearborn  St.,  Chicago. 
VENTILATING  EQUIPMENT 
Blizzard  Fan  Sales  Co., 

1514  Davenport  St.,  Omaha,  Neb. 
Knowles  Mushroom  Vent.  Co., 

202  Franklin  St.,  New  York,  N.  Y. 
Typhoon  Fan  Co., 

345  W.  39th  St.,  N.  Y.  C. 


ROCKBESTOS 
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-the  asbestos  covered  wire 

of  course  ‘fockbestos  Cable  is  used. 


Rockbestos  Motion 
Picture  Cable  is  flexi- 
ble, heat  and  flame 
proof,  and  stands  up 
under  severe  use.  Re- 
placements are  few. 
Economical  in  the 
long  run. 


SEND  FOR  SAMPLES 


The  New  Paramount  Theatre,  New  York  City 


A Simplex  Projector 
Rockbestos  Cable  used  exclusively 


We  extend  these  greetings  in  grateful 
appreciation  of  the  loyalty,  support  and 
helpful  suggestions  of  the  many  users 
and  distributors  of  the 


MOTIOGRAPH  DELUXE 
PROJECTOR 


whole-hearted  co-o 


feeling  that  our  efforts  to  make  our 
equipment  deliver  one  hundred  per  cent 
satisfaction  for  the  user  and  distributor 
is  appreciated,  and  which  will  stimulate 
our  continued  efforts  in  that  direction 
during  the  coming  year. 


enterprise  (Optical  Jflfg.  Co. 
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BILLY  BUTTS 


JUST  COMPLETED  “THE  CANADIAN”  WITH  THOMAS  MEIGHAN 
AT  THE  LONG  ISLAND  STUDIOS 
A PARAMOUNT  RELEASE 
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HOLIDAY  GREETINGS 

from 

Snsmration  futures!,  3nt., 


and 


(Einutit  Caretoe 


Announcement 


-for  United  Artists: 

(Now  in  Production) 

ROD  LA  ROCQUE 

in 

“RESURRECTION” 

By  Count  Leo  Tolstoy 
with 

Dolores  del  Rio 

An  Edwin  Carewe  Production 


— for  First  National : 

RICHARD  BARTHELMESS 

in 

“The  White  Black  Sheep” 

and 

“The  Amateur  Gentleman” 

( Sidney  Olcott  Productions) 

— for  Paramount: 

(Courtesy  Inspiration  Pictures) 

DOROTHY  GISH 

Stars  in  popular  English  productions 

“Nell  Gwyn,”  “London,” 
“Tiptoes,”  “Pompadour” 

(Presented  by  British  First  National) 

— for  Metro-Goldwyn-Mayer : 

— Gardner  James: 

Lillian  Gish  with  Dorthy  Gish 

in 

in  “Romola” 

“Quality” 

and 

By  Dixie  IF illson 

Lillian  Gish 

First  of  a series  of  features  with  this 

in  “The  White  Sister” 

new  Inspiration  “find.” 

( Henry  King  Productions ) 

( Production  plans  announced  later) 

always  on  the  best  programs 

Inspiration  Pictures,  Inc* 

NEW  YORK  CITY  - - - HOLLYWOOD 

Walter  Camp,  Jr.,  President  Tom  Miranda,  Editorial  Manager  J.  Boyce  Smith,  General  Manager 
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Publisher's  Announcement 


WITH  this  issue  “The  Studio”  section  of  the 
HERALD  appears  in  a new  form — under  its  own 
cover.  Henceforth,  every  four  weeks,  “The 
Studio”  will  be  published  in  this  new  form,  an  integral 
volume,  directed  and  qualified  to  discharge  the  important 
obligation  of  providing  the  industry  with  a suitable  type 
of  publication  devoted  to  production,  production  events 
and  production  personalities. 

The  essence — as  well  as  the  form— of  The  “Studio”  is 
new  and  better.  After  long  experience  the  HERALD 
reached  a conclusion  as  to  the  type  of  publication  re- 
quired by  the  production  branch  of  the  industry  — and 
required  by  every  other  branch  of  the  industry  so  that 
each  might  better  be  able  to  follow  the  trend  of  produc- 
tion— and  this  conclusion  is  materialized  with  the  pub- 
lication of  this  issue  of  “The  Studio.” 

Tons  of  paper  and  printers’  ink  have  been  consumed 
in  the  name  of  catering  to  Hollywood  and  its  people  but 
almost  without  exception  the  efforts  which  have  pre- 
ceded “The  Studio”  have  either  been  utterly  without 
significance  or  else  they  have  been  those  which  are  con- 
ducted in  the  spirit  of  a demi-god,  seeking  to  rule  and 
revolutionize.  In  no  case  has  one  of  these  efforts  repre- 
sented a publication  of  industry-wide  appeal,  to  be  read 
and  to  exert  its  influence  not  only  in  Hollywood  but 
throughout  the  trade. 

“The  Studio,”  however,  will  be  impelled  with  those 
same  constructive  policies  which  have  characterized  the 
conduct  of  the  HERALD.  It  will  remain  committed  to 
the  objective  of  genuine  and  practical  service  to  the  pro- 
duction branch  of  the  business  and,  in  turn,  to  the  indus- 
try at  large. 


MARTIN  J.  QUIGLEY. 


Los  Angeles  Office: 
5617  Hollywood  Blvd. 
Tel:  Gladstone  3754 


Ray  Murray 
Harry  E.  Nichols 


New  York  Office: 

565  Fifth  Ave. 

Tel:  Vanderbilt  3612 


John  S.  Spargo 
James  Beecroft 


A monthly  supplement  of  Exhibitors  Herald  devoted  to  production. 

Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  St.,  Chicago,  111.,  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Clifford,  Managing 

Editor;  George  Clifford,  Business  Manager. 


Spoor  and  Blackton  on  W ay 
West  to  Begin  Process  Film 


Shooting  Starts  This  Week 
at  Old  Vitagraph  Studios 

Production  Will  Be  First  to  Combine 
Natural  Vision  Photography  With 
Stereoscopic  Projection 

By  RAY  MURRAY 

HOLLYWOOD,  Dec.  21. — Commodore  J.  Stuart  Blackton  will  return 
from  Chicago  this  week  with  George  K.  Spoor  and  Dr.  Berggren,  inventor. 
They  are  completing  a ten  days’  trip  made  for  the  purpose  of  bringing 
four  special  progress  cameras  with  them. 

Immediately  upon  their  arrival  here  they  will  begin  filming  scenes  for  the 
first  natural  vision  picture  to  be  made  by  the  new  process. 

To  Combine  Natural  Vision  with  Stereoscopic 

Commodore  J.  Stuart  Blackton  at  a luncheon  given  to  the  press  at  the 
Hollywood  Athletic  Club  before  going  to  Chicago  said  that  natural  vision 
pictures  would  probably  be  the  greatest  achievement  or  advance  in  motion 
pictures  thus  far  attained.  It  will  combine  natural  vision  photography  with 
stereoscopic  projection. 


J.  STUART  BLACKTON  in  conjunction 
with  George  K.  Spoor  will  produce  the  first 
natural  vision  motion  picture. 


MacLennan  Heads 
Schenck  Ad  Staff, 

Succeeds  Brand 

( Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21. — Arthur  Mac- 
Lennan has  been  appointed  head  of  the 
advertising  and  publicity  department  of  the 
Joseph  M.  Schenck  organization.  MacLen- 
nan was  formerly  connected  with  the 
Thomas  H.  Ince  company  and  handling 
President  Harding’s  campaign  in  the  West. 
He  succeeds  Harry  Brand. 

$100,000  Sternberg 
Film  Shelved  After 
Several  Previews 

{Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21.— “The  Sea 
Gull”  starring  Edna  Purviance,  and  di- 
rected of  Josef  Von  Sternberg,  made  at 
Chaplin’s  studio  last  June  after  several 
previews  in  and  around  Hollywood,  has 
been  shelved.  The  picture  is  said  to  have 
cost  $100,000. 


Commodore  Blackton,  founder  of  the 
Vitagraph  Company  and  a pioneer  in 
picture  making,  will  combine  his  effort 
with  those  of  George  K.  Spoor,  founder 
of  the  Essanay  Company,  and  produce  a 
story,  “The  American,”  suggested  by  the 
late  Colonel  Theodore  Roosevelt.  It  is 
stated  production  will  be  started  this 
week  at  the  old  Vitagraph  studios,  Hol- 
lywood. 

Previous  Attempt  Failed 

Five  years  ago  Exhibitors  Herald  car- 
ried an  exclusive  story  on  George  Iv. 
Spoor’s  invention  and  at  that  time  he 
thought  he  had  perfected  a camera  and 
screen  which  would  produce  pictures  in 
natural  vision.  He  had  worked  five 
years  to  produce  his  first  picture.  It 
was  found,  however,  that  it  was  not 
practical  and  the  plan  was  discarded 
after  many  months  of  experimenting. 
Mr.  Spoor  renewed  his  efforts,  hired  ex- 
perts on  lens  and  camera  equipment  and 
after  years  of  struggle  and  the  expendi- 
ture of  over  $3,000,000  has  what  he  de- 
clares is  the  world’s  greatest  invention 
in  the  cinema  art — pictures  in  the  third 
dimension. 

A screen  measuring  42  feet  wide  and 
23  feet  high,  taking  in  the  entire  pros- 


cenium arch  of  an  ordinary  theatre,  will 
be  used.  The  film  used  for  photograph- 
ing natural  vision  pictures  is  twice  as 
wide  as  the  ordinary  standard  film  and 
each  frame  is  twice  as  high. 

No  Close-Up 

There  will  be  no  such  thing  as  a 
“close-up”  as  we  now  understand  the 
term,  according  to  Commodore  Black- 
ton. The  figures  on  the  screen  will  be 
of  immense  proportions  and  easily  seen 
from  the  back  row  of  the  largest  the- 
atres. 

The  camera  used  for  shooting  the  pic- 
tures will  weigh  more  than  200  pounds 
and  is  of  special  construction  with  a 
special  lens.  Ordinary  black  and  white 
pictures  will  be  first  made,  although 
later  a new  color  process,  now  being 
developed  by  Eastman  may  be  used. 

“It  is  also  possible  that  natural  vision 
pictures  will  be  hooked  up  with  the  Vita- 
phone  or  a similar  device  and  spoken 
titles  will  be  used,”  Commodore  Black- 
ton stated. 

The  films  will  be  road-showed  in  the 
larger  cities  where  special  projection 
machines,  already  manufactured,  will  be 
installed.  A complete  program  lasting 
{Continued  on  page  59) 
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The  “landlord  of  the  industry.”  It  is  George 
E.  Read,  right,  with  Edwin  C.  King,  gen- 
eral manager  of  F.  B.  O.  studios,  Holly- 
wood. 

Cortez,  Hall,  Vidor 
Among  Many  Stars 
Back  for  Holidays 

( Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21— Many  stars 
who  have  been  working  or  visiting  in  the 
East  are  back  for  the  holidays. 

Ricardo  Cortez  returned  from  New 
York,  Friday.  Others  who  will  return 
this  week  are  James  Hall,  Paramount; 
Florence  Vidor,  Lois  Wilson  and  Wil- 
liam Collier,  Jr.  Lya  De  Putti,  screen 
actress  from  Germany,  arrived  Satur- 
day. 

Thomson  Out  of 
Boat  Race  When 
Engine  Is  Balky 

( Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21.— Engine 
trouble  developed  at  the  last  moment 
and  Fred  Thomson,  F.  B.  O.  star,  was 
compelled  to  withdraw  his  boat  “Francis 
Marion”  from  the  San  Diego  boat  races 
last  week. 

Semon  Signs  with 
Paramount  on  3 
Way  Agreement 

( Special  to  the  Studio 1 

HOLLYWOOD,  Dec.  21. — Paramount 
has  taken  one  of  its  earliest  big  steps  in 
comedy  production.  Larry  Semon  has  been 
signed  to  act,  direct  and  write  for  the 
company. 


Filmdom  Loses  Star 

of  Yore  When  Czar 

Nicholas  II  Dies 

(Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21. — Fildom  lost 
one  of  its  earliest  stars  Dec.  16  when  Czar 
Nicholas  II.  died  at  San  Rafael.  Czar 
Nicholas  was  a dog,  a large  white  wolf 
hound  and  the  first  canine  to  appear  in 
pictures.  He  was  13  years  old  and  the  prop- 
erty of  Beatrice  Michelena,  an  opera  singer 
and  former  picture  star. 


4,500  Personal  Articles  of 
Valentino ArePut  on  Block 


Sale  of  “Falcon  Lair 9 Brings  $145,000 — 60  Suits  of 
Clothes  Saved  from  Auction  by  Friends 
for  Sentimental  Reasons 

( Special  to  the  Studio) 


HOLLYWOOD,  Dec.  21.— More  than  4,500  articles  from  the  home  of  the 
late  Rudolph  Valentino  are  being  auctioned  at  the  Hall  of  Arts  rooms.  The 
auction  will  continue  all  this  week. 

The  house  was  sold  a few  days  ago  for  $145,000. 

The  complete  furnishings  and  belongings  of  Valentino’s  home,  which  was 
known  as  “The  Falcon’s  Lair,”  now  go  on  the  block. 

daughter,  was  buried  last  week  in  Kansas 
City.  The  well  known  screen  writer  and 
her  husband  accompanied  the  body  East. 
Mr.  Unsell  was  85  years  of  age  and  had 
been  actively  engaged  in  business  up  to 
the  time  of  his  death. 


Harold  Beaudine  Eight 

Years  at  Christie  Lot 

( Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21. — Harold  Beau- 
dine, Christie’s  modest  director,  is  just 
rounding  out  his  eighth  year  at  the  Chris- 
tie comedy  factory.  He  has  made  so  many 
one  and  two  reelers  he  has  lost  count  of 
’em.  He  has  only  one  complaint  to  make 
against  all  motion  picture  trade  papers, 
they  always  get  his  surname  wrong.  He’s 
either  Bill,  William,  Henry,  Tom,  Dick 
or  Harry  but  never  Harold,  which  is  his 
proper  and  only  front  monicker. 

Nazimova’s  Old  Home  Now 
Site  of  25  New  Villas 

( Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21. — The  big  estate  of  Alla  Nazimova,  which 
consists  of  three  acres  here,  is  being  transformed  into  a luxurious 
hostelry,  it  became  known  today.  It  has  been  named  “The  Gar- 
den of  Alla.” 


His  clothing  will  be  the  only  articles 
to  escape  the  bidding.  That  amounts  to 
more  than  60  suits  of  clothes  which  are 
held  by  friends  for  sentimental  reasons. 

Stuff  being  sold  includes  art  collec- 
tions, 35  oil  paintings,  antique  furnish- 
ings and  books. 

The  house  stands  high  up  a steep 
mountain  road  on  one  of  the  smaller 
mountain  crests  above  Hollywood  and 
Beverly  Hills  obscured  from  casual  mot- 
orists, but  nevertheless  people  stream 
into  the  house  from  morning  till  night. 

The  old  home  at  6776  Wedgewood 
place  in  Whitley  Heights  and  the  four 
lots  next  to  it  which  formed  the  home 
of  Valentino  during  his  wedded  life  with 
Natacha  Rambova  will  be  sold  soon. 


Unsell’s  Father  Dies 

(Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21. — Eve  Unsell’s 
father  who  died  here  while  visiting  his 


THE  secluded  nature  of  the  property 
concealed  the  operations  which  have 
been  under  way  several  months. 

The  “Garden”  includes  more  than  25 
villas  of  Spanish  design  to  be  furnished 
in  a lavish  way. 

A 99-year  lease  has  been  obtained 
from  Miss  Nazimova  and  “The  Garden 
of  Alla”  Corporation  has  been  formed 
with  Maurice  Barber  as  its  president. 

Plans  for  the  project  were  drawn  by 
Irving  L.  Osgood,  prominent  architect; 
Theodore  Payne,  landscape  expert,  was 
employed  to  transform  the  grounds;  and 
a contract  for  the  buildings  was  awarded 
to  Ridenour  Brothers,  Inc. 

All  this  occurred  more  than  18  months 
ago,  and  now  the  estate  is  an  exclusive 
residence  section  with  the  more  than  a 
score  of  buildings  practically  completed. 

_ Of  strikingly  artistic  and  unusual  de- 
sign, each  villa  is  a complete  residence. 
No  two  are  duplicated  in  exterior  plan, 
interior  arrangements  or  decorative 
scheme,  and  the  sponsors  of  the  project 
state  that  no  two  rooms  on  the  entire 
estate  are  the  same  size  or  shape.  The 
villas,  which  vary  in  size  from  three 
rooms  to  the  accommodations  for  a 
family,  have  their  own  individual  heat- 


ing and  hot  water  systems,  to  be  ther- 
mostatically controlled  by  the  occupants 
themselves. 

Furnishings  in  each  villa  and  each 
room  will  be  entirely  different,  and  if 
the  tenant  desires,  they  or  the  deco- 
rations will  be  changed  to  suit  his  taste. 
All  the  buildings  have  novel  and  in- 
dividual entrances  and  vestibules,  some 
of  the  rooms  being  hexagonal,  octagonal 
and  round,  with  ceilings  beamed,  vaulted, 
curved  or  domed. 

The  unusual  trees  and  tropical  plants 
set  out  by  Mme.  Nazimova  are  all  pre- 
served alive  and  will  be  restored  to  the 
grounds  in  what  is  said  to  be  one  of  the 
most  elaborately  conceived  parking 
plans  ever  made. 

Among  the  principal  features  of  the 
grounds  is  the  swimming  pool,  with  one 
possible  exception  the  largest  outdoor 
private  plunge  in  Hollywood.  It  will 
be  surrounded  by  a veritable  outdoor 
conservatory  of  rare  shrubs  and  trees. 
It  is  the  idea  of  the  sponsors  to  preserve 
as  far  as  possible  the  luxurious  features 
of  the  Nazimova  estate  which  made  it 
the  rendezvous  of  celebrities  from  all 
over  the  world,  who  wined  and  dined 
and  frolicked  as  guests  of  the  star  there. 
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Estelle  Taylor  on 
All  American  Team 
of  Cinema  Players 

(Special  to  the  Studio ) 

HOLLYWOODD,  Dec.  21.— Estelle 
Taylor  was  picked  by  a Los  Angeles  Ex- 
aminer correspondent  to  appear  in  an  “all- 
American”  screen  players  team,  because 
of  her  work  in  “Don  Juan.”  Others 
selected  for  this  honor  were  Monte  Blue, 
Norma  Talmadge,  Ricardo  Cortez,  Elea- 
nor Boardman,  Marion  Davies,  Andre 
Beranger,  Patsy  Ruth  Miller,  Sydney 
Chaplin,  Ronald  Colman,  Noah  Beery, 
Alec  B.  Francis,  Julia  Faye,  William 
Boyd  and  Edmund  Lowe  and  Victor  Mc- 
Laglen. 


Casting  Directors 
Organize,  Cohill 
Elected  President 

( Special  to  the  Studio') 

HOLLYWOOD,  Dec.  21. — The  casting 
directors  of  the  various  studios  have 
formed  an  organization  known  as  Casting 
Directors  Association.  William  Cohill  is 
president;  Fred  Schuessler,  vicepresident; 
Jack  Volion,  secretary;  and  Patricia 
Foulds,  treasurer. 


Niblo  Heads  Newlv 

• r 

Formed  Mayfair  Club, 
Charles  Christie,  V.  P. 

(Special  to  the  Studio') 

HOLLYWOOD,  Dec.  21.— Officers  of 
the  Mayfair  Club,  Hollywood’s  newest  and 
most  exclusive  social  organization,  have 
been  elected  and  are  : Fred  Niblo,  president ; 
Charles  Christie,  vicepresident;  Irving  G. 
Thalberg,  secretary;  and  M.  C.  Levee, 
treasurer. 

Memberships  are  restricted  to  the  film 
colony.  Its  purpose  is  the  promotion  of 
social  activities.  Social  meetings  and  dinner 
dances  are  being  held  the  first  and  third 
Saturdays  at  the  Biltmore,  with  profits 
going  to  the  Motion  Picture  Relief  Fund 
of  America. 

The  Board  of  Directors  includes  Charles  Chris- 
tie, Sid  Grauman,  M.  C.  Levee,  Edwin  J.  Loeb, 
Conrad  Nagel,  Fred  Niblo,  Joseph  Schenck,  B.  P. 
Schulberg,  and  Irving  G.  Thalberg.  Members  of 
the  Board  of  Governers  are:  John  Barrymore, 
Richard  Barthelmess,  Charles  Chaplin,  Harry 
Cohn,  Cecil  B.  De  Mille,  Douglas  Fairbanks, 
Motley  Flint,  George  Fitzmaurice,  Samuel  Gold- 
wyn,  John  Gilbert,  Will  H.  Hays,  Carl  Leammle, 
Jesse  Lasky,  Harold  Lloyd,  Ernst  Lubitch,  Lois 
B.  Mayer,  Thomas  Meighan,  Antonio  Moreno, 
Marshall  Neilan,  Hal  Roach,  R.  A.  Rowland, 
Winfield  Sheehan,  King  Vidor,  Jack  Warner. 


HOTEL 

ROOSEVELT 

Jones  at  Eddy 

San  Francisco’s 
New  Half  Million 
Dollar  Hotel 

Headquarters  for 
Exhibitors  and 
Exchange  Men 


One  Block  from  Film  Row 
Every  Room  with  Bath  or  Shower 


Rr.tes  from  $2.00  to  $3.50 
Management  of 

1 RENE  A.  YAYSSIE 

" Special  Rates  to  Location  Managers" 


J.  Boyce  Smith,  left , general  manager,  and  Edwin  Careive.  director,  tvho  are  taking  part  in 
the  big  plans  of  Inspiration  Pictures  for  the  coming  year. 


Inspiration  Enters  Upon  Its 
Big  Production  Schedule 

Stars  Under  Contract  Include  Dorothy  and  Lillian 
Gish  and  Gardner  James — Edwin  Car  ewe  Well 
Under  Way  with  Production  of  “Resurrection” 

( Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21.- — J.  Boyce  Smith,  general  manager  of  Inspiration 
Pictures,  announced  today  that  the  company  plans  a heavy  production  schedule 
in  1927  and  declared  that  conditions  point  to  a banner  year  for  his  company. 


Gish  and  James  Under  Contract 

He  referred  to  Gardner  James’  signing  with  Inspiration  and  expects  James 
to  appear  in  the  starring  role  of  a number  of  big  pictures  in  1927.  Others  of 
Inspiration’s  contract  stars  include  Dorothy  Gish. 


Although  she  is  at  present  loaned  out 
to  British  National,  she  will  likely  re- 
turn to  United  States  soon  to  make  an- 
other American  release.  Lillian  Gish  is 
now  loaned  to  the  Metro  studios.  Rich- 
ard Barthelmess’  contract  has  ended,  but 
he  has  starred  in  “The  White  Black 
Sheep,”  which  has  not  yet  been  released. 

Edwin  Carewe’s  name  now  appears 
with  Inspiration  in  the  capacity  of  pro- 
ducer. He  is  now  making  “Resurrec- 
tion,” featuring  Dolores  Del  Rio  and  Rod 
La  Rocque,  which  will  be  completed 
soon  for  United  Artists  release. 

James’  First  “Quality” 

James’  first  work  under  his  new  con- 
tract will  be  “Quality.”  Smith  said, 
“James  will  wear  his  own  shoes  in  his 
film  work.  Rumor  to  the  effect  that 
Gardner  James  would  step  into  Richard 
Barthelmess’  shoes  is  not  true.  We  feel 
that  we  have  a distinct  personality  in 
Janies  and  we  feel  he  is  going  to  make 
rapid  strides  during  the  life  of  his  agree- 
ment with  our  organization.” 

New  York  Offices  Enthusiastic 

He  added  that  there  is  not  only  un- 
limited enthusiasm  in  Inspiration’s  West 
Coast  offices  but  that  the  New  York 
headquarters  of  the  company  with  Wal- 
ter Camp,  Jr.,  president,  at  the  helm, 


have  given  full  reaction  to  the  progres- 
sive spirit  manifested  in  Hollywood  and 
feel  too  that  1927  is  going  to  be  the 
biggest  year  in  the  history  of  the  In- 
spiration firm. 

At  present  Inspiration’s  studio  work 
is  being  accomplished  at  Tec-Art  studios, 
Hollywood,  one  of  the  oldest  studios  in 
the  film  capital.  Equipped  with  every 
modern  picture  making  device  the  Tec- 
Art  studios,  covering  a huge  piece  of 
Hollywood  acreage,  are  given  over  for 
the  making  of  Inspiration  film  product. 


“Silver  Comes  Through” 
to  Be  Thomson’s  Most 

Pretentious  Picture 

( Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21.— A1  Werker, 
general  manager  of  Fred  Thomson  Pro- 
ductions, announced  that  Fred’s  next  pic- 
ture “Silver  Comes  Through”  will  be  the 
most  pretentious  yet  attempted  by  the  F. 
B.  O.  star.  Lloyd  Ingraham  will  direct. 
This  will  be  followed  by  “Arizona  Nights” 
a big  Western  story  written  by  Stewart 
Edward  White,  and  will  be  filmed  on  the 
exact  locations  of  the  story,  near  the  Gulf 
of  Mexico. 
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are  you 


THE  LIVE  WIRE 


who  did  his  holiday 
booking  early  ...  or  are  you 


New  York  — Hollywood 


RAINBOW  RILEY 


who  knows  a pot 

of  gold  when  he  sees  one  in 


THE  BROWN  DERBY 


that  lid  that  lifts 

the  profits  and  keeps  you 


STEPPING  ALONG 


with  the  rest  of 

the  big  money  boys  . . . then 


ALL  ABOARD 


% iHerrp  Christmas 

and 

& Progperottg  pear 

from 


JOHNNY  HINES 


B & H ENTERPRISES 

INCORPORATED 

C.  C.  BURR,  Managing  Director 


First  National  Pictures 
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Hearst  Sells  Cosmopolitan  Studio; 
Fox  Begins  on  12  Dramas  in  West 


Kane,  Swanson 
Units  Seek  New 
Production  Site 

By  JOHN  S.  SPARGO 
NEW  YORK,  Dec.  21.— Produc- 
tion in  the  Eastern  studios  is  to  a 
large  extent  taking  a holiday  lay- 
off. At  the  Paramount  and  Fox 
studios  no  new  pictures  are  under 
way  although  plans  are  being  made 
to  begin  several  shortly  after  the 
first  of  the  new  year. 

At  the  Cosmopolitan,  Bob  Kane 
with  his  First  National  unit,  has 
just  completed  one  picture  and  put 
another  into  production.  Gloria 
Swanson’s  first  picture  for  United 
Artists  has  also  been  completed  at 
this  studio,  and  the  former  Para- 
mount star  is  said  to  be  looking 
about  for  another  good  story. 

Incidentally,  both  the  Kane  and  Swan- 
son units  will  soon  be  compelled  to  seek 
other  quarters,  as  the  Cosmopolitan 
studio  has  been  sold  by  William  Ran- 
dolph Hearst  to  the  Shuberts.  It  is 
understood  the  plant,  which  cost  Hearst 
several  fortunes,  will  be  converted  into 
a storehouse  and  rehearsal  studio  for 
Shubert  stage  plays. 

May  Reopen  Biograph  Plant 
Just  where  Kane  and  Swanson  will 
find  new  quarters  is  problematical,  but 
the  best  guess  is  that  the  old  Biograph 
studio,  lately  abandoned  by  First 
National,  will  be  reopened. 

The  Tec-Art  studio  on  44th  street, 
which  has  long  been  the  Mecca  for  in- 
dependent producers,  has  been  con- 
demned and  closed.  The  work  which 
has  been  going  to  this  commercial  studio 
has  been  transferred  to  the  old  Jackson, 
in  the  Bronx,  which  is  also  owned  by 
Tec-Art. 

Paramount  “Rest”  Short 

The  forces  at  Paramount’s  Long 
Island  studio  may  enjoy  their  Christmas 
this  year  without  the  burden  of  actual 
production  on  their  minds.  The  respite 
will  be  brief,  however,  for  immediately 
after  the  bells,  whistles  and  general 
hilarity  usher  in  the  New  Year  produc- 
tion will  get  under  way  on  three  pictures. 

Shooting  on  three  pictures  has  just 
concluded.  These  are:  “The  Potters,” 
W.  C.  Fields  now  starring  vehicle;  “Para- 
dise for  Two,”  a new  Richard  Dix  at- 
traction, and  “Love’s  Greatest  Mistake,” 
a special  cast  production  of  the  Frederic 
Arnold  Kummer  story  which  will  appear 
in  Liberty  Magazine. 

Going  into  production  after  the  first 
of  the  year  are:  A new  Thomas  Meighan 
feature,  the  story  for  which  is  now  being 
written  and  whipped  into  shape  by  Owen 
Davis,  noted  playwright;  “Cabaret,” 
Gilda  Gray’s  second  screen  endeavor, 
and  an  Ed  Wynn  comedy  tentatively 
titled  “The  Perfect  Fool.” 

Gregory  La  Cava  returned  to  the  Dix 
unit  to  direct  “Paradise  for  Two.”  The 
( Continued  on  page  44) 


WHAT  THE  PICTURES 
DID  FOR  ME 

By  George  E.  Marshall 
(Supervisor  of  Fox  Film  Comedies) 

^HEY  made  it  pos- 
sible for  me  to 
wish  you  a very 

jHerrp 
Cfjrigtmas 

and  a 

#appp 

fear. 

Because  I feel  quite 
Merry  over  the  fact 
that  I am  working  for 
a good  firm,  who  have 
made  it  possible  for 
me  to  make  other  peo- 
ple Happy  by  giving 
them  the.  best  come- 
dies that  can  be  pro- 
duced. 

Signed, 

Geo.  E.  Marshall 

( Supervisor  of  Fox  Comedies) 


Strike  Threat 
Clears  and  All 
Studios  Busy 

By  RAY  MURRAY 
HOLLYWOOD,  Dec.  21— Now 
that  the  worry  of  an  impending 
strike  of  studio  workers  is  all  over 
production  hereabouts  will  soon  be 
at  its  highest  pitch  once  more.  The 
holidays  are  always  slack  days 
around  the  studios.  There  has  been 
a decided  slowing  up  of  work  on 
several  lots  but  the  scenario  depart- 
ments are  busily  engaged  preparing 
material  for  early  shooting. 

The  Fox  West  Coast  studios,  under 
the  supervision  of  General  Manager  Sol 
M.  Wurtzel,  represents  a beehive  of  ac- 
tivity. An  even  dozen  of  dramatic  pro- 
ductions were  started  in  December  and 
there  are  numerous  others  preparing. 
Mr.  Wurtzel  declares  the  coming  months 
will  be  busy  ones  for  directors,  writers, 
supervisors  and  technical  workers  at  the 
big  Sunset  and  Western  Avenue  plant. 

Production  activities  include  the  fol- 
lowing: “Is  Zat  So?”  a screen  version 
of  the  stage  success,  directed  by  A1 
Green.  “Ankles  Preferred,”  a John  Bly- 
stone  production;  “The  Secret  Studio,” 
directed  by  Harry  Beaumont;  “The  Cra- 
dle Snatchers,”  another  stage  success, 
to  be  directed  by  Howard  Hawks. 

Neill  Directing  Wells  Story 

R.  William  Neill  is  directing  the  H.  G. 
Wells  story,  “Wedlock,”  which  will  be 
titled  “The  Marriage  Ring”  for  screen 
purposes.  Gertrude  Orr  adapted  the 
novel.  “Love  Makes  ’Em  Wild,”  which 
is  a screen  version  of  “Willie  the  Worm,” 
is  being  directed  by  A1  Ray,  featuring 
Sally  Phipps  and  Johnny  Harron. 

John  Ford  is  making  “Upstream,”  a 
comedy-drama  of  New  York  theatrical 
life,  in  which  Earle  Foxe,  Nancy  Nash 
and  Grant  Withers  are  featured. 

Benjamin  Stoloff  is  making  an  amus- 
ing war  comedy,  “A.  W.  O.  L.,”  in  which 
Ted  McNamara  and  Sammy  Cohen  fur- 
nish the  comedy  highlights.  “Sunrise,” 
the  super  production  of  F.  W.  Murnau, 
is  well  under  way.  One  of  the  largest 
sets  ever  built  for  a picture  is  being 
used  at  Fox  Hills,  in  Westwood. 

“The  Music  Master,”  featuring  Alec 
B.  Francis,  directed  by  Allan  Dwan,  has 
just  been  finished.  Tom  Mix  is  being 
starred  in  another  Western,  “A  Cowboy 
Feud”;  Buck  Jones’  next  feature  to  fol- 
low “The  War  Horse”  will  be  “Whis- 
pering Sage.”  Scott  R.  Dunlap  will 
direct. 

Semon  With  Paramount 

Paramount  undoubtedly  intends  _ to 
strengthen  its  comedy  line-up,  having 
added  Larry  Semon  to  its  directorial 
staff  and  several  comedv-dramas  are  now 
in  preparation.  Eddie  Cantor’s  next  will 
be  “Special  Delivery,”  which  William 
Goodrich  (Fatty  Arbuckle)  will  direct. 
Work  will  start  on  this  picture  January  3. 

B.  P.  Schulberg,  West  Coast  execu- 
tive, announces  Raymond  Griffith’s  next 
( Continued  on  page  47) 
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Photo  by  Geo.  P.  Hommel 


j/r/j  of  (ho  f/oafon. 


/ 


Mic/a  rr/ 


“SAY  IT  AGAIN” 

“THE  QUARTERBACK” 


“LETS  GET  MARRIED” 

“THE  VANISHING  AMERICAN* 


•PARADISE  FOR  TWO” 


Bn  Preparation: 

“KNOCKOUT  O’REILLY” 
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The  Herald's 
Cameramen 
Are  Alert  at 
The  Studio 


Studio  News 

in 

PICTURES 


For  Service 
of  Exhibitors 
Interested  in 
Their  Product 


TXAVE  EPSTEIN  is  a 
well  known  Hollywood 
figure.  He  is  publicity  rep- 
resentative for  several  fa- 
mous film  men  and  women. 


George 
s.  C.,  is 


BARNES,  A. 
cameraman  for 


“Carlotta,”  which  First  Na- 
tional is  preparing  for  re- 
lease. 


TAMES  PARROTT , director  of  Chase 
J comedies,  and  Len  Powers,  the  unit’s 
first  cameraman.  There  is  a striking  re- 
semblance between  Parrott  and  the 
Pathe  comedian.  They  are  brothers. 


ERTRUDE  SHORT  appears  in  the  role 
'^r  of  “ Bubbles ” in  the  Metro-Goldwyn- 
Mayer  film,  “Tillie  the  Toiler.”  She  is  per- 
fectly cast  in  the  picture,  as  her  per- 
sonality shows  in  the  photo  above. 


jWTILTON  ADER,  Chicago  At- 
-LVJ-  torney,  tells  Estelle  Bradley, 
Educational  star,  about  the  bad 
gunmen  back  home. 


rOM  MIX  stars  in  “The  Last  Trail,”  which  is 
expected  to  be  a genuine  Western  picture. 
Lou  Seiler  is  directing  the  production,  which 
will  be  handled  by  Fox  Film  Corporation. 


r'HARLES  LAMONT  has 
O begun  the  direction • of 
Lupino  Lane  in  Educational 
comedies. 
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rHINGS!  Boxes  of  Things — barrels  of  them  and  rooms  filled  with 
them!  Every  kind  of  thing,  from  Santa  Claus  whiskers  to  bludgeons 
from  the  Stone  Age,  is  found  for  use  as  props  at  the  United  Studios,  Holly- 
wood, of  which  M.  C.  Levee  is  president.  Scene  at  left  shows  front  view. 


~T\  0 LORES  DEL  RIO,  United 
Artists  player  in  “Resurrec- 


tion,” finds  her  shopping  list  in 
the  newspapers. 


T IGE  CONLEY  and  Caryl  Lin- 
coin  appear  under  the  direc- 
tion of  Jules  White  in  a Fox  com- 
edy out  soon. 


Tf'LESH  in  the  carving  state.”  When 
■*  Clarence  Brown  completes  the  cutting, 
“Flesh  and  the  Devil”  will  be  ready  to  serve 
to  the  public.  It  is  a Metro  film. 


fiJTEVE  ROBERTS  directs  a heart  scene.  The  Educational  director  dem- 
onstrates  to  these  Chicagoans  methods  of  making  good  pictures.  Left 
to  right:  Mr.  Roberts,  Milton  H.  Adcr,  attorney,  of  Chicago;  J.  R.  Moss 
of  Lub liner  & Trine,  Chicago.  Mrs.  Moss,  and  A l St.  John  on  settee. 
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to  stand  under  this  kind  of  shozver  bath  but  it  is  quite  necessary.  Buck  Jones 
plays  the  well  watered  soldier  in  the  Fox  picture,  “The  War  Horse." 


fj'D  J.  LUDDY  is  director  of 
J—J  Juvenile  comedies,  and  Leoti- 
ard  Smith  is  cameraman  on  the 
Educational  lot.  Smith  right. 


J 


OHN  ARNOLD,  left,  camera- 
man on  “Mr.  Wu,"  new 


Metro-Goldwyn-Mayer  film,  and 
John  M.  Nikolaus. 


'T'WO  who  contribute  to  the  success  of  Colleen  Moore’s  pictures  are  Al 
-*■  Hall,  chief  cutter  at  First  National,  and  Merwyn  Le  Roy,  right,  com- 
edy instructor  of  Miss  Moore’s  unit.  There’s  about' a half  .of  a foot  of  film 
that  Merwyn  is  pleading  that  the  cutter  save  from  the  vengeful  shears. 


J\/TONTE  BLUE  wears  the  evening  duds 
-‘-V-*-  in  “Wolf’s  Clothing,"  which  Warner 
Brothers  is  producing.  And  they’re  certainly 
fretting  him,  it  appears  in  this  still. 
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TRONG  'willed  is  she  who  resists  such  temptations  as 
Harry  Langdon’s  gift  of  posies.  “She”  is  Alma  Bennett. 
To  supply  feminine  appeal  is  her  assignment  in  Langdon’s 
First  National  production,  “ Long  Pants,”  now  nearing  re- 
lease date. 


L.  TOLAND  and  George  Barnes  A.  S.  C.,  Thomas  Bran- 
• nigan  and  Bert  Shipman  are  shooting  sequences  for 
“Carlotta”  in  Hollywood  under  the  direction  of  Marshall 
Neilan.  The  picture  will  be  released  through  First  National 
Pictures.  It  stars  Constance  Talmadge. 


MRS.  FRANK  BACON  spends  Christ- 
mas in  Hollywood.  She  is  the  mother 
of  Lloyd  Bacon,  director.  Left  to  right: 
John  T.  Murray,  Mrs.  Bacon,  Director  Bacon 
and  Louise  Fazenda  on  Warner  set. 


JACK  WHITE,  producer  of  Educational 
comedies,  welcomes  friends  from  the 
East.  In  the  group  are  Mr.  White,  Milton 
Ader,  J.  R.  Moss,  E.  H.  Allen,  studio  mana- 
ger, Mrs.  J.  R.  Moss,  Norman  Taurog. 


CTEPHEN  ROB- 
ERTS,  right,  com- 
pletes work  on  “Much 
Mystery”  for  Education- 
al release. 


TI/ILLIAM  BEAUDINE  assembles  staff 
* v of  writers  for  work  on  a Aletro- 
Goldwyn  production.  Left  to  right:  Lou 
Lipton,  Beaudine,  Vernon  Smith  and  Al 
Cohn. 
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again,  with  united  artists 
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JACQUELINE  LOGAN  in  her 
*J  role  as  Mary  Magdalene  in  Cecil 
B.  De  Mille’s  great  spectacle,  “King 
of  Kings,"  P.  D.  C.  will  release. 


'J'HE  beautiful  Patsy  Ruth  Miller 
will  appear  in  a blond  wig  in  her 
role  in  the  Warner  film,  “ Wolf’s 
Clothing,”  directed  by  Hoyt. 


V 


IRGINIA  VALLI 
woman  player  in 


is  the  leading 
Victor  Schert- 


zingePs  next  Fox  production,  which 
is  titled  “Stage  Madness.” 


JWTISS  JOY ZELLE  appears  in 
d'E  Edwin  Car  ewe’s  production, 
“Resurrection,”  an  Inspiration  pic- 
ture for  United  Artists. 


JDAUL  STEIN,  German  director  now  in 
E America,  explains  a point  to  Irene  Rich, 
whom  he  is  directing  in  the  Warner  Brothers 
film,  “Don’t  Tell  the  Wife.” 


JVTANCY  NASH 
■d'  important 


is  one  of  the 
players  in  “Up- 


stream,” which  John  Ford  is  di- 
recting for  Fox  Films. 


S'* HARLEY  CHASE  and  Eu- 
genia  Gilbert.  Miss  Gilbert 


was  signed  this  week  to  appear  in 
a series  of  Pathe  films. 


JUNE  MATHIS  undertakes  her  first  story 
for  Metro-Goldwyn-Mayer  under  her  new 
contract.  It  is  like  old  times  for  her,  as  she 
was  with  Metro  a few  years  ago. 


A L BOASBERG,  F.  B.  0. 
cx  title  writer,  whose  column  of 
rich  humor  will  appear  regularly 
in  “The  Studio.” 
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By  Herald  Representatives  at 

the  Studio 

Publication  Rights  Granted  Exhibitors 


(|  A Double  News  Service  In- 
forming the  Showman  Upon 
Studio  Events  and  Enabling 
Him  to  Inform  His  Reader 
Patrons  in  Turn. 


Special  Assignments  Will 
Be  Covered  for  Exhibitors 
Upon  Request  to  Editor 
“The  Studio,”  Exhibitors 
Herald,  Chicago,  111. 


NEW  YORK,  Dec.  21. — Allan  Dvvan,  whose  “Summer  Bach- 
elors” is  now  playing  at  the  Capitoi  theatre,  is  at  present 
supervising  the  cutting  of  the  Belasco-Warfield  classic,  “The  Music 
Master,”  which  he  has  just  finished  directing.  The  film  version, 
with  such  artists  as  Lois  Moran,  Alec  Francis,  Neii.  Hamilton, 
Clifford  Holland,  William  Tilden  (the  tennis  wizard),  Nor- 
man Trevor,  Helen  Chandler  and  Charles  Lane  in  the  cast, 
follows  the  stage  presentation  closely. 

^ 

Getting  into  pictures  is  a tough  job— as  anyone  who  has  tried 
it  can  tell  you.  But,  getting  out  of  pictures  is  just  as  tough — if 
you  ask  Sarah  Siegel,  of  the  Paramount  Long  Island  studio  pub- 
licity staff.  Miss  Siegel  was  on  location  recently  with  Eddie 
Sutherland’s  company,  making  “Love’s  Greatest  Mistake,”  riding 
around  on  a specially  chartered  Third  Avenue  Elevated  train, 
with  James  Hall,  Josephine  Dunn,  and  a crowd  of  extras.  Miss 
Siegel  was  seated,  talking  with  one  of  the  extras,  and  did  not 
notice  that  Sutherland  had  begun  shooting  the  scene,  with  herself 
and  the  extras  as  the  background.  The  next  day  when  medium 
shots  were  made  of  the  scene,  inside  the  studio,  Miss  Siegel  had 
to  drop  her  work  and  report  with  the  other  players,  as  the  same 
characters  had  to  appear  in  the  background.  For  three  days  work 
was  done  on  the  replica  of  the  Elevated  train  inside  the  studio  and 
for  three  days  in  succession  Miss  Siegel  was  forced,  much  against 
her  inclinations,  to  be  a screen  actress. 

* * * 

“Camera!”  will  be  called  by  Director  Dwan  on  “The  Joy  Girl” 
the  latter  part  of  January.  This  information  is  furnished  by 
James  Dent,  production  manager  of  the  Fox  N.  Y.  studio,  who 
further  states  that  Clarence  Jay  Elmer  has  been  assigned  the 
assistant  directorial  post,  while  George  Webber  will  be  first  cam- 
era man.  Casting  is  now  under  way,  and  the  co-players  will  be 
announced  soon. 

* * * 

Harry  Lewis,  former  middleweight  boxer,  who  acted  as  a com- 
edy taxicab  driver  in  Richard  Dix’s  “Manhandled”  and  in  Herbert 
Brenon’s  “Street  of  Forgotten  Men,”  is  again  behind  the  meter 
in  W.  C.  Fields’  latest  starring  picture,  “The  Potters,”  just  being 
completed  at  the  Paramount  Long  Island  studio  under  the  direc- 
tion of  Fred  Newmeyer. 

* * * 

The  fellows  behind  the  lens  focused  upon  “The  Music  Master” 
were  George  Webber  and  William  Miller,  with  Walter  Nace 
actively  handling  the  still  work.  According  to  Clarence  Jay  Elmer, 
the  boys  have  contributed  some  surprising  photographic  effects. 

* * * 

Little  Eva  has  become  a gold  digger.  Margery  Whittigton, 
former  Ziegfeld  Follies  girl,  who  played  “Little  Eva”  in  Gloria 
Swanson’s  “Stage  Struck,”  was  cast  as  a “gold  digger”  in  Richard 
Dix’s  starring  picture,  “Paradise  For  Two,”  just  completed  at 
the  Paramount  Long  Island  studio.  Margery’s  a blonde. 

❖ * * 


TJ  OLLYWOOD,  Dec.  21. — The  weather  has  a lot  to  do  with 
picture  making.  Because  of  a sudden  change  in  conditions 
in  Alaska — the  big  thaw  is  coming  early  this  year — Clarence 
Brown  is  to  start  immediately  on  “The  Trail  of  ’98,”  a new 
M-G-M  production.  He  was  to  direct  “The  Wind,”  starring 
Lillian  Gish,  but  that  has  been  indefinitely  postponed.  Director 
Brown  and  his  staff  are  working  day  and  night  preparing  the 
story.  Jack  Gilbert  will  likely  play  the  lead  in  the  Robert  W. 
Service  story. 

* * * 

Ken  Maynard,  First  National’s  Western  star,  and  his  company 
have  just  returned  from  Lone  Pine,  Cal.,  where  the  company  was 
snowbound  for  several  days.  Kathleen  Collins  was  the  only 
woman  with  the  Charles  R.  Rogers  unit.  They  were  cut  off 
from  the  outside  world  for  three  days,  but  luckily  had  plenty 
of  food. 

* * * 

The  business  of<  trading  stars  is  constantly  going  on  and  one 
hardly  knows  where  to  find  some  of  them  nowadays.  Jean  Hers- 
holt  has  been  loaned  to  M-G-M  by  Universal,  who  in  turn  will 
loan  Renee  Adoree  to  “U.”  Jean  is  to  play  an  important  role 
in  “Old  Heidelberg”  which  Ernst  Lubitsch  is  making  for 
Metro.  Renee  will  play  the  featured  role  in  “Back  to  God’s 
Country”  which  Lynn  Reynolds  will  direct  for  Universal. 

* * * 

George  Hill,  Metro-Goldwyn-Mayer’s  director,  has  written  an 
original  story  “Buttons”  in  which  Jackie  Coogan  will  appear. 
Hill  recently  completed  “Tell  It  to  the  Marines.” 

* * * 

Myron  Selznick  has  become  associated  with  John  W.  Con- 
sidine,  Jr.,  and  will  act  as  assistant  general  manager  of  United 
Artists  productions. 

* * * 

I.  E.  Chadwick  has  just  signed  Betty  Compson  to  star  in  a 
series  of  Cradwick  productions,  the  first  of  which  will  be  a film 
version  of  William  Dudley  Pelley’s  “Ladybird.” 

* * * 

Charles  R.  Rogers,  who  produces  for  First  National,  has  signed 
Eddie  Cline,  former  Sennett  director,  to  direct  “The  Road  to 
Romance.”  It  is  a story  of  the  commercial  traveler  and  Rogers 
proposes  offering  a prize  to  the  traveling  man  who  suggests  the 
best  title  for  his  picture. 

* * * 

Mildred  Davis,  Harold  Lloyd’s  wife,  is  to  appear  before 
the  camera  again  after  an  absence  of  four  years.  She  is  to 
be  starred  by  Paramount  in  “Too  Many  Crooks,”  which  goes 
into  production  January  3. 

* * * 

Marion  Constance  Blackton,  daughter  of  Commodore  J.  Stuart 
Blackton,  well  known  director,  has  joined  the  Metro-Goldwyn- 
Mayer  staff  of  writers  and  is  preparing  her  first  story  for  the 
Hunt  Stromberg  unit. 

* * * 


Scenes  in  “The  Music  Master”  repro- 
duce the  New  York  of  1900,  with  all  its 
quaint  charm.  Mr.  Dwan  had  his  diffi- 
culties in  casting  because  there  was  no 
bobbed  hair  at  that  time.  He  finally 
found  enough  long  haired  girls  to  serve  as 
bridesmaids  at  Lois  Moran’s  wedding.  In- 
cidentally, Lois  wore  several  heirlooms  she 
has  just  received  along  with  a $25,000  neck- 
lace and  a $2,500  diamond  ring  loaned  to 
her  for  the  occasion  by  Bert  H.  Satz. 

Ht  t-  * 

Charles  Plartley,  71  years  of  age,  the 
original  Nankipoo  in  the  English  produc- 
tion of  “The  Mikado,”  who  came  to  this 
country  in  1881  and  has  been  on  the  stage 
( Continued,  on  page  49) 


“I'll  Tell 

the  World 99 


DAVE  EPSTEIN 
PUBLICITY 

6404  Sunset  Boulevard 
Hollywood,  Cal. 
GB.  6237 


John  Leezer,  the  Akeley  expert,  who 
photographed  “Red”  Grange  in  “One 
Minute  to  Play,”  is  now  shooting  scenes 
in  Jack  Holt’s  latest  Paramount  produc- 
tion at  Palm  Spring,  Calif. 

* * * 

And  speaking  of  Jack  Holt,  everyone 
is  wondering  where  he  is  going  to  work 
next.  His  contract  with  Paramount  is  up 
next  month  and  several  companies  are 
bidding  for  his  services,  including  Para- 
mount, it  is  said. 

* * * 

Alan  Hale  didn’t  use  a single  movie 
“extra”  in  “Rubber  Tires,”  the  story  of 
“tin  can  tourists”  just  completed  at  De 
( Continued,  on  page  49) 
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Magnificent  sets  and  costumes  are  a big 
element  in  the  film  P.  D.  C.  is  making. 

Film  Patrons 
Await  De  Mille’s 
“King  of  Kings” 

“invIRECTED  by  Cecil  B.  De 

1_J  Mille”  strikes  the  public  much 
the  same  as  “Written  by  Joseph 
Conrad.”  The  product  seldom  varies 
in  quality.  De  Mille’s  “The  Ten 
Commandments”  was  promised  as  a 
spectacle.  It  was  one.  It  was  known 
as  the  leader  in  box  office  receipts  in 
1925. 

In  1926  De  Mille’s  name  led  all 
others  in  the  exhibitors’  list  of  di- 
rectors whose  names  are  most  valu- 
able in  advertising  paper.  He  has 
announced  that  another  spectacular 
production  will  come  from  his  own 


Theodore  Kosloff 
(P.  D.  C.  Player) 


Joseph  Schildkraut 
(P.  D.  C.  Player) 

direction  to  surpass  “The  Ten  Com- 
mandments.” It  is  not  unlikely  that 
the  picture  will  become  the  greatest 
box  office  picture  of  many  months. 
That  statement  is  only  a guess 
founded  on  a number  of  obvious  cir- 
cumstances. 

A great  story  figures  as  the  basis 
for  the  picture.  No  story  has  been 
oftener  told.  “The  King  of  Kings” 
is  a box  office  name. 

Players  whose  names  are  popular 
have  been  chosen  and  are  very  likely 
well  cast.  The  Schildkrauts,  Maje'l 
Coleman,  H.  B.  Warner,  Jacqueline 
Logan,  Victor  Varconi,  Ernest  Tor- 
rence and  Joseph  Striker  are  in  im- 
portant roles. 

Spectacular  sets,  and  the  public 
has  often  approved  of  such  in  its 
pictures,  are  in  the  production. 

A reconstruction  of  the  Pretorium 
of  Jerusalem,  judgment-seat  of  Pon- 


Rudolph  Schildkraut 


Victor  Varconi  and  Majel  Coleman  appear 
in  “The  King  of  Kings”  for  P.  D.  C. 

tius  Pilate,  has  been  erected.  In  order 
to  make  space  for  this  setting  the 
end  wall  of  a huge  stage  was  re- 
moved, making  it  possible  to  repre- 
sent the  exterior  as  well  as  the  in- 
terior of  the  Pretorium.  Not  only 
this  official  building,  but  adjacent 
structures  as  well  have  been  con- 
structed, presenting  for  the  camera 
the  entire  governmental  district  of 
Jerusalem,  as  it  appeared  at  the  time 
of  Jesus. 

Corinthian  columns  of  great  height 
line  the  marble  steps  leading  to  the 
entrance,  which  is  guarded  by  heavy 
bronze  gates.  Within  is  the  throne 
of  Pilate,  placed  before  a bronze 
replica  of  the  Eagle  of  Rome,  37 
feet  in  height.  It  is  in  this  gorgeous 
setting  that  Christ  is  brought  before 
Pilate  by  Caiaphas,  the  High  Priest. 

The  Pretorium  was  originally  a 

( Continued  on  page  51) 


Sam  De  Grasse 
(P.  D.  C.  Player) 
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Gertrude  Short 

Now  Free  Lancing 


Appearing-  in  “The  Day  of  Souls” 
— M-G-M. 

Now  Playing  “Bubbles”  in 
“Tillie  the  Toiler” 

Phone:  Gladstone  1913 


ALAN  HALE 


DIRECTOR 

“WEDDING  SONG”— Leatrice  Joy 
“BRAVEHEART” — Rod  LaRoque 
“RISKY  BUSINESS”— Vera  Reynolds 
“RUBBER  TIRES”— Bessie  Love 
P.  D.  C.  Release 


ERNST  LUBITSCH 

A Paramount  Director 


Now  Making 

“OLD  HEIDELBERG 


For  M-G-M 


Merry 
Xmas 
and 
A Very 
Happy 
New  Year 


MONTE 

BLUE 

Star  of 

“Wolf’s  Clothing” 
and 

“Bitter  Apples” 


New  Warner  Bros. 
Productions 
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Richard  Wallace  says  he  would  rather 
have  directed  “The  Girl  I Love”  than 
any  other  picture  he  has  ever  seen.  He 
is  the  director  who  recently  made  First 
National’s  “Syncopating  Sue.” 


T WAS  just  asked  the  question 
-*■  “what  picture  would  I have 
liked  to  have  my  name  on  as 
the  director.”  It  is  a big  ques- 
tion to  answer  quickly — I get  a 
mental  picture  of  famous  titles 
of  pictures  of  the  past  which  I 
would  like  to  have  directed  and 
I feel  like  a kid  at  Christmas 
that  is  looking  in  a window  and 
is  told  that  he  can  have  any- 
thing in  that  window  he  wants. 

There  are  so  many  that  are 
wonderful  and  have  been  won- 
derful that  to  have  my  choice 
of  the  one  which  I would  like 
to  have  directed  sort  of  over- 
whelms me. — But  I do  know  a 
picture  which  out  of  all  the  rest 
would  have  made  me  very  proud 
to  have  directed.  That  picture  is  “Nanook  of  the  North.”— 
My  reasons  for  choosing  this  picture  are:  The  director 
that  made  that  picture  had  great  courage  and  faith  in  an 
idea.  He  went  through  untold  hardships  to  make  the 
picture  and  to  prove  that  his  idea  was  worth  while. 

He  was  laughed  at  from  what  I understand  because  he 
had  no  plot. 


There  were  no  villains  and  no  massive  sets.  But  he 
recognized  the  fact  that  Life  was  a menace  for  his  prin- 
cipals. He  picked  a cold,  dreary,  dismal  locale.  He 
showed  us  that  his  people  and  their  modes  of  living  and 
the  great  joy  they  got  out  of  almost  nothing  to  be  happy 
about  from  our  points  of  view  would  be  a great  lesson 


N anook  of 


1 he  VJirl 


Wallace  and  Riesner, 
Two  Great  Directors 
Enter  the  Monthly 
Confessional 


most  primitive  state. 

I recognized  something  in  these  people  which  I lacked  in  my- 
self— it  was  better  to  me  than  any  sermon  I ever  attended. 

It  gave  me  courage.  It  was  all  so  true.  No  movie  stuff. 
No  movie  actors.  No  big  sets.  Just  plain  facts  as  they  really 
were  and  it  was  gripping. 

The  director  of  this  picture  had  no  big  staff  of  assistants — 
no  great  or  famous  scenario  writers — no  famous  book  title — 
nothing  that  was  really  big  from  a production  angle. 

The  simplicity  of  the  whole  thing  and  the  lack  of  self  con- 
sciousness of  the  characters  was  the  big  thing.  It  was  there 
and  this  director  brought  it  back  to  us. 

After  he  brought  back  all  this  wonderful  film  he  found  it  a 
hard  task  to  convince  the  “powers  that  be”  that  he  had  some- 
thing good.  They  missed  a lot  in  his  film 
that  they  were  used  to  seeing  in  other  films. 
So  how  could  it  be  good!  But  somebody 
saw  it  and  felt  it  and  then  it  got  before  the 
audiences.  They  proved  to  be  the  real  critics 
after  all.  They  pay. 

That’s  the  best  proof  in  the  world.  “Nan- 
ook of  the  North”  will  always  linger  in  my 
memory  as  a great  film.  And  the  only  re- 
gret I have  is  that  the  director’s  name  wasn’t 


9 


A-D 


to  all  of  us  who  think  we  are  not  getting  the  best  of  it. 
I came  away  from  that  theatre  with  a joyous  feeling  to 
see  people  in  the  far  off  frozen  North  enjoying  life  in  its 


Corinne  Griffith  and  Tom  Moore  played  together  in  “Syncopating 
Sue”  which  was  the  most  recent  release  that  Wallace  has  made.  It 
is  a First  National  picture. 
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Syd  Chaplin  is  “Old  Bill”  in  the  funniest  comedy  that  Chuck  Ries- 
ner  has  ever  made.  Syd  appears  above  in  mustache  and  muffler. 
Both  are  scenes  from  the  Warner  film,  “The  Better  ’Ole.” 


“The  Studio”  Prints 
the  Sixth  of  a List 
of  Testimonials  Per- 
taining to  Films 


“The  Studio”  will  continue  to  print  “Confes- 
sions” of  directors  as  has  been  done  since 
August  7,  1926.  The  feature  has  proved  so  pop- 
ular with  readers  that  it  will  be  run  monthly 
indefinitely. 


A RT  may  not  be  life,  if  the  public  were  to  believe  the  declara- 
tions  of  the  silver-tongued  orator  in  Bangor,  China.  How- 
ever, even  the  grammar  states  that  there  is  an  exception  to  every 
rule. 

Charles  Ray  in  “The  Girl  I Love,”  an  adaptation  from  the 
immortal  poem  by  James  Whitcomb  Riley,  in  this  instance  proves 
the  exception.  That  picture,  in  my  opinion,  may  yet  be  equalled, 
but  surely  it  will  never  be  excelled. 

I would  like  to  have  directed  it  because  of  its  strong  appeal ; 
the  kind  that  tugged  at  your  heart  strings.  Every  element  that 
the  farthest  stretch  of  the  imagination  could  conceive,  was  com- 
bined into  this  picture. 

In  the  past,  we  have  been  wont  to  call  various  productions  by 
the  strange  term  of  “epic.”  “The  Girl  I Love”  was  truly  de- 
serving of  that  phrase  because  it  has  earned 
for  itself  a prominent  stronghold  in  the 
archives  of  past  achievements. 

One  director  says  that  comedy  is  essential 
in  a successful  picture;  another  says  tense 
drama;  while  still  another  suggests  a lot 
of  one  and  a dab  of  the  other.  Neverthe- 
less, Ray’s  offering  belied  all  our  pet  theo- 
ries. Dominant  heart-interest  and  human 
appeal  are  the  requisites. 

True-to-life-isms  overwhelmed  every  in- 
dividual, I dare  say,  who  saw  this  picture. 

Why?  Because  they  were  impelled  to  visual- 


ize themselves  as  the  one- 
moment  carefree,  then  heart- 
broken principal,  Charles  Ray. 

Frequently,  in  passing  judg- 
ment upon  the  ultimate  success 
of  a picture,  we  refer  to  its 
universal  appeal.  No  mortal 
alive  could  have  sat  through  a 
performance  of  this  picture 
without  being  moved ! It  struck 
home ! 

It  enveloped  the  multi-mil- 
lionaire as  it  did  John  Brown, 
the  news  vender,  or  Tom  Smith, 
office  manager.  Ching  Toy  in 
far  off  China  was  as  favorably 
impressed  as  was  Sandy  Mac- 
Tavish  in  Scotland  or  Emil  Pey 
in  Hindustan. 

Come  what  may  in  the  future, 
this  picture  wili  always  remain  in  mind  as  the  acme  of 
'perfection  and  I would  have  considered  the  supreme 
achievement  of  my  career  to  have  had  my  name  credited 
as  the  director. 


Charles  Riesner,  Warner  Brothers  direc- 
tor, says  he  would  prefer  to  have  made 
“Nanook  of  the  North”  despite  allega- 
tions concerning  its  box  office  record. 


the  .N  orth” 


ove 


28 


STUDIO  SECTION  OF 


December  25,  1926 


THANKS,  MESSRS.  ALL- 
WEIN  & SCHREFFLER— 


VICTOR 

SCHERTZINGER 

DIRECTOR 


FOX  RELEASE 


THE  RETURN  OF  PETER 
GRIMM:  Alec  B.  Francis — One 
of  the  finest  pictures  of  the  season. 
Here  is  one  that  they  will  remem- 
ber and  think  about  after  they  get 
home.  Mr.  Francis’  acting  is  mar- 
velous and  cast  is  perfect.  A pic- 
ture that  the  entire  industry  will 
be  proud  of.  Seven  reels. — All- 
wein  & Schreffler,  Opera  House 
and  Castamba  theatre,  Shelby, 
Ohio. — General  patronage. 


LOUISE  FAZENDA 


Starring  in 

“FINGER  PRINTS” 


WARNER  BROS. 


GERTRUDE  ORR 

Continuities  of 

“Carmen” 

“The  Marriage  Ring”  from  H.  G.  Well’s  novel  “Marriage” 

“The  City”  “Mother  Maehree” 

“Love  of  Women”  “Bertha  the  Sewing  Machine  Girl” Fox 


LARRY  SEMON 

Who  has  just  signed  with 

PARAMOUNT 
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Big  direct  current  switchboard  in  First  National  studios’  power  plant  at 
Burbank.  Photo  also  shows  part  of  the  three  generator  sets. 

LIGHT  Makes  the  Picture 
— Burbank  Has  Its  SHARE 

30,000  Volts  of  Electricity 

Supplies  First  National’s  New  Studio 

Plant— 42  Men  Operate  Power  House 

studio. 


breaking 
switch.  From 
the  latter  it 
goes  into  three 
500-KVA  trans- 
it o r m e r s, 
h o o k e d-up 
closed  delta, 
stepping  the 
15,000  volts 
down  to  2,300 
volts  and  distri- 
buting it  to 
various  vaults 
and  generators 
on  the  lot. 

At  each  of 
these  points, 
the  2,300  volts 
are  again  step- 
ped down,  this 
time  to  110  and 
220  volts,  3- 
phase  and  sin- 
gle-phase cur- 
rent, according 
to  require- 
ments.  It  is 
then  ready  for 
all  the  various 
uses  to  which 
it  is  put,  for 
light  and  pow- 
er, within  the 


THE  public  thinks  of  motion  pic- 
ture production  chiefly  in  terms 
of  actors,  directors  and  cameramen. 
The  production  official  thinks  first  in 
terms  of  electricity. 

“Juice”  Is  Studios’  Life  Blood 

In  fact,  “juice”  is  the  life  blood  of 
the  studios,  also  the  nervous  system 
through  which  the  brains  of  men  func- 
tion in  connection  with  the  inanimate, 
mechanical  workings  of  the  machinery 
that  turns  out  pictures. 

After  all,  pictures  are  mechanically 
achieved,  and  without  mechanics,  di- 
rectors and  actors  could  not  function. 
Between  them  and  the  public  they 
serve,  is  a maze  of  mechanical  devices, 
and  at  the  basis  of  that  scheme  is 
electricity. 

Perhaps  the  most  modern  and 
thoroughly  equipped  motion  picture 
studio  in  the  world  at  this  time  is  the 
new  First  National  Productions  plant 
at  Burbank,  California.  This  state- 
ment is  not  an  exaggeration,  for  each 
new  studio  built  by  one  of  the  big 
companies  profits  by  the  mistakes  and 
discoveries  of  previous  ones,  and  First 
National  is  the  very  latest.  Naturally, 
its  electrical  equipment  is  the  last 
word  along  that  line. 

Studio  Operates  on  30,000  Volts 

The  main  artery  of  First  National’s 
electrical  system  comes  in  two  sepa- 
rate services  from  the  (Southern  Cali- 
fornia Edison  Company,  each  deliver- 
ing to  a central  spot  in  the  plant  15,- 
000  volts — a total  of  30,000  volts  for 
the  operation  of  the  studio. 

This  current  goes  to  a double-throw, 
high  tension  airbrake  switch,  and 
from  there  to  a 15,000  volt  oil  circuit 


This  is,  of  course,  direct  current. 

The  use  of  direct  current  for  motion 
picture  lighting  gives  not  only  a 
steadier  light,  hotter  arcs  and  more 
candlepower  than  alternating  current, 
but  also  eliminates  the  possibility  of  a 
synchronization  between  the  camera 
shutter  and  the  alternation  of  the  cur- 
rent, and  the  dark  spots  that  would 
result  from  such  an  occurrence. 

The  2,300  volts  received  from  the 
three  500-KVA  transformers  also 
goes  into  motor  generator  sets  which 
consist  of  a 2,300  volt  motor  direct 
connected  to  two  125-volt  direct  cur- 
rent generators.  The  three  motor 
generator  sets,  300  KW  each,  are  lo- 
cated permanently  in  a central  power 
station,  which  is  planned,  in  common 
with  all  other  electrical  equipment  in 
the  studio,  for  future  expansion.  This 
equipment,  for  instance,  is  adequate 
for  the  four  stages  now  in  use,  and  the 
building  is  planned  and  wired  not  only 
to  house  gen- 
erator sets  for 
four  more 
stages,  but  a 
portable  gener- 
ator outfit  now 
in  use,  which 
in  addition  to 
its  regular 
function  may 
be  employed  to 
supplement  the 
power  - house 
output. 

This  portable 
generator, 
which  is  built 
upon  a heavy 
trailer,  has  a 
capacity  of  200 
KW.  It  is  em- 
ployed in  film-  Electrical  workers  at  the  First  National  Studios  in  Burbank.  Extreme  left 
ing  exterior  of  second  row  is  Walter  Strohm,  chief  electrician. 


scenes  and  on  locations  at  night.  When 
it  is  used  to  supplement  the  units  at 
the  central  power  plants,  it  may  be 
hooked  up  in  parallel  with  3 — 300,  or 
worked  independently. 

The  switchboard  consists  of  seven 
generator  panels,  and  12  feeder  panels. 
Each  of  the  four  stages  now  in  use 
has  three  sets  of  million  circular-mill 
cables  as  feeder  circuits. 

In  addition  to  illumination  and 
power  on  the  stages,  the  sawmill,  car- 
penter shops  and  other  workshops  use 
approximately  250-horsepower  in  vari- 
ous sizes  of  motors  ranging  from  one- 
quarter  HP.  to  30  HP.  The  three 
projection  rooms,  where  pictures  in 
the  making  are  shown — in  effect, 
small  theatres — are  powered  through 
a motor-generator  set  in  a special 
vault.  This  consists  of  1 — 25  HP.  3 
phase  220-volt  motor  direct  connected 
to  1-16  KW.,  75  volt,  213  amp.  direct 
current  generator,  which  takes  care  of 
the  projection  machine  motors  and 
arcs. 

All  exterior  feed  cables  are  carried 
underground  in  special  conduits  which 
lead  to  every  stage  and  other  point  on 
the  big  “lot”  where  juice  is,  or  will  be, 
needed.  This  is  no  small  coverage, 
for  the  area  of  the  studio  ground 
actually  covered  by  buildings  and 
streets  is  48  acres. 

42  Electricians. 

The  force  of  electricians  used  varies 
with  production,  but  those  retained  on 
steady  salary  at  this  time  number 
forty-two.  The  building  of  new 
stages  and  increased  production  activ- 
ity, which  is  shortly  to  take  place,  will 
bring  the  total  of  electricians  on  the 
payroll  to  well  over  a hundred.  At 
their  head  is  Walter  Strohm,  a veter- 
an in  the  studio  electrical  game  who 
with  John  McCormick,  general  man- 
ager of  West  Coast  production,  and 
M.  C.  Levee,  general  executive  man- 
ager of  First  National,  planned  the 
electrical  equipment  of  the  big  new 
plant  to  the  smallest  details  before  the 
ground  was  turned  by  the  contractors. 
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JACK  WHITE 


EDUCATIONAL 


PRODUCER 


EDUCATIONAL  COMEDIES 
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RESOLUTIONS 


It  world  of  friend*  cheerily  come  from 


if*  r iseft  ft  jj  S IHlfe: 

the  II  ollxwood  home  of  Mary  Tick  ford  who  ap- 
proaches the  Christina*  of  192ft  with  the  same  spirit 
of  good  trill  that  has  aided  in  making  the  United 
star  one  of  the  leading  feminine  figures  of 


A stopping  Stone.  Arthur  Stone 
ix  one.  af : First  tfutidhalys  featured i 
comedian?.  And  there  is  no  trick 
lo  .lhe  shoe  that  he  is  preparing 
to  Mh  for  ft  w none  other  than 
hi*  ikwn.  V - 


mm 

the  industry . 


Joan  Crawford  doubles  fi/r  Santa  Claus  whose  visits  in  Holly- 
wood are  *0  numerous  that  rumor  has  it  he  solicits  the  aid  of 
quite  a number  of  motion  picture  players,  Miss  Crawford  is 
otherwise  engaged  at  the  Me.tr  o-Uoldwyn-Muye.r  studios  where  she 
has  recently  worked  in  “The  Understanding  Ifeurt 


One  might  suppose  that  Lon  Chaney**  Christmas  is  to  be  spent 
in  some  far  off  spot  while  he  longs  for  the  companionship  of 
hi ft  own  family  and  fireside.  That  happens  in  the  Metro  pic- 
tnrec  “Tell  ti  to  the  Marine**'9  from  which  this  Mtill  was  taken. 
In  the  inset  is  the  child  player,  Joyce  Coud. 


• Anna  Q. 

Milsson  approaches  the 

Mew  Year 

s book  of  resolutions 

with  what 

appears  to  be  a blue 

g:|M 

pencil . 

ind  with  such  a large 

collection 

of  resolution s who 

would  n' t y 

.1  First  Motional  Star. 

(Below)  Some  little,  girls 
cannot  unit  until  Christmas 
morning  to  find  what  is  on 
the  tree  for  them.  Jocelyn 
Lee  has  a suspicion  that 
there's  « new  Paramount 
contraet  on  the  tree  for  her. 


I beautiful  girl  and  a beautiful 
Christmas  wreath.  The.  girl  is 
Mary  Brian  who  h as  become 
widely  Unoicn  within  only  a 
couple  of  Christmases.  She  is 
under  Famous  Ptayers-I.asky  con- 
tract. 


/Votr,  Betty  Bronson , there's  u 
lot  of  sense  in  that,  isn't  there ? 
Just  try  to  wait  on  the  house, 
top  for  St.  Nick  and  he's  sure 
to  come  in  a window . Betty’s 
work  for  Paramount  began  with 
“ Peter  Pan.” 


There’s  work  to  be  done  on  Christmas  Eve  and  everyone  finds 
a task . Clara  Bow  believes  she  might  do  her  share  of  the  work 
by  delivering  toys  in  Hollywood,  4 Paramount  player. 


“H  ho  in  Sam  Hill  did  this  if  there  ain’t  no  Santa  Claus?”  says 
Charlie  Murray,  First  National  player.  Charlie’s  Christmas  tree 
is  loaded  with  ties  and  socks  and  taffy  apples. 


( HeUiii \j'.\ Madge  Bellamy's 
acting  in  "Summer  Backet* 
ars,"  Fox  film , is  that  of  an 
artist  he  picture  jj&  now 
ready  for  release. 


ilma  Rubens,  one  of  the  fore- 
most among  the  stars  of  Fox 
Film  Corporation 4 play*  the 
leading  role,  in  “Marriage,"  to 
/m*  directed  by  R.  William  Xcill. 
The  film  is  from  a story  by 
H.  C.  Wells. 


Li  go  Conley  spends  his  first 
Christmas  with  Fox  Films,  He 
signed  a contract  uith  the  com- 
pany several  months  ago.  His 
recent  work  is  in  “The  King  of 
the  Kitchen M and  in  it  Lige 
flips  a fast  flapjack. 


,f  acffindine  Logan’s  Christmas  Will  he  <4  merry  one , for  S-l 
being  hailed  as  having  performed  in  one  of  the  year’s  best 
uith  her  completion  of  work  as  Mary  Magdalena  in  R,  D, 
“King  of  Kings" 


mu&RY 


'‘Stuck  in  her  thumb  and  pulled  nut  a plum’3  And  she  probably- 
added  "yum  yum ” nr  “Ao,  hum."  The  young  woman  i.s  Marioil 
Nixon,  l niverstil  player , ntut  appearing  in  "Spangle,'” 


"Alberta!  Frankie!  Get  in  your  beds.  Santa’s  wise  to  steepy 
heads."  Alberta  Vaughn  of  "Uaizie"  fame  and  Frankie  Durro, 
F.  It.  O.  child  actor , might  have,  known  they  couldn’t  stay  awake 
that  long. 


Louise  Lorraine  of  the  Metro-Goldicyn-Mnyor  studios  On  the 
West  Coast  finds  every  thing  from  a book  of  Nursery  Rhymes  to 
Mah  Jong  sttts  on  her  tree  when  she  invades  the  drawing  room 
On  Christmas  Day. 


Esther  Ralston 


"Heap  OH  more  wood!  The  wind  is  chill ; but  let  it  whistle  OP 
it  uill,  we'll  keep  our  Christman  merry  stilt.’4  ( Scott.)  Left  to 
right:  Arthur  Stone<  Alice  M hire,  Larry  Rent,  First  National. 


The  best  part  of  Christmas  is  trimming  the  tree, 
will  have  additional  help  this  year,  having  been  married  during 
the  past  jeu  months.  She  is  a Famous  Pluyers-Laslty  player. 


< s 


ms/ 


rf] : :r  f ie.^: ; : j :-/ JWtv'r^fCfitidM  ??  ??  ^ ; : i V **  S': : f : : ?i  i'fi 

if  gives.  The  picture  w«>  nutde  under  the  direction  of  Ralph  '■ 

l nee.  % igi#g§ 


i.ettTski  Hale  spoltth  her  first  Christ  \ 
She  i * the  Chicago  girl  uho  brent 

vn4\  €§rwftn  j ptoirjrt}^  fgp|g(|:j 


lUllie  Dole  is  now  appearing  exeln- 
MtiVly.  ih  featured  roles  '■[■Jot  ’-'-  Fir$i 
Kntionnl  Fioturas*  L , T \ j\,  - _J 


• 1 • ■ JSfaft.  DregOP^. ::htiH  risen  ■ 
'(*Wp.  rcehzrs:  to  feature; 

ijiiip  rn  ii 00jg$i ' 1 rh*  i Sfi&Mii! 


'.ay piyrip.f  -; rjt j Universal? k 


Se.U.fi  at  this  time  of  year  includes 

d^cniurn] \ q^^rirrre  March o l mtro  Kan 

joined  Vuramount  in  featured  rotes. 


g#fpj£  • : tfa  r i 1 


{Below)  Harrison  Portly  you 
won't  fool  Phytlis  with  that 
makeup.  Mis s Ilnur  i>  the  P. 
D.  C , player  in  **Thc  Nervous 


f.ibo  ve)  Marie  Pro- 
VOZt*  P . D.  C,  player, 
awaits  the  old  gentle- 
man urho  is  alleged 
to  enter  houses 
through  the  smoke 
stack. 


(Belov)  Pearl  neck- 
laces don't  come  in 
packages  the  size  of 
those  on  the  hearth , 
so  Stilly  Rand,  P , D. 
C.  player i searches  her 
stocking  first. 


December  25 


4 liat  a deuce  of  a predicament  this  is, 


Mo  blue  prints  are 


Relieve  it  or  notA  and  you 
probably  will  not^  little  girts 
Like  ilyce  Mills , Paramount 
player , still  enjoy  receiving 

dolls  from  Sr.  Nicholas. 


cannot  pass 
without  serious  meditations 
upon  the  glory  of  it  oil , soys 
Margaret  Morris,  Famous 
Playcrs-Lasky  player . 


provided  when  Santa  Chase,  otherwise  Charley , is  confronted 
with  two  chimneys  uhere  surely  only  one  Ought  to  be.  His 
Pat  he  director  would  come  in  handy  at  a time  like  this. 


Sally  got  #i  Teddy  i 
Nineteen  Hundred  Ten. 
lovely  gift*  cannot  con 
the  one  that  -the  got  tl 


Sally  GrNef.lry  pre-Ch  ristmtts  s4a* 
Hon  consisted  largely  of  starring 
In  the  MelrO’Golduyn-Mayer  pic- 
ture, ** Slide,  Kelly,  Slide.9* 


Norma  Shearer  may  give  up  her  belief  in  Santa  Claus  but 
she  refuses  to  give  up  her  favorite  poetry  that  starts 
**  ’Tutas  the  Night  Before  Christmas  and  All  Through  the 
House”  She  is  one  of  Metro’s  stars. 


Dolores  Del  Rio  appears  in  the 
leading  feminine  role  of  **Resur. 
reciion ,r  which  United  Artists 
will  release. 


A Comedy  Christmas  for  Louise 
Fazenda,  Warner  star , who  finds 
a lot  of  broken  teddy  bears  and 
last  year9*  toys  on  her  tree. 


iVi&XH  S 


( Delate)  Monte  Blue 
and  Patsy  Hath  Mil- 
ter. Warner  Brother* 


Evidently  S u n t n 
brought  rt  deli- 
cious bane  for 
Bin-Tin-Tin. 


Myrna  Lay War- 
ner player , finds 
a tree  loaded  with 

: f.hrifimay  cheer. 


A mas 

ailing  ear 


Miss  t.oy.  it's  time  to  begin 
f/rnrtii  ing  tho  se  \;ete  Year's 
resolutions!  The  Happy  Sew 
Year  < dramatized  by  the  v ottnn 
lady  wearing  the  silk  hat)  has 
arrived  in  the  person  of  Maty 
Louise  ' tiller . Myrna  Lay  is  in 
featured  roles  in  Uarner  Hr  oth- 
ers pictures. 


Syd  Chaplin  is  "the  famous  Mr. 
Chaplin '*  this  Christmas.  His 
icork  under  the  direction  of 
Cfiuek  Ressner  in  the  Warner 
film,  “The.  Better  *(Jlef'  has 

added  to  glories  of  other  parts 

such  a*  “Churley's  Aunt**  and 
**The  Matt  on  the  Box"-— or  ehe 
multiplied  those  glories. 


Dorothy  Sebastian , Metro  Gulduyn 
Moyer  player. 


Wp''<  - fcv  Jyfc 

■ fur..  arr  a “tint  t>>- 

EH*  rt  T'  'Wl 

nether  rote*  1 Jj 

8y^  J agSi, 

H n 
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CHARLES  R.  ROGERS 

presents 

KEN  MAYNARD 

in 


SENOR  DAREDEVIL:  Ken  Maynard — One  of 
the  very  best  Westerns  shown  here  in  a long  time 
and  I show  all  of  Fred’s  and  Hoot’s.  Several 
wanted  to  know  if  Maynard  hadn’t  borrowed  Sil- 
ver King  for  this  picture.  This  horse  of  May- 
nard’s is  just  as  good  as  Thomson’s.  If  this  star- 
can  keep  up  in  the  balance  of  his  pictures  the 
standard  he  has  made  in  this  one,  he  sure  is  a 
humdinger.  Boys,  here  is  one  that  will  please 
them  all,  and  believe  me,  there  isn’t  any  of  the 
boys  that  has  anything  over  Maynard  when  it 
comes  to  tricks,  riding  and  stunts.  Had  the  larg- 
est crowd  to  see  this  picture  of  any  new  Western 
star  ever  shown.  Seven  reels. — L.  D.  Metcalf, 
Grand  theatre,  Ash  Grove,  Mo. — Small  town  pat- 
ronage.— Exhibitors  Herald. 


A First-Run  Picture 


“SENOR  DAREDEVIL” 

“The  Unknown 
Cavalier” 


Ken  Maynard  in 

“THE  UNKNOWN 
CAVALIER” 

A First  National  Picture 


The  best  Western  on  the 
boards  right  now.  Ken 
Maynard  mounting  to  great 
heights  with  his  remarkable 
riding  and  striking  person- 
ality. 

* * * It  teems  with  action 
and  has  more  originality 
than  a half  dozen  average 
Westerns  put  together. 

* * * Trial  scene  where 

the  ranchmen  plan  to 
“hang  the  prisoner  first  and 
try  him  afterwards”  is  a 
corker.  * * * Episode 

where  he  makes  away  with 
four  of  the  enemy’s  horses 
by  showing  how  many 
steeds  he  can  ride  at  once 
is  one  of  the  cleverest 
touches  imaginable.  * * * 
Ken  Maynard  looked  like 
a comer — and  now  he  has 
arrived.  * * * Unusually 
fine  Western  entertainment. 
You  can’t  go  wrong  on  this 
one. — Film  Daily. 


SENOR  DAREDEVIL:  Ken 

Maynard — This  was  sold  to  us 
as  a Western,  and  turned  out 
to  be  a big  outdoor  special.  To 
introduce  this  star  to  our  pa- 
trons we  ran  this  his  first  pic- 
ture with  five  acts  A.  & H. 
vaudeville  and  the  picture 
walked  away  with  the  show.  You 
can  step  on  this  one,  advance 
your  prices,  please  your  patrons 
and  pull  in  the  dough.  Seven 
reels. — N.  Allermand,  Star  thea- 
tre, Price,  Utah — General  pat- 
ronage.— Exhibitors  Herald. 


SENOR  DAREDEVIL:  Ken  Maynard 
— Here’s  a picture,  18  karat.  As  good 
as  they  make  ’em.  Tarzan,  the  horse, 
is  good.  The  kid  is  good  and  the  old 
man  is  good,  the  girl  is  good  and  Ken 
is  some  rider.  This  is  sure  a great 
combination.  You  can  stand  by  the 
door  and  watch  them  go  out.  You 
won’t  have  to  hide  on  this  one.  Seven 
reels. — Peter  Kullman,  Monarch  thea- 
tre, Pontiex,  Sask.,  Canada. — General 
patronage. — Exhibitors  Herald. 


SENOR  DAREDEVIL:  Ken 
Maynard — Here  is  a picture  that 
you  can  push  as  strong  as  you 
wish.  The  best  Western  that 
we  have  shown  in  months.  Fred 
and  Silver  have  nothing  over 
Ken  Maynard  and  Tarzan. 
Seven  reels. — Lee  A.  Walker, 
Leroy  theatre,  Lampasas,  Texas. 
— Small  town  patronage. — Ex- 
hibitors Herald. 


UNKNOWN  CAVALIER— -A 
great  picture  for  any  town. 
Pleased  exceptionally  well.  — - 
Arthur  Apule,  Rex,  Geneseo,  N. 
Y. — First  National  News, 
12/1/26. 


The  Overland  Stage  will  come  as  a fascinating-  chapter 
in  American  history.  As  a picture  it  is  immeasurably 
better  than  The  Pony  Express,  and  for  pure  entertainment 
based  on  historic  conditions  it  is  superior  to  The  Iron 
Horse.  Its  appeal  will  be  universal  and  it  will  rank  next 
to  The  Covered  Wagon  as  a Western  epic.  It  is  free  from 
theatrical  heroics  and  has  little  in  it  that  outrages  one’s 
sense  of  probabilities.  It  is  a real  motion  picture.  I hope 
Rogers  will  give  us  more  like  it.  He  is  to  be  commended 
for  giving  it  such  a noteworthy  production  and  for  provid- 
ing a cast  that  is  in  every  way  satisfactory. — Welford 
Beaton,  Film  Spectator,  Hollywood. 


NOW 

“THE  OVERLAND 
STAGE” 

Directed  by  AL  ROGELL 
Story  by  MARION  JACKSON 
Supervised  by  HARRY  J.  BROWN 

Distributers 

First  National  Exchanges 
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The  Romance  in 
Jim  Williams’ 
Paint  Shop 


AMERICA’S  big  paint  bill  accrues 
greatly  from  the  paint  used  in 
Hollywood.  Red  paint,  as  red  as 
Cleopatra’s  lips,  and  black  paint — 
black  as  her  hair. 

There’s  romance  in  Hollywood  and 
the  romance  is  not  all  in  the  clicking 
cameras  and  the  flicking  eye  lashes 
of  beautiful  women.  There’s  ro- 
mance in  Jim  Williams’  paint  can. 

Unlike  most  paint  shops,  Jim  Wil- 
liams’ institution  is  spotlessly  clean, 
without  a sign  of  pigment  on  the  high- 
ly polished  and  varnished  floors.  It 
looks  more  like  a salesroom  at  first 
glance,  and  that,  he  says,  is  just  what 
he  wants  it  to  be,  a salesroom  for 
service. 

ONLY  a dreamer  could  put  romance  into 
a paint  shop,  while  the  great  industry 
of  capitalizing  romance  for  the  screen 
hums  all  about  him.  Jim  doesn’t  mean  to 
be  facetious  when  he  says  that  there  is 
more  color  in  his  department  than  one 
would  naturally  suppose. 

Primarily,  the  paint  shop  comes  into  ac- 
tion after  the  carpenters  have  finished  their 
construction  of  sets.  The  painters  must 
have  expert  knowledge  of  the  actinic  or 
photographic  values  of  their  paints. 

There  are  no  loose  or  slapstick  methods 
in  painting  these  sets ; every  care  and  at- 
tention is  given  to  proper  surfacing  and 
in  no  respect  is  the  finished  work  different 
from  that  found  in  the  best  interiors. 

TP  HE  most  artistic  outlet  of  the  paint 
shop  is  found  in  the  mural  and  scenic 
backgrounds  occasionally  used.  The  de- 
mands placed  on  the  artists  for  this  type 
of  work  are  often  as  varied  as  they  are 
urgent.  During  the  filming  of  a recent 
production,  the  paint  shop  was  suddenly 
called  upon  to  produce  a 30  by  50  feet  re- 
production of  a tapestry. 

The  order  in  itself  was  not  so  large,  but 
when  it  was  stipulated  that  the  finished 
product  must  be  on  the  set  within  48  hours, 
it  assumed  serious  proportions. 

It  was  finished  on  time;  another  tribute 
to  the  efficiency  and  importance  of  this  de- 
partment in  the  great  scheme  of  making 
pictures.  A day’s  delay  in  filling  the  order 
made  upon  the  paint  shop  would  have  cost 
thousands  of  dollars  to  the  producer  in 
wasted  time  and  salaries. 

Physically,  the  paint  shop  is  a model 
in  arrangement  and  perhaps  the  best 
planned  in  the  movie  colony.  It  has  a 
full  Northern  exposure  of  more  than  40 
feet  which  gives  the  proper  light  for 
matching  the  various  shades  of  paint 
desired. 

The  ground  floor  of  the  shop  houses 
the  mixing  rooms  (it  must  be  remembered 
there  is  not  a speck  of  paint  on  the  floor 
at  any  time).  There  the  pigments  are 
prepared,  in  great  tubs  and  passed  out  in 
small  pails  to  the  painters. 

U)N  the  same  floor  is  the  finishing  room 
where  many  fine  examples  of  the 
painter’s  art  are  turned  out  in  a dust-free 
atmosphere.  Asbestos-lined  walls  aid  in 
the  quick  drying  of  things  stored  there. 

The  warehouse,  also  on  the  ground 
floor,  is  the  pride  of  the  establishment.  In- 
stead of  the  motley  array  of  paint  cans 
and  brushes  one  might  easily  expect  to 
find  carelessly  scattered  about  on  dusty 
shelves,  Jim  Williams  has  his  stores  sci- 
entifically systematized. 

Every  can  of  paint  is.  entered  in  a ware- 
house ledger  and  its  history,  from  the  time 
it  is  bought  to  its  appearance  on  the  walls 
of  a set,  is  faithfully  recorded.  In  this 
manner  Williams  is  able  to  know  always 
the  exact  capacity  of  his  stores. 

On  the  second  floor  is  the  sign  shop, 


JIM  WILLIAMS,  foreman  of  the  paint  shop 
at  the  Metropolitan  studios,  where  P.  D.  C. 
pictures  are  made. 


where  all  the  sign  and  fancy  lettering  ap- 
pearing in  Metropolitan  pictures  is  created 
by  experts  in  that  particular  work.  The 
sign  shop,  like  all  the  others,  is  dustless 
and  paint  free.  When  the  men  go  out  to 
lunch  in  the  department,  they  pick  up  their 
brushes  and  paint  pots  and  store  them 
away  in  closets. 

THE  dressing  room  holds  30  lockers,  six 
feet  high,  and  with  an  inside  space 
of  18  by  24  inches.  This  locker  plan  is 
adequate  to  take  care  of  the  workmen  in 
the  shop,  who  number  15  on  the  regular 
payroll.  On  exceptionally  busy  weeks  this 
number  increases  to  as  many  as  30. 

One  of  the  unique  departments  of  the 
shop  is  the  long  gallery  where  rag  and 
canvas  can  be  stretched  35  feet  for  scenic 
work.  This  gallery  is  elevated  above  the 
second  floor  and  is  so  arranged  that  it  gets 
a clear,  unfiltered  light  from  a ceiling  of 
skylights. 

On  the  first  floor  are  a number  of  de- 
vices which  Williams  has  especially  made 
and  which  make  the  paint  shop  under  his 
care  distinctive  from  others.  He  has 
placed  a tub  of  hot  lye  under  a constant 
heat  to  use  in  the  washing  and  boiling  of 
paint-coated  pots.  He  has  also  erected 
concrete  mixing  tables  and  basins  of  coal 
oil  and  alcohol  where  brushes  may  be 
washed. 


“U.  S.  Photo  Technic 
in  U.  S.  Is  Superior 

to  That  in  Europe” 

(Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21.— Motion 
pictures  of  Europe  are  inferior  in  camera 
technic  compared  with  American  pic- 
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tures  but  superior  in  creative  work,  ac- 
cording to  Balboni,  Italian  director  with 
First  National,  who  worked  first  in  pic- 
tures in  England,  Italy  and  other  coun- 
tries of  Europe  both  as  cameraman  and 
director. 

“Foreign  photographers  give  much 
more  attention  to  the  psychological  ef- 
fects of  lighting  and  photography, 
matching  these  effects  with  the  impres- 
sions the  action  is  desired  to  create,” 
Balboni  says. 

“Uniformly  perfect,  clear  and  technic- 
ally correct  are  American  made  pictures 
but  they  never  vary  in  tone  throughout 
although  the  story  calls  for  a lot  of 
varied  emotions  for  which  the  European 
photographer  would  create  a corre- 
sponding atmosphere  in  his  photog- 
raphy. 

“Cinematography  is  usually  studied  by 
the  European  director  before  he  be- 
comes a director.  Along  with  the  cam- 
eraman he  studies  art  in  general  and 
applies  it  to  the  photography  of  pic- 
tures,” Balboni  explains.  He  believes 
this  is  the  chief  reason  that  pictures  of 
Europe  show  greater  effects  on  the 
screen  on  creating  atmosphere  to  corre- 
spond to  the  emotions  portrayed  than 
American  made  pictures  though  the 
photographers  do  not  possess  the  per- 
fect technic  of  American  photographers. 

First  National 
May  Sue  to  Hold 
Corinne  Griffith 

(Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21.— Ascher, 
Small  and  Rogers  and  First  National  are 
said  to  be  contemplating  court  action 
to  prevent  Corinne  Griffith  from  leaving 
the  company  upon  completion  of  her 
current  contract.  The  report  is  that 
Miss  Griffith  has  stated  she  will  not  re- 
new her  contract.  The  contract  is  said 
to  be  held  by  First  National  under  an 
optional  renewal  clause  which  the  com- 
pany wishes  to  enforce. 

Miss  Griffith  is  making  a picture  at 
the  First  National  studios,  but  intends 
going  to  Europe  as  soon  as  it  is  com- 
pleted. It  is  reported  she  intends  going 
over  to  United  Artists  under  contract 
following  her  European  vacation. 

Ascher,  Small  and  Rogers  hold  a five- 
year  option  on  Miss  Griffith’s  services. 
The  contract  stipulates  they  meet  any 
offers  that  other  companies  may  make 
the  star,  and  they  have  signified  their 
intention  of  upholding  their  end  of  the 
contract. 


Only  Fit  Will  Survive, 

States  R.  L.  Schrock 

( Special  to  the  Studio) 

HOLLYWOOD,  Dec..  21.— Only  the  fit 
among  pictures  will  survive  during  the  new 
year,  Raymond  L.  Schrock,  Warner  Broth- 
ers associate  producer  stated  in  comment- 
ing on  pictures — old,  current  and  to  be 
produced.  Mr.  Schrock  qualified  the  state- 
ment by  saying  that  though  there  is  room 
for  all  producers,  those  who  strive  to 
reach  the  highest  peaks  will  have  the  bet- 
ter of  the  year’s  takings. 

“The  public  has  become  educated  to  the 
point  where  it  no  longer  is  considered  gul- 
lible for  hokum  pictures.”  Mr.  Schrock 
stated  that  most  producers  realize  the  new 
values  that  are  the  theatre  public’s  pos- 
session, and  are  vying  with  one  another 
for  suitable  story  material.  He  believes 
that  the  highest  quality  pictures  on  record 
will,  as  the  result,  be  produced  for  the 
new  season. 
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LOU  SEILER 

Note  Directing 

TOM  MIX 

in 

“The  Last  Trail”  > 

Wm.  Fox  Release  ! 


“jllerrp  Ctjrisitmasf,  Cberptiolip” 


NORMAN 

TAUROG 


Now  Directing 
Lloyd  Hamilton 

Latest  Releases 

“Goose  Flesh” 
“High  Voltage” 

Educational 

Release 


LOCATION  CAMPS 
DE  LUXE 

Every  Convenience  of  a Modem  Apartment 

Electric  Lights 

Individual  Hot  and  Cold  Showers 

Individual  Inside  Lavatories  Excellent 

Dressing  Room — Bedroom — Bath  Cuisine 

W.  L.  ANDERSON 
ANDERSON  BOARDING  & SUPPLY  CO. 
1316  Washington  Bldg. 

LOS  ANGELES,  CAL. 

Phone 

Ask  Executives  in  charge  of: — “The  Win-  Trinity  1947 
ning  of  Barbara  Worth,”  “The  Silent 
Lover”  (Milton  Sills) 

Operators  of  Industrial  Mess-halls  and  Commissaries 


£&ta£on’g  Gratings 

ARTHUR  STONE 

FROM 

First  National  Studios 
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Happened  in  Hollywood — ” 

By  Horace  Miller  New 


Horace  Miller  New 
Tells  These  Tales  That 
You  Probably  Never 
Have  Heard 

HUMOROUS  situations  are  no  less 
common  in  this  romantic  industry 
of  ours  than  in  other  channels  of  com- 
merce, but  there  is  so  much  in  picture 
making  that  is  more  political  than  poli- 
tics that  we  tell  tales  cautiously. 

Perhaps  we  lack  the  big  club  which  is 
used  so  vigorously  in  political  politics. 
However,  we  must  be  careful  not  to  dent 
the  box  office  through  poor  marksman- 
ship. Hundreds  of  funny  episodes  come 
rushing  through  one’s  mind,  but  one  is 
forced  to  reserve  most  of  the  best  ones 
because  of  the  pronounced  qualities  of 
identification  surrounding  the  incidents 
. . . and  humor  should  never  be  cruel. 

I.  I.  Greengeld,  an  independent  pro- 
ducer, had  been  something  else  most  of 
his  life,  a floorwalker,  salesman  or  taxi 
driver.  At  any  rate,  he  must  have  been 
good  at  it,  having  made  enough  money 
to  save  up  the  price  of  a production. 

The  production  must  have  been  fairly 
good,  for  he  got  enough  money  for  it 
to  make  two  productions.  This  was  a 
very  good  scheme  and  seemed  to  be 
working  great.  So  much  so  that,  eventu- 
ally, one  of  the  well  known  releasing 
organizations  decided  to  contract  his  out- 
put for  their  exhibitors.  Now  at  this 
point  authorities  in  the  matter  differ. 

Mr.  Greengeld  seemed  to  feel  that  he 
made  more  money  when  he  wasn’t  so 
highly  affiliated;  that  somehow  there 
were  a great  many  more  dollars  taken 
out  of  his  efforts  than  came  to  him. 

Those  in  high  places  in  the  releasing 
organization  seemed  to  think  that  he 
got  more  money  than  he  was  worth,  any- 
way, and  besides,  it  was  something  of 
compensation  to  be  allowed  in  the  “fam- 
ily,” as  it  were.  Now,  in  spite  of  opin- 


Horace Miller  New 


ions  that  ran  more  opposite  than  paral- 
lel, and  in  spite  of  much  grumbling  un- 
der breath,  the  producer  and  the  “Big 
Boss”  of  the  releasing  group  were  great 
pals  in  public  and,  as  the  Big  Boss  is 
very  popular  and  has  an  enviable  reputa- 
tion for  making  big  fish  out  of  little 
ones  if  they  strike  his  fancy,  it  was  soon 
reported  that  I.  I.  Greengeld  would  be 
one  of  the  sensations  of  “next  year.” 
But  you  never  can  tell.  Today’s  monu- 
ment is  tomorrow’s  menace  to  progress. 

During  a trying  period  that  winter,  it 
was  reported  that  the  “Big  Boss”  had 
answered  some  pointed  criticisms  with  a 
resignation.  Following  this  came  the  re- 
port that  the  resignation  had  been  ac- 
cepted. To  Mr.  Greengeld  this  was  more- 
good  news  than  he  had  heard  in  many 
months.  He  dictated  a telegram — to  the 
Boss — it  was  a WOW — it  said  things — 
things  that  had  been  held  in  repression 


He  Has  Set  Down 
Real  Facts  About  Real 
People  and  Given 
Them  Other  Names 

for  years — one  of  those  “I  told  you  so” 
things  that  are  so  encouraging  to  a man 
in  trouble — you  know  what  he  said — all 
that  Western  Union  would  allow  and 
maybe  they  stretched  a point. 

While  this  masterpiece  was  traveling 
Eastward  toward  the  dawn,  there  was 
traveling  Westward  toward  the  land  of 
climate  and  movies,  a detailed  correc- 
tion of  all  previous  reports;  deploring 
the  miserable  exaggerations  of  them.  I 
didn’t  see  the  face  of  the-  Boss  when 
his  secretary  showed  him  the  fruits  of 
the  night — neither  did  I see  the  face  of 
the  producer  when  dawn  came — however, 
I have  heard  some  of  the  words  used 
to  express  the  feelings  of  those  involved, 
and,  while  I am  not  permitted  to  go 
into  detail  here,  we  should  not  consider 
the  restriction  too  seriously. 

You  who  will  read  this  have  more 
than  sufficient  intelligence  to  picture 
your  own  understanding  of  how  those 
things  go.  Of  course,  it  may  have  no 
bearing  on  the  matter  whatsoever,  but 
it  is  true  that  I have  never  seen  a pro- 
duction since  that  time  bearing  the  name 
of  I.  I.  Greengeld. 

The  moral  of  this  story  is — “Wait  un- 
til morning,  and  then  forget  it.” 

One  tale  could  be  told  about  a pro- 
ducer, let’s  call  him  Togo,  who  had  worn 
out  his  welcome  in  Los  Angeles  and 
Hollywood.  The  main  strain  on  the  re- 
lations was  financial.  The  person  in- 
volved has  plenty  and  sufficient  person- 
ality, was  a good  host  and  the  hope  of 
many  feminine  hearts — not  entirely  for 
matrimonial  prospects  but  rather,  what 
is  more  important  to  Hollywood  hearts, 
contracts.  Togo  was  one  of  the  very 
best  conversational  contractors  outside 
of  the  evangelical  pulpit. 

But  with  all  of  his  attractive  qualifica- 
tions, Togo  was  much  over-rated  as  a 
business  manager.  So  much  so  that 
along  about  the  time  they  began  retakes 
on  his  first  production,  his  creditors 
forced  a diplomatic  retreat  by  means  of 
frenzied  fluttering  of  writs,  garnish- 
ments, attachments,  executions  and  such 
annoyances. 

Following  this,  no  amount  of  climate 
or  excursion  rates  could  induce  Togo  to 
return  to  the  pride  of  our  Chamber  of 
Commerce:  until  three  years  had  passed. 

Then  came  a time  when  he  found  it 
truly  necessary  to  slip  into  Los  Angeles 
quietly  and  unannounced.  The  need  for 
secrecy  was  paramount  for  the  reason 
that  the  errand  was  one  of  financing, 
and  Los  Angeles  was  no  place  to  stir 
out  of  hiding  any  stray  and  unserved 
legal  pests. 

The  first  day  out  of  New  York  every- 
thing went  well.  Upon  his  arrival  in 
Chicago,  he  carefully  avoided  the  Graflex 
operator  from  Exhibitors  Herald  (the 


Your  bay  window  would  give  you  a view  something  like  this  from  your  home  in  Hollywood. 
This  is  a view  from  one  of  the  homesites  of  the  George  E.  Read  tract,  Beverly  Hills,  Cal. 
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chap  who  puts  your  mug  in  “the  pass- 
ing through  gallery”  and  lets  them  know 
in  Los  Angeles  that  you  are  coming.)  In 
brief,  he  used  every  one  of  his  brains 
toward  one  end — that  he  might  reach 
Hollywood  unidentified.  And  then — well, 
it  didn’t  really  happen  until  the  train 
had  pulled  out  of  the  station.  You  know, 
that  period  when  you  are  pretty  apt  to 
feel  safely  on  the  way,  you  are  sure  there 
can  be  no  following  menace  now,  and 
at  last  you  have  three  days  of  lazy  peace 
ahead,  so  you  can  elect  to  spend  a leisure 
hour  on  the  observation  car.  And  then 
for  a much  needed  sleep  in  total  relaxa- 
tion. We  have  one  more  great  credit  to 
offer  in  behalf  of  Togo:  that  is,  that  he 
didn’t  collapse  completely  when  he  en- 
tered the  lounging  car  and  found  that 
the  only  vacant  seat  was  immediately 
next  to  the  most  hard-boiled  creditor 
that  ever  staged  a nightmare  for  an  in- 
dependent producer. 

If  Billy  Sunday  could  commit  His 
Satanic  Majesty  to  three  days  in  a com- 
partment on  a train  out  of  Chicago  for 
the  land  of  heart’s  desire  with  a state  of 
mind  that  makes  one  hope  for  a wreck  or 
something — that  would  be  hell  enough 
for  anyone.  Meals  in  a box  two  by 
twice.  Exercise  up  and  down  the  aisle 
from  two  to  three  in  the  morning.  Every 
step  in  the  corridor  a grim  possibility. 
All  of  these  and  many,  many  more  men- 
aces. 

By  the  time  you  reach  Albuquerque 
there  is  small  wonder  that  you  will  take 
chances.  Togo  did.  He  was  determined 
to  try  a moment  or  two  in  the  lunch 
room.  He  had  it  all  reasoned  out  that 
his  nemesis  would  soar  far  above  the 
level  of  the  lunch  rooms. 

About  the  third  bite  out  of  the  North 
end  of  one  of  Fred  Harvey’s  ham  sand- 
wiches, Togo  was  astounded  to  hear  his 
name  called,  and  still  more  completely 
wrecked  to  look  up  and  find  Mr.  Cred- 
itor smiling  into  his  face  with  seemingly 
uncanny  joy. 

That  day  the  creditor  found  delight 
in  silent  torment  for  Togo.  He  stuck  to 
him.  About  two  hours  out  of  Los  An- 
geles as  they  were  standing  in  the  yards 
at  San  Bernardino,  the  creditor  made  an 


Lloyd  Hamilton  and  his  mother  at  their 
home  in  Hollywood.  The  Educational  star 
is  evidently  offering  his  mother  roses 
from  her  own  flower  garden. 
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DIRECTOR 
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Alfred  A.  Cohn 

FREE  LANCE  WRITER 

Scenario  of  Year’s  Greatest 
Heart  Interest  Melodrama 

M.-G.-M’s 

“The  Fire  Brigade” 

TJniversal’s  Mystery  Comedy 

“The  Cat  and  the  Canary” 

An  Original  for  M.-G.-M. 

“Frisco  Sally  Levy” 


JAMES  P.  HOGAN 

Director 

“ISLE  OF  RETRIBUTION”  and 
“KING  OF  THE  TURF” — /.  B.  O. 

Coming “BURNING  BRIDGES”  and 

“BEYOND  THE  BORDER,” 

with  Harry  Carey Pathe 

Directing  “RANGER” F.  B.  O. 


inquiry  as  to  how  the  early  venture  had 
turned  out.  Togo  replied,  “Well,  for  the 
love  of  Mike — who  knows  better  than 
you?” 

To  which  the  creditor  replied,  “I’ve 
never  heard  a soul  mention  the  thing 
since  I got  my  money  back.” 

“But  how  did  you  get  your  money 
back?” 

“I  attached  the  negative  and  collected 
from  the  distributing  corporation.” 
“Then,  I’m  not  a crook?”  “Not  that 
I know  of,”  said  the  creditor. 

The  Moral  of  this  story  is — Night 
Schools  should  do  more  ADVERTIS- 
ING. 

* * * 

New  York 
Productions 

( Continued,  from  page  13) 

midnight  oil  was  burned  on  several 
occasions  in  order  that  the  picture  might 
be  completed  by  Christmas.  Supporting 
the  star  in  this  picture  are  Betty  Bron- 
son, Andre  Beranger,  Edmund  Breese 
and  Peggy  Shaw.  Tom  Crizer  did  the 
adaptation  of  this  original  story  by 
Howard  Emmet  Rogers.  Ed  Cronjager 
was  in  charge  of  the  cameras  and  David 
Todd  assisted  La  Cava. 

“Love’s  Greatest  Mistake,”  which  was 
Eddie  Sutherland’s  first  production  since 
“We’re  in  the  Navy  Now,”  has  in  its  cast 
two  of  the  Paramount  Junior  Stars. 
Josephine  Dunn  who  has  the  principal 
feminine  role,  and  Iris  Gray.  Other  im- 
portant players  are  Evelyn  Brent,  Wil- 
liam Powell  and  Frank  Morgan.  Leo 
Tover  was  at  the  camera,  Becky  Gar- 
diner did  the  adaptation  and  Joe 
Pasternak  assisted  the  director. 

There  is  every  indication  that  Fields 
has  his  best  screen  comedy  in  “The  Pot- 
ters,” an  adaptation  by  Sam  Mintz  and 
Ray  S.  Harris  of  the  stage  play  by  J.  P. 
McEvoy.  Supporting  the  comedian  are 
Mary  Alden,  Ivy  Harris,  Jack  Egan  and 
Richard  “Skeets”  Gallagher.  Fred  New- 
meyer  handled  the  megaphone  with  Ray 
Lissner  assisting.  Paul  Vogel  did  the 
camera  work. 

“Afraid  to  Love,”  with  Florence  Vidor 
starring,  was  to  have  been  made  at  the 
Long  Island  studio,  but  owing  to  the 
star’s  illness  it  was  necessary  to  post- 
pone production.  Miss  Vidor  has  just 
departed  for  the  West  Coast  where  pro- 
duction will  begin  as  soon  as  she  has  fully 
recovered. 

Another  picture  scheduled  for  produc- 
tion at  this  time  was  “Sorrel  and  Son,” 
which  was  to  have  been  a Herbert 
Brenon  special.  Work  has  been  post- 
poned until  spring,  however,  so  that  the 
director  may  take  his  company  to  Eng- 
land for  actual  scenes  described  in  the 
best  seller  by  Warwick  Deeping.  An- 
other story  will  be  selected  for  Brenon 
to  produce  at  this  time. 

The  story  which  will  serve  Gilda  Gray 
as  her  second  starring  vehicle  will  be 
“Cabaret,”  an  original  by  Charles  Mac- 
Arthur,  co-author  of  “Lulu  Belle,”  one 
of  Broadway’s  most  successful  plays  now 
running.  No  director  or  cast  member 
has  been  chosen. 

Wynn  Back  at  Studio 

Ed  Wynn,  noted  comic,  is  back  at  the 
Long  Island  with  a draft  of  an  original 
story  which  he  has  written  for  his  first 
screen  production.  This  is  being  whipped 
into  shape.  William  LeBaron,  associate 
producer  at  the  Long  Island  plant,  now 
has  under  advisement  the  selection  of  a 
director  and  cast  for  the  Wynn  feature. 

No  title  has  been  given  to  the  story  which  Owen 
Davis  has  written  for  Thomas  Meighan.  Frank 
Tuttle  will  direct  this  attraction.  Details  of  the 
production  will  not  be  announced  until  after 
the  Christmas  holiday. 

Malcolm  St.  Clair  is  remaining  in  the  East  to 
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direct  Richard  Dix’s  next  picture,  “Knockout 
Reilly,”  a story  of  a prize  fighter. 

* * * 

Swanson  Release  in  January 
Gloria  Swanson  has  completed  camera  work  on 
“Sunya,”  her  first  independent  production  for 
release  by  United  Artists,  and^  now  is  nearing 
completion  of  the  cutting  and  titling. 

The  film  play  will  be  released  early  in  January 
and  in  the  month  following,  the  star-producer, 
who  has  become  an  owner-member  of  United 
Artists,  will  begin  work  on  her  second  picture 
for  this  organization.  Upon  the  completion  of 
this,  she  plans  to  take  a vacation  of  several 
months  duration  before  beginning  work  on  her 
next  production. 

Advance  reports  indicate  that  “Sunya,”  will  be 
Miss  Swanson’s  greatest  picture.  The  cost  is  said 
to  have  already  run  about  $300,000  over  the 
estimate.  The  story  is  unusually  strong  and  af- 
fords her  the  opportunity  to  portray  five  char- 
acterizations. 

She  appears  as  the  incarnation  of  an  Egyptian 
girl  centuries  ago.  Then  she  is  a young  Ameri- 
can girl,  sought  by  a reincarnate  yogi.  Next,  she 
is  a temperamental  opera  singer,  who  captivates 
Paris.  The  “bought”  wife  of  a millionaire  is  her 
fourth  characterization  and,  finally,  she  is  a pre- 
maturely aged  school  teacher,  battling  to  support 
her  family. 

Movie-goers  will  find  several  new  faces  in 
“Sunya.”  John  Boles,  son  of  a Texas  banker, 
whom  Miss  Swanson  selected  from  a New  York 
musical  comedy  success,  is  her  leading  man,  play- 
ing the  role  of  Paul  Judson.  Flobelle  Fairbanks, 
a niece  of  Douglas  Fairbanks,  plays  the  part  of 
Miss  Swanson’s  sister.  Hugh  Miller,  who  has 
been  starred  in  English  and  German  pictures  but 
never  before  has  appeared  in  this  country,  is  the 
yogi.  Andres  de  Segurola,  former  Metropolitan 
opera  company  star,  will  make  his  film  debut  in 
the  role  of  an  impressario. 

Other  members  in  the  cast  include  Anders 
Randolf,  the  millionaire  husband;  Pauline  Garon, 
a “gold  digger”;  Raymond  Rackett,  Miss  Swan- 
son’s young  brother;  Ian  Keith,  a young  banker; 
Robert  Schable,  Picquard,  manager  of  the  Opera 
Comique;  Ivan  Lebedeff,  who  has  a “heavy” 
role,  and  John  Miltern,  playing  the  part  of  Miss 
Swanson’s  father. 

Albert  Parker  who  made  “The  Black  Pirate,” 
“Arizona”  and  “The  Knickerbocker  Buckaroo,” 
all  Douglas  Fairbanks’  pictures,  and  “Sherlock 
Holmes”  with  John  Barrymore,  directed  “Sunya.” 
Paul  Medeux  was  his  assistant  director  and  Dud- 
ley Murphy  acted  as  consultant  in  the  crystal 
sequences.  Robert  Martin  was  the  chief  camera- 
man. 

H.  G.  Ballin  who  is  recognized  as  one  of  the 
leading  art  directors  in  pictures  designed  the 
sets. 

* * * 

Cutting  Begun  on  Navy  Film  for  First  National 

One  picture  went  into  the  cutting  room  and 
another  was  put  in  production  last  week  at  the 
Cosmopolitan  Studio  where  Robert  Kane  is  mak- 
ing a series  of  long  feature  pictures  for  First 
National  release. 

The  Navy  picture  directed  by  Joe  Boyle  under 
the  tentative  title  “Song  of  the  Dragon”  is  now 
under  the  scissors  of  Paul  Maschke  with  Mr. 
Kane,  Leland  Hayward  and  Boyle  supervising 
the  assembling  of  the  epic  in  which  the  Navy 
department  cooperated. 

Dorothy  Mackaill,  who  had  the  feminine  lead 
in  the  picture  has  gone  to  the  Coast;  Lowell 
Sherman  who  played  the  “heavy”  has  returned  to 
his  Broadway  play  “The  Woman  Disputed.”  And 
Buster  Collier,  Lawrence  Gray,  Ian  Keith,  Gail 
Kane,  Eddie  Gribbon,  lone  Holmes  and  Vincent 
Serrano,  the  other  featured  members  of  the  cast, 
have  left  the  Kane  fold. 

Ernest  Haller  who  did  the  camera  work  on  the 
picture  is  still  at  the  Cosmopolitan  Studios  sit- 
ting in  on  the  cutting  of  the  picture.  Thus  far, 
no  one  has  been  selected  to  write  the  titles. 

Jack  Ackroyd  on  whose  little  English  shoulders 
rested  a large  share  of  the  comedy  relief  in  the 
picture,  was  signed  by  Mr.  Kane  to  continue 
work  in  the  new  Kane  picture,  production  on 
which  started  the  day  “The  Song  of  the  Dragon” 
went  into  the  cutting  room. 

. “Razzberry,”  the  tentative  title  of  the  new 
picture,  is  being  directed  by  James  Ashmore 
Creelman,  former  protege  of.  Anita  Loos  and  John 
Emerson,  and  well  known  for  his  adaptations  of 
several  Famous  Players  hits.  Creelman  with 
Melville  Baker,  wrote  the  original  story,  adapted 
it  and  penned  the  continuity. 

The  picture  promises  to  be  a gay,  fast  mov- 
ing satire  on  “Behind  the  Scene”  of  a moving 
picture  studio.  Ben  Lyon,  Mary  Brian,  Sam 
Hardy,  Jack  Ackroyd,  Lucian  Prevol,  Iris  Gray, 
and  Osgood  Perkins  head  the  featured  cast. 

Prominent  in  the  supporting  cast  are  several 
social  celebrities.  Mrs.  Edgar  Selwyn,  wife  of 
the  producer-playwright,  has  a small  bit.  Others 
in  the  cast  are  Comte  Jean  de  Marguenat,  ex- 
war buddy  of  Georges  Carpentier,  and  automobile 
racing  champion  of  France;  and  Emily  Anderson, 
a prominent  New  York  debutant. 

Comte  de  Marguenat’s  screen  career  was 
launched  by  Gloria  Swanson  who  is  now  advis- 
ing with  the  French  nobleman  in  his  search  for 
a more  simole  screen  name. 

Miss  Anderson,  heiress  to  a large  fortune,  was 
feted  last  week  at  the  Villa  Venice  by  a group 
of  New  York  society  folk  when  a two-year-old 
wager  that  she  could  not  “break  into  the  mo- 
vies” was  paid  in  the  form  of  a banquet  by  Miss 
Katrina  Van  Dyke,  daughter  of  Henry  Van  Dyke 
and  Mrs.  Alice  Erdman  Cleveland,  daughter-in- 
law  of  the  late  president,  Grover  Cleveland. 
Charles  Maguire  is  acting  as  assistant  director 


Stephen  Roberts 

DIRECTOR  OF 

“PINK  ELEPHANTS” 
“HIGH  SEA  BLUES” 

with  A1  St.  John  starred 

“MUCH  MYSTERY” 

with  Geo.  Davis  & Phil  Dunham 
EDUCATIONAL  RELEASES 


“Jflerrp  Xmas 
Cberpbobp” 

BACHELOR  BABIES:  A knockout  two 
reeler  that  kept  them  laughing  all  the  way 
through.  Two  reels. — W.  C.  Wheeler,  Ma- 
jestic theatre,  Willits,  Calif. — Small  town 
patronage. 

BACHELOR  BABIES:  Mighty  good  com- 
edy. I find  these  Educational  Juveniles  are 
running  better  than  Our  Gang.  Two  reels. 
— C.  S.  Watson,  Electric  theatre,  Caldwell, 
Kan. — General  patronage. 

MY  KID : Big  Boy — A erackerjack  com- 
edy. This  kid  is  sure  there  and  if  he  keeps 
on  I will  make  them  all  hustle.  Two  reels. 
- — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — Small  town  patronage. 

SEA  SCAMPS:  Big  Boy — Big  Boy  takes 
the  cake  in  this  one  as  he  is  a delightful 
little  scamp  in  this.  Two  reels. — C.  A. 
Anglemire,  “Y”  theatre,  Nazareth,  Pa. — - 
General  patronage. 

A MAID  IN  MOROCCO:  Lupino  Lane 
- — This  is  the  first  Lane  comedy  we  have 
shown  and  judging  by  the  laughs  it  got 
Lane  is  “some  comedian.”  Two  reels. — 
George  Benson,  Community  theatre,  Min- 
neota,  Minn. — Small  town  patronage. 

BEARCATS:  Juvenile — A good  kid  com- 
edy. Two  reels. — Robert  Kessler,  Benn 
theatre,  Philadelphia,  Pa. — General  patron- 
age. 
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PAUL  L.  STEIN 

DIRECTOR 

First  Successes 

“My  Official  Wife” 
“Don’t  Tell  the  Wife” 

WARNER  BROTHERS 


on  the  Creelman  picture  with  Billy  Schurr, 
George  Belasario  and  William  J.  Jory  handling 
the  camera  work.  Robert  Haas,  treasurer  of  the 
Kane  organization,  acted  as  art  director  for  the 
picture  with  Leland  Hayward  production  man- 
ager. 

Edison  Studios  Open 

Idle  for  many  years,  the  Edison  Studio,  one 
of  the  oldest  centres  of  production  activities  in 
the  East,  is  now  open.  David  M.  Thomas,  long 
associated  with  Ralph  Ince,  is  the  first  producer 
to  revive  this  location. 

Mr.  Thomas  with  Thomas  Productions  under 
the  direction  of  Harry  Garson  is  making  his  first 
picture,  “The  Lunatic”  at  this  studio. 

“The  Lunatic”  is  from  the  stage  play  of  the 
same  name  which  was  presented  at  the  Irving 
Place  theatre  and  in  which  Ludwig  Satz,  well 
known  star  of  the  Yeddish  and  English  stage, 
starred.  Mr.  Satz  is  playing  the  leading  role 
in  the  picture  and  it  marks  his  debut  in  pictures, 
a debut  long  looked  forward  to  by  this  versatile 
star.  On  the  stage  his  Potash  was  a sensation. 

In  the  supporting  cast  are,  Claire  Adams,  well 
known  screen  star,  playing  the  leading  feminine 
role;  James  B.  Carson  of  “Gallagher  and  Sheean” 
fame  and  also  comedy  lead  in  many  Broadway 
shows;  George  Tobias,  the  Corp.  Lipinsky  of  the 
original  “What  Price  Glory”  company  and  re- 
membered for  his  work  in  “The  Hairy  Ape”  and 
“The  Fool.”  Wills  Claire,  recently  in  the  leading 
juvenile  role  of  the  Coburn  play,  “Bronx  Ex; 
press”  and  previous  to  that  in  “Business  Before 
Pleasure,”  plays  an  interesting  part. 

David  M.  Thomas  is  to  be  remembered  for  his 
production  of  “The  Sea  Wolf”  while  with  the 
Ralph  Ince  outfit.  Surrounding  himself  with  a 
capable  staff,  Mr.  Thomas  has  gone  on  his  own 
and  “The  Lunatic”  is  the  first  of  a series  of 
pictures  he  will  sponsor.  Frank  Zukor  is  his 
cameraman  and  Charlie  Harten  is  assisting. 

Walsh  Stars  in  Excellent  Pictures 

George  Walsh  is  in  the  midst  of  the  making 
of  “His  Rise  to  Fame,”  the  fourth  production  in 
the  group  of  six  in  which  he  is  starring  for 
Excellent  Picture  Corporation.  “His  Rise  to 
Fame”  is  being  made  at  the  Tec-Art  studios  in 
New  York. 

In  the  cast  supporting  Mr.  Walsh  are  Peggy 
Shaw,  Bradley  Barker,  Mildred  Reardon,  Martha 
Petelle,  William  G.  Nelly  and  Ivan  Linow.  The 
story,  written  especially  for  George  Walsh  by 
Victoria  Moors,  offers  anew  the  opportunity  for 
him  to  show  his  athletic  prowess,  though  this 
time  in  a media  new  to  the  moving  picture  fans 
and  Walsh  enthusiasts. 

Incidentally,  it  has  a box  office  characteristic 
that  is  bound  to  register  with  the  exhibitors  who- 
play  the  picture  for  profit.  This  is  found  in  the 
character  played  by  Walsh,  a character  who  in 
the  force  of  circumstances  becomes  a prizefight 
champion. 

As  all  the  moving  picture  fraternity  knows, 
Georges  Walsh  is  the  athlete,  par  excellence; 
equally  at  home  in  baseball,  football,  rowing, 
boxing.  Of  especial  interest  is  the  fact  that  he 
is  both  the  actor  and  the  athlete;  he  knows  how 
to  put  the  theatrical  touch  in  his  athletic  prowess, 
that  carries  the  note  of  conviction  to  the  audience. 
As  a boxing  champion  he  promises  to  outdo  the 
thrills  that  were  his  in  “The  Kick-Off”  when 
football  was  his  role. 

Thus  far  Mr.  Walsh  has  starred  in  and  com- 
pleted for  Excellent  “The  Kick-Off,”  “A  Man 
of  Quality”  and  “Striving  for  Fortune.”  The 
last  is  just  about  to  be  released.  “His  Rise  to 
Fame”  follows.  In  all  he  impersonates  the  role 
of  triumphant  youth;  the  symbol  of  America. 

Pathe  Serial  in  Making 

The  Pathe  serial  unit,  sponsored  by  Schuyler 
Grey  Productions,  Inc.,  which  is  making  “On 
Guard,”  a new  military  “continued-in-the-next” 
film  written  by  Major  Robert  Glassburn  of  the 
regular  army,  is  in  the  final  stages  of  production. 
Studio  work  has  been  practically  completed  at  the 
Long  Island  Studios  and  the  company,  headed 
by  Cullen  Landis,  is  now  busy  on  location  scenes, 
staged  at  various  military  points  in  the  vicinity 
of  New  York. 

The  story  is  one  of  mystery  and  regeneration 
with  a background  of  colorful  army  life.  The 
plot  has  to  do  with  an  ex-army  officer,  a gradu- 
ate of  West  Point  who  has  become  embittered 
against  the  service  and  is  inveigled  into  signing 
up  again  for  duty  with  Uncle  Sam  at  the  insti- 
gation of  a leader  of  international  crooks,  willing 
to  pay  tremendous  sums  to  get  inside  informa- 
tion on  certain  formulas  and  gun  placement  maps. 

There  are  scenes  on  land,  water  and  in  the 
air,  with  the  thrills  bound  up  with  life  at  the 
Aberdeen  Testing  Grounds,  and  around  a mod- 
ern interior  army  base.  The  humorous  deed  of 
the  “rookie,”  the  hard-boiled  “top”  sergeant  and 
the  doings  about  camp  and  on  the  fields  of  battle, 
used  as  a basis  for  a dozen  or  more  outstanding 
features  are  a factor  in  the  new  serial. 

A mysterious  horseman  has  an  important  role 
in  the  production  and  there  is  a veil  of  mystery 
thrown  aiound  the  machinations  of  the  interna- 
tional crooks,  who  deal  in  the  sale  of  army  secrets 
to  various  other  powers. 

Arch  Heath  is  directing  “On  Guard”  from  the 
scenario  by  Paul  Fairfax  Fuller,  based  upon 
Major  Glassburn’s  story.  Muriel  Kingston  ap- 
pears opposite  Landis  and  Louise  Du  Pre  ap- 
pears as  the  blonde  vamp.  Walter  P.  Lewis 
furnishes  the  villainry  and  comedy  relief  is  sup- 
plied by  Tom  Blake.  Others  in  the  cast  are 
Edward  Burns,  Charles  Morton,  Gus  de  Wilde 
and  Tom  Poland.  “On  Guard”  will  follow,  “The 
House  Without  a Key”  on  the  Pathe  serial  pro- 
gram, the  first  chapter  will  be  released  on  Janu- 
ary 30th,  1927. 
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Hollywood 

Production 

( Continued  from  page  13) 

film  will  be  called  “Beautiful  Women.” 
Work  started  on  this  this  week  under 
Erie  Kenton’s  direction.  “Casey  at  the 
Bat,”  the  baseball  story  with  Wallace 
Beery  starred,  is  nearing-  completion. 
Monte  Brice  directed.  Douglas  Mac- 
Lean’s  next  Paramount  production  will 
be  “Let  It  Rain.”  Cameras  started  crank- 
ing on  this  production  at  San  Diego  this 
week,  where  most  of  the  ship  scenes 
will  be  made.  Eddie  Cline  is  directing. 

Pola  Negri’s  lates.t  is  “Barbed  Wire,” 
which  was  finished  last  week  under  Row- 
land V.  Lee’s  direction.  Harold  Lloyd’s 
new  film  will  be  released  as  “The  Kid 
Brother.”  It  is  planned  to  show  this 
picture  simultaneously  in  the  key  cities 
of  the  world  shortly  after  the  new  year. 
“Wings”  and  “The  Wedding  March”  are 
still  in  production  and  “Children  of  Di- 
vorce” has  just  been  started  under  the 
direction  of  Frank  Lloyd. 

Many  beautiful  sets  have  been  erected 
at  the  Tec-Art  studios  for  “Resurrec- 
tion,” which  Edwin  Carewe  is  produc- 
ing for  United  Artists  release.  This  is 
an  Inspiration  Pictures  production  and 
features  Rod  LaRocque  and  Dolores  Del 
Rio.  Johnny  Hines  is  producing  “All 
Aboard”  at  the  same  studios  under 
Charles  Hines’  direction,  a C.  C.  Burr 
production  for  First  National. 

Four  Shooting  at  Warners 

Warner  Brothers’  Sunset  boulevard 
studio  has  four  companies  shooting. 
They  are:  “Wolf’s  Clothing,”  starring 
Monte  Blue,  with  Roy  Del  Ruth  direct- 
ing; “Don’t  Tell  the  Wife,”  starring 
Irene  Rich,  Paul  Stein  directing;  “Hills 
of  Kentucky,”  with  Rin-Tin-Tin;  and 
“White  Flannels,”  presenting  an  all  star 
cast  and  directed  by  Lloyd  Bacon. 

A Busy  Xmas  at  F.  B.  O. 

Christmas  may  be  a merry  season  but 
it  is  also  a busy  one  at  the  F.  B.  O. 
studios  in  Gower  Street.  Eight  pictures 
are  in  production  at  this  plant.  J.  Leo 
Meehan  is  directing  “Mother”  from 
Kathleen  Norris’  novel,  and  featuring 
Belle  Bennett;  “Hello  Bill,”  with  Con- 
way Tearle  starred,  is  being  made  under 
the  direction  of  Ralph  Ince;  “Snappy 
Jane,”  Viola  Dana’s  third  F.  B.  O.  pic- 
ture, is  shooting  under  Phil  Rosen’s  di- 
rection; “Fast  and  Furious,”  starring  Al- 
berta Vaughn,  is  being  directed  by  David 
Kirkland. 

Fred  Thomson’s  latest  is  “Silver 
Comes  Through,”  in  which  Silver,  Fred’s 
famous  horse  takes  the  stellar  role. 
Lloyd  Ingraham  is  directing.  Tom  Tyler 
is  working  in  another  Western,  “The 
Sonora  Kid,”  under  Bob  DeLacy’s  di- 
rection, and  the  “Wisecrackers,”  two  reel 
comedies  from  H.  C.  Witwer’s  stories,  is 
in  its  fifth  episode  under  Del  Andrews’ 
direction. 

You’ll  find  lions  and  everything  on  the 
sets  of  “Tarzan  and  the  Golden  Lion,” 
which  J.  P.  McGowan  is  just  finishing 
and  “Ranger”  the  dog  is  barking  his  way 
through  “The  Outlaw,”  his  final  produc- 
tion of  the  year.  “The  Magic  Garden,” 
which  J.  Leo  Meehan  directed,  is  going 
through  the  final  stages  of  cutting  and 
editing. 

Two  Going  at  Pickford-Fairbanks’ 

The  Pickford-Fairbanks  studios  have 
two  companies  working;  “Camille,” 
which  Fred  Niblo  is  directing;  and  “Car- 
lotta,”  which  Marshall  Neilan  is  direct- 
ing. These  two  films  feature  the  Tal- 
madge  sisters. 

Six  Working  at  Metro 

Metro-Goldwyn-Mayer  studios  have 
six  companies  working  and  four  an- 


ROY  WILLIAM  NEILL 

Author-Director 
NOW  DIRECTING 

“THE  WEDDING  RING” 

For  William  Fox  With  an  All-Star  Cast 


DAN  MASON 

iWeriT  Christmas 

Phone  Gr.  9088 


Marian  Constance  Blackton 

SCENARIOS  AND  ADAPTATIONS 
NOW  AT 

METRO-GOLDWYN- 
MAYER  STUDIOS 

“THE  PASSIONATE  QUEST” 
“HELL  BENT  FER  HEAVEN” 
“BRIDE  OF  THE  STORM” 
“BETWEEN  FRIENDS” 

“THE  CLEAN  HEART” 

“THE  BELOVED  BRUTE” 

“THE  HAPPY  WARRIOR” 

“THE  GILDED  HIGHWAY” 
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PATSY  RUTH  MILLER 

Warner  Bros.  Star 


DIRECTOR 


THE  DEVIL  HORSE:  Rex — Hats  off  to 
Hal  Roach  and  everyone  connected  with 
the  making  of  this  very  unusual  picture, 
“King  of  Wild  Horses"  was  good,  “Black 
Cyclone"  was  great,  and  this  is  even  better 
than  the  other  two.  Plenty  of  profit  for 
the  exhibitor  in  this  type  of  picture  if  you 
will  step  on  the  advertising.  Hal,  let* s have 
another  soon.  Six  reels.— E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind.— Small  town 
patronage. 


CHARLES  (Chuck)  RIESNER 

Director 


“BETTER  ’OLE” 

“THE  MISSING  LINK” 

Starring  Syd  Chaplin 
Warner  Brothers  Release 


nounced  to  start  next  week.  William 
Nigh  is  directing  Lon  Chaney  in  “Mr. 
Wu,”  with  an  all  star  cast.  Johnny  Ar- 
nold, who  has  teamed  with  Nigh  since 
the  early  days  of  Metro  on  61st  street, 
New  York,  is  cranking  the  camera.  “Til- 
lie  the  Toiler,”  starring  Marion  Davies, 
is  being  directed  by  Hobart  Henley;  Ed- 
mund Goulding  is  making  “Women  Love 
Diamonds,”  from  an  original  story  by 
the  director;  “Slide,  Kelly,  Slide,”  an- 
other baseball  story,  is  Edward  Sedg- 
wick’s vehicle;  “Winners  of  the  Wilder- 
ness,” a Tim  McCoy  starring  vehicle,  and 
“The  Demi-Bride,”  which  Robert  Z. 
Leonard  is  directing,  finishes  the  list. 

Ernst  Lubitsch  is  preparing  and  will 
soon  start  shooting  “Old  Heidelberg,” 
and  Clarence  Brown  is  to  direct  “The 
Trail  of  ’98,”  a graphic  story  of  the 
Klondike  based  on  Robert  W.  Service’s 
romance. 

F.  N.  Working  on  “Long  Pants” 

Over  at  Burbank  First  National  is  pro- 
ducing “Long  Pants,”  Harry  Langdon’s 
latest  feature-comedy;  “The  Runaway 
Enchantress,”  a Milton  Sills  starring  ve- 
hicle; “Somewhere  South  of  Sonora,”  the 
latest  Ken  Maynard  Western,  which  A1 
Rogell  is  directing  for  Charles  R.  Rog- 
ers; “Easy  Pickings,”  a mystery  story 
being  shot  by  George  Archainbaud,  with 
Charles  Van  Enger  at  the  camera.  Mil- 
lard Webb  is  directing  the  A1  Rockett 
unit  in  “Three  in  Love”  and  Colleen 
Moore  will  produce  “Naughty  But  Nice,” 
adapted  from  the  stage  play,  “Miss 
George  Washington.”  She  has  just  com- 
pleted “Orchids  and  Ermine,”  with  a no- 
table supporting  cast  including  Jack  Mul- 
hall  and  others.  Another  First  National 
production  just  finished  is  “Purple  and 
Fine  Linen,”  starring  Corinne  Griffith. 
James  Flood  directed.  “McFadden’s 
Flats,”  featuring  Charlie  Murray  and 
Chester  Conklin,  has  just  been  completed 
by  director  Richard  Wallace,  with  Ar- 
thur Edeson  at  the  camera. 

“U”  Busy  on  Winter  Schedule 

The  Universal  lot  is  busy  on  its  win- 
ter schedule  and  President  Carl  Laemmle 
is  holding  daily  conferences  with  direc- 
tors and  supervisors  on  forthcoming  pro- 
ductions. “Uncle  Tom’s  Cabin,”  which 
Harry  Pollard  is  directing,  is  rapidly 
rounding  into  shape.  This  will  be  one 
of  the  big  specials  from  the  “U”  lot 
next  year.  Paul  Leni  has  started  shoot- 
ing “The  Cat  and  the  Canary,”  adapted 
from  the  stage  play  by  A1  Cohn;  Edward 
Sloman  is  nearing  completion  of  “The 
Deacon”;  Reginald  Denny’s  latest  is 
“Slow  Down,”  being  produced  under  Mel 
Brown’s  direction  and  the  “College” 
series  is  going  ahead  under  Wesley  Rug- 
gles’  direction. 

Sidney  Working  on  “No  Control” 

On  the  Metropolitan  studio  lot  Scott 
Sidney  is  in  the  midst  of  his  next  P.  D.  C. 
feature-comedy  “No  Control.”  Marie 
Prevost  under  E.  Mason  Hopper’s  direc- 
tion is  playing  the  stellar  role  in  “Get- 
ting Gertie’s  Garter.” 

Christie  and  Roach  Busy 

Of  the  comedy  lots  Christie’s  and  Hal 
Roach’s  seem  the  busiest,  several  com- 
panies being  at  work  on  each  of  these. 
Mack  Sennett  studios  have  once  moi3 
started  production  after  a long  layoff 
and  three  companies  are  working  at  top 
speed  there. 

After  a brief  layoff  at  Education  stu- 
dios, this  plant  is  again  very  active.  Nor- 
man Taurog  is  shooting  a new  Lloyd 
Hamilton  production,  which  was  delayed 
owing  to  the  comedian  undergoing  an 
operation  on  his  foot.  Steve  R.  Roberts 
is  just  finishing  a Mermaid  comedy  with 
A1  St.  John  starred,  and  Mark  Sandrich, 
newest  addition  to  the  comedy  lot,  is 
making  a Cameo  comedy.  Charles  La- 
ment is  directing  Johnny  Arthur. 
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Studio  Notes 
By  Spargo 

( Continued  from  page  22) 

for  50  years,  is  playing  a small  part  in  W. 
C.  Fields’  latest  starring  picture,  “The  Pot- 
ters,” just  completed  at  the  Paramount 
Long  Island  studio  under  direction  of  Fred 
Newmeyer. 

* % % 

Shortly  after  the  Christmas  holidays,  the 
Joy  Girl  will  come  to  the  Fox  Eastern 
studio  literally  as  well  as  figuratively.  Olive 
Borden,  whose  meteoric  rise  to  stardom  is 
convincing  evidence  of  -her  talent,  is  ex- 
pected in  New  York  to  begin  work  here  in 
Allan  Dwan’s  next  Fox  production,  “The 
Joy  Girl,”  May  Edginton’s  serial  at  present 
being  published  in  the  Saturday  Evening 
Post. 

* * * 

The  fact  that  Max  Uhlig,  property  man 
at  the  Paramount  Long  Island  studio,  lives 
in  Valhalla  on  the  Harlem  Division  of 
the  Grand  Central  accounts  for  his  appear- 
ance as  a screen  actor  in  W.  C.  Fields’ 
latest  starring  picture,  “The  Potters,”  just 
completed  at  the  Long  Island  studio. 

Director  Fred  Newmeyer  was  shooting 
a scene  at  the  Long  Island  City  railroad 
station  showing  the  departure  of  an  ex- 
press for  the  Pennsylvania  oil  fields  and 
decided  he  needed  the  authentic  touch 
of  a last  minute  traveller  sprinting  down 
the  platform  to  catch  his  train.  “I  can 
do  that,  Mr.  Newmeyer,”  volunteered 
Uhlig,  who  is  six  feet  two  inches  tall  and 
weighs  about  160  pounds. 

“What  are  your  qualifications?”  in- 
quired Newmeyer. 

“I  commute  every  day  from  Valhalla,” 
replied  Uhlig,  “and  I live  four  miles  from 
the  depot,  and  I don’t  always  get  up 
when  the  alarm  goes  off.” 

“Go  to  it,”  said  Newmeyer. 

* * * 

To  illustrate  the  drawing  power  of  “The 
Music  Master”  players,  which  is  one  of 
the  biggest  productions  on  the  Fox  1926-27 
schedule,  it  is  interesting  to  note  that  Alec 
Francis,  who  portrayed  the  title  role,  has 
won  an  important  part  in  Norma  Tal- 
madge’s  forthcoming  “Camille”;  Lois 
Moran  is  taking  a short  vacation  in  Europe 
preparatory  to  starring  in  a Famous  Play- 
ers-Lasky  picture;  Helen  Chandler  is  prom- 
inently cast  in  a stage  success,  “The  Con- 
stant Nymph” ; William  Tilden  is  leading 
man  in  “They  All  Want  Something,”  a cur- 
rent legitimate  comedy;  while  Clifford  Hol- 
land, the  six  foot  two  giant  find  discovered 
by  General  Manager  Winfield  R.  Sheehan, 
has  left  for  the  Coast  treasuring  a five-year 
Fox  contract. 

Studio  Notes 
By  Murray 

( Continued  from  page  22) 

Mille’s  studio.  Hale  covered  several  thous- 
and miles  filming  this  story  of  the  auto 
camps  and  used  several  hundreds  of  people 
who  had  never  faced  a camera  before  in 
their  lives. 

* * * 

It  took  four  directors  to  make  “Getting 
Gertie’s  Garter,”  Marie  Prevost’s  latest 
Metropolitan  picture.  E.  Mason  Hopper 
directed  the  adaptation  of  the  famous  stage 
farce,  while  Charles  Ray,  Harry  Myers 
and  Del  Henderson,  all  of  whom  have 
directed  pictures,  were  in  the  cast. 

* * * 

Dorothy  Yost  has  just  completed  the 
continuity  of  “Mother,”  the  Kathleen  Nor- 
ris story  which  J.  Leo  Meehan  is  direct- 
ing at  F.  B.  O.  studios.  Others  who  are 
working  on  scripts  at  F.  B.  O.  are  Doris 
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SCHROEDER,  GARNET  WESTON,  SCOTT  DaR- 
ling  and  F.  A.  E.  Pine. 

* * * 

Colleen  Moore  recently  discovered  a 
new  screen  player,  Joe  “Sonny”  Yule, 
five  years  of  age,  who  has  been  placed 
under  a long  term  contract  by  First  Na- 
tional. Master  Yule  has  been  on  the  stage 
since  he  was  three.  You  will  see  him  in 
“Orchids  and  Ermine.” 

* * =i= 

“Frivolous  Al”  Boasberg,  who  writes- 
titles  for  F.  B.  O.  productions,  wants  to 
communicate  with  all  Hollywood  Scotch- 
men who  have  cigar  lighters,  in  order  that 
they  might  buy  their  gasoline  wholesale. 

* * * 

Paul  Stein,  who  is  directing  “Don’t 
Tell  the  Wife”  at  Warner  Bros.,  has  in- 
vented a small  moving  platform  with  lights 
attached,  which  dance  right  along  with 
the  player  in  the  making  of  dance  scenes. 
It  means  perfect  lighting  for  close  pano- 
ramic shots. 

* * * 

Emory  Johnson  is  to  direct  a big  spe- 
cial for  Universal,  according  to  word  from 
Carl  Laemmle,  president.  It  is  to  be  called 
“The  Arm  of  the  Law,”  an  original  story 
by  Mrs.  Emille  Johnson,  mother  of  the 
director. 

* * * 

Lenore  J.  Coffee,  who  wrote  the  screen 
version  of  “The  Volga  Boatman,”  has 
been  selected  by  Cecil  B.  De  Mille  to  write 
the  adaptation  and  continuity  of  “Silk” 
by  Samuel  Merwin,  which  will  be  made 
into  a special  feature  for  P.  D.  C. 

* * * 

The  cast  of  “Not  Control,”  a circus  story 
which  Scott  Sidney  is  directing  for  Met- 
ropolitan Pictures,  has  been  augmented  by 
three  kangaroos,  a trick  mule,  twelve  par- 
rots, two  pumas,  two  baboons,  three  lions 
and  six  dogs.  Harrison  Ford  and  Phyl- 
lis Haver  have  the  featured  roles.  It 
looks  like  a busy  month  for  Scott. 

* * * 

June  Mathis,  well  known  screen 
writer,  has  disappeared!  She  has  gone 
into  seclusion  and  is  now  deeply  engrossed 
with  “The  Enemy.”  This  is  her  first  ve- 
hicle as  a freelance  writer  since  leaving 
First  National.  She  is  adapting  Channing 
Pollock’s  stage  play  for  Metro-Goldwyn- 
Mayer,  which  will  feature  Lillian  Gish. 

* * * 

Edwin  Carewe  has  discovered  a talented 
actress  as  well  as  dancer  in  Joyzelle,  who 
plays  a part  in  “Resurrection.”  Miss  Joy- 
zelle has  been  an  entertainer  of  note  for 
some  time  around  Hollywood. 


Three  of  a kind!  All  doing  their  best  to 
figure  out  the  next  sequence.  Tom  Mix 
stars  in  “The  Last  Trail”  for  Fox  Films 
which  will  be  an  early  release. 
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DeMille’s 
“King  of  Kings” 

( Continued  from  page  24) 

palace  of  Herod  before  the  Christian 
era,  and  was  remodeled  for  occupa- 
tion by  the  Procurator  of  Judea 
during  his  visits  to  Jerusalem.  The 
Procurator  did  not  live  in  Jerusalem, 
but  in  Caesarea,  a city  on  the  Medi- 
terranean Sea.  His  residence  in  that 
city  was  also  in  a former  palace  of 
Herod’s.  At  times  of  religious 
festivals,  when  almost  the  entire 
population  of  Judea  congregated  in 
Jerusalem,  the  Procurator  went  to 
Jerusalem  with  a large  army  of 
fighting  men.  This  was  a precau- 
tionary move  on  the  part  of  Rome, 
for  the  Judean  people  were  unwilling 
subjects  of  Caesar,  and  with  so  many 
of  their  number  at  one  place,  an  out- 
break was  feared.  It  has  been  found 
necessary  to  film  titles  for  the  picture 
in  twenty-seven  languages. 

Practically  every  corner  of  the 
world  will  be  reached  by  “The  King 
of  Kings,”  and  every  provision  is 
being  made  for  the  complete  under- 
standing of  the  production  whether 
those  who  see  it  live  in  Europe, 
America,  Africa,  Asia-Minor,  Aus- 
tralia, the  Far-East,  or  the  South  Sea 
Isles.  Consequently,  titles  will  be 
filmed  in  English,  French,  German, 
Italian,  Spanish,  Dutch,  Swedish, 
Norwegian,  Danish,  Portuguese,  Hun- 
garian, Polish,  Russian,  Japanese, 
Hebrew,  Czech,  Slovakian,  Jugo- 
Slovakian,  Bulgarian,  Greek,  Syrian, 
Arabic,  Finnish,  Turkish,  Chinese  and 
Hindustan.  Few  pictures  have  titles 
filmed  in  more  than  six  languages. 


Louise  Fazenda  hits  the  bull’s  eye.  She  does 
it  again  in  her  latest  picture,  “Finger 
Prints”  for  Warner  Brothers.  Lloyd  Bacon 
directs. 


BUCK  JONES 

AND 
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“THE  WAR 
HORSE” 

Written  by  Buck  Jones 
Directed  by 

LAMBERT  HILLYEfe 

Just  Finished 

“DESERT  VALLEY” 

Directed  by 
SCOTT  R.  DUNLAP 
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JACQUELINE  LOGAN 

Now  playing  Mary  Magdalene  in  Cecil  B.  DeMille’s 

“THE  KING  OF  KINGS” 
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MARRY  E.  NICHOLS 

EXHIBITORS' HERALD  HOLLYVQOD 


SCOTT  R.  DUNLAP 

Director  of 

“WHISPERING  SAGE” 

By 

Harry  St.  Clair  Dago 


FOX  RELEASE 


GEORGE  MELFORD 

DIRECTOR 

WHISPERING  SMITH:  Special  cast— Sur- 
prising, the  number  of  people  who  have  read 
this  story,  and  they  were  all  out  to  see  the 
picture.  A splendid  Western  and  railroad 
melodrama  that  will  register  100  per  cent  in 
all  ways.  Seven  reels. — Homer  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

SIMON  THE  JESTER:  Special  cast— Ex- 
cellent acting  and  picture  was  well  made.  The 
circus  scenes  are  good.  Received  many  favor- 
able comments  on  this  one.  Seven  reels. — 
H.  A.  Woodward,  Woodward  Hall,  Hill,  N.  H. 
— General  patronage. 

ROCKING  MOON:  Special  cast— Ran  this 
on  a Sunday  and  it  made  a fine  program ; 
good  story,  and  beautiful  scenery.  If  your 
patrons  like  Northerns  this  is  a good  one.  Six 
reels. — II.  D.  MeChesney,  Princess  theatre, 
Crandon,  Wis. — General  patronage. 
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Word  “Legitimate”  Is 
Misused  When  Defining 
Stage,  Says  W.  C.  Fields 

(Special  to  the  Studio) 

_ NEW  YORK,  Dec.  21.— Character- 
izing the  use  of  the  word  “legitimate” 
as  applied  to  stage  drama,  as  an 
obsolete  and  meaningless  definition, 
W.  C.  Fields,  now  working  on  his 
fifth  starring  picture,  “The  Potters,”  at 
the  Paramount  Long  Island  studio,  has 
stirred  up  considerable  discussion  among 
fellow  players  and  officials. 

“I  am  not  contending  that  use  of  the 
word  ‘legitimate’  as  applied  to  certain 
types  of  stage  plays  and  players  casts 
any  reflection  upon  other  forms  of  dra- 
matic art,”  says  Fields.  “The  screen 
drama,  for  example,  has  been  elevated 
to  too  high  a position  to  suffer  by  com- 
parison with  any  form  of  theatrical  en- 
tertainment. My  contention  is  merely 
that  the  word  is  no  longer  applicable. 
Originally  conceived,  as  I understand 
it,  to  distinguish  between  the  old  classic 
tragedy  and  the  ephemeral  productions 
of  the  day  such  as  burlesque,  farce  and 
extravaganza,  it  has  lost  meaning  due 
to  the  fact  that  our  drama  has  long 
since  broken  down  these  classic  barriers. 

“The  modern  drama  has  kept  step 
with  the  times  and  gone  hybrid.  There 
is  a little  bit  of  musical  comedy  in  every 
good  play  and  a good  deal  of  vaudeville 
and  burlesque  in  every  musical  comedy. 
These  merging  mediums  have  neces- 
sitated the  merging  of  thespian  abilities. 
So  we  have  chaps  like  Jack  Donohue, 
playing  vaudeville  one  season,  musical 
comedy  the  next  and  straight  drama  the 
next.  And  we  have  plays  like  ‘Broad- 
way’ incorporating  fragments  of  caba- 
ret and  burlesque,  or  ‘The  American 
Tragedy,’  done  in  pictures  like  a movie. 

“The  so-called  ‘legitimate’  plays  more- 
over, such  as  J.  P.  McAvoy’s  ‘The  Pot- 
ters,’ in  which  I am  now  acting,  eventu- 
ally reach  the  screen  and  are  often 
performed  by  casts  composed  of  all  sorts 
of  actors.  In  ‘The  Potters,’  for  example, 
we  have  Mary  Alden,  one-time  ‘legit’ 
actress  and  for  many  years  a famous 
screen  mother;  Jack  Egan  fresh  from 
vaudeville;  Richard  ‘Skeets’  Gallagher, 
a musical  comedy  star;  Ivy  Harris,  just 
blossoming  into  leading  movie  roles,  and 
myself,  who  has  played  a little  bit  of 
everything. 

Gertrude  Orr  Author 
of  Biggest  of  Fox 

Scenarios  of  Year 

( Special  to  the  Studio .) 

HOLLYWOOD,  Dec.  21. — Frances 
Marion,  June  Mathis,  Eve  Unsell,  Brad- 
ley King,  Lois  Weber,  Jeannie  Macpher- 
son,  and  Gertrude  Orr  are  recognized 
as  the  oustanding  figures  in  the  literary 
world  of  Hollywood.  Checking  back 
over  the  box  office  figures  of  the  year 
it  is  found  that  their  stories  are  those 
which  have  brought  box  office  success 
in  many  cases.  Metro  Goldwyn  Mayer 
executives  say  they  are  especially  par- 
tial to  women  writers. 

Gertrude  Orr  began  her  scenario  work 
at  the  old  Ince  studio  four  years  ago. 
When  the  doors  closed  there  she  free 
lanced  until  Fox  signed  her  for  their 
outstanding  stories  of  the  season.  Since 
Eve  Unsell  has  gone  for  a long  vaca- 
tion and  Bradley  King  has  moved  to 
Metro  Miss  Orr  alone  remains  on  the 
Fox  staff. 

She  has  prepared  “Mother  Machree,” 
“The  City,”  “Love  of  Women,”  “Bertha, 
the  Sewing  Machine  Girl”  and  “Wed- 
lock.” 
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LLOYD  BACON 

DIRECTOR 

Now  Cutting  “White  Flannels” 
Warner  Bros. 


“DANCE  MADNESS” 

“OLD  LOVES  FOR  NEW” 

“THE  TAXI  DANCER” 

“THE  RAGGED  LOVER” 
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Signs  Up 


David  Kirkland 


Kirkland  Signs  New 

Contract  with  F.B.O. 
Edwin  King  Announces 

( Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21.— Edwin  C. 
King,  vicepresident  and  general  man- 
ager of  the  F.  B.  O.  studios,  announced 
today  that  David  Kirkland  had  signed 
a new  contract  with  Film  Booking  Of- 
fices. Kirkland  who  has  just  finished 
directing  “Uneasy  Payments,”  starring 
Alberta  Vaughn,  will  do  another  Vaughn 
picture  at  once. 

The  following  pictures  he  will  direct 
will  be  decided  upon  when  that  picture 
is  completed.  Kirkland  will  be  per- 
mitted to  free  lance  at  his  will  when  he 
is  not  directing  F.  B.  O.  pictures. 


M.  S.  Boylan  Names 

Title  Writers  Whom 

He  Believes  Comers 

( Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21.  — Malcolm 
Stuart  Boylan,  Fox  supervising  editor,  and 
author  of  the  titles  of  “What  Price  Glory,” 
keeps  a keen  eye  on  the  available  talent 
in  this  field,  and  from  his  observation  even 
makes  bold  to  hazard  an  opinion  as  to 
the  five  “best  bets”  among  the  writers  who 
have  not  yet  gained  general  recognition 
for  their  work  on  titles. 

The  best  potentialities,  according  to 
Boylan,  are  Carroll  Graham,  Mark  Larkin, 
Miss  Clover  Roscoe,  Edward  H.  Walton, 
and  Jimmie  Starr.  Boylan  won  his  titling 
spurs  in  the  free-lance  field,  and  was  the 
highest  paid  among  the  independent  writ- 
ers at  the  time  of  signing  his  long-term 
contract  with  Fox  Films  as  head  of  the 
title  department. 

Several  flattering  offers  have  been  made 
to  Fox  Films  by  other  large  producing 
companies  for  the  services  of  Mr.  Boylan 
to  title  big  special  productions,  following 
the  release  of  “What  Price  Glory.”  These 
offers  have  been  such,  it  is  authoritatively 
stated,  as  would  have  enabled  the  Fox 
company,  if  they  had  cared  to  farm  out 
their  titling  “ace,”  to  make  a very  hand- 
some profit  on  his  services. 
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Edward  I.  luddy 

Director  of 

“PLAY  SAFE” 
(Monty  Banks) 

“SPUDS” 
(Larry  Semon) 

NOW  AT 
EDUCATIONAL 


MARIE  PREVOST 

Now  starring  in  “Getting  Gertie’s  Garter”  — Metropolitan  Pictures 
Production  for  Producers  Distributing  Corporation 


JULES  WHITE 

DIRECTOR  OF 
Wm.  Fox  Comedies 

LATEST  RELEASE— “DIZZY  DANCERS” 


Horace 

Miller 

New 

“STILL 
HOPING 
THAT  GOOD 
PICTURES  CAN 
BE  MADE 
WITHOUT 
WASTE” 


Fred  Thomson’s  latest  picture  is  “Silver 
Comes  Through.”  It  is  expected  to  be 
one  of  the  greatest  Westerns  Fred  has  yet 
offered. 

Fred  Thomson  Gets 
Unique  Camera  for 
Fast  “Still”  Shots 

(Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21.— Marking  a 
forward  step  in  the  highly  important  art 
of  getting  “action  stills”  during  the 
filming  of  a motion  picture,  Fred  Thom- 
son, F.  B.  O.  Western  ace,  has  secured 
an  8 by  10  Graflex  camera  which  will 
solve  the  difficulties  heretofore  present 
in  obtaining  the  non-movie  pictures. 

The  camera  was  made  to  order  by 
the  famous  Adams  Company  of  London, 
originators  of  the  Graflex  principle,  and 
is  said  to  be  the  only  8 by  10  Graflex  in 
existence.  Thomson  believes  that  the 
new  instrument  will  make  the  still-cam- 
eraman’s job  a pleasure,  and  it  will  re- 
ceive its  first  try-out  during  the  making 
of  “Don  Mike,”  the  Western  star’s  cur- 
rent vehicle. 

An  “action  still”  is  the  technical  term 
for  photographs  of  exciting  moments  in 
the  picture,  and  the  exigencies  of  film 
production  require  them  to  be  eight  by 
ten  inches  in  size.  Heretofore  the  only 
methods  of  obtaining  them  have  been 
by  using  either  an  “action  camera,” 
which  has  not  the  Graflex  feature  of  en- 
abling the  photographer  to  “follow”  the 
movements  of  the  characters,  or  an  ordi- 
nary 4 by  5,  or  5 by  7 Graflex,  and  then 
have  each  picture  enlarged  to  the  8 by 
10  size,  the  latter  method  involving  con- 
siderable delay  and  expense.  The  new 
camera  overcomes  all  these  drawbacks. 


Billy  Butts  Gets  Big 

Role  in  Goulding  Film 

(Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21.— Little  Billy 
Butts  has  been  selected  to  play  an  impor- 
tant role  in  “Women  Love  Diamonds”  by 
Director  Edmund  Goulding  _ at  Metro- 
Goldwyn-Mayer  studios.  Billy  just  finished 
with  Thomas  Meighan  in  “The  Canadian” 
at  Paramount’s  Long  Island  studios,  New 
York,  and  immediately  upon  his  return  se- 
cured a part  in  the  Goulding  opus. 
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Harold  Lloyd  congratulates  Jackie  Condon 
when  the  latter  renews  his  contract  with 
Pathe’s  Our  Gang. 


McDonald-Horton  Team 

to  Continue  Together 

(Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21.— Harry 
Moody  announces  that  the  team  of  Ken- 
neth McDonald  and  Clara  Horton  which 
has  been  co-featured  in  “Overseas”  by 
the  Sovereign  productions  is  to  remain 
with  the  same  organization  for  a series 
of  pictures. 

Little  Billy  Butts 
Retains  Xmas  Spirit 

(Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21.— Billy  Butts 
who  has  just  returned  from  a 15,000 
mile  jaunt  to  New  York  and  Canada 
where  he  played  the  boy  in  Thomas 
Meighan’s  new  picture,  “The  Canadian,” 
for  Famous  Players-Lasky  has  shown 


Del  Lord,  Marie  Prevost,  Al  Christie  and 
Vera  Steadman  will  participate  in  the 
national  Elgin  trophy  races  during  the 
holidays.  They  represent  the  Christie 
studios. 


CAREY  WILSON 


Edward  P.  Moran 

Scenarios  - Titles 
Comedy  Construction 

Just  finished  with  “What  Price 
Glory?” 

Now  writing  “Van  Bibber” 
“O’Henrys”  and  “Jerry  the  Giant” 
series  under  supervision  of 
Geo.  Marshall 


Dorothy  Yost 

SCENARIOS,  ORIGINALS,  ADAPTATIONS 


“Mother” 

Now  in  production  at  F.  B.  O. 
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proof  that  although  many  child  stars  are 
spoiled  he  has  remained  conscientious 
and  unselfish.  Coming  home  from  the 
Hollywood  school  one  afternoon  last 
week  he  was  asked  by  his  mother  where 


he  had  been  since  dismissing  time. 
“Well,  Mother,”  he  replied,  “you  see  I 
walked  both  to  and  from  school  today 
and  gave  both  my  nickels  to  the  Com- 
munity Chest.” 


READ— 

“WHAT  THE  EXHIBITOR  THINKS” 

ABOUT— 

“THE  GIRL  OF  THE  LIMBERLOST” 
“KEEPER  OF  THE  BEES” 

“LADDIE” 

“THE  MAGIC  GARDEN” 

and  Soon — 

“MOTHER” 

The  box  office,  is  the  only  answer  after 
all  the  bunk  is  written. 

J.  LEO  MEEHAN 

Directing  for  F.  B.  O. 


Laugh  Insurance  for  Pictures 

The  Title  Guaranty  Go. 

AL  BOASBERG 

AT  THE  CORONA 


P.  S.:  Easter  Greetings! 


Photography  Held  As 
Important  as  Acting, 

Story,  by  J.  Warner 

( Special  to  the  Studio) 

HOLLYWOOD,  Dec.  21. — Photography 
is  as  important  to  the  success  of  a produc- 
tion as  acting  or  story,  according  to  Jack 
L.  Warner,  vicepresident  in  charge  of  pro- 
duction for  Warner  Brothers.  This  state- 
ment was  made  when  Hal  Mohr,  noted 
cinematographer,  was  signed  on  a long 
term  contract  by  the  Warner  company  yes- 
terday. Mohr’s  contract  came  as  the  re- 
sult of  his  unusual  work  on  “The  Third 
Degree,”  starring  Dolores  Costello,  which 
has  just  been  completed. 

This  production  contains  some  of  the 
most  unique  of  camera  angles.  The  first 
production  on  which  Mohr  will  function 
under  his  new  contract  will  be  “Bitter 
Apples,”  to  begin  next  week.  Monte  Blue 
will  star  in  the  Harold  MacGrath  story, 
and  Myrna  Lov  will  have  the  principal 
feminine  role.  Harry  Hoyt,  who  adapted 
the  novel  for  the  screen,  will  direct. 


“Magnitude  of  Los  Angeles’  motion  pic- 
ture industry  is  brought  out  in  a report 
in  the  Los  Angeles  Times  from  the  East- 
man Kodak  Company,  to  the  effect  that 
during  1926  approximately  11,180  cases  of 
unexposed  motion-picture  film,  valued  at 
$5,200,000,  will  have  arrived  at  Los  Angeles 
Harbor,  via  the  Panama  Canal. 

The  water  method  of  shipment  has  been 
found  vastly  cheaper  and  far  safer  than 
rail  shipment,  in  that  insurance  on  the 
commodity  is  much  easier  obtained,  it  was 
said. 

Weekly  shipments  of  film  to  this  port, 
according  to  the  announcement,  average 
215  cases.  The  footage  for  the  1926  total 
will  amount  to  268,520,000  feet,  or  enough 
to  twice  girdle  the  globe  with  the  celluloid 
strips.’’ — American  Cinematographer. 


Jack  L.  Warner  has  signed  Rex  Taylor, 
above,  for  the  Warner  Brothers  staff  of 
scenarists. 
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Magnitude  of  Stars  Depends  on 
Footage  No  Longer,  Says  White 

Nature’s  Cycle  Has  Brought  Comedy  Stars  Back  Into  Importance 
They  Held  Before  the  Birth  of  the  Long  Feature 
By  JACK  WHITE 

THERE’S  a vast  difference  between  a star  and  an  ordinary  lead.  And 
there’s  a great  difference  between  ordinary  comedies  and  short 
features. 

When  the  producer  first  rushed  to  the  five  and  six  reel  pictures  and 
concentrated  his  efforts  on  them,  the  shorter  pictures  soon  had  the  name 
“fillers”  tagged  on  them.  They  reached  the  lowest  ebb  of  their  existence, 
both  in  quality  and  in  financial  returns,  when  they  were  regarded  as  so 
many  hundred  feet  of  film  to  pad  out  the  running  time  of  the  show. 

Serious  effort  on  the  part  of  a few  producers — efforts  which  greatly 
improved  the  quality  of  the  short  product,  soon  won  for  the  one  and  two 
reel  pictures  the  name  of  “Short  Subjects.”  Now,  realizing  the  real  value 
of  these  pictures  both  as  entertainment  items  and  box  office  attractions, 
the  short  pictures  have  been  named  by  exhibitors  and  showmen  as  “Short 
Features.” 


Spoor  and  Blackton 
to  Start  Picture 

( Continued  from  page  7) 

two  hours  will  be  given  and  a change  of 
pictures  will  be  made  from  time  to  time 
as  the  various  runs  warrant. 

Blackton  Knew  Roosevelt 

Blackton  who  was  a personal  friend 
of  Colonel  Roosevelt  enjoyed  his  com- 
pany much  of  the  time  while  both  lived 
at  Oyster  Bay,  Long  Island.  It  was  dur- 
ing one  of  the  many  chats  that  Colonel 
Roosevelt  suggested  the  idea  that  was 
characterized  by  the  former  president  as 
“the  Great  American  Drama.” 

Commodore  Blackton  is  truly  a pio- 
neer of  the  photoplay.  He  produced  the 
first  five  reel  picture  made  in  America 
“The  Life  of  Moses.”  He  was  also  the 
first  man  to  give  to  the  public  its  initial 
motion  picture  drama  in  colors.  It  was 
“The  Glorious  Adventure”  made  in  Eng- 
land with  Lady  Diana  Manners,  daugh- 
ter of  the  Duke  of  Rutland,  as  the  star. 

Spoor  First  to  Own  Stock  Company 

Mr.  Spoor  formed  the  Essanay  Com- 
pany, in  Chicago  several  years  ago  in 
company  with  “Broncho  Billy”  Ander- 
son, and  was  the  first  motion  picture 
concern  to  hire  a “stock”  company. 
Ben  Turpin  was  the  “stock  company” 
and  they  made  pictures  on  the  streets  of 
the  Windy  City,  picking  up  the  “extras” 
from  all  walks  in  life  as  they  set  up 
their  cameras  and  shot  any  suitable 
background.  Now  he  proposes  the  next 
great  step  in  the  advancement  of  pic- 
tures— the  natural  vision  screen  drama. 

Marion  Constance  Blackton,  daughter 
of  the  Commodore,  has  written  the 
adaptation  and  continuity  of  “The  Amer- 
ican.” Wilfred  North  will  assist  Black- 
ton. 

Casting  is  already  under  way. 

When  the  picture  is  completed  it  will 
show  first  at  the  Roxy  theatre,  New 
York. 


Little  Raymond  Erlenborn  has  been 
chosen  for  the  leading  role  in  Joe  Hoff- 
man’s next  series  of  child  comedies. 

* * * 

Fred  Thomson,  famous  Western  star, 
revealed  another  side  of  his  versatility  last 
week  when  he  entered  his  speed  boat 
“Frances  Marion”  in  the  San  Diego,  Cal., 
boat  races  and  drove  his  own  boat.  The 
motor  used  in  the  “Frances  Marion”  is 
Thomson’s  own  invention,  the  result  of 
over  a year’s  work  in  his  machine  shop. 
He  competed  with  the  fastest  types  of 
speed  boats  and  gave  the  others  entered 
a real  battle. 

i|C  * * 

Nick  Musuraca  is  back  from  location 
with  the  Tom  Tyler  Company,  where  he 
photographed  the  Bob  De  Lacy  production, 
"“Lightning  Lariats.” 

i|i  :}c  ;{? 

Dave  Abel,  cameraman,  is  handling  the 
new  lighting  device  invented  by  Director 
Paul  Stein  on  “Don’t  Tell  the  Wife,”  a 
Warner  Bros,  production. 

^ ^ 

Arthur  Edeson  has  just  finished  shoot- 
ing “McFadden’s  Flats”  and  is  enjoying 
a little  rest  at  his  palatial  bachelor  quar- 
ters in  Laurel  Canyon. 

sH  * ❖ 

George  Barnes  is  shooting  Constance 
Talmadge  in  her  latest  “Carlotta,”  which 
Marshall  Neilan  is  directing. 

* * * 

“Easy  Pickings”  says  Charles  Van 
Enger  at  First  National  when  you  ask  him 
how’s  business. 


<<  TUST  comedies”  are  little  better  than 

J the  old  time  fillers.  But  feature  com- 
edies, presenting  stars  in  their  own  right 
and  produced  by  organizations  making  a 
specialty  of  comedies  are  as  far  above  the 
level  of  the  old  time  fillers  as  today’s  fea- 
ture length  productions  are  above  the  first 
of  the  multiple  reel  subjects. 

The  attitude  of  the  showman  toward 
these  short  amusement  items  is  changing. 
Although  it  has  been  a long  battle  to  get 
the  theatre  operator  to  see  the  box  office 
value  of  short  features,  the  last  year  has 
seen  a greater  appreciation  of  these  one 
and  two  reel  short  features  than  has  ever 
before  been  shown. 

Showmen  with  their  ears  to  the  ground 


have  discovered  that  their  patrons  have  a 
great  desire  for  comedy.  These  showmen, 
being  wise  in  their  business,  have  capital- 
ized this  preference  and  are  advertising 
the  one  and  two  reel  comedies  on  their 
bill  and  making  profit  on  them.  More  and 
more  showmen  are  falling  into  line  and 
getting  the  box  office  benefit. 

It  has  been  proved  by  real  showmen  that 
a star  is  a star  whether  he  or  she  is  ap- 
pearing in  a one  reel  picture  or  in  a fea- 
ture ten  times  that*  length.  They  have 
discovered  that  comedy  stars  will  draw  at 
the  box-office  whether  they  are  in  a two- 
rceler  or  a feature.  Comedy  stars  are  in- 
creasing in  popularity  every  month. 


I Thought  So! 

By  AL  BOASBERG 


jV/TERRY  CHRISTMAS,  I hope 
you’re  working. 

* * * 

Our  idea  of  a considerate  man.  A 
Hollywood  director  swapped  his 
roadster  for  a sedan  because  the 
roadster  had  too  much  nickel  on  it 
for  his  wife  to  polish. 

* * * 

Christmas  means  a full  lunch  table 
for  some,  an  empty  purse  for  others 
and  half  salary  for  stage  people. 

* * * 

One  bird  gave  his  wife  a knife  for 
Christmas  and  wanting  to  put  it 
where  she  wouldn’t  see  it — stuck  it  in 
her  back. 

* * * 

New  song  title — “He  had  a good 
job  till  they  pre-viewed.” 

* * * 

The  producers  groan  “Be  the  pic- 
tures wild  or  be  they  tame,  Eastman 
gets  his  just  the  same.” 

* $ * 

One  gag-man  got  his  dates  all 
mixed  up  and  met  his  own  wife  at 
the  Athletic  Club. 

* * * 

Movie  actor  sentenced  to  be  hanged 
— sends  for  his  “double.” 

* * * 

Loyalty — Movie  actress’  appendix 
breaks  and  her  press  agent  develops 
peritonitis. 

* * * 

A new  disease  has  sprung  out  here 


— “Location  Lunch  Liptheria” — 
caused  by  a rush  of  hard  boiled  eggs 
to  the  stomach. 

* * * 

New  simile — The  importance  of  a 
studio  gateman. 

* * * 

One  property  man  was  said  to  be 
so  crooked  they  carried  burglar  in- 
surance on  his  life. 

* * * 

Education  Note — He  was  so  well 
read  he  could  tell  you  how  much 
alcohol  there  was  in  any  hair  tonic. 

* * * 

For  Sale — One  leading  man’s  type- 
writer— absolutely  new  with  the  ex- 
ception of  the  letter  “i”  which  is  worn 
out. 

* *•  * 

The  comedy  constructor’s  lament — 
“The  pal  that  I had  stole  the  gag 
that  I had.” 

jfc 

Some  babies  admit  they  are  out  of 
work — others  insist  they  are  free- 
lancing. 

ijs 

Famous  Alibis 

It  sounded  funny  when  I wrote  it. 
* * * 

A newlywed  took  his  wife  to  the  zoo 

Then  left  in  an  awful  rage; 

When  the  monkey  saw  what  he  was 
married  to 

He  said,  “Mister,  come  in  the  cage.” 
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THIEF  OF 
BAGDAD 


LOST 

WORLD 


STELLA 

DALLAS 


THE  BAT 


ROBINHOOD 


ARTHUR  EDESON 

A.  S.  C. 

CINEMATOGRAPHER 


WALTER  LUNDIN— A.S.C. 

Cinematographer 

“THE  MOUNTAIN  BOY” 

Harold  Lloyd  Prod. 


PEVERELL  MARLEY 


Cinematographer 


“THE  KING  OF  KINGS” 


P.  D.  C.  Release 


DAVID  ABEL — A.S.C. 

CINEMATOGRAPHER 
“HONEYMOON  EXPRESS” 
“HIS  OFFICIAL  WIF'E" 
“DON’T  TELL  THE  WIFE" 
Warner  Bros. 


Camera! 

A Department  Devoted  to  News  and  Affairs  of 
the  American  Society  of  Cinematographers  and  Its 
Members,  Published  as  a “Studio  Section”  Feature. 


Clark  Asks  for  Congress  of 
Cameramen  and  Projectionists 

By  FOSTER  GOSS 

EMPHASIZING  the  need  for  a system  of  standardized  projection, 
Daniel  B.  Clark,  president  of  the  American  Society  of  Cinematog- 
raphers, suggests  a “Congress  of  Cinematography  and  Projection” 
as  a means  of  making  a given  production  appear  pictorially  the  same  in 
every  theatre  in  which  it  is  exhibited. 


Clark  outlines  his  plan  as  follows : 

I OW  many  times  hasn’t  the  cinema- 

-*■  tographer  sat  in  the  studio  or  labora- 
tory projection  room  and  viewed  a print 
that  projected  perfectly,  only  to  see  later, 
when  the  film  is  exhibited  in  the  theatre, 
a heart-breaking  example  of  bad  screen- 
ing? 

“How  many  times  hasn’t  one  viewed  a 
superlative  exhibition  of  one  print  at  one 
theatre  and  a miserable  showing  of  the 
same  print  at  a second  house? 

“These  examples  have  forced  themselves 
on  all  identified  with  the  making  or  pro- 
jection of  motion  pictures.  Whether  the 
fault  has  lain  with  the  photography,  the 
projection  methods  employed,  the  throw, 
the  light  source,  or  any  of  a half  dozen 
other  possible  causes  is  always  difficult  to 
ascertain. 

“This  much  is  certain : the  print  that 
often  is  the  best  for  one  type  of  house  is 
the  worst  for  another  type.  In  the  case  of 
important  first-run  theatres,  special  prints, 
to  meet  existing  conditions,  often  are 
made.  But  such  a procedure  clearly  is  im- 
practical for  every  theatre  in  which  a mo- 
tion picture  is  shown.  On  the  other  hand, 
the  patron  in  the  smallest  house  surely  is 
no  less  entitled  to  a decent  exhibition  than 
the  audience  in  the  most  magnificent  the- 
atre in  the  land. 

“This  condition  is  another  of  those  of 
vital  concern  to  all  those  connected  with 
the  making,  distribution  or  the  presenta- 
tion of  motion  pictures.  In  fact,  by  some 
it  is  regarded  as  the  outstanding  practical 
problem  of  the  day.  When  one  goes 
through  the  exhibitors’  reports  on  a cer- 
tain picture  in  the  theatre  owners’  trade 
journals,  and  finds  the  photography  raised 
to  the  sky  by  one  exhibitor  and  panned  to 
the  dust  by  another,  some  indication  is 


presented  of  how  different  grade  of  print 
may  appear  under  changed  circumstances. 

“It  is  impossible  for  the  laboratories  to 
make  a print  to  meet  the  requirements  of 
every  theatre  which  shows  a particular  pro- 
duction. But  it  should  not  be  imoossible 
for  a standard  of  various  types  of  prints 
to  be  adopted,  and,  in  turn  a uniform  sys- 
tem of  projection  to  be  established,  the 
total  result  of  which  would  be  to  make  a 
certain  picture  appear  the  same  on  the 
screen  of  the  meanest  theatre  in  the  small- 
est hamlet  as  it  did  on  the  screen  of  the 
finest  house  in  New  York. 

“I  do  not  mean  to  revolutionize  equip- 
ment or  anything  of  the  sort.  The  problem 
is  not  one  of  destruction  of  existing  ap- 
paratus or  of  vested  capital.  I believe  that 
by  the  intelligent  use  of  the  tools  that  we 
already  have  on  hand,  we  can  approach  a 
uniformity  of  screen  presentation  that  will 
surprise  even  ourselves. 

“This  is  not  a problem  of  any  one  person 
or  any  one  group  of  persons  in  the  motion 
picture  profession.  It  is  of  concern  to  all 
of  us.  Therefore,  the  writer  looks  with 
favor  on  the  calling  of  a Congress  of  Cine- 
matography and  Projection,  at  which  this 
thing  can  be  reasoned  out.  At  this  con- 
gress, there  should  be  representatives  not 
only  of  the  cinematographers,  but  of  prac- 
tical projectionists,  projection  engineers, 
studio  and  commercial  laboratories,  lens 
makers  and  all  others  concerned. 

“This  suggestion  is  but  briefly  expressed 
in  the  foregoing.  Many  other  details  will 
suggest  themselves  to  those  who  are  in- 
terested. In  all,  such  an  undertaking,  in 
which  we  all  pool  our  efforts,  will  cul- 
minate, it  is  my  conviction,  in  unbelievably 
good  results  for  the  profession — not  only 
artistically  but  financially.” 


Nick 

Musuraca 

A.  S.  C. 

Cinematographer 

“His 

New  York 
Wife” 

Preferred  Pictures 

“Lightning 

Lariats” 

F.  B.  O.  Studios 


RAY  JUNE 

Cinematographer 

“EYES  OF  THE  NIGHT” 
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R.  J. 

BERGQUIST 

Cinematographer 


“SANDY” 

“WOMAN 

POWER” 

“ONE 

INCREASING 

PURPOSE” 

Fox  Release 


Chicago  Coppers 
Hold  No  Fears  for 
London  Exhibitors 

Chicago  was  host  to  Basil  and  Firestone 
Davis,  exhibitors  of  London,  December  8 
to  11.  We  paid  them  a visit  at  their  suite 
in  the  Congress  hotel. 

Both  said  they  are  certainly  “keen  on 
American  things,’’  meaning,  of  course,  A1 
Jolson  and  Paul  Ash,  the  lake  front  and 
our  subway. 

The  visit  was  regrettably  short.  We  al- 
most got  arrested,  but  we  had  lots  of  fun. 

When  we  strolled  out  on  Michigan  Bou- 
levard one  of  Morgan  Collins’  coppers  be- 
came brazen.  He  pointed  to  the  Herald 
camera  and  said,  “Have  you  got  a permit?” 

“No  sir.” 

“Y’gotta  have  a permit  to  shoot  pitchures 
on  the  bullavard.” 


PHOTOGRAPHY 

BY 

KARL  STRUSS 

“BEN-HUR” 
“FOREVER  AFTER” 
“SUNRISE” 

F.  W.  MURNAU’S  FIRST 
AMERICAN  PRODUCTION 
WITH  CHARLES  ROSHER 


JOHN 

LEEZER 

Four  years  an 
Akeley  operator 

“One  Minute  to 
Play”  with 
“Red”  Grange 

. Now  with  . 
Jack  Holt 

FAMOUS 

PLAYERS 

LASKY 

Phone  595—185 


“We  didn’t  know  that,”  we  lied,  pleas- 
antly. 

He  was  leaving. 

“You  know  these  are  movie  men  from 
London,  England,”  was  our  next. 

“Yeh?” 

“And  they  have  just  said  they  are  pretty 
well  pleased  with  Chicago.  They’ve  been 
telling  me  all  the  reasons  why  they  would 
like  to  live  here.” 

“Well,”  the  big  bozo  said,  “they  better 
get  their  hats  on  or  they’ll  get  pneumonia.” 

Then  the  Londoners  began : “The  Lon- 
don air  is  terrible.  Chicago  air  is  much 
more  healthy — of  course  unless  you  mean 
the  air  in  the  county  jail.” 

“Shucks,  Mister,  we  certainly  don’t  want 
to  get  arrested,”  we  said. 

“Aw  hell!— just  wait  till  I get  around 
that  corner  and  then  shoot  yer  pitchures.” 


Flinn  Leaves  for  East 

After  De  Mille  Confab 

( Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21.— John  C. 
Flinn,  general  manager  Producers  Distri- 
buting Corporation  returned  to  New  York 
last  Friday,  after  several  weeks  confer- 
ence with  Cecil  B.  DeMille  and  other 
P.  D.  C.  officials. 


Miss  Orr  Plans  Modern 

“Carmen”  in  Fox  Picture 

( Special  to  the  Studio ) 

HOLLYWOOD,  Dec.  21— Fox  will 
produce  “Carmen”  on  a lavish  scale. 
Gertrude  Orr,  who  is  adapting  the  story 
and  preparing  the  continuity,  plans  to 
modernize  the  story  at  the  same  time. 


DANIEL  B. 
CLARK 

A.  S.  C. 

Cinematographer 

Torn  Mix 
Productions 


RAY  RIES 

Cinematographer 

ACTION 

PICTURES 

Associate  Pictures 


Charles  Van  Enger 

A.  S.  C. 

CINEMATOGRAPHER 


“PARADISE” 
“THE  SILENT  LOVER” 
“EASY  PICKINGS” 


FIRST  NATIONAL 


GEORGE  BARNES— A.S.G. 

Cinematographer 

“Carlotta” — Constance  Talmadge 
First  National 


GEORGES  BENOIT— A.S.C. 
CINEMATOGRAPHER 
“Pals  in  Paradise” 

“West  of  Broadway’’ 

"No  Control” 

P.  D.  C.  Releases 


CHAS.  G.  CLARKE— A.S.C. 

PHOTOGRAPHER 

“RED”  GRANGE’S  “ONE  MINUTE  TO  PLAY” 

“LOVE  OF  WOMEN” FOX. 

“UPSTREAM” — FOX 
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LET’S  TALK  ABOUT 
REAL  ESTATE 

WHO’S  BUYING  IT?-WHY?-AND 

WHERE? 

HERE’S  THE  ANSWER! 


The  Following  Motion  Picture  Celebrities  Have  Purchased  Homes  and 
Homesites  from  George  E.  Read,  Inc.: 


Joe  Aller 

George  Archainbaud 
Enid  Bennett 
Monte  Blue 
Eleanor  Boardman 
Clarence  Brown 
Mrs.  Leslie  Carter 
J.  J.  Cohn 
Ted  Cook 
Jack  Conway 
Viola  Dana 
John  Francis  Dillon 
Hunt  Stromberg 
Joseph  Farnham 
Helen  R.  Ferguson 
John  Gilbert 


\ 


% \ 

* % \ 
V \ 


% 


% 


\ 


Edmund  Goulding 
Raymond  Griffith 
W.  Randolph  Hearst 
Mrs.  Thos.  Ince 
Julien  Josephson 
James  Kirkwood 
Lila  Lee 
Rowland  V.  Lee 
Harold  Lloyd 
Bert  Lytell 
Frances  Marion 
May  McAvoy 
Douglas  MacLean 
Tom  Mix 
Mae  Murray 


Fred  Niblo 
James  Oviatt 
Lou  Payne 
William  F.  Russell 
Milton  Sills 
Fred  Thomson 
S.  George  Ullman 
Rudolph  Valentino 
King  Vidor 
Florence  Vidor 
Carey  Wilson 
Lois  Wilson 
Claire  Windsor 
H.  C.  Witwer 
John  Griffith  Wray 
Irvin  Willat 


The  buying  of  real  estate  isn’t  like  buying  a car,  or  an  electric  sweeper.  It  doesn’t 
wear  out;  there  is  no  tremendous  up-keep,  for  each  year,  instead  of  depreciating  in 
value  like  your  automobile,  it  increases.  There  is  always  a ready  market  for  Beverly 
Hills  property.  Many  fortunes  have  been  made  right  here  amid  these  foothills.  Now 
is  your  chance. 

We  take  pleasure  in  showing  everyone  over  this  beautiful  tract.  Our  map  shows 
\ you  where  the  film  folk  live.  Write  for  it.  It’s  free. 

\ 


' \ 
o_  \ 


\ \ 


* \ 


\ 


GEO.  E.  READ,  inc 

467-469  BEVERLYDKIVE 

BEVERLY  HILLS 

TELEPHONE  g'^7-  Oxford  6177 

“If  It  Is  In  Beverly  Hills, 
We  Handle  It” 
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Exhibitors  Herald  Production 


| A Monthly  Service  Devoted 
to  Stars,  Directors,  Scenar- 
ists and  Cameramen  at 
Work  Upon  Pictnres  in 
Current  Production. 


Directory 

Chicago  Office:  407  So.  Dearborn  St. 


f Hollywood  Representatives: 
Ray  Murray,  H.  E.  Nichols 

| New  York  Representatives: 
John  Spargo,  J.  R.  Keegan 


Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

ASSOCIATED  STUDIOS.  3800  Mission  Road.  Capitol  2120. 

Von  Stroheim 

Eddie  Cline 

Von  Stroheim 

Fay  Wray 

Zazu  Pitts 

Douglas  MacLean 

Von  Stroheim 

Wade  Boetler 

Geo.  Crone 

Earl  Snell 

Klafki  Sorenson 

“The  Wedding  March” 

“Let  It  Rain” 

Shooting 

Shooting 

CALIFORNIA  STUDIOS,  INC.,  1424  Beachwood  Dr.  Hollywood  0162. 

Charles  Hutchison 

Noel  Smith 

Francis  Corby 

Charles  Hunt 

George  Jeske 

A1  Herman 

William  Fairbanks 
Silverstreak- Walker 
Messinger-Marion 
Gaston-GIass-Devore 
All-Star 

Lewis  Sargeant 

L.  V.  Jefferson 

Francis  Corby 

H.  H.  Van  Loan 

Cast 

Joe  Basil 

James  Brown 

James  Brown 

Vie  Scherick 

Ernest  De  Pew 

Earle  Walker 

Mae  Clain 

“Flying  High” 

“Snarl  of  Hate” 

“Sunkist  Comedy” 

“The  Show  Girl” 

Untitled 

Untitled 

Cutting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

CHADWICK  STUDIO. 

6070  Sunset  Blvd. 

Hempstead  4111. 

James  Young 

Walter  Lang 

Arthur  Gregor 

Virginia  Corbin 

Betty  Compson 

Betty  Compson 

Hill-Hibbard 

Jack  Natteford 

Arthur  Gregor 

E.  Miller 

E.  Miller 

“Driven  from  Home” 

“The  Lady  Bird” 

“Say  It  With  Diamonds” 

Preparing 

Preparing 

Cutting 

CHARLES  CHAPLIN. 

1416  La  Brea.  Hempstead  2141. 

STUDIO  CLOSED — No  production  this  month. 

CHRISTIE  STUDIO. 

6101  Sunset  Blvd. 

Hollywood  3100. 

Earl  Rodney 

Harold  Beaudine 

Harold  Beaudine 

William  Watson 

Walter  Graham 

William  Watson 

Earl  Rodney 

Bobby  Vernon 

Jimmie  Adams 

Neal  Burns 

Bobby  Vernon 

Anne  Cornwall-Jack  Duffy 
Billy  Dooley 

Jimmie  Adams 

Sig  Herzig 

Sig  Herzig 

Frank  Conklin 

Frank  Conklin 

Sig  Herzig 

Sig  Herzig 

Frank  Conklin 

Phillips-Jacquemin 

Peterson-Sullivan 

Peterson-Sullivan 

Phillips-Jacquemin 

Wheeler-Sullivan 

Phillips-Jacquemin 

Peterson-Sullivan 

Two-reel  comedy 

Two-reel  comedy 

Two-reel  comedy 

Two-reel  comedy 

Two-reel  comedy 

Two-reel  comedy 

Two-reel  comedy 

Cutting 

Cutting 

Cutting 

Shooting 

Shooting 

Preparing 

Preparing 

COLUMBIA  PICTURES  CORPORATION 

1408  Gower  St.  Hollywood  7940. 

Frank  Strayer 

Wm.  James  Craft 

Edward  H.  Griffith 

Wm.  James  Craft 

Helene  Chadwick 

Shirley  Mason 

Dorothy  Revier 

Priscilla  Dean 

J.  O.  Taylor 

Dorothy  Howell  J.  O.  Taylor 

Dorothy  Howell  J.  O.  Taylor 

George  Bronson  How-J.  O.  Taylor 

“The  Bachelor's  Baby” 

“The  Wreck” 

“The  Price  of  Honor” 

“Birds  of  Prey” 

Cutting 

Cutting 

Cutting 

Shooting 

Frank  Strayer 

All-Star 

All-Star 

William  Branch 

Sophie  Bogen 

J.  O.  Taylor 

“Business  Before  Pleasure” 
“Poor  Girls” 

Shooting 

Preparing 

CECIL  B.  DE  MILLE  STUDIO.  Culver  City,  Cal.  Empire 

9141. 

Cecil  B.  De  Mille 

William  K.  Harvard 

All-Star 

Jetta  Goudal 

Jeanie  Macpherson 
Marion  Orth-Garret 
Foot 

Beulah  Marie  Dix 

Clara  Beranger 

Fay  Garnett 

Fay  Garnett-Garnett 
Weston 

Peverell  Marley 

Lucien  Andriot 

“The  King  of  Kings” 

“White  Gold” 

Shooting 

Shooting 

Nils  Olaf  Chrisander 
Donald  Crisp 

Alan  Hale 

Rupert  Julian 

Jetta  Goudal 

Leatrice  Joy 

Bessie  Love 

All-Star 

Henry  Cronjaeger 
Arthur  Miller 

Robt.  Neuhardt 

John  Mescall 

“Fighting  Love” 

“Nobody’s  Widow” 

“Rubber  Tires” 

“The  Yankee  Clipper” 

Cutting 

Cutting 

Cutting 

Cutting 

EDUCATIONAL  STUDIOS.  7250  Santa  Monica  Blvd.  Hollywood  2806. 

Norman  Taurog 

Stephen  Roberts 

Charles  Lamont 

Lloyd  Hamilton 

A I St.  Johns 
“Big  Boy” 

Taurog 

Len  Smith 

D.  Warren 

Wm.  Nobles 

Untitled 

Untitled 

Untitled 

Shooting 

Shooting 

Shooting 

UNITED  STUDIOS,  Inc. 

M.  C.  LEVEE,  President 

100,000  SQUARE  FEET  OF  PROPS  GARNERED  FROM  EVERY  CORNER  OF  THE  GLOBE 

Let  us  supply  the  Props  for  your  next  production.  Our  Props  Dressed  “The  Sea  Hawk,”  “Stella  Dallas,”  “Irene,” 

“Sally,”  and  other  spectacles 

UNITED  STUDIOS,  INC.,  5341  MELROSE  AVE.,  HOLLYWOOD 
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Director 

Star 

Scenarist  Cameraman 

Story 

Stage 

Nigh 

Lon  Chaney 

Renee  Adoree 

Lorna  Moon 

John  Arnold  “Mr. 

Wo" 

Shooting 

Gertrude  Olmsted 
Holmes  Herbert 
Louise  Dresser 

Lubitsch 

Brown 

Ramon  Novarro 

Hans  Kraley 

“Old 

Heidelberg’* 

Preparing 

METROPOLITAN  STUDIOS.  1040  Las  Palmas  St.  Granite  3111. 


E.  Mason  Hopper 
Donald  Crisp 

Scott  Sidney 

Lewis  Milestone 

James  Flood 

Marie  Prevost 
Leatrice  Joy 

Harrison  Ford 

Harold  Lloyd 

Corinne  Griffith 

F.  McGrew  Willis  Hal  Rosson 

Clara  Beranger  Arthur  Miller 

Douglas  Z.  Doty 

Zelda  Sears  Geo.  Benoit 

Tay  Garnett 

John  Grey-Tom  Crizer-  Walter  Lundin 
Howard  Green 

Paul  Bern  Harold  Wenstrom 

“Getting  Gertie's  Garter** 
“Nobody’s  Widow’* 

“No  Control” 

“Kid  Brother” 

“Purple  and  Fine  Linen” 

Shooting 

Cutting 

Shooting 

Shooting 

Cutting 

MARSHALL  NEILAN  STUDIOS. 

1845  Glendale  Blvd.,  Los  Angeles,  Cal. 

Drexel  7861. 

No  production  this  month. 


PARAMOUNT  STUDIOS.  5431  Melrose  Avenue.  Hollywood  2400. 


Victor  Fleming 

Chas.  Farrell 

Robt.  N.  Lee 

**  James  Howe 

“The  Rough  Riders” 

Cutting 

Chas.  Emmett  Mack 

John  McDermott 

Mary  Astor 

Noah  Beery 

George  Bancroft 
Frank  Hopper 

Wm.  Wellman 

Chas.  Rogers 

Clara  Bow 

Hope  Loring 

Louis  D.  Lighton 

Harry  Perry 

“Wings” 

Shooting 

Richard  Arlen 

Richard  Rosson 

Adolph  Menjou 

John  McDermott 

Vic  Milner 

“Blonde  or  Brunette” 

Cutting 

Clarence  Badger 

Clara  Bow 

Hope  Loring 

Louis  D.  Lighton 

H.  K.  Martin 

“it” 

Cutting 

Rowland  V.  Lee 

Pola  Negri 

Clive  Brook 

Jules  Furthman 

Bert  Glennon 

“Barbed  Wire” 

Cutting 

Einor  Hanson 

Monty  Brice 

Wallace  Beery 

Monty  Brice-Reginald  Chas.  McGill 

“Casey  at  the  Bat” 

Shooting 

Clarence  Badger 

Bebe  Daniels 

Doris  Anderson 

“Kiss  in  the  Taxi” 

Shooting 

Frank  Lloyd 

Clara  Bow 

Esther  Ralston 

Gary  Cooper 

Norbert  Brodine 

“Children  of  Divorce” 

Shooting 

PICKFORD-FAIRBANKS  STUDIO. 

7200  Santa  Monica  Blvd.  Hollywood  7901. 

Fred  Niblo 

Norma  Talmadge 

Mme.  De  Gresac 

O.  Marsh 

“Camille” 

Shooting 

Marshall  Neilan 

Constance  Talmadge 

Kraley-Smith 

George  Barnes 

Dave  Kesson 

“Carlotta” 

Shooting 

HAL  E.  ROACH  STUDIOS.  Culver  City,  Cal.  Empire 

1151. 

Robert  McGowan 

“Our  Gang” 

Staff 

Art  Lloyd 

Untitled 

Shooting 

Leo  McCarev 

All-Star 

Staff 

Untitled 

Shooting 

Fred  Guiol 

All-Star-Mae  Busch 

Staff 

Untitled 

Shooting 

James  Parrott 

Charley  Chase 

Staff 

Len  Powers 

Untitled 

Shooting 

Fred  Jackman 

Rex 

Hal  Roach 

Geo.  Stevens 

“Avenging  Stallion” 

Shooting 

C.  Bruckman 

Monty  Banks 

Chas.  Horan 

Jas.  Diamond 

“Horseshoes” 

Cutting 

MACK  SENNETT  STUDIOS.  1712  Glendale  Blvd.  Dunkirk  7957. 

Ralph  Ceder 

Ben  Turpin 

Vernon  Dent 

Staff 

Vernon  Walker 

Untitled 

Shooting 

Alf  Goulding 

Raymond  McKee 

Staff 

Billy  Williams 

“Smith  Family” 

Shooting 

Ruth  Hiatt 

Geo.  Unholz 

Earl  Rodney 

Mary  Ann  Jackson 
Madeline  Hurlock 

Staff 

Harry  Connett 

Shooting 

Eddie  Quillan 

The  FAVORITE 

of  the  STUDIOS 

You  will  find  more  Ashcraft  High  Intensity 
Spotlights  and  Studio  Type  Searchlights  in 

the  studios  of  Hollywood  than  any  other 
makes. 


FIRST  NATIONAL,  FOX  STUDIOS,  PARAMOUNT, 
PICKFORD-FAIRBANKS,  DE  MILLE,  METROPOLITAN, 
WARNER  BROS.,  UNIVERSAL 

ALL  USE  ’EM. 

ASHCRAFT  AUTOMATIC 
ARC  CO. 

4214-16-18  Santa  Monica  Blvd. 

Olympia  3301  Los  Angeles,  CM. 


Ashcraft  80  Amp.  Studio  Element 


December  25,  1926 
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Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

STERN  FILM  CORPORATION.  6040-48  Sunset  Blvd. 

Hollywood  0391 

Francis  Corby 

Charles  King 

Charles  Dorety 

Roland  Asher 

Wm.  Hyer 

“Mike  & Ike” 

Cutting 

Gus  Meins 

Arthur  Trimble 
Doreen  Turner 

Pete 

Gus  Meins 

Harry  Forbes 

“Buster  Brown” 

Cutting 

Franeis  Corby 

Charles  King 

Charles  Dorety 

Roland  Asher 

Wm.  Hyer 

“Mike  & Ike” 

Shooting 

Gus  Meins 

Sunny  McKeen 

Sid  Saylor 

Ethlyne  Clair 

Gus  Meins 

William  Anthony 
Sigmund  Neufeld 

Harry  Fobes 

“The  Newlyweds  and  Their 
Baby” 

“The  Excuse  Maker” 

“Let  George  Do  It” 

Shooting 

Preparing 

Preparing 

F.  B.  O.  STUDIO.  780  Gower  St.  Hollywood  7780. 


J.  Leo  Meehan 

Belle  Bennett 

Dorothy  Yost 

Allen  Siegler 

“Mother” 

Shooting 

Phil  Rosen 

Viola  Dana 

Gerald  Duffy 

“Snappy  Jane” 

Shooting 

David  Kirkland 

Alberta  Vaughn 

Garnett  Weston 

Charles  Boyle 

“Fast  and  Furious” 

Shooting 

Ralph  Ince 

Conway  Tearle 

Ewart  Adamson 

Jules  Cronjager 

“Hello  Bill” 

Shooting 

Bob  DeLacy 

Tom  Tyler 

F.  A.  E.  Pine 

Nick  Musuraca 

“The  Sonora  Kid” 

Shooting 

Lloyd  Ingraham 

Fred  Thomson 

Silver  King 

Del  Andrews 

Ross  Fisher 

“Silver  Comes  Through” 

Preparing 

Del  Andrews 

All-Star 

F.  B.  Oxford 

Phil  Tannura 

“The  Wisecrackers” 

Shooting 

“Ranger” 

F.  A.  E.  Pine 

“The  Outlaw” 

Shooting 

J.  Leo  Meehan 

Margaret  Morris 

Charles  Kerr 

Allen  Siegler 

“The  Magic  Garden” 

Cutting 

J.  P.  McGowan 

James  Pierce 

William  E.  Wing 

Joe  Walker 

“Tarzan  and  the  Golden  Lion” 

Cutting 

FINE  ART  STUDIOS, 

INC.  4500  Sunset  Blvd.  Olympia  3131. 

Harry  J.  Brown 

Reed  Howes 

Henry  R.  Symonds 

William  Tuers 

“The  Scorcher” 

Preparing 

A1  Rogell 

Ken  Maynard 

Marion  Jackson 

Sol  Polito 

“Somewhere  South  in  Sonora” 

Shooting 

Spencer  Bennett 

Allene  Ray 

Walter  Miller 

Joe  Roach 

Snyder-Redman 

“Melting  Millions” 

Shooting 

David  Hartford 

Sylvia  F.  Seid 

Walter  Griffen 

“Rose  of  the  Bowery” 

Shooting 

Frank  O’Connor 

All-Star 

“Shenandoah” 

Preparing 

Paul  Fejos 

Staff 

Harry  Fowler 

“Hungarian  Rhapsody” 

Preparing 

Jimmy  Fulton 

Harold  Austin 

Bob  Wagner 

Jerry  Fairbanks 

Untitled 

Preparing 

Jimmy  Fulton 

H.  Virginia 

Jerry  Fairbanks 

“On  the  Cuff” 

Preparing 

Roy  Clements 

All-Star 

Ben  Allah  Newman 

Leo  Shamroy 

“Wanted  a Coward” 

Shooting 

Jacques  Jaccard 

Yakima  Canutt 

Jacques  Jaccard 

Harry  McGuire 

Untitled 

Preparing 

Cliff  Wheeler 

All-Star 

Evelyn  McLaughlin 

Earle  Walker 

“Eyes  of  Envy” 

Shooting 

FIRST  NATIONAL  STUDIOS.  Burbank, 

Cal.  Gladstone  4111. 

Fred  Niblo 

Norma  Talmadge 

Mme.  De  Gresac 

O.  Marsh 

“Camille” 

Shooting 

Alfred  Santell 

Colleen  Moore 

Carey  Wilson 

C.  Van  Enger 

“Orchids  and  Ermine” 

Comph 

Marshall  Neilan 

Constance  Talmadge 

Hans  Kraley 

“Vamp  of  Venice” 

Shooting 

James  Flood 

Corinne  Griffith 

Benj.  Glazer 

H.  Wenstrom 

“Lady  in  Ermine” 

Cutting 

James  Flood 

Corinne  Griffith 

Paul  Bern 

H.  Jackson 

“Purple  and  Fine  Linen” 

Compl. 

John  F.  Dillon 

Milton  Sills 

Carey  Wilson 

C.  Van  Enger 

“Runaway  Enchantress” 

Shooting 

Frank  Capra 

Harry  Langdon 

A.  Ripley 

E.  Leslie 

“Long  Pants” 

Shooting 

Chas.  Hines 

Johnny  Hines 

Rex  Taylor 

Geo.  Peters 

“AJ1  Aboard” 

Shooting 

A1  Rogell 

Ken  Maynard 

Marion  Jackson 

Sol  Polito 

“Somewhere  South  of  Sonora” 

Shooting 

Geo.  Archainbaud 

Featuring  Anna  Q.  Nils- 

Louis  Stevens 

C.  Van  Enger 

“Easy  Pickings” 

Cutting 

Millard  Webb 

Featuring  Lewis  Stone, 

Tony  Gaudio 

“Three  in  Love” 

Shooting 

Billie  Dove  and  Lloyd 
Hughes 

Rich.  Wallace 

Featuring  Chas.  Murray 

A.  Edeson 

“McFadden’s  Flats” 

Cutting 

and  Ches.  Conklin 

WILLIAM  FOX  STUDIOS.  Western  Ave. 

at  Sunset  Blvd. 

Hollywood  3000 

John  Ford 

Nancy  Nash 

Earle  Foxe 

Randall  H.  Faye 

Charles  Clarke 

“Upstream” 

Shooting 

Ben  Dtoloff 

Gene  Cameron 

Caryl  Lincoln 

J.  Walter  Rubens 

Sidney  Wagner 

“A-W-O-L” 

Shooting 

Allan  Dwan 

Alec  B.  Francis 

Lois  Moran 

Phillip  Klein 

George  Webber 

“The  Music  Master” 

Cutting 

Ford-Myers 

Georgie  Harris 

Ed.  Moran-W.  Rubens 

Ben  Kline 

“Birthday  Greetings” 

Preparing 

R.  William  Neill 

Virginia  Valli 

Allan  Durant 

Gertrude  Orr 

R.  J.  Bergquist 

“The  Wedding  Ring” 

Shooting 

Jules  White 

Lige  Conley 

Henry  Johnson-Phil 

King  Grey 

Imperial  Comedy 

Shooting 

Caryl  Lincoln 

Whitman 

Lou  Seiler 

Tom  Mix 

John  Stone 

Dan  Clark 

“The  Fast  Trail” 

Cutting 

F.  W.  Murnau 

George  O’Brien 

Janet  Gaynor 

Margaret  Livingston 

Dr.  Carl  Mayer 

Charles  Rosher 

“Sunrise” 

Shooting 

Albert  Ray 

Sally  Phipps 

Johnnie  Harron 

Harold  Shumate 

Chet  Lyons 

“Love  Makes  ’em  Wild” 

Shooting 

Lambert  Hillyer 

Buck  Jones 

Lambert  Hellyer 

Reginald  Lyons 

“The  War  Horse” 

Shooting 

Raoul  Walsh 

Olive  Borden 

“The  Secret  Studio” 

Preparing 

BUSTER  KEATON  STUDIO.  1025  Lillian  Way.  Hollywood  2814. 


Buster  Keaton 


Buster  Keaton  Boasberg 

Bruckman  Smith 


Jennings- Haines 


“The  General” 


Cutting 


FRED  THOMSON  PRODUCTIONS 

Alfred  L.  Werker,  Manager 

JUST  FINISHED  LLOYD  INGRAHAM,  Director 


“DON  MIKE” 


ROSS  FISHER,  A.  S.  C.,  Cameraman 
DOUG.  DAWSON,  Asst.  Director 
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STUDIO  SECTION  OF 


December  25,  1926 


Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

METRO-GOLDWYN-MAYER  STUDIOS.  Culver  City, 

Cal 

Empire  9111. 

Sedgwick 

Sally  O’Neil 

William  Haines 

Harry  Carey 

A.  P.  Younger 

Henry  Sharp 

“Slide,  Kelly,  Slide” 

Shooting 

Van  Dyke 

Tim  McCoy 

Joan  Crawford 

John  T.  Neville 

Clyde  DeVinny 

“Winners  of  the  Wilderness” 

Shooting 

Colliding 

Pauline  Starke 

Owen  Moore 

Ed.  Coulding 

Ray  Binger 

“Women  Love  Diamonds” 

Shooting 

Henley 

Marion  Davies 

Ed.  T.  Loew,  Jr. 

William  Daniels 

“Tillie  the  Toiler” 

Shooting 

Matt  Moore 

Agnes  Johnston 

TEC-ART  STUDIO. 

. 5360  Melrose  Ave. 

Granite  4141. 

Edwin  Carewe 

Rod  LaRocque 

Finis  Fox 

Robert  Kurrle 

“Resurrection” 

Shooting 

Delores  DelRio 
Gardner  James 

Don  Miranda 

Finis  Fox 

“Quality” 

Preparing 

Charlie  Hines 

Johnny  Hines 

Pete  Milne 

Geo.  Peters 

“All  Aboard” 

Shooting 

Horace  Woodmansee 

Joe  Diamond 

WARNER  BROS. 

5841  Sunset  Blvd. 

Hollywood  4181. 

Alan  Crosland 

Delores  Costello 

Darryl  Zanuck 

- 

“A  Million  Bid” 

Preparing 

Lloyd  Bacon 

All-Star 

Graham  Baker 

“White  Flannels” 

Preparing 

Raymaker 

Fazenda-Murray 

Edward  Clark 

Virgil  Miller 

“The  Gay  Old  Bird” 

Shooting 

Harry  Hoyt 

Monte  Blue 

Harry  Hoyt 

Hal  Mohr 

“Bitter  Apples” 

Shooting 

Bretherton 

Rin-Tin-Tin 

Edward  Clark 

Frank  Kesson 

“Hills  of  Kentucky” 

Shooting 

Paul  Stein 

Irene  Rich 

Rex  Taylor 

David  Abel 

“Don't  Tell  the  Wife” 

Cutting 

Del  Ruth 

Monte  Blue 

Patsy  R.  Miller 

Darryl  Zanuck 

Byron  Haskins 

“Wolf’s  Clothing” 

Cutting 

UNIVERSAL  PICTURES  CORP.  6050  Sunset  Blvd.  Granite  3101. 


Mel  Brown 

Reginald  Dennv 

Mel  Brown 

Arthur  Todd 

“Slow  Down” 

Shooting 

Reeves  Eason 

Hoot  Gibson 

“Sheyenne  Days” 

Shooting 

Emory  Johnson 

All-Star 

Emilie  Johnson 

“The  Arm  of  the  Law” 

Preparing 

Ed  Laemmle 

All-Star 

Charles  Logue 

“Cheating  Cheaters” 

Preparing 

Ernst  Laemmle 

All-Star 

“The  Yukon  Trail” 

Preparing 

Paul  Leni 

Laura  La  Plante 

Alfred  Cohn 

Gilbert  Warranton 

“Cat  and  the  Canary” 

Shooting 

Harry  Pollard 

All-Star 

A.  P.  Younger-Harvey 
Thew 

Charles  Stumar 

“Uncle  Tom’s  Cabin” 

Shooting 

Lynn  Reynolds 

Hoot  Gibson 

‘Ace  High” 

Preparing 

William  Seiter 

Reginald  Denny 

William  Seiter 

‘Fast  and  Furious” 

Preparing 

Edward  Sloman 

Jean  Hersholt 

Charles  Kenyon 

‘Alias  the  Deacon” 

Shooting 

Millarde  W’ebb 

Laura  La  Plante 

Marion  Orth 

Ben  Kline 

‘The  Love  Thrill” 

Cutting 

DUKE  WORNE  PRODUCTIONS,  6050  Sunset  Blvd.  Hollywood,  Cal.  GR  3101 

Duke  Worne 

Ben  Alexander 

George  W.  Pyper 

Ernest  Smith 

“Fighting  for  Fame” 

Shooting 

Duke  Worne 

Billy  Sullivan 

Ernest  Smith 

‘Daring  Deeds” 

Preparing 

Duke  Worne 

Billy  Sullivan 

Ernest  Smith 

“Trouble  Shooter” 

Preparing 

Ernest  Van  Pelt 

Fearless 

Clarence  Locan 

“Only  a Dog” 

Preparing 

Ernest  Van  Pelt 

Sando w 

Earl  Johnson 

“Devotion” 

Preparing 

New  York 

Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

FOX  FILM  STUDIO.  55th  St.  & 10th  Avenue.  Phone  Columbus  5100 


Allan  Dwan 

Allan  Dwan 

Lois  Moran 

Alec  Francis 

Neil  Hamilton 

Clifford  Holland 

William  Tilden 

Olive  Borden 

George  Webber 

• William  Miller 

George  Webber 

“The  Music  Master” 

“The  Joy  Girl” 

Cutting 

Preparing 

LONG  ISLAND  STUDIO.  Astoria,  L.  I. 

Phone  Astoria  1158 

Pathe 

Arch  Heath 

Muriel  Kingston 

Paul  Fairfax  Fuller,  Jr.Lou  Dummyre 

“On  Guard” 

Shooting 

Cullen  Landis 

Frank  R.  Teregini 

Louise  DuPre 

Waller  P.  Le  wis 
Tom  Blake 
Charles  Martin 


DAVID  KIRKLAND 

DIRECTOR  OF 

“UNEASY  PAYMENTS” 

STARRING  ALBERTA  VAUGHN 
F.  B.  O. 


Five  Fred  Thomson’s 

“THE  TOUGH  GUY” 

“THE  TWO  GUN  MAN” 

“HANDS  ACROSS  THE  BORDER” 
“ALL  AROUND  THE  FRYING  PAN” 
“A  REGULAR  SCOUT” 


COLLEEN 

MOORE 


1926-1927  Banner  Group  Releases 


“TWINKLETOES” 
“ORCHIDS  AND  ERMINE” 
“NAUGHTY  BUT  NICE” 
“OH,  WHAT  A LIFE” 


JOHN  McCORMICK 
PRODUCTIONS 

FOR 

FIRST  NATIONAL 
PICTURES 
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Ratert  Morton 

MmrmsmJi 


<>t  the. 


ASTORTHEAIRE 

BROADWAY  and  45^  Street 

'X  NEW  YORK  CITY 

Robert  Morton  Unit 

Olgpn  h^sbeen  selected  as  an. 


added  musical  attraction. 


A • "V 

regain, one  of  America’s  greatest  theatres, 
showing  only  Super-Feature  Productions  of 
the  highest  type,has  chosen  a-  ROBE RT 
MORTON  ORGAN  to  furnish  the 
musical  accompaniment. 

Robert  Morton  Organs  are  distinctly  and 
radically  different  from  all  other  organs. 
Recognition  of  their  superiority  as  an  ox- 
Office  Attraction  is  best  evidencedby  the 
steadily  increasin£mnnber  of  installations 
in  the  Nation’s  leading  theatres. 

Robert  Morten  Organ  G» 


7he 
Astor  Theatre 
New  York  City 

One  of  theNdtions 
Leading  First  Ruiv 
Theatres 


New  York  Chicago  Los.An£eles 

I56O  Broadway  845  So.WaBash  l9l4So.Vermon 

San  Francisco 
168  Golden  Gate 

Writcjd-day  for 
v Full  information 
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Genuine  Deagan  Percussions  Used 
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“We’re  in  the  Navy  Now” 

We  cop  the  dough— and  HOW! 
Come  on  and  get  rich/ 

Don’t  sleep  at  the  switch** 
“We’re  in  the  Navy  Now”! 


Wallace  Beery  ana  Raymond  Hatton  in'  WIRE  IN  THE  NAVY  NOW* 


Edward  Sutherland  Production 
B.P.Schulb^rg,  Associate  Producer 


CL  paramount  picture 


-and  the  picture 
isiustasbax  officer] 
as  its  title  ! 


a FRAN  K TUTTLE  PRODUCTION  - WITH 
Evelyn  Brent,  Lawrence  Gray.  I ouise  Brooks 

BASED  ON  THE  PLAY  BY  JOHN  VAN  ALSTYNE  AND  CEOKGE 
ABBOTT  — - ADAPTATION  AND  SCREEN  PLAY  BY  TOWNSEND 
MARTIN  — PRESENTED  BY  ADOLPH  ZUKOR,  JESSE  L.LASKY 

WILLIAM  LE  BARON*—  ASSOCIATE  PRODUCER* S 


Success 

^ — not  since  The  Big  Parade  ’ 

n,  has  Broadway  given  such  a 
? grand  and  glorious  welcome ! 


U 

/ 


? 


HARRrETTE  UNDERHILL 

— N.  Y.  Herald-Tribune,  says: 


> 


) 


k 


OUR  advice  is  if  you  haven’t  made  out 
your  list  of  the  10  best  pictures  of 
the  year  don’t  do  it  until  you  see  “The 
Fire  Brigade”.  One  of  the  pleasantest  sur- 
prises of  the  season.  “The  Fire  Brigade” 
takes  you  straight  through  a night  of  fight- 
ing the  flames  from  the  moment  the  alarm 
is  sounded.  It  is  one  of  the  most  exciting, 
inspiring,  breath-taking  pictures  it  has 
ever  been  our  good  fortune  to  sit  through. 
Each  member  of  the  cast  deserves  to  be 
decorated,  and  Will  Nigh,  the  director, 
has  kindled  a fire  that  will  not  soon  be 
extinguished.  Don’rfail  to  see  “The  Fire 
Brigade”. 

DOROTHY  HERZOG 

—New  York  Mirror,  says: 

THE  FIRE  BRIGADE”  is  the  greatest 
thriller  onBroadway.The  terrific  climax 
lifted  a first  night  audience  to  its  feet  ap- 
plauding and  cheering  with  a sustained 
enthusiasm.  “The  Fire  Brigade”  is  a stirring 
tribute  to  the  men  who  protect  the  public’s 
welfare  but  who  seldom  win  recognition. 
Put  it  on  your  must  list  and  book  it  with 
your  Christmas  gaieties. 


ROSCOE  McGOWEN— Daily  News,  says: 

THE  Fire  Brigade”  volcano  of  heroism 
and  thrills.  “The  Fire  Brigade”  not 
only  rhymes  with  “The  Big  Parade”  but 
is  as  worthy  a portrayal  of  the  heroic 
deeds  of  peace  as  the  other  is  of  the 
deeds  of  war.  No  scene  in  any  picture 
has  tingled  my  spine  and  made  me  sit  up 
as  straight  as  did  the  sight  of  those  three 
gallant  old  fire  horses  racing  along-side 
modern  motor  trucks,  with  the  spark- 
spitting old  steamer  careening  along  be- 
hind. The  fire  fighting  in  this  film  is  the 
real  thing  and  done  by  real  firemen.  It  is 
a glorious  picture  and  worth  everybody’s 
while  to  see.  The  love  scene  ranks  as  one 
of  the  best.  I think  I’ll  have  to  say  more 
of  this  film  later.  Meanwhile  see  it  for 
yourself.  There’s  not  a dragging  moment 
in  it. 


PALMER  SMITH  — Evening  World,  says: 

THIS  “Fire  Brigade”  picture  is  grand, 
spiced  with  thrills  and  garnished 
with  romance.  Thrilling,  melodramatic 
material. 


i 
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THE  HIT  OF  NEW  YORK 

— soon  the  hit  of  the  country 


$ $$$$* 

ROSE  PELSWICK 

— N.  Y.  Journal,  says : 

THE  Fire  Brigade”  dashes  thrill- 
ingly  into  the  Central.  “The 
Fire  Brigade”  stopped  traffic  at  the 
premiere  last  night.  The  picture  is 
packed  with  thrills.  The  heroic 
firemen  are  at  last  glorified  in 
celluloid. 


.WILELLA  WALDORF 

— N.  y.  Eve.  Post,  says: 

STIRRINGLY  presented.  Unflag- 
gingly  interesting  and  full  of 
thrills.  As  exciting  as  the  historic 
chariot  race  in  Ben-Hur. 

MONEY 
REVIEWS ! 

HERB  CRU1KSHANK 

—Morning  Telegraph,  says: 

YOU  are  here  and  now guaranteed“kick” 
of  your  life  at  the  Central  Theatre, 
where  “The  Fire  Brigade”  will  fight  the 
flames  for  many  a day  and  night.  Will  Nigh 
has  directed  a masterpiece.  Hard-boiled 
or  soft  you  will  stand  up  and  cheer  when 
old  Bert  Woodruff  guides  his  three  dashing 
steeds  at  break-neck  speed  to  the  orphan- 
age fire.  To  me  the  three  horses  supply 
the  biggest  thrill.  There  are  others  in 
abundance.  A smashing  melodrama  that 
will  make  you  cheer  through  your  tears. 

MAC  in  Daily  Review,  says: 

UNQUESTIONABLY  the  greatest  fire 
picture  yet  produced.  “The  Fire 
Brigade”  is  a showman’s  delight.  1 have 
witnessed  many  a first-run  showing  on 
Broadway,  and  never  have  I seen  a picture 
that  has  received  a finer  reception. 
Metro-Goldwyn-Mayer  have  got  a picture 
in  “The  Fire  Brigade”  that  merits  the  word 
special,  if  any  picture  ever  does.  That 
spells  roadshow  and  showmanship.  The 
question  is  not  will  it  make  money,  but 
how  much  will  it  make.  It’s  a sure  winner! 


* 


1 $2 


METRO-GOLDWYN-MAYER  § 

HITS  — Fire  Brigade— Scarlet  Letter— Tell  It  To  T \\e  Marines—  $2  HITS  i 

? » 5 s . i 
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JOSEPH  P.  KENNEDY 

PMKNIf 


H.cwrrtvERs 


wncifAC 


Great  Cast  All-Star  Comedians 

AL  COOKE,  KIT  GUARD,  LORRAINE  EASON,  THELMA  HILL,  DANNY  O’SHEA 

Fiom  FT.  C.  Witwei  s Cosmopolitan  IVlagazme  Stones  Lhrected  bv  Caryl  Fleming’ 

Distributed  by  Greater  F.  B.  O. 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


Sing  a song  of 
Heavy  Kale — 

Real  Box-Office 
Whackers, 

Grab  ’em  now! 
and  watch  ’em  sail! 
TWELVE  two-reel 
“ Wisecrackers” 
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ITAPHONE  PRODUCTIONS  BY  THE 
FOLLOWING  WORLD  FAMOUS  ARTISTS 
ARE  NOW  AVAILABLE: 


Mme.  ERNESTINE  SCHUMANN-HEINK 
WILLIE  and  EUGENE  HOWARD 
GIOVANNI  MARTINELLI 
JACK  (WHISPERING)  SMITH 
REINALD  WERRENRATH 
MARGARET  MATZENAUER 
THE  FOUR  ARISTOCRATS 
BRUCE  BAIRNSFATHER 
GRAND  OPERA  CHORAL  ALLIANCE 
VINCENT  LOPEZ  AND  ORCHESTRA 
NEW  YORK  PHILHARMONIC  ORCHESTRA 


AL  JOLSON 
MARION  TALLEY 
MISCHA  ELMAN 
GEORGE  JESSEL 
ELSIE  JANIS 
VAN  AND  SCHENCK 
EFREM  ZIMBALIST 
HAROLD  BAUER 
ANNA  CASE 
ROSA  RAISA 


BENIAMINO  GIGLI 
MARY  LEWIS 
JEANNE  GORDON 
GIUSEPPE  DE  LUCA 
GIACOMO  RIMINI 
MARGARET  McKEE 
ROY  SMEGK 
DE  WOLF  HOPPER 
HENRY  HADLEY 
RUSSIAN  SINGERS 


CHARLES  HACKETT 


DIXIE  JUBILEE  SINGERS 


ATCiTV  THE  VITAPHONE  CORPORATION  HAS 
the  rights  to  the  exclusive 


THE  RIGHTS  TO  THE  EXCLUSIVE  SERV- 
ICES OF  ALL  THE  ARTISTS  AFFILIATED 
BY  CONTRACT  WITH: 


The  Victor  Talking  Machine  Company 
The  Brunswick-Balke-Collender  Company 
The  Metropolitan  Opera  Company 


/ 
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THAT  IT  HAS  INSTALLED 

VITAPHONE  EQUIPMENT 

IN  THE  FOLLOWING  THEATRES: 


A A-\ 


GRAUMAN’S  EGYPTIAN 
WARNER  THEATRE 
B.  S.  MOSS  COLONY  THEATRE 
RIALTO  THEATRE 
STRAND  THEATRE 
WOODS  THEATRE 
ORPHEUM  THEATRE 
NORTH  CENTRE  THEATRE 
AZTEC  THEATRE 
METROPOLITAN  THEATRE 
SHUBERT-LAFAYETTE 
DOME  THEATRE 
CAMEO  THEATRE 
EMPIRE  THEATRE 
MAJESTIC  THEATRE 
AMERICAN  THEATRE 
CAPITOL  THEATRE 
NEW  BROADWAY  THEATRE 
GRAND  THEATRE 
STATE  THEATRE 


LOS  ANGELES,  CAL. 
NEW  YORK 
NEW  YORK 
NEWARK,  N.  J. 
LOUISVILLE,  KY. 
CHICAGO,  ILL. 
CHICAGO,  ILL. 
CHICAGO,  ILL. 

SAN  ANTONIO,  TEXAS 
BALTIMORE,  MD. 
DETROIT,  MICH. 
YOUNGSTOWN,  OHIO 
BRIDGEPORT,  CONN. 
PORTLAND,  MAINE 
PROVIDENCE,  R.  I. 

SALT  LAKE  CITY,  UTAH 
SPRINGFIELD,  MASS. 
CHARLOTTE,  N.  C. 
COLUMBUS,  OHIO 
HAMMOND,  ILL. 


For  Information  Apply  to 

The  Vitaphone  Corporation 

FISK  BUILDING 
BROADWAY  and  57th  STREET 
New  York  City,  N.  Y. 
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Monte  Bltui 


From  the  play  by  CHARLES  E.  BLANEY 
‘Directed  by  ROY  DEL  RUTH 

\/f  ARVELOUS  PICTUR 

Real  box  office  bet.” 
-Capitol  Theatre,  Lincoln,  A7, 


starring 

IRENE  RICH 
CONWAY  TEARLE 


Directed  by  PAUL  L.  STEIN 

Tremendous  busi- 
ness! Make  more  like 
this !”  — State  Theatre, 
New  Bedford,  Mass. 


PRIVATE 

IZZY  MURPm 

starrinq 

iC'AGEORGE  JESSE1 


varner  winners  are  congratu- 
nselves.  They’re  getting  the 
he  year’s  pictures— box-office 
every  one  of  them. 

ter  theatre,  for  every  exhibitor  who 
te  same — is  playing  them. 

s,  record  Great  stories- great 
ceipts.  stars— great  directors!  All 
showmen  proving  up  one  hundred 
— big  cir-  Per  cent  strong  in  pic- 
find  their  tures  produced  by  show- 
fied.  The  men  for  showmen, 
ners  are  Read  what  some  ex- 
y— to  the  hibitors  are  saying  about 
er  profits  the  current  releases. 


PATSY  RUTH  MILLER 
VERA  CORDON 

‘Directed .by  LLOYD  BACON 

"DEST  in  three  years.  Broke  ; 
records.”-  Orpheum  Theati 
Chicago,  III. 


Jeaturinq 

GEORGE  SIDNEY 
VIEIRA  GORDON 
LOUISE  FAZENDA 


Smggated  by  the  book,  "The  Inevitable  Millionaire* ’* 
by  E.  Phillips  Oppenheim 

*. Directed  by  HERMAN  RAYMAKEB 

BROKE  box-office  records!” 
— Dyker  Theatre, 

Bay  Ridge,  Brooklyn 


starring 


Directed  by  Walter  morosco 

/CALLED  police  to  handle 
V*  crowds.  Capacity  all  week. 
Rin-Tin-Tin  holds  house  record. 

—Metropolitan  Theatre, 


Baltimore,  Md. 
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Muisje  Fazenda 

S*  ,W  Jtamnq  in 

1 


FUNG  ESA 
PRINTS 

Arthur  somers  roche 

l wrote  this  story  especially 
for  the  screen!  The  greatest 
comedy-mystery  drama  you've 
ever  seen ! 

Directed  by  LLOYD  BACON 


ON  THE  WAY-NINETEEN 
MORE  OF  THE 

26  WARNER  WINNERS 


EACH  A CAREFULLY  PLANNED  PRODUCT 
DESIGNED  FOR  AUDIENCE  APPEAL 


TWENTY-ONE  more  box-office  pictures 
on  the  way!  Twenty-one  more  show- 
man-built  attractions  — to  bring  more 
people  into  the  motion  picture  theatres 
and  make  more  profits  for  wide-awake 
exhibitors. 


Five  sell-outs  to  come 
with  Dolores  Costello, 
the  screen  sensation  of 
a generation.  . . . Four 
more  with  Monte  Blue. 
. . .Two  more  with  Irene 
Rich.  ....  Three  with 
Louise  Fazenda.  . . Two 
more  with  Patsy  Ruth 
Miller.  ...  Two  more 
with  Rin-Tin-Tin.  . . . . 


And  three  with  great 
casts. 

Great  stars  — all  of 
them— with  known  box- 
office  pull  — in  pictures 
specially  chosen  for  their 
strong  appeal  to  the 
masses. 

Set  your  play  dates 
now ! 


Don’t  tell  The  Wife,  star- 
ring Irene  Rich 

Wolf’s  Clothing,  starring 
Monte  Blue  with  Patsy  Ruth 
Miller 

White  Flannels,  with  Louise 
Dresser  and  Jason  Robards 

BITTER  APPLES,  starring  Monte 
Blue  with  Myrna  Loy 

The  Gay  Old  Bird  with 
Louise  Fazenda 

Dolores  Costello  in  A 
Million  Bid 

THE  CLIMBERS,  starring  Irene 
Rich 

Matinee  Ladies 


Dolores  Costello  in  The 
College  Widow 

What  Every  Girl  Should 
KNOW  with  Patsy  Ruth  Miller 
Tracked  By  The  Police,  star- 
ring Rin-Tin-Tin 

The  Black  DiamondExpress, 

starring  Monte  Blue 
SIMPLE  Sis,  with  Louise  Fazenda 
and  John  T.  Murray 
Hills  of  Kentucky,  starring 
Rin-Tin-Tin 

DEARIE,  with  Louise  Fazenda  and 
John  T.  Murray 

What  Happened  to  Father, 

with  Patsy  Ruth  Miller 
THE  BRUTE,  starring  Monte  Blue 


Sta/uung  in 

THE 

THIRD 

DEGREE 


TP  HE  big  Dolores 
X Costello  box 
office  smash  that 
you’ve  waited  for 
since  “The  Sea 
Beast”! 

Hated  oti  iht  Stage  Play  by  CHARLES  KLEIN 

Directed  by  MICHAEL  CURTIZ 
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Produced  by  Bob  Custer  Productions,  Inc. 

Directed  by  Percy  Pembroke.  Under  Personal  Supervision  of  Jesse  J.  Goldburg 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


Distributed  by 

GREATER 

FBC 

FILM  BOOKING  OFF1C! 
OF  AMERICA.  INC 


Joseph  P. 
Kennedy 

presents 


Roaring 
Up  The 
Box-Office 
Trail ! 


Ridin'  ’Em 


•ettf'S  u cofl1' 

*?S  V-4 . 


Bro»%v^ 

_ viat***  * 

ga®s’_ 


a* 


Members  / Motion  Picture  Producers  and  Distributors  ©f  America  Inc.^Wlii  Hays  JhsLdtnt 


Broadway’s  pioneer  showman  un- 
wraps the  finest  Christmas  Gift  New 
York  ever  had  / 

Christmas  Day -At  the  Strand -World  premiere  of 


(F 


EXHIBITORS 

HERAL 

Qjie  independent  Srade  ^aper 
Martin  J.  Quigley,  Publisher  <§no  Editor 


J 


Sound  Prosperity  Looms  for  Entire  Trade  in  1927;  Business  Consolidating  Position,  Say 
Leaders;  Studios  Will  Spend  $196,000,000,  Is  Building  and  Loan  Associations’  Esti- 
mate— Mastbaum  Estate  to  Retain  Entire  Stanley  Interest — Schine  Deal  for  Robbins 
Houses  Reported  Closed.  . 

Laugh!  January  Campaign  Gets  Off  to  Flying  Start;  Syndicates  and  Cartoonists  Place 
Idea  Before  Public  with  Mats,  Stories  and  Comic  Strips — Raymond  S.  Peck  Says 
Quota  Law  Would  Be  Baneful — Winnipeg  Theatre,  Built  in  1883,  Razed  by  Fire; 
Four  Firemen  Die. 


Eucharistic  Congress  Picture  Draws  Increasing  Praise;  Majesty  of  Ceremonials,  Dignity 
of  Scenes  and  Beauty  and  Skill  of  Camera  Work  Reflected  in  Newspapers’  Comment. 

“Tell  It  to  the  Marines,”  Metro  Production,  Opens  at  Embassy  with  Lon  Chaney  Cast  as 
Hardboiled  Sergeant  and  Real  Human  Being. 

Tom  and  John  Saxe  Rose  from  Newsboys  to  Heads  of  Large  Theatre  Circuit  in  Wisconsin; 
Interests  Now  Range  from  Mines  to  Taxicabs. 

Theatre  Bandits  Bind  Victim  in  Two  Chicago  Raids;  One  Shot;  Double  Robbery  Attempts 
on  Same  Day  Emphasize  Need  of  Protection  of  Houses,  Described  in  “Better  The- 
atres” Issue  of  December  25. 


Casting  Directors  Hold  First  Meeting;  Conspiracy  Charges  Against  Pantages  Dismissed; 
Mack  Sennett  Studios  Reopen  After  Three  Months’  Shutdown. 


British  Advertisers  Affiliate  with  A.  M.  P.  A.  Brothers — Sheehan’s  Busy  Career  Mirrors 
Romance  of  Film  Industry;  Born  in  Heyday  of  Magic  Lanterns — Finkelstein  & 
Ruben  and  A.  H.  Blank  Circuits  Lead  in  Northwest;  F & R Strong  in  Minnesota  and 


Dakotas,  Blank  in  Iowa. 
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A PROTEST  h as  been  voiced  in  certain  quarters  in 
the  trade  against  the  advertising  rate  which  news- 
papers charge  for  motion  picture  advertising.  The  pro- 
test has  carried  with  it  the  suggestion  that  something  in 
the  way  of  a campaign,  aimed  to  compel  the  newspapers 
to  lower  their  established  rate  for  picture  advertising, 
he  undertaken. 

The  whole  case  impresses  us  as  a case  of  duck  hunting 
with  a brass  band.  With  the  shrill  note  of  “campaign” 
resounding  in  the  ears  of  newspapers  publishers  they 
not  only  have  been  duly  warned  of  the  effort  that  has 
been  suggested  but  they  also  doubtlessly  have  reached 
certain  conclusions  as  to  what  they  intend  doing  about 
it.  And  these  conclusions  are  not  likely  to  work  out 
to  any  advantage  for  the  industry. 

The  notion  of  attempting  to  “campaign”  the  news- 
papers of  the  United  States  into  making  a concession 
from  established  practice  for  the  benefit  of  motion  pic- 
ture advertisers  is  one  that  is  thoroughly  entitled  to  be 
branded  as  silly.  If  there  is  any  group  of  men  in  the 
country  more  familiar  with  the  workings,  inside  and  out. 
of  “campaigns”  and  “drives”  than  the  newspaper  pub- 
lishers, we  would  like  to  know  where  it  exists.  They 
are  not  only  hardened  to  this  type  of  effort  but  they  aro 
very  much  inclined  to  hold  in  contempt  the  resort  to 
such  means  to  influence  themselves  and  their  businesses. 

This  effort,  based  on  the  silly  idea  of  attempting  to 
campaign  the  newspapers  into  a revision  of  rate  prac- 
tices for  the  benefit  of  motion  picture  advertisers,  is 
doomed  to  failure — and  worse.  It  not  only  will  not  gain 
its  point  but  it  will  stir  up  a sentiment  against  motion 
pictures  and  the  industry  which  will  be  costly  and  em- 
barrassing. This  industry  needs  the  good-will  and  lively 
cooperation  of  the  newspaper  press  a whole  lot  more 
than  it  needs  the  rate  concession  that  is  sought. 


Editorial 

Ay 

Maitin  J.Quigley 


make  their  case  the  subject  of  direct  negotiation  with 
the  newspapers.  The  attempt,  with  loud-sounding 
phrases  and  brass  band  effects,  to  storm  the  newspapers 
into  changing  their  practice  is  a glaring  example  of  l>a 
judgment. 


# * * 

MR.  MAX  REINHARDT,  the  Germanic  theatre 
genius,  has  arrived  in  Hollywood  and  his  attitude 
upon  his  arrival  there  is  reminiscent  of  the  attitude  of 
many  other  great  names  who  came  and  saw  Hollywood 
and  after  departing  left  nothing  behind  them  but  the 
memory  of  a failure  to  understand  Hollywood  and  what 
Hollywood  is  doing. 

There  is  neither  reason  nor  justification  for  denying 
that  Mr.  Reinhardt  is  one  of  the  greatest  living  figures 
in  the  realm  of  the  stage  theatre.  But  this  does  not 
establish  with  any  certainty  whatsoever  that  he  will  be 
able  to  contribute  anything  of  value  to  the  motion  pic- 
ture, now  or  later. 

Mr.  Reinhardt’s  present  attitude  toward  American 
pictures  and  American  production  methods  appears  to 
be  one  of  that  typical  condescension  which  various  other 
great  names  have  displayed  in  coming  to  Hollywood. 
With  raised  eye-brow  and  somewhat  bored  expression 
he  seems  to  be  making  a conscious  effort  to  be  indulgent 
toward  the  amateurish  playing  at  art  that  Hollywood 
indulges  in. 

Mr.  Reinhardt  doubtlessly  could  contribute  import- 
antly to  motion  pictures  were  he  first  to  ground  himself 
in  the  various  fundamentals,  meanwhile  putting  away 
that  superior  attitude  which  works  against  a true  appre- 
ciation of  Hollywood.  When  it  comes  to  motion  pic- 
tures Hollywood  has  much  to  teach — even  to  such  a 
genius  as  Mr.  Reinhardt. 


* * * 


In  reality,  motion  picture  advertisers  have  a just  case 
and  a full  right  to  seek  an  adjustment  of  the  current  rate 
regulation.  Under  a system  that  developed  out  of  the 
newspapers’  traditional  attitude  toward  the  stage  thea- 
tre, motion  picture  advertising  has  been  compelled  to 
pay  a premium  over  the  rate  exacted  from  the  general 
run  of  advertisements.  The  stage  theatre  was  never  a 
legitimate  display  advertiser,  but  motion  picture  thea- 
tres and  producers  are.  Stage  theatre  advertising  has 
always  been  essentially  simply  announcement  advertis- 
ing. But  motion  picture  advertising  is  merchandizing 
advertising  and  should  only  be  compelled  to  pay  a rate 
commensurate  with  the  rate  paid  by  general  advertisers 
using  a similar  amount  of  space. 

The  fact  that  the  industry  has  a good  case  simply  em- 
phasizes the  fact  that  right  means  and  only  right  means 
should  he  employed  to  the  end  of  seeking  to  bring 
newspaper  publishers  to  so  regard  the  industry’s 
position. 

The  plain,  logical  and  commonsense  line  of  procedure 
would  be  for  the  interested  factors  in  the  industry  to 


MR.  ELI  WHITNEY  COLLINS,  president  of  the 
Motion  Picture  Theatre  Owners  of  America,  has 
made  a deal  with  Universal  under  which  the  latter 
acquires  control  of  various  of  Mr.  Collins’  theatres  for 
a long  period.  This  incident  passes  now  without  par- 
ticular notice;  three  or  four  years  ago  it  would  have  been 
regarded  as  a sensation.  The  explanation  is  that  the 
producer-exhibitor  question  now  stands  in  a new  light. 

Mr.  Harry  Davis,  who  for  several  years  has  been  a 
leading  figure  in  the  exhibitors’  association,  also  has 
shifted  from  his  position  as  an  independent  exhibitor 
by  virtue  of  a sale  of  his  Pittsburgh  properties  to  the 
Stanley  company. 

Neither  Mr.  Collins  nor  Mr.  Davis  may  properly  be 
subjected  to  any  criticism  whatsoever  as  the  result  of 
the  deals  they  have  made.  They  have  simply  proceeded 
in  a business-like  way  to  enter  into  contracts  which 
appeared  profitable.  In  so  doing  they  have  availed 
themselves  of  a right  which  cannot  be  denied  them. 

The  producer-exhibitor  question,  in  its  original  signi- 
ficance, is  now  a dead-letter  in  the  trade. 


J) 
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Sound  Prosperity  Looms 

For  Entire  Trade  in  1927 

Business  Consolidating  Position,  Say  Leaders — Studios  Will 
Spend  $196,000,000,  Is  Building  and  Loan  Estimate — 

$50,000,000  Spent  on  Shows  in  Chicago  Alone  in  1926 

The  motion  picture  industry  goes  into  the  new  year  Saturday  with  prom- 
ises of  a twelvemonth  exceeding  in  general  prosperity  even  the  period  being 
ushered  out  this  week.  The  year  1926  has  been  a banner  season  for  business 
done  by  exhibitors  as  well  as  producers  and  distributors.  Product  is  of  a 
higher  standard  than  ever  before  in  trade  annals,  and  the  public  has  responded 
at  the  box  office.  Theatre  construction  has  reflected  the  same  progress,  cul- 
minating for  the  year  in  the  new  Paramount  theatre  in  New  York,  the  pride 
of  the  industry. 

Zukor  Sees  Sound  Prosperity 

Production  and  distribution  leaders  look  to  the  coming  year  as  one  of 
prosperity  on  a solid  foundation.  For  example,  Adolph  Zukor,  president  of 
Famous  Players-Lasky,  declares  the  nation’s  economic  prosperity  will  be  on 
an  even  sounder  basis  than  in  the  closing  year. 


Mastbaum  Estate 
To  Retain  Entire 
Stanley  Interest 

(Special  to  the  Herald) 

PHILADELPHIA,  Dec.  28.— Executors 
of  the  estate  of  the  late  Jules  E.  Mastbaum 
plan  to  retain  in  the  estate  the  entire  in- 
terest in  the  Stanley  Company  of  America 
which  Mr.  Mastbaum  had  acquired,  accord- 
ing to  announcement  last  week. 

“The  executors  are  delighted  with  the 
personnel  of  the  present  management  com- 
posed as  it  is  of  men  who  worked  closely 
with  Mr.  Mastbaum,’’  says  the  statement. 
“They  are  delighted  also  with  the  offers 
of  continued  co-operation  from  the  impor- 
tant interests  in  the  motion  picture  business 
with  which  Stanley  Company  has  main- 
tained friendly  relations  for  many  years, 
and  especially  with  the  unsolicited  personal 
assurance  of  Mr.  Adolph  Zukor,  one  of 
Mr.  Mastbaum’s  closest  friends,  that  Fam- 
ous Players-Lasky  Corporation  would  con- 
tinue the  loyal  support  which  Stanley  Com- 
pany of  America  always  received  during 
Mr.  Mastbaum’s  life  and  which  it  will  be 
the  policy  of  Stanley  Company  of  America 
to  continue.’’ 


Schine  Deal  for 
Robbins  Houses 
Reported  Closed 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Dec.  28.— Schine 
Brothers  of  Gloversville,  N.  Y.,  already 
owning  and  operating  more  than  70  motion 
picture  theatres  in  New  York  state,  are 
reported  to  have  acquired  the  Robbins 
group  of  houses  in  Utica,  Syracuse  and 
Watertown.  Negotiations  have  been  un- 
der way  for  several  weeks. 

The  deal  would  give  the  Schines  the  vir- 
tual control  of  northern  New  York  with 
the  exception  of  the  northeastern  corner, 
where  William  Benton,  of  Saratoga 
Springs,  has  a number  of  houses.  The 
Schines  have  been  very  active  of  late  in 
taking  over  houses  in  northern  New  York, 
and  only  a few  weeks  ago  bought  several 
in  Malone,  Ogdensburg  and  Massena. 

The  two  brothers  who  started  with  small 
capital  a few  years  ago,  now  operate  the 
largest  chain  in  New  York  state  and  have 
offices  in  Gloversville  that  occupy  two 
floors  in  a business  block. 

Plans  for  T alking  Film 
Studio  for  Chicago  Are 
Reported;  Site  Selected 

Plans  for  a studio  for  the  purpose  of 
making  talking  pictures  in  Chicago  were 
reported  last  week.  The  structure  eventu- 
ally would  be  126x100,  it  was  stated  at 
the  offices  of  William  A.  Morrow,  the 
architect,  but  only  half  of  the  structure  is 
to  be  built  now. 

Dr.  Morris  E.  Hair  and  Charles  Hair, 
both  formerly  from  Los  Angeles,  are  be- 
hind the  United  States  Talking  Picture 
company  project,  it  was  reported,  the  build- 
ing to  be  erected  by  Ramond  P.  Robbins, 
owner  of  the  site  at  54th  street  and  Kolin 
avenue,  and  to  be  sold  to  the  company  on 
a cost  plus  basis. 

The  Chicago  Daily  News  on  Friday  gave 
a pagewide  line  and  a column  to  the  story. 


Cook  Tourists  Wed 

NEW  YORK,  • — - Pierre  Collins,  Paramount 
scenarist,  and  Natalie  Harris  who  met  in  Paris 
•n  a Cook’s  Tour  in  August  have  been  married. 


“The  reason  for  this,”  according  to 
Mr.  Zukor,  “is  a change  in  the  mental 
attitude  of  business  concerns  and  indi- 
viduals. During  the  war  and  in  the  years 
that  have  followed,  the  United  States 
went  through  a period  of  unprecedented 
activity.  People  were  making  money  fast 
and  spending  it  at  the  same  pace. 

Consolidating  Position 

“In  the  last  two  years,  however,  par- 
ticularly in  the  year  now  ending,  we  have 
been  husbanding  our  resources;  we  have 
become  more  conservative.  Business  is 
consolidating  its  position  with  the 
thought  of  holding  on  to  the  gains  it 
has  made.” 

Motion  picture  studios  will  spend 
$196,000,000  in  1927,  a new  world’s  rec- 
ord, according  to  the  Guaranty  Building 
and  Loan  Associations,  says  a dispatch 
from  Hollywood.  The  weekly  payroll 
will  approximate  $1,700,000.  Production 
schedules  for  the  coming  year  will  be 
the  largest  ever.  A total  of  $164,000,000 
was  expended  in  1924  and  $170,000,000  in 
1925  according  to  this  statement. 

Building  operations  in  1926  reached 
the  new  high  mark  of  almost  nine  bil- 
lions for  the  United  States,  with  Chi- 
cago making  the  largest  gain,  says 
another  dispatch  from  New  York.  Thea- 
tre construction  has  played  a large  part 
in  that  development. 

$50,000,000  Spent  in  Chicago 

Fifty  millions  was  spent  by  the  public 
in  Chicago  alone  in  1926  and  90  per  cent 
of  that  went  to  motion  picture  programs, 

declares  the  Chicago  Tribune.  This 
means  an  individual  attendance  at  33 
shows  at  a total  per  capita  outlay  of 
$16.50,  averaging  fifty  cents  a perform- 
ance, or  a total  of  100,000,000  attendance. 
This  exceeds  the  1925  figure  for  New 
York. 

Balaban  & Katz  and  allied  interests, 
according  to  estimate,  registered  an  at- 
tendance of  29,256,000  for  eleven  and 
one-half  months  of  1926,  an  increase  of 
nearly  nine  millions.  A good  attendance 
year  was  recorded  also  by  other  Chicago 
circuits  and  neighborhood  houses. 

Conditions  peculiar  to  particular  local- 
ities also  have  a decidedly  optimistic 
flavor,  according  to  reports.  For  exam- 
ple, Southern  Illinois  exhibitors  are 
emphasizing  the  word  “Happy”  in  their 
New  Year  greetings  because  work  has 
been  resumed  in  nearly  all  the  coal 
mines.  In  upper  New  York  state  the 
holiday  attendance  has  been  unusually 
good. 

Bearing  out  the  prediction  of  unpre- 
cedented production  programs  is  the 


activity  at  Paramount’s  East  and  West 
Coast  studios  where  Christmas  Day  wit- 
nessed the  launching  of  a schedule  which 
calls  for  thirty  pictures  to  start  within 
the  next  two  and  one-half  months,  fif- 
teen in  January. 

Fraser  Paints  Roseate  Picture 

In  this  same  connection,  William  R. 
Fraser,  general  manager  of  the  Harold 
Lloyd  Corporation,  states  that  “with  the 
national  government  reducing  income 
taxes,  with  Secretary  of  the  Treasury 
Mellon  talking  about  cutting  a million 
dollars  off  the  national  debt,  manufac- 
turers of  all  kinds  of  product  reporting 
their  biggest  year,  and,  except  for  the 
cotton  growers  in  the  South,  farmers  in 
general  prospering,  only  the  most  rose- 
ate picture  can  be  painted  for  the  new 
year.” 

First  National  Month  opens  the  new 
year  with  advance  reports  showing 
thousands  of  cities  participating  in  that 
company’s  anniversary  celebration.  Me- 
tro-Goldwyn-Mayer  likewise  is  expect- 
ing its  greatest  year.  F.  B.  O.’s  motto 
for  1927  is  “start  the  New  Year  with  a 
Laugh.”  Outstanding  product  for  the 
year  is  the  rule  with  Fox,  Warner  Broth- 
ers, Pro-Dis-Co  and  others.  And  finally, 
the  short  feature  branch  of  the  industry 
is  opening  the  new  year  auspiciously 
with  Laugh  Month,  all  indications  point- 
ing to  January  receipts  far  outstripping 
those  during  the  campaign  last  year  and 
leading  the  way  to  a Laugh  Year. 

Gene  Tunney 
Falls  Through 
Ice;  Rescued 

(Special  to  the  Herald) 

ROCKWOOD,  ME.,  Dec.  28.—  On 
Christmas  day  Gene  Tunney,  world’s 
heavyweight  champion  and  star  of  the 
serial  picture  “The  Fighting  Marine,”  fell 
into  a lake  near  here  through  a hole  in 
the  ice,  but  was  saved  from  drowning  by 
the  companions  who  were  accompanying 
him  on  a hike.  Next  day  is  was  reported 
from  the  champion’s  camp  that  he  had 
suffered  no  ill  effects  from  the  plunge  into 
the  icy  water. 


Bell  Gets  F»  N»  Post 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— R.  S.  Bell,  for- 
merly Western  sales  supervisor  of  First 
National,  has  been  appointed  Canadian  dis- 
trict manager  to  succeed  W.  A.  Bach  who 
has  been  transferred  to  Europe. 
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TVT  EW  YORK. — Harry  Reichenbach  re- 
^ ceived  a telegram  saying  that  two 
sailors  had  discovered  land  on  his  prop- 
erty in  Florida.  . . . Jack  Woody,  after 
looking  at  a picture  of  himself  printed  in 
one  of  the  daily  film  papers,  immediately 
hunted  up  a photographer  in  self  protection. 
. . . Walter  Futter  gave  himself  a Christ- 
mas present  of  two  million  feet  of'  a film 
library.  . . . Jay  Dee  Williams,  home 
for  Christmas,  says  he  can’t  talk  about  his 
troubles  with  British  National  as  they  are 
in  sub  judice,  and  all  the  time  Bill  Yearsley 
has  been  telling  us  the  trouble  was  in 
London.  . . . Harvey  Day  lost  a lot  of 
Christmas  shopping  time  trying  to  ride 
down  on  a going  up  escalator  in  one  of 
the  department  stores.  . . . Winnie 

Sheehan  crossed  us  up  by  not  going  to  the 
Coast  last  week  as  we  said  he  did,  and 
we’re  hoping  he  makes  good  this  week. 
. . . Sam  Moross,  long  secretary  of  the 

T.  O.  C.  C.,  is  a busy  bird  as  head  of  the 
play  date  department  of  United  Artists. 

. Gloria  Swanson  and  Al  Lichtman, 
United  Artist  stars  in  different  lines,  were 
joint  honor  guests  of  the  A.  M.  P.  A.  last 
week,  and  Al  says  that’s  the  kind  of  joint 
stuff  he  likes.  . . . Carroll  Trowbridge, 
general  representative  of  the  Christies,  is 
back  from  a six  weeks  trip  through  the 
Middle  West  in  the  interest  of  “The  Nerv- 
ous Wreck”  and  says  there  was  so  much 
business  that  he’s  nearly  on.  . . . H. 

Wayne  Pierson,  road  show  manager  for 
Fox,  now  has  his  headquarters  at  824  Long- 
acre  building.  . . . Lou  Berman,  former 
independent  exchange  owner  but  now  thea- 
tre magnate,  spent  part  of  last  week  look- 
ing over  the  Big  Street.  . . . Jesse  Gold- 
burg,  after  a week  in  New  York,  decided 
he  didn’t  like  the  snow,  so  left  in  time  to 
spend  Christmas  in  Hollywood. 

George  Eastman  was  tendered  a luncheon 
last  week  by  Will  Hays,  which  was  at- 
tended by  all  the  directors  of  the  Hays 
organization.  ...  Ben  Abrams,  reading 
of  the  troubles  of  Ty  Cobb  and  Tris 
Speaker,  says  this  Volstead  outfit  are  a 
bunch  of  busybodies  and  pretty  soon  they’ll 
try  to  keep  us  from  getting  a drink  when 
we  want  it.  . . . John  Flinn,  looking  like 
a million  dollars  or  so,  arrived  last  week 
from  the  Coast  and  will  spend  the  holidays 
getting  acquainted  with  his  family.  . . . 
T.  A.  Walsh,  head  of  one  of  the  oldest 
British  producing  companies,  is  in  New 
York.  . . . William  Haines,  prominent 

actor  in  “Tell  It  to  the  Marines,”  arrived 
from  the  Coast  in  time  to  see  his  show 
open,  and  was  greeted  on  his  arrival  by 
a squad  of  marines.  . . . Harold  P. 

Lipsita,  head  of  Fox  Eastern  scenario  de- 
partment, has  been  moved  into  the  same 
job  at  the  Coast  studio.  . . . Harry 

Goldberg,  Omaha  theatre  owner,  was  in 
New  York  last  week  doing  some  Christ- 
mas shopping.  . . . Jack  Connolly,  who 
holds  down  Washington  and  a lot  of  its 
temporary  citizens  for  the  Hays  organiza- 
tion, spent  several  days  in  New  York  and 
then  went  to  his  home  in  Boston  for 
Christmas.  — SPARGO. 


Haskins  Will  Direct 

(Special  to  the  Herald) 

HOLLYWOOD,  Dec.  28. — Byron  Hask- 
ins, formerly  a cameraman,  has  been  placed 
in  directorial  charge  of  production  on  War- 
ner Brothers’  “Matinee  Ladies.”  Shooting 
is  to  begin  soon. 


BERTHA 

THE 

SEWING 

MACHINE 

GIRL 

The  Fox  production  directed  by  Irv- 
ing Cummings  is  now  awaiting  re- 
lease. Madge  Bellamy  stars.  Allan 
Simpson  and  Sally  Phipps  head  the 
supporting  cast.  Abe  Fried  was  the 
cameraman. 
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Laugh!  January  Campaign 

Gets  Off  to  Flying  Start 

Syndicates  and  Cartoonists  Place  Idea  Before  Public  With  Mats, 
Stories  and  Comic  Strips — Exploitation  Contest  Draws 
Increasing  Interest 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28. — National  Laugh  Month  gets  underway  officially 
Saturday  with  hundreds  of  theatres  participating  in  the  campaign  to  carry  the 
message  of  the  short  feature  into  every  theatre  in  the  country.  Newspapers 
and  radio  broadcasters  are  lending  a helping  hand  to  the  exhibitor  through  the 
Laugh  Month  Committee. 

Exploitation  Contest  Draws  Interest 

The  nationwide  exploitation  contest  has  attracted  the  keen  though  friendly 
rivalry  of  exploitation  departments  of  a number  of  large  circuits  in  addition 
to  scores  of  individual  exhibitors. 


Raymond  S.  Peck 
Says  Quota  Law 
Would  Be  Baneful 

(Special  to  the  Herald) 

OTTAWA,  ONT.,  Dec.  28.— To  create  a 
quota  law  against  American  and  other  for- 
eign motion  pictures  in  Great  Britain 
would  be  a mistake  and  would  tend  to 
place  a bonus  on  inefficiency,  was  the  opin- 
ion expressed  by  Raymond  S.  Peck,  direc- 
tor of  the  Canadian  Government  Motion 
Picture  Studio,  Ottawa,  before  the  weekly 
luncheon  of  the  Lions  Club  of  Ottawa  in 
the  Chateau  Laurier,  December  23. 

Mr.  Peck  declared  that  the  whole  ques- 
tion of  picture  control  had  been  taken  up 
by  the  recent  Imperial  Conference  in  Lon- 
don, England,  and  it  had  been  hoped  that 
some  way  would  be  found  to  combat  the 
predominance  of  films  from  the  United 
States  in  the  British  Empire.  He  pointed 
out  that  95  per  cent,  of  all  films  shown 
in  the  United  Kingdom  and  in  the  Domin- 
ions are  of  foreign  manufacture.  This 
created  a serious  situation,  he  said,  as  to- 
day trade  follows  the  film  and  the  con- 
tinued showing  of  American  films  is  bound 
to  act  as  a powerful  selling  agency. 

All  countries,  Mr.  Peck  declared,  are 
waking  up  to  the  tremendous  effect  of 
publicity  through  the  motion  picture. 
Canada  offers  many  advantages  to  the 
picture  producer,  Mr.  Peck  stated,  say- 
ing further  that  he  hopes  to  see  the  day 
when  Canada  will  enjoy  the  production 
of  pictures  on  a large  scale. 

British  Say  Production 
Estimates  Are  Accurate 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C„  Dec.  28.— In 
an  open  letter  to  the  president  of  the 
board  of  trade  in  reply  to  criticisms  of 
its  proposal  for  a quota  in  Great  Britain, 
the  Federation  of  British  Industries  main- 
tains its  original  production  estimates,  ac- 
cording to  advices  to  the  Department  of 
Commerce. 

The  letter  denies  allegations  that  pic- 
tures made  in  the  overseas  dominions 
should  not  be  counted  as  British  pictures 
for  the  purposes  of  the  quota ; and  states 
that  the  115  pictures  which  could  be  pro- 
duced from  the  present  availability  of 
British  studios  and  directors  had  refer- 
ence to  “feature”  films  rather  than  “su- 
per” films.  In  this  connection  the  letter 
points  out  further  that  a misunderstand- 
ing has  arisen  from  the  fact  that  critics 
of  British  films  always  insist  on  compar- 
ing any  British  film  with  a foreign  “su- 
per” production. 

Germany  Places  Ban  on 
Picture  of  Emden  Raids 

(Special  to  the  Herald) 

BERLIN,  GERMANY,  Dec.  28.— Ger- 
man motion  picture  theatre  patrons  will 
not  see  the  picture,  recently  completed, 
in  which  the  war  exploits  of  the  raiding 
cruiser  Emden  have  been  portrayed,  for 
the  German  government  has  placed  a 
ban  on  exhibition  of  the  film.  The  pic- 
ture was  made  with  the  aid  of  the  Ger- 
man navy. 


Levee  in  Bank  Post 

(Special  to  the  Herald) 

LOS  ANGELES,  Dec.  28. — Mike  Levee, 
general  business  manager  of  First  National 
studios  at  Burbank,  has  been  elected  to 
membership  on  the  board  of  directors  of 
the  Federal  Trust  & Savings  Bank  of  Los 
Angeles. 


A resume  of  the  developments  in  the 
preparations  for  Laugh  Month  balanced 
with  results  to  date  show  that  the  ef- 
forts of  the  committee  are  bearing  fruit 
in  the  material  now  being  placed  before 
the  public  through  a number  of  mediums. 

King  Syndicate  Busy 

For  example,  a half-page  ad  on  “Bring- 
ing Up  Father”  and  Laugh  Month  al- 
ready has  appeared  in  . many  large  news- 
papers. This  is  one  angle  of  the  coop- 
eration being  exhibited  by  King  Fea- 
tures Syndicate,  which  has  sent  out  ma- 
terial in  mat  form  to  each  of  its  hundreds 
of  clients,  and  also  called  to  the  atten- 
tion of  each  managing  editor  the  advan- 
tages of  aiding  the  campaign. 

C.  W.  Kahles,  cartoonist  of  “Hair- 
breadth Harry”  for  the  Philadelphia 
Public  Ledger  syndicate,  will  give 
Laugh  Month  the  services  of  each  of 
his  strips  during  the  third  week  of 
January.  “Dib,”  who  draws  “Danny 
Dingle”  for  King  Features,  has  allotted 
January  5 and  6 to  the  same  cause. 
Many  other  cartoonists  and  columnists 
have  offered  to  cooperate. 

Fan  publications  enlisted  in  the  serv- 
ice include  Photoplay,  Motion  Picture 
Classic,  Screenland,  Film  Fun,  and  Cin- 
ema Arts.  A two-page  layout  is  being 
used  in  the  New  York  Times  Mid-Week 
Pictorial. 

Stories  Appear  in  Newspapers 

Stories  and  editorial  articles  are  ap- 
pearing in  newspapers  throughout  the 
country.  The  clip  sheet,  sent  out  by  the 
committee,  also  contains  proofs  of  fif- 
teen Laugh  Month  illustrations  that  are 
being  provided  to  newspapers  without 
charge. 

Twenty  radio  stations  are  expected  to 
be  helping  in  the  campaign  before  Jan- 
uary closes.  Nine  national  stations  al- 


ready have  made  preparations  for  spe- 
cial broadcasts. 

Regional  Committees  Working 

Regional  committees  all  over  the  na- 
tion are  working  hand  and  hand  with 
the  exhibitors  in  all  key  cities.  These 
regional  groups  include  the  branch  man- 
ager and  salesmen  of  each  exchange 
handling  short  features. 

The  press  sheets,  with  their  manifold 
ideas  for  putting  over  the  month  and 
with  an  abundance  of  mats  and  acces- 
sories to  put  over  those  ideas,  are  now 
in  the  hands  of  exhibitors  throughout 
the  country. 

It  is  now  up  to  the  exhibitor  to  make 
Laugh  Month,  1927,  a worthy  successor 
to  the  campaign  of  last  season. 


Italians  Will  Spread 

Knowledge  with  Films 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C.,  Dec.  28.— The 
Italian  National  Institute  of  Luce  has,  by 
agreement  with  the  Ministry  of  National 
Economy,  created  the  “Industrial 
Cinema,”  whose  activities  are  to  be  regu- 
lated by  royal  decree,  according  to  ad- 
vices to  the  Department  of  Commerce 
from  Trade  Commissioner  J.  E.  Wholean, 
at  Rome.  It  is  reported  the  Luce  intends 
to  develop  a campaign  of  civil  and  national 
education  through  the  cinema  theatres  of 
Italy. 

On  the  board  of  the  “Industrial  Cinema” 
are  the  Director  General  of  Industry  in 
the  Italian  Ministry  of  National  Economy, 
a representative  of  the  Federation  of  In- 
dustries, a representative  of  the  National 
institute  of  Exportation  and  a representa- 
tive of  the  head  of  the  government. 


i Winnipeg  Theatre,  Built  1883, 

Razed  by  Fire;  4 Firemen  Die 

(Special  to  the  Herald) 

WINNIPEG,  MAN.,  Dec.  28. — One  of  the  worst  theatre  fires  in  the  history 
of  Canada  occurred  two  days  before  Christmas  when  the  Winnipeg  theatre, 
a landmark  of  this  city,  built  in  1883,  was  completely  destroyed  and  four  fire- 
men were  killed  when  two  of  the  walls  and  the  roof  suddenly  collapsed. 
Three  of  the  fire-fighters  were  buried  beneath  tons  of  debris.  The  fourth 
was  struck  by  flying  debris  and  died  shortly  afterwards.  Eight  other  persons 
were  seriously  injured  but  were  expected  to  recover.  The  property  loss 
amounted  to  $125,000.  The  cause  of  the  conflagration  is  unknown,  as  the 
theatre  has  been  dark  for  some  days. 

The  theatre  building,  which  had  been  owned  for  many  years  by  Walker 
Bros.,  had  originally  been  used  for  other  purposes,  the  structure  having  been 
converted  into  a theatre.  It  was  used  for  general  amusement  purposes, 
including  picture  road  shows,  drama  and  stock  company  presentations. 
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Eucharistic  Congress  Picture 
Draws  Increasing  Praise 

Majesty  of  Ceremonials,  Dignity  of  Scenes  and  Beauty  and  Skill  of 
Camera  Work  Reflected  in  Neivspapers’  Comment 

SO  ENTHUSIASTIC  has  been  the  public’s  reception  of  the  official 
motion  picture  of  the  Eucharistic  Congress  in  Chicago.  New  York 
and  Boston  that  leaders  in  the  industry  are  confident  the  produc- 
tion will  prove  a sensation  when  it  goes  into  general  release  throughout 
the  country. 


EWSPAPER  writers  unanimously 
^ ' agree  upon  the  impressive  dignity 
of  the  majestic  ceremonials,  the  inspir- 
ing beauty  of  the 
succession  of 
events  and  the 
skill  and  complete- 
ness of  the  pho- 
tography. Empha- 
sis also  is  laid 
upon  the  occa- 
sions for  whole- 
some and  sympa- 
thetic though  sub- 
dued laughter  in 
several  instances, 
such  as  in  the 
closeups  of  some 
of  the  children 
taking  part  in  the 
chorus  singing. 

A supreme  appeal  to  audiences  of  all 
religious  faiths  is  reflected  in  the  news- 
paper reports  on  the  picture,  which  was 
made  by  Ray  Hall  for  Fox  Films  and 
presented  by  William  Fox  and  Winfield 
R.  Sheehan  to  His  Eminence  George 
Cardinal  Mundelein,  archbishop  of  Chi- 
cago. 

Following  are  excerpts  from  the 
printed  reactions  of  newspapermen  of 
the  three  cities: 

CHICAGO 

Carl  Sandburg,  Daily  News — “A  pre- 
sentation almost  as  vivid  as  life  . . . 

The  characterization  of  the  film  as  a 
superpicture,  however,  holds  good.” 

John  Joseph,  Herald  and  Examiner — 
"Anyone  with  feeling  for  demonstration 
of  any  sort  will  find  the  film  absorbing. 
In  the  immensity  of  the  crowds  pouring 
in  and  out  of  the  Stadium,  or  spreading 
across  the  lawns  of  St.  Mary’s  by  the 
Lake,  there  is  a thrill.  The  Fox  camera- 
man did  a fine  job.” 

William  J.  Clark,  American — So  real- 
istically did  it  grasp  the  audience  that 
filled  the  theatre  that  at  its  close  the 
thousands  of  men  and  women  burst  into 
the  “Te  Deum”  with  a spirit  as  devo- 
tional and  fervent  as  might  have  been 
registered  had  the  actual  ceremonial  of 
the  final  benediction  at  Mundelein  been 
enacted  before  them.  . . . Full  of  im- 
pressive ceremonials  and  full  of  spectac- 
ular scenes.  . . . Anyone  seeing  the 
picture  once  will  want  to  see  it  again 
to  study  it  and  analyze  it. 

James  O’Donnell  Bennett,  Daily  Tri- 
bune— Everybody  knows  that  the  Cardi- 
nal archbishop  of  Chicago  was  a great 
churchman,  a great  diplomat,  a great 
builder,  a great  organizer.  . . . But 

now  it  comes  out  that  Cardinal  Munde- 
lein is  also  a great  motion  picture  pro- 
ducer. . . . He  launched  on  the 
Lord’s  Day  at  one  of  the  few  remaining 
Chicago  play  houses  that  possesses  a 
distinguished  tradition,  a corking  good 
show  which  was  also  a series  of  tableaux 
richly  fraught  with  poetry,  splendor  and 
spirituality.  . . . All  that  the  Con- 
gress held  of  the  spectacular  and  much 
that  it  held  of  devotion  are  revealed  in 


the  Cardinal’s  show.  ...  A great 
historical  document. 

NEW  YORK 

Palmer  Smith,  Evening  World — For 
Catholic  audiences  this  picture  cannot 
fail  to  re-create  something  of  the  spir- 
itual significance  of  the  Congress.  To  a 
non-Catholic  it  proved  to  be  a moving 
panorama  of  humanity  and  more  effec- 
tive than  I supposed  possible.  To  a 
newspaper  worker  it  is  obvious  that  the 
motion  picture  camera  is  a top-grade  re- 
porter of  such  an  event. 

Roscoe  McGowen,  Daily  News — A 
keenly  appreciative  audience  watched 
and  applauded  the  unreeling  of  this  most 
unusual  of  motion  pictures.  . . . The 
ceremonies  bring  a reaction  that  no  ordi- 
nary film  could  bring. 

There  are,  happily,  occasions  for  hon- 
est and  harmless  laughter,  the  closeups 
of  some  of  the  children  who  formed  the 
gigantic  choir  of  62,000  voices  stirred 
sympathetic  chuckles  here  and  there,  and 
other  incidents  which  only  the  camera 
could  catch  and  record  brought  laughter 
of  a subdued  sort. 

It  is  a remarkable  record  of  a remark- 
able gathering  well  worth  seeing. 

Mordaunt  Hill,  New  York  Times — An 
impressive  pictorial  record.  . . . The 
camera  was  skillfully  used.  . . . Not 
only  were  the  scenes  interesting,  but 
the  numbers  set  forth  in  the  captions 
are  staggering. 

Charles  Cohen,  The  Sun — The  film 


St.  Louis  Archbishop 
Welcomes  Opening  Jan.  2 

(Special  to  the  Herald) 

ST.  LOUIS,  Dec.  28.  — John 
Joseph  Glennon,  archbishop  of 
the  Catholic  diocese  of  St.  Louis, 
has  officially  endorsed  the  showing 
of  the  Eucharistic  Congress  pro- 
duction, which  opens  in  St.  Louis 
January  2 at  the  Odeon  theatre. 

"I  feel  that  the  representation 
on  the  screen  of  the  more  notable 
features  of  the  great  event  will 
help  to  recall  the  memories  of  it, 
and  also  revive  the  spiritual 
emotions,  especially  of  those  who 
were  privileged  to  be  present 
Archbishop  Glennon  wrote.  i 

" I commend  the  motion  picture 
to  the  clergy  and  laity  of  the 
diocese.’’ 

The  Archbishop  has  reserved  a 
box  for  the  St.  Louis  premiere. 
The  prologue  will  be  staged  by 
Joseph  Solari  under  the  personal 
supervision  of  Rev.  Daniel  A. 
Lord,  S.  J.  The  music  score  was 
arranged  by  Erne  Rapee,  New 
York.  The  rendition  will  be  in 
charge  of  Maxwell  Goldman,  with 
an  orchestra  of  picked  men  from 
the  St.  Louis  Symphony  organ- 
ization. 


constitutes  a real  document  . . . and 

is  interesting  pictorially  as  well  as  so- 
ciologically. 

Louella  O.  Parsons,  New  York  Amer- 
ican— The  realization  of  Will  H.  Hays’ 
hope  to  interest  the  world  at  large  in  the 
importance  of  the  screen  as  a religious 
and  educational  factor. 

Edward  B.  O’Brien,  New  York  Morn- 
ing Telegraph — The  audience  manifested 
its  appreciation  by  resounding  rounds  of 
applause  . . . faithful  and  inspiring 

. . . is  one  of  the  most  impressive 

spectacles  the  human  eye  has  ever  wit- 
nessed . . . stupendous  and  magnifi- 

cent. 

Truly  this  film  brings  home  the  mes- 
sage of  what  a marvelous  medium  is  the 
motion  picture,  for  there  is  no  other 
agency  within  the  reach  of  man  that 
could  so  graphically  depict  the  wonders 
of  this  gorgeous  and  soul-stirring  event. 

Martin  B.  Dickstein,  Brooklyn  Daily 
Eagle — It  does,  I believe,  succeed  in  cap- 
turing a measure  of  the  spiritual  signifi- 
cance of  that  entire  holy  procedure  . ..  . 
The  magic  of  the  camera,  more  than  in 
the  average  photodrama  of  this  day,  be- 
came indisputably  apparent.  . ..  . Aside 
from  any  religious  interest  in  this  picture 
. . . the  film  is  unquestionably  a 

beautiful  cinematic  creation.  It  is,  as 
seen  through  the  nonpartisan  eye,  not 
without  an  element  of  drama. 

As  mass  effects  go  in  the  cinema,  not 
even  D.  W.  Griffith,  I think,  could  have 
achieved  so  tremendous  a tableau.  Cer- 
tainly, no  preconceived  spectacle  could 
have  been  half  so  magnificent. 

Charles  A.  McMahon,  N.  C.  W.  C. 
News  Service — Nothing  but  the  highest 
praise  can  be  accorded  it.  . . . Ad- 

mittedly a difficult  task  to  picturize  so 
stupendous  an  event,  the.  result  was  a 
pleasant  surprise  to  the  critics.  Aided  by 
exceptionally  fine  photography  and  a 
story  in  subtitle  form  which  effectively 
knits  together  the  various  events  of  the 
Congress,  the  picture  reveals  a surpris- 
ingly good  continuity,  building  up 
smoothly  and  holding  the  attention  and 
interest  of  the  audience  to  the  last 
fadeout. 

BOSTON 

Evening  American — The  audience  is 
held  spellbound  at  the  sheer  magnitude 
of  the  succeeding  spectacle.  ...  A 
panorama  never  to  be  forgotten  by  the 
audience  that  sees  it  unrolling  on  the 
screen.  . . . Perfect  continuity  and 

well  written  explanatory  sub-titles. 

Herald — The  religious  fervor  ...  is 
the  most  impressive  quality  of  the  mo- 
tion pictures  of  the  Congress. 

Post — A new  record  for  motion  pic- 
tures was  established.  . . . The  crys- 
tal clearness  of  the  pictures,  their  life- 
like brilliancy,  wonderful  perspectives 
and  immense  crowds  have  never  been 
equalled  by  any  spectacle  staged  for  the 
screen  before.  From  the  point  of  view 
of  technical  skill  they  are  well  nigh  per- 
fect. . . . The  picture  is  not  only 

wonderfully  clear  and  gigantic,  it  is  en- 
thralling and  beautiful  in  the  extreme, 
holding  the  spectator  spellbound  to  the 
last. 

Globe — A very  finely  selected  rotation 
of  the  numerous  events  . . . aroused 

applause  . . . 

Evening  Traveler — An  opportunity  to 
live  over  in  delightful  fashion  that  great 
dramatic  and  human  spectacle  ...  a 
marvel  of  carefully  chosen  scenes  . . . 

transferred  to  the  screen  with  a bril- 
liancy and  accuracy  that  must  be  most 
pleasing  . . . worthy  to  go  down  in 

history  as  an  unusual  achievement. 
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“Tell  It  To  The  Marines”  Is 
Given  Welcome  at  Embassy 

Chaney  Appears  as  Hardboiled  Sergeant  and  Regular  Human 
Being — Titles  by  Joe  Farnum  Play  Big  Part — Thrills 
and  Beautiful  Photography  Abound 
By  JOHN  S.  SPARGO 

NEW  YORK,  Dec.  28. — “Tell  It  to  the  Marines,”  the  second  Metro 
special  production  to  be  given  a New  York  premiere  during  the  week, 
was  shown  to  an  invited  audience  at  the  Embassy  theatre  last  Thursday 
evening.  That  the  picture,  which  followed  the  long  Ben  Hur  run,  will 
“get  over”  is  a foregone  conclusion  based  on  the  enthusiastic  first  night 
reception. 

While  “Tell  It  to  the  Marines”  is  not  a “Big  Parade”  nor  yet  a “Fire 
Brigade,”  there  seems  every  reason  to  believe  that  it  will  settle  down  to  a 
long  Broadway  run. 


Here’s  Chance  for 
Projectionists  to 
Win  National  Prize 

“Projectatory  Contest”  open  to  pro- 
jectionists throughout  the  country  is  an- 
nounced by  the  American  Projection  So- 
ciety. 

Cash  awards  are  offered  in  three 
classes  for  protographs  and  descriptions 
of  the  best  designed  and  equipped  pro- 
jection rooms.  Under  the  contest  the 
country  has  been  divided  into  five  zones 
and  in  the  classification  of  “A”  have 
been  placed  theatres  having  a seating 
capacity  of  over  2,000  Class  “B”  thea- 
tres are  designated  as  those  having  a 
seating  capacity  between  750  and  2,000. 
Class  “C”  theatres  will  be  those  having 
a seating  capacity  up  to  750. 

Announcement  of  the  prizes  to  be  of- 
fered will  soon  be  made.  Three  prizes 
will  be  awarded  in  each  zone  and  one 
prize  in  every  class.  In  the  event  of  a 
tie,  contestants  will  receive  the  full  prize 
award. 

Judges  named  for  the  contest  are: 

Lester  Isaac,  Supervisor  of  Projection,  Iowa’s 
Circuit,  New  York;  Arthur  Gray,  Lancaster  Thea- 
tre, Boston;  John  Griffith,  Ansonia,  Conn.;  F.  II. 
Richardson,  Moving  Picture  World,  New  York; 
P.  M.  Abbott,  Motion  Picture  News,  New  York; 
George  Edwards,  formerly  editor  of  “American 
Projectionist,”  New  York;  Roger  M.  Hill,  U.  S. 
Motion  Picture  Service,  Washington;  Lester  Bo- 
wen, New  York;  J.  H.  Hallberg,  New  York;  J. 
Hopkins,  Publix  theatres.  New  York;  Frank  Healy, 
Editor  of  “American  Projectionist,”  New  York; 
Harry  E.  Holquist,  Exhibitors  Herald,  Chicago, 
111. 

Projectionists  desiring  to  enter  the 
contest  may  make  application  for  con- 
test questionnaire  to  the  American  Pro- 
jectionist Society,  158  West  45th  Street, 
New  York  City,  or  blanks  may  be  ob- 
tained from  any  motion  picture  supply 
dealer. 

Rosenthal  Group  Plans 
New  House  for  Dubuque 

(Special  to  the  Herald) 

DUBUQUE,  IA.,  Dec.  28.— The  Rosen- 
thal interests  held  a conference  December 
22  to  go  over  plan  details  of  a theatre, 
hotel  and  store  building  they  propose  to 
build  here.  At  the  conference  were  Rueben 
Levine  and  Paul  Axelrode  of  the  R.  Levine 
company,  builders  and  financers  of  the  pro- 
posed building;  William  P.  Whitney,  archi- 
tect; and  Harry  P.  Munns,  legal  repre- 
sentative for  the  Rosenthals  in  Chicago 
and  a director  of  the  Rosenthal  Theatre 
corporation. 

The  Rosenthal  interests  hold  options  for 
the  purchase  of  a large  frontage  on  the 
west  side  of  Iowa  street  and  54  feet  front- 
age on  Main  street.  The  proposal  pro- 
vides for  the  erection  of  the  theatre  audi- 
torium, around  which  will  be  the  hotel. 
The  lobby  will  be  connected  to  the  theatre 
auditorium  by  a viaduct  extending  over  an 
alley. 

7 New  Companies  Are 
Listed  in  Film  Field 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Dec.  28. — Last  week 
saw  a spurt  in  the  number  of  companies 
incorporating  in  the  motion  picture  busi- 
ness in  New  York  state,  seven  compa- 
nies having  received  charters.  Each 
shows  substantial  capitalization.  The 
companies  are: 

Mamaroneck  Playhouse  Holding  Corporation, 
Mamaroneck,  $100,000;  States  Cinema  Produc- 
tions Corp.,  $10,000;  Silver  Eagle  Productions, 
Inc.,  $100,000;  H.  and  M.  Amusement  Co.,  Inc., 
$10,000;  Industrial  Amusement  Company,  Inc., 
$250,000;  Glen  Cove  School  Corporation,  Glen 
Cove,  $200,000;  Malcolm  Film  Laboratories,  Inc., 
capitalization  not  specified. 


A story  of  the  Marines,  those  soldiers 
of  the  seas  who  are  always  “the  first  to 
fight,”  this  production  directed  by  George 
Hill,  and  photo- 
graphed in  vari- 
ous parts  of  the 
world,  has  much 
to  commend  it.  It 
is  fast  moving, 
with  plenty  of 
thrills  and  a pret- 
ty love  story,  is 
exceptionally  well 
cast  and  beautiful- 
ly photographed, 
the  latter  being 
credited  to  Ira 
Morgan. 

No  small  amount 
of  the  enjoyment 
of  the  pictures  is 
furnished  by  the  titles.  These  are  excep- 
tionally good  and  in  many  instances 
screamingly  funny,  and  Joe  Farnum, 
recognized  as  one  of  the  best  of  title 
writers,  adds  no  small  glory  to  his  repu- 
tation by  the  work  he  has  done  in  this 
instance. 

Chaney  Plays  Sergeant 

Another  interesting  feature  of  the  pic- 
ture is  the  fact  that  Lon  Chaney,  playing 
the  part  of  the  hardboiled  Sergeant  of 
Marines,  is  shown  for  the  first  time,  at 
least  in  a number  of  years,  made  up  as  a 
regular  human  being,  sans  the  disfiguration 
or  crippled  condition  in  which  we  are  ac- 
customed to  seeing  this  remarkable  actor. 

William  Haines,  as  Private  Skeet  Burns, 
the  young  smart  aleck  sheik  from  Kansas 
City,  who  attempts  to  outsmart  the  Marines 
to  the  extent  of  joining  only  for  the  pur- 
pose of  getting  a free  ride  to  the  Tia  Juana 


Theatre  Razed  in  Series 
of  Mysterious  Fires 

( Special  to  the  Herald) 

AYLMER,  QUE.,  Dec.  28.— 
Following  a series  of  mysterious 
fires  which  burned  the  high 
school,  railway  station,  a church 
hall  and  skating  arena  and  other 
places,  fire  destroyed  the  Family 
theatre  of  Aylmer  December  1J6 
with  a loss  of  more  than  $ 15,000 . 
Mrs.  George  Lavigne,  proprietor, 
carried  only  $2,000  insurance. 
Flames  were  discovered  in  the 
theatre  at  2 a.  m. 

The  theatre  was  erected  20 
years  ago  by  Mrs.  Lavigne.  In- 
cluded in  the  loss  were  the  films 
which  had  been  shown  the 
previous  night. 


races,  boosts  his  stock  by  a performance 
which  places  him  in  the  ranks  of  the  young 
men  to  be  watched  in  the  future.  Eleanor 
Boardman,  the  other  end  of  the  love  ro- 
mance, gives  her  usual  capable  perform- 
ance, this  time  as  a nurse  in  the  Navy,  and 
loved  by  both  the  hardboiled  sergeant  and 
the  unruly  private. 

Marine  Corps  Co-operates 

While  the  story,  which  is  by  E.  Richard 
Schayer,  is  built  on  the  regular  routine 
of  LTncle  Sam’s  sea  soldiers,  and  filmed 
with  the  active  co-operation  of  the  United 
States  Marine  Corps,  there  is  injected  much 
good  comedy,  and  the  audience  is  moved 
many  times  backwards  and  forwards  be- 
tween the  serious  and  ridiculous. 

The  consensus  seems  to  be  that  “Tell 
It  to  the  Marines”  will  more  than  do. 
Following  is  the  cast : Sergeant  O’Hara, 
Lon  Chaney;  Private  “Skeet”  Burns,  Wil- 
liam Haines;  Norma  Dale,  Eleanor  Board- 
man;  Corporal  Madden,  Eddie  Gribbon; 
Zaya,  Carmel  Myers ; Chinese  Bandit 
Leader,  Warner  Oland ; Native,  Mitchell 
Lewis;  General  Wilcox,  Frank  Currier; 
Harry,  Maurice  Kains. 

Publix  Is  Name  Given 
New  Fort  Worth  House 

(Special  to  the  Herald) 

OKLAHOMA  CITY,  Dec.  28.— Publix 
is  the  name  chosen  for  the  theatre  housed 
in  the  Worth  hotel,  Fort  Worth,  Tex.  The 
house  will  seat  about  2,400.  The  theatre 
is  rapidly  nearing  completion.  Among  the 
theatres  recently  opened  in  the  Southwest 
are  the  Perry  at  Perry,  Okla.,  and  the 
Liberty  at  Sand  Springs,  Okla. 

W.  E.  Seago  has  leased  his  Majestic  at 
Jenks,  Okla.,  to  W.  H.  Martin.  J.  A.  Ma- 
son has  leased  the  Rialto  and  Royal  thea- 
tres at  Clinton,  Okla.  A.  B.  Momand  and 
J.  W.  Cotter  have  bought  the  Holdenville, 
Okla.,  Dixie,  and  R.  P.  Waid  has  bought 
the  Bixby,  Okla.,  Liberty.  Griffith  Broth- 
ers are  building  a new  house  at  Earlsboro, 
Okla. ; a new  house  is  under  construction 
at  Stinnet,  Okla.;  and  J.  G.  Jenson  is  to 
build  a theatre  at  Goza,  Okla.,  in  the  near 
future. 

John  Howard  Goes  South 
in  Position  for  Saenger 

(Special  to  the  Herald) 

DAVENPORT,  IA.,  Dec.  28.— John 
Howard,  who  for  almost  a year  has  man- 
aged the  A.  H.  Blank  Capitol  here,  has 
gone  to  New  Orleans  as  manager  of  a 
large  Saenger  house  there.  He  is  succeeded 
in  Davenport  by  Lawrence  Wegener,  for- 
merly manager  of  the  Fort  Dodge  Rialto. 


Lon  Chaney 
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Tom  and  John  Saxe  Rose  From 
Newsboys  to  Chain  Heads 

Interests  of  Wisconsin  Theatre  Circuit  Builders  Vary  from  Mines  to 
Taxis — Free  Christmas  Dinners  Gave  Them  Start 


(Special  to  the  Herald) 


MILWAUKEE,  Dec.  28. — The  rise  of  the  two  Saxe  boys,  Tom  and 
John,  who  head  the  Saxe  Amusement  Enterprises  of  Milwaukee, 
one  of  the  largest  and  most  successful  theatrical  circuits  in  the 
Middlewest,  reads  like  a fairy  tale. 


XJORN  in  Ireland  and  brought  up  on  a 
farm,  and  not  much  of  a farm  at  that, 
near  Fox  Lake,  Wis.,  the  common  school 
of  which  they  at- 
tended, they  came 
to  Milwaukee 
when  very  young, 
fought  their  way 
as  newsboys,  com- 
mon workers,  me- 
chanics in  numer- 
ous small  business 


Thomas  Saxe 

enterprises,  gradu- 
ally working  into 
outdoor  advertis- 
ing, real  estate 
and  finally  the 
show  business. 
Motion  picture 
John  e.  Saxe  p i o n e e r s in  the 

state,  today  they 
operate  forty-seven  theatres  in  Wisconsin, 
fourteen  of  which  are  in  Milwaukee.  They 
are  the  biggest  owners  of  real  estate  in 
downtown  Milwaukee ; they  have  diversi- 
fied interests  in  other  cities,  and  they  are 
identified  with  other  commercial  lines  from 
mines  to  taxicabs. 


Started  Selling  Papers 

It  was  on  the  streets  of  Milwaukee  that 
the  Saxe  boys  made  their  first  real  money. 
There  are  two  kinds  of  newsboys  — one 
kind  conducting  a stand  and  remaining 
there,  often  through  flying  fists,  the  other 
kind  of  roving  disposition  seeking  business 
anywhere  and  everywhere,  also  often 
through  flying  fists.  The  Saxes  were 
rovers.  They  liked  the  thrill  of  hustling 
as  newsies,  and  perhaps  that  is  why  they 
were  so  successful  there. 

Then  John  became  a sign  painter,  de- 
veloping the  largest  outdoor  advertising 
business  in  Milwaukee.  He  finally  sold  it 
to  a big  national  corporation.  Thomas 
went  to  work  in  the  steel  mills,  but  he  was 
restless  and  drifted  into  many  lines  of 
activity,  until  with  John  he  went  into  the 
show  business. 

With  less  than  $100  they  opened  their 
first  motion  picture  theatre  in  Milwau- 
kee in  a Second  street  store,  with  a 
seating  capacity  of  fifty  and  an  admis- 
sion of  five  cents.  But  they  found  their 
bank  roll  was  going  down.  Something 
had  to  be  done.  They  did  it. 

A few  days  before  Christmas,  Tom  and 
John  were  running  over  restaurant  reports. 

A Real  Christmas  for  Needy 


the  free  dinner  in  big  headlines.  Wealthy 
citizens  shoved  rolls  of  bills  at  the  Saxe 
boys,  but  the  money  was  shoved  back  with 
thanks. 

“If  you  want  to  help,”  said  the  Saxe 
boys,  “go  among  the  people  who  are  eat- 
ing and  see  whether  they  need  a little  coal 
or  help  with  the  rent.” 

Business  Perks  Up  Too 

Many  did  this,  and  as  a result  the  poor 
of  Milwaukee  on  Christmas  day,  1913,  got 
many  things  in  addition  to  a good  dinner. 
And  the  Saxe  brothers’  business  affairs 
look  a decided  turn  for  the  better. 

One  morning  Milwaukee  was  startled 
with  the  announcement  that  the  Saxes 
had  leased  a big  store  on  Grand  avenue 
near  Second  street  and  would  soon 
open  the  biggest  motion  picture  house 
in  the  West,  and  that  they  were  paying 
the  highest  rent  ever  paid  for  a Grand 
avenue  lease.  The  theatre  opened  and 
it  was  a winner  from  the  beginning. 

The  next  big  step  was  when  the  Saxes 
look  over  the  Alhambra,  a legitimate  house 
of  national  reputation,  and  put  in  de  luxe 
pictures  and  other  entertainments  for  ten 
cents.  With  the  Alhambra  as  a starter  the 
Saxe  boys  gradually  began  to  expand  their 
interests.  Other  Saxe  theatres  began  to 
spring  up  in  Milwaukee,  and  later  through- 
out the  state. 

Operate  in  Many  Cities 

Besides  the  fourteen  theatres  now 
operated  in  Milwaukee,  there  are  Saxe 
houses  in  Kenosha,  Racine,  Green  Bay, 
Wausau,  Beloit,  Oshkosh,  Fond  du  Lac, 
Marinette,  Neenah,  Menasha,  Janesville 
and  Waukesha. 

The  Saxe  brothers  remain  just  regular 
fellows.  Everybody  knows  them  as  Tom 
and  John,  or  as  the  Saxe  boys.  Friends  of 
the  old  days  are  their  friends  today. 
Neither  has  ever  had  the  slightest  ambition 
to  shine  socially,  and  they  steadfastly  re- 
fuse to  mingle  in  politics,  unless  perhaps 
to  help  a friend  running  for  office.  Em- 
ployes are  shunted  ahead  just  as  rapidly 
as  their  attainments  warrant  and  opportu- 
nity presents. 

Exhibitor  Kills  Self; 

Thought  Pistol  Empty 

(Special  to  the  Herald) 

ARDMORE,  PA.,  Dec.  28.  — William 
Roy  Beamer,  assistant  manager  of  the  Ard- 
more theatre,  accidentally  shot  and  killed 
himself  last  week  in  the  foyer  of  the  thea- 
tre while  hundreds  were  attending  the 
matinee. 

Beamer  had  been  oiling  an  automatic 
pistol.  When  asked  if  it  was  loaded  he 
laughingly  placed  the  pistol  to  his  head  and 
pulled  the  trigger.  He  died  20  minutes 
later. 


“Let’s  feed  everybody  who  needs  a din- 
ner on  Christmas  day,  and  who  hasn’t  got 
the  price,”  said  John. 

“Suits  me,”  said  Tom. 

So  on  that  memorable  Christmas  day  in 
Milwaukee  thousands  who  hadn’t  the  price 
were  given  a real  Christmas  dinner,  trim- 
mings and  all.  The  newspapers  advertised 


Fitzpatrick-McElroy 

Opens  Hoosier  House 

(Special  to  the  Herald) 

RICHMOND,  IND.,  Dec.  28.— Fitzpatrick 
& McElroy  will  hold  the  formal  opening 
of  the  Tivoli  theatre  here  December  30. 


Independents  In 
England  Go  Into 
Production  Field 

( Special  from  The  Bioscope) 

LONDON,  Dec.  9.— (By  Mail)— Dif- 
ficulties of  maintaining  a high  standard 
of  production  and  the  better  prospects 
of  British  Films  are  causing  indepen- 
dent distributors  to  go  in  for  British 
production.  Pathe  Freres  Cinema,  Ltd., 
which  has  confined  its  activities  almost 
exclusively  to  distribution  of  foreign 
productions  (except  short  features)  has 
started  production  of  “Passion  Island” 
by  W.  W.  Jacobs.  Manning  Haynes,  the 
director  of  “The  Monkey’s  Paw,”  is  on 
location  in  Corsica.  The  cast  is  all- 
British  headed  by  Randle  Ayrton,  the 
King  Charles  the  Second  of  “Nell  Gwyn.” 

Wardour  Films,  which  has  distributed 
the  majority  of  the  UFA  product,  has 
bought  the  Alliance  Studios  at  Twicken- 
ham (where  “London”  was  produced) 
and  early  in  the  year  plans  to  produce 
two  big  subjects  with  a war  flavour, 
“Tommy  Atkins”  and  “Poppies  of  Flan- 
ders.” 

* * =k 

Alfred  Hitchcock,  generally  considered 
the  most  capable  of  British  directors 
(following  his  production, “The Lodger”), 
who  was  engaged  by  British  National, 
probably  will  make  his  next  film  for 
another  British  company. 

* * * 

The  Astoria,  the  fine  new  London 
Theatre  now  nearing  completion  in  Char- 
ing Cross  Road,  is  due  to  open  early  in 
1927.  The  seating  capacity  is  2,225.  E. 
E.  Lyons  is  joint  managing  director. 

# * * 

The  impression  is  gaining  ground  that 
one  of  the  provisions  of  the  British  Film 
Bill,  when  it  is  introduced  in  Parliament 
next  spring,  will  be  a 5 per  cent  British 
quota. 


M.  P.  T.  O.  Heads  9 
Columbus  Meet 
Is  Postponed 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— The  meeting  of 
officials  of  the  M.  P.  T.  O.  A.  which  was 
billed  for  January  6 and  7 at  Columbus, 
Ohio,  has  been  postponed.  The  new  date 
will  be  set  within  a few  days.  Official 
notice  of  the  change  was  sent  out  last 
night  by  Michael  J.  O’Toole,  acting  busi- 
ness manager. 

Crystal  Theatre  Burns 
in  Fire  at  Waterloo,  la. 

(Special  to  the  Herald) 

WATERLOO,  IOWA,  Dec.  28.  — The 
Crystal  theatre  was  destroyed  yesterday  in 
a fire  that  threatened  an  entire  city  block 
and  cost  almost  $500,000  damage.  The 
origin  of  the  flames  is  undetermined. 

Elliott  and  Mednikow 
Injured  in  Auto  Wreck 

Christmas  brought  its  accidents.  Clyde 
Elliott,  owner  of  two  Evanston  houses, 
and  John  Mednikow,  Chicago,  received 
body  bruises  December  26  when  the 
automobile  in  which  they  were  riding 
met  with  a mishap. 
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Theatre  Bandits  Bind  Victim 
In  2 Chicago  Raids;  One  Shot 

Double  Robbery  Attempts  on  Same  Day  Emphasize  Need  of 
Protection  of  Houses,  Described  in  “Better  Theatres” 

Issue  of  December  25 — Pair  Gets  $350 

Two  more  theatre  robberies  Monday  in  Chicago,  in  one  of  which  a former 
watchman  was  probably  mortally  wounded  after  the  custodian  of  the  building 
had  been  bound  hand  and  foot  in  a passageway  under  the  stage,  emphasize  the 
need  of  protection  of  motion  picture  houses  from  robbery,  as  described  in  a 
survey  in  “Better  Theatres”  issue  of  December  25. 

Bandits  Escape  With  $350 

Thomas  Evans,  former  watchman  of  the  Haymarket  theatre,  a combination 
house,  was  shot  down  by  Charles  White,  Negro  watchman.  Shortly  afterward 
two  theatre  bandits  held  up  the  Schindler,  a neighborhood  motion  picture  thea- 
tre, and  escaped  with  $350. 


“Sensible”  Dating  Is 
Unanimously  Adopted 

Following  the  lead  of  EXHIB- 
ITORS HERALD,  which  changed 
its  dating  system  a year  ago,  all 
of  the  weekly  motion  picture 
trade  papers  are  now  dated  the 
same  week  in  which  they  are  pub- 
lished. The  World  adopted  the 
new  system  in  November  and  the 
News  in  December,  of  this  year. 

Up  to  a year  ago,  the  weekly 
trade  papers  were  dated  a full 
week  ahead  of  their  publication 
date.  This  was  a survival  from 
the  early  days.  The  HERALD 
took  the  lead  in  freeing  the  field 
of  this  custom,  when  it  initiated 
the  more  sensible  dating  system 
December  26,  1925. 


Vitaphone  Opens  in 
Four  Eastern  Cities 
to  Christmas  Crowds 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28. — Christmas  Day 
saw  the  presentation  of  Vitaphone  in  four 
important  Eastern  cities,  and  in  all  of 
them  the  amazing  instrument  scored  a 
tremendous  success.  The  cities  were 
Newark,  N.  J.,  Bridgeport,  Conn.,  Provi- 
dence, R.  I.,  and  Portland,  Me. 

One  of  the  most  important  openings  was 
that  at  the  Rialto  in  Newark,  where  after 
an  extensive  advertising  campaign  the 
house  reopened  with  the  same  bill  as  is 
now  being  seen  at  the  Warner  theatre  in 
New  York.  The  curiosity  over  Vitaphone 
drew  two  enormous  audiences  and  it  is 
considered  a certainty  the  bill  is  in  for  a 
run  that  will  shatter  every  record  known 
in  New  Jersey. 

In  Bridgeport  there  was  the  same  inter- 
est and  the  Cameo  was  not  large  enough 
for  the  throngs.  The  artists  on  the  bill 
were  applauded  just  as  heartily  as  if  they 
were  present  in  the  flesh.  The  same  story 
came  from  Providence.  The  news  from 
Portland  was  terse  but  illuminative : “In- 
terest enormous ; house  sold  out ; advance 
sale  immense.” 

Eastern  Exhibitors  Hit 
Sunday  Church  Pictures 
at  50  Cents  Admission 

(Special  to  the  Herald) 

POTTSVILLE,  PA.,  Dec.  28.— Members 
of  the  M.  P.  T.  O.,  of  Eastern  Pennsyl- 
vania, Southern  New  Jersey  and  Delaware, 
of  the  Schuylkill  County  section,  met  here 
recently  for  an  all  day  session  and  took  a 
vigorous  stand  against  the  widespread 
practice  in  this  section  of  churches  run- 
ning motion  picture  shows  on  Sunday 
nights.  It  was  stated  that  in  some  towns 
three  churches  were  running  Sunday  night 
shows  and  charging  as  much  as  50  cents 
admission. 

It  is  planned  to  hold  another  meeting  in 
Harrisburg  in  February.  This  will  be  a 
two-day  session  and  all  efforts  of  the  or- 
ganization will  be  directed  at  that  time 
against  any  measures  to  be  introduced  in 
the  Pennsylvania  State  Legislature  aimed 
against  the  motion  picture  industry. 


Roxy  Opens  in  March 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— The  6,200- 
seat  Roxy  theatre  will  open  the  first 
week  in  March,  it  is  authoritatively 
stated  now. 


Evans,  who  had  disappeared  on  Labor 
Day,  the  same  day  the  Haymarket  was 
robbed  of  $8,000,  carried  the  same  pistol 
while  watchman  as  found  beside  him 
yesterday,  police  say.  He  was  shot  in  the 
stomach  and  removed  to  the  Bridewell 
hospital  where  he  lapsed  into  unconscious- 
ness without  offering  any  explanation  of 
his  act. 

Watchman  Wins  Pistol  Duel 

White  had  been  searching  for  Patrick 
Walsh,  custodian,  and  when  he  heard 
sounds  coming  from  the  stairs  leading  to 
the  basement  he  prepared  for  a pistol  duel 
with  the  supposed  burglar.  He  crept  to 
the  basement  and  after  ten  minutes  heard 
someone  walking  across  the  floor. 

Then  a light  flashed.  White  called  out 
and  a fusillade  of  pistol  shots  was  the 
answer.  On  White’s  fourth  shot  he  saw 
the  prowler  plunge  to  the  floor.  After 
picking  up  Evans’  gun  he  ran  upstairs  and 
phoned  the  police.  Then  he  found  Walsh 
on  the  second  floor. 

Custodian  Forced  to  Floor 

Walsh  told  the  police  how  he  had  been 
sitting  in  the  lobby  at  about  4 a.  m.  when 
some  one  approached  from  behind,  pushed 
a pistol  barrel  against  his  head  and  ordered 
him  to  lie  upon  the  floor  face  down.  Then 
the  bandit  took  the  office  keys  from  him, 
ordered  Walsh  to  get  up  and  march  ahead 
of  him. 

Efforts  to  “jimmy”  desks  with  a large 
knife  failed  and  then  the  holdup  made 
Walsh  walk  to  the  passageway  under  the 
stage  where  he  bound  him. 


Cummings  Leaves  Fox 

(Special  to  the  Herald) 

HOLLYWOOD,  Dec.  28.— Irving 
Cummings  has  severed  connections  as 


director  of  Fix  Films.  He  was  to  direct 
“Heart  of  Salome”  as  his  next  feature, 
but  it  is  said  he  did  not  like  the  story. 
He  has  directed  four  features  for  Fox. 

Blue  Law  Repeal 
In  Maryland  To 
Be  Asked  Again 

(Special  to  the  Herald) 

BALTIMORE,  Dec.  28. — -A  bill  to  repeal 
the  Maryland  blue  laws  of  1723,  which  bar 
theatre  operation  and  unnecessary  labor  on 
Sundays,  will  be  introduced  in  the  General 
Assembly  in  January.  A similar  measure 
failed  of  passage  three  years  ago. 

Outcault  T urns  Hero  in 
Fire,  Forgets  Buster 

Richard  Fenton  Outcault,  creator  of 
Buster  Brown,  comic  strip  character, 
stepped  out  of  the  cartoonist  role  into  that 
of  a hero  Sunday  when  he  rescued  a bed- 
ridden man  from  a fire  in  the  Marco  hotel, 
Chicago.  Outcault,  who  had  come  from 
New  York  to  spend  Christmas  with  his  son, 
had  slipped  away  to  the  hotel  to  spend  an 
hour  undisturbed  with  his  pencil.  He  car- 
ried the  invalid,  Paul  Luding,  from  the 
third  floor  to  safety. 


Son  Born  to  Mrs.  Marin. 

( Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— Mrs.  Ned 
Marin  presented  her  husband,  who  is  one 
of  First  National’s  salesmanagers,  with 
a son  two  days  before  Christmas.  His 
name  is  John. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“Enclosed  find  check  for  subscription  to  the  HERALD.  This  is  the 
only  trade  paper  that  really  does  me  any  good.  The  others  may  be  good, 
but  I hardly  ever  read  them.  I always  read  the  HERALD  through.’  — 
EARLE  EVELAND,  Twin  City  Opera  House,  McConnelsville,  Ohio. 

* * v 

“Will  you  kindly  send  me  another  copy  of  the  Fall  Number  of  the  BOX 
OFFICE  RECORD.  I loaned  mine  to  an  organization  here  in  town  to  use 
in  selecting  a picture  and  they  have  lost  it.  The  BOX  OFFICE  RECORD 
is  the  most  valuable  book  I use  and  I use  it  often.  I really  don’t  know  how 
a small  town  exhibitor  could  get  along  without  it.  The  tips  given  in  the 
BOX  OFFICE  RECORD  make  me  hundreds  of  dollars  every  year.” — 
S.  H.  RICH,  Rich  Theatre,  Montpelier,  Idaho. 
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Casting  Directors  Association 
Holds  First  Meeting 

Conspiracy  Charges  Against  Pantages  Dismissed — Mack  Sennett 
Studios  Re-open  After  Three  Months  Shutdown— W asps 
President  Takes  Office 
By  RAY  MURRAY 

HOLLYWOOD,  Dec.  28. — Nearly  every  studio  in  Hollywood  was 
represented  at  the  first  meeting  of  the  film  casting  directors,  called 
last  week  to  outline  plans  for  a permanent  organization.  The  new 
body  is  tentatively  called  the  Casting  Directors’  Association  and  the  first 
meeting  was  held  in  the  Screen  Library  rooms  on  Hollywood  boulevard. 


THOSE  present  to  sponsor  the  co- 
operative and  social  organizations 
were:  Fred  Schuessler,  Warner  Brothers; 
William  Cohill,  Universal;  “Bill”  May- 
berry, Columbia;  Jack  Votion,  F.  B.  O. ; 
Nora  Ely,  Harold  Lloyd;  Patricia 
Foulds,  Metropolitan;  Mollie  Thompson, 
Hal  Roach;  and  Bobby  Webb,  Associ- 
ated Exhibitors.  The  temporary  officers 
elected  are:  Wm.  Cohill,  president;  Fred 
Scheussler,  vicepresident;  Jack  Votion, 
secretary,  and  Patricia  Foulds,  treasurer. 
* * * 

Pantages  Suit  Dismissed 

Charges  of  conspiracy  to  transport 
prize-fight  films  named  in  a federal  grand 
jury  inductment  in  February,  1924, 
against  Alexander  Pantages  and  seven 
other  defendants,  were  dismissed  by 
Judge  James  last  Wednesday.  The  dis- 
missal was  made  upon  motion  of  U.  S. 
Attorney  J.  Edwin  Simpson,  head  of  the 
mail  fraud  department.  The  blanket  in- 
dicemtnet  charged  Pantages,  Fred  C. 
Quimby,  Ralph  Proctor,  Mrs.  Margaret 
Proctor,  J.  J.  Kluxton,  Perry  Oliver, 
Morris  Blanche  and  John  D.  Edmonds 
with  transporting  films  of  the  Dempsey- 
Firpo  fight  from  New  York  to  Los  An- 
geles. Pantages,  it  was  alleged,  signed 
contracts  to  show  the  pictures  in  his 
theatre,  after  they  had  been  brought  to 
California.  In  recommending  the  dis- 
missal the  attorney  general  declared 
there  was  no  proof  of  overt  acts  having 
been  committed  in  California  and  that 
Mr.  Pantages  simply  agreed  to  show  the 
films  after  they  had  been  brought  there, 
having  no  part  in  the  interstate  trans- 
portation of  same. 

* * * 

Miss  Blackton  W'eds 

On  Sunday  afternoon,  December  26, 
Marion  Constance  Blackton,  well  known 
scenarist,  and  daughter  of  Commodore 
J.  Stuart  Blackton,  was  wed  to  Gardner 
James,  star  of  Inspiration  Pictures,  in 
the  Church  of  the  Angels,  Pasadena,  by 
the  Rev.  Clark  and  Father  Wilson. 

And  while  we’re  on  the  subject  of 
weddings  let  us  not  forget  the  nuptials 
of  Maxwell  Sheane,  assistant  publicist  to 
Hal  Wallis,  Warner  Brothers  studio, 
and  Evelyn  Finkenstein,  which  were 
celebrated  December  23. 

Another  wedding  in  the  offing  is  that 
of  Pan  Berman,  cutter  at  the  F.  B.  O. 
studios,  and  Viola  Newman,  talented 
daughter  of  Frank  L.  Newman,  manag- 
ing director  of  Publix  theatres,  Los  An- 
geles. / • 

* * * 

Edwin  King,  vicepresident  of  F.  B.  O., 
spent  his  Christmas  this  year  on  board 
a Pullman  car  en  route  to  New  York, 
whence  he  was  called  for  a conference 
with  Joseph  P.  Kennedy,  president  of 
Film  Booking  Offices.  Mr.  King  was 
presented  with  a Christmas  tree,  fully 
decorated,  and  left,  with  the  good  wish- 
es of  his  staff,  last  Wednesday  morning 
over  the  Southern  Pacific. 

* * * 

The  popular  Jimmy  Hall  is  returning 
to  Hollywood  to  play  opposite  Betty 


Bronson  in  Paramount’s  newest  vehicle 
“Ritzy.”  Richard  Rosson  will  direct  and 
work  will  start  about  next  Monday. 

* * * 

Tom  Mix,  Fox’s  popular  Western  star, 
is  busy  entertaining  his  pa  and  ma  over 
the  holidays.  Mr.  and  Mrs.  E.  E.  Mix 
arrived  from  Dubois,  Pa.,  last  week,  on 
their  first  visit  to  California.  Mr.  Mix, 
Sr.,  is  75  and  Mrs.  Mix  is  70.  Both  are 
in  excellent  health. 

* * * 

Sennett  Studios  Reopen 

Mack  Sennett  Studios,  which  have 
been  closed  since  last  September,  were 
re-opened  last  week  and  three  two-reel 
companies  are  now  busily  engaged  on 
last  year’s  schedule.  Harry  Edwards,  Alf 
Goulding,  Earl  Rodney,  are  directing 
at  present.  John  Waldron,  general  man- 
ager, has  assembled  a new  scenario  staff 
including  Scott  Darling,  formerly  with 
Universal,  Harry  McCoy,  Phil  Whitman, 
Henry  Johnson  and  S.  E.  V.  Taylor. 

* * * 

The  Belmont  theatre,  one  of  the  West 
Coast  Theatres’  newest  playhouses,  will 
undergo  a complete  change  of  policy 
next  month.  The  theatre  which  has 
heretofore  shown  films  will  be  converted 
into  a first  class  dramatic  house.  The 
Belmont  has  been  leased  to  Dr.  C.  H. 
Archibald  and  Ruth  Helen  Davis  (Mrs. 
Archibald). 

* * * 

Several  hundred  friends  and  relatives 
gathered  at  the  Southern  Pacific  station 


Immigration  Gate  Closed; 
Detroit  Exhibitors  Hit 

(Special  to  the  Herald) 

DETROIT,  Dec.  28.— As  a re- 
sult of  the  local  immigration  office 
decision  that  too  many  Canadians 
have  been  crossing  to  here  from 
Canada  lately,  a rather  unusual 
situation  developed  for  exhibitors 
of  the  border  cities.  Month  in  and 
month  out,  leading  theatres  of 
Detroit  have  used  display  adver- 
tising space  in  the  “Border  Cities 
Star”  of  Windsor,  Canada,  and 
other  Canadian  papers  to  advertise 
current  attractions.  In  fact  the 
“Star”  has  always  devoted  one 
page  to  Detroit  theatres  and 
another  page  to  Windsor  and 
Walkerville  theatres  each  Satur- 
day, giving  practically  equal 
prominence  to  both.  But  now  that 
the  U.  S.  inspectors  have  decreed 
that  too  many  Canadians  are 
crossing  to  the  States  each  day, 
there  has  been  an  apparent  falling 
off  in  Canadian  patronage  at  De- 
troit theatres  and  the  Windsor 
theatres  are  reaping  the  benefit. 


last  Sunday  to  welcome  Fred  C.  Thom- 
son, Jr.,  and  his  mother  and  proud  father 
home  from  San  Francisco. 

* * * 

Nancy  Smith  in  Office 

At  the  recent  election  of  officers  of  the 
Wasps  (Women’s  Association  of  Screen 
Publicists)  the  following  took  office: 
Nancy  Smith,  president,  Margaret  Mc- 
Call, vicepresident;  Jane  McDonough, 
secretary;  Shirley  Moorman,  treasurer; 
Margaret  Kimball,  auditor;  Caroline 
Wagner,  Adeline  Alvord,  board  of  di- 
rectors. A resolution  of  sympathy  and 
cheer  was  passed  and  sent  to  Elizabeth 
Riordan.  outgoing  president  who  has 
just  undergone  a series  of  operations. 

* * * 

The  Writers  Club  will  stage  a unique 
New  Year’s  party.  Abe  Lyman  has  been 
engaged  for  the  dance  numbers  and  spe- 
cialty numbers  will  be  offered  by  Clyde 
Cook,  Maude  Fulton,  Walter  Wills,  Mil- 
dred Harris,  Armand  Kaliz,  Sammy 
Cohn  and  Georgie  Harris.  Tay  Garnett 
is  chairman  of  the  affair. 


Moeller  Proposes  New 
Procedure  to  Simplify 
Uniform  Contract  Use 

( Special  to  the  Herald) 

NEW  YORK,  Dec.  28. — A new  plan  for 
uniform  contract  operation  has  been  pro- 
posed to  Will  Hays  by  A.  J.  Moeller,  presi- 
dent of  American  Cinema  Associaiton.  Mr. 
Moeller  suggests  the  contract  be  prepared 
in  book  form,  copyrighted  by  the  M.  P.  P. 
D.  A.  The  booklet  would  be  distributed  by 
registered  mail  to  exhibitors  through  the 
Film  Boards  of  Trade,  the  receipt  cards 
being  filed  by  the  Film  Board. 

A short  form  contract  thus  would  be 
made  possible,  based  on  the  exhibitor’s 
statement  that  he  is  familiar  with  the 
terms  of  the  Uniform  Contract,  according 
to  Mr.  Moeller’s  plan. 

Natural  Vision  Unit 
Working  on  “American” 
at  Fine  Arts  Studios 

(Special  to  the  Herald) 

HOLLYWOOD,  Dec.  28.— J.  Stuart 
Blackton  will  use  space  at  Fine  Arts 
Studios  to  make  the  first  natural  vision 
motion  picture,  instead  of  old  Vitagraph 
studios.  Production  started  yesterday 
with  Charles  Ray  playing  the  lead  in 
“The  American.” 

James  Stuart  Blackton,  Jr.,  has  been 
assigned  the  duties  of  production  man- 
ager with  the  unit.  Commodore  Black- 
ton will  direct,  and  Wilfred  North  will 
assist  him. 

Fire  T akes  Heavy  T oil ; 
Janitor  Has  Close  Call 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Dec.  28.— Fire  dam- 
aged the  Strand  theatre  building  in  Hudson 
Falls,  N.  Y.,  to  the  estimated  total  of 
$25,000  early  one  morning  last  week.  The 
cause  of  the  fire  is  unknown.  Michael 
Dorsey,  the  janitor  of  the  building,  was 
rescued  unconscious  after  he  had  given  the 
alarm  and  then  had  gone  back  into  the 
theatre.  Offices  and  stores  in  the  building 
suffered  more  than  the  theatre  itself. 


Churchill  Ross  Signs 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— Churchill  Ross 
has  been  signed  for  five  years  by  Universal 
to  play  in  the  new  “Collegians”  series. 
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Film  News 

PICTORIAL  SECTION 

Stories  Told 

in 

Pictures 

of  Exhibitors  Herald 

Issue  of  January  1 

by 

the  Camera 

Pathe  announces  it  will  make  a 
star  of  Muriel  Kingston  who  has 
up  to  now  been  an  artists’  model. 
She  will  appear  in  “On  Guard.” 


D.  W.  Griffith,  director  and  pro- 
ducer, returns  to  United  Artists. 
He  completed  the  arrangements 
a few  days  ago  in  New  York. 


William  Koenig  has  become  studio  manager  of  Warner 
Brothers  West  Coast  plant.  He  was  formerly  an  exhibitor 
and  is  well  known  among  motion  picture  circles  in  the 
Northwest. 


John  S.  Woody  has  become  Eastern  business  manager  of  the 
Samuel  Goldwyn  interests.  He  assumes  immediate  charge 
of  activities  in  the  Goldwyn  New  York  office.  Mr.  Goldwyn 
made  the  announcement  a few  days  before  Christmas. 
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While  exhibitors  honor  Gene  Stratton-Porter  with  the  de- 
claration “Keeper  of  the  Bees,”  now  in  motion  picture  form, 
is  the  biggest  box  office  attraction  of  1926  New  York  honors 
her  memory  by  planting  10,000  trees  in  “The  Magic  Gar- 
den.” J.  J.  O’Neill,  F.  B.  O.  representative,  left. 


Two  exhibitors  say  “Give  Me  Sterns”  and  say  it  with  Uni- 
versal contracts.  Left  to  right:  Julius  Singer,  I.  Sourkes, 
Auditorium  theatre,  Quebec  City,  Canada,  E.  W.  Kramer, 
Eastern  sales  director,  Beno  Ruhel,  secretary  of  Stern  Broth- 
ers, Tom  Brown,  Strand,  Iowa  City,  la.,  and  Clair  Hague. 


Major  Edward  Bowes — way  back  when!  As  a young  fellow 
he  was  the  pace  setter  in  his  neighborhood  for  military 
things.  In  San  Francisco  he  wore  the  uniform  of  an  officer 
of  the  Eldorado  Drill  Corps  of  the  Native  Sons.  He  is  man- 
aging director  of  the  Capitol  theatre  and  a Metro  executive. 


Alec  B.  Francis,  left,  learns  the  difference  between  a baton 
and  an  English  walking  stick.  The  actor,  left,  appears  in 
“The  Music  Master,”  for  Fox  Films  and  therefore  seeks  wis- 
dom in  the  use  of  the  baton  from  Hugo  Riesenfeld,  noted 
musical  director  of  New  York. 


First  National’s  imported  histrionic  material  arrives  at  Bur- 
bank. Left  to  right:  N.  H.  Brower,  Los  Angeles  exchange 
manager,  Ray  Rockett,  production  manager  of  F.  N.  .unit, 
Maria  Korda,  European  player,  Carey  Wilson,  unit  produc- 
tion manager,  Alexander  Korda,  Ufa  director. 


Ned  Depinet  member  of  First  National’s  sales  cabinet,  visits 
the  sales  staff  at  Atlanta,  Ga.  Left  to  right:  L.  W.  (Nick) 
Carter,  J.  M.  Young,  L.  W.  Andrews,  Ned  Depinet,  Manager 
C.  R.  (Pop)  Beacham,  R.  R.  Bryan,  P.  A.  Strachan,  and 
George  S.  Almon. 
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The  last  laugh  is  the  best  laugh,  says  Reed  Howes,  Rayart 
star,  when  Joe  Brown  administers  a sapling.  Yet  he  who 

laughs  last is  foolish  for  waiting  that  long.  Joe  believes 

this  a cure  for  Hollywood’s  temperament. 


Universal  selects  seven  little  orphans  for  possibilities  for  the 
role  of  “Eva”  in  “Uncle  Tom’s  Cabin.”  The  gentleman  in 
the  center  is  Edward  Sloman,  who  made  film  tests  of  the 
little  girls  at  the  Universal  City  production  plant. 


This  is  the  son  of  Carl  Laemmle  at  left. 
Carl  Laemmle,  Jr.,  reads  highly  favor- 
able reports  on  his  photoplay,  “Col- 
legians,” in  Universal  Weekly.  George 
Lewis,  right. 


“Yes,  we  are  collegiate,”  sings 
George  Lewis  with  his  chorus  from 
the  Universal  picture,  “The  Col- 
legians.” Lewis  stars  in  the  film, 
written  originally  by  Carl  Laemmle, 
Jr. 


Looks  like  a flask.  It  isn’t.  It 
holds  peroxide,  perhaps,  for 
Patsy  Ruth  Miller’s  hair  while 
she  is  in  “Wolf’s  Clothing,”  for 
Warner  Brothers. 


Jackie  Meredyth  arrives  in  Hollywood 
to  spend  Christmas  with  his  mother, 
Bess  Meredyth.  She  is  the  film  adap- 
tor whose  name  appears  in  connec- 
tion with  Warner  Brothers  films. 
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Silver  King  becomes  an  honorary  boy  scout.  In  token  of 
his  great  work  in  “A  Regular  Scout,”  the  Boy  Scouts  of 
America  through  Assistant  Scout  Executive  Fred  L.  Letten 
conferred  upon  the  F.  B.  O.  equine  the  degree  of  honorary 
membership.  The  presentation  was  in  the  presence  of  a 
picked  troup. 


Allene  Ray  learns  the  “ins  and  outs”  of  a Hawaiian  outrig- 
ger canoe.  It  became  necessary  for  her  to  learn  to  paddle 
one  in  her  work  at  Catalina  Island  where  she  played  in  “The 
House  Without  a Key.”  It  is  from  the  story  by  Earl  Derr 
Biggers  and  will  be  distributed  by  Pathe. 


Millard  Webb  could  easily  be  mistaken  for  the  leading  man 
of  “Three  in  Love”  which  First  National  is  making.  Billie 
Dove  is  the  leading  woman  and  Lloyd  Hughes  and  Lewis 
Stone  share  featured  positions.  Webb  in  above  view  is 
directing  a scene  at  the  Coast  studios. 


California  is  noted  for  ostriches,  oranges  and  motion  pic- 
tures. All  but  the  oranges  are  represented  here.  June  Mar- 
lowe who  plays  feminine  pirate  roles  for  Universal  visits  an 
ostrich  farm  in  Los  Angeles.  Whether  the  bird  suits  her  as 
a means  of  locomotion  is  problematical. 


It  appears  Milton  Sills  is  in  another  of  his  “Wop”  roles or 

are  there  other  than  Italians  who  care  for  the  aromatic 
delights  of  garlic?  John  Francis  Dillon,  right,  is  director  of 
the  picture,  “The  Runaway  Enchantress,”  in  which  Kate 
Price  and  Sills  play  in  the  First  National  film. 
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The  right  number!  Colleen  Moore  who  is  in  the  No.  1 role 
of  “Orchids  and  Ermine”  stops  work  a minute  to  tell  the 
chief  operator  she  got  a “right  number.”  Jack  Mulhall  will 
be  seen  opposite  Colleen  in  the  First  National  production. 


Louise  Du  Pre,  Pathe  player  in  serials,  takes  a motion  pic- 
ture shot  of  Daniel  Frohman  when  he  receives  the  $1,000.44 
plate  from  the  Actors’  Fund  Dinner  Dec.  19  at  the  Hotel 
Biltmore.  It  is  a tribute  to  his  44  years  of  service  for  the 
professional  charity. 


Eddie  Cantor  is  searching  for  a home  in  California  for  him- 
self and  Mrs.  Cantor,  and  if  possible  large  enough  for  the 
four  little  Cantors,  but  with  such  prices  as  he  finds  he 
nearly  gives  up  the  hope  of  a place  that  large.  He  is  work- 
ing at  the  Lasky  plant  in  Hollywood. 


Gertrude  Ederle  and  other  of  Neptune’s  daughters  visit  the 
Fox  studio  in  Hollywood.  George  O’Brien  stands  hatless  and 
in  overcoat.  Seated  is  J.  Farrell  MacDonald.  At  left  of 
O’Brien  is  Helen  Wainwright.  At  his  right  is  Miss  Ederle. 
Beside  her  is  Aileen  Riggan. 


Feting  a press  representative!  Paul  Gulick,  Universal  rep- 
resentative, visits  California.  Left  to  right:  Fred  Hamlin, 
Don  Eddy,  Jerry  Hoffman,  Harrison  Carroll,  Adam  Hull 
Shirk,  Gulick,  George  Landy,  Tom  Reed,  James  Mitchell. 
Note  the  knickers. 
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British  Advertisers  Affiliate 
With  A.  M.  P.  A.  Brothers 

Bill  Desmond , Universal  Serial  Star , Takes  Another  Fling  at  Vaudeville 
“ Creakies ” — Johnny  Hines  Insures  Lorette,  Pretty  Polly 

By  JOHN  S.  SPARGO 

NEW  YORK,  Dec.  28. — The  British  Motion  Picture  Advertisers, 
better  known  in  London  as  the  B.  M.  P.  A.,  has  formed  an  alliance 
with  the  Associated  Motion  Picture  Advertisers  in  New  York,  out 
of  which  its  Western  brother  in  Hollywood,  the  W.  A.  M.  P.  A.,  grew, 
thus  making  another  important  stride  in  the  direction  of  internationalizing 
motion  picture  activities. 


(CORRESPONDENCE  to  this  end  has 
been  going  on  for  some  time  be- 
tween the  A.  M.  P.  A.  and  the  B.  M. 
P.  A.  And  now  Walter  Eberhardt,  presi- 
dent of  the  A.  M.  P.  A.,  makes  known 
the  receipt  of  the  following  communica- 
tion from  W.  F.  Husband,  honorable  sec- 
retary of  the  British  organization  of  pub- 
licity men: 

I am  requested  to  inform  you  how 
delighted  our  members  are  at  the  con- 
summation of  this  alliance,  which  we 
feel  sure  can  only  tend  towards  good. 

I propose  sending  to  you  an  occa- 
sional report  of  our  progress  in  this 
country,  our  activities  and  the  results. 
Would  it  be  possible  for  you  to  do  the 
same? 

With  best  wishes  to  the  members  of 
the  A.  M P.  A. 

President  Eberhardt  replied  in  kind, 
assuring  the  B.  M.  P.  A.  of  the  American 
press  agents’  fullest  co-operation  and  of 
reports  on  their  activities. 

The  present  officers  of  the  British  Mo- 
tion Picture  Advertisers  are:  Chairman, 
Robb  Lawson;  vice-chairman,  H.  A. 
Walliss;  honorable  secretary,  W.  F.  Hus- 
band; honorable  treasurer,  H.  Williams; 
editor  of  “The  Bumper,”  D.  A.  Bott; 
trade  press,  H.  F.  Kessler-Howes ; lay 
press,  F.  J.  Allen. 

jj:  jjc  ifc 

Gloria  Swanson  Honored 

Against  the  advice  of  her  physicians, 
who  ordered  her  not  to  leave  her  hotel, 
Gloria  Swanson  kept  her  appointment 
to  attend  the  luncheon  given  in  her 
honor  by  the  Associated  Motion  Picture 
Advertisers,  last  Thursday. 

Miss  Swanson  was  the  first  of  the 
screen’s  “Twelve  Immortelles,”  so  named 
by  the  A.  M.  P.  A.,  to  make  an  appear- 
ance before  that  wellknown  body  of  mo- 
tion picture  press  agents  and  advertis- 
ing men. 

The  luncheon  turned  out  to  be  one  of 
the  most  brilliant  A.  M.  P.  A.  functions 
of  the  year  and  an  ovation  greeted  the 
appearance  of  the  famous  star  in  the 
Hofbrau  Haus  and  another  followed  her 
short  little  speech,  in  which  she  acknowl- 
edged the  tribute  paid  her. 

Miss  Swanson  was  visibly  affected  by 
the  warmth  of  the  reception  given  her. 
She  was  accompanied  by  A1  Lichtman, 
general  manager  of  distribution  for 
United  Artists;  Harry  Buckley,  Arthur 
Kelly,  Thomas  Allan  Moore  and  Peter 
Bedard,  all  prominent  figures  in  the  film 
industry  and  business  associates  of  the 
star. 

Victor  M.  Shapiro,  director  of  adver- 
tising and  publicity  for  United  Artists, 
acted  as  master  of  ceremonies,  intro- 
ducing the  honor  guest  as  “a  great  ac- 
tress” and  “the  screen’s  most  vivid,  elec- 
tric personality,”  to  which  there  seemed 
general  agreement. 

The  marquise  bowed  an  acknowledg- 
ment to  the  vociferous  plaudits  and  then, 
in  a quiet  voice,  told  the  assemblage  she 
was  too  affected  to  go  on  with  the 


speech  she  had  planned  to  deliver  and 
could  only  thank  them  “from  the  bottom 
of  my  heart  for  the  honor  you  have 
shown  me.” 

* * * 

Ned  Depinet,  Southern  sales  manager 
for  First  National,  is  stocking  up  on  hot 
tamales  for  the  winter. 

Andy  Smith  is  buying  a cannon  to 
protect  the  huge  silver  cup  which  First 
National’s  Eastern  sales  district,  of  which 
he  is  the  head,  is  offering  to  any  other 
district  which  can  show  a better  sales 
average  by  the  end  of  January. 

Ned  Marin  isn’t  a little  shaver  even 
though  his  early  morning  hangout  is  the 
tonsorial  parlor  on  the  mezzanine  of  the 
Hotel  Roosevelt.  Other  First  National- 
tes  who  use  the  same  rendezvous  are 
Lynde  Deng  and  Hugh  McCollum,  mak- 
ing a perfect  “Sweet  Adeline”  trio. 

Charlie  Steele  is  the  poet  laureate  of 
First  National. 

Bob  Hage  spends  his  week  ends  in 
Passaic.  That’s  his  tragedy. 

* * * 

Bill  Desmond,  Universal’s  most  pop- 
ular serial  star,  is  taking  another  fling 
at  vaudeville,  being  lined  up  for  about 
a year  on  the  “creakies.”  He  has  just 
opened  in  Proctor’s  Jersey  City  in  his 
special  act,  “The  Dude  Bandit.”  He  is 
signed  up  for  Australia  and  South  Africa 
with  the  act. 

His  first  jump  in  New  York  City  was 
to  hit  the  publicity  department,  Universal, 
and  bring  greetings  from  the  Rumpus 
(Universal  City).  Asked  if  he  saw  any- 
thing interesting  on  his  way  East,  he 
enthused  as  follows: 

“There  was  a little  blonde  with  me  all 
the  way  East.  About  so  tall  (indicat- 
in).  The  prettiest  thing  I ever  saw  in 
my  life.  The  only  drawback  was  the 
fact  she  is  the  mother  of  a sizeable  boy 
— of  which  I am  the  father.” 

Mary  Maclvor,  Bill’s  wife,  is  the  femi- 
nine lead  in  his  act. 

* * * 

Johnny  Insuring  Lorette 

A dispatch  comes  post  haste  from  Hol- 


Clarke Irvine  to  Tour 
World  with  Novel  Film 

(Special  to  the  Herald) 

HONOLULU,  HAWAII,  Dec. 
28. — Clarke  Irvine,  film  and  news- 
paper man,  has  bought  the  novel 
Pillsbury  production  that  shows 
in  slow  motion  the  germination 
and  development  of  flowers  of 
many  kinds  and  plans  to  tour  the 
world  exhibiting  the  picture. 
Irvine  intends  to  hold  the  pre- 
miere of  the  picture  in  Honolulu 
and  then  exhibit  it  in  India,  Afri- 
ca and  Europe  before  crossing  to 
North  America  for  showings  in 
Canada  and  the  United  States. 


lywood  stating  that  after  Johnny  Hines 
gave  his  green  parrot,  Lorette,  a camera 
test  for  her  role  in  his  forthcoming  First 
National  picture,  “All  Aboard,”  he 
promptly  had  her  insured  for  ten  thou- 
sand dollars.  The  dispatch  does  not  state 
whether  the  comedian  will  film  her  in 
natural  color  or  not,  but  it  is  whispered 
around  the  studio  that  her  colors  are  as 
fast  as  her  conversation. 

* * * 

Dick  Rowland  thinks  the  editor  of  the 
Arkansas  Unit  of  Morrilton,  Ark.,  must 
have  had  a cold  in  his  head  on  Monday, 
December  6,  when  he  ran  a story  about 
the  showing  of  the  picture  “Abraham 
Lincoln”  on  board  the  liner  Leviathan, 
over  which  ran  the  headline,  “Film  Used 
to  Americanize  Immigrats  on  Linter 
Leviathan.” 

To  the  home  office  of  First  National 
comes  the  copy  of  a letter  received  by 
W.  H.  Heenan,  manager  of  First  Nation- 
al’s Philadelphia  exchange,  from  a Har- 
risburg exhibitor,  reading:  “I  hear  that 
you  took  the  life  of  Lincoln.  Will  you 
be  kind  and  tell  me  the  price  you  want 


for  it?  I will  play  it  in  theatre, 

formerly  called  theatre,  now 


called  theatre.  It  is  now  un- 

der new  management.  I would  like  to 
draw  a crowd.” 

* * * 

Yiddish  as  She  Is  Printed 

Here’s  another  on  Joe  Weil,  whose  ex- 
ploitation stunts  make  Carl  Laemmle’s 
pictures  talked  about.  Joe  arranged  for 
a Yiddish  herald  for  the  current  run  of 
“Michael  Strogoff”  at  the  George  M. 
Cohan  theatre,  New  York.  The  printer, 
being  a loyal  Swede  or  something  set  it 
up  in  Yiddish  so  that  it  reads  “Geo.  M. 
Cohen  theatre.” 

* * * 

Beno  Rubel,  secretary  of  the  Stern 
Film  Corporation,  makers  of  Stern 
Brothers  comedies,  left  New  York  with 
his  family  this  week  to  spend  the  Christ- 
mas holidays  in  Los  Angeles.  He  hopes 
to  get  there  before  the  first  “Mike  and 
Ike”  comedy  is  shipped  East. 

* * * 

Ivan  Moskine,  Russian  star  of 

“Michael  Strogoff,”  who  has  been  signed 
to  make  pictures  for  Universal,  arrived 
in  New  York  last  week  from  Europe. 
Although  he  speaks  Russian,  French  and 
other  Continental  languages,  he  only 

knows  one  English  word,  so  far.  It  is 
“Good-bye.”  Here  is  the  interview  had 
with  Moskine  upon  his  arrival: 

“How  do  you  like  America?” 

“Czchvtzkislabotch.  Good-bye.” 

“Is  that  so?  Well,  what  do  you 
think  of  American  women?” 

“Zbxwtchsy!  Wfbshcjkzt!  Good- 
bye.” 

“That’s  very  nice  of  you.  When  do 
you  leave  for  Universal  City?” 

Hcgertzgdrsky.  Good-bye.” 

“Good-bye  ” 

% % % 

Over  in  Massachusetts  the  State  His- 
torical Society  has  placed  tablets  along 
the  route  taken  by  Paul  Revere  on  his 
memorable  ride  from  Charlestown  to 
Concord.  These  tablets  are  placed  on 
houses  at  which  the  patriot  stopped  to 
warn  the  residents  of  the  approach  of 
the  British. 

On  a back  road  between  Lexington 
and  Concord  is  standing  a house  on  one 
corner  of  which  is  a tablet  reading: 

Paul  Revere 
would  have  stopped 
at  this  house  had  he 
not  taken  the  other  road. 

All  of  which  is  brought  to  mind  by 
the  receipt  of  a photograph  from  Victor 
Shapiro  of  the  “gown  that  Queen  Marie 
would  have  worn  were  she  to  have  ac- 
cepted the  $25,000  offer  for  a’  single  day’s 
work  in  ‘Resurrection.’  ” 
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F & R and  A.  H.  Blank  Lead 
In  Northwest  Theatre  Chains 

Finkelstein  & Ruben  Controls  Forty-eight  Houses  in  Minnesota 
and  Seven  in  Dakotas — Publix,  in  Tieup  with  Blank 
in  Iowa,  Determines  Bookings  for  22  Theatres 

( The  Northwest  is  the  subject  of  the  eighth  article  by  John  S.  Spargo,  New 
York  news  editor  of  the  Herald,  on  leading  theatre  chains  in  the  country.) 

By  JOHN  S.  SPARGO 

NEW  YORK,  Dec.  28. — What  is  generally,  and  generously,  known  in 
the  motion  picture  trade  as  “The  Northwest,”  comprising  those  states  of 
Minnesota,  Iowa,  North  and  South  Dakota,  Montana,  Idaho  and  Wyo- 
ming, has  not  gone  in  to  any  extent  on  the  big  circuit  idea,  with  the 
exception  of  the  first  named  two. 

F.  & R.  and  Blank  Circuits  Lead 

However,  these  two  are  the  homes  of  two  circuits  that  are  of  such 
importance  that  they  go  a long  way  towards  making  up  for  the  large 
remaining  portion  of  the  territory. 


Does  Baby  Cry  at  Show? 
Palace  Remedies  That 

(Special  to  the  Herald) 

INDIANAPOLIS,  Dec.  28.— 
Pure  lemon  candy  sticks  for  cry- 
ing babies  are  now  among  the 
managerial  props  of  the  Palace 
theatre  here.  Whenever  an  infant 
in  the  audience  becomes  “fussy” 
an  usher  steps  to  the  mother  and 
tenders  her  an  envelope  on  which 
is  printed: 

“TO  OUR  PATRONS:  Real- 
izing that  the  little  tots  are  per- 
haps too  young  to  enjoy  our 
show  we  offer  a ‘Joy  Stick’  for 
their  amusement.  We  guarantee  it 
to  be  pure.  Palace  Theatre  man- 
agement.” 

The  management  reports  that 
the  practice  of  giving  the  candy 
has  resulted  in  considerably  allay- 
ing disturbances  caused  by  in- 
fants and  has  appreciably  in- 
creased the  community’s  good  will 
toward  the  house. 


Spanish  Film  Demand 
Supplied  by  America 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28. — Approximately 
60  per  cent  of  the  photographic  film  im- 
ported into  Spain  during  the  first  six 
months  of  1926  came  from  the  United 
States,  according  to  a report  to  the  Depart- 
ment of  Commerce  from  Commercial 
Attache  Charles  H.  Cunningham,  Madrid. 
The  total  value  of  unexposed  film  imported 
by  Spain  during  the  first  half  of  the  year 
was  301,602  pesetas,  of  which  United  States 
accounted  for  173,040.  During  the  same 
period  Germany  supplied  53,466  pesetas 
worth  and  Great  Britain  38,064.  The  Ger- 
man share  of  the  trade  dropped  50  per  cent 
as  compared  with  the  first  six  months  of 
1924  when  German  films  shipped  to  the 
Spanish  market  were  valued  at  100,611 
pesetas.  Spanish  imports  of  film,  the  re- 
port states,  are  gradually  increasing  having 
been  only  205,725  pesetas  for  the  first  six 
months  of  1925. 

France  led  the  United  States  as  a sup- 
plier of  exposed  motion  picture  film  to 
Spain  during  the  first  six  months  of  this 
year,  French  films  being  valued  at  324,824 
pesetas  as  compared  with  243,732  for  the 
American  product.  Great  Britain  was  third 
with  91,808  pesetas  and  Germany  fourth 
with  78,736.  Total  Spanish  imports  of 
motion  picture  film  during  the  first  six 
months  of  this  year  were  valued  at  784,320 
pesetas,  a decline  of  1 12,340  compared  with 
the  figures  for  the  corresponding  period  of 
1925. 

Simon  Charninsky  Sells 
His  Pantages  Interests 

( Special  to  the  Herald) 

OKLAHOMA  CITY,  Dec.  28.— Simon 
Charninsky  has  sold  to  Ray  Stinnet  and 
U.  M.  Simon  his  interests  in  the  Fort 
Worth  and  Dallas,  Tex.,  Pantages  theatres. 
Stinnet  will  operate  the  Dallas  house  and 
U.  M.  Simon  the  Fort  Worth  house.  An- 
other managerial  change  in  the  Southwest 
is  the  appointment  of  W.  S.  Crosbie,  man- 
ager of  the  Birmingham,  Ala.,  Ritz,  to  the 
general  managership  of  the  Interstate 
Amusement  Co.,  Dallas. 

Mrs.  M.  R.  Harrison  is  remodeling  and  en- 
larging her  Yale  theatre  at  Claremore,  Okla.  The 
Happy  Hour  at  Happy,  Tex.,  will  be  opened  soon, 
and  H.  N.  Roberts  is  soon  to  open  his  new  sub- 
urban house  in  Wichita  Falls,  Tex.  Jeff  Custer 
already  has  opened  the  new  house  he  built  at 
Baird,  Tex.  A new  theatre  for  Baird,  Tex.,  is 
to  be  erected  by  Mrs.  M.  Sigal.  The  new  Na- 
tional theatre  at  Weslaco,  Tex.,  owned  by  M. 
Benitez,  has  been  opened. 


Finkelstein  & Ruben,  with  home  of- 
fice in  Minneapolis,  owns  and  controls 
one  of  the  most  important  chains  of 
theatres  in  the  country,  and  unless  it 
can  be  sold,  no  picture  is  going  to  get 
anywhere  near  its  quota  out  of  the 
Northwest. 

Controls  55  Theatres  in  Three  States 

This  chain  consists  of  48  theatres  in 
Minnesota  and  seven  in  the  Dakotas. 
Thirteen  of  the  houses  are  in  Minneap- 
olis and  eleven  in  St.  Paul,  the  remainder 
being  scattered  in  the  best  towns  in  the 
three  states. 

In  Iowa  the  A.  H.  Blank  circuit  is 
the  predominating  one,  and  through  a 
tieup  with  Publix  Theatres,  the  latter 
controls  the  booking  of  22  houses  in 
the  best  cities  in  the  state.  So  far  this 
is  the  only  affiliation  of  Publix  in  the 
Northwest,  but  there  have  been  many 
rumors  of  Publix  and  Finkelstein  & 
Ruben  getting  together,  and  this  may 
happen.  Publix  has  plans  under  way 
for  the  building  of  big  theatres  in  both 
Minneapolis  and  St.  Paul.  The  Minneap- 
olis house,  which  will  have  4,000  seats, 
will  be  the  first  one  constructed,  and  it 
is  expected  this  will  be  started  early  in 
the  coming  year. 

Following  are  the  houses  of  the  Fin- 
kelstein & Ruben  and  the  A.  H.  Blank 
circuits: 

MINNESOTA 
F.  & R.  Circuit 

Chisholm — Palace. 

Brainerd — Park  and  Lyceum. 

Austin — Park,  Lyric  and  State. 

Winona— Colonial  and  State. 

Virginia — Garrick,  Rex  and  State. 

Hibbing — State,  Homer  and  Plaza. 

Eveleth — Regent. 

Rochester — Rochester,  Empress,  Law- 
ler, Metropolitan. 

St.  Paul — Capitol,  Astor,  Princess, 
Dale,  New  Park,  Faust,  Garden,  Venus, 
Mounds,  Forest,  Garrick. 

Minneapolis — State,  Garrick,  Strand, 
Lyric,  Lagoon,  Loring,  Nokomis,  Astor, 
Lyndale,  New  Grand,  New  Garden,  New 
Unique  and  Rialto. 

Duluth — Garrick,  Lyric,  Astor,  Zelda. 

NORTH  AND  SOUTH  DAKOTA 
F.  & R.  Circuit 

Mandan,  N.  D. — Palace. 

Bismarck,  N.  D. — Eltinge. 

Grand  Forks,  N.  D. — Grand. 

Madison,  S.  D. — Lyric. 

Mitchell,  S.  D. — Metropolitan,  Unique. 


Sioux  Falls,  S.  D. — State. 

Fargo,  N.  D. — Fargo. 

IOWA 

A.  H.  Blank  Circuit  (Publix) 

Boone — Rialto. 

Burlington — Rialto. 

Newton — Rialto. 

Davenport — Capitol,  Garden,  Family. 

Clinton — Rialto,  Strand. 

Iowa  City — Pastime. 

Marshalltown — Strand. 

Sioux  City — Princess. 

Council  Bluffs — Broadway. 

Chariton — Lincoln,  Strand. 

Des  Moines — Capitol,  Majestic,  Gar- 
den, Palace,  Des  Moines. 

Mason  City — Amuzu,  Palace,  Bijou. 

“ Hotel  Imperial 99  Opens 
at  Paramount  Theatre 
with  Midnight  Showing 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— “Hotel  Im- 
perial,” Pola  Negri’s  newest  Paramount 
picture,  will  show  at  a midnight  pre- 
miere at  the  new  Paramount  theatre 
New  Year  eve.  Reserved  seats  sell  for 
99  cents,  no  advance  from  the  regular 
holiday  price  of  tickets.  The  usual  cus- 
tom is  to  charge  top  prices  for  midnight 
shows. 

Sally  OfNeil  on  Long 
Contract  with  M-G-M 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— Sally  O’Neil, 
who  is  playing  the  lead  in  “Slide,  Kelly, 
Slide,”  opposite  William  Haines,  has  just 
signed  a long  term  contract  with  the  com- 
pany making  the  picture,  Metro-Goldwyn- 
Mayer. 

Louis  B.  Mayer,  who  made  the  an- 
nouncement, also  stated  that  several  im- 
portant roles  for  Miss  O’Neil  are  under 
consideration. 

Fitzer  Buys  Out  North 
in  Bond  Photoplay  Firm 

(Special  to  the  Herald) 

BUFFALO,  Dec.  28. — Morris  Fitzer  has 
acquired  the  interests  of  Bobby  North  in 
the  Bond  Photoplay  Corporation,  called  the 
oldest  state  rights  exchange  in  New  York 
state.  Fitzer  has  been  identified  with  ex- 
hibitor interests  in  Syracuse  for  fifteen 
years.  Sydney  Samson  continues  as  gen- 
eral manager  of  the  Buffalo  and  Albany 
offices. 
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Sheehan’s  Busy  Career  Mirrors 
Romance  of  Film  Industry 


Born  in  Heyday  of  Magic  Lanterns — -Applies  Keenness  and  Directness 
of  Newspaperman  into  Motion  Picture  Field 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28. — It’s  a far  cry  from  the  days  of  the  magic 
lantern  to  such  achievements  as  “What  Price  Glory’’  and  the  offi- 
cial picture  of  the  Eucharistic  Congress,  but  woven  into  that 
history  of  progress  runs  the  name  of  Winfield  R.  Sheehan,  vice-president 
and  general  manager  of  Fox  Film  Corporation,  who  has  been  an  organizer 
in  practically  every  leading  branch  of  the  industry  and  was  a trail  blazer 
in  the  foreign  field. 


TT  WAS  in  the  heyday  of  magic  lanterns 
-*■  that  Mr.  Sheehan  was  born  in  Buffalo, 
N.  Y.,  where  his  father  was  a dry  goods 
merchant.  The  site 
of  his  boyhood 
home  in  Pearl 
Street,  Buffalo,  is 
now  occupied  by 
the  district  Fox 
Film  Exchange 
building.  He  was 
educated  in  that 
city  at  St.  Canisius 
College.  When 
war  with  Spain 
was  declared,  he 
was  fifteen  years 
old.  Yet  some- 
how he  managed 
to  enlist  in  the  Winfield  R.  Sheehan 

22d  New  York 

Volunteer  Infantry,  which  was  the  first 
body  of  troops  to  enter  the  city  of  Havana, 
Cuba.  With  the  ending  of  hostilities  he 
was  honorably  discharged,  the  proud  pos- 
sessor of  a corporal’s  chevrons. 

Went  Into  Newspaper  Work 

Returning  home,  Mr.  Sheehan  resumed 
his  college  studies  and  then  engaged  in 
newspaper  work  for  a year,  first  as  a re- 
porter on  the  Buffalo  Evening  Times,  and 
then  on  the  Buffalo  Courier.  But  New 
York’s  Park  Row,  with  its  fascinating  tra- 
ditions and  luminous  figures,  was  his  jour- 
nalistic goal,  and  he  straightway  made  for 
it.  For  seven  years  he  was  a reporter  on 
the  New  York  World  and  later  on  the 
Evening  World, 

With  a happy  faculty  for  making  friends, 
Mr.  Sheehan  was  popular  both  inside  and 
outside  in  the  newspaper  office.  Moreover, 
he  was  singled  out  for  his  ability.  This 
brought  rewards  beyond  the  field  he  had 
chosen. 

Under  the  administration  of  Mayor 
Gaynor,  he  served  as  secretary  of  the 
New  York  Fire  Department  and  after- 
ward for  three  years  in  a similar  capac- 
ity in  the  Police  Department  of  the 
metropolis. 

About  this  time,  Mr.  Sheehan  became 
acquainted  with  William  Fox,  who  operated 
motion  picture  theatres  in  New  York  City. 
In  those  days  there  were  few  so-called 
feature  films,  while  for  the  most  part  the 
pictures  exhibited  were  crude  attempts  to 
give  the  screen  what  it  needed.  Mr.  Shee- 
han joined  Mr.  Fox  and  this  association 
formed  a friendship  which  has  grown  with 
the  passing  years  and  laid  the  foundation 
on  which  the  vast  Fox  Films  structure  has 
been  created. 

Leased  Studio  in  New  York 

With  the  formation  of  plans  for  exten- 
sive production,  great  financial  resources 
became  necessary.  Immediate  requirements 
being  met,  production  started  in  a leased 
studio  in  New  York  City.  With  the  first 
release  of  pictures,  business  grew  by  leaps 
and  bounds  in  the  face  of  keenest  com- 


petition. In  fact,  there  ensued  a battle 
which  Gould  have  only  one  outcome — the 
survival  of  the  fittest.  It  was  carried  to 
the  courts,  which  finally  decided  that  Mr. 
Fox  had  proved  his  claim  against  a patents 
combination  which  would  mean  the  creation 
of  a motion  picture  monopoly. 

Despite  conditions  which  more  than 
once  threatened  to  destroy  everything 
accomplished,  Mr.  Fox  and  Mr.  Sheehan 
kept  looking  steadily  ahead.  With  a 
great  object  in  view,  Mr.  Sheehan  on 
Jan.  1,  1914,  became  general  manager, 
the  position  he  still  holds.  He  organized 
and  directed  the  sales  and  distribution 
departments.  It  devolved  upon  him  to 
establish  branch  offices  in  the  principal 
cities  of  the  United  States  and  Canada, 
and  to  lease  the  corporation’s  pictures  to 
theatre  owners. 

Encouraged  by  the  success  which  fol- 
lowed, Mr.  Sheehan  took  a further  impor- 
tant step  in  1915,  when  he  organized  the 
Fox  Studio  in  Los  Angeles.  The  following 
year  he  foresaw  great  possibilities  in  other 
countries,  first  in  Europe,  then  South 
America. 

160  Branches  in  49  Countries 

So  rapidly  did  Mr.  Sheehan  establish 
branches  and  form  connections  with  ex- 
( Continued  on  page  48) 

Ginsberg  Names 
Walenstein  for 
Production  Job 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— Irving  Walen- 
stein, exchangeman,  has  accepted  a position 
with  Sterling  Pictures  Corporation  to  act 
as  consultant  on 
production  with 
the  view  of  ob- 
taining the  great- 
est selling  points 
in  the  Sterling 
product. 

Walenstein  will 
go  to  Hollywood 
after  completing  a 
several  weeks  stay 
in  the  New  York 
office. 

He  has  been  a 
film  man  several 
years,  having  held 

Irving  Walenstein  the  New  England 

franchise  for  Film 
Booking  Offices  until  a year  ago  when  he 
sold  it  to  Joseph  Kennedy.  He  was  for- 
merely  assistant  to  Henry  Ginsberg  who 
now  appoints  him  to  his  new  position. 

Mr.  Ginsberg  left  last  night  on  the 
Olympic  for  a several  weeks’  business  trip 
to  Europe. 


Re-Takes 


WELL,  the  Merry  old  Yuletide  is  all 
over  and  from  all  reports  it  was  a 
complete  success.  Hollywood  was  gay 
with  parties  up  to  and  including  Christ- 
mas day,  and  one  or  two  lasted  until  the 
day  after. 

* * * 

That’s  one  thing  they  do  thoroughly 
out  here  in  the  West.  When  they  stage 
a feed  or  a refreshment  party,  no  detail 
is  forgotten.  Out  at  M-G-M  they  fed 
everyone  turkey  the  day  before  Christ- 
mas— extras,  stars,  gagmen  and  news- 
paper hounds. 

* * * 

Harry  Langdon  had  open  house  for 
several  days  prior  to  the  arrival  of  St. 
Nick  and  he  fined  everyone  a dollar  who 
mentioned  “Long  Pants.’’  He  collected 
two  bucks,  one  from  his  press  agent  and 
another  from  a title  writer. 

* * * 

At  Universal  several  parties  were  in 
session  and  this  was  the  case  on  other 
“lots”  where  there  was  room  enough. 
On  the  comedy  “lots”  more  intimate  and 
sociable  affairs  were  held.  It  looks  like 
a dry  summer. 

* * * 

And  right  here  we  want  to  thank  all 
the  good  fellows  and  thoughtful  press 
representatives  for  the  many  good  wish- 
es and  beautiful  gifts  showered  upon  us. 
There  was  everything  in  the  collection 
from  a mummy  of  King  Tut  down  to  a 
swell  box  of  cigars. 

* * * 

And  speaking  of  Christmas  cards — yes, 
we  received  hundreds  of  ’em — one  from 
A1  Boasberg,  who  does  titles  and  things, 
took  the  prize.  A1  told  his  secretary  to 
spare  no  expense  this  year  wishing 
everyone  a Merry  Christmas,  so  he  used 
the  samples  out  of  a card  catalog,  for- 
merly imprinted  with  Smaltz’s  Butcher 
Shop,  and  with  a rubber  stamp  obliter- 
ated the  original  wording  and  in  bold 
caps  stamped  AL  BOASBERG.  Have  to 
give  A1  the  medal  this  year. 

* * * 

Now  we  don’t  have  to  worry  about 
anything  until  next  Christmas.  Remem- 
ber you  have  only  358  days  till  next 
Christmas. 

* * * 

Safety  First 

One  Los  Angeles  motorist  has  solved 
the  problem  of  talking  back  to  a traffic 
cop.  He  waits  till  he  gets  home  and  then 
calls  him  on  the  telephone. 

* * * 

Telegraphing  Made  Easy 
The  telegraph  company  made  it  easy 
for  press  agents  to  think  up  snappy 
Christmas  and  New  Year  greetings  this 
year.  You  could  order  any  sentiment  de- 
sired by  number.  For  instance,  you  just 
grabbed  a phone  and  said:  “Send  Bill 
Spivvins  No.  7,”  which  reads  “Love  and 
kisses  to  the  whole  bunch.” 

* * * 

Hurrah  for  John  D. 

John  D.  thought  up  a nice  Christmas 
message  to  hand  the  motorists  last  week. 
He  raised  the  price  of  gas  2c. 

Famous  Last  Words 

“I’m  going  to  swear  off.” 

* * * 

For  Exchange:  A couple  of  neckties 
for  a pair  of  fur-lined  gloves.  Tan  pre- 
ferred. R-  M. 
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HEY’RE  off  in  a bunch  and  the 
man  who  isn’t  laughing  will  be 
just  an  also-ran,  because  it’s  a 
laugh  race  with  the  idea  to  make  the 
whole  race  laugh. 

National  Laugh  Month  gets  under 
way  officially  Saturday,  New  Year 
Day,  but  many  exhibitors — those  who 
will  profit  most  from  the  campaign 
— are  not  waiting  for  the  First  of 
January  to  put  over  the  joy  drive.  A 
goodly  number  of  entries  in  the  Ex- 
ploitation Contest  already  is  reported 
by  the  National  Laugh  Month  Com- 
mittee. Some  have  been  all  set  for 
several  weeks,  to  win  a prize  and  the 
cash  prizes  will  total  $430. 

To  those  who  have  pep  shall  be 
given  dividends.  This  is  the  revised 
version  for  Laugh  Month.  Those  who 
are  putting  special  effort  into  dishing 
up  the  tastiest  program  for  a public 
which  they  have  given  the  best  pre- 
paratory appeal  are  the  ones  who 
will  hear  a merrier  jingle  in  the  cash- 
box  as  the  month  progresses.  The 
simplest  verification  of  this  predic- 
tion lies  in  the  statements  of  those 
who  participated  in  the  campaign 
last  year.  They  are  the  ones  who 
know  the  benefits,  and  that’s  why 
they  are  back  in  the  campaign  thi3 
January  with  renewed  enthusiasm 
and  making  greater  efforts. 

* * * 

IT  is  to  those  who  held  back  last 
year  that  the  National  Laugh 
Month  Committee  primarily  is  ad- 
dressing this  year’s  plea,  as  it  knows 
it  can  count  on  those  who  partici- 
pated in  the  first  campaign.  And  the 
appeal  for  new  recruits  in  the  drive 
is  bearing  fruit  in  direct  proportion 
as  those  who  hesitated  last  year 
have  studied  the  recruits  of  that 
movement.  A number  of  circuits 
have  issued  statements  precisely  to 
that  effect,  that  they  wanted  to  see 
how  it  would  work  out  in  its  first 
trial,  and  now  that  that  experiment 
has  proved  successful  they  are  active 
converts. 

Much  of  the  material  in  the  press- 
book  issued  by  the  National  Laugh 
Month  Committee  already  has  been 
printed  in  this  department  of  the 
Herald  along  with  other  exhibitor 
aids.  There  are  a few  suggestions  for 


pithy  sentences  for  house  organs  that 
still  will  be  of  service  though  late  for 
the  first  week  of  the  campaign,  and 
that  is  a big  need  in  itself.  A month 
is  thirty  days — in  this  case  thirty-one 
— and  that  means  exactly  thirty-one 
days  of  special,  concentrated  and  in- 
telligent effort  to  squeeze  the  last 
drop  of  benefit  out  of  the  material 
placed  at  the  hands  of  the  exhibitors. 

* * * 

A NUMBER  of  special  stories  is 
offered  by  the  committee  for  use 
in  whole  or  in  part.  One  application 
of  this  material  that  should  prove 
beneficial  in  house  organs  is  the  selec- 
tion of  single  sentences  with  a punch 
for  special  showing  in  outstanding 
type  in  house  booklets,  theatre  pro- 
grams and  in  the  newspapers.  Here 
are  a few  picked  from  the  pressbook 
pages: 

“Laughter  is  one  of  the  most 
neglected  of  emotions,  and  yet 
it  has  been  described  as  the 
one  emotion  human  beings 
possess  that  is  not  shared  by 
lower  forms  of  life,”  says  Pro- 
fessor Smiley  of  the  National 
Institute  of  Research. 

It  takes  forty-seven  muscles 
of  the  face  to  produce  a frown, 
and  only  thirteen  muscles  to 
produce  a smile.  Laugh  and 
grow  fit! 

“Smile,  dern  ye,  smile” — 
and  let  it  grow  into  a laugh! 

If  National  Laugh  Month 


Five  Strongest 
Stern  Comedies 
For  Laugh  Month 

The  five  strongest  comedies  of  the  en- 
tire Stern  Brothers  product,  as  named  by 
Beno  Rubel,  secretary  and  New  York 
executive,  on  instructions  from  President 
Julius  Stern,  are  being  released  for 
Laugh  Month. 

The  five  are:  “Buster’s  Picnic,”  Bus- 
ter Brown  Universal  Junior  Jewel; 
“Snookum’s  Playmate,”  one  of  the 
“Newlyweds  and  Their  Baby”  series; 
“What’ll  You  Have,”  one  of  the  “Excuse 
Maker”  group;  “Jane’s  Flirtation,”  of  the 
“What  Happened  to  Jane”  series,  and 
“By  George,”  of  the  “Let  George  Do  It” 
comedies. 

All  five  have  been  shown  at  prerelease 
tryouts. 


results  in  nothing  more  than 
the  growing  of  one  laugh  or 
smile  in  each  of  us  where  none 
would  have  grown  before,  the 
effort  will  not  have  been  in 
vain. 

If  we  get  ourselves  into  the 
habit  of  looking  for  laughs 
during  January — and  we  can 
— it  will  be  easy  enough  to 
acquire  the  habit  permanently. 

Painting  dull  January  with 
a coating  of  the  rosy  red  of 
laughter  or  the  warm  pink  of 
chuckles  and  smiles  is  indeed 
a worthy  endeavor. 

Another  good  suggestion  from  the 
committee  is  to  have  the  following 
signed  by  the  mayor  or  some  other 
leading  official  or  organization  and 
then  tell  the  world! 

PROCLAMATION 

To  the  Citizens  of  ...  . 

WHEREAS,  a sense  of 
humor — the  ability  to  laugh — 
has  been  one  of  the  principal 
factors  contributing  to  the 
great  development  and  pros- 
perity of  our  great  nation,  and 
whereas  laughter  is  the  sure 
guarantee  of  happiness,  and  a 
laughing  people  is  certain  to 
be  a cheerful,  contented  and 
prosperous  people, 

NOW  THEREFORE,  I 

(name) 

suggest  to  the  citizens  of 

that  they 

can  make  no  better  New  Year's 
Resolution  than  to  make 
laughter  a habit,  and  do  here- 
by proclaim  January,  1927,  a 
Laugh  Month  to  the  end  that 

the  people  of 

may  start  the  year  by  gener- 
ally looking  on  the  brighter 
side  of  life  and  thereby  make 
1927  a better  and  happier  year. 

( Signed) 


(Mayor) 

It’s  not  too  late  to  swing  into  line 
for  the  parade  of  laughs.  The  public 
is  in  the  reviewing  stand — your  thea- 
tre— and  the  word  of  command  is — 
LAUGH! 
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Nine  Radio  Stations  Offer 

Special  Laugh  Month  Bills 

NINE  national  broadcasting  stations  already  have  notified  the  National 
Laugh  Month  Committee  that  they  will  broadcast  special  Laugh 
Month  programs,  thus  adding  a public  circulation  up  in  the  millions 
to  the  material  already  given  exhibitors. 


THE  nine  stations  already  in  include 
WHN,  WMCA,  WRNY  and  WPAP, 
New  York;  WOR,  Newark,  N.  J.;  WIP, 
Philadelphia;  WBCN,  Chicago;  WGHB, 
Clearwater,  Fla.,  and  KFNF,  Shenan- 
doah Iowa. 

Many  of  the  stations  will  not  confine 
their  Laugh  Month  activities  to  merely 
one  period.  For  instance,  the  Loew’s 
State  Theatre  station,  WHN,  started  last 
week  making  announcements  every  aft- 
ernoon and  evening  regarding  a stunt 
set  for  January  19.  This  is  an  “Amateur 
Joke  Contest,”  in  which  any  listener  is 
privileged  to  visit  the  studio  and  tell 
either  her  or  his  favorite  joke  over  the 
air.  Suitable  prizes  will  be  awarded. 
Also,  the  station  is  promoting  a Laugh 
Month  Amateur  Night,  with  even  an 
amateur  announcer.  Radio  sets  will  be 
offered  as  prizes  to  the  winners  in  this,  a 
“make  ’em  laugh”  contest  in  which  the 
winners  are  to  be  selected  by  the  lis- 
teners. 

Station  WOR,  through  “Hollywood” 
McCosker,  pioneer  in  tbe  promotion  of 
the  motion  picture  through  radio,  has 
offered  the  Laugh  Month  Committee  one 
solid  hour  of  time,  which  probably  will 
be  split  into  two  half-hours  on  different 
evenings. 

WMGA  stands  ready  to  hold  a radio 
party  for  Laugh  Month.  Plans  for  this 
event  are  now  being  formed. 

All  of  the  stations  mentioned  have 
expressed  their  willingness  to  cooperate 
to  the  fullest  extent. 


Hal  Roach  Adding 
More  Big  Names 
To  Star  Series 

Hal  Roach  is  about  to  add  additional 
celebrated  names  to  the  casts  of  his  Star 
series  of  two-reel  Pathecomedies,  says 
F.  Richard  Jones,  vice-president  and  di- 
rector-general of  the  Hal  Roach  studios. 


“There  is  no  reason,”  says  Jones,  “why 
comedies  should  not  be  cast  with  the 
same  care  and  precision  devoted  to  dra- 
matic subjects.  In  the  old  day,  the  com- 
edy producer  was  forced  to  make  films 
with  unknowns  in  the  cast.  That  day  is 
gone  forever,  under  the  Hal  Roach  pol- 
icy. 

“We  feel  that  we  have  already  edu- 
cated the  public  to  expect  big  names 
and  artistic  performance  in  short  length 
comedies,  featuring,  as  we  have  recently, 
such  screen  artists  as  Lionel  Barrymore, 
Matt  Moore,  Priscilla  Dean,  Herbert 
Rawlinson,  Theda  Bara,  Mabel  Nor- 
mand,  Creighton  Hale,  Lillian  Rich, 
Helene  Chadwick,  and  many  others.  Mr. 
Roach  is  now  determined  to  feature 
many  more  stellar  lights  soon.” 


Christmas  time  often  proves  that 
good  things  come  in  small  packages. 

A good  short  is  better  than  a dozen 
poor  longs. 

“Mike  and  Ike  99  In 
Sterns’  Comedies; 
First  Is  Complete 

Rube  Goldberg’s  “Mike  and  Ike,”  com- 
ic strip  characters,  are  being  brought  to 
the  screen  by  Stern  Brothers  for  Uni- 
versal release.  Charles  King  and  Charles 
Dorety  are  cofeatured  in  the  series  of 
two-reel  comedies,  the  first  of  which 
has  been  completed.  Roland  Asher  is 
adapting  the  cartoons  to  the  screen. 

Ethlyne  Clair  is  the  sweetheart  of  one 
of  the  leads  in  the  first  picture  and  Mad- 
alynne  Field  also  has  an  important  part. 
It  is  expected  that  Thelma  Daniels  also 
will  be  cast  in  additional  pictures  of  the 
series. 

The  cartoonist  is  cooperating  at  the 
Stern  Brothers  studio  in  adapting  the 
characters  to  motion  pictures. 


Lige  Conley  and  Jules  White,  director  of 
Fox  comedies  during  the  filming  of  “The 
Battling  Kangaroo.”  Jules  says  the  one 
in  the  center  is  the  kangaroo. 


The  saving  feature  of  many  a 
show  is  the  short  feature. 

* * * 

The  best  chef  turns  out  the  best 
meal  by  varying  the  dishes.  That 
goes  for  the  theatre  owner  and  his 
program , too. 

* * * 

Too  many  cooks  spoil  the  broth , 
but  broth  without  seasoning  is  flat. 

* * * 

Remember  the  old  rural  phone 
call , **One  long  and  two  shorts?” 
IPs  a good  combination  in  a theatre 
program , too. 

* * * 

Some  radio  programs  come  in 
best  on  short  wave  lengths. 


International  Pictures 

Leviathan  Battling  Gate 

An  International  Newsreel  cameraman 
had  a lucky  day  when  he  happened  to 
be  aboard  the  Leviathan  during  a gale 
which  brought  the  waves  in  against  the 
liner  as  a huge  wall  almost  enveloping 
the  giant  liner  as  they  broke.  The  bird 
refugees  followed  the  craft  and  one  snowy 
owl  which  perched  on  a mast  for  shelter 
was  photographed  and  later  captured. 


LAUGH  MONTH 
CONTEST  RULES 

Contest  open  to  all  exhibitors  or  theatre 
employees  responsible  for  exploitation  cam- 
paigns. 

Campaign  can  include  advertising,  posters, 
publicity,  ballyhoos,  contests  or  any  other 
form  of  exploitation. 

Description  of  campaign  not  over  200 
words  must  be  sent  with  each  entry. 

Proofs  or  clippings  of  ads  and  publicity 
stories  and  photographs  of  ballyhoos,  dis- 
plays, etc.,  must  be  submitted. 

All  campaigns  to  be  eligible  for  prizes 
must  tie  up  with  Laugh  Month. 

If  campaign  is  based  on  a particular 
comedy,  the  comedy  must  be  in  the  Short 
Feature  class  (not  over  three  reels). 

Any  contestant  can  enter  as  many 
separate  campaigns  as  he  desires. 

All  entries  must  be  received  at  the  office 
of  the  Laugh  Month  Committee  not  later 
than  noon,  Feb.  15,  1927. 

In  case  of  tie,  equal  award  will  be  made 
to  all  tying  contestants. 


Laugh  Month  Exploitation 
Contest  Entry  Blank 

( Use  this  coupon  to  file  your  entry  in  the  prize  contest  for  the  best 
Laugh  Month  exploitation.  Send  entry  to  National  Laugh  Month 
Committee,  469  Fifth  avenue,  New  York  City.) 

Name  of  Theatre 

City  or  Town 

State  

Name  of  Person  Responsible  for  Campaign 

(This  is  the  person  to  whom  money  will  he  paid  if  this  entry  wins.) 

Is  theatre  first  run,  second  run,  or  subsequent  run 

Population  of  town 

Seating  Capacity  

Was  campaign  for  one  day,  two  days,  three  days,  a week,  a month 

Was  a particular  comedy  exploited?  If  so,  give  title  and  name  of  dis- 
tributing company  

(It  is  not  necessary  that  a particular  comedy  should  be  exploited, 
it  being  sufficient  if  the  campaign  boosts  LAUGH  MONTH.  But  if 
a particular  comedy  is  exploited  it  must  be  a short  comedy  ( not 
over  three  reels) ,) 
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They  Are  Known  by  Their  Product 


Sault,  U Chief  at 
St,  John , Has  Had 
Long  Film  Career 

ARRIVING  from  England  sixteen  years 
ago,  W.  A.  Sault,  then  an  engineer  of 
fifteen  years’  standing,  first  visited  friends 
in  Boston  and  New 
York,  and  then 
connected  with  the 
General  Electric  at 
Lynn,  Mass.  Three 
months  later,  mo- 
tion pictures  at- 
tracted his  atten- 
tion and  he  bought 
a 220-seat  theatre, 
obtaining  his  films 
from  Walter 
Green’s  exchange, 

Boston,  Harry 
Ascher  manager. 

That’s  where  he 
first  began  to  han- 
dle Universal 
product. 

After  two  years  Sault  sold  out  and  went 
to  Canada,  touring  Ontario  and  lecturing 
on  a three  reel  production  of  the  1912 
Calgary  Stampede.  When  the  lone  print 
was  worn  out,  he  went  with  George  Kleine 
attractions,  then  became  salesman  for  Gen- 
eral Film  Company;  six  months  later  be- 
coming manager.  When  General  Film  sold 
out  to  a Canadian  company,  Sault  trans- 
ferred to  Triangle  as  sales  manager, 
finally  becoming  Ontario  manager.  With 
the  absorption  of  Triangle  by  another  com- 
pany, he  joined  Mutual  and  took  charge 
of  the  Montreal  office.  His  next  move  was 
to  the  Calgary  office  of  Select.  Then  he 
opened  his  own  office  and  handled  a num- 
ber of  British  pictures,  later  joining  Uni- 
versal. For  three  and  one-half  years  he 
managed  the  Calgary  branch,  then  was 
transferred  to  Toronto.  In  January  of 
this  year  he  took  charge  of  the  St.  John 
branch,  his  present  position. 


Winn  Sold  Film  at 
19;  Is  Educational 
Des  Moines  Chief 

JAMES  WINN,  manager  of  Education- 
al’s Des  Moines  branch,  began  his  career 
in  the  film  business  at  the  age  of  19,  when 
he  became  a sales- 
man for  Fox, 
working  out  of 
Omaha.  He  had 
been  graduated 
from  the  Council 
Bluffs  high  school 
and  had  served  as 
a newspaper  re- 
porter for  two 
years. 

After  a fling  at 
an  engineering 
course  at  Iowa 
State  college,  Mr. 

Winn  launched  his 
motion  picture  ]amnWlnn 

career.  He  was 

with  Fox  for  nearly  two  years,  resigning 
to  go  with  First  National  as  salesman  in 
Omaha.  After  serving  as  exploitation  man- 
ager for  the  Omaha  office,  he  later  re- 
turned to  the  sales  department. 


Appleton  Left 
Farm  to  Start 
in  Film  Trade 


RJ.  APPLETON,  who  manages  Edu- 
• cational’s  Calgary  branch,  Canada, 
started  out  to  be  a farmer  but  the  World 
War  altered  his 
plans  considerably 
for  when  he  re- 
turned from  active 
service  overseas  in 
1919,  he  became 
interested  in 
King’s  theatre, 

Lethbridge. 

Appleton  served 
with  the  Princess 
Pat  C aj  n a d i a n 
Light  Infantry  go- 
ing overseas  with 
the  first  contin- 
gent.  He  pur- 
chased an  interest 
in  King’s  theatre 


R.  J.  Appleton 


but  sold  out  in  1920  to  become  a motion 
picture  salesman  with  Fox,  First  National 
and  Regal  Films  in  Western  Canada.  He 
went  with  Educational  in  1925  as  branch 
manager  at  Calgary. 

Appleton  enjoys  many  forms  of  sports — 
cricket,  golf,  shooting,  fishing  and  hunting. 
His  hobby  is  gardening. 


Bissell  in  Trade 
7 Years , Now  Is 
U Albany  Leader 

SEVEN  years  in  the  business  and  those 
with  a number  of  different  companies 
before  joining  the  Universal  Film  Ex- 
changes, Inc.,  is 
the  gist  of  the  ca- 
reer of  H.  C.  Bis- 
sell, who  now  has 
charge  of  the  Al- 
bany office  of  Uni- 
versal. 

Among  the  dis- 
tributing organiza- 
tions with  which 
Bissell  has  been 
i d e n t i f i e d are 
Pathe,  Metro, 

Goldwyn  and  Me- 
tro-Goldwyn.  1 1 
was  two  years  ago 
that  he  cast  his  lot 
with  Universal  as 
a salesman. 

It  wasn’t  long  before  he  was  moved  up 
to  the  role  of  exchange  manager.  He  had 
been  salesman  only  four  months  when  he 
was  given  the  post  he  now  holds.  No  won- 
der he  says  it’s  “the  happiest  position  he 
ever  had”  and  over  at  the  home  office  in 
New  York  the  motion  is  seconded. 


There  have  been  good  two-reelers 
stretched  into  indifferent  six-reel 
pictures, 

e * e 

All  the  action  of  a boxing  bout 
can  be  crammed  into  one  round. 
And  a one-reel  picture  can  be  the 
best  part  of  an  entire  program. 


Contractor  Noble 
Turns  to  Job  of 
Contracting  Film 

HARRY  D.  NOBLE,  Educational’s  New 
Haven  branch  manager,  left  the  con- 
tracting business  to  becoming  a film  sales- 
man. His  first  ex- 
perience was  with 
Vitagraph  in  1917, 
covering  the  New 
York  City  terri- 
tory. Next  he 
went  with  the 
American  Film 
Company  ( Flying 
U)  in  the  Brook- 
lyn district.  After 
a year  in  the  busi- 
ness for  himself, 
with  the  two  Zer-' 
ner  brothers  as 
partners,  Metro- 
politan district 
state  rights,  Noble 
joined  Educational  as  salesman  in  the  New 
Jersey  territory.  That  was  five  years  ago, 
and  nearly  two  years  ago  he  was  named 
manager  of  the  New  Haven  office. 

Noble  did  contracting  work  on  the  Penn- 
sylvania Railroad  tunnels  and  New  York 
subways  when  he  first  came  to  America 
from  London,  where  he  was  born.  He  was 
educated  by  private  tutor  and  spent  one 
year  at  Dean  Close  college,  Cheltenham. 
He  ran  away  from  home  for  a career  on 
the  sea  but  left  the  sea  to  enter  the  con- 
tracting business. 

He  is  married  and  has  one  son  now 
serving  in  the  United  States  navy.  Base- 
ball is  his  favorite  sport  but  he  finds  read- 
ing a profitable  hobby. 


Campbell  Manages 
New  England  With 
Fox  Boston  Office 


Harry  f.  Campbell  is  not  only  the 

manager  of  the  Boston  exchange  of 
the  Fox  Film  Corporation  but  he  is  also 
in  charge  of  New 
England  sales  as 
manager  of  the 
entire  district. 

Campbell’s  rise 
to  this  responsible 
position  with  the 
Fox  sales  organ- 
zation  has  been  no 
surprise  to  those 
who  have  come 
into  contact  with 
him  in  his  fi  1 m 
career.  That  many 
have  had  such  as- 
sociation with  him 
is  evidenced  by  the 
fact  that  he  is  one 


Harry  F.  Campbell 


of  the  best  known  and  most  popular  men 
in  the  show  business  in  New  England. 


His  personality,  aggressiveness  and  abil- 
ity have  all  made  themselves  felt  in  the 
territory  and  that  is  why  the  Boston  ex- 
change is  one  of  the  leaders  on  the  Fox 
roster. 
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Enterprising  exhibitors  and  exchange  men  abound  on  the  West  Coast.  Here  are  (L  to  R)  C.  J.  McDonell,  Riverside,  Prince- 
ton, Cal.;  John  Weishtock,  Victoria,  Portland;  Hank  Peters,  “The  Chicago  Kid,”  Pathe  special  representative,  San  Francisco; 
Cap.  Higgens,  U.  S.  A.  and  Liberty,  Vancouver;  Billy  Citron,  general  manager,  Greenfield  circuit,  San  Francisco,  and  Trailo- 
graf,  and  P.  R.  Henderson,  Laurelhurst,  Portland. 


J.  A.  Wright,  Lyric,  Molalla,  Ore.,  and 
Art  Adamson,  P.  D.  C.  representative, 
Portland. 


Ed  Pherson,  Woodstock  theatre, 
and  Keith  Beckwith,  Warner 
Brothers,  Portland. 


William  Peters,  Society  theatre,  Van- 
couver, and  Art  Kolstad,  Rialto,  Hood 
River,  Ore. 


Kenneth  Ames,  Star,  Portland;  A1 
Adams,  Palace  and  Sun.  Silverton,  Ore. 
Two  happy  exhibitors. 


The  Columbia  Pictures  Exchange  staff  at  Portland  was  snapped  in  front  of 
the  offices.  Left  to  right  are  Mrs.  Pearl  Gevurtz,  Miss  Rose  Vellman,  Walt  K. 
Millar,  Marvin  Dyrness,  Dick  Miller  and  Mrs.  Marion  Henry. 


At  Warner  Brothers  exchange  in  San  Francisco.  Left  to  right  are  Joe  Mealey, 
booker;  Clint  Mecham,  booker;  Lorraine  Lindaur,  biller;  Morgan  A.  Walsh, 
manager;  Lucia  Gonella,  inspectress;  Margaret  Green,  inspectress;  Milo  Trip- 
lett, poster  clerk,  and  Bessie  Leonie,  inspectress. 


Earl  L.  Cohen,  president,  E.  L.  C.  Film 
Co.,  San  Francisco,  and  Armand  S. 
Cohen,  managing  owner.  Sunset  Film 
Exchange. 
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Presentation  Time  Still  Growing 


Publix  Opens 
New  House  In 
San  Antonio 


Elaborate  Program  Is  Created 
For  Inaugural — Patrons 
Loud  in  Acclaim 

( Special  to  the  Herald ) 

SAN  ANTONIO,  Dec.  28.— Pub- 
lix have  opened  their  new  Texas 
theatre  here,  and  the  natives  are  still 
agog . The  opening  stage  and  screen 
show  transported  them  to  another 
world,  and  they  do  not  want  to  re- 
turn. This  part  of  the  country  never 
has  seen  a house  nor  a program  so 
elaborate,  and  the  reactions  to  both 
are  about  100  per  cent  positive. 

“The  Inaugural  Banquet,”  one  of  those 
Publix  birthday  party  things,  was  the  title 
of  the  initial  stage  offering,  which  was,  be- 
sides the  physical  elaborateness  of  the 
house,  the  element  of  the  program  that 
stiffened  ’em.  Following  is  a detailed  re- 
port on  the  opening  proceedings : 

William  Muth,  formerly  the  organist  at  the 
Empress,  this  city,  ran  his  fingers  over  the  key- 
board of  the  mighty  Wurlitzer  in  a careless 
fashion  while  the  eager  patrons  seated  them- 
selves in  the  unusually  comfortable  chairs.  Lights 
dimmed  and  drapes  parted,  and  Publix  Theatres 
announcements  were  screened. 

The  overture,  by  the  Texas  orchestra  directed 
by  Arthur  Geissler,  who  comes  from  the  Metro- 
politan, Boston,  followed.  The  drapes  swung 
down  and  lights  changed.  Orchestra  began. 
Patrons  were  unable  to  see  the  orchestra  at  the 
opening  strains.  The  stage  was  clear.  Slowly 
the  head  of  Mr.  Geissler  appeared  over  the  pit 
railing,  then  the  heads  of  the  entire  orchestra,  as 
the  pit  rose  to  the  stage  level.  The  Texas  is  the 
only  theatre  in  the  South  equipped  with  organ 
and  orchestra  elevators.  The  pat  ons  applauded 
mechanics,  therefore.  The  overture  was  well 
done  by  the  new  orchastra,  and  the  applause  was 
loud  and  long. 

Newsreel  followed. 

“Organs  I have  Played”  was  Muth’s  specialty, 
in  which  he  displayed  his  mastery  of  the  new 
instrument  and  introduced  himself  to  his  public. 
Mr.  Muth’s  playing  and  handling  of  the  organ 
will,  no  doubt,  attract  many  lovers  of  music  to 
this  theatre. 

“Melodies  of  Southern  States,”  an  interpreta- 
tion in  pictures  of  melodies  of  the  Civil  War 
period,  prepared  by  James  Fitzpatrick,  was  next. 
Showing  of  this  reel  of  joy  and  pathos  was  ac- 
companied by  the  Texas  Orchestra  playing  well 
known  “Dixie”  pieces.  Crowd  went  wild  over 
this  and  wanted  more. 

“The  Inaugural  Banquet”  followed.  Drapes 
were  down  and  the  lights  were  brightened.  Two 
girls  dressed  as  pages  came  through  the  center 
and  escorted  the  drapes  back.  A huge  birthday 
cake  was  displayed  in  the  center  of  the  stage  set 
on  a platform  the  width  of  the  stage  and 
with  three  sets  of  stairs  leading  to  it.  Seated 
around  this  cake  were  the  members  of  the  per- 
forming company.  On  the  right  side  in  the  front 
was  George  Dayton,  who  acted  as  master  of 
ceremonies.  lie  began  by  giving  a speech  fitting 
the  occasion.  He  then  introduced  John  Quinlan, 


Fred  and  Tom  Waring  of  Waring’s 
Pennsylvanians  have  opened  two 
music  stores  in  Florida,  one  at  Lake- 
land and  one  at  St.  Petersburg.  The 
St.  Petersburg  store  is  pictured 
above.  The  Waring  company  fea- 
tures Victor  and  other  well  known 
musical  products. 

who  sang  a semi-classic  number  with  much  ease 
and  aplomb.  This  boy  can  sing.  Everybody 
approved.  Prolonged  applause  but  no  encore. 

Mabel  Hollis  introduced  as  a “Spiller  of  Blues,” 
was  next.  She  did  two  numbers,  both  of  which 
landed  with  a loud  bang.  The  house  wanted 
more,  but  she  returned  to  her  place  at  the  ban- 
quet table. 

The  eight  Lenora  Steppers,  dressed  in  pink 
costumes,  strutted  out  and  cavorted  across  the 
stage,  doing  one  of  the  neatest  dance  acts  ever 
seen  here,  and  winning  great  applause.  At  their 
exit  Miss  Irmanete  was  brought  to  the  center 
stage  while  a spot  was  thrown  her  way.  She 
carried  her  violin,  and  as  she  reached  center 
stage  began  playing.  Wild  applause  for  the 
first  solo,  which  was  classical.  She  encored  with 
a jazz  number  which  she  topped  with  an  execu- 
tion of  the  Blackbottom  that  did  not  interfere 
with  her  playing.  Applause  prolonged. 

Helen  Yorke,  coloratura  soprano,  came  on  next 
and  did  a classic  number.  She  sings  with  ease 
and  control;  the  audience  was  delighted.  Very 
little  of  this  high  class  presentation  stuff  down 
here.  Heavy  applause. 

The  Lenora  Steppers  again,  dressed  in  whi'e 
and  carrying  white  tambourines  which  they 
bounced  around  on  their  knees  and  heads  while 
dancing.  The  uniformity  of  this  troupe,  both  in 
figure  and  action  is  remarkable.  The  people 
raved  about  it. 

Charlie  Calvert  next  strutted  in  with  his  banjo 
and  sang  “Out  In  The  New  Mown  Hay,”  inter- 
spersing the  song  with  some  steps.  After  much 
loud  applause  Charlie  came  back  and  did  an 
imitation  of  a cornet  in  a jazz  band.  He  plays 
cornet  and  banjo.  Hot  stuff  and  fast  for  this 
neck  of  the  woods.  He  puts  on  some  fast  steps, 
too,  and  shakes  a mean  limb  when  he  gets  going. 
Long,  loud  applause  following  his  exit. 

Finale:  Helen  Yorke  and  John  Quinlan  down- 
stage to  open  this.  They  were  followed  by  the 
others,  who  came  down  in  pairs.  The  dancers 
stepped  out  from  the  wings,  each  dressed  in  a 
different  costume  of  dazzling  beauty,  portraying 
the  spirit  of  the  cinema.  During  all  this  came 
the  big  flash,  with  the  big  banquet  cake  opening 
up  toward  the  back  of  the  stage,  displaying  in  its 
center  a wealth  of  jewels  which  sparkled  and 
danced,  dazzling  the  eyes  of  the  audience. 

“Kid  Boots,”  with  Eddie  Cantor,  was  then 
screened. 


Unit  Opens  in  Des  Moines 

(Special  to  the  Herald) 

DES  MOINES,  Dec.  28.— Publix  Thea- 
tres opened  the  Oscard  unit  “Dance  of  the 
Hours”  at  the  local  Capitol.  The  unit  is 
the  first  one  to  be  built  and  opened  outside 
of  New  York. 


Band  Takes 
Stage  Under 
New  Policy 

Neil  Schettler  Directs  House 
Orchestra  to  Background 
Presentation  Acts 

(Special  to  the  Herald) 

SALT  LAKE  CITY,  Dec.  28.— 
Stagehand  shows  are  working  from 
the  Middle  West  and  the  West 
Coast  both  ways  toward  the  middle 
and  have  reached  here,  where  Neil 
Schettler  has  taken  his  orchestra  on 
the  stage  at  the  Paramount  Em- 
press, which  in  future  will  feature 
presentations  with  the  music  unit  as 
background.  The  house  policy  has 
been  changed  in  the  matter  of  types 
of  stage  shows,  and  admissions  have 
been  raised  to  meet  the  cost  of  acts. 

Christmas  week  was  the  first  week  the 
orchestra  was  on  the  stage.  In  addition 
to  the  orchestra  the  stage  bill  featured 
Gibson  and  Scott,  who  were  billed  as  “The 
Radio  Aces.”  The  long  feature  picture  was 
“God  Gave  Me  Twenty  Cents.”  The  pa- 
trons of  the  house  signified  their  approval 
of  the  new  order  of  things. 

During  the  preceding  week  the  sole  stage 
offering  was  Arnold  Blackner,  “The  Cow- 
boy Tenor,”  who  did  an  act  that  the  house 
went  for.  During  that  week  the  long  fea- 
ture was  “The  Winning  of  Barbara 
Worth.” 

Special  Stage  Shows 

Current  in  Toronto 

(Special  to  the  Herald) 

TORONTO,  ONT.,  Dec.  28.— “Sinbad,” 
a special  holiday  pantomime,  is  showing  at 
the  local  Uptown,  and  at  the  Regent  the 
stage  show  is  a specially  created  prologue 
for  “The  Better  ’Ole,”  titled  “Old  Bill’s 
Christmas.” 

At  the  Winnipeg  Capitol  a holiday  pan- 
tomime featuring  juveniles  and  adult  pro- 
fessionals is  current. 

Charles  Raymond  Wed 
to  Virginia  Futrelle 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28. — Charles  Ray- 
mond, well  known  publicity  man,  and 
Virginia  Futrelle,  singer,  were  quietly 
married  here  last  week.  Mr.  Raymond 
has  for  some  months  been  publicizing  a 
Pathe  serial  unit. 
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Chicago  Central  Park 

Week  Ending  December  26 

( First  Half) 

Bum  show  at  this  Chicago  house  for  the  period 
here  reported.  Everyone  was  a bum— excepting 
Harry  Geurfain,  producer  of  the  clever  number, 
which  ran  like  this: 

Drapes  parted  to  reveal  filmed  scenic  on  scrim 
behind  which,  dimly,  was  seen  a Delaware  and 
Lackawanna  boxcar,  in  which  the  orchestra  was 
mounted,  playing  a deep  blue  popular  number. 
The  scrim,  which  had  formed  the  front  wall  of 
the  boxcar,  flew  near  the  close  of  the  number 
and  lights  came  up,  disclosing  the  orchestra  and 
Sammy  Kahn  attired  as  hobos,  with  Lee  Barton 
Evans  doing  an  accessory  master  of  ceremonies 
job.  Evans  was  the  toughest  bum  in  the  outfit. 
Following  a few  gags  between  Evans  and  Kahn, 

Mildred  Andrews,  diminutive,  “cute”  type 
dressed  in  man’s  checked  suit  and  black  derby, 
did  a popular  song  in  a “baby”  voice  that  has 
considerable  carrying  power  and  then  did  a sec- 
tion of  eccentric,  draggy  hoofing.  This  knocked 
over  a good  hand.  Miss  Andrews  came  back  in 
black  jazz  costume  and  did  some  acrobatic-eccen- 
tric stepping  that  included  difficult  splits  and 
kicks  and  hit  again.  She  has  plenty  of  verve  and 
personality.  The  only  wrong  element  in  her  work 
as  here  reported  was  that  it  was  stretched  out 
too  long. 

Evans  and  Kahn  did  a couple  more  gags,  after 
which  was  announced  the 

Moscow  Art  Trio,  two  men  and  a girl  doing 
one  of  the  finest  novelties  seen  in  a Chicago 
picture  theatre  in  a year.  Each  was  very  rag- 
gedly dressed.  One  of  the  men  had  a grind 
organ ; the  other  a drum.  The  girl  carried  a 
tambourine.  They  did  a sketch  representing  a 
Russian  street-singing  group  working  for  pennies, 
the  girl  now  and  then  doing  a bit  of  tumbling 
on  a mat  laid  behind  the  foots  and  the  men 
singing  a weird  song  in  their  native  tongue.  At 
the  end  of  their  number  they  made,  in  superb 
pantomime,  a plea  to  the  supposed  crowd  for 
money,  and  exited  dejected  by  ill  luck.  The  act 
is  the  kind  of  novelty  the  presentation  stage 
needs. 

Following  this  a ballet  girl  did  a neat  toe 
number  attired  in  summery  pink  gown.  Her  back- 
ward run  across  the  stage  knocked  over  a big 

hand. 

Lee  Barton  Evans  was  next  up  with  two  pop 
songs,  both  clicking  nicely.  Next  the  orchestra 
did  a pop  dance  number  to  which  Kahn  stepped. 
This  was  followed  by  two  colored  dancers,  boy 
and  girl,  who  offered  an  acceptable  routine. 

Next  the  orchestra  did  a blazing  number  that 
went  over  well. 

Gay  Faun,  feminine  half  of  the  comedy  dance 
team  Markell  and  Faun,  followed  with  a stretch 
of  tap  dancing  that  landed  solidly,  after  which 
Markell  went  through  his  clever  acrobatic-eccen- 
tric routine  for  a great  hand.  To  close,  the  team 
did  a duo  tap  number  that  neatly  topped  their 
offering. 

For  the  finale  the  orchestra  did  a popular  num- 
ber to  which  a S-girl  ballet  in  ragged  “bum” 
costumes  did  a brief  routine.  Down  at  the  end 
all  in  the  cast  romped  on  and  did  this  and  that 
until  the  curtain. 


Chicago  Senate 

Week  Ending  December  26 

“Rhapsodies  and  Blues,”  thanks  to  Whiteman, 
was  the  title  of  the  Senate  show  for  the  week  re- 
ported, but  it  meant  not  a thing.  There  was 
little  rhapsody,  and  the  only  blues  were  provided 
by  a girl  singer  who  shouldn't.  The  routine  was 
as  follows: 

Art  Kahn’s  orchestra  (Kahn  was  not  in  the 
show  here  reported)  opened  with  a pop  medley. 
The  outfit  was  mounted  upstage  to  the  bottom 
of  the  platform  stage,  which  was  tricked  out  with 
gold  and  blue  drapes. 

Next  number  featured  Loretta  Gray  and  Archie 
Brock  in  a jazz  version — so  it  was  announced — of 
a minuet,  which  was  started  by  a six-girl  ballet 
on  the  platform  stage.  The  jazz  version  was  just 
some  unimportant  tap  dancing  down  behind  the 
foots. 

Bennie  Strong,  still  very  short  on  showman- 
ship, voice  and  a dance  routine,  followed,  doing  a 
pop  song  and  then — the  Charleston. 

Following  Strong  the  orchestra  did  a pop  num- 
ber featuring  noise,  after  which  Brock  and  the 
girls  did  a Russian  routine  that  was  fair. 

Charlotte  Dawn,  blue  singer  who  hasn’t  the 
voice  nor  the  showmanship  for  it,  did  one  new 
pop  number,  then  one  that  is  older,  and  then 
another  that  is  older  still,  the  chronology  based 
not  on  dates  of  publication,  but  on  their  Chicago 
debuts.  The  orchestra  crashed  away  behind  the 
girl,  frequently  effectually  smothering  her  not- 
hard-to-smother  voice. 

The  orchestra  followed  with  another  pop  num- 
ber, of  which  an  obvious  plugger  yammered  a 
chorus. 

The  Lime  Trio,  composed  of  a clever  contor- 
tionist and  two  assistants,  were  next  up,  doing 
the  routine  they  must  have  used  in  vaude  as 
long  as  they  must  have  been  there.  The  number 


is  comedy,  but  the  laughs  were  few  and  scat- 
tered in  the  house.  The  final  hand  was  big, 
however.  Throughout  the  turn  some  of  the  men 
in  the  orchestra  talked  and  laughed,  and  when 
the  contortionist  was  tumbled  into  the  pit — this 
bit  seemed  not  in  the  routine — some  of  the  chor- 
ines and  others  flung  back  the  arch-mask  drape 
at  left  stage  and  rubbered  out  to  see  what  was 
what.  Great  backstage  discipline  at  this  house. 

Miss  Gray  followed  the  trio  with  the  number 
the  writer  has  seen  her  do  in  vaudeville — or  has 
seen  someone  do.  This  number  is  a stunt,  noth- 
ing more,  and  consists  of  descending  a flight  of 
stairs  on  her  toes  while  her  body  is  held  in 
squatting  position.  This  ran  directly  into  the 
finale. 

New  York  Strand 

Week  Ending  December  24 

Joseph  Plunkett  staged  a three-part  show  at 
this  house  last  week.  It  was  routined  as  follows: 

The  Strand  Symphony  orchestra  under  the  di- 
rection of  Alois  Reiser  played  an  operatic  selec- 
tion for  the  overture  for  a good  hand.  This  was 
followed  by  the  newsreel. 

Mark  Strand  Frolic.  The  opening  number  was 
Berlin’s  featured  Pauline  Miller,  soprano.  She 
offered  the  number  in  a garden  setting  and  was 
followed  by  Mile.  Klemova  and  Nikolas  Daks 
with  the  strand  Ballet  Corps,  offering  a waltz. 
This  was  given  a good  hand. 

“A  Little  Bungalow”  was  the  next  feature. 
Estelle  Carey  and  Charles  Massinger  opened  it 
singling,  with  a story  book  bungalow  for  a stage 
setting.  The  drop  roof  lifted  as  a panel,  under 
which  the  Strand  Male  Quartette  appeared  on  a 
painted  set,  their  heads  sticking  out  of  holes  in 
the  comically  painted  and  arranged  bodies. 

The  London  Palace  Girls  were  next  presented. 
After  a lively  dance  and  a chorus  number  they 
left  the  stage  to  re-enter  in  green  and  red  out- 
fits, so  arranged  as  to  give  the  effect  of  the 
girls  walking  on  their  hands.  They  were  clowns 
and  the  dance  caused  spontaneous  rounds  of  ap- 
plause. This  was  followed  with  the  whole  com- 
pany on  the  stage  while  Leonard  Workman  and 
Feon  Vanmar  brought  applause  with  their  danc- 
ing. 

New  Y ork  Paramount 

Week  Ending  December  24 

Nathaniel  Finston  and  John  Murray  Anderson 
collaborated  on  the  presentation  that  opened  at 
this  house  last  week.  It  was  one  of  the  best  the 
house  has  so  far  had.  The  stage  bill  for  the  week 
was  routined  as  follows: 

The  house  orchestra  directed  by  Irvin  Talbot 
did  a classic  overture  that  won  a nice  hand  ana 
was  followed  by 

Hans  Hanke,  pianist,  playing  a single  classic 
number  and  clicking. 

Newsreel  followed. 

Jesse  Crawford  at  the  organ  played  a novelty 
medley  titled  “Ain’t  It  a Grand  and  Glorious 
Feeling,”  into  which  he  set  classic  and  pop  num- 
bers. The  offering  landed  solidly. 

“Victor  Herbert  Melodies,”  the  unit  presenta- 
tion, was  the  dramatization  of  a number  of  Her- 
bert compositions.  The  number  was  in  three 
sections,  in  which  worked  Eunice  Harper,  Dor- 
othy South,  Robert  Cloy,  Isabelle  Graham,  Mary 
Downs,  Helen  Parker,  Mary  Parker,  Madeline 
Cane,  Norma  Maxam,  Dorothy  Proudlock,  Delza 
Davies,  Jacques  Cartier. 

The  presentation  featured  some  good  voices,  at 
least  one  very  good  dance  number,  and  plenty 
of  costume  and  mounting  flash. 


Indianapolis  Ohio 

Week  Ending  December  26 

Charlie  Davis  and  his  orchestra  continue  to 
provide  the  musical  background  for  the  specialty 
acts  offered  at  this  house.  The  orchestra  is  doing 
a “tour  of  the  world.” 

Featured  with  the  orchestra  on  last  week’s 
program  were  Aileen  Windsor,  jazz  singer,  and 
Witt  and  Berg,  uke  and  banjo  players. 


“ Jim  the  Conqueror,”  with  William 
Boyd  and  Elinor  Fair.  This  Metro- 
politan production  lor  Pro-Dis-Co  re- 
lease was  directed  by  George  B. 
Seitz.  Hal  Rosson  and  Dewey  Wrig- 
ley  headed  the  camera  unit. 


Acts  Break  in  Picture 
House  Stuff  in  Vaude 

Among  the  better  type  acts  currently 
playing  presentation  theatres  are  some' that 
have  used  vaudeville  time,  even  the  best 
of  it,  for  the  frank  purpose  of  breaking 
in  and  perfecting  their  acts  for  use  in  pic- 
ture theatres.  For  a time  the  vaudeville 
people  were  unaware  their  houses  were 
being  used  as  a kind  of  glorified  tryout 
rooms,  but  some  of  them  know  it  now. 

Reasons  quoted  by  performers  for  their 
hurry  to  get  into  the  presentation  field  are 
better  salaries,  better  theatres  in  which  to 
work,  and  superior  environment  of  the 
motion  picture  theatre. 


Armida  Working  at  Figueroa 

(Special  to  the  Herald) 

LOS  ANGELES,  Dec.  28. — Armida, 
dancer  who  created  a sensation  in  a re- 
cent prologue  at  the  Million  Dollar,  is  now 
winning  plaudits  at  the  Figueroa  theatre. 
The  tiny  actress  uses  the  top  of  a grand 
piano  for  her  stage.  Armida  had  just  fin- 
ished the  lead  in  a Duke  Worne  picture 
when  the  Figueroa  called  her. 


Acts  Reported  in  This  Issue 


Andrews,  Mildred— Central  Park , Chicago . 

Brock,  Archie— Senate,  Chicago. 

Calvert.  Charlie Texas.  San  Antonio. 

Carey,  Estelle— Strand,  New  York. 

Crawford,  Jesse— Paramount,  New  York, 

Davis,  Charlie  and  Orchestra Ohio , Indianapolis. 

Dawn,  Charlotte— Senate,  Chicago. 

Dayton,  George— Texas,  San  Antonio . 

Evans,  Lee  Barton— Central  Park , Chicago. 
Geissler,  Arthur  and  Orchestra— Texas,  San  An- 
tonio. 

Gibson  and  Scott Empress , Salt  Lake  City. 

Gray,  Loretta— Senate,  Chicago. 

Hanke,  Hans— Paramount,  New  York. 

Hollis,  Mabel— Texas,  San  Antonio. 

Irmanette Texas , San  Antonio. 

Kahn,  Sammy  and  Band— Central  Park%  Chicago. 
Klemova  and  Daks— Strandy  New  York. 


Lenora  Dancers Texas , San  Antonio. 

Lime  Trio— Senate,  Chicago . 

London  Palace  Girls Strand , New  York. 

Markell  and  Faun Central  Park , Chicago. 

Massinger,  Charles Strand , New  York. 

Miller,  Pauline Strand , New  York. 

Moscow  Art  Trio Central  Park , Chicago. 

Muth,  William Texas,  San  Antonio. 

Quinlan,  John — Texas,  San  Antonio. 

Strong,  Bennie— Senate,  Chicago. 

Talbot,  Irvin  and  Orchestra— Paramount,  New 
York. 

Vanmar  and  Workman— Strand,  New  York. 
“Victor  Herbert  Melodies”— Paramount  New  York. 
Windsor,  Aileen— Ohio,  Indianapolis. 

Witt  and  Berg— Ohio,  Indianapolis. 

Yorke,  Helen— Texas,  San  Antonio. 
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BLANK  BEGINS  TWO  MONTH  AD  DRIVE 


TRY  THIS  ON  YOUR 
OWN  HOUSE  ORGAN 


MEDICS  TO  USE  FILMS 

"INTERNATIONALLY  known  surgeons, 
A meeting  in  Rochester,  N.  Y.,  recently 
laid  definite  working  plans  for  use  of  the 
motion  picture  as  a curative  agency  as 
well  as  a means  of  entertainment. 

This  was  the  second  step  in  the  plans 
outlined  by  the  American  College  of  Sur- 
geons at  the  meeting  in  Montreal,  Canada, 
which  calls  primarily  for  a program 
whereby  pictures  may  become  a means  of 
teaching  student-surgeons  and  the  juniors 
in  the  profession  the  technique  of  those 
whose  operative  skill  has  gained  wide  rec- 
ognition. 

Among  the  doctors  present  to  meet 
George  Eastman  of  the  Eastman  Kodak 
Company,  who  will  provide  the  necessary 
means  of  making  the  pictures  experiment- 
ally, and  Will  H.  Hays,  president  of  the 
Motion  Picture  Producers  and  Distributors 
of  America,  were : 

Dr.  Walter  W.  Chipman,  Montreal;  Dr.  George 
David  Stewart,  New  York;  Dr.  George  W.  Crile, 
Cleveland;  Dr.  Allen  B.  Kanavel,  Chicago;  Dr. 
J.  Bentley  Squier,  New  York;  Dr.  Allan  Craig, 
Chicago;  Dr.  Franklin  Martin,  Chicago;  and  Dr. 
C.  H.  Mayo  of  Rochester,  Minn.  The  Medical 
School  of  the  University  of  Rochester  was  repre- 
sented by  Dr.  George  H.  Whipple,  Dr.  Nathaniel 
W.  Faxon,  Dr.  William  S.  McCann,  Dr.  J.  J. 
Norton  and  Dr.  Karl  M.  Wilson. 


LIBRARIES  FOR  PRODUCERS 

IX/TOTION  picture  producers  are  depend- 
ing  more  and  more  upon  libraries  for 
help  in  settling  the  thousand  and  one  puz- 
zling questions  which  must  be  settled  in 
assuring  accuracy  in  pictures.  Many  of 
the  companies  maintain  large  research  de- 
partments of  their  own  which  are  called 
upon  for  help  in  selecting  story  material 
and  in  building  sets  accurately,  presenting 
historical  scenes  with  true  regard  to  fact, 
and  in  other  ways  aiding  in  the  production 
work. 


WHEN  “WINTER  COMES” 

\^7HEN  winter  comes  it  won’t  be  long 
* * until  plans  are  under  way  for  the  new 
year.  The  new  year  begins  properly  Jan- 
uary 1.  But  there  are  many  things  that 
make  it  seem  the  new  year  begins  more 
near  April  1. 

When  April  comes  trees  are  turning 
green;  lawns  show  their  first  color;  a new 
aroma  is  in  the  air.  With  April  comes  a 
new  season. 


Hi-Mark  to  Distribute 

New  “Collegiates”  Series 

Hi-Mark  Productions  has  obtained  for 
distribution  a new  group  of  two-reel  sub- 
jects to  be  known  as  the  “Collegiates” 
series.  The  first  release  will  be  “The 
Sophomore.” 


Civic  Bodies  Plan 
Numerous  Tieups 
for  Thomson  Film 

DES  MOINES,  IA.,  Dec.  28.— 
(By  Special  Correspondent). — The 
A.  H.  Blank  Enterprises  are  setting 
a new  mark  in  exploitation  here.  “A 
Regular  Scout,”  F.  B.  O.  piece  dedi- 
cated to  the  Boy  Scouts,  has  been 
booked  to  start  their  circuit  in  the 
Strand  theatre  February  9.  Decem- 
ber 20,  almost  two  months  in  ad- 
vance of  the  opening,  they  started 
their  campaign  of  exploitation. 

On  the  evening  of  that  day,  after  the 
regular  performance  was  over,  an  ad- 
vance showing  was  given.  At  this  show- 
ing were  present  over  a hundred  scout 
masters,  many  heads  of  the  Girl  Scouts, 
Campfire  Girls,  Boy  Work  Committee 
of  the  Rotary  Club  and  the  secretary 
of  the  “Y.”  A private  showing  to  the 
Ministers’  association  was  arranged  a 
few  days  later. 

Scout  Organs  Publicize  Film 

The  Scout  monthly  magazine  pub- 
lished by  the  local  council  and  also  the 
weekly  bulletin  issued  from  the  same 
source  was  utilized  in  securing  publicity. 
Starting  with  the  December  20  issue, 
each  one  carries  notices  regarding  the 
picture. 

Announcements  from  Pulpits 

The  local  scout  council  through  the 
scout  executive  is  making  arrangements 
with  the  Ministerial  Association  to  an- 
nounce the  picture’s  play  dates  at  the 
Strand  from  their  pulpits  on  Sunday, 
February  6,  in  conjunction  with  the  an- 
nouncement regarding  National  Scout 
Week. 

50  Scouts  to  Pass  Cards 

Special  window  cards  are  being  pre- 
pared with  a smash  line  across  the  top 
reading  “Special  Attraction  for  National 
Scout  Week.”  The  fact  that  “A  Reg- 
ular Scout”  has  real  scouts  in  the  cast 
will  also  be  emphasized  in  these  cards. 
They  will  be  placed  in  prominent  places 
by  a crew  of  50  scouts  in  full  uniform. 

All  Bands  in  Line 

On  Tuesday,  February  8,  a monster 
street  parade  will  be  conducted  with  the 
Boy  Scouts  as  a boost  to  national  scout 
week  and  at  the  same  time  “A  Regular 
Scout.”  Every  scout  available  will  take 
part  in  this  parade,  which  will  pass 
through  the  business  district  during  the 
afternoon.  Drake  University  and  all  the 
high  schools  will  have  their  bands  in 
line.  A number  of  the  scouts  will  be 
delegated  to  carry  special  banners  adver- 
tising “A  Regular  Scout.” 

During  the  week  of  the  showing  of 


the  picture,  arrangements  have  been 
made  for  a number  of  the  older  scouts 
to  be  guests  of  various  civic  organiza- 
tions, and  at  their  meetings  the  scouts 
will  be  called  upon  to  talk  on  the  work 
of  the  scout  organization.  In  their  talks 
mention  will  be  made  of  “A  Regular 
Scout”  playing  at  the  Strand. 

Tieups  are  being  effected  with  the  local 
banks  on  the  strength  of  the  rules  of  the 
scouts,  which  state  in  part,  that  “A  sec- 
ond class  scout  must  earn  and  deposit 
in  a bank  at  least  one  dollar;  and  a first 
class  scout  must  earn  and  deposit  at 
least  two  dollars  in  a public  bank.” 

In  addition  a number  of  tieups  are 
being  planned  with  stores  carrying  scout 
merchandise.  There  is  no  question  that 
a thorough  campaign  such  as  this  is 
will  surely  bear  fruit  in  the  form  of  in- 
creased business. 

Richard  Dix,  Burns 
And  School  Tie  Up 

Frank  H.  Burns  of  the  Beacham  thea- 
tre, Orlando,  Florida,  reports  three  cam- 
paigns for  pictures  he  has  successfully 
exploited  recently.  His  letters  follow: 

I happened  to  get  “The  Quarterback” 
booked  on  two  days  ahead  of  biggest 
game  local  high  school  had  in  the  year. 
I arranged  with  Booster  Club  to  attend 
theatre  in  a body  on  Friday  night  and 
gave  free  tickets  to  members  of  the  foot- 
ball team. 

Booster  Club  of  200  attended  in  body 
as  well  as  several  hundred  other  stu- 
dents— all  paying  full  admission  price — 
team  members  were  only  ones  getting 
passes  or  reduced  rate— let  cheer  leaders 
have  ten  minutes  on  stage  to  go  over 
yells  and  songs  in  practice  for  game 
next  day  and  it  was  a notable  ten 
minutes. 

After  seeing  the  film  “The  Quarter- 
back,” the  entire  crowd  of  over  500  high 
school  students  held  a parade  on  the 
streets  and  then  publicly  thanked  theatre 
and  management  for  allowing  them  the 
privilege  of  advertising  their  game.  In- 
cidentally they  had  biggest  crowd  of 
season  at  the  game. 

Dressed  lobby  up  a bit  with  banners, 
high  school  colors  and  plenty  of  foot- 
ball equipment  borrowed  from  local 
sporting  goods  store. 

Earned  gratitude  and  endorsement  of 
entire  high  school  by  this  stunt  and  by 
giving  them  co-operation  and  a little 
help  when  they  needed  it. 

h=  * * 

“THE  BLACK  PIRATE” 

Made  up  large  advance  shadow  box 
for  foyer  of  theatre  two  weeks  in  ad- 
vance— showing  pirate  ship  in  great  de- 
tail riding  tiumphantly  on  waves — col- 
ored lights  helped  this  display — kept  in 
foyer  and  then  put  in  lobby  as  display 
later. 

Posted  more  than  usual  amount  of  pa- 
per and  tacked  300  cards. 

Put  out  3,000  heralds  as  well  as  3,000 
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Why  Forsake  Your  Box  Office! 

A Showman’s  Duty  Is  to  Let 
Patrons  Choose  the  Product 

Eric  T.  Clarke,  Manager  of  the  Eastman  Theatre,  Continues  the  Article 
Begun  Last  Week  in  This  Section  of  the  Herald 


special  cards  on  which  was  printed  the 
“'Buccaneer”  poem  from  press  book. 

Had  large  truck  bannered  and  then 
display  built  on  it  showing  waves  and 
large  pirate  ship  in  many  colors  and 
with  pirate  flags — used  this  on  streets 
for  a week  in  advance — also  during 
showing. 

Started  small  advance  newspaper  ads  week  in 
advance. 

Put  out  4,000  tickets  to  school  children  in 
every  school  giving  them  special  price  for  matinee 
performances. 

Promoted  “Treasure  Hunt”  in  conjunction  with 
evening  newspaper.  Gave  $25.00  prize  to  person 
solving  puzzle  which  told  where  key  was  that 
would  unlock  treasure  chest  which  was  displayed 
in  theatre  lobby  all  during  the  contest.  Was 
on  front  page  with  box  contained  daily  parts  of 
puzzle  and  with  big  stories  every  day  for  seven 
days.  All  this  in  addition  to  stories  on  inside 
pages. 

Was  on  front  page  of  morning  newspaper  for 
four  days  with  contest  for  kids — $10.00  to  the  kid 
who  could  appear  in  best  pirate  costume. 

Because  of  Scout  Drive  which  happened  to  be 
on  worked  out  scheme  to  have  Scouts  help  my 
kid  pirate  contest  and  then  entertained  them  at 
theatre  with  all  pirate  entrants — had  crowd  of 
over  a hundred. 

Gave  out  300  keys  around  town  from  pirate 
truck  one  of  which  unlocked  treasure  chest  in 
lobby.  This  was  during  play  dates  after  news- 
paper key  hunt  was  over.  Careful  check  showed 
that  over  80%  of  people  getting  keys  came  to 
lobby  and  tried  to  unlock  chest. 

To  help  promote  newspaper  key  contest  got 
out  handbills  on  second  day  calling  attention  to 
initial  story  of  night  before. 

Rented  pirate  costumes  and  had  two  men  work 
streets  and  from  truck  giving  out  heralds  and 
handbills  for  five  days — pictures  enclosed. 

Kept  treasure  chest  in  lobby  all  during  play 
dates  and  advance  and  it  created  much  attention. 

Put  on  lobby  display  of  many  black  flags  cre- 
ating pirate  atmosphere — also  used  advance 
shadow  box  as  centre  piece — pictures  enclosed. 

Kept  up  consistent  newspaper  campaign  of 
larger  ads  than  usual — also  received  columns  and 
columns  of  free  publicity  and  scene  mats. 

All  attendance  records  broken  and  especially  on 
Thanksgiving  Day — exceptional  business  all  four 
days  even  though  this  picture  was  first  to  ever 
play  four  days  in  Orlando — also  advertised  this 
fact — everyone  in  town  was  talking  about  “The 
Black  Pirate.” 

“TIN  GODS” 

In  addition  to  having  lobby  display  of 
special  art  work  and  cutout  from  24 
sheet,  I ran  a contest  advertising  for 
worst  looking  car  in  Orlando — contest 
cards  enclosed — and  had  a lot  of  fun  and 
publicity  over  this  event.  Had  already 
arranged  for  old  1903  Pierce-Arrow  to 
be  used  for  street  work — and  used  this 
on  streets  and  in  front  of  theatre  all  dur- 
ing play  dates. 

During  part  of  engagement  also  put 
this  old  car  right  in  the  lobby  and  it 
stopped  hundreds  of  people  daily — big- 
gest ballyhoo  stunt  I ever  pulled. 


A theatre  like  the  Eastman  should  try 
to  lead  its  audiences  to  better  things. 
Now  it  is  a matter  to  be  done  with 
the  greatest  care.  Not  one  of  us  likes 
to  be  preached  at,  and  our  present- 
ment can  turn  to  indignation  if  we  think 
we  are  being  preached  at  when  we  have 
paid  our  good  money  to  be  entertained. 
In  the  theatre  business  it  is  hard  to 
distinguish  indignation  from  lack  of  in- 
terest. True,  we  get  oral  comments  and 
letters.  Letters  come  almost  every  week 
and  we  get,  either  direct  or  through  the 
president  of  the  University,  our  full 
share  of  fan  mail  and  “Nut”  letters,  but 
they  do  not  teach  anything;  they  can 
serve  as  no  guide.  No,  the  trouble  is 
that  indignation  and  lack  of  interest  take 
the  same  form:  People  stay  away. 

Now,  frankly,  that  is  what  we  cannot 
stand.  If  we  sold  season  tickets  to  the 
theatre  shows,  as  we  do  in  our  concert 
series,  and  a fixed  number  would  come 
anyway,  it  would  be  different.  We 
should  then  (as  we  do  with  concert 
artists)  book  attractions  of  high  artistic 
though  limited  appeal,  knowing  that  the 
audiences  would  appreciate  them  once 
they  were  in  or  at  least  would  soon  get 
to  appreciate  them,  but  there  is  no  use  in 
talking  about  educating  people  by  pre- 
senting high  artistic  shows  if  so  many 
of  the  people  just  decide  that  they  won’t 
come.  While  “The  Beggar  on  Horse- 
back” was  being  shown,  I was  stopped 
by  people  I did  not  know  who  just  “Had 
to  tell  me  that  they  thought  it  was  a 
most  awful  picture,”  and  I realized  then 
that  it  had  shot  right  over  the  heads  of 
such  of  our  patrons  as  had  decided  to 
come  and  see  it. 

We,  like  every  other  large  theatre,  are 
organized  to  please  the  big  public.  Com- 
pare, if  you  like,  the  movie  business  to- 
day with  current  literature.  The  East- 


man plays  to  over  two  million  people  a 
year,  and  our  problem  is  the  same  as 
with  the  Saturday  Evening  Post  which 
sells  over  two  million  copies  a week.  If 
the  showing  of  an  artistic  picture  means 
loss  of  business,  its  showing  at  our  house 
cannot  be  justified.  To  cater  to  the 
tastes  of  the  few  while  the  many  stay 
away  is  fundamentally  wrong.  We  owe 
weekly  entertainment  to  our  steady 
movie-going  p'ublic,  and  the  essential 
quality  of  audience  appeal  must  be  the 
foundation  of  any  show  we  may  ar- 
range. To  this  extent  Box  Office  is 
King. 

Films  Are  Improving 

Where,  then,  and  how,  is  our  public 
to  be  led  to  appreciate  the  better  things 
in  films?  Only  by  greater  subtlety  and 
artistry  in  the  pictures  which  our  public 
will  anyhow  want  to  see.  Nobody  will 
deny  that  this  is  taking  place;  that  pic- 
tures are  improving  in  their  quality  and 
art.  Many  pictures  with  artistic  appeal 
will  today  succeed  where  a few  years 
ago  they  would  have  failed.  The  prog- 
ress is  sure  but  slow.  You  cannot  sud- 
denly get  people  to  appreciate  better  art. 
It  has  taken  four  years  for  our  theatre 
to  establish  any  liking  for  the  quiet  dig- 
nified show  which  most  other  houses 
would  class  as  lacking  in  punch  and  box 
office  appeal.  But  it  is  no  less  true  that 
it  is  by  the  very  pictures  of  limited  ap- 
peal that  the  box  office  successes  become 
more  artistic.  The  picture  made  in  dis- 
regard of  the  box  office  may  fail,  but  if 
it  has  artistic  merit  it  will  leave  its 
mark  on  the  box  office  product  of  the 
future.  It  need  not  necessarily  be  a box 
office  failure  to  be  influential,  for  sev- 
eral days  after  screening  “Variety”  the 
regular  product  seemed  cheap  and  com- 
monplace. A friend  of  mine  at  the 
screening  said,  “I  wish  that  every  one 
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It  look:  like  a Boat  for  Flower  Day  parade  but  it’s  a 
ballyhoo  for  “The  Midnight  Sun,"  Universal  picture 
which  played  the  Liberty,  Cumberland,  Md.  Right  is 
Thomas  H.  Burke,  owner  and  left  is  E.  M.  Fish. 


Manager  Harry  Needles,  of  the  Strand  theatre,  Hart- 
ford, Conn.,  obtains  good  results  tying  up  with  the  local 
Columbus  Day  parade.  He  exploited  Fox’s  “3  Bad  Men.” 
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of  our  American  directors  might  be  in- 
noculated  with  Herr  Dupont’s  genius.” 
So  far  as  initiation  goes,  his  wish  is  com- 
ing true  in  double  quick  time,  and  I pre- 
dict in  this  season’s  product  many  in- 
stances of  this  director’s  influence.  But 
this  is  an  isolated  instance  and  over 
against  this  one  there  must  be  a dozen 
or  more  artistic  pictures  with  limited 
appeal. 

For  example,  let  us  take  the  two  pic- 
tures we  discussed  last  year,  or  take 
“Moana,”  or  “Grass,”  or  “Alaskan  Ad- 
ventures.” What  about  them?  Are  they 
not  to  have  a showing? 

The  answer  is,  “Yes,”  but  it  should  not 
be  in  houses  like  the  Eastman.  “Nanook 
of  the  North”  comes  near  to  holding  the 
Eastman  low  record,  yet  it  was  a fine 
picture  which  gave  very  great  pleasure 
to  those  who  cared  to  see  it.  Still  I 
should  be  wrong  to  set  in  another  pic- 
ture of  the  kind.  The  fact  is  that  a 
picture  like  “The  Last  Laugh”  or 
“Moana”  has  proved  a real  problem  to 
us  all  along.  Certainly  there  is  great 
credit  due  to  the  producers  who  have 
made  them  and  the  distributors  who 
have  put  them  out,  and  it  is  our  duty  to 
get  an  adequate  showing  for  them,  even 
though  they  are  obviously  not  “Saturday 
Evening  Post”  pictures. 

My  point  is  that  it  is  up  to  us  ex- 
hibitors to  organize  special  houses  for 
showing  these  pictures  of  limited  appeal. 
Let  us  divorce  our  big  appeal  business 
from  our  limited  appeal  business.  Pub- 
lishing houses  have  done  this  and  so 
must  we. 

The  distributors  look  to  us  as  their 
steady  customers  to  absorb  these  “Mo- 
anas”  and  “Grasses.”  Most  exhibitors, 
to  tell  the  truth,  take  them  with  a dry 
face  because  they  must,  if  they  want  the 
rest  of  the  product.  If  they  cannot  af- 
ford to  shelve  them,  they  will  throw 
them  in  during  some  off  week  where 
they  figure  the  loss  will  be  least,  con- 
soling themselves  with  the  thought  that 
they  are  keeping  up  the  tone  of  their 
house.  How  much  better  it  would  be 
to  have  a special  place  for  showing  such 
pictures  to  the  select  audience.  Profits 
would  then  be  possible  where  now  there 
are  losses.  A different  public  would  be 
developed  without  disturbance  to  the 
great  public. 

At  present  there  is  not  a sufficient 
number  of  pictures  of  this  kind  to  supply 
a theatre  all  the  time  in  a city  the  size 
of  Rochester  but  it  is  possible  to  make  a 
beginning.  Once  this  outlet  for  pic- 
tures of  high  quality  is  established  suit- 
able product  will  soon  be  forthcoming  in 
sufficient  quantity. 

Fired  with  enthusiasm  for  what  has 
been  done  by  Mr.  Symon  Gould  through 
his  Film  Arts  Guild  at  the  Cameo  thea- 
tre in  New  York,  I intend  to  make  some 
experiments  this  coming  year,  and  am 
beginning  in  our  500  seat  house,  Kil- 
bourn  Hall,  with  “Alaskan  Adventures” 
a few  weeks  from  now.  All  I know  at 
this  moment  is  that  the  showings  should 
be  two  a day,  not  continuous,  so  that 
pictures  like  “The  Last  Laugh”  and 
“Beggar  on  Horseback”  will  not  be 
hampered  by  the  trouble  which  people 
had  who  came  in  during  the  run  and 
stayed  for  the  beginning. 

Building  the  Show 

I come  now  to  the  other  problem  that 
I have  been  harping  on  for  the  last 
year — that  is,  building  the  show.  The 
show  that  we  build  around  the  feature 
is  the  chief  thing  that  distinguishes  us 
from  the  house  that  merely  grinds  out 
film.  The  presentation  is  the  only  way 
we  have  of  improving  on  the  bare 
product  as  it  comes  to  us.  Anyone 


seeing  shows  at  straight  film  houses  will 
recognize  the  welcome  relief  of  a few 
minutes  in  which  to  sit  back  and  <not 
look  before  going  on.  This  is  the  basis 
of  the  deluxe  house  in  its  elemental 
form. 

I spoke  last  year  about  the  wide  range 
of  audience  taste  in  that  one-eighth  cross 
section  of  the  population  of  Rochester 
that  must  come  to  us  every  week  if  we 
are  to  keep  alive.  The  best  appeal  to 
this  audience  is  through  variety  in  pro- 
gram numbers.  I find  this  audience  ap- 
preciative of  good  contrast  and  variety 
but  not  desirous  of  the  independence 
and  incongruity  characteristic  of  the  sep- 
arate numbers  in  a vaudeville  show. 
From  experience  such  as  that  of  the  last 
Valentino  picture  around  which  we  built 
an  Italian  bill,  I find  the  public  appre- 
ciative of  occasional  bills  having  a na- 
tional character,  but  these  should  come 
not  more  than  five  or  six  times  a year. 
In  general  the  past  season  has  proved 
the  advantages  of  a bill  containing 
around  seven  items  where  the  feature 
length  will  permit.  This  confirms  the 
opinion  of  Mr.  S.  L.  Rothafel,  father  of 
deluxe  presentation. 

In  making  up  the  bill,  the  most  im- 
portant thing  is  to  arrange  suitable  acts. 
At  present  the  manager  who  wants  acts 
and  has  no  facilities  for  getting  them 
up  himself  can  go  only  to  vaudeville  or 
to  the  concert  stage.  I have  tried  all 
kinds  of  talent  from  these  two  sources. 
Neither  is  suitable  to  a high  class  de- 
luxe bill.  Vaudevillians  have  their  own 
particular  flavor,  and  at  the  Eastman  we 
find  that  they  do  not  make  good  ingre- 
dient in  the  bill.  The  concert  platform 
will  yield  good  talent  for  movie  acts  if 
suitably  presented  in  a theatrical  setting. 
As  the  Eastman  theatre  is  also  used  for 
concerts,  we  have  added  reason  for  dis- 


Frank  Burns  exploits  the  United  Artists 
him,  “The  Black  Pirate,”  with  a pirati- 
cal theatre  front. 


tinguishing  between  the  two  types  of 
entertainment. 

Feature  Is  Dominant 

I do  not  believe  in  big  headline  acts 
which  rival  the  feature  in  their  cost.  I 
do  believe  in  a big  orchestra  and  only 
when  that  orchestra  is  away  on  vacation 
will  I set  in  big  acts.  Then  I reverse 
the  policy  of  the  house.  During  the  reg- 
ular season  my  aim  is  to  build  every- 
thing up  towards  the  feature — not  to 
overshadow  it. 

It  is  impossible  at  this  time  to  describe 
the  character  of  the  acts  which  the  de- 
luxe presentation  needs.  In  each  show 
that  we  are  arranging  we  try  to  get  fur- 
ther experience  in  this  direction,  and 
maybe  after  another  year  I shall  be  able 
to  make  some  more  positive  generaliza- 
tions. At  the  present  moment  I am  us- 
ing as  my  guide  an  aphorism  of  a mod- 
ern French  writer  who  says,  “The  public 
always  wants  to  understand  first  and 
feel  afterwards.”  There  is  a big  home 
truth  in  this,  and  my  instructions  to 
those  preparing  our  acts  at  the  East- 
man are,  “Have  in  the  act  a clear  rea- 
son for  its  being  there,  then  you  may 
commit  the  grossest  forms  of  highbrow- 
isms.”  The  acts  which  we  want  must 
explain  themselves  without  need  foi 
program  notes.  It  is  only  too  true 
that  the  tired  business  man  watching 
a ballet  will  say  to  himself,  when  he 
sees  the  apparently  aimless  prancings, 
“I  don’t  know  what  it  is  all  about,  but 
I suppose  it  must  be  good,  because  her 
name  is  Pavlowa.” 

10-Minute  Acts. 

At  the  present  time,  no  act  of  ours 
is  permitted  to  run  longer  than  ten 
minutes;  we  find  it  entirely  too  easy  for 
our  cast  to  outstay  its  welcome.  Econ- 
omy of  time  consequently  becomes  an 
all  important  factor.  And  to  me  it  is 
interesting  to  see  how  slow  by  compari- 
son a vaudeville  show  now  seems. 

I am  further  convinced  in  my  ob- 
jections to  prologues.  It  is  true  as 
I said  last  year  that,  “An  atmospheric 
prologue  can  sometimes  be  arranged 
successfully  where  the  aim  is  to  get  the 
audience  into  the  right  frame  of  mind 
for  viewing  a feature  picture,  but  there 
is  little  sense  in  presenting  an  act  based 
on  a picture  which  the  audience  has  not 
seen.”  I am  almost  sure  that  a con- 
trasting number  is  in  its  way  as  effective 
as  an  atmospheric  prologue.  In  ar- 
ranging the  presentation  of  “Variety,” 
we  built  contrast  to  the  sordid  and 
heavy  feature  by  presenting  a ten-min- 
ute excerpt  from  “The  Pink  Lady.” 

Around  the  acts,  of  course,  it  is  nec- 
essary to  have  film;  the  deluxe  show  is 
not  a vaudeville  show,  and  the  acts 
should  be  spaced  apart.  In  looking  for 
this  film,  the  first  job  has  necessarily 
been  to  drop  comedies.  I am  sorry  for 
this,  but  it  is  unavoidable.  If  after  get- 
ting in  the  overture,  weekly  film  news 
and  comedy,  I have  twenty  minutes,  I 
would  rather  not  give  it  all  to  one  com- 
edy, but,  say,  to  an  act  of  five  minutes, 
to  a scenic,  cartoon  or  novelty  of  eight 
minutes  and  to  another  act  of  seven  min 
utes.  Hence  we  are  faced  with  the  need 
for  one-reel  comedies. 

( Continued  in  an  early  issue) 


Educational  Issues  First 

McCall  Fashion  Picture 

The  1927  issues  of  the  “McCall  Colour 
Fashion  News,”  recently  completed,  are 
being  released  by  Educational.  The  first, 
“Parisian  Inspirations  in  Colour,”  already 
has  gone  to  the  exhibitors.  Hope  Hampton 
wears  Paris  creations  in  these  productions. 
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'T'HIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
-I  service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


HAPPY  NEW  YEAR  - 

I DO  not  think  of  anything,  offhand,  that 
would  make  1927  a better  year  than  1926 
has  been,  but  of  course  that  has  nothing  to 
do  with  the  wishes  it  is  customary  to  issue 
at  this  time.  Therefore,  I mean,  when  I 
wish  you  Happy  New  Year,  that  I hope  your 
1927  will  be  as  satisfactory  as  my  1926.  And 
of  course  I wish  myself  in  on  the  wish. 

LET’S  DO  THIS 

M ISS  FLO  ROWE,  who  lives  at  112 
Bulwer  Street,  Perth,  West  Australia,  writes 
me  as  follows: 

“I  want  to  ask  you  if  it  is  possible  to 
give  Philo  McCullough  leading  man  roles. 

I honestly  think,  if  given  his  chance,  he 
will  make  good.  I have  watched  his  acting 
for  quite  a considerable  time  now  and 
thought  it  rather  a pity  that  he  has  only  had 
villain  roles.  I am  quite  sure  he  is  capable 
of  doing  better  things.  His  acting  is  always 
so  sincere.  I do  hope  he  will  soon  get  his 
chance  to  show  what  he  really  can  do  and 
I hope  you  will  help  him.” 

Considering  the  relative  scarcity  of  good 
leading  men,  and  the  vigor  of  impulse  re- 
quisite to  indition  and  dispatch  of  this  com- 
munication from  such  a distance,  I forward 
the  suggestion  with  recommendation  that  it 
be  adopted.  That  is — if  it’s  all  right  with 
Mr.  McCullough. 

O G WIZ 

W HEN  one  puts  words  on  paper  that 
go  so  far  as  this  journal  goes,  one  never 
knows  what  will  happen.  My  letter  on 
“How  to  Operate  a Theatre”  (in  the  Holiday 
Number,  this  page)  is  being  replied  to  by 
more  readers  than  I — modest  I — dreamed  I 
had.  And  the  answers — ! Maybe  I’ll  let 
you  see  some  of  them  when  I recover  my 
equipoise. 

AGAIN— NOT  REVIEWS 

I T’S  time  to  announce  again,  as  I an- 
nounce periodically  for  the  guidance  of 
new  subscribers,  that  “Service  Talks”  are 
not  “box  office  reviews”  and  should  not  be 
regarded  as  such.  By  way  of  making  which 
announcement,  I will  release  a little  item 
which  I believe  there  is  no  reason  for  sup- 
pressing longer  than  the  two  years  elapsed 
since  occurrence  of  the  incident  described. 

You  will  recall,  perhaps,  the  wide  discus- 


Conveying — 

New  Year  Greetings 

* 

A Boost  for  Mr.  McCullough 

* 

A Revelation 
* 

A Lady’s  Snappy  Comeback 

* 

An  Observation  on  Youth 
* 

The  Lowdown 


sion  of  this  paper’s  announced  decision  to 
drop  its  “review  department.”  Assuming 
the  present  post,  I was  given  the  job  of  an- 
swering a certain  lady  exhibitor  who  had 
written  in  to  say  that  she  believed  the  paper 
was  making  a mistake.  Avoiding  the 
broader  arguments  which  have  been  proved 
by  intervening  developments,  but  which  at 
that  time  precipitated  wordy  exchange  of 
views,  I replied — in  part — as  follows: 


Dolores  Costello  stars  in  the  Warner 
Brothers’  production,  “ The  Third  De- 
gree.” Camerman  Hal  Mohr  photo- 
graphed the  picture  under  the  direc- 
tion of  Michael  Curtiz. 


“Illustrative  of  the  fallacy  which  is  the 
chief  characteristic  of  the  box  office  review, 
let  me  cite  the  fact  that  I have  sat  with  you 
and  your  husband  many  times  in  various 
projection  rooms  and — though  you  did  not 
know  me  by  name — have  gained  one  esti- 
mate of  the  projected  picture  for  myself, 
while  you  gained  quite  another  and  your 
husband,  as  your  audible  discussion  of  it 
plainly  revealed,  gained  still  a third.  Then 
how  could  any  one  of  us  three  write  a box 
office  review  which  would  be  worth  any- 
thing to  one  or  both  of  the  other  two?” 

Which  seemed  to  me  an  adroit  way  of 
demonstrating  the  point,  and  certainly  an 
unanswerable  argument.  But  this  was  the 
lady’s  answer: 

“Your  answer  to  my  letter  on  reviews  is 
utterly  ridiculous.  The  gentleman  is  not  my 
husband.” 

SPEAKING  OF  WHICH 

PEAKING  of  which  recalls  a little  inci- 
dent of  more  recent  date  which  the  boys  in 
the  office  seem  to  regard  as,  in  a way, 
comic. 

I boarded  a surface  car  the  other  morning 
on  my  way  to  what  I sell  for  work  and  sat 
in  a seat  in  front  of  two  boys,  perhaps 
fourteen  or  fifteen  years  of  age,  who  were 
bound  for  school  and  absorbed  in  discus- 
sion of  their  lessons.  History  was  being 
talked  about  at  the  moment  and  one  boy 
asked  the  other,  “Have  you  had  ‘Evils  in 
the  Church’?” 

“No,  we’re  coming  to  that,”  replied  the 
other  boy,  whereupon  the  member  of  the 
more  advanced  class  informed  him: 

“Gee;  that’s  hot!” 

WHAT,  NO  PICTURES? 

w ITH  which  sad  commentary  upon  the 
so-called  youth  of  our  enlightened  age,  I 
may  as  well  admit  that  I have  seen  no  pic- 
tures about  which  to  talk  to  you  this  week 
either.  This  makes  two  complete  weeks  of 
seven  days  each  since  I have  aimed  eye  at 
cinema  and  it  cannot  be  long  now  until  the 
old  urge  to  look  at  the  darn  things  returns. 
In  fact  I can  almost  promise  to  see  one  or 
more  fillums  before  the  week  gets  around 
again  to  the  point  where  something  for  this 
space  must  be  written.  They  got  to  looking 
pretty  mechanical  before  I knocked  off  and 
maybe  they’ll  look  better  after  this  layoff. — 

T.  O.  SERVICE. 
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The  Lunatic  at  Large 

Distributor:  First  National 
Producer:  First  National 
Length:  Undetermined 

DIRECTOR FRED  NEWMEYER 

PLAYERS 

Sam  Smith Leon  Errol 

Beatrix Dorothy  Mackaill 

Bill  and  Henry Kenneth  MacKenna 

Mandell  Effington Jack  Raymond 

Dr.  Wilkins Warren  Cook 

Maxwell Tom  Blanke 

Lunt Charles  Slattery 

TYPE:  Romantic  Comedy. 

THEME:  Outwitting  conspirator;  love. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY:  A hobo  is  tricked  into  a 

sanitarium  for  the  wealthy  feeble- 
minded. He  meets  Bill,  who  has  been 
railroaded  to  the  asylum  by  a twin 
brother  who,  insane,  wants  to  wed 
Beatrix,  already  betrothed  to  Bill.  The 
twins  being  so  much  alike  the  girl  goes 
on  with  the  wedding  preparations,  not 
knowing  she  is  marrying  an  insane  man. 
Bill  enlists  the  aid  of  Sam  who  escapes 
in  time  to  stop  the  wedding.  He  jumps 
from  a dirigible  in  his  parachute  with 
the  girl  in  his  arms,  and  they  land  in 
the  auto  of  Bill,  who  has  escaped.  They 
crash  through  a minister’s  house  and  de- 
cide to  wed  at  once.  The  hobo  meets 
four  former  pals  who  take  his  money 
from  him. 

HIGHLIGHTS : Hobo  tricked  into 
sanitarium.  . . . His  meeting  with  Bill, 
railroaded  to  sanitarium  by  insane  twin 
brother.  . . . The  escape  of  the  hobo. 
. . . Bill’s  escape.  . . . His  flight  in  the 
dirigible  to  prevent  wedding.  . . . The 
parachute  jump  into  Bill’s  car  and  the 
crash  through  minister’s  house.  . . . 
Decision  to  wed.  . . . Hobo’s  meeting 
with  cronies  who  take  his  money  from 
him. 


King  of  the  Saddle 

Distributor:  Pathe 
Producer:  Pathe 
Length:  4,530  feet 


DIRECTOR WILLIAM  J.  CRAFT 

PLAYERS 

Billy  Sheppard Bill  Cody 

Mary  Burt Joan  Meredith 

Leila  Winslow Fontaine  La  Rue 

Percy  Winslow Paul  Panzer 

Nick  Cook William  Franey 


TYPE:  Western  drama. 

THEME:  Outwitting  Swindlers;  love. 

LOCALE:  An  American  Western  town. 

TIME : The  present. 

STORY : Billy  receives  some  worthless 
stock  in  lieu  of  his  salary,  as  the  ranch 
has  been  attached  by  the  sheriff.  He  is 
infatuated  with  Leila,  who  with  her 
brother,  connives  to  obtain  the  certifi- 
cates when  the  stock  proves  valuable. 
Bill  goes  through  hardships  and  some 
exciting  incidents  before  he  finds  himself 


James  Flood  held  the  megaphone  for 
Corinne  Griffith’s  starring  “The  Lady  in 
Ermine,”  for  First  National  release. 
Einar  Hanson  supports  the  star. 
Francis  X.  Bushman,  Ward  Crane,  and 
Chas.  Sellon  are  also  in  the  cast.  Scenes 
were  shot  by  Cameraman  Harold 
Wenstrom. 

in  possession  of  the  money,  the  ranch, 
and  Mary,  his  sweetheart. 

HIGHLIGHTS:  Stock  Yards  scenes. 
. . . Scene  in  which  boy  accepts  worth- 
less stock  in  lieu  of  salary.  . . . His 
infatuation  for  Leila.  . . . Plot  of  pair 
to  obtain  certificates  when  stock  be- 
comes valuable.  . . . Scene  in  which 


Shirley  Mason  in  scenes  from  “ Sweet 
Rosie  O’Grady’’  a Columbia  produc- 
tion. Miss  Mason  is  now  working 
under  a new  contract. 


Billy  finds  himself  in  possession  of  all 
he  was  after. 


The  Overland  Stage 

Distributor : First  National 
Producer:  First  National 
Length:  Undetermined 

DIRECTOR ALBERT  ROGELL 

Cameraman Sol  Polito 

PLAYERS 

Jack  Jessup Ken  Maynard 

Barbara  Marshall Kathleen  Collins 

Hawk  Lespard Tom  Santschi 

Jules Sheldon  Lewis 

Aunt  Viney Dot  Farley 

Alice  Gregg Florence  Turner 

John  Gregg Jay  Hunt 

John  Marshall Wm.  Malan 

Hell  A-Poppin’  Casey Paul  Hurst 

Butterfield Fred  Bums 

TYPE:  Western  drama. 

THEME:  Love  and  adventure. 

LOCALE:  An  American  Western  town. 

TIME:  Days  of  ’49. 

STORY:  Lespard,  an  unscrupulous 

trader,  dominates  the  Trading  Post.  A 
new  storekeeper  arrives  with  his  niece, 
Barbara.  Jack,  posing  as  a gambler,  but 
really  a scout  for  the  stage  coach  com- 
pany, thwarts  Lespard’s  plans  to  incite 
the  Indians  after  several  daring  risks. 
The  Trading  Post  is  made  safe  for  set- 
tlers, and  Jack  and  Barbara  marry. 

HIGHLIGHTS:  Arrival  of  store- 
keeper and  niece.  . . . Lespard’s  com- 
plete domination  of  Trading  Post.  . . . 
His  plan  to  incite  Indians.  . . . The 
Indian  attack.  . . . Establishment  of 
peace  and  Lespard’s  confession.  . . . 
Marriage  of  Jack  and  Barbara. 


Anything  Once 

Distributor:  Pathe 
Producer:  Hal  Roach 
Length:  Two  reels 

DIRECTOR HAL  YATES 

Cameraman Floyd  Jackman 

PLAYERS 

The  Little  Girl Mabel  Normand 

The  Boss James  Finlayson 

Prince  Chevalier Theodore  Von  Eltz 

The  Business  Manager Max  Davidson 

TYPE:  Romantic  comedy. 

THEME:  Romantic  love. 

LOCALE:  An  American  city. 

TIM  E : The  present. 

STORY:  A slavey  in  a pressing  and 
cleaning  establishment  meets  a Prince. 
She  appears  at  the  ball  given  in  his 
honor  in  a gown  belonging  to  the  society 
lady  he  has  contracted  to  marry.  He 
falls  in  love  with  her,  and  when  he 
learns  she  is  not  his  intended  wife,  he 
gives  up  his  kingdom  to  marry  her. 

HIGHLIGHTS:  Slavey’s  meeting 

with  Prince.  ...  The  ball.  . . . Scene  in 
which  slavey  attends  ball  in  society 
lady’s  gown.  . . . Scene  in  which  Prince 
falls  in  love  with  her  and  learns  who 
she  is.  . . . Renunciation  of  kingdom  by 
Prince  so  he  can  marry  slavey. 
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New  Picture  Publication  Dates 

A Week-to-Week  Summary  of  Facts  and  Figures  Pertain- 
ing to  New  Picture  Product  Offered  the  Theatre  Booker 


Title 

Producer 

Distributor 

Length 

/ 

WEEK  OF  DECEMBER 

19th 

Why  Women  Pay 

Life  Cartoon 

Educational 

1 reel 

Striving  For  Fortune 

Excellent 

Excellent 

6 reels 

Red  Hot  Hoofs 

F.  B.  O. 

F.  B.  O. 

4730 

Collegiate 

F.  B.  O. 

F.  B.  O. 

6 reels 

Assorted  Nuts 

F.  B.  O. 

F.  B.  O. 

1746 

(Bill  Grimm's  No.  10) 

Gold  Struck 

Winkler 

F.  B.  O. 

1 reel 

The  White  Black  Sheep 

First  National 

First  National 

6798 

Stranded  In  Paris 

Paramount 

Paramount 

6106 

Issue  D. 

Keeping  ’Em  Guessing 

Red  Seal 

900 

Prisoners  of  the  Storm 

Storm  Jewel 

Universal 

7 reels 

Sweetheart  Daze 

Bluebird 

Universal 

1 reel 

Telling  Whoppers 

Hal  Roach 

Pathe 

2 reels 

Kitty  From  Killarney 

Mack  Sennett 

Pathe 

2 reels 

A Blonde's  Revenge 

Mack  Sennett 

Pathe 

2 reels 

School  Davs 

Timely  Films 

Pathe 

2/3  reel 

House  Without  A Key  No.  5 

Pathe  Exchange,  Inc. 

Pathe 

2 reels 

The  Bandit  Buster 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

Stolen  Pleasure 

C.  B.  C. 

Bray 

1 reel 

WEEK  OF  DECEMBER  26th 

Dog  Connit 

Hot  Dog  Cartoon 

Bray 

1 reel 

A Movie  Medley 

Lvman  H.  Howe 

Educational 

1 reel 

Felix  the  Cat  in  Zoo  Logic 

Bijou 

Educational 

1 reel 

A Regular  Scout 

F.  B.  O. 

F.  B.  O. 

5567 

Homestruck 

F.  B.  O. 

F.  B.  O. 

6 reels 

Now  You  Tell  One 

Whirlwind 

F.  B.  O. 

2 reels 

Alice  The  Lumberjack 

Winkler 

F.  B.  O. 

1 reel 

Stepping  Along 

First  National 

First  National 

7038 

Cliff  Dwellers  of  America 

Fox  Varieties 

Fox 

1 reel 

Love  ’Em  and  Leave  'Em 

Paramount 

Paramount 

6075 

45  Minutes  from  Hollywood 

Hal  Roach 

Pathe 

2 reels 

Flirty  Four-Flushers 

Mack  Sennett 

Pathe 

2 reels 

With  the  Wind 

Grantland  Rice 

Pathe 

1 reel 

Where  Friendship  Ceases 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key  No.  6 

Pathe 

Pathe 

2 reels 

Band  Man’s  Bluff 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

Good  Riddance 

Bronte  Series 

Red  Seal 

700 

The  Whole  Town’s  Talking 

Jewel 

Universal 

7 reels 

Ten  Punches  of  Pipe  Rock 

Mustang  Western 

Universal 

2 reels 

And  George  Did 

Stern  Bros. 

Universal 

2 reels 

Summer  Bachelors 

Fox 

Fox 

6782 

Desert  Valley 

Fox 

Fox 

4737 

WEEK  OF  JANUARY  2nd 

Wild  and  Woozy 

Jimmie  Adams 

Educational 

2 reels 

Hot  Cookies 

Cameo 

Education 

1 reel 

The  Peaceful  City 

Life  Cartoon 

Education 

1 reel 

High  Sea  Blues 

Mermaid 

Educational 

2 reels 

The  Blonde  Saint 

First  National 

First  National 

6800 

The  Musical  Parrot 

Fables 

Pathe 

2/3  reel 

Captain  Kidd's  Kids 

Hal  Roach 

Pathe 

2 reels 

Topics  of  the  Day  No.  1 

Timelv  Films 

Pathe 

1/3  reel 

Anything  Once 

Hal  Roach 

Pathe 

2 reels 

House  Without  A Key  No.  7 

Pathe 

Pathe 

2 reels 

The  Cyclone  Cowboy 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

Jewels  of  Desire 

Metropolitan  Piet. 

P-D  C 

5427 

Ko-Ko  Back  Tracks 

Out  of  the  Inkwell 

Red  Seal 

800 

By  The  Light  of  The  Silvery  Moon 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Breaking  Into  Broadway 

Carrie  of  the  Chorus 

Red  Seal 

2 reels 

Issue  21 

Animated  Hair  Cartoons 

Red  Seal 

600 

One  Increasing  Purpose 

Fox 

Fox 

7677 

Her  Father  Said  No 

F.  B.  O. 

F.  B.  O. 

6808 

Blisters  Linder  the  Skin 
(Bill  Grimm's  No.  11) 

F.  B.  O. 

F.  B.  O. 

1890 

Horse  Play 

Winkler 

F.  B.  O. 

1 reel 

WEEK  OF  JANUARY  9th 


Funny  Face 

Juvenile 

Educational 

2 reels 

Steamer  Day 

Bruce  Scenic  Novelty 

Educational 

1 reel 

Felix  The  Cat  Dines  and  Pines 

Bijou 

Educational 

1 reel 

The  Lunatic  at  Large 

First  National  , 

First  National 

552 1 

California  or  Bust 

F.  B.  O. 

F.  B.  O. 

5 reels 

Three  Glad  Men 

Standard  Cinema 

F.  B.  O. 

2 reels 

Alice  the  Gold  Bug 

Winkler 

F.  B.  O. 

1 reel 

A Knight  Before  Christmas 

F.  B.  O. 

F.  B.  O. 

1755 

(Bill  Grimm's  No.  12) 

Scarlet  Letter 

M-G-M 

M-G-M 

8225 

Sink  or  Swim 

Fables 

Pathe 

2/3  reels 

Many  Scrappy  Returns 

Hal  Roach 

Pathe 

2 reels 

Smith’s  Pets 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  2 

Timely  Films 

Pathe 

1/3  reel 

Rollin’  Along 

Mack  Sennett 

Pathe 

1 reel 

House  Without  a Key  No.  8 

Pathe 

Pathe 

2 reels 

The  Long  Loop  on  the  Pecos 

Leo  Maloney 

Pathe 

5 reels 

I Love  a Lassie 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Issue  E 

Keeping  ’Em  Guessing 

Red  Seal 

900 

Issue  5 

Film  Reporter 

Red  Seal 

900 

Issue  M 

Searchlights 

Red  Seal 

900 

Issue  22 

Animated  Hair  Cartoons 

Red  Seal 

600 

Fox  News  No.  23 

UNIQUE  ENGINEERING  JOB  IS  THAT  OF  MOV- 
ING 7-STORY  APARTMENT  HOUSE  ACROSS  A 
STREET  ON  STEEL  ROLLERS. 

JOHN  D.  ROCKEFELLER  AT  87  KEEPS  UP  HIS 
GOLF  ON  ORMOND  BEACH,  FLORIDA,  LINKS. 

THOUSANDS  GO  TO  PETTICOAT  LANE  EVERY 
SUNDAY  MORNING. 

REPRESENTATIVES  OF  ALL  STATES  OF  THE 
UNION  PARTICIPATE  IN  PLANTING  CERE- 
MONY ON  PARK  MAP. 

CAMERA  INVADES  WATERS  OF  CURRITUCK 
SOUND.  HOME  OF  MILLIONS  OF  DUCKS  DUR- 
ING WINTER  SEASON. 

PIONEER  DAYS  LIVE  AGAIN  AS  VAST  HERD 
TAKES  TRAIL  IN  DEVIL’S  RIVER  COUNTRY. 

CHRISTMAS  SEASON  FINDS  TOYLAND  STOCKED 
WITH  VARIETY  OF  DELIGHTS. 

ARTHUR  WALDEN.  PIONEER  DOG  TEAM  DRIVER 
IN  U.  S„  STARTS  HIS  FORTY  HUSKIES 
TRAINING  FOR  WINTER  SEASON. 

Kinograms  No.  5249 

“NOT  GUILTY”  VERDICT  IS  RETURNED  ON  FALL 
AND  DOLIENY  .CONSPIRACY  CHARGE 

ICE  BOATS  TURN  OUT  FOR  FIRST  PRACTICE 
SPINS. 

GIRL  CLIMBERS  BRAVE  ICY  MOUNTAIN  PEAKS 
WITH  EXCELLENT  SWISS  GUIDE. 

TRIBUTE  IS  PAID  FIRST  AMBASSADOR  FROM 
U.  S.  WHO  LANDED  IN  FRANCE. 

SUPPLY  OF  FAMOUS  ENGLISH  TYPE  OF  DANC- 
ERS ARRIVE. 

MRS.  PEARL  HINSHAW  REAPS  HER  REWARD 
FOR  WRITING  BEST  PAPER  OF  700.000. 

EASTERN  AND  WESTERN  SPEED-BOATS  RACE 
FOR  NATIONAL  TITLE  AND  THE  ELGIN  CUP. 

STAFF  OF  G.  P.  O.,  WORLD’S  BIGGEST  POST- 
OFFICE,  HAS  HUGE  TASK  WITH  CHRISTMAS 
MAIL. 

Kinograms  No.  5250 

SIKHS  COME  FROM  ALL  PARTS  OF  THE  PUN- 
JAB FOR  CEREMONIES  HELD  ON  “DIWALI 
DAY.” 

FOUR  KILLED  AND  TEN  HURT  IN  DISASTER 
THAT  ALL  BUT  DEMOLISHES  BUILDING. 

TUNNEY  PLAYS  SANTA  FOR  SALVATION  POOR. 

AMERICA’S  LARGEST  BELL  ARRIVES  FROM  ENG- 
LAND. 

ARMORED  MOTORCYCLES  AND  SAM  BROWN 
BELTS  ARE  LATEST  EQUIPMENT  FOR  N.  Y. 
POLICE 

CLEMENCEAU  MOURNS  AT  MONET’S  FUNERAL. 

FIRST  SKATING  OF  SEASON  IN  CITY  PARKS 
BRINGS  OUT  EXPERTS  ON  FROZEN  J AKES. 

MANY  SPECIMENS  OF  PATRICIAN  SPECIES  ON 
VIEW  AT  ANNUAL  PERSIAN  CAT  SHOW. 

WHILE  WINTER  HOLDS  MOST  OF  COUNTRY  IN 
ITS  GRIP,  CALIFORNIA  STAGES  POLO  GAME. 

Kinograms  No.  5251 

FANS  GET  BIG  SURPRISE  WHEN  MANAGER  OF 
CHAMPION  CARDS  IS  SWAPPED  FOR  FRISCH 
AND  RING. 

BODIES  OF  GENERAL  PUTNIK,  ARMY  CHIEF, 
AND  OTHERS  RETURNED  FROM  FRANCE. 

RURAL  NEW  YORKERS  PREPARE  FOR  NATIONAL 
BOWLING  CONTESTS. 

MEMORIAL  TO  FOUNDER  OF  DEPARTMENT 
STORE  IS  INSTALLED  WITH  CEREMONIES. 

NEW  ZOO  ARRIVALS  SHOW'  AGILITY  IN  JUMP- 
ING AND  LEAPING  EXHIBITION. 

BATHING  BEAUTY  PAGEANT  AND  WATER 
SPORTS  MARK  OPENING  OF  NEW  SWIMMING 
POOL. 

FIRST  CONTEST  OF  SEASON  FOR  COMMODORE 
CUP  OVER  10  MILE  COURSE  WON  BY’  SAY 
WHEN. 

International  News  No.  102 

SOCIETY'  FOLK  STUDY  NEW  WAY  TO  KEEP 
SLIM  IN  1927. 

CLEARING  THE  “BAD  LANDS”  FOR  WESTERN 
FARMS. 

E.  L.  DOHENY,  MILLIONAIRE  PROMOTER,  AND 
ALBERT  B.  FALL  ACQUITTED. 

ITALIAN  TROOPS  HOLD  “WAR”  MANEUVERS  IN 
ALPS. 

AMERICANS  FLOCK  TO  HAVANA  AS  RACING 
SEASON  OPENS. 

International  News  No.  103 

CELEBRATE  200  YEARS  OF  HAPPY'  MARRIED 
LIFE. 

RECORD  SNOW  FALL  ADDS  NEW'  BEAUTY  TO 
NIAGARA. 

QUEENS  OF  TABBYLAND  PICKED  FOR  NEW 
YEAR. 

GLIMPSE  OF  CHARLES  H.  GRAKELOW,  GRAND 
EXALTED  RULER  OF  THE  ELKS. 

MARINE  CORPS  COMBAT  TEAM  IN  THRILLING 
BAYONET  BATTLE. 

SANTA  UP  TO  DATE  DISCARDS  REINDEER  FOR 
AIRPLANE. 

International  News  No.  104 

SPEEDIEST  ICE  BOATS  IN  FIRST  RACE  OF 
SEASON. 

LATEST  PARIS  FASHIONS  IN  BLUE  BLOODED 
PUPS. 

MOVING  DAY  FOR  ARMY  OF  ALLIGATORS. 

NEW  AUTO  DEVICE  MAKES  PARKING  EASY  ANY- 
W'HERE. 

INTERNATIONAL  NEWSREEL  PRESENTS  GREAT- 
EST THRILLS  OF  1926. 
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“The  County  Beyond,”  with  Olive  Bor- 
den and  Ralph  Graves  starring.  Abe 
Fried  filmed  this  Fox  production  un- 
der the  direction  of  Irving  Cummings. 

Oklahoma  Architects 
Discuss  Theatre  Plans 

(Special  to  the  Herald) 

OKLAHOMA  CITY,  Dec.  28.— Archi- 
tects of  Oklahoma  at  a meeting  here  joined 
in  detailed  discussion  of  theatre  building 
and  ventilation.  Arctic  Nu-Air  had  a dis- 
play of  its  cooling  system  which  attracted 
considerable  attention. 

New  theatres  opening  in  this  territory 
include:  New  house  by  Griffith  Brothers  ai 
Seminole;  $200,000  house  being  erected  by 
Arkansas  Amusement  Co.  at  El  Dorado, 
Ark. ; and  new  Melba  at  Enid,  Okla.,  re- 
placing present  theatre.  Theatre  changes 
include  purchase  of  the  Strand  at  Afton 
by  F.  H1.  Smith,  Jr.;  Yale  at  Roff  by  Roy 
Moyes,  Cozy  at  Afton  by  Frank  Smith 
from  H.  M.  Kirkman  who  will  open  new 
Cozy  at  Fairland  soon.  American  Theatre 
Co.  has  been  incorporated  at  Ada  by  F.  G. 
Roberts,  Raymond  Roberts  and  W.  A. 
Delanye,  Jr. 

Capitol  Theatre  Changes 
to  Opening  on  Saturdays 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— The  Capitol 
theatre  has  made  its  weekly  changes  of 
program  on  Saturdays,  starting  December 
18,  Managing  Director  Edward  Bowes  an- 
nounced. “Faust,”  UFA  production,  is 
playing  a second  week. 

Cassidy  Named  Manager 
of  Colony  by  Warners 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28. — Frank  Cassidy, 
who  recently  piloted  the  Warner  Brothers 
portable  broadcasting  station  from  Coast 
to  Coast,  has  been  appointed  manager  of 
the  B.  S.  Moss  Colony  theatre,  now  under 
long  lease  to  the  Warners. 
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“New  Pictures” 
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Ace  of  Action Dec.  18,  P.  48 

Ain't  Love  Funny Dec.  4,  P.  60 

Almost  A Lady Sept.  4,  P.  91 

Amateur  Gentleman,  The Aug.  21,  P.  55 

April  Fool Nov.  6,  P.  90 

Atta  Boy - Oct.  30,  P.  97 

Barbed  Wire  Dec.  4,  P.  61 

Bardelys  the  Magnificent Nov.  13,  P.  60 

Beauty  a la  Mud Stpt.  25,  P.  65 

Bells,  The Oct.  30,  P.  98 

Bigger  Than  Barnum's Aug.  21,  P.  53 

Blonde  or  Brunette Dec.  11,  P.  50 

Blonde  Saint.  The Dec.  11,  P.  49 

Blue  Boy,  The Oct.  16,  P.  62 

Bonanza  Buckaroo,  The Oct.  2,  P.  97 

Bred  in  Old  Kentucky Nov.  20,  P.  55 

Breed  of  the  Sea  - Oct.  23,  P.  00 

Briny  Boob,  A —Nov.  13,  P.  60 

Bromo  and  Juliet .Sept.  18,  P.  109 

Campus  Flirt,  The Oct.  9,  P.  61 

Christine  of  the  Big  Tops Sept.  11,  P.59 

Clinging  Vine,  The Aug.  28.  P.  58 

College  Boob,  The Sept.  4.  P.  91 

College  Days Nov.  13,  P.  59 

Collegiate  - Sept.  4,  P.  90 

Corporal  Kate Oct.  30,  P.  98 

Cow's  Kimona,  The June  19,  P.  55 

Cowboy  Cop,  The Aug.  7,  P.  81 

Creeps  June  19.  P.  55 

Cruise  of  the  Jasper  B Nov.  27,  P.  88 

Daffy  Dill,  The Aug.  21,  P.53 

Dancing  Days  Sept.  18,  P.  109 

Dead  Line,  The July  24.  P.  58 

Dangerous  Friends  Sept.  25,  P.  67 

Devil's  Dice  -Aug.  7,  P.  79 

Devil's  Gulch,  The Aug.  28.  P.  58 

Devil's  Island Oct.  30.  P.  97 

Dice  Woman,  The ..July  17,  P.  57 

Dippy  Tar,  A Sept.  25,  P.  65 

Dodging  Trouble Nov.  20,  P.  55 

Don  Juan's  Three  Nights Oct.  16,  P.  63 

Doubling  With  Danger Aug.  7,  P.  81 

Duchess  of  Buffalo,  The Aug.  7,  P.  79 

Dude  Cowboy,  The Nov.  13,  P.  59 

Dummy  Love  _ Aug.  28,  P.  58 

Everybody’s  Acting .. Oct.  16,  P.  63 

Ella  Cinders  June  12.  P.  98 

Eve’s  Leaves  — June  26.  P.  47 

Excess  Baggage  Aug.  7,  P.  79 

Flame  of  the  Argentine Sept.  4,  P.  92 

Flame  of  the  Yukon,  The July  31,  P.  64 

Flames Oct.  2,  P.  97 

Flaming  Romance Nov.  20,  P.  55 

Flashing  Fangs Oct.  2,  P.  95 

Fools  of  Fashion _ Sept.  11,  P.  59 

Footloose  Widows  June  26.  P.  45 

For  Alimony  Only ..Oct.  16,  P.  61 

Forever  After  Sept.  25,  P.  65 

Forlorn  River  Aug.  7,  P.  80 

For  Wives  Only Nov.  6,  P.  89 

Fourth  Alarm,  The Oct.  16,  P.  63 

Gentle  Cyclone  July  31,  P.  65 

Get  'Em  Young  Oct.  23,  P.  00 

Gigolo  - _ July  24,  P.  56 

Gigolo  Sept.  25.  P.  67 

Glenister  of  the  Mounted June  12,  P.97 

God  Gave  Me  Twenty  Cents Nov.  13.  P.  60 

Golden  Web.  The May  15.  P.  138 

Great  Deception,  The July  17.  P.57 

Greater  Glory,  The May  15,  P.  136 

Flair  Trigger  Baxter Oct.  16,  P.  62 

Hard  Boiled  — June  26,  P.  45 

Hearts  and  Spangles June  12,  P.  97 

Hell  Bent  fer  Heaven July  10.  P.  79 

Hell's  Four  Hundred May  15,  P.  137 

Her  Honor  the  Governor - Aug.  28,  P.  59 

Her  Man  o’  War .. Nov.  6,  P.  89 

Here  Comes  Charlie July  10,  P.  82 

Hidden  Way,  The Oct.  16,  P.  63 

Fligh  Hand.  The  — Oct.  30.  P.  97 

His  New  York  Wife Dec.  18,  P.  49 

His  Private  Life - May  29,  P.  129 

Hitchln'  Up  - July  3.  P.  53 

Hold  Still  Oct.  23,  P.  00 

Honest  Injun  „ July  17,  P.  57 

Hoot  Mon Nov.  27,  P.  87 

House  Without  a Key,  The Dec.  4,  P.  61 

Humdinger,  The Oct.  30,  P.  98 

Ice  Cold  Cocos — June  19,  P.  57 

Imposter,  The  — May  1,  P.  62 

Into  Her  Kingdom July  24,  P.  55 

Is  That  Nice Oct.  30,  P.  98 

Isle  of  Retribution,  The May  22,  P.  62 

It Dec.  11,  P.  49 

It  Must  Be  Love - -Sept.  11,  P.59 

It’s  the  Old  Army  Game May  1,  P.  63 

Jade  Cup,  The — June  19,  P.  57 

Desire Dec.  18,  P.  49 

Jolly  Tars Sept.  4.  P.  90 

Just  Another  Blonde Dec.  4,  P.  60 

Kid  Boots  „ Oct.  16,  P.  63 

Kikl  May  1,  P.  62 

King  of  the  Pack,  The Aug.  21,  P.  55 

Kiss  Papa  Aug.  21,  P.  55 

Laddie Oct.  2,  P.  95 

Ladies  At  Play Nov.  20,  P.  55 

Last  Frontier,  The Oct.  16,  P.  62 


Lew  Tyler’s  Wives July  10,  P.  79 

Lone  Hand  Saunders Oct.  9,  P.  61 

Long  Fliv  the  King June  19,  P.  55 

Lost  at  Sea - - Sept.  4,  P.  90 

Man  of  the  Forest,  The Nov,  27,  P.  88 

Love  Magic  June  12,  P.  98 

Love  ’Em  and  Leave  ’Em Nov.  27,  P.  88 

Man  Bait Dec.  18,  P.  49 

Man  Four  Square,  A Nov.  6,  P.  90 

Mantrap  - May  29,  P.  131 

Masquerade  Bandit,  The June  26,  P.  45 

Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night - July  17,  P.  57 

Men  of  Steel Nov.  27,  P.  87 

Midnight  Follies Nov.  27,  P.  88 

Midnight  Lovers  Oct.  23,  P.  00 

Millionaire  Policeman,  The May  1,  P.  64 

Mismates Nov.  6,  F,  89 

Miss  Nobody  - - June  19,  P.  57 

Mister  Wife  July  31,  P.  64 

Mona  Lisa,  The - Nov.  13,  P.  62 

Move  Along  — Aug.  21,  P.  54 

Mr.  Cinderella  May  8,  P.  129 

Mulhall's  Great  Catch July  24,  P.  58 

My  Kid  .. Sept.  18,  P.  110 

Nervous  Wreck,  The Oct.  16,  P„  61 

New  York Dec.  18,  P.  48 

Night  Cry,  The May  8,  P.  130 

North  Star  May  8,  P.  130 

Nothing  Matters  June  26.  P.  47 

Oh,  What  a Night .....Nov.  27,  P.  87 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The July  10,  P.  82 

Open  Spaces  Nov.  20,  P.  55 

Out  of  the  West Oct.  9,  P.  63 

Outlaw  Express,  The Dec.  4,  P.  61 

Palm  Beach  Girl,  The May  1,  P.  63 

Pals  First  July  10,  P.  79 

Pals  in  Paradise Nov.  20,  P.  55 

Prince  of  Tempters -Nov.  6,  P.  89 

Papa's  Pest  June  5.  P.  63 

Paradise  Sept.  4,  P.  90 

Partners  Again  July  3,  P.  53 

Passionate  Quest,  The July  24,  P.  58 

Pink  Elephants Nov.  13,  P.  59 

Poor  Girl's  Romance,  A June  5,  P.  63 

Prince  of  Tempters Nov.  6,  P.  89 

Puppets  June  12,  P.  97 

Quarterback,  The Oct.  30,  P.  98 

Racing  Blood  - June  26,  P.  46 

Ranson’s  Folly  May  29,  P.  129 

Risky  Business  — Sept.  18,  P.  109 

Romance  of  a Million  Dollars,  The Aug.  14,  P.  52 

Rose  of  the  Tenements Dec.  4,  P.  61 

Sandy  May  1,P.  62 

Sap,  The  ...» - May  22,  P.  63 

Satan  Town  Aug.  14,  P.  52 

Savage,  The  June  5,  P.  64 

Say  It  Again May  15,  P.  138 

Sea  Beast,  The May  15,  P.  136 

Sea  Wolf,  The July  31,  P.  64 

Senor  Daredevil  June  26,  P.  47 

Seventh  Bandit,  The May  8,  P.  131 

Shameful  Behavior  Oct.  23,  P.  OO 

Shamrock  Handicap,  The May  8,  P.  128 

Shipwrecked  July  3,  P.  54 

Shore  Shy  — May  8,  P.  129 

Show  Off,  The Sept.  4,  P.91 

Sign  of  the  Claw,  The May  29,  P.  130 

Silence  June  5.  P.  64 

Silent  Lover,  The Dec.  18,  P.  48 

Silent  Power.  The Aug.  28,  P.  59 

Skyrocket,  The  May  8,  P.  128 

Social  Flighwayman,  The June  12,  P.  98 

Shell  Socked — Nov.  6,  P.  90 

Smith’s  Surprise Dec.  18,  P.  49 

Solid  Gold  Aug.  21,  P.53 

Son  of  the  Sheik - July  3,  P.  55 

Sparrows  - June  26,  P.  47 

Speed  Limit,  The July  31,  P.  64 

Speeding  Venus,  The Aug.  14,  P.  52 

Sporting  Lover,  The May  29,  P.  130 

Stepping  Along Dec.  4,  P.  60 

Still  Alarm  May  22,  P.  62 

Strong  Man,  The Sept.  11,  P.  59 

Subway  Sadie  — July  31.  P.65 

Sunny  Side  Up July  31,  P.  64 

Syncopating  Sue  Oct.  23.  P.  00 

Teacher,  Teacher  Oct.  23,  P.  OO 

That  Model  From  Paris , Sept.  1 1,  P.  59 

The  Masked  Woman  Oct.  23,  P.  00 

Through  Thick  and  Thin July  3,  P.  54 

Thundering  Fleas  July  3,  P.  53 

Till  We  Eat  Again June  19.  P.  55 

Tin  Gods  July  17,  P.57 

Tom  and  His  Pals .. Oct.  16,  P.  61 

Tony  Runs  Wild June  12,  P.99 

Twlnkletoes - Nov.  20,  P.  55 

Twisted  Triggers  Sept.  25.  P.  65 

Two  Gun  Man,  The July  10,  P.  79 

Unfair  Sex.  The - Oct.  2,  P.  95 

Unknown  Cavalier,  The Nov.  13,  P.  59 

Unknown  Soldier,  The - — June  19,  P.  55 

Unknown  Treasures  July  10,  P.81 

Up  in  Mabel's  Room July  3,  P.  53 

Uppercuts  Sept.  25,  ,P  67 

Valley  of  Bravery,  The June  12,  P.98 

Vision,  The  - June  26.  P.  45 

We’re  in  the  Navy  Now .Nov.  20,  P-  55 

West  of  Broadway -Oct.  16,  P.  62 

White  Black  Sheep,  The Dec.  11,  P.  49 

Who  Hit  Me Aug.  7,  P.  Hi 

Who’s  My  Wife? July  10,  P.  80 

Who’s  Who  Aug.  28,  P.  59 

Wife  Shy  - Oct.  16,  P 62 

Wilderness  Woman,  The May  22,  P-  62 

Wise  Guy,  The June  5,  P.  64 

Woman's  Heart,  A - Oct.  9,  P.  61 

You'd  Be  Surprised Aug.  14,  P.  52 

Young  April  Aug.  28,  P.  60 
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HAROLD  LLOYD  has  another  production  rich  in  comedy  in  “ The  Kid  Brother  according  to  com- 
ment following  the  preview  of  his  latest  Paramount  release.  Lewis  Milestone  and  Ted  Wilde  directed. 
Walter  Lundin  handled  the  camera. 
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Tiffany 

“Husband  Hunters”  in  Work 
Mae  Busch,  Walter  Hiers,  Robert  Cain, 
Charles  Delaney,  Jean  Arthur,  Duane 
Thompson,  Mildred  Harris  and  Jimmy 
Harrison  are  now  at  work  on  “Husband 
Hunters.” 

Sierra 

Balsliofer  Closes  With  Charnas 
Fred  J.  Balshofer  has  closed  with  Harry 
Charnas,  president  of  the  Standard  Film 
Service,  for  a series  of  five  fast  action 
speed  dramas  featuring  William  Barry- 
more, for  the  territory  of  Michigan,  Ohio, 
Kentucky  and  Western  Pennsylvania. 

Gotham 

“Catch  as  Catch  Can”  for  Wm.  Fairbanks 
William  Fairbanks,  who  is  making  a 
series  of  eight  action  dramas  for  Lumas, 
will  have  for  his  next  picture  “Catch  as 
Catch  Can.” 

Sterling  Pictures 

Select  Roy  Clements’  Second 
“Wanted — A Coward”  will  be  the  second 
production  made  for  Sterling  release  by 
Roy  Clements  Productions. 

Columbia 

Complete  “Birds  of  Prey”  Cast 
William  Craft  will  direct  Priscilla  Dean 
in  “Birds  of  Prey.”  Hugh  Allan,  Gustav 
von  Seyffertitz,  Sydney  Bracy,  Ben  Hen- 
dricks, Jr.,  William  Tooker  and  Fritz 
Becker  are  in  the  supporting  cast. 

Imported  Pictures  Corp. 

Randolph  Theatre  Books  “Boulevard” 

The  Randolph  theatre,  Chicago,  started 
the  American  premiere  of  “On  the  Boule- 
vard” on  Christmas  Day.  This  picture  was 
produced  by  the  Eichberg  Film  of  Berlin 
and  was  directed  by  Richard  Eichberg. 

Chadwick 

Hank  Mann  with  Betty  Compson 

Hank  Mann  has  been  signed  for  a com- 
edy role  in  “Ladybird,”  Betty  Compson’s 
first  vehicle  for  this  company. 

Prepare  “Shamrock  and  Rose” 

Preparations  are  being  made  for  the  early 
production  of  “Shamrock  and  the  Rose.” 
Josephine  Quirk  has  completed  the  scenario. 

Fox 

Son  of  Pantages  with  Mix 
Lloyd  Alexander  Pantages  is  playing  with 
Tom  Mix  in  “The  Last  Trail,”  being  di- 
rected by  Lew  Seiler. 

F.  B.  O. 

William  Bakewell  in  “Mother” 

William  Bakewell  has  been  given  a role 
in  “Mother,”  in  which  Belle  Bennett  is 
starred. 


Fred  Thomson  and  Boy  Scouts  in  “A 
Regular  Scout,”  an  F.  B.  O.  release 
which  has  been  endorsed  by  the  Boy 
Scouts  of  America.  David  Kirkland 
directed  this  production  while  Cam- 
eraman Ross  Fisher  is  responsible 
for  the  photography. 

Cast  for  “Hello  Bill” 

Margaret  Morris  has  been  selected  by 
Edwin  King  to  play  the  feminine  role  in 
the  forthcoming  production  based  on  the 
B.  P.  O.  Elks,  tentatively  titled  “Hello 
Bill.” 

Garnet  Weston  is  Signed 
Garnet  Weston  is  the  latest  addition  to 
the  writing  forces.  He  has  been  selected 
to  prepare  the  next  starring  vehicle  for 
Alberta  Vaughn. 

United  Artists 

Picture  Edition  for  “Resurrection” 

Arrangements  have  been  made  whereby 
Crosset  & Dunlap  will  immediately  publish 
a motion  picture  edition  of  Count  Leo 
Tolstoy’s  “Resurrection.” 

“Venice”  Has  Cameraman  Change 

George  Barnes  is  now  chief  cinematog- 
rapher for  Constance  Talmadge’s  newest 
picture,  “The  Vamp  of  Venice.” 

Educational 

Complete  “Have  Courage ” 

Billy  Dooley’s  third  comedy  for  this  sea- 
son, titled  “Have  Courage,”  has  been  com- 
pleted. 

Anne  Cornwall  Finishes  Another 
“Cool  Off!”  the  second  Christie  comedy 
featuring  Anne  Cornwall,  has  been  com- 
pleted. 


Universal 

Hersholt  Picture  Nears  Finish 
“Alias  the  Deacon,”  in  which  Jean  Her- 
sholt is  starred,  is  rapidly  nearing  comple- 
tion under  the  direction  of  Edward  Sloman. 

Eight  Features  on  Schedule 
Eight  big  features  scheduled  for  pro- 
duction are : “Lea  Lyon,”  directed  by  Ed- 
ward Sloman ; “Fast  and  Furious,”  directed 
by  William  A.  Seiter ; “Let’s  Go  Home,” 
directed  by  Lynn  Reynolds ; “Cheating 
Cheaters,”  directed  by  Edward  Laemmle ; 
“Thunderhoofs,”  directed  by  Henry  McRae. 

Second  Collegian  Series  at  Work 

Nat  Ross,  director  of  the  new  “Collegian” 
series  written  by  Carl  Laemmle,  Jr.,  started 
work  on  the  first  of  the  ten  two-reelers. 

“Uncle  Tom”  Company  Returns 
“Uncle  Tom’s  Cabin”  company,  which  has 
been  wandering  about  the  Mason  and  Dixon 
line  for  almost  eight  weeks,  is  back  at  the 
studio. 

Anthony  Heads  Titlers 

Walter  Anthony  has  been  assigned  to  the 
head  of  the  title  writing  department.  He 
is  under  a long  term  contract. 

Pro-Dis-Co 

Clyde  Cook  in  “White  Gold” 

Clyde  Cook  has  been  put  to  work  in 
“White  Gold,”  the  William  K.  Howard  pic- 
ture starring  Jetta  Goudal. 

Jack  Duffy  is  Borrowed 
Jack  Duffy  has  been  borrowed  from  the 
Christie  comedies  for  a prominent  role  in 
“No  Control.” 

Pathe 

“Man  From  Hardpan”  in  Work 

Leo  Maloney  is  working  on  his  latest 
production,  “The  Man  From  Hardpan.” 
Ford  L.  Beebe  wrote  the  scenario  for  this 
picture. 

“Anything  Once”  for  Laugh  Month 

Mabel  Normand’s  comedy  contribution  to 
Laugh  Month  is  “Anything  Once.”  Theo- 
dore Von  Eltz  again  appears  as  her  lead- 
ing man.  James  Finlayson  and  Max  David- 
son contribute  to  the  fun. 

Mae  Busch  Heads  Roach  Comedy 
Mae  Busch  plays  the  leading  role  for 
Hal  Roach  in  a new  Hal  Roach  Star  com- 
edy recently  started  by  Fred  Guiol. 

“Jewish  Prudence”  for  Davidson 

“Jewish  Prudence”  is  the  title  chosen  for 
the  Hal  Roach  comedy  upon  production  of 
which  Leo  McCarey  has  just  started.  Max 
Davidson  will  portray  the  featured  role. 
Gaston  Glass  and  Martha  Sleeper  are  also 
in  the  cast. 

Paramount 

“Sheiks  and  Shebas”  in  Schedule 
Under  the  title  of  “Sheiks  and  Shebas,” 
the  picture  of  youth  will  be  launched  Jan- 
uary 15.  Arthur  Rosson  will  direct.  Charles 
Rogers  will  be  the  leading  man. 
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Mendez  to  Direct  Polo.  Negri 
Lothar  Mendez  will  pilot  Pola  Negri 
through  her  next  starring  vehicle,  “Con- 
fession,” as  his  first  assignment. 

Sam  Heilman  is  Signed 

Sam  Heilman  has  been  signed  to  write 
an  original  story  to  be  used  for  one  of  the 
comedy  stars. 

Frank  Campeau  Added  to  “ Rain ” Cast 
Frank  Campeau  has  been  assigned  to  the 
cast  of  Douglas  MacLean’s  new  picture, 
“Let  It  Rain.”  Shirley  Mason  has  the 
leading  feminine  role. 

Cantor’s  Film  Launches  New  Year 

Eddie  Cantor’s  newest  comedy  starring 
vehicle,  “Special  Delivery,”  will  be  the  first 
production  to  be  started  for  1927.  William 
Goodrich  will  direct. 

First  National 

“ Lunatic ” Being  Edited  and  Cut 
A1  Rockett  is  cutting  and  editing  “The 
Lunatic  at  Large,”  Leon  Errol’s  second 
comedy  for  this  company. 

Cline  to  Direct  “ Road  to  Romance” 

Eddie  Cline  has  been  signed  to  handle 
the  megaphone  on  “The  Road  to  Romance.” 
The  story  is  by  A1  Boasberg  and  was 
adapted  by  Rex  Taylor. 

“River”  Has  Title  Change 
The  title  of  “The  River”  has  been  defi- 
nitely changed  to  “The  Notorious  Lady.” 
Lewis  Stone  and  Barbara  Bedford  are  fea- 
tured. 

Purchase  William  Pelley  Story 

Contracts  have  been  closed  covering  the 
purchase  of  world  motion  picture  rights 
in  a story  entitled  “The  Sunset  Derby,”  by 
William  Dudley  Pelley. 

“Lily  of  Laundry”  for  Anna  Nilsson 
“Lily  of  the  Laundry”  will  be  the  title 
of  a picture  featuring  Anna  Q.  Nilsson 
and  which  will  be  released  during  the  sum- 
mer. 

Metro-Goldwyn-Mayer 

“Annie  Laurie”  is  Completed 

Camera  work  has  been  completed  on 
“Annie  Laurie,”  Lillian  Gish’s  new  starring 
vehicle,  which  John  S.  Robertson  directed. 

Two  Have  New  York  Premieres 
“The  Fire  Brigade”  had  its  first  showing 
in  New  York  at  the  Central  theatre,  while 
“Tell  It  to  the  Marines”  had  its  first  show- 
ing at  the  Embassy. 

Gilbert  Starts  “Twelve  Miles  Out” 

John  Gilbert  has  commenced  work  on 
“Twelve  Miles  Out”  under  the  direction  of 
Jack  Conway. 

“Trail  of  Ninety-Eight”  in  Work 

Clarence  Brown  has  put  “The  Trail  of 
Ninety-eight,”  by  Robert  Service,  into  pro- 
duction. 

Title  New  McCoy  Picture 
The  title  of  Tim  McCoy’s  new  historical 
Western  will  be  “Winners  of  the  Wilder- 
ness.” Included  in  the  cast  are  Roy  D’Arcy, 
Joan  Crawford,  Frank  Currier,  Tom 
O’Brien,  Louise  Lorraine,  Edward  Connelly 
and  other  players. 

Report  Shows  Sharp 

Decline  in  Exports 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C,  Dec.  28.— Octo- 
ber  exports  of  motion  picture  films  showed 
a decided  drop  from  previous  months,  to- 
talling 20,417,005  feet,  with  a value  of 
$660,218,  as  compared  with  29,538,876  feet, 
with  a value  of  $901,379,  in  September,  it 
is  shown  by  figures  just  compiled  by  the 


MERVYN  LE  ROY 

Comedy  constructor  for  First  National  Pro- 
ductions at  the  studios  at  Burbank,  Cal., 
wrote  the  gags  for  “Twinkletoes,”  Colleen 
Moore’s  current  First  National  picture. 

Bureau  of  Foreign  and  Domestic  Com- 
merce. All  classes  of  film  shared  in  the 
decline. 

Shipments  of  positive  film  for  the  month  to- 
talled 15,407,639  feet,  valued  at  $452,484,  against 
22,959,209  feet,  valued  at  $634,375,  in  September, 
the  most  important  markets  for  this  class  being 
Canada,  2,054,090  feet;  Australia,  1,883,523  feet, 
and  Argentina,  1,624,861  feet.  Negative  exports 
totaled  331,605  feet,  valued  at  $112,607,  against 
584,270  feet,  valued  at  $122,373,  the  best  mar- 
ket being  the  United  Kingdom,  193,429  feet. 


Levine  Made  Manager 

( Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— George  Levine 
has  been  appointed  Minneapolis  branch 
manager  of  Warner  Brothers.  He  has 
been  doing  special  work  in  the  Middlewest 
the  past  year. 


Warners  Sign  Hal  Mohr 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28. — Hal  Mohr,  who 
photographed  “The  Third  Degree,”'  has 
been  signed  for  a long  term  by  Warner 
Brothers.  His  next  will  be  Monte  Blue’s 
“Bitter  Apples.” 

Sheehan’s  Busy  Career 
Mirrors  T rade  Romance 

( Continued  from  page  32) 

hibitors  in  these  new  fields  that  the  pro- 
duction department  was  pressed  to  its 
utmost  capacity  to  deliver  the  product  he 
required.  On  his  first  official  trip  abroad  in 
1916  he  established  branch  offices  in  the 
British  Isles,  and  later  in  the  Scandinavian 
countries,  Holland,  Germany,  Italy,  Spain, 
France  and  all  other  European  nations.  He 
invaded  South  America,  and  during  the 
succeeding  five  years  carried  out  operations 
in  Africa,  Australia  and  the  Far  East.  To- 
day Fox  Films  has  160  branch  distribution 
offices  in  49  countries  outside  the  United 
States. 

Mr.  Sheehan  next  organized  Fox  News, 
the  semi-weekly  reel  of  world  events.  This 
in  itself  was  a tremendous  task  because  of 
long-established  competition.  For  one 
thing,  Mr.  Sheehan  chose  for  Fox  News 


thoroughly  trained  editors — newspaper  men 
who  knew  how  to  get  news  and  knew  how 
to  handle  it  when  they  got  it. 

More  than  eleven  hundred  cameramen, 
stationed  in  every  important  part  of  the 
world,  daily  send  their  exposed  negative 
to  the  New  York  Studio. 

There  it  is  screened  in  the  editorial  pro- 
jection room  and  from  it  single  reels  are 
assembled  twice  a week.  With  every  min- 
ute of  every  revolution  of  the  globe  an 
issue  of  Fox  News  is  being  shown  on  the 
screen  of  a theatre  in  some  part  of  the 
world. 

Produced  Single  Reels,  Too 

It  was  during  the  early  days  of  Fox 
News  that  Mr.  Sheehan  carried  out  the 
idea  of  producing  single  reels  of  an  essen- 
tially educational  nature.  Everywhere 
leading  educators  gave  their  enthusiastic 
support  to  the  plan.  With  its  scenic,  trav- 
elogue, technical  and  educational  features, 
Fox  Films  maintains  one  of  the  most  ex- 
tensive and  completely  equipped  organiza- 
tions of  its  kind  in  existence.  At  the 
present  time  its  cameramen  are  filming 
subjects  of  "wide  variety  in  Africa,  South 
America,  China  and  Australia.  Another 
expedition  is  exploring  the  Polar  regions 
of  North  America. 

Mr.  Sheehan  next  turned  to  studio  pro- 
duction activities.  With  a knowledge  of 
the  wants  of  exhibitors,  and  more  par- 
ticularly the  public,  he  temporarily  di- 
vorced himself  from  the  sales  and  dis- 
tribution divisions  and  went  to  Los 
Angeles,  where  Fox  Films  maintains  two 
vast  studios,  one  in  Hollywood  and  an- 
other at  Fox  Hills,  between  Hollywood 
and  Santa  Monica. 

The  Hollywood  studio,  at  Sunset  Boule- 
vard and  Western  avenue,  is  divided  into 
two  sections  by  Western  avenue.  Com- 
bined, these  sections  comprise  eighteen 
acres.  The  Fox  Hills  studio  covers  a plot 
of  125  acres.  Upon  this  site  are  a number 
of  mammoth  outdoor  sets  of  permanent 
construction.  These  include  reproductions 
of  American,  French,  Spanish,  Irish,  Si- 
amese, Chinese,  Japanese  and  English  cities 
and  villages,  the  replica  of  an  ancient  vil- 
lage in  Mexico,  various  type  of  village  and 
city  streets,  a massive  steel  sky-backing 
essential  in  the  reproduction  of  outdoor 
scenes,  the  Tom  Mix  Rancho  and  hundreds 
of  other  buildings  and  settings.  These 
stage  settings  represent  an  investment  of 
$5,000,000. 

Takes  Charge  of  Production 

Establishing  himself  in  Hollywood  last 
fall,  Mr.  Sheehan  assumed  active  charge 
of  production.  It  was  under  Mr.  Sheehan’s 
supervision  that  Raoul  Walsh  mapped  out 
the  cinema  trail  through  which  “What 
Price  Glory”  emerged  as  a motion  picture 
to  be  hailed  as  a “screen  achievement.” 
From  early  morning  until  late  at  night  he 
is  in  constant  touch  with  every  operating 
unit.  When  it  is  pointed  out  that  Fox 
Films  will  produce  52  feature  pictures,  52 
comedies,  26  educational  subjects,  and  104 
issues  of  its  News  Reel  during  the  coming 
season  even  the  layman  can  get  some  idea 
of  the  responsibilities  Mr.  Sheehan  has 
assumed.  The  production  of  such  a wide 
variety  of  entertainment  involves  the  out- 
lay of  many  millions  of  dollars  each  year. 
Upon  him  rests  also  the  responsibility  of 
choosing  the  material.  He  is  constantly 
forming  contacts  with  the  literary  leaders 
of  the  world. 

It’s  a pretty  big  job  that  Mr.  Sheehan 
has  on  his  hands,  yet  somehow  he  seems 
to  manage  it  with  no  apparent  effort.  Per- 
haps the  secret  lies  in  his  simple  directness. 
He  has  the  gift,  among  others,  of  going 
straight  to  the  point.  There  is  no  lost 
motion.  Then  again,  it  may  be  a matter  of 
vision.  His  clear-eyed  penetration  is  little 
less  than  uncanny. 
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SAN  FRANCISCO 

SAN  FRANCISCO.— John  C.  Moore, 
formerly  of  San  Diego,  where  he  operated 
the  Victory,  has  obtained  Air  Dome  the- 
atre at  Lincoln,  Cal.,  from  the  Tlios.  O’Day 
Estate.  . . At  the  regular  Wednesday 

luncheon  of  the  Public  Spirit  Club  Morgan 
A.  Walsh,  branch  manager  of  Warner 
Brothers,  was  the  guest  speaker.  Mr. 
Walsh  took  for  his  subject  “The  Motion 
Piture  Industry  as  Related  to  the  World 
of  Commerce.”  . . . With  six  theatres  now 
in  operation  in  the  immediate  S.  F.  Bay 
District,  and  three  new  ones  to  go  under 
construction  at  once,  Ackerman  and  Harris 
will  continue  an  aggressive  building  plan 
until  they  have  one  of  the  largest  inde- 
pendent chains  on  the  Pacific  Coast.  . . . 
Loew’s  Warfield  assessed  holders  of  passes 
5 cents  on  each  pass  as  a tax.  And  each  one 
of  those  extra  nickels  went  to  the  “Cheer 
Fund,”  and  everybody’s  glad  to  pay  it,  too. 

PHILADELPHIA 

PHILADELPHIA.— The  personnel  of 
the  Pennsylvania  Board  of  Motion  Picture 
Censors  has  been  increased  to  twelve  by 
the  appointment  of  Mrs.  Bessie  Webster 
of  Pittsburgh.  . . . The  Melba,  Renshaw,  has 
been  taken  over  by  Walsh  and  McFadden, 
who  operate  a chain  of  theatres  in  the 
anthracite  section.  . . . H.  W.  Topal  of  New 
York,  has  been  assigned  to  cover  the  Wil- 
liamsport section  for  P.  D.  C.,  succeeding 
Ralph  Adelcr,  who  has  been  permanently 
transferred  to  the  New  York  office  of  the 
company  to  assist  Lew  Metzger,  general 
sales  manager.  . . . The  Opera  House,  Co- 
lumbia, Pa.,  formerly  operated  by  Harry 
Nayor,  has  been  leased  by  Dan  Nigley.  . . . 
Frank  Mackmer  has  taken  over  the  Mc- 
Veytown  theatre,  McVeytown,  Pa.,  under  a 
lease.  This  theatre  was  formerly  operated 
by  Clyde  D.  Klinger.  . . . James  Clay,  who 
has  been  manager  of  the  Franklin  Theatre 
Company’s  house  in  Reading,  has  resigned 
and  has  been  succeeded  by  Clarence 
Latchow,  who  was  formerly  manager  of 
the  Arcadia  in  Reading.  . . . Luke  Gring, 
general  manager  of  the  George  Bennethum 
interests  in  Pottstown,  has  severed  his  rela- 
tions with  that  company  and  will  act  as 
managing  director  for  a new  Chambersburg 
house  in  which  he  is  financially  interested. 

ALBANY 

ALBANY. — Frank  Green,  owner  of  a 
theatre  in  Castleton,  is  hobbling  about  these 
days  with  an  injured  knee,  the  result  of  a 
bad  fall.  . . . Dave  Seymour  will  relinquish 
the  reigns  at  the  Pontiac  in  Saranac  Lake 
on  January  3,  and  every  exchange  in 
Albany  wishes  him  the  best  of  luck  in 
whatever  may  be  his  new  venture.  . . . 
The  Men’s  Club  at  Chichester  has  been 
discontinued  and  no  more  pictures  are  be- 
ing booked.  . . . George  Cohen  of  New- 
burgh, has  sold  his  theatres  to  Charles 
Swazzo  of  New  York  City,  and  will  devote 
his  time  exclusively  to  his  hotel.  . . . Louis 
Saperstein  has  replaced  Zeh  Epstein  as 


L.  Broening  held  the  camera  for  “Rose 
of  the  Tenements,”  the  F.  B.  O.  re- 
lease directed  by  Phil  Rosen.  In 
these  scenes  are  Shirley  Mason, 
Johnny  Harron,  Valentina  Zimina  and 
Jesse  Devorska. 

manager  of  the  American  in  Troy.  . . . 
Jake  Rosenthal  will  stage  a midnight  show 
at  the  Rose  in  Troy  on  New  Year’s  eve, 
furnishing  all  patrons  with  paper  hats, 
while  the  entertainment  will  include  vaude- 
ville as  well  as  pictures  and  an  augmented 
orchestra.  . . . The  American  in  Canton, 
has  a large  new  electric  sign.  . . . The 
Capitol  in  Whitehall  was  in  darkness  one 
night  last  week  when  trouble  developed 
with  the  electric  light  plant.  . . . The  Avon 
in  Watertown  is  staging  a harmonica  con- 
test two  nights  a week  and  from  the  neigh- 
boring village  of  Philadelphia  comes  an 
entire  club  of  harmonica  players.  . . . 
Senator  Leonard  R.  Lipowicz  of  Buffalo, 
motion  picture  theatre  owner,  has  been 
among  the  first  ones  to  take  the  customary 
oath  of  office,  coming  to  Albany  for  that 
purpose  last  week.  . . . Employees  of  va- 
rious motion  picture  theatres  in  this  city 
and  vicinity  fared  well  on  Christmas  Day. 
C.  H.  Buckley,  owner  of  the  Leland  and 
the  Clinton  Square,  presented  every  person 
in  his  employ  with  a brand  new  five-dollar 
gold  piece,  and  in  addition  to  this,  Alec 
Sayles,  manager  of  the  Leland,  and  John 
Garry,  manager  of  the  Clinton  Square,  re- 


ceived other  handsome  presents  from  Mr. 
Buckley.  Theatres  in  Troy  and  Schenec- 
tady also  found  employees  smiling  on 
Christmas  Day,  following  receipts  of  pres- 
ents from  the  owners.  The  spirit  of  Christ- 
mas also  prevailed  along  Film  Row  in  Al- 
bany, and  all  managers  were  remembered 
by  their  office  force. 

DES  MOINES 

DES  MOINES. — A special  pre-view  of 
the  best  film  to  be  shown  in  the  Blank 
houses  during  the  next  week,  is  regularly 
held  for  members  of  the  Parent-Teacher 
association,  newspaper  reporters  and  mo- 
tion picture  committees  of  various  women’s 
clubs,  at  the  Strand  every  Saturday  morn- 
ing. . . . “The  Big  Parade”  showed  for  a 
week  at  the  Berchel,  a legitimate  house 
the  week  ending  Dec.  12.  Interest  increased 
consistently  and  the  picture  played  to  two 
performances  daily.  The  box  office  receipts 
were  satisfactory.  Harold  Cavanaugh  man- 
ages the  house. 

ST.  LOUIS 

ST.  LOUIS. — Radio  transmission  of  mo- 
tion pictures  was  pictured  by  Dr.  E.  F.  W. 
Alexanderson,  consulting  engineer  for  the 
General  Electric  Company  of  Schenectady, 
N.  Y.,  and  the  Radio  Corporation  of 
America,  in  an  address  before  the  St.  Louis 
section  of  the  American  Institute  of  Elec- 
trical Engineers.  . . . The  Farmington  En- 
tertainment Company  headed  by  Dr.  C.  A. 
Tetley  plans  to  erect  a new  theatre  in 
Farmington.  . . . The  screen  spectacle  of 
the  International  Eucharistic  Congress  dis- 
tributed by  Fox  Films  opens  a four-day 
run  at  the  Odeon  on  January  4.  It  is  be- 
ing sponsored  by  a large  group  of  socially 
prominent  women.  . . . Robert  C.  Cluster 
of  Johnston  City,  111.,  who  operates  the 
Grand  in  Sparta,  was  in  that  city  to  look 
over  several  prospective  sites  for  another 
theatre.  . . . He  also  visited  Coulterville, 
111.,  where  he  plans  another  theatre.  Coul- 
terville until  recently  had  two  theatres  but 
a consolidation  eliminated  one  of  the 
houses.  . . . The  Civic  Union  of  St.  Louis, 
Mo.,  an  offspring  of  the  Board  of  Re- 
ligious Organizations,  is  planning  a cam- 
paign against  motion  pictures  and  the- 
atrical performances  that  do  not  measure 
up  to  the  standards  prescribed  by  the  or- 
ganization. . . . Plans  for  the  reopening  of 
the  Delmonte  are  under  way.  . . . Visitors 
of  the  week  included:  “Doc”  Tetley  of 
Farmington,  Mo.;  Bob  Cluster  of  Johnston 
City,  111.;  Oscar  Wesley,  Gillespie,  111.;  J. 
Roman,  Beula,  111. ; Rex  Barrett,  Alton, 
111.;  /.  Schmidt,  Pocahontas,  111.;  Henry 
l^owry,  Highland,  111. ; S.  E.  Brady,  Cape 
Girardeau,  Mo.,  and  5.  E.  Pertle,  Jersey- 
vi lie.  111. 


Dorothea  Weeks  Is  Wed 

(Special  to  the  Herald) 

NEW  YORK,  Dec.  28.— Dorothea  Weeks, 
daughter  of  George  Weeks,  head  of  the 
Paramount  short  features  department,  was 
wed  recently  to  Robert  S.  Mapletoft. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  N ational  Classified  Advertising  Medium 


Position  W anted 


WHAT  HAVE  YOU  TO  OFFER  a man  of 
thirty-five,  married,  with  a long  and  successful 
record  as  the  Manager  of  a Theatre  Circuit?  If 
you  have  a theatre  which  needs  new  blood,  get 
in  touch  with  me.  Just  one  good  house  is  all  I 
want — but  it  must  be  a good  one.  Guarantee  and 
bonus  is  the  way  I work.  Get  in  touch  with  me. 
Address  Box  200,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 


COMPETENT  VIOLIN  LEADER  — Fifteen 
years’  vaudeville  and  picture  experience.  Library; 
union;  reliable.  Florida  preferred.  Address  H. 
Hamper,  27  Belmont  Street,  Carbondale,  Pa. 


OPERATOR  AND  ELECTRICIAN  with  ten 
years’  experience  wants  steady  position.  Wire  or 
write.  Operator,  Box  282,  Mason  City,  la. 


Organist  Wanted 


ORGANIST  WANTED:  Union;  male;  no 
fakers;  novelties,  jazz  and  classical.  Must  cue. 
Morton  Style  49.  Give  references  and  qualifica- 
tions. Address  Legion  Theatre,  Marshalltown,  la. 


Theatres  Wanted 


WANTED  TO  LEASE  OR  BUY  THEATRE— 
Illinois,  Iowa,  Indiana  preferred.  Must  be  in 
town  of  3,000  to  5,000.  No  competition,  and 
seven-day  town.  Have  cash  and  mean  business. 
Give  all  details  in  first  letter  of  what  you  have. 
Address  L.  J.  Bennett,  Liberty  Theatre,  Delavan, 
Illinois. 


WANTED  TO  LEASE  OR  BUY  theatre  in 
town  of  5,000  to  10,000.  Prefer  no  competition. 
Must  be  seven  day  town  and  good  paying  propo- 
sition, also  able  to  stand  investigation.  Illinois, 
Wisconsin  and  Michigan  preferred  or  further 
West.  Address  M.  Hanna,  607  North  Central 
Avenue,  Chicago,  Illinois. 


WANTED  TO  LEASE— Theatre  in  town  of 

3,000  to  10,000.  Must  be  seven  day  town.  Have 
the  cash  for  a good  place.  Give  complete  descrip- 
tion in  first  letter.  Address  Box  135,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


Theatres  for  Sale 


THEATRE  FOR  SALE— In  Illinois.  City  of 

9,000  population.  Good  reason  for  selling.  Ad- 
dress Box  205,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 


ONLY  THEATRE — Town  5,000.  Large  draw- 
ing power.  Building  three  story  solid  brick. 
Chance  to  buy  theatre  reasonably  in  adjacent 
towns  to  form  circuit.  Other  business  eompels 
selling.  Box  office  trial.  Price  $15,000;  $8,000 
cash.  Rest  like  rent.  No  agents.  Address  Box 
134,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Organs  for  Sale 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
Iitzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


MUST  MAKE  ROOM  FOR  NEW  ORGAN  at 
once.  Therefore,  will  cut  price  on  Wurlitzer 
Organ  Style  R,  now  in  use  at  our  Park  Theatre, 
to  $600  cash.  A real  bargain.  Address  “L” 
Theatre  Circuit,  2621  Vine  Street,  Cincinnati, 
Ohio. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 

FACTORY  RE-BUILT  AND  GUARANTEED 
Pipe  Organs.  Foto-players.  Seeburgs.  Repro- 
ducos. Wurlitzers.  Bartolas.  Cremonas.  Kim- 
balls. Robert  Mortons.  Kilgens.  Also  Piano 
uprights  and  grands.  Trade  and  terms.  Address 
D’Art  Ridge,  c/o  National  Theatre  Supply  Co., 
825  South  Wabash  Avenue,  Chicago,  Illinois. 


Chair  Repairs 


DO  YOUR  THEATRE  CHAIRS  need  repair- 
ing or  upholstering?  We  send  men  throughout 
the  country  to  do  this  work.  No  interference 
with  your  program.  WTite  us  for.  particulars. 
Address  Reliable  Theatre  Seat  Repair  Company, 
1223  S.  Wabash  Avenue,  Chicago,  111. 


CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines,  Iowa. 


Popcorn  Machine  for  Sale 


BUTTERKIST  POPCORN  MACHINE  FOR 
SALE — Electrical.  Practically  new.  A $900  ma- 
chine for  $300  Cash.  Have  no  suitable  space  for 
it.  Address  Columbia  Theatre,  2527  Vine  Street, 
Cincinnati,  Ohio. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES 
showing  population  and  seating  capacity,  per  M 
$7.50.  Without  population  or  seating  capacity 
$6.00  M.  2,500  Chain  Theatres  operating  from 
2 to  150,  $10.00  M,  guaranteed  97  per  cent  cor- 
rect. Ask  for  detailed  price  list.  A.  F.  Wil- 
liams, Mgr.,  166  W.  Adams  Street,  Chicago, 
Illinois. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


LOUIS  F.  FLEISCHER,  now  located  at  845 
S.  Wabash  Avenue,  Room  612.  Expert  repairing 
done  on  all  makes  of  projection  machines.  Esti- 
mates given  in  advance.  All  work  guaranteed. 
Service  at  all  hours.  Shop  phone  Wabash  9045. 
Residence  phone  Mohawk  2081. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 


THE  VIRGINIA  THEATRE,  a 600  seat  house, 
closes  its  doors  on  January  1.  All  equipment  for 
sale,  including  Style  K Wurlitzer  and  1 Typhoon 
fan.  Write  to  M.  B.  Horwitz,  204  Film  Building, 
Cleveland,  Ohio. 


BARGAINS — Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street,  Duluth,  Minn. 


THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators— Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Everything  in  excellent  condition.  Big  Bargain. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 
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“What  the 


Picture  Did 


VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 


Copyright.  IQ 26 


This  is  the  original  exhibitors’  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

THE  MIRACLE  OF  LIFE:  Special  cast— 60%. 
A good  picture  that  brought  out  the  grown- 
ups and  kept  the  children  at  home  the  sec- 
ond night.  Was  a chump  for  not  advertising 
“Adults  Only”  on  this  picture.  Print  excellent. 
Played  December  16-17. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

THE  NUT  CRACKER:  Edward  Horton— 25%. 
Do  not  let  anyone  tell  you  this  is  a great 
comedy.  It  is  the  limit  for  slowness  in  de- 
veloping, and  in  spite  of  the  fact  that  it  has 
good  people  in  it,  it  is  most  sadly  lacking  in  en- 
tertainment respects.  You  wonder  what  it  is  all 
about.  Two  or  three  times  it  appears  to  rise  to 
the  occasion,  and  then  when  you  expect  some- 
thing, slumps.  A chase  in  it  is  most  silly.  It 
is  poor  as  a double  feature  one  day  show. — Ben 
L.  Morris,  Temple  theatre,  Bellaire,  O. — General 
patronage. 

HEADLINES:  Alice  Joyce — Mother’s  sacrifice 
of  love,  honor,  and  all  to  save  her  daughter  from 
going  wrong.  Five  reels. — J.  W.  Ryder,  Jewel 
theatre,  Verndale,  Minn. — General  patronage. 

INTRODUCE  ME:  Douglas  MacLean — Just  an 
average  picture.  Not  much  to  brag  about.  Pleased 
about  75  per  cent.  Special,  no;  Sunday,  yes. 
Played  November  13. — Theo.  Goryczka,  Empire 
theatre,  Manitowoc,  Wis. — General  patronage. 


Chadwick 

AMERICAN  PLUCK:  Special  cast— 21%.  Tom 
Wilson  was  the  outstanding  star  in  this.  He 
is  always  good.  The  show  was  pretty  good 
but  they  didn’t  come  out,  due  to  rainy  weather. 
Played  December  9.  Six  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

THE  BELLS:  Lionel  Barrymore — Well  liked 
but  did  not  draw. — Jefferson  and  Wright,  Temple 
theatre,  Federalsburg,  Md. — Small  town  patron- 
age. 

Columbia 

THE  LONE  WOLF  RETURNS:  Bert  Lytell 
— 90%.  This  is  a real  picture  and  sure  had 
the  drawing  power.  Pleased  100  per  cent. 
Bert  Lytell  on  a par  with  House  Peters.  Book 
this  and  boost  it.  Is  worthy  to  get  the  money. 
Played  October  15-16.  Seven  reels. — M.  J.  Boyle, 
Isis  theatre,  Marysville,  Kan. — General  patron- 
age. 

THE  LONE  WOLF  RETURNS:  Bert  Lytell. 
— 15%.  One  of  the  best  crook  pictures  I ever 
saw.  Good  story,  good  action,  good  suspense. 
But  I question  the  advisability  of  making  or 
showing  pictures  that  glorify  a burglar,  even 
if  he  does  reform  for  the  sake  of  a girl. 
It  is  bound  to  stir  up  censorship  agitation  in 
small  communities.  Played  December  2-3.  C.  A. 
Miller,  Strand  theatre,  Alma,  Mich. — Small  town 
patronage. 

THE  BELLE  OF  BROADWAY:  Betty  Comp- 
son — 35%.  Very  good  picture.  Did  not  get 
a fair  chance  at  the  box  office.  Weather  bad. 
Played  November  8-9.  Six  reels. — M.  J.  Boyle, 
Isis  theatre,  Marysville,  Kan. — General  patron- 
age. 

SWEET  ROSIE  O’GRADY : Shirley  Mason — 
15%.  This  is  a pip.  As  sweet  a little  Irish- 
Yiddish  picture  as  you  ever  saw.  Shirley  is 
a cute  kid  and  I would  like  to  see  her  some  more. 
And  the  Jewish  foster  father,  whose  name  I don’t 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 
daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 


know,  almost  stole  the  show.  He  developed  one 
of  the  most  lovable  characters  I ever  saw  on 
the  screen.  Played  November  30-December  1.— 
C.  A.  Miller,  Strand  theatre,  Alma,  Mich. — Small 
town  patronage. 

HIS  MASTER’S  VOICE:  Thunder— We  have 
not  played  any  dog  pictures  before  this  one, 
but  would  say  this  was  a poor  one.  Print  dry 
and  cracked  as  it  went  through  the  machine. 
Played  November  9-10.  Six  reels. — E.  W.  Egel- 
ston,  Electric  theatre,  Atwood,  Kan. — General 
patronage. 

THE  LURE  OF  THE  WILD:  Jane  Novak- 
Very  good  for  any  small  town.  Many  said  the 
dog  was  better  than  Rin  Tin  Tin.  Story  is  ex- 
ceptional and  is  well  done  in  every  particular. 
Can  be  bought  right. — H.  D.  McChesney,  Prin- 
cess theatre,  Crandon,  Wis. — General  patronage. 

F.  B.  0. 

LADDIE:  Special  cast — 65%.  I have  never 

yet  failed  to  make  money  with  a Gene  Strat- 
ton Porter  picture  and,  as  I played  this  one 
on  Thanksgiving  Day,  did  exceptionally  well 
with  it.  Owing  to  sickness,  I did  not  get  to 
see  the  picture,  but  others  told  me  it  was  fine. 
Played  November  25-26. — C.  A.  Miller,  Strand 
theatre,  Alma,  Mich. — Small  town  patronage. 

THE  MILLIONAIRE  COWBOY:  Lefty  Flynn 
— 70%.  Good  Saturday  night  picture.  First 
bad  print  I have  received  from  F.  B.  O.  Crowd 
larger  than  expected.  Flynn  does  not  draw  very 
good  for  me.  Weather  was  good  and  they  wanted 
to  see  a show  of  some  kind.  Played  December 
11.  Five  reels. — W.  J.  Matthews,  Princess  thea- 
tre, Bolivar,  Tenn. — General  patronage. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
A very  fair  picture  except  the  fight.  What  is 
the  matter  with  the  directors,  film  cutter,  re- 
viewer or  producer  that  will  let  such  fights  slip 
by,  a fight  that  does  not  look  like  a fight?  Much 
better  if  left  out.  Producers  look  out.  Are  you 
making  pictures  for  people  or  for  six-months-old 
baby  brains  ? Here  is  the  making  of  a real 
Western  star  if  you  will  give  him  a real  story 
and  real  directors.  Played  November  19-20.  Five 
reels. — E.  W.  Egelston,  Electric  theatre,  Atwood, 
Kan. — General  patronage. 


BIGGER  THAN  BARNUM’S:  Viola  Dana— 
50%.  An  entertaining  circus  story.  Business 
rather  light.  Played  December  16.  Seven  reels. 
- — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind.- 
Small  town  patronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— 70%. 
It  is  a pleasure  to  run  a picture  like  this.  It 
pleased  100  per  cent  and  you  would  have  to  go 
a long  ways  to  find  a better  one.  Custer  is  get- 
ting to  be  well  liked  here  and  his  pictures  are 
always  different  from  the  average  Westerns. 
Good  stories  and  well  directed.  With  stars  like 
Custer,  Thomson  and  Tyler,  F.  B.  O.  is  sitting 
on  top  of  the  world,  and  Bill  Conn  is  a prince 
of  a chap  and  a square  shooter.  It’s  a pleas- 
ure to  do  business  with  F.  B.  O.  and  if  we  had 
a few  more  like  them,  exhibitors  would  live 
longer.  Played  December  17.  Five  reels. — Fred 
M.  Elkins,  Youngs  theatre,  Lexington,  N.  C. — 
General  patronage. 

THE  ADORABLE  DECEIVER:  Alberta  Vaughn 
— 30%.  Very  poor.  Give  this  girl  the  story  and 
she  can  do  her  stuff.  The  trouble  with  this  one 
was  the  story.  Cut  out  the  foreign  stuff  and 
put  her  in  flapper  or  college  girl  stuff  and  she 
will  ring  the  bell.  Played  December  11.  Five 
reels. — Russell  Armentrout,  K.  P.  theatre,  Pitts- 
field, 111. — General  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
11%.  Extra  good.  Will  stack  up  with  Fred’s 
others.  Played  December  13. — Russell  Armen- 
trout, K.  P.  theatre,  Pittsfield,  111. — General  pat- 
ronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
Fred  Thomson  is  taking  well  with  our  patrons, 
and  they  like  Buddie,  too.  He  and  Fred  make 
a strong  combination.  A good  picture.  Not 
strong  in  plot,  possibly,  but  plenty  of  appeal. 
Box  office  reports  satisfactory.  Six  reels — Wm. 
C.  Griffith,  Accola’s  Bonham  theatre.  Prairie  du 
Sac,  Wis. — Small  town  patronage. 

THE  NIGHT  PATROL:  Richard  Talmadge— 
61%.  Here  is  an  extra  good  Talmadge.  Some 
told  us  it  was  the  best  of  this  series,  and  we 
think  so  too,  although  not  as  much  action  in 
this  one  as  some  of  his  others.  No  exhibitor 
will  go  wrong  by  buying  the  F.  B.  O.  service. 
Print  A-l  condition.  Played  December  11.  Six 
reels.— J.  S.  Landry,  Columbia  theatre,  Mor- 
ganza,  La. — Small  town  patronage. 

SMILIN’  AT  TROUBLE:  Lefty  Flynn— 46%. 
This  star  not  liked  here,  although  we  think  this 
is  a good  picture.  However,  not  popular  here. 
We  have  one  more  of  his  pictures  booked  (“Col- 
lege Boob”)  and  we  are  not  going  to  buy  any 
more.  Print  out  of  New  Orleans  exchange  first 
class  condition.  Played  December  8.  Six  reels. 

- — J.  S.  Landry,  Columbia  theatre,  Morganza,  La. 
— Small  town  patronage. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
60%.  Tyler  and  his  pals  always  draw  well.  Not 
as  much  Tom  as  the  pals.  They  sure  please 
the  kiddies  and  that  brings  the  older  ones. 
Played  November  26-27.  Five  reels. — M.  J.  Boyle, 
Isis  theatre,  Marysville,  Kan. — General  patron- 
age. 

THE  TWO  GUN  MAN:  Fred  Thomson— 100%. 
Fred  Thomson  is  always  our  best  bet.  If  we 
happen  to  get  in  the  red  at  the  bank,  then  we 
get  busy  and  try  to  book  in  a Thomson  picture, 
which  will  put  us  in  good  graces  again.  Our 
best  box  office  bet,  always.  Fred  is  very  popu- 
lar with  the  ladies  and  Silver  King  is  popular 
with  all.  Sure  the  wonder  horse.  Played  Sep- 
tember 24-25.  Six  reels. — M.  J.  Boyle,  Isis  thea- 
tre, Marysville,  Kan. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— Thom- 
son is  a dandy  actor  and  so  is  Silver  King.  Don't 
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think  Thomson  would  pro  very  big  without  Silver 
King.  Six  reels. — E.  E.  Byrne,  Columbia  thea- 
tre, Athens,  O. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— A 
true  western  entertainment  story.  Good.  This 
star  never  made  a poor  picture. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— There 
is  nothing  more  to  be  said  about  Fred's  pictures. 
They  are  all  good  and  they  please.  We  had  bad 
luck  with  this  one,  as  it  had  to  rain  all  after- 
noon and  evening  on  our  play  date.  But,  we 
know  we  would  have  had  a mob  if  it  had  been 
a decent  night.  Six  reels. — Dewey  L.  Kisor, 
Sterling  theatre,  Fairmont,  Nebr. — Small  town 
patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 20%. 
As  a special,  this  was  the  worst  disappointment 
and  the  biggest  flop  I can  recall  in  over  ten 
years'  experience.  The  picture  itself  was  just 
a nice  little  program  picture,  but  in  spite  of 
that,  I thought  the  exploitation  I gave  it,  to- 
gether with  the  supposed  interest  there  would 
be  in  seeing  Red  Grange,  should  have  done  a 
big  business,  but  we  certainly  did  not.  I can’t 
see  any  future  for  Grange  in  the  pictures.  If 
anyone  came  along  to  sell  me  another  one,  I 
would  not  pay  to  exceed  15  per  cent  of  what  I 
paid  for  this  one.  I am  not  blaming  F.  B.  O.. 
as  they  undoubtedly  thought  they  had  a big  box 
office,  and  I did  too,  or  I wouldn’t  have  bought 
it  at  the  price.  If  you  haven’t  bought  this, 
don’t  pay  more  than  your  average  program  price 
and  don’t  raise  your  admission  prices.  Under 
these  conditions,  it  is  well  worth  showing.  Played 
November  16-17-18-19. — C.  A.  Miller,  Strand  thea- 
tre, Alma,  Mich. — Small  town  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 40%. 
Don’t  let  them  feed  you  the  bunk  that  Red  is 
a great  actor.  He  is  not  punk,  but  you  know  a 
good  director  could  even  take  the  average  ex- 
hibitor, as  dumb  as  they  are,  and  make  him  act, 
and  that's  what  they  do  to  Red  in  “One  Min- 
ute to  Play.’’  They  make  him  act.  He  had  a 
lot  of  practice  at  that,  before  he  went  to  Holly- 
wood. For  four  years  he  played  this  same  part 
at  the  University  of  Illinois.  The  picture  is  good, 
better  than  “Brown  of  Harvard’’  or  any  of  the 
other  football  pictures,  but  oh  what  a box  office 
flop.  If  you  pay  the  big  money  for  this  that 
they  ask,  and  that  I paid,  you’ll  sure  have  a 
headache  when  you  check  the  show.  High  school 
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kids  and  the  boys  who  got  their  letters  when 
they  were  in  high  school  come  to  the  show  and 
eat  it  up.  The  others  stay  at  home  and  listen 
to  the  radio.  Play  this  one  by  all  means,  but 
don’t  let  them  sting  you  on  the  rental.  It  won't 
draw  Tom  Mix  business  in  any  house ; that’s  my 
opinion.  Played  December  15.  Seven  reels. — 
Steve  Farrar,  Orpheum  theatre,  Harrisburg,  111. 
— General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— A 
mighty  fine,  clean  play.  We  did  not  do  near 
what  we  thought  we  would.  I believe  the  col- 
leges have  knocked  Red.  We  had  no  Px-ofs.  and 
very  few  students.  But  here’s  hoping  Red  cleans 
up  a million. — E.  P.  Mott,  Lyric  theatre,  Woos- 
ter, O. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange--Good 
picture  but  not  as  big  as  the  salesman  tries  to 
make  you  believe  it  is.  People  seemed  to  think 
it  was  a picture  of  a football  game  alone,  but 
it  has  a good  story  with  it  and  Red  Grange  is 
a good  actor,  but  the  picture  does  not  draw  like 
it  should  in  a college  town.  Seven  reels. — E.  E. 
Byrne,  Columbia  theati-e,  Athens,  O. — General 
patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— We 
found  this  picture  to  be  a vei-y  ordinary  pietui'e 
with  an  extraordinaiy  price  attached.  In  fact. 


it  is  no  special,  just  a good  Gold  Bond  that 
should  have  been  sold  to  us  at  Gold  Bond  price. 
This  picture  flopped  the  first  night,  and  the  next 
two  nights  still  worse,  but  I suppose  we  can 
stand  back  like  the  donkey,  shake  our  head, 
wag  our  ears  and  bray  and  the  office  will  say 
“I’m  sorry.”  But  oh  boy ! wait  when  F.  B.  O. 
calls  next  year.  Our  flag  will  be  out:  “Not  at 
Home.”  Seven  reels. — A.  J.  Steggall,  Cozy  thea- 
tre, Fayette,  Iowa. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— Grange 
takes  a remarkable  picture,  a natural  actor  be- 
fore the  camera,  and  the  picture  is  very  good. 
The  price  was  too  high,  but  by  tieing  up  with 
the  high  school  and  stepping  on  it  for  weeks, 
made  a little  money.  Might  be  a little  more 
football  with  Grange  in  it,  patrons  expected  it, 
but  said  it  was  a good  picture. — Carl  Judge,  Iris 
theatre,  Wheatland,  Wyo. — Small  town  patronage. 

THE  JADE  CUP:  Evelyn  Brent — Another  of 
Evelyn’s  crook  pictures  and  will  average  up  with 
her  others.  Played  November  16-17.  Five  reels. 
— Wm.  E.  Tragsdorf,  Trags  theati-e,  Neilsville, 
Wis. — Small  town  pati-onage. 

SECRET  ORDERS:  Evelyn  Brent — A good 
program  picture.  Good  satisfaction. — Bert  Silver, 
Silver  Family  theati-e,  Greenville,  Mich. — General 
patronage. 

NO  MAN’S  LAW:  Bob  Custer — A nice  little 
picture  of  the  Western  type  with  Bob  Custer  doing 
well  except  in  a few  scenes  in  which  he  and  his 
leading  lady,  Adalyn  Mayer,  were  perfectly  silly. 
Otherwise  Miss  Mayer  is  good.  Bruce  Gordon  is 
the  villain.  Plaved  November  20.  Five  x'eels. — 
W.  T.  Davis  & Son,  Rialto  theatre,  Sharon,  Wis. 
— General  patronage. 

THE  MIDNIGHT  FLYER:  Special  cast— This 
is  a very  good  railroad  picture  that  will  please 
95  per  cent.  Special  and  Sunday,  yes.  Seven 
reels. — Theo.  Goryczka,  Empire  theatre,  Mani- 
towoc, Wis. — General  patronage. 

THE  MIDNIGHT  FLYER:  Cullen  Landis— A 
real  picture  from  every  angle.  A good  story  with 
plenty  of  action.  Drew  well  and  pleased.  Seven 
reels. — Dewey  L.  Kisor,  Sterling  theatre,  Fair- 
mont, Nebr. — Small  town  patronage. 

THE  DEADLINE:  Bob  Custer — One  of  Bob’s 
good  action  pictures.  In  fact,  I do  not  recall 
running  any  of  his  that  didn’t  give  a good  eve- 
ning’s entertainment.  He  rides  hard  and  always 
knocks  his  adversaries  for  a goal,  which  is  what 
the  cash  customers  on  Saturday  nights  want. 
Played  November  13.  Five  reels. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

MULHALL’S  GREAT  CATCH:  Lefty  Flynn- 
Great.  How  everybody  did  laugh.  Lefty  is  great. 
The  kids  sci’eamed  ; the  men  roared.  Make  many 
more  like  it.  Am  sorry  you  are  leaving  F.  B.  O., 
as  I do  not  show  that  other  company’s  pictures. 
Anyway,  keep  up  the  good  work  of  happy  en- 
tei'tainment.  Any  small  exhibitor  not  showing 
Lefty’s  pictures  is  making  a mistake.  Six  reels. 
— Mrs.  L.  M.  Bierman,  Palace  theatre,  Seadrift, 
Tex. — Small  town  patronage. 

OUT  OF  THE  WEST:  Tom  Tyler— A splen- 
did Western  that  seemed  to  please  everybody. 
Played  November  5-6.  Six  l-eels. — E.  W.  Egelston, 
Electric  theatre,  Atwood,  Kan. — General  patron- 
age. 

LILIES  OF  THE  STREET:  Virginia  Lee  Cor- 
bin— A good  picture  built  around  the  fact  that 
young  girls  stray  from  home  in  a big  city  and 
it  also  brings  out  the  reason.  Virginia  Lee  Cor- 
bin and  Johnnie  Walker,  together  with  the  re- 
mainder of  the  cast,  are  fine.  Played  November 
17.  Seven  reels.— W.  T.  Davis  & Son,  Rialto 
theatre,  Sharon,  Wis. — General  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— To  my  mind  this  is  the  poorest  picture 
Thomson  ever  made.  Unless  directors  wake  up 
and  quit  making  such  foolish  and  impossible 
stuff,  business  in  the  picture  line  will  lose  a big 
per  cent  of  patronage.  Six  reels. — E.  W.  Egel- 
ston, Electric  theatre,  Atwood,  Kan. — Genera! 
patronage. 

BORN  TO  BATTLE:  Tom  Tyler — About  as 
good  as  any  Tyler  has  made.  Business  fair. 
We  have  bought  everything  F.  B.  O.  has  made 
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J.  C.  Jenkins — His  Colyum 


LAWTON,  OKLAHOMA,  December  14,  1926. 

DEAR  HERALD: 

I left  Carnegie  this  morning  and  drove  to  Lawton,  a distance  of  65  miles  and  it 
took  me  until  away  after  dark  to  get  here.  I want  to  apologize  to  Kansas  for  what 
I said  about  her  roads.  The  Kansas  cow  trails  are  boulevards  compared  to  some  of 
Oklahoma’s  highways.  During  the  muddy  spell  the  trucks  plowed  ruts  deep  enough 
to  hide  a mule,  and  then  a “norther”  came  down  from  Alaska  and  froze  everything 
up  tighter  than  a bone  and  we  have  had  to  straddle  ruts  all  day,  and  when  I got  in 
here  tonight  Viola  was  acting  up  something  scandalous,  and  now  I will  have  to  take 
her  to  a Chevrolet  doctor  and  find  out  what  is  the  matter  with  her. 

I was  tied  up  in  Carnegie  all  last  week  on  account  of  the  mud,  couldn’t  turn  a 
wheel  in  any  direction,  and  only  for  Mr.  and  Mrs.  Hartman  I presume  I would  have 
gone  loony,  but  they  proved  themselves  a friend  indeed  to  a friend  in  need. 

Mr.  Hartman  has  just  installed  a Radiola  No.  104  power  speaker  with  Victor  rec- 
ords and  Bristophone  arms,  and  this  arrangement  is  getting  the  best  re-production 
I have  ever  heard.  The  pipe  organ  solos  fill  his  theatre  so  full  of  music  that  one 
can  hardly  distinguish  them  from  the  real  thing.  I left  Carnegie  chock  full  of  re- 
grets and  hope  to  go  back  some  day  after  they  get  a hotel. 

At  Anadarko  I made  the  acquaintance  of  Mr.  W.  M.  Moore,  owner  and  manager 
of  the  Moore  and  Nusho  theatres.  Mr.  Moore  is  a delightful  gentleman  to  meet,  but 
my  limited  time  and  the  condition  of  the  roads  cut  my  visit  with  him  much  shorter 
than  I would  have  liked. 

Mr.  Moore  installed  a mercury  arc  rectifier  in  his  theatre  sixteen  years  ago  and 
has  run  four  shows  a day  every  day  since  and  is  still  using  the  same  tube  he  started 
with  and  has  not  had  to  expend  one  penny  for  repairs  in  all  these  years,  and  that’s 
some  record. 

* * * 

Mr.  and  Mrs.  U.  G.  Range  are  operating  the  Rialto  theatre  at  Ft.  Cobb.  The 
Rialto  is  a nifty  little  house  with  a swell  cafe  in  front  and,  while  business  is  none 
too  good,  they  are  giving  their  patrons  the  best  to  be  had  in  entertainment. 

Ft.  Cobb  at  one  time  was  a government  station  but  has  been  abandoned  and  the 
government’s  activities  along  military  lines  are  being  carried  on  at  Ft.  Sill  here  at 
Lawton. 

I forgot  to  mention  that  Mrs.  U.  G.  Range  is  a cousin  of  Phyllis  Haver,  both  hailing 
from  Douglas,  Kansas. 

❖ * * 

It  is  almost  out  of  the  question  for  me  to  get  my  mind  off  these  roads,  but  some- 
one somewhere  at  sometime  said  that  when  you  get  mad  and  can’t  think  of  anything 
to  say  or  write  about,  jump  onto  something  or  somebody,  and  since  I have  threatened 
a dozen  times  to  write  my  opinion  of  jazz  music  (excuse  me,  I didn’t  mean  to  say 
music),  I have  a mind  to  do  it  right  now,  but  I know  if  I do,  it  will  be  so  strong 
that  Mr.  Weaver  will  blue-pencil  it,  anyhow  it  is  in  my  system  and  has  got  to  come 
out  or  I can’t  sleep  a wink. 

Almost  every  hotel  I go  into  has  a radio,  and  of  course,  it  is  always  tuned  in  and 
the  first  ten  selections,  numbering  from  one  to  ten,  are  jazz  selections.  What  the 
eleventh  would  be  I don’t  know,  I never  wait  to  see,  I always  shake  ’em  on  the  first. 
Scientists  claim  that  the  human  race  is  degenerating,  and  when  I hear  a jazz  orches- 
tra it  furnishes  proof  conclusive  to  my  mind  and  strengthens  me  in  my  belief  in 
the  Darwin  theory.  Jazz  and  rolled  hosiery  go  together,  and  the  more  jazz  they  hear 
the  more  they  roll  ’em,  and  if  this  thing  keeps  up  for  a few  more  generations  our 
progeny  will  be  wrapping  their  tails  around  limbs  and  throwing  cocoanuts  at  one 
another  for  pastime.  That’s  what  I think  of  jazz  and  I don’t  give  a durn  who  knows 
it,  and  Mr.  Weaver  can  blue-pencil  this  if  he  wants  to,  it’s  all  right  with  me.  There. 
Now,  I feel  better. 

When  I went  to  leave  the  hotel  the  other  morning  I had  trouble  getting  Viola 
started.  She  was  cold  and  didn’t  seem  to  want  to  go,  and  three  of  the  kitchen 
mechanics  were  standing  in  the  door  watching  me.  One  of  the  girls  said,  “Give  ’er 
gas,  Daddie,  give  ’er  gas,”  and  another  said,  “Maybe  your  spark  plugs  ain’t  working. 
Papa,”  and  the  third  one  said,  “Pull  out  your  choke,  Uncle,”  and  when  I finally 
got  her  started  one  of  them  said,  “Atta  Boy,  old  dear,”  and  as  I drove  away  I waved 
at  them  and  said,  “Goodbye  girls,  remember  if  you  should  wade  out  where  it  is 
deep,  don’t  forget  to  roll  ’em  up,”  and  at  that  they  turned  and  went  back  to  their 
dish-washing. 

❖ ❖ * 

Frank  Miller,  who  owns  and  operates  the  “White  Way”  at  Marlow,  is  soon  to  com- 
mence the  erection  of  a first-class  theatre  across  the  street  from  his  present  location. 
Judging  from  the  plans,  this  playhouse  will  be  the  pride  of  Marlow  when  completed. 
Frank  is  one  of  those  progressive  showmen  whom  it  is  a pleasure  to  meet. 

* * * 

Mr.  and  Mrs.  G.  T.  Williams  operate  the  “Quanah”  at  Comanche.  Comanche  is  an 
oil  town  and  business  is  on  the  boom.  Mr.  and  Mrs.  Williams  have  recently  ac- 
quired the  theatre  and  are  comparatively  new  in  the  business  but  they  started  out 
right  by  enrolling  their  names  in  the  great  HERALD  family  and  from  this  on  it  is 
going  to  be  easy  sailing. 

V 3$C 

Ryan,  Oklahoma,  is  a small  town,  just  about  big  enough  to  have  a town  council 
and  a volunteer  fire  department,  but  she  has  one  of  the  niftiest  little  theatres  I have 
found  in  all  my  travels  for  a town  of  that  size.  Mr.  C.  L.  Thorp,  the  owner  and  man- 

( Continued  on  next  page ) 


for  the  last  four  years.  We  contracted  for  the 
1926-27  group  with  the  understanding  that  they 
were  not  selling  Red  Grange's  ‘‘One  Minute  to 
Play.”  A few  days  after  we  had  given  the  rep- 
resentative our  contract  we  found  that  our  op- 
position house  had  bought  one  picture  from 
F.  B.  O.,  “One  Minute  to  Play.”  Nice  business, 
eh  ? Well,  we  took  advantage  of  our  ten  day 
cancellation  clause.  F.  B.  O.  says  they  don’t 
need  us.  Guess  we  can  get  along  without  them. 
Five  reels. — John  Marolf,  Cozy  theatre.  Iron 
River,  Michigan. — General  patronage. 

MAN  RUSTLING:  Bob  Custer — Not  up  to 
Custer  picture-.  Gave  poor  satisfaction. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

STEPPING  LIVELY:  Richard  Talmadge— 

This  is  a good  action  picture  and  should  please 
85  per  cent  of  whoever  like  this  kind  of  pic- 
ture. Sunday,  yes ; special,  no.  Six  reels. — 
Theo.  Goryczka,  Empire  theatre,  Manitowoc,  Wis. 
— General  patronage. 

THE  BLUE  STREAK:  Richard  Talmadge — 
Very  good.  Talmadge  usually  pleases.  Full  of 
action,  though  it  is  far-fetched.  Six  reels. — H.  D. 
McChesney,  Princess  theatre,  Crandon,  Wis. — 
General  patronage. 

KING  OF  THE  TURF:  Special  cast— Very 
good.  One  of  the  old  Gold  Bonds  but  is  good. 
The  picture  is  all  horse,  but  it  has  lots  of  action 
and  a few  laughs.  It  will  please  as  a program 
picture. — H.  D.  McChesney,  Princess  theatre, 
Crandon,  Wis. — General  patronage. 

FLAMING  WATERS:  Special  cast — The  best 
melodrama  ever  played  here.  To  my  way  of 
thinking,  one  of  the  best  all  around  pictures  re- 
leased by  F.  B.  O.  last  season.  Patrons  well 
pleased,  and  told  us  so.  Malcolm  McGregor  and 
Mary  Carr  exceptionally  good.  Seven  reels. — 
E.  F.  Ingram,  Ingram’s  theatre,  Ashland,  Ala. 
— Small  town  patronage. 

THE  TOUGH  GUY:  Fred  Thomson — Here  is 
a picture  that  no  one  could  kick  on.  Fred  sure 
is  there  with  the  action  in  this  one.  Silver 
King  also  comes  in  for  his  share.  Print  good. 
Six  reels. — Dewey  L.  Kisor,  Sterling  theatre, 
Fairmont,  Nebr. — Small  town  patronage. 

THE  NON-STOP  FLIGHT:  Special  cast— 
Good.  Pleased  about  90%. — A.  R.  Elliott,  Crystal 
theatre.  Big  Lake,  Tex. — General  patronage. 

TEARING  THROUGH:  Richard  Talmadge — - 
Richard  always  pleases  our  patrons,  as  he  is  a 
real  acrobat  and  his  pictures  do  not  contain  so 
much  rough  stuff.  Six  reels. — E.  E.  Byrne,  Co- 
lumbia theatre,  Athens,  O. — General  patronage. 

THE  ARIZONA  STREAK:  Tom  Tyler— Weak. 
Not  much  to  it  and  Tom  had  better  get  a girl 
who  can  play  her  part.  She  acts  like  an  ama- 
teur. Five  reals. — H.  D.  McChesney,  Princess 
theatre,  Crandon,  Wis.- — General  patronage. 

First  National 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 65%.  A 100  per  cent  Western.  Tarzan,  the 
horse,  is  as  good  as  any.  Maynard’s  riding 
pleased  the  old  timers  here  who  know.  A darn 
good  picture.  Played  December  15-16. — C.  T. 
Dewey,  Dewey  theatre.  White  Salmon,  Wash. — 
Small  town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— Our  audiences  certainly  like  this  type  of  pic- 
ture. Many  favorable  comments.  They  saw 
“Senor  Daredevil”  last  summer  and  turned  out 
during  a five-inch  snowstorm  to  see  this  one. 
Our  Western  fans  seem  to  like  Maynard  better 
than  the  old  Western  stars.  Seven  reels. — H.  R. 
Mayo,  Pastime  theatre,  Mendon,  Mo. — Small  town 
patronage. 

THE  WILDERNESS  WOMAN:  Aileen  Pringle 
— 32%.  Comedy  drama.  Well  played.  Chester 
Conklin  especially  clever.  Bad  night  for  show. 
Played  October  19.  Eight  reels. — Community 
House,  Greenwood,  Ind. — General  patronage. 

THE  LIVE  WIRE:  Johnny  Hines — 62%. 

Rather  old  but  seemed  to  please  most.  Fair  en- 
tertainment. Played  Ocotber  12.  Eight  reels. — 
Community  House,  Greenwood,  Ind. — General 
patronage. 

THE  LIVE  WIRE:  Johnny  Hines — Not  a big 
picture  but  one  that  brought  in  nice  business 
and  seemed  to  please  the  crowd. — Al.  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — General  patron- 
age. 

MEN  OF  STEEL:  Milton  Sills — 100%.  A pow- 
erful picture  that  you  can  get  behind  and  boost. 
It  will  stand  behind  all  you  can  say  for  it.  I 
advanced  prices,  gave  it  my  personal  endorse- 
ment, did  a record  business  and  satisfied  the  cus- 
tomers. Played  September  26-27. — C.  T.  Dewey, 
Dewey  theatre.  White  Salmon,  Wash. — Small  town 
patronage. 

SENOR  DARE  DEVIL:  Ken  Maynard — 80%. 


Did  not  see  this,  but  all  reports  from  those  who 
did  are  an  endorsement  of  Maynard.  Seems  to 
have  all  the  requirements  for  success  in  this  line 
of  picture.  He’s  there.  Played  November  2. 


Seven  reels. — Community  House,  Greenwood,  Ind. 
• — General  patronage. 

THE  MARRIAGE  WHIRL:  Corrine  Griffith— 
45%.  Our  patrons  liked  this  one  very  much. 
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ager,  has  installed  two  new  Powers  machines  with  Peerless  Arc  Reflectors,  and  if  he 
doesn’t  get  100  per  cent  projection,  then  someday  Texas  is  going  to  go  Republican.  I 
suggested  to  Mr.  Thorp  that  new  equipment  like  his  generally  went  hand  in  hand 
with  the  HERALD,  and  so  we  settled  it  that  way. 

* * * 

Mr.  W.  W.  Roach,  of  Hastings,  is  so  busy  making  out  bills  of  lading  and  other 
manifests  for  the  Rock  Island  railroad  that  he  doesn’t  find  time  to  give  the  show 
business  as  much  attention  as  he  would  like,  but  he  is  a worker  and  therein  lies  the 
whole  solution. 

* * * 

Both  theatres  in  Waurika  are  owned  and  operated  by  Ed  Crew.  Ed  is  an  oldtime 
showman  and  there  is  not  much  about  the  business  that  Ed  doesn’t  know.  Between 
quail  and  duck  shooting  and  operating  both  theatres,  Ed  is  a pretty  busy  man.  From 
this  on  the  HERALD  will  straighten  him  out  on  a few  matters  he  wasn’t  already 
familiar  with. 

* * * 

Healdton  had  been  a lost  community  as  far  as  I was  concerned  until  I got  within 
ten  miles  of  the  place  and  was  told  about  it.  Then  I drove  over  there  and  found  a 
town  of  3,500  surrounded  by  red  clay  hills  covered  with  oil  tanks.  Glen  D.  Thomp- 
son, who  operates  both  theatres,  was  very  busy  putting  up  Christmas  decorations 
when  I called  and  when  completed  his  two  theatres  will  present  the  most  inviting 
places  in  one  of  Oklahoma’s  busiest  towns. 

At  Wilson  I met  F.  Thompson,  brother  of  Glen  D.,  who  operates  both  houses  in 
Wilson.  These  brothers  are  in  partnership  and  work  in  harmony,  although  there  is 
considerable  rivalry  between  them  to  see  which  will  do  the  greater  amount  of  busi- 
ness. While  I was  in  Wilson,  Glen  D.  sent  some  heralds  over  there  and  heralded 
Fred’s  town  and  when  a boy  brought  one  of  the  heralds  to  Fred,  he  said,  “Well,  the 
nerve  of  that  whelp,  I’ll  fix  him  for  that.”  Both  boys  are  HERALD  fans. 

* * * 

ARDMORE,  OKLAHOMA,  Sunday,  Dec.  19th. 

On  my  arrival  here  at  Ardmore  I found  a great  big  cigar  awaiting  me  and  a letter 
from  Eagle  Eye  Joe  saying  the  cigar  was  on  Mr.  William  R.  Weaver’s  new  baby  girl, 
Patricia. 

CONGRATULATIONS.  It  does  beat  all  what  influence  that  HERALD  has.  Here’s 
hoping  that  Patricia  resembles  her  mother  and  that  a committee  will  look  after  Bill. 
Thanks,  Joe,  for  the  cigar  and  letter. 

* * * 

I picked  up  the  Ardmore  Daily  Press  this  morning  and  read  the  following  editorial: 
“When  I feel  that  I am  missing  the  idea  of  Christmas  and  when  I cannot  see  the 
use  of  my  being  merry  at  this  time  of  year  I have  one  cure  that  always  works.  I 
go  home,  turn  on  the  reading  lamp,  get  a copy  of  Charles  Dickens’  Christmas  Carol 
and  read  again  the  adventures  of  Scrooge  with  the  ghost  of  Christmas  and  this 
awakens  in  me  again  the  spirit  of  Christmas.” 

Well,  that’s  all  right,  but  when  Charlie  wrote  that  “Carol”  it  was  before  anyone 
ever  heard  of  Jake  Volstead,  and  before  they  began  to  bob  their  hair  and  roll  ’em 
down  from  the  top.  Nowadays,  it’s  different.  I can  tell  you  a better  way  than  reading 
that  Carol.  Get  the  Christmas  edition  of  the  HERALD  and  read  it  thru  and  thru, 
and  after  you  have  read  “Re-Takes”  by  R.  M.  and  George  E.  Marshall’s  column,  and 
a treatise  on  “babies”  by  Bill  Weaver,  and  looked  over  the  pictorial  section,  you 
ought  to  be  strengthened  sufficiently  to  tackle  my  column,  and  if  you  can  read  that 
and  control  your  temper  and  not  resort  to  profanity  you  have  accomplished  some- 
thing worth  while,  and  can  then  go  back  and  read  Charlie’s  Carol  and  exclaim  with 
Tiny  Tim  Cratchet,  “God  bless  us  every  one.” 

* * * 

Ardmore  is  a nutty  town,  but  all  the  nuts  are  not  here,  for  they  have  already 
shipped  $500,000  worth  of  pecans  out  of  here  this  season  and  are  still  shipping  them, 
most  of  which  go  to  Chicago,  which  accounts  for  there  being  so  many  nuts  in  that  city. 

I tried  an  experiment  last  night.  A man  who  registered  just  ahead  of  me  said  to 
the  clerk,  “Give  me  a room  with  a bath,”  and  I looked  at  him  and  said,  “Say,  mister, 
are  you  going  to  take  a bath?”  and  the  turned  around  and  said,  “What  do  you  sup- 
pose I’m  going  to  do,  go  fishing?”  Then  I said  to  the  clerk,  “Guess  I’ll  try  one, 
too,”  and  so  I did,  and  if  my  wife  gets  to  hear  of  it  she  will  just  storm  around,  for  she 
cautioned  me  particularly  not  to  do  it.  She  said,  “You  know  you  are  not  used  to  it 
and  there  is  no  telling  what  might  happen.”  That  was  last  night  and  I haven’t  felt 
any  bad  effects  from  it  yet. 

No  doubt  the  people  up  north  are  shivering  around  radiators  today,  but  down  here 
I have  the  windows  open  in  my  room  and  the  breeze  blowing  through,  and  yet  it  is 
so  doggone  hot  the  perspiration  is  oozing  out  all  over  me.  Maybe  that  bath  opened 
up  my  pores. 

Since  I am  not  expected  to  edit  this  entire  edition  of  the  HERALD  I will  relieve 
you  of  any  further  agony. 

This  is  station  N-U-T,  the  EXHIBITORS  HERALD  broadcasting  station  at  Ard- 
more, Oklahoma,  signing  off  at  1:45  p.  m.  central  standard  time.  “The  HERALD 
Fills  a Want  That  None  Others  Do.” 

J.  C.  JENKINS, 
(The  HERALD  man) 


Women  prefer  them  where  they  “dress  up.” 
Little  too  much  drinking,  however.  Played  De- 
cember 10.  Eight  reels. — A.  T.  Fleming,  Seneca 
theatre,  Blakely,  Ga. — Small  town  patronage. 

ELLA  CINDERS:  Colleen  Moore— 90%.  This 
is  about  the  best  one  on  Colleen  we  ever  played. 
It  is  a pleasure  to  stand  at  the  door  and  watch 


them  file  out  and  hear  them  rave  about  how  good 
it  was.  If  you  want  a picture  that  will  please 
every  movie  fan,  you  can’t  go  wrong  on  this 
one.  Good  story,  well  acted,  with  plenty  com- 
edy. For  us  it  grossed  more  the  second  night 
than  the  first,  and  here  there  is  not  one  pic- 
ture out  of  a hundred  that  will  do  it.  Played 


December  16-17.  Seven  reels. — C.  E.  Longacre, 
Dixie  theatre,  Dickson,  Tenn. — General  patron- 
age. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — 20%.  With  the  exception  of  “Dulcy," 
this  is  the  poorest  picture  this  star  has  made. 
Had  many  knocks  on  it.  Comedy  seemed  to  be 
silly,  rather  than  clever.  Bought  as  a special 
at  a special  price.  First  National  has  many  pic- 
tures at  half  the  price  that  are  ten  times  more 
entertaining.  Played  December  12.  Seven  reels. 
— H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. 
— Small  town  patronage. 

THE  WISE  GUY : James  Kirkwood — 60%. 
This  is  a real  picture,  but  to  cap  the  climax 
we  had  about  20  come  out  and  say,  “Isn’t  that 
silly  ?”  But  it  was  not  the  picture’s  fault.  It 
is  a good  one.  It  just  went  over  their  heads. 
Do  not  be  afraid  of  it.  It’s  a real  picture. 
Played  December  14.  Eight  reels.- — C.  E.  Long- 
acre,  Dixie  theatre,  Dickson,  Tenn. — General  pat- 
ronage. 

MEMORY  LANE:  Eleanor  Boardman — 51%. 
Well  played,  interesting,  worth  while.  Played 
October  5.  Seven  reels. — Community  House, 
Greenwood,  Ind. — General  patronage. 

SALLY : Colleen  Moore — 50%.  Another  good 
one  from  Colleen,  to  a very  small  crowd.  Don’t 
know  why  I couldn't  get  them  out  to  see  it. 
Plenty  of  misframes  throughout  the  print.  Played 
December  11.  Nine  reels. — H.  E.  Partrick,  Palace 
theatre.  North  Rose,  N.  Y. — Farming  town  pat- 
ronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
70%.  Most  people  enjoyed  it.  A few  called  it 
silly.  Played  October  2.  Six  reels.— Community 
House,  Greenwood,  Ind. — General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon — 
Big  disappointment  from  every  angle.  Six  reels. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

CHICKIE:  Dorothy  Mackaill — 40%.  I cannot 

make  any  money  on  First  National  productions. 
Rental  is  high  and  their  pictures  do  not  suit 
my  patrons.  Sorry  I played  this  one.  Might  go 
over  good  in  big  towns  but  not  this  one.  Played 
December  14.  Eight  reels. — W.  J.  Matthews, 
Princess  theatre,  Bolivar,  Tenn. — -General  patron- 
age. 

IT  MUST  BE  LOVE:  Colleen  Moore— Selected 
this  one  for  Thanksgiving  Day  program,  and 
did  not  make  any  mistake.  It  pleased  everyone. 
It’s  the  best  picture  Colleen  has  yet  made,  bar 
none.  If  she  will  keep  to  this  type  picture  she 
will  always  be  at  the  top  in  any  voting  contest 
Must  say  that  some  of  her  releases  just  did  get 
by  here.  Hoping  she  will  stay  in  this  type  role. 
— A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — 
Small  town  patronage. 

THE  DARK  ANGEL:  Special  cast— 60%.  Con- 
sider this  one  of  the  best  acted  and  staged  pic- 
tures we  have  shown.  Colman  and  Banky  do 
splendid  work.  Colman  did  some  clever  acting 
and  Miss  Banky  was  as  true  to  her  part  as  she 
is  beautiful,  and  that’s  saying  about  all  one  can. 
Played  October  26.  Eight  reels. — Community 
House,  Greenwood,  Ind. — General  patronage. 

THE  DARK  ANGEL:  Ronald  Colman — Ran 
this  on  Armistice  Night  and  it  proved  to  be 
very  appropriate.  Good  for  any  night,  as  it 
is  a very  beautiful  picture.  Should  please  most 
any  sort  of  an  audience.  A pleasure  to  run 
pictures  of  this  kind.  Played  November  11  and 
12.  Seven  reels. — Wm.  E.  Tragsdorf,  Trags  thea- 
tre, Neillsville,  Wis. — Small  town  patronage. 

THE  DARK  ANGEL:  Ronald  Colman — The 
consensus  of  opinion  here  rates  this  as  one  of 
the  best  productions  of  the  year.  Did  a nice 
business. — Al.  C.  Werner,  Franklin  theatre,  Allen- 
town, Pa. — General  patronage. 

THE  KNOCKOUT:  Milton  Sills— 50%.  A good 
picture  from  this  star,  but  the  inclement  weather 
keeps  them  in  listening  to  the  radio.  Played  De- 
cember 4. — H.  E.  Partrick,  Palace  theatre.  North 
Rose,  N.  Y. — Farming  town  patronage. 

FOREVER  AFTER:  Special  cast— 77%.  If 
you  can  get  them  in  to  see  this  college  picture 
they  will  be  glad  they  came.  Played  Novem- 
ber 21-22. — C.  T.  Dewey,  Dewey  theatre,  White 
Salmon,  Wash. — Small  town  patronage. 

CLASSIFIED:  Corinne  Griffith — To  you  boys 

that  have  "Classified”  yet  to  play,  it  has  tne 
two  comedians  of  “Cohen  and  Kelly”  fame  and 
is  a knockout.  If  you  have  played  "The  Cohens 
and  Kellys,”  boost  these  two  old  timers  and 
clean  up.  Eight  reels. — Dr.  F.  M.  Childs,  Cozy 
theatre,  Villisca,  la. — General  patronage. 

CLASSIFIED:  Corinne  Griffith — One  of  the 

best  pictures  we  have  played  in  months.  Came 
near  pleasing  100%  and  that’s  almost  as  good  as 
Fred  Thomson  can  do  here.  You  can’t  go  wrong 
on  this  one.  Eight  reels. — E.  F.  Ingram,  Ing- 
ram’s theatre,  Ashland,  Ala. — Small  town  patron- 
age. 

THE  UNGUARDED  HOUR:  Special  cast— A 
society,  breezy  romance  that  drew  good  and,  a3 
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usual,  pleased  all  Sills  fans.  Personally  went 
wild  over  it.  Women  patrons  gave  many  com- 
ments. We  always  make  good  on  First  National 
pictures  and  have  yet  to  find  a losing  feature. 
Their  service  is  second  to  none.  Eight  reels. — 
Geo.  Khattar,  Khattar  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— As 
usual,  Johnny  brings  the  house  down  with  his 
funny  gags.  Good  crowds  saw  a good  picture. 
Seven  reels. — Geo.  Khattar,  Khattar  theatre,  Syd- 
ney, N.  S.,  Canada. — General  patronage. 

PALS  FIRST:  Lloyd  Hughes — Very  good. 

Many  comments.  Played  November  14.  Seven 
reels. — W.  H.  Goodroad,  Strand  theatre,  Warren, 
Minn. — General  patronage. 

CLASSMATES:  Richard  Barthelmess — A clever, 
clean,  pleasing  picture.  Seven  reels. — Giaeoma 
Brothers,  Crystal  theatre.  Tombstone,  Ariz. — 
General  patronage. 

IRENE : Colleen  Moore — One  of  Colleen’s  best. 
The  fashion  revue  in  colors  is  about  the  most 
gorgeous  thing  put  in  pictures  up  to  this  time. 
A treat  for  the  ladies,  and  the  men  will  also 
like  it.  A very  fine  picture.  Played  November 
14  and  15.  Nine  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 
ronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— An- 
other very  good  Griffith  production  that  would 
go  over  good  in  most  any  exhibitor’s  house.  Those 
that  do  not  like  this  kind  of  entertainment  must 
be  roughnecks  and  hard  boiled.  Eight  reels. — 
M.  J.  Babin,  Fairyland  theatre.  White  Castle, 
La. — General  patronage. 

THE  LOST  WORLD:  Special  cast — Very  good 
picture  that  did  a very  good  business. — Al.  C. 
Werner,  Franklin  theatre,  Allentown,  Pa. — Gen- 
eral patronage. 

THE  NEW  COMMANDMENT:  Blanche  Sweet 
— A corking  good  picture  with  the  war  as  a 
background.  Went  over  big.  Get  it  and  make 
some  easy  money.  Easily  one  of  the  year’s  best 
photoplays.  Eight  reels. — George  Khattar,  Khat- 
tar theatre,  Sydney,  N.  S.,  Canada. — General 
patronage. 

OLD  LOVES  AND  NEW:  Lewis  Stone— It’s 
a very  fine  entertainer.  Used  it  on  Sunday  and 
received  100  per  cent  good  comments  as  they 
passed  out.  Eight  reels. — M.  J.  Babin,  Fairyland 
theatre.  White  Castle,  La. — General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— Well, 
boys,  this  one  certainly  went  over  with  a bang, 
and  I consider  it  the  best  thing  she  has  done 
lately.  There  is  a little  bit  of  everything  it 
takes  to  make  a good  audience  picture  in  this  one, 
and  I can’t  see  why  it  should  not  be  a clean- 
up anywhere.  Pleased  95%  here.  Eight  reels. — 
E.  F.  Ingram,  Ingram’s  theatre,  Ashland,  Ala. — 
Small  town  patronage. 

THE  SILENT  LOVER:  Milton  Sills— Not  so 
good  for  Sills.  Nothing  to  get  excited  about. 
One  comment  was  that  if  there  had  been  one 
good  fight  it  would  have  passed.  Seven  reels. — 
A.  A.  Suszycki,  Majestic  theatre,  Mauston,  Wis. 
— General  patronage. 

SO  BIG:  Colleen  Moore — In  nine  reels.  Could 
have  been  in  three  reels.  The  slowest  lemon  I 
ever  played.  Half  the  audience  got  up  and  left ; 
then  I decided  to  give  them  a rain  check  for  the 
next  show.  Colleen’s  make-up  for  an  aged 
mother’s  part  proved  to  be  a flat  tire.  Nine 
reels. — Ben  Brinck,  Opera  House,  West  Point, 
la. — General  patronage. 

RANSON’S  FOLLY:  Richard  Barthelmess— 
Good.  Eight  reels. — Jefferson  & Wright,  Temple 
theatre,  Federalsburg,  Md. — Small  town  patron- 
age. 

MISS  NOBODY : Anna  Q.  Nilsson — Very  good 
offering  enjoyed  by  all.  Seven  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

LEARNING  TO  LOVE:  Constance  Talmadge 
— Not  bad  but  flopped  the  second  night.  Had 
enough  to  pay  for  advertising  and  express.  If 
they  like  Connie  it  will  get  by.  Seven  reels. — 
Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — 
General  patronage. 

SWEET  DADDIES:  Special  cast — Very  good. 
Several  good  comments.  Played  November  10-11. 
Seven  reels. — W.  H.  Goodroad,  Strand  theatre, 
Warren,  Minn. — General  patronage. 

SWEET  DADDIES:  Special  cast — A good 

comedy.  However,  think  the  producers  are  work- 
ing this  type  comedy  to  death.  Charlie  Murray 
very  good  in  this  picture.  Should  please.  Seven 
reels. — E.  F.  Ingram,  Ingram’s  theatre,  Ashland, 
Ala. — Small  town  patronage. 

THE  LADY : Norma  Talmadge — Very  well 
photographed.  Good  plot.  Some  dispute  as  to 
being  logical  in  parts,  but  at  least  it  can  be  said 
it  was  good  entertainment,  and  the  only  objec- 
tion our  patrons  had  was  that  it  was  too  long. 
Eight  reels. — Giaeoma  Brothers,  Crystal  theatre, 
Tombstone,  Ariz. — General  patronage. 


WHAT  DO  YOU  WANT 
FROM  HOLLYWOOD  ? 

(1)  Is  it  a personal  letter  written  by  a Star  or  Director 
to  your  patrons  about  a coming  picture? 

(2)  Is  it  a Special  Film  made  in  Hollywood  for  local 
Exploitation  use? 

(3)  Is  it  Advance  Pre-View  Information? 

(4)  Is  it  Direct  Co-operation  with  your  local  newspa- 
per for  any  kind  of  Stunt  Publicity? 

(5)  Is  it  a Special  Posed  Still  View  for  local  Publicity 
use? 

(6)  Is  it  a Personal  Appearance,  when  possible,  of  a 
Star? 

(7)  Is  it  Constant  advice,  suggestions,  ways  and  means 
to  increase  your  Box  Office  receipts  by  direct  Per- 
sonal Contact  at  Hollywood? 

(8)  Is  it  Autographed  Photos? 

(9)  Is  it  a personal  courtesy  for  any  of  your  patrons 
visiting  California? 

(10)  Or  WHAT  DO  YOU  WANT? 


Isn’t  it  about  time  you  had  your  very  own  PERSONAL  REPRE- 
SENTATIVE AT  HOLLYWOOD,  CALIF.?  Working  for  your 
interests  at  all  times. 


Do  you  know  that  most  every  big  Star,  Director,  Writer,  Producer, 
Trade  Paper  have  their  own  personal  representatives  right  here  in 
Hollywood  looking  out  for  Their  interests? 

YOU,  the  most  important  man  in  the  business  need  all  the  co-opera- 
tion you  can  get  at  all  times  from  Hollywood. 


“THE  EXHIBITOR  IS  KING  OF  THIS  BUSINESS!  ! !” 
We  are  your  AMBASSADORS  AT  HOLLYWOOD ! ! 


One  of  our  latest  Creations — 

It’s  a Sensational  Box  Office  Road  Show 

MISS  HOLLYWOOD 

and  her 

HOLLYWOOD  SCREEN  TEST  STAFF 

Consisting  of  a Director,  Camera  Man,  Make-up  Expert,  Advance 
Representative,  Electricians,  Assistants,  Studio  Lighting  equipment 
All  from  Studioland  (In  person) 

Now  being  booked  on  a tour  De  Luxe  of  American  and  European 
Theatres  in  a Quest  for  New  Faces  and  Types  for  the  Screen. 

Write  or  wire  for  full  information 


General  Offices 
6356-63C0 
Hollywood  Blvd. 

"IN  THE  HEART 
OF  HOLLYWOOD ” 


Trade  Marl!  Registered 


WIRE 

WRITE 

OR 

CABLE 

FOR 

TERMS 
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Well,  of  all  the — Well,  I’ll  be — 

Oh,  Man! 

If  I ever  can  get  my  hands  on  one  Robert  L.  Anderson,  who  runs  the  Olympic 
theatre  at  Forks,  Wash.,  where  the  cross  country  classic  is  to  end  next  summer,  just 
you  watch  the  hair,  feathers  and  fish  fly — that’s  all. 

What  do  you  think  that  old  road  agent  did? 

Well,  it’s  a long  story.  First  he  sent  me  a fine  looking  Christmas  box  marked 
on  the  tag  “Fish,  for  Fishy  Phil,  Rex  theatre,  Salmon,  Idaho.”  Now  the  pleasant 
thought  of  some  dandy  Washington  fish  was  discounted  at  once  by  the  entire  post- 

office  gang  greeting  me  with,  “Hello,  Fishy  Phil,”  and  now  I suppose  that  da 

epithet  will  haunt  me  here  in  my  own  bailiwick  until  I button  up  my  wooden 
overcoat. 

Well,  next  I telephoned  my  wife,  “I  have  some  fine  fish  for  dinner,”  so  she 
invited  some  select  friends  to  dinner.  We  kept  the  box  outdoors  until  near  the  time 
for  the  repast  and  just  as  the  guests  began  to  arrive  we  opened  the  lid  and  lo — 
there  was  a big  fish,  properly  wrapped  up  in  oil  paper  and  damp  cork,  but  THE 
FISH  WAS  A CHINA  ONE. 

It  bore  this  tag:  “Am  sending  this  early  so  you  will  have  it  to  decorate  your 
home  for  Christmas.  Pour  some  water  down  the  minnow’s  throat,  hang  him  on  the 
wall  and  stick  some  flowers  in  his  mouth.  If  you  have  no  flowers,  write  for  some; 
they  grow  the  year  around  here.” 

So  our  guests  ate  canned  pork  and  beans! 

Mad?  Say — but  here  my  wife  leans  over  my  shoulder  and  says,  “Mad?  No.  I 
think  Mr.  Anderson  was  perfectly  lovely  to  send  that  pretty  wall  vase  and  we’ll  hang 
it  in  our  new  breakfast  room.” 

So  we’ll  call  it  a truce  for  the  present  and  I’ll  have  to  admit  that  Robert  L. 
Anderson  is  some  king  of  jokers,  but  I am  writing  this  to  let  the  rest  of  you  auto 
speed  boys  know  what  kind  of  a bird  you  will  see  at  Forks,  Wash.,  next  year  and 
what  kind  of  fish  he  will  serve  you  when  you  get  there. 

Happy  New  York  to  all.  PHILLIP  RAND, 

Rex  Theatre, 
Salmon,  Idaho. 


Fox 

WHISPERING  WIRES:  Special  cast— 91%. 

Just  a fair  picture  and  drew  fairly  good.  People 
said  it  had  too  much  cheap  comedy  in  it  for 
entertainment.  Eight  reels. — J.  B.  Weddle.  Wal- 
nut theatre.  Lawrenceburg,  Ind. — General  patron- 
age. 

PIG  LEAVES:  Olive  Borden— 22%.  A na- 
ture that  will  please  as  near  100  per  cent  as  they 
make  ’em.  The  fashion  show  parade  is  a knock- 
out. By  all  means,  use  it.  Played  December  8. 
— -Russell  Armentrout,  K.  P.  theatre,  Pittsfield, 
111. — General  patronage. 

THE  SHAMROCK  HANDICAP:  Special  cast 
— 67%.  Good  picture.  Pleased  Saturday  night 
crowd.  This  is  the  first  Fox  production,  except- 
ing Mix  and  Jones,  that  I have  made  a penny 
on.  My  patrons  like  race  horse  pictures  and  I 
advertised  it  on  that  feature.  Played  November 
27.  Six  reels. — W.  J.  Matthews,  Princess  thea- 
tre, Bolivar,  Tenn. — General  patronage. 

WOMANPOWER:  Special  cast— 71%.  A 

mighty  good  picture  but  for  some  reason  it  failed 
fo  draw.  Seven  reels. — J.  B.  Weddle,  Walnut 
theatre,  Lawrenceburg,  Ind. — General  patronage. 

THE  FAMILY  UPSTAIRS:  Special  cast— 100%. 
Boys,  this  was  a dandy.  It  is  impossible  for  me 
to  express  myself  as  to  how  good  this  was.  All 
I can  say  is,  it  drew,  and  J.  Farrell  MacDonald’s 
acting  kept  the  house  in  an  uproar  from  begin- 
ning to  end.  Seven  reels. — J.  B.  Weddle,  Walnut 
theatre,  Lawrenceburg,  Ind. — General  patronage. 

THE  FOOL:  Special  east — 39%.  A very  fine 
picture  that  did  not  draw  at  the  box  office.  Had 
many  favorable  comments.  Only  criticism  I heard 
was  that  a minister  of  the  gospel  trying  to  live 
like  Christ  would  live  on  earth  today  would  not 
smoke  a pipe  or  cigars.  Ten  reels. — W.  J. 
Powell,  Lonet  theatre,  Wellington,  O. — General 
patronage. 

THE  FOOL:  Edmund  Lowe — A great  picture 
that  teaches  a lesson.  Has  a great  idea  to  work 
on.  Those  who  saw  it  liked  it  well.  Business 
was  off,  though  we  gave  it  a good  lot  of  pub- 
licity. Advise  you  not  to  pay  much  for  “The 
Fool.”  Ten  reels. — Geo.  Khattar,  Khattar  thea- 
tre, Sydney,  N.  S.,  Canada. — General  patronage. 

THE  FOOL:  Edmund  Lowe — One  good  ser- 
mon, in  fact  the  best  that  we  have  seen  on  the 
silver  sheet,  but  fans  evidently  hear  enough 
preaching  at  home  or  elsewhere  and  will  not 
stand  for  it  on  the  screen.  Four  preachers,  my 
wife  and  I enjoyed  it.  Ten  reels. — T.  A.  Shea, 
Palace  theatre,  McGehee,  Ark. — General  patron- 
age. 

THE  RETURN  OF  PETER  GRIMM:  Special 
cast — A very  fine  picture.  The  part  of  Peter  is 


very  well  and  convincingly  played.  Janet  Gay- 
r.or  is  excellent.  Certainly  going  to  be  a real 
star.  Can’t  say  as  to  its  drawing  power.  Showed 
it  in  the  face  of  a raging  blizzard.  Poor  house. 
Believe  it  well  worth  booking  under  normal  con- 
ditions. Should  appeal  particularly  to  the  more 
discriminating  class  of  patrons.  Seven  reels. — 
Wm.  Griffith,  Aceola’s  Bonham  theatre.  Prairie 
du  Sac,  Wis. — Small  town  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — As  usual,  it’s  all  Tom.  Story  im- 
possible, but  it  pleases.  The  people  sure  fall 
for  this  hokum.  Give  us  a good  one,  Tom,  and 
leave  out  this  impossible  stuff.  Six  reels. — J.  B. 
Weddle,  Walnut  theatre,  Lawrenceburg,  Ind. — 
General  patronage. 

THE  COUNTRY  BEYOND:  Special  cast— Good 
picture,  as  good  as  they  make  them.  Acting 
and  story  fine.  Don’t  pass  this  up.  Paper  on 
this  good  and  will  get  them  in.  This  is  a good 
one  from  Fox  and  it  looks  as  though  Fox  had 
the  good  ones  this  year.  So  far  all  the  1926-27 
have  been  good.  Seven  reels. — Chas.  Holtz,  Prin- 
cess theatre,  Danforth,  Me. — Small  town  patron- 
age. 

MORE  PAY— LESS  WORK:  Special  cast— 
Fair  picture  that  pleased  those  who  saw  it. 
Trouble  was  that  away  too  few  were  there. — 
Al.  C.  Werner,  Franklin  theatre,  Allentown,  Pa. 
— General  patronage. 

HONESTY  THE  BEST  POLICY:  Pauline 
Starke — Fox  evidently  doesn’t  believe  in  the  title. 
If  he  had  he  would  have  buried  it  before  sending 
it  out  to  exhibitors.  Five  reels. — F.  Haygood, 
Grand  theatre,  Waynesboro,  Ga. — Small  town 
patronage. 

A MAN  FOUR  SQUARE:  Buck  Jones— A real 
action  picture  that  the  Jones  fan  sure  did  like. 
Business  good.  Six  reels. — Geo.  Khattar,  Khattar 
theatre,  Sydney,  N.  S.,  Canada. — General  patron- 
age. 

A MAN  FOUR  SQUARE:  Buck  Jones— An- 
other good  Jones  picture.  The  last  of  the  series, 
and  I guess  the  last  we’ll  ever  play  with  Buck, 
as  we  will  not  buy  Mix  again,  and  I don’t  guess 
it  will  be  possible  to  get  one  without  the  other. 
Five  reels. — E.  F.  Ingram,  Ingram’s  theatre, 
Ashland,  Ala. — Small  town  patronage. 

THE  MIDNIGHT  KISS:  Special  cast— Good 
but  have  seen  better.  It's  a clean  picture  with 
good  comedy,  but  there’s  nothing  big  about  it 
at  all.  Fox  paper  good.  Five  reels. — Chas. 
Holtz,  Princess  theatre,  Danforth,  Me. — Small 
town  patronage. 

THE  PEACEMAKERS:  Special  cast — Good. 
Pleased  about  80%. — A.  R.  Elliott,  Crystal  thea- 
tre, Big  Lake,  Tex. — General  patronage. 

THE  FIRST  YEAR:  Special  cast — This  one  i3 
terrible.  Nothing  to  it  at  all.  Sold  as  a big  one 


in  advance  of  release  date.  Would  not  class  this 
one  as  a good  program. — A.  Mitchell,  Dixie  thea- 
tre, Russellville,  Ky. — Small  town  patronage. 

SANDY : Madge  Bellamy — Excellent  produc- 
tion. It  might  be  a little  too  long.  That  would 
be  the  only  criticism  by  our  patrons.  Otherwise 
it  was  a sure-fire  hit.  Eight  reels. — Giacoma 
Brothers,  Crystal  theatre,  Tombstone,  Ariz. — Gen- 
eral patronage. 

THE  LILY : Special  cast — Good  picture, 
worth  playing  if  your  patrons  like  the  better 
class  of  pictures.  Six  reels. — Chas.  Holtz,  Prin- 
cess theatre,  Danforth,  Me. — Small  town  patron- 
age. 

HAVOC:  George  O’Brien — Too  long.  Left  out 
the  sixth  reel  and  never  missed  it.  Best  war 
production  we  have  had.  Story  not  as  good  as 
“The  Dark  Angel”  but  pleased  generally  for 
Armistice  Day  special.  Business  fair.  Nine  reels. 
— Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — 
General  patronage. 

MY  OWN  PAL:  Tom  Mix — Action  and  thrills 
aplenty.  This  sure  did  please  and  drew  good. 
Mix  gives  you  your  money’s  worth  in  this  west- 
ern of  his.  Advertising  of  the  best.  Six  reels.— 
Geo.  Khattar,  Khattar  theatre,  Sydney,  N.  S. 
Canada. — General  patronage. 

DURAND  OF  THE  BAD  LANDS:  Buck  Jones 
— First  big  snow  of  the  year.  Another  Saturday 
night  blown  up.  Buck  was  great  in  this  one. 
Those  who , braved  the  blizzard  were  greatly 
pleased.  Buster  Brown  in  “Helping  Dad,”  Felix, 
and  Bluebird  comedy.  Six  reels.. — Dr.  F.  M. 
Childs,  Cozy  theatre,  Villisca,  la. — General  pat- 
ronage. 

THE  EVERLASTING  WHISPER:  Tom  Mix- 
Just  a Mix  picture.  Seven  reels. — Giacoma 
Brothers,  Crystal  theatre.  Tombstone,  Ariz. — Gen- 
eral patronage. 

THE  COWBOY  AND  THE  COUNTESS:  Buck 
Jones — Jones  is  a big  favorite  and  always  brings 
out  a big  crowd.  This  picture  sure  did  please 
and  the  box  office  proved  that.  Five  reels. — 
Geo.  Khattar,  Khattar  theatre,  Sydney,  N.  S. 
Canada. — General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien— 
A whale  of  an  attraction  with  a flood  that  is  a 
flood.  Made  a big  hit.  O’Brien  good  as  usual. 
Eight  reels. — George  Khattar,  Khattar  theatre, 
Sydney,  N.  S.  Canada. — General  patronage. 

TONY  RUNS  WILD:  Tom  Mix — Just  another 
Tom  Mix  picture  and  that’s  all.  Mix  does  not 
mean  anything  here  any  more.  Too  many  dude 
pictures  have  killed  him  here.  Do  not  expect  to 
buy  his  new  ones.  Six  reels. — E.  F.  Ingram, 
Ingram’s  theatre,  Ashland,  Ala. — Small  town 
patronage. 

TONY  RUNS  WILD:  Tom  Mix— Good  Mix 
picture  that  for  somg  reason  didn’t  do  any  busi- 
ness worth  talking  About. — Al.  C.  Werner,  Frank- 
lin theatre,  Allentown,  Pa. — General  patronage. 

THE  TIMBER  WOLF:  Buck  Jones— Fair 

Western  that  pleased  the  crowd.  Average  busi- 
ness.— Al.  C.  Werner,  Franklin  theatre,  Allen- 
town, Pa. — General  patronage. 

THE  YANKEE  SENOR:  Tom  Mix— Mix  went 
over  big  in  this  and  scored  100%.  Plenty  of 
action  and  thrills.  Six  reels. — George  Khattar, 
Khattar  theatre,  Sydney,  N.  S.  Canada. — Gen- 
eral patronage. 

THE  BEST  BAD  MAN:  Tom  Mix— Good,  as 
Westerns  always  go  over  here.  Pleased  about 
90%. — A.  R.  Elliott,  Crystal  theatre.  Big  Lake, 
Texas. — General  patronage. 

AS  NO  MAN  HAS  LOVED:  Special  cast — 
Considered  wonderful.  Good  appeal.  Romance 
that  did  not  have  an  opportunity  to  end.  Eight 
reels. — J.  W.  Ryder,  Jewel  theatre,  Verndale, 
Minn. — General  patronage. 

RUSTLING  FOR  CUPID:  Special  cast— Was 
very  good.  Pleased  about  85%. — A.  R.  Elliott, 
Crystal  theatre,  Big  Lake,  Texas. — General  pat- 
ronage. 

Gotham 

THE  GOLDEN  WEBB:  Special  cast.— 55%. 
An  extra  good  picture.  Pleased  well.  Played 
October  20-21.  Seven  reels. — M.  J.  Boyle,  Isis 
theatre,  Marysville,  Kan. — General  patronage. 

THE  BLOCK  SIGNAL:  Ralph  Lewis— 50%. 
This  is  a very  interesting  picture.  Did  not  get 
the  attendance  it  should  and  would  have,  on  ac- 
count of  bad  weather.  Is  different  and  out  of 
the  ordinary  and  very  good.  Played  November 
17-18.  Six  reels. — M.  J.  Boyle,  Isis  theatre, 
Marysville,  Kan. — General  patronage. 

Metro-Goldwyn-Mayer 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— 50%.  Excellent  picture  that  did  not  draw 
in  my  small  town  account  of  title  and  story  be- 
ing unknown  to  most  of  my  patrons.  The  fact 
that  it  was  a so-called  costume  picture  hurt  it  for 
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me  also.  It  is  undoubtedly  a special  and  will 
satisfy  high  class  patronage.  Played  December 
9_10. — C.  T.  Dewey,  Dewey  theatre.  White  Sal- 
mon, Wash.— Small  town  patronage. 

THE  TEMPTRESS:  Antonio  Moreno — 50%.  A 
very  wonderful  picture  which  failed  to  draw 
for  some  unknown  reason.  Played  December 
2-3.  Eight  reels. — O.  B.  Junkins,  Manzanita  thea- 
tre, Carmel,  Cal. — General  patronage. 

THE  TEMPTRESS:  Greta  Garbo— 70%.  Al- 
though this  one  did  well  for  roe,  it  is  not  the 
type  that  draws  and  satisfies  in  a small  town.  It 
is  a strong  picture,  well  mounted,  intensely  in- 
teresting to  the  end.  The  finale  is  disappointing, 
but  do  not  believe  that  it  is  detrimental  to  the 
picture.  Played  October  24-25.. — C.  T.  Dewey, 
Dewey  theatre.  White  Salmon,  Wash. — Small 
town  patronage. 

HER  BOY  FRIEND:  Johnny  Harron — 25%. 
Monta  Bell,  you  are  a wonderful  director,  but  why 
waste  your  time  with  such  silly  stuff  as  this ' 
You  are  entitled  to  better  stories  and  better  stars 
to  carry  your  knowledge  of  every  day  life  and  di- 
rectorial genius  to  the  screen.  Played  December 
5.  Six  reels.. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Cal. — General  patronage. 

HER  BOY  FRIEND:  Marceline  Day — Good  pic- 
ture. Plenty  of  comedy.  My  patrons  liked  it. 
Paper  on  this  a little  below  average  of  the  poor 
paper  that  Metro  puts  out.  Paper  on  this  did 
actually  hurt,  and  it’s  a crime  to  have  to  pay 
good  prices  to  Metro  for  paper  and  then  hurt 
business.  Five  reels. — Chas.  Holz,  Princess  thea- 
tre, Danforth,  Me. — Small  town  patronage. 

LOVE'S  BLINDNESS:  Special  cast — 8%.  Posi- 
tively the  sappiest,  most  insipid  mess  of  trash  I 
ever  saw  in  my  life.  Thank  God  it  didn’t  draw 
many  people,  as  I hate  to  spoil  the  reputation  of 
my  house  with  a picture  like  this.  Stilted,  silly 
sub-titles,  silly  acting  and  silly,  unnatural  story 
go  to  make  up  what  I call  a terrible  piece  of 
cheese.  Played  December  7-8. — C.  A.  Miller, 
Strand  theatre,  Alma,  Mich. — Small  town  patron- 
age. 

LOVE’S  BLINDNESS:  Pauline  Starke— This  is 
an  elaborate  picture,  not  bad  at  all,  that  is,  for 
city  use.  And  those  that  like  society  stuff  may 
like  this.  For  small  town  use  it  should  have 
dropped  out  of  the  Parade  of  Hits  before  the 
parade  started.  Yes,  Metro’s  paper  was  poor. 
What’s  the  matter  with  Metro  regarding  paper  ? 
Do  you  other  fellows  find  fault  with  Metro’s 
paper  7 If  you  do,  say  so.  Six  reels. — Chas. 
Holtz,  Princess  theatre,  Danforth,  Me. — Small 
town  patronage. 

THE  FLAMING  FOREST:  Renee  Adore<^35%. 
Exceptionally  good  picture  that  drew  above  the 
average  and  seemed  to  please  all.  You  can  prom- 
ise something  unusual  and  deliver  it.  Played 
November  28-29. — C.  A.  Miller,  Strand  theatre, 
Alma,  Mich. — Small  town  patronage. 

THE  FLAMING  FOREST:  Special  cast — Best 
picture  I ever  played.  Wonderful  scenery.  Best 
ever.  Good  story  and  fine  acting.  Many  said 
much  better  than  “Covered  Wagon”  or  “Vanish- 
ing American.”  When  I say  best  I ever  played 
I mean  it,  and  I have  played  some  good  ones. 
Paper  on  this  simply  rotten,  as  is  all  of  Metro 
paper.  Metro’s  paper  will  hurt  the  pictures.  If 
Metro  had  put  out  good  paper  on  this  it  would 
have  helped  a lot.  If  you  want  to  play  the 
best,  play  this.  6,567  feet. — Chas.  Holtz,  Prin- 
cess theatre,  Danforth,  Me. — Small  town  patron- 
age. 

THE  MAGICIAN:  Alice  Terry— 55%.  Glad 
this  one  is  behind  me.  Plenty  of  good  acting  in 
a horrible  picture.  Played  November  27. — H.  E. 
Partrick,  Palace  theatre.  North  Rose,  N.  Y.— 
Farming  town  patronage. 

THE  MAGICIAN:  Alice  Terry — 29%.  Produc- 
tion and  acting  above  reproach,  but  the  story  is 
sordid,  depressing  and  horrible.  Like  most  for- 
eign made  pictures,  it  is  entirely  unsuited  to  the 
average  small  town  audience.  As  a study  of  the 
technique  of  production,  it  is  ace  high.  As  en- 
tertainment it  is  the  bunk.  Played  October  31- 
November  1. — C.  A.  Miller,  Strand  theatre,  Alma, 
Mich. — Small  town  patronage. 

THE  MAGICIAN : Special  cast — A picture  that 
surely  holds  the  audience.  Good  acting  and  an  air 
of  mystery  puts  a fair  plot  over.  Heavily  shadowed 
pictures  to  give  the  picture  its  mystic  atmosphere 
requires  the  projectionist  to  give  it  all  the  light 
he  can  to  put  it  across.  Patrons  seemed  pleased, 
so  was  the  box  office.  Eight  reels. — Wm.  Grif- 
fith, Accola's  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

BLARNEY : Ralph  Graves — 12%.  Exception- 
ally good  picture  and  different  from  the  aver- 
age program  picture,  but  it  failed  to  bring  them 
in.  Played  December  10.  Six  reels. — D.  B. 
Dyer,  Amuse  theatre,  Grover,  Colo. — General  pat- 
ronage. 

BLARNEY : Renee  Adoree — Have  read  a lot 

of  bad  reports  on  this  one  but  can  say  it  pleased 


my  patrons  and  they  are  used  to  seeing  good 
pictures,  so  I don't  see  anything  wrong  with 
this  one.  Of  course  the  paper  was  poor,  as 
usual,  and  that  hurts.  Six  reels. — Chas.  Holtz, 
Princess  theatre,  Danforth,  Me. — Small  town 
patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
75%.  Lon  Chaney  always  good  and  has  the  draw- 
ing power.  Always  helps  make  up  for  the  mis- 
take made  in  buying  some  of  the  so-called  spe- 
cials. Played  December  1-2.  Seven  reels. — M.  J. 
Boyle,  Isis  theatre,  Marysville,  Kan. — General  pat- 
ronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
Gave  this  for  benefit  of  Knights  of  Pythias  three 
nights.  “Road  to  Mandalay”  sung  on  Victor 
Orthophonic  Vietrola  by  Reinald  Werrenrath,  the 
baritone.  Enclosed  article  tells  you  what  we  did 
in  way  of  decorations.  Seven  reels. — Fred  E. 
Johnson,  Colonial  theatre,  Cambridge,  O. — Gen- 
eral patronage. 

LA  BOHEME:  John  Gilbert— 36%.  Not  a good 
small  town  picture.  Did  big  business  in  our  key 
city,  Cleveland,  but  flopped  here.  Very  pathetic 
and  entertainment  value  very  low.  Nine  reels. — 
W.  J.  Powell,  Lonet  theatre,  Wellington,  O. — 
General  patronage. 

LA  BOHEME:  Special  cast — 16%.  Would  rate 
this  as  a fair  program  picture.  Not  a special, 
as  they  sold,  by  any  means.  Worth  less  than 
one-third  rental  paid  for  it.  We  advertised  it  as 
something  big,  like  we  were  led  to  believe  it  was 
when  sold  to  us.  A few  big  specials  like  this 
will  sure  put  the  exhibitors  at  the  top  of  the 
industry.  Will  not  be  stung  again  on  this  kind. 
Played  December  6-7-8.  Nine  reels. — M.  J.  Boyle, 
Isis  theatre,  Marysville,  Kan. — General  patronage. 

LA  BOHEME:  Special  cast — Wonderful  acting 
by  the  principals,  but  the  fact  that  50  per  cent 
walked  out  before  the  fifth  reel  was  completed 
proves  that  fans  are  not  interested  in  this  brand 
of  entertainment.  Booked  for  two  days.  Pulled 
off  after  one  showing.  Nine  reels. — T.  A.  Shea, 
Palace  theatre,  McGehee,  Ark. — General  patron- 
age. 

THE  WALTZ  DREAM:  Special  cast— 20%. 

Another  of  those  d foreign  productions  that 

Americans  do  not  like.  We  never  expect  to  play 
another  one  of  them,  if  we  have  to  pass  up  the 
best  product  made  to  keep  from  doing  so.  It’s 

time  exhibitors  were  raising  h about  this. 

Played  December  13.  Eight  reels. — A.  T.  Fleming, 
Seneca  theatre,  Blakely,  Ga. — Small  town  patron- 
age. 

THE  WALTZ  DREAM:  Special  cast— Too 
draggy  to  be  a really  good  picture.  Only  once 
does  it  wake  up,  and  then  lapses  back  into  slum- 
ber. Given  an  American  director  and  our  stars 
and  picture  would  have  been  great.  Foreign  ac- 
tors’ action  seems  to  differ  from  ours.  Photog- 
raphy fine.  Eight  reels. — Earl  Greenhalgh, 
Greenhalgh  theatre,  Ferron,  Utah. 

THE  WALTZ  DREAM:  Special  cast— We  can 
get  along  very  well  without  a lot  of  junk  pic- 
tures from  across  the  sea.  Foreign  pictures 
should  be  kept  where  they  are  made.  What’s 
the  use  of  sending  over  this  junk  ? — Chas.  Holtz, 
Princess  theatre,  Danforth,  Me. — Small  town 
patronage. 

THE  MIDSHIPMAN : Ramon  Novarro — 75%. 
A fine  production  that  drew  good  Saturday  busi- 
ness. Every  male  American  should  see  this  pic- 
ture. An  inspiration  for  clean  living.  Played 
December  11.  Eight  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  MIDSHIPMAN : Ramon  Navarro — Very 
instructive  and  very  well  received  by  our  patrons. 
Eight  reels. — Giacoma  Brothers,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

THE  BARRIER:  Special  cast— 25%.  A dandy 
picture  with  a great  deal  of  action,  but  failed 
to  draw  here.  Patrons  said  it  was  nothing  like 
the  novel.  Played  November  11.  Eight  reels. — 
D.  B.  Dyer,  Amuse  theatre,  Grover,  Colo. — Gen- 
eral patronage. 

THE  BARRIER:  Special  cast — This  was  a 
mighty  good  picture,  well  directed.  We  did  poor 
business  but  no  fault  of  the  picture  or  advertis- 
ing. We  would  say  picture  pleased  85  per  cent. 
Played  November  16-17.  Seven  reels. — E.  W. 
Egelston,  Electric  theatre,  Atwood,  Kan. — General 
patronage. 

PARIS:  Charles  Ray — 25%.  As  a house  rec- 
ord, the  smallest  since  I built  the  place.  I feel 
kind  of  peeved  over  it,  as  I had  no  better  seat 
than  those  that  paid  30  cents.  It  cost  me  over 
seven  dollars  to  see  it  and  it  was’t  worth  the 
money.  Played  December  7.  Six  reels. — H.  G. 
Isbell,  Casino  DeLuxe  theatre,  Kiowa,  Colo. — 
General  patronage. 

PARIS:  Special  cast — Rotten  is  all  that  I can 
say  for  this  one. — A.  Mitchell,  Dixie  theatre,  Rus- 
sellville, Ky. — Small  town  patronage. 

THE  BLACKBIRD:  Lon  Chaney— 50%.  A 
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good  evening’s  entertainment  for  any  one.  We 
failed  to  make  much  on  this,  but  if  you  can  get 
them  in  it  will  please  them.  Renee  Adoree  is 
good  in  this.  She  sure  can  act.  Played  De- 
cember 1.  Seven  reels. — Wm.  Martin,  Patriot 
theatre.  Patriot,  Ind. — Small  town  patronage. 

THE  BLACKBIRD:  Lon  Chaney— 80%.  This 
is  a wonderful  picture.  Chaney's  dual  role  would 
be  hard  to  improve  on.  His  acting  in  this  is 
wonderful.  Some  people  claim  they  do  not  like 
Chaney’s  pictures,  but  he  always  draws  at  the 
box  office.  This  picture  much  better  than  “The 
Road  to  Mandalay,”  but  both  are  good  bets. 
Played  October  30-31.  Seven  reels. — M.  J.  Boyle, 
Isis  theatre,  Marysville,  Kan. — General  patronage. 

GO  WEST : Buster  Keaton — 80%.  This  one 
was  a dandy  for  us.  Kept  crowd  in  uproar.  We 
thought  they  would  get  tired  out,  but  how  they 
enjoyed  the  scenes  in  the  city  with  Buster  and 
his  cattle.  Book  it,  it’s  good.  Played  Novem- 
ber 25.  Seven  reels. — Wm.  Martin,  Patriot  thea- 
tre, Patriot,  Ind. — Small  town  patronage. 

THE  EXQUISITE  SINNER:  Special  cast— 
22%.  A good  program  picture.  Bad  weather 
was  responsible  for  the  attendance.  Played  De- 
cember 7.  Seven  reels.— Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

OLD  CLOTHES:  Jackie  Coogan— 65%.  Jackie 
always  is  a magnet  with  us.  Draws  young  and 
old  alike,  and  his  pictures  always  ring  here.  This 
is  a better  picture  than  “The  Rag  Man.”  Small 
town  exhibitors  overlooking  Metro  are  missing 
worth  while  pictures  at  a good  price.  Played 
December  8.  Six  reels. — Wm.  Martin,  Patriot 
theatre.  Patriot,  Ind. — Small  town  patronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer— 60%. 
A very  pleasing  picture.  Good  work  by  all  the 
actors.  Norma  Shearer  has  sure  arrived.  No 
matter  what  role  she  has,  she  is  realistic  and  en- 
tertaining. As  a box  office  attraction,  I would 
rank  her  higher  than  the  Herald  reports  show. 
Carmel  Myers'  work  in  the  picture  got  favorable 
comments.  Played  November  30.  Seven  reels. — 
H.  G.  Isbell,  Casino  DeLuxe  theatre,  Kiowa,  Colo. 
— General  patronage. 

EXCHANGE  OF  WIVES:  Special  cast— 50%. 
A pleasing  comedy  drama  in  which  the  situations 
are  well  directed  and  clean.  Played  December 
11.  Six  reels. — B.  C.  Brown,  Temple  theatre, 
Viroqua,  Wis.— General  patronage. 

THERE  YOU  ARE:  Conrad  Nagel — Not  much 
to  it.  Some  comedy,  but  nothing  to  remember. 
Fair  patronage — satisfied  but  . not  pleased— so — 
There  You  Are!  Six  reels. — Wm.  Griffith,  Ac- 
cola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

THERE  YOU  ARE:  Special  cast — Nothing  to 
it.  Pass  it  up.  Paper  no  good.  Good  paper  in 
small  towns  does  a lot  of  good  and  poor  paper 
does  a lot  of  harm.  Six  reels. — Chas.  Holtz, 
Princess  theatre,  Danforth,  Me. — Small  town 
patronage. 

WAR  PAINT:  Tim  McCoy — 20%.  Very  ex- 
cellent Western.  Consider  the  percentage  on 
this  production  very  satisfactory,  considering  the 
fact  that  it  was  30  below  zero  the  night  we 
played  it.  It  is  not  the  ordinary  type  of  trick 
Western  and  you  can  boost  it  and  satisfy  your 
patrons.  Played  December  12. — Carl  Veseth,  Pal- 
aee  theatre,  Malta,  Mont. — General  patronage. 

WAR  PAINT:  Tim  McCoy — Very  good.  My 
theatre  still  smells  of  Indians.  It’s  a very  good 
Indian  war  picture  and  different  from  the  usual 
Western.  Six  reels. — H.  D.  McChesney,  Prin- 
cess theatre,  Crandon,  Wis. — General  patronage. 

WAR  PAINT:  Tim  McCoy — A very  good  West- 
ern with  good  direction.  McCoy  sure  looks  good 
and  knows  how  to  handle  himself  and  will  soon  be 
at  the  top  with  Gibson  and  Thomson. — Roy  Fuhrer, 
Temple  theatre,  Yates  Center,  Kans. — General 
patronage. 

WAR  PAINT:  Tim  McCoy — Extra  good  West- 
ern with  good  direction.  McCoy  sure  looks  good. 
If  you  are  playing  good  pictures,  be  sure  and  play 
this.  Poor  paper,  as  usual ; very  cheap  looking 
paper.  If  Metro's  other  Westerns  are  as  good  as 
this  we  will  have  Westerns  worth  showing.  5.032 
feet. — Chas.  Holtz,  Princess  theatre,  Danforth, 
Me. — Small  town  patronage. 

THE  GAY  DECEIVER:  Lew  Cody— Good  pic- 
ture of  its  kind.  Not  as  bad  as  some  have  re- 
ported, but  don’t  want  another  one  like  it.  Those 
that  want  action  will  not  like  this.  Six  reels. — 
Chas.  Holtz,  Princess  theatre,  Danforth,  Me. — 
Small  town  patronage. 

THE  GAY  DECEIVER:  Lew  Cody — Another 
one  of  the  flops.  Business  was  poor. — Roy 
Fuhrer,  Temple  theatre,  Yates  Center,  Kans. — 
General  patronage. 

HIS  SECRETARY : Norma  Shearer — 60%.  Pat- 
rons still  talking  of  this  one.  They  all  like 
Norma  and  this  nice  little  comedy  drama  did  not 
disappoint  them.  Photo  would  be  very  much  ap- 
preciated. Played  December  5. — Carl  Veseth,  Pal- 
ace theatre,  Malta,  Mont.— General  patronage. 


HIS  SECRETARY : Norma  Shearer — Here  is  a 
picture  that  will  please  everybody.  If  you  haven’t 
this  picture  booked,  book  it  and  step  on  it,  for 
this  picture  is  very  very  good.  Played  November 
15.  Seven  reels. — Harold  Seaton,  LeCante  thea- 
tre, Sevierville,  Tenn. — General  patronage. 

HIS  SECRETARY : Norma  Shearer — A good 
program,  gave  good  satisfaction. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 

HIS  SECRETARY : Norma  Shearer — This  is 
one  of  the  best  pictures  we  have  ever  shown  in 
our  house  so  far  as  entertainment  is  concerned. 
Norma  is  a favorite  here  and  she  is  surely  en- 
titled to  be  just  that  anywhere.  The  transfor- 
mation from  the  ugly  typist  to  the  beautiful  is 
almost  beyond  belief.  A picture  like  this  is  good 
for  a small  community,  and  a big  one,  too. 
Other  attractions  cut  my  business  on  this  night. 
Played  September  4.  Seven  reels. — C.  Van  Leu- 
ven, Molson  theatre,  Molson,  Wash. — Small  town 
patronage. 

DON’T:  Sally  O’Neil — A good  comedy  drama 
that  pleased  about  70  per  cent.  Sunday,  yes ; 
special,  no.  Six  reels.- — Theo.  Goryczka,  Empire 
theatre,  Manitowoc,  Wis. — General  patronage. 

DON’T:  Sally  O’Neil — This  one  made  a hit. 
Patrons  raved  over  cute  Sally  O’Neil,  Westerns 
or  big  standing  attractions  only  draw  extra 
business.  Did  average  business  with  “Don’t,” 
but  boy,  they  certainly  ate  it  up.  Seven  reels. — 
Bruce  M.  Sweet,  Strand  theatre,  Belfast,  N.  Y. — 
Small  town  patronage. 

MIKE:  Sally  O'Neil — 15%.  Just  fair.  Rather 
clever.  Well  liked  by  those  who  saw  it,  but  I 
paid  about  four  times  too  much.  Played  Decem- 
ber 1-2.  Seven  reels. — Carl  Judge,  Iris  theatre, 
Wheatland,  Wyo. — Small  town  patronage. 

MIKE:  Sally  O’Neil — 29%.  Our  first  snow, 
following  rain  with  muddy  roads,  caused  the 
flop  in  receipts  on  this  one.  We  had  bought  it 
right  so  didn’t  lose  so  much.  It  is  a good  pic- 
ture and  one  that  will  please.  Played  December 
8. — Paul  B.  Hoffman,  Legion  theatre,  Hollyrood, 
Kan. — Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer — Fair. 
Not  as  good  as  usual.  Will  pass  as  fair  program 
picture.  Seven  reels. — H.  D.  McChesney,  Prin- 
cess theatre,  Crandon,  Wis.— General  patronage. 

THE  WANING  SEX:  Norma  Shearer — Fine 
picture.  Norma  has  got  them  all  stopped.  Used 
to  think  Bebe  Daniels  could  not  be  beat,  but  she 
is  not  in  the  class  with  Norma.  Rotten  paper,  as 
usual,  from  Metro.  Nothing  in  picture  as  shown 
on  the  six  sheet.  If  you  want  a picture  that  will 
please,  play  this.  6,025  feet. — Chas.  Holtz,  Prin- 
cess theatre,  Danforth,  Me. — Small  town  patron- 
age. 

NEVER  THE  TWAIN  SHALL  MEET:  Anita 
Stewart — Very  fine.  Went  over  big.  Eight  reels. 
— Giaocoma  Brothers,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

NEVER  THE  TWAIN  SHALL  MEET:  Spe- 
cial cast — Fine  and  dandy.  Pleased  about  90 
per  cent. — A.  R.  Elliott,  Crystal  theatre,  Big 
Lake,  Texas. — General  patronage. 

MARE  NOSTRUM:  Alice  Terry — After  all  the 
knocks  exhibitors  are  handing  Metro  on  their 
new  product,  I think  they  are  entitled  to  one 
boost  at  least  on  this  one,  as  I received  many 
favorable  comments.  I lost  money  on  it,  as  I 
could  not  get  them  in,  but  it  is  a big  show  and 
will  please  the  better  class  immensely.  Ten  reels. 
— H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. 
— Small  town  patronage. 

BEVERLY  OF  GRAUSTARK:  Special  cast— 
This  makes  the  third  good  attraction  I have  had 
so  far  from  the  1925-6  Metro  lot.  I like  the  oases 
all  right,  but  it  is  so  long  between  drinks.  With 
more  stars  than  there  are  in  Heaven,  they  ought 
to  be  able  to  hit  with  more  than  three  in  a half 
year. — L.  M.  Jones,  Arcadia  theatre,  Vandergrift, 
Pa. — General  patronage. 

LOVEY  MARY : Bessie  Love — Another  of 
Metro's  pictures  that  pleased  about  90  per  cent. 
They  have  the  pictures  this  year,  and  all  that  I 
have  played  have  pleased  most  of  my  patrons. 
Played  November  8.  Six  reels. — Harold  Seaton, 
LeCante  theatre,  Sevierville,  Tenn. — General  pat- 
ronage. 

ROMO  LA:  Special  cast — A wonderfully  pro- 
duced costume  picture  with  the  famous  Gish 

sisters.  Costume  pictures  taboo  in  small  towns.  No 
one  to  blame  but  myself,  but  why,  oh  why,  do  I 
buy  them  ? Business  poor,  of  course.  Ten  reels. 
— Bruce  M.  Sweet,  Strand  theatre,  Buffalo,  N.  Y. 
— Small  town  patronage. 

Paramount 

THE  CANADIAN : Thomas  Meighan  — 44%. 
Perhaps  Meighan  has  made  worse  pictures  than 
this,  but  believe  me  the  patrons  never  kicked  like 
this  before.  Would  rate  it  as  Meighan’s  poorest. 
Very  slow  and  at  no  time  does  it  lift  itself  out. 


Played  December  12.  Eight  reels. — Russell  Armen- 
trout,  K.  P.  theatre,  Pittsfield,  111.— General  pat- 
ronage. 

THE  CANADIAN:  Thomas  Meighan — 33%. 
This  drew  well,  probably  about  25  per  cent  of 
the  credit  going  to  the  star  and  75  per  cent  to 
the  title,  as  it  wasn’t  like  the  type  of  picture  that 
goes  well  with  me.  But  the  picture  is  a pretty 
drab  affair.  Slow  and  draggy  and  I would  not 
advise  anyone  to  promise  too  much.  Played 
December  5-6. — C.  A.  Miller,  Strand  theatre,  Alma, 
Mich. — Small  town  patronage. 

KID  BOOTS:  Eddie  Cantor— 32%.  Folks,  here’s 
a wow ! Personally  I think  it  is  the  equal  of  the 
best  picture  Harold  Lloyd  ever  made — though  per- 
haps everyone  will  not  agree  with  me  to  that 
extent.  Of  course  it  has  not  the  drawing  power 
with  a star  new  to  pictures,  but  it  did  mighty 
well  for  me  and  should  for  you  if  you  step  on  it. 
Don’t  worry  about  pleasing  the  people.  Played 
December  9-10.  — C.  A.  Miller,  Strand  theatre, 
Alma,  Mich. — Small  town  patronage. 

THE  GREAT  GATSBY:  Special  cast-^5%. 
Second  time  recently  that  I have  been  thoroughly 
ashamed  of  a picture.  Full  of  things  that  pro- 
voke censorship  and  bring  down  adverse  move- 
ments in  small  towns.  Poorest  Wednesday  and 
Thursday  for  many  months  and  was  glad  of  it. 
Played  December  8-9.  Seven  reels. — P.  G.  Estee, 
S.  T.  theatre,  Parker,  S.  D. — Small  town  pat- 
ronage. 

THE  EAGLE  OF  THE  SEA:  Ricardo  Cortez— 
50%.  Just  a fair  picture,  lacking  in  plot,  with 
some  little  action  in  the  end.  Not  a special,  as 
you  might  think.  Played  December  6-7.  Eight 
reels. — O.  B.  Junkins,  Manzanita  theatre,  Carmel. 
Cal. — General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Field— 15%. 
Just  as  much  above  the  average  as  “It’s  The  Old 
Army  Game”  was  below,  and  therefore  a very 
agreeable  surprise.  Did  not  shout  very  loud  about 
this  one,  as  I was  afraid  of  it,  due  to  my  previous 
experience  with  star,  but  the  picture  was  there 
and  we  did  very  well  with  it.  Played  November 
10-11-12.  — C.  A.  Miller,  Strand  theatre,  Alma, 
Mich. — Small  town  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— An- 
other good  one  to  Paramount’s  credit.  We  have 
not  had  a poor  one  yet  this  fall.— E.  P.  Mott, 
Lyric  theatre,  Wooster,  O. — General  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
— 78%.  Very  good  picture  which  should  draw 
very  well  in  any  town.  Dix’s  acting  is  wonder- 
ful. Played  August  6.  Ten  reels. — D.  B.  Dyer, 
Amuse  theatre,  Grover,  Colo. — General  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
- — A big  special  in  every  sense  of  the  word.  Ac- 
claimed by  patrons  as  the  best  photoplay  we’ve 
had  for  a long,  long  while,  and  we  have  played 
all  the  big  ones.  Ten  reels. — -Geo.  Khattar,  Khat- 
tar  theatre,  Sydney,  N.  S.,  Canada. — General  pat- 
ronage. 

BEHIND  THE  FRONT:  Wallace  Beery— 34%. 
Not  the  special  picture  it  is  supposed  to  be.  An 
average  good  program  picture  with  a high  rental. 
Played  October  23.  Six  reels. — D.  B.  Dyer,  Amuse 
theatre,  Grover,  Colo. — General  patronage. 

BEHIND  THE  FRONT:  Special  cast— They 
don’t  make  them  any  better.  Drew  extra  big  and 
pleased  everyone.  No  effort  to  get  them  in.  Pub- 
lic knows  a good  one  and  all  you  have  to  do  is  to 
let  them  know  you  have  “Behind  the  Front”  and 
they’ll  pack  your  house.  Seven  reels. — Bruce  M. 
Sweet,  Strand  theatre,  Belfast,  N.  Y. — Small  town 
patronage. 

BEHIND  THE  FRONT:  Special  cast — Here  is 
one  for  our  Brother  Exhibitors  to  boost  to  the 
limit.  This  went  over  great  and  kept  our  patrons 
almost  in  hysterics  with  laughter.  Beery  and 
Hatton  are  surely  great  in  this.  Six  reels. — 
Giacoma  Brothers,  Crystal  theatre,  Tombstone, 
Ariz. — General  patronage. 

BEHIND  THE  FRONT:  Special  cast — This  pic- 
ture is  supposed  to  be  a knockout  and  has  been 
reported  as  such.  I played  it  in  both  my  towns 
and  it  fell  flat.  You  won’t  miss  a thing  if  you 
don’t  play  this.  I try  and  run  the  best  the 
market  affords,  and  my  patrons  put  up  a kick  on 
this.  It  may  have  pleased  a few,  but  to  date  I 
have  not  found  the  few. — Chas.  Holtz,  Princess 
theatre,  Danforth,  Me. — Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix— 44%. 

Doubtless  most  everyone  played  this  during  the 
football  season,  but  if  you  haven’t,  put  every- 
thing you’ve  got  on  it,  for  it  surely  will  give 
them  their  money’s  worth.  It  drew  well  and 
everyone  seemed  to  like  it  very  much.  Played 
November  7-8-9. — C.  A.  Miller,  Strand  theatre, 
Alma,  Mich. — Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix— This  is 
some  show.  One  that  will  please  all  classes  and 
stand  up  for  all  the  publicity  that  you  want  to 
give  it.  Will  stand  raise  in  admission  without 
any  kicks.  If  you  have  not  yet  played  it,  step 
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on  the  gas.  If  there  ever  was  a two-day  picture 
for  small  towns,  this  is  one.  No  business,  but  no 
fault  of  the  picture.  Business  is  dead  in  the  dark 
belt  tobacco  district  in  all  lines.  Looks  like  Para- 
mount has  the  goods  in  the  Birthday  Group. — A. 
Mitchell,  Dixie  theatre,  Russellville,  Ky. — Small 
town  patronage. 

TIN  GODS:  Thomas  Meighan — 60%.  I had 
been  told  that  this  was  the  best  picture  that 
Meighan  has  ever  made,  but  I failed  to  see  it. 
However,  it  is  a pretty  good  picture,  slightly  dif- 
ferent from  previous  Meighan  vehicles.  Renee 
Adoree  does  some  very  excellent  work.  Has  a 
tragic  ending.  Meighan’s  estranged  wife  appears 
on  the  scene,  causing  the  girl  to  end  her  life, 
and  Meighan  never  goes  back  to  his  wife.  Played 
December  9-10.  Nine  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Cal. — General  patronage. 

TIN  GODS:  Thomas  Meighan — 25%.  By  far 
the  best  picture  Meighan  has  made  since  “Back 
Home  and  Broke.”  Had  many  favorable  com- 
ments. Hope  his  next  picture  is  as  good.  Some 
did  not  like  the  sad  ending,  but  as  a whole  the 
picture  was  entertaining  from  start  to  finish. 
Played  December  11.  Seven  reels. — H.  J.  Eagan, 
American  theatre,  Wautoma,  Wis. — Small  town 
patronage. 

TIN  GODS:  Thomas  Meighan — A very  good 
picture  with  just  about  twenty  feet  of  film  in  the 
eight  reels  that  shows  a slight  sensual  thought  of 
the  director  of  the  picture.  Just  enough  to  put 
a blot  on  a very  good  picture.  Why  will  a 
director  be  allowed  to  put  just  enough  of  sug- 
gestive stuff  in  a picture  to  bring  criticism  on 
the  exhibitor  when  showing  to  a high  class  pat- 
ronage who  will  not  tolerate  that  stuff?  Nine 
reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. — 
General  patronage. 

TIN  GODS:  Thomas  Meighan — This  is  fine 
drama  but  Renee  Adoree  steals  the  picture  with 
her  wonderful  playing.  Book  it.  Nine  reels. — E. 
W.  Swarthout,  Palace  theatre,  Aurora,  Ind. — Gen- 
eral patronage. 

WE’RE  IN  THE  NAVY  NOW:  Wallace  Beery— 
40%.  Oh  boy,  what  a picture!  Will  stand  the 
works.  Get  behind  it.  Just  as  good  and  many 
thought  better  than  "Behind  the  Front.”  Played 
December  9-10. — Russell  Armentrout,  K.  P.  thea- 
tre, Pittsfield,  111. — General  patronage. 

DESERT  GOLD:  Special  cast — 60%.  A dandy 
Western  taken  from  Zane  Grey’s  novel.  These 
Gray  stories  always  pull,  and  have  good  casts. 
Well  staged.  Played  November  23.  Seven  reels. 
— Community  House,  Greenwood,  Ind. — General 
patronage. 

DESERT  GOLD:  Special  cast — A good  Zane 
Grey.  Best  Saturday  business  in  months. — E.  H. 
Randall,  Liberty  theatre,  Condon,  Ore. — General 
patronage. 

DESERT  GOLD:  Special  cast — Was  very  good. 
Pleased  about  90  per  cent. — A.  R.  Elliott,  Crystal 
theatre.  Big  Lake,  Texas. — General  patronage. 

DESERT  GOLD:  Special  cast — Fair  picture. 
Seemingly  pleased  the  majority.  Did  a fair  busi- 
ness.— Al.  C.  Werner,  Franklin  theatre,  Allentown, 
Pa. — General  patronage. 

THE  POPULAR  SIN:  Florence  Vidor— 10%. 
Would  call  this  a very  good  picture,  but  it  landed 
here  with  the  first  zero  weather  of  the  year.  No 
business.  Played  December  14. — Russell  Armen- 
trout, K.  P.  theatre,  Pittsfield,  III. — General  pat- 
ronage. 

BORN  TO  THE  WEST:  Jack  Holt— 60%. 
Best  Jack  Holt  ever.  Played  December  6-7. — Carl 
Veseth,  Palace  theatre,  Malta,  Mont. — General  pat- 
ronage. 

BORN  TO  THE  WEST:  Jack  Holt— Jack  Holt 
in  Zane  Grey’s  "Born  to  the  West”  drew  the  big- 
gest Friday  and  Saturday  business  of  any  picture 
to  play  Khattar’s  for  the  past  four  years.  And 
Boy,  what  a picture!  More  action,  mystery,  and 
thrills  than  you  get  in  a ten  episode  serial.  We 
gave  this  picture  the  usual  boosting,  nothing  out 
of  the  ordinary.  Six  reels. — Geo.  Khattar,  Khattar 
theatre,  Sydney,  N.  S.,  Canada. — General  pat- 
ronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
44%.  A clever  comedy  drama  by  a good  cast. 
Miss  Daniels  always  there.  Her  pictures  are 
always  enjoyed  and  are  well  played.  Played 
December  7.  Seven  reels. — Community  House, 
Greenwood,  Ind. — General  patronage. 

NELL  GWYN:  Dorothy  Gish— 18%.  You  cer- 
tainly get  to  see  a lot  of  Dorothy  in  this  picture, 
and  it  is  a pretty  good  picture  at  that,  in  spite  of 
its  English  production.  Nothing  to  rave  over,  but 
no  kicks  and  not  very  strong  at  the  box  office. 
Played  November  4-5. — C.  A.  Miller,  Strand  thea- 
tre, Alma,  Mich. — Small  town  patronage. 

FORLORN  RIVER:  Jack  Holt— 31%.  My  ex- 
perience- with  Zane  Grey  pictures  is  that  they 
invariably  draw  well  and  please  the  customers, 
particularly  with  Jack  Holt  as  the  star.  This  one 


Maybe  These 
Are  Yours 

Signatures  are  lacking  on  two 
otherwise  fully  prepared  report  blanks 
at  hand.  Identification  is  necessary 
before  these  can  be  published. 

One  blank  bears  reports  upon:  “Be- 
hind the  Front,”  “The  Bat,”  “Arizona 
Sweepstakes”  and  “Braveheart.” 

The  other  blank  bears  reports 
upon:  “Tracked  in  the  Snow  Coun- 
try,” “Combat,”  “The  Ridin’  Streak” 
and  “The  Exquisite  Sinner.” 


is  no  exception.  Played  November  21-22. — C.  A. 
Miller,  Strand  theatre,  Alma,  Mich. — Small  town 
patronage. 

THE  AMERICAN  VENUS:  Esther  Ralston— 
68%.  Fine.  Would  have  been  many  more  to  see 
this  picture  but  had  high  school  entertainment 
for  competition.  Patrons  enjoyed  it  and  said  so. 
Miss  Ralston  more  beautiful  than  ever.  Thanks 
for  a photo.  Paramount  pictures  are  my  best  bet. 
Played  December  17.  Eight  reels.  — W.  J. 
Matthews,  Princess  theatre,  Bolivar,  Tenn. — Gen- 
eral patronage. 

IRISH  LUCK:  Thomas  Meighan — 49%.  Not 
much  of  a story  to  this  picture  and  rather  slow. 
Scenery  beautiful.  Played  October  8.  Seven 
reels. — D.  B.  Dyer,  Amuse  theatre,  Grover,  Colo. 
— General  patronage. 

A SON  OF  HIS  FATHER:  Special  cast — 50%. 
A very  good  picture  which  drew  well  and  was 
very  well  received.  Played  September  18.  Seven 
reels. — D.  B.  Dyer,  Amuse  theatre,  Grover,  Colo. 
— General  patronage. 

A SON  OF  HIS  FATHER:  Special  cast— A 
dandy  Western  that  drew  good  and  pleased. 
Seven  reels. — George  Khattar,  Khattar  theatre, 
Sydney,  N.  S„  Canada. — General  patronage. 

THE  VOLCANO:  Bebe  Daniels— 70%.  An 
ordinary  picture  that  is  saved  by  a wonderful 
volcanic  eruption  and  earthquake  in  the  last  reel. 
Drew  good  Saturday  business.  Played  December 
18.  Five  reels. — E.  M.  Biddle.  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

THAT’S  MY  BABY:  Douglas  MacLean— 62%. 
Played  to  a good  house  on  a bad  night,  so  believe 
that  it  would  have  set  a good  figure  with  favor- 
able conditions.  It  is  a good  program  picture  but 
it  is  not  the  best  in  the  world.  If  you  can  buy 
it  right,  then  play  it.  Am  sure  that  it  pleased 
better  than  60  per  cent.  Played  December  4. — 
Paul  B.  Hoffman,  Legion  theatre,  Holyrood,  Kan. 
— General  patronage. 

THAT’S  MY  BABY : Douglas  MacLean — A 
dandy  good  comedy  show.  Played  November  19-20. 
— W.  H.  Goodroad,  Strand  theatre,  Warren,  Minn. 
— General  patronage. 

THAT’S  MY  BABY : Douglas  MacLean — Fair 
picture.  Drew  only  fair  business. — Al.  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — General  pat- 
ronage. 

HOLD  THAT  LION:  Douglas  MacLean— 25%. 
As  advertised,  this  is  the  best  thing  from  this 
star  since  "The  Hottentot.”  It  is  very  funny  and 
you  can  be  sure  of  pleasing  any  audience  that 
likes  comedy.  It  did  not  draw  as  well  as  its  real 
merit  warranted,  doubtless  due  to  the  fact  that 
MacLean’s  two  or  three  preceding  pictures  did 
not  add  anything  to  his  standing.  Played  Novem- 
ber 14-15. — C.  A.  Miller,  Strand  theatre,  Alma, 
Mich. — Small  town  patronage. 

HOLD  THAT  LION : Douglas  MacLean — 45%. 
A fairly  entertaining  comedy  drama.  Nothing  big. 
Some  clever  situations  but  closely  resembling  the 
Van  Bibber  comedy.  Played  November  30.  Six 
reels. — Community  House,  Greenwood,  Ind. — Gen- 
eral patronage. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
- — 32%.  One  more  like  this  and  they  can  tell  Bebe 
bye  bye.  Why  put  this  charming  actress  in  a 
very  silly  slapstick,  impossible  comedy?  Played 
December  8-9.  Seven  reels. — A.  T.  Fleming, 
Seneca  theatre,  Blakely,  Ga. — Small  town  patron- 
age. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
— 20%.  Nothing  to  rave  over.  Just  fair.  Played 
December  3.  Seven  reels. — D.  B.  Dyer,  Amuse 
theatre,  Grover,  Colo. — General  patronage. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
— 39%.  Pleased  about  50  per  cent.  Not  the  best 
of  this  star  but"  it  is  all  right  for  a program 
picture.  Played  December  1. — Paul  B.  Hoffman, 
Legion  theatre,  Holyrood,  Kan.  — General  pat- 
ronage. 


GOOD  AND  NAUGHTY:  Pola  Negri— 21%.  A 
good  program  picture  which  is  very  clever  in- 
deed. Played  November  13.  Six  reels.— D.  B. 
Dyer,  Amuse  theatre,  Grover,  Colo. — General  pat- 
ronage. 

THE  GRAND  DUCHESS  AND  THE  WAITER: 

Adolphe  Menjou — 30%.  An  excellent  picture  well 
acted  and  directed  by  Mai  St.  Clair.  Florence 
Vidor  I want  that  photo  you  promised  to  send  me. 
She  certainly  helps  any  picture  she  appears  in. 
Played  December  11.  Seven  reels. — C.  A.  Angle- 
mire,  Y.  theatre,  Nazareth,  Pa. — General  pat- 
ronage. 

FORLORN  RIVER:  Jack  Holt — 85%.  It  may 
be  “another  dreary  Zane  Grey,”  as  one  prominent 
reviewer  put  it,  but  it  clicks  at  the  box  office, 
and  that  is  better  than  all  your  “Varieties,” 
“La  Bohemes”  or  “Lady  Windemere’s  Fans”  do, 
and  they  are  the  artistic  berries  according  to  the 
boys  who  are  supposed  to  know  what  kind  of 
pictures  the  people  in  the  sticks  want.  It  has  a 
“Ladies  Home  Journal”  following  behind  it  and 
Jack  Holt  shooting  the  equal  of  old  Bill  Hart,  and 
the  crowd  eats  it  up. — Ben  L.  Morris,  Temple 
theatre,  Bellaire,  O. — General  patronage. 

SAY  IT  AGAIN:  Richard  Dix — 69%.  One  of 
the  best  of  this  star  that  we  have  had  for  a long 
time.  They  sure  did  eat  it.  Has  everything  that 
a picture  should  have.  Action,  comedy,  romance 
or  anything  that  you  want.  It  kept  the  house 
laughing  all  the  way  through.  Book  it  by  all 
means  and  then  don’t  be  afraid  to  have  them 
come  to  see  it.  Played  November  27.- — Paul  B. 
Hoffman,  Legion  theatre,  Holyrood,  Kan.— Small 
town  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou — 50%. 
A well  done  picture  that  failed  to  get  anyone  in. 
It  takes  super-productions  these  days  to  get  the 
old  time  crowds  in  the  movies.  Menjou  was  at  his 
sophisticated  best  in  this  and  lovely  Alice  Joyce 
had  a fine  part.  It  was  no  fault  of  the  picture 
and  a 50  per  cent  rating  is  unfair  to  it. — Ben  L. 
Morris,  Temple  theatre,  Bellaire,  O.  — General 
patronage. 

SEA  HORSES:  Jack  Holt — Fair. — Giacoma 
Brothers,  Crystal  theatre,  Tombstone,  Ariz. — Gen- 
eral patronage. 

KID  BOOTS : Eddie  Cantor  — Good  picture. 
Pleased — and  we  had  no  kick  at  the  box  office. — 
E.  P.  Mott,  Lyric  theatre,  Wooster,  O. — General 
patronage. 

DIPLOMACY : Blanche  Sweet — Too  much 

diplomacy.  Did  not  draw.  Seven  reels. — Robert 
Kessler,  Benn  theatre,  Philadelphia,  Pa. — General 
patronage. 

YOU  NEVER  KNOW  WOMEN:  Florence 
Vidor — A good  picture  and  Florence  Vidor  a 
drawing  card  here.  Seven  reels. — Robert  Kessler, 
Benn  theatre,  Philadelphia,  Pa. — General  patron- 
age. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— This 
picture  did  a whale  of  a business  and  pleased 
100  per  cent.  Just  made  for  our  town.  Give  us 
another  one  like  it  next  Fall. — E.  P.  Mott,  Lyric 
theatre,  Wooster,  O. — General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— A very 
good  picture  of  college  life.  It  seems  that’s  the 
kind  of  show  our  patrons  like.  Business  was  very 
good.  Eight  reels. — Robert  Kessler,  Benn  theatre, 
Philadelphia,  Pa. — General  patronage. 

IT’S  THE  OLD  ARMY  GAME:  W.  C.  Fields— 
People  here  seemed  to  like  this  picture  very  well, 
and  it  did  a fair  business. — Al.  C.  Werner,  Frank- 
lin theatre,  Allentown,  Pa. — General  patronage. 

THE  BLIND  GODDESS:  Louise  Dresser— Very 
good  picture.  Pleased  everybody.  Did  a good 
business. — Al.  C.  Werner,  Franklin  theatre,  Allen- 
town, Pa. — General  patronage. 

THE  BLIND  GODDESS:  Louise  Dresser— Best 
we  have  had  in  some  time.  Pleased  about  95 
per  cent. — A.  R.  Elliott,  Crystal  theatre.  Big  Lake, 
Texas. — General  patronage. 

WET  PAINT:  Special  cast — Played  this  on 
Saturday  and  it  pleased,  to  my  surprise.  Did  not 
expect  much  from  this  one  but  it’s  not  bad  at 
all,  and  will  please  most  Saturday  crowds. — A. 
Mitchell,  Dixie  theatre,  Russellville,  Ky. — Small 
town  patronage. 

WET  PAINT:  Raymond  Griffith — People  here 
considered  this  a poor  production  and  those  who 
remembered  “Paths  to  Paradise”  were  sorely  dis- 
appointed. Business  was  away  off. — Al.  C. 
Werner,  Franklin  theatre,  Allentown,  Pa. — Gen- 
eral patronage. 

WET  PAINT : Raymond  Griffith  — A funny 
comedy  feature  that  pleased  on  a double  program. 
Plenty  of  thrills.  Don’t  think  this  will  hold  its 
own  unless  played  on  a double  bill.  Six  reels. — 
Geo.  Khattar,  Khattar  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

WET  PAINT : Raymond  Griffith— Just  a lot  of 
light  laughter  entertainment.  Good  to  laugh  at. 
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Six  reels. — Giacoma  Brothers,  Crystal  theatre, 
Tombstone,  Ariz. — General  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— Big. 
Six  reels. — Jefferson  and  Wright,  Temple  theatre, 
Federalsburg,  Md.  Six  reels. — Small  town  pat- 
ronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— Better 
than  average  business.  About  on  a par  with  his 
other  pictures.  Think  the  story  a trifle  weak. 
Advise  exhibitors  to  use  it  if  bought  at  a fair 
rental.  Six  reels. — Bruce  M.  Sweet,  Strand  thea- 
tre, Belfast,  N.  Y. — Small  town  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— A 
piece  of  cheese,  and  I had  to  charge  15  and  35c 
for  this  one  because  Paramount  said  so.  It  is  a 
crime  to  take  the  money  for  a picture  of  this  kind. 
I didn’t  take  much  and  was  glad,  for  I am  in  the 
habit  of  giving  my  patrons  their  money’s  worth. 
Never  again  will  I play  one  like  this.  Picture 
might  have  been  worth  small  admission  prices. 
I give  my  patrons  best  to  be  had  and  charge 
only  10  and  20c.  Six  reels. — Chas.  Holtz,  Prin- 
cess theatre,  Danforth,  Me. — Small  town  patronage. 

VARIETY : Emil  Jannings — Pleased  the  ma- 

jority. Some  said  very  good.  Anyway,  it  is 
something  a little  different.  Played  November  12- 
13.  Six  reels. — W.  H.  Goodroad,  Strand  theatre, 
Warren,  Minn. — General  patronage. 

A SAINTED  DEVIL:  Rudolph  Valentino— A 
"real,  drawing  card  that  pleased  all  and  made  the 
theatre  plenty  of  easy  dough.  Nine  reels. — Geo. 
Khattar,  Khattar  theatre,  Sydney,  N.  S.,  Canada. 
— General  patronage. 

ADVENTURE : Special  cast  — A wild  and 

woolley  action  melodrama  of  the  West  Indies  that 
went  over  fine.  Eight  reels. — Geo.  Khattar,  Khat- 
tar theatre,  Sydney,  N.  S.,  Canada. — General  pat- 
ronage. 

THE  AIR  MAIL:  Special  cast — A corking 
melodrama  of  the  mail.  Full  of  thrills,  action  and 
everything  that  goes  to  make  a picture  great.  Get 
after  this  if  you  haven't  already  played  it.  A 
big  hit  and  sure  had  barrels  of  comments.  Pic- 
ture quite  old,  so  watch  out  for  the  print.  We 
got  a new  print  for  our  showing.  Seven  reels. — 
Geo.  Khattar,  Khattar  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

NORTH  OF  ’36:  Jack  Holt — One  of  the  best 
pictures  that  we’ve  shown  for  a long,  long  while. 
Went  after  it  big  and  sure  made  some  cash.  Drew 
big  the  second  night,  also.  Picture  pleased  100 
per  cent.  It’s  just  another  of  Paramount’s  most 
noted  westerns.  Holt  a big  favorite  after  his  role 
in  this.  Eight  reels. — Geo.  Khattar,  Khattar  thea- 
tre, Sydney,  N.  S.,  Canada. — General  patronage. 

THE  BORDER  LEGION : Special  cast— An- 
other of  Zane  Grey’s  pictures  that  brought  out 
crowds  and  sent  them  home  happy.  Seven  reels. — - 
Geo.  Khattar,  Khattar  theatre,  Sydney,  N.  S„ 
Canada. — General  patronage. 

STAGE  STRUCK:  Gloria  Swanson — A barrel 
of  laughs  from  the  opening  to  the  end.  Swanson 
made  a hit  and  we  are  out  to  play  more  of  her 
pictures.  Seven  reels. — Geo.  Khattar,  Khattar 
theatre,  Sydney,  N.  S.,  Canada. — General  pat- 
ronage. 

A MAN  MUST  LIVE:  Richard  Dix— A nice 
newspaper  story  that  went  over  fine  and  pleased 
all  of  Dix’s  fans.  Not  much  fighting,  but  a lot 
of  heart  interest.  Seven  reels. — Geo.  Khattar, 
Khattar  theatre,  Sydney,  N.  S.,  Canada. — General 
patronage. 

THE  PONY  EXPRESS:  Special  cast — A suc- 
cessor to  ‘‘Covered  Wagon”  and  our  patrons  sure 
did  eat  it  up.  Big  crowds  saw  an  excellent  pic- 
ture, and  oh,  how  the  box  office  did  work  over- 
time. Ten  reels. — Geo.  Khattar,  Khattar  theatre, 
Sydney,  N.  S.,  Canada. — General  patronage. 

THE  ENCHANTED  HILL:  Jack  Holt— A box 
office  wallop.  Get  after  this  one.  Boys,  and  make 
some  easy  money  on  a real  star.  (Jack  Holt, 
how  about  a photo?)  Six  reels. — Geo.  Khattar, 
Khattar  theatre,  Sydney,  N.  S.,  Canada. — General 
patronage. 

THE  LIGHT  OF  WESTERN  STARS:  Jack 
Holt — A corking  good  western  melodrama  that 
pleased  all  and  drew  good.  Holt  is  a favorite  and 
his  westerns  are  creating  a sensation.  Seven  reels. 
■ — Geo.  Khattar,  Khattar  theatre,  Sydney,  N.  S., 
Canada.— General  patronage. 

FEET  OF  CLAY : Special  cast — Oh  Boy.  What 
a picture,  and  what  crowds  did  see  it  1 Get  this 
and  go  big  after  it  and  watch  the  money  roll  in. 
Nine  reels. — Geo.  Khattar,  Khattar  theatre,  Syd- 
ney, N.  S.,  Canada. — General  patronage. 

THE  SHOCK  PUNCH:  Richard  Dix— A dandy. 
Plenty  of  action,  love,  thrills  and  comedy  galore 
to  please  any  audience.  Dix  is  a favorite  and 
drew  a good  bunch.  Six  reels.  — Geo.  Khattar, 
Khattar  theatre,  Sydney,  N.  S.,  Canada. — General 
patronage. 

THE  TEN  COMMANDMENTS:  Special  cast— 
Big.  Wonderful  and  unsurpassedable.  Truly  the 


biggest  money  maker  in  the  game  today.  Have 
heard  people  talk  about  it  for  miles  away.  Other 
theatres  say  the  same  thing  about  it.  If  you 
haven't  played  it  yet,  get  wise  and  make  some 
easy  cash.  Eleven  reels. — Geo.  Khattar,  Khattar 
theatre,  Sydney,  N.  S.,  Canada. — General  patron- 
age. 

MEN  AND  WOMEN:  Richard  Dix— This  one 
is  a little  old,  but  gave  entire  satisfaction.  People 
said  fine  as  they  walked  out.  'Nuf  said.  Seven 
reels. — F.  R.  Meierbachtol,  Elysian  theatre, 
Elysian,  Minn. — General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix — I went 
back  and  got  this  one  and,  as  all  others  have  re- 
ported, it  is  a dandy  comedy  drama,  and  Dix 
seems  to  draw  them  in.  Seven  reels. — H.  J. 
Eagan,  American  theatre,  Wautoma,  Wis. — Small 
town  patronage. 

THE  SPANIARD:  Ricardo  Cortez — Very  good 
Saturday  night  business.  Seven  reels. — Ben  A. 
Wire,  National  theatre,  Cleveland,  O.  — General 
patronage. 

THE  NEW  KLONDIKE:  Thomas  Meighan— 
Very  good.  Seven  reels.  — Giacoma  Brothers, 
Crystal  theatre.  Tombstone,  Ariz. — General  pat- 
ronage. 

THE  NEW  KLONDIKE:  Thomas  Meighan— 
Entertaining  picture  that  pleased  the  crowd  and 
did  a nice  business. — Al.  C.  Werner,  Franklin 
theatre,  Allentown,  Pa. — General  patronage. 

A KISS  FOR  CINDERELLA:  Special  cast— 
Good  children  play.  Pleased  about  50  per  cent  of 
my  audience.  Personally  I think  the  scenery 
beautiful. — A.  R.  Elliott,  Crystal  theatre.  Big 
Lake,  Texas. — General  patronage. 

THE  SOCIAL  CELEBRITY:  Adolphe  Menjou 
— One  of  our  best.  Pleased  about  90  per  cent. — 
A.  R.  Elliott,  Crystal  theatre.  Big  Lake,  Texas. — 
General  patronage. 

THE  THUNDERING  HERD:  Jack  Holt— A 
whale  of  an  attraction  that  made  a hit  with  our 
patrons.  100  per  cent  Western  to  the  core.  Holt 
a favorite.  Eight  reels. — George  Khattar,  Khattar 
theatre,  Sydney,  N.  S.,  Canada.  — General  pat- 
ronage. 

THE  DEVIL’S  CARGO:  Pauline  Starke— A 
corking  good  melodrama  of  way  down  South. 
Made  a big  hit  here  and  drew  good.  Eight  reels. 
— George  Khattar,  Khattar  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

WILD  HORSE  MESA:  Jack  Holt— A little  old. 
but  what  of  that  if  they  come  in  droves  to  see  it? 
Pretty  rough  in  spots  but  the  rougher  the  better 
for  our  crowds.  Zane  Grey  a magnet  at  box 
office.  Seven  reels. — Bruce  M.  Sweet,  Strand  the- 
atre, Belfast,  N.  Y. — Small  town  patronage. 

THE  CODE  OF  THE  WEST:  Owen  Moore— A 
nice  comedy  Western  that  brought  out  plenty  of 
laughs.  Pleased  mostly  all.  Played  this  Amateur 
Night  and  it  gave  good  satisfaction.  Seven  reels. 
— George  Khattar,  Khattar  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

THE  RAINMAKER:  Special  cast — Just  about 
as  rotten  as  one  could  be  made. — A.  Mitchell, 
Dixie  theatre,  Russellville,  Ky. — Small  town  pat- 
ronage. 

THE  RAINMAKER:  Special  cast — Rather  poor 
picture  that  didn’t  show  up  satisfactorily  at  the 
box  office. — Al.  C.  Werner,  Franklin  theatre, 
Allentown,  Pa. — General  patronage. 

THE  RAINMAKER:  William  Collier,  Jr.- 
Good.  Pleased  about  90  per  cent. — A.  R.  Elliott, 
Crystal  theatre.  Big  Lake,  Texas. — General  pat- 
ronage. 

COBRA:  Rudolph  Valentino — Had  a big  crowd 
first  night.  Very  small  house  second  night. 
Pleased  about  60  per  cent.— A.  R.  Elliott,  Crystal 
theatre.  Big  Lake,  Texas. — General  patronage. 

THE  UNTAMED  LADY:  Gloria  Swanson— Fair 
picture  that  seemed  to  please  generally,  but  didn’t 
show  so  well  at  the  box  office  as  expected. — Al.  C. 
Werner,  Franklin  theatre,  Allenton,  Pa. — General 
patronage. 

THE  MANICURE  GIRL:  Bebe  Daniels— This 
was  very  weak  and  did  not  give  satisfaction. 
Film  was  in  bad  shape,  so  spoiled  the  show.  Six 
reels.  — F.  R.  Meierbachtol,  Elysian  theatre, 
Elysian,  Minn. — General  patronage. 

Pathe 

THE  DEVIL  HORSE:  Rex— 16%.  Much  the 
best  of  the  three  pictures  made  with  Rex,  as  it 
had  a darn  good  story  in  which  the  horse  played 
a prominent  part,  instead  of  a lot  of  clever 
horse  antics  with  no  story,  as  was  the  case  with 
“Black  Cyclone.”  It  drew  very  well  for  us  on 
a Tuesday  and  Wednesday  showing.  Played  No- 
vember 2-3. — C.  A.  Miller,  Strand  theatre,  Alma, 
Mich. — Small  town  patronage. 

THE  FRESHMAN:  Harold  Lloyd— Was  rather 
late  in  playing  this  comedy,  as  they  wanted  to 


hold  me  up  for  it  last  year,  but  it  went  over 
very  good  considering  the  fact  that  lots  of  the 
students  had  seen  it  before  in  their  home  town. 
Seven  reels. — E.  E.  Byrne,  Columbia  theatre, 
Athens,  O. — General  patronage. 

Pro-Dis-Co 

FLAME  OF  THE  YUKON:  Special  cast— 
80%.  Seena  Owen’s  name  goes  into  our  list  of 
“Those  Who  Help  Lift  the  Mortgage.”  Would  ap- 
preciate a picture,  Seena.  A very  well  directed 
story  of  the  Yukon  with  just  enough  comedy  and 
pathos  to  make  it  almost  a special.  We  have 
never  seen  Seena  Owen  better.  Fight  scene  sec- 
ond to  none  and  supporting  cast  is  to  be  com- 
plimented. Played  December  18.  Six  reels.— 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — - 
General  patronage. 

GIGOLO:  Rod  LaRocque — 60%.  A good  little 
program  picture.  Had  several  nice  comments  on 
it.  I think  that  the  title  killed  the  drawing 
power.  The  star  is  not  very  well  known  here, 
but  everyone  liked  him.  Played  December  13-14. 
— Fred  M.  Elkins,  Youngs  theatre,  Lexington,  N. 
C. — General  patronage. 

GIGOLO:  Rod  LaRocque — A very  good  pic- 

ture that  will  please. — Roy  Fuhrer,  Temple  thea- 
tre, Yates  Center,  Kans. — General  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost — Oh, 
Boy ! Here  is  a knockout.  Better  close  your 
house  if  you  can’t  make  money  with  this  picture. 
It’s  in  a class  with  "Charley’s  Aunt,”  "The 
Freshman,”  etc. — E.  E.  Byrne,  Columbia  theatre, 
Athens,  O. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
15%.  A wonderful  picture  from  the  master’s 
hand.  Very  few  people  seemed  to  know  what 
Volga  boatman  means.  They  asked  me  who  the 
stars  were.  I told  them  and  they  had  not  heard  of 
them.  I told  them  that  DeMille  made  the  pic- 
ture and  the  picture  made  the  stars.  Struck  a 
cold  spell,  the  worst  in  two  years.  Would  have 
done  much  better  with  good  weather.  Played 
December  12.  Eleven  reels. — Carl  Judge,  Iris 
theatre,  Wheatland,  Wyo. — Small  town  patronage. 

THE  VOLGA  BOATMAN:  Special  cast— Any 
time  that  a feature  starts  off  with  this  on  the 
first  reel — “Directed  by  Cecil  B.  DeMille” — it’s  a 
knockout.  Have  run  every  picture  directed  by 
him  except  “The  Road  to  Yesterday”  and  they 
have  always  been  extra  good  ones.  Paramount 
let  a good  bet  get  away  from  them  when  Cecil 
B.  DeMille  left  them.  “The  Volga  Boatman”  is 
some  show. — A.  Mitchell,  Dixie  theatre,  Russell- 
ville, Ky. — Small  town  patronage. 

CHARLEY’S  AUNT:  Syd  Chaplin— 91%. 
Everyone  likes  to  laugh  and  they  sure  enjoyed 
Chaplin’s  antics.  Played  September  18.  Seven 
reels. — Community  House,  Greenwood,  Ind. — Gen- 
eral patronage. 

CHARLEY’S  AUNT:  Syd  Chaplin— Was  a 
good  picture  once  upon  a time,  but  they  sent  us 
a pile  cf  junk.  Should  never  have  left  the  ex- 
change. Eight  reels. — A.  G.  Witwer,  Grand  thea- 
tre, Rainier,  Ore. — General  patronage. 

STEEL  PREFERRED:  Vera  Reynolds— Weil 
pleased.  Everybody  enjoyed  it.  One  lady  said 
she  was  ashamed  how  she  did  laugh.  The  two 
old  men  were  fine.  Book  it ; you  can't  go  wrong. 
Seven  reels. — Mrs.  L.  M.  Bierman,  Palace  thea- 
tre, Seadrift,  Texas. — Small  town  patronage. 

YOUNG  APRIL:  Special  cast — A dandy  pro- 
gram picture,  good  for  Saturday  night. — E.  H. 
Randall,  Liberty  theatre,  Condon,  Ore. — General 
patronage. 

COUNSEL  FOR  THE  DEFENSE:  Betty  Comp- 
son — Very  good. — Giacoma  Brothers,  Crystal  thea- 
tre, Tombstone,  Ariz. — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — Everyone  well  pleased.  The  excitement 
and  suspense  holds  well.  The  race  is  fine.  It 
should  please  anywhere.  You  don’t  make  a mis- 
take in  booking  this.  All  of  the  actors  do  their 
part.  It  is  better  than  some  specials.  Lots  of 
comedy  mixed  in  with  pathos  and  suspense.  Ad- 
vertise the  race  and  the  picture  will  take  care 
of  itself.  Six  reels. — Mrs.  L.  M.  Bierman,  Pal- 
ace theatre,  Seadrift,  Texas. — Small  town  patron- 
age. 

THE  UNKNOWN  SOLDIER:  Special  cast— One 
of  the  finest  things  we  have  shown  in  years,  but 
with  the  sad  ending  will  never  be  popular,  al- 
though the  natural  thing. — Carl  Judge,  Iris  thea- 
tre, Wheatland,  Wyo. — Small  town  patronage. 

MADAME  BEHAVE:  Julian  Eltinge — A good 
comedy.  Will  go  well  where  comedies  are  liked. 
Six  reels. — Mrs.  L.  M.  Bierman,  Palace  theatre, 
Seadrift,  Texas. — Small  town  patronage. 

THREE  FACES  EAST:  Jetta  Goudal— An  ex- 
ceptionally fine  picture.  The  air  raid  is  great. 
Jetta  Goudal  plays  her  part  perfectly.  The  mys- 
tery of  the  spy  is  held  to  the  very  last.  Some 
thought  the  ending  sad,  but  the  picture  as  a 
whole  is  great.  It  should  please  everywhere.  I 
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did  not  have  many  on  account  of  other  entertain- 
ments, but  if  shown  two  nights  I am  sure  there 
would  be  more  the  second  night.  Advertise  it  as 
a war  picture  of  the  spy  system  during  the 
World  War.  Six  reels.— Mrs.  L.  M.  Bierman, 
Palace  theatre,  Seadrift,  Texas. — Small  town  pat- 
ronage. 

MEET  THE  PRINCE:  Special  cast— Fairly 
putrid.  Six  reels. — Clark  & Edwards,  Palace  thea- 
ney,  N.  S.,  Canada. — General  patronage. 

A CAFE  IN  CAIRO:  Priscilla  Dean— Fairly 
good  Egyptian  story  that  pleased  50  per  cent. 
Ran  it  with  a double  program  and  heard  no  kicks. 
Five  reels. — Geo.  Khattar,  Khattar  theatre,  Syd- 
ney, N.  S.,  Canada. — General  patronage. 

THE  LAST  FRONTIER:  Special  cast — A 

dandy  picture.  Stars  not  so  well  known  here, 
so  business  was  not  big.  Not  overacted,  but 
natural.  And  Buffalo — more  than  most  people 
know  are  in  the  world,  and  a real  stampede  and 
real  photography. — Carl  Judge,  Iris  theatre, 
Wheatland,  Wyo. — Small  town  patronage. 

BEYOND  THE  BORDER:  Special  cast.  O.  K. 
Western.  Five  reels. — Mrs.  L.  M.  Bierman,  Pal- 
ace theatre,  Seadrift,  Texas. — Small  town  patron- 
age. 

FOR  ALIMONY  ONLY:  Leatrice  Joy— A not 
overly  strong  picture  but  drew  the  women  well. 
Suppose  they  wanted  the  inside  dope.  Box  office 
didn’t  suffer,  so  why  worry.  Seven  reels. — Wm. 
Griffith,  Accola’s  Bonham  theatre.  Prairie  du  Sac. 
Wis. — Small  town  patronage. 

FOR  WIVES  ONLY:  Marie  Prevost — A good 
consistent  comedy.  Clean,  and  appealing.  Marie 
Prevost  was  very  excellent  and  attractive.  Pat- 
rons got  a good  laugh  and  that’s  what  counts. 
Good  box  office  picture.  Six  reels. — Wm.  Griffith, 
Accola’s  Bonham  theatre,  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

WHISPERING  SMITH:  Special  cast— Excep- 
tionally good  Western  railroad  story.  Poor  draw- 
ing power,  due  to  lifeless  posters.  Six  reels. — 
A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. — Gen- 
eral patronage. 

Sunset 

GENERAL  CUSTER  AT  LITTLE  BIG  HORN: 

Roy  Stewart — All  right,  but  did  not  bring  many 
in.  Six  reels.- — Mrs.  L.  M.  Bierman,  Palace  thea- 
tre, Seadrift,  Texas. — Small  town  patronage. 

DAVY  CROCKETT  AT  THE  FALL  OF  THE 
ALAMO:  Special  cast — Got  this  picture  from  the 
Pictures  In  Motion,  Inc.  of  Boston,  Mass.  It  is 
a very  fine  picture,  well  worth  playing.  If  you 
want  to  play  the  best  and  the  kind  that  will 
please,  play  this.  Paper  on  this  is  extra  good. 
If  some  exchanges  I know  of  had  this  they  would 
road  show  it  and  hold  you  up  for  it.  Six  reels. — 
Chas.  Holtz,  Princess  theatre,  Danforth,  Me. — 
Small  town  patronage. 

United  Artists 

TUMBLEWEEDS:  William  S.  Hart— 75%.  A 
good  one  from  this  star  and  went  over  well  to 
the  Hart  fans  who  came  out  to  see  it.  Played 
December  8. — H.  E.  Partrick,  Palace  theatre, 
North  Rose,  N.  Y. — Farming  town  patronage. 

TUMBLEWEEDS:  William  S.  Hart— 52%. 

Many  favorable  comments.  Did  not  know  that 
Hart  had  so  many  who  like  him.  Tale  of  the 
Oklahoma  Land  Rush.  Don’t  believe  any  of  the 
new  comers  can  beat  Hart  in  this  style  of  picture. 
Played  November  20.  Seven  reels. — Community 
House,  Greenwood.  Ind. — General  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
81%.  Mary  always  draws  well.  Personally  get 
tired  of  the  street  fight  stuff  when  strung  out  so 
long.  Played  October  9.  Ten  reels. — Community 
House,  Greenwood,  Ind. — General  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
Back  to  where  she  started,  and  she  sure  made 
them  laugh  and  feel  sad.  Business  good  both  first 
and  second  night.  Ten  reels. — Geo.  Khattar,  Khat- 
tar theatre,  Sydney,  N.  S.,  Canada. — General  pat- 
ronage. 

THE  GOLD  RUSH:  Charlie  Chaplin— 73%. 
Chaplin  did  some  real  acting  in  this.  Humor 
and  pathos.  80  per  cent  enjoyed  this.  Cost  too 
much,  however.  Played  October  22-23.  Ten  reels. 
— Community  House,  Greenwood,  Ind. — General 
patronage. 

THE  GOLD  RUSH:  Charlie  Chaplin — Price 
too  high  for  a small  town.  All  you  can  say,  it  is 
Charlie  Chaplin.  Print  in  poor  condition.  Ten 
reels. — T.  C.  Simmons,  Auditorium  theatre,  Welsh, 
La. — General  patronage. 

ROBINHOOD:  Douglas  Fairbanks — 56%.  An 
old  one  that  drew  fairly  well.  Really  is  a big 
picture  but  many  do  not  care  for  the  knighthood 
plays.  Wallace  Beery  stands  out  in  this  with 
Fairbanks.  Played  October  30. — Community 
House,  Greenwood,  Ind. — General  patronage. 

DOROTHY  VERNON  OF  H ADDON  HALL: 


Mary  Pickford — 64%.  Well  acted  and  produced. 
Although  a costume  picture,  it  has  plenty  of  ac- 
tion and  intense  situations  to  hold  the  interest. 
Being  the  picturization  of  a great  novel,  it  is  well 
known  to  the  public.  Played  November  13.  Ten 
reels. — Community  House,  Greenwood,  Ind. — Gen- 
eral patronage. 

SALLY  OF  THE  SAWDUST:  W.  C.  Fields— 
100%.  This  is  a very  good  picture.  Many  said 
great,  others  said  best  until  they  saw  “The  Mark 
of  Zorro,”  then  said  it  was  best.  Well,  it  drew 
me  a good  crowd  the  second  night,  on  Wednes- 
day night  at  that,  and  that  counts.  Played  No- 
vember 30.  Ten  reels. — W.  H.  Clower,  Liberty 
theatre,  Wirt,  Okla. — General  patronage. 

SALLY  OF  THE  SAWDUST:  Carol  Dempster- 
Used  Poodles,  the  clown,  and  his  trained  dogs  to 
give  it  circus  atmosphere.  Ten  reels. — F.  E.  John- 
son, Strand  theatre,  Cambridge,  O. — General  pat- 
ronage. 

THE  THIEF  OF  BAGDAD:  Douglas  Fair- 
banks— 71%.  This  is  a wonderfully  staged  and 
produced  feature.  The  characters  are  well  taken 
by  a capable  cast,  and  the  mystery  features,  like 
the  flying  carpet  are  cleverly  acted.  Many  were 
seeing  this  the  second  or  third  time.  Played  No- 
vember 27.  Twelve  reels. — Community  House, 
Greenwood,  Ind. — General  patronage. 

THE  EAGLE:  Rudolph  Valentino — 59%.  Had 
this  picture  engaged  before  Valentino’s  fatal  ill- 
ness. Was  agreeably  surprised  in  this  production. 
It  is  well  played  and  holds  interest  throughout. 
Valentino  does  splendid  work  in  this.  Played 
December  4.  Seven  reels. — Community  House, 
Greenwood,  Ind. — General  patronage. 

THE  BAT:  Special  cast — 34%.  A fine  mystery 
picture  with  plenty  of  nerve  tingling  stuff  in  it 
that  had  our  audience  going.  It  did  not  draw 
nearly  enough,  in  proportion  to  what  we  paid  for 
it.  Played  December  15.  Nine  reels. — C.  A. 
Anglemire,  Y theatre,  Nazareth,  Pa. — General 
patronage. 

THE  BAT:  Special  cast — Very  good  mystery 
picture.  Comments  very  good.  Nine  reels. — T.  C. 
Simmons,  Auditorium  theatre,  Welsh,  La. — Gen- 
eral patronage. 

THE  MARK  OF  ZORRO:  Douglas  Fairbanks— 
90%.  This  is  the  best  ever  run  in  this  house. 
One  man  said  he  had  been  attending  this  house 
for  ten  years  and  this  was  the  best  he  ever  saw 
played  in  his  life.  The  second  night  it  com- 
menced to  rain  and  I thought  I was  plowed  up, 
but  they  came  in  droves  and  it  poured,  but  they 
filled  the  house.  Best  I ever  played.  It’s  good, 
boys,  don’t  be  afraid  of  this  one.  Wish  I could 
get  more  like  it,  at  the  price.  Played  December 
6-7.  Ten  reels. — W.  H.  Clower.  Liberty  theatre, 
Wirt,  Okla. — General  patronage. 

THE  MARK  OF  ZORRO:  Douglas  Fairbanks — 
A picture  of  early  California  days  when  it  was 
still  under  control  of  the  Spanish.  Plenty  of  ac- 
tion and  enough  comedy  to  make  it  go  over  fine. 
Had  several  good  comments  on  this.  Seven  reels. 

- — Dewey  L.  Kisor,  Sterling  theatre,  Fairmont, 
Nebr. — Small  town  patronage. 

THE  BLACK  PIRATE:  SPARROWS:  As  this 
is  all  in  one  family  I will  report  both  of  these 
together.  Bad  program  pictures.  And  I could 
speak  well  of  them  if  I had  been  sold  them  as 
program  pictures,  or  even  something  supposed  to 
be  better  than  an  ordinary  program  picture.  But 
as  great  big  specials  at  great  big  prices,  they  are 
both  frauds.  I took  them  at  their  representation, 
spent  money  and  worked  hard,  and  lost  plenty. 
And  the  United  Robbers  never  answered  my  let- 
ter showing  expenses,  receipts,  etc.  But,  thank 
the  stars,  I have  no  more  pictures  bought  from 
them,  and  I can  do  like  I see  a lot  of  others 
are  doing,  swear  off.  And  I now  declare  myself. 
I am  through  with  the  United  Robbers  for  all 
time. — L.  M.  Jones,  Arcadia  theatre,  Vandergrift, 
Pa. — General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks — 
A very  beautiful  color  picture,  somewhat  brutal 
in  conception,  but  with  magnificent  sets,  well 
acted  by  stars  and  support.  I can’t  get  them  in 
like  a year  ago.  Eleven  reels. — Carl  Judge,  Iris 
theatre,  Wheatland,  Wyo. — Small  town  patronage. 

DON  Q:  Douglas  Fairbanks — A real  money- 
maker, and  any  exhibitor  should  be  able  to  cash 
in  on  “Don  Q.”  Get  out  after  this  and  don’t 
forget  it’s  all  action  and  love.  Ten  reels. — George 
Khattar,  Khattar  theatre,  Sydney,  N.  S„  Canada. 
— General  patronage. 

WILD  JUSTICE:  Peter  the  Great — Picture 
was  well  received  and  seemed  to  give  general 
satisfaction.  Fair  business. — AI.  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — General  pat- 
ronage. 

STELLA  DALLAS : Special  cast — Mother  love 
picture.  Drew  some  that  never  come  except  on 
some  specials  like  this.  Eleven  reels. — C.  C.  Bis- 
bee,  Columbia  theatre,  Poynette,  Wisconsin. — Gen- 
eral patronage. 


Universal 

THE  MARRIAGE  CLAUSE:  Special  Cast— 
65%.  This  is  an  exceptionally  good  picture.  Will 
hold  interest  through  to  the  end.  Better  by  far 
than  lots  of  so-called  big  specials.  Played  No- 
vember 29-30.  Eight  reels. — M.  J.  Boyle,  Isis 
theatre,  Marysville,  Kan. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Special  Cast— I’ll 
say  this  one  proved  a winner.  Title  brought  them 
in  and  pleased  them  too.  Seven  reels. — M.  J. 
Babin,  Fairyland  theatre,  White  Castle,  La. — 
General  patronage. 

THE  MARRIAGE  CLAUSE:  Billy  Dove— Good 
picture  but  played  to  poor  attendance  for  me. 
Played  October  14.  Eight  reels. — Otto  E.  Pank- 
nen.  Strand  theatre,  Marengo,  la. — General  pat- 
ronage. 

THE  MARRIAGE  CLAUSE:  Special  Cast^Ex- 
cellent  cast.  Picture  very  fine  for  Sundays. 
Not  a special  but  far  above  average.  Many  fa- 
vorable comments  and  pleased.  Eight  reels. — 
H.  D.  McChesney,  Princess  theatre,  Crandon,  Wis. 
— General  patronage. 

POKER  FACES:  Laura  LaPlante — 40%.  This 
is  a very  good  comedy  and  pleased  well,  but  hit 
bad  weather  which  cut  into  it  heavily.  Played 
November  15-16.  Eight  reels. — M.  J.  Boyle,  Isis 
theatre,  Marysville,  Kan. — General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— 60%. 
This  is  a good  Western  and  up  to  Hoot’s  usual 
standard  and  sold  at  live  and  let  live  prices.  Pic- 
tures like  this  always  manage  to  keep  the  ex- 
hibitor in  good  humor,  as  he  is  enabled  to  give 
the  patrons  what  they  are  expecting  for  their 
money.  Played  December  10-11.  Seven  reels.— 
M.  J.  Boyle,  Isis  theatre,  Marysville,  Kan. — Gen- 
eral patronage. 

LORRAINE  OF  THE  LIONS:  Patsy  Ruth 
Miller — 80%.  Lots  of  hokum  in  this  and,  al- 
though it  drew  well  here,  about  all  we  can  say 
is  something  different  in  this.  Might  get  by 
for  reason  of  its  novelty.  Played  December  11. 
Seven  reels. — Wm.  Martin,  Patriot  theatre.  Pat- 
riot, Ind. — Small  town  patronage. 

THE  MYSTERY  CLUB:  Matt  Moore— 60%.  An 
excellent  mystery  play  that  should  please  all. 
Will  keep  one  guessing  all  the  time.  Excellent 
Saturday  picture  for  small  towns.  Played  De- 
cember 11.  Seven  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Cal. — General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson- 
Many  patrons  told  us  this  was  a fine  picture, 
and  although  the  picture  did  not  do  any  busi- 
ness at  the  box  office  for  us,  we  do  not  feel  that 
the  picture  was  at  fault,  but  it  did  not  have 
the  drawing  power  and  we  have  learned  that 
we  are  paying  too  much  for  special  pictures, 
and  all  distributors  will  find  that  out  when  they 
call  next  year.  Nine  reels. — A.  J.  Steggall,  Cozy 
theatre,  Fayette.  Ia. — General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
50%.  Was  a little  afraid  of  this,  but  it  com- 
pares favorably  with  any  big  Western  of  other 
years  and  will  stand  extra  exploitation  and 
please.  Weather  bad,  cold  and  snow  during  run, 
cut  down  attendance.  Played  December  8-9.  Nine 
reels. — Carl  Judge,  Iris  theatre,  Wheatland,  Wyo. 
Small  town  patronage. 

THE  STORM  BREAKER:  House  Peters— 90%. 
This  is  a dandy  good  picture.  House  Peters  is  liked 
here  and  brings  them  out.  I like  Universal  pic- 
tures, but  they  are  so  busy  up  there  they  don’t 
have  time  to  answer  your  letters.  It  takes  a 
week  to  ten  days  to  get  to  you.  Played  Decem- 
ber 4.  Seven  reels. — W.  H.  Clower,  Liberty  the- 
atre, Wirt,  Okla. — General  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante — 30%.  Very 
good.  Some  of  the  most  clever  comedy  situa- 
tions I have  ever  seen  in  one  picture.  It  will 
please  any  type  audience.  Many  favorable  com- 
ments from  patrons.  A very  good  Sunday  pic- 
ture, but  if  an  exhibitor  is  playing  one  and 
two  day  changes,  would  advise  playing  it  two 
days.  Played  December  12.  Eight  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — Gen- 
eral patronage. 

THE  ICE  FLOOD:  Kenneth  Harlan— 70%.  Good 
story  of  North  country  with  action  and  comedy 
relief.  Played  December  10-11.  Six  reels. — P.  G. 
Estee,  S.  T.  theatre,  Parker,  S.  D. — Small  town 
patronage. 

OH  BABY : Special  Cast — 30%  Clever  comedy 
drama  that  we  had  to  play  against  a blizzard. 
One  vulgar  spot,  where  Billy,  as  baby,  is  un- 
dressed by  the  pretty  secretary.  Why  do  they 
do  it?  ? ? ? Played  December  12.  Seven  reels. 
— P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  D.— 
Small  town  patronage. 

ROLLING  HOME:  Reginald  Denny— 57%.  We 
have  played  all  of  the  Denny  pictures  and  we 
lost  money  on  every  one  of  them.  This  one  was 
no  exception.  Not,  however,  because  this  star’s 
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pictures  are  not  good,  for  they  are  all  A-l  en- 
tertainment and  would  advise  all  exhibitors  to 
play  them.  This  one  is  exceptionally  good  and 
the  few  who  saw  it  told  us  so.  However,  as 
stated,  we  have  used  red  ink  in  the  loss  and 
gain  column  for  all  this  star’s  pictures  and  we 
have  played  them  all.  It  has  always  happened 
that  when  we  had  the  Denny  picture  it  rained, 
was  freezing  cold,  or  we  had  church  fairs,  or 
some  other  opposition.  So  we  say  “no  fault  of 
the  picture.”  This  one  is  our  last  and  we  don’t 
think  we  will  buy  the  new  ones,  as  we  are 
thinking  he  is  bad  luck.  Print  good.  Played 
December  12. — J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. — Small  town  patronage. 

ROLLING  HOME:  Reginald  Denny — Excellent. 
We  never  have  been  able  to  put  Denny  over,  so 
we  tried  him  on  Sunday.  It  worked.  Best  Denny 
we  have  ever  had.  It  is  what  I would  call  a 
100%  comedy. — H.  D.  McChesney,  Princess  the- 
atre, Crandon,  Wis. — General  patronage. 

ROLLING  HOME:  Reginald  Denny — Against 
strong  opposition,  this  picture  did  a very  good 
business  and  pleased  everybody. — Al.  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — General  pat- 
ronage. 

THE  BUCKAROO  KID:  Hoot  Gibson^t0%. 
This  is  the  type  of  picture  that  seems  to  give 
my  patrons  the  greatest  satisfaction.  It  has  a 
light  but  interesting  story  and  an  abundance  of 
comedy.  I consider  it  one  of  Gibson’s  best  pic- 
tures. Seven  reels. — W.  J.  Powell,  Lonet  the- 
atre, Wellington,  O. — General  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— Very 
good  Western  comedy  that  will  please  the  Gib- 
son fans.  Six  reels. — T.  A.  Shea,  Palace  the- 
atre, McGehee,  Ark. — General  patronage. 

SPANGLES:  Marian  Nixon — 20%.  Here’s  a 
dandy  circus  picture.  Pleased  everybody  who 
came,  men,  women  and  children.  Low  attendance 
due  to  competition  of  the  first  legitimate  attrac- 
tion of  the  year  at  the  Opera  House.  Six  reels. 
— W.  J.  Powell,  Lonet  theatre,  Wellington,  0.— 
General  patronage. 

SPANGLES:  Special  Cast — A dandy  circus  pic- 
ture with  good  plot  and  good  acting.  Took  well 
with  our  patrons  and  was  a good  house  con- 
sidering it  only  had  a limited  amount  of  adver- 
tising. Where  circus  pictures  go  well,  book  this 
one.  Marion  Nixon  and  Pat  both  showed  up 
good.  Six  reels. — Wm.  Griffith,  Accola’s  Bonham 
theatre.  Prairie  du  Sac,  Wis. — Small  town  pat- 
ronage. 

THE  BEAUTIFUL  CHEAT:  Laura  LaPlante— 
20%.  The  picture,  like  its  name,  is  a beautiful 
cheat.  Nothing  to  it.  Played  December  15-16. 
Seven  reels. — Fred  M.  Elkins,  Youngs  theatre, 
Lexington,  N.  C. — General  patronage. 

THE  RUNAWAY  EXPRESS:  Special  Cast — A 
fair  picture.  Nothing  big,  but  will  get  over  on 
a Saturday. — Roy  Fuhrer,  Temple  theatre,  Yates 
Center,  Kan. — General  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty 
—10%.  All  reports  good.  When  Jack  Frost  bucks 
you  with  weather  20  and  30  below  zero — had  to 
dig  down  to  pay  Uncle  Carl.  Played  December 
11. — Carl  Veseth,  Palace  theatre,  Malta,  Mont. — 
General  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty— 
A very  good  train  drama  that  pleased  all.  Filled 
with  pep  and  action  with  a good  story.  Seven 
reels. — M.  J.  Babin,  Fairyland  theatre.  White 
Castle,  La. — General  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 75%. 
Hoot  rang  the  bell  again.  A very  good  evening’s 
entertainment  for  those  that  want  action.  Played 
December  4.  Six  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Cal. — General  patronage. 

COMBAT:  House  Peters — 80%.  A carefully 
made  and  well  directed  picture  of  the  lumber 
camps,  ending  with  an  excellent  forest  fire  scene. 
Well  received  by  all.  Played  December  12-13. 
Seven  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, 111. — General  patronage. 

THE  STILL  ALARM:  Special  cash— 20%.  Story 
of  a city  fireman’s  life.  Very  satisfactory,  but 
flopped  at  the  box  office,  because  of  a basket 
ball  game.  Played  December  17.  Eight  reels. — 
E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

THE  STILL  ALARM:  Helen  Chadwick— A 
dandy  fine  melodrama  that  drew  big  and  pleased 
100%.  Had  firemen  behind  this  and  both  of  us 
made  a handsome  bit  of  money.  Eight  reels. — - 
George  Khatter,  Khatter  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

SPORTING  LIFE:  Bert  Lytell— 65%.  This  is 
a melodrammer,  a la  Lincoln  J.  Carter  style. 
Plots  and  counter  plots,  villians  and  areh-vil- 
lians  galore.  Pronounced  okay  in  every  way  by 
our  crowd.  What  we  liked  best  is  the  fine  work 
by  Bert  Lytell,  He’s  there  in  this  one.  Will 
stand  extra  advertising.  Played  December  4. 


Seven  reels. — Wm.  Martin,  Patriot  theatre.  Pat- 
riot, Ind. — Small  town  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gibson 
— 75%.  Not  so  good  for  Hoot  after  some  of  his 
previous  fine  pictures.  We  did  not  squawk  very 
loudly  about  this  one,  for  we  knew  it  was  weak, 
but  everyone  seemed  satisfied.  The  wonderful 
horse  race  is  a fraud.  The  first  three  reels  are 
the  best.  Played  November  27.  Six  reels. — Wm. 
Martin,  Patriot  theatre,  Patriot,  Ind. — Small  town 
patronage. 

THE  DEMON:  Jack  Holt— 80%.  A good 
Western  that  drew  well  on  a pretty  bad  night. 
Five  reels. — W.  H.  Clower,  Liberty  theatre,  Wirt, 
Okla. — General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— A dog- 
gone good  Western  with  a unique  twist  to  it  to 
relieve  the  monotony.  Hoot  does  his  stuff  with 
“blanks,”  but  is  sure  no  “blank”  himself.  Good 
house  and  mostly  well  pleased.  Seven  reels. — 
Wm.  Griffith,  Accola’s  Bonham  theatre,  Prairie 
du  Sac,  Wis.— Small  town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
A very  good  Western,  but  not  up  to  Hoot’s 
standard.  However,  it  seemed  to  please,  and  that 
is  the  main  part  of  our  programs.  Six  reels. — 
Dewey  L.  Kisar,  Sterling  theatre,  Fairmont, 
Nebr. — Small  town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
Seemingly  pleased  everybody  and  brought  in  nice 
business. — Al.  C.  Werner,  Franklin  theatre,  Al- 
lentown, Pa. — General  patronage. 

THE  SCRAPPIN’  KID:  Art  Acord— The  best 
Aeord  in  a long  while.  Was  well  liked.  Plenty 
of  breezy  thrills  and  laughs  galore.  Five  reels. 
— Geo.  Khattar,  Khattar  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

BUCKING  THE  TRUTH:  Pete  Morrison— A 
fair  Western  but  they  still  play  up  the  wonder 
horse,  and  as  usual  he  does  nothing.  Five  reels. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

THE  RED  RIDER:  Jack  Hoxie — A lively 
Western  that  pleased  mostly  all.  Hoxie  good  as 
usual.  Five  reels. — Geo.  Khattar,  Khattar  theatre, 
Sydney,  N.  S.,  Canada. — General  patronage. 

THE  MIDNIGHT  SUN : Laura  LaPlante — I per- 
sonally thought  this  a good  picture,  but  I didn’t 
cash  in  at  the  box  office  like  it  should  have. 
These  war  pictures  do  not  go  for  me.  Nine  reels. 
— E.  E.  Byrne,  Columbia  theatre,  Athens,  O. — 
General  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante — A 
wonderfully  made  picture  but  did  not  seem  to 
bring  the  crowds.  Business  was  fair.  Nine  reels. 
— Robert  Kessler,  Benn  theatre,  Philadelphia,  Pa. 
— General  patronage. 

CHASING  TROUBLE:  Pete  Morrison — Boys,  if 
you  are  looking  for  action  Pete  Morrison  has  it 
and  this  picture  is  very  good,  with  pretty  good 
action.  Played  November  11.  Five  reels. — Harold 
Seaton,  LeCante  theatre,  Sevierville,  Tenn. — Gen- 
eral patronage. 

LET  ’ER  BUCK:  Hoot  Gibson — Good  Western, 
showing  scenes  of  the  Pendleton  Round-up.  This 
picture  should  please  in  any  town  where  Westerns 
are  liked.  Six  reels. — E.  E.  Byrne,  Columbia  the- 
atre, Athens,  O. — General  patronage. 

THE  OLD  SOAK:  Jean  Hersholt — Not  so  good. 
Long,  slow  picture,  and  title  hurt  the  business. 
Don’t  promise  too  much  for  it  isn’t  there.  Eight 
reels. — H.  D.  McChesney,  Princess  theatre,  Cran- 
don, Wis. — General  patronage. 

THE  FIGHTING  PEACEMAKERS:  Jack  Hoxie 
— Jack  does  not  draw  like  he  used  to  in  this 
picture,  however,  went  over  very  good  at  the 
box  office  and  seemed  to  please.  E.  E.  Byrne,  Co- 
lumbia theatre,  Athens,  O. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
Big. — Jefferson  & Wright  Temple  theatre,  Fed- 
eralsburg,  Md. — Small  town  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
Everyone  says  that  this  is  the  best  picture  that 
we  have  had  this  year,  and  it  is.  A picture  that 
you  need  not  be  afraid  to  step  on,  and  the  best 
part  of  it  is  that  it  advertises  itself.  Print  good. 
Six  reels. — Dewey  L.  Kisor,  Sterling  theatre, 
Fairmont,  Nebr. — Small  town  patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— A 
real  Western  that  you  can  spell  in  capital  let- 
ters. The  best  Hoot  ever  made.  Six  reels. — Geo. 
Khattar,  Khattar  theatre,  Sydney,  N.  S.,  Canada. 
— General  patronage. 

OUTSIDE  THE  LAW : Lon  Chaney — An  excep- 
tionally good  crook  story.  Acting  and  direction 
very  good.  Plenty  of  action  through  whole  story. 
Print  good.  Eight  reels. — Dewey  L.  Kisor,  Sterl- 
ing theatre,  Fairmont,  Nebr. — Small  town  pat- 
ronage. 

THE  HIGH  HAND:  Leo  Maloney— Splendid  1 
Keeps  you  standing  on  tiptoes.  Not  much  feel- 
ing, but  a good  one.  Seven  reels.- — C.  C.  Bisbee, 


Columbia  theatre,  Poynette,  Wisconsin. — General 
patronage. 

PEACOCK  FEATHERS:  Jacqueline  Logan — A 
good  program  picture  that  failed  to  draw — Enter- 
taining, but  nothing  big.  Seven  reels. — Dewey  L. 
Kisor,  Sterling  theatre,  Fairmont,  Nebr. — Small 
town  patronage. 

THE  TEASER:  Laura  LaPlante — Just  a pro- 
gram pricture.  Satisfies  about  50%. — Bert  Sil- 
ver, Silver  Family  Theatre,  Greenville,  Mich. — 
General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— A 
cracking  real  Western  melodrama  that  was  called 
the  best  of  all  Hoot’s  pictures.  Drew  good.  Six 
reels. — George  Khattar,  Khattar  theatre,  Sydney, 
N.  S.,  Canada. — General  patronage. 

DARING  DAYS:  Josie  Sedgewick — Good. — Jef- 
ferson & Wright,  Temple  theatre,  Federalsburg, 
Md. — Small  town  patronage. 

Warner  Brothers 

ACROSS  THE  PACIFIC:  Monte  Blue— 76%.  A 
very  good  picture  that  drew  just  fair.  This  is 
the  type  of  picture  Monte  Blue  belongs  in.  Eight 
reels. — J.  B.  Weddle,  Walnut  theatre,  Lawrence- 
burg,  Ind. — General  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— 75%. 
Very  satisfactory  for  small  town.  Not  a special, 
but  above,  the  average.  Played  October  10-11. — 
C.  T.  Dewey,  Dewey  theatre.  White  Salmon, 
Wash. — Small  town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue- 

Pleased  kids  and  men,  but  we  had  some  women 
walk  out  on  us. — E.  P.  Mott,  Lyric  theatre,  Woos- 
ter, O. — General  patronage. 

THE  PASSIONATE  QUEST:  Willard  Louis— 
25%.  The  title  is  very  bad,  causing  any  average 
movie  goer  to  lose  their  desire  to  see  the  picture. 
The  picture  itself  is  poor.  There  is  a little  com- 
edy injected  here  and  there,  but  not  enough  to 
offset  the  poor  points  in  the  picture.  Not  for 
Sunday.  Played  December  8.  Seven  reels. — C.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal, — Gen- 
eral patronage. 

THE  PASSIONATE  QUEST:  May  McAvoy— 
Just  fair.  Another  Warner  Bros,  featurette  that 
doesn’t  seem  to  register  Family  Night.  No  kicks, 
no  comments.  “The  Riddle  Rider”  saved  the  day. 
Seven  reels. — Dr.  F.  M.  Childs,  Cozy  theatre,  Vil- 
lisca,  la. — General  patronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— 
72%.  Everyone  seemed  to  enjoy  Chaplin  in  this. 
His  pantomine  work  was  splendid  and  caused 
many  loud  laughs.  A good  drawing  crowd.  Be- 
lieve he  can  be  overworked  in  the  female  parts. 
Played  November  6.  Eight  reels. — Community 
House,  Greenwood,  Ind. — General  patronage. 

THE  MAN  ON  THE  BOX:  Sid  Chaplin— 
This  is  a great  comedy  entertainment.  Story 
good.  The  star  great.  Cast  good.  If  you  want 
a comedy  show,  this  will  satisfy. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 80%. 
This  picture  drew  well  and  satisfied  the  custom- 
ers. Not  as  much  comedy  as  I expected.  Would 
not  call  this  a special,  but  it’s  considerably  above 
the  average.  Played  November  7-8. — C.  T. 
Dewey,  Dewey  theatre.  White  Salmon,  Wash. — 
Small  town  patronage. 

MY  OFFICIAL  WIFE:  Irene  Rich— 60%.  Poor 
title,  excellent  picture  as  far  as  production  and 
interest  are  concerned,  but  story  is  off  color  and 
will  draw  considerable  criticism.  Drew  better 
than  average  on  second  night.  Figure  that  out. 
Played  November  28-29. — C.  T.  Dewey,  Dewey 
theatre.  White  Salmon,  Wash. — Small  town  pat- 
ronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 64%.  The 
youngsters  always  get  a kick  out  of  the  dog  pic- 
tures. The  big  bird  is  some  bird,  and  although 
one  had  to  stretch  their  imagination  to  some  ex- 
tent, the  picture  as  a whole  was  enjoyed.  Played 
November  9.  Seven  reels. — Community  House, 
Greenwood,  Ind. — General  patronage. 

RED  HOT  TIRES:  Monte  Blue— 40<>/?.  A clever 
little  comedy  drama.  Situations  which  amuse 
and  bring  the  laughs.  Bad  night.  Played  No- 
vember 16.  Seven  reels. — Community  House, 
Greenwood,  Ind. — General  patronage. 

THE  SEA  BEAST:  John  Barrymore— 65%. 
Wonderful  picture.  Great  drama  by  great  cast. 
Barrymore  splendid.  Many  of  our  people  had  seen 
it  before  shown  here.  Played  October  15-16.  Ten 
reels.- — Community  House,  Greenwood,  Ind. — Gen- 
eral patronage. 

THE  LIMITED  MAIL:  Monte  Blue— 78%. 
Pulled  better  than  expected.  Good  picture  and 
well  enjoyed,  but  overdrawn  in  some  scenes.  The 
express  must  have  taken  a rest  somewhere  while 
Monte  climbed  up  the  bank.  Played  September 
25.  Eight  reels.— Community  House,  Greenwood, 
Ind. — General  patronage. 

SATAN  IN  SABLE?:  Special  ca,st— 50%. 
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Rather  interesting  dramatic  story.  Well  mount- 
ed and  some  good  stuff  in  it  that  holds  your 
crowd  level.  Pauline  Garon  does  some  excellent 
work  that  reminds  you  of  Clara  Bow  when  she 
is  real  good.  A story  of  a Russian  grand  duke 
in  Paris  with  all  kinds  of  women  admirers,  and 
who  finally  meets  a girl  he  really  loves.  It  lacks 
logic  but  entertains  and  is  well  done. — Ben  L. 
Morris,  Temple  theatre,  Bellaire,  O. — General  pat- 
ronage. 

THE  LIGHTHOUSE  BY  THE  SEA:  Rin  Tin 
Tin — 63%.  Gave  us  very  good  satisfaction.  Have 
a good  many  youngsters  who  enjoy  the  dog  pic- 
ture. Played  September  4.  Seven  reels. — Com- 
munity House,  Greenwood,  Ind. — General  patron- 
age. 

HOGAN’S  ALLEY:  Monte  Blue— 50%.  Our 
people  said  this  had  everything.  Comedy,  action, 
suspense,  pathos,  and  I agreed.  Played  December 
6.  Seven  reels. — Carl  Judge,  Iris  theatre,  Wheat- 
land,  Wyo. — Small  town  patronage. 

THE  WIFE  WHO  WASN’T  WANTED:  Irene 
Rich — 49%.  A pretty  good  picture  with  a good 
forest  fire  scene  and  flood  for  the  ending.  This 
is  our  third  Warner  Bros,  picture  and  they  have 
all  been  good.  I hope  they  keep  it  up.  Played 
December  11.  Seven  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre  Greenriver,  Utah. — General  patron- 
age. 

LADY  WINDERMERE’S  FAN:  Irene  Rich— 
67%.  Splendidly  acted.  Fair  drawing  power.  Ap- 
peals to  better  class  audience.  Played  September 
11.  Eight  reels. — Community  House,  Greenwood, 
Ind. — General  patronage. 

HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin— 
26%.  Not  up  to  the  standard  set  by  this  dog 
in  his  pictures,  but  sufficiently  entertaining  to 
please  on  a double  bill.  We  gave  excellent  satis- 
faction with  the  use  of  this  picture  and  “The 
Auction  Block,”  but  the  bill  did  not  draw.  Each 
Rin  Tin  Tin  picture  here  does  less  business  than 
the  preceding  one.  Five  reels. — W.  J.  Powell, 
Lonet  theatre,  Wellington,  O. — General  patronage. 

TRACKED  IN  THE  SNOW  COUNTRY:  Rin 
Tin  Tin — A real  Rin  Tin  Tin  picture.  Suspen- 
sive and  thrilling  and  with  wonderful  scenery. — 
Carl  Judge,  Iris  theatre,  Wheatland,  Wyo. — Small 
town  patronage. 

HIS  JAZZ  BRIDE:  Special  cast — Fairly  good 
comedy  drama  that  was  well  liked  by  the  few 
who  saw  it.  Warner  Bros,  features  don’t  draw 
for  me.  Perhaps  our  patrons  want  the  blood  and 
thunder  photoplays.  It’s  the  only  kind  we  can 
make  money  on.  Seven  reels. — Geo.  Khattar, 
Khattar  theatre,  Sydney,  N.  S.,  Canada. — Gen- 
eral patronage. 

HELL  BENT  FER  HEAVEN:  Special  cast— 
Personally  did  not  care  for  it.  Patrons  said  the 
same.  Didn’t  like  the  story.  The  acting  was 
good.  Ran  this  on  a double  bill  and  it  just  about 
passed.  Seven  reels. — Geo.  Khattar,  Khattar  thea- 
tre, Sydney,  N.  S.,  Canada. — General  patronage. 

COMPROMISE:  Irene  Rich — A nice  picture, 
full  of  everything  that  goes  to  make  a good  pic- 
ture. Played  to  fair  crowds,  as  players  are  not 
well  known  here.  Should  have  used  it  with  a 
double  bill.  Seven  reels. — Geo.  Khattar,  Khattar 
theatre,  Sydney,  N.  S.,  Canada. — General  patron- 
age. 

PLEASURE  BUYERS:  Irene  Rich — A society 
drama  that  drew  poor,  and  pleased  fairly.  Box 
office  power  was  what  you’d  call  rotten.  Use 
this  on  a double  bill  and  you’ll  get  along  O.  K. 
Six  reels. — Geo.  Khattar,  Khattar  theatre,  Sydney, 
N.  S.,  Canada. — General  patronage. 

THE  LOVE  TOY:  Lowell  Sherman— A fairly 
good  picture  that  did  not  mean  anything  to  the 
box  office.  Advise  you  to  use  it  on  a double  pro- 
gram. Five  reels. — Geo.  Khattar,  Khattar  theatre, 
Sydney,  N.  S.,  Canada. — General  patronage. 

THE  HONEYMOON  EXPRESS:  Special  cast— 
Fair  picture  that  did  a nice  business. — Al.  C. 
Werner,  Franklin  theatre,  Allentown,  Pa. — Gen- 
eral patronage. 

FIND  YOUR  MAN:  Rin  Tin  Tin— Another 
of  Rinty’s  pictures  that  pleased  all.  Plenty  of 
everything  to  please  all  who  like  this  type 
dramas.  Seven  reels. — Geo.  Khattar,  Khattar  thea- 
tre, Sydney,  N.  S.,  Canada. — General  patronage. 

BELOW  THE  LINE:  Rin  Tin  Tin— A nice 
picture  that  pleased.  Rin  Tin  Tin  good  in  this 
and  made  new  friends  for  his  future  pictures. 
Six  reels. — Geo.  Khattar,  Khattar  theatre,  Syd- 
ney, N.  S.,  Canada. — General  patronage. 

Serials 

THE  FIGHTING  MARINE:  (Pathe)  Gene 

Tunney — Very  unsatisfactory.  Does  not  even 
draw  the  kids,  but  they  are  our  most  critical 
patrons.  Nothing  induces  them  to  follow  it  up. 
A flop  as  a serial. — Carl  Veseth,  Palace  theatre, 
Malta,  Mont. — General  patronage. 

THE  FIGHTING  MARINE:  (Pathe)  Gene 
Tunney — 38%.  The  biggest  flop  of  the  year.  Very 


few  ladies  came,  and  even  the  men  walked  out 
on  it.  Some  came  to  see  Tunney,  but  as  far  as 
the  story  and  the  picture  goes,  it  was  below  the 
average.  The  exchange  was  the  only  one  who 
profited  by  its  run.  Had  it  booked  for  three 
nights  but  took  it  off  the  second  night.  Played 
December  7.  Seven  reels. — B.  C.  Brown,  Temple 
theatre,  Viroqua,  Wis. — General  patronage. 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal)— This  serial  has  increased  the  attendance  on 
the  worst  night  in  the  week  to  the  second  best. 
Is  well  liked  by  everybody. — Al.  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — General  pat- 
ronage. 

THE  RADIO  DETECTIVE:  (Universal)  Jack 
Daugherty — This  serial  held  up  to  about  average 
business  and  seemed  to  be  well  liked.  Ten  epi- 
sodes— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
- — General  patronage. 

THE  RIDDLE  RIDER:  (Universal)  Special 
cast — Just  after  showing  the  last  chapter  and  it 
sure  was  the  best  serial  we  have  ever  played. 
Drew  the  best  crowds  of  any  serial  ever  played 
here,  thanks  to  Universal.  Two  reels. — Geo. 
Khattar,  Khattar  theatre,  Sydney,  N.  S.,  Canada, 
— General  patronage. 

THE  WINKING  IDOL:  (Universal)  Special 
cast — Started  off  with  a good  attendance  and 
most  of  them  came  back  for  the  second  episode. 
Looks  like  a good  serial. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  WINKING  IDOL:  (Universal)  William 
Desmond — Long  drawn  out.  Crowd  quit  before 
half  shown.  Nothing  but  a piece  of  junk.  Twen- 
ty reels. — Star  theatre,  Veblen,  S.  D. — General 
patronage. 

Short  Features 

COLUMBIA 

BRAY  CARTOON : No.  30.  First  one  we 
have  had.  Pretty  good.  One  reel. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — Gen- 
eral patronage. 

MARRIED  BACHELORS:  This  is  a pretty 
good  comedy.  Lots  of  laughs.  Two  reels. — 
Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

ONE  LINK  MISSING:  (Columbia)— Good  but 
all  of  these  animated  cartoons  are  very  short. 
One  reel. — H.  G.  Isbell,  Casino  DeLuxe  theatre, 
Kiowa,  Colo. — General  patronage. 

EDUCATIONAL 

SOLID  GOLD:  Fairly  good.  Pleased  about 
80%.  Two  reels. — A.  R.  Elliott,  Crystal  theatre. 
Big  Lake,  Texas. — General  patronage. 

SPICKETY  SPICK:  Lige  Conley— Laugh, 

chuckles  and  moans  in  this  latest  Conley  com- 
edy. Two  reels. — Geo.  Khattar,  Khattar  theatre, 
Sydney,  N.  S.,  Canada. — General  patronage. 

WILD  GAME:  Lige  Conley — Another  laugh- 
getter  from  Jack  White.  For  slapstick  these 
Mermaid  comedies  outclass  anything  we  have  ever 
played.  They  never  fail  to  register  with  the 
audience.  Two  reels. — E.  F.  Ingram,  Ingram’s 
theatre,  Ashland,  Ala. — Small  town  patronage. 

WHO  HIT  ME:  Very  good  comedy.  Pleased 
about  85%. — A.  R.  Elliott,  Crystal  theatre.  Big 
Lake,  Texas. — General  patronage. 

TIME  FLIES:  Good  comedy. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 

WHO’S  MY  WIFE:  Very  good.  Pleased  about 
75%. — A R.  Elliott,  Crystal  theatre.  Big  Lake, 
Texas. — General  patronage. 

THE  TOURIST:  Best  Educational  we  have 
had  in  some  time.  Pleased  about  95%.  Two 
reels. — A.  R.  Elliott,  Crystal  theatre.  Big  Lake, 
Texas. — General  patronage. 

WATCH  OUT:  Bobby  Vernon — A funny  com- 
edy that  brought  out  laughs  and  roars  Two 
reels. — George  Khattar,  Khattar  theatre,  Sydney, 
N.  S.,  Canada. — General  patronage. 

MY  KID:  Big  Boy — Pretty  clever  little  boy. 
Comedy  seemed  to  please.  Two  reels. — P.  G. 
Estee,  S.  T.  theatre,  Parker,  S.  D. — Small  town 
patronage. 

DOUBLING  FOR  DARWIN:  Felix— It  gave 
good  satisfaction.  One  reel. — H.  G.  Isbell,  Casino 
DeLuxe  theatre,  Kiowa,  Colo. — General  patronage. 

DYNAMITE  DOGGIE:  Al  St.  John— A very 
funny  comedy.  Rang  the  bell  with  this  one. 
Two  reels. — H.  E.  Partrick,  Palace  theatre,  North 
Rose,  N.  Y. — Farming  town  patronage. 

SMALL  CHANGE:  Walter  Hiers — Entertain- 
ing. Two  reels. — R.  B.  Maxwell,  Illinois  theatre, 
Sullivan,  111. — General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 
— Best  short  series  we  have  ever  used.  Two  reels. 
— R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

FRAMED:  Lloyd  Hamilton — Lloyd  Hamilton 

not  at  his  best.  Two  reels. — R.  B.  Maxwell,  Illi- 
nois theatre,  Sullivan,  111. — General  patronage. 


WHO’S  MY  WIFE : Lige  Conley — -This  one  was 
good  for  its  usual  quota  of  laughs.  Two  reels. — 
C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. — Gen- 
eral patronage. 

WHAT  A LIFE:  An  ordinary  Cameo  comedy 
with  a few  laughs  in  it.  Not  much  to  it  though. 
One  reel. — C.  A.  Anglemire,  Y theatre,  Nazareth, 
Pa. — General  patronage. 

TONIGHT’S  THE  NIGHT:  Cliff  Bowes— A fine 
one  reel  comedy  that  has  plenty  of  legs  in  it,  for 
a change  from  Educational.  One  reel. — C.  A. 
Anglemire,  Y theatre,  Nazareth,  Pa. — General 
patronage. 

FELIX  THE  CAT:  Okay  as  a fill  in  reel  for 
our  house. — C.  A.  Anglemire,  Y theatre,  Nazareth, 
Pa. — General  patronage. 

RAISIN’  CAIN : Good  comedy  for  children. 
They  like  these  kind.  Two  reels. — C.  A.  Angle- 
mire, Y theatre,  Nazareth,  Pa.— General  patron- 
age. 

EDUCATIONAL  COMEDIES:  Most  always 
good  and  they  keep  away  from  the  slush. — Com- 
munity House,  Greenwood,  Ind. — General  patron- 
age. 

NOBODY’S  BUSINESS:  Lloyd  Hamilton— A 
sure  cure  for  the  blues.  Hamilton  well  liked  by 
our  patrons  and  always  scores.  Two  reels. — Geo. 
Khattar,  Khattar  theatre,  Sydney,  N.  S.,  Canada. 
— General  patronage. 

MEET  THE  MISSUS:  Glen  Tryon— Good. 
Plenty  of  laughs.  Two  reels. — W.  H.  Goodroad, 
Strand  theatre,  Warren,  Minn. — General  patron- 
age. 

MR.  CINDERELLA:  A comedy  that  will  aver- 
age fair. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

DYNAMITE  DOGGIE:  Al  St.  John— Plenty  of 
laughs  and  peppy  moments  in  this.  Two  reels. — 
Geo.  Khattar,  Khattar  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

A DIPPY  TAR:  Billy  Dooley — A good  com- 
edy. Two  reels. — Robert  Kessler,  Benn  theatre, 
Philadelphia,  Pa. — General  patronage. 

FARES  PLEASE:  Al  St.  John— If  all  come- 
dies were  as  good  as  this  one,  I would  never  ask 
the  title,  players  or  producer,  but  would  sign  on 
the  dotted  line.  If  this  isn’t  a laugh-getter,  then 
there’s  a liar  connected  with  the  movies.  Two 
reels. — E.  F.  Ingram,  Ingram’s  theatre,  Ashland, 
Ala. — Small  town  patronage. 

GREAT  GUNNS:  Bobby  Vernon — A laugh  a 
minute  comedy  that  knocked  them  cuckoo.  Ver- 
non is  well  liked  and  I always  play  his  come- 
dies. Two  reels. — Geo.  Khattar,  Khattar  theatre, 
Sydney,  N.  S.,  Canada. — General  patronage. 

HOT  DOGGIE:  Fairly  good.  Pleased  about 
80%. — A.  R.  Elliott,  Crystal  theatre.  Big  Lake, 
Texas. — General  patronage. 

FILM  BOOKING  OFFICES 

BACK  FIRE:  Three  Fat  Men — A kind  of  a 
simple  comedy  with  the  fat  men  in  kid  clothes. 
The  first  few  of  this  series  were  pretty  good,  but 
lately  they  have  been  rather  foolish.  Two  reels. 
— W.  T.  Davis  & Son,  Rialto  theatre,  Sharon, 
Wis. — General  patronage. 

ROBINSON  CRUSOE:  About  the  average  car- 
toon comedy  of  this  type.  One  reel. — W.  T. 
Davis  & Son,  Rialto  theatre,  Sharon.  Wis. — Gen- 
eral patronage. 

THE  ADVENTURES  OF  MAZIE:  No.  8. 
Good.  Pleases  all  the  children  and  most  of  the 
women  and  men.  Two  reels.- — A.  R.  Elliott, 
Crystal  theatre.  Big  Lake,  Texas. — General  pat- 
ronage. 

THE  ADVENTURES  OF  MAZIE:  Very  good. 
Pleases  the  women  and  children  and  a few  of 
the  men.  Two  reels. — A.  R.  Elliott,  Crystal  thea- 
tre, Big  Lake,  Texas. — General  patronage. 

GALLOPING  GHOSTS:  HEAVY  FULL- 
BACKS: Both  very  good.  Two  reels. — A.  J. 

Steggall.  Cozy  theatre,  Fayette,  Iowa. — -General 
patronage. 

HI  MAYER  CARTOONS:  These  are  novel  and 
pleasing.  One  reel. — B.  C.  Brown,  Temple  thea- 
tre, Viroqua,  Wis. — General  patronage. 

PETE  THE  PUP  AND  MUTT  AND  JEFF: 
Both  pleasing  as  fillers.  Nothing  extra,  but  a 
diversion  from  a lot  of  the  comedy  slapstick. — 
Carl  Veseth,  Palace  theatre,  Malta,  Mont. — Gen- 
eral patronage. 

FOX 

KING  BOZO : One  of  best  comedies  we  ever 
played. — -Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich.— General  patronage. 

EASY  PAYMENTS:  A good  funny  comedy. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  WRESTLER:  Very  good.  Pleased  about 
80%. — A.  R.  Elliott,  Crystal  theatre,  Big  Lake, 
Texas. — General  patronage. 

IT’S  A PIPE:  Good  comedy.  Most  of  the 
new  Fox  comedies  are  good  and  they  don’t  rob 
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Alec  B.  Francis  and  Lois  Moran  are 
seen  in  “The  Music  Master,”  which 
Allan  Dwan  directed  f or  Fox.  The 
scenes  were  shot  by  George  Weber. 

you  on  the  rental  like  some  of  the  short  sub- 
ject producers  do.  Two  reels. — Chas.  Holtz,  Prin- 
cess theatre,  Danforth,  Me. — Small  town  patron- 
age. 

NAPOLEON  JUNIOR:  One  of  the  best  two 
reelers  we  have  ever  run.  Strong  appeal  for 
young  and  old.  Comedies  like  these  are  “attrac- 
tions," not  just  "fillers.”  Two  reels. — Wm.  Grif- 
fith, Accola’s  Bonham,  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

THE  NON  STOP  BRIDE:  Imperial — -Very  good. 
No  cause  for  complaint.  Two  reels. — M.  J. 
Boyle,  Isis  theatre,  Marysville,  Kan. — General  pat- 
ronage. 

THE  COMPLETE  LIFE:  O Henry— This  is 
good  and  up  to  the  average.  Two  reels. — M.  J. 
Boyle,  Isis  theatre,  Marysville,  Kan. — General  pat- 
ronage. 

JERRY  THE  GIANT:  This  is  a real  one. 
Sure  brought  down  the  house.  Two  reels. — M.  J. 
Boyle,  Isis  theatre,  Marysville,  Kan. — General  pat- 
ronage. 

THE  MAD  RACER:  Earle  Foxe — Not  as  good 
as  other  Van  Bibbers.  Two  reels. — R.  B.  Max- 
well, Illinois  theatre,  Sullivan,  111. — General  pat- 
ronage. 

PATHE 

YOUR  OWN  BACK  YARD:  A funny  comedy. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

CRADLE  ROBBERS:  Our  Gang — Very  good. 
In  fact,  best  we  ever  had  of  its  kind.  Two 
reels. — W.  H.  Goodroad,  Strand  theatre,  Warren, 
Minn. — General  patronage. 

PATHE  NEWS:  No.  91.  One  scene  in  this 
showed  “The  Pig  Woman”  being  brought  to  the 
court  house  between  two  husky  guards.  The  same 
day  I ran  this  the  papers  stated  that  she  was 
brought  into  the  courtroom  on  a stretcher.  In 
other  words,  this  shot  must  have  been  made 
months  or  years  ago  or  during  the  previous  trial. 
One  reel. — Wm.  E.  Tragsdorf,  Trags  theatre, 

Neillsville,  Wis. — Small  town  patronage. 

THREE  BLIND  MICE:  Aesop  Fable — A good 
Fable.  One  reel.— Wm.  E.  Tragsdorf,  Trags  thea- 
tre, Neillsville,  Wis. — Small  town  patronage. 

AMIDST  MILLIONS:  Sportlight — Not  so  good. 
One  reel. — Wm.  E.  Tragsdorf,  Trags  theatre, 

Neillsville,  Wis. — Small  town  patronage. 

THE  MODERN  WIFE:  Charlie  Chase— This 
is  one  of  Pathe’s  good  ones.  Pleased  well.  Two 
reels. — John  Marolf,  Cozy  theatre.  Iron  River, 
Michigan. — General  patronage. 

SHOULD  HUSBANDS  PAY:  A fair  comedy. 
Two  reels. — Robert  Kessler,  Benn  theatre,  Phila- 
delphia, Pa. — General  patronage. 

WHEN  A MAN’S  A PRINCE:  Ben  Turpin— 
A very  good  comedy.  Two  reels. — Robert  Kess- 
ler, Benn  theatre,  Philadelphia,  Pa. — General  pat- 
ronage. 


THE  RESTLESS  RACE:  Grantland  Rice  Sport 
Reviews  always  good.  Our  patrons  sure  do  enjoy 
them.  One  reel. — Robert  Kessler,  Benn  theatre, 
Philadelphia,  Pa. — General  patronage. 

UNDER  TWO  FAGS:  Snub  Pollard — Very 
good  single  reel  comedy.  One  reel. — E.  E.  Byrne, 
Columbia  theatre,  Athens,  O. — General  patronage. 

HIS  NEW  MAMA:  Harry  Langdon — Very 
funny  from  start  to  finish.  A good  comedy  for 
around  Xmas,  as  it  shows  some  Xmas  scenes. 
Two  reels. — F.  R.  Meierbachtol,  Elysian  theatre, 
Elysian,  Minn. — General  patronage. 

WHAT’S  THE  WORLD  COMING  TO:  Clyde 
Cook — Fairly  good.  Registered  a few  good  laughs. 
Two  reels. — A.  G.  Witwer,  Grand  theatre,  Rainier, 
Ore — General  patronage. 

ASK  GRANDMA:  Our  Gang — Another  good 
Gang  Comedy.  Sure  gives  a big  surprise  and 
plenty  of  laughs.  Two  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

THE  COLD  RUSH:  Aesop  Fable— These  Fables 
are  always  good.  Sure  suit  the  kiddies,  and  a 
good  part  of  the  grownups  also.  One  reel. — 
M.  J.  Boyle,  Isis  theatre,  Marysville,  Kan. — Gen- 
eral patronage. 

FAMOUS  MELODY  SERIES:  With  organ  or 
orchestra  accompaniment,  these  go  very  well. 
One  reel. — B.  C.  Brown,  Temple  theatre,  Viroqua, 
Wis.- — General  patronage. 

HIS  WOODEN  WEDDING:  Charley  Chase— A 
real  comedy  and  one  that  will  help  to  hold  up  a 
weak  feature.  Haven’t  been  disappointed  in  this 
star  yet.  Two  reels. — H.  E.  Partrick,  Palace  thea- 
tre, North  Rose,  N.  Y. — Farming  town  patron- 
age. 

THE  LION’S  WHISKERS:  Mack  Sennett— A 
wow  of  a comedy.  Plenty  of  loud  laughs  all 
the  way  through.  Two  reels. — H.  E.  Partrick, 
Palace  theatre.  North  Rose,  N.  Y. — Farming  town 
patronage. 

PAY  THE  CASHIER:  Paul  Parrott— Not  a 
laugh  in  it.  One  reel. — B.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

DON’T  TELL  DAD:  Ralph  Graves — A good 
comedy.  Two  reels. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

OUR  GANG  COMEDIES:  Good  pulling  card. 
Enjoyed  by  young  and  old. — Community  House, 
Greenwood,  Ind. — General  patronage. 

YOUR  OWN  BACK  YARD:  Our  Gang— One 
of  the  best  Gangs  we  ever  had.  Two  reels. — 
Carl  Judge,  Iris  theatre,  Wheatland,  Wyo. — 
Small  town  patronage. 

THE  FAMILY  ALBUM:  Very  clever.  Good 
enough  for  anyone.  I think  much  better  than 
any  ordinary  cartoon  comedy. — Carl  Judge,  Iris 
theatre,  Wheatland,  Wyo. — Small  town  patronage. 

UNIVERSAL 

WHERE  WEST  MEETS  EAST : Pee  Wee  Holmes 

— Our  feature  missed  out  for  Family  Night,  but 
this  two  reeler  and  “The  Riddle  Rider”  No.  9,  run 


“Striving  for  Fortune,”  the  third  of  the 
series  of  Sam  Zierler’s  Excellent 
Pictures  starring  George  Walsh. 


Ross  Fischer  photographed  “A  Regular 
Scout,”  the  F.  B.  O.  picture  which  was 
directed  by  Bob  De  Lacy.  Fred  Thom- 
son has  the  leading  role  aided  by  his 
horse,  Silver  King. 

in  the  old  fashioned  way  when  four  reels  was  a 
show,  sent  ’em  out  satisfied  and  a smilin’.  It’s  a 
dandy.  Two  reels. — Dr.  F.  M.  Childs,  Cozy  thea- 
tre, Villisca,  la. — General  patronage. 

SNOOKUM’S  OUTING:  Just  a fair  comedy. 
The  baby  is  a good  actor,  but  I am  afraid  there 
is  going  to  be  too  much  baby  in  this  series  to 
hold  up.  Two  reels.- — A.  J.  Steggall,  Cozy  thea- 
tre, Fayette,  la. — General  patronage. 

SNOOKUM’S  BUGGY  RIDE:  Not  so  good  as 
“Snookum’s  Outing.”  Too  much  fake  stuff.  Peo- 
ple walked  out  on  this  one.  Two  reels. — A.  J. 
Steggall,  Cozy  theatre,  Fayette,  Iowa. — General 
patronage. 

OPERY  HOUSE  TONIGHT:  Arthur  Lake— 
Not  much  to  this  one.  One  reel. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

PEP  OF  LAZY  “J”:  Ed  Cobb— Good  average 
short  Western.  Two  reels. — A.  G.  Witwer,  Grand 
theatre,  Rainier,  Ore. — General  patronage. 

THE  TERROR:  Art  Acord — Good  straight  ac- 
tion Western.  Fans  liked  it.  Five  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

JIM  HOOD’S  GHOST:  Josie  Sedgewick— 
Fairly  good  Western  featurette.  Two  reels.— A. 
G.  Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

TOW  SERVICE:  Joe  Murphy — Not  as  good  as 
the  general  run  of  these  comedies,  but  should  go 
over.  Not  much  comment  here.  Two  reels.— 
A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. — 
General  patronage. 

EAST  MEETS  WEST:  Pee  Wee  Holmes— A 
semi-western  comedy  drama  that  pleased.  Two 
reels. — A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. 
— General  patronage. 

NEWLYWED’S  NEIGHBORS:  Snookums— 
These  cannot  be  beat.  This  baby  is  certainly  a 
wonder.  Always  a knockout.  Book  these  and 
laugh  with  the  rest  of  the  house.  Two  reels. — 
M.  J.  Boyle,  Isis  theatre,  Marysville,  Kan. — Gen- 
eral patronage. 

BUSTER  WATCH  TIGE:  Arthur  Trimble— 
Buster  Brown  always  good.  This  one  not  quite 
up  to  usual  standard,  but  nevertheless  still  worthy 
of  praise.  Two  reels. — M.  J.  Boyle,  Isis  theatre, 
Marysville,  Kan. — General  patronage. 

PIPER  ROCK  GOES  WILD:  Cannot  beat 
these.  W.  C.  Tuttle  stories  for  Western  comedy 
always  bring  down  the  house.  Always  depend 
on  them  being  funny  enough  to  please  all.  Two 
reels. — M.  J.  Boyle,  Isis  theatre,  Marysville,  Kan. 
— General  patronage. 

WHICH  IS  WHICH:  Charles  King— Lots  of 
rough  work  in  this  one  but  it  made  the  people 
laugh.  We  do  not  often  get  an  A-l  comedy  from 
Universal.  Two  reels. — Wm.  Martin,  Patriot 
theatre.  Patriot,  Ind. — Small  town  patronage. 

SAY  IT  WITH  LOVE:  Edna  Marion— Better 
than  the  average.  Several  good  laughs.  Two 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

SO  THIS  IS  PARIS:  Neely  Edwards— Fair 
only.  One  reel.- — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

THE  GUMPS:  Joe  Murphy — These  please  the 
kids  and  a few  of  the  grownups.  They  are  worth 
the  money.  Two  reels. — R.  H.  Ries,  Calhan  thea- 
tre, Calhan,  Colo. — General  patronage. 

OH  BUSTER:  Arthur  Trimble — This  is  our 
first  Buster  Brown  comedy,  but  if  they  all  hold 
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Architect  Charles  N.  Agree  has  prepared  the  sketch  for  this  new  $1,500,000  theatre  which  is  being  erected  in  Detroit  by 
Ben  and  Louis  Cohen,  owners  of  several  theatres  in  that  city.  The  new  house  will  be  known  as  the  Hollywood  and 
will  seat  4,000. 


out  as  good  as  this  one  we  will  have  no  complaint 
to  file.  Two  reels. — R.  E.  Cook,  Barnard  theatre, 
Barnard,  Mo. — Small  town  patronage. 

SNOOKUMS  COMEDIES:  Not  what  they  are 
cracked  up  to  be.  Don’t  believe  adults  appreciate 
the  talents  of  the  lovable  little  devil. — H.  J. 
Thacher,  Lyric  theatre,  Abilene,  Kan. — General 
patronage. 

TOO  MANY  BABIES:  Charles  King— A good 
comedy  with  plenty  of  pep  and  laughs  supplied 
by  the  mother-in-law,  who  finally  got  hers  in  the 
end.  Two  reels. — Wm.  Martin,  Patriot  theatre, 
Patriot,  Ind. — Small  town  patronage. 

MISCELLANEOUS 

ALICE  THE  DOG  CATCHER:  A rather  clever 
comedy,  part  cartoon  and  part  live  characters. 
Single  reeler  that  brought  a few  smiles. — H.  C. 
Mauler,  Liberty  theatre,  Pleasanton,  Nebr. — Gen- 
eral patronage. 

BRILLIANTINO  THE  BULL  FIGHTER:  A 

good  comedy  that  brought  quite  a few  laughs. 
Two  reels. — H.  C.  Mauler,  Liberty  theatre,  Pleas- 
anton, Nebr. — Small  town  patronage. 

CRAZY  CAT:  Good.  Everyone  seems  to  en- 
joy them.  One  reel. — E.  L.  Hunter,  Majestic 
theatre,  Allen,  Okla. — General  patronage. 

DAY  BY  DAY : A very  good  comedy.  Two 
reels. — H.  C.  Mauler,  Liberty  theatre,  Pleasanton, 
Nebr. — Small  town  patronage. 

HOWDY  JUDGE:  Bobby  Ray — Good.  Two  reels. 
— E.  H.  Brechler,  Opera  House,  Fennimore,  Wis. 
— General  patronage. 

SCHOOL  DAYS:  Larry  Semon — Larry  always 
brings  a laugh.  He  is  a silly  ass  and  just  tickles 
the  country  people.  Two  reels. — A.  Digney,  Peer- 
less theatre,  Hartney,  Manitoba,  Canada. — Gen- 
eral patronage. 

SCREEN  SNAPSHOTS:  Just  fair.  One  reel. 
— H.  G.  Isbell,  Casino  DeLuxe  theatre,  Kiowa, 
Colo. — General  patronage. 

THE  STAGE  HAND:  Larry  Semon — Very,  very 
good  comedy.  Almost  brought  the  house  down. 
Larry  sure  has  the  pep  and  produces  the  laughs. 
Two  reels. — H.  C.  Mauler,  Liberty  theatre.  Pleas- 
anton, Nebr. — Small  town  patronage. 

A LATE  HERO:  George  Ovey — Good.  One 
reel. — Mrs.  L.  M.  Bierman,  Palace  theatre.  Sea- 
drift,  Texas. — Small  town  patronage. 

BIG  KICK:  Did  not  appeal  to  most.  Kid- 
dies enjoyed  it,  however.  One  reel. — J.  W.  Ry- 
der, Jewel  theatre,  Verndale,  Minn. — General  pat- 
ronage. 

MONKEYS  PREFER  BLONDES:  The  mon- 


key in  this  is  very  clever  and  there  are  some  good 
laughs  in  it.  Two  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

WHEN  HELL  FROZE  OVER:  A good  semi- 
cartoon comedy.  Much  better  than  the  old  series. 
One  reel. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

IN  A COTTAGE  GARDEN : An  interesting 
reel  on  flowers  done  in  colors  that  was  well 
photographed.  Fine  stuff  for  a high  class  patron- 
age.— C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. 
— General  patronage. 


Regular  Productions 
“Okay  As  Is”  for  Use 
on  Nation’s  Vessels 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C.,  Dec.  28.— But 
little  matter  of  an  undesirable  nature  is 
discovered  in  the  films  purchased  by  the 
bureau  of  navigation  of  the  Navy  Depart- 
ment for  use  in  the  floating  motion  picture 
service  which  it  operates,  it  is  declared  in 
the  annual  report  of  the  chief  of  the  bu- 
reau recently  issued.  Considering  the  great 
number  of  films  reviewed,  it  is  commented, 
necessary  deletions  have  been  small  and 
have  not  spoiled  the  continuity  of  the 
pictures. 

The  bureau  maintains  the  largest  dis- 
tributing organization  of  its  kind,  having 
the  largest  number  of  pictures  under  its 
control,  and  providing  films  for  naval  ves- 
sels in  all  parts  of  the  world.  All  the  cap- 
ital ships  of  the  Navy  have  one  or  more 
motion-picture  machines,  and  most  of  the 
smaller  vessels  now  have  one  machine. 

The  bureau  rents  its  films  for  three  )'ears 
on  contract  with  the  leading  producers  of 
the  United  States,  approximately  25  fea- 
ture pictures  being  acquired  monthly.  At 
least  two  copies  of  all  films  are  secured, 
in  order  that  they  may  be  released  simul- 
taneously in  the  Pacific  and  Atlantic,  and 
where  a third  copy  is  obtained  it  is  used 
in  the  European  or  Asiatic  squadrons. 
Often,  it  is  stated,  films  are  shown  on 


the  Navy’s  vessels  before  they  have  been 
exhibited  in  the  leading  motion  picture  the- 
atres on  shore. 

Song  slides  have  been  introduced  in  the 
Navy  and,  led  by  the  band,  the  men  sing 
patriotic,  naval  and  popular  songs.  The 
innovation  is  declared  to  be  very  popular. 

Incorporations  Slump 

as  Year  Nears  Close 

(Special  to  the  Herald) 

ALBANY  N.  Y.,  Dec.  28. — With  the 
slump  in  the  number  of  motion  picture 
companies  incorporating  in  New  York  con- 
tinuing, this  year  will  hardly  measure  up 
to  past  years  in  the  number  of  companies 
forming  to  enter  some  one  of  the  branches 
of  the  industry  in  this  state.  Four  com- 
panies received  charters  recently,  the 
number  including  the  following : Seeley 
Productions,  Inc.,  $20,000 ; South  Ozone 
Theatre,  Inc.,  $10,000;  Five  Theatres  Cor- 
poration, Newburgh,  $50,000,  and  Hotel 
Paramount,  Inc.,  $2,000. 

Rosen  and  Kirkland 

Continue  for  F.  B.  O. 

(Special  to  the  Herald) 

LOS  ANGELES,  Dec.  28.— Edwin  King, 
vicepresident  of  F.  B.  O.,  has  announced 
that  Phil  Rosen  and  David  Kirkland  have 
been  signed  to  direct  two  more  pictures 
each. 


Mildred  Davis  Returns 
in  Paramount  Picture 

(Special,  to  the  Herald) 

NEW  YORK,  Dec.  28.— Mildred  Davis 
is  returning  to  the  screen  in  “Too  Many 
Crooks,”  farce  comedy  to  be  made  by 
Paramount,  starting  January  3.  Miss 
Davis,  who  quit  the  screen  following  her 
marriage  to  Harold  Lloyd,  made  her  last 
appearance  in  pictures  in  his  “Safety  Last.” 
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Si  and  his  boys.  Left  to  right:  Si  Greiver,  Bill  Weinshanker,  Lester  Silverman, 
Milton  Denny,  George  Weinberg.  Below  is  “Del”  Borine.  All  are  factors  in 
the  success  of  “Greiver  Productions.” 


CHICAGO  PERSONALITIES 

L...  — By  D.  H.  ,== 

BUILDING  of  theatres  in  Chicago  has  brought  the  town  into  national 
honors  for  the  year  1926.  The  nation  at  the  same  time  has  set  a 
new  high  record  for  its  building  program  of  the  year. 


HICAGO  heads  the  list  of  cities 
which  altogether  have  spent  nearly 
$9,000,000,000  in  building  operations.  Big 
items  on  this  report  include  such  houses 
as  the  Oriental,  the  Norshore,  the  Gra- 


nada, the  Piccadilly  and  many  smaller 
houses  on  the  North  and  South  sides. 

* * * 

Bill  Dooley,  the  funny  man  who  ap- 
pears in  Christie  comedies,  was  in  Chi- 


cago Christmas  week.  His  laughs  filled 
the  Educational  exchange  all  day  Mon- 
day, December  27.  He  met  a lot  of  the 
boys  of  film  row  and  started  them  off  in 
a cheerful  spirit  for  the  big  year. 

* * * 

The  North  Shore  now  has  another 
theatre  on  its  list.  Clyde  Elliott  opened 
the  Varsity  theatre  in  Evanston  Decem- 
ber 23.  It  is  a 2,500  seat  house  and  at 
the  opening  was  generally  acclaimed  one 
of  the  city’s  prettiest  houses.  James 
Kozak  is  the  leader  of  the  symphonic 
orchestra  and  Leo  Terry  is  at  the  con- 
sole. The  policy  of  the  house  includes 
a program  of  stage  attractions. 

* * * 

John  Servass,  head  of  the  Midwest  Film 
Company  exchange  in  Indianapolis,  Ind., 
has  recently  become  head  of  an  Amer- 
ican Cinema  Association  exchange  by 
the  action  of  the  stockholders  of  the  com- 
pany. Servass  is  a well  known  and  popu- 
lar exchange  man  who  knows  the  problems 
of  the  industry  from  both  the  exhibitot 
and  film  man’s  side. 

* * * 

Clyde  Eckhardt,  sales  director  for  the 
Middle  Western  territory  of  Fox  Films, 
says  exhibitors  and  churches  made  a 
great  number  of  requests  for  the  Eucha- 
ristic Congress  film  just  prior  to  the 
Christmas  holidays.  He  expects  the  de- 
mand for  the  film  to  increase  during  and 
immediately  following  the  closing  week 
of  1926. 


Friends  Still  Mourn 

Passing  of  Woody att 

This  occasion  should  not  pass  without  a 
word  in  retrospect  about  countenances  that 
might  be  appearing  among  this  collection 
of  luminaries  of  the  Chicago  film  world 
had  not  death  intervened. 

Less  than  six  weeks  ago  Lee  Woodyatt, 
country  salesmanager  of  Warner  Brothers, 
passed  away.  Exhibitors  are  still  asking 
about  Lee  in  cases  where  news  of  his 
death  has  not  reached  them. 

Mr.  Woodyatt  was  among  the  best  loved 
of  film  men  and  his  friends  extended  far 
beyond  the  circle  of  exchangemen. 


18th  Anniversary  to 

Be  Observed  by  Ashers 

Ascher  Brothers  round  out  their  eigh- 
teenth year  this  month  as  Chicago  show- 
men. It  is  expected  that  their  anniversary 
in  the  show  business  will  be  observed 
January  1 with  the  opening  of  the  new 
Sheridan  theatre. 


“What  Price  Glory ” 

Opens  December  26 

“What  Price  Glory”  began  a run  in 
Chicago  at  the  Garrick  theatre  December 
26,  according  to  the  announcement  of 
Lou  M.  Houseman,  who  recently  re- 
signed from  A1  Woods’  offices  and  who 
is  undertaking  the  handling  of  publicity 
of  the  Fox  picture  in  Chicago. 


Herbel  in  Chicago 

H.  M.  Herbel,  who  was  recently  ap- 
pointed Western  sales  director  for  Uni- 
versal, was  in  Chicago  last  week  with 
the  managers,  salesmen  and  bookers  at 
the  local  exchange. 


WE  look  with  satisfaction 
upon  Sterling  accomplish- 
ments. And  we  look  forward  to 
the  year  of  1927  with  definite 
plans  for  greater  Sterling  achieve- 
ment. 


Sterling  Productions  for  1927 


“Men  of  the  Night” 
“Unknown  Treasures” 
“A  Woman’s  Heart” 
“Oh,  What  A Night” 
“Tongues  of  Scandal” 
“Wolves  of  the  Air” 


“In  the  First  Degree’ 
“The  Cruel  Truth” 
“Red  Signals” 

“She’s  My  Baby” 
“Closed  Gates” 

“The  Poor  Fish” 


Banner  Productions 


‘Christine  of  the  Big  Tops” 
‘Devil’s  Dice” 

‘Dangerous  Friends” 

For  Illinois 


‘The  Cancelled  Debt” 
‘Thumbs  Down” 
‘Wanted — A Coward” 


For  Indiana 


GREIVER  PRODUCTIONS^\D^— Jf  F,Ly  o0 

P^TTrnTT  UrtnAOTT  A T TT-X  T T T T~ ' J' INDIANA. 


831  SOUTH  WABASH  AVENUE 
CHICAGO,  ILL. 


218\$immerBuilding 

INDIANAPOLIS 


Favorable  Reaction 


The  constantly  increasing  use  of  Eastman 
Panchromatic  Negative  Film  by  producers 
means  more  and  more  pictures  with  blues, 
reds,  yellows  and  greens  in  their  true  black 
and  white  relationship. 

Effects  unobtainable  with  ordinary  neg- 
ative are  usual  with  "Pan”.  And  the  differ- 
ence— the  superiority — of  prints  on  Eastman 
Positive  from  "Pan”  negatives  is  readily  ap- 
parent on  the  screen. 

Such  an  obvious — and  important  — im- 
provement in  the  art  cannot  fail  to  have 
favorable  box  office  reaction. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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MONTY  BANKS 

in 

“ATTA  BOY” 

A Feature  Comedy 

This  Comedy  Will  Drag  ’Em  Out  of  Their 
Seats  Even  if  They’re  Nailed  In! 

The  sure-fire  money  getters  today  are  the  real  big  comedies. 

When  you  can  get  one  that’s  not  only  a big  laughter-provoker 
but  also  a thriller,  Heaven  is  good  to  you. 

“Atta  Boy”  is  a present  of  money  in  the  bank. 

“The  laughs  come  fast  and  furious  . . . .From  start  to  finish  . . 

Monty  Banks  great.  You  can’t  go  wrong  on  ‘Atta  Boy.’” 

— Film  Daily 

‘‘A  whirlwind  of  merriment  for  all  classes  . . We  don’t  believe 
we’ve  ever  seen  a comedy  more  plentifully  supplied  with  gags, 
and  every  one  of  them  strikes  the  bell.” 

— Moving  Picture  World 

“An  excellent  farce  comedy.  In  many  situations  the  spec- 
tators should  be  made  to  scream  with  laughter.” 

— Harrisonys 


WA 
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DETROIT,  MICH,  (by  wire)  This 
city  witnessed  the  greatest 
demonstration  in  its 
history  with  opening 
of  Lon  Chaney  in 
“Tell  It  to  the  Marines” 
at  the  Madison  Theatre. 
From  one  this  afternoon 
until  nine-thirty  tonight  it 
has  been  standing  room  only. 


NEW  YORK.  At  the 
Embassy  Theatre  Lon 
Chaney  in  “Tell  It  to 
V the  Marines”  has 
already  attained  a 
four-weeks  advance 
sale  at  $2  admission. 
Broadway  theatre  circles 
predict  for  Metro-Gold- 
wyn-Mayer  another  “Big 
Parade”  success. 


MADISON 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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Attraction 


Write  today  for  new 
illustrated  catalog 
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HIP  NOW 

SOMETHING  NEW 

IN  MUSIC 

I WAITER  C SIMON 

Noted  Composer 

IWuruTzi 


.Wrm 


Hear  the  /Vew 

"URuIzEH 

organ 

at  the  HIP  Now 
WNT^C- SIMON 

A °':ec*  Composer 

A Rare  Musical  Treat  m 


EADING  exhibitors 
from  coast  to  coast 
have  found  the  Wur- 
litzer  Organ  such  a tremen- 
dous attraction  that  they  are 
using  every  conceivable  ad- 
vertising medium  to  bring 
its  power  before  the  public. 
Now  they’re  using  the  street 
cars  in  York,  Pa.  You,  too, 
can  get  the  crowds.  Install 
a Wurlitzer.  There’s  a par- 
ticular style  and  size  for 
every  theatre. 


CINCINNATI 
121  E.  4th  St. 


V/URUIZER 

NEW  YORK  CHICAGO  SAN  FRANCISCO 

120  W.  42nd  St.  329  S.  Wabash  134  Golden  Gate  Ave. 
Stores  in  all  Principal  Cities  from  Coast  to  Coast 


LOS  ANGELES 
814  S.  Broadway 


21  . C~i..  I • . 1 


Cossacks l 

Out  of  the  riotous  welter  of 
war,  love,  and  empire  - shaking 
intrigue,  roars  this  giant  melo- 
drama—HOTEL  IMPERIAL! 


POLA  NEGRI’S 

greatest,  by  far ! 


Trapped l 

Produced  by  a brilliant  director  whose  name  will  re- 
sound throughout  the  land  — Mauritz  Stiller.  Super- 
vised by  the  master  mind  who  made  “Variety” — Erich 
Pommer.  With  James  Hall,  George  Siegmann  and  a 
cast  of  1,500. 


Hit  of  the  Year  at  the  long  run  Rialto,  New  York 


Typical  of  PAR  AMOUNTS 

new  group  of  39  history  - makers ! 


The  Escape 
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With 

JACQUELINE  LOGAN 
ROBERT  FRAZER 
i MONTAGU  LOVE 
TAYLOR  HOLMES 

DUANE  THOMPSON 
BILLY  BLETCHER 
MILDRED  HARRIS 
HENRY  SEDLEY 
WILLIAM  AUSTIN 

Directed  by 

ROBERT  FLOREY* 
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OF  THE  20  GEMS  FROM  TIFFANY 


INCOnPOrtATEO 


M.H.  HOFFMAN  .Vice. Pres. 

1540  BROADWAY  NEW  YORK  CITY 

IE  X C IHI A IN  C IE  S 1EV  IE  IliY  W IHI  IE  IRIE 


4 


EXHIBITORS  HERALD 


January  8,  1927 


“Denny  has  established  himseli 
king  of  farceurs !” 

-Dorothy  Herzog.  Daily  Mirror. 

UNIVERSAL 
Super  Comedy 

Presented  by 


Carl  Laemmle 


“Reginald  Denny  continues  to  turn  out 
one  amusing  comedy  after  the  other. 
The  film  is  great  entertainment.”  — 
Rose  Pelswick.  Evening  Journal. 

“Full  measure  of  fun.  Smartly  paced 
farce.  Audience  enjoyed  it.  Excellent 
light  entertainment.” — Palmer  Smith. 
Evening  World. 


“Highly  amusing  comedy.  A 
constantly  merry  piece.  De- 
lightful suspense.  Excellent 
situations  well  timed.  One  is 
kept  laughing.”  — Mordaunt 
Hall.  New  York  Times. 


“Exceptionally  amusing.  Properly  un- 
affected and  humorous.”  — John  S. 
Cohen,  Jr.  The  Sun. 

“ ‘The  Cheerful  Fraud’  is  funny!” — 
Betty  Colfax.  Evening  Graphic. 
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“Cheerful  farce.  Well 
worth  seeing.  Denny 
is  fine.” — Harriette 
Underhill.  Herald- 
Tribune. 


Good  humor.  Movie 
farce  star  deserving 
kindly  attitude  public 
lavish  upon  him.” — 
Quinn  Martin.  The 


‘Decidedly  most  entertaining 
eature  picture  shown  in  this 
lew  Paramount  cinema  palace, 
lest  entertainment  of  holiday 
veek.”  — Katherine  Zimmer- 
nan.  Evening  Telegram. 


The  first  feature  made  by  a producer  other 
than  Paramount  to  play  the  magnificent 
new  PARAMOUNT  THEATRE  is  the 
Reginald  DENNY  Universal  Super- 
Comedy— “THE  CHEERFUL  FRAUD” 
— booked  in  for  the  week  of  December 
26th.  AND  NOW  comes  more  BIG  news 
The  MARK  STRAND — Brooklyn’s  fin- 
est theatre  and  one  of  the  finest  houses  in 
the  world,  books  “THE  CHEERFUL 
FRAUD”  in  for  the  week  following  the 
Paramount  run.  That  tells  the  BIGGEST 
booking  news  the  industry  has  heard  in 
many  a season. 


With  Gertrude  Olmstead,  Otis 
Harlan,  Emily  Fitsroy,  Charles 
Gerrard,  Gertrude  Astor. 

Made  from  the  story  by  K.  R.  G. 
Browne. 

Adapted  by  Rex  Taylor. 
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From  the  play  by 

UCE  BAIRNSFATHEI 
md  ARTHUR  ELIOT 


Directed  by 

CHARLES  F. 

REISNER 
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Mow  you  can  play 
In  your  own  theatre — 
The  greatest  comedy  hit 
Of  years  and  years! 

The  picture  that  is  packii 


With  no  end  in  sight! 

In  Chicago  another  triumph — 
2nd  month  at  the  Woods 
And  still  breaking  records! 
Available  now, 

The  hit  of  the  season 
To  start  1927 
With  bigger  profits 
Than  ever  before! 

Booking  like  wildfire! 


Los  Angeles,  Calif., 
For  the  2nd  month 
And  the  Colony,  N. 
For  the  4th  month 


INDIV 
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Six-Feet-Three  of  Concen- 
trated Thunder  and  Light- 
ning! 

That’s  Tom  Tyler! 

And  his  beloved  Pals!  The 
Kid!  The  Horse!  and  The 
Dog!  One  for  All  and  All 
for  One! 

READ  WHAT  EXHIBITORS 
ARE  SAYING  ABOUT  THE 
TYLER  SHOWS! 


JOSEPH  P.  KENNEDY 

presents 


Distributed  by 

GREATER 

FBO 


AND  HIS  PALS  in 

UCffTNfNC  lARfATS 

Story  by  Directed  by 


FILM  BOOKING  OFFICES 
OF  AMERICA,  INC 


George  Worthing  Yates,  Jr.  Robert  DeLacy 
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Hi'S  Eot  the  leg  up  on  the 
World!  Popularity  un- 
precedented ....  aiding 
rings  around  former  favor- 
ites!-Thundering  chorus  of 
Exhibitors  and  audiences 
names  him  The  Biggest 
Thing  in  All  Outdoors! 

They'll  remember  1926  as 
the  year  KEN  MAYNARD 
won  the  Western  champ 
belt  with  just  two  mighty 
jaw-  jolters-"Senor  Dare- 
devil" and  "Unknown 
Cavalier"! 


With 

Kathleen  Collins 


Story  by 

Narion  Jackson 


Directed  by 

Albert  RoSell 


Produced  under 
management 


Harry  J.  Brown 
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¥~)VERLAND  STAGE 

Rolls  Royce  of  Western  Star\fehicles 

Maynards  Fearless  Best^anEpic  Story  of  tl 

BUILT  as  a special-  -BILLED  as  a First  Run  Feaj 

Ixxhi  national  tyirst  Hun  Picture 


Members  of  Motion  Picture  Producers  and  Distributors  of  America  Inc.  Will  Hay6  J\esulent 


::-#m 


> 


Points 


HITAFTERcfflT, 


Cr 


EXHIBITORS 

HERAL 

Qjie  independent  i Tdlm  Srade  ^aper 
Martin  J.  Quigley,  Publisher  & o Editor 


J) 


Eddie  Silverman  Appointed  General  Sales  Manager  of  Warner  Brothers — Famous  Play- 
ers-Lasky  Corporation  Files  Brief  with  Federal  Trade  Commission  Denying 
Monopoly  and  Employing  Unfair  Methods  of  Competition — Harry  Yost,  Well- 
Known  Press  Agent,  Dies  Suddenly. 

Expand  Production  Plans  as  New  Year  Opens  to  Big  Business — Warner  Brothers  Launch 
Boom — Paramount  Begins  Nine  Pictures  New  Years  Day — Enjoin  Ticket  Manu- 
facturers from  Exchanging  Information  as  to  Prices — A1  Smith  Asks  Censorship  Law 
Repeal  from  New  York  Legislature — Missouri  Abandons  Plan  to  Tax  Film  Coming 
into  State. 

Lee  Marcus  Appointed  General  Sales  Manager  of  Film  Booking  Offices  by  Joseph  P. 
Kennedy — Responsibility  of  Division  Managers  Increased  to  Prepare  for  Handling 
of  Larger  Productions — Kansas  and  Missouri  Joint  Board  Exhibitor  Members 
Ordered  Out — Showman  Loses  Theatre  and  Residence  in  Fire. 

North  American  and  West  Coast  Chains  Dominate  in  Far  West,  According  to  John  S. 
Spargo  in  Ninth  and  Final  Article  on  Theatre  Chains  in  U.  S. — Publix  Takes  Lease  on 
Big  House  to  Be  Built  in  Minneapolis — Springfield,  Mo.,  Sunday  Closing  Fight  to 
Be  Carried  to  Supreme  Court — Snow  Forces  Theatres  in  Catskill  Mountains  to  Close. 


“This  Is  the  Day  of  the  Showman,”  Says  M.  H.  Hoffman,  Vice-President  of  Tiffany — Win- 
field R.  Sheehan  Arrives  West  to  Supervise  Big  Production  Program  of  Fox  Film 
Corporation — Ham  Beall,  Well  Known  Los  Angeles  Press  Agent,  Declared  Out  of 
Danger  Following  Operation  for  Appendicitis. 
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On  to 

AT  THIS  opening  of  the  New  Year  the  business  out- 
. look  presents  an  altogether  interesting  and  some- 
what puzzling  prospect.  The  question  readily  divides 
into  two  classifications:  The  outlook  for  business  gen- 
erally and  the  outlook  for  the  motion  picture  business. 

For  several  years  the  trend  of  the  film  business  has 
gone  along  evenly  with  the  trend  of  general  business 
conditions;  in  other  years  the  motion  picture  industry 
has  undergone  experiences  which  were  quite  apart  from 
those  affecting  industry  and  business  at  large.  It  is  not 
unlikely  that  1927  will  present  one  of  those  years  in 
which  the  motion  picture  business  and  business  gen- 
erally are  not  precisely  on  the  same  basis. 

While  leading  financial  and  industrial  executives  have 
been  expressing  themselves  in  most  optimistic  terms  re- 
garding the  business  outlook,  it  is  declared  by  many 
competent  analysts  that  the  coming  year  will  see  a re- 
adjustment and  that  such  a re-adjustment  is  essential 
for  the  welfare  of  the  underlying  business  structure  of 
the  country. 

It  is  an  obvious  fact  that  this  country  has  enjoyed 
an  unusually  long  period  of  uninterrupted  prosperity. 
Authorities  who  believe  in  the  “cycle”  theory  in  busi- 
ness, under  which  a period  of  at  least  comparative  de- 
pression follows  a period  of  prosperity,  declare  that  a 
tightening  up  in  conditions  is  bound  to  set  in  during  the 
coming  year.  Other  authorities  declare  that  there  is  no 
sound  economical  or  financial  reason  for  the  “cycle” 
theory  and  that  continued  prosperity  will  prevail  just 
so  long  as  the  controlling  economic  influences  in  the 
commercial  life  of  the  nation  are  kept  in  proper  balance 
through  sound  management  and  administration. 

* * * 

IT  APPEARS  plain  to  us  that  one  must  hunt  very  dili- 
gently for  grounds  upon  which  to  predicate  an  asser- 
tion that  a period  of  depression  will  be  encountered  in 
the  near  future.  As  a matter  of  fact,  there  is  every 
reasonable  evidence  that  the  commercial  life  of  the 
nation  is  sound  and  healthy  and  that  it  will  continue 
so.  While  the  effervescent  prosperity  of  the  post-war 
days  has  passed  definitely  away,  there  has  remained  the 
sounder  condition  of  more  rational  and  stable  good 
times.  While  there  will  always  be,  here  and  there,  lines 
of  business  which  are  not  developing  abreast  of  the 
times — still  the  vast  majority  of  businesses  are  now  clos- 
ing a year  of  real  profit  and  prosperity.  While  a few 
sections  of  the  country  have  been  lagging  behind,  the 
country  generally  has  been  flourishing. 

Almost  irrespective  of  the  general  prospect  for  busi- 
ness, the  motion  picture  industry  may  face  the  New 
Year  with  fullest  confidence.  This  is  not  merely  a pleas- 
ant statement  of  a hoped-for  condition,  but  the  state- 
ment of  an  actual  fact. 

Reviewing  general  business  conditions,  there  is  noth- 
ing in  the  prospect  to  justify  an  apprehension  that  a 
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severe  readjustment  will  take  place  during  the  coming 
year;  the  worst  that  any  reasonable  observer  forecasts 
is  a tightening  up  of  moderate  proportions. 

In  the  event  of  such  a development  the  industry  will 
be  found  in  that  fortunate  position  where  it  has  been 
before  and  under  which  it  experiences  vastly  better  con- 
ditions than  fall  to  the  lot  of  business  generally.  The 
reason,  of  course,  for  this  is  that  amusements  actually 
have  become  a necessity  for  the  American  people,  at 
least;  and  while  luxuries  and  other  non-essentials  will 
be  dispensed  with,  the  theatre-going  habit  will  not  be 
broken.  When  the  purse  strings  are  being  most  care- 
fully tended  it  is  then  that  the  bargain  offered  by  the 
motion  picture  theatres  looms  into  its  true  proportions. 
* * * 


MOTION  picture  theatre  admission  prices  offer  the 
best  bargains  obtainable  and  in  a time  of  mod- 
erate money  stringency — which  is  the  worst  that  even 
the  most  dubious  predict  for  the  immediate  future — 
these  bargains  appear  in  their  true  light. 

Many  quarters  in  the  trade  are  not  aware  and  cog- 
nizant of  the  tremendously  more  economical  plane  of 
operation  upon  which  the  industry  in  its  various  branch- 
es now  rests.  The  great  part  of  the  old  waste  in  distri- 
bution has  been  done  away  with  and  studio  operation 
— which  for  years  was  a by-word  of  extravagance  in  the 
trade  and  with  the  public — is  now  being  conducted  in 
a manner  that  excites  surprise  and  compliment  from 
every  competent  observer.  Recently  a well-known  Eng- 
lish film  executive  went  to  Hollywood  to  observe  condi- 
tions. He  expected  to  find  waste,  extravagance  and 
senseless  expenditure  on  every  side;  instead  of  this,  how- 
ever, he  encountered  a situation  which  caused  him  to 
return  to  England  with  glowing  accounts  of  the  effi- 
ciency of  the  studios  in  Hollywood. 

The  industry,  in  all  of  its  essential  elements,  rests  on 
a sound,  competent  and  efficient  basis  and  the  thing  that 
is  most  certain  for  the  New  Year  is  that  the  industry 
will  profit  greatly  from  the  advantageous  position  in 
which  it  now  stands. 

There  may  be  mergers  and  consolidations  during  the 
coming  year  but  we  do  not  believe  that  any  of  these  will 
materially  affect  the  present  complexion  of  the  indus- 
try. A considerable  strengthening  of  the  leading  the- 
atre circuits  appears  to  be  in  prospect,  but  developments 
in  this  connection  will  not  come  as  fast  and  as  furiously 
as  they  have  in  the  past.  It  takes  money  and  plenty  of 
it  to  acquire  valuable  theatre  properties  now;  the  cause 
of  the  independent  exhibitor  may  not  have  progressed 
greatly  during  the  past  year  but  independent  exhibitors 
with  valuable  theatre  properties  have  at  least  gained  the 
advantage  of  finding  out  that  if  they  want  to  sell  their 
properties  they  can  do  so  at  a handsome  profit. 

The  industry  is  sound  and  the  prospect  is  bright. 

On  to  1927! 
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Gov . Smith  Again 
Asks  Solons  to 
Ban  Censorship 

(Special  to  the  Herald) 

ALBANY,  Jan.  4. — Governor  Alfred  E. 
Smith  has  again  come  out  most  emphat- 
ically against  a continuance  in  New 
York  state  of  motion  picture  censorship. 
In  his  message  to  the  legislature  on 
Wednesday,  January  5,  Gov.  Smith  said: 

“Although  the  legislature,  in  pursuance 
of  the  constitutional  mandate,  abolished 
the  motion  picture  censorship  commis- 
sion, the  function  of  censoring  motion 
picture  films  still  exists  in  our  govern- 
ment and  has  been  transferred  to  the 
department  of  Education.  I renew  my 
recommendation  that  the  state  cease  its 
censorship  over  motion  picture  films. 

“To  my  mind  there  seems  to  be  no 
more  reason  for  it  than  for  censorship 
of  books,  of  the  press  or  of  the  spoken 
drama.  The  method  of  correcting  evils 
is  by  recourse  to  the  penal  statutes  after 
the  offense. 

“No  useful  purpose  is  served  by  the 
continuance  of  this  function  and  it  con- 
stitutes an  unnecessary  drain  upon  the 
revenues  of  the  state,  even  though  they 
may  be  compensated  by  taxation  upon 
the  business  itself.  If  there  is  any  rea- 
son for  such  a tax  it  might  well  be  con- 
tained for  the  benefit  of  public  revenue 
but  to  dissipate  it  in  a senseless  censor- 
ship seems  to  be  entirely  without  either 
rhyme  or  reason.” 

At  the  opening  of  the  New  York  state 
legislature  here  today  there  appeared  to 
be  a consensus  among  members  of  the 
senate  as  well  as  the  assembly  that  a bill 
calling  for  the  abolishment  of  motion 
picture  censorship  in  New  York  state 
would  have  a very  fair  chance  of  pas- 
sage during  the  weeks  to  come.  Such  a 
bill  will  be  introduced  almost  immedi- 
ately, it  is  understood  and  although 
both  houses  of  the  legislature  are  repub- 
lican the  continuance  of  censorship 
under  the  jurisdiction  of  the  department 
of  education  will  mean  nothing  politi- 
cally to  either  party.  Now  that  the  gov- 
ernor has  recommended  the  doing  away 
with  censorship  it  is  absolutely  certain 
that  the  bill  will  have  the  100  per  cent 
support  of  the  democratic  members  and 
likewise  a great  percentage  of  the  repub- 
lican members. 

The  motion  picture  commission  passed 
out  of  existence  on  December  31  but 
the  censoring  of  pictures  came  under  the 
department  of  education  and  its  rulings 
on  January  1. 

Theatre  Ticket  Makers 
Lose  Price  Trade  Fight 

(Special  to  the  Herald) 

WASHINGTON,  D.  C.,  Jan.  4.— Mak- 
ers of  theatre  tickets  who  belong  to  the 
Amusement  Ticket  Manufacturers’  asso- 
ciation have  been  enjoined  from  giving 
to  one  another  any  information  on  prices 
as  the  result  of  proceedings  under  the 
Sherman  law  instituted  by  the  depart- 
ment of  justice. 

Beall  Undergoes  Knife, 

Is  Recovering  Rapidly 

(Special  to  the  Herald) 

LOS  ANGELES,  Jan.  4.— Harry  Ham- 
mond Beall,  vicepresident  of  the  Wampas 
and  well  known  publicity  man,  who  was 
stricken  with  acute  appendicitis  on  Christ- 
mas day  and  operated  on  at  the  Osteopathic 
hospital  is  reported  on  the  road  to  rapid 
recovery.  Beall  was  taken  ill  while  at- 
tending a banquet  given  by  Fred  Soloman 
to  2,500  newsboys. 


Expand  Production  Plans  as 
Y ear  Opens  to  Big  Business 

Warner  Brothers  Start  Production  Boom — Universal  Doubles 
Production  Budget — Paramount  Begins  Work  on  Nine 
Pictures  First  Working  Day  of  Year 

( Special  to  the  Herald) 

NEW  YORK,  Jan.  4. — Announcements  of  expanded  production  sched- 
ules based  upon  business  conditions  revealed  in  year-end  surveys  are  pop- 
ping like  firecrackers  as  1927  opens.  Broadway  is  humming  with  predic- 
tions for  the  biggest  twelve  months  in  picture  history. 


Warner  Brothers  Launching  Boom 
Warner  Brothers  have  launched  what  is  announced  as  the  biggest  pro- 
duction boom  in  the  history  of  the  organization.  With  half  of  the  year’s 
product  completed,  work  on  the  remaining  productions  to  be  made  is  going 
forward  under  heightened  pressure.  In  commenting  upon  the  prospects 
for  1927,  Harry  M.  Warner  said: 


“I  do  not  believe  in  using  superlatives 
to  describe  the  quality  of  forthcoming 
Warner  product.  Our  pictures  have 
talked  for  themselves  in  the  past  and  will 
talk  for  themselves  in  the  future.  Our 
lineup  for  the  1927  season  is  one  of  the 
most  imposing  in  the  history  of  our  or- 
ganization. In  addition  to  the  26  Warner 
Winners  that  constitute  the  regular 
schedule  of  production,  a number  of  pic- 
tures have  been  planned  on  a lavish  and 
pretentious  scale  for  extended  run  show- 
ings.” 

Universal  Doubles  Budget 

Announcement  from  Universal  places 
the  production  budget  for  the  new  year 
at  $14,500,000,  which  is  almost  twice  that 
of  the  year  preceding.  This  comes  on 
the  rise  of  a wave  described  by  a com- 
pany representative  as  a “steam  up”  per- 
iod emanating  from  the  rank  and  file 
of  the  organization  and  brought  into 
being  by  approach  of  the  twentieth  an- 
niversary of  Carl  Laemmle’s  entry  into 
the  industry. 

On  January  17,  Mr.  Laemmle’s  birth- 
day, an  elaborate  celebration  will  be  held 
at  the  Biltmore,  Los  Angeles,  at  which 
will  be  present  many  notables  who 
worked  with  the  Universal  chief  during 
his  early  career  in  the  business.  It  will 
be  known  as  the  Carl  Laemmle  Sixty 
Year  Dinner. 

Paramount  Starts  Nine 

January  3,  1927,  was  the  greatest  pro- 
duction day  in  the  history  of  Paramount 
Pictures.  On  that  day  nine  pictures  went 
into  production  on  the  West  Coast,  re- 
presenting what  is  called  the  greatest 
undertaking  in  feature  production  ever 
launched.  Three  more  pictures  will  be 
started  in  January. 

Pictures  included  in  this  group  of  nine 
are  “Looie  the  Fourteenth,”  Wallace 
Beery;  “Fashions  for  Women,”  Esther 


Ralston;  “Ritzy,”  Betty  Bronson;  “Afraid 
to  Love,”  Florence  Vidor;  “Evening 
Clothes,”  Adolphe  Menjou;  “Special  De- 
livery,” Eddie  Cantor;  “Confession,” 
Pola  Negri;  “All  Women  are  Beautiful,” 
Raymond  Grifith,  and  “Too  Many 
Crooks,”  marking  Mildred  Davis’  return 
to  the  screen. 

Pro-Dis-Co  Producing  Abroad 

Producers  Distributing  Corporation 
opens  the  new  year  with  announcement 
of  a Berlin  producing  company  formed 
to  produce  pictures  for  Pro-Dis-Co. 
William  M.  Vogel,  returned  after  two 
months  in  Europe,  makes  the  announce- 
ment : 

“In  order  to  develop  greater  local  in- 
terest in  P.  D.  C.  pictures  in  the  mar- 
kets of  Central  Europe,  we  have  formed 
a producing  Company  in  Berlin  to  pro- 
duce pictures  for  our  organization.  The 
company  is  registered  as  Deutsches 
P.  D.  C.  Filmfabrikation  G.  m.  b.  H., 
and  will  be  under  the  direction  of  our 
Berlin  manager,  H.  E.  J.  Spearman.” 

Alberta  Vaughn-F.  B.  O. 
Contract  Is  Terminated 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  4.— Alberta 
Vaughn,  F.  B.  O.  comedienne,  has  ter- 
minated her  contract  with  that  company. 
The  severance  of  relations  was  friendly 
and  was  due  to  a lack  of  understanding 
concerning  future  productions.  Her  con- 
tract had  four  years  to  run.  She  will 
announce  her  plans  next  month. 

Sydney  Singerman  Weds 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  4. — Sydney  Singer- 
man,  manager  of  Universal’s  program 
department,  was  married  last  Sunday. 


Missouri  Governor  Drops  Film 

Tax  Plan;  Would  Tax  Admissions 

(Special  to  the  Herald) 

KANSAS  CITY,  Jan.  4. — Following  the  wave  of  protest  from  exhibitors, 
members  of  the  Associated  Industries  of  Missouri,  state  senators  and  other 
persons.  Governor  Baker  of  Missouri  in  an  announcement  last  Tuesday  indi- 
cated that  he  would  abolish  his  plan  for  a $10  tax  on  each  motion  picture 
him  entering  Missouri  and,  instead,  revert  back  to  his  original  idea  of  levying 
an  admission  tax  of  10  per  cent  on  all  theatres.  The  revenue  derived  from 
the  tax  would  be  used  to  bolster  up  the  state  educational  fund. 

Thus  the  issue  is  put  squarely  up  to  the  exhibitor  again.  The  governor 
has  been  looking  with  much  favor  towards  a state  tax  on  tobacco,  also,  but 
such  strong  opposition  is  confronted  in  that  direction  it  is  probable  the 
motion  picture  houses  and  other  theatres  may  be  the  last  resort. 


14 


EXHIBITORS  HERALD 


January  8,  1927 


% 


MEW  YORK. — Robert  Edgar  Long  says 
' most  of  his  Christmas  presents  were 
as  useful  as  a glass  eye  at  a keyhole.  . . . 
Quinn  Martin  thinks  a lot  of  Jesse  Craw- 
ford, as  he  always  refers  to  him  as  “one 
Jesse  Crawford.”  . . . Ned  Marin  is  jubi- 
lating over  the  arrival  on  Dec.  23  of  John, 
heir  apparent  of  the  house  of  Marin. 
. . . George  Reddy,  of  Pathe,  is  another 
who  has  his  vest  bulged  out  because  of  a 
new  arrival  on  Christmas  Day  at  Joe  Red- 
dy’s house  who  will  some  day  call  him 
“Uncle  George.”  . . . Charlie  Pettijohn  has 
gone  to  Minneapolis  to  argue  the  arbitra- 
tion scrap  with  Al  Steffes  et  al.,  and  he’s 
some  argufier,  is  Pettijohn.  . . . Sidney 
Kent,  one  of  the  A.  M.  P.  A.  “immor- 
tals,” will  be  the  honor  guest  of  the  asso- 
ciation this  week.  . . . Louis  B.  Mayer  is 
expected  in  New  York  from  the  Coast 
early  this  month.  . . . Jacques  Kopf stein, 
of  Amusement  Productions,  has  gone  to  the 
Coast;  Bert  Adler  and  King  Fisher  will 
pinch-hit  for  him  at  the  A.  M.  P.  A. 
. . . Winnie  Sheehan  finally  made  good  for 
this  column  by  departing  for  the  Coast 
last  week,  when  we’ve  had  him  starting 
for  the  past  two  weeks.  . . . Bruce  John- 
son, First  National  foreign  manager,  sails 
for  an  extended  trip  abroad  this  week. 
. . . J.  Maxwell  Joice,  formerly  at  the 
Rivoli,  has  been  made  manager  of  Fox’s 
Audubon  theatre.  . . . Paul  Gulick,  Henry 
Bate,  Joe  Weil  and  a few  others  up  at 
Universal  are  watching  every  mail  for  an 
invitation  to  the  Laemmle  banquet  to  be 
given  in  Los  Angeles  on  Jan.  17.  . . . 
Samuel  Goldwym,  Mrs.  Goldwyn  and  Vilma 
Bank y returned  to  California  last  week  via 
Washington,  where  they  slipped  a few 
words  of  cheer  to  Mr.  Coolidge  en  passant. 

. . . Al  Feintnan  is  planning  to  have  his 
picture  taken  wearing  plus  fours  or  plus 
eights  or  plus  something,  as  a New  Year’s 
surprise  gift  to  his  many  key  city  lady 
friends.  . . . Edwin  C.  King,  production 
head  of  F.  B.  O.,  came  to  New  York  last 
week  on  his  first  trip  since  leaving  Famous 
Players.  . . . Henry  Ginsberg  sailed  last 
week  on  a several  weeks’  trip  to  the  other 
side  to  look  over  his  foreign  interests. 
. . . Merritt  Crawford  took  a lusty  fall 
out  of  the  daily  paper  critics,  and  Herb 
Cruikshank  took  the  same  kind  of  a fall 
out  of  Crawford,  and  now  it’s  all  over. 
. . . Col.  E.  A.  Schiller  returned  last  week 
from  the  sunny  South,  where  he  spent 
Christmas  and  a couple  of  the  holidays 
away  from  the  snow.  . . . Joe  Kennedy 
was  called  home  to  Boston  to  attend  the 
funeral  of  Galen  Stone,  of  Haydon  Stone 
& Co.,  which  banking  house  Kennedy  was 
connected  with  for  several  years.  . . . 
Charlie  Rogers  arrived  from  the  Coast 
Thursday  on  his  way  to  Boston  to  attend 
the  golden  wedding  of  his  parents,  and 
Harvey  Day  asked  how  long  they  had  been 
married.  . . . Harry  Reichenbach  says 
Lowell  Sherman  is  too  great  a film  actor 
to  waste  his  time  and  talents  on  the  stage, 
and  Sherman  agrees  with  Reichenbach. 
...  Abe  Lehr,  representing  Samuel  Gold- 
wyn, sailed  for  the  other  side  last  Monday. 
. . . D.  W.  Griffith  is  to  organize  his  own 
unit  and  expects  to  leave  for  the  Coast  in 
a couple  of  weeks  to  begin  a picture  for 
United  Artists.  . . . Will  Hays  spent  Christ- 
mas at  his  home  in  Sullivan,  Ind.,  and  ex- 
pects to  leave  for  the  Coast  this  week  or 
next.  SPARGO. 


RIGHT:  VICTOR  McLAGLEN  has  won  his 
spurs  it  was  decided  soon  after  the  first  showing 
of  “What  Price  Glory,”  in  which  he  is  Captain 
Flagg. 


NANCY  NASH  is  a new  Fox  star  who  has  the 
leading  feminine  role  in  “Upstream”  which  is 
directed  by  John  Ford. 


JANET  GAYNOR,  who  is  in  the 
leading  role  in  the  Fox  Film,  “Sun- 
rise.” 


RICHARD  WALLING  is  the  popu- 
lar juvenile  in  “Return  of  Peter 
Grimm,”  Fox. 


MARGARET  LIVINGSTON,  Fox  star,  plays  the 
“menace”  in  “Sunrise”  now  in  making  on  the 
Coast. 

LEFT : SALLY  PHIPPS,  Fox  Films’  newest 
acquisition,  is  in  the  leading  role  of  “Love 
Makes  ’Em  Wild.” 
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Kennedy  Names  Lee  Marcus 
His  General  Salesmanager 

Division  Managers  Are  Given  Increased  Responsibilities — 
Organization  Now  Prepared  to  Handle 
Increased  Product  Output 

(Special  to  the  Herald ) 

NEW  YORK,  Jan.  4. — Joseph  P.  Kennedy,  owner  of  Film  Booking  Of- 
fices, announced  redesignation  of  division  managers  and  Eastern  branch 
managers  today,  effective  the  first  of  the  year. 

Territory  Either  Increased  or  Subdivided 

The  change  involves  an  increase  in  the  territory  of  some  division  man- 
agers while  it  entails  only  a subdividing  in  that  of  others. 

Lee  Marcus  has  been  officially  designated  general  salesmanager. 

Eastern  branch  managers  have  been  designated  territorial  branch 
managers. 


LEE  MARCUS  has  been  designated 
general  salesmanager  of  F.  B.  O. 


Six  Arrests  Made  After 
Winnipeg  Theatre  Burns 

(Special  to  the  Herald) 

WINNIPEG,  MAN.,  Jan.  4.— Six  ar- 
rests  have  followed  the  burning  of  the 
Winnipeg  theatre,  the  destruction  of 
which  caused  the  death  of  four  firemen 
and  property  loss  of  approximately 
$125,000. 

The  men  taken  into  custody  were 
those  who  had  taken  part  in  a drinking 
party  said  to  have  been  staged  in  one  of 
the  dressing  rooms  of  the  theatre  a few 
hours  before  the  fire.  The  theatre  had 
been  dark  for  some  days  and  the  only 
person  supposed  to  be  in  the  building 
was  the  caretaker,  who  is  among  those 
under  arrest. 

T rade  Slumps  Slightly 
After  Christmas  Boom 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  4. — Business  was 
very  poor  at  practically  all  theatres  in 
this  section  of  New  York  state  for  two 
or  three  days  immediately  before  Christ- 
mas, but  during  the  past  week  there  has 
been  some  gain.  At  the  Troy  theatre,  on 
Christmas  Eve,  there  was  only  one  pa- 
tron in  the  loge. 


Heath  Joins  Famous 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  4.  — Percy 
Heath,  formerly  F.  B.  O.  scenarist,  has 
joined  Famous  Players,  and  John  Lynch 
of  Paramount  has  gone  with  F.  B.  O. 


Mr.  Kennedy  stated  increasing  busi- 
ness has  brought  the  need  of  redesig- 
nating the  territory. 

Sidney  M.  Katz  has  been  appointed 
Eastern  Sales  Manager.  He  will  have 
jurisdiction  over  F.  B.  O.  branches  lo- 
cated at  New  Haven,  Albany,  Buffalo, 
Pittsburgh,  Washington,  Charlotte,  At- 
lanta and  Jacksonville.  Mr.  Katz  joined 
the  F.  B.  O.  organization  as  a salesman 
in  the  New  York  exchange  in  the  sum- 
mer of  1922,  and  remained  there  until 
he  worked  up  to  assistant  manager.  Over 
a year  ago  he  was  taken  into  the  home 
office  to  do  special  work,  and  for  the 
past  year  has  been  supervising  the  sales 
in  New  Haven,  Albany,  Buffalo  and 
Washington. 

C.  E.  Penrod  will  be  central  sales  man- 
ager covering  the  Indianapolis,  St. 
Louis,  Oklahoma  City,  Detroit,  Cincin- 
nati, Cleveland  and  Memphis  offices. 
Penrod  is  an  old  timer  in  the  picture 
business,  his  experience  going  back  to 
the  days  of  General  Film.  About  seven 
years  ago  he  joined  the  Fox  organiza- 
tion and  was  rapidly  advanced  to  posi- 
tion of  district  manager.  He  joined 
F.  B.  O.  in  1922,  having  charge  of  the 
Cleveland  office,  and  shortly  after  that 
was  appointed  district  manager.  He  has 
a host  of  exhibitor  friends  in  the  Central 
states  to  whom  his  new  assignment  will 
be  a most  welcome  one. 

Cleve  Adams  will  be  known  as  Mid 
West  sales  manager,  covering  the  Chi- 
cago, Milwaukee,  Minneapolis,  Sioux 
Falls,  Omaha,  Des  Moines,  New  Orleans, 
Dallas  and  Kansas  City  offices.  After  a 
long  and  successful  career  with  Univer- 


sal Pictures  Corporation  as  salesman, 
branch  manager  and  then  district  man- 
ager and  assistant  sales  manager,  Mr. 
Adams  cast  his  lot  with  F.  B.  O.  in  the 
capacity  of  division  manager.  Cleve  is 
one  of  the  most  liked  men  in  the  Mid 
West,  with  a host  of  friends  from  the 
Canadian  Border  to  the  Gulf  of  Mexico. 
His  headquarters  will  remain  in  Chicago. 

This  new  alignment  brings  about  the 
transfer  of  M.  J.  Weisfeldt  from  the  Cen- 
tral West  to  the  Pacific  Coast.  His  ter- 
ritory will  embrace  Denver,  Salt  Lake 
City,  Seattle,  Portland,  San  Francisco 
and  Los  Angeles,  and  Mr.  Weisfeldt  will 
be  known  as  Western  Sales  Manager. 
Max  Weisfeldt  has  been  in  the  picture 
business  for  ten  years,  having  held  very 
responsible  positions  with  the  Fox  or- 
ganization, including  sales  manager  for 
Great  Britain.  After  his  return  from 
England,  Mr.  Weisfeldt  perceived  the 
future  of  F.  B.  O.,  which  was  a very  fast 
growing  organization  at  that  time,  and 
joined  the  company  as  Minneapolis 
branch  manager.  Shortly  afterwards, 
Harry  M.  Berman  appointed  him  division 
manager  in  the  Middle  West.  Mr.  Weis- 
feldt’s  headuarters  will  be  in  San  Fran- 
cisco. 

Charles  Rosenzweig  will  be  known  as 
New  York  City  sales  manager  with  jur- 
isdiction over  the  entire  metropolitan 
district.  Rosenzweig  has  managed  the 
New  York  office  of  F.  B.  O.  since  1922, 
coming  over  from  the  big  U.  Exchange 
and  has  a tremendous  success.  He  is 
one  of  the  most  popular  and  well  liked 
men  in  the  entire  metropolitan  district. 

( Continued  on  next  page ) 


JOSEPT  P.  KENNEDY  REDESIGNATES  the  four  division  managers  of  Film  Booking  Offices  above.  Left  to  right:  Sid- 
ney Katz,  now  Eastern  salesmanager,  Claude  Penrod,  now  Central  salesmanager,  Cleve  Adams,  now  Mid  West  salesmana- 
ger, and  Max  Weisfeldt,  now  Pacific  Coast  salesmanager. 
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EASTERN  BRANCH  MANAGERS  of  F.  B.  O.  have  been  redesignated  territorial 
branch  managers.  Left  to  right:  Charles  Rosenzweig,  now  New  York  City  sales- 
manager,  Jerry  Safron,  now  salesmanager  of  Eastern  Pennsylvania  and  Southern 
New  Jersey,  and  E.  J.  O’Leary,  now  New  England  salesmanager. 


Jerome  Safron,  who  has  been  manag- 
ing the  Philadelphia  office,  has  been  de- 
signated as  Eastern  Pennsylvania  and 
Southern  New  Jersey  sales  manager. 
From  point  of  service,  Safron  is  the  old- 
est employe  in  the  service  of  the  com- 
pany, having  been  salesman  for  the  Mu- 
tual Film  Company  in  New  York  City, 
and  continuing  with  the  Robertson-Cole 
Company  and  then  with  F.  B.  O.,  having 
served  as  branch  manager  and  special 
representative.  His  experience  has  been 
legion  wide  in  the  picture  business.  A 
few  years  ago  Harry  Berman  decided  to 
place  Safron  in  charge  of  the  Philadel- 
phia Office,  and  he  has  made  an  envia- 
ble record  there. 

Ted  O’Leary,  at  present  Boston  branch 
manager,  will  be  New  England  sales  man- 
ager. O’Leary  is  relatively  a newcomer 
in  the  picture  business,  having  been  one 
of  the  leading  bond  salesmen  in  the  New 
England  States  for  many  years.  Realiz- 
ing the  opportunities  represented  in  the 
picture  industry,  Mr.  O’Leary  cast  his 
lot  with  F.  B.  O.  about  a year  ago,  and 
has  rounded  out  a very  successful  selling 
season  in  New  England. 

This  change  and  expansion  in  territor- 
ial supervision  is  consistent  with  the 
policy  of  the  executives  of  Film  Booking 


Offices,  namely  to  place  older  employes 
in  the  more  important  positions  rather 
than  to  go  outside  of  the  organization 
as  is  usually  done  in  programs  of  this 
kind.  This  redesignation  of  territories 
and  duties  will  permit  a greater  flexi- 
bility and  concentration  in  next  season’s 
selling  campaign. 

Winfield  R.  Sheehan 
Arrives  West;  Resumes 
Production  Activity 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  4.— Winfield  R. 
Sheehan,  vice-president  and  general  man- 
ager of  Fox  Films,  has  arrived  here  from 
New  York  and  has  resumed  supervision 
of  production  activities. 

One  of  his  first  tasks  will  be  to  super- 
vise final  details  of  preparing  “Sunrise” 
for  the  screen.  Following  this  he  will 
put  “Seventh  Heaven”  in  work. 

Mr.  Sheehan  while  East  bought  a large 
amount  of  new  screen  material  and  will 
supervise  the  work  of  preparing  it  for 
production.  Among  the  new  material  are 
“None  But  the  Brave,”  London  stage 
success,  and  “Balaoo,”  a mystery  novel. 


Kansas  and  Missouri 
Joint  Board  Exhibitor 
Members  Ordered  Out 

(Special  to  the  Herald) 

KANSAS  CITY,  Jan.  4.— At  a meet- 
ing last  Tuesday  the  board  of  directors 
of  the  M.  P.  T.  O.  Kansas-Missouri 
adopted  a resolution  instructing  Presi- 
dent R.  R.  Biechele  of  the  exhibitors’ 
organization  to  notify  all  exhibitor  mem- 
bers of  the  Kansas  City  Joint  Board  of 
Arbitration  to  withdraw  from  the  board 
until  such  time  as  all  awards,  or  judg- 
ments, of  the  board  against  exchanges 
have  been  compiled  with.  The  resolu- 
tion: 

“Be  is  resolved  that  the  board  of  directors  of 
the  M.  P.  T.  O.  Kansas-Missouri  instruct  its 
president  to  instruct  the  appointed  exhibitor 
members  of  the  Kansas  City  Arbitration  Board 
they  shall  not  sit  on  any  case  involving  any  ex- 
change members  or  members  of  the  Kansas  City 
Film  Board  of  Trade  until  such  time  as  all 
awards  against  any  exchange  members  of  the 
Kansas  City  Film  Board  of  Trade  are  complied 
with.” 

The  resolution  means  that  Kansas  City 
exhibitors  have  joined  other  cities  in 
severing  relationship  with  joint  arbitra- 
tion boards,  although  the  causes  for  such 
actions  are  not  the  same  in  all  cases. 
The  principal  cause  of  the  M.  P.  T.  O. 
Kansas-Missouri  action  was  a $500  award 
against  the  Pathe  exchange  to  L.  D.  Mc- 
Elroy,  manager  of  the  Forty-fifth  Street 
theatre,  Kansas  City.  Following  an  al- 
leged non-payment  for  film,  the  Pathe 
exchange  took  the  case  into  court  and 
attached  the  box  office  receipts  of  the 
theatre  without  bringing  the  case  be- 
fore the  arbitration  board,  which  is  in 
violation  to  the  joint  board’s  by-laws. 


Famous  Players  Denies 
T rade  Restraint  Charges 

(Special  to  the  Herald) 

WASHINGTON,  D.  C.,  — Famous 
Players-Lasky,  in  a brief  filed  yesterday 
with  the  federal  trade  commission,  de- 
nied the  charge  that  the  company  has 
acted  or  has  attempted  to  act  in  re- 
straint of  trade. 

The  companies  and  persons  for 
whom  the  brief  was  filed  are  Famous 
Players-Lasky  corporation,  Southern 
Enterprises.  Inc.,  New  England  Thea- 
tres, Inc.,  Jesse  L.  Lasky  and  Adolph 
Zukor. 

Showman  Loses  Theatre 
and  Residence  in  Fire 

( Special  to  the  Herald) 

WILLI  AMSVILLE,.  Mo.,  Jan.  4 — 
Walter  Turk  lost  his  theatre  and  his 
residence  December  28  in  a fire  that 
started  in  the  theatre  and  spread  to  the 
showman’s  home 

A store  also  caught  fire  and  was  con- 
sumed. The  total  loss  was  estimated 
at  $20,000. 


Harry  Yost  Found  Dead 

Harry  Yost,  theatrical  press  agent, 
was  found  dead  in  his  room  at  the 
Sherman  hotel,  Chicago,  January  3.  The 
body  was  discovered  by  a bellboy  em- 
ployed by  the  hotel. 


Boy  Robber  Captured 

While  attempting  to  open  the  safe  of 
the  Adams  theatre,  Chicago,  January  4 
Richard  ByrO,  18,  was  discovered  by  a 
patrolman  and  was  placed  under  arrest. 


Silverman  Given  Big  Post 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  4. — Eddie  Silverman, 
district  manager  of  Warner  Brothers  with 
headquarters  in  Chicago,  was  today  offi- 
cially appointed  general  salesmanager  of 
Warner  Brothers  with  headquarters  in 
New  York. 

Earl  Silverman,  his  brother,  who  has 
acted  as  assistant  to  him,  will  take  his  place 
in  Chicago. 

The  announcement  from  New  York  did  not 
come  as  a surprise  to  Silverman’s  many  Chicago 
friends.  When  he  left  for  the  east  several  days 
ago,  it  was  rumored  he  was  scheduled  for  a 
“big  job.”  Before  his  departure,  he  was  the 
guest  of  honor  at  a dinner  at  the  Congress 
Hotel,  Chicago,  given  by  the  Film  Board  of 
Trade. 
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takes  the  occasion  of  the  opening  of  the  New  Year  to 
make  heartfelt  acknowledgement  to  the  motion  picture 
industry  for  the  support  and  co-operation  which  has 
enabled  it  during  the  past  year  to  assume  definitely  the 
position  of  leadership  among  the  weekly  motion  picture 
trade  publications. 

In  the  year  just  ended  the  progress  of  "Exhibitors 
Herald,”  in  all  its  departments  and  in  all  of  its  activities, 
has  been  rapid  and  conclusive — bringing  the  publica- 
tion to  the  vantage  position  of  having  been  privileged 
during  1926  to  publish  the  largest  volume  of  paid  adver- 
tising of  any  publication  in  the  industry;  and  this  dis- 
tributed to  what  is  generally  recognized  as  the  largest 
list  of  bona  fide  exhibitor  subscribers  which  has  yet  been 
gained  by  any  publication  in  the  field. 

The  responsibility  that  is  a part  of  this  position  of 
leadership  is  recognized — fully  and  completely;  and  dur- 
ing the  coming  year,  as  well  as  in  succeeding  years,  it 
shall  continue  to  be  the  aim  of  "Exhibitors  Herald”  to 
serve  the  motion  picture  industry,  in  all  of  its  branches, 
well  and  faithfully. 

MARTIN  J.  QUIGLEY, 

Publisher 


J'J 
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A1  Rogell  and  Ena  Gregory  Wed 
Secretly  December  23 

Mojot • Hughes  to  Be  Toastmaster  at  Carl  Laemmle  Dinner  January  17 
— Ed  Olmstead  Honor  Guest  at  W.A.M.P.A.S.  Luncheon 
By  RAY  MURRAY 

HOLLYWOOD,  Jan.  4. — Ena  Gregory,  Universal  leading  lady,  and 
A1  Rogell,  director  of  Charles  R.  Rogers  features  for  First  National, 
were  married  Thursday,  December  23,  at  Santa  Barbara,  California, 
following  several  months’  engagement.  The  couple  took  every  precaution 
to  prevent  the  news  getting  out  as  they  intended  to  make  an  announcement 
of  their  wedding  New  Year  eve  but  it  became  known  in  Hollywood  the 
day  after  Christmas  and  they  spent  the  holiday  week  receiving  congratu- 
lations. 


THE  bride  is  19  years  of  age  and  a 
native  of  Australia.  Rogell  is  25, 
one  of  the  youngest  directors  in  the  pro- 
fession, and  was  born  in  Oklahoma.  His 
latest  work  has  been  directing  Ken  May- 
nard in  “The  Overland  Stage”  and  “The 
Unknown  Cavalier.”  The  newlyweds 
will  reside  in  Hollywood. 

5 fc *  * * 

One  hundred  members  of  the  Screen  • 
Kiddies’  Guild,  composed  of  child  mo- 
tion picture  players  of  Hollywood,  at- 
tended the  Metropolitan  theatre  last 
Wednesday  as  guests  of  managing  di- 
rector Frank  L.  Newman.  The  visit  was 
made  in  honor  of  Billy  Butts,  juvenile 
actor  who  has  a part  with  Thomas 
Meighan  in  “The  Canadian.”  Billy  him- 
self was  present  and  made  a personal 
appearance  after  repeated  calls. 

Olmstead  Guest  of  Wampas 

Ed  Olmstead,  manager  of  exploitation 
of  Publix  theatres,  New  York,  is  in  Los 
Angeles  on  a month’s  vacation  with  his 
wife  and  daughter.  Olmstead  was  a 
guest  of  honor  at  the  Wampas  meeting 
Monday  night. 

* * * 

Joe  Reddy  will  hereafter  have  to  buy 
extra  Christmas  presents,  for  on  Christ- 
mas day  Mrs.  Reddy  made  Joe  a Christ- 
mas present  of  a son.  The  new  arrival 
has  been  christened  Joseph  Gordon 
Reddy. 

* * * 

The  foreign  invasion  continues  in  Hol- 
lywood. Last  week  Lil  Dagover,  for 
six  years  a UFA  star  and  known  as  the 
most  beautiful  woman  in  Germany,  ar- 
rived here  to  work  in  Paramount  pic- 
tures. Another  European  film  star 
joined  the  increasing  colony  of  continen- 
tal actors  when  Ivan  Moskine  arrived  to 
take  up  a long  term  contract  as  a star 
in  Universal  pictures.  Moskine  is  a Rus- 
sian and  appeared  in  “Michael  Strogoff” 
produced  in  France. 

* * * 

Major  Rupert  Hughes  will  act  as 
toastmaster  at  the  Carl  Laemmle  anni- 
versary dinner  to  be  given  at  the  Am- 
bassador Hotel,  January  17.  Rumor  has 
it  that  Mr.  Hughes  is  soon  to  become 
supervisor  of  production  at  Universal 
City.  He  was  for  two  years  associated 
with  the  Goldwyn  company,  writing,  di- 
recting and  supervising  the  filming  of 
many  of  his  own  stories. 

* * * 

Arrested  with  Blank  Checks  in  Pockets 
Robert  Stevenson,  34,  was  arrested 
last  week  when  more  than  400  blank 
payroll  checks  belonging  to  a number  of 
film  concerns  were  discovered  in  his 
possession.  One  hundred  fifty-four  payroll 
checks  of  the  Universal  company  and  20 
belonging  to  the  Mission  theatre  were 
found  in  his  possession. 

* * * 

Lya  de  Putti  has  severed  relations  with 
Paramount  and  will  hereafter  cast  her 


lot  with  the  free  lance  players.  Miss  de 
Putti  was  scheduled  to  support  Florence 
Vidor  in  “Afraid  to  Love.”  She  played 
the  feature  role  in  “God  Gave  Me 
Twenty  Cents”  and  “The  Sorrows  of 
Satan”  before  coming  to  Hollywood. 

* * * 

Harold  Lloyd’s  new  picture,  “The  Kid 
Brother,”  has  received  the  stamp  of  ap- 
proval of  audiences  at  five  pre-views  held 
hereabout.  The  picture  will  open  at  the 
Million  Dollar  theatre  following  “The 
Scarlet  Letter.” 

* * * 

Arvid  Gillstrom,  well-known  comedy 
director,  has  been  signed  by  A1  Christie 
and  is  now  directing  Neal  Burn  in  one 
of  the  new  pictures  of  the  Christie  Com- 
edy series.  Harold  Beaudine  has  been 
assigned  to  a Jimmy  Adams  comedy 
and  William  Watson  is  directing  a Billy 
Dooley  comedy  on  the  same  lot. 

* * * 

Buck  Jones  began  work  yesterday  on 
“Whispering  Sage”  at  the  Fox  studio. 

* * * 

Gertrude  Orr,  scenarist,  is  putting  the 
finishing  touches  to  the  script  of  “Car- 
men” which  the  Fox  company  will  film 
this  month.  Miss  Orr  has  recently  com- 
pleted the  adaptation  and  continuity  for 
“The  Marriage  Ring.” 

* 4 * 

Columbia  Pictures  started  filming 
“Pleasure  Before  Business”  the  day  after 
Christmas  with  the  following  cast:  Pat 
O’Malley,  Virginia  Brown  Faire,  Max 
Davidson  and  Lester  Barnard.  Frank  R. 
Strayer  is  directing. 

* * * 

In  her  next  Warner  Brothers  starring 
vehicle,  Patsy  Ruth  Miller  will  have  a 
new  leading  man  opposite  her,  Ian  Keith. 

* * =K 

Gertrude  Short  has  been  signed  by  Fa- 
mous Players-Lasky  for  the  part  of 
Mary  Moore  in  Dick  Rawson’s  produc- 
tion “Ritzy.”  Gertrude  just  completed 
the  role  of  “Bubbles”  in  “Tillie  the 
Toiler,”  a Metro-Goldwyn-Mayer  pro- 
duction. 

* * * 

Bodil  Rosing,  who  finished  her  work 
in  “The  King  of  Kings”  last  week,  is 
entertaining  her  daughter  home  from  the 
University  of  Washington,  Seattle,  over 
the  holidays. 

* * * 

Chadwick  Engages  Nelson 

I.  E.  Chadwick  has  engaged  Jack  Nel- 
son to  direct  another  picture  for  Chad- 
wick Pictures.  Mr.  Nelson  recently 
made  “Sunshine  of  Paradise  Alley”  now 
rated  as  one  of  the  season’s  biggest  suc- 
cesses. “The  Life  of  an  Actress”  has 
been  chosen  as  Nelson’s  next  vehicle. 

* * * 

Malcolm  Stuart  Boylan,  chief  title 
writer  at  Fox,  is  rejoicing  in  the  pos- 
session of  a new  portable  projection  ma- 
chine recently  installed  in  his  offices. 
Now  “Mike”  can  run  all  or  part  of  any 


picture  on  which  he  is  working  without 
going  out  of  his  own  suite.  Mr.  Boylan 
is  also  cherishing  a personal  letter  re- 
ceived from  Winfield  R.  Sheehan,  vice 
president  of  the  William  Fox  Corpora- 
tion, commending  Boylan’s  work  on 
“What  Price  Glory.” 

* * * 

Commodore  J.  Stuart  Blackton , who 
will  produce  “The  American,”  the 

first  natural  vision  drama,  has  en- 
gaged James  Stuart  Blackton,  Jr.,  his 

son,  as  production  manager.  Young 
Blackton  recently  returned  from  Chi- 
cago where  he  spent  a year  in  the 
George  K.  Spoor  studios  making  a 
study  of  sets  and  photography  to  be 
used  in  the  natural  vision  screen  play. 

* * ' * 

King  Vidor’s  next  production  for 
M-G-M  is  to  be  a screen  story  of  ordi- 
nary American  life  as  lived  by  the  mil- 
lions of  typical  Americans.  Eleanor 
Boardman  has  been  chosen  to  play  the 
featured  feminine  role. 

* * * 

William  Nigh  is  this  week  shooting 
the  final  scenes  of  “Mr.  Wu,”  Lon  Cha- 
ney’s sensational  new  starring  vehicle  at 
the  M-G-M  studios.  Rene  Adoree,  Ger- 
trude Olmstead,  Louise  Dresser,  Anna 
May  Wong,  Holmes  Herbert,  Claude 
King  and  Ralph  Forbes  are  in  support. 


Re-Takes 


WELL,  after  several  days’  practice,  were 
you  able  to  write  it  “1927”? 

* * * 

Want  to  thank  all  and  sundry  for  their 
many  messages  of  good  cheer  and  well 
wishes  for  the  new  year.  Had  one  from 
Detroit,  another  from  Brookings,  S.  D., 
and  the  boys  in  Chicago  and  New  York 
didn’t  forget  us. 

* * * 

Commodore  Blackton  thought  the  news- 
paper boys  would  be  hungry  about  the 
middle  of  the  week  following  New  Year, 
so  he  invited  them  to  a luncheon  at  the 
Fine  Arts  Studio  Wednesday  noon,  and 
incidentally  told  them  about  his  new  pic- 
ture “The  American”  he  is  making. 

jfc  # ifc 

The  Commodore  says  in  a few  years 
we’ll  get  our  pictures  via  radio  and  we 
won’t  have  to  leave  the  old  fireside  to  see 
the  latest  news  reels,  “Our  Gang”  comedy 
or  six  reel  feature.  Of  course  we’ll  have  to 
pay  for  all  this.  It’ll  be  added  in  with 
your  light  bill.  So  you’ll  have  to  pay  for 
it  even  though  you  don’t  tune  in  until  after 
the  “third  assistant  wardrobe”  credit  title 
has  been  flashed  on  the  screen. 

* * * 

Of  course  you’ll  get  music  with  your  pic- 
tures. “The  Wedding  March”  will  always 
be  played  whenever  the  bride  and  groom 
appear  and  “Hearts  and  Flowers”  when- 
ever Ruth  is  driven  from  the  old  home. 
You’ll  get  a bill  for  this  also.  “Music  (jazz, 
classic  or  popular  airs)  rendered  during 
the  month,  at  6 cts.  per  tune,  $18.” 

* * * 

Funeral  Marches 

And  speaking  of  tunes,  and  the  Vita- 
phone,  I note  the  late  Emperor  of  Japan 
is  to  be  buried  next  February  in  a 
hearse  with  musical  wheels.  Here’s.  a 
chance  to  tie  up  the  Vitaphone  with 
the  news  reels. 

* * * 

That’s  Out 

Carl  Laemmle  says  he  isn’t  going  to  hire 
the  ex-Kaiser  to  appear  in  Universal  pic- 
tures. Probably  regards  him  as  a bad 
actor. — R.  M. 
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Film  News 

PICTORIAL  SECTION 

Stories  Told 

in 

Pictures 

of  Exhibitors  Herald 

Issue  of  January  8 

by 

the  Camera 

Al  Rogell,  director  of  the  two  latest 
Ken  Maynard  Western  pictures  for 
First  National,  and  Ena  Gregory, 
film  player,  are  married  secretly 
December  23. 


Beverly  Hills  people  elect  Will  Rogers  mayor  of  the  town.  In  his  “inaugural 
address”  he  says  he  can’t  promise  to  give  them  “an  honest  administration  but 
I’ll  go  fifty  fifty  with  you  all.”  In  the  group  above  are:  Douglas  Fairbanks, 
United  Artists  star  and  producer;  Billie  Dove,  Mr.  and  Mrs.  Will  Rogers  and 
family,  and  Bill  Hart. 


Ned  Marin,  Robert  Lieber,  A.  W.  Smith,  Jr.,  and  Ned  Depinet,  left  to  right,  with 
the  cup  to  be  awarded  to  the  First  National  division  running  up  the  biggest  sales 
record  in  the  First  National  Month  drive.  Do  you  remember  the  scene  in  the 
trailer  for  “The  Million  Dollar  Mystery?” 


Alan  E.  Freedman,  Fox  Athletic 
chairman,  left,  receives  the  trophy 
the  Fox  baseball  team  won.  Present- 
ing the  trophy  is  Lou  Diamond. 
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Louise  Fazenda  in  her  char- 
acterization in  “ F in  g e r 
Prints.”  She  is  in  the  big 
part  in  “The  Gay  Old  Bird,” 
which  was  written  originally 
by  Virginia  Dale. 


Dolores  Costello  and  Jason 
Robards  are  completing  work 
in  “The  Third  Degree”  and 
upon  its  completion  Miss  Cos- 
tello goes  immediately  into 
her  role  in  “A  Million  Bid.” 


Billy  Dooley  in  his  working 
clothes.  The  Educational- 
Christie  player  returns  to  Hol- 
lywood this  week. 


Betty  Compson  signs  a contract  with  Chadwick  for 
a series  of  roles.  Her  first  work  will  be  in  “Lady- 
bird,” a First  Division  Picture,  written  by  William 
Dudley  Pelley. 


Anne  Cornwall,  petite  come- 
dienne, is  featured  in  several 
recent  Christie  comedies  dis- 
tributed by  Educational. 
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A.  F.  Hickox  has  been  ap- 
pointed special  representative 
of  the  extended  run  produc- 
tions for  Warner  Brothers. 


:ture  which 
r will  make 
Production 


Commodore 


Harry  Langdon  takes  part  in  the  presentation  ceremonies 
when  the  $6,000  solid  silver  cup  is  awarded  to  the  winner 
of  the  speedboat  classic  at  San  Diego,  Cal.  The  First  Na- 
tional comedian  has  just  completed  work  on  “Long  Pants.” 


There’s  “no  fooling”  about  this  picture  from  the  Warner 
Brothers  lot.  No  tricks;  the  set  is  built  four  times  actual 
size.  Posing  for  the  camera  are  Roy  Del  Ruth,  director, 
Patsy  Ruth  Miller  and  Monte  Blue  making  “Wolf’s  Clothing” 
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Mischa  Elman,  center,  whose  violin  has  made  his  name  known 
to  millions,  visits  Victor  Schertzinger  at  the  Fox  Film  studios 
in  Hollywood.  Behind  Virginia  Valli  stand  Mr.  Schertzinger 
and  Lou  Tellegen.  The  others  in  the  picture  are  members 
of  the  Elman  party  visiting  California. 


Coincidence  plays  pranks  in  life  as  well  as  in  motion  pic- 
tures. When  Johnny  Burke,  Pathe  contract  player,  got 
a leave  of  absence  to  appear  in  Orpheum  Circuit  he 
found  his  name  on  the  bill  in  St.  Louis  along  with  Trixie 
Friganza,  seated,  Bert  Lytell,  right,  and  Claire  Windsor. 


It’s  an  old  Yankee  game,  quite  the  rage  about  1760  in  New 

York  state,  and  now  one  of  Hollywood’s  fads or  perhaps  one 

of  Hollywood’s  sports.  Helene  Costello,  center,  and  Myma 
Loy  learn  the  first  rules  of  Bowling  on  the  Green.  Both  are 
Warner  Brothers  players. 


Sam  E.  Rork,  left,  turns  over  the  manuscript.  Jane  Murfin, 
continuity  writer  of  “The  Notorious  Lady,”  has  just  com- 
pleted work  on  it  and  King  Baggot,  right,  will  begin  direction 
of  the  picture  at  once.  It  will  be  a First  National  release 
and  features  Lewis  Stone,  Barbara  Bedford  and  Ann  Rork. 


The  James-BIackton  wedding  becomes  a chapter  in  Holly- 
wood’s social  annals.  Left  to  right:  J.  Stuart  Blackton,  Jr., 
Gardner  James,  bridegroom,  Marion  Constance  Blackton, 
bride,  and  Commodore  J.  Stuart  Blackton,  father  of  the  bride. 
The  bridegroom  is  a new  Inspiration  star. 


Helen  Wainwright,  George  O’Brien,  Gertrude  Ederle  and 
Aileen  Riggan  on  the  William  Fox  set  in  Hollywood. 
O’Brien  is  in  the  leading  role  of  “Sunrise”  which  F.  W. 
Mumau  is  shooting.  The  picture  is  nearly  completed. 
Janet  Gaynor,  new  Fox  star,  appears  opposite  him. 
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Henry  M.  Hobart  marries  Olive  Tell. 
Hobart  is  well  known  in  tbe  indus- 
try as  a producer  for  First  National 
Pictures.  He  has  been  associated 
with  the  picture  business  a number 
of  years. 


Millard  Webb  is  honor  guest  at  a big  birthday  party  at  the  Burbank  studios  of 
First  National.  He  has  recently  directed  “An  Affair  of  the  Follies,”  the  cast  of 
which  is  represented  in  the  above  photo.  Webb  is  in  light  suit,  third  from  left  in 
row  behind  table.  At  his  left  is  Billie  Dove.  Directly  behind  her  is  A1  Rockett, 
production  head.  At  his  right  is  Dave  Thompson,  production  manager  at  tbe 
studios. 


Olive  Tell,  bride  of  Henry  M.  Ho- 
bart, plays  an  important  role  in  the 
Fox  Film  Corporation  picture, 
“Summer  Bachelors.” 


Director  Frank  O’Connor  completes  work  on  “Heroes  of  the  Night”  at  the  Fine 
Arts  studios  in  Los  Angeles.  Cullen  Landis  is  the  player  whose  name  will  grace 
the  lights  of  the  Gotham  production.  He  appears  here  in  fire  helmet.  O’Connor 
is  center  in  knickers. 
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Cheese  Club  Joins  A.  M.P.  A.  in 
Testimonial  to  Victoria 


World  Famed  Stage  Star  Feted  By  300  Attendants  at  Luncheon — 
Reichenbach  Treks  West  in  Self  Defense — Dietz  to 
Speak  at  Films  Conference 
By  JOHN  S.  SPARGO 

NEW- YORK,  Jan.  4. — Members  of  the  A.  M.  P.  A.  and  Cheese  Club 
joined  forces  last  Thursday  in  a mammoth  testimonial  luncheon 
at  the  twin  Oaks  Restaurant — to  Vesta  Victoria,  internationally- 
known  footlight  favorite  of  some  30  years  ago.  The  luncheon,  a brilliant 
event,  drew  an  attendance  of  some  300  well-known  motion  picture,  theatri- 
cal and  newspaper  folk — all  of  whom  came  to  do  honor  to  a great  and 
charming  actress  and  a most  colorful  theatrical  personality. 


WEBER  & Fields,  perhaps  the  great- 
est team  of  comedians  that  ever 
trouped  the  theatrical  boards — and  them- 
selves favorites  over  a period  of  many 
years — came  to  break  bread  with  others 
distinguished  in  the  theatre — in  this  tre- 
mendous tribute  to  an  actress  whose 
popularity  time  had  not  dimmed  nor  age 
destroyed.  They  gave  one  of  their  old- 
fashioned  dialogues  which  drew  forth 
a round  of  hand-clapping  that  must  have 
done  their  hearts  good.  Belle  Baker, 
star  of  “Betsy,”  a Ziegfeld  show  now 
running  in  New  York,  also  came  to  do 
honor  to  Miss  Victoria,  and  sang  a few 
numbers  in  her  own  inimitable  style. 
Hirschfield  Acts  Master  of  Ceremonies 
Sissle  & Blake,  authors,  composers  and 
comedians,  sang  some  of  their  old  songs 
to  a delighted  crowd.  The  California 
Ramblers  entertained  with  special  selec- 
tions. Charles  Murray  proved  his  versa- 
tility as  a thespian.  And  numerous 
others  of  the  theatre  gave  of  their  tal- 
ents freely. 

Walter  Eberhardt,  president  of  the 
A.  M.  P.  A.,  permitted  Harry  Hirschfield, 
Cheese  Club  president,  to  act  as  master 
of  ceremonies,  and  the  latter,  in  his 
usual  fine  form,  enriched  the  occasion 
with  rare  repartee  and  humor.  Vesta 
Victoria  was  introduced  to  the  crowd  as- 
sembled by  Major  Edward  S.  Bowes, 
who  touched  briefly  on  her  career  with 
which  he  had  been  actively  associated. 


Then  the  guest  of  honor  herself  spoke 
for  a few  minutes  of  her  appreciation 
to  those  who  had  come  to  the  luncheon, 
and  at  the  suggestion  of  Mr.  Hirschfield, 
sang  a few  of  the  songs  she  had  sung 
in  the  past. 

* * * > 

Harry  Reichenbach,  publicity 
impresario  de  luxe  (thousand  bucks 
a week)  is  off  today  for  the  West 
Coast — his  first  visit  to  that  be- 
nighted section  in  six  years.  And 
he’s  doing  it  in  self  defense.  And 
here’s  the  why  and  how: 

Harry  is  so  busy  handling  the 
advertising  of  Tecla  Pearls  and 
other  large  commercial  accounts 
that  he  is  forced  to  decline  propo- 
sitions he  receives  from  Coast  pro- 
ducers to  handle  their  pictures.  He 
answers  most  of  these  Coast  offers 
by  wire,  but  he  doesn’t  seem  to  be 
able  to  make  them  understand. 

So  in  self  defense — defense  of  his 
time  and  telegraph  tolls — Reichen- 
bach is  making  a flying  visit  to  the 
Coast  to  explain  personally  why 
certain  things  can’t  be  did.  He  will 
remain  in  Los  Angeles  about  a 
week,  and  believes  by  doing  a little 
night  work  as  well  as  days,  he  will 
make  it  clear. 

* * * 

“We’re  in  the  Navy  Now,”  after  eight 
weeks  of  turn-away  business  at  the  Rial- 


Newly  Arrived  in  New  York 


BORN  DECEMBER  23&PJ926 

Here  is  a card  received  last  week  by  many  friends  of  Ned  Marin,  the  popular 
Western  salesmanager  of  First  National,  and  which  is  very  largely  self  ex- 
planatory. It  might  be  well  to  add  however  that  the  youngster  looking  into 
the  crib  is  quite  a mature  young  lady  of  five  summers  and  her  name  is  Ann 
Marin. 
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to  theatre,  closed  last  week  and  was 
followed  by  D.  W.  Griffith’s  “Sorrows 
of  Satan,”  which  was  given  a midnight 
showing  on  New  Year  Eve. 

“Hotel  Imperial,”  starring  Pola  Negri, 
which  is  in  the  Paramount  this  week, 
was  also  given  a midnight  showing  as 
a welcome  to  the  New  Year. 

• * * * 

Howard  Dietz,  director  of  advertising 
and  publicity  of  Metro-Goldwyn-Mayer, 
known  throughout  the  industry  as 
“Young  Demosthenes”  for  his  silver 
tongued  oratory,  will  display  his  wares 
the  latter  part  of  this  month  for  the 
benefit  of  the  Better  Films  National 
Council. 

Mr.  Dietz  has  accepted  an  invitation 
to  speak  at  the  Third  Annual  Better 
Films  Conference  at  the  Waldorf-As- 
toria Jan.  28,  the  middle  day  of  a three 
days  session.  His  subject  will  be:  “De- 
velopments in  Motion  Picture  Produc- 
tion, Exploitation  and  Distribution,” 
and  if  there  is  anything  that  hasn’t  been 
said  about  these  matters  when  Howard 
gets  through,  it  won’t  require  an  extra 
session  to  hear  it. 

* * * 

The  many  New  York  friends  of  Harry 
Davis,  the  well-known  Pittsburgh  the- 
atre owner,  who  were  startled  by  a re- 
port that  he  was  near  death,  were  great- 
ly relieved  later  by  more  definite  infor- 
mation to  the  effect  that  his  illness  was 
not  as  serious  as  first  reported  and  that 
he  was  in  a fair  way  to  a quick  recovery. 
* * * 

Our  own  Hope  Hampton  did  not  wear 
a million  dollars  worth  of  her  jewels 
at  a New  Year  party  at  the  Knicker- 
bocker Grill  as  it  was  reported  she 
would.  And  this  for  two  reasons,  ac- 
cording to  her  reliable  press  agent.  The 
value  of  Hope’s  jewels  do  not  total  quite 
a million  dollars,  and  she  was  not  at  a 
New  Year  party  at  the  Knickerbocker 
Grill.  Aside  from  these  two  exceptions, 
the  story  was  probably  true. 

* * * 

Berman  Resigns  U.  A.  Post 

Announcement  was  made  from  the 
offices  of  United  Artists  last  week  that 
A.  C.  Berman  had  resigned  as  managing 
director  for  the  company  in  Germany. 
As  yet  no  successor  to  Mr.  Berman  has 
been  named  and  no  announcement  made 
of  the  latter’s  future  plans. 

* * * 

Chadwick  Returns  East 

I.  E.  Chadwick,  president  of  Chadwick 
Pictures  Corporation,  who  has  been  at 
his  studios  in  Los  Angeles  for  the  past 
several  months,  arrived  in  New  York 
last  week  for  a short  stay  at  the  com- 
pany’s home  offices.  With  nine  of  this 
season’s  pictures  completed,  or  now  in 
work  at  the  California  studios,  Mr.  Chad- 
wick is  devoting  his  attentions  to  his 
productions  plans  for  the  1927-1928  sea- 
son. For  the  next  year,  it  is  expected 
that  Chadwick  Pictures  Corporation  will 
broaden  the  scope  of  its  activities  in  both 
production  and  distribution. 

Richard  Wallace  Will 
Direct  i(The  Poor  NaP’ 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  4.— R i c h a r d 
Wallace  has  been  engaged  by  Jess  Smith 
of  Jess  Smith  Productions,  Inc.,  to  direct 
Smith’s  first  production  for  First  Na- 
tional, “The  Poor  Nut,”  which  will  be 
placed  in  production  January  15,  with 
Jack  Mulhall  in  the  title  role  and  Ger- 
trude Olmstead  and  Charles  Murray  as 
the  featured  players. 

Wallace’s  last  picture  release  was 
“Syncopating  Sue,”  a Corinne  Griffith 
picture.  He  has  just  completed  work 
on  “McFadden’s  Flats,”  also  for  First 
National. 
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North  American,  West  Coast 
Dominant  in  Far  West  Field 

West  Coast  Theatres,  Strong  First  National  Affiliation,  Con- 
trolled by  Hayden,  Stone  & Company — William  Fox  Con- 
trols 34  Per  Cent  of  Stock — 74  Theatres  in  Circuit 

(The  Pacific  Coast  States  is  the  subject  of  the  ninth  and  final  article  by  John  S. 
Spar  go,  New  York  news  editor  of  the  Herald  on  leading  theatre  chains  in  the 
country.) 

By  JOHN  S.  SPARGO 

NEW  YORK,  Jan.  4.— The  Pacific  Coast  States  of  California,  Washington, 
Oregon,  Montana  and  Nevada  are  practically  dominated  by  two  theatre  circuit 
corporations,  and  purchases  during  the  past  year  have  made  these  two  of  the 
most  formidable  organizations  of  their  kind  in  the  United  States. 

North  American  and  West  Coast  Dominate 
The  two  dominating  corporations  are  the  North  American  theatres,  Inc.,  and 
the  West  Coast  Theatres,  Inc.  The  first  named  operates  in  five  states,  and  the 
other  in  California  alone. 


Newspaper  to  Discourage 
Use  of  Word,  “Movie” 

(Special  to  the  Herald) 

OTTAWA,  ONT.,  Jan.  4.— Fol- 
lowing a declaration  that  it  had 
placed  a ban  on  the  abbreviated 
form  of  the  word  “Christmas,” 
familiarly  shown  as  “Xmas,”  the 
OTTAWA  JOURNAL  has  gone  a 
step  further  with  the  decision  to 
discourage  the  word  “movie”  from 
both  the  news  and  advertising 
columns. 


Publix  Takes  Lease 
on  Big  House  to  Be 
Built  in  Minneapolis 

( Special  to  the  Herald) 

MINNEAPOLIS,  Jan.  4. — Famous 
Players-Lasky  Corporation  has  taken  a 
25-year  lease  on  a $2,000,000  theatre  to 
be  built  here  by  a local  theatre  corpora- 
tion, it  has  been  announced. 

The  new  theatre,  which  will  be  partly 
a commercial  building,  will  have  a capac- 
ity of  4,000  and  will  be  the  largest  in  the 
city.  Construction  will  begin  early  in 
Spring.  It  is  expected  that  the  house 
will  be  completed  within  the  year. 

Sumner  T.  McKnight,  one  of  the  best 
known  of  Minneapolis’  younger  business 
men,  is  president  of  the  Minneapolis 
Theatre  Corporation,  which  will  erect  the 
building. 

Sunday  Closing  War  Is 
to  Go  to  Supreme  Court 

(Special  to  the  Herald) 

SPRINGFIELD,  MO.,  Jan.  4.— The 
next  battle  of  the  local  Sunday  closing 
war  will  be  in  the  Supreme  Court  of 
Missouri,  carried  there  by  Dan  Nee,  city 
attorney.  The  exhibitors  won  the  sec- 
ond tilt  last  week  when  the  case  against 
W.  W.  Smith,  owner  of  the  Grand  the- 
atre, was  dismissed. 

Mr.  Smith  and  two  of  his  employees, 
D.  D.  Nelson  and  O.  K.  Southwick,  had 
been  convicted  and  fined  $100  in  the 
municipal  court  and  appealed  to  the  cir- 
cuit court,  where  the  case  was  dismissed. 

8 Firms  Incorporate  . 

in  Last  Week  of  Year 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  4.— Eight  com- 
panies incorporated  in  the  motion  pic- 
ture business  in  New  York  state  during 
the  closing  week  of  the  year,  the  records 
in  the  secretary  of  state’s  office  showing 
that  charters  were  granted  to  the  fol- 
lowing: 

Ameranglo  Film  Dealers,  Inc.,  capitalized  at 
$1,000;  The  Britton  Voiceaphone  Film  Corpora- 
tion, $20,000;  Hudson  Movies  Corporation,  $10,- 
000;  Playedwell  Picture  Corp.,  $50,000,  the  fol- 
lowing companies  not  specifying  the  amount  of 
capitalization:  Buffalo-Granada  Theatre  Corpora- 

tion, Gloversville;  Levinson  and  Eldridge  Theat- 
rical Enterprises,  Inc.;  Franchise  Picture  Cor- 
poration, International  A.  C.  A.  Corporation. 

Snow  Forces  Theatres 

to  Close  for  Winter 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  4.— Genuine 
winter  settled  down  this  week  over  the 
Catskill  mountains,  with  the  result  that 
the  theatre  in  Cairo,  as  well  as  the  one 
in  Paris,  decided  to  close  down  until 
spring.  With  roads  tied  up  with  heavy 
drifts,  many  of  these  theatres  are  forced 
to  depend  almost  entirely  for  their  pat- 
ronage on  villages  that  are  often  little 
more  than  scattered  hamlets. 


The  West  Coast  Theatres,  Inc.,  is  a 
strong  First  National  affiliation  and  the 
control  is  owned  by  that  company,  Hay- 
den, Stone  & Company,  Boston  bankers, 
and  the  Gore  Brothers,  the  latter  among 
the  original  builders  of  the  circuit.  There 
are  74  theatres  in  the  circuit  and  these 
are  operated  under  a ten  year  voting 
trust  composed  of  a representative  of 
Hayden,  Stone  & Company,  Robert 
Lieber,  president  of  First  National,  and 
the  Gore  Brothers. 

Fox  and  F.  N.  Own  West  Coast  Interests 

The  controlling  factors  in  the  West 
Coast  Theatres,  Inc.,  are  so  by  virtue  of 
the  fact  that  they  own  60  per  cent  of 
the  stock.  The  next  owner,  in  point  of 
holdings,  is  William  Fox,  who  has  34 
per  cent  of  the  stock.  This  latter  was 
secured  about  a year  ago  when  a bitter 
battle  was  staged  between  Mr.  Fox  and 
First  National  interests  for  the  purchase 
of  the  controlling  interest,  with  Sol  Les- 
ser in  the  position  of  having  the  balance 
of  power.  At  the  last  minute  of  negotia- 
tions with  Fox,  Mr.  Lesser  went  over 
to  First  National  and  the  deal  for  the 
stock  control  was  made  there. 

The  North  American  Theatres,  Inc., 
became  large  theatre  owners  through  the 
purchase  of  the  Jensen  & VonHerberg 
chain  of  houses  in  Washington.  Since 
then  the  corporation,  which  is  a subsidiary 
to  the  Motion  Picture  Capital  Corpora- 
tion, of  which  Frank  R.  Wilson  is  head, 
has  expanded  by  the  purchase  of  con- 
trol or  a substantial  interest  in  other 
circuits. 

The  company  now  operates,  through 
ownership  of  controlling  interests,  66  the- 
atres in  California,  Oregon,  Washington, 
Montana  and  Iowa.  It  also  owns  a mi- 
nority interest  in  41  theatres  operated  by 
the  Golden  State  Theatre  and  Realty 
Corporation  in  California,  in  which  the 
West  Coast  Theatres  also  owns  a similar 
interest. 

The  Golden  State  Theatre  and  Realty 
Corporation  should  not  be  confused  with 
the  Golden  State  Theatre  Corporation, 
which  also  operates  in  California  with 
eight  houses,  as  they  are  entirely  differ- 
ent corporations.  North  American  The- 
atres owns  75  per  cent  of  the  Golden 
State  Theatre  Corporation. 

The  stock  holdings  of  the  North  Amer- 
ican Theatres  in  the  various  circuits  it 
controls  are: 

Pacific  Northwest  Theatres, 

Inc 92% 

Far  West  Theatres  Circuit 86% 

Golden  State  Theatres  Corp 75% 

Frank  Amusement  Co.  (Iowa)..75% 

Following  are  the  principal  circuits 
of  the  Pacific  Coast  States: 


CALIFORNIA 
West  Coast  Theatres 
Los  Angeles — State,  Criterion,  Boule- 
vard, York,  Art,  Alvarado,  Casino,  Sun- 
beam, Alhambra,  Royal,  Riviera,  Rose- 
bud, Crystal,  Jewel,  Highland,  Bandbox, 
Hollywood,  Circle,  Strand,  Rivoli,  Roose- 
velt, Brooklyn,  Mesa. 

Hollywood — Granada,  Carmel,  Para- 
mount, Apollo,  Wilshire,  Hollywood. 
Anaheim — California. 

Pomona — California. 

V entura — American. 

Santa  Barbara — California. 

San  Pedro — Gabrillo. 

Belvedere  Gardens — Red  Mill. 
Monterey  Park — Mission. 

San  Diego — Cabrillo,  Balboa. 
Wilmington — Granada. 

Inglewood — Inglewood. 

Riverside — Mission. 

Riverside — Regent. 

Bakersfield — California. 

El  Centro — Palace. 

Burbank — Victory. 

Graham  Station — Kinema. 

Redlands — Liberty. 

Alhambra — Alhambra. 

Huntington  Park — Huntington. 
Hermosa  Beach — Met. 

Ocean  Park — Dome. 

Beverly  Hills — Beverly. 

S.  Pasadena — Rialto. 

Venice — California. 

Santa  Monica— Criterion. 

Glendale — Palace  Grand. 

CALIFORNIA 

West  Coast  Theatres 
Pasadena — Strand. 

Redondo  Beach — Capital. 

Taft — Hipp. 

Long  Beach — Egyptian,  Imperial,  West 
Coast. 

San  Bernardino — West  Coast. 

San  Francisco — Warfield. 

Berkeley — California. 

Oakland — T & D,  Grand  Lake. 
Stockton— California. 

Watsonville — California. 

San  Jose — California. 

Salinas — California. 

Richmond — California. 

Fresno — Kinema. 

Sacramento — Capitol. 

CALIFORNIA 

Golden  State  Theatre  & Realty  Corp. 

Oakland — rPalace,  Casino,  Fremont, 
New  Fruitvale,  Fruitvale,  Lincoln. 

Berkeley — Varsity. 

Oakland — Parkway. 

San  Francisco — Washington,  Broad- 
way, Verdi,  Crescent,  Sunset,  Irving, 
Palmer. 


( Continued  on  next  page) 
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“This  Is  the  Showman’s  Day,” 
Says  Independent  Producer 

Keen  Competition  Breeder  of  Progress — Monopoly  Impossible  Because 
of  Essentials — Vieivs  of  Tiffany  Productions  Chief 

THIS  is  the  day  of  the  showman.  Keen  competition  enforces  prog- 
ress. There  can  be  no  monopolization  of  art  and  ingenuity.  The 
industry  is  no  longer  in  its  infancy,  but  neither  has  it  reached 
the  peak.  These  are  views  of  M.  H.  Hoffman,  vice-president  of  Tiffany 
Productions,  expressed  in  a recent  statement  which  follows  in  part : 


“TAEEN  competition  is  making  everybody 
*-  *-;tep.  A great  thing  for  the  business. 
Competition  is  bringing  out  the  best  efforts 
and  the  greatest  ability  in  all  the  branches 
of  the  industry — and  the  cycle  begins  with 
the  exhibitor. 

“In  the  early  stages  of  this  game,  when 
the  novelty  of  the  business  itself  brought 
patronage  and  when  there  was  little  pat- 
ronage required  in  order  to  make  exhibit- 
ing profitable,  the  theatre  owner  was  sat- 
isfied with  anything — any  kind  of  a thea- 
tre— any  kind  of  advertising  and  presenta- 
tion and  any  kind  of  product,  but  those 
days  are  gone. 

“This  is  the  showman’s  day.  It  is  a 
battle  of  wits  and  not  of  money  alone,  as 
some  people  think.  The  public  is  educated 
— it  wants  the  best  of  everything — comfort, 
courtesy,  presentation  and,  last  but  not 
least,  proper  material  for  its  entertainment. 
The  man  who  chooses  well,  succeeds;  the 
man  who  lacks  discretion,  enterprise  and 
ability,  is  left  behind  and  that’s  where  he 
belongs. 

^ * % 

“The  real  showman  has  also  learned 
through  experience  that  a trade  mark  or 
past  performance  will  not  satisfy  the  pub- 
lic— that  the  product  he  must  use  is  the  one 
that  is  consistent  and  dependable — the 
product  that  builds  and  maintains  the  pres- 
tige of  its  trade  mark  through  continued 
satisfactory  performance  and  not  simply  by 
an  occasional  flash  and  a lot  of  noise. 

“What  applies  to  the  theatre  owner  also 
applies  to  the  distributor — the  middle  man 
— and  in  this  instance  the  effort  is  limited 
to  efficient  operation,  elimination  of  waste 
and  therefore  the  avoidance  of  piling  up 
unnecessary  cost  on  the  exhibitors  and 
eventually  the  public. 

“Then  comes  the  producer.  Although  it 
may  seem  that  the  producer  is  the  begin- 
ning of  things,  the  fact  is  that  keen  com- 
petition for  the  exhibitor  and  the  necessary 
expert  showmanship  and  choice  of  product 
brings  about  the  great  effort  and  the  won- 
derful results  obtained  by  producers  in 
order  to  enable  them  to  sell  their  goods. 

ijc  % 

“The  apparent  attempt  at  monopoly 
which  seems  to  scare  and  discourage  many 
of  us,  is  the  very  thing  that  brings  out  the 
best  that  is  in  us  and  is  constantly  improv- 
ing the  business — because  better  production 
and  better  showmanship  are  constantly  in- 
creasing the  patronage  for  the  motion  pic- 
ture theatres.  This  increase  in  patronage 
takes  care  of  the  increased  cost  of  produc- 
tion, the  maintenance  of  the  more  elabo- 
rate theatre  and  the  more  costly  operation 
of  them. 

“The  fact  is  conclusively  proven  in  cities 
or  locations  where  onlv  a short  time  ago 
it  was  thought  that  they  were  entirely  over- 
seated and  where  now  they  have  not  only 
filled  the  seats  of  the  older  theatres  but  are 
also  supporting  new  and  larger  theatres  that 
have  since  been  built  and  will  continue  to 
take  care  of  any  additional  enterprise  in 
building. 

“I  would  not  care  to  say  that  our  busi- 
ness is  still  in  its  infancy,  but  I dare  ven- 
ture to  state  that  we  haven’t  by  any  means 


reached  the  peak.  Man  needs  diversion 
almost  as  much  as  he  requires  food  and 
sleep  and  we  still  have  many  millions 
whose  diversions  should  eventually  be  mo- 
tion pictures  in  some  form  or  other. 

“Every  new  invention,  every  new  devel- 
opment and  progress  in  the  industry  should 
not  be  looked  upon  with  jealousy  or  fear- 
on  the  contrary  it  should  be  received  by 
all  of  us  as  a new  and  wider  angle  and 
offering  greater  possibilities  for  our  great 
industry. 

“No  firm  or  group  will  ever  control  or 
monopolize  this  business  because  it  is  not 
purely  a business.  It  has  the  elements  of 
art  and  ingenuity — neither  of  which  can  be 
patented  or  controlled.’’ 

“ Don  Juan,”  Combined 
with  Vitaphone,  Sets 
New  Record  in  Newark 

(Special  to  the  Herald) 

NEWARK,  N.  J.,  Jan.  4. — “Don  Juan” 
and  Vitaphone  opened  at  the  Rialto  here 
on  Christmas  day  and  played  to  capacity 
audiences.  The  S.  R.  O.  sign  has  been 
out  for  each  performance  since,  it  is  re- 
ported. The  Stanley  Fabian  company, 
as  a result,  will  hold  the  picture  for  an 
indefinite  run. 

On  Christmas  day  “The  Better  ’Ole,” 
starring  Syd  Chaplin,  opened  at  the  To- 
ronto, Ontario,  Regent,  and  was  enthu- 
siastically acclaimed  by  press  and  pub- 
lic. It  is  in  the  house  for  an  extended 
run. 

Bessie  Love  Feminine 
Lead  in  (<The  American” 

(Special  to  the  Herald) 

LOS  ANGELES,  Jan.  4. — Bessie  Love 
has  been  cast  to  play  the  feminine  lead 
in  the  Spoor-Blackton  natural  vision  pic- 
ture, “The  American.”  Charles  Ray  is 
starred. 

Banks  Winter,  who  is  a song  composer 
and  prominent  performer  in  minstrels, 
also  bas  been  assigned  a prominent  role 
in  “The  American.” 


“U”  Buys  Screen  Rights 
to  “We  Americans” 

+ (Special  to  the  Herald) 

NEW  YORK,  Jan.  4. — Universal  has 
bought  the  screen  rights  to  the  comedy 
drama  “We  Americans,”  written  by  Max 
Siegel.  The  leading  role  probably  will 
be  portrayed  by  George  Lewis,  it  is 
announced. 


Mrs.  William  Rose  Dies 

(Special  to  the  Herald) 

TROY,  N.  Y.,  Jan.  4. — The  sympathy 
of  the  trade  of  upper  New  York  state 
is  extended  to  William  Rose,  manager 
of  Gardner  Hall,  in  the  sudden  death  of 
his  wife  last  week.  The  Roses  were  mar- 
ried only  last  February. 


Spargofs  Survey  of 

Chain  Theatres  West 

( Continued  from  preceding  page) 

Piedmont — Piedmont. 

San  Francisco — Wigwam. 

Oakland — Golden  State,  Plaza. 

Selma- — Selma. 

Lodi — Lodi,  Tokay. 

Petaluma — Petaluma. 

Paso  Robles — Paso  Robles, 

Sacramento — Godards,  Hippodrome. 
Susanville — Susanville. 

Sacramento — Liberty,  State. 

San  Leandro — Best,  Palace. 

Hayward — Hayward,  New  Hayward. 
Oakland — Liberty,  Granada,  Fairfax, 
Rialto. 

NEVADA 

Reno — Grand,  Majestic,  Rialto. 

CALIFORNIA 

Far  West  Theatres  Corporation  (North 
American  Theatres,  Inc.) 

Long  Beach — Capitol,  Vermont. 

Santa  Paula — Glen  City. 

Los  Angeles — West  Adams. 

Glendale — Glendale. 

Pasadena — Pasadena. 

Compton — Symphony,  Compton. 

Los  Angeles — Figueroa. 

Hollywood — Hollywood. 

Bell — Alcazar,  Maybell. 

San  Luis  Obispo — Elmo,  El  Monterey, 
Carthay  Circle. 

CALIFORNIA 
Golden  State  Theatre  Corporation 
(North  American  Theatres,  Inc.) 
Visalia — Visalia. 

Hanford — T.  & D.,  Universal. 

Fresno — Wilson. 

Berkeley — Campus. 

Hollister — Opal. 

Sacramento — Hippodrome. 

CALIFORNIA 

National  Theatres  Syndicate 
Madera — National. 

Woodland — Woodland. 

Porterville — National. 

Marysville — National. 

Modesto — Strand. 

Tonopah — Butler. 

Chico — Majestic. 

Torrence — Torrence. 

San  Diego — California,  Mission. 

WASHINGTON 

Pacific  Northwest  Theatres  (North 
American  Theatres,  Inc.) 

Yakima — Liberty,  Capitol,  Majestic. 
Sunnyside — Liberty. 

Bremerton — Rialto,  Rex,  Bluebird. 
Seattle — Coliseum,  Fifth  Avenue,  Lib- 
erty, Strand,  Neptune. 

Tacoma — Colonial,  Kay  Street,  Rialto, 
Sunset. 

Olympia — Liberty,  Capitol. 

Wenatchee — Liberty,  Rialto. 
Bellingham — Broadway. 

OREGON 

Pacific  Northwest  Theatres  (North 
American  Theatres,  Inc.) 
Portland — Broadway. 

Astoria — Liberty,  Riviera. 

Portland — Liberty,  Majestic,  R i v o 1 i, 
State,  Hiway,  Peoples,  Hollywood. 

MONTANA 

Pacific  Northwest  Theatres  (North 
American  Theatres,  Inc.) 

Great  Falls — Liberty,  Grand,  Capitol. 
Butte — Rialto,  American. 

IOWA 

Frank  Amusement  Company  (North 
American  Theatres,  Inc.) 
Waterloo — Plaza,  Rialto. 

Cedar  Rapids — Iris,  Orpheum. 

Clinton — Orpheum. 

Oelwein — Grand. 

Cedar  Rapids — Majestic. 

Sioux  City — -Plaza. 

Waterloo — Orpheum. 
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Ha-Ha, 

Ho-Ho, 

Me  Too 

Ha-Ha,  Ho-Ho,  Me  Too — 

Yessir,  laughing  all  over,  just  like 
everybody  else  in  this  broad  and 
happy  land,  and  why  not?  • 

Newspapers  haven’t  room  to  print 
all  the  business  surveys  showing  busi- 
ness to  be  in  great  shape.  Not  nearly 
so  many  people  died  of  New  Year 
moonshine  as  might  have,  and  not 
nearly  so  many  festive  places  were 
raided  Saturday  night.  The  cus- 
tomary holiday  train  wreck  didn’t 
materialize  and  everything  is  about 
all  right.  And — 

National  Laugh  Month  is  under 
way! 

Yessir,  it  sure  is.  The  newspaper 
ads  this  morning  read  like  a three 
ring  circus  with  a full  layout  of 
clowns  in  every  ring.  Looks  like  a big 
night  tonight  at  the  theatres,  like  it 
was  the  night  before  New  Year’s, 
New  Year’s  night  and  the  two  nights 
after.  No  sign  of  letdown  and  no 
reason  why  there  should  be. 

Maybe  not  everybody  was  satisfied 
with  1926,  but  it  sure  was  a great 
year.  Twelve  month  of  general  pros- 
perity leading  right  into  another 
twelve  months  that  ought  to  be 
as  prosperous  or  more  so.  Why 
shouldn’t  everybody  be  satisfied?  No 
reason  at  all,  of  course. 

Endless  rows  of  funny  comedies  to 
select  programs  from.  More  good 
pictures  than  ever  before  in  history — 
“practical  pictures,”  T.  O.  Service 
calls  them — and  more  in  the  making. 
No  reason  why  the  nation  shouldn’t 
be  as  happy  as  it  is — -and  so  it  is. 

A little  early  yet  to  know  what  the 
exhibitors  of  the  country  are  doing 
about  Laugh  Month,  but  early  reports 
promise  plenty.  Looks  like  the 
thing’s  a landslide.  More  about  the 
details  in  a later  issue.  Gotta  give 
’em  time. 

And  now,  while  the  money’s  roll- 
ing in,  turn  back  to  that  Short  Fea- 
ture Section  in  the  Holiday  Number 
of  this  paper  and  read  again  the  sug- 
gestion that  1927  be  made  a Laugh 
Year.  It’s  better  than  ever.  Now  G 
the  time  to  get  to  work  on  it. 


Scenes  from  “ Howdy  Duke,”  an  Educa- 
tional-Lupino  Lane  Comedy,  starring 
Lupino  Lane  with  Kathryn  McGuire, 
Wallace  Lupino,  Glen  Calender, 
Frona  Hale  and  Chas.  Meakin.  Nor- 
man Taurog  directed  and  Leonard 
Smith  photographed  this  picture. 

Ideal  Amusements 
Exploits  Comedies 

Ideal  Amusements  Company, 
Johnstown,  Pa.,  are  breaking  into 
Laugh  Month  with  Juvenile  Come- 
dies-Harmonica  Playing  Contests 
staged  in  three  cities. 

The  Ideal  Theatre,  of  Johnstown, 
Pa.,  will  stage  a contest  January  12 
and  13.  The  Penn  Theatre,  Cone- 
maugh.  Pa.,  will  conduct  a similar 
contest  starting  January  15,  while  the 
Capitol  Theatre,  Cambria,  Pa.,  is 
starting  its  contest  on  the  same  date. 
The  liberal  line-up  of  prizes  which 
the  Hohner  Co.,  Inc.,  furnishes  all 
exhibitors  holding  such  contests,  to- 
gether with  the  attractive  lobby  dis- 
play material,  publicity  “reader” 
copy,  mats  and  other  accessories,  sup- 
plied free  by  Educational  to  exhibi- 
tors, makes  these  contests  easy  as  well 
as  inexpensive  to  stage. 

Mae  Busch  Finishes 
Hal  Roach  Comedy 

Fred  Guiol  has  completed  the  Hal 
Roach  Pathe  comedy  featuring  Mae 
Busch  at  the  head  of  a cast  including 


Jimmy  Finlayson,  Vivien  Oakland, 
Stan  Laurel,  Olivery  Hardy  and  Char- 
lotte Mineau.  It’s  a domestic  comedy 
involving  a gold-digger  who  forgets 
to  stop  digging  when  her  favorite 
mine  annexes  a better  half.  Mr.  Fin- 
alyson  does  the  part  of  the  mine  and 
there’s  promise  in  that. 

Hi-Mark  Announces 
“Collegiates” 

Nat  Nathanson,  president  of  Hi- 
Mark  productions,  announces  a series 
of  two-reelers  to  be  known  as  the 
“Collegiates.”  Sherwood  MacDonald 
will  direct  it. 

Our  Gang  Goes 
Back  to  Work 

A Hollywood  dispatch  states  that 
Director  Bob  McGown  finally  has  got 
Our  Gang  back  to  work  on  the  pro- 
duction they  abandoned  in  a body  at 
the  approach  of  Christmas.  Farina 
got  a pair  of  skates,  so  they’ll  prob- 
ably show  up  in  the  picture. 

Christie  Giving 
All  a Chance 

Leading  ladies  are  getting  plenty 
of  chances  to  show  their  stuff  in 
Christie  comedies.  Frances  Lee,  Bob- 
by  Vernon’s  lead,  is  the  only  one  def- 
initely assigned  to  one  star.  Among 
the  others  working  opposite  Christie 
male  stars  are  Thelma  Daniels,  Na- 
talie Joyce,  Edna  Marian,  Charlotte 
Merriam,  Violet  Bird,  Evelyn  Fran- 
cisco, Molly  Malone,  Amber  Norman, 
Vera  Steadman  and  Gladys  Harvey. 

“Thrills  of  1926” 
Reviews  Big  Events 

International  Newsreel  No.  104,  de- 
voted to  a review  of  “The  Thrills  of 
1926,”  is  a graphic  tribute  to  the 
value  of  the  newsreel  institution. 
Among  the  features  reviewed  in  this 
issue  are  the  rescue  of  the  crew  from 
the  sinking  Antinoe,  the  eruption  of 
Mauna  Loa,  Byrd’s  flight  over  the 
pole,  the  naval  arsenal  explosion  in 
New  Jersey,  salvaging  of  the  subma- 
rine S-51,  Fonck’s  fatal  New  York  to 
Paris  plane  attempt  and  the  Florida 
disaster. 

These  annual  reviews  show  in 
closeup  the  service  of  the  newsreel  to 
the  picturegoing  public.  They  oper- 
ate powerfully  in  behalf  of  the 
screen’s  general  popularity  and  wel- 
fare. 
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Swartz,  Winnipeg, 

U Manager,  Began 
With  Regal  Films 

ITT  SWARTZ,  Universal’s  Winnipeg  man- 
ager,  made  his  bow  in  the  industry 
in  1914  as  the  first  employee  of  Regal 
Films,  Ltd.,  in 
western  Canada. 

He  was  first  a film 
inspector,  and  then 
in  succession  be- 
came poster  clerk, 
accountant  and 
booker. 

In  1917  Swartz 
left  Regal  to  go 
with  Universal  in 
the  position  o f 
booker.  He  be- 
came a salesman 
seven  years  ago 
and  on  May  31  of 
this  year  was  pro- 
moted to  manager 
of  the  Winnipeg  office.  He  succeeded 
George  F.  Law,  who  had  been  appointed 
salesmanager  for  the  western  Canada  ter- 
ritory of  Universal. 

“Black  Bottom ” Film 

Draws  Heavy  Booking 

Castle  Films  reports  heavy  bookings  on 
“Let’s  Do  Black  Bottom,”  one-reel  picture 
demonstrating  the  dance  steps,  individually 
and  in  slow  motion.  Twenty-two  prints 
are  in  use  in  the  Greater  New  York  and 
New  Jersey  territories,  while  Chicago,  Phil- 
adelphia, Boston  and  San  Francisco  also 
are  recording  widespread  interest. 


Dressendorfer  Is 
Educational  Boss 
For  Indianapolis 

HC.  DRESSENDORFER,  manager  of 
* Educational’s  Indianapolis  branch, 
has  been  in  the  motion  picture  business  only 
about  six  years  but 
most  of  that  time 
has  been  spent  as 
branch  manager. 

After  five  years  in 
the  freight  depart- 
ment of  the  Terre 
Haute,  Indian- 
apolis and  Eastern 
Traction  Company 
as  clerk  and  in 
charge  of  the  de- 
partment, he  be- 
came a film  sales- 
man for  First 
National  in  July, 

1920.  Mr.  PreS"  H.  C.  Dressendorfer 
sendorfer  resigned 

to  accept  a position  as  office  manager  with 
Educational  in  1922  and  a short  time  later, 
in  fact  the  same  year,  he  was  named  branch 
manager.  He  entered  the  film  trade  after 
studying  for  a time  to  be  an  attorney  at 
Indiana  university. 

Mr.  Dressendorfer  was  the  first  president 
of  the  Indianapolis  Film  Board  of  Trade. 
His  hobbies  are  fishing  and  hunting,  and  he 
is  a keen  lover  of  boxing  and  baseball. 


Moreno  to  Go  Abroad 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  4. — Antonio 
Moreno  left  for  New  York  City  last  Fri- 
day night.  He  is  due  to  appear  opposite 
Dorothy  Gish  in  “Madame  Pompadour,” 
being  filmed  in  London,  January  12. 


Money  Makers 

for  1927 

NOW  READY  FOR  INDEPENDENT  EXCHANGES 


A SERIES  OF 
TWO-REEL 

INTERNATIONAL 
DETECTIVE  STORIES 

WITH  LIGHTNIN 
(The  Famous  Police  Dog) 
and 

EILEEN  SEDGWICK 
IN  THE  STELLAR  ROLE 


Released  By 

SUN  PICTURES  CORP. 

220  West  42nd  St.  NEW  YORK 




A SERIES  OF  TEN 
TWO-REEL  ADVENTURE 
STORIES 

“THE  FORTUNE 
HUNTERS” 

with 

KENNETH  McDONALD 

and 

CLARA  HORTON 


Bailey  Went  From 
General  Film  Into 
Fox  Films  Service 


'T'HE  General  Film  Company  office  at 
t Indianapolis,  Ind.,  was  the  scene  of  H. 
J.  Bailey’s  debut  in  the  motion  picture  dis- 
tribution field. 

Bailey  is  now 
manager  of  the 
Buffalo  exchange 
of  Fox  Film  Cor- 
poration but  his 
fi  r 9 1 association 
with  the  Fox  con- 
cern was  in  the 
city  where  he  en- 
tered the  industry, 
that  is,  Indian- 
apolis. 

This  initial  posi- 
tion with  Fox  was 
a9  assistant  man- 
ager and  booker. 

In  1921  he  received 
the  regard  that  his  endeavors  had  entitled 
him  to,  and  was  named  manager  oj  the 
Indianapolis  branch. 

It  was  in  October  of  last  year  that  Bailey 
was  transferred  to  Fox  Films’  Buffalo 
office  as  exchange  manager. 


H.  J.  Bailey 


H uot  N ow  N.  W.  District 
Salesmanager  for  F.B.O. 

SEATTLE,  Jan.  4. — Arthur  H.  Huot 
has  been  named  district  salesmanager  for 
Film  Booking  Offices  in  the  Northwestern 
territory,  accord- 
ing to  announce- 
ment by  Lee  Mar- 
cus, general  sales- 
manager. Huot’s 
jurisdiction  will 
include  the  Seat- 
tle and  Portland 
offices,  with  head- 
quarters continu- 
ing at  Seattle. 

Huot  began  as 
a salesman  for 
F.  B.  O.  out  of 
those  two  offices 
but  in  1922  was 
transferred  tem- 
porarily to  handle 
special  publicity  for  “Human  Wreckage.” 
He  was  shifted  back  to  sales  work  in  Feb- 
ruary, 1923,  and  in  August  of  that  year  was 
named  manager  of  the  Seattle  office. 


Exhibitor  Arrested; 

Judge  Praises  Show 

(Special  to  the  Herald) 

OTTAWA,  ONT.,  Jan.  4 — 
Chris.  Georgas,  proprietor  of  the 
Classic  theatre,  Owen  Sound,  On- 
tario, was  haled  into  court  on  a 
charge  of  overcrowding  the  the- 
atre, and  expected  to  pay  the  usual 
fine  for  the  offence.  When  he  faced 
the  judge  he  was  handed  a real 
surprise.  The  judge  declared  he 
had  been  at  the  show  on  the  night 
in  question,  had  enjoyed  it  very 
much  and  expressed  the  opinion 
that  it  was  not  surprising  the 
house  was  crowded  for  such  an  ex- 
cellent performance. 

" I liked  it  so  much  that  I will 
let  you  off  this  time,”  the  judge 
announced. 
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Revues  Building  for  Picture  Time 


Flash  Vaude 
Acts  Having 
Brief  Return 

But  All  Are  Wrong  Material  and 
Their  Season  Is  Likely  to 
Be  Cut  Short 

News  of  presentation  has  in  re- 
cent weeks  become  crowded  with 
items  about  performers  who  are 
building  revue  acts  for  the  motion 
picture  theatre  stage.  Names  once 
—and  some  of  them  recently— fa- 
miliar to  vaudeville  appear  regular- 
ly, and  for  the  present  those  who 
wear  the  names  are  enjoying  a new 
lease  on  their  professional  life.  This 
is  likely  to  be  cut  short,  however. 
For  exhibitors  will  learn  that  a 
vaude  act  is  still  a vaude  act,  even  if 
it  plays  at  a church  social.  Vaude 
is  not  right  picture  house  stuff,  as 
the  exhibitor  who  spends  important 
money  for  stage  shows  has  learned, 
or  is  learning. 

Among  the  outstanding  users  of 
vaudeville  revue  acts  are  the  large  inde- 
pendent houses  and  the  few  large  houses 
in  long  chains  made  up  principally  of 
small  houses.  Revue  acts  frequently 
switch  into  these  between  weeks  of  a 
vaude  tour  that  for  one  or  another  rea- 
son is  broken  by  one-week  or  two-week 
gaps.  The  act  usually  does  not  alter  an 
item  of  its  routine  and  material  when 
playing  the  picture  house  date,  and  con- 
siders the  money  paid  as  velvet.  Those 
acts  built  "especially  for  picture  house 
time”  are  little  better. 

Revues  Unsatisfactory 

But  reports  to  the  effect  that  the  pic- 
ture houses  are  not  satisfied  with  the 
revues  are  regularly  forthcoming.  They 
are,  in  fact,  expected.  The  banality  of 
the  average  vaude  revue  becomes  inten- 
sified when  it  is  contrasted  with  the 
physical  appearance  of  the  better  picture 
houses,  with  the  work  of  the  usually 
large  orchestras,  the  work  of  the  organ- 
ist, and  the  superior  ability  of  the  players 
in  the  screen  productions  for  which,  pri- 
marily, the  houses  have  been  erected. 

More,  the  revues  are,  essentially,  each 
like  another.  They  vary  only  as  the 
ability  of  the  performers  in  them  vary, 
and  these  variations  in  almost  every  in- 
stance are  too  slight  to  be  important. 
Audiences  become  sated  easily,  these 
days,  when  showgoing  is  not  the  matter 
for  weighty  family  debate  as  it  once  was. 
The  public  spends  largely  for  entertain- 


ment today,  and  demands  right  returns 
for  its  investment.  The  revue — even  the 
best  one — is  not  the  right  return. 

Audiences  Rule 

When  audiences  finally  decide  this,  the 
exhibitor  will  next  learn  it.  Last  to 
learn  will  be  the  vaude  revue  people, 
but  they  will  be  the  heaviest  losers. 
Through  the  use  of  ingenuity— creative- 
ness— they  can  hang  on  for  some  time 
yet.  But  eventually  they  will  go  out 
unless  they  learn  how  to  make  their  of- 
ferings look  differently  than  they  always 
have  looked.  Until,  that  is,  they  bring 
them  up  to  picture  theatre  class  stand- 
ards. And  when  that  is  done  the  acts 
will  no  longer  be  revues.  They  will  be 
presentations,  which  are  different. 

Mitchell  Brothers 
Make  Radio  Tieup 

The  Mitchell  Brothers,  John  and  Bill, 
who  for  some  time  have  been  doing  a 
banjo  and  vocal  harmony  two-act,  have 
closed  with  the  Iodent  Company,  tooth- 
paste makers,  on  a national  radiocasting 
deal  through  the  WEAF-WJZ  combine, 
under  which  the  boys  will  do  an  indefi- 
nite series  of  half-hour  programs  weekly. 

The  Mitchells  are  framing  a new  act 
for  the  air,  in  which  they  will  feature 
besides  their  banjos  and  their  voices,  a 
piano,  a trumpet  and  other  musical  in- 
struments. Their  first  program  will  go 
on  the  air  January  12.  The  boys  have 
signed  a new  contract  to  record  for  Vic- 
tor for  1927.  This  week  the  team  is 
appearing  at  the  Oriental  theatre,  Chi- 
cago, this  being  the  second  week  of  their 
two-week  date  at  the  house. 

Gourfain  Gives  Party; 
Sammy  Kahn  Gets  Watch 

Harry  Gourfain,  producer  for  the  Cen- 
tral Park,  Chicago,  gave  a party  for  the 
orchestra  members  and  the  stage  hands 
at  that  house  last  week.  It  is  reported 
to  have  been  a gay  affair. 

Sammy  Kahn,  who  directs  the  Central 
Park  stage  orchestra,  was  given  a hand- 
some wrist  watch  by  the  members  of 
his  orchestra.  And  it  was  a Gruen  pre- 
cision ! 


Nighthawks  in  Albany 

(Special  to  the  Herald) 

ALBANY,  N.  Y„  Jan.  4.— The  Califor- 
nia Nighthawks,  syncopating  orchestra, 
are  playing  this  week  at  the  Mark 
Strand,  which  recently  went  into  a stage 
presentation  policy. 


Johnny  Perkins’  Wife  Dies 

Bee  Perkins,  wife  of  Johnny  Perkins, 
performer,  who  has  appeared  for  some 
months  on  various  Chicago  presentation 
stages,  died  last  Saturday  night  at  the 
Mercy  hospital,  Chicago. 


Chicago  Oriental 

(Week  Ending  January  3) 

This  reporter  has  seen  not  more  than  half  a 
dozen  Ash  shows  since  Ash  has  been  in  Chicago. 

He  doesn't  remember and  he  has  his  boss  kidded 

that  his  memory  is  reliable^a  single  feature  that 
distinguished  any  one  of  these  shows  from  any 
other  one.  The  show  at  the  Oriental  last  week 
was  in  essence  exactly  like  the  first  one  of  these 
ever  seen,  at  McVickers  many  months  ago.  It  ran 
like  this : 

Main  drapes  parted  to  reveal  a calendar  drop 
at  one,  in  front  of  which  a young  man  in  eve- 
ning clothes  warbled  a lyric  lead  for  the  follow- 
ing proceedings  and  then  introduced  the  holidays 
of  the  year,  represented  by  people  out  of  the 
stock  ballet,  mostly,  all  of  whom  bounced  on 
through  the  drop.  Drop  flew  and  Ash  and  the 
orchestra  went  to  work,  playing  for  the  first  num- 
ber a semi-classic.  The  first  specialist  was 

Jack  Eddy,  who  is  supposed  to  kill  ’em  by 
doing  a black  bottom  on  his  hands.  At  last 
report  all  were  still  alive. 

The  orchestra  followed  with  a pop  number, 
with  a vocal  chorus  by  the  young  man  who  sang 
the  lead.  He  may  not  be  a plugger,  but  he 
tossed  in  this  chorus  as  if  he  were. 

Ruth  Etting  followed,  after  a phonograph  rec- 
ord plug  by  Ash.  She  sang  two  recent  popular 
songs,  landing  with  both,  and  did  two  encores, 
for  one  of  which  she  sang  an  old  one. 

Another  tune  by  the  orchestra,  and  then 

Frances  Wilier,  diminutive  blonde  girl  who 
got  a bit  ahead  of  her  music  once  or  twice,  but 
knocked  over  a big  hand  nevertheless  with  an 
acrobatic  routine.  Miss  Willer’s  work  has  in  it 
the  sincerity  that  is  the  mark  of  intelligent  study. 
One  day  she  should  be  well  out  ahead  in  the 
dance  field.  One  of  this  writer’s  co-workers 
reports  that  later  in  the  week  Miss  Wilier  did 
a Russian  specialty  that  took  the  best  hand  of 
the  show  he  caught. 

Following  another  long  record  plug  the  Mitchell 
Brothers,  banjo  players  who  also  are  long  on 
vocal  harmonies,  did  a pair  of  novelty  numbers 
and  a group  of  currently  popular.  ditties  and 
clicked.  The  boys  have  worked  Chicago  houses 
before  and  never  have  failed  to  land. 

After  all  this  Ash  announced  a New  Year 
“presentation.”  What  all  the  preceding  was — 
who  can  tell?  The  New  Year  thing  was  just 
the  matter  of  giving  the  old  year  the  boot  and 
the  new  one  the  merry  fin. 

Observation:  Chance  for  someone  to  make 

some  dough  by  framing  a deal  under  which  the 
record  companies  will  set  up  booths  in  some  of 
the  houses  and  cafeteria  their  product. 

Chicago  Central  Park 

(Week  Ending  January  3) 

( First  Half ) 

“Jazz  a la  Spooks”  was  the  title  of  the  first 
half  show  at  the  Central  Park,  Chicago,  for  the 
seven  days  here  reported.  The  show  was  one  of 
those  hokum  things  that  every  producer  must  do 

occasionally  just  for  diversion and  diversity— 

and  contained  a number  of  novelties,  as  do  al- 
most all  of  Producer  Harry  Gourfain's  creations. 
It  ran  like  this: 

A parade  of  the  spooks  was  the  opener,  in 
which  various  people  in  grotesque — and  in  the 
main  funny — costumes  and  masks  worked,  all  to 
weird  music  by  Sammy  Kahn  and  the  orchestra 
behind  scrim.  Following  this  the  scrim  flew  and 
the  orchestra  was  revealed  mounted  upstage  in 
a set  tricked  out  all  over  with  death-heads  and 
other  bizarre  decorative  stuff.  The  orchestra 
played  a raggy  version  of  a pop  number,  after 
which 

Lee  Barton  Evans  did  a pop  ballad  that  went 
over  nicely. 

Six  ballet  girls  in  an  acrobatic  routine  fol- 
lowed. Next  up  was 

Morris  (or  Merrick)  Brennen,  in  cork,  doifig 
the  one  about  the  colored  gentleman  who  is 
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afraid  of  ha’nts.  This  was  hoke,  but  the  right 
kind.  Evans  came  on  later  and  worked  with 
B'rennen,  and  the  bit  was  good  for  laughs  all 
the  way  through. 

After  this  the  orchestra  did  another  pop  num- 
ber, which  was  followed  by 

Dorothy  Sheridan,  who  sang — to  give  her  ef- 
fort a wrong  designation — two  pop  numbers. 
This  girl  has  a monotonous,  altogether  unattrac- 
tive voice  and  no  showmanship.  She  took  no 
chances  between  numbers,  staying  on  stage.  The 
house  gave  her  little. 

Evans  and  another  male — this  one  attired  as 
a girl — followed  with  a mind  reading  act  that 
again  was  hoke — but  funny. 

Andy  McCarry — if  that  be  the  name — turned 
in  a neat  bit  of  tap-eccentric  hoofing  and  landed 
for  an  encore,  for  which  he  did  a piece  of 
straight  tapping  that  was  fast  and  that  hit. 

The  finale  was  well  conceived,  but  was  cramped 
by  the  space  limitations  of  the  Central  Park 
stage.  Lights  went  down  and  all  the  death- 
heads  and  bits  of  costumes  were  picked_  out  in 
radium  light.  The  composition  of  the  thing  was 
very  good,  and  it  made  a flash  that  was  almost 
too  good  for  this  house. 


Chicago  Chicago 

(Week  Ending  January  2) 

“Alice  in  Wonderland”  was  the  name  applied 
to  this  year’s  big  kiddie  show  at  this  house,  and 
what  a show  it  was!  Adult  acts  that  looked  like 
a disassembled  Publix  unit  worked  at  various  spots 
in  the  thing,  but  the  kiddies  provided  the  major 
diversion.  It  combined  to  enact  the  fable  in  more 

or  less  detail  and as  to  scenic  and  costume 

equipment had  everything. 

The  regulation  overture  was  omitted  and  the 
show  started  with  a newsreel  conveying  New 
Year  greetings  from  Coolidge,  Dawes  and  Bala- 
ban  & Katz  before  going  into  news  events.  This 
with  pit  orchestra  working. 

Henry  B.  Murtagh  followed  with  what  started 
out  to  be  a review  of  1926  song  hits  and  broke 
up  into  something  a whale  of  a lot  better  when 
he  brought  out  his  three  daughters — the  eldest 
is  ten — to  do  three  numbers  on  the  stage  in  front 
of  the  drop.  The  three  Misses  Murtagh  amounted 
to  three  panics,  and  from  now  on  their  daddy 
can  even  make  the  audience  sing,  if  he  wants  to, 
without  making  this  reporter  leave  the  theatre. 
He  isn’t  just  an  organist  any  more. 

The  “Alice  in  Wonderland”  production  was 
done  in  six  or  seven  scenes  with  young,  younger 
and  youngest  tots  speaking  lines,  singing  songs, 
dancing,  tumbling — in  short,  doing  everything 
that’s  being  done  on  picture  house  or  other 
stages  by  performers  of  any  age  and  doing  these 
things  as  well  or  better.  The  production  defies 
description,  but  is  described  as  to  merit  with 
the  statement  that  the  audience  wanted  it  never 
to  end.  , , . , 

Observation:  When  a show  like  this  does 

everything  that  a presentation  should  do — and 
when  there  seems  to  be  an  unlimited  supply  of 
juvenile  talent  to  work  with — why  in  the  name 
of  commonsense  and  the  good  people  who  go  to 
picture  theatres  must  producers  present  the  rela- 
tively terrible  stuff  they  do  the  other  fifty-one 
weeks? 

Chicago  Senate 

(Week  Ending  January  3) 

Eddie  Perry  and  his  band decidedly  not  or- 

chestra-backgrounded the  “Cinderella”  juvenile 
ghow  at  this  house  last  week.  Working  ahead  of 

the  thing  were  a couple  of  near  comics males  in 

girls’  clothes — who  were  about  as  completely  un- 
funny as  it  is  possible  to  be  and  still  attempt 
comedy.  The  Perry  band,  newly  put  together, 
blared  and  missed  fire  too  frequently  for  enu- 
meration and  pretty  badly  hashed  the  one  or  two 
attractive  numbers  attempted. 

The  children  were,  one  and  all,  half — or  less 
than  half— trained,  even  after  discount  for  lack 
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of  years  and  experience  is  made.  One  little  girl 
who  sang  a popular  tune  did  display  a great 
amount  of  showmanship  in  one  so  young,  and 
another  was  very  far  ahead  on  personality.  For 
the  rest,  just  a large  group  doing  as  well  as 
possible  and  with  the  best  of  intentions. 

Two  things,  however,  left  a decidedly  bad  taste 
in  the  mind.  One  was  the  business  of  putting 
a wee  girl  on  the  stage  to  go  through  the  gyra- 
tions of  the  hula.  The  other  was  the  business 
of  having  another  little  girl  sing  a lyric  that 
recounted,  or  anticipated,  a New  Year  party  at 
which  the  "wine  will  be  strong  and  the  women 
weak,”  and  the_  group  of  which  she  was  a mem- 
ber simulating  intoxication.  This  is  cheap,  unin- 
telligently  conceived  entertainment. 

San  Antonio  Aztec 

Week  Ending  January  3 

During  the  week  here  reported  this  new  house 
staged  an  elaborate  holiday  program.  It  opened 
with  organ  and  orchestra  numbers  and  went  with- 
out a break  into  the  stage  show.  The  whole  extra- 
screen  program  was  as  follows: 

Ann  Galey,  organist,  opened  solo  with  an  ap- 
propriate number  and  then  was  joined  by  the 
orchestra  under  the  direction  of  Kirk  Frederick. 
Lights  then  went  down  and  as  the  organist  went 
through  the  opening  bars  of  a hymn  the  maiVi 
stage  drapes  drew  and  revealed 

Cathedral  setting  with  a stained  glass  window 
as  the  only  source  of  light.  Voices  singing  the 
hymn  were  heard  from  offstage  as  a waif  slowly 
walked  on  and  knelt  in  front  of  the  window.  J As 
the  hymn  closed  Jack  Klein  walked  on,  whistling, 
and  found  the  waif.  He  sang  her  a song  and 
then  lead  her  off  as  drop  flew  and  revealed 

Elaborately  decorated  room  of  mythical  castle. 
In  center  stage,  mounted  on  boxlike  platform, 
was  Bobby  Tremaine.  As  lights  went  up  twelve 
girls  came  on  and  sang  a pop  number,  at  the 
end  of  which  Klein  walked  in  with  the  waif. 
He  would  up  the  doll — Miss  Tremaine — and  set 
it  dancing.  Then  the  doll  sang  an  operatic  num- 
ber. Following  this  the  waif  and  the  chorus 
sang  a popular  tune,  and  then  the  doll  did  an- 
other dance,  working  alone  on  the  stage.  At 
the  end  of  this  all  came  on  again  and  the  show 
went  to  its  finale,  with  all  doing  bits. 


Philadelphia  Stanley 

Week  Ending  January  3 

The  Holiday  spirit  prevailed  at  the  Stanley  last 
week  and  the  Christmas  feature  “The  Toy  Shop” 
afforded  much  pleasure  to  adults  as  well  as  chil- 
dren, 

Estelle  Carey,  soprano,  sang  an  introduction 
to  “The  Toy  Shop”  and  as  she  sang  a spotlight 
gradually  illuminated  a picture  of  Santa  Claus  at 
the  back  of  the  stage,  while  toys  appeared  behind 
a semi-transparent  drop.  The  toys  came  to  life 
and  each  performed  his  or  her  particular  stunt. 
A captivating  toy  donkey,  animated  by  the  Trado 
Twins,  unison  dancers,  did  a number  of  steps  in 
perfect  but  rather  mechanical  rhythm. 

Traps,  juvenile  drummer,  impersonated  an  ani- 
mated clown  doll  and  operated  a bass  drum  and 
the  snare  drum  simultaneously,  evoking  much 
applause.  He  also  showed  much  ability  as  a 
dancer. 

Two  Dutch  dolls  sang  and  danced  and  two 
sailor  dolls  danced  in  unison.  Cogert  and  Motto 
added  a touch  of  jazz  to  the  program  as  well 
as  a sample  of  tap  dancing.  There  was  a 
chorus  that  sang  some  of  the  favorite  verses  of 
children’s  songs  and  games. 

The  Stanley  Ballet,  dressed  as  dolls  in  pastel 
shades,  with  large  sashes  and  bows,  gave  unity 
to  the  whole  production.  The  act  was  picturesque 
and  handsomely  staged  and  was  entertaining  to 
grownups  and  children  alike. 


Philadelphia  Stanley 

Week  Ending  December  26 

One  large  act  held  the  stage  of  the  Stanley  for 
the  week  here  reported.  Aside  from  this  the 
extra-screen  fare  was  provided  by  the  house  or- 
chestra, playing  first  a standard  overture  number 
and  following  with  numbers  appropriate  to  the 
holiday  season. 

Passeri’s  Romantic  Revue  was  the  stage  act. 
The  turn  opened  with  ensemble  singing  of  two 
songs,  one  semi-classic  and  the  other  a popular 
waltz  song.  Following  this,  Cosma  Vullo,  so- 
prano, did  a solo  number,  after  which  Phelan 
and  Frances  did  a tango.  A number  of  other 
solo,  duet  and  ensemble  numbers  were  offered 
and  the  turn  closed  with  the  ensemble  singing 
of  a number  from  a recent  musical  show. 


Philadelphia  Fox 

Week  Ending  January  3 

Two  large  Christmas  trees,  one  at  each  side  of 
the  proscenium,  added  a festive  touch  to  the  pro- 
gram at  the  Fox.  The  trees  first  appeared  as 

frosty  white  and  then  as  the  orchestra  played  ap- 
propriate music  colored  lights  were  thrown  on  the 
trees  and  lights  of  various  colors  appeared  in  the 
branches.  When  the  music  reached  its  climax  the 
lights  had  assumed  full  brilliancy.  The  Fox 
Orchestra  played  as  an  overture  “Around  the 
Christmas  Tree”  an  original  composition  by 
Adolphe  S.  Kornspan. 

The  opening  divertisement,  the  Rose  Kress 

Four,  appropriately  billed  as  “A  Carnival  of 

Grace  and  Motiop  on  Skates,”  comprised  a suc- 
cession of  stunts  each  more  thrilling  than  the 
last.  Two  couples,  the  girls  dressed  in  abbre- 
viated costumes  of  white  and  the  men  in  white 
shirts  and  black  trousers,  opened  the  act  by 

executing  graceful  stunts  on  roller  skates.  The 
two  couples  gave  a splendid  exhibition  of  gym- 
nastic feats,  the  most  thrilling  of  which  was  the 
feat  of  one  of  the  girls  being  swung  around  in  a 
circle  held  only  by  a foot  around  her  partner’s 
neck.  The  gyrations  were  amazing  and  the  au- 
dience was  much  impressed  by  the  act. 

Cissie  Hayden’s  Eight  Mascot  Girls,  attired  like 
wooden  soldiers,  followed,  entering  in  single  file 
in  drill  formation  and  doing  a routine  in  which 
they  danced  separately  and  in  mass  formation 
through  a variety  of  numbers,  their  best  being  a 
charming  interpretation  of  the  “Parade  of  the 
Wooden  Soldiers.”  With  them  was  Bert  Bell, 
simulating  a drunken  man,  who  amused  the  audi- 
ence with  his  ludicrous  antics. 

Raymond  Bolger,  banjoist  and  singer,  enter- 
tained with  several  songs. 

Lou  Holtz  brought  down  the  house  with  his 
ditties  and  amusing  allusions  o the  follies  of  the 
day. 


Philadelphia  Fox 

Week  Ending  December  26 

The  presentation  at  the  Fox  for  the  week  here 
reported  was  of  high  calibre  and  the  house  went 
for  it  all  week.  Working  in  the  show  were 

Vivian  Holt  and  Myrtle  Leonard,  song  duo, 
working  against  an  arbor  mounting  and  doing 
five  numbers  in  duet  or  solo.  Following  them 
was  the 

Petrograd  Accordion  Quintette,  three  men  and 
two  girls,  doing  an  ensemble  and  solo  act  inter- 
spersed with  dancing.  The  five  put  on  a com- 
plete show  and  the  audience  acclaimed  them. 
The  flash  of  the  bill  was 

The  Magley  Revue,  featuring  Guy  and  Pearl 
Magley.  The  outfit  is  essentially  a vaude  flash 
embodying  the  usual  song  and  step  turns,  for 
some  of  which  the  house  accorded  long  and 
loud  applause. 

William  Krauth  and  the  Fox  orchestra  played 
two  numbers  for  the  overture. 


MARKELL  and  FAUN 

“Pantomimic  Mirth” 

GETTING  LAUGHS  WITH  CLEAN  COMEDY  DANCING 

This  Week,  STATE,  MINNEAPOLIS 

Next  Week,  CAPITOL,  ST.  PAUL 

Representative — Max  Turner,  Chicago 


FRANCES  WILLER 

The  Juvenile  Dance  Flash 

Second  Holiday  Season  with  Paul  Ash 
And,  though  a little  late 

Reason’s  (greetings 
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THE  THEATRE 

Q^AJDepartment  of  Practical  Showmanship 


Hewitt  Reaps  Best  Time  in  20 
Years  at  Big  Birthday  Party 

Children  from  Robinson,  Illinois,  Grade  Schools  Attend  the  Combina- 
tion Birthday  and  Anniversary  Party  at  Strand  Theatre 

JOE  HEWITT,  manager  of  the  two  Roscoe  houses  in  Robinson,  111., 
combined  his  birthday  with  his  20th  anniversary  in  the  show  busi- 
ness and  says  although  he  was  the  host  he  had  more  fun  at  his  party 
than  he  has  ever  had  in  the  twenty  years  that  preceded  the  celebration. 
All  children  in  the  grade  schools  were  invited. 

His  letter  follows : 

I simply  must  drop  you  a few  lines  to  let  you  in  on  the  greatest  stunt  I have  ever 
pulled  in  my  twenty  years  in  the  picture  business.  I am  sending  you  under  separate 
cover  two  newspapers  which  are  self  explanatory  except  with  a few  personal  remarks 
not  mentioned  therein. 


F&R  Revamps 
Stage , Keeps 
Theatre  Open 

Installs  Sets  of  Papier  Mache 
Mounted  on  Rollers 

MINNEAPOLIS,  MINN.,  Dec. 
28. — (By  Special  Correspondent) — 
One  of  the  largest  and  best 
equipped  stages  in  any  motion  pic- 
ture theatre  in  the  United  States 
is  under  construction  in  the  State 
theatre,  owned  by  Finkelstein  and 
Ruben,  Northwest  motion  picture 
exhibitors. 

Work  on  the  new  stage  started 
Christmas  Eve  and  on  Christmas 
Day  patrons  of  the  theatre  saw  the 
first  step  in  the  construction,  an 
extension  of  the  curtain  line  20 
feet  nearer  the  audience. 

The  work  on  the  remodeling  of  the 
stage  will  be  carried  on  at  night  and  at 
no  time  will  interfere  with  the  presenta- 
tion of  pictures  or  vaudeville  acts. 

The  new  stage  was  made  necessary  by 
the  increased  interest  shown  by  State 
patrons  in  the  vaudeville  acts  which  have 
been  given  in  conjunction  with  the  show- 
ing of  pictures.  At  the  time  the  stage 
was  built  a few  years  ago  it  was  thought 
that  it  would  care  for  all  times  for  such 
acts  as  the  theatre  might  care  to  show, 
but  with  the  increased  interest  in  pres- 
entation acts  and  Finkelstein  and 
Ruben’s  desire  to  present  the  best  that 
could  be  offered,  a new  and  larger  stage 
was  found  necessary. 

“Rolling  Sets” 

Peristyle's  which  were  built  into  the 
background  of  the  old  stage  at  a consid- 
erable expense  have  been  sacrificed.  In 
their  place  there  will  be  great  papier 
mache  sets  operated  on  rollers,  so  that 
their  positions  may  be  changed,  yet  with- 
out destroying  the  dignity  which  marked 
the  old  setting. 

The  old  electrical  equipment  will  be 
supplanted  by  the  latest  in  theatre  light- 
ing. Footlights  will  be  dispensed  with 
and  the  rays  of  much  larger  lamps  will 
be  sprayed  on  the  stage  through  new 
diffusing  discs. 

To  Improve  Dressing  Rooms 

Dressing  rooms  which  have  been  found 
inadequate  to  handle  the  larger  acts 
which  have  been  presented  at  the  thea- 
tre, will  be  enlarged  and  improved. 

The  State  Studios  have  been  present- 
ing acts  with  as  high  as  30  people  in  the 
casts,  principal  among  which  have  been 
the  Kiddie  Revues,  made  up  of  a group 
of  talented  youngsters  who  have  received 
most  of  their  training  in  the  theatre’s 
studios.  These  acts  alone  have  taxed 
the  capacity  of  the  stage. 


T SPENT  over  a half  day  in  St.  Louis 
I selecting  my  programs  for  this  birthday 
party,  and  I believe  I gave  the  selection 
more  thought  than  most  of  my  big  show 
programs.  The  programs  were  as  follows  : 

First  day  for  girls  (all  grade  schools 
of  Robinson  and  vicinity) : 

First — a talk  by  yours  truly,  thanking 
the  kiddies  for  the  many  well  wishes. 
(The  teachers  had  apparently  told  them 
to  thank  me  personally  and  wish  me 
many  happy  returns,  and  they  all  did. 
Some  of  them  brought  me  little  pres- 
ents, such  as  big  sticks  of  candy,  suck- 
ers, apples,  greeting  cards  and  three 
handkerchiefs.) 

Then — an  accordion  player  friend  of 
mine  imported  especially  for  the  occa- 
sion. 

Then — “School  Days”  by  the  audi- 
ence, with  illustrated  cartoon  slides 
with  words,  made  by  myself,  which  the 
teachers  said  were  a riot. 

Then  — “Grantland  Rice  Sportlight 
‘Spring  Planting,’  ” treated  with  early 


Unfortunately,  there  is  a distinct  short- 
age of  one  reel  comedies  on  account  of  the 
extra  price  which  the  distributor  usually 
gets  for  a two-reel  subject.  So,  in  the 
absence  of  onereelers,  the  comedy  has  had 
to  go  out  of  the  bill. 

Trend  Toward  Story  Comedies. 

Roughly  we  can  divide  comedies  into 
two  groups — story  comedies  and  non- 
sense comedies.  I noted  last  year  a 
healthy  tendency  toward  story  come- 
dies. Unfortunately  such  comedies  made 
in  two  reels  cannot  readily  be  cut. 
Universal  Pictures  have  a plan  this 
season  for  selling  two-reel  comedies 
and  delivering  them  to  deluxe 
houses  already  cut  to  900  feet,  but  un- 
fortunately the  type  of  comedy  which 
lends  itself  to  such  drastic  cutting  is  not 
often  suitable  for  our  needs. 

Having  few  if  any  comedies  to  draw 
upon,  our  need  is  for  short  novelty  films. 
Among  these  we  have  found  scenics  ac- 
ceptable if  we  present  them  with  a spe- 


training  of  kids  showing  swimming,  box- 
ing, and  it  was  great. 

Then — Aesop’s  Fables,  “Little  Red 
Riding  Hood,”  with  B^by  Peggy  (for 
girls  day  only.  For  boys  day  this  was 
dropped  and  a two  reel  Indian  Western 
in  its  place),  Dippy-Do-Dads,  and  then 
two  acts  of  juvenile  comedy  with  ani- 
mals, kids  and  etc. 

Popcorn  when  they  went  in  and  lollypops 
when  they  went  out.  You  never  saw  such 
a happy  bunch  of  kids  in  your  life.  I was 
elected  president  of  U.  S.  next  day  by  a 
unanimous  vote. 

I never  got  so  much  kick  out  of  anything 
in  my  whole  life,  and  parents,  sisters  and 
brothers  are  still  stopping  me  on  the  streets 
and  thanking  me  for  the  time  I showed  the 
kids.  1 intended  having  a camera  man 
here  to  take  pictures  of  both  days,  but 
the  matinees  were  at  4 p.  m.  and  too  dark 
for  the  pictures. 

JOE  HEWITT,  Manager  Roscoe  Cochran 

Amusement  Enterprises,  Robinson,  111. 


cial  musical  accompaniment,  so  that  the 
audience  has  something  to  hear  as  well 
as  to  look  at.  Without  such  aid  a scenic 
will  not  get  over.  We  have  found  the 
series  of  Fox  Varieties  very  good.  They 
are  convincingly  proving  that  intelligent 
cutting  and  continuity  work  will  bring 
success  in  a line  which  many  others  have 
tried  and  failed.  We  find  our  audiences 
4 — Public  Taste  Bryant  12—20 

get  tired  quickly  of  any  one  brand  of 
cartoons,  so  we  have  to  space  them  sev- 
eral weeks  apart.  Conditions  like  these 
leave  us  continually  in  need  of  one  reel 
and  half  reel  subjects.  In  the  Eastman 
I have  had  no  particular  success  by  in- 
cluding as  individual  items  such  com- 
posite reels  as  Pathe  Review,  Search- 
light and  Reelview.  We  find  them  at- 
tractive to  our  audiences  if  we  take  out 
the  best  shot  and  include  it  in  the 
weekly  film  news. 

The  Weekly  Film  news,  as  I said  last 
year,  is  in  importance  second  only  to  the 


Why  Forsake  Your  Box  Office  ? 


(Eric  T.  Clarke,  manager  of  Eastman  theatre,  herewith  concludes  an  article  on  solving  the  problems 

of  an  exhibitor.) 
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feature.  At  the  Eastman  we  have  found 
it  best  to  make  it  the  first  film  shown 
on  the  bill.  During  the  past  year  we 
have  developed  our  news  in  every  way 
possible.  Besides  taking  all  four  serv- 
ices we  have  added  local  news  to  our 
weekly.  This  is  a particularly  useful 
addition  and  can  be  strongly  recom- 
mended to  other  cities.  By  tying  up 
with  the  local  daily  papers  we  are  able 
to  secure  the  selection  of  several  sub- 
jects at  the  bare  cost  of  the  film  and 
the  titling. 

We  do  not  at  the  Eastman  show  the 
standard  jokes  issued  weekly  under  the 
name  “Topics  of  the  Day,”  because  we 
do  not  consider  such  issues  as  really 
suitable  to  motion  pictures.  Many  peo- 
ple hold  it  to  be  an  invasion  of  a field 
better  covered  by  periodicals.  In  our 
other  houses  we  have  found  the  regular 
presentations  of  these  Topics  to  be  most 
successful  if  they  are  introduced  into  the 
weekly  film  news,  and  I am  indebted  to 
Mr.  Robert  C.  Bruce  for  the  suggestion 
that  they  should  be  presented  without 
any  musical  accompaniment.  We  find 
that  the  jokes  get  over  better;  not  so 
much  from  their  humor  but  because 
there  are  always  people  in  the  audience 
who  read  quickly  and  laugh  early  or 
late,  also  whose  laughter  is  contagious. 
Music  in  its  capacity  as  a soothing  in- 
fluence seems  to  hinder  the  laughs. 

I must  close  my  paper  as  I did  last 
year  with  the  depressing  fact  that  speeds 
in  weekly  film  news  are  as  bad  as  ever. 
I wish  it  were  possible  for  the  Society 
of  Motion  Picture  Engineers  to  conduct 
an  inquiry  amqng  camera  men  as  to 
their  manner  of  cranking.  Recently  Mr. 
D.  W.  Griffith  told  me  that  his  men  were 
photographing  with  the  idea  that  the 
pictures  would  be  exhibited  at  90  feet 
per  minute.  Among  ourselves  we  be- 
lieve his  productions  go  best  when  run 
nearer  100  feet  a minute;  but,  if  only 
the  news  reel  camera  men  had  in  mind 
an  ultimate  projection  speed  of  90  feet 
per  minute  we  should  see  a vast  im- 
provement. 


Evins  Scores  by  Use 

of  Castle  on  Truck 

John  Evins  of  the  Lucas  theatre,  Savan- 
nah, Ga.,  reports  unusual  results  on  “Bard- 
elys  the  Magnificent,”  a Metro  film.  Five 
days  in  advance  of  the  showing  of  the 
picture,  a castle  was  mounted  on  a Dodge 
truck  and  driven  through  the  main  sections 
of  the  town.  A large  bell  on  the  truck 
attracted  attention. 
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SUCCESS  MUST 
BE  EARNED 


After  nine  month’s  of  hard  work 
I have  put  the 

UPTOWN  THEATRE 

ON  THE  MAP 

This  telegram  was  received  Friday: 

"Would  you  consider  a big  theatre  in  Chi- 
cago? Have  wonderful  proposition.” 

This  telegram  was  received  yesterday: 

"Sell  your  lease — big  theatre  in  Chicago 
needs  live-wire  likfc  you.” 

With  the  quality  shows  presented  at  the  Uptown 
there  is  not  one  reason  in  the  world  why  I shouldn't  play 
to  packed  houses  every  night. 

Do  you  want  me  to  stay  in  Sheboygan? 

Do  you  want  good  shows  on  Michigan  Avenue?  It  is 
entirely  up  to  those  who  enjoy  good  motion  picture  en- 
tertainment. 

LOUIS  C.  SHIMON, 


Good  will  is  the  thing  that  Louis  C. 
Shimon  of  the  Uptown  theatre,  She- 
boygan, Wis.,  has  kept  in  mind  as  his 
goal  since  his  arrival  last  year.  He 
ran  this  ad  during  the  holiday  season. 

Shimon  Gratified 
With  Results  of 
H.  O.  Enterprise 

Louis  C.  Shimon’s  two  letters  ad- 
dressed to'  Sheboygan,  Wis.,  advertisers 
and  prospective  advertisers  have  brought 
him  gratifying  results  and  he  passes  on 
a word  about  them  to  those  who  are 
interested  in  “making  house  organs  pay.” 
His  letter  to  the  Herald  follows : 

Both  letters  were  mailed  before 
Christmas.  Letter  No.  1 went  to  pres- 
ent advertisers,  and  letter  No.  2 to 
prospective  advertisers.  To  my  fellow 
exhibitors  I would  suggest  that  some- 
thing of  this  kind  wins  more  good  will 
than  anything  I can  think  of — adver- 
tisers who  wouldn’t  listen  to  me  five 
months  ago  are  writing  in  for  rates  un- 
solicited. 

My  ad  in  the  Sheboygan  Press  of 
Dec.  22  hit  the  folks  right  between  the 
eyes  and  much  concentrated  effort  is 
being  made  to  keep  me  here. 

* * * 

Here’s  another  advertising  stunt:  A 
glove  manufacturer  next  door  to  me 


A canvas  proscenium  built  by  the  management  of  the  Robb  & Rowley  theatre  in 
Hillsboro,  Tex.,  for  the  showing  of  the  First  National  film,  “Forever  After.” 


had  about  80  of  these  window  signs  that 
he  had  no  use  for — I got  my  art  de- 
partment busy  and  placed  75  in  windows 
all  over  town — it  cost  practically 
nothing  and  is  making  everybody  sit  up 
and  take  notice. 

Very  sincerely,  Uptown  Theatre, 

Louis  C.  Shimon,  Manager. 

His  letters  to  business  men  of  Sheboy- 
gan follow : 

Dear  Advertiser: 

Another  passing  year  brings  the  holidays.  May 
you  and  yours  enjoy  an  exceptionally  Merry 
Christmas,  and  may  the  New  Year  bring  to  you 
a full  measure  of  health,  happiness  and  other 
good  fortune. 

As  you  stop  to  enjoy  your  Christmas,  we  want 
you  to  feel  that  our  entire  advertising  resour- 
ces are  at  your  disposal.  To  make  your  adver- 
tising into  a good  money-making  investment  means 
a great  deal  to  us,  from  a sincere  man-to-man 
standpoint. 

More  than  you  will  ever  know  we  are  inter- 
ested in  helping  you  with  your  sales  story,  and 
seldom  does  a day  pass  but  that  someone  here  at 
the  Uptown  would  gladly  welcome  the  opportu- 
nity to  make  some  sincere  endeavor  to  render  a 
service  for  you  individually. 

We  anticipate  your  advertising  patronage  and 
trust  that  pleasant  relationships  will  result  there- 
from througout  the  coming  year. 

Sincerely  yours,  Uptown  Theatre. 
Dear  Advertiser: 

Another  passing  year  brings  the  Holidays.  May 
you  and  yours  enjoy  an  exceptionally  Merry 
Christmas,  and  may  the  New  Year  bring  to  you 
a full  measure  of  health,  happiness  and  other 
good  fortune. 

As  you  stop  to  enjoy  your  Christmas,  we  want 
you  to  know  how  much  we  appreciate  your  won- 
derful assistance  in  making  our  program  popular 
and  the  Uptown  a success  during  the  past  year, 
and  trust  that  pleasant  relationships  will  con- 
tinue throughout  the  coming  year. 

It  is  our  hope  that  this  will  be  one  of  the 
happiest  Holiday  seasons  you  have  ever  had.  You 
have  worked  hard,  and  you  are  entitled  to  it. 
You  are  the  “Good  Provider.” 

Sincerely  yours,  Uptown  Theatre. 

Turner  Tries  Circus 

Exploitation  for  Big 
Laugh  Month  Program 

With  Laugh  Month’s  approach  and  ex- 
hibitors looking  for  ideas  which  will  be 
most  appropriate  for  the  special  four  weeks 
drive  in  behalf  of  short  comedy  subjects, 
the  Pathe  All-Comedy  Circus  program  is 
of  particular  interest. 

H.  N.  Turner  of  the  Family  theatre  at 
Pine  City,  Minn.,  recently  tried  out  the 
Pathe  All-Comedy  Circus  program  and  re- 
ports two  nights  of  good  business.  Here 
is  the  story  in  Exhibitor  Turner’s  own 
words : 

“I  have  a five-reel  feature  ‘Stop,  Look 
and  Listen,’  with  Larry  Semon  and  two- 
reel  Our  Gang  comedy  with  a two-reel 
Mack  Sennett  comedy.  I obtained  cuts 
and  made  out  circus  heralds.  The  ushers 
were  dressed  in  clown  suits  and  popcorn 
girl  as  an  animal  trainer.  I was  at  the 
door  in  a long-tailed  coat  and  silk  plug  hat 
announcing  where  to  buy  tickets  for  the 
big  show.  I also  got  sample  packages  of 
Cracker-Jack  from  manufacturer  which 
was  passed  out  between  Our  Gang  and 
Larry  Semon.  Cracker-Jack  was  in  bas- 
kets as  at  a circus  and  the  lights  were 
turned  on  and  music  played  hard  and  fast. 
While  we  passed  this  out  to  children  and 
ladies,  we  made  all  the  noise  we  could. 
Believe  me,  they  cleaned  up  the  Cracker- 
Jack  and  we  did  two  nights  of  good 
business.” 

Essay  Winner  Begins 

Tour;  Plans  to  Write 

Mrs.  Ruth  Hinshaw  of  Windfall,  Ind., 
winner  of  the  Greater  Movie  Season  Essay 
Contest,  has  sailed  with  her  husband  on 
the  steamship  Belgenland  for  a tour  of 
the  world. 

Mrs.  Hinshaw’s  essay  on  “Why  I Like 
the  Movies”  was  selected  by  the  national 
judges  as  the  best  submitted  in  the  nation- 
wide contest. 

The  winner  plans  to  devote  herself  in 
the  future  to  writing, 


January  8,  1927 


EXHIBITORS  HERALD 


33 


F&R  Revues 
for  Children 
Aids  Bad  Week 

Box  Office  Bolstered  in  Spite 
of  Shopping  Season 

MINNEAPOLIS,  MINN.,  Dec. 
28. — (By  Special  Correspondent) — 
That  gosh-awful  week  in  the  thea- 
tre business  — the  week  before 
Christmas — when  everyone  is  so 
busy  with  their  holiday  shopping 
and  present  making  that  they  have 
little  time  for  shows,  was  largely 
overcome  this  year  at  the  State 
theatre  with  its  presentation  of 
the  “Kiddie  Revue.” 

Finkelstein  and  Ruben,  which 
operates  the  house,  report  that 
the  theatre  did  the  biggest  busi- 
ness for  that  week  of  the  year  in 
its  history  and  that  the  act  played 
to  almost  full  houses  at  every  per- 
formance. 

The  “Kiddie  Revue”  is  a Minneapolis- 
made  act,  the  product  of  the  State  Stu- 
dios and  has  become  a semi-annual 
feature  in  the  city.  A group  of  talented 
youngsters  were  gathered  together  by 
C.  P.  Murphy,  director  of  the  State  Stu- 
dios, and  whipped  into  a novelty  act, 
consisting  of  dances,  songs,  whistling 
numbers  and  other  juvenile  features. 
The  act  hit  a popular  chord  immedi- 
ately and  no  matter  what  time  of  the 
year  it  is  shown  it  draws  big  houses 
and  on  many  occasions  it  has  been  found 
necessary  to  add  extra  shows  in  order 
to  accommodate  the  numbers  desiring 
to  see  it. 

Called  “Night  Before  Christmas” 

The  act  which  this  year  was  billed  as 
“The  Night  Before  Christmas”  was  not 
quite  up  to  the  standard  of  previous  ap- 
pearances. It  lacked  somewhat  in  speed 
and  its  opening  and  finale  ensembles 
were  not  as  clever  as  others  in  the  past. 
Two  or  three  of  the  juvenile  dancers  are 
as  clever  and  proficient  as  many  seen 
on  the  professional  stage,  and  Vernon 
Kelly,  a boy  comedian,  has  a natural 
bent  for  fun  making  which  if  developed 
properly  should  lead  to  much  bigger 
things  in  the  future.  The  act  in  the  past 
has  graduated  several  of  its  members  to 
the  professional  stage,  who  still  are  play- 
ing big  time.  

Barkers  Ballyhoo  U.  A. 

Picture  in  Germany 

Curtis  Melnitz,  publicity  director  of  the 
If  a Film  Verlieh,  United  Artists’  Berlin 
company,  effected  one  of  the  biggest  book 
dealer  and  news  dealer  tieups  on  Rudolph 
Valentino’s  ‘The  Son  of  the  Sheik”  ever 
accomplished  in  Berlin. 

Melnitz  had  “barkers”  in  uniform  walk- 
ing through  the  streets  announcing  the 
picture  and  the  book.  They  invariably 
halted  before  book  stores  and  newsstands 
where  “The  Son  of  the  Sheik”  was  being 
sold.  Newsstands  on  the  most  important 
corners  were  heavily  plastered  with  posters 
of  the  book,  windows  of  dozens  of  book 
stores  were  decorated  with  one  sheets, 
window  cards  and  stills  from  Valentino’s 
latest  United  Artists  picture,  “The  Son  of 
the  Sheik.”  This  exploitation,  unusual  in 
Germany,  caused  most  favorable  comment 
among  exhibitors  playing  the  picture. 


The  Navy  recruiting  station  offers  good  tieup  possibilities  according  to  the  success 
of  the  Aladdin  theatre,  Denver,  when  the  Universal  picture,  “Michael  Strogoff,’’ 
showed  there. 


Tieups  for  “Strogoff”  Put 
Picture  Over  in  Denver 


“Michael  Strogoff,”  the  French  special  being  released  by  Universal  in  the 
United  States,  was  selected  as  one  of  the  first  big  pictures  to  play  the  new 
Aladdin  theatre,  Denver’s  million  dollar  house.  The  most  important  tieup 
was  with  the  Postal  Telegraph,  which  gave  the  picture  window  displays, 
enclosed  dodgers  with  messages  and  permitted  their  boys  to  wear  hat  bands 
announcing  “Michael  Strogoff,  the  messenger  of  the  Czar.”  The  boys  were 
told  that  if  they  kept  their  bands  all  week  they  would  be  given  tickets  to 
the  next  week’s  show  at  the  Aladdin.  The  hat  bands  stayed  in  the  hats  and 
the  theatre’s  message  went  into  every  bank  and  big  office  in  the  city. 


The  dodgers  were  enclosed  with  each 
telegram  leaving  the  office  over  a period 
of  12  days,  five  being  in  advance  of  the 
showing  of  “Michael  Strogoff.”  These 
read:  “From  sender  to  you  required  a 
few  minutes — That’s  Postal! — ‘Michael 
Strogoff,’  courier  of  the  Czar,  spent  six 
months  traveling  5,000  miles  with  his 
message  when  Tartar  hordes  cut  the 
telegraph  wires! — See  the  world  premiere 
of  the  most  colossal  picture  ever  made 
— ‘Michael  Strogoff’ — Aladdin  Theatre.” 

A tieup  with  the  naval  recruiting  serv- 
ice gave  a flash  on  all  principal  down- 
town corners.  This  copy  appeared  on 


AL\DD!\! 


“Michael  Strogoff,”  Universal  film,  is 
tied  up  with  a store  selling  Russian 
cigarets  during  its  run  at  the  Alad- 
din theatre,  Denver. 


the  naval  boards:  “See  now  Aladdin 
theatre  Jules  Verne’s  ‘Michael  Strogoff’ 
- — Then  see  the  foreign  ports  by  enlist- 
ing in  the  U.  S.  Navy.” 

Ivanoff  Russian  cigarets  were  the  basis 
of  several  window  displays  which  adver- 
tised the  picture,  and  Marlboro  cigarets 
through  another  tieup  distributed  free 
cigarets  in  the  smoking  section  of  the 
theatre  during  the  week  “Michael  Stro- 
goff” played  there.  A local  dry  goods 
store  used  “Strogoff”  stickers  on  all 
packages  going  out  for  a week. 

Superintendent  Recommends 
“Strogoff”  to  Children 

An  immense  cutout  book  on  the  mar- 
quee of  the  Lyric  theatre  announced  to 
Bridgeport,  Conn.,  that  mighty  “Michael 
Strogoff”  was  playing  inside.  This  cut- 
out was  a striking  one  which  could  be 
seen  for  blocks  away. 

A walking  sandwich  book  also  told  of 
the  Universal  film  special  which  was  hav- 
ing a prerelease  showing  in  Bridgeport, 
and  the  local  Liggett  drug  store  featured 
a display  of  the  Grosset  and  Dunlap 
edition  of  the  Jules  Verne  thriller. 

Due  to  the  fact  that  Bridgeport  is  the 
winter  headquarters  of  the  Ringling 
Brothers  circus,  Leonard  Cantor  was 
able  to  secure  two  Cossacks,  wearing 
real  Russian  uniforms,  to  distribute 
Michael  Strogoff’s  calling  cards  which 
suggested  a rendezvous  at  the  Lyric 
theatre.  The  Cossacks  rode  beautiful 
Arabian  horses,  also  secured  from  the 
circus,  decked  out  with  elaborate  trap- 
pings. 

The  superintendent  of  the  schools  was 
so  impressed  with  the  educational  value 
of  the  production,  which  closely  follows 
the  Verne  masterpiece,  that  he  recom- 
mended the  picture  to  all  and  suggested 
that  the  children  view  it  at  the  matinee 
after  school. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


“JUST  ANOTHER  BLONDE ” 

Dorothy  mackaill  is  the  blonde 

of  “Just  Another  Blonde,”  but  Louise 
Brooks  is  the  young  woman  whose  person- 
ality makes  the  somewhat  light  incidents  of 
it  seem  real  and  important.  Jack  Mulhall 
and  William  Collier,  Jr.,  are  the  young  men 
whose  courtship  of  the  very  modern  gals 
portrayed  form  a basis  for  what  takes  place. 
What  takes  place  is  a lot  of  quite  probable 
incidents  highlighted  by  a plane  wreck 
which  looks  more  real  than  anything  like  it 
in  years. 

The  picture’s  another  of  those  likely  lit- 
tle stories  which  seek  not  to  decide  all  the 
vital  issues  with  which  mankind  is  con- 
cerned but  rather  to  provide  theatregoers 
with  pleasant  pastime.  It  does  this  very 
well,  better,  I think,  than  nine  out  of  ten 
current  efforts  in  kind. 

I continue  to  wish  that  Miss  Mackaill 
would  go  back  to  the  “Mighty  Lak’  a Rose” 
sort  of  thing,  which  she  can  do  so  well,  and 
leave  this  flapper  stuff  to  actresses  better 
equipped  for  it.  And  Miss  Mackaill  con- 
tinues not  to  care  a whoop  what  I wish. 

“A  LITTLE  JOURNEY ” 

NOTHER  of  these  highly  important 
“likely  littte  stories”  that  people  like  so  well 
is  called  “A  Little  Journey.”  It  occupies 
the  talents  of  Claire  Windsor,  William 
Haines  and  Harry  Carey — the  latter  in  a 
straight  role,  which  is  something  for  those 
who  know  him  as  a cow  hero  to  look  upon. 
I expect  to  see  him  more  often  after  this. 

The  story  of  “A  Little  Journey”  concerns 
a young  woman  who  promises  her  hand 
before  she  knows  her  heart  and  insists  upon 
fulfilling  her  pledge.  Carey  is  the  recipient 
of  the  promise  and  Haines  is  the  young  fel- 
low whom  she  subsequently  meets  and  loves. 
What  the  three  of  them  do  about  it  you  will 
not  learn  from  me,  hut  it  makes  an  ex- 
tremely interesting  picture.  Almost  all  of 
the  action  transpires  aboard  a train  bound 
from  New  York  to  ’Frisco.  (Incidentally, 
the  Union  Pacific  gets  a great  break.) 

Mr.  Haines  has  another  of  those  tricky 
characterizations — a little  Valentino,  a little 
Dix  and  a little  Raymond  Griffith — and  man- 
ages to  make  it  human  and  Haines.  This  is 
a delicate  job  young  Mr.  Brown  of  Harvard 
has  taken  on,  one  very  easily  wrecked,  but 
it’s  a good  combination  and  so  far  he  has 
kept  the  component  parts  properly  propor- 
tioned. 


This  Week 

Just  Another  Blonde 

* 

A Little  Journey 

* 

What  Price  Glory 

* 

The  Gorilla  Hunt 


Stranded  in  Paris 


TW  O GOOD  PICTURES 

H OLIDAY  WEEK  having  been  put  to 
good  use  by  not  one  but  at  least  three  of 
the  staff,  I have  the  following  comments  on 
two  good  pictures  by  A1  Barr: 

Seldom — too  seldom — is  the  motion 
picture  public  treated  to  drama  that  is 
not  ordered  and  directed,  such  drama  as 
is  in  Ben  Burbridge’s  “The  Gorilla 
Hunt,”  viewed  last  week  at  the  Castle, 
Chicago.  The  actors  are,  in  order  of 
appearance,  native  blacks  of  the  Belgian 
Congo,  gazelles,  antelope,  hippopotami, 
crocodiles,  a python,  cannibals,  pygmies 
and,  greatest  of  all,  gorillas.  The  pic- 
ture contains  no  blank  sections.  Each 
foot  means  something.  And  the  whole 
hurries  grippingly  along  to  the  climax 
of  the  capture  of  a group  of  young  go- 
rillas and  the  death  of  a battling  male. 

In  fact  the  picture  is  so  brief  that  one 
suspects  much  could  have  been  included 
that  isn’t,  much  that  would  instruct  and 
entertain.  The  shots  of  various  native 
groups,  even  though  they  are  of  high 
lights  in  the  affairs  of  the  natives,  are 
unusual  and  highly  instructive,  and 
somewhat  amusing,  as  when  one  views 
the  dances  that  make  the  best  efforts 
of  trained  stage  folk  look  tame  and  only 
half  learned. 

The  many  views  of  the  gorillas  in 
their  mountain  home— photographed 
under  difficulties — are  more  instructive 
than  is  anything  Du  Chaillu  or  those 
who  followed  him  have  written. 
The  audience  sees  the  giant  animals  in 
their  more  excited  moments,  but  it  is 
only  so  that  one  can  learn  how  terrify- 
ingly ferocious  they  are. 

The  record  states  the  expedition  was 
after  museum  and  zoo  specimens  of  the 
gorilla.  It  does  not  state  that  only  go- 
rillas were  wanted,  and  for  that  reason 
one  feels  a screen  and  a reptilian  prize 
was  overlooked  when  the  great  python 
gliding  through  the  shallows  of  a river  is 
only  photographed  and  then,  supposedly, 
permitted  to  go  its  way  unmolested. 
Also,  one  wishes  for  more  graphic  pic- 
tures of  the  lion  hunt  that  was  staged 
at  one  point  on  the  route  into  the  gorilla 


country.  But  it  may  be  that  through 
accident  and  through  the  action  of  the 
elements,  some  of  the  film  was  lost. 

On  a day  early  in  the  week  this  re- 
porter tried  to  see  the  picture  but  found 
a waiting  line  at  the  Castle  so  long  that 
he  was  discouraged.  Later  he  had  no 
difficulty  obtaining  a seat,  but  would 
have  had  if  he  had  waited  another  hour. 
* * * 

More  pictures  like  “A  Little  Journey” 
and  this  typewriter  operator  will  become 
a more  thorough  picture  fan  than  he 
now  is.  The  picture  rates  high  for  two 
reasons,  chief  of  which  is  that  the 
makers  had  a story  to  tell  and  told  it 
without  wastage  of  time  or  effort.  It 
begins  at  the  beginning — so  many  do  not 
— and  goes  as  straight  to  its  conclusion 
as  an  arrow  to  its  mark.  It  moves, 
though  almost  the  whole  of  the  action 
is  confined  to  an  overland  train  and  a 
narrow  strip  of  right-of-way  alongside. 
The  second  reason  is  performance. 

William  Haines,  Harry  Carey  and 
Claire  Windsor  are  the  principals,  and 
each  turns  in  a creditable  performance. 
Miss  Windsor  in  a dramatic  scene  in  a 
Pullman  drawing  room  does  a bit  of 
legitimate  acting  that  will  be  remem- 
bered for  a long  time,  and  both  Carey 
and  Haines  in  two  scenes  in  a smoking 
compartment  do  a two-act  that  will  not 
soon  be  forgotten. 

This  reporter  has  not  seen  Carey  for 
longer  than  he  cares  to  set  down  here. 
Last  time  seen,  Carey  was  still  doing 
Western.  In  “A  Little  Journey”  he  does 
a straight  piece  of  characterization, 
without  the  aid  of  chaps,  and  after  the 
first  reel  has  gone  one  forgets  that  he 
ever  appeared  in  a Western. 

Haines  plays  his  part  with  nice  under- 
standing of  the  character  he  is  inter- 
preting. In  the  telegram-dictating  sec- 
tion he  plays  it  a bit  too  broadly,  but  in 
other  parts  of  the  picture  he  displays  a 
degree  of  finesse  that  many  among  his 
elders  would  be  proud  of. 

The  picture  was  shown  at  the  Chicago 
Oriental.  During  the  first  reel  or  two 
the  house  was  loud  with  the  usual  giddi- 
ness of  flappers  and  their  boy  friends. 
But  at  length  the  story  so  caught  all 
present  that  most  of  them  forgot  they 
were  in  the  house  of  jazz. — A.  B. 

Having  seen  “A  Little  Journey”  and  dif- 
fered with  Mr.  Barr  practically  not  at  all, 
it  now  remains  for  me  to  look  at  these  goril- 
las and  see  what  it  is  that  makes  the  Castle 
do  the  business  it  is  doing  with  them. 

“STRANDED  IN  PARIS ” 

H ARRY  E.  HOLQUIST,  editor  of  “Bet- 
ter Theatres,”  starts  the  New  Year  as  all 
good  members  of  the  HERALD  family 
should  by  handing  me  the  following: 

Venturing  out  of  our  own  conversa- 
tional pasture  to  remark  that  Bebe 
( Continued  on  page  37) 
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The  Timid  Terror 

Distributor:  F.  B.  0. 

Producer:  F.  B.  0. 

Length:  Undetermined 

DIRECTOR DEL  ANDREWS 

PLAYERS 

Talbot  Trent George  O’Hara 

Mrs.  Trent Edith  Yorke 

Dorothy  Marvin Doris  Hill 

Howard  Cramm Rex  Lease 

Amos  Milliken George  Nichols 

Mrs.  Milliken Dot  Farley 

TYPE:  Romantic  drama. 

THEME:  Romantic  love. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY:  Talbot  and  Howard  work  in 
the  same  office,  love  the  same  girl,  and 
both  aspire  to  be  manager  of  an  out-of- 
town  branch.  Howard  is  bashful  and 
unassuming,  while  Talbot  is  domineering. 
The  former  applies  for  the  job  but  is 
told  he  is  not  energetic  enough.  He 
again  asks  for  the  position,  and  is  fired. 
The  boss’s  car  breaks  down  on  the  way 
to  catch  a train  and  he  hails  a cab. 
Howard  drives  his  friend’s  cab  and  takes 
his  boss  on  a wild  ride  to  catch  the 
train,  convincing  the  latter  he  has  initia- 
tive and  energy.  He  is  offered  the  posi- 
tion and  he  and  the  girl  decide  to  go  to 
the  position  together. 

HIGHLIGHTS:  Love  of  two  men 
for  same  girl.  . . . Desire  of  both  to  be 
promoted.  . . . Scene  in  which  Howard 
is  told  he  has  not  enough  energy.  . . . 
Scene  in  which  he  is  fired.  . . . His  de- 
termination to  bully  boss.  . . . Scene 
in  which  he  takes  latter  on  wild  drive  to 
catch  train.  . . . Boss’  offer  of  giving 
him  position.  . . . Scene  in  which  he 
wins  girl. 


The  Ramblin  Galoot 

Distributor:  Pathe 
Producer:  Pathe 
Length:  Undetermined 
DIRECTOR FRED  BAIN 


PLAYERS 

Buddy  Royle... Buddy  Roosevelt 

Pansy  Price Violet  La  Plante 

Colonel  Price Frederick  Lee 

Roger  Famley A1  Taylor 

Pete Charles  Whitaker 

N.  R.  Gee Nelson  McDowell 

Bank  Examiner Clyde  McClary 

Hotel  Keeper Harry  Delmour 

Sheriff Hank  Bell 

TYPE:  Western  drama. 

THEME : Foiling  counterfeiters. 

TIME : The  present. 

LOCALE:  A Western  town. 

STORY:  Buddy  arrives  in  the  West 
and  teaches  Colonel  Price  golf.  The  cow- 
punchers  ask  him  to  attempt  riding  a 
bucking  broncho  and,  Buddy  bests  them. 
He  is  nearly  ruined  by  a counterfeiting 
plot,  which  he  unravels,  finally  rounding 
up  the  gang.  He  then  discloses  his 
identity  as  an  operative  of  the  Bankers’ 


Association,  and  he  and  the  Colonel’s 
daughter  declare  their  love. 

HIGHLIGHTS : Riding  and  golfing 
scenes.  ...  The  counterfeiting  plot. 
. . . Scene  in  which  the  gang  is  cap- 
tured. . . . Scene  in  which  Buddy  re- 
veals his  identity.  . . . Declaration  of 
love  between  Buddy  and  Colonel’s 
daughter. 


The  Border  Whirlwind 

Distributor : F.  B.  0. 

Producer:  F.  B.  0. 

Length:  Undetermined 

DIRECTOR JOHN  P.  McCARTHY 

PLAYERS 

Tom  Blake,  Jr - Bob  Custer 

Isabella  Cordova ...Sally  Long 

Senor  Joe  Cordova Josef  Swickard 

Tom  Blake,  Sr Wilbur  Higby 

Mrs.  Blake Winifred  Landis 

Palo Phillip  G.  Sleeman 

Petie Bobby  Nelson 

Captain  Gonzales... Julian  Rivero 

Duenna Evelyn  Sherman 

TYPE:  Western  drama. 

THEME:  Romantic  love;  catching  a 
desperado. 

LOCALE:  Texas. 

TIME:  The  present. 

STORY:  Tom  vows  to  capture  The 
Scorpion,  a mysterious  desperado  who 
killed  his  father.  He  meets  his  father’s 
friend  and  falls  in  love  with  the  latter’s 
daughter.  An  impoverished  Spaniard  is 
anxious  to  announce  his  betrothal  to  the 
same  girl.  He  directs  suspicion  towards 
Tom,  who  is  arrested  as  The  Scorpion. 
Tom  escapes  in  time  to  stop  the  girl’s 
wedding  the  Spaniard,  and  denounces  the 
latter  as  the  real  desperado. 

HIGHLIGHTS:  Death  of  Tom’s 

father.  . . . Tom’s  vow  to  have  re- 

venge. . . . His  love  for  Isabella.  . . . 
Spaniard’s  attempt  to  direct  suspicion 
towards  Tom.  ...  The  arrest  of  the 
latter.  . . . His  escape  and  denunciation 
of  the  Spaniard  as  the  real  bandit. 


The  Potters 

Distributor:  Paramount 
Producer:  Paramount 
Length:  Undetermined 

DIRECTOR FRED  NEWMEYER 

Cameraman Paul  Vogel 

PLAYERS 

Pa  Potter W.  C.  Fields 

Ma  Potter Mary  Alden 

Mamie Ivy  Harris 

Bill Jack  Egan 

Red  Miller.. ..Richard  “Skeets”  Gallagher 

Rankin Joseph  Smiley 

Eagle Bradley  Barker 

TYPE : Domestic  comedy. 

THEME:  Domestic  ups  and  downs. 
LOCALE:  An  American  city. 

TIME:  The  present. 

STORY : Pa  Potter  secretly  invests  in 
oil  stocks.  Ma  finds  this  out  and  finances 


Pa  so  he  can  go  to  Oil  Center  to  see 
if  his  stock  is  of  value.  On  the  way 
he  joins  a poker  game  and  goes  to  bed  in 
a Pullman  not  attached  to  his  train.  The 
next  morning,  still  in  New  York  and 
without  money,  he  returns  to  his  office. 
News  has  come  that  oil  has  been  struck, 
and  Pa  is  offered  $1000  for  his  certif- 
icates. Pa,  believing  the  stock  worthless, 
sells.  Ma  comforts  him  when  Red  and 
Mamie,  who  have  eloped,  expostulate 
with  him  for  selling.  It  is  discovered 
then  that  the  lease  Pa  gave  Mamie  is 
for  land  on  which  oil  has  been  struck. 

HIGHLIGHTS : Pa’s  secret  invest- 
ment in  oil  stocks.  . . . Scene  in  which 
Ma  learns  of  this.  . . . Scene  in 

which  he  retires  in  stationary  Pullman. 
. . . His  return  to  office  and  selling  of 
certificates.  . . . Scene  in  which  he 
learns  oil  has  been  struck.  . . . Dis- 
covery that  lease  he  gave  Mamie  is  land 
on  which  oil  was  found. 


Nobody  s Widow 

Distributor:  Pro-Dis-Co. 
Producer:  Pro-Dis-Co. 
Length:  Undetermined 

DIRECTOR DONALD  CRISP 

Camermen.. Arthur  Miller;  Joe  La  Shelby 

PLAYERS 

Roxanna  Smith Leatrice  Joy 

Honorable  John  Clayton Charles  Ray 

Betty  Jackson Phyllis  Haver 

Ned  Stevens David  Butler 

Roxanna’s  Maid Dot  Farley 

Mile.  Renee Fritzie  Ridgeway 

Valet Charles  West 

TYPE:  Comedy  drama. 

THEME:  Domestic  strife. 

LOCALE:  England;  an  American  city. 

TIME:  The  present. 

STORY : A few  hours  after  their  mar- 
riage, Roxy  sees  her  husband  in  the  arms 
of  another.  She  leaves  him,  crossing  the 
Atlantic  to  confide  to  Betty  that  she 
“lost  her  husband  by  an  accident.”  Betty 
introduces  her  to  a Duke  at  the  club, 
who  meets  his  disappearing  bride.  He 
explains  that  as  her  friends  believe  her 
a widow,  he  must  remain  dead.  He 
agrees  to  woo  her  and  then  apparently 
win  her.  Betty  spoils  the  plans  when 
she  becomes  jealous  of  her  sweetheart. 
After  much  confusion  things  are  cleared, 
and  Roxy  and  her  husband,  who  is  really 
a Duke,  and  Betty  and  her  sweetheart, 
are  reunited. 

HIGHLIGHTS : Scene  in  which 

bride  finds  husband  in  another  woman’s 
arm’s.  ...  Her  flight  to  America.  . . . 
Scene  in  which  she  is  introduced  to  her 
own  husband.  . . . Their  decision  that 
he  shall  woo  her  and  apparently  win  her. 
. . . Betty’s  jealousy  upon  finding  her 
sweetheart’s  card  in  Roxy’s  gifts.  . . . 
Flight  of  Roxy  and  Betty’s  sweetheart 
to  villa.  . . . Arrival  of  Roxy’s  husband 
and  reunion  of  the  two  couples. 
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New  Picture  Publication  Dates 

A Week-to-Week  Summary  of  Facts  and  Figures  Pertain- 
ing to  New  Picture  Product  Offered  the  Theatre  Booker 


Title 

Producer 

Distributor 

Length 

WEEK  OF  DECEMBER  26th 

The  Hvena’s  Laugh 

Unnatural  History 

Bray 

1 reel 

Big  Business 

Imperial 

Fox 

2 reels 

Motor  Boat  Demon 

Van  Bibber 

Fox 

2 reels 

Cliff  Dwellers  of  America 

Fox  Varieties 

Fox 

1 reel 

One  Hour  of  Love 

Tiffany 

Tiffany 

6500 

Redheads  Preferred 

Tiffany 

Tiffany 

5500 

The  Third  Degree 

W arner 

Warner 

7647 

With  the  Wind 

Grantland  Rice 

Pathe 

1 reel 

Where  Friendship  Ceases 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key  No.  6 

Pathe 

Pathe 

2 reels 

Band  Man's  Bluff 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

Good  Riddance 

Bronte  Series 

Red  Seal 

700 

The  Whole  Town’s  Talking 

Jewel 

Universal 

7 reels 

Ten  Punches  of  Pipe  Rock 

Mustang  Western 

Universal 

2 reels 

And  George  Did 

Stern  Bros. 

Universal 

2 reels 

Summer  Bachelors 

Fox 

Fox 

6782 

Desert  Valley 

Fox 

Fox 

4737 

WEEK  OF  JANUARY 

2nd 

Monkey  Hula 

Sunkist 

Bray 

2 reels 

Roses  and  Ruses 

O.  Henry 

Fox 

2 reels 

Little  Journey 

M-G-M 

M-G-M 

6088 

Altars  of  Desire 

M-G-M 

M-G-M 

6045 

Wild  and  Woozy 

Jimmie  Adams 

Educational 

2 reels 

Hot  Cookies 

Cameo 

Education 

1 reel 

The  Peaceful  City 

Life  Cartoon 

Education 

1 reel 

High  Sea  Blues 

Mermaid 

Educational 

2 reels 

The  Blonde  Saint 

First  National 

First  National 

6800 

The  Musical  Parrot 

Fables 

Pathe 

2/3  reel 

Captain  Kidd’s  Kids 

Hal  Roach 

Pathe 

2 reels 

Topics  of  the  Day  No.  1 

Timely  Films 

Pathe 

1/3  reel 

Anvthing  Once 

Hal  Roach 

Pathe 

2 reels 

House  Without  A Kev  No.  7 

Pathe 

Pathe 

2 reels 

The  Cyclone  Cowboy 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

Jewels  of  Desire 

Metropolitan  Piet. 

P-D  C 

5427 

Ko-Ko  Back  Tracks 

Out  of  the  Inkwell 

Red  Seal 

800 

By  The  Light  of  The  Silvery  M 

oon 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Breaking  Into  Broadway 

Carrie  of  the  Chorus 

Red  Seal 

2 reels 

Issue  21 

Animated  Hair  Cartoons  Red  Seal 

600 

One  Increasing  Purpose 

Fox 

Fox 

7677 

Her  Father  Said  No 

F.  B.  O. 

F.  B.  O. 

6808 

Blisters  Under  the  Skin 

F.  B.  O. 

F.  B.  O. 

1890 

(Bill  Grimm's  No.  11) 

Horse  Play 

Winkler 

F.  B.  O. 

1 reel 

WEEK  OF  JANUARY  9th 


Bathing  Suitor 

Imperial 

Fox 

2 reels 

My  Lady's  Stockings 

Fox  Varieties 

Fox 

1 reel 

Man  of  the  Forest 

Paramount 

Paramount 

5187 

You'd  Be  Surprised 

Paramount 

Paramount 

5994 

Funny  Face 

Juvenile 

Educational 

2 reels 

Steamer  Day 

Bruce  Scenic  Novelty 

Educational 

1 reel 

Felix  'The  Cat  Dines  and  Pines 

Bijou 

Educational 

1 reel 

The  Lunatic  at  Large 

First  National 

First  National 

5521 

California  or  Bust 

F.  B.  O. 

F.  B.  O. 

5 reels 

Three  Glad  Men 

Standard  Cinema 

F.  B.  O. 

2 reels 

Alice  the  Cold  Bug 

Winkler 

F.  B.  O. 

1 reel 

A Knight  Before  Christmas 
(Bill  Grimm's  No.  12) 

F.  B.  O. 

F.  B.  O. 

1755 

Scarlet  Letter 

M-G-M 

M-G-M 

8225 

Sink  or  Swim 

Fables 

Pathe 

2/3  reels 

Many  Scrappy  Returns 

Hal  Roach 

Pathe 

2 reels 

Smith's  Pets 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  2 

Timely  Films 

Pathe 

1/3  reel 

Rollin’  41ong 

Mack  Sennett 

Pathe 

1 reel 

House  Without  a Key  No.  8 

Pathe 

Pathe 

2 reels 

The  Long  Loop  on  the  Pecos 

Leo  Maloney 

Pathe. 

5 reels 

I Love  a Lassie 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Issue  E 

Keeping  'Em  Guessing 

Red  Seal 

900 

Issue  5 

Film  Reporter 

Red  Seal 

900 

Issue  M 

Searchlights 

Red  Seal 

900 

Issue  22 

Animated  Hair  Cartoons 

Red  Seal 

600 

WEEK  OF  JANUARY  16th 


Even  Up 

Fistical  Culture 

Bray 

2 reels 

Howdy  Duke 

Lupino  Lane 

Educational 

2 reels 

Dear  Season 

Cameo 

Educational 

1 reel 

Mike.  Wins  a Medal 

Life  Cartoon 

Educational 

1 reel 

A Cluster  of  Kings 

Hyman  H.  Howe's 
HodgePodge 

Educational 

1 reel 

’The  Ladv  in  Ermine 

First  National 

First  National 

6400 

Constantinople 

Fox  Varieties 

Fox 

1 reel 

Busy  Birds 

Winkler 

F.  R O. 

1 reel 

Cactus  Trails 

F B O. 

F.  B.  O. 

5 reels 

Chasing  Rainbows 

F ables 

Pathe 

2/3  reel 

Pass  the  Dumplings 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  3 

Timely  Films 

Pathe 

1/3  reel 

Bring  Home  the  Turkey 

Hal  Roach 

Pathe 

2 reels 

House  Without  a Key 

Pathe 

Pathe 

2 reels 

Issue  M. 

Reelviews 

Red  Seal 

900 

Pathe  News  No.  104 


HOUSE  NAVAL  COMMITTEE  APPROVES  BILL 
AUTHORIZING  TEN  LIGHT  CRUISERS. 

YOUNGSTERS  OF  JOHANNESBURG,  SO.  AFRICA, 
GET  TOGETHER  FOR  GARDEN  PARTY. 

GENE  TUNNEY  AIDS  SANTA  CLAUS. 

JUDGE  K.  M.  LANDIS  RE-ELECTED  COMMIS- 
SIONER OF  BASEBALL. 

EIGHT  COUPLES  HOLD  JOINT  GOLDEN  WED- 
DING CELEBRATION. 

33  LOSE  LIVES  WHEN  BOAT  SINKS  IN  HUDSON 
RIVER. 

* 

Kinograms  No.  5252 

HUGE  AMPHIBIAN  PLANES  START  ON  TRIP 
AROUND  SOUTH  AMERICAN  CONTINENT. 

FAMILY  CAUGHT  IN  WAR  ZONE  RESCUED  BY 
SOLDIERS  OF  CANTONESE  GOVERNMENT 
FORCES. 

PRESIDENT  AND  MRS.  COOLIDGE  ATTEND  EX- 
ERCISES OF  WASHINGTON  CHURCH  FEDERA- 
TION. 

DEMAND  FOR  MEAT  BECOMES  SO  GREAT  THAT 
NEW  ENGLAND  FARMER  RAISES  HERD  OF 
ELK. 

UNDER  REGULAR  INSTRUCTOR  HIGH  SCHOOL 
GIRLS  RECEIVE  DAILY  SWIMMING  DRILLS. 

YOUTHFUL  NIPPONESE  ADOPT  AMERICAN 
METHODS  OF  TOP  SPINNING. 

MILL  ROGERS  VISITS  BEVERLY  HILLS  AND 
BECOMES  MAYOR  FOR  A DAY. 


Fox  News  No.  24 

NEW  WORLD'S  RECORD  SET  AS  SPEEDBOATS 
RACE  FOR  ELGIN  CUP. 

EX-SECY  ALBERT  B.  FALL  AND  EDWARD  L. 
DOHENY,  ACQUITTED  IN  OIL  INQUIRY. 

ALL  HANDS  TURN  TO  TASK  OF  RE-LAUNCHING 
SHIPS  CAST  ASHORE  BY  TROPICAL  STORM. 

THREE  CAMELS  FROM  THE  SAHARA  DECIDE 
TO  MOVE  TO  CITY  ZOO. 

NATION'S  FOREMOST  STARS  OF  THE  LINKS 
COMPETE  FOR  OPEN  GOLF  TITLE. 

25.000  SCHOOL  CHILDREN  MARCH  IN  PARADE 
THAT  OPENS  DRIVE  TO  RAISE  MILLION  TO 
ADVERTISE  ATLANTA.  GA. 

SI. 000. 000  OLMOS  DAM,  CONSTRUCTED  TO 
PREVENT  RECURRENCE  OF  FLOODS,  IS  COM- 
PLETED AND  DEDICATED. 

CANADIAN  SNOWS  SO  DEEP  CHILDREN  CAN’T 
GO  TO  SCHOOL — SO  SCHOOL  GOES  TO  THEM 
ON  WHEELS. 

PRUSSIAN  PRINCE  HENRY  IS  GUEST  AT  GER- 
MAN EMBASSY. 

N.  Y.  UNIVERSITY  CO-EDS  SEND  YULETIDE 
KISSES  BY  MAIL  TO  SWEETHEARTS. 

THRILLING  ROUND-UP  OF  VAST  REINDEER 
HERD  IN  ALASKA. 

* 

Fox  News  No.  26 

FIVE  GIANT  AIR  SERVICE  PLANES  START  18,000 
MILE  GOOD-WILL  TRIP  TO  20  PAN-AMER- 
ICAN NATIONS. 

WHAT  THE  WELL-DRESSED  GIRLS  WILL  WEAR 
IN  1927  ON  SOUTHERN  BEACHES  IS  SHOWN 
IN  FASHION  PARADE. 

SMITH  COLLEGE  STUDENTS  TRY  HAND  AT 
“ROUGHING  IT”  IN  MID-WINTER  EXCURSION 
TO  SNOW  CLAD  MOUNTAINS. 

A GLIMPSE  INTO  THE  STUDIO  OF  LEON  GOR- 
DEH.  FAMOUS  IN  AMERICA  AND  EUROPE  FOR 
SOCIETY  PORTRAITS. 

AVIATOR  RISKS  LIFE  OVER  CHASM  OF  MONT- 
SERRAT. IN  SPANISH  PYRENEES. 

DITCHES  TO  DRAIN  SWAMP  LANDS  ARE  DUG 
BY  DYNAMITE  CHARGES,  SET  IN  A LINE  AND 
EXPLODED. 

MANY  THOUSANDS  OF  WILD  JACK-RABBITS, 
PESTS  OF  THE  PRAIRIE,  ARE  CAUGHT  IN 
BIG  DRIVE  BY  FARMERS. 

GENE  BUCK.  COMPOSER,  DRILLS  BIG  BEVY  OF 
STAGE  BEAUTIES  FOR  NEW  SHOW. 

* 

International  News  No.  1 

MIKADO  OF  JAPAN  DIES  AT  EARLY  AGE  OF 
46  AFTER  LONG  ILLNESS. 

SOUTHERN  FLYERS  IN  DISASTROUS  SMASH-UP. 
MANY  KILLED  AND  INJURED. 

CHIEF  JUSTICE  TAFT  ACTS  AS  KRIS  KRINGLE’S 
AGENT  FOR  HIS  TINY  GRANDDAUGHTER. 

OLD  NICK  UNDERSTUDIED  STORK  AND  DELIV- 
ERED TEN  BABIES  AT  ONE  HOSPITAL  ON 
CHRISTMAS  DAY. 

U.  S.  PLANES  HOP  OFF  ON  PAN-AMERICAN 
FLIGHT. 

NATION'S  LEADERS  SEND  NEW  YEAR  MESSAGE 
TO  AMERICAN  PEOPLE  THROUGH  NEWSREEL. 


Bar  Actress  from  U.  S. 

(Special  to  the  Herald) 

ELLIS  ISLAND,  Jan.  4.— Immigra- 
tion authorities  refused  to  honor  the 
passport  of  Georgette  Leon,  motion  pic- 
ture player,  when  she  landed  here  Satur- 
day, although  she  was  accompanied  by 
Capt.  Marbury  Taylor,  her  husband,  who 
served  with  distinction  in  the  world  war. 
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Look  It  Up  in 
“New  Pictures” 

Index  to  “Herald”  Files  by 
Title,  Date  and  Page 


Ace  of  Action 

Ain't  Love  Funny 

Almost  A Lady 

Amateur  Gentleman,  The.... 

Anything  Once 

April  Fool 

Atta  Boy 

Barbed  Wire  

Bardelys  the  Magnificent 

Beauty  a la  Mud 

Bells,  The 

Bigger  Than  Barnum's 

Blonde  or  Brunette 

Blonde  Saint,  The 

Blue  Boy,  The 

Bonanza  Buckaroo,  The 

Bred  in  Old  Kentucky 

Breed  of  the  Sea  - 

Briny  Boob,  A 

Bromo  and  Juliet 

Campus  Flirt,  The 

Christine  of  the  Big  Tops. 

Clinging  Vine,  The 

College  Boob,  The 

College  Days 

Collegiate  

Corporal  Kate 

Cow’s  Kimona,  The 

Cowboy  Cop,  The 

Creeps  

Cruise  of  the  Jasper  B 

Daffy  Dill,  The 

Dancing  Days  

Dead  Line,  The 

Dangerous  Friends  

Devil’s  Dice  

Devil’s  Gulch,  The 

Devil’s  Island 

Dice  Woman,  The 

Dippy  Tar,  A 

Dodging  Trouble „ 

Don  Juan’s  Three  Nights 

Doubling  With  Danger 

Duchess  of  Buffalo,  The 

Dude  Cowboy,  The 

Dummy  Love  

Everybody’s  Acting 

Ella  Cinders  — 

Eve’s  Leaves  

Excess  Baggage  

Flame  of  the  Argentine 

Flame  of  the  Yukon,  The... 

Flames 

Flaming  Romance 

Flashing  Fangs 

Fools  of  Fashion 

Footloose  Widows  

For  Alimony  Only 

Forever  After  

Forlorn  River  

For  Wives  Only 

Fourth  Alarm,  The 

Gentle  Cyclone  

Get  ’Em  Young  

Gigolo  

Gigolo  

Glenister  of  the  Mounted 

God  Gave  Me  Twenty  Cents. 

Great  Deception,  The 

Hair  Trigger  Baxter 

Hard  Boiled  

Hearts  and  Spangles 

Hell  Bent  fer  Heaven 

Her  Honor  the  Governor 

Her  Man  o’  War 

Here  Comes  Charlie - 

Hidden  Way,  The 

High  Hand.  The..._ — . 

His  New  York  Wife 

Hitchin'  Up  

Hold  Still  ~ 

Honest  Injun  

Hoot  Mon 

House  Without  a Key,  The.. 

Humdinger,  The — 

Ice  Cold  Cocos 

Into  Her  Kingdom - 

Is  That  Nice 

Isle  of  Retribution,  The.., 

It 

It  Must  Be  Love 

Jade  Cup,  The - 

Jewels  of  Desire 

Jim  the  Conqueror 

Jolly  Tars  

Just  Another  Blonde 

Kid  Boots  — 

King  of  the  Pack,  The 

King  of  the  Saddle 

Kiss  Papa  - 

Laddie 

Ladies  At  Play 

Lady  in  Ermine,  The 

Frontier,  The 

Lew  Tyler’s  Wives 

Lone  Hand  Saunders 

Long  Fliv  the  King 


Dec.  18,  P.  48 

Dec.  4,  P.  60 

Sept.  4,  P.  91 

Aug.  21,  P.  55 

Jan.  1,  P.  43 

Nov.  6,  P.  90 

Oct.  30,  P.  97 

Dec.  4,  P.  61 

....Nov.  13,  P.  60 
....Sept.  25,  P.  65 

Oct.  30,  P.  98 

Aug.  21,  P.  53 

Dec.  11,  P.  50 

Dec.  11,  P.  49 

Oct.  16,  P.  62 

Oct.  2,  P.  97 

...Nov.  20,  P.  55 

Oct.  23,  P.  00 

Nov.  13,  P.  60 

.....Sept.  18,  P.  109 

Oct.  9,  P.  61 

Sept.  11,  P.  59 

Aug.  28.  P.  58 

Sept.  4,  P.  91 

....Nov.  13,  P.  59 

Sept.  4,  P.  90 

...  Oct.  30,  P.  98 

June  19,  P.  55 

Aug.  7,  P.  81 

June  19,  P.55 

Nov.  27,  P.  88 

Aug.  21,  P.  53 

....Sept.  18,  P.  109 

July  24,  P.  58 

...Sept.  25,  P.  67 

Aug.  7,  P.  79 

Aug.  28.  P.  58 

Oct.  30.  P.  97 

July  17,  P.  57 

...Sept.  25,  P.  65 
....Nov.  20,  P.  55 

Oct.  16,  P.  63 

Aug.  7.  P.  81 

Aug.  7,  P.  79 

....Nov.  13,  P.  59 

Aug.  28,  P.  58 

Oct.  16,  P.  63 

June  12.  P.  98 

June  26.  P.  47 

Aug.  7,  P.  79 

Sept.  4,  P.  92 

July  31,  P.  64 

Oct.  2,  P.  97 

...Nov.  20,  P.  55 

Oct.  2,  P.  95 

Sept.  11,  P.  59 

June  26,  P.  45 

Oct.  16,  P.  61 

...Sept.  25,  P.  65 

Aug.  7,  P.  80 

Nov.  6,  P.  89 

Oct.  16,  P.  63 

July  31,  P.65 

Oct.  23,  P.  00 

July  24,  P.  56 

...Sept.  25.  P.  67 

June  12,  P.97 

...Nov.  13.  P.  60 

July  17,  P.  57 

Oct.  16,  P.  62 

June  26,  P.  45 

June  12,  P.97 

July  10,  P.  79 

Aug.  28,  P.  59 

Nov.  6,  P.  89 

July  10,  P.  82 

Oct.  16,  P.  63 

Oct.  30,  P.  97 

..Dec.  18,  P.  49 

July  3.  P.  53 

Oct.  23,  P.  00 

July  17,  P.  57 

....Nov.  27,  P.  87 

Dec.  4,  P.  61 

....Oct,  30,  P.  98 

June  19,  P. 57 

July  24,  P.  55 

Oct.  30,  P.  98 

May  22,  P.  62 

....Dec,  11,  P.  49 

Sept.  11,  P.  59 

.Tune  19,  P.  57 

...Dec.  18,  P.  49 
. ..Dec,  25,  P.  92 

Sept.  4.  P.  90 

Dec.  4,  P.  60 

Oct.  16,  P.  63 

Aug.  21,  P.  55 

Jan.  1,  P.  43 

Aug.  21,  P.  55 

...  Oct.  2,  P.  95 
...Nov.  20,  P.  55 

Dec.  25,  P.  92 

Oct.  16,  P.  62 

July  10,  P.  79 

Oct.  9,  P.  61 

-..June  19,  P.  55 


Lost  at  Sea - - Sept.  4,  P.  90 

Lunatic  at  Large,  The Jan.  1,  P.  43 

Man  of  the  Forest,  The Nov.  27,  P.  88 

Love  Magic  - June  12,  P 98 

Love  ’Em  and  Leave  ’Em Nov.  27,  P.  88 

Man  Bait Dec.  18,  P.  49 

Man  Four  Square,  A Nov.  6,  P.  90 

Masquerade  Bandit,  The June  26,  P.  45 

Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night July  17,  P 57 

Men  of  Steel Nov.  27,  P.  87 

Midnight  Follies Nov.  27,  P.  88 

Midnight  Lovers  Oct.  23,  P.  00 

Mismates „ Nov.  6,  P.  89 

Miss  Nobody  June  19,  P.  57 

Mister  Wife  July  31,  P.  64 

Mona  Lisa,  The Nov.  13,  P.  62 

Move  Along  Aug.  21,  P.  54 

Mulhall's  Great  Catch July  24,  P.  58 

My  Kid  — Sept.  18,  P.  1 10 

Nervous  Wreck,  The Oct.  16,  P.  61 

New  York Dec.  18,  P.  48 

North  Star  - May  8,  P.  130 

Nothing  Matters  June  26.  P 47 

Oh,  What  a Night Nov.  27,  P.  87 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The July  10,  P.  82 

Open  Spaces Nov.  20,  P.  55 

Out  of  the  West Oct.  9,  P.  63 

Outlaw  Express,  The Dec.  4,  P.  61 

Overland  Stage,  The-  Jan.  1.  P.  43 

Palm  Beach  Girl,  The May  1.  P.  63 

Pals  First  July  10,  P.  79 

Pals  in  Paradise Nov.  20,  P.  55 

Prince  of  Tempters — -Nov.  6,  P.  89 

Papa’s  Pest  June  5.  P.  63 

Paradise  Sept.  4,  P.  90 

Paradise  for  Two Dec.  25,  P.  92 

Partners  Again  July  3,  P.  53 

Passionate  Quest,  The July  24,  P.  58 

Pink  Elephants Nov.  13,  P.  59 

Poor  Girl’s  Romance,  A - June  5,  P.  63 

Prince  of  Tempters - Nov.  6,  P.  89 

Puppets  June  12,  P.  97 

Quarterback,  The Oct.  30,  P.  98 

Racing  Blood  June  26,  P.  46 

Ranson’s  Folly  May  29,  P.  129 

Red  Hot  Hoofs Dec.  25,  P.  92 

Regular  Scout,  A Dec.  25,  P.  92 

Risky  Business  Sept.  18,  P.  109 

Romance  of  a Million  Dollars,  Tho— -Aug.  14.  P.  52 

Rose  of  the  Tenements Dec.  4,  P.  61 

Sandy  — May  1 , P.  62 

Sap,  The  May  22,  P.  63 

Satan  Town  -Aug.  14,  P.  52 

Savage,  The  - June  5.  P.  64 

Say  It  Again May  15,  P.  138 

Sea  Beast,  The May  15,  P.  136 

Sea  Wolf,  The July  31,  P.  64 

Senor  Daredevil  June  26,  P.  47 

Seventh  Bandit,  The May  8.  P.  131 

Shameful  Behavior  Oct.  23,  P.  00 

Shamrock  Handicap,  The May  8,  P.  128 

Shipwrecked  July  3,  P.  54 

Shore  Shy  - - May  8,  P.  129 

Show  Off,  The Sept.  4,  P.  91 

Sign  of  the  Claw,  The — May  29.  P.  130 

Silence  June  5.  P.  64 

Silent  Lover,  The Dec.  18,  P.  48 

Silent  Power.  The Aug.  28.  P.  59 

Skyrocket,  The  May  8.  P.  128 

Social  Highwayman,  The June  12.  P.  98 

Shell  Socked — Nov.  6,  P.  90 

Smith’s  Surprise Dec.  18,  P.  49 

Solid  Gold  Aug.  21.  P.53 

Son  of  the  Sheik - July  3.  P.  55 

Sparrows  — June  26.  P.  47 

Speed  Limit,  The July  31,  P.64 

Speeding  Venus,  The Aug.  14,  P.  52 

Sporting  Lover,  The -May  29.  P.  130 

Stepping  Along - Dec.  4,  P.  60 

Still  Alarm  - May  22,  P.  62 

Strong  Man,  The Sept.  11.  P 59 

Subway  Sadie  — July  31.  P.  65 

Sunny  Side  Up — July  31.  P 64 

Syncopating  Sue  Oct.  23.  P OO 

Teacher,  Teacher  —Oct.  23,  P OO 

That  Model  From  Paris Sept.  11.  P 59 

There  Ain’t  No  Santa  Claus Dec.  25,  P.  92 

The  Masked  Woman  Oct.  23,  P.  00 

Through  Thick  and  Thin July  3.  P.  54 

Thundering  Fleas  — July  3.  P.  53 

Till  We  Eat  Again - June  19.  P.  55 

Tin  Gods  July  17.  P.  57 

Tom  and  His  Pals — Oct.  16.  P.  61 

Tongues  of  Scandal Dec.  25,  P.  92 

Tony  Runs  Wild — June  12.  P.  99 

Twinkletoes — — - Nov.  20,  P.  55 

Twisted  Triggers  Sept.  25.  P.  65 

Two  Gun  Man,  The July  10,  P.  79 

Unfair  Sex,  The - Oct.  2,  P.  95 

Unknown  Cavalier,  The Nov.  13,  P.  59 

Unknown  Soldier,  The — -June  19,  P.  55 

Unknown  Treasures July  10,  P.  81 

Up  in  Mabel’s  Room July  3,  P.  53 

Uppercuts  — — Sept.  25,  .P  67 

Valley  of  Bravery,  The -June  12.  P.98 

Vision,  The  - — June  26.  P . 45 

We’re  in  the  Navy  Now -Nov.  20,  P.  55 

West  of  Broadway — Oct.  16,  P.  62 

White  Black  Sheep,  The Dec.  11,  P.  49 

Who  Hit  Me - Aug.  7,  P.  81 

Who’s  My  Wife? - July  10,  P- 80 

Who’s  Who  - Aug.  28,  P-  59 

Wife  Shy  -Oct.  16,  P 62 

Wilderness  Woman,  The — — May  22,  P 62 

Wise  Guy,  The June  5,  P 64 

Woman’s  Heart,  A Oct.  9,  P.  61 

You’d  Be  Surprised Aug.  14,  P.  52 

Young  April  Aug.  28,  P.  60 


Rubber  Tires 

Distributor:  Pro-Dis-Co. 
Producer:  Pro-Dis-Co. 
Length:  Undetermined 
DIRECTOR ALAN  HALE 


PLAYERS 

Mary  Ellen  Stack Bessie  Love 

Pat  Stack Erwin  Connelly 

Charley  Stack ...Junior  Coghlan 

Mrs.  Stack May  Robson 

Bill  James Harrison  Ford 

Adolph  Messer John  Patrick 

Mexican Clarence  Burton 

TYPE:  Comedy  drama. 

THEME:  Romantic  love. 

LOCALE:  New  York;  American 

cities. 

TIME:  The  present. 

STORY:  Having  lost  her  job,  Mary, 
with  her  mother,  father  and  brother, 
leave  for  their  run-down  farm  in  an  old 
car.  They  meet  the  girl’s  sweetheart, 
with  whom  she  has  quarreled,  and  the 
two  make  up.  Numerous  exciting  inci- 
dents occur  when  a wealthy  automobile 
manufacturer  offers  a reward  for  the  re- 
turn of  one  of  his  cars — actually  the 
family’s  car. 

HIGHLIGHTS : The  start  of  fam- 
ily’s trip  to  farm.  . . . Meeting  with 
Mary’s  sweetheart.  . . . Auto  camp 
scenes. 

Service  Talks 
On  Pictures 

( Continued  from  page  34) 

Daniels’  latest  picture,  “Stranded  in 
Paris,”  is  a wow  of  a film,  this  writer’s 
opinion  was  rather  quickly  challenged 
by  a fellow  contributor  to  this  depart- 
ment. Perhaps  I should  stick  to  my 
knitting  and  talk  about  projection  and 
equipment,  which  I generally  find  a 
great  deal  safer.  Anyway,  T.  O.  Service, 
shrewd  old  duck  that  he  is,  unceremo- 
niously projected  himself  into  our  dis- 
cussion of  the  film  by  suggesting  that 
we  write  our  comments  for  his  depart- 
ment. He  wins. 

I am  a Bebe  Daniels  fan.  I drove  four 
miles,  from  Wilmette,  111.  (a  suburb  of 
Chicago),  to  Balaban  & Katz  Uptown 
theatre  to  see  “Stranded  in  Paris.”  I 
enjoyed  it  immensely,  so  did  Mrs.  Hol- 
quist,  the  people  seated  around  us  and 
even  the  mother-in-law,  who’d  rather 
see  a knock  ’em  dead  Western  than  any- 
thing else. 

In  her  latest  opus  (that’s  considered 
better  than  calling  it  just  plain  film  or 
picture)  Miss  Daniels  does  about  the 
best  acting  I’ve  ever  seen  her  do.  I liked 
her  better  in  “Stranded  in  Paris”  than  I 
did  in  “The  Campus  Flirt,”  and  that’s 
saying  something.  I’ll  admit  that  the 
story  is  what  the  sharpers  refer  to  as 
“hokum”  but  as  long  as  it  proved  as 
entertaining  as  it  did  I refuse  to  worry 
about  the  way  they  catalogue  it. 

I hope  a lot  of  readers  will  rejoice 
with  me  when  they  discover  that 
“Stranded  in  Paris”  isn’t  even  a distant 
relation  to  the  Apache  films  that  we  gen- 
erally get  in  anything  associated  with 
Paris.  It’s  just  a rollicking  comedy  that 
gives  Bebe  Daniels  such  a chance  to 
show  off  her  talents  as  she  has  had  in 
few  previous  pictures.  In  addition, 
Charlie  Murray  is  in  it,  and  that  makes 
the  fun  complete. — H.  E.  H. 

Passing  this  great  opportunity  to  tell  you 
Mr.  Holquist’s  name  in  payment  for  that 
“shrewd  old  duck”  crack  of  his,  I’ll  record 
that  Douglas  Hodges  was  the  other  party  to 
the  battle  and  invite  the  latter  to  file  his 
reply  in  time  for  next  issue. — T.  0.  SERV- 
ICE. 
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Mo  killed  Dan  Winterslip 


A question  that  will  grip  the  it 
audiences  and  make  tj 
week  after  wee! 


*ith  All 


FROM 

the  SATURDAY 
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l;  or  your 
i come  back 


;oduced. 

cast  equal  to  those  in  the  finest  features.  In  quality  and  entertain- 
ient  a picture  equal  to  any . 

you  want  to  get  the  best  that  money  will  buy,  regardless  of 
ngth,  see  this! 

nario  by  Frank  Leon  Smith 

I 


Directed  by  Spencer  Bennet 
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PURELY  PERSONAL 


ALBANY 

ALBANY. — That  man,  Bill  Smalley  of 
Cooperstown,  certainly  does  sling  the  En- 
glish in  his  newspaper  advertising!  In 
cautioning  persons  to  buy  their  tickets 
early,  he  ends  by  saying:  “Or  linger  long- 
in  the  lengthy  lobby  line.”  ...  At  the 
Bardavon  in  Poughkeepsie,  all  children 
were  admitted  free  one  day  last  week,  who 
brought  any  useful  article  for  the  Salva- 
tion Army.  The  Liberty  in  the  same  city 
gave  away  candy  to  the  children.  . . . 
L.  A.  Texier  is  the  manager  of  Reade’s 
theatre  in  Kingston,  which  reopened  on 
Christmas  Day,  and  with  a public  inspec- 
tion for  a portion  of  the  afternoon.  The 
house  will  feature  vaudeville  and  pictures. 

. . . The  Shattuck  in  Hornell  staged  a 
Charleston  contest  last  week,  and  so  many 
dancers  showed  up,  twenty  all  told,  that 
they  had  to  hold  it  after  the  regular  show. 

. . . Charles  Derry,  of  Port  Henry,  jumped 
back  into  the  harness  one  night  last  week, 
when  his  regular  operator  burned  his 
hands,  and  was  forced  to  discontinue.  . . . 
Mr.  Portier  is  now  buying  the  film  for  the 
theatre  in  Lyon  Mountain,  following  the 
death  of  his  predecessor  in  a grade  cross- 
ing accident.  . . . Christmas  brought  no 
business  joy  to  Harry  Papayanakos  of 
Potsdam,  for  with  the  Normal  closed  for 
the  holidays,  hundreds  of  students  went 
home.  . . . George  Roberts  of  the  Eagle 
ran  a Kiddies’  Xmas  Jubilee  right  up  to 
Christmas  Day,  with  presents  for  the  boys 
and  girls.  . . . Slotnick  and  Perlman,  who 
will  operate  the  New  James  in  Utica,  are 
installing  an  organ.  . . . Len  Garvey , of 
Clinton,  is  now  down  to  three  nights  a 
week  instead  of  six.  . . . Mrs.  Ida  Grant 
has  closed  her  house  in  Hobart  for  the 
winter,  and  so  have  Keene  and  Lord  of 
Phoenicia.  . . . Mrs.  Dennis  Regan,  of 
Greenwich,  is  operating  four  nights  a 
week.  ...  A new  suburban  house  is  ru- 
mored for  Utica,  while  there  is  also  a re- 
port of  a 1,500-seat  house  to.  be  erected 
in  Beacon.  . . . Jake  Rothstein,  who  ran 
the  Gaiety  in  Inlet  last  summer,  is  back 
from  Texas.  . . . The  theatre  in  Westport 
is  run  by  Ben  Warman,  formerly  of  New 
York  City,  president  of  the  local  bank, 
who  insists  on  the  best  pictures  ey 
though  the  theatre  operates  but  one  night 
a week.  . . . The  outdoor  advertising  pos- 
sibilities of  the  State  and  Strand  in  Sche- 
nectady are  increased  200  per  cent  by  tak- 
ing over  all  billboards  of  the  VanCurler, 
now  closed. 

OTTA  WA 

OTTAWA. — Ray  Tubman,  manager  of 
the  Regent,  conducted  a special  pri- 
vate screening  of  “The  Flaming  Forest” 
for  Commissioner  Cortland  Starnes  of  Ot- 
tawa and  other  headquarters  officials  of 
the  Royal  Canadian  mounted  police.  . . . 
When  the  16th  session  of  the  Canadian 
parliament  was  formally  opened  in  the 
houses  of  parliament  at  Ottawa,  moving  pic- 
tures were  taken  of  the  ceremony  within 
the  house  of  commons  for  the  first  time 
on  record.  . . . P.  J.  Nolan,  owner  of  the 


Salt  Lake  City 
First  Runs 

(Week  Beginning  December  18) 
AMERICAN:  “My  Official  Wife,”  Warner 
Brothers ; “The  Unknown  Cavalier,”  First 
National ; Fox  News. 

KINEMA : “Honesty The  Best  Policy,” 

Fox;  “A  Second  Hand  Excuse,”  Univer- 
sal; Fox  News. 

ORPHEUM  : “Borrowed  Finery,”  State  Right. 
PANTAGES:  “The  Flesh  and  The  Devil,” 

Metro-Coldwyn-. Mayer. 

PARAMOUNT  EMPRESS:  “The  Great  Gats- 
by,”  Paramount ; Bobby  Vernon  Comedy, 
Educational ; Pathe  News. 

VICTORY:  “The  Cat's  Pajamas.”  Para- 

mount; “The  Hug  Bug,”  Pathe;  Pathe 
News.  w 

Salt  Lake  City 
First  Runs 

(Week  Commencing  November  27) 
AMERICAN : “Across  the  Pacific,”  Warner 
Brothers ; “Elsie  in  New  York,”  Fox; 
Fox  News. 

PANTAGES:  “The  Country  Beyond,”  Fox. 
ORPHEUM:  “The  Family  Upstairs,”  Fox. 
PARAMOUNT  EMPRESS:  “The  Ace  of 
Cads,”  Paramount;  “Hunt  the  Hunter, 
Educational. 

VICTORY:  “The  Popular  Sin.”  Paramount; 
“The  Jolly  Tar,”  Educational;  Pathe 
News. 


Rex  and  Columbia  theatres,  suburban 
houses  of  Ottawa,  Ont.,  has  experienced 
considerable  headway  with  the  Columbia 
theatre  since  he  took  it  over  some  months 
ago.  Special  attention  to  film  bookings 
and  the  presentation  of  amateur  and  com- 
munity diversities  on  various  nights  of  the 
week  have  helped  greatly  to  build  up  new 
patronage  at  the  Columbia.  . . . After 
seven  weeks  at  the  Regent  theatre,  To- 
ronto, at  special  prices  twice  daily,  “Beau 
Geste”  was  moved  to  the  Savoy  theatre, 
Hamilton,  Ont.,  for  an  unlimited  engage- 
ment twice  daily  with  all  seats  reserved, 
starting  Christmas  afternoon.  Details  were 
in  the  hands  of  H.  E.  Wilton , who  is  also 
manager  of  the  Strand  theatre,  Hamilton. 
. . . Following  the  splendid  Christmas  en- 
tertainment of  moving  pictures, . Santa 
Claus  and  special  vaudeville,  which  was 
presented  by  Manager  J.  M.  Franklin  of 
B.  F.  Keith’s  theatre,  Ottawa,  for  the  crip- 
pled children  and  orphans  of  the  city,.  Mr. 
Franklin  was  accorded  a public  felicita- 
tion by  the  Rotary  Club  of  Ottawa.  Presi- 
dent Abra  eulogized  Mr.  Franklin  for  his 
public  spirit  and  three  rousing  . cheers 
were  given  for  Mr.  Franklin  and  his  thea- 
tre staff,  after  which  he  was  called  upon 
to  make  a speech.  This  news  got.  into  the 
local  papers  with  substantial  headlines,  and 
Joe  Franklin  got  a wonderful  boost. 

INDIANAPOLIS 

INDIANAPOLIS. — The  chief  of  police 
at  South  Bend  has  issued  orders  that  park- 
ing of  automobiles  in  restricted  zones  in 
front  of  theatres  in  that  city  must  stop 
and  that  all  violators  will  be  prosecuted. 
This  is  good  news  to  the  theatre  owners, 
who  declare  that  recently  little  attention 
has  been  paid  to  restricted  zones  and  pa- 
trons arriving  at  the  houses  had  no  place 


from  which  to  leave  their  machines.  . . . 
The  management  of  the  Palace  at  South 
Bend  held  a Christmas  party  for  the  per- 
formers, with  A.  George  Gordon,  manager 
of  the  house,  in  charge  of  arrangements. 
Immediately  after  the  evening  perform- 
ance the  entire  lot  gathered  in  the  Turkish 
room  of  the  Oliver  hotel  and  forgot  their 
loneliness  and  troubles  until  the  wee  small 
hours.  . . . Clarence  Price,  a business  man 
of  Milford,  Ind.,  will  become  manager  of 
the  Comus  in  that  city.  The  theatre  has 
been  under  the  control  of  J.  E.  Swain,  of 
Bremen,  Ind.,  for  the  past  few  years. 

DENVER 

DENVER. — The  Colorado  Springs  Sun- 
day closing  cases  are  going  to  the  supreme 
court  of  the  state  of  Colorado  as  a re- 
sult of  a denial  of  the  motion  for  a new 
trial  by  Judge  J.  F.  Sanford  of  Colorado 
Springs.  Managers  of  the  Burns,  Amer- 
ica and  Rialto  theatres  were  fined  in  mu- 
nicipal court  last  summer  for  operating  on 
Sunday  and  taking  up  a collection  in  vio- 
lation of  a city  ordinance  forbidding  cer- 
tain amusements  on  Sunday  “for  pay.”  The 
cases  were  appealed  to  the  county  court, 
where  the  fine  was  reduced.  The  motion 
for  a new  trial  of  the  county  court  cases 
having  been  denied,  the  theatres  plan  an 
appeal  to  the  supreme  court.  The  only 
case  to  be  appealed  will  be  that,  of  the 
Burns  Trading  Company,  operating  the 
Burns  theatre,  the  other  defendants,  agree- 
ing to  abide  by  the  decision  in  this  case. 

. . . The  Opera  House  of  Hanna,  Wyo., 
was  totally  destroyed  by  fire  Christmas 
day,  according  to  reports  received  by  ex- 
changes. The  Opera  House  was  operated 
by  Tom  Love.  . . . The  Auditorium,  of 
Collbran,  Colo.,  was  ordered  to  close  its 
doors  by  the  health  authorities  of.  the  city 
because  of  a scarlet  fever  epidemic.  T.  R. 
Fleming  is  the  owner  and  manager. 

PHILADELPHIA 

PHILADELPHIA.— Those  active  in  the 
Federation  of  Jewish  charities  have  started 
a move  to  commemorate  the  memory  of 
Jules  E.  Mastbaum,  late  president  of  the 
Stanley  Company  of  America.  It  is  pro- 
posed to  name  a large  convalescent  , home 
which  will  be  erected  in  the  vicinity  , of 
Willow  Grove,  Pa.,  after  the  late  motion 
picture  leader  and  philanthropist.  . . . The 
Globe,  Marcus  Hook,  Pa.,  has  been  ac- 
quired by  the  East  Coast  Theatres  Co.,  op- 
erated by  Oscar  Neufeld  and  Sam  Stiefel. 
For  the  past  seven  years  the  house,  has 
been  operated  by  the  owner,  W.  R.  Wilson, 
who  with  the  disposition  of  the  property, 
will  retire  from  active  participation  in  the 
industry.  . . . James  Flynn  has  been  ap- 
pointed managing  director  of  the  Globe 
and  the  Spielmont.  . . . Lester  Wuerle,  for- 
merly in  charge  of  the  Spielmont,  has  been 
transferred  to  the  Palace.  . . . George  P. 
Aaron,  secretary  and  counsel  of  the  M.  P. 
T.  O.  of  Eastern  Pennsylvania,  Southern 
New  Jersey  and  Delaware,  has  been  con- 
fined to  his  home. 

( Continued  on  page  65) 
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Nat  Levine  Productions 

“Golden  Stallion”  February  Release 
“The  Golden  Stallion,”  the  ten-episode 
serial  featuring  “White  Fury,”  a wild 
horse,  and  starring  Lefty  Flynn,  will  be 
released  on  the  State  Right  market  in 
February. 

Gotham 

Marguerite  de  la  Motte  Is  Signed 
Marguerite  de  la  Motte  has  been 
signed  and  will  make  her  initial  appear- 
ance in  an  original  drama  titled  “The 
Final  Extra,”  which  is  scheduled  to  go 
into  immediate  production. 

Spoor-Blackton 

Charles  Ray  “American”  Lead 

Charles  Ray  has  been  chosen  for  the 
star  role  in  “The  American,”  the  first 
natural  vision  screen  drama  to  be  pro- 
duced by  George  K.  Spoor  and  Commo- 
dore J.  Stuart  Blackton.  Major  Spoor 
and  Conrad  A.  Luperti  will  be  the  cam- 
eramen for  the  stereoscopic  cameras. 

Chadwick 

Young  Completes  “Home” 

Director  James  Young  has  completed 
work  on  “Driven  From  Home,”  the 
fourth  of  this  company’s  First  Division 
Pictures,  which  will  be  released  in  Jan- 
uary. 

“Ladybird”  in  Work 

“The  Ladybird,”  the  first  of  a series  of 
productions  which  Betty  Compson  will 
make,  has  been  put  in  production.  Mal- 
colm MacGregor  heads  the  supporting 
cast.  Walter  Lang  is  directing. 

Columbia 

Complete  “Bachelor’s  Baby” 

“Bachelor’s  Baby”  is  the  name  of  a 
new  comedy  which  Frank  R.  Strayer  has 
finished  directing.  Harry  Myers,  Helene 
Chadwick  and  Midget  Gustav  are  in  the 
cast.  • 

Augment  “Pleasure”  Cast 

Max  Davidson  and  Lester  Barnard 
have  been  signed  for  parts  in  “Pleasure 
Before  Business,”  in  which  Pat  O’Malley 
and  Virginia  Browne  Faire  are  featured. 

American  Cinema  Assoc. 

Set  Guest  Series  Release 

The  first  of  the  series  of  Edgar  A. 
Guest  Motion  Picture  Jewels  will  be  re- 
leased for  the  screen  February  1. 

Warner  Brothers 

Ian  Keith  With  Patsy  Ruth  Miller 

Ian  Keith  has  been  signed  to  play  the 
leading  male  role  in  Patsy  Ruth  Miller’s 
next  production,  which  is  a story  written 
by  Charles  Riesner.  Mr.  Riesner  will 
also  direct  this  picture. 

Paul  Stein  and  Irene  Rich  Teamed 

Irene  Rich  and  Paul  Stein,  her  di- 


rector, are  now  engaged  in  making  a 
comedy  titled,  “Don’t  Tell  The  Wife.” 

William  Demurest  Is  Signed 
William  Demarest  has  been  signed  to 
a long  term  contract 

“Million  Bid”  Under  Way 

Preparatory  work  on  “A  Million  Bid,” 
starring  Dolores  Costello,  is  under  way. 
Alan  Crosland  will  handle  the  mega- 
phone. 

Select  Next  Barrymore  Picture 

John  Barrymore’s  next  picture  will  be 
“When  A Man  Loves,”  with  Dolores 
Costello  appearing  opposite  him. 

Pro-Dis-Co. 

Vera  Reynolds  in  “ King  of  Kings” 

Vera  Reynolds  has  been  added  to  the 
cast  of  “The  King  of  Kings.”  The  date 
for  the  starting  of  her  next  starring 
vehicle,  “The  Little  Adventuress,”  has 
been  reset. 

Fox 

Hilliker-Cal dwell  “Music”  Titlers 

Katherine  Hilliker  and  H.  H.  M.  Cald- 
well have  been  selected  to  title  “The 
Music  Master,”  in  which  Alec  B.  Francis 
has  the  title  role. 

Prepare  to  Film  “Carmen” 

With  “What  Price  Glory”  completed, 
Raoul  Walsh  is  preparing  to  film  “Car- 
men.” Dolores  Del  Rio  will  play  the 
title  role. 

“Adventure”  for  Victor  McLaglen 

Victor  McLaglen  is  busying  himself 
with  the  scrip  of  “Adventure,”  in  which 
he  will  be  starred  in  the  near  future. 

Educational 

List  Laugh  Month  Releases 
Jimmie  Adams  will  star  in  “Wild  and 
Woozy,”  to  be  released  during  Laugh 
month.  Others  for  January  release  are: 
“High  Sea  Blues,”  and  A1  St.  John; 
“Funny  Face,”  featuring  Big  Boy; 
“Howdy  Duke,”  with  Lupino  Lane; 
“Break  Away,”  a Neal  Burns  Christie 
Comedy;  “Busy  Lizzie,”  featuring  Edna 
Marion  and  George  Davis;  a Lloyd 
Hamilton  comedy,  “Peaceful  Oscar.” 
Three  Cameo  one-reel  comedies  have 
been  completed  for  Laugh  Month,  three 
Life  Cartoon  Comedies,  Two  Felix  the 
Cat  cartoons  and  one  Hodge-Podge. 

William  Watson  Directs  Bobby  Vernon 
William  Watson  has  been  selected  to 
direct  Bobby  Vernon’s  next  two-reel 
comedy,  which  is  from  an  original  story 
by  Sigfried  Herzig. 

Paramount 

Hall  Completes  “Love”  Role 

James  Hall  has  completed  his  work 
as  leading  man  in  Edward  Sutherland’s 
picture,  “Love’s  Greatest  Mistake.” 

“Underworld”  to  Be  Filmed 

Ben  Hecht’s  original  story  titled  “Un- 
derworld,” is  to  be  put  into  prodpction 


about  February  15.  Ricardo  Cortez  will 
play  the  featured  role. 

W.  C.  Fields  Given  New  Contract 
W.  C.  Fields  has  been  signed  to  a 
new  starring  contract.  His  next  pro- 
duction will  be  started  in  March. 

John  St.  Polis  With  Mildred  Davis 

John  St.  Polis  has  been  cast  in  “Too 
Many  Crooks,”  the  picture  which  will 
mark  the  return  of  Mildred  Davis  to  the 
screen. 

Lil  Dagover  Opposite  Jannings 

Lil  Dagover  has  been  signed  to  a long 
term  contract  and  will  play  opposite 
Emil  Jannings  in  “The  Man  Who  Forgot 
God,”  his  first  American  starring  pic- 
ture. 

Universal 

Olcott  Preparing  “The  Claw” 

Sidney  Olcott  is  rushing  preparations 
for  “The  Claw,”  for  which  he  has  been 
signed  to  direct. 

Edwin  Justus  Mayer  Is  Signed 

Edwin  Justus  Mayer,  one  of  the 
younger  writers,  has  been  signed  to 
write  some  original  stories. 

“Beware  of  Widows”  Soon  in  Work 

With  the  completion  of  the  adaptation 
by  Beatrice  Van,  preparations  are  being 
completed  for  “Beware  of  Widows,”  in 
which  Laura  La  Plante  is  to  be  starred. 

New  Puffy  Series  Starts 

“The  Prince  and  The  Papa”  is  the  title 
of  the  first  comedy  of  the  new  series 
starring  Charles  Puffy,  production  on 
which  has  been  started. 

Set  “Yukon”  Production  Date 

January  15  has  been  set  as  the  starting 
date  on  “The  Yukon  Trail,”  the  story 
by  William  McLeod  Raine,  which  Ernst 
Laemmle  is  to  direct. 

F.  B.  O. 

Finish  Third  Wisecracker 

Del  Andrews  has  finished  the  third 
episode  of  H.  C.  Witwer’s  “Wisecrack- 
ers,”  called  “Love  At  First  Sight,”  and 
will  start  on  the  fourth  of  the  series 
immediately,  which  will  be  known  as 
“Survival  of  the  Fattest.” 

“Fast  and  Furious”  Has  Title  Change 

The  title  of  Alberta  Vaughn’s  next 
feature  production  has  been  changed 
from  “Fast  and  Furious”  to  “Follow 
Your  Hunch.”  David  Kirkland  has  been 
signed  to  handle  the  megaphone. 

United  Artists 

“Vamp  of  Venice”  Has  Title  Changed 

“Venus  of  Venice”  is  now  the  title  of 
Constance  Talmadge’s  latest  comedy 
drama,  formerly  called  “The  Vamp  of 
Venice.”  Hans  Kraly  and  Wallace  Smith 
wrote  and  adapted  the  original  story. 

Oliver  Marsh  “ Camille ” Cameraman 

Oliver  Marsh  did  the  photographing 
on  “Camille,”  Norma  Talmadge’s  latest 
( Continued  on  page  65) 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The 


Recognized  National  Classified  Advertising  Medium 


Position  Wanted 


ORGANIST — Clever  picture  player.  Experi- 
enced; Agreeable;  Conscientious.  Desire  change. 
Address  Miss  Miller,  Broadway  Theatre,  Dan- 
ville, Va. 

WHAT  HAVE  YOU  TO  OFFER  a man  of 
thirty-five,  married,  with  a long  and  successful 
record  as  the  Manager  of  a Theatre  Circuit?  If 
you  have  a theatre  which  needs  new  blood,  get 
in  touch  with  me.  Just  one  good  house  is  all  I 
want — but  it  must  be  a good  one.  Guarantee  and 
bonus  is  the  way  I work.  Get  in  touch  with  me. 
Address  Box  200,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 

OPERATOR  AND  ELECTRICIAN  with  ten 
years’  experience  wants  steady  position.  Wire  or 
write.  Operator,  Box  282,  Mason  City,  la. 


Male  Help  Wanted 


_ BRANCH  PUBLICITY  MANAGERS  in  each 
Key  City  of  America,  also  Foreign  Representa- 
tive to  sell  our  Personal  Representative  Plan  to 
Theatre  Owners.  Address  Holah-Foster  Service, 
6356-6360  Hollywood  Boulevard,  Hollywood, 
California. 


Theatres  Wanted 


WANTED  TO  LEASE  OR  BUY  THEATRE— 
Illinois,  Iowa,  Indiana  preferred.  Must  be  in 
town  of  3,000  to  10,000.  Prefer  no  competition, 
seven-day  town.  Have  cash  and  mean  business. 
Give  all  details  in  first  letter  of  what  you  have. 
Address  L.  J.  Bennett,  Liberty  Theatre,  Delavan, 
Illinois. 

WANTED  TO  LEASE  OR  BUY  theatre  in 
town  of  5,000  to  10,000.  Prefer  no  competition. 
Must  be  seven  day  town  and  good  paying  propo- 
sition, also  able  to  stand  investigation.  Illinois, 
Wisconsin  and  Michigan  preferred  or  further 
West.  Address  M.  Hanna,  607  North  Central 
Avenue,  Chicago,  Illinois. 

WANTED  TO  LEASE — Theatre  in  town  of 
3,000  to  10,000.  Must  be  seven  day  town.  Have 
the  cash  for  a good  place.  Give  complete  descrip- 
tion in  first  letter.  Address  Box  135,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois^  


Theatres  for  Sale 


THEATRE  FOR  SALE— In  Illinois.  City  of 
9,000  population.  Good  reason  for  selling.  Ad- 
dress Box  205,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 

THE  GRANADA  THEATRE— FOR  SALE 
Must  sacrifice  at  once  only  theatre  in  La  Jolla, 
near  San  Diego,  Calif.  New  820  seat  first-run 
house,  lease  and  equipment,  at  a bargain.  Owner 
going  out  of  town.  Also  building  and  real  es- 
tate for  sale,  at  a loss  to  owner,  with  7 stores 
and  15  office  rooms  on  second  floor.  Address 
Dr.  L.  N.  Isaacs,  208  Balboa  Theatre  Building, 
San  Diego,  Calif.,  or  c/o  Union  Trust  Co.  All 
Agents  please  write  for  data. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Organs  for  Sale 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproduces  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


MUST  MAKE  ROOM  FOR  NEW  ORGAN  at 
once.  Therefore,  will  cut  price  on  Wurlitzer 
Organ  Style  R,  now  in  use  at  our  Park  Theatre, 
to  $600  cash.  A real  bargain.  Address  “L” 
Theatre  Circuit,  2621  Vine  Street,  Cincinnati, 
Ohio. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


FACTORY  RE-BUILT  AND  GUARANTEED 
Pipe  Organs.  Foto-players.  Seeburgs.  Repro- 
duces. Wurlitzers.  Bartolas.  Cremonas.  Kim- 
balls. Robert  Mortons.  Kilgens.  Also  Piano 
uprights  and  grands.  Trade  and  terms.  Address 
D’Art  Ridge,  c/o  National  Theatre  Supply  Co., 
825  South  Wabash  Avenue,  Chicago,  Illinois. 


Chair  Repairs 


DO  YOUR  THEATRE  CHAIRS  need  repair- 
in£  or  upholstering?  We  send  men  throughout 
the  country  to  do  this  work.  No  interference 
with  your  program.  Write  us  for  particulars. 
Address  Reliable  Theatre  Seat  Repair  Company, 
1223  S.  Wabash  Avenue,  Chicago,  111. 


CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines,  Iowa. 


Popcorn  Machine  for  Sale 


BUTTERKIST  POPCORN  MACHINE  FOR 
SALE — Electrical.  Practically  new.  A $900  ma- 
chine for  $300  Cash.  Have  no  suitable  space  for 
it.  Address  Columbia  Theatre,  2527  Vine  Street, 
Cincinnati,  Ohio. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES 
showing  population  and  seating  capacity,  per  M 
$7.50.  Without  population  or  seating  capacity 
$6.00  M.  2,500  Chain  Theatres  operating  from 
2 to  150,  $10.00  M,  guaranteed  97  per  cent  cor- 
rect. Ask  for  detailed  price  list.  A.  F.  Wil- 
liams, Mgr.,  166  W.  Adams  Street,  Chicago, 
Illinois. 


Sales  Service 


WANTED:  A QUALITY  PRODUCT  to  sell 
nationally  by  strongly  financed  sales  organiza- 
tion. Prepared  to  advertise  and  sell  aggressively. 
Centrally  located  office  in  New  York  City.  Ad- 
dress Box  136,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  .Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 


BARGAINS — Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street,  Duluth,  Minn. 


THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1926 


This  is  the  original  exhibitors’  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “ What  the  Picture  Did  for  Me”  EXHIBITORS  HERALD , 407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

NORTH  STAR:  Strongheart — 84%.  A doggone 
good  picture.  Brought  the  kiddies  and  old  folks 
out.  Can  usually  bank  on  a dog  picture.  Lots 
of  people  own  “relations”  of  Strongheart.  Ain’t 
it  a thrill  to  fool  ’em  like  that?  Played  Novem- 
ber 5-6.  Six  reels. — Howard  F.  Matthews,  Haree 
theatre,  Caldwell,  Idaho. — General  patronage. 

NORTH  STAR:  Strongheart — A real  good  dog 
picture. — Giacoma  Brothers,  Crystal  theatre.  Tomb- 
stone, Ariz. — Small  town  patronage. 

THE  BONANZA  BUCKAROO:  Buffalo  Bill, 
Jr. — 90%.  Our  first  of  a group  of  24  Westerns 
we  bought  from  A.  E.  This  was  one  of  the  best 
Westerns  we  have  played  in  a long  time.  Star 
has  corking  screen  personality  and  the  director 
gave  him  good  direction.  To  our  humble  opinion 
he’s  a comer.  Business  good.  Played  November 
28-29.  Five  reels. — A.  D.  Stanchfield,  Rae  theatre, 
Ann  Arbor,  Mich. — General  patronage. 

THE  GALLOPING  COWBOY:  Bill  Cody— 75%. 
Certainly  pleased  our  Sunday  bunch.  They 
yelled  and  laughed  and  went  away  happy.  Busi- 
ness very  good.  Played  December  1-2.  Five  reels. 
— A.  D.  Stanchfield,  Rae  theatre,  Ann  Arbor, 
Mich. — General  patronage. 

THE  GALLOPING  COWBOY:  Bill  Cody— A 
nice  little  Western  with  quite  a little  comedy  and 
action  in  it.  This  is  the  first  of  Cody’s  and 
seemed  to  please  well.  Five  reels. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

ROUGH  RIDIN’:  Buddy  Roosevelt — A good  lit- 
tle picture. — A.  C.  Betts,  Powers  theatre.  Red 
Creek,  N.  Y. — Small  town  patronage. 

THE  PINCH  HITTER:  Glenn  Hunter— Very 
clean  picture  with  a field  full  of  laughs.  Six 
reels. — Giacoma  Brothers,  Crystal  theatre,  Tomb- 
stone, Ariz. — General  patronage. 

THE  SKYROCKET:  Peggy  Joyce— Not  a very 
convincing  picture.  Too  much  psfclding.  Eight 
reels. — F.  M.  Edg'ett,  Lyric  theatre,  Earlville,  111.. 
— General  patronage. 

NEVER  WEAKEN : Harold  Lloyd — Lloyd  don’t 
pull  them  in  like  he  used  to.  I believe  that  the 
admission  prices  that  he  has  demanded  on  his 
feature  length  comedies  have  hurt.  There  are  lots 
of  good  comedies  on  the  market  that  we  can 
buy  that  are  as  good  as  his  and  we  can  show 
them  at  smaller  admissions  and  make  more  money. 
This  comedy  was  good.  All  of  his  are,  we’ll  have 
to  admit  that.  Three  reels. — J.  B.  Carter,  Electric 
theatre,  Browning,  Mo. 

F.  B.  0. 

HER  HONOR  THE  GOVERNOR:  Pauline 

Frederick — 75%.  Good  picture  of  its  kind,  but  not 
another  “Madame  X.”  Good  print.  Played  No- 
vember 18-19.  Seven  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 

town  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 

Frederick — 50%.  A very  good  production.  Enter- 
taining and  well  acted.  Should  do  well  at  box 
office.  Bad  weather  when  I played  it.  Played 
December  9-10.  Seven  reels. — J.  C.  Kennedy,  Em- 
press theatre,  Akron,  la. — General  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 

Frederick* — 16%.  Can  anyone  tell  me  why  this 
picture  did  not  draw  for  me?  It  is  a crackin’ 
good  hokum  melodrama  and  I advertised  it  as  I 
usually  do  my  Sunday  and  Monday  shows,  but  the 
title  or  something  scared  them  away.  I had  the 
poorest  Sunday  I have  had  since  July  and  prac- 


Editor’s Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report). 


tically  nothing  on  Monday.  Those  who  saw  it 
liked  it.  Played  December  19-20. — C.  A.  Miller, 
Strand  theatre,  Alma,  Mich. — Small  town  patron- 
age. 

THE  DUDE  COWBOY:  Bob  Custer— 60%. 
Here  is  a good  Western  with  5,000  feet  of  laughs 
and  action.  This  beats  “The  Popular  Sin”  kind 
a mile,  especially  in  the  small  town.  Custer  is 
no  ham  and  he  sure  shows  he  isn’t  in  this  one. 
Played  December  11.  Five  reels. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  DUDE  COWBOY:  Bob  Custer— very  good, 
has  more  comedy  than  the  usual  run  made  by  this 
star  but  pleased  the  majority.  Five  reels. — P.  C. 
Sehram,  Orpheum  theatre,  Kalamazoo,  Mich. — 
General  patronage. 

THE  DUDE  COWBOY:  Bob  Custer.— A weak 
picture  and  a weak  Bob  Custer.  What’s  the  mat- 
ter with  Bob  ? He  sure  looked  thin  and  run 
down  in  this  picture.  Hope  we  have  a better 
picture  and  a better  Bob  next  time  we  show 
him.  This  picture  didn’t  give  much  satisfaction. 
Five  reels. — Wra.  Griffith,  Accola’s  Bonham  thea- 
tre, Prairie  du  Sac,  Wis. — Small  town  patronage. 

THE  DUDE  COWBOY:  Bob  Custer— Good 
Western,  but  much  like  Hoot  Gibson’s  “The  Man 
in  the  Saddle.”  Same  fat  lady  and  she  wore  the 
same  pants  in  both  pictures.  Dude  ranch  story. 
— J.  J.  Hoffman,  Plainview  theatre,  Plainview, 
Nebr. 

A REGULAR  SCOUT:  Fred  Thomson— 70%. 
The  weather  was  pretty  cold  and  it  sure  hurt  busi- 
ness. Thomson  and  Silver  King  are  real  enter- 
tainers, but  if  the  weather  is  bad  in  most  cases 
the  exhibitors  are  out  of  luck.  An  excellent  pic- 
ture for  a tie-up  with  the  Scouts.  Played  De- 
cember 25.  Six  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo,— Small  town  pat- 
ronage. 

A REGULAR  SCOUT : Fred  Thomson — Had  ’em 
sitting  in  the  aisles  for  this  picture.  It’s  a good 
picture,  too.  Fred  does  his  stuff  with  plenty 
of  pep  and  Silver  King  is  always  on  the  job. 
Boy  Scouts  stuff  gives  it  interest  for  the  young- 
sters and  gave  every  one  a thrill  in  their  last 
mad  scramble  after  the  villain.  Can’t  go  wrong 


on  this  one.  Six  reels. — Wm.  Griffith,  Accola’s 
Bonham  theatre,  Prairie  du  Sac,  Wis. — Small 
town  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 46%. 
A nice  entertaining  picture.  Did  not  draw  as 
well  as  expected.  Personally  I think  the  picture 
has  been  over-rated.  F.  B.  O.  charged  me  too 
much ; it  lost  me  money.  Played  December  18. 
Eight  reels. — Wm.  Wiske,  Community  theatre,  Red 
Granite,  Wis. — Small  town  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— A 

pretty  good  picture  and  Grange  does  well.  So  do 
Lincoln  Steadman  and  Mary  McAllister.  But 
they  don’t  care  for  Grange  here  and  the  box 
office  showed  it.  Eight  reels.  Played  Dec.  2,  4. — 
W.  T.  Davis  and  Son,  Rialto  theatre,  Sharon, 
Wis. 

ONE  MINUTE  TO  PLAY:  Red  Grange— A 

picture  every  exhibitor  should  play.  Plenty  of 

comedy,  plenty  of  football,  Red  winning  in  the 
finish,  and  say,  he  is  some  screen  actor. — A.  O. 
Lambert,  Opera  House,  Montieello,  la. 

ONE  MINUTE  TO  PLAY:  Red  Grange— A 

very  fine  little  picture.  Red  sure  is  at  home  for 
a beginner.  Everybody  satisfied.  Played  Nov. 
17-18. — F.  M.  Edgett,  Lyric  theatre,  Earlville,  111. 
— General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— Very 
good,  and  Red  Grange  right  at  home.  Looked 
like  a veteran  actor.  Played  November  4-5. — T. 
F.  Murphy,  Shuler  theatre,  Raton,  N.  M. 

FLASHING  FANGS:  Ranger— 40%.  A good 
dog  with  very  poor  supporting  cast.  The  picture 
is  just  fair.  Played  November  30-December  1. 
Five  reels. — J.  C.  Kennedy,  Empress  theatre,  Ak- 
ron, la. — General  patronage. 

FLASHING  FANGS:  Ranger— The  only  fault 
that  I find  with  this  picture  is  that  they  did1 
not  give  the  dog  enough  to  do.  A very  nice  little 
picture  and  Ranger  is  a mighty  good  dog  and  if 
given  a chance  will  make  the  other  dog  stars  sit 
up  and  take  notice.  Five  reels. — Fred  M.  Elkins, 
Youngs  theatre,  Lexington,  N.  C. 

THE  TWO  GUN  MAN:  Fred  Thomson— 70%. 
Gentlemen,  it  is  a fact  this  man  Thomson  is  the 
world’s  greatest  Western  star,  and  I can  prove  it 
by  every  kid  and  two-thirds  of  the  grown-ups  in 
this  town.  He  has  made  fans  out  of  people  here 
that  would  never  before  come  to  see  a Western 
picture  and  they  always  come  out  and  ask  when 
Fred  is  coming  again.  Fred,  give  us  some  more 
like  “The  Two  Gun  Man.”  Played  December  24- 
25.  Six  reels. — Fred  M.  Elkins,  Youngs  theatre, 
Lexington,  N.  C. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— To  a 
house  filled  to  the  door,  with  a mob  young  and  old 
whose  enthusiasm  was  so  loud  that  it  made  my 
head  ache.  It  seems  to  me  that  Fred  is  like 
wine — he  improves  with  age.  “The  Two  Gun 
Man”  is  certainly  the  best  Western  he  or  any 
other  actor  ever  made.  Buy  and  boost  it  sky 
high  and  watch  them  come. — P.  W.  Quinlin,  Ideal 
theatre,  Chateaugay,  N.  Y. 

THE  TWO  GUN  MAN:  Fred  Thomson— One 
good  Western  picture.  Played  December  10-11. — 
E.  W.  Egelston,  Electric  theatre,  Atwcod,  Kan. 

THE  TWO  GUN  MAN : Fred  Thomson — Can’t 
give  Fred  much  on  this  one.  I think  it  the  most 
overdrawn  picture  of  any  Thomson  I’ve  seen. 
Acting  wasn’t  up  to  standard.  Fair  directing 
and  story  good.  Six  reels.- — R.  V.  Fletcher,  Lyric 
theatre,  Hartington,  Neb. — Small  town  patronage. 

DRUSILLA  WITH  A MILLION:  Mary  Carr 
— 60%.  Excellent  story  and  cast.  They  will  all 
{Tke  it  if  you  can  get  them  in.  Played  November 
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21.  Eight  reels. — A.  G.  Witwer,  Grand  theatre, 
Rainier,  Ore. — General  patronage. 

DRUSILLA  WITH  A MILLION:  Mary  Carr— 
40%.  As  fine  a picture  as  was  ever  made.  Played 
December  26.  Eight  reels. — Pioneer  Pete,  Pio- 
neer theatre,  Amasa,  Mich. — Small  town  patron- 
age. 

DRUSILLA  WITH  A MILLION:  Mary  Carr— 
A mighty  good  picture  with  lots  of  human  ap- 
peal. Played  November  6.  Eight  reels. — Mrs. 
Alfred  Tabelman,  Liberty  theatre,  Chrisney,  Ind. 

DRUSILLA  WITH  A MILLION:  Mary  Carr— 
Was  all  set  for  a full  house  on  this  when  a rain 
came  up  about  an  hour  before  show  time  and 
knocked  me  out.  I’m  used  to  such  things,  though, 
as  we  can  figure  on  bad  weather  and  bad  roads 
more  than  half  the  time  in  Missouri.  When  the 
weather  is  bad  the  out-of-town  patrons  can’t 
come,  and  without  them  I couldn’t  exist.  We 
small  town  exhibitors  all  have  a side  line  we  de- 
pend upon  for  the  necessities  of  life,  as  our  thea- 
tres don’t  pay  big  dividends.  How  about  it,  boys  ? 
I want  to  say  for  Film  Booking  Offices  that  they 
treated  me  right  on  the  price  for  “Drusilla.”  You 
know  they  don’t  ask  you  to  buy  a picture  and 
then  give  them  half  you  take  in  over  a certain 
amount  You  small  town  exhibitors  who  are  not 
using  F.  B.  O.  service  are  missing  about  the 
best  there  is  in  pictures  and  service.  Played 
November  25.  Eight  reels. — J.  B.  Carter,  Electric 
theatre.  Browning,  Mo. 

LET’S  GO  GALLAGHER:  Tom  Tyler— 52%. 
Tom  and  his  pals  are  well  liked,  but  this  is  an- 
other one  of  those  paying-off-the-mortgage  West- 
erns. I should  imagine  that  the  mortgages  on 
Western  ranches  are  getting  pretty  well  paid 
off,  by  the  number  that  have  been  paid  off  in 
Western  pictures  the  last  year.  Let’s  have  some 
better  stories  in  our  Westerns.  A star  can  be  no 
better  than  the  story  they  are  appearing  in. 
Played  December  22.  Five  reels. — N.  E.  Frank, 
Regent  theatre,  Wautoma,  Wis. — Small  town  pat- 
ronage. 

LET’S  GO  GALLAGHER:  Tom  Tyler— Very 
good,  for  a second  run.  Played  December  18-19. 
Five  reels. — Robert  W.  Hines,  Hines  theatre, 
Loyalton,  S.  D. — General  patronage. 

LET’S  GO  GALLAGHER:  Tom  Tyler— The 
support  that  Tyler  gets  puts  him  over.  Con- 
sider the  star  as  very  mediocre,  but  the  little 
boy  and  dog  carry  their  burden  very  good.  Five 


reels. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kans. — Small  town  patronage. 

THE  BANDIT’S  BABY:  Fred  Thomson.— 90%. 
A very  good  picture  of  the  Western  type  and  that 
is  the  kind  that  goes  good  in  most  places,  or  in 
the  small  towns  anyhow.  But  Fred  is  one  of 
our  favorites  here.  He  always  goes  good.  Played 
August  1.  Five  reels. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — General  patronage. 

THE  BANDIT’S  BABY:  Fred  Thomson— Fred 
and  Silver  King  always  go  good  here,  as  they 
sure  know  their  stuff.  Played  November  27. 
Five  reels. — Mrs.  Alfred  Tabelman,  Liberty  thea- 
tre, Chisney,  Ind. 

THE  BANDIT’S  BABY:  Fred  Thomson— Fred 
Thomson  and  his  horse.  Silver  King,  are  fine. 
One  of  the  best  we  have  had  from  F.  B.  O. 
Run  it.  Five  reels. — Howell  theatre,  Severn, 
N.  C. — Small  town  patronage. 

THE  DEADLINE:  Bob  Custer— 60%.  A good 
Western  picture.  Played  December  18.  Five  reels. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  DEADLINE:  Bob  Custer. — One  of  Bob’s 
good  action  pictures.  In  fact,  Bob  doesn’t  make 
any  poor  ones.  Five  reels.  Played  November 
13. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. 

WILD  TO  GO:  Tom  Tyler— 80%.  Very  good 
Western.  Played  December  11.  Five  reels. — 
Robert  W.  Hines,  Hines  theatre,  Loyalton,  S.  D. 
— General  patronage. 

WILD  TO  GO : Tom  Tyler — Not  so  good  as 
some  of  his  former  ones,  but  Tyler  fans  will  not 
complain,  so  why  should  I worry?  It  will  please 
the  Western  fans.  Kid  and  dog  as  goodJ  as 
usual.  They  save  the  picture. — H.  G.  Selk,  Selk 
theatre,  Scotia,  Neb. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
85%.  Thomson  seems  to  be  one  Western  star 
who  knows  enough  to  stick  to  his  own  line.  Some 
of  these  Western  stars  are  about  as  clever  as 
sheiks  as  Bull  Montana  would  be  trying  to  toe 
dance.  The  highbrows  are  beginning  to  have  a 
lot  of  respect  for  Fred  and  Silver  and  the  good 
clean  stories  they  are  appearing  in.  Played  De- 
cember 1.  Six  reels. — N.  E.  Frank,  Regent  thea- 
tre, Wayland,  Mich. — Small  town  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
This  is  the  first  Thomson  picture  we’re  compelled 


to  report  as  just  fair.  Fred  and  Silver  King 
acting  fine,  as  usual,  but  very  poor  story.  We 
expect  the  Thomson  pictures  to  be  above  the 
average  Westerns  and  this  has  something  lack- 
ing. After  the  girl  and  Fred  jump  in  the  water 
and  swim  out,  they  come  back  perfectly  dry. — 
J.  J.  Hoffman,  Plainview  theatre,  Plainview,  Nebr. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
Another  fine  Thomson  Western  with  Silver  King 
and  little  Billy  Butts  sharing  the  honors  with 
Fred.  Played  November  19-20.  Six  reels. — 
George  Benson,  Community  theatre,  Minneota, 
Minn. — Small  town  patronage. 

BIGGER  THAN  BARNUM’S:  Special  cast— 
50%.  A fairly  good  circus  production.  Not 
enough  comedy  relief.  These  melodrama  type  pic- 
tures are  not  my  favorites,  so  can’t  say  I am 
fair  in  my  judgment  of  this  one.  However,  it 
gave  general  satisfaction,  but  did  not  draw  any 
extra  business.  Played  November  21-22.  Six 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron, 
la. — General  patronage. 

TOM  AND  HIS  PALS:  Tom  Tyler— 75%.  Very 
good.  The  chap  that  got  this  gang  together  is 
a real  showman.  They  make  the  type  of  picture 
that  will  please  any  kind  of  an  audience.  Have 
not  had  a flop  on  any  made  by  this  gang.  Keep 
them  together  and  all  will  profit.  Played  De- 
cember 3-4.  Five  reels. — P.  C.  Schram,  Orpheum 
theatre,  Kalamazoo,  Mich. — General  patronage. 

BEYOND  THE  ROCKIES:  Bob  Custer— 60%. 
Although  low  at  the  box  office,  this  is  Custer’s 
best  picture.  You  never  knew  what  was  coming 
next.  This  is  the  kind  of  Western — not  a 
shoot-em-up  kind.  Thanks,  Bob,  for  the  photo. 
Played  November  11.  Six  reels. — Robert  W. 
Hines,  Hines  theatre,  Loyalton,  S.  D. — General 
patronage. 

LADDIE : Special  cast — 100%.  Everyone  said 

it  w’as  real  good.  I didn’t  run  this  as  a special, 
as  it  wasn’t  advertised  as  more  than  a regular 
show,  but  Brother  Exhibitors,  when  you  play 
this  picture,  boost  it.  It  will  stand  all  you  can 
give  it.  It  pleased  100  per  cent  here.  Played 
November  14-15.  Seven  reels. — Robert  W.  Hines, 
Hines  theatre,  Loyaiton,  S.  D. — General  patron- 
age. 

HIGH  AND  HANDSOME:  Lefty  Flynn^0%. 
Just  fair.  Flynn  doesn’t  go  so  big  here.  Played 
December  15.  Six  reels. — N.  E.  Frank,  Regent 
theatre,  Wayland,  Mich. — Small  town  patronage. 

WHITE  FANG:  Strongheart — 60%.  A very 
good  picture  of  the  animal  kind.  Most  of  these 
draw  good  here,  while  they  may  not  in  some 
places.  But  it  should  please  most  any  place. 
Played  July  18.  Six  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — General  patron- 
age. 

KING  OF  THE  TURF:  Kenneth  Harlan- 
Same  type  story  as  all  of  the  rest  of  the  race 
track  pictures,  including  the  crook.  Good  pic- 
ture at  that  and  pleased  my  patrons  and  that 
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is  all  we  want.  Good  for  any  small  town  thea- 
tre. Seven  reels. — J.  W.  Woodman,  Gem  theatre, 
Frederick,  S.  D. — Small  town  patronage. 

FIGHTING  LUCK:  Bob  Reeves— 35%.  A good 
one  day  Western  if  they  like  the  rough  and 
ready  kind.  Good  print  from  Liberty,  out  of 
Atlanta.  Played  December  22.  Five  reels. — C.  E. 
Longacre,  Dixie  theatre,  Dickson,  Tenn. — General 
patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson- 
Very,  very  good. — F.  I.  Thompson,  Strand  thea- 
tre, Curwensville,  Pa. — Small  town  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
Here  is  a good  picture.  All  I have  got  to  do  is 
to  put  pictures  of  Fred  and  Silver  King  out  in 
the  lobby  and  they  will  pack  our  house.  Always 
a sure  bet.  Admission  10-25.  Played  December 
3.  Seven  reels. — Harry  D.  Goold,  Rex  theatre, 
Franklin,  Nebr. 

FLAME  OF  THE  ARGENTINE:  Evelyn  Brent 
— A nice  little  picture  but  no  business,  due  to 
weather  and  proximity  to  Xmas.  Five  reels. — Wm. 
E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — 
Small  town  patronage. 

FLAME  OF  THE  ARGENTINE:  Evelyn  Brent 
— Will  please  where  they  like  Westerns. — R.  K. 
Lattin,  Strand  theatre,  Valparaiso,  Nebr. — Gen- 
eral patronage. 

FLAME  OF  THE  ARGENTINE:  Evelyn  Brent 
— 75%.  A fair  gat  picture. — Z.  E.  Gooding, 
Palace  theatre.  Grand  Ledge,  Mich. 

THE  MASQUERADE  BANDIT:  Tom  Tyler- 
Real  good  Western.  It’s  just  what  the  kids  and 
all  like.  The  kid,  dog  and  pony  sure  make  a 
hit  with  most  everybody.  My  advice  to  you, 
Tom,  is  to  hang  onto  the  combination.  Five  reels. 
- — C.  E.  Longacre,  Dixie  theatre,  Dickson,  Tenn. 
— General  patronage. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
Looks  like  an  exceptional  bet  in  Western.  The 
idea  of  the  kid  with  the  horse  and  dog  makes 
the  picture  a winner  for  the  many  who  like  open 
air  Westerns.  Tyler  appears  to  be  one  of  the 
brightest  prospects  in  Western  stars. — Ben  L. 
Morris,  Temple  theatre,  Bellaire,  O. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
This  is  a dandy  little  Western.  Has  everything 
in  it  to  please  the  audience,  comedy,  action,  scen- 
ery and  as  good  a story  as  is  necessary  with  any 
of  these  short  Westerns  for  Saturday  night. 
When  Frankie  Darrow,  dressed  as  an  Indian, 
speared  the  pie  with  his  bow  and  arrow,  the 
kids  nearly  wrecked  the  place. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— If  all  pictures  were  as  good  and  drew  as 
well,  we  exhibitors  would  not  have  to  worry. 
My  advice  is:  Buy  all  Fred  Thomsons. — A.  C. 
Betts,  Powers  theatre,  Red  Creek,  N.  Y. — Small 
town  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— Good.  The  horse  is  splendid.  The  out- 
standing star  on  this  program  is  Thomson. — E.  J. 
O’Neill,  Opera  House,  St.  George,  N.  B. — Small 
town  patronage. 

THE  MIDNIGHT  FLYER:  Cullen  Landis— 
This  is  a good  railroad  drama.  A little  swear- 
ing and  a little  gruesome  in  places,  but  will  pass 
for  Saturday. — A.  W.  Lambert,  Opera  House, 
Montieello,  la. 

THE  MIDNIGHT  FLYER:  Cullen  Landis— 
I sure  did  receive  a pleasant  surprise  in  this  one. 
It  is  one  of  the  best  pictures  I have  run  in  many 
a day.  Talk  about  action,  it  keeps  you  on  the 
edge  of  your  chair  all  the  way  through.  F.  B.  O., 
I thank  you.  Give  us  some  more  like  this  one. 
Six  reels. — Fred  M.  Elkins,  Youngs  theatre,  Lex- 
ington, N.  C. 

THE  FIGHTING  BOOB:  Bob  Custer— The 
usual  Western  with  fair  business. — Ed.  C.  Curdts, 
Bijou  theatre,  Greenville,  S.  C. 

THE  FIGHTING  BOOB:  Bob  Custer — Will  get 
by  with  a full  house.  Very  mediocre  for  week 
end. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. 

THE  TIMID  TERROR:  George  O’Hara.— The 
type  of  picture  that  all  enjoy — not  big  in  any 
way,  but  good  and  clean  and  with  a good  punch 
at  the  end.  George  O’Hara  supplied  the  punch 
after  wandering  around  listlessly  for  about  3% 
reels.  Five  reels. — Wm.  Griffith,  Accola’s  Bon- 
ham theatre.  Prairie  du  Sac,  Wis. — Small  town 
patronage. 

THE  RIDIN’  STREAK:  Bob  Custer — This  is 
a good  program  Western  and  Custer  is  good. 
Peggy  Udell  has  the  feminine  lead  in  this  and 
she  is  pretty  good.  There  are  a few  touches 
of  comedy  which  help  out  the  picture.  Five  reels. 
— W.  T.  Davis  & Son,  Rialto  theatre,  Sharon, 
Wis. — General  patronage. 

THE  RIDIN’  STREAK:  Bob  Custer— 70%.  An- 
other good  one  from  Bob.  They  are  all  good. 
His  popularity  gaining  here  right  along.  If  your 
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Well,  this  is  Christmas  and  not  a “Tom  and  Jerry”  in  sight.  I am  decidedly 
opposed  to  working  on  Christmas,  but  if  I fail  to  get  this  letter  to  Mr.  Weaver  it 
will  mean  that  he  will  have  to  fill  the  space  himself,  which  will  necessitate  his  being 
away  from  that  new  baby  longer  than  he  should  at  this  season  of  the  year. 

It  doesn’t  look  much  like  Christmas  down  here,  no  snow  on  the  ground  and  the 
mercury  standing  at  30  above,  which  is  a decided  contrast  to  conditions  in  Chicago 
and  Neligh  and  quite  likely  Medicine  Hat  also. 

I saw  an  old  friend  last  night  and  it  helped  to  cheer  me  up  a bit.  I went  to  the 
Empress  theatre  and  saw  “Everybody’s  Acting,”  and  the  cast  included  Henry  B. 
Walthall,  and  when  Henry  is  in  a picture  it  is  a good  picture  to  me,  regardless  of 
what  others  think  of  it.  “Everybody’s  Acting”  is  a good  entertainment  and  this  was 
proven  by  the  applause  it  received  at  its  conclusion  and  by  the  two  well  filled 
houses  that  witnessed  its  showing. 

As  I watched  Henry  perform,  my  mind  ran  back  to  the  time  when  he  and  Mrs. 
Walthall — nee  Mary  Charleston — came  out  to  Nebraska  and  spent  a week  with  me 
hunting  grouse  at  Valentine.  And  I recall  also  how  Mary  would  wade  snowdrifts 
in  the  corn  fields  and  canyons  with  Henry,  his  brother  John  and  I,  all  day  and 
never  complain  of  being  cold  nor  tired,  and  when  a grouse  would  flush  and  her 
little  Parker  16-gauge  would  speak,  there  would  be  another  bird  added  to  the  bag. 

Mary  was  the  pluckiest  little  lady  it  has  ever  been  my  good  fortune  to  come  in 
contact  with.  There  isn’t  one  woman  in  a million  that  would  have  waded  snow- 
drifts half  knee  deep  and  facing  a raw,  cold  north  wind  all  day  and  still  seem  to 
enjoy  every  minute  like  she  did,  and  I shall  never  forget  her  nerve,  for  she  never 
flinched  nor  batted  an  eyelash  nor  complained  of  being  tired  or  cold,  and  some  day  I 
hope  to  go  to  Beverly  Hills,  and  if  1 do  I am  going  to  walk  right  up  to  Mary’s 
house  and  take  little  Patricia  in  my  arms  and  kiss  her,  that’s  just  what  I’ll  do,  but 
of  course  it  will  depend  somewhat  on  Patricia’s  age  at  that  time. 

Mary,  Henry  and  Patricia  sent  me  Christmas  greetings  which  were  forwarded  to 
me  from  home,  and  at  the  bottom  Henry  wrote:  “Mary  shot  a goose  and  didn’t 
have  a powder  puff.”  This  “powder  puff”  stuff  was  one  on  Mary,  and  Henry  always 
likes  to  refer  to  it.  After  they  went  back  to  Chicago  from  their  hunting  trip  I wrote 
a few  verses  on  Mary’s  hunting  and  sent  them  to  Henry,  two  of  which  ran  some- 
thing like  this: 

But  when  a cock  grouse  would  go  up  like  a rocket, 

She  would  calmly  assume  an  indifferent  pose. 

Then  her  powder  puff  pull  from  her  right  trousers’  pocket 

And  quickly  dust  powder  all  over  her  nose. 

Then  she’s  up  with  her  gun,  takes  aim  like  a soldier 

Who  had  won  many  laurels  on  fields  of  renown, 

With  her  Parker  pressed  tightly  against  her  right  shoulder 

And  at  the  crack  of  the  gun  Mr.  Grouse  would  come  down. 

I am  strong  for  this  couple,  and  if  all  screen  folks  are  as  nice  as  they,  Hollywood 
must  be  a nice  place  to  live.  May  they  live  long  and  continue  to  shed  the  spirit  of 
goodfellowship  among  all  mankind. 

Oklahoma  people  are  great  advertisers,  especially  the  church  folks.  One  can  se« 
“Go  to  Church”  signs  in  every  hotel  and  business  house  in  about  every  town  one 
strikes. 

At  the  entrance  to  one  town  I saw  a billboard  on  which  was  posted  this  very 
pointed  message:  “Come  to  church  today;  don’t  wait  for  the  hearse  to  bring  you.” 

Along  the  highways  one  can  see  little  mounds  with  a cross  which  bears  this 
inscription,  “Auto  death  here,”  and  from  Durant  to  Caddo,  a distance  of  twelve 
miles,  there  are  eight  of  these  mounds.  Looks  like  they  had  moved  Michigan 
avenue  down  here. 

I looked  in  vain  today  for  my  Christmas  number  of  the  HERALD.  Wonder  if 
Mr.  Weaver  has  forgotten  me.  Bet  that  new  baby  had  something  to  do  with  it. 
I am  fixed  all  right,  however,  for  Mr.  Moulder  of  the  Empress  theatre  kindly  loaned 
me  his  copy  so  I would  have  something  reliable  to  read  on  Sunday. 

I note  that  Spainhour  and  Ihde  both  took  a shot  at  Viola  and  me,  but  both  missed. 
It  has  generally  been  supposed  that  old  Ananias  passed  away  some  hundreds  of 
years  ago,  but  it  seems  that  some  of  his  progeny  have  been  flirting  with  their  type- 
writers quite  recently.  No  amount  of  vilification  seems  to  affect  Viola's  reputation 
in  the  least. 

I saw  “Kosher  Kitty  Kelly”  the  other  night,  in  which  Viola  Dana  and  “Mamma” 
were  starred.  When  they  put  these  two  girls  together  in  a picture,  don't  be  afraid 
of  wasting  an  evening  going  to  see  it.  There  have  been  a lot  better  pictures  than 
“Kosher  Kitty  Kelly,”  but  two  better  stars  never  played  in  them. 

The  postal  department  has  just  delivered  to  me  a bran-splinter-fire  new  automobile 
from  Robert  L.  Anderson  of  Forks,  Washington.  I want  to  thank  R.  L.  for  thus 
remembering  me  so  kindly,  but  I can  see  right  now  that  this  is  going  to  kick  up 
another  rumpus  between  Vi  and  me,  and  probably  that  is  what  R.  L.  expected  when 
he  sent  me  the  car;  anyhow,  I appreciate  it  and  wish  him  a Merry  Christmas  and 
Happy  New  Year,  and  I hope  he  will  go  down  to  the  Quillayute  river  and  snag 
that  big  trout  that  got  away  from  me  when  I was  camped  on  Ferguson’s  farm  some 
years  ago. 

As  I said  at  the  kick-off  of  this  letter,  there  is  no  sense  in  a man  working  on 
Christmas,  except  bartenders,  so — 

This  is  station  N-U-T,  the  EXHIBITORS  HERALD  broadcasting  station  at  Sapulpa, 
Oklahoma,  signing  off  at  9:45  p.  m.  central  standard  time.  THE  HERALD  FILLS 
A WANT  THAT  NONE  OTHERS  DO. 
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patrons  like  Westerns,  give  them  Bob  and  they 
will  thank  you  and  make  you  money.  Print 
first  class  condition.  Played  December  18.  Six 
reels. — J.  S.  Landry,  Columbia  theatre,  Morganza, 
La. — Small  town  patronage. 

BREED  OF  THE  SEA:  Ralph  Ince— A good 
picture  of  a good  pirate.  Well  acted.  Enjoyed 
by  all  except  for  the  few  who  don’t  care  for 
the  seafaring  type.  A good  print,  says  the  pro- 
jectionist. A good  big  Sunday  night  crowd. 
Seven  reels. — Wm.  Griffith,  Accola’s  Bonham  thea- 
tre, Prairie  du  Sac,  Wis. 

ALIAS  MARY  FLYNN:  Evelyn  Brent— Oh, 
Boy ! this  is  a dandy  crook  story  and  a good 
picture,  but  I am  making  a mistake  by  using 
these  pictures  Saturdays.  Could  easily  use  them 
two  days.  Everybody  but  the  kids  well  pleased. 
Six  reels. — C.  E.  Longacre,  Dixie  theatre,  Dick- 
son, Tenn. — General  patronage. 

THE  TOUGH  GUY:  Fred  Thomson— This 

drew  better  than  “Hands  Across  the  Border” 
and  the  work  of  Billy  Butts,  Silver  King  and 
Fred  was  fine.  Give  us  more. — A.  C.  Betts,  Pow- 
ers theatre.  Red  Creek,  N.  Y.- — Small  town  pat- 
ronage. 

THE  JADE  CUP:  Evelyn  Brent — An  average 
Brent  picture.  Have  had  better  ones.  Played 
November  16.  Six  reels.  — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. 

THE  BLUE  STREAK:  Richard  Talmadge— 
Good  fast  action  picture.  Better  than  some  of 
his  last  ones.  Five  reels. — Ray  Link,  Scope  thea- 
tre, Wenona,  111. — General  patronage. 

DOUBLING  WITH  DANGER:  Richard  Tal- 
madge— Good  show  for  Saturday  night,  where 
they  want  action.  Better  for  us  than  the  high 
class  comedy  and  sex  stuff  put  out  by  the  big 
companies.  Understand,  I personally  like  high 
class  stuff,  but  our  patrons  don’t  seem  to.  Five 
reels. — C.  A.  Anglemire,  Y theatre,  Nazarath,  Pa. 

- — General  patronage. 

WHEN  LOVE  GROWS  COLD:  Natacha  Ram- 
bova — Glad  it’s  over.  Yes,  it  was  a kind  of  chilly 
love  affair.  Something  must  have  grown  cold. 
No  one  very  enthused.  Came  to  see  Mrs.  Rudolph 
Valentino  what  used  to  be;  not  the  picture. — 
H.  G.  Selk,  Selk  theatre,  Scotia,  Nebr. 

HEADS  UP:  Lefty  Flynn — This  is  an  average 
Flynn.  Lefty  is  getting  good.  Good  for  Satur- 
day.— A.  W.  Lambert,  Opera  House,  Monticello, 
la. 

LILIES  OF  THE  STREET:  Virginia  Lee  Cor- 
bin— A mighty  interesting  picture  which  drew 
good  for  midweek. — A.  C.  Betts,  Powers  theatre. 
Red  Creek,  N.  Y. — Small  town  patronage. 

GLENNISTER  OF  THE  MOUNTED:  Lefty 
Flynn — Pretty  good  Northwest  Mounted  story. 
Flynn  is  getting  to  be  right  popular  with  our 
patrons.  Played  this  on  Saturday  to  good  busi- 
ness.— B.  B.  Benfield,  Everybody’s  theatre,  Dillon, 
S.  C. 

THAT  MAN  JACK:  Bob  Custer — One  of  Bob’s 
best.  The  stunts  he  pulls  on  this  are  great.  Keep 
up  the  good  work,  Bob. — A.  O.  Lambert,  Opera 
House,  Monticello,  la. 

BET  OND  THE  ROCKIES:  Bob  Custer — Ridicu- 
lous. Why  waste  the  time?  Pay,  but  don’t  play. 
— E.  J.  O’Neill,  Opera  House,  St.  George,  N.  B. 

THE  COLLEGE  BOOB:  Lefty  Flynn — A splen- 
did football  picture.  Gave  good  satisfaction. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. 

THE  BROADWAY  GALLANT:  Richard  Tal- 
madge— 10%.  One  of  the  silliest  subjects  I ever 
ran.  You’ll  get  out  of  sight  at  the  end  of  the 
show.  "The  Jumping  Jack”  would  have  make  a 
better  title. — E.  J.  O’Neill,  Opera  House,  St. 
George,  N.  B. 

MAN  OF  NERVE:  Bob  Custer — An  average 
Western  picture.  Nothing  to  rave  about,  but  it 
is  as  good  as  any  of  the  Custer  pictures.  Will 
please  about  75  per  cent.  Five  reels. — C.  E.  Long- 
acre,  Dixie  theatre,  Dickson,  Tenn. — General  pat- 
ronage. 

THE  WALL  ST.  WHIZ:  Richard  Talmadge— 
Poor  stuff.  I will  be  glad  to  finish  this  star’s 
pictures. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. — Small  town  patronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— A 
fair  Western  program  picture,  nothing  more. 
Five  reels. — E.  W.  Egelston,  Electric  theatre,  At- 
wood, Kans. — Good  patronage. 

MAN  RUSTLING:  Bob  Custer — Fair  picture. 
This  F.  B.  O.  program  is  not  as  good  as  it  was. 
■ — E.  J.  O’Neill,  Opera  House,  St.  George,  N.  B. 
■ — Small  town  patronage. 

DEVIL’S  GULCH : Bob  Custer — A fairly  good 
picture  played  to  the  thinnest  Saturday  night  I 
ever  experienced,  due  to  blizzard.  Generally  have 
good  crowds  on  Bob’s  pictures,  especially  if  the 
weather  is  half  way  decent.  Five  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 


THE  NIGHT  PATROL:  Richard  Talmadge— 
Will  please  where  they  like  action  pictures.  Tal- 
madge pretty  well  liked  here. — R.  K.  Lattin, 
Strand  theatre,  Valparaiso,  Nebr. — General  pat- 
ronage. 

BOB  CUSTER’S  PICTURES — Bob  is  there  and 
goes  over  in  all  of  his  pictures.  The  girls  all 
rave  about  his  hair  being  so  pretty.  Please,  Mr. 
Custer,  your  photo  for  my  lobby. — Guy  Bates, 
Globe  theatre,  Buena  Vista,  Va. 

A POOR  GIRL’S  ROMANCE:  Gertrude  Short 
— One  of  those  perhaps  pictures  ; perhaps  it  will 
and  perhaps  it  won’t.  It  all  depends  on  if  you 
can  kid  your  public  into  believing  Gertrude  Short 
is  the  world’s  most  beautiful  girl,  as  posters  state. 
Gertie  is  darn  good  in  her  part,  and  there  is 
quite  a transformation,  but  they  don’t  quite  suc- 
ceed in  changing  her  from  a bowery  slave  to  a 
Venus  De  Milo.  Had  some  comments.  Beg  par- 
don, Miss  Short. — H.  G.  Selk,  Selk  theatre,  Scotia, 
Nebr. 

First  National 

ELLA  CINDERS:  Colleen  Moore— 50%.  Good 
comedy  drama.  Colleen  very  well  liked  here. 
Played  December  18.  Seven  reels. — Wm.  Wiske. 
Community  theatre,  Red  Granite,  Wis. — Small 
town  patronage. 

ELLA  CINDERS:  Colleen  Moore— 60%.  Very 
fine.  Good  comments  from  patrons  and  general 
satisfaction.  Played  December  5-6.  Seven  reels. 
— J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — 
General  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 60%.  A 
very  good  Western  production.  The  fault  I .saw 
in  picture  was  the  cutting.  The  scene  where  the 
freighters  were  coming  through  was  terrible.  Sev- 
eral retakes  and  titles  in  this  place  very  poor,  in 
fact  childlike.  But  as  a horseman  this  Maynard 
is  there  and  over.  Played  December  17-18.  Seven 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron, 
la. — General  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard — 85%. 
His  first  picture  and  one  of  the  best  Westerns 
that  we  have  ever  used.  I believe  he  is  going  to 
be  a wonderful  actor  and  we  have  bought  all  of 
his  1927  productions  and  bought  them  right. 
Played  December  18.  Seven  reels. — Grafton  Nut- 
ter, Royal  theatre,  Republic,  Kan. — General  pat- 
ronage. 

SENOR  DAREDEVIL:  Ken  Maynard— This 
man  is  as  good  as  Mix  and  Thomson.  He  is  a 
fine  rider  and  does  fine  stunts.  We  want  more 
pictures  like  this  in  rural  sections.  This  picture 
is  the  talk  of  our  town.  Six  reels. — D.  H.  Dor- 
chester, Community  Center,  Southbury,  Conn.  - 
Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— Here  is 
a good  one.  Maynard  comes  to  the  front  in  his 
first  picture,  giving  us  a Western  as  good  as  Mix 
made  when  at  his  best,  with  a good  story,  which 
is  unusual  in  Westerns  of  today.  -Whiter  Car- 
roll,  Star  theatre,  Colfax,  Iowa. 

SUBWAY  SADIE:  Dorothy  Mackaill — 52%.  A 
real  show  and  if  you  cannot  get  ’em  in  with  this 
then  you  just  can’t  get  ’em.  And  if  you  can  t 
get  ’em,  then  you  are  in  the  same  boat  I am  in. 
This  picture  is  packed  full  of  surprises  and  Dor- 
othy Mackaill  is  a knockout.  Played  December 
19-20-21.  Seven  reels. — W.  H.  Brenner,  Cozy  the- 
atre, Winchester,  Ind. — General  patronage. 

SUBWAY  SADIE:  Dorothy  Mackaill. — Posi- 
tively the  cutest  and  most  pleasing  picture  of 
late.  Don’t  forget  to  tell  your  patrons.— Mrs. 
Edgar  Adams,  Palace  theatre,  Memphis,  Tex. 

SUBWAY  SADIE:  Dorothy  Mackaill — A very 
good  comedy  drama.  I rate  this  much  better  than 
“Kiki,”  although  sold  for  half  the  price.— Walter 
Carroll,  Star  theatre,  Colfax,  Iowa. 

THE  SPORTING  LOVER:  Conway  Tearle — 
40%.  A very  good  program  picture.  Failed  to 
hear  any  complaints.  Had  several  good  com- 
ments. Played  December  23-24.  Seven  reels.— 
C.  E.  Longacre,  Dixie  theatre,  Dickson,  Tenn.— 
General  patronage. 

THE  SPORTING  LOVER:  Conway  Tearle — A 
nice  ripe  lemon.  Terrible  picture  for  any  class 
patronage.  Subtitles  terrible.  Lost  money^on  this 
picture,  but  no  surprise. — R.  J.  Speck,  Kenwood 
theatre,  Chicago,  111. — High  class  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon — 
30%.  Personally  thought  it  one  of  the  cleverest 
and  funniest  productions  I have  ever  witnessed. 
Bad  weather  prevented  any  box  office  gain. 
Pleased  the  few  who  braved  the  blizzard.  Played 
December  12-13.  Six  reels. — J.  C.  Kennedy,  Em- 
press theatre,  Akron,  la. — General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon — 
Pretty  thin,  but  at  that  our  people  liked  it  better 
than  “For  Heaven’s  Sake.”  Seven  reels. — F.  Hay- 
good,  Grand  theatre,  Waynesboro,  Ga. — General 
patronage. 


SWEET  DADDIES:  Special  cast — 80%.  Very 
good  comedy  drama.  On  the  order  of  "Cohen’s 
and  Kelly’s.”  Personally  F don’t  think  it  is  as 
good  as  the  latter,  but  it  pleases  the  majority. 
Played  November  25.  Seven  reels. — Wm.  Wiske, 
Community  theatre,  Red  Granite,  Wis. — Small 
town  patronage. 

SWEET  DADDIES:  Special  cast — A pleasing 
picture.  The  dog  episode  was  short  and  snappy 
and  did  not  seem  to  offend  anyone  as  I had  an- 
ticipated. Good  evening’s  entertainment.  Seven 
reels. — Wm.  E.  Tragsdorf,  Tragg’s  theatre,  Neills- 
ville, Wis. — Small  town  patronage. 

SWEET  DADDIES:  First  National  hits  again. 
Pleased  all  who  saw  it.  Similar  to  “Cohen’s  and 
Kelly’s.” — R.  C.  Metzger,  Cozy  theatre,  Wagner, 
S.  D. — General  patronage. 

THE  GREATER  GLORY:  Anna  Q.  Nilsson — 
This  was  a splendid  picture  and  was  sprinkled 
with  just  enough  comedy,  although  some  of  it 
is  a little  too  suggestive.  Some  very  beautiful' 
scenic  effects  in  the  exploding  of  shells  in  the 
air  and  the  cannon  firing  flashes  were  colored. 
Story  based  on  European  war.  Ten  reels. — Played 
November  27. — Charles  R.  Smith,  Prescott  theatre, 
Prescott,  Kansas. 

THE  GREATER  GLORY:  Anna  Q.  Nilsson— 
30%.  A big  special  with  only  fair  appeal  and 
poor  drawing  power.  Played  November  30.  Ten 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

THE  GREATER  GLORY : Conway  Tearle  and 
Anna  Q.  Nilsson — I personally  thought  it  a great 
picture.  Some  objections,  claiming  too  much  sym- 
pathy with  the  Germans. — Mrs.  Edgar  Adams, 
Palace  theatre,  Memphis,  Tex. 

THE  GREATER  GLORY:  Anna  Q.  Nilsson— 
This  is  a long,  sad,  droopy  tale  which  was  ap- 
parently made  for  foreign  consumption.  If  it  had 
been  cut  to  six  reels  it  would  have  proved  a very 
entertaining  picture,  as  it  was  excellent  in  spots. 
Too  much  dreary  detail  made  it  tiresome.  Has  to 
do  with  Vienna,  before,  during,  and  after  the 
war.  Ten  reels. — Wm.  E.  Tragsdorf,  Trag’s  the- 
atre, Neillsville,  Wis. — Small  town  patronage. 

KIKI : Norma  Talmadge — 25%.  First  rate  en- 
tertainment and  pleased  all.  Business  off  on  ac- 
count of  severe  weather.  Played  December  14. 
Eight  reels. — A.  G.  Witwer,  Grand  theatre.  Rain- 
ier, Ore. — General  patronage. 

KIKI:  Norma  Talmadge — One  of  Norma’s  very 
best,  although  a hard  role  for  her.  She  surely 
put  it  over  in  good  shape.  Give  us  more. — F.  M. 
Edgett,  Lyric  theatre,  Earlville,  111. — General  pat- 
ronage. 

KIKI : Norma  Talmadge — Why  put  Nonna  in 
this  class  when  everybody  loves  her  as  a lady? 
Some  liked  it,  and  some  did  not.  Pleased  about 
50%.  Nine  reels. — Geo.  and  O.  White,  Starland1 
theatre,  Stockbridge,  Mich. — General  patronage. 

KIKI:  Norma  Talmadge — Here  is  a big  joke. 
A bunch  of  hokum  from  start  to  finish.  Why 
First  National  will  put  a star  who  did  the  won- 
derful work  she  did  in  “Ashes  of  Vengeance”  in 
a worthless  screen  story  like  this  is  beyond  me. 
Goodbye,  Norma,  until  they  give  you  a decent 
story. — Walter  Carroll,  Star  theatre,  Colfax,  Iowa. 

INTO  HER  KINGDOM:  Corinne  Griffith— 
58%.  A Russian  drama  which  seemed  to  go  over 
with  the  majority.  Played  December  9.  Seven 
reels. — A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. 
— General  patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— Ex- 
tra good.  Corinne  pleases  everyone. — Mrs.  Edgar 
Adams,  Palace  theatre,  Memphis,  Tex. 

DON  JUAN’S  THREE  NIGHTS:  Special  cast 
— 20%.  If  the  makers  of  pictures  think  they  can 
produce  pictures  like  this  and  get  away  with  it, 
they  are  dead  wrong.  I hate  to  say  it,  but  this 
is  all  rot,  and  mighty  poor  entertainment.  Seven 
reels.- — W.  H.  Brenner,  Cozy  theatre,  Winchester, 
Ind. — General  patronage. 

DON  JUAN’S  THREE  NIGHTS:  Lewis  Stone 
■ — Stone  is  losing  prestige.  This  is  very  poor. — 
Mrs.  Edgar  Adams,  Palace  theatre,  Memphis,  Tex. 

DON  JUAN’S  THREE  NIGHTS:  Lewis  Stone 
— Not  as  good  as  the  patrons  expected,  but  will 
pass  for  program  picture.  As  Don  Juan  seems 
to  be  quite  a lover,  a few  might  object.  But  the 
love  he  shows  for  Shirley  is  of  such  a nature  as 
to  balance  off  the  numerous  other  ladies  who 
seem  to  go  to  the  limit  for  Don.  Seven  reels. — 
F.  Haygood,  Grand  theatre,  Waynesboro,  Ga. — 
General  patronage. 

FOREVER  AFTER:  Special  cast— 80%.  Very 
satisfactory  and  gave  100  per  cent  satisfaction. 
You  can’t  fail  to  please  with  this  one.  Played 
December  4. — Herb  Thacher,  Lyric  theatre,  Abi- 
lene, Kan. — General  patronage. 

FOREVER  AFTER:  Lloyd  Hughes— This  pic- 
ture went  over  pretty  good,  but  play  it  before 
you  do  “The  Quarterback.”  Then  the  football 
sequence  won’t  seem  so  tame.  This  went  over 
very  good  for  us  and  I heard  a lot  of  favorable 
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comments  on  it.  Not  the  biggest  thing  on  the 
market,  but  a good,  above  the  average  feature. 
Seven  reels.. — P.  E.  Morris,  Regent  theatre,  In- 
dianola,  Miss. — Small  town  patronage. 

FOREVER  AFTER:  Lloyd  Hughes — Above  the 
average.  Pleased  all. — Mrs.  Edgar  Adams,  Palace 
theatre,  Memphis,  Tex. 

THE  LOST  WORLD:  Special  cast— 85%. 
Great.  An  old  picture  that  is  good  for  repeat 
booking.  Some  of  my  audience  said  it  was  the 
best  picture  they  had  ever  seen.  Played  December 
7-8.  Ten  reels. — P.  C.  Schram,  Orpheum  theatre, 
Kalamazoo,  Mich. — General  patronage. 

THE  LOST  WORLD:  Special  cast — One  of  the 
most  interesting  pictures  ever  made,  but  I could 
not  get  them.  Advertised  big.  We  are  wonder- 
ing how  they  did  it. — A.  C.  Betts,  Powers  the- 
atre, Red  Creek,  N.  Y. — Small  town  patronage. 

THE  LOST  WORLD:  Special  cast— A really 
remarkable  picture  and  well  worth  playing  by 
those  who  have  not  yet  played  it.  Old  but  print 
in  good  condition.  Very  interesting  and  created 
a lot  of  controversy  as  to  how  it  was  produced. 
The  only  kick  I heard  was  that  it  was  too  long, 
which  was  justified  (I  mean  the  kick).  Ten  reels. 

- — Wm.  E.  Tragsdorf,  Trag’s  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

HER  SISTER  FROM  PARIS:  Constance  Tab 
raadge — 75%.  A real  good  one  from  First  Na- 
tional. F.  N.  rings  the  bell  for  us  and  they  do 
not  rob  you. — Z.  E.  Gooding,  Palace  theatre. 
Grand  Ledge,  Mich. 

JUST  SUPPOSE:  Richard  Barthelmess— 70%. 
A pleasing  picture.  Seven  reels. — P.  C.  Schram, 
New  theatre,  Kalamazoo,  Mich. — General  patron- 
age. 

THE  LADY  WHO  LIED:  Special  cast— 30%. 
There  isn’t  much  to  this  picture.  In  fact,  if  it 
wasn’t  for  the  work  of  Edward  Earle  it  would 
only  be  a moving  picture  of  scenes  here  and  there. 
Very  poor.  Played  December  20. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

THE  SAVAGE:  Ben  Lyon — 70%.  Not  taken 
seriously,  this  makes  for  excellent  entertainment. 
The  majority  of  our  patrons  enjoyed  it  immensely. 
Played  November  25.  Seven  reels. — A.  G.  Witwer, 
Grand  theatre,  Rainier,  Ore. — General  patronage. 

TWINKLETOES:  Colleen  Moore— Asked  sev- 

eral people  who  are  good  patrons  of  my  theatre 
about  this.  Some  liked  it.  Others  said  it  was 
the  poorest  Colleen  ever  made,  and  I am  of  the 
same  opinion.  Subtitles  not  so  good.  They  don’t 
want  this  kind  of  a story  with  Colleen  in  it.  We 
thought,  as  hundreds  of  others  thought,  it  would 
be  another  “Sally,”  as  "Twinkletoes”  is  a won- 
derful title.  Just  a program  picture ; not  a spe- 
cial. A big  disappointment  to  me.  Played  Dec. 
5. — Harry  Van  Noy,  Riviera  theatre,  Anderson, 
Ind. 

PARADISE : Milton  Sills — Good  picture  and,  if 
Sills  means  anything  to  your  box  office,  play  this 
one  and  you  will  satisfy  them.  Better  than  “Pup- 
pets.”— R.  Duba,  Royal  theatre,  Kimball,  S.  D. 

THE  RECKLESS  LADY:  Special  cast— 55%. 
Good  picture  which  pleased.  Eight  reels. — W.  C. 
Wheeler,  Majestic  theatre,  Willits,  Cal. — Small 
town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— A good 
average  program  picture  and  will  please  most  any 
audience.  Played  December  4. — Charles  R.  Smith. 
Prescott  theatre,  Prescott,  Kansas. 

SYNCOPATING  SUE:  Corinne  Griffith— Gave 
excellent  satisfaction,  but  my  personal  opinion 
was  that  it  wasn’t  dainty  enough  for  Corinne. — 
Herb  Thacher,  Lyric  theatre,  Abilene,  Kan. — 
General  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— Here 
is  one  it  is  a pleasure  to  report  on.  Corinne  has 
slipped  at  box  office.  This  kind  will  bring  her 
back.  It’s  as  good  as  "Classified”  (that’s  saying 
something)  and  as  good  as  “Into  Her  Kingdom” 
was  bad  (and  that’s  saying  a lot). — R.  S.  Wen- 
ger, Miami  and  Victory  theatres,  Union  City,  Ind. 
— General  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— A 

dandy  program  show  with  Miss  Griffith  in  a new 
style  of  acting  which  she  puts  over  in  good 
shape.  It’s  a comedy  all  the  way  through  but 
clever  and  entertaining.  Seven  reels — H.  J. 
Eagan,  American  theatre,  Wautoma,  Wis. — Gen- 
eral patronage. 

THE  GREAT  DECEPTION:  Special  cast— A 
good  program  picture. — Walter  Carroll,  Star  the- 
atre, Colfax,  Iowa. 

THE  GREAT  DECEPTION:  Aileen  Pringle- 
Good  program  picture  dealing  with  the  World 
War  Spy  System.  Drew  well  and  pleased  most  of 
them.  Six  reels. — F.  Haygood,  Grand  theatre, 
Waynesboro,  Ga. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— Good  western  picture  but  not  as  good  as  "Senor 
Daredevil”  in  the  estimation  of  some  folks.  By 


just  playing  two  of  Ken  Maynard’s  pictures,  more 
people  speak  of  his  horse  than  of  Fred  Thomson’s 
Silver  King.  Played  Nov.  26-27.  Six  reels. — 
W.  Mansfield,  Mills  theatre,  Tama,  la. — Small 
town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— A real  Western,  as  good  as  “Senor  Daredevil.” 
I see  where  other  Western  stars  will  have  to  pep 
up.  Say,  how  that  boy  can  ride.  Seven  reels. — 
A.  A.  Suszycki,  Majestic  theatre,  Mauston,  Wis. — 
General  patronage. 

PALS  FIRST:  Lloyd  Hughes — A very  fine  pro- 
gram picture  and,  while  business  was  only  fair, 
pleased  well. — W.  Mansfield,  Mills  theatre,  Tama, 
la. — Farm  and  town  patronage. 

PALS  FIRST:  Lloyd  Hughes — Here  is  what  I 
call  a real  honest  to  goodness  picture.  One  of  the 
kind  that  you  seldom  get,  as  it  will  please  prac- 
tically all  types  of  audiences.  The  comedy  in 
this  is  very  clever  and  not  silly  as  most  comedies 
are.  Also  a good  story,  suspense  and  variety  of 
scenes.  Seven  reels. — H.  J.  Eagan,  American 
theatre,  Wautoma,  Wis. — Small  town  patronage. 

THE  SILENT  LOVER:  Milton  Sills— Good  pic- 
ture to  slightly  better  business  than  his  previous 
pictures.  Played  December  9-10. — H.  G.  Stett- 
mund,  Jr.,  H.  & S.  theatre.  Chandler,  Okla. — 
Small  town  patronage. 

THE  SILENT  LOVER:  Milton  Sills— Com- 
ments about  50-50  from  patrons  but  most  people 
did  not  like  ending.  Milton  Sills  does  not  have 
the  drawing  power  in  proportion  to  the  cost  of 
his  pictures.  Eight  reels. — W.  Mansfield,  Mills 
theatre,  Tama,  la. — Small  town  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — On  the  order  of  a costume  picture. 
Some  good  comedy  and  a fair  picture.  However, 
it  pleased  only  about  50  per  cent  in  this  town. 
If  your  patrons  appreciate  dress,  good  acting  and 
directing,  with  a high  class  story,  buy  it.  Seven 
reels. — R.  V.  Fletcher,  Lyric  theatre,  Hartington, 
Neb. — Small  town  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — A very  good  comedy  drama  that  gave 
unusual  satisfaction. — Walter  Carroll,  Star  the- 
atre, Colfax,  la. 

THE  DUCHESS  OF  BUFFALO : Constance 
Talmadge — A good  little  picture  with  a very  good 
star.  Not  as  good  as  “Her  Sister  from  Paris,” 
but  is  entertaining.  Ran  into  an  awful  spell  of 
weather,  bad  roads,  and  was  trying  to  buck  a 


revival.  Results  were  pitiful.  However,  I was 
accorded  a return  date  later  and  expect  to  do  a 
regular  business  with  this  picture.  Eight  reels. — - 
Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kansas. — Small  town  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — A very  good  comedy  but  not  the  pic- 
ture First  National  would  have  you  believe  it  is. 
Nothing  to  compare  with  “Her  Sister  from  Paris.” 
Played  Nov.  8 and  9. — Frank  Brock,  Grand  the- 
atre, Okolona,  Miss. — Small  town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore — Mighty 
fine  little  comedy  drama.  Any  town  can  use  this 
kind  of  a picture.  Story,  acting  and  directing 
perfect.  Seven  reels. — R.  V.  Fletcher,  Lyric  the- 
atre, Hartington,  Neb. — Small  town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore — Excep- 
tionally good  and  gave  excellent  satisfaction  to 
good  business.  Work  of  Miss  Moore  and  entire 
cast  is  fine.  Played  November  25-26.  H.  G. 
Stettmund,  Jr.,  H.  & S.  theatre,  Chandler,  Okla. — - 
Small  town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— Here  is 
a picture  which  pleased  everyone — clean  and 
wholesome,  with  a star  who  always  makes  pictures 
which  you  love  to  take  your  children  and  your 
mother  to  see.  Six  reels. — D.  H.  Dorchester,  Com- 
munity Center,  Southbury,  Conn. — Small  town 
patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— Saturday 
night  to  very  good  business.  Colleen  did  herself 
proud  in  this  one.  I could  write  her  praise  until 
I dried  up  the  ink  well  and  then  there  would 
be  more  to  say.  In  the  constellation  of  stars  the 
position  she  holds  is  away  in  front. — P.  W.  Quin- 
lin.  Ideal  theatre,  Chateaugay,  N.  Y. 

IT  MUST  BE  LOVE:  Colleen  Moore— Good  en- 
tertainment but  far  from  Colleen’s  best. — Mrs. 
Edgar„  Adams,  Palace  theatre,  Memphis,  Tex. 

WE  MODERNS:  Colleen  Moore — Personally, 
we  think  this  picture  was  about  as  poor  as  Col- 
leen ever  made.  However,  she  gets  the  money 
here.  You  have  got  to  hand  it  to  her.  She 
draws  them  in,  in  any  kind  of  weather.  I think 
this  picture  is  very  much  overdrawn.  The  direc- 
tor did  not  seem  to  know  his  soup,  let  alone  his 
onions.  Colleen  did  her  part  well.  Seven  reels. 
— C.  E.  Longacre,  Dixie  theatre,  Dickson,  Tenn. 
— General  patronage. 

WE  MODERNS:  Colleen  Moore — Used  this  pic- 
ture the  coldest  night  of  the  winter,  16  below 
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zero  to  a very  good  business.  That  is  the  best 
praise  Colleen’s  drawing  power  could  get.  I don’t 
believe  there  is  another  star  in  the  business  that 
could  get  more  than  a corporal’s  guard  on  such 
a night.  The  picture  was  great  and  deserved  the 
patronage  of  all  exhibitors. — P.  W.  Quinlin,  Ideal 
theatre,  Chateaugay,  N.  Y. 

MEN  OF  STEEL:  Milton  Sills— Very  good. 
Paid  a fair  price  for  this  and  ran  at  regular 
admission  with  good  business  and  satisfied  pa- 
trons.— Walter  Carroll,  Star  theatre,  Colfax,  Iowa. 

MEN  OF  STEEL:  Milton  Sills — A great  pic- 
ture if  there  ever  was  one.  Title  may  be  con- 
sidered as  a little  weak  in  drawing  power.  As 
said  before,  First  National  is  still  leading.  Bad 
weather  hurt  my  business,  but  it  is  all  that  First 
National  says  it  is.  Eight  reels. — R.  C.  Metzger, 
Cozy  theatre,  Wagner,  S.  D. — General  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson— This  is  a 
dinger  of  a comedy  and  can  advise  any  exhibitor 
in  the  whole  world  to  buy  it  and  boost  it.  Per- 
fect acting  and  directing  and  a good  story.  Seven 
reels.— R.  V.  Fletcher,  Lyric  theatre,  Hartington, 
Neb. — Small  town  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson — The  crack- 
erjack  of  all  cracker: acks.  Made  by  the  King  of 
all  companies.  Sold  by  the  Prince  of  all  salesmen 
— “Go-Get-’Em-Johnson,”  of  First  National.  You 
can’t  go  wrong  here.  Seven  reels. — R.  C.  Metz- 
ger, Cozy  theatre,  Wagner,  South  Dakota. — Gen- 
eral patronage. 

THE  DARK  ANGEL:  Ronald  Colman — Ran 
this  Armistice  Night  and  found  it  very  appro- 
priate. A beautiful  picture  of  the  better  sort. 
Colman  and  Vilma  Banky  very  good.  It  is  a 
pleasure  to  run  pictures  like  this.  Six  reels. — 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 

THE  DARK  ANGEL:  Ronald  Colman — This  is 
the  best  picture  we  have  ever  run  from  First  Na- 
tional, and  that’s  not  barring  their  specials.  In  fact, 
this  is  a better  picture  than  a lot  of  their  spe- 
cials. Good  story,  good  moral,  good,  clean  picture. 
Should  please  anyone  that  knows  pictures.  If  all 
pictures  were  as  good  as  this  one,  no  exhibitors 
would  have  to  worry  about  getting  business.  Eight 
reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — General  patronage. 

THE  SCARLET  WEST:  Special  cast— One  of 
the  finest  pictures  ever  made,  but  did  not  draw. 
Ten  reels. — A.  C.  Betts,  Powers  theatre.  Red 
Creek,  N.  Y. — Small  town  patronage. 

THE  SCARLET  WEST:  Special  cast— A real 
good  Western,  but  the  story  tried  to  touch  too 
much  historical  events — in  other  words,  it  was 
scattered  too  much.  Nine  reels. — Chas.  R.  Smith, 
Prescott  theatre,  Prescott,  Kansas. — General  pat- 
ronage. 

WINDS  OF  CHANCE:  Special  cast— 64%.  A 
great  play.  Never  in  my  experience  have  I wit- 
nessed an  actor  walking  right  into  the  hearts  of 
an  audience  as  did  Victor  McLaglen  in  this  play, 
in  depicting  the  part  of  the  French  Canadian 
“ ’Poleon.”  He  captured  us  all  with  his  broad 
smile  and  big  heart,  and  he  is  the  talk  of  the 
town.  Our  friends  of  the  Liberty  theatre,  Har- 
din, Mont.,  and  the  Rex,  of  Bonners  Ferry,  Idaho, 
gave  us  the  cue  to  the  bigness  of  this  play,  and 
we  went  right  after  it  with  a raise  to  40  and  20 
cents.  Good  music  is  absolutely  essential  or  it 
will  seem  draggy,  and  this  holds  true  for  many 
a drama.  We  actually  had  more  favorable  re- 
ports on  this  than  on  any  play  in  a year.  This 
has  action,  comedy,  suspense  and  heart  interest. 
The  story  is  splendid ; scenic  shots  fine ; acting 
perfect.  The  character  parts  of  the  two  old  pros- 
pectors who  quarrelled  and  divided  their  belong- 
ings into  two  parts  even  to  the  sawing  of  their 
boat  into  halves,  and  the  one  taking  the  tent  and 
the  other  the  stove — and  then  the  rain,  brought 
down  the  house  and  clinched  the  play  as  a great 
one.  The  riding  the  rapids  (with  al  furioso  mu- 
sic) produced  real  thrills.  There  are  two  pairs  of 
lovers  and  the  ending  is  a happy  one.  Now  look 
at  the  cast — Our  Viola  Dana,  Anna  Q.  Nilsson, 
Ben  Lyon,  Bosworth  and  other  splendid  charac- 
ter actors.  This  one  with  our  people  will  pass 
into  history  as  the  best  Northern  drama  ever  pro- 
duced. Hats  off  to  Director  Frank  Lloyd! — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — General  pat- 
ronage. 

THE  DANCER  OF  PARIS:  Special  cast— This 
picture  was  much  enjoyed  by  our  crowd.  Saw 
an  early  review  of  it  in  "Variety”  classing  it  as 
a dirt  show.  We  were  pleased,  or  disappointed, 
whichever  way  you  look  at  it,  to  find  nothing  off 
barring  a couple  of  rather  broad  night  life  scenes. 
Nothing  to  be  afraid  of.  Miss  MacKaill  never 
looked  so  well.  Makes  you  wonder  all  the  more 
why  they  made  such  a mess  of  her  in  "Ranson’s 
Folly.”  The  girl  is  good.  Seven  reels.- — Henry 
Reeve,  Star  theatre,  ’ Menard,  Texas. — Small  town 
patronage. 

THE  AMATEUR  GENTLEMAN:  Richard  Bar- 
thelmess — Did  not  please.  Wish  Barthelmess  was 


given  a chance. — Mrs.  Edgar  Adams,  Palace  the- 
atre, Memphis,  Tex. 

BLUEBEARD’S  SEVEN  WIVES:  Ben  Lyon— 
Attendance  good.  Patrons  liked  picture.  Above 
average  program  picture. — F.  I.  Thompson,  Strand 
theatre,  Curwensville,  Pa. — Small  town  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— An- 
other fine  Hines  comedy,  but  it  is  a little  too 
long.  Played  December  10-11.  Seven  reels. — 
George  Benson,  Community  theatre,  Minneota, 
Minn. — Small  town  patronage. 

OLD  LOVES  AND  NEW:  Lewis  Stone— Just 
another  picture. — N.  M.  Emmons,  Eagle  theatre. 
Eagle  River,  Wis. 

IRENE:  Colleen  Moore — This  is  one  of  Col- 

leen’s best,  at  least  so  far  as  entertaining  the 
Merry  Villagers  is  concerned.  The  style  show  in 
this  is  one  of  the  most  beautiful  things  ever  put 
in  pictures.  This  alone  is  worth  the  price  of  ad- 
mission. Those  who  haven’t  run  it,  be  sure  and 
get  it.  Will  please  100%.  Played  November  14. 
Eight  reels. — Wm.  E.  Tragsdorf,  Trag’s  theatre, 
Neillsville,  Wis. 

INFATUATION:  Corinne  Griffith— 33%.  Our 
patrons  thought  this  picture  did  not  come  up  to 
previous  Griffith  Productions.  They  like  Corinne 
in  comedy-dramas  and  told  us  so.  Seven  reels. — 
W.  C.  Wheeler,  Majestic  theatre,  Willits,  Cal. — 
Small  town  patronage. 

MISMATES:  Doris  Kenyon — An  exceptionally 
good  picture  and  drew  very  favorable  comments 
from  nearly  all  my  patrons.  Exhibitors  can’t  go 
wrong  on  this  picture.  Good  for  any  size  house. 
Five  reels.  Played  December  11. — Charles  R. 
Smith,  Prescott  theatre,  Prescott,  Kansas. 

CLASSIFIED:  Corinne  Griffith — I do  not  recall 
ever  having  shown  one  of  Miss  Griffith’s  pictures 
which  pleased  more  than  this  one.  Story  good, 
oast  good,  the  whole  works  good.  Played  Novem- 
ber 21.  Eight  reels. — Wm.  E.  Tragsdorf,  Trag’s 
theatre,  Neillsville,  Wis. 

PUPPETS:  Milton  Sills — We  double-billed  this 
with  "Secret  Spring”  and  "Secret  Spring”  glori- 
fied it.  In  fairness  to  Paramount  we  admit  they 
told  us  “Secret  Spring”  was  not  much,  but  it 
helped  “Puppets,”  or  "Puppets”  satisfied  them 
any  way. — T.  F.  Murphy,  Shuler  theatre,  Raton, 
N.  M. 

RAINBOW  RILEY : Johnny  Hines — 29%.  Luck 
for  the  kids  again.  Honor  Roll  Night,  182  kids 
and  their  folks  whooped  ’em  up.  It  were  sure 
a doodle.  Step  on  it.  It’s  worth  an  extra  effort 
for  business.— Dr.  F.  M.  Childs,  Cozy  theatre, 
Villisea,  Iowa. 

I WANT  MY  MAN : Milton  Sills — A very  good 
picture  which  our  patrons  thoroughly  enjoyed. — 
Giacoma  Brothers,  Crystal  theatre.  Tombstone, 
Ariz. 

GRAUSTARK:  Norma  Talmadge — Fine.  Try 
it.  Seven  reels. — Howell  theatre,  Severn,  N.  C. — 
Small  town  patronage. 

HER  SECOND  CHANCE:  Special  cast— Very 
good  picture  that  pleased  90%.  Another  one  you 
can’t  go  wrong  on. — R.  C.  Metzger,  Cozy  theatre, 
Wagner,  S.  D. — General  patronage. 

THE  SPLENDID  ROAD:  Anna  Q.  Nilsson— A 
very  good  picture.  One  they  all  like.  However, 
was  a little  long  in  drawing  out  the  plot,  but  it 
carried  a splendid  moral.  Flood  scenes  perfect. 
Boost  it.  It  will  hold  up  and  you  won’t  have  to 
go  to  the  basement  as  they  file  out.  Eight  reels. 
— C.  E.  Longacre,  Dixie  theatre,  Dickson,  Tenn. — 
General  patronage. 

MEMORY  LANE : Special  cast — This  picture 
did  a good  business,  but  they  did  not  seem  to  like 
it.  Out  of  all  the  patrons  we  had  two  to  say  it 
was  good.  However,  we  thought  it  was  a fair 
program  picture.  Would  rate  it  as  about  60  per 
cent.  Eight  reels.- — C.  E.  Longacre,  Dixie  theatre, 
Dickson,  Tenn.- — General  patronage. 

SHORE  LEAVE:  Richard  Barthelmess — A fair 
program  picture  which  seemed  to  please  those 
who  came  to  see  it.  Played  Nov.  30  and  Dec.  1. 
Seven  reels. — William  E.  Tragsdorf,  Trag’s  the- 
atre, Neillsville,  Wis. — Small  town  patronage. 

QUO  VADIS:  Special  east — A mighty  interest- 
ing picture  but  did  not  draw. — A.  C.  Betts,  Pow- 
ers theatre,  Red  Creek,  N.  Y. — Small  town  pat- 
ronage. 

THE  TALKER:  Lewis  Stone — Very  good  pro- 
gram picture. — F.  I.  Thompson,  Strand  theatre, 
Curwensville,  Pa. — Small  town  patronage. 

THE  BEAUTIFUL  CITY:  Richard  Barthelmess 
— Patrons  considered  this  picture  fair. — F.  I. 
Thompson,  Strand  theatre,  Curwensville,  Pa.— 
Small  town  patronage. 

CLOTHES  MAKES  THE  PIRATE:  Leon  Errol 
— For  small  town,  O.  K. — F.  I.  Thompson,  Strand 
theatre,  Curwensville,  Pa. — Small  town  patronage. 

JOANNA:  Special  cast — Patrons’  comments 

were  very  good. — F.  I.  Thompson,  Strand  theatre, 
Curwensville,  Pa. — Small  town  patronage. 


ADVENTURES  OF  TARZAN:  Elmo  Lincoln 
— Played  the  second  time  to  big  business.  Rather 
old,  but  my  patrons  liked  them.  Fifteen  episodes. 
Two  reels. — Ben  Wire,  National  theatre,  Cleve- 
land, O. — General  patronage. 

Fox 

THE  GREAT  K AND  A TRAIN  ROBBERY: 

Tom  Mix — 80%.  Very  good.  Scenery  in  this  picture 
is  beautiful,  and  enough  action  to  please  the  Mix 
fans.  Tom’s  pictures  are  consistently  good  when 
he  sticks  to  straight  Westerns.  Played  December 
5-6.  Six  reels. — P.  C.  Schram,  Orpheum  theatre, 
Kalamazoo,  Mich. — General  patronage. 

THE  GREAT  K AND  TRAIN  ROBBERY:  Tom 

Mix — Play  this  picture.  Friday  night  very  good 
business.  And,  believe  me,  it  is  some  picture — • 
as  good  as  Tom  ever  made.  Scenery  is  wonder- 
ful. If  you  can’t  run  this  and  satisfy  your 
patrons  you  might  just  as  well  close  up.  It  is 
splendid  from  every  angle.  By  all  means  buy 
it  and  you  will  make  some  dough. — P.  W.  Quin- 
lin, Ideal  theatre,  Chateaugay,  N.  Y. 

HAVOC:  Special  cast — 93%.  "Havoc”  is  a 
good  money  maker  if  exploited  heavy.  A fine 
story,  gripping,  thrilling  and  liked  by  all  who 
saw  it.  George  O’Brien  played  his  part  great. 
Walter  McGrail  proved  himself  an  artist.  Used 
a four  piece  orchestra,  which  hel  ped  it  across 
fine.  Played  to  a big  house  on  December  10-11. 
Nine  reels. — Howard  F.  Matthews,  Haree  theatre, 
Caldwell,  Idaho. — General  patronage. 

HAVOC:  Special  cast— A big  picture  and  very 
good,  but  drew  poorly.  Eight  reels. — F.  M.  Edgett, 
Lyric  theatre,  Earlville,  111. — General  patronage. 

THE  IRON  HORSE:  Special  cast — 80%.  This 
is  one  of  last  year’s  pictures,  but  it’s  a wow  and 
good  for  repeat  booking.  Comes  as  near  to  pleas- 
ing 100  per  cent  as  any  picture  we  have  run 
in  many  a moon.  Played  November  30-31.  Nine 
reels.- — P.  C.  Schram,  Orpheum  theatre,  Kalama- 
zoo, Mich. — General  patronage. 

THE  IRON  HORSE:  George  O’Brien— 48%. 
Played  this  for  church  benefit  and  lost  money 
on  it,  although  it  is  a wonderful  production  from 
any  angle  you  care  to  view  it.  Played  Decem- 
ber 16.  Eleven  reels. — Pioneer  Pete,,  Pioneer  thea- 
tre, Amasa,  Mich. — Small  town  patronage. 

THE  IRON  HORSE:  George  O’Brien — A great 
picture  in  every  sense  of  the  word.  Did  extra 
business  for  us,  but  not  what  the  picture  de- 
serves. Apparently  this  film  has  not  had  the 
proper  national  publicity  to  put  it  across  in  a 
big  way.  It  has  everything.  Personally  thought 
it  better  than  “The  Covered  Wagon.”  Play  up 
the  part  of  Corporal  Casey  and  the  Three  Muske- 
teers strong.  Eleven  reels. — Louis  A.  Van  Alstyne, 
Quality  theatre,  Cullom,  111. 

FIG  LEAVES:  Olive  Borden — 60%.  A very 
pretty  picture  with  a very  slender  story.  De- 
lightfully different  and  seems  to  draw  a lot  of 
sheiks  and  flappers.  Paper  is  flashy.  Cuts  good. 
Print  new.  Seven  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

FIG  LEAVES:  George  O’Brien — Sunday  night, 
good  business  on  a very  stormy  night.  Enjoyed 
by  all  our  patrons.  Many  favorable  comments. 
The  fashion  show  was  greatly  enjoyed  by  the 
ladies.  If  Fox  makes  them  as  good  as  this  one 
he  will  be  up  near  the  top  or  over. — P.  W. 
Quinlin,  Ideal  theatre,  Chateaugay,  N.  Y. 

FIG  LEAVES:  George  O’Brien — Drew  well 
and  pleased.  Prehistoric  scenes  a little  crude, 
but  style  show  in  Technicolor  beautiful.  Comedy 
vein  rather  sophisticated,  but  not  offensive.  Good 
pictures.  Seven  reels. — Ray  Link,  Scope  theatre, 
Wenona,  111. — General  patronage. 

RUSTLIN’  FOR  CUPID:  George  O’Brien— 
30%.  What  a flop  we  took  on  this  one,  all  on 
account  of  a big  snowstorm.  Story  is  a Peter 
B.  Kyne  one  and  it’s  pretty  good.  Played  it 
late,  but  it  couldn’t  be  helped.  Played  Decem- 
ber 7.  Five  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

RUSTLIN’  FOR  CUPID:  Special  cast— Very 
good,  satisfying  little  picture  for  neighborhood 
house.  Gave  satisfaction. — F.  M.  Edgett,  Lyric 
theatre,  Earlville,  111. — General  patronage. 

THE  FOOL:  Special  east — 17%.  Poor  picture. 
No  drawing  power.  Lots  of  walkouts.  Played 
December  8. — M.  G.  Lee,  Lee  theatre,  Eufaula, 
Ala. — Small  town  patronage. 

THE  FOOL:  Special  cast — A very  fine  pic- 
ture. Here  is  a picture  that  would  be  fine  to 
use  at  Xmas  time.  It  is  a picture  which  shows 
a type  of  man  like  Our  Lord — who  tries  to  live 
as  The  Master  would  live  today.  A truly  won- 
derful picture.  Ten  reels. — D.  H.  Dorchester, 
Community  Center,  Southbury,  Conn.— Small  town 
patronage. 
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THE  ROAD  TO  GLORY:  May  McAvoy — 30%. 
Tom  Miranda  should  be  ashamed  to  have  titled 
this  picture.  After  the  picture,  none  of  us  knew 
what  it  was  all  about.  We  didn't  make  the  hill 
on  “The  Road  to  Glory’’  by  a large  per  cent. 
Played  December  21-22.— R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

THE  ROAD  TO  GLORY:  May  McAvoy — Just 
a very  ordinary  little  one  day  offering,  means 
nothing  and  attracted  almost  that  much  business. 
Six  reels. — Henry  Reeve,  Star  theatre,  Menard, 
Tex. — Small  town  patronage. 

THE  ROAD  TO  GLORY:  Leslie  Fenton — This 
is  a good  picture  rather  poorly  named.  It  has  a 
nice  moral  and  a nice  ending  and  people  got 
interested  in  the  story  and  liked  the  characters. 
— Charles  Lee  Hyde,  Pierre,  S.  D. — General  pat- 
ronage. 

THE  LUCKY  HORSESHOE:  Tom  Mix— 75%. 
Very  good.  Six  reels. — P.  C.  Schram,  New  thea- 
tre, Kalamazoo,  Mich. — General  patronage. 

THE  LUCKY  HORSESHOE:  Tom  Mix— 84%. 
Did  a good  business,  but  people  were  disgusted. 
Mix  is  a good  rider  but  no  artist.  He  had  bet- 
ter stay  in  dare  devil  stuff  and  leave  the  Span- 
ish stuff  to  one  who  can  put  it  across.  Played 
October  1-2.  Six  reels. — Howard  F.  Matthews, 
Haree  theatre,  Caldwell,  Idaho. — General  patron- 
age. 

THE  DESERT’S  PRICE:  Buck  Jones— 64%. 
Fair.  If  your  patrons  like  Westerns,  this  is  the 
picture.  Good  print,  good  directing.  Follows  the 
novel  fairly  good.  I never  lost  money  on  Fox 
pictures.  Wish  they  would  make  more  good 
pictures  that  I could  use.  Some  say  Fox  is  hard 
to  get  along  with  ; not  so  with  me.  Played  De- 
cember 18-20.  Five  reels. — Perry  E.  Walker, 
Amusu  theatre,  Statesboro,  Ga. — General  patron- 
age. 

SILVER  TREASURE:  George  O’Brien— 70%. 
This  was  something  different  to  our  usual  Sun- 
day program.  However,  we  certainly  had  plenty 
of  favorable  comments  on  it  and  think  it  was 
enjoyed  by  all.  Personally  we  think  it  is  a 
dandy  little  picture.  Print  in  first  class  condition. 
Played  December  19.  Six  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — General  pat- 
ronage. 

A TALE  OF  TWO  CITIES:  William  Farnum 
— 78%.  A wonderful  educational  and  entertain- 
ing picture.  This  is  the  fourth  time  I have 
shown  this  picture  and  still  going  strong.  There 
is  no  advertising  obtainable.  It  is  up  to  the 
schools  to  stand  by  the  theatre.  Should  be  shown 
every  year  in  all  theatres.  Played  December  24. 
Seven  reels. — Perry  E.  Walker,  Amusu  theatre, 
Statesboro,  Ga.— General  patronage. 

THE  SHAMROCK  HANDICAP:  Special  cast— 
O,  boy,  what  a picture  this  is.  Just  great.  Good 
for  any  night  in  the  week.  Step  on  it. — A.  O. 
Lambert,  Opera  House,  Montieello,  la. 

THE  SHAMROCK  HANDICAP:  Special  cast — 
Very  good  little  picture,  but  the  hurdle  jumps 
were  duplicated  from  lots  of  other  pictures, 
“Dixie  Handicap,”  “Kentucky  Pride”  and  others. 
Looks  too  much  like  the  races  in  other  pictures, 
although  good  entertainment  and  clean. — R.  Duba, 
Royal  theatre,  Kimball,  S.  D. 

THE  FIGHTING  HEART:  George  O’Brien— 
This  is  a peach.  There  is  a better  fight  in  this 
than  Gene  Tunney  does  in  “The  Fighting  Marine.” 
— A.  O.  Lambert,  Opera  House,  Montieello,  la. 

THE  FIGHTING  HEART:  George  O’Brien— 
A real  good  picture.  George  in  about  the  role 
he  belongs  in.  This  one  no  big  drawing  card,  but 
it  is  a relief  to  play  a Fox  special  and  take  in 
film  rental  once.  Seven  reels. — H.  M.  Ritz,  Strand 
theatre,  Lamont,  la. — Small  town  patronage. 

3 BAD  MEN : Special  cast — Better  than  “The 
Iron  Horse”  or  “The  Covered  Wagon,”  but  it’s 
a shame  to  compare  it  with  either  of  these,  be- 
cause it  is  so  superior  to  either  that  it’s  an  in- 
justice to  “3  Bad  Men”  to  do  so.  Play  this  up 
as  the  biggest  Western  epic  ever  screened.  It’s 
that.  Don’t  overlook  the  cast,  all  of  whom  have 
important  parts  to  play,  and  live  them.  I got 
my  highbrows  with  this  and  they  were  crazy 
about  it.  Still  hear  them  talk  about  it.  Of 
course  the  regulars  were  here,  too.  Give  it  all 
the  publicity  the  old  budget  will  stand  and  take 
my  advice  and  increase  that  50  per  cent  and  then 
sit  back  and  watch  them  eat  it  up.  Play  this. 
Eight  reels. — P.  E.  Morris,  Regent  theatre,  Indian- 
ola,  Miss. — Small  town  patronage. 

3 BAD  MEN : Special  cast — In  all  my  18  years 
in  the  game.  I have  never  seen  a picture  that 
compares  with  this  one.  The  portrayal  of  the 
three  bad  men  was  wonderful.  The  entire  cast 
was  made  up  of  the  best  actors  on  the  screen 
today.  It  is  the  shortest  two  hours  I ever  had 
in  a picture  show.  From  the  time  the  three  bad 
men  were  first  silhouetted  on  the  crimson  hori- 
zon to  the  last  crack  of  the  gun  you  loved  and 
enjoyed  “3  Bad  Men.”  It’s  a big  one  and  a sure 


good  one.  Play  it. — Dr.  F.  M.  Childs,  Cozy  thea- 
tre, Villisca,  la. 

3 BAD  MEN : George  O’Brien — This  is  a real 
picture,  and  if  you  can  get  them  in  it  will  please. 
It’s  a special  of  the  first  class  and  worth  double 
average  admission  price.  Step  on  it,  boys,  and 
run  it  extra  time.  I got  snowed  out,  but  will 
run  it  back  later.  Don’t  miss  this  one. — S.  H. 
Rich,  Rich  theatre,  Montpelier,  la. — General  pat- 
ronage. 

3 BAD  MEN : Special  cast — We  played  this  pic- 
ture at  17  below  zero  and  you  can  imagine  the 
rest.  But  the  picture  is  a real  one  and  de- 
serves to  be  called  a special.  Miss  Borden  and 
O’Brien  make  some  team,  and  J.  Farrell  Mac- 
Donald is  some  actor.  Played  December  14.  Nine 
reels.- — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

MY  OWN  PAL:  Tom  Mix — Best  Mix  picture  in 
a long  time. — Giacoma  Brothers,  Crystal  theatre. 
Tombstone,  Ariz. — Small  town  patronage. 

MY  OWN  PAL:  Tom  Mix — Good  picture. — F.  I. 
Thompson,  Strand  theatre,  -Curwensville,  Pa.— 
Small  town  patronage. 

MY  OWN  PAL:  Tom  Mix — I think  this  is 
one  of  Tom’s  most  entertaining  pictures.  He  has 
a clever  little  five-year-old  in  this  with  him,  and 
a clever  little  poodle  dog  and  the  rest  of  the 
cast  help  it  out  so  the  show  is  well  handled,  and 
it  is  a good  story. — Charles  Lee  Hyde,  Pierre, 
S.  D. — General  patronage. 

MY  OWN  PAL:  Tom  Mix — Tom  Mix  with  the 
little  kid  made  a great  hit  here  on  November  12. 
He  jumped  into  an  express  car  as  the  train  was 
moving,  stopped  a runaway,  picked  up  a child 
from  the  road,  roped  a thief  from  a motorcycle 
— a great  picture  throughout.  Six  reels. — D.  H. 
Dorchester,  Community  Center,  Southbury,  Conn. 
— Small  town  patronage. 

MY  OWN  PAL:  Tom  Mix — As  usual.  Mix  gets 
the  crowd  in  a Western,  but  slips  in  anything 
else. — F.  M.  Edgett,  Lyric  theatre,  Earlville,  111. 

THE  FIGHTING  BUCKAROO:  Buck  Jones— 
An  excellent  action  picture  with  plenty  of  com- 
edy. Not  a Western,  but  a good  picture.  Well 
liked  by  audience. — R.  Pfeiffer,  Princess  theatre, 
Chilton,  Wis. 

THE  FIGHTING  BUCKAROO:  Buck  Jones— 
A very  good  Semi-Western.  In  fact.  Buck  is  a 
good  bet  with  us  any  old  time. — F.  M.  Edgett, 
Lyric  theatre,  Earlville,  111. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix — This  is  a good 
one  from  Mix.  If  he  keeps  this  up  he  will  surely 
come  back.  The  paper  is  good  and  this  helps 
draw. — Charles  Holtz,  Princess  theatre,  Danforth, 
Me. 

NO  MAN’S  GOLD:  Tom  Mix— Another  Mix, 
same  old  gag3,  riding,  shooting  and  winning  the 
girl.  All  alike.  Six  reels. — N.  M.  Emmons,  Eagle 
theatre.  Eagle  River,  Wis. 

NO  MAN’S  GOLD:  Tom  Mix — First  Mix  on 
new  contract.  Dandy  picture  with  Tony  and  Eva 
Novak  sharing  honors  with  Tom.  Drew  well 
despite  inclement  weather.  Six  reels. — Ray  Link, 
Scope  theatre,  Wenona,  111. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix — A real  old-time 
Mix  Western  thriller.  The  kind  they  like  to  see 
him  in  and  the  tramp  was  a scream.  Tony  also 
extra  good,  doing  some  stunts  you  don’t  often 
see.  I always  do  good  business  with  a Mix  pic- 
ture and  usually  am  favored  with  decent  weather 
when  I show  them.  I always  show  Tom  and  Andy 
Gump  on  the  same  nights  and  raise  the  admis- 
sion prices.  Have  some  kickers  but  I notice  they 
are  always  there.  Played  December  3-4.  Six 
reels. — J.  B.  Carter,  Electric  theatre.  Browning, 
Mo. 

THE  GENTLE  CYCLONE:  Buck  Jones— Full 
of  fun  all  the  way.  I don’t  see  why  Mr.  Fox 
does  not  give  Jones  a chance.  No  heralds — no  24 
sheets.  Nothing  to  help  put  Jones  over,  and 
he’s  a real  actor.  Buck  is  worthy  of  a raise, 
and  Fox  should  give  it  to  him. — S.  H.  Rich,  Rich 
theatre,  Montpelier,  la. — General  patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— Very 
good.  Step  on  it  for  Saturday  night.  They  will 
like  it. — F.  M.  Edgett,  Lyric  theatre,  Earlville, 
111. — General  patronage. 

HARD  BOILED:  Tom  Mix — The  best  picture 
that  Mix  has  made  in  his  1926  group,  although 
that  is  not  saying  much,  for  he  sure  has  made 
some  rotten  ones  this  year.  Six  reels. — Fred  M. 
Elkins,  Youngs  theatre,  Lexington,  N.  C. — Gen- 
eral patronage. 

HARD  BOILED:  Tom  Mix — Not  so  good.  They 
make  too  hard  a try  for  the  comedy  stuff  and  Mix 
does  not  shine.  Charles  Conklin  was  exception- 
ally good,  as  were  the  girls,  Chadwick  and  Haver. 
More  of  a society  drama  than  a Western. — Ben  L. 
Morris,  Temple  theatre,  Bellaire,  O. 

HARD  BOILED:  Tom  Mix — Tom  Mix  is  the 
favorite  star  of  logging  communities.  Ken  May- 


nard was  well  liked  here  and  Thomson  is  well 
liked,  but  Mix  is  better  known.  This  picture 
is  one  of  his  best  pictures.  Six  reels. — D.  H. 
Dorchester,  Community  Center,  Southbury,  Conn. 
— Small  town  patronage. 

HARD  BOILED : Tom  Mix — A good  comedy 
Western  that  drew  and  pleased.  Tom  has  an 
able  supporting  cast  in  this  one ; however,  do 
not  think  some  locations  would  call  it  up  to  what 
they  expect  of  Tom.  But  for  my  use  it  was 

O.  K.  Six  reels. — F.  Haygood,  Grand  theatre, 
Waynesboro,  Ga. — General  patronage. 

MORE  PAY  LESS  WORK:  Mary  Brian— My 
folks  liked  this  one.  Although  business  was  light, 
it  gave  me  a certain  degree  of  pleasure  to  know 
that  those  few  who  did  come  were  well  pleased. 
This  is  a Cappy  Ricks  story  treated  in  a different 
way.  This  is  full  of  comedy,  romance  and  thrills. 
Play  it  up,  but  don’t  raise  admission.  It  is  a 
good,  high  class  program  offering.  Five  reels. — 

P.  E.  Morris,  Regent  theatre,  Indianola,  Miss. — 
Small  town  patronage. 

MORE  PAY  LESS  WORK:  Mary  Brian— This 
was  a very  laughable  picture.  Kept  our  people 
smiling  all  through  the  six  reels.  Six  reels. — 
Giacoma  Brothers,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

THE  YANKEE  SENOR:  Tom  Mix— Not  much 
to  this.  Mix  wrongly  east.  Keep  him  in  West- 
erns. Six  reels. — F.  M.  Edgett,  Lyric  theatre, 
Earlville,  III. — General  patronage. 

THE  YANKEE  SENOR:  Tom  Mix— Just  a fair 
Mix.  Not  quite  up  to  Tom’s  standard.  Very 
beautifully  colored,  natural. — A.  O.  Lambert, 
Montieello  Opera  House,  Montieello,  la. 

THE  ANCIENT  MARINER:  Clara  Bow— Played 
this  on  percentage  with  one  of  our  grade  schools. 
Great  picture  for  schools  and  the  Christmas  sea- 
son. Played  December  15.  Six  reels. — A.  D. 
Stanchfield,  Rae  theatre,  Ann  Arbor,  Mich. — Gen- 
eral patronage. 

A MAN  FOUR  SQUARE:  Buck  Jones— Buck 
goes  over  good  and  this  is  one  of  his  best.  Don’t 
be  afraid  of  it. — F.  M.  Edgett,  Lyric  theatre,  Earl- 
ville, III. 

WHISPERING  WIRES:  Special  cast— Boys, 
here  is  a knockout.  A good  two  day  picture. 
Laughs  all  the  way  through.  Pleased  everybody. 
Fox  has  improved  100  per  cent  over  last  year. 
Six  reels. — E.  J.  Speck,  Kenwood  theatre,  Chicago, 
111. — High  class  patronage. 

LIGHTNIN’:  Special  cast — 15%.  Really  a 

production.  Jay  Hunt’s  characterization  of  Bill 
artistic  and  convincing.  Picture  pleased  100  per 
cent.  However,  due  no  doubt  to  the  fact  that 
this  was  a second  run  in  Ann  Arbor,  our  busi- 
ness dropped  to  less  than  the  rental.  Played 
November  18-19.  A.  D.  Stanchfield,  Rae  theatre, 
Ann  Arbor,  Mich. — General  patronage. 

THE  GILDED  HIGHWAY:  John  Harron— 
Just  a dandy  good  picture.  Book  it  any  night. 
- — A.  O.  Lambert,  Opera  House,  Montieello,  la. 

YELLOW  FINGERS:  Olive  Borden— Fair.  No 
pulling  power.  Just  another  picture.  Olive  Bor- 
den and  Claire  Adams  were  easy  to  look  at.  I 
wouldn’t  mind  having  their  photos.  Six  reels. — - 
J.  B.  Carter,  Electric  theatre.  Browning,  Mo. 

BRIDE  OF  THE  STORM:  Helene  Costello— 
A mighty  good  sea  picture  where  they  like  them. 
F.  M.  Edgett,  Lyrie  theatre,  Earlville,  111. 

LAZY  BONES:  Buck  Jones — -Well,  some  did 
and  some  did  not  like  it.  Business  not  so  good 
as  we  expected  for  a Jones  picture.  Some  clever 
comedy  and  dramatic  situations,  but  Charles  Ray 
should  have  played  the  lead.  Played  Deeember 
2-3.  Eight  reels.— A.  D.  Stanchfield,  Rae  theatre, 
Ann  Arbor,  Mich. — General  patronage. 

THE  OUTSIDER:  Special  cast — Another  Fox 

profit  picture,  like  h 1.  He  sure  missed  fire 

on  a lot  of  these  25-26  specials.  Six  reels. — 
H.  M.  Ritz,  Strand  theatre,  Lamont,  la.- — Small 
town  patronage. 

THE  OUTSIDER:  Special  cast — Nothing  extra. 
Certainly  not  a big  special.  Just  a fair  program 
picture.  Played  November  14.  Six  reels. — F.  M. 
Edgett,  Lyric  theatre,  Earlville,  111. — General  pat- 
ronage. 

BLACK  PARADISE:  Madge  Bellamy— 20%. 
Not  a bad  picture,  but  they  did  not  come  in. 
Meller  dramer  but  of  a good  sort.  Several  vol- 
cano scenes  well  done.  Good  photography. 
Played  December  7-8.  A.  D.  Stanchfield,  Rae 
theatre,  Ann  Arbor,  Mich.- — General  patronage. 

THE  FAMILY  UPSTAIRS:  J.  Farrell  McDon- 
ald— This  is  a good  comedy  drama  and  got  lots 
of  laughs.  It  pleased  here  in  fine  shape. — 
Charles  Holtz,  Princess  theatre,  Danforth,  Me. — 
Small  town  patronage. 

WINGS  OF  THE  STORM:  Special  cast— A 
good  dog  picture.  Thunder  has  the  stuff  and  in 
this  picture  has  good  support.  The  scenery  is 
wonderful  and  gives  the  picture  character  and 
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artistic  value. — Wm.  Griffith,  Accola’s  Bonham 
theatre,  Prairie  du  Sac,  Wis. 

SANDY : Madge  Bellamy — Yes,  this  is  a good 
picture,  because  it’s  different  and  at  the  same 
time  plausible.  Guess  you  would  call  it  light 
tragedy.  Anyway,  it  drew  fair  and  satisfied 
most. — T.  F.  Murphy,  Shuler  theatre,  Eaton, 
N.  M. 

TONY  RUNS  WILD:  Tom  Mix— Here  is  an 
action  picture  with  humor  also.  He  tames  a girl 
and  a horse.  Fair  wild  horse  scenes  and  daring 
riding.  One  of  Tom’s  best  pictures.  Six  reels. — 
D.  H.  Dorchester,  Community  Center,  Southbury, 
Conn. — Small  town  patronage. 

THE  WINDING  STAIR:  Special  cast— No  en- 
tertainment value  to  this.  Might  be  all  right 
in  Europe,  but  this  is  the  United  States.  No 
good  for  small  towns.  Seven  reels. — H.  M.  Ritz, 
Strand  theatre,  Lamont,  la. — Small  town  patron- 
age. 

MARRIAGE  LICENSE:  Alma  Rubens— A very 
poor  picture  for  small  towns.  Not  worth  half  of 
the  price  charged  for  it.  Did  not  draw  or  please 
audience.  Eight  reels. — L.  J.  Gross,  Muse  thea- 
tre, Gerring,  Nebr. — Small  town  patronage. 

THE  GOLDEN  STRAIN:  Kenneth  Harlan— A 
Peter  B.  Kyne  story  with  good  cast  but  a poor 
picture  and  a poor  drawing  title.  In  all,  just 
so  much  film. — W.  Mansfield,  Mills  theatre.  Tama, 
la. — Farm  and  town  patronage. 

30  BELOW  ZERO:  Buck  Jones — Another  good 
one  from  Buck.  It  didn’t  draw  as  well  as  I 
figured  it  would.  Don’t  know  why,  but  it  was  a 
dandy.  New  and  clear  as  a crystal  on  the  screen. 
Buck’s  a good  showman.  He  knows  what  they 
want  and  works  hard  to  give  it  to  them.  Am 
looking  forward  to  his  next  one.  Six  reels. — 
J.  B.  Carter,  Electric  theatre,  Browning,  Mo. 

THE  EVERLASTING  WHISPER:  Tom  Mix— 
Doggone  it,  Tom.  Just  as  we  were  getting  com- 
fortably settled  down  to  normal  after  you  had 
disrupted  our  peace  and  calm  by  blowing  off  the 
top  of  our  roof  with  your  old  “Riders  of  the 
Purple  Sage,’’  you  charge  into  town  again  with 
your  "Everlasting  Whisper”  and  bust  everything 
wide  open  again.  If  you  lead  any  more  stampedes 
into  my  theatre,  I’m  going  to  sue  you.  Do  you 
know  you  shattered  my  25-10  admission  gross 
record  plumb  into  smithereens  ? Well,  you  did 
and  for  that  you  can  ship  by  freight  one  old-dis- 
carded-mueh-used-on-the-lot  sombrero  of  ten  gal- 
lons, duly  autographed,  and  also  one  photo  of 
your  durned  old  mug,  plus  Tony’s,  also  auto- 
graphed. I’ve  got  to  spellbind  these  crowds,  now 
you’ve  got  them  started.  And  ship  pronto,  Adios. 
P.  S. — Tom,  speaking  of  whisper,  let  me  whisper 
in  your  ear : “Stick  to  the  good  old  Westerns, 
won’t  you?  Play  was  fine  but  the  boys  want 
cowboy  riding  stuff.  Yu  know!” — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. 

SILVER  TREASURE:  George  O'Brien— Very 
good  picture,  as  all  of  George’s  are. — A.  O.  Lam- 
bert, Monticello  Opera  House,  Monticello,  la. 

A TRIP  TO  CHINATOWN:  Margaret  Living- 
ston— Just  a fair  picture.  Did  not  see  it,  but 
were  just  satisfied,  as  I ran  a double  bill.  Six 
reels. — B.  Wolfe,  Verdun  Palace  theatre,  Verdun, 
P.  Q„  Canada. — General  patronage. 

TEETH:  Tom  Mix— 95%.  Well,  Tom,  old  fel- 
low, you  rolled  ’em  over  a barrel  again.  The 
sides  of  my  old  house  are  getting  mighty  sore 
from  being  pushed  out  so  often  by  the  cowboys 
who  come  to  cheer  and  also  criticize  you,  Tony 
and  the  girl.  This  time  you  had  a dog  along 
and  the  bunch  of  you  together  gave  us  a good 
show.  This  is  sure  enough  a strong  play  and 
certainly  pleased  the  crowd  here.  Come  again. 
Tom,  we  kinda  like  to  see  your  pictures  looking 

down  at  ns  from  the  billboards Philip  Rand, 

Rex  theatre,  Salmon,  Idaho. — General  patronage. 

THE  BEST  BAD  MAN : Tom  Mix — A very 
good  Mix  picture.  Six  reels. — F.  M.  Edgett,  Lyric 
theatre,  Earlville,  111. — General  patronage. 

WAGES  FOR  WIVES:  Special  cast — This  pic- 
ture is  a knockout.  Talk  about  comedy.  It  has 
it.  Good  for  any  night. — A.  O.  Lambert,  Opera 
House,  Monticello,  la. 

THE  GILDED  BUTTERFLY:  Special  cast— 
Just  ordinary.  No  drawing  power.  Not  much  to 
it.  Six  reels. — F.  M.  Edgett,  Lyric  theatre,  Earl- 
ville, 111. — General  patronage. 

WHEN  THE  DOOR  OPENED:  Special  cast— 
A very  fine  production.  Don’t  be  afraid  to  step 
on  it.— F.  M.  Edgett,  Lyric  theatre,  Earlville, 
111. 

THE  JOHNSTOWN  FLOOD:  Special  cast— 
A real  picture.  Best  flood  scene  I have  shown 
here.  Step  on  it  and  you  will  go  over. — F.  M. 
Edgett,  Lyric  theatre,  Earlville,  111. 

THE  MIDNIGHT  KISS:  Janet  Gaynor— Did 
not  see  the  picture,  but  patrons  said  very  draggy, 
and  they  were  disgusted.  Six  reels. — B.  Wolfe, 
Verdun  Palace  theatre,  Verdun,  P.  Q.,  Canada. — 
General  patronage. 


THE  BLUE  EAGLE:  George  O’Brien — Good 
picture. — J.  S.  Walker,  Texas  theatre.  Grand 
Prairie,  Tex. — Small  town  patronage. 

THE  LILY : Belle  Bennett — A fairly  good 
picture  that  was  killed  before  it  reached  me,  be- 
cause of  its  title.  Seven  reels. — J.  S.  Walker, 
Texas  theatre.  Grand  Prairie,  Tex. — Small  town 
patronage. 

THE  RAINBOW  TRAIL:  Tom  Mix— Played 
this  picture  on  a double  bill  with  “Madam  Be- 
have.” Audience  liked  both  of  them  very  much 
and  the  program  made  me  the  first  real  profit 
since  our  typhoid  epidemic.  The  Cleveland  ex- 
change furnished  me  a dandy  print  on  the  old 
picture.  Talk  about  service ! The  Cleveland  Ex- 
change of  Fox  Film  Corporation  certainly  gives 
it.  Six  reels. — W.  J.  Powell,  Lonet  theatre, 
Wellington,  O. — Small  town  patronage. 

THE  YANKEE  SENOR:  Tom  Mix— I person- 
ally think  that  this  was  the  bunk  and  Pola 
Negri  should  have  been  given  the  role.  My  pat- 
rons like  to  see  Tom  and  Tony  in  HE-MAN  stuff. 
Nearly  a reel  of  Technicolor  photography  in  this 
that  was  pretty,  is  about  all  the  good  comment 
that  I can  give  it.  Five  reels. — Ray  W.  Mussel- 
man,  Princess  theatre,  Lincoln,  Kans. — Small  town 
patronage. 

Metro-Goldwyn-Mayer 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— 35%.  What  a flop  we  took  on  this  high 
priced  special.  It  sure  is  there  and  over  for  the 
high  brows,  but  the  small  towner  passes  up  the 
advertising  as  though  none  was  out  there.  A 
costume  picture  with  the  best  actors  and  aetresses 
in  it,  but  yet  couldn’t  take  in  film  rental.  Played 
December  12-13.  Nine  reels.— Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— 36%.  Just  as  good  as  any  of  those  foreign 
costume  pictures.  Why  do  they  keep  on  making 
them?  I had  several  walkouts,  several  went 
sound  asleep,  and  several  told  me  it  was  not  at 
all  entertaining  or  interesting.  It  certainly  did 
not  please  over  ten  per  cent  here.  Played  De- 
cember 26.  Nine  reels. — H.  J.  Egan,  American 
theatre,  Wautoma,  Wis. — Small  town  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— A good  picture,  but  one  picture-shoppers 
pass  up  at  a glance  of  lobby  photos  and  one 
sheets.  Cost  as  much  as  three  pictures  of  average 
run  that  will  do  more  at  the  box  office.  Profit — 
none. — R.  S.  Wenger,  Miami  and  Victory  theatres, 
Union  City,  Ind. — General  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— -A  stupendous  production.  If  this  picture 
had  been  made  in  technicolor  people  would  have 
gone  wild  over  the  beauty  of  it.  Nine  reels. — 
Chas.  R.  Smith,  Prescott  theatre,  Prescott,  Kan- 
sas.— General  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— If  your  people  like  costume  stuff  and  foreign 
pictures  they  will  like  this.  Nine  reels. — N.  M. 
Emmons,  Eagle  theatre.  Eagle  River,  Wis. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— Fine  picture  of  its  kind,  but  cannot  give  it 
a strong  recommendation  for  small  towns.  Aver- 
age patron  will  like  it  but  not  give  any  comment. 
Played  November  28-29. — H.  G.  Stettmund,  Jr., 
H.  & S.  theatre.  Chandler,  Okla. — Small  town 
patronage. 

BARDLEYS  THE  MAGNIFICENT:  John  Gil- 
bert— This  is  the  real  highbrow  picture.  If  you 
have  that  sort  of  audience  it  will  go  over  fine. 
The  production  is  flawless  in  direction  and  acting, 
although  the  story  is  rather  far-fetched,  especially 
the  escape  of  Gilbert  in  the  closing  scenes.  But 
this  is  treated  in  a comedy  vein  and  will  get 
over  nicely.  It  is  not  a road  show  production ; 
that  is,  I would  not  place  it  in  that  class,  but  it 
will  stand  your  highest  scale  to  the  right  type  of 
audience.  Nine  reels. — P.  E.  Morris,  Regent  the- 
atre, Indianola,  Miss. — Small  town  patronage. 

THERE  YOU  ARE:  Conrad  Nagel— 24%.  A 
very  amusing  farce  comedy.  Most  any  audience 
that  likes  that  type  of  picture  will  be  pleased  with 
“There  You  Are.”  Played  December  12-13. — C.  A. 
Miller,  Strand  theatre,  Alma,  Mich. — Small  town 
patronage. 

THERE  YOU  ARE:  Conrad  Nagel — Much  bet- 
ter than  the  title  suggests.  A good  comedy. — 
Mrs.  Edgar  Adams,  Palace  theatre,  Memphis,  Tex. 

UPSTAGE:  Norma  Shearer — 80%.  Entertain- 
ing. A good  drawing  card  in  any  house.  Very 
good  business  at  this  time  of  the  year.  Played 
December  6-11.  Six  reels. — H.  W.  Foerste,  Loew’s 
Colonial  theatre,  Reading,  Pa. — General  patronage. 

UPSTAGE : Norma  Shearer — 30%.  Good  pic- 
ture showing  the  life  behind  the  stage.  Had 
snowstorm  the  night  picture  was  screened  and 
therefore  took  a loss.  Played  November  20.  Six 


reels. — Wm.  Wiske,  Community  theatre,  Red 
Granite,  Wis. — Small  town  patronage. 

UPSTAGE : Norma  Shearer — Good  story  of 

vaudeville  stage  life.  Star  well  liked  and  puts 
the  show  over.  Favorable  comments.  Direction 
and  photography  good.  Six  reels. — E.  Greenhalgh, 
Greenhalgh  theatre,  Ferron,  Utah. — Small  town 
patronage. 

UPSTAGE:  Norma  Shearer — Norma  Shearer  is 
well  on  her  way.  There  is  no  more  popular  lead- 
ing lady  on  the  screen.  She  is  one  of  the  most 
versatile  of  the  female  stars.  In  this  picture,  she 
handles  a difficult  role  of  a girl  who  gets  upstage 
but  in  the  end  goes  back  to  the  good  looking  and 
pure  young  man  of  her  first  acquaintance. — R.  J. 
Speck,  Kenwood  theatre,  Chicago,  111. — High  class 
patronage. 

WAR  PAINT : Special  cast — 50%.  We  expected 
lots  of  cash  to  come  sailing  into  the  box  office, 
but  instead  there  was  nothing  doing.  A good 
Western  that  my  town  passed  up.  Perhaps  it  was 
the  star,  or  maybe  the  title  sounded  n.  g.  Six 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

WAR  PAINT : Tim  McCoy — A dandy  Western 
picture.  If  they  keep  this  gait  up  they  will  make 
a hit  with  me.  Five  reels. — Leslie  Hables,  Reel 
Joy  theatre,  King  City,  Cal. — Small  town  patron- 
age. 

WAR  PAINT : Tim  McCoy — This  boy  is  a 
comer.  A great  Western.  Good  for  Saturday. 
• — A.  W.  Lambert,  Opera  House,  Monticello,  la. 

WAR  PAINT:  Tim  McCoy — This  first  of  the 
Metro-Goldwyn-Mayer  Westerns  made  a big  hit 
here  and  I think  it  one  of  the  best  pictures  of 
its  kind  that  I have  ever  seen.  Played  December 
7-8. — George  Benson,  Community  theatre,  Minne- 
ota,  Minn. — Small  town  patronage. 

THE  MAGICIAN:  Alice  Terry— 25%.  What  a 
sophisticated  piece  of  cheese.  Harrowing,  grue- 
some, and  feminine  patrons  will  hate  you  for 
asking  them  to  see  it.  Lost  real  money  on  this. 
Played  December  13-14.  Eight  reels. — O.  B.  Jun- 
lcins,  Manzanita  theatre,  Carmel,  Cal. — General 
patronage. 

THE  MAGICIAN:  Alice  Terry— 50%.  A big 
picture,  star  and  cast  fine,  but  the  story  a regular 
chamber  of  horrors.  Did  not  please  or  satisfy 
anyone  here.  Last  year  this  company’s  pictures 
were  the  talk  of  the  industry ; so  they  are  this 
year,  but  my  patrons  are  not  saying  the  same 
things  as  last  year.  Played  December  19-20. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  MAGICIAN:  Alice  Terry— 80%.  Holds 
the  audience’s  attention  from  beginning  to  end. 
Paul  Wegener  does  unusual  character  part  to  per- 
fection. Exploitation  possibilities  unlimited. 
Should  be  a good  bet  for  all  houses.  Played  De- 
cember 13-18.  Eight  reels. — H.  W.  Foerste, 
Loew’s  Colonial  theatre,  Reading,  Pa. — General 
patronage. 

THE  MAGICIAN:  Alice  Terry— 30%.  From  a 
production  standpoint  it  is  a big  picture,  but  for 
entertainment,  it  is  the  bunk.  It  is  a weird  story. 
Sold  to  me  as  a special.  If  you  have  it  bought, 
I extend  to  you  my  sympathy.  Played  December 
1.  Eight  reels. — Wm.  Wiske,  Community  theatre. 
Red  Granite,  Wis. — Small  town  patronage. 

THE  MAGICIAN : Special  cast — This  proved  to 
be  a whiz.  Interesting  and  entertaining  picture. 
Why  some  exhibitors  are  trying  to  pan  it  is  be- 
yond me.  An  audience  that  could  not  like  this 
picture  must  be  fed  up  on  some  kind  of  junk. 
Seven  reels.  Played  December  8. — Charles  R. 
Smith,  Prescott  theatre,  Prescott,  Kansas. 

THE  TEMPTRESS:  Greta  Garbo — 45%.  An 
excellent  picture  with  a poor  title — here.  Some 
very  good  acting  by  the  cast  and  a whip  fight 
that  is  new  to  the  movie  goer.  Miss  Garbo  is 
some  actress  and  hope  to  have  her  on  the  screen 
soon  again.  Played  November  16-17.  Nine  reels. 
- — Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Ar- 
vada, Colo. — Small  town  patronage. 

THE  TEMPTRESS:  Special  oast — 65%.  One 
of  the  finest  pictures  we  ever  hope  to  run.  Great 
story,  with  acting  and  direction  all  that  can  be 
desired.  We  should  have  done  better  business. 
The  second  day  was  bigger  than  the  first.  The 
six-sheet  was  terrible.  If  we  had  had  a six-sheet 
showing  the  whip  duel,  instead  of  the  mushy  one 
we  had,  I am  sure  we  would  have  sold  more 
tickets.  Play  the  picture.  Nine  reels. — W.  C. 
Wheeler,  Majestic  theatre,  Willits,  Cal. — Small 
town  patronage. 

THE  TEMPTRESS:  Greta  Garbo— Wonderful 
picture  to  wonderful  business.  Garbo  and  Moreno 
did  some  great  acting.  The  Argentine  and  dam 
breaking  fine. — R.  Pfeiffer,  Princess  theatre,  Chil- 
ton, Wis. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
— 100%.  This  is  sure  a real  good  picture.  We 
were  happily  surprised  on  this,  for  we  did  not 
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look  for  as  good  as  we  saw.  Now  take  it  from 
me  and  don’t  be  afraid  to  step  on  this,  for  it 
will  stand  it  and  should  please  all  that  see  it. 
Played  July  22.  Seven  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — General  patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
— Sunday  night  to  very  satisfactory  business.  In 
the  Parade  of  Hits  this  picture  will  occupy  a 
position  right  close  to  the  front. — P.  W.  Quinlin, 
Ideal  theatre,  Chateaugay,  N.  Y. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies. 
— Agreeably  surprised  with  this.  Consider  it 
much  better  than  Norma  Talmadge’s  “Graustark.” 
Marion  Davies  does  some  great  work  in  this. — 
Walter  Carroll,  Star  theatre,  Colfax,  Iowa. 

BROWN  OF  HARVARD:  William  Haines— 

65%.  Fine.  A picture  that  will  please  any  au- 
dience. Seven  reels. — P.  C.  Schram,  New  theatre, 
Kalamazoo,  Mich. — General  patronage. 

BROWN  OF  HARVARD:  William  Haines— 

This  is  sure  a fine  picture.  Did  the  box  office  a 
real  good  turn.  In  fact,  it  broke  all  records  for 
this  place. — Z.  E.  Gooding,  Palace  theatre.  Grand 
Ledge,  Mich. 

BROWN  OF  HARVARD:  William  Haines- 

One  of  the  best  pictures  played  this  year.  Every- 
one pleased.  Played  to  a good  crowd  both  nights. 
Admission  10-25.  Eight  reels. — Harry  D.  Goold, 
Rex  theatre,  Franklin,  Nebr. — General  patronage. 

BROWN  OF  HARVARD:  William  Haines— As 
good  as  you  can  get.  Boost  this  one,  as  it  has 
everything.  Played  it  late  on  purpose,  as  I want- 
ed to  get  it  in  football  time.  Eight  reels. — Leslie 
Hables,  Reel  Joy  theatre,  King  City,  Cal. — Small 
town  patronage. 

BROWN  OF  HARVARD:  William  Haines- 
Fine.  One  you  will  be  glad  to  show.  Please 
every  one. — E.  J.  O’Neill,  Opera  House,  St. 
George,  N.  B. 

THE  WALTZ  DREAM:  Special  cast— 60%. 
Another  ’’one  of  those  things”  palmed  off  on  us 
poor  saps  as  movie  entertainment.  Drunken  wo- 
men, even  if  they  are  supposed  to  be  “princesses," 
salacious  scenes  and  exposed  lingerie  don’t  make 
good  entertainment.  They  call  it  comedy.  I call 
it  rot. — N.  M.  Emmons,  Eagle  theatre.  Eagle 
River,  Wis. 

THE  WALTZ  DREAM:  Special  east— 20%. 

Pleased  a few  women.  No  good  for  a small  town  ; 
majority  panned  it.  Played  December  12.  Seven 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— -General  patronage. 

THE  WALTZ  DREAM:  Special  cast — Just 

simply  won’t  compare  with  American  made  pic- 
tures. Nothing  but  knocks. — Mrs.  Edgar  Adams, 
Palace  theatre,  Memphis,  Tex. 

THE  WALTZ  DREAM:  Special  cast— This 

German  made  picture  drew  good  business  and 
gave  satisfaction.  Something  different.  A nov- 
elty. Interesting  scenes.  Fine  acting  by  entire 
cast  and  good  photography.  Can’t  see  why  so 
many  knocked  this  picture.  I received  many  com- 
pliments.— R.  Pfeiffer,  Princess  theatre,  Chilton, 
Wis. 

THE  WALTZ  DREAM:  Special  cast — Very 

good  entertainment.  If  all  the  UFA  pictures  are 
as  good.  I’ll  not  worry  any  more  about  the  ones 
I have  booked.  Played  November  9-10.  Eight 
reels. — George  Benson,  Community  theatre,  Minne- 
toa,  Minn. — Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer — 58%.  A 
delightful  comedy  drama  enjoyed  by  everyone. 
Played  December  5.  Seven  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer — A great 
follow-up  of  “His  Secretary”  which  please'd  and 
drew  extra  business  for  two  nights.  This  class  of 
picture  adds  prestige  to  Shearer’s  fast-growing 
popularity.  Seven  reels. — Ray  Link,  Scope  the- 
atre, Wenona,  Illinois. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer — A good 
picture  with  a good  star.  Seven  reels. — N.  M. 
Emmons,  Eagle  theatre,  Eagle  River,  Wis. 

THE  UNHOLY  THREE:  Lon  Chaney— 100%. 
Played  after  “He  Who  Gets  Slapped,”  which 
paved  the  way  for  this  production.  A very  good 
story  and  pleased  the  majority  who  saw  it.  Need 
not  be  afraid  of  this  one ; it’s  as  sure  of  going 
across  as  a lighted  fire  cracker.  Broke  my  house 
record.  Played  November  26-27.  Seven  reels. — - 
Howard  F.  Matthews,  Haree  theatre,  Caldwell, 
Idaho. — General  patronage. 

THE  UNHOLY  THREE:  Lon  Chaney.  This 
is  the  best  Lon  Chaney  I have  ever  played.  Won- 
derful acting.  Good  plot,  and  entirely  different 
from  most  pictures.  Bought  at  the  right  price. 
Small  town  patronage. — Mrs.  E.  Newman,  Liberty 
theatre,  Tonasket,  Wash. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
—75%.  This  is  a return  engagement  (played 
here  four  years  ago)  and  was  fairly  well  patro- 


nized considering  road  and  weather  conditions. 
If  you  have  not  played  a Valentino,  then  play 
this  one  and  give  your  patrons  a treat.  It  cost 
tod  much  for  small  towns.  Did  not  do  as  well 
as  expected.  Played  December  11-12.  Eleven 
reels. — Wm.  Wiske,  Community  theatre,  Red 
Granite,  Wis. — Small  town  patronage. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
■ — This  is  a great  big  picture  with  plenty  of  his- 
tory. Every  exhibitor  should  run  this  if  Metro 
does  not  rob  you  on  the  price  as  they  did  me.- — ■ 
A.  W.  Lambert,  Opera  House,  Montieello,  la. — 
Small  town  patronage. 

MARE  NOSTRUM:  Alice  Terry— 43%.  A big 
picture,  but  try  and  get  them  in.  All  thought 
it  good,  but  several  thought  Moreno  rather  cruel 
in  the  last  part  of  the  picture 1 where  he  leaves 
the  heroine  to  be  betrayed.  Lost  good  money  on 
it  and  was  told  by  the  salesman  that  I would 
make  it  up  on  the  rest  of  the  contract.  Very 
comforting  idea,  that.  Played  November  29-30. 
Ten  reels. — C.  W.  Snyder,  Opera  House,  Montour, 
Falls,  N.  Y. — Small  town  patronage. 

THE  FLAMING  FOREST:  Special  cast— 45%. 
As  fine  a Northwest  picture  as  I have  seen  in 
some  time.  There  is  plenty  of  action  and  the 
scenery  is  wonderful  in  several  places.  Has  some 
footage  in  colors.  Good  for  any  day  in  the  week. 
Played  December  4.  Seven  reels. — C.  W.  Snyder, 
Opera  House,  Montour  Falls,  N.  Y. — Small  town 
patronage. 

MARE  NOSTRUM : Antonio  Moreno — A good 
picture  but  no  drawing  power.  Played  Armistice 
Day  but  didn’t  draw  anyway.  Ten  reels. — H.  M. 
Ritz,  Strand  theatre,  Lamont,  la.— Small  town 
patronage. 

MARE  NOSTROM:  Alice  Terry — Really  an 
artistic  production.  Business  only  fair.  We  ex- 
pected to  do  some  extra  business  in  a university 
town  where  “Mare  Nostrom”  might  mean  some- 
thing. The  students,  however,  did  not  turn  out. 
Picture  should  have  a happy  ending.  Played 
November  21-22.  Nine  reels.- — A.  D.  Stanchfield, 
Rae  theatre,  Ann  Arbor,  Mich. — General  patron- 
age. 

THE  TOWER  OF  LIES:  Lon  Chaney— 50%. 
Just  a good  program  picture.  Star,  as  usual,  fine. 
Played  December  16. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

THE  TOWER  OF  LIES:  Lon 'Chaney— A good 
Chaney  picture.  He  is  a favorite  among  my  pa- 
trons. Played  Dee.  8. — Mrs.  Alfred  Tabelman. 
Liberty  theatre,  Chrisney,  Ind. 

GO  WEST:  Buster  Keaton — Very  good  western 
comedy  drama.  Buster  is  very  satisfactory  here. 
— F.  M.  Edgett,  Lyric  theatre,  Earlville,  III. — 
General  patronage. 

GO  WEST : Buster  Keaton — 28%.  A good  com- 
edy that  seemed  to  please  from  start  to  finish. 
A bum  print,  as  usual  from  these  people.  Played 
December  5-6.  Six  reels. — Roy  W.  Adams,  Pas- 
time theatre.  Mason,  Mich. — General  patronage. 

HIS  SECRETARY:  Norma  Shearer— 31%.  A 
clever  and  entertaining  comedy.  Played  Novem- 
ber 28.  Seven  reels. — Roy  W.  Adams.  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

HIS  SECRETARY : Norma  Shearer — Extra 
good.  Play  it.  It  will  please  all. — E.  J.  O’Neill, 
Opera  House,  St.  George,  N.  B. — Small  town  pat- 
ronage. 

HIS  SECRETARY:  Norma  Shearer— A pleasing 
comedy  drama  that  made  many  friends  for  Norma 
Shearer  Played  November  22-23.  Eight  reels. — 
George  Benson,  Community  theatre,  Minneota. 
Minn. — Small  town  patronage. 

HIS  SECRETARY : Norma  Shearer — A cheap 
little  program  picture  that  was  as  good  as  any- 
thing we  have  played  at  any  price.  Pleased 
everybody.  We  tied  up  with  the  “Chicago  Trib- 
une’s” star  contest,  which  Norma  was  leading  by 
500  votes  or  more  as  the  most  popular  actress. 
Played  Nov.  27. — Louis  A.  Van  Alstyne,  Quality 
theatre,  Cullom,  III. 

HER  BOY  FRIEND:  Johnny  Harron— 65%. 
Just  a picture.  Played  November  26. — N.  M. 
Emmons,  Eagle  theatre.  Eagle  River,  Wis. 

HER  BOY  FRIEND : Special  cast — Friday 
night  to  poor  business,  but  at  that  it  was  better 
than  I would  like  to  see.  In  all  my  experience 
in  business  1 have  never  seen  a picture  so  abso- 
lutely rotten.  If  Metro  claims  this  is  one  of 
their  Parade  of  Hits,  the  exhibitors  will  soon  feel 
the  necessity  of  closing  up  and  hitting  the  trail. 
You  boys  who  have  not  booked  Metro  look  out 
for  this  one. — P.  W.  Quinlin,  Ideal  theatre,  Cha- 
teaugay, N.  Y. 

HER  BOY  FRIEND : Special  cast — Below  aver- 
age program.  Too  many  of  the  patrons  kicked. 
Quiet  humor  goes  right  over  heads  of  average 
audience.  Six  reels. — E.  H.  Greenhalgh,  Green- 
halgh  theatre,  Ferron,  Utah. 


SALLY,  IRENE  AND  MARY:  Sally  O’Neil— 
50%.  Good  picture  that  should  have  drawn  better 
business. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. — Small  town  patronage. 

SALLY,  IRENE,  AND  MARY:  Sally  O’Neil— 
Not  much  to  it.  Really  no  excuse  to  have  made 
it,  in  my  estimation.  Good  cast.  Six  reels. — 
Louis  A.  Van  Alstyne,  Quality  theatre,  Cullom, 
111. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 

75%.  Splendid  picture  that  will  draw  good  busi- 
ness second  night. — E.  J.  O’Neill,  Opera  House, 
St.  George,  N.  B. — Small  town  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
Ran  this  in  a college  town  and  they  liked  it  fine. 
Seven  reels. — Howell  theatre,  Severn,  N.  C. — 
Small  town  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 80%. 
Keaton  is  always  good,  and  in  “Battling  Butler” 
he  is  great.  Not  as  many  comedy  situations  per- 
haps -as  “Go  West,”  but  he  eei’tainly  is  great  in 
all  of  scenes  in  "Battling  Butler.”  Our  crowd 
yelled,  giggled,  laughed  and  applauded.  What 
more  can  a comedy  do?  Played  December  5-6. 
Six  reels. — A.  D.  Stanchfield,  Rae  theatre,  Ann 
Arbor,  Mich. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton— Good 
Buster  Keaton,  but  not  up  to  "Go  West,”  which 
was  his  best,  according  to  our  patrons. — J.  J. 
Hoffman,  Plainview  theatre,  Plainview,  Nebr. 

OLD  CLOTHES:  Jackie  Coogan— 30%.  This 
drew  mostly  women  and  kids,  of  course,  but 
seemed  to  please  the  best  of  any  of  his  pictures 
since  “The  Kid.”  Played  December  8-9.  Six 
reels. — Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. — General  patronage. 

OLD  CLOTHES:  Jackie  Coogan — 65%.  Ran 
this  on  Christmas  night  and  in  spite  of  a bad 
sleet  and  snowstorm  it  drew  satisfactory  business. 
Very  good.  It’s  a shame  “The  Kid”  has  to  grow 
up.  Played  December  25.  Six  reels. — E.  M.  Bid- 
dle, Strand  theatre,  Paoli,  Ind. — Small  town  pat- 
ronage. 

OLD  CLOTHES:  Jackie  Coogan — Pleased  the 
children  immensely,  as  all  the  Coogan  pictures  do. 
Bad  weather,  but  the  kids  came  out  en  masse  to 
see  their  favorite  star.  Six  reels. — Giacoma 
Brothers,  Crystal  theatre.  Tombstone,  Ariz. — Gen- 
eral patronage. 

OLD  CLOTHES:  Jackie  Coogan — A good  pic- 
ture.— F.  I.  Thompson,  Strand  theatre,  Curwens- 
ville,  Pa. — Small  town  patronage. 

THE  BOOB:  George  K.  Arthur— 19%.  The 
nearest  to  nothing  I’ve  had  this  season.  “More 
stars  than  there  are  in  Heaven,”  hey?  More 
flops  than  there  are  in  the  hot  place,  too,  unless 
they  click  better  than  this  thing  and  “Sun  Up." 
Played  December  7.  Five  reels. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 

MIKE : Special  cast — 90%.  A very  good  pic- 
ture but  not  what  the  salesman  would  try  to 
make  you  think.  It  was  nothing  to  compare  with 
“Charley’s  Aunt”  or  “Up  In  Mabel’s  Room."  If 
you  can  get  it  at  a fair  price  run  it ; it  is  worth 
showing.  Played  July  7.  Seven  reels. — James  A. 
Banks,  Lyric  theatre,  Saratoga,  Wyo. — General 
patronage. 

SUN  UP:  Special  cast — 19%.  Very  poor.  I 
pulled  it  after  one  night.  Played  November  26. 
Six  reels.- — Roy  W.  Adams,  Pastime  theatre.  Ma- 
son, Mich. — General  patronage. 

MIKE : Sally  O’Neil— 75%.  Great.  Charlie 
Murray  and  Ford  Sterling  are  a great  comedy 
team.  Sally  is  very  cute  in  this  picture.  The 
story  is  exceptionally  good  and  directing  is  per- 
fect. Seven  reels. — P.  C.  Schram,  New  theatre, 
Kalamazoo,  Mich. — General  patronage. 

THE  FLAMING  FOREST:  Special  cast — 50%. 
A Curwood  story  made  into  a very  good  picture 
and  not  spoiled  by  too  much  footage.  Played 
December  18.  Seven  reels. — H.  E.  Partrick,  Pal- 
ace theatre,  North  Rose,  N.  Y. — General  pat- 
ronage. 

THE  NAVIGATOR:  Buster  Keaton— 72%. 
Good  comedy  and  pleased  those  who  saw  it,  but 
alas,  not  very  many  saw  it.  Keaton's  ability  is 
recognized  but  he  hasn’t  been  worked  up  here. 
Played  December  3-4.  Seven  reels. — Howard  F. 
Matthews,  Haree  theatre,  Caldwell,  Idaho. — Gen- 
eral patronage. 

DON’T:  Sally  O’Neil — 72%.  Fine  comedy.  Will 
bring  laughs  from  the  hardest  nut  in  town. 
Played  December  16. — M.  G.  Lee.  Lee  theatre, 
Eufaula,  Ala. — Small  town  patronage. 

MONTE  CARLO:  Special  cast— 65%.  Had 
many  favorable  comments  on  this.  Seven  reels. 

- — P.  C.  Schram,  New  theatre,  Kalamazoo,  Mich. 
— General  patronage. 

HIS  HOUR:  John  Gilbert — 85%.  John  Gilbert 
is  very  good.  Film  in  terrible  shape.  Managed 

to  get  through  two  evenings  with  it.  Pleased 
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the  younger  set  more.  College  kids  helped  make 
it  a success.  Played  November  12-13.  Seven 
reels. — Howard  F.  Matthews,  Haree  theatre,  Cald- 
well, Idaho. — General  patronage. 

THE  AUCTION  BLOCK:  Special  cast— 60% 
Fair  picture.  Good  print.  Rental  okay.  A very 
entertaining  show  for  adults.  Played  December  3. 
— M.  G.  Lee,  Lee  theatre,  Eufaula,  Ala. — Small 
town  patronage. 

PARIS:  Charles  Ray — 40%.  Seemed  to  please 
until  different  ending  spoiled  it.  Several  re- 
marked about  it  ending  wrong.  Played  Decem- 
ber 1 — Herb  Thacher,  Lyric  theatre,  Abilene, 
Kan. — General  patronage. 

BLARNEY:  Ralph  Graves — Not  so  good,  not 
so  bad.  Some  liked  it  and  some  didn’t,  and  we 
played  it  on  our  bargain  night  at  that.  Reels 
enough. — J.  J.  Hoffman,  Plainview  theatre,  Plain- 
•view,  Nebr. 

BLARNEY:  Ralph  Graves — A picture  that  is 
different.  Story  of  boxing  (bare  fist)  days  in 
SO’s.  While  a little  rough  in  spots,  still  fair  en- 
tertainment. Drawing  power  poor  for  me.  May 
go  better  in  large  town. — E.  Greenhalgh,  Green- 
halgh  theatre,  Ferron,  Utah. 

BLARNEY:  Special  cast — This  picture  was 
played  on  a bad  night.  Only  $5.00  gross  house, 
and  I sure  was  glad  of  it.  Absolutely  nothing 
to  it  but  the  prize  fight,  and  that  was  good. 
Seven  reels. — Chas.  R.  Smith,  Prescott  theatre, 
Prescott,  Kansas. — General  patronage. 

BLARNEY:  Renee  Adoree — Wery  well  received 
by  a rough  crowd  who  came  to  see  the  fight.  Not 
high  class'  entertainment. — Mrs.  Edgar  Adams, 
Palace  theatre,  Memphis,  Tex. 

BLARNEY : Ralph  Graves — If  ever  there  was 
a rotten  one,  this  is  one.  They  walked  out  on 
this  one.  If  you  haven’t  used  it,  stay  off  it. 
Wish  I had  canned  it.  Plained  Dec.  2.  Six  reels. 

' — M.  J.  Babin,  Fairyland  theatre,  White  Castle, 
-La. 

THE  BLACKBIRD:  Lon  Chaney— Very  good 
picture.  Eight  reels. — Giacoma  Brothers,  Crystal 
theatre,  Tombstone.  Ariz. — General  patronage. 

THE  BLACKBIRD:  Lon  Chaney — Here  is  a 
real  picture.  Don’t  be  afraid  to  bank  it.  Lon 
Chaney  is  always  good.  Played  to  a good  house. 
Admission  10-25.  Seven  reels. — Harry  D.  Goold, 
Rex  theatre,  Franklin,  Nebr. — General  patronage. 

TIN  HATS:  Conrad  Nagel — This  is  a bang-up 
war  comedy  and  some  may  think  it  better  than 
“Behind  the  Front,”  because  it  is  more  Clevel- 
and does  not  resort  to  the  old  line  of  hokum  gags. 
Everybody  is  good  in  this  picture,  Cooper  espe- 
cially. We  wish  that  Mr.  Quigley  or  some  feature 
writer  would  look  into  the  feature  comedy  si;  na- 
tion and  see  what  is  wrong  with  most  of  the  s uff 
that  is  turned  out.  We  would  suggest  less  of  the 
sure-fire  gags  and  Jewish  and  Irish  stuff. — R.  J. 
Speck,  Kenwood  theatre,  Chicago,  111. — High  class 
patronage. 

TIN  HATS:  Special  cast — This  picture  revives 
the  happy-go-lucky  spirit  of  the  days  of  ’18.  Well 
photographed  and  -well  acted.  This  picture  will 
help  any  exhibitor  to  build  up  a reputation  for 
hits. — Wm.  Griffith,  Accola’s  Bonham  theatre. 
Prairie  du  Sac,  Wis. 

THE  GAY  DECEIVER:  Lew  Cody— Just  a fair 
comedy  drama.  Nothing  to  shout  about.  Sev“n 
reels.  Played  December  1. — Charles  R.  Smith, 

Prescott  theatre,  Prescott,  Kansas. 

THE  GAY  DECEIVER:  Lew  Cody — Not  a big 

house  for  Saturday  night.  The  picture  is  fair, 
but  not  the  type  that  goes  over  big  with  my 
patrons.  It  was  well  acted,  though,  and  we  had 
a good  print.  If  your  patronage  likes  society 
stuff  you  will  find  this  all  right. — Wm.  Griffith, 
Accola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. 

FAUST:  Special  cast — If  this  is  the  German 
conception  of  entertainment,  all  I can  say  is  that 
it  should  have  never  left  that  country.  If  it  had 
been  like  the  stage  play  it  would  have  been  very 
good.  It’s  not  like  the  play  and  does  not  give 
satisfaction  for  this  reason.  Played  December  5-6. 
— H.  G.  Stettmund,  Jr..  H.  & S.  theatre.  Chand- 
ler, Okla. — Small  town  patronage. 

EXIT  SMILING:  Special  cast — A dandy  com- 
edy drama.  Lots  of  laughs  and  you  can’t  go 
wrong  playing  this.  Miss  Lilly  is  fine  in  this 
and  she  can  get  more  laughs  than  Harold  Lloyd. 
The  paper  on  this  will  hurt,  as  it  is  poor.  Who 
is  responsible  for  Metro’s  bad  paper  ? It  sure  is 
a crime  to  put  it  up.  Does  any  other  exhibitor 
find  that  Metro  paper  is  poor? — Charles  Holtz, 
Princess  theatre,  Danforth,  .Me. — Small  town  pat- 
ronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer— Good 
picture,  but  not  as  big  as  they  make  it.  Big 
snow  storm  made  it  still  smaller  at  the  box  office. 
No1  star.  , can  make  picture?  good  enough  to  bring 
them  out  at  20  below  witl? , wind-  blowing  100 
miles  an  hour.  This  weather,  is  only  good  for 


coal  dealers.— R.  Duba,  Royal  theatre,  Kimball, 
S.  D. 

LA  BOHEME  : John  Gilbert — A wonderful  pic- 
ture. Both  stars  great.  But  this  picture  is  no 
good  for  any  town  less  than  50,000.  The  bigger 
the  town  the  better.  We  did  about  50  per  cent 
our  usual  Sunday  business  and  satisfied  not  over 
25  per  cent.  What’s  the  use  of  the  small  town 
exhibitor  kidding  himself?  Played  Nov.  28-29. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. 

THE  WAY  OF  A GIRL:  Special  cast — Quite 
good. — A.  C.  Betts,  Powers  theatre.  Red  Creek, 

N.  Y. — Small  town  patronage. 

THE  BARRIER:  Special  cast — One  of  the 
very  best  I have  ever  played.  Wonderful  scenes. 
All  pleased  who  saw  it.  Small  town.  M.  G.  M. 
Pictures  are  the  very  best.  Seven  reels. — Mrs.  E. 
Newman,  Liberty  theatre,  Tonasket,  Wash. 

LOVE’S  BLINDNESS:  Pauline  Starke — A big 
flop.  Sorry  I did  not  shelve  it.  Many  more  like 
this  and  we  will  go  out  of  business.  Seven  reels. 
— R.  J.  Speck,  Kenwood  theatre,  Chicago,  111. — 
High  class  patronage. 

LOVEY  MARY : Bessie  Love — If  this  picture 
had  been  a starring  vehicle  for  Mary  Pickford, 
it  would  have  been  one  of  the  ten  best  money 
makers  of  the  year.  And  the  acting  would  not 
have  had  to  have  been  any  better  than  that  of 
Bessie  Love.  Good  comedy,  pathos,  splendid  story 
and  direction,  and  acting  of  the  very  best.  Our 
audience  was  mainly  women  and  children.  Seven 
reels. — W.  J.  Powell,  Lonet  theatre,  Wellington, 
Ohio. — Small  town  patronage. 

MARRIED  FLIRTS:  Pauline  Frederick — Just 
fair.  Six  reels. — A.  C.  Betts,  Powers  theatre,  Red 
Creek,  N.  Y. — Small  town  patronage. 

NEVER  THE  TWAIN  SHALL  MEET:  Special 
cast — A fine  picture  enjoyed  by  all  who  saw  it. 
Business  is  very  poor  owing  to  lack  of  money. 
Played  Nov.  10. — Mrs.  Alfred  Tabelman,  Liberty 
theatre,  Chrisney,  Ind. 

THE  WHITE  DESERT:  Special  cast— One  of 
the  finest  pictures  ever  made.  Contains  every- 
thing for  entertainment. — A.  C.  Betts.  Powers 
theatre.  Red  Creek,  N.  Y. — Small  town  patronage. 

THE  MIDSHIPMAN : Ramon  Novarro — A real 
picture.  One  we  are  proud  to  have  shown,  even 
though  we  came  out  loser.  If  you  can  buy  this 
to  show  at  regular  admission,  you  should  mop  up, 
besides  make  a lot  of  friends  for  your  house  and 
for  clean  entertaining  pictures.  Eight  reels. — 

O.  A.  Fosse,  Community  theatre,  Ridgeway,  Iowa. 
— Small  town  patronage. 

THE  MASKED  BRIDE : Mae  Murray — Patrons 
did  not  care  much  for  this  type  of  picture. — 
F.  I.  Thompson,  Strand  theatre,  Curwensville,  Pa. 
— Small  town  patronage. 

EXCHANGE  OF  WIVES:  Special  cast— Just 
fair.  Would  consider  this  picture  only  a program. 

- — F.  I.  Thompson,  Strand  theatre,  Curwensville, 
Pa. — Small  town  patronage. 

ALONG  CAME  RUTH:  Viola  Dana — Just  a 
simple  little  picture.  Very  good.  Six  reels. — A.  C. 
Betts,  Powers  theatre.  Red  Creek,  N.  Y. — Small 
town  patronage. 

BRIGHT  LIGHTS:  Charles  Ray— Just  a fail- 
program. — F.  I.  Thompson,  Strand  theatre,  Cur- 
wensville, Pa. — Small  town  patronage. 

Paramount 

WE’RE  IN  THE  NAVY  NOW : Special  cast — 
75%.  Will  without  a doubt  prove  a great  box 
office  attraction  in  any  town.  Beery  certainly 
provides  the  laughs  in  this.  Hatton  not  much. 
Appeal  great.  Six  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pa- 
tronage. 

WE’RE  IN  THE  NAVY  NOW:  Wallace  Beery 
— This  is  the  box  office  picture  of  the  year.  It 
is  just  what  the  people  in  my  town  want,  and 
I believe  they  are  a lot  like  other  towns.  It  is 
not  as  good  a picture  as  “Behind  the  Front,” 
but  they  both  are  so  darn  good  that  it  would  be 
hard  to  improve  them  and  this  later  navy  picture 
gets  the  box  office  draft  that  the  first  one  started. 
— Charles  Lee  Hyde,  Pierre,  S.  D. — Small  town 
patronage. 

THE  POPULAR  SIN:  Florence  Vidor— 30%. 
The  title  did  not  attract  at  all.  The  old  regulars 
were  Johnny  on  the  spot  to  see  what  it  was  all 
about.  Paramount  prints  always  good,  and  also 
their  service  in  Denver  exchange  can’t  be  beat. 
Seven  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

THE  POPULAR  SIN : Special  cast — To  our 
notion,  the  popular  sin  is  getting  to  be  pictures 
like  this.  One  of  our  customers  who  has  an 
extremely  caustic  tongue  said  in  reference  to 
this  picture  “Old  stuff,  done  worse.”- — R.  J. 
Speck,  Kenwood  theatre,  Chicago,  111.— High  class 
patronage. 


THE  EAGLE  OF  THE  SEA:  Florence  Vidor— 
25%.  Here  is  a wow,  if  they  like  swash-buckling 
sea  stories.  It  drew  well  and  pleased.  Excellent 
production  and  fine  cast.  Cortez  is  well  cast  and 
Mitchell  Lewis  is  entitled  to  special  credit  for  his 
fine  character  work.  And  what  a lovely  lady  is  Flo- 
rence Vidor ! I think  she  has  the  most  charming 
personality  of  any  woman  on  the  screen.  Played 
December  26-27.- — C.  A.  Miller,  Strand  theatre, 
Alma,  Mich. — Small  town  patronage. 

THE  EAGLE  OF  THE  SEA:  Special  cast— A 
right  good  picture  done  better  than  “Bardelys  the 
Magnificent”  and  pleased  better.  Cost  half  as 
much.  Charged  same  admission.  Would  consider 
it  O.  K. — R.  S.  Wenger,  Miami  and  Victory 
theatres.  Union  City,  Ind. — General  patronage. 

TIN  GODS:  Thomas  Meighan — 70%-  While  we 
thought  this  a wonderful  film,  all  exhibitors  might 
not  agree  on  account  of  sad  ending.  Rene  Adoree 
great,  and  acting  of  Mr.  Meighan  very  good. 
Poor  old  Tom,  he  got  his  in  this  one  way  at  the 
end.  Played  September  16-17.  Nine  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

TIN  GODS:  Thomas  Meighan — Extra  good. 
The  best  Meighan  for  months. — Mrs.  Edgar 
Adams,  Palace  theatre,  Memphis,  Tex. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
40%.  We  were  surprised,  too,  when  we  played 
this,  (in  entertainment  value  and  receipts).  No 
business  to  speak  of.  Played  November  20.  Six 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada.  Colo. — Small  town  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
20%.  Here  is  the  best  Ray  Griffith  has  had  in  a 
year.  Many  favorable  comments,  and  the  vast 
majority  enjoyed  it  hugely.  But,  with  this  type 
of  burlesque  melodrama,  you  are  sure  to  have 
some  who  don’t  get  the  burlesque  angle  and  think 
it  is  silly  and  unconvincing.  Which,  of  course,  it 
is ; but  awfully  funny  for  most  folks.  Played 
December  21-22. — C.  A.  Miller,  Strand  theatre, 
Alma,  Mich. — Small  town  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
I’ll  be  surprised  if  I ever  see  a good  report  on 
Mr.  Griffith. — Mrs.  Edgar  Adams,  Palace  theatre, 
Memphis,  Tex. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
Yes,  sir,  you’d  he  surprised.  I was,  and  maybe 
you  will  be.  I don’t  call  this  much  of  a picture. 
My  patrons  did  not  like  it,  and  Raymond  is  now 
taking  a back  seat.  Give  us  more  “Paths  to 
Paradise.” — S.  H.  Rich,  Rich  theatre,  Montpelier, 
la. — General  patronage. 

LOVE  ’EM  AND  LEAVE  ’EM:  Evelyn  Brent 
— 50%.  A very  light  story  with  a rather  good 
title.  Did  not  draw  as  good  as  we  expected,  but 
patrons  didn’t  miss  much.  A good  cast  with  Miss 
Brent.  Played  December  11.  Six  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

LOVE  ’EM  AND  LEAVE  ’EM:  Special  casL- 
This  is  a good  entertainment.  The  stars  do  what 
they  have  put  before  them  and  it  runs  along 
close  enough  home  to  most  of  us  so  that  we  are 
interested.  Louise  Brooks  is  enough  like  Clara 
Bow  to  appeal  to  most  of  the  men,  even  when 
playing  a mean  part,  and  she  sure  “leaves  ’em” 
faster  than  most  girls  can  catch  ’em. — Charles 
Lee  Hyde,  Pierre,  S.  D.- — General  patronage. 

MANTRAP : Clara  Bow— 68%.  Good  story  and 
Clara  Bow  is  very  clever  in  this  production.  Don’t 
know  why,  but  picture  fell  way  below  average. 
Played  December  5-6.  Six  reels. — Howard  F. 
Matthews,  Haree  theatre,  Caldwell,  Idaho. — Gen- 
eral patronage. 

MANTRAP : Clara  Bow — Very  good. — Mrs.  Ed- 
gar Adams,  Palace  theatre,  Memphis,  Tex. 

MANTRAP:  Clara  Bow — Here  is  one  I call 
good.  All  high  school  boys  stayed  twice  and 
came  back  next  day.  I had  to  divide  the  lobby 
cards.  Clara  probably  got  some  requests  for  her 
picture.  I will  admit  that  I was  a little  bit 
— guess  I will  not  write  this,  my  wife  might 
read  it — but  anyway  she  is  some  girl.  I call 
this  Good  with  a capital  “G.” — R.  S.  Wenger. 
Miami  and  Victory  theatres.  Union  City,  Ind. — - 
General  patronage. 

MANTRAP : Clara  Bow — What  a dandy  bit  of 
entertainment  this  is — the  little  lady  is  made  over 
new  since  Paramount  took  her — just  a lot  of  good 
fun.  Only  criticism  is  extremely  overdrawn  in 
character  of  Ernest  Torrence,  which  was  beyond 
all  reason.  But  that  won’t  stop  them  from  get- 
ting a great  big  kick  out  of  Miss  Bow’s  work. 
She  should  make  a record  that  will  make  us  sit 
up  and  take  notice.  Seven  reels. — Henry  Reeve, 
Star  theatre,  Menard,  Tex. — Small  town  patron- 
age. 

MANTRAP : Clara  Bow — A dandy  show  with 
some  good  comedy  in  it.  Clara  can  send  me  a 
photo  if  she  wants  to.  I won’t  object.  She 
certainly  is  full  of  snap  and  pep  and  she  injects 
it  into  her  picture.  Seven  reels. — C.  A.  Angle- 
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mire,  Y theatre,  Nazareth,  Pa. — General  patron- 
age. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— 78%. 
Excellent  picture.  Comments  good,  but  not  as 
good  as  “The  Freshman,”  but  mighty  close  to 
it.  Directing  good.  There  is  not  much  in  the 
Lloyds  for  the  exhibitor.  They  ask  too  much 
rental.  I paid  as  much  for  Lloyd  as  I usually 
do  for  an  entire  week’s  program,  shorts  and  all 
included.  Played  December  21-22-23.  Six  reels. 
— Perry  E.  Walker,  Amusu  theatre,  Statesboro, 
Ga. — General  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— For 
Heaven’s  Sake,  Harold,  when  are  you  going  to 
quit  fooling  the  public.  It’s  time  for  you  to 
join  the  United  Artists  Corp. — F.  Haygood,  Grand 
theatre,  Waynesboro,  Ga. — General  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— The 
fact  that  he  now  releases  through  Paramount 
didn’t  improve  Lloyd’s  pictures  any.  Good  com- 
edy. He  always  gets  over,  but  not  up  to  the 
mark  he  has  set  in  the  past,  and  far  from  worth 
the  money  he  asks  and  gets  from  us.  No  more 
for  us : he  doesn’t  draw  at  the  box  office  and 
we  are  through  giving  him  a living  that  he 
doesn’t  earn  in  this  town.  Six  reels. — Henry 
Reeve,  Star  theatre,  Menard,  Tex. — Small  town 
patronage. 

THE  QUARTERBACK:  Richard  Dix — 75%.  A 
good  picture  with  Dix  at  his  best.  The  box  office 
was  as  lively  as  the  picture.  Played  November 
14-15.  Seven  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town 
patronage. 

THE  QUARTERBACK:  Richard  Dix— More 
thoroughly  enjoyed  by  everyone  than  any  pic- 
ture we’ve  ever  used.  Oh,  for  more  like  this. — 
Mrs.  Edgar  Adams,  Palace  theatre,  Memphis, 
Tex. 

THE  QUARTERBACK:  Richard  Dix — Thursday 
matinee,  6,000  people  at  football  game,  rain  at 
night,  rain  next  day  and  rain  and  snow  and 
wind  the  next.  Some  handicap  but  we  did  fairly 
well  at  that.  “The  world  against  us.”  But  we 
are  neither  downhearted  nor  discouraged.  It’s 
a fine  picture  and  laughed  at  by  all  classes  of 
customers.  Certainly,  we  boosted  the  price  of 
the  picture,  for  the  best  reason  in  the  world. 
We’re  glad  you  asked  us  that.. — Clark  & Edwards, 
Palace  theatre,  Ashland,  Ohio. 

THE  QUARTERBACK:  Richard  Dix— Good 
picture  but  failed  to  do  the  business  one  would 
expect  in  the  middle  of  the  football  season.  Not 
as  good  as  “Brown  of  Harvard.” — Frank  Brock, 
Grand  theatre,  Okolona,  Miss. — Small  town 
patronage. 

THE  QUARTERBACK:  Richard  Dix — We  have 
shown  Red  Grange  and  “Brown  of  Harvard,” 
but  found  “The  Quarterback”  the  best  picture  of 
the  three,  but  failed  to  register  at  the  box  office 
for  reasons  that  were  not  the  fault  of  the  pic- 
ture. The  picture  was  absolutely  clean,  which 
goes  a long  way  in  making  a class  A picture 
for  my  house.  Eight  reels. — A.  J.  Steggall,  Cozy 
theatre,  Fayette,  la. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix— Dandy 
picture  with  plenty  of  comedy  and  a football 
game  that  is  almost  as  good  as  seeing  a real  one. 
Played  November  14-15.  Seven  reels. — George 
Benson,  Community  theatre,  Minneota,  Minn.— 
Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix — This  sure 
is  a great  football  picture  with  Richard  Dix 
charging  the  line  in  masterly  fashion.  Esther 
Ralston  is  ideal  co-ed  enough  to  cheer  anyone 
on.  The  football  scenes,  the  big  kick  of  the 
picture,  are  photographed  in  an  unusual  man- 
ner. One  should  mention  David  Butler,  who 
puts  over  his  usual  stuff  greater  than  ever.— 
R.  J.  Speck,  Kenwood  theatre,  Chicago,  111. — 
High  class  patronage. 

THE  QUARTER  BACK:  Richard  Dix — Dix 
never  made  a better  picture  barring  of  course 
“The  Vanishing  American.”  This  is  just  about 
as  good  a show  as  it  is  possible  to  get.  Clicks 
through  as  fast  as  a two-reel  comedy,  best  foot- 
ball stuff  the  screen  has  seen.  In  fact,  the  only 
football  picture  I’ve  seen  that  a football  man 
could  look  at  and  not  suffer.  Will  admit  I 
haven’t  seen  the  Grange  film,  but  it  can’t  be  any 
better.  Esther  Ralston  just  fine,  too.  Priced  too 
high.  Eight  reels. — Henry  Reeve,  Star  theatre, 
Menard,  Tex. — Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix — Pleased 
all  that  came  to  see  it.  Just  the  kind  for  football 
fans,  but  it  kept  a lot  away  that  are  not  crazy 
about  football. — Leslie  Hables,  Reel  Joy  theatre, 
King  City,  Cal. — Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix — Very 
good  picture.  Local  basketball  game  prevented  me 
from  making  much  money,  but  the  picture  is 
good  and  should  draw  them  in. — S.  H.  Rich,  Rich 
theatre,  Montpelier,  la. — General  patronage. 


THE  QUARTERBACK:  Richard  Dix— Without 
exception  the  best  football  picture  made  this 
Fall,  and  we  have  seen  them  all.  Even  without 
the  football  scenes  it  is  a dandy  picture.  Instead 
of  having  the  hero  get  the  short  end  of  every- 
thing until  the  last  few  minutes  of  the  story,  he 
beats  the  hazers  at  their  own  game  right  off  the 
bat  and  keeps  everyone  in  good  humor.  The 
football  scenes  were  about  perfect.  Brought  ex- 
ceptional business. — Ben  L.  Morris,  Temple  the- 
atre, Bellaire,  O. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
— 50%.  This  was  a very  good  program  picture. 
Bebe  always  does  her  part.  Played  December 
24-25.  Seven  reels. — W.  L.  Rockwell,  Odeon  the- 
atre, Cottonwood  Falls,  Kan. — General  patronage. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
■ — Pleased  fairly  well.  No  comment  from  patrons. 
Seven  reels. — E.  W.  Egelston,  Electric  theatre, 
Atwood,  Kan. — Good  patronage. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
The  flimsiest  thing  we  ever  ran  with  the  popular 
Bebe  in  it.  We  are  sometimes  set  to  wondering 
why  a star,  a director  or  a producer  will  stand 
for  some  so-called  scenarios. — Giacoma  Brothers, 
Crystal  theatre,  Tombstone,  Ariz. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 60%.  The 
kind  of  a show  that  nearly  everyone  will  enjoy. 
One  of  her  very  best  ones.  Drew  a good  crowd 
and  pleased.  Played  December  25.  Seven  reels. 
— H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. 
— Small  town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 20%. 
This  one  drew  well  and  pleased  100  per  cent.  You 
can  promise  a lot,  and  deliver.  Should  do  well 
in  any  house,  if  advertised.  Played  December  15. 
— C.  A.  Miller,  Strand  theatre,  Alma,  Mich.— 
Small  town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— The 
kind  of  a story  and  picture  everybody  likes.  Ex- 
tra, Extra,  Extra. — Mrs.  Edgar  Adams,  Palace 
theatre,  Memphis,  Tex. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— Played 
this  Thanksgiving  and  the  next  day.  A big  foot- 
ball game  about  sixty  miles  away  drew  every- 
body that  could  find  a way  to  go  Thanksgiving 
and  a K.  K.  K.  parade  interfered  Friday,  but 
drew  extra  business  in  the  face  of  this  compe- 
tition. The  best  Bebe  ever  made. — Frank  Brock, 
Grand  theatre,  Okolona,  Miss. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— Good, 
and  could  have  been  excellent  if  they  had  pro- 
vided some  other  comedy  bit  to  take  the  place  of 
the  drunk  scene.  We  all  know  that  some  of 
them  do  smoke  and  do  drink,  but  I do  not  think 
it  adds  much  to  the  credit  of  the  industry  to 
parade  it  so  much. — J.  S.  Walker,  Texas  theatre. 
Grand  Prairie,  Texas. — Small  town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— Bebe’s 
best  to  date,  bar  none.  Ranks  with  “The  Quar- 
terback” as  far  as  the  general  public  is  con- 
cerned. Good  entertainment  all  the  way.  Seven 
reels. — Henry  Reeve,  Star  theatre,  Menard,  Texas. 
— General  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
— 88%.  One  of  the  best.  My  patrons  were  loud 
in  their  praise  of  it.  Although  it  is  a little 
old  now,  it  is  a credit  to  any  theatre  that  runs 
it.  School  teachers  praised  it  highly.  Had  a 
good  crowd  with  mercury  10  below,  which  is  some 
below  for  here.  Played  December  18.  Ten  reels. 
— N.  E.  Frank,  Regent  theatre,  Wayland,  Mich. 
— Small  town  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
— 55%.  Just  another  machine  made  picture.  The 
first  Paramount  in  two  years.  Dix  is  no  good 
as  an  Indian.  Looks  as  if  the  director  might 
have  been  drunk.  Malcolm  McGregor  does  splen- 
did work  and  should  have  had  the  lead.  If  you 
want  a real  Indian  picture,  get  "Braveheart,” 
Producers  Distributing  Corp.  Played  December 
16-17.  Nine  reels. — Perry  E.  Walker,  Amusu 
theatre,  Statesboro,  Ga. — General  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
— 100%.  A real  good  picture  that  will  please 
most  any  class.  One  that  everybody  should  see 
and  most  of  them  enjoy  it.  Buy  it  if  you  can 
get  it  at  a fair  price.  Played  July  15.  Ten 
reels. — James  A.  Banks,  Lyric  theatre,  Saratoga, 
Wyo. — General  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix  — 
Was  somewhat  disappointed  in  the  picture.  Seems 
to  me  the  story  could  have  been  improved  by 
leaving  out  one  reel  of  the  prehistoric  stuff  and 
injecting  a little  Naphaies  college  life  to  show 
where  he  really  met  the  girl.  The  producer 
missed  another  point  by  not  having  some  of 
the  wonderful  scenery  in  colors.  Taking  it  as 
a whole,  it’s  a good  picture  ' for  any  house  to 
run  if  you  do  not  pay  too  much  for  it.  Ten 
reels. — Geo.  and  O.  White,  Starland  theatre, 
Stockbridge,  Mich. — General  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
— This  is  a wonderful  picture.  Every  exhibitor 
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should  run  this.  It  stands  advanced  admissions 
and  will  not  disappoint  patrons.— A.  W.  Lam- 
bert, Opera  House,  Monticello,  Iowa. 

THE  BLIND  GODDESS:  Jack  Holt— 60%.  An 
excellent  mystery  drama  with  a superb  cast.  A 
smashing  climax  in  the  last  hundred  feet  brings 
the  tears.  That  sterling  actress,  Louise  Dresser, 
gives  a wonderful  performance  as  the  mother. 
This  picture  makes  real  entertainment  for  any 
class  of  patronage.  Played  December  22-23.  Eight 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. 
— Small  town  patronage. 

THE  BLIND  GODDESS : Special  cast — This  pic- 
ture was  good  and  the  ones  that  saw  it  liked 
it.  The  title  hurt  the  drawing  power.  Eight 
reels. — Harry  D.  Goold,  Rex  theatre,  Franklin, 
Nebr. — General  patronage. 

THE  BLIND  GODDESS:  Jack  Holt— One  of 
the  ten  best  of  the  year.  Ernest  Torrence  and 
Esther  Ralston  give  wonderful  performance,  as 
well  as  does  Jack  Holt.  The  finest  court  room 
scene  and  best  murder  mystery  that  I have  yet 
seen.  A picture  which  tugs  at  the  heart. — D.  H. 
Dorchester,  Community  Center,  Southbury,  Conn. 
— Small  town  patronage. 

LIGHT  OF  WESTERN  STARS:  Jack  HolL- 
100%.  It  is  over  a year  now  since  we  have 
used  our  S.  R.  O.  sign.  The  last  picture  that 
rang  the  bell  was  “The  Ten  Commandments.” 
This  year  the  above.  Both  Paramount.  Talk 
about  your  Christmas  presents,  why  I even  be- 
lieve in  Santa  Claus  now.  Played  December  25. 
Seven  reels. — Pioneer  Pete,  Pioneer  theatre, 
Amasa,  Mich. — Small  town  patronage. 

LIGHT  OF  WESTERN  STARS:  Special  east— 
A fine  . picture  which  drew  well.  Just  as  good 
as  the  rest  of  Zane  Grey’s.  Seven  reels. — A.  C. 
Betts,  Powers  theatre.  Red  Creek,  N.  Y. — Small 
town  patronage. 

THE  CAT’S  PAJAMAS:  Special  cast— 35%. 
Light  entertainment  that  will  please  85  per  cent 
of  any  class  of  patrons.  Played  December  19. 
Six  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, 111. — General  patronage. 

THE  CAT’S  PAJAMAS:  Betty  Bronson — Nice 
little  picture.  Played  December  6,  7,  8. — Clark 
and  Edwards,  Palace  theatre,  Ashland,  0. — Gen- 
eral patronage. 

SEA  HORSES:  Jack  Holt— 22%.  A good  cast 
in  an  interesting  action  story  winding  up  with 
a hurricane  that  knocked  the  crowd  right  out 
of  their  seats.  Played  December  21.  Seven  reels. 
— Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. 
— General  patronage. 

SEA  HORSES:  Jack  Holt— 75%.  A good  pro- 
gram picture  but  not  a special  by  a long  ways. 
Played  December  17.  Eight  reels. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

SEA  HORSES:  Jack  Holt — The  typhoon  in  this 
picture  caused  quite  a lot  of  talk.  Some  of  ’em 
asked  me  how  it  was  done  and  I told  ’em  dam- 
fino.  I believe  it  is  a picture  that  should  be 
shown  two  nights,  as  those  that  see  it  the  first 
night  will  advertise  it  for  the  next.  Lost  money 
but  no  fault  of  the  pictures.  Seven  reels. — J.  B. 
Carter,  Electric  theatre.  Browning,  Mo. 

SEA  HORSES:  Jack  Holt— A meller  of  the 
South  Seas  that  will  please.  The  typhoon  in  the 
last  reel  is  most  realistic  and  will  keep  ’em 
guessing  as  to  how  it  was  done.  A good  program 
picture  with  plenty  of  comedy,  most  of  it  being 
supplied  by  George  Bancroft.  Seven  reels. 
Played  November  27. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. 

EVERYBODY’S  ACTING:  Betty  Bronson— 50%. 
Very,  very  good.  Marshall  Neilan  knows  how 
to  do  things.  The  cast  includes  Ford  Sterling, 
Louise  Dresser,  Lawrence  Gray,  Henry  Walthall, 
Raymond  Hitchcock,  Stuart  Holmes,  Philo  Mc- 
Cullough and  others.  A highly  interesting  com- 
edy-drama of  life  backstage.  Played  December 
16-17.  Seven  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Cal. — General  patronage. 

EVERYBODY’S  ACTING:  Marshall  Neilan— 
Very,  very  clever  picture.  Rather  out  of  the 
ordinary. — Clark  and  Edwards,  Palace  theatre, 
Ashland,  Ohio. 

EVERYBODY’S  ACTING:  Betty  Bronson— A 
mighty  fine  little  picture  with  some  tug  at  the 
heart  strings.  In  my  opinion  Betty  Bronson  is  a 
fine  star  and  a fine  influence  in  this  picture — all 
of  her  work  shows  refinement.  This  picture  will 
make  a hit  anywhere. — D.  H.  Dorchester,  Com- 
munity Center,  Southbury,  Conn. — Small  town 
patronage. 

THE  GRAND  DUCHESS  AND  THE  WAITER: 

Adolphe  Menjou— 30%.  A thin  story  made  into 
good  entertainment.  Six  reels. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 

THE  GRAND  DUCHESS  AND  THE  WAITER: 

Adolphe  Menjou — Very  good.  Drew  well  and  sat- 
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isfied  well.  Played  November  21.  22. — T.  F. 

Murphy,  Shuler  theatre.  Raton,  N.  M. 

THE  GRAND  DUCHESS  AND  THE  WAITER: 
Adolphe  Menjou — This  pleased  better  than  anti- 
cipated. It  is  a comedy  drama  in  which  the 
comedy  is  not  of  the  slapstick  variety.  Will 
please  the  more  sophistocated.  Florence  Vidor 
very  beautiful  and  easy  to  look  at.  Played  No- 
vember 18.  Seven  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. 

THAT’S  MY  BABY:  Douglas  MacLean— 24%. 
Fully  up  to  the  MacLean  standard  or  better. 
Played  December  12-13.  Six  reels. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

THAT’S  MY  BABY:  Douglas  McLean— A darn 
good  comedy  that  pleased  all  who  saw  it.  This 
kind  of  picture  is  what  we  need.  Something  not 
too  long.  Plenty  of  action  and  many  laughs. 
Played  Nov.  3. — Frank  Brock,  Grand  theatre, 
Okolona,  Miss. — Small  town  patronage. 

THAT’S  MY  BABY : Douglas  MacLean — Here 
is  a picture  that  is  O.  K.  MacLean  is  good.  It 
rained  both  nights  but  did  not  stop  them  from 
coming.  Admission  10-25.  Seven  reels. — Harry 
D.  Goold.  Rex  theatre.  Franklin,  Nebr. — General 
patronage. 

THAT’S  MY  BABY : Douglas  MacLean — Here 
is  a star  that  is  gone  as  far  as  the  box  office 
in  this  town.  Nothing  for  me  since  “The  Hot- 
tentot.” As  far  as  I am  concerned  he  can  re- 
tire.— Henry  Reeve,  Star  theatre,  Menard.  Texas. 
— Small  town  patronage. 

DANCING  MOTHERS:  Special  cast— 44%.  Made 
a decided  hit  with  those  who  attended,  espe- 
cially the  women.  It’s  a modern  society  love, 
jazz,  night  latch  key  affair.  Well  acted,  with 
Alice  Joyce,  Clara  Bow  and  Conway  Tearle.  Fine 
sets. — Philip  Rand,  Rex  theatre,  Salmon.  Idaho. — 
General  patronage. 

THE  LUCKY  DEVIL:  Richard  Dix— 80%. 
This  is  a real  picture  for  the  kind.  It  has  plenty 
of  action  and  comedy  and  will  please  most  any- 
one. This  is  one  of  the  best  stars  for  this  town. 
Played  July  9.  Six  reels. — James  A.  Banks, 
Lyric  theatre.  Saratoga,  Wyo. — General  patron- 
age. 

A KISS  FOR  CINDERELLA:  Betty  Bronson— 
90%.  A very  pleasing  picture  of  the  spectacular 
type.  Especially  good  for  a Christmas  presenta- 
tion. Played  December  25-26.  Ten  reels. — N.  E. 
Frank,  Regent  theatre,  Wayland,  Mich. — Small 
town  patronage. 

THE  GREAT  GATSBY:  Warner  Baxter— 8%. 
This  one  did  not  draw  well  and  I was  glad  of  it, 
as  this  type  of  picture  should  never  be  made. 
Production,  acting  and  settings  above  criticism, 
but  the  story  is  very,  very  bad,  and  not  even 
satisfying  as  entertainment.  There  is  one  vul- 
gar and  disgusting  love  nest  scene  of  the  sore 
to  give  the  censors  some  reason  to  holler.  I do 
think  I will  have  to  take  one  crack  at  the  di- 
rector, in  regard  to  Warner  Baxter’s  shirt.  In 
spite  of  the  fact  that  he  displays  some  five  or 
six  dozen  “$300-a-dozen”  fancy  shirts,  he  wears 
the  same  one  all  through  the  major  portion  of 
the  picture,  even  after  it  has  supposedly  been 
soaked  in  a heavy  rain,  and  the  collar  is  so  no- 
ticeably dirty  you  can  almost  smell  it.  This 
certainly  is  not  the  type  of  picture  we  expect  or 
usually  get  from  Paramount. — C.  A.  Miller. 
Strand  theatre,  Alma,  Mich. — Small  town  pat- 
ronage. 

WANDERER  OF  THE  WASTELAND:  Jack 
Holt — 90%.  Pleased  everyone  that  saw  it,  but  not 
such  a large  attendance  for  the  reason  that  it 
was  right  after  a big  celebration  on  the  Fourth 
and  things  were  a little  dull,  but  don’t  be  afraid 
to  show  it  and  step  on  the  advertising,  for  it 
is  a real  picture.  Although  it’s  old,  they  are 
never  old  ’til  they  have  been  run.  Played  July 
6.  Seven  reels. — James  A.  Banks,  Lyric  the- 
atre, Saratoga,  Wyo. — General  patronage. 

FEET  OF  CLAY : Special  east — 28%.  Due  to 
cold  and  rain,  very  few  saw  this.  However, 
those  who  did  praised  it.  It  certainly  is  a good 
picture.  We  played  this  on  Wednesday,  as  it  is 
old,  but  had  we  known  that  we  would  get  such 
a print  and  that  it  was  such  a good  picture 
we  would  have  played  it  on  Sunday  and  made 
money.  The  best  of  Paramount’s  1924-25  pic- 
tures. Played  December  15.  Ten  reels. — J.  S. 
Landry,  Columbia  theatre,  Morganza,  La. — Small 
town  patronage. 

A SOCIAL  CELEBRITY:  Adolphe  Menjou— 
40%.  This  is  only  a program  picture.  This  star 
not  liked  here.  Personally  I do  not  oare  for  this 
kind  of  picture.  Played  December  17-18.  Six 
reels. — W.  L.  Rockwell,  Odeon  theatre.  Cotton- 
wood Falls.  Kan. — General  patronage. 

A SON  OF  HIS  FATHER:  Special  cast— 80%. 
This  picture  gave  wonderful  satisfaction.  Not  as 
spectacular  as  some  of  the  other  big  Westerns, 


but  a mighty  good  story  and  it  is  well  handled. 
Played  December  11.  Seven  reels. — N.  E.  Frank. 
Regent  theatre,  Wayland,  Mich. — Small  town  pat- 
ronage. 

ADVENTURE:  Tom  Moore— 36%.  Brothers,  if 
you  have  not  played  this  and  you  can  get  a good 
print,  which  we  did,  play  it  by  all  means.  It  is 
old,  but  the  print  we  got  out  of  the  New  Orleans 
exchange  was  in  good  condition  with  the  excep- 
tion of  one  reel.  Plenty  of  good  comedy  in  this 
one.  Played  December  22.  Seven  reels. — J.  S. 
Landry,  Columbia  theatre,  Morganza,  La. — Gen- 
eral patronage. 

KID  BOOTS:  Eddie  Cantor — Starts  very  slow 
and  gets  better  as  it  goes  along  to  a smashing 
climax.  It  will  take  Eddie  some  time  to  get 
over  right  in  the  smaller  towns.  It's  worth  while 
booking  in  any  house.  Played  Dec.  3 and  4. 
Six  reels. — Clark  and  Edwards.  Palace  theatre, 
Ashland.  Ohio. — General  patronage. 

KID  BOOTS:  Eddie  Cantor — A very  good  com- 
edy. but  the  star  is  so  little  known  that  it  did 
not  draw  well  for  us,  and  we  paid  about  three 
times  as  much  as  it  is  worth.  Played  December 
5-6.  Six  reels. — George  Benson,  Community  the- 
atre, Minneota,  Minn. — Small  town  patronage. 

KID  BOOTS:  Eddie  Cantor — 70%.  A fair  com- 
edy but  star  unknown  in  pictures.  I got  the  ex- 
perience and  took  a loss. — N.  M.  Emmons.  Eagle 
theatre.  Eagle  River,  Wis. 

THE  WANDERER : Special  cast — An  excellent 
show  but  they  won’t  come  out  to  see  this  kind 
of  picture  here  in  Nazareth.  Too  high-brow, 
evidently,  according  to  the  comments.  Never 
meant  for  a special  here.  Nine  reels. — C.  A. 
Afiglemire,  Y theatre.  Nazareth,  Pa. — General 
patronage. 

THE  WANDERER:  Special  cast — We  are  still 
wondering  where  the  money  went.  Did  not  draw. 
— A.  C.  Betts,  Powers  theatre.  Red  Creek.  N.  Y. 
— Small  town  patronage. 

THE  WANDERER:  Special  cast — If  this  picture 
had  been  made  before  “The  Ten  Commandments.” 
it  would  have  undoubtedly  been  a knockout,  but 
it  develops  too  slow  and  drags  for  the  average 
movie  audience.  Further.  William  Collier,  Jr., 
could  have  been  bettered  by  another  in  the  same 
role.  He  lacks  sex  appeal,  or  something  like 
that,  to  win  the  favor  of  the  public.  They  do 
not  like  him,  have  not  liked  him  in  any  role 
that  we  have  ever  played  him  in  this  house. 
Whether  this  be  his  fault  or  the  fault  of  the 
director  I don’t  know,  but  he  was  miscast  in  this 
picture.  I'm  sorry  I played  it.  It  did  not  draw 
and  did  not  please  but  about  fifty  per  cent  of  the 
few  that  saw  it.  Doubtless  they  expected  an- 
other “Ten  Commandments”  but  it  was  not  there. 
— A.  E.  Hancock,  Columbia  theatre,  Columbia 
City,  Ind. — General  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— Very 
good.  This  is  the  sort  of  pictures  in  which  the 
cash  customers  want  to  see  Bebe.  Lots  of  com- 
edy and  action.  In  fact  there  is  enough  action 
in  it  to  remind  one  of  a serial.  However,  that 
is  what  the  people  want.  Am  glad  Paramount 
got  over  the  dizzy  idea  of  trying  to  make  a 
Dramatic  Queen  of  Bebe  and  are  putting  her  in 
the  kind  of  stuff  she  shines.  Played  Dec.  2 and 
3.  Seven  reels. — William  E.  Tragdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
This  is  a peach  1 Full  of  fun  and  action.  Extra 
fine  cast,  all  perfect  in  their  parts.  Bebe  is  a 
wonderful  little  trouper  in  this  and  certainly 
earned  her  salary  and  then  some.  You  can  put 
this  on  as  a special  at  raised  prices  and  praise 
it  to  the  skies.  It’s  a motor  boat  race  drama 
with  good  all  around  hokum  stunts  to  keep  the 
house  serenely  happy  from  start  to  finish.  Please. 
Bebe,  your  photo  with  your  inkiest  signature. — 
Philip  Rand,  Rex  theatre,  Salmon,  Ida. 

FINE  MANNERS:  Gloria  Swanson — A very 
poor  vehicle  for  Gloria’s  abilities.  This  was 
rather  a flop  here.  Played  November  21-22. 
Seven  reels. — George  Benson,  Community  the- 
atre, Minneota,  Minn. — Small  town  patronage. 

FINE  MANNERS:  Gloria  Swanson — The  best  of 
the  Swanson  pictures  for  a long  time.  It  did 
only  an  average  business  for  me. — S.  H.  Rich, 
Rich  theatre,  Montpelier,  la. — General  patronage. 

FINE  MANNERS:  Gloria  Swanson — A real 
picture.  One  that  makes  you  glad  you  are  in 
the  business. — Mrs.  Edgar  Adams,  Palace  the- 
atre, Memphis,  Tex. 

THE  SHOW  OFF:  Ford  Sterling— 65%.  Ford 
Sterling  was  the  whole  show.  Otherwise,  just  a 
picture.  Played  November  23.  Seven  reels. — 
N.  M.  Emmons,  Eagle  theatre.  Eagle  River,  Wis. 

THE  SHOW  OFF:  Ford  Sterling — Comedies  are 
a flop  for  me.  My  patrons  simply  can’t  see  the 
fun.  Only  a fair  picture. — Mrs.  Edgar  Adams, 
Palace  theatre,  Memphis,  Tex. 


SO’S  YOUR  OLD  MAN:  W.  C.  Fields— The 
best  he  has  made  so  far.  Golf  scene  gets  tire- 
some, but  it  is  good  all  through.  Fair  business. 
Played  Nov.  29,  30  and  Dec.  1.  Six  reels. — 
Clark  and  Edwards,  Palace  theatre,  Ashland, 
Ohio. — General  patronage. 

SO’S  YOUR  OLD  MAN:  Special  cast — This  is 
a clever  gag  comedy.  It  takes  a smile  or  two 
at  the  expense  of  Queen  Marie  and  has  a lot  of 
fun  with  some  of  our  small  town  friends.  It 
has  but  little  plot  but  plenty  of  laughs  and  if 
sold  as  such  will  please  your  crowd. — Charles  Lee, 
Hyde,  Pierre,  South  Dakota. — General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— A 
shame  we  must  show  this  kind.  Clean  but  not 
interesting.  Audience  disgusted. — Mrs.  Edgar 
Adams,  Palace  theatre,  Memphis,  Tex. 

THE  ENCHANTED  HILL:  Jack  Holt— A good 
picture.  Jack  was  sure  fine  in  this  one,  al- 
though the  story  wasn’t  quite  as  good  as  some 
others  he  has  been  in.  But,  after  all,  it’s  good. 
Seven  reels. — Geo.  and  O.  White,  Starland  the- 
atre, Stockbridge,  Mich. — General  patronage. 

THE  ENCHANTED  HILL:  Jack  Holt— Very 
good.  Best  at  box  office  this  winter.  Played 
December  18-19.  Seven  reels. — Robert  W.  Hines, 
Hines  theatre,  Loyalton,  S.  D. — General  patron- 
age. 

BEHIND  THE  FRONT:  Wallace  Beery— This  is 
very  good  and  should  please  most  any  sort  of 
audience.  The  doughboys  of  the  late  disturbance 
will  enjoy  every  foot  of  it.  Played  Nov.  28  and 
29.  Six  reels. — William  E.  Tragsdorf,  Trags  the- 
atre, Neillsville,  Wis. — Small  town  patronage. 

BEHIND  THE  FRONT:  Wallace  Beery— A 
dandy  comedy-drama.  Did  very  light  business 
on  this  but  no  fault  of  the  picture. — E.  W. 
Egelston,  Electric  theatre,  Atwood,  Kans. — Gen- 
eral patronage. 

IRISH  LUCK:  Thomas  Meighan — Good  picture 
that  pleased  all.  Film  condition  poor.  Seven 
reels. — J.  W.  Woodman,  Gem  theatre,  Frederick, 
S.  D. — Small  town  and  farmer  patronage. 

IRISH  LUCK:  Thomas  Meighan — Will  please 
about  75%.  Not  Meighan’s  best.  Has  some 
pretty  scenery. — R.  K.  Lattin,  Strand  theatre, 
Valparaiso,  Nebr. — General  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou— Pat- 
rons said  good,  and  that  should  suit  me,  but 
still  I would  rather  see  Mr.  Menjou  in  another 
role  like  “The  Social  Celebrity.”  However,  it 
doesn’t  matter  about  me.  Mr.  Menjou  pleased 
my  patrons,  and  that’s  enough.  Seven  reels. — 
F.  Haygood,  Grand  theatre,  Waynesboro,  Ga. — 
General  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou— This 
picture  is  not  good  for  my  clientele.  Did  not 
please.  Too  slow  and  dressed  up  for  my  bunch. 
Eight  reels. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— A very 
good  Western  and  it  takes  Holt  to  play  in  Zane 
Grey  pictures.  Don’t  be  afraid  to  book  it.  Ad- 
mission 10-25.  Six  reels. — Harry  D.  Goold,  Rex 
theatre,  Franklin,  Neb. 

BORN  TO  THE  WEST:  Jack  Holt— Ran  this 
Thanksgiving  night  and  in  the  face  of  fearful 
weather  and  roads  had  a good  crowd.  It  is  a 
Zane  Grey  picture  and  very  rough.  They  killed 
so  many  that  when  they  bumped  off  the  last 
dozen  or  so  the  audience  just  naturally  laughed. 
Jack  sure  is  a brave  man.  Yes,  sir.  If  he  ever 
got  Over  There  the  war  would  have  been  short- 
ened by  at  least  a year.  The  Zane  Grey  fans 
will  like  it.  When  they  come  to  see  one  of  his 
pictures  they  don’t  want  it  filled  with  pink  tea. 
— Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. 

BORN  TO  THE  WEST:  Jack  Holt— Zane  Grey’s 
stories  are  always  popular,  and  make  me  money. 
This  is  a good  picture  and  will  draw  well  in  the 
small  towns. — S.  H.  Rich,  Rich  theatre,  Mont- 
pelier, la. — General  patronage. 

BORN  TO  THE  WEST:  Special  cast— Good  pic- 
ture that  drew  fair.  Nothing  special  but  a dandy 
program  picture.  Played  Nov.  11. — Frank 
Brock,  Grand  theatre,  Okolona,  Miss. — Small 
town  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— While 
this  created  many  smiles,  broad  grins,  and  often 
outbursts  of  laughter,  the  plot  was  very  improb- 
able, but  for  a farce  it  filled  the  bill  and  every- 
body went  home  with  nothing  but  memories  of 
an  hour  of  merriment.  Richard  Dix  and  Lois 
Wilson  were  excellent.  In  fact  the  cast  was  all 
up  to  the  minute  in  this  daffy  farce  comedy. 
Seven  reels. — Giacoma  Brothers,  Crystal  thea- 
tre, Tombstone,  Ariz. — General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— I don’t 
think  that  we  in  this  part  of  the  country  this 
year  can  give  a fair  percentage  on  pictures.  In 
this  cotton  country  where  business  is  depressed 
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on  account  of  the  low  cost  of  cotton,  we  will 
not  do  over  75  per  cent  of  what  we  did  last  year, 
and  the  year  before.  How  then  can  we  take 
the  present  receipts  and  compare  them  with  rec- 
ord breaking  pictures  of  last  and  year  before  last 
and  give  them  a fair  percentage.  This  little  pic- 
ture, while  a little  old,  was  good  and  everybody 
was  well  pleased  with  it.  This  was  about  a 
90  per  cent  picture  that  registered  about  60  per 
cent  at  the  box  office  owing  to  the  cotton  mar- 
ket. Played  Nov.  1 and  2. — Frank  Brock,  Grand 
theatre,  Okolona,  Miss. — Small  town  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— Boys, 
bank  on  this  one ; it’s  a knockout ! Good  all  the 
way  through.  The  first  time  we  have  run  Dix 
pictures,  but  will  run  more  if  they  are  all  like 
this.  Seven  reels. — Harry  D.  Goold,  Rex  the- 
atre, Franklin,  Nebr. — General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— Great 
picture  and  a small  crowd.  If  folks  had  known 
that  this  is  one  of  the  comedy  hits  of  the  year 
everybody  would  have  been  on  deck.  Anybody 
who  doesn’t  laugh  at  this  one  must  be  sick.  Six 
reels. — D.  H.  Dorchester,  Community  Center, 
Southbury,  Conn. — Small  town  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— We  are 
somewhat  late  in  running  this  picture,  and  many 
have  reported  well  on  it,  but  I want  to  empha- 
size one  point  which  has  been  overlooked  before. 
It  is  clean,  good  wholesome  comedy  that  the 
whole  family  will  enjoy.  Let’s  take  up  the  slo- 
gan “Make  Pictures  Clean”  and  let  every  ex- 
hibitor that  reports  on  pictures  always  state 
whether  a picture  is  clean  or  foul.  Seven  reels. — 
A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. — General 
patronage. 

LET’S  GET  MARRIED:  Richard  Dix— We 
played  this  one  Saturday  and  it  is  not  a good 
Saturday  picture  for  rural  towns.  Several  walked 
out  on  it  and  I think  it  went  over  the  heads  of 
lots  of  others.  But  it  is  a good  farce  comedy 
and  the  wedding  is  a scream. — A.  N.  Miles,  Emi- 
nence theatre,  Eminence,  Ky. 

THE  LUCKY  LADY:  Greta  Nissen— A dandy 
little  picture  that  pleased  my  patrons.  Business 
fine  considering  present  conditions.  Played  Nov. 
24. — Frank  Brock,  Grand  theatre,  Okolona,  Miss. 
— Small  town  patronage. 

THE  LUCKY  LADY:  Special  cast— 45%.  Good, 
interesting  society  Mythical  Kingdom  play,  but 
Lionel  Barrymore  and  William  Collier  keep  peo- 
ple away ; they  are  as  popular  as  the  smallpox 
in  this  town.  We  took  our  usual  Paramount 
loss. — Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — 
General  patronage. 

VOLCANO:  Bebe  Daniels — A fine  program 
show  from  Paramount.  The  Volcano  was  pic- 
turized  very  well  all  the  way  through.  Miss 
Daniels,  I’ll  send  you  the  postage  for  a photo  if 
you  haven’t  it.  I want  a picture.  Your  popu- 
larity is  increasing  in  this  town.  Five  reels. — 
C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. — Gen- 
eral patronage. 

VOLCANO:  Bebe  Daniels — Just  a fair  program 
picture  not  up  to  Bebe  Daniels’  standard  of  en- 
tertainment. Give  her  the  right  stories  and  she 
will  always  make  good. — Bert  Silver,  Silver  Fam- 
ily theatre,  Greenville,  Mich. 

THE  RUNAWAY:  Clara  Bow— Satisfactory. 
Seven  reels. — Giaeoma  Brothers,  Crystal  theatre, 
Tombstone,  Ariz. — General  patronage. 

THE  NEW  KLONDYKE:  Thomas  Meighan— 
Toll  the  bells ! Tommy  is  dead ! Ruined  by 
Lasky’s  poor  pickings.  Lost  more  on  this  than 
on  any  play  in  two  months. — Philip  Rand,  Rex 
theatre,  Salmon,  Ida. 

THE  CANADIAN : Thomas  Meighan — While 
this  is  somewhat  better  than  usual,  they  still 
seem  to  be  at  sea  as  regards  a story  for  him. 
Our  humble  opinion  is  that  .scenically  they  lo- 
cated this  picture  wrong.  A better  background 
would  have  improved  it  a lot.  However,  they 
were  exercising  their  rights  when  they  didn’t 
consult  us  on  location.  Played  December  9,  10, 
11. — Clark  & Edwards,  Palace  theatre,  Ashland, 
O. — General  patronage. 

DIPLOMACY : Blanche  Sweet — Not  enough 
action  in  this.  Clean  entertainment  and  simple. 
Very  mediocre. — Mrs.  Edgar  Adams,  Palace  the- 
atre, Memphis,  Tex. 

WET  PAINT : Raymond  Griffith — This  is  a 
scream.  It  is  so  absolutely  silly  you  can’t  help 
but  laugh.  The  title  hasn’t  a thing  to  do  with 
the  picture.  Don't  use  the  6-sheet  on  this  pic- 
ture, for  the  lion  episode  is  not  in  it.  Seven 
reels. — A.  N.  Miles,  Eminence  theatre,  Eminence, 
Ky. 

IT’S  THE  OLD  ARMY  GAME:  W.  C.  Fields 
— A fair  comedy  with  W.  C.  Fields  supplying 
the  laughs.  Miss  Louise  Brooks  was  also  in  this. 
By  the  way,  she  might  send  her  photo  if  it  Is 
not  too  much  trouble.  Her  appearance  on  the 
screen  certainly  put  this  over.  Seven  reels. — 


C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. — 
General  patronage. 

THE  MAN  WHO  FOUND  HIMSELF:  Thomas 
Meighan — A very  good  picture,  only  rental  was 
too  high.  I lost  money  on  it.  Seven  reels. — 
Robert  W.  Hines,  Hines  theatre,  Loyalton.  S.  D. 
— General  patronage. 

NELL  GWYNN:  Dorothy  Gish— Well,  well, 
after  Canada  rejected  this  film  I really  expected 
to  see  something  very  naughty.  It  was  not 
there,  but  the  picture  I liked  very  much  and  I 
think  it  will  please  the  majority.  Miss  Gish  does 
good  work. — S.  H.  Rich,  Rich  theatre,  Mont- 
pelier, la. — General  patronage. 

PADLOCKED:  Special  cast — One  everybody 
should  see  but  won’t.  Business  poor.  A great 
picture.  Get  your  reformers  in  to  see  it  if  pos- 
sible— I did  not.  Would  class  it  as  good. — R.  S. 
Wenger,  Miami  and  Victory  theatres.  Union  City, 
Ind. — General  patronage. 

THE  GREAT  GATSBY:  Warner  Baxter— Bet- 
ter lay  off  this  one,  fellows,  if  you  have  high 
class  patronage.  Pretty  raw  in  spots.  Para- 
mount will  do  good  to  average  50  per  cent  in 
this  block. — R.  J.  Speck,  Kenwood  theatre,  Chi- 
cago, 111. — High  class  patronage. 

FORLORN  RIVER:  Jack  Holt— Just  another 
picture.  Seven  reels. — N.  M.  Emmons,  Eagle  the- 
atre, Eagle  River,  Wis. 

THE  RAINMAKER:  Ernest  Torrence— A fail- 
picture  that  failed  to  draw  them  in.  Admission 
10-25.  Played  December  6.  Seven  reels. — Harry 

D.  Goold,  Rex  theatre,  Franklin,  Neb. 

TONGUES  OF  FLAME:  Thomas  Meighan— A 

good  picture  but  did  not  draw  for  Friday  night. 
— A.  C.  Betts,  Powers  theatre.  Red  Creek,  N.  Y. 
— Small  town  patronage. 

FASCINATING  YOUTH:  Junior  Stars— Person- 
ally, I liked  it.  These  youngsters  will  be  heard 
from  later  on. — S.  H.  Rich,  Rich  theatre,  Mont- 
pelier, la. — General  patronage. 

THE  ANCIENT  HIGHWAY:  Special  cast — Good 
picture. — F.  I.  Thompson,  Strand  theatre,  Cur- 
wensville.  Pa. — Small  town  patronage. 

MANNEQUIN:  Special  cast — Very  good  story; 
also  acting  good.  Better  than  some  specials.— 
F.  I.  Thompson,  Strand  theatre,  Curwensville,  Pa. 
— Small  town  patronage. 

THE  SONG  AND  DANCE  MAN:  Tom  Moore- 
Good  picture  that  drew  no  extra  business  but 
satisfied.  Played  November  16,  17. — T.  F. 

Murphy,  Shuler  theatre,  Raton,  N.  M. 

GOOD  AND  NAUGHTY:  Pola  Negri— This  is 
the  first  picture  with  this  star  we  have  shown 
since  “Forbidden  Paradise.”  This  drew  better 
than  the  former  picture,  possibly  on  account  of 
Ford  Sterling,  but  Miss  Negri  is  very  good  too. 
— A.  N.  Miles,  Eminence  theatre.  Eminence,  Ky. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— A beautiful  picture  with  an  interesting  story 
very  well  done.  One  of  the  patrons  said,  “The 
storm  scenes  alone  were  worth  the  price  of  ad- 
mission.” Played  November  28-29.  Seven  reels. 
— George  Benson,  Community  theatre,  Minneota, 
Minn. — Small  town  patronage. 

PATHS  TO  PARADISE:  Raymond  Griffith— I 
enjoyed  this  picture  very  much  and  so  did  my 
patrons,  and  they  told  me  so.  However,  some 
failed  to  get  on  to  the  idea  of  the  story.  Should 
please  any  small  town  audience.  Seven  reels. — 
J.  W.  Woodman,  Gem  theatre,  Frederick,  S.  D. 
— Small  town  patronage. 

THE  THUNDERING  HERD:  Jack  Holt — Many 
of  my  patrons  said  better  than  “The  Vanishing 
American,”  and  it  cost  me  less  than  half  as 
much  and  no  divy,  so  made  some  money.  A big 
Western  you  need  not  be  afraid  to  buy.  Seven 
reels. — J.  W.  Woodman,  Gem  theatre,  Frederick, 
S.  D. — Small  town  and  farmer  patronage. 

THAT  ROYLE  GIRL:  Carol  Dempster — A good 
picture  but  priced  too  high  for  the  small  at- 
tendance it  drew. — A.  C.  Betts,  Powers  theatre. 
Red  Creek,  N.  Y. — Small  town  patronage. 

SEVEN  KEYS  TO  BALDPATE:  Douglas  Mac- 
Lean — Not  much  drawing  power.  MacLean  is  a 
good  comedian,  but  he  did  too  much  posing  in 
this  picture.  I thought  it  was  rather  long  drawn 
out  and  would  have  been  better  in  five  reels. 
Seven  reels.— J.  B.  Carter,  Electric  theatre, 
Browning,  Mo. 

STAGE  STRUCK:  Gloria  Swanson — Went  back 
and  picked  up  this  old  one.  Would  consider  it 
the  worst  picture  that  was  ever  made.  Silly, 
disgusting  and  nothing  a Swanson  fan  would  ex- 
pect. Technicolor  scenes  were  all  that  saved  it. 
Played  Nov.  12. — Frank  Brock,  Grand  theatre, 
Okolona,  Miss. — Small  town  patronage. 

MOANA:  Special  cast — Interesting  to  the 
highbrows  and  that’s  all.  It  is  a good  educa- 
tional picture  but  not  good  for  entertaining  pur- 
poses. Seven  reels. — C.  A.  Anglemire,  Y theatre, 
Nazareth,  Pa. — General  patronage. 


VARIETY : Special  cast — Good  entertainment. 
Some  of  your  long-faces  will  squeal,  but  nothing 
to  be  ashamed  of.  Business  off.  Would  class  as 
good  entertainment.  Nothing  to  get  excited 
about. — R.  S.  Wenger,  Miami  and  Victory  the- 
atres, Union  City,  Ind. — General  patronage. 

THE  PONY  EXPRESS:  Special  cast — Another 
good  picture  for  any  house  to  run.  Ten  reels. — 
Geo.  and  O.  White,  Starland  theatre,  Stockbridge, 
Mich. — General  patronage. 

WOMAN  HANDLED:  Richard  Dix — One  of  our 
best  Dix  pictures,  and  I count  them  as  good  a 
drawing  card  as  there  is.  His  pictures  are  all 
clean  and  he  is  a manly  type.  Story  here  is  fine. 
Fine  comedy.  Six  reels. — D.  H.  Dorchester,  Com- 
munity Center,  Southbury,  Conn. — Small  town 
patronage. 

Pathe 

STOP,  LOOK  AND  LISTEN : Larry  Semon — 
This  picture  was  substituted  for  “The  Freshman.” 
For  me,  I would  rather  see  it  than  “The  Fresh- 
man,” and  everybody  was  well  pleased.  If  your 
patrons  like  comedy  and  action  you  can’t  go 
wrong.  It’s  good  all  the  way  through.  Six 
reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — General  patronage. 

STOP,  LOOK,  LISTEN : Special  cast — A good 
slapstick  comedy.  Drew  good  business  at  usual 
admission.  Six  reels. — H.  M.  Ritz,  Strand  theatre, 
Lamont,  la. — Small  town  patronage. 

STOP,  LOOK  AND  LISTEN:  Larry  Semon— 
This  will  please  Larry’s  fans,  as  well  as  any 
others  who  may  come  to  see  it.  Has  a lot  of 
clever  gags  and  the  last  two  reels  will  keep  ’em 
laughing.  More  comedy  in  one  reel  of  this  than 
in  the  whole  seven  reels  of  some  comedies  I 
might  mention.  Six  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pa- 
tronage. 

THE  SEVENTH  BANDIT:  Harry  Carey— An 
average  Carey  picture.  Will  please  his  fans. 
Played  Nov.  27.  Six  reels. — William  E.  Trags- 
dorf, Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

THE  CODE  OF  THE  NORTHWEST:  Special 
cast — A tame  Western  drama.  Absolutely  failed 
to  please  anyone.  Knocks  from  practically  every- 
one that  saw  same.  Business  rotten. — Ed  C. 
Curdts,  Bijou  theatre,  Greenville,  S.  C. 

DYNAMITE  SMITH:  Charles  Ray— This  show 
was  a great  disappointment  to  everyone.  It  was 
called  rotten  by  nearly  everyone  who  attended. 
Most  people  said  if  that’s  what  we’re  going  to 
show  they’re  not  coming  again. — J.  W.  Ryder, 
Jewel  theatre,  Verndale,  Minn. 

HOT  WATER:  Harold  Lloyd— Harold  Lloyd  at 
bat  again  in  a high  priced  five  reel  (only)  special. 
Too  high  priced,  as  usual.  Harold  must  be  a 
rich  young  man  by  this  time.  If  he  isn’t  he  had 
better  have  his  manager  examined.  This  play 
is  a mother-in-law  smash-up  affair.  Not  as  good 
as  many  but  still  it  goes  over  very  well  indeed. 
And  the  kids  nearly  went  crazy  with  fear  and 
excitement  when  the  supposedly  dead  mother-in- 
law  walks.  We  raised  prices  and  got  by.  We 
also  had  to  run  in  three  extra  reels  of  short  stuff. 
— Philip  Rand,  Rex  theatre,  Salmon,  Ida. 

THE  FRESHMAN:  Harold  Lloyd— 100%.  I 
realize  it  is  too  late  to  write  on  this  picture, 
but  I am  writing  this  hoping  that  Lloyd  will 
see  it  himself.  It  is  not  my  fault  that  I had  to 
run  it  so  late.  I tried  to  buy  this  picture  out 
of  the  Memphis  office  for  eighteen  months  without 
any  results.  During  the  eighteen  months  there 
were  three  salesmen  here  and  when  I would  ask 
them  to  make  me  a flat  price  oor  a split  proposi- 
tion the  answer  was  always,  “I  will  take  it  up 
with  the  office  and  have  them  write  you.”  But 
that  is  the  last  I would  ever  hear  about  it.  Finally, 
the  fourth  time  Mr.  Salesman  came,  I made  him 
an  offer  and  he  wrote  me  a contract  and  I dated 
the  picture  for  the  middle  of  football  season 
and  the  office  confirmed  it.  So  the  date  came, 
but  the  print  failed  to  show  up.  Then  I drove 
down  to  Memphis  and  got  them  to  make  a set- 
tlement and  redated  the  picture  for  Christmas 
day.  I do  want  to  say  that  “The  Freshman”  is 
the  best  picture  Lloyd  ever  made,  and  I’m  not 
spying  this  because  I made  money  with  it.  It’s 
just  got  everything  in  it  that  everyone  likes  and 
they  did  not  fail  to  stop  and  tell  us  so  as  they 
filed  out.  So  if  any  of  you  fellows  has  had  the 
luck  that  I have  had  in  getting  it  you  had 
better  keep  trying  if  you  want  to  fatten  your 
bankroll.  Well,  here  it  is  in  a nutshell.  I ran 
“For  Heaven’s  Sake”  out  of  the  can  and  used 
it  three  days,  50-50,  and  used  “The  Freshman” 
one  day  and  rented  it  flat  and  here  is  the  differ- 
ence: Grossed  exactly  seven  times  as  much  with 
"The  Freshman”  as  I did  the  entire  three  days 
with  “For  Heaven’s  Sake,”  and  I suppose  every- 
body knows  it  rained  all  day  Christmas  day,  but 
I started  at  1 p.  m.  and  ran  continuous  and 
after  the  first  show  we  packed  them  up  till  II 
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p.  m. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — General  Patronage. 

Preferred 

THE  PLASTIC  AGE:  Clara  Bow— This  is  a 
very  clever,  thrilling  picture  and  Clara  Bow  cer- 
tainly eats  it  up.  She  certainly  has  that  “un- 
known” quality  commonly  referred  to  by  Miss 
Glyn  as  “it.”  She  should  be  a knockout  in  Para- 
mount’s forthcoming  picture  of  that  name.  “The 
Plastic  Age”  is  a college  boy  and  girl  story,  pretty 
warm  in  spots,  but  they  like  it  at  that.  Seven 
reels. — P.  E.  Morris,  Regent  theatre,  Indianola, 
Miss. — Small  town  patronage. 

THE  MANSION  OF  ACHING  HEARTS:  Spe- 
cial cast — One  of  the  best  pictures  I have  ever 
run  at  the  Isis,  and  I have  run  pictures  from 
every  exchange  in  Kansas  City.  “The  Mansion  of 
Aching  Hearts”  pleased  100  per  cent  of  the 
patrons.  The  print  was  perfect. — L.  R.  Richol- 
son.  Isis  theatre,  Lucas,  Kan. — General  patronage. 

CAPITAL  PUNISHMENT:  Clara  Bow— Booked 
this  from  State  Right  owners  who  carried  their 
ora  ballyhoo,  and  Boy,  what  a flash  they’ve  got. 
What’s  more,  the  picture  is  way  above  average 
and  will  stand  a raise  in  admissions  without  a 
backfire.  Played  this  on  two  coldest  nights  of 
the  year  and  it  did  a remarkable  business.  Grab 
it! — Herb  Thacher,  Lyric  theatre,  Abilene,  Kan. — 
General  patronage. 

Pro-Dis-Co 

THE  VOLGA  BOATMAN:  William  Boyd— 90%. 
Too  much  cannot  be  said  for  this  wonderful  pro- 
duction. Pleased  almost  everyone.  Played  No- 
vember 28.  Eleven  reels. — A.  G.  Witwer,  Grand 
theatre,  Rainier,  Ore. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
100%.  Now  boys  and  girls,  don’t  be  backward 
about  this  one,  and  if  it  doesn’t  please  there  is 
something  wrong  about  the  audience  or  some- 
thing else.  I got  more  comments  on  it  than  any 
picture  I ever  had  in  the  house,  and  I can  sure 
recommend  it  to  anyone  on  my  own  word.  Played 
July  10.  Eleven  reels. — James  A.  Banks,  Lyric 
theatre.  Saratoga,  Wyo. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 40%. 
We  think  this  is  a wonderful  feature.  Business 
was  poor  on  account  of  cold  weather.  But  the 
picture,  if  it  could  be  bought  right  is  a dandy. 
Played  December  14-15.  Eleven  reels. — Grafton 
Nutter,  Royal  theatre,  Republic,  Kan. — General 
patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— This 
is  a wonderful  production  that  pleased  the  crowd 
100  per  cent.  And  it  is  saying  something  when 
we  say  100  per  cent  picture.  Played  December  1. 
Eleven  reels. — M.  J.  Babin,  Fairyland  theatre. 
White  Castle,  La. 

THE  VOLGA  BOATMAN:  William  Boyd— This 
one  pleased  nearly  100  per  cent,  but  a storm  kept 
several  away  and  it  cost  me  considerable  to  see 
it.  However,  a wonderful  production.  Played 
December  3-4.  Eleven  reels. — M.  A.  Manning, 
Opera  House,  Baldwin,  Wis.— Small  town  patron- 
age. 

THE  VOLGA  BOATMAN:  William  Boyd— The 
best  picture  so  far  this  year.  We  had  a singer 
with  the  picture,  which  helped  to  put  it  across, 
and  charged  15-35c  admission.  Everyone  said 
“Fine”  when  they  passed  out  of  the  theatre. 
Pictures  of  this  kind  are  a credit  to  the  busi- 
ness. Eleven  reels. — Geo.  and  O.  White,  Starland 
theatre,  Stockbridge,  Mich. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— I 
never  hope  to  run  a better  picture  than  "The 
Volga  Boatman.”  It  sure  sends  them  out  boost- 
ing your  next  show.  De  Mille  has  delivered  a 
great  many  fine  pictures  for  our  screens,  but  in 
this  one  he  gives  us  a real  gem,  and  he  don’t 
take  your  shirt  and  a part  of  the  hide  under  it 
when  you  sign  the  contract.  I bought  the  entire 
output  of  Producers  last  year  because  their  policy 
was  so  fair  on  the  big  pictures,  and  they  had 
several.  When  you  play  “The  Volga  Boatman” 
be  sure  to  arrange  to  get  the  "Volga  Boatman” 
record  from  your  talking  machine  dealer  and 
borrow  a Panatrope  if  possible,  as  the  volume 
of  sound  can  be  controlled  on  this.  But  an£ 
talking  machine  will  do.  There  are  six  or  seven 
places  in  the  picture  where  the  boatmen  appear 
singing,  and  you  want  to  start  your  record  when 
this  singing  starts.  The  music  cue  sheet  will  give 
you  the  direct  cue  for  this.  It  puts  the  picture 
ever  big.  Every  exhibitor  in  America  owes  it 
to  De  Mille  and  to  himself  to  show  this  picture. 
Go  right  now  and  buy  it.  You  cannot  lose. 
Eleven  reels. — Steve  Farrar,  Orpheum  theatre, 
Harrisburg,  111. — Ran  picture  November  29  and 
30,  and  December  1. 

THE  LAST  FRONTIER:  Special  cast— 48%. 
Just  an  overgrown  Western.  Not  a special,  as 
sold  for.  If  you  have  it  bought,  you  can  get 


away  with  it.  If  you  have  not  already  bought, 
and  want  this  type,  do  not  pay  more  than  your 
program  price  for  it. — L.  M.  Jones,  Arcadia  the- 
atre, Vandergrift,  Pa. — General  patronage. 

THE  LAST  FRONTIER:  William  Boyd— 50%. 
A good  Western  that  pleased  most  everyone. 
Failed  to  make  me  money,  as  the  salesman  jipped 
me  on  the  rental.  Played  November  28-29.  Eight 
reels. — Grafton  Nutter,  Royal  theatre.  Republic, 
Kan. — General  patronage. 

THE  LAST  FRONTIER:  William  Boyd— Very, 
very  good.  Ranks  with  “Covered  Wagon”  and 
“Vanishing  American.”  Good  in  any  theatre  in 
every  town  any  day  in  the  week.  Seven  reels. — 
Clark  & Edwards,  Palace  theatre,  Ashland,  O. — 
General  patronage. 

YOUNG  APRIL:  Special  cast — 30%.  As  a 
rule  my  patrons  do  not  take  to  costume  pictures, 
but  this  one  was  an  agreeable  surprise  and  the 
Schildkrauts  came  in  for  quite  a lot  of  praise. 
As  a whole  it  is  a very  pleasing  little  picture 
and  should  please  all  the  ladies.  Played  Decem- 
ber 27-28.  Seven  reels.- — Fred  M.  Elkins,  Youngs 
theatre,  Lexington,  N.  C. — General  patronage. 

THE  DEVIL’S  GULCH:  Bob  Custer— 50%.  Bob 
takes  two  parts  and  the  story  starts  out  full  of 
pep  and  ends  well.  I think  this  is  one  of  Bob’s 
best,  so  far.  New  print  again  from  F.  B.  O. 
Played  December  9-10.  Five  reels. — Robert  W. 
Hines,  Hines  theatre,  Loyalton,  S.  D. — General 
patronage. 

THE  PRAIRIE  PIRATE:  Harry  Carey— 65%. 
Very  good  picture  with  title  that  drew  the  West- 
ern fans.  Carey’s  pictures  have  been  consistently 
good  lately.  Played  November  26-27.  Six  reels. 

- — P.  C.  Schram,  Orpheum  theatre,  -Kalamazoo, 
Mich. — General  patronage. 

RED  DICE:  Rod  LaRoeque — 21%.  An  inter- 
esting plot  and  good  work  by  all  concerned. 
Played  November  21.  Seven  reels.- — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

WITHOUT  MERCY:  Vera  Reynolds— 10%.  One 
of  the  punkest  things  ever  released.  Played  De- 
cember 22. — Grafton  Nutter,  Royal  theatre,  Re- 
public, Kan. — General  patronage. 

SILENCE:  Special  cast — 24%.  Not  such  a bad 
picture,  only  not  one  of  the  kind  that  people  care 
to  see.  Then  the  P.  D.  C.  advertising  is  very, 
very  unattractive.  Played  November  29-30.- — L. 
M.  Jones,  Arcadia  theatre,  Vandergrift,  Pa. — Gen- 
eral patronage. 

FLAME  OF  THE  YUKON:  Seena  Owen— 55%. 
A good  picture  with  plenty  of  action  for  Sunday 
crowd.  Good  paper.  Seven  reels. — W.  C. 
Wheeler,  Majestic  theatre,  Willits,  Cal. — Small 
town  patronage. 

WHISPERING  SMITH:  H.  B.  Warner— 24%. 
One  of  the  best  Western  stories  ever  written, 
made  into  a good  picture.  Played  December  17-18. 
Six  reels. — Roy  W.  Adams,  Pastime  theatre.  Ma- 
son, Mich. — General  patronage. 

HER  MAN  O’  WAR:  Jetta  Goudal— Good. 
Very  interesting  war  story,  well  done.  Good 
photography  and  very  good  acting.  Filled  the 
house  and  all  seemed  well  pleased.  William  Boyd 
was  fine  and  Miss  Goudal  also  made  a hit.  Six 
reels. — Wm.  Griffith,  Accola’s  Bonham  theatre. 
Prairie  du  Sac,  Wis. — Small  town  patronage. 

SUNNY  SIDE  UP : Very  Reynolds — A fairly 
good  comedy  drama  that  seemed  to  please  the 
crowd  on  a holiday.  Vera  not  so  good  in  the 
pickle  factory  stuff  as  might  have  been,  but  re- 
deemed herself  in  the  theatre  scenes.  The  sup- 
port was  very  good  and  general  production  fair. 
— Ben  L.  Morris,  Temple  theatre,  Bellaire,  O. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— 75%. 
Just  what  they  want  in  comedy.  Good  business 
second  night.— E.  J.  O’Neill,  Opera  House,  St. 
George,  N.  B. — Small  town  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— Boy, 
Howdy.  This  one  takes  the  cake.  One  of  the 
best  comedies  I ever  played.  It  kept  the  crowd 
in  a roar  from  start  to  finish  and  they  still  talk 
about  it.  Buy  it  and  don’t  be  afraid  to  adver- 
tise it,  as  it  will  back  up  anything  that  you  say 
about  it. — Fred  M.  Elkins,  Youngs  theatre,  Lex- 
ington, N.  C. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost — A 
clever  little  comedy.  Marie  surely  can  get  away 
with  that  kind  of  stuff  in  great  shape.- — Geo.  and 
O.  White,  Starland  theatre,  Stockbridge,  Mich. — 
General  patronage. 

BRAVEHEART — Rod  La  Rocque— This  picture 
is  between  a program  and  a special.  Pleased 
90  per  cent  of  people.  Football  game  a little  slow. 
Producers  should  put  more  pep  into  a football 
game. — F.  I.  Thompson,  Strand  theatre,  Curwens- 
ville,  Pa. — Small  town  patronage. 

BRAVEHEART:  Rod  La  Rocque — Was  much 
surprised  at  the  sincere  and  wholehearted  flop  this 
one  did.  It’s  a corking  good  picture  but  we 
couldn’t  get  them  to  take  our  word  for  it.  Foot- 
ball stuff  in  this  one  is  awful.  Glad  we  played 


it  before  and  not  after  “The  Quarterback.”  Eight 
reels. — Henry  Reeve,  Star  theatre,  Menard,  Tex. — 
Small  town  patronage. 

BRAVEHEART:  Rod  La  Rocque — A fine  pic- 
ture.— If  we  could  only  have  more  pictures  of 
this  type  we  wouldn’t  have  the  preachers  and 
public  speakers  yelling  their  heads  off  about  the 
moving  pictures  being  to  blame  for  all  the  rob- 
beries and  every  other  bad  thing  done  in  the 
world.  Perhaps  they’d  come  to  a show  once  in 
a while  and  get  interested.  Eight  reels. — Geo. 
and  O.  White,  Starland  theatre,  Stockbridge, 
Mich. — General  patronage. 

WILD  OATS  LANE:  Viola  Dana— Not  worth 
playing.  Set  it  out.  Played  November  23. — T.  F. 
Murphy,  Shuler  theatre,  Raton,  N.  M. 

WILD  OATS  LANE:  Viola  Dana— Read  some 
very  bad  reports  on  this  and  was  afraid  of  it, 
but  it  pleased  most  of  my  people.  Seven  reels.— 
Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. 
— Small  town  patronage.  . 

STEEL  PREFERRED:  William  Boyd— Very 
good  picture.  Acting  by  William  Boyd  very  good. 
But  didn't  draw  them  in  on  account  of  title. 
Admission  10-25.  Played  December  7.  Seven 
reels. — Harry  D.  Goold,  Rex  theatre,  Franklin, 
Nebr. 

STEEL  PREFERRED:  William  Boyd— Very 
good  picture.  Late  in  playing  this,  but  to  the 
exhibitor  who  hasn’t  played  this,  you  better  get 
it  on  your  schedule.  Has  some  excellent  comedy 
situations  supplied  by  old  reliable  Charles  Mur- 
ray. Clean,  wholesome  entertainment.  Title  of 
no  value  as  box  office  tonic. — H.  G.  Selk,  Selk 
theatre,  Scotia,  Nebr. 

THE  MAN  FROM  RED  GULCH:  Harry  Carey 
-Not  so  good.  Six  reels. — J.  B.  Carter,  Electric 
theatre.  Browning,  Mo. 

THE  MAN  FROM  RED  GULCH:  Harry  Carey 
— A good  Western  but  Carey  is  too  old  to  play 
a young  lover. — F.  M.  Edgett,  Lyric  theatre,  Earl- 
ville.  111. 

BARBARA  FRIETCHIE : Florence  Vidor— The 
biggest  piece  of  cheese  ever  made.  Swiss  cheese 
at  that,  full  of  holes.  Bad  print,  old  and  brittle. 
Did  not  take  in  film  rental  and  no  one  was 
pleased.  Played  Nov.  29  and  30. — Frank  Brock, 
Grand  theatre,  Okolona,  Miss. — Small  town  pa- 
tronage. 

THE  UNKNOWN  SOLDIER:  H.  B.  Walthall 

— This  made  a wonderful  Armistice  Day  program. 
Put  it  on  with  the  Legion.  Had  heard  so  much 
about  the  terrible  ending  that  we  were  afriad, 
but  don’t  be  afraid  of  it.  It’s  the  real  kick  of 
the  picture.  This  ending  will  give  you  something 
to  remember. — J.  J.  Hoffman,  Plainview  theatre, 
Plainview,  Nebr. 

THE  DICE  WOMAN:  Priscilla  Dean— Good 
program  subject.  For  some  reason,  a bit  of  sug- 
gestiveness was  injected  which  detracts  from  the 
value  of  a picture  for  small  town  audiences. — H. 
G.  Selk,  Selk  theatre,  Scotia,  Nebr. 

EVE’S  LEAVES:  Leatrice  Joy — Everybody 
panned  Metro’s  "Don’t.”  Well,  this  is  a mixed 
up  affair  similar  to  “Don’t”  and  everybody  liked 
it.  No  extra  business,  but  pleased  those  who 
came.  Played  November  1. — T.  F.  Murphy, 
Shuler  theatre,  Raton,  N.  M. 

THREE  FACES  EAST:  Jetta  Goudal — It’s  a 
credit  to  any  house  to  run  pictures  like  this  one. 
Fine  in  every  respect.  Eight  reels. — Geo.  and  O. 
White,  Starland  theatre,  Stockbridge,  Mich. — Gen- 
eral patronage. 

ALMOST  A LADY : Marie  Prevost — Not  up  to 
Marie's  usual  stride. — Herb  Thacher,  Lyric  the- 
atre, Abilene,  Kan. — General  patronage. 

CHALK  MARKS:  Special  cast — A good  picture 
but  failed  to  get  business. — Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. 

THE  TEXAS  TRAIL:  Harry  Carey— A fine 
picture.  Five  reels. — A.  C.  Betts,  Powers  theatre, 
Red  Creek,  N.  Y. — Small  town  patronage. 

THE  GIRL  ON  THE  STAIRS:  Patsy  Ruth 
Miller — A good  mystery  drama  that  held  the  audi- 
ence in  suspense  to  the  end. — Frank  Brock,  Grand 
theatre,  Okolona,  Miss. — Small  town  patronage. 

FORBIDDEN  WATERS:  Priscilla  Dean— Fair, 
but  Priscilla  as  a society  dame  is  miscast.  She 
belongs  in  pictures  like  “Storm  Daughters,”  etc. 
— H.  G.  Selk,  Selk  theatre,  Scotia,  Nebr. 

MADAME  BEHAVE:  Julian  Eltinge— Not  so 
good.  Some  said  terrible.  Drew  fairly  well,  but 
picture  does  not  come  up  to  the  rest  of  Christie’s 
films.  Played  November  7-8. — T.  F.  Murphy, 
Shuler  theatre,  Raton.  N.  M. 

THE  MILLION  DOLLAR  HANDICAP:  Special 
cast — Real  good  race  horse  story.  Don’t  forget  to 
push  it.  It’s  there.— E.  J.  O’Neill,  Opera  House, 
St.  George,  N.  B. — Small  town  patronage. 

THE  ROAD  TO  YESTERDAY:  Special  cast — 
Very  deep  picture.  Pleased  about  75  per  cent 
of  my  patrons.  Acting  good. — F.  I.  Thompson, 
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Strand  theatre,  Curwensville,  Pa. — Small  town 
patronage. 

WEST  OF  BROADWAY:  Priscilla  Dean — A 
comedy  Western  that  got  over  nicely.  Had  some 
action  and  a lot  of  good  laughs. — Ben  L.  Morris, 
Temple  theatre,  Bellaire,  O. 

THE  LAST  FRONTIER:  William  Boyd— Not 
the  special  I expected  but  above  the  average 
Western. — Mrs.  Edgar  Adams,  Palace  theatre, 
Memphis,  Tex. 

United  Artists 

THE  BLACK  PIRATE : Douglas  Fairbanks — - 
39%.  Not  a bad  program  picture,  but  as  a big 
special  it  was  a robbery.  A fellow  exhibitor  in 
reporting  this  as  ‘‘an  old  ship  with  some  pirate 
make-up”  expressed  my  views  exactly.  They 
hooked  me  for  a big  price,  but  it  is  the  last  cent 
the  United  Robbers  will  ever  get  from  me.  There 
ought  to  be  some  honor  and  decency,  even  in  the 
picture  business.  Played  November  1-2-3. — L.  M. 
Jones,  Arcadia  theatre,  Vandergrift,  Pa. — General 
patronage. 

THE  BLACK  PIRATE : Douglas  Fairbanks — 
Not  what  United  Artists  would  have  you  believe 
it  is.  Only  drew  average  business  for  us,  and  we 
exploited  it  big.  Should  have  done  three  times 
as  much,  considering  the  price  we  paid.  Only 
pleased  about  40  per  cent.  A disappointment. 
The  much  heralded  color  scheme  is  no  asset  to 
it. — B.  B.  Benfield,  Everybody’s  theatre,  Dillon, 
S.  C. 

THE  BLACK  PIRATE:  Douglas  Fairbanks — 
Good.  He  still  has  some  followers,  but  rental  out 
of  reason  with  the  business  done.  But  what  does 
Doug  care  for  the  exhibitor,  or  United  Artists 
either?  Don’t  look  for  much  relief  with  their 
new  president.  The  same  report  will  apply  to 
‘‘Sparrows.” — R.  S.  Wenger,  Miami  and  Victory 
theatres,  Union  City.  Ind. — General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks — 
Goodby,  Douglas.  Personally  always  enjoy  your 
productions,  but  my  box  office  tells  a different 
story.  The  United  Artists  system,  or  is  it  yours, 
of  insisting  on  the  high  figure  rental  even  though 
our  records  showed  your  salesman  that  you  didn’t 
earn  it  for  us  in  the  past,  is  too  much  for  us  to 
continue  with.  Have  not  made  money  on  a single 
Fairbanks  production  since  ‘‘The  Mark  of  Zorro,” 
so  while  the  pictures  are  good — no  more.  Ten 
reels. — Henry  Reeve,  Star  theatre,  Menard,  Tex.— 
Small  town  patronag. 

THE  BLACK  PIRATE:  Douglas  Fairbanks — 
A very  beautiful  picture,  one  that  is  a credit  to 
run  in  any  theatre  anywhere,  but  it  simply  isn’t 
there  at  the  box  office.  It’s  well  worth  running 
if  you  buy  it  for  prestige.  If  you  don’t  need 
prestige  and  do  need  the  money,  it’s  doubtful. 
— Sam  H.  Blair,  Standard  theatre,  Mankato,  Kan. 

THE  BLACK  PIRATE : Douglas  Fairbanks — 
I think  this  is  one  of  Doug’s  very  best.  Colored 
very  beautifully.  Plenty  of  action  and  will  please. 
— A.  W.  Lambert,  Opera  House,  Monticello,  la. 

THE  BLACK  PIRATE : Douglas  Fairbanks — 
Book  this  picture  by  all  means.  It  is  head  and 
schoulders  above  Doug’s  other  pictures  and  the 
color  is  marvelous.  But  be  sure  and  follow 
screening  instructions  submitted  by  the  U.  A. 
Office.  This  did  business  with  the  stiffest  oppo- 
sition we  have  had  to  contend  with.  Billie  Dove 
is  great  in  this.  She  is  the  best  subject  for  color 
photography  on  the  screen  today.  Remember  her 
in  “Wanderer  of  the  Wasteland”  ? Step  on  this 
and  you’ll  knock  them  for  a row  of  dollars. 
Eight  reels. — P.  E.  Morris,  Regent  theatre,  In- 
dianola,  Miss. — Small  town  patronage. 

SPARROWS:  Mary  Pickford — 40%.  A terrible 
flop  for  me.  The  picture  is  good  and  Mary  does 
very  good  work,  but  the  story  is  too  gruesome  for 
the  average  audience.  Ten  reels. — P.  C.  Schram, 
Orpheum  theatre,  Kalamazoo,  Mich. — General  pa- 
tronage. 

SPARROWS:  Mary  Pickford— 37%.  All  right 
if  it  had  been  sold  as  a program  picture,  but  this 
was  a robbery,  too,  when  sold  as  a special.  Never 
again ! Played  November  16-17-18.— L.  M.  Jones, 
Arcadia  theatre,  Vandergrift,  Pa. — General  pa- 
tronage. 

SPARROWS:  Mary  Pickford — Too  long,  too 
draggy,  too  gruesome,  too  dark  and  not  a drawing 
card.  There  were  about  two  reels  full  of  enter- 
tainment in  the  whole  picture.  Don’t  buy  this 
picture  unless  you  are  very  fond  of  Mary.  Nine 
reels.- — Ray  W.  Musselman,  Princess  theatre,  Lin- 
coln, Kan. — Small  town  patronage. 

SPARROWS:  Mary  Pickford — This  is  unques- 
tionably the  poorest  cheese  that.  Our  Sweetheart 
has  ever  turned  out  and  any  exhibitor  that  wants 
a good  stinging  should  buy  it.  It’s  so  poor  that 
$7.50  would  be  a good  price  for  it ' and  you'd  be 
good  will  ahead  if  you  did  not  play  it  then.  It 
is  one  of  those  pictures  that  just  ain't.  Didn’t 
draw  film  rental,  with  heaviest  advertising  of 


season. — Sam  H.  Blair,  Rialto  theatre,  Clyde, 
Kan. 

SPARROWS:  Mary  Pickford — Mary  is  going 
to  fool  around  and  break  her  stick  with  my  pa- 
trons. Poor  story,  gruesome  picture.  Didn’t 
please  50  per  cent.  Nine  reels. — R.  V.  Fletcher, 
Lyric  theatre,  Hartington,  Nebr. — Small  town 
patronage. 

THE  BAT:  Special  cast — 85%.  Packed  them 
in  on  this  picture.  Picture  is  well  done  and 
acted  by  a very  capable  cast  of  stars.  Seven 
reels. — P.  C.  Schram,  New  theatre,  Kalamazoo, 
Mich. — General  patronage. 

THE  BAT:  Special  east — 77%.  Business  good. 
A splendid  mystery  picture.  A picture  that  should 
be  shown  in  every  theatre.  The  price  was  suit- 
able. Advertised  as  special.  One  has  to  be  on 
the  job  to  understand  and  appreciate  the  plot. 
Used  no  comedy.  Played  December  12-13.  Nine 
reels. — Perry  E.  Walker,  Amusu  theatre,  States- 
boro, Ga. — General  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
— 80%.  This  stood  up  for  two  days,  but  ran  it 
one  day  too  long.  Picture  very  good,  but  had  to 
wait  too  long  to  run  it,  as  the  talk  of  this  star’s 
death  is  about  over.  Would  have  done  very  well 
if  I could  have  had  it  two  months  ago,  but  could 
not  get  a set  up  on  it.  Played  December  21-22-23. 
Seven  reels.- — W.  L.  Rockwell.  Odeon  theatre,  Cot- 
tonwood Falls,  Kan. — General  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
— 56%.  This  did  well  considering  the  weather,  but 
it  didn’t  knock  ’em  dead  as  the  original  “Sheik” 
did  a few  years  ago.  Played  December  3-4.  Seven 
reels. — Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. — General  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
■ — 50%.  Did  not  think  this  any  better  than  “The 
Sheik.”  Had  zero  weather,  which  kept  them 
home.  Made  $1.20  clear.  Played  December  6-7. 
Seven  reels. — C.  W.  Snyder,  Opera  House,  Mon- 
tour Falls,  N.  Y. — Small  town  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
■ — 100%.  A new  high  record  at  box  office.  Sure 
rang  the  bell,  but  the  price  we  have  to  pay  don’t 
leave  much  in  the  bank. — Z.  E.  Gooding,  Palace 
theatre,  Grand"  Ledge,  Mich. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
— Drew  extra  business  two  days  but  did  not  do 
quite  as  well  as  expected.  Would  consider  this 
better  than  ordinary  program  but  not  the  big 
special  represented  by  United  Artists.  But  you 
know  everything  they  sell  are  considered  big  su- 
per-specials. About  all  the  special  is  the  price. 
Played  Nov.  15-16. — Frank  Brock,  Grand  theatre, 
Okolona,  Miss. — -Small  town  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
— A very  good  picture.  Not  worth  what  they  ask 
you  for  it.  In  a small  town,  if  you  could  buy 
it  for  about  half  the  price,  you  could  do  a 
fairly  good  business  with  it.  Some  felt  they  could 
not  see  it  on  account  of  the  star  being  dead,  but 
one  doesn’t  think  of  that  when  watching  his  fine 
acting  throughout  the  picture.  Seven  reels. — F. 
Haygood,  Grand  theatre,  Waynesboro,  Ga. — Gen- 
eral patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
— Nothing  to  rave  about,  and  did  not  break  any 
records,  but  a right  good  picture.  Maybe  I gave 
them  too  much  Valentino,  as  I had  “The  Eagle” 
the  day  before  he  died ; "Cobra”  the  next  week, 
then  “Son  of  the  Sheik.”  Consider  “The  Eagle” 
as  good  as  “Son  of  the  Sheik.”  No  complaints 
on  “Cobra.”  Can  stay  in  business  on  kind  of 
business  done  on  all  three. — R.  S.  Wenger,  Miami 
and  Victory  theatres,  Union  City,  Ind. — General 
patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
— The  best  Valentino  picture  we  have  had.  The 
fact  that  it  was  his  last  added  to  its  drawing 
power,  but  the  picture  itself  is  fine  and  Vilma 
Banky  is  good  as  the  heroine.  Played  November 
11-12-13.  Seven  reels. — George  Benson,  Com- 
munity theatre,  Minneota,  Minn. — Small  town  pa- 
tronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
- — Ran  this  hot  and  it  drew  fine.  A mighty  fine 
picture. — A.  C.  Betts,  Powers  theatre.  Red  Creek, 
N.  Y. — Small  town  patronage. 

LOVING  LIES:  Monte  Blue — 18%.  This  is  no 
picture  for  children,  but  a good  one  for  adults. 
Well  acted,  directed  and  produced.  Did  not  bring 
in  enough  to  pay  film  rental  and  transportation 
charges  for  us.  Played  December  16.  Seven  reels. 
— C.  E.  Hopkins,  The  Hopkins  theatre.  Cotter, 
Ark. — Small  town  patronage. 

LOVING  LIES:  Monte  Blue — United  Artists’ 
salesman  slipped  this  over  on  us  as  a U.  A.  pro- 
duction. Associated  Producers  made  this  a long 
time  ago.  All  twenty  of  our  customers  agreed 
with  me  that  it  is  one  of  the  poorest  pictures  we 
have  shown  in  a long  time.  Played  November 
23-24.  Enough  reels. — A.  D.  Stanchfield,  . Rae  the- 
atre, Ann  Arbor,  Mich. — General  patronage. 


LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
34%.  Our  Mary  has  lost  her  drawing  power 
here.  Played  December  13. — M.  G.  Lee,  Lee  the- 
atre, Eufaula,  Ala. — Small  town  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
A fine  picture  which  pleased  100  per  cent.  The 
best  of  this  star  since  “Tess  of  the  Storm  Coun- 
try.” Eight  reels. — A.  C.  Betts,  Powers  theatre. 
Red  Creek,  N.  Y. — Small  town  patronage. 

DON  Q:  Douglas  Fairbanks — 95%.  Played  this 
for  a benefit  for  hospital  kiddies,  and  either  that, 
appeal  or  Doug  pulled  them  in.  Certainly  Fair- 
banks is  in  a class  by  himself.  Action  is  his 
middle  name.  Everyone  liked  it.  Played  De- 
cember 13-14.  Eleven  reels. — A.  D.  Stanchfield, 
Rae  theatre,  Ann  Arbor,  Mich. — General  patron- 
age. 

DON  Q:  Douglas  Fairbanks — A very  fine  pic- 
ture that  is  about  two  reels  too  long.  A bad 
snowstorm,  with  our  furnace  laid  up  for  repairs, 
made  this  picture  a losing  proposition  for  us, 
but  it  pleased  the  few  who  saw  it.  Played  De- 
cember 12-13.  Eleven  reels. — George  Benson.  Com- 
munity theatre,  Minneota,  Minn. — Small  town  pa- 
tronage. 

DON  Q : Douglas  Fairbanks — A fine  picture  hut 
Douglas  does  not  draw  here  any  more.  This  is 
priced  too  high  for  the  small  town.  Eleven  reels. 
— A.  C.  Betts,  Powers  theatre,  Red  Creek,  N.  Y. 
— Small  town  patronage. 

ISN’T  LIFE  WONDERFUL?:  Special  cast— 
20%.  Only  thing  wonderful  about  this,  one  was 
that  it  was  only  nine  reels  instead  cf  twelve. 
This  one  a flop.  Lay  off  of  it,  boys.  If  Griffith 
directed  this  one  he  surely  must  have  been  laying 
down  on  the  job,  ‘ as  I had  considered  him  one 
of  the  best.  Played  December  15-16.  Nine  reels. 
— W.  L.  Rockwell,  Odeon  theatre,  Cottonwood 
Falls,  Kan. — General  patronage. 

WAKING  UP  THE  TOWN:  Jack  Pickford— 
18%.  Clever  story.  Pickford  good  as  young 
inventor.  Plenty  of  comedy.  Thrills  galore  and 
still  they  did  not  come.  Ah ! Me ! Played  De- 
cember 16-17.  Six  reels. — A.  D.  Stanchfield,  Rae 
theatre,  Ann  Arbor,  Mich. — General  patronage. 

THE  THREE  MUSKETEERS:  Douglas  Fair- 
banks—26%.  Not  a bad  percentage  for  a third 
run  on  this,  at  the  worst  season  of  the  year.  Old 
as  it  is,  it  will  stand  comparison  with  anything 
made  today.  Played  December  19-20.  Twelve 
reels. — Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. — General  patronage. 

NO  MORE  WOMEN:  Matt  Moore— 20%.  Did 
not  have  a chance  to  see  this  but  had  no  com- 
pliments or  complaints.  Box  office  results,  not 
so  good.  Played  December  9-10. — A.  D.  Stanch- 
field,  Rae  theatre,  Ann  Arbor,  Mich. — General 
patronage. 

THE  ONLY  WAY:  Special  cast— 75%.  I tied 
up  with  the  high  school  and  let  them  sell  the 
tickets,  which  accounts  for  the  percentage.  I 
do  not  think  that  this  is  as  good  as  the  William 
Fox  version  of  the  "Tale  of  Two  Cities”  of  sev- 
eral years  ago.  However,  it  can  be  bought  right 
and  will  make  you  some  money.  Played  December 
1.  Seven  reels.- — C.  W.  Snyder,  Opera  House, 
Montour  Falls,  N.  Y. — Small  town  patronage. 

THE  GENERAL:  Buster  Keaton — Amusing,  but 
not  funny.  Not  one  good  laugh  in  the  two  days’ 
showing.  Eight  reels. — C.  M.  Hartman,  Liberty 
theatre,  Carnegie,  Okla. — Small  town  patronage. 

THE  WINNING  OE  BARBARA  WORTH:  Spe- 
cial cast — We  struck  a blizzard,  so  don’t  know 
just  how  it  will  draw,  but  it  no  doubt  will  be  a 
record  breaker  under  normal  conditions.  It’s  a 
wonderful  production  and  will  please  everyone 
very  much.  A special  of  the  first  class.  Per- 
sonally, I do  not  like  the  bogus  photography,  but 
the  trade  papers  say  it’s  art.  Book  this  and  boost 
it. — S.  H.  Rich,  Rich  theatre,  Montpelier,  la. — ; 
General  patronage. 

TUMBLEWEEDS:  William  S.  Hart— A pretty 
good  picture  of  the  Cherokee  Strip  land  rush',  but 
Hart  is  expressionless  throughout  the  picture. 
The  photography  during  the  rush  is  bad.  Barbara 
Bedford  is  very  good  as  the  leading  lady. — Seven 
reels. — W.  T.  Davis  and  Son,  Rialto  theatre, 
Sharon,  Wis. — General  patronage. 

TUMBLEWEEDS:  William  S.  Hart— Good. 
Hart  at  his  best.  Pleased  big  crowd. — B.  B.  Ben- 
field, Everybody’s  theatre,  Dillon,  S.  C. 

■ TUMBLEWEEDS:  William  S.  Hart— One  of 
the  finest  and  most  exciting  pictures  ever  made. 
Have  good  snappy,  quick  music  with  this  one. 
Pleased  fine.  Eight  reels. — A.  C.  Betts,  Powers 
theatre.  Red  Creek,  N.  Y. — Small  town  patronage. 

STELLA  DALLAS;  Belle  Bennett — Very  good, 
although  we  paid  too  much.  Simply  can’t  make 
anything  on  these  high  priced  pictures. — J.  J. 
Hoffman,  Plainview  theatre,  Plainview,  Neb. 

STELLA  DALLAS:  Belle  Bennett — This  picture 
had  one  of  the  best  assembled  easts  of  the  year. 
The  acting  was  a revelation,  all  getting  into  the 
spirit  of  their  parts.  This  sad  and  pathetic  story 
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of  mother  love  hit  hard  with  my  patrons. — R.  J. 
Speck,  Kenwood  theatre,  Chicago,  111. — High  class 
patronage. 

DOROTHY  VERNON  OF  HADDON  HALL: 

Mary  Pickford — About  the  best  thing  she  has  ever 
made  in  the  past  four  or  five  years.  Paid  too 
much  for  it. — Frank  Brock.  Grand  theatre,  Oko- 
lona,  Miss. — Small  town  patronage. 

DOROTHY  VERNON  OF  HADDON  HALL: 
Mary  Pickford — Mary  Pickford  in  an  English  old 
time  historical  costume  play.  Sounds  like  a frost 
but  it  was  not.  Mary  was  a laughable  hell  fire 
and  brimstone  vixen  and  won  your  interest  at 
the  start  and  kept  it.  Although  a big  play  in 
every  way  with  mighty  fine  lavish  sets  and  scenes 
it  is  not  heavy  nor  dull.  It  is  full  of  action, 
comedy  and  romance.  A mighty  fine  play.  We 
broke  even,  which  of  course  for  a costume  high 
priced  play  run  on  a 25-10  admission  was  doing 
very  well.  It  would  stand  a raise.  This  brought 
out  the  best  people  and  lovers  of  fine  acting ; and 
fine  acting  it  was  by  all  the  characters. — Philip 
Rand,  Rex  theatre,  Salmon,  Ida. 

AMERICA:  Special  cast— The  biggest  picture 

that  ever  played  here  in  twelve  years,  according 
to  many.  It  was  great,  hut  for  some  reason 
didn’t  draw.  Eleven  reels. — W.  H.  Clower,  Lib- 
erty theatre,  Wirt,  Okla. 

AMERICA:  Special  east — Can’t  say  enough 
for  this.  Run  it  and  step  on  your  ads.  Eleven 
reels  —Howell  theatre,  Severn,  N.  C. — Small  town 
patronage. 

SUZANNA:  Mabel  Normand — A fair  picture 
■of  its  kind.  Is  old  stuff,  however,  without  any 
drawing  power.  We  played  two  days  t(P  poor 
business.  Six  reels. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 

LITTLE  LORD  FAUNTLEROY : Mary  Pick- 
ford— Just  as  good  as  when  it  was  made.  Won- 
derful print  from  New  Haven.  Mary  Pickford 
is  at  her  very  best  in  this  picture.  It  will  be 
just  as  successful  with  grownups  as  with  chil- 
dren. You  can’t  go  wrong  on  this  picture.  Ten 
reels. — D.  H.  Dorchester,  Community  Center, 
Southbury,  Conn. — Small  town  patronage. 

A WOMAN  OF  PARIS:  Special  cast— An- 
other old  one  that  we  took  a chance  on  and 
lost.  This  was  a good  picture  in  its  day  (three 
years  ago  or  more),  but  the  print  we  received 
was  in  sad  condition.  Business  not  good,  and 
operator  mad.  Played  November  30-December  1. 
— A.  D.  Stanchfield,  Rae  theatre,  Ann  Arbor. 
Mich. — General  patronage. 

THROUGH  THE  BACK  DOOR:  Mary  Pick- 
ford— Here  is  a fine  Mary  Pickford  picture  which 
will  create  a hit  with  everyone.  Scenes  laid  in 
Holland  and  Long  Island.  Fine  love  story.  Heart 
interest  picture  also — how  a child  finally  finds  her 
mother  after  ten  years’  separation.  Little  girl 
reunites  her  parents.  Six  reels. — D.  H.  Dor- 
chester, Community  Center,  Southbury,  Conn. — 
Small  town  patronage. 

A THIEF  OF  BAGDAD:  Douglas  Fairbanks— 
This  picture  is  great.  Oriental  fantasy,  and 
takes  with  children  and  our  highly  educated 
class.  It  is  one  of  the  greatest  pictures  ever 
made.  Twelve  reels. — D.  H.  Dorchester,  Com- 
munity Center,  Southbury,  Conn. — Small  town 
patronage. 

A THIEF  OF  BAGDAD:  Douglas  Fairbanks — 
This  is  a good  picture,  cost  lots  of  money,  but  not 
the  entertainment  that  “Don  Q”  was.  I had  a 
good  lead  on  it  by  playing  “Don  Q”  and  I got 
better  business  on  this,  but  many  complaints,  and 
two  of  the  better  customers  walked  out  on  this 
one  when  it  was  about  to  change  to  action.  The 
first  part  is  slow  and  too  monotonous,  but  it’s 
a real  fairy  tale  well  made. — R.  Duba,  Royal 
theatre,  Kimball,  S.  D. 

THE  EAGLE:  Rudolph  Valentino — A fine  pic- 
ture, which  drew  quite  well.  Ran  this  hot  while 
the  newspaper  still  was  full  of  the  death.  Drew 
mostly  Catholics.  Six  reels. — A.  C.  Betts,  Powers 
theatre,  Red  Creek,  N.  Y. — Small  town  patronage. 

ORPHANS  OF  THE  STORM:  Special  cast— 
93%.  Dave  Griffith  and  the  Gish  sisters  in  all 
their  glory.  Here  is  a wonderful  production.  A 
historical  costume  episode  of  the  French  Revolu- 
tion. This  is  magnificent  drama  and  must  have 
A1  music  to  put  it  over.  We  put  it  over  with 
a bang,  by  getting  co-operation  of  the  schools 
and  by  using  extra  large  locally  printed  bills  and 
also  selling  this  to  our  public  by  the  showman’s 
best  (though  often  neglected)  medium,  the  slides 
using  one’s  own  language.  We  also  sold  this  at 
a big  twelve  reel  special  at  bargain  prices,  25-10, 
and  rolled  up  a per  cent  of  93. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. — General  patronage. 

THE  GOLD  RUSH:  Charles  Chaplin— A fine 
picture.  Our  first  from  this  star.  A number  of 
our  patrons  expected  to  see  him  as  in  the  olden 
days.  This  pleased  everybody,  but  did  not  draw 
well.  Priced  too  high  for  a small  town.  Ten 
reels. — A.  C.  Betts,  Powers  theatre.  Red  Creek, 

N.  Y. — Small  town  patronage. 


SALLY  OF  THE  SAWDUST:  Special  cast— 
Good  entertainment.  I received  lots  of  favorable 
comment.  Ten  reels. — W.  H.  Clower,  Liberty 
theatre,  Wirt,  Okla. 

THE  LOVE  FLOWER:  Richard  Barthelmess 
— Here  is  a wonderful  D.  W.  Griffith  picture 
showing  devotion  of  daughter  to  her  father,  for 
whom  she  risks  her  own  life  repeatedly.  This 
is  better  than  most  new  pictures.  Very  interest- 
ing. Stars  are  fine.  Six  reels. — D.  H.  Dorchester, 
Community  Center,  Southbury,  Conn. — Small 
town  patronage. 

Universal 

THE  RUNAWAY  EXPRESS:  Special  cast— 
69%.  An  excellent  Saturday  night  picture. 
Plenty  of  action  and  an  abundance  of  laughs. 
Drew  well  and  gave  universal  satisfaction.  Six 
reels. — W.  J.  Powell,  Lonet  theatre,  Wellington, 

O. — General  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty 
— 50%.  A-l  railroad  melodrama.  Pleased  all  who 
saw  it.  Played  December  16.  Seven  reels. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty— 
50%.  A very  good  railroad  melodrama.  Not  in 
a class  with  “The  Limited  Mail,”  but  more  from 
poor  directing  than  anything  else.  Played  No- 
vember 23-24.  Seven  reels. — J.  C.  Kennedy,  Em- 
press theatre,  Akron,  la. — General  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty 
— Something  worth  seeing.  Plenty  of  action. 
100%  appeal.  Six  reels. — B.  Wolfe,  Verdun  Pal- 
ace theatre,  Verdun,  P.  Q.,  Canada. — General 
patronage.  >. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty 
- — A pretty  good  picture.  Seemed  to  please.  Some 
very  thrilling  railroad  scenes  and  should  go 
over  big  in  a railroad  town  if  well  advertised. 
Six  reels. — Wm.  Griffith,  Accola’s  Bonham  the- 
atre, Prairie  du  Sac,  Wis. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 60%.  An  excellent  production  that  holds  in- 
terest throughout.  The  picture  opens  with  no  lit- 
tle comedy,  gradually  working  into  intensely  in- 
teresting and  dramatic  situations,  with  a very 
satisfactory  climax.  Wonderful  snow  scenes. 
Splendid  Saturday  picture  for  small  towns. 
Played  December  18.  Six  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  pat- 
ronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 75%.  From  the  novel,  “Quest  of  Joan,”  by 
James  Oliver  Curwood.  A good  melodrama  that 
will  appeal  to  small  town  patronage.  This  pic- 
ture should  be  played  in  hot  weather,  when  peo- 
ple don’t  see  any  snow.  Good  paper  and  cuts. 
Six  reels. — Mrs.  Richard  A.  Preuss,  Arvada  the- 
atre, Arvada,  Colo. — Small  town  patronage. 

THE  BORDER  SHERIFF:  Jack  Hoxi^-50%. 
A good  Western.  Hoxie  is  well  liked  here. 
Played  December  24.  Five  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patron- 
age. 

THE  BORDER  SHERIFF:  Jack  Hoxie— They 
sent  us  this  in  place  of  “Two  Fisted  Jones,”  and 
of  course  we  did  not  like  the  switch.  However, 
it  is  a good  program  Western  just  the  same. 
Played  Dec.  1.  Five  reels. — W.  T.  Davis  and 
Son,  Rialto  theatre,  Sharon,  Wis. 

TAKE  IT  FROM  ME:  Reginald  Denny— 10%. 
Ouch ! This  one  was  terrible.  A superspecial 
comedy?  Well,  now  I’ll  tell  one.  Another  pic- 
ture like  this  and  I’m  afraid  it’s  Mr.  Denny  for 
the  two  reelers,  where  he  belongs.  Silly,  not 
clever,  no  acting  on  Denny’s  part,  merely  pose, 
and  the  leading  lady  is  far  from  being  a sup- 
port and  patrons  said  so.  Played  December 
19-20.  Seven  reels. — J.  C.  Kennedy,  Empress 
theatre,  Akron,  la. — General  patronage. 

TAKE  IT  FROM  ME : Reginald  Denny — Good 
comedy  but  not  the  superspecial  Universal 
would  make  you  believe.  So  far  we  have  played 
all  but  Denny’s  last  two  program  pictures  and 
this  is  not  so  much  better  to  warrant  the  raise 
in  film  rental. — J.  J.  Hoffman,  Plainview  the- 
atre, Plainview,  Nebr. 

TAKE  IT  FROM  ME : Reginald  Denny — Regi- 
nald Denny  bangs  at  the  bell  again  with  an- 
other of  these  much  needed  clean  cut  comedies. 
Denny  may  or  may  not  be  a great  actor,  but  if 
they  all  could  smile  and  look  as  sheepish  as  he 
can,  what  great  things  pictures  would  be.  He 
always  radiates  confidence. — R.  J.  Speck,  Ken- 
wood theatre,  Chicago,  111. — High  class  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
80%.  Not  up  to  much.  Not  near  what  we  ex- 
pected and  I guess  the  people  figured  it  so,  too, 
for  they  didn’t  turn  out  at  all.  Exploited  it 
heavy.  Played  November  7-8-9.  Nine  reels. — 


Howard  F.  Matthews,  Haree  theatre,  Caldwell, 
Idaho. — General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
50%.  A big  picture  but  a little  late  to  revive 
the  epic  picture  trade.  They  seem  to  be  tired 
of  seeing  Custer’s  last  stand  done  over.  Played 
December  2-3-4.  Nine  reels. — J.  C.  Kennedy,  Em- 
press theatre,  Akron,  la. — General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
A good  Western,  but  not  the  big  production  they 
would  have  you  expect.  Went  over  good,  how- 
ever. Played  Nov.  24.  and  25.  Nine  reels. — 
F.  M.  Edgett,  Lyric  theatre,  Earlville,  HI. — Gen- 
eral patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
This  picture  drew  well  and  satisfied.  For  a 
Western  it  is  just-  a little  slow  in  action  for  a 
couple  of  reels  about  the  middle  of  the  picture. 
It  will  help  to  speed  these  up  a little.  It  made 
me  money  and  pleased  my  patrons,  so  what  more 
could  I ask?  Nine  reels. — W.  J.  Powell,  Lonet 
theatre,  Wellington,  Ohio. — Small  town  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
This  is  a good  big  Western  that  had  plenty  of 
money  spent  on  it  but  could  have  had  a lot  better 
direction.  It  is  so  far  above  the  State  Right 
"Custer’s  Last  Fight”  that  the  other  should  be 
taken  off  the  road  and  not  allowed  to  hurt  this 
much  better  picture,  as  it  does  when  it  comes 
in  and  runs  first. — Charles  Lee  Hyde,  Pierre, 
South  Dakota. — Small  town  patronage. 

THE  SCRAPPIN’  KID:  Art  Acord— 60%.  A 
fairly  good  Western,  on  a par  with  the  rest 
made  by  this  star.  Five  reels. — P.  C.  Schram, 
New  theatre,  Kalamazoo,  Mich. — General  patron- 
age. 

THE  SCRAPPIN’  KID:  Art  Acord— Very  good 
Western,  and  no  fake  scrapping.  Good  story. 
Five  reels. — B.  Wolfe,  Verdun  Palace  theatre, 
Verdun,  P.  Q.,  Canada. — General  patronage. 

HER  BIG  NIGHT:  Laura  LaPlant^-80%. 
Great  comedy  and  it  didn’t  have  that  blank  look- 
ing Edward  Everett  Horton  opposite  Laura,  mak- 
ing this  a much  better  picture  than  any  of  her 
previous  ones.  Played  December  19. — Herb 
Thacher,  Lyric  theatre,  Abilene,  Kan. — General 
patronage. 

HER  BIG  NIGHT:  Laura  LaPlante — An  en- 
tertainer from  every  angle.  Pleased  the  ladies 
mostly  with  its  grand  costumes  and  good  look- 
ing women.  O.  K.  Go  to  it.  Played  Dec.  5. 
Eight  reels. — M.  J.  Babin,  Fairyland  theatre. 
White  Castle,  La. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
35%.  Plenty  of  action  in  this,  but  my  Western 
fans  don’t  like  to  see  Hoot  in  a boob  role,  or 
getting  the  worst  of  it  at  any  time.  They  want 
to  see  him  a rarin’,  tearin’  man-eater  from  start 
to  finish.  At  least  that  is  the  gist  of  comments. 
Played  December  10-11.  Six  reels. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
As  usual,  a erackerjack  of  a show.  You  just 
hand  it  to  Hoot. — F.  M.  Edgett,  Lyric  theatre, 
Earlville,  111. — General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson — 
Hoot  pulls  here  and  this  is  one  of  his  best.  Six 
reels. — B.  Wolfe,  Verdun  Palace  theatre,  Verdun, 

P.  Q.,  Canada. — General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
A passable  Gibson  picture. — N.  M.  Emmons,  Eagle 
theatre,  Eagle  River,  Wis. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
A good  Hoot  picture,  but  basketball  and  zero 
weather  put  a crimp  in  the  box  office.  Six  reels. 
— Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson- 
One  of  Hoot’s  best,  and  that  is  saying  a lot. 
Hoot,  how  about  your  photo?  Played  Dec.  1. 
Five  reels. — Guy  Bayes,  Globe  theatre,  Buena 
Vista,  Va. 

POKER  FACES:  Laura  LaPlante — 50%.  A de- 
lightful comedy.  Pleased  all.  School  entertain- 
ment hurt  business.  Played  December  2.  Eight 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

POKER  FACES:  Laura  LaPlante — A very  in- 
teresting picture  that  caused  much  laughter 
among  an  audience  about  half  men  and  half 
women  and  children.  Seemed  to  please  all 
about  alike.  Eight  reels. — W.  J.  Powell,  Lonet 
theatre,  Wellington,  Ohio. — Small  town  patronage. 

POKER  FACES:  Laura  LaPlante — -Laura  and 
Horton  had  them  laughing  all  the  time.  This  is 
the  kind  of  picture  we  like.  Make  some  more 
like  it.  Universal.  Admission  10-25.  Eight  reels. 
— Harry  D.  Goold,  Rex  theatre,  Franklin,  Nebr. 
— General  patronage. 

POKER  FACES:  Laura  LaPlante — The  biggest 
surprise  to  me  on  this  picture  was  to  find  it 
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crammed  full  of  suggestive,  foul  and  vulgar 
scenes  and  titles  in  the  last  half  of  the  picture 
which  made  me  ashamed  to  face  my  patrons 
when  they  went  out,  and  the  only  relief  I did 
get  out  of  it  was  that  we  had  only  33  adults  and 
7 children.  It  seems  that  a few  of  our  movie 
people  had  seen  the  picture  before  we  got  it,  and 
they  gave  it  the  black  eye,  which  kept  some  peo- 
ple away,  and  I thank  them  for  it.  To  think 
Carl  Laemmle  is  all  the  while  blowing  about  his 
greater  movie  list.  Boys,  Carl’s  talk  does  not 
sink  in  with  me  any  more.  Eight  reels.— A.  J. 
Steggall,  Cozy  theatre,  Fayette,  la— General  pat- 
ronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 

58%.  Played  December  12-13.  Blizzard  and 
thermometer  10  above.  In  warm  weather  would 
have  neared  100  per  cent.— Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. — General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 

100%.  Although  this  was  run  on  Monday  and 
Tuesday,  it  packed  my  house  for  two  nights.  A 
good  many  folks  had  read  the  book  and  wanted 
to  see  the  picture.  This  one  will  stand  a raise 
if  you  step  on  it.  If  Gibson  continues  to  fill  my 
house  as  he  did  on  this  one,  I will  buy  all  his 
pictures.  Played  December  13-14.  Seven  reels.— 
W.  L.  Rockwell,  Odeon  theatre.  Cottonwood 
Falls,  Kan.— General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
Here  is  Hoot’s  best.  The  kind  I like  to  play, 
when  the  people  stop  and  tell  you  its  the  best 
picture  Hoot  has  been  in.  Got  lots  of  laughs 
from  this  picture,  and  played  to  packed  houses 
both  nights.  Admission  10-25.  Seven  reels. 
Harry  D.  Goold,  Rex  theatre.  Franklin,  Nebr.— 
General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
Atta  Boy,  Hoot.  Keep  coming  with  pictures 
like  this  and  all  of  the  small  town  exhibitors 
will  invite  you  to  their  next  wedding.  You  do 
the  shy  cowboy  as  well  as  Charles  Ray  did  the 
awkward  country  boy.— A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky. 

TAMING  THE  WEST:  Hoot  Gibson— 54%.  A 
dandy  picture.  Plenty  of  action  and  plenty  of 
comedy.  Pleased  all  except  the  chronic  Western 
haters.  Played  December  18.  Six  reels.— C.  E. 
Hopkins,  The  Hopkins  theatre,  Cotter,  Ark. 
Small  town  patronage. 

TAMING  THE  WEST:  Hoot  Gibson— Better 
than  some  of  his  Jewels,  but  I think  he  is  not 
the  fellow  he  used  to  be  in  some  of  his  old  pic- 
tures. This  is  one  of  his  old  ones  and  I am  glad 
I got  it,  as  it  may  help  to  get  folks  back  again, 
the  ones  he  dissatisfied  with  “Men  in  the  Saddle” 
and  others  as  bad  as  that.  Hoot,  let  Carl  give 
you  good  stories  and  you’ll  be  all  right.  R.  Duba, 
Royal  theatre,  Kimball,  S.  D. 

THE  LOVE  THIEF:  Norman  Kerry — 35%. 
One  of  those  darn  mythical  kingdom  things,  but 
fair  enough  at  that.  Quite  dramatic  where  Kerry 
is  disgraced  and  drummed  out.  Played  Novem- 
ber 19.  Seven  reels. — Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich. — General  patronage. 

THE  LOVE  THIEF:  Norman  Kerry — 40%. 
Dandy  program  offering  which  pleased  those  who 
saw  it.  Played  November  23.  Eight  reels. — 
A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. — 
General  patronage. 

THE  LOVE  THIEF:  Norman  Kerry — Pretty 
fair.  Same  old  stunts  you  usually  find  in  a Uni- 
versal picture.  Our  people  do  not  fall  for  them. 
Looks  to  me  as  though  they  bought  one  story 
and  made  up  their  year’s  product  from  it.  Won- 
der what  it  will  be  next  year.  No  more  service 
contracts  in  our  theatre — one  was  a great  plenty. 
Seven  reels. — Geo.  and  O.  AVhite,  Starland  the- 
atre, Stockbridge,  Mich— General  patronage. 

THE  OLD  SOAK:  Jean  Hersholt— 50%.  This 
Universal  didn’t  do  so  good,  but  had  the  high 
school  team  giving  their  first  basketball  game  of 
the  season  and  the  younger  set  passed  up  the 
“Old  Soak.”  It’s  a good  picture,  though.  Eight 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

UP  THE  LADDER:  Virginia  Valli— 16%.  Zero 
weather  whipped  this.  It’s  a good  picture. 
Played  December  14.  Six  reels.— Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 

HIS  PEOPLE:  Special  cast— 82%.  Fine  pic- 
ture with  an  excellent  cast.  It  is  a picture  that 
may  be  shown  anywhere  and  any  day  of  the 
week.  Played  December  5.  Nine  reels. — -Wm, 
Wiske,  Community  theatre,  Red  Granite,  Wis. — 
Small  town  patronage. 

HIS  PEOPLE:  Joseph  Schildkraut — This  pic- 
ture contains  everytluhg  necessary  for  honest  to 
goodness  entertainment:  heart  appeal,  action  and 
comedy.  My  patrons  well  pleased.  Did  not  draw, 
but  no  fault  of  the  picture.  Not  getting  the 


crowds  this  Fall  and  Winter  we  did  last  year, 
on  account  of  poor  crops.  Nine  reels. — J.  W. 
Woodman,  Gem  theatre,  Frederick,  S.  D. — Small 
town  patronage. 

DANGEROUS  INNOCENCE:  Laura  LaPlante 
— 31“/o.  An  average  picture.  No  comments  either 
way.  Played  November  30.  Seven  reels. — Roy 
W.  Adams,  Pastime  theatre,  Mason,  Mich. — Gen- 
eral patronage. 

THE  BUCKAROO  KIDD:  Hoot  Gibson— 50%. 
Played  this  November  30,  when  tricks  out  here 
are  not  as  good  as  in  the  good  old  summer  time. 
The  ladies  seemed  to  like  this  picture  very  well, 
but  the  men  not  so  good.  Print  in  good  condition 
and  paper  is  good.  Six  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— Not 
Hoot’s  best,  nor  his  worst.  Good  average  West- 
ern that  drew  well  and  pleased  the  majority. — 

S.  H.  Rich,  Rich  theatre,  Montpelier,  la. — Gen- 
eral patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 
About  like  all  pictures  Hoot  has  been  in  this 
year.  Just  play  one  and  you’ve  got  ’em  all.  Six 
reels. — Geo.  and  O.  White,  Starland  theatre, 
Stockbridge,  Mich. — General  patronage. 

THE  TERROR:  Art  Acord— 45%.  Raven  does 
some  stunts  that  pleased.  Good  average  Western 
that  pulled  a good  Saturday  business.  Carl  uses 
the  same  old  houses  until  it’s  a joke,  even  with 
the  kids.  Come  on,  Carl,  have  a heart. — Dr.  F. 
M.  Childs,  Cozy  theatre,  Villisca,  Iowa. 

THE  TERROR:  Art  Acord — A good  little  West- 
ern feature.  Was  afraid  of  this,  as  some  of  their 
Blue  Streaks  have  been  poor,  but  this  was  a sur- 
prise. Five  reels. — Leslie  Hables,  Reel  Joy  the- 
atre, King  City,  Cal. — Small  town  patronage. 

THE  BEAUTIFUL  CHEAT:  Laura  La  Plante 
- — There  is  only  Laura.  Played  Dec.  4.  Five 
reels. — Guy  Bayes,  Globe  theatre,  Buena  Vista, 
Virginia. 

THE  BEAUTIFUL  CHEAT:  Laura  La  Plante 
— Maybe  she  is  a beautiful  cheat,  or  perhaps  she 
is  just  beautiful.  It  doesn’t  matter  much  which. 
The  important  thing  is  that  this  picture  is  not 
good  for  small  towns.  The  story  is  bad  with  no 
continuity  and  nothing  for  Laura  and  Harry 
Myers  to  do.  Seven  reels. — W.  T.  Davis  and 
Son,  Rialto  theatre,  Sharon,  Wis. — General  pat- 
ronage. 

THE  STILL  ALARM : Special  cast — Extra 
fine.  Seven  reels. — Howell  theatre,  Severn,  N.  C. 
— Small  town  patronage. 

THE  STILL  ALARM:  Special  cast — Really  a 
good  picture.  Contains  plenty  of  thrills.  I tied 
up  with  the  local  Fire  Department,  who  lent  me 
ladders,  hose  and  other  fire  fighting  apparatus 
and  made  a nice  display  in  my  lobby.  I consider 
I was  lucky  to  tie-up  with  the  Fire  Department, 
as  they  turn  this  kind  of  thing  down  in  England, 
as  a rule.  I did  quite  a good  business  in  spite 
of  the  depression  caused  by  the  Miner’s  Strike. 
Seven  reels. — Harry  Samson,  Stoll  Picture  Thea- 
tre, Newcastle  on  Tyne,  England. — General  pat- 
ronage. 

THE  STILL  ALARM:  William  Russell— Say, 
boys,  I can’t  praise  this  enough.  Plenty  of  fire 
scenes  and  full  of  action.  Appeals  to  all.  Try 
and  get  the  co-operation  of  your  local  fire  depart- 
ment and  watch  for  results.  Eight  reels. — - 
B.  Wolfe,1  Verdun  Palace  theatre,  Verdun,  P.  Q., 
Canada. — General  patronage. 

THE  STORM  BREAKER:  House  Peters— Not 
a special.  Fair  picture  with  a peculiar  ending. 
— E.  J.  O’Neill,  Opera  House,  St.  George,  N.  B. 
— Small  town  patronage. 

THE  STORM  BREAKER:  House  Peters— Very 
ordinary  picture.  Failed  to  draw  second  night. — 
R.  K.  Lattin,  Strand  theatre,  Valparaiso,  Ind. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
80%.  Splendid  for  small  town.  Give  us  more 
like  it. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
A real  Western  picture  that  had  them  standing 
up  and  shouting  for  Hoot.  It  had  some  real 
action,  taken  on  the  location  of  the  story,  and 
then  a nice  story  to  run  through  the  entire  pic- 
ture. Racing  scenes  were  unusually  Well  done. 
Six  reels.. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kansas. — Small  town  patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
Hoot  Gibson  is  my  best  star  and  this  is  the  best 
one  I have  played.  Big  business.  Hot  weather. 
Universal  always  treats  you  right  and  don’t  hold 
up  for  their  best  stars. — Mrs.  E.  Newman,  Ton- 
asket,  Wash.,  Liberty  theatre. 

WHERE  WAS  I?:  Reginald  Denny — A knock- 
out comedy.  Pleased  a fair  crowd. — Ed.  C.  Curdts, 
Bijou  theatre,  Greenville,  S.  C. 


WHERE  WAS  I?:  Reginald  Denny — No  need 
to  comment  on  these.  Always  good  comedy 
drama  where  Reggy  does  his  stuff.  Lee  Moran 
very  capable  support.  Too  bad  we  don’t  have 
the  privilege  of  seeing  him  in  feature  pictures: 

— H.  G.  Selk,  Selk  theatre,  Scotia,  Neb. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son— 50%.  Not  as  good  as  usual  from  this  star. 
Good  horse  race. — E.  J.  O’Neill,  Opera  House,  St. 
George,  N.  B. — Small  town  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son— Personally  I can’t  see  anything  extra  to 
Hoot.  About  as  good  as  a dozen  or  so  other 
second  rate  western  stars.  After  this  series, 
goodbye  Hoot. — Frank  Brock,  Grand  theatre,  Oko- 
lona,  Miss. — Small  town  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son— A good  western  picture — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. 

MY  OLD  DUTCH:  Pat  O’Malley. — Very  good 
picture.  Much  different  from  other  pictures  and 
should  satisfy  every  place.  The  donkey  race  and 
the  fight  in  a ring  were  just  two  of  the  exciting 
scenes.  It  is  a good  one  for  any  night,  including 
Sunday.  Irish  atmosphere  is  most  comical  I ever 
saw.  Play  it,  Boys,  and  let  them  know  about  it. 
— R.  Duba,  Royal  theatre,  Kimball,  S.  D. 

MY  OLD  DUTCH:  Pat  O'Malley — Good  one 
day  picture.  Eight  reels. — Geo.  and  O.  White, 
Starland  theatre,  Stockbridge,  Mich. — General 
patronage. 

MY  OLD  DUTCH;  THE  LITTLE  GIANT; 
STELLA  MARIS;  SIEGE:  Just  about  as  punk 
as  pictures  can  be  made.  All  booked  for  two 
days,  pulled  off  second.  Business  killers  for  me. 
Did  not  gross  film  rental,  and  I bought  them  on 
Complete  Service  Contract.  This  contract  almost 
completely  put  me  out  of  business.  I saw  a lot 
of  boosters  for  Carl  Laemmle,  but  he  has  been 
a pain  in  my  box  office. — R.  S.  Wenger,  Miami 
and  Victory  theatres,  Union  City,  Ind. — Small 
town  patronage. 

THE  GOOSE  WOMAN:  Louise  Dresser — Evi- 
dently the  patrons  thought  Rex  Beach  was  a 
swimming  pool,  and  the  “Goose  Woman”  was  a 
horned  toad  woof  woof  escaped  from  “The  Lost 
World.”  Anyhow,  they  forgot  to  come.  That  is, 
only  a few.  They  thought  it  was  the  best  picture 
in  months.  If  you  can  get  them  in  “The  Goose 
Woman”  will  put  a feather  in  your  cap.  It’s 
great.— Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca, 
Iowa. 

THE  GOOSE  WOMAN:  Louise  Dresser — 75%. 
Splendid  story  and  splendid  acting.  Louise  Dress- 
er is  splendid  in  this.  The  name  will  draw  on 
account  of  the  book.— E.  J.  O’Neill.  Opera  House, 
St.  George,  N.  B. — Small  town  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — A good  comedy.  A little  draggy  in  some 
spots,  but  pleased  and  drew  good  at  regular  ad- 
mission. Seven  reels.— H.  M.  Ritz,  Strand  the- 
atre, Lamont,  la. — Small  town  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — Like  all  Denny’s,  this  pleased  immensely 
and  played  to  excellent  business  for  two  days; 
Denny  is  always  a good  bet  for  us. — B.  B.  Bon- 
field.  Everybody’s  theatre,  Dillon,  S.  D. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — A good  picture  that  drew  a fair  crowd. 
Seven  reels. — W.  H.  Clower,  Liberty  theatre,  Wirt, 
Okla. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — 80%.  All  the  salesman  claimed  for  it. 
It’s  a dandy. — E.  J.  O’Neill,  Opera  House,  St. 
George,  N.  B. — Small  town  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — A real  comedy.  Denny  and  Tom  Wilson 
as  the  negro  sure  put  pep  into  the  full  8,000 
feet.  A good  bet  anywhere.  Eight  reels. — H.  M. 
Ritz,  Strand  theatre,  Lamont,  la. — Small  town 
patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — A riot  of  laughter  from  beginning  to  end, 
with  Denny  and  Tom  Wilson  furnishing  enough 
comedy  to  please  everyone.  There’s  something  do- 
ing every  minute  from  reel  number  one  to  the 
end.  Gertrude  Olmstead  is  the  leading  lady.  Film 
was  in  terrible  condition  with  a patch  about 
every  foot  and  many  of  them  pulled  apart  and 
thus  caused  stops  every  few  minutes.  Eight  reels. 
— W.  T.  Davis  & Son,  Rialto  theatre,  Sharon, 
Wis. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— 
Fine.  Extra  picture  but  appeals  only  to  educated 
class,  but  don’t  stand  off  on  that  account.  We 
got  it  on  Complete  Service  Contract,  which  is  fine. 
All  comedies  and  two  reel  Western  are  new.  Try 
them.  Eight  reels. — Howell  theatre,  Severn,  N.  C. 
— Small  town  patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast.— 
This  picture  might  be  all  right  in  some  towns. 
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but  it  failed  here.  No  action.  Too  long  and 
draggy.  Admission  10-25.  Played  December  10- 
11.  Eight  reels. — Harry  D.  Goold,  Rex  theatre, 
Franklin,  Neb. 

SPOOK  RANCH:  Hoot  Gibson — Some  exhib- 
itors don’t  give  this  one  much ; well,  it  isn’t  a 
knockout,  but  it’s  dern  good  entertainment  for  an 
audience  not  too  critical  and  who  has  that  kind 
of  animal  in  a small  town.  The  coon  in  this 
picture  supplies  enough  comedy  to  cause  patrons 
to  miss  any  deficiencies  the  picture  may  have. — 
H.  G.  Selk,  Selk  theatre,  Scotia,  Neb. 

THE  FIGHTING  PEACEMAKER:  Jack  Hoxie 
— Just  another  Hoxie  Western.  Not  his  best,  but 
fair  for  a small  town. — R.  Duba,  Royal  theatre, 
Kimball,  S.  D. 

THE  COHENS  AND  KELLYS:  Special  cast 
— Played  this  a little  late,  but  as  soon  as  I could 
get  it.  Boys,  this  is  a i-eal  one.  Don’t  be  afraid 
of  it.  Has  them  laughing  most  of  the  time. 
Played  it  to  a packed  house  both  nights  and  they 
were  all  stopping  and  telling  me  what  a good  pie- 
ture  it  was.  Admission  15-35.  Played  December 
17.  Eight  reels. — Harry  D.  Goold,  Rex  theatre, 
Franklin,  Neb. 

RUSTLER’S  RANCH:  Art  Acord  — After 
playing  “Palm  Beach  Girl,’’  “Dorothy  Vernon 
and  “Hot  Water,”  this  play  seemed  a cheap  affair 
indeed.  I wonder  how  many  of  these  things  Carl 
turns  out  in  a day.  Not  worth  the  money  paid 
and  not  worth  giving  up  a Saturday  night  for 
it.  People  stayed  away.  Another  chance  to  make 
money  gone!  The  Blue  Streaks  are  not  bad, 
but  they  are  not  much  either.  Just  getting  by 
is  not  making  me  any  money  nor  making  fans. 
Wake  up,  Carl ! You  have  taken  Denny  out  of 
the  program  class  and  put  in  Acord  and  Josie 
Sedgwick.  Horrors! — Philip  Rartd,  Rex  theatre, 
Salmon,  Ida. 

THE  SETUP:  BUCKING  THE  TRUTH:  Art 

Acord ; Pete  Morrison — Two  more  Blue  Streak 
Westerns  done  with,  thank  the  Lord!  Five  reels. 
— Geo.  and  O.  White,  Starland  theatre,  Stock- 
bridge,  Mich. — General  patronage. 

COMBAT:  House  Peters — I had  to  keep  up  my 
Family  Night  reputation  and  "The  Combat”  with 
its  logging,  big  timber  scenic  shots  and  the  great 
forest  fire  certainly  pleased.  House  Peters  is  a 
favorite  Northern  pilayer  here. — Dr.  F.  M.  Childs, 
Cozy  theatre,  Villisca,  Iowa. 

THE  RED  RIDER:  Jack  Hosie — We  played  this 
old  Hoxie  one  day  only,  and  while  it  seemed  to 
please  about  50  per  cent  of  our  Western  fans, 
we  heard  lots  of  unfavorable  remarks  about  Jack 
in  the  role  of  an  Indian.  His  make-up  for  the 
part  surely  was  amateurish.  Played  November 
20. — A.  D.  Stanchfield,  Rae  theatre,  Ann  Arbor, 
Mich. — General  patronage. 

TRIPLE  ACTION:  Pete  Morrison — Pete  is  a 
comer.  Would  consider  him  Universal’s  best 
western  actor.  Picture  O.  K.  Played  Nov.  27. — 
Frank  Brock,  Grand  theatre,  Okolona,  Miss. — 
Small  town  patronage. 

THE  DEMON : Jack  Hoxie — Poor.  The  horse 
nor  dog  have  anything  to  do,  and  people  were 
disappointed.  Give  Scout  and  Buck  a chance  next 
time,  Jack. — A.  N.  Miles,  Eminence  theatre,  Em- 
inence, Ky. 

FIFTH  AVENUE  MODELS:  Mary  Philbin— A 
good  indoor  picture.  The  women  will  all  like  it, 
but  the  men  will  not  care  so  much  for  it.  Mary 
Philbin  and  Norman  Kerry  both  pretty  well  liked 
here.  Seven  reels. — R.  J.  Williams,  Pastime  the- 
atre, Johnson,  Nebr. — General  patronage. 

THE  MIDNIGHT  SUN:  Laura  La  Plante— 
Laura  La  Plante  and  Pat  O’Malley  put  this  Rus- 
sian picture  over.  It  is  a picture  put  out  on  a 
large  scale  that  pleased  everyone,  even  our  most 
consistent  knockers. — R.  J.  Speck,  Kenwood  the- 
atre, Chicago,  111. — High  class  patronage. 

THE  HOME  MAKER:  Alice  Joyce — Too  long 
and  draggy.  Did  not  please  very  large  per  cent 
of  our  Saturday  night  crowd.  Will  not  go  over 
where  they  like  action. — R.  K.  Lattin,  Strand 
theatre,  Valparaiso,  Neb. — General  patronage. 

THE  PHANTOM  OF  THE  OPERA:  Lon  Chaney 
— Fine  show,  25e  and  50c  was  our  price  and  no 
one  kicked.  Nine  reels. — Howell  theatre,  Severn, 
N.  C. — Small  town  patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry— 
75%.  Good  Western.  Above  the  ordinary. — E.  J. 
O’Neill,  Opera  House,  St.  George,  N.  B. 

BUSTING  THROUGH:  Jack  Hoxie— Just  a 
shade  better  than  most  of  these  Hoxie  pictures. 
They  stayed  to  see  it  through,  so  they  must  have 
liked  it  fairly  well.  We  have  been  back  and 
forth  across  the  cow  country  off  and  on  for  the 
last  twenty  years,  but  we  have  never  seen  a cow 
puncher  carry  a one-inch  rope.  Picture  shows 
Hoxie  roping  the  hind  wheel  of  a runaway  buck- 
board,  but  the  close-up  shows  a rope  at  least  one 
inch  in  thickness,  and  it  must  be  at  least  60  feet 


long.  Must  have  some  wild  stuff  in  that  country 
to  use  a rope  that  heavy.  Five  reels. — R.  J.  Wil- 
liams, Pastime  theatre,  Johnson,  Nebr. 

THE  TEXAS  STREAK:  Hoot  Gibson— This  is 
a good  Western  picture.  Absolutely  clean.  Seven 
reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. 
— General  patronage. 

THE  TRAP:  Lon  Chaney — He  always  pulls 
here  and  everybody  satisfied.  Story  well  com- 
posed and  well  acted.  Seven  reels. — B.  Wolfe, 
Verdun  Palace  theatre,  Verdun,  P.  Q.,  Canada. — 
General  patronage. 

HEAD  WINDS:  House  Peters — Good  program 
picture. — A.  C.  Betts,  Powers  theatre,  Red  Creek, 
N.  Y. — Small  town  patronage. 

ROLLING  HOME:  Reginald  Denny — Good 

show  from  Denny,  but  no  business,  so  wfiat  is  the 
use?  We  are  trying  to  satisfy  the  people  who 
come  to  the  theatre,  not  ourselves  or  the  distrib- 
utor.— R.  Duba,  Royal  theatre,  Kimball,  S.  D. 

I’LL  SHOW  YOU  THE  TOWN:  Reginald 
Denny — A good  picture  but  did  not  draw.  Eight 
reels. — A.  C.  Betts,  Powers  theatre,  Red  Creek, 
N.  Y. — Small  town  patronage. 

THE  MAD  WHIRL:  May  McAvoy — A nice  in- 
teresting little  picture — A.  C.  Betts,  Powers  the- 
atre, Red  Creek,  N.  Y. — Small  town  patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
Exceptionally  good  picture.  It  did  only  an  aver- 
age business,  as  I can’t  get  them  in  on  Denny, 
but  the  picture  is  there  and  will  please. — S.  H. 
Rich,  Rich  theatre,  Montpelier,  la. — General  pat- 
ronage. 

WATCH  YOUR  WIFE:  Pat  O'Malley— Abso- 
lutely nothing  to  it.  Lay  off.  Brother. — A.  W. 
Lambert,  Opera  House,  Monticello,  Iowa. 

SIX  SHOOTING  ROMANCE:  Jack  Hoxie— 
49%.  After  the  compo-board  Mobey  Dick  came 
Jack  to  save  the  blue  mark  from  our  week-end 
bank  sheet  balance.  Jack  packed  ’em  in  with 
“One  Minute  to  Play”  as  competition.  People 
are  sure  darn  funny  critters. — Dr.  F.  M.  Childs, 
Cozy  theatre,  Villisca,  Iowa. 

SIEGE:  Virginia  Valli — I found  this  a very 
good  picture.  Drew  a fair  crowd.  Virginia  Valli 
plays  well.  You  sure  make  good  on  this  picture, 
but  don’t  pay  too  much  for  it.  Admission  10  and 
30.  Small  town.  Seven  reels. — Mrs.  E.  Newman, 
Liberty  theatre,  Tonasket,  Wash. 

Vitagraph 

STAMPEDE  THUNDER:  Pete  Morrison— This 
would  have  been  good  if  they  had  not  put  in  so 
many  close-ups  of  cattle  stampede,  which  was  a 
joke.  Advice  to  exhibitor:  Look  this  over  and 
cut  out  the  stampede  scenes,  which  are  nothing 
at  all  and  spoil  it.  Five  reels. — A.  C.  Betts,  Pow- 
ers theatre.  Red  Creek,  N.  Y. — Small  town  pat- 
ronage. 

THE  RANGER  OF  BIG  PINES:  Kenneth  Har- 
lan— A fine  picture  with  a good  drawing  title. 
— -A.  C.  Betts,  Powers  theatre.  Red  Creek,  N.  Y. — 
Small  town  patronage. 

Warner  Brothers 

MY  OFFICIAL  WIFE:  Irene  Rich— 42%.  One 
of  the  best  stories  of  the  Russian  situation  told  by 
the  screen  in  a long  time,  and  it  is  done  100 
per  cent  perfect.  I am  sure  this  will  make  good 
entertainment  in  anybody’s  theatre.  It  is  first 
run  material.  Seven  reels. — W.  H.  Brenner,  Cozy 
theatre,  Winchester,  Ind. — General  patronage. 

MY  OFFICIAL  WIFE:  Irene  Rich— A good 
box  office  tonic.  Entertaining  and  lots  of  favor- 
able comments. — Mrs.  Edgar  Adams,  Palace  thea- 
tre, Memphis,  Tex. 

MY  OFFICIAL  WIFE:  Irene  Rich— Here  is  a 
picture  that  there  is  no  excuse  for  making  and 
is  a detriment  to  the  house  showing  it.  Rotten 
throughout.  If  you  haven’t  bought  Warners’  26, 
watch  your  step. — Walter  Carroll,  Star  theatre, 
Colfax,  la. 

MY  OFFICIAL  WIFE:  Conway  Tearle— The 
sad-faced  Conway  Tearle,  who  always  acts  the 
same,  and  the  pretty  Irene  Rich,  who  is  so  often 
miscast,  realized  that  effort  was  useless  on  the 
picture,  even  though  it  is  better  for  their  pres- 
ence. We  heard  a rumor  that  the  cutting  room 
got  most  of  the  picture,  via  the  censor. — R.  J. 
Speck,  Kenwood  theatre,  Chicago,  111. — High  class 
patronage. 

THREE  WEEKS  IN  PARIS : Matt  Moore— 25%. 
Title  not  much  better  than  the  picture.  As  a 
matter  of  fact,  the  picture  is  not  better  at  all. 
It  is  just  poor  entertainment.  Seven  reels. — 
W.  H.  Brenner,  Cozy  theatre,  Winchester,  Ind. — 
General  patronage. 

THREE  WEEKS  IN  PARIS:  Matt  Moore— 
Another  Family  Night  treat,  and  they  sure  ate 


this  one  up.  A dandy  comedy  drama  that  sent 
them  out  happy. — Dr.  F.  N.  Childs,  Cozy  theatre, 
Villisca,  la. 

THREE  WEEKS  IN  PARIS:  Monte  Blue- 
Good,  as  are  nearly  all  Warners  for  me. — E.  J. 
O’Neill,  Opera  House,  St.  George,  N.  B. — Small 
town  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
55%.  A heavy  underworld  picture  which  I doubt 
will  please  the  Rin  Tin  Tin  fans.  Our  patrons 
did  not  boost  picture  at  all.  Were  very  disap- 
pointed. Acting  was  good,  but  this  type  of  story 
does  not  fit  for  Rin  Tin  Tin.  Good  print  and 
service  from  Warner  Bros.  Played  December 
9-10.  Seven  reels.. — Mrs.  Richard  A.  f'reuss,  Ar- 
vada theatre,  Arvada,  Colo. — Small  town  patron- 
age. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin- 
Out  of  all  the  dog  pictures  we  have  always  con- 
sidered “The  Silent  Call,”  produced  several  years 
ago,  as  one  of  the  best.  “While  London  Sleeps” 
will  rank  next  to  “Silent  Call”  in  story  and 
acting.  Our  recommendation  to  those  who  play 
this  kind  of  picture. — J.  F.  Houdek,  Lyric  theatre, 
Ennis,  Tex. — General  patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
56%.  Now,  then,  Mr.  Warner  Brothers,  let 
Georgie  Jessel  go  back  to  vaudeville,  for  I know 
that  he  is  good  in  vaud  sketches,  but  he  will  not 
get  over  in  movies.  And,  Georgie,  don’t  try 
again  ; stick  to  your  old  line.  Seven  reels. — 
W.  H.  Brenner,  Cozy  theatre,  Winchester,  Ind. — 
General  patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
Some  more  of  the  overdone  Jew  comedy  with  a 
star  that  means  nothing  at  the  box  office.  Eight 
reels. — N.  M.  Emmons,  Eagle  theatre,  Eagle  River, 
Wis. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
This  would  have  been  a very  good  picture  if 
they  hadn’t  glorified  the  Jew  above  everything 
else.  Might  get  by  as  a program  picture  on  a 
week  date.  Do  not  see  that  Warners  have  much 
in  the  26  unless  Rin  Tin  Tin  gives  us  three  good 
ones. — Walter  Carroll,  Star  theatre,  Colfax,  la. 

PRIVATE  IZZY  MURPHY:  Patsy  Ruth  Mil- 
ler— We  consider  this  a fairly  good  picture.  Way 
above  the  program  variety. — J.  F.  Houdek,  Lyric 
theatre,  Ennis,  Tex. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 65%.  Con- 
sider this  one  of  the  best  which  this  dog  has 
appeared  in.  Baby  Louise  Miller  captured  the 
ladies  in  this  picture.  Played  December  12-13. 
Six  reels. — P.  C.  Schram,  Orpheum  theatre,  Kala- 
mazoo, Mich. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— A dandy 
good  picture.  Run  it.  You  will  be  pleased. — 
F.  M.  Edgett,  Lyric  theatre,  Earlville,  III. — Gen- 
eral patronage. 

HELL  BENT  FER  HEAVEN : Patsy  Ruth  Mil- 
ler — 60%.  An  odd  title  that  drew  fair  business. 
Played  November  23-24.  Six  reels. — P.  C.  Schram, 
Orpheum  theatre,  Kalamazoo,  Mich. — General  pat- 
ronage. 

SATAN  IN  SABLES:  Lowell  Sherman— 28%. 
A picture  quite  worth  while  to  show.  It  is  very 
well  produced,  excellent  acting,  good  story  inter- 
est. Lowell  Sherman  does  wonderful  work  and 
deserves  more  than  special  mention.  Seven  reels. 
— W.  H.  Brenner,  Cozy  theatre,  Winchester,  Ind. 
— General  patronage. 

MILLIONAIRES:  George  Sidney — A good  pic- 
ture, with  George  Sidney  good  as  usual.  Audi- 
ence seemed  to  enjoy  it  and  box  office  results 
were  just  satisfactory.  Six  reels. — Wm.  Griffith, 
Accola’s  Bonham  theatre,  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

MILLIONAIRES:  Special  cast — Another  War- 
ner winner  (?).  If  you  want  a picture  built 
around  two  middle  aged  Jews,  man  and  wife, 
with  no  love  interest,  and  a bunch  of  people 
eating  like  animals  for  comedy,  this  is  it. — Wal- 
ter Carroll,  Star  theatre,  Colfax,  la. 

MILLIONAIRES:  Special  cast — Here  is  a pic- 
ture just  as  funny  as  any  Harold  Lloyd  comedy, 
and  we  played  them  nearly  all.  Make  an  effort 
to  get  them  in  first  day  and  you  don’t  have  to 
worry  about  the  rest.  Good  for  any  house. — 
J.  F.  Houdek,  Lyric  theatre,  Ennis,  Tex. — General 
patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— Not  up 
to  his  other  two,  although  this  will  bring  the 
laughs.  People  get  tired  of  seeing  too  much 
female  impersonation.  Seven  reels.  Played  No- 
vember 25,  26,  27. — M.  A.  Manning,  Opera  House, 
Baldwin,  Wis. — Small  town  patronage. 

OH,  WHAT  A NURSE:  Syd  Chaplin— Played 
this  Thanksgiving  Day  to  good  business.  Picture 
gave  excellent  satisfaction.  Personally  do  not 
think  it  as  good  as  either  “Charley’s  Aunt”  or 
“The  Man  on  the  Box.”  But  it  is  still  one  of 
the  finest  feature  comedies  of  the  year.  Seven 
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reels. — W.  J.  Powell,  Lonet  theatre,  Wellington, 
O. — Small  town  patronage. 

THE  LIGHTHOUSE  BY  THE  SEA:  Rin  Tin 
Tin — One  of  the  finest  pictures  ever  made  with 
a dog.  Six  reels. — A.  C.  Betts,  Powers  theatre. 
Red  Creek,  N.  Y. — Small  town  patronage. 

THE  LIGHTHOUSE  BY  THE  SEA:  Rin  Tin 
Tin — A dandy  good  dog  picture.  A little  old,  but 
has  it  on  a lot  of  his  and  other  dog  star  pictures. 
Good  entertainment  and  drew  well  against  a 
union  revival.  Seven  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kans. — Small  town  pat- 
ronage. 

HOGAN’S  ALLEY:  Monte  Blue— gjbr  exhib- 
itors who  like  good  comedy,  good  fights  and  a 
real  good  all  around  show,  book  this  picture ; it 
will  stand  two  days. — F.  I.  Thompson,  Strand 
theatre,  Curwensville,  Pa. — Small  town  patron- 
age. 

HOGAN’S  ALLEY:  Monte  Blue — A fine  pic- 
ture, well  done.  A real  prize  fight  that  looked 
real.  A nice  little  picture  in  every  respect. 
Seven  reels. — Ray  W.  Musselman,  Princess  thea- 
tre, Lincoln,  Kans. — Small  town  patronage. 

A SOCIAL  HIGHWAYMAN:  John  Patrick— 
This  is  a knockout  of  a comedy  drama.  Book  it. 

- — A.  O.  Lambert,  Opera  House,  Monticello,  la. 

THE  SEA  BEAST:  John  Barrymore — 20%. 
While  this  is  a great  picture,  with  wonderful 
acting,  it  was  the  worst  box  office  flop  of  the 
season.  My  patrons  didn’t  like  it  and  told  me 
so.  They  must  have  told  a bunch  besides  me. 
Too  gruesome  to  enjoy. — Dr.  F.  M.  Childs,  Cozy 
theatre,  Villisca,  la. 

LADY  WINDERMERE’S  FAN:  Irene  Rich— A 
very  good  picture-  Seemed  to  please  a good  ma- 
jority of  Sunday  crowd.  Eight  reels. — F.  M.  Ed- 
gett,  Lyric  theatre,  Earlville,  111. — General  pat- 
ronage. 

CLASH  OF  THE  WOLVES:  Rin  Tin  Tin- 
Good  picture,  but  not  up  to  some  of  the  other 
pictures  made  by  this  star.  Six  reels. — P.  C. 
Schram,  Orpheum  theatre,  Kalamazoo,  Mich. — 
General  patronage. 

THE  LITTLE  IRISH  GIRL:  Dolores  Costello 
— Just  a good  program  picture.  Nothing  special. 
Played  December  20.  Seven  reels. — W.  I,.  Rock- 
well, Odeon  theatre.  Cottonwood  Falls,  Kans. — 
General  patronage. 

THE  WIFE  WHO  WASN’T  WANTED:  Irene 
Rich — Good,  as  are  all  this  company’s  product  for 
me. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. — Small  town  patronage. 

FOOTLOOSE  WIDOWS:  Special  cast— Con- 
trary to  several  reports,  consider  this  a good 
comedy,  with  an  excellent  cast.  Cannot  see  why 
it  is  offensive  in  any  way.  My  people  liked  it. 
Seven  reels. — Ray  Link,  Scope  theatre,  Wenona, 
111. — General  patronage. 

THE  FIGHTING  EDGE:  Special  cast— Just 
another  program  picture  for  one  day. — F.  I. 
Thompson,  Strand  theatre,  Curwensville,  Pa. — 
Small  town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— One  of 
those  pictures  that  is  welcomed  by  the  picture 
going  public  after  being  oversold  on  so-called 
pretentious  productions  that  do  not  satisfy  that 
longing  for  photoplay  entertainment  that  they 
desire.  Here  is  one  picture  that  starts  right  at 
the  beginning  to  hold  your  interest,  and  even  the 
most  hardened  fans  will  tell  you  this  is  the  best 
picture  this  year.  Eight  reels. — W.  H.  Brenner, 
Cozy  theatre,  Winchester,  Ind. — General  patron- 
age. 

BELOW  THE  LINE:  Rin  Tin  Tin — Interest- 
ing to  children  and  a lot  of  grownups  that  like 
real  dogs.  There  is  some  pretty  poor  stuff  in 
this,  as  there  are  spots  where  they  try  to  make 
it  too  serious  and  fall  down  on  the  job.  Seven 
reels. — W.  H.  Brenner,  Cozy  theatre,  Winchester, 
Ind. — General  patronage. 

SILKEN  SHACKLES:  Irene  Rich — Irene  Rich 
is  well  liked  here,  and  this  drew  well  and 
pleased.  Not  like  some  of  her  other  pictures,  but 
it  satisfied.  Seven  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kans. — Small  town  pat- 
ronage. 

THE  PASSIONATE  QUEST:  Willard  Linn— 
I class  this  as  a very  good  picture.  Good  for 
Sunday. — -A.  O.  Lambert,  Opera  House,  Monti- 
cello, la. 

THE  CAVE  MAN:  Matt  Moore — For  faiyce 
comedy,  very  good. — F.  I.  Thompson,  Strand  thea- 
tre, Curwensville,  Pa. — Small  town  patronage. 

BOBBED  HAIR : Special  cast — Good.  Went 
over  fine. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. — Small  town  patronage. 

SEVEN  SINNERS:  Marie  Prevost — Not  much 
to  it.  Too  draggy.  Seven  reels.— F.  M.  Edgett, 
Lyric  theatre,  Earlville,  111. — General  patronage. 

HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin— 


My  patrons  like  this  dog.  Good  picture  for  small 
town. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. — Small  town  patronage. 

THE  LIMITED  MAIL:  Special  cast— The  kind 
that  pulls,  and  good  paper. — E.  J.  O’Neill,  Opera 
House,  St.  George,  N.  B. — Small  town  patronage. 

State  Rights 

BUFFALO  BILL  ON  THE  U.  P.  TRAIL:  Roy 

Stewart — 65%.  This  title  drew  very  good  and 
pleased  the  majority.  One  of  the  best  State  Right 
pictures  I have  had  for  some  time.  Played  No- 
vember 28-29.  Six  reels. — P.  C.  Schram,  Orphe- 
um theatre,  Kalamazoo,  Mich. — General  patron- 
age. 

THE  CRACKERJACK:  Johnny  Hines — A good 
picture  from  all  angles. — F.  M.  Edgett,  Lyric 
theatre,  Earlville,  111. 

A DRUG  STORY  COWBOY:  Franklyn  Far- 
num — 60%.  Not  a bad  Saturday  night  show. 
Rather  reminds  one  of  plot  of  “Merton  of  the 
Movies.”  Plenty  of  action  and  comedy.  Seemed 
to  please  our  Western  fans.  Played  December  11. 
Five  reels. — -A.  D.  Stanchfield,  Rae  theatre,  Ann 
Arbor,  Mich. — General  patronage. 

THE  FALL  OF  THE  ALAMO:  Cullen  Landis 
— 50%.  A very  good  historical  picture.  Played 
December  15.  Six  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Cal. — General  patronage. 

THE  HEART  OF  A COWARD:  Billy  Sullivan 
— Very  good  little  picture  : plenty  of  action.  Five 
reels. — B.  Wolfe,  Verdun  Palace  theatre,  Verdun, 
P.  Q„  Canada. — General  patronage. 

HURRICANE:  Special  cast — 10%.  Very  poor. 
A poor  slow  moving  story  of  the  Northwest  which 
didn’t  even  have  the  usual  fight  in  it.  Absolutely 
no  connection  between  the  title  and  the  picture. 
Nothing  but  a poor  “quickie.”  Played  Decem- 
ber 23-24. — R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111. — General  patronage. 

THE  LOVE  GAMBLE : Special  cast — Consider 
this  about  as  good  as  I have  run  in  some  time. 
Title  nothing  to  brag  about,  but  if  you  can  get 
them  in,  it  will  please. — Frank  Brock,  Grand  the- 
atre, Okolona,  Miss. — Small  town  patronage. 

THE  NIGHT  SHIP:  Tom  Santschi^0%.  Wish 
we  could  report  that  this  was  a fine  picture,  but 
it  was  not.  We  are  trying  to  give  the  Indepen- 
dents some  of  our  business,  but  find  that  the  De- 
troit exchange  gives  us  poor  service,  poor  prints, 
poor  advertising  and  poor  business.  Played  De- 
cember 4.  Six  reels. — A.  D.  Stanchfield.  Rae  the- 
atre, Ann  Arbor,  Mich. — General  patronage. 

OFFICER  444:  Ben  Wilson-  -Have  just  run  the 
9th  chapter  and  it  is  the  best  serial  we  have  run 
this  year.  It  has  more  action  in  one  reel  than 
the  usual  serial  has  in  ten. — Fred  M.  Elkins, 
Young’s  theatre,  Lexington,  N.  C. 

SPEEDING  THROUGH:  Creighton  Hale— 37%. 
We  bought  this  through  Midwest  Distributing 
Company.  Milwaukee.  It’s  spanking  new  and  Oh 
Boy  1 What  a wow  of  a picture ! If  you’re  cast- 
ing around  for  something  better  to  show,  just 
drop  a line  to  C.  W.  Trampe  in  care  of  the  above 
named  distributor  and  tell  him  you  want  “Speed- 
ing Through.”  Then  drop  me  a line  after  you 
have  shown  it  and  simply  say,  “Thanx.  Old  Man !” 
Played  December  22.  Seven  reels. — Pioneer  Pete, 
Pioneer  theatre,  Amasa,  Mich. — Small  town  pat- 
ronage. 

THE  SPEED  SPOOK:  Johnnie  Hines — A very 
good  comedy  drama.  Hines  is  usually  a good  bet. 
Played  Nov.  21.  Seven  reels. — F.  M.  Edgett,  Lyric 
theatre,  Earlville,  111. — General  patronage. 

A STREAK  OF  LUCK:  Buffalo  Bill,  Jr— This 
is  a good  picture. — F.  I.  Thompson,  Strand  the- 
atre, Curwensville,  Pa. — Small  town  patronage. 

THAT  GIRL  OKLAHOMA:  Ruth  Mix— 55%. 
A fair  Western.  On  an  average  with  other  State 
Right  pictures  of  this  type.  Five  reels. — P.  C. 
Schram,  New  theatre,  Kalamazoo,  Mich. — General 
patronage. 

THEN  CAME  THE  WOMAN:  Frank  Mayo— 
A good  outdoor  picture.  Fine  scenery,  excellent 
photography,  good  story  and  cast.  Drew  average 
business.  Photo  cards  could  be  improved,  which 
would  mean  money  for  the  theatre. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. 

THE  ACE  OF  CLUBS:  A1  Hoxie— 80%.  Our 
first  A1  Hoxie  picture.  Will  say  that  this  one 
was  as  good  as  Jack  Hoxie’s  pictures  and  he  sure 
looks  enough  like  Jack  to  be  his  twin  brother. 
Nice  little  Western.  Played  December  8.  Five 
reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — General  patronage. 

BEYOND  ALL  ODDS:  Special  cast — A good 
program  Western.  Five  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 


CACTUS  ANN : Special  cast — Fair  Western 
drama.  The  usual  patronage.  Five  reels. — Ed  C. 
Curdts,  Bijou  theatre,  Greenville,  S.  C. — General 
patronage. 

THE  CACTUS  CURE:  Dick  Hatton— 60%.  A 
very  good  Western.  Played  November  8.  Five 
reels. — E.  A.  Armistead,  Lyric  theatre,  Easley, 
S.  C. — General  patronage. 

CHRISTINE  OF  THE  BIG  TOP:  Pauline 
Garon — 65%.  Nothing  to  brag  about.  Just  a very 
ordinary  program  picture.  Played  October  26-27. 
Six  reels.— P.  C.  Schram,  Orpheum  theatre,  Kala- 
mazoo, Mich. — General  patronage. 

DANCING  DAYS:  Robert  Agnew — The  public 
showed  good  judgment  and  stayed  far  away  from 
this  picture. — R.  J.  Speck,  Kenwood  theatre,  Chi- 
cago, III. — General  patronage. 

DOLLAR  DOWN : Ruth  Roland — Print  was  in 
such  bad  condition,  forced  to  close  down  and  re- 
fund patrons’  money.  Played  December  14-15. — ■ 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

EASY  GOING  GORDON:  Richard  Holt — Some 
one’s  going  to  slap  this  cream  puff  on  the  wrist 
one  of  these  days. — R.  B.  Maxwell,  Illinois  the- 
atre, Sullivan,  111. — General  patronage. 

FIFTY  THOUSAND  DOLLARS  REWARD: 

Ken  Maynard — 40%.  Maynard  a good  drawing 
card  and  always  brings  out  a big  following.  His 
pictures  are  liked  by  everyone  and  this  was  no 
exception.  Play  Maynard  for  profit  and  satisfac- 
tion. Played  September  24-25.  Five  reels. — 
George  Khattar,  Khattar’s  theatre,  Sydney,  N.  S., 
Canada. — Neighborhood  patronage. 

THE  HANDSOME  BRUTE:  Virginia  Lee  Cor- 
bin— The  cast  tried  hard  to  put  this  over.  Too 
bad  they  failed.  In  fact,  everybody  failed,  includ- 
ing business. — R.  J.  Speck,  Kenwood  theatre,  Chi- 
cago, 111. — General  patronage. 

JUSTICE  IN  THE  FAR  NORTH:  Laska  Win- 
ters— Boys,  here  is  a real  novelty  show  that  will 
please.  No  special,  but  you  can  get  it  right.  Will 
draw  extra  business.  Not  a fake,  but  Eskimos 
and  polar  bears  are  there,  and  the  “Valley  of  Ten 
Thousand  Smokes,”  just  as  the  advertising  says. 
If  you  have  any  old  Alaskans  they  will  be  your 
best  boosters.  Six  reels. — Raymond  Robbins, 
Pythian  theatre.  Belt,  Mont.  Small  town  patron- 
age. 

THE  LAWFUL  CHEATER:  Clara  Bow — Clara 
Bow  is  pleasing  to  the  eye  and  the  patrons  that 
did  come  to  see  her  in  such  a poorly  titled  pic- 
ture, liked  her,  too.  But  the  rest  of  the  picture 
was  actually  laughable,  or  should  I say  pitiful. — 
R.  J.  Speck,  Kenwood  theatre,  Chicago,  111. — Gen- 
eral patronage. 

MEN  OF  THE  NIGHT:  Gareth  Hughes — A 
most  excellent  independent  drama  of  the  under- 
world and  how  an  old  woman  befriended  a young 
crook  and  made  him  see  things  right.  Run  it  as 
a double  feature  with  a so-called  Fox  special. 
"Early  to  Wed,”  and  it  saved  the  show.  Worth 
running  in  any  theatre.  Has  Herbert  Rawlinson 
and  Wanda  Hawley  and  Lucy  Belmont  as  the 
mother. — Ben  L.  Morris,  Temple  theatre,  Bellaire, 
O. — General  patronage. 

THE  OTHER  WOMAN’S  STORY:  Alice  Cal- 
houn— “The  Other  Woman’s  Story”  is  a sad  one. 
It  ranks  high  among  the  worst  pictures  we’ve 
shown.- — R.  J.  Speck,  Kenwood  theatre,  Chicago, 
111. — General  patronage. 

PAINT  AND  POWDER:  Elaine  Hammerstein 
— Very  good.  Jefferson  & Wright,  Temple  the- 
atre, Federalsburg,  Md.— Small  town  patronage. 

PERILS  OF  THE  RAILS:  Helen  Holmes— A 
nice  little  railroad  picture.  Good  story.  Her  pic- 
tures always  good  for  one  night.  Five  reels. — 
C.  E.  Longacre,  Dixie  theatre,  Dickson,  Tenn. — - 
General  patronage. 

THE  PRIDE  OF  THE  FORCE:  Tom  Santschi 
— A nice  little  picture  for  the  small  exhibitor. 
Six  reels. — Mrs.  L.  M.  Bierman,  Palace  theatre, 
Seadrift,  Texas. — Small  town  patronage. 

PURSUED:  Dorothy  Drew — 19%.  An  ordinary 
program  picture  that  did  not  draw  a crowd  at 
all.  Not  a very  strong  cast  in  this.  Played 
December  8.  Five  reels. — C.  A.  Anglemire,  Y. 
theatre,  Nazareth,  Pa. — General  patronage. 

RIP  ROARING  ROBERTS:  Buddy  Roosevelt— 
Very  good  out  door  western.  Plenty  of  action. 
Five  reels. — A . O.  Lambert,  Opera  House,  Monti- 
cello, la. — General  patronage. 

THE  ROARING  FORTIES:  Special  cast— 
Clicked.  All  these  pictures  do  the  same  here. — 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

ROSE  OF  THE  DESERT : Special  cast — This 
will  get  by  on  your  western  night  if  you  will  put 
on  a good  comedy  with  it,  as  it  is  a little  short. 
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Five  reels. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — General  patronage. 

THE  SHADOW  OF  THE  LAW:  Clara  Bow— 
A good  crook  picture.  Five  reels. — L.  C.  Bolduc, 
Bijou  theatre,  Conway,  N.  H. — General  patronage. 

SHOOTING  STRAIGHT:  Bill  Cody— A Western 
picture,  well  received  due  to  the  fact  that  there 
was  nothing  exaggerated  nor  any  impossible  ac- 
tion in  it.  Bill  Cody  certainly  pleases  my  pa- 
trons. Five  reels. — R.  B.  Maxwell,  Illinois  the- 
atre, Sullivan,  111. — General  patronage. 

THE  SILENT  GUARDIAN : Louise  Lorraine 
- — Nothing  out  of  the  ordinary.  The  dog  was  as 
good  as  the  rest.  50  per  cent.  Five  reels.— 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

THE  SNOB  BUSTER:  Reed  Howes— 20%.  Will 
do  fairly  well  for  small  towns  and  will  please 
most  of  them.  Reed  Howes  is  coming  to  the 
front.  Similar  to  Richard  Talmadge.  Played 
October  29.  Five  reels. — Arthur  T.  Goggans,  Riv- 
erdale  theatre,  Riverview,  Ala. — General  patron- 
age. 

THE  TWO  FISTED  SHERIFF:  Yakima  Canutt 
— 50%.  Fair  program.  Played  November  15. 
Five  reels.- — E.  A.  Armistead,  Lyric  theatre,  Eas- 
ley, S.  C. — General  patronage. 

THE  TWO  GUN  SAP:  Franklin  Farnum — 
First  class  entertainment  for  Saturday. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

THE  WARNING  SIGNAL:  Gladys  Hulette— 
33%.  This  was  a fair  action  picture  for  a Satur- 
day night.  Crowd  nothing  to  rave  about.  Cast 
was  fair.  Played  December  4.  Five  reels. — C.  A. 
Anglemire,  Y.  theatre,  Nazareth,  Pa. — General 
patronage. 

WESTERN  TRAILS:  Special  cast — Very  poor. 
The  people  of  today  have  seen  so  many  good 
Westerns  that  they  will  never  again  be  satisfied 
with  anything  like  this.  Five  reels. — Eunice  Rich- 
ards, Richards  theatre,  Fayette,  Ala. — General 
patronage. 

THE  WHIRLWIND  RANGER:  Special  cast— 
80%.  Just  another  cheap  Western  directed  by  the 
star.  No  doubt  the  same  overhead.  Not  bad,  not 
good.  Played  November  9-10.  Five  reels. — A.  D. 
Stanchfield,  Rae  theatre,  Ann  Arbor,  Mich.— 
Neighborhood  patronage. 

THE  WOLF  HUNTERS:  Special  cast— An- 
other Mounted  Police  story  which  is  on  an  aver- 
age with  most  stories  of  this  type.  Six  reels. — 
P.  C.  Schram,  Orpheum  theatre,  Kalamazoo,  Mich. 
— General  patronage. 

THE  WORLD  WAR:  Special  cast — This  is  fine 
for  a tie-up  with  the  American  Legion.  Not  good 
for  a straight  run.  But  with  the  tie-up  it  is  fine. 
Brought  many  people  to  my  theatre  who  had 
never  been  in  it  before.  It  is  very  instructive. 
Not  much  entertainment.  But  all  seemed  satis- 
fied.— L.  M.  Jones,  Arcadia  theatre,  Vandergrift, 
Pa. — General  patronage. 

ZEEBRUDGE:  Great  big  war  special  that  made 
an  awful  flop  at  the  box  office.  Drew  the  smallest 
crowd  of  any  special  shown  here  this  year.  Six 
reels. — Geo.  Khattar,  Khattar  theatre,  Sydney, 
N.  S.,  Canada. — General  patronage. 

Serials 

BATTLING  BREWSTER:  Franklin  Farnum— 
Got  this  from  Midwest.  Two  reel  serial.  Started 
in  good  but  fell  off  and  am  losing  money.  I spot 
booked  it  and  Midwest  raised  the  price  on  the 
sixth  episode  or  would  take  it  away.  And  on  the 
12th  episode,  so  I guess  I will  lose  it  yet.  Boy, 
don’t  ever  spot  book  a serial.  In  fact,  I will 
never  buy  from  a company  unless  it  belongs  to 
the  Film  Board.  This  is  the  second  time  I got 
hooked. — W.  H.  Clower,  Liberty  theatre,  Wirt, 
Okla. 

THE  EAGLE’S  TALONS:  (Universal)  A very 
good  serial  that  made  me  some  money. — W.  H. 
Clower,  Liberty  theatre,  Wirt,  Okla. 

THE  FIGHTING  MARINE:  (Pathe)  Gene 
Tunney — Any  exhibitor  that  has  made  a favorable 
comment  on  this  serial  has  a house  in  a real  show 
town  where  they  hang  out  the  S.  R.O.  sign  for 
any  old  excuse  of  a picture.  I have  no  axe  to 
grind  with  Pathe,  in  fact,  that  whole  gang  are 
the  best  bunch  of  fellows  I ever  signed  with,  but 
"The  Fighting  Marine”  is  just  simply  awful. 
This  picture  is  actually  keeping  my  regular  fans 
away,  and  they  don’t  hesitate  to  say  so.  It  would 
interest  me  to  know  if  there  are  any  other  ex- 
hibitors who  have  experienced  the  same  results 
with  Gene.  Two  reels. — Pioneer  Pete,  Pioneer 
theatre,  Amasa,  Mich. — Small  town  patronage. 

THE  FIGHTING  MARINE:  (Pathe)  Gene 
Tunney — Listen,  friend  exhibitors,  I got  fooled 
and  take  it  from  me,  this  is  the  worst  serial  ever 
made.  Paid  too  much,  and  believe  me,  this  serial 


is  not  worth  anything  to  us,  as  we  expected  him 
to  do  a little  boxing,  and  not  gun  stuff.  Besides, 
the  film  is  badly  dyed,  which  makes  it  very  dark. 
This  is  not  my  conception,  but  my  patrons.  Two 
reels. — B.  Wolfe,  Verdun  Palace  theatre,  Verdun, 
P.  Q.,  Canada. — General  patronage. 

THE  FIGHTING  MARINE:  (Pathe)  Gene 
Tunney. — Of  all  serials,  this  is  the  bunk.  Chapter 
8 and  getting  worse.  Sold  to  me  at  advance 
price.  Lay  off.  Brother. — A.  O.  Lambert,  Opera 
House,  Monticello,  Iowa. 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal) Special  cast — This  is  a fine  serial.  It  has  a 
lot  of  big  stuff  in  it  and  is  close  enough  to  his- 
tory to  make  the  same  appeal  to  the  older  people 
as  well  as  the  kiddies.  It  is  not  a blood  and 
thunder  affair,  nor  does  it  have  so  much  unrea- 
sonable stuff  in  it.  Cody  actually  did  enough  of 
the  spectacular  to  make  his  history  interesting 
without  trimmings. — Charles  Lee  Hyde,  Pierre, 
South  Dakota. — General  patronage. 

THE  GREEN  ARCHER:  (Pathe)  Allene  Ray 
and  Walter  Miller — The  first  chapter  of  this  gets 
them  interested,  so  they  may  keep  coming.  Sec- 
ond chapter  holds  up  and  patrons  are  very  much 
excited  already.  Looks  like  a good  serial. — Two 
reels.— M.  A.  Manning,  Opera  House,  Baldwin, 
Wis. — Small  town  patronage. 

THE  GREEN  ARCHER:  (Pathe)  Walter  Miller 
and  Allene  Ray — This  serial  made  me  some  mon- 
ey. It  had  them  guessing  from  the  start  and  had 
them  guessing  all  the  way  through.  Ten  chap- 
ters is  enough  for  any  serial.  Most  of  them  are 
too  silly  and  too  impossible.  The  producers  must 
learn  that  they  can’t  make  the  public  swallow 
just  any  kind  of  bunk.  There  is  a demand  for 
GOOD  serials.  Let’s  have  some  improvement  on 
the  old  worn  out  stuff.  Ten  chapters. — J.  B. 
Carter,  Electric  theatre.  Browning,  Mo. 

INTO  THE  NET:  (Pathe)  Jack  Mulhall — I 
went  back  and  dug  this  out  of  the  past.  Got  a 
good  print  on  it  and  consider  it  the  best  serial 
I ever  ran.  Better  than  "The  Green  Archer.” 
No,  it  makes  no  difference  how  old  a picture  is, 
if  the  print  is  good  and  you  have  something  the 
public  wants.  I booked  this  in  preference  to  the 
Tunney  serial  and  am  glad  of  it,  as  I am  sure  it 
is  better  and  costs  less.  Ten  chapters. — J.  B. 
Carter,  Electric  theatre.  Browning,  Mo. 

PERILS  OF  THE  WILD:  (Universal)— Now  on 
episode  seven.  Going  quite  well. — A.  C.  Betts, 
Powers  theatre.  Red  Creek,  N.  Y. — Small  town 
patronage. 

PHANTOM  POLICE:  Herbert  Rawlinson — Here 
is  something  extra  good  in  serials.  Has  the  two 
monkey  stars.  Max  and  Moritz,  in  novel  parts 
that  keep  the  crowd  roaring.  Looks  like  the 
best  thing  on  the  market  just  now. — Ben  L.  Mor- 
ris, Temple  theatre,  Bellaire',  O. 

THE  RADIO  DETECTIVE:  (Universal)— 
Played  eight  chapters  and  can  see  nothing  to  it. 
No  mystery.  No  action. — Frank  Brock,  Grand 
theatre,  Okolona,  Miss. — Small  town  patronage. 

SNOWED  IN:  (Pathe)  Walter  Miller— The  first 
chapter  started  off  with  plenty  of  action  and 
that  is  what  my  serials  fans  like.  Everybody 
seems  pleased  with  it. — Fred  M.  Elkins,  Youngs 
theatre,  Lexington,  N.  C. 

STRINGS  OF  STEEL:  (Universal)  William 
Desmond — Just  finished,  and  not  sorry.  My  pat- 
rons believe  in  miracles  now,  as  no  matter  how 
high  he  falls  or  how  hard  he  gets  hit,  he  always 
wakes  up  the  following  week.  Just  blah  right 
through.  Two  reels. — B.  Wolfe,  Verdun  Palace 
theatre,  Verdun,  P.  Q.,  Canada. — General  pat- 
ronage. 

THE  WINKING  IDOL:  (Universal)  William 

Desmond — Starts  off  in  good  shape  and  looks  as 
if  it  is  going  to  take  all  right,  as  we  heard 
several  good  comments  as  the  crowd  was  going 
out.  Ten  chapters,  two  reels  each. — R.  J.  Wil- 
liams, Pastime  theatre,  Johnson,  Nebr. 

THE  WINKING  IDOL:  (Universal)  William 

Desmond — Starts  off  very  promising. — A.  N.  Miles, 
Eminence  theatre,  Eminence,  Ky. 

THE  WINKING  IDOL:  (Universal)  William 

Desmond — Have  run  three  episodes  of  this  and 
business  is  much  better  than  on  “The  Scarlet 
Streak.”  This  looks  like  a good  serial. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

THE  WINKING  IDOL:  (Universal)  William 

Desmond— On  the  fourth  chapter  and  seems  to  be 
going  all  right ; however,  the  most  we  ever  got 
out  of  serials  was  the  experience.  Ten  chapters, 
two  reels  each. — R.  J.  Williams,  Pastime  theatre, 
Johnson,  Nebr. — General  patronage. 

Short  Features 

EDUCATIONAL 

BABY  BE  GOOD:  Good  if  you  care  for  baby 
comedies.  We  don’t.  Two  reels. — R.  B.  Maxwell, 


Illinois  theatre,  Sullivan,  111. — General  patronage. 

BACHELOR  BABIES:  Big  Boy — This  is  a real 
comedy  and  would  go  at  Christmas  time. — Z.  E. 
Gooding,  Palace  theatre,  Grand  Ledge,  Mich. 

BACHELOR  BABIES:  A very  good  kid  com- 
edy. My  people  do  not  care  for  this  class  of 
stuff.  Pleased  about  75%. — A.  R.  Elliot,  Crystal 
theatre.  Big  Lake,  Tex. — General  patronage. 

BACKFIRE : Three  Fat  Men — Nothing  big,  just 
a comedy. — R.  Duba,  Royal  theatre,  Kimball, 
S.  D. 

BEAR  CATS : Big  Boy — A splendid  comedy 
with  Big  Boy  winning  a lot  of  new  friends.  He 
is  fine.  Two  reels. — C.  A.  Anglemire,  Y theatre, 
Nazareth,  Pa. — General  patronage. 

BEAUTY  A LA  MUD:  Jimmy  Adams — Awful. 
Silly  piece  of  trash,  and  we  don’t  mean  maybe. 
Two  reels. — Henry  Reeve,  Star  theatre,  Menard, 
Texas. — Small  town  patronage. 

THE  BOY  FRIEND:  Larry  Semon — Larry 
Semon  slipped  in  this  one.  Two  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

BROKEN  CHINA:  Bobby  Vernon — A very  fine 
Vernon  comedy.  Full  of  hearty  laugh  makers  for 
us.  Two  reels. — C.  A.  Anglemire,  Y theatre, 
Nazareth,  Pa. — General  patronage. 

CALL  A COP:  A very  good  two  reeler. — Wm. 
Wiske,  Community  theatre,  Red  Granite,  Wis. — 
General  patronage. 

CRISS  CROSS  CRUISE:  Hodge  Podge— These 
subjects  are  all  right  for  a while.  They  soon 
tire  of  them.  Change  off  and  then  come  back 
to  them.  One  reel. — E.  J.  O’Neill,  Opera  House, 
St.  George,  N.  B. 

THE  DAFFY  DILL : Neal  Burns — Fair.  Two 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron, 
la. — General  patronage. 

DIPPY  TAR:  Billy  Dooley — Another  good  Edu- 
cational. They  sure  are  the  “Spice  of  the  Pro- 
gram.”— Frank  Brock,  Grand  theatre,  Okolona, 
Miss. — Small  town  patronage. 

DUMMY  LOVE:  Jack  Duffy — This  Mr.  Duffy 
is  some  speeder  in  the  comedy  line  and  the  peo- 
ple always  get  a long  laugh  out  of  him.  Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

EATS  ARE  WEST : Felix  the  cat — All  right. 
Don’t  play  these  too  often.  They  get  tiresome. 
One  reel. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. 

FAIR  WARNING:  Good  comedy.  Has  enough 
laughs  to  keep  them  happy. — E.  J.  O’Neill,  Opera 
House,  St.  George,  N.  B.- — Small  town  patronage. 

FELIX  FANS  THE  FLAMES:  Another  good 
cartoon  comedy.  One  reel. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — Small  town  pa- 
tronage. 

FELIX  KEEPS  ON  WALKING:  Felix  the  Cat 
— A very  entertaining  reel  for  us.  It  pleases 
almost  everyone.  One  reel. — C.  A.  Anglemire,  Y 
theatre,  Nazareth,  Pa. — General  patronage. 

FELIX  SPOTS  THE  SPOOKS:  Felix  the  Cat 
— Another  good  one  reel  cartoon  by  Sullivan.  One 
reel. — C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. 
— General  patronage. 

THE  FIGHTING  DUDE:  Lupino  Lane— his 
best  and  it’s  real  good. — E.  J.  O’Neill,  Opera 
House,  St.  George,  N.  B. — Small  town  patronage. 

FIRE  AWAY : Good  comedy.  Play  it.  Two 
reels. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. — Small  town  patronage. 

FLAMING  ROMANCE:  A1  St.  John— Good. 
Lots  of  laughs  on  this  one.  Two  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

FOOL’S  LUCK:  Lupino  Lane — His  poorest  to 
date.  About  three  good  laughs  in  the  two  reels. 
— E.  J.  O’Neill,  Opera  House,  St.  George,  N.  B. 
— Small  town  patronage. 

HELLO  GOODBYE:  An  average  good  comedy. 
— A.  N.  Miles,  Eminence  theatre.  Eminence,  Ky. 

HIS  PRIVATE  LIFE:  Lupino  Lane— The  Lane 
comedies  are  fast  becoming  favorites  here  and 
this  one  is  very  good.  Two  reels. — George  Benson, 
Community  theatre,  Minneota,  Min. — Small  town 
patronage. 

HIS  PRIVATE  LIFE:  Lupino  Lane — Good  as 
you  want.  Many  laughs.  Two  reels.- — E.  J. 
O’Neill,  Opera  House,  St.  George,  N.  B. — Small 
town  patronage. 

HIS  PRIVATE  LIFE:  Lupino  Lane— An  ex- 
cellent comedy.  We  did  not  have  a bad  one  from 
him  all  year.  They  were  all  great  laugh-makers. 
Two  reels. — C.  A.  Anglemire,  Y theatre,  Nazareth, 
Pa. — General  patronage. 

HOLD  YOUR  HAT:  A1  St.  John— Plenty  of 
laughs  in  this  one.  A very  good  comedy.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 
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HOOT  MON:  Bobby  Vernon — Do  not  think  a 
comedy  making  fun  of  a nationality  is  a good 
thing  for  the  industry — my  people  think  the  same. 
Two  reels. — Leslie  Ifables,  Reel  Joy  theatre.  King 
City,  Cal. — Small  town  patronage. 

THE  HUMDINGER:  Johnny  Arthur— Not  a 
bad  comedy.  If  you  have  run  Charlie  Ray’s 
“Brightlights,”  from  Metro,  you’ll  see  that  it  is 
lifted  bodily  and  condensed  into  this  two  reel 
version,  same  gags,  etc.  But  it  gets  the  laughs. 
If  you  run  a Fotoplayer  organ,  get  your  hand 
on  the  old  rubber  auto  horn  for  laughs.  Two 
reels. — Henry  Reeve,  Star  theatre,  Menard,  Tex. — 
Small  town  patronage. 

THE  IRON  MULE:  A comedy  that  is  really  a 
novelty  based  on  the  “Iron  Horse.”  Two  reels. — 
H.  E.  Patrick,  Palace  theatre.  North  Rose,  N.  Y. 
— General  patronage. 

JOLLY  TARS:  Lloyd  Hamilton — Not  as  good 
as  some  of  this  fellow’s  other  releases.  Two  reels. 
— Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

KINOGRAMS:  Our  best  news  reel.  One  reel. 
— R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

KISS  PAPA:  Fair  comedy.  Two  reels. — J.  C. 
Kennedy,  Empress  theatre,  Akron,  la. — General 
patronage. 

LICKETY  SPLIT:  Good  fast  action  comedy. 
Two  reels. — A.  G.  Witwer,  Grand  theatre,  Rainier, 
Ore. — General  patronage. 

LIVE  COWARDS:  Good.  Lots  of  pep.  Two 
reels.. — E.  J.  O’Neill,  Opera  House,  St.  George,  N. 

B. — Small  town  patronage. 

MIDNIGHT  FOLLIES:  George  Davis — A good 
comedy  with  lots  of  action.  Two  reels. — Leslie 
Hables,  Reel  Joy  theatre,  King  City,  Cal. — Small 
town  patronage. 

MIDNIGHT  FOLLIES:  A bright  light  comedy 
which  got  a number  of  laughs.  Two  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

MIDNIGHT  FOLLIES:  Good  comedy.  Two 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron, 
la. — General  patronage. 

THE  MIGHTY  SMITHY:  These  “Life”  car- 
toons are  very  good.  One  reel. — Geoi-ge  Benson. 
Community  theatre,  Minneota,  Minn. — Small  town 
patronage. 

MONA  LISA : Special  cast — Another  dandy 
Technicolor  film  play.  Two  reels. — Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town 
patronage. 

MOTHER  GOOSE  MOVIES:  Hodge  Podge- 
Good  enough,  but  don’t  play  them  too  often. 
One  reel. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. — Small  town  patronage. 

MOVIELAND : Lupino  Lane — A positive  knock- 
out. This  Lane  is  fine.  Two  reels. — J.  C.  Ken- 
nedy, Empress  theatre,  Akron,  la. — General 
patronage. 

MY  STARS:  Johnny  Arthur — Very  good.  Plen- 
ty of  action  and  some  good  laughs.  Two  reels. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

NOBODY’S  BUSINESS:  Good  comedy  and  will 
keep  them  laughing. — E.  J.  O’Neill,  Opera  House, 
St.  George,  N.  B. 

OPEN  HOUSE:  Johnny  Arthur — Fair  comedy. 
Two  reels. — J.  C.  Kennedy,  Empress  theatre,  Ak- 
ron, la. — General  patronage. 

OPEN  SPACES:  Big  Boy — Just  add  another 
good  comedy  to  Educational’s  credit,  who  have 
been  very  consistent  this  season.  Two  reels. — 
Leslie  Hables,  Reel  Joy  theatre,  King  City,  Cal. — 
Small  town  patronage. 

PINK  ELEPHANTS:  Very  good  comedy.  Edu- 
cational has  the  best  on  the  market. — Grank 

Brock,  Grand  theatre,  Okolona,  Miss. — Small  town 
patronage. 

PINK  ELEPHANTS:  Very  good  comedy.  Edu- 
cational has  the  best  on  the  market. — Frank 

Brock,  Grand  theatre,  Okolona,  Miss. — Small  town 
patronage. 

QUICK  ON  THE  DRAW:  Ed  Cobb— Dandy  lit- 
tle Western  but  they  came  nearly  spoiling  the 
whole  thing  with  a fake  fist  fight  in  the  last 
reel.  You  know,  one  of  those  rollicking  fights 
where  they  punch  the  ground  along  side  of  the 
under  dog’s  ear  and  roll  over  and  over.  Two 
reels. — R.  J.  Williams,  Pastime  theatre,  Johnson, 
Nebr. 

RAINBOW’S  END:  Felix — Seemed  to  please 
the  kids  and  grown-ups  as  well.  One  reel. — Wm. 
Wiske,  Community  theatre,  Red  Granite,  Wis. — 
General  patronage. 

SHELL  SHOCKED:  Jimmie  Adams — Fair  com- 
edy but  not  as  good  as  many  other  Educational 
comedies.  Not  up  to  the  Educational  standard. 
Consider  Educational  comedies  .the  best  on  the 
market. — Frank  Brock,  Grand  theatre,  Okolona, 
Miss. — Small  town  patronage. 


SLIPPERY  FEET : Good  for  ‘week  end.  Lots 
of  laughs. — E.  J.  O’Neill,  Opera  House,  St.  George, 
N.  B. — Small  town  patronage. 

THE  SPOTLIGHT:  If  they  were  all  as  good 
it  would  be  clover. — E.  J.  O’Neill,  Opera  House, 
St.  George,  N.  B. — Small  town  patronage. 

TIN  GHOSTS:  Lige  Conley— Very  fine  laugh- 
maker  for  us.  Had  plenty  of  good  gags  in  it 
and  some  new  stuff  with  the  tin  man.  Two  reels. 

C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. — Gen- 
eral patronage. 

WATCH  OUT:  Fair  comedy.  O.  K.  for  packed 
house.  Two  reels. — E.  J.  O’Neill,  Opera  House, 
St.  George,  N.  B. — Small  town  patronage. 

WEAK  BUT  WILLING:  Walter  Hiers— Live 
comedy.  Keeps  them  laughing.  Two  reels. — E. 
J.  O’Neill,  Opera  House,  St.  George,  N.  B. — Small 
town  patronage. 

WEAK  BUT  WILLING:  Walter  Hiers— This 
is  as  poor  a comedy  as  we  have  had  with  Hiers. 
Not  enough  pep  for  a Saturday  comedy  or  a 
Saturday  audience.  Two  reels. — -C.  E.  Longacre, 
Dixie,  Dickson,  Tenn. — General  patronage. 

WHAT  NOT:  Curiosities  of  Life — A nice  little 
filler  on  any  program.  One  reel. — Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town 
patronage. 

FILM  BOOKING  OFFICES 

ADVENTURES  OF  MAZIE : Alberta  Vaughn- 
Saved  this  show.  Two  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn- 
Just  so-so  stuff.  Personally,  can’t  get  much  of 
a kick  out  of  them,  and  neither  does  the  box 
office.  The  star  is  a cutie  but  the  leading  man 
is  way  off.  Two  reels. — Henry  Reeve,  Star  thea- 
tre. Menard,  Tex. — Small  town  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn— 
This  series  holding  up  well  and  pleasing.  AI 
Cook  and  Kit  Guard  furnish  the  laughs. — Ray 
Link,  Scope  theatre,  Wenona,  111. — General  patron- 
age. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn- 
Just  finished  this  series  and  it  gave  universal 
satisfaction,  as  did  all  of  the  other  series  with 
this  star  supported  by  the  good  comedy  team  of 
Al  Cook  and  Kit  Guard.  Two  reels. — J.  W. 
Woodman,  Gem  theatre,  Frederick,  S.  D. — Small 
town  patronage. 

ALICE  HELPS  THE  ROMANCE:  Alice  Car- 
toon— A very  good  one  reeler.  This  is  one  of 
F.  B.  O.’s  new  cartoons. — Robert  W.  Hines,  Hines 
theatre,  Loyalton,  S.  D. — General  patronage. 

CAMEL’S  HUMP:  Bray  Cartoon— O.  K.  These 
Bray  Cartoons  are  all  good.  Dandy  fillers.  Better 
try  some,  those  of  you  who  have  never  tried  one. 
— H.  G.  Selk,  Selk  theatre,  Scotia,  Nebr. 

FIGHTING  HEARTS:  Alberta  Vaughn— All 
good  and  pleased  patrons.— Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. 

FIGHTING  HEARTS:  Alberta  Vaughn— These 
are  not  as  good  as  the  preceding  series.  If  you 
have  ever  worked  in  a printing  office,  can  you 
imagine  feeding  a press  with  no  form  in  it? — 
Frank  Brock,  Grand  theatre,  Okolona.  Miss. — 
Small  town  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— Good. 
They  have  everything.  Please  better  than  most 
short  subjects.  Two  reels. — Wm.  Wiske,  Com- 
munity theatre.  Red  Granite,  Wis. — General 
patronage. 

GALLOPING  GHOSTS:  A knockout  comedy. 
Made  'em  all  laugh.  Pleased. — Ed  C.  Curdts,  Bi- 
jou theatre,  Greenville,  S.  C. 

HE  WHO  GETS  CROWNED:  Jimmy  Aubrey 
— Good  Comedy.  Pleased. — Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. 

IT’S  A BUOY:  Larry  Kent — Just  a fair  com- 
edy.— A.  O.  Lambert,  Monticello  Opera  House, 
Monticello,  la. 

THE  LIGHTNING  SLIDER:  Alberta  Vaughn 
— A dandy  comedy.  Plenty  of  laughs. — A.  O. 
Lambert,  Opera  House,  Monticello,  la. 

THE  NON-STOP  BRIDE:  They  might  call 
this  a comedy,  but  there  is  no  comedy  to  it. — 
Harry  D.  Goold,  Rex  theatre,  Franklin,  Neb. 

THE  PACE  MAKERS:  Alberta  Vaughn — Just 
wound  up  with  F.  B.  O.  with  two  more  to  go. 
If  you  haven’t  used  it  you’re  missing  something 
good.  Two  reels. — Pioneer  Pete,  Pioneer  theatre, 
Amasa,  Mich. — Small  town  patronage. 

A PEACEFUL  RIOT:  Alice  Ardell — A real 
good  one  from  Alice.  This  comedy  I enjoyed,  and 
think  the  rest  did,  too.  Two  reels. — Robert  W. 
Hines,  Hines  theatre,  Loyalton,  S.  D. — General 
patronage. 

SMOULDERING  TIRES:  Alberta  Vaughn— This 
is  the  best  of  the  “Fighting  Hearts”  series. 
Some  auto  race  in  this  comedy. — A.  O.  Lambert, 
Opera  House,  Monticello,  la. 

18  CARAT:  Edna  Marian — Just  two  reels  of 


film. — A.  O.  Lambert,  Opera  House,  Monticello, 
la. 

SOCK  ME  TO  SLEEP:  Larry  Kent— Some 
comedy.  This  will  make  ’em  scream. — A.  O. 
Lambert,  Opera  House,  Monticello,  la. 

THREE  BEARS:  Dinky  Doodle — Another  car- 
toon reel,  but  it  is  not  as  good  as  some  of  these 
we  have  played.  One  reel. — W.  T.  Davis  and 
Son,  Rialto  theatre,  Sharon,  Wis. 

THREE  WISE,  GOOFS:  Three  Fat  Men— A 
little  better  comedy  than  these  have  been  of  late. 
This  is  rather  old  but  good.  Two  reels. — W.  T. 
Davis  & Son,  Rialto  theatre,  Sharon,  Wis. — Gen- 
eral patronage. 

FOX 

A-l  SOCIETY : The  best  comedy  that  I have 
played  from  Fox  in  a year.  As  a rule  Fox 
comedies  don’t  get  the  laughs  in  my  house.  Two 
reels. — Perry  E.  Walker,  Amusu  theatre,  States- 
boro, Ga. — General  patronage. 

A-l  SOCIETY : Georgie  Harris — Pocket  edition 
of  “The  Freshman.”  Two  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

BANKRUPT  HONEYMOON:  Just  a fair  com- 
edy. Not  much  to  this. — A.  O.  Lambert,  Opera 
House,  Monticello,  la. 

CONTROL  YOURSELF:  First  reel  punk.  Sec- 
ond reel  has  a big  dam  flood  that  puts  it  over. — 
A.  O.  Lambert,  Opera  House,  Monticello,  Iowa. 

CRAZY  LIKE  A FOX:  Charley  Chase— A very 
good  comedy.  Two  reels. — J.  C.  Kennedy,  Em- 
press theatre,  Akron,  la. — General  patronage. 

THE  FLYING  FOOL:  This  is  about  the  best 
Fox  comedy  we’ve  had.  Laughs  from  start  to 
finish.  Two  reels. — J.  J.  Hoffman,  Plainview 
theatre,  Plainview,  Nebr. 

A FLYING  FOOL:  This  is  a knockout.  Book 
it.— A.  O.  Lambert,  Opera  House,  Monticello, 
Iowa. 

LOVE  AND  LIONS:  Fair  comedy  that  had  the 
makings  of  a real  one.  The  director  sure  lost 
the  opportunity  to  make  a knockout  on  this  one, 
as  some  scenes  were  very  poorly  done.  Two 
reels. — Ray  W.  Musselman,  Princess  theatre,  Lin- 
coln, Kansas. — Small  town  patronage. 

THE  LYIN’  TAMER:  Good.  Two  reels.— J.  S. 
Waler,  Texas  theatre.  Grand  Prairie,  Texas. — 
Small  town  patronage. 

THE  MAD  RACER:  Van  Bibber — Quite  silly. 
I find  most  of  these  Van  Bibber  comedies  too 
silly  for  words. — Frank  Brock,  Grand  theatre, 
Okolona,  Miss. — Small  town  patronage. 

MATRIMONY  BLUES:  Lige  Conley.  Rotten. 
Nothing  to  it  but  two  reels  of  film. — A.  O.  Lam- 
bert, Opera  House,  Monticello,  la. 

MOVING  DAY : O.  Henry — Fair  comedy,  but 
no  action  and  very  few  Laughs. — R.  Duba,  Royal 
theatre,  Kimball,  S.  D. 

THE  NON  STOP  BRIDE:  A good  two  reel 
comedy  that  is  worth  playing.  Two  reels. — Harry 

D.  Goold,  Rex  theatre,  Franklin,  Nebr. — General 
patronage. 

PAWNSHOP  POLITICS:  Very  good  comedy.— 
A.  W.  Lambert,  Opera  House,  Monticello,  Iowa. 

THE  REPORTER:  Earle  Foxe — A comedy  that 
is  different.  Very  good. — A.  O.  Lambert,  Opera 
House,  Monticello,  la. 

THE  TENNIS  WIZARD:  Earle  Foxe— Good. 
Two  reels. — J.  S.  Walker,  Texas  theatre.  Grand 
Prairie,  Texas. — Small  town  patronage. 

PATHE 

AMIDST  MILLIONS:  Sportlight— One  of  the 
poor  ones.  Shows  a bunch  of  office  girls  swing- 
ing dumbbells.  One  reel. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. 

BALL  AND  BAT : Sportlight — An  interesting 
Sportlight.  One  reel. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. 

BETTER  MOVIES : Our  Gang — A good  Gang 
comedy.  ’Nuf  sed.  Two  reels. — H.  M.  Ritz, 
Strand  theatre,  Lamont,  la.  Two  reels. — Small 
town  patronage. 

CIRCUS  FEVER:  Our  Gang — Below  standard. 
About  the  poorest  Gang  we  have  had  so  far.  Two 
reels. — A.  G.  Witwer,  Grand  theatre,  Rainier, 
Ore. — General  patronage. 

CUCKOO  LOVE:  Glenn  Tryon — Good  cast  but 
certainly  not  a good  comedy.  Blanche  Mehaffey 
and  Katherine  Grant  help  on  the  eyes.  Two 
reels. — O.  A.  Fosse,  Community  theatre,  Ridge- 
way, Iowa. — Small  town  patronage. 

DEAF  DUMB  DAFFY:  Spat  Family— A dandy 
good  comedy  that  brought  lots  of  laughs,  like 
most  Spat  comedies  do. — W.  H.  Glower,  Liberty 
theatre,  Wirt,  Okla. 

DON’T  GIVE  UP  THE  SHIP:  A one  reel  sub- 
ject which  the  Paramount  exchange  sent  to  us 
gratis.  It  is  interesting  and  instructs  one’s 
audience  about  our  Navy  and  Merchant  Marine. 
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One  reel. — C.  A.  Anglemire,  Y theatre,  Nazareth, 
Pa. — General  patronage.  ' 

DON’T  PTJTT  IN : A few  laffs  in  it.  One  reel. 
— Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. 

FAST  COMPANY : Our  Gang — These  Gang 
comedies  please  the  kids,  and  no  complaints  from 
the  grownups.  A little  too  high.  I am  trying 
some  from  the  Oklahoma  Specialty  and  will  re- 
port later. — W.  H.  Clower,  Liberty  theatre,  Wirt, 
Okla. 

GOOD  CHEER:  Our  Gang — A very  good  Our 
Gang  comedy.  As  it  deals  with  the  Christmas 
spirit,  it  makes  a very  fine  addition  to  any  pro- 
gram on  Christmas  Eve  or  Night.  Two  reels. — - 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 

THE  GREAT  OPEN  SPACES:  Not  as  good  as 
the  general  run  of  these  Fable  cartoons.  Two 
thirds  reel. — A.  G.  Witwer,  Grand  theatre.  Rain- 
ier, Ore. — General  patronage. 

A HARDBOILED  TENDERFOOT:  Spat  Fam- 
ily— Has  a few  laughs  in  it.  Not  much  of  a 
comedy.  Two  reels. — A.  N.  Miles,  Eminence  the- 
atre, Eminence,  Ky. 

HIRED  AND  FIRED : Paul  Parrot — As  good 
as  you  can  expect  in  one  reel.  Done  out-of-doors, 
this  adds  charm  to  any  comedy  for  our  house. 
One  reel — O.  A.  Fosse,  Community  theatre, 
Ridgeway,  Iowa. — Small  town  patronage. 

ICE  COLD  COCOS:  Sennett — Very  good  com- 
edy. Two  reels. — J.  C.  Kennedy,  Empress  the- 
atre, Akron,  la. — General  patronage. 

LIGHTER  THAN  AIR:  A good  fable.  One 
reel. — William  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville, Wis. — Small  town  patronage. 

MACK  SENNETT  COMEDIES— All  as  good  as 
the  best. — Guy  Bayes,  Globe  theatre,  Buena  Vista, 
Va. 

THE  ONLY  SUN:  Charles  Parrott — This  was 
quite  good.  Little  colored  Sambo  helps  the  com- 
edy. One  reel. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

ON  THE  FRONT  PAGE:  Hal  Roach— Nothing 
to  it,  and  that’s  all.  Two  reels. — M.  J.  Babin, 
Fairyland  theatre.  White  Castle,  La. 

PAPA  BE  GOOD:  Glenn  Tryon — Pretty  poor 
excuse  of  a comedy.  Two  reels. — H.  M.  Ritz, 
Strand  theatre,  Lamont,  la. — Small  town  patron- 
age. 

PAY  THE  CASHIER:  Paul  Parrott — A good 
one  reeler. — William  E.  Tragsdrof,  Trags  the- 
atre, Neillsville,  Wis. — Small  town  patronage. 

SHIVERING  SPOOKS:  Our  Gang— The  best 
of  this  series  of  Gangs.  Two  reels. — George  Ben- 
son, Community  theatre,  Minneota,  Minn. — - 
Small  town  patronage. 

SMITH’S  UNCLE:  A fair  comedy  with  nothing 
extra  favorable  to  comment  on.  Two  reels. — M. 
J.  Babin,  Fairyland  theatre.  White  Castle,  La. 

SOUTH  OF  THE  NORTH  POLE:  Spat  Fam- 
ily— A good  one.  You  will  not  be  sorry  you 
bought  it. — W.  H.  Clower,  Liberty  theatre,  Wirt, 
Okla. 

THE  SPIRIT  OF  PLAY:  Sportlight — -Better 
than  the  average  Sportlight.  One  reel. — William 
E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — 
Small  town  patronage. 

THREE  BLIND  MICE:  Aesop  Fable— Very 
good  Fable. — Wm.  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. 

UNIVERSAL 

ANDY  GUMP  AT  SHADY  REST:  Special  cast 
— The  Gump  comedies  are  pleasing  and  this  is 
as  good  as  the  rest. — Charles  Lee  Hyde,  Pierre, 
South  Dakota. — Small  town  patronage. 

ANDY’S  LION  TALE:  Joe  Murphy — I consider 
this  comedy  on  a par  with  the  best  for  laughs. 
It  is  full  of  them.  Some  roar.  Book  it  and 
don’t  be  scared  to  tell  ’em.  Two  reels. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kansas. — 
Small  town  patronage. 

BETTER  LUCK:  Joe  Murphy — An  Andy  Gump 
comedy  that  the  kids  get  an  awful  laugh  out  of. 
Pleases  quite  a few  adults  but  not  all. — Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

BUSTER’S  BUST  UP:  Buster  Brown — A fine 
comedy.  Two  reels. — A.  C.  Betts,  Powers  the- 
atre, Red  Creek,  N.  Y. — Small  town  patronage. 

BUSTER’S  GIRL  FRIEND:  Arthur  Trimble- 
Good,  as  usual.  Pleased  the  kids  very  much. 
Two  reels. — A.  G.  Witwer,  Grand  theatre.  Rain- 
ier, Ore. — General  patronage. 

BUSTER’S  HEARTBEAT:  Arthur  Trimble— 
This  one  is  the  best  I have  run  of  the  Buster 
Brown  comedies  and  if  they  were  all  like  this 
one  they  would  be  all  right  for  me,  but  this 


way  they  are  no  account  for  Kimball. — R.  Duba, 
Royal  theatre,  Kimball,  S.  D. 

BUSTER’S  HUNTING  PARTY— Dandy  two  reel 
comedy.  Have  found  all  of  Buster’s  comedies 
very  satisfactory.  My  patrons  enjoy  them.  Tige 
a star  in  his  own  right. — H.  G.  Selk,  Selk  thea- 
tre, Scotia,  Nebr. 

BUSTER’S  MIX  UP— Good.  These  Buster 
Brown  comedies  are  all  good  with  us.  Two  reels. 
— R.  J.  Williams,  Pastime  theatre,  Johnson, 
Nebr. — General  patronage. 

BUSTER’S  PRIZE  WINNER— When  you  book 
a Buster  Brown  comedy,  you're  booking  something 
worth  while.  Tige,  the  dog,  is  the  smartest  ani- 
mal on  the  screen  today.  Two  reels. — Mrs.  Rich- 
ard A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — 
Small  town  patronage. 

BUSTER’S  SKY  ROCKET:  Arthur  Trimble— 
These  Buster  Brown  comedies  all  seem  to  take 
with  us.  The  old  folks  laugh  as  well  as  the 
kids.  They  take  especially  well  with  the  kids. 
Two  reels. — R.  J.  Williams,  Pastime  theatre, 
Johnson,  Nebr. 

BUSTER’S  SKYROCKET:  Arthur  Trimble— 
Another  good  one ; will  get  many  laughs. — H.  G. 
Selk,  Selk  theatre,  Scotia,  Nebr. 

BUSTER’S  SKY  ROCKET:  Arthur  Trimble- 
Like  all  Buster  Brown  comedies,  simply  great. 
Two  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

CAPTAIN  SUDS — Just  a fair  comedy. — A.  W. 
Lambert,  Opera  House,  Monticello,  la. 

CHESTER’S  DONKEY  PARTY:  Andy  Gump— 
A good  Gump  comedy.  The  Gumps  have  some 
pulling  power.  There’s  no  question  about  that. 
Children  and  old  folks  alike  enjoy  the  capers 
of  Andy,  Chester  and  Min.  Played  December  3-4 
Two  reels. — J . B.  Carter,  Electric  theatre.  Brown- 
ing, Mo. 

CHESTER’S  DONKEY  PARTY:  The  Gumps— 
A fair  comedy  that  a lot  of  money  was  wasted 
on.  Two  reels. — Leslie  Hables,  Reel  Joy  theatre, 
King  City,  Cal. — Small  town  patronage. 

CUPID’S  VICTORY : Wanda  Wiley — Fair  com- 
edy. Will  not  set  the  world  afire,  but  still  it 
has  a few  laughs.  Two  reels. — W.  T.  Davis  and 
Son,  Rialto  theatre,  Sharon,  Wis. 

THE  EDUCATED  BUTLER — Just  fair.  Nothing 
to  compare  with  the  Spats.  Two  reels. — W.  H. 
Clower,  Liberty  theatre,  Wirt,  Okla. 

FADE  AWAY  FOSTER:  Peewee  Holmes — - 
These  boys  are  always  good  for  us.  They  get  into 
some  very  funny  situations  and  get  the  laughs. 
Two  reels. — R.  J.  Williams,  Pastime  theatre, 
Johnson,  Nebr. — General  patronage. 

A FLIVVER  VACATION:  Eddie  Gordon— Just 
an  ordinary  comedy,  neither  very  good  nor  very 
poor.  Two  reels. — C.  E.  Hopkins,  The  Hopkins 
theatre.  Cotter,  Ark. — Small  town  patronage. 

A FLIVVER  VACATION — Didn’t  get  very 
much  of  a laugh.  Just  silly,  worn  out  gags 
strung  together. — A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. 

GEORGE’S  IN  LOVE — And  believe  me,  we’re 
in  love  with  his  comedies,  too.  Sure  gets  the 
laughs. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo.- — Small  town  patronage. 

GEORGE  THE  WINNER— Very  good.  Lots  of 
action  and  laughs.  Two  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore, — General  patronage. 

GRINNING  FISTS:  Special  cast — Fair  Uni- 
versal Western.  Two  reels. — Ed.  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. 

GUNLESS  BAD  MEN — Good  Western.  Pleased. 
— Ed.  C.  Curdts,  Bijou  theatre,  Greenville,  S.  C. 

A HAUNTED  HEIRESS:  Edna  Marian- 

Pretty  good  comedy,  quite  a bit  better  than  the 
usual  Edna  Marian  comedies.  Two  reels. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Nebr. — Gen- 
eral patronage. 

HONEYMOONING  WITH  MA— It  would  be 
good  if  the  mother-in-law  would  lick  her  son-in- 
law  and  turn  out  to  be  a good  woman,  but  she 
just  keeps  on  fighting  and  fighting  until  she 
makes  everybody  sick  of  her.  I say  rotten. — 
R.  Duba,  Royal  theatre,  Kimball,  S.  D. 

A HONEYMOON  SQUABBLE— This  is  a dandy. 
More  laughs  and  then  some  more. — A.  C.  Betts, 
Powers  theatre,  Red  Creek,  N.  Y. — Small  town 
patronage. 

THE  HORSE  LAUGH:  Charles  Puffy— Satis- 
factory. If  you  never  got  them  any  worse  than 
this  one  exhibitors  could  can  some  of  their  em- 
phatic epitaphs.— H.  G.  Selk,  Selk  theatre,  Scotia, 
Nebr. 

IT’S  ALL  OVER  NOW : Neely  Edwards — Some 
good  laughs  in  this  one.  One  reel. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

LOVE’S  LABOR  LOST:  Edward  Neeley- 
Without  a doubt  the  most  vulgar  comedy  we 
have  ever  shown.  Did  not  get  a laugh.  Am  sure 


it  was  very  disgusting  to  audience.  Another 
one  like  this  from  Universal  and  we  will  be  off 
of  Universal  for  comedies.  Public  wants  clean 
entertainment.  Why  not  give  it  to  them. — R.  K. 
Lattin,  Strand  theatre,  Valparaiso,  Ind. 

THE  MILKY  WAY— Good.  One  reel.— Wm. 
Wiske,  Community  theatre.  Red  Granite,  Wis. — 
General  patronage. 

MOUNTAIN  MOLLY  O:  Josie  Sedgwick— Just 
fair.  Nothing  to  rave  about,  but  will  take  all 
right  if  your  audience  is  not  too  critical.  Two 
reels. — R.  J.  Williams,  Pastime  theatre,  John- 
son, Nebr. 

NEWLYWED’S  NEIGHBORS:  Snookums— 
This  comedy  went  over  well  at  the  Cozy.  If  the 
rest  are  as  good  we  will  feel  well  satisfied.  Two 
reels.— A.  J.  Steggali,  Cozy  theatre,  Fayette,  la. 
— General  patronage. 

NEWLYWED’S  NEIGHBORS:  Snookums— 
First  of  these  we  have  had  and  it  is  very  good. 
The  kid  is  fine  and  there  are  some  good  stunts 
in  it.  Two  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

ONE  WILD  TIME:  Peewee  Holmes — These 
two  reel  Westerns  are  not  so  much  and  they  will 
not  take  the  place  of  a good  comedy.  Two  reels. 
— W.  T.  Davis  & Son,  Rialto  theatre,  Sharon,  Wis. 
— General  patronage. 

PAINLESS  PAIN:  Wanda  Wiley— One  of 
Wanda’s  better  comedies.  Not  so  good  as  Buster 
Brown  comedies,  but  this  one  is  all  right.- — H G. 
Selk,  Selk  theatre,  Scotia,  Nebr. 

PIONEER  BLOOD:  Fred  Humes — Good  short 
Western  to  be  played  with  comedy  feature.  Makes 
nice  combination.- — R Duba,  Royal  theatre,  Kim- 
ball, S.  D. 

PLAYING  THE  SWELL:  Wanda  Wiley— Fair, 
that’s  all.  Nothing  to  rave  about. — R.  Duba,  Royal 
theatre,  Kimball,  S.  D. 

THE  RESCUE : Pewee  Holmes — A good  short 
comedy  Western.  Lots  of  laughs.  Two  reels. — 
E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

RIDING  FOR  LOVE:  Jack  Mower— Absolutely 
rotten.  Some  of  this  stuff  is  an  insult  to  the 
American  theatregoer.  Two  reels. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Nebr. — General  patron- 
age. 

RUSTLER  BY  PROXY:  Fred  Humes— Just  a 
fair  short  Western.  Our  fans  don’t  seem  to  like 
Humes  and  business  was  off.  Two  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

SAY  IT  WITH  LOVE:  Edna  Marian— Fan- 
comedy.  Just  a little  over  done.  Two  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Nebr. 

SAY  IT  WITH  LOVE:  Edna  Marion— If  Uni- 
versal wants  to  keep  a sunny  spot  on  the  comedy 
map  they  will  sure  have  to  do  better  next  year 
than  they  did  this  year.  Buster  Brown  comedies 
are  the  only  ones  worth  a line  in  your  advertis- 
ing.— A.  N.  Miles,  Eminence  theatre.  Eminence, 
Ky. 

SHOOT  ’EM  UP  KID:  Fred  Gilman— Good 
action  short  Western.  Two  reels. — A.  G.  Witwer, 
Grand  theatre,  Rainier,  Ore. — General  patronage. 

THE  SHOW  COWPUNCHER:  Ed  Cobb— Ordi- 
nary short  Western.  No  comment.  Two  reels. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

THE  13TH  MAN : Charles  Puffy — Nothing  to 
this  one.  Poorest  Puffy  comedy  I have  had  yet. 
Throw  it  in  the  junk  pile  and  do  yourself  a big 
favor,  as  that  is  the  place  for  it. — R.  Duba.  Royal 
theatre,  Kimball,  S.  D. 

TOO  MANY  BABIES:  Charles  King— An  old 
story  but  well  acted,  and  it  got  the  laughs.  Two 
reels. — R.  J.  Williams,  Pastime  theatre,  Johnson, 
Neb. — General  patronage. 

TUNE  UP:  Charles  Puffy — A dandy  one  reel 
comedy.  Plenty  of  action  and  laughs.  One  reel. 
— E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

TUNE  UP:  Charles  Puffy — Fair,  impossible 
stuff,  but  he  goes  over  pretty  well  here.  One 
reel. — R.  J.  Williams,  Pastime  theatre,  Johnson, 
Nebr. — General  patronage. 

TWO  DOLLARS  PLEASE:  Neely  Edwards- 
Fair  short  comedy.  One  reel. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

WHICH  IS  WHICH?— Very  ordinary  comedy. 
Two  reels.— A.  G.  Witwer,  Grand  theatre,  Rainier, 
Ore. — General  patronage. 

WIDE  OPEN  SPACES:  Charles  Puffy— Good 
little  action  Western  comedy.  One  reel. — A.  G. 
Witwer,  Grand  theatre,  Rainier,  Ore. — General 
patronage. 

WIVES  AND.  WOMEN:  Charles  Puffy— A 
fairly  short  comedy.  One  reel. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 
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ST.  LOUIS 

ST.  LOUIS. — Oscar  Wesley,  owner  of 
the  Colonial  theatre,  Gillespie,  111.,  has  of- 
fered a reward  for  the  arrest  and  convic- 
tion of  the  person  or  persons  who  started 
a fire  on  the  stage  of  his  theatre  recently. 
The  firebug  soaked  furniture  and  scenery 
with  gasoline  and  then  set  the  fire.  Wes- 
ley has  succeeded  in  continuing  to  operate 
the  house.  . . . M.  A.  Lightner  has  taken 
over  the  Majestic,  Stuttgart,  Ark.,  for- 
merly operated  by  Fred  Smith.  . . . Wil- 
liam Maloney  has  purchased  the  Grand, 
Eldorado,  111.,  from  B.  O.  Lanhan.  . . . 
A.  R.  McNeal  has  sold  the  Community, 
Raymond,  III,  to  the  Farmers’  Theatrical 
Company.  . . . Mrs.  Frances  Peart  has 
sold  the  Worden,  Worden,  111.,  to  M.  Lan- 
nae.  . . . Ray  Spicer  has  purchased  the 
Arlington,  Arlington,  Ky.,  from  R.  O. 
Reeves.  . . . The  Liberty,  Binghamton, 
Tenn.,  has  been  sold  by  P.  E.  Breece  to 

E.  L.  Hunt.  . . . W.  D.  Mumma  is  the 
new  owner  of  the  Princess,  Gideon,  Mo. 
It  formerly  was  operated  by  W.  R.  An- 
derson. . . . The  Grand,  Empire  and  Lib- 
erty theatres,  at  Jonesboro,  Ark.,  have 
been  sold  by  Collins  & Mack  to  South- 
eastern Chain  Theatrical  Enterprises.  . . . 
The  DeSoto,  Memphis,  Tenn.,  is  now  under 
the  management  of  L.  S.  Goolsby.  . . . 
Houses  reported  closed  in  this  territory 
include  Richland,  Richland,  Mo. ; Star, 
Griggsville,  111. 

SAN  FRANCISCO 

SAN  FRANCISCO. — Frank  Burhans, 
manager  of  the  Senator,  Sacramento,  as- 
sisted in  putting  over  the  big  Rotary  affair 
at  Hotel  Senator.  . . . Walter  W.  Ko- 
feldt,  president  of  Imported  Pictures  Cor- 
poration, returned  home  after  an  eight 
weeks’  stay  in  the  East,  bringing  back 
territorial  sales  contracts  for  Connecticut, 
Rhode  Island,  Michigan,  Indiana,  Illinois 
and  Wisconsin,  for  “Slums  of  Berlin, ”'the 
first  release  of  Imported  Pictures  Corp. 
. . . Negotiations  that  have  been  pending 
for  some  time  for  two  new  Orpheum 
theatres  on  the  Pacific  Coast  circuit,  were 
brought  to  conclusion  recently.  Sacra- 
mento is  one  of  the  cities  and  San  Diego 
the  other.  ...  A new  four  hundred  and 
fifty  seat  motion  picture  theater  is  now 
listed  at  Arbuckle,  near  San  Francisco. 
The  house  is  owned  and  operated  by  /.  H. 
Kaintoch.  . . . Harry  Campbell,  former 
local  manager  of  the  Orpheum  theatre, 
has  concluded  his  vacation  and  is  now  in- 
stalled in  his  new  position  in  the  office  of 

F.  W.  Vincent,  Pacific  Coast  manager  of 
the  Orpheum  Circuit,  at  Los  Angeles.  . . . 
Jimmy  Riley,  who  has  been  the  road  scout 
for  All  Star  Features  since  he  returned 
from  Colorado,  has  resigned  and  migrated 
to  Los  Angeles,  where  he  becomes  asso- 
ciated with  Goodwill  Pictures  Corp.  sales 
force.  . . . Sam  Gordon  of  the  Hippodrome, 
Napa,  was  a recent  visitor.  . . . Plans 
have  been  completed  by  Reid  Brothers,  San 
Francisco  architects,  for  a Class  A thea- 
tre building  for  Dr.  Charles  H.  Straub. 
president  of  the  San  Francisco  Baseball 
Club. 

KANSAS  CITY 

KANSAS  CITY. — “The  most  successful 
Christmas,”  was  the  manner  in  which  Kan- 
sas City  newspapers  summed  up  the  activi- 
ties of  local  motion  picture  theatres  in  con- 
tributing towards  Christmas  relief  for 
needy  families  and  children.  . . . Under 
the  supervision  of  the  West  States  Amuse- 
ment Company,  the  Garden  theatre  of  Kan- 
sas City,  a large  and  comparatively  new 
house  which  has  been  dark  for  some  time, 


opened  as  a first  run  motion  picture  and 
vaudeville  house.  The  company  is  opera- 
ted by  Dan  McCoy  and  /.  F.  Lynch.  . . . 
Among  the  out-of-town  exhibitors  in  Film 
Mart  were : /.  R.  Burford,  Arkansas  City, 
Kan. ; Frank  Whittan,  Bonner  Springs, 
Kan. ; Frank  Weary,  Farris  theatre,  Rich- 
mond, Mo. ; C.  A.  Rehm,  Baxter  Springs, 
Kan. ; L.  Bruenninger,  Topeka,  Kan. ; S’.  E. 
Wilhoit,  Grand,  Springfield,  Mo. ; Walter 
Wallace,  Orpheum,  Leavenworth,  Kan. 

. . . S.  E.  Wilhoit,  veteran  exhibitor  of 
Southwest  Missouri,  has  taken  over  the 
management  of  the  Grand,  Springfield,  Mo. 
Mr.  Wilhoit  formerly  was  connected  with 
the  Jefferson  theatre  of  Springfield.  . . . 
The  Orpheum  and  Mainstreet  theatres, 
gave  a supper-dance  for  performers,  per- 
sons attached  to  the  theatres  and  their 
friends.  . . . William  Powell  paused  long 
enough  in  his  work  as  a film  bad  man  to 
come  from  New  York  to  Kansas  City  to 
eat  Christmas  dinner  with  his  parents,  Mr. 
and  Mrs.  H.  W.  Powell,  of  Kansas  City. 
. . . Max  Stahl,  special  Educational  home 
office  representative,  visited  the  Kansas 
City  exchange  this  week.  . . . Miss  A.  L. 
Menagh,  secretary  of  the  Kansas  City  Film 
Board  of  Trade,  departed  for  Des  Moines, 
Iowa,  for  a visit  with  her  parents.  . . . 
Jack  Auslet,  film  veteran,  has  returned  to 
work  for  the  Pathe  exchange,  covering 
northern  Kansas  on  the  all-comedy  pro- 
gram. 

SALT  LAKE 

SALT  LAKE  CITY. — The  Egyptian  at 
Park  City,  Utah,  owned  by  Frank  Knotts 
and  John  Rugar,  opened  Christmas  week 
rather  than  the  first  of  the  year,  as  antici- 
pated previously.  . . . L.  N.  Strike,  man- 
ager of  the  Kinema,  returned  recently  from 
the  Northwestern  states,  where  he  was  very 
successful  in  booking  Mrs.  Wallace  Reid’s 
picture,  “The  Red  Kimona,”  according  to 
announcements.  . . . Mike  Neilson  was 
among  exhibitor  visitors  in  this  city.  . . . 
S.  B.  Steck  is  visiting  the  local  Film  Mart 
in  the  interest  of  his  Lyceum,  of  Ogden, 
Utah.  Gillette  is  lining  up  new 

business  at  the  local  Exchange  Mart  for 
his  Strand  Theatre  at  Tooelle,  Utah,  and 
the  Opera  House  at  Grantsville,  Utah.  . . . 
The  Peery  Brothers  of  Ogden  Utah,  also 
made  a short  trip  here  this  week.  . . . 
L.  F.  Brown,  owner  of  the  Isis  and  Oak 
theatres  at  Preston,  Idaho,  spent  the  past 
few  days  in  this  city,  according  to  reports. 

. . . R.  A.  Wiley,  of  the  Princess  theatre 
at  Lynndyl,  Utah,  conferred  with  exchange 
managers  here  on  the  new  season’s 
product. 

WASHINGTON 

WASHINGTON,  D.  C. — Midnight  shows 
were  held  in  all  of  the  Stanley-Crandall 
theatres  in  the  national  capital  on  New 
Year’s  Eve.  . . . Rehabilitation  of  Cran- 
dall’s Savoy  has  been  completed. 

OTTA  WA 

OTTAWA. — Gordon  F.  Wilson,  a former 
newspaper  man,  has  been  appointed  assist- 
ant manager  and  treasurer  of  the  Regent, 
Toronto,  the  manager  of  which  is  Laurence 
Stewart,  who  recently  succeeded  D.  C. 
Brown.  . . . Robert  Stevens  of  Sudbury, 
in  Northern  Ontario,  is  building  a fine  new 
theatre  at  Sturgeon  Falls.  . . . Pete 

Egan,  manager  of  the  Capitol  theatre, 
Regina,  Sask.,  recently  underwent  a serious 
operation  and  is  under  the  care  of  nurses. 
. . . The  Film  Board  of  Trade  of  Winni- 
peg, Manitoba,  comprising  the  managers  of 
all  local  moving  picture  exchanges,  made  a 
special  contribution  of  $50  to  the  Federated 
budget  of  Winnipeg,  which  looks  after  all 
charities  in  the  city. 


The  Film  Mart 
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production  which  was  directed  by  Fred 
Niblo. 

First  National 

Announce  Title  Changes 

The  title  of  the  forthcoming  Ken  May- 
nard picture,  known  as  “Somewhere 
South  of  Sonora,”  has  been  changed  to 
“Somewhere  In  Sonora.”  Georg  Fitz- 
maurice’s  first  production  for  F.  N.,  fea- 
turing Billie  Dove  and  Ben  Lyon,  for- 
merly titled  “The  Tender  Hour,”  will 
be  known  as  “Beauty  In  Irons.” 

Set  “ Poor  Nut ” Production  Date 

January  15  has  been  chosen  as  the 
starting  date  for  work  on  the  filming  of 
the  screen  version  of  “The  Poor  Nut.” 
Jack  Mulhall  has  been  selected  to  play 
the  title  role,  with  Gertrude  Olmstead  as 
the  feminine  lead. 

Louis  Shericin  Titling  Special 

Louis  Sherwin  has  been  signed  to 
write  the  titles  for  “The  Song  of  the 
Dragon,”  which  was  directed  by  Joe 
Boyle. 

Complete  Shooting  “ Three  in  Love ” 

Director  Millard  Webb  and  Camera- 
man Tony  Gaudio  have  completed  work 
on  “Three  in  Love,”  in  which  Lewis 
Stone,  Billie  Dove  and  Lloyd  Hughes  are 
featured.  This  picture  was  originally 
called  “Here  Y’Are  Brother.” 

Pathe 

“Jewish  Prudence”  Is  Finished 

Leo  McCarey  has  completed  the  di- 
rection of  the  Hal  Roach  film,  “Jewish 
Prudence,”  with  Max  Davidson,  Martha 
Sleeper,  Gaston  Glass  and  Johnny  Fox 
in  the  cast. 

Roach  Signs  Mitchell  Letvis 

Hal  Roach  has  signed  Mitchell  Lewis 
to  his  list  of  celebrities  who  are  going 
in  for  short  length  comedy.  Lewis  will 
support  Charley  Chase  in  a domestic 
comedy. 

Sennett  Studio  Reopens 

Mack  Sennett  returned  from  New 
York  and  re-opened  his  studio,  which  has 
been  closed  since  September  1.  Four 
two-reel  comedies  have  been  put  into 
production  for  the  coming  season. 

Metro-Goldwyn-Mayer 

Robertson  to  Direct  “Salvation” 

John  S.  Robertson  has  been  selected  to 
handle  the  direction  of  “Captain  Salva- 
tion.” 

Aileen  Pringle  Signs  New  Contract 

Aileen  Pringle  has  been  signed  to  a 
new  contract  with  this  organization. 

Sally  O’Neill  in  New  Picture 

Sally  O’Neill  will  be  the  leading  lady 
in  William  Beaudine’s  picture,  “Frisco 
Sally  Levy.” 

To  Film  Dog  Picture 

“The  Dog  of  Mystery”  will  shortly  go 
into  production  under  the  direction  of 
Chester  Franklin. 

Seastrom  Chosen  to  Direct  “Enemy” 

Victor  Seastrom  has  been  selected  to 
direct  “The  Enemy,”  Lillian  Gish’s  next 
starring  picture. 
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CHICAGO  PERSONALITIES 

■i=~"  — By  D.  H.  — 

CHICAGO  girls  are  continuing  in  their  storm  upon  Hollywood  in 
answer  to  the  studio  town’s  call  for  new  talent  and  new  faces.  Vir- 
ginia Jones  and  Ruth  Perinne  are  the  latest  of  our  young  hopefuls 
to  pack  their  powder  bags  and  lipstick  for  a visit  and  a contract.  Both 
have  won  contests  conducted  by  Film  Fun,  a motion  picture  paper. 


MISS  Perinne’s  contract  is  with  Chris- 
tie Brothers,  while  Miss  Jones’  con- 
tract is  with  Educational. 

Billy  Dooley,  another  Chicago  actor,  has 
just  completed  a ten  days  visit  with  his 
parents  here  and  has  gone  back  to  the 
studio  where  he  will  begin  a picture  at 
once  with  Miss  Perinne  in  the  role  oppo- 
site him. 

“Bill’s”  personality  was  much  in  evidence 
around  the  Educational  office  while  he  was 
in  town  and  if  our  luck  is  right  we’ll  have 
the  pictures  developed  and  ready  for  you 
next  week.  There  ought  to  be  six  of  them 
and  we  have  the  hunch  that  they  show 
Miss  Perinne  receiving  some  extraordinary 
lessons  in  motion  picture  acting  from  Pro- 
fessor Dooley  and  Dave  Dublin. 

* * * 

Cleve  Adams  leaves  this  week  for  a 
swing  around  his  new  territory.  Well,  if 
you  haven’t  already  read  the  news  about 
his  new  territory  in  the  front  part  of  this 
book  it  must  be  made  clear  that  Cleve  is 
no  longer  one  of  the  six  division  managers 
of  Film  Booking  Offices — he  is  today  one 
of  the  four  salesmanagers.  His  title  is 
Midwest  Salesmanager  of  F.  B.  O. 

But  he  is  only  one  of  several  Chicago 
men  to  start  a search  for  unenlightened 
exhibitors.  Others  went  in  pairs,  including 


Al  Hoffman  with  Sid  Schuster  and,  then, 
Walter  Brown  with  his  old  cronie,  Sam 
Gorelick. 

* * * 

Famous  Players  Lasky  men  are  back 
after  various  and  sundry  holidays.  And 
there’s  a steady  look  in  their  eyes.  It’s 
business  they’re  surely  after.  Herb  Wash- 
burn appears  to  have  his  toe  on  the  mark 
and  Harry  Neil  is  steadfast  in  his  New 
Year  resolution  that  no  exhibitor  will  get 
away  from  him  from  now  on. 

* * * 

Sydney  Kent  and  Sam  Katz  are  expected 
into  the  Chicago  office  to  visit  around  with 
Harry  Ross  and  Neil  Agnew  this  week-end. 

* * * 

Producers  Distributing  Corporation 
planned  for  guests  over  the  week  end  too. 
Carroll  Trowbridge,  Christie  Brothers 
salesmanager  whose  headquarters  is  New 
York,  promised  to  arrive  January  6 for  a 
few  days. 

* * * 

“Bill”  Danziger,  representative  in  this 
territory  for  Harold  Lloyd  Corporation,  re- 
turned January  5 from  a few  days  visit  in 
Cincinnati. 

* * * 

Sidney  Cohn  announced  January  3 that 
the  world  premiere  of  “Rejuvenation”  will 
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Virginia  Jones,  of  Chicago,  leaves  soon 
for  Hollywood  to  begin  a four  week 
trial  at  the  Christie  lot  as  a result  of 
winning  the  Film  Fun  contest. 


be  at  the  Randolph  theatre,  Chicago.  The 
picture  has  been  previewed  in  New  York 
by  Medical  Societies  and  newspapermen 
and  has  been  paid  many  district  tributes. 

Although  we  haven’t  seen  the  picture  Mr. 
Cohn’s  brief  but  thorough  description  of 
it  has  aroused  our  curiosity  and  when  we 
see  it  we’ll  make  a complete  report.  It 
appears  to  be  built  around  the  Stynack  the- 
ory and  presents  numerous  examples  of  the 
practice  of  that  theory. 

Men  and  women  who  have  approached 
senility  have  undergone  operations  which 
have  returned  them  to  their  previous 
youthful  state.  A rat  has  been  invigorated 
by  simple  operations.  A horse  has  been 
operated  on  and  has  become  a sleek  coated 
racer  after  having  reached  the  age  of  27 
years. 

* * * 

Friends  are  extending  sympathy  to  Paul 
Busch,  feature  salesmanager  of  Pathe, 
whose  brother,  Louis  Busch,  died  last  week. 
His  own  illness  delayed  Paul’s  return  to 
the  office  until  January  3. 


Parochial  Schools  of 

Chicago  Aid  U.  A.  in 
Exploiting  “Sparrows” 

Extraordinary  newspaper  co-operation 
marked  the  engagement  of  Mary  Pickford 
in  “Sparrows”  at  the  Roosevelt  theatre, 
Chicago,  into  which  house  the  picture  went 
for  a run.  As  reported  by  United  Artists 
Corporation,  no  less  than  three  big  news- 
paper tieups  featured  the  publicity  and  ex- 
ploitation besides  special  attention  that  was 
given  “Sparrows”  by  the  parochial  schools 
and  the  Chicago  elevated  railways. 

The  Chicago  Daily  News  conducted  a 
“Bob  or  Not  to  Bob”  contest  for  a prize  of 
$500,  conducted  along  the  same  lines  as 
that  of  the  New  York  Evening  Telegram, 
Philadelphia  Inquirer,  Toronto  Star,  Co- 
lumbus Citizen  and  Indianapolis  Times,  and 
also  ran  a daily  six-column  layout  of  scenes 
from  the  photoplay.  The  Herald-Examiner 
also  ran  a daily  six-column  layout  as  an 
art  and  literary  feature.  The  Evening  Post 
conducted  a juvenile  art  contest  based 
upon  “Sparrows”  for  $100  in  prizes.  The 
elevated  railways  posted  special  window 
cards  in  600  stations.  With  the  approval 
of  Cardinal  Mundelein  30,000  parochial 
children  of  the  intermediate  grades  com- 
peted in  an  essay  contest  on  the  Biblical 
text,  “Not  a Sparrow  Falleth,”  which  is 
the  theme  of  Miss  Pickford’s  picture. 


Favorable  Reaction 


The  constantly  increasing  use  of  Eastman 
Panchromatic  Negative  Film  by  producers 
means  more  and  more  pictures  with  blues, 
reds,  yellows  and  greens  in  their  true  black 
and  white  relationship. 

Effects  unobtainable  with  ordinary  neg- 
ative are  usual  with  "Pan”.  And  the  differ- 
ence— the  superiority — of  prints  on  Eastman 
Positive  from  "Pan”  negatives  is  readily  ap- 
parent on  the  screen. 

Such  an  obvious — and  important  — im- 
provement in  the  art  cannot  fail  to  have 
favorable  box  office  reaction. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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LEO  MALONE 


“The  Long  Loop  on  the  Pecos 

A WESTERN  FEATURE 

Scenario  by  Ford  I.  Beebe 
Directed  by  Leo  D.  Maloney 

Hoover  said;  “This  country  is  enjoying  its  greatest 
prosperity.” 

Jones,  Smith  and  Brown  said  it  too. 

We  accept  the  statement  as  fact  because  Hoover  said  it, 
not  because  the  others  said  it. 

Consider  the  source  of  statements. 

Pathe  says  “The  Long  Loop  on  the  Pecos”  is  as  good 
a Western  as  was  ever  made  by  anyone . 

Released  January  9th. 


tter  Theatre  Building  Prevents  Disasters 


SHE GAVE 
HER  BOYS 


to  duty's  call! 

ONE  by  one  they  left  her 
...mother  of  fire  heroe 
...the  shriek  of  the  fourth 
alarm  now  called  her  young 
est  away  ...would  he  com« 
back  ? 


REASONS  WHY  SHOWMEN  ARE 
GRABBING  THIS  AUDIENCE  HIT 


THE  FIRE 
BRIGADE 


TheFIRE 

BRIGADE 


is  dedicated  to  all  mothers 

IT  WILL  T El  KILL  hSD  TOUCH  YOUR 
HKAKT 

■A  Mctro-Coldtvyn-Maycr  Picture 

j CENTRAL 

Broadway  and  4 7th  St 
fwlco  Dalij.  2 15-8:45.  All  Seals  Reserved 


Use  this  ad  when  you 
show  the  picture! 


“The  Old  Nest.” 

2 .The  last  word  in  spectacular  scenes  of 
fire-fighting. 

' _A  girl  and  boy  love  story  of  tremendous 
appeal. 

4- A succession  of  thrills  that  sets  audiences 
cheering. 

„The  nation-wide  tie-up  with  the  firemen 
of  America! 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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Genuine  Deagan  Percussions  Used 


Ratert  Marfan 

WvnitougmA 


attim 


/iSTOR  THEATRE 


BROADWAYaTld45th  Street 

EW  YORK  CITY 

Robert  Morton  Unit 

Ol*0aH  has  been  selected  as  an 
v/  1 added  musicdl  attraction. 


A • 

/Again, one  of  America's  greatest  theatres, 
showing  only  Super-Feature  Productions  of 
the hgjiest type,has chosen  a ^ ROBE RT 

MORTON  ORGAN  to  furnish  the 
musical  accompaniment. 

Robert  Morton  Oigans  are  distinctly  and 
radically  different  from  all  other  organs. 
Recognition  of  their  superiority  as  an  ox- 
Office  Attraction  is  best  evidenced  by  the 
steadily  increasing  number  of  installations 
in  the  Nation’s  leading  theatres. 

, Robert  Marten  Or&n  G» 

" Los.An£eles 

1914  S 0 . Vermont 


New  York  cmcaoo 
I56O  Broadway  645  So.WaBash 

San  Francisco 
168  Golden  Gate 


7 'he 
Astor  Theatre 
New  York  City 

One  of  theNations^ 
Leading  First  Run. 
Th.ea.tres 


Write  Jq. fay  for 
Full  information 


■MlWIiBlIW' 


•r-  D.W.GRI FRITH’S  coreTu 

Sorrows  of  Satan- 


With 


ADOLPHE  MENJOU  s&n 


RICARDO  CORTEZ;Carol  Dempster- Lyade  Putt  i 


oJidaplatlon  by  John  Russell 
and  George  Hull  ~ * ~ 
Screen  p Lay  by  * 
Sorrest  Halsey 


ONE  OF 

Paramount’s 


a 

(paramount 
(picture 


PERFECT  39  Rs%dwY! 
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Smashing  records  at 
Paramount  Theatre, 
INLY*  and  Granada,  San 


Francisco*  Acclaimed 
Pola's  greatest! 


The  Giant  of  Melodramas  starting 

POL  A NEGRI 

MAURITZ  STILLER  SUPERVISED  ---  BY  B.  P.  SCH  U LB  ERG 

PRODUCTION  ERICH  POMMER  ASSOCIATE  PRODUCER 

ONE  OF  PARAMOUNT'S  PERFECT  39 


Member  of  Motion  Picture  Producers  and  Distributors  of  America.  Inc. — Will  H.  Hays,  President 
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Oklahoma  City,  Okla. 
December  27, 1926. 

“NERVOUS  WRECK  OPENED  LIBERTY  THEATRE 
TODAY,  TO  THREE  THOUSAND  AND  FIFTY-FOUR 
PAID  ADMISSIONS.  COMMENTS  FROM  EVERY- 
ONE GREAT.  ALL  SET  FOR  A RECORD  WEEK  TO 
COMPLETE  THE  OLD  YEAR,  THANKS  TO  THE 
CHRISTIE  BOYS  AND  PRODUCERS  DISTRIBUT- 
ING CORPORATION.” 

Bob  Hutchinson, 

Mgr.  Liberty  Theatre. 


4 
* 


RELEASED  BY 

PRODUCERS 

Foreign  Distributors  Producers  International  Corporation i 
Ilf)  Wpc/  A 6th  Strf*(*t 


DISTKIBUTING  CORPORATION 


Winston-Salem,  N.  C. 

December  27,  1926. 

“NERVOUS  WRECK  A KNOCKOUT. 
EVERYBODY  WILD  ABOUT  IT.” 

B.  F.  Southern, 

Mgr.  Ideal  Theatre. 


“FIRST  RUN  BOSTON  SHOWING,  NERVOUS 
WRECK,  PLAYED  TO  CAPACITY  BUSINESS  WITH 
TURN-AWAY.  NEWSPAPER  CRITICS  PRAISE  PRO- 
DUCTION HIGHLY.  ALSO  PLAYED  CAPACITY 
EACH  PERFORMANCE  FIRST  RUN  SHOWING, 
PROVIDENCE,  RHODE  ISLAND.” 

H.  Kirchgessner. 


Indianapolis,  Ind. 

December  27,  1926. 

“THE  OLD  SAYING,  ‘THE  PROOF  OF  THE  PUDDING 
IS  IN  THE  EATING.’  BEAUTIFUL  RITZ,  RICHMOND; 
WYSOR  GRAND,  MUNCIE;  STRAND,  CRAWFORDS- 
VILLE;  PLAYING  TO  GREAT  BUSINESS  TONIGHT. 
PATRONS  REPORTS  ESPECIALLY  PLEASING.” 

Frank  E.  Stuart. 


Colorado  Springs, 

December  29,  1926. 

“THE  NERVOUS  WRECK  OPENED  MONDAY  EX- 
CEPTIONAL BUSINESS,  BEATING  RECORDS  MON- 
DAY BUSINESS  PAST  FIVE  WEEKS.  FROM  PRES- 
ENT INDICATIONS  WILL  DO  BIG  NEXT  THREE 
DAYS.  THIS  ONE  DAY  LONGER  THAN  USUAL  RUN 
THIS  TIME  YEAR.  PICTURE  GOES  OVER  BIG 
WITH  AUDIENCE.  THEY  EAT  IT  UP.  OUR 
PATRONS  COMMENT  ONE  OF  BEST  FEATURE 
COMEDIES  THIS  YEAR.” 

Ray  P.  Allison, 

Mgr.  American  Theatre. 
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F.  C.  MUNROE,  President  RAYMOND  PAWLEY,  Vice-President  and  Treasurer  JOHN  C.  FLINN,  Vice-President  and  General  Manager 


N JOSEPH, 


lirection 


PRODUCERS  DISTRI 
CORPORATIO 


The  CRUISE  0 
the  JASPER  1 


Adapted  by  ZELDA  SEARS  and 
TAY  GARNI  ETT  'From  the  novei 

by  Don  Marquis 

Directed  by  James  w Horne 

Supervised.  by 

Bertram  Millhauser 

Produced  by 

DeMille  Pictures  Corporation 


Member  of  Motion  Picture  Producers  and  Distributors 
of  America,  Inc.  WILL  H . HAYS,  President 


Foreign  Distributors  Producers  International  Corporation 
130  W.  46th  St.  N.  Y.  WILLIAM  M.  VOGEL,  Qeneral  Manager 


HARTFORD 

PRODUCTION 


AMERICAN  C I N 1 


FEATURING. 

LILLIAN  RICH 

RUSSEEE  SIMPSON 
JOSEPH  BENNETT 
DIRECTED  bp 

DAVID  n.HARTFOi® 

EtUASEDJAN.m 
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With 

GEORGE 
|4  LEWIS, 

Hayden 
Stevenson 

■s>  and 

Dorothy 
Gulliver 

Directed  by 
Wesley  Ruggles 

10  Of  them— 

2 reels  each 

UNIVERSAL 

JUNIOR  JEWELS 


Carl  Laemmle  Jits 


COLLEGIANS 
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NEWS 


BROADWAY  ABLAZE  WITH 

WELCOME  FOR  M-G-M  $2  HITS 


“Fire  Brigade  ’ ’ and  “ Tell  It  to  the 
Marines  ’ ’ are  talk  of  town 


NEW  York,  N.  Y.  — New  York  has 
just  witnessed  the  most  exciting  pre- 
mieres of  its  theatrical  history  with 
the  opening  of  two  great  M-G-M  $2 
attractions. 

“The  Fire  Brigade”  opened  Decem  - 
ber 20th  at  .the  Central  Theatre  amid 
the  applause  of  a public  that  wel- 
comed the  first  real  thriller  of  years. 
Newspaper  reviewers  are  commenting 
on  the  wonders  that  this  unique  fire 
spectacle  unfolds  and  point  out  that 
it  has  a heart-throb  power  even  greater 
than  “The  Old  Nest”.  The  advance 
sale,  at  the  hox-office  with  a $2  admis- 
sion charge  indicates  that  “The  Fire 
Brigade”  is  a real  hit.  New  York 
firemen  are  behind  the  engagement 
solid.) 


sold  out  for'^our  weeks  in  advance; 
William  Idaines  is  the  talk  of  critics 
and  public.  Full  cooperation  of  the 
U.  S.  Marines  is  helping  to  establish 
this  rousing  M-G-M  attraction. 


Lillian  Gish 


“SCARLET  LETTER” 

BOOKED  HEAVILY 


Inline  with  its  policy  to  present  only 
the  biggest  attractions  at  the  Embassy 
Theatre,  Lon  Chaney  in  “Tell  It  to 
the  Marines”  began  a sensational  en- 
gagement Thursday  night,  Dec.- 23rd, 
at  $ 2 admissicn.  Theatrical  circles 
on  Broadway  predict,  another  “Big 
Parade”  and  this  theory  is  born  out 
at  the  box-office  where  the  house  is 


WAITING  FOR 
HER  BOYS  TO 
COME  HOME! 

— you'll  cheert  through 
youf  tears— ybu’ll  laugh — 
you'll  love  it! 


Reproduction  of  a New  York  ad 
on  “The  Fire  Brigade " 


Lillian  Gish*s  big  $2  hit 
ends  five-month  success 
on  Broadway 

Richmond,  Va.— At  the  Capitol 
Theatre,  Richmond,  Va.,  in  one  of  the 
first  engagementsof  its  heavily  booked 
schedule,  “The  Scarlet  Letter”  indi- 
cates that  the  country  at  large  waits 
eagerly  for  Lillian  Gish’s  starring 
triumph  fresh  from  five  months  of 
Broadway  acclaim  at  $2.  Roy  P. 
Rosser,  Manager  of  the  Capitol  wires: 
“ ‘Scarlet  Letter’  opened  Monday  to 
turnaway  business — matinee  today  in 
pouring  rain.  House  filled.  Looks  like 
extended  run  production.  Unani- 
mously acclaimed  great  picture.” 


Cleveland,  O.— “The  Scarlet  Let- 
ter,” in  snow-boupd  Cleveland,  reg- 
istered on  its  second  Monday,  the 
biggest  day’s  receipts  so  far  this 
season  at  the  Stillman  Theatre. 


Few  pictures  have  enjoyed  the  ad- 
vance praise  and  publicity  received 
by  Miss  Gish’s  great  production  and 
the  volume  of  bookings  promises  to 
exceed  any  attraction  in  which  she 
has  ever  appeared. 


Twenty-four  sheet  stands  that  are  being  used  heavily 
to  promote  M-G-M* s Big  Specials 


John  Gilbert  and  Greta  Garbo  in  the  great  M-G-M  hit 
“ Flesh  and  the  Devil**  soon  forthcoming 


“TIN  HATS”  BREAKING  DETROIT  WILD  OVER 
RECORDS  EVERYWHERE  CHANEY  IN  “MARINES” 


Telegrams  continue  to  pour  into 
the  offices  of  M-G-M  regarding  the 
sensational  box-office  success  of  the 
comedy  hit  “Tin  Hats.”  Doug  Kim- 
berley,’ Manager  Colonial  Theatre, 
Tacoma,  Vyashington,  wires:  “‘Tin 
Hats’  breaking  all  records.  Best  busi- 
ness this  year.  S.  R.  0.  sign  out 
Saturday,  Sunday,  Monday.  Crowds 
stood  on  line  two  hours  tonight.  ‘Tin 
Hats’  a Riot.” 

From  the  Pasadena  Theatres  Corp., 
Manager  H.  B.  Wright,  telegraphs: 
“M-G-M  still  breaking  records.  ‘Tin 
Hats’  does  biggest  business  history  of 
house.” 

In  big  cities  as  well  as  small  towns 
it  is  evident  that  “Tin  Hats”  has 
struck  the  popular  flair  for  comedy 
and  will  go  on  record  as  one  of  the 
year’s  most  successful  pictures. 


S.R.O~.for  4,Tell  It  to 
the  Marines”  at 
Madison  Theatre 

Detroit,  Mich.— Detroit  film  men 

are  watching  with-  keen  interest  the 
S.R.O.  crowds  at  the  Madison  Thea- 
tre, where  Lon  Chaney  in  “Tell  It  to 
the  Marines”  is  settling  into  an  ex- 
tended run.  The  box-office  reports 
opening  day  “from  one  this  afternoon 
until  nine-thirty  tonight  it  has  been 
standing  room  only.  It  looks  as  though 
the  New  York  success  will  be  topped 
in  Detroit  and  throughout  America. 
William  Haines  is  coming  star.” 


According  to  present  indications 
booking^on  “Tell  Lt  to  the  Marines” 
will  have  reached  a greater  total  in 
quicker  time  than  any  previous 
M-G-M  release. 


M-G-M  STUDIO  REVEALS 

BIG  PRODUCTIONS  COMING 


“Old  Heidelberg  ” goes  into  work 
with  Ramon  Novarro  starring 


Culver  City,  Cal. -The  Oliver 
City  studio  of  M-G-M  is  humming 
with  activity.  Spurred  on  by  the 
success  of  their  nationally  famous 
specials,  studio  officials,  stars  and 
directors  are  engaged  on  the  greatest 
period  of  activity  in  the  history  of 
this  - company. 

“Old  Heidelberg,”  starring  Ramon 
Novarro,  is  under  way.  Ernest  Lubitch 
is  directing  this  giant  enterprise  and 
it  will_set  a new  mark  in  production 
annals. 

Clarence  Brown  is  directing  M-G- 
M’s  great  epic  of  the  opening  of 
Alaska,  based  on  Robert  W.  Service’s 
“Trail  of  Ninety-Eight.” 

Lon  Chaney  is  working  in  the 
famous  vehicle  “Mr.  Wu”,  noted  as 
both  a novel  and  stage  success. 

Among  other  important  pictures 
nearing  completion  are  Norma  Shearer 
in  “The  Demi-Bride”  with  Lew  Cody; 


"Women  Love  Diamonds”,  with  an 
all-star  cast;  “Winners  of  the  Wilder- 
ness”, Tim  McCoy’s  new  offering  to 
follow  “War  Paint”  and  "Slide  Kelly 
Slide”,  with  William  Haines  featured 
in  a picture  that  will  be  to  baseball 
what  his  “Brown  of  Harvard”  was 
to  football. 

Ten  other  companies  are  working 
on  tlje  M-G-M  lot  in  addition  to  the 
above,  and  the  audiences  which  today 
are  applauding  “The  Fire  Brigade”, 
“Tell  It  to  the  Marines”  and  other 
M-G-M  hits  may  look  forward  to 
even  greater  entertainments  in  the 
coming  months. 


tLEO  LION  says: 

M-G-M  knows  pub- 
lic taste . That’s  why 
the  public  knows 
M-G-M. 


EXHIBITORS  HERALD 


January  15,  1927 


Distributed  by 

GREATER 


taKE.AIE.lt 

FBO 


FILM  BOOKING  OFFICES 

OF  AMERICA.  INC. 


i-r. 


~ * xj 1 


ji  g 


EXHIBITORS  HERALD 


13 


January  15,  1927 


'es  thflt  made  the 
ending  November 
ents  submitted  to 
eceding  page. 

nving  list  indicate 
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iSf  Money  Makers 


Figures  Compiled  by  Exhibitors  Herald 
/Tell  the  Anfazing  Story^m  the  Almost 
Super^Natural  Bp^Office  Power  of 
Gejn^o tr  atton^o^ter . 

e Bees”  is  the^PROVEN 


eeper 

GREATEST  moi^ 

YEAR! 

1//  Be  Eclipsed. 

r<THE  MAGIC-GARDEN 


AKER  OF 


Directed  by 

J.  LEO  MEEHAN 


Magazine.  Backed  by  World-Wide  Exploitation! 
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PLAYING 


“THE  SPICE  OFTHE  PROGRAM” 

v / 


IN 


13.000 


THEATRES 
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i LONG  QLDWESTERNS! 


A New  Day  will  dawn  for  Outdoor  Drama  when 

«ut 


First  National  introduces  the 


FI RST western  STAR-EPIC 


Smash!  — Clatter!  — Plunk!  — Right  out  the  window  do  the 
old  "Western"  standards! 

Here's  a new  yardstick  to  measure  all  future  action-dramas  by. 
You've  Played  Star  Westerns  — and  made  money— 
You've  played  Western  Spies  — and  made  money  — 

But  when  you  Play  BOTH  in  ©HE -it'll  be  like  offering 
them  Rolls-Royces  for  the  price  of  Fords! 


Charles  R.  Rogers  presents 


KEN  MAYNARD 


nfc’ OVERLAND  STAGE 


With  KATHLEEN  COLLINS  Stoni  bif  MARION  JACKSON 

Directed  bip  Produced  under  management 

ALBERT  ROOELL  HARRY  J.  BROWN 


id** 


BUILT  as  Special/ 

BILLED  to  you  as  a First  Run  Feature 

A Hui  national  Picture 

Members  of  Motion  Picture  Producers  md  Distributors  of  A_meri£aJnC^MimaYa_2m^in— 
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Blame  Obsolete  Building  for  Montreal  Disaster — Sam  Katz  Made  Member  Paramount 
Board  of  Directors — J.  Leo  Meehan  East;  May  Announce  New  Affiliation — Elgin 
Rialto  Closed  in  Labor  Dispute — M.  P.  T.  0.  A.  Meeting  Plans  Near  Settlement. 


Nicholas  Murray  Butler,  Columbia  University  Head,  Tells  of  New  School  for  Films  at 
Hays  Luncheon — Mack  Sennett  Terminates  Contract  with  Pathe;  May  Sign  with 
Famous  Players — Block  Booking  Only  Issue  Left  in  Federal  Trades  Hearing,  Para- 
mount Contends — Fred  Niblo  Signs  Contract  with  Joseph  Schenck — Northwest 
Exhibitors  to  Resume  Arbitration. 

Vitaphone  and  Fox-Case  Enter  Reciprocal  Agreement  on  Use  of  Equipment — Exports  of 
German  Film  Decline;  Imports  Increase — Paramount  Establishes  Two  Editorial 
Posts  at  West  Coast  Plant — Kallet  Brothers  Add  Two  Theatres  to  Chain — California 
Legislature  Expected  to  Prove  Fair  to  Industry — Irving  Lewis  Dead- 

Voters  of  Missouri  Protest  Baker’s  $7,000,000  Tax  Plan — Great  Building  Year  in  Theatre 
Field  Ahead,  Say  Experts — United  Artists  to  Operate  in  Sacramento  Under  Deal 
with  George  W.  Peltier — Nab  Chicago  Bandit  Suspect — Lya  de  Putti  Signed  by 
DeMille-Metropolitan. 

Work  Started  on  Metro-Goldwyn-Mayer’s  Most  Pretentious  Production  Schedule — 
Eucharistic  Film  Bought  by  200  in  Illinois,  Says  Fox  Manager — United  Theatres 
Buys  Parkway  in  Milwaukee — Stanley  Company  Plans  New  Suburban  Theatre  for 
Philadelphia — Exhibitors  Talk  on  Clean  Shows  Lauded  by  Hearers. 

Bandits  Continue  to  Prey  on  Unprotected  Motion  Picture  Theatre  Box  Offices — “Greatest 
Show  on  Earth”  to  Go  into  Production  Next  October — C.  F.  Schwerin  Goes  on  Road 
as  United  Artists  General  Manager  of  Distribution. 
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Editorial 

by 

Martin  J. Quigley 




C''  OVERNOR  Alfred  E.  Smith  of  New  York  has 
again  pronounced  against  censorship  of  motion 
pictures  and  in  his  customary  mauuer  he  presents  a 
conclusive  case.  His  reference  to  the  subject  came  in 
his  inaugural  address  to  the  legislature  and  the  language 
he  used  might  well  be  noted  by  exhibitors  who  should 
he  equipped  with  a terse  and  effective  statement  on 
censorship. 

Governor  Smith  said: 

“To  my  mind  there  seems  to  be  no  more  reason  for 
censorship  of  motion  pictures  than  censorship  of  books, 
of  the  press  or  of  the  spoken  drama.  The  method  of 
correcting  evils  is  by  recourse  to  the  penal  statutes  after 
offense. 

“No  useful  purpose  is  served  by  the  continuance  of 
this  function  and  it  constitutes  an  unnecessary  drain 
upon  the  revenues  of  the  state  even  though  they  be 
compensated  by  taxation  upon  the  business  itself.  If 
there  is  any  reason  for  such  a tax,  it  might  well  be 
continued  for  the  benefit  of  the  public  revenue  but  to 
dissipate  it  in  a senseless  censorship  seems  to  be 
entirely  without  either  rhyme  or  reason.” 

* * * 

rT'  HE  production  of  the  first  motion  picture  employ- 
-L  ing  the  photographic  process  developed  by  Mr. 
George  K.  Spoor  after  years  of  experimentation  and 
the  expenditure  of  a considerable  sum  of  money  is  now 
under  way  in  California.  The  completed  subject  will 
be  awaited  by  the  trade  with  keenest  interest. 

It  now  seems  to  be  common  thought  among  thinking 
people  in  the  trade  that  irrespective  of  the  tremendous 
technical  advance  which  the  motion  picture  has  been 
able  to  make  we  are  on  the  threshold  of  technical 
developments  which  will  revolutionize  the  motion 
picture  as  we  now  know  it  and  may,  indeed,  revolu- 
tionize the  industry  itself. 

Mr.  Spoor  has  made  a great  and  courageous  effort 
to  wipe  out  the  present  technical  limitations  of  the 
motion  picture  and  it  is  the  belief  of  many  that  his 
process  will  start,  if  not  actually  bring  about,  a move- 
ment that  will  effect  a transformation  in  the  motion 
picture  as  we  now  know  it. 

* # * 

f I AHE  Fox-Vitaphone  deal,  announced  last  week,  is 
a big  and  significant  piece  of  news.  It  is  certain  to 
mean  a rapid  and  widespread  development  in  the  use 
and  application  of  the  system  for  blending  pictures 
and  sound.  With  both  Fox  and  the  Warner  interests 
controlling  distinct  processes  for  the  accomplishment 
of  the  same  end  there  was  the  likelihood  of  a com- 
petitive effort  being  put  forward  on  both  sides  which 
might  not  best  serve  to  promote  the  adoption  and  use 
generally  of  the  pictures  and  sound  arrangement. 
Under  the  coalition  which  has  been  effected  there 


is  the  prospect  that  the  pictures  and  sound  arrange- 
ment will  be  pushed  forward  rapidly,  that  a greater 
number  and  variety  of  subjects  will  be  available  and 
that  a larger  number  of  theatres  will  be  equipped  for 
the  required  presentation. 

There  is  no  doubt  whatsoever  that  the  word  and 
music  accompaniment  to  pictures  represents  a develop- 
ment of  far-reaching  importance  and  one  which  is  very 
likely  to  mark  the  beginning  of  a new  era  in  motion 
picture  entertainment. 

* * 

TT  IS  rumored  from  Washington  that  a report  from 
the  Federal  Trade  Commission  on  the  long-drawn-out 
inquiry  into  the  Famous  Players-Lasky  corporation  is 
imminent.  This  investigation  has  been  in  progress  for 
more  than  six  years;  it  has  cost  the  government,  as 
well  as  the  defense,  a huge  expenditure.  It  is  prac- 
tically certain  that  the  report  of  the  commission  will 
in  no  material  way  interfere  with  the  present  scheme 
of  operation  of  the  Paramount  company.  As  a matter 
of  fact,  during  the  long  period  the  Commission  has  had 
the  matter  under  inquiry  conditions  in  the  industry 
have  changed  so  radically  that  a solution  which  might 
have  fit  the  case  at  the  start  of  the  inquiry  would  not 
apply  at  all  under  existing  circumstances. 

The  report  of  the  Commission,  until  it  is  rendered, 
hangs  as  a sort  of  a menace  over  the  tranquillity  of  the 
business;  it  is,  therefore,  to  be  hoped  that  this  slow 
and  ponderous  federal  body  will  soon  announce  its 
conclusions  and  let  the  matter  become  a closed  incident. 
**  * * 

AN  inquiry  recently  conducted  hv  the  Loew  group 
, of  theatres,  intended  to  reveal  the  type  of  motion 
picture  entertainment  in  highest  demand  by  the 
patrons  of  these  theatres,  reveals  a verdict  that  is  in  no 
way  surprising.  The  verdict  is:  “Any  kind  of  pictures 
— just  so  long  as  they  are  clean.” 

Every  competent  inquiry  that  is  conducted  and  every 
authoritative  voice  that  is  heard  carries  an  identical 
message.  The  motion  picture  must  be  without  offense 
on  moral  grounds  to  be  tolerated  or  to  have  any  reason- 
able hope  of  success. 

This  is  not  distinctly  an  American  viewpoint  but  it 
is  characteristically  an  American  viewpoint.  There 
need  be  no  mistake  made  about  the  American  sense 
of  propriety.  Elsewhere  different  standards  may  pre- 
vail or  there  may  be  a different  interpretation  of 
standards  but  the  verdict  of  this  public  is  plain  to 
anyone  who  cares  to  listen. 

Because  of  this  the  foreignizing  influences  at  work 
on  American  pictures  must  be  watched  and  controlled. 
The  Old  World  can  contribute  artistic  flourishes  but 
these  must  be  kept  within  bounds  that  conform  with 
American  standards  of  propriety. 
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Sam  Katz  Elected 
Director  of  FP-L 
at  Board  Meeting 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  11.— Sam  Katz, 
president  of  Publix  Theatres,  Inc.,  and 
one  of  the  best  known  motion  picture 
operators  in 
America,  was 
elected  a director 
of  Famous  Play- 
ers - Lasky  Cor- 
poration yester- 
day  at  the 
regular  meeting 
of  the  board  of 
directors  of  the 
latter  company. 

Mr.  Katz  fills  a 
vacancy  in  the 
board. 

About  a year 
ago  the  theatre 
interests  of  Bala-  Sam  Katz 

ban  & Katz  were 

amalgamated  with  those  of  the  Famous 
Players-Lasky  corporation  and  the  Pub- 
lix Theatres  corporation  was  formed.  Mr. 
Katz  came  to  New  York  as  president  of 
the  organization. 


Chicago  Owners  in  6 
Hour  Meet  with  Union 

Jack  Miller,  business  manager  of  the 
Illinois  exhibitors’  association,  headed  a 
committee  of  Chicago  exhibitors  who 
met  January  10  in  a six  hour  session 
with  Tom  Malloy,  business  agent  for  the 
Chicago  operators’  union,  and  Tom 
Reynolds,  president  of  the  union. 

The  operators’  request  for  a schedule 
of  six  day  week  with  seven  day  pay  con- 
tinued as  the  center  of  controversy.  No 
agreement  has  been  reached.  A meeting 
was  decided  upon  for  January  13. 


Meehan  East ; May  Name 
New  Releasing  Hook-Up 

(Special  to  the  Herald) 

LOS  ANGELES,  Jan.  11.— J.  Leo 
Meehan,  producer  of  “Keeper  of  the 
Bees,”  “Laddie”  and  owner  of  rights  to 
produce  other  Gene  Stratton  Porter 
stories,  is  on  his  way  to  New  York  after 
terminating  his  association  with  Film 
Booking  Offices.  Mr.  Meehan  is  ex- 
pected to  announce  a new  releasing  af- 
filiation shortly. 


Blame  Obsolete  Building 

For  Montreal’s  Disaster 


Experts  Believe  That  Similar  Tragedy  Is  Completely  Guarded 
Against  by  Precautions  Taken  in  Modern 
Motion  Picture  Theatres 

After  close  scrutiny  of  news  reports  of  the  Montreal  theatre  disaster 
January  9,  experts  agree  that  a repetition  of  the  disaster  in  any  modern 
motion  picture  theatre  would  be  practically  impossible. 

The  Laurier  Palace  theatre,  in  which  seventy-seven  boys  and  girls  lost  their 
lives,  is  one  of  the  oldest  theatres  in  Montreal.  It  is  three  stories  high,  and 
was  built  originally  for  the  presentation  of  French  plays. 

Converted  to  Pictures  Only  Recently 

It  is  only  recently  that  it  has  been  used  for  the  presentation  of  motion  pic- 
tures. Telegraphic  description  of  the  interior  of  the  theatre  indicated  that 
the  seating  arrangement,  the  stairways  and  exits  were  not  in  accordance  with 
modern  thought  on  the  subject  of  safety. 


The  entire  industry,  not  only  in  Canada 
and  United  States,  but  all  of  the  world, 
will  watch  the  outcome  of  the  official  in- 
vestigation of  the  tragedy  with  interest. 
Ameen  Lawand,  proprietor,  Michel  Arie, 
manager,  Camil  Bazzy,  head  usher  and 
Alex  Bazzy,  ticket  taker,  were  taken  into 
custody  to  await  the  inquest.  All  of  these 
men  are  Syrians.  Lawand  and  his  two 
brothers  also  operate  the  Dominion, 
Maisonneuve  and  other  theatres  in 
Montreal. 

Tragedy  a Matter  of  Minutes 

The  whole  tragedy  was  enacted  within 
ten  minutes  but  for  hours  afterwards, 
frantic  fathers  and  mothers  visited  one 
hospital  after  another  and  finally  visited 
the  civic  morgue,  where  row  after  row  of 
mute,  mutilated  forms  were  laid  out. 

There  were  shouts  of  laughter  from  the 
youngsters  in  the  theatre  as  they  watched 
the  film  comedy  “Get  ’Em  Young”  when, 
suddenly,  a flicker  of  flame  was  seen  com- 
ing through  the  floor  of  balcony.  Bedlam 
then  broke  loose,  resulting  in  the  worst 
theatre  tragedy  Canada  has  ever  known. 
Firefighters,  arriving  almost  immediately 
from  a nearby  station  had  to  chop  a hole 
through  the  wall  and  up  through  the 
wooden  stairs  from  below  to  extricate  the 
wedge  of  victims  jammed  in  the  stairway 
only  five  steps  from  safety. 

The  feature  attraction  for  the  Sunday 
performance  was  “Lip  Stage.” 


Netta  Stiles  Dies 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  11.  — Netta 


Stiles,  noted  character  actress,  died  Sat- 
urday at  the  age  of  62  at  the  home  of 
her  son,  Melbourne  Spurr,  photographer. 

M.  P.  T.  O.  A.  Meeting 
Plans  Near  Settlement 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  11. — It  is  expected 
that  official  announcement  will  be  made 
this  week  as  to  the  time  and  place  of 
the  meeting  of  officials  of  the  M.  P.  T. 
O.  A.,  which  was  to  have  been  held  in 
Columbus  last  week,  but  which  was  post- 
poned owing  to  the  inability  of  many  of 
the  leaders  to  be  present. 

Michael  J.  O’Toole,  acting  business 
manager,  has  been  making  a canvas  of 
the  members  of  the  executive  and  admin- 
istrative committees,  to  learn  when  they 
can  attend  and  where  they  desire  the 
sessions  to  be  held.  Some  of  the  replies 
to  this  questionnaire  ask  that  Chicago 
be  selected  as  the  meeting  place,  and 
others  suggest  New  York. 

Rialto  to  Close;  Stage 
Hands  Ask  Added  Help 

(Special  to  the  Herald) 

ELGIN,  ILL.,  Jan.  11.— The  Rialto 
theatre  here  will  close  January  23,  Jules 
Ruben,  general  manager  of  Great  States 
Theatres,  announced  today.  Stage  hands 
have  demanded  that  the  house  add  em- 
ployes, it  is  reported;  Ruben  states  there 
is  no  need  of  additional  help. 


The  Montreal  theatre  disaster  need  not  be  cited 
as  a lesson  and  a warning  to  theatre  owners  gener- 
ally and  the  industry  at  large;  the  lesson  and  the 
warning  to  be  drawn  from  this  disaster  are  well- 
known  to  every  progressive  concern  and  individual 
in  the  business. 

The  Montreal  catastrophe  took  place  in  an  old, 
antiquated  hall  that  had  no  right  to  rank  as  a motion 
picture  theatre.  The  fatal  panic  could  not  have 
occurred  in  a modern  motion  picture  theatre  build- 
ing. The  modem  picture  theatre  is  the  safest  public 
building  the  world  has  ever  seen  and  a matter  of 
great  regret  is  that  the  Montreal  incident  will  create 
anxiety  in  places  where  no  anxiety  at  all  is  warranted. 

The  Laurier  Palace  Theatre  was  an  old  stage  hall 
which  had  been  converted  into  a picture  theatre  by 


the  mere  addition  of  a projection  booth — and  not 
even  the  type  of  a booth  that  is  found  in  the  modem 
theatre.  In  connection  with  the  Montreal  disaster 
it  is  to  be  noted  that  very  little  damage  was  done  by 
the  fire  and  no  deaths  were  caused  directly  by  fire. 
The  fire  created  a panic  and  the  physical  arrange- 
ment of  the  theatre  was  such  that  with  the  patrons 
attempting  to  rush  out  into  the  open  the  exits  proved 
to  be  totally  inadequate. 

The  exhibitor’s  greatest  duty  to  his  public  is  to 
provide  for  their  safety.  While  ample  provisions  cure 
the  rule  throughout  American  theatres,  where  these 
do  not  exist  the  Montreal  disaster  should  be  the 
reason  for  immediate  action  to  the  end  of  providing 
the  type  of  safety  required. — M.  J.  Q. 
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1\JEW  YORK,  Jan.  11. — Alonzo  Finman 
' paid  to  get  into  the  chicken  show  at 
Madison  Square  Garden  and  then  de- 
manded his  money  back  when  he  found 
they  all  were  feathered.  . . . Jimmy 

Grainger  is  to  build  a theatre  at  Medford, 
Mass.,  and  wouldn’t  you  like  to  see  Jimmy 
Grainger  sell  film  to  Jimmy  Grainger.  . 
Chester  Beecroft  has  emerged  from  his 
hibernation  and  accepted  a job  as  general 
manager  of  William  R.  Hearst’s  Cosmopol- 
itan studio.  . . . Hal  Howe,  one  of  the 
best  of  good  press  agents,  has  gone  to  the 
West  Coast  to  renew  contracts  with  a num- 
ber of  his  clients,  and  traveled  along  with 
Ben  Lyon.  . . . Bill  Yearsley  has  re- 
signed from  British  National  Pictures,  ef- 
fective April  1,  and  has  moved  from  the 
Strauss  Building  to  218  East  41st  street. 
. . . Julius  Cohen  is  forming  a trust  of 
his  own,  now  being  motion  picture  editor 
of  the  Journal  of  Commerce,  New  York 
Commercial,  Staatz-Zeitmig  and  Brooklyn 
Eagle.  . . . Joe  Plunkett  has  been  ill 

at  his  home,  but  his  Frolics  go  along  just 
the  same  as  among  the  best  of  Broadway 
presentations.  . . . Hal  Hodes  has  suc- 
ceeded Julius  Singer  as  manager  of  Uni- 
versal’s short  product  department,  Singer 
going  to  Albany.  . . . Harold  Franklin 

has  gone  to  Palm  Beach  to  open  a Para- 
mount theatre,  and  it’s  a tough  place  to  go 
in  the  winter  time,  not.  . . . I.  E.  Chad- 
wick, now  in  New  York,  will  return  to  the 
Coast  in  a couple  of  weeks.  . . . Frank 
Zambrino  of  Chicago  spent  last  week  here, 
mostly  with  Dr.  IV.  E.  Shallenberger  and 
F.  B.  O.  officials.  . . . Herb  Cruikshank, 
motion  picture  editor,  says  it  is  always  a 
pleasure  to  listen  to  a cultured  and  edu- 
cated gentleman.  . . . A l Lichtman  is  off 
on  a trip  to  the  West  Coast  for  a confer- 
ence with  Joseph  Schenck.  . . . Ed. 

King,  production  manager  of  F.  B.  O.,  who 
has  been  in  New  York  for  the  past  couple 
of  weeks,  has  returned  to  the  Coast  and 
work.  . . . Lowell  Sherman,  with  the 

able  assistance  of  Harry  Reichenbach,  has 
incorporated  himself.  . . . Joseph  Klein 
has  been  appointed  a field  representative 
for  Columbia  Pictures,  same  being  a pro- 
motion for  merit.  . . . Bill  Johnston, 

editor  of  M.  P.  News,  sailed  last  week  for 
a European  trip.  . . . Lee  Marcus,  gen- 
eral sales  manager  of  F.  B.  O.,  left  this 
week  for  Chicago,  first  stop  on  a two  week- 
trip  over  the  Middle  West.  . . . Paul 

Oscard  has  returned  from  Texas  after 
opening  Publix  theatres  in  Flouston  and 
San  Antonio.  . . . J.  D.  Williams  has 
opened  offices  at  130  West  42nd  street. 
. . . James  A.  Fitzgerald,  theatre  man 
from  Asheville,  N.  C.,  was  in  New  York 
last  week.  . . . Randy  White  is  now  in 
charge  of  the  city  desk  of  the  Daily  Review. 
. . . Gordon  White,  no  relation  of  Randy, 
has  interested  himself  in  radio  and  put 
over  a big  Laugh  Month  stunt  last  week 
from  WMCA.  . . . George  Kleine  sailed 
last  week  for  France  to  look  over  the  the- 
atre situation.  . . . M.  H.  Hoffman  of 
Tiffany  is  another  European  traveler,  sail- 
ing Saturday  for  London.  . . . Allen 

Rock,  lost  to  the  film  talent  here  for  the 
past  year,  is  renewing  New  York  acquaint- 
ances and  talking  more  about  California 
real  estate  and  climate  than  about  pictures. 
— SPARGO. 


Richard  A.  Rowland,  general  manager  of  First  National,  goes  to  the  West 
Coast  to  allocate  the  schedule  of  First  National  for  1927-28.  Right:  Natli 
Barr,  former  European  star,  now  on  F.  N.  contract.  Others  in  the  party 
were  Ned  Marin,  Charles  Rogers,  Florence  Strauss  and  D.  S.  Squires. 


Dorothy  Yost  signs 
with  F.  B.  O.  where 
she  joins  the  scena- 
rio staff. 


Edward  Everett 
Horton  will  make 
two  reelers  for  Hol- 
lywood Productions. 


R.  C.  S e e r y be- 
comes district  man- 
ager of  Midwest  for 
First  National. 


Adolph  Zukor,  president  of  Famous-Players-Lasky  telephones  to  London 
on  day  of  opening  of  new  cable.  Left  is  Sidney  R.  Kent,  general  manager 
of  Paramount;  right,  E.  E.  Shauer,  general  manager  of  the  foreign  depart- 
ment. 
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Butler  Tells  of  New  School 
for  Films  at  Hays  Luncheon 

Columbia  University  President  Outlines  Plan  for  Courses  in 
Film  Technology;  Will  Hays,  Host,  Accepts  Offer  Made  to 
Industry;  Many  Film  Officials  Attend  Meeting 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  11.- — Film  history  was  made  at  a luncheon  given  last 
week  by  Will  Hays  in  honor  of  Dr.  Nicholas  Murray  Butler,  president  of 
Columbia  University,  at  which  Dr.  Butler  outlined  a plan  for  a four-year 
course  in  Motion  Picture  Technology  at  the  University. 

The  luncheon  was  held  at  the  Waldorf  Astoria  last  Friday  and  was 
attended  by  the  higher  officials  of  nearly  every  one  of  the  big  film  companies, 
as  well  as  many  men  and  women  high  in  educational  circles. 

Offers  Resources  of  University 

Dr.  Butler  offered  the  resources  of  Columbia  for  the  purpose  and  stated 
that  he  did  so  after  receiving  a report  from  a committee  of  university  pro- 
fessors which  he  had  appointed  some  time  ago  to  look  into  the  feasibility  of 
founding  such  a school. 


Block  Booking  Is 
Only  Issue  Left, 

F.  P.  Contends 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C.,  Jan.  11.— 
With  the  exception  of  block  booking, 
none  of  the  original  charges  in  the  fed- 
eral trade  commission’s  complaint 
against  Famous  Players-Lasky  Corpora- 
tion now  remains  an  issue,  it  is  declared 
by  counsel  for  frhe  company  in  a brief 
filed  with  the  commission  January  3. 
And  block  booking,  it  is  again  con- 
tended, is  and  always  has  been  a cus- 
tom of  the  industry.  The  commission 
has  failed  to  prove  any  instance  of  its 
illegality,  similar  contracts  in  other  in- 
dustries have  been  upheld  by  the  courts, 
and  it  is  merely  the  wholesale  selling 
of  pictures,  wherein  a number  of  pic- 
tures are  sold  at  a lower  price  for  the 
whole  than  could  be  offered  if  they  were 
purchased  singly,  counsel  contends. 

The  respondent  is  not  a monopoly, 
ownership  of  theatres  is  not  illegal,  and 
none  of  the  respondent’s  alleged  acts 
have  tended  to  reduce  the  number  of 
competitors,  it  is  declared,  the  brief  add- 
ing that  this  is  proven  by  the  fact  that 
Famous  Players  today  has  as  many  com- 
petitors as  it  ever  had. 

Block  booking  does  not  force  the 
whole  line  upon  exhibitors,  and  there 
are  no  “indispensable”  pictures,  as 
charged  by  the  commission’s  counsel,  to 
which  others  less  desirable  are  tied  in 
order  to  force  the  whole  block.  Of  322 
contracts  introduced  into  the  case,  it  is 
declared,  only  31  were  for  an  entire 
block,  while' 98  were  for  single  pictures. 

Fred  Niblo  on  Contract 
with  Joseph  M.  Schenck 

(Special  to  the  Herald) 

FIOLLYWOOD,  Jan.  11. — Fred  Niblo 
has  just  signed  a long-term  contract 
with  Joseph  M.  Schenck  to  direct  fea- 
tures for  United  Artists.  Niblo  goes  to 
the  company  from  Metro-Goldwyn- 
Mayer.  Under  the  terms  of  the  U.  A. 
contract  he  is  to  return  to  Metro  to 
make  one  feature  picture  a year  for  three 
years. 

The  director,  whose  greatest  currently 
showing  picture  is  “Ben  Hur,”  is  now 
directing  Norma  Talmadge  in  “Camille.” 
Under  the  U.  A.  banner  Niblo’s  pictures 
will  be  titled  “Fred  Niblo  Productions,” 
and  will  be  presented  by  Joseph  M. 
Schenck. 

Northwest  Exhibitors 
to  Resume  Arbitration 

(Special  to  the  Herald) 

MINNEAPOLIS,  Jan.  11.— The  M.  P. 
T.  O.  of  the  Northwest  will  continue  to 
participate  in  arbitration.  Following  a 
visit  here  by  Charles  C.  Pettijohn,  at 
which  a clearer  understanding  of  the 
duties  of  all  arbitrators  was  arrived  at, 
the  theatre  owners  agreed  to  serve 
again. 


New  Columbia  Branch 

(Special  to  the  Herald) 

WASHINGTON,  D.  C„  Jan.  11.— 
Columbia  Pictures  Corporation  has  ab- 
sorbed the  Gotham  Pictures  Exchange, 
Inc.,  office  here.  In  future  the  Wash- 
ington branch  of  Columbia  will  handle 
physical  distribution  of  Gotham  and 
Lumas  product  in  addition  to  Columbia 
product. 


Pointing  out  that  the  university  pro- 
vides education  in  all  fields  of  industry, 
Dr.  Butler  said : 

“T  h e motion 
picture  industry 
is  a stupendous 
machine,  releas- 
ing a new  set  of 
forces  on  the 
world  for  the 
amusement,  en- 
tainment  and  in- 
struction  of 
millions.  The 
word  industry 
only  partly  de- 
scribes it. 

“We  have  only 
scratched  the  sur- 
face of  possi- 
bilities of  the 
achievements  of  the  motion  picture,  pro- 
ducers. We  cannot  predict  what  will  be 
offered  us  by  this  industry  within  the 
next  50  or  even  20  years.  The  import- 
ance of  this  gathering  is  unpredictable 
and  stupendous.” 

“Would  Prove  Economical” 

He  stated  that  the  centres  of  culture, 
finance  and  industry  are  New  York, 
London  and  Paris  and  predicted  a great 
future  and  a great  economic  saying  for 
all  concerned  through  the  founding  of  a 
school  where  the  fundamentals  of  the 
motion  picture  industry  could  be  taught 
without  costly  practice. 

In  reply  to  Dr.  Butler,  Mr.  Hays  ac- 
cepted the  offer  and  announced  that  he 
would  immediately  appoint  a committee 


to  confer  with  Dr.  Butler  and  work  out 
the  details. 

During  the  course  of  his  acceptance 
Mr.  Hays  said: 

“Today,  325,000  men  and  women  are 
engaged  permanently  in  making,  selling 
and  showing  motion  pictures.  A thou- 
sand feature  pictures  a year  are  needed, 
in  addition  to  the  many  times  that  num- 
ber of  short  subjects,  to  serve  the 
90,000,000  patrons  in  this  country  alone 
who  go  to  moving  pictures  every  week 
in  the  21,600  motion  picture  theatres 
that  have  sprung  up  in  every  city  and 
hamlet  in  the  land. 

“Today,  the  motion  picture  business  is 
the  biggest  business  of  its  kind  in  the 
world.  But  the  motion  picture  business 
is  more  than  that.  It  is  an  art.  It  com- 
bines all  the  arts. 

“Entertainment  of  the  masses  is  the 
chief  purpose  but  by  no  means  the  solid 
purpose.  There  is  instructional  value  to 
films  and  beyond  that  there  is  an  inher- 
ent power  to  promote  understanding,  be- 
tween men  and  men  and  between  nation 
and  nation.  The  motion  picture  speaks 
the  one  universal  language,  it  is  the  one 
universal  method  of  expression  under- 
stood by  all. 

“And  because  these  things  are  true 
you  have  offered  the  facilities  of  Colum- 
bia University  for  the  benefit  of  motion 
pictures  and  the  patrons  of  motion  pic- 
tures. 

Commends  the  Offer 

“And,  on  behalf  of  the  motion  picture 

( Continued  on  page  32) 


Mack  Sennett  Terminates  Contract 

With  Pathe;  May  Sign  With  Famous 

(Special  to  Exhibitors  Herald) 

HOLLYWOOD,  Jan.  11. — Mack  Sennett,  comedy  producer,  has  ter- 
minated his  contract  for  distribution  with  Pathe  Exchange,  Inc.,  according 
to  announcement  just  issued.  Mr.  Sennett  states  that  he  will  announce 
shortly  his  plans  for  future  distribution. 

The  possibility  of  a break  between  Sennett  and  Pathe  was  repeatedly 
rumored  last  Fall  while  Sennett  was  in  New  York.  At  that  time,  however, 
Sennett  declared  that  present  arrangements  were  satisfactory  both  to  Pathe 
and  himself  and  that  no  change  would  be  made. 

Current  report  then  had  it  that  Sennett  would  produce  short  subjects  for 
Famous  Players.  Since  Sennett’s  return  to  California  announcement  has 
been  made  of  the  establishment  of  a short  subject  department  by  Famous 
Players  and  it  is  thought  likely  that  a deal  has  been  made  between 
Famous  Players  and  Sennett. 

Elmer  Pearson,  general  manager  of  Pathe,  has  arrived  here  to  discuss 
production  and  to  obtain  new  product  for  his  company. 
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Vitaphone  and  Fox-Case  Enter 
Reciprocal  Agreement 

Grant  Exchange  of  Licenses;  Exhibitors  with  Fox-Case  Equipment 
May  Shoiv  Vitaphone  and  Vice  Versa;  Artists  to  Be  Exchanged 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  11. — Vitaphone  and  Fox-Case  have  entered  into 
a reciprocal  agreement. 

By  the  terms  of  the  agreement  announced  last  week  the  Vita- 
phone company  is  granted  a license  under  the  patent  and  patent  applica- 
tions of  the  Fox-Case  company  and  the  right  to  use  the  method  devised 
by  the  Fox-Case  company  in  theatres  licensed  by  Vitaphone  and  having 
Vitaphone  equipment. 


AND  by  the  same  agreement  the  Fox- 
Case  company  is  granted  a license 
under  the  patent  and  patent  applications 
of  the  Vitaphone  company  and  the  right 
to  use  the  Vitaphone  method  in  theatres 
licensed  by  Fox-Case  and  having  Fox- 
Case  equipment. 

Vitaphone  has  licensed  the  Fox-Case 
company  to  produce  the  so-called  talk- 
ing motion  pictures  under  the  system 
developed  by  the  Western  Electric  com- 
pany. 

The  majority  stock  in  the  Fox-Case 
company  is  jointly  owned  by  Fox  Films 
and  the  Fox  Theatres  Corporation.  'The 
product  of  the  company  will  be  distrib- 
uted by  Fox  Films  and  will  be  known  as 
“Movietone.” 

Deal  Enhances  Device’s  Future 

The  powerful  Fox  interests  are  thus 
made  available  in  connection  with  fur- 
ther development  along  the  line  of  talk- 
ing pictures  which  it  is  understood  the 
Western  Electric  company  is  planning. 
That  situation  is  expected  to  encourage 
more  rapid  introduction  of  equipment  in 
theatres. 

Artists  will  be  exchanged  by  the  two 
companies,  according  to  the  agreement, 
and  their  mutual  cooperation  is  planned. 

The  Fox-Case  studios  have  already 
made  a number  of  productions  and  ex- 
pect to  increase  their  activities  along 
that  line  so  that  there  will  be  made 
available  to  theatres  in  which  Vitaphone 
equipment  is  installed  the  productions 
of  both  the  Vitaphone  and  the  Fox- 
Case  studios.  Arrangements  have  been 
made  with  the  artists  of  such  a com- 
prehensive character  as  to  assure  pro- 
grams of  wide  variety  and  interest. 

Fox-Case  Has  Photo-Reproduction 

Fox-Case  and  Vitaphone  differ  mate- 
rially, Fox-Case  recording  and  repro- 
ducing sound  photographically  and  Vita- 
phone phonographically.  Both  systems 
require  for  their  highest  development 
the  use  of  Western  Electric  recording 
and  reproducing  units. 

William  Fox  commented  on  the  pos- 
sibilities of  the  new  field  by  saying: 
“Heavy  responsibility  rests  on  those 
whose  happy  fortune  it  is  to  have  the 
opportunity  of  public  service  through 
the  new  art.  This  amazing  accomplish- 
ment, now  perfected,  certainly  is  destined 
to  have  far  reaching  influence  on  the 
world.  Its  influence  will  be  felt  not  only 
in  motion  picture  theatres  everywhere 
but  in  150,000  churches  for  religious  pur- 
poses and  in  270,000  schools  for  educa- 
tional purposes  and  in  the  20,000,000 
American  homes. 

“The  scientists  who  have  perfected 
this  amazing  development  may  have 
reached  the  highest  achievement  in  this 
age  of  wonders.  Therefore,  it  is  fitting 
that  in  this  age  of  wonders  they  should 
be  named.  They  are  the  engineers  of 
the  Western  Electric  company,  and  the 
Bell  Telephone  laboratories  and  the  Case 
Research  laboratories  of  Auburn,  N.  Y. 


“We  believe  Movietone  pictures  will 
appeal  not  only  to  the  25,000,000  who 
now  see  motion  pictures  weekly  in  this 
country  but  to  an  additional  25,000,000 
who  are  not  now  regular  patrons  of 
motion  picture  theatres.  To  that  end  we 
pledge  our  most  earnest  endeavor.” 

Harry  M.  Warner,  president  of  War- 
ner Brothers,  said:  “I  cannot  help  but 
compliment  and  congratulate  William 
Fox  and  the  Fox  interests  for  the  far- 
sighted step  they  have  taken  in  obtain- 
ing a license  from  the  Vitaphone  com- 
pany. I consider  it  one  of  the  greatest 
forward  moves  that  has  taken  place  in 
the  industry  since  the  inception  of  mo- 
tion pictures  and  the  birth  of  the  Vita- 
phone. 

“It  is  my  sincere  belief  that  the  Vita- 
phone in  the  course  of  a short  time  will 
play  not  only  the  greatest  part  in  the 
entertainment  of  the  public  but  will  be 
one  of  the  greatest  forces  directed 
toward  educational  advancement.  Not 
only  will  it  be  used  in  synchronizing 
music  to  pictures  but  legitimate  dramas, 
comedies  and  operas  will  be  produced 
by  Vitaphone  and  reproduced  in  thea- 
tres throughout  the  world.” 

Exports  of  German  Film 
Decline;  Imports  Grow 

(Special  to  the  Herald) 

BERLIN,  GERMANY,  Jan.  11.— Ac- 
cording to  the  report  of  Trade  Commis- 
sioner George  R.  Canty  and  Assistant 
Commercial  Attache  Douglas  Miller, 
Germany’s  exports  of  film  in  all  cate- 
gories declined  in  1926  as  compared  with 
1925,  and  imports  increased.  The  value 
of  the  1926  exports,  however,  was 
greater  than  the  value  of  the  1925  ex- 
ports. 

Germany’s  principal  markets  for  film 
of  all  kinds  are  the  nearby  European 
countries.  Exports  to  these  during  1926 
increased  over  those  of  1925.  Austria 
and  Latvia  bought  the  greatest  amount 
of  German  film  product  during  1926. 

Lew  Thomson , W,  Price 
New  U.  A.  Branch  Heads 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  11— United  Artists 
has  just  announced  appointment  of  two 
new  branch  managers — Lew  Thomson 
for  the  Minneapolis  branch  and  W.  J. 
Price  for  the  Indianapolis  branch.  The 
appointments  were  made  by  Cresson  E. 
Smith,  general  sales  manager  of  the 
Midwest  division. 


Irving  Lewis  Dies 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  11.— Irving'  J. 
Lewis,  editor  of  New  York  Morning  Tele- 
graph three  years  ago,  died  here  last 
Wednesday  night,  aged  66. 


Famous  Establishes 
T wo  Editorial  Posts 
at  West  Coast  Plants 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  11. — In  a re- 
alignment move  which  provides  compre- 
hensive recognition  of  the  importance  of 
story  values,  B.  P.  Schulberg,  Para- 
mount associate  producer,  has  an- 
nounced the  reorganization  and  strength- 
ening of  the  executive  personnel  of  the 
West  Coast  scenario  department  of 
Famous  Players-Lasky. 

Under  the  new  alignment,  two  editors- 
in-chief  have  been  established,  each  as- 
signed to  a definite  type  of  duty.  E. 
Lloyd  Sheldon,  who  has  heretofore  been 
in  sole  charge  of  the  editorial  work, 
will  in  the  future  confine  himself  to 
roadshow  productions  and  long  run  spe- 
cials and  the  Bebe  Daniels  unit.  Louis 
D.  Lighton,  for  seven  years  teamed  with 
his  wife,  Hope  Loring,  in  the  screen 
writing  combination  of  Loring  and  Ligh- 
ton, has  been  promoted  to  the  other 
executive  editorial  post  and  will  be  in 
charge  of  all  other  feature  productions, 
with  the  exception  of  the  Bebe  Daniels 
pictures,  which  Sheldon  will  retain  be- 
cause of  his  long  and  successful  con- 
nection with  that  unit.  Fanny  Franks, 
present  head  of  the  reading  department, 
will  become  business  manager  for  both 
editors-in-chief. 

“A  motion  picture  producing  organiza- 
tion can  never  be  stronger  than  its  story 
department,”  stated  Mr.  Schulberg,  in 
commenting  on  the  reorganization.  “A 
good  story  may  sometimes  be  told  badly 
on  the  screen,  but  a poor  story  can  never 
be  made  into  a successful  picture,  no 
matter  how  excellent  the  facilities  for 
production.” 

Kallet  Brothers  Add  2 
More  Theatres  to  Chain 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  11.— Chain 
holdings  in  New  York  state  continue  to 
grow,  the  Kallet  brothers,  of  Oneida, 
having  taken  over  two  theatres  in  Ilion 
last  week,  owned  by  Whitney,  Young 
and  Pierce.  The  acquisition  by  the 
Schine  brothers  of  the  Robbins  houses 
in  Utica,  Syracuse  and  Watertown,  con- 
stituted one  of  the  biggest  deals  in  many 
months. 

Lowe  interests  are  preparing  to  build 
in  both  Syracuse  and  Utica,  and  Stanley 
interests  are  planning  the  erection  of  a 
new  theatre  in  Utica.  It  is  said  that 
Mike  Commerford,  of  Pennsylvania, 
owner  of  a number  of  theatres  in  that 
state,  is  associated  with  the  Kallets  in 
their  latest  acquisition. 

California  Legislature 
Expected  to  Prove  Fair 

( Special  to  the  Herald) 

SAN  FRANCISCO,  Jan.  11.— The  Forty- 
seventh  state  legislature,  which  convened 
January  5,  is  expected  to  treat  all  branches 
of  the  motion  picture  industry  fairly. 
Joseph  M.  Schenck,  chairman  of  the  state 
central  republican  committee,  attended  the 
opening  session.  Edgar  C.  Levey,  who  was 
elected  speaker  of  the  house,  is  a brother 
of  Bert  Levey,  San  Francisco  exhibitor  and 
owner  of  a vaudeville  booking  agency. 
Thomas  D.  VanOsten,  secretary-manager 
of  the  state  theatre  owners’  organization, 
has  established  headquarters  at  the  capitol 
for  the  entire  session. 
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Voters  of  Missouri  Protest 
Baker’s  $7,000,000  Tax  Plan 

McCawley,  Mogler,  Hehl  and  Rees  to  Lead  Senate  and  House  in 
Action  Against  Bill  to  Levy  10  Per  Cent  Amusement 
Tax  on  All  Theatres;  Defeat  Expected 

(Special  to  the  Herald) 

JOSEPH  CITY,  MO.,  Jan.  11.— Protest  from  the  voters  “back  home” 
has  become  general  with  the  result  that  indications  today  are  greatly 
unfavorable  to  the  passage  of  the  bill  to  levy  a 10  per  cent  admission  tax 
on  all  theatres,  which  will  be  submitted  to  the  House  and  Senate  of 
Missouri. 

Funds  Would  Go  to  Public  Educational 

Governor  Sam  Baker’s  plan  which  he  announced  in  his  message  last 
week  would  add  $7,000,000  to  the  tax  burden  of  this  state.  The  funds,  he 
declares,  would  go  to  the  support  of  public  education,  being  divided  equally 
between  district  schools  and  the  higher  educational  institutions  like  the 
state  university  and  the  various  state  normal  schools. 


Great  Building  Year 
in  Theatre  Field  Is 
Ahead,  Say  Experts 

Nineteen  twenty-seven  will  see  the 
greatest  program  of  theatre  building  in 
the  history  of  the  industry  it  is  revealed 
in  the  annual  survey  of  the  “Architec- 
tural Forum.”  According  to  the  survey, 
theatre  construction  work  totaling 
$199,652,500  is  now  on  the  boards  of 
architects  throughout  the  country.  This 
is  an  increase  of  $25,195,000  over  the 
amount  scheduled  a year  ago. 

The  increase  in  theatre  building  is 
further  emphasized  in  a comparison  with 
conditions  at  the  beginning  of  1925  when 
the  building  program  amounted  to 
$135,981,000. 

According  to  the  advance  figures, 
theatre  construction  will  make  its  great- 
est gain  in  the  Middle  states  in  which 
work  totaling  $93,367,500  is  scheduled. 
Construction  in  other  parts  of  the  coun- 
try is  divided  as  follows:  North  Eastern 
states,  $18,637,500;  South  Eastern  states, 
$6,995,000;  South  Western  states,  $11,- 
012,500;  North  Atlantic  states,  $54,747,- 
500;  Western  states,  $14,892,500. 

U.  A.  Will  Operate  in 
Sacramento  Under  Deal 
with  George  W.  Peltier 

(Special  to  the  Herald) 

SACRAMENTO,  CAL.,  Jan.  11.— 
Joseph  M.  Schenck  for  United  Artists 
Theatres  has  announced  consummation 
of  a deal  with  George  W.  Peltier,  local 
banker,  under  which  U.  A.  will  handle 
the.  programs  of  the  Alhambra  theatre, 
which  is  under  construction  here. 

Peltier  is  planning  the  construction  of 
theatres  at  Marysville,  Chico  and  Oro- 
ville.  Mr.  Schenck  recently  made  a tour 
of  these  cities  with  Peltier.  Mr.  Schenck 
stated  that  West  Coast  Theatres  has 
contracts  with  Peltier  for  the  programs 
at  these  houses,  and  that  U.  A.  will  not 
enter  these  three  cities  for  the  present. 

While  here  Mr.  Schenck  was  guest  of 
honor  at  a dinner  given  by  the  chamber 
of  commerce  and  members  of  the  clear- 
ing house  association. 

Hamilton  of  f76  on 
Family  T ree  Belonging 
to  Jess  Smith  Company 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  11. — There’s  no 
doubt  but  what  Alexander  Hamilton 
was  a great,  great  financier.  And  it  is 
his  great,  great  grandson  who  is  the 
younger  Alexander  Hamilton,  who  is 
vicepresident  and  treasurer  of  the  Jess 
Smith  Productions.  He  is  also  a nephew 
of  J.  P.  Morgan. 

Jack  Mulhall  is  in  the  title  role  of 
“The  Poor  Nut”  which  Jess  Smith  is 
now  producing  on  the  Coast. 


Nab  Bandit  Suspect 

H.  E.  Howland,  22  years  old,  4542 
Greenview  avenue,  Chicago,  is  being  held 
at  Elgin,  111.,  on  a charge  of  holding  up 
the  cashier  of  the  Crocker  theatre,  Janu- 
ary 2,  and  obtaining  $1,500. 


Glenn  Hampton  Building 

(Special  to  the  Herald) 

BIG  LAKE,  TEX.,  Jan.  11. — Glenn  R. 
Hampton  is  building  a new  theatre  here 
which  he  plans  to  open  March  1.  He 
formerly  owned  the  Crystal  theatre  here. 


Senator  McCawley  of  Carthage,  Mo., 
has  taken  the  lead  in  opposing  the  plan 
while  he  is  being  supported  by  Joseph 
Mogler  in  the  Senate.  L.  C.  Hehl  of 
St.  Louis  and  John  Rees  of  Wellsville 
have  taken  the  leadership  against  the 
bill  in  the  House. 

Abandons  $10  Plan 

In  his  message  Governor  Baker  stated 
he  had  abandoned  the  plan  to  obtain  a 
law  for  a $10  tax  on  each  film  coming 
into  the  state  and  that  the  admission  tax 
bill  would  be  substituted. 

Senator  McCawley  in  typical  language 
sounded  the  death  knell  of  Governor 
Baker’s  measure,  saying:  “The  chances 
of  the  Governor’s  tax  program  passing 
are  about  equal  to  that  of  a tallow-legged 
cat  winning  a foot  race  with  an  asbestos 
rat  through  the  boiling  fire  of  Mauna 
Loa.  The  people  of  Missouri  want  no 
more  taxes.  There  is  a general  feeling 
that  we  have  reached  the  limit  of  gov- 
ernmental costs.” 

The  state  Senate  is  Democratic  and 
for  that  reason,  if  for  no  other,  would 
steadfastly  oppose  any  plan  that  would 
grant  to  a Republican  state  administra- 
tion $7,000,000  additional  funds  with 
which  to  bolster  up  the  present  state 
machine. 

On  the  other  hand  the  Republican 
majority  in  the  House  of  Representa- 
tives is  due  entirely  to  the  fact  that  the 
entire  St.  Louis  delegation  is  Republican. 
There  are  19  votes  from  the  Mound  City 
and  notice  can  now  be  safely  served  on 
any  representative  from  St.  Louis  that 
his  chances  of  returning  to  Jefferson 
City  two  years  hence  at  the  expense  of 
the  state  will  be  little  if  he  votes  to  im- 
pose a 10  per  cent  increase  in  the  cost 


of  the  favorite  amusements  of  the  peo- 
ple back  home. 

School  Funds  Ample 

St.  Louis  voters  are  unanimous  in  the 
belief  that  the  public  schools  of  their 
home  town  and  elsewhere  in  Missouri 
now  have  ample  funds  at  their  disposal 
if  Governor  Baker  and  other  members 
of  his  administration  would  practice 
political  economy  instead  of  petty  poli- 
tics. 

McCawley’s  is  a typical  district.  Dur- 
ing the  campaign  he  opposed  such 
measures  as  outlined  by  Governor  Baker 
prior  to  that  time.  His  district  with  a 
total  vote  of  less  than  20,000  gave  an 
average  majority  in  excess  of  5,000  for 
the  Republican  candidate  for  United 
States  senator,  supreme  court  judge  and 
member  of  Congress,  but  sent  him,  a 
Democrat  to  Jefferson  City  because  he 
had  promised  to  fight  this  or  any  other 
increases  in  the  tax  burdens  of  the  peo- 
ple of  the  state. 

Lya  De  Putti  Signed  by 
De  Mille-Metropolitan 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  11.— Lya  De 
Putti,  German  actress  who  recently  ar- 
rived in  the  United  States,  has  been 
signed  by  De  Mille-Metropolitan  to  star 
in  a series  of  productions.  Her  first 
picture  will  be  “The  Heart  Thief,”  in 
which  Joseph  Schildkraut  will  have  the 
leading  masculine  role. 

“The  Heart  Thief”  will  be  made  at 
the  Metropolitan  studios.  No  director 
has  yet  been  chosen  for  the  produc- 
tion. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“I  want  to  congratulate  you  upon  the  excellence  of  the  Holiday  Number 
of  the  ‘Herald’  and  the  inauguration  of  three  sections.  Best  wishes  for  a 
banner  1927.” — CLARK  MUNSON,  Robey  theatre,  Spencer,  W.  Va. 

* * * 

‘Exhibitors  Herald’  is  one  of  the  best  trade  journals  there  are.  U sure 
get  lots  of  good  dope  out  of  it.  Am  always  glad  when  it  arrives.” — ORRIS 
F.  COLLINS,  Capitol  and  Majestic  theatres,  Paragould,  Ark. 

* * * 

“I  appreciate  your  list  of  Box  Office  Winners  and  think  it  is  a fine  idea.” 
—CHARLES  LEE  HYDE,  Grand  theatre,  Pierre,  S.  D. 
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Re-Takes 


Wampas  Plans  6th  Frolic;  1927 
Stars  Are  Announced 

J.  Leroy  Johnston  Chairman  of  Comittee  in  Charge  of  Annual  Ball — 
Tickets  to  be  Limited  to  3,000 — Rowland  on  Coast 
By  RAY  MURRAY 

HOLLYWOOD,  Jan.  11. — The  Wampas  Frolic  and  Ball,  cinema’s 
outstanding  event,  is  to  be  held  February  17  at  the  Ambassador 
Auditorium.  This  is  the  sixth  annual  event  of  the  Western 
Association  of  Motion  Picture  Advertisers.  Pete  Smith,  president, 
announced  the  preliminary  plans  and  personnel  of  committees  in  charge 
at  the  last  Wampas  meeting. 


THE  general  executive  committee  which 
will  have  direct  charge  of  the  ball  and 
frolic  consists  of  J.  Leroy  Johnston,  chair- 
man; James  M.  Loughborough,  theatre  con- 
tracts ; Harold  Hurley,  financial  supervisor ; 
Ray  Coffin,  general  exploitation;  and  Ray 
Davidson,  ticket  distribution. 

Norman  Manning  is  head  of  the  com- 
mittee as  director  of  presentations;  Ray 
Leek  will  serve  as  manager  of  the  frolic 
and  Sam  W.  B.  Cohn  will  act  as  publicity 
director.  E.  Kenneth  Scott  is  secretary- 
treasurer. 

This  year  the  maximum  attendance,  be- 
cause of  limitations  of  the  auditorium,  will 
be  cut  to  3,000.  Last  year  approximately 
7,000  persons  attended. 

13  Stars  Announced  by  Wampas 
Wampas  at  last  week’s  meeting  an- 
nounced the  following  as  1927  stars : Gladys 
McConnell,  Fox;  Jeanne  Navelle,  Para- 
mount; Sally  Rand,  F.  B.  O. ; Patricia 
Avery,  Metro-Goldwyn-Mayer ; Helene 
Costello,  Warner  Brothers;  Iris  Stuart, 
Paramount;  Sally  Phipps,  Fox;  Barbara 
Kent,  Universal;  Natalie  Kingston,  First 
National ; Mary  McAllister,  Universal ; 
Adamae  Vaughn,  Film  Booking  Offices; 
and  Frances  Lee,  Educational;  and  Rita 
Carewe,  United  Artists. 

* * * 

Rowland  Arrives  on  Coast 
Richard  A.  Rowland,  general  manager  of 
First  National  Pictures,  arrived  here  Jan- 
uary 10,  accompanied  by  Ned  Marin,  West- 
ern sales  manager,  Florence  Strauss,  read- 
ing department  head,  and  Natli  Barr,  Rus- 
sian motion  picture  star,  formerly  known 
as  Natalie  Barrache.  Mr.  Rowland  and  the 
others  are  here  for  a conference  with  West 
Coast  officials. 

* * * 

A1  Christie,  producer  of  Christie  come- 
dies, has  purchased  the  first  ticket  to  the 
sixty-year  banquet  to  be  given  in  honor  of 
Carl  Laemmle  at  the  Biltmore  Hotel  Jan- 
uary 17.  Mr.  Christie  graduated  from  the 
Universal  studios  in  1916.  The  ticket  was 
made  of  gold  and  was  sold  to  him  by  Mar- 
guerita  Fischer,  a Laemmle  star  in  1914. 
Many  producers,  directors  and  stars  who 
started  their  film  careers  under  the 
Laemmle  management  are  giving  the  din- 
ner. Mary  Pickford  will  be  honorary  host- 
ess and  Rupert  Hughes  will  be  master  of 
ceremonies.  A novelty  at  the  banquet  will 
be  the  reproduction  of  the  first  Laemmle 
theatre  which  he  opened  in  Chicago  in  1906. 
* * * 

Glenn  Chaffin,  publicity  man,  and  Mae 
Muller  were  married  last  Friday  at  Santa 
Monica.  The  bride  was  formerly  personal 
secretary  to  Louis  B.  Mayer,  film  producer. 
* * * 

Members  of  the  Hollywood  film  colony 
were  saddened  last  week  upon  learning  of 
the  death  of  Frances  Harmer  in  New  York. 
Miss  Harmer  was  known  for  years  as  the 
“little  mother  of  the  movies.” 

* * * 

Ranger  Lost — Film  Held  Up 

Work  was  halted  last  week  on  F.  B.  O.’s 
dog  picture  starring  Ranger  when  the  dog 


disappeared  on  New  Year  Eve  from  the 
home  of  his  trainer,  John  Burch.  Revel- 
lers passing  the  house  shot  off  a gun  which 
frightened  the  dog.  A reward  has  been 
offered  for  its  return. 

* * * 

Paramount  Theatres,  Inc.,  newly  organ- 
ized concern  operating  the  Mar-cal,  the 
Marquis  and  two  other  local  houses,  an- 
nounces plans  for  erection  of  two  new 
theatres  in  Hollywood  and  one  in  the 
downtown  district  of  Los  Angeles.  Mark 
Hansen,  head  of  the  Paramount  theatres, 
has  moved  his  offices  to  the  Mar-cal  thea- 
tre. 

* * * 

Virginia  Lee  Corbin  Robbed 

Thieves  entered  the  apartment  of  Vir- 
ginia Lee  Corbin  last  week  and  took  every 
article  of  clothing  Miss  Corbin  and  her 
sister  Ruth  owned.  The  loot  included  jew- 
elry valued  at  $4,000. 

* * * 

Paramount  Reorganizes  Script  Staff 

West  Coast  studios  of  Paramount  have 
reorganized  their  scenario  department.  Un- 
der the  new  alignment  two  editors-in-chief 
will  be  in  charge.  E.  Lloyd  Sheldon,  who 
has  heretofore  been  in  charge  of  editorial 
.cork  will  in  the  future  confine  himself  to 
roadshow  productions  and  big  specials. 
Louis  D.  Lighton,  for  seven  years  teamed 
with  his  wife,  Hope  Loring,  has  been  pro- 
moted to  the  other  executive  editorial  post 
and  will  be  in  charge  of  all  other  feature 
productions. 

jfc  5|c 

David  Hartford  of  the  Hartford  Produc- 
tions has  gone  to  New  York  City  to  attend 
a meeting  of  the  producing  organization. 
He  expects  to  return  to  Hollywood  by 
February  1. 

* * * 

The  new  Chaplin  comedy,  “The  Circus,” 
which  was  to  have  been  released  early  this 
year  will  not  be  finished  until  next  fall, 
it  was  announced  by  Alfred  Reeves,  the 
comedian’s  studio  manager. 

* * * 

F.  Richard  Jones,  vicepresident  and  di- 
rector general  of  Hal  Roach  studios,  who 
has  been  spending  the  holidays  at  home, 
has  returned  to  the  wilds  of  Nevada,  where 
Fred  Jackman  is  directing  Rex,  Roach’s 
famous  stallion,  in  a new  feature. 

* * * 

Harold  Lloyd’s  latest  comedy,  “The  Kid 
Brother,”  opens  at  the  Million  Dollar  the- 
atre January  20.  Mel  Riddle  is  outlining 
a big  advertising  campaign  for  the  feature. 
* * * 

J.  Stuart  Blackton  invited  about  40  news- 
paper scribes  to  the  Fine  Arts  studio  last 
Wednesday  noon  to  help  him  celebrate  his 
birthday  and  witness  the  taking  of  the 
initial  scene  of  “The  Flag  Maker,”  the  first 
natural  vision  picture  to  be  produced. 

* * * 

Kenneth  Harlan  has  been  cast  for  an  im- 
portant role  in  “The  Secret  Studio,”  now 
being  made  at  the  Fox  Western  Avenue 
plant.  Harry  Beaumont  is  directing. 


\^JELL,  we’ve  just  received  the  last  “Sea- 
* * son’s  Greetings”  for  this  season.  Came 
yesterday  from  Japan  and  is  from  Roy 
Johnston,  well  known  cartooner,  etc.  Now, 
what  we’d  like  to  know  is  how  in  heck  he 
sent  them  cards  from  Japan  when  he’s 
working  and  living  at  Burbank.  Is  Bur- 
bank a sub-station  of  Japan  or  what? 

* * * 

Now  that  the  1927  Wampas  stars  have 
all  been  picked  the  press  agents  of  Holly- 
wood are  holding  their  breath  until  the  big 
frolic  and  ball.  It’s  going  to  be  a very 
exclusive  affair  this  year,  only  3,000  tickets 
being  sold. 

* * * 

That’s  a Cinch 

I see  Queen  Marie  is  going  to  use  an 
airplane  the  next  time  she  tours  the  U .S.  A. 
(That’s  what  J.  C.  Jenkins  needs.),  Any- 
way, when  she  wants  to  unload  some  of 
her  entourage  they’ll  stay  out. 

* * * 

Ha,  Ha 

Well,  how  did  you  survive  the  first  week 
of  Laugh  Month?  It  takes  a hardy  soul 
to  laugh  the  first  of  the  month  when  the 
bills  come  in. 

* * * 

Have  You  One? 

The  national  auto  show  is  being  held  in 
New  York  City  this  week  and  the  wives 
are  picking  hubby’s  new  car  by  the  radiator 
caps.  The  auto  industry’s  slogan  is  “Big- 
ger and  funnier  gagitts  for  your  radiator.” 
* * * 

Hold  ’Em  Linemen 

The  Los  Angeles  firemen  played  football 
with  the  police  last  Saturday.  They  didn’t 
do  so  well.  They  would  have  “done  it  bet- 
ter with  a hose.” 

* * * 

Darn  Good  Idea 

Stan  Laurel,  Hal  Roach’s  comedian,  has 
a plan  to  get  rich  quickly.  He  suggests 
opening  a “Used  Gag  Shop”  in  Hollywood, 
and  handle  only  good,  reconditioned,  high 
grade  gags  that  look  like  new. 

% * 

Famous  Last  Words 

“They  can’t  fire  me,  I’ve  got  a five  year 
contract.” 

* * * 

Hand  me  my  crutches,  Meadows,  I’m 
going  out  to  Lakeside  and  play  golf  with 
Geo.  Marshall.  — R.  M. 


Amateurs  Use  20,000 
Miles  of  Film  in  1926 

( Special  to  the  Herald) 

ROCHESTER,  N.  Y„  Jan.  11.— Ama- 
teur motion  picture  makers  consumed 
in  1926  the  equivalent  in  picture  length 
of  20,000  miles  of  standard  film,  estab- 
lishing a new  high  record  in  this  rapidly 
growing  branch  of  photography,  accord- 
ing to  Eastman  Kodak  Company  rec- 
ords. The  amateur  film  on  safety  stock, 
16  mm.  wide,  has  now  been  accepted  as 
the  standard  for  personally  made  pic- 
tures, and  this  great  amount  of  film 
which  was  virtually  an  unknown  product 
a few  years  ago  shows  to  a surprising 
degree  the  enthusiastic  manner  in  which 
amateurs  in  all  lands  have  taken  up  this 
new  pastime. 

To  secure  a more  graphic  visualiza- 
tion of  this  film  footage  it  would  take 
one  of  the  portable  home  projectors 
working  continuously  night  and  day  a 
little  more  than  three  years  to  screen 
all  these  pictures. 
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Film  News 

PICTORIAL  SECTION 

Stories  Told 

in 

Pictures 

of  Exhibitors  Herald 

by 

the  Camera 

Issue  of  January  15 


Daisy  Rainsford  will 
sing  and  dance  for  the 
Pathe  Club  at  the  ball 
January  13.  Right,  Don 
Dickerman  with 
Pathex  camera. 


A.  C.  A.  will  picturize 
Eddie  Guest’s  poems. 
L.  to  R,.:  G.  M.  Adams, 
C.  L.  Glett,  Guest, 
Judge  A.  J.  Murphy 
and  A.  J.  Moeller. 


Eddie  Silverman  becomes  sales- 
manager  of  Warner  Brothers, 
the  general  manager  in  charge 
of  distribution  announces. 


r S-  c ' 


Louis  B.  Mayer  announces 
Metro’s  most  pretentious  sched- 
ule of  productions  will  be  under 
way  before  the  end  of  January. 


Rube  Goldberg  signs  a 
contract  with  Universal 
whereby  his  comic  car- 
toon strip,  “Mike  and 
Ike,’’  is  to  be  adapted 
into  a series  of  Stern 
comedies.  Left  and  right 
are  the  characters  who 
appear  in  his  cartoons. 
Goldberg,  above. 
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Fox  bowlers  win  another  contest  and  rate  .666  in  the  Motion  Picture  Tournament.  The  team 
now  stands  second  highest  in  the  league.  Left  to  right,  seated:  John  Mattson,  captain,  Wesley 
Wyckoff,  John  Bodnar,  Arthur  Busch  and  A1  Star.  Standing:  Moe  Krane,  manager,  Jack  Salle, 
Douglas  N.  Tauszig,  executive  advisor,  and  Fred  Bullock,  Jr. 


Billy  Bevan,  P a t h e 
comedy  star,  dresses 
true  to  style  in  this 
Xmas  golf  sweater. 


Kathryn  Perry,  who  became 
well  known  in  “Helen  and 
Warren”  series,  now  plays 
in  Fox  Film’s  “Is  Zat  So?” 


Ann  Rork  with  the  toys  she  distributed  among  needy 
children  a few  days  ago.  Miss  Rork  has  been  cast  in 
a leading  role  in  “The  Notorious  Lady,”  which  her 
father,  Sam  E.  Rork,  is  producing  for  First  National. 


Arthur  Housman  will  next 
be  seen  in  one  of  the  two 
big  male  roles  in  the  Fox 
production,  “Is  Zat  So?” 


Lupino  Lane,  who  is 
starred  in  Education- 
al-Lupino  Lane  com- 
edies. 


Personnel  of  Charlotte,  N.  C.,  First  National  exchange.  Left  to  right:  R.  M.  Boony,  cashier,  Cora 
D.  Yount,  contract  clerk,  Hattie  Lee  Allen,  sales  control  clerk,  Wilma  McEven,  renovator  opera- 
tor, Sara  Jones,  office  assistant,  George  Elmo,  traveling  auditc-,  Mrs.  Iola  Kiesler,  billing  clerk, 
Mrs.  A.  Hauser,  inspectress,  Mrs.  Ella  Austin,  Mary  Stenger,  Jack  London,  Charlie  Gardner. 
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Edna  Marion  is  the 
featured  comedienne 
in  Educational  - Mer- 
maid comedies. 


William  K.  Howard  and  Jetta  Goudal  tender  magazine  and  newspaper  writers  a banquet  at  the 
De  Mille  studios.  The  whole  cast  of  “White  Gold,”  which  Howard  is  directing,  attended  the  feast. 
There  are  George  Nichols,  Clyde  Cook,  Miss  Goudal  and  Kenneth  Thompson.  Howard’s  contract 
with  De  Mille  followed  immediately  the  release  of  “Gigolo,”  which  he  directed. 


Harry  Hoyt’s  first  assignment 
on  his  Warner  contract  is 
making  “Bitter  Apples.” 
Monte  Blue  is  the  star  of  the 
film. 


More  than  99  per  cent  pure.  The  old  time  “Our 
Gang”  is  back  again.  Johnny  Downs,  Mickey  Daniels, 
Jackie  Condon,  Mary  Kornman,  Joe  Cobb  and  Farina, 
who  appear  in  the  Pathe  comedies  launch  into  the 
new  year. 


Dolores  Costello  is  filling  the 
star  role  in  the  Warner 
Brothers  production,  “The 
Third  Degree,”  just  begun 
on  the  Coast. 


Lorraine  Eason  introduces  herself  to  John  Jerrome,  scion  of  a wealthy  Idaho  potato  grower;  and 
Thelma  Hill  interviews  Ralph  O’Brien,  a big  Beta  Theta  Pi  from  Idaho.  Both  boys  are  members 
of  the  Idaho  university  football  team  playing  recently  in  California.  The  young  women  are  play- 
ers in  “The  Wisecrackers”  series  made  by  Film  Booking  Offices  of  America. 


Darryl  Francis  Za- 
nuck  is  the  screen 
adaptor  of  “The  Bet- 
ter ’Ole”  for  Warner. 


28 


EXHIBITORS  HERALD 


January  15,  1927 


With  completion  of  “The  Gay  Old  Bird”  soon  Louise  Fa- 
zenda finishes  her  first  starring  role  under  her  Warner 
Brothers  contract.  Her  director  is  in  the  view  above;  he 
is  Herman  Raymaker.  Cameraman  is  Virgil  Miller,  right. 


Richard  Barthelmess  returns  to  California  from  Paris.  Left 
to  right:  Jim  Mitchell,  Universal  Service  correspondent, 
George  Landy,  director  West  Coast  publicity,  Al  Rockett, 
“Dick,”  Dallas  Squire,  and  Al  Santell  and  Fred  Fox.  Photo 
top:  Millard  Webb,  Billie  Dove,  L.  Coballas,  on  F.  N.  set. 


Paul  Stein’s  work  in  America  begins  in  earn- 
est with  his  direction  of  “Don’t  Tell  the  Wife” 
for  Warner  Brothers.  Photo  at  top  shows 
Stein  seated  in  front  of  a chorus.  Below 
shows  Irene  Rich,  who  stars  in  the  film. 


Edwin  C.  King,  vicepresident  in  charge  of  production  of  F.  B.  O.,  leaves 
New  York  for  the  Coast  to  resume  his  studio  tasks.  Joseph  P.  Kennedy, 
head  of  the  company,  left,  announces  a nationwide  redesignation  of 
division  managers  and  Eastern  branch  managers.  Mrs.  King  is  in  center 
of  group. 
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J.  Leo  Meehan,  center,  David  Kirkland, 
right,  and  Ralph  Ince,  Film  Booking  Of- 
fices directors.  Meehan  receives  sugges- 
tions from  his  contemporaries  for  his 
current  opus,  “Mother.” 


J.  Leo  Meehan  receives  telegram  from 
Martin  J.  Quigley  informing  him  “Keeper 
of  the  Bees,”  F.  B.  O.  film,  is  in  first  place 
among  the  year’s  biggest  successes.  Ray 
Murray,  right,  H.  E.  Nichols,  left. 


Jess  Smith  now  heads 
his  own  producing  or- 
ganization. He  will 
make  “The  Poor  Nut” 
for  First  National. 


Above:  Hal 
Mohr,  camera- 
man, Monte 
Blue,  star,  and 
Harry  Hoyt,  di- 
rector, of  “Bit- 
ter Apples”  for 
Warner  Broth- 
ers. See  stills 
at  right. 


Hy  Mayer,  Pathe  artist, 
creator  of  the  short  fea- 
ture series,  “Hy  Mayer’s 
Sketchboo  k,”  uses 
Pathex  Automatic. 


Left:  The 

“Herald”  cam- 
eraman caught 
these  stills 
on  set  of  “Bit- 
ter Apple  s.” 
No.  1:  Waiting 
for  the  Bride. 
No.  2:  Here 
Comes  the 
Bride,  Etc. 


Charles  Frances  Reisner — watch  out!  “Dinky  Dean,”  son 
of  the  director,  thinks  his  father  is  well  enough  prepared  for 
an  unexpected  shower  bath.  Mr.  Reisner  is  the  able  director 
who  made  “The  Better  ’Ole”  for  Warner  Brothers. 


None  said  where  the  geese  came  from  and  how — but  Jack 
Warner  has  a mischievous  look.  It’s  assumed  he  and  Lloyd 
Bacon,  center,  and  Darryl  Francis  Zanuck,  right,  have 
bagged  them  on  their  Christmas  outing. 
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Eberhardt  Names  Group  to  Go 
to  Editors  For  Ad  Rate  Cut 

Cartoonists  and  Film  Stars  Make  Laff  Nite  a Success  in  Broadcast  from 
Hotel  McAlpin — Jerry  Unger  Weds  Alma  Stern 

By  JOHN  S.  SPARGO 

NEW  YORK,  Jan.  11. — Definite  action  looking  to  a reduction  of 
newspaper  rates  on  motion  picture  advertising  was  taken  last 
Thursday  by  the  Associated  Motion  Picture  Advertisers  at  their 
regular  weekly  luncheon  following  recommendations  of  H.  N.  Newman, 
editor  of  The  Fourth  Estate,  who  was  guest  of  honor  and  principal 
speaker. 


Yy ALTER  EBERHARDT,  president  of 
* * the  A.  M.  P.  A.,  announced  the  ap- 
pointment of  the  following  committee  to 
place  the  matter  before  the  newspaper 
editors  of  the  country:  A.  M.  Botsford, 
chairman,  C.  F.  Chandler,  Howard  Dietz, 
Bruce  Gallup,  George  Harvey,  Vivian 
Moses,  A1  Selig  and  Bob  Welsh. 

Mr.  Newman  said  he  believed  that  reduc- 
tion of  rates  on  film  advertising  would 
prove  of  mutual  benefit  to  the  newspapers 
as  well  as  the  motion  picture  interests. 
“For  of  course,”  he  added,  “you  would  not 
think  of  asking  newspapers  to  cut  their 
rates  unless  the  publishers  could  be  made 
to  feel  confident  that  larger  advertising 
space  would  result  for  them.” 

Mr.  Newman  pointed  out  that  radio  pays 
a lower  rate  than  the  motion  pictures. 
The  newspapers,  he  said,  try  to  justify 
this  on  the  grounds  that  the  radio  is  an 
article  of  merchandise  while  the  motion 
picture  is  not.  Mr.  Newman  disagreed 
with  this  position  and  declared  he  believed 
that  the  editors  could  be  made  to  realize 
its  unfairness.  As  one  example  of  unfair- 
ness he  pointed  out  that  the  Club  Alabam, 
a Broadway  night  club,  had  in  . a certain 
instance  been  given  an  advertising  rate 
even  lower  than  that  fixed  for  general 
merchandising. 

The  speaker  declared  that  he  is  fight- 
ing for  a revision  of  rates  on  behalf  of 
the  publishers  rather  than  the  film  industry 
because  he  considered  the  present  scale  not 
only  unfair  but  “almost  unconsciously  dis- 
honest.” 

He  criticized  publicity  men  for  “some 
pretty  raw  things  pulled  in  the  past,”  but 
asserted  that  the  picture  industry  is  gain- 
ing in  prestige  and  enjoying  the  recognition 
it  deserves  from  the  newspapers.  Ques- 
tioned concerning  the  practice  of  news- 
papers to  “play  up”  scandal  stories  about 
screen  notables,  he  admitted  the  unfairness 
of  this  tendency,  but  asserted  such  stories 
constituted  news  for  which  the  public  was 
hungry. 

Mr.  Newman  was  presented  by  Merritt 
Crawford,  who  also  introduced  Frank  B. 
Applegate  of  the  Hearst  publications. 

* Jji  * 

John  S.  Woody,  New  York  representa- 
tive of  Samuel  Goldwyn,  now  must  be 
hailed  as  champion  snooker  pool  player  of 
the  New  York  Athletic  Club,  according  to 
announcement  in  the  club’s  year  book,  just 
issued.  Now  that  Woody  is  a champion 
snooker  pool  player  it  will  be  up  to  him  to 
explain  just  what  snooker  pool  is — and 
why. 

:J:  ifc  % 

Artists  Appear  on  Radio  Laff  Nite 

The  Hotel  McAlpin,  New  York,  which 
was  one  of  the  first  institutions  operating 
a radio  station  to  broadcast  a Laugh  Month 
program,  was  the  scene  of  a highly  success- 
ful Laff  Nite  January  6,  when  motion  pic- 
ture stars,  officials  and  prominent  cartoon- 
ists gathered  in  the  grill  room  to  take  part 
in  a specially  prepared  program. 

The  presence  of  Milt  Gross,  creator  of 
“Nize  Baby” ; Billy  DeBeck,  creator  of 


“Barney  Google” ; Cullen  Landis,  Pathe 
serial  star;  Don  Hancock,  editor  of  Topics 
of  the  Day;  Borrah  Minnevitch,  harmonica 
player,  who  is  the  hit  of  “Betsy,”  musical 
comedy;  and  Jack  Burdette,  Pathe  player, 
not  only  added  to  the  highly  entertaining 
program  which  was  broadcast  over  WMCA 
starting  at  12  o’clock  midnight,  but  also 
attracted  a record-breaking  attendance  in 
the  grill  room. 

Shortly  after  the  regular  entertainment 
for  the  evening  had  been  started,  Mr. 
Hancock  was  introduced  and  contributed 
“The  Art  of  Jokesmithing”  as  his  part  of 
the  Laff  Nite.  Cullen  Landis  appeared  be- 
fore the  “Mike”  and  spoke  briefly  on  the 
Laugh  Month  idea.  Mr.  Burdette  played 
the  uke  and  maintained  the  fast  pace  set 
by  Mr.  Hancock  with  several  humorous 
stories.  Mr.  Gross  and  Mr.  DeBeck,  in- 
troduced as  two  America’s  foremost  car- 
toonists and  artists,  presented  a clever 
dialogue. 

% sfc  j|: 

A Job  for  the  Title  Writer 

Titles  of  officials  in  the  motion  picture 
business  are  frequently  confusing.  Some 
times  it  is  pretty  hard  to  distinguish  be- 
tween a general  manager  of  distribution, 
a general  salesmanager  and  a general  man- 
ager in  charge  of  distribution.  There  is 
a fine  line  somewhere  between  the  first  and 
last  of  the  three  designations,  and  a failure 
to  know  just  what  that  line  is,  sometimes 
leads  to  confusion. 

A case  in  point  was  the  appointment 
last  week  of  Eddie  Silverman  to  the  posi- 
tion of  salesmanager  of  Warner  Brothers, 
with  headquarters  in  New  York.  Most  of 
the  published  accounts  of  Mr.  Silverman’s 
elevation  gave  him  the  title  of  “general 
salesmanager,”  which  according  to  general 
supposition,  belonged  to  Sam  Morris. 

But  it  doesn’t.  Sam  Morris  has  long 
been  general  manager  in  charge  of  distri- 
bution, which  job  he  still  holds,  and  in  the 
functioning  of  which  he  selected  Mr.  Sil- 
verman as  salesmanager. 

So  far  as  one  is  able  to  discover  with 
the  naked  eye  there  is  no  such  title  as 
“general  salesmanager”  in  the  Warner 
organization. 

* * * 

Cards  are  out  announcing  the  marriage 
of  Alma,  daughter  of  Mr.  and  Mrs.  Louis 
Stern,  to  Gerald  W.  Unger,  on  the  last 
day  of  the  last  month  of  last  year.  The 
name  of  the  bridegroom,  printed  this  way, 
may  be  strange  to  most  in  the  picture  busi- 
ness, but  as  “Jerry  Unger,”  the  popular 
secretary  to  Harry  Schwalbe,  Mr.  Unger 
has  many  friends  in  the  industry. 

% H* 

Gordon  White  of  Educational, 
never  cracked  a smile  when  he 
handed  this  out,  and  he  hasn’t  a 
cracked  lip  either. 

“A  sign  on  the  marquee  of  a 
theatre  in  Alhambra,  Cal.,  says: 
‘God  Gave  Me  Twenty  Cents,  and 
Lloyd  Hamilton’.” 


“Cheerful  Fraud”  Plays 
to  Crowds  at  Paramount 

( Special  to  the  Herald) 

NEW  YORK,  Jan.  11. — During 
the  week  Universal’s  Reginald 
Denny  production  “The  Cheerful 
Fraud”  played  the  Paramount 
theatre,  the  house  did  more  than 
$78,000.  Last  week  the  picture 
played  the  U ptown  theatre,  Los 
Angeles,  and  is  said  to  have 
shown  to  the  biggest  single  day’s 
business  the  day  it  opened  that 
any  picture  has  enjoyed  in  the 
house. 

Original  “Honest 
Movie  Men  "Sells; 
On  to  Los  Angeles 

C.  J.  Latta,  overnight  famous  as  “the 
honest  movie  man”  when  Associated  Press 
dispatches  and  feature  stories  in  Sunday 
newspapers  played  up  his  advertising  cau- 
tioning patrons  to  stay  away  from  his 
exhibition  of  a picture  he  believed  to  be 
below  par,  has  sold  his  Empress  theatre, 
Shenandoah,  Iowa,  to  B.  B.  Holdridge, 
owner  of  the  Zenith  at  that  place  and  Lat- 
ta’s  principal  opposition.  Mr.  Latta  is  said 
to  be  considering  several  propositions  made 
to  him  since  his  spectacular  publicity  break 
made  him  a national  figure. 

In  a note  to  this  paper  bringing  news 
of  the  sale  Mr.  Latta  remarks:  “Now  see 
what  Old  Man  Jenkins  did  by  passing  me 
up  recently.  The  enclosed  clipping  tells 
the  story.  You  will  hear  more  from  me 
later.  Right  now  I am  working  like  every- 
thing to  get  away  from  here  on  a little 
trip,  and  I sure  hope  I run  across  Jenkins 
as  I sail  west  to  see  Viola,  Norma  and  all 
the  rest.” 

United  Artists  Has 
Big  Program  Planned; 
Units  Preparing  Work 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  11. — According 
to  an  announcement  just  made  by  Joseph 
M.  Schenck,  United  Artists  will  make 
in  1927  more  pictures  than  the  company 
has  made  during  any  previous  year. 

Charlie  Chaplin  has  not  yet  finished 
“The  Circus,”  which  will  be  released  this 
year.  It  is  expected  to  be  out  of  the 
shooting  stage  of  work  soon.  All  the 
other  units,  with  Mary  Pickford,  Buster 
Keaton,  John  Barrymore,  Douglas  Fair- 
banks, Gloria  Swanson,  and  the  Griffith 
and  Morris  Gest  organizations,  are  mak- 
ing plans  for  forthcoming  productions. 

The  Duncan  Sisters  are  scheduled  to 
make  their  screen  bow  during  the  year 
in  “Topsy  and  Eva”  for  United  Artists. 

Milwaukee  Film  Board 
Chooses  New  Officers 

(Special  to  the  Herald) 

MILWAUKEE,  Jan.  11. — New  officers 
for  the  Film  Board  of  Trade  were 
elected  at  a meeting  held  January  3,  in 
the  Board  of  Trade’s  offices  in  the  M. 
and  M.  Bank  building,  Milwaukee.  The 
following  men  were  chosen  to  lead  the 
organization  for  the  ensuing  year:  presi- 
dent, George  Levine  of  Universal;  vice- 
president,  S.  G.  Honeck  of  Producers, 
secretary  and  treasurer,  R.  V.  Nolan  of 
Pathe;  sergeant-at-arms,  R.  T.  Smith  of 
Vitagraph. 
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Work  Started  on  Metro’s 
Most  Pretentious  Schedule 

Six  Films  in  Production,  Eleven  to  Be  Started  Within  Two 
Weeks,  Six  in  Cutting  Room,  Louis  B.  Mayer  Announces; 

Work  on  Three  Super  Features  to  Be  Started  First 

(Special  to  the  Herald) 

CULVER  CITY,  CAL.,  Jan.  11. — The  most  pretentious  producing  sched- 
ule Metro-Goldwyn-Mayer  has  ever  planned  will  be  under  way  before  the 
close  of  January. 

Six  big  productions,  have  been  begun  and  eleven  will  be  put  into  pro- 
duction during  the  next  two  weeks  at  the  Culver  City  studios,  Louis  B. 
Mayer,  vicepresident  and  producing  head  of  Metro-Goldwyn-Mayer,  an- 
nounced this  week.  Almost  a dozen  pictures  have  already  gone  to  the 
cutting  room. 

Three  Super  Features  to  Start  at  Once 

Three  super  features  will  be  started  first,  “Old  Heidelberg,”  “The  Trail 
of  ’98,”  and  King  Vidor’s  new  picture,  which  as  yet  is  unnamed.  A num- 
ber of  features  will  quickly  follow  which  utilize  the  services  of  practically 
all  the  stars,  principal  stock  players  and  directors  of  the  company. 


Royster  Talk  on  Clean 
Shows  Lauded  in  Press 

(Special  to  the  Herald ) 

WINSTON  - SALEM,  N.  C., 
Jan.  11. — An  address  before  the 
Kiwanis  club  by  N.  L.  Royster, 
manager  of  the  Auditorium  the-  \ 
atre,  in  which  he  promised  the  city 
only  clean  and  wholesome  attrac- 
tions, is  the  subject  of  an  editorial 
in  the  Winston-Salem  Journal  in 
which  the  writer  declares  “he  has 
read  public  sentiment  here  aright” 
and  “has  the  business  acumen  of  a 
successful  theatre  manager  as 
' well.”  The  writer  declared  that 
the  “American  public  at  heart 
wishes  to  be  good.” 

Eucharistic  Film 
Bought  by  200  in 
Illinois,  Eckhardt 

Exhibitors  and  buying  agencies  in  Chi- 
cago signed  50  contracts  for  the  Eucha- 
ristic Congress  film  last  week,  Clyde  W. 
Eckhardt,  district  manager  of  Fox  Film 
Corporation,  reported  January  10.  The 
demand  for  the  picture  has  attained  mo- 
mentum, he  said,  pointing  out  that  he 
has  signed  100  contracts  approximately 
since  New  Year  day.  The  Chicago  ter- 
ritory has  obtained  twice  that  number 
of  contracts  in  all  since  the  film  was 
first  offered  to  motion  picture  theatres. 
Five  of  the  contracts  are  with  circuits 
which  represent  bookings  for  39  thea- 
tres. 

The  Coston  circuit,  which  controls 
bookings  for  50  theatres  in  Chicago,  and 
the  Earl  Johnson  circuit,  which  con- 
trols bookings  for  almost  as  many 
houses  in  suburbs  of  Chicago,  will  begin 
showing  the  picture  at  once. 

Other  circuits  signed  last  week  are  the 
Goetz  chain  with  three  theatres  in  and 
around  Milwaukee,  Wis.,  and  the  Saman- 
sky  circuit  of  Chicago. 

January  3 Balaban  & Katz,  Mid  West 
and  the  Great  States  organizations 
agreed  to  show  the  film  in  14  theatres 
in  Illinois. 

United  Theatres  Buys 
Parkway  in  Milwaukee 

(Special  to  the  Herald) 

MILWAUKEE,  Jan.  11.— United  The- 
atres Circuit  has  bought  the  Parkway 
theatre  here,  one  of  the  finest  of  the 
city’s  outlying  houses.  For  the  last  five 
years  the  Parkway  Amusement  Com- 
pany has  operated  the  house. 

E.  W.  Van  Norman,  who  until  the  sale 
was  manager  and  part  owner  of  the 
Parkway,  is  president  of  the  M.  P.  T.  O. 
of  Wisconsin. 

Stanley  Company  Plans 
New  Suburban  Theatre 

(Special  to  the  Herald) 

PHILADELPHIA,  Jan.  11.  — The 
Stanley  Company  of  America  plans  con- 
struction of  a $500,000  theatre  in  the  new 
residence  section  known  as  Drexel  Hill. 

The  theatre  is  to  have  a seating  capa- 
city of  2,000  and  is  to  represent  the  very 
newest  in  equipment  and  decoration.  A 
number  of  stores  will  be  embodied  in 
the  theatre  structure. 


Picture-goers  for  years  have  longed  to 
see  “Old  Heidelberg”  upon  the  screen. 
As  a novel,  by  Mayer  Foerster,  it  was 
read  by  millions  and  as  a stage  vehicle 
for  Richard  Mansfield  it  was  one  of  the 
best  plays  of  the  modern  stage. 

The  production  has  been  planned  nu- 
merous times,  and  many  producers  and 
stars  have  attempted  to  obtain  the  film 
rights,  but  not  until  Mr.  Mayer  an- 
nounced that  it  had  been  secured  for 
Ramon  Novarro,  was  any  really  definite 
move  made  to  produce  it.  The  picture 
is  now  being  made  at  the  Metro-Gold- 
wyn-Mayer studio  with  Novarro  in  the 
role  of  Prince  Karl  Heinrich  and  with 
the  celebrated  director,  Ernst  Lubitsch, 
at  the  megaphone.  The  featured  femi- 
nine lead  has  not  yet  been  announced 
but  it  is  known  the  cast  will  include  Jean 
Hersholt,  Gustav  von  Seiffertitz,  Edward 
Connelly  and  Chester  Conklin.  The  sce- 
nario is  by  Hans  Kraely. 

Boardman  in  “Parade”  of  Peace 

The  second  picture  to  get  under  way 
will  be  Vidor’s,  an  original  by  himself, 
which  is  planned  as  “a  big  parade  of 
peace.”  Eleanor  Boardman  will  be  the 
heroine  and  James  Murray,  a new  find  of 
the  director’s,  will  have  the  principal 
male  role.  Dorothy  Sebastian,  Bert 
Roach,  Estelle  Clark  and  others  will 
make  up  the  supporting  cast.  The  story 
will  be  unusual  inasmuch  as  it  will  offer 
only  the  commonplace  things  of  life — 
the  little  things  which  are  experienced 
daily  by  millions  of  Americans  in  the 
average  walks  of  life. 

“The  Trail  of  ’98,”  which  is  to  be  di- 
rected by  Clarence  Brown,  will  be  a 
screen  play  by  Benjamin  Glazer,  based 
on  the  famous  novel  by  Robert  W.  Serv- 
ice. The  interior  scenes  will  be  filmed  at 


Tallmadge  Passes 
Good  Drivers  to  Show 

(Special  to  the  Herald) 

VANCOUVER,  B.  C.,  Jan.  11. 
— Ken  Tallmadge,  manager  of  the 
Pantages  theatre,  here  believes  if 
the  police  can  take  care  of  the  bad 
drivers  in  traffic  they  are  likewise 
competent  to  take  care  of  the  good 
drivers.  Therefore  a policeman 
arms  himself  with  20  pairs  of 
passes  each  week  and  one  pair  is 
given  to  each  driver  who  shows 
unusual  care  in  driving  through 
downtown  traffic. 


the  studio,  but  later  in  the  winter  Brown 
will  take  a large  company  of  players  to 
the  Klondyke  and  Alaska,  where  the  ex- 
teriors will  be  filmed  on  the  original 
locales  where  the  maddening  gold  rush 
occurred  a quarter  of  a century  ago. 
This  story  will  be  filmed  lavishly  and  is 
intended  to  be  the  real  epic  of  the  North. 

“In  the  production  of  this  picture,” 
declared  Mr.  Mayer  last  week,  “we  real- 
ize it  must  compete  with  many  big  pic- 
tures depicting  the  drama  and  comedy  of 
the  frozen  wastes  on  the  Northern  fron- 
tier of  civilization.  We  enter  into  its 
making  with  the  express  intention  of  giv- 
ing to  the  picture-goers  of  the  world 
the  really  great  epic  of  that  fascinating 
region. 

“In  fact,  the  entire  producing  program 
of  the  coming  year  is  being  elaborately 
planned  with  the  intention  of  offering 
upon  the  screen  a large  number  of  truly 
great  pictures  which  will  prove  the  great 
progressive  strides  which  have  beeti 
made  recently  in  this  great  industry. 

Seeking  “Best  of  Literary  World” 

“The  world  has  been  told  during  the 
last  year  of  our  producing  activities,  but 
nothing  has  been  announced  until  now 
of  the  quiet  but  intensive  search  made 
throughout  the  world  for  the  best  avail- 
able screen  material  in  order  to  make 
1927  a year  that  will  always  be  remem- 
bered for  its  magnificent  screen  produc- 
tions. Europe,  as  well  as  America,  has 
been  combed  for  this  material.  Books 
and  plays  have  been  examined  minutely 
and  psychological  analysis  has  been  made 
of  the  entire  literary  situation  in  order  to 
give  the  world  the  very  best  that  can 
be  transplanted  to  the  screen. 

“Enemy”  for  Lillian  Gish 

“As  the  next  vehicle  for  Miss  Lillian 
Gish  we  have  secured  ‘The  Enemy,’ 
Channing  Pollock’s  next  play,  which  will 
be  directed  by  Victor  Seastrom,  who  re- 
cently directed  this  star  in  ‘The  Scar- 
let Letter.’ 

“This  play,  which  had  a sensational 
triumph  last  year  at  the  Times  Square 
theatre,  New  York,  with  Fay  Bainter, 
is  one  of  the  most-talked-of  pieces  of 
dramatic  work  in  years,  and  its  trans- 
planting to  the  screen  will  not  only  pro- 
vide entertainment  for  picture-goers  but 
will  be  a production  that  will  go  even  a 
step  further  towards  the  ending  of  war 
than  did  ‘The  Big  Parade.’ 

“Another  great  story  planned  as  a ve- 
hicle for  the  same  charming  actress  is 
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Dorothy  Scarborough’s  ‘The  Wind,’  one 
of  the  best  of  recent  novels. 

“Still  another  great  work  which  we 
plan  to  give  the  picture  world  will  be 
based  on  Count  Leo  Tolstoi’s  world- 
famous  novel,  ‘Anna  Karenina,’  read  by 
millions  and  accounted  one  of  the  great- 
est pieces  of  fiction  given  the  literary 
world.  This  is  to  be  directed  by  Dimitri 
Buchowetzki,  who  is  now  adapting  it  to 
the  screen. 

“ ‘Red,  White  and  Blue,’  an  original 
story  founded  on  the  making  of  good 
citizens  and  the  development  of  a higher 
class  of  citizens  through  the  medium  of 
the  national  training  camps,  will  tell  its 
story  in  a serio-comic  manner  through 
the  direction  of  Sam  Wood. 

To  Film  Kathleen  Norris  Story 

“Among  the  popular  novels  chosen  for 
the  screen  is  Kathleen  Norris’  ‘The  Cal- 
lahans and  the  Murphys,’  a story  that 
provides  both  entertainment  and  educa- 
tion, which  George  Hill  will  direct. 

“Kathleen  Newlin  Burt’s  great  novel 
of  the  Swiss  Alps,  ‘The  Branding  Iron,’ 
is  to  go  into  immediate  production  with 
Reginald  Barker  as  director  and  at  the 
same  time  William  Beaudine  will  begin 
the  direction  of  ‘Frisco  Sally  Levy,’  an 
original  story  by  A1  Cohn  and  Lew 
Lipton,  the  latter  of  whom  has  com- 
pleted another  original,  ‘Red  Pants,’ 
which  is  to  be  directed  by  Edward  Sedg- 
wick. 

“John  S.  Robertson  who  has  just  com- 
pleted the  direction  of  Miss  Lillian  Gish 
in  ‘Annie  Laurie,’  is  next  to  direct  ‘Cap- 
tain Salvation,’  a great  sea  story  from 
the  pen  of  Frederick  William  Wallace, 
a story  depicting  a flaming  canvas  of 
life  in  places  both  high  and  low. 

“Tod  Browning  who  has  directed  Lon 
Chaney  in  many  big  box  office  successes 
and  who  recently  completed  the  direction 
of  John  Gilbert  in  ‘The  Show,’  has  writ- 
ten another  original  for  Chaney,  which 
is  to  be  directed  by  Browning  and  re- 
leased under  the  title,  ‘Alonzo,  the  Arm- 
less.’ 

“We  have  secured  the  rights  to  many 
famous  plays,  books  and  a number  of 
originals  from  famous  authors,  which 
are  to  be  announced  in  the  early  future 
and  which  are  to  help  make  the  new 
year  the  greatest  production  season  our 
organization  has  ever  known.” 

“Greatest  Show 99  Goes 
in  Work  Next  October 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  11.— “The  Greatest 
Show  on  Earth,”  Famous  Players  pro- 
duction based  on  the  life  of  P.  T.  Bar- 
num,  will  not  go  into  work  until  next 
October,  the  producers  have  announced. 
The  reason  for  setting  the  date  ahead  is 
that  more  research  work  and  planning 
have  become  necessary  before  work  can 
be  started. 

C.  F.  Schwerin  Goes  on 
Road  in  New  U.  A.  Post 

( Special  to  the  Herald) 

NEW  YORK,  Jan.  11.— Charles  F. 
Schwerin,  newly  appointed  United  Art- 
ists general  manager  of  distribution,  is 
on  a tour  of  the  Pittsburgh  territory  in 
the  interest  of  seven  of  his  company’s 
latest  productions.  He  has  other  sales 
trips  in  prospect. 

Two  Chicago  Circuits 
Book  “ Heroes  of  Night ” 

“Heroes  of  the  Night,”  Columbia  pic- 
ture, has  been  booked  for  showing  over 
the  Lubliner  and  Trinz  and  Miller  and 
Lynch  circuits  in  Chicago,  it  is  an- 
nounced. 


Scenes  from  Harold  Lloyd’s  latest  pro- 
duction, “The  Kid  Brother.”  Walter 
Lundin  was  cameraman  for  this  Para- 
mount release. 

Bandits  Still  Preying  on 
Motion  Picture  Houses 

Numerous  holdups  and  robberies  of  mo- 
tion picture  theatre  owners  continue  to  be 
reported  from  week  to  week. 

One  of  the  most  daring  since  the  first 
of  the  year  occurred  at  Racine,  Wis.,  Jan- 
uary, 9.  A lone  bandit  held  up  J.  W. 
Haweck,  manager,  and  R.  K.  Hanck  and 
L.  M.  Ross,  employes,  in  the  State  theatre 
office  and  walked  through  a brilliantly 
lighted  corridor  and  escaped  with  about 
$1,500. 

During  the  New  Year’s  holiday,  a similar 
holdup  was  perpetrated  on  the  Crocker  the- 
atre at  Elgin,  111.  An  unmasked  bandit 
entered  the  crowded  lobby  of  the  Criterion 
theatre  at  Oklahoma  City  the  evening  of 
January  3,  held  up  the  assistant  manager 
and  escaped  with  $350.  The  same  night, 
bandits  entered  the  Palace  theatre  at  Mc- 
Alester,  Okla.,  and  took  over  $400  from 
the  safe. 


William  A.  Crinley  of 
“U”  Dies  on  West  Coast 

(Special  to  the  Herald) 

LOS  ANGELES,  Jan.  11.— William  A. 
Crinley,  Universal  production  executive, 
died  at  Osteopathic  hospital  here  last 
Tuesday  following  an  abdominal  opera- 
tion. 

Crinley,  who  was  44,  was  a pioneer  in 
the  motion  picture  field  and  had  been 
with  Universal  since  1914.  He  is  sur- 
vived by  a wife  and  one  child. 

Worden  to  Metro  and 
Singer  to  U Position 

(Special  to  the  Herald) 

ALBANY,  Jan.  11. — Two  important 
changes  to  exhibitors  in  New  York  state 
occurred  today  on  Albany’s  film  row. 
Alec  Wiseman  resigned  as  manager  of 
the  Metro-Goldwyn-Mayer  exchange  and 
has  been  succeeded  by  H.  A.  Worden  of 
Boston;  and  H.  C.  Bissel  resigned  as 
manager  of  the  Universal  exchange  and 
has  been  succeeded  by  Julius  Singer  of 
New  York  City. 


Butler  Tells  of  New 

School  at  Hays  Meet 

( Continued  from  page  21) 

industry,  I commend  and  applaud  your 
offer. 

“The  motion  picture  industry  wants 
its  future  to  be  in  the  hands  of  men  of 
the  greatest  vision  and  ability.  Splendid, 
indeed,  if  its  members  know  all  the  arts, 
all  the  literatures,  all  the  sciences  of 
your  background  courses.  We  want  men 
with  a general  philosophy  of  life,  not 
men  to  fill  jobs  merely.  We  want  men 
who  have  been  taught  not  facts  only,  but 
how  to  handle  facts.  We  want  men  who 
have  been  taught  not  to  make  money 
merely,  but  who  have  conceived  of  busi- 
ness as  an  instrument  of  social  service. 
And  that  you  can  help  do. 

“The  greatest  difficulty  in  progress 
has  been  naturally  in  those  phases  of 
art  in  which  it  has  been  necessary  to 
develop  the  talent  completely.  It  is 
merely  a question  of  finding  men  and 
women  who  have  the  talent  necessary  to 
make  always  the  best. 

“Not  all  pictures  are  great  pictures, 
but  the  percentage  is  greater  than  in 
any  other  art — writing,  painting,  sculp- 
ture or  music.  And  the  encouraging 
thing  is  that  as  the  percentage  of  great 
pictures  increases,  so  does  the  public 
appreciation  of  such  pictures  increase. 
Each  phase  helps  the  other.  Better  pic- 
tures encourage  greater  patronage  and 
greater  patronage  encourages  the  pro- 
duction of  greater  pictures. 

Journalism  School  an  Aid 

“Your  school  of  journalism  already 
has  served  us  well.  Our  publicity  de- 
partments, our  scenario  departments, 
our  advertising  departments  contain 
graduates  of  your  school  of  journalism. 

“Now  you  offer  to  train  in  your  chem- 
istry department  men  for  our  labora- 
tories— men  who  know  the  technique; 
cameramen  who  know,  not  only  the 
practical  photography,  but  who  under- 
stand the  principles  of  the  physics  of 
lighting;  men  for  our  theatres  who  un- 
derstand group  psychology  and  the  psy- 
chology of  advertisement — who  under- 
stand business  principles. 

“And  most  of  all— and  this  is  greatest, 
I think — you  offer  contact  with  the  ideals 
and  scholarship  of  your  great  univer- 
sity— contact  with  your  faculty  and  with 
the  principles  you  represent. 

“Your  offer,  of  course,  is  significant 
and  appreciated.  The  industry  will  im- 
mediately take  steps  to  co-operate  with 
you  and  to  aid  your  investigations  as 
to  the  feasibility  of  such  a school  at  this 
time  and  to  see  how  best  for  all  con- 
cerned your  offer  may  be  accepted.  I 
shall  appoint  a committee  to  work  to 
this  end  with  your  committee. 

“The  motion  picture  industry  is  happy 
to  have  Columbia  offer  to  join  it  in  serv- 
ice to  the  world.  Service  and  scholar- 
ship are  the  foundation  stones  _ upon 
which  Columbia  rests.  Service  is  the 
motion  picture’s  ideal.  Together  we 
shall  push  forward!” 

Among  those  in  attendance  were: 

Mrs.  James  Lee  Laidlaw,  Adolph  Zukor,  Rob- 
ert Lieber,  Jesse  L.  Lasky,  E.  W.  Hammons, 
Saul  Rogers,  attorney  for  Fox  Films;  James  W. 
Gerard,  former  Ambassador  to  Germany;  H.  H. 
Cochran,  vicepresident  of  Universal  Pictures; 
Harry  Warner,  president  of  Warner  Bros.;  Mrs. 
J.  Borden  Harriman,  the  Rev.  Charles  S.  Mac" 
Farland,  the  Rev.  Henry  F.  Lieber,  Mrs.  William 
Dick  Sperberg,  president.  New  York  City  Fed- 
eration of  Women’s  Clubs;  Francis  W.  Sisson, 
Mrs.  Newton  D.  Chapman,  motion  picture  chair- 
man D.  A.  R. ; Prof.  Gaylord  White,  Union 
Theological  Seminary;  Mrs.  Henry  Goddard 
Leach;  Prof.  Robert  S.  Woodworth,  Columbia 
University;  Dr.  John  H.  Finley;  Mrs.  Robert  E. 
Speer,  Y.  W.  C.  A.;  Prof.  James  C.  Egbert, 
Columbia  University;  Mrs.  Oliver  Harriman  and 
Mrs.  Thomas  A.  MacFarland,  International  Fed- 
eration of  Catholic  Alumnae. 
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Not  Too  Late  to 
Join  Campaign 

With  National  Laugh  Month  at  its 
height  and  with  hundreds  of  circuits 
and  individual  exhibitors  participat- 
ing, January  still  offers  a big  oppor- 
tunity to  cash  in  for  the  exhibitor 
who  has  not  yet  done  so  or  planned 
to  do  so. 

Two  weeks  have  passed,  and  so  suc- 
cessful has  the  experience  been  of 
every  showman  who  boosted  Laugh 
Month  in  general  and  his  short  sub- 
jects in  particular,  that  many  are 
planning  to  extend  the  period  origin- 
ally scheduled.  Exhibitors  who  want 
to  ride  the  crest  of  the  wave  of  pub- 
licity can  do  it.  When  the  full  fruit 
of  months  of  work  on  the  part  of  the 
National  Laugh  Month  Committee  is 
ripening. 

Right  now  the  daily  newspapers 
are  full  of  Laugh  Month  propaganda. 
The  tide  of  clippings  reaching  Laugh 
Month  headquarters  has  been  rising 
steadily  from  a few  a day  late  in  De- 
cember to  almost  a hundred  daily  to- 
day. The  middle  of  January  also 
sees  the  fruition  of  the  plans  for  spe- 
cial Laugh  Month  broadcasting  on 
the  part  of  fifteen  national  radio 
broadcasting  stations  in  New  York, 
Philadelphia,  Chicago,  Atlantic  City, 
Omaha,  Cincinnati,  Clearwater,  Fla.; 
Shenandoah,  Iowa;  Denver,  Newark 
and  several  other  cities. 

Many  exhibitors  already  have  sent 
in  their  entries  in  the  Laugh  Month 
exploitation  contest,  in  which  the 
National  Laugh  Month  Committee 
will  award  $430  in  cash  awards  to 
exhibitors  or  theatre  employees  con- 
ducting the  best  exploitation  cam- 
paigns tying  up  with  Laugh  Month. 
The  prizes  will  be  awarded  after  the 
15th  of  February,  1927,  and  are  di- 
vided as  follows:  First  prize,  $200; 
second  prize,  $100;  third  prize,  $50; 
fourth  prize,  $25;  three  prizes  of  $10 
each;  five  prizes  of  $5  each. 

The  awarding  of  the  prizes  will 
be  in  the  hands  of  a committee  of 
judges  consisting  of  the  editors-in- 
chief  of  six  national  trade  publica- 
tions. Equal  awards  will  be  made  to 
tying  contestants. 

A contestant  may  make  as  many 
single  entries  as  he  desires.  There 
are  no  restrictions  as  to  the  size  of 
the  theatre,  and  the  amount  of 
money  spent  will  not  enter  into  the 


Scene  from  the  Pathe  release,  “The 
Ramblin’  Galoot”  which  was  directed 
by  Fred  Bain.  Buddy  Roosevelt  and 
Violet  La  Plante  have  the  featured 
roles. 

decision  of  the  judges,  the  awards  be- 
ing made  to  those,  who,  in  the  opin- 
ion of  the  judges,  have  conducted  the 
best  campaigns  for  their  particular 
theatres  and  under  their  own  pecu- 
liar circumstances. 

Brisbane  Makes 
Due  Comment 

Arthur  Brisbane,  chief  editorial 
writer  of  the  Hearst  newspapers, 
heard  or  was  told  about  National 
Laugh  Month  and  saw  fit  to  mention 
it  in  his  widely  read  column,  “To- 
Day.”  Mr.  Brisbane  has  been  travel- 
ing a great  deal  lately,  writing  his 
column  aboard  trans-continental 
trains  and  in  various  parts  of  the 
country.  His  comment  on  Laugh 
Month  may  have  been  influenced  by 
his  observations.  He  said  the  coun- 


Wally  Wales  and  Alma  Rayford  have 
the  leading  roles  in  “Ace  of  Action,”  a 
Pathe  production  which  was  directed 
by  William  Bertram. 


try  didn’t  need  to  be  told  to  laugh, 
but  rather  to  be  made  to  think,  argu- 
ing that  people  do  not  think  while 
they  are  laughing.  Notwithstanding 
which  possibly  understandable  slant, 
he  did  get  the  fact  of  the  occasion 
across  to  a lot  of  readers. 

$5,000,000 

For  U Shorts 

Announcement  from  Universal  Pic- 
tures Corporation  states  that  the 
Short  Feature  budget  for  the  1927-28 
season  will  amount  to  $5,000,000 
covering  what  is  described  as  the 
most  ambitious  short  feature  pro- 
gram ever  undertaken  by  any  con- 
cern. The  announcement  follows  a 
widely  noted  increase  in  popularity 
of  Universal  short  features  among  ex- 
hibitors, as  reflected  in  the  increase 
of  reports  upon  them  to  his  paper’s 
“What  the  Picture  Did  for  Me”  de- 
partment. 

Carl  Laemmle,  speaking  of  the 
company’s  short  feature  plans,  re- 
cently said: 

“We  will  take  our  hat  off  to  no  one 
when  it  comes  to  making  Short  Fea- 
tures. In  our  Short  Product  depart- 
ment we  have  the  pick  of  the 
industry — men  who  have  proven  over 
a period  of  years  that  they  know  the 
one  and  two  reel  end  of  the  game 
from  the  ground  up.” 

Among  the  productions  to  be  in- 
cluded in  the  Universal  layout  are  10 
Octavus  Roy  Cohen  stories  for 
Charles  Puffy,  another  Buster  Brown 
series,  another  Newlyweds,  another 
Let  George  Do  It  series,  then  series 
of  “Mike  and  Ike  They  Look  Alike” 
and  “Keeping  Up  with  the  Joneses” 
picturizations  of  those  strips.  There 
will  be  more  Collegians,  new  Gump 
Comedies,  13  Northwest  Mounted 
dramas,  13  Texas  Rangers  and  13 
stunt  Westerns.  There  will  also  be 
26  Bluebird  Comedies  and  two  other 
one  reel  series  of  13  each.  One 
twelve-chapter  serial  and  four  serials 
of  ten  chapters  each  also  will  be  re- 
leased. 

Our  Gang  Dolls 
Get  the  Money 

Max  Cooper,  Mayfair  theatre, 
Brooklyn,  displayed  a set  of  Our 
Gang  dolls  in  bis  lobby  when  running 
“The  Fourth  Alarm,”  the  Gang’s  cur- 
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rent  comedy,  and  announced  that  one 
dozen  of  such  dolls  would  be  given 
away  each  performance  during 
Christmas  week.  The  thing  worked 
so  well  that  he  plans  to  do  likewise 
in  connection  with  each  Our  Gang 
comedy  played  hereafter. 

The  dolls  represent  the  various 
members  of  Our  Gang  in  their  char- 
acteristic attire  and  the  juvenile 
members  of  the  audience  go  frankly 
wild  over  them.  Adults  are  less  frank 
in  their  display  of  emotion,  but  they 
make  certain  that  their  youngsters 
don’t  lose  the  dolls  on  their  way  out. 

Stern  Brothers 
Break  Routine 

Stern  Brothers  have  decreed  that 
21  new  two-reelers  now  in  Universal 
exchanges  but  dated  for  release  after 
the  expiration  of  Laugh  Month  may 
be  had  for  immediate  booking  by 
exhibitors  who  need  strong  material 
for  their  January  programs.  Some 
of  the  release  dates  on  these  comedies 
were  originally  set  for  as  late  as  May, 
but  the  executives  have  decided  that 
the  present  demand  is  great  enough 
to  warrant  breaking  release  routine. 

Among  the  comedies  thus  made 
available  for  immediate  hooking  are 
Buster  Browns,  Newlyweds,  Let 
George  Do  It’s,  Excuse  Makers  and 
What  Happened  to  Janes. 

Roach  Reverses 
Star  Practice 

Hal  Roach,  the  man  who  pioneered 
in  the  business  of  casting  long  feature 
stars  for  short  features,  is  to  reverse 
the  process  in  the  case  of  “The  Aveng- 
ing Stallion,”  his  next  long  feature 
starring  Rex,  the  horse.  James  Fin- 
layson  and  Oliver  Hardy,  Roach  short 
feature  stars,  will  have  important 
roles  in  this  long  picture. 

Mr.  Roach  seems  determined  to  use 
good  sense  in  this  matter  of  casting 


his  pictures,  despite  the  so-called 
tradition  which  obtains  in  other 
studios  concerning  the  matter  of 
vehicles.  His  lead  in  giving  long  pic- 
ture players  short  picture  parts  al- 
ready is  having  influence  in  other 
producing  quarters,  proof  of  that 
pudding.  His  experiment  with  the 
present  long  picture  no  doubt  will  be 
watched  with  great  interest  and  fol- 
lowed as  an  example  in  case  it  proves 
successful. 


Danish  Stars 
Do  Their  Bit 

Among  short  feature  players  doing 
their  bit  for  Laugh  Month  in  the  cel- 
luloid are  Harold  Madsen  and  Karl 
Schenstrom,  European  comedy  team, 
who  are  starred  in  “Misplaced  High- 
brows,” their  first  release  under  the 
auspices  of  Imported  Pictures,  a San 
Francisco  concern. 

Burke  Makes 
Sennett  Debut 

Johnny  Burke,  recruited  from 
vaudeville  by  Mack  Sennett,  gets  his 
first  test  of  screen  merit  in  “Smith’s 
Vacation.”  Burke  has  been  a riot  in 
vaudeville,  with  his  quaint  account 
of  experiences  in  the  army  during  the 
recent  agitation,  and  there  is  consid- 
erable speculation  as  to  his  ability  to 
put  the  same  laughs  across  without 
the  aid  of  the  voice. 

Educationals 
Up  to  Mark 

A splendid  line-up  of  one  and  two- 
reel  comedy  and  cartoon  comedy  sub- 
jects is  offered  by  Educational  Film 
Exchanges,  Inc.,  for  theatres  taking 
part  in  the  National  Laugh  Month 
celebration  scheduled  to  open  Janu- 
ary 1,  1927.  An  unusually  strong  pro- 
gram of  Short  Feature  comedies  is 
included  in  Educational’s  December 


and  January  releasing  schedule  which 
are  available  for  showing  during 
Laugh  Month. 

Included  in  the  line-up  for  the  two 
months  are  two  comedies  starring 
Lloyd  Hamilton,  “One  Sunday  Morn- 
ing,” and  “Peaceful  Oscar”;  three 
Mermaid  Comedies,  “Busy  Lizzie”; 
“Much  Mystery,”  and  “High  Sea 
Blues”;  a Bobby  Vernon  Comedy, 
“Sure  Fire!”  starring  Bobby  Vernon; 
a Billy  Dooley  Comedy,  “Have  Cour- 
age”; a Juvenile  Comedy,  “Funny 
Face,”  featuring  “Big  Boy”;  two 
Christie  Comedies,  “Cool  Off!”  fea- 
turing Anne  Cornwall,  and  “Break 
Away,”  featuring  Neal  Burns;  a 
Lupino  Lane  Comedy,  “Howdy 
Duke”;  a Jimmie  Adams  Comedy, 
“Wild  and  Woozy”;  and  five  one-reel 
Cameo  comedies. 

In  addition  there  are  five  Life  Car- 
toon Comedies  and  four  Felix  the  Cat 
animated  cartoon  comedies,  with  two 
Lyman  H.  Howe’s  Hodge-Podge  re- 
leases, “A  Movie  Medley”  and  “A 
Cluster  of  Kings”  to  add  laughs  to 
any  program  for  Laugh  Month. 

Fox  Production 
Up  to  Schedule 

Fox  Short  Feature  production  is  up 
to  schedule,  says  a report  from  that 
organization,  and  their  exchanges  are 
stocked  with  worthwhile  material  for 
use  on  Laugh  Month  programs.  Les- 
lie Fenton,  last  seen  in  “What  Price 
Glory,”  is  one  of  the  leads  in  “Roses 
and  Romance,”  a recently  completed 
comedy. 

Service’s 

Selection 

T.  0.  Service,  “Herald”  writer,  in 
an  article  in  the  Holiday  Number  of 
this  paper  awarded  “Four  Indian 
Love  Lyrics”  his  mythical  medal  as 
the  best  short  feature  of  1926.  Mr. 
Service  states  that  no  one  has  argued 
with  him  about  it  to  date.  And  so, 
this  department  concurring  in  his 
opinion,  the  matter  may  be  consid- 
ered closed. 


Laugh  Month  Exploitation 
Contest  Entry  Blank 

( Use  this  coupon  to  file  your  entry  in  the  prize  contest  for  the  best 
Laugh  Month  exploitation.  Send  entry  to  National  Laugh  Month 
Committee,  469  Fifth  avenue.  New  York  City.) 

Name  of  Theatre 

City  or  Town 

State  

Name  of  Person  Responsible  for  Campaign 

(This  is  the  person  to  whom  money  will  be  paid  if  this  entry  wins.) 

Is  theatre  first  run,  second  run,  or  subsequent  run 

Population  of  town 

Seating  Capacity 

Was  campaign  for  one  day,  two  days,  three  days,  a week,  a month 

Was  a particular  comedy  exploited?  If  so,  give  title  and  name  of  dis 

tributing  company 

(It  is  not  necessary  that  a particular  comedy  should  be  exploited, 
it  being  sufficient  if  the  campaign  boosts  LAUGH  MONTH.  But  if 
a particular  comedy  is  exploited  it  must  be  a short  comedy  (not 
over  three  reels) .) 


LAUGH  MONTH 
CONTEST  RULES 

Contest  open  to  all  exhibitors  or  theatre 
employees  responsible  for  exploitation  cam- 
paigns. 

Campaign  can  include  advertising,  posters, 
publicity,  ballyhoos,  contests  or  any  other 
form  of  exploitation. 

Description  of  campaign  not  over  200 
words  must  be  sent  with  each  entry. 

Proofs  or  clippings  of  ads  and  publicity 
stories  and  photographs  of  ballyhoos,  dis- 
plays, etc.,  must  be  submitted. 

All  campaigns  to  be  eligible  for  prizes 
must  tie  up  with  Laugh  Month. 

If  campaign  is  based  on  a particular 
comedy,  the  comedy  must  be  in  the  Short 
Feature  class  (not  over  three  reels). 

Any  contestant  can  enter  as  many 
separate  campaigns  as  he  desires. 

All  entries  must  be  received  at  the  office 
of  the  Laugh  Month  Committee  not  later 
than  noon,  Feb.  15,  1927. 

In  case  of  tie,  equal  award  will  be  made 
to  all  tying  contestants. 
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Presentation  Rapidly  Growing  Dull 

Producers  in 
Distress  for 
Worthy  Ideas 

Mental  Poverty  Attested  by 
Similarity  of  Shows 
All  Over  Country 

From  Coast  to  Coast,  presentation 
has  fallen  into  a rut  since  last  sum- 
mer, and  original  ideas  are  today  as 
seldom  met  with  as  are  Eskimos  in 
the  tropics.  In  fact,  producers  seem 
almost  to  be  trying  to  create  shows 
as  near  like  the  other  fellow’s  as 
possible.  If  it  were  probable  that 
these  men  are  trying  to  boost 
presentation  from  the  boards  it 
would  be  necessary  to  report  here 
that  they  are  going  the  right  way 
about  it.  But  since  this  cannot 
be  their  purpose,  it  is  more  nec- 
essary to  report  they  are  going  the 
wrong  way. 

In  justice  to  those  men — they  are  few 
- — who  grew  up  with  presentation  it  must 
be  said  that  they  have  made  fewer  errors 
recently  than  have  the  men  who  have 
come  in  from  other  fields.  And  fur- 
ther, that  these  errors  are,  frequently, 
based  on  mistaken  policies  framed  by 
house  owners  rather  than  on  the  produc- 
ers’ lack  of  knowledge  of  what  is  right 
and  what  is  not.  The  other  men — the 
newcomers — are,  however,  in  large  part 
responsible  for  the  errors  they  make. 
But  neither  are  their  employers  in  all 
cases  victims  of  a fast-talking  producer 
who  sold  them  a wrong  policy. 

Stage  Bands  Too  Similar 

Precisely,  the  stage  band  idea  has 
caught  hold  of  so  many  houses  from  East 
to  West  that  the  showshopper  is  hard 
put  to  it  to  find  entertainment  that  does 
not  embody  a band  and  an  array  of 
half-able  and  often  enough  decidedly  in- 
competent performers  working  in  con- 
junction with  it.  New  York,  curiously, 
has  so  far  kept  clear  of  the  stock  stage 
band,  though  many  New  York  and  other 
Eastern  houses  frequently  play  traveling 
stage  bands  of  high  type. 

This  is  not  to  say  that  the  band-on- 
the-stage  idea  is  per  se  wrong.  But  it 
certainly  is  to  say  that  to  permit  each 
band  show  to  look  like  every  other  one 
is  to  look  too  slightingly  at  the  future 
of  the  box  office.  If  once  the  mass  of 
showgoers  who  today  support  the  houses 
that  are  offering  these  standardized 


shows  decided  they  no  longer  care  for 
them  there  can  be  no  question  that  the 
owners  of  the  houses  will  lose  money 
during  the  period  of  transition  to  other 
policies.  And  it  may  be  they  will  find  it 
a long  climb  back  up  the  hill  of  public 
esteem. 

Revues  Also  Doubtful 

Those  large  houses — most  of  them  are 
in  the  East — that  are  showing  revues 
each  week  also  are  in  a good  way  to  fall. 
Revues,  which  like  the  stage  bands,  are 
in  all  essentials  identical,  are  as  likely 
to  tire  the  public  as  are  the  stage  band 
shows  with  their  too-often  small  time 
vaudeville  talent.  In  the  heyday  of 
vaudeville  the  revue  usually  was  the  big- 
gest, and  often  the  best,  item  on  the  bill. 
But  since  the  decline  of  vaude  began 
even  the  best  revues  available  have  not 
been  sufficient  to  keep  box  office  intakes 
stable.  In  view  of  that  fact  there  is  lit- 
tle likelihood  that  the  revue  will  con- 
tinue to  be  suitable  fare  for  the  picture 
house  public. 

Changes  Setting  In 

Plere  and  there  about  the  country  are 
large  houses,  usually  independently 
owned,  that  never  have  departed  from 
the  class  presentation  idea.  Most  of 
these  have  continued  to  do  good  busi- 
ness in  the  face  of  the  opposition  created 
by  the  houses  doing  the  poorer  type 
shows.  This  fact  already  has  made  its 
impress  on  some  of  the  owners  of  the 
other  houses,  and  there  are  indications  of 
the  switch  back  to  class  that  was  inevi- 
table. There  can  be  little  doubt  that 
class  again  will  assert  itself  and  that  the 
ticket  machines  will  continue  their  heart- 
ening clicking. 


Aaronson,  Irving  and  Orchestra Stanley , Phila- 

delphia. 

Arbuckle,  Corinne Harding , Chicago. 

Ash,  Paul  and  Band— Oriental,  Chicago. 

Ash,  Sam Met.  Los  Angeles. 

Bennington,  Jack Central  Park , Chicago. 

Bernier,  Peggy— Uptown,  Chicago. 

Black,  Ben  and  Orchestra— Met,  Los  Angeles. 

Boxhorn,  Juilus  and  Orchestra Strand , Albany. 

Chicco Fox , Philadelphia. 

Cole,  Elsie— Central  Park , Chicago. 

“Dance  of  the  Hours"— Newman,  Kansas  City. 
Dancing  Carsons— Newman,  Kansas  City. 

Davis,  Charlie  and  Orchestra Ohio,  Indianapolis. 

Dumont,  Adolphe  and  Orchestra Chicago , Chicago. 

Etting,  Ruth Oriental , Chicago. 

Fisher,  Jimmy—  Colonial,  Indianapolis. 

Fisher,  Mark  and  Orchestra Harding , Chicago. 

Franklin,  Irene Fox,  Philadelphia. 

Gaubis,  Helene— Strand,  Brooklyn. 

Geraldine— Uptown,  Chicago. 

Gilson  and  Scott Empress,  Salt  Lake  City. 

Gordon,  Bob Ohio,  Indianapolis. 

Heller  and  Riley Harding , Chicago. 

Herman,  Johnnie— Oriental,  Chicago. 

Hoey  and  Walker — Met,  Los  Angeles. 

Jerry- — Harding,  Chicago. 


Heller  and  Riley 
Plan  Record  Work 

Heller  and  Riley,  singing,  dancing  and 
comedy  team  who  have  been  working  in 
presentations  in  Chicago  for  the  last  six 
months,  are  making  plans  to  record  for 
Brunswick.  They  are  awaiting  the  installa- 
tion of  testing  and  recording  machines  at 
the  Chicago  Brunswick  establishment  to 
make  tests  and  do  their  first  work. 

Orville  Rennie  Doing 
4 Weeks  at  Wisconsin 

(Special  to  the  Herald) 

MILWAUKEE,  Jan.  11. — Orville  Rennie, 
lyric  tenor  who  has  appeared  in  many  of 
the  best  presentation  houses  in  the  Middle 
West  is  in  the  second  week  of  a four-week 
date  at  the  Wisconsin  theatre  in  the 
shows  created  by  Eddie  Weisfeldt.  Fol- 
lowing this  date  Rennie  is  slated  to  open 
Ascher’s  new  Sheridan  in  Chicago. 

Immediately  prior  to  opening  at  the 
Wisconsin  Rennie  was  vacationing  at  his 
home  in  Sioux  Falls,  S.  Dak.,  and  pre- 
vious to  that  played  a two-week  date  at 
the  St.  Louis  Grand  Central. 

Gus  Edwards  Show  to 
Play  Philly  Stanley 

( Special  to  the  Herald) 

PHILADELPHIA,  Jan.  11. — The  Stanley 
Company  of  America  will  introduce  as  a 
special  feature  at  the  Stanley  theatre  during 
tbe  week  of  January  24  a new  edition  of 
Gus  Edwards’  Revue,  a radical  departure 
from  the  established  policy  of  the  house. 


Jolly  George Central  Park,  Chicago. 

Kahn,  Sammy  and  Orchestra— Central  Park,  Chicago . 
Keller  Sisters  and  Lynch— Fox,  Philadelphia. 

King  and  King Uptown,  Chicago. 

Krueger,  Bennie  and  Orchestra Uptown,  Chicago. 

Linder  and  Starr Ohio,  Indianapolis. 

London  Palace  Girls— Strand,  Brooklyn . 

Loomis  Twins Chicago , Chicago. 

Master  Gilbert^—  Central  Park,  Chicago. 

Meikel,  Edward Harding,  Chicago. 

Michel Uptown,  Chicago. 

Miller,  Ned Central  Park,  Chicago . 

Mitchell  Brothers Oriental,  Chicago. 

Rea,  Joe  and  Orchestra Strand,  Albany. 

“Roaming  Gypsies"— Chicago,  Chicago. 

Schettler,  Neil  and  Orchestra Empress,  Salt  Lake 

City. 

Small,  Paul Oriental,  Chicago. 

Stritt,  Fred Uptown,  Chicago. 

Thompson,  Floyd  and  Orchestra — Colonial,  Indian- 
apolis. 

Tweedie,  Tina Harding,  Chicago. 

Ursulla —Oriental,  Chicago. 

Walter,  Floy  H. Strand , Albany. 

Waring’s  Pennsylvanians— Strand,  Brooklyn. 
Widenor,  Ken— ISewman,  Kansas  City. 
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Chicago  Granada 

Week  Ending  January  9 

Something  new  under  the  sun ! And  something 
superior,  are  the  “scrim  presentations”  which 
Organist  Albert  F.  Brown  is  doing  at  the  Granada 
theatre.  Brown  combines  in  this  new  development 
creative  ability  of  high  order,  an  authentic  and 
distinctive  feeling  for  pictorial  beauty,  and  inter- 
pretative musical  talent  of  the  first  order.  The 
result  is  a presentation  that  is  so  far  in  advance 
of  the  puerile  communal  singing  bee  that  is  the 

chief  stock  in  trade  of  so  many  organists there 

are  exceptions— in  Chicago  and  the  Chicago  terri- 
tory that  comparison  is  unnecessary  save  for 
emphasis.  During  the  week  here  reported  the 
“scrim  presentation”  at  the  Granada,  titled  “Blame 
It  on  the  Waltz,”  was  dramatised  as  follows: 

As  Brown  went  into  the  opening  bars  of 
“Blame  It  on  the  Waltz”  there  were  flashed  on 
the  scrim,  hung  at  the  screen  line,  slides  telling 
that  each  land  has  its  customs  and  its  dances. 
These  slides,  prepared  by  Brown,  set  the  tenor 
of  the  presentation,  and  did  it  well.  These  past, 
the  title  “Merry  Widow  Waltz”  was  flashed  on 
the  scrim.  The  lyric  followed,  and  behind  the 
scrim  a man  and  girl  team  in  Spanish  costume 
was  revealed  as  lights  came  up  slowly  at  left 
stage.  A staircase  was  seen  at  the  extreme  left. 
Above  the  foot  of  it  hung  a lamp,  and  another 
was  mounted  some  distance  away  to  the  right  of 
the  foot  of  the  stairs.  The  team  waltzed  near 
the  bottom  of  the  stairs,  confining  their  move- 
ments to  a very  small  stage  area.  From  the  organ, 
ably  played,  rolled  the  notes  of  the  waltz,  and 
on  the  scrim  lyric  slides  followed  one  another 
until  the  chorus  was  finished.  Then  the  picture 
behind  the  scrim  slowly  faded  out.  The  syn- 
chronization of  the  music,  the  slide  sequence  and 
the  movements  of  the  dancers  was  perfect.  The 
lyric  slide  procedure  went  for  the  following 
numbers  also. 

Followed  “Aphrodite”  on  the  scrim.  At  ex- 
treme right  stage  lights  came  up  revealing  a 
small  pagoda.  In  the  doorway  sat  a man  in 
oriental  costume,  and  in  front  of  him  danced  a 
girl,  doing  an  oriental  number  to  waltz  time.  At 
the  end  of  this  number  the  picture  again  was 
faded  slowly  out. 

The  next  number,  to  “A  Kiss  in  the  Dark” 
revealed  a modern  young  couple  in  center  stage 
against  a sheeny  textile  panel  lighted  in  amethyst 
doing  a slow  waltz,  in  silhouette.  Here  the  sil- 
houette idea  accorded  properly  with  the  theme  of 
the  song. 

At  the  end  of  this  a girl  mounted  in  the  box 
at  the  base  of  the  left-hand  organ  grill  sang  a 
chorus  of  “Blame  It  on  the  Waltz.”  The  girl 
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CINTILLATING  syn- 
copation 

LWAYS  playing,  sing- 
ing or  dancing  to 

ARVELOUS,  melo- 
dious 


ELODIES- 


OU  can’t  go  wrong 


K EEPING  up  with 
LL  of 

HIS  marvelous  productions, 
conceived  and  staged  by 
harry  a.  gourfaln 

J^UF  SAID— 


Changing  Twice  a Week 
at  B.  & K’s 

CENTRAL  PARK  THEATRE 


was  NOT  a song  plugger.  Near  the  end  of  the 
chorus  all  three  stage  pictures  were  slowly  faded 
in  again,  and  were  faded  out  just  as  the  last 
notes  of  the  song  sounded. 

This  reporter  took  his  seat  with  the  idea  in 
mind  that  interest  in  the  color  and  movement  on 
the  stage  would  prevent  his  giving  enough  atten- 
tion to  the  quality  of  the  organist’s  work  to  form 
an  estimate  of  it.  But  he  was  wrong.  No  extra 
effort  was  needed  to  catch  each  note.  The 
presentation  was  a triumph  of  synthesis,  a prod- 
uct that  entitles  the  creator  to  the  title  of  artist. 

These  presentations  are  originated  by  Mr. 
Brown.  He  prepares  the  script  and  the  continuity, 
in  addition  to  scoring  for  synchronization  and 
interpreting  the  scores.  The  details  of  mounting 
and  lighting  the  presentations  are  handled  by 
Producer  Raymond  Q.  Dalton,  who  has  worked 
with  Brown  since  the  “scrim  presentation”  idea 
was  originated. 


Chicago  Chicago 

Week  Ending  January  9 

The  ace  Balaban  & Katz  house,  now  sporting 
in  its  trailers  the  recently  inducted  “in  association 
with  Publix  theatres”  line  on  its  trailers  as  in  its 
newspaper  advertising,  last  week  dealt  out  the  type 
of  show  that  made  it  the  ace  house.  The  follow- 
ing non-film  episodes  were  presented  between  screen 
items : 

Overture:  Adolphe  Dumont’s  staple  orchestra 
doing  staple  things  with  staple  operatic  bits  for 
staple  returns.  A not  very  exciting  but  not  too 
long  opening. 

Loomis  Twins,  two  extremely  gifted  young 
ladies  of  probably  10  or  11  years,  who  sing  a blues 
song  together  for  a snappy  opening  and  get  a big 
hand  for  it.  Then  the  slightly  shorter  one  of  the 
two  comes  back  to  imitate  Ted  Lewis  singing  a 
song  the  way  Ted  sings  ’em.  This  is  done  with 
class  and  distinction,  getting  over  big  in  spite  of 
the  fact  that  people  who  go  to  popular  priced 
theatres  haven’t  seen  Lewis  perform  lately.  B'oth 
are  back  on  for  the  third  and  closing  number, 
hitting  again.  The  children  are  less  like  children 
doing  what  adults  do  than  they  are  like  children 
doing  what  adults  try  to  do.  They  have  approxi- 
mately everything,  including  innate  knowledge  of 
pop  music  and  its  uses. 

Henry  B.  Murtagh  at  the  organ  doing  a review 
of  waltz  songs  between  choruses  of  a new  waltz 
ballad.  For  the  older  tunes  sandwiched  in, 
“Merry  Widow,”  “Blue  Danube,”  etc.,  merely 


pictorial  slides  are  used,  no  titles  being  flashed. 
An  admirable  collection  of  good  old  timers  was 
used  and  Murtagh  played  them  without  didoes. 
An  excellent  organ  offering  all  around. 

“Roaming  Gypsies,”  a Publix  unit  with  no  pro- 
ducer named  on  the  introductory  trailer.  Too 
bad,  too,  for  it’s  a real  presentation.  A wood- 
land set  backs  up  a company  of  perhaps  fourteen 
singers,  dancers  and  instrumentalists  who  can 
sing,  dance  and  play.  One  number  ran  into  an- 
other the  way  numbers  should  in  presentations  and 
the  house  welcomed  them  singly  and  in  group.  A 
knife  dance  by  a male  member  down  near  closing 
hit  hardest,  although  a mixed  quartette  working 
in  two  spots  did  excellently.  The  whole  clicked 
like  an  old-fashioned  watchcase,  which  is  the  way 
presentations  should  click. 

Observation:  If  Director  Dumont  would  shift 
that  harpist  to  the  back  or  center  of  the  pit,  so 
his  bloomin’  lyre  wouldn’t  obstruct  the  view  of 
everything  from  this  reporter’s  favorite  seat,  this 
reporter  could  declare  without  reservation  that  he 
would  rather  attend  the  Chicago  theatre  than  any 
other  in  this  wide  and  varied  land.  It  is  his  opin- 
ion, the  harp  notwithstanding,  that  this  house 
gives  patrons  more  entertainment  to  the  minute 
than  any  other  theatre  he  has  visited. 


Chicago  Central  Park 

Week  Ending  January  8 

(Last  Half) 

“In  Roumania,”  the  last  half  presentation  at  the 
Central  Park  for  the  week  reported,  was  colorfully 
mounted,  as  have  been  all  of  Producer  Harry  Cour* 
fain’s  shows  for  many  weeks  past.  Also  it  em- 
bodied a number  of  good  specialties  in  a routine 
that  was  as  follows: 

Main  drapes  parted  revealing  the  front  of  a 
Roumanian  house  agaihst  snow-covered  and  timb- 
ered mountain  drop.  In  the  center  of  the  house 
was  a scrim-covered  cutout  panel  revealing  the 
house  interior.  The  orchestra  was  mounted 
against  the  house  in  a shell  decorated  with  con- 
ventional strip  borders  in  red  and  blue.  The  set 
was  great  for  the  eye.  The  orchestra,  conducted 
by  Sammy  Kahn,  opened  with  a thematic  number 
about  halfway  through  which  a ballet  of  six  in 
Roumanian  costumes  did  a brief  but  clever  rou- 
tine and  then  made  way  for 

Ned  Miller,  who  sang  a brace  of  popular  dit- 
ties, the  second  of  which  landed  for  an  encore. 
The  orchestra  followed  with  a new  popular  num- 
ber, after  which 

Elsie  Cole,  who  possesses  a splendid  voice  and 
who  featured  a gorgeous  costume  topped  by  a 


FORD  and  GLENN 

Radio  and  Stage  Favorites 

Have  Broken  More  Picture  House  Records  Than 
Any  Other  Team  in  the  Presentation  Field 

At  Station  WLW,  Cincinnati,  Since  December  27 
With  Many  Picture  House  Dates  Now  Booked 

For  Open  Time,  Wire,  Phone  or  Write 

Pat  Boyle,  Radio  Station  WLW,  Cincinnati 


Helene  HELLER  - RILEY  George 

Musical  Comedy  Favorites 

Comedy — Singing — Dancing.  Not  What  They  Do,  but — 

WHAT  DO  YOU  WANT? 

In  Sixth  Consecutive  Month  in  Chicago 

SENATE,  This  Week Next  Week,  BELMONT 

Representative MAX  TURNER,  Chicago 


CORINNE  ARBUCKLE 

“Songland’s  Bluebird” 

Appearing  In  De  Luxe  Presentations 
In  De  Luxe  Motion  Picture  Theatres 

SENATE,  Chicago,  This  Week 
Representative — Max  Turner,  Chicago 
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Albert  F.  Brown 


FEATURE  ORGANIST 

ORIGINATOR  AND  CREATOR  OF  THE 

“Organ  Solo  Scrim  Presentations” 

Staged  by 

Raymond  Q.  Dalton 

NOT  A NOVELTY  STUNT  OR  COMMUNITY 

SONGFEST 

But  Truly  the  Zenith  of  Organ  Solo  Presenting 

“Easily  the  most  entertaining  and  biggest  advancement 
of  this  type  yet  presented” VARIETY 


Now  Featured  at  the  New  $3,000,000  GRANADA 

Chicago’s  Theatre  of  Distinction 


feather-mounted  tiara,  sang  a ballad  that  was  not 
new  but  was  well  done.  Miss  Cole  was  immedi- 
ately followed  by  the  ballet,  working  to  the  same 
tune  and  doing  one  of  the  neatest  precision  toe 
routines  seen  in  a Chicago  picture  house  in  many 
months.  This  was  given  a round  of  spontaneous 
applause.  To  close  this  number  Miss  Cole  re- 
turned and  did  a second  chorus. 

Master  Gilbert,  a youngster  who  is  a splendid 
natural  showman,  was  next  up,  doing  two  songs 
of  the  hour  and  a Russian  dance  and  creating 
a storm  of  applause.  Gilbert  is  more  showman 
at  ten  or  so  than  many  old  stagers  are  at  forty, 
and  he  goes  over  like  that. 

Jolly  George,  rotuned  singing  comedian,  fol- 
lowed with  “Roumania,”  a new  number  that 
should  go,  a series  of  gags  and  a comedy  song 
of  which  he  did  a couple  of  choruses. 

Elsie  Cole,  on  again  at  this  point,  did  the  hit 
song  from  a recent  hit  musical  show.  The  num- 
ber is  not  an  easy  one  for  any  voice.  Miss  Cole 
handled  it  very  well,  however,  and  had  to  do  it 
again. 

Jack  Bennington,  who  has  but  one  leg  and 
wears  a peg  where  the  other  should  be,  followed 
with  more  good  dance  than  some  current  hoofers 
could  do  with  a half  dozen  legs.  His  first  num- 
ber went  over  for  an  encore.  From  here  the 
production  went  into  the  finale,  which  was  quiet. 


Chicago  Uptown 

Week  Ending  January  9 

A recent  song  creation  that  should  have  been  bet- 
ter, considering  the  nature  and  importance  of  its 

subject,  seems  to  have  given  producers  ideas or 

at  least  titles— for  the  presentation  by  Bennie 
Krueger  and  his  orchestra  at  this  house  last  week 
was  titled  “The  Birth  of  the  Band.”  It  differed 
little,  essentially,  from  any  other  stage  band  show, 
and  ran  as  follows: 

Main  drapes  parted  and  Krueger  before  drop  in 
one  spieled  a lead  to  what  was  to  follow,  intro- 
ducing first  the  “Backyard  Serenaders,”  next  “The 
Hungry  Five”  and  third  “The  Five-Piece  Orches- 
tra.” From  here  the  piece  went  to  the  large  or- 
chestra, which  did  a pop  melody  and  then  quieted 
while  Krueger  announced 

Michel,  boy  xylophonist  recently  reported  in 
these  columns  on  his  work  in  another  Chicago 
house,  who  hammered  out  a medley  of  times  and 
landed  like  a meteor.  He  had  to  beg  off  so  that 
Peggy  Bernier  could  get  to  work.  Miss  Bernier, 
announced  with  one  of  those  dismal  “old  favorite” 
lines,  did — cannot  write  “sang” — two  pop  num- 
bers, neither  of  which  caused  a panic.  Follow- 
ing this 

Krueger  and  the  orchestra  played  another  re- 
cently created  tune,  in  which  Krueger  did  a sax 
solo  bit. 

King  and  King,  boys  who  pick  ’em  up  and  lay 
’em  down  with  exceeding  dexterity,  were  next  on, 
doing  their  shackle  routine,  another  double  dance 
and  some  solo  stuff.  The  tap  work  these  boys 
do  makes  that  of  the  average  tap  hoofer  look 
bad,  and  how  they  hit ! 

Fred  Stritt,  who  had  romped  in  and  out  of  the 
show  farther  up  doing  comedy  bits,  came  on  at 
this  point  and  did  two  songs,  both  novelties,  and 
going  over  nicely. 

Next  the  orchestra  did  a novelty  number  with 
decorations  and  variations.  A good  turn,  this. 

Geraldine,  announced  as  Peggy  Bernier’s  sister, 
followed  with  a song  and  a dance  that  were  so- 
so.  From  here  the  piece  went  into  the  finale. 

On  the  stage  also  was  “The  Garden  of  Dreams,” 
Publix  road  unit.  No  organ  solo  was  embodied 
m the  house  program. 


Chicago  Oriental 

Week  Ending  January  9 

Your  highly  antiseptic  reporter  announced  about 
four  weeks  ago  that  he  would  bother  you  with  no 
more  items  about  Organist  Henri  A.  Keates  and  his 
cheer  leading  until  such  time  as  Mr.  Keates  should 
cease  using  the  “Clear  Your  Throat”  slide  which 
was  a fixture  of  his  exercises,  your  h.  a.  reporter 
having  made  arrangements  to  miss  that  section  of 
the  show  regularly.  Informed  that  the  slide  had 
been  deleted,  a call  was  made  last  week  on  the 
old  schedule  and  the  report  was  verified.  Mr. 
Keates’  number  was  called  “An  Organist's  Dream” 
and  rated  as  good  as  any  of  the  lung  tests  he 
has  conducted  at  this  playground.  Now  if  he’ll 
just  play  the  organ  some  week— 

But  the  big  attraction,  as  always,  was  the  stage 
show,  a Holland  thing  (for  no  really  good  reason) 
which  ran  like  this: 

Opening:  Band,  in  Dutch  landscape  set  with 
practical  windmills,  playing  a number  while  the 
gals  (half  of  them  dressed  as  boys)  step  in  wood- 
en shoes.  _ Paul  Small  on  to  sing  chorus  of  vet- 
eran “Tulip  Time  in  Holland”  and  off  with  the 
chorus  as  leader  comes  on  to  announce: 

Band  Number — Small  back  to  plug  another 
chorus,  after  which— 

Ursulla  (if  the  ear  played  no  tricks)  dancing 
quite  a little  in  quite  a little  less  clothing  than 
is  customary.  She  was  tagged  by  the  announcer 
as  late  of  the  Follies  Bergerre,  and  if  that’s  any- 
thing to  mention  to  a picture  house  audience  I’m 
wrong.  Of  course,  the  Oriental  isn’t  exactly  a 
picture  house. 

Band  Number  with  the  trombonist  singing  a 
chorus  in  first  rate  shape. 

Mitchell  Brothers,  held  over  from  preceding 


week,  down  near  the  foots  for  four  stretches  of 
the  banjo  and  vocal  entertainment  they  dish  in 
their  own  highly  effective  way.  They  went  into 
the  trunk  for  most  of  their  numbers  on  this  oc- 
casion, but,  when  they  throttled  down  to  dandy 
them  up  as  nobody  else  does  that  thing,  the  rea- 
son for  the  research  became  evident.  They  got 
the  big  returns  of  the  evening. 

Johnnie  Herman,  Jolson’s  most  assiduous  imi- 
tator working  in  incongruous  Dutch  makeup,  in 
a trio  of  songs  to  good  results.  Herman  does 
the  Jolson  thing  about  as  well  as  anybody  but 
Jolson  and  the  young  folks  present  had  seen  him 
frequently  enough  to  be  glad  to  see  him  again. 

Ruth  Etting,  introduced  with  the  inevitable  ma- 
chine record  boost,  in  a group  of  pop  songs  that 
got  good  reactions.  Miss  Etting  is  more  or  less 
staple,  always  getting  about  the  same  amount  of 
applause,  which  is  usually  enough. 

Finale:  Band  number  with  the  gals  coming  on 
again  to  drape  themselves  about  the  landscape 
while  the  practical  windmill  turns  around  with  its 
blade  duly  lighted. 

Observation:  This  outfit  is  throwing  a minstrel 
show  next  week.  “East  Lynne”  can’t  be  far 
ahead  now. 


Philadelphia  Fox 

Week  Ending  January  9 

The  surrounding  bill  at  the  Fox  theatre  last 
week  was  extremely  well  balanced  and  diversified. 
Puccini’s  beautiful  overture,  “La  Boheme”  was 
splendidly  played  by  the  Fox  Theatre  Orchestra 
conducted  by  Adolph  Kornspan. 

Irene  Franklin,  billed  as  America’s  greatest  liv- 
ing delineator  of  character  songs,  headed  the  bill. 
Attired  in  a black  velvet  wrap  and  a shimmering 
gown  Miss  Franklin  danced,  remarking  “Back 
again  and,  lookee,  I have  my  hair  bobbed,”  fol- 
lowing with  a continuous  stream  of  amusing 
character  songs,  impersonations  and  witty  remarks, 
the  most  applauded  being  an  imitation  of  the 
jealous  wife  of  a fireman  and  a song.  Her 
imitation  of  a six  year  old  who  has  lost  her  dog 
was  very  well  done  and  at  the  close  of  the  act. 
she  received  rounds  of  applause. 

Keller  Sisters  and  Frank  Lynch,  radio  broad- 
casters and  recording  artists,  entertained  with 
syncopated  melodies  and  a “Black  Bottom”  dance. 
The  Keller  Sisters  in  blue  were  seated  at  center 
stage  and  with  Frank  Lynch  sang  two  popular 
songs,  and  followed  by  an  agile  “Black  Bottom” 
that  pleased  the  audience,  though  the  songs  met 
with  only  fair  returns. 

Chicco,  late  of  Roger  Wolf  Kahn’s  Merrymak- 
ers, proved  himself  a master  of  syncopated  har- 


mony on  the  harp.  Some  of  his  syncopations 
sounded  like  classics  and  his  best  number  was  a 
lullaby  played  in  blue  spot  with  subdued  orchestra 
accompaniment.  He  was  given  a good  hand. 


Philadelphia  Stanley 

Week  Ending  January  9 

Irving  Aaronson  and  his  Commanders  furnished 
the  only  number  on  the  surrounding  bill  at  the 
Stanley.  These  entertainers,  who  are  well  known 
to  Stanley  audiences,  played  a return  engagement 
and  received  a splendid  reception  for  their  excellent 
music  and  better-than-average  nonsense.  The  or- 
chestra opened  with  a jazz  composition,  after 
which  four  of  the  members  sang  a popular  song. 
A duo  of  saxophone  players  juggled  the  melody 
with  humorous  interpolations.  One  of  the  com- 
pany then  sang  another  popular  tune.  The  an- 
tics and  words  of  the  singer  in  “Lunatic  Waltz” 
were  in  keeping  with  its  name. 

The  two  outstanding  numbers  were  of  a very 
pleasing  baritone  solo  by  the  violinist  of  the 
Commanders  and  a good  exhibition  of  “Black 
Bottom”  dancing.  After  the  curtain  had  dropped, 
two  members,  of  the  company  dressed  as  a skip- 
per and  a pirate,  respectively,  gave  a dialogue 
in  comedy.  The  curtain  rose  again  and  after 
more  gamboling  and  frolicking  the  act  closed.  The 
setting  was  a garden  scene  with  Japanese  lan- 
terns suspended  in  the  background.  The  mem- 
bers of  the  company  are  unusually  versatile 
in  singing,  dancing  and  comedy. 


Albany  Strand 

Week  Ending  January  9 

Presentation  acts  have  scored  so  heavily  during 
recent  weeks  in  Albany,  N.  Y.,  at  the  Mark  Strand 
theatre,  one  of  the  Stanley  chain  of  houses,  that 
they  will  be  continued  throughout  the  remainder  of 
the  winter. 

According  to  the  house  management,  last  week’s 
presentation  of  Joe  Rea’s  California  Night  Hawks, 
established  a new  attendance  record.  This  fea- 
ture included  18  persons  with  the  California  Night 
Hawk  Band  that  has  been  heard  over  the  radio 
from  Miami  and  Atlantic  City.  The  entire  act 
was  conceived  and  staged  by  Joe  Rea. 

In  addition  to  the  presentation,  the  regular 
Strand  overture  was  given  by  the  Symphony  or- 
chestra, Julius  Boxhorn  conducting.  There  was 
the  usual  Topical  Review  and  likewise  an  organ 
solo  by  Floy  H.  Walter. 
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Brooklyn  Mark  Strand 

Week  Ending  January  7 

Waring's  Pennsylvanians  played  sheir  first  date 
in  this  theatre  New  Year's  week  and  thereby  added 
about  25,000  ardent  admirers  to  their  already 
long  list.  Thesel  seventeen  musicians  easily  fol- 
lowed all  the  other  orchestras  which  have  ap- 
peared here,  their  work  being  entirely  different 
from  that  of  any  others.  The  picture  was  Regi- 
nald Denny  in  “The  Cheerful  Fraud,”  the  com- 
bination of  celluloid  and  melody  being  a most 
happy  one  for  the  inauguration  of  1927. 

Considering  it  timely,  Managing  Director  Hy- 
man conceived  an  overture  of  the  four  seasons, 
which  was  done  by  the  Famed  Mark  Strand  Or- 
chestra as  an  opening  for  each  deluxe  perform- 
ance. Spring,  Summer,  Fall  and  Winter  were 
expressed  in  atmospheric  passages  and  were  ac- 
companied on  the  screen  by  appropriate  pictures. 
Lighting  effects  and  color  harmonies  also  played 
dn  important  part. 

Divertissements  included  a Liszt  rhapsody  done 
by  Jacques  Pintel,  pianist  of  the  orchestra;  the 
debut  of  Helene  Gaubis,  soprano,  and  the  ten 
London  Palace  Girls  in  a Tiller  dance  routine. 

After  the  Topical  Review,  which  included  a 
specially  made  New  Year  Greeting,  Waring’s 
Pennsylvanians  were  given  the  stage  for  twenty- 
five  minutes.  The  boys  made  a resounding  hit. 


Salt  Lake  Empress 

Week  Ending  January  7 

Earl  Stanley  Gilson  and  J.  William  Scott  ap- 
peared at  the  Paramount  Empress  theatre  for  a 
two-week  engagement  commencing  December  25. 
The  boys  are  known  as  “The  Radio  Aces.”  They 
came  to  this  city  direct  from  Chicago  and  their 
act  includes  a number  of  popular  song  hits,  which 
they  offered  very  entertainingly  in  connection  with 
the  Paramount  Empress  orchestra,  under  the  di- 
rection of  Neil  Schettler. 

The  orchestra  was  artistically  arranged  on  the 
stage  as  a background  for  this  act.  A brilliantly 
lighted  Christmas  tree  upstage  added  to  the 
charm  of  this  presentation. 

“The  Radio  Aces”  were  well  received. 

Los  Angeles  Met 

Week  Ending  January  7 

Sam  Ash  is  being  headlined  at  the  Metropoli- 
tan theatre  by  Frank  L.  Newman  and  the  former 
musical  comedy  star  of  “Rose  Marie”  and  Irv- 
ing Berlin's  Music  Box  revue  gets  most  of  the 
applause  and  all  of  the  credit  for  knowing  what 
the  public  wants. 

The  act  was  called  “New  Year’s  Follies.”  Why, 
no  one  knows,  as  no  “Follies”  ever  seen  bore 
a resemblance  to  the  Met.  show.  This  house 
seems  to  be  slipping  sadly  of  late.  There  is  no 
pep  to  its  presentations.  They  drag  through 
number  after  number  until  at  the  end  of  an  hour 
one  is  glad  the  picture  is  finally  shown  to  relieve 
the  tedium.  The  program  this  week  ran  as  fol- 
lows : 

Ben  Black  and  his  Metropolitan  band  opened 
with  “Home  Sweet  Home.” 

This  was  followed  by  a number  which  Mr. 
Black  announced  in  a mumbling  voice  as  being 
written  by  a local  boy.  The  number  went  over 
fairly  well.  A1  and  Louise  Walker  danced  a few 
neat  steps  at  the  finish. 

Hoey  and  Walker  next  rendered  in  pleasing 
voice  a pop  number  Light  applause  followed 
the  encore. 

Ben  Black  and  his  band  next  pulled  a time- 
worn burlesque  on  “Uncle  Tom’s  Cabin”  which 
consumed  far  too  much  time  and  the  whole  bill 
would  have  been  better  with  this  antique  left  out. 

Sam  Ash  sang  two  numbers  as  only  he  can 
sing  them  and  the  crowd  was  reluctant  to  let  him 
go.  He  scored  the  hit  of  the  bill. 

A child  prodigy  whose  name  could  not  be  heard 
when  announced  by  B’lack,  sang  “Blue  Danube 
Waltz”  which  went  over  fairly  well,  although  it 
is  a trifle  long,  especially  for  a child  ten  years  old 
to  sing. 

The  back  drop  was  lifted  and  disclosed  an 
alpine  scene.  The  Met  girls,  dressed  in  natty 
white  and  red  costumes,  danced  a number  and 
a couple  of  clever  dancers  gave  an  imitation  of 
ice  skaters.  With  a flicker  disk  in  front  of  the 
spot  the  finish  drew  a good  hand  as  the  snow 
fell  and  the  whole  chorus  “skated”  back  and 
forth.  Only  a fair  show. 

Indianapolis  Colonial 

Week  Ending  January  7 

Jimmy  Fisher,  popular  local  tenor,  was  the 
featured  6tage  attraction  at  the  house  for  the 
period  here  reported.  He  offered  a cycle  of 
popular  ballads  and  was  very  well  received. 

Floyd  Thompson  and  his  singing  orchestra  of- 
fered a number  of  selections  appropriate  to  the 
holiday  season.  Featured  in  the  orchestra  were 
Bob  Jones,  Nick  Teramo  and  Jack  Berry. 


Kansas  City  Newman 

Week  Ending  January  8 

The  stage  presentation  at  the  Newman  pre- 
sented a wide  variation  of  appeal.  The  Dancing 
Carsons  gave  a pie  asing  version  of  the  Black 
Bottom,  while  the  Castle  Garden,  devised  and  staged 
by  Paul  Oscard  of  the  Publix  staff,  brought  forth 


12  girls  in  historic  costumes  and  songs  fitting  the 
occasion. 

The  Dance  of  the  Hours,  in  which  the  same 

girls  were  seen,  proved  to  be  a bit  of  good  inter- 
pretative dancing  which  won  much  applause. 

Ken  Widenor  at  the  organ  offered  a unique 
number  of  his  own,  which  was  flashed  on  the 
screen  and  sung  by  the  audience.  The  program 
consumed  about  30  minutes.  Attendance  all 
week  was  good. 

Indianapolis  Ohio 

Week  Ending  January  7 

Charlie  Davis  and  his  orchestra  offered  an  all- 
comedy program  last  week  which  they  called 
“School  Days.”  Davis  led  both  the  comedy  and 
the  musical  side  of  the  program  in  the  role  of 
the  school  master,  while  the  other  members  of  the 
orchestra  were  the  pupils. 

The  process  of  education  was  further  assisted 
by  Roland  Linder  and  Pauline  Starr,  Indianapolis 
people  who  recently  completed  a tour.  Dick 
Powell  again  was  the  featured  soloist.  Bob  Gor- 
don, the  singing  organist,  was  heard  in  an  organ 
novelty  and  the  entire  specialty  program  was 
rather  above  the  average. 


Chicago  Harding 

Week  Ending  January  9 

Producer  Niggemeyer  staged  for  the  Harding, 
Senate,  Belmont  string  of  L.  & T.  houses,  open- 
ing at  the  Harding,  one  of  the  best  shows  Mark 
Fisher  has  had  since  he  opened  some  months  ago. 
Three  singles,  a team  and  a ballet  worked  in 
front  of  the  orchestra  in  the  production,  which 
was  run  off  as  follows: 

Main  drape  drew  and  revealed  Fisher  as  Father 
Time  in  front  of  a black  drop  hung  at  one.  Twelve 
members  of  the  orchestra  as  the  months  of  the 
year  came  on  from  right  and  were  told  by  Time 
what  would  be  expected  of  them  for  the  new 
year.  Then  four  pairs  of  girls  out  of  the  ballet, 
as  the  four  seasons,  came  on  and  did  thematic 
dance  bits.  After  this  Fisher  shed  the  whiskers 
and  announced 

A Medley  of  1926  Song  Hits,  which  included 
about  six  numbers  and  in  one  of  which  the  first 
trumpet,  formerly  with  the  Oriental  theatre  or- 
chestra, was  featured.  This  the  trumpeter  did  in 
drag  time  and  landed  with  a bang.  This  boy  is 
a one-man  show  and  certainly  is  an  orchestra  as- 
set. He  does  his  numbers  beautifully  and  knows 
as  much  about  filling  the  breaks  as  Handy  knows. 
Next  up  was 

Jerry,  who  plays  an  accordion  and  Charle  tons 
and  does  some  other  pedal  work.  He  pressed  out 
a pair  of  hot  numbers  and  then  hoofed.  He 
landed  for  an  encore,  for  which  he  did  a slow 
motion  bit  and  then  a grind  number,  the  last 
the  least  good  looking.  After  this  the  ballet  did 
a novel  specialty,  to  which  Fisher  sang  a lead. 
The  ballet  number  was  the  best  seen  in  any  Chi- 
ago  house  in  months  and  gives  one  to  believe 
that  someone  will  yet  find  consistently  good  work 
for  ballets  to  do.  The  girls  romped  offstage 
when  halfway  through  and  came  back  standing  in 
the  middle  of  saddled  horse  costumes._  For  the 
finale  of  this  bit  they  staged  a race,  which  George 
Riley  as  “Spark  Plug”  won. 

Corinne  Arbuckle,  who  gives  popular  songs  new 
values,  was  announced  next.  Miss  Arbuckle  did 
two  late  popular  numbers,  with  which  she  easily 
landed  for  an  encore.  For  this  she  did  a second 
chorus  of  her  second  number.  Miss  Arbuckle  has 
a well  controlled  voice  of  good  range  with  which 
she  does  some  legitimate  modulation  work  that 
sets  her  offerings  well  ahead  of  those  of  many 
other  girls  heard  here  and  elsewhere  within  the 
year.  And  on  the  side  of  showmanship  she  can 
give  those  same  girls  a long  lead  and  beat  them. 

Following  Miss  Arbuckle  the  orchestra  did  a 
new  popular  tune,  of  which  Fisher  sang  a chorus. 
Went  over  nicely. 

Tina  Tweedie,  girl  tap  and  eccentric  dancer, 
followed,  doing  first  a fast  tap  routine  and  then 
Heebie  Jeebies,  with  a ballet  assist.  This  miss 
would  look  better  in  another  kind  of  costume 
than  the  one  worn  in  this  show. 

Fisher  had  his  big  inning  next,  singing  a popu- 
lar ballad  and  hitting  so  hard  he  had  to  do  it 
all  over  again.  A good  set  of  pipes  is  needed  to 
bear  the  strain  of  work  such  as  this  was  for 
many  weeks  on  end. 

Helene  Heller,  next  announced,  entered  to  a 
big  reception  and  knocked  over  a roof-shaking 
hand  with  a ballad,  which  was  followed  with  a 
semi-ballad  tune  that  got  like  results.  She  had 
to  beg  off,  and  was  followed  by 

George  Riley,  who  caused  a laugh  just  by  step- 
ping onto  the  stage  farther  up  on  the  bill,  and 
who  at  this  point  sang  a novelty  number  that 
was  good  for  laughs  and  a big  hand.  Then  he 
did  a section  of  comedy  that  incorporated  a num- 
ber of  new  gags  and  that  also  hit.  Very  clean 
comedy  all  the  way,  and  highly  appreciated  by 
the  packed  house.  After  all  this  he  and  Helene 
Heller  did  a song  duet  that  called  for  an  encore, 
and  then  some  comedy  that  led  into  the  finale. 

The  finale  was  colorful  and  brief.  All  in  the 
cast  came  on  to  do  bits  or  dress  the  thing.  Wait- 
ing for  the  second  show  of  the  evening  was  an 
outer  lobby  full  and  a four-abreast  line  half  a 
block  long. 

Ahead  of  all  this  Edward  Meikel  did  a com- 
munal sing  that  was  like  every  other  one  this 
reporter  ever  sat  through  save  that  in  one  sec- 
tion it  gave  a rowdy  gang  at  the  back  of  the 
house  a chance  to  test  the  power  of  the  young 
male  lung.  The  boys  shouted  lustily  . . . 

and  maybe  went  away  happy. 


Maurice  Murphy,  Young 
Actor-Musician,  Hits 

(Special  to  the  Herald) 

LOS  ANGELES,  Jan.  11. — Maurice 
Murphy,  eleven  year  old  screen  actor 
and  musician,  gave  a short  musical  pro- 
gram on  the  organ  in  conjunction  with 
“Beau  Geste”  at  the  Forum  theatre  here. 
Maurice  plays  the  part  of  Beau  Geste  as  a 
boy  in  the  picture. 

Since  his  performance  as  an  organist  the 
Parent  Teachers  Association  and  many 
clubs  have  called  his  mother  asking  that 
he  repeat  the  performance.  Considering 
that  Maurice  is  now  devoting  his  time  to 
his  studies  and  the  making  of  another  pic- 
ture, Mrs.  Murphy  thinks  it  would  be  too 
much  of  a strain  on  one  so  young  to  add 
such  a repetition  to  his  other  duties  at  this 
time.  Maurice  promised  to  play  again 
when  another  of  his  pictures  is  shown,  or 
at  the  Forum  again  if  “Beau  Geste”  is  yet 
showing  when  he  has  finished  the  picture 
he  is  now  making. 

Girl  Piano  Trio  and 
Vocal  Team  at  Strand 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  11. — This  week 
the  Mark  Strand  is  using  in  its  presenta- 
tion act  the  Misses  Mooreland,  Crawford 
and  Fesslet  in  a piano  act,  and  also  Cogert 
and  Motto,  styled  “The  Human  Jazz  Band.” 
The  Mark  Strand  is  a first  run  house  and 
with  one  exception  has  the  largest  seating 
capacity  of  any  theatre  in  Albany. 


Van  and  Schenck  Held  Over 

(Special  to  the  Herald) 

WASHINGTON,  D.  C.,  Jan.  11.— Van 
and  Schenck,  who  played  the  Met  here 
last  week,  have  been  held  over  and  are 
not  to  close  until  the  end  of  this  week. 


Julia  Glass  at  Capitol 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  11. — Julia  Glass, 
pianist,  is  featured  in  the  Capitol  theatre 
musical  program  this  week.  Miss  Glass 
has  appeared  at  this  house  on  previous  oc- 
casions. 


Jack  Smith  for  D.  C.  Met 

(Special  to  the  Herald) 

WASHINGTON,  D.  C„  Jan.  11.— Jack 
Smith,  “the  whispering  barytone,”  opens  a 
one-week  date  at  the  Met  here  beginning 
January  16. 


Credit  (?)  Lines 

THERE’S  a bit  of  a laugh — if  you 
look  at  it  that  way — in  the  way  the 
big  theatres  are  using  credit  lines  on 
their  presentation  trailers  and  in  stage- 
show  billing  generally.  It  may  not  be 
so  funny  later  on. 

Exhibitor  practice  is  to  feature  as 
few  picture  names  as  possible.  A pic- 
ture with  a cast  that  reads  like  a Holly- 
wood directory  is  billed  simply  as  “So 
and  So  in  Such  and  Such.”  The  data 
which  appears  on  the  main  title  of  the 
picture  is  permitted  simply  because  it 
is  difficult  to  do  away  with  it.  Ex- 
hibitors protest  this  giving  of  credits 
in  pictures. 

On  the  other  hand,  exhibitor-made 
trailers  announcing  stageshows  are 
laden  with  lists  of  names,  names  of 
actors,  producers,  collaborators,  and  no 
doubt  the  general  public  wonders  what 
it  is  all  about.  Looks  like  proximity 
to  personalities  is  doing  its  stuff. 
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THE  THEATRE 

OslJDepartment  of  Practical  Showmanship 


PROFIT  IN  PIANO  CONTESTS 


Movement  Is 
Launched  to 
Find  Talent 

Prominent  Chicagoans  Back 
Dr  ive  Exhibitors  Can 
Support  to  Advantage 

Charleston  contests  are  dead. 
None  of  the  substitutes  rushed  in  to 
bat  for  them  have  done  what  they 
did  for  the  box  office.  Piano  playing 
tournaments  backed  by  civic  offi- 
cials, social  leaders  and  music  au- 
thorities will  do  it. 

The  first  of  these  is  under  way  in 
Chicago  and  the  HERALD  here- 
with publishes  details  of  the  same  in 
order  that  exhibitors  elsewhere  may 
sponsor  similar  movements  locally. 

Announcement  of  the  Annual 
Greater  Chicago  Children’s  Piano 
Playing  Tournament,  an  enterprise 
conceived  by  Charles  E.  Byrne,  vice 
president  of  the  Steger  and  Sons 
Piano  Manufacturing  Co.,  appeared 
in  the  Chicago  Herald  and  Examiner 
of  January  9.  The  declared  purpose 
of  the  movement  is  to  develop  great- 
er interest  in  music  among  children, 
to  remind  the  public  of  music’s  im- 
portance in  the  life  of  the  child  and 
to  “make  an  interest  in  music  a com- 
munity activity  shared  by  every- 
body.” 

Notables  Back  Campaign 

Among  the  prominent  personal- 
ities backing  the  movement  are  the 
following : 

Mayor  William  E.  Dever. 

Gov.  Len  Small. 

Dr.  Max  Mason,  president  of  University  of  Chi- 
cago. 

Frederick  Stock,  conductor  Chicago  Symphony 
Orchestra. 

Herman  Devries,  music  critic  of  The  Chicago 
Evening  American. 

Mrs.  J.  Hamilton  Lewis,  wife  of  ex-Senator 
Lewis. 

Glenn  ' Dillard  Gunn,  president  of  the  Gunn 
School  of  Music  and  music  critic  of  The  Herald 
and  Examiner. 

Dr.  Walter  Dill  Scott,  president  of  the  North- 
western University. 

Ralph  Van  Vechten,  president  of  the  State  Bank 
of  Chicago. 

Dr.  Herman  Bundesen,  health  commissioner  of 
Chicago. 

D.  F.  Kelly,  president  of  The  Fair. 

Bishop  Edwin  Hold  Hughes  of  the  Chicago 
Temple. 

George  W.  Dixon,  president  of  the  Dixon  Trans- 
fer Company. 

Dr.  John  Thompson  of  the  Chicago  Temple. 

Former  Mayor  William  Hale  Thompson. 


Peter  F.  Meyer  is  executive  sec- 
retary, Emil  Gardner  is  tournament 
director  and  Mayor  William  E. 
Dever  is  honorary  chairman. 

Contestants  Classified 

The  contestants  are  to  be  divided 
into  three  divisions,  the  Elementary 
Division  including  pupils  from  the 
first  to  the  sixth  grade,  the  Interme- 
diate Division,  pupils  in  seventh  to 
ninth  grades  inclusive,  and  the  High 
Division,  including  tenth,  eleventh 
and  twelfth  grade  students.  All 
pianists  who  are  non-professionals 
are  eligible  to  enter  the  contest  and 
can  do  so  by  filling  out  an  entry 
blank  printed  in  the  newspaper  or 
through  their  music  teachers. 

Five  thousand  dollars  in  cash 
awards  will  be  given  to  the  winners 
of  the  tournament,  the  opinion  of 
the  board  of  judges  to  be  considered 
as  final,  and  there  are  numerous 
other  awards  for  runners-up.  Dis- 
trict tests  will  be  held  the  first  two 
weeks  in  May  and  the  semi-finals 
either  the  third  or  fourth  week  of 
that  month.  The  grand  finals  will 
be  held  early  in  June. 

Opportunity  for  Exhibitors 

The  newspaper  announcement  of 
the  tournament  does  not  state  where 
the  preliminary  or  intermediate  tests 
are  to  be  held  and  it  is  in  this  con- 
nection that  the  Chicago  exhibitor 
finds  his  opportunity  to  identify  him- 
self with  the  movement  by  offering 
the  use  of  his  theatre  for  test  pur- 
poses. In  cities  where  exhibitors 
foster  the  movement  this  arrange- 
ment can  be  made  a feature  of  the 
original  proposition. 

As  the  tornament  is  to  be  con- 
ducted in  cooperation  with  estab- 
lished musical  schools  and  instruct- 
ors throughout  the  territory  covered, 
exhibitors  in  various  neighborhoods 
can  proffer  the  use  of  their  theatres 
on  a chosen  night  each  week  and 
enlist  the  cooperation  of  the  com- 
munity in  staging  the  tests.  Stage 
or  pit  pianos  may  be  used,  the  child  in 
either  case  gaining  the  valuable  ex- 
perience of  performing  before  an  au- 
dience, and  non-cash  awards  may  be 
made  to  the  children  making  the 
best  showing  in  each  division  each 
week. 

While  the  exhibitor  will  be  partic- 


All  Showmen 
May  Partake 
of  Benefits 

Elimination  Tournaments 
Strong  Attractions  If  Held 
in  Picture  Theatres 

ipating  helpfully  and  properly  in  a 
civic  enterprise  of  great  value,  he 
will  be  helping  his  box  office  also. 
He  will  advertise  the  night  selected 
as  he  advertises  his  other  specialty 
nights  and  the  appeal  of  such  ad- 
vertising is  far-reaching  and  many- 
sided.  In  addition  to  the  straight 
publicity  value  of  the  contests,  there 
is  the  value  of  direct  appeal  to  the 
family  and  to  the  great  section  of 
the  general  public  interested  in  pro- 
motion of  musical  development. 

Considered  strictly  as  a box  office 
attraction,  the  contest  will  prove  a 
dignified  and  proper  addition  to  the 
picture  program  and  will  draw  pat- 
ronage from  an  element  missed  by 
the  Charleston  contest  and  its  many 
more  or  less  roughneck  counterparts. 
As  the  district  tests  are  scheduled 
for  May,  it  will  be  possible  to  stage 
a dozen  or  more  weekly  tests  in  ad- 
vance of  the  official  elimination  try- 
out, each  weekly  contest  of  positive 
help  to  the  children  participating  and 
each  contributing  importantly  to  the 
volume  of  publicity  given  the  tour- 
nament. 

Metropolitan  Possibilities 

Possibilities  of  the  tournament 
idea  as  applied  in  the  larger  cities 
are  unlimited.  Musical  organiza- 
tions of  all  types  may  be  depended 
upon  for  cooperation  and  support. 
Newspapers  will  give  freely  of  space 
for  promotion  of  the  enterprise. 
Civic  and  social  leaders  will  lend  it 
their  support.  Schools  and  individ- 
ual instructors  will  cooperate  to  the 
fullest  extent  of  their  resources. 

With  the  conclusion  of  the  metro- 
politan tournaments  conducted 
throughout  the  country,  it  being 
practically  certain  that  other  cities 
will  adopt  the  idea,  a national  tour- 
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nament  could  be  conducted  with  the 
net  result  of  making  the  movement 
an  annual  event  in  each  city  partici- 
pating. 

Small  Town  Angles 

Small  town  possibilities  of  the  idea 
are  even  more  promising  and  more 
readily  controlled.  Where  an  exhib- 
itor has  sponsored  the  movement  lo- 
cally and  interested  teachers  and  pu- 
pils in  the  enterprise,  preliminary, 
eliminatory  and  final  competitions 
can  be  arranged  to  utmost  advan- 
tage of  all  concerned.  Awards  can 
be  donated  by  business  houses  and 
individuals.  The  final  tournament 
can  be  developed  to  the  magnitude 
of  a civic  function. 

In  all  adaptations  of  the  original 
plan,  whether  by  small  town  or  large 
city,  a high  policy  standard  must 


In  London  “The  Big  Parade”  has 
completed  a run  of  26  weeks;  in  Mexico 
City  “Ben  Hur”  drew  crowds  for  a four- 
week  run.  The  previous  long-run  record 
there  was  ten  days. 

“The  Big  Parade”  opened  three  weeks 
ago  in  Stockholm  and  in  Oslo,  and 
cables  report  capacity  business. 

The  picture  had  its  premiere  in  Bar- 
celona a month  ago,  and  has  been  doing 
a record  business  there.  In  Paris  the 
premiere  of  “The  Big  Parade”  on 
December  1,  plans  for  which  were 
arranged  by  Arthur  Loew  on  his  recent 
trip  abroad,  was  the  occasion  of  a 
dramatic  ovation;  the  audience  cheered 
and  applauded  throughout  the  film’s 
showing  and  later  audiences  were  fully 
as  enthusiastic.  The  film  was  accepted 
as  if  it  were  a story  of  French  poilus. 

The  following  wire  is  indicative  of  the 
interest  of  the  Parisian  public  in  the  war 
film: 

“Reaction  Parade  marvelous.  Long  line  all 
afternoon  reserving  tickets  night  performance. 
All  Paris  talking  about  marvelous  spectacle.” 

Strikingly  favorable  newspaper  criti- 
cisms also  helped  the  picture  get  off  to 
a sensational  start  in  the  French  capital. 
A few  days  later,  on  December  4,  “The 
Big  Parade”  opened  in  Brussels  before 
a distinguished  audience  that  included 
King  Albert  of  Belgium  and  his  staff, 
ambassadors  of  France,  Great  Britain, 
Japan,  Spain,  Brazil,  Sweden,  Portugal, 
Venezuela,  and  the  U.  S.,  the  15  highest 
generals  of  the  Belgian  army,  and  mem- 
bers of  the  diplomatic  and  social 
colonies.  This  is  the  first  time  the  Bel- 
gium King  has  ever  visited  a motion 
picture  theatre.  The  ovation  given  the 
picture  here  was  reported  as  the  most 
wonderful  ever  accorded  any  film  in 
Europe. 

A significant  fact  about  “The  Big 
Parade”  is  the  matter  of  its  recent  pre- 


obtain and  responsible  persons  must 
be  entrusted  with  the  working  out 
of  details.  Handled  in  this  manner, 
the  tournament  may  be  developed  as 
an  annual  event  holding  the  sym- 
pathy and  support  of  the  whole  com- 
munity. 

Handled  as  Campaign 

Copies  of  the  issue  containing  the 
initial  announcement  of  the  Chicago 
campaign  can  be  obtained  of  the 
Chicago  Herald  and  Examiner, 
Hearst  Square,  Chicago.  Special  in- 
formation can  be  obtained  by  ad- 
dressing the  Annual  Greater  Chi- 
cago Children’s  Piano  Playing  Tour- 
nament, Room  213,  Hearst  Building, 
Chicago.  Exhibitors  sponsoring  par- 
allel enterprises  in  other  cities  will 
find  material  thus  obtained  helpful  lo- 
cally. 


view  showing  in  Germany,  where  an 
audience  of  Teutonic  journalists  wel- 
comed the  film  as  a dramatic  preachment 
against  war. 

“Ben  Hur’s”  run  in  Germany  has 
smashed  all  records  there.  The  film 
starring  Ramon  Novarro  has  scored  one 
of  the  most  widespread  successes  in 
continental  cinema  history.  No  less 
than  18  different  cities  in  the  land  of 
UFA  have  been  showing  “Ben  Hur”  to 
uniformly  big  business  the  past  few 
months.  In  Berlin  the  film  is  in  its 
fourth  month,  in  its  third  at  Munchen, 
while  in  Bremen,  Leipzig,  Breslau, 
Frankfort  and  other  cities  it  has  scored 
runs  of  from  23  to  62  days.  In  five 
cities,  Munchen,  Frankfort,  Koln,  Bres- 
lau and  Dusseldorf  the  picture  has  been 
playing  at  two  separate  theatres,  the 
premieres  in  most  cases  being  simul- 
taneous. 

“Ben  Hur”  opened  Christmas  Day  in 
Stockholm,  where  advance  interest  in 
the  photoplay  has  been  extraordinary. 
In  Copenhagen  “Ben  Hur”  is  now  in  its 
third  month  in  a two  thousand  seat 
house. 


Salt  Lake  City 
First  Runs 

( Week  Beginning  December  25) 

AMERICAN:  “While  London  Sleeps,” 

Warner  Brothers ; “Snookums  Christmas,” 
Universal ; Fox  News. 

ORPHEUM:  “A’Top  O'  The  World”  (Re- 

vised), S.  R. 

PANTAGES  : “Whispering  Wires.”  Fox. 

PARAMOUNT  EMPRESS:  “God  Gave  Me 
Twenty  Cents,”  Paramount ; “Baby 
Clothes,”  Pathe;  Pathe  News;  “Flaming 
Ice,”  Cartoon,  Educational. 

'VICTORY:  “Stranded  in  Paris;  Para- 

mount; “There  Ain’t  No  Santa  Claus,” 
Pathe;  Pathe  News. 


The  reviews  of  the  film  lauded  the 
spectacular  aspects  of  the  story,  the 
excellent  direction  by  Fred  Niblo,  the 
sterling  work  of  Novarro  in  the  mas- 
culine lead  and  the  general  entertain- 
ment value  of  the  film. 

Lady  Oxford  and  Asquith,  in  a feature 
article  for  the  London  Observer,  wrote 
in  part  as  follows  of  “Ben  Hur”: 

“ ‘Ben  Hur’  is  a poignant  and  wonder- 
ful film;  and  I do  not  think  I am 
exaggerating  when  I say  that  people  of 
all  nationalities  will  go  and  see  it,  and 
with  a few  insignificant  exceptions 
everyone  will  admire  it.  It  has  amazing 
rhythm,  beautiful  scenery,  historical 
accuracy,  and  a story  at  the  back  of  it 
which  has  moved  the  whole  world. 
Fantastic  tales  have  been  told  me  of 
what  the  production  of  ‘Ben  Hur’  has 
cost,  but  I do  not  think  any  of  the 
money  has  been  wasted.” 

Short  excerpts  are  appended  from 
other  London  reviews: 

SUNDAY  NEWS:  “Magnificently 
staged  and  thrilling  episodes.  . . . 
Probably  there  has  never  been  a more 
exciting  screen  spectacle  than  the 
chariot  race  in  this  film.  ‘Ben  Hur’  is 
a splendid  framework.” 

REFEREE:  “The  Tivoli  chariot  race 
has  a sense  of  space  and  speed  as  never 
before.  The  sea  fight  against  the 
pirates  is  in  some  ways  even  more  over- 
whelming in  its  thrill  and  crash.  It 
makes  one  feel  as  if  the  battle  were  not 
just  a picture  but  happening  all  around. 
. . . As  Ben  Hur  himself,  Ramon 
Novarro  is  absolutely  at  his  best.” 

SUNDAY  EXPRESS:  “The  differ- 
ence between  ‘Ben-Hur’  and  the  average 
photoplay,  so  far  as  pictorial  assembly 
is  concerned,  is  the  difference  between 
the  National  Gallery  and  a stamp 
album.” 

Crandall  Plans 
Big  Benefit  for 
Stanley  “Sick  List” 

A benefit  performance  is  being  planned 
by  Harry  M.  Crandall  and  associate  exec- 
utives of  the  Stanley-Crandall  Company 
of  Washington,  to  be  given  in  the  Earle 
theatre  January  21.  The  purpose  of  this 
benefit  will  be  to  supply  an  emergency  fund 
for  local  use  by  the  Stanley-Crandall  Com- 
pany’s employe  beneficial  association,  which 
is  an  off-shoot  of  the  parent  organization 
of  the  Stanley  Company  of  America  with 
headquarters  in  Philadelphia.  The  prep- 
aration of  the  elaborate  program  to  be 
presented  is  under  the  direct  personal  su- 
pervision of  John  J.  Payette,  supervisor 
of  theatres  for  the  Stanley-Crandall  Com- 
pany of  Washington.  There  will  be  no 
reserved  seats  on  the  occasion  of  this 
special  de  luxe  performance  and  one  price 
of  admission  will  prevail.  Every  seat  in 
the  house  will  be  priced  at  $1.  It  is 
planned  to  enlist  a majority  of  the  prin- 
cipal players  appearing  in  Washington  the 
week  in  which  the  benefit  is  held  as  well  as 
to  import  from  nearby  cities  others  inter- 
ested in  the  cause  for  which  the  benefit 
is  to  be  given.  In  addition  to  the  reg- 
ularly booked  professional  acts  on  the  pro- 
gram, there  will  be  presented  numerous 
special  offerings  of  a novel  nature,  which 
will  be  made  public  in  full  in  due  course. 
The  receipts  in  their  entirety  will  be  de- 
voted to  prompt  relief  of  employes  of  the 
Stanley-Crandall  Company  of  Washington 
who  through  illness,  incapacity  or  other 
causes  maybe  have  need  of  emergency 
funds.  The  administration  of  the  funds 
will  be  under  the  direct  control  of  the 
Stanley-Crandall  executives  and  the  officers 
of  the  beneficial  association. 


Germany  and  Other  N ations 
Laud  Showings  of  “Parade” 

War  Picture  Meets  With  Much  Approval  Abroad — “ Ben  Hur ” 

Dratvs  Favorable  Comment  in  Mexico  and  Germany 

“The  Big  Parade”  and  “Ben  Hur,”  road  shows  which  have  set  fast  box 
office  paces  in  New  York  and  in  key  cities,  are  duplicating  these  triumphs 
abroad. 

A survey  shows  that  King  Vidor’s  war  film  is  playing  to  big  houses 
in  five  important  foreign  cities,  while  “Ben  Hur”  is  attaining  success  in 
its  three  special  foreign  presentations  and  its  widespread  distribution  in 
Germany. 
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IT  LOOKS  LIKE  A BANNER  YEAR 


Out  Production  Supervisor,  S. 
Claus,  and  myself  have  just  re- 
turned from  the  projection  room 
where  we  witnessed  a screening  of 
“The  Year  After  This,”  which  is 
1927  on  our  COMPLETE  NERV- 
OUS CONTRACT,  and  if  ever 
there  was  a humdinger — this  IS  it! 

Some  of  you  birds  are  still 
chirping  about  “The  Last  Twelve 
Months”  hut  in  nine  cases  out  of 
ten  you’ll  find  the  bottoms  of  the 
bottles  have  been  monkeyed  with. 
You  haven’t  any  squawk  coming  at 
all.  “The  Last  Twelve  Months” 
played  52  solid  weeks,  day  and 
date  all  over  the  world.  When  that 
production  was  released  it  was  re- 
ceived with  open  arms  by  every 
Tom,  Dick  and  Harry  in  the  uni- 
verse and  a whole  lot  of  you  are 
still  belly-aching.  The  production 
itself  was  flawless  and  most  of  the 
howling  happened  in  instances 
where  the  curtains  kept  fouling  on 
the  stage  acts  and  the  whole  works 
went  hay  wire.  In  the  remaining 
instances  a bunch  of  you  fell  down 
on  your  exploitation  and  were  con- 
tent with  “spots”  on  your  twenty- 
four  sheets  that  looked  like  fly 
specks  and  lobbies  that  looked  like 
an  x-ray  of  the  interior  of  an 
elephant’s  trunk  after  a tough  day 
at  the  circus. 

But  “The  Year  After  This”  is  a 
natural  if  there  ever  was  one. 
You’ve  had  plenty  of  time  to  get 
ready  for  it  and  although  you’re 
getting  it  sight  unseen  and  a cat 
in  the  hag,  as  it  were,  you’re  get- 
ting it  for  nothing.  It’s  a gift — 
although  our  exchange  managers 
are  unaccustomed  to  putting  out 


anything  but  the  glad  hand  and 
they  want  that  back  and  most  of 
them  will  probably  leave  their 
worldly  goods  to  the  widow  of  the 
Unknown  Soldier. 

In  releasing  1927  Father  Time  is 
doing  you  a favor.  You  couldn’t 
get  a better  supply  of  accessories 
anywhere.  Here’s  the  list:  Health, 
Ambition,  Common  Sense,  Fore- 
sight, Initiative,  Determination. 
Most  of  you  already  have  these 
supplies  in  stock.  The  rest  of  you 
will  probably  wait  until  it’s  too 
late  to  post  your  date  strips  and 
then  start  yelling  for  an  adjust- 
ment. 

1927  will  he  delivered  to  you 
on  schedule.  You  contracted  for 
it  and  you’ll  have  to  take  it  “As  Is” 
or  hump  yourself  off  before  it 
opens.  Maybe  that’s  the  way  a lot 
of  you  feel  about  it.  Anyway, 
you’ll  get  it  in  four  parts:  Spring, 
Sumer,  Autumn,  Winter.  Your 
prologue  is  made  to  order  and  you 
have  your  choice  of  an  innumer- 
able amount  of  stage  stuff  to  draw 
on,  for  instance:  Green  Fields, 
Meadows,  Hills  and  Dales,  Moun- 
tains, Lakes,  Rivers,  Brooks,  For- 
ests, Rain,  Snow,  Hail,  Dawn, 
Dusk,  Sunrises,  Sunsets,  Starlight 
Nights,  Moonlight  Nights,  Sun- 
shine, Blossoms  and  Breezes. 

Think  it  over.  You  can’t  help 
hut  make  “The  Year  After  This” 
click  if  you  want  to.  And  don’t 
tell  us  next  year  that  we  didn’t  let 
you  know  what  you  had  coming. 

YOU  CAN’T  ALIBI  OUT  OF 
THIS  ONE! 

Once  there  was  a soldier  who 
had  his  uniform  shot  off  and  he 
covered  himself  with  glory! 


Edwin  G.  Hitchcock  mailed  Christmas  cards  to  members  of  Pacific  North- 
west Theatres,  Inc.  Each  card  bore  the  above  message  in  similar  style. 


What  Showmen 
Are  Doing  to 
Get  Business 

A phototype  survey  of  current 
exhibitor  business  effort,  with 
pictures  upon  the  accompany- 
ing pages. 


SCATES  CREATES  BLOOD- 
CURDLING FRONT  FOR 
PIRATE  PICTURE 

The  Theatre: 

Exhibitors  Herald. 

Gentlemen : 

We  are  sending  under  separate  cover 
photos  of  fronts  on  “Variety”  and  “The 
Black  Pirate.” 

The  color  scheme  for  “The  Black  Pirate” 
was  black  and  white,  and  all  enlargements 
were  made  by  aid  of  the  mirroscope. 
“Black  Pirate”  heads  and  two  twelve  foot 
cutouts  were  used  on  each  side  of  the 
marquise  and  strings  of  pennants  with  a 
skull  and  cross  bones  on  each  were  strung 
from  the  roof  to  the  marquise. 

On  the  “Variety”  front  eight  foot  letters 
were  used  around  the  front  of  the  mar- 
quise, each  letter  being  painted  black  with 
white  parchment  paper  covering  the  cut- 
out section.  Flood  lights  were  used  to 
illuminate  the  letters  from  the  back,  which 
showed  up  very  nicely  at  night. 

Both  fronts  created  unusual  comment 
from  our  patrons. — C.  P.  Scates,  American 
Theatre. 

CHILDS  THANKED  WHEN  HE 
GIVES  MATINEE  FOR 
CHARITY 

The  Theatre: 

Exhibitors  Herald. 

“Rustlers  of  Boulder  Canyon,”  “A 
Winning  Pair”  and  “Where’s  My  Baby” — 
Universal — potato  matinee.  Three  pota- 
toes, one  old  auto  tire  or  five  and  ten 
cents  admission.  It  was  a great  kid  pro- 
gram. They  yelled  and  whooped.  When 
the  battle  was  over  the  lobby  looked  like 
a tire  factory  and  the  bushel  sacks  were 
full  of  spuds.  The  spuds  I gave  to  a 
widow  lady  who  was  burned  out  of  house 
and  home  a few  days  before.  In  her  words 
of  appreciation  she  said  “Dr.,  if  you  had 
what  you  have  given  away  in  your  18 
years  of  movie  work  you  would  be  wealthy 
today.  However,  there  is  one  consolation : 
When  you  pass  on  there  is  but  one  thing 
you  can  take  with  you,  that  which  you 
have  given  away.”  Thanks,  Mrs.  Ben- 
vare,  I hope  I will  not  go  to  a place  where 
it’s  so  darned  hot  I can’t  enjoy  them. — 
Dr.  F.  M.  Childs,  Cozy  Village,  Iowa. 

KELLEY  PLANS  CAR  STUNT 
FOR  EACH  OF  U SERIES 

The  Theatre: 

Exhibitors  Herald. 

Dear  Sir: 

Enclosed  you  will  find  photo  of  a stunt 
pulled  by  the  Princess  theatre  in  San 
Antonio  on  Universal’s  “Collegians.”  The 
first  of  the  series  was  played  the  week 
of  December  25,  and  went  over  big.  The 
car  stunt  was  worked  every  morning  be- 
tween eight  and  eleven  and  in  the  after- 
noons from  three  to  six,  making  the  busy 
sections  of  town,  the  main  streets,  and 
the  residential  section.  Plans  are  being 
made  to  pull  a similar  stunt  on  each  of 
the  series,  which  will  be  shown  at  the 
Princess  every  other  week. 

If  you  care  to  use  the  photo  for  publica- 


tion, you  are  welcome  to  it.  I am  sure 
that  Universal  would  be  glad  to  see  proof 
of  the  type  of  publicity  that  we  are  pull- 
ing here.  And  by  the  way — street  ballyhoo 
stuff  is  against  the  law  in  San  Antonio — 
so  I cannot  understand  why  we  weren’t 
run  in. — Robt.  B.  Kelly,  Assistant  Mana- 
ger, Princess  theatre. 

O’ROURKE  USES  LETTER 
FROM  CANTOR  FOR 
LASKY  PICTURE 

The  Theatre: 

Exhibitors  Herald. 

Enclosed  please  find  sample  herald  we 
used  on  Eddie  Cantor  in  “Kid  Boots.” 
These  were  all  addressed  in  long  hand 
and  were  mailed  without  any  identification 
marks  as  to  the  origin  of  the  letter.  They 
without  doubt  got  a lot  of  extra  quarters 
that  would  not  have  come  in  otherwise. 
Wishing  your  department  and  the  entire 
Herald  staff  the  season’s  greetings,  I 
remain,  John  T.  O’Rourke,  Advertising 


and  Publicity  Manager,  East  Coast  theatres, 
Philadelphia,  Penn. 

Dear  Friend: 

As  you  no  doubt  know — I am  now  a movie 
star.  Adolph  Zukor,  head  of  the  company  who 
released  my  first  moving  picture,  “Kid  Boots,” 
taken  from  the  show  I played  for  four  seasons 
throughout  the.  country,  told  me  that  a star 
should  know  his  public — pleased  to  meet  you. 

The  motion  picture  producers  claim  that  they 
want  new  faces  for  the  screen.  I have  been  out 
in  the  sun  so  much  that  my  face  has  peeled  twice, 
which  means  that  the  movies  can  boast  of  two 
new  faces. 

While  out  in  Hollywood  I met  a chap  working 
as  an  extra  whose  ancestors  came  over  on  the 
Mayflower — but  when  I come  to  think  of  it — 
my  great-grandfather  was  one  of  the  first  settlers. 
-He  settled  for  10  cents  on  the  dollar. 

The  leading  lady  in  “Kid  Boots”  is  Clara  Bow 
and  I picked  her  myself — say,  I’m  no  fool.  In 
the  second  reel  I kiss  her  seven  times  and  Zukor 
pays  me  for  it.  What  a business! 

They  tell  me  that  the  Laurel  theatre  in  Laurel 
Springs  is  going  to  play  “Kid  Boots”  next 
Thursday  and  Friday,  that’s  the  30th  and  31st 
of  December.  By  all  means  see  it!  You’ll  laugh 
until  St.  Patrick’s  Day.  Here’s  wishing  you  the 
Season’s  greetings,  with  love  and  kisses,  I am, 
sincerely,  Eddie  Cantor. 
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30  Future  Managers  Study  at 
Third  Publix  Training  School 

Class  Selected  from  Four  Hundred  Applicants — Barry  Plans 
Even  More  Intensive  Course  with  Two  Hundred  Experts 
Giving  Instruction — Elmer  Levine  Assists 

(Special  to  the  Herald)  ^ 

NEW  YORK,  Jan.  11. — The  third  session  of  the  Publix  Theatre  Man- 
agers Training  School  now  is  underway  in  the  school  quarters  in  the  New  York 
Theatre  building,  with  thirty  future  managers  in  attendance. 

Thirty  Chosen  from  400  Applicants 

There  were  more  than  400  applicants,  but  Director  John  F.  Barry  lim- 
ited the  class  to  thirty.  These  were  chosen  most  carefully  from  the  many 
personal  applications,  Mr.  Barry  personally  interviewing  most  of  the  appli- 
cants before  making  the  selections. 


The  policy  of  Publix  Theatres  of 
warding  scholarships  to  managers  and 
assistant  managers  of  Publix  houses 
whose  records  with  the  company  are  un- 
usually good  has  been  followed  in  the 
selection  of  this  class,  seven  of  the  men 
being  Publix  scholarship  appointees. 

The  school  was  organized  in  June, 
1925,  and  already  has  graduated  two 
classes,  the  graduates  being  assigned  to 
Publix  theatres  in  various  parts  of  the 
country. 

More  Intensive  Course 

An  even  more  intensive  course  of  train- 
ing than  was  followed  by  the  first  two 
classes  has  been  arranged  by  Mr.  Barry. 
Over  two  hundred  experts  are  giving  in- 
struction to  the  third  class.  Besides  this 
formal  instruction  the  class  is  having 
practical  training  in  all  phases  of  theatre 
operation  at  theatres  operated  by  Publix. 

Following  are  the  members  of  the 
class: 

Edwin  Adler,  Atlanta;  Fred  Aldrich, 
Los  Angeles;  Arthur  Baker,  Indianap- 
olis; George  Broemler,  New  York  City; 
Albert  Chamberlain,  London;  Robert 
Chatkin,  Chicago;  Harry  Coppinger,  Ho- 
boken, N.  J.;  E.  S.  C.  Coppock,  San 
Antonio;  Lawrence  Cowen,  Far  Rock- 
away,  N.  Y. ; Louis  Finske,  Michigan 
City,  Ind.;  Louis  Goldberg,  New  York 
City;  Roy  Helms,  Baltimore;  Hal  How- 
ard, Knoxville;  Graham  Jeffrey,  Albany; 
O’Ferrall  Knight,  West  Point,  N.  Y.; 
Homer  LeTempt,  Harrisburg,  111.;  Rob- 
ert McHale,  Los  Angeles;  John  Mc- 
Kenna, New  Orleans;  Carol  McPike, 
Hackettstown,  N.  J.;  Norman  T.  Prager, 
Yonkers,  N.  Y. ; Ernest  W.  Rovere,  New 
York  City;  M.  Schoseberg,  Ft.  Lauder- 
dale, Fla.;  Ralph  Smith,  Canton,  Ohio; 
Carl  Sonitz,  Tiffin,  Ohio;  J.  J.  Sullivan, 
Boston;  George  Watson,  Dallas;  Ross 
W.  Wiegand,  Chicago;  Robert  Weitman, 
Brooklyn;  J.  C.  Wright,  New  York  City. 

Elmer  Levine,  recently  of  the  Strat- 
ford theatre,  Poughkeepsie,  has  been  ap- 
pointed assistant  to  Mr.  Barry.  Mr.  Le- 
vine is  a graduate  of  the  first  Publix 
Theatre  Managers  Training  School  and 
previously  was  manager  of  the  Harvard 
theatre,  North  Cambridge;  Capital,  Bos- 
ton; Allston,  Allston,  and  the  Palace, 
Lockport. 

Actor’s  Sobs  for  Cobb 

and  Speaker  Are  What 
Meyer’s  House  Wanted 

Fred  S.  Meyer,  managing  director  of  Uni- 
versal’s Alhambra  theatre,  Milwaukee, 
landed  his  house  on  the  front  page  of  the 
Wisconsin  News  the  other  day  with  a two- 
column  head  through  taking  advantage  of  a 
current  news  topic.  Milwaukee,  like  every 
other  city  and  town  in  the  country,  was 


all  stirred  up  over  the  Ty  Cobb-Tris 
Speaker  ruling.  Mr.  Meyer  discovered  that 
James  Mullen,  a member  of  one  of  the 
acts  on  his  vaudeville  bill,  had  formerly 
been  a star  outfielder  with  the  Philadelphia 
National  League  team,  and  so  he  rehearsed 
him  in  a little  speech  which  pleaded  for  a 
fair  trial  for  Cobb  and  Speaker.  This  was 
used  as  an  encore  and  brought  thundering 
applause  from  the  house.  The  Wisconsin 
News  thought  it  of  sufficient  interest  for 
a prominent  place  on  the  front  page. 

Breaking  In  Is 
Not  So  Tough 

By  BILL  CUDDY 

(Publicity  Director,  Saxe  Amusement 
Enterprises) 

It  is  a common  fallacy  to  presume  that 
the  publicity  man  is  looked  down  upon  and 
regarded  as  a nuisance  by  the  great  dailies. 
On  the  contrary,  he  is  held  in  the  highest 
esteem  and  is  still  regarded  as  a brother 
craftsman  in  good  standing  in  the  union. 

It  is  not  unusual  for  Marvin  Creager, 
managing  editor  of  the  Milwaukee  Journal, 
to  call  by  phone,  with  words  similar  to 
these: 

“Now,  never  mind  talking  advertising  to 
me.  Bill.  If  you  had  given  me  that  story 
I’d  have  it  on  page  one  with  art  showing 
the  contortionist’s  foot  in  his  mouth.  Might 
even  have  given  you  a layout  with  the  doc- 
tor posing  on  the  stage.” 

“Well,  it’s  over  now,  Marvin.  But  next 
week  I’ll  give  you  two  good  column  stories 
on  the  new  theatre  we’re  building,  described 
from  soup  to  nuts,  and  that  ought  to  even 
things  up — what  do  you  say?” 

“Fine,  Bill,  I’ll  have  the  city  editor  re- 
serve space  on  page  one  of  the  city  life  sec- 
tion and  be  ready  for  you.  Drop  over  soon 
and  we’ll  go  out  to  lunch  together.” 

I cite  these  personal  points  merely  to 
prove  to  journalism  students  that  the  pub- 
licity man,  the  press  agent  of  director  of 
public  relations,  is  regarded  as  “okay,”  as 
“A  No.  1”  and  as  a great  aid  to  the  press  in 
assisting  in  editing  a newspaper  on  days 
when  murderers  are  lazy,  vampire  drivers 
not  getting  their  quota,  or  love  nests  not 
being  inhabited. 

Of  course,  if  you  are  not  a selfish  or  dyed- 
in-the-wool  egotist,  you  can’t  always  expect 
the  editors  to  call  you,  as  they  are  some- 
times busy. 

Recently  I ran  a big  contest  with  the 
Wisconsin-News.  We  were  then  going  afield 
after  new  theatre  patronage  and  I hoped 
that  this  contest  would  arouse  interest 
among  the  farmers  within  at  least  a 100 
mile  zone,  as  well  as  in  the  suburban  towns 


and  cities  where  there  is  still  a distinctly 
rural  atmosphere  noticeable  to  motorists  in 
open  cars. 

We  offered  S 100  for  a trained  cow — this 
was  in  connection  with  a wild  animal  show 
then  playing  as  a stage  attraction.  We  went 
on  to  show  how  highly  trained  all  the  ani- 
mals were  in  this  particular  act  and  then 
deplored  the  fact  that  there  was  such  a 
dearth  of  trained  cows.  Much  to  the  sur- 
prise of  both  Herman  Ewald,  city  editor  of 
the  News,  and  myself,  121  farmers  had  or 
presumed  they  had,  trained  cows.  We 
couldn’t  put  121  cows  on  the  stage  for  judg- 
ment without  comment  from  an  audience 
and  the  critters  were  too  numerous  for  a 
picture  strip. 

We  got  out  of  this  dilemma  by  holding 
the  contest  on  an  estate  near  Milwaukee. 

i cows  up  at  one  end  of 

the.  held  and  their  121  farmer  owners  and 
trainers  at  the  other.  Each  farmer  vigor- 
ously shook  a bushel  of  corn  and  called 
Lome  boss,  come  boss,”  the  natural  con- 
clusion being  that  the  first  cow  to  reach 
her  respective  farmer  would  be  the  most 
highly  trained.  Oscar  Wilde,  from  near  Sun 
Prairie,  won.  This  was  a great  rural  cir- 
culation stunt  for  the  News  and  my  organ- 
ization was  most  favorably  regarded  by 
farmers  and  in  the  editorial  mention  given 
the  stunt  all  over  the  state. 

The  publicity  man  must  not  over  dress, 
in  that  it  excites  envy  and  jealousy.  I let 
days  go  by  without  shaving  when  I am 
leading  up  to  a conference  with  Claude 
Manley,  Milwaukee  publicist. 

Publicity  conferences  should  not  be  in  the 
city-room.  If  the  managing  editor’s  office 
is  not  available,  there  is  nothing  like  a good 
room  in  a hotel.  As  in  the  great  field  of 
diplomacy,  there  are  often  certain  formali- 
ties to  be  observed — the  young  journalist 
must  not  lose  sight  of  them.  If  you  are 
visiting  a strange  editor,  say  in  Madison  or 
LaLrosse,  it  is  well  to  meet  him  in  the 
hotel.  These  are  but  a few  jottings,  not  a 
manual  for  publicity  pupils,  and  not  set 
down  in  any  sane  order.  For,  after  all, 
there  is  only  one  way  to  get  publicity  and 
that  is  to  apply  yourself  studiously  to  scien- 
tific research  of  the  problem  at  hand,  to 
think  up  ways  and  means  that  your  contest 
or  stunt  or  story  will  be  of  reader  interest 
or  promotion  value  to  the  newspaper  using 
it  and  then — oh  then — try  and  get  it! 


EVIDENCE  OF  GOOD  DIXIE 
LOBBY  STUNTS 

The  Theatre: 

Exhibitors  Herald. 

Gentlemen : 

((  Herein  you  will  find  lobby  photos  of 
Her  Man  O’  War”  and  “Ace  of  Cads” 
also  a few  ads  on  various  subjects  used  at 
^e  Strand  and  Ben  Ali  theatres  during 
the  month  of  December. 

It  has  been  quite  a long  time  since  I 
last  sent  in  ads  and  lobby  display  pictures, 
however,  we  seldom  miss  a week  using 
some  sort  of  display  in  front  of  our 
theatres.  I shall  be  very  glad  to  send  you 
other  material  if  you  think  you  can  find 
a place  for  it  in  your  columns. — Phoenix 
Amusement  Co.,  Inc.,  Annabell  Ward, 
Managing  Director. 

HAYGOOD’S  PERCENTAGE  IS 
80  ON  FREE  PASS  STUNT 

The  Theatre: 

Exhibitors  Herald. 

Am  enclosing  advertising  on  “Mare 
Nostrum.”  Think  the  free  pass  stunt 
helped  draw.  Gave  out  1,000  of  these 
cards  and  two  out  of  each  hundred  were 
good  for  free  admission  making  a total 
of  20  passes  handed  out  and  16  of  them 
came  back. 

Also  inclosing  newspaper  ad  carried 
in  connection  with  the  card  stunt,  guess 
this  is  old  and  worn  out  but  if  it  in- 
terests you  it’s  yours. — F.  Haygood,  Man- 
ager,  Grand  Theatre,  Waynsboro,  Ga. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


“BARDELYS  THE  MAGNIFICENT ” 

W HEN  Rafael  Sabatini  writes  a story  it 
stays  written.  It  seems  not  to  matter  what 
steps  are  taken  in  production  to  fit  his  pic- 
tures to  meet  momentary  or  personnel  de- 
mands, the  stories  remain  compact,  coherent 
units.  This  has  been  the  outstanding  aspect 
of  all  Sabatini  picturizations  that  I have 
seen.  It  is  the  biggest  and  best  aspect  of 
“Bardelys  the  Magnificent,”  an  extremely 
interesting  motion  picture. 

So  many  exhibitors  have  reported  the  pic- 
ture to  “What  the  Picture  Did  for  Me,”  the 
attraction  opening  late  in  Chicago,  that  I 
need  not  discuss  it  in  detail.  It  is  an  excel- 
lent picture  in  spite  of  the  fact  that  it  starts 
out  and  winds  up  almost  too  much  like 
“Don  Juan”  for  the  good  of  such  exhibitors 
as  will  play  both  productions.  It  is  an  ex- 
cellent picture  in  spite  of  John  Gilbert’s 
messy  lovemaking  and  the  quite  slapstick 
parachute  drop  climaxing  Mr.  Gilbert’s  Fair- 
banksian  escape  from  even  more  soldiers 
than  Barrymore  killed  in  the  aboveinen- 
tioned  classic.  It  is  superbly  mounted, 
enacted,  directed,  subtitled — in  fact  there’s 
practically  nothing  wrong  with  it  as  a whole 
— and,  as  the  story  is  sufficient  to  carry 
dozens  such  overenthusiasms  as  those  men- 
tioned, it  may  be  set  down  that  Sabatini  has 
given  the  wide  world  another  substantial 
lesson  in  how  to  write  stories  that  screen. 

“MAYBE  I’M  WRONG ” 

M Y good  exhibitor  friend.  Win.  E. 
Tragsdorf,  of  Neillsville,  Wis.,  no  doubt 
jokingly  addresses  me  as  “Dear  Taken  Out 
of  Service”  at  the  beginning  of  a letter 
which  reads: 

“It  would  take  more  than  a flood  or  hurri- 
cane to  keep  one  from  seeing  (1)  ‘Phwat’s 
become  of  the  Irish?’  (2)  ‘Vot’s  become  of 
the  Indians?’  in  ‘The  Cohens  and  Kellys’ 
due  to  the  fact  that  it  appears  in  ‘Sweet 
Daddies.’  Otherwise  the  Xmas  Number  of 
the  Herald  was  100  per  cent.  With  compli- 
ments of  the  season.” 

Which,  were  I surer  of  my  friend’s  mem- 
ory than  of  my  own,  no  doubt  would  send 
me  in  search  of  one  of  the  films  mentioned 
that  I might  make  suitable  reply.  Under 
the  circumstances,  however,  I shall  merely 
borrow  the  line  that’s  getting  to  be  such  a 
bore  among  stage  folks  and  grant  that 
“Maybe  I’m  wrong” —adding  Ben  Turpin’s 
classic  “But  I doubt  it.” 


This  Week 

“Bardelys  the  Magnificent” 
“Maybe  I’m  Wrong” 

“Hotel  Imperial” 

“The  Sporting  Knack” 
“Stranded  in  Paris” 

“Rubber  Tires” 

“Don  Mike” 

“The  Kid  Brother” 

“ HOTEL  IMPERIAL’’ 

J WISH  newspaper  writers  would  stick  to 
their  topics.  Ashton  Stevens  (Chicago 
Herald-Examiner)  took  a day  off  from  his 
stage  job  to  see  “Hotel  Imperial”  and  write 
a thesis  upon  Pola  Negri  and  it.  Mae  Tinee 
(Chicago  Tribune)  found  space  in  her  re- 
view of  the  picture  to  explain  that  the  star’s 
grief  during  the  recent  national  calamity 
had  found  reflection  in  her  work  in  this 
picture.  Others  misbehaved  similarly,  the 
combined  effect  being  to  instill  in  hardened 
me  a number  of  great  expectations. 
Naturally,  they  were  not  fulfilled. 

“Hotel  Imperial”  is  not  a picture  to  make 
all  this  fuss  about.  It  is  a pretty  good  yarn 
(until  the  sop  ending)  done  in  the  Conti- 
nental manner  by  a Continental  director.  It 
has  some  pretty  good  acting  and  some  that 
is  not  so  good.  It  is  neither  so  good  nor  so 
bad  that  I shall  feel  constrained  to  mention 
it  in  my  weekly  letter  to  the  folks  at  home. 
The  forward  young  people  who  saw  it  when 
I did  at  the  Oriental,  Chicago,  seemed 
agreed  that  it  was  another  Pola  Negri  pro- 
duction. They  laughed  once  or  twice  in 
wrong  places,  but  they  always  do  at  the 
Oriental. 

The  hotel  mentioned  in  the  title  is  the 
scene  of  the  picture.  It  lies  in  Austrian 
territory  occupied  by  Russian  troops  and 
is  made  headquarters  of  the  High  Command, 
some  scores  of  officers  and  men.  The  hotel 
staff  consists  of  one  maid,  one  waiter,  one 
combination  clerk  and  porter,  and  one  who 
seems  to  be  the  chef,  yet  they  have  time  to 


serve  this  militia  and  enact  all  but  one  of 
the  drammer’s  chief  roles.  Maybe  Austrian 
hotels  are  like  that. 

Pola  Negri  is  the  maid,  George  Seiginann 
the  Russian  general  who  insists  that  she  do 
what  generals  are  made  to  seem  to  insist 
upon,  James  Hall  the  spy-waiter-hero.  Max 
Davidson  the  clerk-porter  and  Warner  Oland 
(if  I pierced  the  makeup  without  error)  the 
murdered  gentleman.  The  murder  gives 
rise  to  a pretty  logical  succession  of  events 
which  precede  one  of  those  ridiculous  end- 
ings wherein  the  young  officer  being  deco- 
rated for  bravery  while  the  standing  army 
looks  on  brings  out  the  brave  little  girl  who 
made  it  all  possible  and  the  decorating 
dignitary  bubbles  over  like  a sophomore. 

But,  if  I may  borrow  again  the  pat  if 
tattered  phrase  the  stage  actors  are  enjoying 
so  well,  “Maybe  I’m  wrong.”  I hope  so,  for 
Miss  Negri  is  in  need  of  a good  picture. 
Maybe  this  is  it,  but,  as  Mr.  Turpin  would 
say,  I doubt  it. 

“THE  SPORTING  KNACK” 

OR  reasons  best  known  to  themselves, 
or  possibly  for  no  reason,  the  larger  Chicago 
theatres  do  not  show  Grantland  Rice’s  Sport- 
lights  with  regularity.  The  one  named 
above  got  a break  last  week  and  it  should 
stay  in.  While  I have  seen  no  more  than 
half  a dozen  of  these  reels,  they  are  among 
the  most  interesting  reels  that  I have  seen 
in  all  my  years  of  theatregoing. 

Mr.  Rice,  or  whoever  it  may  be  that  puts 
these  things  together,  seems  to  have  an  extra- 
ordinary faculty  of  knowing  just  how  much 
is  too  much.  There  is  enough  of  each  item 
dealt  with  but  there  seems  to  be  always 
another  item  just  a little  better  which  must 
be  taken  up  at  once.  The  result  is  a subject 
which  I believe  the  wide  world  likes.  Ex- 
hibitors’ reports  confirm  that  belief. 

“WHAT  PRICE  GLORY” 

OnE  thing  and  another  have  kept  me 
from  seeing  “What  Price  Glory”  as  yet,  but 
I am  able  to  pass  along  at  this  time  the 
observations  of  Edwin  S.  Clifford,  which 
follow: 

If  the  producer  of  stage  productions, 
driven  out  of  all  of  the  smaller  cities 
and  towns  by  the  motion  picture,  feels 
that  he  is  firmly  entrenched  in  the 
large  cities,  let  him  look  at  “What  Price 
Glory”  on  the  screen. 

I was  particularly  fortunate  in  how 
and  when  I viewed  the  stage  production, 


44 


EXHIBITORS  HERALD 


January  15,  1927 


for  the  purposes  of  comparison.  The 
stage  show  was  then  a year  or  more  old, 
although  new  in  Chicago.  Dropping  into 
the  theatre  at  curtain  time,  I had  to  be 
satisfied  with  balcony  seats  in  a not- 
very-large  theatre. 

By  the  time  I looked  at  it,  the  halla- 
ballew  about  the  war  department  pro- 
testing the  play  had  died  down  and  there 
was  nothing  of  the  hysterical  back- 
ground that  Broadway  throws  around  a 
successful  play.  In  Chicago,  it  was 
simply  another  stage  production.  In  the 
third  row  of  the  balcony  I missed  sev- 
eral spoken  lines,  although  listening  in- 
tently. 

Don’t  misunderstand.  “What  Price 
Glory”  was  a great  stage  show.  Wol- 
heim  was  great.  It  was  well  worth  the 
money  and  the  time  but — 

The  fellow  who  sits  in  the  last  row 
of  the  balcony  in  any  small  town  the- 
atre in  the  United  States  to  see  “What 
Price  Glory,”  the  picture,  will  get  more 
entertainment  value  than  the  fellow  who 
paid  $10  (I  guess  some  paid  the  scalpers 
as  high  as  $20  per  seat)  to  sit  in  the 
first  row,  first  floor,  center,  at  the  New 
York  premiere  of  the  stage  show.  And 
as  our  beloved  Danny  was  wont  to  say, 
you  can  print  my  picture  and  say  I 
said  it. 

Never  have  I been  so  impressed  with 
the  superiority  of  the  film  over  the  stage, 
as  a medium  of  expression,  interpreta- 
tion, and  entertainment. 

I am  told  Winny  Sheehan  had  a big 
hand  in  picking  the  cast.  More  power 
to  him.  No  one  ever  did  a better  job 
of  casting.  The  line  on  the  film,  “Raoul 
Walsh  Production,”  should  put  Walsh 
on  an  equal  footing  with  any  director, 
bar  none.  Victor  McLaglen,  Edmund 
Dowe  and  Dolores  Del  Rio  are  remark- 
able, yet  there  are  a dozen  more  whose 
work  was  just  as  necessary  in  rounding 
out  this  nearly  perfect  achievement. 

It’s  war  stuff,  of  course,  better  done 
than  in  any  picture  I have  yet  seen.  It’s 
brutal.  It’s  real.  To  people  who  like  a 
milk  diet  on  the  screen,  it  may  be  of- 
fensive or  even  repulsive.  I have  no  in- 
tention of  taking  my  two  little  girls  to 
see  it.  But  I expect  to  see  it  again — 
and  probably  again  and  still  again.  And 
I intend  to  push  my  friends  in  to  see  it. 
— E.  S.  C. 

Attesting  the  sincerity  of  which,  Mr.  Clif- 
ford has  declared  that  unless  I see  it  within 
the  fortnight  he  will  tell  me  the  story. 
Needless  to  state,  I’ll  see  it. 

Douglas  Hodges,  also  an  eye  witness  to 
“What  Price  Glory,”  files  this  comment  con- 
taining a “seldomlv”  that  I’d  look  up  if  I 
dared  argue  with  him  about  it  after  doing 
so. 

Whatever  you  say  about  picture  versions 
of  plays  being  less  forceful  than  the  orig- 
inals, I’ll  tell  you  to  see  “What  Price 
Glory.”  Haven’t  written  home  about  it  yet 
but  shall  when  I finish  this  report. 

Beginning  with  the  feature  to  be  remem- 
bered longest,  it  is  the  acting  of  that  pro- 
fane, whooping  Capt.  Flagg  (Victor  Mc- 
Laglen) who  smiles  seldomly  in  the  picture 
but  smiles  from  his  toes  up.  McLaglen’s 
work  is  the  best  I’ve  seen  from  any  star 
this  year  and  it  makes  the  picture  better 
than  other  war  pictures  of  this  or  other 
years. 

_ “What  Price  Glory”  in  stage  form  con- 
tinued in  New  York  and  Chicago  long 
enough  to  become  widely  publicized  by 
word  of  mouth,  chiefly  because  of  the  pro- 
fanity realistically  spoken  in  its  lines  ; but  it 
did  not  continue  long  enough  to  become  a 
popular  hit.  Perhaps  they  were  afraid 
they’d  be  shocked  in  those  days  two  years 
ago.  Evidently  they  are  not  afraid  in  these 


more  immodest  days  that  they’ll  be  shocked, 
or  perhaps  they  know  a motion  picture  will 
protect  their  moral,  pink  tinted  ears.  At 
any  rate,  Chicago  and  its  friends  are  going 
to  the  Garrick. 

Edmund  Lowe  and  Dolores  Del  Rio  are 
second  lieutenants  to  McLaglen  perhaps, 
but  each  is  excellently  cast. 

When  McLaglen  orders  his  company  to 
take  the  town  by  following  close  behind 
their  own  barrage,  a good  orchestra  and 
some  stage  hands  help  make  you  realize 
what  no  man’s  land  sounded  like  in  1918. 
The  captain  saves  but  80  men  of  his  com- 
pany in  that  attack  but  he  takes  a town. — 
D.  E.  H. 


“STRANDED  IN  PARIS ” 

N OW  we  have  the  other  side  of  that 
argument  between  Messrs.  Holquist  and 
Hodges,  both  members  of  this  club,  which 
began  in  these  columns  of  last  week’s  issue. 
Mr.  Hodges  has  filed  the  following: 

“Venturing  out  of  our  own  conversa- 
tional pasture  to  remark  that  Bebe  Daniels’ 
latest  picture,  ‘Stranded  in  Paris,’  is  a 
wow  of  a film,  this  writer’s  opinion  was 
rather  quickly  challenged  by  a fellow  con- 
tributor to  this  department.  ...  I am  a 
Bebe  Daniels  fan.” 

This  quotation  is  from  a report  on  the 
above-mentioned  film  by  “H.  E.  H.”  made 
last  week.  That  reporter’s  admission  that 
he  is  a Bebe  Daniels  fan  and  his  admission 
that  he  drove  four  miles  from  Wilmette, 
111.,  to  see  the  picture  are  prima  facie  evi- 
dence that  his  judgment  of  the  picture 
would  differ  from  the  judgment  of  one  who 
believes  the  best  motion  picture  amusement 
there  is  is  in  such  films  as  “The  Iron 
Horse,”  “The  Ten  Commandments,”  “The 
Big  Parade,”  and  “The  Black  Pirate.”  But 
driving  four  miles  from  Wilmette  to  see  it 
— I’d  drive  forty  miles  from  Wilmette  to 
see  a 1915  “Ham  and  Budd”  comedy. 

Nevertheless  I’m  sure  Bebe’s  picture  is 
not  a wow  of  anything.  A lot  of  people 
at  the  Oriental  theatre  thought  it  good  en- 
tertainment when  the  horses  ran  away  with 
the  wagon  and  the  hero  rescued  the  girl. 
That  was  the  picture’s  climax.  But  I ask 
you — hasn’t  it  been  done  before?  Hasn’t 
it  done  too  much? 

That  horse  running  business  followed  a 
scene  where  Bebe  becomes  mistaken  in  a 
hospital  for  a patient  who  is  to  be  oper- 
ated on.  She  comes  near  to  losing  an  ap- 
pendix, possibly,  or  a toe.  The  white  sheet- 
ed doctors  and  their  long  sinister  knives 
bring  a laugh.  But  hasn’t  that  been  done? 

The  film  shows  clearly  that  Bebe  worked 
very  hard  to  make  a good  one.  She’s  a 
good  actress.  She’s  funny.  But  she  is  un- 
lucky if  she  draws  many  of  these  vehicles. 
(The  stagecoach  variety). — D.  E.  H. 

And  that,  unless  you’re  especially  inter- 
ested, is  that.  Those  who  worry  about  such 
differences  of  opinion  as  the  present  (and 
so  many  do)  may  look  back  in  their  files 
and  confuse  the  issue  further  by  reading 
my  comment  on  the  picture.  But  if  you 
really  want  to  know  whether  it’s  any  good 
or  not,  look  up  the  several  exhibitors’  re- 
ports on  it  in  the  “What  the  Picture  Did 
for  Me”  department  of  this  and  past 
numbers. 

RAY  MURRAY  W RITES: 

AY  MURRAY,  whom  everybody 
knows,  brightens  the  week  and  lightens  its 
labors  by  writing  me  the  following  observa- 
tions on  pictures  he  has  seen  out  there 
where  they  grow  ’em. 

Alan  Hale  has  come  home  with  the 


bacon  in  “Rubber  Tires.”  This  picture  was 
made  to  order  for  little  Bessie  Love  and 
Harrison  Ford.  It  gives  them  both  unusual 
opportunities  for  comedy  and  they  evidently 
got  plenty  of  fun  out  of  it  while  making 
it,  which  makes  it  twice  as  funny  on  the 
screen.  The  titles  are  gems  of  wit  and 
director  Hale  missed  no  amusing  point  or 
situation  in  telling  this  bright  and  interest- 
ing tale.  The  business  of  the  runaway  auto- 
mobile is  extremely  funny  and  the  incident 
with  the  old  man  and  the  water  tank  a 
great  big  wow! 

The  simplicity  of  the  story  and  the  ex- 
periences of  the  New  York  family  driving 
a decrepit  automobile  across  country  to 
California,  followed  by  a love-sick  youth, 
furnish  much  material  for  laughable  situa- 
tions not  found  in  the  ordinary  farce- 
comedy.  Bessie  Love  is  a delight  all  the 
way  through.  She  pilots  the  family  in  an 
ancient  car,  bought  at  a junk  yard,  and 
which  suddenly  becomes  worth  $10,000, 
when  the  original  manufacturers  try  to 
locate  it.  Harrison  Ford  follows  the  fam- 
ily in  a motorless  Ford.  He  is  making  a 
“coast  to  coast”  trip,  as  he  puts  it,  depend- 
ing on  hills  and  towing  motorists  to  get 
him  there. 

Most  of  the  scenes  are  exteriors,  made 
in  and  around  motor  camps,  and  show  inti- 
mately the  life  of  the  tin  can  tourists.  I 
got  a full  hour’s  enjoyment  out  of  “Rub- 
ber Tires.” 

* * * 

Fred  Thomson  has  turned  to  the  early 
days  of  California  and  the  trials  and  trib- 
ulations of  the  early  settlers  for  his  story, 
“Don  Mike.”  It  is  a colorful  thing  and 
pleased  immensely  a hard-boiled  Hollywood 
preview  audience  last  week.  Lloyd  Ingram 
directed  and  Ruth  Clifford  played  the  femi- 
nine lead  opposite  Fred.  Of  course  Silver 
King  was  present  and  fulfilled  all  expecta- 
tions. 

The  picture  compares  favorably  with 
tales  of  like  nature  and  has  a hair-raising 
finish  calculated  to  meet  with  the  approval 
of  dyed  in  the  wool  Thomson  fans. 

The  story  calls  for  the  dexterous  throw- 
ing of  a knife  attached  to  a long  rope, 
and  Thomson  had  to  master  this  bit  of 
screen  technique  for  several  scenes  in  the 
picture.  The  youngsters  fairly  howled 
when  Thomson  made  the  unwelcome  visit- 
ors dance  when  he  swung  his  knife  in  a 
circle  across  the  floor.  The  shots  of  Silver 
King  spreading  the  alarm  and  aiding  the 
capture  of  the  villain  are  well  directed  and 
convincing. 

* * * 

Harold  Lloyd  scores  again  in  “The  Kid 
Brother.”  There  is  no  question  about  it.  His 
latest  comedy  tops  “Grandma’s  Boy,”  in  my 
humble  opinion,  and  an  out-of-town  audience 
near  Hollywood,  who  witnessed  the  first 
preview,  gave  evidence  of  thoroughly  en- 
joying “The  Kid  Brother,”  but  seemed 
anxious  for  Lloyd  to  inject  more  of  the 
comedy  for  which  he  is  famous,  rather 
than  leave  it  to  the  cast.  More  than  ever 
Lloyd  favors  a story  above  the  comedy, 
and  let  us  hope  it  will  not  prove  too  costly 
to  the  popular  comedian. 

The  picture  is  full  of  new  gags  and  the 
entire  cast  makes  a splendid  showing. 
There  are  a few  who  deserve  special  men- 
tion : Walter  James  as  the  father  is  par- 
ticularly good;  he  caught  and  held  the  in- 
terest with  his  fine  work.  Jobyna  Ralston 
of  course  made  the  most  of  her  footage- 
Olin  Francis  as  the  biggest  brother  makes 
use  of  all  the  inches  as  well  as  “footage” 
in  proving  himself  a splendid  actor  and  a 
good  comedian.  Constance  Romanoff  was 
great  as  the  strong  man  and  Ralph  Years- 
ley  an  especially  well  chosen  type.— R.  M. 

Which,  if  everyone’s  willing,  will  conclude 
the  weekly  roundtable  discussion  of  what’s 
what  and  why  we  think  so.  Next  week,  who 
can  tell? — T.  O.  SERVICE. 
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T he  Perfect  Sap 

Distributor:  First  National 
Producer:  First  National 
Length:  Undetermined 

DIRECTOR HOWARD  HIGGIN 

PLAYERS 

Herbert  Alden Ben  Lyon 

Polly  Stoddard Pauline  Starke 

Ruth  Webster Virginia  Lee  Corbin 

Tracy  Sutton Lloyd  Whitlock 

Roberta  Alden Diana  Kane 

Stephen  Alden Byron  Douglas 

Mrs.  Stephen  Alden....Christine  Compton 

Fletcher . Charles  Craig 

Nick  Fanshaw Sam  Hardy 

George  Barrow Tammany  Young 

Cissie  Alden Helen  Rowland 

TYPE : Romantic  comedy. 

THEME:  An  amateur  detective’s  ad- 
ventures. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY : Herbert  takes  a correspond- 
ence course  in  Sherlocking,  and  breaks 
into  a house  to  learn  the  methods  of 
criminals.  He  meets  some  real  burglars 
there,  and  is  mistaken  for  “The  Colonel,” 
a notorious  safe-cracker.  He  falls  in  love 
with  a girl  he  believes  is  a member  of 
an  underworld  gang.  He  outwits,  the 
head  of  the  gang,  who  is  masquerading 
as  a society  man  and  wooing  his  sister, 
and  wins  the  hand  of  Polly,  the  pseudo- 
crook, who  reveals  she  is  a newspaper- 
reporter  writing  an  expose  of  the  under- 
world. 

HIGHLIGHTS : Scene  in  which  Her- 
bert breaks  into  house.  . . . His  meeting 
with  burglars,  who  mistake  him  lor 
safe-cracker.  . . . His  love  for  girl  he 
believes  is  a crook.  . . . His  outwitting 
master  crook,  who  is  wooing  his  sister. 
. . . Revelation  that  girl  is  a newspaper 
reporter. 


The  Sorrows  of  Satan 

Distributor:  Paramount 
Producer:  Paramount 
Length:  Undetermined 

DIRECTOR D.  W.  GRIFFITH 

Cameraman Harry  A.  Fishbeck 

PLAYERS 

Prince  Lucio  de  Rimanez 

Adolphe  Menjou 

Geoffrey  Tempest Ricardo  Cortez 

Mavis  Claire Carol  Dempster 

Lady  Sybil Lya  de  Putti 

Amiel Ivan  Lebedeff 

Mother  Rex Marcia  Harris 

TYPE:  Romantic  drama. 

THEME:  Love  thwarted  by  riches. 
LOCALE:  England. 

TIME:  The  present. 

STORY:  An  author,  at  work  on  a 
manuscript,  reads  about  Lucifer  disput- 
ing the  word  of  God.  He  finishes  and 
takes  Mavis,  a struggling  authoress,  to 


Leatrice  Joy  has  the  leading  role  in  “No- 
body’s Widow,”  with  Charles  Ray, 
Phyllis  Haver  and  David  Butler  in  the 
supporting  cast.  Cameraman  Arthur 
Miller  shot  the  scenes  for  this  Pro-Dis- 
Co  release,  under  the  direction  of 
Donald  Crisp. 

a shabby  restaurant.  The  next  day  he 
is  told  by  Prince  Rimanez  that  he  is 
heir  to  a large  sum  of  money.  He  pre- 
pares himself  for  a man  of  wealth,  and 
courts  Lady  Sybil  successfully.  Married 
life  proves  unhappy  for  him.  Later,  din- 
ing with  his  wealthy  friends,  he  sees 
Mavis.  He  rises  to  go  to  her  but  is 
warned  by  Rimanez  that  he  can  strip 
him  of  his  riches  if  he  goes  back  to  her. 
In  the  eyes  of  the  author  Rimanez  is 
transformed  into  the  mighty  Lucifer  for 
a moment,  but  the  former  is  firm.  The 
scene  fades  to  the  beginning  of  the  pic- 
ture, where  he  is  finishing  his  manu- 
script. Mavis  enters  and  he  tells  her  he 
has  finished  a wonderful  idea. 

HIGHLIGHTS : Scene  showing  ex- 
pulsion of  Lucifer  from  heaven.  . . . 
Story  of  the  manuscript  shown.  . . . 
The  wedding  scene.  . . . Scene  in  hotel 
dining  room. 


Let  It  Rain 

Distributor:  Paramount 
Producer:  Paramount 
Length:  Undetermined 

DIRECTOR EDDIE  CLINE 

PLAYERS 

“Let-It-Rain”  Riley Douglas  MacLean 

The  Girl Shirley  Mason 

Kelly,  the  Gob Wade  Boteler 

The  Major  of  Marines Frank  Campeau 

Butch  Jimmy  Bradbury 

Bugs Lincoln  Stedman 

The  Captain  of  Marines Lee  Shumway 

The  Crooks  

Ed  Sturgis,  James  Mason,  E.  Hilliard 
TYPE:  Comedy  drama. 

THEME:  Romantic  love. 

LOCALE:  Aboard  a U.  S.  Flagship; 
an  American  seaport. 

TIME:  The  present. 


STORY : A devil-may-care  sergeant 
in  the  U.  S.  Marine  Corps  gets  into  all 
kinds  of  trouble  when  he  falls  in  love 
with  a pretty  girl.  He  goes  AWOL  to 
see  her,  and  saves  the  U.  S.  mails,  the 
girl  and  the  honor  of  the  Marine  Corps 
in  a wild  chase. 

HIGHLIGHTS:  Various  times  Riley 
is  cause  of  mischief -making.  . . . His 
meeting  with  girl.  . . . His  love  for 

her.  . . . Scene  in  which  he  has  his 

shore  leave  taken  away.  . . . His 

decision  to  go  AWOL.  . . . Girl’s 

deciphering  of  code  learning  of  plot 
to  rob  mail  train.  . . . Scenes  in  train 
when  sergeant  thwarts  bandits.  . . . 

Scene  in  which  mail  car  is  cut  loose 
from  train.  . . . Their  rescue.  . . . 

Scene  in  which  sergeant  wins  lieuten- 
ancy and  girl. 


Casey  at  the  Bat 

Distributor:  Paramount 
Producer:  Paramount 
Length:  Undetermined 


DIRECTOR MONTE  BRICE 

Cameraman Barney  McGill 

PLAYERS 

Casey Wallace  Beery 

O’Dowd Ford  Sterling 

Camille ZaSu  Pitts 

Putnam Sterling  Holloway 

Spec Spec  O’Donnell 

Trixie Iris  Stuart 

McGraw Sydney  Jarvis 


Floradora  Girls  

Lotus  Thompson,  Rosalind  Byme,  Ann 

Sheridan,  Doris  Hill. 

TYPE:  Comedy  drama. 

THEME:  Rise  and  fall  of  a baseball 
hero. 

LOCALE:  New  York  City;  an  Amer- 
ican town. 

TIME:  Twenty-five  years  ago. 

STORY:  Casey,  a junk  dealer,  loves 
Camille,  owner  of  a millinery  shop. 
Casey  is  signed  by  the  New  York  Giants 
and  taken  to  New  York.  To  distract  his 
attention  from  beer  mugs,  he  is  intro- 
duced to  Trixie,  of  the  Floradora  Sex- 
tette. His  rival  for  the  hand  of  Camille 
conspires  to  make  him  drunk  so  he  can- 
not play  in  the  big  series.  Spec,  Casey’s 
thirteen  year  old  helper  in  the  junk  busi- 
ness, arrives  in  time  to  get  Casey  to  the 
game.  He  hurries  to  the  plate  and  then 
is  fanned  out.  His  friends  leave  him  ex- 
cept Spec,  when  papers  carry  a story 
that  Casey  sold  himself.  He  goes  home 
to  find  Camille  ready  to  greet  him  with 
open  arms. 

HIGHLIGHTS:  Casey’s  love  for 

Camille.  . . . Scene  in  which  he 

tries  out  for  New  York  Giants.  . . . 

His  meeting  with  Floradora  Sextette. 
. . . Their  wild  automobile  ride.  . . . 
Plot  of  his  rival  to  make  Casey  unable 
to  play.  . . . The  ball  game  scene. 

. . . Scene  in  which  Casey  is  fanned 

out.  . . . His  desertion  by  friends. 

His  return  home  and  reunion 
with  Camille. 
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New  Picture  Publication  Dates 

A Week-to-Week  Summary  of  Facts  and  Figures  Pertain- 
ing to  New  Picture  Product  Offered  the  Theatre  Booker 


Title 


Producer  Distributor  Length 


WEEK  OF  DECEMBER 

26th 

Summer  Bachelors 

Fo\ 

Fox 

6782 

Desert  Valley 

Fox 

Fox 

4737 

WEEK  OF  JANUARY  2nd 


Monkey  Pula 

Sunkist 

Bray 

2 reels 

Roses  and  Ruses 

O.  Henry 

Fox 

2 reels 

Little  Journey 

M-G-M 

M-G-M 

6088 

Altars  of  Desire 

M-G-M 

M-G-M 

6045 

Wild  and  Woozy 

Jimmie  Adams 

Educational 

2 reels 

Hot  Cookies 

Cameo 

Education 

1 reel 

rhe  Peaceful  City 

Life  Cartoon 

Education 

1 reel 

High  Sea  Blues 

Mermaid 

Educational 

2 reels 

The  Blonde  Saint 

First  National 

First  National 

6800 

The  Musical  Parrot 

Fables 

Pathe 

2/3  reel 

Captain  Kidd's  Kids 

Hal  Roach 

Pathe 

2 reels 

Topics  of  the  Day  No.  1 

Timely  Films 

Pathe 

1/3  reel 

Anything  Once 

Hal  Roach 

Pathe 

2 reels 

House  Without  A Key  No.  7 

Pathe 

Pathe 

2 reels 

The  Cyclone  Cowboy 

Lester  F.  Scott,  Jr. 

Pathe 

5 reels 

Jewels  of  Desire 

Metropolitan  Piet. 

P-D-C 

5427 

Ko-Ko  Back  Tracks 

Out  of  the  Inkwell 

Red  Seal 

800 

By  The  Light  of  The  Silvery  Moon 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Breaking  Into  Broadway 

Carrie  of  the  Chorus 

Red  Seal 

2 reels 

Issue  21 

Animated  Hair  Cartoons 

Red  Seal 

600 

One  Increasing  Purpose 

Fox 

Fox 

7677 

Her  Father  Said  No 

F.  B.  O. 

F.  B.  O. 

6808 

Blisters  Under  the  Skin 

F.  B.  O. 

F.  B.  O. 

1890 

(Bill  Grimm's  No.  11) 

Horse  Play 

Winkler 

F.  B.  O. 

1 reel 

WEEK  OF  JANUARY  9th 

Bathing  Suitor 

Imperial 

Fox 

2 reels 

My  Lady's  Stockings 

Fox  Varieties 

Fox 

1 reel 

Man  of  the  Forest 

Paramount 

Paramount 

5187 

You'd  Be  Surprised 

Paramount 

Paramount 

5994 

Funny  Face 

Juvenile 

Educational 

2 reels 

Steamer  Day 

Bruce  Scenic  Novelty 

Educational 

1 reel 

Felix  The  Cat  Dines  and  Pines 

Bijou 

Educational 

1 reel 

The  Lunatic  at  Large 

First  National 

First  National 

5521 

California  or  Bust 

F.  B.  O. 

F.  B.  O. 

5 reels 

Three  Glad  Men 

Standard  Cinema 

F.  B.  O. 

2 reels 

Alice  the  Gold  Bug 

Winkler 

F.  B.  O. 

1 reel 

A Knight  Before  Christmas 

F.  B.  O. 

F.  B.  O. 

1755 

(Bill  Grimm's  No.  12) 

Scarlet  Letter 

M-G-M 

M-G-M 

8225 

Sink  or  Swim 

Fables 

Pathe 

2/3  reels 

Many  Scrappy  Returns 

Hal  Roach 

Pathe 

2 reels 

Smith’s  Pets 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  2 

Timely  Films 

Pathe 

1/3  reel 

Rollin'  Along 

Mack  Sennett 

Pathe 

1 reel 

House  Without  a Key  No.  8 

Pathe 

Pathe 

2 reels 

The  Long  Loop  on  the  Pecos 

Leo  Maloney 

Pathe 

5 reels 

I Love  a Lassie 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Issue  E 

Keeping  'Em  Guessing 

Red  Seal 

900 

Issue  5 

Film  Reporter 

Red  Seal 

900 

Issue  M 

Searchlights 

Red  Seal 

900 

Issue  22 

Animated  Hair  Cartoons 

Red  Seal 

600 

WEEK  OF  JANUARY 

16th 

Even  Up 

Fistical  Culture 

Bray 

2 reels 

Howdy  Duke 

Lupino  Lane 

Educational 

2 reels 

Dear  Season 

Cameo 

Educational 

1 reel 

Mike  Wins  a Medal 

Life  Cartoon 

Educational 

1 reel 

A Cluster  of  Kings 

Hyman  H.  Howe’s 
HodgePodge 

Educational 

1 reel 

The  Lady  in  Ermine 

First  National 

First  National 

6400 

Constantinople 

Fox  Varieties 

Fox 

1 reel 

Busy  Birds 

Winkler 

F.  B.  O. 

1 reel 

Cactus  Trails 

F.  B.  O. 

F.  B.  O. 

5 reels 

Chasing  Rainbows 

Fables 

Pathe 

2/3  reel 

Pass  the  Dumplings 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  3 

Timely  Films 

Pathe 

1/3  reel 

Bring  Home  the  Turkey 

Hal  Roach 

Pathe 

2 reels 

House  Without  a Key 

Pathe 

Pathe 

2 reels 

Issue  M. 

Reelviews 

Red  Seal 

900 

WEEK  OF  JANUARY  23rd 


The  Night  Owl 

Cartoon 

Bray 

1 reel 

What  Fur 

Nature  Special 

Bray 

1 reel 

Highlights 

Curiosities 

Educational 

1 reel 

Busy  Lizzie 

Mermaid 

Educational 

2 reels 

Felix  the  Cat  in  Pedigreedy 

Bijou 

Educational 

1 reel 

Hello  Lafayette 

Imperial 

Fox 

2 reels 

Alice  Foils  the  Pirate 

Winkler 

F.  B.  O. 

1 reel 

Many  a Slip 

Bowers  Novelty 

F.  B.  O. 

2 reels 

The  Plow  Boy’s  Revenge 

Fables 

Pathe 

2/3  reel 

Two  Time  Mama 

Hal  Roach 

Pathe 

2 reels 

Should  Sleep  Walkers  Marry? 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  4 

Timely  Films 

Pathe 

1/3  reel 

The  Sport  Knack 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key 

Pathe 

Pathe 

2 reels 

Fox  News  No.  27 

PRINCE  REGENT  BECOMES  THE  124TH  MIKADO 
WHITE  NATION  MOURNS  YOSHIHITO. 

PRESIDENT  AND  HIS  FAMILY  ATTEND  SPECIAL 
SERVICE  AT  METHODIST  CHURCH. 

20  KILLED,  50  HURT,  AS  TWO  SOUTHERN  EX- 
PRESSES  MEET  HEAD-ON  IN  BLINDING  RAIN- 
STORM. 

WM.  FLINN  HIGHWAY  EXTENDING  FROM  WEST 
VIRGINIA  STATE  LINE  INTO  ERIE,  PA.,  IS 
DEDICATED. 

MOTION  PICTURE  CELEBRITIES  INDUCT  WILL 
ROGERS,  “SELF-MADE  DIPLOMAT,”  AS  MAYOR 
OF  CALIFORNIA  CINEMA  CITY. 

GRADUATING  CLASS  OF  TRAINED  POLICE  DOGS 
PUT  THROUGH  PACES  BEFORE  JOINING 
FORCE. 

HOME-FOLKS  TELL  TY  COBB  THEY  HAVE  FAITH 
IN  HIM. 

COLONY  OF  ARTISTS  APPEAR  ON  FLORIDA 
BEACHES  TO  PAINT  WONDERFUL  SCENERY. 

HEAVY  SNOW  IN  CASCADE  MOUNTAINS  CALLS 
OUT  BIG  ROTARY  PLOWS  TO  CLEAR  YELLOW- 
STONE TRAIL. 

GERTRUDE  F.DERLE,  WITH  SISTER  HELEN, 
TRIES  AQUAPLANING  AND  MASTERS  SURF 
SPORT. 


Kino  grams  No.  5253 

THOUSANDS  MADE  HOMELESS  FOLLOWING  TEN- 
NESSEE FLOODS. 

CHAMPION  HAGENLACHER  AND  A.  G.  CUTLER 
HOLD  EXHIBITION  MATCH. 

LILLIPUTIANS  MR.  GULLIVER  MET  ON  HIS 
TRAVELS  SEEM  TO  BE  RETURNING  HIS  CALL. 

BERLENBACH,  FAMOUS  LIGHT  HEAVYWEIGHT 
HAS  BIG  FAMILY  TO  LOOK  AFTER  HIS 
TRAINING. 

TORCHLIGHT  COSTUME  SPECTACLE  OFFICIALLY 
USHERS  IN  WINTER  AT  LAKE  PLACID. 


Kinograms  No.  5254 

MORE  THAN  THREE  THOUSAND  ATTEND  WHITE 
HOUSE  RECEPTION  NEW  YEAR’S. 

ST.  JOHN  FLYER  REPEATS  VICTORY  OF  LAST 
YEAR  IN  CHAMPIONSHIP  SKATING  RACES. 
ROSE  BOWL  OVERFLOWS  WITH  FANS  AS  TEAMS 
CLASH  FOR  INTERSECTIONAL  HONORS. 
ANNUAL  NEW  YEAR'S  DAY  CARNIVAL  MORE 
GORGEOUS  THAN  EVER  IN  QUAKER  CITY. 
MEN  AND  GIRLS  MAKE  SENSATIONAL  LEAPS  IN 
SKI  CONTESTS  IN  QUEBEC. 


International  News  No.  2 

EUROPEON  SKATING  STARS  INTRODUCE  NEW 
ICE  DANCES. 

DAUGHTERS  OF  JAPAN  MOURN  PASSING  OF  EM- 
PEROR. 

WALTER  DAMROSCH.  FAMOUS  CONDUCTOR.  RE- 
TIRES AS  SYMPHONY  CHIEF  TO  GIVE  MORE 
TIME  TO  RADIO  AUDIENCES. 

MRS.  ELLA  SWICKARD,  67,  GROWS  OLD  GRACE- 
FULLY LISTENING  TO  SONG  OF  THE  SPIN- 
NING WHEEL,  MANIPULATED  BY  HER  OWN 
FINGERS. 

LOIS  DE  LISLE  OPENS  MANICURE  SHOP  FOR 
ELFPHANTS. 

MARCEL  DORET.  FRENCH  ACE.  GIVES  DEMON- 
STRATION OF  HIS  FLYING  SKILL. 

MILE-A-MINUTE  RIDE  DOWN  QUEBEC'S  FAMOUS 
TOBOGGAN  A GENUINE  THRILLER. 

CAVALRY  COLLEGE  RIDERS  IN  THRILLING 
GRADUATION  TESTS  FOR  KING  OF  ITALY. 

* 

International  News  No.  3 

COSTUMES  WORTH  A FORTUNE  IN  MUMMERS’ 
GAY  PARADE. 

NATIONAL  DIVING  CHAMPION  PREPARES  TO 
DEFEND  TITLE. 

LEAPING  LENA  OF  BERLIN  LOOPS  THE  LOOP. 
NEW  KIND  OF  FRIVOLOUS  FLIVVER  INVENT- 
ED  BY  GERMAN  THRILL  ARTIST. 

BE-MEDALLED  GENERALS  AND  ADMIRALS  HEAD 
BRILLIANT  THRONG  CALLING  ON  PRESIDENT 
AND  MRS.  COOLIDGE. 

NEW  SPEED  RECORDS  IN  FIRST  SKATING 
CLASSIC  OF  1927. 


Sunday  Pictures  Win 

As  Election  Result 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  11.— There  was  a 
red  hot  election  in  the  village  of  Wayland, 
N.  Y.,  last  week,  with  the  result  that  Sun- 
day picture  shows  favored  by  a vote  of 
489  to  333.  The  theatre  owners  bore  the 
expenses  of  the  election,  and  also  went  a 
step  farther  in  declaring  that  their  houses 
will  not  open  on  Sunday  nights  until  8:45 
o’clock,  after  church  services  are  over. 
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Look  It  Up  in 
“New  Pictures” 

Index  to  “Herald”  Files  by 
Title,  Date  and  Page 


Ace  of  Action 

Ain’t  Love  Funny 

Almost  A Lady 

Amateur  Gentleman,  The 

Anything  Once 

April  Fool 

Atta  Boy — 

Barbed  Wire  

Bardelys  the  Magnificent 

Beauty  a la  Mud 

Bells,  The - 

Bigger  Than  Barnum’s 

Blonde  or  Brunette 

Blonde  Saint,  The 

Blue  Boy,  The 

Bonanza  Buckaroo,  The 

Border  Whirlwind 

Bred  in  Old  Kentucky 

Breed  of  the  Sea  - 

Briny  Boob,  A 

Bromo  and  Juliet 

Campus  Flirt,  The 

Christine  of  the  Big  Tops 

Clinging  Vine,  The 

College  Boob,  The 

College  Days 

Collegiate  - — 

Corporal  Kate 

Cow’s  Kimona,  The 

Cowboy  Cop,  The 

Creeps  - 

Cruise  of  the  Jasper  B 

Daffy  Dill,  The - 

Dancing  Days  

Dead  Line,  The — . 

Dangerous  Friends  

Devil’s  Dice  

Devil’s  Gulch,  The - 

Devil’s  Island 

Dice  Woman,  The 

Dippy  Tar,  A 

Dodging  Trouble 

Don  Juan’s  Three  Nights 

Doubling  With  Danger 

Duchess  of  Buffalo,  The _ 

Dude  Cowboy,  The 

Dummy  Love  - 

Everybody’s  Acting 

Ella  Cinders  - — 

Eve’s  Leaves  

Excess  Baggage  - 

Flame  of  the  Argentine 

Flame  of  the  Yukon,  The — 

Flames — 

Flaming  Romance _ 

Flashing  Fangs 

Fools  of  Fashion — .... 

Footloose  Widows  

'For  Alimony  Only 

Forever  After  

Forlorn  River  - 

For  Wives  Only 

Fourth  Alarm,  The - 

Gentle  Cyclone  

Get  ’Em  Young  

Gigolo  - 

Glenister  of  the  Mounted 

God  Gave  Me  Twenty  Cents 

Great  Deception,  The - 

Hair  Trigger  Baxter 

Hard  Boiled  - — 

Hearts  and  Spangles 

Hell  Bent  fer  Heaven 

Her  Honor  the  Governor 

Her  Man  o’  War - 

Here  Comes  Charlie 

Hidden  Way,  The 

High  Hand,  The - 

His  New  York  Wife 

Hitchin’  Up  

Hold  Still  - 

Honest  Injun  

Hoot  Mon. - - 

House  Without  a Key,  The 

Humdinger,  The 

Ice  Cold  Cocos 

Into  Her  Kingdom 

Is  That  Nice 

Isle  of  Retribution,  The 

It 

It  Must  Be  Love - 

Jade  Cup,  The 

Jewels  of  Desire 

Jim  the  Conqueror 

Jolly  Tars  

Just  Another  Blonde 

Kid  Boots  — — 

King  of  the  Pack,  The 

King  of  the  Saddle 

Kiss  Papa  - 

Laddie 

Ladies  At  Play 

Lady  in  Ermine,  The 

Frontier,  The 

Lew  Tyler’s  Wives — 

Lone  Hand  Saunders 


...  Dec.  18,  P.  48 

Dec.  4,  P.  60 

Sept.  4,  P.  91 

Aug.  21,  P.  55 

Jan.  1,  P.  43 

Nov.  6,  P.  90 

Oct.  30,  P.  97 

Dec.  4,  P.  61 

...Nov.  13,  P.  60 
...Sept.  25,  P.  65 

Oct.  30,  P.  98 

Aug.  21,  P.  53 

Dec.  11,  P.  50 

Dec.  11,  P.  49 

Oct.  16,  P.  62 

Oct.  2,  P.  97 

Jan.  8,  P.  35 

...Nov.  20,  P.  55 

Oct.  23,  P.  00 

Nov.  13,  P.  60 

....Sept.  18,  P.  109 

Oct.  9,  P.  61 

Sept.  11,  P.  59 

Aug.  28,  P.  58 

Sept.  4,  P.  91 

....Nov.  13,  P.  59 

Sept.  4,  P.  90 

Oct.  30,  P.  98 

June  19,  P.  55 

Aug.  7,  P.  81 

June  19,  P.  55 

Nov.  27,  P.  88 

Aug.  21,  P.  53 

Sept.  18,  P.  109 

July  24,  P.  58 

....Sept,  25,  P.  67 

.Aug.  7,  P.  79 

Aug.  28,  P.  58 

Oct.  30,  P.  97 

July  17,  P.  57 

— Sept.  25,  P.  65 

Nov.  20,  P.  55 

Oct.  16,  P.  63 

Aug.  7,  P.  81 

Aug.  7,  P.  79 

Nov.  13,  P.  59 

Aug.  28,  P.  58 

Oct.  16,  P.  63 

June  12,  P.  98 

June  26,  P.  47 

-Aug.  7,  P.  79 

Sept.  4,  P.  92 

July  31,  P.  64 

Oct.  2,  P.  97 

.....Nov.  20,  P.  55 

Oct.  2,  P.  95 

Sept.  11,  P.  59 

June  26,  P.  45 

Oct.  16,  P.  61 

— Sept.  25,  P.  65 

— - Aug.  7,  P.  80 

Nov.  6,  P.  89 

Oct.  16,  P.  63 

July  31,  P.65 

Oct.  23,  P.  00 

July  24,  P.  56 

Sept.  25,  P.  67 

June  12,  P.  97 

Nov.  13,  P.  60 

July  17,  P.  57 

Oct.  16,  P.  62 

June  26,  P.  45 

June  12,  P.  97 

July  10,  P.  79 

Aug.  28,  P.  59 

Nov.  6,  P.  89 

July  10,  P.  82 

Oct.  16,  P.  63 

Oct.  30,  P.  97 

Dec.  18,  P.  49 

July  3,  P.  53 

Oct.  23,  P.  00 

July  17,  P.  57 

Nov.  27,  P.  87 

Dec.  4,  P.  61 

Oct.  30,  P.  98 

June  19,  P. 57 

July  24,  P.  55 

Oct.  30,  P.  98 

May  22,  P.  62 

Dec.  11,  P.  49 

Sept.  11,  P.  59 

June  19,  P.  57 

Dec.  18,  P.  49 

Dec.  25,  P.  92 

Sept.  4,  P.  90 

Dec.  4,  P.  60 

Oct.  16,  P.  63 

-Aug.  21,  P.  55 

...Jan.  1,  P.  43 
—Aug.  21,  P.  55 
..Oct.  2,  P.  95 
.Nov.  20,  P.  55 
-Dec.  25,  P.  92 
-Oct.  16,  P.  62 
...July  10,  P.  79 
Oct.  9,  P.  61 


Long  Fliv  the  King June  19,  P.  55 

Lost  at  Sea — - - Sept.  4,  P.  90 

Lunatic  at  Large,  The Jan.  1,  P.  43 

Man  of  the  Forest,  The Nov.  27,  P.  88 

Love  Magic  Juno  12,  P.  98 

Love  ’Em  and  Leave  ’Em Nov.  27,  P.  88 

Man  Bait Dec.  18,  P.  49 

Man  Four  Square,  A Nov.  6,  P.  90 

Masquerade  Bandit,  The June  26,  P.  45 

Meet  the  Prince- Aug.  7,  P.  81 

Men  of  the  Night July  17,  P.  57 

Men  of  Steel Nov.  27,  P.  87 

Midnight  Follies Nov.  27,  P.  88 

Midnight  Lovers  Oct.  23,  P.  00 

Mismates Nov.  6,  P.  89 

Miss  Nobody  - - June  19,  P.  57 

Mister  Wife  July  31,  P.  64 

Mona  Lisa,  The Nov.  13,  P.  62 

Move  Along  Aug.  21,  P.  54 

Mulhall’s  Great  Catch July  24,  P.  58 

My  Kid  Sept.  18,  P.  110 

Nervous  Wreck,  The Oct.  16,  P.  61 

New  York Dec.  18,  P.  48 

Nobody’s  Widow Jan.  8,  P.  35 

North  Star  May  8,  P.  130 

Nothing  Matters  June  26,  P.  47 

Oh,  What  a Night Nov.  27,  P.  87 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The July  10,  P.  82 

Open  Spaces  - Nov.  20,  P.  55 

Out  of  the  West Oct.  9,  P.  63 

Outlaw  Express,  The Dec.  4,  P.  61 

Overland  Stage,  The Jan.  1,  P.  43 

Palm  Beach  Girl,  The May  1,  P.  63 

Pals  First  July  10,  P.  79 

Pals  in  Paradise - - Nov.  20,  P.  55 

Prince  of  Tempters -Nov.  6,  P.  89 

Papa’s  Pest  - - June  5,  P.  63 

Paradise  — Sept.  4,  P.  90 

Paradise  for  Two Dec.  25,  P.  92 

Partners  Again  July  3,  P.  53 

Passionate  Quest,  The July  24,  P.  58 

Pink  Elephants Nov.  13,  P.  59 

Poor  Girl’s  Romance,  A - June  5,  P.  63 

Potters,  The Jan.  8,  P.  35 

Prince  of  Tempters - Nov.  6,  P.  89 

Puppets  June  12,  P.  97 

Quarterback,  The Oct.  30,  P.  98 

Racing  Blood  - June  26,  P.  46 

Ramblin..  Galoot Jan.  8,  P.  35 

Hanson’s  Folly  May  29,  P.  129 

Red  Hot  Hoofs Dec.  25,  P.  92 

Regular  Scout,  A Dec.  25,  P.  92 

Risky  Business  - Sept.  18,  P.  109 

Romance  of  a Million  Dollars,  The Aug.  14,  P.  52 

Rose  of  the  Tenements Dec.  4,  P.  61 

Rubber  Tires  Jan.  8,  P.  35 

Sandy  _ May  1,  P.  62 

Sap,  The  — -May  22,  P.  63 

Satan  Town  Aug.  14,  P.  52 

Savage,  The  - June  5,  P.  64 

Sea  Wolf,  The July  31,  P.  64 

Senor  Daredevil  June  26,  P.  47 

Shameful  Behavior  Oct.  23.  P.  00 

Shipwrecked  July  3,  P.  54 

Show  Off,  The Sept.  4,  P.  91 

Silence  June  5,  P.  64 

Silent  Lover,  The Dec.  18,  P.  48 

Silent  Power.  The Aug.  28,  P.  59 

Skyrocket,  The  May  8,  P.  128 

Social  Highwayman,  The June  12,  P.  98 

Shell  Socked - Nov.  6,  P.  90 

Smith’s  Surprise Dec.  18,  P.  49 

Solid  Gold  Aug.  21,  P.  53 

Son  of  the  Sheik - July  3,  P.  55 

Sparrows  - June  26,  P.  47 

Speed  Limit,  The - July  31,  P.  64 

Speeding  Venus,  The Aug.  14,  P.  52 

Sporting  Lover,  The -May  29,  P.  130 

Stepping  Along Dec.  4,  P.  60 

Still  Alarm  - - May  22,  P.  62 

Strong  Man,  The Sept.  11,  P.  59 

Subway  Sadie  - July  31,  P.  65 

Sunny  Side  Up July  31,  P.  64 

Syncopating  Sue  Oct.  23,  P.  00 

Teacher,  Teacher  — — Oct.  23,  P.  OO 

That  Model  From  Paris Sept.  11,  P.  59 

There  Ain’t  No  Santa  Claus Dec.  25,  P.  92 

The  Masked  Woman  Oct.  23,  P.  00 

Through  Thick  and  Thin July  3,  P.  54 

Thundering  Fleas  July  3,  P.  53 

Till  We  Eat  Again June  19.  P.  55 

Timid  Terror,  The Jan.  8,  P.  35 

Tin  Gods  - July  17,  P.  57 

Tom  and  His  Pals — Oct.  16,  P.  61 

Tongues  of  Scandal Dec.  25,  P.  92 

Tony  Runs  Wild - —June  12,  P.  99 

Twinkletoes - Nov.  20,  P.  55 

Twisted  Triggers  Sept.  25,  P.  65 

Two  Gun  Man,  The - July  10,  P.  79 

Unfair  Sex.  The - Oct.  2,  P.  95 

Unknown  Cavalier,  The Nov.  13,  P.  59 

Unknown  Soldier,  The — June  19,  P.  55 

Unknown  Treasures  July  10,  P.81 

Up  in  Mabel’s  Room July  3,  P.  53 

Uppercuts  Sept.  25,  .P  67 

Valley  of  Bravery,  The June  12,  P.  98 

Vision,  The  _ - June  26,  P.  45 

We’re  in  the  Navy  Now - .Nov.  20,  P.  55 

West  of  Broadway — Oct.  16,  P.  62 

White  Black  Sheep,  The Dec.  11,  P.  49 

Who  Hit  Me Aug.  7,  P.  81 

Who’s  My  Wife? - July  10,  P.  80 

Who’s  Who  - Aug.  28,  P.  59 

Wife  Shy  -Oct.  16,  P-  62 

Wilderness  Woman,  The May  22,  P - 62 

Wise  Guy,  The June  5,  P.  64 

Woman’s  Heart,  A Oct.  9,  P.  61 

You’d  Be  Surprised Aug.  14,  P.  52 

Young  April  Aug.  28,  P.  60 


Homestruck 

Distributor : F.  B.  0. 

Producer:  F.  B.  0. 

Length:  Undetermined 

DIRECTOR RALPH  INCE 

Cameraman Jules  Cronjager 

PLAYERS 

Barbara  Page Viola  Dana 

Lyn  Holmes Alan  Brooks 

Dick  Cobb Tom  Gallery 

Warren  Townsend Nigel  Barrie 

President  Wallace George  Irving 

Nick  Cohen Charles  Howard 

TYPE:  Drama  of  the  stage. 

THEME:  Love  of  actress  for  domes- 
tic life. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY : Barbara,  a chorus  girl, 

yearns  for  a domestic  life.  She  refuses 
to  marry  her  press  agent  and  accepts 
Dick,  a bank  clerk.  On  the  advice  of  a 
fellow  clerk,  who  cares  for  Barbara,  Dick 
“borrows”  from  the  bank.  His  supposed 
friend  notifies  the  bank’s  president,  who 
sends  the  police  for  Dick.  The  press 
agent  puts  up  the  money  for  Dick,  and 
Barbara  returns  to  the  stage.  A year 
passes  with  no  word  from  Dick.  The 
press  agent  accuses  Dick  of  being  a 
coward,  but  when  Barbara  defends  him 
indignantly  he  produces  Dick  from  be- 
hind the  door.  Dick  begs  for  another 
chance,  and  Barbara  gets  the  home  she 
has  dreamed  of. 

HIGHLIGHTS : Barbara’s  yearning 
for  domestic  life.  . . . Her  refusal 

to  marry  press  agent.  . . . Her  mar- 

riage to  bank  clerk.  . . . His  “ bor- 
rowing” from  bank.  . . . Treachery 
of  fellow  clerk.  . . . Scene  in  which 
press  agent  supposedly  accuses  Dick  of 
being  a coward.  . . . Defending  of 

the  latter  by  Barbara.  . . . Reunion. 


Harry  Beaumont  recently  completed 
“One  Increasing  Purpose”  for  Fox  re- 
lease. The  cast  includes  Edmund 
Lowe,  Lila  Lee,  May  Allison,  Jane 
Novak,  Huntly  Gordon,  Holmes  Her- 
bert, Lawford  Davidson,  George  Irv- 
ing, Emily  Fitzroy,  Josef  Swickard 
and  Nicholas  Soussani.  R.  J.  Berquist 
is  responsible  for  the  photography.. 
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CLASSIFIED 
Advertising 

Five  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 

The  Recognized  N ational  Classified  Advertising  Medium 


Position  Wanted 


AT  LIBERTY— ORGANIST.  First  class. 

Eleven  years’  experience  in  best  theatres.  Ex- 
ceptional ability  cueing  pictures.  Feature  all 
music  from  Jazz  to  Classic.  Play  piano  for 
vaudeville.  Address  “Musician,”  413  North  Madi- 
son, Bloomington,  Illinois. 


Theatres  Wanted 


WANTED  TO  LEASE  OR  BUY  THEATRE— 
Illinois,  Iowa,  Indiana  preferred.  Must  be  in 
town  of  3,000  to  10,000.  Prefer  no  competition. 
Seven-day  town.  Have  cash  and  mean  business. 
Give  all  details  in  first  letter  of  what  you  have. 
Address  L.  J.  Bennett,  Liberty  Theatre,  Delavan, 
Illinois. 


WANTED  TO  LEASE  OR  BUY  theatre  in 
town  of  3,000  to  10,000.  Prefer  no  competition; 
Must  be  seven  day  town  and  good  paying  propo- 
sition, also  able  to  stand  investigation.  Illinois, 
Wisconsin  and  Michigan  preferred  or  further 
West.  Address  M.  Hanna,  607  North  Central 
Avenue,  Chicago,  Illinois. 


WANTED  TO  LEASE — Theatre  in  town  of 
3,000  to  10,000.  Must  be  seven  day  town.  Have 
the  cash  for  a good  place.  Give  complete  descrip- 
tion in  first  letter.  Address  Box  135,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


WANTED  TO  LEASE  OR  MANAGE  picture 
theatre  in  town  about  ten  thousand.  Michigan, 
Ohio  or  Indiana.  Fifteen  years’  experience. 
Reference.  Address  Box  145,  Charlotte,  Mich. 


Theatres  for  Sale 


THE  GRANADA  THEATRE— FOR  SALE. 
Must  sacrifice  at  once  only  theatre  in  La  Jolla, 
near  San  Diego,  Calif.  New  820  seat  first-run 
house,  lease  and  equipment,  at  a bargain.  Owner 
going  out  of  town.  Also  building  and  real  es- 
tate for  sale,  at  a loss  to  owner,  with  7 stores 
and  15  office  rooms  on  second  floor.  Address 
Dr.  L.  N.  Isaacs,  208  Balboa  Theatre  Building, 
San  Diego,  Calif.,  or  c/o  Union  Trust  Co.  All 
Agents  please  write  for  data. 


Equipment  Wanted 


WANTED — Marquee  suitable  for  a theatre 
with  21  feet  of  frontage.  Also  set  of  glass  doors. 
Address  Majestic  Theatre,  Homer,  Michigan. 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


For  the  Box  Office 


BOX  OFFICE  TARIFF  CHARTS  eliminates 
calculation,  mistakes,  and  delay  in  selling  tickets. 
Shows  total  price  of  tickets  sold  at  a glance,  all 
standard  combinations  from  10  and  25c  to  25 
and  50c  and  two  blanks  for  other  prices.  Com- 
plete set  postpaid  $1.  Address  P.  S.  Nielsen, 
La  Moure,  N.  D. 


Organs  for  Sale 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


MUST  MAKE  ROOM  FOR  NEW  ORGAN  at 
once.  Therefore,  will  cut  price  on  Wurlitzer 
Organ  Style  R,  now  in  use  at  our  Park  Theatre, 
to  $600  cash.  A real  bargain.  Address  “L” 
Theatre  Circuit,  2621  Vine  Street,  Cincinnati, 
Ohio. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Chair  Repairs 


DO  YOUR  THEATRE  CHAIRS  need  repair- 
ing or  upholstering?  We  send  men  throughout 
the  country  to  do  this  work.  No  interference 
with  your  program.  Write  us  for  particulars. 
Address  Reliable  Theatre  Seat  Repair  Company, 
1223  S.  Wabash  Avenue,  Chicago,  111. 


CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines,  Iowa. 


Popcorn  Machine  for  Sale 


BUTTERKIST  POPCORN  MACHINE  FOR 
SALE — Electrical.  Practically  new.  A $900  ma- 
chine for  $300  Cash.  Have  no  suitable  space  for 
it.  Address  Columbia  Theatre,  2527  Vine  Street, 
Cincinnati,  Ohio. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES 
showing  population  and  seating  capacity,  per  M 
$7.50.  Without  population  or  seating  capacity 
$6.00  M.  2,500  Chain  Theatres  operating  from 
2 to  150,  $10.00  M,  guaranteed  97  per  cent  cor- 
rect. Ask  for  detailed  price  list.  A.  F.  Wil- 
liams, Mgr.,  166  W.  Adams  Street,  Chicago, 
Illinois. 


Sales  Service 


WANTED:  A QUALITY  PRODUCT  to  sell 
nationally  by  strongly  financed  sales  organiza- 
tion. Prepared  to  advertise  and  sell  aggressively. 
Centrally  located  office  in  New  York  City.  Ad- 
dress Box  136,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults'and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 


400  THEATRE  SEATS  — Extension  Iron 
Frames,  Wood  Seat  and  Back,  $1.50  each.  The- 
atre changed  to  Garage.  Also  Organ  with  self- 
player attachment,  $250.  Cost  new  $3,800.  Ad- 
dress H.  Gifol,  125  Bell  Street,  Belleville,  N.  J. 
Phone  2309  Belleville. 


BARGAINS — Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street,  Duluth,  Minn. 


THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 
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THE  FILM  MART 
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Chadwick 

Sheldon  Lewis  in  “Ladybird” 

Sheldon  Lewis,  who  recently  com- 
pleted his  role  in  “Driven  From  Home,” 
will  continue  with  this  company.  He  has 
started  work  on  a leading  character  role 
in  “The  Ladybird,”  in  which  Betty 
Compson  is  starred. 

Gotham 

Complete  “Final  Extra”  Cast 

Grant  Withers  will  support  Marguerite 
De  La  Motte  in  “The  Final  Extra.”  John 
Miljan,  Frank  Beal,  Joseph  W.  Girard 
and  Leon  Holmes  are  also  in  the  cast. 
James  P.  Hogan  is  directing.  Ray  June 
is  chief  cameraman. 

Sterling  Pictures 

Select  “Coward”  Leads 

Lillian  Rich  and  Robert  Frazer  have 
been  chosen  to  have  the  featured  roles 
in  “Wanted — A Coward.”  Other  players 
in  this  picture  are  Harry  Northrup, 
Frank  Brownlee,  James  Gordon,  Frank 
Cooley,  William  Bertram  and  Fred 
Obeck. 

Cranfield  & Clarke 

Take  Over  “Gems”  Series 

“Gems  of  the  Screen,”  formerly  dis- 
tributed through  Red  Seal,  have  been 
taken  over  and  will  be  vigorously  pushed 
in  United  States  and  Canada. 

To  Handle  Color  Series 

A contract  with  Pinellas  Pictures  has 
been  signed  for  the  exclusive  handling 
of  a series  of  colored  pictures. 

Columbia 

Announce  Additions  to  Casts 

Rosa  Rossnova  has  been  added  to  the 
cast  of  “Pleasure  Before  Business.” 
Winfred  Landis  will  support  Priscilla 
Dean  in  her  forthcoming  production, 
“Birds  of  Prey.” 

Start  “Poor  Girl”  Casting 

Casting  has  commenced  on  “Poor 
Girls.”  Edmund  Burns  will  be  seen  in 
this  production  in  the  support  of  Dor- 
othy Revier. 

Spoor-Blackton 

Bessie  Love  Co-Stars  With  Ray 

Bessie  Love  has  been  chosen  to  play 
the  feminine  role  in  “The  American,”  in 
which  Charles  Ray  will  have  the  leading 
male  part. 

Pathe 

Albert  Roccardi  Is  Re-Signed 
Albert  Roccardi,  who  recently  played 
in  “What  Price  Glory,”  has  again  been 
engaged,  this  time  for  a part  in  the 
Joseph  A.  Roach  20-reel  Patheserial, 
“Melting  Millions,”  now  in  production 
under  the  direction  of  Spencer  Bennett. 

“Don  Desperado”  in  Work 

Leo  Maloney  is  working  on  his  new 
production,  “Don  Desperado.”  Ben 


Chester  Conklin,  Charlie  Murray,  Cissy 
Fitzgerald  and  Aggie  Herring  in  “Mc- 
Fadden’s  Flats,”  a First  National  pic- 
ture directed  by  Richard  Wallace. 
Cameraman  A.  Edeson  has  completed 
this  production,  and  it  is  now  being 
edited  and  cut. 

White  is  in  charge  of  the  camera  crew. 
Eugenia  Gilbert  heads  the  supporting 
cast,  while  Frederick  Dana,  Charles 
Bartlett,  Whitehorse,  Bud  Osborne,  Mor- 
gan Davis,  Harry  W.  Ramsey  and  Al- 
len Watt  complete  the  cast. 

“Laddie,  Be  Good”  in  Work 

Bill  Cody  has  started  work  on  “Laddie, 
Be  Good,”  under  the  direction  of  Ben 
Cohn.  Rose  Blossom,  Henry  Hebert, 
George  Bunny,  Ethan  Laidlaw,  Frank 
Gambold,  A1  Hallett,  Finish  Smiles, 
Scott  Matthews,  C.  B.  Steele  and  Jack 
Underhill  are  in  the  supporting  cast.  Art 
Reeves  and  David  Smith  are  at  the  cam- 
eras. 

F.  B.  O. 

“Nice  and  Wicked” 

“Nice  and  Wicked,”  originally  sched- 
uled for  an  Alberta  Vaughn  vehicle,  will 
serve  Viola  Dana  for  her  fourth  starring 
picture  of  the  1926-27  series.  Phil  Rosen 
will  direct. 

“Outlaw”  in  Production 

The  last  of  the  series  on  the  1926-27 
schedule  starring  the  dog  Ranger,  will 
be  known  as  “The  Outlaw.”  J.  P.  Mc- 
Gowan will  wield  the  megaphone. 

“Dog  Loves”  Is  Finished 

“When  a Dog  Loves,”  next  to  the  last 
of  the  series  in  which  Ranger,  the  dog, 
is  starred,  has  been  completed. 

Complete  “Old  T insides” 

Gil  Pratt  has  completed  work  on  “Old 


Tinsides,”  a satirical  fun  film  featuring 
Lois  Boyd,  Fatty  Alexander,  Kewpie 
Ross  and  Fat  Karr. 

Universal 

Anounce  Hoot  Gibson’s  Latest 

“Hey!  Hey!  Cowboy!”  is  the  title  for 
Hoot  Gibson’s  next  starring  picture.  He 
will  be  directed  by  Lynn  Reynolds. 

O’Donahue  Adapting  “Cheaters” 

J.  T.  O’Donahue  is  engaged  in  doing 
the  continuity  for  “Cheating  Cheaters,” 
which  will  be  directed  by  Edward 
Laemmle. 

United  Artists 

“Beloved  Rogue”  Is  Completed 

John  Barrymore  has  completed  his 
first  U.  A.  picture,  “The  Beloved  Rogue.” 

Fox 

“Broncho  Twister”  in  Work 

Tom  Mix  has  started  work  on  “The 
Broncho  Twister,”  the  second  story  writ- 
ten by  Adela  Rogers  St.  Johns  especially 
for  Mix.  Helen  Costello  has  the  femin- 
ine lead.  O.  O.  Dull  is  directing. 

“Ankles  Preferred”  Is  Started 

Madge  Bellamy  and  Lawrence  Gray 
have  started  their  leading  roles  in  “An- 
kles Preferred.”  J.  G.  Blystone  is  direct- 
ing. Marjorie  Beebe,  Allan  Forrest,  J. 
Farrell  Macdonald  and  Barry  Norton  are 
in  the  supporting  cast. 

Another  O.  Henry  Production 

“Roses  and  Romance,”  a two-reel 
O.  Henry  comedy,  is  now  in  production, 
with  Carol  Lincoln  and  Leslie  Fenton  in 
the  leading  roles  under  the  direction  of 
Jess  Robbins. 

Buck  Jones  Starts  Work  on  Another 

Buck  Jones  has  commenced  work  on 
“Whispering  Sage.”  Harold  Shumate 
wrote  the  scenario  from  the  story  by 
Harry  St.  Clair  Drago  and  Joseph  Noel. 

Prepare  for  “Secret  Studio”  Filming 

Olive  Borden,  Margaret  Livingston  and 
Earle  Foxe  are  preparing  to  start  imme- 
diately on  “The  Secret  Studio”  which 
Harry  Beaumont  will  direct. 

Warner  Brothers 

Anthony  Coldeway  Is  Signed 

Anthony  Coldeway  has  been  signed  for 
a long  term  contract.  His  first  assign- 
ment will  be  “The  Brute,”  in  which 
Monte  Blue  will  be  starred. 

Complete  “White  Flannels”  Cast 

Additions  to  the  cast  of  “White  Flan- 
nels” include  Virginia  Brown  Faire, 
Warner  Richmond,  George  Nichols  and 
Brooks  Benedict.  Others  in  the  cast  are 
Louise  Dresser  and  Jason  Robards.  The 
cast  is  now  completed  and  the  picture 
has  been  put  in  work  under  the  direction 
of  Lloyd  Bacon. 

“Matinee  Ladies”  Cast  Is  Augmented 

Malcolm  McGregor,  Hedda  Hopper 
and  Charles  Lane  have  been  added  to 
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Title  of  a picture,  stars’  names  and  headliners  on  the  stage  bill  are  usually  too 
wordy  to  crowd  into  the  lettering  on  a marquee,  but  Hal  Horne,  manager  of  the 
Fifth  Avenue  theatre,  Seattle,  does  it  easily  with  this  long  marquee  when  the 
First  National  him,  “ Don  Juan’s  Three  Nights,”  shows  there. 


the  cast  of  “Matinee  Ladies.”  Byron 
Haskins  will  direct. 

Pro-Dis-Co 

“Gertie’s  Garter”  Being  Cut 

Jimmy  Morley  is  now  engaged  in  cut- 
ting “Getting  Gertie’s  Garter,”  Marie 
Prevost’s  latest  Metropolitan  starring 
production.  It  was  directed  by  E.  Mason 
Hopper,  with  Charles  Ray  in  the  male 
lead. 

New  Contract  for  Donald  Crisp 

Donald  Crisp  has  signed  a new  long 
term  contract.  His  first  picture  under  his 
new  contract  has  not  yet  been  decided 
upon. 

Hopper  to  Direct  Marie  Prevost 

E.  Mason  Hopper  has  been  signed  to 
direct  Marie  Prevost  in  her  next  three 
pictures. 

W.  C.  de  Mille  Directs  V era  Reynolds 
William  C.  de  Mille  is  preparing  to  di- 
rect Vera  Reynolds  in  “The  Little  Ad- 
venturess.” 

“The  Night  Bride”  in  Work 

Marie  Prevost  has  started  work  on 
“The  Night  Bride.”  E.  Mason  Hopper 
will  direct  this  production. 

First  National 

Balboni  to  Start  New  Production 

Balboni  is  ready  to  start  work  on  his 
new  picture.  No  title  as  yet  has  been 
selected  for  the  production  he  will  direct. 

“Twinkletoes”  Titled  by  Blumenstock 
Morton  Blumenstock  is  responsible  for 


the  titling  of  “Twinkletoes,”  Colleen 
Moore’s  current  production.  This  is 
Blumenstock’s  first  official  titling  assign- 
ment since  joining  the  staff. 

Purchase  “Belated  Evidence” 

Contracts  have  been  closed  covering 
the  purchase  of  the  world  motion  picture 
rights  in  “Belated  Evidence,”  a story  by 
Elliott  White  Springs. 

Rogell  to  Direct  “Sunset  Derby” 

A1  Rogell  is  to  direct  “The  Sunset 
Derby,”  which  is  scheduled  to  go  into 
production  shortly.  Buster  Collier  and 
Claude  Gillingwater  are  in  the  cast  to 
date. 

Preparing  Original  Story 

An  original  story  by  Frank  Griffin,  ten- 
tatively titled  “Bayo-Nuts,”  is  scheduled 
to  go  into  production  soon  under  the 
direction  of  Del  Lord.  Charlie  Murray 
and  George  Sidney  are  the  only  ones 
selected  for  the  cast  up  to  date. 

Paramount 

Doris  Hill  W ith  Raymond  Griffith 

Doris  Hill  has  been  chosen  for  the 
feminine  lead  opposite  Raymond  Griffith 
in  the  latter’s  forthcoming  starring  vehi- 
cle, “All  Women  Are  Beautiful.” 

Jobyna  Ralston  Opposite  Cantor 

Jobyna  Ralston  will  play  the  leading 
lady  opposite  Eddie  Cantor  in  his  sec- 
ond starring  picture,  “Special  Delivery,” 
in  place  of  Sally  Blane. 

Mona  Palma  Assigned  to  “Cabaret” 

Mona  Palma  has  been  cast  for  an  im- 


portant part  in  Gilda  Gray’s  second  star- 
ring picture,  “Cabaret.” 

Lee  Given  New  Contract 

Rowland  V.  Lee  has  been  signed  to  a 
long  term  contract  as  a director.  His 
first  assignment  will  be  “Soundings.” 
Production  will  begin  February  1,  with 
Lois  Moran,  James  Hall  and  Douglas 
Gilmore  playing  the  leading  roles. 

Metro-Goldwyn-Mayer 

Re-Title  New  Gilbert  Vehicle 

“The  Show”  has  been  selected  as  the 
final  title  of  John  Gilbert’s  new  starring 
picture,  in  which  Renee  Adoree  plays  op- 
posite him.  This  story,  directed  by  Tod 
Browning,  was  formerly  known  as  “The 
Day  of  Souls.” 

Aileen  Pringle  Signs  New  Contract 

Aileen  Pringle  has  been  given  a long 
term  contract,  and  is  slated  for  a leading 
part  in  one  of  the  special  productions 
to  be  started  in  the  near  future. 

Barker  to  Do  “Branding  Iron” 

Reginald  Barker  has  been  selected  to 
film  “The  Branding  Iron.”  Elliott  Claw- 
son has  been  assigned  to  the  adaptation. 

“Old  Heidelberg”  in  Production 

“Old  Heidelberg”  has  gone  into  pro- 
duction under  the  direction  of  Ernst 
Lubitsch,  with  Ramon  Novarro  in  the 
starring  role.  John  Mescal  is  handling 
the  cameras. 

Select  Story  for  Marion  Davies 

“Quality  Street,”  by  Sir  James  Barrie, 
will  be  Marion  Davies’  next  starring  pic- 
ture. Sidney  Franklin  will  direct. 

Cecil  B.  De  Mille 
Denies  Rumor  That 
He  Discharged  Help 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  11.— Cecil  B.  De- 
Mille  denies  emphatically  that  he  has 
discharged  a number  of  employes  and  is 
curtailing  expenses  because  of  the  film 
cost  of  “King  of  Kings,”  as  reported  in 
an  Eastern  theatrical  publication. 

It  is  planned  to  start  four  new  pictures 
in  January.  “The  King  of  Kings”  is 
nearing  completion.  It  has  cost  two  mil- 
lion dollars  to  date. 


Meyer  Named  Director 
of  Alhambra,  Milwaukee 

(Special  to  the  Herald) 

MILWAUKEE,  Jan.  11 —Fred  S.  Meyer 
has  been  appointed  managing  director  of 
the  Alhambra  succeeding  Marshall  Taylor, 
who  has  been 
given  charge  of 
the  Universal  the- 
atres in  Omaha. 

Meyer  was  gen- 
eral manager  of 
the  Universal 
houses  in  Kansas 
City. 

Meyer  has  been 
connected  with 
Universal  for  the 
past  ten  years,  and 
has  a wide  ac- 
quaintance in  Mil- 
waukee, where  he 
was  formerly  in 
charge  of  the 
Universal  exchange.  Prior  to  joining  the 
Universal  organization,  he  operated  the 
Palace  theatre  in  Hamilton,  Ohio,  where 
he  became  nationally  wellknown  as  one  of 
the  most  aggressive  showmen  in  the 
country. 


A view  of  a part  of  the  parade  in  Mexico  City  when  P.  D.  C.’s  picture,  “The  Volga 
Boatman,”  showed  there.  George  Pezet  engineered  the  stunt. 
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SALT  LAKE 

SALT  LAKE  CITY.— The  Pantages, 
managed  by  Eddie  Diamond,  has  booked 
the  Fox  production,  “One  Increasing  Pur- 
pose,” to  be  shown  during  the  early  part 
of  February.  . . . Walter  Mendenhall,  of 
the  Boise  Theatre  Company,  Idaho,  was 
here  in  the  interest  of  his  theatres.  . . . 
A sales  meeting  was  held  at  the  Pro-Dis- 
Co  exchange  in  the  interest  of  “The  Nerv- 
ous Wreck.”  . . . The  Warner  Brothers 
office  held  a screening  of  “The  Third  De- 
gree,” starring  Dolores  Costello,  which  is 
to  be  played  at  the  American  within  the 
near  future.  . . . Manager  George  E.  Car- 
penter of  the  Paramount  Empress  was 
presented  with  a first  class  golfing  outfit 
and  a carton  of  cigarettes,  in  addition  to 
an  automobile  rug,  as  an  Xmas  gift  from 
the  employes  of  this  theatre.  An  improve- 
ment is  being  noticed  in  the  business  at 
this  house  since  the  appearance  of  the 
orchestra  on  the  stage  in  connection  with 
the  presentation  acts  which  are  being  of- 
fered. . . . The  Pantages  theatre  has  had 
an  extremely  busy  week,  due  to  the  ap- 
pearance of  the  noted  swimmer,  Gertrude 
Ederle,  in  addition  to  the  regular  bill. 

. . . The  Victory,  under  the  management 
of  Carl  A.  Porter,  has  also  put  the  orches- 
tra on  the  stage.  . . . Mell  Stringham, 
operating  the  Colonial  at  Ogden,  spent 
several  days  here.  ...  It  is  reported  that 
the  Lyric  at  Price.  Utah,  formerly  owned 
by  Nick  Salevurakis,  and  the  Star  of 
Price,  previously  owned  by  the  Georgeites 
Brothers  there,  have  been  purchased  by 
Mr.  Littlejohn.  . . . George  A.  Homrig, 
of  Midvale,  LTah,  has  purchased  the  Iris 
at  Murray,  which  opened  New  Year’s  eve. 

ALBANY 

ALBANY. — Feldman  and  Son,  who  own 
the  Lincoln  and  Schenectady,  are  talking  of 
branching  out  and  building  another  house. 

. . . Mrs.  George  Robidoux,  wife  of  the 
owner  of  the  theatre  in  Peru,  died  a short 
time  ago,  following  an  illness  of  several 
weeks.  . . . P.  B.  Gordon,  owner  of  the 
Photo  Play  theatre  in  Keeseville,  must  be 
anticipating  summer,  despite  the  fact  that 
the  mercury  is  far  below  zero,  for  he  is 
erecting  a number  of  cabins  to  be  used  by 
campers  next  summer.  ...  It  was  so  cold 
in  Ausable  Forks,  one  day  last  week,  that 
Charles  Marshall,  owner  of  the  Bridge 
theatre  there,  absolutely  refused  to  stop 
putting  wood  in  his  house,  to  talk  to  film 
salesmen.  He  heats  his  theatre  with  cord 
wood.  . . . The  West  Coast  will  shortly 
see  Pat  Quinlan,  owner  of  the  Ideal  in 
Chateaugay,  as  he  will  soon  leave  for 
three  months,  the  major  portion  of  which 
he  hopes  to  spend  in  making  the  rounds 
of  the  studios.  . . . Proctor’s  new  house 
in  Schenectady  has  opened.  . . . George 
Dwore,  of  the  Capitol  and  Cameo  in 
Schenectady,  is  recovering  from  a two 
weeks’  illness  that  confined  him  to  his  bed. 

. . . The  Salvation  Army  lassies  in  Troy, 
thanked  Jake  Rosenthal  and  declared  that 
they  had  received  more  money  in  soliciting 
his  audiences  than  from  their  own  kettles. 


San  Francisco 
First  Rons 

(Week  Beginning  December  25) 

CALIFORNIA:  “The  Silent  Lover,’"  First 
National. 

IMPERIAL:  “Michael  Strogoff,”  Uni- 

versal. 

LOEWS  WARFIELD:  “Gay  Deceiver.” 

GRANADA:  “Man  of  the  Forest.” 

ST.  FRANCIS:  “Sorrows  of  Satan,” 
Paramount. 

CAMEO  : “Prisoners  of  the  Storin,” 

Universal ; “Buster’s  Narrow  Escape,”  Uni- 
versal. 

UNION  SQUARE:  “Lure  of  the  Wild,” 
Columbia. 

GOLDEN  GATE:  “For  Wives  Only,” 
Metropolitan. 

San  Francisco 
First  Runs 

(Week  Beginning  January  1) 

ST.  FRANCIS:  “Sorrows  of  Satan,” 

Paramount. 

IMPERIAL:  “Michael  Strogoff,”  Uni- 

versal. 

LOEWS  WARFIELD  : “Twinkletoes,” 

First  National. 

GRANADA:  “Hotel  Imperial,”  Para- 

rn  ount. 

CALIFORNIA:  “The  Devil  Horse,”  Pathe. 

UNION  SQUARE:  The  Fighting  Stallion.” 

GOLDEN  GATE:  “Midnight  Lovers,” 
First  National. 

CAMEO:  “Three  Bad  Men.”  Fox;  “Bus- 
ter’s Prize  Winners,”  Universal. 


. . . There  was  a dance  prelude  to  the 
picture  part  of  the  program  at  a Junior 
Movies  held  at  Harmanus-Bleecker  Hall  in 
Albany  recently.  . . . Harry  Lazarus,  of 
Kingston,  was  in  town  last  week.  . . . 

L.  M.  Sanschagrin,  of  Saranac  Lake,  is 
talking  of  increasing  the  seating  capacity 
of  his  house  to  bring  it  to  1,000  seats. 

. . . Quite  a number  of  exhibitors  were 
in  town  during  the  past  week,  including 
John  Mattice  and  brother,  of  Middleburg; 
Lew  Fischer,  of  Fort  Edward,  and  Matt 
Moran,  of  Coxsackie.  . . . Mrs.  Walter 
Roberts,  wife  of  the  manager  of  the  Troy 
theatre,  has  been  entertaining  her  father, 
Simon  Oppenheimer,  of  New  York  City. 

. . . Ackerman  Gill  has  been  named  as 
manager  of  Proctor’s  new  theatre  in 
Schenectady. 

KANSAS  CITY 

KANSAS  CITY. — For  the  first  time  in  a 
long  period  there  was  no  joint  arbitration 
board  meeting  here.  Following  the  with- 
drawal of  all  exhibitor  members  from  the 
board  last  week,  E.  C.  Rhoden,  president  of 
the  Film  Board  of  Trade,  announced  that 
the  joint  board  meetings  would  be  conducted 
without  interruption,  it  being  planned  to 
have  Mayor  Beach  appoint  three  business 
men  to  temporarily  replace  the  exhibitors 
on  the  board.  But  when  the  day  of  the 
meeting  came  there  was  no  meeting.  . . . 
Six  hundred  orphans  were  entertained  by 
a free  show  at  the  Newman  through 
Bruce  Fozvler,  manager.  The  Kansas  City 
Public  Service  Company  furnished  six 
special  street  cars  to  transport  the  children 
and  the  event  was  a front  page  story  for 


newspapers  the  following  day.  . . . Among 
the  out-of-town  exhibitors  in  the  Market 
were : Mr.  and  Mrs.  Hugh  Gardner, 
Neosho,  Mo.;  Frank  Weary,  Farris,  Rich- 
mond, Mo. ; W.  H.  Weber,  Great  Bend, 
Kas. ; Walter  Wallace,  Orpheum,  Leaven- 
worth, Kas. ; G.  L.  Hooper,  Orpheum, 
Topeka,  Kas. 

OTTAWA 

OTTAWA. — Messrs.  Beatty  and  Johns- 
ton have  opened  the  new  Crescent  at  Red 
Deer,  Alberta,  the  first  attraction  being 
“The  Quarterback.”  ..././?.  Muir,  acting 
manager  of  the  Capitol,  Vancouver,  B.  C., 
announces  a change  in  policy  whereby  the 
theatre  opens  its  new  program  on  Satur- 
days instead  of  Mondays.  . . . James 
Crang,  proprietor  of  the  Oakwood,  is  also 
operating  a large  outdoor  ice-skating  rink 
not  far  from  the  theatre.  . . . /.  Graham, 
who  operates  three  theatres  at  Regina, 
Sask.,  has  acquired  the  Orpheum  at  Moose 
Jaw,  Sask.,  which  had  been  under  the  con- 
trol of  the  Walker  interests  at  Winnipeg, 
Manitoba,  for  the  past  eight  years.  . . . 
W.  H.  Golding,  manager  of  the  Imperial, 
St.  John,  N.  B.,  and  Mrs.  Golding  have 
celebrated  the  25th  Anniversary  of  their 
marriage,  the  occasion  being  marked  by 
the  presentation  of  a silver  tray  from  the 
employes  of  the  theatre.  . . . The  Lyric 
theatre,  one  of  the  older  picture  theatres 
of  Hamilton,  Ontario,  has  been  sold.  It 
has  a capacity  of  1,800.  . . . The  Weston 
Theatre  Company,  Limited,  Weston,  On- 
tario, has  decided  to  erect  a new  neigh- 
borhood theatre  with  a capacity  of  1,000 
in  Mount  Dennis,  Ontario,  the  site  being 
at  the  corner  of  Bartonville  Avenue  and 
Weston  Road. 

SAN  FRANCISCO 

SAN  FRANCISCO.— Under  the  direc- 
tion of  Leon  Levy,  manager,  the  Coliseum, 
Levin’s  largest  house,  celebrated  its  eighth 
birthday.  . . . The  four  Publix  theatres 
under  the  general  management  of  Edward 
B.  Baron  had  complete  shows  starting  at 
11:30  P.  M.  New  Year’s  Eve  to  entertain 
the  public.  At  the  Granada,  managed  by 
Edward  A.  Smith,  the  schedule  was  so 
arranged  that  the  Jack  Partington  stage 
offering  fell  exactly  at  the  big  hour.  The 
name  of  the  act  was  “Happy  New  Year.” 

. . . The  St.  Francis  theatre  has  been 
reopened  and  will  be  managed  by  Charlie 
Kurtzman,  formerly  manager  of  the  Im- 
perial. Horton  Kahn,  who  was  brought 
to  this  city  from  New  York  by  Edward 
Barron,  will  manage  the  Imperial.  . . . 
Ronald  Colman  was  a recent  visitor  in  this 
city  when  he  arrived  from  Honolulu.  . . . 
Edzvard  A.  Smith  of  the  Granada,  enter- 
tained the  members  of  the  Stanford  grid 
team  December  28th.  These  boys  who 
played  with  the  Alabama  boys  January  1st, 
officially  thanked  Smith  and  Edward  Bar- 
ron, as  did  the  boys  of  the  University  of 
Alabama  who  were  entertained  by  these 
men  at  the  Granada,  two  days  before.  . . . 
For  the  holidays,  the  employes  of  the 
Cameo  theatre,  presented  Manager  C.  L. 
Theuerkauf  with  a desk  fountain  pen  set, 
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stating  they  appreciated  his  way  of  acting. 

. . . Lew  Marks  of  the  Rialto  theatre, 
Sacramento,  was  a recent  visitor  on  the 
Row. 

MILWAUKEE 

MILWAUKEE. — -One  of  the  outstanding 
social  events  of  the  holiday  season  in  Mil- 
waukee was  the  marriage  of  Genevieve 
Saxe,  daughter  of  John  E.  Saxe  of  the 
Saxe  Amusement  Enterprises,  to  James 
Lamb  of  Minneapolis.  . . . Joe  Ecker, 

manager  of  the  Auditorium,  Brillion,  has 
been  confined  to  his  bed  for  the  past  week. 

. . . Jack  Hickey  of  the  Grand  Merri- 

mac,  New  London,  is  anticipating  a larger 
volume  of  business  during  the  coming  year. 
A new  shoe  factory,  employing  more  than 
200  people,  has  been  opened  in  that  city. 
. . . "Pop”  Terry  of  the  Fox  Film  sales 
force,  is  making  a trip  through  the  southern 
part  of  the  territory.  . . . The  Temple, 
Viroqua,  operated  by  Ben  Brown,  was 
threatened  by  fire  last  week  when  several 
buildings  nearby  were  destroyed  by  flames. 

. . . Frank  Zambreno,  president  of  the 

Progress  Pictures  Company,  presented  all 
the  boys  in  the  Milwaukee  office  with  checks 
at  Christmas  time.  . . . Jack  Shumow 

of  the  M-G-M  exchange,  narrowly  escaped 
serious  injury  when  his  automobile  was 
wrecked  a few  days  before  Christmas.  . . . 
Jimmy  Carrier,  general  manager  of  Uni- 
versal exploitation  houses,  was  a visitor  at 
the  Alhambra.  . . . E.  W.  Van  Norman, 
president  of  the  M.  P.  T.  O.  of  Wisconsin, 
has  disposed  of  his  Parkway  to  Goetz 
Brothers  of  Janesville.  The  Goetz  boys 
now  have  three  theatres  in  Milwaukee.  . . . 
W.  O’Hara,  A.  K.  Peters  and  /.  E.  Tierney 
have  organized  a new  company  which  will 
be  known  as  the  Oriental  Theatre  Co.  They 
plan  on  erecting  a number  of  new  theatres 
in  the  city. 

INDIANAPOLIS 

INDIANAPOLIS. — Again  one  of  the 
legislators  wants  moving  picture  films  not 
only  censored,  but  barred  from  showing 
on  Sundays.  The  state  legislature  con- 
venes this  month  for  a sixty  day  session 
and  the  bill  will  be  introduced  by  Earl 
Payne  . of  Bloomington,  Ind.,  who  has 
arrived  in  the  city  with  a vanguard  of 
legislators.  . . . Dense  clouds  of  smoke 
from  a fire  in  a basement  adjoining, 
emptied  the  Isis  recently.  The  same  thing 
happened  at  the  Band  Box  theatre,  which 
was  next  door  to  the  building  on  fire  on 
the  other  side  from  the  Isis.  All  the 
downtown  fire  apparatus  responded  to  the 
alarm  and  the  traffic  jam  was  a problem 
for  an  hour  though  only  $10  damage  was 
done  to  the  building  where  the  fire 
originated.  . . . Harry  Triskett,  formerly 
connected  with  several  theatres  of  Fort 
Wayne,  Ind.,  has  accepted  a position  as 
manager  of  the  Capitol  at  Owosso,  Mich. 

. . . Ben  T.  Van  Borssum,  manager  of 
the  Crescent  in  Terre  Haute,  recently  was 
host  to  all  the  members  of  one  of  the 
Terre  Haute  lodge  of  Odd  Fellows  at  a 
performance  of  “My  Old  Dutch.” 

WASHINGTON 

WASHINGTON. — Bernard  Depkin  has 
been  appointed  resident  manager  for  the 
new  Stanley  in  Baltimore,  Maryland.  . . . 
Ashley  Abendachoin,  acting  manager  of 
Crandall’s  new  Colony,  was  appointed  resi- 
dent manager  of  the  new  Tivoli. 


Rehfeld  to  Aid  De  Mille 

(Special  to  the  Herald) 

CULVER  CITY,  Jan.  11.— Curt  Reh- 
feld, director  of  “The  Viennese  Medley” 
is  the  latest  to  join  the  director  staff  of 
Cecil  B.  De  Mille  in  making  “The  King 
of  Kings.” 


LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Sameness  in  Comics 

PITTSBURGH,  PA. — To  the  Editor: 
Have  been  running  Aesop’s  Fables,  Felix 
and  Krazy  Kat  cartoons  for  some  time. 
Most  of  them  are  good,  but  believe  many 
patrons  tire  when  they  are  run  over  such 
a long  period.  Fables  especially  are  clever, 
but  the  cartoons  do  not  seem  to  draw  any 
extra  patronage  so  far  as  we  have  been 
able  to  ascertain.  Have  run  Fables  over 
two  years.  Century  Comedies,  with  some 
exceptions,  also  seem  to  be  somewhat 
passe.  Of  course,  we  realize  it’s  pretty 
hard  to  get  new  stuff  for  comedies,  but 
some  of  the  gags  and  tricks  are  getting 
mighty  shopworn.  Even  some  of  the  later 
Buster  Brown  comedies  have  fallen  off 
considerably.  Too  much  sameness. — Henry 
W.  Gauding,  Lincoln  theatre,  Pittsburgh, 
Pa. 


Any  Betting  Men  Present? 

BURLINGTON,  WASH.— To  the  Ed- 
itors : So  I have  another  enemy  in  the 
world — was  all  set  to  make  a pile  of  dough 
betting  on  that  race,  and  now  Spainhour 
comes  out  and  gives  it  away  that  Viola 
is  the  bunk,  and  now  nobody  will  bet  on 
that  heap,  and  after  all  the  ink  and  space 
the  Herald  has  wasted  bragging  on  that 
scrap-iron  it  is  a shame  to  give  it  away 
like  that. 

Howsoever,  I have  one  bet  with  Bill 
Weaver,  and  if  anyone  else  thinks  they 
can  outrun  Phil’s  Lady  Love  I am  here  to 
call  them — and  there  is  a reason.  Soon 
as  I get  two  more  bets  the  reason  why 
you  will  lose  will  be  handed  out.  Then 
you  can  pay  your  bet  and  run  afterwards. 

Say,  didn’t  Fishy  Phil  give  me  a bawl- 
ing out?  And  is  that  a nice  way  to  thank 
a fellow  for  a Christmas  present?  Well, 
he  didn’t  tell  you  all  of  it.  The  other 
night  a messenger  kid  came  tearing  up  to 
the  theatre  and  said,  “Here  is  a message 
for  you,  I didn’t  get  it  all”  (he  must  have 
been  listening  to  the  ticker),  “but  there 
was  a train  wreck  and  the  cars  got  on 
fire  and  some  of  your  friends  got  petri- 
fied.” 

It  was  a long  telegram  and  said  in  part : 
“Rec’d  fish,  train  wrecked,  action  of  fire 
and  lime  on  mail  sacks  petrified  fish,  will 
do  for  a vase  to  hold  roses  now  blooming 
in  Salmon.”  Yep,  I guess  it  will  hold  all 
the  roses  blooming  in  Salmon. 

If  he  had  not  got  so  funny  I would  have 
sent  him  some  real  roses,  but  now  he  can 
just  wait  ’til  next  summer  and  get  his 
own. 

I also  sent  the  Old  Derelict  a model  of 
Viola  for  Christmas,  but  I see  he  didn’t 
get  home,  but  expect  to  hear  something 
soon  and  what  he  said  about  jazz  and 
rolled  socks  will  be  tame  stuff  compared 
to  what  I expect. 

I want  the  name  of  each  and  every  one 
(also  their  address)  that  has  entered  for 
that  famous  race.  I have  something  to 
send  each  one.  Not  a fish  either,  you  will 
get  plenty  of  them  at  the  end  of  the  race, 
and  fish  isn’t  all.  If  it  was  not  for  the 
fact  that  Volstead  might  read  this  I would 
tell  you  that  there  is  a buried  treasure  near 
Forks. 

I am  writing  this  from  Burlington,  Wash. 


Just  bought  out  the  Grand  here.  It  is  a 
nice  little  place  in  the  richest  farming  val- 
ley in  the  world,  no  exceptions. 

Was  going  to  take  a picture  of  it  and 
send  to  the  Herald,  but  on  second  thought 
decided  to  leave  that  to  J.  C.  If  we  young 
fellows  do  all  the  writing  and  send  in  all 
the  pictures  we  would  beat  dear  old 
Grandpa  out  of  a job,  and  when  a man 
gets  so  old  and  obsolete  that  he  thinks  a 
Chevrolet  is  an  automobile  it  would  be 
a crime  to  deprive  him  of  his  daily  bread. 

And  talk  about  pictures — that  fellow  sure 
has  some  opinion  of  himself.  Well,  just 
for  that  I am  going  to  have  a picture 
taken  of  my  own  self,  and  that  will  be 
the  end  of  him.  He  will  dig  a hole  some- 
where near  Chandler  after  he  sees  it  and 
pull  the  hole  in  after  him. — Robert  L. 
Anderson,  Grand  theatre,  Burlington, 
Wash. 

P.  S. — I have  not  deserted  Forks  per- 
manently. Will  be  there  next  June  to 
fish  and  dig  for  buried  treasures.  Took 
over  the  Grand  theatre  on  December  20] 
and  have  been  so  busy  getting  squared 
around  that  I did  not  take  time  to  write 
before,  but  when  people  think  they  can 
rub  it  in  like  some  of  those  wind  bags  do, 
I just  had  to  take  a few  minutes  off  to 
let  off  steam.- — R.  L.  A. 


To  Rand,  Farrar,  Haines,  Boyd,  Et  Ah 

PETERSBURG,  W.  Va.— To  the  Ed- 
itor: Back  on  the  job  again  after  a long 
absence.  I am  again  managing  this  thea- 
tre and  hope  to  continue  if  everything 
turns  out.  Have  been  very  busy  getting 
things  rolling  along  good,  so  I delayed 
getting  my  reports  on  pictures  run.  You 
will  find  several  reports  enclosed  here- 
with. 

I notice  our  old  friend  Salmon  Phil 
Rand  is  still  keeping  fit  as  a Spanish  ath- 
lete, throwing  the  bull;  but,  nevertheless, 
Phil  is  a darn  good  reliable  fellow,  and 
I get  lots  of  kick  out  of  his  reports.  Times 
are  tight  as  the  dickens  in  this  neighbor- 
hood. Wonder  how  the  rest  of  the  boys 
find  them  scattered  around? 

I happened  in  on  an  old  friend  of  mine, 
an  exhibitor  in  a near-by  town.  He  was 
running  “One  Minute  to  Play,”  an  F.  B.  O. 
feature  starring  Red  Grange.  That  boy 
played  the  picture  after  the  Thanksgiving 
football  game,  tied  up  with  the  local  col- 
lege, and  put  on  a Dickens  of  an  advertis- 
ing campaign.  He  put  plenty  of  money 
in  the  campaign  and  only  drew  two-thirds 
as  much  dough  as  he  did  on  “Brown  of 
Harvard.”  I looked  at  the  picture  and 
can’t  see  how  our  friend  Steve  Farrar  of 
Harrisburg,  111.,  can  conceive  that  this 
Grange  subject  is  even  in  the  class  with 
“Brown  of  Harvard.”  I played  “Brown 
of  Harvard”  and  cleaned  up  enough  dough 
to  buy  a new  suit  and  a spare  for  my 
Detroit  Nightmare  and  enough  to  buy  the 
baby  a new  rattle  and  the  wife  a new  pair 
of  shoes.  Pretty  good,  I figured,  on  that. 
Without  kidding,  I think  that  boy  William 
Haines  is  a comer.  Wonder  if  my  proph- 
ecy will  come  true.  Another  boy  who  is 
a darn  good  bet  is  William  Boyd.  Every- 
one admires  his  type.  He  is  Al,  to  my 
notion. 

You  will  note  that  I have  not  included 
percentage  on  these  reports,  but  will  do  so 
in  next  ones.  Yours  ’til  Cuba  goes  dry. — 
O.  R.  Oates,  The  Bridge  theatre,  Peters- 
burg, W.  Va. 


To  Eastern  Exhibitors 

CONWAY,  N.  H. — To  the  Editor:  You 
exhibitors  from  the  Eastern  states  why  not 
wake  up  and  send  in  reports,  too.  Do 
not  let  brother  exhibitors  from  Western 
states  do  it  all.  Let  us  hear  from  you — 
Leon  C.  Bolduc,  Bijou  theatre,  Conway, 
N.  H. 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1926 


Associated  Exhibitors 

FLAMES:  Eugene  O’Brien — 60%.  A wild 
woods  story  with  lots  of  hectic  melodrama  and 
one  of  the  most  realistic  forest  fires  attempted  in 
many  a day.  Will  get  by  in  most  any  kind  of  a 
theatre. — Ben  L.  Morris,  Temple  theatre,  Bellairs, 
O. — General  patronage. 

INTRODUCE  ME:  Douglas  MacLean — Just  a 
picture  which  will  not  set  the  world  on  fire  and 
which  made  no  big  hit  here.  Seven  reels. — 
Giacoma  Bros.,  Crystal  theatre,  Tombstone,  Ariz. 
— General  patronage. 

Columbia 

SWEET  ADELINE:  Charlie  Ray— 35%.  This 
is  a good  comedy.  He  is  back  in  the  role  of  the 
country  boy,  but  would  like  him  better  in  a society 
comedy  drama.  Played  December  23.  Seven  reels. 
— Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

OBEY  THE  LAW:  Bert  Lytell— 71%.  A human 
interest  crook  drama  that  holds  interest.  Larry 
Kent  and  Eugenia  Gilbert  in  supporting  cast. 
Contains  a charming  love  romance.  Good  for 
houses  changing  from  four  to  six  times  a week. 
Played  December  26.  Five  reels. — Chas.  H.  Ryan, 
Irving  theatre,  Chicago,  III. — Neighborhood  pat- 
ronage. 

SWEET  ROSIE  O’GRADY:  Shirley  Mason— 
Another  real  audience  picture  from  this  new  in- 
dependent company  with  the  usual  fine  photog- 
raphy. The  star  is  well  cast,  supporting  players 
fine.  Plenty  of  comedy  and  human  interest.  Have 
singer  work  in  the  song  with  the  picture.  Played 
December  19-20.  Six  reels. — Raymond  Robbins, 
Pythian  theatre.  Belt,  Mont. — Small  town  patron- 
age. 

THE  BELLE  OF  BROADWAY:  Betty  Compson 
— This  company  has  good  enough  pictures  for  any 
theatre.  Well  produced  and  some  of  the  finest 
photography  we  have  had  for  a long  time.  Only 
one  fault  with  this  one,  the  title  implies  a New 
York  story  and  it  is  a French  story  laid  in  Paris. 
However,  will  please.  Played  December  10-11. 
Seven  reels. — Raymond  Robbins,  Pythian  theatre. 
Belt,  Mont. — Small  town  patronage. 

THE  LONE  WOLF  RETURNS:  Bert  Lytell— 
All  they  claim  for  it.  I did  not  see  it  myself,  but 
had  more  good  comments  than  any  show  for  a 
long  time.  Price  is  right.  Paper  good.  Played 
November  24-25.  Seven  reels. — Raymond  Robbins, 
Pythian  theatre.  Belt,  Mont. — Small  town  patron- 
age. 

F.  B.  0. 

THE  TWO  GUN  MAN:  Fred  Thomson — 76%. 
Real  good.  You  can’t  go  wrong  with  Fred  and 
Silver.  They  are  my  greatest  drawing  cards  in 
Westerns.  Played  December  22-23.  Six  reels. — 
Eunice  Richards,  Richards  theatre,  Fayette,  Ala. 

- — Small  town  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 33%. 
My  patrons  told  me  that  this  was  the  best  one 
that  Fred  has  made.  Had  some  competition  that 
got  a part  of  my  business,  but  at  that  I made  a 
little  money.  This  was  my  last  Thomson  and  I 
am  mighty  sorry  of  it,  but  F.  B.  O.  grabs  off  all 
the  receipts  asi  it  is  and  want  a big  increase  on 
the  next  series  that  Fred  makes,  so  I am  afraid 
it  will  have  to  be  “Goodbye  Fred!”  Played 
December  17-18.  Six  reels. — S.  G.  Ihde,  Photo- 
play theatre,  Ashland,  Kan. — Small  town  patron- 
age. 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  ($75  average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 


THUNDERING  HOOFS:  Fred  Thomson— 60%. 
Fred  and  Silver  King  always  good,  and  especially 
Silver  King.  This  is  not  his  best,  but  drew  for 
us  in  spite  of  extremely  bad  roads  and  weather. 
Played  December  16.  Five  reels. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Neb. — General  patron- 
age. 

THE  MERRY  CAVALIER:  Richard  Talmadge 
— 40%.  As  good  as  any  he  has  made  so  far.  His 
stuff  is  good  for  program  use.  He  is  becoming 
well  liked  here.  Played  December  19.  Five  reels. 
— C.  A.  Anglemire,  Y.  theatre,  Nazareth,  Pa. — 
General  patronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— 75%. 
A nice  little  Western.  Played  December  25. — 
Z.  E.  Gooding,  Palace  theatre,  Grand  Ledge,  Mich. 
— General  patronage. 

KOSHER  KITTY  KELLY:  Special  oast^75%. 
A good  comedy  drama  with  laughs,  pathos,  action 
that  should  give  satisfaction  in  any  theatre.  All 
of  my  patrons  enjoyed  it.  Has  an  all  star  cast. 
Played  December  22.  Six  reels. — Chas.  H.  Ryan, 
Irving  theatre,  Chicago,  111. — Neighborhood  pat- 
ronage. 

THE  NIGHT  PATROL:  Richard  Talmadge — 
85%.  The  usual  Talmadge,  but  pleased  the  natives. 
Talmadge  popular  with  our  patrons.  Played 
December  22.  Five  reels. — Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. — General  patronage. 

THE  ADORABLE  DECEIVER:  Alberta 
Vaughn — 70%.  Was  scared  to  play  this  picture, 
as  some  gave  it  a black  eye,  but  pleased  here, 
even  the  Western  fans  stopped  on  their  way  out 
to  tell  how  good  this  was.  Played  December  26. 
Five  reels. — N.  M.  Buckingham,  Colonial  theatre, 
Huntington,  Ind. — General  patronage. 

THE  DEVIL’S  GULCH:  Bob  Custer — 54%. 
Real  good.  All  western  fans  are  sure  to  like  this 
one.  Weather  bad  and  poor  attendance  for  West- 
ern. Played  December  8-9.  Six  reels.— Eunice 
Richards,  Richards  theatre,  Fayette,  Ala.— Small 
town  patronage. 

THE  DEVIL’S  GULCH:  Bob  Custer — 45%. 
Pleased  100  per  cent.  Custer  is  in  a class  by 
himself  and  is  building  up  a big  following  here. 
The  kids  go  wild  about  him,  the  men  like  him, 
and  the  ladies  love  him.  Played  December  31. 


Five  reels. — Fred  M.  Elkins,  Youngs  theatre,  Lex- 
ington, N.  C. — General  patronage. 

QUEEN  O’DIAMONDS:  Evelyn  Brent— 90%. 
Run  this  Saturday  night.  Evelyn  Brent  is  a 
good  drawing  card  on  Saturday  for  me.  The  boys 
especially  like  her  and  her  type  of  pictures. 
Played  December  11. — Jessie  Adwell,  Pastime  the- 
atre; Itasca,  Tex. — General  patronage. 

THE  COWBOY  COP:  Tom  Tyler— 80%.  A 

wonderful  picture  for  the  daily  change  house  and 

one  that  has  lots  of  kid  patronage.  It  appeals 
to  those  who  like  their  pictures  obvious  and  where 
they  can  see  what  is  going  on.  Has  action  and 
comedy,  but  is  not  a Western. — Ben  L.  Morris, 
Temple  theatre,  Bellaire,  O. — General  patronage. 

THE  IMPOSTER:  Evelyn  Brent— 26%.  Not  a» 
good  as  some  of  her  others  have  been,  but  pleased 
her  fans.  Played  December  20-21.  Six  reels. — 
Eunice  Richards,  Richards  theatre,  Fayette,  Ala. 
— Small  town  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
70%.  About  as  poor  a Western  this  star  has  put 
out.  Too  much  impossible  stuff.  Fred  lets  a 
stranger  step  off  forty  yards  and  empty  a six 
shooter  at  a disk  over  his  heart  and  you  see  the 
bullets  strike.  My  patrons  sure  panned  this  scene. 
It  was  too  raw.  He  also  is  a great  surgeon  and 
operates  on  a lad.  Stick  to  Western  stuff,  Fred, 
and  cut  out  the  impossible  stuff.  Six  reels. — 

J.  W.  Schmidt,  Grand  theatre,  Breese,  III. — Gen- 
eral patronage. 

LADDIE:  John  Bowers — 62%.  Here  is  a whole- 
some, interesting  story.  Enjoyed  by  our  people. 
Home  atmosphere,  heart  appeal.  Not  a wonderful 
cast,  but  the  work  of  Gene  Stratton  as  the  little 
sister  and  of  John  Fox,  Jr.,  deserves  mention. 
Plenty  of  good  comedy  by  Fox,  Jr.  Played  Decem- 
ber 21.  Seven  reels. — Community  House,  Green- 
wood, Ind. — General  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— 
35%.  Rotten  biz,  but  a very  good  little  picture. 
Had  a good  interest  all  through.  Six  reels. — Z.  E. 
Gooding,  Palace  theatre.  Grand  Ledge,  Mich.— 
General  patronage. 

THE  WILD  BULL’S  LAIR:  Fred  Thomson— 
100%.  This  is  just  as  good  if  not  better  than 
the  other  Thomson  pictures  that  we  have  used. 
Silver  King  does  everything  but  talk.  It  sura 
gave  them  a thrill  to  see  Silver  shoot  the  Indians. 
This  picture  also  has  a good  plot.  It’s  really 
better  than  the  average  Western.  If  I had  pic- 
tures booked  for  every  day  that  drew  as  good  as 
Thomson’s  and  Tyler’s  I would  never  worry. 
Played  January  1.  Six  reels. — C.  E.  Longacre, 
Dixie  theatre,  Dickson,  Tenn. — General  patronage. 

KEEPER  OF  THE  BEES:  Special  cast— 34%. 
A splendid  picture  with  good  direction  and  photog- 
raphy. Pleased  100  per  cent.  Good  print  out  of 

K.  C.  Played  December  7-8.  Seven  reels. — Carl 
M.  Worley,  Electric  theatre,  Clifton,  Kan. — Small 
town  patronage. 

KEEPER  OF  THE  BEES:  Special  casb-70%. 
This  is  all  that  has  been  said  for  it.  It  is  a 
really  worthwhile  picture.  Well  acted,  directed 
and  photographed.  We  hit  a bad  spell  of  weather 
that  cut  down  the  percentage.  However,  it  is 
no  fault  of  the  picture.  Good  print  from  F.B.O. 
Played  December  18-19. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grang^An 
exceptionally  fine  picture  and  pleased  100  per 
cent.  Played  November  22-23.  Seven  reels. — Wil- 
bur Shea,  Opera  House,  Calais,  Maine. — General 
patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— Has 
about  50  per  cent  extra  drawing  power  over 
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ordinary  pictui'e.  Will  please  most  any  kind  of 
audience.  Don’t  let  them  oversell  you  or  raise 
your  prices. — T.  M.  Morris,  Iris  theatre,  American 
Falls,  Idaho. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— Here’s 
the  lowdown  on  this  special.  Good  entertainment. 
Red  Grange  not  a bit  hard  to  look  at,  and  does 
.some  good  acting  for  his  first  offense.  But  my 
advice  to  small  town  exhibitors  is,  watch  your 
step.  They  ask  a nice  price  for  it,  due  to  Red’s 
popularity  and  publicity,  no  doubt.  However,  it 
will  draw  only  the  football  enthusiasts  and  high 
school  students.  This  is  a fair  football  commun- 
ity and  yet  the  picture  was  a decided  flop  from 
box  office  standpoint.  Played  December  9-10-11. 
Eight  reels. — H.  G.  Selk,  Selk  theatre,  Scotia,  Neb. 
— Small  town  patronage. 

THE  NON  STOP  FLIGHT:  Special  cast— Ex- 
cellent picture,  marred  by  the  nude  Patsy  taking 
her  morning’s  morning  in  the  supposedly  hidden 
pool  and  the  incident  emphasized  by  the  parrot 
telling  the  canary  bird  to  take  a good  look. 
Rather  crude  comedy.  We  cut  the  scene  for 
Saturday  night  show  without  marring  continuity. 
Improved  the  picture.  Played  December  3-4. 
Seven  reels. — H.  G.  Selk,  Selk  theatre,  Scotia, 
Neb. — Small  town  patronage. 

DOUBLING  WITH  DANGER:  Richard  Tal- 
madge — Just  fair.  Not  much  until  last  reel. 
Played  January  1.  Five  reels. — Z.  E.  Gooding, 
Palace  theatre.  Grand  Ledge,  Mich. — General  pat- 
ronage. 

A BROADWAY  GALLANT:  Richard  Talmadge 
— -If  your  patrons  like  Talmadge  it  is  good.  Our 
objections  are  that  they  are  all  alike..  Six  reels. 
— H.  D.  McChesney,  Princess  theatre,  Crandon, 
Wis. — Small  town  patronage. 

A REGULAR  SCOUT:  Fred  Thomson— Good  as 
usual.  A Boy  Scout  story  with  Fred  as  the  hero. 
Can’t  say  any  more,  for  they  will  raise  the  price 
next  time.  Six  reels. — H.  D.  McChesney,  Prin- 
cess theatre,  Crandon,  Wis. — Small  town  patron- 
age. 

THE  BANDIT’S  BABY : Fred  Thomson — A real 
good  picture.  Drew  one  of  the  largest  Wednes- 
day crowds  I have  ever  had.  All  Fred  Thom- 
son pictures  are  good,  and  get  the  crowds.  Six 
reels. — Earl  Somerville,  Opera  House,  Raymond, 
Minn. — General  patronage. 

THE  WYOMING  WILDCAT:  Tom  Tyler— This 


From  Good  Old 
Fred  Meyer 

Our  good  old  friend,  Fred  S.  Meyer, 
who  is  more  than  good,  but  by  no 
means  old,  hasn’t  sent  in  reports  for 
a good  many  months.  But  since  taking 
over  management  of  the  Alhambra  at 
Milwaukee  he  feels  the  old  urge  and 
so  the  following  report  is  at  hand. 
While  it  isn’t  customary  to  accept  re- 
ports from  producer-owned  theatres, 
exception  is  made  to  the  end  that  the 
department  shall  contain  good  old 
Fred’s  signature  once  in  1927,  just  so 
it  will  be  a regular  year. 

TAXI  TAXI  : Edward  Horton,  Marion 

Nixon. Every  Checker  Cab  in  town  had  a 

sign  on  the  spare  tire  (exact  size  to  fit) 
reading : “Take  This  Cab  to  See  Taxi-Taxi 
at  the  Alhambra  Now.”  The  title  of  the 
picture  and  the  name  of  the  theatre  could 
be  seen  a block  away.  This  helped  to  get 
them  in,  an  inexpensive  tieup  that  can 
easily  be  used  anywhere.  Picture  pleased 
everybody.  They  roared  at  Horton  and 
Nixon  made  a dainty  heroine.  Extra  big 
matinee  business.  Nights  the  best  in  weeks. 
All  you  have  to  do  is  get  them  in  with 
this  taxi  stunt.  They'll  advertise  the  pic- 
ture after  they've  laughed  their  heads  off. 
FRED  S.  MEYER,  Alhambra  theatre,  Mil- 
waukee, Wis. 


is  my  first  one  of  you,  Tom,  but  I believe  we  are 
going  to  get  along  all  right  together.  However, 
some  of  the  girls  say  you  are  too  good  looking  to 
be  a Westerner. — L.  N.  Crim,  Crim’s  theatre,  Kil- 
gore, Tex. — Small  town  patronage. 

FLAMING  WATERS:  Special  cast — Action  and 
everything.  My  patrons  liked  it  fine.  Oil  well 
story.  Pictures  like  this  ( !)  and  I’ve  got  an  oil 
well  at  home. — C.  E.  Graff,  Photoplay  theatre, 
Havensville,  Kan. — General  patronage. 

BREED  OF  THE  SEA— Good  sea  story.— C.  V. 
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Kelly,  Badger  theatre,  Reedsburg,  Wis. — General 
patronage. 

First  National 

TWINKLETOES:  Colleen  Moore— 100%. 

Thanks,  Colleen,  this  was  a very  nice  Xmas  pres- 
ent. Acting  of  the  best  and  picture  O.  K.  If 
you  have  any  pictures  left,  would  like  one  for  my 
little  girl.  She  never  sees  an  ad  on  your  picture 
that  she  doesn’t  recognize  you  even  with  the 
blonde  wig  in  “Twinkle  Toes.”  Her  name  is 
Sarah,  age  6.  Played  December  25.  Nine  reels. 
— F.  Haygood,  Grand  theatre,  Waynesboro,  Ga. — 
Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard — 65%.  A 
fine  Western.  Pleased  them  all.  Played  Decem- 
ber 21-22. — Z.  E.  Gooding,  Palace  theatre,  Grand 
Ledge,  Mich. — General  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— If  the 
producers,  directors  and  actors  of  so-called  West- 
ern pictures  would  look  at  this  and  compare  their 
own  stuff  to  it  and  then  go  and  try  to  make  bet- 
ter Westerns  themselves,  “Senor  Daredevil”  would 
do  more  constructive  influence  for  the  screen  than 
anything  else  ever  could  do.  It  certainly  is  a 
pleasure  to  be  complimented  profusely  for  show- 
ing it. — H.  G.  Stettmund,  H.  & S.  theatre,  Chan- 
dler, Okla. — Small  town  patronage. 

THE  DARK  ANGEL:  Special  cast— 40%.  Very 
well  liked  here,  especially  by  the  women,  who  fall 
for  Ronald  Colman.  Heard  a young  flapper  re- 
mark after  the  show,  “Oh,  Boy!  how  that  man 
can  love!’’  Played  December  24-25.  Eight  reels. 
— M.  A.  Manning,  Opera  House,  Baldwin,  Wis. — 
Small  town  patronage. 

THE  DARK  ANGEL:  Vilma  Banky— 69%.  Very, 
very  fine.  If  all  pictures  were  as  good  as  this 
one  the  picture  business  would  be  a real  pleasure 
and  better  pay.  Had  lots  of  good  comments  from 
many  patrons.  Some  came  back  to  see  it  second 
night.  Played  December  10-11.  Eight  reels. — 
Eunice  Richards,  Richards  theatre,  Fayette,  Ala. 
— Small  town  patronage. 

THE  DARK  ANGEL:  Special  cast — It’s  the  top 
of  the  world.  More  good  comments  than  any  spe- 
cial I ever  flayed. — C.  E.  Graff,  Photoplay  thea- 
tre, Havensville,  Kan. — General  patronage. 

LADIES  AT  PLAY:  Special  cast— 75%.  Some- 
what of  the  spicy  nature  is  injected  into  this 
comedy  drama  but  handled  in  a careful  manner. 
Louise  Fazenda  provides  the  comedy.  Good  title, 
good  cast  and  careful  direction.  Run  at  least  two 
days.  Played  December  24-25. — Chas.  H.  Ryan, 
Irving  theatre,  Chicago,  111. — Neighborhood  pat- 
ronage. 

LADIES  AT  PLAY : Special  cast — Boys,  book 
this  and  advertise  it  as  a special  and  raise  your 
admission.  It’s  a knockout.  Very  good  comedy 
drama,  one  that  will  bring  them  in  and  please 
them.  Seven  reels. — B.  R.  Parsons,  State  theatre, 
Springfield,  Minn. — General  patronage. 

JOANNA:  Dorothy  Mackaill — 65%.  A mighty 
good  program  picture  with  a good  moral.  It 
proves  that  money  will  not  buy  love.  I really 
believe  it  pleased  100  per  cent  of  them  that  saw 
it,  and  we  had  good  business  both  nights.  Played 
December  30-31.  Eight  reels. — C.  E.  Longacre, 
Dixie  theatre,  Dickson,  Tenn. — General  patron- 
age. 

MIDNIGHT  LOVERS:  Anna  Q.  Nilsson— 80%. 
Smiles,  titters,  giggles,  chuckles,  laughs,  screams, 
roars,  hysteria!  Man,  oh  man,  how  they  ate  this 
up ! Used  it  for  midnight  show  to  welcome  in 
the  New  Year  and  they  came  and  old  gloom  de- 
parted in  haste.  100  per  cent  entertainment. 
Played  December  31  and  January  1. — Herbert  J. 
Thacher,  Lyric  theatre,  Abilene,  Kan. — General 
patronage. 

THE  MARRIAGE  WHIRL:  Corinne  Griffith— 
32%.  Late  in  playing  this  one.  Corinne  is  a 
favorite  with  our  people  but  they  don’t  like  to 
see  her  in  stories  like  “Marriage  Whirl.”  Too 
much  drinking  and  carousing.  However,  a pic- 
ture true  to  life.  Played  December  29.  Seven 
reels. — Wm.  Wiske,  Community  theatre,  Redgran- 
ite,  Wis. — Small  town  patronage. 

THE  BEAUTIFUL  CITY:  Richard  Barthelmess 
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J.  C.  Jenkins — His  Colyum 


COFFEYVILLE,  KANS.,  Dec.  28,  1926. 

DEAR  HERALD: 

The  only  objection  I can  see  to  Coffeyville  is  that  it  is  too  close  to  South  Coffey- 
ville,  Oklahoma.  South  Coffeyville,  is  located  just  over  the  line  from  Coffeyville, 
Kansas,  and  has  a population  of  something  like  150  during  the  day  and  3,000  during 
the  night.  When  the  sunshine  goes  down  in  South  Coffeyville  the  moonshine  comes 
up.  One  can  do  anything  in  South  Coffeyville  except  go  to  church  and  there  will 
be  no  questions  asked.  The  law  operates  from  both  hips.  In  the  early  days  this 
was  the  favorite  rendezvous  for  the  Dalton  gang,  the  Younger  Brothers,  the  Howard 
outfit  and  occasionally  the  James  boys  and  the  Quantrell  bunch  paid  the  place  a visit. 

The  two  most  imposing  places  in  the  town  is  a drug  store  on  one  corner  and  a 
filling  station  across  the  street.  I was  told  that  the  drug  store  deals  mostly  in  corned 
beef  and  cabbage  on  the  first  floor  and  stud  poker  in  the  basement.  It  was  said 
that  the  filling  station  will  fill  your  tank  with  gas  during  the  daytime  but  at  night 
you  have  to  take  your  tank  up  stairs  where  you  can  get  it  filled  with  anything  from 
ordinary  “white  mule”  to  cotton  gin.  The  Oklahoma  authorities  have  evidently 
overlooked  South  Coffeyville. 

* * * 

John  Tackett,  who  operates  the  Tackett  theatre  in  Coffeyville,  Kansas,  built  a 
frame  theatre  in  South  Coffeyville  which  can  be  used  as  a theatre  or  hay  barn  as 
the  occasion  demands  and  which  has  a capacity  of  1,500.  John  runs  this  theatre  on 
Sunday  nights  only  and  jams  ’em  to  the  roof. 

John  claims  to  have  the  only  moving  pictures  of  the  Daltons  and  the  Younger 
Brothers,  and  he  can  spin  some  mighty  interesting  yarns,  about  the  early  day 
operations  of  these  men. 

Coffeyville,  Kansas,  has  a population  of  22,000  with  only  two  theatres  in  opera- 
tion. This  is  the  only  instance  of  this  kind  I have  met  with  in  all  my  travels,  the 
nearest  to  it  is  Parsons,  Kansas,  with  a population  of  18,000  and  only  two  theatres. 
There  must  be  a reason  but  I failed  to  locate  it. 

The  funniest  thing  I have  met  up  with  recently  happened  at  Claremore,  Oklahoma 
— Will  Rogers’  home  town — a Scotchman  laboring  with  a Jew  to  try  and  persuade 
him  to  take  a highball  with  him.  I didn’t  wait  to  see  the  result. 

* * * 

LEAVENWORTH,  KANSAS,  December  30th. 

DEAR  HERALD: 

I hope  the  boys  won’t  think  that  the  federal  government  had  anything  to  do  with 
my  visit  to  Leavenworth.  I haven’t  been  charged  with  anything,  yet,  but  if  I am, 
no  matter  what  it  is,  you  boys  know  doggone  well  that  'taint  so. 

There  are  two  public  hostelries  at  Leavenworth,  one  is  operated  by  the  federal 
government  and  the  other  by  the  state  of  Kansas.  I like  the  looks  of  the  state  plant 
much  better  than  the  federal,  the  scenery  is  much  more  inviting  and  there  are  not 
so  many  rock  piles,  and  I would  advise  any  of  you  fellows  who  go  there  for  any 
length  of  time  to  choose  the  state  institution,  for  you  will  find  fewer  squirrels  there 
than  at  the  federal  plant  and  less  Second  Lieutenants. 

* * * 

Olathe  is  said  to  be  the  oldest  town  in  Kansas.  It  is  the  home  town  of  a number 
of  very  prominent  people,  among  them  being  John  P.  St.  John,  who  at  one  time  was 
a candidate  for  President  on  the  Prohibition  ticket,  of  ex-governor  Hodges  of 

( Continued  on  next  page) 


— 25%.  Barthelmess  means  nothing  to  our  box 
office.  Played  December  20. — Herbert  J.  Thaeher, 
Lyric  theatre,  Abilene,  Kan. — General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moor<^32%.  Ran 
on  the  wrong  days  but  a nice  little  picture.  Played 
December  23-24. — Z.  E.  Gooding,  Palace  theatre, 
Grand  Ledge,  Mich. — General  patronage. 

MEN  OF  STEEL:  Milton  Sills— 40%.  A mighty 
good  picture  and  full  of  thrills.  The  scenes  in 
steel  mills  were  very  good,  but  as  a good  box 
office  picture  or  drawing  card  it  does  not  have 
that  power,  but  the  people  you  get  in  will  be 
well  pleased.  Played  December  20-21. — Roy  Fuhrer, 
Fuhrer’s  Temple  theatre,  Yates  Center,  Kan. — 
Small  town  patronage. 

STEPPING  ALONG:  Johnny  Hines— 80%.  Star 
is  popular  with  my  audience,  as  he  always  pre- 
sents an  amusing  comedy  role  with  plenty  of  pep 
and  personality.  Mary  Brian  plays  opposite  the 
star.  A family  picture.  The  children  enjoyed 
it.  Taken  from  the  story  “The  Knickerbocker 
Kid.”  Played  December  27-28.  Seven  reels. — 
Chas.  H.  Ryan,  Irving  theatre,  Chicago,  111. — 
Neighborhood  patronage. 

MISMATES:  Doris  Kenyon — 56%.  This  one  is 
fine : Miss  Kenyon  outdoes  herself.  It’ll  make 
them  cry,  and  my  experience  is  that  when  the 
audience  can  be  made  to  cry  or  laugh  you  have 
a winner.  Played  December  13-14. — F.  Haywood, 
Grand  theatre,  Waynesboro,  Ga. — Small  town  pat- 
ronage. 

THE  SPORTING  LOVER:  Conway  Tearle— 
60%.  Nice  picture.  Pleased  all  that  saw  it. 
Played  December  27.  Seven  reels. — Orris  F.  Col- 
lins, Capitol  Majestic  theatres,  Paragould,  Ark. — 
General  patronage. 

MLLE.  MODISTE:  Corinne  Griffith— 89%. 
Pretty  good  picture,  but  somewhat  spicy  and  sug- 
gestive in  places.  However,  drew  very  good  and 
pleased  the  younger  element.  Good  picture  to 
run  in  connection  with  a style  show.  Print  dark 
and  blurry.  Played  December  25.  Seven  reels. — 
Wm.  Wiske,  Community  theatre,  Redgranite,  Wis. 
— Small  town  patronage. 

SUBWAY  SADIE:  Special  cast— 55%.  Good 
entertainment  with  a comedy  strain.  Played  De- 
cember 6-7. — F.  Haygood,  Grand  theatre,  Waynes- 
boro, Ga. — Small  town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— 90%. 
Extra  good  comedy.  Everybody  pleased.  Played 
December  18. — Jessie  Adwell,  Pastime  theatre, 
Itasca,  Tex. — General  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson— 95%.  One 
of  the  best  all  around  pictures  of  the  year.  Clyde 
Cook,  Arthur  Stone  and  Mitchell  Lewis  pull  some 
good  comedy.  Played  December  28.  Seven  reels. 
— Orris  F.  Collins,  Capitol  Majestic  theatres,  Para- 
gould, Ark. — General  patronage. 

OLD  LOVES  AND  NEW:  Lewis  Stone— 60%. 
One  of  the  best  program  pictures  we  have  run  in 
some  time.  Barbara  Bedford  is  good  to  look  at 
and  sure  plays  a wonderful  part  in  this  one.  Good 
story  and  well  done  by  all.  Keeps  you  guessing 
until  the  last  scene.  Everybody  said  it  was  good. 
Played  December  27-28.  Eight  reels. — C.  E.  Long- 
acre,  Dixie  theatre,  Dickson,  Tenn. — General  pat- 
ronage. 

WHAT  FOOLS  MEN:  Lewis  Stone— 80%.  This 
is  very  good.  Entertaining  and  educating.  Seven 
reels. — J.  W.  Schmidt,  Grand  theatre,  Breese,  111. 
— General  patronage. 

THE  KNOCKOUT:  Milton  Sills— 60%.  A good 
logging  camp  story.  It’s  all  action.  Good.  Seven 
reels. — J.  W.  Schmidt,  Grand  theatre,  Breese,  111. 
— General  patronage. 

THE  KNOCKOUT:  Milton  Sills— This  is  the 
kind  of  picture  for  a small  town.  Plenty  of  action 
from  start  to  finish  and  they  didn’t  mind  telling 
me  it  was  a good  one. — L.  N.  Crim,  Crim’s  thea- 
tre, Kilgore,  Tex. — Small  town  patronage. 

THE  GIRL  FROM  MONTMARTRE:  Barbara 
LaMarr — 40%.  Fair  program  picture  that  drew 
fairly  well  in  bad  weather.  Played  December  29. 
Eight  reels.— R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111. — General  patronage. 

THE  WISE  GUY : James  Kirkwood — 35%.  Was 
a much  better  picture  than  we  expected  from  some 
of  the  reports  on  it.  A number  said  they  liked 
it  real  well.  Played  December  30-31. — Z.  E.  Good- 
ing, Palace  theatre,  Grand  Ledge,  Mich. — General 
patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 75%. 
Gave  good  satisfaction  as  a comedy  bill.  Played 
December  25. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

ABRAHAM  LINCOLN:  Special  cast — 90%. 

This  is  a wonderful  picture  and  is  loved  by  all 
that  see  it.  Played  April  9.  Ten  reels. — J.  C. 
Ligon,  Glendale  theatre,  Glenwood,  Ark. — Small 
town  patronage. 

THE  NEW  COMMANDMENT:  Ben  Lyon- 
Pleased  very  well.  Plenty  of  action,  drama, 


pathos ; in  fact,  plenty  of  everything  that  goes 
to  make  a good  picture. — C.  E.  Graff,  Photoplay 
theatre,  Havensville,  Kan. — General  patronage. 

THE  NEW  COMMANDMENT:  Special  cast— 
57%.  Good,  with  the  exception  of  two  love  scenes 
which  were  carried  entirely  too  far.  Can’t  see 


why  they  will  spoil  a wonderful  picture  with 
such  mush.  I had  a few  walkouts  during  one 
kissing  scene,  which  are  very  noticeable  and 
business  killers  in  a small  town.  I do  not  be- 
lieve that  there  is  one  out  of  every  fifty  movie 
patrons  that  enjoy  long  drawn  out  love  scenes : 
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Kansas,  of  Walter  Beach,  present  mayor  of  Kansas  City,  Mo.,  and  of  Buddy  Rogers, 
who  is  now  a featured  player  with  Paramount. 

S.  C.  Andrews,  who  operates  the  Gem  theatre,  is  the  man  who  secured  for  Buddy 
a position  with  Paramount  and  is  largely  responsible  for  this  excellent  player  being 
in  pictures.  Buddy  is  a favorite  with  Kansas  people,  not  so  much  because  he  comes 
from  Kansas,  but  because  of  his  exceptional  ability  on  the  screen. 

The  HERALD  representative  had  a most  delightful  visit  with  Mr.  and  Mrs. 
Andrews  and  left  with  much  regret  that  he  couldn’t  stay  longer.  Some  day,  when 
he  goes  back,  he  hopes  the  conditions  will  be  different. 


DEAR  HERALD: 


LINCOLN,  NEBRASKA,  January  2nd. 


At  Falls  City,  Nebraska,  Mr.  Jean  F.  Mullen  divides  his  time  between  operating 
his  Electric  theatre  and  doing  engineering  work  for  the  city.  Mr.  Mullen  put  in 
something  like  three  miles  of  paving  for  the  city  last  season  and  is  planning  on 
quite  an  extensive  paving  campaign  for  next  season.  The  Electric  was  taxed  to 
capacity  for  the  first  show  and  Mrs.  Mullen  was  very  much  exercised  because  she 
had  to  turn  hundreds  away  the  evening  I was  there,  but  Jean  was  as  cool  as  a cucum- 
ber and  only  smiled  when  she  reported  conditions  to  him.  Jean  is  a cool-headed 
kind  of  a chap  anyway  and  is  strong  for  the  HERALD  and  T.  O.  Service. 

* * * 

I drove  up  in  front  of  the  Palace  theatre  in  Syracuse,  Sunday,  just  at  noon  and 
Mr.  Metzger  came  out  and  when  he  saw  me  he  said,  “Well,  I’ll  be  . .”  then  he  opened 
the  door  of  the  car  and  got  in  and  said,  “You  turn  right  around  and  drive  up  this 
street  until  I tell  you  to  stop,  for  there  is  a lady  up  there  that  has  some  huckel- 
berry  pie  that  she  wants  to  get  rid  of,”  and  so  I did,  and  Boy,  you  ought  to  have 
seen  that  dinner  table,  everything  you  could  think  of,  and  some  you  couldn’t.  Then 
they  called  Mr.  Gunzel,  who  is  interested  in  the  Palace  also,  and  we  sure  had  some 
visit.  I hated  to  leave  but  had  to.  Then  I got  stuck  in  the  mud  between  there  and 
Lincoln,  b’gosh. 

* * * 

But  speaking  of  good  things  to  eat.  Some  people  will  eat  carrots  and  claim  to 
like  ’em,  but  I never  could  understand  how  they  can  do  it.  Carrots  were  only 
intended  for  cows.  They  make  excellent  cow  feed,  and  make  ’em  give  rich,  yellow 
milk. 

I went  into  a cafe  for  dinner  down  in  Claremore,  Oklahoma,  and  when  the  girl 
brought  me  the  switchlist  I picked  out  such  vegetables  as  I wanted  but  omitted 
the  carrots  and  the  girl  said,  “Wouldn’t  you  like  a dish  of  carrots  also?”  “Carrots?”  I 
said,  “What’s  the  matter  with  the  carrots?”  and  she  replied,  “Why,  nothing,  they  are 
all  right.”  “Well,”  I replied,  “have  you  tried  ’em  on  the  cows?”  And  she  looked 
at  me  in  surprise  for  a moment,  then  said,  “No,  we  haven’t.  We  thought  we’d  try 
’em  on  the  bull  first.”  I looked  up  at  her  and  said,  “Well,  Girlie,  you  win,  bring  on 
your  carrots.” 

This  is  station  N-U-T,  the  EXHIBITORS  HERALD  broadcasting  station  at  Lincoln, 
Nebraska,  signing  off  at  11:35  p.  m.  central  standard  time.  “The  HERALD  Fills 
A Want  That  None  Others  Do.” 

J.  C.  JENKINS, 
(The  Herald  Man.) 


to  the  majority  they  are  disgusting.  Played  De- 
cember 17-18.  Seven  reels. — Eunice  Richards, 
Richards  theatre,  Fayette,  Ala. — Small  town  pat- 
ronage. 

DON  JUAN’S  THREE  NIGHTS:  Lewis  Stone 


— Sorry.  Can’t  give  this  one  much. — C.  V.  Kelly, 
Badger  theatre,  Reedsburg,  Wis. — General  pat- 
ronage. 

DON  JUAN’S  THREE  NIGHTS:  Lewis  Stone 
- — Taken  off.  A wishy-washy  affair.  Seven  reels. 


— L.  Feldman,  Orpheum  theatre,  Pipestone,  Minn. 
— General  patronage. 

THE  STRONG  MAN:  Harry  Langdon — A dandy 
good  comedy.  Played  this  one  for  the  Legion  and 
almost  tickled  the  boys  to  death.  Hook  up  with 
them  on  this  one.  Paper  won’t  get  them  in. — 
T.  M.  Morris,  Iris  theatre,  American  Falls,  Idaho. 
- — General  patronage. 

MIDNIGHT  LOVERS:  Lewis  Stone — A good 
picture  with  the  proper  star.  Anna  Q.  Nilsson 
opposite  Stone.  Seven  reels. — L.  Feldman,  Or- 
pheum theatre,  Pipestone,  Minn. — General  patron- 
age. 

SWEET  DADDIES:  Special  cast — Another  good 
one  from  First  National,  and  First  National  treats 
you  right.  They  let  me  pick  my  own,  and  if  I 
get  a lemon  after  reading  the  “Exhibitors  Herald” 
it’s  my  own  fault.  Other  companies  send  you  a 
good  one  to  make  you  feel  good  and  then  slip  in 
a few  lemons  to  make  you  sour. — C.  E.  Graff, 
Photoplay  theatre,  Havenville,  Kan. — General  pat- 
ronage. 

BLUEBEARD’S  SEVEN  WIVES:  Ben  Lyon— 
A dandy  little  picture  on  which  I had  many  good 
comments.  Most  of  it  is  taken  up  with  kidding 
the  egotistical  directors  and  movie  actors.  If  the 
number  of  laughs  it  received  means  anything, 
it  was  very  good.  Played  December  28.  Seven 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

SALLY : Colleen  Moore — -Any  old  time  that 
Colleen  Moore  happens  to  be  the  “dish”  for  our 
patrons,  they  come  through  the  box  office  in 
goodly  numbers,  and  in  this  she  was  no  excep- 
tion to  the  rule.  They  like  her  in  this  immensely. 
Nine  reels. — Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

FOREVER  AFTER:  Lloyd  Hughes — Poor  name. 
But  picture  drew  better  than  I had  expected. — 
C.  V.  Kelly,  Badger  theatre,  Reedsburg,  Wis. — 
General  patronage. 

THE  UNGUARDED  HOUR:  Milton  Sills— A 
picture  which  pleased  the  majority.  Exterior 
and  interior  shots  very  good.  Played  December 
23.  Seven  reels. — Wm.  E.  Tragsdorf,  Trags  thea- 
tre, Neillsville,  Wis. — Small  town  patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— An- 
other one  of  the  kingdom  stories.  This  one  got 
over  very  nicely.  Seven  reels. — Leslie  Hables,  Reel 
Joy  theatre,  King  City,  Cal. — General  patronage. 

PALS  FIRST : Special  cast — Used  this  on 
Christmas  Day  and  it  certainly  pleased  them.  A-l 
picture ; you  shouldn’t  pass  it  up.  Seven  reels. — 
M.  J.  Babin,  Fairyland  theatre.  White  Castle,  La. 
- — General  patronage. 

THE  AMATEUR  GENTLEMEN:  Richard  Bar- 
thelmess — Barthelmess  in  another  would-be  com- 
edy affair  and  old-time  dress  that  people  do  not 
care  for  any  more.  Seven  reels. — L.  Feldman, 
Orpheum  theatre,  Pipestone,  Minn.— Small  town 
patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— Best  horsemanship  ever  seen  on  the  screen  here. 
Seven  reels. — L.  Feldman,  Orpheum  theatre,  Pipe- 
stone, Minn. — Small  town  patronage. 

PARADISE:  Milton  Sills — Here’s  another  knock- 
out from  First  National.  Bill  this  one  big,  as 
it’s  a typical  Sills  picture.  Good  for  any  night 
of  the  week.  Eight  reels. — B.  R.  Parsons,  State 
theatre,  Springfield,  Minn. — General  patronage. 

Fox 

THE  RETURN  OF  PETER  GRIMM:  Alex  B. 
Francis — 81%.  This  production  caused  more  favor- 
able comment  than  any  picture  playing  this  house 
during  the  past  six  months.  Played  it  on  Christ- 
mas Day  and  it  grossed  more  than  Buster  Kea- 
ton in  “Go  West”  a year  ago.  It  made  such  a 
profound  impression  that  they  are  still  talking 
about  it.  I saw  David  Warfield  in  the  role  of 
Peter  Grimm  on  the  stage  some  twelve  years 
ago,  but  consider  the  picture  much  better  than 
the  play.  Fox  has  some  mighty  fine  pictures 
this  year.  Played  December  25.  Seven  reels. — 
W.  J.  Powell,  Lonet  theatre,  Wellington,  O. — 
Small  town  patronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix— 35%. 
Same  old  Tom.  Licked  about  twenty  single 
handed.  Bah  1 Impossible.  Had  good  crowd  first 
night  but  a big  storm  hit  town  second  night, 
which  made  business  about  one-third  as  it  should 
have  been. — J.  B.  Weddle,  Walnut  theatre,  Law- 
renceburg,  Ind.- — General  patronage. 

THE  BLUE  EAGLE:  George  O’Brien— 78%. 
This  picture  pleased  our  patrons,  but  did  not  do 
anything  extra  with  it,  owing  to  a heavy  snow 
storm  in  the  afternoon  which  kept  people  at 
home  in  the  rural  districts.  Played  December 
24-25.  Seven  reels. — R.  D.  Young.  Rex  theatre, 
Montezuma,  Ind. — General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien— 


THE  GRANADA 
THEATRE 
FOR  SALE 

Must  sacrifice  at  once  only 
theatre  in  La  Jolla,  near  San 
Diego,  Calif. 

New  820  seat  first-run  house, 
lease  and  equipment,  at  a bar- 
gain. Owner  going  out  of 
town.  Also  building  and  real 
estate  for  sale  at  a loss  to 
owner  with  7 stores  and  15 
office  rooms  on  second  floor. 

Dr.  L.  N.  Isaacs,  208  Balboa 
Theatre  Bldg.,  San  Diego, 
Calif.,  or  c/o  Union  Trust  Co. 

All  agents  please  list  and 
write  for  data. 
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90%.  Did  good  business  considering  holiday  week. 
Pleased  patrons  and  with  good  comments.  Played 
December  20.  Six  reels. — Ed.  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. — General  patronage. 

THE  SHAMROCK  HANDICAP:  Special  cast— 
40%.  Pleased.  J.  Farrell  MacDonald  was  excep- 
tionally good.  Played  December  28.  Six  reels. — 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

SILVER  TREASURE:  Special  cast— 40%.  A 
good  program  entertainment.  Played  December 
21. — Bert  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 

THE  COUNTRY  BEYOND:  Special  cast— 60%. 
Dandy  picture.  Sure  has  some  beautiful  scenes 
in  it.  Played  November  20. — Orris  F.  Collins, 
Capitol  Majestic  theatres,  Paragould,  Ark. — Gen- 
eral patronage. 

3 BAD  MEN : Special  cast — This  is  the  best 
Western  picture  of  the  year.  Big  money  was 
spent  on  this  picture  and  it  shows  it.  Nine  reels. 
— Leo  Burkhart,  Grand  and  Hippodrome  theatres, 
Crestline,  O. — General  patronage. 

MY  OWN  PAL:  Tom  Mix — Splendid  picture, 
especially  attractive  to  all  ages  from  six  to  sixty. 
Six  reels. — Wilbur  Shea,  Opera  House,  Calais,  Me. 
— General  patronage. 

TONY  RUNS  WILD:  Tom  Mix— This  is  up 
to  Tom’s  standard.  Brings  home  the  bacon,  as 
all  of  Tom’s  do  for  me.  Six  reels. — A.  O.  Lam- 
bert, Opera  House,  Monticello,  la. — General  pat- 
ronage. 

Gotham 

HEARTS  AND  SPANGLES : Special  cast— 38%. 
Very  pleasing  picture  with  a circus  background. 
Ran  in  connection  with  last  episode  of  “The  Riddle 
Rider.”  Good  print  from  K.  C.  Mo.  Played  De- 
cember 24-25.  Six  reels. — Carl  M.  Worley,  Elec- 
tric theatre,  Clifton,  Kan. — Small  town  patron- 
age. 

BLACK  LIGHTNING:  Thunder— 50%.  Not 
much  to  this  dog  picture.  Six  reels. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

Metro-Goldwyn-Mayer 

THERE  YOU  ARE:  Special  cast— 75%.  Here’s 
one  that  is  very  good.  While  not  a big  comedy 
it  more  than  pleases. — Herbert  J.  Thacher,  Lyric 
theatre,  Abilene,  Kan. — General  patronage. 

THERE  YOU  ARE:  Special  cast — A very  good 
farce  comedy  that  will  make  them  laugh  and 
chuckle  throughout.  One  sub-title  about  sex  ap- 
peal at  end  of  fourth  reel  should  be  cut  out  and 
thrown  away.  Not  very  bad  but  uncalled  for. 
Nagel  is  fine  and  support  good.  The  fantastic 
and  crazy  advertising  is  worthless.  Played  De- 
cember 26-27.  Six  reels. — Raymond  Robbins, 
Pythian  theatre,  Belt,  Mont. — Small  town  patron- 
age. 

THERE  YOU  ARE:  Conrad  Nagel— Excellent 
comedy  drama.  Many  favorable  comments.  Played 
on  Sunday.  Good  for  any  day  of  the  week.  Seven 
reels. — H.  D.  McChesney,  Princess  theatre,  Cran- 
don,  Wis. — Small  town  patronage. 

EXIT  SMILING:  Special  cast— 45%.  My  first 
season  with  Metro,  they  seem  to  be  striving  to 
change  the  old  order  of  things  by  giving  us  pro- 
ductions which  fail  to  follow  the  usual  style. 
Consequently  they  are  not  taking  well  with  the 
regular  movie  fan.  However,  this  one  is  a very 
good  production.  Played  December  20.  Eight 
reels. — F.  Haygood,  Grand  theatre,  Waynesboro, 
Ga. — Small  town  patronage. 

EXIT  SMILING:  Jack  Pickford— A fair  little 
picture  that  doesn’t  mean  anything.  Jack  is  not 
much  of  an  actor  and  means  absolutely  nothing 
at  the  box  office. — H.  G.  Stettmund,  H.  & S.  thea- 
tre, Chandler,  Okla. — Small  town  patronage. 

UPSTAGE:  Norma  Shearer — 54%.  Norma 

Shearer  will  outdraw  Norma  Talmadge  in  this 
town.  Each  picture  adds  to  her  popularity  with 
my  patrons.  Metro-Goldwyn  is  making  some  re- 
markably fine  pictures,  but  I find  that  such  pic- 
tures as  “Upstage”  and  “His  Secretary”  get  more 
business  and  give  greater  satisfaction  to  my  pat- 
rons than  such  productions  as  “La  Boheme”  and 
“Mare  Nostrom.”  Played  December  28.  Six  reels. 
- — W.  J.  Powell,  Lonet  theatre,  Wellington,  O. — 
Small  town  patronage. 

UPSTAGE:  Norma  Shearer — Not  in  it  with 

“The  Waning  Sex,”  but  still  a very  good  pictrue. 
The  paper  on  this  will  keep  them  away.  Better 
not  put  it  up  ; it  will  not  do  any  good.  Not  to 
be  compared  with  “Exit  Smiling,”  which  is  along 
the  same  lines.  Played  December  18.  Six  reels. 
- — Chas.  Holtz,  Princess  theatre,  Danforth,  Me. — 
Small  town  patronage. 

UPSTAGE : Norma  Shearer — A dandy  picture. 


The  Folks  Who 
Fed  Jenkins 


Mr.  and  Mrs.  C.  M.  Hartman  and 
little  Miss  Dorothea  Ann,  of  Carnegie, 
Oklahoma.  Mr.  Hartman  owns  and  op- 
erates the  Liberty  and  Melba  theatres 
while  Ma  Hartman  puts  up  the  finest 
dinners  on  earth.  Dorothea  Ann 
didn’t  like  the  looks  of  the  HERALD 
man,  as  is  indicated  by  her  expres- 
sion, but  just  the  same  when  she 
grows  up  she  is  going  to  be  a second 
“Miss  Tulsa.’’ — J.  C.  J. 


Seven  reels. — Earl  Somerville,  Opera  House,  Ray- 
mond, Minn. — General  patronage. 

UPSTAGE:  Norma  Shearer — Norma  has  gone 
over  again,  as  she  always  has  done.  A well  pro- 
duced story  of  backstage  vaudeville  life.  The  pic- 
ture is  clean,  has  some  comedy  and  was  well 
liked.  One  that  will  please  any  audience.  Miss 
Shearer  perfect  in  her  part.  Played  December 
12-13.  Seven  reels. — Raymond  Robbins,  Pythian 
theatre.  Belt,  Mont. — Small  town  patronage. 

UPSTAGE : Norma  Shearer — A very  clever 

show  that  pleased  my  patrons.  Comments  all  to 
the  good.  Seven  reels. — L.  Feldman,  Orpheum 
theatre,  Pipestone,  Minn. — General  patronage. 

LA  BOHEME:  Special  cast — 88%.  Picture  alto- 
gether too  high  priced  for  small  towns.  Stars 
well  liked,  but  not  the  story  to  be  appreciated 
by  the  average.  If  you  have  it  bought,  better 
engage  a good  orchestra  to  help  put  it  over. 
Played  December  26.  Nine  reels. — Wm.  Wiske, 
Community  theatre,  Redgranite,  Wis. — Small  town 
patronage. 

LA  BOHEME : John  Gilbert — Another  of  Metro’s 
much  advertised  $2  road  shows  that  will  lose 


money  for  the  average  small  town  exhibitor.  Did 
less  business  on  Sunday  at  an  advance  in  prices 
than  on  any  regular  program  show.  I will  not 
argue  about  their  $2  prices  on  Broadway,  but 
will  advise  small  and  medium  towns  to  refuse  to 
book  their  “so-called  specials.”  Played  Novem- 
ber 21-22.  Nine  reels. — Raymond  Robbins,  Pythian 
theatre.  Belt,  Mont. — Small  town  patronage. 

MARE  NOSTROM:  Special  cast — 75%.  Cer- 
tainly was  afraid  of  this  one  after  having  read 
the  reports  on  it,  but  put  it  on  at  a little  in- 
crease in  price,  15  and  35,  and,  although  it  did 

not  draw  well  the  second  day,  had  many  who 

said  it  was  fine.  Personally  think  it  a very  good 
picture  but  not  quite  as  big  as  Metro’s  five  months 
on  Broadway  would  have  you  believe.  Played 
December  8-9.  Eleven  reels. — F.  Haywood,  Grand 
theatre,  Waynesboro,  Ga. — Small  town  patronage. 

MARE  NOSTROM:  Alice  Terry — 33%.  A very 
fine  production.  Did  not  draw  very  well,  despite 
long  runs  in  nearby  cities  at  big  prices.  Some 

thought  it  was  fine.  Others  not  so  good.  I can’t 

hope  to  please  more  than  30  per  cent  of  my  pat- 
rons with  an  unhappy  ending.  Played  December 
21.  Ten  reels. — W.  J.  Powell,  Lonet  theatre, 
Wellington,  O. — Small  town  patronage. 

MARE  NOSTROM:  Special  cast — A wonderful 
picture  of  the  sea  and  a very  good  cast.  Played 
December  13-14-15.  Ten  reels. — Robert  Kessler, 
Benn  theatre,  Philadelphia,  Pa. — General  patron- 
age. 

GO  WEST:  Buster  Keaton — 50%.  A rattling 
good  comedy,  but  Keaton  not  well  known  here. 
Played  July  9.  Seven  reels. — J.  C.  Ligon,  Glen- 
dale theatre,  Glenwood,  Ark. — Small  town  patron- 
age. 

GO  WEST : Buster  Keaton — 47%.  Splendid 
comedy  which  kept  the  audience  in  good  humor. 
Pleased  nearly  100  per  cent.  If  you  haven’t 
played  this  one,  by  all  means  book  it.  Good  print 
from  K.  C.  Mo.  Played  December  31  and  Janu- 
ary 1.  Seven  reels. — Carl  M.  Worley,  Electric 
theatre,  Clifton,  Kan. — Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer— 75%. 
How  they  raved  over  this  one,  and  what  satisfac- 
tion it  really  gave!  Far  better  than  “His  Secre- 
tary.” Played  December  24-25. — Herbert  J. 
Thacher,  Lyric  theatre,  Abilene,  Kan. — General 
patronage. 

THE  WANING  SEX:  Norma  Shearer— Very 
good  picture.  Miss  Shearer  always  good  and  at 
her  best.  Seven  reels.- — Earl  Somerville,  Opera 
House,  Raymond,  Minn. — General  patronage. 

THE  MAGICIAN : Special  cast — A weird  fan- 
tastic affair,  not  liked  here.  Many  walkouts. — 
L.  Feldman,  Orpheum  theatre,  Pipestone,  Minn. — 
General  patronage. 

THE  MAGICIAN : Alice  Terry — -“The  Magician” 
is  a well  produced  picture  from  technical  point 
of  view  but  is  not  a special,  as  Metro  will  say, 
and  not  worth  the  rental  asked.  It  is  not  a 
pleasing  show  and  photography  dark  as  usual. 
Had  no  kicks  nor  compliments.  Played  November 
14-15.  Eight  reels. — Raymond  Robbins,  Pythian 
theatre.  Belt,  Mont. — Small  town  patronage. 

BROWN  OF  HARVARD : William  Haines— 98%. 
An  excellent  picture  that  pleased  100  per  cent. 
Played  December  26-27.  Eight  reels. — R.  B.  Max- 
well, Illinois  theatre,  Sullivan,  111. — General  pat- 
ronage. 

BROWN  OF  HARVARD:  William  Haines— 95%. 
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One  of  the  best  college  pictures  yet.  Had  lots  of 
good  comment  on  it.  Played  December  6. — Orris 
P.  Collins,  Capitol  Majestic  theatres,  Paragould, 
Ark. — General  patronage. 

BROWN  OF  HARVARD:  Special  cast — Played 
this  during  football  season  and  pleased  98%. 
Metro  has  it  in  for  me,  as  all  prints  I receive 
have  been  in  bad  condition.. — L.  N.  Crim,  Crim's 
theatre,  Kilgore,  Tex. — Small  town  patronage. 

WAR  PAINT:  Tim  McCoy— 50%.  Wonderful 
Western  of  the  higher  type.  “Covered  Wagon” 
fans  praised  this.  Played  December  12. — Carl  W. 
Veseth,  Palace  theatre,  Malta,  Mont. — General 
patronage. 

WAR  PAINT:  Tim  McCoy — Every  producer 
that  thinks  they  are  making  Western  pictures 
should  gather  his  flock  and  show  them  this  pic- 
ture. If  it  did  not  have  the  effect  of  stimulating 
them  to  make  their  own  product  better,  then  the 
whole  outfit  should  be  canned.  This  picture 
shows  one  that  it’s  still  possible  to  make  a West- 
ern picture  that  does  not  follow  the  old  worn-out 
formula. — H.  G.  Stettmund,  H.  & S.  theatre, 
Chandler,  Okla. — Small  town  patronage. 

WAR  PAINT:  Tim  McCoy— This  is  a real 
Western  with  a dash  of  comedy  to  flavor  it. 
Advertising  is  striking  and  should  bring  good 
crowd.  Seven  reels. — J.  C.  Ligon,  Glendale  thea- 
tre, Glenwood,  Ark. — Small  town  patronage. 

LOVEY  MARY : Bessie  Love — 34%.  A picture 
that  will  please  women  and  children.  Bessie  Love 
is  good  in  this  part.  Played  December  27-28. 
Seven  reels. — Eunice  Richards,  Richards  theatre, 
Fayette,  Ala. — Small  town  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— 28%.  Fellows,  here  is  a real  picture,  but 
it  won’t  draw  in  a small  town.  They  come  up 
and  see  that  it  is  one  of  those  “old  costume  plays” 
and  then  go  on  down  the  avenue.  I certainly 
got  quite  a surprise  when  I saw  the  picture,  as 
I thought  it  would  be  one  of  those  “dry”  old 
timers  but,  believe  me,  there  certainly  are  plenty 
of  laughs  in  it.  Thrills  and  several  good  stunts. 
If  you  can  get  them  in  they  will  be  nutty  about 
it.  I couldn't  get  them  in,  however.  Played 
December  15-16.  Nine  reels. — S.  G.  Ihde,  Photo- 
play theatre,  Ashland,  Kan. — Small  town  patron- 
age. 

THE  FLAMING  FOREST:  Antonio  Moreno— 
24%.  A mighty  good  picture  and  a name  that 
means  something  to  the  box  office.  A James 
Oliver  Cfurwood  story.  When  you  get  a story 
like  that  you  should  do  business.  Played  Decem- 
ber 24-25. — Roy  Fuhrer,  Fuhrer’s  Temple  theatre, 
Yates  Center,  Kan. — Small  town  patronage. 

THE  BOOB:  George  K.  Arthur — 15%.  This  was 
named  right ; it  sure  was  terrible.  Charlie  Mur- 
ray was  the  only  good  one  in  the  picture.  Played 
December  21.  Seven  reels.. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

THE  BOY  FRIEND:  Special  cast— 32%.  Not 
much ; too  silly.  Don’t  know  why  they  make  this 
kind.  Did  not  draw,  nor  did  it  please.  Quite 
a number  of  walkouts.  Played  November  24. 
Seven  reels. — Wm.  Wiske,  Community  theatre, 
Redgranite,  Wis. — Small  town  patronage. 

HIS  SECRETARY:  Norma  Shearer— 90%.  Sure 
was  good.  Pleased  them  all.  Played  December 
29. — Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

EXCHANGE  OF  WIVES:  Eleanor  Boardman— 
25%.  This  one  failed  to  bring  forth  the  crowds 
and  the  ones  that  came  said  nothing.  We  failed 
to  get  the  hang  of  the  story  and  probably  some- 
thing had  been  left  out.  Quite  unsatisfactory. 
Played  December  15.  Seven  reels. — Wm.  Martin, 
Patriot  theatre,  Patriot,  Ind. — Small  town  patron- 
age. 

THE  DEVIL  CIRCUS:  Norma  Shearer— Norma 
Shearer  has  always  pleased  our  crowd.  Played 
November  13.  Eight  reels. — J.  C.  Ligon,  Glendale 
theatre,  Glenwood,  Ark. — Small  town  patronage. 

THE  TEMPTRESS:  Greta  Garbo— 40%.  Excel- 
lent story  that  pleased.  Lost  money  because  we 
used  it  only  one  night  and  had  cold  weather  to 
contend  with.  Played  December  8.  Nine  reels. 
— S.  G.  Ihde,  Photoplay  theatre,  Ashland,  Kan. — 
Small  town  patronage. 

THE  BARRIER:  Lionel  Barrymore — 30%.  This 
picture  was  made  years  ago  and  I think  it  was  a 
better  picture.  This  did  not  follow  the  book. 
Played  December  14.  Seven  reels. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — Gen- 
eral patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert— An 
excellent  picture  that  will  give  satisfaction  every- 
where. You  need  not  be  afraid  to  put  some  steam 
behind  it.  Congratulations  to  everyone  who  had 
anything  to  do  with  it. — H.  G.  Stettmund,  H.  & S. 
theatre.  Chandler,  Okla. — Small  town  patronage. 
DESERT’S  TOLL:  Francis  McDonald — 50%. 


The  Pioneer 
of  Pioneers 


Clair  M.  Patee,  the  man  who  owned 
and  operated  the  first  moving  picture 
machine  ever  used  in  the  United 
States. 

Mr.  Patee  operated  the  first  moving 
picture  theatre  at  91  Newark  Ave., 
Jersey  City,  in  1898.  He  afterwards 
opened  and  operated  the  first  moving 
picture  theatre  west  of  Chicago  in 
Lawrence,  Kansas  in  1903,  where  he 
still  resides  and  operates  the  New 
Patee,  a beautiful  theatre  with  a seat- 
ing capacity  of  1,000. — J.  C.  J. 


Had  Metro  started  a few  years  ago  they  might 
have  their  Westerns  up  to  date  by  now.  But 
as  is  they  are  resorting  to  sickly  shoot  ’em  up 
tactics.  Played  December  17.  Six  reels. — F.  Hay- 
good,  Grand  theatre,  Waynesboro,  Ga. — -Small  town 
patronage. 

DESERT’S  TOLL:  Francis  MacDonald — This  is 
a good  Western  and  MacDonald  is  good.  It  is  a 
lot  better  than  the  usual  run  of  Westerns.  How- 
ever, there  is  no  drawing  power  to  the  paper. 
It  is  dull,  colorless  and  cheap  looking.  With  good 
snappy  posters  this  will  draw.  Played  December 
25.  Five  reels. — Chas.  Holtz,  Princess  theatre, 
Danforth,  Me. — Small  town  patronage. 

VALENCIA:  Mae  Murray— Will  Hays  take 

notice:  “Pictures  getting  cleaner  and  better  than 
ever.”  “Valencia”  the  most  suggestive  picture  I 
ever  had  in  the  house. — L.  Feldman,  Orpheum 
theatre,  Pipestone,  Minn. — General  patronage. 

VALENCIA:  Mae  Murray — This  is  another  bad 
one  and  the  paper  on  it  even  worse.  Used  it  with 
a double  feature  bill  and  they  had  to  sit  through 
it.  Thought  I was  going  to  give  them  something 
good  when  I booked  this.  Are  any  other  exhibitors 
finding  fault  with  Metro’s  paper  ? I hate  to  put 
it  up.  Played  December  25.  Six  reels. — Chas. 
Holtz,  Princess  theatre,  Danforth,  Me. — Small 
town  patronage. 

FAUST:  Special  cast — A good  picture.  Teaches 
a good  lesson.  Seven  reels. — Earl  Somerville, 
Opera  House,  Raymond,  Minn. — General  patron- 
age. 

FAUST:  Special  cast — They  make  them  bad 
enough  in  this  country,  so  why  send  to  Germany 
for  them  ? If  this  had  been  made  in  America  it 
would  have  been  fine.  The  story  was  good,  but 
the  photography  and  settings  got  on  the  nerves. 
If  you  have  this  booked  you  would  be  better  off 
to  cancel  it.  No  entertainment  whatever.  Played 
December  22.  Nine  reels. — Chas.  Holtz,  Princess 
theatre,  Danforth,  Me. — Small  town  patronage. 

MIKE:  Sally  O’Neil — Sally  O’Neil  a good  find. 
Our  patrons  seem  to  like  her.  A very  good  com- 
edy. Played  December  20-21-22.  Eight  reels. — 
Robert  Kessler,  Benn  theatre,  Philadelphia,  Pa. — 
General  patronage. 

MIKE : Sally  O’Neil — Man,  oh  man  1 Here  it 
is,  and  it  is  the  it  we  are  all  looking  for  too. 
Am  unable  to  find  words  to  express  myself,  but 
the  house  overflowed,  the  cashier  earned  her  wages. 


the  photography  was  fine  (for  a wonder),  the 
story  was  real  entertainment,  the  direction  could  not 
have  been  better,  the  supporting  cast  was  fine : 
but  when  all  that  has  been  said,  Sally  O’Neil 
was  the  whole  show,  and  the  crowd  went  home 
with  smiles  on  their  faces,  better  dispositions 
and  said  it  was  a fine  show.  Played  November 
28-29.  Seven  reels.- — Raymond  Robbins,  Pythian 
theatre,  Belt,  Mont. — Small  town  patronage. 

MONTE  CARLO:  Special  cast — Slow  and 
draggy.  Not  much  to  it.  Can’t  say  much  for 
this  one.  Six  reels. — H.  D.  McChesney,  Princess 
theatre,  Crandon,  Wis. — Small  town  patronage. 

A SLAVE  OF  FASHION:  Norma  Shearer — Just 
fair.  Neither  good  nor  bad.  Just  an  ordinary 
program  that  will  just  get  by.  Seven  reels. — 
H.  D.  McChesney,  Princess  theatre,  Crandon,  Wis. 
— Small  town  patronage. 

THE  MERRY  WIDOW:  Mae  Murray— In  my 
estimation  this  is  a wonderful  picture,  but  John 
Gilbert  was  the  man  that  gets  the  honors.  My 
customers  are  asking  when  I am  to  play  him 
again. — L.  N.  Crim,  Crim's  theatre,  Kilgore,  Tex. 
— Small  town  patronage. 

DON’T:  Sally  O’Neil — Very  good  comedy.  Seven 
reels. — H.  D.  McChesney,  Princess  theatre,  Cran- 
don, Wis. — Small  town  patronage. 

TIN  HATS : Special  cast — As  good  a comedy 
feature  as  I have  ever  run.  Played  December  27. 
Eight  reels. — Earl  Somerville,  Opera  House,  Ray- 
mond, Minn. — General  patronage. 

THE  GAY  DECEIVER:  Lew  Cody— Another 
of  Metro’s  new  ’27  “lemons.”  Picture  is  simply 
not  an  ordinary  program  show.  Played  Decem- 
ber 5-6.  Seven  reels.  Raymond  Robbins,  Pythian 
theatre,  Belt,  Mont. — Small  town  ptronage. 

THE  MIDSHIPMAN : Ramon  Novarro — Excel- 
lent. High  class  entertainment  from  start  to 
finish.  Drew  extra  business  and  pleased  every- 
one that  came.  Good  for  Sunday.  Eight  reels. — 
H.  D.  McChesney,  Princess  theatre,  Crandon,  Wis. 
— General  patronage. 

Paramount 

STRANDED  IN  PARIS:  Bebe  Daniels— 68%. 
Bebe’s  done  it  again,  and  she  didn’t  have  to  get 
drunk  to  make  the  comedy.  Played  December 
10.  Seven  reels. — F.  Haygood,  Grand  theatre, 
Waynesboro,  Ga. — Small  town  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— Very, 
very  good.  Possibly  not  her  best,  but  a mighty 
pleasing  picture  just  the  same.  Played  Decem- 
ber 31-January  1,  1927.  Six  reels. — Clark  & Ed- 
wards, Palace  theatre,  Ashland,  O. — General  pat- 
ronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 75%. 
Can  truthfully  say  that  this  was  one  of  tha  best 
that  we  have  shown.  Had  a better  attendance 
on  the  second  night  (Monday)  than  we  usually 
have  on  Monday.  Played  December  26-27.  Seven 
reels. — R.  D.  Young,  Rex  theatre,  Montezuma,  Ind. 
— General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— One  of 
the  best  and  most  entertaining  pictures  this  star 
has  ever  appeared  in.  Seven  reels. — Wilbur  Shea, 
Opera  House,  Calais,  Me. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
100%.  As  a comedy  it  beats  them  all.  The  stars 
and  cast  could  not  have  been  improved.  Satisfied' 
all  that  saw  it  here.  Played  December  7.-8.  Six 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast 
100%.  As  a big  time  comedy  it  hits  a very  high- 
mark.  Brought  more  people  on  the  opening  day 
of  a three-day  run  than  any  other  picture  in  the 
year  of  1926.  It  is  a laugh  about  every  minute 
it  is  on  the  screen  with  Kennedy,  Conklin  and  a 
few  others  getting  their  share  with  the  two  stars. 
It  is  a farce  comedy  that  has  to  be  real  good 
to  get  over,  and  this  one  does.  Should  satisfy 
any  place. — Ben  L.  Morris,  Temple  theatre,  Bell- 
aire,  O. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
The  best  holiday  entertainment  to  date.  There 
is  only  one  word  in  the  English  language  that 
describes  this  picture.  You’ve  guessed  it  cor- 
rectly the  first  time.  The  word  is  “Great!” 
Played  December  23-24-25.  Happy  New  Year 
everybody! — Clark  & Edwards,  Palace  theatre, 
Ashland,  O. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 88%. 
Almost  broke  the  house  record  with  this  one. 
Surely  was  a knockout  and  liked  by  everyone. 
Played  December  31  and  January  1.  Eight  reels. 
— R.  D.  Young,  Rex  theatre,  Montezuma,  Ind.- 
General  patronage. 

THE  QUARTERBACK:  Richard  Dix— Extra 
good.  Paramount  are  sure  hitting  the  ball  this 
year  with  good  pictures.  Keep  it  up. — C.  V.  Kelly, 
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Badger  theatre,  Reedsburg,  Wis. — General  patron- 
age. 

THE  QUARTERBACK:  Richard  Dix— Without 
any  question  the  best  football  picture  of  the  year. 
Simply  100%.  Seven  reels. — Wilbur  Shea,  Opera 
House,  Calais,  Me. — General  patronage. 

THE  VANISHING  AMERICAN:  Special  cast— 
60%.  This  picture  is  fine,  but  was  ruined  for  us 
by  poor  prints.  Some  that  had  seen  it  before  said 
that  several  parts  had  been  cut  out.  Book  it  if 
you  can  get  it  right,  but  don’t  give  away  all 
your  profit  for  it.  Played  December  24-25.  Ten 
reels. — J.  C.  Ligon,  Glendale  theatre,  Glenwood, 
Ark. — Small  town  patronage. 

THE  CROWN  OF  LIES:  Pola  Negri— 16%.  A 
good  one  with  Pola.  She  is  a fine  actress  and 
is  good  in  this  show.  Thanks  for  the  photo, 
Pola.  Played  December  25.  Six  reels. — C.  A. 
Anglemire,  Y.  theatre,  Nazareth,  Pa. — General  pat- 
ronage. 

THE  GOLDEN  PRINCESS:  Betty  Bronson— 
41%.  This  is  a good  Western  of  the  gold  days. 
Neil  Hamilton  does  splendid  work  and  the  rest 
of  thel  cast  carried  through.  Has  plenty  of  com- 
edy and  action.  Played  December  14.  Nine  reels. 
— Community  House,  Greenwood,  Ind. — General 
patronage. 

LOVE  ’EM  AND  LEAVE  ’EM:  Special  cast — 
30%.  Can’t  say  much  for  this  one  as  a picture. 
However,  Miss  Brent  did  the  best  she  could  with 
the  part  she  had.  Played  December  15-16.  Six 
reels. — F.  Haygood,  Grand  theatre,  Waynesboro, 
Ga. — Small  town  patronage. 

THE  LIGHT  OF  WESTERN  STARS:  Jack  Holt 
— 15%.  Contrary  to  the  usual  Zane  Grey,  this 
picture  did  not  draw  for  us.  Partly  on  account 
of  having  junior  high  school  play  for  opposition 
the  second  night.  Was  up  to  the  usual  standard 
of  Zane  Grey’s  produced  by  Paramount  and 
pleased  90  per  cent.  Fair  print  from  K.  C.  Mo. 
Played  December  14-15.  Seven  reels. — Carl  M. 
Worley,  Electric  theatre,  Clifton,  Kan. — Small 
town  patronage. 

THE  GREAT  GATSBY : Special  cast — A picture 
of  bootleggers  and  customers.  Splendidly  mounted 
and  lavish  production,  but  we  didn’t  get  off  the 
lot  with  it.  A few  walkouts.  Played  December 
27-28.  Seven  reels. — Clark  & Edwards,  Palace 
theatre,  Ashland,  O. — General  patronage. 

THE  WANDERER:  Special  cast— 50%.  Good 
picture,  but  I did  not  do  anything  much.  Lost 
money  on  it.  Those  who  came  sure  to  cry  on  it. 
Played  November  29. — Jessie  Adwell,  Pastime  thea- 
tre, Itasca,  Tex. — General  patronage. 

THAT’S  MY  BABY : Douglas  MacLean — 90%. 
Fine  picture  and  drew  well,  considering  it  was  so 
near  before  Xmas,  and  bad  weather  too.  I think 
it  was  better  than  Harold  Lloyd  in  “For  Heaven’s 
Sake.”  Played  December  22. — Jessie  Adwell, 
Pastime  theatre,  Itasca,  Tex. — General  patronage. 

THAT’S  MY  BABY : Douglas  MacLean — A num- 
ber one  comedy.  Film  rental  got  all  the  receipts. 
Seven  reels. — J.  C.  Ligon,  Glendale  theatre,  Glen- 
wood, Ark. — Small  town  patronage. 

NELL  GWYN:  Dorothy  Gish— 23%.  A very 
fine  foreign  production.  A great  deal  of  Miss 
Gish  was  to  be  seen  in  some  parts  of  the  picture. 
You  may  send  me  your  photo,  Dorothy.  I won’t 
object  at  all.  My  address  is  44  South  Main  Street, 
Nazareth,  Pa.,  U.  S.  A.  Played  December  29. — - 
C.  A.  Anglemire,  Y.  theatre,  Nazareth,  Pa. — Gen- 
eral patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
95%.  This  is  some  comedy  picture.  Keeps  you 
laughing  from  start  to  finish.  Played  December 
24-25.  Seven  reels. — Orris  F.  Collins,  Capitol 
Majestic  theatres,  Paragould,  Ark. — General  pat- 
ronage. 

THE  GRAND  DUCHESS  AND  THE  WAITER: 

Adolphe  Menjou — 70%.  A classy  production  with 
many  clever  comedy  situations.  Menjou,  the  ideal 
boulevardier,  and  Florence  Vidor  made  a regal 
Grand  Duchess.  In  fact,  the  whole  cast  was 
superb.  Drew  nice  business.  Played  December 
30-31.  Seven  reels. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

THE  TEN  COMMANDMENTS:  Special  cast— 
100%.  This  picture  is  all  that  it  is  advertised  to 
be.  It  brought  them  all  out,  for  the  first  time, 
and  sent  them  home  satisfied.  Played  December 
31.  Ten  reels. — J.  C.  Ligon,  Glendale  theatre. 
Glenwood,  Ark. — Small  town  patronage. 

DESERT  GOLD:  Special  cast — 100%.  This  one 
drew  the  largest  crowd  out  for  two  nights  of  any 
we  have  had  in  a long  time,  this  being  one  of 
Zane  Grey’s  books  was  the  cause,  as  these  stars 
are  unknown  here.  This  pleased  all  that  saw  it. 
We  had  a full  house  and  had  to  turn  some  away. 
Played  December  31  and  January  1.  Seven  reels. 
— W.  L.  Rockwell,  Odeon  theatre,  Cottonwood 
Falls,  Kan. — General  patronage. 

VARIETY:  Emil  Jennings — 75%.  A real  good 


Look,  Fellows, 
Here’s  Schlicter 


The  Leggett  theatre  at  Madison, 
Kansas,  Mr.  H.  E.  Schlichter,  man- 
ager. Madison  is  located  in  the  heart 
of  an  oil  producing  district  and  the 
Leggett  is  doing  a splendid  business 
as  a consequence.  The  house  has  a 
capacity  of  600  and  is  the  only  thea- 
tre in  the  community. — J.  C.  J. 


picture,  but  I did  not  make  any  money  on  it. 
Played  December  15. — Jessie  Adwell,  Pastime  thea- 
tre, Itasca,  Tex. — General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— 90%. 
Fine  comedy.  Richard  Dix  is  a good  drawing 
card  for  me.  Played  December  4. — Jessie  Adwell. 
Pastime  theatre,  Itasca,  Tex. — General  patronage. 

THE  LUCKY  LADY:  Greta  Nissen— 16%.  A 
fair  show,  but  it  did  not  pull  any  business  at  all. 
Greta,  send  me  a photo.  I won’t  object  one  bit. 
She  is  certainly  easy  to  look  at  in  this  one. 
Played  December  22.  Six  reels. — C.  A.  Angle- 
mire, Y.  theatre,  Nazareth,  Pa. — General  patron- 
age. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— 60%.  Read  so  many  reports  with  adverse  criti- 
cisms from  small  town  exhibitors  that  I screened 
this  privately.  There  are  two  hula  hula  dances, 
one  in  the  second  reel  and  one  in  the  seventh. 
Delete  these  and  you  have  a dandy  picture.  Many 
compliments  from  patrons  and  pleasing  business. 
Gilda  Gray  worked  in  front  of  the  camera  like 


a veteran.  Played  December  28-29.  Nine  reels. — 
E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels — 90%. 
Very  good  picture.  Bebe  always  draws  them  in 
and  pleases  them.  Played  December  22-23.  Seven 
reels. — Orris  F.  Collins,  Capitol  Majestic  theatres, 
Paragould,  Ark. — General  patronage. 

THE  CANADIAN : Thomas  Meighan — 50%. 
Failed  to  draw  at  the  box  office,  but  a very  good 
picture.  Played  December  17-18.  Eight  reels.- — 
Orris,  F.  Collins,  Capitol  Majestic  theatres,  Para- 
gould, Ark. — General  patronage. 

THE  ANCIENT  HIGHWAY:  Jack  Holt— Boys, 
this  is  a real  Northwoods  show  and  well  made. 
A little  old  but  it  is  simply  there.  A log  drive 
and  jam  to  equal  “The  Knockout.”  Play  it  if 
your  crowd  like  this  kind.  Played  November 
26-27.  Seven  reels. — Raymond  Robbins,  Pythian 
theatre,  Belt,  Mont. — Small  town  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— A good 
picture,  but  there  are  a lot  just  as  good  and  cost 
about  one-tenth  what  I had  to  pay  for  this  one. 
Lost  money.  Played  December  6. — Jessie  Adwell, 
Pastime  theatre,  Itasca,  Tex. — General  patron- 
age. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd — Played 
this  following  Great  Falls  at  lower  admission  to 
less  than  half  a house.  Paramount  and  Lloyd 
got  most  of  that.  Not  a bad  comedy  but  it  is, 
as  always,  the  director,  the  title  writer,  support, 
who  make  the  comedy  and  not  Lloyd.  Charlie 
Chase  in  the  same  part  would  have  been  better. 
Never  again ! Played  December  8-9.  Six  reels. 
— Raymond  Robbins,  Pythian  theatre,  Belt,  Mont. 
— -Small  town  patronage. 

DESERT  GOLD : Special  cast — Very  good  pic- 
ture. No  special.  Photography  good  and  some 
good  shots  of  sandstorm  and  rock  slide.  Will 
draw  extra  business  and  please  in  small  towns. 
Played  November  19-20.  Seven  reels. — Raymond 
Robbins,  Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

DESERT  GOLD:  Shirley  Mason — Here  is  an- 
other worthwhile  picture  of  Zane  Grey’s,  with  fine 
scenery  and  good  photography  and  a fine  cast. 
Seven  reels. — Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

SEVEN  KEYS  TO  BALDPATE : Douglas  Mac- 
Lean — Boys,  look  out  for  this  one.  Don’t  buy 
it  on  McLean’s  past  rep.  It’s  a lemon.  I could 
sure  swear  at  this  one  if  Paramount  had  not  been 
so  fair  and  treated  me  like  an  exhibitor  likes 
to  be  treated. — T.  M.  Morris,  Iris  theatre,  Amer- 
ican Falls,  Idaho. — General  patronage. 

WET  PAINT : Raymond  Griffith — A very  good 
comedy  drama.  Will  please  100  per  cent.  Six 
reels. — Earl  Somerville,  Opera  House,  Raymond, 
Minn. — General  patronage. 

TROUBLE  WITH  WIVES:  Special  cast — If  you 
are  looking  for  some  good  pictures  at  the  right 
price,  go  over  Paramount’s  older  stuff  and  pick 
out  some.  But  be  careful.  Don’t  pass  up  this 
one.  Lots  of  good  comedy  situations. — T.  M.  Mor- 
ris, Iris  theatre,  American  Falls,  Idaho. — Genera! 
patronage. 

GOOD  AND  NAUGHTY:  Pola  Negri— A pleas- 
ing picture  with  the  comedy  supplied  by  Ford 
Sterling.  Seemed  to  please  those  who  came,  but 
I can  never  get  anyone  in  to  see  this  dame.  Am 
off  her  for  life.  Played  December  26-27.  Seven 
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reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

NEW  BROOMS:  Special  cast — One  of  the  few 
of  my  old  Paramounts  that  was  a minus  quantity 
in  entertainment  value.  If  you  have  it  booked, 
pay  for  it  and  tell  them  what  I have  told  you 
and  let  them  keep  it. — T.  M.  Morris,  Iris  theatre, 
American  Falls,  Idaho. — General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— A very 
good  comedy.  Was  enjoyed  by  young  and  old. 
Business  was  good.  Played  December  16-17-18. 
Seven  reels. — Robert  Kessler,  Benn  theatre,  Phila- 
delphia, Pa. — General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— Won- 
derful comedy  if  you  like  comedy.  Pleased  90%. 
Seven  reels. — Wilbur  Shea,  Opera  House,  Calais, 
Me. — General  patronage. 

THE  GOLDEN  PRINCESS:  Betty  Bronson— 
Don’t  be  mistaken,  this  is  an  outdoor  picture  of 
merit.  Can  be  bought  right  and  will  be  a very 
pleasant  surprise  to  you  and  your  patrons.  Just 
as  good  as  it  is  old. — T.  M.  Morris,  Iris  theatre, 
American  Falls,  Idaho. — General  patronage. 

THE  PONY  EXPRESS:  Special  cast— This  is 
old  but  one  of  the  few  screen  masterpieces.  Great 
historical  value  as  well  as  entertainment.  Played 
December  1-2.  Ten  reels. — Raymond  Robbins, 
Pythian  theatre.  Belt,  Mont. — Small  town  patron- 
age. 

THE  PONY  EXPRESS:  Special  oast— A knock- 
out of  a picture.  Get  it  and  step  on  the  adver- 
tising. Ten  reels. — Earl  Somerville,  Opera  House, 
Raymond,  Minn. — General  patronage. 

EVERYBODY’S  ACTING:  Betty  Bronson— This 
is  splendid  entertainment.  Should  please  100  per 
cent. — E.  W.  Swarthout,  Palace  theatre,  Aurora, 
Ind. — General  patronage. 

KID  BOOTS : Eddie  Cantor — A very  good  com- 
edy. Played  December  6-7-8.  Seven  reels. — Robert 
Kessler,  Benn  theatre,  Philadelphia,  Pa. — General 
patronag. 

THE  GOOSE  HANGS  HIGH:  Special  cast— A 
very  fine  clean  wholesome  picture  for  the  entire 
family  and  especially  good  for  Christmas  Eve. 
Had  this  bought  nearly  a year  so  I could  run 
it  on  that  night.  Those  of  you  who  have  not  yet 
run  it,  buy  it  when  the  occasion  offers  and  spot 
it  for  next  Christmas  Eve.  Very  good.  Seven 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

SAY  IT  AGAIN : Richard  Dix — A good  picture. 
Should  please  all  classes.  Eight  reels. — Earl  Som- 
erville, Opera  House,  Raymond,  Minn. — General 
patronage. 

PATHS  TO  PARADISE:  Betty  Compson — A 
real  good  crook  comedy  drama.  Will  please  them 
all  and  satisfy  100  per  cent.  Seven  reels. — Earl 
Somerville,  Opera  House,  Raymond,  Minn. — Gen- 
eral patronage. 

MANTRAP : Clara  Bow — A nice  picture.  Will 
please  all  classes.  My  advice  is  to  get  it. — Earl 
Somerville,  Opera  House,  Raymond,  Minn. — Gen- 
eral patronage. 

THE  LADY  OF  THE  HAREM:  Special  cast— 
Just  a fair  program  picture.  Ernest  Torrence 
badly  miscast.  Played  December  13-14.  Six  reels. 
— Clark  & Edwards,  Palace  theatre,  Ashland,  O. — 
General  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou — The 
suave  Adolphe  does  good  work  but  so  far  he 
hasn’t  made  any  small  town  pictures.  Nicely 
produced.  Played  December  16-17-18.  Six  reels. 
— Clark  & Edwards,  Palace  theatre,  Ashland,  O. 
— General  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
Personally,  think  it’s  a mighty  good  high  class 
light  comedy,  but  couldn’t  sell  the  idea  to  our 
customers.  We  had  some  walkouts  and  poor 
business.  Played  December  20-21-22.  Seven  reels. 
— Clark  & Edwards,  Palace  theatre,  Ashland,  O. 
General  patronage. 

Pathe 

THE  CALL  OF  THE  WILDERNESS:  Sandow 
— 30%.  Very  good  dog  picture.  Played  Decem- 
ber 24. — Carl  W.  Veseth,  Palace  theatre,  Malta, 
Mont. — General  patronage. 

THE  SEVENTH  BANDIT:  Harry  Carey— 70%. 
Pleased  fair  to  holiday  crowd.  Not  as  good  as 
some  of  the  other  releases.  Played  December  24. 
Six  reels. — Ed  C.  Curdts,  Bijou  theatre,  Greenville, 
S.  C. — General  patronage. 

THE  SEVENTH  BANDIT:  Harry  Carey— A 
good  Western,  but  a little  too  costly  for  us.  Five 
reels. — J.  C.  Ligon,  Glendale  theatre,  Glen  wood. 
Ark. — Small  town  patronage. 

HOT  WATER:  Harold  Lloyd — An  old  bird  that 
we  had  shown  before.  We  find  that  there  is  a 
very  diversified  opinion  as  to  Lloyd’s  worth — 


So  That’s  Where 
That  Button — 


Mrs.  W.  M.  Pfaff  and  son  who  as- 
sists her  mother,  Mrs.  Marie  Lucey  in 
the  management  of  the  Community 
theatre  at  Hazelton,  Kansas.  The 
string  of  buttons  shown  might  be 
taken  for  a portiere  but  it  is  what 
used  to  be  known  as  a “Charm 
String.”  This  charm  string  was  col- 
lected by  Mrs.  Marie  Lucey  when  a 
girl  and  contains  over  5,000  buttons 
of  various  kinds  and  colors.  Old- 
timers  will  recognize  it.— J.  C.  J. 


some  of  our  patrons  say  he  is  simply  great  and 
others  that  he  is  simply  rotten.  Five  reels. — 
Giacoma  Bros.,  Crystal  theatre.  Tombstone,  Ariz. 
— General  patronage. 

SATAN  TOWN : Harry  Carey — A good  average 
Carey  picture.  Carey  has  a certain  following 
who  think  he  is  good  in  most  anything.  Played 
December  18.  Six  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 
ronage. 

Pro-Dis-Co 

THE  VOLGA  BOATMAN:  Special  cast — 100%. 
Wonderful.  They  are  still  talking  about  it.  Had 
several  tell  me  that  it  was  the  best  picture  they 
had  ever  seen.  If  you  have  not  run  it  you  are 
passing  up  one  of  the  best.  Advertising  is  not 
so  good.  I had  mine  made.  Spent  lots  on  adver- 
tising, but  it  came  back.  It  is  a special  and  one 
that  you  can  raise  admission  and  not  be  afraid 
of  results.  Played  December  24-25.  Eleven  reels. 
— Eunice  Richards,  Richards  theatre,  Fayette,  Ala. 
— Small  town  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 80%. 
Wonderful  picture.  Played  December  29-30.  Ten 
reels. — Orris  F.  Collins,  Capitol  Majestic  thea- 
tres, Paragould,  Ark. — General  patronage. 

THE  VOLGA  BOATMAN:  Special  cast — One 
of  the  most  remarkable  pictures  we  ever  saw. 
Did  not  draw  for  us,  although  we  advertised 
heavy.  Had  many  tell  us  it  was  the  best  picture 
they  saw.  Tied  up  with  schools  on  ticket  sales, 
had  High  School  Glee  Club  singing  “The  Boat- 
man,” yet  it  did  not  draw.  I would  call  this 
one  of  the  very  best  for  the  right  kind  of  pat- 
ronage. Attention,  Miss  Fair:  You  are  one  of 
the  greatest  actresses  in  the  world.  Played  No- 
vember 8-9-10. — E.  W.  McClelland,  Rex  theatre, 
Gilman  City,  Mo. — Small  town  patronage. 

THE  VOLGA  BOATMAN:  Special  cast — As 
usual,  I paid  too  much  for  this  one,  as  I do  for 
all  good  pictures.  This  is  one  of  DeMille’s  best 
since  he  left  F.  P.  L.,  but  don’t  let  the  salesman 
get  you  too  enthused.  The  picture  is  well  ad- 
vertised now.  Book  it. — T.  M.  Morris,  Iris  thea- 
tre, American  Falls,  Idaho. — General  patronage. 


BRAVEHEART : Rod  LaRocque — 50%.  Pleased 
the  average  theatregoer,  but  for  some  reason  it 
did  not  draw  as  well  as  I expected  it  would. 
Played  December  6-7.  Seven  reels. — S.  G.  Hide, 
Photoplay  theatre,  Ashland.  Kan.— Small  town 
patronage. 

BRAVEHEART:  Rod  LaRocque — Due  to  Christ- 
mas  falling  on  Saturday,  set  in  this  one.  Good 
program  picture.  Will  stand  up  for  one  night. 
Played  Christmas  night.  Seven  reels. — Wm.°  E. 
Tragsdorf.  Trags  theatre,  Neillsville,  Wis.— Small 
town  patronage. 

WHISPERING  SMITH:  Henry  B.  Walthall — 
30%.  A Western  railroad  story  that  made  a hit 
with  practically  all  that  I could  get  out  to  see 
it.  Due  to  playing  it  just  before  Christmas,  I 
failed  to  get  the  business  that  I should.  You 
won’t  go  wrong  in  buying  it  for  a small  town 
house.  Played  December  20-21.  Six  reels. — S.  G. 
Ihde,  Photoplay  theatre,  Ashland,  Kan. — Small 
town  patronage. 

WHISPERING  SMITH:  Special  cast — Fairly 
good  Western.  Eight  reels.— H.  D.  McChesney, 
Princess  theatre,  Crandon,  Wis. — Small  town  pat- 
ronage. 

WHISPERING  SMITH:  Special  cast  — Boy, 
they  sure  liked  this  one.  My  customers  like  west- 
erns (but  they  won’t  admit  it)  and  when  they 
came  out  they  were  all  smiles. — L.  N.  Crim,  Crim’s 
theatre,  Kilgore,  Tex. — Small  town  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 25%.  Good  racing  story  to  poor  busi- 
ness on  account  of  coldest  weather  we  have  had 
this  winter.  Played  December  13-14.  Seven  reels. 
— S.  G.  Ihde,  Photoplay  theatre,  Ashland,  Kan.— 
Small  town  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — This  was  another  dandy  from  Pro- 
ducers. I have  been  well  pleased  with  what  I 
have  played  from  these  people. — L.  N.  Crim,  Crim’s 
theatre,  Kilgore,  Tex. — Small  town  patronage. 

STEEL  PREFERRED:  Special  cast — 40%.  A 
nice  clean  program  picture  with  plenty  of  thrills 
and  comedy.  Should  please  most  anyone.  Played 
December  27-28.  Six  reels.  — Fred  M.  Elkins, 
Youngs  theatre,  Lexington,  N.  C. — General  pat- 
ronage. 

STEEL  PREFERRED:  Special  cast — 45%.  Fair 
drama  with  some  good  comedy  by  Charles  Murray, 
while  Boyd  creates  mirth  in  the  dinner  scene. 
Played  December  18.  Seven  reels. — Community 
House,  Greenwood,  Ind. — General  patronage. 

PALS  IN  PARADISE:  John  Bowers — 25%. 
A very  good  picture  and  one  that  will,  please. 
Producers  have  as  good  a lineup  as  there  is  on 
the  market,  and  I am  using  the  Big  Three,  also 
Fox  and  Universal.  Played  December  27-28.— 
Roy  Fuhrer,  Fuhrer’s  Temple  theatre,  Yates  Cen< 
ter,  Kan. — Small  town  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost — 46%, 
A real  good  live  picture  that  pleased  about  90  per 
cent.  Played  December  19-20. — Z.  E.  Gooding. 
Palace  theatre,  Grand  Ledge,  Mich.— General  pat- 
ronage. 

THREE  FACES  EAST:  Special  cast — 70%.  This 
does  not  interest  you  very  much  until  the  last 
two  reels,  and  then  it  is  wonderful.  Seven  reels. — 
J.  S.  Schmidt,  Grand  theatre,  Breese,  III. — General 
patronage. 

FOR  ALIMONY  ONLY:  Leatrice  Joy  — 75%. 
Leat-rice  Joy  with  a wonderful  boyish  bob  that 
fairly  distracts  her  many  admirers.  Story  is  very 
far  fetched,  but  none  the  less  entertaining.  Clive 
Brook  is  good  as  the  alimony  paying  husband.  It 
is  a situation  that  too  few  go  through  to  appre- 
ciate.— Ben  L.  Morris,  Temple  theatre,  Bellaire, 
O. — General  patronage. 

THE  LAST  FRONTIER:  William  Boyd — 56%. 
A good  picture.  Went  good  first  night ; flopped  on 
second.  Played  December  12-13.  Eight  reels. — 
Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge,  Mich. 
— General  patronage. 

THE  LAST  FRONTIER:  William  Boyd — Very 
good  Western  produced  on  a big  scale.  Should  do 
business  everywhere.  Eight  reels. — Leo  Burkhart, 
Hippodrome  and  Grand  theatres,  Crestline,  O. — 
General  patronage. 

THE  SHIP  OF  SOULS:  Lillian  Rich— 40%. 
Wonderful  northern  drama.  Patrons  all  reported 
favorable.  Played  December  29-30.  — Carl  W. 
Veseth,  Palace  theatre,  Malta,  Mont. — General  pat- 
ronage. 

THE  FLAME  OF  THE  YUKON:  Special  cast 
- — The  westerns  nearly  always  draw  well.  This 
one  went  ahead  of  pictures  costing  six  times  as 
much  so  far  as  box  office  is  concerned.  Six  reels. 

■ — E.  T.  Mathes,  Avalon  theatre,  Bellingham,  Wash. 
— General  patronage. 

THE  FLAME  OF  THE  YUKON:  Seena  Owen 
— A darn  good  picture  of  the  days  on  the  Yukon. 


EXHIBITORS  HERALD 


61 


January  15,  1927 


Well  acted  and  interesting.  Gave  us  the  best 
business  of  the  week  and,  as  the  old  saying  goes, 
‘‘proof  of  the  pudding  is  in  the  eating  thereof” 
so  they  must  have  liked  it. — H.  G.  Stettmund, 
H.  & S.  theatre.  Chandler,  Okla. — Small  town 
patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— “A 
very  acceptable  picture,”  was  the  verdict  of  our 
patrons.  Seven  reels. — Giacoma  Bros.,  Crystal 
theatre.  Tombstone,  Ariz. — General  patronage. 

ALMOST  A LADY : Marie  Prevost — This  is  a 
good  show.  Drew  good  crowds  during  middle  of 
week.  You  can  push  it.  Seven  reels. — E.  T. 
Mathes,  Avalon  theatre,  Bellingham,  Wash. — Gen- 
eral patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— I 
want  more  pictures  of  this  type  for  cheaper 
rentals.  Cecil  couldn’t  have  put  much  more  kick 
in  this  one. — T.  M.  Morris,  Iris  theatre,  American 
Falls,  Idaho. — General  patronage. 

CORPORAL  KATE:  Vera  Reynolds — A very 
good  picture  that'  gave  good  satisfaction.  Should 
rank  high  amongst  the  war  pictures. — II.  G. 
Stettmund,  H.  & S.  theatre.  Chandler,  Okla. — - 
Small  town  patronage. 

United  Artists 

THE  BAT:  Special  cast — 72%.  A real  mystery 
.play.  Has  everything.  Suspense,  thrills,  comedy. 
The  kind  they  see  more  than  once.  Played  Decem- 
ber 11.  Nine  reels. — Community  House,  Green- 
wood, Ind. — General  patronage. 

THE  BAT:  Special  cast — 70%.  The  best  mys- 
tery story  that  I have  ever  shown.  Pleased  prac- 
tically all  who  came  to  see  it.  Business  not  the 
best  on  account  of  muddy  roads.  Played  December 
9-10-11.  Nine  reels. — S.  G.  Ihde,  Photoplay  thea- 
tre, Ashland,  Kan. — Small  town  patronage. 

PARTNERS  AGAIN : Special  cast — 35%.  Some 
picture.  Kept  the  house  in  an  uproar  all  the  way 

through.  A little  old  but  d good.  Play  it  as 

it  will  please  them  all.  Played  December  29-30. 
Seven  reels. — R.  D.  Young,  Rex  theatre,  Monte- 
zuma, Ind. — General  patronage. 

SPARROWS:  Mary  Pickford— 50%.  We  can’t 
do  business  on  this  kind  of  picture  for  the!  price 
we  have  to  pay  for  them.  Played  December  26-27- 
28. — Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

DON  Q:  Douglas  Fairbanks — 40%.  In  my 
estimation  this  is  one  of  the  best  pictures  that 
Doug  ever  made.  Acting  is  good,  directing  and 
photography  hard  to  beat.  I did  but  very  little 
business  on  the  picture,  on  account  of  playing  it 
at  Christmas  time,  but  it  certainly  pleased  all 
that  came  to  see  it.  Played  December  23-24-25. 
Eleven  reels. — S.  G.  Ihde,  Photoplay  theatre,  Ash- 
land, Kan. — Small  town  patronage. 

ROBINHOOD  : Douglas  Fairbanks — 76%. 
Everybody  liked  this  one.  An  old  picture.  Was 
surprised  that  I did  as  well  as  I did.  Played 
December  13. — Jessie  Adwell,  Pastime  theatre, 
Itasca,  Tex. — General  patronage. 

WILD  JUSTICE:  Special  cast — 75%.  One  of 
the  best  dog  pictures  we  ever  played.  Played 
December  22. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
- — The  best  picture  this  popular  star  ever  appeared 
in.  Record  business.  Eight  reels. — Wilbur  Shea, 
Opera  House,  Calais,  Maine. — General  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
— If  you  can  get  this  one  soon  it  should  draw. 
Not  the  pictui'e  that  “The  Four  Horsemen”  was, 
but  all  want  to  see  Rudolph  now. — T.  M.  Morris, 
Iris  theatre,  American  Falls,  Idaho.  — General 
patronage. 

THE  GIRL  I LOVED:  Charles  Ray— This  one 
seemed  to  please.  Seven  reels. — Earl  Somerville, 
Opera  House,  Raymond,  Minn. — General  patronage. 

Universal 

THE  COHENS  AND  KELLYS:  Charles  Murray 
— 50%.  Ha ! Ha ! I can  hardly  write  for  thinking 
how  funny  this  one  was.  A big  sleet  storm 
blocked  all  but  one  road  leading  into  town  and  so 
we  did  small  business.  Our  patrons  went  wild 
over  this  and  no  wonder.  Please  give  us  a sequel 
to  this  one.  No  exhibitor  should  miss  this  treat. 
Played  December  25.  Eight  reels. — Wm.  Martin, 
Patriot  theatre.  Patriot,  Ind. — Small  town  patron- 
age. 

THE  COHENS  AND  KELLYS:  Special  ~caT— 
60%.  This  is  all  the  exhibitors  say  it  is,  and  then 
some.  We  showed  this  Christmas  night  and 
> charged  the  usual  Saturday  prices  and  would  have 
made  some  nice  money  had  it  not  rained  all  day 
and  the  first  part  of  the  night  and  had  it  not 


Blame  This  on 
The  Herald  Man 


Tom  Mix  and  Tony  Ryan.  Mr. 
Ryan  is  manager  for  the  Fox  Film 
Company  at  Oklahoma  City.  When 
this  picture  was  taken  at  the  conven- 
tion in  Los  Angeles  Mr.  Ryan  sent  it 
to  Fred  Pickrel,  of  Ponca  City,  Okla- 
homa, President  of  the  M.  P.  T.  O.  O. 
and  across  the  face  he  wrote,  “Mix 
and  Tony”  and  Mr.  Pickrel  wrote  on 
the  back  and  returned  it  to  him.  “Al- 
ways supposed  Tony  was  a horse,  but 
see  now  that  he  is  only  an  ordinary 
jackass.” — J.  C.  J. 


been  so  cold.  As  it  was,  we  lost  money.  However, 
we  are  glad  that  we  showed  it  as  the  few  who 
saw  it  all  said  it  as  a dandy.  And,  from  the 
laughs  registered  we  are  sure  it  would  have  been 
enjoyed  much  more  if  the  print  they  furnished  us 
out  of  the  New  Orleans  office  had  been  in  good 
condition,  as  this  one  was  simply  rotten  and  should 
be  junked.  We  do  hope  that  Mr.  Richardson, 
manager  of  the  New  Orleans  office  sees  this  report 
(in  case  our  personal  letter  fails  to  reach  him)  as 
we  had  a print  in  the  same  condition  several  days 
ago  and  he  promised  that  it  would  never  happen 
again.  How  about  it  Mr.  Richardson  and  Mr. 
Spindler  ? We  say,  therefore,  if  you  have  not 
played  this  and  the  exchange  can  promise  you  a 
good  print,  book  “The  Cohens  and  Kellys”  by  all 
means,  and  give  your  patrons  a treat  and  at  the 
same  time  make  you  some  money.  It  is  100  per 


cent  entertainment.  Played  December  25.  Eight 
reels. — J.  S.  Landry,  Columbia  theatre,  Morganza, 
La. — Small  town  patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry— 
80%.  One  of  the  best  Jewels  I have  run.  A great 
audience  picture.  Has  everything.  Thrills,  comedy 
action  and  suspense.  Also  shows  part  of  the 
Pendleton  Round-up.  Makes  capital  entertainment. 
Drew  excellent  business.  Played  December  27. 
Seven  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry- 
Much  better  than  Universal’s  program  westerns. 
Book  it.  The  paper  is  good  and  gives  them  as 
good  a show  as  many  you  pay  more  money  for. — 
T.  M.  Morris,  Iris  theatre,  American  Falls,  Idaho. 
— General  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 25%.  Wonderful  comments  on  this  picture,  but 
business  slightly  off  because  of  Christmas  shopping, 
yet  much  better  than  last  year.  Played  December 
22-23. — Herbert  J.  Thacher,  Lyric  theatre,  Abilene, 
Kan. — General  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 20%.  A good  picture  and  the  small  crowd 
seemed  to  enjoy  it.  Played  December  26.  Six 
reels. — G.  F.  Rediske,  Star  theatre.  Port  Townsend, 
Wash. — Logging  Camp  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 52%.  In  my  opinion  this  is  the  best  picture 
this  star  has  produced  since  “The  Storm.”  The 
story  is  unusually  good  and  the  suspense  is  in- 
tense. The  snow  scenes  are  well  done.  Played 
December  23.  Seven  reels. — W.  J.  Powell,  Lonet 
theatre,  Wellington,  O. — Small  town  patronage. 

THE  TEASER:  Laura  LaPlante — 80%.  A very 
entertaining  picture.  Nothing  deep  but  full  of 
fun.  Seven  reels. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

THE  TEASER:  Laura  La  Plante — A good  pro- 
gram picture.  Played  December  21-22.  Seven 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— 10%. 
A good  production  but  didn’t  do  any  business  on 
account  of  logging  camp  being  shut  down.  The 
few  that  came  said  they  liked  “Her  Big  Night,” 
played  December  12,  better  than  “The  Midnight 
Sun,”  and  I think  so,  too.  Played  December  19. 
Nine  reels. — G.  F.  Rediske,  Star  theatre.  Port 
Townsend,  Wash. — Logging  Camp  patronage. 

LORRAINE  OF  THE  LIONS:  Patsy  Ruth 
Miller — 85%.  This  is  a very  good  picture  with 
the  exception  of  several  scenes.  The  girl  is  sup- 
posed to  have  been  lost  on  an  island  for  something 
like  fourteen  years,  yet  the  closeups  of  her  show 
her  skin  as  white  as  any  chorus  girl’s  and  her 
hair  shows  every  evidence  of  a recent  marcel.  It 
is  just  such  little  slips  as  these  that  spoil  a really 
good  production.  Played  December  11-12.  Seven 
reels. — R.  J.  Williams,  Pastime  theatre,  Johnson, 
Neb. — General  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 45%.  Good  picture.  Thrilling  from  start  to 
finish.  Patrons  well  pleased.  Played  December 
25. — Carl  W.  Veseth,  Palace  theatre,  Malta,  Mont. 
— General  patronage. 

STELLA  MARIS:  Mary  Philbin— 10%.  It' is 
impossible  to  tell  anything  about  this  picture.  It 
was  supposed  to  be  seven  reels,  but  I only  received 
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about  half  of  it,  and  it  took  three  men  to  hold 
it  on  the  screen.  Wish  Uncle  Carl  could  see  it 
before  he  writes  his  next  Straight  From  the 
Shoulder  Speech  about  square  deals  to  exhibitors. 
Played  December  30. — Fred  M.  Elkins,  Youngs 
theatre,  Lexington,  N.  C. — General  patronage. 

THE  PRICE  OF  PLEASURE:  Special  cast— 
60%.  Very  good.  Louise  Fazenda  steals  the  show. 
She  is  good.  Seven  reels. — J.  W.  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

THE  PHANTOM  OF  THE  OPERA:  Lon 
Chaney — 75%.  Advertising  brought  a good  crowd 
but  most  of  our  folks  wondered  what  it  was  all 
about.  We  received  the  print  in  bad  order,  which 
knocked  on  the  picture.  Lon  Chaney  is  a wonder- 
ful actor.  This  picture  not  good  for  small  town. 
Distributor  took  all  the  profit.  Ten  reels. — J.  C. 
Ligon,  Glendale  theatre,  Glenwood,  Ark. — Small 
town  patronage. 

THE  STILL  ALARM:  William  Russell— 60%. 
A fine  picture  that  showed  good  directing.  The 
two  fire  scenes  are  thrilling  and  work  of  the 
leading  players  excellent.  It  has  been  a pleasure 
to  us  to  use  Universal  pictures.  Always  good 
prints  and  no  miss-outs.  Good  paper,  too.  Eight 
reels. — Wm.  Martin,  Patriot  theatre,  Patriot,  Ind. 
— Small  town  patronage. 

OH  DOCTOR:  Reginald  Denny — 70%.  A very 
good  comedy  drama.  Seven  reels. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPIante— 75%. 
This  is  a good  picture.  We  ran  it  as  a novelty 
at  midnight  New  Year’s  night  and  it  went  over 
good.  Folks  came  out  just  to  see  who  else  would 
be  there.  Pleased  all  who  saw  it.  Also  ran  it 
as  second  show  on  Saturday  night  and  had  good 
crowd  to  stay  for  it.  While  the  title  has  nothing 
to  do  with  the  picture,  it  is  not  what  you  might 
expect  from  the  title.  Played  December  31  and 
January  1.  Nine  reels. — W.  L.  Rockwell,  Odeon 
theatre,  Cottonwood  Falls,  Kan. — General  pat- 
ronage. 

THE  LOVE  THIEF:  Norman  Kerry— 15%.  We 
lost  heavily  on  this  one.  The  uniform  stuff  is 
nix  here.  One  look  at  the  paper  and  on  they  go. 
The  good  old  Yankee  kingdom  for  us  lowbrows. 
Played  December  22.  Seven  reels. — Wm.  Martin, 
Patriot  theatre.  Patriot,  Ind. — Small  town  pat- 
ronage. 

THE  MAN  FROM  THE  WEST:  Art  Acord— 
15%.  Good  picture.  Star  has  no  following,  but 
believe  he  will  pick  up  in  good  productions  like 
this.  Played  December  18.  — Carl  W.  Veseth, 
Palace  theatre,  Malta,  Mont. — General  patronage. 

TAKE  IT  FROM  ME:  Reginald  Denny— 65%. 
An  entertaining  comedy.  Blanche  Mehaffey  female 
lead.  A picture  for  the  entire  family.  Not 
Denny’s  best  picture.  Played  December  23.  Six 
reels. — Chas.  H.  Ryan,  Irving  theatre,  Chicago,  111. 
— Neighborhood  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — 28%.  Real  good,  and  all  of  Denny’s  have 
been.  Attendance  bad  on  account  of  school  plays. 
Played  December  13-14.  Seven  reels.  — Eunice 
Richards,  Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 

HIS  PEOPLE:  Special  cast — 25%.  A picture 
of  “Over  the  Hill”  type  and  we  believe  as  good 
entertainment  as  could  be  desired.  One  picture 
that  length  does  not  count.  Every  foot  is  needed 
and  enjoyed.  Bad  weather  has  hit  us.  Small 
business.  Played  December  29.  Nine  reels. — Wm. 
Martin,  Patriot  theatre.  Patriot,  Ind. — Small  town 
patronage. 

WHERE  WAS  I?:  Reginald  Denny— 70%.  A 
100  per  cent  pleasure  giver,  to  all  of  us.  I was 
counting  the  cash  and  the  operator  got  busy  try- 
ing to  count  the  laughs  and  almost  forgot  to 
change  reels.  Just  about  equal  to  his  best.  They 
always  draw  for  us.  Played  December  18.  Seven 
reels. — Wm.  Martin,  Patriot  theatre.  Patriot,  Ind. 
— Small  town  patronage. 

WHERE  WAS  I?:  Reginald  Denny — Very  good 
comedy.  Played  Christmas  and  it  made  a nice 
program.  You  cannot  go  wrong  on  this  fellow. 
Seven  reels. — H.  D.  McChesney,  Princess  theatre, 
Crandon,  Wis. — Small  town  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— A 
top  heavy  production.  Splendid  in  every  par- 
ticular, but  too  high  priced  to  come  through  with 
any  profit.  Eight  reels. — Wilbur  Shea,  Opera 
House,  Calais,  Maine. — General  patronage. 

ROLLING  HOME:  Reginald  Denny — This  is 
an  old  one  and  my  first  of  Denny,  but  it  went 
over  big. — L.  N.  Crim,  Crim’s  theatre,  Kilgore, 
Tex. — Small  town  patronage. 

BUTTERFLIES  IN  THE  RAIN:  Laura  La- 
PIante— Boys,  this  is  what  you  call  a real  picture. 
It  pleased  all  and  they  commented  about  it  days 
after.  Seven  reels.- — -M.  J.  Babin,  Fairyland  thea- 
tre, White  Castle,  La. — General  patronage. 

BUSTIN’  THROUGH:  Jack  Hoxie  — Just  a 


This  Picture  a 
Total  Loss 


The  Rialto  theatre,  Hobart,  Okla- 
homa. Miss  Ruth  Ann  Talbert,  man- 
ageress. No  amount  of  persuasion 
would  induce  Miss  Talbert  to  pose 
for  a picture,  therefore  you  will  note 
that  there  is  something  lacking,  and 
that  “something”  is  Miss  Talbert. — J. 
C.  J. 


cheap  western  that  my  serial  helped  to  put  over. 
Take  a tip  from  me  and  don’t  let  Universal  get 
you  on  the  dotted  line  unless  you  know  you  are 
right. — T.  M.  Morris,  Iris  theatre,  American  Falls, 
Idaho. — General  patronage. 

THE  SADDLE  HAWK:  Hoot  Gibson— Drew  a 
good  crowd  on  account  of  following  up  “Chip  of 
the  Flying  U”,  which  went  over  big  here.  “Thr 
Saddle  Hawk”  did  not  please  as  well  as  "Chip  of 
the  Flying  U.”  Played  December  29-30.  Six 
reels. — W.  L.  Rockwell,  Odeon  theatre,  Cotton- 
wood Falls,  Kan. — General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — My  patrons  look  forward  from  one  Denny 
to  the  next.  Always  good.  Always  clean. — T.  M. 
Morris,  Iris  theatre,  American  Falls,  Idaho. — 
General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — A good  picture,  but  would  have  been  much 
better  if  it  had  been  two  reels  shorter.  The 
escape  of  the  animals  from  the  circus,  as  well  as 
the  auto  race,  were  too  long  and  became  tiresome. 
Played  December  19-20.  Six  reels. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

OH  BABY : Special  cast — Good  comedy.  Played 
on  a Sunday  and  it  pleased.  Seven  reels. — H.  D. 
McChesney,  Princess  theatre,  Crandon,  Wis. — - 
Small  town  patronage. 

POKER  FACES:  Laura  LaPIante — Good  com- 
edy drama.  Good  comments  and  plenty  of  laughs. 
— C.  V.  Kelly,  Badger  theatre,  Reedsburg,  Wis. 
— General  patronage. 

THE  FLAMING  FRONTIER:  Special  cast— 
Very  good.  Historical  western.  Lots  of  action 
and  Indian  fighting  in  this. — C.  V.  Kelly,  Badger 
theatre,  Reedsburg,  Wis. — General  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Special 
cast — I used  this  on  Sunday  December  26,  after 
Christmas,  and  maybe  on  account  of  too  much 
Christmas  they  did  not  seem  to  like  it  very  much. 
I did  not  “specially  care  about  it.”  Seven  reels. — 
M.  J.  Babin,  Fairyland  theatre,  White  Castle,  La. 
— General  patronage. 

THE  RUNAWAY  EXPRESS:  Special  easV- 
Very  good  railroad  melo.  More  of  a story  than 
the  usual  railroad  picture.  Especially  good  for  a 
Saturday.  Seven  reels. — H.  D.  McChesney,  Prin- 
cess theatre,  Crandon,  Wis. — Small  town  pat- 
ronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— Another 
good  Gibson.  Six  reels. — H.  D.  McChesney,  Prin- 
cess theatre,  Crandon,  Wis. — Small  town  patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
Hoot  goes  over  good  here,  but  the  picture  would 
be  a blank  if  it  wasn’t  for  the  Roman  Rose  in  the 
last  part.  However,  it  will  draw  if  they  like 
Hoot  and  please  most  of  them. — T.  M.  Morris, 
Iris  theatre,  American  Falls,  Idaho. — General  pat- 
ronage. 


Vitagraph 

THE  ONE  SHOT  RANGER:  Pete  Morrison — 
Just  a fair  little  picture.  Five  reels. — A.  C.  Betts, 
Powers  theatre.  Red  Creek,  N.  Y. — Small  town, 
patronage. 

Warner  Brothers 

HOGAN’S  ALLEY:  Patsy  Ruth  Miller— 53%. 
The  equal  in  every  way  to  “Little  Annie  Rooney.” 
More  thrills  and  100  per  cent  praise  from  the 
patrons.  Played  December  26-27. — Carl  W.  Veseth, 
Palace  theatre,  Malta,  Mont. — General  patronage. 

HOGAN’S  ALLEY:  Monte  Blue— 70%.  Played 
this  when  weather  was  bad,  which  hurt  our  box 
office  receipts,  but  those  who  came  were  well 
pleased.  If  your  patrons  like  plenty  of  comedy, 
play  this.  Played  December  24-25.  Seven  reels. 
— N.  M.  Buckingham,  Colonial  theatre,  Hunting- 
ton,  Ind. — General  patronage. 

THE  SEA  BEAST:  John  Barrymore — -44%. 
Ran  this  two  days.  It  is  a wonderful  picture  and 
the  sea  scenes  are  fine.  His  acting  is  wonderful. 
It  is  gruesome  in  spots,  but  the  rest  of  the  pic- 
ture makes  up  for  that.  Did  fine  first  night  but 
fell  down  second.  Played  December  25-26.  Ten 
reels. — Mrs.  Hulda  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
25%.  Slow  and  draggy.  Rated  very  poor.  War- 
ner pictures  so  far  have  been  either  too  suggestive 
or  too  dull. — L.  P.  Charles,  Grand  theatre,  Chetek, 
Wis. — Home  town  patronage. 

HELL  BENT  FER  HEAVEN:  Special  cast— 
20%.  You’ll  be  “Hell  Bent  Fer  the  Poor  House” 
if  you  play  many  of  this  kind.  Leave  it  in  the 
oan.  Played  December  10-11.  Seven  reels. — M.  A. 
Manning,  Opera  House,  Baldwin,  Wis.  — Small 
town  patronage. 

HELL  BENT  FER  HEAVEN:  Patsy  Ruth 
Miller — This  picture  drew  a good  crowd  and 
everyone  seemed  to  be  well  satisfied.  Patsy  Ruth 
is  getting  to  be  a good  bet  here.  Played  December 
27-28.  Seven  reels. — W.  L.  Rockwell,  Odeon  thea- 
tre, Cottonwood  Falls,  Kan. — General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 90%. 
Drew  packed  houses,  but  believe  the  story  very 
gruesome.  Ape  man  made  the  women’s  hair  stand 
on  end,  and  the  kids  scream  in  terror,  yet  they 
seemed  to  like  it. — Herbert  J.  Thacher,  Lyric  the- 
atre, Abilene,  Kan. — General  patronage. 

THE  MAN  UPSTAIRS:  Monte  Blue  — 35%. 
This  is  a pretty  good  program  picture  of  the  mys- 
tery comedy  type.  It’s  light  entertainment  but 
will  please  the  ordinary  picture  fan.  Played 
December  18.  Seven  reels.— M.  A.  Manning, 
Opera  House,  Baldwin,  Wis. — Small  town  patron- 
age. 

BOBBED  HAIR:  Marie  Prevost — 46%.  This 
was  sure  good.  Followed  the  story  very  closely. 
Played  December  18.  Eight  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

THE  GILDED  HIGHWAY:  Special  cast— 50%. 
A splendid  program  picture.  Played  December  24. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

MY  OFFICIAL  WIFE:  Irene  Rich— 60%.  A 
good  program  picture.  First  Irene  Rich  picture 
that  I ever  made  any  money  on.  This  picture 
good  for  any  house.  Eight  reels. — J.  B.  Weddle, 
Walnut  theatre,  Lawrenceburg,  Ind. — General  pat- 
ronage. 

HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin— 
39%.  We  had  read  so  many  knocks  on  this  pic- 
ture, we  did  not  have  much  use  for  it,  but  after 
seeing  it  will  say  it  is  a good  little  picture  and 
pleased.  Played  December  16-17.  Z.  E.  Gooding, 
Palace  theatre.  Grand  Ledge,  Mich. — General  pat- 
ronage. 

THREE  WEEKS  IN  PARIS:  Special  cast— 50%. 
A good  program  picture.  Played  December  24. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— 100%. 
While  it  was  known  that  this  feature  was  not  new, 
it  was  selected  as  the  one  for  the  opening  night 
of  the  Illinois  theatre  in  Metropolis,  which  was 
scheduled  for  December  18  but  was  changed  to 
January  1.  The  opening  of  this  theatre  on  New 
Year’s  night  was  a success  in  every  respect  and 
the  box  office  receipts  justified  the  selection.  If 
there  had  been  any  doubt  as  to  the  happiness  of 
the  choice  it  was  dissipated  by  the  expressions  of 
satisfaction  from  the  audience  as  they  were  leav- 
ing the  theatre ; but  more  specially  by  the  favor- 
able remarks  on  the  streets  and  in  the  cafes  after 
the  show.  The  inimitable  Syd  Chaplin  kept  the 
audience  in  a roar  from  beginning  to  end,  and  it 
was  no  uncommon  question,  “Say,  when  are  you 
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going  to  have  him  again?”  Eight  reels. — A.  J. 
Gibbons,  Illinois  theatre.  Metropolis,  111. — General 
patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— Not  as 
good  as  the  other  two,  but  went  over  very  well. 
Business  below  “Man  on  the  Box,”  and  less  than 
half  "Charley’s  Aunt.”  Played  December  24-25. 
Seven  reels. — E.  W.  McClelland,  Rex  theatre,  Gil- 
man City,  Mo. — Small  town  patronage. 

THE  LITTLE  IRISH  GIRL:  Dolores  Costello— 
Did  good  business  on  this  and  everybody  liked  it. 
— L.  N.  Crim,  Crim’s  theatre,  Kilgore,  Tex. — 
Small  town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— Went 
•over  nicely.  Even  women  seemed  to  enjoy  it. — • 
C.  V.  Kelly,  Badger  theatre,  Reedsburg,  Wis. — 
General  patronage. 

THE  CAVE  MAN : Matt  Moore — Did  very  good 
on  this,  but  Matt  Moore  is  not  a drawing  card  for- 
me.— L.  N.  Crim,  Crim’s  theatre,  Kilgore,  Tex. — 
Small  town  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— Here  is  a 
•small  town  natural,  the  easiest  type  of  picture  to 
•exploit  I have  ever  had.  Heard  more  comment 
the  next  day  on  this  one  than  I have  on  any  pic- 
ture I’ve  played  for  months.  Considerable  hokum 
hut  they  eat  it  up  and  call  for  more.  Lost  part 
•of  profit  of  this  picture  on  the  Red  Grange  sub- 
ject. If  you  haven’t  played  it,  don’t  pass  it  up. 
Played  December  18.  Seven  reels. — H.  G.  Selk, 
:SeIk  theatre,  Scotia,  Neb. — Small  town  patronage. 

State  Rights 

BUFFALO  BILL  ON  THE  U.  P.  TRAIL:  Spe- 
cial cast — Very  good.  As  good  as  the  usual  run 
of  Westerns,  but  not  near  as  good  as  “Fall  of  the 
Alamo,”  which  is  one  of  the  same  series  of 
frontier  productions.  The  paper  on  this  is  fine. 
Played  December  18.  Six  reels. — Chas.  Holtz, 
Princess  theatre,  Danforth,  Me. — Small  town  pat- 
ronage. 

DANGER  AHEAD:  Richard  Talmadge — 25%. 
This  one  was  just  fair.  Nothing  to  rave  over 
•and  everybody  went  away  disappointed.  This  one 
must  have  been  two  years  old.  It  is  not  in  the 
class  with  the  pictures  that  Talmadge  is  making 
today.  Played  December  29.  Five  reels. — Fred 

M.  Wilkins,  Youngs  theatre,  Lexington,  N.  C. — 
General  patronage. 

THE  FIGHTING  SHERIFF:  Bill  Cody— 80%. 
Bill  Cody’s  pictures  are  always  pleasing  to  my 
patrons.  Played  December  25.  Five  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

GALLOPING  THROUGH:  Jack  Hoxie— 40%. 
Boys,  these  pictures  are  five  or  six  years  old,  but 
Big  Feature  Right  at  Louisville,  Ky.,  sure  gives 
me  good  prints  on  them  and  they  are  better  than 
Universal  is  offering  now.  There  is  one  scene  that 
the  dog  in  this  one  does  better  than  Rin  Tin  Tin 
•can  do.  I think  they  are  good  and  so  do  my 
patrons,  according  to  the  box  office.  Rive  reels. — - 
■C.  E.  Longacre,  Dixie  theatre,  Dickson,  Tenn. — 
General  patronage. 

STOP  AT  NOTHING:  George  Larkin— 75%. 
Failed  to  pull.  Only  fair  production.  Played 
"December  23.  Five  reels. — Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. — General  patronage. 

TENTACLES  OF  THE  NORTH:  Special  cast— 
Very  weak  disconnected  story.  Poorest  Curwood 
story  that  we  have  ever  played.  Many  unfavor- 
able comments.  Six  reels. — H.  D.  McChesney, 
Princess  theatre,  Crandon,  Wis. — Small  town  pat- 
ronage. 

Serials 

THE  GREEN  ARCHER:  (Pathe)  Special  cast 
— No.  5.  After  the  fifth  chapter  I find  this  a 
very  good  serial.  It  holds  their  interest  and  all 
•are  guessing  as  to  who  the  green  archer  is.  Be- 
lieve it  is  better  than  “Into  the  Net.”  Two  reels. 
— M.  A.  Manning,  Opera  House,  Baldwin,  Wis. 
— Small  town  patronage. 

THE  GREEN  ARCHER:  (Pathe)  Special  cast 
— Chapter  six  and  still  good.  Two  reels. — Z.  E. 
Gooding,  Palace  theatre,  Grand  Ledge,  Mich. — 
General  patronage. 

THE  GREEN  ARCHER:  (Pathe)  Special  cast 
— No.  7.  Good  as  always.  Two  reels.  Ten  chap- 
ters.— Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

PERILS  OF  THE  WILD:  (Universal)  Special 
cast — This  seemed  to  please  fairly  well.  Eighth 
episode. — A.  C.  Betts,  Powers  theatre,  Red  Creek, 

N.  Y. — Small  town  patronage. 

PERILS  OF  THE  WILD:  (Universal)  Joe 
Bonomo — This  serial  has  held  its  own  for  us,  but 
can’t  see  how  it  does  it  as  the  acting  and  set- 
tings are  rather  crude.  It  must  be  that  the  kids 


It  Ought  to  Do 
Well,  at  That 


Max  Brock,  manager,  and  Mrs. 
Phipps,  cashier,  of  the  Rialto  theatre, 
a new  theatre,  recently  opened  in 
Lawton,  Okla. 

This  makes  the  fifth  theatre  now  in 
operation  in  Lawton  which  has  a pop- 
ulation of  12,000. — J.  C.  J. 


are  taking  it  up.  Leave  it  to  the  kids.  They 
like  animals. — T.  M.  Morris,  Iris  theatre,  Amer- 
ican Falls,  Idaho. — General  patronage. 

THE  RADIO  DETECTIVE:  (Universal)  Spe- 
cial cast — No.  10.  Used  the  last  one  on  Friday, 
December  24,  and,  while  it  did  not  do  any  busi- 
ness for  me,  it  was  a good  one.  Two  reels. — 
M.  J.  Babin,  Fairyland  theatre,  White  Castle,  La. 
— General  patronage. 

THE  SILENT  FLYER:  (Universal)  Special 
cast — This  is  the  best  serial  Universal  ever  had. 
— Leo  Burkhart,  Hippodrome  and  Grand  theatres, 
Crestline,  O. — General  patronage. 

STRINGS  OF  STEEL:  (Universal)  William 
Desmond — No.  8.  A well  directed  serial.  Pro- 
ducer on  his  job.  Two  reels. — Ed  C.  Curdts, 
Bijou  theatre,  Greenville,  S.  C. — General  patronage. 

Short  Features 

EDUCATIONAL 

CAPTAIN  KLEINSCHMIDT’S  PRIMITIVE 
LOVE:  A boiled  down  story  of  the  far  North, 
of  the  Eskimo  and  his  battle  for  existence.  In- 
teresting every  foot  and  a wonderful  feature  for  a 
foil  for  a feature  comedy.  Shows  chase  and  kill- 
ing of  two  polar  bears ; the  raid  of  a herd  of 
walrus  and  the  capture  of  several.  Of  roping  a 
swimming  polar  bear,  spearing  him  and  dragging 
him  into  a boat.  Shared  honors  with  the  big 
feature  comedy.  Three  reels. — Ben  L.  Morris, 
Temple  theatre,  Bellaire,  O. — General  patronage. 


FELIX  IN  GYM  GEMS:  Kids  ate  it  up,  but 
can’t  see  that  it  made  much  of  a hit  with  the 
grownups.  Part  of  comedy  circus  I used  on 
December  22.  One  reel. — S.  G.  Ihde,  Photoplay 
theatre,  Ashland,  Kan. — Small  town  patronage. 

FELIX  THE  CAT:  Stopped  this  reel  and  the 
kid  business  fell  with  such  a thud  I booked  it 
back  solid.  One  reel. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

FELIX  THE  CAT:  Okay.  One  reel.— Orris  F. 
Collins,  Capitol  Majestic  theatres,  Paragould,  Ark. 
— General  patronage. 

HER  BOY  FRIEND:  Larry  Semon — Funny. 
Clever  subtitles.  Plenty  of  fast  moving  action. 
Two  reels. — R.  B.  Maxwell,  Illinois  theatre, 
Sullivan,  111. — General  patronage. 

KING  COTTON:  Lloyd  Hamilton — Up  to  the 
standard.  Lots  of  laughs.  Two  reels. — Orris  F. 
Collins,  Capitol  Majestic  theatres,  Paragould,  Ark. 
— General  patronage, 

KINOGRAMS:  Always  good.  One  reel. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

KINOGRAMS:  Very  good  newsreel.  One  reel. 
— M.  A.  Manning,  Opera  House,  Baldwin,  Wis. — 
Small  town  patronage. 

A MISFIT  SAILOR:  Christie— Good.  Two 
reels. — S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kan. — Small  town  patronage. 

MONA  LISA:  Romance  production.  A beauti- 
ful colored  picture  that  will  please  the  majority. 
Two  reels. — Wm.  Wiske,  Community  theatre,  Red- 
granite,  Wis. — Small  town  patronage. 

MOVE  ALONG:  Lloyd  Hamilton — A good  com- 
edy. Two  reels. — Robert  Kessler,  Benn  theatre, 
Philadelphia,  Pa. — General  patronage. 

MOVE  ALONG:  Lloyd  Hamilton — An  extra 
good  comedy  with  Hamilton  doing  fine  work,  and 
he  is  improving  I think.  Two  reels. — C.  A. 
Anglemire,  Y.  theatre,  Nazareth,  Pa. — General 
patronage. 

PLEASURE  BOUND:  Lige  Conley — This  boy’s 
pretty  clever.  Two  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

RUN  TIN  CAN : Neal  Burns — Just  fair.  Two 
reels. — Z.  E.  Gooding,  Palace  theatre,  Grand  Ledge, 
Mich. — General  patronage. 

A SALTY  SAP:  Too  silly  to  call  it  a comedy. 
Failed  to  get  the  laughs.  Two  reels. — S.  G. 
Ihde,  Photoplay  theatre,  Ashland,  Kan. — Small 
town  patronage. 

SHORE  SHY : Here  is  one  of  the  best  com- 
edies I have  used  for  a long  time.  Got  a 
lot  of  laughs.  Two  reels. — S.  G.  Ihde,  Photo- 
play theatre,  Ashland,  Kan. — Small  town  pat- 
ronage. 

SIT  TIGHT:  Jimmie  Adams — Very  good.  Two 
reels. — Orris  F.  Collins,  Capitol  Majestic  theatres, 
Paragould,  Ark. — General  patronage. 

SLIPPERY  FEET:  Bobby  Vernon — Used  this 
along  with  three  other  comedies  for  a comedy 
circus  and  this  one  topped  the  bill.  One  of  the 
best  of  the  Vernons.  Two  reels. — S.  G.  Ihde, 
Photoplay  theatre,  Ashland,  Kan. — Small  town 
patronage. 

SOLID  GOLD:  A very  funny  comedy.  Two 
l-eels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

SWEET  AND  PRETTY:  Good  comedy.  One 
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A Jenkins  Stop  in  Nebraska 


Exterior  and  interior  views  of  the  Bonham  theatre,  a Universal  house  located  at  Fair- 
bury,  Nebraska.  T.  J.  Kempkes  is  local  manager.  The  house  has  a seating  capacity 
of  1,000.— J.  C.  J. 


reel. — Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

TIME  FLIES:  Lupino  Lane — Good.  — Z.  E. 
Gooding,  Palace  theatre.  Grand  Ledge,  Mich. — 
General  patronage. 

TIME;  FLIES:  Lnpino  Lane — Just  fair.  First 
Lane  I have  ever  used  and  my  patrons  didn’t 
fall  very  hard  for  him.  Part  of  comedy  circus 
on  December  22.  Two  reels. — S.  G.  Ihde,  Photo- 
play theatre,  Ashland,  Kan. — Small  town  patron- 
age. 

WHO  HIT  ME?:  A1  St.  John— A peach  of  a 
comedy  for  us.  It  set  everybody  laughing.  Two 
reels. — C.  A.  Anglemire,  Y.  theatre,  Nazareth,  Pa. 
— General  patronage. 

FILM  BOOKING  OFFICES 

ADVENTURES  OF  MAZIE : Alberta  Vaughn 
— Half  the  program.  Two  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 
— No.  1.  Just  very  ordinary  comedy  without 
much  kick.  Two  reels. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 

BILL  GRIMM’S  PROGRESS:  Kit  Guard— This 
clever  pair  always  popular  ; never  fail  to  make 
’em  laugh.  Always  get  us  business.  Two  reels. 
— Ed  C.  Curdts,  Bijou  theatre,  Greenville,  S.  C. — 
General  patronage. 

EGGED  ON : A fair  comedy. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 

HEAVY  FULLBACKS:  Put  this  one  on  and 
you’ve  got  the  laughs.  Also  a burlesque  football 


game.  Two  reels. — F.  Haygood,  Grand  theatre, 
Waynesboro,  Ga. — General  patronage. 

MADAME  BEHAVE:  Special  cast  — A fair 
comedy.  Funny  in  spots,  but  not  in  a class  with 
‘‘Charley’s  Aunt,”  in  my  estimation.  Six  reels. — 
J.  B.  Carter,  Electric  theatre,  Browning,  Mo. — 
General  patronage. 

TEA  FOR  TOOMEY:  Alberta  Vaughn — Can’t 
see  where  they  get  that  stuff  about  Alberta  being 
much  of  a comedienne  in  this  series.  Cooke  and 
Guard  are  the  boys  that  make  all  the  comedy. 
This  is  one  of  the  few  good  chapters  of  the 
series,  but  at  that  it  was  the  fights  that  the 
people  liked  rather  than  the  comedy.  Part  of 
Comedy  Circus  on  December  22.  Two  reels. — S.  G. 
Ihde,  Photoplay  theatre,  Ashland,  Kan. — Small 
town  patronage. 

UP  AND  WOOING:  No.  9 of  the  “Fighting 
Hearts.”  I believe  the  most  of  these  are  worth 
boosting.  They  seem  to  please  the  majority.  Two 
reels. — Wm.  Wiske,  Community  theatre,  Redgran- 
ite,  Wis. — Small  town  patronage. 

FOX 

BABES  IN  THE  JUNGLE:  Print  so  bad  we 
could  not  run  it. — Bert  Silver,  Silver  Family  thea- 
tre, Greenville,  Mich. — General  patronage. 

FIRED : Earle  Foxe — Very  good  comedy.  Two 
reels. — A.  O.  Lambert,  Opera  House,  Monticello, 
la. — General  patronage. 

FROM  THE  CABBY’S  SEAT:  A good  clever 
comedy  but  suggest  Mr.  Fox  familiarize  himself 
with  O.  Henry.  Two  reels.  — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

THE  LION  TAMER:  A good  comedy.  Two 


reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

NOT  TO  BE  TRUSTED:  A splendid  comedy. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

PATHE 

BIG  AND  LITTLE:  Sportlight — A good  Sport- 
light.  One  reel. — Wm.  E.  Tragsdorf,  Trags  thea- 
tre, Neillsville,  Wis. — Small  town  patronage. 

BE  YOUR  AGE:  Charley  Chase  — Charley 
Chase  is  always  good  and  pleases  them.  Two 
reels. — Orris  F.  Collins,  Capitol  Majestic  theatres, 
Paragould,  Ark. — General  patronage. 

BROMEO  AND  JULIET : Funny  comedy. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

BULL’S  EYE:  Sportlight — One  of  the  best 
single  reels,  enjoyed  by  most  our  patrons.  One 
reel. — Robert  Kessler,  Benn  theatre,  Philadelphia, 
Pa. — General  patronage. 

BURIED  TREASURE:  Our  Gang— This  is  one 
of  the  best  gang  comedies  I have  ever  run.  Very 
good.  Two  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

DO  YOUR  DUTY:  Paul  Parrott— Good  one 
reeler. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville, Wis. — Small  town  patronage. 

FAST  COMPANY : Our  Gang — A very  good 
Gang.  Pleased  50  per  cent.  Two  reels. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

FEET  OF  MUD:  Harry  Langdon — This  was  a 
fine  comedy.  Two  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah.  — General 
patronage. 

THE  FOUR  ALARM:  Our  Gang — Our  Gang 
the  best  of  kid  comedies.  Two  reels. — Robert 
Kessler,  Benn  theatre,  Philadelphia,  Pa. — General 
patronage. 

HARVEST  HANDS:  Good.  — Z.  E.  Gooding, 
Palace  theatre.  Grand  Ledge,  Mich. — General  pat- 
ronage. 

HIS  MARRIAGE  WOW : Harry  Langdon — This 
is  a good  one.  Pleased  50  per  cent.  Two  reels. 

• — J.  W.  Schmidt,  Grand  theatre,  Breese,  111. — 1 
General  patronage. 

HOBOKEN  TO  HOLLYWOOD:  Billy  Bevan— 
Lots  of  laughs.  Two  reels. — Orris  F.  Collins, 
Capitol  Majestic  theatres,  Paragould,  Ark. — Gen- 
eral patronage. 

THE  JUNE  BRIDE:  Not  as  good  as  the  usual 
Fable.  Too  much  old  rehash  in  it.  Nothing  in. 
it  but  what  had  been  shown  many  times  before. 
Must  have  run  out  of  ideas  that  week.  One  reel- 
— Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

THE  LION’S  WHISKERS:  A real  comedy. 
Had  them  all  going.  Two  reels. — Z.  E.  Gooding, 
Palace  theatre.  Grand  Ledge,  Mich| — General  pat- 
ronage. 

MONKEY  BUSINESS : Our  Gang-Saw  this  in 
Minneapolis  some  time  ago  and  thought  it  the  best 
Gang  comedy  I had  ever  seen.  Didn’t  change  my 
mind  any  after  I showed  it  on  my  own  screen. 
Very  good.  Two  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

MORE  WAYS  THAN  ONE:  Sportlight— About 
average.  One  reel. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

THE  ONLY  SON : Paul  Parrott — Quite  a few 
laughs  in  it.  One  reel. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

ON  THE  FRONT  PAGE:  Good  comedy.  Stan 
Laurel  is  very  funny.  Like  to  have  more  com- 
edies from  Stan  Laurel. — Orris  F.  Collins,  Capitol 
Majestic  theatres,  Paragould,  Ark. — General  pat- 
ronage. 

PLAIN  CLOTHES:  Harry  Langdon — Just  a 
fair  comedy.  Two  reels. — J.  W.  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

RAGGEDY  ROSE:  Mabel  Normand — Just  an 
ordinary  comedy  ; not  many  laughs.  Three  reels. 
— Leo  Burkhart,  Grand  and  Hippodrome  theatres, 
Crestline,  O. — General  patronage. 

THE  RESTLESS  AGE : Sportlight — An  average 
Sportlight.  One  reel. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

RING  UP  THE  CURTAIN:  An  old  time  slap- 
stick brought  back  to  life.  A laugh  a foot.  One 
reel. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

A PUNCH  IN  THE  NOSE:  Hal  Roach— This 
is  a good  comedy.  The  little  kid,  Husky  Hanes, 
is  fine.  Two  reels.— Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

SHOULD  LANDLORDS  LIVE:  Arthur  Stone— 
A very  poor  comedy.  Should  Landlords  Live?  I 
should  say  not,  and  should  have  never  been  born. 
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Special  to 
Hoot  Gibson 

“CHIP  OF  THE  FLYING  U” 

Here  we  have  a tale  of  laughter. 

That  will  raise  the  theatre's  rafter; 

And  the  World  for  days  thereafter 
Will  shake  its  side  in  glee; 

For  the  scene  is  in  Wyoming, 

Where  the  cattle  are  a roaming, 

And  the  cowboys  in  the  gloaming 
Are  a jolly  crowd  to  see. 

Cowboy  “Chip,”  he  hates  the  ladies, 

But  the  Boss’s  “Sis”  a jade  is. 

And  with  “Chip”  now  raises  Hades; 

So  it  goes  from  bad  to  worse. 

Oh,  how  “Chip”  i9  getting  jealous 
Of  the  “neighbor”  also  zealous, 

Who  takes  “her”  driving,  and  they  tell  us. 
Breaks  his  arm,  while  she  plays  nurse. 

Then  does  “Chip”  get  in  some  “faking”; 
Falls  from  horse;  his  leg  is  aching; 

She,  the  “neighbor”  now  forsaking. 

Nurses  “Chip” oh  lucky  lad  l 

“Seventh  Heavens”  have  an  ending, 

“Chip”  is  caught  in  his  pretending; 

“She”  is  mad ; the  boss  is  sending 
Poor  old  “Chip”  away— oh  sad ! 

Then  the  ‘“dance”  and  “Chip”  returning, 
Defies  the  boss  (for  love  is  burning) 

Tells  “her”  to  choose  (oh,  “Chip”  is  learn- 

•ng), 

And  she  whispers  “ ‘Chip,’  it's  you.” 

Then  as  Lorhinvar  his  lady 
Swept  afar  through  forests  shady. 

So  our  “Chip”  a grand  rush  made  he 
And  away  they’re  lost  to  view. 

Short  the  tale,  but  oh  how  cheery ! 

Laugh  at  “Shorty,”  “Slim”  and  “Weary”; 
You  must  see  old  “Weary’s”  “dearie”; 

.Oh  what  fun  and  glee  I 

Just  a play  from  Life’s  old  pages; 

Just  the  play  for  all  the  ages; 

Just  a play  where  pure  fun  rages; 

Just  the  play  for  you  and  me. 

— PHILIP  RAND, 

Rex  theatre, 
Salmon,  Idaho. 


Two  reels. — E.  W.  McClelland,  Rex  theatre,  Gilman 
City,  Mo. — Small  town  patronage. 

SMITH’S  BABY : Good  comedy  and  pleased. 
Two  reels. — Ed  C.  Curdts,  Bijou  theatre,  Green- 
ville, S.  C.— General  patronage. 

SMITH’S  VACATION:  They  are  not  the  slap- 
stick kind.  They  will  please  an  intelligent  audi- 
ence. Two  reels. — M.  J.  Babin,  Fairyland  theatre. 
White  Castle,  La. — General  patronage. 

SWAT  THE  CROOK:  Harold  Lloyd  — Film 
rotten  and  comedy  not  much.  Two  reels. — Z.  E. 
Gooding,  Palace  theatre.  Grand  Ledge,  Mich. — - 
General  patronage. 

TAKE  YOUR  TIME:  A fair  comedy. — Z.  E. 
Gooding,  Palace  theatre.  Grand  Ledge,  Mich. — 
General  patronage. 

TAKE  YOUR  TIME:  Ralph  Graves — Not  much 
of  a comedy.  House  quite  still  during  run. 
Played  December  24-25.  Two  reels. — E.  W.  Mc- 
Clelland, Rex  theatre,  Gilman  City,  Mo. — Small 
town  patronage. 

TELL  ’EM  NOTHING:  Charley  Chase— A fair 
comedy.  Two  reels. — Robert  Kessler,  Benn  thea- 
tre, Philadelphia,  Pa. — General  patronage. 

WAR  FEATHERS:  Our  Gang — Not  up  to  the 
standard.  Two  reels. — Orris  F.  Collins,  Capitol 
Majestic  theatres,  Paragould,  Ark. — General  pat- 
ronage. 

WHEN  A MAN’S  A PRINCE:  Ben  Turpin— 
Not  as  good  as  usual  Turpin  comedy.  Failed  to 
make  ’em  laugh.  Two  reels. — Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. — General  patronage. 

WISE  GUY’S  PREFER  BRUNETTES:  Hal 
Roach — A very  good  comedy.  Two  reels. — Robert 
Kessler,  Benn  theatre,  Philadelphia,  Pa. — General 
patronage. 


UNIVERSAL 

BUSTER’S  MIX  UP:  Arthur  Trimble — These 
Buster  Brown  comedies  are  all  good.  Two  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. — 
General  patronage. 

THE  COLLEGIANS:  Special  cast  — No.  1. 
Boys,  this  is  the  best  short  subject  money  can 
buy.  But  why  don’t  they  make  them  in  about  7 
reels  ? Used  this  on  an  off  night  and  business 
just  about  tripled  for  the  night.  Buy  “The  Col- 


legians” and  make  yourself  some  dough. — J.  B. 
Weddle,  Walnut  theatre,  Lawrenceburg,  Ind. — ■ 
General  patronage. 

THE  COLLEGIANS:  Special  cast — Used  the 
first  one  on  Christmas  Day  and  it  seemed  to 
please,  as  my  patrons  like  college  stuff.  Two 
reels. — M.  J.  Babin,  Fairyland  theatre,  White 
Castle,  La. — General  patronage. 

DESPERATE  DAN : Not  the  best  these  boys 
have  out,  but  at  that  it  isn’t  so  bad.  Two  reels. 
— R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. 
— General  patronage. 

THE  FRAMEUP:  Fred  Humes — If  you  have  it 
bought,  suppose  you  will  have  to  play  it.  If  you 
do  not  have  it  bought,  don’t  buy  it.  Two  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. 
- — General  patronage. 

HIS  COLLEGE  YELL:  Neely  Edwards— Good 
comedy.  Edwards  is  always  good  and  this  little 
Hill  girl  can  say  more  with  her  eyes  than  a 
whole  fioek  of  some  other  would-be  comedy 
actresses  we  could  name  can  with  their  mouths. 
One  reel. — R.  J.  Williams,  Pastime  theatre,  John- 
son, Neb. — General  patronage. 

HONEYMOONING  WITH  MA:  Charles  King- 
Part  of  it  is  comedy.  A good  deal  of  it  isn’t. 
Too  much  knock-down-drag-out  stuff.  Two  reels. 
— R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. 
— General  patronage. 

LET  GEORGE  DO  IT:  This  was  as  good  a 
comedy  as  we  have  been  able  to  obtain  in  a long 
time.  Give  us  more  like  it,  that  will  get  the 
laughs.  Two  reels. — W.  L.  Rockwell,  Odeon  thea- 
tre, Cottonwood  Falls,  Kan. — General  patronage. 

MORTGAGED  AGAIN : Arthur  Lake — This  one 
gave  good  satisfaction.  One  reel. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patronage. 

NEVER  AGAIN : Joe  Murphy — Good.  Give  us 
more  like  it.  These  comedies  are  building  up  our 
crowds  here.  Two  reels. — W.  L.  Rockwell,  Odeon 
theatre.  Cottonwood  Falls,  Kan. — General  patron- 
age. 

OUTLAW  LOVE:  Josie  Sedgwick — Very  satis- 
factory short  Western.  Two  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patron- 
age. 

PAINLESS  PAIN:  Wanda  Wiley  — It  gave 
everyone  a terrible  pain,  who  was  compelled  to 
sit  through  it.  Never  got  one  single  cackle.  Two 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

PLAYING  THE  SWELL:  Wanda  Wiley— Not 
so  bad.  Could  be  a whole  lot  worse  and  could  be 
a whole  lot  better.  Two  reels. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Neb.  — General  pat- 
ronage. 

QUICK  ON  THE  DRAW:  Fair  Western  but 
good  photography.  Used  as  a filler.  Two  reels. — ■ 
Ed  C.  Curdts,  Bijou  theatre,  Greenville,  S.  C. — 
General  patronage. 

RIDIN’  FOR  LOVE:  Jack  Mower — Good  short 
Western.  Good  comedy.  Pleased.  Two  reels. — Ed 
C.  Curdts,  Bijou  theatre,  Greenville,  S.  C.— 
General  patronage. 

SNOOKUMS’  MERRY  CHRISTMAS:  Snookums 
— Fine.  Used  it  Xmas  Day.  Had  someone  ask 
Snookums’  age.  Would  like  to  know  myself.  Come 
on,  Lovey  and  Dovey,  tell  it.  Two  reels. — F.  Hay- 
good,  Grand  theatre,  Waynesboro,  Ga. — Small  town 
patronage. 

WIDE  OPEN  FACES:  Charles  Puffy— Here  is 
another  good  one  from  Charlie.  One  reel. — R. 
Duba,  Royal  theatre,  Kimball,  S.  D. — General  pat- 
ronage. 


MISCELLANEOUS 

BOBBY’S  DAY  OUT:  Bobby  Ray— Fair  com- 
edy. Two  reels. — Ed  C.  Curdts,  Bijou  theatre, 
Greenville,  S.  C. — General  patronage. 

THE  FUNNY  PAPER:  Joe  Rock  — A good 
imitation  of  characters  in  the  funny  paper.  Good. 
Two  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

HELPFUL  AL:  Just  fair. — A.  C.  Betts,  Powers 
theatre.  Red  Creek,  N.  Y. — Small  town  patronage. 

MAKING  OF  A KING:  A service;  that’s  about 
all.  Three  reels. — Robert  Kessler,  Benn  theatre, 
Philadelphia,  Pa. — General  patronage. 

MY  OLD  KENTUCKY  HOME:  (Red  Seal) 
Song  Cartune — Always  good.  One  reel. — Robert 
Kessler,  Benn  theatre,  Philadelphia,  Pa. — General 
patronage. 

MY  BABY : A funny  comedy,  that’s  all.  Two 
reels. — Ed  C.  Curdts,  Bijou  theatre,  Greenville, 
S.  C. — General  patronage. 

POOR  KID:  Baby  Peggy — Not  as  good  as 
many  of  the  Baby  Peggy  comedies,  but  better 
than  the  general  run  of  ordinary  comedies.  Two 
reels. — C.  E.  Hopkins,  The  Hopkins  theatre.  Cot- 
ter, Ark. — Small  town  patronage. 
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CHICAGO  PERSONALITIES 

By  D.  H.  , =J 

EMPLOYES  of  Warner  Brothers  in  the  Chicago  territory  met  at  the 
exchange,  835  South  Wabash  Avenue,  January  8 and  paid  tribute 
to  Earl  Silverman  with  a large  floral  piece.  Silverman  last  week 
became  branch  manager.  His  promotion  came  simultaneously  with  the 
promotion  of  Edwin  Silverman  to  salesmanager. 


AL  GALLAS  has  been  named  assistant 
to  Earl  Silverman  and  fills  the  position 
formerly  held  by  the  latter. 

Earl  is  easily  the 
youngest  branch 
manager  in  Chi- 
cago and  it  is  not 
unlikely  that  he  is 
the  youngest  in  a 
wide  scope  of  key 
cities.  He  is  24. 

He  stated  that 
additions,  reduc- 
tions or  changes  in 
the  staff  in  Chi- 
cago or  in  the 
management  of  the 
exchange  will  not 
be  considered. 

Later  it  may  be 
necessary  to  add 
another  salesman  to. fill  the  vacancy  created 
by  the  recent  change. 

William  Lyman  will  remain  in  the  exec- 
utive post  he  has  held  since  coming  to 
Warner  Brothers  a year  ago. 

* * * 

Mrs.  F.  J.  Rutkozvski  of  the  Grand  Steger 
will  be  in  Sterling,  111.,  for  the  week,  re- 
ports Walter  Brown  of  Film  Booking  Of- 
fices. And  “F.  J.”  himself  left  January  10 


for  Springfield  to  attend  the  state  firemen’s 
convention. 

Carl  Kleihege,  who  owns  the  Parthenon 
at  Hammond  and  other  theatres  at  other 
places,  said  last  week  his  Lincoln  coupe 
was  stolen  at  2 p.  m.  and  was  returned  at 
2 a.  m.  the  next  day.  And  who  was  hold- 
ing the  watch?  Perhaps  it  was  the  night 
watch. 

Universal  folks  are  to  celebrate 
Carl  Laemmle’s  60th  birthday  Jan- 
uary 20  at  the  Trianon  ballroom. 
There’ll  be  exhibitors,  film  sales- 
men, bright  and  shining  lights  from 
the  front  offices  of  all  exchanges 
and  maybe  a visitor  or  two  from 
N’Yawk. 

One  dollar  will  pay  all  the  ex- 
penses from  entrance  to  exit.  It  is 
Uncle  Carl’s  21st  anniversary  in 
pictures  as  well  as  the  anniversary 
of  his  three  score  years. 

^ ^ sjc 

Tom  North,  who  has  been  misrepresented 
at  various  times  in  references  that  he  is 
a Pathe  salesman,  has  returned  to  his  office 
following  a severe  attack  of  grippe.  And 
about  that  job:  Tom  is  surely  not  a 
Pathe  salesman  and  he  is  just  as  surely  a 
special  representative  of  Topics  of  the  Day 
and  Aesop’s  Fables. 


Billy  Dooley  and  Ruth  Perinne  appear 
in  opposite  roles  in  the  next  Dooley 
comedy  for  Educational.  She  is  a Chi- 
cago girl  just  entering  films  and  he  is 
a Chicago  boy  who  has  become  quite 
a celebrated  comedian. 

Felix  Mendelsohn,  branch  manager  of  the 
Metro  organization,  sees  no  reason  why 
there  won't  be  500  exhibitors  attending  his 
big  party  for  them  January  17  at  the 
Eighth  Street  theatre.  He  promises  an 
exclusive  showing  of  “Tell  It  to  the  Ma- 
rines” with  Lon  Chaney  doing  things  in 
this  showing  that  he’ll  duplicate  in  no  other 
showing  of  the  same  picture. 

The  Marine  Corps  will  attend  the  screen- 
ing. The  next  opportunity  to  view  the  film 
will  be  February  17  at  McVickers. 

The  last  party  Felix  gave  was  at  the 
Francis  I room  at  the  Congress  hotel,  when 
he  entertained  35  members  of  the  Chicago 
Metro  organization  as  his  guests.  “Honor- 
able mention”  among  guests  were  S.  A. 
Shirley,  division  manager ; Frank  Ishmael, 
city  chief ; Max  Mazur,  country  chief ; Max 
Schwartz  and  Eddie  Brichetto.  Joe  Abram- 
son was  engaged  for  the  music.  He  brought 
his  orchestra,  but  the  orchestra  took  it  easy 
as  soon  as  the  guests  found  how  Joe  can 
sing. 

^ ^ 

Lou  W.  Kniskern  of  the  home  office  staff 
of  Producers  Distributing  Corporation  has 
just  left  Chicago  after  a several  days’  visit 
with  Cecil  Maberry,  division  manager. 

* * * 

Leroy  Alexander,  district  manager  of 
Universal  Pictures  Corporation,  returned 
January  8 from  a week’s  visit  at  New  York 
with  Lou  Metzger,  general  salesmanager. 

* * * 

Harry  Ross,  district  manager  of  Famous 
Players-Lasky,  returned  to  Chicago  Jan- 
uary 7 from  a four  days’  trip  through  the 
cities  of  Western  Illinois,  where  he  mo- 
tored for  the  purpose  of  sizing  up  business 
conditions  of  the  theatres.  He  learned  that 
houses  are  crowded,  that  much  fewer  the- 
atres are  closing  than  usual  at  this  time  of 
year. 

>Jj 

Fred  Engleloch,  who  owns  the  Grand 
theatre  at  Galena,  111.,  last  week  bought 
the  Dreamland,  his  opposition,  and  closed 
it.  Smart?  The  Opera  House  there  plans 
to  begin  a picture  policy  soon. 

^ 

Hal  Howe  and  Ben  Lyon  were  in  the 
Herald  office  for  an  hour  during  their 
brief  stay  in  Chicago  January  10.  Lyon 
has  just  completed  work  on  a Robert  Kane 
picture  for  First  National  and  will  go  to 
the  Coast  to  resume  his  work  there. 
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Western 

and 

Action  Pictures 


FEATURING — Ruth  Mix,  Pawnee  Bill, 
Fred  Church,  White  Star,  the  Wonder 
Horse,  William  Barrymore  and  Sunset 
Productions— other  stars  of  note. 


Outstanding  Serials! 


t 


“VANISHING  MILLIONS 

William  Fairbanks,  Alec 
Francis,  Vivian  Rich,  Sheldon 
Lewis,  Bull  Montana. 


For  Illinois 


tf 


“LIGHTNING  HUTCH” 

Charles  Hutchison 

For  Indiana 


GREIVER  PRODUCTIONS 

- « ^ ^ . , wmv  TTTT1  ' INDIANA  'x  • 


831  SOUTH  WABASH  AVENUE 
CHICAGO,  ILL 


INDIANA 

218\0immerBuildin$ 

INDIANAPOLIS 


Earl  Silverman 


Favorable  Reaction 


The  constantly  increasing  use  of  Eastman 
Panchromatic  Negative  Film  by  producers 
means  more  and  more  pictures  with  blues, 
reds,  yellows  and  greens  in  their  true  black 
and  white  relationship. 

Effects  unobtainable  with  ordinary  neg- 
ative are  usual  with  "Pan”.  And  the  differ- 
ence— the  superiority — of  prints  on  Eastman 
Positive  from  "Pan”  negatives  is  readily  ap- 
parent on  the  screen. 

Such  an  obvious — and  important  — im- 
provement in  the  art  cannot  fail  to  have 
favorable  box  office  reaction. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Right  at  the  time  when  the  biggest  money  features  are  army 
or  navy  stories — an  army  serial! 

Thrill,  action,  sensations,  suspense,  mystery  and  comedy  too, 
to  the  tune  of  bugles  and  the  tramp  of  marching  feet. 

If  you  do  not  personally  know  the  kind  of  serial  Pathe  has  been 
releasing  during  the  past  two  years,  you’d  better  look  into  it. 
You  don’t  know  what  serials  are  or  what  they  can  do,  until 
you  are  familiar  with  such  masterpieces  of  production  as  “The 
House  Without  a Key,”  “Snowed  In,”  “The  Green  Archer” 
and  others. 

Ask  for  a screening  of  “On  Guard.” 


Produced  by  Schuyler  Grey  Productions,  Inc 
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3rd  WEEK 


Madison  Theatre 

DETROIT,  MICH. 

Liberty  Theatre 

PORTLAND,  ORE. 

Coliseum  Theatre 

SEATTLE,  WASH. 

Embassy  Theatre 

NEW  YORK,  N.  Y. 

Stillman  Theatre 

CLEVELAND,  O 


2nd  WEEK 


2nd  WEEK 


5th  WEEK 


2nd  WEEK 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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JANUARY  22,  1927 


XXVIII,  No.  6 


Exhibitors  Herald 

takes  the  occasion  of  the  opening  of  the  New  Year  to 
make  heartfelt  acknowledgement  to  the  motion  picture 
industry  for  the  support  and  co-operation  which  has 
enabled  it  during  the  past  year  to  assume  definitely  the 
position  of  leadership  among  the  weekly  motion  picture 
trade  publications. 

In  the  year  just  ended  the  progress  of  "Exhibitors 
Herald,”  in  all  its  departments  and  in  all  of  its  activities, 
has  been  rapid  and  conclusive — bringing  the  publica- 
tion to  the  vantage  position  of  having  been  privileged 
during  1926  to  publish  the  largest  volume  of  paid  adver- 
tising of  any  publication  in  the  industry;  and  this  dis- 
tributed to  what  is  generally  recognized  as  the  largest 
list  of  bona  fide  exhibitor  subscribers  which  has  yet  been 
gained  by  any  publication  in  the  field. 

The  responsibility  that  is  a part  of  this  position  of 
leadership  is  recognized — fully  and  completely;  and  dur- 
ing the  coming  year,  as  well  as  in  succeeding  years,  it 
shall  continue  to  be  the  aim  of  "Exhibitors  Herald”  to 
serve  the  motion  picture  industry,  in  all  of  its  branches, 
well  and  faithfully. 

MARTIN  J.  QUIGLEY, 

Publisher 


“The  Kid  Brother”  is  up  to  the 
highest  Lloyd  standards.  That 
means  more  than  all  the  super- 
latives in  the  world.  It  has  all  of 
the  heart  appeal  of  “Grandma’s 
Boy”,  all  of  the  glorious  fun  of 
“The  Freshman.”  GOOD  BYE, 
BOX  OFFICE  RECORDS! 
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PARAMOUNT’S  great  studios,  East  and 
West,  are  ablaze  with  activity,  deliv- 
ering with  clocklike  regularity  the 
GREATEST  PICTURES  IN  HISTORY! 


"QUARTERBACK”,  "WE’RE  IN  THE 
NAVY  NOW”,  "CAMPUS  FLIRT  ”, 
"STRANDED  IN  PARIS”— the  hits  of 
the  past  few  weeks  are  just  hints  of  the 
BIG  ONES  on  the  way. 


The  whole  motion  picture  world  gave 
PARAMOUNT  the  box  office  verdict 
for  1926.  1927  will  be  a WALKOVER! 


BE  GREAT  WITH  PARAMOUNT 


Sorrows  of  Satan 

"Marvelously 
Beautiful  Film. 
D.  W.  Qnfjith 
a CM. aster  F 
T.  Times 

ALL  records  broken 
. with  “ Sorrows  of 
Satan”  opening  week 
at  the  Rialto,  N.  Y., 
and  getting  bigger 
everyday.  The  public 
acclaims  Adolphe 
Menjou  as  a modern  Satan,  and  Ricardo  Cortez,  Carol  Dempster 
and  Lya  de  Putti.  William  Le  Baron,  Associate  Producer. 

Hotel  Imperial 

Fold  Fgfgrds 

(greatest  7^  ole 

SMASHING  business  at 
the  great  new  Para- 
mount, N.  Y.,  with  “Hotel 
Imperial.”  Breaking  all 
records  at  the  Granada 
Theatre,  San  Francisco. 

Again  Paramount  show- 
manship triumphs!  Pro- 
duced by  Mauritz  Stiller. 

Supervised  by  Erich  Pom- 
mer.  B.  P.  Schulberg,  Asso- 
ciate Producer. 


ROAD  SHOWS! 

"BEAU  GESTE”  a hit  everywhere.  "OLD 
IRONSIDES”  S.  R.  O.  business  2nd  month  on 
Broadway.  Coming:  "THE  ROUGH  RIDERS”, 
"METROPOLIS”,  "WEDDING  MARCH”. 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


Harold  Lloyd 

In  3Fis  latest 
Comedy 


IN  the  comedy  field  Lloyd  is  as  good  as  a road  show  attraction. 

“The  Kid  Brother”  is  here.  We’ve  seen  it.  It  ranks  with 
Lloyd’s  best.  Produced  by  the  Harold  Lloyd  Corporation.  A 
Paramount  Release. 


Clara  Bow  in  It 


-An  Clinor  Cjlyn- 
Clarence  Badger 
Froduction 


YOLT  can’t  beat  the  combina- 
tion of  Clara  Bow,  Elinor  Glyn 
and  a title  like  “It”  at  the  box 
office!  “It’s”  a sample  of  show- 
manship-plus pictures  Paramount 
is  giving  you  week  after  week. 
1,000,000  readers  of  Cosmopolitan 
Magazine  eagerly  await  “It”  on 
the  screen.  50,000,000  more  are 
crazy  over  Clara  Bow.  Tony  Mo- 
reno is  the  leading  man. 
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Still 

another 

hit! 


Great! 


'delivering! 


Busines 
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ONE,  TWO, 
THREE,  FOUR! 

— hits ! hits!  hits!  hits!  from 
M etrO'Qo  IdwymMayer — 

CONGRATULATIONS  if  you’ve 
GOT  a M-G-M  contract 
M-G-M  showmen  are  joyful,  oh  boy! 

AND  they’ll  have  even  more 
REASON  for  joy  in  the  coming  weeks. 

FIRST  they  get  Lillian  Gish 
IN  “The  Scarlet  Letter” 

AND  then  comes 
LON  Chaney  in 
“TELL  It  to  the  Marines.” 

AND  then  they  get  M-G-M’s 

MARVELOUS  showman  hit 
“THE  Fire  Brigade”. 

ONE  right  after  another. 

AND  each  one  a 
GREAT  big  Special  .... 

AND  then,  while  the  industry  is  still 
One  big  WATCHING  with  amazement 

after  ALONG  comes 


M-G-M's 


LILLIAN 

GISH_t 


LON  CHANEY™ 

Tell  it  to  tfc 

Harines 


brigade 


another!  JOHN  Gilbert  in 

“FLESH  and  the 
DEVIL"  crashing 
RECORDS! 

AND  just  you 

WATCH ! 

METRO-GOLDWYN-MAYER 

The  Top  of  The  Industry 


John  Gilbert 

/ ijr  runtL 

Greta  Garbo 


CRITICS  SAY: 

“We  do  not  believe  there 
will  ever  be  another  pic* 
ture  like  it.” 

-TRIBUNE 
Gilbert  champion  screen' 

lover  of  his  day.”  

—TELEGRAPH.  (( 

...  0 You  cannot  afford  to 

Compelling.  Scenes  one  miss  it.” 
will  not  forget.”  ' —AMERICAN 

-TIMES 

"Filled  the  vast  Capitol,  ^ 

its  lobby  and  entrance.  ’ —SUN 

Deserves  its  sens*ational 
success.”  “Don’t  miss  it!” 

-MIRROR  -JOURNAL 


V 

_ A 


■ J 


It’s  a corking  picture,  and  on 
which  you  ought  not  to  misf 
-Rob  Reel,  Chicago  Evening  A meria 


Ip 

Im 

V 

a film  that  you 

feel  in  your  heart. 

Mae  Tinee,  Chicago  Tribun 


•with.  Julia  Faye  and  Kenneth  Thomson  i 
A PAUL  SLOAN E Production  i 

From  thtstory  by  Zelda  Sears  WMarion  Orth 
Scenario  by'  Albert  Shelby  Le  Vino  ~ 

DIRECTED  BY  PAUL  SLOANE 

Supervised  by  C. GARDNER  SULLIVAN 

froduced  by  De  Mille  Pictures  Corporation  i 


S<*ys 

Don  Marquis 

author 


‘I  have  just  finished  looking 
‘The  Cruise  o£  the  Jasper 
in  the  projection  room  and 
think  it’s  a perfectly  gor- 
ous  thing.  I wish  you  would 
nvey  my  congratulations  to 
erybody  concerned  in  it,  for 
od  continuity  writing,  good 
sting,  good  directing,  good 
lOtography,  and  above  every- 
ing  else,  such  a splendid 

lelity  to  the  spirit  of  the 

. . »* 

ing. 


r 

in  a Cirmt  Picture 


„eetv’s 

9tcCAve^e 
co^  of  the 
in  «?Js  pest 


4 , 


JOHN  C.FLINN  ^vpsents 

MARIE  PREVOST 


o 


RELEASED  BY 

PRODUCERS  DISTRIBUTING 
CORPORATION 


UNROE.  Prnidmi  RAYMOND  PA VV LEY.  Vict-PrnJdtftt  and  Treatum  JOHN  C-  FUN N.  Vke-Pr«ldem  and  Central  Manager 


Member  of  Motion  Plena  » Producer*  and  DUrribotora  of  America..]nc.  WILL  H HAYS,  President 

Foreijpi  Dirtributon  Producer.  International  Corporation 
130  W.  *>th  St.  N.  Y.  William  M.  Vooel.  Qennat  Manager 


.•a; 


WITH 

KENNETH  THOMSON  and  DOUGLAS  FAIRBANKS, JR' 

ADAPTED  BY  DOUGLAS  Z.  DOTY 
FROM  THE  STAGE  PLAY  BY  NORMAN  HOUSTON 

A DONALD  CRISP 

PRODUCTION 

PRODUCED  BY  METROPOLITAN  PICTURES  CORPORATION 

DIRECTED  BY  DONALD  CRISP 
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MIGHTY  GOOD  PICTURES 

By  Showmen  — For  Showmen 


Exhibitors  Acknowledge  Columbia  the  Best 
READ  THIS: 

GLOBE  THEATRE 

Fourth  and  Wyandotte  Streets 

BETHLEHEM,  PA. 

Jan.  6,  1927. 

Columbia  Pictures, 

Gentlemen: 

I think  a few  words  about  your  pictures  would  not 
be  amiss  at  this  time.  I must  admit  I have  never 
played  better  pictures  than  the  “Columbias”. 

When  I signed  the  contract,  I thought  that  I was 
hooked  as  you  know  I paid  more  for  your  product  than 
any  other  program  I am  using.  While  I have  done 
business  against  tremendous  opposition,  and  I knew 
my  patrons  must  like  your  pictures,  I never  realized 
how  good  they  were  until  last  Friday,  I was  aston- 
ished and  gratified  to  hear  the  wave  of  applause  when 
the  “Columbia”  trademark  was  flashed  on  the  screen. 

Sincerely, 

(Signed)  ALBERT  I.  McEVOY. 


Pleased  Customers — Millions  Happy  With 

COLUMBIA  PICTURES 

From  Cinematters  Section,  Los  Angeles  Record,  Jan. 

1,  1927: 

As  we  look  over  the  organization  records  of  the 
past  year,  we  note  no  really  fine  “line”  produced  by 
any  of  the  so-called  big  companies. 

But — one  “independent”  outfit  has  laughed  at  the 
barriers  of  producer-distributor  owned  theatres, 
scoffed  at  talk  of  “trusts”  and  smiled  at  the  report  that 
“all  the  good  actors  were  under  contract  elsewhere” — 
and  have  gone  out  and  made  a splendid  group  of 
stories. 

Cinematters  refers  to  Columbia  Pictures,  which 
Harry  and  Jack  Cohn  and  Joe  Brandt  have  made  into 
what  really  now  is  “a  national  institution”.  “The  Lone 
Wolf  Returns,”  “The  Belle  of  Broadway,”  “Sweet 
Rosie  O’Grady”  and  other  pictures  have  played  the 
finest  picture  houses  in  the  country,  and  have  made 
millions  happy  and  pleased  customers  of  said  houses. 


COLUMBIA 

C O R.  P O R.  A.T  ION 


ICTURES 

ie> 00  BROADWAY  NEW  YORK 


10 


EXHIBITORS  HERALD 


January  22,  1927 


:llllll»llill]lllllllllllllllllllllllllllltllllillliillii!llllilllilllllll 

VITAPhoki 

CONGRATULATES 

GEORGE  TRENDLE 

of  Detroit 

On  His  Vision  and  Showmanship 

in  Securing 

VITAphohe 

for  the 


KUNSKY  THEATRES 

CORPORATION 


Vitapmx  CORPORATION 


SOLE  OFFICES 
FISK  BUILDING 

BROADWAY  AND  57th  STREET,  NEW  YORK  CITY 
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VITAphdne 

CONGRATULATES 

MARTIN  PRINTZ 

of  Cleveland 


On  His  Vision  and  Showmanship 

in  Securing 

VITAphom 

for  the 


CIRCLE  THEATRE 

CLEVELAND 


VITAPhc  CORPORATION 


SOLE  OFFICES 
FISK  BUILDING 

BROADWAY  AND  57th  STREET,  NEW  YORK  CITY 


The  most  gripping  mystery  melodrama 
of  the  year!  Suspense  that  sizzles  up 
and  down  your  spine! 

The  Master  Mystery  Picture  written 
by  the  master  of  mystery — 

BAYARD  VEILLER 

— famous  author  of  “Within  the  Law” 
with  Ralph  Lewis,  Marguerite 
De  La  Motte,  Johnnie  Walker. 


AN 

EDWARD  LAEMMLE 
PRODUCTION 


Box-office  POWER — in  that  title  and 
the  name  of  Bayard  Veiller.  Audience 
POWER  in  a story  that  grips  with  the 
strength  of  a vise.  The  outstanding 
mystery  melodrama  of  the  year! 
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Bringing  A Nation’s  Millions 
to  Box  Offices!  ' 

468.000  in  NEW  YORK  Jfd ;,1r“ZV  “ 

York,,  with  a top  of  $2.00.  S.  R.  O.  every  performance. 

432.000  in  LOS  ANGELES  'Gr”” 

man’s  Egyptian.  Record  receipts  at  top  of  $2.00. 

552.000  in  CHICAGO  :,52?°0  Chicagoans  sa.  it  dur. 

^ " ing  four  months  at  McVicker’s, 

Chicago.  A sensation  at  $2.00. 

230,880  in  BOSTON  230.880  people  to  date  at  the 


away  every  performance  at  $1.50. 


Colonial,  Boston;  crowds  turned 


%HOn  Im  CT  I Al  I I C 96,000  paid  admissions  at  the 
>UUU  inpi.  LUU  I O Capitol  Theatre,  St.  Louis,  dur- 
ing  a two-months’  run  at  top  scale  of  $1.50. 

1fi4.  790  in  nrTRHIT  164,720  people  have  already 

7 I I 8een  “Don  Juan’’  at  the  Shu- 

bert-Lafayette  in  Detroit.  Packed  houses  at  $1.50  top  unprecedented. 

216,000  in  ATLANTIC  CITY  ,V  ^ 

Theatre,  Atlantic  City,  N.  J.,  at  a $2.00  top.  A record! 

77,528  in  NEWARK,  N.  J.  I7:5*8  “d”is*i0ons.  at 

; " a top  of  $l.o0  since 

Christmas  Day  at  Rialto,  Newark.  Marvelous  performance! 

66,000  in  BRIDGEPORT,  CONN.  6 6 >°  00 

~ "patrons 

at  the  Cameo  Theatre,  Bridgeport,  in  three  weeks  at  SI. 50  top.  Still 
going  strong! 


Landslid 


Jill 


Now  you  can 
play  it  in 
your  theatre! 
The  greatest 
romance  of 
impassioned 
love  ever 
screened! 


WARNER 

BROS. 
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r Extended  Run  Bookings! 


MORE 


i 


with  MARY  ASTOR  in 


dapted  by  BESS  MEREDYTH 


uan 


Directed  by  ALAN  CROSLAND 


EXTENDED  RUN  BOOKINGS! 


Grauman’s  Egyptian,  Holly- 
wood, Calif. 

McVickers,  Chicago,  111. 
Madison,  Detroit,  Mich. 
Colonial,  Boston,  Mass. 
Metropolitan,  Atlanta,  Ga. 
Academy,  Charleston,  S.  C. 
Savannah,  Savannah,  Ga. 
Capitol,  Springfield,  Mass. 
Strand,  Louisville,  Ky. 
Plaza,  San  Diego,  Calif. 
Capitol,  Montreal,  Que. 

, State,  Hartford,  Conn. 
Cameo,  Bridgeport,  Conn. 
Capitol,  Vancouver,  B.  C. 
Rubidioux,  Riverside,  Calif. 
Auditorium,  Quebec,  Que. 
Globe,  Atlantic  City,  N.  J. 


Warner,  New  York,  N.  Y. 
Shubert-Lafayette,  Detroit, 

Mich. 

Grand,  Columbus,  Ohio 
Empire,  Portland,  Me. 

Stillman,  Cleveland,  Ohio 
Aztec,  Dallas,  Tex. 

Rialto,  Newark,  N.  J. 

American,  Salt  Lake  City,  Utah 
Regent,  Toronto,  Ont. 

Capitol,  St.  Louis,  Mo. 

Sun,  Omaha,  Neb. 

Fremont,  Fremont,  Neb. 

Dixie,  Uniontown,  Pa. 

Olympic,  Altoona,  Pa. 

Liberty,  McKeesport,  Pa. 
Majestic,  Butler,  Pa. 

Playhouse,  Victoria,  N.  B. 


and  scores  of  others! 
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Produced  by  CHRISTIE 


PRESENTS 

“A  DIPPY  TAR” 

A knockout  comedy  ...  A rare  brand  of  humor.”— Exhibi tors’  Daily  Review. 

“A  BRINY  BOOB” 

“His  antics  will  make  a gargoyle  smile.” — Film  Daily. 

“HAVE  COURAGE” 

“Fast  moving  comedy.”— M.  P.  World. 


EDUCATIONAL 
FILM  EXCHANGES,  Inc. 


j 


Member,  Motion  Picture  Producers 
and  Distributors  of  America,  Inc. 
Will  H.  Hays,  President 


iy  GoL 


G 

V_/ooiy 

Wko  Would  Mal^g  a 

gargoyle  giggle 

BILLY  DOOLEY 


One  look  at  his  funny  phiz 
and  the  frolic  is  on.  They  just 
can’t  help  laughing  at  this  salt 
sea  sap.  His  face  can  take  on 
enough  funny  expressions  in 
one  minute  to  keep  ’em  roar- 
ing for  an  hour. 

Although  he  made  his  film 


debut  only  a year  and  a half 
ago,  Billy  Dooley  is  already 
one  of  the  most  popular  of  all 
screen  comedians,  and  his  stock 
is  going  up  by  leaps  and  bounds. 

You’re  buying  a sure  thing  on 
a rising  market  when  you  book 
and  boost 


Drama 


national 


Showman  goes  to  the  Bank 

with  fm  profits  from  ~ 


COLLEEN  NOORE  THE  PERFECT  SAP 

in  Twinkletoes  with  Ben  Lyon  and  Pauline  Starke 


CORINNE  GRIFFITH  JOHNNY  HINES 

in  The  Lady  in  Ermine  in  Stepping  Along 

THE  BLONDE  JUST  ANOTHER 
SAINT  BLONDE 

with  Lewis  Stone  and  with  Dorothy  Nackaill  and 

Doris  Kenyon  Jack  Mulhall 

Members  of  Motion  Picture  Producers  and  Distributors  of  America  Inc. Will  Hays  President 


f EXHIBITORS  1 


HEMAL 


Qfoe  independent  Qilm  Srade  tf^aper 
Martin  J.  Quigley,  Publisher  &^>  Editor 


JJ 


Consolidated  Laboratories  Buys  Hirlagraph  Properties — British  Exhibitors  Opposing 
Purchase  of  Key  City  Theatres  by  Distributors — Kansas  City  Arbitration  Board  Ends 
Differences — Ontario,  Canada,  Lifts  Ban  on  German-Made  Pictures — Theatre  Bur- 
glary on  Increase— Censorship  Bill  Introduced  in  Colorado. 

Adolph  Zukor  First  in  Series  of  Drawings  by  K.  E.  Johnson  to  Be  Published  in 
“Herald” — Jack  Warner  on  Way  East  for  Conferences — Publix  Executives  Hold 
First  of  Seven  January  Conventions — Exchanges  Win  $1,607  Suit  Against  Schwartz 
— Fox  Calls  “Music  Master”  Best  of  Six  New  Pictures. 


Owner  of  Laurier  Theatre  Is  Held  for  Manslaughter — Disaster  Avoided  When  800  Vacate 
Fox  Audubon  Theatre  Swept  by  Fire — Robert  Lieber  Talks  to  London  First  National 
Men  from  Desk  in  New  York — Eastern  Theatres  Told  to  Modernize  Equipment— 
A.  H.  Blank  to  Build  Publix  House  in  Cedar  Rapids,  la. — Lee  Westerfield,  Ft.  Worth 
Exhibitor,  Dead. 

Government  Statistics  Put  Cost  of  Negatives  at  Hundred  Million  Dollars — Skouras  Broth- 
ers and  W.  Goldman  Trade  Interests  in  St.  Louis — Missouri  Governor  Still  Insistent 
on  Admission  Tax  Law— Former  Picture  Maker  Sued  for  Damages — St.  Louis  Police 
Chief  Rules  Against  Over-Crowding  of  Theatres. 

Albany  Flappers  Demand  Front  and  Center  Seats  or  Money  Back — Bill  Introduced  in 
N.  Y.  Legislature  to  Regulate  Sale  of  S.  R.  0.  Tickets  and  Increase  of  Admission 
Rates — Negro  Solon  Frames  Bill  to  End  Race  Discrimination  in  Theatres — Building 
Boom  Hits  Milwaukee;  Four  New  Theatres  Announced — Columbia  Opens  Distribu- 

ting  Channel  in  Japan — Fights  Borer  with  Films. 

“Herald”  Introduces  “Box  Office  Ticker”  as  Development  and  Extension  of  “What  the 
Picture  Did  for  Me” — Percentage  Figures  Give  Relative  Attraction  Values. 
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CHARLES  CHAPLIN,  the  greatest  laugh-maker  of 
the  age,  has  become  a man  of  sorrow.  His  domestic 
difficulties  have  been  the  means  of  dragging  his  private 
life  into  the  public  eye,  bringing  keenest  anguish  to 
such  a temperament  as  that  of  Chaplin.  The  figure  of 
the  great  fun-maker  has  become  almost  an  object  of  pity 
and  during  the  next  few  weeks  he  will  be  subjected  to 
much  grilling  upon  the  gridiron  of  public  criticism. 

Chaplin’s  responsibility  for  his  predicament  will  he 
decided  officially  by  the  courts  and  unofficially  by  public 
opinion.  In  the  meantime  the  motion  picture  trade,  in 
which  Chaplin  has  long  been  a conspicuous  personality, 
can  best  serve  itself — and  avoid  an  injustice  to  Chaplin 
— by  withholding  judgment.  We  subscribe  to  no  theory 
that  genius  may  consider  itself  unanswerable  to  the  dic- 
tates of  propriety,  but  neither  do  we  believe  that  genius 
and  fame  are  not  entitled  to  the  right  of  trial  before  be- 
ing pronounced  as  guilty  and  blameworthy. 

Neither  the  motion  picture  industry  nor  the  acting 
profession  of  the  industry  are  in  any  way  whatsoever 
on  trial  in  the  Chaplin  case  and  any  effort  on  the  part 
of  trouble-makers  to  involve  the  industry  or  its  per- 
sonalities in  the  case  should  promptly  be  branded  as 
ridiculous.  The  personal  fortunes  of  a great  personality 
in  motion  pictures  naturally  is  a matter  of  great  interest 
to  the  general  public  and  if  there  is  a hint  of  scandal 
in  them,  then,  of  course,  certain  sections  of  the  public 
will  sit  up  and  take  keenest  notice.  Likewise,  it  may 
be  expected  that  representatives  of  the  radical  reform 
element — who  are  generally  characterized  by  a desire  to 
regulate  their  neighbors’  affairs — will  seize  upon  such 
an  incident  as  the  Chaplin  case  as  an  occasion  to  bring 
out  their  broadsides  of  calumny  and  attack  upon  the 
business. 

But  the  jeopardies  of  occupying  such  a prominent 
position  in  the  public  eye  as  that  which  the  motion  pic- 
ture and  its  personalities  have  gained  must  be  accepted 
along  with  the  advantages  incident  to  this  position.  Mr. 
Chaplin  may  wonder  why  his  personal  affairs  must  be 
bathed  in  the  limelight  of  public  notice  and  at  the  same 
time  those  of  an  obscure  private  citizen  may  meet  the 
changing  fortunes  of  circumstances  without  attracting 
attention  hardly  outside  a small  list  of  acquaintances. 
Celebrities  have  often  issued  pleas  that  their  personal 
affairs  be  kept  private,  but  the  pleas  are  always  in  vain. 
In  good  fortune  and  in  bad  the  attention  of  the  public 
insists  upon  following  its  favorites. 

A few  cases  of  official  indignation  over  the  Chaplin 
case  have  come  to  light.  It  is  important  to  note  that 
these  cases  do  not  in  any  way  represent  popular  indig- 
nation because  no  popular  indignation  exists.  It  is  a 
libel  upon  the  spirit  of  fair  play  of  the  American  public 
to  say  that  it  would  seek  to  condemn  Chaplin  before  he 
has  had  his  day  in  court. 

Chaplin’s  days  as  a great  entertainer  may  be  short- 
ened by  this  case,  together  with  the  efforts  of  a number 


of  capable  candidates  who  have  been  seeking  his  mantle, 
but  in  consideration  of  all  he  has  meant  to  motion  pic- 
ture entertainment  for  many  years  he  is  now  entitled  to 
an  attitude  of  sympathy  on  the  part  of  industry. 

*•  * * 

IT  is  only  because  of  the  excellent  conditions  making 
for  the  safety  of  patrons  that  exist  almost  generally 
in  American  theatres  that  the  Montreal  theatre  disaster 
did  not  cause  a storm  of  investigation  and  legislative 
enactment  to  sweep  across  the  continent.  Therefore, 
the  Canadian  disaster  was  hardly  an  influence  upon  con- 
ditions or  the  business. 

But  it  must  be  remembered,  under  all  conditions  and 
at  all  times,  that  the  exhibitor’s  greatest  responsibility 
is  to  insure  in  every  possible  way  the  safety  of  his  pa- 
trons. The  presence  of  large  numbers  of  children  ren- 
der the  problem  a more  difficult  one  and  add  to  the 
responsibilities.  But  theatremen  know  or  should  know 
precisely  the  safety  conditions  of  their  theatres.  They 
must  realize  that  to  tolerate  an  unsafe  condition, 
whether  it  is  officially  objected  to  or  not,  is  an  indefen- 
sible thing  to  do. 

* * * 

THE  Herald  takes  great  pleasure  in  introducing  this 
week  a series  of  portrait  drawings  of  leading  figures 
in  the  motion  picture  industry  from  the  pen  of  Karl  E. 
Johnson,  famous  New  York  portrait  artist.  Sketches  in 
this  series  will  he  published  weekly.  The  likeness  of 
Mr.  Adolph  Zukor  has  been  selected  as  the  inaugural 
portrait  in  the  series.  The  picture  is  printed  elsewhere 
in  this  issue. 

* * * 

THE  record  of  “Abie’s  Irish  Rose”  as  a stage  produc- 
tion has  been  the  outstanding  sensation  of  modem 
theatre  history.  The  play  is  now  to  be  made  into  a 
picture  by  Famous  Players  and  the  probable  fortunes 
of  the  picturized  version  afford  ample  grounds  for  in- 
teresting speculation. 

Attendance  figures  at  the  play  leave  no  doubt  as  to 
the  subject’s  popular  appeal.  Stories  somewhat  akin  to 
it  have  been  made  into  several  outstanding  motion  pic- 
ture successes  during  the  past  year,  notably,  “The 
Cohens  and  Kellys,”  which  was  pronounced  by  Herald 
readers  as  the  second  greatest  money-maker  of  the 
past  year. 

* * * 

AVERY  interesting  recent  development  has  been  the 
industry’s  changed  attitude  toward  motion  picture 
titles.  At  one  time — not  so  long  ago— it  was  thought 
that  for  motion  picture  purposes  a picture  should  have 
a colorful  alluring  title,  regardless  of  the  story’s  original 
title,  however,  well  known  it  may  have  been. 

Less  importance  is  now  being  attached  to  the  title 
and  there  is  a decided  tendency  to  maintain  original 
titles  unless  they  happen  to  be  essentially  objectional 
for  motion  picture  purposes. 
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British  Exhibitors 
Oppose  Distributors 
Acquiring  Theatres 

(Special  to  the  Herald) 

LONDON,  ENGLAND.— The  move  of 
distributors  in  acquiring  cinemas  in  key 
cities  is  causing  alarm  amongst  exhibitors. 
Birmingham,  Manchester,  Edinburgh  and 
Glasgow  are  towns  recently  affected. 

At  the  December  meeting  of  the  North- 
ern Counties  Branch  of  the  Cinematograph 
Exhibitor’s  Association  a member  said 
that  a boycott  of  all  distributors  who  own 
interests  in  cinemas  was  the  only  solution. 
This  problem  is  certain  to  occupy  a con- 
siderable amount  of  time  at  coming 
C.  E.  A.  meetings.  This  week  the  C.  E.  A. 
and  the  K.  R.  S.  held  a meeting  to  discuss 
the  whole  question.  Interesting  develop- 
ments are  promised. 

Nineteen  twenty-seven  is  going  to  see 
increased  activity  in  British  studios.  Not 
only  will  more  pictures  be  made  but  many 
new  films  are  planned  on  an  ambitious 
scale.  Gaumont  makes  the  interesting  an- 
nouncement that  Sir  Alan  Cobham,  the 
famous  English  airman,  will  supervise  and 
appear  for  them  in  a big  aerial  subject. 


M.  P.  T.  O.  Eastern 
Penna Southern  N . J. 
and  Del.  Elect  Pizor 

(Special  to  the  Herald) 

PHILADELPHIA,  Jan  18.— At  the  an- 
nual meeting  of  the  M.  P.  T.  O.  of  East- 
ern Pennsylvania,  Southern  New  Jersey  and 
Delaware,  held  at  the  Elks  Home,  Llewellyn 
Pizor  was  elected  president  of  the  organ- 
ization to  succeed  H.  J.  Schad.  Other  offi- 
cers seated  for  the  coming  year  were  Will 
Cohen,  Philadelphia,  first  vice-president; 
Harlan  Woehrle,  Easton,  Pa.,  second  vice- 
president ; Lewis  Appell,  York,  Pa.,  third 
vice-president ; E.  M.  Fay,  Philadelphia, 
fourth  vice-president;  George  P.  Aarons, 
Philadelphia,  secretary  and  counsel ; and 
Mike  Lessey,  Philadelphia,  treasurer.  The 
Board  of  Managers,  elected  for  a term  of 
three  years,  consists  of  Charles  H.  Good- 
win, Philadelphia,  chairman;  N.  J.  O’Toole, 
Scranton ; and  Luke  Gring,  Chambersburg. 

A committee  consisting  of  Jack  Rosen- 
thal, Columbus  Stamper  and  I.  Perlin,  was 
appointed  to  confer  with  members  of  the 
Film  Board  of  Trade  to  make  an  arrange- 
ment whereby  the  exchanges  will  discon- 
tinue the  practice  of  supplying  churches, 
clubs  and  similar  organizations  with  new 
pictures  in  competition  with  regular  the- 
atres. 


Kansas  City  Board  of 
Arbitration  Row  Ends 

(Special  to  the  Herald) 

KANSAS  CITY,  Jan.  18.— A f t e r a 
breach  of  two  weeks  between  the  Joint 
Board  of  Arbitration  of  Kansas  City  and 
the  M.  P.  T.  O.  Kansas-Missouri,  during 
which  time  the  exhibitors  refused  to  sit 
as  members  of  the  board,  the  controversy 
has  been  satisfactorily  settled. 

The  exhibitors  again  were  represented 
on  the  board  at  its  meeting  this  week — the 
first  since  the  disagreement.  The  claim 
which  L.  C.  McElroy  of  the  Forty-fifth 
Street  theatre,  Kansas  City,  had  against 
the  Pathe  exchange,  amounting  to  $500, 
was  settled. 


Alphonso  Sardino  Dead 

(Special  to  the  Herald) 

ALBANY,  Jan.  18. — Alphonso  Sardino, 
for  several  years  manager  of  the  Strand 
at  Old  Forge  and  before  that  an  exchange 
manager,  died  last  week. 


Consolidated  Laboratories 
Buys  Hirlagraph  Properties 

Purchase  of  Rothacker-Aller  Plant  Is  Followed  by  Bid  for 
Important  Fort  Lee  Properties — Combined  Labora- 
tories Now  Only  Formidable  Competitor 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — Negotiations  were  successfully  completed  today 
for  the  purchase  by  Consolidated  Film  Laboratories,  Inc.,  of  the  Hirlagraph 
Laboratories,  located  at  Fort  Lee.  The  price  is  reported  as  being  $200,000, 
half  cash  and  half  stock.  The  Hirlagraph  stock  has  already  been  turned 
over  to  Consolidated. 


Leaves  Only  One  Big  Competitor 

Consolidated  now  represents  a combination  of  seven  of  the  largest  labora- 
tories in  the  United  States  and  with  the  Hirlagraph  deal  completed.  Com- 
bined Film  Laboratories  is  the  only  sizeable  concern  outside  of  the 
near-monopoly. 


Consolidation  was  organized  more  than 
two  years  ago  by  the  consolidation  of 
Craftsman,  Erbograph  and  Republic  lab- 
oratories, with  Herbert  J.  Yates  as  the 
principal  factor  in  conducting  the  negotia- 
tions. Mr.  Yates  is  now  head  of  Con- 
solidated. 

At  the  time  of  the  formation  of  Con- 
solidated the  Craftsman  laboratory  was 
doing  about  5 million  feet  per  month ; Erbo- 
graph 2^4  million  feet,  and  Republic  2^4 
jnillion. 

Metro  Deal  Falls  Through 

About  a year  and  a half  ago  Consolidated 
purchased  the  Standard  laboratory,  doing 
about  2 million  feet  monthly  on  the  West 
Coast,  and  last  year  added  two  more  im- 
portant units ; Rothacker  of  Chicago,  doing 
about  5 million  monthly,  and  the  Roth- 
acker-Aller plant  on  the  West  Coast,  the 
latter  doing  close  to  2 million. 

Prior  to  the  purchase  of  the  Rothacker- 
Aller  plant,  which  was  made  about  two 
months  ago,  a tentative  deal  was  made  be- 
tween interests  close  to  Metro-Goldwyn- 
Mayer  and  the  Hirliman  brothers  and  Paul 
Terry,  owners  of  Hirlagraph,  whereby  the 
latter  plant  would  pass  out  of  the  straight 
commercial  field  and  become  the  Metro 
laboratory.  This  would  have  left  only  Con- 
solidated and  the  Combined  Film  Labora- 
tory, Inc.,  alone  in  the  field  for  the  larger 
business. 

The  Combined  was  organized  in  May  last 
year  and  embraces  the  old  Evans  Labora- 
tory—the  oldest  in  the  film  business ; the 
National  Laboratory  and  the  Claremont 
Laboratory.  Several  months  ago  it  was 
reported  that  deal  was  on  for  the  purchase 
of  the  Combined  by  Consolidated,  but  after 
many  weeks  of  negotiations,  this  was  called 
off. 

In  the  meantime,  the  deal  between  the 
Metro  people  and  the  Plirlagraph  owners 
had  fallen  through  for  some  reason,  and 
negotiations  were  begun  by  Consolidated  to 
buy. 

20  Million  Feet  Per  Month 

With  the  absorption  of  Hirlagraph  lab- 


Arrested for  Arson 
6 Years  After  Fire 

(Special  to  the  Herald) 

OTTAWA,  Ont.,  Jan.  18. — Six 
years  after  destruction  by  fire  of 
the  Moreau  theatre  at  Gatineau 
Point,  Quebec,  Frank  Toutloff,  a 
hotel  keeper  of  the  town,  has  been 
arrested  on  arson  charges  arising 
out  of  an  alleged  accomplice’s 
confession.  Toutloff  has  been  re- 
leased on  $15,000  bail. 


oratories,  Consolidated  will  have  a busi- 
ness of  approxmiately  20  million  feet  per 
month,  probably  more.  Of  the  larger  ac- 
counts Consolidated  now  has  First  National, 
Producers  Distributing  Corporation,  Film 
Booking  Offices  and  International  News. 
With  the  purchase  of  Hirlagraph  there 
will  be  added  to  this  the  Metro  account, 
about  8 million  feet  monthly,  and  the  for- 
eign work  of  First  National  and  Metro, 
amounting  respectively  to  about  40  million 
and  25  million  feet  annually. 

The  principal  accounts  of  Combined  Film 
Laboratory  are  United  Artists  and  Kino- 
grams,  amounting  approximately  to  about 
3 million  feet  per  month.  Famous  Play- 
ers, Universal,  Fox  and  Pathe  have  their 
own  laboratories,  so  those  accounts  are  out 
of  the  field  of  commercial  plants. 

There  are  half  a dozen  small  plants 
whose  equipment  is  too  small  to  enable 
them  to  go  after  the  larger  work,  so  they 
confine  their  efforts  chiefly  to  developing 
and  first  print  work.  Among  these  are 
Filmlab,  Tremont,  Rex,  Cromlow  and 
United  States. 


Ontario  Lifts  Ban  on 
German-Made  Pictures 

(Special  to  the  Herald) 

OTTAWA,  ONT.,  Jan.  18—  Practically 
without  notice  or  warning,  the  Ontario 
Board  of  Moving  Picture  Censors,  Toronto, 
removed  the  ban  which . had  existed  iov 
more  than  10  years  against  German  film 
productions,  with  the  result  that  German 
films  are  now  being  seen  officially  m On- 
tario for  the  first  time. 

The  change  brought  about  an  interesting 
situation  in  Toronto  when  two  outstanding 
features  were  presented  during  the  week 
of  January  17.  “Variety’  was  the  attrac- 
tion at  the  Uptown  theatre,  the  leading 
house  of  the  Famous  Players  chain  in  Can- 
ada, while  “Faust”  was  presented  at  Loew’s 
theatre  during  the  same  week,  Emil  Jan- 
nings  being  the  star  of  both  productions. 

Theatre  Burglary  on 

Increase ,*  Canada  Hit 

(Special  to  the  Herald) 

OTTAWA,  ONT.,  Jan.  18.— The  theatre 
burglary  wave  has  struck  Canada.  On 
January  13  a lone  bandit  robbed  the  box 
office  of  the  Pantages  theatre,  Toronto,  and 
escaped  with  a box  containing  $1,477.  On 
January  12  the  Tivoli  at  Hamilton  was 
robbed  by  a lone  bandit  who  took  $800, 
the  day’s  receipts,  from  an  employee. 
Neither  marauder  has  been  apprehended. 
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Adolph  Z u k o r — 


ADOLPH  ZUKOR  . . . president,  Famous  Players-Las- 

ky  corporation  ...  an  extraordinary  combination  of 
the  essentials  of  vision,  judgment  and  courage  that  make  for 
spectacular  success  in  the  show  business  ...  a distin- 
guished leader  in  the  business  affairs  of  the  world. 


Jack  Warner  on  Way  East  for 
Production  Conferences 

Seven  Warner  Brothers  Films  Noiv  in  Production — Schedule  Expected 
to  be  Completed  Ahead  of  Time — “Matinee  Ladies' ’ Just  Started 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — Jack  L.  Warner,  supervisor  of  production  of 
Warner  Brothers,  will  arrive  here  this  week  to  take  part  in  a series 
of  production  conferences  relating  to  material  for  the  next  season’s 
schedule. 

This  year’s  schedule  nears  completion  and  will  probably  be  finished 
ahead  of  schedule. 


ATINEE  LADIES”  has  been  started 
with  Byron  Haskins  showing  ability 
in  his  first  directorial  work.  The  cast  in- 
cludes May  McAvoy,  Malcolm  McGregor, 
Hedda  Hopper,  Charles  Lane  and  Lincoln 
Plummer.  Harry  Dittmar  wrote  the  con- 
tinuity. 

The  Rin-Tin-Tin  company,  making  ‘‘Hills 
of  Kentucky,”  is  back  from  location  in 
Kern  River  county.  Supporting  the  dog 
star  are  Jason  Robards,  Dorothy  Dwan, 
Tom  Santschi,  Billy  Kent  Shaeffer,  Nanette 
and  Rin-Tin-Tin,  Jr.  Howard  Bretherton 
is  directing  from  Edward  Clark’s  scenario 
and  Frank  Kesson  is  doing  the  photog- 
raphy. 

Charles  Riesner  is  progressing  rapidly 


on  “What  Every  Girl  Should  Know,”  in 
which  Patsy  Ruth  Miller  is  starred.  The 
story  is  an  original  by  Riesner.  Ian  Keith, 
Carrol  Nye,  Mickey  McBann,  Lillian  Lang- 
don  and  Hazel  Howell  are  in  the  cast  and 
Dave  Abel  is  at  the  camera. 

“Bitter  Apples”  company,  on  sea  location, 
is  shooting  a battle  sequence.  Harry  Hoyt 
is  directing  Monte  Blue  in  this  and  indi- 
cations are  that  it  will  be  one  of  the  star’s 
best.  Myrna  Loy  has  the  feminine  lead 
and  a strong  supporting  cast  has  been  as- 
sembled. The  scenario,  based  on  Harold 
McGrath’s  Saturday  Evening  Post  story, 
was  written  by  Hoyt.  The  cameraman  is 
Hal  Mohr. 

Louise  Fazenda  is  hard  at  work  on  her 


first  starring  vehicle  “The  Gay  Old  Bird,” 
which  Herman  Raymaker  is  directing.  The 
picture  is  a broad  farce  and  a comedy  cast 
has  been  selected  to  support  Miss  Fazenda. 
John  T.  Murray,  Ed  Kennedy,  Jane  Win- 
ton,  Wdliam  Demarest,  John  Steppling  and 
Francis  Raymond,  all  well  known  for  their 
comedy  proclivities,  are  acting  in  this  film. 
The  continuity  is  by  Edward  Clark  and 
Virgil  Miller  has  charge  of  the  photog- 
raphy. 

Two  productions,  “White  Flannels”  and 
“A  Million  Bid,”  have  just  been  put  in 
production.  In  the  latter,  Dolores  Costello 
is  starred  with  Charles  Emmett  Mack, 
Warner  Oland,  Sojin,  Josef  Swickard, 
John  Mil j an  and  Anders  Randolph  in  the 
supporting  cast.  Alan  Crosland  handles 
the  megaphone  on  this  production,  working 
from  the  script  by  Anthony  Goldeway. 

In  “White  Flannels,”  Lloyd  Bacon  is  di- 
recting an  all  star  cast  headed  by  Louise 
Dresser,  Jason  Robards  and  Virginia 
Browne  Faire.  The  script  by  Graham 
Baker  is  based  on  Lucien  Cary’s  Saturday 
Evening  Post  story. 


Publix  Executives  Hold 
1st  of  Series  of  Seven 
January  Conventions 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — The  first  of  an 
extensive  series  of  conventions  of  Publix 
theatrers’  home  office  executives  and  field 
managers  was  held  Thursday  and  Friday 
at  the  Hotel  Roosevelt  here.  Among  those 
in  attendance  besides  the  home  office  exec- 
utives were : 

Michael  Shea  and  Vincent  R.  McFaul,  Shea’s 
Buffalo,  Buffalo;  Charles  M.  Pincus,  Olympia, 
New  Haven;  R.  E.  Crabill,  Vernon  Gray  and 
John  McGrail,  metropolitan,  Boston;  George  C. 
Walsh,  Strand  and  Hamilton,  Yonkers;  Edward 
Zorn,  Liberty  and  Bardavon,  Poughkeepsie; 
Charles  R.  Hammerslough,  Academy,  Newburgh; 
Herman  Vinbeurg,  Jersey,  Morristown,,  N.  J. ; 
George  P.  Cruzen,  Palace,  Lockport;  Earl  T. 
Leeper,  Paramount,  New  York;  A.  G.  Shear, 
Rialto,  New  York;  J.  J.  Franklin,  district  man- 
ager, N.  Y. 

On  Saturday  a party  composed  of  the  fol- 
lowing left  for  Kansas  City,  where  the  sec- 
ond convention  is  being  held:  Sam  Katz, 

A.  M.  Botsford,  L.  E.  Schneider,  Sam  Dem- 
bow,  Jr.,  David  Chatkin,  Lem  Stewart, 
Harry  Marx,  Fred  Fetzger,  Paul  Raebburn 
and  L.  J.  Furman. 

Other  conventions : 

Kansas  City,  Mo.,  January  17-18. 

Dallas,  Tex.,  January  19-21. 

San  Antonio,  Tex.,  January  22. 

Houston,  Tex.,  January  23. 

Atlanta,  Ga.,  January  25-26. 

Miami,  Fla.,  January  28-29. 

4 Exchanges  Win  $1607 
Suit  Against  Schwartz 

(Special  to  the  Herald) 

PHILADELPHIA,  Jan.  18— Judgment 
has  been  secured  in  the  municipal  courts 
for  $1607  against  A.  Schwartz,  former 
owner  of  the  Amber  theatre  which  was 
recently  sold  to  Charles  Segal  and  is  now 
known  as  Segal’s  Palace.  The  action  was 
based  on  four  unfilled  contracts  for  pic- 
tures for  which  no  provision  was  made 
at  the  time  of  the  sale  of  the  theatre.  The 
four  exchanges  whose  claims  totaled  this 
amount  are  Metro-Goldwyn-Mayer,  F. 

B.  O.,  De  Luxe  and  Warner  Brothers. 

Fox  Finishes  6,  Calls 

“Music  Master”  Best 

( Special  to  the  Herald) 

LOS  ANGELES,  Jan.  18.— Winfield  R. 
Sheehan,  vicepresident  and  general  man- 
ager of  Fox  Films,  stated  today  that  “The 
Music  Master”  is  the  outstanding  produc- 
tion of  the  six  Fox  films  completed  last 
week.  The  others  are  “The  Last  Trail,” 
“Upstream,”  “Stage  Madness,”  “The  Mon- 
key Talks,”  and  “The  Wedding  Ring.” 
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Disaster  Avoided 
When  800  Vacate 
Burning  Building 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — William  Fox’s 
Audubon  theatre  building,  occupying  the 
whole  block  on  the  East  side  of  Broadway 
between  165th  and  166th  streets,  was  swept 
Wednesday  night  by  a fire  which  started 
in  a shop  adjoining  the  entrance  of  the 
theatre  while  800  persons  were  in  the 
theatre. 

The  spectators,  many  of  them  children, 
saw  smoke  curling  into  the  theatre  audi- 
torium, but  none  showed  excitement.  Five 
hundred  persons  in  small  groups  quietly 
gathered  up  their  belongings,  got  up  and 
moved  through  the  Broadway  exits  to  the 
street,  where  already  firemen  had  arrived. 
The  remaining  300  persons,  in  whose  minds 
were  fresh  the  details  of  the  theatre  fire 
in  which  78  persons  lost  their  lives  in  Mont- 
real last  Sunday,  sat  quietly  in  their  seats, 
still  apparently  looking  at  the  picture,  until 
two  patrolmen  passed  through  the  aisles  and 
advised  them  to  walk  quietly  to  the  street. 

The  lights  of  the  theatre  were  turned  on. 
The  doors  were  opened,  and  the  wind  car- 
ried in  a great  cloud  of  choking  smoke ; 
but  not  one  person  showed  alarm.  Each 
walked  out  of  the  theatre  in  a normal  way, 
and  everyone  reached  the  street  without 
mishap. 


Robert  Lieber  T alks 
to  London  F.  N.  Men 
from  New  York  Desk 

( Special  to  the  Herald) 

NEW  YORK,  Jan.  18.- — A new  page  in 
the  history  of  modern  international  com- 
munication was  written  last  week  when  for 
the  first  time  on  record  a speaker  in  New 
York  addressed  a convention  in  London 
over  the  newly  inaugurated  trans-oceanic 
telephone  service.  The  speaker  was  Robert 
Lieber,  president  of  First  National  Pic- 
tures, Inc.,  owner  of  the  Circle  theatre  in 
Indianapolis,  and  one  of  that  city’s  fore- 
most citizens,  who  delivered  the  keynote 
address  to  a gathering  of  two  hundred 
First  National  salesmen  assembled  in  the 
auditorium  at  37  Oxford  street,  London. 

Mr.  Lieber  spoke  for  about  ten  minutes 
from  his  office  at  383  Madison  Avenue, 
New  York,  during  that  period  presiding 
oVer  the  London  meeting  as  the  chief 
executive  of  his  organization. 

The  achievement  is  significant  in  view 
of  the  new  possibilities  opened  up  for 
American  executives  of  international  or- 
ganizations to  get  in  closer  personal  touch 
with  their  representatives  in  foreign  coun- 
tries. 


De  Valliere  to  Oversee 
Guaranty  Productions 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  18.— Helis  De  Val- 
liere, noted  French  director,  formerly  of 
Gaumont  and  Ufa  affiliations,  will  estab- 
lish headquarters  at  the  Richard  Thomas 
Studios  and  will  supervise  Guaranty  Pro- 
ductions. 


Building  in  Little  Rock 

( Special  to  the  Herald) 

OKLAHOMA  CITY,  Jan.  18.— Earl 
Hoblitsell  announces  erection  of  a $600,000 
theatre  in  Little  Rock,  Ark.,  to  be  com- 
menced at  once.  J.  D.  Custer  is  building 
a 460-seat  house  at  Baird,  Texas,  and  Robb 
and  Rowley  will  open  their  new  Ritz 
theatre  at  San  Angelo,  Texas,  in  the  near 
future. 


Owner  of  Laurier  Theatre 

Is  Held  for  Manslaughter 

Coroner’s  Investigation  of  Montreal  Disaster  Discloses  License 
Was  Withheld  Pending  Alterations  but  That  Theatre  Was 
Permitted  to  Operate 

(Special  to  the  Herald) 

MONTREAL,  CANADA,  Jan.  18. — Ameen  Lawand,  proprietor  of  the 
Laurier  Palace  Theatre,  where  78  children  lost  their  lives  in  a terrible  panic, 
Michel  Arlie,  house  manager,  and  Camille  Bazzy,  doorman,  all  Syrians, 
are  under  arrest  on  a charge  of  manslaughter  as  a result  of  the  coroner’s 
verdict,  reached  at  the  inquest  on  January  14,  which  held  the  three  crim- 
inally responsible  for  the  deaths. 

Ask  Authorities  To  Enforce  Law 

The  jury  added  a rider  calling  upon  the  Montreal  civic  authorities  to 
enforce  all  theatre  regulations  strictly  as  it  was  found  that  the  city  had 
withheld  the  license  from  the  Laurier  Palace  Theatre  pending  alterations 
in  the  structure  but  had  accepted  the  license  fee  of  $688  for  the  year  and 
had  allowed  Lawand  to  continue  operating  the  house  on  a temporary 
understanding. 


At  the  fire  commissioner’s  probe, 
Lawand  admitted  that  he  had  been  con- 
victed several  times  for  admitting  chil- 
dren without  guardians  at  both  the 
Laurier  Palace  and  the  Maisonneuve  The- 
atres; for  false  amusement  tax  returns; 
for  overcrowding  and  for  displaying 
posters  that  had  not  been  approved  by 
the  city  police.  He  had  also  been 
checked  up  on  other  occasions  regarding 
structural  faults  and  had  had  several 
fires,  one  at  the  Maisonneuve  theatre,  of 
which  he  is  also  the  proprietor,  another 
at  his  bowling  alleys  and  another  at  his 
home. 

Lawand  Released  on  Bail 

After  the  three  men  appeared  in  police 
court,  they  were  allowed  out  on  bail, 
Lawand  providing  surety  of  $5,000  and 
the  others  lesser  amounts. 

Three  great  funerals  were  held  in  Mon- 
treal for  the  many  victims  while  there 
were  individual  burials  for  several'  of  the 
dead. 

At  the  fire  commissioner’s  inquiry  into 
the  disaster,  it  was  found  that  only  four 
or  five  of  the  dead  children  were  present 
as  patrons  in  the  Laurier  Palace  legally, 
all  the  others  having  been  admitted  with- 
out adults.  It  was  also  reported  that  a 
notice  had  been  posted  in  the  theatre 
lobby  that  the  first  50  children  were  to 
be  admitted  free  at  the  fatal  Sunday 
matinee  performance,  this  having  caused 
a larger  attendance  of  young  children 
than  usual.  Lawand  testified,  however, 
that  every  child  had  been  called  upon  to 
pay  the  usual  admission  price  and  that 
none  had  been  admitted  free. 

Incidents  of  the  Fire 

Evidence  given  at  the  inquest  into  the 
deaths  of  78  children  in  the  Laurier 
Palace  theatre  fire  brought  out  the  fact 
that,  immediately  after  the  cry  of  fire 
had  been  raised  in  the  theatre  and  the 
stampede  for  the  exits  started,  an  adult 
male  patron  jumped  to  the  box  office  and 
demanded  his  money  back  because  he 
had  not  been  able  to  see  the  whole  show. 
At  that  moment,  scores  of  children  were 
being  crushed  and  burned  and  suffocated 
to  death.  The  cashier  busied  herself 
with  putting  the  cash  away  and  ignored 
the  demand  of  the  specimen  at  the 
wicket. 

A real  hero  of  the  Laurier  Palace  fire 
was  the  projection  machine  operator, 
Emile  Massicotte,  6787  Boyer  Street.  He 
kept  the  comedy,  “Get  ’Em  Young,”  go- 
ing until  he  could  see  no  one  in  the  bal- 
cony of  the  theatre.  Then  when  he 
started  down  the  stairway  he  saw  scores 


of  children  caught  in  the  jam,  some  al- 
ready dead  and  other  shrieking. 

Massicotte  forced  open  a window  lead- 
ing out  on  the  entrance  marquee  and 
passed  out  26  of  the  fear-driven  kiddies 
to  the  open  air  where  they  huddled  on 
the  marquee  for  a few  moments  until 
rescued  by  firemen  with  ladders.  Massi- 
cotte was  forced  to  give  up  his  gallant 
work  when  he  choked  with  the  smoke 
and  had  to  be  led  out  of  the  burning 
structure  himself.  He  said  that  he  saw 
no  flame  but  that  the  smoke  was  terrible. 
There  was  no  outbreak  of  fire  near  the 
projection  room. 

Eastern  Theatres  Told 
to  Modernize  Equipment 

( Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  18. — Following  the 
catastrophe  in  Montreal,  a precaution  swept 
through  New  York  state  last  week.  Offi- 
cials in  every  city  as  well  as  in  many 
villages,  demanded  that  theatres  be  safe- 
guarded to  the  fullest  extent.  Mayor  West- 
brook of  Ogdensburg,  N.  Y.,  instructed  the 
chief  of  police  to  confer  immediately  with 
theatre  owners.  Ogdensburg  is  on  the 
Canadian  border.  Fire  Chief  Howard  of 
Ogdensburg  has  already  notified  one  theatre 
owner  in  that  city  to  install  additional  lights 
and  install  better  equipment. 

In  Watertown,  N.  Y.,  Chief  of  Police 
Singleton  visited  all  theatres  and  notified 
managers  that  children  must  be  accom- 
panied at  all  times.  In  Troy,  N.  Y.,  a 
general  supervision  was  made  of  the  the- 
atres by  the  authorities  and  one  house  must 
install  a new  booth. 


Hi-Mark  Productions  to 
Construct  2 New  Stages 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — Nat  Nathanson 
has  just  announced  that  Hi-Mark  Produc- 
tions, of  which  he  is  president,  will  add 
two  new  stages  to  the  company’s  studios 
for  the  production  of  serials  and  novelty 
pictures. 

Cedar  Rapids  to  Have 
Blank-Publix  Theatre 

( Special  to  the  Herald) 

CEDAR  RAPIDS,  IA„  Jan.  18.— A.  H. 
Blank  has  closed  a deal  to  locate  a Publix 
theatre  here.  It  will  cost  approximately 
$700,000  and  will  seat  about  2,500. 
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MEW  YORK. — Charlie  Chaplin  arrived 
in  New  York  last  Friday  and  was 
not  accompanied  by  Mrs.  Chaplin.  . . . 
P aul  Gulick  has  made  a discovery  and 
writes  in  the  National  Board  of  Review 
Magazine  that  “Truly  the  movies  are  won- 
derful.” . . . Al  Feinman,  lyric  tenor 

of  Harry  Reichenbach’s  versatile  staff,  is 
planning  a song  recital  over  the  radio  for 
his  key  city  lady  friends.  . . . Edgar 

Hatrick, . Hearst’s  motion  picture  chief,  is 
in  Miami  soaking  up  a lot  of  sunshine  and 
has  engaged  two  weeks  of  it.  . . . Eddie 
Escliman  is  sporting  a broken  arm,  sus- 
tained by  a fall  on  the  ice  while  showing 
the  youngsters  over  in  Orange  just  what 
real  skating  is  like.  . . . Mike  O’Toole, 
acting  business  manager  of  the  M.  P.  T. 
O.  A.  and  heavyweight  in  Pennsylvania 
politics,  is  in  Harrisburg  seeing  that  a 
few  inaugurations  are  properly  pulled  off. 

. . . Robert  Lieber,  telephoning  an  address 
to  a London  sales  meeting,  says  his  voice 
stood  by  him  all  right  but  one  arm  got  a 
little  shaky.  . . . Allan  Dwan  returned 
from  the  Florida  sunshine  the  past  week 
and  has  gone  to  work  on  Fox’s  “The  Joy 
Girl.”  . . . Eddie  Golden,  popular  Bos- 
ton exchange  man,  spent  part  of  last  week 
in  New  York  to  escape  the  wintry  blasts 
of  New  England.  . . . Charlie  Einfeld, 
who  has  been  ill  with  grippe  which  threat- 
ened to  be  pneumonia,  has  improved  and  is 
now  on  the  road  to  complete  recovery. 

. . . Eddie  Grainger,  one  of  the  William 
Fox  mental  heavyweights,  says  he  has 
heard  that  “What  Price  Glory”  is  a good 
picture  and  hopes  to  see  it  some  day.  . . . 
Lee  Marcus,  touring  the  F.  B.  O.  exchanges 
in  the  Middle  West,  is  due  home  the  end 
of  the  week.  . . . Harry  Warner  says 

he  expects  a million  dollar  profit  for  his 
company  this  year,  which  is  more  than  this 
column  hopes  to  have  thrust  on  it  in  the 
next  couple  of  years.  . . . Hal  Hall  is 

holding  down  Hal  Howe’s  office  while 
Hal  Howe  is  on  the  Coast,  Hal  Howe  hav- 
ing left  Hal  Hall  power  of  attorney  to 
write  and  place  all  publicity  for  all  the 
clients  of  Hal  Howe  and  Hal  Hall  during 
the  absence  of  Hal  Howe.  . . . Abe 
Carlos  goes  to  the  West  Coast  this  week 
after  signing  up  Richard  Talmadge  with 
Universal  for  six  pictures.  . . . Bob 
Kane  was  called  to  Buffalo  last  week  by 
the  death  of  his  father.  . . . George 

Brown  has  severed  his  connection  with  the 
advertising  department  of  Metro  and  is 
said  to  be  interesting  himself  in  a chain 
of  theatres.  T ommy  Evans,  back 

in  New  York,  explains  his  shivers  by  ex- 
plaining the  difference  in  the  temperature 
between  Florida  and  New  York. 

Franklin  P.  Adams  says  the  National 
Laugh  Month  idea  must  be  spreading,  as  a 
salesman  tried  to  sell  him  a $12,000  motor 
car-  • • • Vivian  Moses  lost  his  voice 

for  a day  or  two  last  week,  but  is  back 
on  the  job  again  with  the  bad  cold  pretty 
well  cured.  ...  Joe  Brandt  and  Jack 
Cohn,  one  or  both,  announce  the  appoint- 
ment of  Sam  Briskin  as  supervisor  of  pro- 
duction for  Columbia  Pictures.  . . . Will 
Hays,  en  route  to  the  Coast,  stopped  off  in 
New  Orleans  to  say  that  he  was'  not  the 
arbiter  of  morals  of  the  50,000  persons  in 
the  film  industry.  . . . Harry  Reichen- 
bach,  coming  back  from  the  Coast,  sends 
word  ahead  disclaiming  credit  for  the  first 
page  publicity  one  of  our  screen  comedians 
is  now  receiving.— SPARGO. 


ABOVE:  Bor, 
Hauf,  technical  ex- 
pert for  Metro- 
Goldwyn  - Mayer, 
teaches  Renee 
Adoree  Hungarian 
words  and  idioms 
for  “The  Show” 
in  which  she  ap- 
pears. 


LEFT : Lon  Chaney 
is  the  star  in  “Mr. 

which  Metro- 
Goldwyn-Mayer  is 
making. 


BELOW : Renee 
Adoree  is  the  Ori- 
ental heroine  in 
“Mr.  Wu”  which 
M-G-M  is  making. 
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Government  Puts  Negative 
Costs  at  Hundred  Million 

Interesting  Statistics  Showing  Growth  of  Production  Costs 
Contained  in  Survey  Conducted  by  Census  Bureau 
— Figures  Cover  Year  of  1925 

( Washington  Bureau  of  The  Herald) 

WASHINGTON,  D.  C. — The  cost  of  producing  the  original  negatives  of 
the  motion  picture  films  exhibited  throughout  the  country  now  exceeds 
$100,000,000  a year,  it  is  indicated  by  the  results  of  the  Census  Bureau’s 
survey  of  production  in  1925,  just  completed,  which  puts  the  cost  of  pro- 
ducing negatives  in  that  year  at  $93,636,348,  an  increase  of  more  than 
$7,000,000  over  the  $86,418,170  shown  for  1923  in  the  first  census  of  the 
industry. 

Survey  Covers  Negative  Costs  Only 

The  Government’s  survey  covered  only  the  cost  of  producing  the  original 
negatives  and  did  not  delve  into  the  costs  of  distribution  or  exhibition. 
No  figures  were  gathered  as  to  the  number  of  pictures  produced  during  the 
year. 


Skouras  Brothers 
and  W.  Goldman 
Trade  Interests 

(Special  to  the  Herald) 

ST.  LOUIS,  Jan.  18. — Skouras  Brothers 
and  William  Goldman  have  just  concluded 
a deal  under  which  Goldman’s  house  comes 
under  the  Skouras  control  and  Goldman 
obtains  a substantial  interest  in  the  Grand 
Central  and  West  End  Lyric  theatres  and 
Lyric  Skydome.  Recently  the  incorpora- 
tion of  the  Grand  Avenue  Theatres,  Incor- 
porated, was  perfected,  and  the  new 
organization  took  over  the  houses  named. 

The  incorporators  are  Spyros  Skouras, 
548  shares;  G.  P.  Skouras,  1 share;  F.  J. 
Laurent,  1 share ; William  Goldman,  449 
shares,  and  W.  J.  Hogan,  1 share.  The 
stock  has  no  set  par  value,  but  the  com- 
pany starts  business  with  a nominal  cap- 
ital of  $22,000. 

Under  the  agreement  the  houses  will  be 
managed  by  a board  of  three — Spyros  and 
Charley  Skouras  and  Goldman.  The  new 
company  will  also  pay  the  former  owners 
a substantial  rental  for  their  houses. 

Missouri  Governor 
Still  Insistent  on 
Admission  T ax  Law 

(Special  to  the  Herald) 

ST.  LOUIS,  Jan.  18. — Among  forty  bills 
presented  to  the  Missouri  General  Assem- 
bly January  14  was  Governor  Baker’s  meas- 
ure to  extract  an  additional  seven  to  nine 
millions  in  taxes  from  the  people  of  Mis- 
souri through  the  medium  of  a 10  per  cent 
tax  on  amusement  admissions  and  the  sales 
of  all  tobacco  products,  and  by  transferring 
the  inheritance  tax  from  the  general  reve- 
nue fund  to  the  special  public  education 
fund  he  hopes  thus  to  create. 

The  bill,  presented  by  Representatives 
Fowler  and  Freeland,  was  along  the  lines 
previously  outlined  by  Governor  Baker  in 
his  message  to  the  general  assembly.  The 
measure  provides  a division  of  the  gigantic 
special  educational  fund  on  the  basis  of  60 
per  cent  for  the  public  schools  and  40  per 
cent  for  the  higher  educational  institutions. 

If  the  bill  passes  it  may  force  many  of 
the  smaller  theatres  of  the  state  out  of 
business,  and  is  considered  certain  to  have 
a decidedly  detrimental  effect  on  the  re- 
ceipts of  every  theatre  and  other  amuse- 
ment institution  in  the  state. 

Schad  to  Tour  World, 
Receives  Diamond  Gift 

(Special  to  the  Herald) 

PHILADELPHIA,  Jan.  18.  — H.  J. 
Schad,  former  president  of  the  M.  P.  T.  O. 
of  Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  sailed  January  19 
from  New  York  on  the  steamship  “Cali- 
fornia” for  a five  months’  tour  around  the 
world.  Prior  to  their  departure,  Doc. 
Schad  was  tendered  a dinner  by  members 
of  the  hoard  of  managers  of  the  M.  P. 
T.  O.  and  was  presented  with  diamond 
studded  cuff  links. 


Bowes  Buys  Building 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — Major  Edward 
Bowes,  managing  director  of  the  Capitol 
and  vice-president  of  M e t r o-Goldwyn- 
Mayer,  has  acquired  Rockledge  Hall,  River- 
side Drive  apartment  building  valued  at 
$1,000,000,  as  the  latest  addition  to  his  ex- 
tensive real  estate  holdings. 


Reports  were  secured  from  132  produc- 
ing establishments  in  1925,  an  increase  of 
35  over  the  number  reporting  in  1923. 
Of  these,  72  were  operated  in  California, 
18  in  New  York,  eight  each  in  Illinois 
and  New  Jersey,  four  in  Ohio,  three  each 
in  Michigan,  Pennsylvania,  and  Washing- 
ton, and  the  remaining  13  in  eight  other 
states. 

More  Regular  Employes 

A total  of  5,945  salaried  officers  and  em- 
ployes were  enumerated  in  1925,  with  sal- 
aries for  the  year  aggregating  $35,950,778, 
and  an  average  of  5,573  wage  earners  who 
were  paid  a total  of  $13,065,756.  The  num- 
ber of  wage  earners  employed  varied  from 
month  to  month,  running  from  5,075  in 
February  to  6,381  in  August.  The  1923  re- 
port showed  3,496  salaried  employes  and 
6,408  wage  earners,  salaries  and  wages  be- 
ing $21,824,319  and  $16,601,153,  respectively, 
but  there  is  some  doubt  as  to  whether  all 
producers  properly  segregated  salaried  em- 
ployes and  wage  earners  in  that  year. 

Salaried  employes  in  the  industry  in- 
cluded salaried  officers  of  corporations, 
managers,  production  supervisors,  directors, 
scenario  writers,  unit  managers  and  assist- 
ant directors,  members  of  technical  staffs, 
wardrobe  designers,  laboratory  supervisors, 
cameraman,  actors,  extra  talent,  auditors, 
bookkeepers  and  clerks,  while  wage  earners 
were  classified  as  carpenters,  painters,  prop 
makers,  molders,  mechanics,  laborers,  lab- 
oratory workers,  wardrobe  workers,  prop- 
erty men,  drivers,  etc. 

Discrepancy  Is  Explained 

The  1925  report  shows  the  cost  of  ma- 


Flappers Demand  Center 
Seats,  Or  Money  Back 

(Special  to  the  Herald) 

ALBANY,  N.  Y„  Jan.  18.— Local 
Rappers  are  becoming  particular 
as  to  where  they  sit  in  the  city’s 
motion  picture  theatres.  Regard- 
less of  how  great  the  crowd,  they 
now  insist  they  be  given  seats  in 
the  center  of  the  house  or  their 
money  back.  This  thing  has  oc- 
curred two  or  three  times  recently 
and  now  appears  to  be  in  the  na- 
ture of  an  epidemic,  apparently 
due  to  the  fact  that  one  girl  tells 
the  other.  The  management  of 
one  of  the  theatres  has  become  so 
weary  of  the  demands  made  by  the 
Rappers  that  they  are  refunding 
the  admission  price  as  soon  as  the 
request  for  center  seats  is  made. 


terials  (raw  stock,  mill  supplies,  fuel, 
power,  etc.),  as  $33,258,368  and  expenditures 
for  contract  work  as  $5,368,593.  The  total 
cost  of  production  was  divided  into  $71,488,- 
457  for  studio  and  location  work  and  $22,- 
147,891  for  laboratory  work.  The  1923 
report  showed  the  cost  of  materials  as 
$30,656,770  and  the  payments  for  contract 
work  as  $1,608,866,  but  as  many  studios  are 
rented,  together  with  the  necessary  electric 
power,  stage  settings,  labor  and  minor  role 
actors,  there  is  some  doubt  as  to  whether 
some  contract  expenditures  were  not  in- 
cluded in  that  report  as  studio  and  loca- 
tion work,  which  was  given  as  $63,517,692, 
the  laboratory  expense  being  placed  at  $22,- 
900,478. 

The  1925  figures  show  a discrepancy  of 
$5,992,853  between  the  total  cost  of  produc- 
tion and  the  sum  of  the  items  for  salaries, 
wages,  cost  of  materials,  and  expenditures 
for  contract  work,  it  is  pointed  out  in  the 
bureaus’  report,  but  this  difference,  it  is 
explained,  is  made  up  of  miscellaneous 
items  such  as  story  costs,  home  office  over- 
head, stars’  expenses,  insurance,  etc. 

Suit  Is  Filed  Against 
Former  Picture  Maker 

(Special  to  the  Herald) 

ST.  LOUIS,  Jan.  18. — Mrs.  Corrine  L. 
Good  has  filed  suit  for  $1,000  damages  in 
St.  Louis  Circuit  Court  against  Harry  C. 
Schaper,  alleging  that  the  defendant  sold 
her  stock  in  the  Producers  Picture  Corpo- 
ration on  false  representation.  The  com- 
pany is  said  to  have  produced  but  one  pic- 
ture, “The  Unfoldment,”  which  was  shown 
in  St.  Louis  theatres  in  March,  1922. 

Samuel  Hatupin,  attorney  for  Mrs.  Good, 
claims  that  he  has  four  other  clients  who 
propose  to  file  similar  claims  against 
Schaper,  who  was  president  of  the  now 
defunct  Producers  Picture  Corporation. 
The  company  is  said  to  have  gone  out  of 
business  on  March  21,  1923,  and  its  charter 
was  forfeited  by  the  State  of  Delaware  on 
January  19,  1924,  for  non-payment  of 
taxes.  The  company  was  capitalized  for 
$400,000.  Schaper  could  not  be  reached  for 
a statement. 


Warns  Against  Crowding 

(Special  to  the  Herald) 

ST.  LOUIS,  Jan.  18.— Chief  of  Police 
Gerk  of  St.  Louis  has  issued  a general 
order  to  members  of  the  Police  Department 
to  enforce  strictly  Section  2519  of  the 
City  Ordinances  which  prohibit  the  over- 
crowding of  theatres  or  any  other  place 
of  public  assemblage.  Chief  Gerk  states 
he  does  not  want  a theatre  tragedy. 
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Law  Would  Regulate 
S.  R.  O.  Tickets  and 
Admission  Increases 

(Special  to  the  Herald) 

ALBANY,  Jan.  18. — Theatre  owners  are 
planning  to  oppose  two  prejudicial  reg- 
ulatory measures  introduced  in  the  present 
session  of  the  New  York  legislature.  One 
of  the  proposals  is  for  a law  prohibiting 
sale  of  tickets  after  all  seats  are  occupied 
specifying  that  tickets  plainly  stamped  as 
for  standing  room  only  may  be  sold. 

The  second  proposal  is  for  a law  pro- 
hibiting charge  of  an  increased  admission 
rate  on  Saturday,  Sunday  or  holidays  for 
shows  running  three  consecutive  days,  al- 
though local  authorities  may  permit  such 
advance  of  admissions  in  cases  where  added 
attractions  are  used. 

Famous  and  Liberty 

Launch  Ad  Campaign 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — On  January  14 
Paramount  and  Liberty  Magazine  launched 
a national  newspaper  advertising  campaign 
on  the  motion  picture  and  serial  story, 
“Love’s  Greatest  Mistake.”  Fifty-three 
newspapers  will  publish  the  advertisements, 
which  will  be  circulated  to  approximately 
10,000,000  readers. 

The  story  will  be  published  serially  in 
Liberty  in  10  installments,  starting  in  the 
February  14  issue. 

Colleen  Moore9 s New 

Season  Program  Set 

(Special  to  the  Herald) 

LOS  ANGELES,  Jan.  18.— “Naughty 
but  Nice”  will  be  the  first  Colleen 
Moore  starring  vehicle  under  her  new 
season’s  program  for  First  National,  her 
producer,  John  McCormick,  has  an- 
nounced. To  follow  this  picture  will  be 
“Oh,  What  a Life.”  She  has  completed 
“Orchids  and  Ermine.” 


Storey  in  East 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — J.  E.  Storey,  as- 
sistant general  manager  of  Pathe  Exchange, 
Inc.,  who  for  the  past  year  has  been  in 
charge  of  production  activities  on  the  West 
Coast,  arrived  here  January  11  for  a pro- 
duction conference  with  Elmer  Pearson, 
vice-president  and  general  manager. 


Columbia  Opens  in  Japan 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — Announcement 
has  been  made  that  Madden  & Company, 
Tokyo,  have  been  made  exclusive  franchise 
holders  for  the  product  of  Columbia  Pic- 
tures Corporation  in  Japan  and  her  de- 
pendencies. 


Levy  Gets  U.  A.  Post 

NEW  YORK,  Jan.  18. — Cresson  E Smith, 
general  sales  manager  of  the  middle  west- 
ern division  of  United  Artists,  has  an- 
nounced appointment  of  Joseph  Levy,  for- 
merly of  the  Indianapolis  office,  as  man- 
ager of  the  St.  Louis  exchange. 


Saxe  in  Cab  Merger 

(Special  to  the  Herald) 

MILWAUKEE,  Jan.  18.— John  E.  Saxe, 
of  Saxe  Amusement  Enterprises,  was  a 
principal  figure  in  a recent  St.  Paul,  Min- 
neapolis and  Duluth  taxicab  merger,  dis- 
posing of  interests  estimated  at  $500,000. 


“Rosie  O’Grady”  Composer 
Is  Guest  at  Film  Premiere 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18.— Maude 
Nugent  witnessed  the  screening  of 
her  famous  song,  ‘‘Sweet  Rosie 
O’Grady,”  as  guest  of  honor  at 
the  premiere  recently  of  the  Co- 
lumbia picture  at  the  Hippodrome. 
The  song  was  written  27  years 
years  ago. 

Accompanying  the  composer 
was  her  husband,  Billy  Jerome, 
who  also  has  written  a number  of 
song  successes,  including  “Be- 
delia.” 


Negro  Solon  Frames 
Bill  to  End  Theatre 
Race  Discrimination 

(Special  to  the  Herald) 

ST.  LOUIS,  Jan.  18. — Race  equality  bills 
which  John  A.  Daviss,  J4egro  representa- 
tive, of  St.  Louis,  plans  to  present  to  the 
Missouri  General  Assembly  to  force  the 
better  motion  picture  theatres  of  St.  Louis 
to  admit  Negroes  to  any  seat  in  the  theatre 
may  result  in  the  enactment  of  Jim  Crow 
laws  in  the  state. 

Daviss  has  told  fellow  members  in  the 
House  that  it  is  necessary  for  him  to  go 
to  Chicago  whenever  he  wants  to  see  a 
big  picture  or  a legitimate  stage  attraction. 
He  also  proposes  to  abolish  the  Lincoln 
State  University  for  Negroes  and  to  admit 
Negroes  to  the  Missouri  University  at  Col- 
umbia. 


Building  Boom  Hits 
Milwaukee  ; Four  New 
Theatres  Announced 

(Special  to  the  Herald) 

MILWAUKEE,  Jan.  18.— Two  new 
theatres,  the  Oriental  and  the  Senate,  are 
to  be  erected  in  the  near  future  by  the 
United  Holding  Company,  according  to  a 
recent  announcement.  The  former  will  be 
two  stories  high  and  will  contain  stores 
and  recreational  facilities.  Gurda  and 
Gurda  are  the  architects  for  both  projects. 

The  Badger  Building  Service  have  an- 
nounced the  erection  of  another  theatre 
in  Wauyratosa.  This  house  will  have  a 
seating  capacity  of  1,100,  and  will  cost  ap- 
proximately $200,000.  The  Northwest 
Amusement  Corporation  announce  the 
erection  of  a $250,000  picture  theatre  at  the 
corner  of  Twenty-fifth  and  Hopkins 
streets. 


Fights  Borer  with  Films 

( Special  to  the  Herald) 

WASHINGTON,  D.  C.,  Jan.  18.— The 
United  States  department  of  agriculture 
has  adopted  the  use  of  two  new  motion 
pictures  as  weapons  against  the  European 
Corn  Borer. 


Sam  Cohn  Moves  Offices 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  18.— Sam  W.  B. 
Cohn,  publicity  writer,  has  moved  his  office 
from  the  Fine  Arts  Studio  to  719  Taft 
Building. 


Fitch  Given  More  Work 

(Special  to  the  Herald) 

OMAHA,  Jan.  18. — Sherman  Fitch,  man- 
ager of  the  local  F.  B.  O.  branch,  has  just 
had  added  to  his  duties  the  supervision  on 
the  company’s  Sioux  Falls  office.  Fitch 
entered  the  sales  department  in  1922. 
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Universal  to  Make 
Five  Big  Specials 
During  New  Season 

(Special  to  the  Herald) 

NEW’  YORK,  Jan.  18. — Universal  Pic- 
tures Corporation  has  announced  five  spe- 
cial productions  for  the  1927-28  season. 
Three  are  in  work  and  two  will  go  into 
work  soon.  The  first  on  the  list  is  in  the 
shooting  stage  of  production. 

“Uncle  Tom’s  Cabin,”  featuring  James  B. 
Lowe,  Virginia  Gray,  George  Siegmann, 
Arthur  Edmund  Carewe,  Lucien  Littlefield 
and  Margarita  Fischer  heads  the  list.  Sec 
ond  on  the  list  is  “Show  Boat,”  in  which 
Mary  Philbin  is  expected  to  play  the  femi- 
nine lead.  “The  Man  Who  Laughs”  is  the 
third  big  production.  Conrad  Veidt  has 
been  put  under  special  contract  to  lead  in 
this  picture. 

“Love  Me  and  the  World  Is  Mine,” 
which  will  be  directed  by  E.  A.  Dupont 
and  Edward  Sloman,  is  third  on  the  list  of 
five.  Completing  the  list  is  “The  Big  Gun,” 
a story  of  the  American  Navy,  in  which 
George  Lewis  likely  will  be  starred. 


Canadian  F-P  Director 
Made  Chief  of  Province 

( Special  to  the  Herald) 

TORONTO,  ONT.,  Jan.  18.— W.  D. 
Ross,  a director  of  Famous  Players 
Canadian  Corp.,  Limited,  has  been  ap- 
pointed Governor  of  Ontario  province 
by  the  Canadian  government  for  a term 
of  three  years.  His  Honor  Governor 
Ross  has  been  actively  identified  with 
the  directorate  of  Famous  Players  for 
some  time,  having  a personal  supervisory 
interest  in  the  100-odd  theatres  in  the 
Canadian  chain. 


Wingate  Salary  $7,500 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  18. — James  Win- 
gate, recently  named  head  of  the  New  York 
Motion  Picture  Censorship  Commission, 
will  receive  a salary  of  $7,500,  that  amount 
having  been  approved  during  the  past  week 
by  the  budget  committee. 


Elms,  Bernstein  Sail 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — J.  D.  Elms  and 
Harry  Bernstein  have  sailed  for  Rio  de 
Janeiro,  to  take  over  operation  of  the  44 
theatres  Metro-Goldwyn-Mayer  has  ac- 
quired in  Brazil.  Both  men  have  had  wide 
experience  in  picture  theatre  operation. 


McCormick  Signs  Hurst 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  18.— John  McCor- 
mick, general  manager  of  West  Coast  pro- 
duction for  First  National,  has  announced 
the  signing  of  Paul  Hurst  to  a long  term 
contract  by  First  National. 


Lede  at  Dallas 

(Special  to  the  Herald) 

DALLAS,  Jan.  18. — Paul  T.  Lede  has 
replaced  J.  S.  McHenry  as  district  repre- 
sentative for  Producers  Distributing  Cor- 
poration, Mr.  McHenry  having  gone  to 
Atlanta  as  branch  manager. 


Daylight  Saving  Bill 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  18.— A bill  intro- 
duced in  the  legislature  today  would  make 
daylight  saving  uniform  throughout  the 
state  between  May  15  and  September  15. 
Theatre  owners  are  expected  to  protest  its 
adoption. 
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°lhe  HERALD  System  for  determining 
the  definite  attraction  values 
of  fMotion  ^pictures 


The  HERALD  presents  “The  Box  Office  Ticker,”  a development  of  its  “What  the  Picture 
Did  for  Me”  department  stating  in  terms  of  percentage  the  relative  attraction  values  of  pictures 
in  general  distribution. 

Martin  J.  Quigley’s  announcement  of  “The  Box  Office  Ticker”  in  the  December  4 issue  of 
the  HERALD  was  accompanied  by  adoption  of  a “What  the  Picture  Did  for  Me”  report  form 
containing  directions  for  obtaining  percentage  ratings  of  pictures  by  dividing  average  daily 
gross  of  picture  holding  house  record  into  average  daily  gross  of  picture  being  reported  on. 

More  than  3,000  reports  containing  percentage  figures  obtained  in  this  manner,  covering 
628  pictures,  have  been  printed  in  the  HERALD’S  report  department  since  adoption  of  this 
form,  each  with  the  signature,  name  of  theatre  and  location  of  the  exhibitor  making  the  report. 
Thirteen  pictures  now  have  been  reported  on  by  10  or  more  exhibitors.  Percentage  figures 
given  by  these  exhibitors  as  representing  the  relative  attraction  value  of  these  pictures  as  com- 
pared with  that  of  house  record  holders  have  been  combined  to  produce  the  following  current 
averages : 


THE  VANISHING  AMERICAN  (Para.) 
THE  SON  OF  THE  SHEIK  (U.  A.) . . . . 

THE  BLACK  PIRATE  (U.  A.) 

THE  VOLGA  BOATMAN  (P.  D.  C.) . . . 
WE’RE  IN  THE  NAVY  NOW  (Para.) . . 

THE  TWO  GUN  MAN  (F.  B.  O.) 

THE  ROAD  TO  MANDALAY  (M-G-M) 
BROWN  OF  HARVARD  (M-G-M) 

THE  QUARTERBACK  (Para.) 

MEN  OF  STEEL  (F.  N.) 

MARE  NOSTRUM  (M-G-M) 

ONE  MINUTE  TO  PLAY  (F.  B.  0.) . . . 
THE  MAGICIAN  (M-G-M) 


. .15 

reports 

. .77.40% 

. .13 

66 

. .71.84% 

. .14 

66 

. .71.00% 

. .10 

66 

. .71.00% 

. .11 

66 

. .70.72% 

u 

. .67.00% 

. . 10 

66 

. .65.30% 

. .12 

66 

. .63.50% 

. . 15 

66 

. .62.66% 

66 

. .58.81% 

66 

. .55.78% 

66 

. .51.92% 

. .10 

66 

. .35.00% 

This  table,  revised  and  augmented  as  additional  reports 
are  received  on  these  attractions  and  on  pictures  now 
reported  fewer  than  ten  times,  is  the  first  authentic  sta- 
tistical record  of  picture  attraction  values  ever  made 
available  to  the  industry.  Publication  of  this  information 
under  this  heading  will  be  continued  as  a regular  feature 
of  Herald  service. 

Simplicity  of  Operation  Emphasized 

In  presenting  this  development  of  its  “What  the  Pic- 
ture Did  for  Me”  service  the  Herald  emphasizes  the  sim- 
plicity and  definiteness  of  its  operation.  To  the  signed 
exhibitors’  reports  which  have  characterized  that  depart- 
ment as  the  most  valuable  in  any  trade  paper  have  been 
added,  first,  percentage  figures  giving  attraction  value  of 
reported  pictures  in  relation  to  pictures  with  records  of 
maximum  box  office  yield  and,  second,  exhibition  dates 
of  pictures  reported. 

These  reports  are  printed  in  the  “What  the  Picture 


Did  for  Me”  department  as  they  are  received.  When  10 
reports  have  been  printed,  percentage  figures  in  these 
reports  are  combined  to  obtain  the  current  gross  averages 
published  in  “The  Box  Office  Ticker.”  Any  reader  of  the 
Herald  can  take  from  its  pages  the  figures  out  of  which 
these  current  gross  averages  are  compiled  and  perform 
for  himself  the  simple  mathematical  operation  involved 
— addition  of  individual  percentages  and  division  of  re- 
sult by  number  of  figures  added. 

No  Magic  in  Computation 

There  is  no  magic,  legerdemain  or  behind-the-door 
secrecy  about  the  computation  of  these  figures.  Identity 
of  every  exhibitor  supplying  performance  ratings  is  made 
public.  No  blown-up  bugaboo  is  set  up  as  a shield  hiding 
mythical  contributors.  No  hypothetical  significances  are 
attached  to  ratings  given  by  exhibitors  or  compiled  from 
collected  ratings.  Figures  openly  obtained  and  plainly 
compiled  speak  for  tbemselves. 
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Studio  People  Honor  Laemmle 
at  Sixty  Year  Banquet 

W ill  Hays  to  Spend  Mid  Year  Visit  on  Coast — Rowland  Orders  Two 
New  Burbank  Stages — McGowan  Signs  New  Roach  Contract 

By  RAY  MURRAY 

HOLLYWOOD,  January  18. — Stars,  directors  and  producers  who 
started  their  celluloid  careers  under  his  banner  honored  Carl 
Laemmle  last  night  with  a Sixty  Year  Banquet  at  the  Biltmore  Ho- 
tel. Mr.  Laemmle’s  birthday  is  also  the  anniversary  of  his  21  years  in 
motion  pictures. 


RUPERT  HUGHES  acted  as  toastmas- 
ter and  Mary  Pickford  was  honorary 
hostess. 

Among  the  novelties  on  the  stage  was 
the  exact  reproduction  of  Mr.  Laemmle’s 
first  theatre,  “The  White  Front,”  which  he 
opened  in  Chicago  in  1906.  One  of  the  fea- 
tures on  the  program  was  the  projection  of 
Mary  Pickford’s  first  Laemmle  motion 
picture. 

sfs *  * * 

Cecil  B.  DeMille  brought  actual  produc- 
tion to  a close  on  “The  King  of  Kings” 
yesterday.  It  has  been  in  work  since  the 
middle  of  July.  The  last  week  of  shooting 
was  devoted  to  the  sequence  of  the  Resur- 
rection. 

Mr.  DeMille  and  Jeanie  Macpherson,  au- 
thor of  the  story,  will  devote  the  next 
eight  weeks  to  editing  the  picture.  The  20 
large  sets  will  be  kept  standing  during  that 
time  to  safeguard  the  producer  in  the  event 
that  something  should  happen  to  the  fin- 
ished negative. 

* * * 

Hays  Expected  on  Coast 
Will  Hays,  president  of  the  Motion  Pic- 
ture Producers  and  Distributors  Associa- 
tion, was  expected  to  arrive  here  early  thie 
week  to  make  his  annual  mid  year  visit  to 
Hollywood  and  confer  with  production  offi- 
cials about  the  year’s  plans. 

* * * 

Richard  A.  Rowland,  president  and  gen- 
eral manager  of  First  National,  has  author- 
ized the  immediate  construction  of  two 
additional  stages  at  Burbank. 

* * * 

Alexander  Korda,  Hungarian  director, 
starts  his  initial  American  production, 
“Stolen  Bride”  written  by  Carey  Wilson 
today. 

* * * 

Jesse  L.  Lasky,  vicepresident  of  Para- 
mount, arrived  here  Friday  with  extensive 
production  plans  for  the  coming  month. 

* * * 

Edwin  King,  general  manager  of  the  F. 
B.  O.  studios,  arrived  here  Monday  from 
New  York  where  he  was  consulting  offi- 
cials on  new  productions. 

* * * 

MacGowan  Signs  New  Roach  Contract 
Robert  MacGowan,  having  completed  his 
sixtieth  “Our  Gang”  comedy,  has  signed  a 
new  contract  with  Warren  Doane,  general 
manager  of  Hal  Roach  Studios,  and  will 
remain  with  that  concern  for  some  time  to 
come. 

* * * 

Beall  Returns  Home  from  Hospital 

Ham  Beall,  recovered  from  operation  for 
appendicitis,  returned  to  his  home  Sunday. 
* * * 

Gladys  Hulette,  film  star,  was  awarded  a 
judgment  of  $775  against  Henry  Demond, 
director  and  producer  of  Fidelity  pictures. 
* * * 

"Old  Ironsides”  goes  into  Grauman’s 
Egyptian  theatre  January  20.  Grauman 
plans  a prologue  with  100  artists. 

* * * 

Hermann  Hagedorn,  poet  and  author  and 
biographer  of  Theodore  Roosevelt,  has 
gone  to  Santa  Barbara  to  write  a novel 


based  on  “The  Rough  Riders,”  Paramount 
film. 

* * * 

B.  P.  Schulberg,  Paramount  associate 
producer,  has  announced  definitely  that 
Wallace  Beery  will  shortly  make  a high 
speed  aviation  comedy,  to  be  called  “Taking 
the  Air.”  Larry  Semon  has  been  assigned 
to  write  the  story  as  his  first  work  under 
his  new  agreement  with  the  company. 

* * * 

With  production  under  way  on  “Special 
Delivery”  Eddie  Cantor  has  now  started 
planning  his  next  Paramount  picture  which 
will  be  “Good  Service.” 

* * * 

William  E.  Shay  yesterday  signed  to  play 
a role  in  Herbert  Brenon’s  next  Paramount 

picture. 

* * * 

Ricardo  Cortez  will  play  opposite  Pola 
Negri  in  her  new  starring  picture  for 
Paramount.  This  picture,  as  yet  untitled, 
will  be  an  adaptation  of  the  novel,  “Con- 
fession.” 

3rd  Vitaphone  on 
Broadway  Feb.  3 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18.— The  third  War- 
ner Brothers  picture  with  Vitaphone  will 
open  on  Broadway  on  the  evening  of  Feb. 
3 when  John  Barrymore  in  “When  a Man 
Loves”  with  Dolores  Costello  will  be  given 
its  premiere  at  the  Selwyn  theatre.  The 
Vitaphone  bill  accompanying  the  picture  has 
not  been  made  known  but  it  is  said  to  ex- 
cel that  in  connection  with  “Don  Juan” 
and  “The  Better  ’Ole.” 


WsM 


Mabel  Norman  has  been  working  on  a 
series  of  Pathe-Hal  Roach  comedies. 


Famous  Engages 
Thomson,  Report 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — Although  no 
verification  has  been  obtained  it  is  under- 
stood that  Fred  Thomson  has  signed  a con- 
tract with  Famous  Players-Lasky  and  will 
begin  a series  of  starring  Westerns  for 
that  company  upon  termination  of  his  pres- 
ent F.  B.  O.  contract. 

* * * 

Thomson’s  name  has  become  very  promi- 
nent in  the  past  two  years  and  during  the 
past  year  his  services  have  been  sought  by 
practically  every  big  company  with  studios 
in  Los  Angeles. 

His  name  was  third  among  the  indus- 
try’s stars  valuable  at  the  box  office  when 
the  Herald  conducted  a survey  among  ex- 
hibitors three  months  ago. 


Blue  Bill  Before  Colorado 

(Special  to  the  Herald) 

DENVER,  Jan.  18. — Representatives  Wil- 
cox and  Dill  of  the  Colorado  Assembly 
have  introduced  a censorship  bill  which  was 
referred  to  the  committee  on  fees  and  sal- 
aries January  13. 


Re-Takes 


OW  that  the  football  season  is  finally 

’ over  (out  here  in  California  they 
played  the  last  game  last  Saturday,  “Red” 
Grange  participating)  and  the  baseball  scan- 
dal has  been  cleaned  up,  and  the  Catalina 
swim  all  tucked  away  in  the  news  reel  cans, 
there  isn’t  much  exciting  in  the  papers  ex- 
cept something  about  a divorce,  a few  ru- 
mors of  changes  around  the  studios  and 
other  odd  items. 

* * * 

I noticed  the  other  day  where  a Los 
Angeles  man  waited  19  years  for  his  wife 
to  come  back  and  then  made  up  his  mind 
to  get  a ' divorce.  Somebody  must  have 
told  him  the  story  of  the  drunk  who  got 
thrown  out  of  a dance  hall  four  times  and 
then  said : “I  know,  they  don’t  want  me 
in  there.” 

* * * 

Big  News  Events 

However,  these  news  reel  fellows  don’t 
miss  much.  They  showed  pictures  of  the 
world’s  champion  coffee  drinker  on  the 
screen  last  week.  Thank  heavens  they 
didn’t  show  him  drinking  67  cups  of  java. 

* * * 

Another  picture  that  made  a hit  with  me 
in  the  news  reel  and  which  an  eager  and 
palpitating  public  was  permitted  to  look 
upon  was  the  champion  banana  eater.  Ain’t 
nature  grand. 

sN 

Time  Out 

I hope  the  football  coaches  put  that  rule 
over  that  after  a shift  the  player  must 
pause  two  seconds  before  passing  the  ball. 
That’ll  give  a lot  of  the  flappers  time  to 
powder  their  noses. 

* * * 

Hurrah! 

Sunday  was  the  eighth  anniversary  of 
the  passage  of  the  Volstead  Act  and  in 
many  quarters  the  event  was  celebrated  in  a 
strictly  non-prohibition  manner. 

* * * 

Famous  Last  Words 

“Are  you  shooting  ‘The  Welding  March’ 
with  a still  camera,  Mr.  Von  Stroheim?” 

R.  M. 
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by 

the  Camera 

Above  are  two  views  of  medal  Jesse  L. 
Lasky  will  present  to  the  Paramount 
director  who  produces  the  best  picture 
to  play  the  Paramount  theatre  during 
1927.  The  director  will  receive  a bonus 
of  $10,000  for  the  work. 


Pauline  Starke  is  featured  in 
“Women  Love  Diamonds,”  a 
Metro-Goldwyn-Mayer  produc- 
tion now  in  the  making.  Owen 
Moore  has  the  male  lead. 


This  photo  of  Jack  Warner,  production 
manager  of  Warner  Brothers,  is  the  first 
to  be  received  over  the  new  line  of  the 
A.  T.  & T.  telephoto  service  from  Los 
Angeles  to  New  York. 


Getting  the  style  from  the  “funny  pa- 
per.” Marion  Davies  is  starring  in 
“Tillie  the  Toiler,”  the  Hearst  feature 
cartoon  being  filmed  by  Metro.  Ho- 
bart Henley  directs. 


“The  brightest  sign  on  Randolph  Street,  Chicago,”  ‘is  the  wording  of  the  note 
referring  to  this  photo  of  the  front  of  the  Garrick  theatre  during  the  present  show- 
ing of  the  Fox  film,  “What  Price  Glory.”  It  is  not  only  that,  we  add  after  having 
noted  other  signs  carefully,  it  is  the  brightest  theatre  sign  in  Chicago.  Its  run 
began  December  26. 
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No  City,  On  Earth!  This  is  a unique 
set  built  by  Fox  Film  Corporation  for 
a sequence  in  “Sunrise.”  Its  cost  is 
said  to  be  $250,000.  Almost  3,000 
extras  were  engaged  to  populate  it. 


Pandro  Berman,  chief  cutter  at  the 
Film  Booking  Offices,  will  marry  Viola 
Newman  next  month.  He  is  the  son 
of  the  late  Harry  M.  Berman  who  was 
distributing  manager  of  Film  Booking 
Offices. 


Dolores  Costello  boards  the  steam 
shovel  and  provides  the  scene  with 
pulchritude  when  Warner  Brothers 
actually  get  under  way  with  their  new 
theatre  in  Los  Angeles.  She  is  the 
star  in  “A  Million  Bid.” 


Frank  Newman’s  daughter,  Miss  Viola 
Newman,  will  marry  Pan  Berman  in 
February.  Her  father  is  managing 
director  of  Publix  Theatres  in  Los 
Angeles  and  formerly  owned  theatres 
in  Kansas  City. 


Marcus  Loew,  head  of  M-G-M,  is 
entirely  recovered  from  effects  of 
pneumonia  which  he  contracted 
while  abroad  several  weeks  ago. 
He  is  now  on  the  Coast  attend- 
ing production  matters. 


Cleve  Adams,  Midwest  salesmanager,  Lee 
Marcus,  general  salesmanager,  and  Jack 
Sampson,  branch  manager  of  F.  B.  O.  (left  to 
right)  in  the  “Herald”  editorial  offices  to  say 
“Hello”  during  Lee’s  visit  to  Chicago. 


Douglas  Fairbanks,  Jr.,  and 
Francis  X.  Bushman,  Jr.,  pattern 
their  lives  after  their  noted  fath- 
ers. Each  is  appearing  in  a 
Metro  - Goldwyn  - Mayer  picture. 
Bushman  right. 


Back  to  the  old  home  town. 
J.  Leo  Meehan,  F.  B.  O.  director, 
returns  to  Chicago  for  a short 
visit  before  going  on  to  New  York. 
Mrs.  Meehan  accompanied  him. 


No!  No!  No!  No!  You  can’t  do  that! 
Ernst  Lubitsch,  director,  (right)  states  he 
plans  that  “Old  Heidelberg”  will  teem  with 
local  color.  Ramon  Novarro  stars  in  the 
Metro  production. 


Sally  O’Neil  exercises  the  old 
pitching  arm  (you  can’t  see  it 
but  it’s  there)  for  an  inning  in 
the  Metro-Goldwyn-Mayer  film, 
“Slide  Kelly,  Slide.” 
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A.  M.  P.  A.  Lunches  with  Parker, 
Lois  Wilson  and  Bushman 

Other  Guests  of  Honor  Are  Paul  Meyer,  and  Felix  Orman — John 
Er shine,  Author,  to  Address  Board  of  Review  January  29 

By  JOHN  S.  SPARGO 

NEW  YORK,  Jan.  18. — A motion  picture  director,  a popular  leading 
lady,  and  a well-known  screen  luminary  walked  in  on  the  regular 
A.  M.  P.  A.  luncheon  at  the  Hoffbra  Haus  last  Thursday.  The  press 
agents  assembled  were  for  the  moment  chagrined  to  feel  that  their  con- 
stitutional rights  to  meet  and  break  bread  in  peace  on  Thursday  of  each 
week  were  being  molested  by  some  producer.  It  was  subsequently  dis- 
covered that  there  was  really  no  cause  for  alarm,  for  the  three  personalities 
referred  to  were  guests  of  honor,  corralled  for  the  occasion  by  Walter 
Eberhardt,  the  hustling  president  of  the  A.  M.  P.  A. 


THE  director,  leading  lady  and  w.  k. 

screen  luminary,  were,  in  the  order 
named,  Albert  Parker,  director  of  “The 
Black  Pirate”  and  “The  Love  of  Sunya”; 
Lois  Wilson,  the  charming  star;  and 
Francis  X.  Bushman,  former  leading 
man  at  present  doing  character  parts. 
All  three  spoke.  Parker,  in  addition  to 
a few  remarks,  gave  impersonations  of 
Douglas  Fairbanks,  John  Barrymore  and 
D.  W.  Griffith  which  were  well-received. 
Miss  Wilson  revelled  in  the  opportunity 
of  being  a guest  of  honor  at  the  A.  M. 
P.  A.  and  admitted  that  press  agents 
have  largely  contributed  to  her  present 
cinema  eminence.  Francis  X.  Bushman 
took  daily  newspaper  and  magazine 
critics  to  task  for  their  unjust  criticisms 
of  pictures.  He  declared  that  such 
criticism  has  ruined  the  careers  of  many 
actors  and  actresses  since  the  players 
themselves  are  rarely  responsible  for  the 
parts  they  interpret  on  the  screen.  He 
appealed  for  critics  of  a higher  mentality. 

Paul  Meyer,  publisher  of  the  Theatre 
Magazine  and  Promoter  of  the  Green 
Room  Club  was  also  a guest  of  honor, 
as  was  Felix  Orman,  recently  returned 
from  Great  Britain  where  he  spent  many 
years  in  producing  and  writing  screen 
stories. 

Harry  Hirschfield,  well-known  wag, 
and  president  of  the  Cheese  Club,  was 
made  an  honorary  member  of  the  A.  M. 
P.  A.  Harry  also  told  a few  stories  in 
his  own  inimitable  style. 

Announcement  was  also  made  of  the 
receipt  of  $100  from  William  de  Mille 
for  the  aid  of  a publicity  man  who  is 
seriously  ill.  A permanent  sick  fund  has 
been  established  for  the  aid  of  sick  and 
destitute  members,  and  the  Board  of 
A.  M.  P.  A.  directors  has  endorsed  the 
establishment  of  this  fund. 

Four  new  members  were  introduced 
to  the  members:  Herbert  Voight  of 
Metro-Goldwyn;  Frank  Wilstack  of 
P.  D.  C. ; Morris  Meyer  and  Charles 
Mintz. 

* * * 

Twelfth  Annual  Luncheon  Jan.  29 

The  Twelfth  Annual  Luncheon  of  the 
National  Board  of  Review  will  be  held 
at  the  Waldorf-Astoria  Hotel,  January 
29th.  At  the  luncheon  this  year,  leading 
speakers  will  be  Professor  John  Erskine 
of  Columbia  University,  the  already  fam- 
ous author  of  “Helen  of  Troy”  and 
“Galahad,”  who  in  his  address  will  touch 
on  the  irony  of  censorship;  Dr.  William 
Norman  Guthrie,  the  prominent  rector 
of  St.  Mark’s  on-the-Bouworie,  who  will 
present  the  subject  “The  Significance  of 
the  Visual  Element  in  Art”;  and  Madame 
Olga  Petrova,  just  in  this  country  after 
her  experience  with  the  British  Censor 
regarding  the  mutilation  of  her  London 
play,  who  will  speak  on  the  Theatre  and 
the  Motion  Picture. 


A special  feature  of  the  luncheon  will 
be  the  personal  appearance  in  their  act 
of  “The  Happiness  Boys,”  known  every- 
where to  radio  fans.  The  Waldorf  Or- 
chestra will  render  the  musical  program. 
The  luncheon  addresses  will  be  broad- 
cast by  arrangement  with  WEAF. 

The  luncheon  will  be  the  concluding 
event  of  the  three  days  National  Motion 
Picture  Conference  held  under  the 
auspices  of  the  Better  Films  National 
Council  of  the  National  Board  of  Review. 
* * * 

Martha  W ilchinski  Is  Lyric  Author 

That  Wilchinski  girl  up  at  the  Capitol 
theatre  is  getting  good. 

Major  Edward  Bowes,  head  of  the 
Capitol  theatre  “Family,”  has  introduced 
a new  song  called  “Little  Son,”  the  lyrics 
of  which  were  written  by  Martha  Wil- 
chinski, publicity  purveyor  for  the 
Capitol.  The  number  is  a distinctly 
“family”  affair,  it  being  at  Major  Bowes’ 
suggestion  that  the  lyrics  were  set  to 
music  by  Dr.  William  Axt,  the  Capitol’s 
composer,  and  sung  for  the  first  time  by 
Westell  Gordon,  likewise  a member  of 
this  artistic  family. 

* * * 

“Roxy”  Moves  to  New  Office 

S.  L.  Rothafel,  “Roxy,”  had  a moving 


Madge  Bellamy  is  featured  in  the  Fox 
production  “ Summer  Bachelors” 
which  was  directed  by  Allan  Dwan. 
Allan  Forrest,  Olive  Tell,  Matt 
Moore,  Charles  Winninger  and  Walter 
Gatlett  are  in  the  supporting  cast. 


day  last  week.  For  the  first  time  Roxy 
hung  up  his  hat  and  coat  in  his  new 
theatre,  which  is  now  on  the  last  lap  of 
completion. 

Offices  have  been  opened  at  the  new 
theatre  for  Roxy,  William  E.  Atkinson, 
vicepresident  and  general  manager;  A.  O. 
Greist,  secretary  and  treasurer;  the  per- 
sonnel and  publicity  departments  and 
their  respective  office  staffs.  At  present, 
temporary  headquarters  in  the  dressing 
rooms  are  being  used  preparatory  to  the 
final  migration  into  the  permanent 
offices. 

No  date  as  yet  has  been  set,  but  the 
latter  part  of  February  will  in  all  proba- 
bility see  the  opening  of  Roxy’s  new 
theatre. 

* * * 

The  Capitol  theatre  did  a turnaway 
business  all  last  week  and  Major  Edward 
Bowes  decided  to  hold  “Flesh  and  the 
Devil”  over  for  a second  week. 

* * * 

Leo  Staats,  celebrated  master  of  the 
ballet  of  the  National  Opera  of  Paris, 
who  has  been  engaged  by  S.  L.  Rothafel, 
“Roxy,”  as  ballet  master  of  the  new 
Roxy  theatre,  arrived  in  New  York  last 
week. 

Mr.  Staats  has  produced  reveues,  bal- 
lets and  sketches  in  practically  all  the 
Paris  theatres  and  music  halls,  and  he 
has  devised  and  produced  numerous  bal- 
lets famous  throughout  Europe. 

* * * 

Thomas  Allen  Moore,  vicepresident  of 
the  Swanson  Producing  Corporation,  an- 
nounces that  Gloria  Swanson  has  en- 
gaged Richard  Halliday  as  publicity  di- 
rector. His  work  is  to  begin  with 
“Sunya,”  Miss  Swanson’s  first  picture 
for  United  Artists.  Mr.  Halliday  was 
formerly  Motion  Picture  Editor  for  the 
Liberty  Magazine  and  the  New  York 
Daily  News.  He  was  later  engaged  as 
active  motion  picture  broker  for  George 
Palmer  Putnam  and  John  N.  Wheeler. 


Schulberg  Says  1927 
Will  Be  “Picture  Year” 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  18.— B.  P.  Schul- 
berg, West  Coast  production  chief  of 
Famous  Players-Lasky,  has  just  issued  a 
statement  regarding  his  company’s  product 
for  the  new  season  in  which  he  says  this 
year  will  be  the  greatest  the  industry  has 
enjoyed.  Of  Paramount’s  activities  he  says, 
specifically : 

“Paramount  expects  1927  to  overshadow 
by  a wide  margin  every  previous  year  in  its 
history.  We  have  planned  our  greatest 
production  schedule  and  a tremendous  ex- 
pansion of  our  efforts  throughout  the 
world.” 

“Greatest  Show”  Goes 
in  Work  Next  October 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18.— “The  Greatest 
Show  on  Earth,”  Famous  Players  pro- 
duction based  on  the  life  of  P.  T.  Bar- 
num,  will  not  go  into  work  until  next 
October,  the  producers  have  announced. 
The  reason  for  setting  the  date  ahead 
is  that  more  research  work  and  planning 
have  become  necessary  before  work  can 
be  started. 

N obleman-Auto  Racer 

in  Kane  Production 

( Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — Compte  Jean  de 
Marquenat  has  been  added  to  the  cast 
James  Ashmore  Creelman  is  directing  for 
Robert  Kane  at  the  Cosmopolitan  studio. 
He  has  been  known  as  an  automobile  racer. 
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NO  WMAKEIT“LA  UGH  YEAR” 


Laugh  Month 
Record  Shows 
Possibilities 

Extension  of  Movement  for 
Twelve-Month  Period 
Logical  Plan 

Laugh  Month  is  at  the  peak. 

Why  let  the  drive  lag  after  31  days 
of  sound  and  profitable  effort? 

If  the  laughter  idea  is  good  for  31 
days  it  is  good  for  365  days.  Momen- 
tum is  up — continuation  of  the  drive 
is  a relatively  simple  matter. 

In  a special  Short  Feature  section 
printed  in  the  December  25  issue  of 
the  Herald  this  department  advanced 
this  suggestion  for  expansion  of 
Laugh  Month  to  Laugh  Year.  The 
following  observations  and  sugges- 
tions, made  then,  are  reiterated  at 
this  time  and  recommended  to  the 
attention  of  the  trade  at  large. 

Why  not  make  it  a Laugh  Year? 

Why  limit  a good  thing  to  31  days? 
Has  Volstead  anything  to  do  with 
Laugh  Month  ? A laugh’s  as  good  for 
a man  in  February — and  all  the  other 
months — as  it  is  in  January. 

Designation  of  January  as  National 
Laugh  Month  was  a great  idea — Last 
year ! It  did  a lot  of  good.  It  got  the 


LAUGH  MONTH 
CONTEST  RULES 

Contest  open  to  all  exhibitors  or  theatre 
employees  responsible  for  exploitation  cam- 
paigns. 

Campaign  can  include  advertising,  posters, 
publicity,  ballyhoos,  contests  or  any  other 
form  of  exploitation. 

Description  of  campaign  not  over  200 
words  must  be  sent  with  each  entry. 

Proofs  or  clippings  of  ads  and  publicity 
stories  and  photographs  of  ballyhoos,  dis- 
plays, etc.,  must  be  submitted. 

All  campaigns  to  be  eligible  for  prizes 
must  tie  up  with  Laugh  Month. 

If  campaign  is  based  on  a particular 
comedy,  the  comedy  must  be  in  the  Short 
Feature  class  (not  over  three  reels). 

Any  contestant  can  enter  as  many 
separate  campaigns  as  he  desires. 

All  entries  must  be  received  at  the  office 
of  the  Laugh  Month  Committee  not  later 
than  noon,  Feb.  15,  1927. 

In  case  of  tie,  equal  award  will  be  made 
to  all  tying  contestants. 


Earle  Foxe  stars  in  “The  Motor  Boat 
Demon,”  a Van  Bibber  Comedy  of 
Fox  Film  Corporation. 


year  off  on  the  right  foot.  The  year 
was  a clean-up,  generally  speaking. 
But — 

Where’s  the  kick  in  just  repeating 


Why  Stop  if 
Public  Wants 
Laugh  Film? 

Continuation  of  Drive  May 
Make  1927  Greatest 
Business  Year 

the  thing  this  year?  Things  don’t 
“just  repeat.”  They’ve  got  to  get  bet- 
ter or  they  go  back.  Life’s  that  way. 
If  the  idea  was  good  for  31  days  in 
1926  it’s  good  for  more  than  31  days 
in  1927.  Maybe  it’s  good  for  365 
days.  There’s  lots  of  reason  for 
thinking  it  is. 

Starting  off  with  National  Laugh 
Month  did  a lot  for  the  box  offices  in 
1926.  Look  at  the  record.  See  what 
the  comedy  pictures — long  as  well  as 
short — did  during  the  eleven  months 
following  Laugh  Month.  Maybe 
Laugh  Month  was  the  reason  (cer- 
tainly it’s  a big  help)  and  maybe  other 
causes  entered  in,  but  1926  was  a 
season  of  sound  laughter  for  theatre- 
goers, for  theatre  owners,  and  for 


Laugh  Month  Exploitation 
Contest  Entry  Blank 

(Use  this  coupon  to  file  your  entry  in  the  prize  contest  for  the  best 
Laugh  Month  exploitation.  Send  entry  to  National  Laugh  Month 
Committee,  469  Fifth  avenue.  New  York  City.) 

Name  of  Theatre 

City  or  Town 

State  

Name  of  Person  Responsible  for  Campaign 

(This  is  the  person  to  whom  money  will  be  paid  if  this  entry  wins.) 

Is  theatre  first  run,  second  run,  or  subsequent  run 

Population  of  town i 

Seating  Capacity 

Was  campaign  for  one  day,  two  days,  three  days,  a week,  a month 

Was  a particular  comedy  exploited?  If  so,  give  title  and  name  of  dis 

tributing  company 

(It  is  not  necessary  that  a particular  comedy  should  be  exploited, 
it  being  sufficient  if  the  campaign  boosts  LAUGH  MONTH.  But  if 
a particular  comedy  is  exploited  it  must  be  a short  comedy  (not 
over  three  reels) .) 
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Ricardo  Cortez  and  Carol  Dempster  in 
a scene  from  “The  Sorrows  of  Satan,” 
directed  by  D.  W.  Griffith  and  shot  by 
Harry  A.  Fishbeck  for  Paramount 
release. 


those  who  supply  pictures  to  both. 

Lots  of  comedies  were  made  last 
year  and  practically  all  of  them  did 
business.  People  wanted  them.  They 
still  want  them.  They  always  wanted 
them,  but  they  were  told  about  it  last 
year  and  that  made  ’em  want  them  all 
the  more.  They’ll  be  told  about  them 
this  year,  also,  and  unless  a saturation 
point  has  been  reached  they’ll  want 
them  still  more.  There  are  no  in- 
dications that  a saturation  point  has 
been  reached. 

That’s  the  big  reason  for  advertis- 
ing and  exploitation  of  January  as 
Laugh  Month.  Concentration  of  pub- 
lic thought  upon  the  laugh  idea  is  good 
business.  But  it  isn’t  good  business 
to  suggest  that  laughing  should  be 
confined  to  31  theatre  days.  The  pub- 
lic needs  more  laughter  than  that  and 
knows  it. 

Here’s  a simple  little  plan  which  is 
advanced  at  face  value: 

Let  January  be  exploited  to  the 
limit  as  National  Laugh  Month.  Then, 
before  the  month  is  ended,  let  as  much 
exploitation  be  devoted  to  announce- 
ment that  the  Laugh  period  has  been 
extended.  Let  subsequent  exploita- 
tion constantly  remind  the  public  of 
this  extension,  with  periodical  flashes 
approximating  the  vigor  of  the  initial 
outburst.  Let  exhibitors  make  it  a 
hard  and  fast  rule  to  supply  laughs  on 


every  program  — and  let  producers 
make  it  a rule  as  hard  and  fast  to 
supply  exhibitors  with  real  laugh 
material. 

There  is  enough  drama — there  has 
always  been  enough  drama — in  pic- 
tures as  well  as  in  the  lives  of  people 
who  got  to  see  them.  There  is  not 
enough  comedy  — has  never  been 
enough  comedy — in  pictures  nor  in  the 
daily  lives  of  picturegoers.  Establish- 
ment of  proper  balance  between  seri- 
ousness and  frivolity  is  a big  job — a 
job  easily  overdone — but  a great  step 
toward  the  doing  of  that  job  was  made 
in  1926  and  it  may  be  carried  still 
nearer  to  completion  if  a bigger  effort 
is  made  in  1927. 

There  is  no  opposition  to  the  laugh 
idea,  either  in  the  trade  or  outside  of 
it.  Exhibitors  are  for  it,  because  it 
makes  their  patrons  happy  and  happy 
patrons  come  to'  the  theatre  more 
often.  Picturegoers  are  for  it,  for  the 
same  reason.  Producers  are  for  it — 
comedy  producers  because  it  puts 
money  in  their  pockets  and  drama  pro- 
ducers because  it  makes  their  dramas 
more  successful  by  supplying  contrast 
and  more  profitable  because  it  brings 
larger  crowds  to  see  them. 

Let  1927  be  made  National  Laugh 
Year — not  merely  in  name,  which 
means  relatively  nothing,  but  in  fact, 
which  means  everything.  Let  it  be 
known  that  any  and  every  visit  to  the 
motion  picture  theatre  will  be  re- 
warded by  at  least  one  genuine  eve- 
filling,  stomachwarming  laugh.  Let 
the  campaign  be  continued  until  this 
fact  ceases  to  be  regarded  by  the 
theatregoer  as  important  news  and 
becomes  an  accepted  condition  agreed 
to  by  the  exhibitor  when  he  sells  a 
ticket  to  his  show. 

Elaborate  plans  have  been  made  for 
the  exploitation  of  January  as 
National  Laugh  Month.  They  will 
result  in  success,  as  they  did  last  year. 
But  elaborate  plans  are  not  needed  for 
continuation  of  the  campaign.  That 
is  a simple  matter  of  general  decision 
to  do  the  thing  for  the  sake  of  the 
obvious  benefits  obtainable  through  its 
doing.  The  how  of  it  is  unimportant 


THE  GRANADA 
THEATRE 
FOR  SALE 

Must  sacrifice  at  once  only 
theatre  in  La  Jolla,  near  San 
Diego,  Calif.  New  811  seat, 
first-run  house,  10  year  lease  & 
equipment  at  a bargain.  Am 
leaving  town.  Worth  $40,000 
will  take  $30,000.  Only  $20,000 
cash  will  handle  this  beautiful 
Class  A theatre,  balance  easy 
terms.  Or  will  sell  with  the 
building  and  real  estate,  with 
7 stores,  1 bank,  15  office 
rooms  on  2nd  floor.  Good  in- 
come. Address  Dr.  L.  N. 
Isaacs,  c/o  F.  C.  Thompson, 
Trust  Officer,  Union  Trust 
Co.,  San  Diego,  Calif. 


“Rubber  Tires,”  with  Harrison  Ford, 
Bessie  Love,  May  Robson  and  Junior 
Coghlan.  Alan  Hale  directed  this  Pro- 
Dis-Co  release. 

— the  why  of  it  must  be  evident  to  all 
who  give  the  matter  thought. 

As  stated,  this  plan  is  advanced  at 
face  value.  It  is  devised  for  the  gen- 
eral benefit  of  the  industry  in  all  its 
branches  on  the  basis  of  observations 
made.  As  a start,  this  department  of 
this  paper  pledges  its  space  to  promo- 
tion of  every  proper  effort  to  the  end 
that  laugh  films  shall  obtain  the  full 
measure  of  exhibition  and  exploitation 
which  they  warrant  during  the  coming 
twelve  months. 

Shorter  and  Better 
Features  Offered 

Two  concerns  are  meeting  the 
crowded  condition  of  the  big  picture 
house  program  by  offering  shortened 
versions  of  comedies  originally  two 
reels  in  length.  Other  concerns 
discuss  the  move  with  various  predic- 
tions, meanwhile  watching  develop- 
ments. 

Speaking  specifically  of  no  con- 
cern’s product  or  policy  it  is  pretty 
plainly  a case  of  merit  against  foot- 
age. There  should  be  but  one  answer 
to  it — merit  should  win.  Undoubt- 
edly it  will. 

The  value  of  a comedy,  long  or 
short,  is  determined  by  the  effect  it 
has  upon  an  audience.  If  it  make 
an  audience  happy,  its  length  is  of 
trivial  importance.  If  it  does  not 
make  an  audience  happy,  there  is  no 
excuse  for  it,  whatever  its  length. 

Long  pictures  are  not  sold  on  a 
footage  basis;  that  is,  a seven  reeler 
is  not  held  forth  as  worth  more  than 
a six  reeler  simply  because  it  is  one 
reel  longer.  Obviously  there  is  no 
reason  why  a “two-reeler”  which 
actually  measures  1,200  feet  should 
not  be  worth  as  much  as  one  that 
measures  2,000  feet.  It  may  take  a 
little  time  to  get  this  point  proper 
recognition,  but  such  recognition  is 
inevitable. 


Clayton  Sheehan  Home 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — Clayton  P.  Shee- 
han, manager  of  the  Fox  Film  Company’s 
foreign  department,  has  returned  from  a 
two-month  trip  to  Europe.  The  trip  was 
a combined  honeymoon  and  business  tour. 


THE  FAN  SAYS: 

‘‘I  go  to  the  picture  theatre  for 
thrills,  laughs,  bang-up  enter- 
tainment. 

Big  names  mean  nothing  to  me, 
if  they  don’t  deliver.  I’ve  often 
been  stung  on  over-rated,  over- 
exploited  pictures. 

I walked  in  on  this  picture  cold. 
Didn’t  know  anything  about  it. 
Was  just  hopeful,  that’s  all. 

Mister,  that  picture’s  a peach.  It 
had  me  trembling,  laughing,  cry- 
ing. On  the  one  thing  that  really 
counts  solid,  honest  entertain- 
ment, just  put  it  ahead  of  them 
all.  If  I could  see  a picture  as 
good  as  that  every  show  I went 
to,  I’d  go  more  often.” 


Leo  Maloney 

clfie  Long  Loop 

on  the  Pecos 

scenario  by  Ford  I.  Beebe 
directed  by  Leo  D.  Maloney 

ft 

Pafhepicture 
@ 


CHARLIE 

CHAPLIN 

* SHOULDER  ARMS 

(re-/$sve) 


In  many  respects  the  greatest  picture  Chaplin  ever 
made. 

As  good  today  as  when  it  was  “out  of  the  can”. 

A big  money  attraction,  yesterday,  today,  tomorrow. 

Pafhepicture 

trade 


MARK. 


ivith 

CULLEN  LANDIS 

From  the  Military  Mystery  Story  by 

Major  Robert  P.  Glassbum 

Produced  by 

Schuyler  Grey  Productions  Inc. 


/T worthy  successor  to 

great  Patheserial  successes 
“ Into  the  Net/’  “ The  Green 


Archer/’  “Snowed  In, 
House  Without  a Key, 
others. 


” “The 
and 


Great  tie-up  with  army  recruit- 
ing stations  all  over  the  country. 
Mammoth  press-campaign  book 
loaded  with  money  making 
suggestions. 


Pathe  not  only  o 
splendid  serial  production 
with  vivid  entertainment,  but 
shows  you  how  to  turn  it  into 
money. 


10  weeks  of  cumulative  busi- 
ness instead  of  one . 


Patheserial 
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Stage  Shows  Increase  House  Take 


Mark  Strand 
In  Albany  Is 
Hitting  High 

Presentations,  Recently  Made 
Program  Units,  Give  New 
Life  to  Box  Office 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  18.— Why 
did  the  management  of  the  local 
Mark  Strand  wait  all  these  long 
weeks  before  trying  out  presentation 
acts  to  meet  the  competition  of  other 
theatres?  That  is  the  question  the 
management  is  asking  itself  these 
days  as  it  figures  the  hundreds  of 
dollars  that  have  gone  elsewhere 
during  the  period.  Now  that  the 
theatre  has  decided  on  a policy  of 
staging  presentations  each  week, 
business  has  more  than  doubled  dur- 
ing the  past  three  weeks,  and  the 
acts  are  the  talk  of  the  city.  This 
week  Irving  Aaronson’s  “Command- 
ers,” an  orchestra  of  twelve  persons, 
is  being  featured  along  with  the  pic- 
ture. 

Albany  has  a peculiar  situation  at  the 
present  time  in  affording  entertainment  to 
its  130,000  or  more  residents.  There  is  one 
house,  Proctor’s  Grand,  which  provides  a 
program  of  vaudeville,  usually  six  acts,  and 
a picture.  The  Capitol  is  the  only  house 
playing  legitimate,  but  this  winter  is  hav- 
ing hard  sledding  through  many  cancella- 
tions. And  at  the  same  time  the  fact  that 
the  majority  of  attractions  are  demanding 
from  $2.85  to  $3.30  top  has  lessened  at- 
tendance. This  leaves  Albany  dependent 
almost  entirely  on  its  motion  picture  the- 
atres. 

The  motion  picture  without  any  added 
attraction  is  not  appealing  as  heavily  is 
in  the  past,  with  the  result  that  at  some 
of  the  theatres  amateur  nights  are  being 
featured  and  talent  of  the  home  variety 
exploited.  The  Mark  Strand  theatre,  how- 
ever, seems  to  have  hit  on  the  right  idea 
with  its  big  presentations,  which  cost  money 
but  at  the  same  time  pay  for  themselves 
two  or  three  times  over  during  the  week. 


Forster  Music  House 
Has  New  Offices  for 
Professional  Service 

Forster  Music  Publisher,  Inc.,  Chicago 
house,  has  opened  a suite  of  offices  for 
service  to  professionals  at  505  Woods 
Theatre  Building,  Chicago.  The  firm’s  large 
main  offices  are  at  218  South  Wabash  ave- 
nue. 

At  the  head  of  the  new  professional  of- 
fices as  professional  manager  is  Abe  Ol- 
man.  In  association  with  Mr.  Olman  is 
Walter  Hirsch,  who  is  in  charge  of  the  spe- 
cial material  department.  Mr.  Hirsch 
enjoys  a national  reputation  for  creating 
special  versions  of  song  numbers  for  the 
nation’s  leading  organists. 

The  new  office  is  equipped  to  give  com- 
plete and  immediate  attention  to  the  wants 
of  motion  picture  theatre  organists  and 
orchestra  directors. 


Michel  at  Wisconsin 

(Special  to  the  Herald) 

MILWAUKEE,  Jan.  18. — Michel, 
youthful  xylophonist,  who  has  just 
closed  a run  in  Chicago  Balaban  & Katz 
houses,  is  playing  the  week  at  the  Wis- 
consin, in  an  Eddie  Weisfeldt  show. 


Chicago  Central  Park 

Week  Ending  January  15 

( Last  Half ) 

Since  so  many  producers  of  hokum  shows,  and 
the  performers  who  work  in  them,  go  in  for  dirt 
in  a production  of  this  type,  it  is  distinctly  pleas- 
urable to  sit  through  one  such  as  Producer  Harry 
Gourfain  did  for  the  Central  Park  the  last  half 
of  the  week  just  ended.  A variety  of  talent  worked 
in  the  piece,  titled  “Take  It  Easy,"  which  was 
routined  as  follows: 

Sammy  Kahn,  in  front  of  Art  Institute  drop  in 
one,  spoke  a lead  to  what  was  to  follow,  after 
which  Lee  Barton  Evans  and  a chap  whose  name 
sounded  like  Callahan  stepped  out  to  do  a com- 
edy holdup  bit  that  was  clean  and  funny — good 
for  laughs  all  the  way  through.  Next  Kahn  an- 
nounced 

Officer  McEvoy,  tenor,  attired  as  a cop,  who 
put  over  a pop  ditty  for  fair  returns.  The  hit 
of  the  bill  for  many,  though  it  was  what  some 
producers  would  call  just  a band  number,  fol- 
lowed. 

The  orchestra  played  “Birth  of  the  Blues,” 
following  a melodic  lead  composed  of  a section 
of  “Rhapsody  in  Blue.”  This  small  orchestra  did 
a good  job  of  the  piece,  the  choruses  of  which 
Kahn  sang.  It  was  accorded  a good  hand. 

Master  Gilbert,  juvenile  song  and  dance  man, 
was  next  up,  singing  “All  I Want  Is  You,”  a 
new  number  that  landed  solidly,  and  doing  a 
Russian  dance  bit  without  the  aid  of  Russian 
costume.  The  boy’s  a wow. 

Dave  Franklin  romped  on  from  the  front  at 
this  point  and  did  a gag  bit  with  a woman  sit- 
ting in  one  of  the  boxes.  This  was  a lead  into 
a farcical  “French  drammer”  that  sent  laughter 


through  the  house  many  times  and  that  closed 
by  blacking. 

Lang  and  Somebody,  the  most  vaudeville  pair 
seen  in  a picture  theatre  in  months,  followed 
with  their  extremely  small-time  vaude  “act.”  No- 
body missed  them  when  they  left. 

Buck  and  Bubbles,  colored  boys  who  are  a 
show  in  themselves  for  any  house,  followed  with 
their  singing,  dancing,  comedy  and  piano  act, 
and  the  house  wanted  them  to  do  more,  and 
more.  The  boys  have  a quietly  effective  way 
of  doing  comedy,  and  the  one  who  plays  knows 
his  blues,  as  the  one  who  dances  knows  his 
taps. 

The  finale  led  out  from  this  two-act,  and  was 
very  quiet.  In  this  show  no  ballet  worked. 


Philadelphia  Stanley 

Week  Ending  January  16 

The  Stanley  Revue  last  week  featured  the  Ten 
London  Palace  Girls,  late  of  Duncan  Sisters’ 
“Topsy  and  Eva”  Company,  who  do  some  remark- 
able synchronized  dancing  and  were  worked  into 
a delightful  Spanish  Fantasy,  in  which  Alfredo 
Gandolfi,  barytone;  Alice  Kurkjian  and  Mile. 
Samoiloff,  sopranos;  Martinez  and  De  Sevilla,  Cas- 
tilian dancers,  and  an  unnamed  violinist  also  ap- 
peared. 

The  ten  girls  dressed  in  ruffles  and  poke  bon- 
nets danced  on  the  stage  and  did  some  unison 
dancing  that  was  spirited  and  peppy.  In  the 
Spanish  Fantasy,  stage  setting,  costumes,  music 
and  dancing  were  all  typically  Spanish.  Alfredo 
Gandolfi,  Alice  Kurkjian  and  Mile.  Samoiloff  sang 
several  Spanish  songs,  including  the  “Toreador 
Song.”  Mile,  Samoiloff,  dressed  in  white  with  a 
high  mantilla  of  Spanish  lace,  in  striking  contrast 
to  her  partner’s  red  suit  embroidered  with  gold, 
danced  to  the  stirring  rhythm  of  castanets.  Chang- 
ing to  a black  and  gold  dress  with  gorgeous  Span- 
ish shawl,  Mile.  Samoiloff  danced  a second  time. 

After  a violin  solo,  Martinez  and  De  Sevilla 
did  some  picturesque  dancing  and  in  the  finale 
the  London  Palace  Girls  appeared  in  apple  green 
costumes  with  rhinestones.  These  ten  girls  were 
the  reception  of  the  lions’  share  of  the  applause. 

Brahms’  “Symphony  No.  2”  was  excellently 
played  by  the  Stanley  Orchestra  for  the  over- 
ture.   

Philadelphia  Fox 

Week  Ending  January  16 

Judging  by  the  applause  at  the  end  of  each  act, 
Fox  patrons  regarded  the  bill  last  week  as  one 
of  the  best  that  has  been  offered  for  some  time. 
It  ran  as  follows : 

Gertrude  Lang  and  Hollis  Devanney,  opened 
with  a series  of  duets  from  the  operetta,  “Blos- 
som Time.”  Curtains  parted  showing  a garden 
with  overhanging  blossoms  and  the  singers  seated 
on  a stone  bench  near  the  entrance  at  left  stage. 
A burst  of  spontaneous  applause  greeted  the 
beauty  of  the  scene.  Popular  selections  from 
“Blossom  Time,”  including,  of  course,  the  “Song 
of  Love,”  followed.  Devanney’s  voice  is  well 
adapted  to  these  songs,  but  Miss  Lang  on  the 
evening  the  show  was  caught,  was  rather  inclined 
to  force  her  voice  in  the  higher  register. 

Following  the  newsreel  there  was  a Robert  C. 
B'ruce  scenic  film  “Moonlight,”  with  violin  ac- 
companiment, that  appealed  strongly  to  the  ar- 
tistic sensibilities  of  the  audience,  the  sub-titles 
adding  much  to  the  charm  of  the  film. 

James  Picard’s  Chinese  Syncopators,  billed  as 
“native  exponents  of  modern  melody,”  were  a 
novelty  that  went  over  big.  The  curtain  rose 
showing  the  Syncopators  seated  behind  scrim 
strumming  a Chinese  melody,  the  tempo  of  which 


Pennsylvanians  on  Concert  Tour 

(Special  to  the  Herald) 

PHILADELPHIA,  Jan.  18. — Waring’s 
Pennsylvanians  today  started  a concert 
tour.  The  unit  for  some  months  has  been 
playing  motion  theatre  presentation  dates 
throughout  the  East. 


“What  the  Act  Did  for  Me ” 

Although  a little  late,  I am  sure  that  it  is  real  news.  On  Armistice  Day,  November  11,  I played  at  the 
Eagles  theatre  for  a return  engagement  Ford  and  Glenn,  “The  Lullaby  Boys,”  (who  are  now  broadcasting 
at  WLW  Cincinnati).  In  the  four  shows  that  they  appeared  in  they  not  only  broke  my  house  record  but 
we  turned  hundreds  of  people  away  at  night.  Ford  and  Glenn  are  not  only  a wonderful  drawing  card 
but  two  really  clever  boys  that  please.  We  played  them  in  conjunction  with  Rex  Beach’s  “Padlocked,” 
which  is  a very  unusual  picture  that  more  than  pleases.  Hope  that  you  can  find  space  for  the  above  in 
your  valuable  columns.— P.  H.  Dickson,  Eagles  and  Colonial  theatres,  Wabash,  Ind. 
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Albert  F.  Brown 

Feature  Organist 

Originator  of  “ORGAN  SOLO  SCRIM  PRESENTATIONS” 
Staged  by  Raymond  Q.  Dalton 

Featured  at  the  GRANADA  Theatre.  Chicago 


clubs  and  working  precisely  that  way,  followed 
in  spot,  doing  (there  are  those  who  would  write 
singing)  a pop  number,  after  which  another  pop 
number,  after  which  another  pop  number.  Two 
of  these  were  done  for  encores,  both  drummed 
up,  the  second  one  requiring  special  effort. 

Givot  led  the  show  into  the  finale,  singing 
'“The  Cat.”  The  chorines,  few  in  number  since 
the  switch  away  from  the  Haskell  creations, 
worked  here  and  farther  up  on  the  bill.  The 
finale  was  flashed  up  with  winking  electrics  in 
the  eyes  of  the  leg  cats,  the  cat-heads  on  the 
fronts  of  the  music  racks  and  the  head  in  the 
drop  revealed  when  the  crimson  main  backdrop 
flew. 


MARKELL  and  FAUN 


“Pantomimic  Mirth” 

GETTING  LAUGHS  WITH  CLEAN  COMEDY  DANCING 

This  Week,  HARDING,  Chicago — SENATE  Next  Week 

Representative Max  Turner,  Chicago 


A Tenor  Who  Can  Talk — A Talker  Whose 
Tenor  Voice  Is  a Presentation  Assetu'~mm 

LEE  BARTON  EVANS 

Two  Years,  Nine  Months  of  Unbroken  Picture  Theatre  Work 
This  Week,  CENTRAL  PARK  Theatre,  Chicago 

Ask  Harry  A.  Gourfain 


Frank  KING  and  KING  Matthew 

“ Tap  Dancing  a la  King” 

Featured  at  B.  & K.’s  ORIENTAL,  Chicago, 
This  Week  and  Next  Week 


Direction  MAX  TURNER,  Chicago 
Costumer,  Marty  Dean,  Chicago 


PEP— WITH— APPEAL 

SYMPHONIC 

HAWLEY 


ORIGINAL 


NOVEL 


SOLO 


ORGANIST 

Covent  Theatre 

Chicago 

COMPOSER  OF 

“THE  WURLITZER” 


grew  faster  as  the  curtain  rose.  The  setting 
showed  a calm-faced  Buddha  in  the  background 
with  a scattered  Mah  Jongg  set  in  the  fore- 
ground. With  their  bodies  swaying  to  the 
rhythm  of  the  music,  the  performers  played 
some  toe-tickling  numbers  and  followed  with  a 
selection  from  the  classics,  the  “Poet  and  Peas- 
ant” overture.  The  audience  was  delighted  with 
the  company’s  interpretations  of  the  Charleston 
and  the  Black  Bottom.  The  most  applauded 
number  was  an  amusing  novelty  by  one  of  the 
players  in  the  form  of  a slow-motion  Charleston 
and  the  act  closed  with  another  jazz  melody  so 
full  of  pep  and  rhythm  that  the  audience  was 
loath  to  let  them  go. 

Yvette  Rugel,  soprano,  well  known  to  Fox 
patrons,  sang  two  of  Irving  Berlin’s  latest  com- 
positions. Miss  Ruel  possesse  a ympathetic 
and  well  trained  voice,  particularly  well  adapt- 
ed to  melodie  of  this  character.  Robert  Faricy, 
accompanist,  proved  his  good  musicianship  by  ef- 
facing himself  so  as  to  be  merely  a background 
for  Miss  Rugel.  She  received  a good  hand. 


Chicago  Granada 

Week  Ending  January  16 

This  house,  in  the  matter  of  its  larger  stage 
presentations,  has  done  away  with  the  elaborate  but 
meaningless  revues  staged  in  addition  to  the  band 
show  and  offered  for  a number  of  weeks  after 
the  opening,  but  does  not— or  has  not  at  any 
time  this  reporter  has  been  present— offer  any- 
thing unusual  in  the  band  show.  In  fact  the 
show  is  as  much  like  other  band  shows  as  peas  in 
a pod  are  like  each  other;  that  is,  of  the  same 
kind  but  not  absolutely  identical.  The  band  show, 
titled  “Kit  Kat  Kapers,”  for  the  week  here  re- 
ported ran  as  follows: 

Main  drapes  parted  to  reveal  band  very  at- 
tractively mounted  against  a crimson  drop  in  the 
center  at  base  of  which  was  a decorative  trans- 
parency creation  that  nicely  pointed  up  the  back- 
ground. Down  at  curtain  line  as  legs  were 
two  stage-high  cutout  cats,  seated,  one  on  each 
side  of  the  stage.  The  band  did  a thematic  short 
section  of  music,  after  which  Benny  Meroff 
stepped  on  and  announced  a pop  number,  which 
was  put  over  fairly  well,  with  a vocal  interpola- 
tion by  one  of  the  pianists.  At  the  conclusion  of 
this  Meroff  announced 

Anna  Shadkowa.  who  did  a Krazy  Kat  dance 
bit  that  was  as  unimportant  as  dancing  can  be. 
The  girl  was  followed  by 

Bobby  Burns,  tenor,  announced  as  “that  popu- 
lar boy,”  who  was  not  popular  enough  to  get 
himself  an  encore  on  the  pop  ditty  he  sang. 

Next  the  band  dipped  into  the  classics  and 
came  up  with  “II  Guarany,”  which  was  well 
enough  played  that  it  took  a nice  hand. 

Mr.  and  Mrs.  David  Murray  (Murray  produces 
for  the  house  now)  followed  with  a ballroom 
dance  turn  that  was  better  than  many  lately 
seen  and  that  took  a good  hand,  which  Meroff 
plugged  for  a bow  or  two. 

George  Givot,  singing  comic,  romped  on  at 
this  point  to  do  two  novelty  songs,  both  of  which 
landed  solidly,  and  some  gags  that  were  good 
for  laughs.  Givot  lately  has  toned  down  his 
gyrations  up  and  down  the  stage  and  his  work 
looks  the  better  for  it. 

Next  the  band  did  another  popular  tune,  of 
which  Meroff  saxed  a chorus.  The  piece  and  the 
execution  were  so-so. 

The  Williams  Sisters,  lately  from  the  night 


Organ  Presentation 

Main  drapes  parted  revealing  scrim  at  screen 
line.  “Along  Miami  Shore,”  the  title  of  the 
presentation  and  the  theme  song,  was  flashed. 

Albert  F.  Brown  at  the  organ  opened  the 
number  softly  and  as  the  lyric  was  flashed  on 
the  scrim,  scenic  reels  of  slow  surf  rolling  in 
beneath  slowly  drifting  clouds  were  superimposed 
on  the  lyric.  From  behind  the  scrim  a well- 
modulated  feminine  voice  sang  the  song. 

On  the  second  playing  a male  singer  standing 
in  the  box  at  the  base  of  the  left  organ  grill  took 
up  the  song.  As  he  went  into  the  chorus,  light 
at  down  center  stage  came  slowly  up,  discovering 
the  girl  in  a canoe  rocking  in  the  surf.  To  close 
the  number  the  girl  and  the  man  did  a duet. 

The  illusion  of  the  waves  rocking  the  canoe 
was  the  best  of  its  kind  this  reporter  ever  has 
seen.  And  as  in  the  preceding  week’s  scrim  pres- 
entation, synchronization  of  action,  vocal  melody 
and  the  organist’s  playing  was  perfect.  “Along 
Miami  Shore”  was  a simple  and  brief  number, 
and  wa  sbeautiful. 


Chicago  Oriental 

Week  Ending  January  16 

Ads  for  this  bill,  a minstrel  thing,  claimed  60 
people  and  they  looked  like  more  than  that,  but 
the  show  on  Thursday  night  stacked  up  as  a pretty 
fair  dance  double  (Sonny  and  Eddie)  surrounded 
by  boundless  areas  of  nothing  in  particular.  This 
producing  outfit  had  quite  good  luck  with  a min- 
strel thing  about  a year  back,  getting  a great  flash 
and  a little  music  out  of  a corps  of  song  pluggers 
wished  into  it,  but  the  break  didn’t  repeat.  The 
flash  was  there,  but  not  much  else,  and  the  pluggers 
brayed  through  megaphones  like  nothing  so  much 
as  the  unorganized  rooter  section  at  the  Army- 

Navy  game.  With  bundles  of  stuff perhaps  too 

much to  work  with,  the  production  just  about 

marks  low  ebb  for  the  Oriental  as  concerns  both 
merit  and  audience  reaction. 

It  ran  like  this: 

Henri  A.  Keates  at  the  organ  playing  a num- 
ber! Yessir,  no  foolin’,  a straight  organ  number 
preceded  by  slides  explaining  that  requests  for 
such  had  been  made  and  so  the  folks  would  not 
be  made  to  sing  this  time — although  they  would 
be  the  week  following.  A number  called  “Fan- 
tasia of  Popular  Melodies”  and  consisting  of  a 
couple  of  ballads  working  up  to — what  do  you 
think? — “Glow  Worm”!  Absolutely,  and  with 
twinkling  lights  providing  the  proper  atmosphere 
and  all  that.  The  number  got  a pretty  good 
hand,  but  no  encore.  Since  the  break  from 
songfest  to  solo  is  in  conformity  with  this  re- 
porter’s frequently  expressed  suggestion,  exhorta- 
tion or  what  have  you,  he  will  not  give  you  a 
report  on  Mr.  Keates’  solo  ability.  And  besides, 
he’s  out  of  practice. 

Stageshow  Opening:  Band  back  of  drop  play- 
ing “Waiting  for  the  Robert  E Lee”  before  drop 
flies  on  fifteen  gals,  who  might  be  called  minstrel- 
ettes  under  the  circumstances,  doing  not  so 
minstrel-ish  steps.  Sixteenth  girl,  who  must  be 
the  Drusilla  advertised  but  not  in  the  show  else- 
where, comes  on  to  step  a bit  in  front  of  the 
line  but  drifts  off  beat  regularly,  valiantly  striv- 
ing to  get  back  on,  total  effect  being  to  disor- 
ganize and  practically  ruin  opening.  Gals  go  off 
right  finally  to  return  dragging  old  familiar  paper 
ring  (dolled  as  a tambo  this  time)  through  which 
leader  pops  to  pick  up  dangling  reins  of  proceed- 
ings. Introduces  Johnny  Herman  and  Paul  Small 
as  end  men  and  announces — 

Band  Number,  run  off  to  no  particular  purpose. 
Then, 

Clem  Dacey,  one  of  the  innumerable  song  plug- 
gers banked  about  the  stage,  singing  a novelty 
number  with  the  miscellaneous  assistant  pluggers 
shouting  assistance.  This  got  an  encore  but 
could  have  gone  without. 

“Our  Louie,”  otherwise  the  very  good  house 
violinist,  Louis  Kosloff,  featured  in  a band  smear 
of  a pop  tune  and  made  to  Black  Bottom.  Folks 
like  Kosloff’s  violining  but  he  isn’t  this  type  and 
the  effort  didn’t  do  much. 

Johnny  Herman  followed  with  a pop  number 
that  did  well,  although  he  didn’t  risk  an  exit, 
and  then  went  into  another  which  the  leader 
killed  by  going  into  the  house  for  a stretch  of 
familiar  stuff  with  a song  publisher’s  representa- 
tive present.  Nobody  noticed  that  Herman  had 
finished  his  song,  but  he  laughed  it  off  and  the 
leader  did  a semi-apology  to  those  present  before 
breaking  into  another — 

Band  Number,  this  one  sponsored  by  the  pub- 
lisher’s representative  present  and,  since  Balaban 
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Organists — A ttention 

We  Have  Some  Wonderful  Special  Slide  Versions 
On  Our  Three  New  Song  Hits — 

“You’re  the  One  for  Me” — 

“Along  Miami  Shore” — 

“Pretty  Lips”— 

Tell  Us  Your  Wants — We  Will  Give  Them  Immediate  Attention 

FORSTER  MUSIC  PUBLISHER,  Inc. 

Professional  Offices — 505  Woods  Bldg. — Chicago,  111. 

Abe  Olman,  Professional  Manager 


& Katz  let  him  have  the  big  break  he  got  at 
the  Oriental,  this  reporter  will  be  equally  gener- 
ous and  name  “Because  I Love  You’’  as  the 
number  plugged.  (Don’t  send  the  cigar  lighter.) 
A1  Kvale,  featured  sax,  had  a solo  section  in  this 
with  his  clarinet,  but  the  stick  went  dead  and 
he  had  to  switch  to  sax  to  finish.  (Tough,  Al, 
but  in  a show  like  this  no  matter.)  .Next  was — 

The  Sunset  Four,  colored  quartette,  about 
which  the  less  said  the  better.  There  are  four 
good  reasons  why. 

Lon  King,  colored  stepper,  whose  second  sec- 
tion got  more  than  his  first  because  he  took 
bigger  chances  with  the  undertaker.  The  boy  has 
the  type  of  courage  it  takes  to  sacrifice  one 
kneecap  after  another  and  call  it  dancing. 

Paul  Small  batted  here,  getting  by  with  a 
repeat  song  number  and  a new  one,  both  novel- 
ties, with  the  outfit  going  along.  They  like 
Small  here,  whatever  he  does,  and  he  warmed 
things  up  a trifle.  He  was  followed  by — 

Sonny  and  Eddie,  a colored  dance  team  that 
has  worked  presentation  houses  hereabouts  this 
long  time.  The  boys  opened  a couple  of  new 
steps  to  top  off  their  old  standbys  and  stood  out 
against  the  rest  of  the  show  like  Paul  Whiteman 
stands  out  against  the  pale  green  background  of 
catch-as-catch-can  band  leaders  who  think  he 
doesn’t.  These  boys  put  into  the  show  the  first 
real  sign  of  life  it  exhibited  and  the  leader  had 
to  beg  off  for  them  with  an  alibi  about  the  trick 
stages  being  set  for  the  next  number  and  the 
devastating  effect  of  hard  work  on  the  boys — 
who’d  kill  themselves  happily  if  the  applause  went 
on  that  long.  The  next  number  was  the — 

Finale:  Mainly  a band  number,  although  Her- 
man batted  with  vocalization  of  it  for  a time, 
with  the  girls  marching  on  from  up  and  back,  a 
gang  of  balloons  released  for  flash  effect  and  the 
leader  locked  out  by  the  closing  drape  so  that 
a second  flash  (to  get  him  back  in)  would  be 
necessary.  It  almost  wasn’t. 

Observation:  Maybe  the  speckled  complection 
of  the  Oriental  shows  lately  has  some  sort  of 
connection  with  the  by-lines  on  the  trailers  an- 
nouncing them,  which  are  becoming  more  in- 
triguing than  the  shows  themselves.  The  trailers 
used  to  read:  “Paul  Ash  and  his  Merry  Mad 
Gang  in  (name  of  production).”  Then  a line 
was  added  reading:  “Devised  and  Staged  by 
Paul  Ash  and  Louis  J.  McDermott.”  This  was 
switched,  some  time  ago,  to  “Produced  by  Louis 
J.  McDermott  in  Collaboration  with  Mr.  Ash” 
but  didn’t  stay  that  way  long.  For  the  last  two 
weeks  it  has  read:  “Produced  by  Paul  Ash  in 
Collaboration  with  Louis  J.  McDermott.”  The 
trailer  also  has  acquired,  following  the  Balaban 
& Katz  top  line,  the  newly  introduced:  “In 
Association  with  Publix  Theatres.”  From  the 
viewpoint  of  the  mere  theatregoer  who  pays  to 
see  a show,  it  wouldn’t  be  a bad  idea  to  pay 
less  attention  to  credit  lines  and  devote  a little 
effort  to  concocting  entertainment  for  the  public. 
The  shows  have  gone  downhill  steadily  since  the 
big  one  staged  by  way  of  welcoming  Paul  White- 
man  to  the  city. 

Chicago  Chicago 

Week  Ending  January  16 

A Publix  unit  show,  “The  Book  of  Dreams,”  a 
two-man  comedy  act  featuring  two  locally  pub- 
licised radio  performers,  and  an  organ  solo  were 
the  other-than-screen  offerings  at  this  house  the 
week  just  ended.  None  of  these  units  was  of 
high  caliber,  though  none  of  them  was  so  weak 
it  could  not  have  been  more  weak.  The  program 


Sam  and  Henry,  radio  performers,  following 
one  of  those  dumb  “On  the  stage  in  person” 
trailers.  Drapes  parted,  revealing  large  radio 
cabinet  with  cone  loud  speaker  atop  it,  through 
which  the  team  was  announced.  The  men,  who 
work  in  Negro  dialect,  were  concealed  in  the 
cabinet,  doing  a comedy  bit  around  the  efforts 
of  one  to  make  a speech  before  a meeting  of 
lodgemen.  This  was  good  for  some  laughs,  but 
was  not  a panic.  Following  the  speech  the  pair 
stepped  out  of  the  cabinet  and  moved  downstage 
to  a piano.  They  did  a pop  song  in  their  kind 
of  harmony,  one  doing  the  accompaniment  at  the 
piano.  Then  a bit  of  comedy  with  a telephone 
was  injected,  after  which  they  tossed  off  a popu- 
lar ditty  that  has  become  a bit  aged  and  followed 
it  with  one  still  older.  In  the  latter,  one  of  the 
boys  thought  it  was  necessary  to  do  fag  bit.  In 
bits  like  this  will  be  found  the  answer  to  the 
question : “When  is  a picture  house  like  a bur- 
lesque house?”  Audience  reception  of  the  act 
was  generous.  A year  on  the  radio  should  be 
good  for  something. 

Newsreels  were  flashed  following  the  two-act, 
after  which 

Henry  B.  Murtagh  at  the  organ  rolled  out  a 
number  he  titled  “Spanish  Romance,”  which 
embodied  material  that  should  have  made  for  a 
better  solo  than  this  one  was.  Ned  Miller  sang 
the  chorus  of  one  of  the  numbers  from  behind 
a scrim  decorated  with  a Spanish  shawl.  Mur- 
tagh played  without  much  accent  or  dash,  toss- 
ing off  the  most  spirited  of  the  numbers — 
rhythmically — about  as  if  it  were  a hymn  tune. 


Next  in  order  was  the  Publix  unit,  an 
Anderson  creation  that  told  at  a glance  at  the 
mounting  of  the  opening  almost  everything  that 
was  going  to  happen.  The  only  surprise  in  the 
piece  was  of  the  wrong  kind.  This  featured  a 
brace  of  stage  hands  seen  walking  about  behind 
the  set  and  a couple  more  trying  to  make  the 
flying  pieces  fly. 

The  number  opened  with  the  usual  puerile 
lyric  prologue  that  doesn't  explain  anything  be- 
cause it  cannot  be  heard  more  than  quarter  way 
back.  The  girls  who  sang  the  lead  have  pass- 
able voices,  but  their  enunciation  is  not  so 
good.  Following  the  lead  four  girls  who  really 
can  dance  did  some  precision  stuff  that  was 
great  for  the  eyes  and  that  knocked  over  a nice 
hand. 

The  four  were  followed  by  a man  and  girl 
team  doing  a number  that  incorporated  some 
cleverly  executed  leaps  and  throws,  but  the 
kind  of  stuff  the  house  has  seen  before  so 
many  times. 

The  Irwin  Sisters,  featured  in  the  show,  did 
their  always  clever  mirror  dance.  This  number 
is  a triumph  of  teamwork.  The  mirror  illusion 
is  perfect  and  the  number  at  the  show  here  re- 
ported was  accorded  a big  hand. 

The  stage  hands  had  their  moment  when  the 
set  was  being  shaped  for  the  finale.  This  finale 
was  as  all  of  them  are.  That  is,  everyone  in  the 
piece  came  on  to  do  this  and  that  and  no  one  to 
do  anything  much. 

Adolphe  Dumont  and  the  orchestra  played,  for 
the  overture,  a new  one — “Orpheus.” 


On  January  24  Open  Schoenstadt  and  Sons’ 

PICCADILLY  THEATRE 

Chicago’s  New  $2,000,000  De  Luxe  Picture  Palace 
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Orchestra  Members 
Prevent  Fire  Panic 

(Special  to  the  Herald) 

JOPLIN,  MO.,  Jan.  18. — Panic 
was  narrowly  prevented  by  the  or- 
chestra during  the  showing  of  a 
film  in  Memorial  Hall,  here,  when 
the  cry  of  “£re”  was  shouted  af- 
ter the  film  ignited  in  the  booth 
and  caused  a red  Hash,  then  a blur, 
to  appear  on  the  screen.  More  than 
3,000  school  children  were  in  the 
hall.  Rising  to  their  feet  quickly 
the  members  of  the  orchestra 
started  playing,  “ The  Unknown 
Soldier”  as  loudly  as  they  could, 
causing  the  children,  who  had 
started  a stampede,  to  pause  and 
grow  calm. 


Leo  Terry  to  Open 
Schoenstadt’s  New 
Piccadilly  Theatre 

Presiding  at  the  beautifully  decorated 
console  of  one  of  the  largest  theatre  or- 
gans in  the  world  which  will  open  the 
Piccadilly  theatre,  newly  built  3500-seat 
house  owned  by  H.  Schoenstadt  and  Sons 
Company,  located  at  Hyde  Park  and  Black- 
stone  Avenue,  will  be  one  of  the  nation’s 
outstanding  theatre  organists,  Leo  Terry. 

As  a child,  Terry  was  considered  a musi- 
cal prodigy.  He  played  his  first  piano  reci- 
tal at  the  age  of  eight  and  mastered  the 
works  of  the  great  composers  at  the  age  of 
twelve,  when  he  also  wrote  his  first  musical 
composition.  His  training  had  been  the 
best,  while  being  long  and  arduous.  With 
a thorough  knowledge  of  music  and  fun- 
damental organ  work  he  entered  the  mo- 
tion picture  theatre  field  at  the  very  begin- 
ning and  developed  with  the  evolution  of 
the  pipe  organ  to  the  present  day  mam- 
moth unit  orchestral  organ  which  is  man- 
fested  in  the  ingenious  and  gigantic  Kil- 
gen  organ  which  will  be  heard  in  the 
Piccadilly  theatre. 

Terry  has  taken  part  in  every  chapter  of 
the  exhibition  of  motion  pictures  and  the 
musical  development  of  these  from  the 
“tin  panny”  accompaniment  to  the  pictures 
shown  on  a plain  canvas  in  the  old  days  to 
the  present  day  de  luxe  performances 
shown  in  veritable  palaces.  His  ability  as 
an  artist,  his  ability  to  originate  organ  solo 
numbers,  and  his  personality  have  placed 
him  at  the  top  run  of  the  ladder. 

Terry  has  been  in  Chicago  only  four 
years,  having  come  from  St.  Louis,  where 
he  enjoyed  a wide  reputation  as  an  artist. 
He  immediately  won  acclaim  as  a capable 
solo  organist  by  his  performances  at  the 
Tiffin  theatre  on  the  Northwest  side  to  such 
an  extent  that  the  National  Playhouses, 
Inc.,  engaged  him  for  the  Stratford  thea- 
tre and  later  the  Capitol  theatre,  which 
positions  he  held  for  nearly  two  years. 
During  the  last  six  months,  however,  he 
has  been  touring  the  Great  States  Theatres, 
Inc.,  circuit  of  houses  as  guest  organist. 
The  string  is  a subsidiary  company  of  Bala- 
ban  & Katz.  Terry  met  success  wherever 
he  appeared.  Upon  his  return  home  to 
Chicago  the  H.  Schoenstadt  and  Sons  Com- 
pany engaged  him  for  the  opening  of  the 
Piccadilly  theatre. 


Julia  Glass  Repeats 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  18. — Julia  Glass, 
pianiste,  has  been  held  over  at  the  Capitol 
theatre  and  is  featured  in  the  program 
surrounding  the  film,  “Flesh  and  the 
Devil,”  which  also  is  playing  a holdover 
date. 


St.  Louis  Ambassador 

Week  Ending  January  14 

Skouras  Brothers  presented  at  the  Ambassador 
the  week  ending  January  14  the  first  revue  staged 
for  the  house  by  Robert  and  Marjorie  Alton.  It 
was  advertised  as  a S4.40  presentation  but  was 
shown  at  the  customary  admission  price.  It  was 
well  worth  the  price.  It  was  jazzy  but  fn  good 
taste.  And  it  was  produced  entirely  in  St.  Louis 
—another  instance  of  the  resources  of  Skouras 
Brothers.  But  of  course  some  of  top  liners  were 
imported  from  New  York  especially  for  this  show. 

The  cast  included  such  lights  as  Gene  Austin, 
Victor  artist;  Harry  Hines,  peppy  comedian: 
Mira  Nirska,  sinuous  Oriental  dancer;  Layman 
and  Kling;  Collie  Valanni;  Gene  Wirick,  and  a 
host  of  girly  girls.  In  many  respects  it  was  the 
greatest  show  ever  offered  by  a St.  Louis  mo- 
tion picture  theatre. 

Harry  Hines  was  the  master  of  ceremonies  of 
the  first  revue,  and  this  gave  him  plenty  of  op- 
portunity to  bask  in  the  spotlight.  He  embel- 
lished his  two-a-day  vaude  offering  for  this  show, 
and  went  over  big. 

Gene  Austin’s  tenor  offerings  were  very  pleas- 
ing. He  is  a St..  Louis  boy  who  has  not  been 
spoiled  by  his  sojourn  in  New  York.  He  is  a 
genial  chap  and  sings  the  kind  of  songs  the  thea- 
tre going  public  of  today  wants.  He  accompanied 
himself  on  the  piano  for  a couple  of  numbers. 

In  the  revue  were  two  big  chorus  scenes — one 
a bizarre  fairy  tale  creation  in  which  “Gentlemen 
Prefer  Blondes”  must  have  originated.  There 
was  much  jazz  in  both  these  concentrations  of 
beauty  and  dancing  that  would  please  any  tired 
business  man. 

St.  Louis  Grand  Central 

Week  Ending  January  14 

Gene  Rodemich's  Oriental  Nights  was  the  stage 
attraction  at  the  Grand  Central  the  week  ending 
January  14  and  Gene  and  his  Maniacs  lost  none 
of  their  prestige  by  their  work  during  the  week. 
It  was  the  kind  of  show  on  which  the  big  fol- 
lowing of  the  Grand  Central  has  been  built. 

While  the  entire  crowd  did  its  stuff  in  grand 
style  it  is  only  fair  to  mention  the  excellent  danc- 
ing of  “Eight-Ball,”  who  certainly  knows  how 
to  tap  the  Charleston ; the  stepping  of  Earl 
Capps;  the  harmonies  of  Raines  and  Cady;  and 
Gene’s  clever  arrangement  of  “a  new  pop  num- 
ber,” one  of  Paul  Whiteman’s  favorites. 

Another  big  stage  number  at  the  Grand  Cen- 
tral was  a mystic  chap  billed  as  Prince  Ali,  the 
greatest  living  psychologist,”  who  answered  ques- 
tions asked  his  assistant,  who  walked  through 
the  audience.  He  not  only  entertained,  but 
amused  and  mystified,  thereby  making  good  on 
most  that  his  press  agent  had  claimed  for  him. 
The  Prince  had  a clever  way  of  answering 
queries,  that  added  much  to  his  number.  He  was 
dressed  in  the  approved  Indian  mystic  fashion. 

St.  Louis  State 

Week  Ending  January  14 

“Milady’s  Boudoir,”  a music-box  fantasy,  was 
the  chief  stage  attraction  at  Lowe’s  State,  the  week 
ending  January  14.  It  was  a dazzling  novelty  of 
lights  and  music,  dancing  and  girls;  a well  round- 
ed entertainment  that  moved  forward  lightly,  mu- 
sically and  colorfully. 

The  featured  song  of  the  week  was  the  love 
duet  from  “Romeo  and  Juliet”  by  Chester  Mer- 
tens  and  Amelia  Helmholz.  The  lighting  effects 
for  this  number  were  gorgeous,  blending  very 
effectively  scarlets  and  blues.  The  stage  setting 
naturally  was  the  balcony  scene  from  this  great 
love  tale. 

Don  Albert  also  selected  for  his  overture  of- 
fering bits  from  “Romeo  and  Juliet.”  Tom  Terry 
at  the  organ  pleased  as  usual. 

St.  Louis  Missouri 

Week  Ending  January  14 

Paul  Oscard  brought  a double-unit  Publlx  road 
show  to  the  Missouri  for  the  week  ending  on 
January  14  and  both  were  well  received  by  the 
patrons  of  the  big  Grand  boulevard  house. 

“In  the  Days  of  Jenny  Lind”  was  the  theme 
around  which  was  built  an  arrangement  of  fami- 
liar songs.  The  vocalists  and  others  were  in  the 
dress  of  Jenny’s  days.  The  other  unit  was  styled 
“Dance  of  the  Hours”  from  the  opera  “La  Gia- 
conda.”  It  was  also  staged  in  picturesque 
fashion. 

Dave  Silverman  and  his  orchestra  played  as 
their  overture  Musical  Gems  from  Tschaikowsky. 
Milton  Slosser  at  the  organ  featured  a specialty 
entitled  “One  Week.” 


Kansas  City  Newman 

Week  Ending  January  15 

Paul  Oscard's  revue,  “Moonlight,”  last  week 
offered  a variety  of  costumes,  passable  music  and 
splendid  settings.  The  presentation,  which  in- 
cludes a cast  of  15,  portrays  the  “atmosphere”  of 
a garden  in  moonlight,  the  act  lasting  25  minutes. 

Vera  Strelsmaya,  Van  Maar,  Mile.  Speranzeva, 
Hunter  Kimball  and  Emily  Day  are  dancers  and 
singers  of  good  ability  and  were  warmly  received 


by  audiences  all  week.  The  act  is  in  one  scene, 
with  a circular  opening  in  the  back  drop  towards 
the  close  of  the  act,  through  which  the  moon  is 
seen  rising. 

Paul  Howard,  dancing  contortionist,  has  one 
of  the  "limberist”  dancing  acts  seen  on  the  New- 
man stage  in  many  years.  He  went  over  well 
all  week.  Edith  Griffith,  the  “personality”  girl 
who  appeared  in  conjunction  with  last  week’s  bill, 
again  met  with  a warm  reception.  Her  act  con- 
sisted of  singing  and  dancing. 

Ken  Widenor  at  the  organ  again  had  his  audi- 
ences singing  daily  and  nightly,  his  offering  this 
week  being  “What  Shall  I Play?”  The  Newman 
concert  orchestra,  under  Sigmund  Boguslawski, 
gave  a classic  and  popular  combination  for  the 
overture. 


Des  Moines  Capitol 

Week  Ending  January  15 

Music  and  color  marked  the  presentation  at  the 
Capitol  theatre  for  the  week.  “Pirate  Love,” 
Publix  stage  6how  produced  by  Boris  Petroff,  was 
particularly  effective. 

The  setting  was  a Spanish  galleon  with  the 
waves  rushing  past  and  the  clouds  floating  by 
against  a colorful  sky.  Against  this  background 
were  cavaliers  and  their  ladies  in  rich  garb,  sing- 
ing and  dancing.  A pirate,  in  traditional  cos- 
tume, climbed  over  the  ship’s  side  and  attempted 
to  kidnap  a lady.  In  the  struggle  her  heavy 
outer  garments  dropped  off  and  Bee  Star,  tiny 
aerial  acrobat,  proceeded  with  her  stunt  per- 
formance high  on  a rope  above  the  stage.  Victor 
Victoroff,  the  pirate  chief,  did  an  eccentric  dance. 

Jacques  Beaucaire  and  the  Capitol  orchestra 
played,  “Swanee  River,”  in  the  musical  idioms  of 
eight  different  countries. 

j.  Carlos  Meier,  at  the  organ,  played  one  of 
those  alleged  organ  novelties,  “One  Week.”  It 
must  be  said  that  there  is  a deadly  similarity 
to  these  offerings.  Meier’s  musical  ability  could 
be  used  to  better  advantage. 

Des  Moines  Des  Moines 

Week  Ending  January  15 

Not  only  did  the  leathernecks  come  into  their 
own  through  the  long  feature  picture,  “Tell  It  to 
the  Marines,”  at  the  Des  Moines,  but  they  added 
laurels  when  two  men  from  the  local  marine  re- 
cruiting office  gave  a banjo  duet  as  part  of  the 
presentation. 

Sergeant  B.  L.  Burnham,  of  the  staff  at  the 
recruiting  station  and  Sergeant  J.  Devine,  of  the 
marine  reserves  put  over  a cleverly  done  musical 
act  with  the  help  of  Willard  Moore  and  the  Des 
Moines  orchestra.  They  were  a trifle  shy  at  the 
first  performance  but  recovered  after  a day  be- 
fore the  footlights. 

Jack  Russell,  classy  stepper,  paraded  his  ability 
in  fine  style  in  “Let  It  Rain.”  He  put  over 
some  good  stuff. 

Willard  Moore  directed  the  orchestra  in  an 
overture. 

Milwaukee  Wisconsin 

Week  Ending  January  8 

Sunshine  Sammy,  popular  colored  boy  comedian 
of  “Our  Gang'*  comedies,  appeared  in  person  on 
the  presentation  program  at  the  Wisconsin  the 
week  here  reported  and  almost  stole  the  show  with 
his  clever  dancing  act.  Sammy  danced  several 
times,  and  each  time  was  accorded  a big  band. 
The  act  was  greatly  enhanced  by  a well  arranged 
Southern  atmospheric  setting. 

Peitro  Barchi,  tenor,  shared  honors  with 
Sammy.  His  rendition  of  “Pagliacci”  was  cor- 
dially received.  A good  majority  of  today’s  thea- 
tregoers still  appreciate  classical  numbers. 

The  overture  by  the  Wisconsin  orchestra,  under 
direction  of  Rudolph  Kopp,  consisted  of  a num- 
ber of  current  musical  hits.  The  organ  number 
by  Les  Hoadley  and  Arthur  Richter,  was  well 
received. 

Pete  Roman  Remodels 

State  Theatre  Stage 

( Special  to  the  Herald) 

RHINELANDER,  WIS.,  Jan.  18.— Pete 
Roman  is  remodeling  the  stage  of  his  State 
theatre  here  with  a view  to  featuring  stage 
shows  in  conjunction  with  the  screen 
programs  offered  at  the  house. 

Presentations  to  Show 
in  Cedar  Rapids  House 

(Special  to  the  Herald) 

DES  MOINES,  Jan.  18.— A.  H.  Blank 
will  take  a 25-year  lease  on  the  new  2500- 
seat  theatre  planned  for  Cedar  Rapids,  it 
has  been  announced.  It  will  be  a Publix 
house,  and  according  to  present  plans 
presentations  will  be  features  of  the 
programs  offered. 
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Send  Us 
Posters 
That  Sell 

By  LEON  ROSENBLATT 
( President  of  M.  P.  T.  O.,  New  Jersey ) 

l\/|OTION  pictures  have  advanced. 
J-VA  Technically  and  artistically,  the 
screen  dramas  of  today  are  quite  as  far 
ahead  of  the  photoplays  of  ten  years 
ago,  as  those  early  productions  were 
ahead  of  the  first  attempts  at  motion  pic- 
tures. Picture  theatres  have  kept  pace 
with  the  progress  of  their  entertainment. 
The  finest  example  of  theatre  architec- 
ture in  the  country  are  the  newest  pic- 
ture palaces. 

Motion  picture  accessories,  the  all- 
important  tools  of  the  exhibitor  who  is 
a showman  have  been  improved,  too. 
Realizing  that  motion  picture  theatre  ad- 
vertising presented  new  and  different 
problems  from  those  of  the  so  called 
"legitimate  theatre,”  the  producers  have 
met  these  requirements  with  the  mate- 
rials they  required. 

The  motion  picture  lithographic  post- 
ers, alone,  have  not  been  changed.  With 
only  one  exception — I will  cite  that  ex- 
ception later — producers  are  offering  to- 
day posters  that  are  in  every  respect 
exactly  the  same  as  those  that  came  with 
the  birth  of  the  industry.  The  litho- 
graphic posters  of  the  motion  picture  in- 
dustry belie  their  name.  Lacking  every 
( Continued,  on  next  page) 


Transparencies  under  the  marquee  and 
cutouts  on  top  of  the  marquee  make 
effective  display  for  "The  Gorilla 
Hunt,”  which  shows  at  the  Castle 
theatre,  Chicago.  It  is  an  F.  B.  O. 
release. 
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Above  is  the  streamer  that  announces  the  Seeing  New  York  contest  in  the  news- 
papers of  your  town  or  city.  Famous  Players-Lasky  is  providing  mats  for  use 
of  exhibitors  in  conjunction  with  the  showing  of  the  picture,  “New  York.” 


Paramount  Offers  Materials  for 
Common  Knowledge  “New  York 99  Contest 

Your  patrons  have  an  opportunity  to  apply  their  common  knowledge  of  things  in  a 
contest  sponsored  by  the  exploitation  staff  of  Famous  Players-Lasky. 

The  contest  offers  an  opportunity  for  you  to  tie  up  with  the  merchants  of  your  town 
in  running  full  page  advertisements.  The  page  also  carries  sketches  of  eight  prominent 
New  York  buildings  with  a word  of  description  beneath  each  and  a place  above  each  to 
insert  the  name  the  patron  believes  identifies  the  building. 

It  is  unnecessary  for  the  reader  to  have  been  to  New  York  in  order  that  he  may  know 
these  buildings ; each  building  is  nationally  prominent  by  poster  and  photograph. 

The  contest  is  tended  as  an  exploitation  aid  for  the  showing  of  Paramount’s  new  film, 
“New  York,”  featuring  Lois  Wilson. 

* * * 

Rose  Sends  Us  a Newsy  Letter 

These  columns  welcome  a newsy  letter  this  week  from  C.  J.  Rose,  general  field  man- 
ager of  Smalley’s  Theatres,  Cooperstown,  N.  Y.  He  says : 

“A1  Bothner,  formerly  of  Smalley’s,  has  returned  from  the  Schine  organization  to  his 
‘first  love,’  and  is  now  engaged  in  his  former  work  of  booking,  and  looking  after  the 
stage  attractions. 

* * * 

“On  Christmas  morning,  Mr.  Smalley  was  presented  with  a wonderful  ring  emblematic 
of  the  32nd,  Masonic  degree.  This  was  presented  to  him  by  the  employees  of  the  entire 
circuit.  Mr.  Smalley,  as  has  been  his  custom  for  many  years  past,  presented  to  the  381 
employes  of  his  circuit,  gold  pieces  ranging  from  ten  to  twenty  dollars. 

* * * 

“Workmen  are  now  erecting  at  Johnstown,  a mammoth,  flashing,  $850.00  sign  covering 
the  entire  marquis,  this  sign  spelling  the  name  “Smalley,”  and  giving  in  color,  the  name 
of  the  current  attraction. 

* * * 

“Ray  Shaul  has  replaced  Mr.  Heck  as  manager  of  the  Richfield  House. 

* * * 

“Vaudeville  is  now  a regular  feature  in  several  of  the  circuit  houses  each  Saturday.” 

* * * 

Jay,  You9 re  Tongue9 s in  Your  Cheek 

Jay  Means  told  the  Herald  correspondent  in  Kansas  City  recently  that  exhibitors 
should  put  spice  in  their  exploitation.  Means  is  owner  of  the  Prospect  theatre. 

The  Herald  man  has  reported  the  conversation  dutifully.  Now  whether  Mr.  Means 
is  kidding  the  H.c.  or  whether  he  is  kidding  press  agents  or  just  kidding  himself  is  not 
explained.  Nevertheless  here’s  his  testimony: 

“I  was  up  against  it  for  a good  exploitation  stunt.  The  picture  I was  showing 
had  a big  automobile  wreck  in  it.  As  I was  standing  in  front  of  my  theatre  I saw 
several  motor  cars  coming  at  a high  rate  of  speed  down  the  street.  An  idea 
flashed  in  the  back  of  my  head.  Picking  up  a couple  of  huge  logs  I threw  them 
in  front  of  the  automobiles.  In  an  instant  all  12  cars  were  crashed  into  a heap 
in  the  street,  four  of  the  drivers  being  killed.  A large  crowd  quickly  gathered, 
whereupon  I stepped  up  and,  in  loud  tones,  informed  the  people  that  the  sight 
which  they  beheld  was  nothing  in  comparison  to  the  automobile  wreck  to  be  seen 
in  the  picture.  The  theatre  was  filled  in  five  minutes  and  . . .” 

* * * 

Do  You  Get  Your  Copy  from  <(The  Studio?99 

ARTHUR  NELSON,  who  assists  the  manager  of  the  Lorraine  theatre  in  the  distin- 
x A guished  town  of  Hoopeston,  111.,  again  presents  evidence  that  he  knows  what  show- 
business  is  about.  He  writes : 

Enclosed  please  finds  newspaper  clipping  of  my  latest  venture  in  trying  to 
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^ HER.  MAN  O'WART 


Annabelle  Ward,  managing  directress  of  the  Phoenix  Amusement  company,  Lex- 
ington, Ky.,  arranged  a neat  front  and  impressive  for  the  showing  of  the  P.  D.  C. 
attraction,  “Her  Man  O’  War.” 


Send  Us  Posters 
That  Sell 

( Continued  from  page  39) 
essential  of  posters,  they  detail  in  colors 
— and  always  the  same  four  colors — 
scenes  from  the  productions  they  aim  to 
advertise. 

Too  Much  Detail 

Four  of  the  average  motion  picture 
posters  of  today,  placed  side  by  side  on 
a stand,  would  not  leave  one  outstanding 
idea  in  the  mind  of  a passerby.  Too 
much  detail,  too  much  conglomeration  of 
colors  and  too  much  listing  of  credits 
eliminate  practically  all  chance  of  getting 
over  the  single  idea  that  might  sell  the 
picture. 

Before  we  knew  what  posters  should 
be,  all  better  class  theatres  used  the  lith- 
ographs furnished  by  producers  in  the 
one  and  three-sheet  frames  in  their  lob- 
bies and  in  front  of  their  theatres.  To- 
day, every  theatre  that  can  afford  to  do 
so  has  specially  prepared  posters  painted 
by  a capable  poster  artist.  We  know 
that  colored  photographs  are  not  posters, 
but  colored  photographs  are  all  we  ever 
get  in  lithographs. 

Perhaps  my  lament  has  come  too  late. 
It  may  be  that  the  unusual  posters  on 
“Sunshine  of  Paradise  Alley,”  which  re- 
cently played  at  my  theatres,  indicate  a 
new  era  of  motion  picture  lithographs 
and  that  other  producers  will  follow  the 
Chadwick  lead. 


please  the  public.  The  title  of  the  movie  column  is  not  yet  definite,  as  the  present 
title,  “Today’s  Movies,”  was  my  first  thought  in  selecting  a suitable  name. 

The  “enclosed”  was  a clipping  from  the  Hoopeston  paper  and  began  in  this  fashion: 

The  all-star  cast  of  “The  Flaming  Forest”  is  an  international  one.  Antonio  Moreno,  featured  male 
lead,  was  born  in  Spain.  Renee  Adoree  is  a native  of  France.  Oscar  Berg  was  born  in  Hungary; 
Clarence  Gilbert  is  a Canadian  by  birth;  Tom  O’Brien,  born  in  America  of  Irish  parentage,  served 
overseas  in  the  World  War  with  the  Northwest  Mounted  Police;  Emil  Chautard  is  a distinguished 
French  director  and  actor;  William  Austin  was  born  in  British  Guiana,  educated  in  England  and  was 
later  in  the  exporting  business  in  China.  Director  Reginald  Parker  was  born  in  Scotland  and  reared 
in  America.  “The  Flaming  Forest”  is  a thriller  (I  saw  it  last  night). 

* * * 

Moreno  is  planning  on  leaving  for  London,  where  he  is  to  appear  opposite  Dorothy  Gish 
in  ‘Madame  Pompadour.” 

* * * 

Warner  Oland  (to  an  extra) — Why  are  you  crying,  young  lady? 

Extra — Oh,  I drank  some  cider,  and — 

Warner — You  ought  not  to  take  it  so  hard. 


Hazza  Builts  Ship  for  Front 

Manager  John  Hazza  built  a battleship 
in  the  lobby  of  the  Capitol  theatre,  Cal- 
gary, Alberta,  for  the  presentation  of 
“We’re  in  the  Navy  Now.”  The  replica 
was  equipped  with  radio  spark,  red  and 
green  signal  lights  and  ship’s  bell,  all  of 
which  were  worked  continuously  on  a 
flasher.  It  was  one  of  the  best  fronts  ever 
shown  in  Calgary. 


I doubt  it.  They  have  become  too 
imbued  with  the  idea  that  a poster  must 
be  what  it  always  has  been  to  make  this 
change,  until  the  exhibitors  make  a long, 
loud  squawk.  That’s  why  I am  squawk- 
ing! 

Germans  have  set  the  pace  in  poster 
art.  Frenchmen  have  not  been  far  be- 
hind. Producers  of  commercial  posters 
in  the  United  States  have  followed  suit, 
until  today,  when  our  posters  compare 
favorably  with  any  in  the  world.  The 
average  commercial  poster  has  a punch 
and  a smash  that  gets  over  an  idea:  and 
it  would  stand  out  alone  on  a board  with 
a half  dozen  motion  picture  lithographs. 

The  Chadwick  Pictures  Corporation 
posters  on  “Sunshine  of  Paradise  Alley,” 
which  I have  mentioned  above,  are  un- 
like any  other  motion  picture  lithographs 
1 have  ever  seen.  Masses  of  solid  col- 
ors and  suggestions,  rather  than  details, 
tell  their  story  effectively  and  forcefully,  j 
These  posters  compare  favorably  with 
the  finest  commercial  posters  on  the 
stands  today. 

And  they  give  us  quite  the  effects 
that  are  so  costly,  when  we  have  to  have 
them  painted  especially  for  our  lobbies. 


A Magnificent  Gateway 


Considerable  Learning  Here 


The  Edifice  That  Dimes  Built 

The  three  buildings  shown  here  appear  in  the  mats  Paramount  provides  exhibitors  who  wish  to  exploit  the  him, 
York,”  with  the  use  of  the  Seeing  New  York  contest.  There  are  eight  in  all. 


‘New 
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Gentlemen : 


Under  a separate  cover  I’m  mailing  you  a photo  of  our  theatre  front  on  “Sally 
of  the  Sawdust,”  (United  Artists  film)  which  we  used  here  this  week.  But 
the  photo  does  not  show  all  our  inside  lobby,  as  we  had  four  cages  of 
animals,  big  black  bear  and  28  foot  snake.  We  used  them  in  our  parade 
and  lobby. — Frolic  Theatre,  H.  J.  Doran,  Manager,  Bessemer,  Ala. 


Operating 
“The  Capitol” 

Major  Bowes  Supervises  Lights 
to  Fadeout  at  N.  Y. 
House 

The  personality  of  the  “God  in  the  ma- 
chine” always  presents  an  interesting 
study.  In  the  case  of  an  institution  of 
such  significance  and  importance  as  the 
Capitol  theatre,  the  figure  of  Major  Ed- 
ward Bowes,  its  managing  director,  ac- 
cordingly assumes  proportions  of  addi- 
tional interest. 

The  fact  that  Major  Bowes  turned  the 
first  spade  of  earth,  rung  up  the  curtain 
on  the  opening  night  and  has  been  on 
the  ground  all  of  the  seven  years  of  its 
existence,  spending  even  his  hours  off 
duty  in  his  apartment  atop  the  Capitol, 
is  an  indication  how  close  to  his  heart 
is  this  crystallization  of  a pet  dream,  and 
how  diligently  and  avidly  he  supervises 
details  of  its  manifold  activities  and  the 
intricate  preparations  appertaining  there- 
to. 

Every  detail  of  performance  bears  the 
stamp  and  personal  imprint  of  the  di- 
recting genius  of  the  Capitol.  He  is  not 
content  alone  with  conducting  the  dress 
and  final  rehearsals,  but  watches  and 
shapes  the  programs  from  its  embryonic 
form  through  its  various  progressive 
stages  until  the  final  performance. 

The  ballet  rehearsals  early  in  the  week 


under  the  direction  of  Chester  Hale, 
finds  Major  Bowes  in  watchful  attend- 
ance, guiding  the  development  of  the 
choreography,  suggesting  new  forma- 
tions, changes  and  additions.  During 
the  scoring  of  the  pictures,  he  sits  with 
his  musical  aides,  David  Mendoza  and 
William  Axt,  arranging  and  synchroniz- 
ing the  scores.  The  editing  and  scoring 
of  the  weekly  magazine  is  a sacred  rite, 
and  one  which  he  takes  particular  pride 
in  performing  personally.  He  believes 
that  the  weekly  magazine  is  an  impor- 
tant feature  of  the  program,  and  he  cuts 
it  and  edits  it  along  the  same  principles 
as  does  the  editor  of  a printed  page. 

The  short  features,  as  well,  come  in 
for  their  share  of  personal  attention;  and 
in  many  cases,  as  witness  the  recent 
series  of  Ufa  short  features  exhibited  at 
the  Capitol,  he  deemed  them  of  sufficient 
interest  and  importance  to  personally 
edit  and  title  the  films. 

A special  evening  is  set  aside  when  the 
Major  listens  to  voices  and  artists  of 
promising  talent.  Those  whose  artistic 
possibilities  are  in  proportion  to  the  re- 
quirements of  the  theatre  are  selected 
and  their  subsequent  rehearsals  carefully 
watched. 

Friday  morning  sees  Major  Bowes 
conducting  the  first  stage  rehearsal  for 
the  new  week’s  program,  when  final  de- 
tails are  whipped  into  shape  and  neces- 
sary changes  made.  Midnight  every  Sat- 
urday sees  the  Major  ensconced  in  the 
center  of  the  dark,  huge  auditorium,  sur- 
rounded by  voice  amplifiers,  buttons, 
switches  and  color  charts.  From  this 
desk  he  directs  the  lighting  rehearsal. 


What  Showmen 
Are  Doing  to 
Get  Business 

A phototype  survey  of  current 
exhibitor  business  effort,  with 
pictures  upon  the  accompany- 
ing pages. 


REEVE  USES  DIALECT  IN 
LETTER  FOR  FAMILY  NIGHT 

Henry  Reeve  of  the  Star  theatre,  Me- 
nard, Tex.,  used  a dialect  circular  letter 
printed  on  colored  stock  for  Family 
Night  recently.  It  runs: 
de-re  Folks: 

Gosh  i dont  kno  where  to  begin  to 
tell  u,  but  i want  too  tell  that  thers 
going  to  be  a FAMBLY  NITE  at  the 
STAR  THEATRE  this  Friday  Nite  and 
every  Friday  nite  in  January,  and  mabbe 
after  January  too.  It  only  cawsts  4 Bits 
for  a whole  Fambly. 

This  furst  won  is  goin  to  be  what  you 
call  a WOW!  “FIG  LEAVES”  is  its 
name,  you  kno  what  Gramma  Eve  wore 
not  much  else  of.  And  just  becaws  its 
about  close  which  Ladies  like,  don’t  go 
think  Pop  wont  like  it  two,  caws  theres 
lots  of  what  goes  in  clothes  in  it  two. 

Kirby,  that  funy  little  feller  ther  at 
the  show,  told  me  awl  about  it,  u kno 
what  a funy  little  feller  Kurby  is,  well 
he  sed  thet  gurls  today  is  no  diffrunt 
frum  Eve,  they  only  dress  diffrunt  or 
less  so. 

Enyway  u all  kum  see,  ther’s  a funny 
Komedy  two,  and  it’s  just  50c  for  all 
the  fambly!  if  the  Kids  is  away,  Ma  & 
Pa  gets  in  for  4 bits  and  save  a dime 
enyway  I’m  sleeping  at  the  theatre  evry 
nite  now,  so  I’l  be  ther  Friday. 

U kno  what  a funny  Pile  Feller  Kurby 
is;  and  he  sez  he  can’t  wate  and  told 
me  to  tell  u hello  and  S’o’s  all  u’r  rela- 
tions— Ur’s  till  Friday. 

HANK 


HERE’S  THE  LOWDOWN  ON 
BUILDING  CIRCUS  LOBBIES 

The  Theatre : 

Exhibitors  Herald. 

Gentlemen : — I am  mailing  you  under 
separate  cover  a photo  of  lobby  on  “Bigger 
Than  Barnums.” 

Now  I understand  that  any  poor  sap 
would  know  that  a circus  lobby  would  be 
easily  built.  But  I have  never  seen  one 
in  the  Herald  just  like  this  one.  Most  of 
them  have  been  building  them  under  or 
over  the  marquee,  so  this  one  is  built  15 
feet  from  the  walk  inside  the  lobby,  it 
certainly  attracted  attention,  and  got  us 
business  on  this  picture.  But  couldn’t  say 
much  for  the  picture,  very  weak  all  the  way 
through,  satisfied  about  50  per  cent. 

Now  if  you  see  fit  to  publish  this  picture 
you  can,  and  we  will  appreciate  same. 

This  is  the  Austin  theatre,  opened  last 
March  at  a cost  of  $50,000,  with  all  modern 
equipment.  It  is  owned  by  the  Nacogdoches 
Amusement  Co.,  who  also  control  the 
Palace  theatre  here.  Claude  Hazel  is  the 
manager.  We  have  Powers  with  mirror 
arcs,  20-20-Hertner  Transverter,  steam 
heat,  $10,000  pipe  organ,  with  J.  J.  Rich- 
ardson at  the  organ.  Mr.  Richardson  comes 
from  St.  Louis,  Mo.,  from  one  of  the  popu- 
lar theatres  there.  He  certainly  knows  his 
stuff.  I will  mail  you  other  lobbies  from 
time  to  time. 

J.  FLETCHER  WELCH,  Projectionist, 
(17  Years  Knowing  How),  Nacogdoches, 

Tex. 


The  “S.  R.  O.”  sign  was  almost  necessary  at  the  State  theatre,  Minneapolis,  when 
Finkelstein  and  Ruben  and  the  Minneapolis  Journal  entertained  youngsters  two 
days  before  Christmas.  A special  morning  show  was  given  for  the  children  with 
an  “Our  Gang”  comedy,  special  music  by  Eddie  Dunstetter  and  by  William 
W arvelle  Nelson  and  his  State  orchestra. 
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Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 
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The  Recognized  National  Classified  Advertising  Medium 


Position  Wanted 


AT  LIBERTY-ORGANIST.  First  class. 
Eleven  years’  experience  in  best  theatres.  Ex- 
ceptional ability  cueing  pictures.  Feature  all 
music  from  Jazz  to  Classic.  Play  piano  for 
vaudeville.  Address  “Musician,”  413  North  Madi- 
son, Bloomington,  Illinois. 


Theatres  Wanted 


WANTED:  To  buy  or  lease  theatre  in  town 
of  3000  or  over.  Must  be  English  speaking 
community,  Western  or  Middle  States  or  Canada 
preferred.  Address  W.  C.  Boyd,  Star  Theatre, 
Leader,  Sask. 

WANTED  TO  LEASE  OR  BUY  theatre  in 
town  of  3,000  to  10,000.  Prefer  no  competition ; 
Must  be  seven  day  town  and  good  paying  propo- 
sition, also  able  to  stand  investigation.  Illinois, 
Wisconsin  and  Michigan  preferred  or  further 
West.  Address  M.  Hanna,  607  North  Central 
Avenue,  Chicago,  Illinois. 

WANTED  TO  LEASE— Theatre  in  town  of 
3,000  to  10,000.  Must  be  seven  day  town.  Have 
the  cash  for  a good  place.  Give  complete  descrip- 
tion in  first  letter.  Address  Box  13S,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 

WANTED  TO  LEASE  OR  MANAGE  picture 
theatre  in  town  about  ten  thousand.  Michigan, 
Ohio  or  Indiana.  Fifteen  years’  experience. 
Reference.  Address  Box  145,  Charlotte,  Mich. 


Theatres  For  Sale 


THE  GRANADA  THEATRE— FOR  SALE. 
Must  sacrifice  at  once  only  theatre  in  La  Jolla, 
near  San  Diego,  Calif.  New  811  seat,  first  run 
house,  10-year  lease  and  equipment  at  a bargain. 
Am  leaving  town.  Worth  $40,000  will  take  $30,- 
000.  Only  $20,000  cash  will  handle  this  beautiful 
Class  A theatre,  balance  easy  terms.  Or  will  sell 
with  the  building  and  real  estate,  with  7 stores,  1 
bank,  15  office  rooms  on  2nd  floor.  Good  income. 
Address  Dr.  L.  N.  Isaacs,  care  of  F.  C.  Thomp- 
son, Trust  Officer,  Union  Trust  Co.,  San  Diego, 
Calif. 

THEATRE  LEASE  FOR  SALE:  237  seats. 
4-year  lease.  $4,000  cash  buys  it.  Here’s  a won- 
derful buy  for  someone — it  was  operating  on  zero 
when  I took  it  over,  now  it’s  making  real  money 
and  the  talk  of  the  town.  Reason  for  selling — 
have  been  offered  a big  theatre  in  Chicago.  Ad- 
dress Uptown  Theatre,  1012  Michigan  Ave.,  She- 
boygan, Wisconsin,  Louis  Shimon.  Mgr. 

FOR  LEASE — Only  theatre  in  county  seat 
town.  Good  equipment.  6-day  town.  South 
Texas.  100  miles  of  coast.  Address  Box  137, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 

' THEATRE  FOR  SALE:  For  Colored.  Pay^ 

mg  business.  Six  days.  No  competition.  New 
building.  Price  $6,000.  Write  Kralik,  Palatka, 
Florida. 

TWO  COMPLETELY  EQUIPPED  THEATRES 
in  best  town  in  Ozarks.  Population  2500.  Shirt 
factory  that  will  employ  400  nearing  completion. 
One  seats  300,  other  350.  All  new  equipment  in 
A-l  condition.  Equipment  will  invoice  $5000. 
Guaranteed  to  be  a money  maker.  Good  reasons 
for  selling.  One  lease  runs  one  year,  other  three 
years.  Rent  reasonable.  First  $4000  cash  buys. 
Address  J.  L.  Bangert,  Box  191,  Salem,  Mo. 

ONLY  THEATRE  in  town  2500.  Four  small 
towns  to  draw  from.  Railroad  town  doing  good 
business.  Will  take  $3000,  some  time  payments. 
Address  R.  A Griffith,  Thayer,  Mo. 


Equipment  Wanted 


WANTED:  About  200  upholstered  opera 

chairs.  Will  pay  up  to  $3.50  for  suitable  chair, 
delivered.  Address  National  Theatre,  Graham, 
Texas. 


WANTED — Marquee  suitable  for  a theatre 
with  21  feet  of  frontage.  Also  set  of  glass  doors. 
Address  Majestic  Theatre,  Homer,  Michigan. 
"WE  PAY  BEST  prices  for  used  opera  chairs, 

projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 

CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


For  the  Box  Office 

BOX  OFFICE  TARIFF  CHARTS  eliminates 
calculation,  mistakes,  and  delay  in  selling  tickets. 
Shows  total  price  of  tickets  sold  at  a glance,  all 
standard  combinations  from  10  and  25c  to  25 
and  50c  and  two  blanks  for  other  prices.  Com- 
plete set  postpaid  $1.  Address  P.  S.  Nielsen, 
La  Moure,  N.  D. 


Organs  for  Sale 

FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 

HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 

FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 

EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street.  Muscatine,  Iowa. 

ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia.  Penn. 

WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Chair  Repairs 

DO  YOUR  THEATRE  CHAIRS  need  repair- 
ing  or  upholstering?  We  send  men  throughout 
the  country  te  do  this  work.  No  interference 
with  your  program.  Write  us  for  particulars. 
Address  Reliable  Theatre  Seat  Repair  Company, 
1223  S.  Wabash  Avenue,  Chicago,  111. 

CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines.  Town  


Mailing  Lists 

21,000  MOVING  PICTURE  THEATRES 
showing  population  and  seating  capacity,  per  M 
$7.50.  Without  population  or  seating  capacity 
$6.00  M.  2,500  Chain  Theatres  operating  from 
2 to  150,  $10.00  M,  guaranteed  97  per  cent  cor- 
rect. Ask  for  detailed  price  list.  A.  F.  Wil- 
liams, Mgr.,  166  W.  Adams  Street,  Chicago, 
Illinois. 


Sales  Service 


WANTED:  A QUALITY  PRODUCT  to  sell 
nationally  by  strongly  financed  sales  organization. 
Prepared  to  advertise  and  sell  aggressively.  Cen- 
trally located  office  in  New  York  City.  Address 
B'ox  136,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 

BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 

BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 

400  THEATRE  SEATS  — Extension  Iron 
Frames,  Wood  Seat  and  Back,  $1.50  each.  The- 
atre changed  to  Garage.  Also  Organ  with  self- 
player attachment,  $250.  Cost  new  $3,800.  Ad- 
dress H.  Gifol,  125  Bell  Street,  Belleville,  N.  J. 
Phone  2309  Belleville. 

BARGAINS — Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street.  Duluth.  Minn. 

THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 

“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed  Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 

FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 

COMPLETE  THEATRE  EQUIPMENT  includ- 
ing  500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 

FOR  SALE:  Universal  Camera.  200  foot 
capacity.  Complete  with  Ballbearing  tripod. 
$185.  Will  allow  express  charges.  Address  El- 
mer Sanor,  Virginia  Theatre,  Champion,  Illinois. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


REPLY  TO  WILCOX  & MILLER 

W ILCOX  & MILLER,  exhibitors  of 
Lake  View,  Iowa,  write  bad  news  about 
“One  Minute  to  Play”  in  a report  to  this 
week’s  “What  the  Picture  Did  for  Me”  de- 
partment and  conclude  their  report  with: 

“After  reading  the  comments  in  Service 
Talks  of  the  ‘Herald’  when  the  picture 
was  reviewed,  we  thought  this  picture  to 
be  one  of  the  best  money  getters  ever 
made.  I don’t  see  how  they  could  review 
a picture  like  they  did  and  have  it  flop.” 

Standing  type  at  the  top  of  this  page 
states  clearly  that  items  appearing  in  this 
department  are  not  reviews,  but  I am 
aware  that  standing  type  frequently  is 
overlooked  by  regular  readers  and  so  I 
elaborate  upon  the  subject  periodically.  I 
shall  do  so  now. 

By  way  of  introducing  the  comments  in 
this  department  concerning  “One  Minute 
to  Play,”  all  of  which  were  favorable,  I 
called  attention  to  the  fact  that  on  the  only 
previous  occasion  when  several  members 
of  the  staff  had  aired  their  views  in  a 
symposium  (following  the  world  premiere 
of  “Robinhood”)  the  several  members  had 
been  uniformly  in  error  as  to  the  merits  of 
the  production.  (Everybody  thought  it  a flop, 
and  you  know  what  it  did!)  I dwelt  upon 
this  history  at  considerable  length,  perhaps 
boresomely,  for  the  purpose  of  preventing 
such  misconstructions  as  that  placed  upon 
the  comments  in  this  case.  Maybe  my  reci- 
tation was  so  protracted  that  Wilcox  & Mil- 
ler hurdled  it. 

At  any  rate,  the  history  of  “One  Minute 
to  Play”  combines  with  that  of  “Robin- 
hood”  to  prove  yet  again  this  paper’s  con- 
sistently reiterated  declaration  that  any 
and  all  pre-exhibition  opinions  of  pictures 
are  worth  much  less  than  the  paper  and 
ink  that  gives  them  circulation.  “Robin- 
hood”  looked  like  box  office  suicide  to  six 
of  us  who  are  normal  humans  with  at 
least  as  much  reason  for  knowing  what’s 
what  as  the  next  fellow — but  it  cleaned 
up.  “One  Minute  to  Play”  looked  like 
ready  money  to  five  of  us— but  it  hasn’t 
proved  to  be  that  in  all  cases. 

If  you  had  read  the  other  pre-exhibition 
reports  on  the  picture,  however,  the  ones 
published  as  “reviews”  and  offered  as  box 
office  guidance,  you’d  have  read  definite 
predictions,  uniformly  extravagant.  In  no 
comment  in  this  department  was  anything 
said  about  what  the  picture  would  or 
would  not  do  in  a box  office  way.  No  in- 
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dividual  can  tell  in  advance  of  exhibition 
what  a picture  will  do  for  the  box  office 
and  no  individual  writing  in  this  depart- 
ment attempts  to  do  so. 

Why,  then,  you  may  ask,  print  these 
comments?  These  comments  are  printed 
merely  as  a sort  of  blanket  reply  to  the  in- 
dustry’s most  prevalent — if  useless — ques- 
tion, “How  did  you  like  the  picture?”  You 
should  pay  no  more  attention  to  my  reply 
than  you  do  to  that  of  any  individual  who 
happens  not  to  agree  with  you  on  a given 
subject — which  is  none  at  all.  Then  we’ll 
all  be  happy. 

“TWINKLETOES” 

A ,, 

XjLFIER  which  lengthy  dissertation 
upon  the  general  worthlessness  of  picture 
opinions  not  based  upon  box  office  experi- 
ence, I will  begin  this  comment  on  Col- 
leen Moore’s  new  picture  by  stating  that 
the  first  exhibitor’s  report  on  it  in  this 
week’s  issue  cites  it  as  holder  of  a new 
house  record  for  his  theatre.  Other  re- 
ports in  past  and  the  present  issues  are  in 
kind.  Apparently  there’s  nothing  wrong 
with  the  box  office  slant  on  it,  so  we  can 


go  ahead  with  our  regular  business  of  tell- 
ing you  how  we  liked  it. 

We  in  this  case  refers  to  A1  Barr,  of  the 
editorial  staff,  and  myself.  He  didn’t  think 
so  much  of  it.  I thought  it  pretty  good, 
although  less  to  my  personal  liking  than 
several  of  her  previous  vehicles.  It  doesn’t 
matter,  of  course,  what  either  of  us  thinks. 

For  one  thing,  I object  to  the  blonde  wig 
on  general  principals  and  as  an  unnecessary 
impediment  to  the  Moore  personality.  She 
wears  it  as  well  as  a wig  may  be  worn,  but 
it  makes  Miss  Moore  look  different  and  I 
like  her  as  she  is.  I’m  told  the  wig  thing 
was  an  exploitation  gag  and  if  so  I’m  agin 
it  and  the  likes  of  it.  What  price  exploi- 
tation! 

Miss  Moore  is,  of  course,  the  chief  asset 
of  “Twinkletoes”  or  any  other  picture  in 
which  she  appears,  but  this  one  has  other 
assets  worth  enumeration.  For  instance, 
there  is  the  splendid  characterization  of 
Lucien  Littlefield,  not  at  all  like  anything 
else  I have  seen  him  do  and  a sheer  master- 
piece. There  is  also  the  Tully  Mar- 
shall performance,  a distinct  bit  of  creative 
effort,  and  Gladys  Brockwell’s  consummate 
execution  of  the  unlovely  assignment  that  is 
hers,  not  to  mention  Kenneth  Harlan’s  well 
modulated  roughneck  and  Warner  Oland’s 
properly  subdued  villain.  Yes,  there’s  a lot 
of  good  acting  in  the  picture,  enough  to 
brace  up  a story  which  gets  into  deep  water 
and  has  to  take  a hurdle  to  get  out. 

Miss  Moore’s  box  office  leadership  of  the 
feminine  stellar  division  is  quite  safe  so 
long  as  she  has  stories  giving  her  as  much 
to  do  of  the  stuff  she  does  best  as  this  one 
does,  and  so  long  as  her  vehicles  are  varied 
as  the  last  several  have  been.  This  picture 
lined  them  up  in  front  of  the  Chicago  thea- 
tre the  night  of  Chicago’s  best  blizzard  of 
the  year  and  that’s  something  to  mention  in 
that  next  letter  home. 

“NEW  YORK” 

ONTINUING  to  speak  of  box  offices 
and  what  pictures  may  be  figured  on  to  do 
for  them,  it  would  be  reasonable  (although 
foolhardy)  to  predict  that  “New  York”  will 
do  for  them  about  what  “When  New  York 
Sleeps”  did,  which  was  plenty.  It  is  much 
the  same  sort  of  picture,  although  not  at  all 
the  same  one.  If  I were  writing  a review 
(if  I would  write  one)  I should  utter  this 
prediction,  but  I am  writing  a “Service 
Talk”  and  so  I shall  not  do  so  but  shall 
tell  you  “how  I liked  the  picture”  and  let 
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you  worry  about  the  money-making  proper- 
ties it  may  or  may  not  possess. 

Ricardo  Cortez  is  the  chief  character  of 
“New  York,”  a story  about  a jazz  drummer 
who  becomes  a sort  of  Irish  Irving  Berlin 
and  gets  accused  of  murder  at  just  the  wrong 
time.  Lois  Wilson  is  a daughter  of  wealth 
whom  he  is  about  to  marry  when  one  of 
his  old  playmates  bumps  off  Estelle  Taylor 
as  his  (the  playmate’s)  wife  who  will  not 
get  over  loving  the  Irish  drummer.  Wil- 
liam Powell  is  the  playmate  and  Richard 
“Skeets”  Gallagher  (not  at  all  unwelcome  to 
picturedom)  is  another  playmate  who  fixes 
things  up  eventually. 

Cortez  is  excellent  in  the  chief  role, 
prompting  the  suggestion  that  he  be  given 
others  in  kind.  Lois  Wilson  is  just  Lois 
Wilson  (that’s  enough)  in  a role  that  doesn’t 
ask  much  of  her,  but  Estelle  Taylor  is  a 
real  hit  as  the  hardboiled  dame  who  gets 
bumped  off.  She  puts  into  the  picture  huge 
blotches  of  color  that  stick.  Tough  as  is 
the  gal  she  portrays,  she  makes  her  death 
occasion  for  sadness.  That’s  acting. 

Luther  Reed  is  named  as  director  of  the 
picture  and,  as  I doubt  it  was  he  who 
chopped  out  what  seems  to  have  been  a 
secondary  romance  in  the  thing.  I'll  be  glad 
to  look  at  some  more  of  his  work.  The 
tale  tracks. 

“ APRIL  FOOL ” 

In  “April  Fool,”  a Chadwick  picture  that 
knocked  tradition  cockeyed  by  breaking  into 
the  B.  & K.  Roosevelt  last  week,  Alexander 
Carr  makes  it  quite  plain  that  none  of  the 
recent  pairings  in  which  he  has  figured  were 
made  because  he  needed  help.  He  is  with- 
out male  companion  of  the  Perlmutter  com- 
plection  in  this  and  better,  alone,  I think, 
than  he  has  been  when  cooperating  with  an- 
other lead.  It  is  a very  good  picture  and 
he  has  large  part  in  making  it  so. 

It  is,  in  fact,  one  of  the  few  pictures  I 
have  seen  lately  which  might  not  have  been 
given  another  title  without  loss.  In  other 
words,  the  title  means  something.  The  tale 
is  a mainly  serious  recital  of  events  in  the 
life  of  a Jewish  immigrant  who  laughs  off 
his  bad  breaks  when  they  occur,  as  all  of 
them  do,  on  the  first  day  of  the  fourth 
month.  There’s  heroism  in  his  doing  so  and 
it’s  this  heroism  that  gives  the  picture  its 
kick. 

But  Carr  isn’t  the  only  important  prin- 
cipal. There  is  my  old  favorite,  Mary  Al- 
den,  as  the  woman  he  almost  doesn’t  marry. 
Nobody  does  this  sort  of  part  better  than 
she.  And  there  is  Snitz  Edwards  as  Carr’s 
business  enemy,  Natt  Carr  as  his  bungling 
assistant,  Duane  Thompson  as  his  daughter, 
Raymond  Keane  and  Edward  Phillips  as 
modern  young  men  of  both  types,  Pat  Moore 
and  Leon  Holmes  as  the  same  when  young- 
er. A cast,  you  say?  Yes,  and  I haven’t 
even  mentioned  Baby  Peggy,  in  the  picture 
for  a brief  stretch  at  the  beginning,  who 
is  a sight  for  screen-weary  eyes  after  all 
this  long  time. 

As  mentioned,  this  picture  “broke  into” 
the  Roosevelt  last  week.  Maybe  you  don't 
know  how  good  a picture  has  to  be  to  do 
that,  but  this  one  is  that  good. 


“MAN  BAIT” 

I EXPECTED  “Man  Bait”  to  be  a second 
edition  of  “Mantrap,”  wherefore  it  gives  me 
pleasure  to  state  that  it  isn’t.  It’s  a swift 
little  story  of  metropolitan  life  as  lived  by 
this  swift  little  generation  of  ours  and  it 
goes  along  like  a stripped  Ford  with  the 
muffler  off.  It  is  animated  chiefly  by  Marie 
Prevost  and  that’s  animation  enough  for 
any  half  dozen  pictures  on  the  market. 

Story’s  about  a department  store  saleslady 
who  socks  the  wrong  masher  in  the  jaw, 
loses  her  job  therefor,  goes  in  for  nickle 
dancing,  falls  for  a dealer  in  snappy  come- 
backs and  survives  the  truth  about  him  to 
couple  up  with  his  elder  brother.  In  the 
interim  she  gets  a course  of  training  in  how 
to  be  socially  correct,  breaking  up  the  en- 
gagement announcement  party  in  a scene 
that  is  a scene.  Lots  doing  all  the  time  and 
for  good  reason. 

Marie  Prevost  is  the  works  of  the  picture, 
of  course,  but  Betty  Francisco  goes  along 
with  her  all  the  way.  Young  Doug.  Fair- 
banks is  the  snappy  comebacker  and  he’s 
better  than  he  was,  but  Kenneth  Thompson 
is  Miss  Prevost’s  partner  in  the  final  clinch 
and  he’s  got  about  everything  it  takes  to 
get  on  in  pictures.  Eddie  Gribbon  kicks 
in  with  a bit  of  comedy  and  some  realistic 
fisticuffs.  Lots  of  other  people  in  it,  too, 
but  I’m  running  to  length. 

No,  “Man  Bait”  isn’t  another  “Mantrap” 
not  even  similar,  but  it’s  a trig  little  skiff 
that  weathered  its  downtown  Chicago  run 
in  shipshape  manner. 

“ONE  HOUR  OF  LOVE ” 

“O 

\JnE  HOUR  OF  LOVE”  may  be  best 
described,  perhaps,  as  the  picture  that  beat 
the  State-Lake  organist  last  week.  This 
State-Lake  theatre,  where  vaudeville  is  run 
between  picture  programs,  employs  the 
loudest  and  fastest  playing  organist  in  North 
America.  I felt  as  I used  to  when  I knew 
the  parade  couldn’t  be  more  than  half  a 
block  away  now  and  I’d  soon  be  able  to 
smell  the  elephants.  That  is,  I felt  that 
way  until  the  picture  took  my  mind  off  the 
organ. 

But  don’t  get  the  wrong  idea.  “One  Hour 
of  Love”  isn't  one  of  those  things  it  sounds 
like.  Not  a tiger  rug  in  it,  and  no  need 
for  one.  It’s  a smart  little  comedy  drama 
concerning  three  modem  young  girls  who 
go  to  some  dam  project  or  other  and  come 
back  on  the  arms  of  three  not  so  modern 
but  quite  all  right  young  men  they  meet 
there.  There’s  considerable  comedy  in  the 
thing,  hut  the  kick  comes  in  a dramatic 
situation  keeping  the  chief  young  lady  in 
the  chief  young  man’s  home  over  night.  I 
tell  you  it  isn’t  a dirty  picture  and  let  you 
wait  until  you  see  it  to  learn  how  this  can 
be. 

Jacqueline  Logan  is  the  principal  young 
lady,  Robert  Frazer  the  chief  young  man. 
Montague  Love  is  the  girl’s  father  and  what 
a fatherly  type  the  one-time  heavy  and 
(more  remotely)  hero  has  become.  Others 
busy  with  assignments  that  fit  into  the 
scheme  of  the  picture  are  Duane  Thompson, 


Mildred  Harris,  Hazel  Keener,  Taylor 
Holmes,  William  Austin,  Henry  Sedley  and 
Billy  Bletcher. 

I’m  a bit  at  sea  as  to  why  they  call  it 
“One  Hour  of  Love,”  but  with  titles  what 
they  are  these  days  I suppose  it  doesn’t  mat- 
ter. What’s  a title  among  friends,  anyway, 
or  ticketbuyers 

“WE’RE  IN  THE  NAVY  NOW” 

f'  OR  no  good  reason  that  I can  see,  peo- 
ple are  debating  the  relative  merits  of 
“We’re  in  the  Navy  Now”  and  “Behind  the 
Front.”  Either  picture  is  good  enough.  To- 
gether they  amount  to  a whale  of  a lot  of 
entertainment. 

If  I were  compelled  to  cast  a vote  in  this 
debate,  I should  vote  for  the  older  picture, 
but  this  would  be  because  I did  my  battling 
in  khaki  and  therefore  am  better  acquainted 
with  the  funny  (?)  side  of  the  big  rumpus. 
And  I imagine  everybody’s  vote  would  be 
influenced  by  similar  considerations. 

The  point  is,  however,  that  Beery  and 
Hatton  came  right  back  and  did  it  again. 
That  doesn’t  happen  very  often.  They  must 
be  good.  They  are  good. 

What  the  picture’s  worth  in  the  box  of- 
fice sense  has  been  pretty  well  told  by  ex- 
hibitors in  their  reports  to  “What  the  Pic- 
ture Did  for  Me,”  and  of  course  you  know 
what  it’s  all  about.  I might  add,  however, 
that  the  Chicago  print  ended  with  the  boys 
high  and  dry  on  the  galvanized  iron  door. 
I hear  it  had  a different  ending  elsewhere, 
but  this  one  was  funny  enough  for  me. 

“THE  GORILLA  HUNT” 

^^\.L  BARR’S  report  of  “The  Gorilla 
Hunt,”  in  issue  before  last,  convinced  me 
I’d  like  the  picture  and  I did.  As  he  told 
you  all  about  it,  I won’t  repeat  his  annota- 
tion of  details  pictured  but  shall  add  my 
vote  to  his — that  it’s  a great  piece  of  work 
and  that  more  of  the  same  will  be  welcome. 

I don’t  know  how  deeply  the  yearning  to 
travel  may  be  ingrained  in  the  so-called 
“average  man,”  although  I understand  cer- 
tain racial  history  has  placed  it  there  quite 
deeply,  hut  pictures  like  this  are  a great 
ease  to  that  gnawing  sensation  that  gets  into 
my  feet  now  and  then.  I can  sit  in  a thea- 
tre and  go  with  Ben  Burbridge  to  the  gorilla 
country  for  four  bits  and  in  an  hour.  I get 
from  the  journey  all  the  best  and  none  of 
the  worst.  If  that  isn’t  a bargain  what  is? 

The  Castle  showing  of  this  is  advertised 
as  the  world  premiere  and  it’s  been  doing 
great  stuff  on  Chicago’s  main  stem,  a street 
where  gorillas  may  be  encountered  on  the 
sidewalk  in  such  profusion  as  to  suggest  that 
no  one  would  pay  to  see  the  screened  ones. 
They  paid  to  see  these  gorillas  and  liked  it. 

“ SIN  CARGO ” 

V^^HIRLEY  MASON  and  Robert  Frazer 
are  the  principal  players  in  “Sin  Cargo,”  at 
the  Randolph  last  week,  and  it  is  the  type 
of  picture  the  drop-in  house  gets  a play  on. 
The  yarn  is  about  a sea  captain  who  is 
honest,  a ship  owner  and  a millionaire  who 
( Continued  on  page  65) 
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McFadden  s Flats 

Distributor:  First  National 
Producer:  First  National 
Length:  Undetermined 

DIRECTOR ...RICHARD  WALLACE 

Cameraman A.  Edeson 

PLAYERS 

Dan  McFadden Charlie  Murray 

Jock  McTavish Chester  Conklin 

Mary  Ellen  McFadden Edna  Murphy 

Sandy  McTavish Larry  Kent 

Mrs.  McFadden Aggie  Herring 

Patrick  Halloran DeWitt  Jennings 

Edith  Halloran Dorothy  Dwan 

Russell  Halloran Cissy  Fitzgerald 

Bridget  Maloney Dot  Farley 

Hat  Salesman Leo  White 

Interior  Decorator Harvey  Clark 

TYPE:  Comedy  drama. 

THEME:  Friendship  between  Irish- 
man and  Scotchman. 

LOCALE:  An  American  city. 

TIME : The  present. 

STORY:  An  Irishman  and  a Scotch- 
man, both  arriving  in  America  to  make 
their  fortunes,  become  fast  friends. 
Humorous  incidents  are  created  because 
of  the  Irishman’s  liberalness  and  the 
Scotchman’s  stinginess  with  money.  Mc- 
Tavish’s  son  falls  in  love  with  McFad- 
den’s daughter.  McFadden’s  flat  build- 
ing struggles  toward  completion  when 
its  builder  suddenly  finds  himself  in  fin- 
ancial straits.  The  tight-fisted  McTavish 
volunteers  help  and  the  children  of  the 
friendly  enemies  are  wed. 

HIGHLIGHTS:  Humor  caused  by 
Irishman’s  liberalness  and  Scotchman’s 
closeness  with  money.  ...  The  build- 
ing of  McFadden’s  Flats.  . . . Scene 
in  which  McFadden  finds  himself  in 
financial  straits.  . . . Financial  aid  vol- 
unteered by  McTavish.  . . . Marriage 
of  children. 


Fighting  Love 

Distributor:  Pro-Dis-Co 
Producer:  Pro-Dis-Co 
Length:  Undetermined 

DIRECTOR  . NILS  OLAF  CHRISANDER 

Cameraman Henry  Cronjaeger 

PLAYERS 

Donna  Vittoria Jetta  Goudal 

Gabriel  Amari Victor  Varconi 

Filipo  Navarro Henry  B.  Walthall 

Dario  Niccolini Louis  Natheaux 

Princess  Torini Josephine  Crowell 

TYPE:  Romantic  drama. 

THEME:  Love  and  sacrifice. 
LOCALE:  Italy;  the  Orient. 

TIME:  The  present. 

STORY : A young  woman  marries  a 
Colonel,  her  father’s  old  friend,  to  escape 
a forced  marriage.  The  rejected  suitor 
causes  him  to  be  sent  to  repel  an  Arabian 
uprising.  The  wife  meets  the  Colonel’s 
aide' and  they  go  to  Africa.  They  learn 
that  the  Colonel  has  been  slain.  They 
are  married  by  an  Arab  ceremony  and 
next  day  receive  news  that  the  report  of 


the  Colonel’s  death  was  false.  However, 
in  desperation  over  his  defeat  by  the 
Bedouins,  the  Colonel  slays  himself, 
uniting  his  wife  and  the  man  she  truly 
loves. 

HIGHLIGHTS:  The  wedding  cere- 
mony. . . . Departure  of  the  Colonel 
to  quell  Arabian  uprising.  . . . Meet- 
ing of  wife  and  aide.  . . . Their  arrival 
in  Africa  where  they  are  told  Colonel 
is  dead.  . . . Their  marriage  by  Arab 
ceremony.  . . . Scene  in  which  they 
learn  report  of  his  death  was  false. 
. . . Scene  in  which  Colonel  kills  him- 
self in  despair  over  defeat,  uniting  his 
wife  and  aide. 


The  Yankee  Clipper 

Distributor:  Pro-Dis-Co 
Producer:  Pro-Dis-Co 
Length:  Undetermined 


DIRECTOR RUPERT  JULIAN 

Cameraman John  Mescall 


PLAYERS 


Hal  Winslow 

Jocelyn  Huntington. 

Mickey 

Richard 

Portuguese  Joe 

Huntington 

Mr.  Winslow 

Alf 

Ham 

Ike 

Captain  McIntosh 

American  Mate 

Queen  Victoria 

Zachary  Taylor 

Prince  Consort 

Chinese  Merchant 


William  Boyd 

Elinor  Fair 

...Junior  Coghlan 

John  Miljan 

Walter  Long 

Louis  Payne 

Burr  McIntosh 

George  Ovey 

Zack  Williams 

William  Blaisdell 
...Clarence  Burton 

Stanton  Heck 

Julia  Faye 

Harry  Holden 

W.  Sousania 

James  Wang 


TYPE:  Romantic  drama. 

THEME:  Romantic  love. 

LOCALE:  China. 

TIME:  The  present. 

STORY : A Boston  ship  builder  builds 
a clipper  ship,  revolutionizing  ocean 
shipping.  It  is  called  “The  Yankee  Clip- 
per,” and  sails  for  the  Orient  as  “The 
Lord  of  the  Isles,”  also  a clipper,  leaves 
England  for  the  same  port.  The  masters 
of  the  two  vessels  seek  to  acquire  the 
coveted  tea  trade  for  their  respective 
countries.  It  is  arranged  that  the  two 
clippers  race  to  Boston  and  the  first  to 
arrive  shall  win  the  tea  trade  for  its  na- 
tion. Hal,  skipper  of  the  American  ves- 
sel, meets  and  loves  Jocelyn,  the  daugh- 
ter of  Sir  Huntington,  both  of  whom 
have  come  to  meet  Richard,  the  fiance 
of  Jocelyn.  Richard  is  a scoundrel.  Hal, 
aware  of  his  character,  kidnaps  him  and 
his  fiancee,  so  that  the  latter  may  learn 
the  worth  of  the  man  she  has  promised 
to  marry.  Jocelyn  loses  her  love  for 
Richard  and  falls  in  love  with  Hal.  The 
crew  kills  the  former  when  he  seeks  to 
foment  a mutiny.  After  an  exciting  voy- 
age the  Yankee  Clipper  wins  the  race. 

HIGHLIGHTS:  The  race. 
Treachery  of  Richard.  . . . Killing 

of  Richard.  . . . Love  of  Hal  and 

Jocelyn.  . . . Winning  of  the  race. 


Wolves  of  the  Air 

Distributor : Sterling  Pictures 

Producer:  Sterling  Productions 
Length:  5,414  feet 

DIRECTOR FRANCIS  FORD 

PLAYERS 

Bob  Warne Johnnie  Walker 

Mr.  Warne Maurice  Costello 

Marceline  Manning Mildred  Harris 

Jerry  Tanner Jay  Hunt 

Peggy  Tanner Lois  Boyd 

Evan  Steele Gayne  Whitman 

Art  Taylor Edmund  Cobb 

TYPE:  Airplane  melodrama. 

THEME:  Outwitting  conspirators. 

LOCALE:  An  American  town. 

TIME:  The  present. 

STORY:  Bob  returns  from  service  to 
find  that  Evan,  his  father’s  partner,  has 
tricked  him  out  of  his  airplane  factory, 
causing  his  father’s  death,  and  has  mar- 
ried his  fiancee.  Urged  by  Peggy, 
daughter  of  his  father’s  chief  mechanic, 
he  builds  an  airplane  and  enters  an  air 
race,  the  winner  of  which  is  to  get  the 
government  contract  for  mail  planes. 
Evans  sends  aviators,  “Wolves  of  the 
Air,”  to  destroy  his  plane.  Evan  wins 
the  race  and  Peggy. 

HIGHLIGHTS:  The  collision  and 
explosion  of  three  airplanes  trying  to 
ram  the  fourth.  . . . Girl’s  parachute 
leap  from  racing  plane.  . . . Changing 
planes  in  mid  air.  . . . Burning  airplane 
winning  race. 


Bring  Home  the  Turkey 

Distributor:  Pathe 
Producer:  Hal  Roach 
Length:  Two  reels 

DIRECTOR ROBERT  McGOWAN 

Cameraman Art  Lloyd 


Our 


Gang 


PLAYERS 

(Joe  Cobb 
(Jackie  Condon 
(Farina 

(Johnny  Downs 

(“Scooter”  Lowry 
(Jay  Smith 


TYPE:  Juvenile  comedy. 

THEME:  Bringing  happiness  to  or- 
phans. 

LOCALE:  An  American  town. 

TIME:  The  present. 

STORY : The  hard-hearted  keeper  of 
an  Orphanage  abuses  the  inmates.  An 
old  colored  man  steals  presents  for  them 
and  is  caught.  The  judge  makes  him 
head  of  the  Orphanage  and  the  orphans 
are  given  a turkey  dinner  in  honor  of 
the  occasion. 

HIGHLIGHTS:  The  fight  in  the 
orphanage.  . . . Farina  doing  the 

Charleston. 
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New  Picture  Publication  Dates 

A Week-to-Week  Summary  of  Facts  and  Figures  Pertain- 
ing to  New  Picture  Product  Offered  the  Theatre  Booker 


Title 


Producer  Distributor  Length 


WEEK  OF  JANUARY  2nd 


Jewels  of  Desire 

Metropolitan  Piet. 

P-D-C 

5427 

Ko-Ko  Back  Tracks 

Out  of  the  Inkwell 

Red  Seal 

800 

By  The  Light  of  The  Silvery  Moon 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Breaking  Into  Broadway 

Carrie  of  the  Chorus 

Red  Seal 

2 reels 

Issue  21 

Animated  Hair  Cartoons 

Red  Seal 

600 

One  Increasing  Purpose 

Fox 

Fox 

7677 

Her  Father  Said  No 

F.  B.  O. 

F.  B.  O. 

6808 

Blisters  Under  the  Skin 

F.  B.  O. 

F.  B.  O. 

1890 

(Bill  Grimm’s  No.  11) 

Horse  Play 

Winkler 

F.  B.  O. 

1 reel 

WEEK  OF  JANUARY  9th 


Bathing  Suitor 

Imperial 

Fox 

2 reels 

My  Lady’s  Stockings 

Fox  Varieties 

Fox 

1 reel 

Man  of  the  Forest 

Paramount 

Paramount 

5187 

You’d  Be  Surprised 

Paramount 

Paramount 

5994 

Funny  Face 

Juvenile 

Educational 

2 reels 

Steamer  Day 

Bruce  Scenic  Novelty 

Educational 

1 reel 

Felix  The  Cat  Dines  and  Pines 

Bijou 

Educational 

1 reel 

The  Lunatic  at  Large 

First  National 

First  National 

5521 

California  or  Bust 

F.  B.  O. 

F.  B.  O. 

5 reels 

Three  Glad  Men 

Standard  Cinema 

F.  B.  O. 

2 reels 

Alice  the  Gold  Bug 

Winkler 

F.  B.  O. 

1 reel 

A Knight  Before  Christmas 

F.  B.  O. 

F.  B.  O. 

1755 

(Bill  Grimm’s  No.  12) 

Scarlet  Letter 

M-C-M 

M-G-M 

8223 

Sink  or  Swim 

Fables 

Pathe 

2/3  reels 

Many  Scrappy  Returns 

Hal  Roach 

Pathe 

2 reels 

Smith’s  Pets 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  2 

Timely  Films 

Pathe 

1/3  reel 

Rollin’  Along 

Mack  Sennett 

Pathe 

1 reel 

House  Without  a Key  No.  8 

Pathe 

Pathe 

2 reels 

The  Long  Loop  on  the  Pecos 

Leo  Maloney 

Pathe 

5 reels 

I Love  a Lassie 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Issue  E 

Keeping  ’Em  Guessing 

Red  Seal 

900 

Issue  5 

Film  Reporter 

Red  Seal 

900 

Issue  M 

Searchlights 

Red  Seal 

900 

Issue  22 

Animated  Hair  Cartoons 

Red  Seal 

600 

The  Auctioneer 

Fox 

Fox 

5686 

WEEK  OF  JANUARY  16th 


Even  Up 

Fistical  Culture 

Bray 

2 reels 

Howdy  Duke 

Lupino  Lane 

Educational 

2 reels 

Dear  Season 

Cameo 

Educational 

1 reel 

Mike  Wins  a Medal 

Life  Cartoon 

Educational 

1 reel 

A Cluster  of  Kings 

Hyman  H.  Howe’s 
HodgePodge 

Educational 

1 reel 

The  Lady  In  Ermine 

First  National 

First  National 

6400 

Constantinople 

Fox  Varieties 

Fox 

1 reel 

Busy  Birds 

Winkler 

F.  B.  O. 

1 reel 

Cactus  Trails 

F.  B.  O. 

F.  B.  O. 

5 reels 

Chasing  Rainbows 

Fables 

Pathe 

2/3  reel 

Pass  the  Dumplings 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  3 

Timely  Films 

Pathe 

1/3  reel 

Bring  Home  the  Turkey 

Hal  Roach 

Pathe 

2 reels 

House  Without  a Key 

Pathe 

Pathe 

2 reels 

Issue  M. 

Reelviews 

Red  Seal 

900 

Stage  Madness 

Fox 

Fox 

5620 

WEEK  OF  JANUARY  23rd 


The  Night  Owl 

Cartoon 

Bray 

1 reel 

What  Fur 

Nature  Special 

Bray 

1 reel 

Highlights 

Curiosities 

Educational 

1 reel 

Busy  Lizzie 

Mermaid 

Educational 

2 reels 

Felix  the  Cat  in  Pedigreedy 

Bijou 

Educational 

1 reel 

Hello  Lafayette 

Imperial 

Fox 

2 reels 

Alice  Foils  the  Pirate 

Winkler 

F.  B.  O. 

1 reel 

Many  a Slip 

Bowers  Novelty 

F.  B.  O. 

2 reels 

The  Plow  Boy’s  Revenge 

Fables 

Pathe 

2/3  reel 

Two  Time  Mama 

Hal  Roach 

Pathe 

2 reels 

Should  Sleep  Walkers  Marry? 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  4 

Timely  Films 

Pathe 

1/3  reel 

The  Sport  Knack 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key 

Pathe 

Pathe 

2 reels 

The  Last  Trail 

Fox 

Fox 

5190 

The  Music  Master 

Fox 

Fox 

7754 

WEEK  OF  JANUARY  30th 


Peaceful  Oscar 

Hamilton 

Educational 

2 reels 

High  Spirits 

Cameo 

Educational 

T reel 

Soft  Soap 

Life  Cartoon 

Educational 

1 reel 

The  Perfect  Sap 

First  National 

First  National 

5982 

Lightning  Lariats 

F.  B.  O. 

F.  B.  O. 

4536 

The  Artists  Brawl 

F.  B.  O. 

F.  B.  O. 

2 reels 

Sharps  and  Flats 

Winkler 

F.  B.  O. 

1 reel 

The  Blonde  or  Brunette 

Paramount 

Paramount 

5872 

A Hollywood  Hero 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  5 

Timely  Films 

Pathe 

1/3  reel 

Tit  for  Tat 

Fables  Pic. 

Pathe 

2/3  reel 

Wrhy  Men  Walk  Home 

Hal  Roach 

Pathe 

2 reels 

On  Guard  No.  1 

Schuyler  Grey 

Pathe 

2 reels 

International  News  No.  4 

PRINCE  WILLIAM,  OF  SWEDEN,  GAME  HUNTER, 
ARRIVES  FOR  LECTURE  TOUR. 

WITH  A BIT  OF  HELP  FROM  CAMERAMAN  S.  S. 
LA  FRANCE  WINS  STEAMSHIP  SPEED  TITLE. 
TREMENDOUS  POWER  UNITS  AND  AMPLIFIERS 
CARRY  VOICES  ACROSS  THE  ATLANTIC. 

JACK  FROST  VISITS  PARIS  FIRST  TIME  IN  TEN 
YEARS. 

ARMY  BUILDINGS  BURN  IN  GOVERNOR’S  IS- 
LAND FIRE. 

* 

International  News  No.  5 

U.  S.  WARSHIPS  START  SOUTH  IN  NICARAGUA 
CRISIS. 

RABBIT  DRIVE  ROUNDS  UP  VAST  ARMY  OF 
BUNNIES. 

GENE  TUNNEY  SIGNS  WITH  TEX  RICKARD  TO 
DEFEND  HIS  TITLE. 

SUZANNE  LENGLEN,  TENNIS  MARVEL,  CALLS  ON 
MARION  DAVIES,  FILM  STAR. 

200,000  VOLTS  OF  ELECTRICITY  RAISES  HAIR. 

DAREDEVIL  SKI  JUMPERS  TRY  FOR  NEW  REC- 
ORDS. 

NORWICH  UNIVERSITY  CROPS  DISPLAYS  RE- 
MARKABLE HORSEMANSHIP  IN  SNOW. 


Kinograms  No.  5255 

RED  RUSSELL,  JOHN  COLLINS,  JOE  BUNZ,  RED 
FABER  AND  CLARENCE  ROWLAND  AT  BASE- 
BALL SCANDAL  PROBE. 

CRUISER  SEATTLE  WITH  ADMIRAL  CHARLES  F. 
HUGHES  LEAVES  FOR  CARIBBEAN  MANEU- 
VERS. 

BOB-SLED  AND  TOBOGGAN  FANS  FIND  A PARA- 
DISE IN  CANADA. 

PRINCE  WILLIAM,  OF  SWEDEN,  HERE  TO  LEC- 
TURE ON  HIS  BIG  GAME  HUNTING. 

MORE  THAN  80  VESSELS  CAUGHT  IN  ST.  LAW- 
RENCE ICE  JAM. 

FREAK  FOWL  FEATURE  OF  POULTRY  DISPLAY. 

CHARLOTTE,  QUEEN  OF  ICE,  IN  EXPERT  DEM- 
ONSTRATION OF  PERFECT  POISE  AND  BAL- 
ANCE. 

RICKARD  SIGNS  TUNNEY  FOR  $750,000  PURSE. 

NOSTRADAMUS,  THE  MYSTIC,  ASTOUNDS  OLD 
AND  YOUNG  BY  HIS  BAFFLING  FEATS. 

WINTER  ATHLETICS  IN  FULL  TILT  AT  WEST 
POINT  AND  ANNAPOLIS. 

GEN.  ADELBERT  AMES,  ONLY  SURVIVING  OFFI- 
CER OF  CIVIL  WAR  IS  NEIGHBOR  OF  JOHN 
D.  ROCKEFELLER. 

FINAL  CONTINGENT  OF  WAR  VESSELS  STEAMS 
FOR  CUBAN  WATERS  FOR  PRACTICE  TESTS. 
* 

Kinograms  No.  5257 

H.  M.  S.  RENOWN  IS  PREPARED  TO  TAKE 
DUKE  AND  DUCHESS  OF  YORK  TO  AUS- 
TRALIA. 

JUDGE  GARY  PRESENTS  HARRIMAN  MEMORIAL 
AWARDS  TO  SAFEST  RAILROAD  LINES. 

MEMBERS  OF  OLYMPIC  CLUB  PLUNGE  INTO 
OCEAN  AFTER  FIVE  MILE  HIKE. 

WORLD’S  CHAMPION  RUNNER,  ELVIN  WIDE, 
TRAINS  FOR  RACES. 

IMPORT  SNOW  FROM  THE  MOUNTAINS  FOR 
LOS  ANGELES  CHILDREN. 

POLICE  VISIT  SPECIAL  SHRINES  BUILT  FOR 
OCCASION  TO  ASK  FOR  EMPEROR’S  RE- 
COVERY. 

“SEWING  CLASS”  STARTED  BY  ATHLETES  AS 
A JOKE  TURNS  INTO  REAL  CLASS. 

ALLIGATOR  GEORGE  TAKES  INVENTORY  OF 
HIS  ALLIGATORS. 

PRESIDENT  AND  MRS.  COOLIDGE  HOLD  NEW 
YEAR’S  DAY  RECEPTION. 

MILLIONS  OF  FLOWERS  BLOOM  IN  ODD  DE- 
SIGN FOR  PAGEANT  OF  ROSE  TOURNA- 
MENT. 

GOV.  ALFRED  E.  SMITH  IS  INAUGURATED  AS 
FIRST  FOUR-TIME  CHIEF  EXECUTIVE  OF 
STATE  OF  NEW  YORK. 

HARVEST  OF  VAST  CROP  OF  SUGAR  CANE  BE- 
GINS IN  AUSTRALIA. 

ALABAMA  AND  STANFORD  TIE,  7 TO  7 AT 
FOOTBALL. 

10.000  SKATING  FANS  SEE  RACES  FOR  MID-AT- 
LANTIC CHAMPIONSHIP  TITLE. 

NEW  YEAR  BEGINS  ON  RIVIERA  WITH  THRONG 
BASKING  IN  SUMMER  SUN. 

SKIING  SEASON  BEGINS  IN  ADIRONDACKS. 


Fox  News  No.  30 

METROPOLIS  SEES  THRILLING  SPECTACLE  AS 
GOVERNOR’S  ISLAND  IS  SWEPT  BY  FLAMES. 

BASEBALL  SCANDAL  FLARES  AGAIN  AS  JUDGE 
LANDIS  CALLS  SCORE  OF  PLAYERS  TO  FACE 
BRIBERY  CHARGES. 

TRANSATLANTIC  TELEPHONE  SERVICE  IN- 
AUGURATED. 

ONE  OF  THE  GREATEST  WAR  MEMORIALS, 
MANIN  GATE,  WHERE  250,000  SOLDIERS 
DIED,  NEARS  COMPLETION. 

WORLD-FAMOUS  ROEBLING  COLLECTION  OF 
EVERY  KIND  OF  PRECIOUS  STONE  GOES 
TO  SMITHSONIAN  INSTITUTE. 

HIGH  SCHOOL  TEACHES  THE  ART  OF  MOUN- 
TAIN CLIMBING. 

SCHOONER  HICKEY  DRIVEN  ASHORE  IN 
STORM  IS  SLOWLY  POUNDED  TO  PIECES  BY 
CAPE  COD  SURF. 
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Look  It  Up  in 

“New  Pictures” 

Index  to  “Herald”  Files  by 
Title,  Date  and  Page 


Ace  of  Action 

Ain't  Love  Funny 

Almost  A Lady 

Amateur  Gentleman,  The 

Anything  Once 

April  Fool .. 

Atta  Boy 

Barbed  Wire  .. 

Bardelys  the  Magnificent 

Beauty  a la  Mud 

Bells,  The 

Bigger  Than  Bara  urn's 

Blonde  or  Brunette 

Blonde  Saint,  The 

Blue  Boy,  The 

Bonanza  Buckaroo,  The 

Border  Whirlwind 

Bred  in  Old  Kentucky 

Breed  of  the  Sea  - 

Briny  Boob,  A 

Bromo  and  Juliet 

Campus  Flirt,  The 

Christine  of  the  Big  Tops 

Clinging  Vine,  The 

College  Boob,  The 

College  Days 

Collegiate  

Corporal  Kate 

Cow's  Kimona,  The 

Cowboy  Cop,  The 

Creeps  

Cruise  of  the  Jasper  B 

Daffy  Dill,  The 

Dancing  Days  .. . 

Dead  Line,  The . 

Dangerous  Friends  

Devil's  Dice  

Devil's  Gulch,  The 

Devil’s  Island 

Dice  Woman,  The „ 

Dippy  Tar,  A 

Dodging  Trouble 

Don  Juan's  Three  Nights 

Doubling  With  Danger 

Duchess  of  Buffalo,  The 

Dude  Cowboy,  The 

Dummy  Love  

Everybody’s  Acting 

Ella  Cinders  

Eve’s  Leaves  , 

Excess  Baggage  

Flame  of  the  Argentine 

Flame  of  the  Yukon,  The - 

Flames 

Flaming  Romance... 

Flashing  Fangs 

Fools  of  Fashion 

Footloose  Widows  

For  Alimony  Only 

Forever  After  

Forlorn  River  

For  Wives  Only 

Fourth  Alarm,  The 

Gentle  Cyclone  

Get  ’Em  Young  

Gigolo  _ - 

Gigolo  

Glenister  of  the  Mounted .... 

God  Gave  Me  Twenty  Cents 

Great  Deception,  The 

Hair  Trigger  Baxter 

Hard  Boiled  

Hearts  and  Spangles 

Hell  Bent  fer  Heaven 

Her  Honor  the  Governor „. 

Her  Man  o’  War ... 

Here  Comes  Charlie 

Hidden  Way,  The. 

High  Hand,  The 

His  New  York  Wife «. 

Hitchin'  Up  

Hold  Still  

Honest  Injun  — 

Hoot  Mon 

House  Without  a Key,  The 

Humdinger,  The 

Ice  Cold  Cocos 

Into  Her  Kingdom 

Is  That  Nice _ 

Isle  of  Retribution,  The 

It .. 

It  Must  Be  Love 

Jade  Cup,  The - — . 

Jewels  of  Desire 

Jim  the  Conqueror 

Jolly  Tars  ...» - - 

Just  Another  Blonde 

Kid  Boots  

King  of  the  Pack,  The 

King  of  the  Saddle 

Kiss  Papa  

Laddie 

Ladies  At  Play 

Lady  in  Ermine,  The 

Lm*  Frontier,  The...... 

Lew  Tyler’s  Wives 

Lone  Hand  Saunders 


. ..Dec.  18,  P.  48 

Dec.  4,  P.  60 

Sept.  4,  P.  91 

Aug.  21,  P.  55 

Jan.  1,  P.  43 

Nov.  6,  P.  90 

Oct.  30,  P.  97 

Dec.  4,  P.  61 

...Nov.  13,  P.  60 
...Sept.  25,  P.  65 

Oct.  30,  P.  98 

Aug.  21,  P.  53 

....Dec,  11,  P.  50 
...  Dec,  11,  P.  49 
....Oct.  16,  P.  62 

Oct.  2,  P.  97 

Jan.  8,  P.  35 

..Nov.  20,  P.  55 

Oct.  23,  P.  00 

. — Nov.  13,  P.  60 
— Sept.  18,  P.  109 

Oct.  9,  P.  61 

Sept.  11,  P.  59 

Aug.  28,  P.  58 

-Sept.  4,  P.  91 

...Nov.  13,  P.  59 

Sept.  4,  P.  90 

...Oct.  30,  P.  98 

June  19,  P.  55 

Aug.  7,  P.  81 

June  19,  P.  55 

Nov.  27,  P.  88 

Aug.  21,  P.  53 

...Sept.  18,  P.  109 

July  24,  P.  58 

...Sept.  25,  P.  67 

-Aug.  7,  P.  79 

Aug.  28,  P.  58 

Oct.  30,  P.  97 

July  17,  P.  57 

...Sept.  25,  P.  65 
....Nov.  20,  P.  55 

Oct.  16,  P.  63 

Aug.  7,  P.  81 

Aug.  7,  P.  79 

....Nov.  13,  P.  59 

-Aug.  28,  P.  58 

. — Oct.  16,  P.  63 

June  12,  P.  98 

June  26,  P.  47 

-Aug.  7,  P.  79 

Sept.  4,  P.  92 

July  31,  P.  64 

Oct.  2,  P.  97 

...Nov.  20,  P.  55 

Oct.  2,  P.  95 

Sept.  11,  P.  59 

June  26,  P.  45 

■--—Oct.  16,  P.  61 
—Sept.  25,  P.  65 

Aug.  7,  P.  80 

. — Nov.  6,  P.  89 
. — Oct.  16,  P.  63 

July  31,  P.  65 

Oct.  23,  P.  00 

July  24,  P.  56 

...Sept.  25,  P.  67 

June  12,  P.  97 

....Nov.  13,  P.  60 

July  17,  P.  57 

Oct.  16,  P.  62 

. June  26,  P.  45 

June  12,  P.  97 

July  10,  P.  79 

Aug.  28,  P.  59 

Nov.  6,  P.  89 

July  10,  P.  82 

Oct.  16,  P.  63 

Oct.  30,  P.  97 

Dec.  18,  P.  49 

July  3,  P.  53 

.—..Oct.  23,  P.  00 

July  17,  P.  57 

—..Nov.  27,  P.  87 

Dec.  4,  P.  61 

Oct.  30,  P.  98 

June  19,  P.  57 

July  24,  P.  55 

Oct.  30,  P.  98 

May  22,  P.  62 

Dec.  11,  P.  49 

Sept.  11,  P.  59 

June  19,  P.  57 

Dec.  18,  P.  49 

Dec.  25,  P.  92 

Sept.  4,  P.  90 

Dec.  4,  P.  60 

Oct.  16,  P.  63 

..-.-Aug,  21,  P.  55 

Jan.  1,  P.  43 

Aug.  21,  P.  55 

Oct.  2,  P.  95 

—Nov.  20,  P.  55 

Dec.  25,  P.  92 

Oct.  16,  P.  62 

July  10,  P.  79 

Oct.  9,  P.  61 


Long  Fliv  the  King - Juno  19,  P.  55 

Lost  at  Sea — - Sept.  4,  P.  90 

Lunatic  at  Large,  The Jan.  1,  P.  43 

Man  of  the  Forest,  The Nov.  27,  P.  88 

Love  Magic  — June  12,  P.  98 

Love  ’Em  and  Leave  ’Em .....Nov.  27,  P.  88 

Man  Bait Dee.  18,  P.  49 

Man  Four  Square,  A - Nov.  6,  P.  90 

Masquerade  Bandit,  The June  26,  P.  45 

Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night - - July  17,  P.  57 

Men  of  Steel .. ....Nov.  27,  P.  87 

Midnight  Follies — Nov.  27,  P.  88 

Midnight  Lovers  Oct.  23,  P.  00 

Mismates Nov.  6,  P.  89 

Miss  Nobody  - - June  19,  P.  57 

Mister  Wife  - - July  31,  P.  64 

Mona  Lisa,  The Nov.  13,  P.  62 

Move  Along  - Aug.  21,  P.  54 

Mulhall's  Great  Catch July  24,  P.  58 

My  Kid  — - - Sept.  18,  P.  110 

Nervous  Wreck,  The Oct.  16,  P.  61 

New  York Dec.  18,  P.  48 

Nobody’s  Widow Jan.  8,  P.  35 

North  Star  May  8,  P.  130 

Nothing  Matters  June  26,  P.  47 

Oh,  What  a Night -..Nov.  27,  P.  87 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The - July  10,  P.  82 

Open  Spaces  ...» Nov.  20,  P.  55 

Out  of  the  West Oct.  9,  P.  63 

Outlaw  Express,  The Dec.  4,  P.  61 

Overland  Stage,  The Jan.  1,  P.  43 

Palm  Beach  Girl,  The May  1,  P.  63 

Pals  First  July  10,  P.  79 

Pals  In  Paradise - - .Nov.  20,  P.  55 

Prince  of  Tempters _ -Nov.  6,  P.  89 

Papa’s  Pest  ..Juno  5,  P.  63 

Paradise  - Sept.  4,  P.  90 

Paradise  for  Two Dec.  25,  P.  92 

Partners  Again  — — — July  3,  P.  53 

Passionate  Quest,  The July  24,  P.  58 

Pink  Elephants Nov.  13,  P.  59 

Poor  Girl's  Romance,  A June  5,  P.  63 

Potters,  The Jan.  8,  P.  35 

Prince  of  Tempters - Nov.  6,  P.  89 

Puppets  June  12,  P.  97 

Quarterback,  The Oct.  30,  P.  98 

Racing  Blood  — June  26,  P.  46 

Ramblin..  Galoot Jan.  8,  P.  35 

Hanson's  Folly  — May  29,  P.  129 

Red  Hot  Hoofs Dec.  25,  P.  92 

Regular  Scout,  A Dec.  25,  P.  92 

Risky  Business  Sept.  18,  P.  109 

Romance  of  a Million  Dollars,  The. Aug.  14,  P.  52 

Rose  of  the  Tenements Dec.  4,  P.  61 

Rubber  Tires Jan.  8,  P.  35 

Sandy  May  1,  P.  62 

Sap,  The  May  22,  P.  63 

Satan  Town  - Aug.  14,  P.  52 

Savage,  The  - June  5,  P.  64 

Sea  Wolf,  The - July  31,  P.  64 

Senor  Daredevil  June  26,  P.  47 

Shameful  Behavior  Oct.  23,  P.  00 

Shipwrecked  - July  3,  P.  54 

Show  Off,  The Sept.  4,  P.  91 

Silence  - — June  5,  P.  64 

Silent  Lover,  The Dec.  18,  P.  48 

Silent  Power,  The Aug.  28,  P.  59 

Skyrocket,  The  May  8,  P.  128 

Social  Highwayman,  The June  12,  P.  98 

Shell  Socked — Nov.  6,  P.  90 

Smith’s  Surprise Dec.  18,  P.  49 


Solid  Gold  Aug.  21,  P.  53 

Son  of  the  Sheik July  3,  P.  55 

Sparrows  June  26,  P.  47 

Speed  Limit,  The - July  31,  P.  64 

Speeding  Venus,  The — Aug.  14,  P.  52 

Sporting  Lover,  The -May  29,  P.  130 

Stepping  Along Dec.  4,  P.  60 

Still  Alarm  - May  22,  P.  62 

Strong  Man,  The .. Sept.  11,  P.  59 

Subway  Sadie  - - ~ July  31,  P.  65 

Sunny  Side  Up July  31,  P.  64 

Syncopating  Sue  Oct.  23,  P.  00 

Teacher,  Teacher Oct.  23,  P.  00 

That  Model  From  Paris Sept.  11,  P.59 

There  Ain’t  No  Santa  Claus Dec.  25,  P.  9.2 

The  Masked  Woman  Oct.  23,  P.  00 

Through  Thick  and  Thin July  3,  P.  54 

Thundering  Fleas  — July  3,  P.  53 

Till  We  Eat  Again June  19,  P.  55 

Timid  Terror,  The Jan.  8,  P.  35 

Tin  Gods  July  17,  P.  57 

Tom  and  His  Pals — — Oct.  16,  P.  61 

Tongues  of  Scandal Dec.  25,  P.  92 

Tony  Runs  Wild — June  12,  P.  99 

Twinkletoes -Nov,  20,  P.  55 

Twisted  Triggers — Sept.  25,  P.  65 

Two  Gun  Man,  The — July  10,  P.  79 

Unfair  Sex,  The - Oct.  2,  P.  95 

Unknown  Cavalier,  The Nov.  13,  P.  59 

Unknown  Soldier,  The — —..June  19,  P.  55 

Unknown  Treasures  July  10,  P.  81 

Up  in  Mabel’s  Room — July  3,  P.  53 

Uppercuts  — Sept.  25,  .P  67 

Valley  of  Bravery,  The June  12,  P.  98 

Vision,  The  — June  26,  P.  45 

We’re  in  the  Navy  Now - -Nov.  20,  P.  55 

West  of  Broadway — — Oet.  16,  P.  62 

White  Black  Sheep,  The Dec.  11,  P.  49 

Who  Hit  Me Aug.  7,  P.  81 

Who’s  My  Wife? July  10,  P.  80 

Who’s  Who  - Aug.  28,  P.  59 

Wife  Shy  - — -Oct.  16,  P.  62 

Wilderness  Woman,  The May  22,  P.  62 

Wise  Guy,  The - June  5,  P.  64 

Woman’s  Heart,  A....... — Oet.  9,  P.  61 

You’d  Be  Surprised Aug.  14,  P.  52 

Young  April  - - Aug.  28,  P.  60 


Philadelphia 
First  Runs 

STANLEY : “Upstage,”  Metro-Goldwyn- 

Mayer ; Overture:  “Scherzo”  Symphony 

No.  6 (Tschaikowsky)  ; Irving  Aaron- 
son's  Commanders. 

FOX:  “Summer  Bachelors,”  Fox ; Over- 
ture: “La  Boheme”  (Puccini)  Keller 

Sisters  and  Frank  Lynch;  Chico,  synco- 
pated harpist;  Miss  Irene  Franklin,  im- 
personator. 

STANTON : “The  Scarlet  Letter,”  Metro - 

Goldvoyn-Mayer. 

ARCADIA:  “The  Eagle  of  the  Sea,”  Para- 
mount. 

KARLTON : “The  Nervous  Wreck,”  Pro- 

Dis-Co. 

PALACE:  “The  Canadian,”  Paramount. 

VICTORIA:  “West  of  Broadway,”  Pro- 

Dis-Co. 

CAPITOL:  “Marriage  Clause,”  Universal. 

ALDINE : “Old  Ironsides,”  Paramount. 

San  Francisco 
First  Runs 

( Week  Beginning  January  8) 

ST.  FRANCIS:  “Sorrows  of  Satan,” 
Paramount. 

LOEWS  WARFIELD:  “Faust,”  U.  F.  A. 
GRENADA:  “Love  ’Em  and  Leave  ’Em,” 
Paramount. 

IMPERIAL:  “The  Scarlet  Letter,”  Metro- 
Goldwyn-Mayer. 

CALIFORNIA:  “Nervous  Wreck,”  Pro- 

Dis-Co. 

CAMEO:  “Ice  Flood,”  Universal;  “Snook- 
urns’  Outing,”  Universal ; “You’d  Be  Sur- 
prised,” Paramount ; “Too  Much  Progress” 
and  “What’ll  You  Have,”  Universal .” 

GOLDEN  GATE:  “Pals  in  Paradise,”  Pro- 
Dis-Co. 

UNION  SQUARE:  “Thrilling  Youth;” 

“Monkey  Hulla.” 

Salt  Lake  City 
First  Runs 

(Week  Beginning  January  1) 
AMERICAN : “Twinkletoes,”  First  Na- 

tional,* “The  Fued,”  Fox;  Fox  News. 
ORPHEUM:  “Collegiate,”  F.  B.  O. 

PANTAGES:  “Summer  Bachelors,”  Fox. 

PARAMOUNT  EMPRESS : “Love  ’Em 

and  Leave  ’Em,”  Paramount ; “Jelly  Fish,” 
Educational;  Pathe  News. 

VICTORY:  “The  Canadian,”  Paramount; 
“High  Sea  Blues,*’  Educational;  Pathe  News. 


Getting  Gertie* s Garter 

Distributor:  Pro-Dis-Co 
Producer:  Pro-Dis-Co 
Length:  Undetermined 

DIRECTOR E.  MASON  HOPPER 

Cameraman Hal  Rosson 


PLAYERS 

Gertie  Darling Marie  Prevost 

Ken  Walrick Charles  Ray 

Jimmy  Felton Harry  Myers 

Teddy  Desmond Sally  Rand 

Jenkins William  Orlamond 

Barbara  Felton Fritzi  Ridgeway 

Algy  Brooks Franklin  Pangborn 

Barry  Scott Del  Henderson 

Teddy’s  Aunt Lila  Leslie 

TYPE:  Romantic  comedy. 

THEME:  Romantic  love. 

LOCALE:  New  York  City. 

STORY:  Gertie  breaks  her  engage- 
ment with  Ken  when  the  latter  presents 
her  with  a jewelled  garter  bearing  his 
photograph  (believing  it  a bracelet). 
They  meet  at  a week-end  party.  Ken 
goes  to  Gertie’s  room  to  get  the  garter. 
She  attempts  to  vamp  him  when  another 
guest  knocks  at  her  door.  Ken  is  thrust 
into  the  clothes  press.  Excitement  com- 
mences when  they  endeavor  to  get  hold 
of  the  garter  which  is  in  Ken’s  trouser 
pocket,  the  trouser’s  having  disappeared 
while  he  is  in  the  press.  The  entire 
party  meets  in  the  barn  where  an  Aunt 
flaunts  the  garter.  Ken  and  Gertie,  dis- 
closed hiding  in  a wagon,  are  thoroughly 
convinced  they  are  still  in  love  with  each 
other. 

HIGHLIGHTS : Scene  in  which  en- 
gagement is  broken. 
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Excellent  Pictures 

Finish  “Rise  To  Fame”  Shooting 

Camera  works  has  been  completed  on 
George  Walsh’s  newest  picture,  “His  Rise 
to  Fame.” 

Sterling  Pictures 

“Coivard”  Nears  Completion 

Photography  of  “Wanted — a Coward,” 
being  directed  by  Roy  Clements,  is  in  the 
finishing  stages,  and  the  picture  will  be 
edited  and  titled  any  day.  Lillian  Rick 
and  Robert  Frazer  have  the  featured  roles. 

Artclass 

Receive  “Bum’s  Rush”  Print 
“The  Bum’s  Rush,”  Snub  Pollard’s  latest 
two  reeler  for  this  company’s  release,  has 
been  received  in  New  York. 

Chadwick 

“Ladybird”  is  Completed 

Director  Walter  Lang  has  completed 
shooting  on  “The  Ladybird,”  the  first  Betty 
Compson  production  for  this  company. 
Malcolm  McGregor  heads  the  supporting 
cast. 

Columbia 

Augment  “Poor  Girls”  Cast 

Ruth  Stonehouse  has  been  given  a promi- 
nent part  in  the  cast  of  “Poor  Girls,”  which 
Harry  Cohn  is  soon  to  put  into  production. 

Educational 

Taurog  Completes  Arthur  Script 

Norman  Taurog  has  completed  writing 
the  script  for  a forthcoming  Johnny  Arthur 
comedy  soon  to  go  into  production. 

“Duck  Soup”  is  Completed 

Production  work  has  been  completed  on 
“Duck  Soup,”  the  new  Bobby  Vernon 
Comedy. 

Pro-Dis-Co 

Schildkraut  in  “Turkish  Delight” 

Rudolph  Schildkraut  has  been  selected  to 
play  one  of  the  leading  roles  in  “Turkish 
Delight,”  the  Irvin  S.  Cobb  story  that  Paul 
Sloane  will  direct. 

Fox 

“Sunrise”  Nears  Completion 
F.  W.  Murnau  is  nearly  finished  direct- 
ing “Sunrise,”  his  first  American  made  pro- 
duction. 

“Seventh  Heaven”  in  Production 

Frank  Borzage  has  shot  the  first  scenes 
in  “Seventh  Heaven,”  in  which  Janet  Gay- 
nor  and  Charles  Farrell  have  the  leading 
roles. 

“Is  Zat  So?”  in  Work 

Philip  Klein  has  completed  the  script  on 
“Is  Zat  So?”  and  Alfred  E.  Green  has  put 
it  into  production.  George  O’Brien  has  the 
leading  role. 


Dwan  to  Start  “Joy  Girl” 

As  soon  as  Frances  Agnew  completes 
the  scenario,  Allan  Dwan  will  start  work 
on  “The  Joy  Girl,”  with  Olive  Borden  in 
the  title  role. 

Warner  Brothers 

Set  “Man  Loves”  Premiere 

The  John  Barrymore  film,  “When  a Man 
Loves,”  will  have  its  British  trade  premiere 
at  the  London  Hippodrome  January  25. 
Alan  Crosland  directed  it  from  a scenario 
by  Bess  Meredyth.  The  photography  is 
by  Byron  Haskins. 

Charles  Mack  Opposite  Dolores  Costello 

Charles  Emmet  Mack  has  been  signed 
for  a feature  role  in  “A  Million  Bid,”  in 
which  Dolores  Costello  is  being  starred. 

Bess  Meredyth  Doing  “Noah’s  Ark” 

Bess  Meredyth  is  working  on  the  script 
for  “Noah’s  Ark,”  which  Michael  Curtiz 
will  direct. 

Harvey  Gates  is  Signed 

Harvey  Gates  has  been  signed  as  scenar- 
ist on  a long  term  contract.  His  first  as- 
signment will  be  “The  Brute,”  starring 
Monte  Blue. 

Louise  Fazenda  is  Lent 

On  completion  of  “The  Gay  Old  Bird,” 
in  which  Louise  Fazenda  has  the  star  role, 
the  comedienne  will  be  lent  to  Fox  for  the 
lead  in  “Cradle  Snatchers,”  which  Howard 
Hawkes  will  direct. 

F.  B.  O. 

Fifth  “Wisecrackers”  Under  Way 

Del  Andrews  has  the  fifth  story  by  H.  C. 
Witwer  for  the  “Wisecrackers”  series  in 
the  course  of  production. 

“Knight  of  Range”  in  Work 

“Knight  of  the  Range,”  the  new  Tom 
Tyler  picture,  is  now  in  work  under  the 
direction  of  Bob  De  Lacy. 

“Hello  Bill”  Has  Title  Change 

The  Elks  Special,  originally  titled  “Hello 
Bill,”  and  which  is  now  in  work,  has  been 
assigned  the  title  of  “Moulders  of  Men.” 

First  National 

“Convoy”  Title  of  Kane  Navy  Special 
“Convoy”  has  been  selected  as  the  title 
for  Robert  T.  Kane’s  navy  special  which 
is  based  on  “The  Song  of  the  Dragon.” 
Ernest  Haller  headed  the  camera  crew. 

Camera  Work  Starts  on  “ Bayo-Nuts ” 
Camera  work  has  been  started  on  “Bayo- 
Nuts,”  the  war  comedy  being  directed  by 
Del  Lord.  Charlie  Murray,  Natalie  Kings- 
ton and  George  Sidney  have  been  selected 
for  the  cast. 

Announce  Title  Changes 

Milton  Sills’  next  starring  vehicle,  here- 
tofore known  as  “The  Runaway  Enchan- 
tress,” has  been  retitled  “The  Sea  Tiger.” 
Ray  Rockett’s  next  production  known  under 
several  titles,  has  been  definitely  titled  “See 
You  in  Jail.” 


Richard  Wallace  to  Direct  “Poor  Nut t” 

Richard  Wallace  has  been  engaged  to 
direct  “The  Poor  Nut,”  with  Jack  Mulhall 
in  the  title  role  and  Gertrude  Olmstead  and 
Charlie  Murray  as  the  other  featured  play- 
ers. 

Universal 

“The  Claw”  in  Production 

Filming  has  started  on  the  “The  Claw,” 
with  Norman  Kerry  in  the  starring  role, 
and  Sidney  Olcott  at  the  directorial  helm. 

“Cat  and  Canary”  is  Completed 

Paul  Leni  has  completed  camera  work  on 
his  first  American  production,  “The  Cat 
and  The  Canary.” 

New  Western  Star  is  Signed 

Arrangements  have  been  completed 
whereby  Ted  Wells  of  Texas  will  become 
a Western  star. 

United  Artists 

“Woman  Disputed”  is  Purchased 

Joseph  M.  Schenck  has  purchased  “The 
Woman  Disputed”  for  Norma  Talmadge 
for  U.  A.  release. 

Metro-Goldwyn-Mayer 

Marceline  Day  “Red,  White  and  Blue”  Lead 
Marceline  Day  will  have  the  leading  femi- 
nine role  in  “Red,  White  and  Blue,”  which 
will  be  directed  by  Sam  Wood. 

“Bugle  Call”  For  Jackie  Coogan 

Jackie  Coogan’s  next  picture  will  be  titled 
“The  Bugle  Call.”  This  will  take  the  place 
of  “Buttons,”  previously  announced  as  the 
first  Coogan  starring  vehicle,  which  will  be 
Jackie’s  second. 

“Spring  Fever”  To  Be  Filmed 

“Spring  Fever”  will  be  filmed  with  Sam 
Taylor  at  the  megaphone. 

“Beckey”  Being  Adapted 

“Beckey,”  the  newspaper  serial,  is  being 
adapted  to  the  screen  by  Marion  Blackton. 
John  P.  McCarthy  will  direct  the  story. 

Paramount 

Sam  Heilman  to  Write  “Taxi”  Titles 
Sam  Heilman  has  been  engaged  to  write 
the  titles  for  Bebe  Daniels’  new  picture,  “A 
Kiss  in  a Taxi.” 

Einar  Hanson  Signs  Contract 

Einar  Hanson  has  been  signed  to  a long 
term  contract.  At  present  he  is  playing  in 
“Children  of  Divorce.” 

“Soundings”  in  Work 

Julien  Josephson  has  completed  the  adap- 
tation of  “Soundings,”  it  is  now  in  pro- 
duction. Lois  Moran,  Douglas  Gilmore  and 
James  Hall  have  principal  roles. 

Hanson  With  Esther  Ralston 

Einar  Hanson  has  been  assigned  the  lead- 
ing male  role  opposite  Esther  Ralston  in 
her  first  starring  vehicle,  “Fashion  for 
Women.”  Dorothy  Arzner  will  direct  this 
picture  as  her  first  venture  wielding  the 
megaphone. 
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ALBANY 

ALBANY. — The  Columbia  in  Rensselaer 
had  a narrow  escape  last  week  from  a fire 
which  was  discovered  as  it  was  eating  its 
way  through  the  ticket  office.  . . . George 
Wright,  a former  local  exhibitor,  is  back 
from  Miami,  and  reports  that  business  is 
none  too  good.  . . . Nate  Robbins  of  Utica 
plans  to  sell  the  Colonial  in  that  city,  which 
was  not  included  in  the  group  that  went 
to  the  Schines,  to  interests  that  will  trans- 
form it  into  a store.  . . . The  Rialto  in 
Witherbee  will  hereafter  be  run  independ- 
ently with  the  Empire  of  Port  Henry,  op- 
erated by  C.  D.  Derry.  . . . The  Albany 
in  Schenectady  has  closed  and  all  bookings 
have  been  transferred  to  the  Bareli.  . . . 
3.  Myer  Schine  of  Gloversville  was  in 
Watertown  last  week,  conferring  with  Sol 
Manheimer  and  L.  J.  Carkey  and  an- 
nounced that  from  now  on  there  would  be 
three  changes  to  the  week  at  the  Olympic. 
. . . Alec  Papayanakos  denied  a report  this 
week  that  his  theatres  in  Gouverneur,  Can- 
ton and  Potsdam  were  for  sale,  and  added 
that  he  was  negotiating  for  three  theatres 
in  a western  state.  . . . W alter  Suckno  has 
resigned  as  manager  of  the  Frieder  and 
Grossman  houses  in  Hudson.  . . . George 
Vandermark  is  managing  Keeney’s  theatre 
in  Elmira,  while  De  Rochell,  formerly 
manager  of  the  VanCurler  in  Schenectady, 
is  handling  the  Majestic  in  Elmira.  . . . 
Fred  Bloomingdale  has  resigned  as  man- 
ager of  the  Hudson  in  Albany,  and  Julius 
Berinstein  is  personally  looking  after  the 
theatre.  . . . The  Strand  in  Schenectady, 
one  of  the  Farley  houses,  has  dropped  its 
admission  prices  to  better  compete  with  the 
new  Proctor  house. 

OTTAWA 

OTTAWA. — Announcement  is  made  by 
George  Nicholas,  managing  director  of 
United  Amusements,  Limited,  Montreal, 
that  the  manager  of  the  new  Rivoli,  seat- 
ing 1,700,  recently  opened,  is  Eugene  Le- 
febvre  of  Montreal.  . . . The  Winnipeg, 
Manitoba,  Allied  Trades  and  Labor  Asso- 
ciation has  adopted  a resolution  which  ad- 
vocates the  abolishment  of  the  amusement 
tax  of  the  Manitoba  Provincial  Govern 
ment.  This  move  was  sponsored  by  the 
moving  picture  operators.  . . . Quite  a few 
managers  of  Canadian  theatres  started  off 
the  new  year  propitiously  with  the  receipt 
of  substantial  tokens  of  esteem  from  their 
theatre  employes.  . . . When  Manager  J.  V. 
Ward  of  the  Queen’s  theatre,  Niagara 
Falls,  Ontario,  put  on  a Christmas  tree 
feature  for  local  children  he  was  ably  as- 
sisted by  the  Boy  Scouts.  When  Mr.  Ward 
learned  that  a Boy  Scout  can  receive  no 
pay  for  services  rendered  he  invited  every 
Scout  in  town  to  be  his  guest  at  a per- 
formance of  “Diplomacy.”  . . . A.  E.  Cau- 
ley,  manager  of  the  Capitol  theatre,  Co- 
bourg,  Ontario,  used  members  of  the  town 
band,  dressed  in  freak  uniforms,  in  a deco- 
rated truck  as  a street  ballyhoo  for 
“Greater  Than  Barnum’s”  and  secured 
good  results  largely  because  it  is  only  once 
in  a great  while  that  he  stages  any  outside 
stunt  in  Cobourg  so  that  the  novelty  has 
not  worn  off.  . . . George  Lester,  proprietor 


of  the  King,  Toronto,  won  the  exhibitors’ 
letter  contest  in  Canada  conducted  by  First 
National  Pictures  on  the  subject,  “Why  I 
Book  First  National  Pictures.”  . . . The 
Uptown  theatre,  Toronto,  parent  house  of 
the  chain  of  100  Famous  Players  theatres 
in  the  Dominion,  has  at  last  succumbed  to 
the  policy  of  changing  programs  on  Satur- 
days instead  of  Mondays.  . . . Exhibitors 
of  Toronto,  Ontario,  were  accorded  a stiff 
wallop  at  the  annual  civic  elections  when 
the  local  voters  decided  by  more  than  two 
to  one  in  favor  of  daylight  saving  for  the 
next  five  years. 

SALT  LAKE 

SALT  LAKE  CITY.— Cyrus  Ward  and 
L.  F.  Brown,  operating  the  Isis  at  Preston, 
Idaho,  have  been  conferring  with  local 
branch  managers  in  regard  to  their  spring 
bookings.  ...  At  a meeting  of  the  Interna- 
tional Film  Board  of  Trade  the  officers  for 
the  coming  year  were  elected;  L.  J.  Mc- 
Ginley  having  been  elected  president;  A l 
O’Keefe,  vicepresident,  and  D.  T.  Lane 
was  re-elected  secretary  and  treasurer.  . . . 
The  Gem,  managed  by  W . E.  Shipley,  has 
opened  up  very  successfully  with  its  re- 
cently adopted  first  run  policy,  exhibiting 
exclusively  the  Metropolitan  and  De  Mille 
productions  from  Pro-Dis-Co.  . . . Robert 
Wicker  of  the  Delta,  Delta,  was  here  at- 
tending to  his  booking.  . . . Othello  Hick- 
man of  Monticello,  Utah,  recently  leased 
his  theatre  there  to  C.  E.  Walton  for  a 
oeriod  of  six  months.  . . . Steve  Deal  re- 
turned a few  days  ago  to  Springville  after 
having  conferred  with  exchange  managers 
of  this  city.  . . . O.  E.  Schmidt  of  the 
Colonial  at  Idaho  Falls  is  among  Film  Row 
visitors.  . . . The  southern  Utah  towns  are 
'o  have  the  moving  picture  theatres  open 
on  Sundays  henceforth,  according  to  L.  N 
Strike,  who  reports  that  the  L.  N.  Strike 
Company,  after  ultimately  taking  this  case 
*o  the  Supreme  Court,  has  finally  suc- 
ceeded in  overruling  the  objections  to  this 
effect.  - . . . R.  H . M unger,  artist  at  the 
American  theatre,  is  returning  here  after 
having  been  visiting  with  his  people  in  San 
Francisco  for  the  holidays.  . . . The  open- 
ing of  the  Egyptian  at  Park  City  by  Frank 
Knotts  and  John  Rugar  was  very  success- 
ful. . . . The  Pace  at  Delta,  Utah,  has  been 
leased  by  Mr.  Pace  to  F.  F.  Beckworth. 

. . . Mrs.  Anderson,  who  formerly  oper- 
ated the  Ruth  at  Ruth,  Nevada,  has  sold 
her  interests  to  Mrs.  A.  H.  Hunter  of 
Ruth.  , 

MILWAUKEE 

MILWAUKEE.— Ralph  Wettstein,  of- 
ficial cameraman  for  Saxe  Amusement 
Enterprises,  was  recently  appointed  chair- 
man of  the  Wisconsin  Boxing  Commis- 
sion. . . . H.  0.  Whelpley,  of  Duluth, 
Minn.,  has  been  appointed  manager  of 
FishePs  Appleton,  succeeding  Louis  Luts, 
who  has  been  transferred  to  the  Fisher 
house  in  Fond  du  Lac.  . . . C.  C.  Petti- 
john,  general  counsel  for  the  Film  Board 
of  Trade,  visited  while  en  route  to  Minne- 
apolis. . . . Goetz  Brothers,  formerly  of 
Janesville,  strengthened  their  theatrical 


holdings  when  they  acquired  the  Empire. 
In  addition  to  the  Empire  they  now  have 
the  Parkway,  Radio  and  Regent.  . . . 

Harold  Ironfeldt,  booker  in  the  local  Fox 
Film  exchange,  has  returned  to  New  York 
to  resume  his  duties  in  the  home  office. 
. . . John  M.  Eusebio,  owner  of  the  Rex, 
Tippler,  was  here  buying  equipment  for 
his  new  theatre  in  Caspian,  Mich.,  which 
will  open  soon.  . . . Frank  Wilter,  of 
the  Bijou  and  Grand,  Wausau,  stopped  off 
on  his  way  to  Chicago.  . . . Pete  Roman 
is  remodeling  his  State  in  Rhinelander,  and 
building  a stage  for  presentations.  . . . 
J.  P.  Adler,  who  operates  two  theatres  in 
Marshfield  and  two  in  Stevens  Point,  has 
purchased  the  Waupaca,  Waupaca.  . . . 
Sammy  Miller,  of  Fisher  theatre  circuit, 
was  in  town  arranging  bookings  for  the 
theatres  at  Appleton,  Fond  du  Lac,  and 
Madison.  . . . Henry  Staab,  executive 
secretary  of  the  M.  P.  T.  O.  of  Wis- 
consin, is  now  in  Madison  attending  the 
current  session  of  the  legislature.  . . Mart 
Morgan  was  recently  appointed  F.  B.  O. 
representative  for  Wisconsin  and  Upper 
Michigan.  . . . Neil  Duffy,  of  the  Elite, 
Appleton,  was  a visitor  along  Film  Row. 

KANSAS  CITY 

KANSAS  CITY. — The  Montreal  theatre 
disaster  has  had  a far-reaching  effect  upon 
Kansas  City.  H.  F.  McElroy,  city  man- 
ager, has  ordered  a rigid  inspection  of  all 
down  town  and  suburban  motion  picture 
theatres,  while  a bill  now  is  pending  in 
the  city  council  which  would  require  four, 
instead  of  two,  firemen  to  be  stationed  in 
all  down  town  theatres.  The  inspection  of 
theatres,  as  far  as  the  width  of  aisles  are 
concerned,  will  mean  remodeling  of  sev- 
eral of  the  smaller  suburban  theatres. 
Some  of  the  outlying  theatres  are  not 
fireproof,  according  to  Air.  McElroy,  which 
means  that  some  of  the  small  exhibitors 
will  be  hard  hit.  . . . The  Indiana, 
suburban  house,  has  been  purchased  by 
George  A.  Costa  from  Harrison  G.  Daly  and 
James  H.  McGrath.  . . . The  steel  work 
of  the  new  $4,000,000  Loew’s  Midland  is 
nearing  completion.  ...  A novelty  music 
contest  is  scheduled  for  the  Orpheum. 
Expensive  violins  and  grand  pianos  are 
barred,  the  contest  being  limited  only  to 
queer  contraptions.  . . . Among  the  out- 
of-town  exhibitors  in  Film  Row  were : 
J.  D.  Ebersole,  Hamilton,  Mo. ; I.  W. 
Maple,  Ridgeway,  Mo.;  Walter  Wallace, 
Orpheum,  Leavenworth,  Kas. ; Glenn 
Dickinson,  Dickinson  Enterprises  Lawr- 
ence, Kas. ; G.  L.  Hooper,  Orpheum, 
Topeka,  Kas. 

ST.  LOUIS 

ST.  LOUIS.— The  Newstead  and  Ash- 
land have  been  sold  by  Laventhal  Theatre 
Circuit  to  Albert  Foritori.  . . . Albert 
Crishlou,  owner-manager  of  the  Temple, 
Alton,  111.,  has  been  confined  to  his  bed. 
. . . Out-of-town  exhibitors  seen  along 
Picture  Row  during  the  week  were : Mrs. 
I.  W.  Rodgers,  Cairo,  111.;  Tom  Read, 
Duquoin,  111. ; John  Pratt,  Fulton,  Mo. ; 

( Continued  on  page  65) 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Who’ll  Second  Motion  for  Exhibitor 
Month — And  Who’ll  Be  First 
Producer  to  Back  It? 

COLBY,  WIS. — To  the  Editor:  It  has 
been  a long  time  since  you  have  heard 
from  us,  either  in  a letter  to  this  depart- 
ment or  in  sending  in  reports  on  pictures. 
The  latter  offense  we  will  admit  is  a grave 
one,  for  we  have  been  reading  with  great 
interest  each  week  the  reports  our  brother 
exhibitors  send  in  and  getting  the  benefit 
therefrom  and  contributing  nothing.  But 
we  are  enclosing  herewith  a few  reports 
on  pictures  we  have  run  recently  and,  like 
the  bad  boys  in  organized  baseball,  we  will 
promise  never  to  do  it  again  if  you  don’t 
expel  us  from  the  organization. 

As  usual,  when  us  little  fellows  have 
anything  to  write  about  to  your  paper  we 
have  lots  of  things  to  holler  about,  about 
what  is  wrong  with  the  industry.  We  will 
not  go  into  details  about  all  the  hollers  we 
think  of,  but  there  is  one  thing  that  always 
gives  us  a big  laugh  and  that  is  all  thesp 
months  that  different  distributing  compa- 
nies and  exchanges  are  putting  on,  first 
one  and  then  another.  First  is  a John- 
son’s month,  a Skinnum  month,  and  so  on, 
and  always  hollering  for  dates.  They  must 
all  realize  that  95  per  cent  of  all  this  junk 
goes  in  the  waste  basket  after  the  first 
glance. 

If  they  want  some  real  co-ooeration  for 
some  representation  in  places  they  say  they 
want  it,  let  them  put  on  an  Exhibitors’ 
Month.  (Of  course,  I suppose  this  is  a 
new  one.)  But  if  they  would  come  to  us 
little  fellows  and  say,  “Now  we  haven’t  had 
any  of  our  pictures  run  in  your  town  for 
a long  time  and  we  are  now  putting  on 
an  Exhibitors’  Month,  and  for  every  date 
you  will  give  us  for  this  month  at  a fair 
rental  we  will  give  you  gratis  one  other 
picture,”  would  they  get  some  co-opera- 
tion? You  bet  they  would! 

I expect  all  the  distributing  companies 
will  break  their  necks  now  trying  to  be  the 
first  ones  to  get  out  with  this  proposition 
and  that  we  will  be  deluged  with  letters 
telling  us  how  smart  we  were  to  think  of 
this. 

I expect  it  is  in  order  to  holler  about 
how  rotten  business  is,  otherwise  the  dis- 
tributors won’t  feel  sorry  for  us  any  more. 
We  have  gone  through  one  of  the  worst 
Falls  up  here  in  the  sticks  that  we  ever 
heard  of.  We  only  run  two  changes  a 
week  and  depend  on  Saturday  and  Sunday 
to  make  what  little  profit  there  is  to  be 
made.  And  commencing  with  the  first 
week  in  September  it  rained  either  Satur- 
day or  Sunday,  and  most  of  the  time  both 
nights,  every  week  right  up  to  the  last  week 
in  December.  In  spite  of  that  we  managed 
to  make  a little  money,  but  business  is 
about  75  per  cent  less  "than  for  the  same 
period  a year  ago. 

And  then  as  soon  as  Winter  sets  in  the 
radio  finished  up  the  licking  that  the 
weather  man  had  left  undone.  About  every 
three  out  of  four  families  now  have  a radio 
of  some  kind  and  reception  has  been  a 
great  deal  better  this  year  than  last,  which 
sure  makes  it  hard  to  drag  them  out  when 
weather  is  bad.  We  consider  radio  the 
greatest  competitor  the  small  town  theatre 
has  to  contend  with  today. 

We  won’t  take  up  any  more  of  the  valu- 


able space  in  your  paper  and  will  now  sit 
back  and  wait  for  that  Exhibitors’  Month 
to  start. — Crosby  & Schwierske,  Rex  thea- 
tre, Colby,  Wis. 


But  You  Can’t  Make  Money  on  Lemons 

PIERRE,  S.  D. — -To  the  Editor:  I ap- 
preciate your  list  of  box  office  winners  and 
think  it  is  a fine  idea.  I believe  I have 
an  addition  to  it  that  will  help  us  all  and 
pass  it  on. 

The  Ten  Pictures  that  disappointed  me 
and  my  people  most  during  1926  were: 

“Lorraine  of  the  Lions,”  “The  Little 
Giant,”  “Lazybones,”  “Yellow  Fingers,” 
“Moana,”  “The  Song  and  Dance  Man,” 
“Lady  of  the  Harem,”  “You’d  Be  Sur- 
prised,” “Tin  Gods,”  and  “Lord  Jim.” 

The  last  two  are  classified  as  lemons 
owing  to  the  very  unsatisfactory  endings 
that  made  people  complain  for  weeks. 
Beautiful  pictures  spoiled  unnecessarily  in 
the  last  two  minutes.  People  in  my  thea- 
tres pay  for  pleasure,  not  sorrow,  and  it 
hurt  me  for  weeks  to  run  these  two  well 
made  pictures  that  were  spoiled  by  the 
endings. 

Some  weeks  ago  we  had  a trade  paper 
give  us  an  article  of  “Guts  In  Paradise.” 
Now  let’s  see  if  the  exhibitors  haven’t 
some,  and  if  you  cannot  get  quite  a list 
as  per  the  above.  I appreciate  that  it 
would  hurt  us  to.' have  our  names  printed 
under  these,  but  the  same  is  true  of  our 
bests.  And  I know  learning  of  other  lem- 
ons will  prove  more  valuable  to  me  than 
learning  of  their  successes,  as  the  lemons 
can  be  put  out  after  bought,  but  the  good 
ones  have  usually  been  already  bought  by 
me  or  my  competitors.  Enclosed  are  some 
reports. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. 


“Them’s  Harsh  Woids,  Nell” 

MARSHALLTOWN,  IA.— To  the  Ed- 
itor: I am  not  looking  for  an  argument, 
but  I have  this  one  in  my  crop  and  wish 
to  state  it.  I have  become  so  disgusted 
with  the  reports  that  seem  so  biased  that 
I seldom  report  on  any  picture  any  more, 
and  I think  there  are  a great  many  other 
exhibitors  that  are  of  the  same  opinion. 

The  value  of  the  Box  Office  Rerord  and 
“What  the  Picture  Did  for  Me”  is  inesti- 
mable if  the  pictures  are  reported  only  on 
their  merits  and  fairly.  The  exhibitor 
who  deliberately  reports  bad  on  any  pro- 
ducer’s product  simply  because  he  has  a 
grudge  against  that  company  does  his  other 
brother  exhibitors  an  injury.  I suggest 
that  you  impress  on  all  who  report  pic- 
tures that  they  be  fair  and  unbiased. 

I have  in  mind  the  reports  on  Warner 
Bros.’  pictures  in  your  January  8 issue 
given  by  Mr.  Carroll  of  Colfax,  la.  Any- 
one can  readily  see  that  those  reports  savor 
very  strongly  of  soreness,  or  I am  all  wet. 
There  sure  must  be  something  the  matter 
with  Mr.  Carroll’s  business  beside  the  pic- 
tures, as  I have  run  four  of  Warner’s  1927 
product  and  they  sure  have  showed  me  a 
nice  profit.  Furthermore,  their  1925-26 
were  a more  consistent  block  of  money- 
making pictures  and  pictures  that  pleased 
than  any  I ever  ran.  I don’t  think  my 
house  is  an  exception,  and,  Boy,  I have 
plenty  of  competition.  It  would  be  very 
interesting  to  hear  other  exhibitors  on 
these  four  pictures.  Maybe  my  house  is 
an  exception.  But  I think  I know  a good 
picture  when  I see  one  and  I sure  know 
the  talk  of  the  box  office  when  a picture 
goes  over. 

Reports  on  the  identical  two  pictures  in 
question  are  as  follows,  and  for  compari- 
son’s sake  I am  giving  the  opposition  for 
the  days  they  were  run. — C.  C.  Dunsmoor, 
Legion  theatre,  Marshalltown,  la. — P.  S. 
— -Playing  “Millionaires”  tomorrow  and  am 
expecting  it  good.  Will  report  on  it  next 
week. 

(Note:  Mr.  Dunsmoor’s  reports  are  in  the 

report  department  this  week.) 


Know  This  Fellow,  J.  C.? 

OTO,  IOWA. — To  the  Editor:  I have 
been  a reader  of  your  good  paper  for  some 
time  past  and  enjoy  reading  each  issue 
from  cover  to  cover. 

I have  dabbled  more  or  less  in  the 
amusement  game  for  quite  a few  years, 
starting  when  I was  a colt  back  in  the  days 
of  the  old  Opera  House  Reporter,  when 
such  saints  as  George  Bubb,  E.  L.  Wilson, 
Frank  Mahana,  Bill  Burno,  W.  B.  Patton, 
Henry  Link  and  many  others  were  on 
earth  and  on  the  road  in  the  show  busi- 
ness, and  I presume  a great  many  of  them 
have  passed  to  the  Great  Beyond,  from 
whence  no  traveler  returneth. 

Have  followed  this  man  Grandpa  Jen- 
kins, the  Sage  of  Neligh,  Neb.,  or  as  some 
choose  to  call  him,  that  Old  Devil  or  Old 
Fossil,  from  the  sand  hills  of  Nebraska 
for  lo  these  many  years,  and  had  always 
guessed  he  was  a man  after  my  own  heart. 

But  since  reading  some  of  his  recent 
articles  I fear  the  old  boy  is  slipping,  get- 
ting old,  becoming  just  what  I had  always 
hoped  he  would  not,  an  Old  Fogy.  It 
appears  that  in  this  day  of  fast  moving 
and  rapid  changes  of  pace,  of  sweet  dad- 
dies and  red  hot  mammas,  the  mud  roads, 
rolled  socks  and  jazz  music  rather  irritate 
the  old  boy  and  sort  of  get  on  his  nerves. 
So  I am  going  to  suggest  that  the  Herald 
staff  arrange  to  have  the  Ladies’  Aid  enter- 
tain him  at  his  stop-overs,  and  I am  sure 
the  ladies  can  arrange  a mild  program  of 
flinch  or  some  other  parlor  game  that  will 
soothe  the  old  boy’s  ragged  nerves. 

Come  on,  J.  C.,  get  on  the  band  wagon. 
There  is  more  good  than  bad  in  this  old 
world.  You’re  the  one  that  is  out  of  step. 
Snap  out  of  it.  It’s  in  you,  and  I am  sure 
for  you,  but  if  you  keep  on  slipping  you 
might  as  well  save  the  money  that  it  will 
take  for  gas  to  take  you  on  that  trip  to 
California  that  you  have  been  planning. 

Awaiting  the  sizzling  reply. — W.  R.  Rock, 
Opera  House,  Oto,  la. 


No  $10  Charge  for  This 

WARE,  MASS. — To  the  Editor:  I am 
not  going  to  charge  any  exhibitor  $10  for 
this  tip.  I want  to  pass  along  a good 
thing,  if  you  will  print  it. 

Kindly  let  me  submit  three  pictures  1 
just  played  that  should  be  given  a little 
space  in  your  valuable  “What  the  Picture 
Did  For  Me.” 

“The  Temptress.”  A very  big  picture. 
Great  cast,  direction  and  a picture  that 
should  pack  ’em.  It  is  worthy  of  a boost 
in  admission. 

“Ladies  at  Play.”  Here  is  a peppy, 
saucy  comedy  drama  that  is  a riot.  Louise 
Fazenda  sure  puts  it  over.  It’s  a picture 
that  will  set  them  talking.  And  talk  about 
laughs.  The  orchestra  will  have  to  stop. 
Wait  ’til  you  see  it. 

“We’re  In  The  Navy  Now.”  Made 
money  on  the  picture,  but  had  to  pay  it 
right  out  again.  After  the  first  perform- 
ance, found  sixty  chairs  pulled  off  the 
floor.  Talk  about  a riot.  I don’t  know 
when  I have  heard  a crowd  yell  as  they 
did  on  this  one. 

Brother  Exhibitors,  here  are  three  pic- 
tures you  want  to  grab  at  once. — Bernard 
J.  Satz,  Casino  theatre,  Ware,  Mass. 


Correction 

GLENDALE,  CAL. — To  the  Editor  : 
On  page  26  of  your  January  8 issue  is  a 
list  of  theatres  purported  to  be  owned  by 
Far  West  Theatres  Corporation,  among 
which  is  mentioned  the  Glendale  theatre, 
Glendale.  Please  be  advised  that  this 
theatre  is  not,  nor  ever  was  it,  a part  of 
this  or  any  other  so-called  theatre  chain. 
It  is  a strictly  independent  house,  owned 
and  operated  by  the  undersigned  with  no 
booking  arrangement  or  working  agree- 
ment with  any  outside  party. — Wm.  A 
Howe,  Glendale  theatre,  Glendale,  Cal. 
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Copyright , 1926 


This  is  the  original  exhibitors ’ reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

NORTH  STAR:  Peter  the  Great — Did  a very 
nice  business.  Was  a fair  production  of  its  kind. 
— AI  C.  Werner,  Franklin  theatre,  Allentown, 
Pa. — General  patronage. 

RAWHIDE:  Buffalo  Bill,  Jr. — Did  a fair  busi- 
ness. Was  well  liked  by  Western  fans. — Al  C. 
Werner,  Franklin  theatre.  Allentown,  Pa. — Gen- 
eral patronage. 

THE  LADY  FROM  HELL:  Blanche  Sweet — - 
Did  a nice  business.  The  majority  very  well 
pleased  with  the  picture  and  the  comments  were 
all  favorable. — AI  C.  Werner,  Franklin  theatre, 
Allentown,  Pa. — General  patronage. 

Columbia 

STEPPIN’  OUT:  Ford  Sterling— 31%.  This 
was  sure  a dandy  comedy.  Seven  reels. — Mrs. 
Hulda  J.  Green,  Greenriver,  Utah. — General  pat- 
ronage. 

S.  O.  S.  PERILS  OF  THE  SEA:  Elaine  Ham- 
merstein — 24%.  Good  picture.  Six  reels. — Mrs. 
Hulda  J.  Green,  Greenriver,  Utah. — General  pat- 
ronage. 

LURE  OF  THE  WILD:  Special  oast— 75%. 
The  best  I ever  had  on  any  picture.  Billie  Jean, 
the  baby,  and  Lightning,  the  dog,  I say  can't 
be  beat.  And  the  rest  said  so  too.  Played  Janu- 
ary 1.  Six  reels. — A.  K.  Haynes,  Community 
theatre,  Razor,  Tex. — General  patronage. 

ROUGH  GOING:  Franklyn  Farnum — Very 

good.  Print  excellent.  Played  January  8.  Five 
reels. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

F.  B.  0. 

A REGULAR  SCOUT:  Fred  Thomson.— 100%. 
I didn’t  believe  Mr.  Thomson  and  Silver  King 
could  do  anything  to  add  to  their  popularity  here, 
but  the  Boy  Scouts  in  this  picture  with  Mr. 
Thomson  and  Silver  King  certainly  won  the  ap- 
plause. The  story  is  unusually  good,  Thomson 
was  never  quite  so  good  and  Silver  King,  as 
usual,  shared  in  the  honors.  Set  a new  house 
record  with  this  picture  and  everybody  well 
pleased ; and,  well  that  certainly  pleases  us. 
Played  December  25.  Six  reels. — E.  F.  Ingram, 
Ingram’s  theatre,  Ashland,  Ala. — Small  town  pat- 
ronage. 

CAMILLE  OF  THE  BARBARY  COAST:  Mae 

Busch — 65%.  Just  a real  good  program  picture. 
Mae  Busch  and  Owen  Moore  are  both  favorites 
here.  I could  use  both  their  photos.  Played  De- 
cember 30-31.  Six  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

ROSE  OF  THE  TENEMENTS:  Shirley  Mason 
— 50%.  F.  B.  O.  certainly  furnish  you  with  a 
splendid  entertainment  in  this  one.  Received 
many  compliments  and  all  were  well  pleased. 
Played  December  21. — Homer  P.  Morley,  Princess 
theatre,  Buchanan,  Mich.— Small  town  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 
Frederick — 10%.  A very  nice  little  picture.  Not 
a special  by  any  means.  Did  not  do  well  as 
basket  ball  opposition  killed  it.  Pleased  most 
all  who  saw  it.  Seven  reels. — Leslie  Hables,  Reel 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  ($75  average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 


Joy  theatre.  King  City,  California. — Small  town 
patronage. 

THE  COWBOY  COP:  Tom  Tyler— 15%.  We 
consider  this  a very  common  picture.  Little 
Frankie  Darrow  put  it  over  for  us  as.  he  put  in 
a bit  of  comedy.  He  is  a real  boy  and  a coming 
actor.  Five  reels. — W,  J.  Shoup,  De  Luxe  thea- 
tre, Spearville,  Kans. — Small  town  patronage. 

THE  ISLE  OF  RETRIBUTION:  Lillian  Rich— 
75%.  A Northern  drama  different  than  any  we 
have  ever  had.  Victor  McLaglen  as  the  heavy 
does  some  wonderful  acting  and  Lillian  Rich 
with  Robert  Frazer  share  equal  honors.  Snow 
scenes,  shipwreck  and  fight  furnish  enough  action 
to  satisfy  the  fans.  Seven  reels. — Gunther  and 
Metzger,  Palace  theatre,  Syracuse,  Nebr. — Small 
town  patronage. 

THE  VALLEY  OF  BRAVERY:  Bob  Custer— 


60%.  This  was  a dandy  Western.  By  far  the 
best  Custer  I have  ever  seen.  Had  a little  bit 
of  everything.  Good  war  scenes  mixed  with 
some  Western  action.  Played  December  24. — 

L.  M.  Jones,  Arcadia  theatre,  Vandergrift,  Pa. — - 
General  patronage. 

LADDIE:  Special  cast— 100%.  They  don’t 
make  them  any  better  than  this  to  please  my 
kind  of  an  audience.  Story  fine,  cast  extra  good. 
Played  December  29. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

DRUSILLA  WITH  A MILLION:  Mary  Carr— 
25%.  Played  this  a little  late,  but  it  was  good, 
so  I am  glad  that  I ran  it.  I have  read  several 
poor  reports  on  this  one,  and  thought  it  might 
be  a complete  failure,  but  it  drew  fair  and 
satisfied  the  ones  with  common  human  sense. 
Can’t  see  how  anyone  can  razz  a picture  like 
this.  I think  he  paid  too  much  and  lost  money, 
but  it’s  not  the  fault  of  the  picture.  Eight 
reels. — Rudolf  Duba,  Royal  theatre,  Kimball,  S. 
D. — General  patronage. 

THE  TRAFFIC  COP:  Lefty  Flynn— 80%.  A 
real  good  Saturday  show  for  us.  Six  reels. — ■ 

M.  G.  Lee,  Lee  theatre,  Eufaula,  Ala. — Small 
town  patronage. 

BIGGER  THAN  BARNUMS:  Ralph  Lewis— 
40%.  This  was  a complete  flop  for  me.  Absolute- 
ly nothing  to  it.  The  title  is  misleading.  Played 
November  24-25. — G.  H.  Dennis,  Liberty  theatre. 
Weeping  Water,  Neb. — General  patronage. 

BIGGER  THAN  BARNUMS:  Special  cast— Of 
all  the  special  faiures,  this  one  excels.  If  you 
have  this  under  contract,  buy  “Circus  Today”  of 
Pathe  and  play  the  two  together.  It  will  help 
save  you.  Don’t  buy  it. — W.  B.  Franke,  Strand 
theatre,  Humboldt,  la. — General  patronage. 

BIGGER  THAN  BARNUMS:  Viola  Dana- 
Just  what  I want  in  my  house  regularly,  but  it 
did  not  draw  for  me  at  all.  Pleased  everyone 
who  came  to  see  it.  Six  reels. — Leslie  Hables, 
Reel  Joy  theatre,  King  City,  California. — Small 
town  patronage. 

THE  BROADWAY  GALLANT:  Richard  Tal- 
madge — 31%.  Just  about  like  the  others.  Plenty 
of  action.  Just  what  our  Wednesday  patrons 
want.  Very  good  picture,  but  no  crowd.  Business 


ANNOUNCING  THE 

Box  Office  Ticker 

“THE  BOX  OFFICE  TICKER,”  the  HERALD’S  practical  system  for 
determining  definite  box  office  values  of  pictures  in  distribution,  is 
introduced  on  page  27  of  this  issue. 

This  system,  based  upon  percentage  ratings  given  pictures  by  exhibitors 
in  this  department  during  the  past  several  weeks,  is  the  first  practical 
means  of  fixing  relative  values  of  box  office  attractions  ever  made  avail- 
able to  the  industry. 

Turn  to  page  27. 
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in  all  lines  dead.  Print  in  good  condition.  Six 
reels. — J.  S.  Landry,  Columbia  theatre,  Morganza, 
La. — Small  town  patronage. 

A BROADWAY  GALLANT:  Richard  Talmadge 
— Not  up  to  Talmadge’s  standard  for  us.  Played 
January  1.  Six  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 35%. 
This  picture  took  a heavy  fall  for  us.  Can’t  un- 
derstand why,  as  the  picture  is  good,  extra  good 
for  a new  star.  Grange  acts  real  well  and  the 
story  is  good,  with  good  direction,  but  somehow 
it  did  not  have  the  drawing  power.  After  read- 
ing the  comments  in  “Service  Talks”  of  the 
“Herald”  when  the  picture  was  reviewed,  we 
thought  this  picture  to  be  one  of  the  best  money 
getters  ever  made.  I don’t  see  how  they  could 
review  a picture  like  they  did  and  have  it  flop. 
Nine  reels. — Wilcox  & Miller,  Lake  View  thea- 
tre, Lake  View,  la. — Small  town  patronage. 
(NOTE:  See  my  department,  this  issue. — T.  O. 
SERVICE.) 

ONE  MINUTE  TO  PLAY:  Red  Grange— 40%. 
Wouldn’t  class  this  as  big  at  all.  Didn’t  even 
take  in  rental  on  this.  His  name  failed  to  draw 
at  the  box  office. — Grobaski  Bros.,  New  Mazda 
theatre,  L’Anse,  Mich. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 75%. 
A good  football  story.  Gave  satisfaction  to  all 
that  are  interested  in  the  game.  The  star  was 
fine.  His  acting  made  some  of  the  old  timers 
look  cheap.  Played  January  2-3.  Eight  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— Just 
a little  above  program  picture,  but  they  charge 
twice  the  price  for  rental.  Not  worth  it.  Flop 
at  box  office.  Eight  reels. — R.  K.  Lattin,  Strand 
theatre,  Valparaiso,  Neb. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— A 
very  much  over-rated  picture.  Did  not  draw 
and  was  not  worth  the  money  I paid  for  it.  It’s 
just  a program  picture — nothing  more.  Eight 
reels. — Leslie  Hables,  Reel  Joy  theatre,  King  City, 
California. — Small  town  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange.— 51%. 
One  of  the  finest  and  cleanest  pictures  we  ever 
had  the  pleasure  to  run.  Nothing  elaborate  about 
it,  but  the  story  and  acting  is  so  wholesome  and 
sincere.  Grange  has  a real  personality.  Mary 


McAlister  was  fine.  So  were  Ogle  and  Steadman, 
and  we  must  not  forget  the  dog.  We  paid  a high 
price  and  charged  it  to  prestige,  but  believe  in 
this  case  that  it  was  worth  it.  Played  November 
5-6.  Eight  reels. — Horn  & Morgan,  Star  theatre. 
Hay  Springs,  Nebr. — Small  town  patronage. 

A BROADWAY  LADY : Evelyn  Brent — Evelyn 
plays  her  part  well,  but  she  looks  a trifle  hag- 
gard at  times.  It  isn’t  her  best  picture  by  far. 
Theodore  Von  Eltz  is  leading  man  but  he  is  ter- 
rible. Not  much  of  a story.  Six  reels. — W.  T. 
Davis  & Son,  Rialto  theatre,  Sharon,  Wis. — Gen- 
eral patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
Fred,  you  sure  have  given  us  some  good  West- 
erns, and  only  wish  you  would  come  oftener. 
Six  reels. — E.  D.  Luna,  Cosy  theatre.  Wagoner, 
Okla. — Small  town  patronage. 

THE  BANDIT’S  BABY:  Fred  Thomson— You 
are  a real  baby  tender,  Fred,  with,  of  course. 
Silver  King’s  help.  I have  written  so  many  nice 
things  about  you  that  I think  I deserve  a photo. 
How  about  it?  Five  reels. — Minnie  M.  Schnoor, 
Paramount  theatre,  Stapleton,  Neb. — Small  town 
patronage. 

THE  NON  STOP  FLIGHT:  Special  cast— An- 
other F.  B.  O.  Gold  Bond  that  is  sold  at  live  and 
let  live  prices,  and  yet  has  the  atmosphere  of 
some  of  the  big  high  priced  pictures.  Six  reels. 
— Gunther  & Metzger,  Palace  theatre,  Syracuse, 
Nebr. — Small  town  patronage. 

THE  IMPOSTER:  Evelyn  Brent — A good  crook 
melodrama.  Played  December  14.  Six  reels. — 
E.  A.  Armistead,  Lyric  theatre,  Easley,  S.  C. — 
General  patronage. 

THE  TOUGH  GUY:  Fred  Thomson— A very 
good  Thomson  picture.  The  title  kept  some 
away.  Six  reels. — Jno.  P.  Vinyard,  Star  theatre, 
Winslow,  Ind. — General  patronage. 

WILD  TO  GO:  Tom  Tyler— Good  Western 
with  plenty  of  action.  His  pals  are  sure  help- 
ing Tom’s  picture  to  go  over.  Stay  in  there, 
Tom,  we  are  for  you  strong.  Five  reels. — E.  D. 
Luna,  Cosy  theatre,  Wagoner,  Okla. — Small  town 
patronage. 

WILD  TO  GO:  Tom  Tyler — A real  good  com- 
edy western.  Should  please  anywhere  westerns 
are  liked.  Five  reels.  Played  November  30. — - 
E.  A.  Armistead,  Lyric  theatre,  Easley,  S.  C. 


First  National 

TWINKLETOES:  Colleen  Moore— 100%.  Any- 
thing I can  say  about  Colleen  Moore’s  popularity 
is  unnecessary.  She  is  queen  of  them  all. 
“Twinkletoes”  is  a worthy  effort.  It  drew  like  a 
mustard  plaster  and  pleased  almost  without  ex- 
ception. The  one  criticism  is  in  regard  to  the 
blonde  wig.  Folks  want  to  see  Colleen  as  is,  with 
her  Dutch  bob.  Don’t  advertise  the  wig,  as  is 
recommended  in  the  press  sheet.  Played  December 
26. — C.  T.  Dewey,  White  Salmon,  Wash. — Small 
town  patronage. 

TWINKLETOES:  Colleen  Moore— Good  pic- 

ture to  good  business.  Pleased  all.  Not  the 
star’s  best.  Nine  reels. — E.  D.  Luna,  Cosy  thea- 
tre. Wagoner,  Okla. — Small  town  patronage. 

STEPPING  ALONG:  Johnny  Hines— 85%. 

Very  good.  This  is  about  as  good  a picture  as 
Hines  has  made  in  a long  time.  Scenes  in  the 
amusement  park  very  funny.  This  as  an  unusu- 
al lot  of  good  clean  comedy.  Eight  reels. — 
Wilcox  & Miller,  Lake  View,  theatre.  Lake  View, 
la. — Small  town  patronage. 

STEPPING  ALONG:  Johnny  Hines— 58%. 

Very  good  comedy.  The  Coney  Island  scenes 

will  keep  your  house  in  an  uproar.  Will  satisfy 
those  looking  for  light  entertainment.  Played 

December  19-20. — C.  T.  Dewey,  White  Salmon, 
Wash. — Small  town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
—65%.  This  man  Maynard  sure  can  ride  a 
horse  and  does  it  in  this  picture.  It  is  a very 
good  western.  His  horse,  Tarzan,  does  some  very 
good  work.  His  pictures  do  not  draw  as  well  as 
they  should,  considering  that  they  are  very  good 
western.  Seven  reels. — Wilcox  & Miller,  Lake 
View  theatre.  Lake  View,  la. — Small  town  pat- 
ronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 90%.  Next  to  Fred  Thomson,  Maynard  is  the 
best  Western  star  on  the  screen.  This  is  one 
of  the  best  Western  pictures  we  have  ever  played, 
and  we  don’t  mean  maybe.  If  this  star  keeps 
on  going  at  his  present  clip,  he  will  set  a new 
standard  in  Western  pictures.  You  exhibitors 
who  have  not  booked  this  series  are  certainly 
missing  something  good,  and  it  will  pay  you  to 
get  in  touch  with  your  First  National  exchange 
and  sign  up  immediately.  Played  December  18. 
Seven  reels. — E.  F.  Ingram,  Ingram’s  theatre, 
Ashland,  Ala. — Small  town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— As  good  as  “Senor  Daredevil.”  Trick  riding 
wonderful.  Excellent  business  and  pleased  every- 
one both  nights.  Consider  this  100  per  cent. 
Seven  reels. — G.  Nutter,  Royal  theatre.  Republic, 
Kan. — General  patronage. 

THE  STRONG  MAN:  Harry  Langdon— 45%. 
We  exploited  this  strong.  Had  poor  crowd  first 
night  and  second  night  dropped  off  over  50  per 
cent.  We  lost  money  on  the  engagement.  Our 
patrons  do  not  care  for  this  star.  It  is  fair 
comedy,  not  as  funny  as  “Tramp,  Tramp, 
Tramp,”  but  should  get  over  with  those  who  like 
Langdon.  Played  December  14-15.  Seven  reels. — 
Cragin  & Pike,  Majestic  theatre  and  Airdome, 
Las  Vegas,  Nev. — General  patronage. 

THE  STRONG  MAN:  Harry  Langdon — 55%. 
While  there  are  many  funny  situations  in  this, 
I am  here  to  tell  you  the  time  has  arrived  to 
cut  feature  length  comedies  in  the  class  with 
this.  I think  that  Harry  Langdon  is  good  and 
his  pantomine  is  fully  as  good  as  Chaplin,  much 
better  than  Keaton,  and  for  the  good  of  the  in- 
dustry, which  does  not  require  feature  comedies, 
Harry  should  go  back  to  two  reelers.  Seven 
reels. — W.  H.  Brenner,  Cozy  theatre,  Winchester, 
Ind. — General  patronage. 

SUBWAY  SADIE:  Dorothy  Mackaill— 65%. 

Here  is  another  one  of  those  kind  of  pictures 
they  should  make  more  of.  Good  comedy  drama 
that  had  action.  Dorothy  Mackaill  very  good  in 
this.  Seven  reels. — Wilcox  & Miller,  Lake  View 
theatre.  Lake  View,  la. — Small  town  patronage. 

SUBWAY  SADIE:  Dorothy  Mackaill— 100%. 
As  good  as  they  make  ’em  and  this  comedy- 
drama  went  over  100  per  cent  with  a holiday 
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crowd.  Dorothy  is  sure  improved  with  age  and 
Jack  Mulhall  delights  the  feminine  contingent, 
who  pack  the  house  when  he  is  advertised.  In 
fact  we  exploit  him  way  ahead  of  Dorothy.  Seven 
reels.  Played  New  Years  Day. — Pace  and  Bouma, 
Rialto  theatre,  Pocahontas,  la. — Mixed  patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— 30%. 
Very  satisfactory  business,  but  I don’t  think  it 
compares  to  Corinne’s  “Syncopating  Sue.” — Her- 
bert J.  Thachet,  Lyric  theatre,  Abilene,  Kans. — 
General  patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— 70%. 
While  this  picture  seemed  to  go  over  fairly  well. 
Corrine  Griffith  does  not  go  over  in  this  type  of 
story  as  well  as  the  “Classified”  type.  They 
should  keep  her  out  of  these  costume  plays.  She 
is  too  good  a star  to  waste  in  these  plays.  Seven 
reels.  Played  January  7. — Wilcox  & Miller,  Lake 
View  theatre.  Lake  View,  la. — Small  town  pat- 
ronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 

Talmadge — 50%.  Not  so  good.  This  picture  was 
a complete  letdown  from  “Her  Sister  From  Paris.” 
In  no  way  was  it  as  good.  Had  a lot  of  kings, 
etc.  Failed  to  please  at  all.  Second  night  very 
poor  business.  Eight  reels. — Wilcox  & Miller, 
Lake  View  theatre,  Lake  View,  la. — Small  town 
patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 

Talmadge — Nothing  to  this  and  a very  great  dis- 
appointment after  the  fine  piece  of  work  turned 
out  in  “Her  Sister  From  Paris.”  Advertised  as 
our  New  Years  Day  attraction  at  a small  price 
increase.  After  seeing  the  matinee  we  dropped 
right  back  to  the  regular  scale.  They  should  know 
better  than  this.  Eight  reels. — Henry  Reeve,  Star 
theatre,  Menard,  Tex. — Small  town  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 

Talmadge — Considered  a good  picture  by  the  ma- 
jority. Did  a good  business. — A1  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — General  pat- 
ronage. 

JOANNA:  Special  cast — 20%.  Another  good 

program  picture  from  First  National.  Eight 

reels. — Leslie  Hables,  Reel  Joy  theatre,  King  City, 
Cal. — Small  town  patronage. 

JOANNA:  Dorothy  Mackaill — 35%.  Quoting 

our  old  critic,  Joe  Briggs,  who  said  confidentially, 
“She  went  there  a powerful  lot  of  beauty  and 
sin,  consumed  enormous  quantities  of  cigarettes 
and  vile  liquor,  and  came  out  of  the  swimmin’ 
hole  as  clean  as  a new  skirt.”  Ditto,  Joe.  Some 
show.  Eight  reels. — Dr.  F M.  Childs,  Cozy  thea- 
tre, Villisca,  la. — General  patronage. 

JOANNA:  Dorothy  Mackaill — 90%.  Exception- 
ally good  entertainment.  A picture  that  drew 
far  beyond  our  expectations.  Played  January  3. 
Eight  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, 111. — General  patronage. 

SWEET  DADDIES:  Special  cast— 33%.  This 
picture  is  a real  piece  of  comedy.  While  I did 
not  think  it  was  as  good  as  “The  Cohens  and 
Kellys”  some  of  my  people  thought  it  just  as 
good,  and  some  thought  it  better.  It  did  not 
break  our  house  records,  as  you  will  see  it  only 
rated  as  33%.  It’s  a good  picture.  Buy  it  and 
advertise  it  big.  It  will  back  you  up.  Seven 
reels. — W.  J.  Shoup,  De  Luxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

SWEET  DADDIES:  Special  cast— 95%.  Here 
is  a comedy  that  pleased  100  per  cent.  Other 
comedies  will  be  judged  in  comparison  with  this 
one  for  some  time  to  come  in  this  theatre.  Step 
on  it  and  you  will  be  well  repaid.  Played  De- 
cember 25.  Seven  reels. — Homer  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. — Small  town  pat- 
ronage. 

SWEET  DADDIES : Special  cast — A good  com- 
edy, good  cast,  and  should  please.  Seven  reels. 
— Whit  Burr,  Orpheum  theatre,  Lancaster,  Wis. — 
General  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 14%. 
While  this  is  not  Johnny’s  best,  it  is  a very 
pleasing  picture  for  the  kids,  and  will  please 
some  of  the  grown-ups.  It  is  a little  too  much 
along  the  lines  of  slapstick.  We  are  very  sorry 
that  we  couldn’t  report  a better  percent  than  the 
above,  but  business  is  off  here  this  winter  for 
some  reason.  Wish  they  would  not  misrepresent 
in  their  advertising,  as  it  causes  kicks  from  pat- 
rons. The  lobby  cards  have  an  ostrich  hitched 
to  a cart  ,and  the  press  sheet  cuts  showed  an 
ostrich  with  a man  and  girl  riding  it,  but  never 
an  ostrich  appeared  in  the  picture.  An  exhibi- 
tor should  bring  suit  against  a producer  who  sells 
him  a picture  with  such  untrue  advertising. 
Here’s  hoping  the  time  soon  arrives  when  honest 
advertising  prevails.  Seven  reels. — W.  J.  Shoup, 
De  Luxe  theatre,  Spearville,  Kans. — Small  town 
patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 35%. 
Doggone  the  luck.  Here  was  a peach  of  a comedy 
which  kept  the  few  who  came  in  an  uproarious 
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LINCOLN,  NEB.,  January  11,  1927. 

DEAR  HERALD: 

After  a week  of  inactivity  we  are  again  on  our  road,  headed  for  Iowa.  I don’t  mean 
“inactivity”  hardly,  for  the  past  week  has  been  a busy  one,  trying  to  put  Viola  in 
shape  after  ploughing  mud  in  Oklahoma  and  Kansas  for  about  eight  weeks,  but  we 
are  now  as  good  as  new  and  hope  the  boys  over  in  the  tall  corn  state  will  receive  us 
with  open  arms,  which  they  no  doubt  will. 

Norfolk,  Nebraska,  is  soon  to  have  a new  theatre.  Jack  Konegstein  has  about  com- 
pleted one  of  the  finest  playhouses  in  the  west,  which  is  being  erected  on  the  ground 
formerly  occupied  by  the  Pacific  hotel.  Judging  from  outward  appearances  this  theatre 
will  be  equipped  to  handle  any  of  the  big  road  attractions  but  will  also  play  pictures 
and  vaudeville.  I was  told  that  when  the  house  is  completed  the  Universal  company 
will  take  over  the  management  and  make  this  the  first-class  house  and  will  operate 
second-run  programs  in  the  New  Grand,  which  theatre  is  also  in  the  Universal  chain. 
This  will  give  Norfolk  three  theatres  besides  the  Auditorium,  which  was  at  one  time 
the  principal  theatre  of  the  town  but  which  now  is  only  opened  for  special  occasions. 

Last  Sunday  morning  about  6 o’clock  fire  broke  out  in  the  city  Auditorium  here  in 
Lincoln  and  for  a time  threatened  the  destruction  of  the  building,  but  the  fire  depart- 
ment finally  got  the  fire  under  control  with  an  estimated  loss  of  $7,500.  The  origin 
of  the  fire  is  unknown  but  it  is  presumed  it  started  from  a cigarette  thrown  in  some 
obscure  place  by  someone  who  attended  a dance  there  the  night  before. 

A friend  of  mine  gave  me  a little  pamphlet  entitled  “Burlington  Blues”  in  which 
I note  that  a lot  of  our  best  educators  have  worked  themselves  into  a bad  headache 
over  the  proper  verb  to  use  in  an  advertisement  which  was  recently  published  by 
the  Burlington  railroad  company. 

The  paragraph  that  caused  all  the  trouble  and  brought  the  heads  of  several  of  our 
Colleges  and  Universities  almost  to  blows  read  as  follows: 

“The  Burlington  is  the  largest  food-carrying  system  in  the  world.  For  within  this 
tremendous  area  is  produced:  Two-thirds  the  oats,  more  than  half  the  corn,  more  than 
half  the  barley,”  etc.,  etc. 

The  Traffic  Manager  for  the  Burlington  wrote  this  paragraph  in  the  advertisement 
and  submitted  it  to  the  Vice-President  and  he  struck  out  the  word  “is”  and  wrote  in 
“are”  and  the  argument  was  on.  Both  officers  contending  for  their  viewpoint,  the 
matter  was  submitted  to  several  Colleges  and  Universities  with  the  following  results: 

Prof.  Root,  of  Princeton  said  “is  produced”  would  be  correct.  Prof.  Phelps,  of 
Yale,  said  “are  produced.”  Harvard  voted  for  “are.”  The  Lexicographer  of  the 
Literary  Digest,  said  “are,”  the  Chicago  University,  said  no,  it  should  be  “is”’  while 
a number  of  other  authorities  are  equally  divided  on  the  matter.  What  do  you  say 
about  it? 

To  me  the  matter  is  as  clear  as  mud,  the  only  question  is,  do  they  mean  one  oats 
or  two  oats.  It  beats  all  how  people  will  get  all  “het  up”  over  trivial  things  like 
that.  I knew  a printer  once  who  worked  himself  into  a whole  lot  of  trouble  just  be- 
cause I had  spelled  film  “fillum”  in  my  manuscript.  He  said  I was  a bum  speller, 
and  if  he  hadn’t  been  correct  I don’t  suppose  I would  have  said  anything  back  to 
him,  but  when  he  asked  me  if  I graduated  from  the  kindergarten  department  it  made 
me  sore  and  I said,  “so’s  your  old  man”  and  just  then  the  lights  went  out  and  the 
next  morning  the  beefsteak  I took  off  my  eyes  made  the  hired  man  and  the  bulldog 
a good  breakfast.  So  this  goes  to  prove  that  it  doesn't  pay  to  get  excited  over  small 
matters. 

* * * 

SHENANDOAH,  IOWA,  January  12th. 

The  weather  man  promised  us  snow  for  tonight.  He  guessed  right,  for  as  Yale  and 

( Continued  on  next  page) 


state,  but  we  couldn’t  get  ’em  in  on  this  star  and 
title.  I lost  real  money  on  this,  but  nevertheless 
I’d  advise  any  exhibitor  to  run  it  and  step  on 


the  gas.  For  once  ,it  is  all  the  press  sheet 
claims,  and  for  details  see  same.  I’m  going  to 
try  you  again,  Johnny,  in  spite  of  my  loss,  for 
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the  Literary  Digest  might  say,  the  snow  “are  falling”  right  now,  and  the  mercury  is 
slowly  crawling  downward  into  the  bulb,  which  means  that  tonight  I will  follow  suit 
into  the  covers. 

Shenandoah  has  gained  a national  reputation  by  reason  of  her  two  broadcasting  sta- 
tions. The  Henry  Field  Seed  company  station  and  the  Earl  May  Seed  company  sta- 
tion, both  operating  at  this  place.  Earl  May  was  awarded  the  gold  cup  for  being 
the  most  popular  announcer  in  the  United  States. 

That  isn’t  all  Shenandoah  has  to  make  her  great.  She  has  C.  J.  Latta,  who,  up 
until  recently,  owned  and  operated  the  Zenith  theatre.  Mr.  Latta  is  the  man  who 
gained  a wide  reputation  by  reason  of  a very  unusual  advertisement  he  had  printed 
advising  his  patrons  to  stay  away  from  the  showing  of  a certain  picture  because  it  was 
not  up  to  the  proper  standard. 

This  advertisement  was  copied  and  commented  on  by  practically  all  the  leading 
dailies  and  trade  journals  of  the  country  and  also  appeared  in  several  periodicals  in 
France,  England  and  China,  as  is  shown  by  the  numerous  clippings  which  Mr.  Latta 
has  in  his  files.  His  picture  printed  in  a number  of  the  papers  called  forth  a flood 
of  “mash”  letters  from  matrimonially  inclined  dames  throughout  the  country  which 
came  near  causing  a ruction  in  the  Latta  household. 

Mr.  Latta  recently  sold  his  theatre  and  is  soon  to  make  a tour  of  the  country  with 
a view  of  finding  a suitable  location  where  he  can  again  enter  the  exhibition  field. 

He  plans  a trip  to  California,  just  as  everybody  else  does,  and  will  go  via  Chicago 
and  Indianapolis  and  expects  to  call  on  a number  of  exhibitors  along  the  route.  I am 
advancing  this  information  so  the  boys  may  be  warned  and  therefore  be  prepared 
to  defend  themselves. 

C.  J.  called  at  my  hotel  tonight  and  took  me  up  to  his  home  to  meet  his  family.  I 
went,  and  I met  a most  delightful  little  lady  who  had  prepared  a “German”  lunch 
and  they  didn’t  have  to  coax  me  a bit.  C.  J.  was  in  France  and  England  last  season 
and  he  told  me  many  interesting  things  about  his  trip  and  about  his  meeting  a fellow 
by  the  name  of  “Johnnie  Walker.”  “Johnnie”  was  on  the  boat  with  them  going 
over  and  also  coming  back,  so  that  he  got  real  well  acquainted  with  him.  He 
brought  an  old  acquaintance  back  with  him  whom  he  introduced  to  me  as  Mr.  Ack, 
I think  he  is  of  French  extraction,  and,  as  I remember  it,  his  first  name  is  “Cony.” 

Well,  anyhow,  we  had  a delightful  evening,  but  “Cony”  didn’t  stay  up  with  us 
very  long.  Somehow  these  French  people  always  want  to  go  inside  early.  C.  J.  told 
me  that  while  he  was  in  France  he  learned  the  real  cause  that  brought  on  the  war. 
It  seems  that  someone  gave  out  a receipt  that  was  used  to  make  the  Kaiser’s  favorite 
beverage.  This  receipt  has  been  a secret  since  1804.  The  receipt  says  to  take  tw-j 
quarts  of  Rhine  wine  and  put  it  in  a kettle  and  heat  it  until  it  reaches  the  boiling 
point  and  then  add  four  quarts  of  champagne  and  let  cool,  then  add  ice  to  bring  it 
to  the  proper  temperature  before  using.  There  you  are,  now  we  know  all  about  it, 
and  if  this  concoction  won’t  make  a man  want  to  fight  nothing  will.  One  drink  of 
this  will  make  a cotton-tail  sit  up  on  his  hind  legs  and  spit  in  a wildcat’s  face.  No 
wonder  Bill  thought  he  could  lick  the  world.  This  receipt  has  been  made  public 
and  you  boys  can  use  it  if  you  wish,  but  don’t  spring  any  of  it  on  me.  I’m  peaceable. 

Speaking  of  weighty  problems,  it  “is”  or  “are”  nearly  two  o’clock  and  time  I hit 
the  hay,  but  what  has  worried  me  all  my  life  is  to  know  which  is  really  the  parent 
of  the  chicken,  the  hen  that  hatches  the  egg  or  that  durned  old  Shanghai  rooster  that 
wakes  us  up  every  morning  at  four  o’clock.  If  you  will  answer  that  correctly  I’ll 
prove  to  you  that:  THE  HERALD  FILLS  A WANT  THAT  NONE  OTHERS  DO. 

J.  C.  JENKINS  (the  HERALD  man). 


I'm  for  you! — Philip  Rand.  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

PALS  FIRST:  Lloyd  Hughes — 15%.  A very 
pleasing  little  program  picture.  Seven  reels. — 
Leslie  Hables,  Reel  Joy  theatre,  King  City,  Cali- 
fornia.— Small  town  patronage. 

PALS  FIRST:  Lloyd  Hughes — Very  good  pic- 
ture. Different  and  many  good  comments.  Seven 
reels.- — Whit  Burr,  Orpheum  theatre,  Lancaster, 
Wis. — General  patronage. 

MIDNIGHT  LOVERS:  Anna  Q.  Nilsson— 80%. 
Wow ! Another  bell  ringer,  and  our  patrons  are 
still  asking  for  more  as  good. — Herbert  J.  Thachet, 
Lyric  theatre,  Abilene,  Kans. — General  patronage. 

THE  PRINCE  OF  TEMPTERS:  Ben  Lyon— 
70%...  Opinions  divided  on  this  picture.  Some 
raved  over  it  while  others  couldn’t  quite  grasp  it. 
Business  good,  that’s  all  that  counts,  as  that 
proved  it  was  talked  about. — Herbert  J.  Thachet, 
Lyric  theatre,  Abilene,  Kans. — General  patronage. 

A LUNATIC  AT  LARGE:  Leon  Errol— 23%. 
Isn’t  that  percentage  oo-la-la?  Don’t  you  exhibi- 
tors want  some  fine  big  pictures  to  draw  ’em  in 
like  that?  While-  this  may  be  a knockout  from 
production  standpoint,  and  Leon  Errol  may  be 
good,  the  fact  remains  that  they  go  out  and  say. 
"There  is  nothing  to  it.” — W.  H.  Brenner,  Cozy 
theatre,  Winchester,  Ind. — General  patronage. 

HIGH  STEPPERS:  Special  cast— 3%.  A fairly 
good  drama  but  it  failed  to  please  here.  I think 
this  was  caused  by  the  following  reasons : 1.  The 

paper  press  ads,  etc.,  lead  one  to  believe  it  is  a 


snappy  jazz  picture.  It  is  not!  2.  It  is  a story 
of  London,  so  my  bunch  were  disappointed  in  that 
they  did  not  see  what  they  expected  to  see  and 
also  do  not  like  pictures  of  foreign  locale. — - 
Based  on  average  business  35%. — M.  W.  Larmour, 
National  theatre,  Graham,  Tex. — General  patron- 
age. 

THE  SCARLET  WEST:  Special  cast— 95%. 
Splendid  historical  Western  on  the  order  of  Uni- 
versal’s “Flaming  Frontier.”  Many  thought  it 
equally  as  good.  Only  thing  I had  to  find  fault 
with  was  a very  poor  print.  Played  January  1. 
Nine  reels. — Homer  P.  Morley,  Princess  theatre, 
Buchana,  Mich. — Small  town  patronage. 

FOREVER  AFTER:  Lloyd  Hughes — 100%.  A 
good  enough  production  for  the  holidays ; good 
story,  ditto  acting.  Mary  Astor  and  Lloyd  do 
good  work.  Plot  rather  flimsy.  In  other  words, 
an  ordinary  program  picture.  Six  reels.  Played 
Christmas  day. — Pace  and  Bouma,  Rialto  theatre. 
Pocahontas,  la. — Mixed  patronage. 

MEN  OF  STEEL:  Milton  Sills— 50%.  An  ex- 
cellent drama  built  around  the  steel  industry,  that 
went  up  against  the  biggest  storm  of  the  season. 
Our  patrons  pronounced  this  a 100%  offering,  but 
the  Box  Office  registered  around  50%.  Nine  reels. 
—Gunther  and  Metzger,  Palace  theatre,  Syracuse, 
Nebr. — Small  town  patronage. 

MEN  OF  STEEL:  Milton  Sills— A real  100% 
picture.  Boost  this  one  and  it  will  be  sure  to 
please  all.  Ten  reels. — Whit  Burr,  Orpheum  thea- 
tre, Lancaster,  Wis. — General  patronage. 


MEN  OF  STEEL:  Milton  Sills— 65%.  It  has 
been  a long  time  since  we  have  played  a picture 
that  is  as  good  and  as  big  as  this.  Here  is  one 
picture  that  has  everything  that  a showman  could 
ask  for.  The  picture  has  scenes  of  the  iron 
mines  in  Minnesota  and  wonderful  shots  of  the 
steel  mills.  If  this  picture  won’t  please  90%  of 
the  people,  there  is  something  wrong  with  them, 
for  this  picture  is  almost  human.  Drew  excep- 
tionally well  in  zero  weather.  Ten  reels. — Wil- 
cox & Miller,  Lake  View  theatre.  Lake  View,  la. 
— Small  town  patronage. 

SUNDOWN : Special  cast — 54%.  Too  serious, 
slow  and  sad  a Western  for  the  fans.  It  took 
well  with  a limited  older  group  of  cattlemen  who 
appreciated  the  plot  so  true  to  Western  life — 
i.  e.  the  passing  of  the  great  open  range  life 
due  to  encroachment  of  civilization.  The  paper 
will  draw.  Run  it  one  or  two  days  at  usual 
prices. — Philip  Rand,  Rex  theatre,  Salmon,  Idaho. 
— General  patronage.  ( 

RANSON’S  FOLLY:  Richard  Barthelmess— 
25%.  Richard  Barthelmess  redeemed  himself  in 
this  picture,  as  it  is  A-No.  1 in  every  respect, 
and  I would  say  his  best  since  “Tol’able  David.” 
The  last  few  pictures  he  made  before  this  were 
killing  his  drawing  power,  but  a few  like  this 
one  and  he  will  be  back  where  he  used  to  be. — 
W.  J.  Shoup,  De  Luxe  theatre,  Spearville,  Kans. 
— Small  town  patronage. 

SECRETS:  Norma  Talmadge — 25%.  Fine  pic- 
ture. Many  people  commented  on  this  one,  which 
gives  one  much  satisfaction.  Played  November 
29. — K.  Dawson,  Victoria  theatre,  Gallitzin,  Pa. — 
Small  town  patronage. 

CYTHEREA:  Lewis  Stone — 15%.  Absolutely 

not  wanted  by  our  patrons,  and  knew  it.  That’s 
the  reason  we  didn’t  use  it  sooner. — Herbert  J. 
Thachet,  Lyric  theatre,  Abilene,  Kans. — General 
patronage. 

THE  FAR  CRY:  Blanche  Sweet— 50%.  ThU 
picture  only  fair.  Story  weak.  One  reel  of  col- 
ored photography  that  helps.  Otherwise,  weak 
picture.  Eight  reels. — Wilcox  & Miller,  Lake 
View  theatre.  Lake  View,  la.- — Small  town  patron- 
age. 

OLD  LOVES  AND  NEW:  Lewis  Stone— 70%. 
This  picture  drew  very  well  in  spite  of  bad 
weather.  Seemed  as  though  it  was  well  sold. 
The  picture  was  very  good  and  a goodly  number 
stopped  to  say  so.  Eight  reels. — Wilcox  & Miller, 
Lake  View  theatre,  Lake  View,  la. — Small  town 
patronage. 

THE  MAKING  OF  O’MALLEY:  Milton  Sills — 
42%.  Good  title.  The  plot  is  good  if  one  likes 
bootlegging  stuff.  Sills  rather  posy  and  Dorothy 
Mackaill  is  a nice  little  girl  but  not  much  of 
an  actress.  Action  slow.  Sentimental  scenes 
over  the  child  (who  is  best  actor  in  the  bunch) 
too  long  drawn  out.  Had  a good  crowd  the  first 
night  and  a frost  the  next,  so  I think  my  patrons 
did  not  like  it.  However,  it  is  no  lemon  by  any 
means,  just  an  average  picture  drawing  fairly  well 
on  Sills’  previous  reputation. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. — General  patronage. 

THE  NEW  COMMANDMENT:  Blanche  Sweet 
— 40%.  A very  good  show.  Had  many  compli- 
ments on  it.  Played  December  28.  Seven  reels. 

- — W.  T.  Biggs,  Unique  theatre,  Anita,  la. — Gen- 
eral patronage. 

GRAUSTARK:  Norma  Talmadge— 60%.  A 
very  good  picture,  and  plenty  of  good  comments. 
Personally,  we  think  this  is  one  of  Miss  Norma’s 
best.  Print  in  good  condition.  Lost  money.  This 
is  nothing  unusual  here,  as  conditions  are  very 
bad.  Seven  reels. — J.  S.  Landry,  Columbia  thea- 
tre, Morganza,  La. — Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 75%.  I 
did  not  see  this  one  but  my  receipts  show  that  it 
had  drawing  power  and  satisfied,  for  the  second 
night  was  double  the  average.  This  was  my  first 
Maynard.  I have  played  the  second  and  am  more 
than  pleased  with  this  new  star.  Played  Novem- 
ber 16. — C.  T.  Dewey,  White  Salmon,  Wash. — - 
Small  town  patronage. 

THE  LIVE  WIRE:  Johnny  Hines— 70%.  Just 
a good  comedy-melodrama.  It  is  a first  rate  pro- 
gram picture.  Hines  is  liked  well  here.  First 
National  is  always  a good  buy.  I seldom  lose 
money  with  these  pictures,  but  they  are  usually 
too  high  on  their  specials.  Seven  reels. — Perry 
G.  Walker,  Amusu  theatre,  Statesboro,  Ga. — Gen- 
eral patronage. 

THE  AMATEUR  GENTLEMAN:  Richard 

Barthelmess — 60%.  Good  picture.  Will  satisfy 
those  who  come  to  see  it.  Played  December  17-18. 
— C.  T.  Dewey,  White  Salmon,  Wash. — Small 
town  patronage. 

PARADISE:  Milton  Sills — It's  too  bad  to  waste 
stars  on  pictures  like  this,  and  it’s  too  bad  that 
good  stars  must  be  obviously  miscast.  Betty 
looks  like  Milton’s  daughter.  Charlie  Murray’s 
new  make-up  kept  him  from  being  tedious.  Old 
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Special  to  “The  Herald  Man 99 

AKRON,  IOWA,  Jan.  5,  1927. 

MR.  J.  G.  JENKINS, 

“The  Herald  Man.” 

Dear  J.  C. : 

You  missed  me  when  through  Akron  last  Summer.  I found  your  card 
when  I returned  from  an  afternoon  of  gold.  Notice  you  took  issue 
with  my  report  on  “Kosher  Kitty  Kelly,”  concerning  Viola  Dana.  This 
was  neither  a direct  nor  indirect  slam  at  the  “famous”  Chevrolet  Viola, 
nor  was  it  such  at  the  actress  herself  in  general,  merely  in  particular. 

However,  I do  think  you  will  change  the  title  of  your  gas  buggy  to 
Clara  after  you  see  “Mantrap.”  At  any  rate,  if  you  ever  come  to  Akron 
again  we  will  shoot  a golf  or  two  if  they  are  in  season  at  that  time. 

Yours  until  further  notice, 

J.  C.  KENNEDY, 
Empress  theatre, 

Akron,  Iowa. 


stuff,  that’s  all!— Robert  J.  Speck,  Kenwood  thea- 
tre, Chicago,  Illinois.— General  patronage. 

PARADISE:  Milton  Sills— This  is  just  about 
the  best  picture  you  can  find  to  please  both  the 
high  brows  and  those  who  love  action  in  their 
fare.  This  is  what  I’d  term  a peach  of  a show. 
And  maybe  little  Miss  Betty  Bronson  doesn’t  add 
the  eye  appeal.  Boy,  she  is  wonderful  in  this. 

I don’t  blame  Sills  for  fighting  for  her.  She  is 
worth  it.  There  is  a scrap  in  the  wind-up  that  has 
most  fights  trimmed  to  a frazzle.  By  all  means, 
step  on  this  when  you  play  it.  It  is  great.  That’s 
how  I have  it  figured.  Played  December  20. 
Eight  reels. — P.  E.  Morris,  Regent  theatre,  In- 
dianola.  Miss. — Small  town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore — After 
two  not  so  good  pictures  (she  never  made  a really 
bad  one)  Colleen  steps  out  in  this  and  turns  in 
the  best  film  in  over  a year.  Good  all  the  way, 
in  every  way.  She  backs  up  the  Herald’s  lead- 
ing star  list  every  time  she  gives  us  a new  one. 
Seven  reels.— Henry  Reeve,  Star  theatre,  Menard, 
Tex. — Small  town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— “What 
the  Picture  Did  For  Me?”  It  nearly  did  me! 
Conditions  seemed  O.  K.,  with  chances  for  a good 
night  with  Colleen  at  the  helm,  but  the  people 
who  usually  come  to  see  her  were  not  present. — 
Robert  J.  Speck,  Kenwood  theatre,  Chicago,  111. — 
General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— Another 
feather  in  Colleen’s  hat.  Just  as  good  as  “Ella 
Cinders”  or  better.  Good  cast.  Eight  reels. — - 
Whit  Burr,  Orpheum  theatre,  Lancaster,  Wis. — 
General  patronage. 

THE  SAVAGE : Ben  Lyon — This  proved  to  be 
the  most  unusual  novelty  and  the  folks  like  it  a 
lot.  With  Ralph  Spence  titles  to  help  along  with 
the  comedy,  it  was  a riot  with  the  action  at  fast 
tempo.  Ben  Lyon  good  in  the  part  of  the  white 
savage  and  little  Mae  McAvoy  a most  attractive 
foil  for  him.  This  pleased  better  than  I expected 
it  would.  I would  certainly  give  it  a play.  Seven 
reels. — P.  E.  Morris,  Regent  theatre,  Indianola, 
Miss. — Small  town  patronage. 

SO  BIG:  Colleen  Moore — The  best  lemon  we 
ever  picked.  Wonderful  padding  and  no  plot. 
Nine  reels.- — Ben  Brinck,  Opera  House,  West 
Point,  la. — General  patronage. 

JUST  SUPPOSE:  Richard  Barthelmess — Just 
a nice  little  program  picture.  Nothing  to  rave 
about.  Why  do  they  spoil  Barthelmess  by  mak- 
ing him  wear  frills  and  laces  ? Same  way  in 
“The  Amateur  Gentlemen.”  Only  reason  he 
doesn’t  draw  here.  Seven  reels. — Whit  Burr,  Or- 
pheum theatre,  Lancaster,  Wis. — General  patron- 
age. 

BLUEBEARD’S  SEVEN  WIVES:  Special  cast 
— Fairly  good  picture  which  brought  in  average 
business. — A1  C.  Werner,  Franklin  theatre,  Allen- 
town, Pa. — General  patronage. 

THE  GREATER  GLORY:  Anna  Q.  Nilsson— 
A good  picture  of  its  kind.  Did  a satisfactory 
business. — A1  C.  Werner,  Franklin  theatre,  Allen- 
town, Pa. — General  patronage. 

RAINBOW  RILEY : Johnny  Hines — Considered 
a fair  picture.  Did  a good  business. — A1  C.  Wer- 
ner, Franklin  theatre,  Allentown,  Pa. — General 
patronage. 

IRENE:  Colleen  Moore — Considered  a very  good 
production,  both  by  men  and  women,  and  it 
pleased  everybody.  Business  was  above  the  aver- 
age.— A1  C.  Werner,  Franklin  theatre,  Allentown, 
Pa. — General  patronage. 

THE  BEAUTIFUL  CITY : Richard  Barthelmess 
• — Not  a bad  picture,  but  somehow  didn’t  register 
at  the  box  office  above  the  average. — A1  C.  Wer- 
ner, Franklin  theatre,  Allentown,  Pa. — General 
patronage. 

THE  GREAT  DECEPTION : Ben  Lyon — Just 
an  ordinary  program  picture  with  a war  story. 
No  good  for  me,  as  my  patrons  don’t  care  for 
war  pictures.  Seven  reels. — E.  D.  Luna,  Cosy 
theatre,  Wagoner,  Okla. — Small  town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith — This 
Griffith  girl  is  beautiful  when  she  chooses  to 
leave  out  her  “adenoids”  look.  Have  even  heard 
it  referred  to  as  a “consumptive  gaze.”  Our  pa- 
trons like  her,  but  whj»ever  is  producing  her  pic- 
tures are  ruining  her  box-office  appeal  at  our 
house,  for  they  haven’t  been  so  good  lately. — 
Robert  J.  Speck,  Kenwood  theatre,  Chicago,  III. — 
General  patronage. 

THE  SCARLET  SAINT : Lloyd  Hughes — Did  a 
good  business.  It’s  a fair  production. — A1  C. 
Werner,  Franklin  theatre,  Allentown,  Pa— Gen- 
eral patronage. 

THE  DARK  ANGEL:  Ronald  Colman — Don’t 
havfe  to  tell  what  this  is.  The  Herald  has  done 
that  plenty  in  the  past.  Suffice  it  to  say,  ex- 
tremely good.  Well  worth  while  to  play  it,  no 


matter  how  late.  Eight  reels. — Henry  Reeve, 
Star  theatre,  Menard,  Tex. — Small  town  patron- 
age. 

KIKI:  Norma  Talmadge — This  picture  brought 
in  a fair  business  and  seemed  to  please  every- 
body.— A1  C.  Werner,  Franklin  theatre,  Allen- 
town, Pa. — General  patronage. 

Fox 

3 BAD  MEN : Special  cast — 85%.  We  would 
class  this  as  the  best  of  the  Westerns.  Not  as 
long  in  footage  as  “The  Covered  Wagon,”  but 
a superior  picture  in  every  way.  It  has  good 
comedy  touches  and  moments  of  pathos  which 
were  sadly  lacking  in  “The  Wagon.”  The  sets 
are  as  big  and  just  as  many  “wagons.”  The 
acting  and  direction  are  better.  One  you  can’t 
go  wrong  on  except  by  not  getting  behind  it 
strong  enough.  Played  December  24-25.  Nine 
reels. — Cragin  & Pike,  Majestic  theatre  and  Air- 
dome,  Las  Vegas,  Nev. — General  patronage. 

3 BAD  MEN : Special  east — Here  you  have  a 
picture.  One  that  is  worthy  of  every  effort  and 
one  that  will  back  up  all  you  say  for  it  and  give 
unquestioned  and  wholehearted  satisfaction.  I 
don’t  often  get  enthusiastic  about  a production, 
but  this  one  is  made  right,  sold  right,  and  makes 
good.  MacDonald,  Santschi,  Campeau,  what 
splendid  portrayals  they  gave.  O’Brien  and  Bor- 
den could  not  be  improved  on.  Congratulations 
and  thanks  to  Fox.  Nine  reels. — Henry  Reeve, 
Star  theatre,  Menard,  Tex. — Small  town  patron- 
age. 

THE  ROAD  TO  GLORY:  May  McAvoy— 30%. 
Good  show,  and  it  just  hit  right,  but  no  record 
at  the  box  office.  Just  regular  attendance.  Holi- 
day business  off  every  year,  so  can’t  blame  the 
picture,  because  it  was  good.  Better  than  aver- 
age program.  Six  reels. — Rudolf  Duba,  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 


A MAN  FOUR  SQUARE:  Buck  Jones— 10%. 
Good  little  Western  for  small  towns.  Plenty  of 
action  and  thrills.  Five  reels. — Rudolf  Duba, 
Royal  theatre,  Kimball,  S.  D. — General  patronage. 

A MAN  FOUR  SQUARE : Buck  Jones— A good 
Western.  Played  December  9.  Five  reels. — E.  A. 
Arriiistead,  Lyric  theatre,  Easley,  S.  C. — General 
patronage. 

A MAN  FOUR  SQUARE:  Buck  Jones— This 
was  so  poor  that  even  Western  fans  went  out  on 
it.  Business  was  poor,  naturally. — A1  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — Genera  patron- 
age. 

THE  CANYON  OF  LIGHT:  Tom  Mix-^86%. 
I don’t  know  if  this  was  good  or  otherwise.  They 
all  come  to  see  Mix  and  good  or  bad  would  make 
little  difference.  Six  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — Neighborhood  patronage. 

YELLOW  FINGERS:  Special  cast— 30%.  A 
good  program  picture.  Played  December  31.  Six 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

YELLOW  FINGERS:  Olive  Borden— 18%.  Fair 
picture,  but  not  so  good  for  small  town.  Olive 
Borden  a cracker-jack  of  an  actress.  Did  not 
make  expenses  during  holidays,  because  of  poor 
local  conditions.  Six  reels. — Rudolf  Duba,  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 

YELLOW  FINGERS:  Olive  Borden— Mighty 
good  program  South  Sea  picture.  Olive  Borden  is 
a find  and,  while  bad  weather  knocked  us  out, 
she  made  friends  in  this  one.  The  dance  scene  in 
this  show  is  better  than  Gilda  Gray  herself.  Beau- 
tifully photographed,  as  are  most  Fox  films.  Five 
reels. — Henry  Reeve,  Star  theatre,  Menard,  Tex.- — 
Small  town  patronage. 

NO  MAN’S  GOLD:  Tom  Mix— 60%.  Six  reels 
of  action  that  the  Mix  fans  will  like.  Played 
this  during  the  holidays  when  money  was  spent 
for  gifts.  Played  December  30-31. — Mrs.  Richard 
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Extra — Jenkins’  Secret  Ambition 

Revealed;  Daughter  Releases  Info 

(NOTE:  This  department  is  enabled  this  week  to  expose  for  the 
benefit  of  readers  and  the  industry  the  unsuspected  secret  ambition 
cherished  all  these  years  by  our  own  Jay-See.  This  bombshell  is 
dropped  into  the  office  by  a no  less  competent  authority  than  Jay- 
See’s  own  daughter,  Geneve,  whose  disclosures  follow  and  who  is 
invited  to  tell  us  more  and  more  and  more  about  the  “Herald”  Man. 
—Ed.) 

NELIGH,  NEB.,  January  8,  1927. 

DEAR  HERALD: 

I have  stifled  a yearning  to  break  forth  into  print  in  the  HERALD  since  I was  old 
enough  to  balance  a pencil  behind  my  ear.  But  I always  wondered  how  I had  the 
right  to  have  anything  to  say  in  such  an  excellent  publication.  You  can  imagine  my 
delight  when  I was  given  an  invitation  to  contribute  something  by  Mr.  Weaver 
through  Eagle-Eyed  Joe. 

The  HERALD  has  been  and  is  the  handbook  of  this  family.  It  regulates  our  com- 
ings and  goings.  It  is  served  at  table  three  times  a day.  Everything  is  done,  not 
according  to  Hoyle,  but  according  to  the  HERALD.  It  has  its  place  on  the  magazine 
stand  right  between  the  family  Bible  and  the  Sear-Roebuck  Catalogue.  It  has  ranked 
011  a par,  even,  with  Castoria  in  raising  exhibitor’s  families.  Like  Castoria,  exhibitor’s 
children  “Cry  for  it.” 

To  further  prove  my  point  that  it  is  something  we  can't  get  along  without,  I must 
tell  you  what  my  brother  wired  when  his  subscription  ran  out  this  fall.  My  brother 
lives  in  Wyoming  and  runs  a chicken  farm  in  his  spare  time.  His  wire  was  some- 
thing to  this  effect — “Baby  has  the  croup.  Wife  burns  all  the  pancakes.  Egg  produc- 
tion has  fallen  off  fifty  per  cent.  Renew  subscription  to  HERALD  quick  or  all  is 
lost.” — There,  how’s  that  for  proof? 

The  head  of  this  house,  the  honorable  Grandpa,  arrived  home  Tuesday  noon  just 
in  time  to  empty  the  wash  water.  I was  afraid  he  would  leave  us  when  he  saw  that 
he  had  a little  heavy  work  ahead,  but  when  I told  him  we  fiad  spare  ribs  and  kraut 
for  dinner  it  overruled  that  dislike  for  wash  water  and  he  stayed. 

* * * 

You  should  have  seen  poor  Viola.  Her  face  was  muddy  and  her  voice  was  husky 
and  if  I hadn’t  seen  who  was  driving  I never  would  have  known  her.  She  has  been 
in  the  hospital  for  three  days  and  her  condition  is  much  better,  thank  you.  In  fact, 
J.  C.  thinks  she  will  be  as  good  as  new  when  she  is  released.  Something  tells  me 
that  when  she  comes  out  of  the  shop  all  ship  shape  again  she  is  going  to  be  re- 
christened. Viola  is  a good  name,  but  J.  C.  is,  like  all  the  male  sex,  a trifle  fickle, 
and  since  Viola  has  rather  given  him  the  cold  shoulder  he  is  bound  to  change  and 
transfer  his  attentions  elsewhere.  I have  a sneaking  feeling  that  she  will  come  out 
this  time  under  the  name  of  Clara  Bow.  She  is  some  little  winner  on  the  screen 
and  Viola  Chevy  has  been  some  winner  as  a mud  plow,  and  winners  should  all  stick 
together.  Here  is  to  Clara  then,  long  may  she  succeed! 

I don’t  know  why  it  is  but  J.  C.  hadn’t  been  home  more  than  two  days  until  we 
had  a big  argument.  He  says  there  isn’t  anything  to  this  performing  before  a camera 
with  a director  howling  at  you.  He  also  stated  he’d  bet  he  could  do  anything  he 
was  told  to  do  naturally  and  in  the  customary  manner  the  first  time  he  tried  it. 
There  needn't  be  all  this  foolishness  about  retakes.  I was  feeling  rather  sporty 
that  morning  and  while  our  Mother  was  getting  the  buckwheats  ready  we  gave  J.  C. 
a tryout.  I appointed  Ruth,  our  youngest,  to  be  camera  man.  I was  the  director 
and  J.  C.  was  the  cast.  The  ice  cream  freezer  served  as  a camera  and  the  funnel  off 
the  oil  can  makes  a first  class  megaphone.  The  scene  we  were  about  to  shoot  was 
to  be  taken  from  that  tiresome  melodrama  entitled  “When  Father  Gets  the  Coal.” 

“All  right,  everybody  ready?  Camera”!  I yells,  getting  a mouthful  of  Gas! 

Our  Star,  J.  C.,  saunters  over  with  a don’t-give-a-dem  air,  picks  up  the  coal  scuttle 
and  starts  for  the  coal  shed.  “It’s  coal  you  are  going  after,  J.  C.,  not  huckleberries.” 
I yelled.  “Your  expression  is  all  wrong.”  But  on  he  goes,  Ruth  doing  splendidly 
on  the  ice  cream  freezer.  Now  the  bucket  is  filled  and  he  starts  back,  holding  the 
bucket  clear  of  his  plodding  extremities. 

“That  isn’t  hot  suds  you  are  carrying.  It  won’t  bum  you!” 

Undaunted,  he  came  through  the  door,  but  there  he  met  his  downfall.  He  tripped 
on  a rug  and  spilled  the  coal  all  over  the  kitchen  floor  and  then,  believe  you  me,  there 
was  a scene  we  hadn’t  figgered  on  at  first.  The  next  scene  we  shot  was  our  esteemed 
Dad  wielding  the  broom. 

“Well,”  said  Mother,  “guess  you  are  right.  Nothing  can  stop  you  from  being 
natural  when  it  comes  to  carrying  coal.”  And  that  was  the  end  of  our  movie  career. 
So,  J.  C.  has  a new  title  now.  It’s  “Grandpa — the  boy  sheik!” 

With  best  regards  to  all  other  HERALD  fans,  I am, 

Sincerely  yours, 

GENEVE  JENKINS. 


A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  CITY : Special  cast — 18%.  Rather  good 
program  picture  that  will  draw  as  freely  as  a stove 
pipe  choked  at  exit  end.  Six  reels. — T.  A.  Shea, 
Palace  theatre,  McGehee,  Ark. — Neighborhood  pat- 
ronage. 

EAST  LYNNE:  Special  cast— This  is  a ten 
reel  feature  with  five  reels  of  padding.  Beware 
of  this  one,  as  they  sure  walk  out  on  this  one. 
Ten  reels. — Ben  Brinck,  Opera  House,  West  Point, 
la. — General  patronage. 


THE  FOOL:  Special  cast — A wonderful  pic- 
ture that  will  please.  No  box  office  attraction. 
Fell  fiat. — Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca, 
la. — General  patronage. 

THE  DIXIE  MERCANT:  Madge  Bellamy- 
Corking  good  entertainment  for  small  towns.  A 
lovable  story,  well  handled  by  a good  cast.  Six 
reels. — Henry  Reeve,  Star  theatre,  Menard,  Tex. — 
Small  town  patronage. 

THE  RETURN  OF  PETER  GRIMM:  Alec  B. 
Francis — Splendid.  A remarkable  piece  of  faithful 
interpretation.  Not  for  the  casual  movie  goer  or 


thrill  hunter,  but  well  worth  while  in  every  way 
to  one  appreciating  something  out  of  the  ordinary. 
Mr.  Francis  and  Miss  Gaynor  do  magnificent  work. 
Congratulations,  also,  to  Victor  Schertzinger. 
Eight  reels. — Henry  Reeve,  Star  theatre,  Menard, 
Tex. — Small  town  patronage. 

MORE  PAY  LESS  WORK:  Mary  Brian— A 
good  comedy  drama  that’s  peppy  all  the  way 
through.  Good  title  for  the  generation  of  today. 
Played  January  6-7.  Six  reels. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— A 
rip  roaring  western  that  pleased  everyone  from 
every  angle  and  Buck’s  name  is  a drawing  card 
in  the  lobby.  100  per  cent.  Five  reels.- — Pace  and 
Bouma,  Rialto  theatre,  Pocahontas,  la. — Mixed 
patronage. 

SILVER  TREASURE:  George  O’Brien— Not  a 
bad  picture,  but  it  simply  didn’t  draw.  Business 
was  poor. — A1  C.  Werner,  Franklin  theatre,  Allen- 
town, Pa. — General  patronage. 

WOMANPOWER:  Special  cast — This  is  just 

fine.  One  of  the  best  Fox  pictures  in  a long 
time.  It  has  a large  amount  of  comedy,  some 
fine  eye  appeal,  a novel  story  and  splendid  acting 
by  Kathryn  Perry,  Margaret  Livingston  and  Ralph 
Graves.  I don’t  believe  Graves  will  make  a big 
hit  in  features,  but  he  is  a nice  boy.  Played  De- 
cember 29.  Six  reels. — P.  E.  Morris,  Regent  thea- 
tre, Indianola,  Miss. — Small  town  patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones— A 
good  Jones  picture.  Buck  has  a good  following 
here  and  he  never  fails  to  please.  Five  reels. — 
Jno.  P.  Vinyard,  Star  theatre,  Winslow,  Ind. — Gen- 
eral patronage. 

THANK  YOU:  Special  cast — What  a great 
cast.  What  a dandy  picture.  Alec  B.  and  J.  Bar- 
ney are  my  old  standby’s.  J.  Barney  was  not 
in  this  feature,  but  O’Brien,  Farrell,  Fawcett  and 
Miss  Logan  assisted  Alec  in  giving  us  a real  treat. 
— Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — - 
General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien 
— This  picture  has  everything  to  entertain  them. 
Comedy,  thrills.  A very  good  balanced  picture.— 
Mrs.  Fay  Clark,  Capitol  theatre,  Hillsboro,  la. — 
Small  town  patronage. 

THE  JOHNSTOWN  FLOOD:  Special  cast— 
Consider  this  an  extra  good  program  picture.  Big 
flood  scene  and  good  photography.  Six  reels. — 
Jno.  P.  Vinyard,  Star  theatre,  Winslow,  Ind. — 
General  patronage. 

BLACK  PARADISE:  Madge  Bellamy— A real 
entertaining  Sea  Island  picture.  Pleased  here. 
Played  December  10.  Five  reels.- — E.  A.  Armi- 
stead,  Lyric  theatre,  Easley,  S.  C. — General  pat- 
ronage. 

THUNDER  MOUNTAIN:  Special  cast— A real 
special  and  a good  one.  Eight  reels.  Played  De- 
cember 2. — E.  A.  Armistead,  Lyric  theatre,  Eas- 
ley, S.  C. 

A CONNECTICUT  YANKEE:  Harry  Myers- 
Had  a crowded  house  to  this  reissue.  Everybody 
enjoyed  the  picture  and  it  caused  laughter  from 
start  to  finish.  You  cannot  go  wrong  on  this 
one  and  the  price  is  reasonable.  Played  Decem- 
ber 24-25.  Seven  reels. — A.  C.  Digney,  Peerless 
theatre,  Hartney,  Man.,  Canada. — General  patron- 
age. 

OVER  THE  HILL:  Mary  Carr— A reissue 
worth  running  once  every  year.  It  really  burns  up 
the  hypocrites,  but  they  manage  to  sit  through 
the  performance.  Can  be  bought  at  a fair  figure. 
— O.  R.  Oates,  Bridge  theatre,  Petersburg,  W. 
Va. — Small  town  patronage. 

FIG  LEAVES:  Olive  Borden — Played  this  as 
a special  and  made  money  on  it.  Pleased  100 
per  cent.  This  is  a wonderful  picture  and  the 
style  show  in  colors  is  gorgeous.  Played  Decem- 
ber 31  and  January  1. — G.  H.  Dennis,  Liberty 
theatre,  Weeping  Water,  Nebr. — General  patron- 
age. 

THE  COWBOY  AND  THE  COUNTESS:  Buck 
Jones — Buck  Jones  never  fails  to  please  my  pa- 
trons. Six  reels. — Jno.  P.  Vinyard,  Star  theatre, 
Winslow,  Ind. — General  patronage. 

MY  OWN  PAL:  Tom  Mix — This  is  a good 
Mix  picture  and  full  of  entertainment  that  will 
please  most  audiences.  Six  reels. — Jno.  P.  Vin- 
yard, Star  theatre,  Winslow,  Ind. — General  pat- 
ronage. 

RIDERS  OF  THE  PURPLE  SAGE:  Tom  Mix 

— Average  Tom  Mix  Western.  Tom  is  not  the 
whole  show  in  this  one  and  does  not  do  the  hard 
riding  that  he  has  done  in  some.  This  did  not 
entirely  satisfy  those  hard  boiled  Tom  and  Tony 
fans.  From  the  fact  that  this  story  has  a sequel 
in  “The  Rainbow  Trail”  and  which  was  an- 
nounced in  the  film,  we  shall  look  for  a good 
attendance  with  “The  Rainbow  Trail.”  Played 
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Here’s  Old  Friend  Spainhour’s  Place 


Here  are  two  views  of  our  good  old  friend  C.  A.  Spainhour’s  Twilight  theatre  at 
Greensburg,  Kansas.  Two  usherettes  are  shown  as  costumed  for  showing  of  “The  Son 
of  the  Sheik,”  United  Artists  production.  Mr.  Spainhour  holds  Membership  No.  100 
in  the  “Herald  Only”  Club. — J.  C.  J. 


December  4.  Six  reels. — O.  A.  Fosse,  Community 
theatre,  Ridgeway,  la. — Small  town  patronage. 

HARD  BOILED:  Tom  Mix — Not  so  extra,  and 
this  fact  was  noted  by  the  audience,  which  was 
not  at  any  time  large. — A1  C.  Werner,  Franklin 
theatre,  Allentown,  Pa. — General  patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones— 
80%.  Not  up  to  the  standard  for  Buck  Jones. 
Not  enough  Western  to  please  his  regular  follow- 
ing. Even  the  kids  hollered  about  the  absence 
of  the  horse,  who  appeared  only  once  in  fiv6 
reels. — Gunther  and  Metzger,  Palace  theatre,  Syra- 
cuse, Nebr. — Small  town  patronage. 

Gotham 

THE  MIDNIGHT  LIMITED:  Special  cast— 65%. 
Good  program  picture.  Very  well  sustained  sus- 
pense.— L.  M.  Jones,  Arcadia  theatre,  Vander- 
grift,  Pa. — General  patronage. 

SHATTERED  LIVES:  Special  cast— 10%.  Six 
reels  too  many.  Very  poor  hokum  picture. 
Played  January  4-5. — R.  B.  Maxwell,  Illinois  thea- 
tre, Sullivan,  111. — General  patronage. 

Metro-Goldwyn-Mayer 

BEN  HUR:  Special  cast — 100%.  Extra  fine 
drawing  card  for  small  houses  when  full  orches- 
tra and  company  accompanies  show  on  75-25  split. 
Twelve  reels. — M.  G.  Lee,  Lee  theatre,  Eufaula, 
Ala. — Small  town  patronage. 

EXIT  SMILING:  Special  cast— 31%.  If  all  of 
Metro’s  product  pleased  as  did  this  one,  would 
be  no  complaint.  Light  business  account  star 
unknown.  She  is  there  and  over.  Six  reels. — 
T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. — - 
Neighborhood  patronage. 

LOVE’S  BLINDNESS:  Pauline  Stark— 22%. 
Quite  a few  “seldom  comes”  were  noticed  as  early 
arrivals,  but  if  they  say  what  they  came  for  then 
I can  be  classed  as  a poor  guesser.  Seven  reels. 
— T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. — 
Neighborhood  patronage. 

FLESH  AND  THE  DEVIL:  Greta  Garbo— 70%. 
Wonderful  scenes  and  seemed  to  please  most 
everyone. — Grobaski  Bros.,  New  Mazda  theatre, 
L’Anse,  Mich. — General  patronage. 

WAR  PAINT : Tim  McCoy— 59%.  A fine  West- 
ern. Way  above  the  ordinary  slap-bang  offering 
of  this  class.  A logical  story  done  with  great 
regard  for  detail.  McCoy  not  a drawing  card 
because  unknown,  but  another  picture  as  good  as 
this  one  will  make  him  a favorite.  Played  De- 
cember 13.  Six  reels. — Cragin  & Pike,  Majestic 
theatre  and  Airdome,  Las  Vegas,  Neb. — General 
patronage. 

THE  WALTZ  DREAM:  Special  cast— 80%. 
For  a change  this  picture  struck  me  as  being 
very  good.  It  is  distinctly  different  from  Ameri- 
can made  film  and  when  it  comes  to  photography 
you  will  have  to  look  a long  time  before  you  will 
find  any  much  better  than  this  one.  Played  De- 
cember 19.  Eight  reels. — Homer  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. — Small  town  pat- 
ronage. 

THERE  YOU  ARE:  Conrad  Nagel— 10%.  A 
very  clever  feature  that  did  not  draw  for  me. 
Metro  sure  has  queered  the  box  office  value  for 
their  pictures  in  this  town  by  their  highbrow 
lemons.  Six  reels. — Leslie  Hables,  Reel  Joy  thea- 
tre, King  City,  California. — Small  town  patron- 
age. 

PARIS:  Charles  Ray — 18%.  This  wasn’t  much 
of  a picture.  Six  reels. — Mrs.  Hulda  J.  Green, 
Greenriver,  Utah. — General  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— 5%.  This  was  one  of  the  biggest  flops  of 
the  season  for  me.  It  just  meant  another  Metro  to 
my  people,  who  know  what  Metro  is  producing 
this  year.  Bunk  highbrow  stuff  doesn’t  go  in  my 
town.  Nine  reels. — Leslie  Hables,  Reel  Joy  thea- 
tre, King  City,  California. — Small  town  patronage. 

THE  MAGICIAN:  Special  cast — 5%.  This  one 
is  so  bad  they  didn’t  put  the  Lion’s  Head  on  it 
at  all.  They  charged  me  plenty  for  it  and  it 
could  not  be  rated  above  program  at  all.  Seven 
reels. — Leslie  Hables,  Reel  Joy  theatre,  King  City, 
Cal. — Small  town  patronage. 

DESERT’S  TOLL:  Special  cast — 70%.  Here 
is  a Western  in  about  the  same  class  as  Para- 
mount’s and  will  please  them  all.  Has  action,  sus- 
pense and  everything. — Grobaski  Bros.,  New  Maz- 
da theatre,  L’Anse,  Mich. — General  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
57%.  I guess  that  this  was  a good  picture  once, 
but  so  much  of  it  had  been  cut  out  that  we  heard 
many  unfavorable  comments  on  it.  Due  to  disre- 
gard for  shipping  instructions,  the  film  was  late 
and  we  lost  some  money  on  that  account.  What 
do  they  care  about  that,  though,  as  they  get  their 
rental  out  of  it?  Played  December  18.  Seven 


reels. — Paul  B.  Hoffman,  Legion  theatre,  Holyrood, 
Kan. — Small  town  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
72%.  Wonderful  character  acting.  Story  not  up 
to  standard  but  pleased  85  per  cent.  Played  De- 
cember 28.  Seven  reels. — W.  M.  Obrecht,  Scenic 
theatre,  Rolfe,  la. — General  patronage. 

TIN  HATS:  Claire  Windsor— 85%.  Post  war 
comedy  that  has  a laugh  to  every  inch  of  film. 
Audiences  praised  it  to  the  skies  as  the  best  fea- 
ture comedy  in  a long  time.  Seven  reels. — H.  W. 
Foerste,  Colonial  theatre,  Reading,  Pa. — General 
patronage. 

TIN  HATS:  Special  cast— 59%.  Pleased  all 
that  enjoy  light  war  comedy  pictures.  Can  be 
bought  right.  Made  our  patrons  forget  their 
gout  after  Christmas.  Played  December  29-30. 
Seven  reels. — W.  M.  Obrecht,  Scenic  theatre, 
Rolfe,  la. — General  patronage. 


BATTLING  BUTLER:  Buster  Keaton — 70%. 
Not  as  good  as  I expected,  but  it  pleased  all  the 
children  and  the  majority  of  the  adults.  Should 
have  been  put  in  five  reels  instead  of  seven,  and 
would  have  made  a far  better  comedy.  Had  a 
good  turnout  for  this  on  New  Year’s  day,  so  1 
am  satisfied.  Seven  reels. — R.  Pfeiffer,  Princess 
theatre,  Chilton,  Wis. — Small  town  patronage. 

BATTLING  BUTLER:  Buster  Keaton — 50%. 
Fairly  entertaining  and  in  places  quite  funny, 
but  in  my  estimation  it  is  far  from  being  an 
outstanding  comedy.  Everybody  laughed  and 
seemed  to  enjoy  it,  but  didn’t  receive  one  com- 
pliment on  it  or  any  particular  knock.  Played 
January  4-5.  Seven  reels. — Homer  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

BATTLING  BUTLER:  Buster  Keaton — Very 
good.  Have  seen  Buster  in  better  ones.  Do  not 
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think  that  it  pleased  as  well  as  “Go  West”  but 
(very  good.  Played  December  28-29.  Six  reels. 
'Mrs.  Fay  Clark,  Capitol  theatre,  Hillsboro,  la  — 
Small  town  patronage. 

BLARNEY:  Ralph  Graves— 50%.  A very  good 
picture  for  men  in  general  and  prize  fight  fans, 
but  hardly  an  audience  picture.  If  you  have  it 
coming,  advertise  it  as  you  would  a prize  fight, 
aiming  special  appeal  to  the  men,  and  it  should 
go  over  big.  Played  December  11.  Seven  reels. — 
Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

BLARNEY:  Special  cast— 60%.  This  seemed 

to  please.  Can’t  understand  why  there  should 
be  complaints  on  this.  Has  plenty  of  action. 
Grobaski  Bros.,  New  Mazda  theatre,  L’Anse, 
Mich. — General  patronage. 

MIKE:  Sally  O’Neil— 85%.  Sally  O’Neil  scores 
again.  “Mike”  came  nearer  to  equaling  our  house 
record  than  any  other  picture  we  have  ever  run. 
Sure  hope  Miss  O’Neil  hands  us  some  more  like 
this.— C.  W.  Yeseth,  Palace  theatre,  Malta,  Mont. 
— General  patronage. 

MIKE:  Sally  O’Neil— 85%.  About  the  bests 

human  interest  picture  we  have  had  the  pleasure 
of  running.  Played  during  the  holidays  and 
everybody  well  pleased.  As  usual,  Charlie  Munay 
runs  away  with  the  picture,  and  had  the  house 
in  an  uproar  a number  of  times.  Played  Decem- 
ber 30.  Seven  reels.— E.  F.  Ingram,  Ingram’s 
theatre,  Ashland,  Ala. — Small  town  patronage. 

MIKE:  Sally  O’Neil — “Mike”  is  a fine  picture 
and  pleased  90  per  cent  of  our  audience.  Lots  of 
comedy.  We  can’t  give  Sally  O’Neil  much.  Sterl- 
ing and  Murray  the  whole  show.  We  had  bad 
weather  so  lost  money.  Don’t  pay  a special  price 
for  it.  Believe  it  is  a picture  that  if  bought  right, 
will  make  money.  Played  November  12-13.  Seven 
reels.— Oren  J.  Spalti,  Strand  theatre,  Pleasant- 
ville,  la. — General  patronage. 

VALENCIA:  Mae  Murray — 86%.  The  New 
Years  crowd  helped  the  receipts  considerably.  It 
is  a rather  clever  little  film  but  not  in  the  class 
of  “The  Merry  Widow."  If  you  promise  that  you 
sure  will  get  in  wrong.  Nothing  in  it  to  tie  to 
the  song  “Valencia”  except  that  it  is  a Spanish 
story  laid  in  Barcelona  and  heroine’s  name  is 
Valencia.  Played  December  31-January  1.  Seven 
reels.__ Cragin  & Pike,  Majestic  theatre  and  Air- 
dome,  Las  Vegas,  Nev— General  patronage. 

VALENCIA:  Mae  Murray — The  Continental 
flavor  was  entirely  too  strong  in  this  for  it  to  be 
a pleasing  show  and  I doubt  if  those  European 
and  German  touches  will  ever  take  in  this  section. 
Mae  Murray  should  be  allowed  to  have  at  least 
one  dance  scene  in  her  pictures— she  is  known  as 
a dancer  and  people  expect  to  see  her  dance  when 
they  come  to  her  pictures.  Instead  of  the  dance, 
she  drums  a guitar  and  struts  through  a cafe 
scene  without  making  the  hit  she  usually  does. 
Better  do  better  next  time,  Mae.  You  are  one 
of  my  particular  favorites,  but  this  sort  of  pic- 
ture won’t  help  your  following  any.  Played  De- 
cember 23-24.  Six  reels.— P.  E.  Morris,  Regent 
theatre,  Indianola,  Miss. — Small  town  patronage. 

THE  TEMPTRESS:  Greta  Garbo — 60%.  Good 
picture  for  high  class  patronage. — L.  M.  Jones,  Ar- 
cadia theatre,  Vandergrift,  Pa. — General  patron- 
age. 

THE  TEMPTRESS:  Greta  Garbo — A good  pic- 
ture that  failed  to  draw  much  business  here. 
Seemed  to  please  the  few  who  came.  Eight  reels. 
December  1. — E.  A.  Armistead,  Lyric  theatre, 
Easley,  S.  C. 

THE  FLAMING  FOREST:  Antonio  Moreno — 
70%.  Unusual  and  fascinating  story,  well  done. 
Will  please  all  audiences.  Played  to  good  busi- 
ness in  poorest  week  in  year.  A sure  box  office 
hit.  You  can’t  go  wrong  on  this  one. — H.  W. 
Foerste,  Colonial  theatre,  Reading,  Pa. — General 
patronage. 

THE  FLAMING  FOREST:  Special  cast— 20%. 
Here’s  a picture  I thought  we  would  never  get. 
Was  supposed  to  be  picked  up  the  25th  of  Decem- 
ber but  never  got  it  ’til  8:30  Sunday  (the  26th). 
Had  to  hold  the  show  from  7 p.  m.  to  8 :30  p.  m. 
and  believe  me  it  lost  us  plenty.  Of  course  the 
exchange  people  are  awfully  sorry  and  the  exhibi- 
tor is  just  out  of  luck.  Good  picture  despite  hard 
luck.  Played  December  26-27.  Seven  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada. 
Colo. — Small  town  patronage. 

THE  GAY  DECEIVER:  Lew  Cody— 15%.  The 
comment  of  our  regular  and  severest  critics  covers 
this  fully  when  he  said,  "A  rotten  picture  well 
portrayed  by  artists  whose  talents  were  wasted.” — 
Herbert  J.  Thachet,  Lyric  theatre,  Abilene,  Kans. — 
General  patronage. 

THE  GAY  DECEIVER:  Lew  Cody — A very 
nice  little  show,  but  Metro  has  gotten  in  very 
Dutch  with  my  patrons,  who  do  not  care  for 
their  highbrow  entertainment  and  stayed  away. 


Hey,  Phyllis, 
Look ’t  Here 


The  old  homestead  we  all  love  so 
dear.  This  is  the  old  home  where 
Phyllis  Haver  first  began  powdering 
her  nose. 

It  is  located  at  Douglas,  Kansas, 
and  Douglas  people  say  that  when 
Phyllis  returns  to  the  old  nest  busi- 
ness ceases  and  the  whole  community 
goes  on  a rampage.  No  wonder.  The 
HERALD  man'  would  like  to  be 
there  and  help  celebrate  too. — J.  C.  J. 


Seven  reels. — Leslie  Hables,  Reel  Joy  theatre,  King 
City,  California. — Small  town  patronage. 

THE  GAY  DECEIVER:  Lew  Cody— A fair 
comedy.  Nothing  to  rave  over.  Played  December 
15.  Seven  reels. — E.  A.  Armistead,  Lyric  theatre 
Easley,  S.  C. — General  patronage. 

UPSTAGE:  Norma  Shearer— 90%.  Another 
good  one  from  Norma.  Eight  reels. — M.  G.  Lee, 
Lee  theatre,  Eufaula,  Ala. — Small  town  patronage. 

UPSTAGE:  Norma  Shearer — This  proved  to  be 
the  most  pleasing  picture  we  have  used  in  a 
long,  long  time,  and  that  delightful  star.  Miss 
Norma  Shearer  should  feel  very  proud  at  having 
released  it  just  as  Christmas  was  dawning.  It  is 
exceptionally  appropriate  for  Christmas  day,  but 
is  equally  as  fine  for  any  other,  for  that  matter. 
The  insight  into  the  back  stage  life,  with  actual 
scenes  from  the  play,  proved  very  fine  entertain- 
ment. Oscar  Shaw  sure  fitted  in  fine  in  his  part, 
and  other  support  good.  Book  this  by  all  means 
and  step  on  it  hard.  I raised  my  admission  and 
it  stood  up  like  it  deserves  to.  Played  December 
25.  Six  reels. — P.  E.  Morris,  Regent  theatre,  In- 
dianola, Miss. — -Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer— 70%- 
Another  big  box  office  bet  from  Norma,  who  is 
becoming  a big  favorite  with  my  patrons.  A 
very  clever  and  interesting  comedy  drama.  Seven 
reels. — R.  Pfeiffer,  Princess  theatre,  Chilton,  Wis. 
— Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer— 85%. 
They  seldom,  if  ever,  make  much  better  enter- 
tainment than  this  one.  More  people  told  me  it 
was  the  best  picture  they  ever  saw  than  any  other 
picture  I believe  I ever  played.  From  reports  I 
have  read  I judge  that  a lot  of  exhibitors  are 
not  pleased  with  their  Metro  contract.  I think 
myself  M-G-M  could  improve  on  some  pictures, 
but  if  they  don’t  get  any  worse  I am  satisfied 
with  mine.  Seven  reels. — Homer  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. — Small  town  pat- 
ronage. 

THE  WANING  SEX:  Norma  Shearer — Not  so 
good  as  “His  Secretary,”  but  it  pleased,  and  they 
like  Norma  Shearer  here,  so  that  helps.  Seven 
reels. — Whit  Burr,  Orpheum  theatre,  Lancaster, 
Wis. — General  patronage. 

MARE  NOSTRUM:  Antonio  Moreno — 80%. 

Several  of  my  patrons  said,  “This  is  what  I pall  a 
real  picture,”  and  that  expressed  my  idea  of  this 
wonderful  show.  It’s  tragic  yet  beautiful  ending 
might  not  appeal  to  a few,  but  they  are  in  the 
minority.  Anybody  who  can’t  make  money  with 
such  a picture  should  not  be  in  the  show  busi- 
ness. It  set  nice  record  for  the  New  Year.  Tea 


reels. — R.  Pfeiffer,  Princess  theatre,  Chilton,  Wis. 
— Small  town  patronage. 

MARE  NOSTRUM:  Special  cast — One  of  those 
pictures  that  patrons  either  like  or  dislike.  Per- 
centage about  50-50.  Had  no  drawing  power  for 
me.  Lost  money  on  it.  It  is  unquestionably  a 
special  production,  but  I am  beginning  to  know 
what  the  word  special  means  in  the  small  town. 
Played  December  16-17.  Ten  reels. — Homer  P. 
Morley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

THE  BOOB:  George  K.  Arthur— 25%.  Ab- 
solutely rotten.  Worse  than  nothing. — L.  M. 
Jones,  Arcadia  theatre,  Vandergrift,  Pa. — Gen- 
eral patronage. 

LA  BOHEME:  Lillian  Gish — My  people  walked 
out  on  this  one  at  my  matinee.  It  did  not  please 
here.  I think  it  is  the  worst  piece  of  cheese  I 
ever  ran.  In  my  judgment,  small  towns  had  bet- 
ter leave  it  in  the  exchange.  Nine  reels.  Played 
December  8. — E.  A.  Armistead,  Lyric  theatre, 
Easley,  S.  C. 

LA  BOHEME:  John  Gilbert — Just  another  flop. 
No  good  for  small  town.  Entertainment  value 
very  low.  Nine  reels. — Whit  Burr,  Orpheum  thea- 
tre, Lancaster,  Wis. — General  patronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer— 
Norma,  you  are  well  liked  here.  Think  your  pic- 
tures are  well  liked  by  most  everybody.  This  was 
very  good.  Personally  have  seen  you  in  better 
roles.  How  about  a photo,  Norma? — Mrs.  Fay 
Clark,  Capitol  theatre,  Hillsboro,  la. — Small  town 
patronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer — 
After  seeing  this  picture  anyone  can  see  why 
Norma  has  been  elevated  to  stardom.  Gosh,  she 
is  good.  That  boy  Mack  looks  like  another 
Barthelmess  to  me,  both  in  action  and  looks.  All 
he  needs  is  more  polish  and  technique  and  he  will 
jar  Dick  off  his  throne.  The  picture  is  a bird  and 
should  make  the  box  office  click  if  your  patron- 
age digest  good  circus  pictures  with  a crook  story 
woven  in.  Should  go  over  anywhere. — O.  R. 
Oates,  Bridge  theatre,  Petersburg,  W.  Va. — Small 
town  patronage. 

THE  TORRENT : Special  cast — Fair  business 
on  Ibanez’  “Torrent,”  due  to  local  torrent.  Peo- 
ple who  saw  it  liked  it  but  wished  it  could  have 
ended  differently,  but  due  to  story,  that  would 
have  been  impossible.  The  director  really  did  do 
his  oil  in  this  one.  A piece  of  Technicolor  added 
to  it  also. — O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

THE  AUCTION  BLOCK:  Charles  Ray— A good 
Rex  Beach  story  that  could  have  been  utilized  to 
better  advantage  with  a better  cast,  more  elabora- 
tions and  more  seriousness.  The  director  seemed 
to  take  the  attitude  of  one  making  a comedy  and 
failed  to  develop  the  serious  side  of  a good  story. 
Poor  business  due  to  inclement  weather. — O.  R. 
Oates,  Bridge  theatre,  Petersburg,  W.  Va. — Small 
town  patronage. 

SOUL  MATES:  Special  cast — Just  a fair  pro- 
gram picture  with  Edmund  Lowe  miscast.  Glyn 
story  too  suggestive.  Conrad  Nagel  would  have 
fitted  better  in  this  picture.  Fair  business  due  to 
no  opposition. — O.  R.  Oates,  Bridge  theatre, 
Petersburg,  W.  Va. — Small  town  patronage. 

THE  BARRIER:  Special  cast — A very  good 
picture.  The  last  reel  makes  them  wonder  how 
they  do  it. — Mrs.  Fay  Clark,  Capitol  theatre,  Hills- 
boro, la. — Small  town  patronage. 

MONTE  CARLO : Special  cast — Consider  this  a 
very  good  picture.  One  that  the  women  like  the 
best.  Has  a very  good  style  show  in  natural 
colors  that  is  very  beautiful.  Trixie  Friganza 
put  the  life  in  it.  Like  to  see  her  featured  in 
comedy. — Mrs.  Fay  Clark,  Capitol  theatre,  Hills- 
boro, la. — Small  town  patronage. 

THE  MIDSHIPMAN : Ramon  Novarro — This  is 
an  extra  good  comedy  and  will  please  any  audi- 
ence. Eight  reels. — Jno.  P.  Vinyard,  Star  thea- 
tre, Winslow,  Ind. — General  patronage. 

Paramount 

STRANDED  IN  PARIS:  Bebe  Daniels— 60%. 
Miss  Daniels  is  always  there  and  this  is  no  ex- 
ception, but  if  Ford  Sterling  had  been  given  more 
rope  he  would  have  walked  away  with  the  pic- 
ture. Good  picture  and  print.  Played  January 
1.  Six  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels — A 

dandy  little  comedy  and  it  pleased  a fair  crowd 
for  this  time  of  the  year.  Seven  reels. — Leslie 
Hables,  Reel  Joy  theatre.  King  City,  California. — 
Small  town  patronage. 

THE  POPULAR  SIN:  Florence  Vidor — A well 
acted  play  that  failed  to  draw  film  rental  for  me. 
Six  reels. — Las  lie  Hables,  Reel  Joy  theatre.  King 
City.  California. — Small  town  patronage. 
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THE  POPULAR  SIN : Florence  Vidor — This 
was  an  excellent  entertainment  and  Miss  Vidor 
is  certainly  restful  on  the  eyes,  but  the  subject 
matter  was  a bit  too  sophisticated  for  the  young 
folks  in  a small  town.  It  has  entertainment  in 
gobs  and  the  folks  liked  it  very  much,  but  while 
the  divorce  angle  was  treated  in  a humorous  vein, 
still  I don’t  like  to  flaunt  this  subject  in  front  of 
the  young  people  too  often.  Don’t  let  this  report 
scare  you,  for  there  is  really  nothing  the  matter 
with  the  picture,  but  am  only  giving  my  honest 
belief  about  it.  Played  December  20.  Seven 
ree]s. — p.  E.  Morris,  Regent  theatre,  Indianola, 
Miss. — Small  town  patronage. 

THE  CANADIAN : Thomas  Meighan — 65%. 
Can’t  say  much  for  this  picture.  Poorest  Meighan 
we  ever  played.  People  don’t  expect  to  see  him  in 
such  a picture.  Pleased  about  60%.  Drew  good 
business.  Seven  reels. — R.  Pfeiffer,  Princess  thea- 
tre, Chilton,  Wis. — Small  town  patronage. 

THE  CANADIAN:  Thomas  Meighan — 10%.  A 
fair  picture  that  seems  to  lack  a kick.  My 
clientele  are  not  very  strong  for  Meighan,  as  he 
just  seems  to  get  a very  poor  story  or  there  al- 
ways seems  to  be  something  lacking.  Seven  reels. 
— Leslie  Hables,  Reel  Joy  theatre.  King  City, 
California. — Small  town  patronage. 

THE  CANADIAN : Thomas  Meighan — 30%.  We 
failed  to  see  how  this  was  the  successor  to  “Tin 
Gods”  and  our  customers  were  of  the  same  opin- 
ion. Not  a sympathetic  strain  in  the  entire  film 
and  the  only  characterization  of  note  was  that 
done  by  Dale  Fuller,  who  was  easily  the  most 
capable  actor  in  the  cast.  If  Thomas  Meighan 
can  act,  then  we  wonder.  Eight  reels.  Played 
January  5,  6. — Pace  and  Bouma,  Rialto  theatre, 
Pocahontas,  la. — Mixed  patronage. 

THE  CANADIAN : Thomas  Meighan — 40%.  No 
action,  no  acting,  just  posing.  The  slowest  thing 
we  have  had  in  a long  time.  No  more  Meighan’s 
for  us,  if  they  are  free. — Grobaski  Bros.,  New 
Mazda  theatre,  L’Anse,  Mich. — General  patronage. 

THE  CANADIAN : Thomas  Meighan — Have 
read  a few  comments  on  this  saying  it's  terrible. 
And  to  think  how  it  pleased  here.  First  day 
was  good  and  the  second  day  better,  so  our  pa- 
trons no  doubt  thought  it  good.  Good  paper  and 
cuts.  Played  January  4-5.  Eight  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada. 
Colo. — Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Wallace  Beery 
. — 75%.  A very  good  comedy  which  should  please 
almost  any  class  of  audience.  It  needs  plenty  of 
advertising,  as  it  will  not  draw  otherwise.  Not 
as  good  as  “Behind  the  Front.”  Six  reels. — 
Leslie  Hables,  Reel  Joy  theatre,  King  City,  Cal. 
— Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
50%.  A knockout  production  judging  from  the 
laughs  it  brought  from  my  bunch.  Sold  a little 
high  to  run  at  regular  admissiofi  but  I ran  it 
that  way  and  think  it  best,  for  it  isn’t  a big 
enough  picture  to  stand  any  boost  in  price.  Played 
January  2-3-4.  Six  reels. — J.  C.  Kennedy,  Em- 
press theatre,  Akron,  la. — General  patronage. 

LOVE  ’EM  AND  LEAVE  ’EM:  Special  cast— 
81%.  Just  another  picture.  The  producers  say  it 
is  a comedy,  but  there  are  few  laughs.  It  is  funny 
on  the  stage  but  the  dialogue  which  gets  the 
laughs  is  lost  in  its  transition  to  the  screen.  Sure 
a dandy  title  to  get  ’em  in,  but  the  picture  won’t 
live  up  to  what  you’ll  promise  them  if  you  follow 
the  Paramount  press  sheet.  Played  January  6. 
Six  reels. — Cragin  & Pike,  Majestic  theatre  and 
Airdome,  Las  Vegas,  Nev. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
You  never  can  tell.  Are  they  all  out  of  step  but 
us,  or  are  we  just  the  exception  that  proves  the 
rule?  The  most  dismal  flop  in  many  a long  day, 
and  yet  this  opus  is  knocking  the  country  cold, 
it  seems.  Speaking  personally,  think  it  much 
overrated,  and  that’s  what  the  customers  thought. 
Six  reels. — Henry  Reeve,  Star  theatre,  Menard, 
Tex. — Small  town  patronage. 

YOU  NEVER  KNOW:  Florence  Vidor— 35%. 
This  picture  pleased  a small  crowd  very  much. 
They  seemed  to  enjoy  this  new  type  of  picture, 
made  something  on  the  order  of  “Variety”  but 
not  nearly  as  good.  Seven  reels. — Wilcox  & 
Miller,  Lake  View  theatre.  Lake  View,  la. — • 
Small  town  patronage. 

YOU  NEVER  KNOW  WOMEN:  Florence  Vi- 
dor— 61%.  Absolutely  one  of  the  most  entertain- 
ing picture  we  have  played.  Miss  Vidor,  you  arc 
certainly  easy  to  gaze  upon  and  many  of  our 
patrons  said  you  were  the  most  beautiful  woman 
they  had  ever  seen.  This  picture  should  please 
any  audience,  as  it  has  everything  that  goes  to 
make  a good  evening’s  entertainment.  Played 
January  3-4.  Six  reels. — E.  F.  Ingram,  Ingram’s 
theatre,  Ashland,  Ala. — Small  town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels — 72%. 
Up  to  Bebe’s  standard  in  every  detail.  A comedy 


Place  Ours  Too; 
It’s  a Cinch 


Cozy  theatre  at  Hobart,  Oklahoma. 
Mrs.  C.  H.  Mahon  manageress.  Mr. 
and  Mrs.  Mahon  own  and  operate  two 
of  Hobart’s  theatres.  Mr.  Mahon  op- 
erates one  and  Mrs.  Mahon  the  other. 

There  is  considerable  rivalry  be- 
tween them  as  to  which  theatre  will 
do  the  most  business.  The  HERALD 
man  is  placing  his  change  on  the  lady. 
-J.  C.  J. 


that  will  be  enjoyed  by  highbrow  and  lowbrow. 
Six  reels. — T.  A.  Shea,  Palace  theatre,  McGehee, 
Ark. — Neighborhood  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 100%. 
This  is  a splendid  entertainment.  I have  played 
all  of  this  star’s  pictures,  but  this  is  the  best. 
All  satisfied  and  told  us  so.  Played  January  1. — - 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

BEHIND  THE  FRONT:  Special  cast— 50%. 
This  one  went  over  big  and  is  a real  comedy. 
Plenty  of  good  comedy  and  will  please.  Played 
January  2-3.  Six  reels. — W.  T.  Biggs,  Unique 
theatre,  Anita,  la. — General  patronage. 

BEHIND  THE  FRONT:  Special  cast— If  all 
pictures  were  as  good  as  this  one  we  might  feel 
like  swapping  off  our  old  Fords  every  year.  Six 
reels. — Jno.  P.  Vinyard,  Star  theatre,  Winslow, 
Ind. — General  patronage. 

THE  WANDERER:  Ernest  Torrence— 80%. 

This  is  a rather  old  picture  but  is  doing  about 
the  average  business.  Pleased  90%  of  the  attend- 
ance. The  scenery  is  remarkable.  Seven  reels.' — - 
Pery  G.  Walker,  Amusu  theatre,  Statesboro,  Ga. 
— General  patronage. 

THE  WANDERER:  Special  cast— 52%.  This 
will  get  out  some  that  seldom  go  to  a show  but 


the  regulars  didn’t  care  for  it.  It  is  not  the 
picture  they  would  have  you  believe  it  to  be.  I 
would  rate  it  as  just  an  average  picture.  Nothing 
outstanding  about  it,  to  my  way  of  looking  at  it. 
Played  December  31  and  January  1.  Nine  reels. 
— Paul  B.  Floffman,  Legion  theatre,  Holyrood, 
Kan. — Small  town  patronage. 

THE  WANDERER:  Special  cast — A very  elab- 
orate production  from  every  angle.  Beery  and 
Torrence,  the  two  rogues,  really  add  color  to 
everything  they’re  in.  Picture  is  as  easy  to  look 
at  as  your  S.  R.  O.  sign  when  your  bank  account 
is  overdrawn.  You  can  step  on  this  one,  use  it 
on  a church  holiday,  Easter  or  like,  and  reap  a 
young  gold  mine.  We  did  good  business  in  spite 
of  miserable  weather,  Christmas  entertainment 
and  a free  show  and  dances. — O.  R.  Oates,  Bridge 
theatre,  Petersburg,  W.  Va. — Small  town  patron- 
age. 

THE  QUARTERBACK:  Richard  Dix — 10%. 
Well,  Richard,  this  is  to  congratulate  you  for 
such  a production.  It’s  all  just  as  real  as  you 
are,  and  I wish  to  say  that  this  picture  is  a 
knockout  for  any  theatre  and  will  build  up  busi- 
ness. A 100%  production  from  any  angle  you 
look  at  it,  and  the  whole  cast  was  wonderful. 
But,  where  did  the  crowd  go  to  ? Guess  they 
stayed  home,  but  those  who  came  liked  it  well. 
Eight  reels. — Rudolf  Duba,  Royal  theatre,  Kim- 
ball, S.  D. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix — Here  is 
a real  picture.  Much  better  drawing  card  than 
“One  Minute  to  Play,”  and  pleased  100%.  Seven 
reels. — E.  D.  Luna,  Cosy  theatre,  Wagoner,  Okla. 
— Small  town  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
45%.  Very  good.  One  of  the  best  we  have  had 
for  a long  time  from  this  star.  The  speed  boat 
race  very  good.  Plenty  of  clever  comedy.  Seven 
reels. — Wilcox  & Miller,  Lake  View  theatre.  Lake 
View,  la. — Small  town  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
50%.  After  “The  Volcano”  I didn't  have  the 
nerve  to  face  them,  so  stayed  away,  but  it  must 
have  been  better,  because  I heard  a few  favorable 
comments.  It  is  nothing  more  than  a program 
picture,  however,  and  will  please  on  that  basis. 
Played  December  25. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels- 
Fair  entertainment  which  pleased  generally.  Busi- 
ness fair. — A1  C.  Werner,  Franklin  theatre,  Al- 
lentown, Pa. — General  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels- 
Good.  Very  clean.  Photography  okay.  Lots  of 
good  comedy  and  action. — W.  B.  Frank,  Strand 
theatre,  Humboldt,  la. — General  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— 75%. 
One  of  Harold’s  best,  ranking  next  to  “The 
Freshman.”  No  mistake  to  play  this  one.  Played 
December  7-8. — K.  Dawson,  Victoria  theatre,  Gal- 
litzin,  Pa. — Small  town  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd — Fairly 
good  comedy,  hut  failed  to  draw  for  me.  Not 
near  as  good  as  “The  Freshman.”  Six  reels. — 
Jno.  P.  Vinyard,  Star  theatre,  Winslow,  Ind. — 
General  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou — 90%. 
A slim  plot,  much  sympathy,  a dab  of  comedy, 
splendid  acting,  Menjou  in  the  role  of  the  injured 
lover,  Alice  Joyce  gorgeous,  and  you  have  “The 
Ace  of  Cads,”  that  pleased  most  of  the  women  and 
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Jenkins  Liked  the  “Volga  Boatman 99 


Palace  theatre  at  Anthony,  Kansas,  Mr.  C.  E.  Schmidt,  manager.  “The  Volga  Boat- 
man” was  on  the  screen  when  the  HERALD  man  called  and  he  is  willing  to  be 
quoted  as  saying  that  “The  Volga  Boatman”  is  worthy  of  showing  on  any  screen  in 
'‘'the  land. — J.  C.  J. 


not  a few  of  the  men.  Men  patrons  dislike  the 
Menjou  type,  who  is  not  a lounge  lizard  but  the 
next  thing  to  it.  All  in  all,  an  artistic  produc- 
tion. Seven  reels. — Played  January  2. — Pace  & 
Bouma,  Rialto  theatre,  Pocahontas,  la. — Mixed 
patronage. 

THE  RUNAWAY:  Special  cast— 16%.  Pleas- 
ing little  program  picture  that  failed  to  pay  us  a 
thing,  due  to  a basketball  game  that  night.  I am 
sure  the  picture  will  please  a majority  of  those 
who  see  it.  Played  December  15. — Paul  B.  Hoff- 
man, Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 

SEA  HORSES:  Jack  Holt— 62%.  A good  pic- 
ture that  received  many  favorable  comments.  It 
was  a real  treat  after  some  of  the  things  we  had 
been  showing.  Pulled  a nice  house,  so  we  are 
all  satisfied.  Played  December  29. — Paul  B.  Hoff- 
man, Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 

THE  RAIN  MAKER:  Special  cast— 45%.  Very 
good  entertainment.  Work  of  entire  cast  good. 
If  race  track  atmosphere  is  liked  in  your  town 
go  after  this  one.  Six  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — Neighborhood  patronage. 

THE  THUNDERING  HERD:  Jack  Holt— 74%. 
Any  exhibitor  who  has  not  played  this  should  get 
busy  before  it  is  taken  off  the  market.  It  is  the 
best  of  its  kind  that  was  ever  played  here.  Better 
than  “The  Covered  Wagon”  or  “North  of  ’36.” 
As  a New  Year  offering  gave  our  patrons  this 
at  the  usual  Saturday  admission  and  made  a lit- 
tle money.  Print  okay.  Seven  reels. — J.  S.  Lan- 
dry, Columbia  theatre,  Morganza,  La. — Small  town 
patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— 70%. 
One  day  to  a good  house.  W.  C.  Fields  excellent 
in  this  role.  Patrons  remarked  a good  show  and 
that’s  what  we  like  to  hear.  Good  print  and  A-l 
service  from  Denver  exchange.  Seven  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

DESERT  GOLD:  Shirley  Mason — 70%.  Very 
good  Zane  Grey  with  action  enough  not  to  cheapen. 
Wonderful  sandstorm  and  landslide,  rather  rock- 
slide.  All  Zane  Grey  stories  are  good  bets,  but 
if  Jack  Holt  plays  the  lead  they  are  gold  mines. 
Six  reels. — J.  E.  Gillenwaters,  Rialto  theatre, 
Knoxville.  Tenn. — General  patronage. 

THE  UNTAMED  LADY:  Gloria  Swanson— 
60%.  Gloria  is  losing  her  hold  on  the  public. 
This  was  well  liked  by  those  who  saw  it.  Seven 
reels. — M.  G.  Lee,  Lee  theatre,  Eufaula,  Ala. — 
Small  town  patronage. 

THE  CROWDED  HOUR:  Bebe  Daniels— 40%. 
Good  show,  only  I had  it  booked  about  four  times 
and  had  it  set  out  every  time.  Would  have  been 
all  right  had  I got  a good  print,  but  as  it  is,  they 
sent  me  one  that  was  not  fit  to  run.  Every  foot 
a splice,  and  every  six  inches  in  some  of  the 
reels  a misframe,  so  I thought  it  was  the  rotten- 
est  print  I have  had  yet,  in  four  years.  Picture 
good.  Seven  reels. — Rudolf  Duba,  Royal  theatre, 
Kimball;  S.  D. — General  patronage. 

THE  VOLCANO:  Bebe  Daniels— 22%.  And 


they  want  to  raise  rental  on  her  pictures  ? Not 
after  this  one.  The  poorest  she  has  done.  The 
last  reel  is  beautiful  and  if  your  patrons  like  that 
part,  it  will  click,  but  ours  don’t  and  so  we  got 
sunk.  Nothing  to  this  one  at  all.  Played  Decem- 
ber 22.  Five  reels. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
30%.  A dandy  comedy  picture  that  seemed  to 
please.  Griffith  is  a very  clever  comedian  and  I 
enjoy  his  pictures  very  much.  Some  of  his  stuff 
is  too  deep  for  the  average  patron  and  I believe 
that  is  why  he  isn’t  getting  the  credit  that  is 
really  due  him.  Played  December  21-22.  Seven 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron,  la. 
— General  patronage. 

MANTRAP : Clara  Bow — 50%.  A very  fine 
picture.  Satisfied.  Drew  fairly  well  and  caused 
many  good  comments.  Would  certainly  appreciate 
an  autographed  photo  of  Clara  Bow  to  add  to  my 
collection.  Played  December  31-January  1.  Seven 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron, 
la. — General  patronage. 

THAT’S  MY  BABY : Douglas  MacLean — 85%. 
Pleased  100  per  cent.  MacLean  well  liked  here. 
Played  January  2.  Seven  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

LOVE  ’EM  AND  LEAVE  ’EM:  Special  cast— 
Fair.  Evelyn  Brent  didn’t  draw  as  well  as  she 
has  in  a lot  of  her  products  for  F.  B.  O.  The 
picture  does  not  in  the  least  bear  out  the  title. — - 
W.  B.  Frank,  Strand  theatre,  Humboldt,  la. — ■ 
General  patronage. 

FEET  OF  CLAY:  Special  cast-^3%.  Ran  at 
regular  program  prices,  it  brought  forth  many 
favorable  comments.  Personally  I was  disap- 
pointed in  it.  Had  read  such  enthusiastic  com- 
ments that  I was  probably  expecting  to  see  a 
picture  of  the  class  of  “Ten  Commandments.” 
Acting  and  direction  unsurpassed,  but  I did  not 
like  the  plot.  Drew  43%,  which  was  better  than 
usual  for  this  night  of  the  week.  Played  January 
6.  Ten  reels. — C.  E.  Hokins,  The  Hopkins  the- 
atre, Cotter,  Ark. — General  patronage. 

THE  BLIND  GODDESS:  Special  cast— 52%. 
In  spite  of  the  fact  it  is  not  found  among  the 
104  money  makers  for  1926,  I would,  however, 
class  it  as  one  of  the  Ten  Best  Pictures  of  the 
year.  It  has,  first,  auto  chasing  and  action  ; then 
good,  wholesome  comedy  by  father,  daughter  and 
lover ; then  heart  interest  by  erring  mother ; then 
tense  drama  in  the  shooting  of  the  father ; then 
the  courtroom  scene  where  daughter  accuses  the 
mother  (she  does  not  know  it  is  her  mother)  of  the 
murder,  when  the  lover  (the  assistant  district  at- 
torney) defends  the  mother  and  loses  his  sweet- 
heart and  his  position  by  so  doing.  Then  the 
heart  gripping  climax  and  reconciliations.  Jack 
Holt  gives  his  very  best  work  as  lawyer  and  lover. 
Esther  Ralston  is  very  sweet  and  charming  and 
rises  to  some  strong  acting.  Louise  Dresser  as 
the  outcast  mother  is  splendid  in  this  mighty  dif- 
ficult role  and  Ernest  Torrence  as  the  humorous, 
lovable,  honest  political  boss  is  very  fine — in  fact, 
it  is  his  best  part  by  far.  I would  advise  all 
exhibitors  to  run  this.  Tell  your  people  it  is  a 


real  drama  with  everything  to  make  a fine  picture. 
Look  well  to  your  music.  Be  sure  and  play 
“Mother  Machee”  at  time  of  mother  and  daughter 
reconciliation  and  play  “Daddy,  You've  Been  a 
Mother  to  Me”  during  first  scenes  between  daugh- 
ter and  father.  All  praise  to  director  Fleming  for 
giving  us  a finely  directed  picture.  One  of  the 
very  best  directed  of  the  year.  We  charged  40-20. 

- — Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

SORROWS  OF  SATAN:  Adolphe  Menjou— One 
only  has  to  look  at  this  picture  and  know  that 
dissension  existed  between  Paramount  production 
officials  and  D.  W.  This  is  certainly  not  a D.  W. 
picture,  viewed  from  any  angle  you  may  choose. 
It  fails  to  have  any  outstanding  scene  in  it,  with 
bad  continuity.  The  mechanical  effects  are  very 
good,  but  folks  want  something  beside  camera  and 
production  effects.  No  character  in  the  entire  cast 
creates  any  sympathy.  All  do  very  good  work, 
but  you  simply  cannot  sympathize  with  them. 
Menjou  as  Satan  is  a very  reserved  sort  of  fellow, 
bobbing  up  here  and  there  without  any  reason 
whatever.  The  print  we  used  was  nine  reel6,  and 
showed  that  it  had  been  trimmed  a whole  lot. 
Paramount  wanted  to  pre-release  this  to  me,  pro- 
vided I charged  75c  and  25c.  I passed  it  up  on 
that  proposition.  Later  bought  it,  advertised  the 
admission  to  be  50c  and  10c,  screened  the  picture 
the  day  of  showing,  and  lowered  my  price  to  40c 
and  10c.  That’s  how  much  I thought  of  the  pic- 
ture. My  advice  is  to  see  the  picture  before  you 
buy  or  play  it.  Nine  reels. — P.  E.  Morris,  Regent 
theatre,  Indianola,  Miss. — Small  town  patronage. 

KID  BOOTS:  Eddie  Cantor — Corking  good  light 
comedy.  Never  saw  a stage  star  catch  on  in  pic- 
tures as  quickly  as  Cantor  did.  His  timing  in 
this  was  nearly  perfect.  Clara  Bow  and  Billie 
Dove  make  the  picture  a real  treat  to  the  eyes. 
All  in  all,  a corking  good  bit  of  entertainment. 
— Henry  Reeve,  Star  theatre,  Menard,  Tex. — 
Small  town  patronage. 

GOD  GAVE  ME  TWENTY  CENTS:  Special 
cast — This  is  a morbid  story  of  the  underworld 
life  of  New  Orleans.  They’ll  tell  you  it  opened 
the  Paramount  theatre,  but  that’s  a reflection  on 
the  house,  as  this  should  never  have  been  released. 
If  this  and  “Sorrows  of  Satan”  are  forerunners 
of  what  we  may  expect  from  the  Perfect  36  Spring 
group,  then  God  pity  us  poor  exhibitors — and  those 
few  loyal  patrons  who  come  once  in  a while. 
May  be  they  didn’t  give  me  the  razz  about  this. 
Wanted  to  know  if  the  new  Paramount  theatre 
closed  up  after  the  first  week,  after  showing  this 
one.  Said  it  ought  to.  This  comment  from  reg- 
ulars who  make  it  possible  to  send  in  the  film 
rental  check  every  week.  My  patrons  are  ready 
for  Lya  de  Putti  to  make  her  triumphant  return 
to  Germany,  from  whence  she  came.  I’d  look  at 
this  before  you  leap.  Played  December  6.  Seven 
reels. — P.  E.  Morris,  Regent  theatre,  Indianola, 
Miss. — Small  town  patronage. 

BLONDE  AND  BRUNETTE:  Adolphe  Menjou 
— I am  running  this  one  hot  and  will  say  that  I 
like  it  better  than  anything  he  has  previously 
done.  The  two  girls  are  better  than  in  "Lady  of 
the  Harem”  and  “The  Cat’s  Pajamas”  would  lead 
you  to  expect,  so  would  classify  the  picture  as  an 
agreeable  surprise. — Chas.  Lee  Hyde,  Grand  the- 
atre, Pierre,  S.  D. — General  patronage. 

DANCING  MOTHERS:  Alice  Joyce — Good  pic- 
ture which  pleased  those  who  saw  it.  Unfor- 
tunately, those  who  saw  it  were  only  too  few. — 
AI  C.  Werner,  Franklin  theatre,  Allentown,  Pa. 
— General  patronage. 

EVERYBODY’S  ACTING:  Special  cast— 10%. 
A very  good  picture.  Pleased  a very  small  crowd. 
Entertaining  all  the  way  through.  Seven  reels. 
— Leslie  Hables,  Reel  Joy  theatre,  King  City,  Cal. 
— Small  town  patronage. 

EVERYBODY’S  ACTING:  Betty  Bronson— 
This  is  one  nice  picture.  They  kill  the  villain  in 
the  first  reel  and  hang  him,  and  then  everything 
goes  along  lovely  and  the  five  old  bachelors  make 
merry  of  bringing  up  the  little  orphan  to  be  a 
perfect  lady,  and  Betty  is.  Everyone  seemed  to 
like  this  picture. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — General  patronage. 

FORLORN  RIVER:  Jack  Holt — Another  Zane 
Grey  that  is  just  so-so.  Sold  at  a higher  rental 
than  last  year’s  Greys ; it  is  not  worth  it  by  a 
long,  long  way.  Have  played  many  ordinary  West- 
erns that  gave  as  good  satisfaction  at  one-half 
and  one-third  the  price.  Stung  again.  Don’t 
mistake  me,  it  will  please  lovers  of  action  pictures, 
but  it’s  just  a program  picture.  Six  reels. — - 
Henry  Reeve,  Star  theatre,  Menard,  Tex. — Small 
town  patronage. 

FORLORN  RIVER:  Jack  Holt— 90%.  Zane 
Grey,  Jack  Holt  and  Raymond  Hatton  ought  to  be 
’nuff  sed  for  any  wise  showman,  but  if  it  isn’t 
let  me  tell  you  that  this  one  is  worth  something 
at  the  box  office ! Seven  reels. — J.  E.  Gillenwaters, 
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Rialto  theatre,  Knoxville.  Tenn. — General  patron- 
age. 

THE  ANCIENT  HIGHWAY:  Jack  Holt— 75%. 
This  is  a Curwood  story  of  the  Canadian  north 
woods.  Jack  Holt  makes  the  picture  a drawing 
card  and  Billie  Dove  supplies  the  beauty.  In  my 
estimation  an  all  around  good  picture  well  acted. 
MR.  HOLT  AND  MISS  DOVE,  WHAT  ABOUT 
A NICE  PICTURE  FOR  MY  LOBBY?  SURE— 
THANKS  1 — J.  E.  Gillenwaters,  Rialto  theatre, 
Knoxville,  Tenn. — General  patronage. 

THE  AMERICAN  VENUS:  Special  casl^-80%. 
Played  this  in  the  middle  of  the  week  to  good 
business.  Will  draw  well  because  of  flashy  paper. 
The  men  come  in  especially  well  on  this,  but  you 
■couldn’t  blame  a one  of  them,  because  we  all  like 
“pretty  wimmen !’’  Eight  reels. — J.  E.  Gillen- 
waters, Rialto  theatre,  Knoxville,  Tenn. — General 
patronage. 

THE  GRAND  DUCHESS  AND  THE  WAITER: 

Special  cast — 70%.  A very  pleasant  picture.  Could 
be  classed  as  a first  class  program  picture.  Did  a 
little  above  average  business.  Fine  directing  and 
well  acted.  Most  all  pictures  I play  are  good 
because  I play  only  the  best.  By  doing  this  I buy 
pictures  from  all  distributors.  Eight  reels. — 
Peery  G.  Walker,  Amusu  theatre,  Statesboro,  Ga. 
— General  patronage. 

NELL  GWYN : Dorothy  Gish — One  of  the  poor- 
est pictures  I ever  played.  No  drawing  power 
and  had  lots  of  walk-outs  on  same.  Dorothy  did 
her  best  but  had  no  support  and  a weak  story. 
When  will  they  ever  learn  we  don’t  want  this 
type  of  picture  ? Seven  reels. — E.  D.  Luna,  Cosy 
theatre,  Wagoner,  Okla. — Small  town  patronage. 

ADVENTURE:  Special  cast— 25%.  This  pic- 
ture is  only  a program  offering.  Wallace  Beery 
and  Hatton  are  good  and  really  make  the  picture 
what  little  it  is.  I consider  the  story  weak,  al- 
though it  is  by  Jack  London.  Seven  reels. — J.  E. 
Gillenwaters,  Rialto  theatre,  Knoxville,  Tenn. — 
General  patronage. 

PATHS  TO  PARADISE:  Raymond  Griffith— 
40%.  Griffith  is  a climber.  His  pictures  are  all 
good,  and  this  one  is  as  fine  a comedy  drama  as 
I’ve  ever  seen.  If  your  patrons  like  Griffith  here's 
the  picture  for  them.  Seven  reels. — J.  E.  Gillen- 
waters, Rialto  theatre,  Knoxville,  Tenn. — General 
patronage. 

THE  TEN  COMMANDMENTS:  Special  cast— 
A big  production,  but  our  neighboring  theatres 
all  beat  me  to  it,  consequently,  we  didn’t  have 
much  of  a drawing  from  the  country  surrounding 
us.  It’s  worth  showing,  as  many  came  to  see  it 
for  the  second  time.  Eleven  reels. — Minnie  M. 
Schnoor,  Paramount  theatre,  Stapleton,  Neb. — 
Small  town  patronage. 

THE  ENCHANTED  HILL:  Jack  Holt— 96%. 
This  is  something  different  in  the  Western  line 
and  for  that  reason  will  please  everyone.  Beery 
supplies  the  comedy.  Jack  Holt  is  a drawing  card 
with  me.  Tom  Mix  used  to  be,  but  Jack  Holt  in 
a good  Western,  especially  a Zane  Grey  story, 
has  it  all  over  Mix.  Six  reels. — J.  E.  Gillenwaters, 
Rialto  theatre,  Knoxville,  Tenn. — General  patron- 
age. 

A SOCIAL  CELEBRITY:  Adolphe  Menjou— 
Good  picture  which  brought  in  good  business. 
Pleased  everybody. — A1  C.  Werner,  Franklin  the- 
atre, Allentown,  Pa. — General  patronage. 

THE  LUCKY  DEVIL:  Richard  Dix — 30%.  Dix 
is  well  liked  by  the  women,  and  most  of  the  men. 
This  is  a very  fine  little  program  picture  with 
comedy,  action  and  thrills — what  more  do  you 
want?  The  racing  scenes  are  exceptionally  good. 
Six  and  one-half  reels. — J.  E.  Gillenwaters,  Rialto 
theatre,  Knoxville,  Tenn. — General  patronage. 

GRASS : Special  cast — Any  neighborhood  or 

small  town  exhibitor  who  does  not  play  “Grass’ 
is  making  a mistake.  It  is  the  most  marvelous 
and  breath  taking  of  spectacles.  It  would  be, 
however,  classed  as  educational  and  therefore  has 
no  drawing  power  whatsoever.  I used  it  as  part 
of  a double  feature  and  then  showed  it  to  the 
two  schools  of  my  town,  free.  One  patron  told 
me  he  would  have  paid  ten  dollars  to  see  it. 
Force  it  on  your  customers.  They  will  thank  you 
for  it.  Played  November  21-22. — C.  T.  Dewey, 
White  Salmon,  Wash. — Small  town  patronage. 

THE  SONG  AND  DANCE  MAN:  Special  cast 
- — The  majority  considered  this  a very  good  pic- 
ture and  business  was  fairly  good. — A1  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — General  patron- 
age. 

GOOD  AND  NAUGHTY:  Pola  Negri— The  au- 
dience seemed  to  like  this  picture  and  it  drew 
fairly  well. — A1  C.  Werner,  Franklin  theatrer  Al- 
lentown, Pa. — General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— Fair  West- 
ern picture  that  only  brought  in  an  average  busi- 
ness.— A1  C.  Werner,  Franklin  theatre,  Allentown, 
Pa. — General  patronage. 


Pathe 

THE  DEVIL  HORSE:  Rex— 80%.  No  one  can 
watch  this  film  and  not  be  impressed  with  it.  It 
will  draw  them  in  and  more  than  please.  The 
acting  of  the  horses  was  practically  the  same  as 
in  “Black  Cyclone,’*  but  a lot  of  other  good,  fast 
action  has  been  built  around  them  to  make  a pic- 
ture well  worth  playing  and  advertising  heavily. 
Played  December  31. — C.  T.  Dewey,  White  Salmon, 
Wash. — Small  town  patronage. 

STOP,  LOOK,  LISTEN:  Larry  Semon— very, 
very  light  entertainment.  Used  as  a Christmas 
treat  picture.  Was  enjoyed  by  gallery  gods  and 
those  who  use  their  gray  matter  but  very  little. 
— O.  R.  Oates,  Bridge  theatre,  Petersburg,  W.  Va. 
— Small  town  patronage. 

THE  FIGHTING  MARINE:  Gene  Tunney— The 
biggest,  yellowest  lemon  of  the  year.  Any  com- 
pany should  be  ashamed  to  charge  what  they  did 
for  this  and  then  hand  us  such  a downright  rot- 
ten picture.  Never  no  more  for  us,  and  we  won’t 
forget  this  or  the  company  that  shot  it  to  us  in  a 
hurry.  Seven  reels. — Henry  Reeve,  Star  theatre, 
Menard,  Tex. — Small  town  patronage. 

Pro-Dis-Co 

THE  NERVOUS  WRECK:  Special  cast— 90%. 
Good  clean  comedy.  Especially  good  for  children. 
Not  as  big  as  “Charley’s  Aunt.’’  Print  excellent. 
Played  January  6-7.  Seven  reels. — R.  B.  Max- 
well, Illinois  theatre,  Sullivan,  III. — General  pat- 
ronage. 

PARIS  AT  MIDNIGHT:  Jetta  Goudal— 48%. 
Just  a program  picture.  Personally,  I do  not 
like  the  picture.  No  comments  from  patrons.  I 
suppose  they  felt  the  same  as  myself,  it  is  so  sel- 
dom I receive  a poor  picture  from  P.  D.  C.  Or 
course  they  all  have  poor  pictures.  The  Grand 
Ball  scenes  were  beautiful.  Seven  reels. — Peery 
G.  Walker,  Amusu  theatre,  Statesboro,  Ga. — Gen- 
eral patronage. 

EVE’S  LEAVES:  Leatrice  Joy — Here  is  a 
dandy  little  picture.  Pleased  all  who  saw  it. 
Star  good.  Seven  reels. — E.  D.  Luna,  Cosy  the- 
atre, Wagoner,  Okla. — Small  town  patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 
25%.  This  is  a very  unusual  picture.  In  fact, 
part  of  it  is  uncanny,  but  it  is  chock  full  of  enter- 
tainment. There  were  few  dry  eyes  in  the  house 
when  it  ended.  The  battle  scenes  are  okay  and 
it  has  lots  of  action.  The  acting  is  good.  It  is 
livened  up  with  just  sufficient  humor.  In  fact, 
there  is  no  fault  to  be  found  with  anything  about 
the  picture.  And  it  pleased  my  patrons  immensely. 
It  did  twice  my  average  business  and  seemed  to 
please  all  who  saw  it.  Based  on  average  busi- 
ness of  house  this  picture  would  rate  200  per  cent. 
Played  November  10-11. — M.  W.  Larmour,  National 
theatre,  Graham,  Tex. — General  patronage. 

PALS  IN  PARADISE:  Special  cast — >85%.  The 
kind  of  a picture  it  is  a pleasure  to  run.  A Peter 
B.  Kyne  story  and  after  the  awful  flivvers  Fox 
made  of  these  stories,  it  is  a relief  to  see  a good 
one.  Fox  should  make  their  Western  directors 
look  at  this.  Has  heart  interest,  wonderful  com- 
edy by  Rudolph  Schildkraut  and  May  Robson,  a 
gold  rush  amid  modern,  up-to-date  conditions  and 
everyone  has  a good  word  for  it.  Best  P.  D.  C. 
picture  to  date. — Ben  L.  Morris,  Temple  theatre, 
Bellaire,  O. — General  patronage. 


SILENCE:  H.  B.  Warner — 58%.  Good  but  not 
great.  Warner’s  work  considered  wonderful  by 
all.  Vera  Reynolds  also  exerted  her  ability. 
Pleased  80  per  cent.  Played  December  31.  Eight 
reels. — W.  M.  Obrecht,  Scenic  theatre,  Rolfe,  la. 
— General  patronage. 

WHISPERING  SMITH:  H.  B.  Warner— Excep- 
tionally good  picture.  This  man  is  really  an  actor. 
Would  call  it  far  above  most  similar  type  produc- 
tions. Go  after  your  higher  class  clientele  as  well 
as  the  Western  crowd.  They  will  thank  you  for 
it.  Seven  reels. — Henry  Reeve,  Star  theatre, 
Menard,  Tex. — Small  town  patronage. 

THREE  FACES  EAST:  Special  casl^-5%.  Read 
a number  of  good  reports  on  this  picture  before 
buying  it  and  bought  it  on  the  strength  of  the 
reports.  Believe  me,  if  they  consider  this  one  of 
the  good  pictures,  all  my  reports  on  pictures  up 
to  now  are  wrong.  This  picture  was  like  trying  to 
run  molasses  out  of  a hole  in  a barrel  in  zero 
weather.  It  consisted  of  posing  to  have  their 
pictures  taken  all  the  way  through,  until  the  last 
reel,  which  was  very  good.  It  takes  more  than 
what  was  in  this  picture  to  entertain  picture  fans 
nowadays.  Five  per  cent  is  all  this  picture  is 
worth.  Seven  reels. — W.  J.  Shoup,  De  Luxe  the- 
atre, Spearville,  Kans. — Small  town  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Ralph 
Lewis — 5%.  They  had  the  material  and  actors  to 
make  a real  picture,  but  failed  in  doing  so  by 
making  so  much  footage  of  non-interesting  argu- 
ments and  conversation.  With  Ralph  Lewis  and 
Tom  Wilson  in  a picture  one  would  expect  some- 
thing better  than  this.  However,  a good  horse 
race  saved  the  picture  for  us.  That’s  all  there 
was  in  it  of  interest.  Six  reels. — W.  J.  Shoup, 
De  Luxe  theatre,  Spearville,  Kans. — Small  town 
patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — Very  good;  in  fact,  the  best  race  horse 
picture  ever  run  here.  Don’t  be  afraid  to  boost 
it.  Will  surely  please.  Send  us  a picture,  Vera; 
you  are  so  cute.  Played  December  17-18.  Six 
reels. — Mrs.  Fay  Clark,  Capitol  theatre,  Hillsboro, 
la. — Small  town  patronage. 

RED  DICE:  Special  cast — 50%.  This  is  not  a 
bad  one  day  picture,  but  all  P.  D.  C.  paper  is  so 
very  unattractive  that  it  is  hard  to  get  them  to 
come.  This  was  sold  to  me  as  a two  day  picture, 
but  I only  used  it  one.  I discovered  before  I 
ran  many  of  these  so-called  Cecil  B.  DeMille 
“personally  supervised’’  specials  that  he  of  “Ten 
Commandments’’  fame  had  only  been  used  to  per- 
petrate a fraud  on  exhibitors  by  making  them  be- 
lieve these  pictures  were  going  to  be  something 
extra  good.  This  has  killed  Cecil  B.  DeMille  here, 
along  with  his  “Road  to  Yesterday.’* — L.  M. 
Jones,  Arcadia  theatre,  Vandergrift,  Pa. — General 
patronage. 

RED  DICE : Rod  LaRocque — Fair  picture  which 
pleased  very  well  but,  owing  to  the  poor  condition 
of  the  film,  had  many  complaints  from  the  pa- 
trons. Can  P.  D.  C.  afford  to  serve  exhibitors 
with  such  junk? — A1  C.  Werner,  Franklin  theatre, 
Allentown,  Pa. — General  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevosb— 
20%.  This  one  pleased  better  than  any  picture  I 
ran  during  the  month  of  December.  Seven  reels. 
— Leslie  Hables,  Reel  Joy  theatre,  King  City,  Cal. 
— Small  town  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost^Ex- 
cellent  farce  comedy  not  requiring  any  too  much 
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in  the  way  of  a serious  mind  to  enjoy  it.  Good, 
swift,  breezy  entertainment.  Seven  reels. — Henry 
Reeve,  Star  theatre,  Menard,  Tex. — Small  town 
patronage. 

GIGOLO:  Rod  LaRocqu<^-95%.  Excellent 

drawing  power.  Everybody  well  pleased,  including 
myself.  Played  January  2.  Seven  reels. — Homer 
P.  Morley,  Princess  theatre,  Buchanan,  Mich. — 
Small  town  patronage. 

GIGOLO:  Rod  LaRocque — 65%.  Was  disap- 
pointed in  this  one,  as  it  did  not  come  up  to  ex- 
pectations. Rod  LaRocque  and  Louise  Dresser 
put  over  a wonderful  characterization  in  the 
story,  which  is  unpleasant  all  the  way.  It  takes 
all  but  the  last  half  of  the  last  reel  to  work  up 
the  situations  and  then  it  slumps  into  an  awful 
sudden  ending.  Should  have  more  of  the  dance 
scenes  and  the  pleasant  stuff. — Ben  L.  Morris, 
Temple  theatre,  Bellaire,  O. — General  patronage. 

BRAVEHEART:  Rod  LaRocque — A dandy  pro- 
gram picture  and  really  far  better  than  some  big 
specials.  One  of  the  best  football  games  is  played 
in  this  that  you  will  ever  see  on  the  screen. 
Seven  reels. — Minnie  M.  Schnoor,  Paramount  the- 
atre, Stapleton,  Neb. — Small  town  patronage. 

BRAVEHEART:  Rod  LaRocque — Very  good 

picture  which  drew  a nice  business,  but  still  the 
result  of  running  this  production  will  spell  a loss, 
owing  to  the  outrageously  poor  condition  of  the 
film.  The  film  was  just  a jumble  of  junk  and  the 
kicks  from  patrons  were  loud  and  lasting.  This 
is  the  second  P.  D.  C.  picture  we’ve  run.  The 
first  one  was  bad,  but  this  one  was  simply  rotten. 
It’s,  just  robbing  the  exhibitor  to  send  him  a film 
as  rotten  as  this  was  and  no  exchange  should 
be  allowed  to  do  it. — A1  C.  Werner,  Franklin  the- 
atre, Allentown,  Pa. — General  patronage. 

THREE  FACES  EAST:  Jetta  Goudal — A pic- 
ture that  was  different.  Patrons  had  to  pass  re- 
marks as  they  went  out  and  also  in  the  town. 
All  report  that  it  was  a dandy,  as  no  one  could 
figure  out  what  it  would  end  like  until  the  end 
came.  A real  good  mystery  story  and  well  acted. 
If  you  haven’t  booked  it,  do  so.  Played  December 
17-18.  Seven  reels. — A.  C.  Digney,  Peerless  the- 
atre, Hartney,  Man.,  Can. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
William  Boyd,  we  hail  thee  as  a coming  star. 

You’re  d good!  The  kids  guyed  me  about  the 

“Vulgar  boatman”  coming  to  our  theatre.  I’ll 
tell  the  world  this  is  a pop-eyed  good  picture. 
Perfect  in  all  respects  with  one  exception.  The 
masterpiece  failed  miserably  at  the  box  office  and 
now  I can’t  have  my  shoes  half-soled  until  we  run 
“Steel  Preferred.”  How  about  an  autograph. 
Bill?  Eleven  reels. — O.  R.  Oates,  Bridge  theatre, 
Petersburg,  W.  Va. — Small  town  patronage. 

FIFTH  AVENUE:  Special  cast — Not  so  good 
or  not  so  bad.  Did  not  do  much  at  the  box  office 
on  this  one,  but  don’t  believe  in  reporting  on  a 
picture  from  box  office  results.  Played  January 
7-8.  Six  reels. — Mrs.  Fay  Clark,  Capitol  theatre, 
Hillsboro,  la. — Small  town  patronage. 

MADE  FOR  LOVE:  Leatrice  Joy — The  poor- 
est picture  that  we  ever  ran  from  Producers. 
Taken  as  a whole,  though.  Producers  have  some 
very  good  pictures  for  any  theatre  any  place. 
What  we  would  call  a very  poor  production. — 
Mrs.  Fay  Clark,  Capitol  theatre,  Hillsboro,  la. — 
Small  town  patronage. 

FOR  WIVES  ONLY:  Marie  Prevost— It  is  re- 
ported that  Producers  are  trying  to  make  a 
comedienne  out  of  Marie  Prevost.  If  this  was 
their  first  it  wouldn’t  be  so  bad — but  as  it  is — it 
is  bad. — Robert  J.  Speck,  Kenwood  theatre,  Chi- 
cago, 111. 

SILENCE:  H.  B.  Warner — A darn  good  pic- 
ture that  we  have  played  two  nights.  For  sus- 
pense, it’s  there.  In  fact,  it’s  okay  all  around. 
Fairly  good  business.  Pro-Dis-Co  got  plenty  for 
this  one. — O.  R.  Oates,  Bridge  theatre,  Petersburg, 
W.  Va. — Small  town  patronage. 

United  Artists 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 100%.  We  packed  ’em  in  on  this,  although 
I did  not  expect  it.  Nothing  extraordinary  about 
this.  Played  December  20. — K.  Dawson,  Victoria 
theatre,  Gallitzin,  Pa. — Small  town  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 65%.  This  picture  has  what  a lot  of  pic- 
tures lack — drawing  power.  Had  a good  crowd 
in  spite  of  bad  weather  and  the  picture  was  very 
good.  Story  and  direction  first  class.  Nine  reels. 
- — Wilcox  & Miller,  Lake  View  theatre.  Lake  View, 
la. — Small  town  patronage. 

THE  SON  OF  THE  SHEIK « Rudolph  Valen- 
tino— This  drew  the  crowd  and  is  his  best  pieture 
for  some  time.  It  has  less  of  his  customary  mug- 
ging the  camera  and  more  actien.  There  is  no 
question  but  that  he  is  a favorite  with  a lot  of 


people.  The  idea  of  having  Agnes  Ayres  play 
the  part  of  his  wife  and  mother,  thus  tying  it 
up  tighter  with  the  old  "Sheik”  picture,  is  good. 
— Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. — 
General  patronage. 

STELLA  DALLAS:  Belle  Bennett — 37%.  Very 
good  picture,  but  failed  to  register  for  us.  We 
paid  a good  price  to  look  at  it.  Ten  reels. — T.  A. 
Shea,  Palace  theatre,  McGehee,  Ark. — Neighbor- 
hood patronage. 

STELLA  DALLAS:  Belle  Bennett — 13%.  Really 
a wonderful  drama.  It  has  an  exceptionally  good 
cast  and  is  an  all  around  good  picture  of  the 
sad  type.  As  the  story  was  widely  read  and 
liked,  the  title  has  a box  office  value.  The  ladies 
liked  it  immensely.  I was  amused  at  the  large 
number  who  came  out  with  damp  handkerchiefs 
and  reddened  eyes  and  remarked,  "Oh,  it  sure  is 
a good  picture.  I cried  all  through  it.”  Based  on 
average  business,  100  per  cent. — M.  W.  Larmour, 
National  theatre,  Graham,  Tex. — General  patron- 
age. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
20%.  Mary  will  never  show  on  my  screen  again. 
She  used  to  be  “America’s  Sweetheart,”  but  now 
she's  the  exhibitor’s  “Aching  Heart.”  Other  ex- 
hibitors have  said  the  same  and  I didn’t  heed 
them,  but  my  advice  is  “lay  off.”  Nine  reels. — 
J.  E.  Gillenwaters,  Rialto  theatre,  Knoxville, 
Tenn. — General  patronage. 

THE  BAT:  Special  cast — 80%.  The  picture, 
taken  from  Mary  R.  Rhinehart’s  story,  will  draw 
well  for  any  exhibitor  anywhere.  A picture  full 
of  thrills  and  suspense  to  the  very  end.  At  a 
moderate  rental  will  make  money  if  you  step  on  it 
to  a fair  degree.  Nine  reels. — J.  E.  Gillenwater, 
Rialto  theatre,  Knoxville,  Tenn. — Genferal  pat- 
ronage. 

STELLA  DALLAS:  Ronald  Colman — 50%. 

Splendid  picture  where  they  like  mother  love  and 
sob  stuff.  No  question  about  it  being  a special 
production,  but  on  this,  as  on  all  of  the  specials 
I have  played  lately,  I have  lost  money.  Eleven 
reels. — Homer  P.  Merely,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

TESS  OF  THE  STORM  COUNTRY:  Mary 
Pickford — 99%.  Elicited  more  favorable  com- 
ments than  any  picture  in  months.  Rather  old, 
ef  course,  but  when  they  make  a new  one  as 
good  they  may  fill  their  score  board  full  of  fig- 
ures and  call  it  a day’s  work.  Played  January  1. 
Ten  reels. — C.  E.  Hopkins,  The  Hopkins  theatre. 
Cotter,  Ark. — General  patronage. 

A THIEF  OF  BAGDAD:  Douglas  Fairbanks — 
78%.  Doug  is  always  good  and  this  picture  is 
liked  better  than  “The  Black  Pirate.”  If  rental 
is  right  and  run  not  over  third  you  are  safe  in 
playing  it.  Prints  out  of  Atlanta  in  fine  shape. 
Twelve  reels. — J.  E.  Gillenwaters,  Rialto  theatre, 
Knoxville,  Tenn. — General  patronage. 

THE  WINNING  OF  BARBARA  WORTH : Spe- 
cial cast — A really  wonderful  picture.  Well  acted 
and  produced.  A real  flood  scene.  This  is  what 
I call  a special.  Ten  reels. — White  Burr,  Or- 
pheum  theatre,  Lancaster,  Wis. — General  patron- 
age. 

SPARROWS:  Mary  Pickford — For  the  second 
consecutive  year  Mary  Pickford  provided  our 
Christmas  show.  Was  rather  afraid  of  it,  after 
the  many  pessimistic  reports,  but  as  far  as  we 
are  concerned,  it’s  fine.  Went  over  in  great  shape. 
I think  better  than  “Little  Annie  Rooney.”  The 
sweetness  of  it  all  overcame  the  gruesomeness  by 
far.  Nine  reels. — Henry  Reeve,  Star  theatre, 
Menard,  Tex. — Small  town  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
The  crowd  just  eat  that  up.  It  pleased  them 
immensely.  Did  a good  business. — A1  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — General  pat- 
ronage. 

Universal 

THE  TEASER:  Laura  La  Plante — 21%.  This 
picture  is  an  extra  good  one  and  should  draw  a 
better  per  cent  than  the  above,  but  too  much 
other  stuff  going  on  (basketball  and  the  like). 
The  picture  has  quite  a lot  of  comedy  mixed 
through  it.  It  is  a good  clean  picture.  Seven 
reels. — W.  J.  Shoup,  De  Luxe  theatre,  Spearville, 
Kans. — Small  town  patronage. 

THE  TEASER:  Laura  La  Plante — 95%.  This 
picture  is  good  entertainment.  Most  everyone 
liked  it.  Played  December  11-12. — G.  H.  Dennis, 
Liberty  theatre,  Weeping  Water,  Neb. — General 
patronage. 

WILD  HORSE  STAMPEDE:  Jack  Hoxie— 70%. 
Equal  to  if  not  a little  above  the  average  Jack 
Hoxie  features.  Played  January  3.  Five  reels. 
— Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

WATCH  YOUR  WIFE:  Pat  O’Malley— 30%. 
Fair  picture  but  does  not  mean  anything  at  the 


box  office.  Title  alone  kept  my  crowd  away,  as 
the  regulars  did  not  all  come.  I am  glad  it’s 
over  with,  as  I was  afraid  right  from  the  start 
after  I got  my  bookings  on  this.  Gave  it  the 
regular  Sunday  advertising,  but  failed  to  get  them 
in.  Seven  reels. — Rudolf  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

WATCH  YOUR  WIFE:  Special  casWWhere 
did  somebody  get  that  comedy  drama  stuff? 
Nothing  to  it.  Renting  a wife  might  get  by,  but 
not  with  my  patrons.  No  good  for  here. — Dr. 
F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — General 
patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— 85%. 
Harold  Lloyd  had  better  be  careful,  as  “Hoot’’ 
will  show  him  how  it's  done.  Here’s  a laughter 
special  any  first  run  should  be  proud  of.  Shoot- 
ing? No — ! Impossible  Western  hokum?  H — 1 
no!  Just  a rattling  good  comedy,  and  I was  a 
sap  to  use  it  only  one  night.  Boy,  how  they 
howled ! — Herbert  J.  Thaeket,  Lyric  theatre,  Abi- 
lene, Kans. — General  patronage. 

WILD  HORSE  STAMPEDE:  Jack  Hoxie— 85%. 
Dear  Jack:  We  like  your  work  and  our  Olympic 
patrons  do,  but  if  you  want  to  continue  playing 
lover  leads  you  must  reduce,  or  else  go  into  the 
comedy  fat  men  class.  Story  a good  one  for 
action  drama,  the  wild  horse  stunts  well  worked 
up.  Hoxie’s  dog  and  horse  share  honors  with 
the  star  in  a very  good  outdoor  Western  drama. 
— Ben  L.  Morris,  Temple  theatre,  Bellaire,  O. — 
General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— A 
good  picture,  but  failed  to  do  the  business  for 
me.  Played  two  days  and  lost  money.  Nine  reels. 
— Jno.  P.  Vinyard,  Star  theatre,  Winslow,  Ind. — 
General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— A 
real  big  production  with  plenty  of  action  and 
thrills.  Played  December  16-17.  Nine  reels. — 
E.  A.  Armistead,  Lyric  theatre,  Easley,  S.  C. — 
General  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — 5%.  One  of  the  funniest  comedy  dramas 
I have  shown  and  the  best  Denny  yet.  My  bunch 
enjoyed  it  immensely.  Based  on  average  busi- 
ness of  house  this  picture  would  rate  50%.. — M. 
W.  Larmour,  National  theatre,  Graham,  Tex. — 
General  patronage. 

PROWLERS  OF  THE  NIGHT:  Fred  Humes— 
18%.  Just  so  much  film.  Six  reels. — T.  A.  Shea, 
Palace  theatre,  McGehee,  Ark. — Neighborhood  pat- 
ronage. 

PROWLERS  OF  THE  NIGHT:  Fred  Humes- 
Just  another  Western.  Played  December  18.  Five 
reels. — E.  A.  Armistead,  Lyric  theatre,  Easley, 
S.  C. — General  patronage. 

A CHEERFUL  FRAUD:  Reginald  Denny — 
30%.  ’Twas  the  night  after  New  Years,  when 
everybody  was  tired  and  broke,  that  we  played 
this.  It  is  a good  farce  comedy  with  an  interest- 
ing story,  but  I believe  it’s  a little  too  suggestive, 
hearing  a few  remarks.  The  small  towns  like 
’em  clean.  Played  January  2-3.  Seven  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

THE  PHANTOM  OF  THE  OPERA:  Lon  Chaney 
— 80%.  This  is  a wonderful  picture  of  its  type. 
Chaney  is  always  good.  This  picture  will  draw 
anywhere,  any  time,  any  place.  I bought  it  right, 
but  the  print  out  of  Atlanta  epoils  everything. 
It  was  an  imposition  for  Universal  to  ask  me  to 
run  a print  as  bad  as  they  sent.  If  you  can  get 
a A-No.  1 print,  go  to  it!  Nine  reels. — J.  E. 
Gillenwater,  Rialto  theatre,  Knoxville,  Tenn. — 
General  patronage. 

DON  DAREDEVIL:  Jack  Hoxie — 40%.  I was 
interrupted  so  much  during  this  feature  that  I 
could  hardly  get  its  trend,  but  it  seemed  extremely 
silly  to  me  and  others  have  told  me  my  impres- 
sion was  correct.  Played  December  30.  Five 
reels. — C.  E.  Hopkins,  The  Hopkins  theatre.  Cot- 
ter, Ark. — General  patronage. 

THE  STILL  ALARM:  Helene  Chadwick— 50%. 
Here  is  what  we  call  a real  fire  picture.  The  best 
we  have  ever  seen.  Story  good.  Enjoyed  by  all. 
Print  in  good  condition.  Lost  money.  Business 
falling  off  due  to  low  prices  of  cotton  and  cane. 
Eight  reels. — J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. — Small  town  patronage. 

STOLEN  RANCH:  Special  cast— 35%.  Just 
a common  Western.  Played  December  28. — L.  M. 
Jones,  Arcadia  theatre,  Vandergrift,  Pa. — Gen- 
eral patronage. 

THE  MEDDLER:  William  Desmond — 40%. 

Just  an  ordinary  Western,  neither  very  good  nor 
very  bad.  Played  December  25.  Five  reels. — 
C.  E.  Hopkins,  The  Hopkins  theatre,  Cotter,  Ark. 
— General  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante— 40%. 
Very  good.  Not  big,  but  a very  pleasing  picture 
that  entertains.  This  star  is  fast  gaining  friends 


EXHIBITORS  HERALD 


63 


January  22,  1927 


with  my  audience.  Also  want  to  mention  the 
work  of  Hanson,  the  leading1  man,  as  being  very 
fine.  Played  December  28-29.  Eight  reels. — J. 
C.  Kennedy,  Empress  theatre,  Akron,  la. — Gen- 
eral patronage. 

WINE:  Clara  Bow — 50%.  Another  fake  pic- 
ture from  Universal  Complete  Service  Contract. 
Stay  away  from  it.  Seven  reels. — Minnie  M. 
Schnoor,  Paramount  theatre,  Stapleton,  Neb. — 
Small  town  patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry— 
50%.  A great  big  Western  and  will  please  all 
that  like  good  outdoor  pictures.  Played  December 
31.  Seven  reels. — W.  T.  Biggs,  Unique  theatre, 
Anita,  la. — General  patronage. 

THE  CIRCUS  CYCLONE:  Art  Acord— 37%. 
Art  doesn’t  draw  at  all.  This  play  was  said  to 
be  very  good.  I didn’t  attend.  Drew  the  West- 
ern fans  only. — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gibson 
—Listen,  Carl.  You  had  better  give  Hoot  some 
stories  or  we  boys  will  have  to  go  back  to  “Wall 
Eyed  Zeke”  and  Big  Boy  Williams  for  next  year. 
If  it  hadn’t  been  for  Smilin’  Ben  and  Pee  Wee, 
with  Grape  Juice,  the  cowboy  monkey,  and  he’s 
some  monk,  I ain’t  kidding  you,  in  “Breaking 
Loose,”  which  is  a scream,  we’d  had  to  turn  the 
alarm  clock  loose  to  wake  ’em  up. — Dr.  F.  M. 
Childs,  Cozy  theatre,  Villisca,  la. — General  patron- 
age. 

THE  BEAUTIFUL  CHEAT:  Laura  LaPlante 
—Very  satisfactory  comedy  drama  that  pleased  a 
Family  Night  crowd.  They  whooped,  yelled  and 
had  a real  old  time  family  reunion.  I’d  say  good. 
- — Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — 
General  patronage. 

THE  BEAUTIFUL  CHEAT:  Laura  LaPlante 
— The  title  is  correct.  Print  good.  Played  Jan- 
uary 9. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

POKER  FACES:  Laura  LaPlante — This  is  a 
dandy  comedy,  in  the  opinion  of  my  patrons  as 
well  as  myself.  Horton  is  a coming  star  and  if 
given  the  right  material  will  give  Denny  a run 
for  his  money.  Played  December  14-15. — Homer 
P.  Morley,  Princess  theatre,  Buchanan,  Mich. — 
Small  town  patronage. 

THE  OLD  SOAK:  Jean  Hersholt — This  is  an 
extra  good  picture  and  will  please  all  you  can 
get  in  to  see  it,  but  the  title  did  not  seem  to 
have  any  drawing  power  for  me,  and  the  picture 
did  not  register  at  the  box  office.  Eight  reels. — 
Jno.  P.  Vinyard,  Star  theatre,  Winslow,  Ind. — 
General  patronage. 

RUSTLER’S  RANCH : Art  Acord — The  gallery 
gods  were  satisfied  and  I was  paid  for  their  sat- 
isfaction, so  why  should  I kick  if  I did  not  relish 
this  shoot  ’em  up  stuff?  A fair  program  Western. 
- — O.  R.  Oates,  Bridge  theatre,  Petersburg,  W.  Va. 
— Small  town  patronage. 

THE  LOVE  THIEF : Norman  Kerry — They 
spent  some  money  making  this  feature,  but  it  did 
not  appeal  to  my  gang.  Seven  reels. — Leslie 
Hables,  Reel  Joy  theatre,  King  City,  Cal. — Small 
town  patronage. 

PEACOCK  FEATHERS:  Special  cast — A reg- 
ular program  picture — nothing  to  rave  over. 
Seven  reels. — Leslie  Hables,  Reel  Joy  theatre, 
King  City,  California. — Small  town  patronage. 

THE  STORM  BREAKER:  House  Peters — This 
one  flopped  to  perfection.  House  Peters  has 
slipped  away  from  the  real  melos  he  used  to 
make.  This  one  made  me  sick ! Seven  reels. — 
O.  R.  Oates,  Bridge  theatre,  Petersburg,  W.  Va. — 
Small  town  patronage. 

RED  HOT  LEATHER:  Jack  Hoxi<^Good 
Western.  One  of  Jack’s  best  for  some  time.  The 
rodeo  is  good.  Five  reels. — E.  D.  Luna,  Cosy 
theatre,  Wagoner,  Okla. — Small  town  patronage. 

THE  OUTLAW’S  DAUGHTER:  Josie  Sedg- 
wick— Nothing  to  rave  about  and  Josie  didn’t  do 
anything  in  this  to  make  us  want  to  see  her 
again.  My  patrons  didn’t  care  for  this  picture. 
Five  reels. — Minnie  M.  Schnoor,  Paramount  thea- 
tre, Stapleton,  Neb. — Small  town  patronage. 

BLUE  BLAZES:  Jack  Hoxie — Another  shoot- 
'em-up  Western  that  satisfied  the  gallery  gods 
and  made  some  dough.  What  more  would  you 
ask  for  Saturday  night?  Five  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
Not  his  best,  nor  his  poorest.  Hoot  always  draws 
for  us. — R.  K.  Lattin,  Strand  theatre,  Valparaiso, 
Neb. — General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
This  picture  did  a very  good  business  and  people 
seemed  to  like  it  very  well. — A1  C.  Werner,  Frank- 
lin theatre,  Allentown,  Pa. — General  patronage. 

THE  FIGHTING  PEACEMAKER:  Jack  Hoxie 
— Fair  Western  picture  which  played  to  average 


business. — A1  C.  Werner,  Franklin  theatre,  Allen- 
town, Pa. — General  patronage. 

THE  GAIETY  GIRL:  Mary  Philbin— A weak 
sister  for  this  town,  although  Mary  Philbin  is  a 
keen  little  actress.  I like  her  work  but  I don’t 
like  the  business  her  pictures  get. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

LOOKING  FOR  TROUBLE:  Jack  Hoxie— An- 
other Blue  Streak  Western  and  therefore  another 
lemon  to  our  way  of  thinking.  Marceline  Day  is 
good.  These  Universal  Westerns  have  been  terri- 
ble with  the  exception  of  one  or  two.  Cheaply 
made  and  show  it.  However,  our  audience 
seemed  to  get  some  laughs  out  of  this  one.  Five 
reels. — W.  T.  Davis  & Son,  Rialto  theatre,  Sharon, 
Wis. — General  patronage. 

THE  GOOSE  WOMAN:  Louise  Dresser — Uncle 
Carl,  you  handed  us  a characterization  by  Louise 
Dresser  that  surpasses  anything  we  have  run  to 
date  in  characterization.  Rex  Beach’s  story  was 
not  wasted  at  all.  The  picture  is  darn  good  and 
worth  playing  in  your  house,  no  matter  how  so- 
phisticated a patronage  you  have.  We  did  poor 
business,  due  to  fact  that  we  only  showed  it  one 
day.  The  picture  deserved  better  patronage  than 
it  received. — O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— I am 
sure  the  picture  would  have  pleased  the  most  of 
my  patrons  had  they  come  out  to  see  it.  The 
most  of  them  stayed  at  home  both  nights,  so  the 
pleasure  all  goes  to  Uncle  Carl.  Nine  reels. — 
Jno.  P.  Vinyard,  Star  theatre,  Winslow,  Ind. — 
General  patronage. 

MAN  FROM  THE  WEST:  Art  Acord— This  is 
an  above  the  average  Western  feature  with  a 
clever  plot  and  some  good  comedy. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  D. — General  pat- 
ronage. 

THE  BEAUTIFUL  CHEAT:  Laura  LaPlante— 
Just  fair.  Did  not  draw  any. — R.  K.  Lattin, 
Strand  theatre,  Valparaiso,  Neb. — General  patron- 
age. 

THE  YELLOW  BACK:  Fred  Humes— Nothing 
to  rave  over.  Same  old  western  stuff. — E.  A. 
Armistead,  Lyric  theatre,  Easley,  S.  C. 

THE  YELLOW  BACK:  Fred  Humes— For  a 
Western,  this  is  above  the  average.  A different 
sort  of  story  and  the  kids  tore  off  the  roof.  Herb 
Thacher,  Lyric  theatre,  Abilene,  Kans. — General 
patronage. 

HIS  PEOPLE:  Special  cast — A real  show, 
almost  as  good  as  “Over  the  Hill,”  at  one  fourth 
the  rental.  Universal  has  some  good  pictures  for 
small  towns,  but  this  one  is  a little  too  long. 
Nine  reels. — Kenney  Lloyd,  Lyric  theatre.  Mineral 
Springs,  Ark. — General  patronage. 

Warner  Brothers 

MILLIONAIRES:  Special  cast— 62%.  A 100 
per  cent  audience  picture  sold  as  a program  pic- 
ture. Raise  your  admission,  advertise  and  watch 
the  box  office  receipts  grow.  Playing  a return 
date,  the  second  in  12  years.  Played  December 
20.  Seven  reels. — W.  M.  Obrecht,  Scenic  theatre, 
Rolfe,  la. — General  patronage. 

MILLIONAIRES:  Special  cast — 40%.  At  times 
this  comedy  drama  is  simply  uproarious.  Sug- 
gest using  it  at  a time  when  you  have  some 
other  attraction  as  a drawing  card.  The  fun  in 
it  will  overbalance  the  weak  spots  and  satisfy  the 
average  patron.  Played  December  7-8. — C.  T. 
Dewey,  White  Salmon,  Wash. — Small  town  pat- 
ronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— 
42%.  This  is  our  first  of  Syd  Chaplin.  It’s  a 
good  comedy.  Ran  Our  Gang  with  it.  Eight  reels. 
— Mrs.  Hulda  J.  Green,  Greenriver,  Utah. — Gen- 
eral patronage. 

THE  HONEYMOON  EXPRESS:  Special  cast— 
25%.  A good  comedy  drama.  Played  December 
30.  Six  reels. — Bert  Silver,  Silver  Family  thea- 
tre, Greenville,  Mich. — General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 75%. 
Something  different  in  a dog  picture.  It  drew 
the  regular  crowd  the  first  night  and  more  than 
usual  the  second  night.  To  me  that  means  extra 
drawing  power.  Advise  advertising  the  fact  that 
it  is  different  from  the  stereotyped  dog  picture. 
Played  December  29-30. — C.  T.  Dewey,  White 
Salmon,  Wash. — Small  town  patronage. 

HELL  BENT  FER  HEAVEN:  Patsy  Ruth 
Miller — 15%.  Not  so  good.  In  fact  the 
poorest  picture  we  ever  played  with  Patsy  Ruth 
Miller.  Seven  reels. — R.  Pfeiffer,  Princess  thea- 
tre, Chilton,  Wis. — Small  town  patronage. 

THE  THIRD  DEGREE:  Dolores  Costello— 
52%.  Quite  some  production,  and  Dolores  Cos- 
tello is  going  to  please  ’em.  This  picture,  while 
exceptionally  good,  did  not  prove  to  be  a box 
office  attraction,  as  it  did  not  draw  average  busi- 


ness for  three  days.  Seven  reels. — W.  H.  Bren- 
ner, Cozy  theatre,  Winchester,  Ind. — General  pat- 
ronage. 

THE  THIRD  DEGREE:  Special  cast— Talk 
about  your  great  camera  men,  well  see  this  pic- 
ture. No  wonder  Warners  signed  him  up  for  a 
long  time.  And  Boy,  the  interest,  how  it  holds 
you,  and  the  acting.  Watch  this  picture.  It  may 
not  be  just  like  the  old  stage  play  of  the  same 
name,  but  watch  it  at  the  box  office.  It’s  one 
good  production.  Opposition : Tom  Mix  in 
“Whispering  Canyon.” — C.  C.  Dunsmoor,  Legion 
theatre,  Marshalltown,  la. — General  patronage. 

RED  HOT  TIRES:  Monte  Blue— 97%.  Played 
this  on  Christmas  Day  at  usual  prices  to  good 
crowd.  Play  pleased  in  every  respect.  It’s  a 
dandy  auto  comedy  drama.  Book  it. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — General  patronage. 

HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin— 
70%.  Not  as  good  as  his  previous  pictures,  but 
will  get  by  with  the  regular  Rin  Tin  Tin  fans. 
Others  will  not  care  for  it  at  all.  Good  for  chil- 
dren. Drew  good  business.  Five  reels. — R.  Pfeif- 
fer, Princess  theatre,  Chilton,  Wis. — Small  town 
patronage. 

MY  OFFICIAL  WIFE : Special  cast — A very, 
very  good  production  that  pleased.  Good  box  of- 
fice. Did  good.  Weather,  rain.  Opposition,  “La 
Boheme”  and  “The  Strong  Man.”  Acting  great, 
direction  fine.  Photography  good.  Seven  reels. 
— C.  C.  Dunsmoor,  Legion  theatre,  Marshalltown, 
la. — General  patronage. 

ACROSS  THE  PACIFIC:  Special  cast— The 
first  of  the  new  ones,  and  Boy,  it  is  all  that 
Warner  said  it  was.  Story  good,  and  acting 
good,  and  photography  usual  Warners  standard. 
It’s  a melodrama  of  the  good  old  fashioned  sort. 
Buy  it. — C.  C.  Dunsmoor,  Legion  theatre,  Mar- 
shalltown, la. — General  patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
Here  is  a great  picture  but  don’t  kid  the  people 
in  making  them  think  it  is  a comedy  of  the 
knockout  sort.  Sell  it  as  a great  heart  interest 
picture  with  touches  of  real  comedy.  Held  up 
great  for  three  days  with  the  following  opposition : 
“Aloma  of  the  South  Seas,”  "Mare  Nostrom." 
Weather  snowy  and  disagreeable.  Eight  reels. — C. 
C.  Dunsmoor,  Legion  theatre,  Marshalltown,  la. 
— General  patronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— This 
picture  almost  created  a riot.  Business  was  sat- 
isfactory.— A1  C.  Werner,  Franklin  theatre,  Al- 
lentown, Pa. — General  patronage. 

FINGER  PRINTS:  Louise  Fazenda — Somebody 
remarked  that  this  certainly  was  a subtle  picture 
— subtle  as  a ton  of  bricks.  Louise  is  there  and 
so  is  the  cast.  It’s  too  broad  for  a lot  of  our 
conservative  patrons,  who  allude  to  farces  as 
silly  rot.  Fair — but  we’d  like  some  more  of  this 
actress. — Robert  J.  Speck,  Kenwood  theatre,  Chi- 
cago, 111.— General  patronage. 

THE  GILDED  HIGHWAY:  John  Harron— A 
very  good  picture.  Seven  reels. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Small  town  pat- 
ronage. 

State  Rights 

AFTER  A MILLION : Kenneth  McDonald — A 
very  good  program  picture  that  seemed  to  please 
here.  Played  December  13.  Five  reels. — E.  A. 
Armistead,  Lyric  theatre,  Easley,  S.  C. — General 
patronage. 

THE  CALL  OF  THE  KLONDYKE:  Special 
cast — 70%.  Would  call  this  a real  good  program 
picture.  Northern  stuff  well  handled  by  people 
who  know  how.  Largely  outdoor  work  but  the 
story  holds  well  and  interests  lovers  of  the  ac- 
tion dramas. — Ben  L.  Morris,  Temple  theatre,  Bel- 
laire,  O. — General  patronage. 

DAME  CHANCE:  Robert  Frazer — Fair  pic- 
ture. Business  was  fairly  good. — A1  C.  Werner, 
Franklin  theatre,  Allentown,  Pa. — General  pat- 
ronage. 

THE  FIGHTING  STALLION:  Yakima  Canutt 
— Just  a program  western. — Five  reels.  Played 
November  29. — E.  A.  Armistead,  Lyric  theatre, 
Easley,  S.  C. 

THE  GENTLEMAN  UNAFRAID:  George  Lar- 
kin— Not  much  to  this  one.  Five  reels. — E.  A. 
Armistead,  Lyric  theatre,  Easley,  S.  C. 

JACK  OF  HEARTS:  Cullen  Landis — Business 
was  fairly  good  and  the  picture  seemed  to  please 
everybody. — A1  C.  Werner,  Franklin  theatre,  Al- 
lentown, Pa. — General  patronage. 

MYSTERIOUS  GOODS:  George  Larkin— A 

medium  Western  program  with  little  drawing 
power.  Played  December  20.  Five  reels. — E.  A. 
Armistead,  Lyric  theatre,  Easley,  S.  C. — General 
patronage. 

THE  NIGHT  PATROL:  Richard  Talmadge— 
A medium  Talmadge  picture.  Six  reels. — E.  A. 
Armistead,  Lyric  theatre,  Easley,  S.  C. 
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UNSEEN  ENEMIES:  A1  Hoxi«^50%.  Good. 
You  can  buy  this  one  right  and  it  sure  will  please. 
Not  put  out  by  a big  company  but  pleased  my 
patrons  as  well  as  “Chip  of  the  Flying  U.” 
Played  December  4.  Five  reels. — A.  K.  Haynes, 
Community  theatre,  Razor,  Tex. — General  patron- 
age. 

Short  Features 

EDUCATIONAL 

CLOSE  SHAVES:  Johnny  Arthur — Another 
good  one  from  Educational.  This  firm  seems  to 
consistently  give  us  good  comedies.  Two  reels. — 
Leslie  Hables,  Reel  Joy  theatre,  King  City,  Cali- 
fornia.— Small  town  patronage. 

COOL  OFF:  Anne  Cornwall — No  use  6aying 
anything  about  the  Educational  two  reelers,  as 
they  all  are  good.  Two  reels. — Leslie  Hables, 
Reel  Joy  theatre,  King  City,  California. — Small 
town  patronage. 

FELIX  DOPES  IT  OUT:  Felix  the  Cat— This 
is  pretty  good.  One  reel. — Mrs.  Hulda  J.  Green, 
Greenriver,  Utah. — General  patronage. 

FELIX  IN  TULIP  TIME:  Felix  out  in  Hol- 
land. Real  cute  and  funny. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada.  Colo. — Small 
town  patronage. 

JELLY  FISH : A funny  comedy.  Two  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

LOVE  GOOFY:  Funny.  Two  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

MOVIE  LAND:  Lupino  Lane — Another  good 
one  from  this  bird.  Sure  delivers  the  goods.  Two 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
California. — Small  town  patronage. 

MUCH  MYSTERY : George  Davis — There  was 
plenty  of  mystery  and  slapstick  in  this  and  with 
the  traps  working  right  should  go  over  big.  Two 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
California. — Small  town  patronage. 

SCRAMBLED  YEGGS:  Felix — The  best  Felix 
of  late.  One  reel. — Mrs.  Richard  A.  Preuss,  Ar- 
vada theatre,  Arvada,  Colo. — General  patronage. 

SLIPPERY  FEET:  Bobby  Vernon — Above  the 
average.  Two  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

TEACHER-TEACHER:  Lloyd  Hamilton — A very 
good  slapstick  comedy  that  pleased  the  bunch. 
Two  reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  California. — Small  town  patronage. 

TIME  FLIES:  Lupino  Lane — Very  good  com- 
edy. Two  reels. — Homer  P.  Morley,  Princess 
theatre,  Buchanan,  Mich. — Small  town  patronage. 

WHO  HIT  ME:  A1  St.  John — This  is  another 
good  comedy  from  Al.  It  seems  as  though  he  is 
making  all  good  comedies  lately.  Two  reels.— 
Wilcox  & Miller,  Lake  View  theatre.  Lake  View, 
la. — Small  town  patronage. 

WILD  AND  WOOZY : Jimmie  Adams — 
Pleased  the  few  who  came  in,  but  can’t  get  them 
in  these  days.  Two  reels. — Leslie  Hables.  Reel 
Joy  theatre,  King  City,  California. — Small  town 
patronage. 

FILM  BOOKING  OFFICES 

ADORABLE  DORA:  No  good  whatsoever.  Joe 
Rock  always  sent  me  a good  one  so  far,  but  this 
one  has  nothing  to  it.  Play  it  and  get  it  over 
with.  Two  reels.— Rudolf  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

AMAZING  MAZIE:  Alberta  Vaughn — This  is 
the  first  of  “The  Adventures  of  Mazie”  series. 
It’s  not  so  funny  but  perhaps  when  we  get  far- 
ther along  it  will  be  better.  Two  reels. — W.  T. 
Davis  & Son,  Rialto  theatre,  Sharon,  Wis. — Gen- 
eral patronage. 

BILL  GRIMM’S  PROGRESS:  “Where  There’s 
A Bill.”  Minus  Miss  Vaughn.  I really  believe 
Alberta  is  better  for  this  series  than  Miss  Mor- 
ris, Jack  Luden  is  sure  okay  for  the  leading  man. 
— Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

THE  HEAVY  PARADE:  Three  Fat  Men— This 
is  the  best  of  the  Fat  Men  Comedies  we  have 
used.  The  war  scenes  kept  our  patrons  in  an 
uproar.  Two  reels. — W.  J.  Shoup,  De  Luxe  thea- 
tre, Spearville,  Kans. — Small  town  patronage. 

THE  HEAVY  PARADE:  Three  Fat  Men— 
This  comedy  sure  got  the  laughs.  Two  reels. — • 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

THE  MIDNIGHT  SON:  “Bill  Grimm’s  Pro- 
gress.” Here’s  one  of  the  series  that’s  a knock- 
out. Cooke  and  Kit  are  as  good  a team  as  there 
is  to  be  found.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

PIG’S  CURLY  TAIL:  Bray  Cartoon— These 


cartoons  are  always  a good  filler  and  they  are 
good  too.  One  reel. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

THE  VULGAR  BOATMAN:  Three  Fat  Men— 
This  one  not  as  good  as  "The  Heavy  Fullback” 
or  “The  Heavy  Parade.”  Good.  Two  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

WEDDING  DAZE:  Three  Fat  Men — This  is 
good  enough,  but  not  as  good  as  some  of  the 
others  I have  played,  but  will  pass.  Two  reels. 
— Rudolf  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 

A WILD  ROOMER:  Charley  Bowers — Some- 
thing different  in  comedies  is  the  Whirlwind 
series.  People  inquire  how  it’s  done,  so  these 
comedies  surely  interest  them.  Two  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

FOX 

BACK  TO  MOTHER:  Kathryn  Perry — These 
O’Henry’s  may  get  the  laughs  somewhere,  but 
not  from  my  patronage.  The  only  noise  we  heard 
during  the  25  minutes  required  to  run  it  was  a 
baby  crying — cause  unknown.  Two  reels. — T.  A. 
Shea,  Palace  theatre,  McGehee,  Ark. — Neighbor- 
hood patronage. 

FROM  THE  CABBY’S  SEAT:  Just  fair,  that’s 
all.  Two  reels. — Rudolf  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

THE  HONEYMOON  HOSPITAL:  Imperial— 
A fair  comedy.  Two  reels. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

THE  MAD  RACER : Earle  Foxe — It’s  a knock- 
out from  Earle  Foxe.  Just  as  good  as  one  can 
expect.  Kept  them*  in  an  uproar  most  of  the 
time.  Two  reels. — Rudolf  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

PAWNSHOP  POLITICS:  Imperial  comedy— 
This  is  a very  weak  comedy.  Hard  to  get  a 
laugh.  Two  reels. — A.  C.  Digney,  Peerless  thea- 
tre, Hartney,  Man.,  Canada. — General  patronage. 

A RARE  BID:  Just  a comedy  and  did  not 
raise  many  laughs.  That  shows  it  not  so  very 
good.  Two  reels. — Rudolf  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

TOO  MANY  RELATIVES:  The  last  under  con- 
tract, thank  God ! Two  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

PATHE 

THE  BIG  TOWN:  Our  Gang — Well  liked  and 
has  many  laughs.  Too  many  good  things  to  tell 
about.  Play  it  and  see  for  yourself.  Two  reels. 
— O.  A.  Fosse,  Community  theatre,  Ridgeway,  la. — - 
Small  town  patronage. 

CIRCUS  FEVER:  Our  Gang — The  poorest  of 
the  Gang,  I’ve  ever  shown.  Nothing  to  it  and 
disappointed  by  patrons,  as  they  expected  some- 
thing better  from  the  Gang.  Two  reels. — A.  C. 
Digney,  Peerless  theatre,  Hartney,  Man.,  Canada. 
— General  patronage. 

FLAMING  FLAPPERS:  There  is  a French 
maid  in  this  that  will  please  send  her  photo  to 
the  Rex  theatre  under  special  delivery  postage. 
Mr.  Rand  is  still  living.  Here  is  action,  detail, 
actors  enough  for  20  comedies  packed  tight  into 
one.  How  Pathe  comedies  have  improved  in  the 
last  year.  Hal  Roach’s  especially.  They  have 
left  Mack  Sennett’s  by  a mile  and  are  fast  gain- 
ing on  Our  Gang.  Stay  with  it,  Hal  1 — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — General  pat- 
ronage. 

ISN’T  LOVE  CUCKOO?:  Not  as  good  as  the 
most  of  Pathe’s  releases.  Two  reels. — Homer  P. 
Morley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

MASKED  MAMAS:  Mack  Sennett — No  good 
for  any  class  of  audience.  Too  much  booze  and 
night  life  stuff. — A.  C.  Digney,  Peerless  theatre, 
Hartney,  Man.,  Canada. — General  patronage. 

RAGGEDY  HORSE:  Mabel  Normand — One  of 
the  best  comedies  we  ever  played.  Three  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

SAY  IT  WITH  BABIES:  Glen  Tryon— I notice 
some  exhibitors  knocked  this,  but  I fail  to  see 
why.  My  patrons  sure  laughed  over  this  one. 
It’s  a real  good  comedy.  Two  reels. — A.  C.  Dig- 
ney, Peerless  theatre,  Hartney,  Man.,  Canada. — 
General  patronage. 

SCARED  STIFF:  Lupino  Lane — Very  good 
comedy.  Ghosts,  etc.  Two  reels. — Wilcox  & 
Miller,  Lake  View  theatre.  Lake  View,  la. — Small 
town  patronage. 

UNCLE  TOM’S  UNCLE:  Our  Gang— This  was 
a good  comedy.  Two  reels. — Mrs.  Hulda  J.  Green, 
Greenriver,  Utah. — General  patronage. 


UNCLE  TOM’S  UNCLE:  Our  Gang— Good, 
comedy.  Played  Xmas  day.  Two  reels. — E.  D. 
Luna,  Cosy  theatre.  Wagoner,  Okla. — Small  tow*, 
patronage. 

UNIVERSAL 

AND  GEORGE  DID:  One  of  the  “Let  George 
Do  It”  series  and  all  that  we  have  run  so  far 
were  good.  Two  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

ANDY’S  LION  TALE:  Joe  Murphy — Positive- 
ly the  funniest  comedy  I have  seen  in  years.  I 
had  to  go  up  in  the  booth  and  “call  down”  our 
operator  three  times  for  laughing  so  hard  be- 
cause of  possessing  a “regular”  laugh.  Patrons 
went  out  complaining  their  sides  hurt  and  really 
believe  they  were  complaining.  Two  reels. — Her- 
bert J.  Thachet,  Lyric  theatre,  Abilene,  Kans. — 
General  patronage. 

A BIG  SURPRISE:  Joe  Murphy — The  kiddies 
think  he’s  great,  but  the  older  folks  don’t 
seem  to  comment  either  way.  This  is  a funny 
one.  Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

BUSTER’S  GIRL  FRIEND:  Arthur  Trimble- 
Dandy  comedy  for  all,  but  especially  suited  for 
children.  Two  reels. — Homer  P.  Morley,  Princess 
theatre,  Buchanan,  Mich. — Small  town  patronage. 

BUSTER’S  HUNTING  PARTY:  Arthur 

Trimble — All  the  Buster  Brown  comedies  we  have 
used  have  been  good.  Two  reels. — W.  J.  Shoup, 
De  Luxe  theatre,  Spearvile,  Kans. — Small  town 
patronage. 

BUSTER’S  MIX  UP:  Tige,  Buster  and  Mary 
Jane  a good  trio  to  make  people  laugh.  Kids  are 
crazy  over  these  youngsters,  and  that  sure  in- 
cludes Tige.  Grownups  always  make  remarks  of 
a good  comedy  when  we  show  a Buster  Brown. 
Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

CLOSE  CALL:  Joe  Murphy — A good  Gump 
comedy.  Two  reels. — -Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

DON’T  BE  A DUMMY:  Arthur  Lake— Very 
good  from  Arthur.  It  sure  started  them  roaring 
when  Arthur  was  undressing  the  wooden  model 
and  Elsie  Farron  saw  him  through  the  window. 
Good,  I say.  One  reel. — Rudolf  Duba,  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 

HELPFUL  AL:  Rather  poorer  than  the  aver- 
age comedy.  Laughs  are  hard  to  find  in  it.  Two 
reels. — T.  E.  Hopkins,  The  Hopkins  theatre.  Cot- 
ter, Ark. — General  patronage. 

HER  LUCKY  LEAP:  Wanda  Wiley— Just  an 
ordinary  comedy.  Two  reels. — C.  E.  Hopkins,  The 
Hopkins  theatre.  Cotter,  Ark. — General  patronage. 

THE  HORSE  LAUGH:  Charles  Puffy— A few 
laughs  in  this  and  I believe  my  patrons  liked  it. 
One  reel. — Minnie  M.  Schnoor,  Paramount  thea- 
tre, Stapleton,  Neb. — Small  town  patronage. 

INTERNATIONAL  NEWS:  No.  102.  An  ex- 
ceptionally good  newsreel.  Not  any  queen,  king 
or  princess  shots  in  this,  and  that’s  what  the 
people  don’t  care  to  see.  One  reel. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Col. — Small 
town  patronage. 

IT’S  ALL  OVER  WORK:  Neely  Edwards- 
Pretty  nice  little  one  reeler.  The  boxing  match 
is  a new  one,  and  when  Neely  gave  a smell  of 
his  glove  to  the  opponent  the  house  just  made  a 
great  big  row,  so  must  have  enjoyed  it.  One 
reel. — Rudolf  Duba,  Royal  theatre,  Kimball,  S.  D. 
— General  patronage. 

JANE’S  PREDICAMENT:  Wanda  Wiley- 
Pretty  good  comedy  but  Miss  Wiley  is  by  no 
means  a great  laugh  producer.  Two  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

JANE’S  PREDICAMENT:  This  is  the  weakest 
comedy  I have  had  from  Universal  for  some 
months.  The  1927  lineup  seems  to  be  lots  better 
than  their  last  season’s  two  reelers,  but  this  is  a 
throwback. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — General  patronage. 

JANE’S  TROUBLES:  Wanda  Wiley— A regu- 
lar Wiley  comedy.  Two  reels. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 

HEN  PUNCHERS  OF  PIPEROCK:  Two  reel 

Western  with  some  real  laughs  in  it  and  good 
filler  for  a society  drama. — Chas.  Lee  Hyde,  Grand 
theatre,  Pierre,  S.  D. — General  patronage. 

TOO  MANY  BABIES:  One  awful  scene  in  this 
that  made  everyone  wish  to  sink  through  the 
floor  in  shame.  Some  of  us  fellows’  morals  are 
not  very  far  removed  from  the  vile  monkey 
stage  after  all. — Philip  Rand,  Rex  theatre,  Sal- 
mon, Idaho. — General  patronage. 

WHEN  EAST  MEETS  WEST:  Just  so  much 
junk — nothing  to  them.  Two  reels. — Leslie  Hables, 


EXHIBITORS  HERALD 


65 


January  22,  1927 

Reel  Joy  theatre.  King  City,  California. — Small 
town  patronage. 

WON  BY  LAW : Wanda  Wiley — Not  so  funny 
but  not  silly  either.  We  have  had  better  ones 
than  this  and  some  that  were  a lot  worse.  Two 
reels. — W.  T.  Davis  & Son,  Rialto  theatre,  Sharon, 
Wis. — General  patronage. 

MISCELLANEOUS 

THE  SUITOR:  Larry  Semon — Larry  always 
goes  well  with  my  patrons.  All  came  expecting 
to  laugh  and  they  did,  too.  Two  reels. — A.  C. 
Digney,  Peerless  theatre,  Hartney,  Man.,  Canda. — 
General  patronage. 

DON’T  GIVE  UP  THE  SHIP  (U.  S.  Navy 
Dept.) — This  reel  produced  by  the  United  States 
Navy  Department  and  contains  some  good  shots. 
Is  entertaining  as  well  as  educational.  A worth- 
while addition  to  any  program.  One  reel. — A.  G. 
Witwer,  Grand  theatre,  Rainier,  Ore. — General 
patronage. 

MIXING  IN  MEXICO— New  Mutt  and  Jeff. 
Kids  like  them ; adults  don't  seem  to  care  for 
them.  One  reel. — A.  G.  Witwer,  Grand  theatre, 
Rainier,  Ore. — General  patronage. 

HER  LUCKY  LEAP— Good.— A.  C.  Betts,  Pow- 
ers theatre,  Red  Creek,  N.  Y. — Small  town  pat- 
ronage. 

WHIRLWIND  DRIVER:  Dandy  little  Western. 
A wonderful  coach  race  and  that’s  enough  to 
make  a real  entertainment.  Two  reels. — -R.  Duba, 
Royal  theatre,  Kimball,  S.  D. — General  patronage. 

WIDE  OPEN  FACES:  Charles  Puffy— Nothing 
much.  None  of  Universal’s  one  reel  comedies 
seem  to  hit.  One  reel. — Meyers  & Bowen,  Arcade 
theatre.  La  Grande,  Ore. — Small  town  patronage. 


“The  Yankee  Clipper,”  a Pro-Dis-Co  re- 
lease directed  by  Rupert  Julian  with 
William  Boyd,  Elinor  Fair,  Junior 
Coghlan  and  Walter  Long.  John  Mescal 
is  responsible  for  the  photography  of 
this  production. 

Service  Talks 
On  Pictures 

( Continued  from  page  44) 

aren’t,  a girl  (the  ship  owner’s  sister  and 
the  captain’s  sweetheart)  who  swims  home 
from  the  millionaire’s  yacht  when  he  gets 
rough,  and  a case  of  bad  technique  in 
smuggling  pearls  from  the  Orient. 

The  title  seems  to  be  derived  from  the 
smuggling  angle,  or  perhaps  it  has  to  do 
with  the  wild  party  in  progress  on  the  yacht 
shortly  before  the  girl’s  erring  brother  blows 
up  the  ship  and  himself  to  save  his  sister, 
but  it’s  a good  title  for  a drop-in  house  on 
a busy  downtown  street  at  that.  And  the 
picture  is  pretty  well  enacted  by  a cast  that 
contains  a lot  of  names  useful  in  billing. 


“SMITH’S  PICNIC ” 

»^^MITH’S  PICNIC”  has  the  Sennet  bath- 
ing girls  and  the  Sennet  type  of  comedy  in 
greater  profusion  than  most  of  that  produc- 


er’s recent  works.  Therefore,  it  is  better. 
In  fact  it  is  very,  very  funny. 

There’s  one  gag  in  it  that  hit  ’em  par- 
ticularly hard  in  this  city  by  the  lake.  Smith 
wanders  into  his  neighbor’s  tent  and  finds 
his  neighbor’s  wife  in  a one-piece  garment 
which  isn’t  particularly  striking  until  her 
caption,  “This  is  not  a bathing  suit,”  pro- 
vokes guffaws  from  those  present.  There’s 
a lot  of  other  funny — and  some  funnier — 
stuff  in  the  two  reels. 

“NOW  YOU  TELL  ONE ” 

OW  YOU  TELL  ONE”  is  the  first 
of  the  Charlie  Bowers  comedies  I have  seen 
and  I hasten  to  agree  with  exhibitors  report- 
ing the  same  that  Mr.  Bowers  has  a me- 
chanical technique  worth  making  pictures 
with.  This  comedy  concerns  the  annual  con- 
vention of  the  Liar’s  Club  and  the  story 
with  which  Mr.  Bowers  wins  the  medal.  It 
is  very  funny  most  of  the  way,  going  wrong 
only  when  a caption  slips  over  the  first 
“Peaches”  gag  I have  seen  in  pictures,  and 
I expect  to  see  a lot  more  of  these  extremely 
unique  comics. 

“SWAT  THE  COP ” 

It  was  like  old  times — good  old  times — - 
to  see  Harold  Lloyd,  Mabel  Normand,  Snub 
Pollard  and  Charles  (or  was  it  Chester?) 
Conklin  in  “Swat  the  Crook,”  one  of  those 
Bolin  comedies  made  back  in  the  days  when 
it  took  an  idea  to  make  a one-reeler.  The 
reel  was  on  the  State-Lake  program  last 
week  and  after  I got  used  to  the  long  dresses 
and  prehistoric  tight  trousers  I got  a big 
kick  out  of  it.  No  doubt  the  modern  com- 
edies are  as  funny  as  the  old  ones,  but  they 
don’t  look  it. 


“ALASKAN  ADVENTURES” 

I DIDN’T  get  a quite  fair  break  on  “Alas- 
kan Adventures.”  They  ran  it  at  McVickers 
last  week  with  “We’re  In  the  Navy  Now” 
but  they  ran  a shortened  version.  Yet  even 
this  shortened  version  of  it  convinces  me 
that  it  is  a great  film.  I shall  see  all  of 
it  if  I get  a chance,  for  it  will  be  no  hard- 
ship at  all  to  watch  again  the  portion  that 
I saw. 

The  scenes  viewed  included,  among  no- 
table features  too  numerous  to  mention,  a 
slow-motion  picture  of  the  midnight  sun  in 
its  lateral  travels  across  the  Arctic  heavens 
and  the  formation  of  icebergs  from  glaciers. 
These  two  bits,  and  they  are  only  bits  of 
the  production,  are  worth  much  more  than 
it  costs  to  get  into  the  best  theatre  to  see 
them. 


NO  CONTRIBUTIONS 

“W  HAT,”  he  exclaimed,  looking  into 
his  alligator  skin  portfolio,  “no  contribu- 
tions this  week?  If  this  keeps  on  I’ll  have 
to  begin  doing  my  own  work.” — T.  O.  SERV- 
ICE. 


Purely 

Personal 

( Continued  from  page  49) 

Dominic  Fresena,  Taylorville,  111. ; Bob 
Clarke,  Effingham,  111. ; Carl  Muff,  Edina, 
Mo.;  Harry  Turner,  Pana,  111.;  Sain 
ITallowell,  Assumption,  111. ; Joe  Hewitt, 
Robinson,  111. ; Noah  Bloomer,  Belleville, 
111. ; Jim  Riley,  Alton,  111. ; Barney  Dubin- 
sky,  Jefferson  City,  Mo.,  and  H.  C.  Tuttle, 
Desloge,  Mo.  . . . The  Grand,  Harris- 
burg, 111.,  was  recently  damaged  by  fire. 

. . . Peyton  Campbell  of  Memphis,  Mo., 
has  sold  the  Majestic  there  to  Mrs.  R.  A. 
Barnridge  of  Knox  City,  la.  . . . The 
Bridge,  St.  Louis,  Mo.,  has  changed  hands 
again.  . . . The  Palace  theatre,  Macon, 
111.,  has  reopened. 

PHILADELPHIA 

PHILADELHIA.— Green  & Altman  and 
George  Bennethum  have  created  a pooling 
arrangement  known  as  the  South  Philadel- 
phia Theatre  Company  under  which  each 
concern  will  have  a fifty-fifty  interest  in 
the  Owl  and  Avon  theatres  which  will  be 
operated  jointly.  The  Avon  was  formerly 
a Green  & Altman  theatre  and  the  Owl 
was  a Bennethum  house.  The  Avon  will 
be  redecorated  and  renovated  and  the 
policy  of  the  Owl  will  be  changed  to  cater 
to  colored  patrons  exclusively.  The  thea- 
tres will  be  under  the  immediate  super- 
vision of  Bill  Weber,  who  has  been  manag- 
ing the  Avon,  and  Abe  Altman  will  book 
the  houses  and  serve  as  managing  director. 
One  of  the  last  official  acts  of  Gifford 
Pinchot,  retiring  governor  of  the  State  of 
Pennsylvania,  was  to  appoint  Mrs.  Geneva 
Gcrlach  Riegel,  of  Hazleton,  Pa.,  and 
Mrs.  Marie  Connor  Biestel,  of  Greens- 
burg,  Pa.,  inspectors  on  the  Board  of 
Motion  Picture  Censors.  . . . Al  Fisher, 
Jr.,  has  taken  over  the  lease  of  the  Bellevue 
from  Morris  Waz.  . . . John  J.  McGuirk, 
president  of  the  Stanley  Company  of 
America,  has  announced  that  ground  will 
be  broken  as  soon  as  the  weather  will 
permit  for  a theatre  to  be  constructed  in 
Bridgeton,  N.  J.  . . . Marcus  Benn  and 
his  son  Allen,  who  operates  four  theatres 
in  West  Philadelphia  jointly  with  the 
Stanley  Company  of  America,  were  hosts 
to  about  four  hundred  at  the  Benn.  A 
pre-release  showing  of  Reginald  Denny  in 
“Take  It  From  Me”  was  followed  by  an 
informal  dance,  after  which  refreshments 
were  served. 

SAN  FRANCISCO 

SAN  FRANCISCO. — A host  of  friends 
welcomed  Herman  Wobber  to  San  Fran- 
cisco after  a year  of  strenuous  work 
in  Europe  in  the  interest  of  Paramount. 
. . . T.  & D.  Jr.  have  relinquished  their 
Doddard  theatre  at  Sacramento  and  it  has 
been  taken  over  by  M.  L.  Markozvitz  of  the 
Strand  theatre  at  San  Francisco. 

INDIA  NA  POLLS 

INDIANAPOLIS. — Carl  Millikan,  secre- 
tary of  the  Motion  Picture  Producers  and 
Distributors  of  America,  Inc.,  has  accepted 
the  invitation  of  the  Indianapolis  Indorsers 
of  Photoplays  and  spoke  at  a luncheon  in 
his  honor  Jan.  21.  ...  A letter  to  Mary 
Pickford  from  the  Indianapolis  Indorsers 
of  Photoplays  will  express  to  her  their  dis- 
appointment in  her  picture  “Sparrows,”  re- 
cently shown  in  Indianapolis,  which  “was 
too  depressing  for  children  to  see.”  The 
members  of  the  organization  agreed  that 
since  Miss  Pickford  was  a favorite  of  the 
children,  she  should  not  use  such  a plan 
in  which  to  display  her  talent.  . . . The 
Apollo  in  Huntington,  Ind.,  has  been  pur- 
chased from  FI.  H.  Johnson  of  Lafayette, 
Ind.,  by  Harry  Chapell  of  Anderson,  Ind. 
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CHICAGO  PERSONALITIES 

!—"■■■■  By  D.  H.  ^ 

THE  wave  of  publicity  originally  given  momentum  by  Lou  Kramer 
for  Lubliner  & Trinz  theatres  continues  to  ripple  occasionally, 
although  Lou  has  been  away  from  the  company  for  six  months.  He 
built  up  the  prestige  of  the  press  agent’s  chair  at  the  L.  & T.  offices 
with  the  pleasant  result  that  newspapers  began  a change  of  tactics  regard- 
ing copy  for  L.  & T. 


WHICH  is  by  way  of  explanation  of  the 
headlines  carried  in  the  past  week  by 
the  Herald  & Examiner  which  announced 
that  Lubliner  & Trinz  will  send  Leona 
Glick,  a University  of  Chicago  student,  to 
Hollywood  to  play  a role  in  a film  written 
by  a Chicago  young  man.  Berkova  Pro- 
ductions, Inc.,  will  make  the  picture. 

More  than  10,000  girls  are  said  to  have 
taken  part  in  the  contest  conducted  by  the 
Chicago  paper. 

* * * 

Albert  Guglielmo,  brother  of  Rudolph 
Valentino,  said  this  week  that  the  estate 
of  Rudolph  has  not  brought  as  much  at 
auction  as  it  had  been  expected  and  added 
that  George  U liman  is  planning  to  take  the 
personal  property  East  for  the  remaining 
sales.  It  is  rumored  that  Chicago  has  been 
the  place  selected  for  the  sales  as  senti- 
ment here  is  greater  than  other  cities. 

* * * 

You  won’t  see  Roy  Alexander  at  the 
Universal  headquarters  for  a few  weeks. 
He  left  January  12  for  California  for  a 
three  weeks’  stay.  Accompanying  him  were 
Mrs.  Alexander,  H.  K.  Mitchell  and  Mrs. 
Mitchell. 

* * * 

Sales  for  the  Eucharistic  Congress  film 
have  increased  steadily,  says  Clyde  Eck- 


hardt,  and  saying  which  he  hied  himself 
January  17  to  Minneapolis  and  St.  Paul, 
where  he  planned  a meeting  with  clergy 
of  that  diocese.  The  picture  has  not  been 
generally  released  there  yet. 

Incidentally  Clyde  withdrew  five  potatoes 
from  his  menu  during  five  days  last  week 
and  the  scales  registered  five  pounds  less 
at  the  end  of  the  fifth  day.  We  suppose 
Clyde  now  weighs  180  pounds  and  hope  he 
doesn’t  continue  his  diet  for  180  more  days. 
* * * 

Lee  Marcus,  recently  named  general  sales 
manager  of  Eilm  Booking  Offices,  spent  a 
few  days  in  Chicago  last  week.  Cleve  Ad- 
ams, Midwest  sales  manager,  left  January 
13  for  a visit  to  key  cities  of  his  territory. 
* * * 

Other  Film  Booking  Offices  people  in  the 
city  were  /.  Leo  Meehan,  director,  and  Mrs. 
Meehan.  Now  Mrs.  Meehan  is  not  strictly 
an  “F.  B.  O.  people,”  but  is  mighty  near 
related  to  F.  B.  O.  Aside  from  her  hus- 
band’s relation  to  F.  B.  O.,  she  is  the 
daughter  of  Gene  Stratton-Porter,  whose 
stories  have  been  filmed  by  F.  B.  O. 

* * * 

Warner  Baxter,  Famous  Players-Lasky 
player,  was  in  Chicago  en  route  to  New 
York  January  14.  It  is  probably  needless 
to  elaborate  on  the  newspapers’  fun  by  say- 


Ben  Lyon  reads  it.  The  First  National 
player  was  at  the  “Herald  office” 
January  10  en  route  West.  D’you 
know  what  he  turned  to  first??  “Chi- 
cago Personalities!” 

ing  that  Charlie  Chaplin  spent  a night  in 
Chicago  on  his  way  East. 

% * Jfc 

Marks-United  Artists  Deal 
Louis  L.  and  Meyer  S.  Marks  of  Marks 
Brothers  theatre  company  this  week  an- 
nounced the  signing  of  contracts  whereby 
United  Artists  pictures  will  be  showed  at 
the  Granada  and  the  Marbro  theatre  this 
year.  The  Marbro  will  open  at  Madison 
and  Crawford  in  early  April. 

C.  C.  Wallace,  district  manager  of  United 
Artists,  Chicago,  negotiated  the  deal. 

* * :’fi 

A contribution  came  from  Harry 
Holquist  of  the  Herald  staff  this  week 
who  has  ferretted  out  a good  piece  of 
information  which  is  as  follows: 

Cecil  Vigdor’s  name  has  been  before  the 
eyes  of  thousands  of  Americans  for  his 
valiance  but  there  are  few  along  the  row 
who  recognize  that 
name  as  the  same 
young  man  who 
operates  the 
Alma  theatre  at 
5 3 5 2 Wentworth 
avenue. 

Last  August 
while  he  was  re- 
turning from  Eu- 
rope he  made  him- 
self noticeable  in 
a pretty  worth- 
while way.  At  the 
time  he  was  on  a 
furlough  from  his 
duties  on  West 
Park  police.  Since 
then  he  has  come  to  the  fraternity  of 
exhibition. 

Among  the  passengers  on  the  boat  was 
a chap  who  had  drawn  the  spotlight  on 
himself  for  his  bullying  tactics  among  the 
passengers  and  for  language  generally  un- 
becoming a gentlemen  in  the  presence  of 
ladies.  This  chap  had  become  obnoxious. 

Tearing  an  American  flag  from  the  lapel 
of  a passenger  he  augmented  his  act  with 
remarks  to  the  effect  that  the  Star  Span- 
gled Banner  no  longer  represented  freedom 
but  a lot  of  other  things.  Vigdor,  accord- 
ing to  the  published  newspaper  accounts, 
proceeded  to  “convert”  him.  Three  molars 
came  out.  The  bully  went  to  the  hospital. 

Fellow  passengers  appreciating  a dub- 
bing handed  out  by  Vigdor,  made  a hero 
out  of  him. 


“America’s  Poet”  Edgar  A.  Guest 
Brought  to  the  Screen! 

EDDIE”  GUEST,  as  he  is  fami- 
liarly known,  has  so  endeared 
himself  to  the  public,  that  he  has 
earned  and  holds  the  title  of  “Amer- 
ica’s Poet  Laureate.”  His  writings 
appear  regularly  in  300  leading  news- 
papers of  the  United  States  and  he 
has  built  up  a following  of  millions. 

And  now  with  this  incomparable 
ready  made  audience  comes  the  an- 
nouncement of  A.  C.  A.’s  series  of 
one-reel  features,  based  on  the  poems 
of  Edgar  A.  Guest!  Now  is  the  time 
to  get  in — book  your  theatre  today! 


For  Illinois  For  Indiana 


Have  you  booked 

“God’s 

Great 

Wilderness” 

an  A.C.A.-H  a r t f o r d 
Production  stimulating 
box-offices  everywhere ! 


Favorable  Reaction 


The  constantly  increasing  use  of  Eastman 
Panchromatic  Negative  Film  by  producers 
means  more  and  more  pictures  with  blues, 
reds,  yellows  and  greens  in  their  true  black 
and  white  relationship. 

Effects  unobtainable  with  ordinary  neg- 
ative are  usual  with  "Pan”.  And  the  differ- 
ence— the  superiority — of  prints  on  Eastman 
Positive  from  "Pan”  negatives  is  readily  ap- 
parent on  the  screen. 

Such  an  obvious — and  important  — im- 
provement in  the  art  cannot  fail  to  have 
favorable  box  office  reaction. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


Box  office  value? 

It  comes  from  name  and  fame 

Bplus  high  average  quality. 

Sennetts  have  it. 

Fathers  and  mothers  of  today 
|j  shrieked  and  roared  as  kids  at 

» Sennett  comedies  nearly  fifteen 
years  ago.  They  keep  young  by 
seeing  Sennetts  now,  every 
week. 


Scene  from, 

\Peaches  and  TUinibers " 

They  know  that  any  show  is 
good,  if  it  has  a Sennett. 

Every  month  is  Laugh  Month 
for  the  exhibitor  who  plays 
Sennett  comedies. 


Pafh6comedy 

TRADE  ~w  MARK 


O SECTIONS 


SECTION  II 


XXVIII,  No.  6 
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HAWTHORNI 

t 


Are  installed  in  the  finest 
theatres  throughout  the 
country,  and  embody  the 
beautiful  tones  of  the 
Cathedral  Organ,  combin- 
ed with  the  Orchestral  and 
Other  Instruments  to  be 
found  in  the  finest  Sym- 
phony Orchestras. 

Attractive  catalog  upon  request 

New  York  Cincinnati  Chicago  Cleveland 
Pittsburgh  Detroit  Philadelphia  Buffalo 
San  Francisco  Los  Angeles  St.  Louis 
Kansas  City 

And  all  principal  cities 
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JUl  your  Cashier  need  remen  *-  - - 
PRICE  °f  the  ticket 


Pays  Right  Change 

INSTANTLY 


Box  Office  of 

Balaban  Katz 

tfptu ve£t  IheatU'Qiicofi 

Uses  2 BRAN  DTS 


6Tf\e  JTeu; 

THEATRE  MODEL 


CP  With  the  Subtracting  Keyboard 


eliminates  entirely 
all  mental  calculations 


Y our  cashier  need  press-only-one-key — the  price  of  the 
ticket — and  instantly  the  correct  change  is  delivered  to  the 
patron.  Everything  is  automatic — the  entire  operation  takes 
less  than  a second.  The  Brandt  cannot  make  a mistake — 
it  pays  the  right  change  or  not  at  all. 


Used  in  the  best  theatres,  from  Broadway  to  California, 
the  Brandt  is  considered  standard  equipment  by  successful 
showmen  everywhere.  Whether  your  theatre  is  large  or 
small — no  matter  what  your  admission  prices  may  be — the 
Brandt  will  improve  your  service. 


Sold  DIRECT  to  Users 
not  through  dealers 

30  Days  Trial  FREE 
Mail  this  Coupon  — 


| Brandt  Automatic  Cashier  Co., 

| Department  A,  Watertown,  Wis. 

I Please  place  with  us  on  Thirty  Days’  Free  Trial  your  Brandt  Junior 
Automatic  Cashier.  It  is,  of  course,  understood  that  we  can  return 
it  as  we  accept  trial  without  obligation  or  expense.  Please  check 
, whether  used  on  the  right  or  left  hand  side  of  the  Box  Office. 

□ Right  □ Left 

Firm  Name  - 

| Individual - 

^ I _ 


State. 
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What  happens 

when  the  power  goes  off? 


r One  power  failure  in  the 
middle  of  a performance 
costs  more  than  a Roth 
Emergency  Lighting  Sys- 
installation. 


TN  the  theatre  equipped  with  the  Roth 

Emergency  Lighting  System,  noth- 
ing unpleasant  happens.  Nobody  but 
the  electrician  knows  that  the  regular 
power  supply  has  failed. 

The  Roth  Emergency  Lighting  Sys- 
tem operates  instantly  and  automati- 
cally, carries  the  exit  lights,  projection 
machines,  house  lights,  or  any  other 
electrical  equipment  necessary  in  case 
the  regular  source  of  current  fails  for 
any  reason. 

The  Roth  System  is  completely  auto- 
matic, and  self-maintaining  — and 
reliance  is  not  put  upon  any  human  ele- 
ment, either  for  operation  or  mainte- 
nance in  perfect  readiness  for  an 
emergency. 

Sufficient  capacity  can  be  provided  to 
carry  as  much  or  as  little  of  the  electri- 
cal equipment  of  the  theatre  as  neces- 
sary in  case  of  an  emergency. 

Send  for  complete  description  of  the 
Roth  Emergency  Lighting  System  in 
Bulletin  No.  900. 

Roth  Brothers  & Co. 

1409  West  Adams  Street 
Chicago,  Illinois 
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IN  1640 

First  Kilgen  Organ 

was  built  in  an 
Old  Time  Abbey 

rl  an  ivy-clad  abbey  that  had  seen  the  flower 
of  knighthood  in  its  bloom  and  its  fading, 
Sebastian  Kilgen  built  the  first  pipe  organ 
which  bore  his  name. 

Ever  since  then  the  Kilgen  Family  has  been 
contributing  to  the  development  of  organ 
^ music.  The  pinnacle  of  its  effort  is  reached  in 
' the  modern  Kilgen  Wonder  Organ. 

In  motion  picture  theatres,  great  and  small, 
this  world-famous  instrument  brings  “The 
Voice  of  the  Silent  Drama”  to  millions  of 
pleasure  seekers.  Just  how  and  why  it  has 
won  audience  favor  is  told  in  an  interesting 
booklet  which  will  be  sent  on  request. 

u . Geo.  Kilgen  & Son,  Inc. 

VOlCe  4016  North  Union  Blvd.,  St.  Louis,  U.  S.  A. 

of  the 

Silent 
Drama” 


lilgrn 

Wonder  Organ 


Baltimore,  Maryland  113  West  Conway  St. 
Boston  45,  Massachusetts  Winter  Hill 

Display  Floor,  1/4  Portland  St. 

Buffalo,  New  York  Wells  and  Carroll  Sts. 
Chicago,  Illinois  2653  Arthington  St. 

Display  Floor,  439  Railway  Exchange  Bldg. 
Kansas  City,  Missouri  1310  West  8th  St. 


Los  Angeles,  California  801  East  7th  St. 
New  York,  New  York  516  West  34th  St. 
Philadelphia,  Pennsylvania  244  South  5th  St. 
Portland,  Oregon  148  North  10th  St. 

San  Francisco,  California  737  Howard  St. 
St.  Louis,  Missouri  6th  and  O’Fallon  Sts. 
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101  YEARS  or 
NtAJSTUTA.CTtJRINO 
EXPERIENCE 


interior  oj  trie  new  ralace-Urpheum 
Theatre,  Chicago,  III.,  showing  the  in - 
stallation  of  Chair  OC  435,  especially 
built  by  us  to  the  specifications  of  Rapp  and 
Rapp,  Architects,  and  C.  C.  Hamilton. 


MAKING  PROFITS 
FOR  THE  PALACE 


rT'HE  owners  of  the  Palace-Orpheum  in  Chicago  overlooked  no  details  in  the  building 
of  this  beautiful  theatre.  When  it  came  to  choosing  the  seats,  they  were  equally  ■ 
particular,  for  they  realized  that  proper  seating  helps  to  make  good  money  for  any  show 
house.  The  Orpheum  Circuit  selected  Heywood-Wakefield  chairs  and  is  pleased  with 
the  installation — which  indicates  that  our  seats  are  doing  what  was  expected,  i.  e.,  help- 
ing to  make  profits  for  the  Palace. 

Our  seating  experts  will  be  glad  to  serve  you.  A note  to  the 
nearest  H-W  warehouse  will  bring  an  experienced  man  without 

charge. 

If  you  have  not  yet  received  a copy  of  our  Theatre 
Seating  Catalogue,  write  for  it. 
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Saxe  Has  3 Houses 
Under  Construction; 
2Ready  for  Opening 

Three  theatres  under  construction  and 
two  ready  to  open  within  several  weeks  are 
the  happy  prospects  facing  the  Saxe  Amuse- 
ment Enterprise  this  year.  The  Oshkosh, 
named  after  the  Wisconsin  town  in  which 
it  is  located  and  the  Piazza  situated  on  the 
south  side  in  Milwaukee  will  be  ready  to 
open  in  a short  time.  Marcus  Loew  has 
booked  the  vaudeville  for  both  theatres. 

Besides  the  two  above  mentioned, 
ground  was  broken  last  week  for  another 
theatre  on  the  north  side  in  Milwaukee  and 
steel  work  is  up  on  another  one  located 
on  the  west  side.  A third  theatre  which 
has  been  under  construction  for  the  past 
six  months  is  located  on  the  east  side 
and  will  be  ready  in  about  sixty  days. 
All  three  of  the  theatres  are  located  on 
good  business  streets  and  should  meet 
with  the  same  success  that  the  other 
Saxe  theatres  have  met  with. 

Universal  to  Have 
$500,000  House  in 
Cleveland  Suburb 

The  setting  of  plans  for  a new  $500,000 
suburban  theatre  in  Cleveland,  O.,  has  just 
been  announced  at  the  home  office  of  the 
Universal  Chain  Theatrical  Enterprises.  It 
will  be  built  as  a combined  store  building 
and  theatre  and  has  been  leased  for  twenty- 
five  years  to  the  U-B  Theatrical  Enter- 
prises, the  company  formed  by  Universal 
and  Dr.  B.  I.  Brody  to  hold  and  operate 
the  former  Brody  chain  in  that  city. 

The  theatre  will  have  a capacity  of  1,800 
seats.  It  is  to  be  built  on  a plot  125  feet 
by  180  located  on  Buckeye  Road  and  E. 
119th  Street,  Cleveland,  in  the  midst  of  a 
rapidly  growing  surburban  center.  Her- 
man N.  Fink  of  Cleveland  is  the  prime 
mover  of  a group  of  Cleveland  investors 
who  are  behind  the  new  project. 

The  Buckeye  Road  theatre  will  be  an 
important  addition  to  the  present  Universal- 
Brody  chain  of  six  Cleveland  theatres,  in- 
cluding the  Cedar  Lee,  the  Kinsman,  the 
New  Broadway,  the  Homestead,  the  Detroit 
and  the  Imperial. 


Begin  Theatre  Work 

Work  preliminary  to  the  contruction  of 
a motion  picture  theatre  is  progressing  on 
Valentine  Road  just  west  of  Broadway, 
Kansas  City,  Mo.  Robert  F.  Gornell  is 
architect.  The  Valentine  Amusement  Com- 
pany will  operate  the  theatre. 


Theatres  Take 
Steps  to  Combat 
Robbers 

Following  disclosures  in  the  sur- 
vey published  by  “Better  Theatres”  in 
the  issue  of  December  25  suggesting 
means  of  combating  the  wave  of 
burglaries  and  hold-ups  in  motion  pic- 
ture theatres,  Chicago  theatre  owners 
last  week  took  steps  to  protect  box 
office  receipts.  Stories  appearing  in 
Chicago  newspapers  stated  that  Bala- 
ban  & Katz  were  preparing  to  install 
slot  safes  in  the  B.  & K.  box  offices. 
Other  theatres,  it  was  declared,  would 
do  likewise. 

Immediate  interest  in  the  slot  type 
box  office  safe,  a description  of  which 
was  published  in  last  “Better  Thea- 
tres” was  evidenced  in  telegrams  and 
letters  from  exhibitors  and  sup- 
ply dealers.  Parts  of  the  “Better 
Theatres”  survey  article  was  reprinted 
in  stories  in  Chicago  daily  news- 
papers. 


Stanley  Company  to 
Erect  New  Theatre 

Announcement  is  made  by  the  Stanley 
Company  of  America  of  plans  for  a new 
theatre  to  seat  2,000  which  will  be  located 
in  the  new  residential  section  of  Phila- 
delphia on  the  site  of  the  famous  Aronimik 
Country  Club.  Announcement  of  the  pro- 
ject was  made  by  John  J.  McGuirk,  presi- 
dent of  the  Stanley  Company.  The  theatre 
will  cost  $500,000. 


To  Architect  Readers 

“Better  Theatres”  directs  the 
attention  of  theatre  architects 
to  the  “Exhibitors  Information 
and  Catalogue  Bureau”  service 
appearing  on  pages  56  and  57 
of  this  issue. 

This  service  represents  an  ex- 
cellent opportunity  for  archi- 
tects to  quickly  and  conven- 
iently obtain  for  purpose  of 
their  file  or  immediate  use  the 
latest  catalogues  and  literature 
of  representative  manufacturers 
supplying  theatre  products  and 
services. 


Two  Large  Houses 
in  Iowa  Announced 
by  Frank  Company 

Frank  Amusement  Company,  of  Water- 
loo, Iowa,  announces  the  erection  of  a 2,500 
seat  vaudeville  and  photoplay  combination 
theatre  for  Cedar  Rapids,  Iowa,  to  be  op- 
erated jointly  by  the  Frank  Amusement 
Company  and  the  Orpheum  Circuit  of 
vaudeville. 

The  company,  which  operates  a number 
of  theatres  throughout  Iowa,  also  has  ap- 
proved plans  for  the  new  Orpheum  theatre 
for  Waterloo,  Iowa,  with  a seating  capacity 
of  2,000.  Construction  of  the  Waterloo 
Orpheum  was  started  on  January  17.  the 
theatre  ot  be  completed  on  or  before 
November  1,  1927. 

The  plans  for  the  Cedar  Rapids  struc- 
ture call  for  a 2,500  seat  house— 1,600 
seats  on  the  main  floor,  900  on  the  bal- 
cony, with  a stage  30  ft.  by  100  ft.;  the- 
atre to  be  equipped  with  a refrigerating 
plant.  The  building  will  occupy  a site 
180  by  140  ft.,  covering  an  entire  half 
city  block,  on  Third  Avenue  and  Second 
Street,  Cedar  Rapids. 

The  theatre  will  be  built  according  to 
plans  prepared  by  W.  P.  Whitney,  Chi- 
cago. These  plans  are  to  be  approved  by 
the  Orpheum  circuit  architect. 

The  building  will  contain  in  addition 
to  the  theatre,  thirteen  stores,  basement 
cafeteria,  basement  billiard  hall  and 
bowling  alley.  There  will  also  be  six- 
teen offices  and  twenty-eight  apartments. 
The  building  is  to  be  completed  by  No- 
vember 1,  1927,  and  construction  is  to  be 
started  immediately.  The  contracts  and 
financial  details  are  being  handled  by 
Rupert  Levine  & Company,  of  Chicago. 
Specifications  call  for  a building  consist- 
ing of  three  stories  with  a terra  cotta 
front. 

Schoenstadts  Set 
Piccadilly  Opening 

January  23  has  been  set  as  the  opening 
date  for  the  Piccadilly  theatre,  largest  and 
finest  in  the  chain  of  houses  operated  in 
Chicago  by  H.  Schoenstadt  & Sons.  The 
new  theatre  is  located  at  Hyde  Park  boule- 
vard and  Blackstone  avenue.  The  seating 
capacity  is  3,500  and  the  theatre  is  said  to 
have  cost  $2,000,000. 
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Better  Theatres 
Advisory  Staff 

In  order  to  render  its  readers 
assistance  on  various  problems 
of  equipment  and  construction 
that  arise  from  time  to  time, 
Better  Theatres  has  obtained 
the  co-operation  of  the  individ- 
uals and  associations  listed  fol- 
lowing in  this  work. 

Through  the  co-operation  of 
this  advisory  staff  this  depart- 
ment feels  that  it  has  allied  itself 
with  sources  of  expert  knowl- 
edge on  virtually  every  phase  of 
theatre  building  and  furnishing 
and  is  able  to  offer  theatre  own- 
ers a valuable  service  in  provid- 
ing information  and  answers  on 
a wide  range  of  subjects  of  a 
general  nature. 

ELMER  F.  BEHRNS,  Theatre 
Architect. 

ROBERT  O.  BOLLER,  Boiler 

Brothers,  Architects. 

A.  B.  COPPOCK,  Presentation 
Producer. 

E.  B.  CRESAP,  Secretary,  Na- 
tional Association  of  Fan  Manu- 
facturers. 

N.  E.  DURAND,  Frederick  C. 
Foltz  & Co. 

JOHN  EBERSON,  Architect. 

G.  E.  EICHENLAUB,  Architect. 

W.  S.  HAYS,  Secretary,  National 
Slate  Association  and  The  Na- 
tional Federation,  Construction 
Industries. 

F.  K.  HILL,  Seating  Engineer. 

F.  J.  HUSE,  Chief  Engineer,  Hol- 
low Building  Tile  Association. 

CLELL  JAY,  Projectionist,  New 
Theatre,  Little  Rock,  Ark. 

SAMUEL  R.  LEWIS,  Member, 
American  Society  of  Heating 
and  Ventilating  Engineers. 

A.  C.  LISKA,  Remodeling. 

E.  M.  LURIE,  Assistant  to  Com- 
missioner, Associated  Metal  Lath 
Manufacturers. 

HENRY  L.  NEWHOUSE,  Archi- 
tect. 

J.  F.  O’MALLEY,  Architect. 
GEORGE  L.  RAPP,  Architect. 

GEORGE  W.  REPP,  Service  Divi- 
sion, American  Face  Brick  Asso- 
ciation. 

HENRY  J.  SCHWEIM,  Chief 
Engineer  of  The  Gypsum  Indus- 
tries. 

R.  L.  SIMMONS,  Architect. 

HORACE  L.  SMITH,  JR.,  Thea- 
tre Engineer. 

NORMAN  M,  STINEMAN,  As- 
soc. Mem.  American  Society  of 
Civil  Engineers,  Portland  Ce- 
ment Association. 

MAX  Y.  SEATON,  Technical 
Director,  National  Kellastone 
Company. 

J.  L.  STAIR,  Chief  Engineer, 
Curtis  Lighting,  Inc. 


EDITORIAL 


Onlookers  witnessing  the 

continued  building  of  big- 
ger and  better  theatres  inquire  of 
trade  members,  “Is  there  to  be  no 
end  of  this  boom?”  Well  informed 
members  of  the  trade  reply  that 
there  is  no  reason  for  forecasting  a 
definite  termination  of  it  and  many 
reasons  for  feeling  that  it  will  con- 
tinue indefinitely. 

The  5,000-seat  figure  is  to  be  ex- 
ceeded presently  in  at  least  one 
theatre  and  there  is  news  from 
Hollywood  which  indicates  that  it 
may  be  doubled  or  trebled  eventu- 
ally in  some  cases.  The  larger  di- 
mensions of  the  pictures  made  by 
the  Spoor  process,  whatever  other 
features  may  characterize  it,  will 
heighten  range  of  picture  visibility. 
If  there  is  prospect  of  patrons  to 
occupy  additional  seats,  additional 
seats  undoubtedly  will  be  provided. 

This  Spoor  picture,  by  the  way,, 
is  likely  to  produce  some  changes, 
in  theatre  construction  in  the  event 
that  it  meets  with  general  popular- 
ity. It  may  be  noted,  in  this  con- 
nection, that  when  Balaban  & Katz 
built  the  Uptown  theatre  in  Chi- 
cago a conference  was  held  with. 
Spoor  representatives  to  ascertain 
if  projection  booth  measurements 
would  permit  use  of  the  Spoor 
equipment  if  installation  of  such 
became  advisable.  This  theatre,  and 
no  doubt  the  Paramount  and  others, 
constructed  by  this  organization, 
since  erection  of  the  Uptown,  will 
be  able  to  accommodate  the  Spoor 
picture  without  alteration. 

It  has  been  said  that  mechanical 
devices  progress  from  the  complex 
to  the  simple.  First  models  of  new~ 
inventions  are  susceptible  of  de- 
velopment and  refinement.  Usually, 
this  development  and  refinement 
takes  the  course  of  eliminating 
parts,  combining  the  functions  of 
others,  increasing  the  general  ef- 
ficiency of  the  machine  by  making 
it  more  compact  and  less  likely  to 
get  out  of  order  through  the  wear 
and  tear  of  general  use. 

This  abstract  information  is  of 
considerable  value  to  exhibitors 
purchasing  equipment  for  their 
theatres.  There  is  a human  tend- 
ency to  favor  the  elaborate,  showy 
type  of  mechanism.  Generally 
speaking,  the  better  equipment  (un- 
less it  be  of  a character  designed 
for  display  purpose)  is  the  simpler 
equipment.  While  the  usual  ex- 
ceptions apply  to  this  rule  as  to 
others,  it  is  a good  thing  to  keep 
the  general  rule  in  mind  when 
shopping  in  the  equipment  field. 
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Analyzing  Local 
Conditions  to 

DETERMINE  BUILDING  COSTS 


'THEATRE  construction  costs,  having 
an  important  bearing  on  operating 
charges  and  maintenance  of  the  complet- 
ed house  deserve  particularly  close  at- 
tention in  the  instance  of  the  small  town 
theatre  builder.  While  the  sponsor  of 
the  large  metropolitan  playhouse  is  usu- 
ally able  to  absorb  a few  thousand  dol- 
lars for  the  “extras”  that  crop  up,  the 
small  town  exhibitor  has  very  often  ex- 
tended his  resources  to  the  limit  and 
any  unforseen  additional  expenditures 
prove  a serious  handicap. 

Close  cooperation  and  a complete  un- 
derstanding of  the  requirements  of  the 
project  between  the  builder  and  the 
architect  will  eliminate  the  possibility  of 
extra  expense.  In  this  connection  the 
exhibitor  can  play  an  important  part  by 
thoroughly  analyzing  his  local  condi- 
tions as  they  effect  costs  of  materials 
and  labor  in  his  community.  Such  an 
analysis,  a program  for  which  is  given 
following,  will  arm  the  exhibitor  with 
facts  on  which  costs  can  be  accurately 
determined.  It  will,  at  the  same  time, 
provide  him  with  useful  information  and 
knowledge  enabling  him  to  maintain  a 
close  supervision  of  the  project  through- 
out its  development. 

* * * 

In  contemplating  a theatre  project  the 
following  features  as  they  exist  in  a par- 
ticular community  are  fundamental  ones 
having  an  important  bearing  on  the  cost 
of  the  structure: 

BUILDING  MECHANICS 
WAGE  SCALE: 

Under  this  heading  may  be  ascertained 
the  prevailing  wage  scale  per  hour  re- 
ceived by 

Cement  men 

Brick  layers 

Electricians 

Plumbers 

Steam  fitters 

Lathers 

Plasterers 

Carpenters 

Painters 

Roofers 

Sheet  metal  workers 
Glazers 

The  effect  of  the  local  wage  scale  on 
building  costs  is  obvious,  and  in  obtain- 
ing the  foregoing  information  the  build- 
er has  made  an  important  move  in  con- 
tributing to  the  data  which  will  govern 
the  cost  of  the  theatre. 

BUILDING  MATERIALS 
AVAILABLE 

This  item  takes  into  consideration  the 
prices  of  various  materials  from  the  near- 
est point  of  availability  to  the  job.  In 
some  instances  the  proposed  theatre 
may  be  located  in  a position  to  com- 
mand unusually  attractive  prices  on  cer- 
tain products,  because  of  the  proximity 
of  manufacturers  or  natural  sources  of 
supply.  Material  costs  on  the  following 
items  may  be  checked: 


By  Harry  E.  Holquist 

Brick  per  thousand 

Cement  blocks  per  piece  in  various 

sizes 

Sand  and  gravel  per  yard 
Cement  per  barrel 
Lime  per  barrel 
Tile,  Iron  ore 

Plain  structural  steel  per  ton 
Fabricated  structural  steel  per  ton 
Prepared  plaster  per  bag 

Information  on  the  foregoing  items  is 
particularly  valuable  to  the  architect  en- 
abling him  to  suggest  changes  which 
will  reduce  costs  if  necessary. 

INFORMATION  FROM 
LOCAL  CONTRACTOR 

Getting  in  touch  with  a local  contrac- 
tor is  a good  plan  and  from  him  the 
following  information  may  be  obtained: 

Unite  price  for  concrete  per  cubic 
foot 

Brick  laid  up  in  wall  per  thousand 
Plastering  on  wood  lath  and  metal 
lath  per  yard 

Cost  of  excavating  per  yard  (from  lo- 
cal excavator) 

This  information  is  further  valuable  as 
a back  check  on  labor  costs. 

FEATURES  WANTED 
IN  NEW  THEATRE 

One  of  the  most  important  factors  de- 
termining the  cost  of  a theatre  is  a 
knowledge  of  the  type  of  theatre  that  is 
wanted  and  what  is  wanted  in  it.  Much 
thought  should  be  given  to  this  and  the 
builder  should  know  very  definitely  just 
what  he  wants.  He  must  visualize  his 


house  and  be  prepared  to  give  to  the 
architect  his  ideas  on  the  following: 

Amount  of  ornamentation  desired. 

Number  of  seats. 

Type  of  exterior,  such  as  cut  stone, 
terra  cotta,  face  brick,  etc. 

Whether  or  not  balcony  is  desired. 

Are  stores  or  office  wanted  on  sides 
of  entrance  lobby. 

Will  house  have  such  features  as 
“Cry  room,”  and  check  room. 

Will  you  have  dimmer  system  and 
three  colored  lighting. 

Is  full  stage  desired. 

Electrical  equipment  and  stage  equip- 
ment. 

Dressing  rooms. 

In  addition  to  the  foregoing  there  are 
a number  of  equipment  features  such  a 
marquise,  electric  sign,  etc.,  concerning 
which  the  prospective  builder  should 
have  well  informed  opinions.  Any  spe- 
cialties or  novelties  that  effect  the  de- 
sign should  be  brought  to  the  architect’s 
attention  when  the  general  ideas  of  the 
house  are  submitted. 

* * * 

These  are  some  of  the  factors  that  will 
determine  the  cost  of  your  theatre.  Fa- 
miliarity with  prices  and  a knowledge 

of  conditions  in  your  community  will  en- 
able the  prospective  builder  to  obtain 

better  results  at  less  cost.  The  exhibitor 
who  familiarizes  himself  with  features 
such  as  outlined  and  has  well  thought 
out  ideas  as  to  just  what  he  wants  will 
find  that  he  is  able  to  build  well  and 
economically,  staying  within  the  original 
costs  disclosed  through  his  efforts  in 

analyzing  conditions  and  requirements. 


A view  of  the  new  Ritz  theatre,  Los  Angeles,  recently  opened  by  West  Coast  Theatres,  Inc. 
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Hallberg  Back  in 
Equipment  Business 
With  New  Arc  Lamp 

BEARING  as  his  admission  ticket  a brand 
new,  recently  developed  reflector  arc 
lamp,  J.  H.  Hallberg  is  making  his  re-entry 
into  the  industry,  from  which  he  has  been 
absent  for  the  last  four  years. 

Mr.  Hallberg  was  formerly  vicepresi- 
dent, director  and  chief  engineer  of  the 
United  Theatre  Equipment  Corporation, 
which  firm  he  left  to  assume  the  direc- 
torship of  experimental  research  in  the 
Burnett-Timken  Research  Laboratory. 

Mr.  Hallberg  has  opened  a suite  of 
offices  and  showroom  in  Chickering  Hall, 
29  West  57th  Street,  New  York  City, 
where  in  addition  to  an  experimental  de- 


The “Movie  Scrap  Book”  is  declared 
to  have  met  with  instant  success  among 
patrons  of  Publix  houses,  Fitzpatrick- 
McElroy  theatres  and  other  playhouses 
which  have  tried  them  out. 

A complete  exploitation  campaign  has 
been  worked  out  for  the  distribution  of 
the  books  by  theatres  under  which  news- 
paper tie-ups  may  be  arranged  and  con- 
tests staged  to  work  up  interest  in  the 
books  and  attendance  at  the  theatre  dur- 
ing the  time  the  books  are  given  out. 


This  business,  in  1917,  was  bought  by 
the  United  Theatre  Equipment  Corpora- 
tion, of  which  Mr.  Hallberg  became  vice- 
president,  director  and  chief  engineer,  in 
which  capacities  he  continued  until  the 
fall  of  1922,  when  he  resigned  to  make 
the  connection  with  the  Burnett-Timken 
Research  Laboratory,  with  which  he  was 
connected  until  December,  1925. 

Mr.  Hallberg  is  an  honorary  member 
of  the  American  Projection  Society  and 
holds  membership  in  many  technical  so- 
cieties. He  is  author  of  “Motion  Picture 
Electricity”  and  has  been  a valued  con- 
tributor to  the  motion  picture  trade 
press  upon  technical  subjects. 

Despite  the  fact  that  he  has  not  been 
actively  engaged  in  the  business  for  sev- 
eral years,  Mr.  Hallberg  has  been  in  con- 
stant touch  with  the  theatre  field  in  its 
various  phases. 

Butterfield  Will 
Erect  $900,000 
House  in  Flint 

A 2,500  seat  theatre  which  will  cost  be- 
tween $800,000  and  $900,000,  will  be  erected 
in  Flint,  Michigan,  by  W.  S.  Butterfield 
Theatres,  Inc.,  it  is  revealed  in  a recent 
announcement. 

John  Eberson,  Chicago  architect,  has  been 
commissioned  to  prepare  the  plans  for  the 
house,  which  will  be  a semi-atmospheric 
theatre,  executed  in  the  Churrugueresque 
Spanish  style. 

The  building  will  contain  a three-story 
office  section,  twenty  stores,  and  the  entire 
basement  will  be  devoted  to  a recreation 
parlor,  containing  billiard  room,  bowling 
alley,  barber  shop,  restaurant,  tailor  shop, 
etc. 

Construction  is  to  start  immediately  upon 
completion  of  plans. 

Colonel  W.  S.  Butterfield,  president,  and 
Ed.  C.  Beatty,  general  manager  of  the  But- 
terfield circuit,  are  directing  the  planning 


J.  H.  HALLBERG 

veloping  and  testing  laboratory  for  elec- 
trical and  optical  devices,  he  is  demon- 
strating the  new  Hallberg  reflector  arc 
lamp,  a recently  developed  motor  gen- 
erator and  other  projection  apparatus  of 
his  invention. 


\ NOVEL  “Movie  Scrap  Book”  has 
±\  been  developed  for  use  of  theatre 
owners  in  stimulating  patronage  by  the 
Bishop  Publishing  Company,  833  Dobson 
street,  Evanston,  111.  The  affair  is  a 
booklet  10J4  inches  wide  by  5 J4  inches 
high,  attractively  printed  in  color  with 
pages  ruled  off  in  frames  for  the  pasting 
of  photogravure  pictures  of  screen  play- 
ers. Sheets  of  gravure  pictures  of  vari- 
ous screen  celebrities  are  furnished  with 
the  books. 


Mr.  Hallberg  is  the  inventor  of  Hall- 
berg Electric  Economizer  for  alternating 
current,  as  well  as  the  Hallberg  A.  C. 
and  D.  C.  motor  generator  for  projector 
arc  lamps.  This,  Mr.  Hallberg  claims, 
was  the  first  constant  current  machine, 
from  which  a long  line  of  motor  genera- 
tors have  since  sprung. 

During  the  years  1910-1917,  Mr.  Hall- 
berg was  one  of  the  first  tenants 
of  the  ground  floor  of  729  Seventh  Ave- 
nue, New  York,  where  he  built  up  a pros- 
perous and  constantly  increasing  supply 
business. 


New  reflecting  arc  lamp  which  has  been  developed  by  J.  H.  Hallberg. 
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$300,000,000  Theatre  Building 
Program  Scheduled  for  1927 


Projects  Totaling  $199,652,500  Already  on  Boards  of 
Country's  Architects — Increase  Over  1926 
Is  More  Than  $25,000,000 


ITH  practically  $200,000,000 
worth  of  new  theatre  pro- 
jects already  scheduled  on 
the  boards  of  architects  throughout 
the  country,  1927  activities  in  theatre 
building  will  completely  eclipse  those 
of  any  previous  year  in  the  history  of 
the  industry,  bringing  the  theatre  field 
into  the  front  ranks  as  one  of  the 
nation’s  major  building  enterprises. 

The  exact  figures,  as  revealed  in  the 
annual  survey  of  the  Architectural 
Forum  show  $199,652,500  worth  of 
theatre  work  set  for  the  beginning  of 
the  year.  This  is  an  increase  of  more 
than  $25,000,000  over  the  volume  of 
construction  shown  in  the  Forum’s 
figures  a year  ago  for  the  outset  of 
1926.  Taking  into  consideration  pro- 
jects which  will  develop  in  the  course 
of  the  year  and  comparing  the  visible 
construction  early  in  other  years  with 
the  total  volume  actually  developed  by 
the  end  of  the  season  an  estimate  of 


By  HARRY  E.  HOLQUIST 

$300,000,000  for  theatre  construction 
in  1927  is  conservative. 

* * * 

For  example,  the  visible  theatre 
construction  program  for  1925  was 
$135,981,000.  A survey  at  the  close 
of  the  year  showed  that  $226,782,243 
had  actually  been  spent  for  new  thea- 
tres during  the  year. 

This  figure  of  $300,000,000  does  not 
take  into  consideration  the  large 
amount  of  money  spent  in  theatre  re- 
modeling, usually  about  the  middle  of 
the  season,  since  none  but  a few  of 
the  larger  remodeling  jobs  would  as 
yet  have  been  scheduled  with  archi- 
tects. 

Theatre  construction  has  shown  a 
steady  growth  in  the  past  few  years, 
and  since  1925  has  climbed  four 
notches  in  the  list  of  19  generally 
recognized  leading  types  of  building 
activity.  It  is  now  practically  on  a 


par  for  volume  of  construction  with 
all  other  specialized  lines  of  buildings 
and  is  noticeably  surpassed  only  by 
the  tremendous  activity  in  the  field  of 
apartment  and  office  building  con- 
struction. 

* * * 

As  was  the  case  last  year  the  heavi- 
est theatre  construction  during  1927 
will  take  place  in  the  Middle  states. 
The  volume  for  this  area  is  $93,367,- 
500  which  is  a decrease  from  the  1926 
figure  of  $99,632,500.  The  North 
Atlantic  states  show  the  second  great- 
est activity  for  1927  with  construction 
scheduled  totaling  $54,747,500.  Build- 
ing activity  in  this  zone  is  practically 
double  that  of  1926. 

Further  territorial  division  of  the 
theatre  construction  program  is  as 
follows:  Northeastern  states,  $18,- 
637,500;  South  Eastern  states  $6,- 
995,000;  South  Western  states,  $11,- 
012,500;  Western  states,  $14,892,500. 


New  Theatres 

A Partial  List  of  Projects  Contributing 
to  the  Industry’s  Biggest  Building  Year 


EVERY  day  brings  announcements  of  new  theatres 
projected,  contributing  to  the  activity  which  will 
make  1927  the  biggest  year  in  the  history  of  theatre 
construction.  “Better  Theatres”  lists  following  a few  of 
the  important  projects  which  have  been  announced  within 

ALABAMA 

BIRMINGHAM,  ALA.— The  work  of  con- 
structing a theatre  to  be  located  on  Warrior 
Avenue  at  Annie  Street  is  soon  to  begin.  The 
theatre  is  to  be  erected  for  M.  M.  Marshall,  4304 
Eleventh  Avenue. 

BIRMINGHAM,  ALA. — A moving  picture 
theatre  for  negroes  is  soon  to  be  erected  on 
North  Fourth  Avenue  by  J.  G.  Whitfield.  The 
cost  is  estimated  at  $50,000.  L.  C.  Ellison,  2907 
Sixteenth  Avenue,  Ensley,  Alabama,  has  been 
awarded  the  contract. 

CARBON  HILL,  ALA. — A new  theatre  will  be 
erected  here  on  the  site  of  the  Pastime  theatre. 

BIRMINGHAM,  ALA.— A 3,000  seat  theatre 
costing  $1,000,000  is  to  be  erected  in  Birmingham 
by  Publix  Theatres  Corporation,  New  York  City. 


the  past  several  weeks.  Of  special  interest  is  the  number 
of  fine  playhouses  planned  for  smaller  towns.  Early  in- 
dications point  to  a veritable  boom  in  the  construction  of 
theatres  in  smaller  towns  during  1927. 

$250,000  will  be  erected  by  Ackerman  & Harris, 
Phelan  Building,  on  San  Bruno  Avenue  near 
Beacon  Street.  It  will  seat  1,500. 

SAN  FRANCISCO,  CALIF.— Marian  Realty 
Company,  110  Sutter  Street,  proposes  to  erect  a 
theatre  at  Lawton  Avenue  and  24th  Street  to 
cost  $150,000. 

CALEXICO,  CALIF.— Merril  & Rahn,  archi- 
tects, 617  Financial  Center  Building,  Los  Angeles, 
have  prepared  plans  for  the  Calexico  Hotel  Com- 
pany for  a theatre  and  hotel  building  to  cost 
$375,000. 

SACRAMENTO,  CALIF.  — Architect  G.  A. 
Lansburgh,  140  Montgomery  Street  has  prepared 
plans  for  a theatre  to  seat  2,500  for  the  Orpheum 
Theatre  Circuit.  The  project  will  cost  $800,000. 
LOS  ANGELES.  CALIF.— United  Income  Pro- 


GADSDEN,  ALA. — Seating  capacity  will  be  in- 
creased and  additional  improvements  made  to  the 
Belle  theatre  on  Broad  Street  in  this  city. 

ARKANSAS 

EL  DORADO,  ARK. — Work  is  about  ready  to 
start  on  a new  theatre  to  seat  2,000  and  cost 
$200,000  for  the  Arkansas  Amusement  Company 
of  which  M.  A.  Lightman  is  president  and  gen- 
eral manager. 

CALIFORNIA 

LOS  ANGELES,  CALIF. — Construction  is  to 
start  soon  on  a four-story  theatre,  store  and  office 
building  for  United  Income  Properties,  Inc.  Mr. 
L.  A.  Smith,  Film  Exchange  Building  is  receiving 
bids  for  the  undertaking.  The  estimated  cost  is 
$200,000. 

SAN  FRANCISCO,  CALIF. — A theatre  costing 
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perties  has  let  contract  to  A.  V.  Perkinson,  3977 
South  Vermont  Avenue  for  the  construction  of 
a theatre  and  store  building  on  Sichel  Street,  the 
cost  of  which  is  announced  as  $275,000. 

REDLANDS,  CALIF. — Architect  G.  C.  Burnet, 
Lankershim  Bldg.,  Los  Angeles,  has  prepared  plans 
for  a theatre  to  cost  $150,000  for  W.  J.  Pillars 
of  Redlands. 

REDWOOD  CITY,  CALIF. — Reid  Brothers, 
architects,  105  Montgomery  Street,  San  Fran- 
cisco, have  prepared  plans  for  a theatre  seating 
1,500  and  costing  $150,000  for  E.  J.  Arkush. 

SAN  GABRIEL,  CALIF.  — Architect  A.  B. 
Benton,  1548  Sunset  Boulevard,  Los  Angeles, 
has  prepared  plans,  for  a theatre  for  the  Mission 
Playhouse  Corp.  341  Layfayette  Park  Place.  The 
project  will  cost  $250,000. 

LOS  ANGELES,  CALIF. — A theatre  to  cost 
$1,000,000  is  planned  for  Los  Angeles  by  the 
United  Artists  Corporation,  922  Olive  Street. 

COLORADO 

DENVER,  COLO.— L.  A.  Des  Jardins,  Colo- 
rado National  Bank  Building  has  prepared  plans 
for  a theatre  for  T.  S.  Jones,  98  South  Broad- 
way. Cost  is  $150,000. 

DENVER,  COLO.  — Announcement  has  been 
made  of  a new  theatre  for  Denver  by  Thomas 
M.  Jones  who  is  president  of  the  South  Denver 
Bank.  The  project  is  scheduled  to  cost  $250,000. 

CONNECTICUT 

EAST  HARTFORD,  CONN.— Wise  & Upson, 
Inc.,  architects,  have  plans  for  a theatre  to  be 
erected  by  the  Amusement  Realty  Company,  at 
Main  and  Bissel  Streets.  The  cost  will  be  in  the 
neighborhood  of  $150,000. 

HARTFORD,  CONN.—  Mr.  G.  M.  Gregory, 
23  Vernon  Street,  architect,  has  prepared  plans 
for  the  construction  of  a store  and  theatre  build- 
ing to  be  erected  by  J.  B.  Pearston,  20  Raymond 
Road.  The  theatre  to  be  located  on  Farmington 
Avenue  at  a cost  of  approximately  $250,000. 

FLORIDA 

INVERNESS,  FLA.  - — A theatre  to  cost 
$50,000  is  planned  for  the  site  of  the  present 
Avalon  Theatre  by  Tamiami  Enterprise  Theatres. 

WILLISTON,  FLA. — Williston  Development 
Company  has  announced  plans  for  the  erection 
of  a theatre  on  Noble  Avenue. 

HOLLYWOOD,  FLA. — Plans  are  under  way 
here  for  the  building  of  an  open  air  theatre  to 
seat  1,500  by  L.  W.  McCormick  and  L.  V.  Good- 
bread. 

HOLLYWOOD,  FLA. — Contract  for  the  erec- 
tion of  an  open  air  theatre  to  cost  $20,000  has 
been  let  to  H.  B.  Erickson  by  the  Hollywood 
Theatre  Corporation. 

ILLINOIS 

CHICAGO,  ILL. — Plans  prepared  by  Fred  D. 
Jacobs,  28  West  Lake  Street,  Chicago,  have  been 
submitted  to  Dr.  O.  G.  Waskaw,  5901  East  Circle 
Avenue  for  the  construction  of  a three-story 
theatre,  store  and  office  building  to  be  located  at 
the  Northeast  corner  of  Oshkosh  and  Northwest 
Highway.  The  project  will  cost  approximately 
$750,000. 

DECATUR,  ILL. — F.  W.  Hartze,  304  Associates 
Building,  South  Bend,  Indiana  has  plans  for  the 
construction  of  a moving  picture  theatre  to  be 
erected  for  National  Theatres,  Inc.  The  theatre 
will  cost  in  the  neighborhood  of  $1,500,000. 

DANVILLE,  ILL. — Mr.  Jules  J.  Rubens,  Gen- 
eral Manager  of  Great  States  Theatres,  Inc.,  a 
subsidiary  of  Balaban  & Katz  theatre  chains,  has 
announced  that  a moving  picture  theatre  and 
office  building  is  soon  to  be  erected.  The  cost 
will  be  $2,000,000. 

GALVA,  ILL. — A 500-seat  theatre  will  be 
erected  here  on  Market  Street.  General  contract 
has  been  let  to  J.  A.  Miller  & Son.  A.  W. 
Trevor  will  manage  the  new  house. 

CHICAGO,  ILL. — General  contract  for  a 23- 
story  theatre  and  office  building  to  be  erected  at 
23  Monroe  Street  has  been  placed  with  J.  A. 
Holpuch  Company,  111  W.  Washington  Street. 
The  theatre  is  for  the  Twenty-Three  West 
Monroe  Street  Corporation,  in  care  of  D.  H. 
Burnham  & Company,  160  N.  La  Salle  Street. 
The  cost  of  the  project  is  announced  as  $5,000,- 
000. 

EAST  ST.  LOUIS,  ILL. — Feinstein  & Kopon- 
itz,  805  N.  33rd  Street  will  build  theatre  costing 
$24,000  at  1501  State  Street.  Contract  has  been 
awarded  to  Keystone  Constructing  Co.,  815 
Trendley  Avenue. 

CHICAGO,  ILL. — Architect  John  Eberson 
has  plans  for  a new  theatre  for  American  Amuse- 
ment Company,  2433  West  North  Avenue.  It 
will  be  part  of  a six-story  building  at  North 
Avenue  between  Troy  and  Albany  Streets.  The 
cost  will  $2,500,000. 


CHICAGO,  ILL. — A.  Levy  and  J.  Klein,  111 
W.  Washington  Street  have  prepared  plans  for 
a new  theatre  and  ball  room  for  a syndicate 
headed  by  Harry  Englestein,  6005  S.  Halsted 
Street. 

CHICAGO,  ILL. — -Architects  Childs  & Smith 
720  North  Michigan  Avenue,  Chicago,  have  pre- 
pared plans  for  a theatre  to  cost  $1,500,000  for 
Baird  & Warner,  real  estate  agents,  134  S.  La 
Salle  Street,  Chicago.  The  theatre  and  office 
building  will  be  located  at  111-117  Wacker  Drive. 

SPRINGFIELD,  ILL. — Plans  for  a theatre  and 
office  building  to  cost  $60,000  have  been  prepared 
by  Architect  Carl  Myers,  Myers  Building,  for 
J.  Kersota,  6th  and  Washington  Streets. 

MURPHYSBORO,  ILL.  — Improvements  cost- 
ing $40,000  are  reported  to  be  planned  for  the 
Hippodrome  theatre  in  this  city. 

INDIANA 

INDIANAPOLIS,  IND. — The  Dearborn  and 
Tenth  Realty  Company  has  been  formed  for  the 
purpose  of  erecting  a new  theatre. 

NORTH  LIBERTY,  IND.— Extensive  improve- 
ments will  be  made  on  the  Liberty  Theatre  of 
this  city. 

VEVAY,  IND. — Property  has  been  acquired  by 
Minor  Bakes  in  this  city  for  a new  motion  pic- 
ture theatre. 

IOWA 

DUBUQUE,  IA. — Architect  W.  P.  Whitney, 
6951  S.  Green  Street,  Chicago,  has  prepared 
plans  for  a theatre  for  Rosenthal  Theatre  Cor- 
poration of  Dubuque.  The  theare  will  be  part 
of  a*  five  story  office  building  to  cost  $750,000. 

WATERLOO,  IA. — Venice  Building  Corpora- 
tion will  erect  a theatre  and  office  building  in 
Waterloo  to  cost  $500,000.  General  contract  has 
been  let  to  Theodor  Stark  & Co.  of  Cedar 
Rapids. 

KANSAS 

KANSAS  CITY,  KAN. — Morris  Bloomgarten, 
1401  N.  Fifth  Street  will  erect  a new  theatre 
in  this  city  at  Fifth  Street  and  Virginia  Avenue. 
C.  A.  Smith,  800  Finance  Building,  is  the  archi- 
tect. 

COFFEYVILLE,  KAN.— C.  A.  Henderson,  ar- 
chitect 118)4  West  Ninth  Street,  has  prepared 
plans  for  a moving  picture  theatre  to  cost  $27,- 
000,  for  J.  Tackett. 

MASSACHUSETTS 

EAST  BOSTON,  MASS.— A.  Di  Pietro,  424 
Hanover  Street,  Boston,  plans  to  construct  a 
theatre  on  Maverick  Square  to  cost  $170,000. 

WOBURN,  MASS. — G.  E.  Robinson,  Chamber 
of  Commerce  Building,  has  prepared  plans  for 
E.  M.  Dangel,  18  Tremont  Street,  Boston,  for 
the  construction  of  a theatre,  store  and  office 
building  to  be  located  on  Federal  Street  at  a 
cost  of  $150,000. 

REVERE,  MASS. — A theatre  to  cost  $150,000 
will  be  erected  in  this  city  for  J.  A.  DiPesa,  20 
Pemberton  Square,  Boston,  Mass. 

MEDFORD,  MASS.— W.  W.  Drummey,  80 
Boylston  Street,  Boston,  has  plans  for  a theatre 
to  cost  $285,000  for  Owner  whose  name  is  with- 
held. The  theatre  is  to  occupy  a site  on  Main 
street  in  Medford. 

SALEM,  MASS. — A theatre  to  cost  $150,000 
will  be  erected  in  this  city  at  Essex,  Church  and 
Peters  street  by  the  North  Shore  Realty  Company 
of  which  D.  Donahue  and  M.  E.  Sullivan  are 
officials. 

ROXBURY,  MASS. — A theatre,  store  and 
office  building  will  be  erected  at  Humboldt  avenue 
and  Waumbeck  Street.  Contract  for  the  structure, 
which  will  cost  $200,000  was  awarded  by  A.  I. 
Rudnick,  333  Washington  street,  Boston. 

BOSTON,  MASS. — Contract  for  the  erection 
of  a theatre  to  cost  $150,000  to  be  located  at  21 
Scolley  Square  has  been  awarded  to  B.  Steinberg, 
6 Beacon  Street,  by  the  Strand  theatre. 

BOSTON,  MASS. — Construction  of  a new  the- 
atre in  Boston  is  planned  by  the  Pope  Company, 
Inc.,  6 Stainford  Street. 

BOSTON,  MASS. — Architect  Thomas  W.  Lamb, 
644  Eight  Avenue,  New  York,  has  prepared  plans 
for  a theatre  for  Ludlose  Operating  Corp.,  1540 
Broadway,  New  York,  which  will  cost  $225,000. 
The  location  is  announced  as  31  Canal  Street, 
Boston. 

MICHIGAN 

DETROIT,  MICH.— Architect  C.  W.  Brandt, 
1114  Kresge  Building,  Detroit,  has  prepared  plans 
for  a theatre  to  cost  $150,000  for  A.  Bzovi,  17 
Union  Street,  Escorse,  Michigan.  The  new  house 
will  be  located  at  Grand  River  Avenue  and 
Division  Road. 

WATERVLIET,  MICH.— LeRoy  & Newlander, 
Pratt  Building,  Kalamazoo,  Michigan,  have  pre- 


pared plans  for  J.  H.  Prentice,  123  W.  Madison 
Street,  Chicago,  111.,  for  the  construction  of  a 
theatre  and  store  building  to  cost  $60,000. 

DETROIT,  MICH.  — C.  W.  Brandt,  1114 
Kresge  Building,  has  prepared  plans  for  Andrew 
Bzovi  and  John  Motoc,  Ecorse,  Michigan,  for  the 
construction  of  a theatre  to  be  located  at  Green- 
field and  Grand  River  Avenue.  The  cost  is 
estimated  at  $250,000. 

DETROIT,  MICH. — A $2,000,000  theatre  to  be 
erected  on  Woodward  Avenue  between  Columbia 
and  Montcalm  Street  by  the  William  Fox  Cor- 
poration. Plans  for  the  structure,  which  will  be 
10  stories,  have  been  prepared  by  C.  Howard 
Crane. 

PONTIAC,  MICH.  — Excavation  has  been 
started  for  a 10-story  theatre  and  office  building 
being  erected  by  the  Kleist  Amusement  Enter- 
prises. 

MISSOURI 

KANSAS  CITY,  MO.— Tenth  and  Central  Mer- 
chants Association,  plans  to  erect  a theatre,  store 
and  office  building  at  Lowell  and  Baltimore  Streets, 
at  a cost  of  $65,000.  L.  H.  Dodd,  800  Graphic 
Arts  Building,  prepared  the  plans. 

NORTH  KANSAS  CITY,  MO.— A motion  pic- 
ture theatre  will  be  erected  at  Armour  and  Swift 
Streets  by  the  North  Kansas  City  Development 
Company. 

ST.  LOUIS,  MO. — Contract  has  been  awarded 
to  Aronberg  & Fried,  care  of  the  Architectural 
offices  of  C.  Howard  Crane,  345  Madison  Avenue, 
New  York  City,  for  the  erection  of  the  15-story 
theatre  and  office  building  to  be  built  in  St. 
Louis  for  the  Fox  Film  Corporation.  The  build- 
ing will  be  located  on  Grand  Boulevard  between 
Washington  and  Olive  Street,  and  will  cost  in  the 
neighborhood  of  $5,000,000. 

KANSAS  CITY,  MO. — -The  Lincoln  theatre 
plans  to  remodel  the  Lincoln  theatre  in  this  city. 

ST.  LOUIS,  MO. — A theatre  and  office  build- 
ing costing  $3,000,000  is  planned  for  St.  Louis 
by  the  Fox  Film  Corporation.  The  location  will 
be  at  Grand  Avenue  and  Washington  Boulevard 
and  the  project  will  be  17  stories  high. 

NEBRASKA 

GRAND  ISLAND,  NEB.— Baline  Cook,  Rialto 
Apartments,  Beatrice,  Nebraska,  plans  to  erect  a 
$60,000  moving  picture  theatre  just  north  of  the 
Union  Pacific  Tracks.  E.  S.  Clark,  York, 
Nebraska,  has  been  awarded  the  contract. 

NORTH  CAROLINA 

BURLINGTON,  N.  C.— A 1,700  seat  theatre 
and  office  building  will  be  erected  in  Burlington 
by  Stevenson  Theatres,  Inc. 

NEW  JERSEY 

ROSELLE  PARK,  N.  J.— Architect  William 
Friedberg,  156  Market  Street,  Newark,  N.  J.,  has 
prepared  plans  for  a theatre  to  cost  $200,000 
for  David  Bender  and  N.  Goldine,  to  be  located 
on  Westfield  avenue,  Roselle  Park. 

SPRINGFIELD,  N.  J.— Architect  Nathan  Harris 
has  prepared  plans  for  a theatre  to  be  erected 
in  Springfield  for  Jacob  Heincourtz  of  Summit, 
N.  J. 

HOBOKEN,  N.  J. — A theatre  to  cost  $1,000,000 
is  proposed  for  Washington  Street  between  Third 
and  Fourth  Avenues  by  Harring  and  Blumenthal 
Company,  271  Central  Avenue. 

NEW  MEXICO 

ALBUQUERQUE,  N.  M. — N.E.  corner  Sth  and 
Central;  O.  A.  Bachechi,  404  N.  2nd  Street,  owner; 
Boiler  Bros.,  114  W.  10th  Street,  Kansas  City, 
Mo.,  and  257  S.  Spring  Street,  Los  Angeles,  Calif., 
architect;  Geo.  M.  Williamson,  Sunshine  building, 
Albuquerque,  associate  architect;  owner  taking 
bids  to  close  about  Jan.  17th;  brick,  reinforced 
concrete,  steel,  terra  cotta  and  stucco,  fireproof, 
3 stories  and  basement,  75x142,  estimated  cost 
$125,000  exclusive  of  furnishing,  total  estimated 
cost  $225,000.  All  furnishing  to  be  purchased  by 
owner. 

NEW  YORK 

NEW  YORK,  N.  Y. — Architect  C.  N.  Whitson 
& Brother,  2 Columbus  Circle,  are  preparing 
plans  for  a theatre  for  C.  A.  Cohen,  220  West 
42nd  Street,  N.  Y.  C.  The  structure  will  cost 
$75,000  and  will  be  located  at  57  Whitehall  Street. 

WESTBURY,  N.  Y.— Westbury  Theatre  Cor- 
poration, has  awarded  the  A.  B.  Whitney  Com- 
pany, Grand  Central  Terminal,  New  York  City, 
the  contract  for  the  construction  of  a theatre, 
store  and  office  building,  to  be  erected  on  Post 
Avenue  at  a cost  of  $250,000. 

BROOKLYN,  N.  Y.— Architect  Charles  A. 
Sandblom,  145  West  45th  Street,  New  York  City, 
has  prepared  plans  for  a $350,000  theatre  to  be 
( Continued  on  page  22) 
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THEATRE  construction  in 
small  towns  throughout  the 
country  is  setting  a pace  in 
the  field  of  motion  picture  theatre 
building  that  will  soon  parallel  the 
theatre  boom  in  larger  towns  and 
■metropolitan  centers.  While  the 
heavy  building  which  has  been  car- 
ried on  in  the  big  cities  is  virtually 
at  a standstill  in  certain  parts  of  the 
country  the  small  town  theatre 
builder  has  come  into  the  fore- 
ground on  such  a scale  as  to  make 
the  building  outlook  for  1927  the 
biggest  in  the  history  of  the  indus- 
try. 

One  of  the  most  significant  fea- 
tures of  the  small  town  theatre 
building  program  is  the  obviously 
bigh  type  structures  being  erected. 
A contributing  factor  in  this  connec- 
tion is  the  growing  tendency  on  the 
part  of  theatre  men  to  employ  com- 
petent architects  in  the  design  of 
motion  picture  houses,  even  though 
they  are  building  only  a theatre  of 
500  seats.  This  has  been  brought 
about  by  a realization  of  the  neces- 
sity for  providing  a building  that 
will  allow  for  expansion  and  growth, 
and  at  the  same  time  provide  the 
every  facility  of  the  up-to-date  thea- 
tre to  the  end  that  outside  competi- 
tion will  be  unable  to  find  a loop 
hole  for  an  entering  wedge. 

* * *• 

Architects  specializing  in  motion 
picture  design  are  giving  serious 
consideration  to  the  future  develop- 
ment of  the  country’s  smaller  mo- 
tion picture  houses.  They  are  evinc- 
ing a professional  responsibility  for 
the  picture  theatre’s  future  growth 
since  the  cinema  has  proved  itself 
an  outstanding  factor  in  the  cultural 
and  civic  life  of  any  community. 

Opportunities  for  individuality  in 
■design  and  treatment  are  one  of  the 
Interesting  phases  of  building  that 
present  themselves  to  the  small 
town  showman.  The  tendency  ap- 
pears to  be  to  get  as  far  away  as 
possible  from  the  ordinary  type 
building  and  work  into  the  theatre’s 
design  and  ornamentation  features 
of  local  significance,  be  they  geogra- 
phical or  historical.  For  example,  as 
was  cited  in  these  columns  some 
months  ago,  a theatre  in  Mesa,  Ari- 
zona, was  appropriately  executed  in 
Egyptian  architecture  lending  it 
added  interest  and  individualitv 


since  the  community  in  which  it  is 
located  has  many  characteristics  of 
the  famous  Nile  region  of  Egypt 
and  is  recognized  for  this  similarity. 
In  another  instance  a community 
nationally  famous  as  the  spot  where 
history  was  made  in  warfare  be- 
tween the  white  men  and  Indians 
has  very  cleverly  capitalized  on  this 
fact  by  use  of  Indian  motifs  and 
decorations  in  the  house.  Quite  ap- 
propriate to  its  location  is  a theatre 
in  New  Mexico  which  emphasizes 
the  Aztec  style  of  architecture.  In 
another  locality,  historical  reasons 
make  logical  the  use  of  a distinctive 
type  of  English  architecture  in  the 
theatre  and  adjoining  business  build- 
ings. 

* * * 

Chances  for  individuality  along 
the  lines  mentioned  foregoing  are 
worthy  of  consideration  by  the  small 
town  builder  since  generally  it  costs 
no  more  to  build  a theatre  of  this 
type  than  it  does  the  ordinary  house. 
Naturally  many  localities  will  lack 
the  local  background  to  inspire  such 
houses  but  the  fact  that  a number 
of  really  interesting  theatres  have 
been  built  with  this  thought  in  view 


Plans  of  playhouse  at  New  Canaan,  Conn. 
Davis,  McGrath  & Kiesling,  Architects. 
(Courtesy  The  Architectural  Foruin.) 


makes  the  matter  worthy  of  con- 
sideration. 

The  tendency  toward  improve- 
ment in  small  town  theatre  construc- 
tion may  be  viewed  as  a natural  re- 
sult, at  least  in  part,  of  the  develop- 
ment of  the  motion  picture  theatre  in 
the  large  city  and  the  increasing  build- 
ing of  good  roads  which  have 
brought  the  rural  and  small  town 
patron  within  easier  access  of  the 
finer  houses.  It  is  not  reasonable  to 
assume  that  the  regular  small  town 
theatre  patron  who  has  once  en- 
joyed the  advantages  and  luxuries 
of  the  modern  theatre  in  a larger 
neighboring  town  will  content  him- 
self with  the  old  order  of  things. 
Exhibitors  were  not  slow  in  awak- 
ening to  this  fact  and  the  result  is 
that  the  small  towns  are  now  put- 
ting themselves  in  a position  to  hold 
the  patronage  in  their  own  locali- 
ties by  erecting  theatres  that  provide 
for  further  comfort,  a more  pleasing 
atmosphere  and  more  favorable  con- 
ditions generally  for  enjoying  a pro- 
gram. 

* * * 

The  ever  increasing  popularity  of 
motion  pictures  has  placed  the  small 
town  theatre  owner  in  a particularly 
favorable  position  with  relation  to 
other  businesses  in  his  community. 
Much  evidence  is  available  to  show 
that  the  local  motion  picture  thea- 
tre is  one  of  the  biggest  factors  in 
attracting  to  the  town  the  surround- 
ing population.  The  effect  of  this  on 
various  lines  of  local  business  is  ob- 
vious and  it  has  been  demonstrated 
in  a number  of  instances  that  the 
town  which  boasts  the  finest  motion 
picture  theatre  will  attract  to  its 
doors  a greater  number  of  visitors 
and  shoppers  than  one  with  inade- 
quate amusement  facilities. 

Further  features  of  interest  in 
connection  with  the  development 
and  problems  of  the  small  town 
theatre  are  presented  in  this  issue 
of  "Better  Theatres”  in  a series  of 
preliminary  studies  of  small  town 
theatre  plans  on  the  following  pages 
and  in  an  article  by  H.  E.  Holquist 
analyzing  small  theatre  construction 
costs  as  well  as  a pointed  review  of 
the  small  town  theatre  man’s  posi- 
tion as  told  by  Howard  C.  Monroe  a 
former  showman  who  is  fully  con- 
versant with  the  theatre  building 
situation  in  smaller  communities. 


14 


BETTER  THEATRES  SECTION  OF  January  22,  1927 


Preliminary  Studies  for  a Small  Theatre 


The  above  sketches  represent  preliminary  studies  for  a small  theatre 
in  the  Greek  style  as  visioned  by  J.  H.  Phillips,  theatre  architect  of  New 
York.  (Reprinted  by  Courtesy  of  The  Architectural  Forum.) 


Predicts  Period  of 
Progress  for  Small 
Town  Theatres 

Aroused  over  the  apparent  lack  of  knowl- 
edge of  conditions  as  they  really  prevail 
among  small  town  exhibitors,  Howard  C. 
Monroe,  Lakeland,  Fla.,  takes  issue  with 
views  expressed  by  an  eastern  writer  to 
the  effect  that  the  small  town  exhibitor  is 
at  a standstill  in  matters  of  building  and 
showmanship.  He  declares  that  “prospects 
for  the  small  town  exhibitor  were  never 
better”  and  that  the  small  town  showman 
is  fully  able  to  erect  modern  picture  thea- 
tres with  the  best  of  equipment.  In  a let- 
ter to  the  Herald  commenting  on  the  re- 
cently published  opinions  of  the  eastern 
writer  Mr.  Monroe  says : 

“I  have  spent  some  time  among  small 
town  theatres  in  southern  and  southwest- 
ern Michigan,  and  speak  from  my  own 
views  on  small  town  conditions  in  this  area. 
This  section,  while  thickly  populated,  also 
offers  an  excellent  example  of  other  states, 
among  which  are  Illinois,  Indiana,  Ohio, 
Wisconsin,  New  York,  Pennsylvania,  all 
of  the  New  England  states,  most  of  the 
Southern  states  and  the  entire  middle  west. 
Only  in  such  states  as  Texas,  New  Mexico, 
etc.,  where  the  towns  are  small,  population 
is  limited  to  the  big  cities,  and  the  theatres 
are  really  antiquated,  will  there  be  no  thea- 
tre building  or  expansion.  The  rest  of  the 
territory  will  be  invaded  with  new  build- 
ings, better  equipment,  which  will  result 
in  better  pictures,  and  all  that  goes  to  make 
up  the  best  of  theatre  conditions  which  the 
larger  city  affords. 

* * * 

“It  is  a mistake  to  say  the  town  hall 
type  of  cinema  place  still  and  always  will 
exist.  It  is  a further  mistake  to  say  that 
no  one  can  afford  to  invest  a great  deal  in 
equipment,  etc.  It  does  not  take  a big 
capital  to  equip  a theatre  of  400  or  500 
seats  in  a town  of  2,000  population.  Neither 
does  it  take  many  thousands  to  erect  a 
building  suitable  for  the  best  of  motion 
picture  entertainment. 

“Everyone  should  be  aware  of  the  fact 
that  the  small  town  theatre,  even  only  '500 
population,  does  not  run  pictures  two  years 
old.  In  Bangor,  Michigan,  where  I was 
associated  with  the  theatre  for  better  than 
a year,  we  ran  last  fall  “The  Black  Pirate" 
and  “Sparrows”  before  any  big  city  in 
Michigan  had  touched  it.  This  theatre  seats 
350  and  is  in  a town  of  1,500,  with  a farm 
community  of  about  5,000.  It  must  not  be 
forgotten  that  every  small  town  usually  has 
a big  farming  community,  and  the  farmers 
are  the  best  customers  of  small  town  busi- 
ness houses. 

“When  anyone  says  that  business  is 
doomed  for  theatres  situated  in  the  small 
town  they  speak  without  first  questioning 
the  small  town  exhibitor,  and  he  is  the  man 
who  should  decide  whether  there  will  be 
any  expansion  along  his  line. 

“I  might  mention,  in  reply  to  insinua- 
tions made  that  the  manager  of  this  type 
of  showhouse  has  not  the  money  to  build, 
and  never  will  have,  that  this  is  very  incor- 
rect. I can  cite  actual  profits  derived  from 
the  350  seat  house  in  Bangor,  and  of  the 
other  small  town  theatres  in  this  territory. 
In  naming  this  profit,  it  might  be  well  to 
remember  that  the  manager  does  not  have 
to  spend  a small  fortune  in  hiring  a union 
operator,  employ  a $40  to  $100  a week 
organist,  pay  a fabulous  rent,  buy  pictures 
at  a price  that  would  use  up  his  bank  bal- 
ance, etc.  Nor  does  he  even  depend  on 
local  help  to  take  care  of  this  problem. 

( Continued,  on  page  28) 
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Preliminary  Studies  for  a Small  Theatre 


Another  rendering  of  theatre  plans  by  Architect  J.  H.  Phillips  showing  elevation,  longitudinal  section  and 
plans  for  basement,  main  and  mezzanine  floor  of  a theatre  for  small  towns.  (Courtesy  of  The  Architectural 
Forum.) 
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Instantaneous  response,  dependability  of  action 
and  marvelous  tonal  qualities  are  the  tributes  most 
frequently  paid  to  Page  Pipe  Organs  from  those 
who  are  in  position  to  judge. 

Excellence  of  construction  and  design  insure 
that  superb  performance  which  makes  Page  Pipe 
Organs  the  delight  of  those  who  hear  and  play 
them. 

Write  us  freely  about  your  plans. 

THE  PAGE  ORGAN  COMPANY 
523  North  Jackson  St.  Lima,  Ohio 


Mr.  Meyn  has  made  arrange- 
ments with  the  J.  W.  Jenkins 
& Sons  Music  Company  of 
Kansas  City,  Mo.,  whereby 
readers  who  desire  to  stage  his 
current  surprise  novelty  may 
obtain  free  of  charge  the 
slides  used  with  the  number. 


Is  the  title  of  the  second  of 
a series  of  “Surprise  Organ 
Novelties” detailed  for  the 
benefit  of  organist  readers 
of  “Better  Theatres”  in  the 
following  article 


In  his  article  in  next  month’s 
issue  Mr.  Meyn  promises  to 
give  details  of  his  best  “Sur- 
prise Novelty”  to  date.  It  is 
called  “Down  and  Out”  and  a 
feature  of  it  is  the  fact  that  it 
gives  the  organist  a chance  to 
go  on  the  screen. 


By  Ted  Meyn 

Organist,  Pantages  Theatre,  Kansas  City,  Mo. 


THE  VOCAL  LESSON”  is  an  organ 
novelty  featuring  the  present  song 
success  entitled  “What’s  the  Use  of  Cry- 
ing.” The  featured  song  lyrics  do  not 
give  me  any  inspirations  for  an  organ 
version  built  around  its  atmosphere. 
Nevertheless  when  we  cry  we  use  the 
“Vocal  Cords”  and  since  they  are  in- 
volved in  the  matter,  I decided  to  use  a 
singing  idea  for  the  novelty  part.  And 
now  the  “Surprise.” 

I must  admit  it  is  hard  to  get  a “Sur- 
prise.” A “Surprise”  in  this  idea  _ of 
amusement  must  be  a genuine  surprise, 
as  the  audience  expects  one.  I find  from 
experience  that  an  explosion,  or  to  tell 
them  a lie,  fool  them  or  disturb  the  quiet 
atmosphere  about  them  by  making  a 
boisterous  noise  of  some  sort  in  the 
middle  of  a very  serious,  quiet  solo, 
makes  the  best  “Surprise.”  In  other 
words  change  from  sublime  to  hilarity. 
In  this  “Surprise  Novelty”  the  “Vocal 
Lesson”  we  change  from  sublime  to 
hilarity  for  the  surprise  part. 

The  following  lyrics  are  flashed  on  the 
screen  by  slides  and  accompanied  by  the 
organ.  The  lyrics  are  one  verse  and  one 
chorus  of  “What’s  the  Use  of  Crying.” 

VERSE 

Days  are  long,  things  go  wrong 
I’m  just  as  blue  as  I can  be 
It’s  so  bad,  drives  me  mad 
To  love  you  when  you  don’t  love  me 


Illustration  No.  1 


I have  cried,  I have  sighed 
Now,  I know  it’s  all  in  vain 
So  I say  “Go  your  way” 

I’ll  never  weep  for  you  again. 

CHORUS 

What’s  the  use  of  crying 
What’s  the  use  of  sighing 
Tho’  there’s  no  denying 
That  I’m  longing  for  you 
You  were  so  deceiving, 

I was  so  believing 
That  is  why  I’m  grieving 


Illustration  No.  2 


Why  I'm  lonesome  and  blue 
But  you’ll  be  sorry 
Somewhere  some  day 
Then  just  remember 
You  taught  me  to  say 
What’s  the  use  of  crying 
What’s  the  use  of  sighing 
What’s  the  use  of  trying 
Just  for  someone  like  you. 

After  playing  one  verse  and  one 
chorus,  organist  starts  the  second  chorus 
with  slides  as  legitimately  as  before, 
using  solo  stops,  playing  with  feeling, 
etc.  At  the  beginning  of  second  chorus 
a plant  in  the  audience  sings  out  of  key, 
loud,  mournful  and  very  sour.  Organist 
hears  the  plant  and  begins  to  get  rest- 
less and  very  much  disturbed.  The  sec- 
ond chorus  is  not  played  all  through  and 
is  only  played  for  one  slide,  as  follows: 
CHORUS 

What’s  the  use  of  crying 
What’s  the  use  of  sighing 


After  this  slide,  and  during  which  time 
organist  gives  evidence  of  being  dis- 
turbed by  plant,  a slide  is  flashed  on  the 
screen,  which  reads  as  follows: 

“JUST  A MOMENT  PLEASE” 

Organist  stops  playing,  stands  up  and 
makes  the  following  announcement. 

Organist — “Pardon  me,  folks,  I am  very 
sorry,  but  there  is  someone  in  the  audience 
evidently  trying  to  sing  and  I wish  they 
would  please ” 

Plant — “Beg  your  pardon,  organist,  but  I 
like  that  song  very  much  and  will  sing  it 
right  if  you’ll  teach  it  to  me.” 

Organist — “Very  well,  sir,  I will  be  glad  to 
do  that — just  step  right  down  here  and  face 
the  screen  and  do  as  I say.” 

The  plant  steps  down  from  the  audi- 
ence to  the  side  of  the  organ  console  and 
faces  the  screen.  Organist  continues 
with  slides  as  follows: 

Now,  since  you  asked  me  to  teach 
I’ll  do  my  very  best 
I’ll  put  the  scale  up  for  you 
You’ll  have  to  do  the  rest. 

Just  like  you  were  in  school,  sir. 

The  old  way — DO,  RE,  MI, 

I know  you  will  remember 
They’re  in  the  key  of  “C.” 

The  plant  sings  from  the  slide  (Illus- 
tration 1)  the  scale  which  is  followed  by 
Now  that  you’ve  learned  the  scale,  sir, 

The  next  the  melody  of 
What’s  the  Use  of  Crying, 

Please  do  this  now  for  me. 

( Continued  on  page  42) 
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How  I Played  the  Picture 

"So’s  Your 

Old  Man” 


By  TIM  CRAWFORD 

Organist,  Jefferson  Theatre,  Huntington,  Ind. 


CONFRERES— here  is  a picture  the 
organ  absolutely  makes.  So  much 
so,  in  fact,  that  I can’t  help  wanting  to 
give  you  my  ideas,  thinking  they  might 
be  of  benefit,  particularly  to  beginners 
who  are  still  a little  perplexed  about 
cueing. 

For  the  opening  titles  the  theme, 
‘‘Don’t  Be  Angry  With  Me,”  was  very 
appropriate.  I used  this  for  two  rea- 
sons. First  of  all,  I am  a firm  believer 
in  light,  lilting  fox  trot  themes  for  com- 
edy pictures,  and  second,  because  almost 
at  the  beginning  of  the  story,  the  two 
lovers  have  a quarrel  which  lasts 
throughout  the  picture,  and  the  title  is 
obviously  appropriate.  This  was  played 
till  title  “Workshop  of  Bisbee” — here 
switch  to  Bisbee’s  theme,  “Looking  at 
the  World  Through  Rose-Colored  Glass- 
es.” This  was  selected  because  of  the 
slogan  Bisbee  uses — “Looking  at  the 
World  Through  Bisbee’s  Windows. 
O.  K. 

Played  this  till  cue,  “Mrs.  Bisbee  Re- 
ceived Her  Guest,  etc.,  etc.  . Here, 
“Novelette  Picturesque”  worked  in  well, 
breezy  4/4  novelette  till  scene  changed 
to  “Bisbee  in  Ford.”  Here  I gave  the 
old  klaxon  two  honks,  then  went  into 
“My  Merry  Oldsmobile”  in  fast  waltz 
time.  Had  the  wood  block,  tambourine, 
xylophone,  clock,  castanets  and  sleigh 
bells  set  alone  on  accompaniment  and 
each  time  the  Ford  hit  the  tree  I gave 
them  a handful  of  notes  which  sounded 
just  like  the  parts  falling  off  the  car. 

* * * 

Then  when  Bisbee  looks  mournfully 
at  the  remains  of  his  car,  “The  Old 
Gray  Mare,  She  Ain’t  What  She  Used 
to  Be.” 

Here  comes  a flash  back  to  Mrs.  Bisbee 
and  her  guest.  “Tete-a-Tete”  by  De 
Koven  was  very  nice  in  this  spot  until 
the  closeup  of  the  girl  in  tights  was 
shown -(album).  “Baby  Face”  got  a good 
laugh,  continued  PP  till  the  guest  turns 
to  convict’s  picture.  What  coujd  be  bet- 
ter than  the  “Prisoner’s  Song.” 

The  guest  gets  indignant  and  leaves, 
calling  her  son,  who  is  with  Bisbee  s 
daughter.  The  “Love  Theme  comes 
again  here,  as  this  is  where  the  quarrel 
really  starts.  I carried  it  plaintively 
throughout  the  scene  till  title,  “So’s  Your 
Old  Man.”  (Be  sure  and  catch  the  chauf- 
feur’s laugh  on  the  Kinura.)  Car  drives 
away.  A plaintive  old  ballad  like,  “I’m 
Sorry,  Dear”  is  effective  here  until  Mrs. 
Bisbee  starts  fighting  with  Bisbee.  If 
you  catch  the  conversation  with  notes 
hit  at  random  on  Kinura’s  Krumets, 
Oboes  and  16’  strings,  it  is  terribly  funny. 
Then,  go  into  “You  Told  Me  to  Go 
jazzed  up  where  she  orders  him  to  leave 
the  house. 


The  next  cue  is  Washington — “Mirth 
and  Merriment,”  DeLille  was  good  here. 
Bisbee  and  men  reach  sidewalk,  only  to 
find  Ford  is  gone.  “I  Wonder  What’s 
Become  of  Sally”  got  a laugh  here.  Then 
segue  back  to  previous  tune  until  he 
throws  brick  at  windshield.  Get  glass 
crash,  then  lightly  on  the  Kinura,  “What 
Do  You  Think  of  That”  in  single  notes. 
Men  all  walk  away.  Bisbee  is  left  alone. 
“Lonesome  and  Sorry”  landed  a huge 
wallop  for  this  scene.  Again  another 
glass  crash,  and  quickly  into  “Rustic  Al- 
legro” when  policeman  appears.  This 
until  scene  on  train.  “Me-ow”  by  Kauf- 
man (old  ladies  gossiping).  A good 
peppy  6/8  novelette  is  fine  here  until 
scene  of  fat  man  stropping  razor.  “Fu- 
neral Mach,”  Chopin,  tremolo  off. 

Bisbee  leaves  washroom — “Me-ow” 
again  until  he  stumbles.  Then  “Pretty 
Cinderella.”  This  is  excellent  here,  be- 


Tim Crawford,  organist  at  the  Jefferson  the- 
atre, Huntington,  Ind. 

cause  later  he  says  to  Alice  Joyce,  only 
a Fairy  Princess  could  save  him.  “Me- 
ow” comes  again  for  flash  to  old  ladies. 
Handful  of  notes  in  bottom  octave  on 
16’  Ophecleide  (boom)  where  Bisbee 
slams  door  in  ladies’  faces.  Then  back 
to  “Cinderella.” 

Change  of  scene  to  girl  in  swing. 
“Love  Theme”  again,  real  sweetly,  and 
it  fits  swell  here. 

( Continued  on  page  32) 


Attention  Theatre  Organists 

Are  you  in  a rut? 

New  ideas  originate  only  from  a thorough 
knowledge  of  the  organ 


The 

Ralph  Waldo  Emerson 
Theatre  Organ  School 
Extension  Course 

teaches  a thorough  organ  Foundation 
and  more  on  any  make  or  type  of  organ, 
by  mail.  Personally  conducted  by  Ralph 
Waldo  Emerson 

Write  now 

For  free  examinations  to  qualify  your 
enrollment 

Address 

Registrar  Emerson  Organ  School 

Suite  1610  Masonic  Temple  Bldg. 

32  W.  Randolph  St.,  Chicago,  111. 

Resident  School  of  14  Organs 


Ralph  Waldo  Emerson 
Fifteen  Years  Practical 
Experience  as  a Theatre 
Organist  and  Orchestra 
Conductor 
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^Program  selection  alone  won’t  do  this  ^ 


Why  is  one  theater  crowded  and  another  almost  empty,  both 
offering  the  same  program?  Are  people  just  foolish  spenders? 

No!  They  seek  their  money’s  worth  of  enjoyment  from 
films  presented  in  an  atmosphere  which  carries  them  away 
to  “make-believe”  land.  It’s  the  restful,  “forgetful”  feeling 
that  does  it — produced  by  the  soft  color  blendings  modern 
houses  obtain  with  C-H  “Simplicity”  Dimmers. 

C-H  “Simplicity”  Dimmers  permit  of  all  lighting  inten- 
sities and  color  blendings.  Their  technical  perfection  assures 
smooth,  positive  control. 

There  is  a combination  of  C-H  Dimmer  Units  for  every 
theater  regardless  of  size.  Economical  to  install  and  operate 
— their  reasonable  cost  is  soon  forgotten  in  the  pleasure  of 
increasing  profits.  Your  architect  and  electrical  contractor 
will  tell  you  more  about  C-H  Dimmers. 

— Or,  write  for  the  booklet  “ Illumination  Control 
for  the  Modern  T heater.”  It  tells  the  entire  story. 

The  CUTLER-HAMMER  Mfg.  Co. 

Pioneer  Manufacturers  of  Electric  Control  Apparatus 
1237  St.  Paul  Avenue  MILWAUKEE,  WISCONSIN 

CUTLER-HAMMER 

Perfect  lllurnirtatioir  Control  Jot  the  'Modern  <Theater 


"Simplicity”  Dimmers 

Smooth  fading  or  a beautiful  crescendo 
of  light  — C-H  Dimmers  accomplish 
both  without  flicker.  Smooth  operation 
through  110  steps,  from  full  brilliancy 
to  black  out — with  no  overlapping  of 
contacts . 

The  rack  and  pinion  style  of  drive 
eliminates  play  and  back-lash.  Simple 
design  and  highest  quality  insure  long 
life  under  severe  service. 

Won’t  burn  out  or  overheat.  Soapstone 
bases  have  high  heat  dispersion  and 
insulating  qualities. 

C-H  Simplicity  Dimmers  are  univer- 
sally adaptable  to  all  theaters  — every 
known  combination  of  dimming  and 
color  control  can  be  secured— automat- 
ically. 
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Daniel  Breeskin — 

an  Interview  With  the  Director  in  Chief 
of  Music  of  the  Stanley -Crandall  Circuit 

By  IRENE  JUNO 


SINCE  the  Stanley-Crandall  music  arti- 
cles have  been  appearing  in  “Better 
Theatres,”  I have  received  so  many  letters 
about  our  department  and  so  many  re- 
quests for  information,  that  I feel  I can 
do  no  better  than  give  you  a personal  in- 
terview with  our  director-in-chief  Daniel 
Breeskin. 

If  you  happened  to  stroll  past  the 
Metropolitan  theatre  some  evening,  and 
saw  a quiet  unassuming  man  gazing  at  the 
people  as  they  came  into  the  theatre,  you 
probably  wouldn’t  know  that  you  were 
seeing  one  of  the  best  known  directors  in 
the  business.  It  has  been  said  that  mu- 
sically, Breeskin  owns  Washington.  The 
public  feeds  from  his  hand  and  come  back 
for  more,  but  they  never  realize  how  many 
years  of  careful  study  of  his  public  it  took 
to  build  up  his  musical  reputation. 

* * * 

When  proper  musical  accompaniment 
was  first  deemed  necessary  to  the  movies 
Breeskin  entered  the  field.  Even  from  the 
first,  his  small  orchestra  was  of  picked 
men.  “If  you  must  have  only  a few,”  he 
said,  “have  the  best.”  And  that  has  been 
his  policy  throughout  his  career.  Not 
always  the  most,  but  the  best. 

Mr.  Breeskin  is  a violinist  of  excep- 
tional ability,  but  he  took  up  movie  work, 
giving  the  professional  career  of  soloist 
to  his  brother,  Elias  Breeskin,  interna- 
tionally famous  violin  virtuoso. 

But  in  building  his  reputation  in  Wash- 
ington, Breeskin  did  not  lose.  He  is  now 
recognized  as  a master  at  creating  a 
musical  score  for  a picture  and  one  would 
as  soon  think  of  Washington  without  its 
Capitol  or  White  House  as  the  Washington 
Metropolitan  without  Dan  Breeskin  and  his 
music. 

His  ability  to  correctly  interpret  the 


picture  is  based  on  the  fact  that  he  never 
plays  music  away  from  the  picture.  It 
must  always  fit,  no  matter  where  he  has  to 
go  to  find  it.  It  must  always  be  tuneful. 
Play  tunes  and  play  in  tempo  Mr.  Breeskin 
tells  his  organists.  Don’t  try  to  fool  people 
with  a lot  of  trills  and  noise  and  flying  over 
the  keys. 

Choose  your  themes  with  extreme  care, 
play  a popular  foxtrot  or  waltz  if  it  is  in 
keeping  with  the  atmosphere.  Remember 
your  theme  for  the  principal  characters 
must  be  the  center  around  which  you  build 
your  score,  same  as  the  director  builds  his 
picture  around  the  players. 

* * * 

Mr.  Breeskin  calls  the  organists  of  the 
Stanley-Crandall  Company  together  once  a 
month  and  a general  talk  is  given  on  the 
pictures,  the  reaction  of  different  audiences 
to  pictures  and  music,  the  question  of  slides 
and  community  singing  and  the  Organists 
Circulating  Library.  Mr.  Breeskin  listens 
to  arguments  for  and  against  various 
things,  and  in  every  instance  gives  the 
organists  the  benefit  of  his  vast  experience. 
No  better  subject  can  be  chosen  to  show 
you  with  what  extreme  care  he  scores  a 
picture  than  to  offer  his  cue  sheet  for 
“Twinkletoes.”  As  you  probably  know, 
Colleen  Moore’s  latest  release  is  a picture 
of  London  slums,  and  with  an  improper 
musical  setting  could  be  made  into  a grue- 
some distasteful  picture.  But  with  his 
usual  forethought  of  the  public  reaction, 
Breeskin  has  succeeded  in  keeping  the  light 
airy  music  predominating  and  the  result  is 
that  Colleen  Moore  has  chalked  up  another 
success  in  our  city,  and  much  of  the  credit 
is  due  to  our  director’s  score. 

One  of  the  most  interesting  units  ever 
heard  over  W.  R.  C.  was  the  Crandall 
Saturday  Nighters  under  the  direction  of 


Breeskin.  They  were  on  the  air  every 
Saturday  night  for  a year,  and  when  the 
unit  was  discontinued  due  to  Breeskin 
being  unable  to  devote  his  time  to  the 
program,  the  air  fans  besieged  the  studio 
with  requests  to  hear  more  Breeskin  music. 
* * * 

From  time  to  time  he  has  arranged 
string  quartet,  solo  numbers  and  trios  and 
his  programs  have  always  been  well 
received.  So  when  the  Levering  Coffee 
Company,  105  South  St.,  Baltimore,  Md., 
manufacturers  of  Lord  Calvert  Coffee, 
decided  to  have  an  air  unit  it  was  quite 
natural  to  have  them  choose  the  popular 
Breeskin,  who  already  had  such  a follow- 
ing. Final  arrangements  were  made,  and 
the  Lord  Calvert  Orchestra  was  assembled. 
It  is  composed  of  solo  violin,  orchestra 
violin,  second  violin,  viola,  cello,  bass, 
flute,  oboe  and  English  horn,  clarinet, 
piano  and  conductor,  the  finest  talent  ob- 
tainable, and  they  are  heard  over  W.  R.  C. 
from  nine  to  ten  every  Friday  night  the 
Lord  Calvert  Hour. 

Although  under  the  direct  supervision  of 
Breeskin,  it  is  conducted  by  Fred  Starke, 
business  manager,  composer  and  arranger 
for  the  Breeskin  Music  Department.  Mr. 
Starke  was  a well  known  conductor  of 
theatre  orchestras  in  the  South  before  his 
affiliation  with  this  company. 

The  first  program  was  exceptionally  well 
received  and  as  guest  artist  Elias  Breeskin 
was  heard  in  violin  solos.  The  program 
was  of  the  better  class  numbers  familiar 
to  the  public,  and  quite  up  to  the  Breeskin 
standard.  It  was  arranged  with  the  same 
care,  and  as  you  can  see,  was  timed  to  the 
minute  of  signing  off. 

* * * 

The  program  for  January  7th  was  as 

follows : 

( Continued  on  page  34) 


Sketch  by  the  Ballinger  Company,  architects  and  engineers,  Philadelphia,  of  new  theatre  for  Felt  Bros.,  Philadelphia,  which  will  have 
a seating  capacity  of  2,000.  The  theatre  and  business  structure  will  occupy  a site  on  Leverington  and  Ridge  avenues. 
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Musical  Setting  for 

“TWINKLETOES” 

Arranged  by  Daniel  Breeskin,  Musical  Director,  Metropolitan  Theatre, 

Washington,  D.  C. 

Theme  1 “Do-Do-Do”  from  “Oh  Kay”  (Gershwin)  Harms,  Mel  Fox  trot. 

Theme  2 “Enchanted  Castles”  (Marquardt)  Photoplay  Music  Co. 

Theme  3 “After  Glow”  (Huerter)  Schirmer,  cut  middle  strain. 


Titles  or  Scenes 

Number  Played 

Composer 

Publisher 

5. 

At  screening — cast 

Ailes  Deployers 

Chapelier 

Chapelier 

T. 

Limehouse  district 

Limehouse  Blues 

Brahm 

H arms 

S. 

Women  start  fight 

Allegro  Furioso  No.  32 

foreign  ( Cinema 

Classics  32) 

S. 

Daddy  starts  playing 

Dance  Beauties  of  Erin 

Bennet 

Ditson 

S. 

After  dance  is  over 

Humor eske  (Kino  Classics  No.  3) 

Herrman 

S. 

Other  girl  interferes 

Colinette 

Klemm 

Harms 

S. 

Fade  to  saloon 

Raggedy  Ann  from  Stepping  Stones 

Kern 

Harms 

T. 

Suppertime 

One  Golden  Hour  from  Wild  Rose 

Friml 

Harms 

S. 

Fie  sees  Twinkletoes 

Theme  I (1  verse  2 choruses) 

S. 

Tea  cup — ballet  starts 

Dance  of  the  Sylphes 

Marquardt 

Photoplay 

S. 

Ballet  over — cup  breaks 

Cinderella’s  Wedding 

Ancliffe 

Hawkes 

T. 

Twinks  never  knew 

Theme  2 (make  cut  to  last  strain) 

S. 

T winks  enters 

Theme  1 (1  verse  2 choruses) 

S. 

She  meets  Chuck  outside 

By  The  Fireside 

H elf  red 

Belwin 

S. 

Tough  attacks  boy 

Same,  middle  strain  ff  agitato 

s. 

Fade  to  dancers  rehearsing 

A Bedtime  Tale 

Swinnen 

Belwin 

s. 

Stage  manager  starts  number 

Hanging  Gardens  of  Babylon 

Sanders 

s. 

Saloon — Chuck 

My  Song  of  Love  For  You 

Albers 

Fox 

s. 

Man  in  cellar — stolen  goods 

Theme  2 (cut) 

s. 

Chinamen 

Chinese,  from  Suite 

Herbert 

Harms 

s. 

T winks  leaves  Chinamen 

Symph.  Color  Classic  No.  5 

Red  Marquardt 

Photo. 

s. 

Twinks  in  Chuck’s  arms 

Theme  3 

s. 

She  goes  upstairs — cries 

Melody  G-flat 

Cadman 

Boston 

Mus.  Co. 

s. 

Room — Chuck  enters — wife 

The  Verdict 

Zamechik 

Fox 

T. 

Opening  night — theatre 

Repeat  Limehouse  Blues 

S. 

Curtain  opens — amateurs 

Whistling  Rufus 

s. 

Twinks  goes  on  stage 

Lively  English  Coster  Dance 

Photoplay 

Mus. 

s. 

Dance  over 

Theme  1 (short) 

s. 

Ballet  starts — solo  dancer 

False  from  Faust  Ballet  No.  1 

Gounod 

Schirmer 

s. 

She  leaves — finale 

Finale  Ballet  “La  Source  III”  No.  4 

s. 

Ballet  over — curtain  speech 

Theme  1 

T. 

I owe  this  all  to  my  dad 

Mediimi  Devotion 

Victor  Herbert 

Harms 

S. 

Curtain — exit  with  girls 

Theme  I lively 

T. 

Gussie  put  the  cops  on  Ye 

Theme  2 

S. 

Twinks  in  room,  looks  for  dad  light  med. 

Moonlit  Garden 

Zamechik 

Fox 

S. 

Knocks  on  door — woman — runs  in  saloon 

Tragico  Con  Moto  (Drigo  C.  C.  No.  2) 

S. 

She  faints 

Appasionata  Lirico 

Bergee 

Belwin 

S. 

Fade  to  dancers — piano  keys 

Repeat  Raggedy  Ann 

S. 

Men  throw  goods  in  server 

Theme  2 (complete) 

S. 

Markey  carries  Twinks  in  room — 

Grand  Dramatic  Scene  No.  38 

Kaven 

Kaven 

Attacks  her — knocks  him  down 

(Kino  Classics  No.  38) 

S. 

Chuck  enters 

Lament  (Kino  Classics  No.  3) 

Herrman 

S. 

Hank  finds  Twinks 

Plaint  Passionee 

Baron 

Belwin 

s. 

Chuck  meets  Hank 

Finale  No.  24  (Kino  Classics  24) 

Jentsch 

T. 

After  quite  awhile 

Andantino  Idillico  (Drigo  Cin.  Cls.  No.  5) 

S. 

She  meets  Chuck  and  Dad 

Theme  3 (Start  at  No.  4 play  Coda) 

THE  END 
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Oss*  *sao 

'Stage  lamps' 


Spotlight  No.  5-N 
with 

Color  Frame  No.  22 


Headquarters  for  stage 

lighting  devices  of  every 
description — Kliegl  Bros  can  fur- 
nish any  form  of  stage  lamp 
desired — standard  designs  or  spe- 
cially constructed  units  to  meet 
individual  requirements  — spot- 
lights, for  arc  and  mazda  lamps; 
sciopticons,  for  scenic  effects; 
open-box  lights;  bunch  lights; 
strip  lights;  stereopticons;  and 
coundess  other  forms  of  stage 
lamps  used  in  the  theatre  and 
upon  the  stage — also  pin-plug 
connectors,  plugging  boxes,  stage 
floor  pockets,  wall  pockets,  and 
electrical  fittings  of  various  kinds 
for  theatrical  purposes. 

Write  for  Catalogue 
showing  complete  line. 


Sciopticon  No.  75 
with 

a Scenic  Effect 


Universal  Electric  Stage  Lighting  Co.,inc. 

321  West  50th  Street 


N EW  YORK.  N.Y. 


OSS*. 


Our  Organs  Sing  Their  Own  Praises 


Those  Who  Investigate 

Buy 


LINK 

C.  SHARPE  MINOR  UNIT  ORGANS 


Write  for  our  Booklet 

“SIXTEEN  FACTS” 


C.  SHARPE  MINOR 


UNIT  ORGANS 


BINGHAMTON,  N.  Y. 


NEW 

THEATRES 
on  1927  Building 
PROGRAM 

C Continued  from  page  12) 


erected  598  Fulton  Street,  Brooklyn,  for  Thesry 
Amusement  Company,  503  Eastern  Parkway. 

PALMYRA,  N.  Y. — Legarias  Brothers,  10  Jones 
Avenue,  Rochester,  N.  Y.,  will  build  theatre  on 
Maun  Street,  Palmyra,  to  cost  $150,000.  Leo 
Held,  Central  Trust  Building,  has  been  awarded 
contract. 

NEW  YORK,  N.  Y.  — The  Fourth  Street 
Operating  Company  of  which  Marcus  Loew  is 
head,  plans  to  erect  a theatre  at  93  East  Fourth 
Street.  Thomas  W.  Lamb  is  the  architect  for 
the  structure  which  will  cost  $350,000. 

POUGHKEEPSIE,  N.  Y. — A theatre  with 
stores  and  offices  costing  $800,000  is  planned  for 
this  city  by  Jacob  Levy  and  Abraham  Dunn  of 
Rochester,  N.  Y. 

BROOKLYN,  N.  Y. — A million  dollar  theatre 
is  planned  for  Laemmle  Building  Corporation,  730 
Fifth  Avenue,  New  York  City,  to  be  erected  at 
Utrecht  Avenue  and  46th  Street. 

NEW  YORK,  N.  Y. — A 12-story  theatre  and 
hotel  building  is  to  be  erected  by  the  235  West 
46th  Street  Corporation  of  which  Isidor  Zimmer, 
285  Madison  Avenue  is  president.  The  project 
will  cost  $750,000.  Contract  has  been  awarded  to 
the  O’Day  Construction  Company,  1639  Broadway. 

OHIO 

SHAKER  HEIGHTS,  OHIO.— Phillip  Lindsley 
Small,  1836  Euclid  Avenue,  Cleveland,  has  pre- 
pared plans  for  a syndicate  composed  of  H.  C. 
Loomis,  C.  D.  Simmons  and  C.  DeWitt,  Fidelity 
Mortgage  Building,  Cleveland,  for  the  construc- 
tion of  a moving  picture  theatre.  The  estimated 
cost  is  $200,000. 

CLEVELAND,  OHIO.— J.  Sebek,  Sokol  Tyrs 
Company,  3592  East  131st  Street,  has  awarded 
a contract  to  Styblo  Brothers,  10613  Union  Ave- 
nue, for  the  construction  of  a $150,000  theatre  to 
be  located  at  3685  East  131st  Street. 

STEUBENVILLE,  O. — A new  company  being 
formed  in  which  W.  S.  Simeral,  403  National 
Exchange  Bank  is  a factor  plans  to  erect  a thea- 
tre in  Steubenville  to  cost  $90,000.  A.  C.  White- 
house,  504  National  Exchange  Bank  is  the 
architect. 

DAYTON,  O. — A motion  picture  and  vaude- 
ville theatre  to  cost  $125,000  will  be  erected  in 
Dayton  by  Carl  Anderson  and  Goodrich  Giles  of 
Piqua,  O. 

WARREN,  O. — Architect  Robert  Harsh,  122 
East  Broad  Street,  has  been  commissioned  to 
work  out  details  for  the  enlarging  of  the  Hippo- 
drome theatre  in  this  city,  for  E.  M.  Broden, 
Hippodrome  Building. 

DAYTON,  O. — Architect  F.  S.  Hughes,  U.  B. 
Building,  has  prepared  plans  for  a theatre  to  cost 
$150,000  for  the  West  Side  Amusement  Company. 
The  new  house  will  be  located  at  Fifth  and 
William  Streets. 

OKLAHOMA 

SEMINOLE,  OKLA. — C.  L.  Bocher  is  secre- 
tary of  the  newly  formed  Seminole  Amusement 
Company  of  this  city  which  is  contemplating  the 
construction  of  several  theatres. 

PONCA  CITY,  OKLA.— This  city  will  have 
two  new  theatres.  A house  costing  $85,000  is 
being  built  by  the  Ponca  City  Theatres  Associa- 
tion of  which  Dr.  J.  A.  Douglas  is  secretary.  It 
is  reported  that  Publix  theatres  will  lease  the 
house.  F.  J.  Wyatt  of  this  city  is  also  erecting 
a new  house. 

WOODWARD,  OKLA. — A new  theatre  is  being 
erected  in  this  city  by  Terry  Brothers  who 
operate  the  Pastime  and  Nusho  theatres. 

PENNSYLVANIA 

CONNELSVILLE,  PA.— Architect  H.  W.  Alt- 
man, Fayette  Title  & Trust  Building,  Uniontown, 
Pa.,  has  prepared  plans  for  theatre  to  replace 
structure  destroyed  in  fire  for  Alex  Chinn,  Perth 
Amboy,  N.  J. 

PHILADELPHIA,  PA. — Apollo  Amusement 
Company,  care  of  Charles  Segall,  1237  N.  52nd 
Street,  will  erect  a new  theatre  in  Philadelphia 
contract  for  which  has  already  been  let. 

GROVE  CITY,  PA. — John  Guthrie  will  erect 
theatre  in  this  c^ty  to  cost  $50,000. 

POTTSTOWN,  PA. — A 1,500-seat  theatre  is 
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proposed  for  Philadelphia  by  J.  Platts  Realty 
Company,  care  of  Fried  & Fishman,  262  South 
Seventeenth  Street,  Philadelphia. 

PHILADELPHIA,  PA. — Fox  Film  Corporation, 
New  York  City,  has  filed  preliminary  plans  with 
the  building  commissioners  of  Philadelphia  for 
a proposed  theatre  and  office  building  which  would 
be  15  stories  high  and  occupy  a site  at  17th  and 
Market  Streets.  The  proposed  seating  capacity 
of  the  theatre  is  5,100. 

WARREN,  PA. — Architects  Shutts  and  Mor- 
rison, Marine  Bank  Building,  have  prepared  plans 
for  the  remodeling  of  the  Strand  theatre  at  a cost 
of  $25,000  for  the  Columbia  Amusement  Company, 
17  West  Eighth  Street,  Erie,  Pa. 

McKEES  ROCKS,  PA. — A new  theatre  is  to 
be  erected  in  this  city  by  Rexian  Theatre  Cor- 
poration. Contract  for  this  structure  has  been 
let  to  Miller  Construction  Company,  Empire 
Building,  Pittsburgh,  Pa. 

PHILADELPHIA,  PA. — Improvements  costing 
$200,000  will  be  made  by  the  Stanley  Company 
of  America,  1916  Race  Street,  Philadelphia,  to 
the  People’s  theatre,  Kensington  and  Cumberland 
Street.  Hoffman-Henon  Company,  Finance  Build- 
ing, Philadelphia,  are  the  architects. 

KENNETH,  SQUARE,  PA.  — E.  W.  Martin, 
Dupont  Building,  Wilmington,  Del.,  has  prepared 
plans  for  a theatre  to  cost  $500,000  for  S.  S. 
Dupont,  same  address. 

DORMONT,  PA. — Plans  for  a new  theatre  for 
Dormont  to  be  at  Broadway  and  Potomac  Avenue 


are  being  prepared  by  Frank  Bail,  Hanna  Building, 
Cleveland,  O. 

RHODE  ISLAND 

PROVIDENCE,  R.  I.  — Architect  John  F. 
O’Malley,  Pawtucket,  R.  I.,  has  prepared  plans  for 
a theatre  to  cost  $175,000  for  A.  C.  Emery,  36 
Exchange  Street.  The  house  will  be  located  at 
Hope  and  Fourth  Streets. 

NORTH  PROVIDENCE,  R.  I.— A theatre,  store 
and  office  building  will  be  erected  in  this  city  by 
N.  J.  Trahan,  1862  Centerdale  Street. 

SOUTH  CAROLINA 

SAINT  GEORGE,  S.  C.  — Improvements  are 
planned  for  the  Park  theatre  in  this  city. 

TENNESSEE 

DYERSBURG,  TENN.— A contract  has  been 
awarded  to  Forsum-James  Company  by  Dyersburg 
Theatre  Company  for  the  erection  of  1,000-seat 
theatre  to  be  located  on  Main  Street. 

JACKSON,  TENN. — Plans  for  remodeling  and 
addition  to  theatre  have  been  completed  by  R.  A. 
Heavenre,  K.  C.  R.  Building  for  the  Gen  Theatre 
Company. 

TEXAS 

PORT  ARTHUR,  TEXAS.— Morris  & Litchfield 
have  been  awarded  a contract  by  Sam  Solomon 
for  the  erection  of  a theatre  at  1518  Houston 
Avenue  to  cost  $11,000. 

DALLAS,  TEXAS. — Palace  Realty  Company  has 
plans  for  the  construction  of  a theatre  at  2323 


Hall  Street  to  cost  $15,000. 

BIG  LAKE,  TEXAS. — Glenn  R.  Hampton  is 
erecting  a new  theatre  in  this  city  which  will  be 
completed  in  March. 

VIRGINIA 

CLARENDON,  VA.  — A theatre  and  office 
building  costing  $30,000  will  be  erected  in  this 
city  by  George  H.  Rucker. 

WEST  VIRGINIA 

WELCH,  W.  VA.— A theatre  costing  $100,000 
is  to  be  erected  in  this  city  which  will  be  leased 
by  Myor  John  W.  Blakely.  Samuel  Polon  and 
C.  D.  Brewster  will  let  bids. 

WASHINGTON 

WALLA,  WALLA,  WASH. — Improvements  in 
two  theatres,  the  Strand  and  the  Keylor-Grand, 
will  be  made  in  this  city. 

WISCONSIN 

RACINE,  WIS.— United  Studios,  28  W.  Lake 
Street,  Chicago,  has  prepared  plans  for  a theatre 
in  Racine  for  Universal  Chain  Theatrical  Enter- 
prises, 730  Fifth  Avenue,  New  York  City.  The 
project  will  involve  an  outlay  of  $600,000. 

MILWAUKEE,  WIS. — -Architects  Rapp  & Rapp, 
190  N.  State  Street,  Chicago,  have  prepared  plans 
for  a theatre  to  cost  $1,000,000  to  be  erected  in 
Milwaukee  by  Saxe  Amusement  Enterprises  on 
Third  Street  between  Locust  and  Chambers. 

( Continued  on  page  28) 


FILL  THE  LONG  FELT  NEED  FOR 

DEPENDABLE  ORGAN  CHAMBER  HEATING 
WITH 


EVENHEETERS 

Your  Best  Possible  Pipe  Organ  Insurance 

Nothing  can  so  greatly  interfere  with  the  performance  of  your 
organ  as  sudden  temperature  changes  and  excessive  moisture.  The 
most  golden  toned  instrument  will  be  “foggy”  and  off -pitch  if  no 
preventative  measure  is  taken.  Your  organ  is  probably  the  most 
expensive  item  of  your  theatre  equipment.  Why  not  protect  it 
from  its  arch  enemies? 


Portable  EVENHEETERS 

Mean 

Comfort 

For 

Your 

Ticket 

Booth 

1 

or 

*■/  i 

Box 

[ I /*] 

Office 

[ \ n 

1 '■  A 

Easily 

installed!  fe' 

Prominent  Installations 


Paramount  Theatre, 
New  York  City 
Roxy  Theatre,  New 
York  City 

Shea’s  Buffalo,  Buffa- 
lo,  N.  Y. 

New  Michigan,  De- 
troit 

Riviera,  Detroit 
Circle,  Cleveland 
Loews  State,  Cleveland 
Rialto,  Miami 
Tampa,  Tampa 
Oriental,  Chicago 
Uptown,  Chicago 
Harding,  Chicago 
Tower,  Chicago 
Alhambra,  Milwaukee 
Ambassador,  St.  Louis 


Theatre  Chains 
which  buy 

EVENHEETERS 

Comerford,  Publix, 
Saenger,  Fischers, 
Saxe,  Balaban  6-?  Katz, 
Lubliner  fe?  Trint, 
Stanley,  Universal,  Or- 
pheum,  Loews,  Finkel- 
stein  5?  Ruben,  Mid- 
west, etc. 

Endorsed  by 
Nationally  Known 
Architects 

Walter  Ahlschlager, 
Eberson  £s?  Eberson, 
Rapp  6?  Rapp. 


Recommended 
by  Organ 
Manufacturers 

Rudolph  Wurlitzer  Co. 
W.  W.  Kimball  Co. 
Marr  & Colton  Co. 
Robert  Morton  Organ 
Co. 

Geo.  Kilgen  & Son, 
Inc. 

Bartola  Musical  Inst. 
Co. 

Estey  Organ 
Welte  Mignon  Corp. 


Organ  arrangement  at  the  Uptown 
theatre,  Chicago’s  largest  motion  pic- 
ture palace.  Organ  chambers  fully 
protected  by  Evenheeters. 


CRAMBLET  ENGINEERING  CORP. 

286-288  Milwaukee  St. 


Milwaukee,  Wis. 
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Killing  Business 

1 F you  were  privileged  to  view  a sublime  masterpiece  contrived  by  a genius  in 
A art  and  before  you  looked  at  the  canvas  you  smeared  your  eyeglasses  with 
butter,  would  you  be  getting  the  most  out  of  your  opportunity? 

This  question  arises  in  our  minds  as  a result  of  recent  visits  to  smaller  thea- 
tres, some  in  New  York  suburbs  and  others  in  lesser  cities  where  the  pictures 
were  good  pictures,  but  because  of  poor  projection  the  entertainment  value  of 
the  offerings  was  reduced  by  more  than  fifty  per  cent.  In  some  cases  the  too  rapid 
running  and  the  bad  lighting  turned  entertainment  into  irritation  and  we  saw 
people  leave  the  theatres  and  overheard  their  expressions  of  dissatisfaction.  In 
the  larger  theatres  where  so  many  of  us  see  the  pictures  we  have  so  come  to 
expect  fine  projection  that  we  almost  take  it  as  a matter  of  course. 


Is  there  in  this  day  of  advanced  excel- 
lence in  the  mechanical  devices  available 
and  the  almost  fool  proof  machinery, 
really  any  excuse  for  poor  projection? 
Only  a short  sighted  policy  will  permit  a 
theatre  manager  to  abuse  the  eyesight 
and  infringe  on  the  patience  of  his  cus- 
tomers. 

Projection  is  so  much  an  essential  part 
of  the  entertainment  value  of  motion 
pictures  that  showmen  have  every  busi- 
ness incentive  for  being  liberal  in  their 
expenditures  for  equipment  and  careful 
in  their  choice  of  apparatus.  We  are  con- 
vinced that  this  is  not  only  wisdom  in 
business  judgment  but  a matter  of  actual 
necessity  if  a theatre  is  to  retain  its 
patrons  and  meet  the  theatre  competition 
that  is  bound  to  enter  a field  not  properly 
served. 

Every  theatre  in  the  land  should  be  so 
equipped  that  perfect  screen  service  is  un- 
varying. Three  projectors  are  advisable 


wherever  possible,  and  certainly  an  extra 
head  or  spare  parts  should  not  be  over- 
looked in  the  equipping  of  every  modem 
projection  room.  There  should  be  safe- 
guarding against  all  contingencies  and 
protection  for  all  emergencies.  This  is 
the  showman’s  essential  cooperation  in 
the  entertainment  of  his  audiences. 

A medium  picture  projected  so  that 
the  beauties  of  its  photography  are  evi- 
dent is  better  than  the  finest  picture 
masterpiece  so  poorly  put  on  that  the 
customers  are  annoyed. 

We  believe  the  day  is  not  far  off  when 
the  public  will  stay  away  from  theatres 
that  have  poor  projection  and  we  can’t 
say  that  the  blame  will  rest  with  the 
public.  They  know  now  what  good  pro- 
jection is  and  they  are  not  slow  to  place 
the  responsibility  where  it  belongs — on 
the  shortsighted  or  careless  manager. 

Arthur  James 


International  Projector  Corporation 

90  GOLD  STREET  NEW  YORK,  N.  Y. 
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“Stop  Charts”  Used  in  More 
Than  350  Theatres 


“Better  Theatres' ' Projectionist's  Service  Continues  to 
Win  Approval — Roster  of  Users  Is  Published 

More  than  300  theatres  have  taken  advantage  of  the  plan  of  “Better  Theatres'”  to 
increase  projection  efficiency  and  screen  results  through  the  use  of  “Better  Theatres”  Stop 
Charts,  designed  by  this  department  in  cooperation  with  dell  Jay  of  Little  Rock,  Ark.  Re- 
quest for  additional  pads  of  charts  continue  to  be  received  indicating  a permanent  and  at 
the  same  time  growing  appreciation  of  the  value  of  the  charts. 

With  the  aid  of  the  Stop  Charts  many  projectionists  have  been  able  to  show  splendid 
improvements  in  their  screen  results.  The  system  has  been  given  the  unqualified  endorse- 
ment of  both  managers  and  operators. 

“Better  Theatres”  takes  this  occasion  to  publish  again  the  complete  list  of  names 
of  progressive  theatres  and  projectionists  who  are  using  the  chart.  The  roster  now  totals 
353  houses  and  the  names  are  published  alphabetically  following: 


A 

H.  M.  ALSMAN,  United  Theatres  Amuse.  Co., 
Princeton,  (ri<). 

CARL  ANDERKA,  Cozy  Theatre,  Orange  Grove, 

C.  A.  ANGLEMIRE,  Y.  M.  C.  A.  Theatre,  Naz- 
areth, Pa. 

CHARLES  ARMENTROUT,  Star  Theatre,  Mason 
City,  Iowa. 

J.  G.  ASHENFELTER,  Bridge  Theatre,  Petersburg, 
W.  Va. 

B 

EUGENE  MINNATH,  Lincoln  Theatre,  Milwau- 
kee, Wis. 

GEORGE  M.  BALKE,  Arcade  Theatre,  Brook- 
haven,  Miss. 

LEROY  BALLINGER,  Gem  Theatre,  Kansas  City, 
Mo. 

E.  P.  BARBER,  Arcadia  Theatre,  Kerrville,  Texas. 

MART  G.  BARCLAY,  Simons'  Theatre,  Las  Ani- 
mas, Colo. 

RAY  BARTLETT,  Majestic  Theatre,  Artesia,  N.  M. 

H.  J.  BARTON,  Palace  Theatre,  El  Campo,  Texas. 

R.  LEWIS  BARTON,  Box  6,  Stroud,  Okla. 

EUERT  BATY,  Princess  Theatre,  Springfield,  Mo. 

VIVIEN  P.  BAUGHN,  Spencer  Theatre,  Washing- 
ton C.  H.,  Ohio. 

ARMAND  BAUMBACK,  Broad  Street  Theatre,  Har- 
risburg, Pa. 

EMILE  BAUMER,  567  George  Street,  Petersboro, 
Ont. 

HARRY  W.  BEATTY,  Capitol  Theatre,  Cumber- 
land, Md. 

T.  R.  BENJAMIN,  Isis  Theatre,  San  Bernardino, 
Cal. 

TRACY  LEE  BENTON,  Benton  Theatre,  Salem- 
burg,  N.  C. 

JOHN  G.  BERRY,  Star  Theatre,  Clinton,  Ky. 

BERNARD  BISBEE,  Solon  Theatre,  Spencer,  Iowa. 

ROBERT  BISSINGER,  Northern  Theatre,  Colum- 
bus, Ohio. 

HARVEY  BLOCK,  Kenesaw  Opera  House,  Kene- 
saw.  Neb. 

H.  J.  BOEDWIN,  Lyceum  Theatre,  Souris,  Man. 

EDWARD  BOLLING,  Liberty  Theatre,  Pikeville, 
Ky. 

RALPH  BOONE,  Grotto  Theatre,  White  Pigeon, 
Mich. 


EARL  BOYER,  ‘Victory  Theatre,  Poteau,  Okla. 

K.  BROWN,  Colonial  Theatre,  Holland,  Mich. 

HARRY  BROWNING,  Olympia  Theatre,  New 

Haven,  Conn. 

JOHN  BRUNSBERG,  Issaquah  Theatre,  Issaquah, 
Wash. 

BERT  BROWN,  Strand  Theatre,  Rumford,  Me. 

HOBART  BURNS,  Liberty  Theatre,  Lewiston, 
Idaho. 

HAROLD  BURTON,  Alamo  Theatre,  New  Lon- 
don, Iowa. 

F.  W.  BUSH,  Palace  Theatre,  El  Paso,  Texas. 

WILLIS  BUTS,  Brokay  Theatre,  Angola,  Ind. 

C 

J.  C.  CALDWELL,  Johns  Show,  Appotomax,  Va. 

E.  M.  CAMPBELL,  Chief  Theatre,  Steamboat 
Springs,  Colo. 

WM.  A.  CAMPBELL,  Capital  Theatre,  Elizabeth, 
N.  J. 

WADE  L.  CARPENTER,  Elko  Theatre,  Bemidji, 
Minn. 

J.  B.  CARR,  Rex  Theatre,  Saginaw,  Mich. 

JAMES  O.  CASKEY,  Happy  Hour  Theatre,  Pitts- 
burgh, Pa. 

C.  M.  CASSILL,  Star  Theatre,  Liberty,  Texas. 

G.  A.  CHAPMAN,  Clyne  Theatre,  Pueblo,  Colo. 

L.  P.  CHARLES,  Grand  Theatre,  Chetek,  Wis. 

ISH  CHUMBLE,  New  Holland  Theatre,  New  Hol- 
land, Ga. 

GEO.  B.  CLARK,  Copeland  Theatre,  North  Brad- 
dock,  Pa. 

WILLIAM  COLE.  Cumberland  Theatre,  327  Cum- 
berland St.,  Brooklyn,  N.  Y. 

GEORGE  M.  COLEMAN,  Lyric  Theatre,  Fort 
Gaines.  Ga. 

GEORGE  L.  COHEN,  Princess  Theatre,  West 
Union,  Iowa. 

THOMAS  COLWELL,  West  End  Theatre,  Bridge- 
port, Conn. 

RALPH  CONGELL,  Grange  Theatre,  Romulus, 
N.  Y. 

SAUL  J.  CONN,  Universal  Theatre,  Detroit,  Mich. 

C.  C.  CONGER,  Rex  Theatre,  Cleburne,  Texas. 

J.  B.  CONTNER,  Palace  Theatre,  Lakeland,  Fla. 

BRUCE  COOK,  Sarah  Theatre,  Canon  City,  Colo. 

CHARLES  W.  COOK,  Community  Theatre,  Noble, 

111. 


E.  W.  COOK,  Connelle  Theatre,  Eastland,  Texas. 
GEORGE  T.  COONES,  Man  Theatre,  Man.  W.  Va. 
COPELAND,  Palace  Theatre,  Little  Rock,  Ark. 

J.  W.  CORDER,  Elk  Theatre,  Worland,  Wyo. 

P.  A.  COSGROVE,  Luna  Theatre,  Waverly,  Minn. 
ED  CRAFFETS,  Pastime  Theatre,  Seelyville,  Ind. 
GEORGE  W.  CRAIG,  Ecorse  Theatre,  Ecorse, 
Mich. 

M.  T.  CRAIG,  Majestic  Theatre,  Dresden,  Ont., 
Can. 

STANLEY  CRAMER,  Cozy  Theatre,  Garnett,  Kan. 
FRANK  C.  CRAWFORD,  Gayety  Theatre,  Amory, 
Miss. 

J.  N.  CULLEN,  Lyric  & Marlowe  Theatres,  Jack- 
son  Tenn. 

D 

T.  MILLER  DAVIDGE,  Queen  Theatre,  Durant, 
Okla. 

ERIC  DAVIS,  Princess  Theatre,  Albertville,  Ala. 
EDWIN  B.  DAVIS,  Dixie  Theatre,  Huntsville, 
Texas. 

FRANCIS  A.  DAVIS,  Strand  Theatre,  Grinnell, 
Iowa. 

G.  E.  DAVIS,  Opal  Theatre,  Arian,  W.  Va. 

IRWIN  H.  DAVIS,  Gem  Theatre,  Upper  Alton, 

111. 

H.  A.  DAVITTS,  Dixie  Theatre,  Winona,  Miss. 
VINCENT  DAILEY,  Pember  Theatre,  Grantville, 

N.  Y. 

L.  H.  DALLY,  Tivoli  Theatre,  Chicago,  111. 
CHARLES  DECKER,  JR.,  Majestic  Theatre,  Grand 
Junction,  Colo. 

DEKALB  THEATRE,  Lithonia,  Ga. 

DEWEY  THEATRE,  White  Salmon,  Wash. 
KENNIE  DICK,  Union  Opera  House,  New  Phila- 
delphia, Ohio. 

HARRY  DIAMOND,  Dixie  Theatre,  Dickson,  Tenn. 
PHILIP  DI  BONA,  Elvira  Theatre,  Lorain,  Ohio. 
HAROLD  DILLY,  A-Muse-U  Theatre,  Muscatine, 
Iowa. 

J.  R.  DODERI,  Bijou  Theatre,  Florence,  Wis. 

S.  T.  DONNELL,  Leroy  Theatre,  Lampases,  Texas. 
C.  M.  DUCKETT,  Amusu  Theatre,  Winnsboro, 
Texas. 

FRANK  DUDIAK,  Fairmount  Theatre,  Fairmount, 
W.  Va. 


Editor,  “Better  Theatres” 
EXHIBITORS  HERALD 
407  S.  Dearborn  street, 
Chicago,  Illinois 


Sir:  Send  me  (free)  a supply  of  your  “Better  Theatres  Stop 
Charts”  to  be  used  for  the  purpose  of  improving  motion  picture 
projection. 

Name 

Theatre : 

City 

State 
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Hart  Tells  How  “Stop  Charts”  Aid  Projectionists 


“Some  time  ago  I wrote  asking  you  for  more 

‘Stop  Charts.’  I am  benefited  by  them  for  the 

following  reasons: 

1 —  It  gives  the  manager,  both  local  and  general, 
a line-up  on  the  condition  and  equipment 
and  of  my  efforts  to  prevent  both  white 
screens  and  dark  houses. 

2 —  It  gives  the  projectionist  a proof  of  his  own 
ability  and  a check-up  on  wearing  parts,  such 
as  belt  and  other  parts,  that  need  to  he  re- 
placed regularly. 

3 —  It  is  proof  to  the  manager  that  the  projec- 
tionist is  NOT  ashamed  of  what  goes  on  in 
the  projection  room. 

4 —  It  is  a projectionist’s  proof  that  he  did  not 
have  a dark  or  white  screen  when  he  did  not. 
You  can  argue  your  manager  (if  necessary) 
right  out  of  his  shoes  and  then  tell  him  to 
look  at  his  stop  chart  record. 


“It  must  he  understood  that  any  man  must  be 
absolutely  honest  and  conscientious  if  he  is  to 
keep  his  record  straight.  If  lie  is  not,  then  your 
‘Better  Theatres’  and  ‘Stop  Charts’  are  a fail- 
ure. However,  in  the  long  run  projectionists 
are  honest. 

“I  also  wish  to  advise  you  that  my  manager, 
Mr.  Ormsby,  is  a real  manager  and  no  tight-wad. 
I do  not  have  the  privilege  of  ordering  my  own 
suplies,  but  it  is  only  necessary  for  me  to  say, 
‘Mr.  Ormsby,  I need  this  or  that,’  and  he  is  will- 
ing to  get  it  for  me.  Isn’t  that  co-operation? 

“In  behalf  of  the  projection  department  of 
this  theatre,  I wish  your  ‘Better  Theatres’  sec- 
tion a very  Merry  Christmas  and  a Successful 
New  Year.” 

HAROLD  E.  HART, 

Strand  theatre, 
Owosso,  Michigan, 


GUS  DULUMBACK,  Strand  Theatre,  West  Frank- 
fort, 111. 

J.  JOEL  DYCHE,  Strand  Theatre,  Seaside,  Ore. 

E 

LOUIS  EBERT,  Arcade  Theatre,  La  Grande,  Ore. 

JOE  J.  ECKER,  Brillion  Auditorium,  Brillion, 
Wis. 

EVERETT  ELLIS,  Auditorium  Theatre,  Hamilton, 
Mo. 

K.  W.  ELROD,  Strand  Theatre,  Drumright,  Okla. 

J.  A.  EMERY,  Star  Theatre,  Bar  Harbor,  Me. 

O.  T.  ESTLIN,  Estlin  'Theatre,  Twin  Bridges, 
Mont. 

F 

F.  M.  FACE  & SONS,  Elmac  Theatre,  Maple  Rap- 
ids, Mich. 

ALPHA  FAIRLER,  Palace  Theatre,  Atlanta,  Ga. 

S.  FAIRSTEIN,  Our  Civic  Theatre,  Richmond 
Hills,  S.  L.  I.,  N.  Y. 

WILLIAM  L.  FANELLI,  Hippodrome  Theatre, 
Mahoney  City,  Pa. 

GEORGE  F.  FETTER,  Marion  Theatre,  Marion, 
Ohio. 

EUGENE  E.  FINCH,  Orplieum  Theatre,  Oshkosh, 
Wis. 

W.  I.  FISH,  Gem  Theatre,  Dumas,  Ark. 

ARTHUR  H.  FISHBURN,  Capitol  'Theatre,  Elyria, 
Ohio. 


GEORGE  H.  FISHER,  Savoy  Theatre,  Northfield, 

Vt. 

J.  B.  FISHMAN,  Dixwell  Theatre,  Hamden,  Conn. 
FITZER  & HARRISON,  Empire  Theatre,  Syracuse, 
N.  Y. 

OTTO  FLETCHER,  Broadway  Theatre,  Fayette- 
ville, N.  C. 

ELMER  M.  FOLK,  Wapaco  Theatre,  Watervliet, 
Mich. 

H.  B.  FRANK,  Royal  Theatre,  Macomb,  III. 

OLIN  C.  FULLER.  Reel-Life  Theatre.  Gardner, 

111. 

HERBERT  FUNKE,  Auditorium  Theatre,  Foun- 
tain City,  Wis. 

C 

M.  GARSIDE,  Mascot  Theatre,  Salt  Creek,  Wyo. 
R.  H.  GASTON,  Strand  Theatre,  Paris,  Ark. 

R.  C.  GEETING,  Lyric  Chappell,  Neb. 

GEM  THEATRE,  Hartford,  Kans. 

W.  F.  GIBSON,  Dixie  Theatre,  Athens,  Texas. 

O.  Fred  Glass,  Star  Theatre,  McCook,  Neb. 

RAY  GLEASON,  Lyric  Theatre,  Endicott,  N.  Y. 
WALTER  R.  GLENN,  American  Legion  Theatre, 
Milledgeville,  111. 

CECIL  GODDARD,  Empire  Theatre,  Tekoa,  Wash. 
ARCHIE  J.  GOSS,  Liberty  Theatre,  Brigham  City, 
Utah. 

W.  D.  GOTHAM,  Liberty  Theatre,  St.  Louis, 
Mich. 


Grandma  Ought  to 
Present 

to  see  the  modern  motion  pic 
ture  theatre  with  its  elaborate 
furnishing,  its  million  dollar 
. Productions  and  its  perfect  pro- 
jection. This  last  is  accom- 
plished with  B & L CINE- 
PHOR  Projection  Lenses. 

Ask  the  man  who  uses  them. 


A.  N.  GONSIO,  Virginia  Theatre,  Champaign,  111. 

D.  W.  GOULD,  Palace  Theatre,  Ft.  Worth,  Tex. 

E.  L.  GOY.  Music  Hall,  Pascoag,  R.  I. 

JOHN  GRABENSTEIN,  Liberty  Theatre,  Eustis, 
Neb. 

M.  L.  GRAHAM,  Colonial  Theatre,  Pittsburgh* 
Pa. 

ALLEN  GRANT,  Crescent  Theatre,  Newark,  N.  J. 

JOSEPH  GRAY,  Gray  Theatre,  Spangler,  Pa. 

WILLIAM  A.  GRIFFITH,  Majestic  Theatre,  Ms- 
zomanic,  Wis. 

ANDY  GRUITTER,  Colonial  Theatre,  Palmerton* 

Pa. 

EARLE  GUILLAUME,  State  Theatre,  Elk  Point, 
S.  D. 

F.  W.  GRUN,  R.  & R.  Theatre,  San  Angelo,  Texas. 

JOE  GULLO,  26  Lafayette  St.,  Silver  Creek,  N.  Y. 

D.  A.  GUTHRIE,  New  Ritz  Theatre,  Mansfield, 

Ohio. 

JAY  H.  GUTHRIE,  Vale  Theatre,  Ulrichsvllle, 
Ohio. 

H 

HACKETT  & SONS,  City  Hall  Theatre,  Fairfax, 
Mo. 

L.  E.  HAMMOND,  Brooklyn  Mark  Strand,  Brook- 
lyn, N.  Y. 

OTIS  HARIN,  Palace  Theatre,  McAlester,  Okla. 

HAROLD  E.  HART,  Strand  Theatre,  Owosso, 
Mich. 

W.  S.  HATTWICK,  Blue  Bird  Theatre,  Mill  Hall, 
Pa. 

HUGH  S.  HAUCK,  Von  Castle  Theatre,  Green- 
castle,  Ind. 

CHARLES  W.  HAUN,  Majestic  Theatre,  Seymour, 
Ind. 

H.  H.  HEDBERG,  Amuse-U-Theatre,  Melville,  La. 

GORDON  HENCK,  Ramsdell  Theatre,  Manistee, 
Mich. 

C.  O.  HENNING,  Pastime  Theatre,  Iowa  City, 
Iowa. 

A.  P.  HILL,  Temple  Theatre,  Willard,  Ohio. 

LESLIE  HINEGARDNER,  Liberty  Theatre,  Dela- 
van.  111. 

ROBERT  W.  HINES,  Hines  Theatre,  Loyalton, 
S.  D. 

C.  E.  HOLT,  Legion  Theatre,  Elmwood,  Wis. 

GAIL  F.  HOMAN,  Orpheum  Theatre,  Havre,  Mont. 

HORN  & MORGAN,  Star  Theatre,  Hay  Springs, 
Neb. 

LEROY  HORST,  Liberty  Theatre,  Sanger,  Texas. 

ALBERT  HOUSE,  Electric  Theatre,  Chillicothe, 
Mo. 

H.  N.  HOWARD,  Majestic  Theatre,  Conroe,  Texas. 

LAWRENCE  A.  HUBERT,  Wamego,  Kan. 

L.  A.  HUCKESTEIN,  Lowrie  Theatre,  Pittsburgh, 
Pa. 


IVAN  HUDSON,  Lamb  Theatre,  Ranger,  Texas. 
FLOYD  HUEY,  Raymond  Theatre,  Peoria,  Ohio. 

M.  J.  HULSEY,  Marine  Barracks,  Navy  Yard, 
Norfolk,  Va. 

I 

KEN  S.  INGALLS,  Magnet  Theatre,  Danville, 
Quebec,  Can. 

J 

J.  M.  JACOBS,  Princess  Theatre,  South  Baston, 
Va. 


JOSEPH  JACOBSON,  Busters  Theatre,  New  York 
City. 

CLARENCE  JAMES,  Opera  House,  Ulrichsville, 
Ohio. 


CLELL  JAY,  New  Theatre,  Little  Rock,  Ark. 

( Continued  on  page  38) 
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So  That 
NO  Price 
Question  - 

Will  Exist  f 

IF  you  really  want  to  save  money  you’ll  buy  **PeerleSS”  Re- 
flector Arc  Lamps  for  they  are  the  most  moderately  priced  reflec- 
tor arc  lamps  you  can  purchase  today,  especially  in  view  of  their 
supremacy  in  Performance,  Mechanical  Quality  and  Screen  Results, 
(by  actual  side  by  side  comparison.) 

In  no  other  lamp  can  you  obtain  these  qualities  to  the  degree  that  they 
are  represented  in  the  “P eerleSS”  Reflector  Arc  Lamp  and  there- 
for they  are  the  most  conservatively  priced  equipment  you  can  pur- 
chase. 

The  permanency  of  the  manufacturer,  past  performance  record  of  the 
product,  service  possibilities  after  purchase,  comparative  number  in 
actual  service  to  others  are  the  important  questions  to  check  when  you 
decide  on  reflector  arc  lamp  equipment. 

Remember  please,  that  ‘‘Peerless”  Reflector  Arc  Lamps  outsell 
all  others  two  to  one,  that  they  are  the  adopted  equipment  of  the  larg- 
est theatres  and  theatre  circuits  in  the  world,  are  standard  factory 
equipment  on  Simplex  Projectors  and  have  been  passed  and  approved 
by  the  Laboratories  of  the  National  Board  of  Underwriters. 

Without  such  meritorious  features  any  other  lamp  is  expensive.  Play 
safe  and  decide  on  “Peerless” 


WHY  HAVE  LESS? 


'The  Super  Reflector  Arc  Lamp' 


Our  New  Catalog  Is  Now  Ready  For  Mailing 


The  J.  E.  McAuley  Mfg.  Co. 

552-54  W.  Adams  St.  CHICAGO,  ILL. 
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Supreme  Blowers 


f 


All  that  the  name  implies 


Will  forever  solve  your 
cooling  problem. 


A complete  air  change 
every  1 or  2 minutes 
throughout  your  AUDI- 
TORIUM and  positive 
Cooling  Breezes. 


Performance  and  con- 
struction unsurpassed. 


ALL  STEEL  WHEEL  BLOWER  $165.00 


F.  O.  B.  ST.  LOUIS 


Convenient  Terms 


Notice  the  sturdy  all  steel 
construction  of  Supreme 
Blower  Wheels. 


Scientifically  correct  and  ab- 
solute balance  is  assurance  of 
quiet,  unfailing  performance, 
year  after  year. 

INVESTIGATE 
W rite  for  Cat.  F 


SUPREME  HEATER  & VENTILATING  CORP. 

ST.  LOUIS,  MO. 


Protect 

Your  Audience 

with 

‘BEST’ 

Port  Hole 
SHUTTERS 

From  Your  Dealer 
Mfg.  by 

BEST  DEVICES  CO. 

Cleveland  Ohio 


Predicts  Period  of 
Progress  for  Small 
Town  Theatres 

( Continued  from  page  14) 


He  executes  the  running  of  his  theatre  him- 
self. He  runs  his  own  machines,  his  wife 
sells  tickets,  his  daughter  clays  the  organ 
and  his  son  acts  as  doorman  and  usher. 
In  case  he  does  not  have  the  above  essen- 
tial elements,  he  runs  things  on  a system 
that  is  automatic  in  detail.  His  profits  will 
often  be  more  than  his  expense  for  the 
week’s  run. 

* * * 

“Last  fall  while  playing  only  the  ordinary 
run  of  good  program  pictures  (late  ones, 
too)  there  were  several  weeks  that  this 
small  theatre  did  an  average  net  profit  of 
$100  per  week.  One  week  I remember  in 
particular  when  a profit  of  $139  was  de- 
rived after  every  item  of  expense  was  paid, 
including  the  manager’s  salary.  Does  this 
look  like  the  manager  of  small  town  show- 
shops  was  nearing  bankruptcy  because  the 
theatres  in  the  bigger  cities  are  showing 
such  a decided  trend  in  improvement?  I 
know  of  instances  where  the  gross  busi- 
ness in  a theatre  in  a town  of  2,000  was 
more  per  capital  investment  than  that  in  a 
6,000  town. 

“The  prospect  for  the  small  town  exhib- 
itor was  never  better.  Through  advances 
made  in  cities,  also  advances  are  being 
made  in  the  community  where  entertain- 
ment in  motion  picture  form  is  the  only 
real  pleasure  afforded  this  group  of  people. 
The  small  town  exhibitor  is  profiting  from 
the  big  city  showman,  by  his  advertising 
and  excessive  showmanship.  The  people 
in  the  quiet  communities,  where  coal  dust 
is  unknown  and  everybody  lives  happily 
without  a thing  to  mar  their  lives,  they  are 
the  ones  that  are  deciding  the  showman’s 
destinies  both  in  the  small  town  and  big 
city,  and  are  influencing  and  affecting  this 
big  industry  more  than  any  other  one  fac- 
tor. Because,  the  small  town  exhibitor  is 
getting  pictures  suited  for  his  requirements. 
Read  up  on  “What  the  Pictures  Did  for 
Me”  in  the  Exhibitors  Herald  (the  best 
trade  paper  in  the  industry)  and  you  will 
see  how.”— HOWARD  C.  MONROE. 


New  Theatres 

( Continued  from  page  23) 


MILWAUKEE,  WIS. — Peacock  & Franks, 
architects,  445  Milwaukee  Street,  Milwaukee,  have 
prepared  plans  for  a theatre  for  the  Badger  Build- 
ing Service,  same  address. 

KENOSHA,  WIS. — Architect  W.  R.  Whitney, 
Otis  Building,  Chicago,  has  prepared  plans  for  a 
theatre  and  hotel  in  Kenosha  for  E.  and  F. 
Dayton,  Dayton  hotel.  The  project  will  cost 
$425,000. 

SHOREWOOD,  WIS. — A theatre  to  cost  in 
the  neighborhood  of  $250,000  is  to  be  1535  Oak- 
land Street  for  O.  D.  Gellerup,  430  Thomas  Street, 
Milwaukee.  General  contract  has  been  placed  with 
H.  D.  Werwath,  1266  Oakland  Street,  Milwaukee. 

MONROE,  WIS.— Wolff  & Ramstahl,  architects, 
453  Mitchell  Street,  Milwaukee,  have  prepared 
plans  for  a theatre  to  be  erected  in  Monroe  for 
Fischer  Paramount  theatre,  36  South  State  Street, 
Chicago.  The  house  will  cost  $150,000. 

MADISON,  WIS.  — New  Capitol  Investment 
Company,  86  Michigan  Street,  will  erect  a new 
theatre  on  State  Street  to  cost  $700,000.  Contract 
has  been  let  to  Immel  Construction  Company  of 
Fon  du  Lac,  Wis. 

MILWAUKEE,  WIS.  — Architects  Dick  & 
Bauer,  308  Third  Street,  Milwaukee,  have  pre- 
pared plans  for  a theatre,  store  and  office  building 
for  National  Layton  Improvement  Company.  Cost 
is  announced  as  $700,000. 
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Smoking  by  Women 
Is  Discouraged  in 
B.  &.  K.  Theatres 

SMOKING  by  women  patrons  is 
discouraged  in  Balaban  & Katz 
theatres. 

The  flapper  in  her  teens  and  the 
middle  aged  dowager,  the  home  girl 
and  the  business  woman  who  feel 
the  urge  to  drag  on  the  fag  are 
quickly  but  politely  informed  by  a 
matron  that  “the  management  re- 
quests you  not  to  smoke.”  The  ban 
on  smoking  is  prevalent  throughout 
the  theatre.  If  the  first  request  to 
cease  smoking  is  not  adhered  to,  the 
matron  will  frequently  repeat  the 
management’s  wishes  in  the  matter. 
If  the  patron  still  persists  in  smok- 
ing, nothing  further  is  done. 

The  matter  of  not  permitting 
smoking  by  women  in  the  Balaban 
& Katz  theatres  is  not  a new  situa- 
tion. Conditions  as  they  exist  at 
present  have  been  in  effect  from  the 
time  the  theatres  were  first  built.  In 
the  viewpoint  of  the  management 
there  is  nothing  unusual  in  the  fact 
that  women  are  not  permitted  to 
smoke  since  no  quarters  or  facilities 
are  provided  for  smoking. 

* * * 

Fire  ordinances  require  that  smok- 
ing quarters  in  public  buildings  be 
constructed  to  eliminate  possible  fire 
hazards.  In  this  connection  flooring 
of  tile  or  a similar  material  is  usually 
a requisite.  Balaban  & Katz  the- 
atres feature  what  is  designated  as 
lounging  rooms  but  these  are  in  no 
sense  equipped  to  permit  smoking, 
being  luxuriously  furnished  and 
heavily  carpeted.  The  management 
is  apparently  content  to  offer  as  its 
explanation  for  not  permitting 
smoking  by  women  the  fact  that  the 
theatre  has  no  facilities  for  this  in 
compliance  with  the  law. 

An  executive  of  the  company,  in 
discussing  the  matter  said:  “We 
have  never  made  any  provisions  for 
smoking  by  women,  as  we  have 
never  really  seen  any  need  for  it. 
Ours  are  family  theatres  and  we 
have  continuous  performances, 
which  means  that  there  is  very  lit- 
tle occasion  for  accommodations  in 
this  respect  since  the  crowds  are 
continuously  moving.  We  do  not 
have  any  intermissions.  We  have 
simply  felt  that  there  was  never  any 
real  demand  or  need  for  women’s 
smoking  quarters  in  our  theatres  un- 
der the  conditions  they  are  operated 
on  at  present,  and  consequently  no 
provisions  for  this  were  made  when 
the  houses  were  built.” 

Observations  made  in  the  worn- 


<v\w> 

The  W urdack  line  of  panel  boards, 
cabinets,  switches  and  remote-control 
switchboards  embodies  many  exclusive 
features.  They  provide  the  theatre  owner 
with  the  most  advanced  equipment  for 
realizing  the  full  possibilities  of  the  majesty 
of  light.  Our  thirty  years ’ experience  in 
solving  lighting  problems  is  at  your  dis- 
posal if  you  will  write  us 


Id  IdLUiai  . lllb 

sheer  beauty  of  its  dramatic 
appeal  never  fails  to  bring  a 
gasp  of  delight  from  the  audi- 
ence — the  note  of  approval 
so  earnestly  sought.  <3[  Stage 
managers  engaged  in  explor- 
ing the  possibilities  of  the 
majesty  of  light  welcome  as  a 
real  boon  the  aid  of  a 
Wurdack  remote-control 
switchboard  and  accessory 
equipment, 


Chicago 


ELECTRIC  MFG.  CO. 

21  S.  Eleventh  Street,  St.  Louis,  Mo. 

Kansas  City  Omaha  Minneapolis  Dallas  New  Orleans  Louisville 
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Nlll  beats  of  equal  value 
when  you  are  usinq 


— the  one  motion  picture  screen  that  truly 
portrays  to  the  patron  in  any  seat  all  that 
the  producers  have  put  into  the  picture. 

Silversheet’s  surface  is  built  to  specification  by 
J.  Otto  Knobel  to  fit  the  requirements  of  each 
individual  theatre.  Its  pebbly  finish  is  constructed 
to  reflect  an  equal  amount  of  light  to  all  sections 
of  the  auditorium,  making  it  possible  to  see  the 
picture  just  as  well  from  the  far-side  seats  as 
from  the  center  seats. 

It’s  the  Specification.' finished 
Surface  that  Does  It 

AMERICAN  SlLVERSHEEr  COMPANY 

Saint  Louis 

Write  the  nearest  branch  of  the  National 
Theatre  Supply  Co.  for  details  and  prices 


The  “ Warner”  Variable  Speed  Projector  Motor 


Speed 

Control 

Handle 


110  volts,  25  to  60  cycles 


Speeds 

150  R.  P.  M.  to  4000  R.  P.  M. 


Speed  control  entirely  self  con- 
tained within  motor. 

No  external  control  necessary. 
Speed  variations  accomplished  by 
simply  moving  the  handle  as 
shown  in  cut. 

Hundreds  of  theatre  owners  have 
replaced  constant  speed  motors 
with  “Warner”  variable  motors. 
Write  for  bulletin 

The  Wigginton  Company 

434  North  Church  Street 
KALAMAZOO,  MICHIGAN 

Also  Ventilating  Fans  and  Blowers. 


en’s  washroom  of  the  Chicago  the- 
atre, one -of  the  B.  & K.  houses,  be- 
fore and  after  a performance,  showed 
that  a number  of  women  lit  cigar- 
ettes while  primping  before  the 
washstand.  The  matron  quickly  in- 
formed each  one  in  the  stereotyped 
phrase  she  has  been  taught  to  use, 
that  the  management  requested  no 
smoking.  Most  of  the  women  read- 
ily complied  with  the  request  to  re- 
frain from  smoking  while  others  ig- 
nored the  matron  entirely. 

One  woman  whom  the  matron 
was  heard  to  address  registered  in- 
dignation at  the  request  that  she  ex- 
tinguish her  weed.  “If  smoking 
isn’t  permitted,  why  don’t  you  post 
a sign  to  that  effect,”  she  protested, 
“instead  of  embarrassing  us  this 
way.” 

jfc  5?C 

The  fact  that  smoking  by  women 
is  not  permitted  in  the  Balaban  & 
Katz  theatres  brings  into  the  lime- 
light the  interesting  question  as  to 
what  other  motion  picture  houses 
are  doing  in  this  respect.  In  a num- 
ber of  outstanding  theatres  recently 
opened,  or  now  under  construction, 
it  is  known  that  special  rooms  de- 
signed for  smoking  by  women  have 
been  incorporated  in  the  plans. 
Balaban  & Katz,  on  the  other  hand, 
are  generally  credited  with  an  up- 
to-the-minute  knowledge  of  what  the 
public  wants  in  the  modern  theatre. 
Their  policy  of  courtesy,  service  and 
catering  to  every  necessity  and 
whim  of  their  patrons  has  been  one 
of  the  outstanding  factors  in  the  suc- 
cess of  their  houses.  This  feature 
of  B.  & K.  operation  is  nationally 
recognized  and  in  Chicago  Balaban 
& Katz  theatres  are  symbolic  of 
everything  that  embodies  the  utmost 
in  public  comfort  and  entertainment. 

In  the  next  month’s  issue,  the  pol- 
icy of  other  leading  theatres  on  the 
matter  of  smoking  by  women  pa- 
trons and  the  experience  of  their 
owners  wdll  be  given  in  a further 
article  on  this  subject. 


Copyright  Bill  IF ould 

Validate  Maiden  Name 

Musicians  of  the  theatrical  world  will 
be  interested  in  a bill  introduced  in  Con- 
gress by  representative  Sol  Bloom,  of 
New  York,  under  which  an  authoress  of 
musical  or  literary  work  may  make  ap- 
plication for  copyright  on  same  under 
her  maiden  name. 

Under  the  present  scheme  of  things  it 
has  been  necessary  for  a married  woman 
to  take  out  such  copyrights,  in  her  mar- 
ried name.  “I  am  heartily  in  agreement 
with  the  sentiment  that  a woman  win- 
ning laurels  in  her  work,  should  not  be 
compelled  to  share  them  with  another, 
even  though  a husband,”  says  Represen- 
tative Bloom. 
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$ SAVE  $$ 


STOP!-READ!-save! 


SAVE  $ 


The  Confidence  and  Support  of  Thousands  of  Satisfied  Exhibitor 
Customers  Makes  It  Possible  for  Monarch  Theatre  Supply  Company, 
one  of  the  oldest  and  largest  INDEPENDENT  supply  houses  in  the 
country  to  offer  you  these  remarkable  savings  on  projection  machine 


parts. 


N 


FOR  MOTIOGRAPH 


1914,  1916,  IA  and  early  De  Luxe  models 

Intermittent  Sprockets  (Hard  Heat  Treated) 

List  Price,  $6.50 OUR  PRICE,  $3.50 -- ...YOU  SAVE  $3.00 

Feed  and  Take-Up  Sprockets 

List  Price,  $7.00  OUR  PRICE,  $2.50 YOU  SAVE  $4.50 

162  Aperture  Plates, 

List  Price,  $2.50 OUR  PRICE,  $1.75 YOU  SAVE  $0.75 

96R  Tension  Shoes, 

List  Price,  (each)  $1.50... OUR  PRICE,  $1.00 YOU  SAVE  $0.50 

Dll  Intermittent  Sprocket  & Screw 

List  Price,  (each)  $0.50 OUR  PRICE,  $0.25 YOU  SAVE  $0.25 

All  Parts  Guaranteed  for  Unequalled  Service 

FOR  POWERS— All  Models 


Intermittent  Sprockets  (Hard  Heat  Treated) 

List  Price,  (each)  $5.30 

Feed  and  Take-Up  Sprockets, 

List  Price,  (each)  $3.00 OUR  PRICE,  $2.00. 

694  Tension  Shoes, 

List  Price  (each)  $1.25 OUR  PRICE,  $0.80 

687  Aperture  Plates, 

List  Price,  (each)  $1.60 OUR  PRICE,  $1.00 

Motor  Attachment  for  Powers  Machines 

List  Price,  (each)  $17.00 OUR  PRICE,  $7.50. 


OUR  PRICE,  $3.50 YOU  SAVE  $1.80 

YOU  SAVE  $1.00 

YOU  SAVE  $0.45 

YOU  SAVE  $0.60 

YOU  SAVE  $9.50 

Discount  on  Other  Parts  from  io  to  25  per  cent 


FOR  SIMPLEX 


Intermittent  Sprockets  (Hard  Heat  Treated) 

List  Price,  (each)  $5.25..._ OUR  PRICE,  $3.50. 

Feed  and  Take-Up  Sprockets, 

List  Price,  (each)  $3.00 OUR  PRICE,  $2.00. 

S 309E  Film  Trap  Shoes, 

List  Price,  (each)  $1.35 OUR  PRICE,  $0.90 

E13  Asbestos  Heat  Shield, 

List  Price,  (each)  $5.00 OUR  PRICE,  $3.00  . 

R15  Double  Aperture  Shield, 

List  Price,  (each)  $3.00 OUR  PRICE  $1.75.. 


..YOU  SAVE  $1.75 
..YOU  SAVE  $1.00 
..YOU  SAVE  $0.45 
..YOU  SAVE  $2.00 
YOU  SAVE  $1.25 


Ask  for  description  and 
prices  on  used  projectors 
and  theatre  chairs 


Discount  on  Other  Parts  from  io  to  25  per  cent 

Equally  Important  Savings  on  All 
Equipment  and  Accessories 

A Few  Are  Listed  Here.  Compare  the  prices.  Note  the  Savings  We  offer 
on  Standard,  Nationally  Advertised  Products.  DON’T  BUY  until  you  have 
checked  your  requirements  with  the  prices  in  our  new  catalogue.  We’ll 
gladly  send  you  a copy. 


Motsco  Silver  Screen  Coating $2.50  Quart  Can 

Radio  Mat  Slides,  per  100.  Regular  List  Price,  $4.00 

- - OUR  PRICE  $2.50 

Exit  Light  Boxes,  Regular  List  Price  $2.00 OUR  PRICE  $1.25 

Exit  Glasses,  Regular  List  Price,  $1.00 OUR  PRICE  $0.60 


Simplex  Oil  Per  Gallon,  List  Price,  $1.50 OUR  PRICE  $0.90 

Motiograph  and  Powers  Oil,  List  Price,  $2. 00  . ..OUR  PRICE,  $1.10 
Imported  French  Condensors,  List  Price  $1.25....0UR  PRICE  $0.75 

Stock  Tickets — Numbered — 10  Rolls,  List  Price  $6.00 

OUR  PRICE  $3.50 


Discount  on  Carbons  15  per  cent 


MAIL  ORDERS  PROMPTLY  FILLED 

With  our  guarantee  that  you  will  be  satisfied  or  your 
money  refunded. 


MONARCH 

THEATRE  SUPPLY  CO. 

1223  So.  Wabash  Ave.,  Chicago 


Monarch  Theatre  Supply  Co. 

1223  S.  Wabash  Ave.,  Chicago,  111. 
Please  quote  me  your  prices  on 


We  have  no  branches 


We  are  Independent 
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“H  C”  HIGH  INTENSITY  LAMPS 

are  being  used  by 

ALL  THE  FIRST  RUN  HOUSES 

in 

NEW  YORK,  CHICAGO, 

other  key  cities 

Smaller  theatres  can  afford  the 
same  equipment  and  thereby  attain 
the  same  quality  of  projection 

The  “HC”  High  Intensity  Lamp 
will  improve  YOUR  projection 


HALL  & CONNOLLY,  INC. 

129  Grand  Street  New  York  City 


The  Thrill  of  a Lifetime 


when 


6(  i 


OLD  IRONSIDES” 

sweeps  into  action  on  the 

LARGEST  SCREEN  IN  THE  WORLD 

and  it’s  a 


RAVEN  HAW  |§^jf^  SCREEN 

S \ -J- 

at  the  Rivoli  Theatre,  New  York  City. 

RAVEN  SCREEN  CORPORATION 


1476  Broadway 


New  York  City 


Grawford  Tells  How 
He  Played  Picture , 
“So  s Your  Old  Man  ” 

( Continued,  from  page  18) 

Closeup  and  lips  and  ear  gossiping. 
“Humoresque,”  Tschaikowsky,  is  fine 
played  on  oboe  and  mixtures.  Continue 
until  three  ladies  arm  in  arm  appear  on 
street  walking  toward  camera.  Here  is 
the  biggest  laugh  in  the  picture  if  the 
organist  is  alert.  Put  on  full  organ 
(solo  only)  and  take  one  note — low  C. 
Play  this  in  manner  with  swells  SHUT 
— d-d-d-d-d-d-d-d-d-d-d-d-d-d,  gradually 
opening  swells  as  ladies  come  nearer  and 
diminishing  as  they  pass.  Strict  4/4 
time.  I can’t  tell  you  how  effective  this 
is  and  yet  there  is  nothing  to  it  but  pure 
hokum.  Back  to  Humoresque  again,  un- 
til man  laughs.  Catch  the  laugh  on  the 
English  Horn  8’. 

* J{J 

Bisbee’s  pals  see  him.  “Just  a Little 
Drink”  until  after  closeup  “Roach  Ex- 
terminator.” Then  “Sailing”  played  very 
sour  and  slowly  to  denote  sickness. 

Title,  “Three  Days.”  I used  “Idoliz- 
ing” fox  trot  here,  but  any  light  tune  will 
do  until  scene  of  Bisbee  and  horse.  Real 
big — “Light  Cavalry”  overture  introduc- 
tion, then  into  gallop  movement.  Con- 
tinue until  scene  where  Bisbee  gets  down 
on  ground  beside  horse  and  starts  to  eat 
grass.  “Horses”  got  a tremendous  laugh 
for  this.  Segue,  “Bon  Vivani,”  Zamecnik, 
till  woman  faints.  Then  full  organ  on 
solo  in  last  octave — C-D-Eb  (triplet) — 
C (above) — C (below).  This  accurately 
talks  the  title,  “Maybe  She’s  Stalling.” 

Then  comes  a title  about  Bisbee’s 
home  being  the  hangout  for  all  society. 
“Stepping  in  Society”  works  in  great 
here,  changing  to  “Love  Theme”  when 
boy  appears.  Carry  theme  until  scene  at 
Country  Club.  Here  I used  “There’s  a 
Little  White  House”  for  no  special  rea- 
son, but  it  goes  well.  When  Bisbee  starts 
playing  golf,  “Bisbee  Theme”  until  ball 
.sticks  to  his  club.  Here  take  Tuba  8’ 
alone,  both  hands,  “A-Hunting  We  Will 
Go,  etc.,  etc.,”  then  back  to  Bisbee  theme. 
* * * 

Man  shoots  bird,  falls  on  Bisbee. 
“Hello  Bluebird”  just  knocked  them  silly, 
because  the  tune  is  well  known  here  and 
it  is  such  an  obvious  cue.  Sheriff  ap- 
pears. “Show  Me  the  Way  to  Go  Home” 
until  man  falls  in  lake,  then  read  big, 
“Asleep  in  the  Deep.”  Man  is  rescued 
and  Bisbee  takes  contract — “B  i s b e e 
Theme.” 

Fade  in  to  millionaire  mansion.  Re- 
peat “Love  theme”  until  title,  “So’s  Your 
Old  Man.”  Then,  “Ain’t  We  Got  Fun,” 
ending  it  with  “What’s  the  Matter  with 
Father”  in  octaves  until  fadeout. 

* * * 

If  you  time  it  right,  it  will  come  out 
exactly  even.  One  chorus  of  “Ain’t  We 
Got  Fun”  and  one  line  of  “What’s  the 
Matter  with  Father”  and  it  will  close 
your  picture  with  a big  laugh  as  the 
three  men  disappear  in  the  garage. 

Try  this  and  see  if  it  doesn’t  help 
your  accompaniment.  I’ll  send  an  article 
on  playing  Felix  later  which  may  be 
useful. 


The  first  Atmospheric 
Theatre  in  the  East 

The  “Capitol” 

WORCESTER,  MASS. 

; 7 RESIGNED,  erected  and 
equipped  by  UNITED 
STUDIOS  , Inc.,  for  the 


J his  complete  service  is  avail- 
able to  you.  Write  for  details 


UNITED  STUDIOS,  Inc 


L.  P.  Larsen,  Managing  Art  Director 


28  W.  Lake  St. 


fMMA B. 
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Proof  of  Superiority 

The  following  theatres  and  road  shows 
are  equipped  with 

Perfection  Rheostats 


Paramount  Theatre 

— New  York  City 

Rialto  Theatre 

— New  York  City 

Rivoli  Theatre 

— New  York  City 

Loew’s  State  Theatre 
— New  York  City 

Astor  Theatre 

— New  York  City 


Cohan  Theatre — New  York  City 


Keith’s  Circuit 


Loew’s  Circuit 


M.  & S.  Circuit 

What  Price  Glory — Road  Shows 
Big  Parade — Road  Shows  Beau  Geste — Road  Shows 
Simplex  Division,  International  Projector  Corp. 
Vitaphone  Companies  Eastman  Kodak  Company 

U.  S.  Navy,  and  others 


HOFFMANN  & SOONS,  522  First  Avenue,  New  York  City 

Contracting  Electrical  Engineers 
Moving  Picture  Theatre  Electrical  Specialists 


Standard  for 
All  Purposes 


Send  for  Our  New 
Booklet 


Newest 

and 

Best 


LIBERTY 


MUSIC  STAND 

Patented 


LIBERTY  MUSIC  STAND  CO. 

I960  E.  116th  St.  Cleveland,  O. 


dSualttp 


XFFXS^ 

cenicStodios 


TLPFIK.QHK) 


Everything  for  the  Stage 


Daniel  Breeskin — 

an  Interview  with  the  Music 
Director  of  Stanley  The- 
atres. 

( Continued  from  page  20) 


9:00 

9:01 

9:08 


9:14 

9:24 

9:32 

9:37 

9:47 


9:52 

9:59 


Lord  Calvert  Motif 

1.  Overture  “Euryanthe” Weber 

2.  Entr’act : 

(a)  Serenade,  from  “Les 
Millions  D’Arlequin”....Drigo 

(b)  Caprice  “Batifolage” 

(Frolics)  Baron 

3.  Violin  Solo,  “To  Spring”....Greig 

Within  the  Garden  of  My 
Heart  ~ Scott 

4.  Prelude  to  “Lohengrin” 
—..Richard  Wagner 

5.  Valse  Toudres Popy 

6.  Violin  Solo,  “On  Wings  of 

Love”  Mendelsohn 

Deep  in  Your  Eyes Jacobs 

7.  Two  popular  hits : 

“One  Golden  Hour,”  waltz 

song  from  “Wild  Rose” Friml 

“You  Will,  Won’t  You,”  from 
“Criss  Cross” Kern 

8.  Selections  from  “The  Red 

Mill”  Herbert 

Lord  Calvert  Motif 

Out  at  10:00 


Goth  icA  rch  i tecture 
Used  in  Design  of 
New  Linton  House 

The  Bedford  theatre,  recently  opened  at 
Bedford,  Ind.,  is  described  by  the  owners 
as  the  only  one  in  the  United  States  fol- 
lowing the  strictly  Gothic  type  of  architec- 
ture. The  theatre  is  owned  and  controlled 
by  the  Linton  Theatres  Company,  associated 
with  the  Vonderschmitt  Amusement  Enter- 
prises, controlling  the  Indiana  theatre  in 
Bloomington,  the  Voncastle  in  Greencastle, 
and  the  Liberty  in  Washington,  Ind. 

H.  C.  Callander,  of  Indianapolis,  archi- 
tect, provided  the  plans  and  specifications 
for  the  new  structure. 

The  theatre  is  located  in  the  center  of. 
the  Bedford  business  district.  It  has  a 
seating  capacity  of  1,500,  with  the  major- 
ity of  the  seats  downstairs.  Three  loges 
are  on  each  side  of  the  balcony.  The 
theatre  is  said  to  be  one  of  the  finest 
ever  erected  in  a city  the  size  of  Bed- 
ford. 

* * * 

Flooring  of  the  lobby  and  foyer  is  of 
terraza,  with  a grained  marble  effect.  To 
the  right  and  left  of  the  foyer  are  stair- 
ways leading  to  the  balcony.  The  mez- 
zanine floor  has  a long  promenade  with 
a women’s  rest  room  at  one  end  and  the 
men’s  smoking  room  at  the  other. 

The  stage  was  given  special  attention 
by  the  architect.  It  is  so  arranged  that 
the  loft  will  hold  thirty  drops.  It  is  75 
feet  long  and  35  feet  deep. 

Seven  permanent  curtains  have  been 
placed  on  the  stage.  Immediately  behind 
the  asbestos  curtain  is  one  of  red  plush 
drape,  trimmed  in  heavy  gold  braid. 
Next  is  the  “ad”  curtain,  then  the  tem- 
porary screen  curtain,  the  screen  curtain, 
the  olio  and  garden  curtains. 

Six  dressing  rooms  are  on  the  stage 
floor  and  a like  number  below.  Each 
room  has  hot  and  cold  running  water 
and  will  accommodate  four  persons. 

* * * 

Walls  of  the  interior  are  finished  in 
yellow  with  several  hand-painted  decora- 
tions and  scenes.  Ornamental  plaster 
also  is  used  in  the  decorating  scheme. 
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In  the  view  of  the  Tampa  theatre  looking  toward  the  stage  is  presented  an  idea  of  the  conception  of  the  theatre  as  a 
Spanish  patio  set  under  an  open  sky  with  drifting  clouds  and  twinkling  stars.  View  at  left  shows  a portion  of  the 
mezzanine  floor. 


Publix  Opens  ‘‘Atmospheric 
Type  Theatre  in  Tampa 
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THEATRE  construction  in  the  South, 
which  gained  considerable  momentum 
this  year,  continues  at  a rapid  pace. 

Publix  Theatres  and  Consolidated 
Amusements,  Inc.,  have  added  a brilliant 
edifice  to  motion  picture  palaces  below  the 
Mason  and  Dixon  line  with  the  recent 
opening  in  Tampa,  Fla.,  of  the  new  Tampa 
theatre — one  of  the  popular  “atmospheric” 
type  motion  picture  houses  featuring  bril- 
liance of  color  and  an  auditorium  set  un- 
der an  open  sky  effect. 

The  men  behind  the  new  Tampa  are 
Jerome  Waterman,  president;  Hilton  S. 
Hampton,  secretary;  C.  A.  McKay,  di- 
rector; Dr.  L.  A.  Bize,  treasurer,  and  John 
A.  Carroll,  general  manager  of  Consoli- 
dated Amusements  in  association  with 
Publix  Theatres  of  which  Sam  Katz  is 
president  and  Harold  B.  Franklin,  vice- 
president. 

* * * 

The  Tampa  theatre  is  conceived  as  a 
Spanish  patio.  The  design  is  of  the  His- 
pano-Italian  style  which  came  into  vogue 
during  the  reign  of  Ferdinand  and  Isabelle 
who  invited  Italian  architects  to  partici- 
pate in  some  of  the  architectural  wonders 
built  during  this  period.  Thus  the  effects 
of  the  Italian  renaissance  were  introduced 
into  Spain  with  commendable  results. 

Like  a number  of  other  theatres  being 
operated  by  the  Publix  Theatres  Corpora- 
tion throughout  the  country,  the  Tampa  is 
incorporated  in  an  office  building.  The 
structure  is  10  stories  in  height. 

Constructed  of  steel,  concrete,  orna- 
mental brick  and  stone  and  stucco,  the 
building  is  regarded  as  one  of  the  most 
substantial  in  downtown  Tampa.  The 
architecture  follows  the  Italian  renaissance 
period.  Ornate  stonework  on  the  exterior 
has  created  the  most  attractive  office 
building  in  the  city.  Tile  and  travertine 
have  been  employed  extensively  to  the  full 
height  of  the  structure. 

* * * 

The  first  note  of  the  Spanish  motif  is 
gained  in  the  unique  construction  of  the 
box  office,  which  is  modeled  of  quaintly  de- 
signed wrought  iron.  From  this  point  to 
the  entrance  to  the  main  auditorium,  the 


theatre  gains  in  architectural  grandeur  un- 
til it  approaches  the  splendor  of  an  old 
Spanish  castle.  And  the  genius  of  John 
Eberson,  architect,  can  be  realized  fully 
through  his  work  on  the  project. 

The  coloring  of  the  various  architectural 
details,  properly  blended  and  contrasted, 
the  charming  richness  of  tints  softened  by 
antiquity,  is  a stupendous  undertaking  in 
itself,  but  this  has  been  ably  accomplished 
by  an  organization  especially  trained  and 
experienced  in  this  character  of  decoration. 

The  Tampa  theatre  is  a splendid  exam- 
ple of  the  delightful  Mediterranean  type  so 
appropriate  climatically  and  historically  in 
Florida. 

All  of  the  best  in  art  and  architecture 
from  the  various  countries  bordering  on 
this  sea  of  famed  blue  are  combined  in 
a harmonious  assemble.  As  is  logical  in 
Florida,  the  Spanish  type  predominates, 
which  in  itself  is  enriched  by  the  influence 
of  her  erstwhile  conquerors,  the  Moors. 
This  is  noted  especially  in  the  tile  work, 
ancient  grill  work,  lighting  fixtures,  and 
an  occasionally  oriental  bizarreness  of 
coloring. 

* * * 

Throughout  the  beautiful  entrance  lob- 
bies, the  great  patio  lobby,  foyers,  mezza- 
nine passages,  lounge  and  rest  rooms  are 
furnished  with  splendid  examples  of  ap- 
propriate furniture  in  wrought  iron,  wood 
and  old  leather,  Spanish  and  Italian  pot- 
tery, terra  cotta  jars,  old  wrought  iron  and 
Venetian  lantern  top  torcherers,  old  brass 
and  copper  jugs,  reproductions  of  old 
paintings,  mirrors,  banners,  drapes  and 
hangings  richly  embroidered,  copies  of  the 
priceless  Cluny  weavings  of  old  France. 
Some  of  the  furnishings  are  genuine 
antique. 

The  principal  entrance  on  Franklin 
street,  suggests  a Venetian  palace.  While 
the  side  details  is  of  Spanish  origin,  the 
ceiling  is  decidedly  Italian.  Wrought  iron 
chandeliers  with  multi-colored  lights  are 
suspended  from  a ceiling  done  in  tints  that 
have  for  ages  been  most  popular  through- 
out centers  of  Italy.  The  floor  is  of  a 
unique  design  in  tile. 

From  the  luxurious  lobby  one  enters  into 


a patio  that  for  beauty  rivals  those  of  the 
most  prosperous  and  cultured  old  patrons 
of  Spain. 

Walls,  softly  tinted  in  cream  and  old 
silver,  are  hung  with  heraldic  cartouches, 
shields,  brilliant  banners,  copies  of  rare 
tapestries  and  wrought  iron  pieces.  An 
open-air  effect  is  obtained  through  the 
coloring  of  the  ceiling  to  represent  the 
sky.  Twinkling  stars  add  to  the  illusion. 
* * * 

Especially  noticeable  is  grotesque  gar- 
goyle treatment  of  the  brackets  extending 
over  the  patio  and  the  perfect  representa- 
tion of  pecky  cypress  in  the  plaster  work. 
The  tile  flooring  is  laid  in  attractive  de- 
signs that  show  the  Moorish  influence. 

Lighting  fixtures  in  the  form  of  stars 
lend  an  amber  tint  to  the  richly  orna- 
mented room.  Beautiful  Spanish  furniture, 
reproductions  of  antiques,  are  placed  advan- 
tageously throughout  the  patio.  A notable 
piece  is  a Spanish  Vargueno,  a genuine 
antique  of  the  fourteenth  century. 

Rising  at  each  side  of  the  patio  are 
marble  stairways  which  lead  to  the  mez- 
zanine lobby.  This  main  upper  lobby  also 
is  rich  in  art  from  the  Mediterranean 
countries.  A smoking  room,  which  shows 
a bit  of  the  Moorish  influence  in  its  tile 
walls,  and  a splendidly  appointed  women’s 
rest  room,  occupy  important  space  on  the 
mezzanine.  Two  artistic  drinking  foun- 
tains are  placed  in  the  lobby. 

Full  benefit  of  the  “atmospheric  theatre” 
effect  is  gained  from  the  main  lobby.  The 
audience  enjoys  the  illusion  of  an  outdoor 
atmosphere  surrounded  by  picturesque  fa- 
cades of  old  world  palaces,  colonnades  of 
graceful  arches,  romantic  balconies,  the 
tower  of  ancient  castles  and  the  mystical 
beauty  of  an  old  Spanish  cathedral  win- 
dow. 

* * 

Over  all  is  the  deep  blue  of  the  Mediter- 
ranean sky  with  an  occasional  twinkle  of  a 
far  off  star,  and  the  restful  tranquility  of 
fleecy  clouds  slowly  drifting  by.  Beautiful 
white  pigeons  and  gayly  colored  parrots 
are  perched  here  and  there  and  a proud 
peacock  surveys  the  audience  from  a high 
balcony. 
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Above:  Stage  and  proscenium  of 
the  Tampa.  Ceiling  over  audi- 
torium represents  the  open  sky 
with  moving  clouds  and  twinkling 
stars.  The  architecture  is  de- 
scribed as  the  true  Hispano- 
Italian  style. 


The  NEW 

TAMPA 

An  atmospheric  type  theatre  which 
was  recently  opened  in  Tampa,  Fla., 
by  Publix  Theatres,  Inc.  John  Eber- 
son.  Architect. 


Left:  A section  of  the  highly 

decorative  foyer  giving  idea  of 
the  bright  color  treatment  in 
materials.  Below:  This  view 
shows  Spanish  patio  effect  which 
furnishes  the  motif  for  the  con- 
ception of  the  theatre. 
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COLORFUL  TEXTURED  WALLS  AND  FLOORS  IN  LOBBY  OF  THE  TAMPA  THEATRE 
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The  Strong  Reflector  Arc  Lamp 

Manufactured  by 

THE  STRONG  ELECTRIC  CO. 


3248  Monroe  St. 


Toledo,  Ohio 


Most  Screens  Look  Alike 
— until  you  use  them ! 

Then  you  realize  that  perfect  projection 
and  a perfect  screen  are  inseparable. 

And  the  closest  approach  to  perfection  is 
a Minusa  Screen.  / / More  than  10,000 
actual  installations,  during  the  past 
thirteen  years,  prove  this!  / / Install  a 
Minusa  DeLuxe  Special.  It  will  pay  you! 


Minusa  Cine  Screen  Company 

Bomont  at  Morgan  Saint  Louis 


Stop  Chart  Users 
Listed;  More  Than 
300  Are  on  Roster 

( Continued  from  page  26) 

RAY  L.  JENNINGS,  Colonial  Theatre,  Hondo, 
Texas. 

DAN  JERALAMAN,  Orpheum  Theatre,  Shell  Rock, 
Iowa. 

F.  D.  JOHNSON,  Opera  House,  Woodland,  Me. 

CHESTER  JOHNSTONE.  Leavitt  Theatre,  San- 
ford,  Me. 

O.  B.  JUNKINS,  Manzanita  Theatre,  Carmel,  Cal. 

K 

R.  W.  KESSELL,  Rialto  Theatre,  Junction,  Ore. 

LEE  E.  KING,  Star  Theatre,  Junction,  Ore. 

F.  KISLINGBURY,  249  W.  107th  St.,  New  York, 
N.  Y. 

H.  R.  KNIGHTON,  New  Collins  Theatre,  Coving- 
ton,  Va. 

BARNEY  F.  KOBEL,  Virginia  Theatre,  Detroit, 
Mich. 

R.  G.  KUHN,  Kuhn  Theatre,  Lebanon,  Ore. 

L 

COY  LAMBEH,  Proj.  Young's  Theatre,  Lexing- 
ton, N.  C. 

MAX  E.  LATTERMAN,  6017  Penn  Ave.,  Pitts- 
burgh, Pa. 

A.  J.  LANCASTER,  Rex  Theatre,  Spartanburg, 
S.  C. 

MR.  LANNON,  Princess  Theatre,  Dubuque,  Iowa. 

CHARLES  E.  LAWRENCE,  Star  Theatre,  Tucker- 
man,  Ark. 

CAROL  W.  LAYCOCK,  Rivoli  Theatre,  Toledo, 
Ohio. 

LEE  AMUSEMENT  COMPANY,  Cuthbert,  Ga. 

FRED  LEESE,  Lake  View  Theatre,  Lake  View, 
Iowa. 

EMIL  H.  LEHMANN,  Rex  Theatre,  Thorndale, 
Texas. 

M.  E.  LEHR,  Greenwood  Theatre,  Greenwood, 
Miss. 

RUFUS  LEIGHTY,  Grand  Theatre,  Washington, 
Ind. 

W.  A.  LEITH,  Hempstead,  L.  I.,  New  York  City, 
N.  Y. 

A.  R.  LEVER,  Old  Mill  Theatre,  Dallas,  Texas. 

JACK  LEVINE,  Rialto  Theatre,  Leominster,  Mass. 

R.  K.  LONG,  Arcadia  Theatre,  Cobb,  Wis. 

H.  C.  LUFT,  Ritz  Theatre,  Ritzville,  Wash. 

OLIVER  F.  LUFT,  Varsity  Theatre,  Davis  City, 

Cal. 

J.  W.  LUMPKIN,  Cupid  Theatre,  Miles,  Texas. 

M 

M.  N.  MADERD,  Opera  House,  New  Braunfels, 
Texas. 

G.  A.  MALONEY,  Ritz  Theatre,  Kansas  City,  Mo. 

JOHN  MAROLF,  Cozy  Theatre,  Iron  River,  Mich. 

HERBERT  MARTIN,  Orpheum  Theatre,  Hancock, 

Mich. 

GILBERTO  A.  MARTINEZ,  Dukedun  Theatre,  La 
Feria,  Texas. 

JOE  MARTINEZ,  Empire  Theatre,  Mercedes, 
Texas. 

STANLEY  A.  MATHISON,  Rialto  Theatre,  Deer 
Lodge,  Montana. 

C.  M.  MAXFIELD,  Star  Theatre,  New  Hartford, 
Conn. 

A.  McBURNEY,  Box  506,  Onawa,  Iowa. 

ROLAND  J.  McCLAIN,  Fox  Studios,  Hollywood, 
Cal. 

GEORGE  A.  McDERMIT,  Capitol  Theatre,  Okla- 
homa City,  Okla. 

C.  McDONOUGH,  Auditorium  Theatre,  Liberty- 
ville.  111. 

H.  L.  McFARLIN,  Phiel  Theatre,  St.  Petersburg, 
Fla. 

E.  J.  McILRAITH,  Auditorium  Theatre,  Crosby, 
N.  D. 

GERALD  L.  McKEEN,  Royal  Theatre,  Morris,  111. 

HENRY  McNAMARA,  Colonial  Theatre,  Sault  Sto. 
Marie,  Mich. 

WILLIAM  F.  MENGEL,  Majestic  Theatre,  East* 
hampton.  Mass. 

A.  H.  MEINERT,  Star  Theatre,  Albany,  Wis. 

S.  MESSINGER,  Orient  Gardens,  E.  Boston,  Mass. 

CLARENCE  METS,  Victory  Theatre,  Oxnard,  Cal. 

L.  L.  MEYERS,  Swan  Theatre,  Columbus,  Neb. 

HARRY  MILLER,  Portage  Theatre,  Akron,  Mich. 

M.  F.  MINTER,  Alimar  Theatre,  Live  Oak,  Fla. 

ROY  E.  MITCHELL,  Plainview  Theatre,  Plain- 

view,  Texas. 

MONARCH  THEATRE  CO.  LTD.,  Medicine  Hat, 
Alberta,  Can. 

HOWARD  C.  MONROE,  Regent  Theatre,  Bangor, 
Mich. 

MONTGOMERY  BROS.,  Auditorium  Theatre, 
Hamersville,  Ohio. 

DURELL  MONTS,  Gayety  Theatre,  Amory,  Miss. 

WILLIAM  MOORE,  1048  Cole  Street,  San  Fran- 
cisco, Cal. 

SIDNEY  MORGAN,  Happy  Hour  Theatre,  Walnut, 
Iowa. 

L.  E.  MORIN,  Strand  Theatre,  Sanford,  Me. 

WILLIAM  MORTON,  Star  Theatre,  Portland,  Ore. 

W.  M.  MORTON,  Riveria  Theatre,  Knoxville, 
Tenn. 

H.  L.  MORROW,  W.  O.  W.  Theatre,  Grand  Val- 
ley, Colo. 

C.  R.  MOSBY,  Lincoln  Theatre,  Winston-Salem, 
N.  C. 

J.  H.  MOSELEY,  Ideal  Theatre,  Cross  Plains, 
Texas. 

FRED  MULLER,  Montaner  Theatre,  Taos,  N.  M. 
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J.  D.  NANCE,  Temple  Theatre,  Baton  Rouge,  La. 
A.  V.  NARTH,  California  Theatre,  Anaheim,  Cal. 
R.  NELSON,  Bader  Theatre,  Stoughton,  Wis. 
FRANK  NELSON,  Grand  Theatre,  Tulia,  Texas. 
C.  F.  NIEMEYER,  Cresbard  Theatre,  Cresbard, 
S.  D. 

WILLIAM  NINK,  Auditorium  Theatre,  Neligh, 
Neb. 

WM.  T.  NUFASH,  Strand  Theatre,  Brownsville, 

Pa. 

JACK  NUTTER,  California  Theatre,  Corona,  Cal. 
O 

C.  H.  OHNEWEHR,  Parkland  Theatre,  Sayler 
Park,  Cincinnati,  Ohio. 

JOHN  O’NEAL,  JR.,  910  Pacific  Street,  St. 
Joseph,  Mo. 

JOHN  L.  ORR,  American  Theatre,  Leetonia,  Ohio. 
L.  W.  OSS,  Capitol  Theatre,  Cumberland,  Md. 

W.  H.  ONSTENBERG,  JR.,  Orpheum  Theatre, 
Seottsbluff,  Neb. 

P 

PALACE  THEATRE,  Depew,  Okla. 

BERLIN  PARKS,  Palace  Theatre,  Lawton,  Okla. 
MICHAEL  PAUVLIK,  Liberty  Theatre,  Pleasant 
Unity,  Pa. 

H.  L.  PEAT,  Linwood  Square,  Norwalk,  Ohio. 
PIONEER  PETE,  Pioneer  Theatre,  Amasa,  Mich. 
HARRY  PETERSON,  Missouri  Theatre,  Kilbourne, 
Wis. 

ANTHONY  PHILLIPS,  Lyric  Theatre,  Moneta, 
Iowa. 

G.  PICCIONE,  Plaza  Theatre,  Freeport,  L.  I., 
N.  Y. 

W.  R.  PICKARD,  Lake  Theatre,  Baker,  Mont. 
EDW.  W.  PLETT,  Lyric  Theatre,  Alpena,  Mich. 
WILLIAM  D.  PLOUGH,  Darby  Theatre,  Darby, 

Pa. 

JOSEPH  B.  POISSON,  Wealthy  Theatre,  Grand 
Rapids,  Mich. 

E.  T.  POOL,  Garden  Theatre,  Wichita  Falls, 
Texas. 

E.  L.  POTTER,  Firemen’s  Theatre,  New  Hamp- 
ton, Iowa. 

J.  F.  PRATKA,  Cozy  Theatre,  LaGrange,  Texas. 

D.  D.  PURCELL,  Muse-U-Theatre,  Cortez,  Colo. 

R 

ODIS  RABO,  Texas  Theatre,  Shamrock,  Texas. 
EDW.  RAGLA,  Bristol,  Princess,  Palace  Theatres, 
Bristol,  Conn. 

J.  T.  RAMAGE,  Palace  Theatre,  Omaha,  Texas. 
OLLIE  RAMAGS,  Gayety  Theatre,  Amory,  Miss. 
GEO.  RUBENSTEIN,  Lawn  Theatre,  Chicago,  111. 
R.  D.  REDINGER,  Box  313,  Logansport,  Ind. 
MELVIN  REEVE,  Lincoln  Theatre,  Elm  Creek, 
Neb. 

GEORGE  REIGER,  Manas  Theatre,  Weirtown, 
W.  Va. 

DAVID  R.  REGAN,  Paramount  Theatre,  Atlanta, 
Ga 

R.  H.  RIES,  Calhan  Theatre,  Calhan,  Colo. 
GILBERT  C.  ROBERTS,  Broadway  Theatre,  Mt. 
Pleasant,  Mich. 

E.  H.  ROBERTSON,  Crystal  Theatre,  Scribner, 
Neb. 

H.  H.  ROBEY,  Auditorium  Theatre,  Spencer,  Va. 

G.  H.  ROBINSON,  Bellevue  Theatre,  Niagara 
Falls,  N.  Y. 

EARL  E.  ROLISON,  Empire  Theatre,  Ottumwa, 
Iowa. 

IACK  ROOD,  Maunesha  Theatre,  Waterloo,  Wis. 
WILFRED  RUPAY,  Griffin's  Theatre,  Woodstock, 
Ontario,  Can. 

CARL  H.  RUSH,  Garden  Theatre,  Flint,  Mich. 
GLENN  V.  RUSSELL,  Lyric  Theatre,  Preston, 
Iowa. 

s 

H.  O.  SAWYER,  Grand  Theatre,  Williston,  N.  D. 
PHILIP  SCHARE,  Metro  Goldwyn  D.  C.  Film 

Bldg.,  Detroit,  Mich. 

J.  H.  SCOBIE,  Ideal  Theatre,  Wisconsin  Rapids, 
Wis. 

SIDNEY  P.  SEIME,  Grand  Theatre,  Bend,  Ore. 

H.  P.  SHAY,  Regent  Theatre,  Elmira,  N.  Y. 

M.  J.  SHILLING,  Strand  Theatre,  Southampton, 
Ont.,  Can. 

ED.  C.  SHULTZ,  Gem  Theatre,  Thorndale,  Texas. 
MACK  SIMMONS,  Bellevue  Theatre,  Bellevue, 
Texas. 

I.  SINGERMAN,  Passe-Temps  Theatre,  Joliette, 
Quebec,  Can. 

LUTHER  H.  SIMPSON,  Princess  Theatre,  Pied- 
mont, Ala. 

FLOICE  SLAY,  Liberty  Theatre,  Heavener,  Okla. 
AVARD  J.  SLOAT,  Conoat  Projection  Serv.  R. 
D.  3,  Troy,  N.  Y. 

ROY  L.  SMART,  Noble  Theatre,  Anniston,  Ala. 
ART  SMITH,  West  Coast  Theatre,  643  Knicker- 
bocker, Los  Angeles,  Cal. 

CHARLES  A.  S.  SMITH,  Isis  Theatre,  1008 
Prairie,  Houston,  Texas. 

W.  F.  SMITH,  Colonial  Theatre,  Clarion,  Iowa. 
RALPH  EARL  SNOW,  Orpheum  Theatre,  Shelby, 
Mont. 

CHARLES  A.  SOMMA,  Hippodrome  Theatre, 
Richmond,  Va. 

J.  H.  SPARKS,  Isis  Theatre,  Ft.  Worth,  Texas. 
W.  D.  SPAULDING,  Rex  Theatre,  Saginaw,  Mich. 
IRWIN  W.  SPRECKELS,  Cozy  Theatre,  Schulen- 

berg,  Texas. 

C.  T.  SPENCER,  Walkerville  Theatre,  Walker- 
ville,  Ont.,  Can. 

C.  M.  STAPLES,  Y.  M.  C.  A.  Theatre,  Morenci, 
Ariz. 

E.  L.  STAUP,  Capitol  Theatre,  Delphos,  Ohio. 
BENJAMIN  STEELE,  Lincoln  Square  Theatre, 
Decatur,  111. 


The  Syncrovertor  Will  Reduce 
Your  Current  Cost 
of  Projection  Fully  25  °/o 

MOTION  picture  theatre 
owners — present  and  pros- 
pective, extending  from  one  end 
of  the  country  to  the  other  are 
being  attracted  by  the  revolu- 
tionary step  in  current  conver- 
sion methods  as  demonstrated  in 
the  Liberty  Syncroverter. 

This  highly  efficient  device  con- 
sists of  a transformer,  a motor, 
a commutator,  a switchboard 
control  panel,  all  assembled  in 
one  unit  or  a booth  control  panel.  The  actual  rectifica- 
tion is  done  at  the  commutator — not  within  the  motor. 
Watt  input  is  25%  less  for  equal  amperage  at  the  lamp 
than  on  any  motor  generator.  This  means  a saving  of 
at  least  25%  in  power  costs. 

The  transformer  of  the  Syncrovertor  is  the  machine’s 
own  emergency  unit.  If  the  motor  ceased  to  function 
the  transformer  would  furnish  A.C.  current  of  the 
proper  voltage  to  the  arc. 

The  Liberty  Syncrovertor  is  made  in  four  types,  com- 
plete with  ballasts,  controls,  meters,  etc.  Write  for 
specifications  and  prices. 


Liberty  Electric  Corporation 
Stamford,  Conn. 


No  Stumbling  Patrons — 

Kaus-a-Lite  Shows  the  Way! 

The  perfect  Aisle  Light.  Installed  in  almost 
every  theatre  of  note  in  the  country.  Write 
now  and  let  us  tell  you  why. 

KAUSALITE  MANUFACTURING  CO. 

8129  Rhodes  Ave.  Chicago 


Adaptable  to  any  kind  of  theatre 

seat . Fits  directly  under  arm  of  r • 7 TV/  • . 7 l t 

aisle  chair . Light  Without  a Lrlare! 
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Give  your  patrons  the  best  — use 
Ashcraft  High  Intensity  arc  lamps 

Recent  Installations: 

New  Piccadilly  Theatre,  Chicago;  New  Capitol,  Davenport,  la. 


DeLuxe  Projection 


Ashcraft  Automatic  Arc  Co. 

4214-16-18  Santa  Monica  Blvd.  Los  Angeles,  Calif. 


70c  of  Every  Dollar 
IS  PROFIT 

“To  any  Theatre  Owner  looking  for  a ‘new  profit 
getter’  I heartily  recommend  the  Cretors  Popcorn 
Machine”  (name  on  request). 

Theatre  owners  have  described  their  “Cretors”  as 
priceless.  A sure  source  of  profit.  A marvel  in 
Simplicity — Large  Capacity — Quick  Popping  Feature. 

Seasons  Each  Kernel  Alike — while  popping. 
Write  for  Catalog — Easy  Installment  Terms. 

C.  CRETORS  & CO. 

Established  1885 

612  W.  22ND  STREET  CHICAGO 


JHEATRJCAL 

iC 

Send  for 

J.Rp.ANCY>3SyRACU5ENy- 


E.  G.  STEELE,  Cozy  Theatre,  Salt  Lake  City, 
Utah. 

P.  C.  STILLWELL,  Rialto  Theatre,  Erie,  Pa. 
ROY  STONE,  Piccadilly  Theatre,  Columbus,  Ohio. 
H.  F.  STORIN,  Leroy  Theatre,  Pawtucket,  R.  I. 
H.  L.  STRAUS,  Park  Theatre,  Mansfield,  Ohio. 
BERNARD  SWINDLE,  Strand  Theatre,  Jesup,  Ga. 
T 

S.  TABOR,  223  N.  Gay  Street,  Baltimore,  Md. 
WILLIAM  M.  TALLMAN,  Ceramic  Theatre,  East 
Liverpool,  Ohio. 

A.  TARMINO  & SONS,  Mingus  Opera  House, 
Mingus,  Texas. 

ASEL  W.  TEETERS,  Majestic  Theatre,  Portland, 
Ind. 

CARL  TRACKER,  Paramount  Theatre,  Mentone, 
Silver  Lake,  Ind. 

H.  L.  THOMAS,  Blue  Mouse  Theatre,  Portland, 
Ore. 

H.  C.  THOMPSON,  Downs,  Kane. 

LESLIE  TINGLEY,  Family  Theatre,  Jackson, 
Mich. 

ORVILLE  TINGLEY,  820  S.  5 W.,  Missoula, 
Mont. 

JOSEPH  D.  TOMAR,  Model  Theatre,  Philadel- 
phia, Pa. 

K.  H.  TORKEY,  Norfolk  Theatre,  Norfolk 

Downs,  Mass. 

S.  R.  TOWNES,  Mission  Theatre,  Amarillo,  Texas. 
W.  C.  TRACEY,  Gem  Theatre,  Platteville,  Wis. 

S.  TRENK,  1088  Fulton  St.,  San  Francisco,  Cal. 
CHARLES  TREON,  Royal  Theatre,  Fairmont, 

Ind. 

MILES  E.  TRIBBEY,  Washington  Theatre,  Rich- 
mond, Ind. 

HORACE  TRUITT,  Strand  Theatre,  Washington, 
Ga. 

HAROLD  TURNER,  Box  400,  Palestine,  Texas. 
U 

HARVARD  UMBREIT,  Lyric  Theatre,  Cass  Lake, 
Minn. 

ROBERT  UNGER,  Edwards  Theatre,  Reedsport, 
Ore. 

WALTER  A.  URBAN,  Gem  Theatre,  Thorndale, 
Texas. 

V 

T.  A.  ‘VALLEE,  66  Elmwood  Ave.,  Sherbrooke, 
Quebec,  Canada. 

W.  H.  VANCE,  Boulevard  Theatre,  Cincinnati, 
Ohio. 

A.  A.  VAN  WORMER,  1649  Spy  Run  Ave.,  Ft. 
Wayne,  Ind. 

C.  A.  VAUGHAN,  Art  Theatre,  Kansas  City,  Kan. 
J.  G.  VARNELL,  Princess  Theatre,  Piedmont, 
Ala. 

J.  E.  VERNON,  Community  Theatre,  Sanborn, 
N.  D. 

G.  S.  VICK,  Princess  Theatre,  Henderson,  N.  C. 
CHARLES  E.  VOLLMER,  Oliver  Theatre,  South 

Bend,  Ind. 

W 

C.  WALKER,  Mayfield  Theatre,  Mayfield,  Pa. 

H.  H.  WELSH,  Southern  Theatre,  Bucyrus,  Ohio. 
WENDELL  H.  WELCH,  Strand  Theatre,  Dallas, 

Ga. 

RAYMOND  WHITE,  Lyric  Theatre,  London,  Tenn. 
JAMES  WIDEL,  Grand  Theatre,  Howard,  S.  D. 

D.  K.  WEIGMAN,  Palace  Theatre,  Ashland,  Ohio. 
H.  L.  WILBER,  Rialto  Theatre,  Fullerton,  Cal. 
RAY  WILBER,  Arlington,  New  York. 

D.  K.  WEIGMAN,  Palace  Theatre,  Ashland,  Okla. 
LIONEL  B.  WILCOX,  Syracuse  Strand  Theatre, 
Syracuse,  N.  Y. 

C.  L.  WILLIAMS,  Empress  Theatre,  Indianola, 
Iowa. 

FRED  WILSON.  Princess  Theatre,  Berlin,  N.  H. 
GEORGE  E.  WISE,  Alleghany  Theatre  Co.,  Hin- 
ton, W.  Va. 

H.  R.  WITT.  Strand  Theatre,  Irvine,  Ky. 

B.  O.  WRIGHT,  Victorian  Theatre,  Sapulpa, 
Okla. 

Y 

T.  W.  YOUNG,  Frances  Theatre,  Dyersburg, 
Tenn. 

Z 

GUSTAVE  ZIPRIK,  Sec’y,  Y.  M.  C.  A.  Theatre, 
Westbourne,  Tenn. 


Saxe  Plan  to  Encourage 

Saving  and  Aid  Business 

MILWAUKEE,  WIS.,  Jan.  18.— A new 
feature  inaugurated  by  the  Saxe.  Enter- 
prises is  a campaign  conducted  in  con- 
junction with  Thrift  Week  which  started 
January  17.  It  is  a novel  idea  and  will 
enable  ten  patrons  of  the  ten  Saxe  theatres 
in  Milwaukee  to  receive  savings  accounts 
in  ten  leading  local  banks  amounting  to 
from  $100  to  $1,000  in  size.  The  total 
amount  of  the  accounts  to  be  given  away 
will  be  $2,600. 

For  two  weeks  beginning  Saturday,  Jan.  15, 
these  Saxe  theatres  will  issue,  with  the  exception 
of  the  Wisconsin  theatre  double  coupons  with 
every  paid  admission.  One-half  of  this  coupon 
with  the  name  and  address  written  on  it  is 
deposited  at  the  theatre  attended,  the  other  half 
is  deposited  at  the  Wisconsin  theatre  any  time 
during  the  week  of  Jan.  29.  At  9 o’clock  on 
the  evening  of  Jan.  28  at  the  Strand,  Merrill, 
Princess,  Mirth,  Tower,  Miller,  Modjeska,  Savoy 
and  Tivoli  theatres,  public  drawings  will  be  held 
and  the  names  of  the  winners  and  the  respective 
amounts  will  be  declared. 
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Exterior  view  of  the  new  Texas  theatre, 
elaborate  Publix  house  recently  opened  in 
San  Antonio. 


An  Ideal  Collection  for  Motion  Picture  Organists 

STANDARD  ORGAN  PIECES 

The  following  condensed  contents  will  give  a good  idea  of 
the  scope  of  this  work: 


Paper  bound $3.50 

Cloth  bound. 5.00 

At  all  music  stores 


20  Classic  Pieces  such  as 

Air  for  the  G String Bach 

Gavotte  in  D Gossec 

Nocturne  Op.  9,  No.  2. .Chopin 
Minuet  in  A Mozart 

31  Modern  Pieces  such  as 

Chants  Russes halo 

Largo  Dvorak 

Playera  - Granados 

Poeme  - Fibich 

Souvenir  Drdla 

20  Sacred  Pieces  such  as 

Angelus  Massenet 

Andantino  — Franck 


Kol  Nidrei Hebrew 

Vision  Rheinberger 

Cantilene  Nuptiale X)ubois 

20  Opera  Pieces  such  as 

Hymn  to  the  Sun 

R.  Korsakow 

Song  of  India R.  Korsakow 

Dance  of  Hours Ponchielli 

Barcarolle  Offenbach 

20  Marches  and  Characteristics 

Dervish  Chorus — Sebek 

Russian  Patrol Rubinstein 

Boyards’  March Halvorsen 

Festival  March Gounod 

Marche  Nuptiale Gamte 


D.  APPLETON  & COMPANY  33  JyXcS 


Texas,  New  Publix 
House  Is  Opened  at 
San  Antonio,  Texas 

A GREATER  portion  of  the  populace 
of  San  Antonio  attended  the  opening 
last  month  of  the  latest  Publix  theatre, 
the  TEXAS,  one  of  the  largest  and  fin- 
est in  the  south. 

The  exterior  of  the  building  is  exe- 
cuted in  terra  cotta  colors,  or  what  is 
better  known  as  polychrome  terra  cotta. 
It’s  design  is  of  the  Spanish  colonial 
type  and  this  style  is  enhanced  by  the 
blending  of  harmonious  colors  in  terra 
cotta  which  in  turn  are  brought  out  as 
well  at  night  as  in  the  daytime  by  spe- 
cially arranged  lighting  apparatus. 

* * * 

The  building,  situated  as  it  is,  fronting 
on  both  the  beautiful  and  historic  San 
Antonio  River  and  Houston  Street  oc- 
cupies one  of  the  most  prominent  places 
in  the  city.  The  marquise  both  on  the 
Houston  Street  front  and  the  river  front 
are  finished  in  copper  and  contain 
changeable  program  signs  which  fit  into 
the  rest  of  the  exterior  design  very  har- 
moniously. Glass  pendants  are  hung 
under  each  marquise  with  a small  cop- 
per bell  attached,  so  designed  that  when 
the  slightest  breeze  strikes,  they  create 
a musical  tinkle. 

The  marquise  is  brilliantly  lighted 
with  incandescent  lamps  underneath  and 
a battery  of  Xrays  are  provided  on  top 
for  reflected  lighting  effects. 

* * * 

An  arcade  has  been  provided  under 
the  entire  front  to  allow  more  space  for 
the  public.  This  is  attractively  finished 
in  colorful  tile  and  terra  cotta  in  keep- 
ing with  the  exterior  of  the  building  and 
the  main  lobby.  There  is  also  an  arcade 
off  of  St.  Mary’s  street  which  opens 
upon  the  grand  foyer. 

The  grand  foyer  is  executed  in  the 
effect  of  a Spanish  patio  with  an  open 
sky  effect  showing  over  the  tile  roofs 
and  the  garden  walls.  The  walls  are 
finished  in  pleasing  tones  with  ornamen- 
tal balconies  opening  onto  the  patio.  The 
floors  and  stairways  are  finished  in  or- 
C Continued  on  page  51) 


Means  Crowded  Theatres  As  Well  As 
Properly  Projected  Pictures 

It  ensures  less  current  cost,  better  pro- 
jection and  easier  operation,  with  bet- 
ter control. 

Steady- — quiet — reliable. 

Manufactured  for  every  Projection 
Room  Requirement  in  both  Series  and 
Multiple  Types.  Used  the  world  over. 


‘If  you  show  pictures  you  need 
the  Transverter” 

Write  for  our  new  Literature 


The  Hertner  Electric  Company 
Cleveland,  Ohio 

Gentlemen : 

Mail  me,  without  obligation,  your  new  Transverter  Bulletin. 

Name 

Address 

Theatre 


M 


ELECTRIC  COMPANY 


1900  W.  114th  Street  CLEVELAND,  OHIO 
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The  Palace  Or- 
pheum,  Milwaukee, 
the  brightest  spot 
on  “The  White 
Way.” 


Signs  with  a PUNCH! 

The  brilliantly  lighted  MILNE-built  signs  have 
the  “Punch”  that  bring  people  to  your  theatre. 
Crowds  flock  to  theatres  with  the  best  lighted  ex- 
teriors. and  MILNE  signs  satisfy  to  the  utmost  in 
this  respect. 

MILNE  signs  compel  attention!  They  are  built 
by  men  who  know  theatre  requirements.  The  same 
skill  and  knowledge  is  incorporated  in  MILNE 
Changeable  Letter  Marquise  and  Canopies. 

Send  us  the  name  of  your  theatre  and  let  us 
submit  a colored  sketch  without  obligation  to  you. 

MILNE  ELECTRIC  SIGN  CO. 

189  Fifth  St.  Milwaukee,  Wis. 

MILNE 

SIGNS 

Changeable  Letter  Marquise  or  Canopies 


From  all  comers 

of  the  earth  ! 


IV/T ONTHS  ahead  of  other  houses, 
Oscar  Leistner,  Inc.,  offers  on 
the  American  market  the  very  latest 
foreign  creations  which  showmen 
welcome  as  additional  touches  of 
attractiveness  for  their  theatres. 

The  Azalia  Electric  Floor  Basket 
of  beautiful  two-tone  reed  containing 
nine  silk  covered,  mazda  illuminated 
Azalias,  has  met  with  instant  favor. 


This  is  only  one  of  the  many  Leistner  **Aids 
to  Showmen.**  Write  for  the  complete  catalog 
showing  artificial  trees , plants , leaves , Holiday 
and  other  decorations also  line  of  novelties. 


Oscar  Leistner,  Inc. 

Importers  and  Manufacturers 

325  W.  Randolph  St.  Chicago 


“The  Vocal  Solo” 


Meyn  Gives  Details  of 
Organ  Novelty 

( Continued  from  page  17) 


The  plant  sings  the  melody  from  the 
slides  (Illustration  No.  2),  sol-la-do-me- 
sol,  etc.,  which  is  followed  by 

Now  since  you’ve  learned  to  sing,  sir, 

By  reading  from  the  spots 
I’ll  flash  the  words  up  for  you 
Including  staff  and  dots. 

The  plant  sings  the  words  from  the 
slides  (Illustration  3).  What’s  the  Use 
of  Crying,  etc.,  which  is  followed  by 

Now  that  you’ve  learned  the  song,  sir. 

And  think  you  know  it  well 
Please  sing  it  for  the  people  and 
Pep  it  up  like — thunder. 

The  plant  turns  around  and  faces  the 
audience  and  sings  one  chorus  of  the 
featured  song,  takes  his  bow  and  then 
acknowledges  the  same  to  the  organist 
for  last  bow  and  finish. 

For  the  benefit  of  the  reader  who 
wishes  to  put  this  “Surprise  Novelty” 
on.  The  slides  and  special  music  for  the 
novelty  complete  will  be  sent  you  upon 
request  from  the  J.  W.  Jenkins  & Sons 
Music  Co.,  Kansas  City,  Mo.  They  have 
at  present  one  set  which  was  made  for 
my  personal  use  and  having  my  permis- 
sion they  will  have  made  a set  to  fill 
each  request  without  any  charges  in  be- 
half of  the  reader. 

My  next  “Surprise  Novelty”  appearing 
in  next  month’s  “Better  Theatres”  will  be 
entitled  “Down  And  Out.”  This  “Sur- 
prise Novelty”  gives  the  organist  an  op- 
portunity to  appear  on  the  screen  in 
movies.  It  carries  with  it  a better  “Sur- 
prise” than  any  novelty  I have  ever  pro- 
duced. It  is  a novelty  that  will  allow 
you  to  fool  your  audience  for  the  “Sur- 
prise” part. 


Flashers  Color  Hoods 

Made  up  to  give  any  Made  for  standard 

Have  been*  leadere  “or  of  bul]bs  J?  c!ear' 

20  years.  Used  on  50%  fadeless  colored  glass, 

of  the  flashing  electric  Choice  of  six  brilliant 

signs.  Exceptional  colors.  Superior  to  and 

features  for  adjusta-  cheaper  than  dipping, 

bility. 


2651  W.  Congress  St.,  Chicago 

Mfrs.  also  of  Reynolds  Motors,  Reco  Show  Win- 
dow Flashers,  Traffic  Controls,  Reflectors  for 
Poster  Boards,  etc. 
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Validity  of 
LAWS 
Effecting 
THEATRE 
Operation 


“THOROUGHBRED” 

IN  USE  AND  IN  LOOKS 


Lighting 
Equipment 
De  Luxe 


Consistency  is  our  keynote 
in  the  making  of  our 

MAD  ELITE  lighting 

equipment. 

Your  Theatre  equipped 
with  MADELITE  lighting 

units  is  sufficient  surety 
that  each  piece  is  as  good 
as  the  next,  and  they  are 
all  of  the  best,  whether  it 


By  LEO  T.  PARKER,  Attorney 

TN  view  of  the  fact  that  many  of  the 
■*-  laws  which  regulate  theatres  are  in 
practical  effect,  although  not  legally  en- 
forceable, a thorough  consideration  of 
this  subject  is  profitable. 

The  statistics  show  that  a large  percent- 
age of  the  various  kinds  of  laws  passed 
by  legislatures  and  municipal  councils  are 
consistent  with  the  Constitution  of  the 
United  States,  and  therefore  invalid.  The 
requirements  of  a valid  law,  as  established 
by  numerous  previously  decided  cases, 
must  be  strictly  adhered  to,  otherwise  it  is 
not  legally  enforceable. 

However,  many  persons  become  con- 
fused with  the  interpretation  given  by  the 
courts  of  the  provisions  of  the  United 
States  Constitution.  And,  therefore,  the 
purpose  of  this  article  is  to  thoroughly  and 
practically  consider  the  various  phases  of 
this  branch  of  the  law. 

* * * 

It  is  important  to  know  that  the  basis 
for  litigations  involving  the  validity  of 
statutes  and  ordinances  is  based  upon  Ar- 
ticle XIV,  Section  1,  of  the  United  States 
Constitution,  which  reads  as  follows : 

“All  persons  born  or  naturalized  in  the 
United  States,  and  subject  to  the  jurisdic- 
tion thereof,  are  citizens  of  the  United 
States  and  of  the  state  wherein  they  re- 
side. No  state  shall  make  or  enforce  any 
law  which  shall  abridge  the  privileges  or 
immunities  of  citizens  of  the  United  States; 
nor  shall  any  state  deprive  any  person 
of  life,  liberty,  or  property,  without  due 
process  of  the  law;  nor  deny  to  any  per- 
son within  its  jurisdiction  the  equal  pro- 
tection of  the  laws.” 

A review  of  the  numerous  previously 
decided  litigations,  involving  the  validity  of 
laws  regulating  theatres,  disclosed  that 
only  a special  class  of  such  laws  and  regu- 
lations are  valid  and  enforceable. 

After  a law  is  enacted  it  is  deemed  valid 
until  it  has  been  reviewed  by  the  courts, 
and  is  declared  void.  Generally  a statute 
which  safeguards  the  public  welfare,  and 
is  in  the  exercise  of  the  “police  power,”  is 


is  your  cove  lighting,  bor 
derlight,  footlight,  flood 
light  or  spotlight. 


Send  for  New  Catalogue 

BELSON 

Manufacturing  Company 
804  Sibley  St.,  Chicago,  111. 

Established  1901 


Representatives  at 


New  York 
New  Orleans 
Kansas  City,  Mo. 
Minneapolis 
Los  Angeles 


Philadelphia 
St.  Louis 
Omaha 

San  Francisco 
Seattle 


New  Low 
Prices 

Hennegan 

Program 

Covers 

Write  for  new  samples 

The  Hennegan  Company 

Cincinnati 


IN  AN  EVER-CHANGING 
WORLD , THIS  ONE 
THING  IS  CERTAIN  — 

You  cannot  name  a low-intens- 
ity lamp — regardless  of  price  or 
weight  — which  has  ever 
whipped  PERFECTION  in  effi- 
ciency — in  performance  — in 
simplicity  — or  in  value  per 
dollar! 

Gentlemen,  it  simply  hasn’t 
been  done! 

PERFECTION  efficiency  is  not 
affected  by  geographical  loca- 
tion or  climatic  conditions. 
Juice  is  juice,  carbons  are  car- 
bons— and  Power  Bills  are  Ter- 
rible! 

Whether  you’re  in  Portland, 
Portage,  Port  Huron  or  Ports- 
mouth, you  can  save  money  by 
installing  this  Lamp. 

WJ3E5* 


Low-Intensity  Reflecting 
Arc  Lamp 


All  machinery  out  of  the  car- 
bon dust. 

Fewer  working  parts  than  any 
known  lamp. 

No  condenser  replacement 
cost. 

Built-in  stereopticon. 

More  light. 

Better  light. 

Better  definition. 

Biggest  lamp  value  per  dollar. 


Price  $195 
Perfection  Arc  Co.,  Inc. 

736-742  37th  St. 
Milwaukee,  Wis. 
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deemed  in  the  special  class  and  is  valid, 
although  apparently  it  interferes  with  the 
personal  and  property  rights  as  guaranteed 
by  the  Constitution. 

For  instance,  in  a quite  recently  decided 
case  which  involved  the  legality  of  a state 
law  that  prohibited  the  showing  of  sug- 
gestive motion  pictures,  the  court  held  it 
enforceable  and  explained  that  a law  of 
this  kind  is  valid,  if  it  has  a tendency  to 
support  a public  need,  or  if  it  proves  bene- 
ficial to  a majority  of  persons. 

* * * 

In  another  case  it  was  disclosed  that  an 
ordinance  prohibited  the  showing  of  a 

specified  kind  of  pictures  in  a certain  class 
of  theatres.  In  this  instance  the  court 

held  the  ordinance  invalid  and  unconstitu- 
tional, because  it  was  not  intended  nor 
adapted  to  safeguard  public  health,  safety, 
morals,  habits,  or  improve  the  general  wel- 
fare, but  selected  only  a particular  class 
of  theatres  which  were  effected. 

Therefore,  it  is  well  established  that  a 
law  which  discriminates  is  invalid.  In 

other  words,  a valid  law  of  this  nature 
must  be  enacted  for  the  purpose  of  bene- 
fitting  the  people  without  favoring  a cer- 
tain class  of  theatre  proprietors. 

In  still  another  recently  decided  case  the 
court  held  a state  law  invalid  which  re- 
quired proprietors  to  have  had  three  years’ 
practical  experience  in  the  performance  of 
duties  involving  a specified  branch  of  the 
business  before  being  eligible  to  receiving 
a license  to  transact  business.  In  deciding 
this  case  the  court  in  effect  said:  “We 
cannot  refrain  from  the  thought  that  the 
law  in  question  was  conceived  and  enacted 
in  the  interest  of  those  persons  engaged 
in  the  particular  business,  and  that  the  re- 
lation and  importance  of  the  business  to 
the  general  health  and  welfare  of  the 
state  had  much  less  influence  upon  its  origi- 
nators than  the  prospective  monopoly  that 
should  be  effective  with  the  aid  of  the 
provisions  of  the  law.” 

❖ * * 

In  State  v.  Laden,  117  Md.  373  the  im- 
portant question  before  the  court  was 
whether  or  not  a law  is  valid  which  re- 
quires the  operators  of  moving  picture 
machines  to  obtain  a license.  In  this  case 
the  court  held  the  law  valid  and  explained 
that  the  operators  of  projecting  machines 
necessarily  should  have  a reasonable  de- 
gree of  ability  to  act  in  the  capacity  of 
an  operator,  as  otherwise  the  audience 
would  be  in  peril  of  fire  and  other  injuries. 
And,  further,  under  these  circumstances 
the  law  obviously  was  designed  to  protect 
the  patrons  of  theatres,  and  therefore  does 
not  conflict  with  the  14th  amendment  to 
the  federal  Constitution. 

Another  example  of  an  invalid  law  is 
where  a state  required  proprietors  only  in 
a certain  locality  of  the  state  to  obtain  a 
license.  The  court  explained  that  this  law 
was  invalid  for  the  reason  that  there  was 
class  distinction,  and  such  a law  places  a 
handicap  on  only  a few,  as  a result  of 
which  others  are  favored. 

However,  numerous  courts  have  held 
that  every  owner  of  a business  impliedly 
consents  that  it  may  be  regulated  by  the 
state  so  that  it  shall  not  be  maintained 
in  such  a manner  that  the  safety  or  mor- 
als of  a majority  of  persons  is  jeopardized. 
As  a matter  of  fact  all  private  property 
in  the  United  States  is  derived  directly  or 
indirectly  from  the  Government,  and  it  is 
subject  to  the  legal  regulations  which  are 
necessary  for  the  common  good  of  the 
people.  For  this  reason  the  courts  have 
held  at  various  times  that  a theatre  pro- 
prietor is  subject  to  reasonable  regulations 
and  limitations.  And  while  in  many  in- 
stances laws  have  been  held  valid  which 
apparently  conflict  with  Section  1,  Article 
XIV,  of  the  United  States  Constitution, 
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the  courts  have  assumed  that  by  reason  of 
the  “Police  Power”  the  Constitution  shall 
be  construed  liberally  and  in  consideration 
of  the  public  need. 

Therefore,  the  true  meaning  of  the  term 
“police  power”  is  important. 

* * * 

Recently  in  Miami  v.  Dayton,  92  O.  S. 
215,  the  court  said:  “Police  power  is  that 
inherent  sovereignty  which  the  Govern- 
ment exercises  wherever  regulations  are 
demanded  by  public  policy  for  the  benefit 
of  society  at  large,  in  order  to  guard  its 
morals,  safety,  health,  order  and  the  like, 
in  accordance  with  the  needs  of  civiliza- 
tion.” 

Another  court  explained  that  the  mean- 
ing of  the  term  “police  power”  is  indefin- 
able because  no  court  can  foresee  the  ever 
changing  conditions  which  require  its  ex- 
ercise. But  that  it  is  generally  conceded 
to  be  the  necessary  power  for  the  safety 
and  welfare  of  the  people.  And,  further, 


that  a law  which  effects  such  purpose  by 
regulating  the  manner  in  which  a theatre 
is  conducted  is  not  rendered  invalid  or 
unconstitutional  by  the  provisions  of  the 
constitutional  amendment. 

Still  another  court  explained  that  the 
term  “police  power”  was  intended  by  the 
United  States  Constitution  to  denote  the 
power  of  a state  to  control  or  restrict 
things  which  in  private  life  are  necessary 
for  the  general  welfare  of  all. 

Moreover,  it  is  interesting  to  observe 
that  another  court  recently  held  that  the 
fourteenth  amendment  of  the  United 
States  Constitution  was  not  originally  in- 
tended to  curtail  the  rights  of  a state  under 
its  natural  power  to  decide  what  is  and 
what  is  not  a reasonable  regulation  essen- 
tial to  the  promotion  of  the  welfare,  mor- 
als, health,  and  good  order  of  the  people. 

But  at  present,  after  thoroughly  studying 
the  records  of  the  numerous  litigations 
which  involve  this  point,  it  cannot  be  ques- 


tioned that  a state  or  municipal  council 
has  a legal  right  to  control  all  matters 
which  affect  public  safety,  health,  and  wel- 
fare of  the  people,  on  the  grounds  that 
these  subjects  are  within  the  limitation  of 
what  is  known  as  the  “police  power.”  And 
it  is  equally  as  well  established  that  this 
power  cannot  be  used  as  an  excuse  for  the 
adoption  of  unreasonable  or  unjust  laws. 
* * * 

One  of  the  most  explicit  expressions  and 
explanations  of  the  limitations  of  the  en- 
actment of  laws  of  this  kind  is  supplied  by 
the  court  in  Metropolis  v.  Elyria,  23  O.  C. 
C.  544,  which  said : 

“The  only  limitation  upon  the  exercise 
of  the  police  power  of  the  state  is  that 
such  power  must  be  exercised  for  the  in- 
terests of  the  public  in  general  as  distin- 
guished from  the  interests  of  a particular 
class ; and  the  means  which  are  adopted 
must  be  reasonable  and  necessary  to  ac- 
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Oriental  Theatre , Chicago,  showing  orchestra  lift  at 
lower  level  with  console  lift  raised  to  stage  level 
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ORIENTAL 

THEATRE 
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complish  such  purpose,  and  not  unduly 
oppressive  upon  individuals.” 

So,  therefore,  it  is  quite  apparent  that 
a law  which  is  honestly  intended  to  benefit 
a majority  of  persons,  and  actually  effects 
this  purpose,  is  valid  and  enforceable.  On 
the  other  hand,  a law  is  invalid  which 
conflicts  with  the  Constitution  and  merely 
benefits  a minority  of  the  people. 

For  illustration,  in  Webber  v.  Chicago, 
50  111.  App.  110,  the  controversy  involved 
a law  which  made  it  unlawful  for  a person 
under  the  age  of  16  years  to  enter  a thea- 
tre without  being  accompanied  by  his  par- 
ents. The  law  was  held  void  because  it 
violated  the  right  guaranteed  by  the  Con- 
stitution, and  it  was  not  a reasonable  re- 
striction. 

Another  common  source  of  litigation  is 
where  a municipal  council  enacts  a law 
which  provides  for  the  payment  of  an  un- 
reasonable license  fee  for  the  privilege  of 
conducting  a theatre. 

* * * 

It  is  interesting  to  observe  that  in  Titus- 
ville v.  Gahan,  34  Pa.  Sup.  Ct.  613,  the 
court  held  a license  law  void  and  of  no 
effect  which  specified  that  the  tax  was  “for 
general  revenue  purposes.”  In  this  in- 
stance the  court  explained  that  since  the 
law  was  not  enacted  for  “police  power” 
purposes,  it  could  not  be  held  valid. 

In  another  case,  Gaynor  v.  Roll,  75  Atl. 
179,  which  involved  the  same  point  of  the 
law,  the  court  held  a tax  regulation  in- 
valid which  distinctly  stipulated  that  “it 
was  not  for  revenue,”  but  was  enacted  “in 
the  exercise  of  police  power  to  license  and 
regulate.”  The  court  explained  that  the 
amount  of  the  license  fee  was  unreason- 
able, and  although  it  was  for  “police  power” 
purposes,  an  oppressive  law  of  this  nature 
is  unenforceable. 

However,  as  a general  rule  license  and 
tax  laws,  which  are  not  oppressive,  are 
valid.  And  it  has  been  held  that  various 
classes  of  theatres  may  be  compelled  to  pay 
varying  license  fees  which  are  proportional 
in  amounts  to  the  quality  or  grade  of  the 
theatre. 

Quite  often  a theatre  proprietor  is  con- 
fronted with  the  required  payment  of  a 
“double”  license  fee  or  tax.  As  where  a 
theatre  is  maintained  inside  an  enclosure 
into  the  latter  of  which  an  admission  fee 
is  charged. 

The  leading  case  on  this  subject  is  found 
in  People  v.  Richards,  150  Mich.  434.  The 
records  of  this  litigation  show  that  a thea- 
tre was  maintained  within  a park.  Admis- 
sion was  charged  to  enter  the  park,  but 
admission  into  the  theatre  was  free  to  all 
persons  who  were  admitted  into  the  park. 
A fee  was  charged  patrons  who  sat  in  the 
first  ten  rows  of  seats  in  the  theatre.  The 
court  held  that  a law  which  provided  for 
the  payment  of  a license  fee  by  proprietors 
of  theatres,  into  which  an  admission  fee 
was  charged,  was  applicable  to  the  owner 
of  the  park. 

* * * 

In  this  instance  the  proprietor  was  com- 
pelled to  pay  a license  to  operate  the  park, 
and  also  an  additional  license  to  conduct 
the  theatre.  However,  in  another  case,  it 
was  disclosed  that  no  admission  was 
charged  patrons  of  the  park  to  enter  the 
theatre,  and  the  court  held  that  the  pro- 
prietor was  not  required  to  pay  a tax  to 
operate  the  theatre. 

At  various  times  the  courts  have  been 
called  upon  to  settle  legal  discussions  rela- 
tive to  the  rights  of  certain  bodies,  as 
municipal  councils  and  police  officials  to 
enact  valid  laws  and  regulations.  Accord- 
ing to  the  rules,  well  established  by  the 
courts,  only  the  state  legislatures  have  the 
original  power  to  enact  laws  and  regula- 
tions which  pertain  to  theatres. 

Furthermore,  while  as  a general  rule  the 
legislature  has  no  right  to  delegate  its 
power  to  make  laivs,  it  is  well  established 
( Continued  on  page  50 ) 
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Ballinger  Company 
Bui  Ids  Ph  i ladelphia 
House  to  Seat  2,000 

( Sketch  on  page  20) 

ANEW  theatre  to  be  known  as  the 
Levering  is  to  be  erected  at  the  south- 
east corner  of  Leverington  and  Ridge  Ave- 
nues, Roxborough,  Philadelphia,  for  Felt 
Bros.,  owners,  and  operators,  in  accordance 
with  drawings  and  specifications  prepared 
by  The  Ballinger  Company,  architects  and 
engineers,  Philadelphia  and  New  York.  This 
new  theatre  will  have  ultimate  seating  ca- 
pacity of  over  two  thousand  persons.  All 
photoplays  will  be  booked  through  The 
Stanley  Company  of  America. 

Located  in  the  central  business  dis- 
trict of  Roxborough,  the  theatre  will  be 
the  last  word  in  modern  appointments, 
including  ventilating  and  air  cooling  sys- 
tems, special  electrical  effects,  etc.,  and 
numerous  other  features  for  the  comfort 
and  convenience  of  its  patrons. 

* * * 

The  Spanish  renaissance  style  of  archi- 
tecture, modified  to  suit  modern  usage, 
has  been  adopted  for  the  exterior  of  the 
building  as  well  as  for  the  interior  of  the 
theatre.  On  the  street  facades  the  orna- 
mentation consists  of  modelled  terra 
cotta  of  Spanish  designs,  combined  with 
brick,  the  former  a cream  color  to  har- 
monize with  the  warm  buff  gray  of  the 
latter. 

The  theatre  entrance  on  Ridge  Ave- 
nue,_ the  main  thoroughfare,  consists  of 
a wide,  high  arched  motif  in  terra  cotta, 
enclosing  an  ornamental  marquise,  giv- 
ing access  to  a spacious  entrance  lobby 
or  promenade  which  leads  to  the  foyer  of 
the  theatre  proper. 

Once  inside  the  theatre  itself,  the  first 
impression  will  be  that  of  a typical  Span- 
ish interior,  subdued  and  pleasing  in  its 
general  effect,  with  just  enough  enrich- 
ment placed  at  well  chosen  points  to  cre- 
ate that  feeling  of  intimacy  so  much  to 
be  desired  in  the  auditorium  of  a theatre. 

The  decorative  effects  of  the  interior 
will  be  noticeable  on  account  of  their 
joyous  Spanish  character,  enriched  some- 
what by  the  introduction  of  color;  all  ap- 
plied to  a tinted  and  surfaced  back- 
ground which  has  been  used  as  a foil. 
The  wall  surfaces,  generally  very  plain 
and  having  a wainscot  of  inlaid  colored 
faience  tile,  will  depend  entirely  upon 
their  color  and  surface  treatment  for  ef- 
fectiveness. The  inlaid  colored  tile 
drinking  fountains,  and  Spanish  balco- 
nies with  wrought  iron  railings,  are  fea- 
tures of  very  unusual  interest. 

Special  attention  has  been  given  to  the 
accommodations  for  men  and  women  pa- 
trons, including  retiring  and  smoking 
rooms  in  which  the  same  general  style 
of  decoration  has  been  carried  out. 

* * * 

In  addition  to  the  theatre  building,  the 
project  will  include  eight  modern  stores, 
each  having  a frontage  of  17  feet  on 
Ridge  Avenue,  with  an  average  depth  of 
64  feet.  Located  above  the  stores  will 
be  modern  offices  which  in  size,  abun- 
dance of  daylight  and  appointments  will 
be  ideal  for  commercial  and  professional 
purposes. 

The  ground  upon  which  the  building  is 
to  be  erected  has  a frontage  of  153  ft. 
7 in.  on  Ridge  Avenue,  extending  that 
width  along  Leverington  Avenue,  upon 
which  it  has  a frontage  of  185  ft.  5j4  in. 
The  exterior  walls  of  the  new  building 
will  be  of  rough  texture  brick  laid  to 
form  panels  and  patterns. 
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Those  rich,  colorful,  expressive  theatre 
walls,  textured  in  any  style— “period” 
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are  easily  and  economically  produced 
with  Textone,  the  plastic  paint. 

Your  local  painter-decorator  can  apply 
and  texture  Textone  beautifully.  Give 
him  your  ideas  and  he  can  work  them 
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walls  of  permanent  beauty — washable 
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I Please  send  me  full  particulars  about  sand  swirl 
| and  Travertine  Textone  decorations. 

Name 

I Address 

I City State - 


48 


BETTER  THEATRES  SECTION  OF  January  22,  1927 


E.  J.  V ALIEN 

No  other  living  person  has  so 
thoroughly  devoted  their  life  to 
theatre  curtain  control  as  has 
Mr.  Vallen.  It  is  only  right  and 
proper  that  such  efforts  should 
win  leadership  for  his  product. 
They  havel 


Can  be  installed  in  any 
theatre  and  operated  from 
any  point  desired.  Will  op- 
erate the  heaviest  plush  curtains, 
or  the  flimsy  screen  gauze  at  any 
speed. 


Quiet  Curtain  Control 
Is 

Good  Showmanship 

The  Vallen  Curtain  Control  is  used 
universally  in  modern  theatres — where 
perfect  curtain  movement  is  appreci- 
ated. By  this  means,  heavy  drops,  or 
flimsy  gauze  can  be  timed  and  maneuv- 
ered at  any  desired  speed  with  clock- 
like precision.  All  curtains,  drops  and 
drapes  can  be  instantly  controlled  from 
any  one  of  a number  of  control  stations, 
placed  where  desired.  And  the  Vallen 
Control  always  works  in  absolute 
silence! 

Write  for  details — Learn  the 
cost — It  is  surprisingly  small. 


VALLEN  ELECTRICAL  CO. 

225  Bluff  St.,  Akron,  Ohio 


REMOTE  ELECTRIC 
CURTAIN  CONTROL 

EQUIPMENT 


Increase  The  Profits  From 
Your  Orchestra  Over  Night 

You  can  increase  its  tone  and  volume  over  20  per  cent  between 
midnight  and  dawn.  The  cost  is  surprising  small — the  profitable 
results  others  have  obtained  will  pay  you  to  investigate  the 

GALLAGHER  Orchestra  Base 

This  marvelous  unit  amplifies  without  distortion.  Your  orchestra 
will  retain  its  pureness  in  tone,  but  with  greater  volume.  The 
installation  is  simple  and  is  entirely  out  of  sight  from  the  audience. 

Write  for  details  and  il- 
lustrated booklet Free ! 


PICTURES 
Responsible  for 
New  Class 
of 

MUSIC 

Bv  M.  Winkler 

President,  Belwin,  Inc. 

l\/rusic  is  a language;  it  is  an  interna- 
tional  dialect,  modified  and  changed 
through  local  peculiarities,  and  as  is  the 
case  of  every  language,  I am  sorry  to  ad- 
mit that  we  learn  the  wicked  and  evil  end 
first.  This  is  the  reason  why  jazz  and 
cheap  dance  music  are  so  predominating 
today. 

Few  of  our  boys  and  girls  are  able  to 
translate  good  music  into  their  own  lan- 
guage. Every  musical  number,  every  com- 
position tells  a story.  Music  can  fell  the 
story  of  love  and  laughter;  hate  and  sor- 
row. Music  can  make  you  weep,  wonder 
and  worship. 

Music  portrays  the  stillness  of  death, 
the  calmness  of  the  desert,  as  well  as  the 
fierce  battles  of  bandits  and  burglars. 

Music  paints  desolate  places  of  poverty 
with  as  much  realism  as  palaces  of  merri- 
ment. 

No  language  in  the  world  possesses  so 
rich  or  universal  a vocabulary  as  music. 

* * * 

Our  boys  and  girls  are  being  taught  to 
play  music.  Are  they  being  taught  to  un- 
derstand and  translate  it?  As  I said  be- 
fore, it  is  the  wicked  end  of  the  language 
most  known.  Jazz  and  Oriental  style  dance 
rhythm  that  creates  the  same  weirdness 
as  a cheap  dime  novel,  are  about  the  most 
popular  musical  sentences  understood  to- 
day. 

The  March,  in  my  estimation,  is  the 
only  piece  of  good  music  any  boy  or  girl 
can  translate  and  understand  its  story  and 
purpose,  but  how  about  the  translation  of 
other  works — not  classical  or  opera — I 
mean  musical  works  of  a semi-classic  char- 
acter, musical  works  that  can  be  performed 
by  our  younger  generations. 

Take  for  example  “Melody  in  F”  by 
Rubinstein,  “Toreador  Song”  from  Car- 
men, “Angel  Serenade”  by  Braga,  “Cava- 
tine”  by  Raff,  “Prelude”  by  Rachmaninoff 
and  thousands  of  other  works  enjoying  the 
same  popularity. 

How  many  boys  and  girls  can  translate 
these  compositions?  How  many  can  ana- 
lyze their  meaning? 

Suppose  we  would  tell  one  of  our  young- 
sters the  following  story:  Tell  them  of 
a beautiful  sunset  with  birds  in  the  trees ; 
tell  them  a story  of  nature  going  to  sleep 
and  ask  them  to  select  from  the  various 
musical  numbers  they  know  a piece  that 
would  harmonize  with  such  a scene.  Tell 
them  a story  of  a king’s  coronation ; of 
camels  wandering  through  the  desert  and 
ask  them  to  suggest  something  that  would 
musically  illustrate  it.  Do  you  think  they 
could  do  it? 

Would  it  not  be  wonderful  if  our  boys 
and  girls  could  understand  the  story  they 
play. 

* * * 

Don’t  you  think  that  musical  education 
of  such  standard  would  bring  about  a bet- 
ter understanding  of  Music  in  the  child’s 
mind?  Don’t  you  think  that  such  teaching 
would  reveal  to  the  child  a world  of  deep 
thought  and  refinement,  that  would  un- 
doubtedly react  its  benefits  in  later  years? 
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Don’t  you  think  that  such  tuition  would 
enable  the  child  to  play  with  more  feeling, 
enable  it  to  play  in  a more  correct  manner 
as  regards  interpretation? 

Don’t  you  think  that  such  teaching 
would  eliminate  the  word  “monotony”  in 
music  from  the  child’s  dictionary? 

Don’t  you  think  that  mental  education 
of  music  is  more  important  than  its  phys- 
ical execution? 

Don’t  you  think  that  a good  musical 
education  and  understanding  brings  about 
refinement,  culture  and  polish? 

Music  is  an  art  and,  correctly  under- 
stood, is  food  for  the  soul.  It  is  the 
foundation  to  sound  and  well  reared  wo- 
manhood and  manhood. 

The  film  industry  has  developed  a new 
class  of  musical  literature.  It  has  taught 
the  public  a great  deal — frequent  theatre- 
goers have  learned  to  understand  music 
since  it  has  taken  the  place  of  the  spoken 
word  in  the  silent  drama. 

* * * 

The  film  theatre  has  forced  the  Amer- 
ican publisher  to  issue  a great  deal  of 
material  heretofore  unknown. 

About  six  or  seven  years  ago  a name 
such  as  “Dramatic  Reproach”  for  a mu- 
sical composition  was  unheard  of,  but  to- 
day we  have  hundreds  of  “Dramatic  Ten- 
sions,” “Pathetic  Andantes,”  “Dramatic 
Recitatives,”  “Dramatic  Agitatos,”  “Myste- 
riosos,”  “Cowboy  Allegros,”  “Tenxive  Al- 
legros,” “Battle  Hurries,”  “Comedy  Alle- 
gros” and  thousands  of  other  characteriza- 
tions too  numerous  to  mention,  each  and 
every  number  having  been  written  for  a 
certain  purpose  and  musically  telling  a 
certain  story  portrayed  on  the  screen. 

Now,  this  vast  amount  of  material 
known  generally  under  the  name  of  “Inci- 
dental Music,”  has  never  been  used  for 
educational  purposes.  Its  interpretative 
powers  are  enormous — an  efficient  and 
capable  organist  or  musical  director  can 
lead  his  audiences  into  the  realms  of 
drama — mystery  and  comedy — he  can  make 
them  weep  and  wonder  and  worship.  Mu- 
sic in  our  American  motion  picture  thea- 
tres can  tell  its  patrons  the  most  beautiful 
and  longest  story  ever  written.  Our  film 
theatres  through  its  capable  musicians 
should  make  the  public  love  and  under- 
stand this  wonder  instrument  of  God, 
“MUSIC.” 


STRONG  ELECTRIC  Company  of 
Toledo,  O.,  manufacturers  of  the  Strong 
reflector  arc  lamp,  has  completed  arrange- 
ments for  the  distribution  of  the  Strong 
lamp  with  the  Empire  Theatre  Supply  Co., 
42  Orange  street,  Albany,  N.  Y.,  and  the 
Northern  Theatre  Supply  Company  of  Du- 
luth, Minn. ; Louisville  Film  & Supply  Co., 
Louisville,  Ky.,  and  the  Capitol  Motion 
Picture  Supply  Company,  New  York  City. 

# i|C  jjs 

E.  G.  CLARKE,  Inc.,  611  W.  59th  street, 
New  York  City,  Eastern  distributors  for 
Rawson  & Evans  of  Chicago,  manufactur- 
ers of  Edgeglow  directional  signs,  have  re- 
cently made  installations  in  the  Rialto 
theatre,  Patchogue,  L.  I. ; the  Capitol,  Port- 
chester,  N.  Y. ; Filmland  theatre  of  Brook- 
lyn and  the  Capitol  at  Bayside,  L.  I. 

* * * 

PAUL  MELTZER,  formerly  with  Fox 
Film  Corporation  as  special  representative 
and  also  at  one  time  connected  with  Selz- 
nick,  has  joined  the  sales  staff  of  the  Rob- 
ert Morton  organ  company  in  the  Ohio 
territory. 


Everything 

Electrical 


MAJOR 


Where  Good 
Lighting  Is  Wanted 

Light  is  only  a small  portion 
of  your  weekly  cost  to  the 
rest  of  your  theatre  opera- 
tion. If  Major  Equipment 
can  make  all  the  rest  of  the 
expenditure  more  profitable 
by  increasing  its  effective- 
ness it  is  certain  it  would  pay 
you  to  buy  it.  Hundreds  of 
theatres  say  Major  Equip- 
ment does  this. 


Send  for  Bulletins  and 
estimates 


For  the 
Theatre 


MajorEquipmeht  Company. 


Major  Spot  Ligh  t 


4603  Fullerton  Ave.,  Chicago 


Major  Olivette 


Modernize  Your  Theatre 
with  Acme  Usher  Service! 


Every  person  standing  in  line 
outside  drives  prospective  ticket 
buyers  away.  The  Acme  Usher 
Signal  System  notifies  your  door- 
man of  vacated  seats  instantly. 
It  keeps  your  ushers,  captains  and 
directors  in  constant  communica- 
tion. Nothing  is  left  to  chance. 
This  system  has  well  over-paid 
for  itself  in  the  greatest  theatres 
the  country  over.  It  means  extra 
profits  to  you.  By  all  means  in- 
vestigate— 


We  will  send  the  full  details 
and  estimates  entirely  free. 

ACME  ELECTRIC 
CONSTRUCTION  CO. 

407  S.  Dearborn  St. 
Chicago 


i 1UTH 

USHER  SIGNAL 
SYSTEM 
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RUSSIALOID 

Reg.  Trade  Uark 

ARTIFICIAL  LEATHER 

DISTINCTIVE 

LUXURIOUS 

LONG-LASTING 

SANITARY 

RUSSIALOID  is  pleasant  to  the  touch.  Pa- 
trons like  to  sit  upon  it.  But,  especially,  its  un- 
usual softness  and  pliability  means  not  only 
added  comfort  for  your  patrons  but  a quicker 
job  when  installing,  and  a better  tailored  chair. 

Our  samples  will  interest  you.  Write 

THE  PANTASOTE  COMPANY,  Inc. 

250  Park  Avenue  New  York  City 


Theatre  Seating 


Ask  for 
Catalogue  27 


We  offer  a complete  and 
select  line  of  theatre  seating 
from  popular  priced  veneer 
chairs  to  high  grade  uphol- 
stered chairs. 


Reseating  handled  without  interruption 

E.  H.  STAFFORD  MFG.  CO. 

367  W.  Adams  St.  Chicago,  III. 


THE  BRANDT  AUTOMATIC  Cashier 
Company,  Watertown,  Wis.,  reports  excel- 
lent business  for  the  close  of  1926,  installa- 
tions of  the  Brandt  Junior  Automatic 
Cashiers  for  December  being  made  in  the 
following  theatres : Lincoln  theatre, 
Charleston,  111.;  New  Palace,  Chicago,  111.; 
Opera  House,  Greencastle,  Ind. ; State, 
Stockton,  Calif. ; California,  Stockton, 
Calif. ; Palace,  Hamilton,  Ohio ; Metropoli- 
tan, Houston,  Tex.;  New  Saenger,  New 
Orleans,  La. ; McVickers,  Chicago,  111. ; 
Palace,  Indianapolis,  Ind. ; West  End,  De- 
troit, Mich.;  Illinois,  Macomb,  111.;  Vir- 
ginia Amusement  Company,  Hazard,  Ky. ; 
State,  Hartford,  Conn. ; Greenville,  Green- 
ville, Pa. ; Rivoli,  Cresson,  Pa. ; Kensing- 
ton, Buffalo,  N.  Y. ; Stadium,  Woonsocket, 
R.  I. ; Keith  Georgia,  Atlanta,  Ga. ; 
Olympic,  New  Haven,  Conn.;  Paramount, 
Palm  Beach,  Fla. ; Capitol,  Richmond,  Va. ; 


Strand,  Scottdale,  Pa.,  and  the  Arcade 
theatre,  Scottdale,  Pa. 

* * * 

J.  U.  McCORMICK  of  the  Carolina 
Theatre  Supply  Company,  Charlotte,  N.  C., 
writes  us  as  follows:  “We  have  just  in- 
stalled in  the  Carolina  theatre,  Pinehurst,  N. 
C.,  two  Superior  Machines,  with  the  new 
simplified  speed  control  (which  is  destined 
to  cause  a revolution  in  the  application  of 
speed  controls  to  motion  picture  machines) 
equipped  with  the  Preddey  Low  Intensity 
Arc  Lamps.  C.  W.  Picquet,  manager  of 
the  Carolina,  has  been  using  Superior  ma- 
chines in  Southern  Pines  for  the  past  three 
years,  but  says  that  the  new  machine  is  the 
greatest  thing  he  has  ever  seen  in  the  way 
of  motion  picture  machinery.  We  are  also 
equipping  the  new  Alamo  theatre  at 
Greensboro,  N.  C.,  owned  by  the  Kincey, 
Wilby,  Lucas  interests.” 


Attorney  Parkers 
Discusses  the  Law 
and  Its  Validity 

( Continued  from  page  46) 

that  it  may  delegate  the  lawful  right  to 
municipal  corporations  to  exercise  police 
powers.  Therefore,  where  a municipal 
council  enacts  laws  and  regulations  which 
do  not  violate  the  Constitution,  such  laws 
are  equally  as  valid  as  if  the  same  were 
formulated  by  the  legislatures  itself. 

On  the  other  hand,  in  Schwartz  v.  Peo- 
ple, 104  Pa.  92,  the  court  in  effect  held 
that  where  a legislature  delegates  power 
to  do  something  which  it  cannot  directly 
do,  then  the  act  is  invalid.  Therefore,  if 
the  legislature  delegates  power  to  a mu- 
nicipal corporation  which  enacts  an  invalid 
ordinance,  the  law  is  void  and  unenforce- 
able to  the  same  extent  as  if  the  legisla- 
ture body  had  formulated  it. 

So,  therefore,  it  is  within  the  legal  power 
of  the  state  legislature  to  delegate  its  power 
to  others  to  draft  regulations  which  are 
intended  to  benefit  the  people  at  large. 

* * * 

In  determining  whether  a law  or  regula- 
tion is  valid  the  important  consideration  is, 
“Does  the  law  oppress  the  owners  of  thea- 
tres to  a greater  degree  than  the  safety 
afforded  the  people,  and  is  the  requirements 
necessary  to  accomplish  the  purpose?” 

Quite  an  important  litigation  resulted  re- 
cently because  a law  imposed  a license  fee 
of  a smaller  amount  on  one  class  of  thea- 
tres than  the  proprietors  of  other  classes 
of  theatres  were  compelled  to  pay.  After 
thoroughly  considering  the  various  facts 
of  the  case  the  court  decided  the  law  was 
valid,  because  the  proprietors  of  theatres 
having  a large  seating  capacity  might  rea- 
sonably be  expected  to  pay  a proportion- 
ately higher  fee  than  the  operators  of 
smaller  theatres. 

On  the  other  hand,  a law  which  requires 
the  owners  of  theatres  located  in  a speci- 
fied section  of  a city  to  pay  a higher  tax 
than  the  proprietors  of  theatres  in  another 
section,  without  regard  to  the  seating  ca- 
pacity or  the  admission  fee,  is  invalid. 

Whereas  a regulation  which  requires  a 
greater  number  of  exits  in  theatres  espe- 
cially hazardous  to  fires,  for  reason  of  their 
construction  or  location,  than  is  required 
of  other  theatres  of  a safer  construction 
or  location,  is  valid  because  the  law  is 
designed  to  protect  the  patrons,  and  it  is 
reasonable. 

Another  important  thing  for  the  pro- 
prietors of  theatres  to  realize  is  that  the 
state  law  safety  regulations  should  be  care- 
fully followed  at  all  times.  Because  if  a 
death  occurs  as  a result  of  a proprietor 
disobeying  a state  law,  he  is  subject  to 
prosecution  for  manslaughter. 

For  example,  in  a quite  recently  decided 
case  a court  explained  that  the  crime  of 
manslaughter  is  made  evident  by  testimony 
which  tends  to  prove  that  the  death  oc- 
curred as  a direct  result  of  violation  of  a 
state  law,  even  though  the  person  killed 
was  not  careful  or  observant,  and  irrespec- 
tive whether  the  violator  of  the  law  was 
careful  to  avoid  the  occurrence  of  an  acci- 
dent. 

However,  in  cases  of  this  kind  a theatre 
proprietor  is  not  responsible  unless  the 
death  occurs  as  a direct  result  of  his  vio- 
lating a state  law.  Where  it  was  shown 
that  a patron  was  killed  in  a fire,  not  be- 
cause the  owner  violated  a state  fire  law, 
it  was  held  that  he  was  not  guilty.  This 
court  explained  that  involuntary  man- 
slaughter is  the  “unintentional  act  of  killing 
a person,  but  in  the  commission  of  some 
unlawful  act,  or  in  the  improper  perform- 
ance of  a lawful  act.” 
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T exas,  New  Publix 
House  Is  Opened  at 
San  Antonio,  Texas 

( Continued  from  page  41) 

namental  tiles  with  the  Texas  star  in  the 
center  field.  Ornamental  terra  cotta 
and  tile  fountains  are  set  in  either  side 
of  the  entrance  lobby  and  lighting  ef- 
fects are  thrown  on  the  water  sprays. 
The  main  foyer  walls  are  finished  in 
dark  walnut  and  the  stair  rails  are  of 
ornamental  iron.  Stairs  extend  from  the 
main  foyer  to  the  basement  lounge  as 
well  as  to  the  promenade. 

The  basement  lounge  is  finished  in 
the  same  manner  as  the  arcade.  An  or- 
namental fireplace  is  set  into  one  side 
of  the  lounge  and  on  the  side  opposite 
are  arched  garden  gateways  with  typical 
Texas  scenes  displayed  in  the  back- 
ground, giving  the  effect  of  distance. 
Men  and  women’s  retiring-rooms  are 
provided  at  either  side  of  this  lounge. 
There  is  also  a large  nursery  with  sand- 
piles,  . swings  and  toys  which  is  in 
charge  of  an  attendant  at  all  times,  al- 
lowing parents  to  enjoy  the  show  while 
their  children  are  efficiently  looked  after. 

* * * 

The  main  auditorium  is  designed  in  an 
atmospheric  style,  giving  an  outdoor  ef- 
fect, the  walls  being  finished  in  texture 
plaster  and  ornamental  tiles.  In  the  side 
walls  arches  with  ornamental  iron  grills 
with  typical  Texas  scenes  showing  in 
the  lighted  space  are  designed.  There 
are  eight  of  these,  four  on  each  wall, 
and  the  mural  paintings  were  executed 
by  Jose  Arpa,  the  famous  artist  who  is 
at  present  making  his  home  in  San  An- 
tonio. The  panels  of  this  great  colorist 
depict  scenes  typical  of  Texas  country 
and  are  of  historic  value. 

The  balcony  is  of  easy  access  and  is 
reached  by  means  of  wide  stairways  ex- 
tending from  the  main  floor,  making  this 
just  as  desirable  as  any  other  part  of  the 
theatre.  From  the  balcony  one  gains  a 
better  view  of  the  main  auditorium  and 
may  appreciate  the  Spanish  garden  ef- 
fect fully.  An  ornamental  canopy  over- 
head is  brought  out  in  bright  colors, 
forming  the  necessary  contrast.  The 
lighting  effects  are  worked  from  behind 
the  canopy,  reflecting  on  the  side  walls 
as  well,  and  any  desired  effect,  be  it 
dawn,  daylight  of  night  can  be  brought 
out  in  the  natural  tones.  From  the  cen- 
ter of  the  main  auditorium  hangs  a huge 
chandelier  designed  for  the  best  color 
effects. 

* * * 

The  orchestra  pit  is  of  the  disappear- 
ing type  arranged  on  electric  lifts  which 
allows  the  orchestra  to  be  raised  from 
the  basement  to  the  stage  level  for  over- 
tures. Separate  lifts  are  provided  for 
the  console  and  the  leader. 

The  stage  is  complete  in  design  and 
arrangement,  the  scenery  being  con- 
trolled by  counterweight  rigging,  allow- 
ing rapid  change  of  scenery.  Electrical 
installation  is  of  the  three  color  type, 
allowing  the  same  lighting  effects  to  be 
used  throughout  the  entire  theatre  and 
exterior,  all  being  controlled  by  dimmers 
so  that  colors  may  be  changed  or  blend- 
ed as  is  desired.  The  stage  is  equipped 
with  a four-color  lighting  system.  The 
exits  of  the  theatre  are  so  arranged  that 
patrons  may  leave  by  way  of  the  side 
exits  without  interfering  with  incoming 
crowds. 

A separate  gallery  with  its  own  mez- 


What  An  A.  M.  P.  Marquise 
Means  to  Your  Box  Office! 

An  attractive  A.  M.  P.  Marquise  over  the  entrance  to  your 
theatre  means  added  patronage — people  are  attracted  by  its 
fine  appearance.  And  in  addition,  it  offers  you  an  excellent 
means  of  advertising  current  bookings.  The  cost  of  an 
A.  M.  P.  Marquise  is  soon  forgotten  in  the  added  receipts 
from  the  box  office. 

You  will  want  to  know  more  about 
A,  M.  P.  Marquise — Let  us  send  the 
information  to  you. 

Architectural  Metal  Products,  Inc. 

COVINGTON,  KENTUCKY 


Bye  Bye 
Blackbirds 


BLACKBIRDS  are  to  Mr.  Theatre  Manager,  the  amount 
spent  for  exploitation,  seasonal  decorations,  and  other  neces- 
sary evils  in  the  promotion  of  his  business. 


Let  Alexander  Advertising  Playlets  replace  this  drain  from 
your  box  office. 


FREE  BOOKLET  TELLS  YOU! 

Mail  the  Coupon  at  once 


/ 


/ 


/ 


/ 


/ 
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CHANNON  EQUIPMENT  AGAIN! 

COMPLETE 

COUNTERWEIGHT  RIGGING 
AND 

STEEL  CURTAIN 
IN 

ASCHER’S  SHERIDAN  THEATRE 

Furnished  and  Installed 
By 


■ Often  in  Theatres  Signs  Are  the  Only 

Things  Visible 

R.  & E.  Signs  fill  the  bill  in 


the  light  or  dark. 


LADIES' 
REST  ROOM 


Design  No.  T105.  Glass  size,  18x9  in. 


Ask  for  our  bulletin 

“Signs  of  Class  Made  of 
Glass.” 

Rawson  & Evans  Co. 

710-712  Washington  Blvd.,  Chicago 

(3805) 


WE  make  anything  out  of 

PAPIER  MACHE 

All  kinds  of  special  Designs 
promptly  executed 

Lobby  Displays 
Stage  Properties 
Ornamental  Relief  Decorations 
Advertising  Displays,  etc. 

Estimates  cheerfully  furnished  for  any 
kind  of  special  work. 

Eugene  Kraemer,  Mgr. 

ALPHA  COMPRESSED  WOOD  CO. 
2054  Larrabee  Street 
Chicago,  Illinois 


Are  “Custom  Built”  and 
for  the  smaller  theatre, 
meet  every  requirement  of 
QUALITY  and  PER- 
FORMANCE. 

Write  for  Details 

Schaefer  Organ  Co. 

SlinSer  Wisconsin 

Organ  Builders  Since  1875 


zanine  and  retiring  rooms  is  provided  for 
colored  patrons. 

The  interior  decorations  are  worked 
out  in  texture  plasters  in  light  tones  of 
rose,  gold  and  blue  and  the  draperies 
and  carpets  are  designed  to  harmonize 
with  them. 

The  Texas  theatre  is  now  the  largest 
in  the  great  southwest,  having  a seating 
capacity  of  3,000.  The  main  floor  seats 
1,700,  the  balcony  800  and  the  gallery 
500.  There  are  additional  seats  in  the 
lounges  to  accommodate  500  waiting 
patrons. 

* * * 

The  edifice  was  erected  by  Mr.  W.  J. 
Lytle,  pioneer  theatre  man  of  San  An- 
tonio and  is  operated  by  the  Publix 
Theaters  Corporation.  The  staff  con- 
sists of  Robert  Blair,  resident  manager; 
John  C.  Smith,  publicity  director;  M.  K. 
Moore,  house  manager;  Duke  Welling- 
ton, art  director;  Arthur  Geissler,  musi- 
cal conductor;  William  Muth,  organist; 
Edward  Sullivan,  director  of  service;  M. 
Parker,  chief  of  service  and  Charles 
Bruening,  chief  projectionist. 

Theatre  Conceived 
as  the  Courtyard 
of  French  Chateau 

A theatre  which  commands  unusual  atten- 
tion because  of  its  many  distinctive  features 
of  architectural  design  and  decoration  is  the 
new  Varsity  theatre  in  Evanston,  111.,  re- 
cently opened  by  Clyde  Elliott.  The  theatre 
was  designed  by  J.  E.  O.  Pridmore,  Chicago 
architect,  who  is  responsible  for  a number 
of  unusual  motion  picture  houses.  In  the 
Varsity  Mr.  Prjdmore  has  produced  a struc- 
ture that  is  a decided  innovation. 

The  auditorium  proper  is  planned  to 
represent  the  courtyard  of  a French  cha- 
teau of  magnificent  coloring  and  rare 
charm.  On  each  side  arise  representations 
of  the  outer  walls  of  a beautiful  castle 
against  a clear  blue  sky.  Its  massive  stone- 
work is  relieved  here  and  there  by  em- 
brasures over  which  hang  richly  colored 
awnings  held  by  ebony  spears.  Its  turrets 
and  buttresses,  gaily  emblazoned  windows 
and  irregular  sky  line  have  relief  in  the 
brilliant  roof  of  red  tile  extending  out  into 
the  auditorium,  and  in  its  delicate  balconies 
behind. 

* * Hi 

The  courtyard  scheme  of  treatment  is 
extended  to  the  stage,  the  proscenium  arch 
effecting  a continuation  of  the  chateau  and 
forming  a massive  arched  gateway  with 
flying  flags  and  pennons.  Another  gay 
awning,  supported  by  ebony  spears,  falls 
gracefully  over  the  top  of  the  motion  pic- 
ture screen,  and  at  both  sides  are  mullioned 
windows  through  which  soft  rose-colored 
lights  faintly  glimmer.  At  intervals  along 
the  outer  chateau  walls,  are  placed  richly- 
wrought  lanterns,  intricate  of  design,  which 
shed  a soft  glow  over  the  dull  ivory  and 
gold  walls. 

The  illusion  of  sitting  out-of-doors  in 
the  chateau  courtyard  is  enhanced  by  the 
marvelous  lighting  effects  and  the  ceiling 
treatment  of  the  theatre.  Overhead  is  a 
cerulean  blue  sky  with  twinkling  stars, 
floating  fleecy  clouds  and  a delicate  crescent 
moon  which  sails  slowly  overhead  during 
the  performance,  its  rising  and  setting 
being  so  timed  that  it  slowly  fades  from 
view  behind  the  chateau  just  at  the  close 
of  the  performance,  a distinctive  innova- 
tion in  theatre  decoration. 

There  is  innovation,  too,  in  the  treat- 
ment of  “the  atmospheric  console”  of  the 
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great  Geneva  organ,  presided  over  by  Leo 
Terry,  which  is  sunken  and  rises  to  view 
during  organ  numbers.  On  the  console  a 
miniature  French  chateau,  turrets,  windows 
and  all,  rises  from  a rugged  stone  base. 

The  entire  decorative  scheme  has  the 
predominant  tones  of  dull  ivory  and  gold 
relieved  by  splashes  of  soft  blues,  reds  and 
delicate  greens.  The  spacious  lobby,  en- 
tered from  Sherman  avenue,  leads  into  a 
richly-carpeted  twenty-foot  foyer  extending 
across  the  theatre’s  width.  Rare  articles 
of  vertu,  richly  colored  vases  and  beautiful 
paintings  adorn  the  foyer  walls,  and 
deeply-cushioned  divans  and  chairs,  rare 
rugs  of  heavy  pile  and  a massive  crystal 
chandelier  poised  in  the  center  of  a well 
in  the  ceiling  complete  an  ensemble  that 
for  beauty  and  elegance  compare  favorably 
with  any  of  the  large  Chicago  theatres. 

* * * 

A spacious  lounge,  reached  from  the 
foyer  by  a marble  stairway,  is  a feature 
of  the  mezzanine  floor,  and  adjoining  this 
are  roomy  and  comfortable  rest  rooms  and 
boudoir  conveniences  for  women  patrons. 

Heating  and  ventilating  systems,  projec- 
tion booth  and  other  mechanical  details 
have  been  as  carefully  worked  out  as  those 
of  beauty  and  convenience,  making  it  a 
distinctly  different  theatre  for  Evanston 
and  the  north  shore  towns. 

Clyde  Elliott,  managing  director  of  the 
new  Varsity  is  also  president  of  the  Uni- 
versity Theatre  Company,  the  New 
Evanston  Theatre  company  and  the  Hoy- 
burn  Theatre  Company.  Ralph  R.  Oben- 
chain  is  secretary  and  general  counsel  of 
the  University  Theatre  Company.  Charles 
Harvey  has  been  named  manager  of  the 
Varsity  and  James  Kozak  director  of  the 
orchestra. 

Sheet  Steel  Holds 
Lights  in  Big  Sign 

“It  is  a foregone  conclusion,”  says 
George  J.  Duerr,  writing  for  the  American 
Artisan  and  Hardware  Record,  “that  the 
long  line  of  first-nighters  who  waited  at 
the  entrance  of  the  new  Granada  Theatre, 
Devon  Avenue  and  Sheridan  Road,  Chi- 
cago, gave  little  thought  to  the  important 
part  which  sheet  metal  had  in  attracting 
them  to  this  light-flooded  fun  emporium 
and  in  making  them  comfortable  while  en- 
joying the  show. 

“As  this  pleasure-bent  throng  waited, 
little  did  they  realize  that  the  5,400  lights 
which  glittered,  blinked  and  rotated  above 
them  were  held  in  place  by  no  less  than 
eighteen  tons  of  sheet  steel  in  gauges  rang- 
ing from  18  to  24,  erected  at  a cost  of 
$40,000.  Nor  do  the  motorists  and  pedes- 
trians who  nightly  pass  this  mammoth 
structure,  dedicated  to  enjoyment  and 
recreation,  know  that  this  enormous  sign 
costs  its  owners  between  $350  and  $400  a 
month  to  operate. 

“The  vertical  sign  is  104  feet  high  and 
18  feet  wide  over  all.  Its  frame  is  made 
of  18-gauge  metal.  For  the  base  20-gauge 
metal  was  used.  The  letters  are  constructed 
of  22-gauge  metal,  while  24-gauge,  the 
lightest  metal,  efficiently  serves  the  back. 
The  sign  was  erected  by  the  Lu-mi-nus 
Signs,  Inc.” 

Twin  Jazz  Orchestra 
for  Hal  Roach  Theatre 

Twin  jazz  orchestras  as  an  innova- 
tion are  being  considered  by  Hal 
Roach  for  his  proposed  short  feature 
theatre  in  Los  Angeles.  The  idea  is  to 
present  continuous  jazz  music  for 
overtures,  comedies  and  news  reels. 

An  hour  and  a half  program  is 
planned  for  the  theatre,  including  two 
double  reel  comedies,  a news  weekly 
and  a novelty  reel. 


INVESTIGATE 

REYNOLDS  SYSTEM 

OF 

THEATRE 

VENTILATION  - HEATING  - COOLING 

AS  SPECIALISTS  WE  ARE  AT 
THIS  TIME  FURNISHING  MORE 
THEATRES  WITH  VENTILAT- 
ING, HEATING  AND  CONDI- 
TIONING SYSTEMS  THAN  ANY 
OTHER  CONTRACTOR. 

B.  F.  REYNOLDS  & co. 

118  West  Ohio  St.  Chicago,  111. 

MANUFACTURERS  - ENGINEERS  - CONTRACTORS 


that  you  have  been  looking  lor  to  in- 
crease attendance 
in  your 
Theatres. 

Now  being 
used  success- 
fully by 


P U B L I X 
THEATRES 
CORPORATION 


FITZPATRICK- 
McELROY  CO. 


and  others 


The  New  Idea 


Send  for  sample, 
Gravure  Sheets 
and  Exploitation 
Plans 

RESTRICTED 

TERRITORIES 

BISHOP 

PUBLISHING 

COMPANY 

(Not  Inc.) 

833  Dobson  St. 
Evanston,  111. 


BISHOP  PUBLISHING  CO.  (Not  Inc.) 

833  Dobson  Street,  Evanston,  III. 

Gentlemen  : 

Send  a sample  of  “MY  MOVIE  SCRAP  BOOK,” 
Gravure  Sheets,  Exploitation  Plans  and  Quantity  Prices 

Name  of  Company 

Office  Address 

City State... 

| Number  of  Theatres  Controlled 

j Signed Title 
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EDWARDS  SHEET  METAL 
MARQUEES  or  CANOPIES 

For  use  over  entrances  to  theatres,  hotels,  cafes,  store  buildings,  etc.  A work  of  art 
and  they  have  the  massive  and  ornamental  appearance  of  cast  iron,  at  but  a fraction  of 
the  cost.  Furnished  complete,  easy  to  erect — Made  of  galvanized  iron  or  copper  in  any 
style  or  size  desired.  Shipped  in  largest  convenient  sections,  with  glass  packed  sep- 
arately. Our  large  catalog  showing  complete  line  Marquises  or  Canopies,  Balconies, 
Cornices,  Theatre  Fronts,  Signs,  Skylights,  Metal  Roofing,  Metal  Ceilings  and  Walls, 
etc.,  sent  free  on  request. 

The  Edwards  Manufacturing  Co. 

409-459  East  Fifth  St.  Cincinnati,  Ohio 

The  World’s  Largest  Manufacturers  of  Metal  Roofing,  Metal  Shingles, 

Metal  Spanish  Tile,  Metal  Ceilings,  Metal  Garages,  Portable 
Ttuildines.  Polling  Steel  Doors,  Partitions,  etc. 


For  Fifteen  Years 
Knowles  Mushrooms 
Have  Blazed  the  Trail 


To  keep  abreast  of  the  times 
is  one  thing. 

To  keep  ahead  of  the  times 
is  our  determination 


We  made  the  first  Air  Diffuser  for 
auditorium  heating  and  ventilating, 
and  admit  that  it  was  a crude  device 
compared  to  our  present 


Wu-Tlcfch 


REG.US.PAT.  OFF. 


but  it  is  still  doing  satisfactory 
service. 


Our  history  has  been  one  of  prog- 
ress, as  the  development  of  the 
Nu-Notch  Mushroom  and  the 
Disc-Loc  Gallery  Riser  Vent  dem- 
onstrates. 

These  are  chosen  for  their  exclu- 
sive features  and  low  cost. 

Knowles  Mushroom 
Ventilator  Go. 

202  Franklin  St.  New  York,  N.  Y. 


a 1927 

Another  year  has  opened  with 
new  hopes  and  a greater 
determination  to  serve  your 
patrons  better. 


A Guaranteed 
BLIZZARD 
COOLING 

and 

VENTILAT- 

ING 

SYSTEM 

will  warm 
when  it’s 
cold 

and  cool 
when  it’s 
it’s  hot! 


15  Years  of  Recognized  Ventilation 

A letter  asking  for  full 
particulars  and  explana- 
tion of  our  easy  payment 
plan  puts  you  under  no 
obligation  whatsoever. 

BLIZZARD 
SALES  CO. 

Omaha  Nebraska 


NECKER 

F1LMSCRATCHER 

Projectionist  Extraordinary 
and  Protege  of  Clell  Jay, 
Little  Rock  Ark,  Gives  a Few 
Tips  on  Theatre  Building. 


THE  first  thing  to  be  considered  when 
building  a theatre  is  the  location.  It 
should  be  pretty  well  removed  from  the 
city  so  when  the  S.  R.  O.  sign  is  out  the 
crowds  will  not  block  traffic.  Down  by 
the  feed  barn  and  hitch  racks  would  be 
a splendid  location  and  very  convenient 
for  tie-ups.  The  theatre  should  be  built 
on  the  side  of  a hill  so  as  to  save  building 
a slanting  floor. 

The  screen  should  be  on  the  lower  end, 
as  light  travels  much  better  down  grade. 
The  relay  lens  system  is  not  advised  for 
use  in  throwing  the  picture  around  curves. 

In  a theatre  20  ft.  by  110  ft.  I would 
advise  two  box  offices,  one  manager’s  office, 
a cry  room,  a men’s  and  women’s  smoking 
room,  one  parlor,  two  rest  rooms  and 
twelve  box  seats.  Any  room  that  is  left 
over  can  be  used  for  a projection  room. 

But  laying  projection  aside  until  last  (as  is 
the  rule  in  theatre  building),  we  will  go  back  to 
the  front. 

The  marquise,  according  to  advertisements,  is 
the  only  thing  necessary  to  make  the  box  office 
overflow  with  coppers  and  aluminium  nickels. 

The  ticket  office  should  be  built  to  fit  the  size 
of  the  ticket  girl. 

Some  short  name  such  as  Dollaredeon  would 
be  advised  and  bulbs  of  odd  size  will  help  make 
the  sign  more  noticeable. 

* * * 

A radio  set  in  the  booth  will  keep  the  audience 
from  noticing  that  the  projectors  are  not  in  run- 
ning condition.  And  while  on  the  subject  of 
static  I will  say  that  the  manager’s  office  should 
ha\e  sound  proof  walls  and  doors  be  tightly 
closed  when  film  salesmen  are  present. 

The  screen  can  be  made  of  crepe  or  second- 
hand Klu-Klux  robes.  Beaver  board  tacked  on 
lattice  strips  can  be  used,  but  it  looks  queer  at 
times  to  see  a long  seam  in  a cloud  and  the  head 
of  a tack  protruding  from  some  part  of  the  hero- 
ine’s anatomy.  The  screen  should  be  so  placed 
as  to  not  bother  the  operator’s  view  of  the  west- 
ern union  clock. 

As  to  the  lighting  in  the  theatre,  street  lamps 
can  be  used.  The  boys  that  have  something  on 
their  breath  besides  oniony  can  lean  against  these 
posts  ami  feel  comfortable 

The  seats  should  all  be  facing  the  screen  except 
the  four  back  rows,  which  should  face  the  booth 
so  the  flappers  can  flirt  with  the  operator  without 
getting  owls  neck  from  twisting  around. 

* * * 

In  case  of  fire  the  projectionist  should  first 
report  it  to  the  manager.  Then  details  should  be 
given  to  the  local  newspaper.  After  that  the 
patrons  should  be  warned  not  to  be  alarmed  and 
the  port  holes  should  be  stopped  up  with  your 
Stetson  and  other  wearing  apparel  that  can  be 
spared.  Then  proceed  to  cut  off  the  light  from 
the  film.  Open  the  upper  magazine,  and  if  no 
bad  burns  are  received  about  the  face  or  hands 
the  fire  must  be  in  the  lower  magazine.  Strike 
a match  and  examine  the  take  up  reel  and  the 
aperture.  If  no  fire  is  found,  take  out  the  lower 
reel  and  pull  off  a few  hundred  feet  of  film  and 
you  will  probably  find  that  a fire  scene  caused 
the  disturbance. 

In  case  you  wish  to  clear  the  house  quickly,  a 
slide  can  be  run  announcing  free  home  brew  given 
away  across  the  street. 

* * * 

The  question  of  the  proper  name  for  the  man 
in  charge  of  the  machines  is  often  discussed.  The 
ticket  girl  calls  him  a projectionist.  The  janitor 
calls  him  an  operator  and  the  names  the  house 
manager  calls  him  cannot  be  printed  here. 

If  an  op— er— projectionist  knows  the  difference 
between  a news  reel  and  the  feature  he  is  consid- 
ered competent.  If  he  don’t  he’s  considered  lucky. 
If  he  is  smart  he  will  know  that  the  door  In  the 
base  of  the  projector  is  for  use  in  biding  corn 
Livjuor,  but  if  he  is  extra  smart  he  will  give  the 
corn  to  the  manager  and  use  some  milder  kind 
of  poison  for  personal  consumption. 

Anyone  wishing  additional  information  on  life, 
liberty  and  the  pursuit  of  an  honest  cashier  mt»y 
write  me  in  care  of  my  wife  in  case  vou  don’t 
know  my  ad  dress 

Necker  FilmscratcUer 
(Per  CLELL  JAY). 


January, 22,  1927 
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Silverman  Brothers 
Enter  Ohio  Field; 
Acquire  5 Theatres 

A DEAL  has  just  been  consumated  where- 
by the  Silverman  Bros,  of  Altoona, 
Pa.,  owners  of  a chain  of  theatres  in  Penn- 
sylvania, have  entered  the  Ohio  amusement 
field  by  taking  over  five  representative  the- 
atres. The  Strand  in  Akron,  the  Alhambra 
in  Canton,  Opera  House  and  Majestic  in 
Mansfield,  and  the  Shaw-Hayden  in  Cleve- 
land. 

In  accordance  with  their  policy  of  oper- 
ating high  class  theatres,  the  Silverman 
Bros,  have  already  started  extensive  re- 
modeling and  renovating  throughout  the 
circuit,  which  will  make  their  chain  of  the- 
atres rank  with  the  best  in  the  state. 

The  Strand  theatre  in  Akron,  operated 
by  the  Strand  Theatre  Co.,  and  under  the 
direction  of  the  Silverman  Bros.,  is  being 
redecorated,  recarpeted  and  new  draperies, 
new  scenery,  modern  heating  and  ventilat- 
ing systems  installed,  as  well  as  new  stage, 
sunken  orchestra  pit  and  a new  marquis. 
The  projection  has  been  brought  up  to  the 
modern  standard  of  efficiency,  thereby 
eliminating  any  distortion  or  eye  strain. 
New  indirect  lighting  system  has  been  in- 
stalled throughout. 

The  policy  of  the  Strand  will  be  exclu- 
sive first  run  showings,  also  elaborate  stage 
presentations  and  music  by  Strand  theatre 
orchestra. 

The  Strand  will  be  under  the  supervision 
of  M.  W.  Korach,  general  manager  of 
Silverman  Ohio  Theatres  Co.  E.  C.  Lud- 
low will  be  his  assistant. 

The  Opera  House  and  Majestic  in  Mans- 
field, Ohio,  have  also  undergone  many 
changes.  The  Opera  House  plays  vaude- 
ville, pictures  and  high  class  road  attrac- 
tions. The  Majestic  presents  first  run 
photo  plays  excusively.  Harry  Brown,  Jr., 
is  managing  director  of  both  houses. 

The  Alhambra  theatre  at  Canton,  located 
in  the  heart  of  the  city,  has  been  remodeled 
the  same  as  the  Strand  in  Akron.  It  is 
one  of  Canton’s  outstanding  show  houses, 
with  its  redecorations,  a modern  stage  and 
scenery  of  the  old  Spanish  atmosphere. 
Presentations  of  the  highest  type  will  be 
offered  in  conjunction  with  first  run  pic- 
tures. Musical  interpretations  and  novelty 
effects,  syncronized  to  the  pictures,  will  be 
played  by  experienced  organists,  presiding 
at  the  three  manual  Barton  Organ.  Ray 
C.  Brown,  son  of  Harry  Brown  of  the 
Nixon  theatre,  Pittsburgh,  will  manage  the 
Alhambra,  assisted  by  Sam  Klein. 

The  Shaw-Hayden,  the  latest  addition  to 
the  chain,  is  located  in  East  Cleveland.  It 
will  immediately  be  brought  up  to  the  high 
standard  of  this  circuit 
The  managers  and  their  assistants  of  the 
theatres  on  this  circuit,  have  been  carefully 
selected  from  some  of  the  best  theatrical 
men  of  the  country.  The  personnel  will 
be  in  keeping  with  the  Silverman  Bros, 
strict  policy  of  extending  high  class  amuse- 
ment, courtesy,  comfort  and  every  consid- 
eration to  their  patrons. 


The  Next  Issue 
of  the 

“BETTER  THEATRES” 

Section  of 


EXHIBITORS  HERALD 

Will  be  published  under  date  of 

FEBRUARY  19 


80%  more  light! 

— at  no  additional  cost 


The  NEW  BRENKERT  C-14  Spot 
and  Flood  Lamp 

Will  give  you  greatly  increased  in- 
tensities of  illumination  at  no  extra 
cost  for  power. 

and  besides — 

it  will  enable  you  to  obtain  extremely 
small  spots,  free  from  all  false  images, 
at  great  distances. 

PERFECTLY  BALANCED. 

EASY  TO  OPERATE. 
UNEQUALLED  RESULTS. 


The  NEW  C-14 
Spot-Flood  Lamp 
A Brenkert  Product 


ORDER  YOURS  NOW! 

Complete  Catalog  on  Request. 


BRENKERT  LIGHT  PROJECTION  CO. 

Engineers  and  Manufacturers 

DETROIT,  MICH. 

Distributed  in  Llnited  States  and  Canada  by  Theatre  Supply  Dealers. 


SIMPLE 

RELIABLE 


EFFICIENT 

ECONOMICAL 


“THE  PERFECT  MOTOR 
GENERATOR  SET” 


The  experiences  of  exhibitors,  dealers  and  projection  engineers  were 
freely  drawn  upon  in  designing  this  Motor-Generator  Set — STABILARC. 

Every  part  of  the  equipment  represents  the  best  of  material  and  work- 
manship. Manufactured  in  Series  and  Multiple  types  and  in  all 
commercial  voltages,  cycles,  phases  and  sizes. 

“MANUFACTURERS  OF  THE  A.  D.  C.  CURTAIN  CONTROL” 

AUTOMATIC  DEVICES  CO.,  17  N.  7th  St.,  ALLENTOWN,  PA. 


SCENIC  STUDIOS 


Scenery  and  Stage  Equipment 
VELOUR  CURTAINS 
AND  CYCLORAMAS 

THE  WM.  BECK  & SONS  CO. 

Established  1856 

Highland  corner  Dorehester  Av®. 
CINCINNATI,  OHIO 


PRINTING 

Exclusively  for 
Exhibitors 

CIRCUS~HERALDS 
PROGRAMS 
DATES  - POSTERS 

EXHIBITORS  PRINTING 
SERVICE 

711  S.  Dearborn  St.  Chicago,  111. 
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Better  Theatres  Information 
and  Catalog  Bureau 

Many  of  the  products  listed  below  are  advertised  by  reliable  companies  in  this  issue  of  “Better  Theatres” 


Free  Service  to  Readers 
of  “Better  Theatres” 

fTT  “Better  Theatres”  offers  on  these  pages  an  indi- 
uJ  vidual  service  to  its  readers  through  this  Exhibitors 
Information  and  Catalog  Bureau.  Detailed  informa- 
tion and  catalogs  concerning  any  product  listed  on 
these  pages  will  be  sent  to  any  theatre  owner,  man- 
ager, architect  or  projectionist. 

iTTFill  in  the  coupon  on  the  next  page  and  mail  it  to 
uJ  the  “Better  Theatres”  division,  Exhibitors  Herald, 
407  S.  Dearborn  street,  Chicago. 

tfTFMany  of  the  products  listed  by  this  Bureau  are 
advertised  in  this  issue  of  “Better  Theatres.”  See 
Advertisers  Index. 

tfTTWe  are  glad  to  serve  you.  Do  not  hesitate  to  ask 
uJ  us  for  any  information  on  equipment  or  problems 
pertaining  to  the  efficient  operation  of  your  theatre. 


A 

1 Accounting  systems. 

2 Accoustical  installations. 

3 Adapters,  carbon. 

4 Adding,  calculating  ma- 

chines. 

6  Admission  signs. 

6 Addressing  machines. 

7 Advertising  novelties, 

materials. 

8 Advertising  projectors. 

9 Air  conditioning  equip- ' 

ment. 

10  Air  dome  tents. 

11  Aisle  lights. 

12  Aisle  rope. 

13  Alarm  signals. 

14  Arc  lamps,  reflecting. 

15  Architectural  service. 

16  Arc  regulators. 

17  Artificial  plants,  flowers. 

18  Art  titles. 

19  Automatic  curtain  con- 

trol. 

20  Automatic  projection  cut- 

outs. 

21  Automatic  sprinklers. 

B 

22  Balloons,  advertising. 

23  Banners. 

24  Baskets,  decorative. 

26  Bell-buzzer  signal  sys- 
tems. 

26  Blocks  pulleys,  stage- 

rigging. 

27  Blowers,  hand. 

28  Booking  agencies  for  mu- 

sicians. 

29  Booking  agencies  (state 

kind). 

30  Boilers. 

31  Bolts,  panic. 

32  Booths,  projection. 

33  Booths,  ticket. 

34  Box,  loge  chairs. 

35  Brass  grills. 

36  Brass  rails. 

37  Brokers-Theatre  promo- 

tion. 

38  Bulletin  boards,  change- 

able. 

c 

39  Cable. 

40  Cabinets. 

41  Calcium  lights. 

42  Cameras. 

43  Canopies  for  fronts. 

44  Carbons. 

45  Carbon  sharpeners. 

46  Carbon  wrenches. 

47  Carpets. 

48  Carpet  cushion. 


49  Carpet  cleaning  com- 

pound. 

50  Carpet  covering. 

61  Cases,  film  shipping. 

52  Cement,  film. 

53  Chair  covers. 

54  Chairs,  wicker. 

65  Chairs,  theatre. 

66  Change  makers. 

57  Changer  overs. 

58  Color  hoods. 

59  Color  wheels. 

60  Condensors. 


r> 

61  Date  strips. 

62  Decorations  (state  kind). 

63  Decorators,  theatre. 

64  Dimmers. 

65  Disinfectants — perfumed. 

66  Doors,  fireproof. 

67  Draperies. 

68  Drinking  fountains. 

69  Duplicating  machines. 

E 

70  Electric  circuit  testing 

instruments. 

71  Electric  fans. 

72  Electrical  flowers. 

73  Electric  power  generat- 

ing plants. 

74  Electric  signs. 

75  Electric  signal  and  con- 

trol systems. 

76  Emergency  lighting 

plants. 

77  Exit  light  signs. 

F 

78  Film  cleaners. 

79  Film  splicing  machine. 

80  Film  tools  (state  kind). 

81  Film  waxing  machine. 


82  Fire  alarms. 

83  Fire  escapes. 

84  Fire  extinguishers. 

85  Fire  hose. 

86  Fire  hose  reels,  carts. 

87  Fire  proof  curtains. 

88  Fire  proof  doors. 

89  Fire  proofing  materials. 

90  Fixtures,  lighting. 

91  Flashlights. 

92  Flashers,  Electric  sign. 

93  Flood  lighting. 

94  Floorlights. 

95  Floor  covering. 

96  Floor  runners. 

97  Flowers,  artificial. 

98  Footlights. 

99  Fountains,  decorative. 

100  Fountains,  drinking. 

101  Frames-poster,  lobby  dis- 

play. 

102  Fronts,  metal  theatre. 

103  Furnaces,  coal  burning. 

104  Fumades,  oil  burning. 

105  Furniture,  theatre. 

106  Fuses. 


G 

107  Generators. 

108  Grilles,  brass. 

109  Gummed  labels. 

110  Gypsum  products. 

H 

111  Hardware,  stage. 

112  Heating  system,  coal. 

113  Heating  system,  oil. 

I 

114  Ink,  pencils  for  slides. 

115  Insurance,  Fire. 

116  Insurance,  Rain. 

117  Interior  decorating  serv- 

ice. 


118  Interior  illuminated 

signs. 

J 

119  Janitors’  supplies. 

L 

120  Labels,  film  caution. 

121  Lamps,  decorative. 

122  Lamp  dip  coloring. 

123  Lamps,  general  lighting 

124  Lamps,  incandescent  pro 

jection. 

125  Lamps,  reflecting  arc. 

126  Lamp  shades. 

127  Lavatory  equipment,  fur 

nishings. 

128  Lavatory  fixtures. 

129  Ledgers,  theatre. 

130  Lenses. 

131  Lights,  exit. 

132  Lights,  spot. 

133  Lighting  fixtures. 

134  Lighting  installations. 

135  Lighting  systems,  com 

plete. 

136  Linoleum. 

137  Liquid  soap. 

138  Liquid  soap  containers 

139  Lithographers. 

140  Lobby  display  frames. 

141  Lobby  gazing  balls. 

142  Lobby  furniture. 

143  Lobby  decorations. 

144  Lubricants  (state  kind) 

145  Luminous  numbers. 

146  Luminous  signs,  interior 

exterior. 


M 

147  Machines,  ticket. 

148  Machines,  pop  corn. 

149  Machines,  sanitary  vend 

ing. 

150  Make  up,  boxes,  theatri- 

151  Marble. 

152  Marquise. 

153  Mats,  leather 

154  Mats  and  runners. 

155  Mazda  projection  adapt 

6TS 

156  Metal  lath. 

157  Metal  polish. 

158  Mirror,  shades. 

159  Motor  generators. 

160  Motion  picture  cable. 

161  Musical  instruments 

(state  kind). 

162  Music  publishers. 

163  Music  rolls. 

164  Music  stands. 

N 

165  Napkins. 

166  Novelties,  advertising. 

equipment. 

167  Nursery  furnishings  an*' 


January  22,  1927 


EXHIBITORS  HERALD 


57 


Exhibitors  Information  and  Catalog  Bureau 


o 

168  Oil  burners. 

169  Orchestral  pieces. 

170  Orchestra  pit  fittings, 

furnishings. 

171  Organs. 

172  Organ  novelty  slides. 

173  Organ  lifts. 

174  Organ  chamber  heaters. 

175  Ornamental  fountains. 

176  Ornamental  metal  work. 

177  Ornamental  metal  thea- 

tre fronts. 

P 

178  Paint,  screen. 

179  Paper  drinking  cups. 

180  Paper  towels. 

181  Perfumers. 

182  Photo  frames. 

183  Pianos. 

184  Picture  sets. 

185  Player  pianos. 

186  Plastic  fixtures  and  dec- 

orations. 

187  Plumbing  fixtures. 

188  Positive  film. 

189  Posters. 

190  Poster  frames. 

191  Poster  lights. 

192  Poster  paste. 

193  Portable  projectors. 

194  Pottery,  decorative. 

195  Power  generating  plants. 

196  Printing,  theatre. 

197  Programs. 

198  Program  covers. 

199  Program  signs,  illu- 

minated. 

200  Projection  lamps. 


201  Projection  machines. 

202  Projection  machine  parts. 

203  Projection  room  equip- 

ment. 

R 

204  Radiators. 

205  Radiator  covers. 

206  Rails,  brass. 

207  Rails,  rope. 

208  Rain  insurance. 

209  Rectifiers. 

210  Reconstruction  service. 

211  Redecorating  service. 

212  Reflectors  (state  kind). 

213  Refurnishing  service. 

214  Regulators,  Mazda. 

215  Reels. 

216  Reel  end  signals. 

217  Reel  packing,  canying 

cases. 

218  Resonant  orchestra  plat- 

form. 

219  Reseating  service. 

220  Rewinding  film. 

221  Rheostats 

222  Rigging,  stage. 

223  Roofing  materials. 

S 

224  Safes,  film. 

225  Scenery,  stage. 

226  Scenic  artists’  service. 

227  Screens. 

228  Screen  paint. 

229  Seat  covers. 

230  Seat  indicators,  vacant. 

231  Seats,  theatres. 

232  Signs  (state  kind). 


233  Signs,  parking. 

234  Signals,  reel  end. 

235  Sign  flashers. 

236  Sign-cloth. 

237  Sign  lettering  service. 

238  Side  walk  machines,  corn 

poppers. 

239  Slides. 

240  Slide  ink,  pencils 

241  Slide  lanterns. 

242  Slide  making  outfits. 

243  Slide  mats. 

244  Shutters,  metal  Ore. 

245  Soap  containers,  liquid. 

246  Speed  indicators. 

247  Spotlights. 

248  Stage  doors-valances,  etc. 

249  Stage  lighting  equipment. 

250  Stage  lighting  systems. 

251  Stage  rigging-blocks, 

pulleys. 

252  Stage  scenery. 

253  Stair  treads. 

254  Statuary. 

255  Steel  lockers. 

256  Stereopticons. 

257  Sweeping  compounds. 

258  Switchboards. 

259  Switches,  automatic. 

T 

260  Tally  counters. 

261  Tapestries. 

262  Tax  free  music. 

263  Telephones,  inter-com- 

municating. 

264  Temperature  regulation 

system. 

265  Terra  Cotta. 

266  Terminals. 

267  Theatre  accounting  sys- 

tems. 

268  Theatre  dimmers. 


269  Theatre  seats. 

270  Tickets. 

271  Ticket  booths. 

272  Ticket  choppers. 

273  Ticket  holders. 

274  Ticket  racks. 

275  Ticket  selling  machines. 

276  Tile. 

277  Tile  stands. 

278  Tool  cases,  operator’s. 

279  Towels,  paper. 

280  Towels,  cloth. 

281  Trailers. 

282  Transformers. 

283  Tripods. 

284  Turnstiles,  registering. 

285  Typewriters. 

u 

286  Uniforms. 

V 

287  Valances,  for  boxes. 

288  Vases,  stone. 

289  Vacuum  cleaners. 

290  Ventilating  fans 

291  Ventilating,  cooling  sys- 

tem. 

292  Ventilating  systems, 

complete. 

293  Vending  machines,  soap, 

towels,  napkins,  etc. 

294  Vitrolite 


w 

295  Wall  burlap 

296  Wall  leather. 

297  Watchman’s  Clocks. 

298  Water  coolers. 

299  'Wheels,  color 


USE  THIS  COUPON 


“BETTER  THEATRES”  DIVISION 

Exhibitors  Herald 

407  South  Dearborn  St.,  Chicago. 

Gentlemen:  I should  like  to  receive  reliable  information  on  the  items  listed  following: 

( Refer  to  Items  by  Number) 


Remarks:, 


Name Theatre City. 

State Seating  Capacity 
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Advertised  in  This 

BETTER  THEATRES  SECTION 

(If  ycm  desire  something  not  listed  here,  Exhibitors  Information  and  Catalog 
Bureau  on  preceding  pages  will  get  it  for  you.) 


AISLE  LIGHTS 

Kausalite  Mfg.  Co., 

8129  Rhodes  Ave.,  Chicago,  111. 
AUTOMATIC  CURTAIN 
CONTROL 

E.  J.  Vallen  Elec.  Co., 

Akron,  Ohio. 

BANNERS,  HAND  PAINTED 
H.  Dryfhout, 

736  S.  Wabash  Ave.,  Chicago. 
BUSINESS  BUILDING  SERVICE 
(Local  Merchants  Tie-up) 
Alexander  Film  Co., 

Denver,  Colorado. 

CARBONS 

Hugo  Reisinger, 

1 1 Broadway,  N.  Y.  C. 

CHANGE  MAKERS 

Brandt  Automatic  Cashier  Co- 
Watertown,  Wisconsin. 

DIMMERS 

Cutler-Hammer  Mfg.  Co. 

12th  St.  and  St.  Paul  Ave. 
Milwaukee,  Wisconsin. 

ELECTRIC  FLASHERS,  COLOR 
HOODS 

Reynolds  Electric  Co., 

2651  W.  Congress  St.,  Chicago. 
EMERGENCY  LIGHTING  PLANTS 
Roth  Brothers  & Co., 

1400  W.  Adams  St.,  Chicago. 
EQUIPMENT,  SUPPLIES 

Monarch  Theatre  Supply  Co., 
1223  S.  Wabash  Ave.,  Chicago 
FIRE  SHUTTERS 
Best  Devices  Co., 

Film  Building,  Cleveland. 

FLOWERS,  PLANTS— ARTIFICIAL 
Oscar  Leistner, 

323  W.  Randolph  St.,  Chicago. 
HEATING  & VENTILATING 

B.  F.  Reynolds  & Co., 

118  W.  Ohio,  Chicago. 

Supreme  Heater  & Ventilating 
Co.,  1915  Pine  St.,  St.  Louis,  Mo. 
INTERIOR  DECORATING  PROD- 
UCTS 

U.  S.  Gypsum  Co., 

205  W.  Monroe  St.,  Chicago. 
LEATHER  UPHOLSTERING 
Pantasote  Co.,  Inc. 

250  Park  Ave.,  N.  Y.  C. 

LENSES 

Bausch  & Lomb, 

Rochester,  N.  Y. 

Projecton  Optics  Co. 

203  State  St.,  Rochester,  N.  Y. 
MARQUISE,  CANOPIES 

Architectural  Metal  Prod.,  Inc., 

19  W.  8th  St.,  Covington,  Ky. 
Edwards  Mfg.  Co., 

Cincinnati,  Ohio. 

MOTION  PICTURE  CABLE 
Rockbestos  Products  Corp., 

New  Haven,  Conn. 

MOTOR  GENERATORS 
Automatic  Devices  Co., 
Allentown,  Pa. 

MOTORS  FOR  PROJECTORS 
The  Wigginton  Co., 

434  N.  Church  St.,  Kalamazoo, 
Mich. 

MOVIE  SCRAP  BOOKS 
Bishop  Publishing  Co., 

844  Dobson  St.,  Evanston,  III. 


MUSIC  STANDS 

Gallagher  Orchestra  Equip.  Co., 
616  W.  Elm  St.,  Chicago 
Liberty  Music  Stand  Co., 

1960  E.  116th  St.,  Cleveland, 
Ohio. 

ORGANS 

Geo.  Kilgen  & Son,  Inc. 

4016  N.  Union  Blvd.,  St.  Louis, 
Mo. 

The  Link  Company, 

183  Water  St.,  Binghamton,  N.  Y. 
Operators  Piano  Co., 

715  N.  Kedzie  Ave.,  Chicago. 
Page  Organ  Company 
519  N.  Jackson  St.,  Lima,  Ohio 
Schaefer  Organ  Co., 

Slinger,  Wisconsin. 

Rudolph  Wurlitzer  Co., 
Cincinnati,  Ohio. 

ORGAN  HEATERS 
Cramblet  Eng.  Corp., 

286  Milwaukee  St.,  Milwaukee, 
Wisconsin. 

ORGAN  INSTRUCTION 

Ralph  Waldo  Emerson  Theatre 
Organ  School, 

32  West  Randolph  St.,  Chicago. 
PAPIER  MACHE  DECORATIONS 
Alpha  Compressed  Wood  Co., 
2654  Larrabee  St.,  Chicago. 

POP  CORN  MACHINES 

C.  Cretors  & Co., 

612  W.  22nd  St.,  Chicago. 
PROGRAM  COVERS 

The  Hennegan  Company, 

311  Genesee  St.,  Cincinnati,  O. 
PROJECTORS 

Enterprise  Optical  Co., 

564  W.  Randolph  St.,  Chicago. 
International  Proj.  Corp., 

Power’s  Division, 

90  Gold  St.,  N.  Y.  C. 

International  Proj.  Corp., 

Simplex  Division, 

90  Gold  St.,  New  York,  N.  Y. 
REFLECTING  ARC  LAMPS 
Ashcraft  Automatic  Arc  Co., 

4214  Santa  Monica  Blvd., 

Los  Angeles,  Cal. 

Hall  & Connolly,  Inc., 

129  Grand  Street,  N.  Y.  C. 
McAuley  Mfg.  Company, 

554  W.  Adams  St.,  Chicago. 
Perfection  Arc.  Co.,  Inc. 

14th  and  North  Ave., 

Milwaukee,  Wisconsin 
Strong  Electric  Co., 

3242  Monroe  St.,  Toledo,  O. 
RHEOSTATS 

Hoffmann  & Soons, 

522  First  Ave.,  New  York,  N.  Y. 
SAFES,  BOX  OFFICE 
Kewanee  Safe  Co., 

Kewanee,  III. 

SCREENS 

American  Silversheet  Co., 

915  Wash  St.,  St.  Louis,  Mo. 
Da-Lite  Screen  Co. 

922  W.  Monroe  St. 

Chicago,  Illinois. 

Minusa  Cine  Screen  Co., 
Morganat  Bomont,  St.  Louis,  Mo. 
Raven  Screen  Corp., 

1476  Broadway,  N.  Y.  C. 


SEATS 

Heywood-Wakefield  Co., 

209  Washington  St.,  Boston,  Mass. 
E.  H.  Stafford  Mfg.  Co. 

367  W.  Adams  St.,  Chicago. 
SIGNS — ELECTRIC 
Milne  Elec.  Co., 

189  Fifth  St.,  Milwaukee. 

SIGNS,  PAPER,  MUSLIN  AND 
CARDBOARD 

Theatrical  Poster  Co. 

845  S.  Wabash  Ave.,  Chicago 

SILENCE  SIGNS 

Rawson  & Evans  Co., 

710  W.  Washington,  Chicago. 

SLIDES 

J.  F.  Ransley, 

54  W.  Randolph  St.,  Chicago. 

STAGE  LIGHTING  EQUIPMENT 
Frank  Adam  Elec.  Co., 

3650  Windsor  Ave.,  St.  Louis,  Mo. 
Belson  Mfg.  Company, 

800  Sibley  St.,  Chicago. 

Brenkert  Light  Prop.  Co., 

7348  St.  Aubin  Ave.,  Detroit 

Kliegl  Brothers 

321  W.  50th  St.,  N.  Y.  C. 

Major  Equipment  Co., 

4603  Fullerton  Ave.,  Chicago. 
Wm.  Wurdack  Elec.  Mfg.  Co., 

21  S.  11th  St.,  St.  Louis,  Mo. 
STAGE  RIGGING,  HARDWARE 
J.  H.  Channon  Corp., 

223  W.  Erie  St.,  Chicago. 

J.  R.  Clancy, 

Syracuse,  N.  Y. 

Peter  Clark,  Inc., 

534  W.  30th  St.,  New  York,  N.  Y. 
STAGE  SCENERY 
Wm.  Beck  & Sons 
Highland  Ave.  at  Dorchester 
Cincinnati,  Ohio. 

Tiffin  Scenic  Studios, 

Tiffin,  Ohio. 

THEATRE  BUILDING  SERVICE 
United  Studios,  Inc., 

28  W.  Lake  Street,  Chicago. 

THEATRE  MUSIC 

D.  Appleton  & Co., 

35  W.  32nd  St.,  New  York  City. 
THEATRE  PRINTING,  PROGRAMS 
Exhibitors  Printing  Service, 

711  S.  Dearborn  St.,  Chicago. 
The  National  Poster  & Printing 
Co.,  729  S.  Wabash  Ave.,  Chicago 

TICKETS 

Trimount  Press,  Inc., 

113  Albany  St.,  Boston,  Mass. 

TRANSFORMERS 
Hertner  Electric  Co., 

Cleveland,  Ohio. 

Liberty  Elec.  Corp. 

Stamford,  Conn. 

VACANT  SEAT  INDICATORS 
Acme  Elec.  Construction  Co., 

407  S.  Dearborn  St.,  Chicago. 
VENTILATING  EQUIPMENT 
Blizzard  Fan  Sales  Co., 

1514  Davenport  St.,  Omaha,  Neb. 
Knowles  Mushroom  Vent.  Co., 

202  Franklin  St.,  New  York,  N.  Y. 
Typhoon  Fan  Co., 

345  W.  39th  St.,  N.  Y.  C. 


ROCKBESTOS 

—the  asbestos  covered  wire 


Now  standard  on  all 
Powers  Projectors 

Rockbestos  Motion  Picture  Cable 
has  established  itself  so  firmly  as  a 
feature  of  motion  picture  pro- 
jectors, that  it  is  now  being  used 
exclusively  on  all  Powers  projectors. 

The  very  high  quality  of  Rockbes- 
tos cable  is  so  well  recognized  that 
all  kinds  of  well  known  theatre 
lighting  equipment,  such  as  pro- 
jectors, arc  and  spot  lights,  and 
lighting  fixtures,  use  Rockbestos 
— the  asbestos  covered  wire. 


Powers  Projectors  in  the 
Capitol  Theatre  Projection  Room 
at  Detroit,  Mich. 


The  leading  theatres  of  the  country  use  Rock- 
bestos on  their  projectors  because  they  find 
that  replacements  are  few  and  this  helps  to 
cut  expenses.  It  is  therefore  the  most  econom- 
ical cable  to  buy,  and  incidentally,  its  service 
cannot  be  surpassed. 


Theatre  owners  and  projectionists 
are  asked  to  write  for  samples  and 
complete  information  about 
Rockbestos — the  life  line  of  the 
projector. 


BETTER  PROJECTION  PAYS 


ROCKBESTOS  PRODUCTS 

CORPORAT  I ON 


High  Intensity  Powers 
Projector  equipped 
with  Rockbestos  cable. 


NEW  HAVEN  CONN.  224  Madison  Term.  Bldg.,  Chicago 


6942  Grand  Central  Term.  Bldg.,  New  York 


Hie  Projectionist's 

Efficiency  Equipment 


1 — Motiograph  De  Luxe  Speed 

Indicator 

An  accurate  instrument  for  indicating 
the  speed  of  projection  in  feet  per  minute. 
It  operates  on  a new  principle  and  is  not 
electrical.  It  is  a built  in  part  of  the 
mechanism  and  priced  for  conservative 
buyers. 

2 — Enclosed  Door  Operated  Pilot 

Lamp  Switch 

A sturdy,  fool  proof  switch  entirely  en- 
closed in  a cast  iron  housing.  It  is  posi- 
tive in  action  and-  long  in  life.  Its  oper- 
ation is  entirely  automatic  with  the 
opening  and  closing  of  the  mechanism 
door. 

3 — The  Hair  Line  Adjustment  Lens 

Mount 

Sturdily  constructed  on  the  three  point 
suspension  principle.  Designed  to  hold 
with  absolute  steadiness  the  heavy  type 
lenses  now  coming  into  popular  favor. 
Micrometer  type  focusing  screw  permits 
accurate  focusing  to  fine  limits.  Mount 
may  be  immovably  locked  to  position  after 
focusing. 


4 —  The  Double  Bearing  Ball  Bearing 

Intermittent  Movement 

Time  tested  and  true,  built  with  the 
exactness  of  a watch.  All  moving  parts 
harercned,  tempered  and  ground.  Designed 
for  long  wear,  small  upkeep  and  perfect 
performance.  The  ONLY  ball  bearing  in- 
termittent movement. 

5 —  Positive  Position  Framing  Device 

An  entirely  new  and  different  arrange- 
ment for  framing  the  picture.  Operated 
by  a convenient  hand  wheel  and  through 
gearing  direct  to  the  sliding  frame  of  the 
mechanism.  It  positively  assures  framing 
picture  with  exactness  and  eliminates  the 
tendency  to  “go  by’’  which  is  character- 
istic of  the  lever  handle  type  of  framers. 

6 — Oil  Drain  and  Drip  Pan 

An  exclusive  built  in  feature  of  the  De- 
Luxe  Mechanism.  The  mechanism  base 
is  arranged  so  that  oil  accumulating 
on  it  is  drained  out  through  two  hollow 
tubes  into  the  oil  drip  pan  where  it  may 
be  conveniently  removed  by  taking  out 
the  drain  plug.  All  oil  seepage  to  the 
lower  magazine  and  floor  is  eliminated, 
insuring  a clean  equipment  and  floor. 


The  Projector  Predominant 

ENTERPRISE  OPTICAL  MANUFACTURING  CO. 
564-72  West  Randolph  Street  Chicago,  11 


SECTION 


TWO  SECTIONS 


mtJnnNmn 


\N\i\In 


^ Netv  World’s  Record 

at  the  Capitol,  (n.  y.) 

means 

300,000  ADMISSIONS  / ft  |§ 


Over 


THREE  DEMPSEY-TUNNEY  FIGHTS 


THE  CIRCULATION  OF  THE 
NEW  YORK  TIMES 

METRO-GOLDWY 

sets  the  record! 


MAYER 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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Rotart  Morton 

MmromMJi 


&t  the 


ASTOR  THEATRE 

BROADWAY3™1  45  th  Street 

A NEW  YORK  CITY 

^ (A  Robert  Morton  Unit 

Ol^dll  has  been  selected  as  an. 

T7  added  musical  attraction. 

- -* 

A • 

/Again, one  of  America's  greatest  theatres, 
showing  only  Super-Feature  Productions  of 
the  highest  type,has  chosen  a **  RO  B E RT 
MORTON  ORGAN  to  furnish  the 
musical  accompaniment. 

Robert  Morton  Organs  are  distinctly  and 
radically  different  From  all  other  organs. 
Recognition  of  their  superiority  as  aalox- 
Office  Attraction  is  best  evidencedby  the 
steadily  increasi  ngnumber  of  installations 
in  the  Nation’s  leading  theatres. 

Robert  Marfan  Qrfai  Oi 


I 


1 


'Jhe 

Astor  Theatre 
New  York  City 

One  of  theNations 
LeddinJ,  First  Run 
Theatres 


New  York  Chicago  Los. Angeles 

I56O  Broadway  645  So.WaBash  l914So.Vermon 

San  Francisco 
168  Golden  Gate 

‘Wpte  To-day  for 

v Full  information 


Genuine  Deagan  Percussions  Used 


Some  have  IT.  Every- 
body wants  “IT’.  There’s) 
a fortune  in  it. 

Elinor  Glyn  discovered  “IT”  and  wrote 
“IT  for  Cosmopolitan  Magazine  (Feb* 
issue)  and  PARAMOUNT*  She  says: 
“CLARA  BOW  has  ‘IT’  more  than 

any  girl  in  the  world!” 

CLARA  BOW  stars  in  IT 

Tony  Moreno  has  “IT”  too.  How  he  proves 
“IT”  as  Clara’s  vis-a-vis  (French,  yessir)  in 
the  picture!  Clarence  Badger,  the  director, 
knows  a thing  or  two  about  “IT”  too. 


PARAMOUNT  offers  “IT”-  one  of 
the  PERFECT  39. 

IT  HAS  Mk  EVERYTHING! 

L a 


Screen  play  by  Hope  Loving  and  Louis  Lighton.  B.  P.  Schulberg,  Associate  Producer 
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THE  LEADER 


Covered  Wagon;  Ten  Comand- 
ments;  Pony  Express;  Vanishing 
American;  Behind  the  Front;  V a- 
riety;  Padlocked ; Aloma ; Quarter- 
back; Campus  Flirt;  We're  in  the 
Navy  Now. 


Kid  Brother;  It;  Sorrows  of  Satan; 
Casey  at  the  Bat;  Hotel  Imperial; 
Knockout  Reilly;  Glorifying 
American  Girl;  Love’s  Greatest 
Mistake;  Special  Delivery;  Zane 
Grey. 


Beau  Geste;  Old  Ironsides;  Rough 
Riders;  Wedding  March;  Metrop- 
olis; Wings;  Barnum;  Beau  Sa- 
breur;  Gentlemen  Prefer  Blondes; 
Children  of  Divorce. 


THUDS -f 

Jan  o 


trWu. 


°"'C«  or  THE  MANAGER 

MOSS'  FRANKLIN  THEATRE 

.OTTfCT  .no  WESTCHESTER  AVE'I 


January  14th 


Dear  Sir 


. . "The  nervous  Wreck"  is  one  of  the  be 

ballyhoo  pictures  ever  released.  6 
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B.  f KEITHS 

9reaterJVewyork  Ofieatres 


c/reaierjyew  york  \Jheatres 

Business  Office 

VKOSVECT  THE  A.  THE 

LFON  KELMER.  Resides!  Manager 

Ninth  Street  near  Fifth  Avenue 
Mr.  George  M.  Dillon,  telephonb  sou™  «■» 

District  Manager  P.D.C. 

729~7th  Avenue, 

Hew  York  City. 

January  1C,  102  7 


Mr.  George  M.  D 
Diatrlot  Manage: 

729~7th  Avenue, 

Hew  York  City. 

Dear  Sir:-  ')am,sry  1C-  l9‘ 

"The  Nervous  Wreck"  Is  a snap  for  any 
r?nLS!:i?'Vfmi  Get  bohin<1  ‘Us  picture;  with  the 
right  kina  of  ballyhoo,  and  your  box  office  will 
tell  you  the  results  la  big  money, 

1 tied  up  with  merchants  la  my  neigh- 
borhood la  co-operative  ads  la  a miniature  news- 
paper,  and  not  only  made  enough  to  cover  my  entire 
exploitation  campaign,  but  made  ^ profit. 

_ Any  exhibitor,  who  doesn't  make  money 
??„  Th®  Ffrvou?  doesn't  know  an  exploita- 

tion  picture  when  he  s©@s  it» 
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An  ALAN 


Alan  Hale  has  'w 
come  home  with  the 
bacon  — I got  a full 
hours  enjoyment  out 
of  ‘Rubber  Tires1 11 

SaP Ray  Murray  of  the 
Exhibitors  Herald 
in  this  glowing 
advance  report 


his  e 
e auto: 


BY 


• Producers  lurernacio 


t and  T reaaurcr  JOHN  C.  FUNN.  Vk 

>1  Corporation,  130  West  46th  Street.  N.  Y..  WILLIAM  M.  Vo 

r fypdixsn  SPdLPWrjby > on  of  A mrric*.  I oc.  WILL  H HAYS.  PttiuUi 


8 


# 

$ 

4f 

# 

# 

# 

# 

# 

41 

41 

4§ 

4| 

# 

4f 

# 

# 

4§ 


4» 

•# 

# 

41 

# 

# 

# 


EXHIBITORS  HERALD  January  29,  1927 


The  World’s  Qreatest  Motion  Picture! 

Hailed  as  the  Best  Soldier  Story  Ever  Screened 
and  the  Funniest  Film  Ever  Made — Uproarious 
Comedy  Blended  with  the  Thrill  of  Battle— 

A Great  Human  Interest  and  All  Appealing 
Love  Story  Against  a Background  of  Wan 

Unanimously  Praised  as  the  Screen’s  Super  Success 


N.  Y.  WORLD 
“Terrifically 

Funny.” 


N.  Y.  TIMES 
“Powerful 

Screen  Effort .” 


N.  Y.  SUN 

fiA s Thrilling  a Show 
as  Any  on  Broadway .” 


N.  Y.  AMERICAN 
“Among  the  big  pictures 
of  this  or  any  other  year.” 


The  William  Fox  Masterpiece 


Now  Playing 
to  Capacity 
Business 

Sam  H.  Harris  Thea. 
NEW  YORK 

Garrick  Theatre 
CHICAGO 

Carthay  Circle  Thea. 
LOS  ANGELES 

Curran  Theatre 
SAN  FRANCISCO 

Majestic  Theatre 
BOSTON 

Shubert- Lafayette 
DETROIT 


Opening  Soon 

Poli’s  Theatre 
WASHINGTON 

Auditorium  Theatre 
BALTIMORE 

Pitt  Theatre 
PITTSBURGH 

Broadway  Theatre 
DENVER 

And  Leading 
Legitimate  Theatres 
in  the  Larger  Cities 
of  America 


CHICAGO 

TRIBUNE 

"Best  of  Battle 
Films.” 

Based  on  the  Celebrated  Play 
of  the  Same  Name 

LOS  ANGELES 

TIMES 

‘‘Nothing  to  Equal 

It  Anywhere.” 

Presented  Only  in  Legitimate  Theatres 

With  Spectacular  and  Stirring  Effects 

SYMPHONY  ORCHESTRA  ACCOMPANIMENT 

OF  THIRTY  PIECES 

Booking  through  Sam  S.  & Lee  Shubert,  Inc. 

CHICAGO 

AMERICAN 
"One  of  the  best  pic- 
tures of  this  or  any 
other  year.” 

LOS  ANGELES 
EXAMINER 
‘‘Smashing  Screen 
Triumph.” 

225  West  44th  Street,  New  York  City 
OR 

William  Fox  Road  Show  Department 

H.  WAYNE  PIERSON,  Gen.  Mgr. 

824  Longacre  Building  New  York  City 

Tel  Bryant  1174 
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Richard  Talmadge  in: 
The  Speed  Boy 
The  Fighting  Don 
Cheating  Danger 
The  Hurry-up  Man 
Up  and  At  ’Em 
The  Flash  Kid 


A 


to. 


Presented  by 
CARL  LAEMMLE 
in  association  with 
A.  Carlos 


After  a year  of  prepara- 
tion— a year  of  story-build- 
ing, hand-picked  casting,  un- 
erring direction,  lavish  set-con- 
struction, Universal  gives  you  Rich- 
ard Talmadge’s  first  BIG  production, 
“The  Speed  Boy.”  Yessir,  they’re  real 
super  adventure  romances.  The  year  of 
painstaking  preparation  took  care  of  that. 
“The  Speed  Boy”  now  booking! 


Released  by 
UNIVERSAL 


1 
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Speed  Records! 


The  oval  shows  George  Young  im- 
mediately after  his  record-breaking 
sivim. 

The  rectangle  shows  Young  lying  on 
his  hospital  cot  resting  after  his  record- 
breaking  sivim. 


George  Young,  17  years  old, 
established  a record  when  he 
finished  his  Catalina  Island, 
California,  swim  SUNDAY 
MORNING  AT  3 O'CLOCK. 


International  Newsreel 


Established  a record  when  it  showed  FIRST  MOTION  PICTURES  OF  THIS  GREAT 
ACHIEVEMENT  IN  THE  THEATRES  ON  BROADWAY,  NEW  YORK,  MONDAY 
EVENING,  while  the  daily  papers  were  still  carrying  the  news  story  on  the  first  pages. 
Almost  unbelievable;  and  yet,  only  another  striking  illustration  of  the  unequalled 

service  of 


INTERNATIONAL 

Twice  a Week 


NEWSREEL 

Released  Thru  Universal 


January  29,  1927 


The  Star,  The  Picture,  The  Profits! 


Finest  Theatres , 
Biggest  Circuits 

head  the  list  of  big  bookings ! 


Paramount,  New  York 

Balaban  & Katz’  Chicago, 
Chicago 

Cooney  Bros.  Capitol, 
Chicago 

James  E.  Coston  Circuit, 
Chicago 

Kunsky’s  State,  Detroit 


Skouras  Amsmnt.  Co.  Cir- 
cuit, St.  Louis 

West  Coast  Theatre  Circuit 

Fred  Desberg,  Loew’s  State, 
Cleveland 

Metropolitan,  Boston 
Howard,  Atlanta 
Granada,  San  Francisco 


£"T">v  OLORES  COSTELLO  in  her  first 
J J big  picture  since  “The  Sea 
Beast”  and  scoring  an  even  great- 
er hit!  Booked  for  the  finest  of  the  big 
city  houses  and  circuits  throughout  the 
country.  Riding  on  the  crest  of  an  ever- 
growing wave  of  popularity  that  is 
sweeping  record  profits  to  the  box  offices 
of  exhibitors.  Five  of  the  season’s  great- 
est hits  starring  Dolores  Costello — 


come 


INCLUDED  IN  THE 


WARNERBROS 


STATEMENT 
OF  FACT  from 

JOSEPH  P.  KENNEDY 


A great  critic — Chesterton,  I believe — once  said  : 

“ REACH  THE  HEART  AND  YOU  REACH  THE  GOAL.” 

It  is  precisely  because  Gene  Stratton-Porter  REACHES  THE  HEART  that 
her  name  is  one  of  the  mightiest  box-office  factors  in  the  motion  picture  indus- 
try today. 

It  is  precisely  because  Gene  Stratton-Porter  REACHES  THE  HEART  that 
the  pieturization  of  her  novel,  “ THE  KEEPER  OF  THE  BEES,”  Mas  the 
GREATEST  BOX-OFFICE  MONEY-MAKER  OF  THE  YEAR  JUST  ELAPSED! 

Out  of  685  productions,  including  some  of  the  finest  ever  filmed,  “THE 
KEEPER  OF  THE  BEES”  by  Gene  Stratton-Porter  STOOD  FIRST ’—head 
and  shoulders  above  its  nearest  competitor,  “The  Cohens  and  the  Kellys!” 

LTntil  I took  over  Film  Booking  Offices  of  America  I confess  I had  not 
read  Gene  Stratton-Porter. 

hen  my  friends  at  Greater  F.  B.  O.  described  her  as  “the  best  bet  in 
motion  pictures,”  I actually  doubted  their  sanity. 


Distributed  by 

GREATER 

FBO 

FILM  BOOKING  OFFICES 

OF  AMERICA,  INC 


NOW  COLD  BOX-OFFICE  FIGURES  PROVIDE  THE  ASTONISHING 
PROOF. 

If  there  is  any  exhibitor  who,  like  myself,  had  NEVER  HEARD  OF  GENE 
STRATTON-PORTER,  let  him  heed  my  advice. 

Let  him  go  straight  to  the  nearest  F.  B.  O.  Exchange  and  join  the  thousands 
of  SATISFIED  SHOWMEN  WHO  KNOW  BY  THE  MEASURE  OF  FAT  BOX- 
OFFICE  PROFITS  THAT  THE  NAME  GENE  STRATTON-PORTER  POS- 
SESSES A DRAWING  POWER  THAT  IS  ALMOST  SUPER -NATURAL! 
That  her  name,  to  literally  millions,  is  a RELIGION — the  warmth  and  vitality 
of  which  is  today  reaching  out  across  the  world  for  new  and  eager  converts ! 

I respect  your  judgment  and  admire  your  showmanship,  MR.  SAM  KATZ, 
hut  YOU  HAVE  UNDENIABLY  MISSED  ONE  by  not  exhibiting  “THE  KEEPER 
OF  THE  BEES  ” and  all  other  Stratton-Porter  attractions  in  your  very  finest 
theaters. 

You,  too,  Mr.  Grauman  and  Mr.  Kunsky  and  Mr.  Plunkett  and  Mr.  New- 
man and  Major  Bowes — ever  on  the  lookout  for  the  BEST  IN  MOTION  PIC- 
TURES—have  had  available  THE  GREATEST  BOX-OFFICE  MONEY  MAKER 
OF  THE  YEAR  without  even  giving  it  consideration. 

ISN’T  IT  TIME  TO  GET  BUSY  AND  GIVE  GENE  STRATTON-PORTER 
THE  RECOGNITION  HER  NAME  DESERVES? 

P.  S — THE  MAGIC  GARDEN,  GREATEST  OF  ALL  GENE  STRATTON - 
PORTER  NOVELS,  WILL  BE  RELEASED  BY  GREATER  F.  B.  0.  JAN.  30th. 
I HAVE  JUST  PREVIEWED  IT  AND  CONSIDER  IT  THE  FINEST  OF 
GENE  STRATTON-PORTER  PRODUCTIONS. 


Published  in 

McCall’s  Magazine 

Circulation  More  Than 

2,000,000 


- X, 


k 


1 

% 


MAGIC 


14 


EXHIBITORS  HERALD 


January  29,  1927 


The  HERALD  is  the 
Preferred  Paper 


During  the  past  year  the  HERALD  has  published  a 
greater  volume  of  paid  advertising  than  any  other 
publication  in  the  field. 

— more  than  one  hundred  and  sixty  pages  more  than 
its  nearest  competitor 

— more  than  twice  the  volume  carried  by  its  second 
nearest  competitor* 

— proof  positive  that  the  HERALD  is  the  preferred 
paper  of  the  industry. 


fDue  to  change  in  dating  53  issues  of  the  contemporaries  are  counted, 
whereas  only  52  issues  of  the  HERALD  are  counted. 


tooK 


national 
Picture  A 


Booked  by  the  Best  for  FIRST  RUNS/ 


Dallas,  Tex. 

Ft.  Worth,  Tex. 
Terre  Haute,  Ind 
Memphis,  Term. 
Little  Rock,  Ark. 
New  Orleans,  La. 
St.  John,  Can.  . 
Vancouver,  Can. 
Winnipeg,  Can. 


Chicago,  111. 
Minneapolis,  Minn. 
Providence,  R.  I.  . 
Jersey  City,  N.  J.  . 
Bridgeport,  Conn. 
Birmingham,  Ala. 
Jacksonville,  Fla.  . 
Cincinnati,  Ohio  . 
Dayton,  Ohio  . 


Roosevelt 
Grand 
. Strand 
. Ritz 
. Lyric 
Lyric 
Republic 
. Family 
. Strand 


. . Capitol 

Hippodrome 
. . Liberty 

. Strand 
. . Royal 

Crescent 
' ueen  Square 
Rex 
Province 


''Presented  bij 

CHARLES  R.  ROGERS 

KATHLEEN  COLLINS 
Sion,  h,,  MARION  JACKSON 
Directed  btj , ALBERT  ROGELL 

' 'Produced  under  management  ~ — 

HARRY  J.  BROWN 


FIRST  RATIONAL  FIRST 


Member#:  of  Motion  Picture  Producers  and  Distributors  of  America  Inc.~-Wlll  Hay6  PnsuUnl 


and  already  HRST  NATIONAL  is 
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Editorial 

by 

Maitin  J:Quigley 


ACCORDING  to  government  statistics  a total  of  nearly 
ninety-four  million  dollars  was  spent  on  production 
during  1925,  the  latest  year  for  which  figures  have  been 
compiled.  This  represents  an  increase  of  seven  million 
dollars  over  the  figures  for  1923.  This  latter  year  was 
the  first  one  surveyed  by  the  government  bureau. 

The  information  disclosed  from  Washington  leaves 
little  doubt  that  the  figures  are  only  approximate  and 
do  not  describe  the  exact  status  of  the  aggregate  produc- 
tion sum.  This,  however,  does  not  mean  that  the  gov- 
ernment figures  are  not  of  real  interest  and  importance 
to  the  industry;  they  do  supply  a great  deal  of  interest- 
ing insight  into  the  situation,  but  in  considering  them 
it  is  important  to  realize  that  the  difficulties  thus  far 
encountered  in  gathering  the  data  have  made  it  impos- 
sible yet  to  establish  a system  which  leads  to  exact 
figures.  At  any  rate,  the  figures  are  far  more  valuable 
than  the  miscellaneous  guesses  on  the  subject  that  are 
made  by  writers  both  inside  the  trade  and  in  the  general 
public. 

It  has  been  asserted  that  production  expenditures  dur- 
ing 1926  reached  a total  of  $130,000,000.  The  govern- 
ment gives  the  total  of  $93,636,348  as  the  production 
expenditure  in  1925.  While,  as  we  have  indicated,  this 
figure  is  not  exact  for  many  reasons  which  may  be 
stated,  still  it  is  not  a guess  and  is  an  intelligent  approx- 
imation based  on  available  data.  In  view  of  this  it  must 
be  realized  that  that  the  figure  of  $130,000,000  is  de- 
cidedly excessive.  The  increase  of  1925  over  1923, 
according  to  the  government  figures  was  less  than  ten 
per  cent.  It  is  practically  certain  that  even  the  same 
ratio  of  increase  has  not  kept  up.  It  is  probably  true 
that  there  has  been  a steady  increase  in  production  costs 
in  1926  over  1925  hut  it  is  hardly  at  all  probable  that 
the  figure  has  mounted  beyond  the  one  hundred  million 
mark.  If  this  is  true,  then  there  is  an  error  of  just 
$30,000,000  in  the  figure  which  the  trade  has  been  re- 
ferring to  with  reference  to  the  cost  of  production  dur- 
ing 1926. 

It  is  profoundly  realized  in  production  quarters  that 
costs  must  be  gotten  in  hand.  A glance  backward  at 
the  increases  since  even  1923  makes  very  clear  that  if 
this  is  not  accomplished  disaster  is  ahead  because  the 
industry  could  not  continue  to  meet  anything  like  the 
increases  noted.  A fact  proving  the  determination  of 
producers  to  curb  the  mounting  production  costs  is  to 
be  seen  in  the  almost  general  policy  of  limiting  the 
number  of  so-called  big  special  productions.  From  all 
present  indications  the  number  of  pictures  falling  into 
this  category  will  be  decidedly  less  in  1927  than  in  the 
two  or  three  preceding  years.  Producers  generally  now 
are  intensifying  on  making  better  and  finer  program 
pictures  for  regular  theatre  distribution.  This  is  the 
type  of  picture  which  the  industry  as  a whole  must 
exist  upon  and  its  production  does  not  entail  the  great 
financial  gamble  of  the  big  special. 

The  figure  of  $100,000,000  as  the  American  industry’s 
cost  of  production  for  a single  year  is  sufficiently  impos- 
ing and  invites  no  loss  of  prestige  to  the  industry’s 
standing.  Therefore,  we  hope  that  it  will  be  adopted 


by  both  writers  and  speakers  and  the  visionary  figure 
of  $130,000,000  be  permitted  quietly  to  pass  into 
oblivion. 

And  while  it  is  passing  into  oblivion  it  might  take 
with  it  the  assertion  that  the  film  business  is  the  coun- 
try’s fourth  or  fifth  largest  industry.  Vast  and  import- 
ant as  it  is,  it  is  not  even  the  fortieth  or  fiftieth  largest 
industry  in  the  country  and  when  spokesmen  declare  it 
the  fourth  or  fifth  largest  industry  they  are  making 
themselves  ridiculous  and  are  in  no  way  helping  the 
business. 

* * * 

AN  incident  comes  to  notice  in  which  a group  of  film 
k.  companies  is  suing  the  former  owner  of  a theatre 
because  the  owner  in  effecting  a sale  of  his  property 
made  no  provision  for  the  cancellation,  adjustment  or 
fulfillment  of  existing  film  contracts  on  the  theatre. 

The  film  companies  in  pressing  this  action  are  decid- 
edly correct  if  only  for  the  purpose  of  upholding  the 
dignity  and  meaning  of  contracts  for  film  rental.  It 
must  be  remembered  that  the  security  of  the  invest- 
ments of  the  thousands  of  theatre  owners  depend  upon 
the  proper  fulfillment  of  film  rental  contracts  on  the 
part  of  distributors.  On  the  other  hand,  the  existence 
of  all  sources  of  film  supply  depends  upon  the  right 
disposition  of  exhibitors  in  carrying  out  their  side  of 
the  contracts. 

The  successful  conduct  of  all  business  depends  upon 
the  proper  fulfillment  of  contracts.  To  permit  any 
legitimate  contract  to  be  brushed  aside  arbitrarily  is  to 
tolerate  a threat  on  the  security  of  investments. 

Fortunately  for  all  concerned,  the  time  has  long  since 
passed  in  this  business  when  anyone  may  disregard  con- 
tracts with  impunity. 

We  are  not  aware  of  the  details  of  the  case  in  question 
but  if  the  facts  reveal  that  the  theatre  was  simply  sold 
away  from  behind  the  contracts — which  meant  the  re- 
moval of  the  security  which  the  film  companies  accepted 
as  supporting  the  contracts — and  no  provision  was  made 
for  the  fulfillment  or  settlement  of  these  contracts,  then 
it  is  to  be  hoped  that  the  court  action  will  impress  some- 
thing of  the  sacredness  of  the  contracts  upon  the  former 
owner  of  the  theatre. 

* * 


APPARENTLY  through  some  mishap  the  publisher  of 
an  ultra-sensational  New  York  tabloid  newspaper 
was  invited  last  week  to  address  the  Associated  Motion 
Picture  Advertisers.  Hardly  had  his  presence  beamed 
upon  the  meeting  of  the  New  York  advertising  and  pub- 
licity men  when  there  was  an  unanimity  of  opinion  that 
a mistake  had  been  made.  The  invitation  to  this  man, 
whom  we  must  regretfully  recognize  as  a member  of 
the  publishing  profession,  was,  of  course,  a compliment 
to  him  and  a sort  of  a recognition  of  his  efforts. 

This  is  unfortunate  because  it  would  be  difficult  to 
think  of  anyone  less  entitled  to  a compliment  from  the 
film  industry  and  the  sort  of  recognition  the  film  busi- 
ness should  really  accord  his  efforts  would  be  one  that 
•would  be  expressed  with  the  toe  of  a boot. 
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First  Spoor  Film 
For  Roxy  Opening 


Stanley  Company  to  Spend 
Ten  Millions  in  Expansion 

Expects  to  Add  50,000  Seats  to  Its  Present  Holdings  Within 
Six  Months — Announcement  Features  Increased 
Activities  in  Theatre  Building 

Plans  for  expansion  involving-  an  outlay  of  approximately  $10,000,000 
during  the  early  part  of  1927  announced  by  John  J.  McGuirk,  president 
of  the  Stanley  Company  of  America,  featured  a sudden  flood  of  theatre 
expansion  announcements  from  all  parts  of  the  country  this  week. 

Three  Theatres  to  Be  Built  in  Philadelphia 

Three  theatres  for  20th,  21st  and  Market  streets,  Philadelphia,  costing 
an  aggregate  of  $5,500,000  are  only  a part  of  the  program  expected  to 
add  50,000  seats  to  Stanley’s  present  holdings  of  300,000  seats.  A $3,000,000 
theatre  for  Jersey  City  and  a $500,000  house  for  East  Orange  are  also 
scheduled. 


(Special  to  the  Herald) 

NEW  YORK,  Jan.  25. — “My  Country,” 
first  of  George  K.  Spoor’s  feature  pic- 
tures to  be  produced  by  his  “natural 
vision”  process  for  exhibition  upon  a 40- 
foot  screen,  probably  will  be  the  opening 
attraction  at  the  Roxy  theatre. 


Holds  Up  Ambassador 
Theatre,  Washington ; 
Escapes  with  $2,000 

The  Ambassador  theatre,  Washington, 
D.  C„  was  the  scene  of  the  most  daring 
of  a number  of  theatre  robberies  during 
the  past  week  in  various  parts  ot  the 
country.  A well  dressed  man  walked 
into  the  manager’s  office  early  Sunday 
evening,  January  23;  compelled  four  men 
to  line  up  against  the  wall  and  escaped 
with  $2,000.  He  threatened  to  start  a 
panic  by  shooting  into  the  theatre  if 
interfered  with. 

As  Morris  Gerson,  owner,  and  Bennie 
Fertle,  manager,  of  the  Colonial  theatre, 
Philadelphia,  were  checking  up  the  day’s 
receipts  just  prior  to  closing  at  10:45  one 
night  last  week  bandits  entered  the  box 
office  and  robbed  them  of  $800  in  cash  and 
a check  for  $140. 

The  week-end  receipts  of  the  Strand 
theatre,  amounting  to  $1,595.65,  went  into 
the  hands  of  bandits  in  a sensational  hold- 
up last  Monday  forenoon.  The  robbers 
evidently  had  been  loafing  around  the 
Strand  theatre  for  several  days  to  learn 
the  hours  and  the  habits  of  the  manager, 
August  Herman,  and  employees.  The  gang 
has  not  been  apprehended. 

The  Lonsdale  theatre,  Vancouver,  B.  C.,  was 
broken  into  by  thieves  who  removed  the  safe  to 
the  sidewalk  and  left  it  there  unopened,  ap- 
parently having  become  frightened  by  approaching 
traffic. 

Joseph  H.  Blowitz,  manager  of  the  Virginia 
theatre,  St.  Louis,  frustrated  a holdup  by  quick 
action  on  the  morning  of  January  17.  Blowitz 
was  in  the  office  counting  receipts  from  Satur- 
day and  Sunday  when  someone  knocked  at  the 
stage  door  and  shouted  “Western  Union.”  Think- 
ing it  was  a telegram  Blowitz  opened  the  door 
and  was  confronted  by  two  men,  one  of  whom 
had  a revolver.  They  tried  to  push  through  the 
door  but  Blowitz  slammed  it  and  ran  out  another 
entrance  shouting  “Holdup!” 

William  R.  Rickart  on  January  20  was 
found  guilty  by  a jury  in  the  St.  Louis 
Circuit  Court  for  Criminal  Causes  of  hav- 
ing participated  in  the  $3,500  Liberty  thea- 
tre robbery  on  December  21,  1925. 

Ticket  Taker  Arrested 
for  Admitting  Minors 

(Special  to  the  Herald) 

ALBANY,  N.  Y„  Jan.  25.— The  first  ar- 
rest ever  made  in  this  city  on  a charge 
of  admitting  unattended  children  under  16 
to  a motion  picture  theatre  occurred  dur- 
ing the  past  week,  when  Alfred  Bourgeau, 
a ticket  taker  at  the  Rialto,  was  appre- 
hended. He  entered  a plea  of  not  guilty 
to  the  charge.  He  was  released  on  bail 
and  a hearing  was  set  for  a later  date. 

The  man’s  arrest  follows  an  investiga- 
tion by  Frank  LaGrange,  general  super- 
intendent of  the  Humane  Society. 


Charles  R.  Jones  Resigns 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  25. — Charles  Reed 
Jones,  director  of  advertising  and  pub- 
licity for  Chadwick  Pictures  Corporation 
for  the  last  two  years,  has  announced 
his  resignation  from  the  company.  No 
reason  for  this  move  was  given,  nor 
was  Jones  prepared  to  make  any  an- 
nouncement of  his  future  plans. 


A new  house  is  to  be  built  by  Stan- 
ley at  Bridgeton  and  another  at  Pal- 
myra, N.  J.  The  Rialto  in  Pleasantville, 
formerly  operated  by  Cal  Zimmerman, 
has  been  acquired,  and  negotiations  are 
under  way  for  the  acquisition  of  four 
theatres  operated  by  Sam  and  Nate 
Steifel  in  Philadelphia.  Tentative  nego- 
tiations have  also  been  entered  into  for 
taking  over  the  fourteen  Pittsburgh 
theatres  operated  by  the  Harris  inter- 
ests. 

United  Artists  in  Detroit 

United  Artists  Theatre  Circuit,  Inc., 
has  closed  a deal  for  a 2,000  seat  theatre 
and  18  story  office  building  to  be  erected 
at  the  northeast  corner  of  Bagley  ave- 
nue and  Clifford  street,  Detroit,  at  a 
cost  of  $3,000,000. 

This  is  the  third  in  the  chain  of  twenty 
proposed  theatres  announced  by  Joseph 
M.  Schenck.  Construction  is  about  to 
begin  on  the  first  link  at  Broadway  and 
Ninth  street,  Los  Angeles,  and  number 
two  is  the  completely  remodeled  Fifth 
Avenue  theatre  at  Seattle.  A bond  issue 
of  $2,800,000  will  finance  the  Detroit 
theatre.  C.  Howard  Crane  is  the  archi- 
tect. 

The  general  contract  for  the-  construc- 
tion of  the  $3,500,000  William  Fox  thea- 
tre and  office  building  on  Grand  and 
Washington  boulevards,  St.  Louis,  Mo., 
has  been  awarded  Aronberg  & Fried, 
Inc.,  New  York,  and  it  is  understood 
construction  will  be  get  underway  within 
the  next  few  weeks,  with  a special  bonus 
offered  if  construction  is  completed 
ahead  of  schedule. 

Indiana  Chain  Growing 

With  the  acquisition  of  the  Howard 
and  Arcade  theatres,  the  Goulden-Feld- 
man  Theatres,  Inc.,  now  control  eight 
theatres  in  the  Indianapolis  territory. 
The  company  started  operation  last 
March  by  acquiring  the  Capitol,  formerly 
operated  by  the  Shuberts,  and  after  re- 
modeling and  redecorating,  put  in  a con- 
tinuous policy  with  an  admission  of  fif- 
teen cents.  The  Emerald,  Laurel,  Jewel 
and  Illinois  of  Indianapolis,  and  the  Al- 
hambra of  Terre  Haute  have  been  added. 

Louis  B.  Goulden,  president  and  gen- 
eral manager,  is  an  old  timer.  In  1908, 
he  opened  his  first  theatre  in  Jefferson, 
Wis.,  and  later  branched  out  in  Milwau- 
kee with  the  Cozy,  Hippodrome  and 
Owl  theatres.  He  then  entered  the  in- 
dependent distributing  field,  and  was  In- 
dianapolis manager  for  Celebrated  Play- 
ers Film  Corporation  at  the  time  he  de- 
cided to  reenter  the  theatre  field. 

Frieder  and  Grossman,  who  acquired 
two  theatres  in  Hudson,  N.  Y.,  some 
months  ago,  plan  rapid  expansion  this 
year.  A new  house  is  under  construc- 
tion in  Norwalk,  Conn.,  to  be  opened 


March  1,  and  ground  will  be  broken  this 
Spring  for  a theatre  in  Brooklyn. 

An  insight  into  theatre  valuations  in 
Montana  is  given  in  the  announcement 
this  week  that  Hyme  Lipsker,  Billings 
merchant,  has  purchased  the  Babcock 
theatre  building  from  the  Babcock  family 
for  $250,000.  He  plans  to  spend  $50,000 
improving  the  property  under  the  su- 
pervision of  Edward  Miller,  Portland 
architect. 

J.  P.  Brundidge  of  Hope,  Ark.,  has 
announced  his  architects,  Witt,  Seibert  & 
Halsey,  Texarkana,  Ark.,  will  supervise 
the  construction  of  his  new  theatre  on 
the  site  of  the  old  Alice  theatre.  The 
new  house,  to  cost  $150,000,  has  been 
leased  to  the  Saenger  Amusement  Com- 
pany. 

Arkansas  Amusement  Enterprises  will 
build  a $100,000  theatre  in  North  Little 
Rock,  Ark,  and  a new  house  in  El  Do- 
rado, Ark.  Frank  Paul  is  to  break 
ground  to  rebuild  the  Marvel  theatre, 
Carlinville,  111.,  destroyed  by  fire  re- 
cently. Publix  Theatres  is  said  to  be 
seeking  a lease  on  the  theatre,  which 
will  be  a part  of  the  new  Masonic  Build- 
ing at  Albany,  N.  Y. 

Commission  Government 
for  Showmen  Is  Planned 

(Special  to  the  Herald) 

MONTREAL,  QUE.,  Jan.  25.— A com- 
mission form  of  government  for  all 
branches  of  the  motion  picture  business 
in  Quebec  has  been  proposed  by  Ernest  W. 
Sayer,  member  of  the  Quebec  Legislature 
for  the  constituency  of  St.  Lawrence,  and 
is  likely  to  be  adopted  by  that  legislative 
body. 

The  proposal  provides  for  the  appoint- 
ment of  five  persons,  representing  differ- 
ent departments  of  the  film  and  theatre 
worlds,  on  a commission  to  absorb  the  pres- 
ent Quebec  Board  of  Moving  Picture  Cen- 
sors and  also  to  have  direct  control  of  the 
handling  and  presentation  of  pictures,  in- 
spection of  theatres,  regulation  of  theatre 
construction  and  alteration,  amusement  tax 
features,  admission  of  patrons  and  all 
other  phases  of  theatre  control,  including 
poster  censorship. 


Death  Probe  Planned 

(Special  to  the  Herald) 

MONTREAL,  QUE.,  Jan.  25.— Premier 
Taschereau  of  Montreal  province  has  an- 
nounced the  provincial  government  will 
appoint  a commission  to  investigate  the 
causes  of  the  fire  and  panic  at  the  Laurier 
Palace  theatre  that  caused  the  death  of 
more  than  70  children. 
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William  Fox  — 


WILLIAM  FOX  . . . head  of  the  Fox  production, 

distribution  and  exhibition  interests  ...  an  embattled 
figure  of  independence  in  the  industry  ...  a personality 
of  strength,  determination  and  astuteness  ...  a leader  among 
men. 


Plans  Are  Elaborate  for  Big 
Pathe  Club  Ball 

Organization  Is  Industry’s  Biggest  Club;  Many  Organizations  Already 
Holding  Boxes;  Dance  Set  for  February  12 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  25. — The  Pathe  Club  Ball  February  12  will  mark 
the  bow  of  an  organization  which,  although  only  six  months  old, 
has  displayed  an  unusual  amount  of  enthusiasm  and  energy  under 
the  leadership  of  its  president,  Lou  Diamond. 

It  now  ranks  the  largest  club  in  the  industry  in  proportion  to  the  num- 
ber of  its  employes. 


THE  ball  is  the  first  gala  event  of  the 
Pathe  Club  and  plans  for  it  are  be- 
coming more  and  more  elaborate. 

The  demand  for  tickets  is  exceeding  ex- 
pectations. 

Among  those  already  holding  boxes  are 
Famous  Players-Lasky  Corporation,  Ches- 
terfield Motion  Picture  Corporation,  Price 
Waterhouse  and  Co.,  First  National,  Mor- 
gan Lithograph  Company,  United  Artists, 
Prospect  Press,  Harold  Lloyd  Corporation, 
and  Keith-Albee  Circuit  of  Theatres. 

Lopez  to  Direct  Orchestra 

To  supply  the  necessary  pep  for  the  jazz 
numbers,  Vincent  Lopez  will  appear  in  per- 


son to  direct  his  orchestra.  Also  a par- 
ticularly appetizing  buffet  supper  will  be 
served  at  midnight. 

The  Pathe  Club,  which  was  founded  last 
July,  is  composed  of  the  employes  of  the 
Home  Office,  including  the  Pathe  News 
and  the  Review,  those  at  the  New  York 
branch,  the  New  Jersey  Branch,  the  Jersey 
City  Branch,  and  the  Bound  Brook  plant. 

The  objects  for  which  it  was  organized 
include  not  only  the  promotion  of  fellow- 
ship and  the  development  of  activities 
among  the  employes  of  Pathe,  which  will 
best  promote  their  welfare  and  strengthen 
their  loyalty  to  the  firm,  but  the  club  also 
aids  financially,  and  otherwise  assists,  all 


worthy  distressed  members,  their  wives, 
widows  and  orphans. 

Titles  Checked  at  Door 

As  an  example  of  the  fine  feeling  of 
fellowship  which  actuates  the  club,  by  the 
express  wish  of  Elmer  Pearson  and  other 
Pathe  executives, 
all  titles  are  check- 
ed at  the  door 
during  meetings 
and  club  func- 
tions, and  inside, 
all  are  Patheites 
on  a common 
footing.  The  of- 
ficials of  the  com- 
pany do  not  hold 
rank,  but  figure 
only  as  ordinary 
members  working 
for  the  common 
good. 

The  election  of  Lou  Diamond 

L.  S.  Diamond, 

head  of  the  sales  statistical  department, 
as  president  was  practically  unanimous, 
and  the  splendid  achievement  of  the  club, 
not  only  along  membership,  but  along  ath- 
letic lines,  bears  witness  to  his  popularity 
and  his  talent  for  organization.  Other 
officers  are  W.  C.  Smith,  vice  president; 
Miss  A.  V.  Schutt,  secretary;  and  B.  F. 
Egan,  treasurer.  The  board  of  directors 
is  composed  of  both  men  and  women 
members. 

Film  Board  Dismisses 
Columbia  Claim  Case 

(Special  to  the  Herald) 

PHILADELPHIA,  Jan.  25.  — Claim 
brought  by  Columbia  Pictures  Corporation 
against  the  Mammoth  theatre,  Philadelphia, 
for  the  fulfillment  of  a contract  declared 
to  have  been  cancelled  by  mutual  agreement 
between  A1  Fisher,  Jr.,  exhibitor,  and  Len 
Berman,  proprietor  of  the  Independent 
Film  Exchange,  which  was  distributing 
Columbia  pictures  at  the  time  of  cancella- 
tion, was  dismissed  as  unfounded  by  the 
Board  of  Arbitration. 

The  .exchange  contended  that  a contract 
had  been  signed  in  blank  and  dates  for 
pictures  inserted.  When  the  exhibitor  re- 
ceived the  contract  he  noted  that  it  pro- 
vided for  playing  pictures  seven  days  after 
the  Grand  Opera  House.  As  this  was  un- 
satisfactory to  him,  he  stated  in  his  defense 
that  he  appeared  at  the  exchange  and  re- 
quested cancellation  of  the  contract  on 
the  ground  that  he  could  not  profitably 
play  the  pictures  after  the  Grand  Opera 
House.  He  further  claimed  that  in  the 
presence  of  the  plaintiff  he  destroyed  the 
contract.  The  Board  held  that  agreement 
of  cancellation  of  a contract  by  a prior 
distributor  was  valid  and  binding. 

Large  New  House  to  Be 
Built  in  Indianapolis 

(Special  to  the  Herald) 

INDIANAPOLIS,  Jan.  25.— A ninety- 
nine  year  lease  on  a site  at  Woodlawn 
and  Virginia  Avenues  for  the  construction 
of  a theatre  to  cost  $400,000  has  been  made 
by  a group  of  men  headed  by  M.  Mar- 
golis,  Pierre  F.  Goodrich  and  Leslie  Col- 
vin, a contractor.  Donald  Graham,  archi- 
tect, is  preparing  the  plans  for  the  theatre 
and  the  financing  of  the  transaction  is 
awaiting  completion  of  the  plans. 


Keegan  with  Vitaphone 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  25.— Jack  R.  Kee- 
gan, formerly  of  the  Exhibitors  Herald 
staff,  has  been  appointed  publicity  and  ex- 
ploitation director  for  the  Vitaphone  Cor- 
poration. 
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Sunday  Closing  of  Theatres 
Will  Be  Urged  in  Nebraska 

Legislators  in  All  Parts  of  the  Country  Playing  to  Intolerant 
Constituents  by  Framing  Measures  Harassing 
Motion  Picture  Theatre  Owners 

Drawing  up  of  a bill  which  has  as  its  objective  the  closing  of  all  motion 
picture  theatres  and  other  forms  of  amusement  in  Nebraska  is  the  latest 
news  to  arrive  from  the  legislatures  which  are  in  session  in  all  parts  of 
the  country. 

Censorship  Is  Still  Favorite  “Hokum” 

Censorship,  against  which  the  public  of  Massachusetts  rolled  up  a tre- 
mendous majority  in  the  only  state  referendum  recently  held  and  which 
is  generally  admitted  fails  to  do  any  of  the  things  which  its  advocates  want 
accomplished,  is  still  the  favorite  morsel  offered  intolerant  constituents  by 
rural  law  makers. 


“Big  Parade”  Makes  Long 
Run  Record,  Claim 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  25.— A long 
run  record  in  New  York  motion 
picture  theatricals  is  claimed  for 
“The  Big  Parade,”  which  is  in  its 
sixty-third  week  on  Broadway.  It 
is  estimated  that  during  its  run  on 
Broadway  the  picture  has  been 
viewed  by  a million  persons. 

Previously  to  the  run  of  “The 
Big  Parade”  the  record  was  held 
by  “The  Ten  Commandments,” 
which  did  61  weeks  on  Broadway. 


Three  Fires  Damage 
Theatres;  Operator 
at  One  House  Burned 

Fire  originating  in  the  projection  booth 
at  the  Crescent  theatre  in  the  heart  of  the 
downtown  district  of  Terre  Haute,  Ind., 
resulted  in  a loss  of  several  thousand  dol- 
lars. The  fire  was  caused  by  combustion  in 
a reel  of  pictures.  James  Carsey,  ma- 
chine operator,  announced  to  the  audience 
that  the  theatre  was  on  fire,  but  assured 
them  there  was  no  immediate  danger  and 
the  patrons,  more  than  400  women,  chil- 
dren and  men  left  the  building  without 
panic. 

They  left  while  Carsey  fought  the  flames 
in  the  projection  room  overhead.  Owing 
to  the  fireproof  construction  of  the  booth 
the  flames  were  kept  from  spreading  to 
the  main  part  of  the  house.  The  blaze 
soon  spread  to  the  ticket  office  below  the 
booth  and  had  it  not  been  for  the  quick 
action  of  firemen  the  damage  would  have 
been  much  greater. 

Carsey  was  close  to  the  machine  when 
the  celluloid  burst  into  flames.  His  cap 
caught  fire  and  he  was  burned  about  the 
face  and  body. 

Fire  which  started  in  the  booth  of  the 
Family  theatre,  St.  Louis,  during  a night 
performance  recently  damaged  the  equip- 
ment in  the  projection  room  to  the  extent 
of  about  $500.  John  Luguzzi,  the  opera- 
tor, escaped  unhurt.  The  audience  left  the 
house  quietly.  The  Texas  theatre  at  Grand 
Prairie,  Texas,  suffered  damages  estimated 
at  $2, b00  in  a fire  last  week.  No  one 
was  injured. 

Theatre  Fire  Ordinance 
to  Be  Rigidly  Enforced 

Chicago  Corporation  Counsel  Francis  X. 
Busch  has  announced  his  intention  of  con- 
ducting a war  of  fire  prevention  against 
Chicago  theatres,  and  will  watch  the  con- 
duct of  court  action  pending  against  206 
theatres. 

“Cases  against  the  206  theatres  have  been 
pending  in  the  courts  for  two  months,” 
Mr.  Busch  stated.  “City  Prosecutor 
Samuel  Pincus  has  complained  that  the 
courts  have  been  lenient  in  granting  con- 
tinuances in  these  cases.  I have  assigned 
a court  reporter  and  Assistant  Corporation 
Counsel  Edmund  Mulcahy  to  attend  to  all 
the  trials.  If  the  sentences  for  violations 
are  not  satisfactory  we  will  carry  the  cases 
to  higher  courts.” 


Halligan  Does  New  Act 

(Special  to  the  Herald) 

ALBANY,  N.  Y„  Jan.  25.— C.  R. 
Halligan,  long  connected  with  the  local 
Universal  exchange,  took  a day  off  last 
week,  and  was  home  ill  from  a hard  cold. 
So  far  as  can  be  discovered,  this  is  the 
first  day  Mr.  Halligan  has  ever  taken  off 
for  illness  in  over  twenty-five  years. 


Censorship  bills  are  being  framed  in 
Alabama,  Colorado,  Indiana,  Michigan, 
Montana,  Oregon  and  Tennessee.  In 
practically  every  instance,  the  author  is 
from  a remote  small  town.  Tax  meas- 
ures are  equally  as  popular,  the  motion 
picture  theatre  being  regarded  as  a pos- 
sible source  of  revenue  by  scores  of 
legislators. 

Plan  Determined  Resistance 

In  every  state,  organized  resistance 
will  be  offered  against  bills  which  are 
regarded  as  damaging  to  the  motion  pic- 
ture business.  In  many  instances,  citizens’ 
organizations  and  women’s  clubs  will 
have  a more  active  part  in  the  defense 
than  the  theatre  owners  themselves. 

A survey  of  the  line-up  is  as  follows: 
Alabama — Censorship,  10%  admission  tax,  bill 
prohibiting  children  under  sixteen  years  of 
age  unless  accompanied  by  parent  or  guar- 
dian, Sunday  closing. 

Arkansas — Two  tax  bills. 


Too  Late  to 
Classify 


Position  Wanted 


ARE  YOU  IN  NEED  OF  A YOUNG  MAN 
in  your  theatre  who  knows  Theatre  Management 
and  Service  in  all  Departments — and  who  under- 
stands Presentation  work  thoroughly,  having  been 
affiliated  with  biggest  of  Production  Managers? 
Have  had  long  experience  with  largest  Motion  Pic- 
ture Theatre  Operators  in  United  States,  and  am 
still  in  their  employ.  Want  something  outside  of 
Chicago  in  Illinois  or  Wisconsin.  Age  33;  mar- 
ried. Best  of  References.  Address  Box  141,  Ex- 
hibitors Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 


Theatre  Wanted 


WANTED  TO  BUY  OR  LEASE:  Theatre  in 
California  or  Florida.  Prefer  town  on  Coast. 
Have  cash.  Must  be  a bargain.  Address  Box  142, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 


Theatre  for  Sale 

THE  GRANADA  THEATRE— FOR  SALE. 
Must  sacrifice  at  once  only  theatre  in  La  Jolla, 
near  San  Diego,  Calif.  New  811  seat  first  run 
house,  10  year  lease  and  equipment,  at  a bargain. 
Worth  $40,000  will  take  $30,000.  Only  $20,000 
cash  down  will  handle  this  beautiful  Class  A 
house.  Balance  terms,  or  will  sell,  with  the  build- 
ing and  real  estate,  with  7 stores,  1 bank  and  15 
offices  second  floor.  Good  income.  Address  Dr. 
L.  N.  Isaacs,  208  Balboa  Theatre  Building,  San 
Diego,  Calif.,  or  care  F.  C.  Thompson,  Trust 
Officer,  Union  Trust  Co.,  San  Diego. 


[The  above  advertisements  were  received  too 
late  to  be  classified  and  distributed  in  the  regular 
want  ad  department  of  the  HERALD  this  week  on 
page  49.  There  is  no  test  of  a paper’s  prestige 
and  ability  to  “deliver”  comparable  to  its  want  ad 
department.  Read  it  this  week  and  see  for  your- 
self why  the  HERALD  carries  more  classified  ads 
than  all  of  the  rest  of  the  nationals  combined.] 


Colorado — Censorship,  prohibiting  children  under 
19  years  of  age  unless  accompanied  by  parent 
or  guardian. 

Connecticut — 10%  per  reel  tax  repeal. 

Indiana — Censorship. 

Iowa — Board  of  Censors  to  prohibit  the  acting 
in  motion  pictures  of  notorious  characters, 
etc. 

Kansas — Local  option  permitting  Sunday  shows, 
repeal  of  present  censor  law. 

Michigan — Censorship,  10%  admission  tax. 
Minnesota — Repeal  of  free  show  law  protecting 
exhibitors  from  non-theatrical  competition, 
limiting  number  of  tickets  to  be  sold  to 
number  of  seats  available,  reel  tax. 

Missouri — 10%  admission  tax. 

Montana — Censorship  and  prohibiting  children 
under  16  unless  accompanied  by  parent  or 
guardian. 

New  York — Censorship  repeal,  three  theatre 
regulatory  measures. 

North  Dakota — Sunday  opening,  censorship  and 
10%  tax. 

Oklahoma — Bills  prohibiting  midnight  previews 
of  pictures  and  censorship. 

Oregon — Censorship. 

South  Carolina — Repeal  of  present  existing  10% 
tax. 

Tennessee — Censorship,  10%  tax,  Sunday  closing, 
prohibiting  children  from  attendance  in 
theatres  except  with  parent  or  guardian. 
Utah — Sunday  closing,  bill  to  regulate  Ward 
houses  using  motion  pictures. 

In  many  instances,  the  bills  have  been 

Theatre  Owners  Ask  for 
Fire  Safety  Inspections 

(Special  to  the  Herald) 

INDIANAPOLIS,  Jan.  25.— Public  re- 
action to  the  recent  Montreal  theatre 
disaster  has  been  experienced  by  the 
factory  inspection  department  of  the  In- 
diana state  industrial  board,  James  E. 
Reagin,  chief  inspector,  has  announced. 
Some  Indianapolis  and  other  Indiana 
theatre  owners,  to  guard  against  a pos- 
sible repetition  of  the  disaster  in  Indiana, 
have  asked  the  department  to  inspect  their 
buildings.  Reagin  said  more  trouble  had 
been  experienced  with  Indianapolis  theatre 
owners  than  with  those  in  any  other  city 
of  the  state. 


Storm  Cuts  Patronage 

( Special  to  the  Herald) 

ALBANY,  N.  Y„  Jan.  25.— The  blizzard 
that  swept  a good  part  of  New  York  state 
last  week  is  estimated  to  have  cost  the 
motion  picture  theatres  a loss  in  patronage 
running  into  the  tens  of  thousands  of 
dollars.  The  storm  occurred  on  Saturday 
afternoon  and  evening,  the  best  days  of 
the  week,  from  the  exhibitor’s  standpoint. 


Charity  Fund  Planned 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  25.— President  Wal- 
ter Eberhardt  of  the  A.  M.  P.  A.  has  ap- 
pointed a committee  to  investigate  the  mat- 
ter of  creating  a Motion  Picture  Fund  to 
relieve  cases  of  distress  within  the  industry, 
drawn  but  have  not  yet  been  introduced. 
The  M.  P.  P.  D.  A.  is  cooperating  with 
the  theatre  owners  in  efforts  to  dissuade 
the  authors. 
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MEW  YORK.— Ben  Abrams  closes  his 
^ office  in  the  Astor  lobby  early  on  mati- 
nee days  owing  to  the  crowds.  . . . 

A l Feinman  blossomed  out  last  week  with 
an  entire  new  set  of  scenery  by  Lee  Lash 
which  Harry  Reichenhach  thought  was  fine 
except  that  the  trousers  were  too  tight  un- 
der the  arms.  . . . Major  Bowes  gave 
a beefsteak  dinner  to  his  staff  and  everyone 
acted  as  if  he  was  hungry.  . . . Joe 

Kennedy  and  golf  gang  left  Saturday  for 
his  annual  pilgrimage  to  Palm  Beach  and 
some  people  have  a whole  lot  of  sense. 
. . . Mart  Schwarts,  beau  brummelesque 
exhibitor,  says  the  best  cheer  for  the  inner 
man  is  dispensed  at  the  Chantilly,  and  an 
exhibitor  should  know  about  these  things. 

. . . John  McGuirk,  new  head  of  Stanley, 
has  been  slipped  a little  bankroll  of  ten 
millions  to  spend  for  new  theatres  and  ex- 
tensions. . . . Edgar  Hatrick  is  sojourn- 
ing in  Florida,  so  he  isn’t  here  to  deny  that 
International  Newsreel  is  going  over  to 
Metro.  . . . Alex  Moss,  formerly  of 

Warner  Brothers,  has  been  appointed  direc- 
tor of  Columbia  advertising  by  Jack  Cohn 
and  Joe  Brandt,  one  or  both.  . . . Jeff 
McCarthy  challenges  the  world  that  “The 
Big  Parade”  has  broken  all  picture  records, 
or  what  have  you.  . . . P.  D.  Cochran, 
of  Universal,  is  trying  to  disguise  his  youth 
with  a grand  fatherly  smile  since  the  ar- 
rival of  a youthful  visitor  at  the  home  of 
his  daughter.  . . . Paul  Gulick,  not  to 

be  outdone,  went  out  and  bought  himself 
a big  dinner  with  plenty  of  trimmings  while 
the  industry  was  giving  a banquet  to  Carl 
Laemmle.  . . . Jack  Warner  is  due  here 
from  the  Coast  some  day  this  week  to  talk 
over  production  matters  and  will  attend 
the  new  Vitaphone  opening  at  the  Selwyn 
theatre.  . . . Eddie  Klein,  one  of  our 

most  ubiquitous  transoceanic  commuters, 
sails  for  the  other  side  next  Friday.  . . . 
Gabe  Hess,  of  the  Hays  office,  returned 
last  week  after  spending  the  holidays  and 
other  days  with  his  children  in  France. 

. . . Leo  Meehan,  F.  B.  O.  director,  ar- 
rived in  New  York  last  week  for  a visit 
at  the  home  offices  and  other  places.  . . . 
Ben  Grimm,  after  making  them  all  sit  up 
and  take  notice  by  his  handling  of  the 
laugh  month  campaign,  has  joined  Univer- 
sal again.  . . . Harvey  Day  thinks  it 

would  be  good  business  to  take  George 
Young  on  a tour  of  the  country  and  have 
him  repeat  the  Catalina  channel  swim  in  all 
the  key  cities.  . . . Allan  Rock,  just 

in  from  the  Coast,  says  it  was  Harry 
Wilson’s  fluent  command  of  the  Chinese 
language  which  got  him  the  job  of  manag- 
ing theatres  in  the  Orient.  . . . Charlie 
Giegerich,  now  an  editor,  is  receiving  many 
compliments  on  the  appearance  of  the  first 
issue  of  his  Motion  Picture  Art  Portfolio. 

. . . Frank  Heatley,  old  time  Vitagraph 
man,  is  now  running  a Warner  Brothers 
theatre  on  the  steampship  Franconia  and 
getting  a good  gate.  . . . J.D.  Williams 
left  last  week  for  the  West  Coast  and 
there  are  rumors  that  he  will  get  into  the 
production  game  again  in  this  country. 

. . . Martin  J.  Quigley,  editor  of  the 

leading  trade  paper  in  the  motion  picture 
field,  returned  to  Chicago  last  Saturday 
after  spending  a week  in  New  York.— 
SPARGO. 


Charles  Ray  is  the  leading  male  player  in  “Getting  Gertie’s  Garter”  which 
P.  D.  C.  will  release.  Marie  Prevost  (in  stills  below)  has  the  big  role  and 
it  is  probably  the  best  comedy  work  she  has  ever  done. 
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Vitaphone  Is  Installed  in 

Many  Independent  Houses 

Capitol  Theatre,  Chicago,  Is  One  of  Twenty-Seven  Theatres 
Announcing  Contracts — Early  Reports  Indicate  En- 
thusiastic Reception  by  Audiences 

Twenty-seven  independent  and  circuit  theatres,  in  no  way  connected 
with  Warner  Brothers,  have  either  installed  Vitaphone  or  construction 
work  is  underway.  It  is  declared  in  New  York  that  an  early  announce- 
ment will  show  almost  double  this  number  equipped. 

Capitol  and  North  Center  in  Chicago 

The  list  includes  the  Capitol  Theatre,  Chicago,  which  gained  world  wide 
attention  as  one  of  the  first  “atmospheric”  theatres.  A second  Chicago 
house,  the  North  Center,  has  also  contracted  for  the  installation. 


The  twenty-seven  theatres  are  in  addi- 
tion to  the  Warner  houses  in  New  York, 
Los  Angeles,  Chicago,  Detroit,  Charlotte, 
Youngstown  and  Baltimore,  which  includes 
in  addition  to  those  bearing  the  Warner 
name,  Colony,  Grauman’s,  Woods,  Or- 
pheum,  Lafayette,  New  Broadway,  Dome 
and  Metropolitan. 

Completed  List  Announced 

The  list  made  public  is  as  follows : Aztec, 
San  Antonio;  Rialto,  Newark;  Majestic, 
Providence ; Empire,  Portland ; Cameo, 
Bridgeport;  Grand,  Columbus;  Capitol, 
Springfield;  Strand,  Louisville;  North  Cen- 
ter, Chicago ; State,  Hammond ; Capitol, 
Chicago;  American,  Salt  Lake;  Greenwich, 
Greenwich ; Blue  Mouse,  Seattle ; Blue 
Mouse,  Portland;  Circle,  Cleveland;  Madi- 
son, Detroit;  Harris,  McKeesport;  Or- 
pheum,  Akron;  Selwyn,  New  York  City; 
Circle,  Dallas ; Capitol,  St.  Paul ; Garrick, 
Duluth;  Tivoli,  Brooklyn;  State,  Minneap- 
olis and  Crown,  Mobile. 

Simultaneously,  the  Vitaphone  Corpora- 
tion made  public  enthusiastic  letters  from 
William  Epstein,  Aztec  theatre,  San  An- 
tonio; Edward  M.  Fay,  Majestic  theatre, 
Providence ; Fred  J.  Dolle,  Strand  theatre, 
Louisville;  Alfred  Gottesman,  Cameo  the- 
atre, Bridgeport;  Dave  Robbins,  Dome  the- 
atre, Youngstown,  and  George  Overend, 
Broadway  theatre,  Charlotte,  N.  C.,  detail- 
ing successful  premieres. 


Gordon.  Henry  Hadley  will  present  an 
original  musical  score  for  the  Barrymore 
picture,  “When  a Man  Loves.” 


Des  Moines  Board  Meets 

( Special  to  the  Herald) 

DES  MOINES,  Jan.  25. — The  annual 
meeting  of  the  local  film  board  of  trade 
will  be  held  January  31  at  the  Fort  Des 
Moines  hotel.  Sixty  branch  managers,  film 
salesmen  and  bookers  will  spend  the  after- 
noon discussing  the  business  of  the  year. 
Theatre  owners  from  over  the  state  will 
join  them  at  6:30  for  the  annual  banquet. 


Wampas  Welcomes  Beall 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25. — The  Wam- 
pas had  a special  welcome  home  dinner 
at  the  Writer’s  Club  Monday  night  for 
Harry  Hammond  Beall,  vice  president, 
who  is  convalescing  from  an  appendicitis 
operation. 


LeRoy  Alexander  West 

(Special  to  the  Herald) 

UNIVERSAL  CITY,  Jan.  25.— LeRoy 
Alexander,  district  manager  for  Uni- 
versal, Chicago,  and  his  wife  are  Los 
Angeles  visitors.  They  attended  the 
Laemmle  Sixtieth  Anniversary  last  week. 


Western  Pennsylvania, 
West  Virginia  M.P.T.O. 
Meeting  Set  for  April 

(Special  to  the  Herald) 

PITTSBURGH,  Jan.  24.— The  seventh 
annual  convention  of  the  Motion  Picture 
Theatre  Owners  of  Western  Pennsylvania 
and  West  Virginia  will  be  held  at  the 
William  Penn  Hotel  here  April  24,  25  and 
26.  Members  of  the  various  committees 
are  as  follows : 

General  Committee 

M.  A.  Rosenberg,  N.  Friedberg,  R.  T.  Jen- 
nings, Geo.  McGowan,  J.  Richman,  T.  J.  Hickes, 
Joseph  Gelman,  Andy  Battiston,  N.  Braverman, 
N.  Rosen,  P.  Parros,  N.  Natopolos,  S.  Morousis, 
B.  Cupler,  A.  Farkas,  J.  Hauer,  Gilbert  Gelman, 
J.  Silverman,  H.  E.  Hammond,  A.  Weiland,  N. 
Schuler,  Frank  Zeppas,  M.  A.  Sybert. 

Entertainment  Committee 

H.  Hendel,  Wm.  Finkel,  H.  Goldberg,  John 
M.  Alderdice,  N.  Friedberg. 

Speakers  Committee 

Morris  Roth,  A.  P.  Way,  Wm.  R.  Wheat, 
Anthony  P.  Jim,  Archie  Fineman. 

Credential  Committee 

L.  M.  Jones,  B'ert  Dattola,  M.  Rosenbloom. 

Legislative  Committee 

N.  Friedberg,  A.  P.  Way,  Morris  Finkel. 

Ways  and  Means  Committee 

M.  A.  Rosenberg,  B.  Nadler,  P.  A.  Tonopolos, 
H.  B.  Kester,  Chris  Vollmer,  C.  M.  McCloskey, 
Saul  Silverman. 

Pep  Committee 

D.  A.  Harris,  John  H.  Alderdice,  Morris  Fin- 
kel, John  M.  Newman,  Ed.  Harvey. 

Grievance  Committee 

John  Newman,  M.  Rosenbloom,  Walter  Sil- 
verberg. 

“What  Price  Glory" 
Thrills  Boston  in 
First  Week  of  Run 

(Special  to  the  Herald) 

BOSTON,  Jan.  25.— “What  Price  Glory” 
ended  the  first  week  of  its  indefinite  run 
at  the  Majestic  here  with  the  public  ac- 
claiming it  as  one  of  the  greatest  hits  in 
local  theatrical  history.  It  played  to  sell- 
out business  all  week. 

Press  representatives  have  been  practic- 
ally unanimous  in  their  praise  of  the  pro- 
duction, and  many  city  and  state  officials 
have  attended  the  showing  and  have  voiced 
their  admiration. 

The  Boston  Transcript  told  its  readers 
that  the  picture  is  “far  above  the  ordinary.” 

Solon  Would  Remove 
Fight  Film  Shipment  Ban 

(Washington  Bureau  of  The  Herald) 

WASHINGTON,  D.  C„  Jan.  25.— 
Representative  Black  of  New  York  has 
joined  the  ranks  of  those  who  seek  the 
repeal  of  the  act  prohibiting  the  interstate 
transportation  of  prize-fight  films  and,  in  a 
bill  introduced  in  the  House  last  week, 
provides  for  the  elimination  of  the 
statute. 

There  is  little  chance  that  action  will 
be  taken  on  the  bill  this  session.  Con- 
gress will  adjourn  March  4 and  there  is 
much  legislation  of  importance  yet  to  be 
handled.  A similar  bill  was  introduced  at 
the  beginning  of  the  session  by  Represen- 
tative Freeman  of  Connecticut. 


Maurice  Henle  Resigns 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  25. — Maurice  Henle, 
who  has  been  handling  out-of-town  news- 
paper and  syndicate  publicity  for  Famous 
Players-Lasky,  has  resigned  from  that 
company  to  go  back  to  newspaper  work. 
His  resignation  becomes  effective  February 
1.  Henle  has  organized  his  own  newspaper 
syndicate  which  will  be  known  as  The 
Henle  Newspaper  Syndicate,  Inc.,  with 
offices  at  55  West  42nd  Street,  New  York. 
Henle  was  with  Paramount  nearly  a year 
and  a half. 


New  Program  Opening 

On  February  3 a new  Vitaphone  program 
is  to  be  offered  at  the  Selwyn  theatre  in 
New  York.  Stars  include  Mary  Lewis, 
Beniamino  Gigli,  Guiseppe  DeLuca  and 
Marion  Talley,  opera  stars;  Waring’s  Penn- 
sylvanians, Van  & Schenck  and  Jeanne 


Promote  Julius  Bernheim 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Julius  Bern- 
heim has  been  appointed  supervising  di- 
rector of  Universal  Pictures  by  Carl 
Laemmle,  president. 


Installation  of  Vitaphone  equipment  at  National  Theatres  Corporation  s Capitol 
theatre,  Chicago, 


24 


EXHIBITORS 


HERALD 


January  29,  1927 


Re-Takes 


Loew  Departs  for  East  after 
Recuperating  on  Coast 

Mayer  Accompanies  Party  Eastward — Arthur  Loew  and  Ludwig 
Lawrence  Plan  South  America  Trip — Niblo  to  Officiate  at 
W arn  pas  Frolic 
By  RAY  MURRAY 

HOLLYWOOD,  January  25. — Marcus  Loew,  president  of  Loew’s, 
Inc.,  Louis  B.  Mayer,  executive  head  of  Metro-Goldwyrp-Mayer 
Studios,  Arthur  Loew,  foreign  manager  Metro-Goldwyn-Mayer, 
Ludwig  Lawrence,  Mrs.  Loew,  Mrs.  Mayer  and  the  Misses  Edith  and 
Irene  Mayer,  left  Friday  for  New  York  via  Southern  Pacific. 


TV/T  R.  MAYER  plans  to  remain  in  the 
East  three  or  four  weeks.  Mr.  Loew 
has  been  here  several  months  recuperating 
from  an  attack  of  pneumonia.  He  will 
spend  some  time  in  Florida  with  Mrs.  Loew 
and  Mr.  Mayer’s  family. 

Ludwig  Lawrence,  who  is  in  charge  of 
distribution  for  Metro-Goldwyn-Mayer  in 
Western  Continental  Europe,  was  tempo- 
rarily recalled  from  Europe  to  lend  his 
aid  in  directing  the  efforts  of  the  produc- 
tion department  toward  understanding  the 
international  situation.  Arthur  Loew  and 
Lawrence  expect  to  visit  South  America, 
where  Metro-Goldwyn-Mayer  has  a chain 
of  40  theatres,  and  thence  they  will  pro- 
ceed directly  to  Europe. 

* * * 

Fred  Niblo  has  been  chosen  by  the  Wam- 
pas  boys  to  act  as  master  of  ceremonies  at 
their  Frolic  and  Ball  to  be  held  at  the  Am- 
bassador auditorium  February  17.  Mr. 
Niblo  will  introduce  the  various  stars  pres- 
ent as  well  as  the  13  Warnpas  Stars  for 
1927. 

Charlie  Murray  has  been  chosen  as  Mas- 
ter of  Laughs  for  this  year’s  frolic.  Tickets 
for  the  Frolic  were  put  on  sale  last  week. 

Jjc  3{J  3$: 

Eucharistic  Congress  Film  Opens 

The  film  of  the  International  Euchar- 
istic Congress  had  its  Western  premiere  at 
the  California  theatre.  The  eight  reel  pro- 
duction which  is  the  historical  record  of 
one  of  the  greatest  gatherings  ever  assem- 
bled on  this  continent  on  a purely  religious 
mission  attracted  overflowing  houses  at  the 
two  o’clock  show  Sunday  afternoon. 

* * * 

The  will  of  the  late  John  Fairbanks, 
brother  of  Douglas  Fairbanks,  was  filed 
for  probate  last  Wednesday.  The  estate 
was  divided  between  the  wife  and  two 
children,  Flobelle  and  Mary  Margaret.  The 
estate  was  estimated  at  over  $10,000. 

* * * 


Prevost  Undergoes  Operation 

Marie  Prevost,  Aletropolitan  Pictures 
star,  was  rushed  from  the  set  where  she 
was  appearing  in  “The  Night  Bride”  and 
taken  to  the  Hollywood  Hospital  last  week 
for  an  operation.  Miss  Prevost  has  left 
the  hospital  and  is  once  more  on  the  way 
to  recovery  at  her  home. 

* * * 

Lya  De  Putti,  who  recently  terminated 
her  contract  with  Famous  Players-Lasky 
and  joined  DeMille-Metropolitan,  will  be 
featured  opposite  Joseph  Schildkraut  in 
“The  Heart  Thief.”  Work  on  the  produc- 
tion will  start  this  week. 

^ 

Samuel  Morris  Pike,  author  of  “Behind 
the  Front”  and  other  screen  successes,  has 
just  signed  a contract  at  the  Metropolitan 
Studios  to  write  the  continuity  for  “The 
Heart  Thief.” 

% % sf: 

To  have  played  opposite  35  of  the 
screen’s  most  prominent  feminine  stars  is 
the  unique  record  held  by  Harrison  Ford. 
Ford  is  now  working  in  “The  Night  Bride,” 
a new  Metropolitan  production  in  which 
Marie  Prevost  is  starred. 

* * * 

With  Ralph  Lewis  and  Lionel  Belmore 
added  to  the  cast,  A1  Rogell  started  last 
week  at  First  National  Studios  on  the 
direction  of  “The  Sunset  Derby,”  from  the 
story  by  William  Dudley  Kelly.  This  is  a 
Charles  R.  Rogers  production  in  which 
Mary  Astor  and  William  Collier,  Jr.  play 
the  leading  roles. 

% Jfc  it 

Eddie  Cantor  was  a poor  boy  once  and 
appreciates  the  struggles  of  other  poor 
boys.  Hence  when  he  met  George  Young, 
winner  of  the  Catalina  channel  swim,  he 
took  him  to  a prominent  Los  Angeles  hab- 
erdasher and  bought  the  Canadian  boy  a 
complete  outfit. 

ifc  5|t 


J.  T.  Spencer  of  North  Firmin  Street, 
Hollywood,  will  be  exonerated  of  crim- 
inal intent  in  the  killing  of  William  Eagle 
Eye,  fifty-year-old  film  extra,  who  died  fol- 
lowing a fight  with  Spencer.  Eagle  Eye  is 
well  known  in  Hollywood  and  has  played 
many  Indian  parts.  He  died  of  a frac- 
tured skull  suffered  when  he  fell  to  the 
sidewalk  after  Spencer  hit  him. 

* * * 

Edwin  Carewe  plans  to  send  Rod  La 
Rocque  and  Dolores  Del  Rio  to  Spain  to 
film  scenes  for  “La  Tosca.”  Mr.  Carewe 
is  just  finishing  “Resurrection”  for 
United  Artists. 

* * * 

Hugh  S.  Jefferys,  46,  well  known  agent 
for  motion  picture  stars,  was  found  dead 
in  his  home  at  Palms,  Cal.,  last  Tuesday 
morning.  Crouched  at  Jefferys’  feet  was  a 
dog,  also  dead,  and  a lifeless  canary  lay 
in  its  cage.  An  open  gas  gate  was  the 
cause  of  his  death. 

* * * 

Clarence  Brown,  M-G-M  director,  is  hob- 
bling  about  the  studio  following  a minor 
operation  upon  his  foot. 


William  Orlamond  has  been  signed  by 
Paramount  to  play  a featured  role  in 
“Fashions  for  Women.”  He  has  the  role 
of  an  old  roue  in  this  picture,  one  of  the 
characterizations  for  which  he  is  noted. 

* * * 

Although  under  contract  to  F.  B.  O.,  A1 
Boasberg  has  found  time  to  write  the  titles 
for  a Gotham  production,  “Quarantined 
Rivals,”  and  has  turned  out  two  original 
stories  for  filmization. 

>{c  3*J  3j« 

Palmer  Back  from  Paris 

Ernest  Palmer  has  just  returned  from 
Paris,  where  he  has  been  doing  research 
work  with  a motion  picture  camera  for 
the  screen  version  of  “Seventh  Heaven,” 
now  being  produced  at  the  Fox  West  Coast 
Studios  under  the  direction  of  Frank 
Borzage. 

S*c 

New  blood  is  being  infused  in  the  War- 
ner Brothers  pictures.  Leila  Hyams  has 
been  signed  on  a long  term  contract  by 
Jack  Warner  to  play  opposite  Monte 
Blue  in  “The  Brute.” 


WELL,  you’ve  all  read  where  we  helped 
Carl  Laemmle  celebrate  his  sixtieth 
anniversary  at  the  Biltmore  Hotel  the  other 
night,  Yes  sir,  it  was  a great  evening. 
Lots  of  speeches,  lots  of  good  eats  and 
everyone  had  a good  time. 

* * * 

The  toastmaster  was  Major  Hughes,  than 
whom  there  is  none  better.  The  Major, 
upon  sizing  up  the  assemblage  of  prominent 
producers  and  so-called  business  rivals  of 
Universal,  said  he  “was  glad  to  see  the 
lion  and  the  laemmle  lie  down  together.” 

* it  * 

Rupert  Hughes  wanted  to  bet  George 
Young,  the  channel  swimmer,  he  didn’t 
have  as  cold  feet  as  those  sitting  at  the 
table  with  him  who  were  to  be  called  upon 
to  make  speeches. 

* * ★ 

Universal  employes  gave  Uncle  Carl  a 
traveling  bag,  but  he  says  he  intends  to 
spend  the  Winter  in  California  notwith- 
standing. 

it  it  it 

Marcus  Loew  read  the  banner  across  the 
front  of  the  “prop”  theatre,  which  was 
supposed  to  represent  Mr.  Laemmle’s  first 
house  in  Chicago.  It  said,  “Coolest  5c 
theatre  in  Chicago.”  “Cool  as  a cellar.” 
“Yes,”  said  Mr.  Loew.  “and  not  unlike 
one.” 

* * * 

The  toastmaster  introduced  Hal  Roach, 
the  comedy  producer,  he  said,  just  to  show 
New  Yorkers  all  the  Roaches  weren't  in 
New  York. 

* * * 

Donald  Ogden  Stewart  recited  the  good 
old  days  of  Universal  and  said  the  boys 
were  always  playing  tricks  on  Uncle  Carl. 
One  of  their  favorite  jests  was  palming  off 
directors  on  him. 

* * * 

Tough  Life 

Life  won’t  be  worth  living  in  Kansas, 
for  some  people,  if  they  prohibit  mince  pies. 
Why  doesn’t  New  York  stop  the  sale  of 
Boston  cream  pie  in  retaliation  for  the 
Beaneaters’  high-hatting. 

3k  3j«  * 

Gimme  Boys — Are  Meeting 

I see  Georgie  Young  has  been  offered 
$100,000  a year  for  his  picture  work,  pro- 
viding he  screens  well.  If  many  more 
folks  keep  bobbing  up  claiming  part  of 
that  $25,000  he  won  swimming  from  Cata- 
lina, he’ll  need  all  of  it. 

* * * 

Famous  Last  Words 

“Did  you  use  stilts  to  cross  the  channel, 
Air.  Young?” 

* it  * 

Bringing  Home  the  Bacon 

Babe  Ruth  is  going  to  show  the  boys  he 
can  play  in  or  out  of  season.  He’s  just 
signed  to  make  “Babe  Comes  Home”  for 
First  National.  No,  the  hero  doesn’t  win 
in  the  last  minute  of  play,  it's  in  the  ninth 
inning. 

# 3fc  if 

My  umbrella,  Aleadows,  the  sun  may 
shine  today.  R.  M. 


Evans  in  New  U.  S.  Post 

(Washington  Bureau  of  The  Herald) 

m WASHINGTON,  D.  C.,  Jan.  25.— Mo- 
tion picture  activities  of  the  Department 
of  Agriculture  hereafter  will  be  in  charge 
of  Raymond  Evans,  it  has  been  announced. 
Air.  Evans  has  been  appointed  chief  of  the 
Office  of  Alotion  Pictures  to  succeed  F.  W. 
Perkins,  who  recently  resigned. 
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Stories  Told 


by 


the  Camera 


Canadian  police  guard  the  remains  of  the  Laurier  Palace  theatre,  Toronto, 
where  78  persons,  many  of  them  children,  lost  their  lives  when  they  were  caught 
in  a building  alleged  to  have  been  poorly  equipped  for  use  as  a theatre.  Ameen 
Lawand,  proprietor,  and  two  assistants  are  awaiting  trial  for  manslaughter. 


Robert  Lieber  addresses  a sales  conven- 
tion in  London  from  his  office  in  New 
York  by  telephone.  He  is  president  of 
First  National. 


Vallery  Schram,  Mack  Sennett  player, 
led  the  woman  entrants  in  the  “Wrig- 
ley-Catalina”  channel  swim  the  first  five 
miles.  Eddie  Quillan,  Pathe  star,  left, 
congratulates  her  on  her  work. 


Jesse  L.  Lasky  makes  a screen  test  of  Catalina  channel  swimmer,  George  Young. 
Young  won  the  22  mile  race,  being  the  only  person  to  complete  the  required 
distance.  Mr.  Lasky  who  is  vicepresident  of  Famous  Players-Lasky  stated  he 
wants  Young  for  a role  in  a big  production  to  start  soon.  Left  to  right  (stand- 
ing): William  Hastings,  Henry  O’Byrne,  trainer.  Photo  transmitted  by  telephone. 
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Tom  Mix  welcomes  his  parents  to  California  to  spend  the 
winter.  Mr.  E.  E.  Mix  and  Mrs.  Mix  spend  the  remainder 
of  the  year  in  their  home  at  DuBois,  Pa.  The  Fox  star  is 
now  making  “The  Bronco  Buster’’  with  Dan  Clark  at  the 
camera. 


Dolores  Del  Rio  learns  about  California  skating.  The  act- 
ress who  has  come  from  Mexico  and  has  become  a star 
suddenly  has  discovered  that  Hollywood  will  not  be  with- 
out its  ice  despite  its  climate.  She  is  completing  work  in 
“Resurrection”  for  United  Artists  release. 


no  need  to  say  that  these  scenes  are 
made  on  the  Universal  lot  where 
Harry  Pollard  is  shooting  “Uncle 
Tom’s  Cabin.”  The  director  is  on 
the  left  of  the  view  above.  His  youth- 
ful actors  are  indifferent. 


Margaret  Morris  who  is  in  the  leading  role  of 
“Moulders  of  Men,”  F.  B.  O.  picture,  dedicated 
to  the  fraternity  of  Elks,  is  the  daughter  of  the 
past  exalted  ruler  of  the  Minneapolis  Lodge  of 
Elks. 


January  29,  1927 


EXHIBITORS  HERALD 


27 


Shooting  is  practically  complete  on  “The  King  of  Kings,” 
P.  D.  C.  film  and  Cecil  B.  De  Mille’s  most  ambitious  piece 
of  cinema  and  the  great  director  (right)  watches  with 
meticulous  care  while  a scene  is  retaken.  His  companion 
is  Jaques  Worth  of  the  famous  Parisian  dressmaking  house. 


Edwin  Carewe,  United  Artists  producer,  receives  a gold 
diamond  studded  badge  and  appointment  to  serve  as  state 
fire  marshal.  Fire  Chief  Ralph  Scott  of  Los  Angeles,  left, 
is  not  fooling  anyone  with  that  gasoline  hose  he  holds 
ready  for  the  call  of  “Fire.” 


Pearl  Keating  receives  appointment  as  head  of 
the  Eastern  editorial  offices  of  Samuel  Goldwyn 
when  the  United  Artists  producer  visits  New 
York.  She  has  just  returned  from  trip  to  Eng- 
land and  Europe. 


Over  the  director’s  head  the  camera- 
man for  “The  Sea  Tiger”  shoots  a 
closeup  of  Mary  Astor,  above.  Scene 
below  shows  Director  John  Francis 
Dillon  with  the  unit  on  location 
making  the  First  National  picture. 


28 


EXHIBITORS  HERALD 


January  29,  1927 


Macfadden  Addresses  A.M.P.A 
on  “Sincerity  and  Publicity” 

Requests  That  No  Questions  Follow  Speech — W . P.  Schramm  Joins 
Hoffman — Klein  Plans  to  Sail  for  Europe 
By  JOHN  S.  SPARGO 

NEW  YORK,  Jan.  25. — Bernarr  Macfadden,  owner  of  a number  of 
publications  among  them  being  the  particular  yellow  tabloid  which 
is  generally  classed  as  a “petty  annoyance’’  to  the  picture  indus- 
try, was  the  guest  of  honor  and  chief  speaker  at  last  week’s  session  of 
the  A.  M.  P.  A.  Just  why,  a lot  of  the  members  are  still  wondering. 
The  custom  has  always  been  to  select  as  speaker  some  one  who  has  done 
something  FOR  the  industry. 


THE  subject  on  which  Mr.  Macfadden 
was  billed  to  speak  was  “The  Link  Be- 
tween the  Press  and  the  Press  Agent;  Sin- 
cerity.” All  of  his  hearers  were  thoroughly 
familiar  with  the  policy  of  the  speaker’s 
yellow  tabloid,  and  this  made  the  “sincerity” 
angle  of  the  address  a matter  of  peculiar 
interest. 

Publicity  is  publicity,  and  most  of  the 
members  of  the  A.  M.  P.  A.  hold  their  jobs 
and  draw  good  pay  because  of  their  abil- 
ity to  get  their  publicity  printed,  but  in 
such  esteem  is  the  Macfadden  tabloid  held 
that  a number  of  them  prefer  not  to  have 
their  stuff  see  the  light  through  such  a 
medium. 

It  has  been  an  absolute  rule  of  the 
A.  M.  P.  A.  that  after  a speaker  had  fin- 
ished, the  members  be  allowed  to  ask  him 
questions.  Having  in  mind  many  of  the 
untruthful,  salacious  and  malicious  things 
done  by  the  Macfadden  yellow,  especially 
in  the  Valentino  and  Chaplin  cases,  several 
of  the  members  went  to  the  meeting  loaded 
with  questions  to  ask  Mr.  Macfadden  and 
clippings  from  his  tabloid  to  give  point 
to  their  questions. 

They  didn’t  have  a chance.  When  he  had 
finished  his  talk  Mr.  Macfadden  was  asked 
by  President  Eberhardt  to  permit  the  mem- 
bers to  ask  questions,  explaining  the 
custom. 

Probably  fearful  of  what  this  might 
bring  out,  Mr.  Macfadden  stated  that  he 
did  not  care  to  answer  any  questions.  The 
session  then  adjourned  and  those  members 
who  were  loaded  with  questions  and  clip- 
pings carried  both  away  with  them,  won- 
dering why  Mr.  Macfadden  had  been  des- 
ignated in  the  advance  billing  as  “a  man 
of  undisputed  courage,  etc.” 

George  Walsh,  popular  motion  picture 
star,  was  also  one  of  the  guests,  speaking 
ahead  of  Mr.  Macfadden.  He  professed  a 
genuine  regard  for  the  press  agent,  assert- 
ing that  without  the  latter’s  efforts,  stars 
would  soon  lose  their  hold  on  the  motion 
picture  public.  Andre  de  Segurola,  long 
in  grand  opera,  but  new  to  pictures,  was 
also  a guest. 

ijs  :{c  sfc 

Aileen  St.  John  Brenon  asks  us  to  make  this 
known,  so  here  it  is,  Aileen: 

Please  announce  that  the  publicity  department 
•has  been  transferred  from  Steinway  Hall  to  the 
Roxy  theatre  (temporarily  on  the  51st  Street 
side).  The  phone  number  is  Circle  6000. 

* % # 

Schramm  Joins  Hoffman 

M.  H.  Hoffman,  vicepresident  Tiffany 
Productions,  announces  the  appointment  of 
William  P.  Schramm  as  manager  of  the 
Contract  and  Sales  Promotion  departments. 

Before  entering  the  motion  picture  indus- 
try, Schramm  was  for  more  than  four  years 
a booker  for  the  Keith  vaudeville  circuit 
and  later  became  a motion  picture  exhib- 
itor in  Ridgewood,  Long  Island.  He  was 
also  under  Mr.  Hoffman,  who  was  the  gen- 
eral manager  of  Universal,  where  he  had 
charge  of  sales  promotion  for  that  organ- 
ization. 

Mrs.  J.  Abel,  the  mother  of  Sydney 
Abel,  formerly  in  charge  of  the  Fox  for- 


eign department,  and  now  connected  with 
United  Artists,  is  dead  at  their  home,  5242 
Hyde  Park  Boulevard,  Chicago. 

* Jjs 

Klein  to  Sail  for  Europe 

Edward  L.  Klein,  well  known  film  ex- 
porter, sails  for  Europe  on  the  S.  S.  Ma- 
jestic next  Friday  in  the  interests  of  the 
Edward  L.  Klein  Corporation  and  the  In- 
ternational A.  C.  A.  Corporation,  which 
organization  have  offices  in  London,  Paris 
and  Berlin. 

After  completing  his  business  in  London 
Mr.  Klein  will  go  direct  to  the  Berlin 
office,  from  which  point  he  will  visit  War- 
saw, Moscow,  Bucharest,  Constantinople, 
Sofia,  Belgrade,  Vienna,  Budapest  and 
Prague.  From  the  Paris  office  he  will 
visit  Switzerland,  Italy,  Spain,  Belgium, 
Holland  and  Scandinavia.  He  will  then 
return  to  London  prior  to  sailing  to  New 
York. 

* * * 

Among  the  many  innovations  to  be  in- 
troduced in  the  new  Roxy  theatre  now 
rapidly  approaching  completion,  will  be  a 
new  and  revolutionary  method  of  house 
lighting.  By  means  of  appliances  invented 
by  “Roxy”  himself  it  will  be  possible  to 
see  distinctly  while  the  picture  is  being 
projected.  Every  member  of  the  audience 
will  be  able  to  read  his  program  without 
straining  the  eyes  during  the  pictures. 


N . Y.  Motion  Picture 
Commission  Makes  Its 
Final  Annual  Report 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  25.— The  New  York 
State  Motion  Picture  Commission  made  its 
annual  report  to  Governor  Alfred  E. 
Smith  the  latter  part  of  last  week,  calling 
attention  not  only  to  the  number  of  eli- 
minations made,  but  also  featuring  the 
amount  of  revenue  it  brought'  the  state. 
This  will  be  the  last  report  submitted  by 
the  commission,  which  was  automatically 
eliminated  January  1 through  the  reorgan- 
ization program,  under  which  all  censor- 
ing of  motion  pictures  now  comes  under 
the  direction  of  the  State  Department  of 
Education. 

Of  1,277  eliminations  made  by  the  com- 
mission last  year,  507  were  on  the  grounds 
that  the  scenes  portrayed  tended  to  incite 
to  crime.  “Inhuman”  scenes  resulted  in 
442  eliminations,  while  alleged  indecent 
scenes  were  responsible  for  152  cuts. 

The  eliminations  were  made  in  283  pic- 
tures. The  commission  during  the  year  ap- 
proved 2,250  films.  Nine  pictures  were 
condemned  in  their  entirety.  Only  sixteen 
appeals  were  taken  by  producers,  asking 
that  the  pictures  be  reviewed  by  the  entire 
commission. 


New  Title  Selected 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  25.— Tiffany  Pro- 
ductions, Inc.,  annoitnce  that  “Cheaters” 
is  the  new  title  of  the  picture  put  in 
work  under  the  title  “The  Tiger.” 


Greiver  Opens  Booking 
of  T unney  Fight  Film 
with  Sanction  of  U.  S. 

C.  E.  Beck,  owner  of  the  Castle,  Pas- 
time, Rose  and  other  Chicago  theatres, 
opened  a run  of  the  Tunney-Dempsey 
prize  fight  film  at  the  Rose  theatre  Jan- 
uanry  23  following  issuance  of  a permit 
to  Si  B.  Greiver  of  Greiver  Productions 
for  distribution  of  the  picture.  Greiver 
appeared  before  State’s  District  Attorney 
Jacob  Crossman  during  the  week  before 
the  showing  and  applied  for  the  permit, 
stating  that  he  himself  had  not  brought  the 
films  into  Illinois  and  therefore  he  should 
be  allowed  to  show  them. 

When  the  permit  was  granted  Chief  of 
Police  Collins  was  notified  that  its  issu- 
ance was  legal  and  that  the  film  may  be 
showed  throughout  Chicago  as  well  as  Illi- 
nois. Despite  the  fact  that  fight  films  have 
not  been  showed  in  Illinois  for  several 
years  Beck  realized  his  security  in  put- 
ting the  film  on  the  screen. 

The  federal  restriction  prohibits  the 
transportation  of  fight  films  from  one  state 
to  another  and  therefore  the  exhibition  of 
Greiver’s  picture  is  no  indication  that  other 
films  will  appear  for  use. 

Former  Censor  Will  Be 
Given  New  State  Post 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  25.— Mrs.  Eliza- 
beth Colbert,  who  was  a member  of  the 
New  York  state  motion  picture  commission 
for  two  years  previously  to  the  elimina- 
tion of  the  commission  at  a salary  of 
$7,500  a year,  is  to  be  made  a deputy  sec- 
retary of  state  at  an  annual  salary  of  $6,000 
within  the  next  few  days. 

United  Artists  Will 

Construct  New  Studio 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— United  Art- 
ists will  build  a new  studio  on  a 16-acre 
plot  at  the  corner  of  Jefferson  boule- 
vard and  Overland  street,  Culver  City. 
Sets  for  “Camille,”  and  “The  Dove,” 
will  be  built  immediately  on  the  addi- 
tion to  United  Artists  Hollywood 
studios. 


Film  Heads  to  Lecture 

(Special  to  the  Herald) 

CAMBRIDGE,  MASS,  Jan.  25.— Leaders 
in  the  motion  picture  industry  are  sched- 
uled to  lecture  at  Harvard  to  business  ad- 
ministration students,  it  has  been  an- 
nounced. Among  those  listed  are  Jesse  L. 
Lasky,  Will  Hays,  Adolph  Zukor,  Cecil  B. 
DeMille,  Marcus  Loew,  Harry  Warner 
and  William  Fox. 


Tiffany  Creates  Post 

(Special  to  the  Herald) 

NEW  YORK,  Jan.  25.— Tiffany  Produc- 
tions, Inc.,  announces  creation  of  the 
post  of  special  representative  on  sales,  and 
the  appointment  of  Harry  Goldstein  of 
Boston  to  fill  it.  Goldstein  already  has 
gone  to  Cincinnati,  to  assist  the  Tiffany 
exchange  manager  there. 

Showman  in  Court  Fight 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  25. — Lew  Fischer, 
of  Fort  Edward,  N.  Y.,  owner  of  several 
motion  picture  theatres,  and  Robert  Ben- 
dell,  of  Albany,  theatrical  real  estate 
dealer,  are  at  grips  in  the  courts.  The 
case  was  recently  tried  in  Supreme  Court 
and  Mr.  Bendell  won  out.  Now  Mr. 
Fischer  is  carrying  the  case  to  the  appellate 
division. 
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Ray  L.  Hall  New 
Pathe  News  Editor 

In  an  announcement  from  Pathe 
Exchange,  Inc.,  J.  E.  Storey,  assistant 
general  manager  in  charge  of  short 
feature  production,  announces  the  ap- 
pointment of  Ray  L.  Hall,  one  of 
America’s  best  known  newspaper  men 
and  a pioneer  in  newsreel  editorship, 
as  editor  of  Pathe  News. 

Mr.  Hall  succeeds  Emanuel  Cohen, 
who  recently  resigned  to  assume 
charge  of  the  production  activities  of 
the  newly  formed  short  feature  de- 
partment of  Famous  Players-Lasky 
Corp.  Mr.  Hall  will  take  up  his  new 
duty  of  directing  the  Pathe  news 
gathering  organization  at  once.  The 
organization,  which  is  international 
in  scope,  maintains  camera  corre- 
spondents in  all  parts  of  the  world 
and  its  large  American  staff,  with 
auxiliary  laboratories  located  in  all 
important  points  throughout  the 
country  make  it  possible  for  Pathe 
News  to  cover  the  day’s  news  hap- 
penings with  almost  the  rapidity  of 
a newspaper. 

In  making  selection  of  Mr.  Hall  as 
editor  of  Pathe  News,  both  Mr.  Pear- 
son and  Mr.  Storey  sought  a man 
whose  journalistic  background  and 
practical  experience  would  give  scope 
for  the  responsibilities  attached  to 
the  office.  This  combination,  Mr. 
Storey  believes,  has  been  happily 
realized  in  Ray  L.  Hall,  who  has  been 
active  in  newspaper  and  newsreel 
work  all  of  his  life.  He  was  born  in 
Kentland,  Indiana,  and  is  a graduate 
of  Indiana  University.  His  early  train- 
ing in  news  gathering  was  with  the 


LAUGH  MONTH 
CONTEST  RULES 

Contest  open  to  all  exhibitors  or  theatre 
employees  responsible  for  exploitation  cam- 
paigns. 

Campaign  can  include  advertising,  posters, 
publicity,  ballyhoos,  contests  or  any  other 
form  of  exploitation. 

Description  of  campaign  not  over  200 
words  must  be  sent  with  each  entry. 

Proofs  or  clippings  of  ads  and  publicity 
stories  and  photographs  of  ballyhoos,  dis- 
plays, etc.,  must  be  submitted. 

All  campaigns  to  be  eligible  for  prizes 
must  tie  up  with  Laugh  Month. 

If  campaign  is  based  on  a particular 
comedy,  the  comedy  must  be  in  the  Short 
Feature  class  (not  over  three  reels). 

Any  contestant  can  enter  as  many 
separate  campaigns  as  he  desires. 

All  entries  must  be  received  at  the  office 
of  the  Laugh  Month  Committee  not  later 
than  noon,  Feb.  15,  1927. 

In  case  of  tie,  equal  award  will  be  made 
to  all  tying  contestants. 


RAY  L.  HALL 


City  Press  association  in  Chicago  and 
later  on  the  staffs  of  Chicago  and 
Indianapolis  papers.  Mr.  Hall  estab- 
lished an  enviable  reputation  as  a 
political  writer  in  the  Middle  West 
with  a daily  syndicated  first  page 
signed  column.  In  turn  he  went 
through  the  news  side  as  Editorial 
Writer,  City  Editor  and  Managing 
Editor,  eventually  joining  the  United 
Press  Association  with  headquarters 
in  New  York. 


He  later  joined  the  International 
Press  Association  and  covered  many 
of  the  greatest  news  events  of  the 
times.  He  detached  himself  from 
newspaper  work  to  become  Editor  of 
the  Hearst-Selig  News  Pictorial  when 
that  news  film  was  started  with 
editorial  offices  in  Chicago. 

It  Is  Not 
Too  Late 

It  is  not  too  late  to  get  on  the 
Laugh  Month  hand  wagon. 

If  you  didn’t  start  your  campaign 
in  time  to  crash  over  with  it  January 
1 — or  if  you  haven’t  started  it  yet — 
there  still  is  time  to  cash  in  on  the 
national  publicity. 

Publicity  is  one  thing,  a thing  af- 
fected by  time  and  other  considera- 
tions. The  program  value  of  laugh 
pictures  is  something  else  entirely.  It 
is  not  subject  to  timeliness  or,  save 
incidentally,  publicity  considerations. 

If  you  are  in  on  the  Laugh  Month 
thing  you  are  getting  yours.  If  you 
are  getting  yours  you  are  doing  some- 
thing about  the  suggestion  that  1927 
he  made  a National  Laugh  year,  as 
outlined  in  this  space  last  week.  If 
you  are  doing  something  about  that 
you  are  getting  set  for  more  profits. 

Nor  are  you  too  late  to  make  a try 
for  the  awards  made  for  exploitation 
during  J anuary.  The  blank  is 
printed  again  this  week  and  you 
know  the  rest. 


Laugh  Month  Exploitation 
Contest  Entry  Blank 

( Use  this  coupon  to  file  your  entry  in  the  prize  contest  for  the  best 
Laugh  Month  exploitation.  Send  entry  to  National  Laugh  Month 
Committee,  469  Fifth  avenue.  New  York  City.) 

Name  of  Theatre 

City  or  Town 

State  

Name  of  Person  Responsible  for  Campaign 

(This  is  the  person  to  whom  money  will  he  paid  if  this  entry  wins.) 

Is  theatre  first  run,  second  run,  or  subsequent  run 

Population  of  town 

Seating  Capacity 

Was  campaign  for  one  day,  two  days,  three  days,  a week,  a month 

Was  a particular  comedy  exploited?  If  so,  give  title  and  name  of  dis 

tributing  company 

(It  is  not  necessary  that  a particular  comedy  should  be  exploited, 
it  being  sufficient  if  the  campaign  boosts  LAUGH  MONTH.  But  if 
a particular  comedy  is  exploited  it  must  be  a short  comedy  ( not 
over  three  reels) .) 
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War,  army,  navy  pictures! 

Here’s  a Patheserial,  one  of  the  bigger  Pathe 
kind,  right  up  to  the  minute  in  timeliness. 


Produced  by 

Schuyler  Grey  Productions,  Inc. 


t 
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iillen  Landis  • 

in  A Military  Mystery  Story 

hv  Rnfvf  P filAcchiirrk  Maim*  II  5 A 


Full  of  the  real  army  stuff. 

A punch  a minute. 

Drama.  Thrills.  Romance. 

Yes,  and  some  great  comedy  too. 

You  don’t  know  how  good  serials  can  be,  how 
much  money  they  can  make  for  you,  until 
you  look  at  this. 


TRADE 


MARK. 
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Piccadilly 

Double  Band 
Policy  Hit  at 
Pre- Opening 

A1  Short  in  Pit,  Orioles  on  Stage, 
Terry  at  Organ,  Build 
Great  Show 

By  WILLIAM  R.  WEAVER 

Schoenstadt  & Sons  opened  their 
sumptuous  $2,000,000  Piccadilly 
theatre  in  the  heart  of  Chicago’s  ex- 
clusive Hyde  Park  district  to  a ca- 
pacity invitation  audience  the  eve- 
ning of  January  23.  They  opened  it 
to  the  public  at  noon  of  the  follow- 
ing day.  The  house,  a presentation 
paradise  and  a great  picture  theatre, 
was  “sold”  to  the  community  before 
the  first  dedicatory  speaker  had  said 
half  a dozen  words.  If  kept  to  the 
high  policy  standards  observed  in 
the  opening  program  — cheapening 
would  ruin  it — the  theatre  can  name 
its  own  admission  figure  and  get  it 
from  the  wealthy  citizens  who  are 
packed  into  this  neighborhood  like 
sardines  in  a box. 

Two  name  bands  and  a name  organist 
are  featured  in  the  billing  and  in  the 
performance.  Albert  E.  Short,  who  is 
in  charge  of  all  musical  and  stage  af- 
fairs, directs  a 30-piece  symphonic  or- 
chestra in  the  pit.  Dan  Russo  and  Ted 
biorito  work  their  famous  Oriole  Or- 
chestra on  the  stage.  Leo  Terry  op- 
perates  a mammoth  Kilgen  pipe  organ 
which  gave  first  nighters  hardened  to 
elaborate  organ  equipment  and  enter- 
tainment  something  new  to  think  about 
What  these  three  units  and  A1  Short’s 
stage  production  preceding  the  picture 
did  to  and  for  those  present  is  told  in 
the  itemized  show  report  on  your  right. 

Mayor  William  E.  Dever,  introduced 
by  Judge  Henry  Horner,  sent  the  theatre 
°f  to  a flying  start  with  a dedicatory 
address  expressing  personal,  civic  and 
community  appreciation  of  the  builder’s 
efforts.  He  brought  to  the  stage  Her- 
man Schoenstadt,  whose  few  and  simple 
remarks  were  heartily  received  by  the 
neighbors  present. 

A community  celebration  participated 
in  by  Hyde  Park  commercial  bodies  had 
been  held  the  Saturday  preceding  the 
opening.  The  theatre  had  been  brought 
to  a state  of  completion  seldom  attained 
before  public  opening.  Interest  was  at 
high  tide.  Success  seemed  instantaneous. 


Presentation  Paradise 


Chicago  Piccadilly — Opening  Bill 


Advertising  for  this  opening  bill  numbered  personnel  involved  as  75.  The  show  looks 
like  more. 

Advertising  listed  four  major  names- — A1  Short,  Russo-Fiorito,  Leo  Terry,  Merriel  Abbott 
— but  that  doesn’t  begin  to  tell  the  story. 

This  was  a show!  Such  a show  as  may  have  been  staged  by  some  other  theatre  some- 
where some  time,  but  not  in  range  of  this  reporter’s  vision  or  hearing — particularly  hearing. 

This  was  a show  made  up  of  talent  guided  by  ideas  brought  to  focus  upon  the  difficult 
job  of  giving  a high  class  audience  entertainment  it  could  and  would  appreciate. 

The  show — pre-opening — ran  like  this: 

Dedication:  Judge  Henry  Horner  introducing  Mayor  William  E.  Dever,  whose 
tribute  to  the  motion  picture  and  to  this  specific  occasion  of  its  celebration  termi- 
nated in  a summons  for  Herman  Schoenstadt  to  come  upon  the  stage  and  welcome 
the  guests  present.  Mr.  Schoenstadt’s  remarks  were  followed  by — 

Overture:  Following  a trailer  announcing  Albert  E.  Short  and  his  orchestra,  the 
pit  came  up  and  the  leader  took  a bow  before  playing  “Star  Spangled  Banner.”  This 
over,  the  orchestra  did  “Solennelle  Overture,”  commonly  called  “1812,”  in  the  way 
an  A1  Short  Pit  orchestra  does  a number  of  that  kind.  Short,  whose  personality  is 
the  acme  of  pit  director  perfection  and  whose  direction  is  ditto,  took  a bow  after  this 
and  then  sent  the  men  (most  of  them  soloists  with  individual  reputations)  into 
“Rhapsody  in  Blue,”  Walter  H.  Steindel  taking  the  heavy  piano  burden  of  the  thing 
and  earning  himself  a couple  of  bows.  Short  and  his  outfit  do  the  heavy  and  the 
not  so  heavy  with  equal  ability,  losing  the  strictly  class  touch  at  no  time,  and  this 
pair  of  numbers  approximated  a symphony  concert. 

Birth  of  the  Piccadilly — or  at  least  that’s  a good  name  for  it — a set  stork  flying 
down  to  center  stage  and  depositing  a mite  of  a girl  who  remarks,  “Now,  Mr.  Short, 
let’s  go  on  with  the  show.”  A laugh  in  the  right  place. 

Newspicture — with  selected  scenes  to  accompaniment  of  pit  orchestra. 

Oriole  Orchestra — working  on  the  stage  following  another  announcement  trailer. 
This  stagehand  is  the  different  one  lots  of  people  have  been  waiting  for.  They  make 
the  manufacture  of  music  their  first  business  and  are  expert  at  that.  They  play  for 
acts  that  work  between  their  band  numbers  but  they  do  not  tell  lengthy  fables  about 
who  and  how  good  each  act  is.  The  acts  come  on  unannounced,  do  their  stuff,  then 
get  off.  Dan  Russo  leads  the  band  and  announces  such  of  the  band  numbers  as  re- 
quire announcement.  Ted  Fiorito  is  at  the  piano.  The  rest  of  the  boys  sit  behind 
their  music  racks  like  simply  so  many  musicians — not  cowboys,  hairy  apes  or 
Chinese  Bolsheviks---and  play  their  music  for  all  that’s  in  it.  Maybe  they  read 
T.  O.  Service’s  suggestion  in  the  Holiday  Number  of  this  paper.  Anyway,  they 
give  the  rest  of  the  stagehands  something  and  plenty  to  think  about. 

The  stage-band  section  of  the  show,  run  off  in  the  manner  outlined  above,  opened 
with  a medley  of  popular  tunes  based  upon  this  outfit’s  own  “Meadowlark.”  This  was 
followed  by  a male  song  and  dance  team  opening  with  a Russian  novelty  that  hit 
hard  and  then  going  through  two  more  novelties  that  might  as  well  have  been  left 
in  the  trunk.  When  they  were  through  the  band  did  a medley  of  the  numbers  com- 
posed by  Ted  Fiorito  (and  what  a row  of  hits  he  has  to  his  credit!)  which  got  nine 
outbursts  of  applause  while  playing  and  a salvo  at  the  finish.  This  was  followed  by 
a — 

Merriel  Abbott  Ballet  of  six  in  well  done  formations,  after  which  a— 

Male  Tenor  singing  a popular  ballad  took  one  encore  and  gave  way  to — 

Frank  Mephela,  who  may  not  spell  it  that  way  but  who  is  the  Oriole  accordionist 
and  plays  that  instrument  as  it  was  intended  to  be  played.  He  could  have  gone  on 
indefinitely,  but  this  outfit  doesn’t  pad  out  its  returns  and  so  he  made  way  for  a — 

Sister  Act  that  was  to  figure  largely  in  subsequent  precedings  and  so  at  this  time 
did  only  a blues  song  with  incidental  steps.  After  they  finished  the  Orioles  played — 

“Beside  a Garden  Wall,”  A1  Short’s  composition  but  not  plugged  as  such.  The 
folks  identified  it — proving  the  policy  of  this  outfit- — and  the  number  was  followed  by 
the — 

Mite  of  a Girl  mentioned  above  as  brought  in  by  the  stork.  She  sang  in  a small 
but  attractive  and  accurate  voice  before  going  into  dance  steps  that  convulsed  ’em. 
After  her  came  another  band  number,  a pop  tune,  and  then  the — 

Sister  Team  referred  to  above  came  back  to  do  a Black  Bottom  backed  by  the 
Abbott  ballet.  This  built  up  into  the  finale  of  this  section.  They  devoured  the 
Orioles  and  their  offerings. 

Scenic  Picture — a Kelly  Color  subject — with  pit  orchestra  accompaniment. 

Leo  Terry  at  the  organ,  following  another  announcement  trailer  abbreviated  by 
one  of  those  first  night  slip  ups,  opening  with  “Poet  and  Peasant”  played  as  it  hasn’t 

(Continued  on  page  34) 
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Field  Open 
to  Organist 
With  Ideas 


But  Success  Demands  Business 
Ability  in  Addition  to 
Artistic  Ability 

By  ALBERT  F.  BROWN 

Organist , Marks  Bros.  Granada  Theatre,  Chicago 

Placing  a $50,000  proposition  on  a 
“path  of  least  resistance’’  basis  cer- 
tainly is  one  way  of  taking  a fast 
ride  downgrade  to  bitter  and  expen- 
sive disillusionment.  Yet  it  is  seen 
that  this  is  actually  being  done  in 
many  motion  picture  theatres,  when 
the  cost  of  organ  entertainment, 
from  the  exhibitor’s  point  of  view, 
is  investigated. 

Whether  the  exhibitor  spends  fifteen 
or  fifty  thousand  dollars  on  an  organ,  his 
investment  means  little  to  the  patrons 
of  his  theatre— unless  he  makes  it  a 
serious  point  of  his  business  policy  to 
know  in  detail  how  he  can  resell  his 
investment  so  as  to  net  him  both  dol- 
lars and  prestige.  It  is  (or  should  be) 
part  of  the  exhibitor’s  business  to  know 
whether  the  man  he  places  in  charge 
of  such  an  investment  is  sufficiently 
show-wise  to  make  the  “turnover”  a 
commercial  success — is  competent  to 
place  the  whole  organ-entertainment 
proposition  on  a level  fitting  its  poten- 
tial prestige.  And  the  organ  is  a dig- 
nified instrument! 

Revolution  Is  On 

Clowning  at  the  console;  use  of  wise- 
cracking slides;  and  the  repetition,  week 
after  week,  of  ideas  and  methods,  is  rap- 
idly revolutionizing  the  status  of  the 
theatre  organ.  Too-busy  exhibitors  and 
“path  of  least  resistance”  organists  have 
brought  about  a condition  that  eventu- 
ally will  introduce  into  the  presentation 
field  organists  with  the  musical  ability 
and  imagination  to  put  the  organ  on  a 
more  substantal  basis  than  it  has  yet — 
in  general — been  on.  These  men  will 
create  a method  of  exploiting  the  organ 
for  the  benefit  of  the  exhibitors  and 
themselves. 

This  method  will  be  one  that  strikes 
the  “happy  medium”  in  music  and  pleases 
the  complex  masses  that  constitute  the 
motion  picture  theatre  audience.  This 
medium  in  music  will  cultivate,  and  there- 
fore elevate,  the  public’s  taste  for  en- 
tertainment; will  create  that  fine  plane 
of  selection  that  bridges  the  sheer  ex- 
tremes in  music. 

As  a chain  is  no  stronger  than  its 
weakest  link,  so  is  no  organist  bigger 
than  his  limitations  of  ability  and  taste. 
All  jazz  and  no  classics,  or  all  higher 
classics  and  no  popular  selections — to 
follow  either  of  these  musical  roads  is 
to  miss  the  happy  medium -that  is  the 
gauge  of  public  taste.  Organists  have 
a wealth  of  music  to  draw  from.  Varied 
and  proper  adaptation  of  this  will  give 
the  organist  the  satisfaction  of  knowing 
he  is  drawing  great  response  from  the 
masses  who  hear  him,  and  that  he  is 
properly  handling  the  exhibitor-invest- 
ment entrusted  to  him. 

New  Stuff  Needed 

At  no  previous  time  in  theatre  history 
has  the  opportunity  for  the  organist  of 
merit  been  greater  than  it  is  now.  At 


They  Proved  They 
Are  Soloists 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  25.— The 
idea  of  having  each  member  of  the 
orchestra  play  a solo  on  his  par- 
ticular instrument  was  tried  out 
with  marked  success  recently  at 
the  Strand  theatre  in  Ogdensburg, 
N.  Y.  The  idea  was  the  outgrowth 
of  a casual  remark  made  by  the 
house  management  to  the  effect 
that  every  member  of  his  orches- 
tra was  a soloist.  Someone  chal- 
lenged the  statement,  with  the  re- 
sult that  the  novel  feature  was 
introduced. 


no  time  has  the  need  for  organist  indi- 
viduality to  declare  itself  been  greater 
than  it  is  today.  Also,  never  before  has 
the  exhibitor  been  faced  with  keener 
competition  than  he  is  today.  Today, 
therefore,  commercially  practical  depart- 
ures from  the  deadly,  sing-song  routine 
of  presenting  the  organ  will  find  a broad 
welcome  from  exhibitors. 

Big  business  is  not  child’s  play.  Nor 
will  the  work  of  selling  a many-thousand- 
dollar  proposition  to  the  public  be  con- 
ducted successfully  by  the  organist  whose 
“offerings”  are  limited  to  gag  slides  and 
the  music  publishers’  versions  of  their 
latest  plug  tune,  which  some  organists 
program  as  soon  as  the  music  house 
hatches  them. 

Dubs  Riding  for  Fall 

The  result  of  this  “path  of  least  re- 
sistance” procedure  is  that — since  in  it 
personal  attention  and  adaptation  are 
lacking — the  average  “arranged  by  the 
publisher”  organ  solo  has  become  a ve- 
hicle on  which  many  organists  are  com- 
placently riding  . . . for  a fall! 

With  few  exceptions  the  material  of- 
fered by  the  publisher  is  flexible,  and 
if  used  at  all  should  be  revised  and 
adapted  to  the  especial  requirements  of 
the  theatre,  if  only  to  reflect  the  person- 
ality of  the  performer.  The  public  is  a 
great  hero  worshiper.  Its  worship  is 
founded  on  the  respect  demanded  and 
cultivated  by  its  hero’s  manner  of  pre- 
senting entertainment.  This  prestige 
which  the  organist  builds  is  substantial 
and  will  increase  as  his  term  in  a given 
theatre  lengthens. 

Diversity  Is  Essential 

Today  is  not  the  “age  of  jazz”  any 
more  than  it  is  the  age  of  the  classics. 
It  is  half  a dozen  of  one  and  just  six 
of  the  other.  It  is  the  age  of  “diver- 
tissement.” The  only  difficulty  that  any 
performer  should  admit  is  the  one  of 
learning  how  properly  to  apply  the  mu- 
sical methods  he  conceives. 

The  organ  solo  scrim  presentation  is 
one  practical  method  of  presenting  the 
organ,  especially  as  it  lends  itself  to 
any  type  of  music  and  its  possibilities 
are  many  and  varied.  Greatly  in  its 
favor  is  the  fact  that  it  is  founded  on 
the  primary  principle  of  motion  picture 
theatre  entertainment,  which  is  to  please 
the  eye  and  the  ear  in  beautiful  coor- 
dination. 


Still  Presentation 

TT  isn’t  very  hard  to  keep  the  right 
stuff  on  the  picture  house  stage.  All 
that  is  really  required  is  unremitting 
realization  that  the  stuff  is  “presenta- 
tion*” designed  to  “present”  the  major 
attraction.  Nobody  that  keeps  that  in 
mind  all  the  time  can  make  very  many 
mistakes. 


Houses  with  Poor 
Stages  Shut  After 
Montreal  Disaster 

(Special  to  the  Herald) 

MONTREAL,  QUE.,  Tan.  25.— Follow- 
ing the  theatre  disaster  in  which  78  chil- 
dren lost  their  lives,  the  civic  officials  or- 
dered all  theatres  to  discontinue  the  pres- 
entation of  vaudeville,  prologues  or  other 
added  attractions  if  all  stage  facilities  were 
not  provided  in  the  house.  No  less  than  10 
Montreal  theatres  were  affected  by  the 
order.  The  requirements  included  asbestos 
curtain,  stage  sprinkler  system,  proper 
dressing  rooms,  stage  exit  and  proscenium 
wall. 

On  January  15,  James  Mclsaac,  chief  fire 
prevention  commissioner  of  the  city,  an- 
nounced that  he  had  recommended  to  the 
chief  of  the  fire  department  that  three  local 
theatres  be  closed  forthwith  because  the 
proprietor  of  the  houses  had  refused  to 
discontinue  vaudeville. 


Frank  Rainger  Producer 
for  Ascher’s  Sheridan 

Frank  M.  Rainger,  who  for  many 
years  was  general  stage  director  for 
Dillingham  in  New  York,  has  been 
placed  in  charge  of  stage  productions 
for  Ascher  Brothers’  Sheridan  theatre, 
Chicago.  The  house  is  slated  to  open 
early  next  month.  The  opening  stage 
show  is  in  rehearsal. 


Publisher’s  Money 

p XHIBITORS  know — but  seem  not 
to  care — that  orchestra  directors 
are  getting  easy  money  from  music  pub- 
lishers for  featuring  their  numbers.  If 
this  is  okay  with  exhibitors,  okay;  but 
why  not  get  that  money  for  the  thea- 
tre itself?  Nothing  particularly  wrong 
with  the  money  itself. 

Gotta  have  music,  of  course,  so  why 
not  frame  the  show  this  week  entirely 
out  of  Publisher  A’s  music,  letting  him 
foot  the  bill,  and  next  week  give  Pub- 
lisher B a similar  break?  Anything 
wrong  with  that?  If  there  is,  then 
there’s  something  wrong  with  letting 
the  music  executive  take  the  money. 

Of  course  the  whole  proposition’s 
cockeyed. 


Doubling  No 
Bargain 

YX70ULD  an  exhibitor  using  a high 
^ ^ priced  picture  send  it  out  to  a 
night  club  after  the  show  and  let  them 
run  it  there  for  the  cover  charge?  If 
he  would,  there  is  nothing  wrong  with 
acts  working  presentation  time  dou- 
bling at  the  careening  cafes  after  the 
night’s  work  at  the  theatre  is  done.  But 
he  wouldn’t.  Therefore — 

And  that  isn’t  all  that’s  wrong  with 
the  practice.  The  second  phase  of  it  is 
that  family  audiences  are  not  likely  to 
steam  up  over  night  club  entertainment 
in  their  theatres.  Parents  figure  it  isn’t 
so  good  for  the  kiddies.  Why  drive 
them  away? 
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And  Then  They  Go  Back 
Where  They  Belong 

Week  by  week  performers — 
they  would  call  themselves  artists 
— drop  out  of  the  presentation 
lineup  in  Chicago  and  are  next 
heard  from  out  of  the  night  clubs. 
They  slip  back,  after  their  insub- 
stantiality becomes  audience-ap- 
parent, and  revert  to  being  just 
Boor  show  performers.  Two  young 
people  who  recently  had  a run  in 
the  band-show  houses  have  worn 
out  their  welcomes  in  the  picture 
theatres  and  for  the  last  two 
weeks  have  been  doing  their  stuff 
for  the  night  life  revelers.  One 
is  a young  man  who  grew  quite 
distended  in  the  cranium  over 
what  he  considered  his  “ success ” 
in  the  picture  houses.  Those  per- 
formers, almost  without  exception, 
who  are  good  cab  material  do  not 
belong  in  a picture  house  at  any 
time.  Their  reversion  to  familiar 
haunts  is  inevitable. 


Chicago  Piccadilly 

( Continued  from  page  32) 
been  played  on  an  organ  in  these  parts  since 
Albert  Hay  Mallotte  went  wherever  he  went. 
Terry  was  made  before  this  number  was  off,  then 
went  on  and  made  the  organ  as  well  by  use  of 
one  of  those  “trip  through  the  organ”  things 
done  differently  and  better  than  is  the  prevalent 
custom. 

Fan  Fantasy  was  the  name  of  the  class  pres- 
entation, A1  Short’s  production,  which  followed 
here  and  preceded  the  long  feature  picture.  The 
thing  opened  with  a soprano  in  front  of  the  drape 
singing  something  that  didn’t  come  across  so 
well  as  it  might.  When  she  finished  the  drapes 
opened  upon  a mixed  _ sextette  seated  in  flower- 
bedecked  swings  singing  a transition  sequence 
that  brought  out  in  front  of  the  closing  drapes 
the  male  tenor  mentioned  above.  Here  the  theme 
song  of  the  production,  “Blame  It  on  the  Waltz,” 
broke  in,  the  tenor  singing  it  to  the  soprano  on 
a plush  bench  near  the  foots,  and  it  carried 
through  the  opening  to  full  stage  and  such  a 
presentation  set  as  isn’t  seen  in  the  picture 
houses  often  enough  to  mention.  An  idealized 
garden  exterior,  it  was,  with  gates  at  back 
shaped  to  carry  out  the  fan  idea.  Tenor  and 
soprano  walked  in  to  this,  singing,  the  above 
mentioned  Sister  Team  (whose  names  are  good 
for  billing  hereafter)  coming  on  for  a stretch 
of  classic  dancing  that  left  nothing  to  be  worried 
about.  Then  the  Abbott  ballet,  joined  presently 
by  ten  showgirls  in  elaborately  concocted  cos- 
tumes, the  personnel  eventually  draping  itself 
about  the  set  as  the  gates  at  back  and  center 
open  to  bring  forward  the  Oriole  Orchestra 
playing  the  finale  number  in  unison  with  the 
pit  orchestra.  If  this  wasn’t  a knockout  the 
3,500  of  us  who  saw  it  are  crazy. 

“The  Cheerful  Fraud,”  Universal  picture. 

“Tit  for  Tat,”  Pathe  Fable. 

Observation — This  show  had  everything.  These 
people  who  got  it  together  and  will  produce  the 
Piccadilly’s  future  shows  have  everything.  The 
theatre  has  everything.  The  policy  is  exactly  cor- 
rect for  the  theatre  and  for  the  neighborhood. 
If  theatre  history  isn’t  made  at  this  spot  there’s 
no  use  talking. 


Albert,  Don  and  Orchestra— State,  St.  Louis. 

Austen,  Gene Grand  Central,  St.  Louis. 

Bailey,  Homay Wisconsin,  Milwaukee. 

Ball,  Marguerite Central  Park , Chicago. 

Bayes,  Nora— State,  St.  Louis. 

Beaucaire,  Jacques  and  Orchestra Capitol,  Des 

Moines. 

Bernier,  Peggy Harding,  Chicago. 

Boguslawski,  M.— Chicago,  Chicago. 

Boguslawski,  Sigmund  and  Orchestra Newman, 

Kansas  City . 

Brown,  Tom  and  Brothers Missouri,  St.  Louis. 

Delbridge,  Del  and  Band Capitol,  Chicago. 

Dumont,  Adolphe  and  Orchestra Chicago,  Chi - 

cago. 

Evans,  Lee  Barton Central  Park,  Chicago. 

Ford,  Vergne Des  Moines,  Des  Moines. 

“Four  Seasons” Chicago,  Chicago. 

“Garden  of  Dreams” Capitol,  Des  Moines. 

Gordon,  Gladys—  Harding,  Chicago. 

Griffith,  Edith Newman,  Kansas  City. 

Headley  and  Richter— —Wisconsin,  Milwaukee. 

Kahn,  Sammy  and  Orchestra Central  Park,  Chi- 

cago. 

Kay,  Muriel— Oriental,  Chicago . 


Chicago  Harding 

Week  Ending  January  23 

It  opened  with  a million  dollar  flash,  sagged  to 
a dime’s  worth  of  tenth-rate  entertainment,  and 
rose  high  again  to  close  the  show  at  the  Harding 
for  the  week  just  ended.  But  no  Chicago  show 
seen  in  the  last  six  months  has  been  evenly  good 
from  the  opening  to  the  finale,  so  this  one  was 
not  unique.  It  was  routined  as  follows: 

Eddie  Perry’s  band  began  playing  as  the  main 
drapes  drew,  doing  the  opening  bars  of  a pop 
waltz  song  in  good  style.  In  a fanlike  affair 
behind  the  musicians  a man  and  girl  song  team 
were  washed  in  with  lights  as  they  went  into  the 
song,  which  was  an  elaborately  decorated  plug 
number.  Eight  girls  carrying  large  plume  fans 
came  down  the  short  stairs  left  and  right  from 
platform  to  main  stage,  dressing  the  number 
beautifully.  On  the  second  chorus  of  the  num- 
ber the  girls  did  a waltz-time  routine  down  near 
the  foots,  and  made  a picture  in  center  stage 
down,  after  the  team  did  a second  chorus.  Great 
opening  this,  so  good  that  even  the  later  and  deep 
sag  did  not  knock  away  the  memory  of  it. 

Notes  are  absent,  but  memory  submits  that 
the  band  did  a pair  of  specialties,  one  before  and 
one  after  the  first  appearance  of  Peggy  Bernier, 
presentations  inexcusable,  who  on  her  first  appear- 
ance did  a pair  of  numbers — presumably  sung- — 
and  made  an  uncontested  exit.  Later  she  did 
some  “acting,”  tricked  out  in  a girl-rube  outfit 
and  assisted  by  the  chorines.  This  was  strung 
out  and  outer,  but  was  as  meaningless  as  any- 
thing seen  by  these  eyes  and  heard  by  these  ears 
in  a string  of  fortnights.  Great  entertainment 
for  those  whose  mental  development  stopped  at 
about  ten. 

Fred  Stritt,  working  hard  for  comedy  results, 
had  a very  bad  time  of  it.  He  romped  in  and 
out  of  the  show  all  the  way  along,  decked  out  in 
various  and  allegedly  funny  sartorial  creations, 
and  then  did  his  “singing”  specialty.  Stritt  is 
the  boy  who  had  a long  and  (reported)  success- 
ful run  in  a Detroit  house.  In  Chicago  he  seems 
to  mean  much  less.  He  is  a well-appearing,  hard 
working  and  doubtlessly  well-intentioned  chap, 
but  his  comedy  is  nothing  to  radio  the  family 
fireside  about.  When  a comedian  finds  it  neces- 
sary to  make  cracks  about  Browning  and  King 
Ben  and  tell  the  one  about  the  seersucker  suit 
(the  one  Noah  laughed  at)  he  simply  is  not  a 
comedian.  His  best  offering  for  this  show  was 
an  off-color  song  that  belongs  at  best  in  the  cabs. 

Down  in  spot,  and  deservedly,  were  Markell 
and  Faun,  man  and  girl  comedy  dance  team  who 
had  all  the  best  of  the  show.  The  difference  be- 
tween these  people  and  the  meaningless  host  of 
others  taking  good  money  from  presentation  and 
putting  nothing  back  is  that  they  are  widely  and 
variously  experienced,  had  good  talent  to  begin 
with,  and  have  worked  hard  to  make  the  utmost 
in  entertainment  from  it.  Result  is  that  they 
“belong.”  Markell  opened  single,  doing  his 
“dumb”  routine  that  is  so  smart  and  tumbling 
over  spontaneous  applause  several  times  with  his 
nifty  and  difficult  hand-turns  and  his  handwalk. 

Miss  Faun  came  on  with  him  at  the  end  of 
this  opener  and  the  team  did  their  double  number, 
which  is  quietly  but  wholly  funny.  Then  Miss 
Faun  went  down  to  jazz  attire  and  did  a clog 
that  Markell  pointed  up  with  comedy  slap  stuff. 
The  pair  took  three  or  four  bows  in  lieu  of  the 
encore  they  easily  had  coming. 

Somewhere  farther  up  Gladys  Gordon,  toe  dance 
specialist,  did  a bit  that  was  considerably  higher 
in  quality  than  much  that  passes  for  good  danc- 
ing in  picture  houses,  and  took  a good  hand  for 
it. 

Stritt  sang  a lead  into  the  finale,  which  was 
dressed  by  the  chorines  in  good  looking  and 
varied  costumes. 


King  and  King Oriental,  Chicago. 

Kopp,  Rudolph  and  Orchestra Wisconsin,  Mil- 

waukee. 

Lamberti Des  Moines,  Des  Moines. 

Lang  and  Voght— Oriental,  Chicago. 

Leonardi,  Leonid Ambassador,  St.  Louis. 

Markell  and  Faun Harding,  Chicago. 

Meier,  L.  Carlos Capitol,  Des  Moines. 

“Moonlight” Ambassador,  St.  Louis. 

Murtagh,  Henry  B. Chicago,  Chicago. 

Perry,  Eddie  and  Band Harding,  Chicago . 

“Pirate  Love” Newman,  Kansas  City. 

Planer,  Louise— Capitol,  Chicago. 

Rennie,  Orville Wisconsin,  Milwaukee . 

Rizzo Capitol,  Chicago. 

Rodemich,  Gene  and  Orchestra Grand  Central , St. 

Louis. 

Ross,  Joey — Capitol,  Chicago. 

Silverman,  Dave  and  Orchestra— Missouri,  St. 

Louis. 

Slosser,  Milton— Missouri,  St.  Louis.-  0 

Smeck,  Roy—  Wisconsin,  Milwaukee. 

Stritt,  Fred Harding,  Chicago. 

Waller,  Jack — Central  Park,  Chicago. 

Watson,  Milton Oriental,  Chicago. 


Question  Is,  Who  Sent 
Bankroll  to  Tom  Arthur? 

(Special  to  the  Herald) 

MASON  CITY,  IA„  Jan.  25.— 
When  Tom  Arthur,  manager  of 
the  Cecil  theatre  here,  opened  a 
package  received  a few  days  ago 
he  found  an  innocent  looking 
cedar  chest  with  a note  attached 
which  read,  “Please  accept  this  as 
payment  of  a debt  of  many  years.” 
Inside  the  box  were  bills  amount- 
ing to  $6,442.  Six  of  the  bills  were 
for  $1,000  each  and  there  were 
four  for  $100  each.  The  rest  were 
in  smaller  denominations. 

“I  don’t  know  what  it  is  all 
about,”  he  told  the  office  force, 
gathered  around.  Friends  say  it  is 
probably  payment  with  compound 
interest  for  money  lent  to  some 
friend  of  the  stage  years  ago  who 
was  helped  out  of  a hole  by  the 
forgotten  donation. 


Indianapolis  Circle 

Week  Ending  January  22 

Jeanne  Alexandrea,  the  “Rose  Girl  of  Radio,” 
provided  the  entertainment  for  the  presentation 
last  week.  She  had  a novel  setting  and  sang  a 
well  selected  group  of  songs.  Miss  Alexandrea 
has  a voice  of  exceptional  quality,  particularly  in 
the  lower  register,  and  has  a pleasing  stage  per- 
sonality. She  was  well  received  during  the  week. 

Indianapolis  Colonial 
Does  Musical  Comedies 

( Special  to  the  Herald) 

INDIANAPOLIS,  Jan.  25— A new 
policy  has  gone  into  effect  with  good 
results  at  the  Colonial  here.  The  house 
will  give  continuous  performances  and 
introduces  into  motion  picture  circles  of 
Indianapolis  the  miniature  musical  comedy 
show  along  with  long  feature  pictures  and 
the  usual  short  features.  The  program 
was  inaugurated  by  Hauk’s  Sunshine 
Revue,  the  title  of  the  revue  being 
“Bubbles  and  Troubles.” 

Helen  Kennedy,  Tom  Collins,  Billy 
Cullen,  Barnet  Kleeber,  Claude  Reed  and 
Arthur  Hauk  make  up  the  cast  of  prin- 
cipals and  the  chorus  is  composed  of  twelve 
pretty  girls,  beautifully  costumed.  The 
scenic  effects  are  good  and  the  musical 
numbers  as  well  as  the  comedy  element  of 
the  show  is  high  class.  The  “Four  Har- 
mony Kings”  and  Cecil  Paquin  and 
company,  posing  models,  interspersed  spe- 
cialty numbers  during  the  progress  of  the 
revue. 


Schenectady  State 
Plans  Presentations 

( Special  to  the  Herald) 

ALBANY,  N.  Y.,  Jan.  25.— 
Presentation  acts  are  to  be  fea- 
tured at  the  State  theatre  in 
Schenectady,  N.  Y.,  as  a means  of 
meeting  competition  from  the  re- 
cently opened  Proctor  house.  Or- 
ders were  placed  last  week  for  a 
new  draw  curtain,  new  drops  and 
electrical  effects  to  be  used  along 
with  presentation  acts.  The  State 
is  one  of  the  largest  first  run 
houses  in  Schenectady,  and  is 
owned  by  W.  W.  Farley,  of  Al- 
bany. 


43  Acts  Reported  in  This  Issue 
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Chicago  Central  Park 

Week  Ending  January  22 

(First  Half) 

Prologues  to  pictures  are  passe  in  the  larger 
cities.  Yet  now  and  then  a producer  reverts  to 
the  prologue  idea  with  effective  results,  as  did 
Harry  Gourfain  when  he  created  a stage  lead  to 
“The  Black  Pirate”  for  the  first  half  of  last  week. 
The  number  was  effectively  mounted  on  the  wheel 
deck  and  the  forward  quarterdeck  of  a Spanish 
pirate  galleon.  Bellying  sails  and  drifting  cloud 
effect  on  the  backdrop  combined  with  soft  lights 
in  blue  tones  to  create  a good  illusion  of  motion. 
The  routine  of  the  number  after  curtain  draw  was 
as  follows: 

Sammy  Kahn  and  his  orchestra  opened  with 
snatches  of  melody  from  recent  popular  num- 
bers, most  of  which  were  Spanish-thematic.  Fol- 
lowing this  lead  an  unannounced  tenor  sang  a 
pop  song  that  scored  lightly  and  was  followed  by 

Marguerite  Ball,  toe  dancing  specialist,  petite 
and  blonde,  whose  dainty  routine  was  a treat  for 
the  eyes  and  whose  backward  toe-run  across 
stage  to  close  kicked  over  a big  bundle  of  hand- 
produced  noise. 

Lee  Barton  Evans,  tenor  whose  stance  was  at 
the  wheel  above  the  orchestra,  sang  a new  pop 
song  that  won  good  returns  from  a house  that 
does  not  take  kindly  to  the  upper  reaches  of 
vocal  ability.  To  follow  Evans  song  the  orches- 
tra did  a popular  ditty,  the  choruses  of  which 
Sammy  Kahn  sang. 

Jack  Waller,  who  croons  a tune  nicely  though 
he  hasn’t  a big  voice,  and  who  dusts  a banjo, 
tootles  a sax-clarinet,  and  hoofs,  was  next  up, 
opening  with  two  ditties  to  banjo  accompaniment. 
These  he  followed  with  a brace  of  gags  and  a 
melody  on  the  clarinet,  after  all  which  he  did 
some  passable  hoofing.  Waller  is  extremely  neat 
in  appearance  and  has  an  attractive  stage  run- 
ner. New  face  hereabouts,  but  _ likely  will  be 
seen  again.  He  landed  solidly  with  each  bit  he 
did  in  the  show  here  reported. 

A four-girl  ballet  followed  Waller,  doing  a 
brief  routine  before  going  off  to  escort  on  Miss 
Ball,  who  landed  in  this  section  with  some  good 
acrobatics  and  a couple  of  one-hand  cartwheels. 

Lee  Barton  Evans  had  another  break  following 
this,  doing  an  operatic  solo  from  the  wheel  deck 
rail  the  principal  accompaniment  of  which  was 
Sammy  Kahn’s  fiddle,  well  played  down  behind 
the  foots.  Toward  the  end  the  Jolly  Roger,  in 

electrics,  was  run  aloft.  This  ^LT^Pirlte” 
effective,  and  the  picture  The  Black  Pirate 
faded  into  it  before  the  picture  screen  dropped. 


Chicago  Oriental 

Week  Ending  January  23 

This  thing,  “Where  Men  R Men,”  is  another  re- 
production for  the  Ash-McDermott  outfit.  It  was 
used  several  months  ago  at  McV.ckers  and  did 
pretty  well.  Hence,  no  doubt,  the  revamp,  which 
did  fairly  well  also.  It  ran:  _ 

Henri  A.  Keates  at  the  organ,  singing  the  audi- 
ence again  and  promising  never  to  repeat  the  pre- 
ceding week’s  break  into  solo  stuff.  Thus  a good 
idea  goes  blooie— but  they  seem  to  prefer  to  have 
him  accompany  them,  so  the  policy  is  box  office 
for  this  house.  He  got  an  encore  this  week. 

Ash  Opening:  Effective  optical  flash  with 
scrim  giving  hazy  blue  effect  to  North  country 
set,  trumpeter  up  and  back  outlined  against  moon 
playing  muted  solo,  band  banked  in  front  in 
Northwest  Mounted  uniforms.  This  got  a hand. 
At  end  of  solo,  gals  in  semi-Mounted  uniforms 
romp  down  front  for  stretch  of  stepping,  two 
breaking  out  for  specialty  and  going  back  into 
line  for  close  off.  These  girls,  if  they’re  the 
same  ones,  are  getting  better.  They  knocked 
off  this  number  like  so  many  Tillers. 

Band  Number — Cadman’s  “Land  of  the  Sky 
Blue  Water”  in  pretty  fair  shape,  running  from 
straight  beginning  into  jazz  ending. 

Muriel  Kay,  dolled  in  Indian  get-up  with  fan, 
in  a slow  dance  number  that  hit  ’em.  She  has 
ease,  control  and  seemingly  endless  reserve 
strength.  The  girl  act  in  the  show,  she  could 
have  been  spotted  farther  down  to  get  even  more 
applause  than  the  plenty  she  got  in  this  posi- 
tion. 

Band  Number — Routine  stuff  to  routine  re- 
sults. 

Lang  and  V.ogt,  male  singing  duo  .working  in 
lumberjack  makeup,  who  could  have  worked  all 
evening.  The  younger  man’s  trick  tenor,  a sort 
of  falsetto  yodle  built  up  to  volume,  got  ’em  on 
the  first  number,  the  elder’s  experienced  bari- 
tone holding  up  the  tenor  and  getting  in  its 
own  wallop  later.  They  did  three  numbers,  an 
encore  and  several  bows  before  begging  off. 

Band  Number,  with  trimmings,  a new  song 
which  Ash  announced  he  wrote.  They  worked 
on  this,  band  men  getting  the  spot  for  individual 
choruses  and  William  Meyer  doubling  with  Paul 


CORINNE  ARBUCKLE 

“SONGOLOGIST” 

in 

“SONGS  WHAT  AM” 

Appearing  In  De  Luxe  Presentations  In  De  Luxe  Picture  Theatres 

Representative — -MAX  TURNER,  Chicago 


Helene  HELLER  and  RILEY  George 

Comedy  — Singing  — Dancing 

Featured  in  “Under  Brooklyn  Bridge,”  Produced  by  Frank  Cambria 
Opening  PARAMOUNT  “World’s  Wonder  Theatre”  New  York,  This  Week 
with  Full  Publix  Route  to  follow 

Representative — MAX  TURNER,  Chicago 


Albert  F.  Brown 

Feature  Organist 

Originator  of  “ORGAN  SOLO  SCRIM  PRESENTATIONS” 
Staged  by  Raymond  Q.  Dalton 

Featured  at  the  GRANADA  Theatre.  Chicago 


FORD  and  GLENN 

Radio  and  Stage  Favorites 

Have  Broken  More  Picture  House  Records  Than 
Any  Other  Team  in  the  Presentation  Field 

At  Station  WLW,  Cincinnati,  Since  December  27 
With  Many  Picture  House  Dates  Now  Booked 

For  Open  Time,  Wire,  Phone  or  Write ' 

P at  Boyle,  Radio  Station  WLW,  Cincinnati 


Small  to  sing  it  through  megaphones  and  other- 
wise. It  got  quite  a lot. 

Milton  Watson,  not  billed  out  front  but  wel- 
comed by  the  gang  as  an  old  favorite,  singing 
Irving  Berlin’s  new  song  with  Ash  at  the  piano. 
This  combination,  featured  during  the  days  when 
Ash  was  being  made  in  the  city,  always  bowls 
’em  and  it  did  in  this  case,  Watson  finally  beg- 
ging off  on  promise  of  another  number  farther 
down  the  show.  And  the  Berlin  tune  has  prom- 
ise; a lot  more  of  it  than  his  last  three  or  four. 

King  and  King,  tap  dancers  whose  performance 
suggests  they  might  have  invented  tap  dancing, 
socking  them  with  alternate  stretches  of  trick 
stepping  and  going  away  without  so  much  as 
one  of  the  several  encores  they  might  have  taken. 
To  get  them  away  without  working  them  to  death 
the  band  broke  into  the — 

Finale;  A production  bit  with  Watson  and  an 
unnamed  soprano  singing  the  better  known  North 
Woods  pops  while  the  gals,  dolled  as  Indians  and 
whatnot,  came  on  to  dress  the  flash. 

Observation— This  outfit  is  running  pretty  heav- 
ily to  revamps  of  the  more  successful  among 
early  productions  of  the  McVickers  era  and  get- 
ting away  with  them.  This  news  may  be  of  in- 
terest to  any  other  producing  outfit  that  is  hard 
up  for  ideas, 

Chicago  Chicago 

Week  Ending  January  23 

Nothing  outstanding  here  this  week,  just  a 
straightaway  show  on  the  old  B.  & K.  model  with 
nothing  extraordinarily  good  or  bad  in  it in  other 


words,  just  the  staple  entertainment  that  the  Bala- 
ban  & Katz  name  stood  for  when  it  was  being 
made  the  world’s  greatest,  and  before  the  “In  As- 
sociation with  Publix  Theatres  Corporation”  lino 
was  tagged  to  it.  The  bill  ran : 

Overture:  Adolphe  Dumont  leading  the  pit 
orchestra  in  a collection  of  popular  numbers  for 
a good  hand. 

M.  Boguslawski,  concert  pianist,  doing  two 
numbers  in  front  of  a drape.  B'oguslawskr  got 
a big  break  in  the  news  reels  last,  week,  no  doubt 
by  reason  of  the  approaching  date,  when  he  was 
played  up  as  striking  a weighing  machine  to 
show  how  many  “pounds  of  music”  he  pro- 
duced in  playing  % composition.  This  exploita- 
tion stunt  is  the  notable  feature  of  his  engage- 
ment at  this  house.  No  doubt  he  can  do  a lot 
with  a piano  on  occasion,  but  he  dubbed  several 
shots  during  the  performance  caught  and  seemed 
to  consider  it  all  something  of  a bore.  The  con- 
cert bearing  doesn’t  get  much  in  a picture  house, 
though  the  concert  product  does  when  suitably 
presented. 

Henry  B.  Murtagh  in  an  organ  novelty  having 
to  do  with  lyrical  response  to  letters  received. 
Murtagh’s  parodies  are  definitely  different  and 
better  than  others  that  fall  within  range  of  this 
eye.  They  liked  this  and  let  it  be  known. 

“The  Four  Seasons,”  a condensed  but  by  no 
means  compressed  Publix  unit  in  four  scenes  with 
intervening  bits  in  front  of  the  drapes.  It  moves 
along  with  gathering  momentum  but  doesn’t 
really  hit  until  the  five  tumblers  worked  into  the 
finish  get  into  action.  These  boys  have  got 
everything. 
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Plaza  Presentation 
Goes  to  Barcelona 

( Special  to  the  Herald) 

LONDON,  ENG.,  Jan.  25.— Francis  A. 
Mangan’s  Plaza  theatre  presentation  “Un- 
der the  Sunshade”  will  be  sent  from  here 
to  the  Coliseum  theatre  in  Barcelona, 
Spain,  on  January  31,  making  what  is  likely 
to  stand  for  some  time  as  the  record  long 
jump  for  a unit  show,  1,100  miles. 

Included  in  the  unit,  which  totals  28  per- 
sons, is  the  Plaza-Tiller  dance  group  of 
16  girls. 

Francis  A.  Mangan  to 
Do  Revue  for  London 
Legitimate  Playhouse 

(Special  to  the  Herald) 

LONDON,  ENG.,  Jan.  25.— Large  mo- 
tion picture  theatres  have  from  time  to 
time  found  it  necessary  to  go  to  the  legit- 
imate theatre  for  producers  to  stage  their 
presentations.  But  in  London  the  situa- 
tion has  reversed  itself.  The  presentations 
done  by  Francis  A.  Mangan  at  the  Plaza 
theatre  have  attracted  the  attention  of 
everybody  .theatrical  in  England  and 
Europe,  the  consequence  being  that  a large 
syndicate  with  controlling  interest  in  the 
Garrick  theatre  has  approached  Mangan 
with  a proposition  of  doing  a big  spec- 
tacular West  End  Revue  at  this  house. 

A cast  numbering  eighty  people,  headed 
by  the  versatile  Leslie  Henson,  often  called 
the  double  of  Eddie  Cantor,  will  be  placed 
at  Mangan’s  disposal  to  mould  into  a revue 
of  immense  proportions.  The  Garrick 
management  is  determined  to  make  this 
effort  a rival  of  the  Follies  Bergere  in 
Paris,  and  to  Mangan  falls  the  lot  of 
producing  London’s  biggest  West  End 
show. 

Arrangements  are  being  made  for  Fa- 
mous Players-Lasky  to  grant  permission 
for  the  Garrick  to  have  the  use  of  Mr. 
Mangan’s  services  in  producing  the  show. 
Mangan,  brought  to  London  by  Famous 
Players,  is  still  under  contract  to  that  or- 
ganization, and  his  activities  in  producing 
the  musical  revue  will  not  alter  his  status 
at  the  Plaza. 


St.  Louis  State 

Week  Ending  January  21 

Nora  Bayes,  her  old  self,  was  the  big  gun  on 
the  stage  of  the  Loew’s  State  the  week  ending 
on  January  21,  and  how  her  thousands  of  admir- 
ers in  town  enjoyed  her  offering.  They  wanted 
more  and  she,  always  obliging,  held  up  the  show 
to  give  them  what  they  asked. 

To  say  that  Nora  was  “there” — blonde  bobbed 
hair  and  everything — is  to  put  it  mildly.  “My 
Heart  Is  As  Light  As  a Feather,"  “Muddy, 
Muddy  Mississippi”  and  “Rags”  were  in  her 
repertoire,  but  her  biggest  hit  was  “That’s  a 
Good  Girl.” 

Don  Albert  and  his  orchestra  played  for  the 
overture  “The  Crystal  Gazer.” 

St.  Louis  Missouri 

Week  Ending  January  21 

Tom  Brown  and  the  Six  Brown  Brothers  with 
their  famous  novelty  orchestra  were  at  the  Mis- 
souri last  week  and  went  over  in  very  good  style. 
Brown,  with  his  clowning  leadership,  has  long  been 
a big  favorite  with  St.  Louisians.  This  band  has 
a line  of  comedy  and  harmony  offerings  that 
should  please  any  audience.  Brown  makes  the  fun 
while  his  band  supplies  the  jazz  harmony. 

Dave  Silverman  and  his  orchestra  played  as 
their  overture  “Selections  from  Sari.”  They  also 
played  the  music  arrangement  for  the  scenic  reel 
“In  a Little  Spanish  Town.” 

Milton  Slosser  at  the  organ  played  “A  Musical 
Mental  Test.” 

St.  Louis  Grand  Central 

Week  Ending  January  21 

Gene  Rodemich  and  His  Merry  Maniacs  pre- 
sented “Musical  Pirates”  at  the  Grand  Central 


Jazz  and  the  classics!  Paul  Whiteman 
tootles  a ditty  for  Count  Ilya  Tolstoy,  who 
sometimes  advises  on  picture  production 
in  Hollywood,  as  he  did  on  “Resurrec- 
tion,” by  United  Artists. 

Theatre  last  week.  Gene  Austen , singing  Victor 
artist,  was  featured  m the  program  and  was  given 
a big  hand  at  each  appearance. 

The  theme  adopted  by  Gene  enabled  him  to 
demonstrate  how  jazz  melodies  are  stolen  from 
the  classics,  while  other  operatic  offerings  were 
syncopated  to  display  their  possibilities  for  the 
more  popular  style  of  music. 


St.  Louis  Ambassador 

Week  Ending  January  21 

“Moonlight,”  Publix  road  show,  was  the  prin- 
cipal stage  attraction  at  the  Ambassador  the  week 
ending  January  21.  It  was  strictly  a Broadway 
show  with  a Broadway  cast;  a series  of  artistically 
arranged  dance  and  song  scenes.  The  costumes 
and  settings  were  elaborate  and  the  dancing  and 
singing  up  to  the  Publix  standard. 

Leonid  Leonard!  directing  the  orchestra  chose 
for  the  overture  selections  from  “Rose  Marie.” 
At  the  organ  Stuart  Barrie  pressed  out  “Are  You 
Thinking  of  Turning  Professional?” 


Des  Moines  Capitol 

Week  Ending  January  22 

Against  a background  of  a beautiful  Italian  gar- 
den, the  statues  grouped  about  the  flowers  and 
shrubs  came  to  life  in  the  Publix  stage  show  “The 
Garden  of  Dreams”  at  the  Capitol  last  week. 
Toscha  Samarov  as  the  violin  player  and  Renoff 
and  Renova  as  classic  dancers  were  the  main  at- 
tractions. The  ballet  numbers  were  charming. 

One  of  the  best  overtures  of  the  season  from 
the  standpoint  of  popularity  and  excellence  of 
execution  was  played  by  Jacques  Beaucaire  and 
his  orchestra  when  they  presented  “Selections 
from  Victor  Herbert’s  Operas.”  Every  one  of 
the  ten  numbers  has  been  considered  among  the 
higher  type  of  popular  songs  for  years. 

A Ko-Ko-Kartune  titled  “Silvery  Moon”  was 
welcomed  as  a relief  from  the  monotony  of  the 
illustrated  organ  solos, _ all  too  common  at  this 
house.  L.  Carlos  Meier  was  applauded  loudly 
when  the  screen  song  was  over. 


Chicago  Capitol 

Week  Ending  January  23 

Business  of  marking  the  second  anniversary  of 
this  famous  playhouse  was  entrusted  to  Del  Del- 
bridge  and  his  stage  band.  They  didn’t  do  a bad 
job  of  it,  nor  an  especially  good  one,  but  folks 
were  lined  out  waiting  for  seats  after  the  second 
show  Sunday  afternoon,  so  it  must  have  been  all 
right.  It  ran  like  this: 

Opening — Band  number,  band  being  banked 
back  of  banquet  table  at  which  performers  were 
seated.  Hand  for  this  was  followed  by — 

Ballet — twelve  evenly  matched  and  uniformly 
performing  girls  in  a dance  routine  to  music  by 
the  band.  This  got  a better  hand  than  the  first 
offering.  Then — 

Louise  Planer,  youthful  veteran  of  the  stage- 
band  houses,  doing  two  song  numbers  with  Del- 
bridge  and  getting  the  substantial  if  not  riotous 
returns  she  always  gets — A dependable  fixture  in 
anybody’s  show. 

Band  Number,  just  another  stretch  of  blaring, 
getting  over  a widely  boosted  pop  tune.  Blaring 
is  the  word,  the  brass  section  of  this  outfit  mak- 
ing up  in  volume  what  it  lacks  in  musicianship. 

Dance  Duo — male — the  names  being  indistin- 
guishable as  announced.  Two  boys  who  step 
only  fairly  well  but  trick  out  their  act  with 
hokum  that  sells  it.  They  did  well. 

Rizzo — or  something  like  that — the  accordion- 
ist out  of  the  band,  who  seems  a favorite  here. 
Did  three  numbers,  kidding  with  Delbridge,  and 


got  away  good.  Ordinary  musician  but  appar- 
ently sold  to  this  crowd. 

Girl  Team — a hold  over  act  and  announced 
without  names,  doing  a crinoline  dance  number 
and  coming  back  for  a blues  song  and  more 
steps.  Youngsters  and  better  than  most. 

Male  Trio  (Delbridge  turns  away  from  the 
audience  as  he  names  the  acts  and  this  one  was 
lost  also)  getting  away  with  two  stretches  of 
roughneck  comedy  singing.  This  trio,  whatever 
its  name,  is  no  bargain,  whatever  the  figure. 

Joey  Ross,  dancer,  in  a fast  opener  that  got 
applause  in  the  middle  and  at  the  end.  Then  he 
ruined  it  by  laying  down  (and  with  Delbridge, 
at  that)  a bar  room  gag  and  a vulgar  Black 
Bottom  reference.  He  didn’t  have  any  trouble 
getting  off  after  these. 

Finale — and  here  the  show  came  up  to  par 
with  the  girls  doing  some  more  nifty  stepping 
and  the  back  drop  flying  to  reveal  a Capitol 
dome  outlined  with  electrics.  This  finish,  a 
direct  tribute  to  the  theatre  itself,  went  big,  the 
public  having  a warm  spot  for  this  playhouse 
which  no  amount  of  bad  stage  talent  seems  to 
cool. 

Observation — This  reporter  attended  the  open- 
ing of  this  theatre  two  years  ago,  the  anniversary 
celebration  one  year  ago,  and  has  witnessed  in- 
numerable performances  in  the  stretches  between. 
He  goes  to  this  house  at  intervals,  traveling  a 
sufficient  distance  and  kicking  in  with  enough 
paid  admissions  for  self  and  guests  to  entitle  him 
to  comment  on  the  theatre  as  a patron  rather 
than  as  a journalist.  He  has  made  all  these  trips 
to  the  Capitol,  and  no  doubt  will  continue  to 
make  such  trips,  in  the  hope  of  seeing  its  incom- 
parable architectural  advantages  properly  capital- 
ized in  the  entertainment  offered.  Since  Francis 
Mangan  left  the  place,  he  has  not  seen  anything 
like  that  often.  He  is  not  kicking,  as  he  gets 
his  money’s  worth  just  looking  at  a picture  in 
the  supremely  fitting  atmosphere  which  prevails 
while  the  screen  is  down,  but  he  is  voicing  the 
sentiment  of  innumerable  other  patrons  in  the 
hope  something  will  be  done  about  it  eventually. 
Delbridge,  or  anyone  who  makes  half  an  effort, 
can  do  it  if  he  will. 


Milwaukee  Wisconsin 

Week  Ending  January  22 

Roy  Smeck,  banjoist,  was  the  chief  attraction 
on  the  presentation  program  of  the  Wisconsin 
theatre  and  received  roaring  applause  time  and 
time  again  during  the  show  here  reported.  His 
favorite  act  was  playing  a banjo  so  that  it  ap- 
peared that  two  banjos  were  being  played.  He 
played  a few  jazz  numbers  and  a few  ballad  tunes, 
having  for  setting  subdued  lights  and  red  and 
green  silk  curtains. 

Orville,  Rennie,  tenor,  and  Ilomay  Bailey,  so- 
prano, certainly  drew  plenty  of  applause  in 
putting  over  their  act,  called  The  Lacquer  Lady. 
The  setting  for  the  act  was  marvelous.  The  lady 
was  standing  on  a fantastic  silk  draped  bridge 
over  which  light  was  flooded  slowly  as  Orville 
Rennie  began  to  sing.  She  answered  his  love 
plea  in  song  and  then  the  light  faded  away 
again.  B'eautiful,  dramatic,  touching — that  was 
The  Lacquer  Lady. 

The  overture  by  the  Wisconsin  theatre  orches- 
tra under  the  direction  of  Rudolph  Kopp  was 
very  well  received.  It  was  augmented  by  Les 
Hoadley  and  Arthur  Richter  at  the  organ. 


Kansas  City  Newman 

Week  Ending  January  22 

Sigmund  Boguslawski  and  his  Newman  orchestra 
served  to  augment  the  Publix  presentation,  “Pirate 
Love,”  last  week,  the  musicians  being  cleverly  ar- 
ranged on  the  stage  in  a staircase  style  of  seating 
system. 

"Pirate  Love”  brings  out  some  good  vocal  and 
other  abilities  in  Luella  Lee,  Ruth  Stanley,  Tom 
Campbell,  Bee  Starr,  Victor  Victoroff,  Annette 
and  Betty  Lawrence  and  John  Valentine.  Edith 
Griffith,  Kansas  City  “personality”  girl,  who  is 
not  affiliated  with  the  Publix  company,  but  whose 
popularity  has  demanded  her  reappearance  at 
the  Newman  many  times,  again  brought  down 
the  house  with  her  clever  style  of  singing  songs. 

The  Publix  show  portrays  a pirate  ship  in  the 
background,  the  company  being  attired  in  pirate 
costumes.  Some  good  dancing  is  exhibited  by 
several  members  of  the  company,  especially  fol- 
lowing the  scene  in  which  the  ship  is  raided. 
The  act  is  in  one  setting  and  lasts  about  25  min- 
utes. Attendance  for  the  week  was  slightly  above 
normal. 

Des  Moines  Des  Moines 

Week  Ending  January  22 

On  the  stage,  Lambert!,  expert  xylophonist,  was 
the  presentation  feature  last  week.  He  played  a 
snappy  program.  He  was  repeatedly  recalled.  His 
best  work  was  done  in  the  popular  jazz  numbers. 
Syncopation  was  the  inspiration  he  needed  to  set 
the  little  hammers  pounding  out  the  fast  moving 
melodies. 

Vergne  Ford  played,  “In  a Little  Spanish  Town” 
as  an  organ  solo. 
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Mons.  Doublon  Achieves 
Tieup  with  French  Press 

Gains  Triumph  for  His  Theatre  When  He  Becomes 
Elected  to  Membership  in  Paris  Newspaper  Club 

“Je  vous  remercie  de  l’aimable  note  que  vous  avez  bien  coulu  inserer 
dans  votre  estimable  journal.”  D’  y’  get  that? 

Why,  don’t  you  know  what  it  means?  It  means  that  Lucien  Doublon 
of  Paris,  France,  is  writing  to  tell  us  that  he  appreciates  the  kind  item 
we  inserted  in  EXHIBITORS  HERALD  six  weeks  ago  about  his  ex- 
ploitation for  “The  Merry  Widow.” 

Lucien  exploits  the  Gaumont-Palace  theatre  and  evidently  exploits  it 
in  fine  shape. 

But  to  go  on,  he  explains  he  is  sending  photographs  of  a stunt  he  staged 
under  the  direction  of  Harry  Portman,  “director  general  of  our  theatres.” 
He  adds  that  “you  will  also  find  a photograph  taken  at  the  press  club 
the  day  of  the  reception  for  Mae  Murray  following  a breakfast  presided 
over  by  Mons.  Danthesse,  president  of  the  club,  Mons.  Lawrence,  gen- 
eral manager  of  Gaumont-Metro-Goldwyn,  Mons.  Harry  Portman  and 
myself  have  been  named  honorary  members  of  the  club.” 


Copy  Service 
For  Exhibitor 
House  Organs 

House  organ  or  newspaper 
publication  rights  to  this  copy 
is  granted  exhibitors  by  the 
“Herald”  herewith. 


TIFFANY  IS  GOOD  BUT  SO  IS 
WOOLWORTH 

TIFFANY  is  a name  associated  with 
good  jewels.  The  name  is  known 
by  thousands  of  people.  But  “Wool- 
worth”  is  known  by  millions. 

The  product  that  brings  pleasure  to 
the  greatest  number  must  be  a product 
of  merit.  The  motion  picture  has  that 
advantage.  If  it  cost  $10  to  see  a motion 
picture  show  America  would  laugh  much 
less  than  it  does. 

* * * 

IMPROVING  OTHERS 

IF  you  doubt  that  motion  pictures  are 
wonderful,  find  a theatre  some  eve- 
ning which  is  showing  a picture  ten 
years  old.  You’ll  find  that  there  is  as 
much  difference  between  a film  of  1917 
and  1927  as  there  is  between  a horse 
and  an  automobile. 

Pictures  have  improved — improved 
themselves  and  improved  people. 

* * * 

GOT  A CINDER  IN  YOUR  EYE? 

A MAN  in  Chicago  went  to  the  theatre 
with  a small  cinder  under  the  lid  of 
his  eye.  When  he  came  out  the  eye  was 
well. 

Physicians  say  that  the  relaxation  and 

diversion  caused  the  man’s  muscles  to 
release  the  cinder.  When  the  eyelid  was 
relaxed  the  cinder  responded  to  nature’s 
suggestion  and  came  out  of  its  own  ac- 
cord. 

Motion  pictures  are  a boon  to  man- 
kind. 

* * * 

BEAUTY  IN  MOTION  PICTURES 

**T  MYSELF,  have  found  more  beauty, 
-»■  in  the  last  half  dozen  years,  in  mo- 
tion pictures  than  in  any  other  form  of 
art,  except  the  great  field  of  English 
prose,”  says  Katherine  Fullerton  Ger- 
ould,  in  an  article  in  the  January  issue 
of  Harper’s  Magazine.  The  article  is 
called  “What,  Then,  Is  Culture?” 

* * * 

A RURAL  BLESSING 

THE  motion  picture  is  a blessing  to 
rural  America,  according  to  Irwin 
Greer,  president  of  the  Greer  College  of 
Automobile  and  Electrical  Trades,  Chi- 
cago. 

In  a recent  syndicated  article,  Mr. 
Greer  declared:  “The  farm  family,  which 
traditionally  lived  in  isolation,  is  now  able 
to  step  from  the  narrow  round  of  the 
humdrum  into  the  life  of  European  capi- 
tals, or  of  the  thrills  of  melodrama,  or 
any  other  phase  of  life  that  its  nearest 
movie  house  chances  to  be  presenting.” 


He  also  sends  us  an  account  of  his 
advertising  for  the  showing  of  “The  Big 
Parade”  at  the  Palace  theatre.  “The 
success  of  this  picture,”  he  writes,  “in 
Paris  has  surpassed  anything  one  could 
hope  for.  This  is  the  first  time  that  such 
a success  has  been  in  France,  and  the 
applause  lasted  throughout  the  picture. 

“At  the  end  of  the  picture  enthusias- 


tic remarks  were  heard  from  the  writ- 
ers, critics  and  artists.  All  important 
personages  of  Paris  had  come  to  see 
“The  Big  Parade.”  Yesterday  we  had 
with  us  the  president  and  the  Rappor- 
teur de  la  Commission  de  l’Armee  who 
were  in  the  war  three  years  at  the  front. 
Their  opinion  is  this:  ‘It  is  impossible 

( Continued  on  next  page) 


Mae  Murray  is  received  by  Paris  press  club  upon  her  arrival  in  France.  Noted 
men  connected  with  the  French  government  attended  the  luncheon  given  her. 
Lucien  Doublon  of  the  Gaumont-Palace  theatre,  Paris,  sends  this  photo  together 
with  a report  of  exploitation  for  the  M-G-M  film,  “ Big  Parade”  which  he  showed 
there. 
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The  Metro-Goldwyn-Mayer  Trackless  Train  is  making  a triumphant  tour  through  the  towns  of  France.  It  is  being  inspected 
by  the  Lord  Mayor  of  Paris  in  view  at  right. 


Metro  Trackless  Train  Creates 
Furore  in  French  Towns 

Having  created  a furore  of  interest  in  England,  Belgium  and  Germany, 
the  Metro-Goldwyn-Mayer  Trackless  Train  has  gone  into  France  and 
repeated  its  triumphs  in  that  country.  Police  officials  say  that  in  Paris 
it  drew  larger  crowds  than  any  other  private  demonstration  they  could 
call  to  mind. 

During  the  stay  in  Paris  the  crew  of  the  Train  placed  a wreath  on  the 
Tomb  of  the  Unknown  Soldier  under  the  Arc  de  Triomphe,  and  the  Train 
itself  was  inspected  by  the  Mayor  of  the  Capitol  who  took  advantage  of 
the  moment  to  deliver  a speech  on  the  excellence  of  American  made  pic- 
tures, and  the  desirability  of  showing  them  to  the  people  of  France. 


French  newspapers  have  been  generous 
and  have  accorded  the  ballyhoo  much  front 
page  news  space. 

The  Train  ballyhooed  in  Paris  and  en- 
virons seven  days.  Carrier,  the  conductor 
of  the  Train,  reports  that  the  crowds  who 
turned  out  were  even  greater  than  the 
mobs  that  gathered  to  see  it  on  Broadway 
or  Fifth  Avenue.  Stops  were  made  at  all 
first  run  theatres.  A press  luncheon  was 


tendered  newspaper  men  of  Paris  at  the 
Gaumont  theatre,  where  all  M-G-M  pic- 
tures receive  their  first  introductions  to 
French  audiences,  by  the  theatre  manage- 
ment and  the  crew  of  the  Train. 

As  there  are  no  restrictions  in  France 
against  the  distribution  of  advertising  mat- 
ter, the  crew  were  able  to  get  rid  of  large 
quantities  of  folders.  At  the  stop  in  front 
of  the  Gaumont  theatre,  20  ushers  were 


pressed  into  service  to  aid  in  distributing 
folders  and  advertising  literature  on  the 
M-G-M  product. 

Wien  the  Train  leaves  Paris  it  will  proceed 
through  Laval,  Vitre,  Rennes,  St.  Nazaire,  Nantes, 
Angers,  Poitiers,  Niort,  La  Rochelle,  Rochefort, 
Cognac,  Angouleme,  Bordeaux,  Libourne,  Peri- 
guex,  Limoges,  Clermont  Ferrand,  Vichy,  Mont- 
lucon,  Moulin,  Nevers,  Bourges,  Vierzon, 
Auxerre,  Troyes,  Dijon,  Besancon,  Chalon  S 
Saone,  Monceau  Les  Nines,  Macon,  Roanne,  St. 
Etienne,  Lyon,  Grenoble,  Valence,  Montelimar, 
Orange,  Avignon,  Cavallon,  Nimes,  Montpellier, 
Cette,  Arles,  Aix,  Marseille,  Toulon,  Hyeres,  St. 
Raphael,  Cannes,  Nice  and  Monte  Carlo. 


Doublon  Achieves 
Tieup  with  Press 

( Continued  from  preceding  page) 

to  think  that  anyone  can  make  realistic 
things  as  true  and  touching’.” 

Write  again  Mons.  Doublon!  Merci 
beaucoups. 

* * * 

We  feel  pretty  certain  that  Pocahon- 
tas, Iowa,  has  never  had  any  of  her  sons 
to  design  a neater  and  more  attractive 
theatre  program  than  that  which  we 
have  received  in  the  week  past  from  Pace 
and  Bouma  of  the  Rialto  theatre.  It  is  a 
folder  of  heavy  brown  stock;  a small 
calendar  appears  on  the  cover  and  the 
inside  left  page  bears  the  attractions  for 
the  month  of  January. 

Messrs.  Pace  and  Bouma  write: 

We  enclose  program  for  January  and 
also  clipping  relative  to  song  slides  that 
we  commenced  using  about  a month  ago. 

Our  business  has  increased,  as  the 
younger  element  like  to  sing  and  the 
elders  turn  out  to  hear  them.  As  it  is 
impossible  to  secure  song  slides  on  a 
great  many  numbers  we  use  radio-mat 
slides  and  type  out  the  various  limericks 
that  lead  into  the  song  being  used,  plac- 
ing alternately  on  one  program  two  old- 
time  and  two  popular  numbers  which 
suits  both  the  young  and  old  folks.  Use 
only  choruses  and  these  are  also  typed 
out.  We  screened  a “request”  limerick 
and  had  over  one  hundred  replies  asking 
for  this  or  that  song;  our  limerick  writer 
is  kept  busy  every  week. 

If  you  would  care  to  have  A couple 
copies  of  limericks  and  choruses  used, 
we  would  be  glad  to  pass  them  on  for 
other  exhibitors.  Might  also  say  the 
projectionist  must  know  his  currents,  to 
borrow  a phrase  from  a HERALD  re- 
viewer. 

All  right  now,  Messrs.  Pace  and 
Bouma,  send  along  the  limericks  and 
choruses  and  they’ll  serve  other  exhibi- 
tors. 

(By  the  way,  Mr.  Bouma,  do  any  relatives 
with  your  name  live  in  Indiana?) 


J.  Fletcher  Welch  of  the  Austin  theatre,  Nacogdoches,  Tex.,  knows  how  to  fix  circus 
lobbies  and  says  “Here’s  how.”  He  arranged  this  one  for  “Bigger  Than  Bar- 
nums,”  F.  B.  O.  film. 
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Golden  Shows  How  to  Turn 

Xmas  Week  into  Stampede 

Los  Angeles  Theatre  Exploits  Colleen 
Moore  Film  and  Downtown  Stores  Help 
Him  Put  It  Over  for  House  Record 

Lou  Golden,  manager  of  Loew’s  State  theatre  in  Los  Angeles  turned 
one  of  the  poorest  business  weeks  in  the  year  into  a box  office  stampede. 

The  time  was  Christmas  week;  the  picture  was  Colleen  Moore’s  “Twin- 
kletoes.”  Manager  Golden’s  assistants  were  First  National’s  exploitation 
department  represented  by  F.  W.  McClellan ; and  the  State  theatre  staff. 
Everybody  pitched  in. 

As  it  was  a foregone  conclusion  that  the  shopping  district  would  attract 
the  crowds  during  the  holiday  rush,  the  initial  move  in  the  campaign  was 
to  capture  store  windows  at  key  points  in  the  downtown  area.  Arguments 
presented  to  the  managers  of  six  of  the  leading  downtown  music  shops 
resulted  in  “Twinkletoes”  window  displays  in  each  of  the  establishments. 


Kenneth  Harlan’s  photo  is  used  in  a hat 
tieup  when  the  First  National  him, 
“ Twinkletoes ,”  shows  at  Loew’s  State 
theatre,  Los  Angeles.  Harlan  is  in  a 
featured  role  in  the  him. 

Chris.  Georgas,  proprietor  of  the 
Classic  at  Owen  Sound,  Ontario,  staged 
an  unusual  contest  in  the  form  of  a com- 
petition for  the  funniest  face  in  Owen 
Sound.  A large  sheet  was  stretched 
across  the  stage  of  the  theatre  with  ten 
holes  in  it.  Contestants  were  required 
to  stick  their  heads  through  a hole  and 
make  grimaces  for  the  entertainment  of 
the  audience.  This  last  week  Mr. 
Georgas  conducted  a ladies’  nail  driving 
contest. 


Manager  Lou  Golden’s  usherettes  wear 
coster  caps  in  the  effort  to  exploit 
“Twinkletoes”  which  was  to  show  at 
Loew’s  State  in  Los  Angeles.  It  is 
a First  National  him. 


These  featured  a large  poster  containing 
a photographic  enlargement  of  Colleen  and 
Paul  Whiteman.  After  announcing  the 
play-date  of  “Twinkletoes”  over  the  State 
theatre  imprint,  the  poster  mentioned  the 
fact  that  favorite  Whiteman  records  were 
available  at  the  store. 

Bessie  Love  Has  Small  Foot 

A tieup  with  the  C.  H.  Baker  shoe  store 
chain  to  find  the  Los  Angeles  woman  with 
the  smallest  foot,  with  a handsome  pair 
of  silver  slippers  as  a trophy,  succeeded 
in  landing  exceptionally  hard  with  the 
leading  dailies  through  an  unforeseen  de- 
velopment. Women  were  invited  to  have 
their  pedal  measurements  taken  by  clerks 
at  any  of  the  Baker  stores.  At  the  end 
of  the  period  allotted  the  contest,  it  was 
discovered  that  not  one,  but  two,  women 
boasted  the  smallest  foot.  One  of  the 
women  was  Bessie  Love.  Upon  learning 
that  she  was  in  the  winning  Miss  Love 
very  magnanimously  offered  to  withdraw 
in  favor  of  her  rival,  Ruth  Werner,  a 
stenographer.  The  personal  angle  to  the 
affair  as  put  into  it  by  Miss  Love  appealed 
to  the  Los  Angeles  editors  and  they  were 
generous  in  their  consignment  of  space, 
all  of  which  redounded  to  the  benefit  of 
the  State  theatre. 

A five  column  spread  was  secured  in  the 
Los  Angeles  Express  in  connection  with 
a widely  publicized  personality  quest.  The 
leading  members  of  the  cast  were  analyzed 
as  to  character,  personality  and  inherent 
screen  ability  in  a two  column  story.  A 
further  tieup  was  clinched  through  having 
the  cast  of  “Twinkletoes”  act  as  a com- 
mittee to  select  the  winners  of  the  quest. 

Girls  Wear  Coster  Caps 

A feature  was  made  of  the  pearl-but- 
toned coster  cap  worn  by  Colleen  in  “Twin- 
kletoes.” The  32  usherettes  of  the  State 
were  given  fac-simile  coster  caps,  which 
they  started  to  wear  a week  in  advance 
of  the  showing  of  “Twinkletoes.”  Badges, 
especially  made  for  the  occasion,  carried 
the  “Twinkletoes”  announcement.  Because 
of  their  attractive  appearance,  the  coster 
caps  were  taken  up  by  the  women  motor- 
ists of  the  city  and  enjoyed  a definite 
vogue.  Photos  showing  a woman  motorist 
wearing  a “Twinkletoes”  coster  cap  were 
circulated  among  the  local  newspapers  and 
achieved  publication. 

As  an  added  attraction,  Manager  Golden 
secured  a personal  appearance  on  the  part 
of  the  cast  of  “Twinkletoes.”  Miss  Moore 
who  was  on  location,  was  the  only  im- 
portant member  of  the  cast  unable  to  ap- 
pear. The  appearance  took  place  on  a 
Monday  night  before  an  unusually  large 
and  enthusiastic  audience.  Players  who 


were  presented  to  the  public  were  Kenneth 
Harlan,  Marie  Prevost,  Gladys  Brockwell, 
Tully  Marshall,  Mickey  Bennett  and  Dick 
Sutherland.  On  another  evening  tribute 
was  paid  to  Ernest  Belcher,  local  dance 
master.  The  evening  was  set  aside  as 
Ernest  Belcher  night.  The  occasion  was 
the  fact  that  the  dance  episodes  in  “Twin- 
kletoes” were  staged  by  Belcher. 

A special  trailer  was  prepared  featuring 
'Miss  Moore  and  Gene  Morgan,  leader  of 
the  State  theatre  orchestra.  Gene  is  very 
popular  with  the  patrons;  likewise  Colleen. 
As  a consequence  the  trailer  clicked  per- 
fectly. 

Harlan  Featured 

The  Logan  Hat  Stores  co-operated  by 
displaying  enlargements  of  Kenneth  Harlan 
of  the  “Twinkletoes”  cast  in  a Knapp  felt 
hat  in  each  of  their  downtown  stores. 

Tieups  were  also  effected  with  Real 
Estate  and  automobile  concerns  and  with 
book  stores  displaying  Thomas  Burke’s 
works.  Thirty  thousand  throwaways  were 
distributed. 

On  Saturday  prior  to  the  opening  of  the 
“Twinkletoes”  showing  score  cards  were 
distributed  to  the  crowd  of  87,000  which 
viewed  the  Notre  Dame-University  of 
Southern  California  football  game  at  the 
Coliseum. 


The  fashion  of  the  “Twinkletoes,”  fash- 
ion cap  emanated  from  the  First 
National  him  as  a result  of  the  Loew’s 
State  exploitation  in  Los  Angeles. 


4G 


EXHIBITORS  HERALD 


January  29,  1927 


A Film  Opportunity  for 
Your  Ambitious  Patrons 

Holah-Foster  Service  Offers  Local  Screen  Tests  and 
A Casting  Service  for  All  Would  Be  Stars — Exhibitors 
Now  May  Have  Personal  Representation  at  Film  Colony 


‘C'XPLO'ITATION  can  only  be  accomplished  through  unusual 
methods  at  exhibitors’  command.  It  is  unusual  exploitation 
and  originality  of  publicity  ideas  that  pack  the  theatre  on  a picture. 

The  opening  of  a new  service  by  the  Holah-Foster  service  for 
exhibitors  has  been  announced.  This  unique  service  will  be  han- 
dled in  the  way  of  personal  representation  of  the  individual  the- 
atre owners’  interest  at  Hollywood  by  direct  contact  through 
Holah-Foster  service  with  the  studios,  stars,  directors  and  writers 
for  close  co-operation  from  those  in  Hollywood  making  pictures. 

Many  new  ideas  have  been  offered  by  this  plan  that  result  in 
creative  box  office  results  and  greater  prestige  for  the  star,  direc- 
tor, writer  or  producer  of  the  production. 

It  is  now  possible  for  any  exhibitor  in  any  part  of  the  world  to 
have  personal  representation  at  Hollywood.  By  the  exhibitor  hav- 
ing his  representative  at  the  capital  of  the  industry  he  is  kept  in 
closer  contact  with  all  production  matters,  he  has  a more  intimate 
contact  with  those  actually  making  the  pictures  and  those  appear- 
ing in  the  productions  that  he  (the 
exhibitor  presents  to  the  public. 

Mr.  Holah  of  the  Holah-Foster 
service  says,  “You  may  ask,  why 
hasn’t  this  been  done  before?’’  “The 
answer  is,  They  don’t  realize  in 
Hollywood  the  exhibitors’  prob- 
lems ; in  fact,  many  out  here  are 
too  busy  making  pictures  and  money 
to  worry  about  exhibitors’  prob- 
lems. It  is  up  to  exhibitors  to  try 
and  buy  the  best  pictures  made  at 
a price  that  can  make  money  and 
then  worry  about  putting  them 
over.  I doubt,  however,  if  there 
is  a star  or  director  or  writer  in 
Hollywood  who  would  not  assist 
any  exhibitor  to  get  all  the  business 
he  can  from  any  production  that 
that  star,  director  or  writer  has  had 
anything  to  do  with.  The  people 
engaged  in  making  and  appearing 
in  pictures  are  just  about  as  anxious 
to  see  them  successful  as  the  exhib- 
itor is  to  ‘clean  up’  with  the  pic- 


ture. The  exhibitor  must  also  realize  that  everyone  making  pic- 
tures are  busy  people,  their  time  is  valuable,  but  they  are  working 
for  success  and  they  realize  that  to  attain  it  they  too  must  help  to 
reach  the  public.”  “Through  our  service,  we  form  a decided  vital 
contact  between  these  important  elements  that  are  far  reaching  in 
its  effect.  Our  service  plans  not  only  are  of  decided  benefit  to  the 
exhibitor  insofar  as  box  office  results  are  concerned,  but  it  is  very 
vital  to  the  individual  artist  in  our  confidential  guide  system  of 
box  office  value  as  it  affects  the  individual  from  an  exhibitor’s 
standpoint.” 

Holah-Foster  Service’s  new  general  offices,  located  at  6356-6360 
Hollywood  boulevard,  with  a floor  space  of  more  than  8,000  square 
feet,  is  ideally  situated  in  the  center  of  the  entire  film  colony. 

In  conjunction  with  the  service  Holah-Foster  is  offering  the 
exhibitor  “Miss  Hollywood  and  Her  Screen  Test  Staff,”  a com- 
pany touring  American  and  European  cities  in  a quest  for  new 

faces  and  types  for  the  screen, 
consisting  of  director,  cameraman, 
makeup  expert,  advance  representa- 
tive, electricians  and  assistants,  to- 
gether with  “Hiss  Hollywood,  the 
Motion  Picture  Girl.”  This  novelty 
originated  by  Holah-Foster  Service 
is  an  unique  theatre  attraction,  as 
the  staff  makes  hundreds  of  local 
tests  of  men,  women  and  children 
and  the  best  tests  from  each  city 
are  sent  to  Hollywood,  where  they 
are  available  for  all  casting  direc- 
tors through  the  Screen  Library 
Service,  Inc. 

Because  the  motion  picture  exhib- 
itor has  direct  contact  with  the 
public,  it  is  natural  that,  having  his 
own  personal  representative  at 
Hollywood,  where  80  per  cent  of 
the  film  productions  are  made,  he 
forms  a closer  connection  with  the 
manufacturing  center  and  is  in 
position  to  take  advantage  of  im- 
portant selling  features. 


ABOVE:  Miss  Hollywood  and  her  screen 
test  staff  touring  American  and  European 
cities  in  search  of  new  faces  and  new  types 
for  the  screen. 


LEFT:  Mel  Burns,  cosmetician  of  the 
Hollywood  Screen  Test  studios,  making  up 
Dorothy  Gulliver  of  Universal.  She  is  the 
featured  lead  in  “The  Collegians.” 


RIGHT:  C.  E.  “Doc”  Holah  is  the  head 
of  the  Holah-Foster  Service  which  has  been 
established  for  the  service  of  exhibitors. 


January  29}  1927 


EXHIBITORS  HERALD 


41 


[THE  FILM  MART] 

lill!, 


Tiffany 

Select  “Broken  Gate”  Cast 

Dorothy  Phillips,  William  Collier,  Jr., 
Jean  Arthur,  Gibson  Gowlancl,  Florence 
Turner,  Charles  A.  Post,  Caroline  Ran- 
kin and  William  R.  Walling  have  been 
chosen  for  the  cast  of  “The  Broken 
Gate.” 

Chadwick 

“ Life  of  Actress”  in  Work 

Production  has  been  started  on  “Life 
of  an  Actress”  which  is  being  directed 
by  Jack  Nelson. 

Gotham 

Virginia  Lee  Corbin  Signs 

Virginia  Lee  Corbin  has  been  signed 
for  a big  comedy  role  in  “Quarantined 
Rivals,”  production  of  which  has  been 
started. 

Columbia 

Augment  “Signals”  Cast 

Sylvia  Ashton  and  Billy  Freney 
have  been  added  to  the  cast  of  “Red  Sig- 
nals” under  the  direction  of  John  P. 
McGowan.  Eva  Novak,  Wallace  Mac- 
Donald and  Earle  Williams  are  the  fea- 
tured players. 

Eugene  O’Brien  is  Signed 

Eugene  O’Brien  has  been  put  under 
contract  and  will  have  the  lead  in  “The 
Romantic  Age.” 

American  Cinema  Assoc- 

Announce  First  Guest  Release 

The  first  of  the  Edgar  A.  Guest  Poetic 
Jewel  releases,  set  for  February  1,  will 
be  “Bill  and  I went  Fishin’.” 

Universal 

Seiter  Finishes  Script 

The  adaptation  and  continuity  of  Wil- 
liam Seiter’s  next  production,  tentatively 
titled  “I’ll  Be  There,”  has  been  com- 
pleted. 

“Cheating  Cheaters”  in  Work 

Production  has  been  started  on 
“Cheating  Cheaters”  under  the  direction 
of  Edward  Laemmle.  Charles  Logue 
and  Laemmle  adapted  the  story. 

4dd  To  “Widows”  Cast 

Bryant  Washburn  will  play  the  mas- 
culine lead  opposite  Laura  La  Plante  in 
“Beware  of  Widows,”  which  will  soon 
be  in  work.  Paulette  Duval,  Walter 
Hiers  and  Catherine  Carver  have  also 
been  engaged. 

Two  Added  to  “Claw” 

Pauline  Neff  and  Myrta  Bonillas  have 
been  engaged  for  important  roles  in  the 
cast  of  “The  Claw,”  the  picture  starring 
Norman  Kerry  on  which  production  has 
commenced.  Claire  Windsor  has  the 
featured  feminine  lead.  Arthur  Edmund 
Carew  is  also  in  the  cast. 

Announce  Next  Humes  Western 

“The  Empty  Saddle”  will  be  the  first 
of  a new  series  of  feature  length  west- 


erns in  which  Fred  Humes  will  be 
starred.  Ray  Taylor  will  direct. 

Fox 

“Marriage”  Nears  Completion 

R.  William  Neill  is  nearly  finished  di- 
recting “Marriage,”  in  which  Virginia 
Valli  and  Allan  Durant  have  the  leads. 
This  H.  G.  Wells’  story  will  be  released 
under  its  original  title. 

“Carmen”  Being  Shot 

Raoul  Walsh  is  wielding  the  mega- 
phone on  “Carmen,”  in  which  Dolores 
Del  Rio  has  the  lead.  Victor  McLaglen, 
Nancy  Nash  and  Don  Alvarado  are  also 
in  the  cast. 

Fazenda  is  “Cradle  Snatchers”  Lead 

Louise  Fazenda  has  been  selected  to 
play  the  lead  in  “Craddle  Snatchers,” 
which  will  soon  be  put  into  production 
under  the  direction  of  Howard  Hawks. 

United  Artists 

Milestone  To  Direct  “Arabian  Knights” 
Lewis  Milestone  will  direct  “Two 
Arabian  Knights.”  William  Boyd  has 
been  signed  to  head  the  cast.  James  T. 
O’Donohoe  is  adapting  the  story. 

“Camille”  Cast  is  Augmented 

Director  Fred  Niblo  has  added  to  the 
cast  of  “Camille,”  Norma  Talmadge’s 
new  film,  Alec  Francis,  Helen  Jerome 
Eddy,  Albert  Conti,  Etta  Lee,  Michael 
Viseroff  and  Evelyn  Selbie.  Oliver 
Marsh  heads  the  camera  battery. 

Finish  Cutting  “Sunya” 

Cutting  on  “The  Love  of  Sunya,” 
Gloria  Swanson’s  first  U.  A.  picture,  has 
been  completed. 

Change  “Sunya”  Title 

Gloria  Swanson  has  selected  the  name 
under  which  her  current  picture,  just 
completed,  will  be  released.  It  is  “The 
Love  of  Sunya.”  Albert  Parker  directed 
the  film. 

New  Keaton  Comedy  in  Work 

Production  has  been  started  on  a new 
Buster  Keaton,  as  yet  untitled.  James 
W.  Horne  is  directing  the  picture.  The 
cast  includes  Ann  Cornwell,  Harold 
Goodwin,  Florence  Turner,  Grant  With- 
ers and  James  Mack.  Devereauz  Jen- 
nings is  the  chief  camera  man. 

Warner  Brothers 

Irene  Rich  Renews  Contract 

Irene  Rich  has  been  signed  to  a new 
long  term  contract.  Her  next  picture 
will  probably  be  “The  Climbers.” 

First  National 

“Venus”  Has  Title  Change 

Constance  Talmadge’s  next  picture 
will  be  called  “Naughty  Carlotta.”  It 
was  formerly  called  “Venus  of  Venice.” 

New  Kane  Picture  Called  “High  Hat" 
“High  Hat”  will  be  the  name  of  the 
screen  burlesque  on  motion  pictures 
which  Robert  T.  Kane  has  just  produced 


with  Ben  Lyon,  Mary  Brian  and  Sam 
Bardy  featured. 

Alice  Day  is  Signed 

Alice  Day  has  been  signed  to  play  the 
lead  opposite  Jack  Mulhall  in  “See  You 
In  Jail,”  in  place  of  Dorothy  Mackaill, 
who  was  originally  named  for  the  role. 

Winifred  Dunn  Completes  Script 
Winifred  Dunn  has  completed  the 
continuity  for  the  new  picture  in  which 
Richard  Barthelmess  will  star. 

Spence  To  Title  Colleen’s  Next 

Ralph  Spence  has  been  engaged  _ to 
title  Colleen  Moore’s  newest  starring 
picture,  “Orchids  and  Ermine.” 

Paramount 

Four  in  Work 

Gilda  Gray  has  begun  work  on  “Caba- 
ret,” Richard  Dix  has  entered  produc- 
tion on  “Knockout  Reilly,”  Thomas 
Meighan  is  working  on  a picture  tenta- 
tively titled  “Blind  Alley”  and  “Rub- 
ber Heels,”  Ed  Wynn’s  first  screen  ef- 
fort, and  Herbert  Brenon’s  next  pro- 
duction is  in  work. 

Schoenbaum  Signs  Contract 

C.  Edgar  Schoenbaum,  cameraman, 
has  signed  a new  contract.  He  is  now 
photographing  “The  Mysterious  Rider.” 
Beery  To  Make  Aviation  Film 

Larry  Semon  is  writing  a story  called 
“Taking  the  Air”  in  which  Wallace 
Beery  will  have  the  featured  roles. 
“Good  Service”  Cantor’s  Next 
With  production  on  “Special  Deliv- 
ery” under  way  as  his  second  starring 
comedy,  Eddie  Cantor  is  preparing  to 
start  his  third  picture,  which  will  be 
titled  “Good  Service.” 

Stray er  To  Direct  Clara  Bow 

Frank  Strayer  has  been  signed  to 
pilot  Clara  Bow  in  “Rough  House 
Rosie.” 

Pro-Dis-Co 

Schildkraut  Signs  Neiv  Contract 

Cecil  B.  De  Mille  has  given  Joseph 
Schildkraut  a new  contract  by  the  terms 
of  which  he  will  be  starred  in  De  Mille- 
Metropolitan  productions  during  1927. 
Pike  Assigned  “Heart”  Script 

Samuel  Morros  Pike  has  been  signed 
to  write  the  continuity  for  “The  Heart 
Thief,”  which  Nils  Olaf  Chrisander  will 
direct  with  Joseph  Schildkraut  enacting 
the  title  role  and  Lya  de  Putti  as  leading 
woman. 

Pangborn  Cast  in  “Night  Bride” 

Franklin  Pangborn  has  been  cast  in 
“The  Night  Bride,”  Marie  Prevost’s  next 
starring  vehicle  for  Metropolitan. 

Educational 

Announce  Six  February  Two-Reelers 

“Wedding  Yells,”  featuring  Johnny 
Arthur;  “Duck  Out,”  featuring  Bobby 
Vernon;  “Listen,  Lena,”  featuring  A1  St. 
John;  “Drama  De  Luxe,”  starring  Lu- 
( Continued  from  page  65) 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


THE  “TICKER”  TICKS 

A 

_/\FTER  trying  my  best  to  find  some- 
thing wrong  with  “The  Box  Office  Ticker” 
inaugurated  in  last  week’s  issue  of  this 
paper,  I bearded  the  editor  thereof  in  his 
office  and  demanded  a preview  of  the  data 
which  you  will  find  in  the  “Ticker”  this 
week.  Cupping  chin  in  palm  (ever  try  it?) 
I sat  me  down  and  pored  over  the  figures 
he  tendered  me.  No  luck.  Nothing  wrong 
with  them — -everything  right  with  them — an- 
other wallop  for  us  folks  who  write  about 
pictures  before  the  box  office  tells  its  story. 
The  “Ticker”  ticks.  And — as  I’m  told  they 
say  in  what’s  left  of  vaudeville — how! 

There  are  21  pictures  listed  in  the 
“Ticker”  this  week,  eight  of  these  having 
come  up  to  the  required  quota  of  10  re- 
ports each  since  last  week,  and  several  of 
the  13  pictures  represented  last  week  are 
given  current  gross  averages  revised  to  in- 
corporate additional  percentage  ratings  re- 
ceived in  the  meantime.  I’m  told  this  is  to 
be  the  policy  of  regular  procedure  and  the 
“Ticker”  will  at  all  times  give  valuations 
as  of  the  moment  the  book  goes  to  press. 

Sometimes  I wonder  if  there’s  no  limit  to 
this  book’s  service  capacity.  At  this  time 
“What  the  Picture  Did  for  Me”  gives  box 
office  info  on  pictures  before  I can  get 
to  see  and  write  about  them,  the  “Box 
Office  Record”  gives  complete  box  office 
history  of  each  picture  semi-annually,  the 
“Ticker”  tells  the  vital  story  of  a picture’s 
day  to  day  market  value,  the  “Herald” 
writes  an  annual  balance  sheet  of  the  in- 
dustry and  a production  guide  book  in  its 
“104  Biggest  Money  Makers  of  the  Year” 
list  presented  in  each  Holiday  Number, 
“The  Studio”  survey  tells  the  box  office 
worth  of  stars  and  directors — what  is  left  for 
anybody  else  to  do? 

If  you  think  a fellow  with  a job  like 
mine— a commission  to  view  and  write 
about  new  pictures — finds  his  path  a rosy 
one  under  these  circumstances  you  don’t 
know.  I’m  tempted  to  turn  this  into  a 
clearing  house  for  ideas  pertaining  to  up- 
keep and  operation  of  J.  C.  Jenkins’  “Viola” 
and  those  other  similarly  named  vehicles 
the  boys  are  grooming  for  the  cross  country 
classic  next  Spring.  “Service  Talks,”  you 
know,  and  what  I don’t  know  about  serv- 
ice-ing  a car  is  nobody’s  business. 


By  T.  O.  SERVICE 

The  “Ticker”  Ticks 
“Blonde  or  Brunette” 
This  a Plot,  Philo? 

“The  White  Blacksheep” 
“The  Magic  Garden” 
“Bertha” 


“BLONDE  OR  BRUNETTE ” 
Adolph  MENJOU,  Greta  Nissen,  Ar- 

lette  Marchal  and  Mary  Carr  are  a quartette 
I shall  mention  in  my  letter  home  this  week, 
having  watched  them  in  “Blonde  or  Brun- 
ette” and  found  nothing  at  all  to  kick  about. 
There’s  a picture — for  me. 

Menjou  in  this  recalls  Menjou  in  “A 
Woman  of  Paris.”  Not  that  it’s  similar  to 
that  production.  It  isn’t,  but  it’s  good. 
That  is,  good  farce.  That  is  saying  some- 
thing. 

There  was  no  particular  reason,  of  course, 
for  titling  the  thing  “Blonde  or  Brunette.” 
The  girls  might  as  well  have  been  redheads, 
or  bald,  so  far  as  the  story  is  concerned. 
But  no  matter.  The  idea  is  good — if  not 
exactly  new — and  these  folks  make  much  of 
it.  I call  it  a good  job. 

THIS  A PLOT,  PHILO? 

C 

^_}OME  time  ago  a young  lady  in  West 
Australia  wrote  me  a letter  suggesting  that 
I use  my  influence  to  have  Philo  McCul- 
lough made  a star — meaning  lead.  (You 
recall  reading  the  letter  in  this  space.) 
Now  Eleanor  Young,  910  Strand,  Hermosa 
Beach,  Calif.,  writes  me  as  follows: 

“Why  not  give  Philo  McCullough  a 
chance  to  star?  I think  he  will  make  a 
good  one.  He  always  is  given  the  heavy 
or  bad  man’s  part  and  he  dislikes  it  very 
much.  You  know  it  is  much  easier  to  play 
a part  one  likes  than  otherwise.” 

If  West  Australia  were  adjacent  to  Her- 
mosa Beach  I’d  suspect  a plot.  It  isn’t  one, 
is  it,  Philo? 


“THE  WHITE  BLACKSHEEP ” 

I LIKE  “The  White  Blacksheep”  less  than 
any  of  the  recent  Richard  Barthelmess  pic- 
tures, but  the  folks  at  the  Oriental  theatre 
liked  it  more — so  I’m  wrong.  As  the  only 
individual  currently  admitting  the  possibil- 
ity of  error,  I want  to  strengthen  that  by 
saying  I know  why  I’m  wrong. 

Dick  is  very  much  out  of  his  accustomed 
stride  in  this  thing.  He’s  also  very  good  in 
it.  Maybe  he  couldn’t  really  choke  an  Arab 
through  an  iron  grill,  and  certainly  he 
wouldn't  break  down  under  the  second 
torture  stunt  if  he  didn’t  under  the  first, 
even  if  the  breaking  down  made  the  story 
instead  of  almost  ruining  it — but  he’s  good 
anyway.  So  is  Patsy  Ruth  Miller,  who’s 
practically  never  otherwise,  as  an  Arab 
dancing  girl  which  it  seems  to  have  been 
all  right  for  the  son  of  an  “Honor  Above 
All”  British  Colonel  to  marry.  Both  these 
players  live  down  their  parts,  if  I may  put 
it  that  way. 

And  that  reveals  the  reason  why  I’m 
wrong  about  this  picture.  You  see,  I don’t 
like  stories  that  couldn’t  happen;  at  least, 
I don’t  like  to  have  to  hypnotize  myself 
to  make  myself  believe  a story  would  hap- 
pen. But  that’s  my  hard  luck.  This  ca- 
pacity audience  that  saw  the  picture  with 
me  didn’t  share  my  complex.  They  liked 
the  picture,  applauded  it  in  several  places 
and  heartily  at  the  finale.  I will  not  say, 
therefore,  that  it  must  be  good.  I’ll  say  it 
is  good. 

“THE  MAGIC  GARDEN ” 

M Y good  friend  Ray  Murray  writes  me 
a personal  letter  telling  about  witnessing 
the  Catalina  swim  from  Mr.  Wrigley’s 
yacht,  a trailer  even  worse  than  any  I’ve 
seen,  an  auto  smashup,  the  day’s  work  and 
a dozen  other  things  including  mention 
that  lie’s  seen  “The  Magic  Garden”  and 
likes  it.  Maybe  I’m  not  supposed  to  tell 
you  what  he  says  about  it,  but  I’m  going 
to.  Am  sure  you  want  to  know. 

Ray  says,  in  part: 

“Meehan  has  surpassed  himself  in  trans- 
ferring this  beautiful  story  to  the  screen... 
Scenes  of  Venice  are  not  only  colorful  but 
remarkably  faithful. . .Little  Margaret  Mor- 
ris sweet  and  adorable. . .Raymond  Keene 
ideal. . .Appeals  because  of  its  fine  story 
qualities  and  hokumless  situations.” 

(Continued  on  page  65) 
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Her  Father  Said  No 

Distributor:  F.  B.  O. 
Producer:  F.  B.  0. 


Length:  Undetermined 

DIRECTOR JACK  McKEOWN 

PLAYERS 

Charlotte  Hamilton Mary  Brian 

Danny  Martin Danny  O’Shea 

A1  Conklin A1  Cooke 

Kit  Goodwin Kit  Guard 

John  Hamilton John  Steppling 

Matt  Doe Frankie  Darro 

Herbert  Penrod Gene  Stone 

Betty  Francis Betty  Caldwell 

TYPE:  Romantic  comedy. 

THEME:  Romantic  love. 

LOCALE:  An  American  town. 

TIME:  The  present. 

STORY:  Danny,  a rising  young  pu- 
gilist, loves  a girl  whose  father  is  op- 
posed to  pugilists.  The  boy  gives  up 
his  ring  career  and  buys  a health  resort. 
The  girl’s  father  arrives  at  the  resort. 
Humorous  incidents  occur  when  he  be- 
comes indignant  at  the  manner  in  which 
he  is  handled.  While  the  father  is  at 
the  resort  the  girl  and  boy  are  married 
and  all  ends  well. 

HIGHLIGHTS:  Scene  in  which 
Danny  and  girl  meet.  ...  The  prize- 
light.  . . . Dislike  ol  girl’s  lather  lor 
pugilists.  . . . Scene  in  which  Danny 
gives  up  ring  career.  . . . Purchase  of 
health  resort.  . . . Arrival  there  of 
father.  . . . Marriage  of  boy  and  girl. 


Lightning  Lariats 

Distributor:  F.  B.  0. 

Producer:  F.  B.  O. 

Length:  Undetermined 

DIRECTOR RQB^RT  DE  LACY 

Cameraman .^rtU...Nick  Musuraca 

players 

Tom  Potter .y. Tom  Tyler 

Janet  Holbrooke Dorothy  Dunbar 

Alexis,  King  of  Roxenburg 

Frankie  Darro 

Cynthia  Stome Ruby  Blaine 

Henry  Storne Fred  Holmes 

First  Officer Ervin  Renard 

Second  Officer Carl  Silvero 

Gus Leroy  Scott 

TYPE:  Western  drama. 

THEME:  Thwarting  kidnapers. 

LOCALE:  The  American  West. 

TIME : The  present. 

STORY:  A prince  and  his  American 
governess  escape  from  a revolution  and 
seek  safety  in  the  American  West.  Pot- 
ter, a rancher,  gives  them  shelter.  A 
neighbor  holds  a mortgage  on  his  ranch, 
but  is  lenient  with  him.  His  daughter, 
jealous  of  the  governess’  presence  on  the 
ranch,  tells  royal  officers  where  the  fugi- 
tives are.  Several  times  the  officers  kid- 
nap the  prince,  and  each  time  Potter 
rescues  him.  The  jealous  girl  attempts 
to  have  her  father  foreclose,  but  the  lat- 


Charlie  Murray,  Chester  Conklin  and 
Dewitt  Jennings  in  the  First  National 
release,  “McFadden’s  Flats.”  Camera- 
man A.  Edeson  is  responsible  for  the 
photography  while  Richard  Wallace 
directed. 

ter  leaves  Tom  and  the  governess  in 
happiness. 

HIGHLIGHTS : Escape  of  prince 
and  governess.  . . . Jealousy  of  mort- 
gage-holder’s daughter.  . . . Several  kid- 
napings  of  the  prince.  ...  The  fights 
to  rescue  the  prince. 


Easy  Pickings 

Distributor : First  National 
Producer:  First  National 
Length:  Undetermined 

DIRECTOR-GEORGE  ARCHAINBAUD 
Cameraman C.  Van  Enger 


PLAYERS 

Mary  Ryan Anna  Q.  Nilsson 

Peter  Van  Home Kenneth  Harlan 

Stewart Philo  McCollough 

The  Detective Billy  Bevan 

Tony Jerry  Miley 

Dr.  Naylor Charles  Sellon 

Remus Zack  Williams 

Mandy Gertrude  Howard 

TYPE:  Mystery  drama. 

THEME:  Unraveling  mystery  death. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY : The  mystery  surrounds  the 
poisoning  of  Simeon  Van  Horne.  Mary 
Ryan,  attempting  to  burglarize  the  Van 
Home  home  to  prove  she  deserves  a 
share  in  the  estate  stolen  from  her 
father,  is  induced  to  take  the  part  of  a 
girl  to  whom  Van  Home  has  left  part 
of  his  estate.  Only  Mary  and  the  lawyer 
know  that  the  girl  is  dead.  Mysterious 
things  begin  to  happen  in  the  old  Van 
Horne  mansion.  Peter  Van  Home,  who 
received  half  of  the  estate,  discovers  that 
Mary  deserves  half  the  fortune.  He  con- 
vinces her  of  his  love  and  she  admits  she 
loves  him. 

HIGHLIGHTS:  Murder  of  Simeon 


Van  Horne.  . . . Mary’s  determination 
to  masquerade  as  Dolores.  . . . The 
mysterious  happenings  in  the  mansion. 
. . . The  mystery  man. 


The  Mysterious  Rider 

Distributor:  Paramount 
Producer:  Paramount 
Length:  Undetermined 

DIRECTOR JOHN  WATERS 

Cameraman C.  Edgar  Schoenbaum 

PLAYERS 

Bent  Wade Jack  Holt 

Dorothy  King ...Betty  Jewel 

Cliff  Harkness Charles  Sellon 

Mark  King David  Torrence 

Lem  Spooner Tom  Kennedy 

Jake  Wilson Guy  Oliver 

Sheriff Albert  Hart 

Tom  Saunders Ivan  Christie 

King’s  Secretary Arthur  Hoyt 

TYPE:  Mysterious  drama. 

THEME:  Battle  to  reclaim  desert. 

LOCALE:  California. 

TIME:  The  present. 

STORY : The  homesteaders  find  their 
lands  jeopardized  when  Sellon  obtains  a 
Spanish  grant  and  becomes  owner  of  the 
land.  They  buy  his  title  from  him,  but 
their  leader,  Wade,  is  given  a receipt 
written  in  disappearing  ink.  Sellon, 
meanwhile,  resells  the  land  to  a power 
company.  Wade  forces  Sellon  to  admit 
his  guilt  and  the  homesteaders  come  into 
possession  of  their  land.  Wade  wins  the 
daughter  of  the  head  of  the  power  com- 
pany. 

HIGHLIGHTS:  Scene  in  which 
Wade  is  rolled  down  cliff  to  save  him 
from  lynching.  . . . His  escape  when  he 
is  unmasked  at  the  Torrence  home.  . . . 
Scene  in  which  Wade  produces  receipt 
written  in  disappearing  ink.  . . . Sel- 
lon’s  confession. 


Pass  the  Dumplings 

Distributor:  Pathe 
Producer:  Pathe 
Length:  Two  reels 

DIRECTOR LARRY  SEMON 

PLAYERS 

Alice  Hale Alice  Day 

Mrs.  Skinner Louise  Carver 

Eddie  Jones Eddie  Quillan 

Danny  Donovan Danny  O’Shea 

Mazie Marjorie  Zier 

TYPE:  Romantic  comedy. 

THEME:  Romantic  love. 

LOCALE:  A boarding  house. 

TIME:  The  present. 

STORY : The  hired  girl  in  a boarding 
house  is  loved  by  Danny  and  Eddie.  She 
becomes  engaged  to  the  latter,  but 
breaks  it  off  when  she  finds  he  thinks 
she  is  rich  and  is  after  her  money.  After 
much  excitement  she  decides  that  Danny 
will  make  an  excellent  husband. 

HIGHLIGHTS : Dinner  at  the  board- 
ing house.  ...  The  motorcycle  ride. 
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New  Picture  Publication  Dates 

A Week-to-Week  Summary  of  Facts  and  Figures  Pertain- 
ing to  New  Picture  Product  Offered  the  Theatre  Booker 


Title 

Producer 

Distributor 

Length 

WEEK  OF  JANUARY  9th 


Three  Clad  Men 

Standard  Cinema 

F.  B.  O. 

2 reels 

Alice  the  Gold  Bug 

Winkler 

F.  B.  O. 

1 reel 

A Knight  Before  Christmas 
(Bill  Grimm's  No.  12) 

F.  B.  O. 

F.  B.  O. 

1755 

Scarlet  Letter 

M-G-M 

M-G-M 

8225 

Sink  or  Swim 

Fables 

Pathe 

2/3  reels 

Many  Scrappy  Returns 

Hal  Roach 

Pathe 

2 reels 

Smith's  Pets 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  2 

Timely  Films 

Pathe 

1/3  reel 

Rollin'  Along 

Mack  Sennett 

Pathe 

1 reel 

House  Without  a Key  No.  8 

Pathe 

Pathe 

2 reels 

The  Long  Loop  on  the  Pecos 

Leo  Maloney 

Pathe 

5 reels 

I Love  a Lassie 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Issue  E 

Keeping  ’Em  Guessing 

Red  Seal 

900 

Issue  5 

Film  Reporter 

Red  Seal 

900 

Issue  M 

Searchlights 

Red  Seal 

900 

Issue  22 

Animated  Hair  Cartoons 

Red  Seal 

600 

The  Auctioneer 

Fox 

Fox 

5686 

Finger  Prints 

Warner 

Warner 

7031 

Jim  the  Conqueror 

P-D-C 

P-D-C 

5324 

Manbait 

P-D-C 

P-D-C 

5947 

WEEK  OF  JANUARY 

16  th 

Even  Up 

Fistical  Culture 

Bray 

2 reels 

Howdy  Duke 

Lupino  Lane 

Educational 

2 reels 

Dear  Season 

Cameo 

Educational 

1 reel 

Mike  Wins  a Medal 

Life  Cartoon 

Educational 

1 reel 

A Cluster  of  Kings 

Hyman  H.  Howe's 
HodgePodge 

Educational 

1 reel 

The  Lady  In  Ermine 

First  National 

First  National 

6400 

Constantinople 

Fox  Varieties 

Fox 

1 reel 

Busy  Birds 

Winkler 

F.  B.  O. 

1 reel 

Cactus  Trails 

F.  B.  O. 

F.  B.  O. 

5 reels 

Chasing  Rainbows 

Fables 

Pathe 

2/3  reel 

Pass  the  Dumplings 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  3 

Timely  Films 

Pathe 

1/3  reel 

Bring  Home  the  Turkey 

Hal  Roach 

Pathe 

2 reels 

House  Without  a Key 

Pathe 

Pathe 

2 reels 

Issue  M. 

Reelviews 

Red  Seal 

900 

Stage  Madness 

Fox 

Fox 

5620 

Johnny  Get  Your  Hair  Cut 

M-G-M 

M-G-M 

6781 

Wolf's  Clothing 

Warner 

Warner 

7068 

WEEK  OF  JANUARY  23  rd 


The  Night  Owl 

Cartoon 

Bray 

1 reel 

What  Fur 

Nature  Special 

Bray 

1 reel 

Highlights 

Curiosities 

Educational 

1 reel 

Busy  Lizzie 

Mermaid 

Educational 

2 reels 

Felix  the  Cat  in  Pedigreedy 

Bijou 

Educational 

1 reel 

Hello  Lafayette 

Imperial 

Fox 

2 reels 

Alice  Foils  the  Pirate 

Winkler 

F.  B.  O. 

1 reel 

Many  a Slip 

Bowers  Novelty 

F.  B.  O. 

2 reels 

The  Plow  Boy's  Revenge 

Fables 

Pathe 

2/3  reel 

Two  Time  Mama 

Hal  Roach 

Pathe 

2 reels 

Should  Sleep  Walkers  Marry? 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  4 

Timely  Films 

Pathe 

1/3  reel 

The  Sport  Knack 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Kev 

Pathe 

Pathe 

2 reels 

The  Last  Trail 

Fox 

Fox 

5190 

The  Music  Master 

Fox 

Fox 

7754 

Nobody’s  Widow 

P-D-C 

P-D-C 

6421 

WEEK  OF  JANUARY  30th 


Peaceful  Oscar 

Hamilton 

Educational 

2 reels 

High  Spirits 

Cameo 

Educational 

1 reel 

Life  Cartoon 

Educational 

1 reel 

The  Perfect  Sap 

First  National 

First  National 

5982 

Lightning  Lariats 

F.  B.  O. 

F.  B.  O. 

4536 

The  Artists  Brawl 

F.  B.  O. 

F.  B.  O. 

2 reels 

Sharps  and  Flats 

Winkler 

F.  B.  O. 

1 reel 

The  Blonde  or  Brunette 

Paramount 

Paramount 

5872 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  5 

Timely  Films 

Pathe 

1/3  reel 

Fables  Pic. 

Pathe 

2/3  reel 

Why  Men  Walk  Home 

Hal  Roach 

Pathe 

2 reels 

On  Guard  No.  1 

Schuyler  Grey 

Pathe 

2 reels 

WEEK  OF  FEBRUARY  6th 


The  Puppy  Express 

Cartoon 

Bray 

1 reel 

Tuxedo 

Educational 

2 reels 

Felix  the  Cat  in  Icy  Eyes 

Bijou 

Educational 

1 reel 

Upstream 

Fox 

Fox 

55 1 0 

Man  About  Town 

O.  Henry 

Fox 

2 reels 

Fox  Varieties 

1 ox 

1 reel 

Smith's  Customer 

Mack  Sennett 

Pathe 

2 reels 

Orantland  Rice 

Pathe 

1 reel 

In  the  Rough 

Timely  Films 

Pathe 

2/3  reel 

Schyler  Grey 

Pathe 

2 reels 

Animated  Hair  Cartoons 

Red  Seal 

600 

Trail  of  the  Lonesome  Pine 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

Fox  News  No.  32 

NOT  A JOB  FOR  A MAN  WITH  COLD  FEET  IS 
THAT  OF  FREEING  BUOYS  ON  NEW  ENGLAND 
COAST  FROM  COATING  OF  ICE. 

JUDGE  ELBERT  H.  GARY  PRESENTS  THREE  WIN- 
NING RAILROAD  PRESIDENTS  WITH  HARRI- 
MAN  SAFETY  MEDAL. 

STEAMSHIP  KATE  ADAMS,  HISTORIC  IN  RO- 
MANCE OF  THE  MISSISSIPPI,  BURNS. 

GOV.  A.  VIC  DONAHEY  IS  THIRD  MAN  TO  BE 
CHOSEN  CHIEF  EXECUTIVE  OF  OHIO  FOR 
TWO  SUCCESSIVE  TERMS. 

BRITAIN’S  NEW  MYSTERY  AUTO,  BUILT  FOR 
825,000  TO  DO  THREE  MILES  A MINUTE 
HAS  TRIAL  RUN  ON  BEACH. 

HERE’S  A HIGH  SCHOOL  THAT  TEACHES  PU- 
PILS HOW  TO  DARN  OWN  SOCKS. 

LARGEST  SPONGE  MARKET  IN  WORK  IS  RE- 
STOCKED DAILY  BY  GREAT  HAULS  FROM 
BOTTOM  OF  GULF  OF  MEXICO. 

WAX  MODELS  MOVE  AND  LOOK  LIKE  HUMANS 
ARE  NEWEST  THINGS  IN  SHOPS  ON  RUE  DE 
LA  PAIX. 

PONTIFF  OFFICIATES  AT  MASS  TO  HONOR  ST. 
LOUIS  AND  ST.  FRANCIS  OF  ASSISI. 

DAILY  CALISTHENICS  AT  MIAMI  ON  BEACH 
ATTRACT  BIG  CLASSES. 

LONE  HUNTER  LEADS  HAPPY,  CARE  FREE  LIFE 
IN  SOLITUDE  OF  THE  FOREST. 


International  News  No.  6 

MARINES  TEST  “BEETLE  BOATS.”  AWAITING 
CALL  TO  ACTION. 

THOUSANDS  IN  MAD  FLIGHT  AS  CIVIL  WAR 
SWEEPS  ALL  CHINA. 

U.  S.  BLIMP  SQUADRON  IN  PICTURESQUE 
MANEUVERS. 


International  News  No.  7 

LONDON  CHEERS  DUKE  OF  YORK  STARTING  ON 
WORLD  TOUR. 

VILLAGES  CHANGE  HANDS  IN  CHINESE  CIVIL 
WAR. 

THERE’S  STILL  A THRILL  OR  TWO  IN  SKI- 
JUMPING. 

* 

Kinograms  No.  5258 

HIALEAH  TRACK  A COLORFUL  SCENE  AS  THE 
PONIES  BEGIN  THIRD  ANNUAL  SEASON. 

OLDEST  ISLAND  TOWN  IN  AMERICA  FOUNDED 
BY  CAPT.  JOHN  SMITH  IS  PICTURED. 

LEMOYNE  BATSON  OF  WESTEY  CARRIES  OFF 
HONORS  IN  SKI  MEET. 


Universal-Brody  House 
Planned  for  Cleveland 

(Special  to  the  Herald) 

CLEVELAND,  Jan.  25.  — Universal- 
Brody  Enterprises  announce  completion 
of  plans  for  the  erection  of  an  1,800-seat 
house  in  the  Cleveland  suburbs  to  be 
embodied  in  a store  and  office  building. 
Estimated  cost  of  the  project  is  $500,000. 

The  Universal-Brody  chain  here  now 
includes  the  Cedar  Lee,  Kinsman,  New 
Broadway,  Homestead,  Detroit  and  Im- 
perial theatres. 


Jetta  Goudal  in  “Fighting  Love,”  with 
Victor  Varconi  and  Henry  B.  Walthall. 
Nils  Olaf  Chrisander  directed  this  Pro- 
Dis-Co  release.  Henry  Cronjeager  held 
the  camera. 
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Look  It  Up  in 

“New  Pictures” 

Index  to  “Herald”  Files  by 
Title,  Date  and  Page 


Ace  of  Action 

Ain’t  Love  Funny 

Almost  A Lady 

Amateur  Gentleman,  The 

Anything  Once 

April  Fool— 

Atta  Boy 

Barbed  Wire  

Bardelys  the  Magnificent 

Beauty  a la  Mud 

Bells,  The 

Bigger  Than  Barnum’s 

Blonde  or  Brunette 

Blonde  Saint,  The 

Blue  Boy,  The 

Bonanza  Buckaroo,  The 

Border  Whirlwind 

Bred  in  Old  Kentucky 

Breed  of  the  Sea  - 

Briny  Boob,  A 

Bromo  and  Juliet 

Casey  at  the  Bat 

Campus  Flirt,  The 

Christine  of  the  Big  Tops.... 

Clinging  Vine,  The 

College  Boob,  The 

College  Days 

Collegiate  

Corporal  Kate 

Cow’s  Kimona,  The 

Cowboy  Cop,  The 

Creeps  

Cruise  of  the  Jasper  B 

Daffy  Dill,  The 

Dancing  Days  

Dead  Line,  The 

Dangerous  Friends  

Devil’s  Dice  

Devil’s  Gulch,  The 

Devil’s  Island 

Dice  Woman,  The 

Dippy  Tar,  A 

Dodging  Trouble 

Don  Juan's  Three  Nights 

Doubling  With  Danger 

Duchess  of  Buffalo,  The 

Dude  Cowboy,  The 

Dummy  Love  

Everybody’s  Acting 

Ella  Cinders  

Eve’s  Leaves  

Excess  Baggage  

Flame  of  the  Argentine 

Flame  of  the  Yukon,  The 

Flames 

Flaming  Romance 

Flashing  Fangs 

Fools  of  Fashion 

Footloose  Widows 

For  Alimony  Only 

Forever  After  

Forlorn  River  

For  Wives  Only 

Fourth  Alarm,  The 

Gentle  Cyclone  

Get  ’Em  Young .... 

Gigolo  

Gigolo  

Glenister  of  the  Mounted 

God  Gave  Me  Twenty  Cents 

Great  Deception,  The 

Hair  Trigger  Baxter 

Hard  Boiled  - 

Hearts  and  Spangles 

Hell  Bent  fer  Heaven 

Her  Honor  the  Governor 

Her  Man  o’  War 

Here  Comes  Charlie 

Hidden  Way,  The 

High  Hand,  The ....._ 

His  New  York  Wife 

Hitchin’  Up  

Hold  Still  

Homestruck  

Honest  Injun  

Hoot  Mon 

House  Without  a Key,  The 

Humdinger,  The - 

Ice  Cold  Cocos... 

Into  Her  Kingdom..... 

Is  That  Nice 

Isle  of  Retribution,  The 

It 

It  Must  Be  Love 

Jade  Cup,  The 

Jewels  of  Desire 

Jim  the  Conqueror 

Jolly  Tars 

Just  Another  Blonde 

Kid  Boots  - 

King  of  the  Pack,  The 

King  of  the  Saddle 

Kiss  Papa  

Laddie 

Ladles  At  Play 

Lady  in  Ermine.  The 

hut  Frontier,  The 

Let  It  Rain 

Lew  Tyler’s  Wives.. 

Lone  Hand  Saunders 


Dec.  18,  P.  48 

Dec.  4,  P.  60 

Sept.  4,  P.  91 

Aug.  21,  P.  55 

Jan.  1,  P.  43 

Nov.  6,  P.  90 

Oct.  30,  P.  97 

— Dec.  4,  P.  61 

Nov.  13,  P.  60 

Sept.  25,  P.  65 

Oct.  30,  P.  98 

Aug.  21,  P.  53 

Dec.  11,  P.  50 

Dec.  11,  P.  49 

Oct.  16,  P.  62 

Oct.  2,  P.  97 

Jan.  8,  P.  35 

....Nov.  20,  P.  55 

Oct.  23,  P.  00 

Nov.  13,  P.  60 

-Sept.  18,  P.  109 

Jan.  15,  P.  15 

—  Oct.  9,  P.  61 

Sept.  11,  P.  59 

Aug.  28,  P.  58 

.Sept.  4,  P.  91 

Nov.  13,  P.  59 

Sept.  4,  P.  90 

Oct.  30,  P.  98 

June  19,  P.  55 

Aug.  7,  P.  81 

June  19,  P.  55 

Nov.  27,  P.  88 

Aug.  21,  P.  53 

Sept.  18,  P.  109 

July  24,  P.  58 

Sept.  25,  P.  67 

Aug.  7,  P.  79 

Aug.  28,  P.  58 

Oct.  30,  P.  97 

July  17,  P.  57 

.....Sept.  25,  P.  65 

Nov.  20,  P.  55 

Oct.  16,  P.  63 

Aug.  7,  P.  81 

Aug.  7,  P.  79 

Nov.  13,  P.  59 

Aug.  28,  P.  58 

Oct.  16,  P.  63 

June  12.  P.  98 

June  26,  P.  47 

Aug.  7,  P.  79 

Sept.  4,  P.  92 

—  July  31,  P.  64 

Oct.  2,  P.  97 

Nov.  20,  P.  55 

Oct.  2,  P.  95 

Sept.  11,  P.  39 

June  26,  P.  45 

Oct.  16,  P.  61 

.....Sept.  25,  P.  65 

Aug.  7,  P.  80 

Nov.  6,  P.  89 

—Oct.  16,  P.  63 

July  31,  P.  65 

Oct.  23,  P.  00 

July  24,  P.  56 

Sept.  25,  P.  67 

June  12,  P.  97 

Nov.  13,  P.  60 

July  17,  P.57 

Oct.  16,  P.  62 

June  26,  P.  45 

June  12,  P.  97 

July  10,  P.  79 

Aug.  28,  P.  59 

Nov.  6,  P.  89 

July  10,  P.  82 

Oct.  16,  P.  63 

Oct.  30,  P.  97 

Dec.  18,  P.  49 

July  3,  P.  53 

Oct.  23,  P.  00 

Jan.  15,  P.  47 

July  17,  P.  57 

Nov.  27,  P.  87 

Dec.  4,  P.  61 

Oct.  30,  P.  98 

June  19,  P. 57 

July  24,  P.  55 

Oct.  30,  P.  98 

May  22,  P.  62 

Dec.  11,  P.  49 

-Sept.  11,  P.  59 

June  3 9,  P.57 

Dec.  18,  P.  49 

Dec.  25,  P.  92 

—  Sept.  4,  P.  90 

Dec.  4,  P.  60 

Oct.  16,  P.  63 

Aug.  21,  P.  55 

Jan.  1,  P.  43 

Aug.  21,  P.  55 

Oct.  2,  P.  95 

-Nov.  20,  P.  55 

Dec.  25,  P.  92 

Oct.  16.  P.  62 

Jan.  15,  P.  45 

July  10,  P.  79 

Oct.  9,  P.  61 


Long  Fliv  the  King June  19,  P.  55 

Lost  at  Sea Sept.  4,  P.  90 

Lunatic  at  Large,  The Jan.  1,  P.  43 

Man  of  the  Forest,  The Nov.  27,  P.  88 

Love  Magic  June  12,  P.  98 

Love  ’Em  and  Leave  ’Em Nov.  27,  P.  88 

Man  Bait — Dec.  18,  P.  49 

Man  Four  Square,  A - - Nov.  6,  P.  90 

Masquerade  Bandit,  The June  26,  P.  45 

Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night - July  17,  P.  57 

Men  of  Steel —..Nov.  27,  P.  87 

Midnight  Follies Nov.  27,  P.  88 

Midnight  Lovers  Oct.  23,  P.  00 

Mismates - —...Nov.  6,  P.  89 

Miss  Nobody  — June  19,  P.  57 

Mister  Wife  - July  31,  P.  64 

Mona  Lisa,  The ......... ..Nov.  13,  P.  62 

Move  Along  - Aug.  21,  P.  54 

Mulhall’s  Great  Catch July  24,  P.  58 

My  Kid  - Sept.  18,  P.  110 

Nervous  Wreck,  The Oct.  16,  P.  61 

New  York Dec.  18,  P.  48 

Nobody’s  Widow Jan.  8,  P.  35 

North  Star  - May  8,  P.  130 

Nothing  Matters  June  26,  P.  47 

Oh,  What  a Night -...Nov.  27,  P.  87 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The - July  10,  P.  82 

Open  Spaces  - Nov.  20,  P.  55 

Out  of  the  West Oct.  9,  P.  63 

Outlaw  Express,  The Dec.  4,  P.  61 

Overland  Stage,  The Jan.  1,  P.  43 

Palm  Beach  Girl,  The May  1,  P.  63 

Pals  First  July  10,  P.  79 

Pals  in  Paradise - - Nov.  20,  P.  55 

Prince  of  Tempters -Nov.  6,  P.  89 

Papa’s  Pest  — June  5,  P.  63 

Paradise  Sept.  4,  P . 90 

Paradise  for  Two Dec.  25,  P.  92 

Partners  Again  July  3,  P.  53 

Passionate  Quest,  The July  24,  P.  58 

Perfect  Sap,  The - Jan.  15,  P.  45 

Pink  Elephants - ..Nov.  13,  P.  59 

Poor  Girl’s  Romance,  A - June  5,  P.  63 

Potters,  The Jan.  8,  P.  35 

Prince  of  Tempters - Nov.  6,  P.  89 

Puppets  June  12,  P.  97 

Quarterback,  The - Oct.  30,  P.  98 

Racine  Blood  - June  26,  P.  46 

Ramblin..  Galoot Jan.  8,  P.  35 

Ranson’s  Folly  — May  29,  P.  129 

Red  Hot  Hoofs Dec.  25,  P.  92 

Regular  Scout,  A Dec.  25,  P.  92 

Risky  Business  Sept.  18,  P.  109 

Romance  of  a Million  Dollars,  The Aug.  14.  P.  52 

Rose  of  the  Tenements Dec.  4,  P.  61 

Rubber  Tires Jan.  8,  P.  35 

Sandy  - May  1,  P.  62 

Sap,  The  ..._ - May  22,  P.  63 

Satan  Town  — -Aug.  14.  P.  52 

Savaee.  The  - June  5.  P.  64 

Sea  Wolf,  The July  31.  P.64 

Senor  Daredevil  — June  26,  P.  47 

Shameful  Behavior  Oct.  23.  P.  00 

Shipwrecked  - July  3,  P.  54 

Show  Off,  The Sept.  4,  P.  91 

Silence  — June  5,  P.  64 

Silent  Lover,  The Dec.  18,  P.  48 

Silent  Power.  The Aug.  28.  P.  59 

Skyrocket,  The  May  8,  P.  128 

Social  Highwayman,  The June  12,  P.  98 

Shell  Socked Nov.  6,  P.  90 

Smith’s  Surprise Dec.  18,  P.  49 

Solid  Gold  Aug.  21,  P.53 

Son  of  the  Sheik July  3,  P.  55 

Sorrows  of  Satan,  The Jan.  15,  P.  45 

Sparrows  - — June  26,  P.  47 

Speed  Limit,  The July  31,  P.  64 

Speeding  Venus,  The Aug.  14,  P.  52 

Sporting  I. over.  The -May  29,  P.  130 

Stepping  Along ..Dec.  4,  P.  60 

Still  Alarm  - May  22,  P.  62 

Strong  Man.  The Sept.  11,  P.  59 

Subway  Sadie  - - - July  31.  P.  65 

Sunny  Side  Up July  31.  P.  64 

Syncopating  Sue  Oct.  23,  P.  OO 

Teacher,  Teacher  — Oct.  23,  P.  00 

That  Model  From  Paris Sept.  1 1,  P.  59 

There  Ain’t  No  Santa  Claus Dec.  25,  P.  92 

The  Masked  Woman  Oct.  23,  P.  OO 

Through  Thick  and  Thin July  3.  P.  54 

Thundering  Fleas  — — July  3.  P.  53 

Till  We  Eat  Again June  19.  P.  55 

Timid  Terror,  The Jan.  8,  P.  35 

Tin  Gods  July  17.  P.  57 

Tom  and  His  Pals — — — Oct.  16,  P.  61 

Tongues  of  Scandal Dec.  25,  P.  92 

Tony  Runs  Wild - —June  12.  P.  9«J 

Twinkletoes - Nov.  20,  P.  55 

Twisted  Triggers  — Sept.  25.  P.  65 

Two  Gun  Man,  The July  10.  P.  79 

Unfair  Sex,  The - Oct.  2,  P.  95 

Unknown  Cavalier,  The Nov.  13,  P.  59 

Unknown  Soldier,  The June  19,  P.  55 

Unknown  Treasures  July  10,  P.  81 

Up  in  Mabel’s  Room July  3,  P.  53 

Uppercuts  Sept.  23.  .P  67 

Valley  of  Bravery,  The June  12.  P.98 

Vision,  The  - - June  26.  P.  45 

We’re  in  the  Navy  Now -Nov.  20,  P.  55 

West  of  Broadway —Oct.  16,  P.  62 

White  Black  Sheep,  The Dec.  11,  P.  49 

Who  Hit  Me Aug.  7,  P ■ 8 1 

Who’s  My  Wife? July  10,  P- 80 

Who’s  Who  — Aug.  28,  P.  59 

Wife  Shy  - Oct.  16,  P 62 

Wilderness  Woman,  The — May  22,  P 62 

Wise  Guy,  The - June  5,  P.  64 

Woman’s  Heart,  A Oct.  9,  P 61 

You’d  Be  Surprised Aug.  14,  P.  52 

Young  April  Aug.  28,  P.  60 


Marie  Prevost  is  seen  in  “Getting  Ger- 
tie’s Garter”  with  Charles  Ray  sup- 
porting her.  This  Pro-Dis-Co  release 
was  directed  by  E.  Mason  Hopper. 
Hal  Rosson  was  chief  cameraman. 
This  production  is  now  in  the  cutting 
room. 


Player , Signs  with  F.P . 

( Special  to  the  Herald) 

NEW  YORK,  Jan.  25. — Vera  Veronina, 
Russian  screen  actress,  has  signed  a long 
term  contract  to  appear  in  Paramount  pro- 
ductions. Mile.  Veronina  played  the  femi- 
nine lead  in  “Michael  Stnogoff.” 

F.  N.  Signs  Babe  Ruth 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— First  Na- 
tional has  signed  Babe  Ruth  to  play  the 
lead  in  one  picture,  called  “Babe  Comes 
Home.” 


“Wolf’s  Clothing”  starring  Monte  Blue 
with  Patsy  Ruth  Miller.  Byron  Has- 
kins shot  the  picture,  while  Del  Ruth 
directed.  This  Warner  Brothers  pro- 
duction has  been  cut  and  edited. 
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DENVER 

DENVER. — Sidney  D.  Weisbaum,  man- 
ager of  F.  B.  O.,  was  elected  President  of 
the  Denver  Film  Board  of  Trade.  . . .Al- 
bert P.  Kaufman  is  Universal’s  new 
America  theatre  manager,  coming  direct 
from  the  management  of  the  Cameo  thea- 
tre, the  Universal  house  in  Pittsburgh.  . . . 
A.  F.  Allen  of  Florence,  Colo.,  has  bought 
the  Paramount-Orpheum  theatre  of  Glen- 
wood  Springs,  Colo.,  from  Geo.  Weirick 
of  that  city. 

OTTA  WA 

OTTAWA. — Jack  Quarrington,  for  many 
years  a manager  of  the  Beaver,  has  been 
appointed  manager  of  the  Parkdale  in  suc- 
cession to  B.  Geldzaeler.  . . . Jack  Laver, 
who  has  had  charge  of  the  York  in  recent 
months,  has  been  appointed  manager  of  the 
new  Bedford  in  North  Toronto.  . . . Harry 
Smith  goes  from  the  Teck  to  the  Classic, 
both  of  which  are  in  the  East  End  of 
Toronto.  . . . Ben  Geldzaeler  has  been  ap- 
pointed general  supervisor  of  Toronto  sub- 
urban theatres  of  Famous  Players  Cana- 
dian Corp.  . . . Jack  Arthur,  director  of 
presentations  at  the  Uptown  Theatre,  To- 
ronto, Ontario,  parent  theatre  for  Famous 
Players  in  Canada,  pointed  out  that,  despite 
the  super-shows  provided  by  the  Uptown,  a 
number  of  women  do  their  entertaining 
on  the  mezzanine  floor  of  the  house  which 
is  gorgeously  fitted  with  handsome  furni- 
ture, rugs,  paintings,  statuary  and  other 
costly  furnishings.  They  gather  in  parties 
in  the  mezzanine  where  they  chat  and  sew 
during  an  afternoon,  meantime  listening 
to  the  symphony  orchestra  and  the  grand 
organ.  They  seldom  enter  the  main  body 
of  the  house. 

INDIANAPOLIS 

INDIANAPOLIS — Charles  M.  Olson, 
president  of  the  Central  Amusement  Com- 
pany, operators  of  the  Lyric  and  other 
houses,  entertained  a large  group  of  news- 
paper men  and  their  friends  at  a dinner 
at  the  Inidanapolis  Athletic  Club.  . . . The 
new  Fountain  Square  Theatre,  which  is  to 
be  included  in  a structure  to  be  erected 
this  spring,  has  been  leased  to  Fred  Sand- 
ers, theatre  operator,  for  ten  years. 

The  week  opening  Feb.  13  the  Heidel- 
berg chorus  will  be  featured  at  the  Lyric, 
according  to  Charles  Olson,  manager  of 
the  company  which  controls  the  theatre. 
The  chorus  is  composed  of  twenty  men 
who  formed  a part  of  the  chorus  of  the 
company  presenting  “The  Student  Prince” 
on  the  road.  ...  A motion  picture  colony 
is  proposed  as  part  of  a tract  of  2,000 
acres  of  land  bordering  on  Lake  Michigan 
in  Porter  county,  Indiana. 

KANSAS  CITY 

KANSAS  CITY. — Emmett  A.  Scanlan, 
fire  warden,  reported  to  H.  F.  McElroy, 
city  manager,  that  managers  of  motion  pic- 
ture theatres  of  the  city  were  co-operating 


to  the  fullest  extent  in  the  inspection  of 
motion  picture  theatres  as  to  their  physical 
condition  and  fire  hazards.  . . . Missouri, 
Illinois,  Iowa  and  Nebraska  were  recently 
represented  at  a 2-day  conference  of  Publix 
managers  at  the  Athletic  Club  building.  . . . 
John  Nolan,  branch  manager  of  the  Fox 
exchange  in  Kansas  City,  is  the  new  chair- 
man of  the  Kansas  City  Joint  Board  of 
Arbitration.  . . . Among  the  out-of-town 
exhibitors  were : C.  W.  Goodell,  Pastime, 
Ottawa,  Kan.;  S.  E.  Wilhoit,  Jefferson, 
Princess  and  Grand,  Springfield,  Mo. ; 
Frank  Weary,  Farris  theatre,  Richmond, 
Mo. ; G.  L.  Rugg,  Weston,  Mo. ; Ed  Pes- 
kay,  Penn  theatre,  St.  Joseph,  Mo. ; Herb 
Thatcher,  Albilene,  Kan. 

SAN  FRANCISCO 

SAN  FRANCISCO.— E.  J.  Arkush, 
owner  of  five  theatres  in  the  Penninsula, 
will  build  two  more.  One  in  Palo  Alto 
to  cost  $250,000  and  one  at  Redwood  at 
$300,000.  . . . Charles  Chicazola,  who  oper- 
ates the  Lincoln,  was  in  town  with  his 
wife.  . . . Mrs.  IV.  W.  Felt  is  remodeling 
a store  building  in  Santa  Rosa  and  will 
open  same  as  a picture  theatre.  . . . Acker- 
man & Harris  and  G.  A.  0 ppenheimer  will 
erect  a $750,000  theatre.  . . . Mme.  Elinor 
Glynn,  noted  magazine  writer  and  writer 
of  “It”,  a photoplay  which  was  shown  at 
the  Granada,  made  a decided  hit  when 
she  appeared  in  person  on  that  day  on 
that  stage.  . . . Mrs.  Mivir  disposed  of  her 
interest  in  the  Class  A theatre  to  Mr. 
Schmidt. 

SALT  LAKE 

SALT  LAKE  CITY.— Mrs.  Nell  Schrei- 
ber,  owner  of  the  Rialto,  Anthony,  Idaho, 
was  a visitor  at  the  local  exchanges  lining 
up  her  pictures,  and  also  attending  a pre- 
view at  the  Warner  Brothers  exchange 
of  their  release  “Finger  Prints”.  . . . The 
United  Artists  production,  “The  Winning 
of  Barbara  Worth,”  played  to  capacity 
houses  at  the  Paramount  of  Ogden,  Utah. 

. . . L.  N.  Strike  of  L.  N.  Strike  Company, 
is  leaving  for  a trip  of  two  or  three  weeks 
duration  into  the  Northwest  in  the  inter- 
est of  Mrs.  Wallace  Reid’s  picture  “The 
Red  Kimona”.  . . . Peery  Brothers  of  the 
Ogden  and  Egyptian  at  Ogden,  Utah,  were 
here  for  a few  days.  . . . George  S.  Green 
has  taken  the  place  of  C.  A.  Ponds  in  the 
capacity  of  manager  for  the  Standardville 
at  Standardville,  Utah.  . . . “The  Cheerful 
Fraud,”  a Universal  picture,  opens  at  the 
Victory  January  29th,  for  a week’s  rum  . . . 
Thomas  Berta  was  in  from  Rock  Springs, 
Wyoming,  in  the  interest  of  his  Rialto 
there.  . . . Frank  S.  Beckwith,  who  has 
assumed  the  management  of  the  Pace, 
Delta,  Utah,  visited  the  various  exchanges 
this  week.  . . . Through  the  courtesy  of 
John  R.  Allan,  manager  of  the  roadshow 
attraction  “Beau  Geste”,  the  personnel  of 
the  local  Paramount  Exchange  attended  the 
showing  in  this  city  which  was  very  suc- 
cessful. . . . The  Paramount  picture,  “The 
Kid  Brothers”  was  previewed  for  a num- 
ber of  exchange  managers  and  exhibitors 


a few  days  ago  at  the  local  exchange,  as 
was  the  picture  “It”,  an  Elinor  Glynn  spe- 
cial. 

PHILADELPHIA 

PHILADELPHIA— The  Ritz,  at  one 
time  owned  by  David  Barrist  and  C.  H. 
Goodwin,  has  been  sold  by  Jacob  Karr 
to  the  Borowsky  interests,  which  operate 
a chain  of  neighborhood  houses  in  this 
city.  Since  its  sale  by  Barrist  and  Good- 
win to  Mr.  Karr,  it  has  been  under  the 
management  of  /.  Perlin.  . . . The  Earle, 
Atlantic  City,  one  of  the  Stanley  houses 
which  opened  several  months  ago  with  a 
straight  picture  policy,  inaugurated  a semi- 
weekly change  of  five  acts  and  vaudeville. 

. . . After  a run  of  three  weeks,  the 
Metro-Goldwyn  production,  the  “Scarlet 
Letter”  has  been  taken  out  of  the  Stanton 
Theatre  and  has  been  succeeded  by  “His 
Kid  Brother”  featuring  Harold  Lloyd.  . . . 
The  Stanley  Company  of  America  has  an- 
nounced its  intention  to  build  a modern 
1,800-seat  theatre  in  the  Drexel  Hill  sec- 
tion, a suburb  of  Philadelphia.  The  thea- 
tre will  be  located  in  the  heart  of  the 
shopping  district  and  the  building  will 
house  several  stores,  in  addition  to  the 
auditorium. 

ALBANY 

ALBANY. — Many  exhibitors  in  New 
York  state  are  now  featuring  their  or- 
ganists. . . . Oratory  was  rampant  last  week 
as  Kenneth  Mosher,  assistant  manager  of 
the  Quirk  in  Fulton,  presided  as  toast- 
master at  a dinner  dance  given  by  the 
management  to  the  employees.  . . . The 
State  in  Middletown,  observed  its  fifth  an- 
niversary last  week.  . . . There  was  a small 
fire  in  the  Bellevue  in  Niagara  Falls,  con- 
fined to  the  projection  booth.  . . . Louis 
S.chine,  of  Gloversville,  visited  Watertown 
and  inspected  his  new  holdings  there.  . . . 
John  Marshall,  of  the  Bridge  in  Ausable 
Forks,  stopped  over  and  dated  up  many 
pictures  while  on  his  way  to  New  York 
City.  . . . George  Dwore,  of  the  Cameo 
and  Capitol  in  Schenectady,  is  back  home 
from  his  honeymoon.  . . . Mrs.  Sequin, 
owner  of  the  new  Liberty  in  Rouses  Point, 
is  convalescing  at  the  hospital.  . . . G. 
Harry  Brown  of  Brown’s  Theatre,  Old 
Forge,  N.  Y.,  is  taking  possession  of  his 
theatre  at  Old  Forge  and  expects  to  open 
it  for  moving  pictures  very  soon.  . . . /.  W. 
Mann,  of  the  Hollywood  in  East  Arling- 
ton, Vt.,  is  remodeling  his  house  and  will 
reopen  shortly.  . . . Harry  Lazarus  has  set 
May  15  as  the  date  to  open  a theatre  he 
is  now  building  in  Kingston. 

ST.  LOUIS 

ST.  LOUIS. — Two  new  theatres  in  East 
St.  Louis,  111.,  are  the  Columbia  operated 
by  Sierstine  & Koplovitz,  and  the  New 
National  owned  by  Dewey  M.  Gray.  . . . 
Jimmy  Boyd  has  sold  the  Gem,  Osceola, 
Ark.,  to  J.  Coulter.  . . . Mrs.  M.  F.  Cam- 
eron has  purchased  the  Strand  of  Marion, 
Ky.,  from  C.  E.  Braswell.  . . .St.  Mary’s 
( Continued  on  page  64) 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Asks  Exhibitors  Write  “Herald”  Sug- 
gestions for  Improving  Posters 

DANFORTH,  ME. — To  the  Editor:  In 
several  of  my  reports  on  pictures  in  the 
Herald  lately  I have  been  making  com- 
ments on  the  rather  poor  quality  of  paper 
as  put  out  by  Metro-Goldwyn-Mayer.  I 
claim  their  paper  has  no  drawing  power 
whatever,  it  is  poorly  colored,  faded  look- 
ing, and  no  attempt  is  made  whatever  to 
picture  out  the  likeness  of  the  star  players. 
No  action  whatever  is  shown. 

Take  for  instance  the  six  sheets  on  “The 
Boy  Friend”  and  “Tin  Hats.”  These  were 
on  the  order  of  cartoons  and  one  could 
not  tell  whether  it  was  a feature  picture 
or  a two  reel  comedy.  I claim  it  hurts 
the  small  town  exhibitor  to  put  up  such  a 
paper.  In  the  six  sheet  on  “The  Waning 
Sex”  no  attempt  was  made  to  picture  the 
likeness  of  Norma  Shearer,  and  the  action 
as  shown  in  the  six  sheet  was  not  shown 
in  the  picture.  I call  this  six  sheet  a very 
poor  one  and  with  no  drawing  power  what- 
ever. 

“The  Flaming  Forest,”  an  unusually  fine 
production,  had  a six  sheet  that  would  have 
been  much  better  not  to  put  up.  My  pa- 
trons all  agreed  that  “The  Flaming  Forest” 
was  a better  production  than  “The  Covered 
Wagon”  and  many  more  of  the  big  spe- 
cials, but  to  my  mind  Metro  spoiled  the 
drawing  power  by  not  giving  us  good 
paper,  and  what  a chance  they  had  on  this 
production  to  make  a good  six  sheet ! 

The  so-called  artistic  paper  as  conceived 
by  the  poster  artists,  which  may  be  to 
their  minds  very  beautiful  and  artistic,  has 
very  poor  drawing  power  for  the  exhib- 
itor. I have  noticed,  time  and  time  again, 
when  I put  up  a six  sheet  brightly  col- 
ored, showing  action  (by  this  I do  not 
mean  some  cheap  hokum),  that  it  com- 
mands attention  and  people  will  stop  and 
look  it  all  over.  And  then  when  such  a 
paper  as  the  six  sheets  on  “Tin  Hats,” 
“The  Boy  Friend,”  “The  Waning  Sex,” 
and  “The  Flaming  Forest”  is  put  up,  they 
pass  with  hardly  a glance. 

Metro  is  putting  out  some  excellent 
Westerns  this  season,  and  to  my  mind 
spoiling  them  with  poor  paper.  There  is 
quite  a contrast  on  Metro’s  Western  paper 
to  that  of  Fox’s.  I would  like  to  know 
if  any  other  exhibitor  is  finding  fault  with 
Metro  paper.  If  they  are  they  would  be 
doing  a good  turn  by  mentioning  it  in  their 
reports. 

You  might  be  interested  to  know  that  I 
recently  received  a very  kind  letter  from 
Howard  Dietz,  director  of  advertising  and 
publicity  for  Metro,  stating  that  he  had 
read  the  comments  on  Metro’s  paper  in  the 
Herald  and  very  much  wished  to  know 
just  what  fault  I had  with  the  paper,  and 
also  what  my  idea  of  good  paper  was.  He 
also  assured  me  that  any  suggestion  I 
would  make  would  be  listened  to  with  the 
idea  of  making  improvements. 

So,  Brother  Exhibitors,  I think  it  pays 
to  find  fault,  because  if  Mr.  Dietz  had  not 
been  interested  he  would  not  have  taken 
the  bother  to  write  me.  I answered  him 
to  the  best  of  my  ability,  and  if  Metro 
will  give  us  such  paper  as  it  put  out  by 


Fok,  Universal,  Paramount  and  F.  B.  O. 
it  will  suit  me  and,  I think,  hundreds  of 
others. 

When  it  was  found  that  it  was  very 
important  that  Congress  pass  a bill  rela- 
tive to  radio,  the  Boston  Post  implored  its 
readers  to  write  to  their  senators  and  rep- 
resentatives at  Washington,  asking  that 
they  take  some  measure  on  having  this  bill 
passed.  As  I understand  that  there  were 
some  two  thousand  letters  written  from 
Massachusetts  alone,  these  letters  with 
Ihousands  of  others  will  without  a doubt 
bear  fruit.  I think  if  exhibitors  all  over 
the  country  would  write  to  either  the  Her- 
ald or  to  the  heads  of  the  picture  industry 
stating  their  needs  as  to  paper  and  good 
pictures,  it  might  do  some  good.  If  some 
picture  concern  got  two  thousand  letters 
from  exhibitors  protesting  against  poor  pa- 
per, I think  it  would  make  them  sit  up 
and  take  notice. — -Chas.  Holtz,  Princess 
theatre,  Danforth,  Me. 


Says  Independents  Saved  Him 

LYTTON,  IA. — To  the  Editor:  I see 
by  some  reports  of  the  small  town  exhib- 
itors that  we  are  not  the  only  ones  who 
are  having  grief,  so  we  feel  a little  easier. 

But  here  are  some  facts : There  is  sup- 
posed to  be  a reason  in  all  cases.  We  are 
in  a small  town  and  between  two  other 
larger  ones,  both  county  seat  towns,  twelve 
miles  from  one  and  seven  miles  from  the 
other,  the  one  on  the  east  supplied  out  of 
Des  Moines,  the  other  out  of  Omaha.  Here 
is  what  they  did : 

Along  came  the  salesman  to  sell  their 
product  and  give  you  the  world,  in  their 
estimation,  on  their  pictures.  After  they 
have  given  you  protection  over  these  other 
towns,  “And  Oh,  How  They  Lied,”  you 
give  them  as  many  dates  as  you  can.  Oh, 
yes,  that’s  all  right!  You  get  started,  and 
pretty  soon  here  comes  a letter,  or  a de- 
mand, rather,  for  more  dates.  They  are 
not  satisfied  with  what  you  gave  them,  but 
want  them  all.  On  two  occasions  I even 
paid  for  picture  and  had  it  sent  out,  as 
they  were  going  to  send  it  any  way,  if  you 
could  use  it,  and  several  times  took  the 
liberty  to  send  out  a program  C.  O.  D. 
when  we  already  had  one  to  use  on  same 
date. 

One  exchange  sent  two  of  the  same  pro- 
gram, then  had  the  nerve  to  stick  us  for 
the  return  charges  on  one  of  the  two  you 
could  not  use. 

We  are  now  using  but  two  programs 
per  week — one  on  Wednesday,  the  other 
on  Saturday  and  Sunday.  Tried  to  help 
them  cut  by  using  one  on  Saturday  and 
one  on  Sunday,  but  it  could  not  be  made 
to  pay.  Could  not  make  expenses  on  both. 

This  is  what  they  did  to  us : 

One  exchange  put  us  on  the  Film  Board. 
Up  jumped  the  devil.  Each  exchange  sent 
us  a letter,  after  the  same  copy,  demanding 
$150  in  a check  or  draft  or  at  the  end  of 
seven  days  our  service  would  be  cut  off, 
and  I suppose  that  was  the  end  of  the 
perfect  day. 

Right  here,  tell  me  what  would  you  do 
when  we  were  trying  to  do  the  best  we 
could? 

Here  is  another  good  one:  Had  a pic- 
ture booked  and  all  set.  Even  advertised 
it.  The  exchange  wrote  me  a letter  asking 
to  be  released  of  the  date  on  this  print,  as 
they  had  it  booked  at  Dubuque,  and  would 
in  return  send  us  another  picture  gratis ; 
but  did  they?  I should  say  not.  It  came 
as  usual,  with  the  C.  O.  D.  and  oblige 
hitched  right  on  the  container.  Oh,  they 
are  so  kind.  Then  when  I wrote  them 
about  it  they  seemingly  had  forgotten  their 
promises.  I suppose  I would  have  closed 
the  house,  but  they  forgot  that  there  are 
a few  independents  still  on  earth. 


So  after  reading  the  reports  of  the  small 
town  exhibitors  I can  sympathize  with 
them,  but  the  small  town  fellow  doesn’t 
need  any,  I guess.  Brother  Exhibitors, 
what  do  you  say?  After  all  is  said  and 
done,  here  is  what  they  tell  you  after  all 
their  promises  and  you  write  in  regard  to 
your  brother  who  is  running  the  same  pic- 
ture as  you  were  to  be  protected  with. 
You  ask  them  why.  The  Des  Moines  man 
will  say,  “We  can’t  help  it;  he  gets  his 
out  of  Omaha.”  The  Omaha  man  says, 
“We  can’t  help  it;  he  gets  his  out  of  Des 
Moines.”  Fine  lot  of  duck  soup,  isn’t  it? 

They  still  keep  me  posted  with  billings 
each  week,  and  their  seven  day  notice  came 
to  me  about  two  months  ago,  but  I think 
they  are  licking  some  two  cent  stamps  for 
pleasure  now,  as  I can’t  even  afford  to 
answer,  and  as  the  old  proverb  reads,  “Do 
unto  others  as  you  would  have  them  do 
unto  you.”  But  I don’t  think  they  have 
practiced . this  lately.  Their  motto  is : 
“Hook  him,  get  all  you  can,  what  do  we 
care?  When  he  is  gone  there  is  yet  some 
more.”  Well,  they  got  mine,  so  I am  going 
to  close.- — B.  M.  Jones,  Lytton  theatre, 
Lytton,  la. 


The  “B.  O.  Ticker”  Is  the  Answer 

MENARD,  T E X. — To  the  Editor  : 
Happy  New  Year,  Herald;  we’ve  -been 
neglecting  our  picture  reporting  duties  a 
bit,  but  are  still  in  the  game  regardless. 
Enclosing  a few  feature  reports  and  a 
letter  of  questionable  Worth  on  starting 
our  mid-winter  Family  Nights.  Said  let- 
ter caused  a lot  of  fun  in  the  community, 
however. 

By  the  way,  maybe  I’m  like  my  patrons 
were  on  “We’re  in  the  Navy  Now”  (see 
report),  but  I can’t  agree  with  the  boys 
on  the  percentage  proposition.  The  more 
reports  I read,  the  less  I think  of  it.  Too 
many  varied  elements  enter  into  the  gross 
success  or  failure  of  any  one  picture  to 
try  and  settle  it  by  percentage  as  you 
have  it.  If  a chap  tells  that  a picture  is 
just  fine  in  every  way  and  then  tacks  on 
a percentage,  of,  say,  20  per  cent  or  30 
per  cent,  as  I’ve  seen  a couple  do,  we  know 
something  was  wrong  either  with  him  or 
his  conditions.  You  can’t  classify  pictures 
that  way.  Have  no  quarrel  with  you  or 
anyone  for  using  it;  just  explaining  why 
we  don’t. 

Our  business  is  way  under  the  same  pe- 
riod last  year.  We’re  working  at  the  job 
harder  than  ever,  but.  the  loose  money,  is 
just  not  around  West  Texas  this  year. 
Pictures  are  better  than  ever,  in  my  opin- 
ion, but  regardless  of  their  worth  we  can’t 
get  the  people  in.  Can’t  blame  or  saddle 
the  pictures  with  a percentage  estimate 
when  we  know  what  our  situation  is. 

By  the  way,  here’s  a little  thing  I no- 
ticed and  can  see  but  little  excuse  for. 

Paramount  sold  “We’re  in  the  Navy  Now” 
as  a special.  I read  many  and  varied  re- 
ports on  it  in  the  Herald,  etc.,  and  all 

described  the  ending  as  being  again  back 
in  the  prize  ring  that  the  picture  started 
with.  Our  print  here  stopped  when  the 
boys  got  sworn  out  of  service,  leaving  them 
up  in  the  air,  in  more  ways  than  one  (also 
the  audience).  No  sense  to  the  finish  and 
showed  very  plainly  that  in  order  to  handle 
the  picture  in  six  reels  rather  than  with 
a short  seventh  reel  Paramount  cut  out 
the  last  sequence.  We  paid  real  money 
for  it;  they  didn’t  deliver.  I told  my  sad 
tale  to  the  exchange.  We  didn’t  make  film 
rental  and  advertising,  and  all  we  got  back 
was  kind  words  or  what  have  you? 

Cheerio,  there’s  no  game  like  it,  is  there? 
And  yet  I can’t  think  of  one  I like  as  well. 

The  Herald’s  better  than  ever.  Best 
wishes  to  all  of  you.  Keep  it  up. — -Henry 
Reeve,  Star  theatre,  Menard,  Tex. 
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Something  to  Keep  Mayor  Rogers  Busy 
Between  Lyceum  Dates 

CHETEK,  WIS.— To  the  Editor:  I note 
with  some  satisfaction  that  Will  Rogers 
has  been  elected  and  inaugurated  as  mayor 
of  Beverly  Hills,  that  notable  city  owned 
and  operated  by  the  picture  people.  Mr. 
Rogers,  no  doubt,  recognizes  his  oppor- 
tunities when  they  squarely  present  them- 
selves. Very  good.  He  can  now  do  a 
great  service  for  the  exhibitors  by  putting 
on  a campaign  for  the  eradication  of  ob- 
noxious pioture  pests. 

First,  I would  call  to  his  attention  the 
half-baked  director  who  crawls  around  in 
the  filth  of  salacious  scenes  and  unshamed 
women.  Exhibitors  all  agree  that  this  spe- 
cies of  genus  homo  should  be  exterminated 
for  the  good  of1  the  industry. 

Personally,  I am  not  opposed  to  having 
good  looking  women  in  pictures,  or  any- 
where else.  I like  to  see  them  in  their 
place,  and  I like  to  see  as  much  of  them 
as  possible  without  transgressing  the  rules 
of  propriety.  That  is  just  the  way  we  want 
Bill  to  have  this  regulated.  Make  the  pic- 
tures snappy,  but  leave  out  the  red  light 
atmosphere. 

We  want  the  plot  built  right,  too — good, 
clean  family  entertainment.  Of  course,  we 
expect  comedy,  thrills,  tragedy,  stunts, 
scenery,  heroism,  mystery  and  everything. 
The  capable  director  can  get  all  these  in 
and  still  survive. 

Another  thing  we  should  like  to  have 
Mayor  Rogers  do  is  to  see  that  there  is 
some  space  left  in  the  trade  papers  for 
reading  matter.  There  is  no  use  in  turning 
over  everything  to  Carl  Laemmle.  If  he 
wants  to  see  his  face  in  print  all  the  time, 
let  him  rent  some  billboards. 

We  should  also  like  to  have  a lot  of 
detectives  employed  to  run  down  the  fellow 
who  persuaded  George  Jessel  to  go  into 
the  movies.  He  should  be  sentenced  to 
Oklahoma  for  the  rest  of  his  life.  That 
will  give  him  all  the  time  he  needs  to 
laugh  at  “Private  Izzy  Murphy.” 

Then  there  is  the  “gosh  darn  mortgage,” 
as  another  exhibitor  says.  The  thing  to 
do  is  to  employ  an  army  of  clerks  and 
satisfy  every  home,  ranch  and  farm  mort- 
gage west  of  the  Mississippi.  The  directors 
will  then  have  to  hunt  up  some  new  stories 
for  the  Blue  Moon  Westerns. 

We  must  not  forget  the  booze  hound 
who  builds  up  his  pioture  with  a lot  of 
messy  barroom  stuff.  This  pest  and  the 
red  light  atmosphere  have  spoiled  millions 
of  dollars’  worth  of  what  otherwise  would 
have  been  good  entertainment. 

We  also  want  George  Sidney  and  Vera 
Gordon  to  quit  making  one  reel  serials. 

In  regard  to  Charley  Chaplin,  we  de- 
plore the  fate  of  this  noted  artist.  We 
thought  he  wasn’t  so  bad,  but  his  wife 
says  he  is,  and  that  settles  it.  We  pre- 
sume it’s  just  another  Hollywood  divorce. 

Clean  pictures  every  day  in  the  year  are 
what  the  people  want. 

A lot  of  good  would  come  out  of  the 
movies,  too,  if  Will  Rogers  could  persuade 
Will  Hays  to  get  converted,  and  vice  versa. 
Hays  claims  to  be  a Presbyterian  elder, 
but  that  claim  is  rather  far  fetched.  It 
sounds  like  some  of  the  gags  in  the  old 
Century  comedies.  But  it’s  funny  anyway. 

So  far  as  Will  Rogers  himself  is  con- 
cerned, he  never  made  much  of  a splash 
in  pictures  either.  We  never  could  find 
out  whether  he  was  trying  to  make  long 
feature  comedies  or  short  feature  trage- 
dies. He  always  looked  comical  enough, 
that’s  true.  We  hope  he  makes  a better 
mayor.  Beverly  Hills  needs  a rope  artist 
like  him,  but  he  wants  to  use  the  rope  to 
hang  a lot  of  so-called  directors  running 
loose  out  there. 

And  last,  but  not  least,  there’s  myself. 


Einai  Hansen,  Corinne  Griffith,  Francis 
X.  Bushman  and  Charles  Sellon  in 
First  National’s  “The  Lady  in  Er- 
mine” which  was  directed  by  James 
Flood.  Harold  Wenstrom  held  the 
camera. 

I favor  Sunday  closing! — L.  P.  Charles, 
Grand  Opera  House  Company,  Chetek, 
Wis. 


Original  “Honest  Movie  Man”  Says 

Jenkins  Is  Off  Viola — What  to  Do? 

What  to  Do? 

SHENANDOAH,  IA. — To  the  Editor: 
We  have  been  having  regular  California 
weather  the  past  few  weeks  and  I was 
just  about  to  give  up  a contemplated  trip 
out  to  see  Viola  when  all. was  ruined  by 
none  other  than  that  “Old  Man  Jenkins.” 

Yesterday  it  started  clouding  up  and  I 
just  felt  in  my  bones  that  something  was 
going  to  happen.  By  6 p.  m.  a snowstorm 
was  raging  and  at  7 the  ’phone  rang.  Then 
I had  my  answer  to  it  all — it  was  none 
other  than  J.  C.  himself. 

Though  I shall  never  forgive  him  for 
bringing  this  bad  weather  in  to  town,  yet 
because  of  the  fact  that  I am  a sym- 
pathetic sort  of  a critter  I can’t  help  but 
feel  sorry  for  him.  It  just  seemed  every- 
thing was  going  wrong,  and  about  all  I 
could  do  was  listen  to  his  tale  of  woe  and 
give  him  what  encouragement  I could. 

In  the  first  place  you  got  him  all  ex- 
cited by  printing  that  Johnnie  Walker  story 
a short  time  ago.  The  very  minute  he 
read  that  he  just  dropped  everything, 
turned  Viola  right  around  and  headed  for 
Shenandoah.  Why,  do  you  know,  he  even 
came  in  to  town  without  an  order  blank 
or  pencil.  When  I first  met  him  he  looked 
as  though  he  had  just  crossed  the  desert, 
and  you  should  have  seen  him  after  I told 
him  how  I strangled  Mr.  Walker  to  death, 
just  because  J.  C.  passed  me  up.  This,  on 
top  of  his  other  sorrows,  just  finished 
things. 

I told  him  I had  very  little  sympathy 
for  him  because  he  sure  did  me  a dirty 
trick.  After  he  passed  me  up  the  way  he 
did  I sold  my  theatre,  did  away  with  Mr. 
Walker,  and  was  just  about  to  start  out 
on  Mr.  Jenkins’  trail  with  blood  in  my 
eye. 

I guess  it  is  just  as  well  that  he  came 
back,  because  there  is  no  telling  what  I 
would  have  done  had  I caught  him  out 
in  the  woods  some  place.  Now  that  it  is 


all  over  and  he  has  told  me  his  sad,  sad 
story,  I don’t  feel  nearly  so  bitter  toward 
him. 

Do  you  know  that  old  rascal  has  been 
stringing  the  boys  all  this  time  about  Viola 
Dana?  Why,  when  he  made  his  confes- 
sion to  me  last  night  he  was  worse  than 
a love  sick  school  boy,  and  I didn’t  have 
a darn  thing  in  the  house  to  put  him  out 
of  his  misery. 

Here  he  has  been  giving  Viola  more 
publicity  than  any  press  agent  she  ever 
had,  has  been  raving  about  her  and  stick- 
ing up  for  her  against  all  odds,  while  she 
has  not  so  much  as  even  sent  him  one 
single  picture.  No,  sir,  he  has  not  even 
received  a single  line  from  her.  Why,  I 
just  couldn’t  believe  it. 

Viola,  how  could  you — oh,  how  could 
you  be  so  cruel?  I am  telling  you  right 
now  that  you  had  better  wire,  write  or, 
better  still,  ’phone  J.  C.,  because  he  is  just 
about  to  forsake  you  forever.  When  I left 
him  last  evening  I heard  him  muttering, 
“I  know  Clara  Bow  wouldn’t  do  me  this 
way.” 

My,  my,  what  a cruel  world  this  is.  An- 
other man  gone  wrong,  and  they  say:  “It 
is  the  woman  that  pays  and  pays.”  I do 
hope  Viola  will  do  something  before  it  is 
too  late. 

Heart  brokenly  yours,  “Because  of  J.  C.’s 
Plight.” — C.  J.  Latta,  Empress  theatre, 
Shenandoah,  la. 


Theatre  Burns — Jenkins  Calls — Wotta 
Day! 

EDDYVILLE,  IA— To  the  Editor : 
Your  Mr.  J.  C.  Jenkins  called  on  us  and 
we  took  the  opportunity  to  renew  our  sub- 
scription. Sorry  that  we  couldn’t  offer  him 
more  entertainment.  All  we  could  do  was 
to  show  him  the  fire  ruins  of  our  Home 
theatre. 

Mr.  Jenkins  presents  the  same  fine,  clear 
cut  characteristic  which  has  been  presented 
to  us  in  every  phase  of  your  paper  and 
organization,  and  we  will  be  pleased  to 
have  him  with  us  again  at  any  time — for 
“He’s  a Nebraska  Man!”  And  even  if 
Viola  does  a few  funny  tricks,  Mr.  J.  talks 
good  sound  business  and  is  worthy  of  the 
attention  of  any  exhibitor.— W.  O.  Torrey, 
Home  theatre,  Eddyville,  la. 


A Boost  for  M-G-M 

WARE,  MASS.— To  the  Editor:  Will 
you  find  space  in  your  valuable  “What  the 
Picture  Did  For  Me”  columns  for  the  fol- 
lowing : 

I played  the  following  Metro-Goldwyn 
pictures:  “Tin  Hats,”  very  funny;  “The 
Flaming  Forest,”  very  good;  “Exit  Smil- 
ing,” very  funny;  “War  Paint,”  very  thrill- 
ing; “Upstage,”  a 100  per  cent  entertainer. 

Here  are  five  pictures  that  made  money 
for  me  and  proved  satisfactory  to  my  pa- 
trons. Population  8,500,  mixed  crowd. 
High  brows,  low  brows,  hard  boiled  crit- 
ics. But  these  pictures  just  pleased  ’em 
100  per  cent  and  myself  100  per  cent. 
Metro  so  far  has  the  goods. — Bernard 
Sata,  Casino  theatre,  Ware,  Mass. 


Attaboy! 

EDMOND,  OKLA. — To  the  Editor: 
Our  New  Year’s  resolution  No.  1 was  to 
send  reports  to  “What  The  Picture  Did 
For  Me”  department.  The  only  reason  we 
can  offer  for  delaying  the  matter  so  long 
is  environmen  t — the  Oklahoma  State 
Flower  is  the  Mistletoe. 

We  are  sometimes  inclined  to  be  para- 
sitic and  depend  upon  the  other  exhibitors' 
reports,  but  we  realize  the  necessity  of 
each  and  every  exhibitor  sending  his  re- 
port to  make  this  department  successfuL 
Please  send  us  some  blanks. — C.  H.  Spear- 
man, The  Gem  theatre,  Edmond,  Okla. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  Wanted 


FIRST  CLASS  POSTER  ARTIST— Advertis- 
ing and  Publicity  expert.  Steady;  reliable.  Can 
furnish  samples  of  work.  Best  of  references.  Ad- 
dress Box  138,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 

OPERATOR  AND  ELECTRICIAN  with  ten 
years’  experience  wants  steady  position.  Wire  or 
write  Operator,  Box  282,  Mason  City,  la. 

ORGANIST  — Experienced,  desires  change. 
Must  have  large  unit  and  commensurate  salary. 
Union.  Play  all.  Address  Box  139,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 

AT  LIBERTY— ORGANIST.  FiTit  class. 

Eleven  years’  experience  in  best  theatres.  Ex- 
ceptional ability  cueing  pictures.  Feature  all 
music  from  Jazz  to  Classic.  Play  piano  for 
vaudeville.  Address  “Musician,”  413  North  Madi- 
son, Bloomington,  Illinois. 


Theatres  Wanted 


WANTED:  To  buy  or  lease  theatre  in  town 
of  3000  or  over.  Must  be  English  speaking 
community,  Western  or  Middle  States  or  Canada 
preferred.  Address  W.  C.  Boyd,  Star  Theatre, 
Leader,  Sask. 

WANTED  TO  LEASE — Theatre  in  town  of 
3,000  to  10,000.  Must  be  seven  day  town.  Have 
the  cash  for  a good  place.  Give  complete  descrip- 
tion in  first  letter.  Address  Box  135,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


Theatres  For  Sale 


THEATRE  FOR  SALE  (Three  hundred  seats) 
— Seven-night  town.  Fourteen  hundred  popula- 
tion. Southern  Missouri.  For  quick  sale  Twenty- 
five  Hundred.  Good  reason  for  selling.  Address 
Box  140,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 

THEATRE  LEASE  FOR  SALE:  237  seats. 
4-year  lease.  $4,000  cash  buys  it.  Here’s  a won- 
derful buy  for  someone — it  was  operating  on  zero 
when  I took  it  over,  now  it’s  making  real  money 
and  the  talk  of  the  town.  Reason  for  selling — 
have  been  offered  a big  theatre  in  Chicago.  Ad- 
dress Uptown  Theatre,  1012  Michigan  Ave.,  She- 
boygan, Wisconsin,  Louis  Shimon.  Mgr. 

FOR  LEASE — -Only  theatre  in  county  seat 
(own.  Good  equipment.  6-day  town.  South 
Texas.  100  miles  of  coast.  Address  Box  137, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 

TWO  COMPLETELY  EQUIPPED  THEATRES 
in  best  town  in  Ozarks.  Population  2500.  Shirt 
factory  that  will  employ  400  nearing  completion. 
One  seats  300,  other  350.  All  new  equipment  in 
A-l  condition.  Equipment  will  invoice  $5000. 
Guaranteed  to  be  a money  maker.  Good  reasons 
for  selling.  One  lease  runs  one  year,  other  three 
years.  Rent  reasonable.  First  $4000  cash  buys. 
Address  J.  L,  Bangert,  Box  191,  Salem,  Mo. 

ONLY  THEATRE  in  town  2500.  Four  small 

towns  to  draw  from.  Railroad  town  doing  good 
business.  Will  take  $3000,  some  time  payments. 
Address  R.  A Griffith.  Thayer,  Mo. 


Equipment  Wanted 

WANTED:  About  200  upholstered  opera 

chairs.  Will  pay  up  to  $3.50  for  suitable  chair, 
delivered.  Address  National  Theatre,  Graham, 
Texas. 

WANTED — Marquee  suitable  for  a theatre 
with  21  feet  of  frontage.  Also  set  of  glass  doors. 
Address  Majestic  Theatre,  Homer,  Michigan. 

WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 

CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


For  the  Box  Office 


BOX  OFFICE  TARIFF  CHARTS  eliminates 
calculation,  mistakes,  and  delay  in  selling  tickets. 
Shows  total  price  of  tickets  sold  at  a glance,  all 
standard  combinations  from  10  and  25c  to  25 
and  50c  and  two  blanks  for  other  prices.  Com- 
plete set  postpaid  $1.  Address  P.  S.  Nielsen, 
La  Moure,  N.  D. 


Organs  for  Sale 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 

HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 

FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street.  Muscatine.  Iowa. 

ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL  ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 

WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Chair  Repairs 

DO  YOUR  THEATRE  CHAIRS  need  repair- 
ing  or  upholstering?  We  send  men  throughout 
the  country  to  do  this  work.  No  interference 
with  your  program.  Write  us  for  particulars. 
Address  Reliable  Theatre  Seat  Repair  Company, 
1223  S.  Wabash  Avenue,  Chicago,  111. 

CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines,  Iowa. 


Mailing  Lists 

21,000  MOVING  PICTURE  THEATRES 
showing  population  and  seating  capacity,  per  M 
$7.50.  Without  population  or  seating  capacity 
$6.00  M.  2,500  Chain  Theatres  operating  frem 
2 to  150,  $10.00  M,  guaranteed  97  per  cent  cor- 
rect. Ask  for  detailed  price  list.  A.  F.  Wil- 
liams, Mgr.,  166  W.  Adams  Street,  Chicago. 
Illinois. 


Sales  Service 


WANTED:  A QUALITY  PRODUCT  to  sell 
nationally  by  strongly  financed  sales  organization. 
Prepared  to  advertise  and  sell  aggressively.  Cen- 
trally located  office  in  New  York  City.  Address 
B’ox  136,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 

BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


FOR  SALE — Universal  Camera,  200-foot  ca- 
pacity; complete  with  Ballbearing  tripod.  $185. 
Will  allow  express  office  txamination  if  small  de- 
posit sent  to  guarantee  express  charges.  Address 
Elmer  Sanor,  Virginia  Theatre,  Champaign,  III. 


FOR  SALE — Three  hundred  used  seats  at  a 
bargain.  Write  Mingo  Theatre,  Amory,  Miss. 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 

400  THEATRE  SEATS  — Extension  Iron 
Frames,  Wood  Seat  and  Back,  $1.50  each.  The- 
atre changed  to  Garage.  Also  Organ  with  self- 
player attachment,  $250.  Cost  new  $3,800.  Ad- 
dress H.  Gifol,  125  Bell  Street,  Belleville,  N.  J. 
Phone  2309  Belleville. 


BARGAINS — Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street,  Duluth,  Minn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 

FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 


THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


(For  “Too  Late  to  Classify”  see  page  21) 
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°Ihe  HERALD  System  for  determining 
the  definite  attraction  values 
of  SMotion  ^pictures 


The  HERALD  here  continues  its  “Box  Office  Ticker”  service,  inaugurated  last  week,  pub- 
lishing current  gross  averages  on  the  21  pictures  thus  far  given  percentage  ratings  in  10  or 
more  signed  exhibitors’  “What  the  Picture  Did  for  Me”  reports  published. 

Individual  reports  containing  exhibitors’  percentage  ratings  (obtained  as  explained  in 
“Editor’s  Note”  on  opposite  page)  are  published  as  received.  When  10  or  more  exhibitors 
have  reported  on  a picture,  individual  ratings  are  added  and  the  total  is  divided  by  the  number 
of  ratings  to  produce  the  current  gross  average.  These  averages  indicate  relative  box-office 
attraction  values  of  these  pictures  as  demonstrated  in  the  number  of  exhibitions  reported. 


THE  COHENS  AND  KELLYS  (U.) 

THE  VANISHING  AMERICAN  (Para.) 

THE  VOLGA  BOATMAN  (P.  D.  C.) 

THE  SON  OF  THE  SHEIK  (U.  A.) 

WE’RE  IN  THE  NAVY  NOW  (Para.) 

ELLA  CINDERS  (F.  N.) 

THE  BLACK  PIRATE  (U.  A.) 

THE  WANING  SEX  (M.  G.  M.) 

THE  CAMPUS  FLIRT  (Para.) 

THE  QUARTERBACK  (Para.) 

THE  ROAD  TO  MANDALAY  (M.  G.  M.) . . . . 

THE  TWO  GUN  MAN  (F.  B.  O.) 

BATTLING  BUTLER  (M.  G.  M.) 

BROWN  OF  HARVARD  (M.  G.  M.) 

MEN  OF  STEEL  (F.  N.) 

WHAT  HAPPENED  TO  JONES  (U.) 

MARE  NOSTRUM  (M.  G.  M.) 

WAR  PAINT  (M.  G.  M.) 

THE  RUNAWAY  EXPRESS  (U.) 

ONE  MINUTE  TO  PLAY  (F.  B.  O.) 

THE  MAGICIAN  (M.  G.  M.) 


. . . .11 

reports  81.27% 

. . . .15 

66 

77.40% 

11 

66 

72.72% 

14 

66 

71.00% 

. . . .11 

66 

70.72% 

. . . .11 

66 

69.63% 

. . . .15 

66 

67.46% 

. . . .10 

66 

66.00% 

12 

66 

64.75% 

17 

66 

64.11% 

10 

66 

63.50% 

12 

66 

62.66% 

10 

66 

62.00% 

16 

66 

59.62% 

. . . .14 

66 

57.28% 

. . . .10 

66 

56.80% 

. . . .15 

66 

56.40% 

. . . .13 

66 

55.38% 

. . . .10 

66 

55.20% 

17 

66 

54.11% 

. . . .10 

66 

35.00% 

Percentage  ratings  given  pictures  by  exhibitors  report- 
ing to  “What  the  Picture  Did  for  Me”  are  based  on  gross 
intake  of  reported  attraction  as  compared  with  that  of 
attraction  holding  house  record.  (A  report  of  75% 
means  that  the  picture  drew  75%  of  the  gross  drawn  by 
the  picture  holding  the  house  record.)  Therefore,  while 
individual  percentage  ratings  on  “The  Cohens  and 
Kellys”  ranged  from  50%  to  100%,  the  current  gross 
average  shows  that  in  11  exhibitions  it  grossed  81.27%  as 
much  as  the  11  pictures  holding  house  records  of  the  11 
theatres  represented.  Similarly,  while  individual  ratings 
on  “The  Magician”  ranged  from  5%  to  80%,  the  gross 
average  indicates  that  it  drew  to  the  10  box  offices  repre- 
sented 35%  of  the  gross  drawn  by  the  10  pictures  holding 
those  box  office  records. 

Current  Gross  Averages  Variable 
Gross  averages  appearing  in  “The  Box  Office  Ticker” 
are  revised  upon  receipt  of  additional  reports  on  pic- 


tures listed.  Thus,  2 additional  reports  on  “The  Quarter- 
back” printed  this  week  raise  its  last  week’s  average  of 
62.66%  to  64.11%,  while  2 additional  reports  on  “The 
Two  Gun  Man”  lower  its  average  from  last  week’s  figure 
of  67.00%  to  62.66%.  This  weekly  revision  of  gross  aver- 
ages will  be  continued  throughout  the  life  of  each  attrac- 
tion to  reflect  changes  of  value  effected  by  time  or 
circumstance. 

No  Guess  or  Bunkum 

It  will  be  noted  that  none  of  the  absurd,  arbitrarily 
fixed  interpretations  of  the  percentage  system  of  calcula- 
tion (70%  for  “good,”  etc.)  bear  up  under  this  plain  and 
open  application  of  mathematical  evaluation.  No  local 
or  transient  influences  are  allowed  for  in  the  reporting  of 
pictures  under  this  plan,  although  practically  all  per- 
centage reports  published  contain  comments  explanatory 
of  box  office  showings  recorded. 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1926 


This  is  the  original  exhibitors ’ reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Chadwick 

THE  MIDNIGHT  GIRL:  Lila  Lee— Pleased  85 
per  cent.  A darn  good  show.  Print  perfect,  ad- 
vertising good. — L.  R.  Richolson,  Isis  theatre, 
Lucas,  Kan. — Small  town  patronage. 

THE  PERFECT  CLOWN:  Larry  Semon— Not 
as  good  as  his  “Stop,  Look  and  Listen,”  released 
by  Pathe,  but  a very  good  comedy  at  that. — • 
E.  W.  Egelston,  Electric  theatre,  Atwood,  Kan. 

SWEET  ADELINE:  Charles  Ray — A good 
clean  entertaining  picture.  Plenty  of  good  com- 
ments from  our  patrons  and  left  with  a smile. 
Plenty  of  pep  and  thrills  and  pleased  100  per 
cent.  Don’t  have  to  send  Fontenelli  a check  for 
all  you  take  in  at  the  box  office  either.  Played 
January  1-2. — Mrs.  B.  M.  Jones,  Lytton  theatre, 
Lytton,  la. — General  patronage. 

Columbia 

THE  DANGER  SIGNAL:  Special  cast— 75%. 
This  picture  is  good  but  the  print  is  terrible,  and 
only  about  half  there.  An  exchange  should  be 
murdered  to  ship  out  such  a print.  Seven  reels. 
— Marion  F.  Bodwell,  Paramount  theatre,  Wyom- 
ing, 111. — General  patronage. 

THE  LONE  WOLF  RETURNS:  Special  cast— 
78%.  Patrons  liked  this  one  and  it  did  extra 
business.  Played  December  26.  Six  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

THE  FALSE  ALARM:  Ralph  Lewis— 7%.  Good 
melodrama  and  the  fact  that  it  did  not  draw 
should  not  be  charged  up  to  the  picture,  as  we 
played  it  the  two  nights  before  Christmas.  I 
would  be  very  sorry,  however,  to  have  a fire  in 
the  town  where  this  picture  was  made.  The 
fire  department  started  to  the  big  fire  in  the 
bright  sunshine  of  the  noon-day  and  arrived  after 
dark.  Oh,  boy  1 Played  December  23-24. — C.  A. 
Miller,  Strand  theatre,  Alma,  Mich. — Small  town 
patronage. 

THE  PHANTOM  OF  THE  FOREST:  Thunder 
— The  two  dogs  would  make  good  if  they  were 
backed  by  decent  stories  and  direction.  However, 
Heard  no  kicks.  Not  bad. — Dr.  F.  M.  Childs, 
Cozy  theatre,  Villisca,  la. 

THE  LURE  OF  THE  WILD:  The  Wonder  Dog 
— This  is  a picture  you  won't  regret.  The  Won- 
der Dog  has  them  all  beaten.  Let’s  have  some 
more.  Six  reels. — B.  Wolfe,  Verdun  Palace  thea- 
tre, Verdun,  P.  Q.,  Canada. — General  patronage. 

F.  B.  0. 

BIGGER  THAN  BARNUMS:  Viola  Dana— 
60%.  Very  fair  circus  type  picture.  I find  all 
of  the  F.  B.  O.  Gold  Bond  pictures  very  good 
and  reasonable  rental.  Played  November  10-11. 
Six  reels. — Lena  Harper,  Wa-Pa-Co  theatre, 
Watervliet,  Mich. — General  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 
Fredericks — 75%.  A picture  that  is  good  enough 
to  run  in  any  theatre  on  any  night.  Played 
October  16-17.  Seven  reels. — Lena  Harper, 
Wa-Pa-Co  theatre,  Watervliet,  Mich. — General 
patronage. 

THE  DEADLINE:  Bob  Custer — 30%.  This  is 
a dandy  good  Western  and  Bob  is  sure  there 
with  the  goods.  Had  two  very  good  houses  on 
this  and  made  a little  money.  You  can’t  go 
wrong  in  booking  this  picture.  Bob  is  getting 
to  be  a pretty  good  drawing  card  here.  Played 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  ($75  average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report). 


December  2-29.  Five  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

THE  MIDNIGHT  FLYER:  Special  cast— 30%. 
Some  few  said  good,  but  most  said  too  overdrawn 
and  not  much  good.  I think  this  will  go  over 
all  right  with  Western  fans,  but  I made  a mis- 
take by  using  it  on  feature  night.  Played  Janu- 
ary 3-4.  Seven  reels. — Eunice  Richards,  Richards 
theatre,  Fayette,  Ala. — Small  town  patronage. 

ROSE  OF  THE  TENEMENTS:  Shirley  Mason 
— 85%.  This  was  a pretty  good  picture  and  will 
make  any  real  patriot  hot  under  the  collar  at  this 
gol-darn  pacifist  twaddle  we  hear  now-a-days. 
Shirley  is  very  good,  of  course.  A good  picture 
for  a patriotic  date,  such  as  memorial  Day, 
Washington’s  or  Lincoln’s  birthday.  Played  Jan- 
uary 8.  Six  reels. — Wm.  Griffith.  Accola’s  Bon- 
ham theatre.  Prairie  du  Sac,  Wis. — Small  town 
patronage. 

RIDIN’  THE  WIND:  Fred  Thomson— 50%. 
Fred  was  the  genial  hard  riding  athletic  young 
American  that  we  are  always  glad  to  see  in  our 
theatre  and  Silver  King,  with  his  spectacles,  sit- 
ting at  the  teacher’s  desk,  was  a joy  to  behold. 
Everybody  took  their  parts  well,  but  the  direc- 
tor who  dragged  in  a lot  of  cheap  melodrama 
stuff  which  made  the  whole  thing  rather  ab- 
surd. Not  one  of  Fred's  best  ones,  but  will  get 
by,  especially  with  children  and  non  critical. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

THE  COLLEGE  BOOB:  Lefty  Flynn— 60%. 
A good  Saturday  picture.  Played  January  8. 
Six  reels. — Z.  E.  Gooding,  Palace  theatre,  Grand 
Ledge,  Mich. — General  patronage. 

THE  BLUE  STREAK:  Richard  Talmadge — 
95%.  Good  Talmadge  drama,  along  usual  lines 
but  pleased  customers.  Played  December  29. 
Five  reels. — E.  D.  Curdts,  Bijou  theatre,  Green- 
ville, S.  C. — General  patronage. 

ALL  AROUND  THE  FRYING  PAN:  Fred 
Thomson — 50%.  A pretty  good  Western  that 
pleased  the  majority.  Played  January  8.  Six 
reels. — Wm.  Wiske,  Community  theatre.  Red 
Granite,  Wis. — Small  town  patronage. 

THE  WYOMING  WILDCAT:  Tom  Tyler— 40%. 
Dandy  little  Western.  Tom,  the  boy  and  the 
dog  make  a good  combination.  Played  January 


6.  Five  reels. — R.  J.  Williams,  Pastime  theatre, 
Johnson,  Neb. — General  patronage. 

DRUSILLA  WITH  A MILLION:  Mary  Carr 
— 80%.  A good  Sunday  show.  Not  the  kind  the 
men  like.  O.  K.  for  the  ladies.  Played  January 
9.  Eight  reels. — D.  B.  Fallett,  Star  theatre,  Gib- 
sonburg,  Ohio. — General  patronage. 

THE  NON  STOP  FLIGHT:  Special  cast^ll%. 
Not  worth  showing.  Poor  story.  Weak  cast. 
Only  night  in  the  week  we  can  make  money  is 
Saturday,  only  52  in  a year,  and  if  you  can  get 
20  pictures  that  will  make  money  for  you  you 
are  fortunate  indeed.  Here’s  another  Saturday 
gone  and  no  money  to  meet  expenses.  There 
is  no  excuse  for  making  program  pictures.  Every- 
one should  be  good  and  help  us  build  up  a con- 
sistent business.  Played  December  17-18.  Six 
reels. — Bruce  M.  Sweet,  Opera  House,  Fillmore, 
N.  Y. — Small  town  patronage. 

TOM  AND  HIS  PALS:  Tom  Tyler— 15%.  My 
first  Tyler,  and  very  disappointing.  I can’t  un- 
derstand how  so  many  exhibitors  report  his  pic- 
ture so  good.  A cheaply  produced  feature  with 
a weak  story,  mounted  on  five  short  reels.  We’ll 
expect  more  from  the  next  one  or  will  have  to 
substitute  some  other  attractions  in  place  of  the 
two  yet  to  be  played.  Tyler  and  his  gang  are 
good,  but  they  have  got  to  have  something  to 
work  on.  Played  January  7-8.  Five  reels. — 
Bruce  M.  Sweet,  Opera  House,  Fillmore,  N.  Y. — 
Small  town  patronage. 

A REGULAR  SCOUT:  Fred  Thomson— 12%. 
A very  good  attraction.  Fred  and  Silver  King 
very  popular  with  my  patrons.  Bad  roads  and 
zero  weather  prevented  my  having  any  patron- 
age. Good  tie  up  with  Boy  Scouts  on  this  sub- 
ject. Played  January  7-8.  Seven  reels. — Bruce 
M.  Sweet,  Opera  House,  Fillmore,  N.  Y. — Small 
town  patronage. 

A REGULAR  SCOUT:  Fred  Thomson— Prob- 
ably Fred’s  best  picture  to  date.  Pleased  big 
here.  F.  B.  O.  looked  like  a good  buy  before  I 
bought  it.  Now  I know  it’s  good.  Six  reels. — - 
C.  Swiercinsky,  Majestic  theatre,  Washington, 
Kan. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 30%. 
Another  good  one  of  Thomson,  I believe  about 
the  best  one  that  we  have  played.  Played  two 
nights  to  small  houses  and  just  made  a little 
above  expenses.  It  seems  like  we  can’t  get  the 
people  out  here  any  more.  It  makes  no  differ- 
ence if  we  have  the  best  picture  on  we  can  get. 

If  you  haven't  this  one  get  it  by  all  means. 
Played  December  21-22.  Six  reels. — W.  C.  Sny- 
der, Cozy  theatre,  Lamont,  Okla. — General  pat- 
ronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 52%. 
Good  Western.  They  all  like  Fred  and  his  Silver 
King.  Played  January  15. — Z.  E.  Gooding,  Palace 
theatre,  Grand  Ledge,  Mich.— General  patronage. 

FLAMING  WATERS:  Special  cast— 60%.  A 
picture  with  real  entertainment  value,  but  did 
not  do  much  at  the  box  office,  even  after  adver- 
tising strong.  Played  November  16.  Seven  reels. 
— Dewey  L.  Kisor,  Sterling  theatre,  Fairmont, 
Neb. — Small  town  patronage. 

FLAMING  WATERS:  Special  cast — Played 
this  picture  late  but  on  regular  program  and 
we  received  considerable  comments.  About  80 
per  cent  at  the  box  office.  Seven  reels. — Ne-Go 
theatre,  Toronto,  Kan. — General  patronage. 

THE  ARIZONA  STREAK:  Tom  Tyler— 50%. 
A good  Western  picture  that  gave  satisfaction. 
Played  January  8. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
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THE  ARIZONA  STREAK:  Tom  Tyler— 80%. 
The  poorest  Tyler  to  date.  Nothing  to  it.  No 
action.  Not  even  a good  scrap.  Played  Decem- 
ber 4.  Five  reels. — Dewey  L.  Kisor,  Sterling 
theatre,  Fairmont,  Neb. — Small  town  patronage. 

GLENISTER  OF  THE  MOUNTED:  Lefty 
Flynn — 22%.  A very  good  program  picture  and 
I believe  the  best  of  the  Flynn  pictures  that  I 
have  played.  Played  two  nights  to  small  houses 
and  made  just  a little  above  expenses.  If  you 
can  buy  it  right,  play  it.  Played  January  4-5. 
Six  reels. — W.  C.  Snyder,  Cozy  theatre,  Damont, 
Okla.— General  patronage. 

GLENISTER  OF  THE  MOUNTED:  Lefty 
Flynn — 42%.  A real  good  picture.  The  best  from 
Lefty  Flynn  in  a long  time.  Certainly  hope  his 
others  will  be  as  good.  Played  January  5-6. 
Six  reels. — Eunice  Richards,  Richards  theatre, 
Fayette,  Ala. — Small  town  patronage. 

WILD  TO  GO:  Tom  Tyler— 60%.  Good  little 
Western.  Tom  is  sure  giving  us  some  good  little 
Western,  and  we  like  your  pals,  Tom.  Played 
January  1.  Five  reels. — E.  D.  Luna,  Cozy  thea- 
tre, Wagoner,  Okla. — Small  town  patronage. 

WILD  TO  GO:  Tom  Tyler — 60%.  Not  as  good 
as  usual  from  this  star,  but  at  that  can’t  com- 
pain  if  we  don’t  get  any  worse.  Little  Frankie 
Darro  will  sure  please  the  kids.  Five  reels. — • 
Marion  F.  Bodwell,  Paramount  theatre,  Wyoming, 
111. — General  patronage. 

SMILIN’  AT  TROUBLE:  Lefty  Flynn— 13%. 
Just  a fair  picture.  If  your  patrons  are  not 
at  all  particular,  it  will  get  by.  Some  good 
shots  of  a big  dam.  Also  a very  good  explosion 
of  a dam.  Lefty  Flynn  means  absolutely  nothing 
to  our  box  office.  Played  January  3-4.  Six  reels. 
— W.  J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. 
— Small  town  patronage. 

SMILIN’  AT  TROUBLE:  Lefty  Flynn— 5%. 
A good  picture  but  poor  business.  Played  De- 
cember 24. — Marion  F.  Bodwell,  Paramount  thea- 
tre, Wyoming,  111. — General  patronage. 

KEEPER  OF  THE  BEES:  Special  cast— 80%. 
Same  as  the  rest  of  exhibitors.  It  sure  gets  the 
money.  Picture  good  but  no  special.  Book  hav- 
ing been  read  by  many  of  my  patrons  made 
business  good.  Played  December  18. — W.  Fahren- 
krog.  Opera  House,  Bunker  Hill,  111. — General 
patronage. 

KEEPER  OF  THE  BEES:  Special  cast— 65%. 
The  print  was  in  such  awful  shape  couldn’t  tell 


much  about  it,  for  by  the  time  the  operator 
would  get  it  repaired  we  would  forget  where  it 
left  off.  Some  of  subtitles  gone,  but  imagine 
from  other  reports  this  had  been  a pretty  good 
picture  at  one  time.  Didn’t  resemble  the  book 
much,  for  the  book  was  altogether.  Played  De- 
cember 25.  Seven  reels. — Ad  Newton,  Princess 
theatre,  Stanberry,  Mo. — Small  town  patronage. 

DOUBLING  WITH  DANGER:  Richard  Tal- 

madge — 7%.  A good  program  picture  and  about 
up  to  the  standard  of  the  Talmadge  pictures. 
Played  one  night  to  a very  small  crowd,  which 
was  caused  by  the  very  cold  weather  at  that 
time.  Talmadge  usually  draws  very  good  here. 
Played  December  15.  Five  reels. — W.  C.  Snyder, 
Cozy  theatre,  Lamont,  Okla. — General  patron- 

age. 

DOUBLING  WITH  DANGER:  Richard  Tal- 
madge— Just  another  Talmadge  picture.  Fair 

story  with  the  usual  fights  and  jumping  about, 
which  means  nothing  to  us.  Will  be  glad  when 
this  series  is  over,  and  are  glad  Uncle  Carl  is 
taking  him  over  from  F.  B.  O.  Six  reels. — E.  F. 
Ingram,  Ingram’s  theatre,  Ashland,  Ala. — Small 
town  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
90%.  Why  say  anything  about  the  Thomson 
pictures  ? They  are  all  good,  and  you  can  al- 
ways figure  on  a good  crowd  when  you  hang 
out  the  Thomson  sign.  This  one  is  good,  as 
are  all  of  them,  but  is  sure  different  from  the 
rest  of  them.  Played  December  18.  Six  reels. 
— Dewey  L.  Kisor,  Sterling  theatre,  Fairmont. 
Neb. — Small  town  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
75%-  If  all  pictures  were  as  good  and  drew  as 
well,  we  exhibitors  would  not  have  to  worry. 
My  advice  is,  buy  all  Fred  Thomsons.  Played 
January  1.  Six  reels. — Frederic  O.  Gooch.  Lyric 
theatre,  London,  Tenn. — General  patronage. 

FLASHING  FANGS:  Ranger— 75%.  This  pic- 
ture took  very  good  here.  However,  I have  run 
much  better  dog  pictures.  Played  November 
24-25.  Five  reels. — Lena  Harper,  Wa-Pa-Co 
theatre,  Watervliet,  Mich. — General  patronage. 

FLASHING  FANGS:  Ranger — Poorest  dog 
picture  I ever  ran.  No  action,  no  nothing  in 
dog  or  people.  Not  worth  showing.  Played  No- 
vember 18.  Five  reels. — N.  M.  Emmons,  Eagle 
theatre.  Eagle  River,  Wis. — Small  town  patron- 
age. 


LADDIE:  Special  cast — 70%.  I will  have  to 
report  this  as  a 100  per  cent  picture  and  I be- 
lieve that  it  pleased  everyone  who  saw  it.  Played 
two  nights  to  very  good  houses  and  made  a little 
money.  You  will  make  no  mistake  in  buying 
this,  and  then  get  behind  it  and  advertise  heavy. 
Played  January  11-12.  Seven  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

LADDIE:  Special  east — 65%.  Very  good  pic- 
ture. Drew  poor  on  account  of  cold  weather. 
I get  good  prints  from  F.  B.  O.,  Detroit.  Played 
December  8-9.  Seven  reels. — Lena  Harper,  Wa- 
Pa-Co  theatre,  Watervliet,  Mich. — General  pat- 
ronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 50%. 
Just  a fair  picture  of  the  Irish-Jewish  type. 
Not  as  good  as  “The  Cohens  and  Kellys.”  Played 
December  22-23.  Seven  reels. — Lena  Harper, 
Wa-Pa-Co  theatre,  Watervliet,  Mich. — General 
patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— Pic- 
ture good,  but  not  to  be  compared  with  “The 
Cohens  and  Kellys.”  Business  satisfactory, 
though  patrons  don’t  seem  to  get  the  kick  out 
of  the  Irish-Jew  pictures  like  they  did  when  they 
first  came  out.  Seven  reels. — C.  Swiercinsky. 
Majestic  theatre,  Washington,  Kan. — General 
patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 80%. 
Lots  of  exhibitors  panned  “Red”  as  an  actor, 
but  in  our  opinion  he  did  a lot  better  than  a 
lot  of  actors  that  are  supposed  to  be  old  heads. 
It  is  mighty  good  entertainment  without  “Red,” 
but  believe  me  he  does  not  hurt  the  picture  any. 
We  have  not  heard  one  unfavorable  comment  on 
it  yet,  and  F.  B.  O.  gave  us  a print  without  a 
punch  mark  or  scratch  on  it.  We  did  not  know 
there  was  such  an  animal,  and  we  took  good 
care  of  it,  too.  Played  January  8-9. — R.  J.  Wil- 
liams, Pastime  theatre,  Johnson,  Neb. — General 
patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 53%. 
Not  a bad  picture,  but  not  big.  Sure  was  a dis- 
appointment at  the  box  office.  Played  January 
2.  Eight  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 60%. 
This  one  is  O.  K.,  but  did  not  draw  very  good. 
No  reason  except  the  title.  Played  December 
20-21. — D.  B.  Fallett,  Star  theatre,  Gibsonburg, 
Ohio. — General  patronage. 

THE  COWBOY  MUSKETEER:  Tom  Tyler— 
Perhaps  not  Tom’s  best  picture,  but  good  enough 
that  it  went  over  fine  and  pleased  the  grown- 
ups as  well  as  the  youngsters.  Tyler  and  his 
pals  quite  popular  here.  Played  January  6. 
Five  reels. — A.  E.  Sharer,  Glove  theatre.  Savan- 
nah, Mo. — General  patronage. 

THE  NIGHT  PATROL:  Richard  Talmadge— 
This  one  of  the  best  that  Talmadge  has  produced 
to  date  and  he  will  have  to  step  out  to  beat  it. 
He  really  acts  in  this  one  and  it’s  the  first 
chance  he  has  had,  I think — T.  W.  Cannon,  Ma- 
jestic theatre,  Greenfield,  Tenn. — General  patron- 
age. 

THE  LAST  EDITION:  Ralph  Lewis— This  is 
above  the  average  program  picture,  has  lots  of 
action,  with  a wonderful  fire  scene,  where  a 
large  building  crumbles  to  the  ground.  Lewis 
does  wonderful  acting  in  this  and  has  fine  sup- 
porting cast.  Many  thrills.  Seven  reels. — -A.  E. 
Sharer,  Globe  theatre.  Savannah,  Mo. — General 
patronage. 

THE  TOUGH  BOY:  Fred  Thomson— This  is  a 
very  satisfactory  Western  picture.  The  kids  are 
beginning  to  like  Thomson  and  his  horse,  and 
when  the  kids  get  to  talking  for  a player,  you’ll 
naturally  get  better  results  at  the  box  office. — 
T.  W.  Cannon,  Majestic  theatre,  Greenfield,  Tenn. 
— General  patronage. 

THAT  MAN  JACK:  Bob  Custer — This  was  a 
good  Western,  as  all  Custer’s  are.  had  plenty  of 
pep,  action  and  laughs,  also  pathos.  We  are 
strong  for  that.  He’s  our  favorite.  “That  Man 
Jack”  is  a clean  picture.  Keep  ’em  clean.  Bob, 
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J.  C.  Jenkins — His  Colyum 


CENTERVILLE,  IOWA,  January  16,  1927. 

DEAR  HERALD: 

Centerville  is  where  the  coal  comes  from;  that  is,  it’s  where  some  of  it  comes 
from.  Some  years  ago  I put  a carload  of  Centerville  coal  in  my  theatre  and  it  caught 
fire  three  times  and  I had  to  get  men  with  gasmasks  to  shovel  it  out.  Since  then 
I haven’t  used  Centerville  coal,  although 
it  is  said  to  be  good  coal,  and  maybe  it 
is,  but  I will  always  remember  Center- 
ville. 

Iowa  has  been  shivering  since  last 
Wednesday  night,  with  the  mercury  go- 
ing down  as  low  as  16  below.  I can 
testify  that  it  has  been  cold,  for  a lot  of 
it  settled  in  my  larynx,  or  esophagus,  or 
trachea  or  something  like  that,  and  today 
I couldn’t  say  gee  or  haw  loud  enough 
for  Viola  to  hear  ine.  The  fact  is  I 
have  to  write  in  a whisper. 

If  I didn't  have  to  work  I would  go 
right  back  to  Clarinda  and  get  me  a 
room  in  that  hotel  next  to  J.  F.  Van  Tas- 
sell’s  theatre  and  spend  a week  visiting 
with  he  and  Mrs.  Van  Tassell  and  their 
daughter,  Mrs.  Budd,  and  her  husband. 

From  seven  o’clock  in  the  evening  to 
three  the  next  morning  isn’t  half  time 
enough  to  cover  all  the  ground.  We  only 
got  started,  but  J.  F.  went  to  sleep  on 
the  rest  of  us,  so  we  decided  to  adjourn. 

J.  F.  took  all  of  us  to  the  hotel  for  sup- 
per that  night,  and  I never  ate  a meal 
that  tasted  so  good,  but  I attribute  that 
largely  to  the  company  I was  in.  If  I 
ever  have  the  opportunity  I will  drive  a 
long  ways  through  the  mud  to  get  to 
Clarinda  again. 


To  Colleen  and  J.  C. 

DEAR  MISS  MOORE: 

I received  your  note  and  the  photograph 
which  I asked  for.  I certainly  appreciate  your 
kindness  and  I am  going  to  put  the  photo- 
graph in  a fine  frame  that  my  mother  bought 
for  it.  Your  picture,  “Twinkletoes,”  is  show- 
ing at  the  Tivoli  theatre  tonight  and  I am 
going  to  see  it. 

$ .j;  * I want  Mr.  Jenkins  to  see  the  photo  you 

sent  me  and  he’s  pretty  far  away,  so  I’m  going 
to  ask  the  editor  of  his  column  to  make  an 
Cold  weather  didn’t  seem  to  affect  the  engraving  of  the  photo  and  print  it  with  this 
people  at  Coaydon  last  night,  for  the  letter. 

Auditorium  was  fairly  well  filled  in  Best  wishes  for  ’^agleJeye  joe. 

spite  of  the  extreme  cold,  and  the  house 

seats  something  like  700.  Mr.  F.  G.  Stearns,  the  manager,  seemed  somewhat  disap- 
pointed in  the  attendance,  hut  I figured  that  anyone  who  would  go  out  in  a night 
like  last  night  certainly  must  want  to  go  some  place,  and  of  course  the  theatre  being 
the  best  place  in  town  to  go  to,  naturally  they  gathered  there. 

But  speaking  of  babies,  I have  always  considered  myself  an  expert  in  bringing 
up  children  and  have  given  mothers  more  than  a million  dollars’  worth  of  free 
advice  along  that  line.  It  has  been  my  intention  for  some  time  to  resign  my  position 
with  the  HERALD  and  establish  a public  nursery  where  mothers  could  bring  their 
babies  and  place  them  in  my  care  and  where  they  could  get  the  proper  attention. 
A few  nights  ago  a lady  had  a young  hopeful  in  the  lobby  of  the  hotel  where  I was 
stopping  and  the  aforesaid  hopeful  took  it  upon  himself  to  run  the  whole  works. 
He  had  a disposition  like  a wildcat  and  a pair  of  lungs  like  a Bohunk  and  the 
mother  was  unable  to  quiet  him  down,  so  I thought  I would  take  a hand.  I went 
up  to  her  and  said,  “Lady,  let  me  take  the  baby,  I believe  I can  quiet  him.  If  I 
can’t  it  will  be  the  first  one  I ever  saw  that  I couldn’t,”  and  so  she  handed  the  kid 
over  to  me  and  said,  “Well,  go  to  it,  if  you  think  you  can  handle  him;  I can’t.” 

I took  him  and  danced  around  the  lobby  for  about  ten  minutes,  and  the  more  I 
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and  you  will  win.  Five  reels. — A.  E.  Sharer, 
Globe  theatre.  Savannah,  Mo. — General  patron- 
age. 

THE  COWBOY  COP:  Tom  Tyler— Not  Tom's 
best,  but  will  please  the  kids  and  his  adult  fol- 
lowers. Played  January  8.  Five  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  W'S. — - 
Small  town  patronage. 

BORN  TO  BATTLE:  Tom  Tyler— I never  did 
see  a title  fit  like  this  one  did.  If  he  doesn’t 
battle  I have  failed  to  ever  see  a battle,  and  to 
carry  out  the  title  the  kid  has  a battle  that  abso- 
lutely sets  the  kids  wild.  I bought  this  picture 
and  ran  it  free  Christmas  morning,  and  out  of 
the  800  that  is  made  every  year  I do  not  believe 
I could  have  selected  anything  that  would  have 
filled  the  bill  as  good  as  this  one  did.  As  I 
stated  above,  I used  “Born  to  Battle"  for  a free 
show  for  the  kids  Christmas  morning,  but  I 
had  oodles  of  adults  ask  me  after  the  show  if  I 
wouldn’t  run  it  in  the  afternoon  instead  of  “The 
Freshman,”  which  I was  using.  So  the  kids 
must  have  told  them  about  it.  Played  December 
25-26.  Five  reels. — C.  E.  Longacre,  Dixie  theatre, 
Dickson,  Tenn. — General  patronage. 

MAN  RUSTLING:  Bob  Custer— Fairly  good, 
but  little  too  many  impossibilities,  as  one  patron 
expressed  it.  Too  much  foolishness,  another  put 
it.  Straight  Western  with  a good  moral  story 
with  some  comedy  relief,  not  too  many  impos- 
sibilities, and  foolishness  would  not  only  help  the 
star,  but  the  industry,  and  last  but  not  least  the 
box  office.  Five  reels. — John  Cleva,  Jr.,  Enter- 
prise theatre,  Glenalum,  W.  Va. — General  patron- 
age. 

First  National 

IT  MUST  BE  LOVE:  Colleen  Moore— 65%. 

Very  good.  They  liked  this  one  and  business 

was  better  than  expected,  inasmuch  as  we 

screened  this  the  two  days  preceding  Christmas. 
Played  December  23.  Seven  reels. — A.  G.  Wit- 
wer.  Grand  theatre,  Rainier,  Ore. — General  pat- 
ronage. 

IT  MUST  BE  LOVE:  Colleen  Moore — 75%. 

Another  splendid  picture  by  the  star  that  never 
made  a poor  one.  Satisfied  them  all.  The  cast 
extra  good.  Played  January  9-10. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

LADIES  AT  PLAY : Special  cast — 45%.  An- 
other comedy  done  well.  But,  say,  I am  telling 
you  that  slapstick  comedy  does  not  get  over  in 
features  like  this.  It  is  liked  by  some  class  pat- 
ronage, but  it  is  far  from  being  a picture  that 
has  general  appeal,  and  a picture  that  is  put 
out  with  an  exhibition  value  as  this  one  is  cer- 
tainly should  have  general  appeal.  Played  Janu- 
ary 9-10.  Seven  reels. — W.  H.  Brenner,  Cozy 
theatre,  Winchester,  Ind. — General  patronage. 

LADIES  AT  PLAY : Lloyd  Hughes — A great 
little  picture.  A comedy  all  the  way  through. 
Book  this  one  and  don’t  be  afraid  to  step  on  it. 
It  is  great.  Played  December  31.  Seven  reels. 
— Frederic  O.  Gooch,  Lyric  theatre,  Loudon, 
Tenn. — General  patronage. 

MEN  OF  STEEL:  Special  cast — 90%.  Excel- 
lent. Truly  100  per  cent  entertainment.  A pow- 
erful picture  and  will  stand  up  to  all  that  you 
can  say  for  it.  The  only  objection,  a little  too 
high  priced  for  small  towns.  But  without  a 
doubt,  one  of  the  best  pictures  of  the  year. 
Played  January  1.  Ten  reels. — Wm.  Wiske,  Com- 
munity theatre.  Red  Granite,  Wis. — Small  town 
patronage. 

MEN  OF  STEEL:  Milton  Sills — 16%.  An  out- 
standing attraction.  Maybe  a little  too  much 
hokum  but  my  patrons  commented  favorably. 
Advise  every  exhibitor  to  grab  this  one.  On 
account  of  extremely  cold  and  blustery  weather 
did  not  do  much  business.  You  can  raise  your 
admission  on  this  subject  and  you  won’t  have  a 
kick.  Played  November  29-30.  Ten  reels. — - 
Bruce  M.  Sweet,  Opera  House,  Fillmore,  N.  Y. 
— Small  town  patronage. 

MEN  OF  STEEL:  Milton  Sills — 50%.  We  be- 
lieve this  one  to  be  the  best  on  First  National's 
block.  Sills  and  Kenyon  are  wonderful.  Scenes 
are  beautifully  photographed.  Everything  a pic- 
ture could  have.  Business  50  per  cent  below 
normal,  due  to  heavy  snow  and  bad  roads.  Ten 
reels. — Marion  F.  Bodwell,  Paramount  theatre, 
Wyoming,  111. — General  patronage. 

MISMATES:  Doris  Kenyon — 60%.  A really 
honest-to-God  good  picture.  Although  just  a pro- 
gram picture,  much  better  than  a lot  of  so-called 
specials.  Doris  Kenyon  is  a great  actress.  Seven 
reels. — Marion  F.  Bodwell,  Paramount  theatre, 
Wyoming,  111. — General  patronage. 

MISMATES : Special  cast — Did  not  please  very 
well.  It  is  only  fair  entertainment.  Played  Jan- 
uary 3. — W.  H.  Hardman,  Royal  theatre,  Frank- 


fort, Kan.,  and  Regent  theatre.  Blue  Rapids, 
Kan. — Small  town  patronage. 

THE  AMATEUR  GENTLEMAN:  Richard  Bar- 
thelmess — 30%.  About  the  poorest  picture  I 
have  ever  played.  Had  more  walkouts  on  this 
than  any  picture.  Picture  worth  nothing  for 
prestige.  Played  January  1-0.  Seven  reels. — 
E.  D.  Luna,  Cozy  theatre.  Wagoner,  Okla. — Small 
town  patronage. 

THE  AMATEUR  GENTLEMAN:  Richard  Bar- 
thelmess — A fair  program  picture  which  seemed 
to  please  those  who  saw  it.  Eight  reels. — Fred- 
eric O.  Gooch,  Lyric  theatre,  Loudon,  Tenn. — - 
General  patronage. 

THE  AMATEUR  GENTLEMAN:  Richard  Bar- 
thelmess — It  might  be  a good  picture.  It  is  well 
produced.  But  it  is  an  old  time  English  story 
and  the  folks  out  west  don’t  like  that  kind.  We 
hope  that  some  day  Richard  will  get  into  some- 
thing that  the  people  in  small  towns  like.  I 
haven't  seen  any  good  ones  for  a long  time. — 


W.  H.  Hardman,  Royal  theatre,  Frankford,  Kan., 
and  Regent  theatre.  Blue  Rapids,  Kan. — Small 
town  patronage. 

ELLA  CINDERS:  Colleen  Moore— 55%.  I be- 
lieve about  the  best  one  yet  of  Colleen’s  pictures. 
Played  this  to  a very  good  house  on  Saturday 
night,  Christmas  night,  and  the  best  Saturday 
night  house  I have  had  for  some  time.  Made  a 
little  money  on  this  one,  for  which  I am  very 
thankful,  as  business  has  sure  been  rotten  for 
some  time.  You  fellows  can’t  go  wrong  on  this 
one.  Played  December  25.  Seven  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

ELLA  CINDERS:  Colleen  Moore— 75%.  Pleased 
them  all.  I thought  it  her  best.  Played  Janu- 
ary 9-10.  Seven  reels. — Z.  E.  Gooding,  Palace 
theatre,  Grand  Ledge,  Mich. — General  patronage. 

ELLA  CINDERS:  Colleen  Moore— 70%.  Three 
rousing  cheers  for  Colleen  1 Three  ten  strikes 
in  a row!  “Sally,”  “Irene,”  and  “Ella  Cinders,” 
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danced  the  louder  he  yelled,  and  finally  the  mother  said,  “Give  him  to  me.  You 
may  think  you  are  a baby  tender,  but  you  are  all  wet,”  and  so  I handed  him  over 
to  her  and  afterwards  found  out  she  was  right  about  it,  so  now  I have  given  up  the 
nursery  idea  and  am  going  to  stick  to  the  road. 

* * * 

Financially,  Iowa  is  in  a bad  way.  Recently  she  has  had  a number  of  bank  fail- 
ures that  have  caused  an  unrest  among  the  people  and  business  is  being  affected 
very  materially  on  this  account.  Like  other  western  states,  she  passed  through  an 
orgy  of  wildcat  speculation  and  the  day  of  settlement  is  at  hand  and  the  most  of 
them  can’t  settle  up  until  after  they  settle  down.  But  you  can’t  keep  a good  state 
like  Iowa  down;  she’s  bound  to  come  to  the  front,  but  she  will  get  there  sooner 
if  she  will  go  at  it  and  charge  off  her  losses  like  Nebraska  and  South  Dakota  did 
last  year  and  then  go  at  it  and  gravel  her  roads.  Iowa  is  the  greatest  agricultural 
state  in  the  Union,  barring  none,  and  this  comes  from  a Nebraskan,  too.  Without 
Iowa’s  corn,  oats  and  hogs  there  would  be  a tremendous  shortage  every  year  in  this 
country. 

That  man  R.  L.  Anderson  at  Forks,  Washington,  is  going  to  have  a lot  to  answer 
for  when  the  HERALD’S  cross-country  classic  reaches  Forks  next  summer.  I don’t 
mind  his  making  slighting  remarks  about  me,  but  when  he  picks  on  my  old  friend 
Fishy  Phil  and  Viola,  well — I want  Fishy  Phil  to  let  me  take  him  on  first  and  then 
he  can  have  what’s  left  of  him.  That  baby  is  breeding  a lot  of  black  and  blue  spots 
all  over  his  anatomy,  and  I will  defend  Viola’s  fair  name  to  the  last  drop  of  blood 
there  is  in  me.  We  will  go  into  the  ditch  together,  as  we  have  done  on  many  an 
occasion.  This  ought  to  be  warning  sufficient. 

* * * 

For  some  reason  or  another  I have  overlooked  Madge  Bellamy.  I saw  Madge  play 
the  other  night,  but  got  in  too  late  to  catch  the  title  and  do  not  know  who  the  pro- 
ducer was,  as  I was  busy  visiting  with  the  manager,  but  she  played  the  part  of  a 
telephone  operator  in  the  first  part  and  then  appeared  as  a model  in  old  Gingsburg’s 
beauty  shop,  and  when  she  appeared  as  the  model  I was  so  stunned  that  I fell  over 
backwards  and  broke  one  of  the  legs  off  the  popcorn  machine.  Madge  made  an 
awful  impression  on  me  for  a man  of  my  age,  and  if  I had  a dozen  other  cars  they 
would  all  be  named  Madge.  In  fact,  if  she  would  write  me  a nice  personal  letter  I 
might  even  consider  changing  the  name  of  the  one  I now  have.  Hereafter  I am 
going  to  see  her  play  every  time  I have  a chance.  I wish  they  would  put  Madge  and 
“Mamma”  and  George  Sidney  in  a picture  together.  Wouldn’t  it  be  the  persimmons? 

When  it  comes  to  writing  poetry  we’ve  got  to  take  our  hats  off  to  Fishy  Phil,  and 
if  Hoot  Gibson  saw  Phil’s  poetry  and  don’t  write  him  a personal  letter  and  thank 
him  for  it  and  send  him  a book  of  salmon  flies  he’s  an  ungrateful  individual,  that’s 
all  I can  say  for  him,  for  Phil’s  poem  will  advertise  Hoot  better  than  his  press- 
agent.  If  I could  write  such  poetry  I’d  publish  a book. 

Word  has  just  come  to  me  that  Prof.  H.  L.  Chattelain,  band  leader  and  musical 
director  of  the  Yankton  Academy  of  Music,  and  Mr.  Charles  Gurney,  of  the  Gurney 
Seed  Company,  both  of  Yankton,  South  Dakota,  have  purchased  the  Graff  theatre 
at  Estherville,  Iowa,  and  are  to  take  possession  February  1st. 

Estherville  is  to  be  congratulated  on  acquiring  two  such  citizens  to  become  a part 
of  the  business  life  of  the  community.  These  men  are  of  a high-class  type  and  will* 
give  Estherville  the  best  there  is  to  be  had  in  pictures  and  musical  entertainment. 

* * * 

The  first  thing  we  know  it  will  be  spring.  The  soft  zephyrs  will  come  up  from 
the  south,  the  buds  will  come  out  on  the  saplings,  the  robins  will  be  hopping 
around  the  front  yard  looking  for  worms  and  we  will  all  begin  to  rejoice  that  old 
Winter  has  bid  us  adieu,  but  that’s  right  where  we  are  going  to  get  it  in  the  neck, 
for  all  at  once  the  wind  will  whip  around  into  the  north  and  it  will  get  cold  enough 
to  freeze  the  ears  off  a brass  monkey  before  we  can  get  into  the  house,  but  don’t  let 
that  discourage  you  from  carrying  out  your  good  intention  to  get  the  paint  brush 
and  brighten  up  the  front  of  your  theatre.  Remember,  a little  paint  covers  a multi- 
tude of  finger  prints,  and  the  public  likes  to  see  a clean  place.  A little  paint  out 
front  helps  to  fill  those  empty  seats.  Get  ready  and  go  to  it. 

J.  C.  JENKINS 
(The  HERALD  Man). 

“THE  HERALD  FILLS  A WANT  THAT  NONE  OTHERS  DO.” 


what  other  star  ever  did  that?  No  wonder  Col- 
leen stands  “first  in  the  hearts  of  her  country 
men.”  Why  describe  the  play,  for  the  world 
and  his  wife  were  there  and  the  rising  gale  of 
merriment  blew  out  a couple  of  dozen  stars ; 
set  others  to  gigoloing  off  into  distant  universes 
and  caused  our  own  jolly  old  moon  to  chuckle 
so  that  he  forgot  to  go  to  bed.  What  an  all 
fired  self-starter  this  was  for  a Happy  New  Year! 
Many  thanks,  Colleen,  and  may  1927  be  the  great- 
est year  yet  in  your  wonderful  career.  Played 
January  2-3. — Philip  Rand.  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

OLD  LOVES  AND  NEW:  Lewis  Ston^-50%. 
A splendid  program  entertainment.  Played  Janu- 
ary 7. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

OLD  LOVE  AND  NEW:  Lewis  Stone— 55%. 
This  is  a dandy  program  picture  and  I think 
everyone  was  well  pleased.  Did  a very  nice  busi- 


ness and  made  just  a little  money.  Should  have 
done  better  but  had  opposition  the  first  night. 
Buy  this  one  and  boost  it.  Played  December  31- 
January  1.  Eight  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

FOREVER  AFTER:  Lloyd  Hughes— 65%.  A 
great  picture.  You  can’t  fail  on  this  one.  Went 
over  big  with  me.  Played  December  6.  Seven 
reels. — Frederic  O.  Gooch,  Lyric  theatre,  Loudon, 
Tenn. — General  patronage. 

FOREVER  AFTER:  Lloyd  Hughes— 80%.  An- 
other program  picture  that  turned  out  to  be  a 
special.  Can’t  kick  on  pictures  like  these.  Pa- 
trons go  out  and  comment  on  what  a good  pic- 
ture you  had.  Pictures  like  these  will  build  up 
the  reputation  of  your  house.  Played  December 
26. — Marion  F.  Bodwell,  Paramount  theatre, 
Wyoming,  111. — General  patronage. 

SWEET  DADDIES:  Special  cast— 35%.  Nice 
comedy.  Don’t  see  where  Jobyna  spoiled  it,  as 


one  exhibitor  said.  One  look  at  “Girl  Shy”  and 
that  exhibitor  would  change  his  mind.  “Sweet 
Daddies”  opens  with  a surprise  and  is  good 
throughout.  Played  January  8.  Eight  reels. — 
O.  A.  Fosse,  Community  theatre,  Ridgeway,  la. 

- — Small  town  patronage. 

SWEET  DADDIES:  Special  cast — Very  good 
picture.  Did  not  draw  for  me,  but  it  was  close 
to  Christmas.  Played  December  20. — W.  H. 
Hardman,  Royal  theatre,  Frankfort,  Kan.,  and 
Regent  theatre.  Blue  Rapids,  Kan. — Small  town 
patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 25%. 
Good  enough.  Patrons  will  remember  this  charm- 
ing star  and  his  fine  horse.  Next  month  when 
we  show  his  next,  “The  Unknown  Cavalier,” 
shall  look  for  a better  turnout.  Played  Janu- 
ary 1.  Seven  reels. — O.  A.  Fosse,  Community 
theatre,  Ridgeway,  la. — Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 38%. 
Good  Western  show.  Ken  and  his  horse  are  fine. 
Another  as  good  and  they  should  get  the  dough. 
Played  January  5.  Six  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

THE  WILDERNESS  WOMAN:  Aileen  Pringle 
— 50%.  This  is  another  wow  of  a comedy.  An 
old  Alaskan  miner  (Chester  Conklin)  sells  his 
interests  for  a million  dollars  and  he  and  his 
daughter  set  out  for  New  York  to  see  if  the  sub- 
ways really  run  under  the  river.  Their  experi- 
ences are  screamingly  funny.  Lowell  Sherman 
is  also  very  good.  Played  January  10-11.  Eight 
reels. — O.  B.  Junkins,  Manzanita  theatre,  Car- 
mel, Cal. — General  patronage. 

THE  WILDERNESS  WOMAN:  Special  cast— 
60%.  Played  this  Christmas  night  to  a small 
crowd  for  Saturday  owing  to  bad  road  condi- 
tions. The  picture  was  fine,  cast  was  good,  'espe- 
cially Chester  Conklin.  Pleased  those  who  saw 
it  and  had  several  good  comments  on  it  and  no 
knocks.  Played  December  25.  Eight  reels. — 
Dewey  L.  Kisor,  Sterling  theatre,  Fairmont  Neb. 
— Small  town  patronage. 

GRAUSTARK:  Norma  Talmadge — 90%.  This 
is  a real  splendid  picture.  It  seemed  to  please 
about  everyone.  It’s  the  best  First  National  I 
ever  showed.  Played  January  10-11.  Eight  reels. 
— W.  A.  Hillhouse,  Lyric  theatre,  Glasco,  Kan. — - 
Small  town  patronage. 

GRAUSTARK:  Norma  Talmadge — Being  a 

costume  picture,  the  only  reason  an  exhibitor  in 
the  Pine  Slashings  would  have  for  running  it  is 
due  to  the  fact  that  Norma  is  in  it,  and  that  it 
is  from  the  widely  read  story  by  McCuteheon. 
Norma  can  put  anything  over  once  (even  “Kiki”). 
Most  of  the  “ham  and  egg”  artists  who  try  the 
costume  bunk  never  get  to  first  base  out  in  the 
stix,  regardless  of  the  fact  that  they  knock  ’em 
dead  on  Broadway  at  $5.50  for  the  nigger  heaven 
seats.  Very  good.  Will  please  most  any  sort 
of  an  audience.  Played  December  29-30.  Eight 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

THE  DARK  ANGEL:  Special  cast— 54%.  A 
blizzard  kept  down  the  percentage  of  this  pic- 
ture. Considered  a very  good  picture  and  one 
of  the  better  type.  Those  who  saw  it  were  favor- 
ably impressed.  Some  said,  get  more  like  this 
one.  Played  January  9.  Eight  reels. — Wm. 
Wiske,  Community  theatre.  Red  Granite,  Wis. — - 
Small  town  patronage. 

THE  DARK  ANGEL:  Vilma  Banky— 75%.  As 
good  a picture  as  you  will  find  for  a Sunday 
showing.  You  won’t  find  them  any  better  than 
this  one.  Played  December  19.  Ten  reels. — 
Marion  F.  Bodwell,  Paramount  theatre,  Wyoming, 
111. — General  patronage. 

SALLY : Colleen  Moore — 90%.  Played  this 

New  Year’s  night,  to  one  of  the  best  crowds  that 
we  have  seen  in  a long  time.  Possibly  the  night 
had  something  to  do  with  the  crowd  but,  never- 
theless, they  were  satisfied,  and  we  had  several 
good  comments  on  same.  Played  January  1, 
Nine  reels. — Dewey  L.  Kisor,  Sterling  theatre, 
Fairmont,  Neb. — Small  town  patronage. 

SALLY : Colleen  Moore — A real  lively  enter- 
tainment, but  rottenest  business  since  1915.  No 
good  for  farmer  class. — T.  W.  Cannon,  Majestic 
theatre,  Greenfield,  Tenn. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 80%.  ■ No  kick  coming  on  this  one.  Consider  it 
almost  a special.  Acting,  thrills,  excitement, 
comedy  and  suspense.  You’ve  got  them  all  in  this 
one.  Would  like  your  photo,  Ken,  to  hang  in 
the  lobby.  Tom  Mix  hasn’t  anything  on  you  and 
Tarzan.  Played  January  1.  Seven  reels. — Marion 
F.  Bodwell,  Paramount  theatre,  Wyoming,  111. — 
General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 

— 85%.  This  is  the  best  Western  I have  seen  in 
many  a day.  Other  Western  stars  are  sure  going 
to  have  to  pep  up  if  they  keep  in  the  Maynard 
class.  We  had  standing  loom  only.  Give  us 
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more  like  this  one.  And  say,  how  that  boy  can 
ride.  Played  December  4.  Seven  reels. — Fred- 
eric O.  Gooch,  Lyric  theatre,  Loudon,  Tenn. — - 
General  patronage. 

THE  DANCER  OF  PARIS:  Dorothy  Mackaill 
— 40%.  A dandy  program  picture  and  played 
to  a very  good  Saturday  night  crowd.  Made  a 
little  money  on  this  one.  Think  it  went  over  in 
fine  shape  and  pleased  the  majority.  You  wil' 
make  no  mistake  in  buying  this  one.  Print  in 
good  condition,  but  photography  very  poor  in 
several  places.  Played  January  8.  Seven  reels. 
W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. — 
General  patronage. 

THE  DANCER  OF  PARIS:  Dorothy  Mackaill 
— An  entertaining  picture  which  seemed  to  please 
the  majority.  Some  of  the  scenes  are  a little 
snappy,  but  contains  nothing  vulgar.  Played 
January  6-7.  Seven  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 
ronage. 

SUBWAY  SADIE:  Dorothy  Mackaill— 40%. 

Good  comedy  drama.  Pleased  all  who  came  out 
to  see  it.  Played  January  17.  Seven  reels. — 
E.  D.  Luna,  Cozy  theatre.  Wagoner,  Okla. — Small 
town  patronage. 

SUBWAY  SADIE:  Dorothy  Mackaill— 70%. 

One  of  the  most  pleasing  pictures  I have  shown 
here  in  a long  time.  Don’t  be  afraid  to  step  on 
this  one ; it’s  great.  Played  December  22-23. 

Seven  reels. — Frederic  O.  Gooch,  Lyric  theatre, 
Loudon,  Tenn. — General  patronage. 

PALS  FIRST:  Lloyd  Hughes— 8%.  This  was 
a good  picture  that  pleased  everyone  and  the 
three  pals  were  good.  Don’t  think  much  of 
Dolores  Del  Rio.  The  picture  will  do  fair  busi- 
ness and  please,  so  what  more  can  one  ask  ? A 
good  program.  Played  December  22-23.  Seven 
reels. — C.  R.  Self,  New  Radio  theatre,  Correction- 
ville,  la. — General  patronage. 

THE  GREATER  GLORY:  Special  cast— 35%. 
One  of  those  long  drawn  out  family  affair  pic- 
tures that  means  very  little  to  anyone.  These 
are  the  kind  of  pictures  that  drive  the  people 
away  from  the  theatres  and  make  them  buy 
radios.  Played  December  15-16.  Ten  reels. — 
Lena  Harper,  Wa-Pa-Co  theatre,  Watervliet, 
Mich. — General  patronage. 

THE  BEAUTIFUL  CITY:  Richard  Barthel- 
mess — 20%.  A dandy  program  picture  and  went 
over  fine  with  those  who  saw  it.  Very  poor  at- 
tendance on  account  of  being  so  close  to  Christ- 
mas and  didn’t  make  expenses.  Buy  this  one, 
as  it  will  go  over  anywhere.  Played  December 
22-24.  Seven  reels. — W.  C.  Snyder,  Cozy  thea- 
tre, Lamont,  Okla. — General  patronage. 

INFATUATION:  Corinne  Griffith— 13%.  This 
is  a very  good  picture  and  didn’t  please  more 
than  50  per  cent  of  those  who  saw  it.  Miss 
Griffith  is  very  well  liked  here  and  First  Na- 
tional will1  have  to  give  her  something  better 
than  this  one  if  we  get  them  out  to  see  her 
again.  If  you  have  it  bought,  you  will  get  a 
few  the  first  night  and  the  second  probably  to 
empty  seats.  Played  December  30.  Eight  reels. 
— W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. — 
General  patronage. 

JOANNA:  Dorothy  Mackaill — 29%.  This  is 
a dandy  program  picture  and  played  two  nights 
to  very  small  houses,  due  to  the  fact,  I believe, 
of  the  title,  as  it  didn’t  seem  to  have  any  draw- 
ing power.  However,  it’s  a good  one  and  you 
will  make  no  mistake  in  buying  it.  Didn’t  quite 
make  expenses  for  the  reason  given  above.  Played 
December  16-17.  Eight  reels. — W.  C.  Snyder, 
Cozy  theatre,  Lamont,  Okla. — General  patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— 25%. 
A fine  program  picture  and  pleased  the  major- 
ity who  saw  it.  A much  better  picture  than 
“Infatuation.”  Played  two  nights  to  small 
houses  and  just  made  expenses,  but  had  opposi- 
tion the  second  night.  Don’t  be  afraid  of  this 
one  as  it  will  stand  up  for  two  nights.  Played 
January  6-7.  Seven  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

PARADISE:  Milton  Sills— 17%.  This  is  a 

fine  program  picture  and  the  per  cent  given  above 
wasn’t  a fair  test,  as  we  had  very  cold  weather 
and  opposition  which  cut  the  attendance  down 
and  played  to  two  very  small  houses.  Didn’t 
near  make  expenses.  This  picture  should  go 
over  anywhere  to  patrons  who  like  good  pic- 
tures. Played  January  13-14.  Eight  reels. — - 
W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla.— Gen- 
eral patronage. 

THE  RECKLESS  LADY : Belle  Bennett — 20%. 
Just  a program  picture.  Will  please.  Played 
December  4.  Seven  reels. — Wm.  Wiske,  Com- 
munity theatre.  Red  Granite,  Wis. — Small  town 
patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— 65%. 
A good  program  show  with  Miss  Griffith  in  a 
new  style  of  acting  which  she  put  over  good. 


Comedy  all  the  way  through.  Played  December 
16-17.  Seven  reels. — Frederic  O.  Gooch,  Lyric 
theatre,  Loudon,  Tenn. — General  patronage. 

WHAT  FOOLS  MEN:  Lewis  Stone— 18%.  A 
picture  that  took  very  well  with  our  patrons, 
but  I cannot  tell  why,  as  I could  not  see  much 
to  it.  With  Shirley  Mason,  Lewis  Stone,  David 
Torrence  and  Tom  Wilson  in  a picture  it  should 
be  a real  piece  of  entertainment,  much  better 
than  this  one  was,  but  if  our  patrons  thought 
it  good,  why  should  I worry?  Played  January 
5-6.  Eight  reels. — W.  J.  Shoup,  DeLuxe  theatre, 
Spearville,  Kan. — Small  town  patronage. 

THE  STRONG  MAN:  Harry  Langdon— 80%. 
About  the  poorest  picture  that  we  have  ever 
shown.  Had  I seen  it  beforehand  would  never 
have  ruined  a Sunday  night  with  it.  Drew 
fairly  well  but  was  a 100  per  cent  flop  and  dis- 
appointment. Hope  next  one  is  better.  Played 
January  2.  Seven  reels. — Marion  F.  Bodwell, 
Paramount  theatre,  Wyoming,  111. — General  pat- 
ronage. 

PUPPETS:  Milton  Sills — 40%.  From  reports 
on  this  one,  was  afraid  it  wouldn’t  go  over,  but 
played  it  to  a fair  crowd  on  Saturday  night  and 
from  comments  given  it  went  over  in  good  shape. 
Made  a little  money  on  this  one,  but  didn’t  make 
expenses  for  the  week  on  account  of  very  cold 
weather  at  the  beginning.  Print  in  first  class 
condition.  Played  December  18.  Eight  reels. — 
W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. — 
General  patronage. 

THE  GREAT  DECEPTION:  Aileen  Pringle— 
30%.  Just  an  ordinary  program  picture  with 
background.  Pleased  about  50  per  cent.  Played 
January  3-4.  Seven  reels. — E.  D.  Luna,  Cozy 
theatre.  Wagoner,  Okla. — Small  town  patronage. 

KIKI : Norma  Talmadge — 55%.  Sold  to  me 
as  a very  special.  It’s  much  ado  about  nothing. 
I cannot  see  why  they  make  such  junk.  Played 
December  1-2.  Nine  reels. — Lena  Harper,  Wa- 
Pa-Co  theatre,  Watervliet,  Mich. — General  pat- 
ronage. 

THE  NEW  COMMANDMENT:  Special  cast— 
60%.  A very  good  war  picture  that  pleased  those 
who  saw  it.  The  work  of  Cooper  was  very  good. 
Played  December  29.  Eight  reels. — Dewey  L. 
Kisor,  Sterling  theatre,  Fairmont,  Neb. — Small 
town  patronage. 

THE  CRACKERJACK:  Johnny  Hines-^7%. 
Comedy  a little  far  fetched  but  good  entertain- 
ment. Our  people  liked  it.  Played  December  28. 
Seven  reels.- — A.  G.  Witwer,  Grand  theatre, 
Rainier,  Ore. — General  patronage. 

MLLE.  MODISTE:  Corinne  Griffith— 60%.  A 
very  fine  program.  Star  fine.  Satisfied  the  ma- 
jority of  my  audience.  Played  January  5. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 

IRENE:  Colleen  Moore — 69%.  As  usual,  the 
movie  fans  of  this  town  are  falling  for  Colleen 
without  exception.  This  was  a mighty  fine  pic- 
ture and  pleased  everyone.  This  being  our 
Christmas  picture,  we  packed  them  in.  Played 
December  25. — Horn  & Morgan,  Star  theatre. 
Hay  Springs,  Neb. — Small  town  patronage. 

JUST  ANOTHER  BLONDE:  Dorothy  Mackaill 
— -Very  fine,  and  give  us  more  like  this  one. 
Our  audience  seem  to  prefer  this  particular  kind 
of  pictures.  Seven  reels. — W.  Mansfield,  Mills 
theatre,  Tama,  la. — General  patronage. 

TWINKLETOES:  Colleen  Moore — Very  fine 

picture  and  drew  fair  business,  but  Colleen 
Moore  does  not  have  enough  extra  followers  with 
us  to  make  up  difference  asked  in  price.  Nine 
reels. — W.  Mansfield,  Mills  theatre,  Tama,  la. — 
General  patronage. 

STEPPING  ALONG:  Johnny  Hines — This  was 
a fine  comedy  drama  and,  while  Hines  has  never 
drawn  before  with  extra  advertising,  we  got  them 
in  on  this  and  I am  sure  they  were  pleased. 
Seven  reels. — W.  Mansfield,  Mills  theatre,  Tama, 
la. — General  patronage. 

MIDNIGHT  LOVERS:  Lewis  Stone — A good 
program  picture.  Had  several  good  comments 
on  this  one.  Played  December  27.  Seven  reels. 
— Frederic  O.  Gooch,  Lyric  theatre,  Loudon, 
Tenn. — General  patronage. 

THE  KNOCKOUT:  Milton  Sills— A very  pleas- 
ing picture.  Played  January  4.  Seven  riels. — 
Giacoma  Bros.,  Crystal  theatre.  Tombstone,  Ariz. 
— General  patronage. 

MISS  NOBODY : Anna  Q.  Nilsson — Splendid. 
Pleased  because  it  is  novel  and  different  and 
sparkling  comedy  of  hoboes  gives  it  the  punch. 
Played  January  3-4.  Seven  reels. — Ad  Newton, 
Princess  theatre,  Stanberry,  Mo. — Small  town 
patronage. 

CLOTHES  MAKE  THE  PIRATE:  Special  cast 
- — Phooie!  What  a mistake.  Too  bad  to  have 
to  play  this  after  so  many  good  ones  from  First 
National,  but  then  these  things  just  come  along 
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ever  so  often. — Herb  Thacher,  Lyric  theatre, 
Abilene,  Kan. — General  patronage. 

THE  LOST  BATTALION:  Special  cast— Made 
a great  hit.  Satisfactory  as  program  picture, 
but  our  patrons  did  not  class  it  as  a special. 
Played  January  9.  Six  reels. — Giacoma  Bros., 
Crystal  theatre,  Tombstone,  Ariz. — General  pat- 
ronage. 

Fox 

ONE  INCREASING  PURPOSE:  Special  cast— 
55%.  My  opinion  is  that  this  is  an  excellent 
picture.  One  that  appeals  particularly  to  the 
more  intelligent  patrons,  but  sufficient  entertain- 
ment for  all.  Some  said  “Best  picture  I have 
ever  seen.”  Others  stated  “I  liked  that  picture 
because  it  had  something  to  it.”  Except  in  just 
a few  places,  it  follows  the  book  closely.  I read 
the  book  only  recently  and  it  pleased  me  im- 
mensely. Others  who  had  read  it  reported  like- 
wise. The  English  scenes  and  background  were 
actually  taken  in  England.  I would  advise  all 
exhibitors  to  run  this  feature.  It  may  not  break 
any  house  records,  but  it  will  make  money  and 
give  your  house  prestige.  The  parts  were  well 
taken  and  the  acting  Was  of  the  highest  quality. 
Played  January  11.  Eight  reels. — W.  J.  Powell. 
Lonet  theatre,  Wellington,  Ohio. — Small  town 
patronage. 

SUMMER  BACHELORS:  Madge  Bellamy— 
65%.  An  A-No.  1 program  picture  and  a darn 
poor  special.  Not  as  good  as  "Sandy”  and  the 
price  was  bigger.  By  all  means  play  it,  but  don’t 
let  them  tell  you  it’s  a special,  because  it’s  not. 
The  only  thing  special  about  it  is  the  price  and 
Madge  Bellamy’s  acting.  She  sure  is  good,  and 
Miss  Bellamy  I’d  sure  like  to  have  a picture  for 
my  lobby,  please.  Six  reels. — J.  B.  Weddle,  Wal- 
nut theatre,  Lawrenceburg,  Ind. — General  pat- 
ronage. 

THE  SILVER  TREASURE:  George  O’Brien— 
50%.  Good  picture.  Good  print.  Good  crowd. 
Played  January  11-12. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones— 
85%.  Will  please  the  Jones  fans.  As  good  as 
the  average  Jones  picture.  Six  reels. — Marion 
F.  Bodwell,  Paramount  theatre,  Wyoming,  111. — 
General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O'Brien 
— 50%.  Good  program  picture  and  had  some 
wonderful  flood  scenes  in  it.  Pleased  about  90 
per  cent.  Played  January  7.  Six  reels. — E.  D. 
Luna,  Cozy  theatre.  Wagoner,  Okla. — Small  town 
patronage. 

THE  COWBOY  AND  THE  COUNTESS:  Buck 
Jones — 65%.  Buck  is  there  as  usual  with  the 
goods  in  this  one.  Seemed  to  please  everyone. 
Played  December  27.  Five  reels. — Frederic  O. 
Gooch,  Lyric  theatre,  Loudon,  Tenn. — General 
patronage. 

MY  OWN  PAL:  Tom  Mix — 40%.  Better  than 
the  average  Mix  on  this  block.  Business  not  up 
to  standard.  Played  December  29.  Six  reels.— 
Marion  F.  Bodwell,  Paramount  theatre,  Wyom- 
ing, 111. — General  patronage. 

OVER  THE  HILL:  Mary  Carr— 50%.  Played 
this  on  Thanksgiving  night  and  drew  fairly  well, 
considering  that  it  had  played  here  once  before 
it  was  reissued,  and  also  that  we  bucked  into  a 
young  blizzard  that  night.  A real  picture. 
Played  November  25.  Eleven  reels. — Dewey  L. 
Kisor,  Sterling  theatre,  Fairmont,  Neb. — Small 
town  patronage. 

TONY  RUNS  WILD:  Tom  Mix— 50%.  Very, 
very  good.  Drew  me  a good  house  Christmas 
night,  the  first  in  six  weeks.  Business  terrible, 
weather  awful  and  the  roads  nearly  impassable. 
When  it  comes  to  good  lively  westerns,  Tom  is 
our  best  bet  yet.  Played  December  24-25.  Seven 
reels. — Bruce  M.  Sweet,  Opera  House,  Fillmore, 
N.  Y. — Small  town  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — If  your  people  like  big  time  train 
robbery  shows,  outdoor  stuff,  get  this  one.  It’s 
good  and  will  get  you  a lot  of  business,  and 
when  they  go  out  they’ll  smile.  Wonderful  pa- 
per. Do  more  like  this,  Tom.  Everyone  that 
likes  thrills  will  pat  you  on  the  back.  Five  reels. 
— E.  J.  Reynolds,  Liberty  theatre,  Pasco,  Wash. 
■ — General  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 

Tom  Mix — You  certainly  have  returned  Tom  back 
to  the  bosom  of  his  friends  when  you  turned  out 
this  one.  This  is  the  kind  of  stuff  that  made 
Tom  Mix  the  top-notcher  he  is  today.  Had  a 
dandy  print,  which  is  nothing  unusual  from  the 
Fox  branch  in  Dallas ; it’s  a real  pleasure  to  do 
business  with  them.  Five  reels. — L.  B.  Lewis, 
Ideal  theatre.  Ft.  Worth,  Tex. — General  patron- 
age. 

THE  GREAT  K & A TRAIN  ROBBERY: 


Tom  Mix — This  is  a good  one.  Lots  of  comedy 
and  plenty  of  thrilling  action.  Think  my  patrons 
actually  liked  this.  Lots  say  they  don’t  like  Mix, 
but  they  come  to  see  him  just  the  same.  The 
paper  on  this  is  extra  good.  Shows  lots  of  ac- 
tion. Five  reels. — Chas.  Holtz,  Princess  theatre, 
Danforth,  Me. — Small  town  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — Very  good  and  splendid  scenery.  Not 
as  improbable  as  the  usual  western.  Good  enter- 
tainment. Six  reels. — M.  W.  Mattecheck,  Liberty 
theatre,  Kennewick,  Wash. — General  patronage. 

THREE  BAD  MEN : Special  cast — Excellent 
picture.  Did  a dandy  business  on  Christmas 
night.  Played  December  24-25. — W.  H.  Hardman, 
Royal  theatre,  Frankfort,  Kan.  and  Regent  thea- 
tre, Blue  Rapids,  Kan. — Small  town  patronage. 

NO  MAN’S  GOLD:  Tom  Mix — Fairly  good. 
This  star  has  delivered  much  better.  Just  a 
good  Western  and  that’s  all.  Business  below 
average  on  account  bad  weather.  Six  reels. — 
Marion  F.  Bodwell,  Paramount  theatre,  Wyom- 
ing, 111. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix — Good  Western 
picture.  The  kind  my  folks  like  to  see.  Played 
December  15-16. — W.  H.  Hardman,  Royal  theatre, 
Frankfort,  Kan.,  and  Regent  theatre,  Blue  Rapids, 
Kan. — Small  town  patronage. 

WHEN  THE  DOOR  OPENED:  Special  cast— 
Don’t  think  Fox  gave  this  production  the  careful 
attention  that  it  deserved,  consequently  this  is  just 
an  ordinary  picture  of  the  Canadian  type.  Busi- 
ness poor. — T.  W.  Cannon,  Majestic  theatre, 
Greenfield,  Tenn. — General  patronage. 

DESERT  VALLEY:  Buck  Jones — This  was  a 
good  one.  Buck  quite  a comedian.  Kept  the 
house  in  an  uproar.  Think  the  1927  Jones  are 
better  than  the  previous  ones.  Paper  and  photos 
on  this  one  good.  Why  don’t  other  exhibitors 
mention  whether  paper  is  good  or  poor?  This  is 
a very  important  thing  to  know.  Five  reels. — 
Chas.  Holtz,  Princess  theatre,  Danforth,  Me. — 
Small  town  patronage. 

GOING  CROOKED:  Special  cast— A dandy 
mystery  play,  well  liked.  Paper  on  this  one  noth- 
ing extra.  Played  this  on  a double  bill  with 
“Desert  Valley”  at  10  and  20  cents.  Never  raise 
my  prices  unless  I get  hung  up  on  a percentage 
picture  and  I never  will  again.  I give  them  their 
money’s  worth  and  they  come  again.  Six  reels. 
— Chas.  Holtz,  Princess  theatre,  Danforth,  Me. — 
Small  town  patronage. 

THIRTY  BELOW  ZERO:  Buck  Jones— It’s  a 
peach  for  my  kind  of  town.  Almost  did  a record 
business  with  it.  It  is  a dandy.  It  has  action 
and  comedy  aplenty. — -W.  H.  Hardman,  Royal 
theatre,  Frankfort,  Kan.,  and  Regent  theatre, 
Blue  Rapids,  Kan. — Small  town  patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— Buck 
Jones  is  always  good  for  exhibitors  wanting 
something  that  will  bring  the  customers  out  of 
the  tall  grass  and  it’s  not  only  the  kids ; even  the 
women  folk  like  this  fellow.  This  picture  is  up 
to  the  standard  of  former  pictures  of  this  star. — 
T.  W.  Cannont,  Majestic  theatre,  Greenfield,  Tenn. 
—General  patronage. 

THE  YANKEE  SENOR:  Tom  Mix— A very 
good  Mix  picture  but  not  up  to  his  standard. 
Tom  is  losing  out  here.  Five  reels. — Frederic  O. 
Gooch,  Lyric  theatre,  Loudon,  Tenn. — General 
patronage. 

SANDY : Special  cast — Good  show,  extra  good, 
one  of  the  best  and  extra  business. — E.  J.  Reyn- 
olds, Liberty  theatre.  Pasco,  Wash. — General  pat- 
ronage. 

SANDY : Madge  Bellamy — Considered  by  those 
who  saw  the  picture  as  good,  but  few  saw  it,  as 
prices  were  advanced  and  some  were  afraid  that 
their  morals  might  be  tainted.  Not  suitable  for 
small  towns  catering  to  rural  folk. — T.  W.  Can- 
non, Majestic  theatre,  Greenfield,  Tenn. — General 
patronage. 

KENTUCKY  PRIDE:  Special  oast — Another 
good  race  horse  drama  that  didn’t  draw  a thing 
at  the  box  office.  J.  Farrell  MacDonald  as  usual, 
good. — T.  W.  Cannon,  Majestic  theatre,  Green- 
field, Tenn. — General  patronage. 

THE  BLUE  EAGLE:  Special  cast — It’s  a real 
show,  big  and  rough,  but  done  in  a nice  way. 
Pleased.  Business  O.  K. — E.  J.  Reynolds,  Lib- 
erty theatre,  Pasco,  Wash.— General  patronage. 

Gotham 

HIS  MASTER’S  VOICE:  Thunder— 100%. 
Without  a doubt  the  best  dog  picture  that  ever 
played  this  city,  at  our  theatre  or  the  competi- 
tion. Pleased  all  who  saw  it.  Played  to  good 
business.  Played  December  27,  28. — Ed  C.  Curdts, 
Bijou  theatre,  Greenville,  S.  C. 

ONE  OF  THE  BRAVEST:  Ralph  Lewis— 
60%.  A very  good  little  fire  picture  that  has 


everything,  good  acting,  comedy,  photography 
and  story.  The  leading  lady,  Marion  Mack,  has 
the  ability  of  a real  actress,  although  the  rest  of 
the  cast  did  fine  work.  If  you  want  a good  fire- 
man benefit  grab  this  one.  Played  December 
10-11.  Six  reels. — H.  C.  Mauler,  Liberty  thea- 
tre, Pleasanton,  Neb. — Small  town  patronage. 

THE  SILENT  PAL:  Thunder— 60%.  When 
you  show  a picture  that  holds  your  interest  from 
beginning  to  end,  then  I can  say  that  you  have 
a real  picture.  Patrons  comments  said  mighty 
good.  Poor  crops,  plus  dances  held  all  around 
me,  cut  down  attendance.  Played  December  24- 
25.  Six  reels. — H.  C.  Mauler,  Liberty  theatre, 
Pleasanton,  Neb. — Small  town  patronage. 

THE  POLICE  PATROL:  James  Kirkwood— 
32%.  A very  good  picture.  Entertaining  all  the 
way.  Played  January  6-7. — Z.  E.  Gooding,  Palace 
theatre,  Grand  Ledge,  Mich. — General  patronage. 

Metro-Goldwyn-Mayer 

FAUST:  Emil  Jannings — 90%.  A wonderful 
picture  from  an  artist’s  standpoint  and  in  the 
cities  perhaps  from  the  box  office  standpoint  too. 
It  seemed  to  go  over  the  heads  of  about  half  our 
patrons.  If  you  have  a discriminating  type  of 
patronage,  you  could  put  this  over.  Played  Janu- 
ary 4.  Nine  reels. — Wm.  A.  Griffith,  Accola’s 
Bonham  theatre.  Prairie  du  Sac,  Wis. — Small 
town  patronage. 

WAR  PAINT : Tim  McCoy — 90%.  A darn 
good  Indian  picture  with  riding  scenes  in  it 
which  beat  any  regular  Westerns  we’ve  shown 
in  some  time.  A small  percentage  were  not 
pleased.  The  sign  language  seemed  to  go  over 
their  heads.  However,  I’ll  pronounce  it  good  and 
think  you  will  too.  Played  December  26.  Six 
reels. — Wm.  A.  Griffith,  Accola’s  Bonham  thea- 
tre, Prairie  du  Sac,  Wis. — Small  town  patronage. 

WAR  PAINT:  Tim  McCoy — 40%.  A good  In- 
dian western.  Pleased  the  western  fans.  Didn’t 
do  well  at  the  box  office,  however.  It  seems  they 
are  tiring  of  westerns.  We  have  been  giving 
them  too  many.  Played  December  29. — A.  G. 
Witwer,  Grand  theatre,  Rainier,  Ore. — General 
patronage. 

WAR  PAINT:  Tim  McCoy— 45%.  We  ran  this 
very  good  western  ahead  of  any  of  the  larger 
cities  in  this  neck  of  the  woods  and  did  very 
well  on  it.  Only  hope  the  balance  of  the  series 
are  as  good.  McCoy  did  well  in  this  and  fans 
like  him.  Story  is  very  good.  Plenty  of  Indians 
and  the  usual  western  stuff  put  over  in  very 
good  way.  Photography  excellent  in  this. 
Played  November  5-6.  Six  reels. — Crosby  & 
Schwierske,  Rex  theatre,  Colby,  Wis. — Small  town 
patronage. 

WAR  PAINT:  Tim  McCoy — 50%.  Here  is  a 
real  western  and  a coming  star.  Pleased  95  per 
cent.  We  published  the  Colonel’s  record  as  an 
introduction  and  it  helped.  Played  January  3. 
Six  reels. — C.  H.  Spearman,  Gem  theatre,  Ed- 
mond, Okla. — Small  town  patronage. 

WAR  PAINT : Tim  McCoy — I was  stormed  out 
on  this.  Nevertheless,  those  that  saw  it  praised 
it  very  highly.  It  starts  out  with  a bang  and 
ends  the  same  way,  also  sprinkled  with  romance 
and  comedy  enough  to  make  it  hold  interest  from 
start  to  finish.  Just  a western  that  is  different 
and  will  satisfy.  Six  reels. — F.  R.  Meierbachtol, 
Elysian  theatre,  Elysian,  Mich. — General  patron- 
age. 

WAR  PAINT:  Tim  McCoy — This  boy  Tim  cer- 
tainly started  things  off  with  a bang  for  his 
first  picture.  If  he  keeps  them  coming  this  good 
he  will  be  a sure  winner.  A wonderful  Indian 
picture.  Only  played  it  one  day  but  should  have 
played  it  two  days. — A.  E.  Sharer,  Globe  thea- 
tre, Savannah,  Mo. — General  patronage. 

WINNER  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— 85%.  The  advertising  wasn’t  obtainable  yet 
on  this  release,  so  probably  percent  suffered 
somewhat.  Metro-Goldwyn-Mayer  is  certainly  to 
be  congratulated  on  having  Tim  McCoy.  He  is 
the  wildest  western  wildmen,  and  a polished 
gentleman.  A rare  combination.  This  is  a very 
good  picture  of  pre-Revolutionary  days.  This 
will  make  a dandy  Washington’s  birthday  pic- 
ture, I’m  telling  you  something.  Beautiful  pho- 
tography and  a good  print.  Played  January  16. 
Seven  reels. — Wm.  A.  Griffith,  Accola’s  Bonham 
theatre,  Prairie  du  Sac,  Wis. — Small  town  pat- 
ronage. 

BROWN  OF  HARVARD:  William  Haines— 
20%.  On  good  advertising,  did  poor  business  on 
a holiday.  No  fault  of  the  picture.  Small  town 
people  do  not  stay  home  on  a holiday  when 
roads  are  open.  Checked  up  on  this  and  found 
that  merchants  and  business  men’s  families  were 
absent.  Played  December  25.  Eight  reels. — O. 
A.  Fosse,  Community  theatre,  Ridgeway,  la. — 
Small  town  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
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70%.  Ae  good  as  you  can  get.  Boost  this  one, 
as  it  has  everything,  as  good  or  better  than 
“One  Minute  to  Play.”  Played  to  a good  crowd 
both  nights.  Played  December  14.  Eight  reels. — 
Frederic  O.  Gooch,  Lyric  theatre,  Loudon,  Tenn. 
— General  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
77%.  Had  more  comments  on  this  picture  than 
on  any  other  for  a long  time.  Everyone  pleased. 
Haines  made  many  friends  by  his  clever  work, 
but  the  whole  east  is  in  line  for  praise.  Played 
January  1. — Community  House,  Greenwood,  Ind. 
— General  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
25%.  This  is  not  one  of  the  best  pictures  we 
have  run  for  a year,  but  wow ! did  we  starve  to 
death  for  business  on  it.  We  boosted  it  big 
and  raised  admission  (and  it’s  worth  it)  and  ex- 
pected to  do  big  business,  but  it  sure  flopped,  and 
if  it  hadn’t  been  for  patrons  from  adjoining 
town  where  they  have  a High  School  football  team 
we  would  have  lost  money  on  it.  After  the  smoke 
had  all  cleared  away,  we  then  realized  why  it 
flopped  for  us.  This  is  no  football  town,  never 
had  a football  team  in  town.  Can  count  foot- 
ball fans  on  your  fingers.  All  the  advertising 
plays  up  the  football  angle.  Result  was  fans 
stayed  away,  as  expected  it  would  be  football 
and  they  were  not  interested.  If  you  are  in 
a non-football  town,  try  and  advertise  the  fact 
that  there  is  only  one  reel  of  football  in  it  and 
you  can  guarantee  them  one  of  the  best  shows 
of  the  year,  regardless  whether  they  know  foot- 
ball or  not.  Fine  work  by  entire  cast,  and  con- 
sider Haines  one  of  the  best  in  business  in  that 
line  of  work.  Fans  here  all  asking  when  we  will 
have  his  next  one.  Played  October  30-31.  Seven 
reels. — Crosby  & Schwierske,  Rex  theatre,  Colby, 
Wis. — Small  town  patronage. 

THE  WALTZ  DREAM:  Special  cast— 33%. 
Absolutely  nothing  to  it,  not  even  a good  plot. 
Some  seemed  to  like  it,  while  others  did  not. 
Sure  did  not  do  the  house  any  good  to  run  it. 
Played  December  15.  Eight  reels. — Dewey  L. 
Kisor,  Sterling  theatre,  Fairmont,  Neb. — Small 
town  patronage. 

BLARNEY : Special  cast — 35%.  Here  is  one 

for  the  roughnecks.  They  will  think  it  fine,  but 
it  isn’t  much  of  a show  for  the  ladies.  Mostly 
barefisted  prize  fighting  and  some  real  good 
scraps.  Would  advise  advertising  it  for  just  what 
it  is  and  make  special  invitation  to  the  boys  that 
like  to  see  fights.  We  did  fairly  well  on  it,  but 
it  isn’t  so  much.  Played  November  1-2.  Six 
reels. — Crosby  & Schwierske,  Rex  theatre,  Colby, 
Wis. — Small  town  patronage. 

BLARNEY : Special  cast — In  reviewing  “What 
the  Picture  Did  for  Me”  I found  several  un- 
favorable reports  on  this,  consequently  I did  not 
push  it  as  I should,  but  to  my  surprise  this  was 
a dandy,  action  and  real  stuff  the  most  realistic 
bare  fist  fight  we  ever  saw.  As  one  patron  put 
it,  I didn’t  know  old  Ralph  Graves  was  such  a 
good  athlete  after  seeing  him  in  Pathe  comedies. 
We  like  Ralph’s  acting.  Six  reels. — John  Cleva, 
Jr„  Enterprise  theatre,  Glenalum,  W.  Va. — Gen- 
eral patronage. 

BLARNEY : Special  cast — Just  ordinary  good. 
Prize  fight  story  of  Ireland.  Cannot  see  much  to 
write  home  about. — E.  J.  Reynolds,  Liberty  thea- 
tre, Pasco,  Wash. — General  patronage. 

THERE  YOU  ARE:  Special  cast— 10%.  A 
good  comedy  that  brought  the  laugh6  and  pleased 
all  who  saw  it.  Had  several  good  comments  on 
this  one.  Don’t  be  afraid  to  tell  them  it  is  a 
comedy.  As  good  as  the  Denny’s.  Played  De- 
cember 22.  Seven  reels. — Dewey  L.  Kisor,  Sterl- 
ing theatre,  Fairmont,  Neb. — Small  town  patron- 
age. 

UP  STAGE:  Norma  Shearer — 80%.  A jam- 
up  good  program.  Personally  I liked  her  better 
in  “Her  Secretary,”  but  my  patrons  are  sold  on 
Miss  Shearer  in  any  of  them.  Played  January  7. 
Six  reels. — C.  H.  Spearman,  Gem  theatre,  Ed- 
mond, Okla. — Small  town  patronage. 

UPSTAGE : Norma  Shearer — Good  picture. 

Drew  fairly  well  and  pleased.  It  is  well  pro- 
duced. Played  January  5. — W.  H.  Hardman, 
Royal  theatre,  Frankfort,  Kan.,  and  Regent  thea- 
tre, Blue  Rapids,  Kan. — Small  town  patronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer— 
45%.  This  is  the  second  one  we  have  run  with 
Norma  Shearer  and  she  sure  has  made  a hit 
with  our  patrons.  “His  Secretary”  was  first  one, 
and  went  over  with  a bang,  and  this  was  well 
received.  Believe  me  she  is  going  to  be  one  of 
our  very  best  money  makers  for  the  balance  of 
the  1926-27  group.  How  about  that  autographed 
photo  Norma?  We  would  like  one.  We  are  to 
run  the  “Waning  Sex”  next  week  and  patrons 
are  all  pepped  up  about  it  already.  “The  Devil’s 
Circus”  is  a good  show  and  shows  some  very  fine 
directing,  with  the  circus  background  there  at  all 


times  when  necessary.  Played  November  13-14. 
Seven  reels. — Crosby  & Schwierske,  Rex  theatre, 
Colby,  Wis. — Small  town  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 60%. 
This  went  over  for  us  as  good  or  better  than 
any  comedy  feature  we  have  run  in  a long  time, 
even  making  bigger  hit  than  “Go  West.”  Notice 
several  exhibitors  pan  this,  but  for  funny  situa- 
tions and  good  comedy  it  can’t  be  beat.  So  you 
boys  in  small  towns  don't  be  afraid  to  boost  it. 
We  didn’t  raise  admission  on  it,  even  though  we 
ran  it  right  close  behind  Chicago  and  Milwaukee 
first  runs,  but  could  have  done  so  and  made  more 
jack  than  we  did  on  it.  Played  October  20-21. 
Eight  reels. — Crosby  & Schwierske,  Rex  theatre, 
Colby,  Wis. — Small  town  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 75%. 
Buster  pleases  here  and  he  brought  the  house 
down  with  his  whirlwind  finish.  A little  slow  in 
places  but  clever  all  the  way.  Played  January 
1.  Seven  reels. — C.  H.  Spearman.  Gem  theatre, 
Edmond.  Okla. — Small  town  patronage. 

THE  DIXIE  HANDICAP:  Special  cast— 50%. 
Here  is  an  old  one  we  went  back  and  got  in 
place  of  one  we  had  on  this  year’s  group  we 
thought  was  weak.  Ran  it  on  Thanksgiving  and 
did  very  good  business  at  advance  admission  and 
pleased  100%.  If  we  only  could  get  more  good 
ones  like  this.  Nothing  big,  and  didn’t  cost  a 
million  to  make,  but  acting  is  fine,  story  fine,  cast 
is  fine,  and  they  all  do  wonderful  work.  Print 
was  in  very  good  shape.  In  fact  we  have  yet 
to  receive  a poor  print  from  the  Goldwyn  ex- 
change at  Milwaukee.  Their  service  and  treat- 
ment is  fine.  Played  November  24-25.  Seven 
reels. — Crosby  & Schwierske.  Rex  theatre,  Colby, 
Wis. — Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer— 50%. 
I am  very  sorry  that  I only  played  this  one  day, 
for  the  second  would  have  been  better  than  the 
first.  This  is  a wow  of  a picture.  The  cleverest 
thing  in  a long  time.  Norma  does  some  splendid 
work  in  this.  Boost  it  as  the  best  comedy  you 


have  had.  You  should  do  a lot  of  extra  business 
with  it.  Played  January  9.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel.  Cal. — -Gen- 
eral patronage. 

THE  WANING  SEX:  Norma  Shearer — 5%. 
Norma  Shearer  and  Conrad  Nagel  make  a great 
pair  in  this  picture.  Boys,  let  me  tell  you  she 
is  a knockout.  To  my  estimation  she  is  as  good 
as  any  female  star,  although  the  business  on  her 
pictures  has  to  be  developed.  This  picture  was 
peppy,  well  dressed  up  and  one  that  brings  many 
laughs  and  pleased.  To  my  estimation  as  good 
as  she  has  made.  Played  December  30.  Seven 
reels. — C.  R.  Seff,  New  Radio  theatre,  Correction- 
ville,  la. — General  patronage. 

THE  BOY  FRIEND:  Special  east — 35%.  Can’t 
give  anyone  much  on  this,  although  it  seemed  to 
go  over  fairly  well  with  what  few  we  had  in 
for  it.  No  kicks,  but  it’s  just  another  movie  and 
don’t  help  your  business  any.  Played  November 
20-21.  Six  reels. — Crosby  & Schwierske,  Rex 
theatre,  Colby,  Wis. — Small  town  patronage. 

OLD  CLOTHES : Jackie  Coogan — 55%.  Con- 
sider this  Jackie’s  best  up  to  date.  Should  please 
in  all  communities.  Although  a trifle  old,  the 
drawing  power  is  there  just  the  same.  Seven 
reels. — Marion  F.  Bodwell,  Paramount  theatre. 
Wyoming,  111. — General  patronage. 

OLD  CLOTHES:  Jackie  Coogan — An  A-one 
picture.  Jackie  kept  the  audience  in  good  humor 
all  the  way  and  the  kids  ate  it  up.  Six  reels. — 
A.  E.  Sharer,  Globe  theatre.  Savannah,  Mo. — 
General  patronage. 

MARE  NOSTRUM:  Special  cast — 65%.  Here 
is  a very  good  picture  of  the  Rex  Ingram  type, 
but  you  boys  in  small  towns  look  out  for  it,  for 
it  is  not  a small  town  picture.  We  advertised  it 
big,  far  in  advance  of  showing,  and  raised  our 
admission  to  twenty  and  forty  cents  and  did  pretty 
good  business  two  days.  The  acting  is  very  good 
and  there  are  some  wonderful  shots  in  it,  but 
for  the  average  patron  in  small  town  it  is  the 
bunk.  Played  October  16-17.  Eleven  reels. — 
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Crosby  & Schwierske,  Rex  theatre,  Colby,  Wis. — 
Small  town  patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
50%.  Here  is  another  wonderful  picture  from 
the  beautiful  Marion  Davies.  She  does  6ome  fine 
work  in  this  and  it  is  lavishly  produced  and  a 
very  good  story  which  will  be  appreciated  by 
roughnecks  as  well  as  the  better  class.  Marion  is 
another  favorite  with  our  people  and  we  have  her 
entire  group  for  1926-1927  contracted  for.  Marion, 
please  send  us  an  autographed  photo  of  yourself ; 
we  like  your  looks  and  so  do  our  patrons.  Played 
October  1-2.  Nine  reels. — Crosby  & Schwierske, 
Rex  theatre,  Colby,  Wis. — Small  town  patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
60%.  A splendid  picture  and  if  you  haven’t 
had  it  be  sure  and  don’t  pass  it  up.  The  young 
people  sure  liked  it,  and  the  old  ones  will  enjoy 
it  too,  as  it  is  very  clean,  pleasing  comedy  drama. 
Played  December  31  and  January  1.  Eight  reels. 
— Eunice  Richards,  Richards  theatre,  Fayette, 
Ala. — Small  town  patronage. 

THE  UNHOLY  THREE:  Lon  Chaney— 35%. 
This  has  been  reported  on  so  much,  and  the  ma- 
jority agree  that  it  is  a wonderful  show,  and 
we  will  agree,  but  it  simply  did  not  register  for 
us.  Really  did  poorest  business  on  this  that  we 
have  done  on  anything  of  late.  No  fault  of  pic- 
ture, as  it  is  good  crook  drama  with  6ome  fine 
acting  by  entire  cast.  Hope  Chaney  goes  over 
for  us  better  in  his  next  one,  as  we  have  three  or 
four  more  of  his  to  play.  Played  October  23-24. 
Seven  reels. — Crosby  & Schwierske,  Rex  theatre, 
Colby,  Wis. — Small  town  patronage. 

JANICE  MEREDITH:  Marion  Davies^l5%. 
Here  is  one  of  the  best  pictures  ever  made.  It 
never  got  half  the  proper  advertising  at  the  time 
it  was  produced.  If  some  of  the  big  boys  could 
make  one  half  as  good  in  1926-27  they  would 
make  a . big  splash  about  it.  We  substituted  this 
(for  one  of  the  lemons  on  the  new  group  and 
showed  our  patrons  one  of  the  best  pictures  ever 
shown  in  our  theatre.  It’s  history  and  put  on  in 
wonderful  way  and  true  to  history  too.  If  you 
want  to  tie  up  with  your  schools  on  a real 
worth  while  historical  picture  go  back  and  get 
this  one.  Marion  Davies  is  wonderful  in  this 
and  entire  cast  do  fine.  Played  November  17-18. 
Eleven  reels. — Crosby  & Schwierske,  Rex  theatre, 
Colby,  Wis. — Small  town  patronage. 

THE  WHITE  DESERT:  Special  cast— 10%. 
A very  good  man.  Exchange  at  last  minute  sent 
me  paper  for  “The  Fall  of  the  Desert.”  This 
consequently  gummed  the  works  as  far  as  get- 
ting any  one  in  to  see  it  was  concerned.  Seven 
reels. — Bruce  M.  Sweet,  Opera  House,  Fillmore, 
N.  Y. — Small  town  patronage. 

SALLY',  IRENE  AND  MARY':  Special  cast— 
75%.  Not  the  kind  of  a story  for  the  cash  cus- 
tomers in  this  town.  Too  risque.  Drew  average 
Saturday  crowd.  Played  January  8.'  Six  reels. 
— E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

LOVEY'  MARY:  Special  cast— 48%.  A very 
pleasing  program  picture.  I am  sure  that  it 
pleased  the  majority  of  the  ones  present.  Noth- 
ing special,  but  will  please  on  any  program  night. 
Played  January  5. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

LOVEY  MARY' : Bessie  Love — Seemed  to  please. 
I didn’t  like  it,  but  if  my  audience  liked  it  that’s 
all  we  ask  for.  It’6  well  done. — E.  J.  Reynolds, 
Liberty  theatre,  Pasco,  Wash. — General  patron- 
age. 

LOVEY  MARY : Bessie  Love— A fair  picture 
but  failed  to  draw.  Six  reels. — M.  W.  Matte- 
check,  Liberty  theatre,  Kennewick,  Wash. — Gen- 
eral patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — M.  G.  M.  has  scared  us  again  with  this 
new  Coogan  picture.  Play  it  hot.  Played  it 
two  days  ahead  of  release  schedule  and  print 
was  brand  new.  Never  through  a projector  be- 
fore. Just  want  to  tell  you  that  it  is  a great 
picture.  Pleased  100  per  cent.  Has  plenty  of 


good  clean  comedy  and  thrills  and  an  abundance 
of  clever  and  funny  subtitles,  and  to  think  Jackie 
lost  his  famous  bob  in  this  picture !'  More  good 
comments  on  this  picture  than  on  any  for  a long 
time.  It  is  fine  enough  and  good  enough  to  be 
played  in  the  biggest  and  finest  theatres  in  the 
land.  Jackie  rides  in  a horse  race  in  this  picture 
that  will  stand  ’em  on  their  toes.  Played  Janu- 
ary 13.  Seven  reels. — A.  E.  Sharer,  Globe  thea- 
tre, Savannah,  Mo. — General  patronage. 

EXIT  SMILING:  Special  cast — A very  weak 
offering.  It  is  supposed  to  be  funny,  but  it  is 
just  silly.  Did  not  please  and  the  folks  went 
out  looking  sour.  Poorest  business  for  the  month 
so  far.  Played  January  14. — W.  H.  Hardman, 
Royal  theatre,  Frankfort,  Kan.,  and  Regent 
theatre,  Blue  Rapids,  Kan. — Small  town  patron- 
age. 

EXIT  SMILING:  Jack  Pickford — A picture 
with  a good  cast  and  all  with  exception  of  a 
story.  Sam  Taylor,  while  a wonderful  director, 
should  also  know  what  is  a story  and  what  isn’t. 
If  you  can  help  it,  do  not  run  it,  as  your  people 
will  be  disappointed. — W.  Mansfield,  Mills  thea- 
tre, Tama,  la. — General  patronage. 

THE  BLACKBIRD:  Lon  Chaney— This  bird 
(whether  he  be  a blackbird  or  otherwise)  is  the 
darndest  acting  person  I’ve  ever  set  eyes  on, 
and  many  others  peer  to  have  the  same  views,  the 
way  they  lay  down  on  the  musical  glass.  Six 
reels. — L.  B.  Lewis,  Ideal  theatre,  Ft.  Worth, 
Tex. — General  patronage. 

Paramount 

DESERT  GOLD:  Special  cast — 100%.  This 
drew  one  of  the  best  houses  that  we  have  had 
for  quite  a while  and  I am  sure  that  it  pleased. 
Some  of  those  who  had  read  the  book  didn’t  like 
it  as  well  as  others,  it  has  everything  that  a 
picture  should  have.  It  went  over  better  than 
some  of  the  so-called  specials  have.  I know  it 
will  make  money  for  you,  so  buy  it  and  boost  it. 
Played  January  8.  Seven  reels. — Paul  B.  Hoff- 
man, Legion  theatre,  Holyrood,  Kan. — Small 
town  patronage. 

DESERT  GOLD:  Special  cast — 80%.  A real 
good  one,  like  all  of  Paramount’s  Zane  Greys. 
Played  December  28.  Seven  reels. — W.  A.  Hill- 
house,  Lyric  theatre,  Glasco,  Kan. — Small  town 
patronage. 

THE  GOLDEN  PRINCESS:  Betty  Bronson— 
80%.  Much  better  picture  than  some  of  the  other 
Paramount  fillers  I have  shown.  Played  Novem- 
ber 27-28.  Seven  reels. — Lena  Harper,  Wa-Pa-Co 
theatre,  Watervliet,  Mich. — General  patronage. 

FORLORN  RIVER— Jack  Holt— 30%.  Good 
Western  to  poor  business.  Failed  at  the  box  of- 
fice but  pleased  the  few  who  came  out  to  see  it. 
Six  reels. — E.  D.  Luna,  Cozy  theatre,  Wagoner, 
Okla. — Small  town  patronage. 

FORLORN  RIVER:  Jack  Holt— 10%.  This  is 
a good  Friday  and  Saturday  offering,  but  why  is 
Paramount  cutting  down  on  their  Zane  Greys  ? 
The  pictures  that  mean  so  much  to  the  small 
towns,  especially  in  the  middle  west.  None  of 
them  hold  a candle  with  “The  Thundering  Herd.” 
Played  December  17-18.  Six  reels. — C.  R.  Self, 
New  Radio  theatre,  Correctionville,  la. — General 
patronage. 

FORLORN  RIVER:  Jack  Holt— 24%.  A good 
Zane  Grey  picture.  A high  class  Western  that 
is  up  to  the  usual  high  class  Paramount  style. 
Well  cast  and  acted.  Played  January  5.  Six 
reels. — C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. 
General  patronage. 

THE  RUNAWAY:  Clara  Bow— 75%.  A real 
nice  picture  that  pleased  a fair  crowd.  They 
went  away  well  pleased.  Played  December  6. — 
W.  A.  Hillhouse,  Lyric  theatre,  Glasco,  Kan. — 
Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix— 50%.  A 
real  honest  to  goodness  picture.  Good  story, 
well  acted,  and  Esther  Ralston  and  David  But- 


ler fine.  Played  December  27-28.  Eight  reels. — 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Cal. — 
General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 100%. 
Say,  exhibitors,  here’s  the  best  ever.  The  audi- 
ence fairly  ate  it  up.  It’s  almost  as  exciting  as 
the  real  thing.  The  football  boys  sure  enjoyed 
it.  Our  team  wasn’t  beat  this  season.  They  said 
it  was  real  football.  Played  January  3-4.  Eight 
reels. — W.  A.  Hillhouse,  Lyric  theatre,  Glasco, 
Kans. — Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix— A first 
class  picture.  Did  extra  good  business  in  Blue 
Rapids  house  and  only  fair  in  Frankfort.  Pleased 
all  who  saw  it.  Played  January  1. — W.  H. 
Hardman,  Royal  theatre,  Frankfort,  Kan.,  and 
Regent  theatre,  Blue  Rapids,  Kan. — Small  town 
patronage. 

NELL  GWYN : Dorothy  Gish — 30%.  Poor  pic- 
ture. All  you  see  is  a lot  of  Dorothy,  but  no 
supporting  ca6t.  The  star  did  some  good  acting 
but  very  poorly  produced.  Played  January  5. 
Seven  reels. — E.  D.  Luna,  Cozy  theatre,  Wagoner, 
Okla. — Small  town  patronage. 

THAT’S  MY  BABY:  Douglas  MacLean— 75%. 
The  best  Douglas  MacLean  picture  IS  ever  saw. 
It  is  really  funny.  Some  of  his  other  pictures 
were  silly.  Played  December  11-12.  Seven  reels. 
— Lena  Harper,  Wa-Pa-Co  theatre,  Watervliet, 
Mich. — General  patronage. 

THAT’S  MY  BABY — Douglas  MacLean — Here’s 
one  of  MacLean’s  best  comedies ; is  packed  with 
funny  situations,  men  and  women  alike.  Pleased 
with  this  one.  Business  just  fair.  Played  Janu- 
ary 4. — A.  E.  Sharer,  Globe  theatre.  Savannah, 
Mo. — General  patronage. 

THAT’S  MY  BABY:  Douglas  MacLean— Ran 
this  New  Year’s  night  in  order  to  start  the  year 
off  with  a laugh.  Some  of  the  boys  only  give 
this  a fair  rating.  If  the  amount  of  laughter  is 
any  indication  of  its  value,  I must  report  that 
it  pleased  very  well.  The  only  trouble  with  this 
bird  is  that  he  is  static  at  the  box  office.  If  I put 
him  on  a thin  night  he  wouldn’t  draw  postage. 
If  your  folks  like  him,  this  one  should  please. 
Played  January  1.  Seven  reels. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

THE  ENCHANTED  HILL:  Jack  Holt— 68%. 
A very  fine  picture,  as  are  all  of  Jack  Holt’s. 
He  is  very  popular  here.  Paramount  pictures  get 
me  the  best  crowds.  Played  December  21.  Eight 
reels. — W.  A.  Hillhouse,  Lyric  theatre,  Glasco, 
Kan. — Small  town  patronage. 

THE  BLIND  GODDESS:  Louise  Dresser — - 
45%.  This  was  a 6plendid  play  with  a fine  oast. 
The  work  of  Torrence  and  Dresser  exceptionally 
good.  Holds  interest  all  the  way.  Played  De- 
cember 28.  Eight  reels. — Community  House, 
Greenwood,  Ind. — General  patronage. 

THE  BLIND  GODDESS:  Louise  Dresser— 60%. 
This  is  a real  good  picture  of  the  courtroom 
scene  type.  I happened  to  strike  cold  and  snow- 
ing weather  so  the  picture  was  wasted  here. 
Played  December  4-5.  Eight  reels. — Lena  Har- 
per, Wa-Pa-Co  theatre,  Watervliet,  Mich. — Gen- 
eral patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— 70%. 
We  have  chalked  this  one  up  as  the  best  that 
Bebe  has  ever  given  us.  Will  refer  you  to  the 
article  by  Harry  E.  Holquist,  page  34,  January 
8th  issue  of  the  “Herald.”  Them’s  our  senti- 
ments. Played  January  6-7.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — Gen- 
eral patronage. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Dan- 
iels— 21%.  The  poorest  Daniels  picture  we  have 
used  in  a long  time.  Cannot  understand  why 
they  take  Bebe  clear  back  to  the  Lloyd  one- 
reeler  days  of  slapstick  and  impossible  “comedy” 
situations.  She  is  clever  and  the  only  reason  for 
the  picture  not  being  absolutely  the  bunk.  Played 
December  22. — Horn  & Morgan,  Star  theatre,  Hay 
Springs,  Neb. — Small  town  patronage. 


They  Like  the  Idea 

Exhibitors  from  all  over  the  country  have 
written  us  since  our  first  advertisement  ap- 
peared in  The  HERALD,  three  weeks  ago. 

They  like  the  idea  of  having  some  one  in 
Hollywood,  the  capitol  of  the  film  world,  to 
represent  them. 

That  is  what  we  are  here  for — to  repre- 
sent the  Exhibitors  and  look  out  for  their  in- 
terests. 

Let  us  know  what  you  want  from  Hollywood. 
We’re  here  to  serve. 


Trade  Mark  Registered 


Here’s  an  Act  That  Attracts 


Miss  Hollywood  and  her  Screen  Test 
Staff  consisting  of  Director,  Camera- 
man, Make-up  expert,  electricians,  etc. 
A DeLuxe  attraction  touring  deluxe 
theatres  in  quest  for  new  faces  and 
types  for  the  screen. 


General  Offices:  6356-6360  Hollywood  Blvd.,  Hollywood,  Cal.  Write,  Wire  or  Cable  for  Terms 
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MISS  BREWSTER’S  MILLIONS:  Bebe  Dan- 
iels— This  is  the  poorest  mess  of  flapdoodle 
which  has  appeared  in  some  time.  “Volcano” 
was  bad  enough,  but  at  least  it  had  a little  en- 
tertainment in  it.  This  is  nothing  but  a lot  of 
foolish  slapstick,  and  I have  received  nothing  but 
the  razz  since  running  it.  If  you  want  to  kill 
Bebe  with  your  patrons,  show  ’em  this  by  all 
means.  Played  January  9-10.  Six  reels. — Wm. 
E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — 
Small  town  patronage. 

THE  GREAT  GATSBY:  Warner  Baxter— 

50%.  Not  a dissatisfied  patron.  Some  of  them 
are  talking  about  the  picture  yet,  saying  that 
it  was  such  an  unusual  picture.  I agree  with 
Mr.  C.  A.  Miller,  of  Alma,  Mich.,  about  the 
shirt  that  Warner  Baxter  wears.  Has  a tragic 
ending.  Played  January  3-4.  Seven  reels. — O. 
B.  Junkins,  Manzanita  theatre.  Carmel.  Calif. — 
General  patronage. 

SAY  IT  AGAIN : Richard  Dix — This  we  con- 
sider the  weakest  Dix  picture  we  ever  threw  on 
the  sheet.  Dix  is  a prime  favorite  here.  Played 
January  G.  Seven  reels. — Giacoma  Bros.,  Crys- 
tal theatre.  Tombstone,  Ariz. — General  patronage. 

SAY  IT  AGAIN:  Richard  Dix— A mythical 
kingdom  picture  and  the  photos  are  enough  to 
drive  away  any  prospective  patronage.  However, 
if  they  like  Dix  they  will  come  anyway  and  be 
pleased.  Why  do  they  put  Dix  in  such  monstrosi- 
ties? Played  January  2-3.  Seven  reels. — Wm.  E. 
Tragsdorf.  Trags  theatre,  Neillsville.  Wis. — Small 
town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 5%.  As 
other  exhibitors  have  stated,  this  is  a good  pic- 
ture. Plenty  of  pep  and  comedy.  Bebe  has  at 
last  gotten  into  the  right  kind  of  stories.  Weather 
bad,  or  business  would  have  been  better.  That’s 
the  kind  of  entertainment  the  average  theatre 
goer  wants.  Played  December  13-14.  Seven  reels. 
— C.  R.  Seff,  New  Radio  theatre.  Correetionville, 
la. — General  patronage. 

THE  NEW  KLONDYKE:  Thomas  Meighan— 
70%.  A very  entertaining  story  of  the  Florida 
land  boom.  Tom,  as  usual,  was  excellent.  Lots 
of  laughs  in  this.  Satisfactory  business.  Played 
January  5-6.  Eight  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  EAGLE  OF  THE  SEA:  Special  cast— 
69%.  A very  pleasing  Picote  story,  and  drew 
better  than  we  expected.  Played  January  3. 
Eight  reels. — A.  G.  Witwer.  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

THE  MANNEQUIN:  Dolores  Costello— 62%. 
One  of  the  finest  pictures  of  the  year.  Dolores 
Costello  is  a wonder  and  we  are  for  her  every 
way.  Balance  of  cast  excellent  and  story  held  in- 
terest better  than  any  in  a long  time.  Closed 
a Child’s  Steel  Truck  Contest  on  18th  and  this 
accounted  for  a wonderful  business.  Played  De- 
cember 17-18. — Horn  & Morgan,  Star  theatre, 
Hay  Springs,  Neb. — Small  town  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou— 28%. 
Cannot  say  much  for  this  one  for  a small  town, 
as  the  title  was  not  at  all  alluring.  Got  stung 
on  it  here.  Not  a small  town  picture.  Too 
much  drama.  Played  January  5-6.  Eight  reels. 
— R.  D.  Young,  Rex  theatre,  Montezuma,  Ind. — - 
General  patronage. 

GOOD  AND  NAUGHTY:  Pola  Negri— 90%. 
This  one  drew  well  for  two  days.  Had  several 
say  they  came  just  to  see  what  kind  of  a woman 
Valentino  had  chosen,  as  she  was  not  well  known 
here.  Personally  I thought  it  a good  program 
picture.  Played  January  7-8.  Six  reels. — W.  L. 
Rockwell,  Odeon  theatre,  Cottonwood  Falls,  Kan. 
— General  patronage. 

NEW  BROOMS:  Bessie  Love — 69%.  Old  but 
very  good.  This  is  a light  domestic  and  business 
drama  wherein  the  son  thinks  he  can  run  the 
broom  factory  better  than  his  Dad  can,  and  eo 
Dad  turns  the  reins  over  to  son  who  isn’t  as 
smart  as  he  thought  he  was.  Bessie  Love  and 
Phyllis  Haver  good  in  their  parts,  Neil  Hamilton 
takes  a different  part  well,  but  the  father  (Rob- 
ert McWade)  steals  the  show  and  gives,  in  fact, 
one  of  the  best  characterizations  I have  seen  in 
an  age.  William  DeMille  put  out  a good  picture. 
A clean  and  entertaining  drama.  Played  Janu- 
ary 12. — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

THE  GRAND  DUCHESS  AND  THE  WAITER: 
Adolphe  Menjou — 40%.  Good  program  picture, 
pleased  100  per  cent.  Played  January  14. — E.  D. 
Luna,  Cozy  theatre,  Wagoner,  Okla. — Small  town 
patronage. 

LADY  OF  THE  HAREM:  Special  cast — 85%. 
Very  good  entertainment.  Greta  Nissen’s  pic- 
ture would  be  appreciated.  Played  January  IS. 
Seven  reels. — R.  B.  Maxwell,  Illinois  theatre, 
Sullivan,  111.— General  patronage. 

OLD  HOME  WEEK:  Thomas  Meighan — 15%. 


This  is  one  of  the  best  pictures  we  ever  threw 
on  our  screen.  It  pleased  the  handful  of  people 
who  came  to  see  it.  It  is  simply  a shame  to 
have  to  show  as  good  a picture  as  this  to  such 
a measly  little  audience.  We  took  in  film  rental 
and  no  more.  Comments  praise  Tom,  and  also 
Lila,  but  I haven’t  seen  anything  said  about  the 
man  who  played  “Uncle  Henry.”  I want  to  say 
he  starred  right  along  with  the  other  two.  Played 
January  13.  Seven  reels. — C.  E.  Hopkins,  The 
Hopkins  theatre.  Cotter,  Ark. — Small  town  pat- 
ronage. 

FINE  MANNERS : Gloria  Swanson — 24%.  An 
extra  good  picture  from  Swanson  for  a change. 
Much  better  than  her  previous  shows.  Hope  she 
makes  this  kind  for  United  Artists,  also.  Played 
January  12.  Seven  reels. — C.  A.  Anglemire,  Y 
theatre,  Nazareth,  Pa. — General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— 90%. 
Excellent  entertainment.  Many  compliments  on 
the  picture.  Print  excellent.  Played  January  10. 
Seven  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, III. — General  patronage. 

A KING  ON  MAIN  STREET:  Adolphe  Men- 
jou— This  is  a very  weak  comedy,  drawn  out, 
no  story,  and  it  did  not  fool  our  patrons  a bit, 
for  they  just  didn’t  turn  out  to  see  it  and  I am 
glad  they  didn’t.  Paramount’s  paper  very  poor 
for  small  towns.  Wish  they  would  get  a new 
designer.  Played  January  11.  Six  reels. — A.  E. 
Sharer,  Globe  theatre,  Savannah,  Mo. — General 
patronage. 

WILD,  WILD  SUSAN:  Bebe  Daniels— Bebe, 
you  are  always  good,  so  why  say  much  about  this 
picture?  Played  this  one  on  Saturday  night.  It 
went  over  fine,  good  comedy  and  action. — A.  E. 
Sharer,  Globe  theatre,  Savannah,  Mo. — General 
patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
A first  class  comedy  that  will  stand  a boost  in 
admission  and  will  please.  Weather  very  cold 
but  drew  well. — W.  H.  Hardman,  Royal  theatre, 
Frankfort,  Kan.,  and  Regent  theatre,  Blue  Rapids, 
Kan. — Small  town  patronage. 

LOVERS  IN  QUARANTINE:  Bebe  Daniels— 
Bebe  great,  pleased  the  men  and  tickled  the 
ladies  to  death.  Some  clever  little  comedy.  Har- 
rison Ford  also  fine.  He  certainly  played  his 
part  to  perfection.  Everybody  pleased.  Seven 
reels. — A.  E.  Sharer,  Globe  theatre.  Savannah, 
Mo. — General  patronage. 

LORD  JIM:  Percy  Marmont — A fine  picture 
but  very  poor  entertainment  for  a small  town 
audience  as  they  don’t  like  tragic  endings.  Say, 
Shirley  Mason,  you  have  my  permission  to  send 
me  your  photo.  Played  January  1.  Seven  reels. 
— C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. — ■ 
General  patronage. 

DANCING  MOTHERS:  Clara  Bow— Ran  this 
New  Year’s  Eve  and  with  a big  dance  against 
me  had  a pretty  good  crowd.  Comments  very 
favorable.  A high  class  picture  and  if  Florence 
Vidor  had  had  Alice  Joyce’s  part  it  would  have 
been  better  than  100%.  Played  December  31. 
Seven  reels.- — Wm.  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 

THE  MAN  WHO  FOUND  HIMSELF:  Thomas 
Meighan — Another  good  one  from  Tommy.  He 
sacrificed  love  and  business  careers  to  have  his 
brother’s  reputation.  Consider  this  picture  A- 
one  entertainment.  Eight  reels. — A.  E.  Sharer, 
Globe  theatre.  Savannah,  Mo. — General  patronage. 

THE  RAINMAKER:  William  Collier,  Jr.— 
Played  this  picture  two  days  and  lost  money. 
Seemed  to  please  those  who  saw  it  but  they  were 
very  few.  Six  reels. — A.  E.  Sharer,  Globe  thea- 
tre, Savannah,  Mo. — General  patronage. 


Pathe 

THE  DEVIL  HORSE:  Rex— 75%.  I thought 
the  story  very  weak  and  uninteresting,  but  the 
public  liked  it  and  said  so.  Get  behind  it,  boost 
it,  and  it  will  do  some  extra  business  for  you. 
The  horse  is  very  good.  Played  December  30-31. 
Six  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Cal. — General  patronage. 


DRIFTIN’  THROUGH:  Harry  Carey— 68%. 

Just  an  ordinary  program  picture  that  should 
please  Saturday  patrons  of  small  towns.  Carey 
is  a very  realistic  actor.  The  plot  is  fairly  in- 
teresting but  the  action  is  slightly  amiss.  Played 
January  8.  Five  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Cal. — General  patronage. 

SATAN  TOWN:  Harry  Carey— 40%.  The 
poorest  Harry  Carey  picture  I ever  saw.  When 
the  people  were  coming  out  I was  not  to  be  found 
near  the  theatre.  Played  November  17-18.  Six 
reels. — Lena  Harper,  Wa-Pa-Co  theatre,  Water- 
vliet,  Mich. — General  patronage. 

KING  OF  WILD  HORSES:  Rex— Not  enough 
work  by  the  star.  Our  people  wanted  more 
horse,  not  that  they  wanted  or  saw  any  horse- 
play. Rex  did  not  work  enough.  Played  Janu- 
ary 11.  Six  reels. — Giacoma  Bros.,  Crystal  thea- 
tre, Tombstone,  Ariz. — General  patronage. 

Preferred 

THE  BREATH  OF  SCANDAL:  Jack  Mulhall 
- — Pleased  100  per  cent.  Print  good,  advertising 
good.  Seven  reels. — L.  R.  Richolson,  Isis  theatre, 
Lucas,  Kan. — Small  town  patronage. 

THE  PLASTIC  AGE:  Special  east — Very  good. 
Was  surprised.  Much  better  than  expected  and 
as  good  an  entertainment  as  you  could  ask  from 
any  company.  Buy  this  one  and  boost  it.  Beez- 
nus  is  rotten!  No  beeznus  at  all.  Seven  reels. — - 
Marion  F.  Bodwell,  Paramount  theatre,  Wyoming, 
111. — General  patronage. 

FAINT  PERFUME:  Special  cast — A dandy 
picture.  Pleased  85  per  cent.  Print  good.  Seven 
reels. — L.  R.  Richolson,  Isis  theatre,  Lucas,  Kan. 
- — Small  town  patronage. 

Principal 

SHE:  Betty  Blythe — 70%.  Very  nice  picture. 
Betty  Blythe  is  very  easy  to  look  at.  A picture 
that  is  different.  Played  November  6-7.  Eight 
reels. — Lena  Harper,  Wa-Pa-Co  theatre,  Water- 
vliet,  Mich. — General  patronage. 

THE  WORLD’S  A STAGE:  Dorothy  Phillips— 
50%.  Very  good  program  picture.  A little  old 
but  new  here.  Film  in  good  shape.  It’s  worth 
showing.  Played  October  8.  Six  reels. — W.  A. 
Hillhouse,  Lyric  theatre,  Glasco,  Kan.- — Small 
town  patronage. 

THE  RECREATION  OF  BRIAN  KENT: 

Helen  Chadwick — 85%.  A Harold  Bell  Wright 
story  which  drew  them  in.  Picture  is  also  good. 
From  American  Booking  Corp.,  Detroit.  Played 
October  23-24.  Seven  reels. — Lena  Harper,  Wa- 
Pa-Co  ^theatre,  Watervliet,  Mich. — General  pat- 
ronage. 

Pro-Dis-Co 

CORPORAL  KATE:  Vera  Reynolds— 80%.  A 
dandy  good  picture.  Good  any  place,  any  time 
of  the  week,  and  will  please  everyone.  Vera  does 
fine  work  and  worthy  of  much  praise.  Played 
January  7-8.  Eight  reels. — R.  D.  Young,  Rex 
theatre,  Montezuma,  Ind. — General  patronage. 

ALMOST  A LADY:  Marie  Prevost— 75%.  Not 
so  good,  not  for  Marie  at  least.  Nothing  unusual 
to  the  picture  and  as  much  to  the  plot.  That 
George  K.  Arthur  feller  helped  it  out  wonder- 
fully with  his  comedy,  putting  in  the  only  high 
spots  the  picture  had.  Don’t  expect  too  much 
of  this  one.  Played  January  15.  Five  reels. — 
Wm.  A.  Griffith,  Accola’s  Bonham  theatre,  Prarie 
du  Sac,  Wis. — Small  town  patronage. 

ALMOST  A LADY:  Marie  Prevost— 20%.  Not 
up  to  P.  D.  C.  standards  but  can’t  complain,  as 
it’s  only  one  out  of  about  ten  that  does  not  click 
at  all.  Played  January  12-13.  Six  reels.— R.  D. 
Young,  Rex  theatre,  Montezuma,  Ind. — General 
patronage. 

JIM  THE  CONQUEROR:  William  Boyd— 87%. 
A fairly  good  picture.  Not  up  to  Boyd’s  other 
productions,  but  Boyd  and  Elinor  Fair  both  do 
a very  good  bit  of  acting.  Boyd  is  good  and  is 
the  type  of  gentlemanly  “he-man”  that  takes 
well.  It’s  a fair  and  simple  Western.  Played 
January  9.  Six  reels. — Wm.  A.  Griffith,  Accola’s 
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Bonham  theatre.  Prairie  du  Sac,  Wis. — Small 
town  patronage. 

BRAVEHEART : Rod  LaRocque — Good  pic- 

ture. Acting  of  star  good.  Football  scenes  could 
be  improved ; otherwise  picture  is  okay.  Played 
January  15. — W.  Fahrenkrog,  Opera  House,  Bun- 
ker Hill,  111. — General  patronage. 

BRAVEHEART:  Rod  LaRocque— 42%.  An  in- 
teresting story,  well  played.  LaRocque  plays  his 
role  as  son  of  the  Indian  chief  in  convincing 
style.  Played  December  25.  Eight  reels. — Com- 
munity House,  Greenwood,  Ind. — General  patron- 
age. 

BRAVEHEART:  Rod  LaRocque — Played  this 
late.  It’s  better  than  many  new  ones,  and  did 
a good  business.  Seven  reels. — C.  Swiercinsky, 
Majestic  theatre,  Washington,  Kan. — General 
patronage. 

THE  CRUISE  OF  THE  JASPER  B:  Rod  La- 
Rocque— 65%.  Just  a flop  so  far  as  we  were  con- 
cerned. Would  have  been  a good  two  reel  slap- 
stick. For  some  reason  our  patrons  don’t  care 
for  the  drawnout  bedroom  scenes.  Played  De- 
cember 27.  Six  reels. — C.  H.  Spearman,  Gem 
theatre,  Edmond,  Okla. — Small  town  patronage. 

MEET  THE  PRINCE:  Joseph  Schildkraut — 
33%.  Not  a great  picture,  but  is  pleasing.  Young 
Schildkraut  does  some  very  nice  work  which 
brought  favorable  comments  from  some  of  the 
harder  to  please  patrons.  Played  December  26. 
Seven  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Cal. — General  patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds— 50%.  A 
dandy  program  picture.  You  can  stand  by  the 
door  as  they  come  out  from  seeing  this  picture. 
Played  December  30.  Six  reels. — C.  H.  Spear- 
man, Gem  theatre,  Edmond,  Okla. — Small  town 
patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
90%.  This  is  a real  special  and  deserves  raise 
in  admission.  People  took  pains  to  tell  me  how 
they  enjoyed  this  picture.  Played  November  19- 
21.  Eleven  reels. — Lena  Harper,  Wa-Pa-Co  thea- 
tre, Watervliet,  Mich. — General  patronage. 

THE  PRINCE  OF  PILSEN:  Special  cast— 
40%.  Very  good  program  picture  with  some  good 
comedy.  Played  January  12.  Six  reels. — ■ E.  D. 
Luna,  Cozy  theatre.  Wagoner,  Okla. — Small  town 
patronage. 

SILENCE:  Special  cast — 85%.  A very  good 
picture.  Interesting  from  start  to  finish.  Played 
December  18-19.  Eight  reels. — Lena  Harper. 
Wa-Pa-Co  theatre,  Watervliet,  Mich. — General 
patronage. 

WEST  OF  BROADWAY:  Priscilla  Dean— 
60%.  A good  comical  Western  picture.  * Played 
January  5.  Six  reels. — C.  H.  Spearman,  Gem 
theatre,  Edmond,  Okla. — Small  town  patronage. 

GIGOLO:  Rod  LaRocque — 35%.  The  name 
killed  this  picture  from  a box  office  standpoint. 
Those  who  saw  it  thought  it  very  good.  Played 
December  29.  Seven  reels. — O.  B.  Junkins,  Man- 
zanita theatre,  Carmel,  Cal. — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Special 
cast — 50%.  Good  racing  drama.  Plenty  of  ac- 
tion. Pleased  all  who  saw  it.  Played  January 
13.  Six  reels. — E.  D.  Luna,  Cozy  theatre.  Wag- 
oner, Okla. — Small  town  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— 
Pleased  100  per  cent.  Do  not  overlook  booking 


this  one.  It’s  a humdinger.  Seven  reels. — Ne- 
Go  theatre,  Toronto,  Kan. — General  patronage. 

THE  LAST  FRONTIER:  Special  cast— It’s 
not  a “Covered  Wagon”  but  it’s  a mighty  big 
western  and  well  done.  But  why  do  they  take 
a small  western  star  like  Jack  Hoxie  and  feature 
his  name!  Many  of  my  people  said  they  thought 
the  show  no  good  because  Jack’s  name  was  there. 
Jack  is  O.  K.  in  his  place,  and  he  took  this  place 
well,  but  his  name  doesn’t  help  a bit  in  a pic- 
ture like  that.  Big  advertising  and  extra  busi- 
ness. Ten  reels. — E.  J.  Reynolds,  Liberty  theatre, 
Pasco,  Wash. — General  patronage. 

STEEL  PREFERRED:..  Special  cast— Good 
program  picture  showing  interesting  shots  of 
steel  in  the  making.  Played  January  4-5.  Seven 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

United  Artists 

THE  BAT : Special  cast — 80%.  A pretty  good 
mystery  picture.  Priced  a little  high  for  small 
town.  Too  many  dark  spots  and,  as  a matter  of 
fact,  that  was  the  only  complaint  we  had. 

Played  January  2.  Nine  reels. — Wm.  Wiske, 

Community  theatre.  Red  Granite,  Wis. — Small 
town  patronage. 

STELLA  DALLAS:  Belle  Bennett— 60%.  Not 
the  kind  of  picture  to  please  our  audience.  Very 
few  comments,  as  there  is  too  much  sorrow  in 
this  one.  About  the  only  thing  great  about  it 

is  the  price.  If  you  can’t  buy  it  right,  don’t 

buy  it.  Played  January  5-6.  Eleven  reels. — W.  L. 
Rockwell,  Odeon  theatre.  Cottonwood  Falls,  Kan. 
— General  patronage. 

STELLA  DALLAS:  Belle  Bennett— The  kind 
of  picture  that  makes  you  glad  you  are  in  the 
business.  Belle  Bennett’s  acting  wonderful. 
While  we  did  not  do  such  a big  business  on  this, 
it  pleased.  Had  many  splendid  comments  on  it. 
Eleven  reels. — A.  E.  Sharer,  Globe  theatre.  Savan- 
nah, Mo. — General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks — - 
18%.  A splendidly  produced  picture.  The  most 
perfect  Technicolor  of  any  attraction  yet  shown 
adds  much  to  picture.  Failed  to  make  me  any 
money,  as  played  it  at  wrong  time  of  the  year, 
shortly  before  holidays.  Our  patrons  not  strong 
for  this  type  of  picture.  Played  December  10-11. 
Eleven  reels. — Bruce  M.  Sweet,  Opera  House, 
Fillmore,  N.  Y. — Small  town  patronage. 

PARTNERS  AGAIN:  George  Sidney— 44%. 
The  most  of  our  people  enjoyed  this,  but  it  did 
not  do  the  box  office  much  good.  Played  January 
2-3. — Z.  E.  Gooding,  Palace  theatre,  Grand  Ledge, 
Mich. — General  patronage. 

PARTNERS  AGAIN : Special  cast — This  is 
not  a big  thing,  but  is  a fairly  clean  and  good 
comedy.  Pleased  our  patrons.  Good  attendance. 
Six  reels. — A.  E.  Sharer,  Globe  theatre,  Savan- 
nah, Mo. — General  patronage. 

DON  Q : Douglas  Fairbanks — 72%.  This  is 
a mighty  fine  picture.  Has  everything  for  en- 
tertainment. Action,  comedy,  suspense.  Never 
have  played  Fairbanks  pictures  that  did  not 
please.  Played  January  9.  Eleven  reels. — Com- 
munity House,  Greenwood,  Ind. — General  patron- 
age. 

THE  SON  OF  THE  SHIEK : Rudolph  Valen- 
tino— 60%.  Picture  very  good,  drew  better  than 
expected.  Played  January  10-11.  Seven  reels. — 


D.  B.  Fallett,  Star  theatre,  Gibsonburg,  Ohio.— 
General  patronage. 

THE  SON  OF  THE  SHIEK:  Rudolph  Valen- 
tino— Good  picture,  but  didn’t  do  near  what  was 
estimated.  Seven  reels. — C.  Swiercinsky,  Majestic 
theatre,  Washington,  Kan. — General  patronage. 

ROBINHOOD:  Douglas  Fairbanks — 51%.  This 
pleased  everybody  who  came,  but  drew  only 
enough  to  pay  the  film  rental  and  we  lost  all 
the  other  expenses.  Played  January  15.  Eleven 
reels. — C.  E.  Hopkins,  The  Hopkins  theatre.  Cot- 
ter. Ark. — Small  town  patronage. 

WILD  JUSTICE:  Peter  the  Great— 62%.  Will 
say  that  the  most  of  our  patrons  were  pleased 
with  this  one,  and  this  Was  one  we  got  from 
U.  A.  at  a fair  price.  Played  January  4-5. — 
Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

THE  IRON  TRAIL:  Special  cast— 44%.  A 
good  picture,  worthy  of  a much  better  crowd 
than  we  secured.  Played  January  8.  Seven  reels. 
— C.  E.  Hopkins,  The  Hopkins  theatre.  Cotter, 
Ark. — Small  town  patronage. 

POLLYANNA:  Mary  Pickford— 23%.  This  is 
a fine  little  program  and  was  enjoyed  by  both 
old  and  young.  A little  old  but  will  not  make 
a mistake  by  playing  it.  Didn’t  quite  make  ex- 
penses on  account  of  the  extreme  cold  weather. 
Played' December  13-14.  Six  reels. — W.  C.  Snyder. 
Cozy  theatre,  Lamont,  Okla. — General  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
80%.  One  of  the  best  things  she  has  ever  done. 
The  illusion  of  care-free  youth  is  perfect.  I’d 
swear  she  wasn’t  over  fourteen.  Alternating 
with  laughter  and  tears,  it  runs  the  full  gaunt 
of  human  emotions.  Mary  Pickford  is  a great 
artiste.  Played  January  12-13.  Ten  reels. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

THE  MARK  OF  ZORRO:  Douglas  Fairbanks 
— An  old  picture  but  one  of  Doug’s  best,  with 
plenty  of  action  and  thrills  that  kept  everybody 
interested.  Eight  reels. — A.  E.  Sharer,  Globe 
theatre.  Savannah,  Mo. — General  patronage. 

THROUGH  THE  BACK  DOOR:  Mary  Pick- 
ford— The  first  time  Mary  hae  ever  been  shown 
on  our  splendid  Gardiner  Velvet  Gold  Fibre 
Screen,  and  did  she  make  a hit  with  the  fans  ? 
I’ll  say  she  did ! Picture  is  old  but,  say,  it’s 
real.  The  ladies  raved  over  it  and  the  men  said 
good.  Mary  surely  was  pretty  in  the  latter  reels 
of  this  picture.  If  you’ll  give  us  more  good  ones 
like  this,  Mary,  we  will  sure  try  and  play  them. 
Played  January  8.  Business  extra  good.  Seven 
reels. — A.  E.  Sharer,  Globe  theatre.  Savannah, 
Mo. — General  patronage. 

Universal 

THE  WHOLE  TOWN’S  TALKING:  Edward 
Hoston — 60%.  A splendid  comedy.  Program 
pleased  them  all.  Played  January  6. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich.- — - 
General  patronage. 

RED  HOT  LEATHER:  Jack  Hoxie— 48%.  Good 

action  Western.  Has  a snappy  race  and  some 
comedy.  Pleased  the  Western  fans.  Played  De- 
cember 21.  Five  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson 
■ — 70%.  A very  good  Western  of  the  usual  Gib- 
son type.  Played  January  1.  Six  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — -Gen- 
eral patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 

30%.  A very  good  picture,  but  far  from  his 
best.  It  seems  that  Hoot  cannot  make  them  as 
good  as  he  did  some  time  ago,  or  perhaps  he 
isn’t  getting  the  stories  he  should.  Give  us 
some  of  the  old  kind  you  used  to  give  us,  three 
or  four  years  ago.  Played  January  7-8.  Six 
short  Teels. — W.  J.  Shoup,  DeLuxe  theatre,  Spear- 
ville,  Kan. — Small  town  patronage. 

THE  OLD  SOAK:  Jean  Hershold— 69%.  This 
one  pleased  and  did  well  at  the  box  office.  Not 
big  but  a simple  story  well  told  and  acted  by  a 
capable  cast.  Should  go  well  in  any  house.  Played 
December  30.  Seven  reels. — A.  G.  Witwer,  Grand 
theatre,  Rainier,  Ore. — General  patronage. 

THE  RIDIN’  RASCAL:  Art  Acord— 52%.  A 
good  Western,  but  why  all  this  hooray  about 
horses  and  dogs?  The  horse  in  this  does  nothing 
and  the  dog  failed  to  appear  at  all.  A little  more 
truth  in  advertising  would  be  in  order,  we  be- 
lieve. Played  January  7.  Five  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — 87%.  Say,  mister,  here  is  a picture  that 
makes  ’em  6it  up  and  take  notice.  Don’t  be 
afraid  to  boost  it.  It  will  stand  all  you  give 
it.  Played  January  1.  Seven  reels. — W.  A. 
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Hillhouse,  Lyric  theatre,  Glasco,  Kan. — Small 
town  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — 13%.  About  the  funniest  thing  yet. 
Can’t  get  them  in  to  see  Denny,  but  trying  my 
best  and  think  in  time  they  will  appreciate  him. 
Surely  no  exhibitor  should  pass  this  up.  Played 
December  8.  Seven  reels. — Bruce  M.  Sweet,  Opera 
House,  Fillmore,  N.  Y. — Small  town  patronage. 

THE  MARRIAGE  CLAUSE:  Special  east— 
30%.  Nothing  out  of  the  ordinary.  However, 
we  had  many  favorable  comments  from  patrons. 
Played  January  2.  Eight  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  patron- 
age. 

THE  PERCH  OF  THE  DEVIL:  Pat  O’Malley 
—20%.  A fairly  interesting  story  of  two  women 
angling  for  the  same  man.  In  fact,  one  has 
him  already  and  the  other  sets  many  traps,  but 
fails  to  catch  him.  Has  a thrilling  and  dramatic 
climax.  Played  January  5.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — Gen- 
eral patronage. 

THE  COHENS  AND  KELLYS:  Charles  Mur- 
ray— 100%.  If  you  can’t  do  business  on  this 
one  you  might  as  well  close  up.  Played  De- 
cember 27-28.  Seven  reels. — D.  B.  Fallett,  Star 
theatre,  Gibsonburg,  Ohio. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  east— 
94%.  The  best  comedy  I have  had  since  “Char- 
ley’s Aunt”  and  drew  the  largest  attendance.  I 
gave  this  one  unusually  large  advertising  and 
was  certainly  glad,  as  it  drew  and  pleased  al- 
most 100  per  cent.  People  are  still  telling  me 
how  much  they  liked  it.  It  is  a good  picture  for 
everybody,  everywhere.  Played  January  7-8. 
Eight  reels. — Eunice  Richards,  Richards  theatre, 
Fayette,  Ala. — Small  town  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante— 60%.  A 
light  comedy  feature  that  gave  universal  satis- 
faction. Seemed  to  please  men,  women  and  chil- 
dren equally  well.  This  star  is  rapidly  develop- 
ing a following  here.  Played  January  6.  Eight 
reels. — W.  J.  Powell,  Lonet  theatre,  Wellington, 
Ohio. — Small  town  patronage. 

THE  SET  UP:  Art  Acord— 78%.  A pretty 
good  Western.  It  seemed  to  please  Western  fans 
and  there  are  lots  of  them,  especially  on  Satur- 
day nights.  Played  January  8.  Five  reels. — 
W.  A.  Hillhouse,  Lyric  theatre,  Glasco,  Kan. — - 
Small  town  patronage. 

TAKE  IT  FROM  ME:  Reginald  Denny— 50%. 
A very  pleasing  comedy,  but  not  a super  special 
by  any  means.  Denny  not  well  enough  known 
for  new  prices  asked  and  they  should  have  titled 
this  picture  “Give  It  To  Us.”  Played  January 
9-10-11.  Eight  reels. — Ad  Newton.  Princess  thea- 
tre, Stanberry,  Mo. — Small  town  patronage. 

TAKE  IT  FROM  ME:  Reginald  Denny — Denny 
rings  the  bell  again  with  another  one  of  those 
clean  cut  comedies.  Seemed  to  please  my  patrons 
well.  Played  December  24.  Seven  reels. — Fred- 
ric  O.  Gooch,  Lyric  theatre,  Loudon,  Tenn. — Gen- 
eral patronage. 

TAKE  IT  FROM  ME : Reginald  Denny — Aver- 
age Denny  program  doing  average  business.  This 
star’s  product  does  not  warrant  a raise  in  film 
rental  and  there  should  be  none.  Buy  it  for  a 
program. — R.  C.  Metzger,  Cozy  theatre,  Wagner, 
S.  D. — General  patronage. 

MY  OLD  DUTCH:  Pat  O’Malley— 70%.  Very 
good  picture.  Much  different  from  others  and 
should  satisfy  every  place.  It  is  a good  one  for 
any  night.  Play  it,  boys,  and  let  them  know 
about  it.  Played  December  9.  Eight  reels.— 
Frederic  O.  Gooch,  Lyric  theatre,  Loudon,  Tenn. 
— General  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty 
— 55%.  A-l  railroad  melodrama.  Pleased  all 
who  saw  it.  Played  December  20.  Seven  reels. 
— Frederic  O.  Gooch,  Lyric  theatre,  Loudon,  Tenn. 
— General  patronage. 

SKINNER’S  DRESS  SUIT:  Laura  LaPlante— 
50%.  This  is  a very  good  picture,  but  also  very 
much  over-rated  as  a comedy.  It  is  another  case 
of  dishonest  advertising.  Wonder  when  produc- 
ers will  learn  to  send  us  honest  advertising  on 
their  pictures.  I quit  one  distributor  on  account 
of  their  bull  and  dishonest  advertising  in  their 
press  books.  And  it  looks  like  I’ll  have  to  quit 
some  other  distributors.  Played  December  31- 
January  1.  Seven  reels. — W.  J.  Shoup,  DeLuxe 
theatre,  Spearville,  Kan. — Small  town  patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
Rather  late  in  playing  this,  but  it  is  good  and 
sure  gets  the  laughs.  Denny  liked  here,  although 
he  does  not  draw  as  he  should. — R.  K.  Lattin, 
Strand  theatre,  Valparaiso,  Neb. — General  pat- 
ronage. 

THE  SILENT  RIDER:  Hoot  Gibson — 80%.  A 
good  Western  comedy.  For  the  first  three  reels 


the  comedy  is  continuous  and  the  house  rocked 
with  laughter.  Thereafter  the  picture  is  just 
another  Western  with  sufficient  interest  to  hold 
the  attention.  Played  January  8.  Six  reels.— 
W.  J.  Powell,  Lonet  theatre,  Wellington,  Ohio. 
— Small  town  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
40%.  A wonderful  picture  of  the  Northland  with 
too  much  snow  scenery  for  winter.  Lacks  comedy 
in  the  last  half,  but  seems  to  please  Saturday 
night  fans.  Played  January  6-7.  Six  reels. — 
Ad  Newton,  Princess  theatre,  Stanberry,  Mo.— 
Small  town  patronage. 

THE  SPOOK  RANCH:  Hoot  Gibson— 55%. 
Hoot  always  rings  the  bell  for  us.  A good  West- 
ern comedy.  Hoot  isn’t  at  his  best  in  this  one ; 
nevertheless  it  will  get  them  in.  Bad  weather 
cut  down  the  percentage  for  us.  Played  Decem- 
ber 25-26.  Six  reels. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 

THE  SPOOK  RANCH:  Hoot  Gibson— Hoot’s 
pictures  are  usually  good.  Have  plenty  of  humor, 
etc.,  but  for  some  reason  I can’t  get  ’em  in  to 
see  for  themselves.  “The  Spook  Ranch”  is  good. 
Poor  business. — T.  W.  Cannon,  Majestic  theatre, 
Greenfield,  Tenn. — General  patronage. 

THE  GOOSE  WOMAN:  Louise  Dresser — 60%. 
Very  good  picture  but  poor  title.  No  drawing 
power.  Acting  of  star  very  good.  Much  above 
the  ordinary.  Good  picture  for  any  theatre. 
Played  December  11. — W.  Fahrenkrog,  Opera 
House,  Bunker  Hill,  111. — General  patronage. 

THE  MAN  FROM  THE  WEST:  Art  Acord— 
50%.  Good  Western  and  society  play.  Different 
from  average  Western.  Played  January  15.  Five 
reels. — E.  D.  Luna,  Cozy  theatre,  Wagoner,  Okla. 
Small  town  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— 65%. 
This  was  good.  Hoot  Gibson  ha6  that  go-getter 
atmosphere  strong  in  this  picture.  He  gets  by 
in  society  stuff  to  a limited  extent  better  than 
some  famous  Western  stars  do.  No  we’re  not 
mentioning  any  names.  However,  you  can  show 
this  with  confidence  in  good  results.  Played  Jan- 
uary 7.  Six  reels. — Wm.  Griffith,  Accola’s  Bon- 
ham theatre.  Prairie  du  Sac,  Wis.- — Small  town 
patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— As 
usual.  Hoot  is  there  with  the  goods.  Everyone 
said  it  was  a fine  Western.  Brother,  you  can’t 
go  wrong  in  buying  the  Gibsons.  Played  De- 
cember 18.  Six  reels. — Frederic  O.  Gooch.  Lyric 
theatre,  Loudon,  Tenn. — General  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— As  good 
as  the  average  Gibson.  Gibson  has  his  follow- 
ing and  regardless  how  good  a picture  he  makes, 
it  is  impossible  to  get  much  extra  business.  One 
thing,  it  is  a relief  from  a lot  of  shooting  and 
very  near  what  I believe  average  small  town 
audiences  want.  Seven  reels.. — W.  Mansfield, 
Mills  theatre,  Tama,  la. — General  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— 50%. 
A very  good  Western  picture,  the  best  we’ve  had 
of  Hoot’s  in  a long  time.  That’s  the  time,  Carl, 
give  him  good  stories  and  he  will  soon  be  the 
leading  Western  star.  Six  reels. — J.  B.  Weddle. 
Walnut  theatre,  Lawrenceburg,  Ind. — General 
patronage. 

ROLLING  HOME:  Reginald  Denny— 80%.  The 
Denny’s  are  all  good.  However,  do  not  think 
this  one  as  good  as  some  of  the  others.  Guess 
we  will  have  to  drop  Denny  next  year,  as  they 


are  trying  to  get  Harold  Lloyd  prices  for  him. 
Cannot  understand  why,  but  he  does  not  draw, 
even  though  everyone  seems  to  like  him.  Played 
November  23.  Seven  reels. — Dewey  L.  Kisor, 
Sterling  theatre,  Fairmont,  Neb. — Small  town 
patronage. 

THE  BORDER  SHERIFF:  Jack  Hoxie— 90%. 
Good  Western  story  and  pleased.  Played  Decem- 
ber 30.  Five  reels. — Ed  C.  Curdts,  Bijou  thea- 
tre, Greenville,  S.  C. — General  patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
40%.  This  certainly  drew  them  in  and  think  it 
was  the  best  straight  Western  program  picture 
we  have  had  in  many  days.  Our  people  are  not 
generally  very  responsive  to  Western,  but  this 
one  proved  an  exception,  and  it  pleased,  too. 
Played  December  29.  Six  reels. — Horn  & Mor- 
gan, Star  theatre,  Hay  Springs,  Neb. — Small  town 
patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
60%.  Very  good.  Hoot  don’t  do  much  riding, 
but  still  seemed  to  please  my  Gibson  fans.  Bad 
weather  and  roads  kept  down  the  patronage. 
Played  January  8. — W.  Fahrenkrog,  Opera  House, 
Bunker  Hill,  111. — General  patronage. 

TWO  FISTED  JONES:  Jack  Hoxie— 50%. 
Just  the  cut  and  dried  cheap  Western  with  the 
usual  unattractive  heroine,  the  usual  cowboy  who 
doesn’t  ride  much  and  about  four  and  one-half 
reels  of  usual  Hollywood  standardized  stuff.  Some 
of  my  patrons  are  asking  me  how  in  blazes  Jack 
got  into  the  movies  anyhow,  but  what  I’d  like 
to  ask  is  how  in  thunder  can  we  get  him  out  of 
’em  ? Cheap  stuff  1 Cheap  stuff ! — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — General  patronage. 

OUTSIDE  THE  LAW:  Priscilla  Dean— Pris- 
cilla Dean  and  Lon  Chaney  in  a mighty  good 
crook  picture.  It  held  the  interest  of  our  patrons 
from  start  to  finish.  A good  bet  for  any  house. 
Eight  reels. — A.  E.  Sharer,  Globe  theatre.  Savan- 
nah, Mo. — General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— A 
good  Western,  as  are  all  Gibson’s.  Not  a giant 
by  any  means.  “Custer’s  Last  Stand”  fails  to 
prove  itself  historically  correct  and  is  a sad 
failure  compared  with  the  original  “Custer’s  Last 
Fight”  being  road  showed.  Eight  reels. — R.  C. 
Metzger,  Cozy  theatre,  Wagner,  S.  D. — General 
patronage. 

Warner  Brothers 

FOOTLOOSE  WIDOWS:  Louise  Fazenda— 
90%.  Drew  good  for  two  nights.  Everybody 
was  well  pleased.  Louise  always  does  her  part. 
She  is  well  liked  here.  Played  January  3-4. 
Seven  reels. — W.  L.  Rockwell,  Odeon  theatre. 
Cottonwood  Falls,  Kan. — General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
26%.  A picture  that  will  not  do  for  best  class 
houses.  It  may  make  satisfactory  entertainment 
in  roughneck  houses,  but  never  for  better  class. 
A dog  starred  in  a picture  has  particular  appeal 
to  children,  but  doesn’t  make  a bid  for  the  chil- 
dren in  this,  as  it  goes  too  far.  Seven  reels. — 
W.  H.  Brenner,  Cozy  theatre,  Winchester,  Ind. — 
General  patronage. 

HOGAN’S  ALLEY : Monte  Blue — 60%.  A very 
good  comedy  drama.  Will  please  the  average 
house.  Played  December  25.  Six  reels. — D.  B. 
Fallett,  Star  theatre,  Gibsonburg,  Ohio. — General 
patronage. 
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LOVE  TOYS:  Special  cast— 10%.  A lot  of 
good  talent  wasted.  The  cast  fine.  The  story 
nothing.  Our  patrons  gave  me  the  bad  eye  when 
they  went  out  and  I don’t  blame  them.  Played 
January  3. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

LOVE  TOYS:  Lowell  Sherman — Warners  may 
have  fine  pictures  this  year,  but  last  year’s  prod- 
uct is  the  bunk.  This  one  is  awful  in  our 
opinion.  Seven  reels. — W.  Mansfield,  Mills  thea- 
tre, Tama,  la. — General  patronage. 

THE  GOLDEN  COCOON:  Special  cast— 35%. 
I did  not  know  that  there  was  a picture  released 
last  year  by  Warners  that  was  shelf  worn  like 
this.  It  is  very  evident  from  the  style  of  pic- 
ture that  this  one  is  some  years  old  and  very 
much  behind  the  times.  As  a warning  to  those 
that  have  it  booked,  pay  for  it  and  lay  it  away. 
Seven  reels.— W.  H.  Brenner,  Cozy  theatre,  Win- 
chester, Ind. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 75%.  Good 
dog  picture.  Pleased  all  who  saw  it.  Some  good 
comments.  About  an  average  picture  for  Rin 
Tin  Tin.  Played  January  8.  Seven  reels. — E.  D. 
Luna,  Cozy  theatre.  Wagoner,  Okla. — Small  town 
patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
75%.  Went  over  good,  but  Jessel  doesn’t  mean 
much  to  our  patrons.  A good  Jew  picture  is 
about  the  best  we  can  say  for  it.  Played  De- 
cember 28.  Eight  reels. — C.  H.  Spearman,  Gem 
theatre,  Edmond,  Okla. — Small  town  patronage. 

CLASH  OF  THE  WOLVES:  Rin  Tin  Tin— 
67%.  This  is  a real  good  dog  picture.  Better 
than  “Below  the  Line”  and  is  sure  to  please 
where  action  pictures  are  popular.  Rin  Tin  Tin 
does  his  part  splendidly.  Had  lots  of  favorable 
comments  from  my  patrons.  Played  December 
29-30.  Seven  reels. — Eunice  Richards,  Richards 
theatre,  Fayette,  Ala. — Small  town  patronage. 

PLEASURE  BUYERS:  Special  east — A good 
crook  story.  Very  interesting  acting  good,  but 
no  good  at  the  box  office. — W.  J.  Reynolds,  Lib- 
erty theatre,  Pasco,  Wash. — General  patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin — Not  as 
good  as  “Charley’s  Aunt.”  Business  good. — E.  J. 
Reynolds,  Liberty  theatre,  Pasco,  Wash. — Gen- 
eral patronage. 

State  Rights 

BIG  PAL:  William  Russell — 42%.  A good 
show.  Pleased  100  per  cent.  Second  only  to  a 
Jackie  Coogan  picture.  Print  good.  Five  reels. 

- — L.  R.  Richolson,  Isis  theatre,  Lucas,  Kan. — - 
Small  town  patronage. 

BURIED  GOLD:  A1  Hoxie — 75%.  Fair  pic- 
ture, fair  direction,  failed  to  please  only  small 
percentage.  Played  December  31  and  January 
1.  Five  reels. — Ed  C.  Curdts,  Bijou  theatre, 
Greenville,  S.  C. — General  patronage. 

THE  CACTUS  CURE:  Dick  Hatton— 53%.  A 
good  Western,  but  still  it  seems  to  be  that  some- 
thing was  missing,  poor  direction  or  something, 
and  to  make  it  worse  the  picture  was  very  much 
like  another  Western  I ran  just  a few  weeks 
previous,  as  to  the  story  and  plot.  Otherwise 
it  would  have  went  over  much  better.  Played 
January  7-8.  Five  reels. — H.  C.  Mauler,  Liberty 
theatre,  Pleasanton,  Neb. — Small  town  patronage. 


COLD  NERVE:  Bill  Cody — A real  Western 
show.  Quite  a little  above  average  Western. 
The  Western  crowd  liked  it.  Five  reels. — L.  R. 
Richolson,  Isis  theatre,  Lucas,  Kan. — Small  town 
patronage. 

THE  CRACKERJACK:  Johnny  Hines — The 
fans  left  the  theatre  with  a smile  and  wanted 
to  know  when  we  would  have  more  like  it.  They 
not  only  laughed  but  howled,  and  6ome  stuck 
for  second  show.  Has  them  all  backed  off  the 
map,  when  it  comes  to  good  clean  comedy  and 
entertainment.  No  bedroom  or  suggestive  scenes. 
Did  not  have  to  give  Fontennelli  a mortgage  to 
use  their  pictures.  Played  December  25-26.  Seven 
reels. — Mrs.  B.  M.  Jones,  Lytton  theatre,  Lytton, 
la. — General  patronage. 

CUSTER’S  LAST  FIGHT:  Special  cast— 37%. 
A very  good  picture  and  pleased  the  majority 
of  those  who  saw  it.  Played  one  night  to  a fair- 
crowd,  owing  to  the  fact  that  we  had  no  advance 
advertising.  Play  it  if  you  have  the  opportun- 
ity, as  it  will  please.  Played  January  10.  Five 
reels. — W.  S.  Snyder,  Cozy  theatre,  Lamont, 
Okla. — General  patronage. 

THE  EARLY  BIRD:  Johnny  Hines — They 
laughed  till  they  cried  and  raved  about  this  one. 
It  haS  been  the  talk  of  the  town  of  what  a good 
picture  it  was.  Did  a nice  business  with  this 
one.  Was  clean  and  entertaining,  with  plenty 
of  thrills.  Johnny  is  a 6ure  bet,  paper  is  good 
on  all  of  them.  Book  it  and  you  won’t  go  wrong. 
Have  a good  comedy  to  go  with  them  also.  Fon- 
tenelli  can  deliver  the  goods  on  time  and  at  “live 
and  let  live”  prices.  Played  January  15-16. 
Seven  reels. — Mrs.  B.  M.  Jones,  Lytton  theatre, 
Lytton,  la. — General  patronage. 

FRENZIED  FLAMES:  Cullen  Landis— 35%. 
A fair  meller  for  a Saturday  night  for  us.  These 
kind  go  well  in  a small  town  on  a Saturday 
night.  A well  balanced  cast  in  this.  Played 

January  8.  Six  reels. — C.  A.  Anglemire,  Y. 
theatre,  Nazareth,  Pa. — General  patronage. 

Serials 

THE  FIGHTING  MARINE:  (Pathe.)  Gene 

Tunney — 8th  chapter,  I have  been  compelled  to 
send  in  poor  reports  on  this  serial  on  every  chap- 
ter, starting  with  chapter  one,  but  I can  send  in 
a good  one  on  chapter  eight,  for  it  was  fine.  Lots 
of  excitement.  Thrills  and  funny.  Really  fights 
in  this  one.  A good  bout.  He  beat  the  tar  out 
of  the  other  guy.  Two  reels. — A.  E.  Sharer, 

Glove  theatre.  Savannah,  Mo. — General  patron- 
age. 

THE  FIGHTING  MARINE:  (Pathe.)  Gene 

Tunney — This  serial  so  far  has  been  very  poor. 
Have  lost  a third  of  our  serial  customers.  Paid 
more  for  this  than  any  other  serial.  The  ladies 
absolutely  will  not  come  out  to  see  it.  Don’t 
let  Pathe  sell  you  this  expecting  it  to  go  over 
big.  It  has  lost  us  money  so  far.  Some  of  our 
regular  patrons  said  it  was  all  a joke.  Two 
reels. — A.  E.  Shearer,  Globe  theatre.  Savannah, 
Mo. — General  patronage. 

THE  GREEN  ARCHER:  (Pathe.)  Allene  Ray 
— No.  8.  Good  serial.  Two  reels. — Z.  E.  Good- 
ing, Palace  theatre.  Grand  Ledge,  Mich. — Gen- 
eral patronage. 

THE  GREEN  ARCHER:  (Pathe.)  Special  cast 
— We  just  finished  this  wonderful  serial  a few 


weeks  ago  and  believe  it  is  far  better  than  “Into 
the  Net”  from  the  same  company  we  ran  last 
6pring.  We  are  in  a small  town  of  1,000  and 
only  run  once  or  twice  a week,  and  it  is  hard 
to  put  over  serials,  but  here  is  a stunt  we  used 
on  “Into  the  Net” : We  set  the  first  four  epi- 
sodes for  the  starter  along  with  an  Our  Gang 
comedy  and  advertised  big.  (As  a serial  had 
never  been  run  in  our  town,  half  of  them  didn’t 
know  it  was  to  be  continued.)  We  only  charged 
ten  and  fifteen  cents  and  guaranteed  them  a 
bang  up  show.  We  packed  the  house  four  times 
and  the  beauty  of  it  was  that  about  80  per  cent 
stuck  through  the  balance  of  the  serial,  as  we 
ran  it  one  episode  each  week  thereafter.  We 
tried  some  such  stunt  on  “The  Green  Archer,” 
but  miserable  weather  gave  us  a licking  all  the 
way  through,  but  it  is  a dandy  if  you  can  get 
them  in  for  the  first  of  it.  Ten  chapters. — 
Crosby  & Schwierske,  Rex  theatre,  Colby,  Wis. 
— Small  town  patronage. 

THE  RIDDLE  RIDER:  (Universal.)  William 
Desmond — Picked  up  this  old  one  after  it  already 
had  several  runs  in  the  city,  and  brought  in  the 
dough.  Paid  me  every  episode.  Could  use  one 
like  this  fifty-two  weeks  in  the  year.  Two  reels. 
L.  B.  Lewis,  Ideal  theatre,  Pasco,  Wash. — Gen- 
ex-al  patronage. 

SNOWED  IN:  (Pathe.)  Special  cast — This  has 
held  up  fine  for  us  and  the  story  is  very  logical, 
which  is  seldom  the  case.  We  are  on  the  eighth 
chapter  this  week.  Ten  chapters. — Horn  & Mor- 
gan, Star  theatre.  Hay  Springs,  Neb. — Small 
town  patronage. 

SNOWED  IN : (Pathe.)  Special  cast — I be- 
lieve this  is  as  good  a serial  as  we  have  run 
and  it  continues  to  draw  up  till  the  ninth  epi- 
sode. The  serial  “The  Bar  C.  Mystery”  didn’t 
hold  a candle  with  this,  and  its  drawing  power 
was  terrible.  Two  reels.- — C.  R.  Seff,  New  Radio 
theatre,  Correctionville,  la. — General  patronage. 

STRING  OF  STEEL:  (Universal.)  William 
Desmond — This  serial  seemed  comparatively  good 
enough,  but  only  did  50  per  cent  good  at  the 
box  office.  Ten  episodes. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — :General  patronage. 

STRINGS  OF  STEEL:  (Universal.)  Good 

serial  and  going  over  O.  K.  Two  reels. — Ed  C. 
Curdts,  Bijou  theatre,  Greenville,  S.  C. — General 
patronage. 

Short  Features 

EDUCATIONAL 

BEAR  CATS:  Big  Boy— Good  kid  comedy. 
Grownups  don’t  care  much  for  them.  Two  reels. 

■ — E.  D.  Luna,  Cozy  theatre.  Wagoner,  Okla. — 
Small  town  patronage. 

DON’T  PINCH:  Bobby  Vernon — -This  is  fairly 
good  one  from  Vernon.  Some  good  stunts  and 
plenty  of  action.  Not  his  best,  but  he  don’t 
seem  to  go  over  for  us  as  well  as  he  did  at  first. 
Two  reels. — Crosby  & Schwierske,  Rex  theatre, 
Colby,  Wis. — Small  town  patronage. 

FRAMED — A good  two  reel  comedy  that  pleased 
very  much,  at  least  it  registered  a good  many 
laughs.  Two  reels. — Wm.  Wiske,  Community 
theatre.  Red  Granite,  Wis. — Small  town  patron- 
age. 

HIS  HIGH  HORSE:  Lige  Conley— A fair  com- 
edy. Several  laughs.  Two  reels. — Community 
House,  Greenwood,  Ind. — General  patronage. 

HOLD  YOUR  HAT:  A1  St.  John— This 
brought  many  laughs.  A1  generally  puts  in 
enough  pep  to  put  over  any  comedy,  and  he  does 
some  hopping  in  this  one.  Two  reels. — Commun- 
ity House,  Greenwood,  Ind. — General  patronage. 

HOOKED:  Lloyd  Hamilton — Here  is  a real 
good  comedy.  Brought  the  laughs  and  pleased 
all.  Two  reels. — Community  House,  Greenwood, 
Ind. — General  patronage. 

KINOGRAMS — Good.  These  news  reels  are 
getting  to  be  one  of  the  main  parts  of  our  pro- 
grams. One  reel. — R.  J.  Williams,  Pastime  thea- 
tre, Johnson,  Neb. — General  patronage. 

LIVE  COWARDS:  A1  St.  John— Here  is  an- 
other dandy  two  reeler  from  St.  John.  He  goes 
over  for  us  as  well  or  better  than  any  star  we 
get  in  two  reelers.  Two  reels. — Crosby  & Sch- 
wierske, Rex  theatre,  Colby,  Wis. — Small  town 
patronage. 

MAID  IN  MOROCCO:  Lupine  Lane — Lane 
Comedies  are  about  as  good  as  we  get  from  Edu- 
cational, and  we  like  Educational  fine  as  a gen- 
eral diet.  They  have  a variety  and  will  book 
them  as  you  desire.  Two  reels. — Horn  & Mor- 
gan, Star  theatre.  Hay  Springs,  Neb. — Small 
town  patronage.' 

MOVE  ALONG:  Lloyd  Hamilton — Good  com- 
edy for  those  who  like  the  star.  Not  very  well 
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liked  here.  Two  reels. — E.  D.  Luna,  Cozy  thea- 
tre, Wagoner,  Okla. — Small  town  patronage. 

NOTHING  MATTERS:  Lloyd  Hamilton— Can’t 
say  much  for  this.  The  old  stunt  of  losing 
pants  “purty  nigh”  is  much  overworked.  Two 
reels. — Community  House,  Greenwood,  Ind. — Gen- 
eral patronage. 

OFF  HIS  BEAT:  Walter  Hiers — We  do  not 
care  very  much  for  the  Hiers  comedies.  He  does 
not  seem  to  belong  in  this  type  picture.  Bet- 
ter free  lance,  Walter,  and  pick  up  “character” 
parts  that  are  suited  to  your  particular  beauty. 
Two  reels. — Horn  & Morgan,  Star  theatre,  Hay 
Springs,  Neb. — Small  town  patronage. 

ON  EDGE : This  comedy  got  plenty  of  laughs 
and  that  is  all  that  is  necessary. — C.  R.  Seff, 
New  Radio  theatre,  Correetionville,  la. — General 
patronage. 

PAGE  ME:  Bobby  Vernon — Very  good  com- 
edy. Lots  of  action  and  clever  situations.  Two 
reels. — Community  House,  Greenwood,  Ind. — Gen- 
eral patronage. 

PLEASURE  BOUND:  Lige  Conley— Little  bet- 
ter than  average.  Two  reels. — Horn  & Morgan, 
Star  theatre.  Hay  Springs,  Neb. — Small  town 
patronage. 

SOLID  GOLD : Very  good  comedy,  but  nothing 
to  help  you  remember  it  long.  Two  reels. — 
Horn  & Morgan,  Star  theatre,  Hay  Springs,  Neb. 
— Small  town  patronage. 

SOUP  TO  NUTS:  Neal  Burns — Another  good 
comedy  with  plenty  of  laughs.  Two  reels. — Horn 
& Morgan,  Star  theatre.  Hay  Springs,  Neb. — 
Small  town  patronage. 

SPOTS  THE  SPOOKS:  Felix— Fine,  and  so 
are  all  of  Felix.  Wish  he  made  enough  that  I 
could  use  one  twice  a week.  One  reel. — Eunice 
Richards,  Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 

WEAK  BUT  WILLING:  Fair  comedy.  Two 
reels. — Z.  E.  Gooding,  Palace  theatre.  Grand 
Ledge,  Mich. — General  patronage. 

WIRELESS  LIZZIE:  Walter  Hiers — Some 
action.  Several  laughs.  Two  reels. — Community 
House,  Greenwood,  Ind. — General  patronage. 

FILM  BOOKING  OFFICES 

ADORABLE  DORA:  This  is  a Blue  Ribbon 
comedy  and  the  poorest  one  that  we  have  had. 
In  fact,  it  is  nothing  but  a piece  of  cheese.  Two 
reels. — W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. 
— General  patronage. 

ADVENTURES  OF  MAZIE : A1  Cook,  Kit 
Guard,  Alberta  Vaughn,  Larry  Kent — We  class 
the  stars  as  they  appear  above,  from  an  enter- 
tainment standpoint.  These  series  have  been 
fairly  good,  but  patrons  are  tiring  out  on  them. 
John  Cleva,  Jr„  Enterprise  theatre,  Glenalum, 
W.  Va. — General  patronage. 

ALICE  BE  GOOD:  Alice  Day — Good  comedy 
only.  Nuf  sed.  Two  reels. — Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. — General  patronage. 

ALICE  CHARMS  THE  FISH:  Good.  These  one 
reelers  make  good  diversion.  One  reel. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Neb. — Gen- 
eral patronage. 

BACKFIRE:  A Standard  comedy  and  a good 
one.  Drew  a good  many  laughs,  and  that  is 
what  we  want  in  comedies.  Two  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

BEAR  FACTS:  Mutt  and  Jeff — A good  com- 
edy, but  of  cartoon  type,  and  was  good  for  a 
change.  Did  not  get  quite  as  many  laughs  as 
some  of  the  others  we  have  had.  Played  Janu- 
ary 1-2. — Mrs.  B.  M.  Jones,  Lytton  theatre, 
Lytton,  la. — General  patronage. 

BRAY  CARTOONS:  Generally  pretty  well 
liked.  Could  have  too  many  of  them.  One  reel. 
— Horn  & Morgan,  Star  theatre.  Hay  Springs, 
Neb. — Small  town  patronage. 

DOWN  ON  THE  FARM:  A fairly  good  kid 
comedy,  but  don’t  compare  with  the  Gang.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn — Say, 
fellows,  don’t  pass  up  this  series ; it  is  great. 
Have  played  8th  chapter  and  every  one  of  the 
eight  have  been  fine.  Book  ’em  and  boost  ’em. 
Two  reels. — A.  E.  Sharer,  Globe  theatre.  Savan- 
nah, Mo. — General  patronage. 

GALLOPING  GHOSTS:  Just  a comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

IT’S  A BOY:  Alberta  Vaughn — The  second 
chapter  of  “Fighting  Hearts,”  and  is  a good  one. 
Hope  the  series  holds  up  all  the  way  through. 
Two  reels. — W.  C.  Snyder,  Cozy  theatre,  Lamont, 
Okla. — General  patronage. 


A JUNGLE  ROMEO:  Acted  entirely  by  mon- 
keys. Pleased.  Two  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

MAZIE’S  WON’T  TELL:  Alberta  Vaughn— 
The  people  here  like  the  “Mazies.”  Two  reels. 
— Z.  E.  Gooding,  Palace  theatre,  Grand  Ledge, 
Mich. — General  patronage. 

OCEANS  OF  TROUBLE:  Mutt  and  Jeff  car- 
toon comedy.  O.  K.  for  filler.  One  reel. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

O,  MONKEY  BE  GOOD : Fair  comedy  only. 
Two  reels. — A.  G.  Witwer,  Grand  theatre,  Rainier, 
Ore. — General  patronage. 

OR  WHAT  HAVE  YOU:  Alberta  Vaughn- 
Good,  but  why  advertise  Alberta  Vaughn  only  ? 
Kit  Guard  and  A1  Cook  furnish  most  of  the  en- 
tertainment. Two  reels. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 

PLAIN  JANE:  Alberta  Vaughn — This  is  our 
third  chapter  of  “Fighting  Hearts”  and  they  are 
holding  up  fine.  Two  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

SODA  CLERKS:  A sure  enough  laugh  getter. 
These  new  Mutt  and  Jeff  cartoons  much  better 
than  the  old  ones. — A.  G.  Witwer,  Grand  theatre, 
Rainier,  Ore. — General  patronage. 

THREE  OF  A KIND:  Three  Fat  Men — If  there 
is  one  laugh  in  this  so-called  comedy  our  patrons 
failed  to  find  it.  Bought  twelve  of  these  fat  men 
comedies  and  got  six  good  and  six  bad  ones.  So 
suppose  I should  be  satisfied,  but  I am  not.  Two 
reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

WHAT  NO  SPINACH:  A Blue  Ribbon  com- 
edy, and  a very  good  one.  Think  it  went  over 
good.  Two  reels. — W.  C.  Snyder,  Cozy  theatre, 
Lamont,  Okla. — General  patronage. 

WHEN  SALLY’S  IRISH  ROSE:  All  of  these 
have  been  pretty  good.  See  no  reason  why  the 
“Fighting  Hearts”  would  not  go  over  good  in 
any  house.  Two  reels. — Wm.  Wiske,  Community 
theatre,  Red  Granite,  Wis. — Small  town  patron- 
age. 

WILD  ROOMERS:  Hot  dog!  This  is  good. 
The  mechanical  contrivance  this  boy  constructs 
would  pack  any  house  once  a week.  Hope  we 
can  get  more  of  these  and  some  paper  on  them. 
Two  reels. — Wm.  Griffith,  Accola’s  Bonham  thea- 
tre, • Prairie  du  Sac,  Wis. — Small  town  patron- 
age. 

FOX 

ALL  ABOARD : No  good.  Not  worth  your 
while  watching  it.  No  story,  no  laughs,  no  end- 
ing. Two  reels. — R.  D.  Young,  Rex  theatre,  Mon- 
tezuma, Ind. — General  patronage. 

BIG  BUSINESS:  This  is  a good  comedy.  Good 
as  comedies  go.  Some  always  complaining  about 
comedies.  I find  Fox  comedies  as  good  as  any. 
I have  found  that  comedies  come  good  and  bad. 
Have  never  found  any  particular  brand  where 
they  were  all  good.  Two  reels. — Chas.  Holtz, 
Princess  theatre,  Danforth,  Me. — Small  town  pat- 
ronage. 

A FLAMING  AFFAIR:  Will  have  to  admit 
that  the  general  run  of  Fox  comedies  are  all 
O.  K.  They  please  better  than  when  we  ran 
Universal.  This  one  is  good. — R.  D.  Young,  Rex 
theatre,  Montezuma,  Ind. — General  patronage. 


FOX  COMEDIES : Consistently  good,  and  at  a 
price  the  small  exhibitor  can  afford  to  pay.  Two 
reels. — John  Cleva,  Jr.,  Enterprise  theatre,  Gle- 
nalum, W.  Va. — General  patronage. 

JERRY  THE  GREAT:  An  extra  good  comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

KING  OF  THE  KITCHEN:  A very  funny  com- 
edy.— Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

MONKEY  BUSINESS:  An  Alice  cartoon  com- 
edy, and  I believe  the  best  cartoon  comedy  that 
I ever  had.  It’s  a riot  from  start  to  finish.  One 
reel. — W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. 
General  patronage. 

PATHE 

BABY  CLOTHES:  Our  Gang — One  of  the  very 
best  Gangs.  Hal  or  Mac  worked  in  a dwarf  and 
he  practically  steals  all  the  laughs.  Very  good. 
They  are  all  excellent.  However,  as  George  Rea 
(I  guess  he  is  dead)  used  to  say,  some  are  more 
excellent  than  others-  Two  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 

DIZZIE  DADDIES:  They  seemed  to  enjoy  this 
one,  so  it  must  be  O.  K.  Two  reels. — A.  G.  Wit- 
wer, Grand  theatre.  Rainier,  Ore. — General  pat- 
ronage. 

DOG  SHY : Charley  Chase — Real  good.  Two 
reels. — Z.  E.  Gooding,  Palace  theatre.  Grand 

Ledge,  Mich. — General  patronage. 

DO  YOUR  DUTY:  Snub  Pollard— Plenty  of 
laughs.  One  reel. — E.  M.  Biddle,  Strand  thea- 
tre, Paoli,  Ind. — Small  town  patronage. 

SMITH’S  BABY : Special  cast — The  usual 
Pathe  comedy,  but  made  ’em  laugh.  Baby  good. 
Two  reels. — Ed  C.  Curdts,  Bijou  theatre,  Green- 
ville, S.  C. — General  patronage. 

THE  SOAP  SUDS  LADY:  Fair  comedy.  Two 
reels. — Z.  E.  Gooding,  Palace  theatre.  Grand 

Ledge,  Mich. — General  patronage. 

THE  UNCOVERED  WAGON:  Hal  Roach— 
This  was  a beaner  of  a good  comedy  three  or 
four  years  ago,  when  I showed  it  the  first  time, 
and  age  doesn’t  seem  to  have  withered  any  of 
the  laughs  in  it.  They  don’t  make  ’em  funny 
as  this  in  these  days,  so  they  probably  thought 
I ought  to  show  this  one  twice.  One  reel. — - 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

THE  UNCOVERED  WAGON:  Paul  Parrott— 
This  is  perhaps  one  of  the  best  and  most  clever 
one  reelers  ever  released.  However,  due  to  the 
fact  that  I ran  it  two  or  three  years  ago,  it  did 
not  draw  as  many  laughs  as  the  original  show- 
ing. When  you  are  doing  100  per  cent  with  an 
exchange,  why  do  they  try  to  pull  such  Bush 
League  stuff  as  this  ? Regardless,  it  is  full  of 
laughs.  One  reel. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

UNDER  TWO  JAGGS:  Not  so  good.  One  reel. 
— Z.  E.  Gooding,  Palace  theatre,  Grand  Ledge, 
Mich. — General  patronage. 

WIFE  TAMERS:  Lively  comedy  that  pleased. 
Two  reels. — O.  A.  Fosse,  Community  theatre, 
Ridgeway,  la. — Small  town  patronage. 

THE  WINDJAMMER:  Not  so  good.  No  new 
ideas.  I show  these  so  often  that  there  has  to 
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be  a new  idea  now  and  then  or  they  go  stale. 
One  reel. — Wm.  E.  Tragsdorf , Trags  theatre, 
Neilleville,  Wis. — Small  town  patronage. 

UNIVERSAL 

A BEDTIME  STORY:  Arthur  Lake— This  was 
a good  one.  One  reel. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  BOUNDARY  LINE:  Fred  Humes— Good, 
but  can  no  one  on  Uncle  Carl’s  staff  think  of 
another  way  for  the  hero  and  heroine  to  get 
acquainted  without  having  him  rescue  her  from 
a runaway  buckboard  ? Have  seen  this  stunt 
pulled  so  often  that  I am  beginning  to  think  I 
could  do  it  myself.  Two  reels. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Neb. — General  patron- 
age. 

BUSTER’S  GIRL  FRIEND:  Good.  Tige  sure 
does  his  part  in  all  his  pictures.  They  are  get- 
ting to  be  a good  bet.  Two  reels. — W.  L.  Rock- 
well, Odeon  theatre.  Cottonwood  Falls,  Kan. — 
General  patronage. 

BUSTER'S  HEART  BEATS:  We  consider  these 
Buster  Brown  comedies  very  good.  Two  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. 
— General  patronage. 

BUSTER  WATCH  TIGE:  Another  good  Buster 
Brown  comedy.  Two  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

CHASING  TROUBLE:  Pete  Morrison— 10%. 
Average  Blue  Streak  Western.  No  business  be- 
cause of  basket  ball  game.  Played  January  7. 
Five  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

THE  COLLEGE  YELL:  Neely  Edwards— Sat- 
isfactory. Thelma  Hill  is  the  clever  little  girl 
with  those  “come  hither’’  orbs.  One  reel. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

A COUPLE  OF  SKATERS:  This  little  Hill  girl 
is  sure  a comer.  One  reel. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Neb. — General  patron- 
age. 

CROWNING  THE  COUNT:  Eddie  Gordon- 
Just  about  three  laughs  in  this  two  reeler  for  the 
kids,  and  none  for  the  adults.  If  I don't  get 
better  comedies  from  Universal,  I am  through 
with  them  when  the  present  contract  expires. 
Very  poor  print.  Two  very  short  reels. — W.  J. 
Shoup,  DeLuxe  theatre,  Spearville,  Kan. — Small 
town  patronage. 

DON’T  BE  A DUMMY:  Arthur  Lake— Very 
funny  little  comedy.  One  reel. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

FADE  AWAY  FOSTER:  Western  comedy  and 
pleased  them.  Two  reels. — Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  So.  Ca. — General  patronage. 

A HAUNTED  HEIRESS:  Edna  Marion— A 
very  satisfactory  spook  comedy.  Two  reels. — 
E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

JANE’S  INHERITANCE:  Wanda  Wiley- 

Very  few  laughs  in  this  one.  Two  reels. — A.  G. 
Witwer,  Grand  theatre,  Ranier,  Ore. — General 
patronage. 

THE  LITTLE  WARRIOR:  Josie  Sedgwick— 
A good  Mustang  Western.  Two  reels. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 

LOVE’S  HURDLES:  An  action  comedy  that  has 
a good  many  laughs.  Pleased  here.  Two  reels. — 


A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. — 
General  patronage. 

MOVIE  MADNESS:  Edna  Marian — Not  so  bad, 
could  be  better,  could  be  worse.  Two  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. — 
General  patronage. 

MUSTANG  TWO  REEL  COMEDIES:  For  those 
exhibitors  wanting  something  new  I would  advise 
their  trying  these.  They  are  Western  stories  full 
of  cowboy  riding  and  much  laughter.  They  are 
taken  from  W.  C.  Tuttle’s  stories  in  “Popular 
Magazine’’  and  star  Ben  Corbett  and  PeeWee 
Holmes,  who  are  a laughable  pair  of  rogues, — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

THE  NEWLY  WEDS  BUILD:  A funny  comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

OH  BABY : Little  Billy — This  is  a real  comedy. 
Little  Billy  keeps  them  laughing  all  through 
the  picture.  Universal  has  the  pictures  this  year. 
Played  January  6.  Seven  reels. — Frederic  O. 
Gooch,  Lyric  theatre,  Loudon,  Tenn. — General 
patronage. 

OLGA’S  BOATMAN:  Neely  Edwards— Good 
short  comedy.  One  reel. — A.  G.  Witwer,  Grand 
theatre,  Rainier,  Ore. — General  patronage. 

PIPE  ROCK  GOES  WILD:  Pee  Wee  Holmes— 
These  Tuttle  stories  are  a hit  with  our  crowd. 
This  one  is  very  good.  Two  reels. — A.  G.  Wit- 
wer, Grand  theatre.  Rainier,  Ore. — General  pat- 
ronage. 

RIDIN’  FOR  LOVE:  Special  cast — Good  West- 
ern and  pleased  patrons.  Two  reels. — Ed  C. 
Curdts,  Bijou  theatre,  Greenville,  So  Ca. — General 
patronage. 

RUSTLERS  OF  BOULDER  CANYON:  Ed 

Cobb — Very  nice  little  western  with  the  excep- 
tion of  the  old  cabin  Universal  uses  for  these 
westerns.  We  have  seen  it  so  much  that  it 
begins  to  look  like  home.  Two  reels. — R.  J.  Wil- 
liams, Pastime  theatre,  Johnson,  Neb. — General 
patronage. 

THE  SADDLE  TRAMP:  Ed  Cobb— Ordinary 
short  straight  western.  Two  reels. — A.  G.  Wit- 
wer, Grand  theatre.  Rainier,  Ore. — General  pat- 
ronage. 

SNOOKUMS’  TOOTH:  New  stunts.  Full  of 
action  and  laughs.  A dandy  good  comedy.  Two 
reels. — A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. 
— General  patronage. 

TAKING  THE  HEIR:  Charles  Puffy— Just 
fair.  One  reel. — R.  J.  Williams,  Pastime  theatre, 
Johnson,  Neb. — General  patronage. 

TIDDLY  WINKS:  Arthur  Lake — Very  good 
little  comedy.  One  reel. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

THE  TIN  BRONK:  Ed  Cobb— Just  two  reels 
of  film.  Same  old  cabin,  same  old  setting  they 
have  been  using  for  these  westerns  for  so  long. 
Will  start  a subscription  list  with  25  cents  to 
put  Uncle  Carl  up  a new  cabin.  Two  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. — 
General  patronage. 

TOO  MANY  BABIES:  Century— The  idea  is 
as  old  as  the  hills,  but  they  laughed  at  it,  so 
why  kick?  Two  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

TWIN  SISTERS:  Wanda  Wiley— Very  clever 
comedy,  much  better  than  the  usual  run  from 
this  star.  Two  reels. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 


Purely 
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Theatre,  Frankenstein,  Mo.,  is  reported  to 
have  closed.  . . . G.  Kuhlo  is  the  new 
owner  of  Lang’s  Family  Theatre  in  Italian 
Heights,  St.  Louis.  He  has  shortened  the 
name  to  The  Family  Theatre.  . . . /.  Hoff- 
man, owner  of  the  building,  is  now  operat- 
ing the  Bridge.  . . . Dan  Samek  has 
announced  plans  for  a new  theatre  in  Car- 
ruthersville,  Mo.,  to  be  opened  about  Feb- 
ruary 1.  . . . Arthur  C.  Pillsbury,  naturalist 
and  official  photographer  of  the  Yosemite 
National  Park,  Calif.,  showed  slow  motion 
pictures  of  the  “Life  Secrets  of  Wild 
Flowers  and  Animals  at  a dinner  meeting 
of  the  Contemporary  Club.  . . . “Firearms 
of  Our  Forefathers”  was  the  subject  of 
a motion  picture  shown  at  the  City  Art 
Museum.  . . . Moving  pictures  of  the  Rocky 
Mountains  were  shown  to  members  of  the 
Parent-Teachers  Association  of  the  Wil- 
liam Stix  School. 

MILWAUKEE 

MILWAUKEE.— S.  L.  Seidelman,  for- 
merly special  man  with  Paramount,  is  now 
with  the  Educational  Film  Co.,  as  booker 
for  this  territory.  . . . Mrs.  Ed.  Wiseman, 
wife  of  the  local  manager  of  the  Educa- 
tional Film  Exchange,  is  recovering  from 
appendicitis.  . . . The  people  in  the  com- 
munity of  Phelps,  Wis.,  with  the  co-opera- 
tion of  several  Chicago  business  men  who 
have  their  summer  homes  in  the  vicinity, 
are  planning  to  erect  a $40,000  theatre.  . . . 
Keefe  Brothers  of  Mosinee,  Wis.,  opened 
their  new  theatre.  . . . Jack  Hays,  special 
exploitation  man  for  M-G-M,  is  in  Mil- 
waukee doing  advance  exploitation  on 
“Tell  it  to  the  Marines”  which  will  be 
shown  at  Saxe’s  Merrill  in  the  near  future. 

. . . M.  Brumm  manager  of  the  New  Ritz 
theatre  in  North  Milwaukee  was  a visitor 
at  Pro-Dis-Co  exchange.  ...  A private 
screening  of  “Jim  the  Conqueror,”  with 
William  Boyd,  and  “Nobody’s  Widow,” 
starring  Leatrice  Joy,  was  held  last  week 
at  the  Exhibitors  Supply  company  for  the 
office  personnel  of  Pro-Dis-Co.  . . .Goetz 
Brothers  of  Janesville  have  sold  their 
Radio  to  I.  Dexter.  . . . E.  T.  Hindman 
announces  the  building  of  a new  three- 
story  theatre,  store,  office  and  recreation 
building. 

CHARLESTON 

CHARLESTON.— Mrs.  Alma  Walton, 
former  Secretary  of  the  Memphis-Little 
Rock  Film  Board  of  Trade,  who  has  been 
acting  as  Substitute  Secretary  of  the  New 
Orleans  Film  Board  of  Trade  during  Mrs. 
J.  B.  Heine’s  absence,  is  now  in  Charles- 
ton, W.  Va.  She  is  handling  the  affairs 
of  the  Joint  Board  of  Arbitration  at  that 
place,  and  will  later  go  to  Pittsburgh  and 
substitute  for  Miss  Olive  Harden,  the 
Pittsburgh  Secretary  who  is  seriously  ill. 

DES  MOINES 

DES  MOINES.— “Buy,  Buy,  Baby,”  a 
home  product  film  from  beginning  to  end, 
was  shown  at  the  Des  Moines  and  the 
Capitol  as  a part  of  the  presentation  dur- 
ing the  week  ending  Jan.  22.  The  motion 
picture  was  sponsored  by  the  Des  Moines 
Junior  Chamber  of  Commerce  in  an  effort 
to  popularize  Des  Moines  made  products. 

. . . W.  W.  Woods  turned  the  crank  and 
Charles  Tazewell  directed  the  picture.  Miss 
Betty  Evans,  a Drake  University  student, 
took  the  feminine  lead  and  Frank  Wil- 
cozen  was  the  husband  who  tried  to  per- 
suade his  wife  to  use  home  manufactured 
goods.  . . . Improvement  of  the  Rialto  in 
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Boone,  la.,  is  planned  for  early  spring, 
according  to  Roy  Brown,  manager.  . . . 
C.  J.  Latta,  motion  picture  manager,  late 
of  the  Empress  in  Shenandoah,  la.,  cele- 
brated his  birthday  when  he  addressed  the 
Des  Moines  Ad  Club.  Mr.  Latta  sold  his 
interest  in  the  Shenandoah  house  and  is 
taking  a vacation  of  a few  months  in  order 
to  personally  investigate  several  of  the 
flattering  offers  made  to  him  from  various 
concerns  following  the  world  wide  pub- 
licity given  to  him  a little  more  than  a 
year  ago  when  he  advertised  that  a picture 
he  was  showing  was  not  worthy  of  the 
patronage  of  his  town. 

WASHINGTON 

WASHINGTON.— Harry  M.  Crandall 
has  resumed  his  peregrinations  and  re- 
cently motored  to  Frederick,  Md.,  on  a 
quick  trip  of  inspection  of  the  Stanley- 
Crandall  Company’s  new  Tivoli  there.  . . . 
The  recently  transfer  of  Ashley  Abend- 
schein  from  the  managership  of  Crandall’s 
Savoy  and  Garden  to  the  resident  man- 
agership of  the  new  Tivoli,  has  resulted 
in  a considerable  realignment  of  the  local 
managerial  forces.  . . . Joseph  Flynn  has 
been  transferred  from  the  managership  of 
the  York  to  succeed  Mr.  Abendschein  at 
the  Savoy.  . . . Charles  O.  Clark  is  being 
shifted  from  the  Home  to  the  York,  and 
Walter  Corsley  will  again  assume  man- 
agement of  the  Home.  . . . Daniel  A. 
Renolds  has  been  transferred  from  the 
managership  of  the  Apollo  to  the  assistant 
managership,  in  association  with  Harry  E. 
Lohmeyer,  manager,  of  the  Earle.  . . . The 
Metropolitan  has  inaugurated  a change  in 
policy  which  encompasses  an  abandonment 
of  the  presentation  idea  and  a reduced 
scale  of  admission. 

Service  Talks 
on  Pictures 

( Continued  from  page  42) 

There’s  lots  more,  but  this  gives  you  an 
idea.  It  looks  like  Ray  liked  the  picture. 
If  you  knew  Ray  as  I do  you’d  know  that 
means  something.  Ray  is  the  only  individ- 
ual I know  who  worries  me  when  he  says 
he’s  seen  more  pictures  than  I have.  We 
usually  end  these  debates  in  a draw,  each 
holding  his  original  belief. 

“ BERTHA ” 

E.  MORRIS,  Regent  theatre,  Indian- 
ola,  Miss.,  sends  the  following  comment  on 
“Bertha  the  Beautiful  Sewing  Machine 
Girl,”  the  title  of  which  is  something  for 
the  marquee  men  to  worry  about: 

“The  Memphis  office  sent  me  “Bertha 
The  Sewing  Machine  Girl”  for  a special 
screening  and  I don’t  know  when  I have 
watched  a picture  that  gave  me  more  real 
entertainment  than  this  one.  Madge  Bel- 
lamy, with  those  wonder  eyes,  sure  is  eye 
appeal  plus. 

“I  was  skeptical  about  using  this  as  a 
special,  but  this  apprehension  was  soon  dis- 
pelled after  looking  at  it,  and  have  placed 
this  on  my  special  days,  making  plans  to 
put  this  over  strong.  Increased  my  regular 
advertising  budget  and  intend  to  put  my 
personal  endorsement  on  the  picture  as  be- 
ing one  of  the  finest  little  entertainments 
we  have  presented  in  some  time. 

“There  isn’t  a great  deal  to  the  story,  but 
Irving  Cummings  has  dressed  it  up  with 
beautiful  scenes,  a real  style  show  review, 


“The  Yankee  Clipper,’'  a Rupert  Julian 
production  with  William  Boyd,  Elinor 
Fair,  Junior  Coghlan  and  Walter 
Long.  John  Mescal  did  the  shooting 
for  this  Pro-Dis-Co  release. 

three  beautiful  girls,  including  the  inimit- 
able Madge  Bellamy,  and  it  will  click  at 
the  old  box  office,  or  else  I don’t  know  an 
entertainment  picture  when  I see  one,  espe- 
cially for  the  modern  young  crowd. 

“Boys,  I tell  you  watch  Miss  Bellamy. 
She  has  just  started  to  climb,  I certainly 
don’t  blame  “Ginsberg”  for  falling  for  her 
when  she  was  perched  at  the  telephone 
switchboard. 

“Miss  Madge,  can’t  you  spare  one  of  your 
photographs  for  my  lobby?  Let  me  know.” 


The  Film 
Mart 

( Continued  from  page  41) 

pino  Lane;  “Sailor,  Beware,”  with  Billy 
Dooley,  and  “Chicken  Feathers”  with 
Anne  Cornwall  are  announced  on  the 
two-reeler  list  for  February  release. 

Announce  One-Reelers  for  February  Release 
Lewis  Sargent  plays  the  featured  role 
in  “Ask  Dad,”  a one-reel  Cameo  Com- 
edy. “Quiet  Please”  is  the  other  Cameo 


for  February  release.  Phil  Dunham  is 
featured. 

F.  B.  O. 

“Silver  Comes  Through”  in  Work 

“Silver  Comes  Through,”  the  third 
Fred  Thomson  vehicle,  is  now  being 
shot. 

“Salvation  Jane”  is  Finished 

Camera  work  has  been  completed  on 
“Salvation  Jane,”  a Viola  Dana  special. 

Metro-Goldwyn-Mayer 

Leonard  to  Direct  “Grey  Hat” 

Robert  Z.  Leonard  will  soon  start  di- 
rection of  “The  Grey  Hat,”  in  which 
Lew  Cody  and  Renee  Adoree  are  to  have 
the  featured  roles. 

“Sally  Levy”  in  Work 

William  Beaudine  has  started  direc- 
tion of  “Frisco  Sally  Levy.”  Sally 
O’Neil  has  the  feminine  lead,  opposite 
Charles  Delany. 

Vidor  To  Direct  Eleanor  Boardman 

Eleanor  Boardman  will  have  the  lead- 
ing feminine  lead  of  King  Vidor’s  next 
production,  which  is  as  yet  unnamed. 

Ralph  Forbes  “Branding”  Lead 

Ralph  Forbes  has  been  chosen  for  the 
male  lead  of  “The  Branding  Iron.” 

Rename  Chaney  Picture 

“The  Unknown”  is  the  final  title  of 
Lon  Chaney’s  next  starring  vehicle,  tem- 
porarily called  “Alonzo  the  Armless.” 

Pathe 

Mitchell  Lewis  is  Signed 

Mitchell  Lewis  has  been  signed  to 
support  Charley  Chase  in  a new  domes- 
tic comedy,  with  Shirley  Palmer  and 
Anita  Garvin  also  in  the  cast.  The  pic- 
ture is  already  under  production,  with 
James  Parrott  at  the  megaphone. 

Molly  Malone  in  “Bandit  Buster” 

Molly  Malone  is  the  leading  lady  for 
Buddy  Roosevelt  in  “The  Bandit  Bust- 
er.” 

“Crimson  Flash”  is  Purchased 

“The  Crimson  Flash,”  a mystery  story 
by  George  Gray,  has  been  purchased  for 
filming. 

Madeline  Hurlock  is  “Princess”  Lead 

Madeline  Hurlock  is  featured  in  Mack 
Sennett  comedy  called  “A  Small  Town 
Princess.” 

Set  “Play  Safe”  Release  Date 

Monty  Banks’  second  feature  starring 
comedy  entitled  “Play  Safe”  will  be  re- 
leased January  30. 


THE  GRANADA  THEATRE 
FOR  SALE 

- — Must  sacrifice  at  once,  only 
theatre  in  La  Jolla,  near  San 
Diego.  New  811  seat,  first  run 
house,  10  year  lease  and  equip- 
ment at  a bargain.  Worth 
$40,000,  will  take  $30,000.  Only 
$20,000,  cash  down  will  handle 
this  beautiful  class  A house, 
Bal.  terms.  Or  will  sell,  with 
the  building  and  real  estate, 
with  7 stores,  1 bank,  15  office 
rooms,  2nd  floor.  Good  in- 
come. Address  Dr.  L.  N. 
Isaacs,  208  Balboa  Theatre 
Bldg.,  San  Diego,  or  care  F.  C. 
Thompson,  Trust  Officer, 
Union  Trust  Co.,  San  Diego. 
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CHICAGO  PERSONALITIES 

— By  D.  H.  -J 

CASES  against  the  owners  of  206  theatres  will  come  to  trial  within 
the  next  ten  days,  it  is  expected,  subsequent  to  the  order  of  Cor- 
poration Counsel  Francis  X.  Busch  made  January  19.  Action  was 
brought  against  the  theatre  owners  three  months  ago  under  the  fire  pre- 
vention ordinance. 


''"THEATRE  owners  during  the  past  week 
have  expected  some  such  declaration  due 
to  the  general  trend  of  public  opinion 
since  the  Montreal  disaster. 

Up  to  now  the  city  has  not  been  success- 
ful in  bringing  the  cases  to  trial,  and,  it  is 
alleged,  has  made  insufficient  effort. 

Mr.  Busch  assigned  Second  Assistant 
Corporation  Counsel  Edmund  L.  Mulcahy 
to  take  complete  supervisory  charge  of  the 
prosecutions.  The  owners  are  charged  with 
offenses  which  include  use  of  inflammatory 
stage  materials,  allowing  crowded  aisles 
and  exits,  failing  to  keep  a uniformed 
fireman  on  the  stage  and  other  similar  reg- 
ulations. 

* * * 

When  Metro  - Goldwyn  - Mayer 
held  its  preview  for  “Tell  It  to 
the  Marines”  at  the  Eighth  Street 
theatre  January  17,  200  exhibitors 
from  the  Chicago  territory  at- 
tended and  at  least  that  many  film 
men,  their  friends,  officers  of  the 
Chicago  Marines  Corps  and  city 
officials. 

Col.  Henry  Lay,  commander  of 
the  Chicago  Marine  detachment, 
was  present  with  Mrs.  Lay.  James 
Thatcher  and  his  orchestra  pro- 
vided special  music. 


As  the  hardboiled  top  sergeant 
of  Marines  Lon  Chaney  in  the 
leading  role  of  the  picture  appears 
without  the  heavy  makeup  and  his 
work  received  a verdict  of  excel- 
lent at  the  preview.  The  film 
will  open  at  McVickers  at  the 
close  of  Harold  Lloyd’s  run  in 
“The  Kid  Brother.” 

:jj  % ifc 

Dustin  Farnum,  motion  picture  actor,  his 
wife  and  daughter,  Estelle,  arrived  in  Chi- 
cago January  15,  on  their  way  from  Cali- 
fornia to  New  York. 

sfc  :{C  5*1 

Art  Elliott,  branch  manager  of  Film 

Booking  Offices’  Detroit  exchange,  was  in 
Chicago  several  days  last  week. 

* * * 

Mae  Murray  entertained  Chicago  report- 
ers on  her  arrival  January  15  with  the 
statement  she  had  filed  a suit  for  damages 
in  New  York  a few  days  ago  against  sev- 
eral persons.  Miss  Murray,  pouting,  de- 
fiant and  swathed  in  ermine,  said  those 
persons  had  circulated  the  report  that  her 
nose  had  been  remodeled. 

She  held  up  her  nose  and  reporters  said 
they  agreed  with  her  that  it  looked  like 
the  nose  she’d  always  had — in  fact  they 
agreed  with  her  that  her  nose  had  always 


been  too  beautiful  for  remodelling.  Then 
she  went  on  to  the  Coast. 

* * * 

James  Gillick,  Chicago  manager 
of  Pathe  exchanges,  was  expected 
back  to  his  office  January  25,  fol- 
lowing a serious  illness.  While 
he  is  away  Len  Ullrich  is  officially 
and  efficiently  executing  the  re- 
sponsibilities of  the  position.  Len 
has  been  in  the  chair  before  at 
times  when  Jimmie  was  away 
temporarily  and  therefore  is 
equipped  to  wield  a self  confident 
baton. 

Now  there’s  more  about  that  Lubliner  & 
Trinz  tieup  with  the  Herald  & Examiner 
that  brought  the  selection  of  Miss  Glick 
for  a tryout  in  a motion  picture.  She 
will  leave  soon  for  Hollywood  where  she 
will  begin  work  on  a story  written  by 
T.  J.  Hess,  publicity  director,  of  L.  & T. 
who  engineered  the  big  stunt. 

* * * 

Ray  Hall  who  was  chosen  for  Emanuel 
Cohen’s  post  as  editor  of  Pathe  News  got 
his  start  like  a lot  of  you  fellows — right 
here  in  Chicago.  Congratulations,  Ray! 

* * H= 

Charley  Ryan  has  left  the  Irving 
theatre  and  is  now  general  manager  of  the 
Julian  in  the  North  Clark  street  neighbor- 
hood. The  house  is  owned  by  Eddie  Silver- 
man  and  Jimmie  Cost  on. 

* * * 

Ted  Meyers,  Pathe  salesman,  has  re^ 
turned  from  an  extended  visit  with  friends 
and  relatives  in  California.  His  family 
made  the  trip  with  him. 

* * * 

You’ll  note  in  the  front  section  of  the 
Herald  that  Si  Greiver  broke  into  head- 
lines in  all  the  papers  last  week.  The 
picture,  “The  Tunney-Dempsey  Fight,” 
which  caused  the  exploitation  for  his  com- 
pany received  a private  screening  at  the 
Fulton  Projection  room  January  20. 
Greiver  is  now  booking  the  picture  through- 
out Illinois.  It  opened  at  the  Rose  theatre 
last  week  at  seventy-five  cents  admission. 
* * * 

Earl  Johnson’s  theatre  company,  which 
changes  names  quite  frequently  but  was 
originally  the  Earl  Johnson  Theatres,  Inc., 
has  extended  its  operations  to  Indiana. 
Practically  all  the  Gary  houses  are  now 
being  booked  by  the  circuit.  Earl  last 
week  made  a deal  with  Hankinson  & Young 
for  the  Palace,  Broadway,  Orpheum,  and 
Glen  Park  theatres. 

* * * 

James  Gregory  has  taken  over  the  Gaiety 
theatre,  Ottawa,  111. 

s{c  sfc  ’H 

Universal’s  Carl  Laemle  party  at  the 

Trianon  ballroom,  January  20,  was  a great 
success — exploitationly  speaking.  Several 
hundreds  of  young  people  were  there. 
Honor  guests  included  several  Chicago 
stage  stars. 

* ❖ * 

H.  H.  Smith  last  week  opened  the  Opera 
House,  Carroll,  111. 

* * * 

Madge  Bellamy,  Fox  contract  player, 

visited  Chicago  January  22.  She  is  on  her 
way  to  New  York  to  play  a role  in  Her- 
bert Brenon’s  next  film  for  Famous  Play- 
ers-Lasky. 

* * * 

Herbert  Rawlinson  was  a visitor  in  Chi- 
cago January  20. 

* * * 

Who  did  we  see  on  the  Avenue  last  Sat- 
urday (January  22)  but  Chester  Lopatka 
of  Hawthorne,  and  his  junior  brother, 
Walter.  It  seems  like  a day  or  two  since 
we  were  teaching  about  50  Cicero  boys 
and  girls  that  Andrew  Jackson  did  some 
hot  fighting  for  Old  Glory  back  in  1815; 
and  one  of  those  boys  was  “little  Walter 
Lopatka”  the  cleanest  boy  in  the  school. 
Walter  is  one  of  Chester’s  assistants  at 
the  theatre  in  his  off  hours. 


RUTH  MIX  “TOM’S  GAL”  IN  A 

SERIES  OF  SIX  WESTERNS! 


Ivan  St.  Johns  of  Photoplay 
Magazine  Says  Ruth  Mix  is 
Chip  Off  the  Old  Block. 


Now  comes  the  second  generation  of 
daring  riders.  Ruth  Mix,  daughter  of 
Tom  Mix,  is  to  be  starred  in  a series 
of  Western  dramas  and  believe  me, 
Ruth  has  inherited  all  her  daddy’s 
ability  to  sit  on  a horse  under  any  and 
all  circumstances.  As  a cow  girl  she’s 
a “regular  hand,”  so  all  the  boys  tell 
me. 

For  unless  I am  all  wrong  little  Ruth 
Mix  has  not  only  the  sensational  riding 
and  stunt  ability  of  her  famous  father 
but  much  of  his  indomitable  screen  per- 
sonality as  well. 

This  summer  Mr.  Lascelle  has  prom- 
ised to  give  her  several  weeks  off  and 
she  is  going  up  to  Calgary,  Canada, 
for  the  annual  stampede.  I’ll  say  she’s 
a chip  off  the  old  block. — Ivan  St. 
Johns. 


For  Illinois 


DROUGHT  to  Stardom,  Ruth 
Mix,  Tom’s  daughter,  exhib- 
its all  the  dash,  vigor  and  daring 
so  characteristic  of  her  illustrious 
father.  Here  they  are : 

“THAT  GIRL  OKLAHOMA” 
“TEX” 

“THE  LITTLE  BOSS” 
“ON  THE  BIG  HORN” 
“PAL” 

“WESTERN  DAYS” 

‘That  Girl  Oklahoma” 
— now  available 

Book  the  Series — You  can’t  go 
wrong! 

For  Indiana 


GREIVER  PRODUCTIONS  Vo0 
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831  SOUTH  WABASH  AVENUE 
CHICAGO,  ILL. 


INDIANA. 
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Favorable  Reaction 


The  constantly  increasing  use  of  Eastman 
Panchromatic  Negative  Film  by  producers 
means  more  and  more  pictures  with  blues, 
reds,  yellows  and  greens  in  their  true  black 
and  white  relationship. 

Effects  unobtainable  with  ordinary  neg- 
ative are  usual  with  "Pan”.  And  the  differ- 
ence— the  superiority — of  prints  on  Eastman 
Positive  from  "Pan”  negatives  is  readily  ap- 
parent on  the  screen. 

Such  an  obvious — and  important  — im- 
provement in  the  art  cannot  fail  to  have 
favorable  box  office  reaction. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Season  of  1927 

Announcing  Seven  Series  of  Special  Interest 

Smithsonian-Chrysler  Expedition  to  Tanganyika,  Africa. 


3. 


Under  Dr.  Wm  Mann  Director  of  the  National  Zoological  Park  at  Washington,  this  widely  publicised  expedition 
secured  a collection  of  over  2,000  wild  animals,  taken  c /^i  1 ^1  1 . . . 


alive.  Staff  Cameraman  Charles  Charlton,  with  the  ex- 

in  March Se  ma"y  SC<!n“  marVelous  in,er'sL  S'™>  installments,  each  between  350-500  feet,  beginning 


2. 


Animal  Comedy  Featurettes. 

4f)°ndS nndfbyr  Mn  and  Mrs-  J°,hn  Rounan-  Cleverly  trained  animals  in  really  funny  little  comedies,  each  between 
nUU-jUU  leet.  One  a month,  beginning  in  March. 


><P*r 


,y\ 


American  Museum  of  Natural  History — George  Palmer  Putnam  Expedition  to  Northern  Greenland. 

This  expedition  received  national  publicity.  Staff  Cameraman  Maurice  Kellerman  secured  absorbing  and  unusual 
pictures  many  of  them  sensational,  among  them  Carl  Dunrud,  the  cowboy,  roping  live  walrus,  polar  bears,  etc. 

each  400.500U?ege,.teOgin„™g  ia  MaTh!  * a"ima'S  Wi'h  °n'y  a b°W  "nd  ““  E'^‘ 


4.  Pathecolor. 

Many  American  subjects  of  special  interest,  including  the  National  Parks;  also  Corea,  the  unknown. 


5.  Wonderful  Microscopic  Subjects. 


Things  never  before  seen  on  the  screen  including  some  showing  the  blood  battles  between  disease  germs  and  the 
Institute 6 Y16  C°rpUSC  63  ° the  blood-  Prepared  by  Dr.  Heinz  Rosenberg,  Microscopist  of  the  Rockefeller 


6.  Process  Camera  Novelties. 

Approximately  one  a month,  representing  a continuation  of  the  popular  series  made  with  the  Knechtel  Process. 
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7.  Expedition  to  the  Hidden  Mountains  of  the  Hoggar,  in  the  Sahara. 

Only  three  white  men  have  visited  this  unknown  part  of  the  world.  These  pictures  make  it  known. 


: ajgg  v, 

L L 1 


ONE  REEL,  ONCE  A WEEK 


j)ii  i . uiimiiii  i f 


STEPHEN  ROBERTS- 
an  able  director  of  Edu 
cational  comedies. 


MARIE  PREVOST— a sincere 
motion  picture  actress — proud  of 
her  industry,  which  in  turn  is 
proud  of  her.  She  is  with  Pro- 
ducers Distributing  Corporation. 


JUNE  MATHIS  —scenarist 
and  production  head — promi- 
nent for  her  artistry.  She  is 
now  with  Metro-Goldwyn- 
Mayer. 
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JUNE  MATHIS 

Adapting 

“THE  ENEMY” 

The  Channing  Pollock  Play 

VICTOR  SEASTROM 

Director 


LILLIAN  GISH 


For  M-G-M 


Star 


WILD  TO  GO:  Tom  Tyler — Dandy  Western, ' with  Tom  and 
his  pals.  The  kind  the  natives  like  all  to  the  mustard.  Five 
reels. — Ed  C.  Curdts,  Bijou  theatre,  Greenville,  S.  C. — Gen- 
eral patronage. 


TOM  TYLER  “Cyclone  of  the  Range' 


OUT  O'F  THE  WEST:  Tom  Tyler — Very  good  and  very 
timely  with  the  baseball  game,  and  it  was  some  game.  They 
raised  the  roof.  Five  reels. — H.  E.  Schlichter,  Liggett  thea- 
tre, Madison,  Kan.' — General  patronage. 


THE  ARIZONA  STREAK:  Tom  Tyler — This  star  and  his 
gang  are  coming  to  the  front  fast.  The  kid  and  his  pony 
make  a hit  with  the  youngsters.  Business  good.  Five  reels. 
— P.  C.  Schram,  Orpheum  theatre,  Kalamazoo,  Mich. — Gen- 
eral patronage. 


Directed  by 


ROBERT  DeLACY 


THE  ARIZONA  STREAK:  Tom  Tyler — Excellent  Friday 
and  Saturday  film.  Tom  is  quickly  working  up  a clientele 
and  will  soon  rank  with  the  best  of  them.  Tom,  don’t  use 
such  amateurish  leading  ladies  as  this  Vaughn  person  is. 
Five  reels. — Pace  & Bouma,  Rialto  theatre,  Pocahontas,  la. 
— Mixed  patronage. 


LET’S  GO  GALLAGHER:  Tom  Tyler— Tom,  you  put  on 
a dandy  picture.  The  kids  like  ’em  and  that  boy  is  a 
dandy.  When  the  kids  come,  Mama  and  Papa  come  too,  so 
It  fills  the  house.  Five  reels. — A.  J.  W.  Koehler,  Koehler 
theatre,  Uehling,  Nebr. — General  patronage. 


BORN  TO  BATTLE:  Tom  Tyler — Great  entertainment, 
lots  of  comedy  and  action.  Tom  and  his  pals  seem  to  be 
gaining  favor  with  our  patrons.  A clean  picture,  and  that 
is  what  the  public  wants.  Give  us  more  good,  clean  pictures 
like  this,  Mr.  Producer.  Five  reels. — A.  E.  Sharer,  Globe 
theatre.  Savannah,  Mo. — General  patronage. 


THE  MASQUERADE  BANDIT:  Tom  Tyler — Has  very 
good  audience  appeal.  Bob  DeLacy  is  to  be  complimented 
on  his  fine  directorial  ability  and  good  judgment  in  directing 
all  the  Tyler  pictures.  Have  not  had  a flivver  on  any  of 
these  Tyler  pictures,  and  the  kids  enjoy  them  as  well  as  the 
grownups.  Five  reels. — P.  C.  Schram,  New  theatre,  Kala- 
mazoo, Mich. — General  patronage. 
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Serious  Minds  Find 
Casting  Material  in 
the  “Herald’s” Studio 


On  this  page  are  seven  of  the  men 
whose  judgment  is  the  deciding  fac- 
tor in  the  quality  of  some  of  the  big- 
gest pictures  made  in  Hollywood. 


JACK  VOTION  is  in  charge  of  all  cast- 
ing at  Film  Booking  Offices. 


JACK  RYAN  is  the  casting  director  at 
the  Fox  lot. 


FRED  DATEG  is  the  Paramount  cast-  WILLIAM  COHILL  is  casting  direc-  MOLLIE  THOMPSON  is  the  casting 

ing  director.  tor  of  Universal.  directress  of  the  Roach  studios. 


DAN  KELLEY  is  the  casting  director  of  First  National. 


CLIFF  ROBERTSON  is  the  casting  director  of  Metro. 


New  York  Office: 

565  Fifth  Ave. 

Tel:  Vanderbilt  3612 


John  S.  Spargo 
James  Beecroft 


A monthly  supplement  of  Exhibitors  Herald  devoted  to  production. 

Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  St.,  Chicago,  111.,  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Clifford,  Managing 

Editor;  George  Clifford,  Business  Manager. 


Europe's  Talent 
Is  Joining  Us 


A FEW  days  ago  Richard  A.  Rowland, 
L general  manager  of  First  National 
Pictures,  stepped  off  the  train  in  Holly- 
wood, escorting  a young  Russian  actress 
whom  he  had  signed  while  abroad  in 
November. 

It  is  interesting  that  the  Russian  girl 
has  changed  her  name  that  she  went  by 
in  Europe.  Natalie  Barrache  has  be- 
come Natli  Barr— she  has  anglocized  the 
last  name  and  distorted  the  first. 

America,  and  more  particularly  Holly- 
wood, is  receiving  almost  100  persons 
a year  from  foreign  lands.  The  list  is 
growing  until  the  marquees  of  theatres 
take  on  a more  or  less  foreign  character 
at  times  when  the  names  go  into  the 
lights. 

So  far  it  has  not  become  too  long  a 
list.  Not  nearly  100  of  the  persons  com- 
ing in  each  year  ever  reach  a place  where 
their  names  will  be  used  in  lights.  One 
or  two  may.  But  the  American  indus- 
try sustains  a valuable  contribution  from 
every  sincere  cinema  worker  who  joins 
it. 

Directors  make  up  the  most  important 
immigrants  that  Hollywood  and  its  in- 
dustry has  to  consider.  Their 
influence  on  the  American  in- 
dustry is  of  tremendous  conse- 
quence for  several  reasons: 

They  have  been  accustomed  to 
cramped  quarters  and  poorly 
equipped  studios. 

They  are  unacquainted  with  re- 
sources as  large  as  those  of 
American  producers. 

Their  former  environment  has 
given  them  a rigid  character 
of  economy. 

They  have  shown  great  sales 
ability  in  obtaining  a job  at 
such  a distance  from  their 
employer. 

They  command  a knowledge  of 
lighting  and  photography  that 
provokes  envy  in  America. 

They  place  more  stress  on  in- 
cident and  less  upon  plot. 

When  Erick  Pommer  reached 
California  to  direct  a Famous 
Players-Lasky  film  he  saw  stu- 


By  DOUGLAS  HODGES 

dios  covering  a piece  of  ground  as  large 
as  a farmsite  would  be  in  his  native  land. 
— Universal,  City  and  Culver  City  are 
so  named  because  the  property  of  each 
consists  of  an  acreage  as  big  as  a town. 

Space  in  America  is  large. 

Germany  has  produced  a number  of 
good  pictures.  There  was  “The  Last 
Laugh,”  “Variety,”  and  “The  Waltz 
Dream.”  There  were  many  others  that 
are  well  made  and  loved  in  Europe, 
whether  here  or  not.  Yet  studios  in 
Germany  as  well  as  in  Sweden,  Eng- 
land, Russia  and  throughout  Europe  are 
equipped  poorly.  Dilapidated  structures 
and  cramped  quarters  permit  one  set  at 
a time  to  be  built  in  many  studios. 

But  it  is  quite  as  general  that  needs 
of  the  foreign  companies  in  material  are 
justified  in  intelligent  ability. 

Directors  coming  here  from  Europe 
are  bringing  ideas  of  lighting  with  them 
that  have  never  been  tried  in  America. 
American  audiences  have  become  accus- 
tomed to  the  domestic  style  of  lighting 
and  accept  it  in  the  absence  of  any  other. 


The  sharp  contrasts  of  blacks  and  whites 
will  prove  inadequate  when  the  Euro- 
pean methods  of  shading  have  received 
a fair  trial. 

Experts  in  photography  in  America 
are  already  assimilating  a wealth  of  in- 
formation from  close  scrutiny  of  the 
lighting  in  “Variety.”  The  general  idea 
of  Europeans  in  lighting  seems  to  be 
that  there  must  be  only  the  light  that  is 
needed  while  the  American  tendency  is 
to  flood  the  set  with  strong  lights  that 
make  evening  interiors  as  bright  as  day. 

The  director  from  abroad  is  concerned 
with  every  item  of  that  nature  and  he 
is  likely  to  introduce  several  in  America. 
But  it  is  not  necessary  to  say  that  he 
will  revolutionize  production.  Methods 
in  America  are  better  than  anywhere 
else  in  the  world.  The  change  that  is 
expected  and  hoped  for  is  that  the  im- 
migrants will  continue  to  come  con- 
genially to  America  and  in  its  melting 
pot  contribute  the  valuable  ideas  of  Eu- 
rope with  the  result  that  America’s 
methods  will  be  better  than  they  are  at 
present. 

If  a director  in  this  country  receives 
a weak  story  to  work  from  he 
has  several  hopes  of  making  it 
worth  its  production  cost  by 
means  of  a fancy  dress  ball,  an 
extravagant  style  revue  or  a 
flood.  There  are  a great  num- 
ber of  ideas  inserted  to  make  the 
story  interesting  when  filmed. 
Those  ideas  are  expensive  and 
have  been  taboo  in  Europe  be- 
cause of  rigid  economy. 

Obliged  to  Find  Good  Stories 
These  men  have  been  obliged 
to  find  a good  story  to  begin 
with.  When  it  has  been  chosen 
shooting  does  not  begin  until 
everything  has  been  planned  in 
detail  in  order  that  there  will 
be  no  loss  of  time.  Each  direc- 
tor becomes  expert  in  using  his 
ingenuity  to  curtail  costs. 

In  choosing  their  stories  they 
have  judged  them  upon  such 
merits  as  incident,  characteriza- 
tion, forcefulness.  While  they 


Anna  Q.  Nilsson  and  Einar  Hanson  are  in  important  roles  of 
“The  Masked  Woman,”  which  is  directed  by  Balboni  and  pro- 
duced hy  June  Mathis  for  First  National. 
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have  been  choosing  upon  that  general  basis 
our  directors  have  neglected  incident  to 
seek  a story  with  plot.  If  the  plot  did  not 
hold  the  picture  up  trick  photography,  lav- 
ish sets,  or  a touch  of  melodramatic  action 
was  injected. 

But  our  producers  have  also  made  a 
further  request  while  selecting  stories: 
they  must  have  happy  endings.  For- 
eign theatregoers  have  not  made  that 
demand.  When  the  story  is  told  and  the 
end  is  reached  the  European  kills  his 
lights,  packs  up  his  camera  and  dis- 
misses his  cast.  But  that  is  the  time 
where  the  American  calls  his  cast  to- 
gether and  often  adds  a chapter  so  that 
the  public  will  have  its  happy  ending. 

The  best  European  stories  have  been 
exceedingly  simple.  Where  American 
pictures  tend  to  much  plot  and  little  in- 
cident European  stories  have  tended  to 
simple  plot  and  a great  deal  of  incident, 
all  pertinent  to  the  narrative. 

Therefore  we  welcome  these  incoming 
people.  We  feel  they  are  bringing  valu- 
able possessions  to  the  American  studios. 

They  need  not  expect  to  turn  Holly- 


Paul Leni  is 
directing 
“Cat  and 
Canary”  for 
Universal 
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wood  to  their  will  because  it  cannot  be 
done.  They  need  not  all  expect  to  be- 
come accepted  masters  because  America 
already  has  men  well  fitted  to  produce 
pictures.  But  this  industry  can  come 
to  no  bad  end  by  receiving  new  blood. 

Directors  and  players  here  have  spent 
considerable  study  in  learning  the  wants 
of  their  audiences.  No  end  of  effort  of 
an  organized  nature  has  been  expended 
to  provide  production  people  with  that 
information.  Exhibitors  Herald  more 
than  ten  years  ago  instituted  a depart- 
ment which  was  based  upon  a twofold 
purpose.  One  purpose  was  to  perform 
a service  to  the  exhibitor  but  the  other 
purpose  was  to  serve  the  man  in  the 
studio.  He  was  working  hard  and  ac- 
complishing little.  It  was  often  two 


ERNST  LUBITSCH  is  first  of  the  in- 
coming number  of  foreign  directors. 

He  is  now  at  Metro  making  “Old 
Heidelberg.” 

years  after  a picture  was  made  that  the 
director  and  player  got  the  reaction 
from  the  audience,  previous  to  the  open- 
ing of  the  department,  “What  the  Pic- 
ture Did  for  Me.”  After  that  depart- 
ment was  begun  production  people 
learned  at  once  that  it  provided  direct 
measures  of  their  work  by  box  office 
test.  Comparatively  it  became  easy  to 
determine  what  American  audiences 
wanted.  But  although  a great  step  had 
been  made  they  realized  audiences  must 
be  followed  month  after  month  in  order 
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Dimitri 
Buchowetzki 
attained 
American 
success  with 
“Valencia” 
for  Metro 


to  develop  a keen  knowledge  of  Amer- 
ica’s picture  wants. 

Do  Not  Know  American  Audiences 

Men  from  foreign  fields  are  without 
the  advantage  of  having  served  Amer- 
ican audiences.  They  are  accustomed 
to  pleasing  a European  audience  whose 
tastes  are  no  more  than  remotely  akin  to 
ours. 

The  pictures  already  named  have 
found  favor  in  America  and  many  other 
foreign  made  pictures  that  were  good 
but  very  few  pictures  made  in  Europe 
can  claim  success  in  America  although 
they  be  called  “good”  pictures.  That 
is  because  audiences  have  a national 
character. 

Pictures  made  by  American  directors 
go  further  towards  an  international  char- 
acter. Just  recall  the  German  and 
French  movements  recently  begun  to 
protect  home  made  product  against  the 
competition  of  American  product.  That 
is  testimony  that  Americans  are  making 
product  with  something  of  international 
appeal. 

They  are  laughing  at  Harold  Lloyd  in 


F.  W.  Murnaa  has  just  com- 
pleted “Sunrise”  for  Fox 
Films. 


Mauritz 
Stiller  is  a 
Metro- 
Goldwyn 
director 


Svend  Gade 
is  now  a 
First 
National 
director 


Lothar 
Mendes  is  a 
First 
National 
director 


Victor  Seastrom  is  under 
Metro  contract. 
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France.  Sam  Taylor,  who  directed  the 
pictures  on  many  screens  there  is  an 
American.  If  he  had  spent  a few 
months  living  in  Peking  he  could  prob- 
ably make  a picture  that  would  be  bring- 
ing shrieks  from  China. 

Von  Stroheim  makes  pictures  that  are 
great  successes  here  and  in  Germany. 
He  is  a German  director.  He  also  has 
brought  to  the  studio  a knowledge  of 
the  tastes  of  other  Teutonic  peoples. 
His  “Merry  Widow”  bears  deft  touches 
of  art  that  are  distinctly  German  in 
character. 

The  names  of  several  of  the  follow- 
ing have  already  become  well  known  in 
America: 

Ernst  Lubitsch. 

Balboni. 

Dimitri  Buchowetzki. 

Paul  Stein. 

Paul  Leni. 

Lothar  Mendes. 

Mauritz  Stiller. 

Svend  Gade. 

Victor  Seastrom. 

Benjamin  Christiansen. 

Erich  Pommer. 

Dr.  Alexander  Arkotav. 

Michael  Courtice. 

Nils  Olaf  Chrisander. 

Hasso  Price. 

Alexander  Korda. 

F.  W.  Murnau. 

E.  A.  Dupont. 

Lubitsch  has  followed  his  “The  Mar- 
riagle  Circle”  in  America  with  “Lady 
Windermere’s  Fan”  and  several  other 
ingenious  pieces  of  work.  He  is  now 
making  “Old  Heidelberg”  for  Metro- 
Goldwyn-Mayer. 

Buchowetzki  was  here  awhile  before 
making  much  headway,  but  early  re- 
ports from  his  “Valencia”  indicate  that 
the  picture  has  gained  him  a permanent 
place  among  our  great  directors. 

Paul  Stein  is  a newcomer  whose  work 
in  Europe  was  very  successful.  His 
first  work  here  was  “My  Official  Wife,” 
starring  Irene  Rich,  and  there  is  little 


Janet  Gaynor  is  in  the  lead  role  of 
“Sunrise”  which  Murnau  directed  for 
Fox. 
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Erich  Pommer  super-  Benjamin  Christianson 
vised  production  of  *B  tinder  contract  with 
“Hotel  Imperial'’  for  M-G-M. 

Famous. 

doubt  as  to  its  value.  He  is  now  at  the 
Warner  lot  working  on  “Don’t  Tell  the 
Wife.” 

Balboni  came  from  Southern  Europe, 
where  he  had  become  a distinguished 
director.  He  is  due  for  great  honors 
in  this  country  when  he  has  the  oppor- 
tunity to  build  pictures  after  his  own 


Margaret  Livingston  appears  in  the 
film,  “Sunrise,”  directed  by  the  Ger- 
man, F.  W.  Murnau,  for  Fox. 


individual  style.  He  has  recently  com- 
pleted “The  Masked  Woman”  for  First 
National,  where  he  is  at  present  under 
contract. 

Paul  Leni  is  taking  the  stage  success, 
“The  Cat  and  Canary,”  for  one  of  his 
first  productions  which  he  is  making  at 
Universal  City. 

Lothar  Mendes  has  been  directing 
several  months  in  the  Eastern  studios 
of  Robert  Kane — First  National — and 
now  has  joined  Paramount  to  make  a 
Negri  film.  He  shows  many  indications 
of  being  numbered  among  the  most 
brilliant  personalities  we  have  received 
from  Europe. 

It  is  too  early  to  determine  what 
Mauritz  Stiller  has  done  with  “Hotel 
Imperial”  as  a box  office  success,  but 
first  run  audiences  and  newspaper  writ- 
ers have  stamped  it  with  approval  and 
it  is  our  guess  that  he  has  provided  Miss 
Negri  with  direction  well  fitting  her 
genuine  ability  as  an  actress. 

Svend  Gade  has  directed  several  pic- 
tures already.  He  did  quite  creditably 
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with  one  of  Corinne  Griffith’s  recent  ve- 
hicles. His  direction  of  “Siege,”  which 
featured  Virginia  Valli  and  Eugene 
O’Brien,  was  outstanding. 

Seastrom  Has  Made  Good 

Victor  Seastrom,  now  under  contract 
to  Metro-Goldwyn-Mayer,  has  made  his 
niche  in  American  fame  with  his  direc- 
tion of  “He  Who  Gets  Slapped.”  He 
has  directed  a number  of  other  pictures 
here  which  have  proved  successful. 

Christiansen  is  likewise  a Metro- 
Goldwyn-Mayer  director.  One  of  his 
best  works  here  has  been  “The  Devil’s 
Circus,”  a story  told  in  the  manner  that 
is  expected  of  this  quiet,  unassuming 
Nordic. 

Pommer  worked  with  Stiller  on  “Ho- 
tel Imperial”  and  is  now  on  the  Coast. 

Dr.  Arkatov  is  in  Hollywood,  where 
he  will  direct  a picture  for  Preferred 
Pictures. 

Courtice  .is  with  Warner  Brothers  on 
the  Coast,  where  he  plans  to  make  a 
light  comedy  first  on  his  program. 

Chrisander  has  joined  the  De  Mille 
studios,  where  he  is  making  “The  Heart 
Thief.” 

Hasso  Price  will  direct  comedies  for 
Mack  Sennett  before  attempting  longer 
features. 

Korda  has  recently  arrived  in  Amer- 
ica. His  first  picture  will  be  “Stolen 
Bride,”  begun  last  week  for  First  Na- 
tional. 

Murnau  has  just  finished  shooting 
“Sunrise”  and  the  eagerly  awaited  pic- 
ture will  be  ready  for  release  in  the 
early  part  of  1927.  He  is  the  director 
of  “The  Last  Laugh.” 

Dupont  is  at  present  engaged  in 
directing  “Love  Me  and  the  World  Is 
Mine”  at  Universal  City. 

Others  will  be  on  their  way.  We  ask 
only  that  they  have  as  much  to  offer 
America  as  those  who  have  already 
come.  America  looks  upon  them  as 
friends  who  are  bringing  us  experience 
and  methods  that  are  made  more  valu- 
able by  use  in  our  studios. 


Emil  Jannings  and  Lya  de  Putti  are 
famous  for  their  work  in  the  Para- 
mount release  “Variety.” 
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Drankoff  Opens 
Offices,  Plans 
Big  Productions 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25. — Alexander 
Drankoff,  Russian  producer,  arrived  here  a 
few  days  ago  and  January  12  opened  of- 
fices in  the  Guaranty  building.  An  ex- 
clusive reception  was  given  to  the  press. 

Drankoff  is  the  only  man  to  claim  credit 
as  the  originator  of  motion  pictures  in 
Russia,  where  he  spent  most  of  his  life. 

Drankoff,  upon  completing  his  college 
training,  became  a newspaper  photographer. 
This  new  field  of  endeavor,  never  attempt- 
ed heretofore,  proved  rather  difficult  for 
the  young  artist  and  he  encountered  some 
almost  unsurmountable  difficulties  in  his 
quest  for  the  type  of  news  by  “Camera” 
he  considered  necessary  to  his  newly  adopt- 
ed profession. 

Drankoff’s  unusual  pictorial  and  news 
photography  secured  him  a position  as  staff 
correspondent  on  one  of  Russia’s  largest 
papers.  His  pictures  were  syndicated 
throughout  Europe  for  many  years  prior  to 
his  entering  the  motion  picture  world. 

It  was  his  desire  to  photograph  the  most 
prominent  celebrities  of  his  country.  It 
required  five  years  of  ruses  and  schemes 
before  he  photographed  the  late  Count  L. 
N.  Tolstoy.  Finally  when  Drankoff  suc- 
ceeded in  procuring  a motion  picture  study 


Eastman  Finds 
New  Negative 
i i Dupe  ’ ’ Process 

(Special  to  the  Herald) 

ROCHESTER,  N.  Y.,  Jan.  25.— The 
Eastman  Kodak  company  today  an- 
nounced perfection  of  a process  by 
which  film  may  be  treated  so  as  to  ob- 
tain duplicate  negatives  which  are  equal 
to  the  original  and  which  are  obtained 
with  less  difficulty  than  heretofore. 

Their  use  has  usually  been  restricted  to 
those  occasions  when  the  original  negative 
was  unavailable. 

Photographic  experts  at  the  laboratories 
have  been  busy  studying  the  problem  of 
furnishing  a film  for  duplicate  negatives 
which  could  reproduce  the  quality  secured 
in  the  original  negative  and  from  which 
prints  could  be  made  which  would  be  simi- 
lar to  those  obtainable  from  the  original 
negative. 

Their  efforts  have  finally  been  rewarded 
in  perfecting  this  new  product,  whose  great 
advantage  to  the  motion  picture  world  lies 
in  the  fact  that  it  will  facilitate  a more 
rapid  distribution  of  prints,  while  in  the 
case  of  loss  or  damage  the  possession  of 
a duplicate  negative  equal  in  quality  to  the 
original  will  save  serious  loss. 

It  is  stated  that  by  using  duplicating  film 
original  negatives  of  unsuitable  contrast 
can  be  improved  in  duplicating,  thus  saving 
costly  retakes  of  expensive  sets. 

According  to  the  company’s  announce- 
ment, the  essential  requirements  in  a mate- 
rial for  the  production  of  motion  picture 
duplicates  are  freedom  from  graininess, 
sufficient  latitude  to  reproduce  correctly 
the  greatest  scale  of  tones  likely  to  be  met 
with  in  an  original  negative  and  ability  to 
reproduce  fine  detail. 

These  three  requirements  were  not  com- 
bined in  any  film  heretofore  available  on 
the  market.  Negative  motion  picture  film 
which  has  a great  range  of  latitude  is 
manufactured  essentially  for  the  production 
of  negatives  in  the  camera,  and  in  order 
to  attain  the  necessary  speed  the  grain 
size  of  the  negative  film  has  to  be  greater 
than  is  desirable  for  duplicating.  Positive 
motion  picture  film,  which  makes  the  prints 
which  are  used  in  the  theatre  projectors, 
has  a very  fine  grain,  but  is  made  to  give 
a contrast  which  makes  it  unsuitable  for 
use  in  duplicating. 

By  a special  treatment  of  the  emulsion  of 
the  new  Eastman  product,  the  fineness  of 
grain  of  positive  film  and  the  great  latitude 
and  low  contrast  of  negative  film  necessary 
for  duplicating  purposes  have  been  success- 
fully combined. 


Left  and  right 
are  specimens 
of  the  film 
made  in  shoot- 
ing the  Spoor- 
Berggren  pro- 
duction. It  may 
be  noted  the 
proportion  o f 
the  film  used  in 
t h e third  di- 
in  e n s i o n 
camera,  left,  as 
compared  with 
the  Bell  & 
Howell,  right. 
These  photos 
are  actual  size. 


of  the  great  author,  and  it  was  shown  to 
close  friends  of  the  Count  in  the  village 
school  house,  the  venerable  Sage  was  so 
( Continued  on  page  33) 

Erich  Poinmer  Ends 

Paramount  Contract 

by  Mutual  Agreement 

(Special  to  the  Herald) 

HOLLYWOOD,  Tan.  25. — The  contract 
between  Famous  Players-Lasky  Corpora- 
tion and  Erich  Pommer  has  been  termi- 
nated by  mutual  agreement.  A joint  an- 
nouncement to  that  effect  was  made  today 
by  the  executives  of  the  organization  and 
the  former  head  of  Ufa,  who  came  to  this 
country  eight  months  ago.  The  place  left 
vacant  by  Pommer  will  not  be  filled,  it 
was  stated 

No  executive  of  the  corporation  would 
discuss  the  matter  except  to  say  that  all 
relations  with  Pommer  had  been  friendly 
and  that  he  left  the  organization  with  their 
best  wishes. 


Wife  of  H.  F.  Jans  Dies 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Mrs.  H.  F. 
Jans,  wife  of  Herman  F.  Jans,  independ- 
ent producer  and  former  exchange 
owner  died  last  Tuesday  night  at  their 
home  in  Maplewood,  N.  J.  Mrs.  Jans 
had  been  in  ill  health  for  a year  or  more. 
She  was  well  known  throughout  the  in- 
dustry. 


Members  of  the  cast  and  technical  staff  are  guests  of  Commodore  J.  Stuart  Blackton  at  the  Fine  Arts  Studios  when  Bessie  Love  christens 
the  new  third  dimension  process  camera.  The  cast  is  standing  with  Blackton,  director.  Left  to  right:  Banks  W inter,  Dickie  Brandon, 
Maurice  Murphy,  two  boy  actors,  Wrard  Crane,  Bessie  Love,  Blackton,  Charles  Ray  and  Evelyn  Sellie. 
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Marvin  Spoor,  brother  of  George  Spoor,  heads  the  camera  staff  in  charge  of  the  new  process 
film.  Above  shows  two  views  of  the  camera,  front  and  side  view.  In  photo,  left,  note  size 
of  Bell  & Howell  compared  with  that  of  Spoor-Berggren  camera. 


Natural  Vision  Film  Goes 
into  Essanay  Cutting  Room 

New  Spoor  Production  to  Be  Ready  for  Showing  February  10 — 
Film  Is  Expected  to  Receive  Premiere  Soon — Story  Based 
on  Drama  of  America  in  1918 

George  K.  Spoor  received  word  in  Chicago  January  22  from  Commodore 
Stuart  Blackton  that  he  has  completed  shooting  the  natural  vision  process 
picture  in  San  Diego,  Cal.  Blackton,  the  director  of  the  production,  will  leave 
immediately  for  Chicago  with  the  picture  and  will  cut  and  assemble  it  at  the 
Essanay  studios  on  Argyle  street. 

Picture  Begun  December  27 

Blackton  spent  last  week  taking  scenes  of  battleships  in  San  Diego  harbor. 
The  cast,  headed  by  Charles  Ray,  Bessie  Love  and  Ward  Crane,  have  been 
working  at  the  old  Vitagraph  studios  since  December  27.  None  of  the  scenes 
was  made  in  Chicago. 


Blackton  Is  Host 
at  Luncheon  to 
Christen  Camera 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Members 
of  the  cast  and  company  making  the 
natural  vision  process  picture  attended  a 
luncheon  a few  days  ago  at  the  Fine 
Arts  Studio  when  the  new  camera  was 
duly  and  officially  christened.  Bessie 
Love,  leading  woman,  broke  the  cham- 
pagne bottle  over  the  tripod  while  sev- 
eral dozens  of  guests  watched  and  ap- 
plauded. Commodore  J.  Stuart  Blackton 
was  host. 

The  picture  is  from  the  story  “The 
Flag  Maker”  which  will  be  printed  in 
The  Saturday  Evening  Post  in  the  Spring. 
Jewel  Spencer  is  author  of  the  story.  His 
theme  is  from  the  poem  written  during 
the  war  by  Secretary  Franklin  K.  Lane  of 
President  Wilson’s  cabinet. 

Lige  Conley  Will 
Write  and  Direct 
for  Mack  Sen  nett 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25. — Lige  Con- 
lay  has  taken  off  his  comedy  makeup 
for  the  time  being  to  write  and  direct 
for  Mack  Sennett.  Lige  was  one  of  the 
leading  comedians  on  the  Educational 
program  for  five  years  having  starred 
in  over  one  hundred  comedies  for  Jack 
White.  He  will  direct  Ben  Turpin  in  a 
new  two-reeler. 


First  National  Signs 

Mulhall  Before  Old 

Contract  Has  Expired 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25. — First  National 
evidently  does  not  intend  to  let  Jack  Mul- 
hall slip  away  from  them,  as  he  has  just 
signed  a new  contract  several  months  be- 
fore the  expiration  of  the  company’s  option 
on  his  services.  Mulhall  is  one  of  the 
most  popular  of  the  younger  leading  men 
and  is  now  being  featured  in  “See  You  in 
Jail.” 

Paul  Stein  to  Direct 

Irene  Rich  in  “Climbers” 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Paul  Stein, 
Warner  Brothers  ace  director,  will  direct 
Irene  Rich  in  a screen  version  of  the 
famous  stage  play,  “The  Climbers.”  This 
is  the  star’s  first  picture  under  her  new 
contract.  The  Clyde  Fitch  play  was  done 
once  before  by  Vitagraph  and  proved  an 
unusual  success. 

Stein,  European  director,  recently 
brought  to  America  by  Warner  Brothers, 
is  responsible  for  the  directorial  work  on 
“My  Official  Wife”  and  recently  completed 
“Don’t  Tell  the  Wife.” 


FALL  KILLS  CARPENTER 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Fall  in  a: 
forty  feet  from  a stage  at  the  Stern  Film 
Corporation  studio  on  Sunset  Boulevard, 
A.  Sundberg,  aged  30,  was  killed  a few 
days  ago.  A girder  broke  under  Sund- 
berg, who  was  employed  as  a carpenter 
and  he  fell  to  the  studio  floor. 


Mr.  Spoor  stated  January  22  that  he 
plans  a private  showing  of  the  picture 


GEORGE  K.  SPOOR  announces  completion 
of  the  first  third  dimension  picture. 


February  10,  which  will  be  followed  ten 
days  later  with  a world  premiere  at  a 
theatre  the  name  of  which  was  not  re- 
vealed. 

Rushes  Viewed  in  Chicago 

Up  to  the  time  of  the  private  screen- 
ing Spoor  and  P.  John  Berggren,  engi- 
neer who  has  been  associated  with 
Spoor  for  ten  years,  will  be  the  only 
persons  who  see  the  rushes  projected 
by  the  specially  constructed  machines. 
For  purposes  of  day  to  day  direction 
negative  made  with  a Bell  & Howell 
camera  are  projected  as  rushes. 

Although  the  process  camera  was  per- 
fected one  year  and  a half  ago,  this  is 
the  first  picture  to  be  completed  with  it. 
A north  woods  story  featuring  Mary 
McAllister  was  begun,  but  work  was  dis- 
continued more  than  a year  ago  because 
of  weather  and  other  unfavorable  con- 
ditions. Chicago,  which  one  time  was  a 
“studio”  city,  has  undergone  a period  of 
eighteen  months  in  which  photography 
has  been  impossible. 

Spoor  explained  this  week  that  the 
story,  “The  American,”  has  also  been 
discarded.  That  story  had  been  sug- 
gested to  Blackton  several  years  ago  by 
Theodore  Roosevelt  as  a series  of  his- 
torical incidents  of  the  West.  The  story 
replacing  “The  American”  is  yet  un- 
named, but  is  a human  interest  story  of 
a small  town  during  the  period  immedi- 
ately following  the  armistice. 

Ten  days  ago  he  completed  work  on 
the  developing  machine  by  which  posi- 
( Continued  on  page  12) 
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Signature  of  Cinematographer  Daniel  B.  Clark  as  it  would  appear  on  opening  scene  of  “The  Last  Trail”  (Fox)  if  cameraman  credit 
plan  advanced  by  T.  O.  Service  in  accompanying  article  were  adopted.  Incidentally,  the  studio  job  would  show  up  better  than 
this  editorial  forgery  of  Mr.  Clark’s  name  across  a stock  still. 


It’s  TIME  Cameramen 
Were  SIGNING  Their 
STUFF  Says  Service 

“Give  Us  Titles  Written  Like  Neivs- 
paper  Stories- — Give  Us  Good 
Ideas  in  Pictures  and  Give  Us  Less 
Bunk.” 

By  T.  O.  SERVICE 

TT  is  some  time  since  I have  written  anything  for  this  section 

of  the  Herald — which  is  another  way  of  saying  it  is  some  time 
since  I have  had  anything  of  seeming  importance  to  say  to  the 
residents  of  Hollywood — but  I believe  that  at  least  one  of  the 
several  suggestions  I am  about  to  offer  without  charge  or  assess- 
ment of  any  character  is  worthy  of  the  space  it  will  occupy  and 
the  minute  or  two  of  your  time  required  to  read  it.  Therefore 
I shall  place  that  suggestion  first  and  shall  address  it  principally 
to  the  American  Society  of  Cinematographers. 

I have  watched  with  considerable  interest  the  campaign  of  this 
organization  to  obtain  for  cameramen  a proper  recognition,  a 
recognition  effected  by  suitable  identification  of  each  individual 
with  the  work  that  he  does.  As  I have  heard  of  no  violent 
opposition  to  this  campaign  from  anyone  with  a defensible  basis 
for  the  same,  I conclude  that  the  real  reason  for  lack  of  such 
recognition  is  lack  of  a practical  and  standardized  means  of  mak- 
ing the  identification  desired.  I believe  I am  about  to  describe 
such  a means. 

Should  Sign  Closing  Scene 

The  commercial  photographer,  the  maker  of  portraits,  assures 
himself  of  proper  credit  by  signing  his  work  in  white  in  the 
lower  right  or  left  hand  corner  of  the  portrait.  My  suggestion 
is  that  motion  picture  photographers  do  likewise,  signing  their 
pictures  as  the  artist  signs  his  canvas.  I believe  such  a signature 
should  appear  on  the  closing  scene  of  the  production,  where  it 
will  be  seen  after  the  cinematographer’s  work  has  been  viewed 
and  the  viewer  can  form  a definite  opinion  of  his  work.  It  might 
appear,  otherwise,  upon  the  first  scene  of  the  picture  or  upon 
the  main  title,  in  the  latter  case  the  white  signature  being,  faded 
in  and  brought  up  to  white  as  the  main  title  is  darkened  out. 
It  has  been  my  experience,  however,  that  identities  learned  after 
the  picture  has  been  seen  are  remembered  much  better  than  those 
learned  (rather  scanned)  before. 

Note  Stills  On  This  Page 

To  clarify  this  suggstion,  the  art  department  has  reproduced 
two  stills  from  “The  Last  Trail,”  a Fox  picture  starring  Tom 
Mix,  upon  which  has  been  written  the  name  of  Daniel  B.  Clark, 
the  cinematographer,  in  the  manner  it  would  appear  on  the  screen 
if  this  means  of  identification  were  in  use.  One  of  these  stills 
is  supposed  to  be  the  opening  scene,  the  other  the  closing  one. 
If  the  signature  were  used  on  the  opening  scene,  it  would  fade 
out  after  a few  seconds;  if  on  the  closing  scene,  as  I believe  best, 
it  would  fade  in  after  the  clinch  had  gone  to  a draw  and  while 
the  central  figures  were  inactive. 

This  suggestion  is  advanced  on  its  merits  and  I make  no  fur- 


ther plea  for  its  adoption.  Should  it  become  necessary,  however, 
I shall  be  pleased  to  refute  any  and  all  arguments  against  it  to 
the  satisfaction  of  whoever  may  be  concerned. 

i}c  H4  % 

Title  Writers  Can 
Do  So  Much,  if — 

The  title  writers — just  now  having  their  day  of  days — can  do 
so  much  for  pictures  that  it  is  a little  disappointing  to  read  the 
blah  being  written  about  them,  and  by  some  of  them,  in  various 
publications.  The  title  writer’s  job  is  a job,  not  an  art,  and  there 
should  be  no  attempt  to  create  an  atmosphere  of  mystery  or 
magic  about  it.  Maybe  it  is  a good  idea  to  examine  into  the 
function  of  the  film  caption  for  the  purpose  of  offsetting  the  cur- 
rent flow  of  interesting  but  potentially  harmful  bunk. 

Of  late  a good  many  pictures  have  been  “saved  by  the  titles.” 
That  is  nice,  of  course,  for  all  concerned.  Each  such  rescue 
represents  a case  of  loss  prevented.  The  rescuing  of  bad  pictures 
is  not,  however,  the  main  business  of  the  title  writer.  His  main 
business  is  to  impart  coherence  to  incoherent  action  sequences. 
He  does  not  always  succeed  in  this,  although  he  is  doing  better 
as  time  goes  on,  and  in  nearly  every  failure  the  explanation  may 
be  found  in  his  failure  to  understand  the  exact  nature  of  his  job 
or  to  observe  the  simple  rules  of  written  composition. 

Film  Good,  But  Titles  Poor 

I recall  a recent  production  equipped  with  titles  by  one  of  our 
most  highly  paid  caption  writers.  The  picture  was  good,  and  so 
were  the  titles,  but  picture  and  title  were  separate  items.  The 
titles  strung  together  without  the  picture  would  have  read  like  a 
pretty  representative  issue  of  Life.  The  picture,  without  the  titles, 
would  have  entertained  independently.  Together,  they  clashed. 
The  production  was  not  one  flop,  but  two.  The  title  writer  had 
( Continue  don  page  35) 


Cameraman’s  signature  faded  into  clinch  ending  of  “The  Last 
Trail,”  T.  O.  Service’s  suggestion  for  ideal  screen  credit  plan. 
(See  article  herewith  for  details.) 
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FP-L  Leads 
F.  N.  Begins 


Production  in  East; 
on  Eight  Big  Pictures 


Cosmopolitan 

Studios  Deal 
Is  Abandoned 

By  JOHN  S.  SPARGO 

NEW  YORK,  Jan.  30.— With  the 
exception  of  the  Long  Island  studios 
of  Famous  Players-Lasky,  produc- 
tion is  at  a low  ebb  in  the  East. 

The  Cosmopolitan  Studios  which  was 
supposed  to  be  sold  to  the  Shuberts  for 
conversion  into  a warehouse,  still  re- 
mains in  the  field  as  a commercial  stu- 
dio. Chester  Beecroft  has  been  placed  in 
charge  as  studio  manager,  the  Shubert 
deal  having  fallen  through  and  Mr. 
Hearst  still  retaining  ownership. 

With  five  units  working  on  interiors 
at  Paramount’s  Long  Island  studio,  Leo 
Pierson,  stage  director,  is  having  his 
worries.  The  two  stages  are  taxed  to 
capacity  and  the  problem  confronting 
Pierson  is  to  prevent  sets  from  overlap- 
ping. 

FPL  Stages  Crowded 

In  the  six  years  that  the  studio  has 
been  operating  this  is  the  first  time  that 
this  situation  has  arisen.  Five  companies 
have  produced  simultaneously  at  the 
plant,  but  on  previous  occasions  one  or 
more  of  these  would  be  on  location. 

Now  in  production  are  “Blind  Alleys,” 
Thomas  Meighan’s  new  picture;  “Caba- 
ret,” starring  Gilda  Gray;  “Knockout 
Reilly,”  “Rubber  Heels,”  Ed  Wynn’s 
first  screen  endeavor. 

Frank  Tuttle,  assisted  by  Russell 
Mathews,  is  handling  the  megaphone  on 
the  Meighan  opus,  which  is  Emmet  Cro- 
zier’s  adaptation  of  an  original  story  by 
Owen  Davis.  Alvin  Wyckoff  is  at  the 
camera.  Supporting  the  star  are  Greta 
Nissen,  Hugh  Miller  and  Arthur  Dewey. 
“Blind  Alleys”  is  Davis’  first  story  writ- 
ten directly  for  the  screen.  The  author 
is  now  under  contract  with  Paramount 
and  will  prepare  several  stories  within 
the  next  few  months. 

Gilda  Gray’s  next  picture  is  a story  of 
New  York  night  life,  treated,  however, 
in  a manner  unlike  the  usual  story  of 
this  type.  Robert  G.  Vignola  is  direct- 
ing with  the  assistance  of  Phile  Carle. 
Harry  Fishbeck,  whose  fine  work  on 
“The  Sorrows  of  Satan,”  has  been  ac- 
claimed by  the  press  and  public,  is  chief 
of  the  cameras.  Becky  Gardiner  adapted 
the  story.  In  the  star’s  cast  are  Chester 
Conklin,  Tom  Moore,  Jack  Egan  and 
Mona  Palma. 

In  “Knockout  Reilly”  Richard  Dix 
will  apply  his  flair  for  comedy  to  the 
squared  circle  as  he  did  to  the  gridiron 
in  “The  Quarterback.”  Guiding  him 
through  this  picture  is  Malcolm  St. 
Clair.  Of  this  combination  much  is  ex- 
pected. Mary  Brian,  Jack  Renault, 
Myrtland  La  Varre,  Osgood  Perkins, 
Larry  McGrath  and  Fred  Clarke  are 
members  of  the  cast.  “Knockout  Reilly” 
is  Pierre  Colling’s  and  Kenneth  Rais- 
( Continued  on  page  39) 


WHAT  THE  PICTURES 
DID  TO  ME 

By  George  E.  Marshall 
(Supervisor  of  Fox  Film  Comedies) 

This  being  National  Laugh 
Month — fill  in  this  space  and 
send  it  back  at  your  own  ex- 
pense. 


* * * 

If  mother-in-law  visits  you  this 
month  try  and  laugh  it  off. 

* * * 

Laughter  is  contagious  — that’s 
why  there  is  an  epidemic  of 
Fox  Comedies. 

* * * 


Movie  Limerick  No.  90099 

There  was  a young  fellow 
named  Hector 

Who  was  Radio’s  greatest 
Inspector 

But  his  antenna  went 
bad 

And  now  the  poor  lad 

Has  a job  as  a 

Movie  Director 

* * * 


News  Item 


Prepare  for  plenty  of  laughs  — 
we  have  just  finished  another 
WAR  COMEDY 

—A.  W.  O.  L. 

* * * 


Correspondence 


Dear  Mr.  Marshall: 


This  being  Laugh  Month, 
please  send  me  your  photo.  I 
already  have  one  of  J.  C.  Jen- 
kins. 

Signed — Half-a  Litre. 


* * * 


FIRST  WORDS  OF  GREAT 
STARS— 

Eve  to  Adam 

“It’s  a lotta  applesauce” 


18Universals  in 
Va  rious  Phases 
of  Production 

By  RAY  MURRAY 

HOLLYWOOD,  Jan.  25.— The 
new  year  got  off  to  a good  start. 
Most  of  the  studios  hereabouts  are 
now  working  at  top  speed.  With 
the  announcement  of  the  construc- 
tion of  two  new  stages  at  the  First 
National  Studios,  Burbank,  that 
studio  started  production  last  week 
on  eight  new  features. 

A1  Santell  is  busily  engaged  directing 
Richard  Barthelmess  in  “The  Patent 
Leather  Kid,”  an  original  written  by 
Winifred  Dunn.  Arthur  Edeson  is  the 
cameraman.  Harry  Langdon  has  just 
completed  “Long  Pants”  under  the  di- 
rection of  Frank  Capra.  Jack  Mulhall, 
under  the  direction  of  Joseph  Henabery, 
is  being  featured  in  “See  You  in  Jail” 
which  has  many  amusing  situations  and 
several  unusual  sets. 

Charlie  Murray  and  George  Sidney, 
that  inimitable  team  of  funmakers,  are 
glaring  at  one  another  across  the 
trenches  on  First  National’s  back  lot  in 
a picture  called  “Bayo-nuts.”  Billie 
Dove  is  being  starred  in  “The  Tender 
Hour,”  a George  Fitzmaurice  produc- 
tion; Charlie  Van  Enger  is  shooting 
scenes  for  “The  Sea  Tigers,”  a Carey 
Wilson  story  with  Milton  Sills  starring; 
King  Baggot  has  just  completed  his 
initial  First  National  production,  “The 
Notorious  Lady”  with  Lewis  Stone,  Ann 
Rork  and  Barbara  Bedford. 

Fred  Niblo,  directing  Norma  Tal- 
madge  in  a modern  version  of  “Camille,” 
is  working  at  the  Pickford-Fairbanks 
studio  and  Marshall  Neilan  is  shooting 
scenes  of  Constance  Talmadge  in 
“Naughty  Carlotta”  at  the  same  studio. 

Seven  Universals  in  Active  Work 

Universal  has  18  units  in  various 
stages  of  production  at  Universal  City 
and  according  to  the  plans  of  Carl 
Laemmle,  president  of  the  company,  the 
present  scale  of  activity  will  continue 
indefinitely.  Seven  units  are  now  in 
active  production  ranging  from  the 
$1,000,000  feature,  “Uncle  Tom’s  Cabin,” 
to  several  two-reel  comedies  and  West- 
erns. 

The  feature  companies  now  at  work 
are  Reginald  Denny  in  “Fast  and  Fu- 
rious” being  directed  by  Melville  Brown, 
“Uncle  Tom’s  Cabin”  directed  by  Harry 
Pollard,  “The  Claw”  starring  Norman 
Kerry,  directed  by  Sidney  Olcott,  “Be- 
ware of  Widows”  starring  Laura  La 
Plante,  directed  by  Wesley  Ruggles  and 
“Hey,  Hey  Cowboy”  starring  Hoot  Gib- 
son, directed  by  Lynn  Reynolds. 

Nat  Ross  is  directing  “New  Col- 
legians” featuring  George  Lewis  and  a 
( Continued  on  page  41) 


12 


STUDIO  SECTION 


January  29,  1927 


O F 


High  Percentage  of  Directors 
and  Actors  College  Graduates 

Metro-Goldwyn-Mayer  Studio  Report  Shows  Film  Industry 
Ranks  Well  in  Education — 90%  of  Directors 
Come  from  Stage 

A REPORT  from  the  Metro-Goldwyn-Mayer  studios  is  evidence  that 
the  motion  picture  industry  rates  a percentage  of  college  trained 
men  and  women  as  high  as  any  other  industry.  The  report  is  con- 
fined entirely  to  production  people. 

Those  players  and  directors  who  have  won  considerable  success  how- 
ever are  possessors  of  degrees  connected  remotely  if  at  all  with  pictures 
or  drama. 


THE  canvass  made  at  the  same  studios 
reveals  that  directors  who  have  been 
successful  were  graduated  from  the 
school  “stage  experience”  in  nine  cases 
out  of  ten  before  entering  motion  pic- 
tures. Players  do  not  meet  that  per- 
centage. Only  half  have  had  previous 
stage  experience. 

Cody  Is  “Doctor” 

Lew  Cody,  actor,  was  graduated  from 
McGill  College,  Toronto,  with  a degree 
in  medicine. 

Director  Rex  Ingram  entered  motion 
pictures  with  no  stage  experience  and 
has  become  one  of  the  world’s  great 
directors.  His  experience  may  have  in- 
cluded an  amateur  appearance  or  two 
in  college  theatricals  at  Yale,  where  he 
was  graduated. 

Director  Robert  Z.  Leonard  is  a grad- 


uate of  the  University  of  Colorado. 
William  Nigh  received  his  education  at 
the  University  of  California,  and  Direc- 
tor Benjamin  Christianson  was  a student 
at  the  University  of  Copenhagen,  Den- 
mark. 

Ralph  Bushman  and  William  Haines, 
juveniles,  were  educated  at  Staunton 
Military  Academy,  and  Director  Christy 
Cabanne  is  a product  of  Annapolis  Naval 
Academy.  Edward  Connelly  attended  a 
Jesuit  College  in  Chicago  and  George 
Cooper  is  a graduate  of  St.  Joseph’s 
School,  Newark,  N.  J. 

Roy  D’Arcy  attended  several  univer- 
sities of  England  and  Germany,  among 
them  Heidelberg,  while  Marion  Davies 
attended  Convent  of  the  Sacred  Heart 
and  Hastings.  Ralph  Forbes,  a new 
stock  player  from  the  British  and  Amer- 
ican stage,  was  educated  at  Denstone 


College,  Staffordshire,  England,  and 
John  Gilbert  went  through  Hitchcock 
Military  Academy,  San  Rafael,  Cal. 

Lilian  Gish  was  graduated  from  the 
Ursuline  Seminary,  Massillon,  Ohio,  and 
Lars  Hanson  has  degrees  from  several 
noted  Scandanavian  schools.  Cecil  Hol- 
land received  his  education  at  Kent 
Coast,  England,  and  Maurice  Kaines 
was  graduated  by  several  preparatory 
schools  and  Pennsylvania  State. 

Tom  O’Brien  was  educated  at  both 
the  University  of  California  and  Uni- 
versity of  Pennsylvania,  while  Dorothy 
Sebastian  was  graduated  by  the  Uni- 
versity of  Alabama.  Tim  McCoy,  new 
historical  Western  star,  was  graduated 
from  St.  Ignatius  College,  Chicago. 

Aileen  Pringle  is  the  product  of  Miss 
Murison’s  School,  San  Francisco; 
Madam’s  of  the  Scarlet  Heart,  Paris, 
and  Miss  McKenzie’s  School,  London. 

Education  of  directors  not  already 
named  include:  Dimitri  Buchowetzki, 
University  of  Warsaw;  Marcel  de  Sano, 
Paris  Law  School;  Hobart  Henley,  Uni- 
versity of  Cincinnati;  A1  Raboch,  Na- 
tional Academy  of  Design;  John  S. 
Robertson,  Western  University;  Victor 
Seastrom,  Upsala  University,  and  Sam 
Taylor,  Fordham  University. 

Lon  Chaney  from  Footlights 

Among  the  list  of  screen  talent  having 
successful  stage  experience  are  included, 
Lon  Chaney,  Marion  Davies,  Lionel 
Barrymore,  Roy  D’Arcy,  John  Gilbert, 
Lars  Hanson,  Conrad  Nagel,  Owen 
Moore,  Renee  Adoree,  George  K. 
Arthur,  Lew  Cody,  Edward  Connolly, 
Frank  Currier,  Dorothy  Phillips,  Joan 
Crawford,  Bert  Roach,  Dorothy  Sebas- 
tian and  Ralph  Forbes. 

Those  who  have  made  good  with- 
out stage  experience  include:  Norma 
Shearer,  Eleanor  Boardman,  Karl  Dane, 
Marceline  Day,  William  Haines,  Tim 
McCoy,  Gwen  Lee,  Sally  O’Neil,  Ger- 
trude Olmsted,  Pauline  Starke  and  Claire 
Windsor. 

The  most  famous  of  the  directors  who 
had  experience  as  stage  actors,  directors 
and  playwrights  before  entering  pictures, 
include  Reginald  Barker,  Tod  Browning, 
Jack  Conway,  Edmund  Goulding,  Hobart 
Henley,  George  Hill,  Robert  Z.  Leonard, 
Harry  Millarde,  Fred  Niblo,  William 
Nigh,  director  of  “The  Fire  Brigade,” 
John  S.  Robertson  and  Edward  Sedg- 
wick. Yet  practically  every  one  of  these 
entered  pictures  as  actors  and  gained 
years  of  experience  in  the  studios  before 
attempting  to  direct  for  the  screen. 

Natural  Vision  Film 
Goes  to  Cutting  Room 

(Continued  from  page  9) 

tive  prints  may  be  made  in  considerable 
number.  The  projection  machines,  print- 
ing apparatus  and  other  devices,  all  spe- 
cially built,  are  perfected  and  ready  for 
use  when  the  picture  has  been  assem- 
bled. 

Robert  Spoor,  brother  of  the  inventor, 
is  representing  the  Essanay  Studios  in 
Hollywood.  With  him  are  Marvin 
Spoor,  Conrad  Luperti  and  Charles  Coff- 
man, in  charge  of  the  200  pound  camera. 

Speaking  of  technical  possibilities  of 
the  invention,  Mr.  Spoor  said  he  finds  no 
changes  necessary  in  regular  studio 
equipment  other  than  the  camera.  Lights 
are  adjusted  exactly  as  for  a Bell  & 
Howell  camera,  and  it  is  not  expected 
that  any  change  in  the  production  meth- 
ods will  develop  from  institution  of  the 
Spoor-Berggren  process. 

There  is  no  expectation  that  the  pic- 
tures made  by  Spoor  will  be  used  in 
small  town  theatres.  It  is  planned  as 
a show  for  large  theatres  which  are  con- 
structed with  space  for  the  screen  42 
feet  wide  and  23  feet  high. 


MY  COLYUM 
By 

A1  Boasberg 


PLAYED  “DON’T  GO  AWAY 


MAD”: — But  they  did.  All  of  the 
action  was  in  the  slide  when  it 
cracked  two  days  before  I showed 
the  feature.  The  picture  got  a lot 
of  laughs  from  my  patrons  when  I 
announced  I had  paid  money  to  show 
it.  Nobody  in  town  talks  to  me — not 
even  my  wife — well  that’s  something. 

Belch  Theatre,  Diabetes,  Mo. 

“YOU  STOLE  MY  WIFE,  YOU 
HORSE  THIEF”: — A good  Western 
that  broke  the  attendance  record  at 
the  town  pool  hall  when  it  played  my 
Arcade  theatre.  The  entire  audience 
walked  out  on  the  third  reel  claiming 
she  was  afraid  in  there  alone.  The 
only  other  complaint  I had  was  when 
my  organist  quit. 

Sore  Bros.,  Ingrown  Nail,  Ark. 

“Heart  Hemorrhages”:  — Paid  a 
tremendous  price  for  this  one.  A 
guarantee  of  $7.50  and  50  per  cent  of 
what  my  pop-corn  machine  did  over 
$12.  Print  failed  to  arrive  so  I ran 
the  press  book — the  twenty-four  sheet 
was  great  but  the  titles  didn’t  match. 

— Ima  Patsy,  Highwater,  Fla. 

PATHE  NEWS: — Played  this  to  a 
big  house.  Scenes  were  well  liked 
but  heard  complaints  about  direction 
and  continuity.  Was  very  much  sur- 
prised that  these  people  let  Coolidge’s 
contract  run  out  and  that  he  had  gone 
over  to  International  News. 

Greps  Theatre,  Invoice,  Ind. 

“THE  FIFTH  ALARM”:— Put  on 
special  exploitation  for  this  one.  In 
the  third  reel  just  as  the  villain  rang 
in  an  alarm  I set  fire  to  the  theatre. 


Everything  was  saved  but  the  audi- 
ence— so  I have  gone  back  to  the 
mill  to  work. 

Amuse-Who?  Theatre. 

Pooh-Pooh,  Pa. 

“NIGHT  _ SCHOOL  NANNY”:— 
Ran  a special  ‘Take  a chance’  per- 
formance. Let  my  patrons  pay  what- 
ever they  wanted  when  they  went 
out.  Nobody  gave  any  dough  and 
somebody  slugged  the  door  man. 
Tanhouser  pictures  are  not  popular 
here. 

Matt  Cutt,  Varnish,  Va. 

“POLLY  OF  POVERTY  ROW”: 
— Did  very  good  with  this.  Not  one 
complaint  only  some  of  my  people 
don’t  like  this  company’s  flood  scene. 
I wish  they’d  give  us  a railroad  wreck 
on  the  next  series. 

Otto  Nobetter,  Payup,  Ore. 
<(  “ETERNAL  THREE”:  — Bought 
“Eternal  Three”  and  they  only 
shipped  me  two  of  them.  Salesman 
misrepresented  this  picture,  as  he  said 
business  would  be  punk,  and  it  was 
only  terrible.  Used  one  three-sheet 
and  it  didn’t  draw,  although  it  was 
my  customers’  favorite  three-sheet. 

Spitz  Theatre,  Cuspidor,  Conn. 

“NORAH’S  NIGHTMARE”:  — 
Gave  dates  for  this  picture  July 
Fourth,  but  didn’t  receive  it  until 
September  third.  The  company  re- 
fused to  refund  my  deposit,  because 
the  booker  had  swiped  it.  Wrote  to 
sales  manager  of  the  company  who 
became  so  excited  he  couldn’t  sleep 
all  day. 

Blecho  Theatre,  Soup  Tureen,  Nev. 


January  29,  1927 


EXHIBITORS  HERALD 


13 


Walsh  Starts  Shooting 

on  Fox  Film,  “Carmen” 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.  — Raoul 
Walsh,  maker  of  the  year’s  most  widely 
talked  of  photoplay,  “What  Price  Glory,” 
commenced  camera  work  last  week  on 
the  Fox  Films  screen  version  of  Bizet’s 
celebrated  narrative,  “Carmen,”  last  week 
at  Fox  Films  Hollywood  studio. 

Since  the  completion  of  the  famous 
war  story,  Mr.  Walsh  has  been  busily 
engaged  selecting  players  for  the  princi- 
pal roles  in  “Carmen.”  Victor  McLag- 
len,  whose  screen  delineation  of  Captain 
Flagg  in  “What  Price  Glory”  was  a 
materpiece  of  histrionic  art,  has  been 
Chosen  to  portray  the  role  of  Escamillo, 
the  toreador.  Don  Alvarado,  a fiery 
Spanish  grandee  himself,  will  character- 
ize the  part  of  Don  Jose,  the  bold 
cavalier. 

The  title  role  will  be  in  the  capable 
hands  of  Dolores  Del  Rio,  whose  nation- 
ality and  temperament  are  similar  to  the 
vivicious  character  of  Carmen. 


Ford  Cast  in  Big  Role 

in  “The  Night  Bride” 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25. — H arrison 
Ford,  featured  in  Metropolitan  and  De 
Mille  productions,  has  again  secured  a 
splendid  role — this  time  in  “The  Night 
Bride”  opposite  Marie  Prevost,  which  pro- 
duction is  now  in  process  of  filming  at  the 
Metropolitan  studios. 

Ford  is  cast  as  an  author — and  an  author- 
ity on  womankind — but  yet  retains  his 
bachelorhood. 

It  also  affords  him  many  good  oppor- 
tunities to  bring  to  light  his  ability  as  a 
farceur  and  just  as  he  handled  his  role  in 
“Up  in  Mabel’s  Room,”  “The  Nervous 
Wreck,”  and  “Rubber  Tires,”  so  does  he 
in  “The  Night  Bride. 

Ford  is  rated  today  as  being  among  the 
top  notchers  in  leading  men  of  the  screen 
— a position  which  he  has  held  for  the  past 
ten  years  and  according  to  the  speed  with 
which  he  is  traveling,  is  still  good  for  ten 
years  more. 

Churchill  Ross  to  Star 

in  One  Reel  U Comedies 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Churchill 
Ross,  popular  screen  comedian  and  who 
now  is  winning  greater  fame  as  “Doc” 
Webster,  the  bespectacled  “grind”  in 
Universal’s  “The  Collegian”  series  of 
two-reelers,  is  to  be  starred  in  a spe- 
cial series  of  one-reel  comedies  by  Uni- 
versal for  next  season. 

Ross,  as  the  boob  student  in  “The 
Collegians”  has  proved  to  be  one  of  the 
best  characters  in  these  college  adven- 
ture comedies.  Reports  from  exhibitors 
and  from  the  public  have  indicated  the 
exceptional  interest  in  his  style  of  com- 
edy. 

Blue  and  Hoyt  Escape 

Injury  in  Explosion 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Monte  Blue 
and  his  director,  Harry  Hoyt,  narrowly 
escaped  injury  off  San  Pedro  breakwater 
last  week  while  making  a scene  for  “Bit- 
ter Apples,”  a Warner  Brothers  production. 
Two  men  were  badly  burned  when  the 
men  with  other  members  of  the  company 
aboard  the  tug  “Crowley”  were  engaged  in 
lowering  a depth  bomb  over  the  side  of  the 
vessel  when  it  suddenly  exploded.  The 
injured  men  were  removed  to  the  Holly- 
wood Hospital. 


The  Wampas  stars  of  1927  are  a fine  appearing  group.  Above  are  three  of  the  13:  Frances 
Lee,  Educational  comedies,  left;  Sally  Phipps,  Fox  player,  center;  and  Gladys  McConnell, 
Fox  player. 


1927 Stars  Honor  Guests  at 
Dinner;  Plan  Annual  Frolic 

Stars  to  Be  Introduced  February  17  at  W ampas  Ball;  Consensus  Is 
That  New  Selection  W ill  Meet  Great  Success  During  New  Year; 

Many  Artists  Chosen 


(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— The  Wampas  Baby  stars  of  1927  were  the 
guests  of  honor  January  18  at  a dinner  given  them  by  the  "Western  Associa- 
tion of  Motion  Picture  Advertisers  at  the  Ambassador  Hotel.  Plans  for 
the  introduction  of  the  screen  stars  at  the  Wampas  Frolic  and  Ball  to  be 
staged  February  17  were  completed  at  the  dinner. 

It  is  the  consensus  that  the  1927  crop  will  find  much  favor  this  year. 
The  Wampas  boys  have  chosen  well.  Never  has  a more  striking  group  of 
youthful  and  beautiful  girls  been  sponsored  by  the  Western  Association 
Motion  Picture  Advertisers.  And  most  of  those  chosen  have  already  es- 
tablished themselves  as  screen  favorites.  They  are  not  novices  by  any 


means. 

Little  Mary  McAllister,  for  instance, 
won  her  laurels  years  ago  as  a baby  star 
with  the  old  Essanay  company,  Chicago. 

Sally  Phipps  is  regular  trouper  now 
with  the  Fox  company,  and  Frances  Lee 
has  established  herself  solidly  with  the 
Christie  boys. 

Beauty  and  artistry  were  the  deciding 
factors  in  this  year’s  selection  and  each 
of  the  thirteen  named  in  the  winning  list 
was  chosen  from  the  more  than  40  can- 
didates. Here  they  are: 

Patricia  Avery,  who  graduated  from  a 
secretarial  desk  at  the  Metro-Goldwyn- 
Mayer  studio  to  acting. 

Rita  Carewe,  who  has  been  doing  film 
work  for  three  years  under  the  super- 
vision of  Edwin  Carewe,  her  father,  and 
a well  known  picture  producer. 

Helene  Costello,  who  is  following  in 
the  footsteps  of  her  sister,  Dolores,  who 


Stars  Hail  from  7 States 
and  2 Foreign  Countries 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Seven 
states  and  two  foreign  countries 
contribute  to  this  year’s  selection 
of  Wampas  stars. 

California  leads  four  states  and 
one  foreign  country  in  its  contribu- 
tion to  the  list,  and  shares  honors 
with  two  states  and  one  foreign 
country.  Two  of  the  Golden  State’s 
native  daughters  are  among  this 
year’s  baby  star  selections  made  by 
the  motion  .picture  publicists;  two 
from  New  York,  two  from  Ken- 
tucky, and  two  from  Canada. 


was  herself  a Wampas  Baby  Star  last 
year. 

Barbara  Kent  of  Universal,  who  was 
offered  her  initial  work  in  pictures  while 
on  a shopping  tour  in  Hollywood.  A 
director  was  attracted  by  her  beauty 
and  charm  and  immediately  signed  her 
for  a picture. 

Natalie  Kingston,  one  of  the  best 
known  of  this  year’s  crop  of  Wampas 
Baby  Stars,  is  a First  National  artist. 

Frances  Lee,  representing  the  comedy 
contingent  of  the  pictures,  being  a 
Christie  entry. 

Mary  McAlister,  who  gained  consider- 
able prominence  when  she  played  the 
leading  feminine  role  opposite  “Red” 
Grange  in  “One  Minute  to  Play.” 

Gladys  McConnell,  under  contract  with 
the  Fox  Studios,  and  one  of  the  most 
promising  of  their  potential  stars. 

Sally  Phipps,  a Salt  Lake  City  girl, 
who  also  works  under  the  Fox  banner. 

Sally  Rand,  representing  the  Produc- 
ers’ Distributing  Corporation,  recently 
was  presented  with  an  attractive  new 
contract  by  that  organization  and  has 
been  selected  for  several  featured  parts 
in  forthcoming  P.  D.  C.  productions. 

Iris  Stuart,  whose  likeness  has  adorned 
the  pages  of  many  national  magazines,  is, 
a Paramount  girl.  She  began  her  screen 
career  in  New  York  and  now  is  a fea- 
tured member  of  the  Famous  Players- 
Lasky  Stock  Company  at  its  local  studio. 

Adamae  Vaughn,  sister  of  Alberta, 
who  was  a Wampas  star  in  1923,  is  the 
second  freelance  player  chosen  by  the 
publicists  for  stellar  honors  this  year. 

Martha  Sleeper,  Hal  Roach’s  vivacious 
little  star,  was  made  a 1927  Wampas  star 
upon  the  retirement  of  Jeane  Navelle. 
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Langdon  Stages  Exploitation 
Stunt  at  Catalina  Broadcast 


Announces  Progress  of  Swimmers  from  Radio  Set  in  Stateroom ; Ties 
Up  Speech  with  Incidents  in  “Long  Pants” 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25. — Harry  Langdon  achieved  an  exploitation 
triumph  for  release  of  his  new  picture  “Long  Pants”  when  he  sponsored 
the  broadcasting  of  the  Catalina  Channel  Swim,  January  15  from  the  press 
boat  “Avalon.”  The  experiment  was  a complete  success  and  he  has 
received  thousands  of  letters  congratulating  him  on  the  enterprise. 

Loyal  Lffderwood  of  station  KNX  owned  and  operated  by  Paul  G. 
Hoffman  and  the  Evening  Express  arranged  with  Langdon  to  install  a 
portable  set  in  his  stateroom  on  the  “S.  S.  Avalon.” 


From  that  point  results  of  the  race 
were  relayed  through  the  following  sta- 
tions: KFWO,  Catalina  Island;  KNRC, 
Ocean  Park;  KPSN,  Pasadena;  KGO, 
Oakland;  WOWW,  Walla  Walla,  Wash.; 
three  stations  in  Seattle,  KGW,  Port- 
land; KSL,  Salt  Lake  City;  KOA,  Den- 
ver; KMOX,  St.  Louis  and  KNX,  Hol- 
lywood. Many  other  stations  picked  up 
KNX  and  rebroadcast  the  news  of  the 
race.  It  is  estimated  over  ten  million 
people  were  listening  in  on  the  result. 

Read  Film’s  Bookings 
During  the  progress  of  the  broadcast 
announcements  were  made  concerning 
the  feature  “Long  Pants”  which  Lang- 
don has  just  completed.  Four  times  dur- 
ing the  day  and  night  Mr.  Underwood 
and  his  announcer  read  a list  of  first- 
run  theatres  which  have  booked  “Long 
Pants”  and  where  it  will  be  shown  late 
in  February  or  early  in  March  and  ad- 
vising the  picture  fans  of  the  various 
cities  not  to  miss  seeing  the  Langdon 
feature.  Radio  sets  were  furnished  by 
Harry  Langdon  and  placed  in  all  news- 
paper and  telegraph  news  services  in 
Los  Angeles,  thus  editors  and  news 
writers  were  kept  constantly  informed 
of  the  progress  of  the  world  famous 
aquatic  event.  Langdon  was  informed 
after  the  swim  that  the  Los  Angeles 
afternoon  papers  and  day  wire  services 
had  depended  almost  entirely  upon  the 
radio  broadcast  for  material  for  their 
extra  editions  and  bulletins.  As  a result 
of  this  service  Langdon’s  name  was 
flashed  over  the  press  wire  to  virtually 
every  newspaper  in  the  country. 

Boats  Ply  Back  and  Forth 
The  method  of  gathering  the  informa- 
tion for  broadcasting  was  unique.  Small 
boats  plied  constantly  along  the  line  of 
swimmers  and  brought  back  news  to  the 
broadcasting  station  on  the  “Avalon.” 
This  was  no  easy  task  as  the  swimmers 


were  spread  out  over  a radius  of  ten 
miles  and  many  were  swimming  along 
at  a slow  pace  eight  or  ten  miles  in  the 
rear  of  the  press  boat. 

The  Langdon  broadcasting  stunt  had 
particular  significance  aside  from  its 
value  as  an  exploitation  idea.  It  was 
the  first  time  three  of  the  great  arts  and 
industries — newspaper,  Radio  and  the 
motion  pictures — have  definitely  co-op- 
erated to  a common  end. 

Through  the  courtesy  of  William  J. 
Wrigley,  Jr.,  the  immense  “S  S.  Avalon” 
which  has  a capacity  of  2,500  was  turned 
over  to  the  press  and  the  KNX  portable 
station.  Mr.  Wrigley  saw  that  the  re- 
porters were  well  fed  and  had  plenty  of 
smokes.  He  furnished  a crew  of  water 
taxis  for  use  of  the  cameramen  and 
there  was  no  excuse  for  a news  reel  man 
not  getting  every  angle  of  the  race. 
Los  Angeles  newspapermen  and  corre- 
spondents agreed  that  the  service  fur- 
nished through  the  broadcasting  station 
was  invaluable  for  their  early  editions. 

The  name  of  the  winner,  George 
Young,  was  broadcast  .from  the  rail  of 
the  “Avalon”  to  every  newspaper  office 
listening  in  a few  minutes  after  the 
Toronto  boy  had  touched  shore. 

The  exploitation  stunt  was  arranged 
for  the  Langdon  company  by  Don  Eddy, 
director  of  publicity. 


Beery,  Pitts  Recovered 

from  Injuries,  Return 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.—' W a 1 1 a c e 
Beery,  Paramount  featured  player,  and 
Zasu  Pitts,  actress,  returned  to  work  at  the 
Paramount  studios  last  week,  entirely  re- 
covered from  the  injuries  received  in  an 
explosion  of  a pan  of  bread  dough,  while 
making  a scene  for  “Looie  the  14th.” 


HARRY  LANGDON  broadcasting  news  of  the  Catalina  Channel  swim  January  15.  The 
First  National  star  (left)  keeps  an  eye  on  the  water  and  (right)  is  saying  “They’ve  all 
stopped  swimming  but  one.” 


William  Wrigley,  Jr.,  speaks  over  the  radio 
while  Loyal  Underwood,  KNX  operator, 
holds  the  “mike,”  during  the  Wrigley 
Catalina  Island  channel  swim. 


“Why  Are  You,  Al?”  Opens 
Big  Boasberg  Campaign 

Some  weeks  ago  a “Herald”  representa- 
tive was  talking  with  “Frivolous  Al”  Boas- 
berg, F.  B.  O.  author  and  title  writer. 
Through  a slip  of  the  tongue,  he  said: 
“Why  are  you,  Al?”  instead  of  the  cus- 
tomary “How  are  you?” 

Boasberg  did  not  mention  the  unpleas- 
ant incident  at  the  time  and  it  was  not 
until  some  while  later  that  the  first  word 
of  the  “Why  Is  Al  Boasberg?”  campaign, 
formal  notice  of  which  appears  on  page  64 
of  this  issue,  reached  this  office.  Thus 
may  a slight  slip  of  the  tongue  set  many 
tongues  wagging  and  set  in  motion  a great 
humanistic  movement ! 

“Your  question  set  me  to  thinking,”  said 
Boasberg,  “and  it  usually  requires  some- 
thing extraordinary  to  set  my  one  brain 
cell  in  motion.  It  was  the  same  sort  of 
question  a blonde  asked  me  once.  I couldn’t 
think  of  a satisfactory  reply  then  and  I 
can’t  now.  All  joy  has  gone  out  of  my 
life.  I’m  getting  tired  of  my  wife’s  kisses 
and  even  root  beer  seems  flat  and  tasteless. 

“I  tried  taking  yeast  for  a while,  but 
that  didn’t  help,  despite  the  extravagant 
claims  made  for  it.  Finally  the  idea  of  this 
contest  presented  itself. 

“This  contest  is  my  last  resort.  Nearly 
half  of  my  savings,  the  meagre  hoardings 
of  years  of  unremitting  toil,  have  gone  into 
the  prizes  I am  offering  for  the  best 
answer.  Those  who  would  try  for  the 
fifty  million  in  cash  and  the  other  prizes 
should  carefully  study  the  details  as  an- 
nounced on  page  34. 


Hawks  Begins  Work  on 

“The  Cradle  Snatchers” 

( Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Fox  Films 
version  of  “Cradle  Snatchers”  went  into 
production  at  the  West  Coast  Studios 
January  17  with  Howard  Hawks  at  the 
megaphone.  The  cast  is  headed  by 
Louise  Fazenda  in  the  role  of  Susan 
Martin.  In  her  support  is  a cast  of  ex- 
ceptional merit,  carefully  selected  after 
months  of  making  tests. 

The  personnel  includes  Dione  Willis  as 
Ann  Hall;  Ethel  Wales  as  Ethel  Drake; 
Nick  Prata  as  Henry  Winton;  Arthur 
Lake  as  Oscar,  the  Swede;  Joseph 
Striker  as  Joe  Valley;  Sammy  Cohen 
as  Ike  Ginsberg;  and  Phillips  Smalley 
as  George  Martin. 
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The  Herald’s 
Cameramen 
Are  Alert  at 
The  Studio 


Studio  News 

in 

PICTURES 


For  Service 
of  Exhibitors 
Interested  in 
Their  Product 


“ ZLT E was  up  in  the  air  when  Billy 
Leiser  interviewed  him.”  Harri- 
son Ford,  on  the  trapeze,  is  working 
on  "No  Control”  for  Metropolitan. 


T)ON  EDDY  helps  Harry  Lang- 
-L'  don,  F.  N.  star,  stage  a big  pub- 
licity stunt.  Eddy,  left;  Dean 
Carver  and  Loyal  Underwood,  right. 


PSTHER  RALSTON  congratu- 
lates  Dorothy  Arzner,  who  be- 
comes a Paramount  directoress. 
“ Fashions  for  Women”  is  -her  first 
vehicle. 


'T'OM  MIX  is  the  captain  of  the  team  just  for  the  day  when  he  entertains  the 
■*-  Alabama  football  team  at  his  home  in  Hollywood.  The  Fox  star  showed  the 
Dixie  boys  how  it  was  when  he  used  to  play  center. 


JOHNNY  HINES  is  the  star  of 
*■'  the  picture  “All  Aboard.”  It  will 


be  a First  National  release. 
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ATICK  MUSU- 
■L  ' RAC  A,  c am- 
eraman,  and  Bob 
DeLacy,  director, 
are  shooting  “ The 
Cyclone  of  the 
Range ” for  F.B.O. 
(photo  above).  At 
left  are  Tom  Ty- 
ler, “Beans,”  the 
dog,  and  DeLacy. 


JDUCK  JONES 
■*-'  is  starring  in 
“ Desert  Sage”  for 
Fox.  He  appears 
above  with  Direc- 
tor Scott  R.  Dun- 
lap, right.  In 
photo  at  right  is 
E.  Me  Common, 
secretary  of  the 
Buck  Jones  unit. 


STELLE  TAYLOR  will  play  the 
feature  role  in  a new  United  Art- 
ists film  the  story  of  which  will  be 
written  by  Donald  McGivney,  re- 
cently put  on  contract. 


ENNETH  HARLAN  has  the  lead- 
ing role  in  “ The  Secret  Studio” 
which  Harry  Beaumont  is  directing  for 
Fox  Films.  Harlan’s  work  has  recently 
attracted  a great  deal  of  commendation. 


Ji/TARTHA  SLEEPER  is  the  13th 
1VL  (Pampas  Star  of  1927  by  reason 
of  being  named  to  fill  the  vacancy 
arising  when  Jean  Navelle  withdrew. 
Miss  Sleeper,  above,  Pathe  star. 
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T T E.  Edington  is  pro- 
J-l-  during  “The  Children 
of  the  Stars’’  series.  Pathe 
will  handle  the  distribution. 
Madeline  Brandeis  is  asso- 
ciated with  him. 


A L CHRISTIE  on  the 
•*-*-  set  with  Bobby  Vernon, 
center.  A l personally  di- 
rected the  Educational  com- 
edy starring  Bobby. 


pATSY  RUTH  MILLER— her  face  could  be  her  fort- 
une.  But  that  can’t  be  said  because  she  couples  in- 
telligence with  pulchritude.  Tier  present  zvork  is  in  the 
starring  role  of  “What  Every  Girl  Should  Know”  which 
Warner  Brothers  is  making. 


piCHARD  A.  ROW- 
LAND  orders  the  con- 
struction of  two  new  stages 
costing  $300,000  for  First 
National. 


CHARLES  G.  CLARKE,  A.S.C.,  will  man  the  cameras 
on  the  set  of  “ Upstream ” which  John  Ford  is  ably  di- 
recting for  Fox  Film  Corporation.  Clarke  is  a veteran  at 
the  camera. 


pMIL  JANNINGS,  Famous  Players-Lasky  star  brought 
■l—*  here  from  Europe,  entertains  prominent  members  of  the 
picture  colony.  Left  to  right:  Mauritz  Stiller,  George  O’Brien, 
Jannings  and  F.  W.  Murnau  at  Jannings’  new  home. 
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ALROGELL,  First  Na- 
tional  director,  and  his 
bride,  Ena  Gregory,  return 
from  their  honeymoon  to 
their  Beverly  Hills  home. 


JLTARRY  LANGDON  completes  “Long  Pants.” 

And  he  finds  some  interesting  articles  in  The 
Studio  section.  Frank  Capra  waits  {right).  The  next 
comedy  Langdon  will  make  will  be  announced 
shortly. 


TP’ATHRYN  PERRY,  Fox 
Films  star,  has  been 
studying  the  golf  book  evi- 
dently because — well  note  the 
stance. 


pH  ARLES  FARREL  re- 
turns  to  the  Fox  lot  after 
being  lent  out.  He  is  work- 
ing in  “7th  Heaven,”  from 
the  stage  play. 


p'  EORGE  SIDNEY  is  the  First  National 
^ featured  player  who  adds  much  of 
the  fun  to  the  picture  in  the  making,  “Bayo 
Nuts.” 


PH  ARLES  MURRAY  is 
in  a "forceful”  role  in 
“Bayo  Nuts,”  First  National 
film. 


li/TIKE  C.  LEVEE  who  is  general  man- 
■LVJ.  ager  of  First  National  studios  takes 
a peek  at  the  “ Herald’s ” new  Studio  Sec- 
tion. 
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T OU  SEILER  is  the  director 
" of  the  Tom  Mix  picture, 
"The  Last  Trail”  for  Fox 
Films. 


Z?/G  BOY  hears  his  instructions  from  Charley  La- 
■U  mont,  who  is  a director  of  the  Juvenile  comedies 
for  Educational.  “ Bachelor  Babies,”  "My  Kid,”  and 
“Bear  Cats”  are  among  his  big  successes. 


ZTARL  STRUSS  is  the  cam- 
eraman  on  “Sunrise” , the 
picture  directed  for  Fox  Films 
by  F.  W.  Murnau. 


rHE  "Herald”  car  is  among 
friends.  “ Gasoline  Alley”  is  the 
place  where  Ray  Scovel  and  his 
skilled  aids  re-tire  and  overhaul  the 


car. 


« TpiVE  reasons  why  I am  a cam- 
l eraman,”  says  Virgil  E.  Miller, 
working  on  the  Warner  production, 
“The  Gay  Old  Bird.”  Each  son  re- 
ceived a "wheel”  for  Christmas. 


JACK  VOTION  seeks  new  screen 
types.  He  is  casting  director  for 
Film  Booking  Offices. 


I C.  BURR,  general  manager  of  the 
^ * Johnny  ILines  unit  of  First  Na- 
tional, is  now  making  " All  Aboard.” 


T?AY  ROCKETT,  First  National 
-L'-  production  head,  finds  the  Studio 
a good  thing  for  Hollywood. 
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“and  a Lot  of 

Human  Faith  99 

John  McCormick  Reveals  Some 
of  the  Factors  That  Account 
for  Colleen  s Great  Success 

By  P.  L.  FRANCIS 


1AM  for  and  against  the  third  degree. 
If  magazine  writers  were  privi- 
leged to  use  it,  I’d  have  landed  the 
story  I sought  from  John  McCormick, 
First  National’s  32-year-old  production 
chief,  in  no  time  and  could  have  devoted 
the  remainder  of  the  day  to  digging  up 
and  replacing  chunks  of  turf  on  the 
Lakeside  golf  course. 

Because  I did  not  use  the  cruder 
method  of  obtaining  information,  I had 
to  spend  the  entire  afternoon  studying 
at  first  hand  America’s  best  box-office 
attraction. 

I had  gone  to  the  studio  to  get  the 
story  of  Colleen  Moore’s  rise  in  four 
years  to  the  place  where  her  pictures 
are  more  profitable  to  exhibitors  than 
those  of  any  other  screen  actress.  I 
wanted  to  find  out  from  the  man  who 
produces  all  her  pictures,  John  McCor- 
mick, how  he  planned  the  career  of  this 
girl  so  that  in  the  recent  poll  conducted 
by  the  Exhibitors  Herald  and  answered 
by  2,471  motion  picture  exhibitors 
throughout  the  United  States,  she  was 
voted  the  leading  box  office  magnet. 

I have  lived  in  Hollywood  long 
enough  to  sense  a good  human  interest 
story  behind  each  such  event  and  I ap- 
proached the  office  of  the  producer  with 
high  hopes.  But  McCormick  would  not 
talk  about  his  part  in  it. 

“No  one  cares  about  producers,”  he 
said  with  evident  sincerity.  “They  are 
interested  in  the  stars  and  their  pic- 
tures.” This  young  man  who  merely 
superintends  the  changing  of  millions  of 
dollars  into  scores  of  pictures  is  fortified 
with  more  years  of  show  business  expe- 
rience than  a majority  of  the  industry’s 
veteran  producers  can  boast.  He  was 
quoting  a paragraph  from  the  show- 
man’s manual  which  says  it  is  poor  busi- 
ness to  display  to  the  world  what  actu- 
ally goes  on  behind  the  scenes. 

Believing  McCormick  was  on  the 
verge  of  giving  me  the  information  I 
wanted,  I guided  the  conversation — as 
much  as  anyone  can  guide  a conversa- 
tion with  this  man. 

“The  combination  of  an  idea,  an  ideal 
and  a great  deal  of  human  faith  tells  the 
story,”  McCormick  said. 

“Colleen  had  been  playing  chiefly 
tragic  roles  when  she  was  signed  by 
First  National  four  years  ago,  during  a 
search  for  star  material.  First  National 
decided  the  world  needed  more  humor 
in  its  screen  entertainment,  but  only 
through  the  implicit  confidence  of  a few 
persons  was  she  given  an  opportunity 
to  help  provide  it. 

“Only  a few  conceded  her  a chance 
in  comedy  but  the  majority  has  now 
been  convinced.  The  second  picture  was 
‘Flaming  Youth.’  That  was  the  turning 
point  and  she  climbed  straight  to  the 
top. 

“Ever  since  the  first  picture  we  have 
held  fast  to  the  idea  of  constructive 
comedy.  Comedy  can  be  side  splitting 


without  being  suggestive;  it  can  sparkle 
without  being  doubtful;  it  can  make  an 
audience  roar  with  laughter  without  be- 
ing questionable.  Colleen  never  has 
played  a suggestive  comedy  scene. 

“There  you  are.  The  idea  was  comedy 
— although  ‘So  Big’  and  ‘Twinkletoes’ 
have  proven  her  skill  in  dramatic  roles; 
the  ideal  was  the  kind  of  pictures  that 
people  would  be  glad  to  have  their 
neighbors  know  they  had  seen;  the  faith 
was  the  steadfast  belief  on  the  part  of 
Richard  A.  Rowland  and  other  First 
National  executives  in  Miss  Moore’s  sin- 
cerity and  that  her  devotion  to  her  work 
would  win  out. 

“Rules  are  made  to  be  broken  and  out 
of  14  pictures 
this  has  been 
done  twice, 
when  it  was 
decided  to  de- 
part from  Col- 
leen’s type  of 
comedy  and 
permit  her  to 
give  a fine  and 
sincere  inter- 
pretation of  a 
dramatic  part. 

The  diversion 
is  made  also 
to  attract  new 
fans  and  we 
know  from 
hundreds  o f 
fan  letters 
that  this  pol- 
icy was  in  these 
instances  fortu- 
nate.” 

Then  the 
young  producer 
sent  me  out 
to  see  Miss 

Moore.  A guide  led  me  from  the  courte 
ously  but  well-guarded  entrance  to  the  lo 
proper,  to  Stage  Three.  This  stage,  seem 
ingly  large  enough  to  accommodate  a Yale- 
Harvard  football  game,  crowd  and  all,  this 
morning  housed  the  Colleen  Moore  unit, 
engaged  in  filming  “Orchids  and  Ermine.” 

A few  steps  from  the  entrance  of  the 
huge  enclosed  structure  brought  us  into 
what  apparently  was  the  lobby  of  a big 
New  York  hotel.  It  was  like  being 
transported  to  the  Ritz.  Gorgeously  at- 
tired women  thronged  Peacock  Alley,  all 
on  dress  parade.  Guests  sat  about  on 
lounges  and  chairs,  reading  papers, 
transacting  business,  gossipping  or 
waiting  for  someone.  Bell  hops  shot 
back  and  forth,  paging  people,  carrying  COLLEEN  MOORE,  First  National  star,  is 

^a®s‘  the  Biggest  Box  Office  attraction. 

Picking  our  way  through  the  throng, 
we  arrived  at  the  lobby  switchboard. 

Presiding  there  was  Colleen  Moore,  a ture  has  been  in  getting  ready  for  it,” 
regulation  headpiece  over  her  Dutch  she  explained.  “I  worked  three  weeks 
bob  and  her  hands  busy  shooting  plugs  on  our  own  studio  exchange  and  fin- 
into  their  sockets  on  the  board.  ished  with  a sort  of  post-graduate  course 

“We’re  using  a real  switchboard  be-  ( Continued  on  page  44) 


cause  it  is  too  hard  to  work  at  a make- 
believe  one  convincingly,”  the  star  ex- 
plained. She  gave  me  a genuinely  and 
happy  smile,  and  from  that  moment  I 
was  on  her  side. 

“The  most  fun  I’ve  had  on  this  pic- 
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Hollywood’s  Work 
Is  Never  Done 

A Day's  Work  Often 
Means  24  Hours  at 
Studio  and  Preview 
House — The  Town's 
Quiet  Streets  at  Ten 
P.  M.  Mean  Only  That 
Its  People  Are  Still  at 
Their  Tasks 

By  FRED  L.  PORTER 


WHO  works  harder, 
theatrical  people  or 
motion  picture 
people?  The  answer  to  that 
question  would  no  doubt  be 
given  by  the  general  public 
in  favor  of  the  former,  not 
because  they  think  theatre 
people  work  hard  but  be- 
cause they  think  that  motion 
picture  work  is  play. 

Visitors  to  motion  picture 
studios  at  first  make  a polite 
attempt  to  restrain  their 
opinion  that  making  pictures 
must  be  a lot  of  “fun.”  After 
they  have  watched  produc- 
tion for  a while,  and  ob- 
served the  sweating  prop 
boys,  electricians,  carpen- 
ters, and  laborers  their 
viewpoint  changes.  But  not 
enough!  For  it  is  not  pos- 
sible to  see  thought  and 
brain  work  going  on,  and 
that  is  what  the  director  and 
his  assistants  are  doing. 

To  get  down  to  cases,  I 
remember  of  a visitor  to  the 
studio  who  expressed  the 
wish  to  go  on  location  with 
“The  Nervous  Wreck”  com- 
pany. He  declined,  however, 
after  learning  that  the  company  had  to  be  made  up  and  ready 
to  leave  the  studio  at  six  a.  m.  He  was  still  further  astonished 
to  find  out  that  if  he  did  go  along  he  would  not  get  back  un- 
til six  or  seven  in  the  evening,  and  possibly  much  later.  This 
man’s  case  is  typical,  yet  he  didn’t  learn  the  half  of  it.  The 
actors,  including  Harrison  Ford,  Phyllis  Haver,  Mack  Swain 
and  Chester  Conklin,  had  to  rise,  have  breakfast,  go  through 
the  intricate  process  of  putting  on  a makeup,  and  make  the 
drive  to  the  studio  in  time  to  leave  for  location  at  six  o’clock. 
Many  of  them  live  in  Beverly  Hills,  more  than  five  miles 
from  the  studio,  and  one  lives  in  Pasadena,  which  is  much 
further. 

Requires  Night  Work  at  Studios 

Then,  upon  returning  to  the  studio  after  darkness  has 
necessitated  putting  the  cameras  away,  it  would  be  natural 
to  suppose  that  the  day  is  finished.  It  is,  several  hours 
later.  The  director  and  his  cast  must  look  at  their  “rushes,” 
to  see  how  the  work  of  the  previous  day  looks  on  the 
screen.  This  may  take  more  than  an  hour,  and  often  does. 
Then  the  actors  have  makeup  to  remove,  street  clothes  to 
don  either  at  the  studio  or  at  home,  and  dinner  to  eat.  On 
some  nights  that  is  all.  On  others  there  are  previews  to 
attend,  for  about  the  time  an  actor  is  well  into  one  picture 
the  one  he  has  made  previously  is  cut  down  to  eight  or  nine 
reels  and  he  must  needs  motor  to  some  suburban  or  coun- 
try town  and  attend  the  test  showing.  More  than  that,  the 
director  of  course  has  to  go,  along  with  the  cutter  and  other 
members  of  his  staff.  On  nights  when  no  previews  are  on 
hand,  the  director  in  the  midst  of  production  must  go  over 
his  film  with  the  cutter  and  eliminate,  build  up  and  join  the 
story  together,  doing  this  each  night  as  he  goes  along  rather 
than  wait  until  the  camera  work  is  finished  and  then  plunge 
into  a tremendous  mass  of  film  unconnected  and  without  a 
semblance  of  order. 

Take  the  case  of  the  projectionists  who  operate  the  pro- 
jection machines  in  the  studio  “theatre.”  They  must  be  on 
hand  all  day  from  eight  thirty  on,  to  run  film  for  directors, 
scenario  writers  and  other  production  workers.  At  night 


they  run  film 
for  directors 
who  are  busy 
directing  a 1 1 
day  — except 
on  preview 
nights,  when 
they  must  ar- 
rive at  the  pre- 
v i e w theatre, 
which  may  be 
anywhere  from 

from  ten  to  FRED  L.  PORTER  is  the  vicepresident  and  gen- 
forty  miles  eral  manager  of  Christie  Film  Company, 
from  the  studio, 

in  plenty  of  time  to  assure  the  anxious  manager  that  the  pic- 
ture will  be  ready  to  run  at  eight  fifteen.  Since  the  habitual 
hour  to  show  rushes  is  four  in  the  afternoon,  except  when 
the  director  is  busy  on  the  set  and  must  look  at  them  at  night, 
this  means  that  the  projectionist  very  often  has  dinner  after 
the  preview.  Theatre  operators  who  read  this  will  have  every 
justification  for  thanking  their  lucky  stars  that  their  fate  is 
not  like  that  of  brother  operators  in  the  studio. 

To  return  to  the  director,  after  doing  his  day’s  work  on 
the  set,  looking  at  his  rushes  and  returning  in  the  evening 
to  work  with  his  cutter  on  the  picture  so  that  editing  will 
keep  pace  with  filming,  he  still  has  to  plan  for  the  coming 
day’s  work.  He  must  know  what  scenes  from  the  scenario 
he  is  likely  to  film,  and  this  means  deciding  what  actors, 
props  and  lights  he  will  need,  in  order  that  the  assistant 
director  may  call  the  people,  the  head  property  man  may 
assemble  his  props,  and  the  head  electrician  “drag  iron,” 
which  means  moving  electrical  equipment  on  the  overhead 
runways  and  onto  the  floor  of  the  sets  that  will  be  used  the 
following  day. 

There  are  about  ten  people  involved  in  production  in  addi- 
tion to  each  actor.  From  nine  in  the  morning  until  six  at 
night  these  ten  people  have  to  keep  everything  going 
smoothly  so  that  director  and  actors  may  have  no  worry 
( Continued  on  page  34) 
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“Industry  Must  School  Its 
Men  in  Film  Technology 99 

Carl  Louis  Gregory  Explains  Demand  for  Motion  Picture  Schools  of 
Technology  in  S.  M.  P.  E.  Speech 

( Following  is  the  address  made  by  Carl  Louis  Gregory  before  the  Society 
of  Motion  Picture  Engineers  at  their  last  convention.) 


DURING  the  World  War  the 
army  trained  men  for  the 
work  of  making  historical  and 
medical  records  in  motion  picture 
form  but  the  instruction  was  confined 
to  the  schooling  of  an  already  ex- 
perienced personnel  for  military  pur- 
poses only.  Extension  courses  in  the 
technic  of  motion  picture  production 
were  given  at  Columbia  University 
for  a few  terms  but  the  funds  to  pay 
competent  instructors  were  inade- 
quate. 

Various  motion  picture  companies  have 
from  time  to  time  announced  their  inten- 
tion of  establishing  schools  for  the  train- 
ing of  students  in  the  technic  of  picture 
production  but  their  motive  was  the  ac- 
quirement of  free  publicity  rather  than  any 
constructive  contribution  to  technology.  In- 
struction in  motion  picture  technology  is 
perhaps  a better  title  than  the  one  I have 
chosen  since  adequate  instruction  in  mo- 
tion picture  photography  is  only  possible 
in  conjunction  with  the  other  crafts  and 
professions  which  contribute  to  the  pro- 
duction of  film. 

Every  other  industry  demands  and  re- 
ceives an  unending  supply  of  trained  men 
from  the  technical  schools  and  colleges  of 


our  country  while  the  motion  picture  in- 
dustry must  train  their  own  in  the  hap- 
hazard school  of  experience  or  filch  their 
employees  from  other  companies  by  paying 
them  higher  salaries. 

Time  to  Awaken 

Some  of  the  larger  corporations  such  as 
Famous  Players  do  maintain  a sort  of  ap- 
prenticeship school  for  cameramen  and 
other  technical  workers  but  no  systemized 
schedule  of  instruction  is  maintained.  This 
has  no  reference  to  the  Paramount  School 
of  Acting  although  such  a training  school 
would  seem  to  be  a natural  corollary  to 
any  thorough  course  in  the  technology  of 
picture  production.  It  is  time  for  the  pro- 
ducing heads  of  the  great  companies  to 
awaken  and  provide  a means  whereby  fu- 
ture cinema  technicians  can  obtain  the 
proper  schooling  in  the  arts  and  crafts  of 
the  motion  picture.  Surely  the  industry  is 
big  enough  and  rich  enough  to  endow  col- 
leges of  Motion  Picture  Technology  at 
some  large  University  in  New  York  and 
Los  Angeles. 

The  industry  could  not  fail  to  benefit 
by  the  infusion  of  Academic  blood  thus 
obtained  and  who  knows  but  what  the 
Universities  might  benefit  also  from  the 
freshness  of  the  new  studies  in  their  cur- 
riculum ? 

The  Motion  Picture  Producers  and  Dis- 
tributors of  America  could  scarcely  find 


a better  method  of  demonstrating  a reason 
for  their  existence  than  to  provide  the 
endowment  needed  to  establish  a College 
or  Colleges  of  this  nature. 

Would  Pay  Dividends 

An  endowment  for  schools  of  Motion 
Picture  Technology  would  be  in  the  nature 
of  an  investment  which  in  a few  years 
would  pay  tremendous  dividends  to  the 
industry  by  providing  the  studios  with 
technically  trained  men  properly  fitted  for 
the  positions  for  which  they  are  employed. 

The  appalling  amount  of  waste  that  oc- 
curs in  the  production  of  pictures  is  largely 
due  to  incompetence  on  the  part  of  em- 
ployees. Better  training  of  the  employed 
personnel  would  reduce  tremendously  the 
exorbitant  waste  that  today  seems  unavoid- 
able in  studios. 

Systematic  training  would  give  a co- 
herence to  the  industry  which  it  has  not 
hitherto  achieved.  It  would  be  an  extension 
of  the  idea  which  brought  the  Society  of 
Motion  Pictures  Engineers  into  being.  It 
would  provide  for  the  accomplishment  of 
research  work  for  which  the  individual 
studios  have  neither  the  inclination  nor  the 
facilities. 

Such  an  institution  could  also  centralize 
and  co-ordinate  the  work  of  producing 
films  for  instructional  purposes  in  schools 
and  colleges.  Up  to  the  present  time  the 
making  of  instructional  films  has  been  a 
commercial  affair  often  contaminated  by 
advertising  matter  or  other  extraneous 
propaganda.  They  had  to  be  made  primar- 
ily to  pay  dividends  to  the  maker  before 
the  instructional  value  could  be  considered. 

The  problem  of  making  really  useful 
educational  films  is  quite  different  from 
that  of  publishing  text  books.  A market 
of  huge  proportions  awaits  the  publication 
of  any  good  text  books.  A text  book  can 
be  written  in  the  spare  moments  of  even 
a busy  man  with  an  insignificant  expendi- 
ture for  paper  and  ink.  The  manner  of 
( Continued  on  page  38) 
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Cecil  B.  De  Mille,  in  his  efforts  to  have  luxurious  effects  in  “The  King  of  Kings,”  set  gains  such  effects  here  with 
a high  polish  on  hard  wood  floors.  He  is  said  to  have  used  a Du  Pont  preparation. 
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“And  there  was  one  named  Barabbas.” 
George  Siegmann  in  the  role  of  the 
thief  in  “The  King  of  Kings,”  P.  D.  C. 
spectacle. 


TV/fOTION  pictures  have  always  been 
-L’'-*-  and  always  will  be,  by  the  very 
virtue  of  the  processes  concerned  in 
their  manufacture  and  distribution,  mass 
entertainment.  They  must  appeal  to  the 
many  and  not  the  few. 

In  view  of  these  facts,  therefore,  allow 
me  to  take  the  stand  that  the  artistic 
motion  picture  is  by  the  same  token 
the  one  that  is  the  most  successful  at 
the  box  office. 

Such  a belief  is,  I know,  contrary  to 
that  held  by  many  in  the  motion  picture 
business.  We  are  still  hearing  that 


“If  Thou  be  the  Christ,  save  Thyself 
and  us.” — Gestas,  the  unrepentant 
thief,  is  enacted  by  James  Mason  in 
“The  King  of  Kings.” 


The 

SPECTACULAR 
and  the 
BOX  OFFICE 

By  Cecil  B.  De  Mille 


phrase,  “It  was  an  artistic  success,  but 
a box  office  failure.” 

There  isn’t  any  such  animal.  If  it’s 
an  artistic  success  it’s  a box  office  suc- 
cess, and  if  it’s  a box  office  failure  it’s 
an  artistic  failure. 

Why  this  is  'so  is  very  easy  to  under- 
stand if  we  permit  ourselves  to  dwell, 
for  a moment,  on  consideration  of  the 
true  sphere  of  the  motion  picture. 

The  motion  picture  has  as  its  purpose 
the  entertainment  and  relaxation  of  mil- 
lions. Its  principal  responsibility  is  lift- 
ing the  safety  valve  on  overtaut  nerves, 
permitting  them  for  a moment  to  return 
to  a semblance  of  normalcy. 

Motion  pictures  act  more  efficiently  to 
entertain  and  relax  than  any  other  me- 
dium, first,  because  they  may  be  seen 
at  any  time  during  a day.  It  is  not  nec- 
essary to  choose  specific  and  set  hours; 


CThe  Madonna  and  Mary  of  Magdala 
I on  Resurrection  morn.  Dorothy  Cum- 
nings,  left,  and  Jacqueline  Logan  are 
n these  Biblical  roles  in  “The  King 
of  Kings.” 


one  may  drop  in  whenever  a few  min- 
utes’ leisure  affords  and  leave  whenever 
new  duties  call.  Second,  because  the 
semi-darkness  of  the  theatre  is  a relax- 
ing medium.  Third,  because,  as  con- 
trasted with  the  stage,  the  eye  alone 
need  be  vigilant,  the  other  senses  may 
take  a rest. 

I have  been  criticized  because  some 
hold  that  the  spectacular  effects  which 
are  a portion  of  my  pictures  aren’t  true 
to  life. 

Let  me  say,  first,  that  a motion  pic- 
ture really  to  interest  must  be  a com- 
posite. Its  individual  incidents  must  be 
built  up  from  a series  of  related  inci- 
dents, each  good  in  itself,  but  not  suffi- 
ciently dramatic  to  take  an  adequate  part 
in  a dramatic  framework.  And  this 
strengthening  of  incidents  is  absolutely 


The  Madonna  and  the  mother  of  the 
unrepentant  thief  at  the  foot  of  the 
cross  in  “The  King  of  Kings,”  P.D.C. 
picture. 

essential  in  photodrama,  for  you  must 
replace  the  emotion-creating  voice  of 
the  speaking  stage  with  silent  but  defi- 
nite action  that  proceeds  to  a definite 
conclusion. 

Contrast  is  another  tool  we  must  make 
use  of  in  motion  pictures.  It  is  another 
tool  to  help  us  offset  the  loss  of  the 
voice.  If  you  have  analyzed  any  of  my 
pictures  you  will  find  that  the  extrava- 
gance of  a wild  party  in  “Manslaughter” 
is  set  against  the  Bare  and  dismal  walls 
of  a penitentiary,  while  in  “The  Ten 
Commandments”  a terrific,  charge  of 
( Continued,  on  page  36) 


“Lord,  remember  me  when  Thou  com* 
est  into  Thy  Kingdom.” — Dysmas,  the 
rependant  thief  is  enacted  by  Clar- 
ence Burton  in  “The  King  of  Kings.” 
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By  Herald  Representatives  at 

the  Studio 

Publication  Rights  Granted  Exhibitors 


A Double  News  Service  In- 
forming the  Showman  Upon 
Studio  Events  and  Enabling 
Him  to  Inform  His  Reader 
Patrons  in  Turn. 


Special  Assignments  Will 
Be  Covered  for  Exhibitors 
Upon  Request  to  Editor 
“The  Studio,”  Exhibitors 
Herald,  Chicago,  111. 


NEW  YORK,  Jan.  25. — Last  week  was  a red  letter  week  for 
Victor  Heerman.  He  launched  production  on  Ed  Wynn’s 
first  picture,  “Rubber  Heels,”  at  the  Paramount  Long  Island 
studio,  and  at  the  same  time  he  received  word  from  Los  Angeles 
that  his  prize  chickens  had  won  high  honors  at  the  Ambassador 
Poultry  Show.  Heerman  looks  more  the  part  of  a boulevardier 
than  a farmer;  nevertheless,  his  hobby  is  raising  chickens. 

jjc  % 

The  man  who  played  the  lead  in  the  first  picture  Herbert 
Brenon  ever  produced,  “All  for  Her,”  which  was  made  for  the  old 
Imp  company,  has  been  cast  for  an  important  role  in  the  di- 
rector’s forthcoming  Paramount  attraction,  tentatively  titled,  “The 
Telephone  Girl.”  The  actor  is  William  E.  Shay,  former  lead- 
ing man  with  Nance  O’Neil,  Valeska  Suratt,  Florence  Reed, 
Theda  Bara  and  other  screen  stars.  On  the  stage  he  was  with 
Mrs.  Leslie  Carter  for  10  years.  Shay  has  been  in  retirement, 
running  a farm  at  Navesink,  N.  J. 

* * * 

Chester  Conklin,  now  appearing  at  Paramount’s  Long  Island 
studio  in  “Cabaret”  and  “Rubber  Heels,”  has  disclosed  the  “why 
for”  of  his  “sheiky”  sideburns.  After  trying  modestly  to  evade 
giving  the  real  reason  he  blushingly  divulged  his  secret.  Said 
Chester:  “They  keep  on  talking  about  who’s  going  to  take  Valen- 
tino’s place  and  they  don’t  seem  to  agree  on  any  one,  so  I 
just  thought  I’d  grow  a couple  of  sideburns  and  settle  the  argu- 
ment.” 

* * * 

Start  something  unusual  in  New  York  at  any  hour  of  the  day 
or  night,  in  any  kind  of  weather,  at  any  place,  and  you  will  draw 
a crowd.  Frank  Tuttle  had  this  demonstrated  when  he  made 
scenes  for  Thomas  Meighan’s  new  Paramount  picture,  “Blind 
Alleys,”  in  Times  Square  at  3 :30  a.  m.  in  a blinding  snow  storm. 
The  crowd  came — and  remained  until  nearly  6.  It  took  an  extra 
detail  of  police  to  keep  the  crowd  in  order. 

* * * 

“Worse  than  an  opening  night !”  That  is  what  Ed  Wynn 
labelled  the  launching  of  production  on  his  first  picture,  “Rubber 
Heels,”  now  in  production  at  Paramount’s  Long  Island  studio. 
Between  9 and  10  a.  m.  Wynn  was  not  scheduled  to  appear  before 
the  camera.  As  he  sat  watching  Chester  Conklin,  John  Har- 
rington, Ruth  Donnelly,  Armand  Cortez  and  Bradley  Barker 
working  in  the  opening  scene  he  sat  nervously  by,  twisting  his 
fingers  and  smoking  cigars.  Yes,  cigars — four  of  ’em  in  one 
hour. 

:jc  5>e  jjc 


I— j OLLYWOOD,  Jan.  25. — Production  activities  in  Hollywood 

-*•  betoken  an  auspicious  beginning  for  the  new  year.  Numerous 
announcements  of  players  being  signed  for  several  pictures  far 
in  advance  of  production  indicate  that  it  will  be  a busy  one  for 
stars,  directors  and  cameramen. 

* * * 

Alec  B.  Francis,  who  just  finished  the  leading  role  in  “The 
Music  Master”  for  Fox,  under  Allan  Dwan’s  direction  in  New 
York,  hadn’t  settled  himself  in  his  home  when  his  agent  phoned 
him  he  was  to  start  immediately  in  “Camille,”  which  Fred  Niblo 
is  directing  for  First  National.  He  is  next  scheduled  to  play  an 
important  part  in  “The  Tender  Hour,”  a George  Fitzmaurice 
production  for  First  National. 

* * * 

Louise  Fazenda  has  been  borrowed  from  Warner  Brothers  by 
Fox  to  play  in  “The  Cradle  Snatchers,”  sprightly  farce  which 
convulsed  Broadway  and  has  just  closed  a long  run  in  Los 
Angeles.  Howard  Hawks  will  direct. 

r}c 

Visitors  on  the  Fox  lot  are  attracted  by  the  many  beautiful 
sets  being  used  by  Director  Frank  Borzage  making  “Seventh 
Heaven.” 

* * * 

Again  Richard  Wallace  seems  to  have  made  a sure-fire  B.  O. 
success.  His  latest  is  “McFadden’s  Flats”  for  First  National, 
and  at  several  previews  audiences  greeted  it  with  continuous 
applause. 

* * * 

Monte  Blue  in  “The  Brute,”  his  next  Warner  Brothers  pro- 
duction, will  be  directed  by  a man  who  once  acted  in  the  same 
cast  with  him.  Irving  Cummings,  who  has  transferred  his  mega- 
phone from  the  Fox  lot  to  Warner  Brothers  studio,  and  Blue 
were  both  in  the  featured  cast  of  “Everywoman”  about  seven 
years  ago.  Since  then  Cummings  put  away  the  grease-paint  and 
became  a director. 

* * 

Miss  Short 
in  F.  P.-L.  Film 

Gertrude  Short  has  just  started  work  in  the  Famous  Players- 
Lasky  production  “Ritzy,”  in  which  she  has  the  featured  feminine 
role.  Two  other  companies  were  bidding  for  her  services  last 
week,  but  she  was  already  under  contract  and  receiving  pay  at 
Paramount  studios. 

* * * 


In  preparation  for  the  season  at  Palm  Beach  Miss  Josephine 
DeWitt,  Director  Dwan’s  script  girl,  is  letting  her  hair  grow. 

* * * 

When  Myrtland  LaVarre’s  hair  was  clipped  last  August  in  a 
hazing  scene  in  Richard  Dix’s  Paramount  picture,  “The  Quarter- 
back” he  did  not  realize  that  it  was  a short  cut  to  fame.  The 
consideration  was  simply  the  $300  he  received  for  the  sacrifice  to 
cinema  realism.  Today,  however,  the 
shearing  won  him  a role  in  the  next  Dix 
attraction,  “Knockout  Reilly.”  And  the 
first  order  Director  Mai  St.  Clair  gave  La- 
Varre  was  “Get  a steel  worker’s  hair  cut.” 

An  hour  later  the  actor  emerged  from  the 
studio  barber  shop,  his  black  locks  shorn 
again  in  achieving  the  “saucer”  hair  cut 
the  role  demanded. 


Joseph  W.  Engel  has  taken  charge  of  the 
Fox  New  York  studios,  and  James  Dent 
has  rejoined  Sol  Wurtzel’s  production  staff 
in  Hollywood.  Miss  Jean  Hollingsworth 
is  scouting  for  literary  material  in  the 
East. 

* * * 

Story  locales  for  Thomas  Mieghan's 
Paramount  pictures  have  been  going  from 
( Continued  on  page  38) 


‘77/  Tell 

the  World ” 


Tom  Tyler,  F.  B.  O.’s  popular  star,  has  a new  leading  lady, 
Peggy  Montgomery,  late  of  the  Sennett  forces.  Edwin  C.  King 
signed  her  last  week. 

* * * 

Arthur  Lubin  has  been  engaged  to  play  an  important  role 
opposite  Florence  Vidor  in  “Afraid  to  Love,”  a new  Paramount 
picture. 

* * * 

Hazel  Deane,  former  Sennett  beauty,  is 
to  remain  with  Duke  Worne  Productions 
for  another  picture.  She  played  with  Bob 
Custer  in  “Devil’s  Gulch”  and  later  with 
Herbert  Rawlinson  in  “Trooper  No.  77.” 

* * * 


DAVE  EPSTEIN 
PUBLICITY 

6404  Sunset  Boulevard 
Hollywood,  Cal. 
GL.  6237 


Rogell  Starts 
“ Sunset  Derby ” 

A1  Rogell,  Hollywood’s  popular  young 
director,  who  recently  married  Ena  Greg- 
ory, Universal  star,  has  launched  another 
First  National  production,  “The  Sunset 
Derby,”  which  is  scheduled  as  a special. 

* * * 

Bodil  Rosing  has  just  completed  a fea- 
tured role  for  Harry  Cohn  of  Columbia 
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Pictures.  William  Craft  directed  the  soci- 
ety melodrama  “Poor  Girls”  in  which  Miss 
Rosing  has  the  featured  part  opposite 
Dorothy  Revier  and  Edmund  Burns. 

* * 

Cohn  Remains 
with  Universal 

A1  Cohn,  having  finished  “We  Ameri- 
cans” for  Universal,  was  immediately  re- 
engaged by  that  company  to  write  the 
script  for  “The  Trail  of  the  Yukon.” 

* * * 

Scott  Sidney  tried  out  four  waltzing 
horses  at  the  Metropolitan  Studios  last 
week  but  not  one  could  stay  in  the  air 
while  three  feet  of  film  went  through 
the  camera  and  hence  “No  Control”  is 
still  an  unfinished  picture.  Sidney,  like 
Richard  the  Third,  is  now  offering  a 
kingdom  for  a horse — a horse  than  can 
waltz  and  run  a race. 

* * * 

Besides  working  in  United  Artists  pic- 
tures, Estelle  Taylor  is  collecting  stamps. 


Harmon  Weight,  left,  is  the  director  of  a 

number  of  Film  Booking  Offices  successes; 

J.  Leo  Meehan  is  director  of  “The  Magic 

Garden,”  and  “Mother.” 

She  saved  293  varieties  collected  from  her 
fan  mail  at  Christmas  time.  Two  from 
Russia,  one  from  the  Dutch  East  Indies 
and  several  from  Portugal  were  among  the 
lot.  Brazil,  the  Philippines  and  Uruguay 
contributed  many  others. 

* * * 

Madeline  Brandeis,  Hollywood’s  only 
woman  producer  at  the  present  time,  is 
making  a series  of  six  unusual  pictures 
using  the  children  of  well-known  actors  in 
the  leading  roles.  Tim  Holt,  Jack  Holt’s 
son,  is  enacting  a role  similar  to  his  famous 
dad’s  while  Eric  Von  Stroheim’s  son,  with 
a monocle  is  acting  as  director.  H.  E.  Ed- 
ington  is  acting  as  production  manager. 

* * * 

Thirty-four  permits  for  erection  of  mo- 
tion picture  studio  buildings  were  granted 
by  the  Los  Angeles  building  department 
last  year.  These  buildings  have  a total 
valuation  of  $838,000.00  and  represent  an 
increase  of  118  per  cent  over  the  year,  1925. 
* * * 

Harlan  Has 
Busy  Schedule 

Kenneth  Harlan  looks  forward  to  several 
busy  months  as  a freelance  player.  He  is 
now  working  at  the  Fox  studios  in  “The 
Secret  Studio”  and  when  he  finishes  there 


he  will  move  to  Universal  City  and  be  fea- 
tured in  “Cheating  Cheaters,”  the  famous 
stage  play  which  Edward  Laemmle  is  to 
direct. 

* * * 

Practically  all  the  exterior  scenes  have 
been  filmed  on  the  Hal  Roach  production 
featuring  Rex,  the  wild  horse.  It  is  called 
“The  Avenging  Stallion”  and  is  being  di- 
rected by  Fred  Jackman.  The  company 
was  on  location  near  Moapa,  Nevada,  for 
seven  weeks. 

* * * 

Olive  Borden,  Fox  Film  star,  will  soon 
realize  one  of  her  greatest  ambitions.  Al- 
though she  has  figured  prominently  in  the 
motion  picture  world  for  nearly  four  years, 
New  York’s  Broadway  is  still  a dark  secret 
for  Miss  Borden.  She  is  scheduled  to 
leave  for  Gotham  in  the  near  future, 
where  she  will  enact  the  leading  feminine 
role  in  “The  Joy  Girl.”  Allan  Dwan  will 
direct. 

* * * 

A new  hospital  of  four  wards  has  just 
been  opened  at  Fox  Films  studios  in  Holly- 


Billy  Butts  is  the  central  figure  of  dramatic 
moments  in  “Women  Love  Diamonds,” 
M-G-M  film.  Dorothy  Phillips  appears 
with  him. 

wood,  with  a surgeon  and  staff  on  continu- 
ous duty.  The  new  hospital  is  on  the  east 
lot  near  the  three  recently  completed  new 
stages.  It  is  equipped  with  the  very  latest 
in  emergency  surgical  appliance,  selected  by 
Drs.  Maurice  Kahn  and  Edward  Skalatar. 
Dr.  Kahn  is  chief  of  the  industrial  surgery 
staff  of  the  Good  Samaritan  Hospital.  Dr. 
Skaletar  served  as  resident  physician  at 
St.  Vincent’s  before  taking  charge  of  the 
Fox  hospital. 

* * * 

Clark  Begins 
to  Round  Up  Team 

Dan  Clark,  captain  and  manager  of  Tom 
Mix’s  Wild  Cats,  the  baseball  team  organ- 
ized six  years  ago,  has  started  to  round  up 
his  players  and  get  their  signatures  on  1927 
contracts.  Tom  Mix  was  first  to  sign  and 
will  again  play  first  base. 

* * * 

Alexander  Drankoff,  the  pioneer  motion 
picture  director  of  Russia,  has  organized 
the  Alexander  Drankoff  and  Company  Mo- 
tion Picture  Productions  and  is  preparing 
to  make  a series  of  ten  features  here. 

* * * 

Franklin  Pangborn  who  won  success  be- 
hind the  footlights  has  just  rounded  out  a 
half  year  in  pictures.  “Getting  Gertie’s 


Garter”  was  his  initial  production  for  Met- 
ropolitan Pictures  and  that  organization 
liked  his  work  so  well  he  was  immediately 
re-signed  to  appear  opposite  Marie  Prevost 
in  “The  Night  Bride.”  He  also  appeared 
in  “Exit  Smiling”  and  “Finger  Prints.” 

* * * 

Harry  B.  Lipsitz,  formerly  in  charge  of 
scenario  work  in  New  York,  has  been 
transferred  to  the  Fox  studios  here.  He 
succeeds  Jack  Jungmeyer  as  scenario  edi- 
tor of  the  West  Coast  studios. 

* * * 

Colleen  Moore  is  making  a personal 
tour  of  the  fashionable  girls’  finishing 

schools  in  and  around  Los  Angeles.  She 
will  begin  her  first  1927  picture  next  week, 
a modern  comedy  drama  with  a girls’ 
school  as  its  background  and  she  is  get- 
ting down-to-the-moment  atmosphere  of 

girl  collegians. 

* * H* 

Gertrude  Orr 
Is  “ War  Vet ” 

Gertrude  Orr  who  is  writing  the  script 


Natalie  Kingston  is  ivorking  in  a role  in 
“Bayo  Nuts”  which  will  be  released  by 
First  National.  Charley  Van  Enger  is  the 
astute  cameraman  for  the  picture. 

for  the  Fox  production,  “Carmen”  spent 
two  years  in  Europe  during  the  World 
War  as  a newspaper  correspondent. 

* * * 

John  Stone  who  wrote  the  screen  version 
of  “Three  Bad  Men”  has  again  been  se- 
lected by  Sol  Wurtzel,  general  manager  of 
Fox  studios  for  another  important  assign- 
ment. Stone  is  to  adapt  the  magazine 
story,  “Grandma  Bernley  Learns  Her  Let- 
ters” written  by  I.  A.  R.  Wylie.  John 
Ford  who  directed  “The  Three  Bad  Men” 
will  also  wield  the  megaphone  on  the  Wylie 
opus. 

* * * 

Little  Mary  Ann  Jackson,  cute  Sennett 
studio  baby  star,  celebrated  her  fourth 
birthday  January  14.  Mary  Ann  was 
presented  with  a little  canvas  chair  with 
her  name  on  it,  a miniature  make  up  box 
and  numerous  boxes  of  candy  by  her  di- 
rector and  admiring  troupe. 

* * * 

Although  Ernst  Lubitsch  has  not  called 
upon  him  to  do  active  work  before  the 
camera  in  his  role  in  “Old  Heidelberg,” 
Ramon  Novarro  is  taking  intensive  lessons 
in  dueling  for  certain  scenes  in  the  new 
picture.  Novarro  has  the  role  made  fa- 
mous on  the  stage  by  Richard  Mansfield. 
Jean  Hersholt  plays  the  role  of  Dr.  Jutg- 
ner. 
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1 he  C J irl 


“It  is  the  only  picture  I have  ever  seen  that  at  the  end  left 

“The  Fire 


“It  has  shown  how  the  motion  picture  can  be  a mighty  cru- 

G randma’s 


“Its  appeal  to  the  picture  going  public  was  universal.’’ — 


A scene  from  “The  Fire  Brigade”  which  Christy  Cabanne 
mentions  in  his  “confession.”  At  right  is  May  McAvoy, 
woman  lead  in  the  Metro  film. 


STEPHEN  ROBERTS,  Educational 
director,  above,  believes  he  would 
rather  have  directed  “The  Girl  I 
Love”  than  any  other  picture.  In  in- 
set with  Roberts  is  a still  from  one  of 
his  latest  comedies,  “High  Seas  Blues.” 
Estelle  Bradley  and  A1  St.  John  are 
featured. 


CHRISTY  CA- 
BANNE, Metro- 
Gold  wyn  -Mayer 
director,  left, 
says  “Tlie  Fire 
Brigade”  is  his 
favorite.  In  in- 
set are  Charles 
Ray  and  May 
McAvoy. 


Dear  sir: 

As  to  your 
question  “O  f all 
the  pictures  you 
have  s e en,  what 
one  would  you 
rather  have  direct- 
ed?” one  picture 
immediately  occurs  to  me,  that  picture  be- 
ing “The  Girl  I Love,”  with  Charles  Ray. 
My  reason  is  very  simple.  It  is  the  only 
picture  I have  ever  seen  that  the  finish 
left  me  wanting  more.  That,  to  me,  is  the 
truest  secret  of  telling  any  story,  whether 
pictorially  or  otherwise. 

As  to  your  second  question,  “What  pic- 
ture of  those  you  have  directed  comes 
nearest  satisfying  you  perfectly?”  the  an- 


swer is  also  simple — none.  Yours  sin- 
cerely, 

EAR  Sir:  If  I were  prone  to  cast 
eyes  of  directorial  envy  on  another 
man’s  production  I would  envy  Will 
Nigh  “The  Fire  Brigade.” 

It  is  a great  picture;  partly  because 
it  is  one  of  the  finest  pieces  of  entertain- 
ment I have  ever  seen;  partly  because 
Nigh  made  a vivid  spectacle  out  of  spec- 
tacular fires,  hurtling  fire  engines  and 
all  their  antecedents; — and  a fire  depart- 
ment is  one  of  the  most  spectacular 
things  in  life; — and  last  but  not  least  be- 
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me  wanting  more.” — STEPHEN  ROBERTS. 

Bridgade” 

sader  for  a great  idea.” — CHRIS 7 Y CAB  ANNE. 

Boy” 

NORMAN  TAUROG. 


cause  it  teaches  a vivid  lesson  that  a 
nation  will  benefit  by. 

“The  Fire  Brigade”  has  done  a great 
thing  for  America — for  the  firemen,  the 
nation’s  peace  time  soldiers — and  for 
the  motion  picture  industry.  It  has 
shown  how  the  motion  picture  can  be 
more  than  a mere  amusement — how  it 
can  be  a potent  influence  for  good  to 
the  whole  people — a mighty  crusader 
for  a great  idea. 

That  is  why  of  all  recent  pictures  I 
would  rather  have  directed  “The  Fire 
Brigade”  than  perhaps  any  other. 


Above  is  a view  from  the  short  feature,  “Midnight  Follies,”! 
directed  by  Norman  Taurog,  Educational  director  whose  “con- 
fession” appears  in  this  series. 


NORMAN 
TAUROG,  Edu- 
cational direc- 
tor, right,  says 
that  “Grandma’s 
Boy”  is  the  film 
he  prefers  to 
have  directed. 
Inset  shows  still 
from  “Midnight 
Follies,”  Tau- 
rog’s  recent 
Educational  re- 
lease. 


TN  EAR  Sir: 

^ Of  all  the 
pictures  pro- 
duced since  directors  started  directing,  ac- 
tors started  acting  and  cameramen  started 
cranking,  I think  “Grandma’s  Boy”  about 
tops  the  list.  To  me  it  has  everything,  and 
I am  not  speaking  from  a director’s  angle 
only.  Its  appeal  to  the  picture  going 
public  was  universal.  It  had  comedy, 
heart  interest,  pathos,  and  a sweet  love 
story  running  through  it.  It  was  so 
natural,  so  human,  it  hit  a responsive 
chord  in  every  fan’s  heart  and  he  went 
away  feeling  better  for  having  seen  it.  Sam 
Taylor,  director  of  Harold  Lloyd’s  suc- 
cesses, injected  into  this  simple  story  of  a 
boy  who  was  a natural  coward,  a subtle 


One  ot  tne  realistic  scenes  trom  Ihe 
Fire  Brigade”  which  Metro-Goldwyn- 
Mayer  will  release  during  this  year. 


touch  of  humor'  that  could  not  miss  fire. 
“Grandma’s  Boy”  is  the  thing  I would  like 
to  have  done.  Give  us  more  stories  like  it. 


Cl 


I L/ove” 


28 


STUDIO  SECTION  OF 


January  29,  1927 


Kenneth 

Harlan 

Just  Finished 


“Easy 

Pickings” 

First  National 


Now  Appearing 
in 


“The 

Secret 

Studio” 


Fox  Release 


GEORGE  MELFORD 

DIRECTOR 

FLAME  OF  THE  YUKON:  Special 
cast — 80 %.  Seena  Owen’s  name  goes  into 
our  list  of  “Those  Who  Help  Lift  the 
Mortgage."  Would  appreciate  a picture, 
Seena.  A very  well  directed  story  of  the 
Yukon  with  just  enough  comedy  and 
pathos  to  make  it  almost  a special.  We 
have  never  seen  Seena  Owen  better. 
Fight  scene  second  to  none  and  sup- 
porting cast  is  to  be  complimented. 
Played  December  18.  Six  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

WHISPERING  SMITH:  Special  cast 
— Surprising,  the  number  of  people  who 
have  read  this  story,  and  they  were  all 
out  to  see  the  picture.  A splendid  West- 
ern and  railroad  melodrama  that  will 
register  100  per  cent  in  all  ways.  Seven 
reels. — Homer  P.  Morley,  Princess  thea- 
tre, Buchanan,  Mich. — Small  town  pat- 
ronage. 


BILLY  BUTTS 

JUST  FINISHED  JUVENIUE  ROUES  IN 


“DIAMOND  HANDCUFFS” 

M-G-M  PRODUCTION 

“MATINEE  LADIES” 

WARNER  BROS. 


Dorothy  Yost  Signs 

Contract  with  F.  B.  0. 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— That  the 
writer  of  original  stories  for  the  screen 
is  destined  to  have  his  place  in  the  ci- 
nema sun  is  again  given  new  impetus 
through  Dorothy  Yost  who  has  just  been 
signed  on  a liberal  contract  by  F.  B.  O. 

Primarily  engaged  to  write  an  original 
for  Alberta  Vaughn,  Miss  Yost  provided 
“Uneasy  Payments,”  which  is  said  to 
treat  a comedy  in  an  impressionistic 
manner.  F.  B.  O.  liked  it  and  assigned 
her  to  write  an  original  and  script  for 
Belle  Bennett.  She  did  such  a fine  piece 
of  work  with  “Mother”  that  she  was  im- 
mediately signed  on  contract. 

Then  she  was  detailed  to  write  an  orig- 
inal for  Conway  Tearle.  She  is  now  at 
work  on  this  story  which  has  a back- 
ground based  on  the  principles  upon 
which  the  B.  P.  O.  Elks  is  founded. 

Dorothy  Yost  is  one  of  the  youngest  screen 
writers  in  the  industry,  although  something  of  a 
veteran  in  point  of  years  devoted  to  the  work. 
She  received  her  first  training  when  a mere 
school  girl  under  the  direction  of  Julian  John- 
son, when  that  eminent  authority  was  associated 
with  the  old  Triangle  company.  She  has  been 
trained  from  the  very  beginning  of  her  career 
to  write  with  the  camera  ever  in  mind  and  to 
think  in  terms  of  “long  shots,”  “close-ups,” 
“lap  dissolves”  and  so  forth.  Some  of  her  recent 
scripts  include  “On  the  Wings  of  the  Storm” 
and  “The  Hills  of  Kentucky.” 

Pangborn  Signs  Long 

Term  P.  D.  C.  Contract 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.- — Sheiks,  hand- 
some juveniles,  sleek  “heavies”  are  con- 
stantly being  added  to  the  film  roster.  But 
scarcer  than  the  proverbial  hen’s  teeth  is 
a new  comedian,  one  coming  to  the  fore, 
it  is  said,  about  once  in  five  years.  Franklin 
Pangborn,  who  has  been  sharpening  his 
comedy  weapons  on  the  stage  up  to  last 
June,  when  he  entered  pictures,  is  the  lat- 
est to  be  groomed  for  comedy  honors  via 
the  silversheet.  He  has  already  had  fea- 
tured billing.  His  latest  completed  pic- 
ture is  “Getting  Gertie’s  Garter”  for  Met- 
ropolitan Productions,  in  which  he  plays 
the  chief  supporting  role.  This  picture, 
which  has  just  been  previewed,  will  be 
shown  at  the  Chicago  convention  of  the 
Producer’s  Distributing  Corporation,  han- 
dling the  product,  when  the  young  come- 
dian can  be  seen  in  a most  hilarious  char- 
acterization. Pangborn  is  playing  a role 
of  the  same  dimensions  as  the  precise  and 
somewhat  old  maidish  secretary  in  “The 
Night  Bride,”  for  which  Metropolitan 
signed  him  in  recognition  of  his  brilliant 
comedy  in  “Getting  Gertie’s  Garter.” 

Franklin  Pangborn  has  just  signed  a 
long  term  contract  with  Metropolitan 
Productions. 


Director  Melford  Signs 

with  Richard  Talmadge 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— George  Mel- 
ford, who  made  “The  Sheik”  with  Rudolph 
Valentino  and  a total  of  67  productions  for 
Famous  Players-Lasky,  has  been  engaged 
by  Richard  Talmadge  as  his  director  in 
his  forthcoming  picture.  The  production 
is  to  be  called  “The  Poor  Millionaire.” 

Melford  is  the  seconrd  Famous  Players 
director  to  direct  Talmadge,  Irvin  Willat 
having  made  “The  Fighting  Don”  with  the 
athletic  star. 
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Marian  Constance  Blackton 

SCENARIOS  AND  ADAPTATIONS 
NOW  AT 

METRO-GOLDWYN- 
MAYER  STUDIOS 

“THE  PASSIONATE  QUEST” 
“HELL  BENT  FER  HEAVEN” 
“BRIDE  OF  THE  STORM” 
“BETWEEN  FRIENDS” 

“THE  CLEAN  HEART” 

“THE  BELOVED  BRUTE” 

“THE  HAPPY  WARRIOR” 

“THE  GILDED  HIGHWAY” 

Phone  GRANITE  4515 


HARRISON  FORD 


METROPOLITAN  PICTURES 


WHEN  I say  to  you  that  I re- 
spect and  appreciate  your  con- 
fidence I MEAN  it. 

YOUR  confidence  in  my  work 
makes  it  easier  for  me  to  help 
you  satisfy  your  patrons. 

“No  Control”  “Rubber  Tires” 
“The  Nervous  Wreck” 

“The  Night  Bride” 


Nossler  Supervising 

Film  Editor  for  U 

(Special  to  the  Herald) 

HOLLYWOOD,  Jan.  25.— Lloyd  Noss- 
ler, well  known  in  film  circles,  has  been 
appointed  supervising  film  editor  of  Uni- 
versal Pictures  Corporation,  according  to 
announcement  of  Carl  Laemmle,  president. 

Mr.  Nossler  has  been  associated  with 
various  Hollywood  studios  since  1911,  first 
with  Universal  in  1915  as  film  cutter.  Out- 
standing box  office  successes  over  which 
Nossler  has  had  complete  editing  super- 
vision are  “Ben  Hur,”  “The  Red  Lily,” 
“The  Temptress”  and  “Flesh  and  the 
Devil.” 


Charles  Ray,  Bessie  Love  and  Ward  Crane 
are  the  leading  players  in  the  new  Spoor- 
Berggren  process  film  which  Blackton  is 
making. 


CHARLES  (Chuck)  RIESNER 

Director 

“BETTER  ’OLE” 

“THE  MISSING  LINK” 
“WHAT  EVERY  GIRL 
SHOULD  KNOW” 

W arner  Brothers  Release 


EDUCATIONAL 

BACHELOR  BABIES:  Juvenile — A 
good  kid  comedy. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

SEA  SCAMPS:  Juvenile — Good. 
Lots  of  laughs.  Fine  for  children 
and  grownups  will  enjoy  it,  too. 
Two  reels. — Eunice  Richards,  Rich- 
ards theatre,  Fayette,  Ala. — Small 
town  patronage. 

BACHELOR  BABIES:  Big  Boy — 

This  is  a real  comedy  and  would  go  at 
Christmas  time. — Z.  E.  Gooding,  Palace 
theatre,  Grand  Ledge,  Mich. 

GOING  CRAZY:  Lige  Conley 
— A fine  comedy  with  Lige  Conley 
bringing  a great  many  laughs  from 
our  crowds.  Two  reels. — C.  A.  An- 
glemire,  “Y”  theatre,  Nazareth,  Pa. 
— General  patronage. 

MY  KID:  Big  Boy — Pretty  clever  lit- 
tle boy.  Comedy  seemed  to  please.  Two 
reels. — P.  G.  Estee,  S.  T.  theatre,  Par- 
ker, S.  D. — Small  town  patronage. 

BEAR  CATS:  Big  Boy— A 
splendid  comedy  with  Big  Boy 
winning  a lot  of  new  friends.  He 
is  fine.  Two  reels. — C.  A.  Angle- 
mire,  “Y”  theatre,  Nazareth,  Pa. — 
General  patronage. 

MAID  IN  MOROCCO:  Lupino  Lane — 
An  extra  good  comedy. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — 
General  patronage. 


DIRECTOR 

EDUCATIONAL  RELEASE 
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Thanks , Mr.  Powell 

THE  RETURN  OF  PETER 
GRIMM : Alex  B.  Francis — 
81%. — This  production  caused 
more  favorable  comment  than 
any  picture  playing  this  house 
during  the  past  six  months. 
Played  it  on  Christmas  Day  and 
it  grossed  more  than  Buster 
Keaton  in  “Go  West”  a year 
ago.  It  made  such  a profound 
impression  that  they  are  still 
talking  about  it.  I saw  David 
Warfield  in  the  role  of  Peter 
Grimm  on  the  stage  some 
twelve  years  ago,  but  consider 
the  picture  much  better  than 
the  play.  Fox  has  some 
mighty  fine  pictures  this 
year.  Played  December 
25.  Seven  reels. — W.  J. 
Powell,  Lonet  theatre, 
Wellington,  O.  — Small 
town  patronage. 


VICTOR 

SCHERTZINGER 

DIRECTOR 


FOX  RELEASE 


SCOTT  R.  DUNLAP 

Director  of 

“WHISPERING  SAGE” 

By 

Harry  St.  Clair  Dago 

FOX  RELEASE 


LOU  SEILER 

DIRECTOR 

TOM  MIX 

¥M.  FOX  STAR 

THE  GREAT  K AND  A TRAIN  ROB- 
BERY : Tom  Mix— Play  this  picture.  Fri- 
day night  very  good  business.  And,  believe 
me,  it  is  some  picture — as  good  as  Tom  ever 
made.  Scenery  is  wonderful.  If  you  can’t 
run  this  and  satisfy  your  patrons  you  might 
just  as  well  close  up.  It  is  splendid  from 
every  angle.  By  all  means  buy  it  and  you  will 
make  some  dough. — P.  W.  Quinlin,  Ideal 
theatre,  Chateaugay,  N.  Y. 

NO  MAN’S  GOLD:  Tom  Mix- 
100  per  cent.  Haven’t  used  Mix  for 
over  a year,  but  he  is  still  there. 
Don’t  let  them  kid  you  about  the 
new  stars.  Wait  until  you  see  “No 
Man’s  Gold”  and  “The  Great  K & 
A Train  Robbery.”  Played  October 
8-9. — Otto  E.  Panknen,  Strand  thea- 
tre, Marengo,  la. — Small  town  pat- 
ronage. 

THE  GREAT  K & A TRAIN  ROB- 
BERY : Tom  Mix — This  is  not  Mr.  Mix. 
This  is  Tom,  himself,  in  an  action  thriller 
in  which  Tony  catches  the  devil.— J.  S.  Wal- 
ker, Texas  theatre,  Grand  Prairie,  Tex. — 
Small  town  patronage. 

NO  MAN’S  GOLD:  Tom  Mix— A 
real  old-time  Mix  Western  thriller. 
The  kind  they  like  to  see  him  in  and 
the  tramp  was  a scream.  Tony  also 
extra  good,  doing  some  stunts  you 
don’t  often  see.  I always  do  good 
business  with  a Mix  picture  and  usu- 
ally am  favored  with  decent  weather 
when  I show  them.  Played  Decem- 
ber 3-4.  Six  reels. — J.  B.  Carter, 
Electric  theatre,  Browning,  Mo. 
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TRVING  THAL- 
I BERG’S  an- 
nouncement that 
Metro  - Goldwyn- 
Mayer  will  pro- 
duce “Anna  Kare- 
nina” under  the 
direction  of  Di- 
mitri Buchowetz- 
ki  has  been  followed  by  no  word 
to  the  effect  that  the  picture  has 
been  begun.  Exhibitors  are  losing 
no  sleep  about  it  because  the  an- 
nouncement itself  did  not  excite 
them. 

But  there  are  a few  of  their 
every  week  customers  who  would 
be  interested.  And  if  the  story 
could  be  made  as  good  in  pictures 
as  it  is  in  phrase  it  might  turn  out 
stronger  at  the  box  office  than 
“The  Merry  Widow.” 

Casting  the  picture  would  be 
simple  enough.  That  is — simple  if 
the  company  were  willing  and  able 
to  have  whom  they  wished  for  the 
parts. 

Give  us  Irene  Rich  for  the  name 
role.  She  is  the  only  actress  in 
America  who  could  play  it  per- 
fectly. Close  to  her  in  type  for 
that  role  is  Florence  Vidor. 

It  is  rather  difficult  to  find  play- 
ers of  that  type.  It  is  difficult  to 
think  of  one  in  Metro’s  own  stock 
company  that  exactly  suits. 
Eleanor  Boardman  is  pretty  youth- 
ful for  the  part  but  in  other  than 
her  youth  she  would  qualify  well 
enough. 

The  story  lays  bare  the  whole 
of  a woman’s  heart.  It  is  a char- 
acter study  showing  the  mental 
states  through  which  she  passes. 
It  is  a great  story  and  Metro- 
Goldwyn-Mayer  could  have  as- 
signed it  to  no  better  a director 
than  Buchowetzki. 

THE  James 
Oliver  Cur- 
wood  stories  that 
have  been  pictur- 
ized  have  con- 
tained no  better 
theme  than  that 
of  “The  Crippled 
Lady  of  Peri- 
bonka,”  which  appears  in  a recent 
issue  of  Mr.  Hearst’s  Cosmopol- 
itan magazine. 

While  we’re  making  pictures  with 
Mr.  Curwood’s  stories  why  not 
make  good  use  of  this  one? 

The  role  of  the  architect  who 
is  swept  into  the  cavern  could  be 
played  by  Monte  Blue  or  Richard 
Barthelmess.  Jack  Holt  would 
also  qualify. 

But  there  is  less  ease  in  filling 
the  feminine  role.  Patsy  Ruth  Mil- 
ler is  suited  to  it  almost  100  per 
cent. 

Her  role  is  of  the  young  woman 
who  ventures  to  go  to  her  death 
with  the  architect  when  he  falls 
into  the  gorge.  The  water  carries 
them  into  subterranean  chambers 
isolated  from  the  world.  They  pre- 
pare to  face  death. 

Because  they  are  helpless  to 
make  an  exeunt  from  the  place  and 
because  each  prefers  to  die  rather 
than  to  suffer  the  hardships  which 
the  outside  world  offers  them  they 
are  happy  in  their  existence  in  their 
prison.  (There  follows  a happy 
ending.) 

The  idea  is  attractive  and  could 
be  done  well. 


Patsy  Ruth 
Miller 
Would  Suit 
This 

Character 
Opposite 
Monte  Blue 


Give  Us 
Irene  Rich 
in  Role  of 
“Anna 
Karenina” 
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One  of  the  most  experienced  exhibitors  meets  one 
of  the  most  experienced  actors  of  the  screen  and 
one  of  the  youngest  screen  stars  when  each  hap- 
pens in  for  a visit  at  the  “Herald”  office.  Left  to 
right:  F.  N.  Harris,  who  has  showed  pictures  in 
Hart,  Mich.,  since  1907;  Carl  Stockdale,  who  has 
played  in  many  villain  roles,  and  Ben  Lyon  who  is 
a youthful  First  National  star. 


Young  children  learn  their  lessons  while  not  be- 
fore the  camera  while  on  location  with  Fox. 


At  the  bottom  of  the  flexible  steel  tube  is  a cham- 
ber equipped  with  an  enormous  lens  through 
which  the  camera  is  trained  undersea.  J.  E.  Wil- 
liamson emerges  from  tube  after  making  a scene 
for  Metro’s  “The  Mysterious  Island.” 


PA  L I F O R- 
NIA’S  p o s i- 


Studio 

Children 

Learn 

Quickly 


thoroughness  of 
tional  standards. 


tionas  first  among 
the  48  states  in  its 
public  education 
system  is  not  sur- 
prising. Califor- 
nia’s studio  chil- 
dren testify  to  the 
the  state’s  educa- 

lluuo,  To  work  in  the 

studio  lends  no  freedom  from  books. 

School  is  in  session  every  day  at 
the  compact  little  school  house  that 
has  been  specially  built  on  the  west 
lot  at  Fox  Films  West  Coast  Studios 


In  accordance  with  a plan  worked 
out  by  the  board  of  education  and 
the  Motion  Picture  Producers’  Asso- 
ciation, one  teacher  is  placed  in 
charge  to  act  in  the  capacity  of  a 
general  superintendent  as  well  as  a 
teacher. 


According  to  the  laws  of  Califor- 
nia, one  teacher  is  allotted  to.  each 
group  of  ten  and  each  child  is  re- 
quired to  have  at  least  three  hours 
school  work  each  day.  In.  this  way 
the  youngsters  are  given  individual 
attention  and  the  work  of  teaching 
many  different  grades  and  subjects 
is  minimized.  Part  of  the  job  of 
the  resident  teacher  is  to  obtain  a 
list  of  the  children  who  are  to  be 
used  on  the  lot  the  next  day,  order 
the  number  of  teachers  from  the 
board  and  get  in  touch  with  the  as 
sistant  director  of  the  production  to 
find  whether  they  will  work  on  the 
lot  or  on  location. 

In  the  case  of  location  work  a 
teacher,  or  a number  of  teachers  are 
assigned  each  company  and  the  chil- 
dren report  to  them  for  the  required 
number  of  hours  of  study.  If,  how- 
ever, the  companies  are  “working  in, 
the  youngsters  report  first  to  the 
assistant  director  of  the  company  and 
then  to  the  resident  teacher  for  their 
school  work. 

Each  child,  before  being  allowed  to 
work,  must  have  a signed  permit 
from  the  board  of  education.  .This 
card  contains  a record  of  the  history 
of  the  child.  It  provides  for  the 
number  of  hours  he  shall  be. allowed 
to  work  (not  more  than  eight  be- 
tween the  hours  of  eight  in  the 
morning  and  five  in  the  afternoon, 
the  amount  of  time  for  recreation,  at 
least  an  hour  each  day)  ; the  status 
of  the  tutors  employed  to  oversee  the 
studies  of  the  child  and  the  manner 
in  which  he  shall  be  taken  to  and 
from  the  studio. 


On  the  reverse  side  of  the  card 
is  a complete  physical  history  of  the 
child,  as  well  as  a record  of  the 
amount  he  has  earned,  the  number 
of  days  he  has  been  employed,  num- 
ber of  days  he  has  attended  school 
both  at  the  studio  and  his  own  dis- 
trict school  and  a record  of  his 
weight.  Besides  this,  a record,  of  his 
standing  in  his  own  school  is  also 
included  on  the  card. 


In  this  manner  the  board  of  edu- 
cation is  able  to  obtain  a complete 
record  of  every  child  entering  motion 
picture  work  and  has  the  power  to 
rescind  permission  to  work  in  pic- 
tures any  time  they  see  fit.  This 
card  is  kept  as  a reference  in  their 
files  and  is  renewed  with  every  en- 
gagement the  child  gets  for  picture 
work. 

Besides  this  comprehensive  record, 
the  motion  picture  comnany  is  re- 
quired to  fill  out  another  form  ask- 
ing permission  of  the  board  to  em- 
ploy the  child,  giving  the  name  of 
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the  picture,  the  length  of  time,  ap- 
proximately, that  the  child  will  be 
employed,  the  name  of  the  director 
under  whom  he  will  act  and  the  ap- 
proximate number  of  hours  each  day 
he  will  work.  This  gives  a double 
check  on  the  children  and  prevents 
any  child  who  has  not  had  permis- 
sion of  the  board  of  education  from 
acting  in  pictures. 

Children  taught  in  the  studio 
schools  are  given  full  credit  for  their 
work,  and  are  inclined  to  be  of  an 
average  superior  mentality.  This  is 
perhaps  due  to  the  fact  that  they 
learn  to  concentrate  on  the  sets,  are 
used  to  following  directions  without 
question  and  of  doing  well  whatever 
task  is  set  before  them. 

The  schoolhouse  on  the  William 
Fox  lot  in  Hollywood  seats  30  chil- 
dren. The  seats  range  in  size  from 
the  tiny  kindergarten  chairs  for  the 
little  tots  to  the  large  seats  for  the 
high  school  students.  It  is  equipped 
with  all  necessary  text  books,  with 
dictaphones,  typewriters,  tools  for 
mechanical  training,  and  instructive 
games  for  youngsters. 

Having  the  youngsters  in  a single 
room  simplifies  the  work  of  the  di- 
rector also,  since  he  knows  just 
where  to  find  teacher  and  children 
when  they  are  needed  on  the  set. 
Each  group  is  segregated  in  the 
schoolroom,  so  that  when  they  are 
called  they  are  able  to  file  out  quietly 
without  disturbing  the  work  of  the 
other  children. 


“Boy 
Director” 
Finishes 
Work  on 
“White 
Gold” 


Ej*OUR  years 
ago  William 
K.  Howard  was 
known  as  “the 
boy  director.” 

None  of  the 
screen  veterans 
was  interested  in 
a “boy”  so  How- 
ard was  forced  to  decide  whether 
to  remain  in  Hollywood  and  pic- 
tures or  to  go  elsewhere  for  work. 

He  chose  Hollywood.  He  made 
two  pictures  at  F.  B.  O.  He  was 
given  two  more  to  make.  Thomas 
H.  Ince  put  him  under  contract  to 
make  “East  of  Broadway.” 


The  “breaks”  were  no  longer 
against  him.  Following  the  Ince 
picture,  he  was  signed  to  a con- 
tract by  Lasky  and  he  made  “The 
Border  Legion,”  “Code  of  the 
West,”  “The  Thundering  Herd,” 
“Light  of  the  Western  Stars,”  and 
“Volcano.” 


Cecil  B.  DeMille  then  saw  in 
Howard’s  work  a genius  for  story 
telling  that  is  not  often  given  to 
directors  and  he  placed  him  under 
a long  term  contract.  Under  this 
agreement,  Howard  made  “Red 
Dice,”  “Bachelor  Brides,”  and 
‘ Gigolo,”  with  Rod  LaRocque,  the 
latter  being  acknowledged  one  of 
the  best  character  portrayals  ever 
filmed.  He  has  just  finished 
“White  Gold.” 


EX  P E R I - 
MENTS  with 
the  polygonal  mir- 
ror, a new  type  of 
reflector  used  on 
high  tensity  arc 
lamps,  which  is 
said  to  eliminate 
the  “n  i g g e r”  or 


FP-L  Tries 
to  Eliminate 
Dark  Spot 
with  New 
Polygonal 
Mirror 


shadow  spot  imperfection  in  the 
present  type  of  apparatus,  are  being 


This  photograph  shows  how  one  of  the  freak  scenes 
is  made.  At  top  are  Elgin  Lessley,  chief  cinema- 
tographer, and  Director  Frank  Capra.  At  center 
level  is  Harry  Langdon  who  is  making  the  scene 
for  First  National’s  “Long  Pants.”  The  camera’s 
focus  is  also  on  Gladys  Brockwell  and  Alan  Roscoe 
on  the  level  below. 


Another  of  the  freak  shots.  Mel  Brown  directs 
from  the  driver’s  seat.  Reginald  Denny  is  below. 
The  film  is  “Slow  Down,”  for  Universal. 


conducted  at  the  Paramount  Long 
Island  studio. 

The  new  reflector,  an  invention  of 
Frank  Benford,  chief  physicist  of  the 
Illuminating  Engineering  Laboratory 
of  the  General  Electric  Company,  is 
made  of  16  separate  mirror  panels 
reflecting  overlapping  beams  of  light. 
All  former  reflectors  have  been  in 
the  form  of  a solid  parabolic  mirror 
whose  curved  surfaces,  near  the  cen- 
ter, have  caused  a “dead  spot”  or 
shadow  to  be  cast  on  the  scene. 
These  parabolic  reflectors  are  also 
often  cracked  by  the  intense  heat  of 
over  12  kilowatts  generated  in  the 
lamp,  requiring  a replacement  of  the 
entire  reflector  at  a cost  of  approxi- 
mately $350.  If  individual  plates  are 
cracked  in  the  new  reflector  they  can 
be  replaced,  separately,  at  a nominal 
expense. 

The  principle  of  the  polygonal 
mirror  is  over  200  years  old,  accord- 
ing to  Benford,  the  assumption  be- 
ing that  some  such  apparatus  was 
used  by  Archimedes  during  the  siege 
of  Syracuse,  when  he  set  fire  to  the 
Roman  fleet  by  heat  rays  reflected 
from  a giant  mirror.  In  spite  of  its 
ancient  origin,  however,  the  new  re- 
flector will  be  patented  on  the  basis 
of  the  proportion  of  its  various  seg- 
ments. If  the  experiments  are  suc- 
cessful the  polygonal  mirrors  will  be 
used  on  all  36  inch  high  intensity 
lamps  employed  in  motion  picture 
work  at  the  Paramount  Long  Island 
studio. 


I n t word 
Tempo  is  too 
short  and  too  sim- 
ple for  the  general 
misappreh  ension 
that  exists  regard- 
ing it.  Directors 
are  familiar  with 
the  term  and  oth- 
ers in  motion  pictures.  But  there  are 
those  in  the  industry  who  are  very 
uninformed  on  the  subject. 


Tempo  Used 
in  Directing 
“Music  Mas- 
ter,” New 
Fox  Film 


When  Allan  Dwan  produced  “The 
Music  Master”  for  Fox  Films  he 
analyzed  the  type  of  story  and  found 
that  it  contained  two  love  themes 
beside  the  main  theme  of  a man’s 
devotion  to  a daughter  whom  he  had 
been  seeking  for  many  years.  And 
he  found,  too,  that  the  play  pos- 
sessed the  quality  of  haunting  wist- 
fulness, of  exquisite  charm  and  poig- 
nant sympathy. 


What  tempo  would  be  fitting? 
Dwan  answered  his  problem  by 
choosing  the  rhythm  of  a love  waltz, 
which  had  qualities  similar  to  those 
of  the  production.  During  the  ma- 
jor part  of  the  film,  musicians  played 
waltzes  and  the  players  assimilated 
that  rhythm  in  their  movements. 


When  the  attraction  is  presented 
in  theatres,  love  waltzes  will  be  used 
for  the  musical  setting.  The  picture 
will  be  run  at  the  speed  which  coin- 
cides with  the  music  and  the  rhyth- 
mic flow  that  Dwan  placed  in  his 
creation  will  be  embodied  in  the 
screen  showing.  This  approximates 
the  importance  of  the  aria  in  opera. 

But  it  requires  a very  accurate 
knowledge  of  rhythmics  to  decide  on 
the  music  that  will  fit  the  story 
theme. 
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Kirkland’s  Next  F.  B.  0. 

Film  Will  Be  “Sky  Call” 

David  Kirkland’s  next  production  for 
F.  B.  0.  will  be  “The  Sky  Call,”  an  original 
story  of  the  Mexican  border  by  Mary 
Roberts  Rinehart,  according  to  an  an- 
nouncement made  today.  J.  Grubb  Alex- 
ander has  been  assigned  to  write  the 
adaptation  and  the  production  is  scheduled 
to  start  as  soon  as  the  script  is  finished. 


Wampas  Stars  in  Films 

Made  by  Fred  Jackman 

Fred  Jackman,  who  is  now  directing  Rex, 
the  Roach  horse,  in  “The  Avenging  Stal- 
lion” chose  two  of  the  1927  Wampas  stars 
for  successive  feature  productions.  He  is 
using  Barbara  Kent  in  his  current  produc- 
tion and  used  Gladys  McConnell  in  “The 
Devil  Horse”  filmed  a few  months  ago  in 
Montana. 


Olive  Borden  Completes 

Role  in  Fox  Picture 

Olive  Borden  is  just  completing  her  role 
in  “The  Secret  Studio”  under  the  direction 
of  Harry  Beaumont  at  the  Fox  Studios. 
She  expects  to  leave  at  once  for  New  York 
City  where  she  is  to  be  starred  in  an  Allan 
Dwan  production,  “The  Joy  Girl.” 


Day  and  Night 

, V HE  5606 

T ALPHA 

FLORAL 
SHOP 

“Orchids  and  Ermine” 

Colleen  Moore 

FIRST  NATIONAL 

5566  Hollywood  Blvd. 

Los  Angeles,  Cal. 


Dowling  Gets  Leather 

Medal  from  Wampas  Boys 

Pat  Dowling  was  chairman  of  the  enter- 
tainment furnished  at  the  last  Wampas 
meeting  and  for  originality  Pat  was 
awarded  a leather  medal.  Among  the 
guests  of  honor  were  Tom  J.  Gaherty,  A1 
Christie,  Charles  Christie,  Mack  Sennett 
and  Harry  Reichenbach.  A feature  of  the 
evening  was  the  Wampasphone  in  which 
Pat  played  the  leading  role  ably  assisted  by 


President  Pete  Smith.  Mr.  Reichenbach 
told  how  he  got  his  start  as  a world 
famous  publicist. 


Wilson  to  Singapore 

Harry  D.  Wilson  who  has  been  handling 
the  publicity  for  Edwin  Carewe  Produc- 
tions sailed  January  17  for  Singapore  where 
he  will  exploit  a large  theatre  chain.  Lin- 
coln Quarburg,  a reporter  on  the  Los 
Angeles  Record,  sailed  with  Mr.  Wilson  as 
his  assistant. 
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TAUROG 

Now  Directing 
Lloyd  Hamilton 
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Along” 
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LOCATION  CAMPS 
DE  LUXE 

Every  Convenience  of  a Modem  Apartment 

Electric  Lights 

Individual  Hot  and  Cold  Showers 
Individual  Inside  Lavatories 
Dressing  Room — Bedroom — Bath 

W.  L.  ANDERSON 

ANDERSON  BOARDING  & SUPPLY  CO. 
1316  Washington  Bldg. 

LOS  ANGELES,  CAL. 

Phone 

Ask  Executives  in  charge  of : — “The  Win-  Trinity  1947 
ning  of  Barbara  Worth,”  “The  Silent 
Lover”  (Milton  Sills) 

Operators  of  Industrial  Mess-halls  and  Commissaries 


Excellent 
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50  Millions 

in 

Cash  Prizes! 


Every  Entrant  Gets  a 
Rolls-Royce  Tea- Wagon! 

25  California  Estates  for 
Consolation  Prizes ! 

For  the  Best  Answer  to 
the  following  question:  — 


WHY  IS 
AL  BOASBERG? 


Replies  should  be  neatly 
typed  on  one  side  of  the 
paper  only  and  mailed  to 

AL  BOASBERG 

F.  B.  O.  Studios 
Melrose  and  Gower  Streets 

Hollywood,  Calif. 


HOTEL 
ROOSEVELT 

Jones  at  Eddy 

San  Francisco’s 
New  Half  Million 
Dollar  Hotel 

Headquarters  for 
Exhibitors  and 
Exchange  Men 

One  Block  from  Film  Row 
Every  Room  with  Bath  or  Shower 

Rates  from  $2.00  to  $3.50 
Management  of 

RENE  A.  VAYSSIE 

“Special  Rates  to  Location  Managers ” 


GEORGE  SIDNEY 

Doing  One  More  with 
Charles  Murray 

NUFF  SED 


Stephen  Roberts 

DIRECTOR  OF 


“HIGH  SEA  BLUES” 
“JUNGLE  HEAT” 
“NO  CHEATING” 

EDUCATIONAL  RELEASES 


pleased  at  seeing  his  first  motion  picture 
and  himself  as  the  featured  subject,  that 
he  immediately  reversed  his  opinion  of 
motion  pictures  in  Drankoff’s  favor. 

The  Russian  government  became  inter- 
ested. It  noted  with  interest  his  daring  at- 
tempts to  secure  at  any  price  subjects  that 
would  prove  of  current  interest  to  his  news- 
papers. He  was  commanded  to  appear 
before  Czar  Nicholas. 

It  is  considered  a deadly  sin  for  any 
member  of  the  Duma  to  pose  for  a camera- 
man. Drankoff  conceived  the  idea  of 
“shooting”  His  Majesty  in  action.  With 
his  camera  all  ready  to  set  up  he  dashed 
through  the  cordon  and  snapped  the  Czar 
as  he  approached. 

Not  even  the  captain  of  the  guard  had 
time  to  act.  So  the  Czar’s  photograph  and 
Drankoff’s  boldness  became  a part  of  his- 
tory. 

Shorty  after  Drankoff’s  retirement  from 
the  government’s  service,  he  organized  a 
six  million  rouble  motion  picture  company. 
The  rouble  then  had  a pre-war  value  of 
fifty  cents. 

Under  Drankoff’s  personal  supervision, 
from  six  to  eight  productions  were  filmed 
and  released  each  month,  through  their  own 
exchanges.  Many  of  his  feature  produc- 
tions were  exhibited  in  a chain  of  theatres 
also  controlled  by  his  company. 

And  so  it  was,  that  after  20  years  of 
experience,  from  cameraman  to  production 
manager,  Drankoff  turned  his  eyes  to 
America.  Arriving  in  this  great  land  of 
romance  and  freedom,  he  thought  to  organ- 
ize his  own  motion  picture  company,  but 
one  long  look  at  the  up-to-date  methods 
of  our  producers  changed  his  mind.  He 
set  about  to  study  conditions  incognito. 

Mr.  Drankoff  is  associated  with  a group 
of  prominent  financiers,  and  is  making  elab- 
orate plans  for  his  forthcoming  production, 
which  will  be  based  on  the  love  affairs  of 
the  Czar,  when  he  was  Emperor.  As  to 
the  star,  director  and  studio  location,  this 
will  be  announced  next  week.  According 
to  Drankoff  he  plans  to  produce  a series  of 
spectacular  pictures,  based  on  the  work  of 
famous  authors. 

Hollywood’s  Work 
Is  Never  Done 

( Continued  from  page  21) 
or  hindrance  to  obtrude  into  the  task  of 
putting  the  story  on  celluloid.  This  means 
that  the  ten  workers  are  kept  very  busy 
indeed. 

Perhaps  the  most  interesting  feature  of 
this  subject  of  the  hours  of  motion  picture 
people  is  that  the  business  of  creating  en- 
tertainment is  not  one  of  hours  really  at 
all,  for  the  man  making  a picture  does  not 
leave  his  thoughts  behind  when  he  leaves 
the  studio  for  home.  It  is  a thing  that 
absorbs  the  worker  all  of  his  waking  hours, 
and  it  cannot  be  locked  up  in  the  vault 
with  the  film. 

Hollywood  Streets  Quiet  at  10  P.  M. 

This  may  also  serve  to  explain  why  tour- 
ists, going  down  Hollywood  Boulevard  at 
10  p.  m.,  find  it  as  depopulated  and  quiet 
as  the  main  street  of  the  dullest  of  small 
towns  at  midnight. 

There  is  one  man  in  particular  who  is 
called  upon  to  devote  as  near  twenty-four 
hours  to  his  job  as  is  humanly  possible, 
and  he  is  the  assistant  director.  The  as- 
sistant has  the  difficult  job  of  having  all 
the  multitude  of  ingredients  that  go  to 
make  up  a picture  ready  at  the  time  and 
place  that  the  director  wants  them.  When 
it  is  remembered  that  not  only  inanimate 
objects  but  people,  with  all  their  various 
characteristics,  compose  the  whole,  it  is  not 
difficult  to  understand  that  his  job  is  a 
trying  one  indeed. 

Many  stories  have  been  told  of  how  the 
ingenuity  of  the  assistant  director  has  pro- 
duced, at  the  call  of  the  director  and  sce- 
narist, a herd  of  pink  elephants  or  a pair 
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of  yaks.  Those  tales  are  in  reality  not 
exaggerated.  The  assistant  has  to  produce, 
and  to  his  credit  let  it  be  said  that  he 
does.  If  the  starting  hour  in  the  morning 
is  nine  o’clock,  he  has  to  assemble  actors, 
property  men,  electricians,  carpenters,  and 
cameramen,  and  have  them  actually  ready 
so  that  the  director  may  really  begin  work 
at  nine  o’clock.  After  the  day’s  shooting, 
the  assistant  still  has  to  make  preparations 
for  the  morrow’s  work,  as  outlined  by  the 
director,  and  this  takes  him  far  into  the 
night,  more  often  than  not.  He  is  probably 
the  most  prolific  user  of  the  telephone,  next 
to  central,  in  existence. 

Cameramen 
Must  Sign 
Their  Stuff 

( Continued  from  page  10) 
made  the  error  most  common  to  his  trade. 
He  had  featured  himself. 

For  a number  of  years  I have  wondered 
at  the  continued  employment  of  a title 
writer  whose  disregard  for  the  accepted 
usage  of  the  written  language  is  no  less 
than  startling.  This  writer  manages  to  get 
into  pictures  produced  by  one  of  the  best 
producers  one  caption  after  another  with 
elaborately  lettered  words  amazingly  mis- 
spelled ! Backed  by  artistic  designs,  de- 
void of  punctuation,  awkwardly  strung  to- 
gether and  absurdly  segregated  as  to  line, 
these  hideous  malformations  leap  into  the 
eye  between  scenes  of  the  excellent  pic- 
tures that  producer  makes,  pictures  excel- 
lent enough  to  bear  up  under  even  the 
burden  of  their  titles. 

The  writer  first  described  above  over- 
valued his  part  of  the  composition.  The 
second  invariably  does  the  reverse.  One 
does  quite  as  much  damage  as  the  other. 
Neither  has  a right  to  be  working. 

I think  the  simple  way  to  the  solution 
of  the  title  thing  is  adoption  of  newspaper 
technique.  If  any  title  writer  will  read 
any  considerable  number  of  newspaper 
stories — just  the  “head”  and  the  “lead” — 
he  will  write  better  thereafter.  So  long 
as  the  captionists  consider  themselves  solo- 
ists there  is  little  reason  to  believe  that  they 
will  contribute  to  pictures  that  invaluable 


Al  W erger,  general  manager  of  the  famous 
Thomson  unit,  and  Fred  Thomson  himself. 
“Don  Mike”  is  Fred’s  latest  for  F.  B.  O. 


Jack 

Mulhall 


Playing  the 
lead  in 


“See  You  in 
Jail” 


A FIRST 
NATIONAL 
PRODUCTION 


DIRECTOR 


Gertrude  Short 

Now  Free  Lancing 

At  Present  Appearing  in 

“RITZY” — Famous  Players-Lasky 
Corp. 

.Phone:  Gladstone  1913 


THE  DEVIL  HORSE:  Rex— One  of 
the  ten  best  money  makers  and  ten  best 
plays  of  the  year.  Jump  right  after  this, 
brother,  raise  your  price  and  boost  it  as 
a wonderful  play.  Any  exhibitor,  especi- 
ally in  the  west,  not  playing  these  Rex 
the  horse  pictures  is  missing  a good  bet. 
— Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 
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coherency  which  it  is  their  proper  function 
to  bestow. 

" Gotta  Have 
More  Ideas” 

“Gotta  have  more  ideas”  is  old  stuff. 
“Easy  to  find  ’em”  may  be  pleasanter  mu- 
sic. It  is  easy  to  find  ’em.  Here’s  how. 

Marshall  Neilan  got  an  idea,  where  or 
how  I know  not  nor  care.  It  was  this: 
Everybody’s  acting  most  of  the  time,  pro- 
fessional actors  perhaps  less  than  anyone 
else.  Not  a whale  of  an  idea,  nothing  to 
start  a revolution,  but  sound.  He  made  a 
picture  to  express  his  idea.  “Everybody’s 


Acting”  is  proving  the  most  uniformly  sat- 
isfying piece  of  entertainment  on  the  mar- 
ket. (Read  “What  the  Picture  Did  for 
Me.”) 

People  who  see  “Everybody’s  Acting”  are 
not  moved  to  tears  or  thrown  into  panic. 
They  watch  it,  get  the  idea,  depart  from 
the  theatre  with  their  money’s  worth.  The 
middle  part  of  that  is  the  rarity — they  get 
ideas  from  so  few  pictures  because  so  few 
contain  them — and  the  latter  part  is  the  one 
that  keeps  us  all  working  and  eating  regu- 
larly. 

As  I say,  I know  not  where  Mr.  Neilan 


got  the  idea  he  expressed  in  this  picture. 
No  doubt  it  was  original.  But  I do  know 
that  I can  get  out  of  any  standard  maga- 
zine on  the  market,  from  American  Mer- 
cury to  College  Humor,  at  least  one  idea 
that  would  do  for  a picture  what  this  one 
did  for  Mr.  Neilan's — or,  rather,  for  which 
a picture  could  do  what  “Everybody’s  Act- 
ing” did  for  this  one. 

I think  we  have  wasted  more  millions  in 
looking  for  “stories”  and  “plays”  than  in 
any  other  practice.  The  need  for  stories  is 
secondary — given  an  idea  almost  anybody 
can  make  a fair  stab  at  getting  it  into  story 
form — but  the  need  for  ideas  is  fundamen- 
tal. Nor  need  the  ideas  be  epochal.  One 
simple,  positive  idea  is  enough  for  one  good 
picture.  One  good  picture  after  another, 
not  hard  to  get  if  ideas  be  gotten  first, 
would  bring  to  the  picture  theatre  a public 
making  the  present  prosperity  look  like 
poverty. 

Let’s  look  for  ideas  first,  refuse  to  make 
a picture  without  one,  and  forget  the  preva- 
lent bunk  about  the  lack  of  them. 


The  Spectacular 
and  The  B.  O. 

( Continued  from  page  23) 

chariots  is  countered  by  the  beating  of 
a mother’s  heart.  Likewise  the  char- 
acterization of  Mary  Magdalene  in  “The 
King  of  Kings”  is  first  material  and  then 
spiritual. 

Consider  those  two  arguments  for  a 
moment. 

Then  think  over  this  question,  “What 
makes  people  enter  a theatre?” 

Of  course  the  bald  answer  is  “to  be 
entertained.”  And  entertain  them  you 
must,  for  if  you  don’t  the  public  takes 
its  money  where  it  does  receive  the  com- 
modity it  craves. 

“What  entertains  the  public?” 

That,  of  course,  is  the  next  question. 

Several  years  ago  I came  to  the  con- 
clusion that  story  alone,  the  mere  re- 
lating of  the  surface  contacts  of  a few 
sporadic  characters,  was  not  sufficient. 
You  must  have  a theme,  your  story 
must  lead  to  a definite  conclusion  that 
will  strike  an  answering  note  in  the 
lives  of  the  people  who  see  your  pic- 


ROY  WILLIAM  NEILL 
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tures.  People  said  that  I was  crazy 
to  start  my  series  of  plays  dealing  spe- 
cifically with  divorce  problems — and  yet 
they  have  been  the  most  successful 
group  of  photoplays  the  world  has  yet 
known. 

And,  of  course,  your  people  must  be 
human  and  likeable.  That  goes  without 
saying. 

And  now  let’s  go  back  to  the  critics 
who  talk  about  my  use  of  the  spectacu- 
lar, who  are  fond  of  referring  to  my 
past  use  of  room  doors  with  sliding  win- 
dows, covered  telephone,  striking  jewel 
boxes,  jeweled  fans  and  a thousand 
other  things. 

These  properties  have  the  power  of 
satisfying  two  of  the  public’s  most  pro- 
nounced traits — curiosity  and  the  desire 
for  novelty. 

They  are  purely  exterior,  these  things. 
They  have  nothing  to  do  with  the  char- 
acter unfolding  except  in  indirect  ways. 
And  yet  they  work  wonders  in  sending 
people  out  of  the  theatre  with  a memory 
of  some  particular  thing  which  forms 
the  basis  of  an  enthusiastic  conversation 
when  they  start  to  describe  the  play  to 
a friend. 

“Oh,  Grace,”  they’ll  say,  “did  you  see 
those  paper  flowers  with  a perfume  bot- 
tle in  the  stem  that  Nita  Naldi  gave 
Rod  La  Rocque  in  ‘The  Ten  Command- 
ments’?” 

And  if  Grace  hasn’t  seen  the  play 
she’ll  probably  go,  not  because  of  the 
funny  perfume  bottles  altogether — but 
they  probably  helped. 

I long  ago  sent  a rule  to  my  scenario 
department,  “Say  it  with  Props.”  You 
can  point  dramatic  situations  with  more 
vividness  by  the  use  of  symbolic  prop- 
erties than  any  single  device. 

Take  the  “Heart  Cotillion”  in  “Ad- 
am’s Rib.”  All  of  that  elaborate  ball 
was  worth  all  its  cost  in  the  little  torn 
heart  favor  belonging  to  Pauline  Garon 
over  which  careless  feet  danced.  It  told 
a story  and  it  told  it  vividly  and  with- 
out any  need  of  words. 


ALBERT  AUSTIN 

DIRECTOR 


GIL  PRATT 


JOHN  LEEZER,  Akely  cameraman,  whose 
current  release  is  “ Men  of  the  Forest,” 
has  just  finished  “The  Mysterious  Rider”  for 
Famous  Players-Lasky. 
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MARIE  PREVOST 

Now  starring  in  “The  Night  Bride” — Metropolitan  Pictures 
Production  for  Producers  Distributing  Corporation 
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DIRECTOR  OF 
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Production  Notes 
by  John  Spargo 

(Continued  from  page  24) 

one  extreme  to  another  lately.  In  “Tin 
Gods”  the  scenic  background  was  South 
America;  in  “The  Canadian,”  it  was  the 
Dominion,  and  in  his  present  picture,. 
“Blind  Alleys,”  New  York  furnishes  the 
surroundings  for  the  entire  story. 

* * * 

Greta  Nissen,  the  beautiful  blonde,  is 
now  a brunette.  When  she  reported  for 
work  opposite  Thomas  Meighan  as  his 
Cuban  wife  in  Paramount’s  “Blind  Alleys” 
a number  of  Long  Island  studio  officials 
did  not  recognize  her. 

* * * 

Wynn  appeared  before  the  camera  the 
other  day  in  a gray  coat  with  fancy  collars 
and  cuffs  of  peculiar  design. 

“I  bought  it  in  London  14  years  ago,” 
explained  Wynn.  “It’s  a woman’s  coat. 
American  moths  won’t  touch  it  because  it’s 
English.” 

* * * 

Gerald  K.  Rudulph,  Fox  publicity  man- 
ager, blew  into  town  this  week  from  Hot 
Springs,  Arkansas,  where  he  had  been 
spending  a couple  of  weeks  playing  golf 
with  W.  R.  Sheehan,  general  manager  of 
Fox  Films.  Mr.  Sheehan  went  on  to 
Hollywood  to  resume  charge  of  produc- 
tion. 

* * * 

Gilda  Gray  is  not  a very  respectful 
daughter.  She  laughs  at  almost  everything 
her  father  does,  and  the  more  serious  he 
gets  with  her  the  more  she  laughs. 

“My  old  man  is  a scream,”  Gilda  says. 
“Look  at  that  mustache.  It’s  a panic. 
And  those  spectacles — why,  they  are  price- 
less. He’s  so  ridiculous  that  sometimes 
I think  he’s  altogether  crazy.” 

We  hurry  to  add,  however,  that  Gilda’s 
remarks  refer  to  Chester  Conklin,  who  has 
the  role  of  her  father  in  her  new  Para- 
mount picture,  “Cabaret.” 


“Films  Need  School 
of  Technology” 

( Continued  from  page  22) 

presentation  of  the  subject  is  along  well 
known  and  recognized  methods  of  prin- 
ciples. The  presentation  of  an  educational 
subject  in  a motion  picture  film  is  quite 
another  matter.  There  are  no  well  estab- 
lished principles  to  furnish  a blueprint  for 
the  making,  no  recognized  and  familiar 
guide  posts  to  show  the  way. 

The  man  who  wishes  to  make  an  in- 
structional film  must  learn  a new  and  in- 
tricate profession  in  order  to  transfer  his 
ideas  adequately  to  celluloid.  It  may  be 
said  that  he  has  only  to  employ  a photog- 
rapher to  do  this  work  for  him.  That 
is  not  so.  It  is  rarely  that  the  training  of 
the  scholar  and  the  photographer  can  so 
combine  that  the  result  will  be  better  and 
not  worse  than  the  conception  of  the  crea- 
tor of  the  sequence  of  instructive  pictures. 
Besides  this  the  cost  of  the  necessary  ap- 
paratus and  the  photographer’s  time  are 
usually  prohibitive. 

An  endowed  College  of  Motion  Picture 
Technology  with  its  studios,  apparatus  and 
laboratories  would  furnish  the  creator  of 
instructional  films  with  a medium  of  ex- 
pression. Through  its  faculty  the  educa- 
tional picture  material  already  in  existence 
could  be  co-ordinated,  supplemented  and 
edited  into  a comprehensive  series,  cover- 
ing all  the  subjects  that  can  be  aided  by 
visual  instruction. 

With  a dependable  source,  supplying 
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complete  programs  of  educational  subjects, 
visual  education  would  expand  and  in- 
crease to  unimagined  proportions. 

Sub-standard  film  has  solved  the  prob- 
lem of  cost  and  eliminated  the  fire  hazard 
which  were  serious  drawbacks  for  small 
classes  and  remote  schools. 

There  is  already  in  existence  as  a branch 
of  University  extension  teaching,  an  ex- 
change system  for  the  distribution  of  Vis- 
ual Education  Material.  No  doubt  this 
system  is  capable  of  indefinite  expansion 
and  extension. 

Students  Would  Be  Numerous 

Were  a College  of  Motion  Picture  Tech- 
nology to  be  established  prospective  stu- 
dents would  swarm  to  it  like  Beauty  Con- 
test Winners  migrate  to  Hollywood. 
Through  processes  of  elimination  now  in 
use  by  many  of  the  schools  and  universities 
only  the  most  promising  material  would 
be  allowed  to  matriculate.  Thus  the 
studios  would  have  a choice  of  picked  per- 
sonnel thoroughly  trained  for  their  work. 

Men  whose  experience  in  the  studios  fit 
them  for  the  work  of  lecturing  and  in- 
struction in  the  College  could  be  loaned 
for  short  periods  to  supplement  the  reg- 
ular members  of  the  faculty.  By  a rota- 
ing  system  of  visiting  a continual  foun- 
tainhead of  new  knowledge  and  practice 
would  flow  to  the  students  in  training. 

Endowing  a Motion  Picture  College  in 
an  already  established  University,  let  us 
say  Columbia  University  by  way  of  con- 
crete example,  presents  many  advantages. 
Those  subjects  upon  which  technology  is 
founded,  Physics,  Chemistry  and  Engi- 
neering, are  already  established  with  their 
laboratories,  their  faculty,  their  efficient  or- 
ganization. Only  the  specialized  and  ad- 
vanced subjects  in  cine  work  have  to  be 
installed.  The  foundation  is  already  firmly 
laid.  It  needs  only  concerted  interest  of 
a few  of  the  great  men  of  the  Industry 
to  make  a College  of  Motion  Picture  Tech- 
nology an  accomplished  fact. 
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heck’s  adaptation  of  a story  by  Albert 
Payson  Terhune.  Arthur  Camp  is  as- 
sisting St.  Clair  and  Ed  Cronjager  is 
photographing  the  place. 

Herbert  Brenon’s  new  attraction  is 
his  own  adaptation  of  a story  by  Wil- 
liam C.  DeMille.  Brenon  was  to  have 
made  “Sorrell  and  Son,”  but  this  assign- 
ment was  postponed  until  spring  so  that 
the  director  might  take  his  unit  to  Eng- 
land for  exact  locations.  The  new  pic- 
ture, which  has  been  tentatively  titled 
“The  Telephone  Girl,”  is  being  shot  by 
Leo  Tover,  with  Ray  Lissner  again  as- 
sisting the  director.  Brenon  has  a strong 
cast,  including  Holbrook  Blinn,  Alice 
Joyce,  Madge  Bellamy,  Hale  Hamilton, 
Lawrence  Gray,  Hamilton  Revelle,  War- 
ner Baxter  and  William  E.  Shay. 

The  fifth  picture  in  production,  which 
is  being  watched  with  interest,  is  “Rub- 
ber Heels,”  which  will  bring  the  noted 
comedian,  Ed  Wynn,  to  the  screen. 
Victor  Heerman  is  handling  direction 
with  David  Todd  assisting.  The  screen 
treatment  of  Tom  Crizer’s  and  Sam 
Mintz’s  story  was  prepared  by  J.  Clark- 
son Miller.  J.  Roy  Hunt  is  at  the 
camera.  In  support  of  the  star  are 
Chester  Conklin;  who  is  doubling  in 
brass  between  the  Gray  and  Wynn  sets, 
John  Harrington,  Bradley  Barker,  Ar- 
mand  Cortez,  Thelma  Todd  and  Ruth 
Donnelly. 

The  five  pictures  now  in  production 
are  scheduled  for  Spring-Summer  re- 
lease. In  preparation  are  four  pictures 
for  Autumn  release.  Among  the  pro- 


JACQUELINE  LOGAN 

Now  playing  Mary  Magdalene  in  Cecil  B.  DeMille' s 

“THE  KING  OF  KINGS” 


ALAN  HALE 

DIRK CTO R 

“WEDDING  SONG”— Leatrice  Joy 
“BRAVEHEART”— Rod  LaRoque 
“RISKY  BUSINESS”— Vera  Reynolds 
“RUBBER  TIRES”— Bessie  Love 
P.  D.  C.  Release 


JAMES  P.  HOGAN 

Director 

“ISLE  OF  RETRIBUTION”  and 
“KING  OF  THE  TURF” — t.  B.  O. 
Coming — “BURNING  BRIDGES”  and 
“BEYOND  THE  BORDER,” 
with  Harry  Carey — Paths 
“RANGER” — F.  B.  O. 
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Types  and  Characters  that  are 
Different 

MIRIAM  WILLS 
KATHRYN  BURNS 


Artists  Representative  - Publicist  - Motion  Pictures 

Office  Residence 

Faber  1194  Dunkirk  1916 
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927  Loews  State  B uilding  Los  Angeles,  Calif. 
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New 
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HOPING 
THAT  GOOD 
PICTURES  CAN 
BE  MADE 
WITHOUT 
WASTE” 


ductions  scheduled  for  work  next  month 
is  a new  Raymond  Griffith  comedy 
which  will  be  an  adaptation  of  Alfred 
Savoir’s  “Dying  for  Love.” 

Three  Kane  Pictures  in  Work 

Robert  Kane  had  three  pictures  for 
First  National  release  in  various  stages 
of  production  this  week  at  the  Cosmo- 
politan Studio.  “Convoy”  the  Navy 
super-special,  after  four  months  in  the 
making,  is  within  a week  of  preview. 

Actual  pictures  of  the  Battle  of  the 
North  Sea,  with  shots  of  German  ships 
sinking,  were  received  early  this  week 
from  various  sources,  the  British,  the 
American  and  the  German  Navy  depart- 
ments, and  are  now  being  cut  into  the 
picture  by  Joe  Boyle,  who  directed  and 
Paul  Maschke,  film  editor. 

Louis  Sherwin  is  finishing  the  titles 
for  the  picture  and  Kane  announced  to- 
day that  a preview  for  First  National 
•executives  would  probably  be  held  with- 
in the  next  ten  days. 

Navy  Department  officials  who  have 
seen  the  film  are  profuse  in  their  praise 
of  the  accuracy  and  color,  with  which 
the  history  of  the  Navy’s  share  in  the 
World  War  has  been  traced  as  a back- 
ground for  the  dramatic  plot  of  “The 
Song  of  the  Dragon,”  John  Tainter 
•Foote’s  famous  short  story,  on  which  the 
film  is  based. 

The  sea  fight  is  expected  to  prove  the 
highlight  of  the  picture,  and  to  make  the 
actual  maneuvers  more  intelligible  to> 
picture  audiences  who  may  have  forgot- 
ten the  geography  of  the  engagement, 
which  took  place  between  the  combined 
British  and  American  Navies  and  the 
German  fleet  outside  Kiel  Harbor.  Bert 
Green,  well  known  for  his  animated 
drawings,  is  now  working  on  a diagram 
which  will  be  inserted  in  the  film  to> 
show  just  how  the  battle  progressed. 

Dorothy  Mackaill,  Lowell  Sherman, 
Buster  Collier,  Lawrence  Gray,  Ian 
Keith,  Gail  Kane,  Vincent  Serrano,  Jack 
Ackroyd,  Eddie  Gribbon  and  lone 
Homes  are  featured  in  the  cast  which 
includes  several  hundred  enlisted  men 
and  officers  from  the  Brooklyn  Navy 
Yard.  Ernest  Haller  headed  the  camera 
crew. 

First  National  will  release  the  pic- 
ture some  time  in  March. 

“High  Hat,”  the  burlesque  on  moving- 
pictures,  which  James  Ashmore  Creel- 
man  wrote  and  directed,  has  gone  into 
the  cutting  room,  with  Creelman  and 
Maschke  sharing  the  scissors  on  the 
film. 

Leland  Hayward,  Kane’s  production 
manager,  who  has  seen  the  entire  set 
of  rushes  on  the  picture,  predicts  that 
it  should  have  an  even  bigger  success 
than  “Bluebeard’s  Seven  Wives”  a pic- 
ture of  somewhat  the  same  tone,  which 
also  featured  Ben  Lyon,  the  star  of 
Creelman’s  production. 

“High  Hat”  has  considerable  more  of 
the  studio  atmosphere  than  the  other 
take-off  on  pictures,  Hayward  declares, 
and  quite  a bit  more  comedy.  Sam 
Hardy,  Mary  Brian,  Lucien  Prival,  Os- 
good Perkins,  Iris  Gray,  Compte  Jean 
de  Marguenat  and  lone  Holmes  are 
featured  in  the  supporting  cast. 

Billy  Schurr  was  in  charge  of  the 
camera  work  on  the  picture  with  Charles 
Maguire  as  assistant  director. 

His  special  and  his  feature  picture  off 
the  stages,  Kane  immediately  started 
work  on  “Broadway  Nights,”  an  original 
story  of  Manhattan  theatrical  and  night 
club  life,  written  by  Norman  Houston. 
Forest  Halsey  has  completed  the  script 
for  the  film  but  production,  which  was 
to  have  started  this  Monday,  has  been 
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delayed  because  of  Kane’s  difficulty  in 
finding  just  the  right  star  for  the  fea- 
tured feminine  role. 

For  more  than  a month  Kane  and 
Hayward  have  been  devoting  a good 
part  of  their  time  searching  for  an 
actress  who  could  carry  the  chief  role. 
More  than  500  actresses  have  been  inter- 
viewed, half  of  them  well  known  screen 
players,  the  rest  unknown  aspirants 
gathered  from  either  the  choruses  of 
Broadway  musical  shows  or  from  agents’ 
offices. 

Thus  far  none  of  the  applicants  for  the 
lead  part  have  satisfied  the  producers. 
The  role  calls  for  a girl  who  can  hoof 
like  Ann  Pennington  and  play  a mother 
as  convincingly  as  Alice  Joyce.  The 
combination,  needless  to  say,  has  proved 
too  exacting  for  a majority  of  the 
women  thus  far  interviewed. 

Fox  Plans  to  Start  “The  Joy  Girl” 

Fox  New  York  studios  are  humming 
with  Allan  Dwan’s  preparations  to  pro- 
duce “The  Joy  Girl,”  the  Saturday  Eve- 
ning Post  stop'  by  May  Edington. 
Director  Dwan  is  impatiently  awaiting 
the  arrival  from  Hollywood  of  Olive 
Borden,  scheduled  to  play  the  title  role, 
Olive  is  now  playing  in  “The  Secret 
Studio”  on  the  West  Coast.  If  Neil 
Hamilton  gets  well  in  time,  he  will  play 
the  leading  male  role. 

Frances  Agnew  is  writing  the  scenario 
of  “The  Joy  Girl”  which  is  the  story  of 
a girl  determined  to  marry  for  money. 
The  plot  will  take  the  Dwan  company 
down  to  Florida  early  in  February,  right 
at  the  height  of  the  winter  season.  The 
boys  at  the  Fox  studio  are  already  get- 
ting ready.  Arthur  Burns,  lighting  tech- 
nician, Aaron  Bernhardt,  Frank  Comar 
and  Irving  Markson  are  wearing  sailor 
hats  in  the  studio.  George  Webber  and 
Bill  Miller,  chief  and  second  cameramen, 
respectively,  are  getting  their  tennis 
flannels  out  of  moth  balls. 

In  the  meantime  Mike  Connolly  is 
busy  recruiting  a cast  for  “The  Joy  Girl.” 
J.  Farrell  MacDonald  was  all  set  to  do 
the  father,  but  Allan  Dwan  decided  he 
was  “too  masculine”  for  the  part. 
Emory  J.  Herrett  is  designing  resort 
costumes,  Sam  Carso  is  designing  sets 
and  Dan  Doran  is  digging  up  props. 
Clarence  Jay  Elmer  and  James  Edwin 
Grainger,  director  Dwan’s  able  assistants, 
are  doing  preliminary  research  work. 
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series  of  comedies  starring  Charles 
Puffy,  directed  by  Harry  Sweet.  Seven 
new  features  are  in  preparation  at  Uni- 
versal. These  include  “The  Flight,”  an 
Emory  Johnson  production,  “Cheating 
Cheaters,”  directed  by  Edward  Laemmle, 
“Thunder  Hoofs”  to  be  made  by  Henry 
MacRae,  “Yukon  Trail”  to  be  directed 
by  Ernest  Laemmle,  “I’ll  Be  There,”  a 
new  Reginald  Denny  production  which 
William  Seiter  is  to  direct,  and  “The 
Prairie  King,”  a Reeves  Eason  produc- 
tion. Universal  is  making  a number  of 
short  subjects  including  “The  Empty 
Saddle”  directed  by  Ray  Taylor,  four 
police  dog  stories  and  an  A1  Wilson  air 
stunt  picture  “Skyhigh  Saunders.” 

Fox  on  Busy  Schedule 

The  Fox  Studios  present  scenes  of 
busy  activity  these  days.  Scott  R.  Dun- 
lap is  just  completing  a new  Buck  Jones 
picture  “Whispering  Sage”  which  has 
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FAMOUS 

CRITICS 

WHO  SAY 


“ACROSS 

THE 


PACIFIC 


100%  Per  Cent  Entertainment 


Louella  O.  Parsons 
Edwin  Schallect 
Tamar  Lane 
etc.  ETC. 


T.  O.  Service 
Harrison’s  Report 
M.  P.  World 
etc.  ETC. 


AND 

THANKS  TO  YOU 

Mr.  R.  Pfeiffer,  Princess  Theatre,  Chilton,  Wis. 

and 

Mr.  J.  A.  Wright,  Lyric  Theatre,  MaLalla,  Ore. 

for 

Warner  Bros.  Warner  Bros. 

ACROSS  THE  PACIFIC:  Monte  Blue—  ACROSS  THE  PACIFIC:  Monte  Blue 
A story  of  the  Spanish- American  war  — A good  picture.  Monte  Blue,  extra 
which  went  over  big.  Seven  reels. — R.  good.  If  the  ’26  group  is  all  like  this, 
Pfeiffer,  Princess  theatre,  Chilton,  Wis. — they  are  knockouts.  Pleased  100  per  cent. 
Small  town  patronage.  Eight  reels. — J.  A.  Wright,  Lyric  thea- 

tre, MaLalla,  Ore. — General  patronage. 

ROY  DEL  RUTH 

Director 

DARRYL  FRANCIS  ZANUCK 

Author 

Warner  Brothers  Pictures,  Incorporated 


PAUL  L.  STEIN 

DIRECTOR 

First  Successes 

“My  Official  Wife” 
“Don’t  Tell  the  Wife” 

WARNER  BROTHERS 


not  only  an  interesting  story  but  many 
unique  characters.  O.  O.  Dull  is  direct- 
ing Tom  Mix  in  “The  Broncho  Twister” 
from  the  scenario  prepared  by  John 
Stone.  Jack  Blystone  is  shooting  Madge 
Bellamy  in  “Ankles  Preferred.” 

Frank  Borzage  has  many  beautiful 
sets  for  his  production  of  the  Austin 
Strong  stage  play  “Seventh  Heaven” 
which  features  Charles  Farrell  and  Janet 
Gaynor.  F.  W.  Murnau,  the  German 
director,  is  still  shooting  on  “Sunrise” 
which  will  be  one  of  the  outstanding 
productions  of  the  year,  according  to 
Fox  officials. 

Karl  Struss  and  Charlie  Rosher  are 
the  cameramen  on  the  Hermann  Suder- 
mann  story.  One  may  judge  from  the 
sidelines  Ben  Stoloff  has  an  extremely 
funny  war  comedy  in  “A  W O L”  which 
he  is  just  finishing.  Harry  Beaumont  is 
directing  “The  Secret  Studio”  with  Olive 
Borden  and  Kenneth  Harlan.  R.  J. 
Bergquist  is  the  cameraman  on  this  un- 
usual story. 

Five  New  Ones  at  Warner’s 

At  Warner  Brothers  five  new  pictures 
are  in  work.  These  are  “The  Girl 
Champion”  starring  Patsy  Ruth  Miller, 
directed  by  Charles  “Chuck”  Riesner; 
“The  Gay  Old  Bird,”  a Herman  Ray- 
maker  production  starring  Louise  Fa- 
zenda; “White  Flannels”  which  Lloyd 
Bacon  is  directing  with  an  all  star  cast; 
“A  Million  Bid”  starring  Dolores  Cos- 
tello; “Matinee  Ladies”  starring  May 
McAvoy  and  being  directed  by  Byron 
Haskins,  a newly  promoted  director 
from  the  cameramen’s  ranks.  Monte 
Blue  has  just  finished  “Bitter  Apples” 
under  the  direction  of  Harry  O.  Hoyt. 

F.  B.  O.’s  “Oh,  Henri!”  Under  Way 

The  F.  B.  O.  lot  is  keeping  up  its 
studio  activities  with  eight  pictures 
shooting  and  preparing  this  week.  Ralph 
Ince  is  directing  the  big  Elks’  special 
still . unnamed. . Conway  Tearle  has  the 
leading  role  with  Margaret  Morris  sup- 
porting in  this  picture.  George  O’Hara’s 
newest  comedy  drama  “Oh,  Henri!”  is 
well  under  way  under  David  Kirkland’s 
direction.  Tom  Tyler  is  just  completing 
his  sixth  F.  B.  O.  Western  feature, 
“Cyclone  of  the  .Range,”  with  Bob  De- 
Lacy  at  the  megaphone. 

“The  Sky  Call,”  the  last  of  F..B.  O.’s 
Gold.  Bond  features  for  the  year  is  being 
put  into  continuity  form  by  J.  Grubb 
Alexander  and  shooting  will  start  next 
week.  “Pedigree,”  the  first  of  the  new 
series  of  Gold  Bond  pictures  on  the 
1927-28  program,  is  now  being  cast  by 
Director  Phil  Rosen.  Del  Andrews  has 
just  finished  the  seventh  chapter  of  “The 
Wise  Cracker”  F.  B.  O.’s  two-reel  com- 
edy series  with  A1  Cooke,  Kit  Guard, 
Danny  O’Shea  and  Thelma  Hill  in  the 
leading  roles. 

Fred  Thomson  has  surrendered  the 
leading  role  in  “Silver  Comes  Through” 
to.  his  horse  and  camera  work  started 
this  week  with  Silver  King  doing  the 
acting  honors. 

Four  pictures  are  now  in  the  cutting 
room.  These  include  “Salvation  Jane,” 
Viola  Dana’s  third  feature,  “Mother,”  a 
J.  Leo  Meehan  production. 

12  in  Work  at  Metro 

The  end  of  the  first  month  of  the  new 
year  finds  Metro-Goldwyn-Mayer  studios 
launching  the  most  pretentious  produc- 
tion schedule  in  history  of  that  organi- 
zation, an  even  dozen  features  are  in 
production  and  12  more  are  in  prepara- 
tion. Those  actually  being  filmed  are 
“Old  Heidelberg”  adapted  from  the 
stage  play  and  being  directed  by  Ernst 
Lubitsch;  “Twelve  Miles  Out”  starring 
John  Gilbert  and  directed  by  Jack  Con- 
way, "Mr.  Wu”  starring  Lon  Chaney, 
being  directed  by  William  Nigh;  “The 
Branding  Iron”  a story  of  the  Swiss 
Alps  featuring  Lionel  Barrymore,  Aileen 
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Pringle,  and  others,  being  directed  by 
Reginald  Barker;  “Red,  White  and 
Blue,”  a farce  comedy  by  Byron  Mor- 
gan, “Frisco  Sally  Levy”  featuring 
Sally  O’Neil,  directed  by  William  Beau- 
dine  from  a screen  play  by  A1  Cohn  and 
Lew  Lipton,  “The  Gray  Hat,”  a French 
farce  comedy,  featuring  Lew  Cody  di- 
rected by  Harry  Millarde,  “Smarty” 
from  an  original  comedy  drama  by  Her- 
bert and  Ryerson,  directed  by  Robert  Z. 
Leonard;  “Tillie  the  Toiler,”  a Cosmo- 
politan production  starring  Marion  Da- 
vies being  directed  by  Hobart  Henley; 
“The  Mob”  a King  Vidor  production 
from  that  director’s  own  original  story 
featuring  Eleanor  Boardman  and  James 
Murray;  “Captain  Salvation”  being  di- 
rected by  John  S.  Robertson  and 
“Becky”  being  directed  by  John  Mc- 
Carthy. The  last  two  are  Cosmopolitan 
productions. 

Shooting  at  Paramount 

At  Paramount  studios  five  companies 
are  shooting  and  several  others  prepar- 
ing. Eddie  Cantor  is  being  starred  in 
his  second  Paramount  production  “Spe- 
cial Delivery”  under  the  direction  of 
William  Goodrich  (Roscoe  Arbuckle). 

Dorothy  Arzner,  Paramount’s  lady  di- 
rector, is  making  the  first  scenes  of 
“Fashions  for  Women”  featuring  Jobyna 
Ralston;  Luther  Reed  is  directing  “Eve- 
ning Clothes”  a new  Adolphe  Menjou 
starring  vehicle;  James  Cruze  is  at  the 
megaphone  on  “Looie  the  Fourteenth” 
in  which  Wallace  Beery  and  Zazu  Pitts 
are  featured.  E.  H.  Griffith  is  directing 
“Afraid  to  Love”  a Florence  Vidor 
starring  vehicle;  “Children  of  Divorce” 
is  being  directed  by  Frank  Lloyd  with 
Clara  Bow  featured;  Raymond  Griffith’s 
next  production  will  be  “Beautiful 
Women”;  Erie  Kenton  has  been  selected 
for  director;  Fred  Newmeyer  has  been 
assigned  to  direct  “Too  Many  Crooks” 
in  which  Mildred  Davis,  Lloyd  Hughes 
and  George  Bancroft  are  to  be  featured. 

Two  Working  at  DeMille’s 

Two  companies  are  working  at  the 
DeMille  studios  Culver  City  making 
a “The  Little  Adventuress,”  a William 
DeMille  production  starring  Vera  Rey- 
nolds; and  “Vanity,”  a Donald  Crisp 
production  with  Leatrice  Joy  in  the  star 
role.  Work  on  “The  King  of  Kings,” 
Cecil  DeMille’s  all-star  super  production 
is  nearing  completion. 

At  the  Fine  Arts  Studio  nine  inde- 
pendent companies  are  occupying  the 
three  immense  stages.  Harry  J.  Brown 
is  making  “The  Scorcher,”  A1  Rogell  is 
directing  Ken  Maynard  in  “Somewhere 
South  of  Sonora,”  a First  National  pic- 
ture, Spencer  Bennett  is  making  “Melt- 
ing Millions”  with  Allene  Ray;  David 
Hartford  is  producing  “Rose  of  the 
Bowery”  with  an  all-star  cast;  and  Roy 
Clements  is  producing  “Wanted  a Cow- 
ard,” featuring  Lillian  Rich  and  Robert 
Frazer.  Buster  Collier  and  Dorothy 
Phillips  are  being  featured  in  “Broken 
Gates”  a Drew  Astrow  production. 

Prevost  in  “Night  Bride” 

At  the  Metropolitan  studios  Nils 
Chrisander  is  directing  Joseph  Schild- 
kraut  in  “The  Heart  Thief”  and  E.  Ma- 
son Hopper  is  putting  Marie  Prevost 
through  her  paces  in  “The  Night  Bride.” 

Two  comedy  companies  are  shooting 
at  the  Stern  Film  Corporation  studios 
and  four  other  companies  are  preparing. 
At  the  Duke  Worne  studios  two  direc- 
tors are  preparing  features,  “Fighting 
for  Fame”  and  “The  Trouble  Shooter.” 

The  Hal  Roach  studios  present  a busy 
appearance  these  days  with  three  com- 
panies working,  Fred  Jackman  is  shoot- 
ing scenes  for  his  next  horse  picture  and 
Leo  McCarey  is  directing  Agnes  Ayres 
in  a new  two-reel  feature. 
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“ And  a Lot  of 

Human  Faith” 

( Continued  from  page  20) 

on  the  main  exchange  in  Hollywood. 
You  ought  to  see  me  when  the  calls  are 
coming  fast.” 

There  is  something  very  thorough 
about  Colleen.  I believe  she  derives  a 
great  deal  of  joy  out  of  doing  every- 
thing as  well  as  she  possibly  can.  She 
is  ever  on  tiptoes,  interested  and  inter- 
esting. 

In  all  Hollywood  there  is  no  more  be- 
loved performer.  She  has  sincere  con- 
sideration for  the  electricians,  the 
camera  boys  and  the  carpenters  in  her 
crew.  She  seems  to  enjoy  encouraging 
younger  players.  She  cheerfully  fore- 
goes her  own  likes  and  dislikes  to  be 
guided  by  the  production  office.  She 
shows  eager  concern  over  the  way  her 
pictures  are  received. 

“Is  it  difficult  to  put  yourself  in  the 
place  of  the  switchboard  operator?”  I 
asked. 

“The  hard  part  is  to  get  away  from 
her— this  girl  I play  in  ‘Orchids  and 
Ermine.’  I live  her  life,  think  her 
thoughts.  This  girl,  Pink  Watson,  longs 
for  the  things  she  can’t  have — the 
orchids  and  ermine.  And  finally  she 
gets  them.  I am  happy  for  her  and 
sorry  for  her.” 

Colleen  has  enough  of  the  selfasser- 
tive  spirit  that  goes  inevitably  with  her 
acting,  to  make  you  feel  she  will  hold 
her  own  in  most  circumstances.  It  is 
an  integral  part  of  her  nature.  It  does 
not  detract  from  sweetness  and  charm, 
nor  lose  her  a single  particle  of  sym- 
pathy. You  don’t  pity  Colleen,  even 
when  she  is  in  hard  straits  in  one  of 
her  pictures.  But  you  sympathize  with 
her,  glory  in  her  determination  to  win 
out.” 

Colleen  likes  comedy. 

“But  it’s  so  gosh-awful  hard,”  she  de- 
clared. “You  may  not  believe  it,  but 
it’s  a relief  to  have  a part  where  you 
may  cry  and  ‘tear  up  the  scenery,’  as 
they  say.  That’s  why  I enjoyed  ‘Twin- 
kletoes’  so  much.  Poor  little  ‘Twinks’ — 
she  was  so  devoted  to  her  poor  old  dad 
— and  he  was  a thief.” 

Colleen  was  silent.  I knew  she  was 
thinking  of  “Twinks”  and  her  sorry  lot. 
I watched  her  face.  It  is  strangely 
transparent — when  she  wants  it  to  be; 
and  you  can  watch  each  emotion  as  it 
comes  and  goes.  Her  face  brightened. 
Her  eyes  widened  and  sparkled  and  her 
lips  parted  in  a smile  than  which  there 
is  nothing  more  cheery  or  soul-warming. 

“Say,”  she  sat  up  briskly.  “Have  you 
an  idea  for  something  funny  I can  do 
at  this  switchboard?” 

All  things  must  end  and  it  seems  that 
the  m o s ^ enjoyable  experiences  are 
briefest.  So  finally  I had  to  leave  and 
when  Colleen  Moore  had  smiled  good- 
by  and  I had  gone  back  and  shaken 
hands  in  farewell  with  John  McCormick, 
I decided  I knew  pretty  well  how  she 
happened  to  be  the  exhibitors’  choice  of 
the  best  box  office  attraction. 


Lenore  J.  Coffee,  prominent  authoress 
and  scenarist  under  contract  with  Cecil  B. 
DeMille  is  receiving  official  recognition 
from  both  the  public  and  exhibitors  for 
her  work  preparing  a screen  version  of 
“The  Volga  Boatman”  and  “The  Night  of 
Love,”  a Samuel  Goldwyn  production. 

* * * 

Marion  Constance  Blackton  adapted  the 
story,  “Becky,”  which  John  McCarthy  is 
directing  at  M-G-M  studios. 
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WALTER  LUNDIN— A.S.C. 
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“THE  KID  BROTHER” 
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Daniel  B.  Clark  Says  1927  Will 
Bring  Faster  Lens , Faster  Films 

By  DANIEL  B.  CLARK,  A.  S.  C. 

WITH  great  and  general  progress  having  been  attained  in  the 
field  of  motion  photography  during  the  12  months  just  closed, 
1927  promises  to  be  a year  unprecedented  in  the  advancement 
of  cinematography. 

Great  strides  undertaken  in  the  calling  of  the  cinematographer  dur- 
ing 1926  will  come  to  fruition  within  the  next  several  months,  with  the 
result  that  this  branch  of  the  cinema  profession  bids  fair  to  be  nothing 
short  of  revolutionized  before  the  new  year  becomes  gray  and  hoary. 


INASMUCH  as  cinematography  always 

sets  the  pace  for  the  film  business  in 
general,  we  may  safely  assume  that  the 
coming  seasons  will  be  epochal  in  the  an- 
nals of  the  photoplay. 

Will  Use  “Pan” 

Last  year  saw  the  advent  of  faster 
lenses ; 1927,  it  is  predicted,  will  see  even 
more  speedy  lenses  put  on  the  market.  The 
cinematographer  alone  realizes  just  what 
this  means  to  the  finished  film  production. 
Photography  under  light  conditions  which 
heretofore  would  have  defied  “exposures” 
has  now  become  possible.  These  possibili- 
ties, in  turn,  will  he  even  more  widened 
within  the  next  several  months,  if  develop- 
ments, now  in  the  course  of  perfection, 
arrive  at  successful  consummation. 

Probably  the  greatest  improvements  in 
cinematography  will  come  through  the 
wide-spread  and  general  use  of  panchroma- 
tic film,  now  considered  the  great  element 
of  magic  by  all  those  who  are  real  students 
of  the  motion  picture  industry.  Before  the 
past  year,  panchromatic  was  something  of 
a novelty,  rarely  if  ever  used.  By  the  time 
1926  had  spent  itself,  however,  it  had  come 
to  pass  that  several  important  productions 
had  been  filmed  not  partially,  but  entirely 
on  panchromatic  stock.  Alfred  Gilks,  a 
member  of  the  American  Society  of 
Cinematographers,  employed  panchromatic 
exclusively  in  the  filming  of  Paramount’s 
“Old  Ironsides,”  a James  Cruze  production, 
on  which  Gilks  was  chief  cinematographer. 
His  cinematographic  results  are  now  win- 
ning the  resounding  praises  of  the  film 
critics  in  New  York  City,  where  the  fea- 
ture recently  was  given  its  world-premiere. 
George  Barnes,  another  member  of  the 
American  Society  of  Cinematographers, 
likewise  photographed  “The  Winning  of 
Barbara  Worth”  in  its  entirety  on  panchro- 
matic negative. 

No  Make-up 

The  ramifications  of  this  new  form  of 
film  stock  are  truly  revolutionary  in  their 
scope.  When  it  is  considered  that  in  “Old 
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Ironsides,”  this  type  of  film  made  it  possi- 
ble for  the  entire  cast  to  go  through  the 
story  without  the  use  of  make-up,  which 
has  become  nothing  short  of  a permanent 
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institution  in  the  studios,  the  foregoing 
statement  is  in  some  measure  realized. 

The  most  signal  deviation  in  picture  pro- 
duction methods  which  a wholesale  applica- 
tion of  panchromatic  will  bring  about  will 
be  in  the  matter  of  illumination.  Methods 
which  have  stood  the  test  of  time  and  ac- 
cepted usage  now  show  signs  of  tottering, 
and  just  how  far  this  collapse  will  go  only 
the  next  several  months  will  reveal.  The 
reason  for  all  this  is  the  different  kind  of 
sensitivity  in  panchromatic.  It  differs  in 
this  respect  from  “par”  stock  in  that  light 
values,  visible  to  the  eye,  have  a different 
effect  in  this  new  creation  of  the  raw  stock 
laboratories.  On  the  other  hand,  certain 
portions  of  the  spectrum,  amounting  to 
light  not  visible  to  the  eye,  are  very  forci- 
bly recorded  on  panchromatic.  All  of  this 
simmers  down  to  this  circumstance : a 
cinematographer  may  have  more  than 
enough  light  thrown  on  an  actor  when  he 
is  apprehensive  that  he  does  not  have  suf- 
ficient illumination. 

This  change  of  facts  will  result  in  the 
readaption  of  the  various  light  sources, 
with  incandescent  lighting  coming  into  in- 
creasing vogue.  The  American  Society  of 
Cinematographers  has  anticipated  all  of 
these  changes,  and  early  in  1926,  laid  defi- 
nite plans  to  reduce  affairs  to  a practical 
working  basis  when  the  time  of  transition 
and  then  ultimately  of  change  did  arrive. 
The  total  of  the  research  made  by  the 
A.  S.  C.  will  be  ready  for  announcement 
shortly  after  the  first  of  the  new  year. 

Cinematographers  long  since  have  come 
to  the  realization  that  nothing  is  stable 
within  their  profession.  The  greatest 
efforts  of  a given  time  become  infinitesimal 
a short  time  later.  But  no  artist  of  the 
camera  objects  to  such  a condition.  In 
fact,  such  amounts  to  the  life-blood  of  all 
his  strivings.  Within  his  heart  he  knows 
that  he  sets  the  pace  for  the  upward  trend 
of  films  at  large.  He  is  the  limit  beyond 
which  the  motion  picture  may  or  may  not 
go  artistically.  If  he  marks  time,  there  is 
no  progress.  That  he  has  never  marked 
time,  the  history  of  the  art  itself  testifies. 

Superinduced  by  the  newly-discovered 
qualities  of  panchromatic,  make-up  for  mo- 
tion picture  actors  may  likely  undergo  con- 
siderable revision.  As  already  noted,  no 
make-up  whatsoever  was  used  on  “Old 
Ironsides.”  As  a matter  of  fact,  a great 
many  cinematographers  and  directors 
frown,  upon  the  use  of  make-up  wherever 
it  can  be  avoided  on  the  ground  that  it 
covers  up  a true  rendition  of  the  facial 
expressions  and  of  the  emotions — and  to 
correctly  portray  these,  of  course,  is  one 
of  the  prime  designs  of  all  film  acting.  A 
problem  that  is  presented  and  which  the  re- 
searches of  the  American  Society  of  Cine- 
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matographers  are  working  out  occurs 
where  the  majority  of  the  cast  is  appearing 
without  make-up  and  it  becomes  necessary 
to  use  cosmetics  and  the  like  to  give  char- 
acter to  certain  of  the  heavier  actors.  A 
solution  will  be  at  hand  for  this,  however, 
so  that  when  the  photoplay  is  projected  no 
incongruities  will  be  apparent. 

Officers  of  the  American  Society  of  Cine- 
matographers believe  that  there  is  no  point 
of  saturation  in  cinematography.  It  is  a 
profession  that  can  draw  upon  the  un- 
tapped well  of  not  only  literature  and  art 
but  upon  chemistry  and  physics  to  an  un- 
fathomable degree.  For  this  reason  re- 
searches of  the  A.  S.  C.  will  continue  to 
be  directed  toward  the  end  of  discovering 
and  encouraging  new  photographic  methods 
and  treatments. 
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Director  Star  Scenarist  Cameraman 

Story 

Stage 

ASSOCIATED  STUDIOS.  3800  Mission  Road.  Capitol  2120. 

Von  Stroheim 

Von  Stroheim 

Fay  Wray 

Zazu  Pitts 

Von  Stroheim 

Klafki  Sorenson 

“The  Wedding  March” 

Shooting 

Eddie  Cline 

Douglas  MacLean 

Wade  Boetler 

Geo.  Crone 

Earl  Snell 

“Let  It  Rain” 

Shooting 

CALIFORNIA  STUDIOS,  INC.,  1424  Beachwood  Dr.  Hollywood  0162. 


Noel  Mason  Smith 

W alker-Silverstreak 

Ben  Alla  Newman 

James  Brown 

“Fangs  of  Justice” 

Shooting 

Charles  Hutchison 

William  Fairbanks 

L.  V.  Jefferson 

James  Brown 

’’Flying  High” 

Preparing 

Ben  Cohen 

BUI  Cody 

L.  V.  Jefferson 

Art  Reeves 

Leo  Maloney 

Leo  Maloney 

Geo.  Pyper 

Joe  Kane 

Untitled 

Shooting 

Charles  Hunt 

Roy  Stewart 

S.  Woodhouse 

E.  Deprew 

‘‘The  Midnight  Watch 

Shooting 

Joe  Basil 

Buddy  Messinger 

Joe  Basil 

Earl  Walker 

Sankist  Comedy 

Shooting 

A1  Herman 

Lewis  Sargent 

Staff 

Vic  Scheurick 

Untitled 

Preparing 

Frank  Mattison 

Gaston  Glass— Devore 

C.  B.  Hill 

Hap  Depew 

“Old  Age  Handicap” 

Shooting 

Harry  Moody 

McDonald-Horton 

Harry  Moody 

J.  C.  Cook 

“Fortune  Hunters” 

Shooting 

CHADWICK  STUDIO. 

6070  Sunset  Blvd.  Hempstead  4111. 

Percy  Pembroke 

Bob  Custer 

Ernest  Miller 

“Terror  of  Bar  Z” 

Editing 

Walter  Lang 

Betty  Compson 

Ernest  Miller 

“The  Lady  Bird” 

Shooting 

JackNelson 

Jack  Natteford 

Ernest  Miller 

“Romance  of  an  Actor” 

Preparing 

CHARLES  CHAPLIN. 

1416  La  Brea. 

Hempstead  2141. 

STUDIO  CLOSED — No  production  this  month. 


CHRISTIE  STUDIO. 

6101  Sunset  Blvd. 

Hollywood  3100. 

William  Watson 

Billy  Dooley 

Hal  Conklin 

Phillips- Jacquemin 

Untitled 

Cutting 

Walter  Graham 

Anne  Cornwall-Jack  Duffy 

Frank  Conklin 

Wheeler-SuIIivan 

Untitled 

Cutting 

Earl  Rodney 

Jimmie  Adams 

Sig  Herzig 

Phillips- Jacquemin 

Untitled 

Shooting 

Arvid  Gillstrom 

Neal  Burns-Blll  Irving 

Frank  Conklin 

Wheeler-Sulllvan 

Untitled 

Shooting 

Harold  Beaudine 

Bobby  Vernon 

Frank  Conklin 

Wheeler-Sullivan 

Untitled 

Preparing 

William  Watson 

Billy  Dooley 

Sig  Herzig 

Phillips-Jacquemin 

Untitled 

Preparing 

COLUMBIA  PICTURES  CORPORATION.  1408  Gower  St.  Hollywood  7940. 


Win.  J.  Craft  Dorothy  Revier  Sophie  Bogen  Brodine  “Poor  Girls”  Shooting 

Robt.  Florey  Eugene  O’Brien  Dorothy  Howell  “Romantic  Age”  Shooting 


CECIL  B.  DE  MILLE  STUDIO.  Culver  City,  Cal.  Empire  9141. 


Cecil  DeMille  All-Star  Jeanie  Macpherson  Peverell  Marley  “The  King  of  Kings”  Editing 

William  DeMille  Vera  Reynolds  Clara  Beranger  Chas.  Boyle  “The  Little  Adventuress”  Shooting 

Donald  Crisp  Leatrice  Joy  Douglas  V.  Doty  Arthur  Miller  “Vanity”  Shooting 

All-Star  “Turkish  Delight”  Preparing 


EDUCATIONAL  STUDIOS.  7250  Santa  Monica  Blvd.  Hollywood  2806. 


Norman  Taurog  Johnny  Arthur  Taurog  Len  Smith  Untitled  Shooting 

Stephen  Roberts  All-Star  D.  Warren  Untitled  Shooting 

Chas.  Lamont  “Big  Boy”  Wm.  Nobles  Untitled  Shooting 


UNITED  STUDIOS,  Inc. 

M.  C.  LEVEE,  President 

100,000  SQUARE  FEET  OF  PROPS  GARNERED  FROM  EVERY  CORNER  OF  THE  GLOBE 

Let  us  supply  the  Props  for  your  next  production.  Our  Props  Dressed  “The  Sea  Hawk,”  "Stella  Dallas,”  "Irene,” 

“Sally,”  and  other  spectacles 

UNITED  STUDIOS,  INC.,  5341  MELROSE  AVE.,  HOLLYWOOD 
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F.  B.  O.  STUDIO.  780  Gower  St.  Hollywood  7780. 


Ralph  Ince 

David  Kirkland 

Conway  Tearle 

George  O'Hara 

Dorothy  Yost 

Scott  Darling-Ewart 
Adamson 

A1  Siegler 

Elks’  story  (untitled) 

“Oh,  Henri  I” 

Shooting 

Shooting 

Bob  DeLacy 

Phil  Rosen 

Tom  Tyler 

Viola  Dana 

F.  A.  E.  Pine 

Doris  Schroeder 

J.  Grubb  Alexander 

J.  S.  Woodhouse 

Nick  Musuraca 

“Cyclone  of  the  Range” 

“Nice  and  Wicked” 

“The  Sky  Call” 

“Pedigree” 

Shooting 

Preparing 

Preparing 

Preparing 

Lloyd  Ingraham 

Fred  Thomson 

Del  Andrews 

Ross  Fisher 

“Silver  Comes  Through” 

Preparing 

Del  Andrews 

All-Star 

B.  F.  Oxford 

Phil  Tannura 

“The  Wisecrackers” 

Shooting 

FINE  ART  STUDIOS,  INC.  4500  Sunset  Blvd.  Olympia  3131. 


Harry  J.  Brown 

Reed  Howes 

Henry  R.  Symonds 

William  Tuers 

“The  Scorcher” 

Shooting 

A1  Rogell 

Ken  Maynard 

Marion  Jackson 

Sol  Polito 

“Somewhere  South  in  Sonora” 

Shooting 

Spencer  Bennet 

Allene  Ray-Waiter  Miller 

Joe  Roach 

Snyder-Redman 

“Melting  Millions” 

Shooting 

David  Hartford 

All-Star 

Sylvia  F.  Seid 

Walter  Griffen 

“Rose  of  the  Bowery” 

Shooting 

Paul  Fejos 

Staff 

Harry  Fowler 

“Hungarian  Rhapsody” 

Shooting 

Roy  Clements 

Lillian  Rich-Robert  Frazer 

Ben  Allah  Newman 

Leo  Shamroy 

“Wanted  a Coward” 

Shooting 

Drew  Astow 

Buster  Collier-Dorothy 

Staff 

Joe  DeBrae 

“Broken  Gate” 

Shooting 

Phillips 

Geo.  Jeske 

Marion  Mack 

Staff 

Untitled 

Shooting 

J.  Stuart  Blackton 

Charles  Ray-Bessie  Love- 

Marion  C.  Blackton 

Major  Spoor 

“The  American” 

Shooting 

Ward  Crane 

FIRST  NATIONAL  STUDIOS.  Burbank,  Cal.  Gladstone  4111. 


Fred  Niblo 

Norma  Talmadge 

Mine.  De  Gresac 

Ollie  Marsh 

“Camille” 

Shooting 

Alfred  Santell 

Colleen  Moore 

Carey  Wilson 

Geo.  Folsey 

“Orchids  and  Ermine 

Cutting 

Marshall  Neilan 

Constance  Talmadge 

Hans  Kraly- Wallace 

Geo.  Barnes 

“Naughty  Carlotta” 

Shooting 

Smith 

James  Flood 

Corinne  Griffith 

Paul  Bern 

Harry  Jackso 

n 

“Three  Hours” 

Cutting 

John  F.  Dillon 

Milton  Sills 

Carey  Wilson 

Charles  Van 

Enger 

“The  Sea  Tiger” 

Shooting 

Alfred  Santell 

Richard  Barthelmess 

Winifred  Dunn 

Arthur  Edeson 

“The  Patent  Leather  Kid” 

Shooting 

Frank  Capra 

Harry  Langdon 

A.  Ripley 

E.  Leslie 

“Long  Pants” 

Cutting 

Chas.  Hines 

Johnny  Hines 

G.  Peters 

“All  Aboard” 

Cutting 

A1  Rogell 

Ken  Maynard 

Marion  Jackson 

S.  Polito 

“Somewhere  in  Sonora” 

Cutting 

Geo.  Fitzmaurice 

Billy  Dove-Ben  Lyon 

“The  Tender  Hour” 

Shooting 

Geo.  Archainbaud 

Anna  Q.  Nilsson 

L.  Stevens 

Charles  Van 

Enger 

“Easy  Pickings” 

Cutting 

Joe  Henabery 

Jack  Mulhall 

Geo.  Folsey 

“See  You  in  Jail” 

Shooting 

Del  Lord 

Charlie  Murrav-Geo. 

Sidney 

Van  Trees 

“Bayo-Nuts” 

Shooting 

King  Baggott 

Lewis  Stone,  Barbara 

Bed- 

“The  Notorious  Lady” 

Cutting 

ford -Ann  Rork 


WILLIAM  FOX  STUDIOS.  Western  Ave.  at  Sunset  Blvd.  Hollywood  3000 


F.  W.  Murnau 

George  O'Brien 

Dr.  Carl  Mayer 

Charles  Rosher-Karl 

“Sunrise” 

Shooting 

Janet  Gaynor 

Struss 

Harry  Beaumont 

Olive  Borden-Kenneth 

Randall  H.  Faye 

R.  J.  Bergquist 

“The  Secret  Studio” 

Shooting 

Harlan 

J.  G.  Blystone 

Madge  Bellamy 

James  Hamilton 

Glen  MacWilliams 

“Ankles  Preferred” 

Shooting 

Frank  Borzage 

Charles  Farrell-Janet 

Benjamin  Glazer 

Ernest  Palmer 

“7th  Heaven” 

Shooting 

Gaynor 

Scott  R.  Dunlap 

Buck  Jones 

Harold  Shumate 

Reginald  Lyons 

“Whispering  Sage” 

Shooting 

O.  O.  Dull 

Tom  Mix 

John  Stone 

Dan  Clark 

“The  Broncho  Twister” 

Shooting 

Ben  Stoloff 

Gene  Cameron-Betty 

J.  Walter  Rubens 

Sidney  Wagner 

“A-W-O-L” 

Shooting 

Francisco 

• 

BUSTER  KEATON  STUDIO.  1025  Lillian  Way.  Hollywood  2814. 

James  Horne 

Buster  Keaton 

Harbaugh-Bryan  Foy 

Jennings-Haines 

Untitled 

Shooting 

The  FAVORITE 

of  the  STUDIOS 

You  will  find  more  Ashcraft  High  Intensity 
Spotlights  and  Studio  Type  Searchlights  in 

the  studios  of  Hollywood  than  any  other 
makes. 


FIRST  NATIONAL,  FOX  STUDIOS,  PARAMOUNT, 
PICKFORD-FAIRBANKS,  DE  MI  LEE,  METROPOLITAN, 
WARNER  BROS.,  UNIVERSAL 

ALL  USE  ’EM. 

ASHCRAFT  AUTOMATIC 
ARC  CO. 

4214-16-18  Santa  Monica  Blvd. 

Olympia  3301  Los  Angeles,  Cal. 


Ashcraft  80  Amp.  Studio  Element 


January  29,  1927 


EXHIBITORS  HERALD 
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Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

METRO-GOLDWYN-MAYER  STUDIOS. 

Culver  City,  Cal. 

Empire  9111. 

Robert  Leonard 

Cody-Crawford-Myers 

Herbert-Ryerson 

“The  Grey  Hat” 

Preparing 

Sam  Wood 

Day-Arthur-Dane 

Richard  Schayer 

Joe  Morgan 

“Red.  White  and  Blue” 

Shooting 

Hobart  Henley 

Davies-Moore-Faucett- 

Ed.  T.  Loew 

Bill  Daniels 

“Tillie  the  Toiler” 

Shooting 

William  Nigh 

Roach 

Ad  oree- Chaney -Dresser- 

Lorna  Moon 

John  Arnold 

“Mr.  Wu" 

Cutting 

Olmsted-Forbes 

Ernst  Lubitsch 

Novarro-Shearer 

Hans  Krely 

John  Mescal 

“Old  Heidelberg” 

Shooting 

King  Vidor 

Boardman-Murray 

Harry  Behn-King  Vidor 

Henry  Sharp 

“The  Mob” 

Shooting 

William  Beaudine 

O’Neil-DeLane 

Goulding 

Fabian 

“Frisco  Sally  Levy” 

Shooting 

METROPOLITAN  STUDIOS.  1040  Las  Palmas  St.  Granite  3111. 

E.  Mason  Hopper 

Marie  Prevost 

Zelda  Sears-Fred  Stan- 

• Dewey  Wrigley 

“The  Night  Bride” 

Shooting 

ley 

Shooting 

Nils  Olaf  Chrisander 

Joseph  Schildkraut 

Samuel  Morris  Pike 

Henrv  Kronjager 

“The  Heart  Thief” 

Cutting 

Scott  Sidney 

Harrison  Ford 

Zelda  Sears-Tay  Garnett  George  Benoit 

“No  Control” 

Cutting 

Lewis  Milestone 

Harold  Lloyd 

John  Grey-Tom  Crizer- 

Walter  Lundin 

“The  Kid  Brother 

Howard  Green 

MACK  SENNETT  STUDIOS.  1712  Glendale  Blvd.  Dunkirk  7957. 

Alf  Goulding 

Raymond  McKee-Ruth 

Lige  Conley-Harry 

Vernon  Walker-Lee  Davis 

“Jimmie  Smith”  Series 

Shooting 

Hiatt-Mary  Ann  Jack- 
son-Omar,  the  Dog 

McCoy 

Harry  Edwards 

Johnny  Burke 

Harry  Edwards-Robert 

Earl  Rodney 

Madeline  Hurlock-Eddie 

Dillon 

“Dirty  Work” 

Preparing 

Quillan 

Phil  Whitman-Jeff 

Wm.  Williams-Earl 

Catalina  Channel  Swim 

Shooting 

Moffitt 

Stafford 

PARAMOUNT  STUDIOS.  5431  Marathon  St.  Hollywood  2400. 


William  Goodrich 

Eddie  Cantor-Jobyna 

John  Goodrich 

Harry  Hollenberger 

“Special  Delivery” 

Shooting 

Ralston 

Dorothy  Arzner 

Jobyna  Ralston-Einar 
Ilanson-Raymond  Hat- 
ton 

Adolphe  Menjou-Virginia 

“Fashions  for  Women” 

Shooting 

Luther  Reed 

John  McDermott 

Hal  Rosson 

“Evening  Clothes” 

Shooting 

Valli 

Erie  Kenton 

Raymond  Griffith 

“Beautiful  Women” 

Preparing 

James  Cruze 

Wallace  Beery-Zazu  Pitts 

A1  Gilks 

“Looie  the  Fourteenth” 

Shooting 

E.  H.  Griffith 

Florence  Vidor-Clive  Brook 

J.  O.  Taylor 

“Afraid  to  Love” 

Shooting 

Victor  Fleming 

Farrell-Mack 

Herman  Hagerdon 

James  Howe 

“Rough  Riders” 

Cutting 

William  Wellman 

Roger-Bow 

Loring-Lighton 

Harry  Perry 

“Wings” 

Shooting 

Frank  Lloyd 

Bow-Ralston-Cooper 

Loring-Lighton 

Norbert  Brodine 

“Children  of  Divorce” 

Shooting 

Fred  Newmeyer 

Mildred  Davis-Lloyd 

“Too  Many  Crooks” 

Preparing 

Hughes-George  Bancroft 

PICKFORD-FAIRBANKS  STUDIO.  7200  Santa  Monica  Blvd.  Hollywood  7901. 


Fred  Niblo 

Marshall  Neilan 

Norma  Talmadge 
Constance  Talmadge 

Mme.  De  Gresac 
Kraley-Smith 

O.  Marsh 

George  Barnes 

Dave  Kesson 

“Camille” 

“Naughty  Carlotta” 

Shooting 

Shooting 

HAL  E.  ROACH  STUDIOS.  Culver  City,  Cal.  Empire 

1151. 

Robt.  McGowen 

“Our  Gang” 

Staff 

Art  Lloyd 

Untitled 

Preparing 

Leo  McCarey 

Agnes  Ayres 

Staff 

Floyd  Jackman 

Untitled 

Working 

Fred  Guiol 

All-Star 

Staff 

Untitled 

Preparing 

Fred  Jackman 

“Rex” 

Frank  Butler 

Untitled 

Working 

STERN  FILM  CORPORATION.  6040-48  Sunset  Blvd.  Hollywood  0391 


Francis  Corby 

Charles  King-Charles 

Roland  Asher-Bill  W'illiam  Hyer 

“Mike  and  Ike” 

Shooting 

Dorety 

Weber 

Gus  Meins 

Arthur  Trimble-Doreen 

Gus  Meins-Page  Wright  Harry  Forbes 

“Buster  Brown” 

Shooting 

Turner-Pete 

Sid  Saylor-Ethlyne  Clair- 

Page  Wright 

“The  Newlyweds  and  Their  Baby” 

Preparing 

Sunny  McKeen 

William  Anthony 

“The  Excuse  Maker” 

Preparing 

Preparing 

Staff 

“Keeping  Up  With  the  Joneses” 

Preparing 

Sig  Neufeld 

“Let  George  Do  It” 

TEC-ART  STUDIO.  5360  Melrose  Ave.  Granite  4141. 


Edwin 

Carewe 

Rod  LaRocque 
Delores  DelRio 
Gardner  James 

Finis  Fox 

Don  Miranda 

Finis  Fox 

Robert  Kurrle 

“Resurrection' 

“Quality” 

Charlie 

Hines 

Johnny  Hines 

Pete  Milne 

Horace  Woodmansee 

Geo.  Peters 

Joe  Diamond 

“All  Aboard” 

Shooting 

Preparing 

Shooting 


FRED  THOMSON  PRODUCTIONS 

Alfred  L.  Werker,  Manager 

JUST  FINISHED  LLOYD  INGRAHAM,  Director 


“DON  MIKE” 


ROSS  FISHER,  A.  S.  C.,  Cameraman 
DOUG.  DAWSON,  Asst.  Director 
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STUDIO  SECTION 


January  29,  1927 


Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

UNIVERSAL  PICTURES  CORP.  6050  Sunset  Blvd.  Granite  3101. 

Mel  Brown 

Reginald  Denny 

Mel  Brown 

Arthur  Todd 

“Fast  and  Furious” 

Shooting 

Reeves  Eason 

Hoot  Gibson 

Harry  Neuman 

“Cheyenne  Days” 

Cutting 

Emory  Johnson 

All-Star 

Emilie  Johnson 

“Flight” 

Preparing 

Edward  Laemmle 

All-Star 

Charles  Logue 

“Cheating  Cheaters” 

Preparing 

Ernst  Laemmle 

All-Star 

“The  Yukon  Trail” 

Preparing 

Paul  Leni 

Laura  La  Plante 

Alfred  Cohn 

Gil  Warrenton 

“Cat  and  the  Canary” 

Cutting 

Henry  MacRae 

All-Star 

Ed.  Meagher 

“Thunderhoof” 

Preparing 

Sidney  Olcott 

Norman  Kerry 

Charles  Logue 

John  Stumar 

“The  Claw” 

Shooting 

Harry  Pollard 

All-Star 

C.  Stumar 

“Uncle  Tom’s  Cabin” 

Shooting 

Lynn  Reynolds 

Hoot  Gibson 

Lynn  Reynolds 

H.  Neuman 

“Hey I Hey!  Cowboy” 

Shooting 

"Wesley  Ruggles 

Laura  La  Plante 

Beatrice  Van 

G.  Warrenton 

“Beware  of  Widows” 

Shooting 

William  Seiter 

Reginald  Denny 

Harvey  Thew 

“I’ll  Be  There” 

Preparing 

Edward  Sloman 

Mary  Philbin 

Chas.  Kenyon 

“Lea  Lyon” 

Preparing 

Nat  Ross 

George  Lewis 

Carl  Laemmle,  Jr. 

Jackson  Rose 

“Collegians” 

Shooting 

Francis  Ford 

Edmund  Cobb 

Carl  Krusada-William 
Lester 

“Fangs  of  Fearless” 

Preparing 

Bruce  Mitchell 

A1  Wilson 

“Sky-High  Saunders” 

Preparing 

Harry  Sweet 

Charles  Puffy 

Frances  Hyland 

Otto  Himm 

Comedy 

Shooting 

Ray  Taylor 

Fred  Humes 

Basil  Dickey 

“The  Empty  Saddle” 

Prepvirag 

WARNER  BROS.  5841  Sunset  Blvd.  Hollywood  4181. 

Herman  Raymaker 

Louise  Fazenda 

Edward  Clark 

Virgil  Miller 

“The  Gay  Old  Bird” 

Working 

Chas.  C.  Reisner 

Patsy  Ruth  Miller 

Lois  Jackson 

David  Abel 

“The  Girl  Champion” 

Working 

Lloyd  Bacon 

All-Star 

Graham  Baker 

Ed  Du  Par 

“White  Flannel” 

Working 

Alan  Crosland 

Dolores  Costello 

Caldeway 

Hal  Mohr 

“A  Million  Bid” 

Working 

Byron  Haskins 

May  McAvoy 

Edward  Clark 

Frank  Resson 

“Matinee  Ladies” 

Working 

Harry  Dittmar 

Harry  O.  Hoyt 

Monte  Blue 

Hoyt 

Hal  Mohr 

“Bitter  Apples” 

Editing 

Bretherton 

Rin-Tin-Tin 

Edward  Clark 

Frank  Resson 

“Hills  of  Kentucky” 

Editing 

DUKE  WORNE  PRODUCTIONS,  6050  Sunset  Blvd.  Hollywood,  Cal.  GR  3101 

Duke  Worae 

Ben  Alexander 

George  W.  Pyper 

Ernest  Smith 

“Fighting  for  Fame” 

Shooting 

Jack  Nelson 

Billy  Sullivan 

Suzanne  Avery 

Alan  Breslau 

“Trouble  Shooter” 

Shooting 

New  York 

Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

COSMOPOLITAN  STUDIO.  127th  Street  and  2nd  Avenue. 

Harlem  9700. 

Robert  Kane-Joe  Boyle 

Dorothy  Mackaill-Lowell 

Ernest  Haller 

“Convoy” 

Completing 

Sherman 

James  Ashmore 

Ben  Lyon-Sam  Hardy- 

James  Ashmore 

Billy  Schurr 

“High  Hat” 

Cutting 

Creelnian 

Mary  Brian 

Creelman 

Joe  Boyle 

Forest  Halsey 

“Broadway  Nights” 

Preparing 

FOX  FILM  STUDIO. 

55th  St.  & 10th  Avenue.  Phone  Columbus  5100 

Allan  Dwan 

Olive  Borden 

Frances  Agnew 

George  Webber-Bill 

“The  Joy  Girl” 

Preparing 

Miller 

PARAMOUNT  STUDIOS.  Long  Island,  N. 

Y.  Astoria  3500 

Frank  Tuttle 

Thomas  Meighan-Greta 

Alvin  Wyckoff 

“Blind  Alleys” 

Shooting 

Nissen 

Robert  G.  Vignola 

Gilda  Gray-Chester  Conk- 

Becky  Gardiner 

Harvey  Fischbeck 

“Cabaret” 

Shooting 

Malcolm  St.  Clair 

Richard  Dix-Mary  Brian 

Pierre  Colling-Kenneth 

Ed  Cronjager 

“Knockout  Reilly” 

Shooting 

Raisbeck 

Herbert  Brenon 

Holbrook  Blinn-Alice 

Leo  Tover 

“The  Telephone  Girl” 

Shooting 

Joyce 

Victor  Heerman 

Ed  Wvnn-Chester  Conklin- 

Tom  Crizer-Sam  Mintz 

J.  Roy  Hunt 

“Rubber  Heels” 

Shooting 

Thelma  Todd 

DAVID  KIRKLAND 

DIRECTOR  OF 

"UNEASY  PAYMENTS” 

STARRING  ALBERTA  VAUGHN 
F.  B.  O. 


Five  Fred  Thomson’s 

“THE  TOUGH  GUY” 

“THE  TWO  GUN  MAN” 

“HANDS  ACROSS  THE  BORDER” 
“ALL  AROUND  THE  FRYING  PAN” 
“A  REGULAR  SCOUT” 


Glenn  Allan 

Motion  Picture  Editor 

The  Atlanta  Journal 


wrote  this  week  asking  that  the  copy  of  EXHIBITORS  HERALD 
subscribed  for  by  The  Atlanta  Journal  be  addressed  to  him 
personally,  explaining : 

“EXHIBITORS  HERALD  is  too  essential  lor  the  conduct  of  my 
department  for  me  to  risk  missing  a copy  through  the  carelessness  of 
the  mail  boy.  Permit  me  to  congratulate  you  on  the  makeup  of  your 
magazine  and  particularly  on  the  institution  of  The  Studio.” 


LENN  ALLAN  is  one  of  many  motion  picture  editors 
on  the  leading  newspapers  of  the  country,  who  look 
to  the  Studio  Section  of  Exhibitors  Herald  for  fresh,  clean 
and  reliable  news  about  Hollywood.  In  the  short  year  of 
its  existence,  The  Studio  has  become  a tremendously  con- 
structive force  for  the  entire  motion  picture  industry. 


S V. 

I HE  STUDIO  is  published  as 
Section  II  of  this  issue  and  will 
appear  every  fourth  week. 


Astute 

Showmen 


\ 


\ 


\ 


do  not  have  to  be  told  twice  what  to  buy — 
whether  it  is  real  estate  or  films. 

That  is  why  we  number  so  many  well  known 
motion  picture  exhibitors  among  our  purchasers 
of  homes  and  home  sites. 

They  feel,  and  justly  so,  that  it  is  good  business  to  invest  in  real 
estate  that  is  going  to  net  them  big  returns  any  time  they  wish  to 
dispose  of  same. 

Directors  and  Stars 

whose  names  you  see  every  night  upon  the  screens  of 
thousands  of  theatres  have  also  built  their  homes  in 
Beverly  Crest  or  own  choice  hillside  sites  upon  which 
they  will  eventually  build. 

Here  are  just  a few  of  the  screen  celebrities  who  have  invested  in  property  in  this  beau- 
tiful tract:  Harold  Lloyd,  Fred  Niblo,  Monte  Blue,  Clarence  Brown,  Viola  Dana,  Hunt 
Stromberg,  John  Gilbert,  James  Kirkland,  May  McAvoy,  Tom  Mix,  William  Russell, 
Milton  Sills,  King  Vidor,  Lois  Wilson,  Irvin  Willatt  and  hundreds  of  others. 

We  want  you  to  have  one  of  our  maps  showing  you  where  the  various  stars  and  direc- 
tors live.  It  is  free.  Write  for  one  and  when  you  visit  Beverly  Hills,  California,  we’ll  be 
pleased  to  show  you  through  some  of  the  most  gorgeous  homes  you  ever  saw. 
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GEO.  E.  READ,  INC. 

\ 467-469  BEVERLY  DRIVE 

\ BEVERLY  ImlU  HILLS 

\ TELEPHONE  ffCBStagLf  Oxford  (ATI 

“If  It  Is  In  Beverly  Hills, 

We  Handle  It” 
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Unprecedented . 
Unbelievable ! 


4 WEEKS 

«t  the  CAPITOL  Theatre , New  York 


IF  a picture  plays  two  weeks  at  the 
Capitol,  it’s  some  box-office  success— 

But  now 

FLESH  AND  THE  DEVIL 

SHATTERS  EVERY  THEATRE 
TRADITION  WITH  FOUR 

Aren’t  you  glad  you've  got  that 

METRO-GOLDWYN-MAYER 

contract ? 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


>>>>>>>>>>>> 


>> 
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1.  XXVIII,  No.  8 


Entered  as  second-class  matter,  August  20,  1917,  at  the  Post  Ofhcc  at  Chicago,  III.,  under  the  act  of  March  3, 
1S79.  Published  weekly  at  407  South  Dearborn  St.,  Chicago.  Subscription  $3.00  a year.  Single  copies,  .0  cents. 


FEBRUARY  5,  1927 


HAROLD  LLOYD  in  ‘The  Kid 

Brother”  is  the  biggest  clean-up  in 

sight  for  1927* 

66 

More  money  will  be  grossed  with  this 
great  attraction  in  the  next  three  months 
than  any  other  two  pictures  combined! 

66 

HAROLD  LLOYD  was  nearly  a year 
making  “The  Kid  Brother,”  He  made  sure 
it  was  exactly  right.  It’s  THERE  a thou- 
sand per  cent. 

66 

Book  it  NOW  and  reap  peak-of-the- 
season  receipts! 


Produced  by  the  Harold  Lloyd  Corporation.  A Paramount  Release 


February  5,  1927 


EXHIBITORS 


HERALD 
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PARAMOUNT’S  great  studios,  East  and 
West,  are  ablaze  with  activity,  deliv- 
ering with  clocklike  regularity  the 
GREATEST  PICTURES  IN  HISTORY! 


"QUARTERBACK”,  "WE’RE  IN  THE 
NAVY  NOW”,  "CAMPUS  FLIRT  ”, 
"STRANDED  IN  PARIS”— the  hits  of 
the  past  few  weeks  are  just  hints  of  the 
BIG  ONES  on  the  way. 


The  whole  motion  picture  world  gave 
PARAMOUNT  the  box  office  verdict 
for  1926.  1927  will  be  a WALKOVER! 


BE  GREAT  WITH  PARAMOUNT 


Harold  Lloyd 


IN  the  comedy  field  Lloyd  is  as  good  as  a road  show  attraction,  j 
“The  Kid  Brother”  is  here.  We’ve  seen  it.  It  ranks  with 
Lloyd’s  best.  Produced  by  the  Harold  Lloyd  Corporation.  A | 
Paramount  Release. 

(Clara  Bozv  in  It 

c An  Cl  in  or  Cjlyn- 
Qlarence  ‘ Badger 
‘Production 

YOU  can’t  beat  the  combina-  ; 

tion  of  Clara  Bow,  Elinor  Glyn 
and  a title  like  “It”  at  the  box  j 
office!  “It’s”  a sample  of  show-  j 
manship-plus  pictures  Paramount  j 
is  giving  you  week  after  week. 
1,000,000  readers  of  Cosmopolitan 
Magazine  eagerly  await  “It”  on 
the  screen.  50,000,000  more  are 
crazy  over  Clara  Bow.  Tony  Mo- 
reno is  the  leading  man. 


Sorrows  of  Satan 

“ CMarvelously  j, 
‘Beautiful  Film . 
P).  W.  Gjrijfith 
a OPaster." 
Ff.  T.  Fifties  \ 

ALL  records  broken 
. with  “ Sorrows  of 
Satan”  opening  week 
at  the  Rialto,  N.  Y., 
and  getting  bigger 
every  day.  The  public  j 
acclaims  Adolphe 
Menjou  as  a modern  Satan,  and  Ricardo  Cortez,  Carol  Dempster 
and  Lya  de  Putti.  William  Le  Baron,  Associate  Producer. 

Hotel 

Pol  a Idfegri’s 

(greatest  Pole 

SMASHING  business  at 
the  great  new  Para- 
mount, N.  Y.,  with  “Hotel 
Imperial.”  Breaking  all 
records  at  the  Granada 
Theatre,  San  Francisco. 

Again  Paramount  show- 
manship triumphs ! Pro- 
duced by  Mauritz  Stiller. 

Supervised  by  Erich  Pom- 
mer.  B.  P.  Schulberg,  Asso- 
ciate Producer. 


ROAD  SHOWS! 

"BEAU  GESTE”  a hit  everywhere.  "OLD 
IRONSIDES”  S.  R.  O.  business  2nd  month  on 
Broadway.  Coming:  "THE  ROUGH  RIDERS”, 
"METROPOLIS”,  "WEDDING  MARCH”* 


Imperial 
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Only  a few  minutes  left  on 
the  program  ? 

And  you  want  a few  sure  fire 
laughs? — Or  a bit  of  novelty? — A 
clever  cartoon?— Or  scenic  beauty? 
You’ll  get  them  all  in 


^BcUixxiticrnci£<i 

QUALITY  ONE-REEL  SUBJECTS 


pamen 

COMEDIES  %■/ 

Fast  moving,  rough  and  tumble  comedies, 
produced  on  the  same  quality  basis  as  the 
better  two-reel  comedies.  They  start  off  with 
a laugh  — and  keep  it  up  to  the  final  fade-out. 

’©<1. 

Created  by  the  editors  of  America’s  leading 
magazine  of  humor.  An  instant  hit.  Backed 
up  by  powerful  exploitation  tie-ups. 

LYMAN  H-  HOWES 
HODGE-PODGE 

One  of  the  most  popular  single  reels  ever 
produced.  A favorite  for  five  seasons.  Every 
reel  is  packed  with  new  and  novel  ideas. 


T^elix  live  Celt- 

Felix  has  never  yet  failed  to  make  ’em  laugh. 
The  blue  ribbon  winner  of  animated  cartoon 
characters.  A Felix  the  Cat  poster  is  always 
good  for  extra  customers  at  the  box-office. 

Curiosities 

Oddities  from  all  parts  of  the  world,  that  will 
always  set  your  patrons  talking.  Every  foot  of 
every  reel  a real  novelty. 

ROBERT  C.  BRUCE 
SCENIC  NOVELTIES 

An  invaluable  aid  to  the  showman  and  the 
musician.  Beautiful  scenics,  novelties,  travel- 
ogues, that  will  help  to  build  up  any  program. 


KINOGRAMS 

The  NEWS  REEL  Built  Like  a Newspaper 
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SHORT  TALKS 


ON 


SHORT  FEATURES 


---Q/l  Matter  of  Importance 

The  Short  Feature  is  just  as  important  to  the  motion  picture  program  as  the  shirt,  collar  and 
necktie  to  the  well-dressed  man. 

There  is  no  need  for  argument  on  this  point.  This  importance  is  acknowledged  by  show- 
men in  all  branches  of  our  industry,  producer,  distributor,  exhibitor. 

The  increasing  importance  of  the  Short  Feature  to  you  exhibitors  and  your  increasing  in- 
terest in  it  are  reflected  everywhere  in  the  industry’s  plans  for  next  season.  The  most  casual 
reading  of  the  trade  press  shows  this  will  be  the  Short  Feature’s  biggest  year. 

As  usual  Educational  will  set  the  pace  for  the  field.  For  seven  years  we  have  been  in  a 
unique  position,  specializing  at  all  times  in  Short  Features  alone — seven  years  of  unbroken 
progress  that  have  established  Educational  in  a position  of  dominant  leadership. 

Educational’ s big  plans  may  be  taken  as  a barometer  for  the  year.  They  are  therefore  a 
matter  of  importance  to  you.  And  so  I propose  to  tell  you  about  the  details  of  these  plans  in 
a series  of  short  talks. 


“THE  SPICE  OFTHE  PROGRAM" 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


WILL  H.  HAYS,  President 
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JUST  OFF  THE  PRESS 

The  Most  Complete  Reference  Book  on  Motion  Pictures  Ever  Issue i 


Published  by 


CLOTH  BOUND 
NEARLY  1000  PAGES 
A MINE  of  INFORMATION 


EVERY  EXECUTIVE 

in  Production,  Exhibition,  Foreign  or  Distribution  who  takes 
his  work  seriously  should  read  THE  FILM  DAILY  every  day. 
It  is  his  duty  to  keep  in  touch  with  the  important  events  of 
daily  occurrence  in  HIS  industry.  The  successful  man  is  the 
wide  awake  informed  man.  The  well  informed  man  reads  THE 
FILM  DAILY  every  day.  You’ll  find  a yearly  subscription 
the  best  business  investment  you  ever  made. 

Do  it  to-day — NOW. 


iTHEJ 
NEWSPAPER 
of  FILHDOM 


AND  WEI 
FILM  DICK] 


OVER  50,000  YEAR  BOOKS 

NOW  IN  CIRCULATION 
Years  of  1918  - 1919  - 1920  - 1921  - 1922  - 1923  - 1924  - 1925  - 1 


Know  Your  Industr 

The  1927  Year  Book  Covers  Every- 
thing and  is  Larger  than  the 
World  Almanac 


IT  IS  PART  OF  THE 
FILM  DAILY  REGULAR 
SERVICE  AND  IS  SENT 
FREE  to  its  SUBSCRIBERS 


EDITION  LIMITED 


TO 

The  Film  Daily, 

1650  Broadway, 

New  York  City. 

Enter  my  yearly  subscription  to  “The  Film  Daily” 
immediately,  including  Short  Subject  Numbers, 
Directors’  Number,  and  a Complimentary  Copy  of 
the  1927  Film  Year  Book — herewith  my  check  for 
$10.00. 

NAME ' 

THEATRE 

ADDRESS... J 


THE  FRONT  MARQUISE  AND  LOB  By  OF 
THE  R.IVOU  STOPPED  THE  CROWDS 
AND  PULLED  THEM  IN 


NQkCRUlSE 
OF  THE  ! 
JASPFft  B 


COMEDO 


Vhen  you  have  a 
ig  one— tell  them 
bout  it— 


USHERS  IN  PIRATE  COSTUME 


Joseph  Gabelle,  Literary  Editor  of 
“The  Paterson  Morning  Call”  said: 


is  week 


“Go  to  the  Rivoli  this 
if  you  have  to  pawn 
your  shoes  to 


Adapted  by  ZELDA  SEARS  anc 

TAY  GARN  ETT  'From  the  novcL 

by  Don  Marquis 

Directed  by  JAMES  W HORNE 

Supervised  by 

Bertram  Millhauser 

Produced  by 


* y 94-  5, 40^  J w also  1 

„ n r Jem.  * induction. D^\1irn  m some  i 
(P.  £•  Vv: ; « as  a farcical  turn  . \ 

Very  g°°d>  nt  fcotnedy  *'*a  Rations  me  ^ \ 

* .^pnt.  It  is  a -rup  coincoy.  "These  a * he-  \ 
^n'he  Vtions.  Jh  h the?1^  ^^bid  \ 
tS  *e  Abe  hero’s  w»*f  ^ ^mseU  unt^  de.  1 

v?ethe  desire  of  ^ t he  had  P and  als  though  he*  \ 
by  the  J ^ thought  tna  marriage,  . even  tno  & \ 

;■  ■ss'Ststfe;  \ 

\ was  m 1°  implications  t ^ his  w*,  t a hapPY  ^iss 
\ broiled  m ^ach  the  1 . bring'”8 ■ does  v^h 

\ oi  toward  the  e”hsh  nobleman,  u as  ™' 

\ beared  nP  l”  „ as  the  b”  ■ ^ork.  as  ioUndea 

\ come-.  lr]oftoo,^serg0t  P^fbeen  direcugj 

4 s£«  nyD^?S“S“  “ i » .» 

\ Suuhy  by  Don^s  Doty.  ek>s  run  god  higb 

\%S  -%c^]or 
\ other  theatres,  £ sinall  to^o  Ejection  is 

\ Saturda^or^^cnesm^- 

\ tures  


Jeatrict 


JOY 


/n 


Nobody's 

Widow 


RELEASED  BY 

PRODUCERS  DISTRIBUTING 
CORPORATION 

F.  C.  MUNROE,  President  RAYMOND  PAWLEY,  Vice-President  and  Treasurer  JOHN  & FUNN.  Vice-President  and  General  Manager 


f 


Foreign  Distributors 
Producers  International  Corporation 
130  West  46th  Street 
New  York)  N.  Y. 


X/i a m Kat  M Arb 


■■■■■■■■■■■■■■I 


,,  GOIIDAL 

-fighting  /gw 


VICTOR  VARCONI WHENRY  B.WALTHAIL 

adapted by  BEULAH  MARIE  DIX  prom  the  Novel 

"IF  THE  CODS  LAUGH  " by  ROSITA  FORBES 

supervised  by  BERTRAM  M I LLHAUSER 

directed  by  NILSOLAF  CHRISANDER 

PRODUCED  BY  DEMILLE  PICTURES  CORPORATION 


■■■■■IIIMWMHaMaHaMinMiaMpaBMMMBHMMaHI 


HEE 


ME 


HAT  ATITLE- 


J 

J 


r $L 


»v 

EL?..*.  ■ 


/Swr  •'< 


';% W.ifi 


HAT  A PICTURE 
WHAT  A 
JOX-OFFICE  - 
NATURAL  m 

f 


"Jm 


i 


X 

you  intend  to  give 
a pair  of  jewelled 
garters  to  a beau- 
tiful blonde  -- 


first  be  sure  to  see 

•"-PlttVOST 


ff 


WITH 

CHAKLES  KAY 

ADAPTED  OY  F.MCGREW  WILLIS 
FROM  THE  STAGE  PLAY  BY 
WILLSON  COLLISON  and 
AVERY  HOPWOOD 

PRODUCTION  SUPERVISOR. 

F.  McCifLEW  WILLIS 
DIRECTED  BY 

E MASON  HOPPER. 


PRODUCED  OY 


METROI'OLIT/AN  pictures 
CORPORATION 


ON  THB 


S CURRENT  $2 
TIC  SENSATION 
Theatre,  New  York 


BROADW, 

MELODRA 


I 


“ Qod  bring  back  my  boys , tonight!” 


MATS 

2:45 

3:00 

3:15 

3:26 

3:31 


USE  THIS  FOR  YOUR  SHOWING! 

(Below  is  the  list  of  thrills  which  appears  on  the 
big  sign  in  front  of  the  Central  Theatre,  N.  Y .) 

BIG  MOMENTS 


3:34 

3:40 

3:44 

3:50 

3:55 

4:01 

4:08 

4:17 

4:24 

4:28 

4:35 

4:40 

4:44 

4:47 

4:51 

4:56 


OVERTURE  

. PARADE  OF  THE  SOLDIERS  OF  PEACE 

. . THE  GREAT  WATER  FRONT  FIRE 

SPECTACULAR  FIELD  DAY  EXHIBITION 
BREATH-TAKING  EIGHTY-FIVE-FOOT  LEAP  FROM  . 
BLAZING  BUILDING 
HEIRESS  FALLS  IN  LOVE  WITH  ROOKIE  FIREMAN 
FIRE  CHIEF  REBELS  AGAINST  GRAFTING  POLITICIANS 
MAD  DASH  TO  THIRD-ALARM  BLAZE  THROUGH 
TRAFFIC-JAMMED  STREETS 
MOTHER  SACRIFICES  SECOND  SON  IN  DEVASTATING 

FIRE 

. FAMOUS  ASBESTOS  SQUAD  IN  ACTION  . 

(First  time  shown  on  screen) 

. THE  BAZAAR  OF  ALL  NATIONS  .... 

. POLITICIANS  OUST  FIRE  CHIEF  .... 

. GALA  OPENING  OF  NEW  ORPHANAGE  . 

THE  GREAT  FOUR-ALARM  FIRE  SPREADS  TO  THE  ORPHANAGE 
THE  RACE  OF  THE  CENTURY:  .... 
The  Fire  Horses  of  Yesterday  and  the  Motor  Engines  of  Today,  in  the 
Sensational  Dash  to  Fire 

MOTHER-LOVE  CONQUERS  TERRY’S  REFUSAL  . 

TO  ANSWER  CALL  OF  DUTY 
HUNDREDS  OF  LITTLE  ORPHANS  TRAPPED  IN  . 
BURNING  BUILDING 

. GREATEST  FIRE  SCENES  EVER  PORTRAYED  ON  . 

THE  SCREEN  (Shown  in  technicolor) 

FIREMEN  CRASH  DOWNWARD  WITH  FALLING  WALLS 
AS  BUILDING  COLLAPSES 

THE  LITTLE  ORPHAN  ATOP  THE  BURNING  BUILDING  RESCUED 
IN  SENSATIONAL  LEAP  TO  FIRE  NET 
. DECORATION  OF  GOLD-STAR  MOTHERS 
OF  HEROIC  FIRE  FIGHTERS 


EVEJ 

8:45 

9:0C 

9:15 

9:26 

9:31 

9:34 

9:40 

9:44 

9:50 

9:55 

10:01 

10:08 

10:17 

10:24 

10:28 

10:35 

10:40 

10:44 

10:47 

10:51 

10:56 


Triumph  of  Showmanship 


METRO -GOLDWYN- MAYER’S 


NOT  since  “The  Big  Parade”  has  Broadway  welcomed  a picture 
with  such  enthusiasm.  Metro-Goldwyn-Mayer’s  newest  Great 
White  Way  sensation  is  packing  the  cheering  mobs  into  the  Central 
Theatre  at  $2.  A true  triumph  of  showmanship,  swept  into  fame 
by  months  of  advance  promotion  and  now  the  raging  hit  of  New 
York.  A thriller  plus  a heart-throb  bigger  than  “The  Old  Nest.” 
Contracts  are  going.  Act  quick.  This  is  the  opportunity  of  a 
showman’s  life-time. 


MONEY! 

—seldom  have  the  newspaper  critics 
agreed  so  unanimously  on  a box'office  hit. 

READ  THESE  REVIEWS!  USE  THEM  IN  ADS! 

HARRIETTE  UNDERHILL 


— N.  y.  Herald-Tribune,  says: 

OURadvice  is  if  you  haven’t  made  out 
your  list  of  the  10  best  pictures  of 
the  year  don’t  do  it  until  you  see  'The 
Fire  Brigade’.  One  of  the  pleasantest  sur- 
prises of  the  season.  ‘The  Fire  Brigade’ 
takes  you  straight  through  a night  of  fight- 
ing the  flames  from  the  moment  the  alarm 
is  sounded.  It  is  one  of  the  most  exciting, 
inspiring,  breath-taking  pictures  it  has 
ever  been  our  good  fortune  to  sit  through. 
Each  member  of  the  cast  deserves  to  be 
decorated,  and  Will  Nigh,  the  director, 
has  kindled  a fire  that  will  not  soon  be 
extinguished.  Don’t  fail  to  see  ‘The  Fire 
Brigade’.” 

ROSE  PELSWICK  - N.  Y.  Journal,  says: 

THE  Fire  Brigade’  dashes  thrillingly 
into  the  Central.  ‘The  Fire  Brigade’ 
stopped  traffic  at  the  premiere  last  night. 
The  picture  is  packed  with  thrills.  The 
h.eroic  firemen  are  at  last  glorified  in 
celluloid.” 

MAC  in  Daily  Review,  says: 

UNQUESTIONABLY  the  greatest  fire 
picture  yet  produced.  The  Fire 
Brigade’  is  a showman’s  delight.  1 have 
witnessed  many  a first-run  showing  on 
Broadway,  and  never  have  I seen  a picture 
that  has  received  a finer  reception. 

“Metro-Goldwyn-Mayer  have  got  a picture 
in ‘The  Fire  Brigade’  that  merits  the  word 
special,  if  any  picture  ever  does..  That 
spells  roadshow  and  showmanship.  The 
question  is  not  will  it  make  money,  but 
how  much  will  it  make.  It’s  a sure  winner!” 

ARTHUR  JAMES 

— Motion  Pictures  Today,  says: 

FIRE  BRIGADE’  a hit.  Daily  press  unan- 
imous in  its  praise  of  the  thriller.  At 
times  the  audience  became  so  excited  that 
it  burst  forth  with  cheers  and  prolonged 
applause.  Absolutely  no  doubt  about  the 
box  value  of  this  picture,  and  it  looks  as 
though  it  will  have  a Broadway  home  for 
some  time.” 

WILELLA  WALDORF 

— N.  Y.  Eve.  Post,  says: 

STIRRINGLY  presented.  Unflaggingly 
interesting  and  full  of  thrills.  As  ex- 
citing as  the  historic  chariot  race  in  ‘Ben 
Hur’.” 


ROSCOE  McGO WEN  — Daily  News,  says: 

THE  Fire  Brigade’  volcano  of  heroism 
and  thrills.  ‘The  Fire  Brigade’  not 
only  rhymes  with  ‘The  Big  Parade’  but 
is  as  worthy  a portrayal  of  the  heroic 
deeds  of  peace  as  the  other  is  of  the 
deeds  of  war.  No  scene  in  any  pictute 
has  tingled  my  spine  and  made  me  sit  up 
as  straight  as  did  the  sight  of  those  three 
gallant  old  fire  horses  racing  along-side 
modern  motor  trucks,  with  the  spark- 
spitting old  steamer  careening  along  be- 
hind. The  fire  fighting  in  this  film  is  the 
real  thing  and  done  by  real  firemen.  It  is 
a glorious  picture  and  worth  everybody’s 
while  to  see.  The  love  scene  ranks  as  one 
of  the  best.  I think  I’ll  have  to  say  more 
of  this  film  later.  Meanwhile  see  it  for 
yourself.  There’s  not  a dragging  moment 
in~it.” 

FRED.  SCHADER-Va  liety,  says: 

Fire  brigade*  a darn  good  special. 

It  is  by  far  the  best  of  the  fire  pictures 
on  the  screen  to  date.  Atop  of  that  it  is 
about  as  good  a sob  puller  as  ‘Over  the 
Hill’  was,  and  that  is  saying  a lot.  This  is 
sure  to  click.  It  is  an  out-and-out  hokum 
thriller  of  the  type  mass  audiences  eat  up.” 

DOROTHY  HERZOG 

— New  Yoik  Mirror,  says: 

THE  FIRE  BRIGADE’  is  the  greatest 
t h ri  1 1 er  on  Broad  way.  The  terrific  climax 
lifted  a first  night  audience  to  its  feet  ap- 
plauding and  cheering  with  a sustained 
enthusiasm.  ‘The  Fire  Brigade’  is  a stirring 
tribute  to  the  men  who  protect  the  public’s 
welfare  but  who  seldom  win  recognition. 
Put  it  on  your  must  list  and  book  it  with 
your  Christmas  gaieties.” 

HERB  CRU1KSHANK 

— Morning  Telegraph,  says: 

YOU  are  here  and  now  guaranteed'kick’ 
of  your  life  at  the  Central  Theatre, 
where  ‘The  Fire  Brigade’  will  fight  the 
flames  for  many  a day  and  night.  Will  Nigh 
has  directed  a masterpiece.  Hard-boiled 
or  soft,  you  will  stand  up  and  cheer  when 
old  Bert  Woodruff  guides  his  three  dashing 
steeds  at  break-neck  speed  to  the  orphan- 
age fire.  To  me  the  three  horses  supply 
the  biggest  thrill.  There  are  others  in 
abundance.  A smashing  melodrama  that 
will  make  you  cheer  through  your  tears.” 


METRO-GOLDWYN-MAYER 

The  Fire  Brigade — Tell  It  to  the  Marines — The  Scarlet  Letter 


THE  $2  HITS  THAT  ARE  AMAZING  THE  INDUSTRY! 
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JOSEPH  P. 
KENNEDY 
presents 


Right  where  he  be- 
longs— in  the  BIG 
MONEY  BAG ! 


Fred  and  Silver  are 
far  ahead  of  all 
rivals ! 


They  have  no 
equals  in  the 
arena  of  west- 
ern showman- 
ship. Thou- 
sands of  smart 
showmen  ride 
with  them  to 
steady  profits! 


FILM 

OF 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  Ii.  Ilays,  President 


Directed  by 
LLOYD  INGRAHAM 
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WHY  I INVITE  YOU  TO 
JOIN  THE  UNIVERSAL 

(No.  519  Straight  from  the  Shoulder  Talk  by  Carl  Laemmle , 

President  of  the  Universal  Pictures  Corporation ) 

IT  MAY  NOT  BE  IN  GOOD  TASTE  FOR  ME  TO  PRINT  THE  FOLLOW- 
ing  extract  from  a personal  letter  written  to  me  by  an  exhibitor,  but  I’ll  take  a chance 
on  being  criticized  for  it*  He  wrote: 

“I  BELIEVE  IN  YOU  AND  TRUST  YOU  WITH  THE  SAME  CONFIDENCE 
that  I would  feel  if  we  had  been  personal  friends  all  our  lives.  You  are  the  only  man 
who  has  ever  really  had  the  interest  of  the  small  exhibitor  at  heart  enough  to  give  him  a 
second  thought  and  devise  a way  to  benefit  him.  Your  Complete  Service  Contract  is 
certainly  having  an  influence  on  other  producers  ”. 

I CANNOT  RECEIVE  A LETTER  CONTAINING  THAT  SORT  OF  SENTE 
ment  without  being  profoundly  impressed — not  with  my  own  virtues  or  importance, 
but  with  my  responsibility  to  all  exhibitors,  large  and  small. 

SUCH  A FRANK  EXPRESSION  FROM  AN  EXHIBITOR  NOT  ONLY  SENDS 
my  spirits  soaring  into  the  clouds,  but  it  gives  me  renewed  determination  to  make  good. 

THERE  IS  ONE  MORE  SENTENCE  IN  THIS  EXHIBITOR’S  LETTER  WHICH 
I want  you  to  see.  He  says:—  “I  have  been  running  Universal  pictures  EXCLUSIVELY 
for  four  years!” 

THERE  ARE  THREE  LESSONS  YOU  CAN  DRAW  FROM  THIS! 

FIRST,  IN  DEALING  WITH  UNIVERSAL  YOU  ARE  DEALING  WITH  A 
concern  which  always  has  and  always  will  lean  over  backward  in  an  effort  to  play  the 
game  and  right  every  wrong  wherever  possible. 

SECOND,  THE  UNIVERSAL  COMPLETE  SERVICE  CONTRACT  IS  SOME* 
thing  you  should  look  into,  if  you  are  not  completely  familiar  with  it  now.  We  were  the 
first  to  introduce  such  a plan.  Attempts  have  been  made  to  imitate  it,  but  without 
any  success  so  far. 

THIRD,  YOU  CAN  LIVE  ON  UNIVERSAL  PICTURES  EXCLUSIVELY  AND 
really  live.  Our  files  are  full  of  letters  from  exhibitors  who  have  used  Universal 
ever  since  the  company  was  formed.  Many  of  them  have  used  it  almost  entirely  to  the 
exclusion  of  all  other  pictures.  Our  business  relationship  with  these  exhibitors,  and 
theirs  with  us,  has  been  one  of  the  happiest  experiences  in  my  life  — and  I believe  in 
their  lives,  too. 

UNIVERSAL  IS  BASED  ON  RIGHT  PRINCIPLES  AND  IS  THEREFORE 
bound  to  be  a tower  of  strength.  Universal’s  financial  strength  is  great,  but  its  moral 
strength  is  even  greater.  We  have  never  indulged  in  trade  tricks  for  an  immediate  gain, 
but  have  always  built  for  the  future  and  for  all  time! 

THAT  IS  THE  KIND  OF  AN  INSTITUTION  I NOW  INVITE  YOU  TO 

associate  with,  either  through  one  of  our  Complete  Service  Contracts  or  otherwise. 


r * \ 
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At  Last! 

The  Motion  Picture  Industry  will  see  Its  First  Annual 

MOTION  PICTURE  EXPOSITION 

At  the  AMBASSADOR  AUDITORIUM,  Los  Angeles,  Cal. 

Opening  MARCH  7,  1927 

AN  exposition  for  Producers,  Exhibitors,  Stars,  Supply  Dealers,  Equipment 
L Manufacturers,  Studios,  Directors,  in  fact,  the  entire  industry,  showing  the 
progress  of  the  Motion  Picture  World  from  its  infancy. 


NOTICE 

EQUIPMENT  MFRS. 

& SUPPLY  HOUSES 

Reserve  your  space  by  wire 
to  Ellwood  Dillon,  1 531  Cahu- 
enga  Ave.,  Hollywood.  Space 
$100.00  to  $250.00  according 
to  location.  Send  checks  pay- 
able to  Motion  Picture  Exposi- 
tion with  your  reservations. 

Fill  out  coupon  below: 


Thrills  Galore!  Valuable  Prizes!  Wonderful  Entertainment! 

Space  selling  for  $100.00  size  lO'xlO'.  $125.00, 10x10'.  $150.00, 10'xl7\ 

$175.00,  111/2'x121/2'.  $225.00,  12'xl2'.  $250.00,  121/2'xl21/2'  accord- 
ing to  locations. 

“ Movie  Land  on  Exhibition” 


Exhibitors’  Nite 
Producers’  Nite 
Studios’  Nite 
Stars’  Nite 
Supply  Men’s  Nite 
Old  Timers’  Nite 
Stars  in  Person 
Miniature  Studios 


Motion  Picture  Exposition 
1531  Cahuenga  Ave.,  Hollywood,  Calif. 

Please  reserve  space  for - 

in  the  first  annual  Motion  Picture  Exposition  for  which  we  are  enclosing  certified  check. 

By 


v IVeady  to  occupy^ 

-the  "theatres  in  the  land  / 

CHARLIE  MURRAY 
CHESTER  CONKLIN 

In  the  story  by  REX  TAVLO  IV  Adapted  from  Gus  Hill’s  famous  stage  play 

presented  bf ~ ASHER, SM  ALL  WROGERS 

Produced  by  EDWARD  SMALL  d RICHARD  WALLACE  production  \ 


A "5ir.it  national  Picture 
It  wi/1  make  Comedy  History/ 


Members  of  Motion  Picture  Producers  and  Distributors  of  America  Inc. '-Will  Hays  .President 


Members  of  Motion  Picture  Producers  «ni  Distributors  of  America  Inc.~~Wlll  Hays  President 
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to  Oppose  Adverse  Legislation. 

Repeal  of  Censorship  Sought  by  Legislation  in  New  York  Assembly — East  Coast  Theatres 
Expanding  Holdings — Laurier  Theatre  Robbed — New  York  Fire  Authorities  Close 
Potsdam  Opera  House — Roxy’s  Third  Theatre,  Midway,  to  Seat  4,000. 

-a 

Major  Bowes  Holds  “Flesh  and  the  Devil”  Fourth  Week  at  Capitol,  New  York — First 
National  Obtains  Picture  Rights  to  “The  Miracle”  and  Plans  Mammoth  Production 
— Scotia  Film  Company  Organized  to  Produce  Scotch  Subjects — Famous  Buys 
Theatre  in  Trenton,  Ont. 

Missouri  Virtually  Abandons  Baker’s  Admission  Tax  Plan— Detroit  Film  Building 
Opened;  Houses  Trade — Exhibitor  Turns  Mail  Carrier  When  Floods  Prevent  Shows 
— Picture  Entertainment  Supplied  Leper  Colony — Actors  Alleged  Injured  in  Film- 
ing “Old  Ironsides”  File  Suits  Aggregating  $500,000. 

Fred  C.  Quimby  to  Handle  World  Distribution  of  Hal  Roach  Product — Stiefel  Amuse- 
ment Co.  Acquires  Two  Philadelphia  Theatres — Columbia  Renews  Lease  on  “Old 
Home”  Headquarters — Newman,  Pioneer  Exhibitor,  Retires — Wolheim  in  United 
Artists  Cast. 


Saxe  Amusement  Company  Expands  Beloit  Holdings — Schine  Amusement  Enterprises  to 
Move  Headquarters — Begin  Erection  of  $1,000,000  Laemmle  Building  in  Racine. 

Grauman  Opens  “Old  Ironsides”  with  Unique  Prologue — T.  0.  C.  C.  Unanimous  in  Vote 
to  Show  Chaplin  Pictures — Wood  Made  Blank  Manager  in  Omaha — Denny’s  Condi- 
tion  Critical  Following  Operation. 


DEPARTMENTS 


Short  Features  35 

Presentation  Acts  36 

The  Theatre  40 

New  Pictures 45 

New  Picture  Publication  Dates 46 

Newspictures  46 

The  Film  Mart 48 

Classified  Advertising  50 

“What  the  Picture  Did  for  Me” 51 


FEATURES 


Broadway  24 

Hollywood,  by  Ray  Murray _ 28 

The  Pictorial  Section 29 

New  York,  by  John  S.  Spargo 34 

Service  Talks,  by  T.  O.  Service 43 

Purely  Personal  47 

Letters  from  Readers 49 

J.  C.  Jenkins — His  Colyum 53 

Chicago,  by  Douglas  Hodges 66 


VoL  XXVIII  February  5,  1927 


No.  8 


Published  Every  Wednesday  by 

EXHIBITORS  HERALD  COMPANY 

Publication  Office:  407  So.  Dearborn  St.,  CHICAGO,  U.  S.  A.,  Telephone  Harrison  9248.  Cable  Address:  Quigpubco. 

Martin  J.  Quigley,  President  Edwin  S.  Clifford,  Secretary  George  Clifford,  Asst.  Treasurer 

. All  editorial  and  business  correspondence  should  be  addressed  to  the  Chicago  office.  Edwin  S.  Clifford,  managing  editor;  George  Clifford, 
business  manager;  William  R.  Weaver,  associate  editor;  John  S.  Spargo,  New  York  news  editor. 

Subscription  price:  United  States  and  its  possessions,  $3.00  a year;  Canada,  $4.50  a year;  other  points  of  the  world,  $6.00  a year.  Single 
copies,  25  cents.  Other  publications:  The  Box  Office  Record,  published  semi-annually,  and  Better  Theatres,  published  monthly  as  supplements 
to  Exhibitors  Herald.  Member  Audit  Bureau  of  Circulation.  Copyright,  1927,  by  Exhibitors  Herald  Company. 

NEW  YORK  OFFICE  LOS  ANGELES  OFFICE 

565  Fifth  Ave.  (Tel.  Vanderbilt  3612-3613)  5617  Hollywood  Blvd.  (Tel.  Gladstone  3754) 

Jahes  Beecroft,  Manager  Ray  Murray,  Manager 

London— THE  BIOSCOPE  (J.  Cabourn,  Editor),  Faraday  House,  8-10  Charing  Cross  Rd.,  W.  C 2 


V 


EXHIBITORS 

HERALD 


V. 


Editorial 

Ay 

Martin  J. Quigley 


‘Federal  Trade’  Terminates  Inquiry 


THE  long-standing  inquiry  of  the  Federal  Trade 
Commission  into  the  affairs  of  the  Famous  Players- 
Lasky  corporation  has  been  terminated;  the  complaint 
against  the  company  is  practically  certain  to  be  dis- 
missed. This  is  extremely  significant  to  the  company, 
of  course,  and  in  the  same  degree  to  the  industry  at 
large  because  it  acknowledges  what  policies  may  be  fol- 
lowed without  threat  of  interference  on  the  part  of  the 
federal  government. 

The  complaint  against  Famous  Players  was  lodged 
with  the  Federal  Trade  Commission  more  than  five 
years  ago.  Throughout  the  ensuing  period  Famous 
Players  and  the  industry  generally  have  been  under  com- 
prehensive and  systematic  investigation.  The  entire 
scheme  of  marketing  motion  pictures  has  been  exam- 
ined in  connection  with  the  exhaustive  inquiry.  The  out- 
come now  is  that  the  marketing  policies  in  effect  in  the 
industry  are  to  be  acknowledged  as  being  within  the 
la  w.  This  obviously  means  that  present  tendencies  will 
be  continued  just  so  long  as  they  are  considered  profit- 
able. Anyone  who  has  been  expecting  a radical  change 
in  policies  to  be  brought  about  through  the  government 
inquiry  may  now  rest  on  the  conviction  that  nothing  of 
the  kind  will  come  about. 

During  the  past  two  or  three  years  it  has  been  fre- 
quently predicted  in  these  columns  that  the  complaint 
against  Famous  Players  would  be  dismissed.  At  the  out- 
set of  the  inquiry  we  entertained  no  such  beliefs.  Year 
by  year  developments  in  the  industry,  however,  made  it 
very  plain  to  us  that  such  a fundamental  change  in 
conditions  in  the  industry  had  come  about  that  practices 
which  at  one  time  appeared  to  be  unfair  and  destructive 
had  under  the  new  order  become  simply  necessary  and 
inevitable  procedure. 

* * * 

THE  Federal  Trade  attorneys  sought  to  attack  the 
policy  of  producer  acquisition  of  theatres  and  block 
booking.  With  respect  to  the  latter  matter  a great  deal 
of  wasted  time  and  energy  was  invested.  At  no  time  was 
there  anything  like  like  an  unanimity  of  opinion  against 
block  booking  on  the  part  of  exhibitors;  on  the  con- 
trary, thousands  of  theatre  owners  have  expressed 
themselves  to  the  effect  that  buying  pictures  in  block 
represented  the  most  desirable,  the  most  economic  and 
the  most  generally  satisfactory  way  of  contracting  for 
product.  A splendid  case  on  paper  may  be  made  out 
against  the  system  of  block  booking  wherein  it  is  con- 
tended, for  instance,  that  under  this  system  the  exhib- 
itor is  compelled  to  accept  inferior  or  poor  pictures 
with  the  good.  As  a matter  of  fact,  in  most  instances 
it  has  been  possible  for  an  exhibitor  to  purchase  only 
what  pictures  out  of  a block  which  he  desired,  but  the 
cost  of  these  few  exceptional  ones  naturally  became 
prohibitive  when  the  producer  was  left  to  absorb  the 
entire  cost  of  the  remaining  productions  of  lesser  worth. 

The  exhibitor  cannot  escape  certain  co-partner  fea- 
tures of  his  relationship  with  producers.  The  producer 
must  be  permitted  to  recoup  at  least  some  of  his  costs 
of  his  pictures  of  lesser  value;  otherwise  his  outstanding 
pictures  would  be  prohibitive  in  cost  or  he  would  be 


doomed  to  failure.  For  exhibitors  to  succeed,  producers, 
too,  must  succeed.  There  are  many  other  angles  to  the 
matter  of  block  booking,  including  the  point  that  indi- 
vidual selling  would  greatly  increase  rentals  without  any 
proportionate  benefit  to  theatre  owners.  The  question 
of  block  booking  as  far  as  the  industry  generally  is  con- 
cerned is  a dead  issue  and  the  pronouncement  of  the 
Federal  Trade  Commission  on  this  point  will  simply  be 
the  singing  ©f  the  requiem. 

Chief  interest  in  the  attitude  of  the  Commission  cen- 
tered about  the  policy  of  theatre  acquisition  on  the  part 
of  producers.  It  is  on  this  point  particularly  that  so 
radical  a change  in  conditions  has  come  about  as  to 
legitimatize  what  formerly  appeared  as  roundly  illegiti- 
mate. 

When  exhibitors  in  closed  towns  came  to  rule  out 
arbitrarily  the  product  of  a producer,  then  the  producer 
had  no  alternative  other  than  to  build  or  buy  a theatre 
of  his  own.  When  exhibitors  came  freely  and  willingly 
to  join  with  theatre  groups  for  reasons  which  appeared 
good  and  sound  to  them,  thereby  leaving  the  ranks  of 
independent  exhibitors,  then  the  question  of  producers 
in  the  theatre  field  took  on  a different  significance.  The 
outcome  of  the  Federal  Trade  Commission  inquiry  can- 
not in  any  way  prove  surprising;  it  is  impossible  to 
conceive  how  it  could  reach  any  other  conclusions  under 
existing  circumstances. 

* * * 

THAT  the  inquiry  has  been  determined  and  con- 
cluded should  be  a matter  of  common  satisfaction 
throughout  the  business.  Of  course,  it  may  upset  ideas 
that  have  been  entertained  in  certain  quarters  but  this 
has  been  foredoomed.  The  reasons  for  satisfaction  is 
that  this  menacing  threat  of  interference  has  been  re- 
moved and  the  courses  which  the  industry  may  pursue 
without  jeopardy  have  been  made  plain.  Apprehension 
and  anxiety  create  a bad  atmosphere  in  an  industry  and 
the  removal  of  these  influences  is  bound  to  be  a force 
for  better  conditions  and  better  business. 

Apprehension  over  the  possibilities  of  monopoly  in 
the  motion  picture  business  has  been  materially  dissi- 
pated by  the  failure  of  action  against  Famous  Players. 
Monopoly  in  any  business — or  the  possibilities  of  it — 
has  a disquieting  effect;  even  the  likelihood  of  it  in  the 
picture  business  would  release  an  avalanche  of  trouble. 
This  matter,  too,  has  been  shorn  of  its  unreal  features 
and  the  truth  of  the  situation  is  reflected  in  the  attitude 
of  the  commission.  It  may  now  be  realized  and  recog- 
nized throughout  the  business  that  Famous  Players  is 
not  a monopoly,  is  not  tending  toward  a monopoly,  and, 
as  far  as  we  are  concerned,  we  are  willing  to  believe 
that  there  is  too  much  sense  in  its  management  to  per- 
mit of  entertaining  monopolistic  aspirations. 

The  present  status  of  the  Federal  Trade  Commission 
inquiry  means  a formal  turning-point  in  the  affairs  of 
the  industry.  Its  practical  effect  at  the  moment  is 
negligible  because  the  industry  as  now  ordered  will  con- 
tinue along  present  courses ; but  it  clears  up  a multitude 
of  apprehensions  and  anxieties  and  shows  plainly  the 
open  road  that  may  be  followed  without  either  hope  of 
threat  of  outside  interference. 
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Famous  Player  Hearing  Ends 
After  Five  Year  Investigation 

Federal  Trade  Commission  Takes  Testimony  Under  Advise- 
ment— Theatre  Buying  Okayed  but  Block  Booking  of 
Pictures  Urged  by  Government  as  Illegal 

( Washington  Bureau  of  The  Herald) 

WASHINGTON,  D.  C.,  Feb.  1. — With  but  one  of  the  five  commission- 
ers who  signed  the  original  complaint  against  Famous  Players,  et  al,  still  a 
member  of  the  body,  the  Federal  Trade  Commission  on  January  27,  after 
two  days  of  argument  which  brought  the  case  to  a close  after  more  than 
five  years  of  effort,  took  under  advisement  for  decision  the  allegations  that 
Famous  Players-Lasky  and  its  co-defendants  to  restrain  competition  and 
had  made  use  of  unfair  practices  by  the  adoption  of  block-booking  methods. 

Many  Allegations  Have  Been  Discarded 
The  original  complaint,  issued  August  30,  1921,  contained  many  other 
allegations,  but  one  by  one  these  were  dropped  by  the  wayside,  even  the 
charge  of  monopoly  being  discarded  when  it  developed  that  the  commission 
did  not  regard  the  ownership  of  theatres  in  itself  unlawful  and  the  respon- 
dent had  been  able  to  show  that  competition  in  all  the  fields  in  which  it  is 
engaged  is  keener  today  than  it  was  when  the  company  was  formed. 


Manager  “Kids”  Crowd, 
Preventing  Panic,  When 
Fire  Threatens  Theatre 

(Special  to  the  Herald) 

OMAHA,  NEB.,  Feb.  1.— What  might 
have  been  a serious  panic  was  averted 
January  27  by  the  quick  wit  of  William 
Bergmann,  probably  Omaha’s  youngest 
theatre  manager.  He  is  21  and  runs  the 
Lake  theatre. 

Mr.  Bergmann  joked  with  his  audience 
when  the  film  broke  and  there  was  a flash 
of  fire.  He  “kidded”  the  theatregoers  out 
of  making  a rush  for  the  exits,  even  after 
some  boys  yelled  “Fire !”  He  spoke  quietly 
to  the  crowd  and  told  them  there  was  no 
particular  danger. 

Before  the  audience  even  had  a hint  that 
something  had  happened,  Mr.  Bergmann 
had  gotten  a policeman  into  the  theatre, 
and  between  them  they  prevented  any  rush. 


3 Injured  at  Bayonne 

BAYONNE,  N.  J.,  Feb.  1. — A shower  of 
plaster  falling  from  the  ceiling,  combined 
with  a shout  of  “fire”  by  one  of  900  per- 
sons in  the  audience  at  the  Strand  theatre, 
caused  a panic  resulting  in  injury  to  three 
persons  yesterday.  A serial  film  entitled 
“The  Fire  Fighters”  was  being  shown  when 
the  plaster  fell. 


Music  Averts  Panic 

ST.  CLOUD,  MINN,  Feb.  1.— Coolness 
of  Miss  Louise  Means,  who  went  to  the 
organ  and  played  lively  tunes,  prevented 
a serious  panic  in  the  Sherman  theatre  here 
yesterday  when  fire  broke  out  in  the  pro- 
jection room  and  filled  the  place  with 
smoke.  Several  score  college  students, 
patrons  of  the  place,  rushed  toward  the 
exits,  but  the  music  calmed  them. 

Repeal  of  Censorship 

Sought  by  Legislator 

( Special  to  the  Herald) 

ALBANY,  Feb.  1. — A flood  of  censor- 
ship bills  as  well  as  others  demanding  the 
repeal  of  the  present  censorship  law  in 
New  York  state,  put  in  their  appearance 
at  last  week’s  session  of  the  New  York 
state  legislature.  First  came  a bill  by  As- 
semblyman Frederick  L.  Hackenburg,  of 
New  York  City,  calling  for  the  repeal  of 
the  motion  picture  censorship  law,  the 
abolition  of  which  was  recommended  by 
Governor  Alfred  E.  Smith. 

East  Coast  Theatres  to 
Acquire  Six  New  Houses 

(Special  to  the  Herald) 

PHILADELPHIA,  Feb.  1.— Sam  Stiefel 
and  Oscar  Neufeld  of  East  Coast  Theatres 
are  negotiating  for  six  additional  houses 
which  they  hope  to  add  to  their  chain  of 
13  theatres  in  the  next  few  weeks.  It  is 
expected  the  chain  will  number  30  by  the 
close  of  the  year.  Irving  Weiss  has  been 
made  booker  for  the  circuit. 


Laurier  Theatre  Robbed 

(Special  to  the  Herald) 

HULL,  QUEBEC,  Feb.  1. — The  Laurier 
theatre  was  robbed  of  $219  January  26 
when  a party  unknown  grabbed  a pile  of 
bills  through  the  ticket  wicket.  A reward 
for  the  burglar’s  capture  is  offered. 


Midway  Roxy’s  Third 

( Special  to  the  Herald ) 

NEW  YORK,  Feb.  1. — Roxy’s  third  the- 
atre, the  Midway,  is  announced  for  75th 
Street,  Amsterdam  Ave.  and  Broadway.  It 
will  be  built  by  Chanin  Construction  Com- 
pany and  will  seat  4,000. 


Block-booking,  therefore,  is  the  only  is- 
sue not  automatically  settled,  and  it  is  free- 
ly predicted  in  Washington  that  the  com- 
mission will  fail  to  regard  seriously  the 
charge  the  block-booking  is  illegal,  since  it 
has  been  established  to  be  the  practice  of 
all  producers  having  strength  enough  to 
use  it.  That  the  commission  is  in  some 
doubt  as  to  what  the  attorneys  for  the 
Government  base  their  contention  of  illegal- 
ity upon  was  indicated  by  questions  asked 
during  the  final  argument  as  to  the  differ- 
ence between  selling  pictures  in  wholesale 
lots  and  selling  catsup  in  wholesale  quan- 
tities. 

The  final  argument,  conducted  by  Martin 
A.  Morrison  for  the  commission  and  Rob- 
ert T.  Swaine  for  Famous  Players,  de- 
veloped nothing  which  was  not  brought  out 
repeatedly  in  the  many  arguments  previous- 
ly heard  by  the  commission.  The  most 
important  feature  was  the  sitting  of  a new 
commissioner  Abram  F.  Myers,  who 
evinced  the  keenest  interest  in  the  case 
and  who  displayed  considerable  familiarity 
with  the  motion  picture  industry,  gained 
while,  as  a member  of  the  Department  of 
Justice,  he  was  engaged  in  the  motion  pic- 
ture patents  case. 

Two  Decisions  Possible 

There  are  two  things  the  commission 
can  now  do : It  can  dismiss  the  case  or  it 
can  find  block-booking  illegal  and  demand 
that  Famous  Players  discontinue  the  prac- 


tice. Should  the  latter  be  ordered,  Fa- 
mous Players  will  undoubtedly  take  the 
case  to  court,  where  considerable  time  and 
much  additional  matter  will  be  added  to  the 
five  years  already  consumed  in  piling  up 
more  than  25,000  pages  of  testimony  at  a 
cost  to  Government  and  respondents  which 
cannot  be  estimated. 

Kansas  City  Organizes 
to  Oppose  Legislation 

( Special  to  the  Herald) 

KANSAS  CITY,  Feb.  1. — Four  mass 
meetings  were  held  here  last  week,  an  or- 
ganization was  formed  to  oppose  the  pro- 
posed Missouri  admission  tax,  and  speakers 
were  sent  to  the  State  Capital  to  attack  the 
bill. 

The  new  organization  will  function  at 
any  time  such  legislation  as  the  Baker  bill 
comes  up  for  the  consideration  of  the  state 
lawmakers. 


Force  Fire  Prevention 

(Special  to  the  Herald) 

ALBANY,  Feb.  1. — State  fire  authorities 
have  forced  the  Opera  House  at  Potsdam 
to  close  pending  conformance  with  regula- 
tions ordering  an  automatic  ventilator  over 
the  stage  to  function  if  fire  breaks  out  and 
to  carry  away  smoke  and  flames. 


Sears  and  Universal  File  Suit  to  Cancel 
Contracts , Charge  Reports  Fraudulent 

(Special  to  the  Herald) 

KANSAS  CITY.  Feb.  1. — A suit  to  cancel  contracts  for  the  leases 
on  the  Madrid  and  Isis  theatres,  two  of  Kansas  City’s  largest  suburban 
houses,  has  been  filed  in  federal  court  in  Kansas  City  by  the  Sears 
Amusement  Corporation  of  New  York  and  the  Universal  Theatrical 
Enterprises  of  Delaware.  The  defendants  are  George  Trinastich, 
Emily  Trinastich,  Henry  J.  Vanden  Boom,  the  Westport  Amusement 
Company  and  the  Blackstone  Amusement  Company. 

Plaintiffs  allege  fraud  was  practiced  by  the  defendants  before  the 
contracts  were  signed,  False  reports  of  the  earnings  of  the  theatres 
were  made,  the  petition  states.  Since  the  new  owners  took  over  the 
theatres  October  3 they  have  suffered  a loss  of  $23,000,  they  say.  The 
appointment  of  a receiver  is  asked  to  assemble  and  hold,  pending  liti- 
gation of  the  controversy  $25,000  as  a trust  fund  to  secure  rent  on  the 
Isis  and  payment  of  the  contract  price  of  the  Madrid.  The  money, 
according  to  the  petition,  was  paid  over  to  the  defendants,  but  since 
then  has  become  intermingled  with  other  funds. 
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Sam  Katz 


SAM  KATZ  . . . president,  Publix  Theatres,  Inc.  . . 

preeminent  theatreman  who  believes  and  proves  that  the 
theatre  is  the  controlling  factor  in  the  industry  . . started 

in  Chicago  twelve  years  ago  and  now  heads  world’s  greatest 
theatre  organization. 


Bowes  Holds  “Flesh  and  Devil” 
for  Fourth  Week  at  Capitol 

Box  Office  Receipts  Mount  to  $194,000  During  First  Three  Weeks — 
Metro  Film  Breaks  House  and  Run  Records 

(Special  to  the  Herald) 

NEW  YORK,  February  1. — Major  Edward  Boews  held  “Flesh  and 
the  Devil”  over  for  a fourth  week  at  the  Capitol  theatre  when  the 
box  office  at  the  end  of  the  third  week  showed  receipts  of  $62,000. 
Receipts  for  the  first  three  weeks  were  $194,000. 

Up  to  now  no  picture  has  ever  played  that  house  longer  than  two  weeks 
consecutively. 


AT  the  new  Forum  theatre  in  Los  An- 
geles, the  Metro  film  is  to  be  presented 
as  a two-day  special  this  week. 

It  is  estimated  that  more  than  330,000 
persons  saw  the  picture  during  its  first 
three  weeks  at  the  Capitol. 

The  picture  already  has  played  to  big 
business  at  the  Wisconsin  theatre,  Mil- 
waukee; Palace,  Racine;  Allen,  Fort 
Wayne;  Valentine,  Toledo;  State,  Schenec- 
tady; Plaza,  Worcester;  Bijou,  New 
Haven;  Palace,  Bridgeport;  Strand,  Hart- 
ford, and  Fabian,  Patterson. 

Some  of  the  most  important  immediate 
engagements  include  the  State  theatre,  St. 
Louis ; Des  Moines,  Des  Moines ; State, 
Boston;  State,  New  Bedford;  Empire, 
Portland;  State,  Newark;  Palace,  Wash- 


ington; State,  Norfolk,  and  Century,  Bal- 
timore. 

The  film  has  been  hailed  as  a striking 
directorial  achievement  for  Clarence 
Brown. 

It  has  also  made  big  showings  in  such 
key  cities  as  Detroit,  Milwaukee,  Albany, 
Butte,  and  Denver. 

It  is  an  adaptation  of  the  German  novel, 
“The  Undying  Past.” 


F amous  Acquires  Theatre 

(Special  to  the  Herald) 

OTTAWA,  ONT.,  Feb.  L — Famous 
Players  Canadian  Corp.  took  over  the 
Trent  theatre,  Trenton,  Ont.,  on  January 
31  for  a period  of  five  years. 


F . N.  Obtains  Picture 
Rights  to  “Miracle” ; 
Plan  Giant  Production 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  1. — First  National 
Pictures  has  purchased  the  screen  rights  to 
Max  Reinhardt’s  famous  stage  spectacle 
“The  Miracle”  from  A1  H.  Woods. 

This  announcement  was  made  by  Richard 
A.  Rowland,  general  and  production  man- 
ager of  First  National,  who  closed  the 
negotiations  which  have  been  in  progress 
for  several  months.  Plans  for  the  produc- 
tion of  a magnificent  film  version  of  the 
celebrated  story  are  being  developed.  It 
is  probable  that  the  picture  will  cost  up- 
ward of  $2,000,000. 

Since  the  furore  caused  by  the  stage 
presentation  of  “The  Miracle”  at  the  Cen- 
tury Theatre,  New  York,  and  in  other 
large  cities,  the  play  had  been  regarded  as 
one  of  the  most  valuable  picture  properties 
on  the  market.  Mr.  Woods  has  controlled 
the  rights  since  1913,  when  he  presented  the 
first  screen  version  of  the  play  at  the  Park 
Theatre,  New  York.  The  producer’s  rights 
to  the  property  were  upheld  in  court  later 
when  he  obtained  a permanent  injunction 
restraining  another  company  from  present- 
ing a picture  under  this  title.  These  rights 
have  now  been  purchased  by  First  National, 
and  will  be  protected  by  whatever  legal 
action  may  become  necessary. 

Scotia  Film  Co.  Will 

Produce  Scotch  Films 

(Special  to  the  Herald) 

LOS  ANGELES,  Feb.  1.— Scotia  Film 
Company,  organized  to  produce  Scotch  sub- 
jects with  utter  fidelity  to  the  national  life 
of  that  country,  have  in  production  as  their 
first  attraction  Robert  Burns’  “Tam  O’ 
Shanter.”  The  company  is  made  up  of 
Scotchmen  who,  to  quote  a statement,  know 
their  Scotch  and  intend  to  use  that  knowl- 
edge in  the  making  a series  of  pictures 
giving  a true  interpretation  of  Scotland. 

Walsh  Starting  Second 
Picture  for  Excellent 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  1. — George  Walsh, 
whose  “His  Rise  to  Fame”  is  scheduled  for 
release  within  a fortnight,  starts  work  on 
his  fifth  Excellent  Pictures  Corporation 
production  this  week.  It  is  titled,  “The 
Broadway  Drifter.” 


Import  Quota  Revised 

( Washington  Bureau  Exhibitors  Herald ) 

WASHINGTON,  Feb.  1.— In  order  to 
improve  the  existing  conditions  in  the  Aus- 
trian film  industry  the  Advisory  Council 
of  that  country  recently  made  a proposal 
to  the  Austrian  Ministry  for  Commerce  to 
change  the  contingent  ratio  of  motion  pic- 
ture films  imported  into  the  country  from 
20  foreign  films  for  each  domestic  film  pro- 
duced to  10  foreign  films  to  1 domestic 
film,  according  to  advices  from  Vice  Consul 
Girban  Teall,  Vienna,  Austria,  made  public 
by  the  Department  of  Commerce.  The  pro- 
posal was  accepted  and  since  the  first  of 
January  the  new  system  has  been  in  effect. 
Prior  to  that  date  and  pending  the  deci- 
sion of  the  ministry  the  import  permissions 
were  based  on  the  original  ratio. 


Exports  Show  Gain 

( Special  to  the  Herald) 

WASHINGTON,  D.  C.,  Feb.  1.— Motion 
picture  exports  for  November  showed  a 
jump  of  nearly  5,000,000  feet  and  $125,000 
as  compared  with  those  of  October. 
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Missouri  Virtually  Abandons 
Baker’s  Admission  Tax  Plan 

School  Fund  Bill  to  Levy  10  Per  Cent  Tax  on  Theatres  Fails 
Despite  Its  Victory  in  Committee;  House  Leaders  Admit 
Failure  Following  Storm  of  Protests 

(Special  to  the  Herald) 

JEFFERSON  CITY,  MO.,  Feb.  1. — House  leaders  on  the  side  of  Gov- 
ernor Baker  in  his  plans  to  levy  a tax  bill  of  $7,000,000  virtually  abandoned 
the  measure  although  the  House  Committee  on  taxation  and  revenue  re- 
ported it  out  favorably  January  28. 

Taxpayers  Pack  Meeting  Room  of  House 

Decision  to  abandon  the  bill  resulted  chiefly  from  the  two  public  hear- 
ings during  the  past  week.  Men  and  women  from  all  parts  of  the  state 
packed  the  House  January  27  protesting  the  measure.  Fifty  speakers  had 
condemned  it  from  the  floor  before  the  bill’s  supporters  surrendered. 

Favorable  report  on  the  bill  by  the  committee  was  anticipated  since  the 
members  had  been  chosen  by  Speaker  Winter,  a Baker  lieutenant.  He 
was  elected  to  the  post  after  coming  out  in  favor  of  the  bill. 


Too  Late  to 
Classify 

Position  Wanted 


OPEN  FOR  THEATRE  CONNECTION;  either 
picture  combination  or  legitimate.  Twelve  years’ 
experience  as  executive,  and  not  twelve  conversa- 
tion years,  but  actual.  Location  immaterial.  Ad- 
dress Box  144,  Exhibitors  Herald,  407  South  Dear- 
born Street,  Chicago,  Illinois. 


AT  LIBERTY — 17  years’  experience  as  opera- 
tor, five  years  as  manager;  wife  A-l  pianist  leader. 
Address  Fred  Williams,  508  West  17th  Street, 
Dubuque,  Iowa. 


EXPERIENCED  PUBLICITY  MAN  and  House 
Manager  soon  to  be  at  liberty.  Best  of  refer- 
ences. Address  Box  145,  Exhibitors  Herald,  407 
South  Dearborn  Street,  Chicago,  Illinois. 


Theatre  Wanted 

WANTED — To  lease  theatre  and  equipment  in 
Iowa  or  Illinois,  with  option  of  buying,  by  com- 
petent man.  Address  Box  146,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  Illinois. 

WANTED:  THEAiTRE — To  buy  or  lease.  Pre- 
fer town  of  1500  or  up.  Must  be  seven  day  town. 
Give  full  particulars.  Address  Box  143,  Exhib- 
itors Herald,  407  South  Dearborn  Street,  Chicago, 
Illinois. 

[The  above  advertisements  were  received  too 
late  to  be  classified  and  distributed  in  the  regular 
want  ad  department  of  the  HERALD  this  week  on 
page  50.  There  is  no  test  of  a paper’s  prestige 
and  ability  to  “deliver”  comparable  to  its  want  ad 
department.  Read  it  this  week  and  see  for  your- 
self why  the  HERALD  carries  more  classified  ads 
than  all  of  the  rest  of  the  nationals  combined.] 

Detroit  Film  Exchange 
Building  Opened;  Trade 
Centered  in  Structure 

( Special  to  the  Herald) 

DETROIT,  Feb.  1. — With  little  speech- 
making, much  entertainment  and  dancing, 
as  well  as  a Scotch  band  in  kiltes  and 
Scotch  brands  in  the  open,  the  Detroit 
Film  Exchange  building,  erected  at  a total 
cost  of  approximately  $1,500,000  and  said 
to  be  the  finest  film  exchange  building  in 
the  country,  was  opened  formally  last 
Saturday  night.  Governor  Fred  W.  Green, 
of  Michigan,  and  Mayor  John  W.  Smith, 
of  Detroit,  as  well  as  a score  of  sales 
officials  from  the  New  York  offices  of  pro- 
ducing and  distributing  companies,  were  on 
hand  to  congratulate,  and  commended  those 
in  the  Detroit  film  trade  for  the  enterprise. 

The  opening  was  under  the  auspices  of 
the  Detroit  Film  Board  of  Trade,  of  which 
David  Palfrymann,  is  secretary.  Things 
moved  along  just  as  the  popular  David  had 
planned,  and  both  he  and  Art  Elliott,  F.B.O. 
branch  manager  and  chairman  of  the  enter- 
tainment committee,  received  much  praise 
for  their  good  work  and  efforts. 

The  new  building  will  house  all  of  De- 
troit’s branch  exchanges,  with  the  exception 
of  Paramount  and  Fox,  who  have  their 
own  buildings  in  the  Motor  Car  city.  In- 
terest allied  with  the  trade  also  will  have 
headquarters  in  the  building. 


Furnish  Lepers  Pictures 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  1. — More  than  750,- 
000  feet  of  motion  pictures,  comedies  and 
dramas,  have  been  presented  to  the  govern- 
ment by  members  of  the  M.  P.  P.  D.  A. 
for  entertainment  of  the  8,000  lepers 
isolated  in  the  Philippine  and  Virgin 
Islands. 


5 Sue  for  $500,000 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  1. — Suits  aggre- 
gating $500,000  have  been  filed  by  five  ac- 
tors injured  while  filming  scenes  for  “Old 
Ironsides.” 


Governor  Baker  is  today  casting  about 
for  a source  from  which  he  may  obtain  the 
great  sum  of  money  for  his  permanent 
school  fund  plan  which  was  to  hay#  been 
financed  in  main  by  exhibitors’  box  offices. 
He  prefers  a plan  which  will  place  the  bur- 
den upon  the  city  districts  rather  than  the 
rural.  One  plan  suggested  would  increase 
the  state  income  tax  rate  and  also  the 
rate  for  the  corporation  franchise  taxes. 
Nearly  all  such  funds  would  come  from  St. 
Louis  and  Kansas  City  and  other  large 
cities  of  the  state. 

Tobacco  Interests  Fought  Less 

The  present  legislative  program  of  the 
school  tax  bill  as  brought  into  the  House 
will  be  to  call  it  up  for  engrossment  this 
week.  When  the  certain  opposition  de- 
velops Freeland  and  Phil  Fowler,  authors 
of  the  measure  will  offer  an  amendment  to 
eliminate  the  tax  on  amusements.  They 
still  believe  they  may  put  through  the 
tobacco  tax  as  the  tobacco  industry  has 
shown  less  fight  than  the  motion  picture' 
industry. 

Then  should  the  House  kill  the  entire 
bill  the  administration  will  introduce  other 
bills  to  raise  the  desired  taxes  in  other 
directions.  It  is  hoped  to  grab  off  another 
$4,000,000  from  the  taxpayers  for  the 
schools. 

Biechele  Speaks  at  Meeting 

Those  who  spoke  against  the  bill  last 
week  were  President  Wood  of  the  Mis- 
souri State  Federation  of  Labor;  William 
Bucholz,  representing  the  Muehlebach  base- 
ball interest  of  Kansas  City;  Fred  Wehren- 
berg  of  St.  Louis,  president  of  the  Motion 
Picture  Theatre  Owners  of  Eastern  Mis- 
souri and  Southern  Illinois ; William  A. 
Hartung,  president  of  the  Theatre  Manag- 
ers’ Association  of  St.  Louis;  Walter  Frits- 
chy  of  Kansas  City ; Hugh  Gardner  of 


Neosho,  Mo.;  A.  C.  Miller  of  Kansas  City, 
representing  the  Musicians  Union ; R.  R. 
Biechele,  president  of  the  Motion  Picture 
Theatre  Owners  Association  of  Western 
Missouri,  and  Paul  Beisman,  secretary  of 
the  Theatre  Managers  Association  of  St. 
Louis. 

No  Shows  When  Floods 
End  Train  Service  So 
Robey  T urns  Postman 

( Special  to  the  Herald) 

SPENCER,  W.  VA.,  Feb.  1.— Flood 
waters  in  this  section  have  made  it  neces- 
sary to  discontinue  train  service.  Theatres 
are  unable  to  receive  film  shipments  be- 
cause there  has  been  no  train  service  since 
January  22. 

The  first  mail  people  have  had  was  de- 
livered when  Postmaster  Harry  Adams 
and  H.  H.  Robey  of  the  Robey  theatres 
motored  to  Mineral  Wells,  took  a boat 
across  the  Ohio  river,  and  motored  to  Par- 
kersburg for  first  class  mail  for  Spencer. 


Scenic  Artist  Killed 

(Special  to  the  Heiald) 

HOLLYWOOD,  Feb.  1. — Ray  Delancey, 
aged  30,  scenic  artist,  was  fatally  injured 
Friday  at  Warner  Brothers’  studio  when 
a compressed  air  apparatus  exploded  shat- 
tering his  body. 


Daughter  Born  to  Cowans 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  1.— A daughter 
was  born  to  Mr.  and  Mrs.  William  J. 
Cowan,  (Lenore  J.  Coffee)  at  the  Good 
Samaritan  Hospital  Saturday.  Mrs.  Cowan 
is  scenarist  with  Cecil  B.  DeMille. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“I  have  been  in  the  picture  show  business  fifteen  years  and  have  always 
relied  on  the  HERALD  box  office  reports  in  buying  my  pictures.  I find  them 
the  most  authentic  source  of  information  in  buying.” — H.  D.  WHARTON, 
Pastime  theatre,  Warren,  Ark. 

¥ ^ ^ 

“I  must  say  that  the  reports  in  ‘What  the  Picture  Did  for  Me’  are  worth 
the  price  of  the  subscription  alone  to  me,  and  I am  very  sorry  not  to  have 
done  more  to  help  out  in  this  direction  myself.  I will  do  my  part  from  now 
on.  Best  wishes  for  1927.” — F.  C.  RODGERS,  Grand  theatre,  Creston, 
B.  C.,  Can. 
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MEW  YORK.— Al.  Feinman,  Harry 
’ Reichenbach’s  fidus  achates  (whatever 
that  is)  has  bought  himself  a new  lead 
pencil  and  is  now  seriously  thinking  of 
writing  a play.  . . . Al  Aronson,  Met- 
ro’s strong  man  of  Europe,  is  in  New 
York  on  his  first  visit  home  in  11  months 
and  thinks  Nick,  of  the  Hunting  Room, 
looks  natural  but  handsomer.  . . Sidney 

Garrett  is  another  European  sojourner  who 
is  back  in  the  Big  Town  after  a long  ab- 
sence. . . . Joe  Weber,  radio  artist  of 
parts,  says  broadcasting  is  all  right  except 
that  he  can’t  hear  the  applause  of  any  pay 
passengers.  . . . Eddie  McManus  held 
a reception  at  the  Astor  one  day  last  week 
on  his  return  from  a long  swing  around 
the  high  grass  and  kerosene  circuits.  . . 
7.  E.  Chadwick  is  in  New  York  and  is 
said  to  be  preparing  to  move  his  offices, 
lock,  stock  and  barrel  to  the  West  Coast. 
. . . Dr.  Hugo  Riesenfeld  is  back  from 
the  Coast  and  will  score  “The  Rough  Rid- 
ers” and  “Wings”  for  Famous-Players. 
. . . Marcus  Loew  is  in  Palm  Beach  re- 
cuperating from  the  rigors  of  a California 
winter.  . . . Charlie  Einfeld  who  has 
been  enjoying  a spell  of  sickness  is  now 
complaining  of  feeling  a lot  better.  . . . 

Dr.  Shallenberger  has  had  his  radio  over- 
hauled and  made  more  selective,  so  that 
now  he  can  get  three  New  York  City  sta- 
tions, all  at  the  same  time.  . . . Sydney 
S.  Cohen  is  now  a real  estate  operator  but 
does  not  yet  call  himself  a realtor.  . . . 
Adolph  Zukor  left  last  Friday  for  Palm 
Beach,  and  now  wagers  are  in  order  on 
the  result  of  the  first  golf  game  between 
the  head  of  Famous  and  the  head  of 
Metro.  . . . George  Eaton,  director  of 
British  National  Pictures,  who  was  intro- 
duced to  the  local  film  industry  by  Jay 
Dee  Williams,  arrived  in  New  York  last 
week.  . . . Benny  Zeidman  is  in  New 
York  with  a print  of  “The  Beloved  Rogue” 
for  United  Artists,  and  is  stopping  at  the 
Algonquin.  . . . Eph  Asclier,  of  the 
Ascher-Small-Rogers  Productions,  arrived 
Saturday  from  the  Coast  in  search  of  story 
material.  . . . Charles  Reed  Jones  has 
again  resigned  as  advertising  and  publicity 
director  of  Chadwick  Pictures  and  it’s  get- 
ting to  be  a habit  with  Jones.  . . . 
Bruce  Johnson,  First  National  foreign 
manager,  sailed  Saturday  on  the  Majestic 
for  a long  trip  which  will  cover  all  Euro- 
pean countries.  . . . Lee  Marcus,  F.  B. 
O.’s  live  wire  salesmanager,  has  returned 
from  a swing  around  the  Middle  West 
branches  and  says  business  is  better  than 
good.  . . . Edwin  C.  Hill,  just  appoint- 
ed Ray  Hall’s  successor  as  editor  of  Fox 
Varieties,  is  an  old  time  New  York  news- 
paperman— old  in  service,  not  in  years. 
. . . Major  Bowes  “busted”  records 
wide  open  when  he  kept  “Flesh  and  the 
Devil”  on  at  the  Capitol  theatre  for  a 
fourth  week.  . . . Victor  Shapiro,  the 
silver  tongued  orator  of  United  Artists, 
was  one  of  the  chief  speakers  at  the  Na- 
tional Board  of  Review  luncheon  at  the 
Waldorf-Astoria.  . . 


What  has  become  of 

W.  W.  HODKINSON 

once  prominent  in  the  film  industry? 

SPARGO. 


We  can’t  see  Jetta  Goudal 
“too”  often.  She  is  in  an 
eccentric  role  in  “White 
Gold.” 


Harrison  Ford  and  Phyllis  Haver  are  fea- 
tured in  “No  Control,”  released  by 
P.  D.  C. 


Cecil  B.  De  Mille  entertains  noted  friends.  Before  completion  of  shooting 
on  “The  King  of  Kings”  he  was  host  to  this  group:  Left  to  right  (from  De 
Mille),  George  Arliss,  Douglas  Fairbanks,  Jr.,  Flarold  Lloyd  and  Douglas 
Fairbanks. 


Kenneth  Thomson  plays 
opposite  Jetta  Goudal  in 
the  De  Mille-P.  D.  C.  pic- 
ture “White  Gold.” 
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Approving  Audience  Sees 
Opening  of  “Beau  Geste” 

“Beau  Geste”  opened  at  the  Auditorium 
theatre,  Chicago,  January  31  to  an  enthusi- 
astic audience  of  several  thousands.  Motion 
picture  writers  of  the  newspapers,  includ- 
ing Mae  Tinee,  John  Joseph  and  Genevieve 
Harris  favored  the  showing  with  well 
worded  approval.  The  roadshow  in  the 
city  is  under  the  management  of  James  M. 
Ashcraft. 


John  Gilbert  Hurled  Out 
When  Auto  Is  Wrecked 

(Special  to  the  Herald) 

LOS  ANGELES,  Feb.  1.— John  Gil- 
bert is  recovering  today  from  shock  re- 
ceived when  the  automobile  in  which  he 
was  riding  overturned  yesterday  near 
La  Jolla,  a San  Diego  suburb.  Others 
in  the  car  at  the  time  of  the  accident 
were  Mr.  and  Mrs.  Donald  Ogden  Stew- 
art and  Beatrice  Ames.  Miss  Ames  and 
Mrs.  Stewart  were  slightly  injured. 


Kinograms  Picture  of 
Chaplin  Is  Applauded 

Patrons  of  the  Balaban  & Katz-Publix 
Oriental  theatre,  Chicago,  heartily  ap- 
plauded a Kinograms  newsreel  view  of 
Charlie  Chaplin,  captioned  as  convalescing 
in  the  home  of  his  attorney  in  New  York, 
last  week. 


Hines  Resigns  General 
Sales  Post  with  U . A. 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  1.— William  W. 
Hines  has  resigned  as  general  sales  man- 
ager of  United  Artists  Corporation.  Mr. 
Hines,  who  has  been  identified  with 
United  Artists  for  seven  years,  has  not 
announced  plans  for  the  future. 


Bandits  Make  $1,250 
Haul  at  Avon  Theatre 

Two  bandits  escaped  with  $900  in  cur- 
rency and  jewelry  valued  at  $350  when  they 
confronted  Elmer  Bemesch,  manager  of  the 
Avon  theatre,  Chicago,  with  guns  and 
forced  him  to  open  the  safe  of  the  theatre. 


Frank  Expanding  Chain 

(Special  to  the  Herald) 

CEDAR  RAPIDS,  IA„  Feb.  1.— An- 
nouncement of  Alexander  Frank  Amuse- 
ment Company’s  new  theatre  in  this  city, 
together  with  others,  is  providing  Iowa 
trade  circles  with  gossip  based  on  prob- 
able reaction  of  the  A.  H.  Blank  inter- 
ests to  this  evidence  of  the  Waterloo 
concern’s  expansion  program.  Well  in- 
formed sources  state  no  vigorous  chain- 
for-chain  competition  is  anticipated. 


Karzas  Father  of  Boy 

Andrew  Karzas,  owner  of  the  Trianon 
and  Aragon  ballrooms  and  head  of  the 
Woodlawn  Amusement  company,  is  the 
father  of  a seven  and  one-half  pound 
baby  boy.  The  child  will  be  named  Ken- 
neth. 


McGuirk  in  New  York 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  1. — John  McGuirk, 
president  of  the  Stanley  Company  of 
America,  is  in  New  York  on  business 
matters  pertaining  to  that  concern. 


Censorship  Hard  Hit  When 
Chicago  Ministers  Convene 

Rev.  Andrews  Shows  Chicago  Federation  That  Compulsion  Is 
at  Odds  with  Purposes  of  Religion  and  Education ; Announce 
Plans  to  Institute  Dramatic  Methods  in  Teaching 

Rev.  George  Reid  Andrews  of  New  York  delivered  a forceful  blow  to  cen- 
sorship January  31  in  an  address  before  all  the  Protestant  ministers  of  Chicago 
in  session  at  the  Hotel  La  Salle. 

Judges  and  Jails  Cannot  Change  Public  Taste 

The  speaker  told  them  and  apparently  convinced  them  that  policemen,  judges, 
jails  and  laws  can  never  change  the  “taste”  of  the  public  with  regard  to  motion 
pictures. 

He  told  them  that  the  church  pursuing  its  methods  so  far  in  use,  will  never 
be  able  to  achieve  their  aims  by  ranting  about  immoraL  plays  as  such  preaching 
only  serves  to  increase  the  attendance  at  such  productions. 


The  old  fashioned  method  of  enforcing 
“religion”  upon  children  will  not  continue 
long,  he  predicted.  “Children  tolerate  their 
teachers  ; they  enjoy  motion  pictures.  They 
have  to  be  urged  to  go  to  school ; they  beg 
to  go  to  the  movies.  The  things  we  enjoy 
are  things  that  ultimately  influence  our 
character.  The  dramatist  is  the  teacher  of 
this  generation.” 

He  said  that  if  plays  and  pictures  ever 
tend  toward  evil  it  is  only  because  church- 
men think  of  it  as  the  agent  and  the  instru- 
ment of  the  devil.  “Whenever  good  folks 
begin  to  think  of  individuals  and  institu- 
tions as  belonging  to  the  devil  they  take  on 
the  aspects  of  the  devil’s  business.” 

Plans  Departments  in  Drama 

The  federation  of  churches  plans  to  urge 
every  college  university  and  seminary  in 
this  country  to  establish  courses  and  de- 
partments on  drama.  Every  teacher  in 
Sunday  schools,  week  day  and  vacation 
schools  and  leaders  of  various  societies  of 
young  people  will  be  urged  to  understand 
and  use  the  dramatic  method  in  their  regu- 
lar class  and  group  teaching.  The  federa- 
tion plans  to  cooperate  with  producers  of 
plays  and  pictures  in  encouraging  good 
product. 

The  ministers  left  the  meeting  at  the  end 
of  the  day  with  a new  regard  for  motion 
pictures  and  certainly  a new  regard  for 
motion  picture  censorship.  They  left  the 
meeting  resolved  to  use  motion  pictures  for 
the  good  they  can  accomplish  with  them 
rather  than  to  damn  motion  pictures  be- 
cause of  objections  heretofore  erroneously 
founded. 


Lobbying  Reformers’ 

Fervor  Boomeranging 

( Washington  Bureau  Exhibitors  Herald ) 

WASHINGTON,  D.  C.,  Feb.  1.— Minis- 
ters and  layman  reformers  here  to  agitate 
passage  of  censorship  and  other  restrictive 
legislation  are  expressing  consternation  at 
the  wave  of  press  and  public  resentment 
sweeping  the  country.  While  none  is 
willing  to  admit  that  this  widespread  op- 
position to  their  propaganda  is  a result  of 
their  having  overplayed  their  hand,  that  is 
the  general  feeling  pervading  the  capital. 

Newspapers  throughout  the  country  seem 
animated  by  a single  impulse  to  editorial, 
news  column  and  cartoon  expression  of 
sentiment  against  the  aims  and  operations 
of  the  blue  lobbyists.  In  the  past  two  or 
three  weeks  the  national  press  has  seemed 
engaged  in  a concerted  campaign  of  expos- 
ure directed  at  the  agitators  for  limitation 
of  public  liberty.  Since  no  such  campaign 
is  known  to  actually  exist,  it  is  reasoned 
that  these  simultaneous  utterances  are  but 
coincidental  reactions  to  the  steady  flow  of 
press  dispatches  revealing  the  increasingly 


ambitious  plans  of  blue  law  promulgators. 

Examination  of  the  bills  already  before 
Congress  or  in  process  of  formulation  for 
submission  reveals  a potential  blanket  of 
blue  laws  which  would  make  the  Middle 
Ages  seem  a bright  and  carefree  era  by 
comparison.  That  all  of  the  proposed  laws 
should  be  enacted  is  out  of  the  question, 
of  course,  the  aim  of  the  blue  element 
being  to  submit  so  many  and  varied  pro- 
posals that  passage  of  a minimum  number 
of  the  same  would  constitute,  in  their  eyes, 
a victory.  Liberals  witnessing  the  effort 
from  the  sidelines  are  abandoning  their 
formerly  goodnatured  attitude  toward  the 
meddlers,  however,  and  it  is  the  general 
opinion  that  the  latter  are  in  for  a tough 
break  when  their  measures  come  up  for 
action. 

That  over-zealousness  on  the  part  of  the 
reform  element  is  destined  to  defeat  the 
present  drive  is  generally  conceded,  but 
the  former  apathy  growing  out  of  this  con- 
viction is  not  in  evidence  at  this  time.  In- 
stead, the  attitude  seems  to  be  that  this  type 
of  lobbying  has  been  permitted  about  long 
enough  and  a stinging  rebuke  is  in  order. 
Hence  the  widespread  organization  of  in- 
dividuals and  associations  to  combat  and 
decisively  defeat  the  specialists  in  restric- 
tion. 


“V ariety”  Heads  List  of 
Film  Daily9 s Ten  Best 

The  Year  Book  of  Film  Daily  which 
will  be  out  this  week  places  “Variety”  at 
the  head  of  the  list  of  the  ten  best  pictures 
of  the  year.  Second  is  “B.en  Hur” ; third, 
“The  Big  Parade” ; fourth,  “The  Black 
Pirate.”  Others  in  the  list  are  “Beau 
Geste,”  “Stella  Dallas,”  “The  Volga  Boat- 
man,” “What  Price  Glory,”  “The  Sea 
Beast,”  and  “La  Boheme.” 

Barton,  U Jacksonville 
Manager , Dies  in  Wreck 

(Special  to  the  Herald) 

JACKSONVILLE,  FLA.,  Feb.  1.— 
John  R.  Barton,  manager  of  the  Uni-  , 
versal  exchange,  is  dead  of  injuries  re- 
ceived last  Friday  when  an  automobile  in 
which  he  was  riding  struck  another  con- 
veyance parked  on  the  highway.  Mr. 
Barton  died  before  he  could  be  gotten  to 
a hospital. 


Kresler  to  Build 

(Special  to  the  Herald) 

RENSSELAER,  IND.,  Feb.  1.— Frank 
G.  Kresler,  owner  and  manager  of  the 
Palace  theatre,  will  build  a new  modern 
theatre  with  a seating  capacity  of  about 
600  in  the  spring,  he  announced  today. 
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Fred  C.  Quimby  Signed 
to  Handle  Distribution 
of  Roach  Productions 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  1.— Fred  C.  Quimby, 
whose  resignation  as  short  subject  sales 
manager  of  the  Fox  Film  Corporation  was 
announced  last  week,  has  signed  a five- 
year  contract  to  handle  the  distribution  of 
Hal  E.  Roach  product  throughout  the  world. 
He  arrived  in  New  York  last  Monday  from 
the  Pacific  coast  and  will  sail  Saturday  on 
the  Majestic  for  Europe  on  a two  or  three 
months’  trip  in  the  interests  of  Roach 
productions. 

Mr.  Quimby  has  been  with  the  Fox  or- 
ganization for  the  past  two  years.  Prior 
to  that  for  many  years  he  was  general  sales 
manager  and  on  the  board  of  directors  of 
Pathe  Exchange  Inc.  Except  during  the 
period  of  his  connection  with  Fox  he  has 
been  associated  with  Mr.  Roach  practically 
ever  since  he  became  identified  with  motion 
pictures. 

The  present  business  relationship  is  the 
direct  result  of  previous  long  acquaintance 
and  friendship.  “For  some  time,”  Mr. 
Quimby  explains,  “Mr.  Roach  and  I have 
been  discussing  the  need  and  importance 
to  the  trade  of  high-class,  two-reel  comedies 
which  are  cast  with  real  box  office  stars. 
We  have  been  in  agreement  that  such 
product  would  be  a valuable  asset  to  thea- 
tres— tangible,  business-building  factors  in- 
stead of  the  mere  fillers  which  most  short 
subjects  are  now  considered  to  be.” 

Exhibitors  Asked  to 
Give  Benefit  Shows 
for  Crippled  Children 

Exhibitors  of  Arkansas  have  received 
a copy  of  the  resolution  adopted  at  the 
meeting  of  the  M.  P.  T.  O.  of  Arkansas 
asking  them  to  run  a benefit  performance 
on  the  fifth  Sunday  of  each  month  having 
five  Sundays.  Proceeds  from  the  perform- 
ances will  go  to  the  crippled  children’s  hos- 
pital for  poor  children  of  the  state. 

Saxe  Amusement  Co.  to 
Expand  Beloit  Holdings 

( Special  to  the  Herald) 

MILWAUKEE,  Feb.  1.— Saxe  Amuse- 
ment Company,  now  operating  SO  theatres 
in  Wisconsin  and  building  steadily,  has 
acquired  a Beloit,  Wis.,  option  which  will 
give  them  a site  for  a $350,000  theatre. 
They  will  continue  their  Majestic  theatre 
at  that  place. 

Ukulele  Ike  Playing 

Mark-Strand,  Albany 

( Special  to  the  Herald) 

ALBANY,  Feb.  1. — Ukulele  Ike  (Cliff 
Edwards)  is  scheduled  to  feature  at  the 
Mark-Strand  the  week  of  February  7. 
Since  going  into  presentations  this  house 
has  been  setting  a new  entertainment 
standard  for  the  city.  This  week  Jimmy 
Carr,  “The  Doctor  of  Melody,”  has  been 
• featured  with  his  band  at  this  theatre. 


Wolheim  with  U.  A. 

HOLLYWOOD,  Feb.  1.— Louis  Wol- 
heim, noted  screen  and  stage  actor,  has 
arrived  in  Hollywood  to  play  one  of  the 
principal  roles  in  “Two  Arabian  Knights,” 
which  soon  will  be  filmed  as  a United 
Artists  special. 


Roxy  to  Use  Vitaphone  in  New  House 
NEW  YORK. — Vitaphone  productions  of  good 
musical  shows  such  as  “Pinafore,”  “Pirates  of 
Penzance,”  and  “The  Mikado”  will  be  featured  in 
the  new  Roxy  theatre,  it  has  been  announced. 


FRED  C.  QUIMBY  becomes  the  world 
distribution  manager  for  Hal  Roach 
comedies,  according  to  announcement 
this  week. 

Columbia  Renews  Lease 
in  Mecca  Building;  15 
Y ears  Company  Home 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  1. — After  looking 
over  the  vacancies  in  the  various  new  build- 
ings which  have  sprung  up  in  the  motion 
picture  district,  Columbia  Pictures  Cor- 
poration has  decided  to  sign  a new  lease  in 
the  Mecca  Building,  where  the  company  has 
made  its  headquarters  since  its  inception. 
Joe  Brandt  and  Jack  Cohn,  president  and 
treasurer  respectively  of  the  company,  have 
taken  over  additional  space  on  the  eighth 
floor  and  have  enlarged  the  original  offices 
to  make  room  for  the  growing  demands  of 
this  rapidly  expanding  company. 

In  back  of  this  matter  of  fact  statement 
lurks  a sentiment  which  probably  had  much 
to  do  with  the  company’s  decision  to  re- 
main in  the  old  building.  For  the  last  fif- 
teen years  1600  Broadway  has  meant  “busi- 
ness home”  to  Joe  Brandt  and  Jack  Cohn, 
and  it  was  for  many  years  the  permanent 
address  of  Harry  Cohn,  general  manager 
in  charge  of  production. 


Salesman  Buchanan  Brings 
Earthquakes  With  Him 

(Special  to  the  Herald) 

LOS  ANGELES,  Feb.  l.—C.  E. 
Buchanan,  First  National  sales- 
man, was  assigned  the  Imperial 
Valley  as  his  territory. 

In  El  Centro  he  was  thrown  out 
of  bed  by  a temblor.  Craving 
excitement,  he  journeyed  on  to 
Calexico.  Standing  in  front  of  the 
Rialto  theatre  talking  with  Win 
Cunningham,  owner,  and  another 
rumble  was  heard.  A large  mess 
of  brick  fell  at  their  feet. 


Stiefel  Amusement  Co. 
Acquires  York  Palace, 
Columbia,  Philadelphia 

(Special  to  the  Herald) 

PHILADELPHIA,  Feb.  1.  — Stiefel 
Amusement  Co.,  including  Abraham, 
Samuel  and  Nathan  Stiefel,  has  acquired 
the  York  Palace  and  the  Columbia  Theatre 
on  lease  from  George  Werner,  the  owner. 
The  leases  on  the  houses  were  formerly 
held  by  Johnny  Hayes,  who  has  operated 
them  successfully  for  several  years.  The 
Stiefel’s  have  the  houses  with  an  option 
to  buy.  The  Columbia  is  a one  thousand 
seat  house  and  the  York  Palace  has  a 
capacity  of  700. 

Following  the  acquisition  of  these  thea- 
tres by  Stiefel’s,  the  Stanley  Company  took 
over  six  houses,  including  the  York  and 
the  Columbia,  from  the  Stiefels  and  will 
create  a new  corporation  to  be  known  as 
the  Stanley-Stiefel  Company,  operating  the 
theatres  under  a lease.  The  agreement 
calls  for  Stanley  holding  a 51  per  cent  in- 
terest with  distribution  to  the  Steifels  of 
some  Stanley  stock.  The  other  four  houses 
involved  in  the  transaction  are  the  Elite, 
Fairmount,  Twenty-fourth  Street  and  Pop- 
lar, all  located  in  Philadelphia. 

Newman,  Pioneer  Elgin 
Manager,  Resigns  Post 

( Special  to  the  Herald) 

ELGIN,  ILL.,  Feb.  1.— William  B.  New- 
man, general  manager  of  the  Rialto, 
Crocker  and  Grove  “Great  States”  theatres 
in  this  city,  has  resigned  active  management 
of  the  houses  effective  February  1,  but  will 
continue  to  hold  his  interests  in  the  “Great 
States”  organization.  William  Elson,  a 
regional  manager  for  the  organization,  will 
succeed  Mr.  Newman  as  the  active  manager 
of  the  three  Elgin  theatres. 

Kauffman  Abroad 

for  First  National 

( Special  to  the  Herald) 

OTTAWA,  ONT.,  Feb.  1.— Phil  Kauff- 
man, manager  of  Regal  Films,  Ltd., 
Toronto,  has  been  appointed  general  man- 
ager of  First  National  Pictures  for  Eastern 
and  Central  Europe  with  headquarters  in 
Berlin. 


T o Build  in  Albany 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Feb.  1. — A new  motion 
picture  theatre  will  be  erected  in  Albany, 
N.  Y.,  this  spring  by  Harry  Heilman,  one 
of  the  oldest  exhibitors  in  the  city  and  the 
owner  of  the  Royal  theatre.  The  house  will 
be  located  in  a semi-business  district. 


Purchase  Option  Forfeit 

( Special  to  the  Herald) 

PHILADELPHIA,  Feb.  1.— A plan  for 
transferring  the  Oxford  theatre  at  Oxford 
from  H.  A.  Faunce  to  Harry  Gorman  has 
been  abandoned,  the  option  which  was 
posted  has  been  forfeited. 


S chine  to  Move  Offices 

( Special  to  the  Herald) 

ALBANY,  Feb.  1. — Headquarters  of 
Schine  Theatrical  Enterprises  may  be 
moved  from  Gloversville  to  Syracuse,  a 
more  central  location  in  view  of  current 
theatre  acquisitions  in  Western  New  York. 


Start  Laemmle  Building 

(Special  to  the  Herald) 

RACINE,  WIS.,  Feb.  1.— Work  of  razing 
several  buildings  to  make  way  for  Carl 
Laemmle’s  $1,000,000  theatre  and  commer- 
cial building  is  well  under  way. 
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* THE  BOX  OFFICE  TICKER 

j C'lhe  HERALD  System  for  determining 

the  definite  attraction  values 
j of  SMotion  pictures 

" : 

Current  gross  averages  on  the  29  pictures  thus  far  given  percentage  ratings  in  10  or  more 
exhibitors’  “What  the  Picture  Did  for  Me”  reports  are  published  herewith. 

Individual  reports  containing  percentage  ratings,  obtained  by  exhibitors  as  explained  in 
Editor’s  Note  on  page  51,  are  published  as  received.  When  10  exhibitors  have  reported 
on  a picture,  individual  ratings  are  added  and  the  total  is  divided  by  the  number  of  ratings  to 
produce  the  current  gross  average.  These  averages,  modified  from  week  to  week  by  receipt  of 
additional  reports  containing  percentage  ratings,  indicate  relative  box  office  attraction  values  of 
these  pictures  as  demonstrated  in  the  number  of  exhibitions  reported. 


THE  COHENS  AND  KELLYS  (U.) 

11 

reports.  . . . 

. . . .81.27% 

LADDIE  (F.  B.  0.) 

10 

66 

. . . .78.20% 

THE  VANISHING  AMERICAN  (Para.) 

16 

66 

76.93% 

LONE  HAND  SAUNDERS  (F.  B.  0.) 

10 

66 

. . . .73.80% 

THE  VOLGA  BOATMAN  (P.  D.  C.) 

12 

66 

. . . .73.75% 

THE  SON  OF  THE  SHEIK  (U.  A.) 

14 

66 

71.00% 

UPSTAGE  (M.  G.  M.) 

10 

66 

. . . .71.00% 

ELLA  CINDERS  (F.  N.) 

11 

66 

. . . .69.63% 

WE’RE  IN  THE  NAVY  NOW  (Para.) 

12 

66 

....66.91% 

THE  QUARTERBACK  (Para.) 

19 

66 

. . . .66.31% 

THE  BLACK  PIRATE  (U.  A.) 

16 

66 

. . . .66.06% 

THE  WANING  SEX  (M.  G.  M.) 

14 

66 

. . . .65.78% 

THE  TWO  GUN  MAN  (F.  B.  0.) 

13 

66 

64.76% 

THE  FLAMING  FRONTIER  (IT.) 

10 

66 

. . . .63.20% 

THE  CAMPUS  FLIRT  (Para.) 

13 

66 

. . . .62.84% 

BATTLING  BUTLER  (M.  G.  M.) 

10 

66 

62.00% 

BROWN  OF  HARVARD  (M.  G.  M.) 

18 

66 

. . . .60.50% 

THE  ROAD  TO  MANDALAY  (M.  G.  M.) 

12 

66 

. . . .60.33% 

MEN  OF  STEEL  (F.  N.) 

. ....  14 

66 

57.35% 

WHAT  HAPPENED  TO  JONES  (U.) 

10 

66 

56.80% 

WAR  PAINT  (M.  G.  M.) 

13 

66 

. . . .55.38% 

THE  RUNAWAY  EXPRESS  (U.) 

10 

66 

. . . .55.20% 

OLD  CLOTHES  (M.  G.  M.) 

10 

66 

. . . .54.00% 

MARE  NOSTRUM  (M.  G.  M.) 

16 

66 

53.81% 

ONE  MINUTE  TO  PLAY  (F.  B.  0.) 

18 

66 

. . . .52.52% 

PRISONERS  OF  THE  STORM  (U.  j 

10 

66 

. . . .51.60% 

THE  BARRIER  (M.  G.  M.) 

10 

66 

. . . .46.50% 

FORLORN  RIVER  (Para.) 

10 

66 

44.00% 

THE  MAGICIAN  (M.  G.  M.) 

10 

66 

. . . .35.00% 

Thirteen  attractions  had  received  10  or  more  exhibit- 
ors’ percentage  ratings  in  time  to  be  listed  in  the  inau- 
gural appearance  of  “The  Box  Office  Ticker”  in  the 
January  15  issue.  Eight  more  attractions  came  up  to 
entry  quota  with  10  reports  during  the  next  week  and 
were  added  to  this  list  in  the  January  22  edition.  This 
week  the  number  of  pictures  listed  is  brought  up  to  29. 


The  list  will  be  augmented  in  this  manner  as  rapidly  as 
receipt  of  individual  percentage  ratings  brings  the  vari- 
ous attractions  up  to  the  quota  of  10  settled  upon  as  ade- 
quate for  initial  inclusion  of  pictures  in  the  “Ticker.” 
Exhibitors  can  expedite  expansion  of  the  “Ticker”  list 
by  promptness  in  reporting  pictures  to  “What  the  Picture 
Did  for  Me”  with  percentage  ratings  duly  included. 
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Grauman  Opens  ‘Old  Ironsides’ 
with  Unique  Prolog 

Pathe  Exchange  Burns — Eugene  O’Brien  Asks  $20,000  Damages  from 
DeMille  Company,  Charging  Breach  of  Contract 
By  RAY  MURRAY 

HOLLYWOOD,  Feb.  I. — “Old  Ironsides,”  Paramount’s  colorful  epic 
of  the  American  Navy  was  accorded  a brilliant  premiere  at  Grau- 
man’s  Egyptian  Friday  night.  Sid  Grauman  prefaced  the  picture 
with  one  of  his  unique  prologs.  It  was  called  “One  Hundred  Years  Ago” 
and  pictured  the  interior  of  a colonial  home  with  a party  in  progress  cele- 
brating the  launching  of  the  Constitution,  the  arrival  of  President  John 
Adams,  was  followed  by  a grand  march  and  several  dancing  and  singing 
numbers. 


A BALLET  by  four  tots  stopped  the 
C*  show.  Maxine  Carlo,  America’s  young- 
est operatic  star,  was  accorded  an  ovation. 
A ship  ballet  and  three  negro  songs  by 
colored  servants  were  other  high  points  of 
the  program. 

“Old  Ironsides”  is  essentially  a comedy 
and  the  work  of  Wallace  Beery  and  George 
Bancroft  was  superb.  Esther  Ralston,  the 
only  woman  in  the  story,  made  a pleasing 
heroine  and  Charles  Farrell  scored  a de- 
cided hit  as  the  hero.  The  battle  scenes  in 
the  latter  half  of  the  picture  were  particu- 
larly well  staged  and  brought  forth  fre- 
quent applause. 

Humorous  titles  by  Rupert  Hughes 
served  to  keep  the  story  interest  up  and 
the  whole  is  a credit  to  Lawrence  Stallings, 
Harry  Carr,  Walter  Woods,  the  latter  sug- 
gesting the  story,  and  director  James  Cruze. 
It  is  a worthy  successor  to  his  “Covered 
Wagon.”  Eddie  Cantor  acted  as  Master 
of  Ceremonies  and  introduced  Wallace 
Beery,  George  Bancroft,  Esther  Ralston, 
Charles  Farrell,  Johnnie  Walker  and  others. 

The  usual  turnout  of  screen  celebrities 
who  honor  Sid’s  openings  were  present. 

Jesse  Lasky,  Harry  Rapf,  Irving  Thalberg, 
Douglas  Fairbanks,  Mary  Pickford,  Hal  Roach, 
W.  H.  Walker,  Fatty  Arbuckle,  Lon  Chaney, 
Clarence  Brown,  Robert  Edeson,  B.  P.  Schul- 
berg,  Hobart  Bosworth,  Robert  Leonard,  Colleen 
Moore,  Milton  Sills,  June  Mathis,  Balboni  and 
hundreds  of  others  were  there. 

* * * 

Many  thousands  of  dollars  worth  of 
valuable  film  was  saved  from  fire  which 
broke  out  in  the  offices  of  the  Pathe 
Film  Exchange  on  Vermont  Avenue 
Wednesday  when  employes  of  the  office 
closed  the  fireproof  vault  in  which  the 
film  was  stored.  Although  the  building 
was  crowded  with  bookkeepers,  inspec- 
tors and  other  employes  all  escaped  to 
the  street  despite  the  rapidity  with 
which  the  flames  spread.  Several  men 
attempted  to  enter  the  building  to  save 
valuables  but  were  driven  back  by  in- 
tense heat.  Damage  estimated  at  $3,000 
resulted  from  burning  fixtures  and  fur- 
nishings. 

* * * 

George  Young,  winner  of  the  Catalina 
Channel  Swim  failed  to  pass  the  grade  in 
his  camera  test  at  the  Paramount  Studios 
and  was  not  tendered  a contract.  B.  P. 
Schulberg,  West  Coast  executive,  after 
viewing  the  test  offered  Young  a part  in 
a picture  to  be  made  next  May  but  Young 
and  his  manager  demurred  at  the  delay  in 
view  of  several  other  offers  and  a vaude- 
ville contract.  They  are  now  negotiating 
with  Carl  Laemmle,  president  of  Universal. 

Jj?  * * 

O’Brien  Sues  DeMille 

Charging  breach  of  contract,  Eugene 
O’Brien,  motion  picture  star,  brought  suit 
last  week  against  Cecil  B.  DeMille  Pictures 
Corporation.  He  is  asking  $20,000  damages 
because  he  was  not  given  the  leading  male 
role  in  “Nobody’s  Widow.”  His  salary  was 
to  have  been  $2,500  per  week  and  he  asserts 


that  the  publicity  on  the  picture  would  have 
been  worth  $2,500  a week  more. 

* * * 

Winfield  R.  Sheehan,  general  manager  of 
Fox  Film  Corporation,  arrived  in  town  last 
Tuesday  and  has  been  holding  daily  confer- 
ences with  Sol  Wurtzel,  general  superin- 
tendent, and  other  West  Coast  studio 
officials. 

* * * 

Darryl  Francis  Zanuck,  Warner 
Brothers  chief  scenarist,  has  been  advanced 
to  the  position  recently  vacated  by  Raymond 
L.  Schrock.  He  will  pass  on  productions 
and  act  as  assistant  to  Jack  L.  Warner, 
vice-president. 

* * * 

Changes  in  the  publicity  department  of 
F.  B.  O.  Studios  occurred  last  week  when 
Weed  Dickinson  resigned  and  Lew  Garvey 
was  promoted  to  the  office  of  director  of 
publicity.  Mr.  Garvey  was  formerly  with 
the  Famous-Players-Lasky  organization. 

* * * 

The  El  Capital  theatre  has  been  leased 
to  Alexander  Pantages  who  will  operate  it 
as  a first  run  motion  picture  house  with 
several  acts  of  vaudeville.  Mr.  Pantages 
purchased  the  lease  from  Edward  D.  Smith. 
* * * 

Educational  Film  Exchanges  will  hold  its 
sixth  annual  convention  here  during  the 
week  beginning  March  7th.  Exchange 
managers,  district  managers,  and  executives 
from  home  office  will  attend.  The  dele- 
gates will  visit  the  Christie  and  Educational 
studios  during  their  seven  days’  stay  on  the 
Coast. 

* * * 

Pampas  Holds  “Beall  Reception” 

The  Wampas  boys  gave  Harry  Hammond 
Beall,  popular  vice-president  of  the  organ- 
ization, a warm  homecoming  reception  at 
the  Writer’s  Club  Wednesday  night.  Beall 
is  convalescing  from  a serious  operation. 
To  prove  that  he  wasn’t  hiding  out  on  the 
boys  he  brought  his  doctor,  W.  H.  K. 
Willis,  with  him.  Others  who  contributed 
to  the  evening’s  program  were  Bert  Levy, 
cartoonist,  Johnny  Downs  and  Tom  Mix. 
Ray  Coffin  was  chairman  of  the  evening. 

* * * 

Alan  Hale  will  lay  away  his  megaphone 
and  don  the  grease  paint  once  more  to  play 
the  heavy  in  the  DeMille  Production, 
“Vanity”  which  Donald  Crisp  will  direct. 
Leatrice  Joy  has  the  star  role. 

* * * 

“Whispering  Sage,”  Scott  Dunlap’s  21st 
production  for  Fox  Films  starring  Buck 
Jones,  has  just  been  completed  at  the  West 
Coast  Studios. 

* * * 

Marie  Prevost  is  giving  her  sister  Peggy 
a start  in  pictures.  Peggy  <plays  the  part 
of  a bridesmaid  in  Marie’s  current  starring 
medium,  “The  Night  Bride.” 

* * * 

Franklin  Pangborn  who  is  under  contract 
with  the  Metropolitan  Productions,  has 
been  loaned  to  Fox  to  play  the  role  of  one 
of  the  husbands  in  “The  Cradle  Snatchers.” 


Wampas  Stars  in  Photo 
at  Top  of  Opposite  Page 

Standing,  left  to  right:  Helene 
Costello,  Iris  Stuart,  Mary  McAl- 
ister, Rita  Carewe,  Sally  Phipps, 
Patricia  Avery,  Adamae  Vaughn 
and  Natalie  Kingston. 

Kneeling,  left  to  right:  Frances 
Lee,  Sally  Rand,  Barbara  Kent. 


Re-Takes 


T_T  O,  HUM ! Another  Sid  Grauman 
opening.  This  time  the  West  Coast 
gets  its  first  glimpse  of  “Old  Ironsides.” 
And  it’s  some  picture,  too.  That  last  line 
is  NOT  a review. 

* * * 

“Everybody  and  his  grandmother”  was 
there,  as  usual.  It  was  what  is  known  as 
a gala  occasion.  Lots  of  lights,  lots  of 
yokels  gaping  at  the  passing  celebs.  They 
never  grow  tired  of  this  sort  of  thing  in 
Hollywood. 

* * * 

We  had  to  drag  out  the  stiff  shirt  we 
were  saving  for  the  Wampas  Ball  and  wear 
it.  I sometimes  believe  Sid  has  an  interest 
in  those  Troy  laundries  that  make  ’em. 

* * * 

Anyway,  Sid  always  gives  you  a good 
show,  and  when  Ham  Beall  announces  us 
over  the  radio,  as  we  strut  down  the  court, 
everybody  cranes  his  or  her  neck  for  a 
look.  (They  think  he  said  Mae  Murray.) 
* * * 

And  speaking  of  the  Wampas  Frolic  I 
see  Ham  Beall  is  going  to  turn  editor  again 
and  get  out  a newspaper  just  for  the  Ball. 
That’s  one  of  Ham’s  favorite  pastimes — 
that  and  operations. 

* * * 

A Wail  of  Protest 

The  folks  from  Iowa  who  live  in  great 
numbers  hereabouts,  are  greatly  concerned 
over  the  fact  that  Beverly  Hills  is  going 
to  be  walled  in.  They  cannot  see  the  fine 
hand  of  some  press  agent  back  of  it.  They 
think  their  inalienable  rights  are  being 
trampled  upon.  I can  see  where  Will  Rog- 
ers is  going  to  lose  a lot  of  la.  votes  when 
he  runs  for  president. 

* * * 

Peking’s  Error 

Jack  Mulhall  is  the  latest  to  get  a fan 
letter  from  China.  (They  get  ’em  every 
week,  you  know.)  The  letter  in  part  says: 
“All  men  here  believe  you  most  beautiful 
American  woman — your  excellent  ' beauty 
far  excels  most  extravagant  charm  Mary 
Pickford.  Please  honor  writer  with  beau- 
tiful photograph  in  evening  gown  worn  in 
latest  picture.”  Now  Jack’s  trying  to  live 
that  down,  while  playing  “See  You  in  Jail.” 
He  fears  that  Chink  has  his  data  mixed. 

* * * 

Business  Notice 

If  Scott  Sidney,  the  director,  cuts  you 
cold  don’t  mind  it.  He  now  owns  the 
agency  for  an  electric  refrigerator  and  he 
has  no  control  over  his  feelings.  His  mind 
is  on  that  store. 

* * * 

Famous  Last  Words 

“Let’s  build  a movie  theatre  in  Holly- 
wood.” 

* * * 

All  set  for  the  Wampas  Ball,  yeh? — 
R.  M. 
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Film  News 

PICTORIAL  SECTION 

Stories  Told 

in 

Pictures 

of  Exhibitors  Herald 

by 

the  Camera 

Issue  of  February  5 


The  1927  Wampas  stars  are 
guests  of  the  advertising  asso- 
ciation at  a dinner  at  the  Am- 
bassador hotel.  Names  of 
above  on  opposite  page. 


Joe  Merrick,  JLos  Angeles  branch  mana- 
ger of  Educational,  receives  the  E.  W. 
Adams  cup  because  his  exchange  made 
the  best  shQ.wing  in  bookings  during 
November.  , 


Mildred  Davis  begins  work  on 
her  new  Paramount  contract. 
Her  first  picture  is  in  “Too 
Many  Crooks,’’  in  which  she 
has  a featured  role.  , 


Warren  Doane,  above,  general  manager 
of  the  Hal  Roach  studios,  signs  Robert 
MacGowan  on  a new  long  term  contract 
to  make  another  series  of  “Our  Gang” 
comedies  for  Pathe  release. 
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Production  people  gather  at  Laemmle  honor  feast  in  Holly- 
wood. Left  to  right,  seated:  Pattison  Died,  Rupert  Hughes, 
Rosabelle  Laemmle,  Mary  Pickford  and  Will  Hays.  Standing, 
left  to  right:  Marcus  Loew,  Samuel  Goldwyn,  Mr.  Laemmle, 
Doug  Fairbanks,  Jesse  L.  Lasky,  and  Irvii.g  Thalberg. 


Cecil  B.  De  Mille  completes  shooting  on  “The  King  of 
Kings,”  P.  D.  C.  release.  The  director  (in  cap)  is  the 
writer  of  an  interesting  testimony  in  The  Studio  Section 
of  last  issue  on  “The  Spectacular  Film  and  the  Box  Office.” 
Peverell  Marley,  head  cameraman,  standing  near  De  Mille. 


James  B.  Lowe  dons 
blackface  for  his  role 
of  Uncle  Tom  in  the 
“Cabin”  film  for  U. 


Muriel  Evans  is  a 
new  versatile  player 
in  Educational  - Mer- 
maid comedies. 


Gertrude  Olmsted  signs  a new  contract 
to  appear  in  Metro-Goldwyn-Mayer  pro- 
ductions. Miss  Olmsted  is  a former 
Chicago  Girl. 


George  O’Brien  is 
now  working  in  a 
new  role  in  “Is  Zat 
So”  at  the  Fox  studio. 


George  Jacoby  is  directing  the  making  of  pictures  for  Universal  on  a tour  around 
the  world.  The  picture  shows  the  Universal  unit  en  route.  From  left  to  right  are 
Hugo  Schoenman,  photographer;  George  Jacoby,  director;  Elga  Brink,  Jack  Trevor, 
Marietta  Miller,  George  Alexander,  G.  Jacoby,  business  manager,  and  Dr.  Shira- 
kower.  Going  on  location  is  a continuous  process  with  this  group. 


F.  Scott  Fitzgerald,  brilliant  novelist, 
agrees  to  do  some  originals  for  United 
Artists.  The  first  will  be  a story  to  be 
used  by  Constance  Talmadge.  He 
wrote  “The  Great  Gatsby.” 
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In  Metro’s 
frontier  picture 
Roy  D ’ A r c y 
has  a promi- 
nent part. 
( D ’ A r c y in 
wig.)  At  right 
are  Tim  McCoy 
and  his  leading 
woman,  Joan 
Crawford. 


ABOVE:  Tim 
McCoy  and  Ed- 
ward Hearn  (in 
costume)  on 
the  set  where 
Metro  is  star- 
ring McCoy  in 
“ W i n ne  r s of 
the  Wilder- 
ness.” 


RIGHT:  Ed- 
ward Connelly 
in  the  role  of  a 
French  general 
in  Metro’s  film 
story  of  1 776. 


Above  are  scenes  and  characters  which 
appear  in  the  Metro-Goldwyn-Mayer  fea- 
ture, “Winners  of  the  Wilderness,”  which 
stars  Tim  McCoy  and  features  such  play- 
ers as  Roy  D’Arcy,  Edward  Connelly,  and 
John  Crawford. 


John  Barrymore  and  Marceline  Day 
enact  a scene  in  “The  Beloved  Rogue” 
which  is  the  star’s  first  independent 
production  for  United  Artists.  He  is 
in  the  role  of  the  vagabond  “king.” 


“Women  Love  Diamonds”  and  bows.  The 
words  quoted  compose  the  title  of  the 
picture  Constance  Howard,  above  is  star- 
ring in  for  Metro-Goldwyn-Mayer  release. 
Edmund  Goulding  directs. 


“Bubbles”  and  “Mr.  Simpkins.”  Know 
them?  They  are  cartoon  characters 
which  come  to  life  in  “Tillie  the 
Toiler,”  M-G-M  film.  Gertrude  Short 
and  George  Fawcett  enact  the  roles. 


32 


EXHIBITORS  HERALD 


February  5,  1927 


Joseph  P.  Kennedy,  owner  of  F.  B.  O., 
will  direct  a series  of  lectures  by  lead- 
ers in  the  industry  given  at  the 
Harvard  Graduate  School  of  Business 
Administration. 


Irene  Rich  renews  her  contract  with 
Warner  Brothers.  Her  first  piece 
under  the  new  agreement  is  “The 
Climbers”  being  directed  by  Paul 
Stein,  former  European  director. 


“The  weather  was  quite  unusual  for 
California.”  Monte  Brice,  director, 
meets  Louise  Brooks,  Paramount 
player,  on  her  arrival  on  the  Coast 
with  galoshes,  umbrellas  and  mittens. 


The  basketball  season  gets  under  way.  Members  of  the  United 
Artists  ’team  enter  the  motion  picture  league  in  the  East.  They 
are,  left  to  right:  Arthur  Ransburg,  center,  Jack  Redfield,  sub- 
stitute, Jack  Wrege,  guard,  A1  Rothstein,  forward,  Morton 
Le  Voy,  guard,  and  Leo  Samuels,  forward. 


Carmel  Myers  is  receiving  numerous  roles  in  new  pro- 
ductions. Her  latest  assignment  is  in  “The  Under- 
standing Heart”  directed  by  Jack  Conway  for  Metro- 
Goldwyn-Mayer.  In  photo  is  Bery  Levy,  vaudeville 
artist,  drawing  his  impression  of  Miss  Myers. 
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Dolores  Costello,  Michael  Courtice  and  Bess 
Meredyth  enjoy  the  hospitality  of  the  sheriff 
of  Los  Angeles  county  while  Miss  Costello  is 
making  scenes  for  “The  Third  Degree,”  War- 
ner Brothers  film. 


Bob  Custer  weds  Ann  Cudahy,  daughter  of 
Middlewest  packer.  Custer  is  starring  in  a 
series  of  Westerns  to  be  released  by  Film 
Booking  Offices.  The  marriage  took  place  in 
January. 


Allene  Ray  is  starring 
in  “Melting  Millions,” 
a serial  Pathe  is  mak- 
ing in  California. 


Jobyna  Ralston  marries  Richard  Arlen  in  San 
Antonio,  Texas,  where  he  is  working  in  his 
role  in  “Wings,”  Paramount  picture.  Arlen 
is  a former  Eastern  university  athlete. 


Bobby  Vernon,  star 
comedian  of  Educa- 
tional-Bobby Vernon 
comedies,  on  his 
yacht. 


Sigrid  Holmquist  prepares  a meal  on  board 
the  French  Liner  SS.  De  Grasse.  She  stars  in 
a Tiffany  Colorart  film,  “Clothes  Make  the 
Woman,”  to  be  released  soon.  She  has  re- 
cently returned  from  Sweden. 
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T.  O.  C.  C.  Unanimous  in  Vote 
to  Show  Chaplin  Pictures 

Organization  s Plans  Complete  for  Annual  Ball  February  21 — Sydney 
Cohen  Enters  Real  Estate  Business — Morgan  on  Tour 
By  JOHN  S.  SPARGO 

NEW  YORK,  Feb.  1. — There  may  be  some  communities  where  they 
don’t  want  to  show  Chaplin  pictures  just  now,  but  New  York  city 
isn’t  one  of  them. 

At  last  week’s  session  of  the  Theatre  Owners  Chamber  of  Commerce, 
an  organization  which  embraces  in  its  membership  close  to  500  theatres, 
went  unanimously  on  record  on  the  matter  with  the  following  resolutions : 


<*\T7HEREAS,  Charles  Chaplin  has  al- 

VV  ways  produced  clean  and  wholesome 
pictures  and  has  always  been  a constructive 
force  in  the  motion  picture  industry,  and 

“Whereas,  it  is  the  sense  of  this  Chamber 
that  it  deplores  the  publicity  recently  given 
to  Mr.  Chaplin’s  personal  affairs. 

“Now  therefore,  be  it  resolved  that  we, 
the  members  of  the  Theatre  Owners  Cham- 
ber of  Commerce,  do  hereby  affirm  our  im- 
plicit confidence  in  Mr.  Chaplin  as  an  artist 
and  a man.” 

The  action  of  the  exhibitors  followed  a 
questionnaire  sent  to  the  owners  of  all  the- 
atres who  make  up  the  Chamber  of  Com- 
merce. They  made  inquiries  among  their 
patrons  and,  according  to  Charles  L. 
O’Reilly,  President  of  the  organization, 
learned  that  not  only  was  the  public  not 
prejudiced  against  Chaplin  because  of  his 
domestic  difficulties,  but  if  anything  more 
than  ever  anxious  to  see  his  pictures. 

Other  exhibitors  pointed  out  that  the 
producing  company  which  Mr.  Chaplin 
heads  has  always  been  fair  in  its  dealings. 
The  resolution  was  adopted  unanimously. 

* * * 

Somebody  ain’t  doin’  right  by  Ted 
Mitchell.  In  fact  somebody  has  been  doing 
Ted  something,  and  he  wants  it  stopped, 
so  the  result  is  this  letter  which  explains 
itself : 

Dear  Sir: 

It  has  just  been  called  to  my  attention 
that  someone  is  travelling  through  the 
South — last  reports  of  him  were  from 
Florida — under  the  name  of  Robert  J. 
Mitchell,  and  claiming  to  be  my  brother. 

His  principal  success  appears  to  be  cash- 
ing checks  drawn  on  the  Hamilton 
National  Bank  of  this  city.  A friend  who 
cashed  one  of  these  checks  in  Miami  was 
informed  by  the  Hamilton  Bank  officials 
here  Saturday  that  no  such  person  has  an 
account  in  that  institution.  My  only 
brothers  are  located,  respectively,  in  New 
Haven  and  Los  Angeles,  and  handle  their 
own  finances  without  any  call  on  my 
friends. 

Anyone  calling  himself  Robert  J. 
Mitchell,  and  claiming  to  be  my  brother, 
is  parading  under  false  colors,  and  I hope 
that  my  friends  will  be  reached  through 
your  valuable  paper  in  time  to  head  him 
off.  Thanking  you  for  your  consideration, 

I am. 

Yours  very  truly, 

THEODORE  MITCHELL. 

Benjamin  Knobel,  chairman  of  the  com- 
mittee on  entertainment  of  the  Theatre 
Owners  Chamber  of  Commerce,  announces 
the  practical  completion  of  the  plans  for 
the  Annual  Ball  and  Supper  of  the  organ- 
ization to  be  held  at  the  Hotel  Plaza  on 
the  evening  of  Monday  February  21,  1927. 

Tickets  which  are  Ten  Dollars  each  and 
will  be  limited  to  400  in  number,  are  in 
strong  demand.  Arrangements  are  also 
being  made  for  many  box  seats.  The  en- 
tertainment features  of  the  Ball,  it  is 
expected,  will  be  of  a distinctive  character. 
^ 

Smith  Appoints  Bissell  Representative 

Ed.  J.  Smith,  general  sales  manager  of 
Tiffany  Productions,  Inc.,  has  appointed 
H.  C.  Bissell  as  special  representative  of 
Tiffany  Color-Art  Productions.  He  left 
last  Tuesday  to  cover  the  key  cities  in  the 


United  States,  making  his  first  stop  in 
Philadelphia  and  Washington. 

Bissell  has  been  in  the  motion  picture  in- 
dustry for  the  past  seven  years  and  before 
joining  Tiffany  was  manager  of  the  Albany 
office  for  Universal. 

* * * 

Morgan  on  Tour 

Guy  P.  Morgan,  general  manager  of  the 
B.  & H.  corporation,  has  left  New  York 
on  a two  weeks  tour  of  the  First  National 
exchanges  in  the  Eastern  territory  in  the 
interests  of  C.  C.  Burr  and  Johnny  Hines. 
Among  the  important  cities  he  will  visit 
on  his  itinerary  are  Buffalo,  Montreal,  De- 
troit and  Toronto.  During  his  trip,  Mr. 
Morgan  will  acquaint  the  exchange  man- 
agers with  the  many  possibilities  to  “All 
Aboard,”  Johnny  Hines’  forthcoming  First 
National  Picture,  as  well  as  discuss  the 
comedian’s  forthcoming  product. 

* * * 

The  New  York  offices  of  Publix  Theatres 
announces  that  ground  has  been  broken  for 
a new  Publix  theatre  in  Seattle,  with  a 
seating  capacity  of  over  3,000.  The  theatre 
will  be  known  as  the  Seattle  and  will  be 
part  of  a nine-story  commercial  and  studio 
apartment  building. 

Plans  for  the  theatre  have  been  prepared 
by  C.  W.  and  George  L.  Rapp  and  the 
structure  will  be  of  a character  similar  to 
that  of  the  Paramount  in  New  York.  The 
architecture  is  of  the  French  Renaissance 
type  and  among  other  outstanding  features 
there  will  be  a grand  hall  of  palatial  pro- 
portions. The  policy  determined  upon  for 
the  hour  calls  for  the  presentation  of  the 
finest  feature  pictures  supplemented  by  the 
Publix  unit  attractions. 

It  is  expected  that  the  new  theatre  will 
be  ready  for  operation  early  next  winter. 

* * * 

Sydney  Cohen  in  Real  Estate 

Sydney  S.  Cohen  is  now  in  the  real  estate 
business  and  going  great  guns.  The  Broad- 
Front  Realty  Company,  of  which  Mr.  Cohen 


Anna  Q.  Nilsson  in  the  First  National 
production,  “Easy  Pickings.”  Camera- 
man Van  Enger  photographed  this  pic- 
ture under  the  direction  of  George 
Archainbaud. 


Vienna  Theatres 
Threaten  Strike 

(Special  to  the  Herald) 

BERLIN , Feb.  1.  — Viennese 
theatres  and  amusement  places 
have  sent  tax  authorities  an  ulti- 
matum stating  that  they  will  close 
unless  taxes  are  reduced.  The  tax 
now  assessed  is  figured  as  averag- 
ing about  42  per  cent  of  gross 
receipts. 


is  president,  has  acquired  the  entire  property 
consisting  of  a five-story  business  building 
on  plot  50x150  at  the  Northeast  comer  of 
South  Broad  and  Front  Streets,  Trenton, 
N.  J.,  and  has  leased  the  corner  story  and 
upper  floors  to  Gimbel  Stores,  Inc.,  for 
their  use  as  a department  store  for  a long 
term  of  years  at  an  aggregate  rental  of 
$1,000,000.  Gimbel  Stores  have  occupied  a 
store  in  the  property  for  the  past  twenty 
years. 

The  Company  has  also  leased  the  store 
premises  at  34  South  Broad  Street  to  the 
N.  Y.  Cotton  Stores,  Inc.,  for  a term  of 
30  years  at  an  aggregate  rental  of  about 
$600,000. 

Extensive  structural  improvements  are 
now  being  made  to  the  property. 

* * * 

Last  Tuesday  “Old  Ironsides”  celebrated 
its  100th  performance  at  the  Rivoli  thea- 
tre, where  it  has  broken  both  the  metro- 
politan and  world  records  for  attendance 
and  receipts  for  a straight  two-a-day  motion 
picture  engagement. 

While  this  record  is  outstanding,  it  is  not 
a reflection  on  any  of  the  great  pictures 
which  have  played  similar  special  engage- 
ments on  Broadway,  but  is  due  to  the  fact 
that  the  Rivoli  theatre  offers  a larger 
capacity  than  any  theatre  which  has  yet 
been  turned  over  to  a two-a-day  run 
picture. 

* * * 

Owing  to  the  fact  that  in  the 
contest  now  being  waged,  S.  L. 
Rothafel,  “Roxy,”  has  received  hun- 
dreds of  designs  with  the  letters 
ROXY  in  a vertical  position,  and 
therefore  unusable,  it  is  requested 
that  competitors  who  have  failed  to 
submit  their  designs  horizontally, 
remedy  the  evil  forthwith  and  thus 
become  eligible  for  the  reward. 


Frank  Wood  with  Blank 

(Special  to  the  Herald) 

OMAHA,  Feb.  1. — Frank  Wood  has 
taken  over  management  of  A.  H.  Blank’s 
Strand  theatre.  Mr.  Wood  returned  two 
weeks  ago  from  Australia. 


Briskin  in  Columbia  Post 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  1. — Sam  Briskin, 
former  producer  of  Banner  pictures,  has 
become  business  manager  of  Columbia 
Pictures. 


Denny9 s Condition  Bad 

( Special  to  the  Herald) 

LOS  ANGELES,  Feb.  1.  — Reginald 
Denny’s  condition,  pronounced  critical  after 
peritonitis  followed  an  operation  for  ap- 
pendicitis, remains  unchanged. 


“U”  Apoints  Franke 

(Special  to  the  Herald) 

MILWAUKEE,  Feb.  1.— Emil  R.  Franke 
has  been  named  manager  of  the  State  thea- 
tre, controlled  by  Universal. 

E.  P.  Smith  Calls  Meeting 

DES  MOINES. — E.  P.  Smith,  business  mana- 
ger of  the  Iowa  M.  P.  T.  O.,  presided  over  a 
recent  called  meeting  of  the  organization  at  the 
Savery  hotel. 
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Laugh  Month  Ends 
But  Laughs  Do  Not 

National  Laugh  Month  ended  offi- 
cially on  January  31,  but  the  laugh- 
ing continues  and  not  all  of  it  is  good 
to  hear.  Some  of  it  is  directed  at  the 
institution  rather  than  at  the  type  of 
pictures  the  institution  was  founded 
to  exploit. 

Habitual  scoffers,  the  unpleasant 
but  wholly  human  and  quite  numer- 
ous group  of  individuals  who  get  a 
kick  out  of  panning  anything  and 
everything  they  do  not  personally  in- 
stigate or  sponsor,  have  had  a good 
time  with  Laugh  Month.  The  title 
of  the  institution  lent  itself  readily 
to  pun  and  jest.  The  awards  offered 
have  been  ridiculed  as  trifling  in 
amount,  this  type  of  person  declining 
to  accord  them  their  true  identity  as 
symbols  rather  than  rewards.  The 
constrained  columnists  and  pert 
paragraphers  have  done  their  best  to 
promote  this  wave  of  railery  and  re- 
sults haven’t  been  ideal  from  the 
trade  point  of  view. 

There  are  two  or  three  things  that 
might  be  done  about  it.  The  annual 
drive  for  greater  interest  in  and  ap- 
preciation of  comic  films  might  be 
abandoned,  which  would  be  an  ad- 
mission of  defeat  and  would  accom- 
plish no  good.  The  name  of  the  an- 
nual season  devoted  to  this  drive 
might  be  changed  and,  as  the  two 
years  of  its  use  have  not  lifted  it 
above  the  aim  of  the  jokester,  that 
might  be  a good  thing  to  do.  Off- 
hand, it  looks  like  a good  idea  to 
discontinue  the  money  awards  for 


LAUGH  MONTH 
CONTEST  RULES 

Contest  open  to  all  exhibitors  or  theatre 
employees  responsible  for  exploitation  cam- 
paigns. 

Campaign  can  include  advertising,  posters, 
publicity,  ballyhoos,  contests  or  any  other 
form  of  exploitation. 

Description  of  campaign  not  over  200 
words  must  be  sent  with  each  entry. 

Proofs  or  clippings  of  ads  and  publicity 
stories  and  photographs  of  ballyhoos,  dis- 
plays, etc.,  must  be  submitted. 

All  campaigns  to  be  eligible  for  prizes 
must  tie  up  with  Laugh  Month. 

If  campaign  is  based  on  a particular 
comedy,  the  comedy  must  be  in  the  Short 
Feature  class  (not  over  three  reels). 

Any  contestant  can  enter  as  many 
separate  campaigns  as  he  desires. 

AH  entries  must  be  received  at  the  office 
of  the  Laugh  Month  Committee  not  later 
than  noon,  Feb.  15,  1927. 

In  case  of  tie,  equal  award  will  be  made 
to  all  tying  contestants. 


successful  exploitation.  This  stunt  is 
old  in  the  business  and  has  not 
proved  particularly  stimulating  un- 
der better  circumstances  than  the 
present.  Perhaps  substitution  of 
medals  for  money  prizes  would  be 
better  than  abandonment. 

It  is  up  to  the  National  Laugh 
Month  Committee,  of  course,  to  de- 
cide what  is  to  be  done  about  these 
matters,  if  anything.  The  basic  idea 
of  the  enterprise  is  good.  It  should 
not  be  wasted.  The  Committee  has 
eleven  months  in  which  to  perfect 
plans  for  safeguarding  it  against  the 
death-dealing  guffaws  of  the  wise- 
cracking bystanders. 

McGowan  Renews 
Roach  Contract 

Robert  McGowan,  director  of  Hal 
Roach’s  “Our  Gang”  comedies,  has 
signed  with  that  producer  on  another 
five  year  contract  said  to  involve  one 
of  the  highest  considerations  ever 
accorded  a short  feature  director. 
McGowan’s  initial  five  year  contract 
recently  expired  and  he  will  rest  un- 
til April  15,  when  the  new  agreement 
becomes  effective. 

Gale  Henry  in 
“Break  Away” 

Gale  Henry,  well  remembered  pio- 
neer comedienne,  takes  a prominent 
part  in  the  Educational-Christie 


comedy,  “Break  Away.”  Miss  Henry 
was  prominent  in  pictures  when  the 
people  remembered  and  idolized 
their  favorites  with  a fervor  that  is 
less  keen  today.  She’s  been  out  of 
pictures  for  quite  a spell.  Her  pres- 
ence in  this  one  is  something  for  ex- 
hibitors to  mention  in  their  advertis- 
ing. 

Silver  Eagle  to 
Produce  Series 

ELMIRA,  N.  Y. — A series  of  12 
two-reel  comedies  will  be  placed  in 
production  here  by  Silver  Eagle  pro- 
ductions on  February  15.  Harry 
Marsh  is  president  of  the  company, 
Charles  Haydon  is  director  of  this 
unit,  while  Dick  Coy  and  Betty  Jor- 
dan will  play  the  featured  roles, 

Sennett  Reinstates 
Keystone  Koppers 

Mack  Sennett  is  bringing  back 
into  use  the  Keystone  Kops  that 
everybody  remembers  and  laughs 
about  even  in  recollection.  The  orig- 
inal Kops  were  Ford  Sterling,  Charles 
Murray,  Chester  Conklin,  Mack 
Swain  and  Fatty  Arbuckle.  The  new 
Kops  will  be  Andy  Clyde,  Barney 
Hollum,  William  Armstrong  and 
Tiny  Ward,  with  Eddie  Quillan  add- 
ed as  traffic  Kop.  They  didn’t  have 
these  latter  in  the  days  when  the 
original  Kops  did  their  stuff. 


Laugh  Month  Exploitation 
Contest  Entry  Blank 

(Use  this  coupon  to  file  your  entry  in  the  prize  contest  for  the  best 
Laugh  Month  exploitation.  Send  entry  to  National  Laugh  Month 
Committee,  469  Fifth  avenue,  New  York  City.) 

Name  of  Theatre 

City  or  Town 

State  

Name  of  Person  Responsible  for  Campaign 

(This  is  the  person  to  whom  money  will  be  paid  if  this  entry  wins.) 

Is  theatre  first  run,  second  run,  or  subsequent  run 

Population  of  town 

Seating  Capacity 

Was  campaign  for  one  day,  two  days,  three  days,  a week,  a month 

Was  a particular  comedy  exploited?  If  so,  give  title  and  name  of  dis 

tributing  company 

(It  is  not  necessary  that  a particular  comedy  should  be  exploited, 
it  being  sufficient  if  the  campaign  boosts  LAUGH  MONTH.  But  if 
a particular  comedy  is  exploited  it  must  be  a short  comedy  (not 
over  three  reels ) .) 
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Theatre  Music  Gaining  Importance 


Interest  in 
New  Uses  of 
Organ  Grows 

Albert  F.  Brown  and  HERALD 
Asked  for  Technique  of 
“Scrim  Presentations'’ 

Since  publication  in  recent  HER- 
ALD issues  of  reports  on  the 
“scrim  presentations’’  originated  by 
Organist  Albert  F.  Brown  and  fea- 
tured by  him  at  the  Granada  theatre, 
Chicago,  the  HERALD  has  re- 
ceived inquiries  from  a number  of 
interested  persons  about  the  tech- 
nique of  staging  these  presenta- 
tions. These  inquiries  are  being 
answered  as  fast  as  they  are  re- 
ceived. Great  interest  in  this  new 
organ-solo  development  has  been 
aroused,  and  it  is  apparent  the  thea- 
tre organ  is  finally  to  come  into  its 
own  as  a box  office  attraction,  and 
the  organist  with  ideas  will  come 
into  his  own  as  a creative  artist. 

Enrico  Leide,  director  of  presentations 
at  the  Metropolitan  theatre,  Atlanta,  is 
the  latest  to  seek  more  information  on 
the  planning  and  the  execution  of 
“scrim  presentations.”  On  the  basis  of 
the  HERALD’S  knowledge  of  the  pres- 
entation history  of  the  Metropolitan  this 
paper  judges  that  the  new  organ  develop- 
ment would  be  warmly  welcomed  by  Met 
patrons. 

Idea  Adopted  Elsewhere 
From  Des  Moines  comes  the  report 
that  L.  Carlos  Meier,  organist  at  the 
Capitol  theatre,  has  become  interested 
in  “scrim  presentations”  and  offered  one 
for  the  patrons’  approval  last  week.  The 
report  on  the  organist’s  offering,  printed 
with  the  report  on  the  Capitol  stage 
show  elsewhere  in  this  issue,  reads: 

L.  Carlos  Meier,  at  the  organ,  played 
“Evolution  of  the  Waltz.”  The  lyrics  were 
thrown  on  a scrim  curtain.  A couple  danced 
to  each  one  of  the  waltzes  played,  in  a spot 
centered  near  the  front  of  the  stage  back  of 
the  scrim 

Albert  Brown  staged  a presentation 
recently  at  the  Granada  that  seems  to 
have  been  the  father  of  Meier’s  offering 
at  the  Capitol.  Brown’s  presentation 
was  reported  in  detail  in  this  department 
of  the  HERALD. 

Communal  Sing  Dying 
This  general  adoption  of  a worthy 
organ  solo  idea  undoubtedly  forecasts 
the  end  of  the  banal  communal  singing 
bee  that  has  prevailed  in  houses  all  over 


the  country  for  the  last  10  months  or  a 
year,  sponsored  principally  by  the  music 
publishers  and  adopted  hastily  by  many 
organists,  chiefly  by  those  suffering  from 
lack  of  ideas  or  musical  ability,  or  both. 
Audience  satiety  eventually  would  have 
killed  the  communal  sing.  The  “presen- 
tation solo,”  however,  has  struck  a hard 
blow  in  a good  cause. 

Bi-Weekly  Stage, 
Screen  Change  Set 
for  New  Piccadilly 

Stage  and  screen  bills  at  Schoenstadts’ 
Piccadilly,  Chicago,  will  be  changed  twice 
a week,  it  has  been  announced.  The 
opening  week’s  bill  ran  a full  week. 

Albert  E.  Short,  who  directs  the  pit 
orchestra  and  is  in  charge  of  production 
for  the  house,  has  some  neat  shows 
framed  for  future  offering  at  the  house. 
The  Russo-Fiorito  orchestra  will  con- 
tinue on  the  stage. 

Judging  by  program  announcements  of 
coming  shows,  the  house  will  offer  a 
combination  of  the  popular  and  the 
classic  in  song,  dance  and  music  on  the 
stage  and  in  the  pit. 

Ross  and  Williams  Sign 
to  Appear  at  Oriental 

Ross  and  Williams,  dance  team  doing 
a set  of  “dumb”  eccentric  routines,  ap- 
peared at  the  Central  Park,  Chicago,  the 
last  half  of  last  week  and  are  set  to  go 
into  the  Oriental  February  14. 

The  team  recently  played  presentation 
theatres  in  Detroit  and  St.  Louis.  Re- 
port on  the  Central  Park  date  appears 
elsewhere  in  this  issue. 

Elaborate  Ballet  Is 

Offered  at  Capitol 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  1. — Outstanding 
on  this  week’s  Capitol  theatre  bill  is  the 
ballet  devised  by  Chester  Hale,  called 
“Milady’s  Boudoir,”  which  reflects  the 
artistic  emphasis  and  attention  given  to 
this  portion  of  the  weekly  programs. 

The  conception  is  divided  into  five 
parts:  “Milady’s  Maids”;  “Milady’s  Pil- 
lows”; “Milady’s  Flirtation”;  “Milady’s 
Powder  Puffs”;  and  the  Finale. 

Peggy  English  Opens  New 
Orleans  Publix  House 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  1.— Peggy  English, 
singer  of  syncopated  songs,  who  has 
been  working  in  presentation  theatres 
for  the  last  year,  will  open  the  new  Pub- 
lix house  in  New  Orleans  on  February 
5.  Miss  English  recently  played  a pres- 
entation engagement  in  Detroit  and  re- 
turned here  to  do  some  recording  work. 


Blue  Stage 
Material  Is 
Unnecessary 

Family  Character  of  Picture 
Theatre  Audience  Makes 
Caution  Essential 
Despite  repeated  comment  in  this 
HERALD  section  on  the  inevitable 
detrimental  result  of  permitting  dirt 
to  prevail  on  the  presentation  stage, 
dirt  is  still  largely  current.  Dirt 
cheapens  the  performer  who  uses  it 
and  lowers  the  standing  of  the  house 
permitting  it,  in  direct  ratio  to  its 
frequency.  Yet  there  are  those 
among  presentation  performers  and 
presentation-picture  theatre  owners 
who  have  not  yet  learned  this.  It 
seems  an  unintelligent  business  pol- 
icy to  await  the  proof  of  the  ruinous 
effect  of  dirt  that  will  come  in  the 
form  of  withdrawal  of  patronage. 

The  Herald’s  attitude  toward  the  smut 
purveyed  by  the  singer,  the  hoofer  and 
the  comedian  is  founded  on  these  simple 
facts:  The  parents  of  the  nation’s  chil- 
dren work  daily  to  keep  the  children’s 
minds  clean,  their  thinking  straight.  To 
build  character  is  their  chief  purpose,  with 
reference  to  their  children.  They  object, 
therefore,  to  anything  outside  the  home  that 
tends  to  undo  the  developmental  work 
done  in  the  home,  and  will  (and  do)  pre- 
vent, when  possible,  the  incursion  of  harm- 
ful influences.  If  the  picture  theatre  stage 
gains  recognition  as  such  a baneful  influ- 
ence, it  follows  that  children  will  be  or- 
dered to  remain  away  from  those  theatres 
that  offer  stage  shows  of  such  nature  that 
they  fall  in  the  baneful-influence  category. 

Families  Rule 

In  a recent  Chicago  Tribune  “Voice  of 
the  People”  section,  the  following  letter 
from  a mother  was  published,  under  the 
heading  “Cabaret  and  Nursery”: 

“Chicago,  Jan.  18. — Is  it  necessary 
to  break  down  all  the  illusions  of 
childhood  in  a mercenary  scramble 
for  money?  I refer  to  the  current 
atrocity  in  song  ‘How  Could  Red 
Riding  Hood,  etc.’  Last  Saturday 
afternoon  I took  my  little  girl  to  the 
movies  and  she  heard  one  of  the  en- 
tertainers sing  this  so-called  song.  On 
our  return  home  she  again  heard  it 
over  the  radio.  During  the  evening 
she  came  to  me  and  said — ‘Mother, 
Red  Riding  Hood  was  a good  little 
girl,  wasn’t  she?’ 

“Again  I ask — is  it  necessary?  Is  it 
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clever?  For  this  thing  undoubtedly 
will  be  followed  by  others  of  its  kind, 
and  how  can  we  keep  our  children 
from  hearing  such  trash?  We  cannot 
deny  them  a movie  once  in  a while, 
nor  can  we  prevent  them  from  hear- 
ing the  radio.  And  a very  small 
amount  of  thought  is  required  to  see 
how  such  things  work  in  a child’s 
mind.” 

The  answer  to  the  twice-asked  question, 
“Is  It  Necessary?”  is,  emphatically,  “No.” 
The  answer  to  the  unasked  question,  “Is 
it  good  business  policy?”  the  exhibitor  and 
the  performer  will  learn  in  due  course. 

Lee  Barton  Evans  to 

Open  New  Saxe  House 

Lee  Barton  Evans,  tenor  who  for  the 
last  three  weeks  has  played  the  Chicago 
Central  Park,  will  open  a new  Saxe 
house  in  Oshkosh,  Wis.,  February  5,  in 
an  Eddie  Weisfeldt  presentation.  Fol- 
lowing that  he  will  have  a run  in  Saxe 
houses  in  Milwaukee. 

The  presentation  to  be  staged  at  the 
Oshkosh  house  will  be  the  first  one  pa- 
trons of  picture  theatres  in  that  city  will 
have  seen. 


King  and  King  to  St.  Louis 

Frank  and  Mathew  King,  male  tap-danc- 
ing team  working  presentation  theatres 
under  the  act  title  King  and  King,  are  in 
St.  Louis  this  week  for  a one-week  engage- 
ment in  a Skouras  house.  The  boys  just 
finished  a two-week  date  at  the  Oriental, 
Chicago.  Immediately  preceding  their  latest 
Chicago  date  they  toured  the  Publix  circuit 
in  a unit  show. 


Walter  Klinger  at  Strand  Organ 

(Special  to  the  Herald) 

MADISON,  WIS.,  Feb.  1.  — Walter 
Klinger,  organist,  has  been  engaged  to  pre- 
side at  the  console  of  the  new  $35,000 
Wurlitzer  installed  in  the  Strand  theatre 
here. 


Chicago  Chicago 

Week  Ending  January  30 

Extra  effort  was  made  to  boom  the  stageshow 
end  of  this  bill,  in  the  newspaper  and  other  adver- 
tising, due  to  the  current  value  of  the  Victor 
Herbert  suggestion  contained  in  the  title  of  the 
Publix  unit,  “Victor  Herbert  Melodies.”  Too  bad 
the  Herbert  music  has  been  manhandled  so  gen- 
erally since  that  great  composer’s  demise,  for  this 
unit  does  very  well  by  the  idea.  The  show  ran: 

Overture:  “Grand  March”  from  Tannhauser 

done  in  standard  manner  by  Adolphe  Dumont’s 
pit  orchestra. 

Dennis  Sisters,  three  harmony  singers  who 
used  to  be  a frequent  return  and  a generally 
riotous  presentation  at  this  house  in  pre-Publix 
days,  in  two  numbers.  The  girls — who  may  be 
the  same  ones  but  don’t  sound  like  it  if  memory 
is  not  tricky — seem  to  have  slipped  a little  as  re- 
gards harmony  and  had  the  bad  luck  to  be  out- 
volumed  by  the  pit  orchestra  on  the  first  num- 
ber and  during  the  final  stretches  of  the  second 
one.  The  response  wasn’t  so  clamorous  as  it 
should  have  been,  considering  past  successes,  but 
it  was  enough. 

Henry  B.  Murtagh  at  the  organ  and  trying  to 
make  ’em  sing.  The  sing  thing  doesn’t  go  at 
the  Chicago  and  Murtagh  doesn’t  try  it  often. 
Maybe  he’s  gotta  do  it  now  and  then. 

Victor  Herbert  Melodies,  an  elaborately  set  and 
costumed  Publix  unit  employing  and,  in  a way, 
paying  tribute  to  some  of  the  late  composer’s 
numbers,  not  the  better  known  or  best  ones  for 
the  most  part.  The  male  tenor  is  outstanding, 
combining  a real  voice  with  matinee-idol  appear- 
ance, and  a quite  awful  soprano  provides  con- 
trast. The  thing  is  in  three  sections  and  comes 
to  a close  with  an  Indian  number  and  tableau 
that  gets  a great  hand. 

Observation : A goodly  crowd  was  there. 

Chicago  Oriental 

Week  Ending  January  30 

“Jazzland,”  this  week’s  effort,  turned  out  to  be 
a pretty  likely  and  likeable  little  opus.  It  opened 
and  closed  with  flashes  above  this  outfit’s  recent 
output  for  class  and  effectiveness.  Nor  was  any- 
thing in  between  particularly  blah,  even  the  song 
plugging  melting  inconspicuously  into  the  general 
background.  The  bill  ran : 


Henri  A.  Keates  at  the  organ  doing  a song- 
fest  and  introducing  new  elaborations  upon  the 
old  plugging  gag.  He  featured  the  latest  num- 
ber to  which  Paul  Ash  attaches  his  name,  one 
which  Ash  introduced  on  the  stage  the*  week 
preceding,  and  gave  them  the  music  upon  the 
screen  as  well  as  the  words,  making  them  sing 
it  twice.  If  this  doesn’t  teach  ’em  the  number 
it’s  a flop,  but  it  will  teach  ’em,  for  the  number 
isn’t  bad. 

Ash  Opening:  Railway  station  exterior  with 
Paul  Small  megaphoning  a train-call  parody  on 
“Black  Bottom”  before  chorus  dolled  as  porters 
come  on  for  steps.  When  they  leave,  drop  flies 
to  reveal  band  working  straight  in  classy  setting 
with  draped  aperture  up  and  back.  Ash  enters 
and  announces  a band  number  which  goes  over. 
Next  up  is — 

Dot  Morrison,  light  and  snappy,  doing  a song 
number  before  going  into  a row  of  steps.  Sec- 
ond offering  a Black  Bottom — with  the  slaps  in — 
which  hit  ’em  and  got  an  encore.  Possibly  not 
the  stuff  for  most  picture  theatres  but  good  at 
this  house. 

Band  Number  with  William  Meyers  and  Paul 
Small  singing  choruses  through  megaphones.  Next 
was — 

Naomi  Pitta,  introduced  as  a “little  Spanish 
girl,”  singing  an  Italian  ballad  classic  and  then 
a modern  American  one.  Different  stuff  than 
the  house  runs  to  generally  and  got  big  returns. 

Band  Number,  pop  tune,  with  Louis  Kosloff, 
first  fid,  dragged  down  in  front  to  do  solo  and 
comedy  Black  B'ottom.  This  was  worked  up  by 
the  band  for  laughs  on  the  familiarity  basis,  but 
Kosloff  is  still  a first  rate  violinist. 

Milton  Watson  in  two  song  numbers  with  Ash 
at  the  piano  and  clowning  the  first  one.  Watson’s 
always  good,  and  Ash’s  clowning  at  the  keyboard 
is  new  for  him  and  went.  They  wanted  more 
of  Watson  and  Ash  had  to  explain  that  he  would 
work  in  the  next  number, ‘which  was — 

“Little  Spanish  Town”  worked  into  a produc- 
tion bit  with  girls  out  of  the  chorus  on  to  dance 
a bit  before  the  secondary  drapes  parted  to  show 
Watson  and  an  unnamed  soprano  back  of  a gar- 
den gate  singing  the  number.  The  thing  was 
meat  and  should  have  got  more  response  than  it 
did. 

Darling  Twins,  little  girls  who  look  like  their 
billing  reads,  in  a pair  of  song  numbers  worked 
with  Ash  and  (the  second  one)  Kvale.  Then  a 
dance  finish  displaying  gobs  of  talent  and  train- 
ing. They  could  have  worked  longer. 

King  and  King,  who  do  for  a presentation  what 
Babe  Ruth  is  supposed  to  do  for  the  Yankees,  in 
an  opening  tap  number  that  raised  so  much  clamor 
Ash  had  to  shush  ’em  before  he  could  announce 
the  chain  dance  to  follow,  an  ancient  idea  mod- 
ernized and  made  like  new  by  these  boys.  Legs 
chained  together  and  hands  clasped,  the  boys 
dance,  one  behind  the  other,  like  one  automaton 
but  better  than  two.  If  there  lived  a man  “with 
soul  so  dead”  as  to  miss  on  these  boys’  ability 
as  displayed  in  the  preceding  number,  this  chain 
dance  would  put  him  hep.  It’s  half  a dozen  kinds 
of  a riot. 

Finale:  This  was  several  degrees  above  the 

recent  efforts  in  kind,  the  band  platform  parting 
to  bring  up  a set  of  stairs  down  which  the  girls 
paraded  as  one  of  them,  rigged  up  on  a flying 
pedestal,  went  aloft  and  the  entire  personnel 
came  on  for  a dancing  finish.  This  was  an  eye- 
full  and  it  hit. 

Observation:  This,  a straight  jazz  show  with- 
out hokum  title  or  setting,  looks  like  the  sort 
of  thing  that  this  house  could  have  better  success 
with — if,  indeed,  it  could  have  better  success  than 
it  has. 


Chicago  Central  Park 

Week  Ending  January  29 

(Last  Half) 

Producer  Harry  Gourfain’s  last  half  show  at 
this  Chicago  house  was  one  of  these  semi-hoke 


pieces  he  does  so  well,  and  some  parts  of  it 
were  good  for  howls  of  laughter.  The  thing  was 
clean  all  the  way  through  and  worked  a variety 
of  talent  in  a routine  that  was  as  follows: 

Sammy  Kahn  (all  dressed  up)  and  his  or- 
chestra opened  with  a pop  number  into  which 
Pianist  A1  Friedman  threw  a vocal  section  near 
the  opening  and  another  down  toward  the  end, 
the  orchestra  varying  the  thing  through  several 
choruses.  This  was  followed  by 

Muriel  Kay,  dance  specialist,  doing  a toe 
routine  that  was  quietly  effective.  Miss  Kay  has 
a nice  personality,  a great  pair  of  stems  and 
ability  beyond  the  average.  Her  first  offering 
in  the  show  here  reported  took  a nice  hand.  Fol- 
lowing this  was  a 

Blackout,  a clean  and  funny  one,  featuring 
Lee  Barton  Evans,  Bob  Callahan  and  Miss  Kay. 
The  piece  was  brief,  and  punched  hard  therefore. 
Evans  is  a good  lead  for  these  things,  and  Calla- 
han has  above  all  a sense  of  comedy,  a quality  so 
many  “comedians”  lack. 

Sammy  Kahn  led  his  orchestra  through  a new 
novelty  tune  following  the  blackout,  singing  it 
so  well  he  had  to  do  an  encore  chorus. 

Evans,  Callahan  and  Miss  Kay  followed  with 
another  blackout,  also  clean  and  punching  early, 
while  the  effect  of  the  lead  gags_  was  still  good. 
This  brief  way  of  doing  these  things  is  the  right 
way. 

Lee  Evans  followed  this  with  a pop  tune  and 
then  a ballad,  both  for  nice  returns. 

Ross  and  Williams,  new  faces  hereabouts,  were 
next  up,  doing  a pair  of  “dumb-eccentric”  dance 
routines  that  are  good  for  the  money.  One  of  the 
boys  is  very  tall  and  has  an  overlong  pair  of 
stems,  which  he  throws  about  for  good  comedy 
results.  Comedy  dancers  of  the  right  caliber  are 
scarce,  but  these  boys  should  be  good  for  a flock 
of  weeks  in  picture  theatres. 

Lillian  Barnes,  another  new  face,  sang  a trio 
of  pop  songs,  no  better  and  no  worse  than  any 
of  a dozen  other  girls  whose  names  come  easily 
to  mind  could  have  done  them.  So  much  for  the 
voice.  The  girl’s  manner  is  something  else  again, 
and  is  all  wrong.  Here  is  a “mean”  style  of 
delivery,  and  her  gestures  and  shakes  mean  noth- 
ing in  a picture  house.  Perhaps  they  would  in 
a floor  show. 

Miss  Kay  followed  Miss  B'arnes,  doing  the 
Black  Bottom  on  her  toes  and  clicking  again. 
She  was  followed  by 

“Shorty”  Mack,  obviously  amateurish  tap 
hoofer  who  got  balled  up  on  tempo  as  soon  as 
he  started  and  left  out  about  a quarter  of  the 
taps  as  he  went  along.  The  only  saving  feature 
of  this  number  was  that  it  was  very  brief,  and 
led  directly  into  the  finale,  which  was  orchestral. 


Philadelphia  Fox 

Week  Ending  January  23 

The  Imperial  Russian  Vocalions,  “ex-officers  of  A 
Cossack  guard,'”  provided  some  rare  and  thrilling 
entertainment  this  week  with  the  wild  and  sombre 
rhythm  of  their  songs  and  the  fire  and  dash  of 
their  dances,  ranging  from  a trepak  to  a marvelous 
Cossack  dagger  dance.  Grouped  against  a red 
background,  in  Cossack  garb  with  the  familiar 
round  caps,  the  orchestra  played  “taps”  as  the 
curtain  rose.  Then  with  lights  turned  low,  save 
for  a red  glow  in  the  background,  they  sang  the 
“Volga  Boatman”  to  good  returns. 

Next  a slender  young  dancer  provided  thrills 
for  the  audience  by  a fine  exhibition  of  a Cossack 
dagger  dance,  the  knives  being  thrown  from  the 
teeth  of  the  dancer  in  some  mysterious  way. 

After  another  song  in  Russian  in  which  the 
splendid  voices  of  the  singers  blended  in  perfect 
harmony,  one  of  their  number  gave  a wild  trepak 
dance,  accompanied  by  the  hand  clapping  and 
yells  of  his  companions,  that  hit  hardest  of  all. 

Emma  Trentini,  operatic  prima  donna,  sang  two 
selections  from  Herbert’s  “Naughty  Marietta” 
and  Friml’s  “Firefly.”  Her  voice  has  splendid 
range  but  her  acting  was  exaggerated. 

Harry  Rose  did  some  comedy  bits  and  songs 


MARKELL  and  FAUN 

uPantomimic  Mirth ” 

Getting  Laughs  with  Clean  Comedy  Dancing 

This  Week,  BELMONT,  Chicago.  CENTRAL  PARK  and 
MISSOURI,  St.  Louis,  to  Follow. 

Representative — MAX  TURNER,  Chicago 
P.  S.  Heller  and  Riley  are  at  the  OLYMPIA,  New  Haven. 


NAOMI  PITTA 

uThe  Favorite  Spanish  Songstress” 

Featured  In  Balaban  and  Katz  Theatres 

This  Week  and  Last  W eeh  at  the  ORIENTAL,  Chicago 

Abe  Lastvogel Western — Representative — Eastern Ben  Edwards 
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that  brought  plenty  of  laughs,  though  his  voice 
was  nothing  to  boast  of.  His  “Poems  from  the 
Classics”  were  original  , and  witty.  His  comedy 
was  clean  throughout  and  the  audience  showed 
its  appreciation  by  liberal  applause. 


Philadelphia  Stanley 

Week  Ending  January  23 

Except  for  a shadowy  Eiffel  Tower  in  the  blue 
distance,  the  scene  of  the  prologue,  “Nights  in 
Paris,”  intended  to  further  develop  the  theme  of 
the  picture  “Stranded  in  Paris,”  might  have  been 
laid  in  any  other  city  in  the  world.  However,  the 
prologue  contained  some  of  the  best  of  the  enter- 
tainers who  appeared  on  the  Stanley  stage  during 
the  year. 

The  overture  ‘‘In  Bohemia’'  was  pleasingly 
played  by  the  Stanley  orchestra  under  Graham 
Harris,  who  gave  a short  introduction  to  the 
composition. 

The  prologue  opened  with  a spirited  dance  by 
eight  members  of  the  Stanley  ballet  corps.  The 
stage  was  darkened  as  the  number  ended  and 
Benny  and  Western,  comedy  dancers,  crept  onto 
the  stage  with  only  their  faces  and  feet  illumined. 
The  pantomime  of  the  moving  lights  held  the  in- 
trest  of  the  audience.  In  their  next  dance  the 
two  carried  whisk  brooms  and  occasionally  sub- 
stituted the  swishing  of  the  brooms  for  foot  taps 
as  they  brushed  their  suits  and  hats  in  unison. 
This  number  fell  rather  flat. 

The  girls  of  the  ballet,  who  had  been  grouped 
in  graceful  attitudes  around  the.  stage,  danced 
forward  as  the  team  retired  and  using  large  plume 
fans  to  advantage,  danced  in  a glow  of  constantly 
changing  blue,  violet,  red,  green  and  yellow  lights. 

Betsy  Rees’  toe  dancing  was  delightful.  She 
seemed  like  a bit  of  down  blown  lightly  here 
and  there  about  the  stage,  and  her  act  was  too 
short  to  satisfy  the  audience. 

Following  Miss  Rees,  Bernardo  De  Pace,  cos- 
tumed as  Pierrot,  justified  his  title  of  “Wizard  of 
the  Mandolin.’’  He  emphasized  the  rhythm  of 
his  selections  with  swaying  body  and  the  audience 
showed  that  they  were  pleased  to  see  him  again. 

Fay  Adler  and  Ted  Bradford  were  the  hits  of 
the  evening  with  their  acrobatic  dancing.  Miss 
Adler,  a dainty  little  blonde,  seems  almost  like 
a doll  in  the  hands  of  Bradford,  who  swings  her 
about  with  the  greatest  ease  and  grace. 

Amanda  Brown,  coloratura  soprano,  sang  a 
song  or  two  in  a voice  of  average  quality. 

St.  Louis  Grand  Central 

Week  Ending  January  28 

Gene  Rodemich  and  his  orchestra  put  on  a 
“‘Soup  to  Nuts”  stage  turn  that  took  the  crowd  to 
Hollywood.  The  screen  prologue  and  the  stage 
presentation  were  very  cleverly  blended.  Gene 
qualifies  as  a movie  star.  He  screens  well,  doesn't 
ogle  at  the  camera  and  can  do  a running  stunt 
without  getting  out  of  the  picture.  Gene  and  his 
Maniacs  presented  a musical  banquet.  Rodemich's 
piano  playing  is  just  the  thing  to  top  off  so  good 
a meal.  The  “piece  de  rsist-dawnce”  was  the 
dancing  of  A1  and  Gussie  Bloom.  A very  clever 
pun  that. 

The  blues  singing  of  Irene  Taylor  and  the 
banjo  playing  by  Roy  Smeck  furnished  very  high 
class  trimmings  for  the  meal.  Rich,  Gene’s 
popular  tenor  soloist,  also  went  over  big,  as 
usual. 

Kansas  City  Newman 

Week  Ending  January  28 

“Garden  of  Dreams,”  regardless  of  all  else  that 
might  be  said,  was  produced  in  elaborate  style 
and  splendid  settings.  The  cast  was  capable  enough 
and  the  reaction  from  audiences  all  week  was 
complimentary  to  the  company. 

Florence  Rudolph  and  Mildred  Kahn  have  a 
pair  of  splendid  voices  and,  furthermore,  know 
how  to  wear  clothes.  They  can  dance,  also. 
Renoff  and  Renova,  the  former  as  Apollo,  are 
ideally  adapted  to  the  more  picturesque  and 
“heavier”  roles.  Toseha  Savasof  is  one  of  the 
nimblest  dancers  seen  on  the  Newman  stage  in 
many  weeks. 

Sigmund  Boguslawski,  director  of  the  Newman 
Symphony  Orchestra,  again  blended  into  the 
program,  as  did  Luella  Lee,  Ruth  Stanley  and 
James  Ellard,  the  former  two  receiving  many 
encores  during  the  week  with  cleverly  sung 
songs,  while  the  latter  showed  his  audiences 
not  a few  new  dance  steps. 

St.  Louis  Ambassador 

Week  Ending  January  28 

Patrons  of  the  Ambassador  were  carried  back  to 
the  baby  days  of  Filmdom  via  the  Publix-John 
Murray  Anderson  attraction  “On  Old  Broadway” 
last  week,  the  show  that  opened  the  New  York 
Paramount.  The  stage  turn  revealed  the  first 
“movie”  show  and  the  goings-on  in  an  old  variety 
house  of  the  kind  which  had  such  big  play  along 
old  Broadway  about  thirty  years  ago. 

The  Vitascope  included  the  inauguration  of 
President  William  McKinley,  an  Easter  parade, 
a display  of  the  latest  Parisian  styles  and  scenes 
from  Mary  Pickford’s  “A  Good  Little  Devil” ; 


“Mr.  Pickwick”  with  John  Bunny  and  “The  Soul 
Kiss”  by  May  Irwin  and  John  Rice. 

To  portray  the  old  variety  house  vogue  there 
was  a pony  ballet  dessed  in  red  and  black,  with 
big  picture  hats  and  curly  blonde  wigs.  The  big 
curtain  that  rolled  up  and  down  with  many 
squeaks  and  whines,  and  the  strong  man  and  the 
golden-haired  dancer  cut  the  old  didoes  of  a 
forgotten  age.  And  we  must  not  forget  the 
nasal  tenor  and  his  illustrated  song  slides,  nor 
the  familiar  interruptions  by  the  operator. 
‘‘Neath  the  Shade  of  the  Old  Apple  Tree”  was 
the  song  illustrated. 

The  concluding  number  of  the  production  was 
another  dance  bv  the  ballet  and  a performance 
by  “The  Three  Whirlwinds,”  roller  skaters  who 
are  far  above  the  ordinary. 

Salt  and  Pepper,  from  New  York,  harmonized 
to  ukulele  accompaniment  in  excellent  style  and 
were  given  a nice  hand  at  each  appearance. 

For  his  overture  number  Leonid  Leonardi  pre- 
sented Liszt’s  Second  Hungarian  Rhapsody. 

Stuart  Barrie  at  the  organ  offered  “A  Night 
in  Spain”  that  served  to  introduce  “In  a Little 
Spanish  Town”  sung  by  Rudy  and  Art  in  costume 
and  with  uke. 

St.  Louis  Missouri 

Week  Ending  January  28 

The  Publix  presentation  on  the  boards  of  the 
Missouri  last  week  was  “Pirate  Love.”  It  had 
much  good  singing,  but  otherwise  was  not  much 
above  the  ordinary  run  of  such  stage  offerings. 
However,  it  seemed  to  pleased. 

Dave  Silverman  and  his  orchestra  played  as 
an  overture  a series  of  compositions  arranged  as 
a tribute  to  Irving  Berlin. 

In  the  musical  accompaniment  for  the  scenic 
Silverman  played  the  piano  in  compliment  to 
George  Pistorious’  violin  intrepretation.  A very 
pleasing  combination. 

Milton  Slosser  at  the  organ  offered  “ ’Deed 
I Do.” 

Albany  Strand 

Week  Ending  January  22 

The  presentation  acts  with  weekly  changes  now 
being  featured  at  the  Mark  Strand,  have  become 
the  talk  of  the  city  and  the  theatre  is  playing  to 
capacity  business  every  da}’  of  the  week.  Last 
week,  “Voices  of  America,”  an  ensemble  of  twenty- 
five  trained  voices,  scored  a tremendous  hit.  These 
presentation  acts  are  taking  very  well  in  Albanv 
and  practically  every  number  is  encored  with  the 
result  that  it  has  been  a hard  matter  for  some 
of  the  acts  to  keep  within  their  time  limit. 

The  acts  being  presented  at  the  Mark  Strand, 
which  is  now  one  of  the  Stanley  chain  of  houses, 
are  being  booked  some  weeks  in  advance  and 
liberally  advertised  both  in  the  newspapers  and 
in  the  theatre  lobby.  For  several  years  past  Al- 
bany has  gone  along  with  its  motion  picture 
theatres,  depending  on  attracting  patronage 
through  a program  of  pictures  only.  Of  late 
this  has  not  been  found  to  attract  to  the  ex- 
tent desired,  and  if  the  presentation  acts  at  the 
Strand  are  taken  as  a criterion  of  their  drawing 
power,  it  is  a safe  prediction  that  other  of  the 
first  run  houses  will  shortly  follow  suit. 


Philadelphia  Stanley 

Week  Ending  January  30 

Departing  from  its  traditional  short  presenta- 
tion acts,  the  Stanley  this  week  offered  a forty- 
one  minute  revue  and,  judging  from  the  packed 
houses  and  the  enthusiastic  applause,  the  change 
in  policy  is  more  than  justified. 

Gus  Edwards'  Atlantic  City  success,  “Ritz-Carlton 
Nights,”  is  an  elaborate  production  combining 
clever  dancing,  excellent  singing,  beautiful  cos- 
tumes and  comedy  personified  in  Ray  “Rubber- 
legs”  Bogler,  who  stopped  the  show  several  times. 


Pietro  Paulo  Barchi 

Famous  International  Italian  Opera  Tenor 

This  week  at  Schoenstadt’s  Piccadilly  the- 
atre, Chicago’s  new  $2,000,000  amusement 
house,  singing  the  role  of  Faust  in  the  Trio 
from  “Faust,”  supported  by  Hazel  Eden 
and  Herbert  Gould  of  the  Chicago  Civic 
Opera  Company. 

Now  available  for  First  Run  Picture  Houses 

LIMITED  ENGAGEMENTS  ONLY 

Many  thanks  to  A1  Short,  Lillian  Rosedale 
Goodman  and  Harry  Porter 

Booked  through  A.  Raymond  Gallo,  ex- 
clusive manager,  Suite  804  Capitol  Building, 
Chicago,  111. 


The  genial  Gus,  acting  as  master  of  ceremonies, 
added  zest  and  continuity  to  the  affair  with  his 
songs  and  facetious  introductory  remarks  in  pre- 
senting the  various  members  of  the  company. 

Opening  the  act,  the  scene  of  which  is  laid  be- 
fore the  Ritz-Carlton  in  Atlantic  City,  four  youths 
entered  pushing  four  girls  in  Bar  Harbor  chairs 
and  singing  “Merrily  We  Roll  Along.”  The  girls 
stepped  to  the  front  of  the  stage  and  sang  and 
danced. 

The  front  drop  then  lifted  showing  a Spanish 
Night  Club,  “Casa  Valencia,”  with  a lone  waiter, 
Ray  “Rubberlegs”  Bolger.  Gus  Edwards  entered 
and  sang  a medley  of  one  time  favorites,  includ- 
ing “School  Days,”  “By  the  Light  of  the  Silvery 
Moon,”  etc.,  after  which  he  introduced  the  mem- 
bers of  his  Graduating  Class  of  1926  in  the  fol- 
lowing order: 

Leota  and  Lola  Lane,  in  green  and  lavender 
pannier  dresses,  sang  "Hello  Bluebird”  very  ef- 
fectively. Their  voices,  though  light,  were  most 
appealing  and  they  were  warmly  received. 

Dorothea  James,  in  yellow  and  black,  with 
black  velvet  cap  and  glittering  ornaments,  held 
the  interest  of  the  audience  by  her  remarkable  tap 
dancing,  which  combined  lightness  and  grace. 
Miss  James  is  not  only  one  of  the  most  beautiful 
of  the  stars  but  has  a charming  personality. 

Ray  “Rubberlegs”  Bolger,  a gloomy  and 
anemic-looking  individual,  made  a dramatic  en- 
trance by  jumping  over  the  table  and  landing 
with  a bounce.  Despite  his  woebegone  appear- 
ance this  boy  packs  more  laughs  per  minute  than 
any  comedian  seen  for  a long  time  and  added 
spice  and  fun  between  the  numbers  that  kept  the 
act  going  at  a lively  pace. 

The  fourth  number  entitled,  “Love  Is  Love  in 
Any  Language”  was  old  stuff  in  new  dress.  Leota 
Lane,  representing  France,  in  apricot  tulle,  with 
cap  and  plume,  sang  “Cheri”  as  Gus  Edwards 
played  the  piano.  Margaret  Reynolds  as  Miss 
Scotland,  in  Scotch  plaid,  with  black  cap  and 
feather,  danced  a lively  Highland  fling.  Lillian 
Reynolds,  representing  Ireland,  in  white  and 
green,  with  attractive  lace  cap,  danced  an  Irish 
jig.  Lola  Lane  as  Miss  Germany,  a charming 
fraulein  in  white,  supported  by  four  men,  sang  a 
stein  song.  Dorothea  James,  a stunning  blonde, 
in  blue,  representing  Miss  America,  danced  a 
snappy  Charleston. 

Virginia  Martin,  acrobatic  dancing  star,  in  glit- 
tering white,  did  a clever  acrobatic  dance,  ending 
by  turning  cartwheels  across  the  stag*  on  one 
hand,  that  brought  her  a tremendous  round  of  ap- 
plause. 

Ray  “Rubberlegs”  Bolger,  introduced  by  Ed- 
wards as  a graduate  of  his  “Nuttv  Class,”  danced 
a grotesque,  eccentric  dance  different  from  any- 
thing ever  before  witnessed  by.  this  reporter.  Such 
a storm  of  applause  greeted  him  that  he  followed 
with  an  original  dance  characterized  by  Edwards 
as  a little  lower  than  the  “Black  Bottom,”  using 
every  muscle  in  his  body,  which  must  be  seen  to 
be  appreciated.  At  the  close  of  the  dance  he  fell 
into  Edwards’  arms  apparently  totally  exhausted, 
but  the  audience  demanded  another  encore,  keep- 
ing up  their  applause  for  several  minutes. 

Jean  Holley,  a little  St.  Louis  violinist  appar- 
ently about  fifteen,  played  a Spanish  Dance  very 
creditably.  Her  technique  is  excellent.  Miss 
Holley  is  modest  and  unassuming  and  made  a 
great  hit  with  the  audience  by  her  personal 
charm. 

The  Reynolds  Sisters,  champion  Black  Bottom 
dancers,  gave  a splendid  exhibition  of  this  sea- 
son’s fad.  They  put  it  over  so  effectively  that 
the  audience  demanded  two  encores. 

Lola  Lane,  dressed  in  blue  and  carrying  a 
tray  of  dolls  suspended  around  her  neck  by  a 
ribbon,  sang  “Pretty  Little  Dolly”  in  a sweet 
voice.  As  the  song  progressed,  Virginia  Martin, 
dressed  like  a doll,  was  placed  beside  the  singer 
by  “Rubberlegs,”  and  danced  a mechanical  dance, 
collapsing  at  its  close  and  being  removed  by  him. 

In  the  number,  “Eerything  Is  Spanish  Nov*” 
the  door  of  the  Cafe  opened  and  Nina  Montez 
in  a gorgeous  gown  of  cerise  and  black  danced  a 
Spanish  dance  to  the  rhythm  of  castanets,  joined 
by  three  other  girls  in  green,  orange  and  blue, 
■with  large  black  hats,  and  four  men  in  toreador 
costumes.  Following  the  dance,  two  girls  stood 
in  the  doorway  and  sang  selections  from  “Car- 
men” while  the  rest  of  the  company  sat  at  tables. 
Ray  Bolger  added  some  more  comedy  by  appear- 
ing in  the  doorway  draped  in  a fringed  red  table- 
cloth, and  danced  another  eccentric  dance  which 
was  greeted  with  shouts  of  laughter.  At  its  close 
he  exits  through  the  door  of  the  cafe  flourishing 
the  tablecloth. 

In  the  finale,  “I’m  a Knight  of  the  Night  Clubs 
Now,”  Mr.  Edwards  and  all  the  members  of  the 
revue  appeared  and  each  was  applauded  sepa- 
rately. “Rubberlegs”  receiving  a genuine  ovation. 

The  only  possible,  criticism  of  the  revue  was 
that  with  the  exception  of  Bolger’s  dancing,  there 
was  nothing  strikingly  original  about  it.  How- 
ever, it  was  so  well  put  over  and  the  whole  at- 
mosphere of  the  show  was  so  wholesome  that  the 
audience  expressed  its  unreserved  approval. 


Chicago  Central  Park 

Week  Ending  January  30 

( First  Half ) 

Harry  Gourfein  and  Sammy  Kahn  did  their 
biggest  and  best  show  at  this  theatre  the  first  half 
of  this  week.  It  was  a production  of  high  qual- 
ity all  the  way  through,  spotted  with  good  talent 
and  combining  to  make  entertainment  plus.  The 
routine  was  as  follows: 

Drapes  flew  revealing  orchestra  mounted  in  gar- 
den set  against  flash  garden  drop  lighted  with 
night  blue.  “Blue  Sky”  was  the  theme  song.  The 
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theme  was  carried  by  drifting  cloud  and  moon- 
light effect  projected  on  drop  from  booth.  Sammy 
Kahn  sang  a chorus  of  the  number,  which  closed 
to  ear-deafening  applause.  Following  this  were— 

Joie  and  Shorty,  a juvenile  dance  turn,  to  fair 
results. 

Doyle  and  Burch,  girl  harmony  team.  The  girls 
know  how.  They  did  three  and  could  have  done 
more. 

“Here  or  There,”  danced  by  four  ballet  girls 
with  Kahn  tossing  in  two  vocal  choruses. 

Band  Number,  Kahn  dolling  it  with  drummer 
and  pianist,  for  a hand. 

Lee  Barton  Evans,  Bob  Callahan  and  Fred 
Sweeney  in  a comedy  bit  that  was  good  for 
laughs,  all  the  way. 

Eddie  Clifford,  killing  them  with  a group  of 
song  numbers.  He  could  have  stayed  on  all 
night. 

A1  Rome,  hoofing  without  music  to  open  a 
stretch  of  clever  semi-dumb  stepping.  He  fol- 
lowed Clifford  with  steps  that  hit  like  piledriver 
blows.  The  boy  is  clean,  adept  and  personable. 

Finale:  Evans,  Clifford,  Kahn,  Doyle  and 
Burch  singing,  four  girls  stepping  and  orchestra 
going  with  everything. 

Observation:  A great  show  and  no  foolin’. 

Denver  Rialto 

Week  Ending  January  30 

Meekie  Ruth,  soprano,  and  Jack  “Jazz”  Kline 
are  maintaining  the  usual  high  standard  of  pres- 
entation of  the  Rialto  theatre  this  week.  They 
are  ably  assisted  by  Fred  Schmidt’s  orchestra  who 
also  assist  in  novelty  numbers.  The  act  opens 
with  Meekie  Ruth,  who  sings  two  catchy  songs 
which  are  well  received.  Then  appears  Jack  Kline 
the  popular  “Jazz”  song  artist  who  puts  over  a 
couple  of  songs  the  type  of  which  he  is  a recog- 
nized master.  Mr.  Kline  and  Miss  Ruth  end  the 
presentation  with  a duet  which  brought  applause 
long  after  the  feature  picture  had  started.  The 
act  is  well  balanced  and  the  artists  are  here  for 
an  indefinite  stay. 


Philadelphia  Fox 

Week  Ending  January  30 

The  Fox  Theatre  Grand  Orchestra  opened  this 
program  with  Wagner’s  Tannhauser  Overture,  which 
was  very  well  interpreted. 

Four  young  men  dressed  in  full  regalia  as  ad- 
mirals were  grouped  on  a ship  with  fleecy  clouds 
blowing  across  the  sky  and  the  moon  gilding  the 
moving  waves  in  the  background.  Their  songs 
were  peppy,  of  the  kind  that  made  the  audience 
sway  with  the  rhythm. 

Joe  Termini,  the  humorous  instrumentalist, 
tried  to  entertain  his  audience  by  exaggerated 
stupidity.  His  performance  on  the  guitar,  violin 
and  banjo  fell  short  of  the  humorous  and  was 
merely  stupid.  His  efforts  to  make  himself  heard 
above  a noisy  orchestra  were  rather  funny. 

Madame  Olga  Petrova  made  her  motion  picture 
theatre  stage  debut  under  the  sponsorship  of  the 
Fox  Theatre  Company.  She  wore  a white  gown 
with  bouffant  skirt  and  captivated  the  hearts  of  her 
audience  as  she  sang  her  flower  song  and  dis- 
tributed carnations  to  those  nearest  the  stage. 
Dark  draperies  in  the  background  threw  her  fig- 
ure into  prominence.  She  has  a charming  soprano 
voice  with  a most  appealing  quality.  She  gave 
an  unusual  version  of  “Carry  Me  Back  to  Old 
Virginny”  in  three  octaves,  and  a dainty  little 
song  “To  a Child  That  Enquires,”  both  of  which 
were  warmly  applauded. 

The  program  depended  upon  the  personality  of 
Madame  Petrova  for  its  drawing  quality.  The 
other  presentation  acts  were  not  on  a par  with 
the  usual  Fox  standard. 

Omaha  Rialto 

Week  Ending  January  28 

“Footology”  flashed  the  sign  at  the  Rialto  thea- 
tre when  Jeff  F.  Sayre  and  Tom  J.  Mack  came 
out  to  entertain  the  audience.  They  knew  much 
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about  footology  and  proceeded  to  demonstrate 
their  skill  to  the  pleasure  of  the  theatregoers. 
The  dancing  and  singing  act  was  well  applauded. 
Among  their  songs  v/as  “Me  Too”  and  among 
their  dances  were  some  darky  levee  steps  which 
went  over  well. 

Other  parts  of  the  program  with  which  Man- 
ager Harry  Watts  filled  the  house,  were  the  fea- 
ture film,  “The  Kid  Brother,”  by  Harold  Lloyd ; 
“In  a Little  Spanish  Town,”  by  Harry  Brader’s 
orchestra,  and  “What’s  the  Use  of  Fooling,”  by 
Organist  Albert  Sand. 

San  Antonio  Palace 

Week  Ending  January  28 

Don  Felice  and  his  symphony  orchestra  are  fea- 
tured here  each  week.  This  is  not  a stage  band 
and  it  is  to  be  hoped  that  they  continue  to  hold 
it  within  the  confines  of  the  pit,  as  it  is  doing 
remarkable  work.  Also  one  stage  feature.  The 
screen  items  are  made  up  of  a feature  picture 
and  a Mack  Sennett  comedy. 

Overture  by  the  orchestra  with  Don  Felice  di- 
recting puts  a mighty  wallop  into  the  perform- 
ance. Great  applause.  This  is  followed  with 
another  pop  number.  Screen  announcement,  tell- 
ing the  public  about  one  Seger  Ellis,  a popular 
maker  of  phonograph  records,  who  will  entertain. 
Curtain  up,  showing  an  elaborate  setting  which, 
from  all  appearance  promised  much  but  turned 
out  to  be  a lot  of  blah. 

Seger  Ellis  appeared  and  spoke  confidentially 
to  the  audience,  calling  upon  the  usherette  to 
give  each  patron  a pair  of  rose  colored  glasses. 
She  tells  him  that  they  are  all  out  of  them  today 
or  words  to  that  effect,  so  he  says  maybe  he’s 
got  something  that  will  answer  the  purpose  and 
extracts  a whiskey  bottle  from  the  rear  and  gives 
it  to  the  girl,  telling  her  to  give  all  the  grouches 
a drink.  She  turns  it  upside  down  and  says 
“This  is  all  gone  too.”  Well,  he  finally  gets 
seated  at  the  piano  and  plays  “Blues.”  Perhaps 
it  was  intentional  but  it  _ sounded  more  like  a 
funeral  dirge.  After  this  he  comes  forward 
again  and  talks  to  his  public  confidentially  again, 
and  tells  them  that  he  is  supposed  to  be  a 
singer  and  then  sings  a couple  of  numbers  which 
he  has  done  for  records.  “Deed  I Do”  and 
“Don’t  Ask  Foolish  Questions”  were  the  num- 
bers he  presented.  The  act  went  flat,  although 
the  audience  was  indeed  kind  to  him. 

San  Antonio  T exas 

Week  Ending  January  28 

A Publix  stage  unit  by  Paul  Oscard,  overture 
and  organ  solo  were  the  other-than-screen  features 
this  week. 

“Grand  Fantasia,”  a selection  from  Faust  was 
the  overture  offered  by  the  orchestra,  directed  by 


Adler  and  Bradford— Stanley,  Philadelphia. 

Albert,  Don  and  Orchestra— State,  St.  Louis. 
Barnes,  Lillian— Central  Park , Chicago . 

Bloom,  A1  and  Cussi  e—— Grand  Central , St.  Louis. 

Bolger,  Ray Philadelphia , Stanley. 

Brown,  Amanda— Stanley,  Philadelphia. 

Brown  Brothers Capitol , Des  Moines. 

Callahan.  Bob— Central  Park , Chicago. 

Clifford,  Eddie— Central  Park , Chicago. 

Darling  Twins Oriental , Chicago. 

Dennis  Sisters— Chicago,  Chicago. 

De  Pace,  Bernardo— Stanley,  Philadelphia. 

Doyle  and  Burch— Chicago  Central  Park. 

Edwards  and  Lilyan- — Des  Moines , Des  Moines. 

Edwards,  Gus Philadelphia  Stanley. 

Ellard,  Jimmy— Newm  an,  Kansas  City. 

Evans,  Lee  Barton— Chicago  Central  Park. 
Friedman.  Ben— State,  St.  Louis. 

Futrelle,  Virginia-^Sfafe,  St.  Louis. 

“Garden  of  Dreams” Newman,  Kansas  City. 

Harris,  Graham  and  Orchestra Stanley , Philadel- 

phia. 

Holley,  Jean' — Philadelphia  Stanley. 

Imperial  Russian  Vocalions— Fox,  Philadelphia. 
James,  Dorothea — - Philadelphia  Stanley. 

Joie  and  Shorty Chicago  Central  Park. 

Kahn.  Sammy  and  Band— Chicago  Central  Park. 

Kay,  Muriel Central  Park , Chicago. 

King  and  King Oriental , Chicago. 

Kline,  Jack— Denver  Rialto. 

Lane,  Leota  and  Lola— Philadelphia  Stanley. 


Mr.  Geissler  and  followed  by  a splendid  rendi- 
tion of  “Little  White  House.”  Mr.  Geissler  fur- 
nishes the  real  finishing  touches  to  this  elabo- 
rate house’s  productions,  and  seems  to  improve 
each  week.  Great  applause.  His  orchestra  has 
pep  and  life  and  all  else  that  is  necessary  to  put 
the  stuff  over,  Novelty  Film,  entitled  “Honolulu 
Nights,”  a fair  water  and  sky  picture,  accom- 
panied by  the  orchestra  with  “Moonlight  and 
Roses”  and  Aloha. 

Mr.  Muth  at  the  organ  playing  two  pop  num- 
bers in  which  he  requests  the  audience  to  join 
him  with  their  voices.  The  response  is  better 
this  week  and  the  house  rings  merrily  with  good 
and  offcolor  voices.  This  organ  hasn’t  really 
been  dug  into  yet.  There’s  a lot  of  good  stuff 
in  it.  Mr.  Muth  is  good  but  doesn’t  get  all  there 
is  to  be  dragged  out  of  the  instrument.  Publix 
newsreel. 

“Barnyard  Follies,”  an  elaborately  staged  pro- 
duction by  Paul  Oscard.  Main  curtain  up;  lights 
dimmed.  Scrim  representing  a cornfield.  Jn 
lower  right  appeared  the  figure  of  a male  vocal- 
ist dressed  in  red  costume,  whistling  and  at  up- 
per left  a girl  showed  through,  accompanying 
with  song  “The  Wren”  from  La  Capinera.  Scrim 
up,  showing  morning  in  a miniature  barnyard  with 
haystack  on  elevation  at  center  stage.  “Chick 
Jingle,”  a girl  quartette  opened  this  setting.  They 
had  their  heads  through  holes  in  haystack,  and 
during  the  song  they  come  forward  and  danced. 
A tenor,  disguised  as  a rooster  comes  on,  _ sing- 
ing, “Where’d  Ya  Get  Those  Eyes”  and  is  ac- 
companied by  girl  dancers.  Follows  an  eccen- 
tric dance  by  Rooster  to  the  tune  of  “Tentin’ 
Down  in  Tennessee.”  All  dance  off  stage.  Lights 
out.  Spot  on  scarecrow  which  comes  to  life,  do- 
ing a pantomime  dance.  At  end  he  dances  off. 
Lights  up.  Haystack  opens,  showing  three  good 
saxophones  doing  their  stuff  to  the  tune  of 
“Rosecolored  Glasses,”  “Moonlight  and  Roses” 
and  “That’s  Why  I Love  You.”  Then  they  fol- 
low up  with  “Bye  Bye  Blackbird.”  Four  girl 
dancers  and  two  men  dressed  as  roosters  come 
on  stage  and  dance  a number  plaved  by  the 
saxophonists  dressed  as  bunnies.  The  saxs  are 
replaced  by  two  banjos  and  a cornet  and  an- 
other dance  number  is  put  on.  Lights  dimmed 
and  spot  thrown  on  soprano  and  tenor  who  enter 
and  sing  a pop  number.  At  their  exit,  which  is 
ungraceful,  another  saxophonist  enters,  playing  a 
snappy  number  to  which  he  and  the  rest  of  the 
dancers  step  at  the  end  of  which  he  goes  out 
but  dancers,  extracting  chairs  from  elevation, 
place  them  evenly  across  the  stage  and  seat 
themselves,  regulating  their  movement  to  the 
tune  of  a pop  number.  A novel  dance  act  is 
put  on.  Seated  they  move  their  legs  and  feet 
rhythmically  and  go  into  a knee  slap  accom- 
paniment, then  rise  and  stand  upon  the  chairs, 
facing  right  stage,  dancing  to  the  music  without 
the  loss  of  a step.  House  goes  wild  over  this. 
Stepping  down  they  pep  up  and  fourth  sax  enters 
for  finale. 


Lee.  Louella Newman,  Kansas  City. 

Leonardi,  Leonid  and  Orchestra  ^—Ambassador,  St. 
Louis. 

Mack.  “Shorty” Central  Park , Chicago . 

Martin,  Virginia — -Philadelphia  Stanley. 

Meier,  L.  Carlos— Capitol,  Des  Moines. 

Montez,  Nina— Philadelphia  Stanley. 

Morrison,  Dot- — Oriental , Chicago. 

Murtagh.  Henry  B. Chicago , Chicago. 

“On  Old  Broadway” Ambassador , St.  Louis. 

Petrova.  Madame  Olga— Philadelphia  Fox. 

“Pirate  Love” Missouri , St.  Louis. 

Pitta,  Naomi— Oriental,  Chicago . 

Renoff  and  Renova— .'Vewman,  Kansas  City. 

Reynolds,  Lillian Philadelphia  Stanley. 

Reynolds,  Margaret Philadelphia  Stanley. 

Rodeinich,  Gene  and  Orchestra Grand  Central , 

St.  Louis. 

Rome,  A1 Chicago  Central  Park. 

Rose,  Harry— -Fox,  Philadelphia. 

Rees,  Betsy— Stanley,  Philadelphia. 

Ross  and  Williams Central  Park , Chicago. 

Ruth,  Meekie Denver  Rialto. 

Salt  ami  Pepper Ambassador , St.  Louis. 

Silverman,  Dave  and  Orchestra Missouri , St.  Louis. 

Smeck,  Roy — -Grand  Central , St.  Louis. 

Stanley,  Ruth Newman,  Kansas  City. 

Taylor,  Irene— Grand  Central , St.  Louis. 

Termini,  Joe P hiladelphia  Fox. 

Trentini,  Emma Fo.t,  Philadelphia. 

“Victor  Herbert  Melodies” Chicago , Chicago. 

Watson,  Milton Oriental , Chicago. 


Albert  F.  Brown 

Feature  Organist 

Originator  of  “ORGAN  SOLO  SCRIM  PRESENTATIONS” 
Staged  by  Raymond  Q.  Dalton 

Featured  at  the  GRANADA  Theatre,  Chicago 


Acts  Reported  in  This  Issue 
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THE  THEATRE 

Q_Aj)epartmcnt  of  Practical  Showmanship 


Stuart  Stages  Big  Aerial 
“Beau  Geste 99  Campaign 

A Good  Ballyhoo  Is 
A Show  In  Itself 

Buddy  Stuart  has  sent  a report  to  the  “Herald”  on  his  exploitation  for  “Beau 
Geste”  in  Toronto.  His  report  indicates  that  the  exploitation  itself  was  as  much  of 
a show  as  the  billed  entertainment.  Which,  after  all,  is  proof  of  real  showmanship. 
The  Ballyhoo  is  the  best  part  of  the  circus  for  a lot  of  us. 

Now  Buddy  is  not  a circus  ballyhooer — he  is  too  high  class  for  that.  If  we  had 
a theatre  and  we  needed  good  exploitation  and  if  we  then  read  the  following  report 
we  should  most  probably  get  Buddy  Stuart  on  the  long  distance  and  obtain  either 
his  advice  or  his  service. 

(By  the  way,  Buddy  is  christened  “Lawrence  F.”) 


The  report  follows : 

Owing  to  the  fact  that  I have  been  travel- 
ing about  the  country  some,  as  is  my  custom 
in  order  that  I may  keep  up  with  the  times 
and  the  ever  changing  show  business  I am 
somewhat  late  in  sending  in  this  report  of 
what  I sincerely  think  is  the  best  cam- 
paign I ever  put  on.  I refer  to  the  pre- 
senting of  “Beau  Geste”  at  the  Regent  thea- 
tre, Toronto.  This  Paramount  production 
played  at  the  Regent  for  seven  record 
breaking  weeks  at  $1.65  top — highest  prices 
and  longest  run  hit  ever  shown  in  Canada. 

We  Toronto  showmen  are  glad  the  record 
came  to  Toronto  rather  than  Montreal  as 
Toronto  is  just  a little  smaller  than  the 
famous  French  city.  Toronto  has  a popu- 
lation of  better  than  six  hundred  thousand 
good  honest  hard  working  English  speaking 
people,  few  foreigners,  no  niggers  at  all  as 
a good  Southern  gentleman  like  myself 
would  say.  The  Regent  theatre  is  operated 


by  Famous  Players  Canadian  Corporation 
of  which  Mr.  N.  L.  Nathanson  is  the  man- 
aging director  and  hardest  worker. 

Flies  From  Capitol 

I arrived  in  Toronto  by  relays  from 
Washington,  D.  C.  By  airplane  from 
Washington  to  Buffalo,  then  from  there 
Jack  V.  Elliot,  famous  Red  Lake  Gold 
Pioneer  aviator,  flew  me  into  Leaside  Aer- 
dome,  Toronto.  Before  he  left  Mr.  Elliot 
sold  yours  truly  on  the  idea  of  using  air- 
planes to  advertise  “Beau  Geste,”  I wasn’t 
hard  to  sell  as  I was  new  in  Canada  and 
wanted  to  do  something  fresh  and  new  and 
because  I was,  I think,  the  first  to  ever  use 
air  machines  in  advertising  attractions  or 
theatres,  having  used  them  during  the  War 
to  advertise  camp  theatres  and  afterward 
all  through  Texas  where  airplanes  are 
plentiful.  Bill  Saal  (chief  booker  for  Pub- 
lix  theatres)  and  I used  airplanes  often  in 


Lawrence  Stuart  exploits  Paramount’s 
big  picture,  “Beau  Geste,”  in  a big 
way.  This  is  the  first  banner  Toronto 
streets  had  ever  displayed  in  this  man- 
ner. 

transporting  films  in  rush,  to  prevent  delays 
on  big  openings  and  for  advertising  and 
publicity  purposes. 

I brought  my  own  artist  with  me  to 
Toronto,  this  chap,  Mr.  Walter  Clinton, 
and  myself  worked  out  the  lobby,  the  stage 
setting  and  all  the  ads  together  and  the 
result  is  a credit  to  Mr.  Clinton’s  brush. 

Before  I landed  here  Mr.  Irving  Water- 
street,  press  and  exploitation  representative 
for  Famous-Lasky  Film  Service  (Para- 
mount Pictures  in  Canada’*  had  placed  the 
serial  of  the  picture  with  the  Toronto  Eve- 
ning Telegram.  After  I arrived  Irving  and 
I got  together  and  put  over  a special  eight- 
page  section  of  “Beau  Geste”  for  the  Satur- 
day before  our  opening  on  Monday — this 
was  purely  a “Beau  Geste”  section  and  was 
circulated  in  all  papers — -140,000  circulation 
• — with  signs  on  300  news  stands  reading 
“Get  Your  Copy  of  Beau  Geste  Section  In 
Today’s  Tely.”  (“Tely”  is  the  pet  word  for 
Telegram.)  Next  we  made  a tieup  with 
Longman  Greens,  publishers  of  “Beau 
Geste,”  and  they  sent  circulars  to  all  their 
dealers  throughout  Ontario  resulting  in 
practically  100  window  displays  in  Toronto 
and  other  surrounding  cities  tieup  picture 
with  book.  They  also  issued  some  book 
marks  and  these  were  placed  in  book  stores 
and  circulating  libraries. 

Calhoun  the  famous  Canada  hatters  gave 
us  both  windows  in  their  exclusive  Yonge 
street  store.  Fairweathers,  greatest  ex- 
clusive clothes  shop  for  men  and  women  in 
Canada,  gave  us  display  in  one  window — 
as  also  did  Ryrie-Burke  the  big  jewelers — 
(missing  stone  theme). 

Best  window  of  all  was  in  Simpson’s 
department  store,  picture  enclosed.  We 
made  the  large  book  especially  and  also  the 
cutout  figures  and  had  the  window  for  over 


Left  to  right:  Irving  Waterstreet,  Earle  Jellison,  pilot,  Buddy  Stuart,  manager 
of  Regent  theatre,  Toronto,  and  Hugh  Burns.  With  their  exploitation  for  it 
“ Beau  Geste,”  Famous  Players-Lasky  film,  ran  seven  weeks  at  $1.65  top. 
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This  kind  of  ad  was  used  for  throw- 
away when  Stuart  exploited  the  pic- 
ture, “Beau  Geste,”  at  the  Regent,  To- 
ronto. It  is  a Paramount  film. 

two  weeks — right  on  Yonge  street. 

Other  windows  were  the  Song  Shop  and 
Owl  Drug  stores. 

We  started  the  ads  one  week  in  advance 
— some  of  which  are  enclosed. 

Tremendous  opening  business  breaking 
records  of  day  week,  two  weeks  and  run. 

Everybody  happy. 

Air  Tricks  Interest  Crowds 

Opening  day  and  almost  daily  from  noon 
until  about  two  p.  m.  peonle  were  looking 
up  in  the  sky  where  Jack  Elliott’s  air  pilot, 
Earle  Jellison,  was  looping,  spinning  and 
whirling  and  performing  all  known  tricks 
of  air  to  interest  and  enthuse  Toronto  and 
surrounding  territory  in  the  film.  “Beau 
Geste’’  was  painted  in  white  and  yellow  on 
the  bottom — “Beau”  on  one  wing,  and 
“Geste”  on  the  other  and  was  easily  read- 
able from  any  place  you  might  chance  to 
be.  Besides  that  1,000  slips  reading  “Are 
You  Lucky? — If  this  card  is  numbered  you 
are,  for  it  is  worth  two  reserved  seats  to 
see  ‘Beau  Geste’  at  any  matinee  during  the 
week  of  October  25.” 

Date  of  week  was  changed  each  week. 
Two  hundred  of  the  1,000  slips  were  num- 
bered and  we  averaged  getting  in  about  90 
per  week.  This  created  talk  as  in  many 
cases  kids  or  ladies  found  them — and  both 
these  talk  some,  as  we  know.  It  proved  a 
very  fine  stunt.  About  third  day  after 
opening  we  came  out  with  ad — “It’s  In  the 
Air”  with  picture  of  plane  as  it  flew  and 
twice  daily  2:30  and  8:30  at  Regent  on 
bottom. 

One  of  the  big  factors  in  the  success  of 
the  Air  stunt  was  the  flying  of  the  famous 
pilot,  Earle  Jellison,  who  does  all  the  tricks 
of  the  air  and  is  a regular  daredevil — Fly- 
ing low  he  attracted  all.  Jellison  flew  last 
year  at  the  Toronto  exhibition  and  was  a 
sensation. 

We  managed  to  garner  much  free  pub- 
licity from  the  stunt  and  what  with  taking 
up  various  newspaper  editors  and  reporters 
and  prominent  people  we  kept  the  story 
alive.  Irving  Waterstreet  and  I took  it 
time  about  for  the  big  trips  alternating 
daily  and  the  latter  gets  the  record  for 
flying . hours — about  fifty  inside  a month, 
including  the  trip  up  here  from  Washington. 

Also  “we”  must  modestly  admit  that  “we” 
liked  the  loops  and  spins  better  than  our 
good  friend  Irving.  But  then  Irving  is  a 
New  York  state  boy  who  spent  (maybe) 
too  much  time  in  Indianapolis. 

Then  towards  the  end  of  the  run  we 
would  advertise — Free  Flights  to  first  11  on 
ground  and  half  price  and  two  matinee 
seats  to  all  others  on  Saturday  and  Sunday 
in  the  “Beau  Geste”  plane — this  cost  us  very 
little — about  $35  per  day  on  our  arrange- 
ment with  Elliot  and  probably  got  us  more 
publicity  than  anything  else  we  did.  It  was 
truly  sensational. 

We  used  100  of  the  14x17  color  pictures 
in  40  windows  in  the  suburbs  which  helped 
greatly. 

We  had  stories  and  pictures  galore  in  all 
papers  and  the  best  reviews  of  any  picture 


Screen  Writers  Must  Be  Showmen  First , Says  Schnitzer 

It  takes  a real  honest  to  goodness  showman  to  write  stories  that  may  be 
used  in  pictures.  A fellow  who  writes  successfully  for  Saturday  Evening 
Post  or  Good  Housekeeping  may  turn  quite  a flip  flop  if  he  tries  to  write 
successful  box  office  stories.  That  is  the  opinion  of 
J.  I.  Schnitzer,  vice-president  of  Film  Booking  Offices. 

“What  the  industry  requires  right  now,”  says  the 
F.  B.  O.  executive,  “is  showmen-writers  rather  than 
merely  literary  writers.  The  writer  who  can  write 
from  the  angle  of  the  practical  showman  and  at  the 
same  time  put  across  character  and  plot  effectively  in 
the  terms  of  motion  pictures,  will  prove  a most  helpful 
factor  in  the  season  to  come. 

“The  crying  need  of  the  business,  as  I see  it  today, 
is  showmanship.  We  must  have  showmen-directors, 
showmen-writers,  showmen-producers,  showmen-dis- 
tributors.  The  beginning  and  end  of  our  business  is 
showmanship. 

“We  are  interested  of  course,  in  certain  art  phases 
of  the  motion  picture,  but  in  our  efforts  to  achieve 
j.  i.  Schnitzer  perfection  in  the  technical  forms,  we  cannot  afford  to 

overlook  the  all-vital  angles  of  showmanship  on  which 
this  fascinating  business  is  built. 

“The  new  season  will  be  marked  by  more  spirited  competition  than  ever 
before.  And  it  will  be  the  competition  of  practical  showmanship,  in  which 
the  exhibitor  will  be  chiefly  interested.  So  far  as  F.  B.  O.  is  concerned  we 
are  confident  of  holding  our  own  in  this  battle  of  showmanship.” 


yet  played  here.  “Beau  Geste”  found  its 
way  into  the  hearts  of  these  people.  For 
one  thing  it  was  purely  English  and  for 
another  it  is  a real  picture  and  in  our 
opinion  one  of  the  best. 

Jack  Arthur’s  Legionnaire  Presentation 
was  one  of  the  best  of  his  many  fine  pro- 
ductions. Twenty  people  were  in  the  cast. 

More  later  on  the  next  attraction  played 
at  the  Regent  which  is  a run  theatre. 


U.  S.  Ambulance 
Exploits  “ Tin  Hat” 

A successful  campaign  was  presented 
for  the  showing  of  “Tin  Hats,”  by  J.  J. 
DeWald,  of  the  Melba  theatre,  Dallas, 
Texas. 

The  advertising  mediums  used  in  exploit- 
ing the  production  were  newspaper  adver- 
tising, window  cards,  lobby  displays,  use  of 
throwaways  and  the  U.  S.  ambulance  for 
a ballyhoo. 

Newspaper  advertising  was  started  one 
week  in  advance  of  the  play  date.  Paper 
was  posted  on  the  U.  S.  Army  recruiting 
boards,  including  one-sheets  and  half-sheets 
combination  paper. 

A throwaway  was  distributed  with  the 
local  newsette,  four  days  in  advance  of  the 
play  date.  Two  thousand  of  these  throw- 
aways (with  minor  changes)  were  sent  to 


SCOTIA  FILMS 

producing 

“TAM  0’  SHANTER” 

immortalizing  on  the  screen  the 
Scotch  poet  Bobby  Burns. 

Scotch  productions  by  the  real 
Scotch. 

Hollywood,  California 


the  two  largest  R.  O.  T.  C.  units,  namely, 
the  local  high  schools. 


Steward  Puts  Over  Triple  Cam- 
paign For  Three  Pictures 

“The  Temptress,”  “The  Boy  Friend” 
and  “Brown  of  Harvard”  were  recently 
put  over  in  great  shape  by  Manager  A. 
H.  Steward,  of  the  American  theatre, 
Casper,  Wyoming. 

A special  newspaper  titled  The  Temptress 
Extra  made  its  appearance  in  the  down- 
town district  of  Casper,  as  boys  heralded 
the  sensational  news  of  a “Temptress”  who 
was  wrecking  the  lives  of  men.  Two  thou- 
sand additional  extras  were  stuffed  in  a 
regular  edition  of  the  Casper  Independent 
for  home  distribution. 

One  thousand  “Temptress”  blotters  were 
circulated  among  the  business  offices,  stores, 
hotels,  the  post-office  and  other  public 
places. 


The  color  scheme  for  “The  Black 
Pirate”  was  black  and  white  and  all 
enlargements  were  made  by  aid  of  the 
mirroscope,  says  C.  P.  Scates,  man- 
ager of  the  American  theatre,  Butte, 
Mont.,  explaining  his  advertising  for 
the  United  Artists  film. 
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Copy  Service 
For  Exhibitor 
House  Organs 

House  organ  or  newspaper 
publication  rights  to  this  copy 
is  granted  exhibitors  by  the 
“Herald”  herewith. 


ROAD  TO  LEARNING  PAVED 
'T'HE  road  to  learning  is  soon  to  be 
graded  and  paved,  and  with  the  aid 
of  such  devices  as  motion  pictures,  it  is 
expected  that  all  previous  speed  records 
on  the  ancient  trail  will  be  shattered, 
says  an  editorial  in  the  Rochester,  N.  Y., 
Democrat  and  Chronicle. 

“Something  appears  to  be  about  to 
overtake  the  congested  curriculum  of 
the  modern  school,”  the  editorial  de- 
clared. “Not  only  are  educators  and  in- 
ventors interested,  but  the  parents  of 
school  children  are  beginning  to  take 
notice  of  what  is  likely  to  develop  in  the 
near  future  to  simplify  and  speed  up  the 
often  tedious  processes  of  education.” 

Reference  is  made  chiefly  to  the  spe- 
cial classroom  films  which  are  now  in 
process  of  production  by  several  large 
motion  picture  concerns  and  which,  it  is 
hoped,  will  some  day  be  found  in  every 
classroom  in  the  country. 

FILMS  ON  RAILROADS 

MOVING  pictures  on  trains  would 
eliminate  much  of  the  tedium  of 
travel  in  the  opinion  of  H.  L.  Mencken, 
editor  of  the  American  Mercury,  who  re- 
cently completed  a tour  of  the  country. 

Some  trains  and  many  ships  already 
have  motion  picture  service.  Pictures 
are  shown  in  the  club  car  of  President 
Coolidge’s  train  whenever  he  travels  and 
the  time  will  probably  come  when  trains 
are  operated  as  “moving  moving  pic- 
tures.” 

;{«  :}{  Jjc 

FILM  LOVERS  SEEK  LIBRARIES 

TV/TOTION  pictures,  according  to  Mrs. 

Jessie  Olds  and  Jane  Molenaer, 
librarians  in  Springfield,  Ohio,  are  re- 
sponsible for  the  popularity  of  many 
books  taken  from  the  shelves  of  the 
Warder  library.  Young  and  old  alike, 
they  said,  read  more  because  of  interest 
in  books  which  have  been  picturized. 


Mae  Murray  arrives  at  Gaumont-P alace 
theatre,  Paris,  and  makes  a personal 
appearance  when  “The  Merry 
Widow,”  Metro  film , was  showed 
there.  Lucien  Doublon  sends  photo. 

Usable  Manual 
Available  for 
Lloyd  Stunts 

There  was  an  old  one  you  know  where 
we  hired  a bull  and  placed  it  in  an  open 
wagon  and  drove  about  town  with  a 
sign,  “This  Is  No  Bull  — ‘The  Last 
Serenade’  Is  the  Greatest  Picture  Ben 
Bendickson  Has  Ever  Made.”  That  old 
stunt  has  been  varied  to  one  where  we 
hire  a cow,  drive  about  town  with  a sign 
on  it,  “This  Is  the  Cow  That  Jumped 
Over  the  Moon.”  “But  That  Is  Nothing 
to  What  Harold  Lloyd  Does  As  ‘The 
Kid  Brother’  Coming  to  the  Gem 
Theatre.” 

The  new  stunt  is  much  better  than  the 
old  one.  That  is  one  of  the  numerous 
suggestions  appearing  in  Paramount’s 
exploitation  manual  for  exhibitors  which 
is  now  out  coincident  with  the  early 
showings  of  the  new  Harold  Lloyd  pic- 
ture. 

The  Lloyd  goggles  and  monocles  are 
again  available  for  exploitation  use. 
There  are  well  drafted  plans  in  the  man- 
ual which  guide  exhibitors  in  arranging 
lobby  stunts  and  window  displays.  Prac- 
tically nothing  of  any  use  has  been  left 
out  of  the  manual. 


JCf'D  HULL,  second  from  right,  found  America’s  second  most  popular  star  an 
■*— ' interesting  host  when  he  visited  Tom  Mix  on  location.  The  Fox  star  is  at 
right.  At  extreme  end  of  table  is  Dan  Clark,  cameraman. 


What  Showmen 
Are  Doing  to 
Get  Business 

A phototype  survey  of  current 
exhibitor  business  effort,  with 
pictures  upon  the  accompany- 
ing pages. 


200  Newspapers 
Tied  Up  With  F.  B.  O. 

F.  B.  O.  has  tied  up  with  more  than  200 
newspapers  throughout  the  country  to  run 
the  serialization  of  “A  Regular  Scout,”  fea- 
turing Fred  Thomson  and  Silver  King. 
Exhibitors  booking  the  picture  who  are 
located  in  the  same  city  or  town  as  a news- 
paper which  is  running  the  serialization 
are  notified  by  the  Film  Booking  Offices 
of  the  name  of  such  paper  for  the  pur- 
pose of  enabling  them  to  arrange  for  the 
addition  of  the  name  of  their  theatre  to  the 
installments  of  the  story  which  are  run 
prior  to  or  during  the  showing  of  the 
picture. 

The  mats  for  the  serialization  are  fur- 
nished absolutely  gratis  to  the  newspaper, 
so  that  the  paper  in  turn  is  glad  to  give 
the  exhibitor  the  publicity. 

In  several  instances  the  newspaper  has 
run  advance  ads,  making  the  announcement 
of  the  date  when  the  serialization  will  be 
run  and  setting  forth  the  name  of  the  the- 
atre in  which  the  picture  can  be  seen. 


i LON 
•CHANEY. 


Captain  Bartlett  of  the  U.  S.  Marines 
and  E.  L.  Delaney,  special  representa- 
tive of  Metro,  receive  the  film  “Tell 
It  to  the  Marines”  at  the  Detroit  Post 
Office. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


SCHOENSTADTS’  AMAZING  POLICY 

T 

O say  that  I was  amazed  by  the  policy 
I found  in  operation  at  the  opening  of 
Schoenstadt  & Sons’  splendid  Piccadilly 
theatre  on  January  23  is  to  describe  my 
emotion  mildly.  I was  bowled  over, 
astounded,  startled  and — above  all — pleased ! 
The  policy  in  operation  is — with  one  minor 
defection — precisely  the  policy  which  I out- 
lined in  my  article  on  this  page  of  the  Holi- 
day Number  entitled,  “How  to  Operate  a 
Theatre.” 

As  I intimated  quite  plainly  in  the  intro- 
duction to  my  article  (which  you  must  read 
now  if  you  did  not  on  the  occasion  of  its 
publication),  I had  not  the  remotest  idea 
that  the  industry  embraced  a theatre  or- 
ganization wise  and  progressive  enough  to 
adopt  the  suggestions  I made.  I advanced 
these  suggestions  by  the  somewhat  indirect 
method  of  assuming  that  I had  witnessed 
a perfect  picture  performance  and  felt  im- 
pelled to  describe  it  in  a letter  to  the  folks 
at  home.  If  you  want  to  know  how  Schoen- 
stadts  are  running  this  great  new  theatre  of 
theirs — which  is  located  in  Chicago’s  exclu- 
sive Hyde  Park  district  and  must  be  oper- 
ated on  the  highest  possible  plane  of  enter- 
tainment service — get  the  December  25  issue 
of  the  HERALD  out  of  your  file  and  read 
my  letter  on  page  91. 

Schoenstadts  are  operating  their  Picca- 
dilly theatre  on  that  policy — with  the  “one 
minor  defection”  noted  above — and  the  en- 
tertainment program  it  produces  is  some- 
thing for  showmen  to  inspect  from  the  van- 
tage point  of  a seat  in  the  Piccadilly  audi- 
torium and  take  profit  from.  I do  not  know, 
of  course,  that  they  got  their  policy  from 
my  article;  but  that  is  unimportant.  Before 
closing  the  subject,  however,  I must  mention 
the  “minor  defection”  noted— this  in  justice 
to  Schoenstadts  and  myself. 

My  policy  included  use  of  a printed  pro- 
gram in  lieu  of  extended  spoken  and 
screened  announcements.  Schoenstadts  have 
adopted  the  printed  program,  a very  good 
one,  and  they  do  not  permit  spoken  an- 
nouncements save  in  one  or  two  unavoid- 
able and  wholly  justified  instances — but  they 
do  run  screen  announcements,  and  the  ones 
in  use  the  opening  night  are  probably  the 
most  horrible  examples  of  trailer  writing 
that  have  been  submitted  to  public  gaze  re- 
cently. Concocted,  apparently,  in  a feverish 
effort  to  “sell”  the  theatre,  the  management 
and  the  personnel  in  one  tremendous  stroke 


By  T.  O.  SERVICE 

Schoenstadts’  Amazing  Policy 
“The  Cheerful  Fraud” 
Jenkins  Dubs  Car  “Clara” 
“The  Nervous  Wreck” 
Exhibitors’  Opinions 
“The  Auctioneer” 

“What  Price  Glory” 

“Lovey  Mary” 

“The  Kid  Brother” 

“The  Big  Parade” 

“There  You  Are” 

“The  Music  Master” 
“Twinkletoes” 

— they  all  but  succeed  in  doing  exactly  the 
opposite  thing.  With  a theatre  so  good  as 
the  Piccadilly  and  a show  so  good  as  the 
opening  bill,  in  a neighborhood  where  class 
speaks  for  itself  and  blaring  trumpets  are 
considered  a little  vulgar,  this  over-enthusi- 
asm on  the  part  of  the  trailer  writer  is  ruin- 
ous. No  doubt  the  audience’s  plainly  audi- 
ble distaste  for  the  stuff  used  the  opening 
week — stuff  quite  out  of  key  with  general 
advertising  and  publicity  for  the  opening — 
will  effect  a proper  revision  in  this  policy 
detail.  The  theatre  and  the  show  are  more 
than  good  enough  to  stand  up  under  the 
blah  for  one  week. 

“THE  CHEERFUL  FRAUD ” - 

Schoenstadt  & sons  opened  their 

Piccadilly  with  “The  Cheerful  Fraud,”  a 
Denny  vehicle  about  which  you  have  read 
considerable  in  “What  the  Picture  Did  for 
Me.”  It  was  an  admirable  selection  for  the 
occasion,  giving  the  guests  something  to 
laugh  at  and  imparting  to  them  that  “at 
home”  feeling  which  it  is  the  most  impor- 
tant function  of  an  opening  bill  to  give  its 


beholders.  It  is  an  interesting  sidelight  on 
human  nature  that  one  likes  and  feels  con- 
tented in  a spot  where  he  has  laughed  (i.  e., 
enjoyed  himself). 

They  laughed  at  this  Denny  picture,  and 
with  good  reason.  It  is  a mighty  funny  pic- 
ture, a new  arrangement  of  the  masquerad- 
ing millionaire  thing  and  full  of  unusual 
twists  and  turns.  It  doesn’t  do  what  it  is 
expected  to  do  and  the  unexpected  things 
it  does  do  are  but  steps  to  more  of  the 
same. 

Gertrude  Olmstead,  Gertrude  Astor,  Emily 
Fitzroy  and  Otis  Harlan  are  the  people  who 
share  with  Denny  the  principal  assignments. 
William  A.  Seiter  directed  it. 

JENKINS  DUBS  CAR  “CLARA” 

C.  JENKINS’  Colyum  in  this  week’s  is- 
sue breaks  news  of  importance.  At  the  sug- 
gestion of  J.  C.  Kennedy,  Indianapolis  ex- 
hibitor, “Jaysee”  has  re-christened  his 
faithful  vehicle  “Clara.”  The  “Viola"  of 
nationwide  interest  will  continue  its  travels 
as  Clara.  The  second  half  of  her  name,  Mi-. 
Jenkins  will  tell  you  if  you  press  him,  is 
Bow. 

Exhibitors  have  written  many  harsh  words 
about  Jenkins’  car  in  letters  published  by 
this  paper.  They  have  said  that  the  vehicle 
had  flat  wheels,  asthma,  fallen  arches  and 
what  not,  but  none  have  said  that  the  car 
had  “It.”  Now  that  the  secret  is  out,  the 
picture  which  is  to  take  its  title  from  Jen- 
kins’ vehicle  is  in  for  such  an  exploitation 
break  as  no  picture  save  those  featuring 
Viola  Dana  has  had  in  all  these  years. 

“ THE  NERVOUS  WRECK” 

A.  L CHRISTIE’S  “The  Nervous  Wreck” 
gets  a thorough  panning  in  the  first  exhib- 
itors’ report  of  it  printed  in  “What  the 
Picture  Did  for  Me”  this  week.  Maybe  the 
exhibitor  is  right — we’ll  know  when  more 
exhibitors  report  their  experiences  with  the 
picture — but  if  he  is,  I’m  wrong.  No  nov- 
elty in  that,  of  course,  but  all  those  people 
who  saw  it  with  me  at  the  Capitol  last 
Sunday  afternoon  must  be  wrong  also.  And 
even  that  can  happen. 

I mention  these  items  merely  as  intro- 
duction to  the  remark  that  “The  Nervous 
Wreck”  made  us  Capitol  patrons,  perhaps 
3,000  of  us,  laugh  frequently  and  heartily 
despite  the  substantial  Sunday  dinners  be- 
neath our  belts.  It  is  a Western  yarn  that 
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might  have  been  made  a melodrama  with  a 
few  simple  twists  of  direction.  It  isn’t  made 
that,  but  is  made  a character  comedy  in- 
stead. In  it  Phyllis  Haver,  Harrison  Ford, 
Chester  Conklin,  Mack  Swain  and  others 
kick  up  a lot  of  merriment. 

The  exhibitor’s  report  mentioned  may 
contain  its  own  explanation  of  its  tone.  It 
seems  this  exhibitor  expected  a funnier  pic- 
ture than  “Charley’s  Aunt,”  getting  that 
expectation  from  advertising,  billing  or 
salesman’s  conversation.  Of  course,  it  is 
not  anything  of  the  sort.  Pictures  like 
“Charley’s  Aunt,”  topnotchers  in  any  class, 
are  epoch  markers.  The  older  they  get — 
the  further  they  recede  in  memory — the 
more  superior  they  seem  to  have  been.  It 
is  quite  impossible  to  make  new  pictures 
seem  to  surpass  them.  (Name  a picture  you 
consider  funnier  than  “Mickey.”)  There  is 
a human  custom  of  ranking  similar  objects 
relatively — praising  new  pictures  (or  auto- 
mobiles or  collar  buttons)  by  comparison 
with  old  ones — but  such  rankings,  if  they 
must  be  made,  certainly  should  not  be  ac- 
cepted otherwise  than  figuratively,  as  they 
are  intended. 


I 


EXHIBITORS’  OPINIONS 


T is  this  paper’s  conviction,  plainly  ex- 
pressed in  frequent  utterances  and  perma- 
nently placarded  at  the  head  of  this  depart- 
ment, that  nobody’s  pre-exhibition  estimate 
of  a motion  picture’s  value  is  worth  more 
than  the  traditional  whoop — mine  somewhat 
enthusiastically  included.  There  is  some 
reason  for  believing,  however,  that  the  pre- 
exhibition opinion  of  an  active  exhibitor  is 
worth  as  many  as  two  whoops.  At  least  that 
is  the  type  of  opinion  upon  which  the  book- 
ings which  animate  the  industry  are  made 
and  the  industry7  seems  to  be  doing  pretty 
well. 

Therefore,  I take  considerable  pleasure  in 
presenting  this  week  a number  of  exhibi- 
tors’ opinions  on  various  pictures  which  they 
have  seen  but  have  not  exhibited  in  their 
own  theatres.  I pass  these  on  to  you  with 
the  usual  understanding  that  you  are  to  read 
them  as  opinions — one-man  opinions — -and 
not  as  “box  office  reviews.”  They  follow. 


<< 
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‘THE  AUCTIONEER” 


“N. 


WHAT  PRICE  GLORY” 


real.  Never  have  we  seen  a picture  that  had 
chances  to  be  uproariously  funny  and  yet, 
through  restraint,  was  natural  and  great. 
One  of  the  most  stirring  scenes  ever  filmed 
is  where  a mad  soldier  screams  ‘What  price 
glory  now!’  It’s  a picture  one  can  see 
more  than  twice.” — ROBERT  J.  SPECK, 
Kenwood  theatre,  Chicago. 

I would  say  that  last  line  of  Mr.  Speck’s 
is  about  the  highest  tribute  that  can  be  paid 
a picture. 


“I 


1 LOVEY  MARY” 


SAW  this  at  a neighbor’s  Sunday  night 
show.  I don’t  have  Sunday  shows.  I go  to 
church,  every  other  Sunday,  which  is  as 
often  as  the  preacher  comes.  Bessie  Love 
seemed  perfectly  adapted  to  the  part  of 
Lovey  Mary.  The  picture  was  playing  to  a 
crowded  house  and  everybody  seemed  to  he 
enjoying  every  foot  of  the  film.  The  only 
fault  I could  find  was  that  ‘The  Cabbage 
Patch’  was  a little  too  repulsive.  I state 
this  for  I know  all  directors  will  read  it  and 
profit  thereby.  It  was  so  repulsive  that  if 
you  let  your  mind  wander  you  would  won- 
der why  Lovey  Mary  didn’t  take  the  little 
kid  and  hike  back  to  the  Orphanage  where 
there  was  a clean  atmosphere.  As  a whole, 
the  picture  is  worth  playing.” — C.  E. 
CRAFF,  Photoplay  theatre,  Havensville, 
Kans. 

Having  missed  “Lovey  Mary,”  I can  add 
nothing  to  that. 


u 
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‘ THE  KID  BROTHER’ 


SAW  this  in  the  projection  room  at 
Fox’s  exchange.  It  appealed  to  me  as 
being  a very  good  picture,  rating  well  with 
‘The  Cohens  and  Kellys,’  but  not  possessing 
the  Jew-Irish  angle.  I am  satisfied  that  it 
will  please  most  any  audience  and  I am  go- 
ing to  play  it  right  away.” — P.  E.  MORRIS, 
Regent  theatre,  Indianola,  Miss. 

Mr.  Morris’  intention  to  play  the  picture 
immediately  affords  an  excellent  chance  to 
check  up  on  his  pre-exhibition  judgment 
should  you  care  to  do  so,  as  he  will  report 
its  box  office  performance  to  “What  the  Pic- 
ture Did  for  Me”  in  due  season. 


waiting.  No  doubt  I shall  write  innumerable 
paragraphs  about  it  after  I look  at  it.  These 
frustrated  impulses  work  that  way. 


<< 
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‘THERE  YOU  ARE” 


ALSO  saw  this  at  a neighbor’s  Sunday 
night  show.  Yes,  he  gave  me  comps.  Should 
I or  should  I not  criticize  a picture  I did  not 
play?  I think  the  producers  were  sincere  in 
their  efforts  but  it  looks  like  they  were  try- 
ing to  make  a Reginald  Denny  picture  with- 
out the  star.  Reggie  could  have  put  it  over, 
but  Conrad  missed  the  bullseye.  It’s  pretty 
fair  entertainment,  if  you  don't  wish  to  get 
any  place  and  start  nowhere,  with  some 
funny  situations  and  a lot  of  snappy  sub- 
titles in  between. 

I don’t  look  for  any  more  stamped  en- 
velopes from  the  HERALD.  They  won’t 
want  me  to  send  this  stuff  in.  It  will  take 
too  much  hot  lead  to  set  it  up.” — C.  E. 
CRAFF,  Photoplay  theatre,  Havensville, 
Kans. 

And  the  answer  to  Mr.  Graff’s  last  crack — 
if  it  really  is  the  crack  it  sounds  like — is 
that  each  and  every  exhibitor  subscriber  of 
this  paper  always  has  received  and  always 
will  receive  his  periodical  supply  of  stamped 
envelopes  for  use  in  telling  the  industry 
what  he  thinks  about  it  through  the  medium 
of  this  paper’s  columns.  And,  as  the  less  in- 
telligent vaudeville  actors  say,  “you’re  going 
to  get  ’em  whether  you  want  ’em  or  not.” 


ii 


EVER  have  we  viewed  a picture 
where  the  actors  seemed  so  enthusiastic  and 


SAW  this  at  a first  run  theatre  in 
Memphis  and  am  convinced  that  it  is  the 
best  Harold  Lloyd  has  made  in  a long,  long 
time.  It  is  simply  crammed  with  brand 
new  gags  and  has  a real  story  as  its  founda- 
tion. I am  all  hopped  up  over  it  and  be- 
lieve it  will  be  a real  attraction  when  we 
play  it  in  February.  I am  going  to  tell  my 
folks  that  it  is  the  best  he  has  made  since 
‘Grandma’s  Boy’  and  I don’t  think  I am 
wrong  about  it.” — P.  E.  MORRIS,  Regent 
theatre,  Indianola,  Miss. 

And  that  makes  another  reason  why  I 
should  see  this  picture.  It  also  intensifies 
my  bewilderment  as  to  why  I have  no  desire 
to  look  at  the  thing.  It’s  been  playing  at  a 
theatre  just  a step  from  the  office  for  two 
weeks  and  I’ve  gone  much  further  to  see 
pictures  of  much  less  importance.  I broke 
my  neck  trying  to  see  “The  Freshman,”  and 
went  wild  over  it  when  I did  see  it,  but  for 
some  reason  this  thing  leaves  me  cold.  May- 
be it’s  as  well  that  I don’t  see  it,  or  dig  into 
the  reasons  why  I don’t  care  to. 

‘‘THE  BIG  PARADE” 

« np 

X HIS  is  a great  picture,  one  of  the 
greatest.  The  two  stars  act  as  they  never 
have.  The  picture  can’t  fail  at  the  box  office, 
for  its  appeal  is  universal — love  and  con- 
flict.”— ROBERT  J.  SPECK,  Kenwood  thea- 
tre, Chicago. 

And  this  is  one  of  the  pictures  I do  intend 
seeing.  I missed  it  at  the  opening  here,  other 
matters  preventing  attendance,  and  my  de- 
sire to  see  it  has  become  intensified  with 
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“THE  MUSIC  MASTER” 


_ SAW  this  in  the  projection  room. 
While  it  is  not  the  sort  of  picture  that  I 
like  best,  no  one  can  deny  the  splendid  story, 
acting  and  production  values.  It  is  rather 
slow  moving;  that  is,  it  struck  me  that  way, 
seeing  it  without  music.  I class  it  very  high 
as  a big  town  picture  but  don’t  believe  it 
will  create  a sensation  in  the  average  small 
town.  There  is  a good  deal  of  humor,  some 
delightful  romance  and  much  pathos  in  it. 
Lois  Moran  does  unusually  fine  work,  as 
does  Alec  B.  Francis.” — P.  E.  MORRIS,  Re- 
gent theatre,  Indianola,  Miss. 

Which  makes  another  picture  I’ve  simply 
gotta  see.  I’ve  been  so  long  on  the  trail  of 
this  “average  small  town”  exhibitors  talk 
about  that  I grasp  at  even  this  straw.  Maybe 
I can  get  trace  of  the  place  by  listing  the 
names  of  towns  in  which  “The  Music  Mas- 
ter” flops. 

“TWINKLETOES” 

[ HAVE  saved  for  my  concluding  number 
on  this  week’s  bill  the  following — I am  not 
sure  whether  it’s  a lift  or  a bawling  out — 
from  the  signer  of  the  same: 

Having  carefully  noted  the  Right  Hon- 
orable Mr.  Service’s  concluding  pessimism 
in  last  week’s  “Service  Talks,”  under  the 
illuminating  heading  “No  Contributions,” 
and  realizing  that  if  I am  among  the 
causes  of  this  perepatic  person  being  forced 
out  into  the  cold  piercing  winter  wind  (pro- 
nounce like  “find”)  to  continue  his  pere- 
grinations, I would  be  bowed  down  with 
remorse,  it  behooves  me  to  offer  the  follow- 
ing: 

Colleen  Moore  has  often  tapped  the  door 
( Continued  on  page  65) 
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An  Affair  of  the  Follies 

Distributor : First  National 
Producer:  First  National 
Length:  Undetermined 

DIRECTOR MILLARD  WEBB 

PLAYERS 

Hammersley Lewis  Stone 

Tamara Billie  Dove 

Jerry Lloyd  Hughes 

Sam  the  Waiter Arthur  Stone 

The  Inventor Arthur  Hoyt 

Revue  Producer Bertram  Marburgh 

TYPE : Romantic  drama. 

THEME:  Adventures  of  a millionaire, 
a clerk  and  an  inventor. 

LOCALE:  New  York. 

TIME:  The  present. 

STORY : A millionaire,  a clerk  and  an 
inventor  eat  at  adjoining  tables  daily 
without  speaking.  The  inventor  has  been 
trying  to  see  the  millionaire  to  sell  him 
an  invention.  The  clerk  has  lost  his  job 
and  his  wife  has  rejoined  the  Follies, 
which  has  caused  them  to  separate  al- 
though they  love  each  other.  The  mil- 
lionaire is  infatuated  with  the  wife,  be- 
lieving her  single.  Jubilant  at  winning 
a forced  consent  from  her  to  have  din- 
ner with  him  he  speaks  to  the  other  two 
men.  The  boy,  telling  his  troubles,  is 
advised  by  him  to  make  his  wife  return 
that  night.  The  inventor  is  told  to  force 
the  man  to  listen  to  him.  That  night  the 
girl  confesses  she  is  married.  The  clerk 
arrives  and  the  millionaire  sends  him  in 
to  his  wife.  The  inventor,  denied  ad- 
mittance, crashes  through  a window  and 
forces  him  to  listen,  winning  his  point. 

HIGHLIGHTS:  Daily  meeting  of 
millionaire,  clerk  and  inventor.  . . . 
Separation  of  clerk  and  wife.  . . . Scenes 
from  the  Follies.  . . . Scene  in  which  in- 
ventor and  clerk  confide  in  millionaire. 
. . . His  advice.  . . . Reunion  of  couple. 
. . . Success  of  inventor. 


Redheads  Preferred 

Distributor : Tiffany 
Producer:  Tiffany 
Length:  6,000  feet 

DIRECTOR ALLAN  DALE 

Cameramen  

Milton  Moore;  Jos.  A.  Dubray 

PLAYERS 

Henry  Carter Raymond  Hitchcock 

Angela  Morgan Marjorie  Daw 

John  Morgan Theo.  Von  Eltz 

Mrs.  Henry  Carter Cissy  Fitzgerald 

Mrs.  Bill  Williams Vivien  Oakland 

Bill  Williams Charles  A.  Post 

Office  Boy Leon  Holmes 

Miss  Crisp Geraldine  Leslie 

TYPE:  Farce  comedy. 

THEME:  Domestic  difficulties. 
LOCALE:  An  American  city. 

TIME:  The  present. 

STORY:  A husband  decides  to  enter- 
tain a customer.  Meanwhile  his  wife 
visits  her  actress  friend.  The  customer 
invites  the  actress  to  join  them  and  bring 
a red-headed  friend.  Angela,  the  wife, 
dons  a red  wig,  and  the  men,  some- 


what under  the  weather,  do  not  recog- 
nize the  wife.  Complications  set  in  when 
the  actress’s  husband  and  the  customer’s 
wife  arrive.  The  husband  and  his  cus- 
tomer pretend  they  have  been  working 
all  night.  Angela  hears  an  argument  be- 
tween the  customer  and  his  wife  in  which 
her  husband  is  blamed.  She  informs  the 
customer  that  unless  he  signs  the  con- 
tracts, which  he  does,  she  can  prove  he 
was  at  the  ball  with  another  woman. 

HIGHLIGHTS:  The  Artists  Ball. 
. . . Meeting  of  wife  and  her  husband. 
. . . Complications  when  husbands  and 
wives  get  mixed  up.  ...  The  unravel- 
ing. . . . Scene  in  which  wife  forces  cus- 
tomer to  sign  contracts. 


Children  of  Divorce 

Distributor:  Paramount 
Producer:  Paramount 
Length:  Undetermined 

DIRECTOR FRANK  LLOYD 

Cameraman Norbert  Brodine 

PLAYERS 

Kitty  Flanders Clara  Bow 

Jean  Waddington Ester  Ralston 

Ted  Larrabee Gary  Cooper 

Prince  Ludovico  de  Sfax..._Einar  Hanson 

Duke  de  Gondreville Norman  Trevor 

Katherine  Flanders Hedda  Hopper 

Tom  Larrabee Edward  Martindel 

Princes  de  Sfax.... Julia  Swayne  Gordon 

The  Secretary Tom  Ricketts 

Mr.  Seymour Albert  Gran 


Buster  Keaton  is  seen  in  “ The  General,” 
his  first  United  Artists  picture.  This 
is  a full  length  Civil  War  comedy. 
Cameraman  Jennings  and  Haines  are 
responsible  for  the  photography  of 
this  picture  directed  by  the  star. 


TYPE:  Drama  of  divorce. 

THEME:  Story  of  children  of  divorced 
parents. 

LOCALE:  New  York,  Del  Monte  and 
Europe. 

TIME:  The  present 

STORY:  Kitty,  Jean  and  Ted  are  all 
children  of  divorce.  Jean  and  Ted  are 
in  love.  Jean  tells  him  to  prove  himself 
a man.  He  opens  an  office,  but  when 
Kitty  stages  a wild  party  in  the  build- 
ing he  responds  to  her.  While  on  a 
drunken  party,  they  are  married.  Later 
Kitty  realizes  she  does  not  love  Ted,  nor 
he  her.  In  a fit  of  despondency  she  takes 
poison  and  dies  and  Ted  and  Jean  see 
their  way  to  happiness. 

HIGHLIGHTS : Scene  in  which  wild 
party  is  staged  in  office  building.  . . . 

The  marriage  of  Ted  and  Kitty. 
. . . The  Duke’s  love  for  Kitty. 
. . . Death  of  Kitty.  . . . Re- 
union of  Ted  and  Jean. 


The  Music  Master 

Distributor:  Fox 
Producer:  Fox 
Length:  Undetermined 

DIRECTOR ALLAN  DWAN 

Cameraman  George  Webber 

PLAYERS 

Anton  Von  Barwig Alec  B.  Francis 

Helene  Stanton Lois  Moran 

Beverly  Cruger Neil  Hamilton 

Andrew  Cruger Norman  Trevor 

Richard  Stanton Charles  Lane 

Joles William  T.  Tilden 

Jenny Helen  Chandler 

Miss  Husted Marcia  Harris 

Mrs.  Andrew  Cruger.. Kathleen  Kerrigan 

August  Poons Howard  Cull 

Pinac Armand  Cortes 

Fico Leo  Feodoroff 

Mrs.  Mangenbom Carrie  Scott 

Pawnbroker Dore  Davidson 

Medicine  Show  Barker Walter  Catlett 

TYPE : Romantic  drama. 

THEME:  Father  love. 

LOCALE:  New  York  City. 

TIME:  1900. 

STORY:  Von  Barwig  leaves  a bril- 
liant career  in  Vienna  to  follow  his  wife 
to  America,  where  she  has  gone  with  an- 
other man,  taking  their  little  daughter. 
After  nineteen  years  he  finds  the  daugh- 
ter. As  she  is  about  to  marry  into,  a 
distinguished  family  he  dares  not  claim 
her.  The  father  of  the  girl’s  sweetheart 
meets  him  and  recalls  him  in  Vienna, 
when  he  was  ambassador  there,  and  when 
Von  Barwig  was  at  the  height  of  his 
career.  His  daughter  and  her  sweet- 
heart tell  him  they  know  the  truth. 

HIGHLIGHTS : Anton’s  search  for 
his  daughter.  . . . His  finding  her.  . . . 
Scene  in  which  he  and  foster  father 
meet.  . . . His  willingness  to  sacrifice  in 
not  telling  the  girl.  . . . Scene  in  which 
the  father  of  his  daughter’s  sweetheart 
is  presented  to  him.  ...  The  former’s 
recognition  of  music  master.  . . . Re- 
union of  father  and  daughter. 
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New  Picture  Publication  Dates 

A Week-to-Week  Summary  of  Facts  and  Figures  Pertain- 
ing to  New  Picture  Product  Offered  the  Theatre  Booker 


Title 


Producer  Distributor  Length 


WEEK  OF  JANUARY  16th 


Dear  Season 

Cameo 

Educational 

1 reel 

Mike  Wins  a Medal 

Life  Cartoon 

Educational 

1 reel 

A Cluster  of  Kings 

Hyman  H.  Howe’s 
HodgePodge 

Educational 

1 reel 

The  Lady  in  Ermine 

First  National 

First  National 

6400 

Constantinople 

Fox  Varieties 

Fox 

1 reel 

Busy  Birds 

Winkler 

F.  B.  O. 

1 reel 

Cactus  Trails 

F.  B.  O. 

F.  B.  O. 

5 reels 

Chasing  Rainbows 

Fables 

Pathe 

2/3  reel 

Pass  the  Dumplings 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  3 

Timely  Films 

Pathe 

1/3  reel 

Bring  Home  the  Turkey 

Hal  Roach 

Pathe 

2 reels 

House  Without  a Key 

Pathe 

Pathe 

2 reels 

Issue  M. 

Reelviews 

Red  Seal 

900 

Stage  Madness 

Fox 

Fox 

5620 

Johnny  Get  Your  Hair  Cut 

M-G-M 

M-G-M 

6781 

Wolfs  Clothing 

Warner 

Warner 

7068 

Winners  of  Wilderness 

M-G-M 

M-G-M 

6343 

The  First  Night 

Tiffany 

Tiffany 

5000 

Don't  Tell  the  Wife 

Warner 

Warner 

6972 

WEEK  OF  JANUARY  23rd 


The  Night  Owl 

Cartoon 

Bray 

1 reel 

What  Fur 

Nature  Special 

Bray 

1 reel 

Highlights 

Curiosities 

Educational 

1 reel 

Busy  Lizzie 

Mermaid 

Educational 

2 reels 

Felix  the  Cat  in  Pedigreedy 

Bijou 

Educational 

1 reel 

Hello  Lafayette 

Imperial 

Fox 

2 reels 

Alice  Foils  the  Pirate 

Winkler 

F.  B.  O. 

1 reel 

Many  a Slip 

Bowers  Novelty 

F.  B.  O. 

2 reels 

The  Plow  Bov’s  Revenge 

Fables 

Pathe 

2/3  reel 

Two  Time  Mama 

Hal  Roach 

Pathe 

2 reels 

Should  Sleep  Walkers  Marry? 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  4 

Timely  Films 

Pathe 

1/3  reel 

The  Sport  Knack 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key 

Pathe 

Pathe 

2 reels 

The  Last  Trail 

Fox 

Fox 

5190 

The  Music  Master 

Fox 

Fox 

7754 

Nobody’s  Widow 

P-D-C 

P-D-C 

6421 

Tell  It  to  the  Marines 

M-G-M 

M-G-M 

8704 

The  Masked  Woman 

First  National 

First  National 

5437 

The  Overland  Stage 

First  National 

First  National 

6392 

WEEK  OF  JANUARY  30th 


Peaceful  Oscar 

Hamilton 

Educational 

2 reels 

High  Spirits 

Cameo 

Educational 

1 reel 

Soft  Soap 

Life  Cartoon 

Educational 

1 reel 

The  Perfect  Sap 

First  National 

First  National 

5982 

Lightning  Lariats 

F.  B.  O. 

F.  B.  O. 

4536 

The  Artists  Brawl 

F.  B.  O. 

F.  B.  O. 

2 reels 

Sharps  and  Flats 

Winkler 

F.  B.  O. 

1 reel 

The  Blonde  or  Brunette 

Paramount 

Paramount 

5872 

A Hollywood  Hero 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  5 

Timely  Films 

Pathe 

1/3  reel 

Tit  for  Tat 

Fables  Pic. 

Pathe 

2/3  reel 

Why  Men  Walk  Home 

Hal  Roach 

Pathe 

2 reels 

On  Guard  No.  1 

Schuyler  Grey 

Pathe 

2 reels 

McFadden’s  Flats 

First  National 

First  National 

7846 

WEEK  OF  FEBRUARY  6th 


Edgar  G.  Guest  Poetic  Temel 

Novelty 

(American  Cinema) 

1 reel 

The  Puppy  Express 

Cartoon 

Bray 

1 reel 

Wredding  Yells 

Tuxedo 

Educational 

2 reels 

Felix  the  Cat  in  Icy  Eyes 

Bijou 

Educational 

1 reel 

Upstream 

Fox 

Fox 

5510 

Man  About  Town 

O.  Henry 

Fox 

2 reels 

A Frontier  Post 

Fox  Varieties 

fox 

1 reel 

Smith's  Customer 

Mack  Sennett 

Pathe 

2 reels 

Crowd  Bait 

Grantland  Rice 

Pathe 

1 reel 

In  the  Rough 

Timely  Films 

Pathe 

2/3  reel 

On  Guard  No.  2 

Schvler  Grey 

Pathe 

2 reels 

Issue  23 

Animated  Hair  Cartoons 

Red  Seal 

600 

Trail  of  the  Lonesome  Pine 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

WEEK  OF  FEBRUARY  13th 


So's  Your  Monk 

Sunkist 

Bray 

2 reels 

Duck  out 

Bobbv  Vernon 

Educational 

2 reels 

Fiddlesticks 

Curiosities 

Educational 

1 reel 

Quiet  Please 

Cameo 

Educational 

1 reel 

The  Heavy  Date 

Life  Cartoon 

Educational 

1 reel 

The  Wise  Old  Owl 

Lyman  H.  Howe’s 
Podge 

Hodge  Educational 

1 reel 

Listen  Lina 

Mermaid 

Educational 

2 reels 

Uneasy  Payments 

F.  B.  O. 

F.  B.  O. 

4770 

Turkish  Howls 

Wisecrackers 

F.  B.  O. 

2 reels 

Kiss  Crossed 

Winkler 

F.  B.  O. 

1 reel 

The  Fire  Brigade 

M-G-M 

M-G-M 

8616 

An  Affair  of  the  Follies 

First  National 

First  National 

6433 

The  Plumber's  Daughter 

Mack  Sennett 

Pathe 

2 reels 

Shoulder  Arms 

Charles  Chaplin 

Pathe 

3 reels 

On  Guard  No.  3 

Schuyler  Grey 

Pathe 

2 reels 

NEWSPICTURES 


Fox  News  No.  33 

GEORGE  YOUNG,  BOY  OF  17,  ONLY  ONE  TO 
FINISH  CALIFORNIA  RACE. 

DUKE  AND  DUCHESS  OF  YORK  OFF  TO  AUS- 
TRALIA. 

FIFTEEN  THOUSAND  FANS  IN  SUMMER  GARB 
START  RACING  SEASON  AT  HIALEAH. 

THE  WAMPAS,  BODY  OF  MOTION  PICTURE 
PUBLICITY  MEN.  PICK  13  “BABY  STARS”  OF 
SCREEN  TO  SHINE  IN  1927. 

CHAMPION  SKI-JUMPERS  OF  ALL  COUNTRIES 
GATHER  HERE  TO  VIE  FOR  HONORS  IN  20th 
INTERNATIONAL  MEET. 

HUMAN  POLAR  BEARS,  BOTHERED  BY  STIFF 
BREEZE  AND  A ZERO  TEMPERATURE,  TAKE 
A DIP  IN  ICY  SURF. 

BALMY  DAYS  IN  SUNNY  SOUTH  START  CIRCUS 
PERFORMERS  AND  ANIMAL  TRAINERS  ON 
NEW  STUNTS. 

LATEST  TYPE  MOTORBOATS.  FASTEST  IN  CEN- 
TRAL EUROPE,  RACE  60  MILES  AN  HOUR. 

* 

Fox  News  No.  34 

RACE  TO  REACH  CLOUDS  GOES  ON  AS  MORE 
TALL  BUILDINGS  ARE  ADDED  TO  NEW  YORK’S 
EVER-CHANGING  SKYLINE. 

3-OOO-TON  LAKE  STEAMER  CHRISTENED  WITH 
BOTTLE  OF  MILK  IS  LAUNCHED  INTO  RIVER 
FILLED  WITH  ICE. 

THOUSANDS  SEE  NEW  STATE  EXECUTIVE,  JOHN 
S.  FISHER.  TAKE  OATH  OF  OFFICE. 

NEW  MILLION  DOLLAR  SPAN  OVER  WHITE 
RIVER  IS  OPENED. 

SENATE  REFUSES  TO  SEAT  COL.  FRANK  L. 
SMITH  OF  ILLINOIS. 

TWELVE  HUNDRED  YOUTHS  TAKE  PART  IN 
PICTURESQUE  CROSS-COUNTRY  MARATHON 
ALONG  BOIS  DE  BOULOGNE. 

JAZZ  MUSIC  IS  UTILIZED  TO  TEACH  RHYTHM 
TO  NEW  MEMBERS  OF  CHAMPION  U.  OF 
WASHINGTON  CREW. 

WILD  PHEASANTS  WHO  MAKE  THEIR  HOME  ON 
GOAT  ISLAND  ARE  DRIVEN  BY  COLD  TO 
BEG  FOR  THEIR  FOOD. 

HOW  TOE  DANCERS  ARE  PREPARED  FOR  THE 
BALLET. 

HEAVIEST  SNOWSTORM  OF  WINTER  TRANS- 
FORMS LOFTY  STEVENS  PASS  INTO  FAIRY- 
LAND. 

THOUSANDS  OF  CITIZENS  OF  THE  REPUBLIC 
OF  URUGUAY  SEEK  RELIEF  ON  BEACH  FROM 
RECORD  HEAT  WAVE. 

BOWLING  ON  THE  ICE  IS  NEWEST  OF  WINTER 
SPORTS  IN  KISSENA  PARK. 

BIO  GUNS  OF  U.  S.  FLEET  BARK  AT  IMAGINARY 
FOE  IN  DREADNAUGHT  MANEUVERS  OFF 
COAST  OF  CALIFORNIA. 

* 

Fox  News  No.  35 

EYES  OF  THE  WORLD  WATCH  BROWNING  VS. 
PEACHES  SEPARATION  SUIT. 

PEKINGESE  DOG  OWNERS  OF  U.  S.  HOLD  NA- 
TIONAL SHOW  OF  CHINESE  PETS. 

BAN  JOHNSON  RETIRES  AS  AMERICAN  LEAGUE 
HEAD  AFTER  ROW  WITH  LANDIS. 

MISS  ANITA  AHLBERG,  NOT  YET  20,  HAS  200 
OF  HER  PAINTINGS  ON  EXHIBIT. 

BILL  TILDEN  SHOWS  BABE  RUTH  HOW  TO 
PLAY  TENNIS. 

PAUL  GRANVEAUD.  AGE  5,  IS  YOUNGEST  PARA- 
CHUTIST IN  WORLD. 

HELEN  MEANY  OF  OLYMPIC  AQUATIC  FAME 
PRACTICES  DIVING  IN  MIAMI. 

RACING  SEASON  IS  ON  AT  FAMED  FAIR- 
GROUND TRACK. 

* 

International  News  No.  8 

RELIEF  SHIPS  CUT  WAY  TO  IMPRISONED  LIN- 
ERS. 

GEORGE  YOUNG,  CONQUEROR  OF  THE  CATA- 
LINA CHANNEL,  COLLECTS  825,000  FROM 
WILLIAM  WRIGLEY,  JR. 

SENATOR-ELECT  FRANK  L.  SMITH  OF  ILLINOIS 
ARRIVES  IN  CAPITOL. 

MRS.  HORATIO  BONESTELL  CLAIMS  HER  PET 
DOGGIE  IS  BIGGEST  IN  THE  WORLD. 

JUNGLE’S  SPRYEST  DANCERS  STRUT  FOR  THEIR 
KING  IN  BUNYORO,  AFRICA. 

AUSTRALIAN  PREMIER  VIEWS  CANADA’S  SCE- 
NIC BEAUTIES. 

1,100  FRENCH  BOYS  RACE  FOR  PARIS  SPEED 
TITLE. 

MILE-A-MINUTE  SEA  SLEDS  THE  LATEST  KIND 
OF  TAXIS. 

* 

International  News  No.  9 

FRENCH  BOY  SEVEN  YEARS  OLD  SHOWS  ASTON- 
ISHING NERVE  IN  DARING  PARACHUTE  LEAP. 

BILL  TILDEN  TEACHES  BABE  RUTH  SOMETHING 
ABOUT  THE  NET  GAME. 

ANTI-RED  ARMY  WINS  NEW  VICTORY  IN 
CHINESE  WAR. 

ANNUAL  PEKINGESE  EXHIBITION  SHOW’S  SOME 
DOGGIES  BUILT  FOR  BEAUTY  RATHER  THAN 
FOR  SPEED. 

GREY'HOUNDS  RACE  AFTER  MECHANICAL  RAB- 
BIT. 

GUNS  ROAR  AS  FLEET  REHEARSES  FOR  WAR 
GAME. 
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OMAHA 

OMAHA. — Fritz  W.  Friend  has  resigned 
his  position  as  salesman  for  First  National 
and  has  accepted  a position  as  key  city 
salesman  with  United  Artists.  . . . Fred 

Hershorn  who  has  been  on  the  sales  force 
for  Metro-Goldwyn-Mayer,  has  resigned 
and  is  being  succeeded  by  Lawrence 
Hensler.  . . . Irvin  Melcher,  who  for 

some  time  w'as  manager  of  one  of  Sid 
Meyer’s  theatres  in  Florida,  which  theatre 
was  destroyed  in  the  recent  disaster,  has 
accepted  a position  on  the  sales  force  of 
United  Artists  and  will  cover  the  Iowa  ter- 
ritory. . . . Harry  Lefholz,  for  many 

years  manager  of  the  local  Universal  Ex- 
change, has  resigned  and  is  enjoying  a 
much  needed  rest.  . . . H.  J.  Chapman, 

formerly  with  Universal  at  Sioux  Falls, 
has  been  appointed  to  succeed  Mr.  Lifholz. 

Ed  Rosternmndt,  formerly  with 
Fox,  but  recently  salesman  in  the  Iowa 
territory,  for  United  Artists,  has  severed 
his  connection  with  that  company.  . . . 

Eddie  Gruenherg,  a former  salesman  out 
of  Minneapolis,  has  accepted  a position  on 
the  sales  force  of  Paramount  and  will  assist 
Ike  Rubens  in  supplying  the  exhibitors  of 
Nebraska  and  Iowa  with  service. — J.  C.  J. 

ALBANY 

ALBANY. — John  Gillies  is  once  more 
operating  the  Star  in  Salem,  having  taken 
over  the  house  from  Mr.  Wurm. 

The  Broadway,  in  Schenectady,  has  been 
closed  for  repairs.  . . . L.  M.  Sans- 

chagrin,  of  Saranac  Lake,  has  closed  his 
theatre  temporarily.  . . . Edward  Hayes, 
local  manager  for  Pathe,  was  in  Boston 
during  the  week,  calling  on  L.  D.  Netter, 
of  the  Gray  circuit,  and  Phil  Markell  and 
C.  W.  Morse,  who  run  the  Atlas  in  Adams. 

. . . Clark  A.  Sanford,  of  the  Galli  Curci 
in  Margaretville,  was  along  the  Row  during 
the  week.  . . . Julius  Byck  of  Tanners- 
vi lie,  has  closed  his  theatre  for  the  winter 
and  is  spending  the  time  in  New  York 
City.  . . . C . C.  St  Clare,  of  the  Com- 
munity in  Mineville,  stopped  over  on  his 
way  to  New  York.  ...  A.  Wirtenberger 
has  taken  over  the  Woodlawn  in  Schenec- 
tady. . . . The  American  in  Potsdam 

operated  by  Alec  Papayonakos,  has  a new 
lobby  sign  and  new  decorations. 

Bill  Donovan  of  Tupper  Lake,  is  back  on 
the  job  at  his  theatre  following  a trip  to 
New  York  City.  . . . Frank  Shea,  who 
with  Morris  Silverman,  operates  the  New 
Rivoli  in  Schenectady,  would  certainly  be 
a wonderful  buyer  for  a grocery  or  a de- 
partment store,  for  the  theatre  is  now  put- 
ting on  several  special  nights  a week,  when 
everything  from  ca.-.-ned  goods  to  a si.C  of 
beef  is  given  away.  . . . William 

Benton,  operating  theatres  in  Glens  Falls, 
has  taken  up  a matter  with  the  Board  of 
Public  Safety  in  that  city  relative  to  certain 
theatre  fire  exits.  . . . The  Novelty  in 

Syracuse  was  served  with  a notice  last  week 
calling  for  certain  changes  in  construction 
in  lieu  of  which  the  house  would  be  closed 
by  the  authorities.  . . . Schine  Brothers, 
who  recently  took  over  the  Robbins  theatres 
in  Watertown,  announced  this  week  that 
two  new  organs  would  be  installed.  . . . 
The  Plaza  in  Corning,  has  been  sold  to 


E.  B.  Hendrick  of  Corning,  the  previous 
owners  being  Morris  Gaby  and  Irving 
Cohen,  of  Rochester.  . . . Bill  Shirley 

is  back  in  Schenectady,  from  New  York, 
and  will  leave  shortly  for  Los  Angeles. 

Frank  Learnan,  manager  of  the 
Strand  in  Schenectady,  has  a new  box  office 
at  his  theatre.  . . . W . Rudolph  Wiley, 

organist  at  the  Strand  in  Schenectady,  is 
back  again  following  a week’s  illness. 

OTTA  WA 

OTTAWA.— The  City  Council  of  Winni- 
peg, Manitoba,  has  announced  that  the  thea- 
tre regulations  for  local  houses  are  to  be 
completely  overhauled  and  brought  up-to- 
date.  It  was  found  that  the  civic  theatre 
ordinances  had  not  been  revised  since  1914. 

. . . W.  L.  Stewart,  proprietor  and  man- 

ager of  the  Patricia,  London,  Ontario,  has 
retired  from  the  business  and  has  gone  to 
the  Southern  States.  . . . A.  A.  Cooper, 
for  the  past  18  years  manager  and  pro- 
prietor of  the  Lyceum,  Huntsville,  Ontario, 
has  leased  the  house  to  D.  Strano.  Hugh 
Richardson  has  been  appointed  house  man- 
ager by  Mr.  Strano.  Mr.  Cooper  has 
retired  from  the  moving  picture  business 
to  devote  his  attention  to  mining  interests 
in  Northern  Ontario.  ...  A.  Broadley, 
projection  machine  operator  at  the  Patricia 
Theatre,  Leamington,  Ontario,  has  become 
a theatre  owner,  having  bought  the  Star 
at  Tilbury.  . . . The  Canadian  premiere 

of  “Exit  Smiling,”  in  which  the  star  is 
Beatrice  Lillie,  in  private  life  Lady  Peel 
and  a former  Toronto  girl,  took  place  at 
the  Uptown,  Toronto.  John  Arthur,  man- 
ager, made  arrangements  for  Beatrice  Lillie, 
who  is  appearing  at  the  Fulton  in  New 
York,  to  make  a flying  trip  to  Toronto  to 
see  her  first  picture  in  her  native  city.  . . . 
Manager  Morris  Stein  of  the  Tivoli,  Ham- 
ilton, presented  an  “All  English  Show,”  the 
feature  of  which  was  “Mv  Old  Dutch.” 
English  short  subjects  and  English  vaude- 
ville completed  the  bill.  . . . Harry 

Kaufman,  sales  manager  of  the  Montreal 
Universal  office,  supervised  the  Canadian 
premiere  of  “Michael  Strogoff”  at  the  Prin- 
cess, Montreal  . . . The  Canadien,  Que- 
bec, of  which  Joseph  Paquet  is  manager, 
is  being  altered  to  meet  legal  requirements 
and  will  re-open  shortly.  . . . Five  thea- 
tres were  added  to  the  chain  of  handsome 
moving  picture  houses  in  the  city  of 
Montreal  operated  by  United  Amusement 
Corp.,  Limited,  during  the  past  year,  mak- 
ing the  total  number  13. 

MILWAUKEE 

MILWALTKEE. — Saxe’s  two  new  thea- 
tres, the  Oshkosh,  Oshkosh,  and  the  Plaza, 
Milwaukee,  are  being  opened  on  Feb.  5,  ac- 
cording to  a recent  announcement  of 
Thomas  Saxe.  . . . Eddie  Weisfeldt, 

production  manager  for  Saxe’s  theatres, 
was  in  charge  of  the  style  show  conducted 
by  the  Wisconsin  Retail  Dry  Goods  Asso- 
ciation in  conjunction  with  their  conven- 
tion. . . . Mrs.  H.  Eckhardt  recently 

installed  a new  double  tract  organ  in  her 
Palace  at  Wisconsin  Rapids.  . . . The 

members  of  the  Racine  junior  police  force 
were  recent  guests  of  Fred  Meyers,  man- 
aging director  of  the  Alhambra. 


A.  L.  Robarge,  manager  of  the  Cosmo  thea- 
tre, Merrill,  is  in  St.  Paul  buying  a new 
pipe  organ  for  his  theatre.  . . . Among 

the  exhibitors  who  visited  along  Film  Row 
recently  are:  Park  Waterbury,  of  Jeffer- 
son; William  Root,  of  Port  Washington; 
Eugene  Pelleteri,  of  Plymouth ; Dad  Wol- 
cott and  Frank  Steffen,  of  Racine.  . . . 
Al  Dobbs,  owner  of  the  Mirimar,  has  just 
completed  a new  front  and  canopy  on  his 
theatre.  . . . Steel  framework  is  now 
being  erected  on  Charles  Pylet’s  new 
$100,000  Shorewood  theatre.  . . . Cold 
weather  has  caused  a postponement  of  the 
opening  of  the  new  Fisher  theatre  in  Port- 
age. 

SAN  FRANCISCO 

SAN  FRANCISCO. — Edward  A.  Smith, 
for  some  time  manager  of  the  Granada, 
and  Edward  Barron’s  chief  assistant  of 
the  Publix  Theatres,  has  resigned  to  be- 
come assistant  to  L.  J.  Schlaiser,  general 
manager  of  the  chain  of  Universal  Film 
Company’s  theatres  throughout  the  coun- 
try. Charles  Kurtzman,  manager  of  the 
St.  Francis,  has  been  chosen  to  take  his 
place  and  Kurtzman’s  position  will  be  taken 
by  Herbert  C.  Polin.  San  Francisco’s  en- 
thusiastic reception  to  Elinor  Glyn  and  the 
public’s  sanction  of  her  interpretation  of 
“It”  at  the  Granada  persuaded  the  author 
to  remain  there  for  the  purpose  of  making 
additional  talks  on  the  subject.  . . . 
Heading  the  Educational  monthly  “Hall  of 
Fame”  contest  is  George  Madsen,  of  local 
Educational  exchange.  The  contest  was 
participated  in  by  some  one  hundred  and 
seventy-five  salesmen  and  bookers  in  all  of 
the  Educational  exchanges.  . . . Betty 
and  Jack  Broweer  were  up  for  a few  days 
from  Los  Angeles. 

PHILADELPHIA 

PHILADELPHIA. — Lester  Adler,  spe- 
cial representative  for  Harold  Lloyd  Pro- 
ductions, spent  a few  days  in  Philadelphia 
recently  with  Percy  A.  Bloch,  local  branch 
manager  for  Famous  Players.  . . . J. 
McSweeney,  formerly  manager  at  the  Sa- 
voy, has  succeeded  Lezv  Williams,  who  has 
been  managing  the  Family.  Mr.  Williams 
has  been  transferred  to  the  Mechanical  de- 
partment of  the  Stanley  Company.  . . . 
Herb  Simons,  assistant  manager  at  the  Ar- 
cade, has  succeeded  Mr.  McSweeney  as 
manager  of  the  Savoy.  . . . Roy 
Myers,  manager  of  the  Stanley  Company’s 
Grand  in  Chester  has  tendered  his  resigna- 
tion. . . . The  Stanley  Theatre  cele- 

brated its  sixth  anniversary  with  a special 
program  including  the  feature,  “Blonde  or 
Brunette”  and  Van  and  Schenck,  besides  a 
number  of  other  special  attractions. 

SALT  LAKE 

SALT  LAKE  CITY.— E.  K.  Dodge, 
owner  of  Dodge  Hall,  Challis,  Idaho,  is  in 
this  city  in  the  interest  of  his  house  and 
also  as  a representative  of  the  Challis  and 
Mackay  Commercial  Clubs,  for  the  pur- 
( Continued  on  page  65) 
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Gotham 

Complete  “Paying  the  Price ” 

David  Selman  has  completed  shooting 
“Paying  the  Price.”  Marjorie  and  Priscilla 
Bonner  have  featured  roles.  Mary  Carr, 
George  Fawcett  and  William  Welsh  are  in 
the  supporting  cast. 

Columbia 

Craft  To  Direct  “Poor  Girls” 

William  Craft  has  been  signed  to  direct 
“Poor  Girls,”  in  which  Dorothy  Revier  and 
Edmund  Burns  have  the  leads. 

Chadwick 

To  Start  “Shamrock  and  Rose” 

Production  is  soon  to  start  on  “Shamrock 
and  the  Rose,”  and  it  is  expected  to  be  a 
late  Spring  release. 

Barbara  Bedford  is  Signed 
Barbara  Bedford  has  been  signed  for  the 
leading  role  in  “Life  of  an  Actress”  which 
is  now  in  production. 

Warner  Brothers 

Two  Are  Completed 

Work  has  been  completed  on  “Bitter 
Apples”  with  Monte  Blue  and  Myrna  Loy, 
and  on  “The  Gay  Old  Bird,”  Louise  Fa- 
zenda’s second  starring  vehicle. 

Complete  “Kentucky”  for  February 
Rin-Tin-Tin’s  latest  picture,  “Hills  of 
Kentucky,”  is  being  rushed  to  a close  and 
will  be  released  this  month.  Jason  Robards, 
Dorothy  Dwan,  Tom  Santschi,  Billy  Kent 
Schaefer,  Nanette  and  Rin-Tin-Tin,  Jr., 
are  in  the  supporting  cast.  Howard 
Bretherton  is  directing  and  Frank  Kesson 
is  cranking  the  cameras. 

Leila  Hyams  Supports  Monte  Blue 
Leila  Hyams  has  been  signed  and  will 
play  the  female  lead  in  support  of  Monte 
Blue  in  his  next  starring  vehicle,  “The 
Brute.” 

Paramount 

Rex  Taylor  to  Adapt  “Crooks” 

Rex  Taylor  has  been  assigned  to  prepare 
the  adaptation  and  scenario  of  “Too  Many 
Crooks,”  which  will  mark  the  return  of 
Mildred  Davis  to  the  screen.  Fred  New- 
meyer  will  direct. 

Complete  Shooting  on  “Casey” 

The  last  scene  has  been  shot  on  “Casey 
at  the  Bat,”  Wallace  Beery’s  first  comedy 
starring  vehicle. 

Heilman  Prepares  “Casey”  Titles 
Sam  Heilman  is  preparing  the  titles  for 
Wallace  Beery’s  new  baseball  starring  com- 
edy, “Casey  at  the  Bat.”  Monte  Brice  di- 
rected. 

Fleming  to  Direct  Emil  Jannings 
Victor  Fleming  has  been  assigned  to  di- 
rect Emil  Jannings  in  his  first  American 
picture,  “The  Man  Who  Forgot  God.”  Lil 
Dagover  will  head  the  cast  in  support  of 
Jannings. 


May  Allison  in  “Telephone  Girl” 

May  Allison  has  been  signed  for  an  im- 
portant role  in  Herbert  Brenon’s  picture, 
“The  Telephone  Girl.” 

United  Artists 

Augment  “Carlottu”  Cast 
Carmelita  Geraghty,  Hedda  Hopper, 
Mario  Carillo,  Tom  Ricketts  and  Charles 
Herzinger  have  been  added  to  the  cast  in 
Constance  Talmadge’s  latest  comedy  drama, 
“Naughty  Carlotta,”  now  in  production. 

Three  Authors  Sign 

F.  Scott  Fitzgerald,  Donald  McGibeny 
and  Wallace  Smith  have  been  signed  to 
write  original  stories. 

“Beloved  Rogue”  is  Cut 
Cutting  and  titling  on  John  Barrymore’s 
“The  Beloved  Rogue,”  has  been  completed. 

“Resurrection”  Is  Filmed 
The  last  scenes  have  been  shot  on  “Res- 
urrection,” which  was  directed  by  Edwin 
Carewe.  This  production  will  be  a March 
release. 

Metro-Goldwyn-Mayer 

Seitz  to  Shoot  “Trail  of  ’98” 

John  Seitz  will  command  the  camera  bat- 
tery on  Clarence  Brown’s  production,  “The 
Trail  of  ’98,”  shortly  to  go  in  work. 

Barrymore  and  Arthur  Signed 
Lionel  Barrymore  and  George  K.  Ar- 
thur have  signed  exclusive-service  con- 
tracts. 

Ernest  Torrence  in  “Twelve  Miles” 

Ernest  Torrence  has  been  signed  for  one 
of  the  principal  roles  in  “Twelve  Miles 
Out,”  in  which  John  Gilbert  will  be  starred. 

Cameraman  Sharp  Signs 
Henry  Sharp, . cameraman,  has  been 
placed  under  a new  contract  which  will 
keep  his  services  exclusively  with  this 
company. 

Two  Added  To  “Grey  Hat”  Cast 
Roy  D’Arcy  and  Dorothy  Sebastian  have 
been  added  to  the  cast  of  “The  Grey  Hat,” 
which  Harry  Millarde  soon  will  direct. 

F.  B.  O. 

J.  J.  O’Neill  Writing  Scripts 
Joseph  Jefferson  O’Neill,  who  for  a time 
handled  publicity,  has  completed  the  adap- 
tation of  two  novels  to  be  made  into  fea- 
ture pictures  for  the  coming  year’s  pro- 
grams. 

Complete  Seventh  “Wisecrackers” 

Del  Andrews  has  completed  Chapter  No. 
7 of  the  H.  C.  Witwer  series  of  “Wise- 
crackers,” starring  Lorraine  Eason  and 
Thelma  Hill  with  Danny  O’Shea,  Al.  Cooke 
and  Kit  Guard  in  the  supporting  cast. 

Kirkland  to  Direct  George  O’Hara 
David  Kirkland  has  been  signed  to  direct 
“Yours  to  Command,”  George  O’Hara’s 
next  picture. 

Irving  Bacon  Added  to  “Jane”  Cast 
The  latest  addition  to  the  cast  of  “Sal- 
vation Jane,”  Viola  Dana’s  newest  feature, 
is  Irving  Bacon. 


Augment  “Moulders  of  Men”  Cast 
Late  additions  to  the  cast  of  “Moulders 
of  Men,”  which  Ralph  Ince  is  directing, 
include  Eugene  Palette,  Jola  Mendez,  Rex 
Lease  and  William  Knight. 

Pathe 

Dean  and  Rawlinson  in  “Slipping  Wives” 
Priscilla  Dean  is  featured  with  Herbert 
Rawlinson  in  a Hal  Roach  comedy  titled, 
“Slipping  Wives.” 

“Jimmy  Smiths”  Unit  Complete  First 

“Smith’s  Candy  Shop”  is  the  first  of  the 
second  “Jimmy  Smiths  Series”  of  domestic 
two-reel  comedies  directed  by  Alf  Gould- 
ing. 

Announce  February  6 Program 
Both  Hal  Roach  and  Mack  Sennett  pre- 
sent two-reel  comedies  for  the  week  begin- 
ning February  6.  The  program  includes 
a Pathe  serial  chapter  of  “On  Guard;”  a 
Grantland  Rice  Sportlight;  Pathe  Review 
No.  6;  one  of  Aesop’s  Fables;  Topics  of 
the  Day  No.  6 and  two  issues  of  Pathe 
News. 

McGowan  Signs  New  Contract 
Director  McGowan  has  just  signed  a 
new  five-year  contract. 

Universal 

“Empty  Saddle *’  in  Work 
The  first  of  the  Westerns  started  work 
under  the  direction  of  Ray  Taylor,  with 
Fred  Humes  in  the  starring  role.  The 
picture  is  titled,  “The  Empty  Saddle,”  with 
Derelys  Perdue  in  the  lead  opposite  the 
star. 

Ford  To  Direct  Four  for  “Dynamite” 
Francis  Ford  will  direct  four  features 
starring  “Dynamite,”  Belgian  police  dog. 
Edmund  Cobb  will  play  the  leading  hu- 
man role. 

“Sky-High  Saunders”  in  Work 
Shooting  has  started  on  “Sky-High: 
Saunders,”  in  which  Al  Wilson,  stunt  avia- 
tor, is  being  starred. 

Second  Puffy  Two-Reel  er  in  Work 
Harry  Sweet  is  directing  Charles  Puffy 
in  a new  series  of  two-reel  comedies,  the 
second  of  which  is  now  in  production. 

Victor  Potel  Directing  Arthur  Lake 
Victor  Potel  has  been  signed  to  direct  a 
series  featuring  Arthur  Lake,  star  of  the 
recent  “Sweet  Sixteen”  comedies. 

Fox 

Announce  Four  February  Releases 
The  four  feature  productions  scheduled 
for  this  month’s  release  are:  “Marriage,”' 
directed  by  R.  William  Neill ; “The  Mon- 
key Talks,”  directed  by  Raoul  Walsh; 
“Ankles  Preferred,”  directed  by  J.  G.  Bly- 
stone ; “The  War  Horse,”  featuring  Buck 
Jones. 

Announce  Short  Feature  Schedule 

Short  feature  releases  for  this  month  in- 
clude: “Slippery  Silks,”  of  the  Imperial 
brand ; “Roses  and  Ruses,”  an  O.  Henry, 
( Continued,  on  page  65) 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


But  Is  It  to  Laugh? 

MONTEZUMA,  IND. — To  the  Editor: 
Laugh  Month!  Bah!  The  small  town  ex- 
hibitor surely  gets  the  go-by  on  comedies. 
This  month  we  have  not  had  any  that  has 
had  hardly  a smile  in  it.  Guess  we  are 
not  much  account,  anyway.  Fables  is  the 
only  one  that  has  clicked  at  all  this  month. 
— R.  D.  Young,  Rex  theatre,  Montezuma, 
Ind. 


Brother  Seeks  F.  Carbrun 

SCARBOROUGH,  YKS.—To  the  Ed- 
itor: I am  writing  to  ask  if  you  can  help 
us  in  any  way  to  trace  my  brother,  Mr. 
F.  Carbrun,  having  received  no  news  of 
him  for  two  years.  He  was  last  employed 
by  Bio  Improvements,  Ltd.,  New  York. 
This  firm  wound  up  and  he  was  to  have 
sailed  to  England.  The  shipping  people 
notified  us  he  has  booked  second  class,  but 
he  didn’t  embark,  for  reasons  unknown. 
He  was  unmarried  and  38  years  of  age. — 
George  Carbrun,  55  Tennyson  Ave.,  Scar- 
borough, Yks.,  Eng. 

“He’ll  Be  in  to  See  You” 

HUNTINGTON,  ARK.— To  the  Editor  : 
Well,  you  can  just  put  it  down  that  the 
Herald  is  okay,  as  I look  for  it  every 
week,  and  believe  me  I don’t  stop  until  I 
have  read  it  through.  And  I notice 
Brother  Jenkins’  writeups  and  I want  to 


Johnny  Arthur  is  featured  in  “Wedding 
Yells,"  an  Educational-Tuxedo  Com- 
edy. Charles  Lamont  directed  this 
picture  while  William  Nobles  was  in 
charge  of  the  photography.  In  the 
supporting  cast  are  Anita  Garvin, 
Kathryn  McGuire  and  Wallace 
Lupino. 


say  if  he  ever  gets  down  in  Arkansas 
to  be  sure  and  stop  off  and  see  a good 
fellow.  But  don’t  try  and  get  down  here 
now  unless  Viola  can  swim,  as  it  has 
rained  for  seven  days  and  is  still  raining. 
Don’t  know  what  us  fellows  will  do  if 
it  keeps  on.  Got  most  of  us  now  think- 
ing of  going  up  on  the  mountains.  Only 
thing  that  keeps  us  back  is,  we  are  just 
a little  afraid  of  the  corn  plants  that  are 
up  there.  As  you  know,  some  of  those 
old  boys  don’t  care  about  making  any  new 
acquaintances. — H.  W.  Jeferies,  Majestic 
theatre,  Huntington,  Ark. 


Protests  Pictures  in  Armory 

WESTMINSTER,  MD. — To  the  Editor  : 
What  is  the  motion  picture  business  com- 
ing to?  First  National  executives  have 
allowed  a salesman  to  sell  their  product 
to  a state  armory  in  opposition  to  two 
other  picture  theatres.  I had  used  First 
National  productions  from  “Tarzan  of  the 
Apes”  up  until  last  February,  thousands 
of  dollars  spent  by  me,  and  when  the  sales- 
man sold  the  armory  the  executives  of  First 
National  never  even  tried  to  find  out  why 
they  had  lost  their  old  account.  Now  I 
understand  every  armory  in  the  state  is 
to  run  pictures. — George  Osborne,  New 
theatre,  Westminster,  Md. 


Phil  Welcomes  Fred 
SALMON,  IDAHO. — To  the  Editor  : I 
note  that  our  old  pal  Fred  S.  Meyer  has 
broken  out  into  print  once  again.  I’ll  bet 
he’ll  be  the  boy  to  “Make  Milwaukee  Fa- 
mous” and  put  it  once  more  on  the  map. 

Glad  to  bear  that  you  are  in  the  land 
of  the  living,  Fred.  Write  often! — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. 


We  List  All  We  Get — Why  Don’t  You 
Send  More? 

CURWENSVILLE,  PA.— To  the  Ed- 
itor: You  ask  for  any  information  and 
suggestions  in  regards  to  the  box  office 
statements,  or  rather  the  reports,  on  pic- 
tures that  the  exhibitors  send  to  you. 

What’s  the  reason  you  don’t  list  more 
independent  picture  values  in  your  Herald? 
— F.  I.  Thompson,  Strand  theatre,  Cur- 
wensville,  Pa. 


He  Always  Spoke  Well  of  You,  Doc 

VILLISCA,  IA. — To  the  Editor:  I was 
wroken  peacefuly  at  my  sanctum  amusea- 
tem  when  I heard  a terable  comotion 
without.  Glancing  henceforth  I see  the 
natives  all  gazing  north  by  west.  I heard 
a roar  and  rattle  te  bang  a te  popety  boom 
worsen  a pack  o’  Indians  chasen  a stage 
coach.  Ske  daddle  went  everybody  for 
cover. 

“Gosh,”  says  I,  “it’s  a hold  up  sure  as 
shooten !” 

Thence  appeared  a cloud  of  smoke  which 
rattled,  wriggled  and  skidded  direct  toward 
the  Cozy  and  stoped  in  the  junk  car  sec- 
tion. 

“Ding  wop,”  says  I,  “Another  drunken 
driver,  I’ll  bet”  and  assfixiated  to  boot. 
Out  rolls  a man  (?).  I grabs  the  oxigeni- 
motor,  and  starts  to  the  rescue,  but  lo— 
the  serpent  was  approaching  under  his  own 
locomotive  power  and  actually  sober.  Think 
of  it,  I said  sober. 

“Hello,  Doc,  old  cuss,”  says  he. 

“Sufferen  cyoates,  J.  C.,  how  did  you 
ever  enter  the  Gates  of  Our  city  without 
a pass  word?” 

“I  seen  the  guards  first,”  says  J.  C.  “I 
stepped  on  Viola  and  sent  out  a smoke 
screen.  They  thought  it  was  a caterpillar 
pullen  a road  drag.” 

“What?”  says  I.  “A  jack  rabbit  or  a 
cat.” 

“Listen,”  says  J.  C.  “Viola  is  a real  car. 
I drove  her  50,000  miles  the  first  month.” 

“50,000  whatsky?”  says  I. 

“I  said  50,000  miles,”  says  J.  C.  (This 
old  cuss  is  powerful  sot  in  his  ways). 


Colleen  Moore,  Jack  Mulhall  and  Gwen 
Lee  in  scenes  from  Colleen  s recently 
completed  First  National  release, 
titled  “Orchids  and  Ermine."  This 
was  directed  by  Alfred  Santell  and 
photographed  by  C.  Van  Enger 

“Why  you  old  liar,”  says  I.  “That’s  over 
1,000  a day.” 

He  scratached  his  pipe  and  said,  “Maybe 
I did  get  the  milage  a trifel  high.” 

“Listen,  J.  C.,  I’m  a doctor.  I feel  sorry 
for  Viola,  and  I won’t  charge  you  a dam 
sent  for  this  consteltation  and  advise.  Viola 
needs  some  good  natured  alcohol  in  her 
water  works,  and  some  moth  balls  in  her 
tank.” 

“Stop !”  says  T.  C.,  and  the  fire  flew  from 
his  pipe.  “I  wouldn’t  give  Viola  for  ten 
Josie  Knights  like  yours  with  sleeve  valves 
in  her  innards.”  The  insulten  old  prairie 
dog.  “I  drove  down  here  to  settle  an  old 
score  of  twenty  years  standing,”  says  J.  C. 
“That  girl  show  of  Budd’s  you  boosted  in 
the  ‘Opera  House  Repoarter’  was  rotten. 
They  couldn’t  kick  up  er  nuthin !” 

“Calm  yourself,  J.  C.”  says  I.  “Them 
girls  was  tenderfoots.” 

After  an  hour’s  argument  with  this  old 
sand  hill  buzzard  I desided  that  “Geneva” 
had  given  this  old  cow  slinger  the  perfect 
count  and  Mrs.  J.  C.  has  my  heartfelt  sym- 
pathy for  enduring  him  for  these  many 
years.  However,  both  J.  C.  and  I desided 
(after  almost  ordering  the  gloves  and  sec- 
onds) that  the  Herald  was  the  principal 
sourse  of  the  exhibitor  keeping  tbe  home 
fires  burning  and  that  the  exhibitor  with- 
out the  Herald  was  in  as  bad  a perdicu- 
ment  as  the  shipwrecked  sailor  without  a 
boat. 

“So  long,  J.  C.,  luck  to  you  and  the 
Herald  !” 

“So  long,  doctor,  ditto !” — Dr.  F.  M. 
Childs,  Cozy  theatre,  Villisca,  la. 

P.  S.  Sorry  I didn’t  have  J.  C.  to  din- 
ner. Mrs.  Childs  was  elbo  deep  in  a three 
weeks  washing. — Doc. 

(NOTE:  The  other  side  of  this  story  is  told 
by  Doc’s  guest  in  his  “Colyum”  this  week. — Ed.) 


Lee  Wester  field  Dead 

(Special  to  the  Herald) 

FT.  WORTH,  Feb.  1.— Lee  Wester- 
field,  owner  of  the  Fawn  theatre,  is  dead 
from  injuries  received  in  an  automobile 
accident. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  Wanted 


ARE  YOU  IN  NEED  OF  A YOUNG  MAN 
in  your  theatre  who  knows  Theatre  Management 
and  Service  in  all  Departments — and  who  under- 
stands Presentation  work  thoroughly,  having  been 
affiliated  with  biggest  of  Production  Managers? 
Have  had  long  experience  with  largest  Motion  Pic- 
ture Theatre  Operators  in  United  States,  and  am 
still  in  their  employ.  Want  something  outside  of 
Chicago  in  Illinois  or  Wisconsin.  Age  33;  mar- 
ried. Best  of  References.  Address  Box  141,  Ex- 
hibitors Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 

OPERATOR  AND  ELECTRICIAN  with  ten 
years’  experience  wants  steady  position.  Wire  or 
write  Operator,  Box  282,  Mason  City,  la. 

ORGANIST  — Experienced,  desires  change. 
Must  have  large  unit  and  commensurate  salary. 
Union.  Play  all.  Address  Box  139,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 


Theatres  Wanted 


WANTED:  To  buy  or  lease  theatre  in  town 
of  3000  or  over.  Must  be  English  speaking 
community,  Western  or  Middle  States  or  Canada 
preferred.  Address  W.  C.  Boyd,  Star  Theatre, 
Leader,  Sask. 

WANTED  TO  LEASE — Theatre  in  town  of 
3,000  to  10,000.  Must  be  seven  day  town.  Have 
the  cash  for  a good  place.  Give  complete  descrip- 
tion in  first  letter.  Address  Box  135,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


Theatres  For  Sale 


THE  GRANADA  THEATRE— FOR  SALE. 
Must  sacrifice  at  once  only  theatre  in  La  Jolla, 
near  San  Diego,  Calif.  New  811  seat  first  run 
house,  10  year  lease  and  equipment,  at  a bargain. 
Worth  $40,000  will  take  $30,000.  Only  $20,000 
cash  down  will  handle  this  beautiful  Class  A 
house.  Balance  terms,  or  will  sell,  with  the  build- 
ing and  real  estate,  with  7 stores,  1 bank  and  15 
offices  second  floor.  Good  income.  Address  Dr. 
L.  N.  Isaacs,  208  Balboa  Theatre  Building,  San 
Diego,  Calif.,  or  care  F.  C.  Thompson,  Trust 
Officer,  Union  Trust  Co.,  San  Diego. 

THEATRE  FOR  SALE  (Three  hundred  seats) 
— Seven-night  town.  Fourteen  hundred  popula- 
tion. Southern  Missouri.  For  quick  sale  Twenty- 
five  Hundred.  Good  reason  for  selling.  Address 
Box  140,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 

THEATRE  LEASE  FOR  SALE:  237  seats. 
4-year  lease.  $4,000  cash  buys  it.  Here’s  a won- 
derful buy  for  someone — it  was  operating  on  zero 
when  I took  it  over,  now  it’s  making  real  money 
and  the  talk  of  the  town.  Reason  for  selling — 
have  been  offered  a big  theatre  in  Chicago.  Ad- 
dress Uptown  Theatre,  1012  Michigan  Ave.,  She- 
boygan, Wisconsin,  Louis  Shimon.  Mgr. 

TWO  COMPLETELY  EQUIPPED  THEATRES 
in  best  town  in  Ozarks.  Population  2500.  Shirt 
factory  that  will  employ  400  nearing  completion. 
One  seats  300,  other  350.  All  new  equipment  in 
A-l  condition.  Equipment  will  invoice  $5000. 
Guaranteed  to  be  a money  maker.  Good  reasons 
for  selling.  One  lease  runs  one  year,  other  three 
years.  Rent  reasonable.  First  $4000  cash  buys. 
Address  J.  L.  Bangert,  Box  191,  Salem,  Mo. 


Equipment  Wanted 


WANTED — Marquee  suitable  for  a theatre 
with  21  feet  of  frontage.  Also  set  of  glass  doors. 
Address  Majestic  Theatre,  Homer,  Michigan. 

WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs— Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


For  the  Box  Office 


BOX  OFFICE  TARIFF  CHARTS  eliminates 
calculation,  mistakes,  and  delay  in  selling  tickets. 
Shows  total  price  of  tickets  sold  at  a glance,  all 
standard  combinations  from  10  and  25c  to  25 
and  50c  and  two  blanks  for  other  prices.  Com- 
plete set  postpaid  $1.  Address  P.  S.  Nielsen, 
La  Moure,  N.  D. 


Organs  for  Sale 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 

HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 

FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 

EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street.  Muscatine,  Iowa. 

ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 

WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Chair  Repairs 


DO  YOUR  THEATRE  CHAIRS  need  repair- 
ing or  upholstering?  We  send  men  throughout 
the  country  t©  do  this  work.  No  interference 
with  your  program.  Write  us  fer  particulars. 
Address  Reliable  Theatre  Seat  Repair  Company, 
1223  S.  Wabash  Avenue,  Chicago,  111. 

CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines,  Iowa. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES 
showing  population  and  seating  capacity,  per  M 
$7.50.  Without  population  or  seating  capacity 
$6.00  M.  2,500  Chain  Theatres  operating  from 
2 to  150,  $10.00  M,  guaranteed  97  per'cent  cor- 
rect. Ask  for  detailed  price  list.  A.  F.  Wil- 
liams, Mgr.,  166  W.  Adams  Street,  Chicago, 
Illinois. 


Sales  Service 


WANTED:  A QUALITY  PRODUCT  to  sell 
nationally  by  strongly  financed  sales  organization. 
Prepared  to  advertise  and  sell  aggressively.  Cen- 
trally located  office  in  New  York  City.  Address 
B'ox  136,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 

BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


FOR  SALE — Universal  Camera,  200-foot  ca- 
pacity; complete  with  Ballbearing  tripod.  $185. 
Will  allow  express  office  <xamination  if  small  de- 
posit sent  to  guarantee  express  charges.  Address 
Elmer  Sanor,  Virginia  Theatre,  Champaign,  III. 


FOR  SALE — Three  hundred  used  seats  at  a 
bargain.  Write  Mingo  Theatre,  Amory,  Miss. 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 


400  THEATRE  SEATS  — Extension  Iron 
Frames,  Wood  Seat  and  Back,  $1.50  each.  The- 
atre changed  to  Garage.  Also  Organ  with  self- 
player attachment,  $250.  Cost  new  $3,800.  Ad- 
dress H.  Gifol,  125  Bell  Street,  Belleville,  N.  J. 
Phone  2309  Belleville. 


BARGAINS — Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street,  Duluth,  Minn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 


THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


(For  “Too  Late  to  Classify”  See  Page  23) 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1926 


This  is  the  original  exhibitors * reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

KING  OF  THE  SADDLE:  Bill  Cody— Dandy 
little  Western,  and  a little  higher  class  than  the 
general  run  of  Westerns.  Bill,  give  us  some 
more.  Five  reels. — Steve  Brown,  Mission  thea- 
tre, Santa  Paula,  Cal. — General  patronage. 

NORTH  STAR:  Strongheart — An  extra  good 
dog  picture.  In  fact,  it  is  about  the  best  Strong- 
heart  picture  I have  had  and  I think  I have 
shown  all  of  them.  Will  please.  Played  Janu- 
ary 11-12.  Five  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsvile,  Wis. — Small  town  patronage. 

RAWHIDE:  Buffalo  Bill,  Jr.— This  is  the  first 
of  six  which  I bought  of  this  star.  Pleasing 
little  Western  and  the  star  picked  out  a good 
name  for  drawing  purposes.  Buff  is  a likely 
looking  cuss  and  looks  as  though  he  is  going  to 
be  a good  bet.  Played  January  15.  Five  reels. 
— Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

Columbia 

THE  BELLE  OF  BROADWAY:  Betty  Comp- 
son — 30%.  A simple  story  that  seemed  to  please 
as  a change  from  a steady  diet  of  action  pic- 
tures. Played  December  24-25 — Roy  W.  Adams, 
Pastime  theatre,  Mason,  Mich. — General  patron- 
age. 

JUSTICE  OF  THE  FAR  NORTH:  Special 
cast — 54%.  This  was  fair.  Some  Alaska  scenery. 
Slow  moving  until  the  last  two  reels.  Played 
January  13.  Six  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

SWEET  ROSIE  O’GRADY:  Shirley  Mason— 
30%.  Not  much  to  the  story,  but  the  comedy 
touches  in  it  seemed  to  put  it  over  acceptably. 
Played  January  21-22. — Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich. — General  patronage. 

THE  FALSE  ALARM:  Dorothy  Revier — An- 
other fire  picture  that  will  go  over  and  draw 
a little  extra.  Story  is  weak,  but  the  fire  scenes 
are  very  good,  and  it  has  a good  bunch  of  play- 
ers that  are  convincing.  The  main  thing  in  ad- 
vertising this  show  is  to  impress  on  the  pub- 
lic that  this  is  a new  story  and  new  picture  and 
is  not  the  “Third  Alarm”  nor  “Still  Alarm.” 
The  name  is  confusing  and  you  will  hear  them 
saying  it  has  been  here  before,  etc.  Played 
January  7-8.  Six  reels. — Raymond  Robbins, 
Pythian  theatre,  Belt,  Mont. — Small  town  patron- 
age. 

F.  B.  0. 

BREED  OF  THE  SEA:  Ralph  Ince— 36%.  A 
good  South  Sea  picture,  but  it  had  no  drawing 
power  here.  New  print  and  good  service  from 
F.  B.  O.  Played  January  15.  Seven  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

BREED  OF  THE  SEA:  Ralph  Ince — 80%.  This 
is  one  of  the  F.  B.  O.  Gold  Bond  pictures.  I 
have  shown  a number  of  these  Gold  Bonds  and 
have  not  run  across  a poor  one  yet.  More  power 
to  F.  B.  O.  if  they  keep  this  up.  They  will  be 
the  talk  of  the  industry.  Margaret  Livingston 
is  very  charming  in  this  picture.  She  wears 
very  little  clothes  in  this  picture  and  was  real 
good  to  look  at.  Some  of  the  men  came  in 
again  the  second  night.  Played  January  5-6. 
Seven  reels. — Lena  Harper,  Wa-Pa-Co  theatre, 
Watervliet,  Mich. — General  patronage. 

BIGGER  THAN  BARNUM’S:  Special  east— 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  ($75  average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report). 

*‘Box  Office  Ticker ” on  page  27, 


61%.  Fair.  Did  not  draw  so  well.  Good  circus 
picture.  Good  fire  scene.  Sixth  sheet  on  adver- 
tising killed  picture.  Played  January  7-8.  Six 
reels. — Howard  F.  Matthews,  Huree  theatre,  Cald- 
well, Idaho. — General  patronage. 

BIGGER  THAN  BARNUM’S:  Special  cast— 
50%.  This  is  a good  circus  picture.  Very  en- 
tertaining ; cast  good.  They  had  the  wire  act 
a little  too  high,  80  feet  is  too  high  for  a can- 
vas with  45-foot  center  poles.  Played  January 
11- — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 

90%.  Drew  the  best  crowd  we  have  had  in  a 
long  time.  Played  January  11.  Six  reels. — - 
Meldrim  & Clark.  Opera  House,  Edwards,  N.  Y. 
— General  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 

I have  seen  many  very  good  reports  on  this, 
but  for  myself  say  that  I consider  it  only  fair. 
Story  is  too  impossible.  Silver  and  the  boy 
both  do  some  good  work.  I would  consider 
“Hands  Across  the  Border”  and  “The  Tough 
Guy”  as  the  two  best  pictures  in  this  last  group 
of  four.  "The  Two  Gun  Man”  and  “Lone  Hand 
Saunders”  not  quite  so  good.  Did  not  do  any 
big  business.  Too  much  cold  weather.  Played 
January  14-15.  Six  reels. — Walter  Hohlfeld. 

Elite  theatre,  Greenleaf,  Kan. — General  patron- 
age. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 

The  poorest  Fred  Thomson  to  date,  and  they 

did  not  hesitate  to  tell  me  so.  The  whole  thing 
is  ridiculous  from  beginning  to  end.  Can  you 
imagine  a man  letting  a total  stranger  shoot  at 
a little  steel  disk  strapped  over  his  heart  with 
a six  gun  ? Suppose  there  are  some  who  think 
it  is  O.  K.,  but  personally  think  it  is  rotten. 

Five  reels. — Steve  Brown,  Mission  theatre,  Santa 
Paula,  Cal. — General  patronage. 

THE  BLUE  STREAK:  Richard  Talmadge— 
72%.  Good  stunt  picture  for  Saturday  with  good 

plot.  For  myself  I thought  there  was  too  much 

impossible  stuff,  but  they  seemed  to  like  it  here. 
Did  good  business  with  bad  weather.  Played 
January  22.  Five  reels. — C.  E.  Longacre,  Dixie 
theatre,  Dickson,  Tenn. — Small  town  patronage. 


DOUBUNG  WITH  DANGER:  Richard  Tal- 
madge— 70%.  Well  up  to  the  standard  of  all 
Talmadge  pictures.  Splendid  entertainment  that 
never  fails  to  please  the  majority  of  fans.  Played 
January  17.  Five  reels. — H.  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. — Small  town  pat- 
ronage. 

LADDIE:  John  Bowers — 65%.  This  is  an 
extra  good  picture.  Get  behind  it  and  boost  it. 
Good  for  Monday  and  Tuesday  at  a raise  in  ad- 
mission. Seven  reels. — S.  D.  Hyter,  Kansas  thea- 
tre, Kiowa,  Kan. — General  patronage. 

NO  MAN’S  LAW:  Bob  Custer — 70%.  Very 
good  Western  for  Saturday.  All  of  Bob’s  pic- 
tures go  good  here.  Played  January  15.  Five 
reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — Small  town  patronage. 

THE  WILD  BULL’S  LAIR:  Fred  Thomson— 
25%.  Very  good.  Will  please  the  women  as  well 
as  the  men.  Six  reels. — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 

LADY  ROBINHOOD:  Evelyn  Brent— 90%.  A 
very  good  Saturday  picture ; full  of  action.  No- 
body registered  a kick.  Think  they  were  well 
pleased.  1 think  they  are  good  enough  that  I 
am  shifting  them  over  to  two  days.  Played 
January  8.  Six  reels. — C.  E.  Longacre,  Dixie 
theatre,  Dickson,  Tenn. — Small  town  patronage. 

LET’S  GO  GALLAGHER:  Special  cast— 58%. 
Like  all  the  others,  pleased  100  per  cent.  Had 
this  booked  long  ago,  but  was  substituted  at  the 
time.  However,  print  in  good  condition.  We 
have  played  all  the  old  Tyler’s  and  can  say  there 
was  not  one  bad  one.  We  start  on  the  new 
ones  next  month,  and  if  the  coming  eight  are  as 
good  as  the  last,  we  are  satisfied  and  consider 
we  have  made  a good  buy.  How  about  a photo, 
Tyler?  Played  January  8.  Five  reels. — J.  S. 
Landry,  Columbia  theatre,  Morganza,  La. — Small 
town  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— 75%.  Fred  shooting,  riding  and  loving  his 
way  to  fame  ’midst  dashing  cabalerros  and  fas- 
cinating senoritas.  Fred’s  pictures  always  speak 
the  box  office  language  for  us,  with  Silver  King’s 
assistance.  Played  January  15.  Six  reels. — 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Cal. — 
General  patronage. 

KEEPER  OF  THE  BEES:  Special  cast — 60%. 
This  is  one  of  the  best  pictures  I ran  for  some 
time,  although  it  is  quite  old  it  is  O.  K.  Played 
January  4-5.  Seven  reels. — A.  J.  Koehler,  Koeh- 
ler theatre,  Uehling,  Neb. — General  patronage. 

THE  WYOMING  WILDCAT:  Tom  Tyler— 
88%.  Good  Saturday  night  program.  My  first 
Tyler  picture.  Kids  went  wild  over  Frankie, 
dog  and  pony.  Tom,  I would  like  your  photo  for 
my  lobby.  Played  January  18.  Six  reels. — W.  J. 
Matthews,  Princess  theatre,  Bolivar,  Tenn. — Small 
town  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 25%. 
This  was  a good  picture.  Was  surprised  to  see 
how  “Red”  could  act.  He  screens  well,  too. 
Did  not  make  much  money  on  this,  but  all  who 
came  were  pleased.  Eight  reels. — Adeline  G. 
Hunter,  Ruth  theatre,  Ruth,  Nev. — Small  town 
patronage. 

THAT  DEVIL  QUEMADO:  Fred  Thomson— 
30%.  Here  is  a good  picture ; not  as  good  ais 
some  of  Thomson’s  latter  pictures,  but  will 
please.  Fred  and  Silver  are  well  liked  here. 
Fred,  send  me  a picture  of  you  and  Silver  King 
for  my  office.  Five  reels. — Earle  J.  Williams, 
Tivoli  theatre,  Knoxville,  111. — General  patron- 
age. 
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THE  TOUGH  GUY:  Fred  Thomson— 60%. 
Well,  Thomson  is  my  best  bet  in  Westerns  here 
now.  People  seem  to  like  him  and  the  horse. 
The  kid  was  good.  Played  it  with  the  three  fat 
boys  comedy  and  they  all  were  in  the  air.  Laughs, 
the  building  was  shaking  the  next  day  yet. 
Played  January  18-19.  Six  reels. — A.  J.  Koehler, 
Koehler  theatre,  Uehling,  Neb. — General  patron- 
age. 

THE  TOUGH  GUY:  Fred  Thomson— 75%. 
Here  is  another  good  picture  with  Silver  King 
at  his  best.  Also  Fred  Thomson  comes'  in  for 
his  share.  Extra  good  for  Saturday  run.  Six 
reels. — S.  D.  Hyter,  Kansas  theatre,  Kiowa,  Kan. 
— General  patronage. 

THE  TOUGH  GUY;  THE  TWO  GUN  MAN: 
Fred  Thomson — 90%.  We  are  glad  to  add  an- 
other favorable  comment  to  this  star  and  his 
horse.  These  pictures  pleased  all  our  patrons 
and  as  a Western  star  Fred  Thomson  is  becom- 
ing second  to  none. — J.  G.  Long,  Jewel  theatre, 
Texas  City,  Tex. — Small  town  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— A reg- 
ular Fred  Thomson  picture.  Very  satisfactory 
and  just  what  the  patrons  expect  when  a West- 
ern star  is  advertised. — L.  M.  Jones,  Arcadia 
theatre,  Vandergrift,  Pa. — General  patronage. 

THREE  WISE  CROOKS:  Evelyn  Brent— An- 
other good  crook  drama  from  Brent.  Her  pic- 
tures have  all  been  good  that  we  have  played. 
This  one  has  action  and  a good  deal  of  comedy. 
We  had  several  good  comments  on  it.  Business 
only  fair.  Basketball,  dance  and  cold  weather 
is  tough  competition.  Six  reels. — A.  E.  Sharer, 
Globe  theatre,  Savannah,  Mo. — General  patron- 
age. 

THE  DUDE  COWBOY:  Bob  Custer— Bob  Cus- 
ter is  O.  K.  with  my  patrons.  Pleased  a good 
crowd  and  no  kicks  whatever.  Can’t  go  wrong 
with  Bob.  Come  on,  Bob,  and  make  the  other 
boys  take  notice.  Played  January  15.  Five 
reels. — H.  W.  Jeffries,  Majestic  theatre.  Hunting- 
ton,  Ark. — Small  town  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— 
A good  clean  race  horse  6tory  with  Miss  Dana 
doing  much  better  work  than  in  "Kosher  Kitty 
Kelly.”  Played  January  9.  Six  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— A 
dandy  picture.  Pleased  a good  crowd  for  a 


“The  Port  of 
Missing  Names” 

A report  blank  at  hand  bears  com- 
ments on  “Irish  Luck,”  “The  Dancer 
of  Paris”  and  “Womanhandled.”  Per- 
centage ratings  are  included.  Exhibi- 
tion date  of  the  first  picture  is  Decem- 
ber 31-January  1,  of  the  second  Janu- 
ary 4-5,  of  the  third  January  7-8.  But 
no  name  is  signed  to  the  blank  and 
the  reports  cannot  be  printed  until 
they  are  identified  by  the  exhibitor 
who  wrote  them.  Address  identifica- 
tion to  editor  of  this  department. 


rainy  night.  Has  rained  seven  days  without 
stopping  three  hours  at  a time,  and  I did  very 
nice  business  with  it.  Think  it  will  please  any 
and  all.  Viola  is  mighty  good.  Can’t  blame  Pop 
Jenkins  for  naming  his  Chevy  after  her.  Think 
he  should  have  a better  car  than  a Chevy  to 
give  such  a name  as  Viola,  as  she  is  up  in  the 
Lincoln  class.  Played  January  22.  Six  reels. — - 
H.  W.  Jeffries,  Majestic  theatre,  Huntington, 
Ark. — Small  town  patronage. 

DEVIL’S  GULCH : Bob  Custer — Here  is  the 
biggest  nothing  Bob  Custer  ever  made.  Cer- 
tainly don’t  consider  the  rattlesnake  sequences 
as  entertainment.  He  used  to  be  a partly  good 
bet  for  me,  but  Tom  Tyler  is  forging  way  ahead 
of  him.  Unless  he  shows  some  improvement, 
don’t  think  I will  use  his  pictures  next  season. 
Five  reels. — Steve  Brown,  Mission  theatre,  Santa 
Paula,  Cal. — General  patronage. 

THE  DEVIL’S  GULCH:  Bob  Custer— A good 
Western  picture,  but  the  snakes  in  the  picture 
did  not  appeal  to  my  crowd,  and  it  did  not  give 
good  satisfaction.  Star  was  fine.  Played  Janu- 
ary 15. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

GOING  THE  LIMIT:  George  O’Hara— This 
was  a dandy  picture.  Pleased  a good  Saturday 
night  house.  A good  many  compliments  passed 
on  him.  F.  B.  O.  has  some  mighty  good  pic- 
tures ; in  fact,  most  all  of  them  please,  and  that 


is  what  counts.  Played  January  8.  Five  reels. 
- — H.  W.  Jeffries,  Majestic  theatre,  Huntington, 
Ark. — Small  town  patronage. 

THE  ADORABLE  DECEIVER:  Alberta 
Vaughn — Alberta  very  good,  but  not  as  good  as 
I expected.  However,  pleased  a very  good  crowd. 
Played  January  1.  Five  reels. — H.  W.  Jeffries, 
Majestic  theatre,  Huntington,  Ark. — Small  town 
patronage. 

HIGH  AND  HANDSOME:  Lefty  Flynn— A 
good  picture  which  concerns  a fighting  cop. 
Flynn  is  good  and  Kathleen  Myers  is  fine  as  his 
support.  She  is  very  pretty  and  does  good  work 
with  her  part.  She  should  get  ahead  faster. 
Played  January  19.  Six  reels. — W.  T.  Davis  & 
Son,  Rialto  theatre,  Sharon,  Wis. — General  pat- 
ronage. 

THE  COWBOY  COP : Tom  Tyler — A scream 
for  the  kids,  though  quite  dumb  for  adults.  How- 
ever, Tom  is  a box  office  magnet,  more  or  less, 
and  business  very  good.  Five  reels. — Pace  & 
Bouma,  Rialto  theatre,  Pocahontas,  la. — General 
patronage. 

THE  IMPOSTER:  Evelyn  Brent— Had  all  of 
Miss  Brent’s  pictures,  starting  with  "Smooth  as 
Satin.”  This  star  is  making  rapid  strides.  Pre- 
dict bright  outlook  for  Miss  Brent.  “The  Im- 
poster” as  good  a picture  as  you  would  want 
to  see,  and  show  work  on  Miss  Brent’s  part. 
Six  reels. — J.  J.  Newcomb,  Newark  theatre,  Bur- 
lington, Kan. — General  patronage. 

THE  NIGHT  PATROL:  Richard  Talmadge— 
Good  action  picture  with  usual  Talmadge  stunts. 
Six  reels. — Ray  Link,  Scope  theatre,  Wenona,  111. 
General  patronage. 

THE  WALL  STREET  WHIZ:  Richard  Tal- 
madge— A typical  Talmadge  offering  and  the  kind 
which  made  him  famous  as  an  action  star.  The 
story  is  light,  but  that  is  the  kind  wanted  for 
this  star.  Plenty  of  good  action.  Marceline 
Day  has  feminine  lead.  Played  January  12. 
Five  reels. — W.  T.  Davis  & Son,  Rialto  theatre, 
Sharon,  Wis. — General  patronage. 

THE  ISLE  OF  RETRIBUTION:  Special  cast 
— Have  seen  various  reports  on  this  pro  and 
con.  Picture  is  good,  beautiful  scenery,  good 
storm  scenes  and  snow  slides.  It  is  somewhat 
brutal  but  I heard  no  complaints  and  many  re- 
ported very  favorable.  You  need  not  be  afraid 
of  it.  Played  December  28-29.  Seven  reels. — 
Harry  G.  Selk,  Selk  theatre,  Scotia,  Neb. — Small 
town  patronage. 

WILD  TO  GO:  Tom  Tyler — This  young  fel- 
low is  coming.  Good  Western,  and  the  com- 
bination of  a boy,  pony  and  dog  give  it  the 
finishing  touch.  Five  reels. — John  Cleva,  Jr., 
Enterprise  theatre,  Glen  Alum,  W.  Va. — Gen- 
eral patronage. 

First  National 

THE  PRINCE  OF  TEMPTERS:  Ben  Lyons— 
46%.  Will  say  it  is  well  done,  but  would  not 
break  down  opposition  and  I fared  very  badly 
with  it.  Eight  reels.- — W.  H.  Brenner,  Cozy  thea- 
tre, Winchester,  Ind. — General  patronage. 

THE  PRINCE  OF  TEMPTERS:  Special  cast 
- — 25%.  Bought  this  as  a special,  paying  a spe- 
cial price,  and  it  failed  to  please,  as  this  is  not 
the  kind  they  want  in  rural  communities.  Too 
much  slush  and,  as  far  as  I am  concerned,  this 
vampire  De  Putti  can  get  a passport  back  to 
Germany  any  time  now.  Played  January  16. 
Seven  reels. — H.  J.  Eagan,  American  theatre, 
Wautoma,  Wis. — Small  town  patronage. 

DON  JUAN’S  THREE  NIGHTS:  Lewis  Stone 
— 20%.  Lay  off  of  this  one.  It’s  sure  a lemon 
for  small  towns.  Seven  reels. — S.  D.  Hyter,  Kan- 
sas theatre,  Kiowa,  Kan. — General  patronage. 

DON  JUAN’S  THREE  NIGHTS:  Louis  Stone 
— Thanks  to  the  “Herald,”  after  reading  several 
reports  on  the  picture  in  this  department  we 
booked  a small  orchestra  presentation  act  to  fill 
out.  Positively  the  worst  picture  that  has  played 
our  house  this  season.  And  whoever  had  the 
idea  that  movie  patrons  care  for  gray-haired 
Stone  cavorting  around  with  a lot  of  feminine 
tid-bits,  we  ask  you  ? And  especially  in  a stupid 
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Btory.  Played  January  16.  Seven  reels. — Pace 
& Bouma,  Rialto  theatre,  Pocahontas,  la. — Gen- 
eral patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 40%. 
The  first  of  this  star’s,  and  we  are  glad  we  pur- 
chased the  six.  Horse  in  Silver  King's  claes. 
Some  said  it  was  Silver  King.  The  right  kind 
of  comedy  in  this  picture.  Anyone  who  does 
not  like  this  picture  is  impossible  (to  please). 
Almost  a special.  If  the  five  others  are  as  good 
as  this  one,  we  do  not  regret  the  price  paid. 
You  don’t  have  to  mortgage  your  theatre  to  buy 
them.  Print  first  class.  How  about  a photo, 
Ken?  The  girls  would  love  to  look  at  it  in  the 
box  office.  Played  January  12.  Seven  reels. — 
J.  S.  Landry,  Columbia  theatre,  Morganaza,  La. 
— Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— Dandy 
Western.  Action.  This  boy  is  going  to  be  a 
good  drawing  card.  Seven  reels. — M.  Bailey. 
Strand  theatre,  Dryden,  Ontario,  Canada. — Gen- 
eral patronage. 

INFATUATION:  Corinne  Griffith— 95%.  This 
picture  was  not  as  good  as  we  were  expecting. 
It  starts  off  like  it  was  going  to  be  a big  pro- 
duction, but  after  the  third  reel  it  begins  to 
weaken  and  thins  down  very  fast.  In  fact,  I 
believe  it  is  the  poorest  picture  Corinne  has  ever 
made.  But  you  can  see  from  the  above  percent- 
age that  we  did  a wonderful  business.  Am  afraid 
it  will  hurt  business  on  the  next  one.  Played 
January  20-21.  Seven  reels. — C.  E.  Longacre, 
Dixie  theatre,  Dickson,  Tenn. — Small  town  pat- 
ronage. 

INFATUATION : Corrine  Griffith — A good 
picture.  Especially  the  women  liked  it.  A little 
too  mushy  for  a few  old  men  that  expressed 
their  opinion  as  they  passed  out. — F.  I.  Thomp- 
son, Strand  theatre,  Curwensville,  Pa. — General 
patronage. 

SWEET  DADDIES:  Charles  Murray— 30%. 
Clever  comedy  drama  which  had  my  patrons  in 
an  uproar  most  of  the  time,  so  they  must  have 
liked  it.  Did  not  pull  them  in  with  the  title, 
but  nice  weather  and  no  place  to  go,  so  had  fair 
business,  but  nothing  to  rave  over.  Played  Jan- 
uary 9.  Seven  reels. — R.  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

SWEET  DADDIES:  Special  cast — 30%.  This 
was  enjoyed  by  our  patrons,  who  laughed  heftily 
at  the  humorous  antics  of  the  Kinklebaums  and 
O’Briens.  Play  it. — A.  T.  Fleming,  Seneca  thea- 
tre, Blakely,  Ga.- — Small  town  patronage. 

TOO  MUCH  MONEY:  Special  cast— 45%.  This 
is  the  first  time  we  ever  saw  Lewis  Stone  in  a 
comedy.  Was  really  not  expecting  much,  but  it 
turned  out  to  be  fine  and  everybody  thought  it 
good.  Played  January  13-14.  Eight  reels. — C.  E. 
Longacre,  Dixie  theatre,  Dickson,  Tenn.. — Small 
town  patronage. 

TOO  MUCH  MONEY:  Special  cast^-A  fair 
program  picture. — F.  I.  Thompson,  Strand  thea- 
tre, Curwensville,  Pa. — General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon 
—75%.  I thought  this  picture  very  good,  but  the 
people  did  not  like  it.  Some  good  and  some 
silly  gags.  It  will  get  by  if  you  do  not  prom- 
ise too  much.  Played  January  8-9.  Six  reels. — 
Lena  Harper,  Wa-Pa-Co  theatre,  Watervliet, 
Mich. — General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
50%.  One  jump  and  Harry  lands  at  the  top 
rank.  Now  stay  there  old  fellow,  for  we  all 
are  for  you,  and  don’t  let  your  managers  gouge 
the  exhibitors  as  Lloyd  and  Chaplin  have  done. 
One-half  of  this  play  is  very  funny,  whenever 
Harry  could  get  in  facial  expressions  it  went  big ; 
when  he  was  sidetracked  for  the  story,  everyone 
went  to  sleep.  Sliding  down  the  mountain  on 
a fence,  the  cyclone  scene,  and  the  trick  ending 
where  Harry  sees  himself  in  his  new  born  baby  ; 
these  are  as  good  as  any  of  Chaplin’s  or  Lloyd’s 
gags.  Trouble  with  this  is  that  a walking  race 
is  too  tame.  Try  an  auto  race  next  time,  Harry. 
However,  whatever  we  think  of  the  play,  we 
think  that  you  are  a real  comedian. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — General  patronage. 

Postscript:  Glad  to  see  O.  R.  Oates  reporting 
again.  He  sorta  hints  that  he  has  been  sojourn- 
ing down  in  Cuba.  I’m  afraid  it’s  too  damp  a 
climate  for  an  awfully  dry  Idahoan,  yet  if  he 
goes  down  there  again  I wish  he  would  let  me 
know.  I’m  so  darned  dry,  I’m  cracking. — Philip 
Rand. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
These  are  the  kind  of  pictures  that  are  welcome. 
Business  increased  a few  dollars  more  the  sec- 
ond night.  It  is  the  kind  of  pictures  the  exhib- 
itor is  looking  for,  especially  in  a small  town. 
— F.  I.  Thompson,  Strand  theatre,  Curwensville, 
Pa. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 90%.  A 100  per  cent  Western  ; far  better  than 
"Senor  Daredevil.”  Maynard’s  riding  and  acting 
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DEAR  HERALD: 


OMAHA,  January  22,  1927. 


Why  is  it  that  about  everybody  in  the  industry  seems  to  take  delight  in  tramping  on 
me?  Even  my  own  daughter  takes  a public  wallop  at  me  and  exposes  a long  cher- 
ished ambition  of  mine  to  get  into  the  movies  as  a stellar  luminary,  and  now  my 
fond  hopes  of  seeing  my  name  blazoned  forth  in  electric  lights  on  Broadway  “is”  or 
“are”  shot  all  to  smithereens. 

W.  R.  Rock  of  the  Opera  House  at  Oto,  Iowa,  (why  the  Dickens  didn’t  they  put 
Oto  on  the  map?)  writes  the  HERALD  and  insinuates  that  I am  in  my  dotage  and 
out  of  step  with  the  march  of  events  and  suggests  that  the  Ladies  Aid  Society  arrange 
to  entertain  me  with  flinch  and  ping  pong  during  my  week  end  stopovers.  Huh, 
that  boy  Rock  don’t  know  me.  If  he  would  step  out  with  me  some  evening,  when 
we  got  through  he’d  be  so  dizzy  that  he  wouldn’t  know  east  from  west  and  we’d 
have  to  load  him  in  a wagon  and  take  him  home  to  his  family. 

“Flinch”  and  “ping  pong,”  why,  the  idea;  I’ve  seen  the  time  when  I have  made  ’em 
lay  down  a queen  full  for  a bobtail  flush,  and  yet  he  talks  about  the  Ladies  Aid 
• entertaining  me.  Just  wait  until  I get  over  to  Oto;  if  I see  the  place  when  I drive 
through  it  I am  going  to  stop  and  call  on  this  boy  Rock  (HERALD  please  send  arnica 
and  bandages)  but  I want  him  to  understand  that  what  I said  about  jazz  and  rolled 
hosiery  still  goes.  After  that  we  will  talk  about  the  old  “Opera  House  Reporter” 
days,  and  the  times  when  he  used  to  play  Chase-Lister,  Clint  and  Bessie  Robbins, 
Clarence  Bennett  et  ah,  and  had  to  borrow  a hanging  lamp  to  light  up  his  stage 
every  time  they  played  his  house.  “Flinch”  and  “ping  pong”  eh?  Oh  you  old  timer, 
watch  out  for  the  “Old  Fogy.” 

An  open  letter  to  J.  C.  Kennedy  of  the  Empress  theatre,  Akron,  Iowa: 

Dc^r  J.  C.: 

Your  apology  is  accepted.  Your  initials  are  right,  even  though  your  head  was 
wabbly  when  you  reported  on  “Kosher  Kitty  Kelly.”  I saw  “Mantrap”  and  I saw 
Clara  Bow  perform  and  your  suggestion  that  I change  the  name  of  my  car  to 
“Clara”  is  a good  one,  but  how  about  Louise  Fazenda  and  Madge  Bellamy?  Well, 
anyhow,  a thing  can’t  have  but  one  name,  so  from  this  on  it’s  “Clara,”  and  I want 
the  rest  of  you  guys  to  lay  off  of  that  name.  You  know  that  “Men  Prefer  Blonds.” 
Therefore,  as  I said  before,  it’s  Clara  from  now  on,  b’gosh. 

Thanks  for  the  golf  challenge.  Your  scalp  will  adorn  the  HERALD’S  collection 
very  nicely.  (Note:  Mr.  Weaver,  please  make  room  on  the  line.) 

Doc.  F.  M.  Childs  of  the  Cozy  theatre  at  Villisca,  Iowa,  is  an  oldtimer  in  the  busi- 
ness and  his  experience  dates  back  to  the  kerosene  circuit  days  when  the  “meller- 
dramer”  brought  out  the  boys  from  the  corn  fields  to  the  “Opry.”  Doc  does  some 
funny  things.  He  told  me  that  not  long  ago  the  opposition  house  tried  to  get  the 
town  to  open  to  Sunday  shows  but  he  helped  to  defeat  it.  Well,  well,  well,  what  do 
you  know  about  that?  Doc  is  an  osteopath  by  profession  and  when  he  can’t  get 
their  change  at  the  box  office  of  nights  he  goes  out  and  rubs  it  out  of  ’em  during 
the  day.  Some  system.  They  can’t  dodge  Doc,  no  way  they  can  fix  it.  I had  a 
nice  visit  with  him,  even  though  he  called  me  some  naughty  names  for  not  coming 
sooner. 

The  Swan  theatre  at  Villisca  is  Doc’s  opposition  house  and  it  is  operated  by  Mr. 
John  Fairbairn.  The  Swan  is  a nifty  house,  recently  opened,  but  from  what  Mr.  Fair- 
bairn  and  Doc  told  me  business  is  awfully  bad  in  Villisca. 

The  Home  theatre  at  Eddyville,  Iowa,  burned  down  last  fall  and  Mr.  W.  A.  Torrey, 
the  manager,  expects  to  start  the  erection  of  a new  house  as  soon  as  weather  condi- 
tions will  permit. 

W.  T.  Waugh,  manager  of  the  King  theatre  at  Albia,  has  got  pep,  energy,  push, 
enthusiasm  and  progression  written  all  over  him,  and  when  you  go  to  call  on  him 
in  the  evening  it’s  dollars  to  doughnuts  you  can’t  get  away  until  one  in  the  morning. 
I didn’t.  The  King  is  doing  a good  business;  it  can’l  help  it  with  Waugh  as  manager. 

John  Waller,  of  the  Lyric  at  Osceola,  owns  houses  in  Seymour,  Leon,  Jefferson  and 
Scranton,  besides  the  house  in  Osceola.  John  figured  that  every  manager  he  had 
needed  the  HERALD.  John  was  right,  just  as  every  manager  does  if  he  wants  to 
keep  abreast  of  the  times.  John  wants  to  buy  another  house  or  two;  who  has  one 
for  sale?  Don’t  all  speak  at  once;  give  him  time  to  catch  his  breath.  I wanted  to 
stay  all  night  in  John’s  town  but  the  sun  hung  too  high  in  the  heavens  and  we 
nad  to  drive  on. 

According  to  the  “Movie  Age”  there  is  an  awful  fight  on  here  between  the  various 
exchange  offices.  I am  sorry  to  learn  of  this,  for  there  is  no  telling  where  the  thing 
will  end.  It  might  involve  the  entire  industry  unless  something  is  done  to  check  it. 
An  S.  O.  S.  should  be  sent  out  to  Will  Hays  at  once  to  see  if  he  can’t  bring  pressure 
to  bear  to  quiet  this  thing  down.  The  “Movie  Age”  has  tabulated  the  scrap  fall 
by  fall  and  the  girls  in  the  various  exchanges  have  put  up  their  last  nickel  on  results 
and  it  looks  like  they  will  have  to  bob  each  others’  hair  when  the  thing  is  finally 
determined. 

According  to  the  tabulation  United  Artists-First  Natl,  leads  in  the  scrap  with  14,929 
pins  and  an  average  of  708.  Metro-Goldwyn  is  a close  second  with  14,167  pins  and  an 
average  of  667,  while  Fox  is  trailing  along  at  the  tail  end  of  the  procession  with  12,241 
pins  and  an  average  of  208. 

Harry  Lefholz,  formerly  with  Universal,  charges  most  of  his  poor  shots  to  a sore 
thumb  and  Henry  Friedel  of  Metro-Goldwyn  has  been  named  “Ditchem”  because 
most  of  his  shots  go  into  the  ditch.  The  Secretary  of  the  Film  Board  looks  on  the 
scrap  with  complacence  and  says  “Let  ’em  fight;  my  Dad  runs  the  bowling  alley 
so  why  should  I worry  ” 

When  this  fight  is  finally  determined,  if  the  winners  get  chesty,  the  HERALD  force 
will  take  ’em  on  for  all  the  jack  they  can  scrape  up. 

In  last  week’s  HERALD  I note  that  Ray  Murray,  among  other  things,  had  this 
to  say: 

“Hollywood,  January  18. — Stars,  directors  and  producers  who  started  their  cellu- 
( Continued  on  next  page) 
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loid  careers  under  his  banner  honored  Carl  Laemmle  last  night  with  a Sixty  Year 
Banquet  at  the  Baltimore  hotel.”  Mygosh,  but  won’t  they  get  alota  good  things  to 
eat  in  that  length  of  time.  Exhibitors’  banquets  never  last  over  one  evening.  Betcha 
I could  fill  myself  up  in  thirty  minutes  if  they  will  give  me  plenty  of  good  grub. 

Mr.  D.  L.  Donaldson,  Fox  salesman,  took  me  out  to  his  house  to  dinner  last  night. 
Mrs.  D.  L.  served  the  dinner  and  I just  sat  at  her  table  and  pitied  all  the  rest  of  the 
world.  Talk  about  being  in  clover,  m-m-m,  yum,  yum.  I let  out  three  notches  in 
my  belt  and  then  had  to  refuse  huckleberry  pie  at  the  final  course.  After  the  dinner 
we  went  to  the  Rialto  to  see  Harold  Lloyd  in  “The  Kid  Brother”  and  that  finished 
me.  Don  and  I laughed  until  the  Mrs.  and  Mrs.  Fitch,  the  wife  of  the  manager  of 
F.  B.  O.  who  was  with  us,  got  so  ashamed  of  us  that  they  threatened  to  leave  the 
theatre.  (Hope  my  wife  doesn’t  hear  of  this;  if  she  does  I can  see  my  finish.) 

Metro-Goldwyn’s  office  is  a good  place  for  one  to  make  his  headquarters  when  in 
Omaha.  The  folks  around  the  office  take  you  right  in  and  make  you  feel  like  you 
were  one  of  the  family.  I hope  they  win  in  that  bowling  contest. 

Why  is  it  that  every  time  there  is  a bunch  of  fellows  gathered  together  you  will 
always  find  one  that  is  skeptical,  a sort  of  a rationalistic  cuss  who  won’t  believe 
anything  that  he  doesn't  see  with  his  own  eyes.  There  were  a bunch  of  film  sales- 
men in  the  hotel  last  night  recounting  some  narrow  escapes  they  had  had  while 
driving  over  the  country.  Ike  Rubens,  salesman  for  Paramount,  said  he  was  crossing 
the  Platte  river  bridge  going  into  Columbus,  Nebraska,  a few  days  ago  and  just  as 
he  neared  the  center  of  the  bridge  they  opened  the  draw  to  let  a steamboat  through 
and  he  slanted  on  his  brakes  and  when  the  car  stopped  the  front  wheels  were 
exactly  three  inches  from  the  edge  of  the  opening  by  actual  measurement.  Henry 
Melcher,  Fox  salesman  gasped  a little  and  said,  “Gee  Whiz,  Ike,  that  was  a ’close 
call.” 

Ed  Rostermundt,  salesman  for  United  Artists,  said  he  was  driving  along  the 
C.  & N.  W.  railroad  near  Carroll,  Iowa,  and  he  had  to  cross  the  right  of  way  and 
that  he  saw  a train  coming  that  he  supposed  was  the  local  freight,  so  he  stepped 
on  the  gas  thinking  he  would  cross  ahead  of  the  train,  but  just  as  he  rounded  the 
curve  onto  the  track  he  saw  that  it  was  the  fast  mail,  and  realizing  he  couldn’t  stop 
he  gave  the  car  all  the  gas  he  could  and  shot  across  right  in  front  of  the  engine 
and  that  he  was  so  close  that  the  cowcatcher  cut  off  his  rear  bumpers  as  slick  as 
it  could  have  been  done  with  a saw  and  didn’t  do  another  bit  of  damage  to  the  car. 

D.  L.  Donaldson,  the  Fox  man,  said,  “Well,  what  do  you  know  about  that.”  Then 
they  asked  me  if  I had  had  any  experiences  of  that  nature  and  I said  “No,  nothing 
to  speak  of  except  a few  actual  happenings  of  a minor  nature.” 

I told  them  that  I was  driving  a dependable  car,  and  being  a careful  driver, 
naturally  I would  not  have  many  thrilling  experiences,  but  I told  them  that  I did 
have  a little  excitement  the  day  before,  that  I was  driving  over  to  Oskaloosa  from 
Washington  and  was  going  down  a steep  hill  at  about  60  or  65  miles  an  hour  and 
a farmer  was  driving  some  cattle  across  the  road  about  ten  rods  ahead  of  me  and 
just  as  the  farmer’s  horse  got  in  the  middle  of  the  road  his  feet  went  out  from 
under  him  and  threw  the  farmer  sprawling  on  his  back  right  in  front  of  my  car. 

Then  Bob  Greenblatt,  who  sells  Uncle  Carl’s  complete  service  and  other  films, 
butted  in  and  said,  “Did  you  say  you  were  running  60  or  65  miles  an  hour?” 

“That’s  what  I said,”  I replied. 

“And  you  say  that  the  farmer’s  horse  slipped  and  fell  down  and  threw  the  farmer 
right  in  front  of  your  car?” 

“Those  were  my  allegations,”  I replied. 

“Well,’  said  he,  “didn’t  the  horse  have  on  shoes?” 

“No  sir,”  I replied,  “he  had  on  moccasins.” 

“And  you  want  us  to  understand  that  you  was  running  60  or  65  miles  an  hour 
down  hill  on  a slippery  road  and  that  this  farmer  was  lying  on  his  back  directly 
in  front  of  your  car  not  twenty  feet  ahead  of  you?” 

“Say,”  said  I.  “who  the  is  telling  this  story,  you  or  me?” 

“Well,”  he  replied,  “there  won’t  any  of  us  believe  a durned  word  you  say,  but 
go  ahead  with  your  legend,  it  sounds  good  anyway.” 

That  made  me  sore  and  I said  to  him,  “If  you  know  more  about  this  incident 
than  I do  you  go  ahead  and  finish  it,  I'm  going  to  supper.” 

After  supper  I came  back  and  Frank  Sanders,  Metro-Goldwyn  salesman,  came 
up  to  me  and  said,  “Now,  listen  here,  Dad,  I don’t  want  you  to  think  that  I doubt 
your  story  in  the  least,  you  know  I am  a member  of  the  profession  myself,  but 
I was  very  much  interested  in  your  narrative  and  I would  like  to  know  if  you  ran 
over  that  farmer.” 

“Yes  sir,  I did,  ” I answered,  “couldn’t  get  around  it.  There  was  a deep  ditch 
on  one  side  and  the  horse  on  the  other.” 

“Did  you  kill  him?”  he  enquired. 

“No  sir,”  I said,  “never  touched  him.  You  see  I realized  that  I would  have  to 
act  very  quickly,  with  that  man  lying  on  his  back  right  in  front  of  my  car  and 
me  going  60  or  65  miles  an  hour  something  had  to  be  done  quick,  so  instead  of 
stepping  on  the  brake  as  most  drivers  would  have  done  I slapped  my  foot  on  the 
gas  and  shot  it  clear  down  and  the  car  gave  a bound  and  jumped  clear  over  him 
and  never  even  touched  him.” 

Frank  looked  at  me  a moment,  then  said,  “Say  Dad,  would  you  care  if  I took 
a look  at  that  car?” 

“No  sir,”  I replied,  “there  she  stands  right  in  front  of  the  hotel,  1927  Nebraska 
license  No.  26-2200,  look  her  over,  but  remember  this,  she’s  not  for  sale.” 

After  Frank  came  back  he  smiled  a little  and  said,  “SOME  CAR.” 

J.  C.  JENKINS, 
(The  HERALD  man). 

P.  S.  THE  HERALD  FILLS  A WANT  THAT  NONE  OTHERS  DO. 


good.  Tarzan  also  does  very  good.  Don’t  miss 
playing  this  picture  if  you  want  to  give  your 
people  a real  treat.  Seven  reels. — S.  D.  Hyter, 
Kansas  theatre,  Kiowa,  Kan. — General  patron- 
age. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 31%.  A real  honest-to-goodness  Western  done 
in  a style  that  better  class  as  well  as  all  classes 
will  like.  Ken  Maynard  is  the  best  Western  star 
on  the  screen  today.  They  cannot,  any  of  them, 
do  their  stuff  as  good  as  he.  Seven  reels. — 
W.  H.  Brenner,  Cozy  theatre,  Winchester,  Ind. 
— General  patronage. 

MISS  NOBODY : Anna  Q.  Nilsson — 60%.  Drew 
good  business  during  Christmas  holidays  and  all 
seemed  pleased.  Seven  reels. — A.  T.  Fleming, 
Seneca  theatre,  Blakely,  Ga. — Small  town  patron- 
age. 

MISS  NOBODY:  Anna  Q.  Nilsson— 25%.  A 
good  picture  to  poor  house.  They  just  don’t 
think  this  star  can  act. — W.  C.  Perry,  Tchula 
theatre,  Tchula,  Miss. — General  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson — This  is 
one  of  the  best  pictures  I ever  played,  and  that 
is  saying  a great  deal,  as  I have  been  in  the 
business  since  1908  and  have  .played  the  best. 
Will  say  this  pleased  everyone,  young  and  old. 
Book  it  and  step  on  it,  as  you  can’t  go  wrong. 
It  is  absolutely  the  best.  The  tramps  in  this 
can’t  be  beat,  as  every  character  was  perfect. 
Played  January  13.  Seven  reels. — H.  W.  Jeffries, 
Majestic  theatre,  Huntington,  Ark. — General  pat- 
ronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — 70%.  A very  nice  picture.  Nothing 
great  about  it.  Has  some  good  comedy  and 
should  please  anywhere.  Played  December  25-26. 
Seven  reels. — Lena  Harper,  Wa-Pa-Co  theatre, 
Watervliet,  Mich. — General  patronage. 

THE  GREATER  GLORY:  Anna  Q.  Nilsson— 
This  is  a splendid  picture.  The  story  is  about  the 
World  War  and  is  the  best  of  the  war  pictures 
I have  seen. — F.  W.  Carroll,  Liberty  theatre. 
Chapman,  Kan. — Small  town  patronage. 

THE  WHITE  MONKEY:  Barbara  LaMarr— 
78%.  Some  thought  it  very  good  and  some  not 
so  good,  but  I agree  with  my  crowd  in  the 
“roost.”  “Not  so  good,”  was  the  lowdown  from 
them.  Played  January  17.  Eight  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

PUPPETS:  Milton  Sills— 20%.  Just  fair.  If 
all  Sills  pictures  were  like  this,  wouldn’t  want 
to  run  them.  Will  pass  as  program  picture. 
Eight  reels. — Earle  J.  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

LADIES  AT  PLAY:  Special  cast— 40%.  Here 
is  an  extra  good  comedy,  but  First  National  sure 
lacks  box  office  titles.  If  you  can  get  them  in, 
it  will  sure  please,  but  would  not  consider  this 
a special.  A very  good  program  picture. — S.  D. 
Hyter,  Kansas  theatre,  Kiowa,  Kan. — General 
patronage. 

MISMATES:  Doris  Kenyon — 35%.  A powerful 
drama,  which  will  at  times  make  the  heart  al- 
most break,  interspersed  with  rib  tickling  scenes 
caused  by  Charley  Murray’s  antics.  Has  a lopped 
off  ending  that  almost  spoils  the  picture.  Philo 
McCullough  plays  his  usual  character  very  ably. 
Can’t  see  where  Warner  Baxter  is  even  entitled 
to  have  his  name  appear  on  the  billing.  The 
little  child’s  acting  very  wonderful.  Played  Jan- 
uary 16.  Eight  reels. — O.  B.  Junkins,  Maniza- 
nita  theatre,  Carmel,  Cal. — General  patronage. 

THE  SPORTING  LOVER:  Conway  Tearle— 
30%.  Dandy  good  picture  and  should  please  any 
audience.  Plenty  of  thrills,  some  comedy  and 
the  war  scenes  seemed  real.  Very  good  horse 
race  and  Conway  sure  had  good  luck  with  his 
horse.  Don’t  be  afraid  of  this.  Played  Janu- 
ary 2.  Seven  reels. — R.  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

THE  BROWN  DERBY:  Johnnie  Hines— 20%. 
This  made  the  kids  roar,  but  on  the  whole  did 
not  give  satisfaction.  If  any  exhibitor  can  please 
the  public  now  he  had  better  tap  on  something 
of  wood.  We  have  run  every  known  type  of  pic- 
ture and  yet  they  knock  Fairbanks,  Pickford, 
Lloyd,  Denny,  Colleen,  Clara,  Laura,  both  Nor- 
mas, Viola,  Constance,  all  the  Western  stars, 
including  horse,  dogs  and  cows.  Phillip  Rand, 
how’ll  you  trade  places.  Played  January  22. 
Seven  reels. — O.  A.  Fosse,  Community  theatre, 
Ridgeway,  la. — Small  town  patronage. 

FOREVER  AFTER:  Lloyd  Hughes— 30%.  Hit 
bad  weather  so  I was  unable  to  tell  pulling  power 
of  this  picture.  A good  program  picture  if  you 
can  get  them.  Seven  reels. — S.  D.  Hyter,  Kan- 
sas theatre,  Kiowa,  Kan. — General  patronage. 

THE  MAKING  OF  O’MALLEY:  Milton  Sills 
— 35%.  Personally  I thought  this  a good  pic- 
ture, but  I lost  money.  This  star  does  not  draw 
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What’s  In  a Name , Anyway? 


THE  new  Koenegstein  theatre  in  process  of  construction  at  Norfolk,  Nebraska. 

It  is  said  that  when  completed  it  will  be  one  of  the  finest  playhouses  in  the 
State  west  of  Omaha.  And  they  say  Universal  will  operate  it. — J.  C.  J. 


very  well  for  me.  Weather  bad  and  kept  sev- 
eral away.  Played  January  14.  Eight  reels. — 
W.  J.  Matthews,  Princess  theatre,  Bolivar,  Tenn. 
— Small  town  patronage. 

RAINBOW  RILEY:  Johnnie  Hines— 25%.  A 
nice  program  picture.  Nothing  big,  but  will 
please  any  type  of  audience.  Seven  reels. — Earle 
J.  Williams,  Tivoli  theatre,  Knoxville,  111. — Gen- 
eral patronage. 

JUST  SUPPOSE:  Richard  Barthelmess— 55%. 
Well,  this  is  the  first  of  Richard’s  pictures  that 
we  really  think  is  as  good  as  the  average  pro- 
gram picture.  It  did  very  well,  even  though  it 
is  a foreign  story.  However,  we  failed  to  break 
even  on  it,  but  this  was  not  the  picture’s  fault. 
I really  believe  this  is  because  the  last  few  we 
have  run  have  been  so  rotten.  Here  they  are 
afraid  of  them.  Played  January  6-7.  Seven 
reels. — C.  E.  Longaere,  Dixie  theatre,  Dickson, 
Tenn. — Small  town  patronage. 

THE  GIRL  FROM  MONTMARTRE:  Barbara 
LaMarr — 27%.  Can’t  give  this  anything  big,  but 
it  will  get  by  as  an  average  program  picture. 
It  could  have  been  better  if  they  had  made  it 
in  six  reels.  Played  January  10-11.  Eight  reels. 
— C.  E.  Longaere,  Dixie  theatre,  Dickson,  Tenn. 
— Small  town  patronage. 

THE  NEW  COMMANDMENT:  Special  cast— 
25%.  This  is  fair,  but  is  not  the  type  of  stuff 
the  public  wants.  Has  a war  atmosphere.  This 
has  been  overdone  here  of  late.  Seven  reels. — 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  III. 
— General  patronage. 

IRENE:  Colleen  Moore — 40%.  To  begin  with, 
we  lost  plenty  of  money  on  this  one.  Not  on 
account  of  the  picture  not  being  good,  for  to  our 
estimation  it  is  one  of  the  best  that  First  Na- 
tional ever  put  out.  And  all  who  saw  it  were 
of  the  same  opinion.  The  loss  and  small  attend- 
ance is  attributed  to  the  -following:  We  had 
this  booked  for  August  1st  last.  Had  advertised 
it  very  extensively.  In  fact  the  entire  parish. 
Two  days  before  our  play  day  we  received  a tele- 
gram stating  that  the  print  which  was  sched- 
uled for  us  had  burned,  and  that  they  were  sub- 
stituting “Dark  Angel,”  but  unfortunately  for 
us  on  the  following  Sunday,  August  8th,  they 
played  in  our  sister  town  (New  Roads),  which 
is  only  thirteen  miles  from  here,  and  of  course 
got  the  benefit  of  our  advertising.  Our  patrons, 
having  the  advertisement  fresh  in  their  minds, 
went  to  New  Roads.  What  we  cannot  under- 
stand, and  are  still  wondering,  why  is  it  that 
the  same  print  is  not  scheduled  for  Morganza  and 
New  Roads?  We  are  certainly  in  the  same 
division,  or  at  least  should  be.  (The  manager  of 
the  New  Orleans  Exchange  might  explain  this  to 
us.)  Anyway  this  was  our  loss.  New  Road’s 
gain.  The  picture,  as  stated  above,  is  all  the 
exhibitors  say  it  is,  plus  some.  Some  said  the 
Fashion  Show  was  worth  the  price  of  admission. 
Print  in  good  condition.  Played  January  9. 
Eight  reels. — J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. — Small  town  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard — 
The  first  of  this  chain’s  Westerns  that  we  have 
played  and  we,  perhaps,  got  it  into  the  wrong 
days  of  the  week.  Merely  as  an  experiment  we 
used  this  on  the  mid-week  run,  where  it  belongs 
is  on  the  Friday-Saturday  spot.  It  has  what  the 
Western  fans  want,  action  and  the  star’s  ability 
to  ride.  In  years  gone  by  Tom  Mix  and  others 
used  the  running  mount,  but  no  more.  This  boy 
does  everything'  with  a horse,  and  if  Westerns 
make  you  money,  he  is  a comer.  No  doubt  about 
it.  His  presence  is  good,  no  apparent  egotism, 
but  a hard  riding,  go-get-’em  cowboy  that  knows 
his  stuff  and  does  it.  Nothing  more  needed  than 
good  plausible  stories  that  are  not  beyond  belief. 
The  love  scenes  in  a Western  being  short  and 
snappy,  this  is  true  of  “The  Overland  Stage” 
and  I am  for  Ken  Maynard.  He  looks  good  for 
my  Friday-Saturday  booking.  Believe  he  will 
build  up  a following  like  Hoot  Gibson. — A.  E. 
Hancock,  Columbia  theatre,  Columbia  City,  Ind. 
General  patronage. 

ELLA  CINDERS:  Colleen  Moore — Played  to 
good  house  in  snow  storm.  Picture  very  good. 
No  dull  spots.  Pleased  my  patrons.  Played 
January  12. — C.  E.  Graff,  Photoplay  theatre, 
Havensville,  Kan. — General  patronage. 

THE  DESERT  FLOWER:  Colleen  Moore— This 
was  a real  genuine  treat,  so  one  patron  told  us. 
Played  January  20.  Seven  reels. — Giacoma  Bros., 
Crystal  theatre.  Tombstone,  Ariz. — General  pat- 
ronage. 

THE  DESERT  FLOWER:  Colleen  Moore— A 
dandy  little  picture.  Colleen  is  there  with  the 
goods.  Have  seen  here  in  better  pictures.  How- 
ever, “The  Desert  Flower”  is  good  and  pleased 
all  that  saw  it.  Played  January  6.  Seven  reels. 
— H.  W.  Jeffries,  Majestic  theatre,  Huntington, 
Ark. — Small  town  patronage. 

MEN  OF  STEEL:  Milton  Sills — The  best  fea- 


ture we  have  ever  played.  Did  not  draw  as  it 
deserved,  but  it  was  no  fault  of  the  picture. 
Played  November  24-25. — F.  W.  Carroll,  Liberty 
theatre.  Chapman,  Kan. — Small  town  patronage. 

LEARNING  TO  LOVE:  Constance  Talmadge 
— Well,  brother  exhibitors,  here  I am  again  rav- 
ing about  Constance,  and  believe  me  she  is  abso- 
lutely one  of  the  best.  And  what  I mean,  she 
surely  must  know  something  about  loving,  as 
she  puts  this  on  like  a past  master.  Pleased  a 
good  crowd  and  every  one  said  as  they  passed 
out,  "Boy,  she  surely  knows  how  to  love.  Give 
us  more  like  it!”  Book  it  and  boost  it,  as  you 
cannot  go  wrong  with  this  one.  Played  January 
20.  Seven  reels. — H.  W.  Jeffries,  Majestic  thea- 
tre, Huntington,  Ark. — Small  town  patronage. 

SUBWAY  SADIE:  Dorothy  Mackaill— This  is 
a splendid  program  picture.  Gave  satisfaction 
to  all.  Played  January  12. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

WHAT  FOOLS  MEN:  Lewis  Stone— First  Na- 
tional has  the  stars  and  stories  and  sells  them 
at  a fair  figure.  This  is  the  best  subject  run  in 
our  house  this  year.  I consider  Lewis  Stone  one 
of  the  best.  Don’t  pass  this  subject  up. — W.  C. 
Perry,  Tchula  theatre,  Tthula,  Miss. — General 
patronage. 

THE  GREATER  GLORY:  Anna  Q.  Nilsson- 
Very  good  picture.  A little  long  but  gets  by. 
Miss  Nilsson  is  always  good.  We  would  appre- 
ciate an  autographed  picture  of  yourself,  Anna. 
Ten  reels. — F.  C.  Rodgers,  Grand  theatre,  Cres- 
ton,  B.  C.,  Canada. — General  patronage. 

HER  SISTER  FROM  PARIS:  Constance  Tal- 
madge— This  pleased  all  that  saw  it.  Business 
just  fair  on  account  of  bad  weather.  Boy,  what 
I mean,  Constance  sure  knows  how  it  is  done. 
Give  us  more  of  her.  Could  use  one  of  her  pic- 


tures every  week.  Played  December  23.  Seven 
reels. — H.  W.  Jeffries  .Majestic  theatre,  Hunt- 
ington, Ark. — Small  town  patronage. 

THE  SCARLET  SAINT:  Special  east — Another 
good  picture  from  First  National. — F.  I.  Thomp- 
son, Strand  theatre,  Curwensville,  Pa. — General 
patronage. 

THE  SCARLET  WEST:  Clara  Bow— A splen- 
did picture  that  drew  very  well.  Played  Octo- 
ber 19-20. — F.  W.  Carroll,  Liberty  theatre.  Chap- 
man, Kan. — Small  town  patronage. 

Fox 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — 100%.  Here  is  the  old  Mix  and  you 
can  tell  ’em  so.  He  does  his  old-time  stuff,  the 
delight  of  his  fans.  Fox  spent  a lot  of  money 
on  it,  too,  well  spent.  Played  January  15.  Five 
reels. — Carl  Judge,  Isis  theatre,  Wheatland,  Wyo. 
— Small  town  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — 85%.  Give  us  Tom  in  this  class,  and 
the  money  is  ours.  Played  January  1.  Five 
reels. — R.  D.  Wright,  Wright  theatre,  Gurdon, 
Ark. — General  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — Here  is  a real  thriller  and  it  is  cer- 
tainly good  to  see  Tom  come  back  into  his  own 
line  of  stuff  after  making  several  sissy  bloomers. 
Am  sure  that  the  reports  in  “What  the  Picture 
Did  for  Me”  had  a lot  to  do  with  Fox  putting 
him  back  where  he  belongs.  Boost  this  one,  it 
will  stand  it.  Six  reels. — Steve  Brown,  Mission 
theatre,  Santa  Paula,  Cal. — General  patronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix— 48%. 
Another  one  like  this  one  from  Tom  Mix  and  he 
will  have  killed  himself  and  the  exhibitors  also. 
An  awful  production  owing  to  fact  that  he  whips 
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about  40  men  single  handed  and  tore  down  big 
buildings  in  doing  so.  Even  the  kids  did  not 
like  it  here.  Played  January  14-15.  Six  reels. — 
R.  D.  Young,  Rex  theatre,  Montezuma,  Ind. — 
General  patronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix— I got 
a first  run  showing  on  this.  Played  it  a week 
ahead  of  the  Pantages  at  Kansas  City  and  I 
stepped  on  it  and  broke  my  house  record  for  Fri- 
day and  Saturday  night.  Plenty  of  action  and 
some  good  comedy  in  this  one.  Story  is  an  im- 
possible one  but  it  will  please  generally.  Several 
slips  in  direction  which  a discriminating  audience 
will  notice.  This  is  better  than  most ' of  Mix’ 
previous  group  of  pictures.  Played  December  31- 
January  1.  Six  reels. — Walter  Hohlfeld,  Elite 
theatre,  Greenleaf,  Kan. — General  patronage. 

THE  BLUE  EAGLE:  Special  cast — 45%.  A 
good  roughneck  story  that  will  draw  the  class. 
Best  prize  fight  seen  in  many  years  in  a picture. 
Played  December  17-18.  Seven  reels. — R.  D. 
Wright,  Wright  theatre,  Gurdon,  Ark. — General 
patronage. 

THE  BLUE  EAGLE:  George  O’Brien — Fight- 
ing swearing,  story  of  navy  loaded  with  hokum 
and  inconsistencies.  Never  showed  above  program 
calibre.  Women  did  not  like  it.  Eight  reels. — - 
Ray  Link,  Scope  theatre,  Wenona,  111. — General 
patronage. 

FIG  LEAVES:  Special  cast — 50%.  Best  fash- 
ion show  in  a picture  to  date.  Have  seen  them 
all,  but  this  has  the  style  show.  The  women 
will  really  enjoy  it.  Nice  entertainment  for  both 
sexes.  Played  December  6-7.  Seven  reels. — R.  D. 
Wright  theatre,  Gurdon,  Ark. — General  patronage. 

FIG  LEAVES:  Olive  Borden — Pleased  all  who 
came  out.  The  style  show  is  what  puts  it  over. — 
W.  C.  Perry,  Tchula  theatre,  Tchula,  Miss. — Gen- 
eral patronage. 

FIG  LEAVES:  Olive  Borden — This  is  what  I 
call  a knockout.  It  has  a little  of  everything. 
Conklin  gets  off  some  mighty  good  comedy.  A real 
fashion  show  in  technicolor,  a little  pre-historic 
stuff  from  "The  Lost  World.”  Olive  Borden  does 
some  good  work.  Story  is  not  very  heavy  but 
it  is  just  what  the  public  wants  to  see.  I do 
not  believe  this  picture  has  any  big  drawing 
power  and  it  will  take  advertising  to  get  them  in. 

I did  very  light  business  due  to  cold  weather. 
Played  January  12-13.  Seven  reels. — Walter 
Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. — General 
patronage. 

3 BAD  MEN : Special  cast — 75%.  Of  all  the 
big  out-door  pictures  made  in  the  past,  this  will 
check  up  with  any  of  them.  The  story  fine  and 
“Three  Bad-er  Men”  could  not  be  found,  than 
these  three.  The  whole  cant  and  direction  great. 
Gave  100  per  cent  satisfaction  here.  If  you 
haven’t  bought  it,  buy  it.  Played  January  16-17. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

3 BAD  MEN : Special  cast — 65%.  As  good  an 
entertainment  from  every  standpoint  as  a big 
western  could  give.  Better  than  “The  Iron  Horse” 
or  “The  Covered  Wagon.”  Played  December  2-3-4. 
Nine  reels. — R.  D.  Wright,  Wright  theatre,  Gur- 
don, Ark. — General  patronage. 

3 BAD  MEN : Special  cast — -50%.  Probably 
the  best  all  around  western  ever  shown  in  our 
house.  Business  very  much  off  due  to  poor  title. 
Recommend  this  for  any  theatre  anywhere. 
George  O’Brien  has  a peculiar,  effeminate  way  of 
expressing  emotion  with  his  eyes  and  face,  though 
it  was  not  as  pronounced  in  this  picture  as  in 
others.  Makes  ’em  snicker.  Played  January  11- 
12-13.  Eight  reels. — Pace  & Bouma,  Rialto  thea- 
tre, Pocahontas,  Iowa. — General  patronage. 

3 BAD  MEN : Special  cast — This  is  the  weakest 
one  that  we  have  played  out  of  the  new  group. 
But  it’s  good  compared  with  some  comedies.  Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

WINGS  OF  THE  STORM:  Special  cast— 40% 
A cracker  jack  dog  picture.  Thunder  caught  up 
with  and  passed  Rin  Tin  Tin  in  this  one.  We 
did  poor  business  on  it,  but  the  picture  is  there 
and  over.  Played  January  12.  Six  reels. — T.  A. 
Shea,  Palace  theatre,  McGehee,  Ark. — General 
patronage. 

WINGS  OF  THE  STORM:  Thunder— This  is 
a good  dog  picture.  Would  class  it  about  equal 
with  the  average  Rin  Tin  Tin  picture.  In  fact, 
the  dog  does  as  good  work  as  I ever  saw  Rinty 
do.  Story  is  rather  light.  Some  wonderful 
scenery.  This  is  just  a good  program  picture,  not 
a special.  It  had  no  extra  drawing  power  for 
me.  Played  January  3-4.  Six  reels.— Walter 
Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. — General 
patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— 
70%.  This  picture  is  very  much  alike.  Thom- 
son’s regular  scout,  but  we  should  worry  as  long 
as  it  gets  the  business,  and  it  sure  did.  Played 
January  8.  Five  reels. — Mrs.  Richard  A.  Preuss, 


Host  to 
Jenkins 


CL.  Thorp,  manager  of  the  Gem 
* theatre  at  Ryan,  Okla.  The 
Gem  is.  the  pride  of  the  town  and 
C.  L.  stands  ace  high  with  the  com- 
munity. He’s  doing  excellent  busi- 
ness.— J.  C.  J. 


Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— 
Buck  and  the  flivver  full  of  kids  made  a great 
Saturday  night  show.  Five  reels. — Ray  Link, 
Scope  theatre,  Wenona,  111. — General  patronage. 

TONY  RUNS  WILD:  Tom  Mix— 16%.  Good 
Mix  picture  that  most  of  the  western  people  like 
to  look  at  and  get  entertainment.  Just  what  we 
need.  Tony  always  gets  the  praise,  same  as 
Silver  King,  Fred’s  horse.  Played  January  7-8. 
Six  reels. — R.  Duba,  Royal  theatre,  Kimball,  So. 
Dak. — General  patronage. 

TONY  RUNS  WILD:  Tom  Mix— 62%.  Mix  in 
a good  western  picture  and  drew  well  in  the 
face  of  zero  weather.  Many  favorable  comments. 
Played  January  15.  Six  reels. — H.  E.  Patrick, 
Palace  theatre.  North  Rose,  N.  Y. — Small  farming 
patronage. 

BERTHA,  THE  SEWING  MACHINE  GIRL: 
Madge  Bellamy — 38%.  A good  melo  in  which  the 
said  sewing  machine  Ijas  but  a small  part.  Madge 
is  some  style  model.  Played  January  19.  Six 
reels. — T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. 
— Neighborhood  patronage. 

THE  ANCIENT  MARINER:  Special  cast— 
30%.  No  drawing  power  and  did  not  appeal  to 
the  average  person.  Where  high  school  is  located, 
would  go  strong.  Beautiful  scenery,  well  photo- 
graphed, well  acted,  but  too  deep  for  general 
patronage.  Good  paper,  good  print.  Played  Janu- 
ary 7-8-10-12.  Six  reels. — A.  C.  Digney,  Peerless 
theatre,  Hartney,  Man.,  Canada. — General  pat- 
ronage. 

THE  JOHNSTOWN  FLOOD:  George 

O'Brien — 30%.  An  excellent  story  of  one  of 
America’s  tragedies  in  which  the  camerman  de- 
serves honorable  mention.  This  picture  failed 
miserably  at  the  box  office,  but  those  who  saw 
it  complimented  it  highly.  Played  January  18-19. 
Six  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111. — General  patronage. 

YELLOW  FINGERS:  Olive  Borden— 37%. 

Fair  program  picture  but  unknown  stars  have  no 
drawing  power  and  Fox  specials  are  full  of  them. 
Played  January  18.  Six  reels. — W.  J.  Matthews, 
Princess  theatre,  Bolivar,  Tenn. — Small  town  pat- 
ronage. 

WHEN  THE  DOOR  OPENED:  Frank  Keenan— 

10%.  Good  picture  of  its  kind  and  should  please 
all  classes,  although  I did  not  have  any  business 
to  speak  of,  but  no  fault  of  the  picture.  Played 
January  14-15.  Six  reels. — R.  Duba,  Royal  thea- 
tre, Kimball,  So.  Dak. — -General  patronage. 

MY  OWN  PAL:  Tom  Mix — 50%.  One  of  the 
best  pictures  on  last  year’s  group.  Did  poor  busi- 
ness on  it,  due  principally  to  weather  conditions. 
Played  January  15.  Six  reels.— H.  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage 


LIGHTNIN’:  Jay  Hunt — 81%.  Jay  Hunt 
proves  himself  loved  by  all  who  saw  the  play. 
Different  from  most  features  of  the  lovable  old 
liar  who  was  once  what  everybody  was.  The 
court  scene  was  wonderful.  An  exact  portrayal 
of  the  stage  play.  Brought  the  people  out  after 
two  dull  weeks.  Played  December  31-January  1. 
— Howard  F.  Matthews,  Huree  theatre,  Caldwell, 
Idaho. — General  patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— 66%. 
Somebody  borrowed  one  of  our  projection  ma- 
chines and  failed  to  return  it.  This  handicapped 
us  considerably  in  having  a good  run.  Jones 
played  a very  clever  part.  Liked  by  majority  who 
saw  it.  Played  December  24-25.  Five  reels. — 
Howard  F.  Matthews,  Huree  theatre,  Caldwell, 
Idaho. — General  patronage. 

THE  RETURN  OF  PETER  GRIMM:  Alec  B. 
Francis — This  is  a wonderful  production.  Cannot 
say  too  much  for  it  from  a picture  standpoint. 
Will  please  everyone  who  sees  it,  particularly  the 
better  class  of  patrons.  Has  no  drawing  power. 
Did  very  poor  business.  I played  this  one  week 
after  the  Pantages  at  Kansas  City,  Mo.,  and  put 
on  a fairly  heavy  advertising  campaign,  and  it 
did  a terrible  flop.  It  is  a real  special  but  do 
not  pay  too  much  for  it.  Played  January  5-6. 
Eight  reels. — Walter  Hohlfeld,  Elite  theatre, 
Greenleaf,  Kan. — General  patronage. 

THE  FAMILY  UPSTAIRS:  Special  Cast- 
Good  program  picture. — G.  Carey,  Strand  theatre, 
Paris,  Ark. — General  patronage. 

THE  FAMILY  UPSTAIRS:  Special  cast— 
Here  is  a clever  comedy  with  a good  cast.  J.  Far- 
rell MacDonald  runs  away  with  the  picture.  Drew 
well  and  pleased.  These  kind  of  pictures  are 
what  we  need.  Seven  reels. — Ray  Link,  Scope 
theatre,  Wenona  theatre,  Wenona,  111. — General 
patronage. 

THE  COUNTRY  BEYOND:  Olive  Borden- 
Great  scenery.  Drew  well  and  pleased.  Grab 
this  one.  It’s  a dandy  outdoor  story.  Six  reels. 

• — M.  Bailey,  Strand  theatre,  Dryden,  Ontario, 
Canada. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix— Not  like  the 
old  time  Mix,  but  better  than  the  last  few  we 
have  received.  Pleased  all,  and  I believe  that 
Mr.  Fox  will  give  us  some  Tom  Mix  pictures  this 
year  instead  of  Mr.  Mix’,  which  we  received  last 
year. — W.  C.  Perry,  Tchula  theatre,  Tchula,  Miss. 
— General  patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones- 
Very  good.  Plenty  of  action  throughout. — W.  C. 
Perry,  Tchula  theatre,  Tchula,  Miss. — General  pat- 
ronage. 

THE  SHAMROCK  HANDICAP:  Special  cast— 
For  this  type  of  picture,  very,  very  good. — F.  I. 
Thompson,  Strand  theatre,  Curwensville,  Pa. — 
General  patronage. 

SILVER  TREASURE:  George  O’Brien — A fair 
program  picture. — F.  I.  Thompson,  Strand  thea- 
tre, Curwensville,  Pa. — General  patronage. 

OVER  THE  HILL:  Mary  Carr — An  old  re- 
issue, but  at  that  it’s  not  too  old  to  run.  The 
most  wonderful  6tory  of  a mother  and  her  family, 
that  has  a strong  moral  and  should  be  shown  to 
every  member  of  the  family.  Eleven  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

Metro-Goldwyn-Mayer 

FAUST:  Emil  Jannings — 15%.  Another  for- 
eigner that  drew  no  money  at  all.  They  are 
coming  mighty  often  now.  We  are  learning  our 
lesson  at  a great  cost.  Seven  reels. — A.  T. 
Fleming,  Seneca  theatre,  Blakely,  Ga. — Small 
town  patronage. 

FAUST:  Special  cast — 10%.  Only  four  or  five 
came  out  to  see  this  one.  One  said,  “Rotten  1” 
However,  the  majority  were  well  pleased.  Per- 
sonally I don’t  like  the  foreign  element. — W.  C. 
Perry,  Tchula  theatre,  Tchula,  Miss. — General 
patronage. 

TIN  HATS:  Special  cast — 50%.  Book  this  and 
you  will  have  general  good  comments.  Played 
January  17-18.  Seven  reels. — R.  D.  Wright, 
Wright  theatre,  Gurdon,  Ark. — General  patron- 
age. 

TIN  HATS:  Conrad  Nagel — 80%.  Fair  com- 
edy saved,  to  my  crowd  at  least,  by  some  of  the 
best  titles  ever  on  my  screen.  Paper  on  it  ter- 
rible. People  didn’t  even  know  it  was  supposed 
to  be  a war  comedy.  John  Held,  Jr.,  is  all  right 
in  “Judge,”  but  his  posters  don’t  mean  any- 
thing to  the  moviegoers.  Played  January  1. — 
H.  E.  Partrick,  Palace  theatre.  North  Rose,  N.  Y. 
— Small  farming  patronage. 

THE  FLAMING  FOREST:  Special  cast— 25%. 
A most  wonderful  picture  of  the  early  settling 
of  Canada.  It  held  the  interest  throughout  and 
I consider  it  as  nice  a night’s  entertainment  as 
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So  Oklahoma 's  That  Kind  of  a Place 


THIS  is  Glen  D.  Thompson  of  the  Thompson  theatre,  somewhere  in  Oklahoma. 

The  HERALD  MAN  was  so  pleased  to  see  the  billing  for  Paramount’s  “We're 
in  the  Navy  Now”  that  he  neglected  to  set  down  the  town  in  his  notes.  Anyhow,  it 
is  a good  theatre  with  a good  manager  and  he  was  showing  a good  picture,  so  we 
will  have  to  let  it  go  at  that — J.  C.  J. 


I have  had  in  my  house  in  months.  Played  Jan- 
uary 14-15.  Seven  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Cal. — Small  town  pat- 
ronage. 

THE  FLAMING  FOREST:  Antonio  Moreno — 
Curwobd  story  of  Northwest  Mounted  Police.  Al- 
though stale  in  plot,  was  produced  on  big  scale 
and  gave  general  satisfaction.  Several  shots  in 
Technicolor  added  to  the  scenic  beauty.  Two 
nights  to  good  business.  Seven  reels. — Ray  Link, 
Scope  theatre,  Wenona,  111. — General  patronage. 

BLARNEY : Ralph  Graves — 10%.  “Bologny” 

would  have  been  more  appropriate  for  this  Metro 
lemon.  Fans  don’t  want  this  kind  of  junk.  Six 
reels. — A.  T.  Fleming,  Seneca  theatre,  Blakely, 
Ga. — Small  town  patronage. 

BLARNEY : Ralph  Graves — Shooting  gallery 

stuff.  Played  January  8.  Seven  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer— 25%. 
A tense  and  somber  story  with  no  comedy  relief. 
Played  December  26-27.  Seven  reels. — -Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer— 
This  is  a big  production  for  a program  picture. 
There  were  parts  of  it  they  did  not  like  so  well, 
but  on  the  whole  I think  it  went  over  fairly 
good.  Played  January  16.  Seven  reels. — O.  A. 
Halsted,  Cozy  theatre,  Duchesne,  Utah. — Small 
town  patronage. 

THE  BARRIER:  Special  cast — 39%.  This  is 
a good  action  picture,  but  it  isn’t  Rex  Beach’s 
story  by  a long  ways.  In  the  original  the  big 
kick  of  the  plot  was  when  the  girl  was  proved 
to  be  white,  but  in  this  thing  they  make  her  a 
half-breed.  Played  January  7-8.  Seven  reels. — 
Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. 
— General  patronage. 

THE  BARRIER:  Special  cast — 10%.  Here  is 
a picture  from  a Rex  Beach  novel  that  is  a high 
class  production  and  should  please  all  classes. 
Silk  stockings  and  the  rough  class  both  should 
approve  this  as  one  of  the  better  pictures.  It  is 
good  and  play  it  up  strong.  Played  January  4-5. 
Seven  reels. — R.  Duba,  Royal  theatre,  Kimball, 
S.  D. — General  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
36%.  Played  this  on  a Saturday  and  it  failed  to 
do  the  business  for  us.  We  can’t  make  money 
with  this  type  of  picture.  Chaney  is  in  the  fore- 
most ranks  as  an  actor,  but  his  stories  don’t  draw 
in  the  patrons,  and  as  a result  we  lost  money 
and  have  lost  on  nearly  all  of  the  Metro  pic- 
tures that  we  have  played.  Played  January  15. 
Seven  reels. — Paul  B.  Hoffman,  Legion  theatre, 
Holyrood,  Kan. — Small  town  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
35%.  This  is  a good  average  of  Chaney  pictures. 
Those  who  like  him  will  enjoy  it.  I wcruld  rate 
it  as  an  average  Chaney  picture.  Seven  reels.— 
S.  D.  Hyter,  Kansas  theatre,  Kiowa,  Kan. — Gen- 
eral patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
I ran  this  picture  after  it  had  become  an  old 
picture,  but  it  pleased  my  patrons.  They  admire 
this  star,  and  this  exchange  out  of  Dallas  gives 
us  good  service. — J.  G.  Long,  Jewel  theatre, 
Texas  City,  Tex. — Small  town  patronage. 

BROWN  OF  HARVARD:  William  Haines — - 
75%.  Here  is  the  birthright  to  all  college  and 
football  pictures.  The  rest  tried  to  excel  it  but 
they  are  woefully  behind  in  ever  coming  up  half 
way  with  production.  Buy  it  for  next  football 
season ; you  won’t  regret  it.  Played  November 
25-26.  Eight  reels. — R.  D.  Wright,  Wright  thea- 
tre, Guidon,  Ark. — General  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
60%.  This  picture  far  better  than  “Forever 
After.”  A picture  that  will  satisfy  all  football 
fans,  also  your  regulars.  Eight  reels. — S.  D. 
Hyter,  Kansas  theatre,  Kiowa,  Kan. — General 
patronage. 

THE  WANING  SEX:  Norma  Shearer — 91%. 
My  first  picture  of  Miss  Shearer  but,  believe 
me,  not  my  last.  Several  of  my  patrons  said 
this  was  the  best  picture  they  had  ever  seen 
and  it  was  not  hard  to  agree  with  them.  Miss 
Shearer,  you  almost  smashed  my  box  office  rec- 
ord. Thanks  for  a photo,  just  half  as  beautiful 
as  you  are.  Played  January  7.  Seven  reels. — 
W.  J.  Matthews,  Princess  theatre,  Bolivar,  Tenn. 
— Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer — 75%. 
This  was  a very  good  picture.  Seemed  to  please 
everyone.  Received  many  favorable  comments. 
Norma  more  bewitching  than  ever.  Seven  reels. 
— Adeline  G.  Hunter,  Ruth  theatre,  Ruth,  Nev. — 
Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer — 55%. 


A very  smart  comedy  drama.  Plenty  of  good 
comedy  throughout  and  very  favorably  received 
by  a small  crowd.  Paper  on  it  bad.  Played 
January  8. — H.  E.  Patrick,  Palace  theatre.  North 
Rose,  N.  Y. — Small  farming  patronage. 

THE  WANING  SEX:  Norma  Shearer — 40%. 
Even  better  than  “His  Secretary.”  Consider  this 
one  of  the  best  light  entertaining  pictures  that 
I have  ever  played  and  Norma  just  can’t  be 
beat. — W.  C.  Perry,  Tchula  theatre,  Tchula,  Miss. 
— General  patronage. 

THE  BLACKBIRD:  Lon  Chaney— 100%.  An- 
other picture  busts  my  house  record.  Went  over 
with  a bang.  “The  Unholy  Three”  broke  house 
records  in  November,  but  this  went  over  still 
bigger.  The  people  here  certainly  appreciate 
Chaney’s  character  parts.  To  put  it  across  I 
simply  put  the  name,  Chaney,  out  and  prepare 
to  grab  tickets.  Here’s  to  his  continued  suc- 
cess. Played  January  14.  Seven  reels.— Howard 
F.  Matthews,  Huree  theatre,  Caldwell,  Idaho. — 
General  patronage. 

THE  EXQUISITE  SINNER:  Special  cast— 
28%.  One  of  my  patrons  said  this  was  good : 
the  other  said  it  was  the  bunk.  If  I could  have 
gotten  a few  more  out  to  see  it,  perhaps  I could 
have  formed  a more  satisfactory  opinion.  For 
myself,  if  the  National  Board  of  Review,  what- 
ever or  whoever  that  is,  had  not  placed  this 
among  the  list  of  distinguished  pictures,  I sure 


would  say  that  it  is  nothing  going  nowhere.— 
L.  M.  Jones,  Arcadia  theatre,  Vandergrift,  Pa. 
— General  patronage. 

A LITTLE  JOURNEY:  Special  cast — 10%.  A 
very  nice  little  show,  but  the  dra,w  was  ter- 
rible. The  name  is  not  attractive  for  a small 
town.  Played  January  18.  Seven  reels. — Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal. — Small 
town  patronage. 

UPSTAGE:  Norma  Shearer — 75%.  This  girl 
is  great  and  one  of  my  best.  This  is  a wonder- 
ful title  and  picture  with  Norma  at  her  best. 
Played  January  6-7.  Seven  reels. — R.  B.  Wright, 
Wright  theatre,  Gurdon,  Ark. — General  patron- 
age. 

OLD  CLOTHES:  Jackie  Coogan — 75%.  Jackie 
and  Max  Davidson  sure  make  a great  combina- 
tion. Wish  there  was  another  to  play  with  these 
two.  Everybody  well  pleased.  This  would  have 
been  100  per  cent  if  I could  have  got  advertising 
from  Regal.  Regal  seemed  to  be  scared  to  handle 
paper.  Wonder  why?  Played  January  1-3-5. 
Six  reels. — A.  C.  Digney,  Peerless  theatre,  Hart- 
ney,  Man.,  Canada. — General  patronage. 

VALENCIA:  Mae  Murray — 22%.  Succeeded  in 
grossing  just  enough  to  pay  film  rental.  The 
poorest  Murray  to  date.  Played  January  17-18. 
Six  reels. — T.  A.  Shea,  Palace  theatre,  McGehee, 
Ark. — Neighborhood  patronage. 

THE  MYSTIC:  Aileen  Pringle — 20%.  An  in- 
teresting picture  that  couldn’t  buck  a blizzard 
here.  Played  January  16-17.  Seven  reels. — Roy 
W.  Adams,  Pastime  theatre.  Mason,  Mich. — Gen- 
eral patronage. 

SUN  UP:  Conrad  Nagle — 19%.  Another  Metro 
that  failed  to  do  business  for  us.  We  lost  money 
and  that  is  the  part  that  counts.  The  picture 
isn’t  so  bad,  but  it  is  not  any  more  than  just 
an  ordinary  program  picture.  I don’t  believe  it 
pleased  many  of  the  few  who  did  turn  out  to 
see  it.  Played  January  12.  Seven  reels. — Paul 
B.  Hoffman,  Legion  theatre,  Holyrood,  Kan.— 
Small  town  patronage. 

LOVEY  MARY : Bessie  Love — 64%.  This  is 
a good  picture  for  everyone.  Played  January  11. 
Six  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

MARE  NOSTRUM:  Special  cast — 15%.  Mr. 
Small  Town  Exhibitor,  steer  clear  of  this.  It 
may  be  a $2.00  Broadway  attraction,  but  it  was 
the  biggest  flop  of  a year  at  our  theatre.  Didn’t 
near  get  film  rental.  And  to  think  we  have 
“La  Boheme”  and  “The  Magician”  yet  to  play. 
Good-bye,  Metro,  for  us.  Ten  reels. — A.  T.  Flem- 
ing, Seneca  theatre,  Blakely,  Ga. — Small  town 
patronage. 

LA  BOHEME:  Special  cast — 9%.  Too  danged 
slow  for  country  town.  What  do  we  care  for 
starving  artists  ? Well  acted,  of  course,  but  that 
doesn’t  make  a picture.  If  you  think  it  does, 
play  this  and  weep.  Played  January  12-13. — 
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Carl  Judge,  Iris  theatre,  Wheatland,  Wyo. — Small 
town  patronage. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
— 85%.  I believe  this  to  be  the  best  picture  that 
the  late  Rudolph  Valentino  ever  played  in.  Drew 
well  and  the  people  were  satisfied.  Played  De- 
cember 27-29.  Eleven  reels. — Lena  Harper,  Wa- 
Pa-Co  theatre,  Watervliet,  Mich. — General  pat- 
ronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert— Nine 
reels  that  seemed  like  five  reels  to  our  lady  pat- 
rons. Gilbert,  Hanson  and  Miss  Garbo  very  good. 
The  picture  is  very  good  and  had  drawing  power, 
as  we  put  it  on  our  weakest  nights.  Metro  should 
have  better  paper  and  cuts.  Print  new.  Played 
January  10-11.  Nine  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THERE  YOU  ARE:  Conrad  Nagel— Dandy 
comedy  which  pleased  and  drew  big  Sunday  busi- 
ness. Clever  sub-titles  by  Ralph  Spence.  You 
can  rely  upon  this  comedy  to  please  any  audi- 
ence. Six  reels. — Ray  Link,  Scope  theatre,  We- 
nona.  111. — General  patronage. 

EXIT  SMILING:  Beatrice  Lillie — Here  is  a 
comedy  drama  of  the  old  one  night  stand,  small 
town  dramatic  shows  that  will  get  over  in  good 
shape.  The  star  is  new,  but  she  is  an  actress 
and  plays  her  part  very  well.  Picture  clean  and 
O.  K.  for  Sunday.  Plenty  of  good  comedy 
throughout  with  a heart  interest  twist  at  the 
finish.  Play  up  the  comedy  end  and  entertain- 
ment that  is  different  from  the  usual  run.  Per- 
haps will  not  draw  extra  business.  Played  Jan- 
uary 9-10.  Seven  reels. — Raymond  Robbing, 
Pythian  theatre.  Belt,  Mont. — Small  town  pat- 
ronage. 

THE  WILDERNESS  WOMAN:  Aileen  Pringle 
— Very  good.  Played  this  Christmas  day  and 
was  well  liked.  Story  very  good  from  start  to 
finish.  Conklin  very  good.  You  will  make  no 
mistake  on  this  one.  Nine  reels. — F.  C.  Rodgers, 
Grand  theatre,  Creston,  B.  C.,  Canada. — General 
patronage. 

THE  BOY  FRIEND:  John  Herron — Just 
missed  being  a big  picture.  Something  lacking, 
probably  direction.  Good  theme  and  parts  well 
handled  by  capable  cast.  Did  not  go  over  but 
fair.  Six  reels. — Ray  Link,  Scope  theatre,  We- 
nona,  111. — General  patronage. 

LIGHTS  OF  OLD  BROADWAY:  Marion 
Davies — Star,  support  and  picture  passed  the 
gauntlet  here  with  the  audiences’  verdict  as  a 
fine  picture  from  every  angle.  Played  January 
15.  Seven  reels. — Giacoma  Bros.,  Crystal  thea- 
tre, Tombstone,  Ariz. — General  patronage. 

THE  AUCTION  BLOCK:  Charles  Ray— Charles 
Ray  doing  his  old  stuff.  I consider  this  one  of 
the  best  from  this  star  in  a long  time.  How- 
ever, it  didn’t  register  at  the  box  office.  No 
fault  of  the  picture.  More  good  ones  from  this 
company  than  any  we  have  played  this  year. — • 
W.  C.  Perry,  Tchula  theatre,  Tchula,  Miss. — 
General  patronage. 

WAR  PAINT:  Tim  McCoy — Advertised  this 
new  star  heavy.  Brought  results  with  a full 
house  which  pleased  absolutely  100  per  cent. 
“The  best  he-Western  I ever  saw,’’  as  some  of 
the  patrons  put  it.  “When  is  he  coming  back?” 
another  asked.  Book  it ; you’ll  never  regret  it. 
Tim  McCoy  is  a clean  fine  looking  man  and 
should  make  a big  success.  We  wish  him  that. 
Six  reels. — John  Cleva,  Jr.,  Enterprise  theatre, 
Glen  Alum,  W.  Va. — Gen  err  1 patronage. 

TORRENT:  Special  cast — A very  fine  picture. 
Played  January  13. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

THE  WALTZ  DREAM:  Special  cast— Boys, 
don’t  run ; hide  when  you  show  this  one.  Just 
stand  out  front  and  look  like  the  silly  ass  New 
York  knew  you  were  when  they  accepted  your 
contract. — G.  Carey,  Strand  theatre,  Paris,  Ark. 
— General  patronage. 

SALLY,  IRENE  AND  MARY:  Special  east— 
This  picture  better  than  some  specials. — F.  I. 
Thompson,  Strand  theatre,  Curwensville,  Pa. — 
General  patronage. 

SOUL  MATES:  Special  cast — Another  good 
picture. — F.  I.  Thompson,  Strand  theatre,  Cur- 
wensville, Pa. — General  patronage. 

HIS  SECRETARY:  Norma  Shearer— This  is  a 
good  picture  for  any  theatre. — F.  I.  Thompson, 
Strand  theatre,  Curwensville,  Pa. — General  pat- 
ronage. 

MIKE:  Special  cast — “Mike”  and  "Old  Clothes” 
are  both  two  dandy  shows. — E.  J.  Reynolds,  Lib- 
erty theatre,  Pasco,  Wash. — General  patronage. 

THE  FOUR  HORSEMEN:  Special  cast— Re- 
turn date  on  this  and  business  was  good. — W.  H. 
Hardman,  Royal  theatre,  Frankfort,  Kan.,  and 
Regent  theatre.  Blue  Rapids,  Wis. — Small  town 
patronage. 


The  Queen  at 
Madill,  Old  a. 


THIS  is  the  Queen  theatre  at  Ma- 
dill, Oklahoma,  with  Manager 
H.  E.  Lawrence  superimposed  upon 
one  of  his  own  thoroughly  posted 
lobby  displays. — J.  C.  J. 


GO  WEST : Buster  Keaton — Feature  comedies 
are  just  like  a funeral  for  me.  Had  63  adults 
and  66  kids.  No  fault  of  the  picture,  as  it  was 
good,  yes  real  good.  No  more  feature  comedies 
for  me. — T.  W.  Cannon,  Majestic  theatre,  Green- 
field, Tenn. — General  patronage. 

THE  MAGICIAN : Alice  Terry — Wonderfully 
done  and  it’ll  make  the  strong  ones  eit  up  and 
take  hold  of  the  seat,  but  it’s  only  a one  day 
show.  The  people  do  not  like  it,  it’s  cruel  and 
gruesome.  Eight  reels. — E.  J.  Reynolds,  Liberty 
theatre,  Pasco,  Wash. — General  patronage. 

TIN  HATS:  Special  cast — A comedy  that  was 
touted  big  but  for  some  reason  fell  flat.  The 
comedy  situations  were  forced  and  did  not  have 
the  spontaneity  that  is  necessary  to  make  comedy 
go  over.  Conrad  Nagel  has  a forced  expression 
all  the  way  through.  He  is  not  a comedian  and 
the  further  he  stays  away  from  a role  such  as  he 
essays  in  this  production  the  better  it  will  be  for 
him.  Certainly  the  picture  is  good  program,  but 
the  humor  drags.  Some  of  the  situations  are 
forced  far  too  long,  as  witness  where  the  fat 
comedian  is  held  fast  in  the  photographer’s  head 
rest.  Far  too  much  footage  is  wasted  here.  Again 
the  fighting  of  the  armored  men  in  the  castle  is 
too  palpable  an  effort  for  laughs  and  has  been 
done  in  two  reelers  time  after  time.  Metro  Gold- 
wyn  has  got  to  begin  to  hit  very  soon  or  they 
will  be  up  against  it.  I wonder  what  Marcus 
Lowe  thinks  about  his  new  product.  If  his  audi- 
ence don’t  receive  them  any  better  than  ours  re- 
ceived this  one,  he’ll  make  a change  in  produc- 
tion managers  very  soon. — A.  E.  Hancock,  Co- 
lumbia City,  Ind. — General  patronage. 

LA  BOHEME:  Special  cast — Fair  only,  and 
no  drawing  power  to  it.  Our  trade  do  not  seem 
to  care  for  this  kind  of  a picture,  but  we  have 
to  play  them  and  spend  our  good  money  paying 
for  them.  Nine  reels.— M.  W.  Mattecheck,  Lib- 
erty theatre,  Kennewick,  Wash. — General  patron- 
age. 

ROMOLA : Lillian  Gish — Our  patrons  object 

to  this  picture;  it  was  too  long.  Played  Janu- 
ary 1.  Ten  reels. — Giacoma  Bros.,  Crystal  thea- 
tre, Tombstone,  Ariz. — General  patronage. 

WILD  OATS  LANE:  Viola  Dana— Had  aver- 
age business  on  this  picture  and  had  a few  com- 
pliments. Personally  consider  this  better  than 
average  crook  drama. — T.  W.  Cannon,  Majestic 
theatre,  Greenfield,  Tenn. — General  patronage. 

Paramount 

THE  CANADIAN:  Thomas  Meighan — 50%. 

Substituted  for  a Zane  Gray  on  a Saturday.  The 
best  I can  say  for  it,  as  usual  it’s  a nice  clean 
picture,  recommended  for  family  night,  but  a 
mighty  poor  bet  for  a Saturday  night  crowd. 
Played  January  15.  Eight  reel6. — T.  A.  Shea, 
Palace  theatre,  McGehee,  Ark. — General  patronage. 

THE  CANADIAN:  Thomas  Meighan — 30%.  A 
box  office  flop.  Pleased  everybody  and  showed 


that  Thomas  Meighan  has  a clientele  which, 
though  not  large,  is  select  and  doesn’t  fail  to 
come  out  when  he  is  announced.  The  loss  in 
money  with  this  and  several  other  succeeding 
Paramount’s  was  more  than  made  up  in  the 
reputation  which  started  off  the  Illinois,  mani- 
festly apparent  in  the  praise  which  the  patrons 
scattered  about  as  to  the  excellence  of  those  pic- 
tures. Again,  Paramount  sold  us  these  and  a 
small  group  which  followed  reasonably.  Played 
January  6.  — A.  J.  Gibbons,  Illinois  theatre, 
Metropolis,  111. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 100%. 
Paid  a special  price — a good  price — for  this  pic- 
ture, but  made  some  money  and  a division  to 
pay  Paramount.  A very  interesting  picture,  cer- 
tainly, and  everybody  was  high  in  its  praise. 
Played  January  10-11.  Ten  reels. — A.  J.  Gibbons, 
Illinois  theatre.  Metropolis,  111. — General  patron- 
age. 

THE  QUARTERBACK:  Richard  Dix— 70%. 
Good.  People  enjoyed  this  picture.  Richard  Dix 
seems  to  hold  interest  of  old  and  young. — J.  G. 
Long,  Jewel  theatre,  Texas  City,  Tex. — Small 
town  patronage. 

GOOD  AND  NAUGHTY:  Pola  Negri— 10%. 
As  usual,  Paramount  and  Pola  do  the  flop  for 
us.  Where  is  the  Paramount  of  old  ? Something 
gone  wrong  somewhere.  Seven  reels. — A.  T. 
Fleming,  Seneca  theatre,  Blakely,  Cal. — Small 
town,  patronage. 

GOOD  AND  NAUGHTY:  Pola  Negri— Al- 
though Pola  did  not  make  a hit,  and  we  may 
say  she  is  slipping  with  our  audience  if  she  has 
not  already  hit  toboggan,  the  play  and  cast  did 
go  over.  Played  January  13.  Six  reels. — Gia- 
coma Bros.,  Crystal  theatre.  Tombstone,  Ariz. — 
General  patronage. 

LOVE  ’EM  AND  LEAVE  ’EM:  Evelyn  Brent 
— 50%.  This  one  sure  surprised  me.  Drew  extra 
good  and  the  favorable  comments  were  very  no- 
ticeable. The  title  meant  something  at  the  box 
office.  Played  January  12.  Seven  reels. — Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Calif. — Small 
town  patronage. 

LOVE  ’EM  AND  LEAVE  ’EM:  Special  cast— 
70%.  This  proved  a very  good  drawing  card  on 
account  of  having  a good  snappy  title,  also  due 
to  the  fact  that  it  was  adapted  from  a very  suc- 
cessful stage  play  by  the  same  name.  The  pic- 
ture is  rather  draggy  and  patrons  were  disap- 
pointed. Louise  Brooks,  Lawrence  and  Evelyn 
Brent  are  included  in  the  cast.  Miss  Brooks’ 
work  clever.  Played  January  13-14.  Six  reels. — 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Calif. 
— General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— 40%. 
A real  show,  and  just  what  the  public  wants,  suit- 
able for  any  theatre  anywhere.  Advertise  it 
strong.  Six  reels. — Earle  J.  Williams,  Tivoli  thea- 
tre, Knoxville,  111. — General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— 35%. 
It’s  a shame  to  put  such  a rating  on  this  one, 
as  it  should  have  been  about  90  per  cent,  but 
played  it  while  the  roads  were  so  bad  that  people 
could  not  get  out  with  their  cars,  so  did  not 
gross  only  about  third  as  much  as  we  should. 
Therefore  the  price  was  too  high  on  it.  I’ll  tell 
the  cockeyed  world  that  it  is  a cracker  jack  of 
a picture.  A good  Sunday  show  anywhere.  Played 
January  19-20.  Six  reels. — R.  D.  Young,  Rex 
theatre,  Montezuma,  Ind. — General  patronage. 

THAT’S  MY  BABY:  Douglas  MaeLean— 15%. 
Didn’t  even  get  film  rental  on  this.  Paramount 
doesn't  mean  anything  to  us  any  more.  Six 
reels. — A.  T.  Fleming,  Seneca  theatre,  Blakely, 
Ga. — Samll  town  patronage. 

THAT’S  MY  BABY:  Douglas  MaeLean— 70%. 
A laughable  farce  comedy  that  made  excellent 
entertainment.  Margaret  Morris,  MacLean’s  femi- 
nine lead,  is  entirely  away  from  the  usual  baby 
faced  ingenue.  Her  face,  in  repose,  shows  char- 
acter, and  when  she  smiles  she  is  beautiful. 
Played  January  22.  Seven  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patron- 
age. 

SAY  IT  AGAIN : Richard  Dix — 65%.  Fairly 
good  picture  but  not  so  well  liked  as  some  of 
Dix’  others.  Played  January  21-22.  Eight  reels. 
— -W.  L.  Rockwell;  Odeon  theatre.  Cottonwood 
Falls,  Kan. — General  patronage. 

SAY  IT  AGAIN:  Richard  Dix— 20%.  A good 
star  in  a silly  story.  Walkouts  on  this  one  and 
don’t  blame  them.  Seven  reels. — A.  T.  Fleming, 
Seneca  theatre,  Blakely,  Ga. — Small  town  patron- 
age. 

SAY  IT  AGAIN : Richard  Dix — It  is  the  same 
old  story.  Here  is  a good  star  and  plenty  of 
cash  spent  to  make  a picture.  However,  the  same 
players  in  a good  snappy  American  6tory  wearing 
white  man’s  clothes  would  have  drawn  more  busi- 
ness and  pleased  better  in  any  town.  Am  I right 
or  wrong?  Played  January  12-13.  Seven  reels.— 
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Raymond  Robbins,  Pythian  theatre,  Belt,  Mont. — 
Small  town  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 25%.  A 
very  good  Zane  Grey  thriller.  It’s  full  of  action. 
This  did  not  draw  as  good  as  Zane  Grey’s  usually 
do.  Six  reels. — Earle  J.  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 26%.  A 
rattling  good  western,  but  a big  snow  storm  and 
zero  weather  put  it  on  the  fritz.  Played  Janu- 
ary 16-17.  Six  reels. — Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich. — General  patronage. 

FASCINATING  YOUTH:  Special  cast— 28%. 
Seemed  to  please  everybody,  but  a box  office  flop. 
Played  January  27.  Five  reels. — A.  J.  Gibbons, 
Illinois  theatre.  Metropolis,  III. — General  patron- 
age. 

FASCINATING  YOUTH:  Junior  Stars  of  1926 
— 50%.  Something  different  and  found  the  folly 
of  youth  and  winter  sports  interesting.  The  com- 
bination of  new  faces  with  the  old  stars  appear- 
ing on  the  scene  were  welcomed  by  my  patrons. — 
J.  G.  Long,  Jewel  theatre,  Texas  City,  Tex. — 
Small  town  patronage. 

FASCINATING  YOUTH:  Junior  Stars  of  1926 
— 80%.  Very  light  but  very  good  entertainment. 
Played  January  16.  Seven  reels. — R.  B.  Maxwell. 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

MOANA  OF  THE  SOUTH  SEAS:  Special  cast 
— 50%.  Here’s  the  bunk.  All  right  for  educa- 
tional purposes,  but  a flop  for  entertainment.  If 
you  have  this  booked  cancel  it.  Seven  reels. — 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. — ■ 
General  patronage. 

FORLORN  RIVER:  Jack  Holt— 40%.  The 

usual  Zane  Grey  western,  good  drawing  card  here. 
Pretty  rough  for  the  women  but  the  western  fans 
sure  liked  it.  Pretty  good  comedy  situations. 
Good  scenery.  The  kind  you  like  in  a small  town 
for  Saturday  night.  Played  January  22.  Seven 
reels. — H.  J.  Eagan,  American  theatre,  Wautoma, 
Wis. — General  patronage. 

DANCING  MOTHERS:  Dolores  Costello— 34%. 
Very  good  work  by  an  excellent  cast.  Poor  and 
greasy  print  marred  what  otherwise  would  be  a 
satisfactory  show.  Played  January  20.  Eight 
reels. — T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. 

■ — Neighborhood  patronage. 

WET  PAINT:  Raymond  Griffith— 28%.  Slap- 
stick, and  thin  stuff  at  that.  If  all  the  people 
who  enjoyed  this  were  laid  end  to  end,  they 
would  both  get  mad  and  go  home,  and  nobody 
would  blame  them.  Played  January  4.  Six 
reels. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
80%.  Although  weather  stood  around  zero,  Bebe 
drew  good  both  nights,  and  had  many  comments 
on  it.  This  should  do  well  in  any  house  if  ad- 
vertised. Played  December  14-15.  Seven  reels. — 
W.  L.  Rockwell,  Odeon  theatre.  Cottonwood  Falls, 
Kan. — General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 40%. 
A real  picture  of  college  life  with  Bebe  at  her 
best.  Please  send  me  a photo,  Miss  Daniels,  for 
my  desk.  Seven  reels. — -Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 

THE  LUCKY  LADY:  Greta  Nissen— 50%.  This 
was  satisfactory.  Poor  Saturday  business  because 
of  zero  weather.  Greta  Nissen  is  one  of  the  few 
really  beautiful  girls  of  the  screen.  Played  Janu- 
ary 15. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. 
— Small  town  patronage. 

EAGLE  OF  THE  SEA:  Ricardo  Cortez— 60%. 
Paid  about  twice  as  much  as  it  was  worth  for 
our  town,  so  look  out  what  you  pay  for  it  in 
a email  town.  My  patrons  pronounced  it  a good 
picture,  but  altogether  too  slow  in  getting  started. 
Some  did  not  like  it  at  all.  Had  to  raise  the 
prices  to  get  some  of  my  money  back.  Could 
have  made  more  money  on  a cheap  western.  No 
more  of  these  kind  at  such  a price.  Played 
January  21-22.  Eight  reels. — R.  D.  Young,  Rex 
theatre,  Montezuma,  Ind. — General  patronage. 


Folks,  Meet  the 
Donaldsons 


MR.  and  Mrs.  D.  L.  Donaldson. 

Don  is  a salesman  for  Fox  and 
Mrs.  Don  is  the  lady  who  tried  to 
kill  the  HERALD  MAN  with  those 
good  eats  of  hers,  mentioned  in  his 
“Colyum”  this  week.  The  car  looks 
like  it  might  be  Clara  (formerly 
Viola)  but  it  isn’t. — J.  C.  J. 


THE  SHOW  OFF:  Ford  Sterling— 8%.  This 
was  very  good  comedy  feature  which  did  not 
make  any  money  for  me,  but  we  never  know  how 
they  will  go  over,  or  flop.  Myself.  I thought  it 
was  a dandy  story  for  Sunday  and  had  I booked 
it  for  Sunday  it  would  register  maybe  better,  but 
I think  the  title  itself  is  a flop,  so  can’t  blame 
the  show  any.  Good  comedy  for  any  night. 
Played  January  11-12.— R.  Duba,  Royal  theatre, 
Kimball,  So.  Dak. — General  patronage. 

TIN  GODS:  Thomas  Meighan — 30%.  A real 
Meighan  special.  Renee  Adoree  does  great  work. 
Let’s  have  more  of  her.  Nine  reels. — Earle  J. 
Williams,  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

YOU  NEVER  KNOW  WOMEN:  Florence 

Vidor — 34%.  More  favorable  comments  on  this 
than  any  show  in  a long  time.  There  are  some 
vaudeville  scenes  that  are  great.  A good  gripping 
story,  a few  raw  spots,  but  not  bad.  On  the 
order  of  “Variety”  but  I think  this  one  is  much 
more  entertaining.  The  foreign  productions  don’t 
compare  with  our  good  American  productions. 
Played  January  15.  Seven  reels. — H.  J.  Eagan, 
American  theatre,  Wautoma,  Wis. — Small  town 
patronage. 

THE  CODE  OF  THE  WEST:  Owen  Moore— 
42%.  This  is  old,  but  it  is  what  we  call  a 100 
per  cent  picture.  Zane  Grey  means  good  attend- 
ance. Plenty  of  comedy  in  this  one,  and  that  is 
what  our  patrons  like.  If  you  have  not  played 
“Code  of  the  West”  play  it  by  all  means.  Print 
out  of  New  Orleans  in  good  condition.  Played 
January  19.  Seven  reels. — J.  S.  Landry,  Colum- 
bia theatre,  Morganza,  La. — Small  town  patron- 
age. 

THE  VANISHING  AMERICAN:  Richard  Dix 
— 70%.  This  was  one  of  the  finest  pictures  that 


I have  ever  played.  Paramount  took  great  care 
that  it  should  be  exceptional  and  the  results  amply 
shows  it.  Paramount  leads  the  field  with  high 
class  Westerns.  Played  December  25.  Ten  reels. 
— J.  A.  Zimmerman,  Rex  theatre,  Aurora,  Minn. — 
General  patronage. 

THE  WANDERER:  Buster  Collier,  Jr. — 15%. 
This  is  a good  picture  of  its  kind,  but  didn’t  even 
draw  the  church  class  here,  so  it  shows  they 
want  something  faster.  Nine  reels — Earle  J. 
Williams,  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

THE  NEW  KLONDYKE:  Thomas  Meighan — 
30%.  Story  may  be  -all  right  but  Meighan  doesn’t 
draw  any  more  here  than  an  actress  that  had 
never  been  shown  here. — J.  G.  Long,  Jewel  thea- 
tre, Texas  City,  Tex. — Small  town  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— Our  patrons  enjoyed  the  picture  and  the  star 
and  her  dancing  and  so  did  I. — J.  G.  Long,  Jewel 
theatre,  Texas  City,  Tex. — Small  town  patronage. 

BEHIND  THE  FRONT:  Special  cast— 85%.  A 
laugh  riot  for  me.  One  of  the  very  few  specials 
I have  run  that  drew  more  business  on  the  sec- 
ond night  than  on  the  first.  It  has  to  be  good 
to  do  that  in  this  town.  Played  January  19-20. 
Six  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

BEHIND  THE  FRONT,  WE’RE  IN  THE  NAVY 
NOW : Special  cast — 25%.  From  the  many  favor- 
able reports  on  these  pictures,  they  must  be  good 
pictures.  But  they  did  not  draw  or  please  our 
patrons. — J.  G.  Long,  Jewel  theatre,  Texas  City, 
Tex. — Small  town  patronage. 

BLONDE  OR  BRUNETTE : Adolphe  Menjou — 
“Blonde  or  Brunette”  is  some  show.  Menjou  and 
Miss  Nisson  are  great.  A little  spicy,  but  done 
in  a manner  not  to  offend.  We  had  a small  at- 
tendance but  no  fault  of  picture.  The  long  green 
is  usually  short  around  this  time  of  the  year. 
Play  this  big  if  your  town  likes  Menjou,  because 
he’s  better  than  ever.  Played  January  18-19. 
Six  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— The 
first  two  reels  are  rotten,  the  third  reel  is  good 
comedy  and  the  last  reel  is  fine.  Lloyd  is  not 
worth  the  price  that  we  paid  for  him  and  the 
sooner  we  realize  it  the  better  for  our  patrons. — 
W.  C.  Perry,  Tchula  theatre,  Tchula,  Miss. — -Gen- 
eral patronage. 

Pro-Dis-Co 

PARIS  AT  MIDNIGHT:  Jetta  Goudal— 85%. 
Have  not  been  able  to  find  much  fault  with  any 
P.  D.  C.’s  group  of  pictures.  This  one  I think 
hardly  measures  up  to  the  standard,  but  still  it 
is  good  entertainment.  Played  January  16.  Seven 
reels. — H.  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

PARIS  AT  MIDNIGHT:  Jetta  Goudal— 37%. 
Good  work  by  a great  cast,  but  an  unpleasant 
role  for  Jetta  Goudal.  Played  January  1.  Seven 
reels. — Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 65%.  It  drew,  it  pleased.  It  has  the 
best  race  you  will  find  in  a picture.  The  excite- 
ment and  suspense  grows  in  every  reel  of  the 
picture.  Six  reels. — S.  D.  Hyter,  Kansas  theatre, 
Kiowa,  Kan. — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Special 
cast — A real  picture  for  small  town. — F.  I. 
Thompson,  Strand  theatre,  Curwensville,  Pa. — 
General  patronage. 

UP  IN  MABEL’S  ROOM : Marie  Prevost — 
28%.  This  didn’t  draw  at  all,  and  didn’t  arouse 


We’re  Here  in  Hollywood — 

We’re  here  to  serve  our  exhibitor  friends. 

We  can  get  you  a personal  letter  from  any  Director, 
Star,  or  Producer,  addressed  to  your  patrons  about  a 
coming  picture.  This  personal  contact  is  what  counts. 

You  can  learn  about  pictures  from  us. 

Preview  information,  exploitation  stunts;  costumes 
for  display  purposes;  autographed  photos;  photos  for 
publicity;  ways  to  increase  your  box-office  receipts. 
WHAT  DO  YOU  WANT  FROM  HOLLYWOOD? 


Trade  Mark  Registered 


Note:  Mr.  E.  L.  Byer,  former 
Texas  Exhibitor  and  Secretary  of 
M.  P.  T.  O.  of  Texas  has  joined 
our  staff  as  Southern  Division  Man- 
ager. 

General  offices: 

6356-6360  Hollywood  Blvd. 

Hollywood,  Calif. 

Wire,  Write  or  Cable  for 
Terms  and  full  information 
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any  tumultuous  enthusiasm  among  those  that 
saw  it.  I thought  it  just  a fair  comedy,  not  so 
good  as  “Stop  Flirting”  or  "Reckless  Romance,” 
and  away  behind  “Charley’s  Aunt.”  Played  Jan- 
uary 9-10.  Seven  reels. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

UP  IN  MABEL’S  ROOM:  Special  cast— 60%. 
A great  comedy.  Book  this  baby  and  then  hear 
them  laugh  and  tell  you  about  it  afterwards. 
Played  November  22-23.  Eight  reels. — R.  D. 
Wright,  Wright  theatre,  Gurdon,  Ark. — General 
patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— 
Very  good.  Drew  better  than  I thought  it  would. 
Title  will  draw  them  in  and  the  picture  will 
please  after  you  get  them  in.  Played  January 
13-14.  Seven  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis.- — Small  town  patronage. 

THE  NERVOUS  WRECK:  Special  cast— 31%. 
Plum  , pudding  is  called  such  because  there  are 
no  plums  in  it.  This  is  called  "The  Nervous 
Wreck”  beoause  it  has  everything  but  a nervous 
wreck.  It  was  sold  to  me  as  A1  Christie’s  suc- 
cessor to  “Charley’s  Aunt,”  and  I advertised  it 
that  way,  but  I was  a nervous  wreck  and  so 
was  the  audience,  looking  for  something  that  in 
any  way  approached  the  greatness  of  its  so- 
called  predecessor.  Its  only  saving  grace  is  the 
appearance  and  performance  of  Miss  Haver.  She 
was  the  best  tonic  for  the  eyes  that  has  ap- 
peared on  my  screen  for  many  moons,  a beacon 
light  in  the  gloom.  (Thanks,  Miss  Phyllis,  for 
the  autographed  photo.  It’s  great,  and  I am  for 
you.  “I  should  have  met  you  when  I was 
young.”)  Played  January  16-17.  Seven  reels. — 
Carl  Judge,  Isis  theatre,  Wheatland,  Wyo. — Small 
town  patronage. 

GIGOLO:  Rod  LaRocque — 70%.  A very  fine 
picture.  Acting  and  directing  good.  Eight  reels. 
— J.  G.  Long,  Jewel  theatre,  Texas  City,  Tex. — 
Small  town  patronage. 

THE  LAST  FRONTIER:  Jack  Hoxie— 65%. 
Here  is  a picture  I would  not  call  a special,  but 
has  a buffalo  stampede  that  is  great  and  satis- 
fies most  everyone.  Better  than  average  program 
western.  Eight  reels. — S.  D.  Hyter,  Kansas  thea- 
tre, Kiowa,  Kans. — General  patronage. 

BRAVEHEART:  Rod  LaRocque — 40%.  I 
would  call  this  a real  special  of  the  Indian  type. 
I struck  snow  and  zero  weather,  60  the  picture 
was  wasted  here.  The  ones  that  did  come  to  see 
the  picture  praised  it  very  highly.  Played  Janu- 
ary 12-13.  Seven  reels. — Lena  Harper,  Wa-Pa-Co 
theatre,  Watervliet,  Mich. — General  patronage. 

WEST  OF  BROADWAY : Priscilla  Dean — 50%. 
Very  good  picture,  well  liked  here  by  our  Sun- 
day patrons.  Plenty  of  comedy  and  action  for 
anyone.  Played  January  16-17.  Six  reels. — R.  D. 
Young,  Rex  theatre,  Montezuma,  Ind. — General 
patronage. 

THREE  FACES  EAST:  Special  cast— 41%. 
Here  is  a good  picture.  One  that  everybody 
should  like.  It  is  not  very  interesting  the  first 
three  reels,  but  after  that  it  is  wonderful.  Print 
in  good  condition.  Business  November,  Decem- 
ber and  January  rotten.  Will  have  to  get  a new 
supply  of  red  ink  if  condition  doesn’t  improve. 
Played  January  16.  Seven  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — Small  town 
patronage. 

SUNNYSIDE  UP:  Vera  Reynolds — Comrades 
of  the  Bloody  106th  Regiment  and  visiting  Fire- 
men. Unaccustomed  as  we  are  to  writing  reviews, 
here’s  one  we  can’t  help.  Here’s  a “gem.” 
Here’s  a “peach.”  Here’s  one  that  sticks  out  like 
a sore  thumb.  We  heard  more  chuckles  and  more 
favorable  comments  on  this  than  any  picture 
we’ve  run  in  six  months  time,  and  we  didn’t  have 
to  give  our  right  eye  to  get  it  either,  and  that’s 
something,  believe  you  us.  It’s  good  comedy,  and 
it’s  clean  too.  Played  January  20-21-22.  Six 
reels. — Clark  & Edwards,  Palace  theatre,  Ashland, 
O. — General  patronage. 

THE  PRINCE  OF  PILSEN:  Special  cast— Fine. 
This  is  a picture  that  everyone  should  run.  You 
can  boost  it,  as  it  will  go  over  big.  George  Sidney 
steals  the  picture.  Seven  reels. — F.  C.  Rodgers, 
Grand  theatre,  Creston,  B.  C.,  Canada. — General 
patronage. 

MADAME  BEHAVE:  Special  cast— 90%.  If 
your  patronage  likes  comedy,  book  this  one.  I 
cannot  afford  to  run  one  like  it  often  for  it 
costs  too  much  to  repair  my  house.  It  almost 
caused  a riot  when  Madame  broke  her  suspenders. 
Played  January  19-20.  Six  reels. — W.  L.  Rock- 
well, Odeon  theatre.  Cottonwood  Falls,  Kan. — 
General  patronage. 

THE  COMING  OF  AMOS:  Rod  LaRocque— 
60%.  This  is  a real  good  picture.  I ran  it  in 
my  poorest  week  in  the  year,  so  it  did  not  draw  ; 
but  the  picture  is  very  good.  Some  fine  shots 
of  the  throwing  and  control  of  the  boomerang. 
Played  December  30-31.  Six  reels. — Lena  Harper, 


Wa-Pa-Co  theatre,  Watervliet,  Mich. — General 
patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
85%.  Not  so  big  at  box  office  as  I expected.  Too 
much  cannot  be  said  of  this  wonderful  production. 
Step  on  this  one,  for  it  is  big  and  will  please 
everyone.  They  will  tell  you  how  they  enjoyed 
the  picture  when  leaving  your  theatre.  Eleven 
reels. — S.  D.  Hyter,  Kansas  theatre,  Kiowa,  Kans. 
— General  patronage. 

THE  WEDDING  SONG:  Leatrice  Joy — Not 
many,  but  those  who  saw  it  like  it  and  the 
picture  has  my  O.  K.  Nice  entertainment,  but 
oh  what  paper  most  of  the  exchanges  put  out  1 
Terrible,  no  pulling  power  1 People  get  tired  of 
looking  at  the  deferred  kiss  on  a poster,  or  some 
other  similar  scene.  Why  don’t  they  portray 
action?  Played  January  4-5.  Seven  reels. — 
Harry  G.  Selk,  Selk  theatre,  Scotia,  Neb. — Small 
town  patronage. 

HELL’S  HIGHROAD:  Leatrice  Joy — Well 
named.  It’s  a he — of  a show  to  call  entertain- 
ment. Better  pay  for  it  and  book  a good  show 
and  you  will  be  ahead.  Played  January  5-8. 
Seven  reels. — Raymond  Robbins,  Pythian  theatre. 
Belt,  Mont. — Small  town  patronage. 

THE  LAST  FRONTIER : Special  cast — Just  a 
Western  being  sold  as  a special. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 

SILENCE:  H.  B.  Warner — Good  story.  Good 
acting.  But  no  good  for  a small  town.  Pleased 
about  50-50. — F.  I.  Thompson.  Strand  theatre, 
Curwensville,  Pa. — General  patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 
As  this  type  of  picture  was  considered  in  the 
special  class,  pleased  about  all. — F.  I.  Thompson, 
Strand  theatre,  Curwensville,  Pa. — General  pat- 
ronage. 

WHISPERING  SMITH:  H.  B.  Warner— A very 
good  Western  railroad  story  that  should  please 
any  class.  Convincing  train  wreck  at  the  very 
first  and  plenty  of  action  throughout.  H.  B. 
Warner  does  some  of  the  old  time  real  acting 
and  there  are  a few  laughs.  Played  January 
16-17.  Seven  reels.— H.  J.  Eagan,  American 
theatre,  Wautoma,  Wis. — General  patronage. 

THE  CLINGING  VINE:  Leatrice  Joy— A dandy 
program  picture.  Above  the  average.  Plenty  of 
comedy.  If  you  can  get  them  in  they  will  like 
it.  Played  January  9-10.  Seven  reels. — O.  A. 
Halsted,  Cozy  theatre,  Duchesne,  Utah. — Small 
town  patronage, 

Rayart 

THE  DIXIE  FLYER:  Cullen  Landis— A rail- 
road melodrama  with  thrills  for  those  that  like 
this  kind.  Direction  is  not  the  best  and  cost  of 
production  was  low,  but  good  for  middle  of  the 
week  or  action  picture.  Six  reels. — W.  Mansfield, 
Mills  theatre,  Tama,  la. — General  patronage. 

SOMEBODY’S  MOTHER:  Mary  Carr— Not  all 
sob  stuff.  A good  picture  with  some  good  com- 
edy along.  Pleased  100  per  cent.  Print  good. 
Five  reels. — L.  R.  Richolson,  Isis  theatre,  Lucas, 
Kan. — Small  town  patronage. 

SOMEBODY’S  MOTHER:  Mary  Carr— One  of 
the  poorest  pictures  played  so  far,  and  was 
boosted  as  one  of  the  best  of  the  ’25-’26  pictures. 
If  I have  many  more  like  this  I'll  have  to  have 
“somebody’s  mother”  take  care  of  me.  Played 
November  15.  Six  reels. — Scott  & Son,  Queen 
theatre.  Best,  Tex. — General  patronage. 

THE  LAST  ALARM:  Special  cast — A real 
good  fire  picture.  Pleased  90  per  cent.  Print 
good.  Six  reels. — L.  R.  Richolson,  Isis  theatre, 
Lucas,  Kan. — Small  town  patronage. 

THE  WOLF  HUNTERS:  Special  cast^A  good 
new  Mounted  Police  story  by  Curwood.  Should 
go  over  where  this  class  of  story  is  enjoyed. 
Pleased  average  crowd  here.  Six  reels. — A.  G. 
Witwer,  Grand  theatre,  Rainier,  Ore. — General 
patronage. 

PERILS  OF  THE  RAIL:  Helen  Holmes— A 
pleasing  railroad  story.  Full  of  thrills.  Pleased 
90  per  cent.  Print  good.  Six  reels. — L.  R. 
Richolson,  Isis  theatre,  Lucas,  Kan. — Small  town 
patronage. 

Tiffany 

LOST  AT  SEA:  Eva  Novak — A picture  of 
wonderful  entertainment.  They  all  sat  spell- 
bound and  complimented  the  picture  as  being 
great.  Don’t  be  afraid  to  book  it  and  boost  it. 
We  had  a good  business,  considering  the  weather. 
We  have  cut  away  from  the  vultures  and  are 
still  going  to  try  them.  Brother  small  town  ex- 
hibitor, Fontenelli,  will  treat  you  right.  Played 
January  8-9.  Seven  reels. — Mrs.  B.  M.  Jones, 
Lytton  theatre,  Lytton,  la. — General  patronage. 


THE  LODGE  IN  THE  WILDERNESS:  Anita 
Stewart — One  of  the  nicest  and  cleanest  pictures. 
Has  wonderful  forest  fire.  Story  very  good. 
Outdoor  picture,  plenty  of  action.  Seven  reels. 
— B.  Wolfe,  Verdun  Palace  theatre,  Verdun, 
P.  Q.,  Canada. — General  patronage. 

United  Artists 

THE  WINNING  OF  BARBARA  WORTH: 

Special  cast — 75%.  This  is  a great  production, 
big,  well  produced,  well  acted.  If  given  sufficient 
bookings  will  be  one  of  the  first  ten  for  this 
year,  and  should  do  big  business  everywhere. 
Played  January  2-3-4. — Carl  Judge,  Isis  theatre, 
Wheatland,  Wyo. — Small  town  patronage. 

THE  WINNING  OF  BARBARA  WORTH: 
Vilma  Banky— Very  good  picture.  Special.  Worth 
price  exchange  asks  for  it.  Everybody  pleased. 
Nine  reels. — J.  J.  Newcomb,  Newark  theatre, 
Burlington,  Kans. — General  patronage. 

THE  BLACK  PIRATE : Douglas  Fairbanks — 
45%.  Clever  production,  but  the  fans  don’t  seem 
to  care  for  it.  Lost  money  on  this  one.  Played 
January  10-11.  Eleven  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — General  patronage. 

THE  BLACK  PIRATE : Douglas  Fairbanks — 
A wonderful  picture  but  no  drawing  power,  and 
the  picture  does  hold  one’s  interest.  However, 
the  techni-color  puts  it  over. — W.  C.  Perry, 
Tchula  theatre,  Tchula,  Miss. — General  patronage. 

PARTNERS  AGAIN:  Special  casU-54%.  This 
is  a real  picture,  plenty  of  comedy  and  action. 
Sure  did  get  plenty  of  laughs.  Don’t  afraid  to 
get  back  of  this  one  and  boost  it,  as  I am  sure 
that  it  will  please.  Played  January  22.  Six 
reels. — Paul  B.  Hoffman,  Legion  theatre.  Holy- 
rood,  Kan. — Small  town  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
100%.  A very  good  picture  to  a full  house 
Christmas  night.  Mary’s  fans,  and  they  are 
legion,  all  spoke  well  of  this.  Played  December 
25. — H.  E.  Patrick,  Palace  theatre.  North  Rose, 
N.  Y. — Small  farming  patronage. 

THROUGH  THE  BACK  DOOR:  Mary  Pick- 
ford — 50%.  Mary  got  her  usual  crowd  in  spite 
of  playing  this  one  in  face  of  a storm,  and  also 
my  competition  had  vaudeville  with  his  show. 
Played  December  12-13.  Seven  reels. — W.  L. 
Rockwell,  Odeon  theatre.  Cottonwood  Falls,  Kan. 
— General  patronage. 

THE  EAGLE:  Rudolph  Valentino — 30%.  This 
picture  drew  well  considering  the  terrible  weather 
conditions.  I was  surprised  to  see  anybody  at 
all.  The  picture  proved  to  be  good,  but  not  to 
be  compared  with  "The  Son  of  the  Sheik.”  Played 
January  13-14.  Eight  reels. — H.  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. — Small  town  pat- 
ronage. 

THE  SON  OF  THE  SHEIK:  Rudoph  Valentino 
A very  good  picture  but  my  patrons  do  not  care 
for  the  dead  ones,  and  therefore  I did  not  come 
out  on  it,  as  I paid  a high  rental.  Consider  it 
Rudolph’s  best. — W.  C.  Perry,  Tchula  theatre, 
Tchula,  Miss. — General  patronage. 

TUMBLEWEEDS:  Wm.  S.  Hart— This  picture 
pleased  our  patrons.  Played  November  10-11. — 
F.  W.  Carroll,  Liberty  theatre.  Chapman,  Kan. 
— Small  town  patronage. 

SPARROWS:  Mary  Pickford- — This  picture, 

though  good,  would  have  been  much  better  if 
the  story  were  more  cheerful.  It  did  not  draw 
in  proportion  to  the  rental  asked  for.  Played 
October  27-28. — F.  W.  Carroll,  Liberty  theatre. 
Chapman,  Kan. — Small  town  patronage. 

THE  THIEF  OF  BAGDAD:  Douglas  Fair- 
banks— Did  not  see  this  feature,  but  it  drew  well 
and  pleased.  Played  October  13-14  — F.  W. 
Carroll,  Liberty  theatre,  Chapman,  Kan. — Small 
town  patronage. 

Universal 

THE  MARRIAGE  CLAUSE:  Billie  Dove— 
90%.  Heavy  drama,  more  or  less.  Excellent  cast, 
well  acted,  good  settings,  and  altogether  eight 
reels  of  much  ado  about  nothing.  Played  January 
9.  Eight  reels. — Pace  & Bouma,  Rialto  theatre, 
Pocahontas,  Iowa. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Billie  Dove— 
50%.  Billie  Dove  exceptionally  good.  She  is 
strong  100  per  cent  in  this  picture.  Bushman 
acting  very  common.  Probably  showed  up  worse 
on  account  of  Billie's  superior  acting.  Not  good 
attendance  on  account  of  bad  country  roads. 
Played  December  25.  Eight  reels. — V.  E.  Cham- 
berlin, Chamberlin  theatre,  Elkhorn,  Neb.— Gen- 
eral patronage. 

POKER  FACES:  Laura  LaPlante  — 50%. 

Played  in  bad  weather.  It’s  a good  picture. — 
V.  E.  Chamberlin,  Chamberlin  theatre,  Elkhorn, 
Neb. — General  patronage. 
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POKER  FACES:  Laura  LaPlante  — Dandy 

•comedy  drama.  Heard  nothing  but  praise.  This 
is  a clean  type  of  comedy  that  anybody  can  see 
without  being  offended.  A lot  cleaner  than  “Oh 
Baby.”  Played  January  14-15.  Eight  reels.— 
Harry  G.  Selk,  Selk  theatre,  Scotia,  Neb. — Small 
town  patronage. 

THE  FLAMING  FRONTIER:  Special  cast — 
50%.  Dandy  picture  of  the  frontier  days  of 
Armstrong  Custer.  Business  little  up  above 
average,  so  cannot  be  satisfied,  although  not  big 
enough  to  make  the  book  much  heavier  on  the 
profit  side.  Just  balances  up,  which  gives  me 
good  start  for  next  week. — Played  January  16. 
Nine  reels.— R.  Duba,  Royal  theatre,  Kimball, 
So.  Dak. — General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
A very  good  feature.  Played  January  5-6. — 
F.  W.  Carroll.  Liberty  theatre.  Chapman,  Kan. 
— Small  town  patronage. 

THE  MIDNIGHT  SUN:  Special  cast— 10%. 
A big,  spectacular  production,  with  a stereotyped 
plot  that  lags  behind  one’s  certainty  of  what  is 
to  come.  Big  settings,  yes,  but  that  doesn’t 
make  a picture.  LaPlante  is  not  of  the  stuff 
from  which  real  stars  are  made  and  that  boy 
Bob  seems  out  of  place  as  a Russian  dancer. 
Played  January  20-21.  Nine  reels. — Carl  Judge, 
Isis  theatre,  Wheatland,  Wyo. — Small  town  pat- 
ronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— A 
fine  picture.  Played  January  19-20. — F.  W. 
Carroll,  Liberty  theatre.  Chapman,  Kan. — Small 
town  patronage. 

OUTSIDE  THE  LAW:  Special  cast— 30%.  A 
real  good  crook  drama  and  Priscilla  Dean  sure 
looked  good  in  her  roll,  and  played  just  the 
right  hand  against  Lon  Chaney,  kept  them  guess- 
ing from  start  to  finish.  I am  glad  I got  this 
reissue.  It’s  a good  one  for  those  who  did  not 
see  it.  Get  it.  Played  January  1.  Eight  reels. 
— R.  Duba,  Royal  theatre,  Kimball,  So.  Dak. — 
General  patronage. 

OUTSIDE  THE  LAW:  Priscilla  Dean— 44%. 
Many  exhibitors  will  remember  this  picture  of 
several  years  ago.  The  negative  is  evidently  in 
pretty  bad  shape,  as  the  print  proves.  Many  of 
the  scenes  are  so  short  that  they  are  only  a flash, 
and  many  of  the  titles  are  three  times  as  long 
as  needed  and  some  are  just  there,  you  can’t 
read  them.  Comments  from  patrons  favorable. 
Played  January  12.  Eight  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Calif. — General  pat- 
ronage. 

OUTSIDE  THE  LAW:  Lon  Chaney— We  had 
a good  crowd  for  this  feature.  Chaney  is  in  a 
class  by  himself  in  a crook’s  part.  Played 
December  24-25. — F.  W.  Carroll,  Liberty  theatre, 
Chapman,  Kan. — Small  town  patronage. 

OH  DOCTOR!:  Reginald  Denny— 62%.  What 
a wonderful  feeling  it  is  to  positively  know  that 
your  coming  play  is  a sure  fire  A-l  affair,  so 
that  you  can  step  to  the  megaphone  and  tell  your 
world  that  you  have  something  fine.  So  it  was 
with  “OH  Doctor!”  after  reading  the  Box  Office 
Record  and  the  Famous  104.  I tied  this  up  with 
Laugh  Month  propaganda  and  also  told  ’em  this 
was  one  of  the  best  and  most  laughable  comedies 
of  last  year,  quoting  what  The  Crystal  of  Flan- 
dreau,  S.  D.,  said,  what  the  Rex  at  Gilman  City, 
Mo.,  said,  what  the  Garden  at  South  Charleston, 
O.,  said,  and  others.  Yea,  verily,  in  exhibitor — 
Exhibitors  Herald  Union  there  is  everlasting 
strength.  Let’s  keep  up  the  reports  boys,  what- 
ever we  do!  I forgot  to  say,  this  telling  the 
public  what  other  exhibitors  said  about  “Oh 
Doctor!”  gave  me  a bang-up  midweek  crowd.  It 
pleased  all. — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

YELLOW  BACK:  Special  cast — 60%.  A good 
picture.  Played  January  1.  Five  reels. — V.  E. 
Chamberlin,  Chamberlin  theatre,  Elkhorn,  Neb. — - 
General  patronage. 

THE  BORDER  SHERIFF:  Jack  Hoxie— 30%. 
Another  western.  I don’t  care  a darn  how  much 
they  pan  these,  as  long  as  they  turn  out  to  see 
them.  Played  January  11.  Five  reels. — Roy  W. 
Adams,  Pastime  theatre,  Mason  Mich. — General 
patronage. 

LORRAIN  OF  THE  LIONS:  Norman  Kerry — • 
21%.  Very  good  picture  that  should  please  100 
per  cent.  Had  a small  attendance  due  to  cold 
weather.  Some  who  saw  it  said  they  would  go 
to  see  it  the  second  time.  Personally,  we  think 
this  is  just  as  good  as  they  make  them.  We  are 
going  to  try  and  get  a return  date  on  this. 
Print  in  bad  condition.  This  is  the  third  bad 
print  from  Universal  in  the  last  thirty  days. 
We  write  them,  but  they  pay  no  attention  to 
our  letters.  Played  January  15.  Seven  reels. — 
J.  S.  Landry,  Columbia  theatre,  Morganza,  La. — - 
Small  town  patronage. 


THE  TEASER:  Laura  LaPlante— 38%.  A 
rather  pleasing  program  picture.  Would  not  rate 
it  as  special,  but  am  sure  that  it  will  please  the 
majority  on  a regular  night.  It  is  a society  pic- 
ture and  if  your  house  likes  that  kind  they  will 
be  pleased  with  it.  Played  January  19. — Paul  B. 
Hoffman,  Legion  theatre,  Holyrood,  Kan. — Small 
town  patronage. 

HEAD  WINDS:  House  Peters — 50%.  House 
Peters  is  a good  bet  when  it  comes  to  a sea  story, 
although  he  is  good  in  Northern  plays,  but  sure 
very  interesting.  They  all  like  him.  Played 
January  11-12. — A.  J.  Koehler,  Koehler  theatre, 
Uehling,  Neb. — General  patronage. 

CHASING  TROUBLE:  Pete  Morrison— 28%. 
A good  lively  western.  People  may  knock  ’em, 
but  they  come  to  see  them  just  the  same.  Played 
December  28.  Five  reels. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 

MY  OLD  DUTCH:  Special  cast— 25%.  The 
title  doesn't  mean  a thing,  but  the  picture  seemed 
to  please.  It  has  a very  good  cast.  Played 
January  23-24.  Eight  reels. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 

THE  OLD  SOAK:  Special  cast — 65%.  Picture 
good,  story  well  produced.  The  sympathy  is  with 
the  old  man  and  the  mother’s  love  is  very 
realistic. — J.  G.  Long,  Jewel  theatre,  Texas  City, 
Tex. — Small  town  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Edward 
Horton — 50%.  Very  good  comedy.  Nothing  very 
big  about  it  but  will  please  the  majority  of  fans. 
This  picture  drew  better  than  “Poker  Faces,” 
but  nothing  to  brag  about.  Played  January 
11-12.  Eight  reels. — H.  P.  Morley,  Princess  thea- 
tre, Buchanan,  Mich. — Small  town  patronage. 

THE  BEAUTIFUL  CHEAT:  Laura  LaPlante 
— 5%.  This  picture  was  made  from  Nina  Wilcox 
Putnum’s  story  published  in  the  “Saturday  Eve- 
ning Post,”  and  made  an  entertaining  feature. 
The  first  sub-zero  weather  of  the  year  knocked  it 
for  a row  of  port  holes.  Played  January  14. 
Seven  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

TRIPLE  ACTION : Pete  Morrison — 30%.  Very 
good  western.  He  is  better  than  Hoxie  for  me. 
Hoxie  seems  to  lack  the  pep  as  a rider.  Played 
January  8-9.  Five  reels. — A.  J.  Koehler,  Koehler 
theatre,  Uehling,  Neb. — General  patronage. 

FIFTH  AVENUE  MODELS:  Mary  Philbin— 
23%.  Not  half  bad,  and  a little  society  stuff 
seemed  to  please  the  gang  for  a change.  Played 
January  2-3.  Seven  reels. — Roy  W.  Adams,  Pas- 
time theatre,  Mason,  Mich. — General  patronage. 

SIEGE:  Virginia  Valli — 60%.  A dandy  pic- 

ture that  pleased  the  few  who  saw  it.  Played 
January  15.  Seven  reels. — Meldrim  & Clark, 
Opera  House,  Edwards,  N.  Y. — General  patronage. 

HIDDEN  LOOT:  Jack  Hoxie— 45%.  Rather 
ordinary.  Bill  it  as  another  western.  Played 
January  14.  Five  reels. — T.  A.  Shea,  Palace  thea- 
tre, McGehee,  Ark. — General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
40%.  Very  good  Gibson  picture  and  is  well  worth 
running.  Played  December  28-29.  Six  reels. — 
A.  J.  Koehler,  Koehler  theatre,  Uehling,  Neb. — - 
General  patronage. 

THE  BORDER  SHERIFF:  Jack  Hoxie— 42%. 
Best  to  date  for  this  cowhand.  Played  January 
21.  Five  reels. — T.  A.  Shea,  Palace  theatre, 
McGehee,  Ark. — Neighborhood  patronage. 

THE  DEMON:  Jack  Hoxie — 55%.  Not  much 
good.  Hoxie  doesn’t  take  here.  Played  January 
8.  Five  reels. — Meldrim  & Clark,  Opera  House, 
Edwards,  N.  Y. — -General  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— 100%. 
I really  believe  this  is  the  finest  Gibson  picture 
to  date.  Everybody  more  than  well  pleased. 
Played  January  8.  Six  reels. — H.  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
50%.  Here  is  a wonderful  melodrama  of  the 
North.  One  of  the  best  I have  ever  played. 
Would  prove  a little  better  in  drawing  power  if 
played  during  the  summer.  Played  January  18. 
Seven  reels.- — H.  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

THE  PHANTOM  OF  THE  OPERA:  Lon 
Chaney — 45%.  Went  over  okay.  Claimed  every- 
thing for  it  that  any  one  ever  claimed  and  got 
by  at  raised  prices.  It’s  big.  • The  two  things  I 
most  enjoyed  were — first,  the  acting  of  Arthur 
Edmund  Carewe  as  the  Persian  detective,  which 
held  me  entranced ; second,  the  pretty  jumping 
jack  of  a chorus  girl  on  the  left,  who  kept  my 
eyes  glued  to  her  side  of  the  screen  whenever 
she  was  flitting  about.  The  more  I think  about 
it  the  more  I think  that  she  is  the  prettiest  girl 
on  the  screen  that  I have  ever  seen,  and  I wish 


that  she  would  send  me  her  photograph,  but  dog- 
gone it,  I suppose  J.  C.  Jenkins  will  come  back 
at  me  and  say  that  he’s  been  carrying  her  auto- 
graphed picture  in  his  watch  for  over  a year. 
Now — well,  if  he  does.  I’ll  just  clip  out  said  letter 
and  mail  it  to  Mrs.  Jenkins.  It’s  high  time,  that 
she  checked  up  on  that  roving  Lothario  anyhow. 
Huh — it  strikes  me  some  fellers  have  all  the  luck. 
Gosh!  Wish  I could  sneak  off  for  a month  or 
so  like  J.  C.,  but  if  I did  believe  me  it  wouldn’t 
be  spent  in  Oklahoma.  Well,  I guess  not.  Hm! 
Can  it  be  possible  that  “the  old  fox”  is  just 
quietly  edging  over  toward  Hollywood?  Say! 
We  can’t  afford  to  have  our  “Exhibitors  Herald” 
mixed  up  in  any  scandal  through  this  wandering 
Romeo!  Head  him  off,  Stettmund,  head  him  off!! 
— Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — 
General  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— A 
good  western  taken  from  Oscar  Friend’s  book. 
“Click  of  the  Triangle  T.”  Eileen  Percy  is 
feminine  lead.  Some  good  comedy  and  picture  is 
a little  different  and  better  than  common  program 
picture.  The  best  Gibson  we  have  used  of  late. 
Played  January  15.  Six  reels. — W.  T.  Davis  & 
Son,  Rialto  theatre,  Sharon,  Wis. — General  pat- 
ronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
Very  good.  This  is  the  one  in  which  our  old 
college  chum  Service  claimed  the  bon  mot  re  the 
Irish  and  the  Injuns  appeared.  As  I ran  “Sweet 
Daddies”  on  December  5 I knew  it  appeared  in 
that  one.  After  a severe  strain  on  my  eyesight 
I.  of  course,  was  unable  to  find  it  in  this  one. 
This  lapse  of  memory  will  cost  the  professor  a 
shot  of  his  choicest  Forty  Rod  as  well  as  a round 
of  Suds  over  in  the  Hole  in  the  Wall,  provided 
I ever  stray  far  enough  off  the  reservation  to  get 
down  to  the  village  near  the  stockyards.  Played 
January  16-17.  Eight  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis.  Small  town  pat- 
ronage. (BILL:  If  you  can  show  me  a “Sweet 
Daddies”  print  with  those  captions  in  it.  I’ll  pur- 
chase the  poison. — T.  O.  S.) 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
Here  is  one  you  can  show  even  if  it  is  a little 
old.  They  will  come  and  enjoy  it.  Played 
December  24.  Six  reels. — O.  A.  Halsted,  Cozy 
theatre,  Duchesne,  Utah. — Small  town  patronage. 

TAKE  IT  FROM  ME : Reginald  Denny — -People 
seemed  to  like  this,  but  his  pictures  have  too 
much  similarity.  Always  one  type  of  crook  with 
lots  of  bluff. — J.  G.  Long,  Jewel  theatre,  Texas 
City,  Tex. — Small  town  patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
A good  picture.  Played  October  15-16. — F.  W. 
Carroll,  Liberty  theatre,  Chapman,  Kan. — Small 
town  patronage. 

RED  HOT  LEATHER:  Jack  Hoxie — A good 
Western  program.  Played  January  14.  — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 

ROLLING  HOME:  Reginald  Denny — A good 
comedy.  Played  December  10-11. — F.  W.  Carroll, 
Liberty  theatre,  Chapman,  Kan. — Small  town  pat- 
ronage. 

RUSTLER’S  RANCH:  Art  Acord — About  the 
same  as  most  Blue  Streak  Westerns.  Slow  and 
draggy  until  the  last  reel ; then  it’s  just  fair. 
Olive  Hasbrouck  has  feminine  lead  but  you  would 
never  know  her.  Acord  gets  beat  every  time  he 
starts  anything  and  who  wants  that  kind  of  a 
hero?  Played  January  22.  Five  reels. — W.  T. 
Davis  & Son,  Rialto  theatre,  Sharon,  Wis. — Gen- 
eral patronage. 

THE  WILD  HORSE  STAMPEDE:  Jack  Hoxie 
— Just  another  Hoxie.  There  is  a lot  of  same- 
ness to  his  pictures,  and  cannot  help  but  think 
that  Universal  did  not  give  Jack  the  right  kind 
of  a break.  Have  played  dozens  of  his  pictures, 
yet  cannot  point  to  one  that  really  stood  out. 
Five  reels. — Steve  Brown,  Mission  theatre,  Santa 
Paula,  Cal. — General  patronage. 

WILD  HORSE  STAMPEDE:  Jack  Hoxie— 
Really  a pretty  fair  western,  but  Hoxie  is  a 
blank  for  me  and  Universal  had  plenty  Hoxies  on 
the  list.  Played  January  7-8.  Five  reels. — Harry 
G.  Selk,  Selk  theatre,  Scotia,  Neb. — Small  town 
patronage. 

THE  MAN  FROM  THE  WEST:  Art  Acord— 
This  one  pleased.  Played  January  7-8. — F.  W. 
Carroll,  Liberty  theatre,  Chapman,  Kan. — Small 
town  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— I 
think  I have  played  better  Gibson’s  than  this. 
Nevertheless  it  was  good : had  plenty  of  action 
and  comedy.  Seemed  to  please  all.  Business  only 
fair ; weather  too  cold  I guess  for  many  to  get 
out.  Seven  reel6.— A.  E.  Sharer.  Globe  theatre, 
Savannah,  Mo. — General  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson- 
Plenty  of  action,  some  ccmedy  and  will  please. 
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Photography  good.  Hoot  playing  the  boob  part 
better  than  he  did  in  “The  Man  in  the  Saddle.” 
Played  January  14-15.  Six  reels.  — Raymond 
Robbins,  Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

WHERE  WAS  I?:  Reginald  Denny— 75%.  Ad- 
mitted all  children  under  12  free,  hence  had  a 
full  house,  but  had  enough  adults  to  help  out. 
Good  picture.  Denny  always  a ringer  for  me. 
Good  entertainment.  Played  December  25. — W. 
Fahrenkrog,  Opera  House,  Bunker  Hill,  111. — 
General  patronage. 

SPANGLES:  Special  cast— 90%.  Played  this 
two  nights  to  better  than  average  crowds.  A 
good  circus  picture  that  pleased  the  kids.  The 
work  of  both  stars  good,  but  Marion  Nixon 
seemed  to  be  the  favorite,  from  comments  heard 
afterwards.  Sure  do  not  have  to  be  afraid  of 
her  pictures  not  pleasing  and  wish  we  had  more 
of  them.  Played  January  4-5.  Six  reels. — Dewey 
L.  Kisor,  Sterling  theatre,  Fairmont,  Neb. — Small 
town  patronage. 

HIS  PEOPLE:  Special  cast — 70%.  Very  good 
pictui-e,  but  title  has  no  drawing  power.  If  you 
have  not  played  it,  book  it.  Universal  will  treat 
you  right.  Played  January  1. — W.  Fahrenkrog, 
Opera  House,  Bunker  Hill,  111. — General  patron- 
age. 

THE  HOMEMAKER:  Special  cast — 60%.  Eight 
reels  of  very  uninteresting  film.  The  women  will 
get  a kick  out  of  it,  and  a few  sobs.  You  will 
be  lucky  if  you  can  keep  the  men  in.  Played 
January  1-2.  Eight  reels. — R.  J.  Williams,  Pas- 
time theatre,  Johnson,  Neb. — General  patronage. 

THE  TEASER:  Laura  LaPlante — This  pleased 
our  audience.  Laura  very  clever  in  this  one. 
Pat  O'Malley  should  have  some  of  the  honors, 
for  he  is  good  in  this  one. — R.  K.  Lattin,  Strand 
theatre,  Valparaiso,  Neb. — General  patronage. 

THE  TEASER:  Laura  LaPlante— This  girl 
sprung  a surprise  on  me  and  brought  out  good 
business  and  had  no  kicks  at  all  and  quite  a few 
compliments.  Didn’t  see  the  picture  myself,  but 
satisfactory  business. — T.  W.  Cannon,  Majestic 
theatre,  Greenfield,  Tenn. — General  patronage. 

COMBAT:  House  Peters — Did  not  like  this, 
nor  do  I think  it  pleased  the  people,  as  there  is 
too  much  fighting  and  rough  stuff. — R.  K.  Lat- 
tin, Strand  theatre,  Valparaiso,  Neb. — General 
patronage. 

THE  STILL  ALARM:  Helene  Chadwick— Of 
all  the  fire  melodramas  I have  seen  and  used 
in  the  past,  I believe  this  is  the  best.  But, 
nevertheless,  business  was  off  about  25  per  cent. 
Those  who  saw  it  were  well  pleased. — T.  W.  Can- 
non, Majestic  theatre,  Greenfield,  Tenn. — General 
patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — The  best  of  all  the  Denny  pictures,  and 
that’s  saying  a whole  lot.  The  story  is  good 
and  the  acting  by  the  principals  is  fine. — T.  W. 
Cannon.  Majestic  theatre,  Greenfield,  Tenn. — Gen- 
eral patronage. 

Warner  Brothers 

THE  HONEYMOON  EXPRESS:  Special  cast 
70%.  Showed  this  one  to  a full  house,  as  some 
of  the  high  school  boys  put  on  a little  vaudeville 
for  me,  which  'helped  to  get  the  crowd.  Pleased 
all  who  saw  it.  Played  January  10-11.  Seven 
reels. — W.  L.  Rockwell,  Odeon  theatre.  Cotton- 
wood Falls,  Kan. — General  patronage. 

THE  HONEYMOON  EXPRESS:  Irene  Rich— 
50%.  A capable  cast  and  they  did  their  parts 
acceptably.  However,  do  not  think  the  picture 
exactly  satisfactory.  The  name  is  good  enough 
in  itself,  but  I do  not  quite  see  that  it  fits  the 
picture.  A number  of  patrons  stopped  to  register 
their  opinion  that  the  name  was  deceptive.  Some 
also  objected  to  the  moral  trend  of  the  story, 
and  I agreed  with  them.  Played  January  15. — 
L.  M.  Jones,  Arcadia  theatre,  Vandergrift,  Pa. — - 
General  patronage. 

THE  LIMITED  MAIL:  Monte  Blue — 25%.  A 
wonderful  picture  for  the  small  towns.  Has 
everything.  Played  January  16.  Seven  reels. — 
Leslie  Hables,  Reel  Joy  theatre,  King  City,  Calif. 

- — Small  town  patronage. 

THE  LIMITED  MAIL:  Monte  Blue  — 66%. 
This  is  a very  good  picture.  Played  January  8. 
Six  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— 25%. 
Just  a dandy  action  picture,  with  plenty  comedy 
and  adventure,  good  supporting  cast  and  settings, 
with  enough  Army  and  flag  waving  to  bring  ’em 
out  of  their  seats.  Played  January  9.  Eight 
reels. — Carl  Judge,  Isis  theatre,  Wheatland,  Wyo. 
— Small  town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue  — Old 


fashioned  “hero  under  cloud”  theme,  with  battles 
and  flag  waving  galore.  Big  snow  storm  ruined 
business  two  nights.  Picture  didn’t  register 
strong  with  those  who  did  come  out.  Eight  reels. 
— Rya  Link,  Scope  theatre,  Wenona,  111. — General 
patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
50%.  I would  consider  this  the  weakest  picture 
from  Irish- Jew  angle  that  has  been  released  thus 
far.  A wonderful  title  that  gets  them  in,  but  I 
found  the  picture  actually  boring.  The  telephone 
scene  should  never  have  been  filmed.  While 
George  Jessel’s  place  is  on  the  stage  this  will  get 
by  as  a drama,  but  the  title  indicates  comedy 
and  it  fails  dismally  in  that  respect.  Eight  reels. 
— J.  A.  Zimmerman,  Rex  theatre,  Aurora,  Minn. 
— General  patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
10%.  This  class  of  story  is  a failure  in  my  town 
and  I don’t  care  for  any  more  like  it. — J.  G. 
Long,  Jewel  theatre,  Texas  City,  Tex. — Small 
town  patronage. 

THE  GILDED  HIGHWAY:  Special  cast— 30%. 
Nothing  to  this  one.  Just  another  picture.  Six 
reels. — W.  L.  Rockwell,  Odeon  theatre.  Cotton- 
wood Falls,  Kan. — General  patronage. 

THE  GILDED  HIGHWAY : Dorothy  Devore — - 
A fine  picture.  Played  October  27-28. — F.  W. 
Carroll,  Liberty  theatre.  Chapman,  Kan. — Small 
town  patronage. 

THE  SEA  BEAST:  John  Barrymore — 65%.  A 
wonderful  picture  proclaimed  by  everybody  so 
that  those  who  saw  it  the  first  night  were  credited 
with  advertising  it  so  as  to  account  for  the 
second  night  being  equal  to  the  first.  This  was 
the  first  time  the  writer  had  the  pleasure  of 
seeing  John  Barrymore.  Watching  his  every  move 
and  pose  severely,  critically,  it  soon  became  ap- 
parent that  here  was  a stage  actor  with  a higher 
quality  than  the  purely  movie  actor.  When  the 
stage  loaned  John  Barrymore  to  the  screen  the 
silver  sheet  fell  under  a new  obligation  to  the 
legitimate  drama.  It  called  out  the  better  class 
of  people,  who  were  liberal  in  their  praise,  but 
it  did  not  bring  quite  the  crowd  and  we  made 
no  money  on  this  picture,  as.  the  price  is  too  high 
for  the  “Sea  Beast.”  The  appearance  of  Barry- 
more was  remindful  of  the  classic  features  of 
Edwin  Booth,  whom  the  writer  had  seen  many 
times.  So  was  the  acting,  even  to  some  manner- 
isms. In  saying  this  I realize  that  it  is  a high 
compliment  to  John  Barrymore,  but  no  less  than 
he  deserves.  Not  that  I say  that  his  acting  was 
equal  to  the  acting  of  Booth — it  lacked  some- 
thing— a dignity  of  bearing  and  an  aristocratic 
stage  superiority  which  no  actor  on  the  English 
speaking  stage  could  approach.  Ten  reels. — A.  J. 
Gibbons,  Illinois  theatre,  Metropolis,  111. — General 
patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 100%.  This 
was  a surprise  at  the  box  office.  The  receipts 
exceeded  our  opening  night  35  per  cent.  Can’t 
account  for  it  except  that  it  is  a good  play.  It 
was  a Saturday  night  with  lots  of  people  on  the 
street  and  favorable  weather.  But  the  main  thing 
was  that  Rin  Tin  Tin  had  not  been  here  for  a 
long  time  and  the  boys  were  intensely  interested. 
The  little  fellows  must  have  worked  it  up.  This 
was  our  biggest  house  composed  of  the  general 
public  and  they  were  well  pleased.  Played  Janu- 
ary 8. — A.  J.  Gibbons,  Illinois  theatre.  Metropolis, 
111. — General  patronage. 

THE  NIGHT  CRY,  CLASH  OF  THE  WOLVES: 

Rin  Tin  Tin — 85%.  The  dog  that  is  almost 
human  is  the  opinion  of  our  patrons.  Outdraws 
and  pleases  a larger  per  cent  than  most  of  our 
so-called  big  stars  when  given  a good  story. — 
J.  G.  Long,  Jewel  theatre,  Texas  City,  Tex. — 
Small  town  patronage. 

MY  OFFICIAL  WIFE:  Irene  Rich— 95%.  An 
exceptionally  good  picture.  Has  good  drawing 
power,  at  least  in  this  locality.  Played  January 
9.  Eight  reels. — H.  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

THE  GOLDEN  WEB:  Special  cast— 50%.  This 
is  a fine  picture  of  the  courtroom  scene  type. 
While  it  did  not  draw,  it  was  no  fault  of  the 
picture.  From  A.  B.  C.  of  Detroit.  Played  Janu- 
ary 1-2.  Six  reels. — Lena  Harper,  Wa-Pa-Co  the- 
atre, Watervliet,  Mich. — General  patronage. 

THREE  WEEKS  IN  PARIS:  Matt  Moore-- 
50%.  This  was  a fine  picture.  Poorest  Saturday 
for  some  time  but  it  was  not  the  fault  of  the 
picture.  Everybody  enjoyed  it  that  came  out. 
Played  January  15.  Six  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— 80%. 
Played  January  15.  Eight  reels. — V.  E.  Chamber- 
lin, Chamberlin  theatre,  Elkhorn,  Neb. — General 
patronage. 


MILLIONAIRES:  George  Sidney — 30%.  These 
Jewish  comedy  dramas  are  not  what  they  are 
cracked  up  to  be  for  drawing  power.  This  is  a 
good  program  picture,  but  the  people  were  not 
anxious  to  see  it.  Small  attendance.  Played 
January  16-17.  Seven  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

MILLIONAIRES:  Special  cast — Good  picture. 
Our  patrons  apparently  liked  this  better  than 
“The  Cohens  and  Kellys." — L.  M.  Jones,  Arcadia 
theatre,  Vandergrift,  Pa. — General  patronage. 

THE  CLASH  OF  THE  WOLVES:  Rin  Tin  Tin 
— 46%.  I want  to  recommend  this  to  exhibitors 
who  want  pictures  that  will  suit  the  whole  fam- 
ily. Rin  Tin  Tin  does  his  best  work  in  this  and 
hope  he  will  have  many  more  like  it.  Six  reels. 
— W.  H.  Brenner,  Cozy  theatre,  Winchester,  Ind. 
— General  patronage. 

HOGAN’S  ALLEY:  Patsy  Ruth  Miller — It’s 
good  entertainment  for  any  small  town.  Willard 
Louis  supplies  some  very  good  comedy  that  doesn’t 
go  over  the  heads  of  small  town  patrons.  Has 
some  weak  spots  but  no  one  but  the  operator  and 
myself  noticed  it.  Of  course  you  could  pass  that 
by  as  educational.  For  instance,  I never  knew 
before  that  the  Southern  Pacific  ran  excursions  to 
the  Adirondacks.  Played  December  17-18.  Seven 
reels. — Harry  G.  Selk,  Selk  theatre,  Scotia,  Neb. 
— Small  town  patronage. 

HOGAN’S  ALLEY : Monte  Blue — This  was  one 
real  show.  The  grown-ups  laughed  and  the  kids 
bawled  with  joy.  Monte  Blue  very  good  as 
the  prize  fighter,  while  the  late  Willard  Louis’ 
antics  as  the  Irishman  furnishes  the  comedy. 
No  doubt  in  time  he  would  have  earned  a follow- 
ing such  as  Wallace  Beery  enjoys  today.  I can 
recommend  the  picture  very  highly.  The  Minne- 
apolis exchange  presented  me  with  a brand  new 
print  that  was  a pleasure  to  look  at.  Thanks! 
Eight  reels. — J.  A.  Zimmerman,  Rex  theatre, 
Aurora,  Minn. — General  patronage. 

BOBBED  HAIR:  Marie  Prevost — Good  mystery 
drama.  Has  a bit  of  everything.  Only  objection, 
a trifle  too  long.  Kenneth  Harlan  playing  op- 
posite wife ; don’t  blame  him  a darn  bit.  I’d 
watch  her,  too ; she’s  very  easy  to  look  at.  Played 
January  11-12.  Eight  reels. — Harry  G.  Selk,  Selk 
theatre,  Scotia,  Neb. — Small  town  patronage. 

BROKEN  HEARTS  OF  HOLLYWOOD:  Patsy 
Ruth  Miller — This  is  one  of  the  finest  pictures 
we  have  played.  The  acting  of  Louise  Dresser 
and  Patsy  Ruth  Miller  is  splendid.  Played 
December  17-18. — F.  W.  Carroll,  Liberty  theatre. 
Chapman,  Kan. — Small  town  patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— A pro- 
gram picture  sold  as  a special.  Wasn't  there 
with  “Man  on  the  Box”  or  “Charley’s  Aunt.” 
Don’t  get  excited  over  it.  Eight  reels. — M.  Bailey, 
Strand  theatre.  Dry  (loll.  Ontario,  Canada. — General 
patronage. 

THE  CAVE  MAN : Matt  Moore — Very  enter- 
taining program  comedy.  Got  by  okay  with  Sun- 
day audience.  Seven  reels.- — Ray  Link,  Scope  the- 
atre, Wenona,  III. — General  patronage. 

BELOW  THE  LINE:  Rin  Tin  Tin— Used  this 
for  Christmas  Day,  which  drew  big  children’s 
matinee  and  satisfactory  business  at  night.  Think 
it  one  of  the  dog’s  best  pictures.  Six  reels. — 
Ray  Link,  Scope  theatre,  Wenona,  111. — General 
patronage. 

HELL  BENT  FER  HEAVEN:  Special  cast— 
If  this  story  won  the  Pulitzer  price,  I am  quite 
sure  the  picture  will  not  fare  as  well  in  com- 
parison. Heavy,  morbid,  action  with  no  relief. 
Big  flood  scene  but  given  far  too  much  footage. 
My  audience  did  not  care  for  it.  Seven  reels. — 
Ray  Link,  Scope  theatre,  Wenona,  111. — General 
patronage. 

HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin- 
Heard  no  kicks  on  this  picture  and  had  a very 
good  crowd.  Played  October  8-9. — F.  W.  Carroll, 
Liberty  theatre,  Chapman,  Kan. — Small  town  pat- 
ronage. 

THE  THIRD  DEGREE:  Dolores  Costello— This 
very  good  picture  was  shown  to  a small  crowd 
on  a cold  night.  Miss  Costello  is  wonderful  in 
this,  also  Louise  Dresser.  Leading  man  should 
have  been  a more  popular  actor.  Suitable  for 
Sunday  or  any  day.  Good  print.  Played  Janu- 
ary 20-21.  Eight  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— We  had 
a fine  crowd  for  this  feature.  The  picture  was  a 
disappointment,  however,  as  it  was  not  the  clean 
type  of  story  that  I would  personally  care  to 
recommend.  Played  December  31  and  January  1. 
— F.  W.  Carroll,  Liberty  theatre.  Chapman,  Kan. 

• — Small  town  patronage. 
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State  Rights 

THE  BRAND  OF  COWARDICE:  Special  cast— 
40%.  Very  good.  Plenty  of  hokum  and  enter- 
taining throughout.  Print  excellent.  Played 
January  15.  Five  reels. — R.  B.  Maxwell.  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

THE  CALL  OF  THE  KLONDYKE:  Special 
cast — Interesting  story  and  my  patrons  spoke 
very  highly  of  it. — J.  G.  Long,  Jewel  theatre, 
Texas  City,  Tex. — Small  town  patronage. 

THE  DESERT  RIDER:  Jack  Hoxie—  60%. 
This  picture  is  old  but  it  is  just  as  good  as 
Hoxie  is  making  now  for  Universal  and  some 
of  these  are  better.  Big  Feature  Rights  at  Louis- 
ville gives  me  good  prints.  You  small  town  boys 
do  not  need  to  be  afraid  of  these  pictures.  You 
can’t  beat  them  for  action  and  good  entertain- 
ment for  your  shoot-’em-up  fans.  Played  Jan- 
uary 12.  Five  reels. — C.  E.  Longacre,  Dixie 
theatre,  Dickson,  Tenn. — Small  town  patronage. 

THE  FAST  FREIGHT:  Helen  Holmes— 30%. 
This  is  the  last  one  on  the  contract,  and  it  was 
the  poorest  one  out  of  six.  They  will  not  stand 
up  two  days,  although  some  of  them  are  good 
railroad  stories.  Played  January  17-18.  Five 
reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — Small  town  patronage. 

THE  HANDSOME  BRUTE:  William  Fairbanks 
— 35%.  A very  good  police  drama.  Everyone 
well  pleased  and  so  was  I.  Good  print  from 
Liberty  at  Atlanta,  Ga.  Played  January  3-4. 
Five  reels. — C.  E.  Longacre,  Dixie  theatre,  Dick- 
son, Tenn. — Small  town  patronage. 

THE  IRON  FIST:  Bob  Reeves^5%.  Nice 
little  Western  with  plenty  of  action.  Good  enough 
for  any  small  town.  Played  January  19.  Five 
reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — Small  town  patronage. 

JUST  TRAV’LIN : Bob  Burns— 50%.  Very 
good  Western  picture.  They  satisfy  as  well  as 
Mix  and  Gibson  and  get  as  much  money,  so 
why  pay  the  outrageous  prices  Fox  and  Universal 
ask  for  their  stars?  Played  January  5.  Five 
reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — Small  town  patronage. 

LEFT  HAND  BRAND:  Neal  Hart— 10%.  A 
very  poor  picture,  print  in  bad  shape.  Five  reels. 
— Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. 
— General  patronage. 

THE  PASSIONATE  ADVENTURE:  Alice 

Joyce — 70%.  This  is  one  of  those  London,  Eng- 
land type  of  picture.  While  the  adults  enjoyed 
it  fairly  well,  it’s  no  good  for  the  children. 
Played  January  15-16.  Eight  reels. — Lena  Harper, 
Wa-Pa-Co  theatre,  Watervliet,  Mich. — General 
patronage. 

THE  SHADOW  OF  THE  WALL:  Special  cast 
— This  picture  comes  from  the  so-called  small 
independent  exchanges  but  it  pleased  our  patrons. 
— J.  G.  Long,  Jewel  theatre,  Texas  C'ity,  Tex. — 
Small  town  patronage. 

SHIP  OF  SOULS:  Bert  Lytell  is  a favorite 
here  and  his  appearance  in  this  picture  was  no 
exception  to  one  rule.  Played  January  22.  Six 
reels. — Giacoma  Bros.,  Crystal'  theatre,  Tombstone, 
Ariz. — General  patronage. 

SPEEDING  THROUGH:  Creighton  Hale— 75%. 
A good  action  picture,  with  not  much  of  a story. 
Played  Jan.  18.  Six  reels. — Meldrim  & Clark, 
Opera  House,  Edwards,  N.  Y. — General  patronage. 

GOD’S  GREAT  WILDERNESS:  Special  cast 
— 85%.  A very  good  production,  and  that’s  not 
my  own  statement,  but  an  echo  of  the  patrons’ 
praise.  We  did  well  considering  that  paper  was 
not  obtainable  yet  on  this  picture.  Show  it  and 
smile  over  the  patrons’  pleasure  and  box  office 
report.  Played  January  6.  Six  reels. — Wm.  A. 
Griffith,  Accola’s  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

MILE  A MINUTE  MORGAN:  Matty  Mattison 
■ — 68%.  A very  good  picture  that  is  different, 
interesting  and  full  of  action  plus  photography. 
It’s  a North  Woods  story  and  has  everything. 
Played  December  31,  and  January  1.  Five  reels. 
— H.  C.  Mauler,  Liberty  theatre,  Pleasanton, 
Neb. — Small  town  patronage. 

1926  PENDLETON  ROUNDUP:  Special  cast 
— 95%.  Complete  program  of  Roundup.  Drew 
well  and  pleased.  Photography  fairly  good  and 
film  in  fair  condition.  Played  December  27. 
Five  reels. — A.  G.  Witwer,  Grand  theatre,  Rainier, 
Ore. — General  patronage. 

PASSIONATE  YOUTH:  Special  east — Just 
fair.  Too  much  hokum  for  so  good  a cast.  Pic- 
ture worked  up  to  good  climax  then  fell  flat. 
Six  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, 111. — General  patronage. 

QUICKER’N  LIGHTNIN’:  Buffalo  Bill,  Jr.— 
A Western  comedy  as  funny  as  “Charley’s  Aunt.” 
In  fact,  a real  scream.  Dpn’t  fail  to  book  it ; 


you’ll  be  surprised.  Pleased  100  per  cent.  Five 
reels. — L.  R.  Richolson,  Isis  theatre,  Lucas,  Kan. 
— Small  town  patronage. 

THE  SHADOW  RANGER:  Art  J.  Mix— 30%. 
Just  fair.  Print  good.  Played  January  14.  Five 
reels. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
III. — General  patronage. 

THREE  KEYS:  Special  cast — 61%.  This  was 
a very  good  picture.  Far  better  than  we  ex- 
pected. Payed  January  11-12.  Six  reels. — Z.  E. 
Gooding,  Palace  theatre.  Grand  Ledge.  Mich. — 
General  patronage. 

THE  TRUTH  ABOUT  WOMEN:  Hope  Hamp- 
ton— A good  show.  Pleased  100  per  cent.  Print 
good.  Six  reels. — L.  R.  Richolson,  Isis  theatre, 
Lucas,  Kan. — Small  town  patronage. 

WHEN  ROMANCE  RIDES:  Dick  Hatton— 
A blame  good  Western  show.  Pleased  all  who 
like  Western  shows.  Five  reels. — L.  R.  Richol- 
son, Isis  theatre,  Lucas,  Kan. — Small  town  pat- 
ronage. 

WHO  CARES?:  Dorothy  Devore — 10%.  Just 
a fair  program  picture.  Nothing  to  rave  over. 
Played  December  22.  Six  reels. — Marion  F.  Bod- 
well,  Paramount  theatre,  Wyoming,  III. — General 
patronage. 

WIVES  OF  THE  PROPHET:  Alice  Lake— 
70%.  A good  picture  at  “live  and  let  live”  rental. 
Booked  through  American  Booking  Corporation 
of  Detroit.  Played  October  20-21.  Seven  reels. 
Lena  Harper,  Wa-Pa-Co  theatre,  Watervliet,  Mich. 
General  patronage. 

Serials 

THE  RADIO  DETECTIVE:  (Universal)  Jack 
Daugherty — Just  finished  this.  It’s  a fair  serial. 
Held  up  fairly  well  even  through  Christmas  and 
the  recent  severe  weather.  I wish  I could  run 
without  a serial,  but  my  Tuesday  night  goes  from 
bad  to  worse  when  I try  to  cut  them  out,  so  I 
suppose  I’ll  have  to  keep  showing  the  devifish 
things. — Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. — General  patronage. 

THE  RADIO  DETECTIVE:  (Universal)— A 
good  serial  that  held  up  well.  Ran  the  last 
chapter  with  the  first  chapter  of  “Perils  of  the 
Wild”  and  drew  big  crowd.  Ten  chapters. — 
Meldrim  & Clark,  Opera  House,  Edwards,  N.  Y. 
— General  patronage. 

Short  Features 

EDUCATIONAL 

THE  BLUE  BOY : This  suhj°et  i.q  surely  w-u’+h 
running.  Very  pretty  and  interesting:.  Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

CLEANING  UP:  Johnny  Arthur — Good  clean 
comedy. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

DODGING  TROUBLE:  Jimmie  Adame — Two 
reels  of  chasing  one  another.  N.  G.  Two  reels. 
— Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

FELIX  SHATTERS  THE  SHEIK:  Felix— Good, 
as  most  all  Felix’s  are.  One  reel. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

HIS  HIGH  HORSE:  Lee  Moran — Very  good. 
Two  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111. — General  patronage. 

HOT  COOKIES:  These  are  very  good  one 
reel  comedies  and  always  get  a few  laughs.  One 
reel. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Calif. — General  patronage. 

HOW  DE  DUKE:  This  bird  never  made  a bad 
one.  Some  action  and  lots  of  comedy  through 
the  whole  two  reels.  Two  reels. — Leslie  Hables. 
Reel  Joy  theatre,  King  City,  Calif. — General 
patronage. 

MAID  IN  MOROCCO:  Lupino  Lane — Better 
than  other  Lanes  we  have  used.  Two  reels. — 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

MERRY-GO-ROUND  OF  TRAVEL:  Hodge 
Podge — These  Hodge  Podges  are  very  good  and 
interesting.  Good  print.  One  reel. — Mrs.  Rich- 
ard A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — 
Small  town  patronage. 

MONA  LISA:  Hedda  Hopper — Good  comments 
from  the  understanding  thinking  class.  Nice 
color  film,  but  not  as  good  as  “The  Vision.”  Our 
mazda  light  a little  weak  for  Technicolor  film. 
— O.  A.  Fosse,  Community  theatre,  Ridgeway,  la. 
— Small  town  patronage. 

ONE  SUNDAY  MORNING:  Lloyd  Hamilton 
— Mr.  Hamilton’s  latest  release  and  it  is  short 
of  laughs.  Our  crowd  didn’t  laugh  much  on  this, 


like  they  usually  do  on  him.  Two  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

OPEN  HOUSE:  O.  K.  It  caught  the  laughs. 
Two  reels. — T.  A.  Shea,  Palace  theatre,  McGehee, 
Ark. — General  patronage. 

PAGE  ME:  Bobby  Vernon — A good  funny 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

PARISIAN  INSPIRATIONS:  A fashion  reel 
that’s  interesting  to  the  ladies  with  Hope  Hamp- 
ton as  the  model.  One  reel. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

SURE  FIRE:  Bobby  Vernon — Good  comedy. 
Two  reels. — Leslie  Hables,  Reel  Joy  theatre,  King 
City,  Calif. — General  patronage. 

WIFE  SHY:  Bobby  Vernon — A real  good 
comedy,  judging  by  the  laughs  it  got.  More  like 
this  one.  Two  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

FILM  BOOKING  OFFICES 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 
— We’ll  be  sorry  when  this  series  ends. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 
—This  was  entitled  “The  Constant  Simp”  and 
was  number  two  of  this  series.  All  characters 
are  good  in  their  parts  and  this  got  a lot  of 
laughs  from  the  audience.  We  hope  the  re- 
mainder of  the  series  is  as  good  as  this.  Two 
reels. — W.  T.  Davis  & Son,  Rialto  theatre,  Sharon. 
Wis. — General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 

— Another  good  one  of  this  series.  This,  en- 
titled “Or  What  Have  You?”  is  number  3,  and 
like  the  first  two,  it  has  plenty  of  comedy.  Two 
reels. — W.  T.  Davis  & Son,  Rialto  theatre,  Sharon, 
Wis. — General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 

— Very  good.  Have  run  six  and  pleased  about 
as  good  as  any  short  stuff.  Two  reels. — H.  W. 
Jeffries,  Majestic  theatre,  Huntington,  Ark. — 

Small  town  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 

— Have  played  eleven  now  and  they  are  all  good. 
A clean  comedy.  Got  one  left.  I suppose  she 
got  married  in  that  one.  Well,  the  lawyer  is 
good.  Marry  him,  Mazie.  Two  reels. — A.  J. 
Koehler,  Koehler  theatre,  Uehling,  Neb. — General 
patronage. 

EGGED  ON : This  comedy  created  more  talk 
than  the  feature.  It  sure  is  different  and  went 
over  fine.  Two  reels. — Leslie  Hables,  Reel  Joy 
theatre,  King  City,  Calif. — General  patronage. 

EGGED  ON : Charley  Bowers — These  Whirlwind 
comedies  should  please  everywhere.  If  they  will 
be  as  good  as  this  one,  best  novelty  two  reeler 
I have  seen  yet.  Two  reels. — R.  Duba,  Royal 
theatre,  Kimball,  So.  Dak. — General  patronage. 

FATAL  FOOTSTEPS:  Charley  Bowers— This 
fellow’s  comedies  are  usually  very  good  and 
entirely  different.  This  one  is  the  weakest  we 
have  played.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— 

Chapter  1.  Fair  to  start  with,  but  hope  they 
get  better  later  on,  as  the  cast  is  sure  a knockout. 
Two  reels. — R.  Duba,  Royal  theatre,  Kimball,  So. 
Dak. — General  patronage. 

HEAVY  FULL  BACKS:  Three  Fat  Men— 
This  got  more  laughs  than  any  comedy  I have 
had  in  two  weeks.  These  boys  are  winners.  Two 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Calif. — General  patronage. 

HEAVY  FULLBACKS:  A lot  of  laughs  in 
this  one.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

THE  HEAVY  PARADE:  Three  Fat  Men— 
This  was  fair.  Nothing  extra.  Two  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— General  patronage. 

HONEYMOON  FEET:  Three  Fat  Men— This 
is  one  of  the  best  of  these  Fat  Men  comedies  we 
have  played.  Carries  a lot  of  laughs  and  went 
over  in  good  shape.  Two  reels. — Paul  B.  Hoff- 
man, Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 

IN  THE  AIR:  Three  Fat  Men — The  first  one 
and  it  was  a wow.  Laughed  till  their  sides  ached. 
Don’t  make  them  any  funnier,  or  we  will  have 
to  call  the  Doctor.  Two  reels. — A.  J.  Koehler, 
Koehler  theatre,  Uehling,  Neb. — General  pat- 
ronage. 

IT’S  A BUOY:  Alberta  Vaughn — Good  comedy 
with  a good  cast.  Above  average  two  reelers. 
Two  reels. — R.  Duba,  Royal  theatre,  Kimball,  So. 
Dak. — General  patronage. 
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NOW  YOU  TELL  ONE:  Charley  Bowers— 
Another  Bowers  knockout.  Should  feature  these 
Bowers  comedies  and  it  would  pay.  That’s  the 
boy,  Charley,  I thank  you.  Two  reels. — R.  Duba, 
Royal  theatre,  Kimball,  So.  Dak. — General 
patronage. 

THE  PACEMAKERS:  Alberta  Vaughn— Have 
just  played  chapter  eight  and  have  found  this 
to  be  the  best  series  yet.  Our  people  are  strong 
for  this  series,  and  these  actors  can’t  be  beat 
any  place  and  we  are  going  to  play  them  all. 
Two  reels. — Paul  B.  Hoffman,  Legion  theatre, 
Holyrood,  Kan. — General  patronage. 

SHE  IS  A PRINCE:  Nice  two  reeler  made  a 
good  filler,  that’s  all.  Two  reels. — R.  Duba, 
Royal  theatre,  Kimball,  So.  Dak. — General  pat- 
ronage. 

STANDARD  COMEDIES:  The  first  one  of 
these  we  had  several  months  ago  and  it  was 
great.  Since  then  they  have  been  terrible,  espe- 
cially those  containing  the  so-called  funny  antics 
of  three  fat  so-called  comedians.  Customers  dis- 
pleased. Very  few  laughs.  Punk  stories. — Pace 
& Bouma,  Rialto  theatre,  Pocahontas,  Iowa. — 
General  patronage. 

THREE  GLAD  MEN:  This  is  a dandy  comedy. 
Lots  of  stuff  in  it  and  never  lags.  Two  reels. 
— Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Calif. — Small  town  patronage. 

WHAT  NO  SPINACH:  This  comedy  sure  is 
good  and  hope  they’ll  continue  this  good  work. 
I sure  have  received  some  real  comedies  from  the 
start  of  the  year  of  1927.  Keep  it  up,  boys,  it’s 
a pleasure  to  run  this  kind.  Two  reels. — R.  Duba, 
Royal  theatre,  Kimball,  So.  Dak. — General  pat- 
ronage. 

WHEN  A MAN’S  A FAN:  Special  cast— This 
was  good.  Brought  many  a shriek  and  laughter. 
Two  reels. — Howard  F.  Matthews,  Huree  theatre, 
Caldwell,  Idaho. — General  patronage. 

FOX 

A BANKRUPT  HONEYMOON:  Just  fair.  Two 
reels. — A.  C.  Digney,  Peerless  theatre,  Hartney, 
Man.,  Canada. — General  patronage. 

BIG  BUSINESS:  An  average  Helen  and  War- 
ren comedy.  No  laughs  heard. — T.  A.  Shea, 
Palace  theatre,  McGehee,  Ark.- — General  pat- 
ronage. 

DON’T  GIVE  UP  THE  SHIP:  (U.  S.  Shipping 
Board) — Here  is  a very  interesting  one  reeler  that 
is  nearly  as  good  as  a newsreel  and  can  be  gotten 
for  the  transportation  charges.  Secured  this 
through  Fox  exchange.  One  reel. — H.  E.  Par- 
trick,  Palace  theatre,  North  Rose,  N.  Y. — Small 
farming  patronage. 

NAPOLEON,  JR. : One  of  the  best  comedies  we 
ever  played.  Two  reels. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

SOCIAL  TRIANGLE:  Nice  comedy  to  give 
satisfaction.  Two  reels. — R.  Duba,  Royal  theatre, 
Kimball,  So.  Dak. — General  patronage. 

TOO  MANY  RELATIONS:  Just  a comedy, 
that’s  all.  Two  reels. — R.  Duba,  Royal  theatre, 
Kimball,  So.  Dak. — General  patronage. 

PATHE 

AESOP’S  FABLES : A mighty  good  little  one 
reeler.  You  can’t  beat  these  Fables.  One  reel. 
— A.  E.  Sharer,  Globe  theatre.  Savannah,  Mo. — 
General  patronage. 

AESOP’S  FABLES:  Many  like  this  reel  and 
many  do  not.  It  is  hard  to  find  out  whether  it 
pays  to  run  them  or  not.  I believe  they  are 
good  if  not  played  too  often.  One  reel. — H.  J. 
Eagan,  American  theatre,  Wautoma,  Wis. — Gen- 
eral patronage. 

BAD  BOY : Charley  Chase — This  was  a good 
two  reel  comedy.  I believe  Chase  has  taken 
classical  dancing.  He  makes  a break  and  gets 
too  graceful  at  times.  They  like  Chase  here. 
Two  reels. — Howard  F.  Matthews,  Huree  theatre, 
Caldwell,  Idaho. — General  patronage. 

DON  KEY:  Very  good  comedy.  Lots  of  good 
laughs.  Two  reels. — H.  P.  Morley,  Princess 
theatre,  Buchanan,  Mich. — Small  town  patronage. 

HURRY  DOCTOR:  Ralph  Graves — Very  good 
comedy.  Graves  is  very  good  comedian.  Brought 
many  a laugh.  Two  reels. — Howard  F.  Mat- 
thews, Huree  theatre,  Caldwell,  Idaho. — General 
patronage. 

THE  OLD  WAR  HORSE:  Snub  Pollard— A 
burlesque  on  the  Civil  War  that  amused  them. 
One  reel.- — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind.— Small  town  patronage. 

OVER  THEREABOUTS:  Billy  Bevan— Brought 
lots  of  laughs.  Two  reels. — A.  C.  Digney,  Peer- 
less theatre,  Hartney,  Man.,  Canada. — General 
patronage. 

PATHE  NEWS:  We  find  the  Pathe  News  to 


be  one  of  the  most  important  parts  of  our  mid- 
week show.  It  gives  a good  assortment  of  news 
events.  One  reel. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

PATHE  NEWS:  If  I ever  get  ahold  of  one  of 
these  that  isn’t  filled  with  war  propaganda,  I’ll 
eat  it.  One  reel. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

PUPPY  LOVE:  Alice  Day — Very  good,  in  fact 
the  best  from  Miss  Day.  The  kid  in  this  is  very 
good.  Two  reels. — T.  A.  Shea,  Palace  theatre, 
McGehee,  Ark. — General  patronage. 

PUPPY  LOVE  TIME:  Alice  Lake— First  reel 
fair  comedy.  Good  comedy  in  second  reel.  Foot- 
ball scene.  Two  reels. — Howard  F.  Matthews, 
Huree  theatre,  Caldwell,  Idaho. — General  pat- 
ronage. 

SPORTLIGHT:  Not  as  good  as  usual.  One 
reel. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville, Wis. — Small  town  patronage. 

TEE  FOR  TWO:  Alice  Day — First  of  Alice  Day 
we’ve  had.  , This  was  fine.  Two  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— General  patronage. 

UNCLE  TOM’S  UNCLE:  Our  Gang— A bur- 
lesque on  “Uncle  Tom’s  Cabin”  and  kept  every- 
one laughing  throughout  its  entire  length.  Two 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville, Wis. — General  patronage. 

WANDERING  WILLIES:  Here  is  a cracker- 
jack.  The  first  two  reeler  that  I have  had  in  a 
long  time  that  they  really  laughed  at.  Two  reels. 
— H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. 
— General  patronage. 

WIFE  TAMERS:  Lionel  Barrymore  — Very 
poor  comedy.  Did  not  please.  Two  reels. — 
Howard  F.  Matthews,  Huree  theatre,  Caldwell, 
Idaho. — General  patronage. 

DO  YOUR  DUTY:  Snub  Pollard— No  better 
or  worse  than  the  average  one  reel  stuff.  For 
me,  it  will  be  two  or  some  other  type  of  short, 
cartoon,  sportlight  or  review.  One  reel. — O.  A. 
Fosse,  Community  theatre,  Ridgeway,  la. — Small 
town  patronage. 

THE  HALFBACK  OF  NOTRE  DAME:  This 
is  one  of  the  best  comedies  I have  run  for  some 
time,  some  real  laughs  in  it.  Buy  it  and  boost 
your  comedies.  Two  reels. — F.  R.  Meierbachtol, 
Elysian  theatre,  Elysian,  Mich. — General  patron- 
age. 

HAPPY  HUNTING  GROUNDS:  Sportlight— 
Very  fine  and  interesting.  Takes  you  on  a 
’possum  hunt  down  South.  One  reel. — O.  A. 
Fosse,  Community  theatre,  Ridgeway,  la. — Small 
town  patronage. 

A HAREM  KNIGHT:  Ben  Turpin— Not  hardly 
a smile  in  this  one.  Should  not  be  called  a 
comedy.  Just  a piece  of  cheese.  Two  reels. — 
R.  D.  Young,  Rex  theatre,  Montezuma.  Ind. — 
General  patronage. 

HOBOKEN  TO  HOLLYWOOD:  Good  comedy, 
one  of  the  best  seen  here  lately.  Made  them 
laugh  loud  and  long.  Two  reels. — Ed  C.  Curdts, 
Bijou  theatre,  Greenville,  S.  C. — General  patron- 
age. 

HOOKS  AND  HOLIDAYS:  Sportlight— An  ex- 
cellent Sportlight.  In  fact,  when  Phishy  Phil 
sees  this  one  he  will  forget  all  about  the  Trans- 
continental Race  and  go  out  in  the  woodshed  and 
sharpen  up  his  anchor  for  a fishhook.  My  best 
cash  customer  is  out  at  Catalina  this  minute  try- 
ing to  hook  a big  tarpon.  Wotta  life!  One  reel. 
— Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

MONKEY  BUSINESS:  Our  Gang— Good.  Ends 


KIDDIES  “MATINEE”  GIFTS 


100-GIFT  NOVELTY  TOYS  with  a 

5c  to  15c  retail  value assorted  in 

a box  for  only $3.00 

Our  Catalog  offering  1,000  and  ONE 
kinds  of  novelties,  and  celebration  goods 
in  general  is  free. 

Send  for  BOTH  at  once,  and  let  us  intro- 
duce ourselves  to  your  entire  liking. 

BRAZEL  NOVELTY  MFG.  CO. 

30  Ella  St.,  Cincinnati,  O. 


something  like  "One  Wild  Ride.”  Two  reels. — 
O.  A.  Fosse,  Community  theatre,  Ridgeway,  la. — 
Small  town  patronage. 

MONKEY  BUSINESS:  Our  Gang— This  was 
one  of  the  best  Gang  comedies  I have  ever  ran. 
It  will  get  plenty  of  laughs  and  what  more? 
The  monkey  or  ape  is  the  whole  show.  Two 
reels. — C.  R.  Seff,  New  Radio  theatre,  Correc- 
tionville,  la. — General  patronage. 

THE  NOON  WHISTLE:  Stan  Laurel— This  is 
another  they  resurrected  from  back  in  King 
Tut’s  time  and  shipped  me  for  a reshowing  at 
a first  run  price.  The  exchanges  must  get  their 
funny  ideas  looking  at  some  of  their  own  come- 
dies. One  reel. — Wm.  E.  Tragsdorf,  Trags  thea- 
tre, Neillsville,  Wis. — Small  town  patronage. 

SHIVERING  SPOOKS:  Our  Gang— As  usual, 
the  kids  put  over  a good  one.  Never  have  played 
a poor  Our  Gang.  The  spook  idea  gives  plenty 
of  opportunity  for  action  and  it  makes  the 
youngsters  in  the  audience  squeal,  too.  Two 
reels.- — Community  House,  Greenwood,  Ind. — Gen- 
eral patronage. 

UNIVERSAL 

BUSTER  HELPS  DAD:  These  are  very  good 
comedies.  Two  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Calif. — General  patronage. 

BUSTER’S  BUST  UP:  Buster  Brown— Up  to- 
any  of  the  Brown  comedies  we  have  used.  This 
has  only  a few  lengths,  but  it  is  not  silly,  for 
which  we  are  thankful.  Two  reels. — W.  T.  Davis 
& Son,  Rialto  theatre,  Sharon,  Wis. — General 
patronage. 

BUSTER’S  MIX  UP:  What’s  the  use?  They’re- 
all  good.  Two  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

BY  GEORGE:  By  George,  this  is  some  comedy. 
For  good  laugh  producers.  Universal’s  got  them. 
Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

BUSY  LIZZIES:  An  action  comedy  and  its 
real  funny.  Two  reels. — Mrs.  Richard  A.  Preuss- 
Arvada  theatre,  Arvada,  Colo. — Small  town, 
patronage. 

CHESTER’S  DONKEY  PARTY:  Good  filler- 
nothing big,  will  please.  Two  reels. — Harry  G. 
Selk,  Selk  theatre,  Scotia,  Neb. — Small  town 
patronage. 

EIGHTEEN  KARAT:  Edna  Marian— Very,  very 
good.  Takes  with  all  classes.  Say,  wouldn't  it 
be  a wonderful  thing  if  these  Centuries  were 
actually  getting  funnier  and  cleaner ! This  has 
a connected  plot  which  makes  it  better  than 
usual  run. — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

FLYING  WHEELS:  A1  Alt— Good.  Two  reels. 
— Meldrim  & Clark,  Opera  House,  Edwards,  N.  Y. 

• — General  patronage. 

GEORGE  THE  WINNER:  Very  satisfactory. 
Hope  they  maintain  this  standard.  Two  reels. 
— Harry  G.  Selk,  Selk  theatre,  Scotia,  Neb. — Small 
town  patronage. 

HE  DONE  HIS  BEST : A fair  comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

HIS  GIRL  FRIEND:  Just  another  Century 
which  doesn’t  mean  a great  deal.  They  haven’t 
been  so  good.  Two  reels. — W.  T.  Davis  & Son,. 
Rialto  theatre,  Sharon,  Wis. — General  patronage. 

HONEYMOONING  WITH  MA:  Once  in  a 
great  while  we  get  a good  comedy  among  these- 
Centuries,  but  this  isn’t  one  of  them.  Just  a 
lot  of  tiresome  knockabout  stuff. — Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich. — General 
patronage. 

THE  NEWLYWEDS’  NEIGHBORS:  Snookums 
— Don't  see  how  a little  fellow  like  Snookums 
can  be  taught  so  much,  but  he  sure  does  his 
stuff  in  this  one.  Had  many  comments  on  this. 
Two  reels. — W.  L.  Rockwell,  Odeon  theatre,  Cot- 
tonwood Falls,  Kan. — General  patronage. 

NEWLYWEDS’  NEIGHBORS:  A funny 

Snookum  comedy.  Two  reels. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

NEWLYWEDS  QUARANTINED:  Seemed  to- 
please.  Lots  of  laughs  and  favorable  comment. 
Two  reels. — Adeline  G.  Hunter,  Ruth  theatre. 
Ruth,  Nev. — Small  town  patronage. 

OH  BABY : Special  cast — Very  good.  Patrons 
raved  and  commented  profusely  on  it.  A bit 
shocking  in  a few  instances,  but  we  got  by 
O.  K.  Some  still  talking  about  it.  Played  De- 
cember 31  and  January  1.  Seven  reels. — Harry  G. 
Selk,  Selk  theatre,  Scotia,  Neb. — Small  town  pat- 
ronage. 

TAKING  THE  HEIR:  Charles  Puffy— Several 
laughs  in  this  one.  One  reel. — E.  M.  Biddle. 

( Continued  on  next  page ) 
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Purely  Personal 

( Continued,  from  page  47) 

pose  of  interesting  local  Motion  Picture 
producers  in  the  scenic  possibilities'  of 
Idaho.  . . . Don  S.  Mitchell  and  W.  J. 
Heineman  made  a trip  into  Idaho  where 
they  visited  Ned  B.  Grossman,  of  the 
Capitol  and  Rex,  at  Pocatello,  and  also 
Paul  DeMorduant,  of  Blackfoot.  . . . 
L.  F.  Brown  and  Cy  Ward,  of  the  Isis  and 
Oak,  at  Preston,  Idaho,  have  returned  there 
after  having  spent  several  days  in  this  city. 
. . . B.  F.  Winzeler  has  been  visiting 

Film  Row  here  in  the  interest  of  his  Lib- 
erty at  Tremonton,  Utah.  . . . Mr.  and 
Mrs.  S.  M.  Dug  gins,  of  the  Casino,  at  Gun- 
nison, Utah,  are  conferring  with  local 
branch  managers.  . . . Thomas  Berta, 
exhibitor  from  Rock  Springs,  Wyoming, 
was  a recent  visitor  on  Film  Row.  . . . 
/.  E.  Ryan,  of  the  Liberty,  Brigham  City, 
is  among  exhibitor  visitors  here.  . . . 

John  Rugar,  of  the  American,  Orpheum 
and  Egyptian  of  Park  City,  was  seen 
along  Film  Row  a few  days  ago.  . . . 

“The  Return  of  Peter  Grimm,”  a Fox  pic- 
ture, is  booked  to  be  shown  at  the  Pan- 
tages.  ...  A free  matinee  was  given 
at  the  local  Pantages  by  Manager  Eddie 
Diamond  for  the  elderly  folks  of  the  city. 
. . . The  Paramount  of  Ogden,  is  said 

to  be  enjoying  a steady  improvement  in 
business.  This  house  is  under  the  man- 
agement of  Ray  Flendry,  formerly  associat- 
ed with  the  Victory  here.  . . .The  Kin- 
ema,  managed  by  L.  N.  Strike,  is  enjoying 
unusually  good  business  for  this  time  of 
the  year  according  to  announcements. 
. . . Walter  Mueller,  engineer  for  the 
Vitaphone  Corporation,  is  in  this  city  in 
charge  of  the  installation  of  the  Vitaphone 
at  the  American.  The  opening  performance 
of  Warner  Brothers’  Vitaphone  and  “Don 
Juan”  took  place  here  January  29th.  . . . 

Miss  Nell  Schreiber,  owner  of  the  Rialto 
at  St.  Anthony,  Idaho,  left  here  after  con- 
ferring with  local  Branch  Managers.  . . . 
R.  S.  Johnson,  operating  the  Rex  at  Castle 
Dale,  is  in  looking  over  the  new  year’s 
product.  . . . Other  exhibitor  visitors 

who  have  been  in  this  city  during  the  past 
week  are  Ott  Schmidt,  Colonial,  Idaho 
Falls,  Idaho,  and  5\  B.  Stock,  Lyceum,  Og- 
den, Utah. 

KANSAS  CITY 

KANSAS  CITY.— The  Ad- Vance  Trailer 
Service  now  is  in  its  new  headquarters  at 
Eighteenth  and  Wyandotte  streets.  . . . 
Harvey  Day,  salesmanager  for  Kinograms, 
was  a visitor.  . . . Joe  Manfre,  Paramount 
representative,  became  the  father  of  a 
7-pound  daughter.  . . . Joe  Schlaifer,  head 
of  the  Universal  chain  theatres,  was  a re- 
cent visitor.  . . . The  M-G-M  Club,  com- 
posed of  Metro-Goldwyn-Mayer  branch 
employees,  has  postponed  its  first  party 
until  a later  date.  . . . Among  the  out-of- 
town  exhibitors  in  the  local  market  were : 
■S’.  E.  Willioit,  Jefferson,  Springfield,  Mo.; 
Walter  Wallace,  Orpheum,  Leavenworth, 
Kans. ; C.  M.  Pattee,  Pattee,  Lawrence, 
Kans. 


The  Film  Mart 
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and  “Society  Architect,”  a Van  Bibber. 

The  Varieties  are  “The  Sky  Sentinal,” 
and  “Portugal  Today.” 

“Cradle  Snatchers”  in  W'ork 

Howard  Hawks  has  commenced  direc- 
tion on  “Cradle  Snatchers.”  Louise  Fazenda 
has  one  of  the  featured  roles. 


San  Francisco 
First  Runs 

( Week  Beginning  January  22) 

GRANADA : “The  Cheerful  Fraud,”  Uni- 
versal. 

CALIFORNIA : “Going  Crooked,”  Fox. 

ST.  FRANCIS : “The  Kid  Brother,”  Para- 
mount. 

GOLDEN  GATE:  “Cruise  of  the  Jasper 
B,”  Pro-Dis-Co. 

PANTAGES : “The  Music  Master,”  Fox. 

UNION  SQUARE:  “Devil’s  Ghost,” 

F.  B.  O.;  “Dough  Boy,”  Peerless. 

CAMEO:  “Silent  Written,”  Universal; 

“Romeo  and  Juliet.”  Second  half  week— 
“Fig  Leaves,”  Fox;  “Jane’s  Predicament,” 
Universal. 

Salt  Lake  City 
First  Runs 

(Week  Beginning  January  15) 

AMERICAN : “Paradise,”  First  National; 
“On  the  Cab,”  Fox;  Fox  News. 

KINEMA : “Bucking  the  Truth,”  Univer- 
sal; International  News. 

ORPHEUM  : “The  Golden  Web,”  Colum- 
bia. 

PANTAGES  : “Johnny  Get  Your  Hair  Cut,” 
Metro-Goldwyn-Mayer. 

PARAMOUNT  EMPRESS:  “The  Kid 

Brother,”  Paramount ; Pathe  News. 

VICTORY : “Man  of  the  Forest,”  Para- 
mount; “Many  Scrappy  Returns,”  Pathe; 
Pathe  News. 


Cast  Two  for  “Heart  of  Salome” 

Holmes  Herbert  and  Robert  Agnew  have 
been  cast  in  “The  Heart  of  Salome,”  a 
Victor  Schertzinger  production  soon  to  be 
put  in  production.  Alma  Rubens  plays  the 
featured  feminine  role. 

Ernest  Palmer  Cranking  on  “7th  Heaven” 
Ernest  Palmer  is  photographing  the  film 
version  of  “7th  Heaven,”  now  being  pro- 
duced under  the  direction  of  Frank  Bor- 
zage,  with  Janet  Gaynor  and  Charles  Far- 
rell in  the  featured  roles. 

First  National 

Postpone  “Poor  Nut”  Production 
Production  on  “The  Poor  Nut,”  which 
Jess  Smith  is  to  make  and  which  was  slated 
to  start  Jan.  15,  was  postponed  until  this 
month. 

Kane  To  Produce  “Broadway  Nights” 
“Broadway  Nights”  will  be  put  into  pro- 
duction by  Robert  Kane.  Forest  Halsey  is 
at  present  adapting  the  picture. 

“Tender  Hour”  in  Work 
Ben  Lyon  is  at  work  in  “The  Tender 
Hour,”  in  which  he  has  the  leading  role. 
George  Fitzmaurice  is  directing.  Billie 
Dove  plays  opposite  the  star. 

McCormick  Signs  Raymond  Cannon 
John  McCormick  announced  the  engage- 
ment of  Raymond  Cannon  to  write  the  con- 
tinuity for  “Lily  of  the  Laundry,”  in  which 
Anna  Q.  Nilsson  is  to  be  featured. 

Mulhall  Signs  New  Contract 
Jack  Mulhall  has  been  signed  to  a new 
contract.  He  is  now  working  in  “See  You 
in  Jail”  under  the  direction  of  Joseph  Hen- 
aberry. 

Pro-Dis-Co. 

Announce  “Adventuress”  Cast 
The  cast  for  “The  Little  Adventuress,” 
in  which  Vera  Reynolds  has  the  leading 
role,  is  as  follows:  Victor  Varconi,  Phyl- 
lis Haver  and  Robert  Ober,  Theodore  Kis- 
loff. 

Series  To  Be  Made  in  Germany 
As  a preliminary  step  in  the  development 
of  world-wide  interest,  a series  of  Pro-Dis- 
Co  pictures  will  be  made  in  Germany. 

Franklin  Pangborn  is  Signed 

Franklin  Pangborn,  the  most  recent  re- 
cruit from  the  spoken  drama,  has  been 
signed  to  a long  term  contract. 


Service  Talks 
On  Pictures 

( Continued  from  page  44) 

of  the  heart  of  this  picture-goer,  but  never 
has  said  door  swung  open  to  let  her  skip 
in  as  she  did  upon  viewing  “Twinkletoes.” 

I believe  I am  the  first  to  write  more 
than  a cursory  line  of  praise  with  regard 
to  this  production.  Contrary  to  the  opinion 
of  the  above  mentioned,  I admired  the  effect 
upon  Miss  Moore’s  physiognomy  created 
by  the  blonde  wig  (with  due  apologies  for 
perpetuating  the  Blonde  vs.  Brunette  de- 
bate). Tully  Marshall  interpreted  his  role 
to  perfection.  Kenneth  Harlan’s  charac- 
terization was  done  to  a turn.  As  for 
Gladys  Brockwell,  Lucien  Littlefield  and 
Warner  Oland— their  work  was  of  intrinsic 
merit. 

To  get  back  to  Miss  Moore — her  win- 
some, sparkling  characterization  had  a 
subtle  charm  and  depth  of  feeling  which 
I have  never  been  as  deeply  aware  of  in 
her  other  pictures. — Fanchon  Kauders. 

“What  the  Picture 
Did  for  Me” 

( Continued  from  page  64) 

Strand  theatre,  Paoli,  Ind. — Small  town  pat- 
ronage. 

THE  VILLAGE  CUT  UP:  Arthur  Lake — Good 
One  reel. — Meldrim  & Clark,  Opera  House,  Ed- 
wards, N.  Y.— General  patronage. 

WHO’S  NEXT:  Neely  Edwards  In  this,  and 
its  the  first  good  one  in  a long  time.  One  reel. 
— Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. 
— General  patronage. 

MISCELLANEOUS 

BUSY  BIRDS:  Krazy  Kat — Always  entertain- 
ing,— Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — 'Small  town  patronage. 

HOLLY  WOULDN’T:  Johnny  Sinclair— This 
was  terrible.  Two  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  pat- 
ronage. 

WHIRLWIND  DRIVER:  Curley  Witzel— Fairly 
good  short  western.  Contains  a race  between 
stage  coaches.  A colored  man  and  a Chinaman 
furnish  the  laughs.  Two  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

DOWN  ON  THE  FARM:  Pleased  as  well  for 
our  fans  as  Our  Gang  or  any  other  and  just  as 
well  directed  as  any  Pathe.  Played  January 
15-16.  Two  reels.— Mrs.  B.  M.  Jones,  Lytton 
theatre,  Lytton,  la. — General  patronage. 

FULL  OF  PEP:  Sid  Smith — Very,  very  good 
comedy  that  brought  a good  many  laughs.  Two 
reels. — H.  C.  Mauler,  Liberty  theatre,  Pleasan- 
ton, Neb. — Small  town  patronage. 

HIT  AND  MISS:  Bobbie  Ray — Just  fair,  but 
got  over  O.  K.  If  you  like  a sample  of  comedy 
prize  fighting,  it’s  good.  Played  January  8-9. 
Two  reels. — Mrs.  B.  M.  Jones,  Lytton  theatre. 
Lytton,  la. — General  patronage. 

HITCHING  UP:  A good  comedy.  Two  reels. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

IZZIE  AND  LIZZIE:  These  comedies  are  show- 
ing up  real  good.  Along  the  "Abie’s  Irish  Rose” 
idea.  Two  reels. — L.  B.  Lewis,  Ideal  theatre. 
Ft.  Worth,  Tex. — General  patronage. 

MONTY  BANKS  COMEDY : Was  as  pleasing 
as  the  feature.  Got  over  O.  K.  Two  reels. — 
Mrs.  B.  M.  Jones,  Lytton  theatre,  Lytton,  la. — 
General  patronage. 

OLIVER  TWISTED:  Not  so  good.— (E.  Good- 
ing, Palace  theatre.  Grand  Ledge,  Mich. — Gen- 
eral patronage. 

OMAH  THE  RENTAKER:  A good  comedy. 
Two  reels. — H.  C.  Mauler,  Liberty  theatre,  Pleas- 
anton, Neb. — Small  town  patronage. 

SKATE  INSTRUCTORS:  Very  clever  and 
brought  mnay  laughs  as  a good  two  reel  com- 
edy. One  reel. — H.  C.  Mauler,  Liberty  theatre. 
Pleasant,  Neb. — Small  town  patronage. 

THE  STRANGER:  Fair  only,  and  did  not 
please.  Two  reels. — Ed  C.  Curdte,  Bijou  thea- 
tre, Greenville,  S.  C. — General  patronage. 

WHAT’S  THE  WORLD  COMING  TO?  V«ry 

good  short  subject.  Went  over  very  good  In  axti 
house. — W.  B.  Franke,  Strand  theatre,  Hum- 
boldt, la. — General  patronage. 
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CHICAGO  PERSONALITIES 

'"=  By  D.  H.  — ■ = 

1UDWIG  SEGAL  made  announcement  January  28  of  the  First  Annual 
Movie  Frolic  of  the  Exhibitors’  Association  of  Chicago  which  will 
be  the  opening  social  affair  of  the  new  Stevens  Hotel  ballroom 
May  4. 

He  stated  that  several  meetings  have  been  held  during  the  past  few 
days  at  which  plans  for  the  ball  have  become  quite  elaborate. 


FRANK  MILLER,  business  manager  of 
the  Illinois  and  Chicago  exhibitors’  as- 
sociations, left  January  29  for  New  Or- 
leans where  he  expects  to  meet  Sam  Katz, 
head  of  Publix  Theatres,  and  arrange  for 
personal  appearances  of  stars  at  the  ball. 
Pete  Schaefer,  of  Jones,  Linick  and 
Schaefer,  left  last  week  for  California, 
where  he  will  likewise  arrange  for  the  ap- 
pearances of  several  motion  picture  players. 
The  trips  of  each  of  these  two  were  not 
primarily  for  that  purpose,  but  it  is  be- 
lieved each  trip  will  result  in  obtaining  vis- 
its of  film  players.  Until  it  has  been  deter- 
mined definitely  whether  such  visitors  will 
be  on  the  program  and  until  the  program 
has  in  other  ways  been  definitely  planned 
no  admission  price  will  be  agreed  upon. 
Segal  stales  that  no  promise  of  player- 
guests  will  be  made  until  it  is  certain  they 
will  be  there. 

The  committee  on  arrangements  consists 
of  Mr.  Segal,  chairman,  Fred  Gilford,  Joe 
Pastor,  and  Earl  Johnson. 

Other  committees  are  as  follows: 

Publicity:  Fred  Gilford,  William  Hollander, 

Bruce  Godshaw,  Max  Balaban,  Harry  Ascher, 
and  Arthur  Schoenstadt. 

Entertainment:  Joe  Pastor,  John  Balaban, 

Mort  Singer,  Louis  Marks,  J.  J.  Cooney,  Louis 
Newhafer,  Aaron  Jones. 


Finances  and  Tickets:  Ludwig  Segal,  Nate 
Ascher,  Barney  Balaban,  James  Coston,  V.  R. 
Langdon,  Frank  Schaefer,  Julius  Goodman,  Leo 
Salkin. 

Advertising  and  Program:  Earl  Johnson,  Aaron 
Saperstein,  Emil  Stern,  Bob  Gumbiner,  Sam 
Halper,  Charles  Kamp. 

* * * 

Mr.  Miller  and  Mr.  Schaefer  were  ac- 
companied by  their  families  on  their  trips. 
The  former  will  return  in  two  weeks,  while 
the  latter  will  return  at  the  end  of  the  cold 
season. 

* * * 

Others  who  are  leaving  these  parts  are 
Mr.  and  Mrs.  L.  J.  Norris  of  St.  Charles, 
111.  They  are  planning  to  spend  the  winter 
in  California.  You  remember  the  Norris 
family.  Mr.  Norris  recently  opened  the 
Arcada  theatre,  the  wonder  theatre  of  Illi- 
nois. Since  then  he  has  leased  it  to  Wil- 
liam Pracht.  Mr.  Pracht  was  in  Chicago 
January  28  by  the  way. 

^ :jc 

Noted  visitors  of  the  past  week  were 
Pauline  Frederick,  motion  picture  player, 
and  Conrad  Veidt,  just  returned  from  a 
short  visit  to  his  old  home  in  Europe.  He 
is  now  under  Universal  contract. 


Clayton  Bond  Becomes 
Warner  Division  Head 

Clayton  Bond  January  31  joined  War- 
ner Brothers  as  division  manager  with 
headquarters  in  Chicago. 

The  annonunce- 
ment  was  made  by 
the  New  York 
office.  Eddie  Sil- 
verman, salesman- 
ager,  arrived  in 
Chicago  January 
27  for  a four  day 
visit  during  which 
time  he  made  final 
a rrangeme  nts 
with  Mr.  Bond. 

During  the  past 
year  and  a half 
Mr.  Bond  has 
been  buyer  for  all 
the  Balaban  & 

Katz  theatres  of 
the  Middlewest.  Prior  to  that  he  was 
branch  manager  four  years  for  First  Na- 
tional. Before  he  joined  First  National  in 
1920  he  was  with  Paramount  three  years, 
Triangle,  three  years  and  Mutual  two 
years. 

All  his  experiences  through  the  past  15 
years  have  been  successful.  It  is  believed 
that  Warner  Brothers  is  extremely  fortu- 
nate in  obtaining  a man  for  the  position 
recently  vacated  by  the  promotion  of  Sil- 
verman who  has  the  ability  and  personal 
characteristics  of  the  newly  appointed  di- 
vision manager. 

Floyd  Brockell  has  made  no  announce- 
ment as  to  the  successor  of  Mr.  Bond. — 
D.  H. 

^ ^ 

“Booker’s  Week  begins  February  5,”  said 
Dave  Dubin  last  week  when  we  stopped  for  a 
breath  and  a word  or  two. 

“Booker’s  Week?”  we  asked. 

“Booker’s  Week”  said  Dave. 

“Exhibitors  are  very  pleased,”  said  Dave. 

“Yes,”  said  we. 

(More  next  week.) 

5jC  5*C 

Exhibitors  and  film  men  were  surprised 
to  learn  of  the  death  January  26  of  Mrs. 
A.  W.  Mitchard,  of  Chicago.  Mrs.  Mitch- 
ard,  deceased,  was  the  sister  of  Clyde  W. 
Eckhardt,  Fox  Films  Midwest  salesmana- 
ger,  and  wife  of  Mr.  Mitchard,  statistician 
at  the  Fox  exchange.  Hundreds  of  friends 
of  the  film  men  are  extending  their  sym- 
pathies. 

5jC  5*5  3{S 

Metro-Goldwyn-Mayer  held  its  second 
preview  of  the  month,  January  31,  at  the 
Eighth  Street  theatre  when  “The  Fire  Bri- 
gade” was  screened  for  several  hundred 
exhibitors,  firemen,  city  officials  of  Chicago, 
and  film  men. 

# 

Charles  Munro,  general  salesmanager  of 
William  Fox’s  Australian  exchanges, 
passed  through  Chicago,  January  27  on  his 
way  to  New  York.  During  his  few  hours 
he  made  the  acquaintance  of  all  the  city 
salesmen,  but  most  especially  Harold  Loeb, 
who  provided  automobile,  gasoline,  con- 
versation and  good  humor. 

* * * 

Pathe  Chicago  executives  planned  a 
meeting  at  the  Chicago  exchange,  February 
1,  where  the  Patheites  were  to  hear  ad- 
dresses by  representatives  of  the  Mc- 
Cuteheon-Gerson  Advertising  Agency  and 
an  address  by  the  owner  of  the  12  Will 
Rogers  one  reel  films  the  company  is  re- 
leasing. Aside  from  James  Gillick’s  staff 
of  salesmen  the  meeting  was  to  be  at- 
tended by  Harry  Graham’s  salesmen  of  the 
Double  I territory,  Ray  Nolan  and  his  men 
from  Milwaukee,  IV.  A.  V . Mack,  Midwest 
salesmanager,  Oscar  Hanson,  Detroit  man. 
ager,  W.  B.  Liebmann,  Minneapolis  man- 
ager, Roy  Pearson,  Omaha  manager,  and 
H.  Kauffmann,  Des  Moines  manager. 
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Screen  Quality  Counts 

Prints  on  Eastman  Positive  from  negatives 
on  Eastman  Panchromatic  make  the  most 
of  your  projection  equipment — give  max- 
imum photographic  quality  on  the  screen. 

For  only  Eastman  Positive  carries  through 
to  the  screen  with  fidelity  all  the  tones  of 
the  negative,  and  Eastman  "Pan”  alone 
renders  colors  in  their  true  black  and  white 
relationship. 

That’s  fact— proved  by  Kodak  Research 
Laboratory  experts.  And  it’s  fact  that 
counts  at  the  box  office — people  appreciate 
screen  quality. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


THE  FAN  SAYS: 

“I  go  to  the  picture  theatre  for 
thrills,  laughs,  bang-up  enter- 
tainment. 

Big  names  mean  nothing  to  me, 
if  they  don’t  deliver.  I’ve  often 
been  stung  on  over-rated,  over- 
exploited  pictures. 

I walked  in  on  this  picture  cold. 
Didn’t  know  anything  about  it. 
Was  just  hopeful,  that’s  all. 

Mister,  that  picture’s  a peach.  It 
had  me  trembling,  laughing,  cry- 
ing. On  the  one  thing  that  really 
counts  - solid,  honest  entertain- 
ment, just  put  it  ahead  of  them 
all.  If  I could  see  a picture  as 
good  as  that  every  show  I went 
to,  I’d  go  more  often.” 


Leo  Maloney 
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ASM  THEME 

BROADWAYand45th  Street 

A NEW  YORK  CITY 

* A Robert  Morton  Unit 

Oll&lTl  has  been  selected  as  an. 

added  musical  attraction. 

A . 

/Again  , one  of  America's  greatest  theatres, 
showing  only  Super-Feature  Productions  of 
the  highest  type,has  chosen  a **  RO  B E RT 
MORTON  ORGAN  to  furnish  the 
musical  accompaniment. 

Robert  Morton  Oigans  are  distinctly  and 
radically  different  from  all  other  organs. 
Recognition  of  their  superiority  as  an  ox- 
Office  Attraction  is  best  evidenced  by  the 
steadily  increasingnumber  of  installations 
in  the  Nation’s  leading  theatres. 

Robert  Morton  Orgui  Go 

Los.Angeles 
l914So.Vcrrnon 


New  York  Chicago 
I56O  Broadway  845  So.WaBash 

San  Francisco 
168  Golden  Gate 


jh? 

Astor  Theatre 
[New  York  City 

One  of  theNatlons 
Leading  First  Run. 
Theatres 


33-day  foi 
Full  information 
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TIFFANY  PRODUCTIONS,  INC. 

134-0  BROADWAY  m.h.hoffman.ww.  NEW  YORK,N.Y. 

Exchanges  Gverywkere 


EXHIBITORS  HERALD  February  12,  1927 


THE  NATIONAL  EDUCATION  ASSOCIATION 
OF  THE  UNITED  STATES 

1201  SIXTEENTH  STREET 
WASHINGTON.  D.  C. 


Mr.  Richard  Thomas,  President, 

Richard  Thomas  Productions,  Inc., 

5823  Santa  Monica  Blvd. , 

Los  Angeles,  Calif. 

Dear  Mr.  Thomas: 

Your  decision  to  produce  a photoplay  adapted  from  the  story 
"THE  WOMAN  WHO  WAS  PORG-OTTEN"  . . . appeals  to  me  as  being  by  far  the  best 
recognition  of  the  one  whose  life  is  truly  consecrated  to  the  interests  of 
the  children  of  America.  Coupled  with  your  generous  donation  it  compels 
my  admiration  and  sincere  appreciation. 

An  enterprise  with  such  an  ideal  and  objective  will  be  rewarded. 
The  theatre-going  public  will  flock  to  see  your  production  not  only  because 
of  its  tremendous  theme,  but  also  because  the  story  is  so  replete  with 
pathos,  suspense  and  quiet , dignified,  dramatic  beauty. 

I predict  that  every  teacher  in  America  will  enthusiastically 
cooperate  as  they  learn  how  to  be  of  assistance.  They  will  realize  that  by 
so  doing  they  are  elevating  the  interests  of  the  profession  and  contributing 
to  the  needs  of  the  teacher  who  has  spent  a life  in  the  service.  It  may 
even  be  considered  a duty  to  get  the  story  before  the  public  in  this 
convincing  form. 

I commend  you  and  and  your  artists  on  having  obtained  the 
counsel  of  Dr.  Will  C.  Wood  and  Mrs.  Susan  M.  Dorsey  ...  for  they  have 
advised  you  from  the  standpoint  of  the  profession  and  the  interests  of 
childhood.  No  one  stands  higher  in  confidence  and  affection  than  Mrs. 

Dorsey  and  Dr.  Wood.  They  are  our  great  leaders. 

They  have  advised  that  we  should  refuse  to  encourage  any  other 
company  that  contemplates  a competing  picture  for  a period  of  years.  I 
quite  concur  with  them  . . . hastening  to  give  assurance  that  I shall 
personally  oppose  any  such  competition. 

I wish  you  great  success  in  this  enterprise  and  be  assured, 
gentlemen,  that  you  are  to  call  on  me  and  the  profession  for  such  help  as 
merited  by  the  picture  and  the  cause  which  it  promotes. 

Very  sincereTy  yours, 


i 
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THE  TEACHERS  OF  AMERICA,  through  their  national  organization,  have 
seen  fit  to  ally  themselves  with  this  industry  in  support  of  a SHOWMAN- 
SHIP ENTERPRISE! 

THE  BIGNESS  of  the  production  and  the  importance  of  the  TIE-UP  will  be 
apparent  to  all  who  read  the  accompanying  statement  of  Mr.  J.  W.  Crab- 
tree, Secretary  of  the  National  Education  Association. 

THIS  TIE-UP  with  the  teaching  profession  also  embraces  alliances  with  the 
PARENT  TEACHERS  ASSOCIATION,  and  many  other  inter-locking 
organizations  that  are  concerned  with  education  and  the  interests  of  the 
children  of  America. 

THE  PHOTOPLAY  thus  honored  is  “THE  WOMAN  WHO  WAS  FOR- 
GOTTEN,” adapted  from  the  American  Magazine  story  by  Bess  Streeter 
Aldrich. 

“THE  WOMAN  WHO  WAS  FORGOTTEN”  will  be,  above  all  other  con- 
siderations, an  audience-picture  abounding  in  entertainment-value,  dra- 
matic fervor  and  “everything”  necessary  to  insure  its  production  on  a 
scale  commensurate  with  its  vast  commercial  possibilities. 


LEGAL  NOTICE 


The  undersigned  will  institute  legal  proceed- 
ings against  any  person,  firm  or  corporation  un- 
dertaking to  usurp  the  priority  and/or  other 
rights  embodied  in  agreements  affecting  the  story 
“THE  WOMAN  WHO  WAS  FORGOTTEN”  and 
in  tie-ups  relating  to  its  production  and  exploita- 


tion, or  the  use  of  the  teacher  theme  as  a basis  for 
a motion  picture.  The  privileges  of  the 
RICHARD  THOMAS  PRODUCTIONS,  INC.,  are 
exclusive,  prior  and  official,  hence  any  statement 
or  inference  made  to  the  contrary  by  others  will 
be  misleading  and  will  be:  construed  as  damaging. 


fftOmas, . 

5823  SantaMonica  Boulevard 

Holly  urood,  California 

RICHARD  THOMAS  ■ PRESIDENT  NORVAL  Mac  GREGOR  • VICE  PRESIDENT 
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SHORT  TALKS 


ON 


SHORT  FEATURES 


- - Concentration 


The  coed  who  told  her  professor  she  was  going  to  “concentrate — on  a lot  of  things”  never 
got  very  far  with  any  of  them. 

I believe  in  concentration  — on  one  thing  — for  real  service  and  real  success.  That  is 
why  Educational , like  no  other  big  national  distributing  organization,  has  dealt  exclusively  in 
Short  Features  — for  seven  years. 

This  specialization  quickly  enabled  Educational  to  assume  unquestioned  leadership 
of  the  Short  Feature  field,  a leadership  that  has  been  consistently  maintained,  and  which 
we  shall  continue  to  maintain.  Thirteen  thousand  exhibitors  testify  to  this  leadership  by  show- 
ing Educational  Pictures  regularly. 

For  seven  years  of  unbroken  progress  exhibitors  have  depended  on  Educational  for  quality 
Short  Features — a great  guarantee  back  of  our  greater  plans  for  the  next  season. 

■ — — ■ ■■■> 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


dent 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


WILL  H.  HAYS,  President 
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In  the  worlds  finest  theatres 


the  promise  of  superlative 
entertainment  is  fulfilled  by 


De  Mille- 
Metropoutan 
Pictures 


B.  F.  Keith* s Palace  Theatre, 
Cleveland, Ohio.  This  magnifi - 
cent  show  house  is  typical  of  the 
great  theatres  throughout  the 
country  featuring  DE  MILLE- 
METROPOLITAN  PICTURES. 


The  Keith- Albee-Orpheum  theatres  are  known  from 
coast  to  coast.  Their  size  and  beauty  and  number  are 
symbolic  of  the  place  that  good  entertainment  holds  in 
the  heart  of  the  American  public. 

DE  MILLE-METROPOLITAN  PICTURES  are  shown  in  all 
Keith  - Albee  - Orpheum  and  other 
great  show -houses  throughout  the 
country.  Produced  lavishly  by  the 
screen’s  greatest  directors,  embodying 
the  works  of  the  world’s  greatest 
dramatists  and  authors,  interpreted  by 
stellar  artists  of  the  stage  and  screen, 
DE  MILLE-M  ETROPOL1TAN  PICTURES 
represent  the  fullest  measure  of  enter- 
tainment possible  within  the  scope 
of  photoplay  production. 


CECIL  B.  DE  MILLE 

Master  Producer 


e.f.albee 

President  Keith' Albee  Circuit 


Coming ! 


John  C.  Flinn  presents 

“JIM  the  CONQUEROR” 

By  Peter  B.  Kyne 
With  WILLIAM  BOYD  and 

ELINOR  FAIR.  Adapted  by  Will  M.  Ritchey 

Directed  by  GEORGE  B.  SEITZ 

Produced  by  Metropolitan  Pictures  Corporation 


MARCUS  HEIMANJ 

President  ■ Orpheutn  Circuit 


<y 


The  association  of 
these  personalities, 
combining  theforemost 
genius  in  the  field  o! 
photoplay  production 
with  the  world's  great- 
est showmen,  repres- 
ents a guarantee  of  sup- 
erlative entertainment. 


Coming! 


LEATRICE  JOY  m 

“NOBODY’S  WIDOW” 

With  CHARLES  RAY,  PHYLLIS  HAVER 
DAVID  BUTLER 

A DONALD  CRISP  PRODUCTION 

Adapted  by  Clara  Beranger  and  DouglasZ.  Doty 
from  the  stage  play  by  Avery  Hopwood 
Directed  by  DONALD  CRISP 
Produced  by  DeMille  Pictures  Corporation 


PRODUCERS  DISTRIBUTING  CORPORATION 


JOHN  C.  FLINN,  Vice-President  and  General  Manager 


Reproduction  of  advertisement  now  appearing 

in  the  National  Fan  hahliratinn* 


i 


24 


WEDNESDAY,  JANUARY 


1927s 


CHICAGO 


LEATRICE  JOY  IS  “NOBODY’S  WIDOW”  AND 
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Forntgn  Di'jt-'buton  Producers  Ir i 
/JO  Wes/  46th 
Nc*r  York, 


Corporation 


WlLUAM  M.  VqOEL.  < 


AG' 


EVENING  AMERICAN 


)\  KNOCKOUT,  ACCORDING  TO  ROB  REEL 


BOB  REEL 

CHICAGO  EVE* 
AMERICAN  ~ 


CHARLIE  RAY  ALSO  SCORES 
HIT  IN  STATE  LAKE  SCREAM 


“NOBODY’S  WIDOW,”  Producers’  Dis 
tributinp  Corporation  photoplay.  Offered 
at  the  State-Lake.  Prom  the  staee  play 
by  Avery  Hopwood.  Direction  b.v  Donald  1 
Crisp.  In  the  cast  are-  Leatrice  Joy. 
Charles  Ray.  Phyllis  Haver  and  Davii 
-Butler. 

B\  ROB  REEL. 

Exhibitors  in  town  who  are  seek- 
ing a movie  that  will  provoke  a 
mountain  of  laughs  ought  not  to 
overlook  “Nobody’s  Widow.”  This  Is 
one  of  those  films  which  come  once 
In  a blue  moon — a farce  that  is  not  ] 
only  screamingly  funny,  but  delight- 
fully romantic  as  well.  It  puts  the 
Stale-Lake  on  the  map  as  showing 
the  most  enjoyable  film  among  the: 
current 1 week's  arrivals.  ( 

Ardent  fans  will  want  to  see  it  notj 
only  because  it  is  amusing  but  be-! 
cause  of  the  fact  that  one  of  the  > 
most  popular  stars  of  the  early  I 
days  regains  a semblance  of  his  for- 
mer favor  in  it.  The  man  I refer 
to  is  Charles  Ray. 

For  years  a delineator  of  "rube” 
roles,  Ray  finally  decided  to  break 
away  from  this  type  of  characteriza- 
tion. He  tried  it  in  a number  of  | 
pictures  written  ahd  directed  by  him- , 
self,  but  they  were  mostly  flops  and 
the  pubhe  said  “thumbs  down.”  A 
year  or  so  ago  he  “came  back”  in  a 
light  comedy  i role  that  presaged  great 
things.  His 1 work  in  “Nobody’s 
Widow”  proves  again  that  he  is  one 
of  the  greatest  masters  of.  the  art 
of  pantomime — particularly  humor- 
ous pantomime — on  the  screen,  today. 
One  hopes  that  we  will  now  see  him 
in.  a whole  series  of  farcial  stories 
on  thiB  order. 

HAVE  OVER  LEATRICE. 

Leatrice  Joy  is  vis-a-vis  with  .Flay 
in  this  admirable  little  .picture.'  and 
does  so  well  that  she  forces  tfne  to 
absolutely  rave  over  her.  It’s  her 
picture,  of  course,  for  she  is  the  Star 
and  the  “Nobody’s  Widow”  of  the 
title.  If  I gushed  I would  probably 
say  that  Miss  Joy  is  “darling”  in 
the  role.  Not  since  “Manslaughter” 
has  she  been  as  fascinating,  with 
the  possible  exception  of  “Eve’s 
Leaves.”  'She  is  unquestionably  one 
of  the  biggest  bets  in  pictures  today. 

While  there  is  nothing  absolutely 
new  in'  the  sto^y  of  “Nobody’s 
Widow,”  the  direction  by  Donald 
Crisp  is  so  excellent  and  the  acting 
so  good,  the  familiarity  of  the  plot 
is  never  even  suspected.  All  the  ac- 
tion is  novel  and  the  thing  has  r . 
fast  moving  quality  about  it  thkt 
puts  its  humor  over  with  a bang. 
Nothing  misses— every  little  incident, 
every  title  “hits”  the  mark  and  the 
audience  fairly  wriggles  with  joy.  | 
Leatrice  plays  the  part  of  a young 
bride  who,  after  r wild-fire  courtship 
by  a chap  named  John  CJlayton,  finds 
her  husband  is  really  a young  Eng- 
lish peer.  When,  five  minutes  after 
the  wedding,  however,  she  catches 
him  kissing  a strange  woman,  she 
runs  aWay,  and  then,  because  she  is 
too  proud  to  tell  her  friends  of  her 
new  spouse’s  infidelity,'  pretends 
that  John  Clayton  Is  dead  and  that 
she  is  a widow.  Of  course  he  turns 
up  as  the  duke — of  course  they  are 
both  in  love  with  one  another,  but, 
of  course,  they  have  an  awful  time: 
getting  th§ir  difficulties  Straightened 
out.  < 


“CRISP”  DIRECTION.  ( 

Crisp’s  treatment  of  “Nobody’s: 
Wridow”  has  resulted  in  a film  So; 
crisp  and  spontaneous  that  if.  is  ut- 
terly delightfu'  (no  pun  intended). 
The  love  scenes  between  Leatrice 
and  Charlio  Ray  in  particular  are 
the  nicest  I've  seen  on  the  screen 
in  many  a day.  Where  has  this  di- 
rector been  all  our  lives?  we  are  apt 
to  wonder.  Any  one  with  such  an 
ability  to  make  us  laugh  'ought  not 
be  allowed  to  do  roles  of  the  “Bat- 
tling Burrows’  variety  in  tragedies 
ilke  “Broken  Blossoms.”: 

Phyllis  Haver  is  in  the  cast  also 
and  is  better  than  ever  before.  Then 
there’s  David  Butler  contributing 
another  of  his  splendid  bits. 

It  looks  as  though  everybody  had 
an  awfully  good  time  making  “No- 
body’s Widow.”  A good  thing,  too 
for  every  one  seeing  it  is  going  m 
have  an  awfully  good  time  also. 


*****  *#***£-, 


PfcODUCtD  BY 


a B! 

ra  LADY'S  CAI 


THAT'S  A COMBINATION ! 

you’ll  say  so  when  you  see 


adaptlo  nv  F.  MCGREW  WILLIS 
FKOM  THE  STAGE  ft  AY  BY 

WILLSON  COLLISON  and 
AVE IVY  HOPWOOO 

PRODUCTION  JUI’lfVVISOK 

F.  MCGREW  WILLIS 


METROPOLITAN  PICTURES 
CORPORATION 


Charles  Ray 

DIRECTED  BY 

E.MASON  HOPPER 


The  boy  dares  to  challenge  the  old  DeviUDog 


in  the 
Biggest  i 
Broadwa 
$2 

Picture 


GEORGE 

HILL’S 


production  of  the  story  by 
E.  Richard  Schayer  with 

ELEANOR  BOARDMAr 
WILLIAM  HAINES 
CARMEL  MYERS 

directed  by  George  Hill 
Titles  by  Joe  F arnham 


METRO ^GOLDWYN -MAYER  writes  another 
glorious  chapter  into  Broadway  $2  Road-Show 
History!  “TELL  IT  TO  THE  MARINES”sweeps  into  fame 
amidst  the  cheers  of  a public  that  welcomes  one  of  the 
grandest  attractions  of  all  time  at  the  Embassy  Theatre, 
New  York.  Ashowman’s  show  to  pack  theatres.  LON 
CHANEY  in  a role  that  will  amaze  the  public.  Seldom 
an  attraction  so  eagerly  sought  by  exhibitors.  Get  it 
and  you  get  the  Prize  of  the  Year. 

PRODUCED  WITH  CO-OPERATION  AND  ENDORSEMENT 
OF  THE  U.  S.  MARINE  CORPS  BY 


Tell  it  to  the  Marines ! 


The  heroic 


sWnd  0111,5 


DETROIT! 

S.  R.  O.  at  the  Madison 
Theatre  in  its  third  tveek 

NEW  BEDFORD,  MASS. 

Police  Reserves  at  the  State  Theatre 


A smile  from  her 
soothed  his  battle- 
scarred  heart 


IONS 


ItTamerica 

at  your  disposal  through 
M'G-M’s  great  Marine  tie-up  l 


Thousands  of  Marine 
Recruiting  Boards  are 
carrying  the  striking,  special- 
ly prepared  lithographs  that 
are  part  of  M-Q-M's  mam- 
moth promotion  campaign. 
A Big  Attraction  backed  by 
Million-Dollar  Showman- 
ship! 


WE  are  putting  it 
ON  the  map ! 

“TELL  It  To  The  Marines”  blankets  America. 
STUNTS  ! Signs  ! Parades  ! Promotion  ! 
WHAT  a showman  delight  it  is! 

AND  remember  this: 

BEHIND  the  ballyhoo  and  shouting 
IS  a picture  they’ll  cheer ! 

LAUGHS!  Thrills!  Spectacle! 

LON  Chaney’s  biggest  . , . 

A gigantic  show. 


GO  and  get  it ! 

LON 


CHANEY 


Telllt  To  The  Marines 

pfaxf^oldiwn-ppefti 


GREAT  MOMENTS! 

The  Sergeant  foils  a desertion 

The  pretty  nurse  kidnapped ! 

9 

The  prize-fight  at  sea 

9 

The  native  Nautch  Dancer 
starts  trouble 


The  Fleet  in  action ! 

9 

Bandits  attack  an  American  colony 

9 

Soldiers  of  the  sea  to  the  rescue 

9 

The  battle  of  Hangchow  Bridge 


NDATHOUSAND  OTHER  THRILLS! 
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CONGRATULATES 

ROXY 

(S.  L.  ROTHAFEL) 

ON  HIS  VISION  AND 
SHOWMANSHIP  IN  SECURING 

VlTAPIKiu 


TWO  instruments  are  now 
being  installed  as  an  integ- 
ral part  of  this  magnificent 
theatre — a significant  testimo- 
nial to  the  necessity  said  per- 
manence of 

VlTAPHDKt 

an  acknowledgement  by  one  of 
the  world’s  greatest  showmen 
that 

VITAPHOki 

is  here  to  stay  and  that  it  is  the 
outstanding  factor  in  the  de- 
velopment of  motion  picture 
entertainment! 


FOR  THE 


ROXY  THEATRE 


THE  WORLD'S  LARGEST,  NEW- 
EST AND  MOST  MAGNIFICENT 
THEATRE— SOON  TO  OPEN 


VITAPh  ONE 

CORPORATION 

by  ALBERT  WARNER 

TREASURER  AND  SALES  MANAGER 


12  EXHIBITORS  HERALD  February  12,  1927 

First  In  First  ServedI 


cl 


READ  and  weep  if  you  are  not  included  in  this  list  of  theatres 
that  have  already  contracted  for  VITAWW'  because  we 
cannot  make  installations  on  new  contracts  until  after  n 
April  15  th. 


The  successful  showmen  today  are  the  live-wires  with  the  vision 
to  recognize  a big  idea  when  they  see  it  and  the  initiative  to  take 
advantage  of  it.  VITAPHomi  is  the  biggest  idea  the  industry  has  ever 
known!  NOW  is  your  opportunity  to  join  the  ranks  of  the  country’s 
biggest  showmen  of  today;  NOW  is  your  opportunity  to  be  the  big 
showman  of  tomorrow! 


Roxy  Theatre,  New  York  City. 

Warner  Theatre,  New  York  City. 
Grauman’s  Egyptian  Theatre,  Hollywood, 
Calif. 

Mark  Strand  Theatre,  Brooklyn,  N.  Y. 
Circle  Theatre,  Indianapolis,  Ind. 

Madison  Theatre,  Detroit,  Mich. 

State  Theatre,  Minneapolis,  Minn. 

Capitol  Theatre,  St.  Paul,  Minn. 

Majestic  Theatre,  Providence,  R.  I. 

Aztec  Theatre,  San  Antonio,  Texas. 
Capitol  Theatre,  Springfield,  Mass. 
Capitol  Theatre,  Chicago,  111. 

Strand  Theatre,  Louisville,  Ky. 

Orpheum  Theatre,  Chicago,  111. 
American  Theatre,  Salt  Lake  City,  Utah. 


Grand  Theatre,  Columbus,  O. 

Rialto  Theatre,  Newark,  N.  J. 

North  Center  Theatre,  Chicago,  111. 
Blue  Mouse  Theatre,  Portland,  Ore. 
Blue  Mouse  Theatre,  Seattle,  Wash. 
Aladdin  Theatre,  Denver,  Colo. 

Mark  Strand  Theatre,  Syracuse,  N.  Y. 
Temple  Theatre,  Toledo,  O. 

Cameo  Theatre,  Bridgeport,  Conn. 
Circle  Theatre,  Dallas,  Texas. 

Circle  Theatre,  Cleveland,  O. 

Lyric  Theatre,  Birmingham,  Ala. 
Palace  Theatre,  Houston,  Texas. 

Mark  Strand  Theatre,  Albany,  N.  Y. 
Strand  Theatre,  Worcester,  Mass. 
Strand  Theatre,  Lynn,  Mass. 
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Foil  Lose  by  Waiting! 


toria  Theatre,  Buffalo,  N.  Y. 

>y  Theatre,  Troy,  N.  Y. 

;hess  Theatre,  Warren,  O. 

ace  Theatre,  Huntington,  W.  Va. 

ace  Theatre,  Little  Rock,  Ark. 

•k  Theatre,  Woonsocket,  R.  I. 
igress  Theatre,  Bronx,  N.  Y.  City,  N.  Y. 
twartz  Circuit,  Brooklyn,  N.  Y. 
ilto  Theatre,  Jamaica,  L.  I. 
ilto  Theatre,  Brooklyn,  N.  Y. 
igsway  Theatre,  Brooklyn,  N.  Y. 
ipire  Theatre,  Portland,  Maine, 
jenwich  Theatre,  Greenwich,  Conn, 
me  Theatre,  Youngstown,  O. 

>wn  Theatre,  Mobile,  Ala. 
te  Theatre,  Hammond,  Ind. 
tropolitan  Theatre,  Baltimore,  Md. 
w Broadway  Theatre,  Charlotte,  N.  C. 
oli  Theatre,  Brooklyn,  N.  Y. 

P.  Harris  Theatre,  McKeesport,  Pa. 
cadia  Theatre,  Reading  Pa. 


Majestic  Theatre,  Cornell,  N.  Y. 

State  Theatre,  Pittsburgh,  Pa. 

Palace  Theatre,  Jamestown,  N.  Y. 
National  Theatre,  Jersey  City,  N.  J. 
Macomb  Theatre,  Mt.  Clemens,  Mich. 
Lincoln  Theatre,  Lakewood,  O. 

Fay’s  Theatre,  Rochester,  N.  Y. 

Orpheum  Theatre,  Akron,  O. 

Oakman  Blvd.  Theatre,  Detroit,  Mich. 
Ferry  field  Theatre,  Detroit,  Mich. 

Rialto  Theatre,  Ft.  Worth,  Texas. 

Regent  Theatre,  Detroit,  Mich. 

Palace  Theatre,  Olean,  N.  Y. 

Orpheum  Theatre,  Lincoln,  Neb, 

Bijou  Theatre,  Fall  River,  Mass. 

Plaza  Theatre,  Sioux  City,  Iowa. 

Sennett  Theatre,  Brooklyn,  N.  Y. 

Strand  Theatre,  Schenectady,  N.  Y. 
Liberty  Theatre,  E.  Liberty,  Pittsburgh,  Pa- 
Strand  Theatre,  Erie,  Pa. 

Garrick  Theatre,  Duluth,  Minn. 


SIGNING  THEM  UP  EVERY  DAY! 


LE  OFFICE 

;k  building 

ST.  & BROADWAY 
W YORK,  N.  Y. 


CORPORATION 

by  ALBERT  WARNER 

TREASURER  AND  SALES  MANAGER 
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EXTRA!  EXTRA! 

GET  THE  LATEST  “BUILT  FOR  THE  BOX  OFFICE”  GOTHAM 

As  Up  to  the  Minute  as  Today9 s Newspaper 


cSAM  £4/\ 

MS  BUTS 


EXTRA! 


EXTRA! 


EXTRA! 


EXTRA! 


Georgeous  Girls  and  Gowns!  Lavish  Settings !— and  ACTION! 

Released  Regionally — NOW! 

LUMAS  FILM  CORPORATION 


1650  Broadway 


Sam  Sax,  President 

Foreign  Rights— INTER  OCEAN  FILM  CORPORATION. 


New  York  City 


A 


WARNER  BROS. 

Extended  Run  Product  ions 


mmmm 


John  Barrymore 

The  Qreatest  Lover  of  All  Ages! 


THE  king  is  dead;  long  live  the  king!  The  glory  that  was  Don  Juan’s  is 'now 
John  Barrymore’s  for  in  making  this  dashing  hero  of  the  age-long  legend  live 
again  and  love  again,  Barrymore  has  made  himself  Don  Juan’s  successor!  The 
epitome  of  all  that  made  Don  Juan  immortal,  Barrymore  becomes  an  even  greater 
Don  Juan.  For  in  this  vibrant  picturization  of  innumerable  love  feasts,  he  ra- 
vishes womanly  beauty  as  only  a'Don  Juan  at  heart  could. 

Clandestine  rendezvous,  piratical  passidtvendless  amours  rumtimg  the  gamut  from 
a simple  kiss  to  impassioned  acquiescence— 7Firilfsrtyf"wKich  every  woman  dreams, 
adventures  that  every  man  desires — all  these  Barrymore  enacts  with  a fiery  emo- 
tion that  stamps  him  indelibly  as  “the  greatest  lover  of  all  ages!” 


bride  is  here  — / 

Come  and  get  her  r 


THE  challenge  of  “Don  Juan”  rang  in  the  ears  of  the  wed- 
ding guests!  Astounded  they  turned  to  gaze  up  at  the 
fiercely  joyous  face  of  the  man  who  had  despoiled  the  hearts  of 
the  most  famous  beauties  of  the  day!  And  as  usual — his  latest 
conquest  more  daring,  more  breath-taking  than  the  last! 

What  a man,  this  Don  Juan!  Taking 
his  love  where  he  found  it;  luring 
those  that  pleased  him  softly,  su- 
avely,surely;or  rushing  into  beauty’s 
privacy  to  steal  by  force  that  which 
might  have  escaped  him  otherwise! 


In  Don  Juan  you  have  a role  that 
Barrymore  has  enacted  to  live  for- 
ever. Debonair,  insouciant,  philan- 
derer, he  has  stolen  the  hearts  of  all 
that  have  seen  him.  For  here  is  the 
ultimate  thrill  which  the  public 


craves  — love  that  dares  all,  love 
that  consumes  all,  love  that  leaps 
like  liquid  fire  through  the  veins 
of  popular  fancy! 

In  city  after  city  where  this  great 
picture  plays  the  result  is  the  same 
— a hurricane  of  praise  by  the  press, 
thundering  acclamation  by  the  pub- 
lic. In  the  history  of  motion  pic- 
tures no  production  has  ever  so 
combined  the  qualities  of  enter- 
tainment and  box  office  power. 


WARNER  BROS 


WARNER  BROS. 

EXTENDED  RUN  PRODUCTION 


ACCLAIMED  by  the  critics!  Applauded  by 
the  public!  But  now  the  box  office  tells  the 
story  in  terms  of  profits!  Box  office  history  is 
in  the  making.  Read  the  following  records  of 
performance  in  representative  cities  throughout 
the  country.  Hundreds  of  thousands  of  people 
drawn  to  single  theatres — smashing  all  records 
for  business,  smashing  all  records  for  profits! 


Now  you  can  play  it  in  your  theatre; 
book  “Don  Juan”  now  for  your 
share  of  the  profits  tvilh  the  new 
ivorld’s  champion  money-getter ! 


WARNER  BROS.  PRESENT 


503, 140  in  NEW  YORK 

Warner’s  Theatre,  New  York,  with  a top  of  $2.00.  S.R.O 
every  performance. 

432.000  in  LOS  ANGELES  fr 

Juan”  at  Grauman’s  Egyptian.  Record  receipts  at  $2.  top. 

552.000  in  CHICAGO 

months  at  McVickers,  Chicago.  A sensation  at  $2.00 

230,880  in  BOSTON 

ing  crowds  away  every  performance  at  LI. 50. 

96.000  in  ST.  LOUIS  ’.‘SSitTSr, 

St.  Louis,  during  a two-months’  run  at  top  scale  cr$1.50. 

164,720  in  DETROIT 

Juan”  at  the  Shubert  - Lafayette  in  Detroit.  Packed 
houses  at  $1.50  top  unprecedented. 

216.000  in  ATLANTIC  CITY 

at  Globe  Theatre,  Atlantic  City,  N.  J.,  at  a $2.00  top. 
A record! 

126,872  in  NEWARK,  N.  J. 

atop  cf  Cl.53  since  Christmas  Day  at  Rialto,  Newark. 
Marvelous  performance! 

110.000  in  BRIDGEPORT,  CONN. 

110,000  patrons  at  the  Cameo  Theatre,  Bridgeport,  in 
five  weeks  at  $1.50  top.  Still  going  strong. 
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THE  industry  finds  itself  standing  in  a new  and  flat- 
tering light  in  the  announcement  that  one  of  its 
leading  executives,  Mr.  Joseph  P.  Kennedy,  has  assumed 
charge  of  a course  of  lectures  in  the  business  adminis- 
tration college  of  Harvard  University  and  that  he  has 
arranged  for  various  other  leaders  of  the  industry  to 
appear  within  the  historic  confines  of  Cambridge  and 
join  with  him  in  presenting  a series  of  lectures  to  Har- 
vard students. 

This  incident  is  a distinct  and  pleasing  compliment 
to  the  industry  and  its  leaders.  It  represents  recogni- 
tion of  a new  and  important  character.  To  have  had 
the  motion  picture  industry  placed  on  the  curriculum 
of  the  school  is  a very  logical  step,  yet  it  will  afford  a 
great  deal  of  satisfaction  to  those  in  the  industry  who 
have  watched  its  struggles  from  its  earliest  days  of 
infancy  to  its  present  position  of  world-wide  impor- 
tance. 

Mr.  Kennedy,  the  newest  recruit  to  the  circle  of 
leadership  in  the  industry,  has  performed  for  the  indus- 
try— and  for  his  alma  mater — a conspicuous  service. 

* * * 

IT  is  a matter  of  real  regret  that  we  who  are  so  close 
to  motion  pictures  should  be  so  quick  to  criticize 
and  so  slow  to  compliment.  This  condition  prevents 
a correct  understanding  of  the  rate  of  progress  in  motion 
picture  production  and  robs  many  in  the  industry  of 
the  enjoyment  of  pictures  which  are  enjoyed  by  millions 
the  world  over. 

One  must  go  to  the  general  public  and  not  to  the 
trade  to  learn  how  rapid  has  been  the  rate  of  progress 
during  recent  years  in  the  quality  of  motion  picture 
entertainment.  A great  deal  of  the  discussion  heard  in 
the  trade  would  cause  one  to  believe  that  pictures 
reached  their  peak  of  perfection  in  the  Biograph  days 
and  have  since  been  steadily  retrograding.  It  must  be 
remembered  that  if  the  trade  will  not  defend  and 
acclaim  the  merit  of  its  product,  the  public  cannot  be 
expected  to. 

We  are  certainly  not  suggesting  that  all  pictures  are 
good  and  that  sufficient  merit  has  been  achieved.  But 
why  not  credit  the  worth-while  pictures,  regardless  of 
source  ? 

It  seems  that  people  in  the  trade  are  somewhat  cal- 
loused and  unless  a production  is  sensational  in  its 
achievements  it  is  passed  over  with  hardly  a notice. 
Under  existing  conditions  the  really  great  pictures  re- 
ceive in  the  trade  a fair  share  of  acclaim,  but  the  pic- 
tures that  are  just  very  fine  get  none — or  practically 
none — at  all. 

Take,  for  instance,  such  a picture  as  “Hotel  Impe- 
rial,’’  in  the  current  market.  Here  is  a subject  that 
does  not  attain  sensational  proportions  as  an  attraction, 
but  it  is  marvelously  well  done  and  has  an  innate  merit 
that  far  transcends  many  more-talked-about  pictures. 
This  picture  is  typical  of  many  really  splendid  produc- 
tions that  go  quietly  into  distribution,  not  registering  in 
the  trade  anything  like  the  advancement  in  quality 
which  they  actually  represent.  We  have  never  seen  the 
camera  used  more  effectively  than  in  this  production; 
throughout  the  picture  is  an  illustration  of  the  advance- 
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ment  in  intelligence  and  taste  in  motion  picture  pro- 
duction. 

To  “sell”  the  public  on  motion  picture  advancement 
the  trade  must  first  be  “sold.” 

* * * 

IT  is  unfortunately  true  that  even  in  this  day  and  age 
one  of  our  so-called  legislators,  state  or  national,  will 
rise  up  before  his  legislative  body  and  introduce  a bill 
to  provide  for  censorship  of  the  press  in  some  form  or 
other.  A recent  instance  of  this  is  Congressman  Wilson 
of  Missouri,  who  sponsors  a bill  to  create  a national 
board  of  magazine  censors  and  to  compel  magazine  pub- 
lishers to  submit,  before  publication,  advance  proofs  on 
all  articles,  stories  and  pictures. 

Of  course,  one  is  liable  to  go  wrong  these  days  if  he 
imputes  very  much  wisdom  to  a representative  in  Con- 
gress just  because  he  happens  to  be  a representative  in 
Congress,  because  the  facts  may  not  bear  him  out;  but 
it  does  not  seem  to  be  expecting  too  much  from  a rep- 
resentative in  Congress  to  expect  that  he  should  have 
some  familiarity  with  the  basic  principles  of  the  Con- 
stitution of  the  United  States.  Congressman  Wilson 
seems  to  be  lacking  in  this  rather  ordinary  requirement 
for  a seat  in  the  national  legislative  hall. 

Congressman  Wilson’s  proposal  naturally  drew  sharp 
protest  from  the  newspapers,  as  is  quite  proper.  But, 
it  is  interesting  to  note,  proposals  to  censor  motion  pic- 
tures— which  have  precisely  the  same  arguments  for 
and  against — do  not  customarily  draw  the  same  protest 
from  the  press.  Censorship  of  magazines,  of  course, 
strikes  a little  nearer  home,  but  it  seems  incredible  that 
the  newspapers  do  not  realize  that  censorship  of  motion 
pictures  stands  on  the  same  false  basis  as  would  cen- 
sorship of  the  press  and — more  important  in  a practical 
sense — it  is  a step  toward  the  censorship  of  the  press. 

The  same  sort  of  people  who  want  to  censor  maga- 
zines— and  the  press — are  the  ones  who  argue  for  the 
censorship  of  motion  pictures.  If  the  newspapers  were 
to  be  consistent  they  would  exhibit  uniformly  the  same 
attitude  toward  motion  picture  censorship  as  they  do 
toward  censorship  of  the  press.  In  failing  to  do  this 
they  are  tolerating  a threat  on  the  security  of  the  prin- 
ciple of  free  speech  and  free  press  which  they  may  have 
one  day  great  cause  to  regret. 

* * * 

FOLLOWING  the  recent  Montreal  theatre  disaster  we 
asserted  that  the  conditions  which  made  this  dis- 
aster possible  do  not  exist  in  the  modern,  properly 
managed  motion  picture  theatre  and,  consequently,  such 
a calamity  is  impossible. 

In  this  connection  it  is  interesting  to  note  that  an 
incident  occurred  recently  in  William  Fox’s  Audubon 
theatre  in  New  York  City  which,  under  other  circum- 
stances, might  have  led  to  a disaster.  Instead,  how- 
ever, the  audience  was  able  to  pass  out  safely  and 
orderly,  with  no  one  harmed  or  even  imperiled. 

This  incident  brought  forth  the  following  expression 
from  Mr.  Louis  S.  Gimbel,  New  York  merchant  and 
Safety  First  enthusiast:  “The  marvelous  dispersement 
of  your  audience  last  night  shows  excellent  management 
for  Safety  First.  I congratulate  you  and  your  man- 
agement.” 


February  12,  1927 


EXHIBITORS  HERALD 


19 


$2,500,000  Saenger  Theatre 
Is  Dedicated  at  New  Orleans 

Governor  and  Mayor  Head  Parade  Preceding  Testimonial 
Luncheon  by  Association  of  Commerce — Munz  Opens 
Grand  Riviera  Annex  at  Detroit 

(Special  to  the  Herald) 

NEW  ORLEANS,  Feb.  8. — The  $2,500,000  new  Saenger  theatre,  mighty 
palace  home  of  the  entertainment  arts,  is  now  open. 

Within  its  auditorium,  stupendous  alike  for  its  magnificence  and  its  mag- 
nitude, the  formal  dedicatory  opening  was  held  last  Friday  at  7 :30  p.  m.  and 
public  opening  at  11  a.  m.  Saturday. 

Governor  Heads  Parade 

Presaging  the  formal  opening  was  a striking  herald  in  the  form  of  a street 
parade  through  the  business  section,  participated  in  by  motion  picture  notables, 
state  and  city  officials,  headed  by  Governor  Simpson  of  Louisiana  and  Mayor 
O’Keefe  of  New  Orleans,  and  leaders  in  the  banking  business  and  commercial 
circles. 


Rowland  Decrees 
Shorter  Films  As 
Aid  to  Exhibitors 

(Special  to  the  Herald ) 

NEW  YORK,  Feb.  8.— First  National 
pictures  are  to  be  shorter  from  now  on. 
That  is  the  decision  of  Richard  A.  Row- 
land, general  manager  in  charge  of  pro- 
duction, who  declared  last  week  that 
most  pictures  from  the  company,  except 
specials,  will  be  held  to  6,000  feet. 

“The  public  has  become  tired  of 
lengthy  pictures,”  he  said,  adding  that 
with  the  trend  toward  programs  with 
Prologs,  presentations  and  other  features 
“too  long  a picture  cuts  into  the  exhib- 
itor’s profits.”  He  explained  that  a pic- 
ture running  seven  reels  practically 
eliminates  one  performance  a day. 

Mr.  Rowland  declared  that  product 
would  be  improved  by  shortening  the 
picture. 

Loew’s  Plans  10  Million 
Construction  Program  in 
South,  Declares  Schiller 

(Special  to  the  Herald) 

ATLANTA,  Feb.  8. — A ten  million  dol- 
lar program  of  theatre  construction  in  the 
South  by  Loew’s  was  announced  here  last 
week  by  E.  A.  Schiller.  The  Southern  di- 
vision headquarters  will  be  re-established 
in  Atlanta  with  Lionel  H.  Keene  in  charge 

Mr.  Schiller,  who  stated  the  Loew  chain 
plans  a worldwide  program  approximating 
$50,000,000,  declared  new  structures  in  the 
South  would  include  the  one  in  Atlanta 
to  seat  4,000,  others  in  Houston,  Dallas  and 
San  Antonio,  and  possibly  also  in  Nash- 
ville. 

Kauffman  Sails  Feb.  26 
for  First  National  Post 


Reopen  Empress  Theatre 

( Special  to  the  Herald) 

CEDAR  FALLS,  IOWA,  Feb.  8.— 
The  Empress  theatre,  part  of  the  Iowa 
Theatres  Company  chain,  reopened  last 
week  with  a policy  of  catering  exclu- 
sively to  the  farmer  trade. 


Hays  in  Chicago 

Will  Hays  stopped  in  Chicago  February 
6 on  his  return  to  New  York  from  his 
semiannual  visit  to  Hollywood. 


Following  the  parade,  the  assembled  no- 
tables, executives  of  Saenger  Theatres,  Inc., 
and  business  leaders  were  entertained  at 
a testimonial  luncheon  by  the  Association 
of  Commerce. 

Jurist  is  Master  of  Ceremonies 

At  the  formal  opening,  Judge  Foster, 
federal  jurist,  acted  as  master  of  cere- 
monies and  speakers  were  Mayor  O’Keefe, 
General  Allison  Owens,  president  of  the 
Association  of  Commerce,  Colonel  J.  P. 
Sullivan,  Charles  Rosen,  attorney  for 
Saenger  Theaters,  and  Mrs.  Philip  Werlein 
of  the  Will  Hays  organization. 

Two  public  shows,  the  inaugural  ban- 
quet and  creole  days  were  on  the  program. 
Adolphe  Menjou  in  “Blonde  or  Brunette,” 
Paramount,  was  the  inaugural  picture. 

Among  the  notables  who  attended  were 
Adolph  Zukor,  president  of  Famous  Play- 
ers-Lasky;  Sam  Katz,  president  of  Publix 
Theatres ; Robert  Lieber  and  Richard  A. 
Rowland,  president  and  vicepresident,  re- 
spectively, of  First  National;  Colonel  E.  A. 
Schiller,  vicepresident  of  Loew’s;  Lou 
Metzger,  general  manager  of  Universal ; 
Robert  Wilcox  of  Wilcox  Saenger  Com- 
pany, Panama  Canal  Zone;  Ned  Depinet, 
sales  director,  First  National. 

A feature  of  the  opening  was  the  pre- 
miere of  the  huge  Robert  Morton  organ, 
equipped  with  the  new  violin  section  cap- 
able of  reproducing  true  string  instrument 
tones.  R.  P.  Matthews,  vicepresident  of 
the  company,  attended  the  opening. 

Emil  Weile,  wellknown  theatre  architect, 
is  responsible  for  the  design  of  the  new 
Saenger  theatre. 

Munz  Theatre  Is 
Opened  in  Detroit 

(Special  to  the  Herald) 

DETROIT,  MICH.— Feb.  8.— One  of 
Detroit’s  largest  and  most  beautiful  neigh- 
borhood theatres  opened  its  doors  last  Fri- 
day evening  when  Charles  W.  Munz  and 
associates  gave  the  public  its  first  view  of 
the  new  Grand  Riviera  Annex.  The  open- 
ing was  a gala  event,  attracting  holdout 
crowds  throughout  the  evening.  Like  its 
sister  house,  the  Grand  Riviera,  the  new- 
est link  in  the  Munz  chain  of  theatres  is 
an  atmospheric  type  theatre.  It  was  de- 
signed by  John  Eberson,  Chicago  architect. 

Ted  Meyn  presided  at  the  console  of  the 
new  Robert  Morton  organ. 

Saxe  Theatres  Opened 
In  Milwaukee,  Oshkosh 

(Special  to  the  Herald) 

MILWAUKEE,  Feb.  8.— Two  elaborate 
theatres  of  the  Saxe  chain  opened  last  Sat- 
urday night,  the  $150,000  Plaza,  a Milwau- 
kee neighborhood  house,  and  the  Oshkosh 
at  the  city  of  that  name.  “Ladies  at  Play,” 
First  National,  was  the  long  feature  picture 


at  each  opening.  The  Plaza,  which  seats 
1,500,  is  one  of  the  finest  neighborhood 
houses  in  the  state.  It  will  change  pro- 
gram four  times  a week  and  wili  have 
presentations  on  Sunday  and  Monday. 
R.  L.  Honeck  is  manager  and  Roland  Wat- 
erson  presides  at  the  $20,000  organ.  Homer 
Gill  manages  the  Oshkosh,  which  seats 
2,000.  The  Majestic  at  Oshkosh  is  also 
in  the  Saxe  circuit. 

Stanley  Buys  Stiefel 
Interest,  Plans  New 
Five  Million  Theatre 

(Special  to  the  Herald) 

PHILADELPHIA,  Feb.  8.— Acquisition 
of  the  entire  Stiefel  interests  in  this  city  by 
the  Stanley  Company  and  plans  of  Stan- 
ley to  erect  a $5,000,000  theatre  here  are 
important  news  developments  of  the  week. 

The  Stiefel  deal,  representing  a $1,500,000 
investment,  includes  six  important  neigh- 
borhood houses  and  a combination  thea- 
tre now  under  construction.  The  theatres 
are  Poplar,  Fairmount,  Elite,  Twenty- 
fourth  Street,  Columbia  and  York  Street. 
Samuel  H.  and  Nathan  A.  Stiefel  will  man- 
age the  houses. 

President  John  J.  McGuirk,  of  the  Stan- 
ley Company,  said  ground  will  be  broken 
in  a few  days  for  the  new  $5,000,000  struc- 
ture. There  will  be  three  tiers  of  seats 
with  a total  capacity  of  5,000.  The  build- 
ing was  designed  by  Hoffman  & Henon. 

Clean  Speaking  Stage 
Is  Aim  of  N.  Y.  Body 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  8. — A movement  to 
combat  salaciousness  on  the  New  York 
stage  got  underway  here  Sunday  when 
actors  and  patrons  of  the  American  Thea- 
tre Association  convened  to  organize  a 
Shakespearean  Fellowship  for  revival  of 
Shakespearean  repertoire. 

Kay  Laurell  Dies  of 

Pneumonia  in  London 

(Special  to  the  Herald) 

LONDON,  Feb.  8. — Kay  Laurell  is  dead. 
The  former  screen  and  stage  star,  at  one 
time  in  the  Ziegfeld  Follies  and  later  in 
pictures,  died  here  of  pneumonia  last  week 
at  37  years  of  age. 

Fire  Razes  Two  Theatres 

(Special  to  the  Herald) 

ST.  LOUIS,  Feb.  8. — Fires  have  de- 
stroyed the  Monarch  theatre  at  Farming- 
ton,  Mo.,  and  Stout’s  Opera  House  at  Dan- 
ville, Ky. 


(Special  to  the  Herald) 

NEW  YORK,  Feb.  7. — Phillip  Kauffman, 
new  general  manager  of  the  Central  Eu- 
ropean territory  for  First  National,  will 
sail  February  26 
on  the  Leviathan 
to  start  his  duties. 

Kauffman  re- 
signed his  position 
as  general  man- 
ager of  Regal 
Films  Corporation 
of  Canada  to  en- 
ter the  First  Na- 
tional family,  and 
will  work  overseas 
under  the  super- 
vision of  Joseph 
Skirboll,  European 
general  manager 
for  the  company. 

He  is  now  in  To- 
ronto winding  up  his  affairs  with  Regal 
Films.  He  will  be  accompanied  by  Mrs. 
Kauffman  and  their  three  children. 


Phillip  Kauffman 
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Carl  L a e m m l e — 


CARL  LAEMMLE,  president,  Universal  Pictures  corpora- 
tion ...  a distinguished  leader  of  the  world  industry 
since  its  days  of  infancy  ...  an  empire  builder  in  the  picture 
business  ...  an  indomitable  will  for  progress  and  betterment. 


Lankford  Bill  Fight  Renewed; 
Solons  Deride  Bluenoses 

Nebraska  Representatives  Propose  Patrons  Be  Handcuffed  And  Chil- 
dren Be  Limited  to  Tivo  Shoivs  a Week 

(Special  to  the  Herald) 

WASHINGTON,  Feb.  8. — Sunday  closing  for  the  District  of  Colum- 
bia came  up  for  further  hearings  yesterday  before  the  judiciary 
subcommittee  of  the  district  committee  of  the  House  when  the 
Lankford  bill  was  taken  up  again. 


TONG  hearings  were  held  last  session 

' but  heroic  measures  by  Representa- 
tive McLeod  of  Michigan,  chairman  of 
the  subcommittee,  prevented  a vote.  It 
was  planned  to  let  the  bill  lie  untouched 
this  session  but  reform  organizations 
recently  were  able  to  force  further 
action.  The  personnel  of  the  subcom- 
mittee is  such  that  a vote  would  be  al- 
most certain  to  be  favorable  to  the  bill, 
although  there  is  some  doubt  whether 
the  full  committee  would  endorse  the 
measure. 

The  bill  cannot  be  passed  this  session 
and  will  die  when  Congress  adjourns, 
but  the  socalled  reformers  believe  if  they 
could  get  a favorable  report  from  the 
subcommittee  it  would  be  a decided  step 
toward  jamming  the  measure  through 
next  session. 

The  Association  . Opposed  to  Blue 
Laws  again  is  taking  an  active  part  in 


the  fight,  with  its  president,  Dr.  Joseph 
A.  Themper,  in  charge.  Last  March  its 
speakers  included  Linn  A.  E.  Gale,  Marx 
Lewis  and  Captain  F.  L.  Jones.  Sinclair 
Lewis  may  join  the  speaking  squadron 
this  winter  if  his  health  will  permit. 

Solons  Jibe  Bluenoses 
With  “Handcuff”  Bill 

( Special  to  the  Herald) 

OMAHA,  Feb.  8.— As  long  as  it  is 
stylish  to  introduce  censorship  bills  as 
each  legislature  convenes,  let’s  have  a 
real  interesting  bill;  that  was  the  thought 
of  some  members  as  the  Nebraska  house 
opened  its  session.  So  Representative 
Bert  Lorledge  of  Hastings  and  Repre- 
sentative George  O’Malley  of  Greeley, 
solons  with  a broad  sense  of  humor,  in- 
troduced a motion  picture  handcuff  bill. 

“I  am  convinced  that  it  would  be  a 
good  idea  to  handcuff  boys  and  girls 


from  14  to  40  years  old  and  to  require 
the  management  to  furnish  the  handcuffs 
and  apply  them  at  the  entrance,”  says 
Mr.  Morledge.  “I  also  would  require 
that  no  girl  between  the  ages  of  14  and 
40  be  admitted  to  a theatre  unless  her 
skirts  fall  at  least  six  inches  below  the 
knee.  Another  feature  I would  include 
is  that  children  under  the  age  of  18  be 
limited  to  two  picture  shows  a week.” 

Representative  Victor  M.  Havis  of 
Lexington,  the  only  minister  in  the  legis- 
lature, has  ready  a censorship  bill,  a 
duplicate  of  a measure  introduced  in  the 
1919  session  which  was  passed  by  both 
houses  but  vetoed  by  Governor  Samuel 
McKelvie. 

Representative  Patrick  McMahon  of 
Omaha  has  introduced  a bill  censoring 
vaudeville  and  burlesque,  but  leaving 
motion  pictures  alone.  No  action  has 
been  taken  on  any  of  these  measures. 

Bandits  Murder 
Exhibitor;  Holdup 
Series  in  Canada 

Theatre  robbers  added  a slaying  to  their 
crime  toll  last  week  when  Roscoe  Wilson, 
treasurer  of  the  Majestic  at  Fort  Worth, 
Texas,  was  shot  to  death  in  a $4,000  holdup. 
In  Eastern  Canada  a series  of  robberies 
with  arrests  in  only  one  instance  has 
aroused  exhibitors.  The  run  of  holdups 
continued  in  Chicago  with  the  Empire  thea- 
tre this  time  as  the  victim. 

The  Fort  Worth  murder  was  committed 
by  two  men  when  Wilson  emerged  from 
the  theatre  on  the  way  to  the  Fort  Worth 
National  Bank  with  $4,000  in  a grip.  Wil- 
son was  shot  without  warning.  At  Hous- 
ton, Texas,  a sheik  bandit  and  a flapper 
threatened  Manager  Mason  Floyd  of  the 
Queen  theatre  and  forced  him  to  give  them 
$1,250  from  the  safe.  They  fired  two  bul- 
lets and  escaped. 

Series  of  Robberies 
Staged  in  Canada 

( Special  to  the  Herald) 

OTTAWA,  Feb.  8. — A number  of  rob- 
beries has  been  perpetrated  recently  in 
Eastern  Canada  and  the  only  instance  of 
arrests  occurred  at  Montreal,  where  two 
men  were  taken  into  custody  following  a 
holdup  of  B.  M.  Garfield  and  Mrs.  Gar- 
field in  the  office  of  the  Rialto  by  three 
armed  men  who  obtained  $469. 

Theatre  robberies  have  taken  place  at 
Montreal,  Hull,  Toronto  and  Hamilton. 
The  latest  was  at  the  Tivoli,  Toronto,  when 
the  “cat  bandit”  appeared  at  the  box  of- 
fice. The  woman  cashier  threw  the  cash 
box  on  the  floor,  however,  and  ran 
through  the  lobby  of  the  theatre  for  help. 
The  bandit  scooped  up  $90  and  escaped 
to  a nearby  building  which  was  surrounded 
by  30  policemen.  They  failed  to  get  him. 

At  Loew’s  theatre,  Montreal,  three  armed 
men  robbed  Manager  James  Adams  of 
$7,000.  A short  time  later,  the  big  Pan- 
tages  theatre  in  Toronto  was  raided  by 
bandits  and  $1,200  was  taken,  according 
to  Manager  N.  K.  Miller.  The  Tivoli  next 
was  robbed  of  $700. 

South  Dakotans  Face 
10  Per  Cent  Gross  Tax 

( Special  to  the  Herald) 

PIERRE,  S.  D.,  Feb.  8. — A committee 
of  exhibitors  is  organizing  a fight  against 
a bill  introduced  in  the  state  legislature 
which  provides  for  a 10  per  cent  tax  on 
theatre  receipts. 

North  Dakota  exhibitors  are  awaiting 
the  decision  on  a bill  to  permit  Sunday 
shows  in  their  state. 
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Sketch  of  new  building  to  be  construct- 
ed near  Times  Square,  New  York,  for 
the  short  feature  department  of  Fa- 
mous Players-Lasky. 


Ballantyne  Named 
to  Head  Sales  in 


West  for  Pathe 


( Special  to  the  Herald) 


NEW  YORK,  Feb.  8.— Harry  Scott, 
general  sales  manager  of  Pathe  Ex- 
change, Inc.,  announces  the  appointment 
of  R.  S.  Ballan- 
tyne to  Western 
division  sales 
manager. 

Roy  Pearson, 
at  present  man- 
ager of  the  Pathe 
Omaha  branch, 
has  been  pro- 
moted to  the 
managament  of 
the  Kansas  City 
Branch  and  will 
assume  his  new 
duties  at  once. 

Walter  Bran- 
son, formerly  Harry  Scott 

salesman  at  the 

Omaha  Bratich,  has  been  appointed 
manager  to  succeed  Pearson. 


Rubin  Leases  Dreamland 

(Special  to  the  Herald) 

MICHIGAN  CITY,  IND.,  Feb.  8.— Mor- 
ris Rubin  has  taken  over  the  lease  of  the 
Dreamland  theatre  and  is  remodeling,  in- 
stalling an  organ  and  other  equipment, 
prior  to  opening  in  the  near  future.  The 
Dreamland  was  formerly  a Fitzpatrick-Mc- 
Elroy  house. 


Kent  Announces  Details  of 
Short  Features  Department 

Include  News  Reel  with  Two  Issues  a Week,  Magazine  Features 
and  Comedies  Under  Production  Manager  Emmanuel 
Cohen — New  Building  to  Be  Erected  by  FP-L 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  8. — Famous  Players-Lasky’s  short  features  depart- 
ment will  include  the  Paramount  News  Reel,  magazine  features  and  com- 
edies, according  to  plans  just  announced  by  Sidney  R.  Kent  in  confirming 
the  appointment  of  Emmanuel  Cohen  as  production  manager  of  the  new 
department.  Mr.  Cohen,  who  already  has  assumed  his  new  duties,  has 
been  editor-in-chief  of  Pathe  News  since  it  started  thirteen  years  ago. 


Two  Releases  Each  Week  Planned 

Far-reaching  arrangements  for  development  of  a news  reel  organization 
to  a point  never  attained  before  have  been  made  by  Mr.  Cohen,  it  is  stated 
in  the  announcement  from  Paramount.  The  news  reel,  which  will  have 
back  of  it  all  resources  of  the  Famous  Players  organization  both  here  and 
abroad,  will  have  two  releases  a week,  according  to  present  plans,  and  will 
be  ready  for  its  distribution  next  August. 


“We  feel  that  we  are  particularly  for- 
tunate in  obtaining  Mr.  Cohen  as  the 
head  of  our  new  short  feature  depart- 
ment,” said  Mr. 

Kent.  “As  the 
pioneer  in  the 
newsreel  field  he 
has  won  the  con- 
fidence not  only 
of  the  trade 
whom  he  has 
served  so  long 
and  well,  but  also 
of  High  ranking 
officials  of  the 
various  govern- 
ments through- 
out the  world. 

Therefore,  the 
Paramount  N ews-  Emmanuel  Cohen 

reel  is  not  an  ex- 
periment; it  will  be  handled  and  directed 
by  the  leader  in  the  newsreel  field,  and 
the  organization  which  Mr.  Cohen  has 
already  started  to  build  is  an  earnest  of 
what  we  plan  to  make  this  important 
factor  of  our  product. 

“Already  negotiations  have  been  com- 
pleted for  the  establishment  of  staff 
cameramen  in  the  most  important  news 
centers  throughout  the  world,  and  the 
plans  Mr.  Cohen  has  underway  for  the 
speedy  development  and  distribution  of 
news  prints  to  exhibitors  indicate  that 
service  is  to  be  the  paramount  considera- 
tion in  his  policy. 

Horton  Series  Announced 

“While  the  Paramount  News  Reel  will 
be  the  keystone  of  our  short  feature 
structure,  it  will  be  supported  by  the 
very  finest  type  of  short  subjects  pos- 
sible for  money  and  organization  to 
make.  As  production  head  of  the  short 
features  department  Mr.  Cohen  will  be 
responsible  for  the  production  of  comedy 
and  novelty  features,  in  addition  to  the 
news  reel.  We  shall  support  and  supple- 
ment these  by  the  distribution  of  short 
features  and  comedies  made  by  affiliated 
producers. 

“One  of  these  will  be  a series  of  two- 
reel  comedies  starring  Edward  Everett 
Horton,  who  already  has  achieved  an 
enviable  reputation  as  comedian  on  the 
stage  and  screen.  These  Paramount- 
Horton  Comedies  will  be  made  by  the 
Hollywood  Productions  at  the  Metro- 
politan Studios  in  Hollywood.  Holly- 
wood Productions  is  sponsored  by  a 
group  of  men  prominent  in  the  produc- 
tion field  with  William  H.  Fraser  as 


president  and  general  manager.  Prepara- 
tions are  being  rushed  to  start  work 
immediately  on  these  pictures. 

“Notable  among  the  results  which  we 
expect  to  achieve  by  our  new  short 
features  department  is  that  it  will  enable 
us  to  serve  exhibitors  with  a complete 
program — feature,  news  reel  and  come- 
dies. Thus  everyone  of  our  exchanges 
will  be  able  to  take  care  of  all  types  of 
accounts — big  and  small,  first-run  and 
small  town — with  a complete  program  of 
entertainment.  Sales  of  the  Paramount 
short  features  will  be  under  the  general 
direction  of  George  W.  Weeks,  who  also 
will  cooperate  with  the  outside  producers 
of  comedies. 

“Complete  details  of  our  short  features 
program  will  soon  be  ready  for  an- 
nouncement to  the  trade,  so  that  when 
our  salesmen  start  selling  their  fall  prod- 
uct after  our  convention  in  May  they 
will  be  able  to  show  exhibitors  any  type 
of  film  which  is  necessary  for  his  com- 
plete program.” 

Big  Organization  Planned 

Mr.  Cohen  was  particularly  enthusi- 
astic over  the  prospects  for  the  Para- 
mount News.  “For  years,”  he  said,  “I 
have  had  in  the  back  of  my  mind  facil- 
ities which  would  make  possible  the  de- 
velopment of  the  news  reel  to  a point 
which  will  seem  revolutionary  to  those 
who  think  of  the  news  reel  only  in  its 
present  state.  I vision  a vast  organiza- 
tion for  the  collection  and  dissemination 
of  news  in  picture  form.  The  big  press 
associations,  like  the  Associated  Press, 
the  United  Press,  Reuters,  Ltd.,  which 
to  us  seem  tremendous  engines  for  the 
spread  of  intelligence,  will  be  equalled 
when  the  news  reel  reaches  the  extent  of 
its  potentialities.  Now  I am  in  a posi- 
tion to  put  those  plans  into  operation. 

“In  coming  to  Paramount,  however,  I 
must  acknowledge  my  regret  at  severing 
the  close  associations  which  it  has  been 
my  good  fortune  to  enjoy  for  thirteen 
years  with  Pathe. 

New  Building  Planned 

“One  of  the  first  of  my  duties  with 
Paramount  will  be  the  construction  of  a 
big,  modern  Short  Features  Building, 
laid  out  and  planned  according  to  the 
needs  of  a big  short  features  department. 
Plans  for  this  building,  which  will  house 
the  production  headquarters  of  the  de- 
partment, have  already  been  drawn,  and 
will  soon  be  announced.” 
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NEW  YORK. — Capt.  Homer  Berry,  the 
celebrated  aviator,  long  considering  go- 
ing into  pictures,  was  seen  buying  a ticket 
at  the  Capitol  last  week.  . . . Mike 

McTigne  was  Jimmy  Johnston’s  guest 
among  the  picture  people  at  the  Hunting 
Room,  but  didn’t  exhibit  his  newly  acquired 
wallop.  . . . Charlie  McCarthy  denies 
that  he  will  do  the  ringside  announcing 
when  Richard  Dix’s  big  prize  fight  scene 
is  radioed  from  19  stations  Feb.  15.  . . . 
Artie  Stebbins,  wintering  on  the  West 
coast,  cables  that  his  greatest  kick  is  trim- 
ming Eddie  Mannix  at  golf  and  other 
things.  . . . Arthur  James  says  Pete 
Harrison  doesn’t  know  a picture  when  he 
sees  one  and  now  we’ll  see  what  Pete 
thinks  about  Arthur’s  judgment  of  picture, 
etc.  . . . Joe  O’Neill,  nee  Hays  office 
and  F.  B.  O.,  is  now  devoting  his  time  to 
adapting  stories  and  writing  originals  for 
pictures.  . . . Henry  Ginsberg,  just  back 
from  his  first  European  trip,  says  he  found 
the  ocean  very  full  of  water  both  going 
over  and  coming  back.  . . . Howard 

Dietz  left  last  Friday  for  the  West  Coast 
and  Si  Seadler  is  pinch  hitting  for  him 
and  batting  1000.  . . . Abe  Meyer, 

handsome  and  talented  assistant  to  Dr. 
Hugo  Reisenfeld,  departed  last  Saturday 
for  a vacation  in  Bermuda.  . . . R.  W. 
Barremore  is  doing  special  exploitation 
work  on  “McFadden’s  Flats.”  . . . Joe 
Brandt  and  Jack  Cohn  have  signed  a new 
lease  for  Columbia  Pictures  quarters  at 
1600  Broadway,  where  , they  have  been  for 
15  years  and  where  they  have  really  com- 
menced to  feel  at  home.  . . . Earl 

Kramer,  Eastern  sales  director  of  Univer- 
sal, has  returned  from  a long  trip  over 
his  exchanges.  . . . Louis  B.  Mayer 

came  up  from  Florida  via  Washington, 
stopping  long  enough  at  the  Capitol  for 
a visit  with  President  Coolidge,  both  hail- 
ing from  the  same  section  of  the  country. 

E.  E.  Shauer  sailed  Friday  for 
Europe  and  will  visit  all  Paramount 
branches  on  the  other  side.  . . . E.  B. 

Hatrick  is  back  from  a vacation  in  Florida, 
and  says  its  proximity  to  Cuba  didn’t  annoy 
him  much.  . . . Edmund  Goulding, 

M.-G.-M.  director,  arrived  last  week  from 
the  Coast  for  a visit  along  the  big  street. 
. . . Ben  Goetz,  of  Consolidated  Labora- 
tories, who  now  makes  his  home  on  the 
West  Coast,  is  in  New  York  on  a month’s 
visit.  . . . Motley  H.  Flint,  Los  Angeles 
financier,  arrived  last  week  with  Jack  War- 
ner and  will  stay  a couple  of  weeks.  . . . 
Glen  Allvine  has  passed  up  all  other  big 
bets  and  is  putting  in  all  his  time  on  “The 
Rough  Riders,”  the  next  big  Paramount 
to  be  dealt  us.  . . . Arthur  Abeles  is 

now  division  manager  for  Warner  Brothers 
at  Albany.  . . . Al.  Feinman  did  nothing 
of  note  of  last  week,  so  we’re  going  to 
leave  his  name  out  of  this  issue. 


What  has  become  of 

SAM  HUTCHINSON 

once  prominent  in  the  film  business? 

SPARGO. 


Sunday  Closers  Lose 

(Special  to  the  Herald) 

BALTIMORE,  Feb.  8. — Bluenoses  lost 
a round  in  Baltimore  when  it  was  an- 
nounced that  Sunday  professional  basket- 
ball games  will  be  permitted  starting  Feb- 
ruary 13. 


W HE  N A MAN 
LOVES’’ 
OPENS  AT 
NEW  YORK’S 
SELWYN 


John  Barrymore,  in  portrait  at  left,  and  Dolores  Costello, 
in  portrait  al  right,  figure  importantly  in  the  Warner 
Brothers  production  which  opened  last  week  in  New  York 
with  a Vitaphone  accompaniment.  Stills  from  the  pic- 
ture appear  on  this  page. 
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Iowa  Exhibitors  Exchange 
Good  Fellowship  at  Powwow 

J.  C.  Jenkins  Finds  Des  Moines  Convention  Is  Marked  Success 
and  Hopes  State’s  Cora  Will  Grow  Taller  and  Taller — 

All  Branches  Represented 

(J.  C.  Jenkins,  the  “Herald  man  ” attended  the  recent  convention  of  the  M.  P. 

T.  0.  of  Iowa  at  Des  Moines  and  found  the  meeting  a marked  success.  Following 
is  Jenkins’  letter,  ivritten  last  Wednesday  at  Atlantic,  Iowa.) 

By  J.  C.  JENKINS 

Last  Monday  it  was  my  privilege  to  attend  the  Des  Moines  convention. 
This  convention  was  a get-together  affair  which  included  all  branches  of  the 
industry. 

Film  Board  and  Exhibitors  Meet 

The  Film  Board  held  a session  at  the  Ft.  Des  Moines  hotel  at  2 o’clock,  and 
the  exhibitors  convened  in  the  Chamber  of  Commerce  rooms  of  the  Savery 
hotel.  The  exhibitor  representation  was  not  large,  but  this  was  no  doubt  due 
to  a misunderstanding  of  the  date. 


In  the  absence  of  the  president,  W.  I. 
VanDyke,  E.  P.  Smith,  secretary,  called 
the  meeting  to  order  and  presided  during 
the  session.  Many 
questions  pertain- 
ing to  exhibitor 
interest  were  dis- 
cussed and  various 
committees  were 
appointed  to  carry 
out  the  will  of  the 
convention. 

The  business  of 
the  day  closed  with 
a banquet  at  the 
Ft.  DesMoines  ho- 
tel, which  had  been 
arranged  by  the 
Film  Board,  and 
about  150  guests 
were  present.  The 
entertainment  program  was  under  direction 
of  “Dutch”  Smith,  who  provided  continu- 
ous entertainment  consisting  of  various 
kinds  of  dance  numbers,  interspersed  with 
solos  and  other  musical  selections,  which 
called  forth  enthusiastic  applause.  From 
the  way  Mr.  Smith  handled  the  program 
it  was  plain  to  be  seen  that  he  is  an  adept 
along  entertainment  lines.  Mrs.  Smith,  the 
wife  of  the  director  of  entertainment,  was 
introduced  as  the  “Dutch-ess”  and  delighted 
the  company  with  a number  of  fancy 
dances.  She  was  formerly  Miss  Veach  and 
in  her  girlhood  days  was  the  dancing  part- 


E. P.  Smith 


ner  of  Conrad  Nagel,  the  screen  star. 

“Doc”  Bramford,  branch  manager  for 
Metro-Goldwyn-Mayer,  presided  as  toast- 
master, and  the  way  “Doc”  kept  things 
moving  convinced  one  that  he  is  a past- 
master  in  this  capacity. 

All  branches  of  the  industry  were  rep- 
resented on  the  toast  list,  and  “Doc”  saw 
to  it  that  none  escaped.  Exchange  man- 
agers, exhibitors,  film  salesmen  and  even 
the  lady  secretary  of  the  Film  Board  were 
required  by  “Doc”  to  respond  to  some 
toast,  and  it  sure  was  rapidfire  work  from 
start  to  finish. 

Program  Smoothly  Conducted 

It  has  been  the  writer’s  privilege  to  at- 
tend many  conventions  of  this  kind,  but 
on  no  occasion  have  I seen  a more  orderly 
or  better  conducted  program  than  on  this 
occasion.  During  the  entire  evening  there 
wasn’t  a word  or  suggestion  used  that 
might  not  have  been  used  with  propriety 
in  the  parlor  of  any  man’s  home.  Not  a 
drop  of  liquor  was  in  evidence  at  any  stage 
of  the  performance,  and  this  is  something 
that  is  unusual  at  gatherings  of  this  kind. 

Iowa  Takes  Front  Rank 

The  Film  Board,  the  exchange  managers, 
the  exhibitors  and  film  salesmen  are  to  be 
congratulated  for  conducting  a convention 
and  banquet  in  this  orderly  manner.  Iowa 
has  taken  front  rank  position  and  has  dem- 
onstrated that  men  in  the  moving  picture 
industry  can  come  together  as  sane,  sober 
and  sensible  men  as  well  as  men  in  any 
other'  walk  of  life. 


Too  Late  to 
Classify 


Position  Wanted 


MANAGER — Eight  years  experience.  One  year 
with  largest  circuit  in  East.  Efficient;  live  wire; 
progressive.  Years  experience  in  buying  and  book- 
ing. Good  exploitation  and  publicity.  Reasonable 
salary.  Married.  Age  30.  Prefer  West  or  Mid- 
dle West.  Address  Box  147,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Equipment  for  Sale 


A BARGAIN — Two  Powers  Projectors.  Good 
condition.  Rectifier  with  two  tubes.  For  quick 
sale  $550.  Address  Iris  theatre,  American  Falls, 
Idaho. 


NEW  SIMPLEX  MAZDA  LAMP  houses  and 
GE  regulators.  Guaranteed  one  year.  Cost  $195 
each.  Bargain.  Price  $150  each.  Two  for  $280. 
Address  Lee  theatre,  Cuthbert,  Ga. 


[The  above  advertisements  were  received  too 
late  to  b©  classified  and  distributed  in  the  regular 
want  ad  department  of  the  HERALD  this  week  on 
page  60.  There  is  no  test  of  a paper’s  prestige 
and  ability  to  “deliver”  comparable  to  its  want  ad 
department.  Read  it  this  week  and  see  for  your- 
self why  the  HERALD  carries  more  classified  ads 
than  all  of  the  rest  of  the  nationals  combined.] 

Coalition  Move 
Begun  to  Obtain 
Tax  Cut  Measure 

( Special  to  the  Herald) 

WASHINGTON,  Feb.  8. — Martin  L. 
Davey,  Ohio  member  of  Congress,  has 
publicly  begun  an  effort  to  unite  the 
members  of  the  House  who  favor  a tax 
reduction  and  those  who  favor  farm  re- 
lief legislation  with  the  hope  of  achiev- 
ing passage  of  both  measures. 

Max  Astosky  of  Kansas  City,  Mo., 
has  introduced  a bill  in  the  state  legis- 
lature asking  that  no  ticket  be  sold  un- 
less there  are  seats  available  at  the  time. 
Severe  penalities  would  follow  violation. 

Administration  forces  will  attempt  to 
drive  the  10  per  cent  amusement  tax 
bill  through  the  house  tomorrow. 


Asks  Court  to  Prevent 
Pickets  After  Attempt 
to  Dynamite  Theatre 

(Special  to  tke  Herald) 

ST.  LOUIS,  Feb.  8. — The  Liberty  Music 
Hall  Company  applied  February  5,  to  the 
St.  Louis  Circuit  Court  for  an  injunction 
to  prevent  the  International  Brotherhood 
of  Electrical  Workers  from  picketing  the 
theatre  or  otherwise  interfering  with  its 
management. 

The  electrical  workers  are  seeking  to 
force  the  theatre  to  retain  a full  time  elec- 
trician at  $75  a week  to  act  as  stage  elec- 
trician. 

Yeggmen  cracked  the  safe  of  the  theatre 
January  30,  and  escaped  with  about  $5,200 
in  cash. 

On  February  4 an  attempt  was  made  to 
blow  up  the  theatre,  but  was  frustrated  by 
police. 

They  arrested  an  ironworker  who  they 
claim  was  one  of  two  who  fled  from  the 
theatre  as  the  police  machine  came  up. 

Near  the  West  wall  of  the  theatre  the  police 
found  a home-made  dynamite  bomb  with  the  fuse 
partly  burned.  It  contained  twelve  sticks  of 
dynamite. 


Dougherty  Weds  Virginia  Browne  Faire 

HOLLYWOOD. — Virginia  Browne  Faire  and 
Jack  Dougherty  were  married  recently.  Dougherty 
was  the  husband  of  the  late  Barbara  La  Marr. 


Musical  Pictures  for 
Home  Are  Announced 

Musical  motion  pictures  for  the 
home  are  now  available  through 
a new  process  for  combining 
sound  and  light  called  the  Filmo- 
phone,  it  is  announced  by  J.  H. 
McNabb,  president  of  Bell  & 
Howell,  Chicago.  The  process  is 
being  used  for  16  millimeter  him. 
The  phonograph  can  be  used  apart 
from  the  Filmophone  and  the 
projector  also  can  be  used  apart 
from  the  Filmophone,  he  declared. 

Beethoven’s  “Moonlight  Son- 
ata” is  the  first  production  for 
which  the  use  of  Filmophone  is 
designed.  By  placing  the  Filmo- 
phone picture  reel  on  the  pro- 
jector and  the  accompanying 
Filmophone  record  on  the  phono- 
graph and  starting  them  together 
the  action  and  music  are  pre- 
sented simultaneously,  Mr.  Mc- 
Nabb stated. 


The  purpose  of  the  convention  and  ban- 
quet were  to  bring  all  branches  of  the 
business  in  closer  harmony  and  a better 
understanding  one  with  the  other,  and  in 
this  it  was  a complete  success.  There  was 
a feeling  of  good  fellowship  throughout 
the  entire  program  that  is  bound  to  work 
for  good  for  all  concerned.  All  in  all, 
the  Iowa  convention  was  a marked  suc- 
cess, and  the  banquet  was  all  that  could 
be  desired. 

The  Herald  man  is  indebted  to  all 
branches  of  the  Iowa  industry  for  the  many 
courtesies  shown  him  on  this  and  other 
occasions,  and  he  will  leave  the  state  for 
other  fields  with  a warm  spot  in  his  heart 
for  Iowa.  May  her  corn  continue  to  grow 
taller  and  taller. 


Jones  Funeral  Held 

( Special  to  the  Herald) 

JOHNSTOWN  CITY,  ILL.,  Feb.  8.— 
The  funeral  of  C.  C.  Jones  was  conducted 
Feb.  2 from  his  home.  here.  He  was  the 
owner  and  operator  of  theatres  here  and 
in  Cambria,  111. 
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Third  Vitaphone  Production 
Wins  Favor  on  Broadway 

Most  Elaborate  Bill  Given  at  Selivyn  Theatre  with  “When  a Man 
Loves,'7  Starring  John  Barrymore  and  Dolores  Costello 
By  JOHN  S.  SPARGO 

NEW  YORK,  Feb.  8. — Another  Vitaphone  production  was  given  its 
New  York  premiere  last  week  at  the  Selwyn  theatre  and  unless 
the  prognostications  of  most  of  those  wise  to  entertainment  mat- 
ters are  all  wrong,  Warner  Brothers  are  set  for  a third  long  run  picture  on 
Broadway. 


THE  latest  picture  to  be  presented  with 
Vitaphone  trimmings  is  John  Barry- 
more’s, “When  a Man  Loves,”  with 
Dolores  Costello  playing  the  leading  femi- 
nine part.  And  that  the  astute  Warner 
Brothers  recognize  that  the  little  Costello 
girl  has  come  into  her  own  to  such  an 
extent  that  she  is  herself  a good  drawing 
card,  is  evidenced  by  the  fact  that  in  all 
the  billing  “With  Dolores  Costello”  ap- 
pears in  type  almost  as  large  as  that  used 
to  emblazon  the  name  of  Barrymore.  And 
the  consensus  seems  to  be  that  she  deserves 
all  she  is  getting. 

The  Vitaphone  bill,  given  as  a “presen- 
tation” to  the  picture,  is  the  most  elaborate 
of  the  three  so  far  put  out,  but  whether 
it  will  be  the  most  popular  remains  to  be 
seen.  The  producers  may  discover  that 
while  motion  picture  audiences  relish  a 
certain  amount  of  grand  opera  and  classi- 
cal numbers,  they  lean  more  towards 
lighter  musical  offerings. 

Applause  Is  Prolonged 

This  was  shown  pretty  conclusively  by 
the  first  night  audience  in  the  burst  of 
applause  given  Waring’s  Pennsylvanians, 
an  excellent  jazz  organization  of  a dozen 
instruments,  and  Van  and  Schenck.  The 
Waring  offerings  were  “I  Love  a College 
Girl,”  “In  a Little  White  House”  and  the 
oldtime  “Where  Do  You  Worka,  John,” 
and  each  of  these  was  received  with  pro- 
longed applause. 

Van  and  Schenck  put  on  the  usual  act 
which  has  made  them  among  the  top  notch 
vaudeville  headliners  in  the  business.  Their 
songs  were  “Me,  Too,”  “Because  I Love 
You,”  “Hard  to  Get  Gertie”  and  “She 
Knows  Her  Onions.”  The  latter  two, 
while  not  intended  as  an  appeal  to  a high- 
brow element,  received  the  greatest  ap- 
plause in  spite  of  the  fact  (or  maybe  be- 
cause of  it)  that  they  bordered  closely  on 
what  might  be  considered  risque. 

The  big  piece  de  resistance  of  the  higher 
order  of  music  was  the  quartet  from  Rigo- 
letto  sung  by  Marion  Talley,  Jeanne  Gor- 
don, Beniamino  Gigli  and  Guiseppe  de 
Lucca,  of  the  Metropolitan  Grand  Opera. 
It  was  noticeable  during  this  that  the  mat- 
ter of  volume  makes  a great  difference  in 
the  enjoyment  of  Vitaphone  music,  and  the 
impression  prevailed  that  the  pleasure  of 
the  listeners  would  be  greatly  enhanced  by 
less  volume. 

Picture  Costly,  Elaborate 

Charles  Hackett,  of  the  Chicago  Civic 
Grand  Opera,  sang  several  opera  num- 
bers, and  his  clear  and  beautiful  voice 
seemed  better  adapted  to  the  Vitaphone  pur- 
poses than  any  of  the  others  on  the  bill. 
Mary  Lewis,  of  the  Metropolitan  Opera 
Company,  sang  a number  of  Southern 
songs  and  again  the  volume — or  lack  of  it 
in  this  case — seemed  to  affect  the  singers 
efforts. 

The  picture  itself  is  one  of  the  most 
costly  and  elaborate  in  which  Barrymore 
has  yet  been  presented.  It  abounds  in  beau- 
tiful settings,  marvelous  costuming  and 
splendid  photography,  the  latter  being 
credited  to  Byron  Haskins.  “When  a Man 
Loves”  was  adapted  by  Bess  Meredyth 
from  “Manon  Lescaut.” 


The  picture  is  skillfully  directed  by  Alan 
Crosland  and  enacted  by  a cast  of  unusual 
excellence,  with,  of  course,  Mr.  Barrymore 
provided  with  plenty  of  opportunity  for 
displaying  his  good  looks  and  histrionic 
talent.  Following  is  the  cast : Chevalier 
Fabien  Des  Grieux,  John  Barrymore ; 
Manon  Lescaut,  Dolores  Costello ; Andre 
Lescaut,  Warner  Oland ; Comte  Guillot 
de  Morfontain,  Sam  De  Grasse;  Jean 
Tiberge,  Holmes  Herbert;  Louis  XV 
King  of  France,  Stuart  Holmes ; Le  Due 
De  Richelieu,  Bertram  Grasby;  The  Cap- 
tain of  the  Convict  Boat,  Tom  Santschi; 
Marie,  Marcelle  Corday;  A Lay  Brother, 
Charles  Clary;  Baron  Chevral,  Templar 
Saxe ; The  Landlady,  Eugenie  Besserer ; 
Nana,  Rose  Dione;  An  Apache,  Noble 
Johnson;  A Convict  Aboard  the  Boat,  Tom 
Wilson. 

Stanley  Signs  Vitaphone 
To  Show  in  Eight  Houses 

The  Stanley  Company  has  signed  for 
Vitaphone  for  showing  in  eight  theatres. 
These  are  the  Strand,  Brooklyn ; Strand, 
Albany;  Troy,  Troy;  Strand,  Syracuse; 
Victoria,  Buffalo ; Strand,  Worcester, 
Mass. ; Strand,  Lynn,  Mass.,  and  Liberty, 
East  Liberty,  Pittsburgh.  This  follows  an- 
nouncement from  New  York  that  Roxy 
has  contracted  for  Vitaphone. 

Giovanni  Martinelli  has  signed  with 
Vitaphone  for  three  years.  Others  who 
have  been  engaged  are  Bernardo  de  Pace, 
mandolinist ; Sissle  and  Blake ; Roger 
Wolfe  Koahn,  orchestra  leader,  and  the 
Flonzaley  Quartet. 

Meehan  Renews  His 
Contract  to  Direct 
for  F.  B.  O.  3 Years 

(Picture  in  Pictorial  Section) 

J.  Leo  Meehan,  F.  B.  O.  director,  an- 
nounced on  a visit  to  the  Herald  offices 
last  week  that  he  had  renewed  his  con- 
tract for  three  years.  Meehan  was  on  his 
way  back  to  the  Coast  from  New  York, 
where  arrangements  were  concluded.  It 
previously  had  been  reported  that  he  was 
about  to  make  other  affiliations. 

Meehan  made  five  pictures  for  F.  B.  O. 
under  the  previous  contract.  Four  of  these 
were  made  from  novels  of  the  late  Gene 
Stratton-Porter,  his  wife’s  mother.  These 
were  “Keeper  of  the  Bees,”  which  headed 
the  Money  Makers  of  1926 ; “Girl  of  the 
Limberlost,”  “Laddie”  and  “The  Magic 
Garden.”  The  fifth  was  “Mother,”  from 
Kathleen  Norris’  novel. 

“ Tam  O’  Shanter”  First 
of  Scotia  Film  Series 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  8.— The  first  pro- 
duction of  the  Scotia  Film  Company,  re- 
cently organized  here,  will  be  “Tam 
O’Shanter”  from  Robert  Burns’  famous 
poem.  The  company  is  composed  of  native 
Scotchmen.  The  settings  will  be  exact  re- 
productions of  Scotch  locales. 


U.  S.  Exports  Show 
Film  Decline  of 
11,500,000  Feet 

( Washington  Bureau  of  the  Herald ) 

WASHINGTON,  Feb.  8. — Exports  of 
motion  picture  films  from  the  United  States 
declined  considerably  during  1926  as  com- 
pared with  1925  shipments,  according  to  the 
department  of  commerce.  Exports  of  posi- 
tive film  during  the  year  totaled  214,026,620 
linear  feet,  valued  at  $6,395,923,  as  com- 
pared with  225,656,151  linear  feet  valued  at 
$6,787,687  in  the  preceding  year.  Foreign 
shipments  of  negative  film  amounted  to 
6,600,000  linear  feet,  valued  at  $1,334,960 
against  9,929,643  linear  feet,  valued  at  $1,- 
893,058  in  1925. 

One  of  the  outstanding  developments  of  this 
country’s  foreign  trade  in  motion  pictures  during 
the  past  year  was  the  rise  of  Latin  America  to  the 
position  of  leading  foreign  market  for  American 
films,  from  a standpoint  of  quantity.  During  1926 
a total  of  73,592,660  linear  feet  of  film  valued  at 
$2,242,680  was  shipped  to  the  countries  of  Latin 
America,  as  compared  with  63,441,406  linear  feet, 
valued  at  $1,933,561  in  1925.  This  increase  of 
more  than  10,000,000  linear  feet  in  the  volume  of 
motion  picture  films  exported  to  Latin  America 
placed  that  area  in  advance  of  Europe,  whose  re- 
ceipts of  American  films  declined  to  63,128,710 
linear  feet,  valued  at  $3,010,521  in  1926,  from  a 
total  of  86,671,126  linear  feet,  valued  at  $4,071,877 
in  1925. 

Barton , U Manager , is 
Buried  in  Jacksonville 

( Special  to  the  Herald) 


Ziegfeld  Gravely  III 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  8. — Florenz  Ziegfeld, 
“Follies”  producer  and  husband  of  Billie 
Burke,  motion  picture  player  of  a decade 
ago,  is  reported  seriously  ill  at  his  home  in 
Hastings-on-the-Hudson. 


O’Connell  at  Temple 

(Special  to  the  Herald) 

TOLEDO,  Feb.  8.— Jack  O’Connell  has 
returned  to  become  managing  director  of 
the  Temple  theatre,  which  will  reopen  Feb- 
ruary 26  with  Warner  Brothers’  Vitaphone 
and  “Don  Juan.” 


F.  N.  Plans  New  Home 

(Special  to  the  Herald) 

ST.  LOUIS,  Feb.  8.— A deal  with  Nat 
Koplar  was  closed  last  week  which  pro- 
vides for  the  erection  of  a one  story  build- 
ing at  3212  Olive  street,  which  will  be  the 
new  home  of  First  National’s  exchange. 


JACKSONVILLE,  FLA.— Feb.  8.— John 
R.  Barton  was  buried  here  Feb.  1.  Death 
resulted  when  he  figured  in  an  automo- 
bile wreck  near 
Tampa. 

He  was  man- 
ager of  the  local 
exchange  for  Uni- 
versal. When 
news  of  his  death 
reached  New  York 
Lou  Metzger, 
salesman- 
ager,  said,  “This 
is  a terrific  blow. 

Barton  was  one  of 
the  best  men  in 
the  Universal  or- 
ganization and  one 

of  the  best  liked.  John  R.  Barton 

News  of  his  death 

was  a decided  shock  to  Mr.  Laemmle,  to 
me  and  to  all  Universal.” 

Ralph  B.  Williams,  Southern  sales  direc- 
tor for  Universal,  was  profoundly  moved. 
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Educational  Absorbs  Several 
Producers,  Buys  Exchanges 

Company  Now  in  Position  to  Make  Bulk  of  Product  It  Dis- 
tributes— Takes  Over  Entire  Ownership  of  Exchanges 
— Four  Producing  Units  Consolidated 

(Special  to  the  Herald ) 

NEW  YORK,  Feb.  8. — Educational  Pictures  steps  into  the  field  as  a 
fullfledged  producing  as  well  as  distributing  company  as  the  result  of  the 
closing  last  week  of  negotiations  which  have  been  pending  for  some 
time. 

Takes  Over  Ownership  of  Exchanges 

Eleretofore  the  company  has  been  a distributing  organization  owning  51 
per  cent  of  each  of  its  exchanges,  and  distributing  a big  line  of  short  fea- 
tures made  for  the  company  under  contract.  By  the  new  deal  the  entire 
ownership  of  the  exchanges  passes  to  Educational,  with  those  persons 
formerly  owning  minority  interests  becoming  owners  of  stock  in  the  parent 
company. 


Laemmle  to  Give 
Scribes  Annual 
Prizes  for  Ideas 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  8.  — Carl 
Laemmle,  president  of  Universal  Pic- 
tures will  award  $5,000  each  year  to 
writers  on  newspapers,  magazines  and 
trade  papers  who  suggest  the  most  help- 
ful and  constructive  ideas  for  the  ad- 
vancement of  the  quality  and  usefulness 
of  motion  pictures.  A fund  known  as 
The  Laemmle  Award  will  be  set  aside 
and  12  individual  prizes  will  be  given 
each  year  ranging  from  $100  to  $2,500. 

Horsely’s  Committee 
to  Plan  Special  Night 
for  M . P.  Exhibition 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  8.— David  Horse- 
ly  will  head  a committee  to  evolve  program 
details  for  each  of  the  special  nights  of 
the  Motion  Picture  Exposition  at  the  Am- 
bassador hotel,  March  7 to  12.  Exhibitors 
night  will  be  March  9.  There  will  be 
Studio  night,  Producers  night,  Directors 
night,  and  Scenic  Artists  night. 

Free  motion  picture  tests  will  be  made 
of  screen  aspirants  by  the  Hollywood 
Screen  Test  Studio. 

Small  Obtains  Screen 
Rights  to  T wo  Popular 
Plays , Asher  in  East 

(Special  to  the  Herald) 

LOS  ANGELES,  Feb.  8.— Edward  Small 
of  Asher,  Small  and  Rogers  has  closed 
deals  for  “Ladies  Night  in  a Turkish 
Bath”  and  “Wine,  Woman  and  Song,” 
which  are  successful  Broadway  plays.  E. 
M.  Asher  is  in  New  York  seeking  other 
story  material.  Their  latest  production, 
“McFadden’s  Flats”  opens  this  week  at  the 
Strand  in  New  York. 

T exas  Excludes  T alk 
of  Chain  Opposition 
in  M.P.T.O.  Sessions 

(Special  to  the  Herald) 

DALLAS,  Feb.  8.— Members  resolved  to 
exclude  affairs  involving  the  chain  thea- 
tre opposition  at  future  meetings  of  the 
Motion  Picture  Theatre  Owners  of  Texas 
in  session  here  last  week.  This  was  the 
quarterly  meeting  of  the  organization. 

A.B.C.  Names  O.  C.  Horn 
New  Managing  Director 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  8.— O.  C.  Harn  will 
take  up  his  duties  as  managing  director  of 
the  Audit  Bureau  of  Circulation  March  1. 
He  was  elected  today.  He  has  been  presi- 
dent of  the  A.  B.  C.  six  years. 


Sea  Film  Firm  Forms 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  8.— Catalina  Sea 
Pictures  Corporation  has  just  been  formed 
with  capitalization  of  $1,500,000.  The  new 
company  plans  to  make  a series  of  sea 
pictures  this  year  starring  Lefty  Flynn. 


Haines  Now  a Star 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  8.— W i 1 1 i a m 
Haines  will  be  given  starring  roles  by 
Metro-Goldwyn-Maver,  Louis  B.  Mayer 
announced  last  week. 


In  addition  to  this,  the  consolidation  and 
absorption  of  several  of  the  producing 
units,  which  have  also  passed  to  the  own- 
ership of  the  com- 
pany, will  put  Edu- 
cational in  a posi- 
tion to  produce 
the  bulk  of  the 
product  it  distrib- 
utes. 

Acquisition  of 
the  minority  stock 
in  the  Educa- 
tional exchanges 
throughout  the 
United  States  and 
Canada  and  con- 
solidation of  the 
producing  units 
Supplying  a large  E.  W.  Hammons 

part  of  Education- 
al’s short  features  was  announced  last  Sat- 
urday by  E.  W.  Hammons,  president. 

This  consolidation  of  Educational’s  ex- 
tensive interests  is  achieved  through  the 
formation  of  a new  corporation,  Educa- 
tional Pictures,  Inc.,  of  which  Mr.  Ham- 
mons, who  has  been  the  directing  head  of 
Educational  since  its  inception  eleven  years 
ago,  is  president.  Educational  Pictures, 
Inc.,  is  authorized  to  issue  $3,500,000  pre- 
ferred stock  and  250,000  shares  of  common 
stock,  of  which  $2,000,000  preferred,  with 
warrants  to  buy  common,  is  offered  now 
through  Dillon  Read  & Company.  The 
maximum  number  of  common  shares  to  be 
issued  at  this  time  is  162,630.  A charter 
was  filed  last  Friday  at  Dover,  Del.,  incor- 
porators being  Arthur  Skillman,  New 
York;  Edwin  J.  Miller  and  Andrew  J.  Ar- 
buckle,  Brooklyn. 

Four  Companies  Included 

The  producing  units  now  to  be  consol- 
idated include  four  companies  heretofore 
controlled  by  Gauntlett  & Company,  Inc., 
which  have  produced  for  Educational  re- 
lease the  Lloyd  Hamilton,  Lupino  Lane, 
Mermaid,  Tuxedo,  Juvenile  and  Cameo 
Comedies,  all  of  which  are  made  at  the 
Educational  studios.  The  subsidiary  Cor- 
poration which  acquired  the  Educational 
studios  is  included  in  the  consolidation. 
The  motion  picture  business  and  certain 
assets  of  Gauntlett  & Company  are  also 
to  be  acquired. 

Position  Strengthened 

“The  Educational  and  Gauntlett  com- 
panies have  co-operated  for  several  years,” 
Mr.  Hammons  said,  “in  the  production  and 
distribution  of  short  motion  pictures  under 
the  name  of  ‘Educational  Pictures’ — all  of 
the  films  produced  and  distributed  by  these 
organizations  having  been  released  under 
this  trade  name.  The  acquisition  by  Edu- 
cational pictures,  Inc.,  of  controlling  inter- 


ests in  the  companies  of  both  groups  should 
strengthen  their  position  by  assuring  to  the 
producing  companies  a continuance  of  ade- 
quate distribution,  and  by  giving  the  dis- 
tributing companies  full  control  over  the 
production  of  approximately  50  per  cent  of 
their  product,  which  has  heretofore  been 
distributed  under  contract.  The  balance 
of  the  distribution  is  made  under  annual 
contracts  with  other  producers,  except  the 
distribution  of  the  news  reel,  Kinograms, 
which  is  controlled  by  a contract  extending 
until  1930.” 

Executives  Stay  in  Charge 

Management  of  Educational  Pictures, 
Inc.,  will  be  under  the  direction  of  Mr. 
Hammons,  who  said  in  reference  to  the 
Educational  personnel  that  other  important 
executives  of  the  constituent  companies  will 
remain  in  charge. 


Universal  Acquires  5 
Theatres  in  K.C.  Zone 
with  Josephson  Deal 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  8. — Universal  Chain 
Theatrical  Enterprises  announces  today 
the  acquisition  of  the  Josephson  Circuit, 
embracing  five  theatres  in  the  Kansas  City 
territory.  They  are  the  Gilham,  Lincoln, 
the  Penn  Valley,  the  New  Grand  and  the 
new  Main.  The  New  Grand  is  in  Mexico, 
Mo.,  and  the  new  Main  is  in  Lexington. 
The  others  are  in  Kansas  City  proper. 

The  new  Capitol  at  Lowell,  Mass.,  the 
first  of  several  Universal  houses  to  be  op- 
erated in  New  England,  was  opened  last 
night. 

Mayor  and  Council  Rid 
Town  of  Sunday  Law 

(Special  to  the  Herald) 

W AURIKA,  OKLA.,  Feb.  8.  — The 
mayor  and  city  council  have  repealed  the 
unpopular  law  banning  Sunday  shows 
which  for  several  years  has  forced  hypo- 
critical self-righteousness  upon  some  in- 
habitants and  encouraged  others  to  seek 
other  climes. 

“Michael  Strogoff,f  Sets 
Mark  at  Capitol , London 

(By  Cable  to  the  Herald) 

LONDON,  Feb.  8.— “Michael  Strogoff,” 
Universal  Film  de  France  production,  broke 
all  house  records  when  it  opened  last  Mon- 
day at  the  Capitol  theatre  in  London.  Five 
dollars  apiece  was  offered  for  seats  and 
twa  dollars  for  standing  room. 
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“Flesh  and  Devil”  Given  Coast 
Premiere  at  Forum  Theatre 

Laemmle  Said  to  Have  Paid  $650,000  for  Inee  Ranch — Strong  Man 
Wins  Suit  Against  United  Studios 

By  RAY  MURRAY 

HOLLYWOOD,  Feb.  8. — “Flesh  and  the  Devil,”  which  played  three 
weeks  at  the  Capitol  theatre,  New  York,  had  its  Western  premiere 
at  the  Forum  theatre  Thursday  night. 

Considerable  interest  was  aroused  by  the  fine  notices  of  New  York  critics 
and  its  unusual  run  at  the  Capitol,  and  the  first-nighters  were  on  hand 
from  every  studio  in  town  to  see  if  the  Clarence  Brown  production  war- 
ranted the  Eastern  praise  showered  upon  it. 


'T'HE  frequent  applause  was  evidence 
that  they  liked  it.  Lew  Cody  acted  as 
master  of  ceremonies  and  introduced  the 
director  and  various  members  of  the  cast. 
The  combination  of  John  Gilbert,  Greta 
Garbo  and  Lars  Hanson  was  an  ideal  one 
for  this  particular  story. 

Among  those  present  at  the  opening  of 
“Flesh  and  the  Devil”  were : 

Mr.  and  Mrs.  Clarence  Brown,  Miss  Sylvia 
Thalberg,  Mr.  and  Mrs.  Harry  Rapf,  Miss  Pauline 
Starke,  Miss  Aileen  Pringle,  Miss  Renee  Adoree, 
Mr.  and  Mrs.  John  S.  Robertson,  Mr.  and  Mrs. 
Irving  Heilman,  Mr.  and  Mrs.  Tom  Mix,  Mr.  and 
Mrs.  Jaimie  Del  Rio,  Mr.  and  Mrs.  Edmund 
Carewe,  Mr.  and  Mrs.  Harold  Lloyd,  Mr.  and  Mrs. 
Milton  Cohen,  Mr.  and  Mrs.  Benjamin  Glazer, 
Mr.  and  Mrs.  Louis  D.  Leighton  (Hope  Loring). 

Mr.  and  Mrs.  Frank  Gernsey,  Mr.  and  Mrs.  J. 
Ward  Cohn,  Mr.  and  Mrs.  Tom  Miranda,  Mr. 
and  Mrs.  Earle  Williams,  Mr.  and  Mrs.  Roy 
D’Arcy,  Mr.  and  Mrs.  Lars  Hanson,  Mr.  and 
Mrs.  Gardner  James,  Mr.  and  Mrs.  Bernard 
Hyman,  Mr.  and  Mrs.  Edward  Mannix,  Mr.  and 
Mrs.  Hunt  Stromberg,  Mr.  and  Mrs.  Silvano  Bal- 
boni  (June  Mathis),  Mr.  and  Mrs.  John  Ford 
and  Mr.  and  Mrs.  Russell  Simpson. 

Pauline  Starke,  Dorothy  Sebastian,  Claire  Wind- 
sor, Mrs.  Charlotte  Pickford,  Laura  Mathis,  Bar- 
bara Kent,  Mr.  and  Mrs.  Lew  Lipton,  Eugenie 
Besserer,  Mr.  and  Mrs.  Lew  Cody  (Mabel  Nor- 
mand),  Mr.  and  Mrs.  Jack  Holt,  Mr.  and  Mrs. 
Conrad  Nagel,  John  Gilbert,  Paul  Bern,  Mark 
McDermott,  Mrs.  William  Thalberg,  George  Faw- 
cett, Norma  Shearer,  Col.  and  Mrs.  Tim  McCoy 
and  William  Haines. 

* * * 

Plans  have  been  completed  for  erection 
of  the  United  Artists’  theatre  on  the  West 
Side  of  Broadway,  between  Ninth  and 
Tenth  Streets.  Walker  and  Eisen,  archi- 
tects, state  construction  will  start  about 
February  15.  Bids  are  now  being  received 
and  contract  will  be  let  within  15  days. 
The  Baker  Iron  Works  will  furnish  and 
erect  the  steel.  This  theatre  will  have  a 
seating  capacity  of  2,500  and  will  cost 
$1,000,000,  it  is  said. 

* * * 

Sid  Grauman  has  been  named  chairman 
of  the  theatrical  committee  for  the  Sixth 
Annual  Wampas  Frolic  and  Ball  to  be  held 
at  the  Ambassador  Auditorium  Thursday 
evening,  February  17th. 

* * * 

Laemmle  Buys  Ince  Ranch 

Carl  Laemmle,  president  Universal  pic- 
tures, has  purchased  the  famous  Thomas 
H.  Ince  ranch,  located  at  1051  Benedict 
Canyon,  at  a price  said  to  be  $650,000.  Mr. 
Laemmle  has  agreed  to  pay  $250,000  in 

cash  and  $400,000  in  notes,  according  to 

the  terms  of  the  sale. 

:*!  sfc  s*: 

S.  S.  Hutchinson,  former  president  of  the 
American  Film  Company  of  Chicago,  has 
joined  hands  with  Dr.  Herbert  Kalmus, 
president  of  the  Technicolor  Company. 
They  plan  to  produce  a series  of  two-reel 
pictures  in  colors.  The  first  production 
will  be  called  “The  Flag.” 

5*C  ijC 

Strong  Man  Wins  Suit 

Frederick  Peters,  the  strong  man  of  the 
motion  pictures,  was  awarded  $25,000.  by 
a jury  last  week  in  his  claim  against  United 
Studios  and  Kenneth  Daun.  Peters  claimed 
he  was  knocked  down  by  a tractor  driven 


by  Daun  and  his  leg  was  broken,  incapac- 
itating him  for  work  in  pictures  as  a strong 
man  and  athlete.  ■ 

* * * 

As  a Wampas  publicity  stunt,  the  West- 
ern Association  of  Motion  Picture  Adver- 
tisers, sent  an  invitation  signed  by  Mayor 
Cryer  to  Mayor  Rolph  of  San  Francisco 
to  attend  the  Wampas  Frolic,  February  17, 
by  a fleet-footed  messenger,  Levett,  who 
has  won  several  marathons.  The  messenger 
left  Saturday  noon  for  the  Bay  City,  fol- 
lowing the  Coast  highway. 

* * * 

John  Stone,  well-known  author  and  sce- 
narist, who  has  been  connected  with  Fox 
studios  for  some  time,  has  severed  con- 
nections with  that  organization.  Notewor- 
thy productions  of  Stone’s  are  “Three  Bad 
Men,”  “The  Auctioneer,”  and  “The  Last 
Trail.” 

* * * 

Beery  Reaches  Agreement  with  F.  P.  L. 

Wallace  Beery  and  Famous  Players  have 
come  to  an  amicable  understanding  after 
a threatened  break.  Several  differences  oc- 
curred on  the  Lasky  lot  during  the  making 
of  “Casey  at  the  Bat”  and  “Looie  the 
Fourteenth,”  Beery  claiming  that  he  was  in- 
jured twice  and  that  either  accident  might 
have  caused  his  death.  He  complained  that 
sufficient  precautions  are  not  taken  to  in- 
sure his  safety.  B.  P.  Schulberg,  answer- 
ing Beery’s  complaint,  said  that  the  actor 
was  taking  the  chances  that  any  actor 
must  take. 

* * * 

Dave  Bershan,  well  known  exchange  and 
district  manager,  has  resigned  as  district 
manager  for  Metro-Goldwyn-Mayer,  and 
has  been  succeeded  by  George  A.  Hickey. 
Mr.  Bershan  will  act  in  an  advisory  capac- 
ity for  M-G-M. 

Seat  Tax  Collections 
Decrease  Three  Millions 

( Special  to  the  Herald) 

WASHINGTON,  Feb.  8.— Admission 
tax  collections  in  1926  totaled  $20,900,775, 
compared  with  $24,774,315  in  1925,  ac- 
cording to  figures  just  made  public  by 
the  Bureau  of  Internal  Revenue,  a de- 
cline of  $3,873,539  entirely  attributable 
to  the  increased  exemption  allowed 
effective  March  29  last. 

Forty-six  states  showed  reduced  col- 
lections. Greatest  declines  were:  New 
York,  $550,000;  California,  $400,000; 
Massachusetts,  $350,000;  Ohio,  $273,000. 
Florida  showed  $134,000  increase,  New 
Hampshire  $15,000. 


Barthelmess  Breaks  Foot 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  8.  — Richard 
Barthelmess  is  in  a hospital  with  a 
broken  foot  as  the  result  of  a fall  on  a 
tennis  court. 


Re-Takes 


WELL,  as  I said  once  before,  life  in 
Hollywood  is  just  one  grand  opening 
after  another  for  those  who  write  about 
pictures.  The  latest  one  was.  “Flesh  and 
the  Devil,”  adapted,  I believe,  from  Suder- 
mann’s  novel,  “The  Undying  Past,”  and  I 
got  quite  a kick  out  of  Clarence  Brown’s 
nifty  screen  play.  The  Forum  theatre  was 
alive  with  “celebs”  last  Thursday  night  and 
Old  Lew  Cody  was  at  his  best. 

* * * 

The  ladies  sure  like  Jack  Gilbert  in  a 
uniform,  doesn’t  matter  what  kind,  whether 
U.  S.  A.  or  German,  just  so  it’s  a uniform. 
And  they  hung  on  the  love  scenes  between 
Greta  and  Jack,  especially  the  hot  house 
incident.  You  could  fairly  see  the  snow 
flakes  melt  outside  the  window  of  the  con- 
servatory. 

* * * 

Jack  didn’t  have  things  all  to  himself, 
however,  for  our  pal,  Lars  Hanson,  walked 
right  up  and  took  his  share  of  the  honors. 
And  little  Barbara  Kent,  who  is  a Wampas 
star  this  year,  showed  the  folks  she  knows 
a few  things  about  acting  before  the 
camera. 

* * * 

I liked  that  one  title  where  the  station 
master  was  calling  out  the  name  of  those 
tricky  German  towns.  And  the  reception 
committee  headed  by  William  Orlamond 
got  a big  hand.  It  was  about  the  only  bit 
of  comedy  relief  in  the  whole  picture,  and 
it  went  over  big. 

* * * 

Yes,  sir,  we  can  stand  more  pictures  like 
“Flesh  and  the  Devil.”  It  was  well  photo- 
graphed and  the  atmosphere  of  the  German 
upper  classes  was  well  carried  out.  And 
the  little  lady  who  danced  in  the  prolog  had 
everybody  excited  when  one  of  the  straps 
of  her  dress  broke. 

♦ * * 

The  King’s  Orders 

I see  King  George  has  issued  orders  that 
all  who  attend  the  opening  of  Parliament 
this  week  must  wear  trousers.  They  must 
be  awful  forgetful  over  across  the  pond. 
^ * * 

Very  Unusual 

“Chicago  Children  Have  to  Be  Coaxed  to 
Eat,”  says  a headline.  Things  have  changed 
a lot  since  I lived  in  the  Windy  City. 
Never  had  to  bribe  my  kid  to  eat. 

* * * 

Folks  We  Like  to  Meet 

P.  C.  Schram  of  Kalamazoo,  Mich.,  and 
John  W.  Schatt  of  Gowanda,  N.  Y.,  are 
in  our  midst  watching  the  studio  wheels  go 
round. 

* * * 

Famous  Last  Words 

“Wire  me  if  you  need  money.” 

* If  -3f 

Another  Miracle 

The  “Miracle”  opened  in  Hollywood  last 
week  and  most  of  the  film  colony  who  at- 
tended were  seated  at  8 o’clock. 

* * * 

The  Melting  Pot  Indeed 

“The  All-American”  film — director,  Nils 
Olaf  Chrisander;  star,  Joseph  Schildkraut; 
leading  lady,  Lya  De  Putti;  cinematog- 
rapher, Henry  Cronjager;  still  cameraman, 
Alex  Krahle — they’re  all  in  “The  Heart 
Thief.” 

Order  my  gondola,  Meadows,  and  we’ll 
float  over  to  the  Gotham  for  luncheon. 

R.  M. 
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Note  the  hats!  Marshall  Neilan,  under  the 
Sombrero  at  left,  is  directing  “Carlotta” 
for  First  National  which  Sid  Grauman  may 
use  in  one  of  his  Coast  houses.  John 
Schultz,  right,  is  in  the  cast  of  the  picture. 


Eileen  O’Malley  and  Erich 
Von  Stroheim,  Jr.,  in 
“Young  Hollywood,”  Mad- 
eline Brandeis  production 
for  Pathe. 


Six  outstanding  judges  of  picture  values 
say  “Across  the  Pacific”  is  100  per  cent 
entertainment.  Roy  Del  Duth  is  the  direc- 
tor of  the  Warner  film.  Frank  Good, 
right,  is  the  cameraman. 


Estelle  Taylor  appears 
with  William  Powell  in 
“New  York,”  a good 
picture  displaying  good 
acting.  FP-L  film. 


Babe  Ruth  signs  a contract  to  appear  in  a feature  picture  for 
First  National.  And  will  he  prove  the  new  rule  that  a good 
athlete  makes  that  kind  of  an  actor?  Richard  Rowland,  general 
manager  of  F.  N.,  believes  he  will  be  a “big  star.”  Left  to 
right:  Mike  Levee,  Rowland,  Ruth,  John  McCormick. 


Jacqueline  Gadsden 
plays  in  the  Metro  film, 
“The  Mysterious 
Island,”  in  which  are 
many  underwater  shots. 


A lunchroom  makes  a good  place  for  a conference.  Hal 
Roach  calls  his  “the  officers’  mess.”  Left  to  right:  James 
Parrott,  director  for  Roach  and  Pathe,  Charles  Chase,  F. 
Richard  Jones,  vicepresident  and  director-general,  Hal 
Roach,  Warren  Doane,  general  manager,  H.  M.  Walker, 
production  manager,  and  Fred  Guiol,  director  of  a number 
of  Pathe  comedies. 


Paramount’s  exchange  in  Louisville  is  a factor  in  efficient 
distribution.  Top  row:  Harry  Mouth,  Emil  Courte,  Jack 
Button.  Middle  row:  Elizabeth  Berry,  Marie  Lausman, 
Marie  Hannah,  Katherine  Kippis,  Catherine  Byers,  Sue  Rob- 
inson, Rose  Grueling,  Wilma  Duvall.  Bottom  row:  A.  L. 
Hancock,  Dorothy  Ridsdale,  N.  B.  Kaplan,  A.  H.  Kaufman, 
W.  B.  Kelly,  W.  W.  Erwin. 
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George  K.  Spoor’s  first  natural  vision  picture  is  completed  on  the  Coast  by  J.  Stuart 
Blackton  and  the  film  is  sent  to  the  Essanay  studios  in  Chicago  for  editing  and  cutting. 
Charles  Ray  and  Bessie  Love  who  are  in  the  foreground  are  the  principal  players  in  the 
piece.  The  picture  is  based  on  the  story,  “The  Flag  Maker,”  which  will  soon  appear 
in  the  “Saturday  Evening  Post.” 


Marceline  Day  appears  with 
Karl  Dane  in  the  Metro  film, 
“Red,  White  and  Blue.”  It  is  a 
story  of  life  in  an  army  train- 
ing camp. 


Churchill  Ross,  right,  is  christened  a comedy 
star  by  Universal  Pictures  Corporation.  He  is 
the  young  man  who  commanded  attention  first 
in  the  Alberta  Vaughn  pictures,  then  in  his  bit 
in  “Greater  Glory”  and  now  in  “Collegians.” 


Six  footers!  Footage  is  important  in  the  making  of  pictures  and  “Bitter  Apples”  is 
well  supplied,  it  appears.  “Monte  Blue,  star,  is  “six  foot  three.”  Others  in  his  class 
are  Harry  Hoyt,  right,  director,  Ross  Lederman,  assistant  director,  Raymond  Schrock, 
assistant  supervisor,  Hal  Mohr,  cameraman,  and  Bob  Wayne,  property  man.  Blue  is 
at  left.  It  is  a Warner  Brothers  film. 


Alice  Day  plays  opposite  Jack 
Mulhall  in  “See  You  in  Jail,” 
which  First  National  is  produc- 
ing at  Burbank.  It  is  one  of 
Mulhall’s  best  starring  parts. 
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A1  Rockett  is  producing  “The 
Patent  Leather  Kid”  for  First  Na- 
tional. His  aids  are  Barthelmess, 
star,  and  Santell,  director. 


An  old  fashioned  birthday  cake  for  an  old 
fashioned  girl.  Hobart  Henley,  director  of 
“Tillie  the  Toiler,”  and  his  mother  present 
Marion  Davies,  left,  with  an  inscribed  cake 
on  the  Metro-Goldwyn-Mayer  set. 


Jesse  L.  Lasky  reaches  Holly- 
wood and  is  greeted  by  his 
mother,  Madame  Sarah  Lasky. 
He  finds  nine  films  in  work. 


Morris  Gest,  producer  of  “The  Miracle,” 
visits  Marion  Davies  on  the  set.  IN  CIR- 
CLE: Hobart  Henley  and  Marion  Davies 
on  the  set  where  she  plays  “Tillie”  in  a 
Childs  restaurant. 


Maria  Gambarelli  will  be 
prima  ballerina  in  Roxy’s 
“Gang”  at  the  new  Roxy 
theatre,  New  York. 


Everybody  hoped  he’d  stay  so  why  not?  J.  Leo  Mee- 
han’s contract  expires  and  he  signs  a new  one  with 
the  officials  of  Film  Booking  Offices.  Left  to  right: 
J.  I.  Schnitzer,  Benjamin  De  Witt  and  Meehan. 


Edward  L.  Klein,  one  of  the 
biggest  film  exporters  in  the 
world,  sails  for  Europe  in 
the  interest  of  his  firm. 
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'Ray  Hall,  newly  appointed  editor  of  Pathe  News,  is  busy  with  his  new  duties.  He 
! was  guest  of  honor  at  a Welcome  Dinner  at  the  Hotel  Roosevelt,  New  York,  last 
1 Monday.  Inset  is  of  Ray  Hall. 

jReichenbach  to  Be  Honored  at 
Green  Roomers’  “Beefsteak” 


A.  M.  P.  A.  Extend  Bon  Voyage  to  Nellie  Revell  on  Her  Departure  for 
California — Swanson  Film  to  Open  Roxy  Theatre 
By  JOHN  S.  SPARGO 

EW  YORK,  Feb,  8. — The  Green  Room  Club  is  going  to  honor  Harry 
Reichenbach,  or  vice  versa,  or  terra  firma  or  what  have  you.  On 
the  evening  of  Feb.  13,  which  according  to  the  Gregorian  calendar 
iis  next  Sunday  evening,  the  Green  Roomers  will  stage  a beefsteak  dinner 
in  honor  of  the  silver  topped  publicity  person  deluxe.  And  already  the 
tBroadway  ticket  agencies  are  quoting  premiums  of  the  Annie  Oakley’s. 


IN 


•J— ] ARRY  has  for  years  acted  as  roast- 
!*-  -*■  master  on  the  occasions  when  men 
and  women  prominent  in  public  and 
theatrical  life, 

Jiave  been  im- 
mortalized and 
impugned  at  the 
well-known  Green 
Room  club  lunch- 
eons and  dinners. 

Harry  has 
worked  hard  and 
willingly  for  the 
Green  Room  Club 
at  all  times,  and 
in  recognition  of 
his  efforts,  the 
Club  has  decided 
to  thank  him  pub- 
licly and  impres- 
sively for  his  un- 
stinted services.  So  this  time  he  will 
ct>me  as  the  “Jest  of  Honor,”  and  experi- 
ence some  of  the  sensations  which  the 
fa*'ored  few  who  have  been  so  honored 
by  the  Club  have  felt  in  the  past. 

Bert  Robinson,  well-known  Green 
Roomer,  has  been  appointed  by  Prompter 
Paul  Meyer  as  the  Doorman  for  the 
august  occasion.  Bert,  it  is  disclosed, 
has  arranged  a mammoth  program  for 
the  impending  night  of  nights.  Skits 
and  sketches,  songs  and  cinemas,  patter 
and  poetry  will  be  served  in  addition  to 
the  customary  saddles  of  beef  and  seidels 
®f  beer.  The  feature,  of  course,  will  be 
Harry  Reichenbach  who  ’tis  learned  will 
provide  an  illustrated  stereopticon  lec- 
ture on  a subject  not  to  be  revealed  until 
the  night  of  the  beefsteak. 

Wilton  Lackaye  will  serve  as  Roast- 
master.  Those  who  have  seen  Lackaye 
in  this  role  before  declare  that  he  excels 
in  this  work.  Having  been  a friend  of 
Reichenbach’s  over  a period  of  20  years, 
Lackaye  will  know  his  subject  well  and 
will  with  perfect  impunity,  do  him  up 
well. 

Tickets  may  be  procured  from  the 


Green  Room  Club  at  19  West  48th  street, 
or  any  of  its  members. 

* * * 

Nellie  Revell  Feted  on  Departure 

Eastern  motion  picture  press  agents 
did  right  by  their  Nell  at  last  week’s 
luncheon  of  the  A.  M.  P.  A.  With  Vic- 
tor Shapiro,  A.  M.  P.  A.  past  president, 
acting  as  master  of  ceremonies;  Major 
Edward  S.  Bowes  in  the  guise  of  motion 
picture  spokesman;  John  Pollock,  repre- 
senting the  vaudeville  interests;  Walter 
K.  Hill  as  the  representative  of  the  The- 
atrical Press  Agents  of  America;  Harry 
Hirshfield  as  the  delegate  of  the  Cheese 
Club;  Fannie  Hurst  serving  for  the  writ- 
ing contingent;  Sime  Silverman  of 
Variety  representing  his  chatty  sheet; 
and  others  important  in  every  branch 
of  the  theatrical  and  motion  picture  pro- 
fession on  hand  to  do  her  honor,  the 
A.  M.  P.  A.  tendered  Nellie  Revell  a 
farewell  luncheon  on  the  occasion  of  her 
departure  for  California  where  she  has 
been  commissioned  to  write  syndicated 
articles  on  happenings  in  hectic  Holly- 
wood. 

Wires  from  Will  Rogers,  beloved 
American  humorist  and  Mayor  of  Bever- 
ly Hills,  Pete  Smith  of  the  Wampas 
and  others  were  read  at  the  luncheon, 
each  in  turn  assuring  Nellie  of  a warm 
welcome  in  the  land  of  perennial  sun- 
shine and  film  factories. 

Harry  Reichenbach,  a very  close  friend 
of  Nellie  Revell,  was  also  present  at 
the  luncheon.  He  spoke  of  Nellie  as  one 
of  the  regular  press  agent  “troupers”  in 
the  theatrical  and  motion  picture  pro- 
fession, interpolating  his  remarks  with 
some  rare  humor.  He  warned  Nellie  as 
to  what  she  might  expect  in  California; 
and  cautioned  her  against  shooting  craps 
with  any  of  the  Hollywood  natives. 
“Don’t  shoot  craps  with  any  of  the  boys, 
Nellie,”  said  Harry,  “because  they  use 
their  own  dice.” 

Nellie  Revell  thanked  the  boys  for  the 
farewell  luncheon  and  expressed  the 


hope  that  she  would  be  able  to  return 
to  Gotham  real  soon. 

During  her  talk  she  said  that  she  had 
the  largest  kissing  acquaintance  in  the 
world.  “However,”  says  she,  “I  put 
them  all  back  into  circulation  again  so 
nobody  loses  anything  on  the  transac- 
tion.” 

* * * 

Patheites  Honor  Ray  Hall 

Ray  L.  Hall,  editor  of  Pathe  News,  was 
welcomed  to  the  Pathe  Exchange,  Inc., 
organization  at  a dinner  held  in  his  honor 
last  Monday  evening  at  Hotel  Roosevelt. 

The  gathering  of  executives,  guests  and 
the  headquarters  editorial  and  camera  staffs 
of  Pathe  News  greeted  Mr.  Hall  with  an 
ovation  that  touched  him  deeply  and  imme- 
diately proved  to  him  that  every  man  in 
the  room  would  back  him  to  the  limit  in 
his  editorship  of  the  pioneer  newsfilm. 

J.  E.  Storey,  assistant  general  manager  in 
charge  of  short  subject  production,  who  appointed 
the  new  editor  to  his  highly  responsible  position, 
was  toastmaster.  Seated  at  the  head  of  the 
table  with  the  guest  of  honor  and  Mr.  Storey 
were  Elmer  Pearson,  vice-president  and  general 
manager,  and  his  guests,  John  Flinn,  vice-presi- 
dent and  general  manager  of  Producers  Distrib- 
uting Corporation,  and  Arthur  White,  manager 
of  distribution  of  P.  D.  C.  Other  Pathe  execu- 
tives present  were  Bernhard  Benson,  vice-presi- 
dent; John  Humm,  treasurer;  Lewis  Innerarity, 
secretary. 

Present  were : Theodore  Smith,  Karl  W. 

Fasold,  Jack  Darrock,  Santino  Sozio,  Harry 
Hardy,  Henry  De  Siena,  John  Bartone,  Paul 
Jones,  Ludwig  Geiskop,  Harry  D.  Blauvelt,  Jack 
McCarron  and  David  Sussman. 

Elmer  Pearson,  J.  E.  Storey,  John  Flinn,  Bern- 
hard  Benson  and  Harry  Scott  all  spoke  in  praise 
of  Mr.  Hall  and  expressed  confidence  that  Pathe 
News  would  advance  to  greater  heights  than 
ever  before  in  its  long  career. 

% % * 

Swanson  Film  to  Open  Roxy  Theatre 

S.  L.  Rothafel  (Roxy)  announced  last 
week  that  he  has  selected  Gloria  Swan- 
son’s first  United  Artists  Picture  “The 
Love  of  Sunya”  for  the  opening  program 
of  his  new  Roxy  theatre  at  51st  Street 
and  Seventh  Avenue,  New  York  City. 

Mr.  Rothafel  said  that  he  would  open 
the  Roxy  theatre  the  first  week  in  March. 

Herb  Crooker  wishes  to  deny  the 
report  that  Johnny  Hines’  forth- 
coming First  National  Picture  “All 
Aboard”  is  a satire  of  Noah’s  Ark, 
or  ha9  anything  to  do  with  Noah’s 
sea-going  menagerie.  This  rumor 
got  under  way  through  the  good- 
natured  efforts  of  a well-known 
Hollywood  wag  because  of  the  title 
of  the  photoplay  and  because  the 
comedian  used  a number  of  animals 
in  his  comedy  sequences  including 
a herd  of  camels,  mules,  horses, 
goats,  a lion,  an  educated  snake, 
and  his  own  pet  parrot,  Loretta. 

* * * 

Gloria  Swadson  is  still  compelled  every 
once  in  awhile  to  deny  a published  state- 
ment that  she  will  leave  the  independent 
producing  field  after  completing  one 
other  film  beside  “The  Love  of  Sunya” 
for  United  Artists  release,  to  join  an- 
other producing  organization. 

Miss  Swanson  states  that  she  will  con- 
tinue in  independent  production  under 
her  United  Artists  contract,  by  which 
she  became  an  owner-member  of  United 
Artists  and  a contributing  producer  in 
that  distributing  organization.  She  stated 
that  she  is  happy  in  her  work  as  pro- 
ducer and  actress  and  she  has  conse- 
quently not  even  considered  a change 
since  her  new  contract  went  into  effect. 

* * * 

John  J.  Hayes  of  Hollywood,  Pro- 
ducers Finance  Corporation,  is  in  New 
York  with  negatives  and  prints  of  several 
subjects  to  be  distributed  via  the  inde- 
pendent market. 
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Short  Features 
and  Current  News 

Short  Features  play  an  important 
part  in  bringing  current  events  to  the 
screen  and  that  not  only  in  the  news 
reels,  which  of  course  are  the  screen 
newspapers.  Comedies  in  one  and 
two  reels  also  provide  excellent  ve- 
hicles for  presenting  news  events  to 
the  public.  This  timeliness  of  sub- 
ject matter  is  enhanced,  of  course,  by 
the  comparatively  brief  time  required 
to  make  a Short  Feature. 

Mack  Sennett,  for  example,  saw  an 
opportunity  for  a tieup  with  the  Cata- 
lina Channel  swim  and  five  Sennett 
girls  were  entered  in  the  athletic 
event  by  H.  L.  Hugunin,  production 
manager  of  the  Sennett  studio,  by  ar- 
rangement with  Oscar  Reichow,  man- 
ager of  the  feminine  entrants. 

There  is  plenty  of  room  for  in- 
creased recognition  of  the  news  angle 
in  comedies.  Tying  up  with  matters 
of  current  general  interest  is  a safe 
and  sound  avenue  to  public  favor, 
and  that  holds  true  in  the  theatre  as 
well  as  elsewhere. 

* * * 

Paramount  Welcomed 
To  Short  Film  Field 

Announcement  of  the  comprehen- 
sive details  of  plans  for  the  Short 
Features  department  of  Famous  Play- 
ers-Lasky  is  welcomed  at  the  trade  at 
large  and  in  Short  Features  circles. 
Leaders  foresee  in  the  return  of  Para- 


Ceorge  Harris  is  the  center  of  action 
in  this  scene  from  “ Birthday  Greet- 
ings,” Fox  Imperial  comedy  shown 
to  the  trade  this  week.  George  Gray 
(left)  and  Dorothy  Kitchen  also  have 
important  roles. 


mount  to  the  field  an  added  variety 
of  short  productions  which  is  certain 
to  redound  to  the  benefit  of  all 
branches  of  the  industry. 

It  is  announced  that  the  Para- 
mount News  Reel,  with  two  releases  a 
week,  will  be  in  shape  to  start  dis- 
tribution with  the  introduction  of  the 
new  season  next  August.  Besides  the 
news  reel  there  will  be  magazine  fea- 
tures and  comedies. 

Appointment  of  Emmanuel  Cohen 
as  production  manager  of  the  Short 
Features  department  assures  Para- 
mount of  worthy  product  in  this 
field.  Thirteen  years  of  success  as 
editor-in-chief  of  Pathe  News  guar- 
antee Mr.  Cohen’s  fitness  for  the  new 
post  which  he  has  just  assumed. 

Pathe  News  is  also  fortunate  in 
having  at  the  helm  a man  with  the 
sterling  qualities  of  Ray  Hall.  It  is 
recalled  that  the  widespread  success 
of  the  official  picture  of  the  Eucharis- 
tic Congress  is  due  in  large  part  to 
the  former  editor  of  Fox  Varieties, 
who  superintended  the  taking  and 
making  of  the  production. 

-55-  * * 

Rubel  Named  Personal 
Assistant  to  Laemmle 

Beno  Rubel,  secretary  of  Stern 
Film  Corporation,  which  makes  Short 
Features  for  distribution  by  Univer- 
sal, is  now  personal  assistant  to  Carl 
Laemmle.  Purchase  of  the  Ince 
estate  in  Beverly  Hills  by  the  presi- 
dent of  Universal  is  given  as  one  rea- 
son for  the  increase  in  his  personal 
staff,  as  well  as  the  expansion  of  Mr. 
Laemmle’s  duties  with  the  growth  of 
the  company. 

* * * 

Sterns  Have  Three 
Units  Busy,  2 Starting 

Three  companies  are  at  work  at 
the  Hollywood  studio  of  Stern  Film 
Corporation  and  two  others  are  about 
to  start.  The  fifth  two-reeler  of  the 
“Mike  and  Ike”  series  has  been  com- 
pleted and  three  of  the  series  already 
have  been  previewed  in  New  York. 
The  third  Buster  Brown  series  is  now 
under  way,  as  are  the  “Let  George  Do 
It”  comedies.  The  new  series  of 
“Keeping  Up  with  the  Joneses”  starts 
soon,  and  more  of  “The  Newlyweds 
and  Their  Baby”  group  are  to  go 
into  production  in  a few  weeks. 


Neal  Burns  Records 
1 1 Y ears  with  Christie 

Two  records,  one  in  the  studio  and 
the  other  in  the  plus-fours  of  the  golf 
links,  are  being  claimed  for  Neal 
Burns,  Christie  comedian.  He  has 
just  completed  eleven  consecutive 
years  under  the  Christie  banner,  hav- 
ing joined  A1  Christie  in  1916,  when 
the  latter  formed  his  own  comedy 
company  and  started  his  studio  at 
Sunset  boulevard  and  Gower  street 
in  Hollywood. 

The  other  mark  credited  to  Burns, 
and  it’s  enough  to  make  any  dyed- 
in-the-wool  golfer  gasp  for  breath — is 
that  of  making  a hole  in  one  for  the 
third  time.  ' 

U Gets  Injunction 
Over  Series  Titles 

Universal  Pictures  Corporation  has 
obtained  a temporary  injunction 
against  Hi-Mark  Productions,  Hi- 
Mark  Film  Sales  Company  and 
Nathan  Nathanson.  The  action  cent 
ters  upon  the  titles  of  two  comedy 
series.  Universal  is  putting  out  a 
series  called  “The  Collegians,”  writ- 
ten by  Carl  Laemmle,  Jr.,  and  Hir 
Mark  has  a series  titled  “The  Col- 
legiates.” 


George  Davis  (left)  is  featured  with 
Edna  Marian  in  “ Busy  Lizzie,”  a new 
Educational-Mermaid  comedy  direct- 
ed by  James  Jones  and  photographed 
by  Dwight  Warren.  Davis’  comedy 
antics  have  been  highlights  of  a num- 
ber of  pictures  in  the  Mermaid  series » 
including  ‘‘Pound  Foolish.” 
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Vitaphone  as  Presentation  Factor 


Houses  Vary 
Policies  on 
Installation 

Net  Low  Cost  Machine  Expected 
to  Spread  Doctrine  of 
Film-Plus  Show 

Vitaphone  is  finding  its  place  in 
the  show  business  and  it  rates  as  a 
presentation  as  well  as  a motion 
picture  factor.  Now  operating  in 
four  Chicago  theatres,  its  installa- 
tions involve  four  distinct  policy 
treatments.  With  about  20  theatres 
being  fitted  out  for  Vitaphone  each 
month  and  a new  low  cost  model 
in  the  offing,  these  policy  kinks  take 
on  extreme  significance. 

Vitaphone  is  running  at  the  Woods  the- 
atre, Chicago  stage  house,  with  Warner 
Brothers’  “The  Better  Ole.”  Stage  play 
prices  are  being  charged  for  this,  the  Vita- 
phone providing  accompaniment  for  the 
picture  as  well  as  special  entertainment. 
A Vitaphone  program  also  is  running  with 
Warner  Brothers’  “The  Third  Degree,”  at 
Warner  Brothers’  Orpheum  theatre,  a 
downtown  house,  at  popular  prices.  In  this 
case  the  machine  does  not  accompany  the 
picture. 

In  Capitol,  North  Center 

Vitaphone  programs  went  into  two  neigh- 
borhood theatres  on  February  7,  National 
Playhouses’  Capitol  (South  Side)  and 
Karzas’  North  Center  (North  Side),  in- 
troducing it  after  elaborate  exploitation. 
Policy  treatments  in  these  installations 
differ. 

The  Capitol,  long  devoted  to  a picture 
and  stagehand  policy,  has  added  a Vita- 
phone entertainment  program  and  short- 
ened the  stagehand  show  from  50  to  30 
minutes.  There  is  no  apparent  cut  in  the 
number  of  performers  employed,  however, 
and  as  the  machine  does  not  accompany 
the  picture  it  assumes  the  aspect  of  an 
added  factor  which  may  be  depended  upon 
either  to  increase  bulk  draw  or  justify  ad- 
mission increase. 

The  North  Center,  previously  dedicated 
to  a picture-vaudeville  policy,  has  dropped 
the  vaudeville  and  features  Vitaphone  over 
the  picture  attraction  in  its  advertising  of 
the  initial  bill  under  the  new  policy. 

New  Machine  Coming 

These  installations  probably  represent  the 
principal  policy  slants  on  the  Vitaphone 
factor.  Twenty-five  theatres  in  the  country 
now  are  using  the  machine,  practically  all 
following  one  of  these  tacks.  Announce- 
ment of  a new  low  cost  model  (around 
$5,000)  making  the  machine  available  to 


smaller  theatres  indicates  that  the  eventual 
influence  of  the  invention  upon  the  picture 
show  business  may  be  more  deeply-rooted, 
however,  than  early  installations  suggest. 

As  yet  the  machine  has  been  installed 
mainly  in  large  theatres,  theatres  which 
have  used  stage  talent  of  one  kind  or  an- 
other. In  some  cases  it  has  supplanted 
stage  talent  and  in  others  it  has  not.  With 
the  type  of  entertainment  now  appearing 
via  Vitaphone,  however,  there  is  some  ques- 
tion as  to  the  success  to  be  had  by  fol- 
lowing this  with  such  talent  as  falls  within 
the  reach  of  theatres  paying  for  both.  Only 
a practical  test  can  show  the  advisability 
of  this  doubling  policy. 

Will  Spread  Idea 

It  can  be  definitely  figured,  however, 
that  addition  of  Vitaphone  entertainment 
to  straight  picture  programs  will  promote 
a demand  for  the  film-plus  type  of  show 
which  has  been  increasing  in  popularity 
during  the  past  two  or  three  years.  It  is 
a good  bet  that  this  influence — coupled 
with  the  admission  boosting  effect  which 
may  be  expected  of  the  machine — will  lead 
in  time  to  more  general  use  of  stage  talent 
than  prior  to  its  introduction. 

In  view  of  these  and  correlated  con- 
siderations, it  is  concluded  by  many  that 
the  Vitaphone  finally  will  take  its  position 
in  the  theatre  as  a program  factor  bal- 
ancing the  organ,  the  orchestra  and  the 
staged  presentation.  How  it  will  rank  with 
these  in  program  importance  remains  for 
the  public  to  decide. 

Philadelphia  Houses 

Doing  Carnival  Shows 

(Special  to  the  Herald) 

PHILADELPHIA,  Feb.  8.— The  Stan- 
ley theatre  presented  a very  elaborately- 
staged  Mid-Winter  Carnival  recently. 
There  were  on  the  bill  a number  of  special- 
ties, among  them  Bernardo  De  Pace,  with 
his  mandolin;  Adler  and  Bradford,  danc- 
ers ; Betsy  Rees,  danseuse ; and  the  Stanley 
Ballet  Corps. 

The  Fox  theatre  also  presented  a 
program  of  diversified  entertainment,  in- 
cluding Harry  Rose,  Keller  Sisters  and 
Frank  Lynch  and  the  photoplay,  “The 
Auctioneer.” 


Gallo  Joins  “Herald” 

A.  Raymond  Gallo,  widely  known  in 
Eastern  publication  circles  and  more  re- 
cently Chicago  manager  of  Zit’s  Weekly, 
has  joined  the  Herald  as  a member  of  its 
“Presentation  Acts”  department  staff.  Mr. 
Gallo  formerly  published  The  Stage,  a Bos- 
ton weekly,  edited  Chicago  Vaudeville  and 
was  associated  with  Hearst  papers  for  a 
number  of  years. 

Ted  Meyn  Drops  in 

Ted  Meyn,  featured  organist  at  the  Kan- 
sas City  Pantages,  dropped  in  last  week 
and  stopped  the  show.  Ted  was  on  his 


way  to  Detroit  for  the  purpose  of  open- 
ing the  Grand  Riviera  Annex  theatre  and 
showing  the  natives  what  can  be  done  with 
a Barton  organ.  He  left  on  the  desk  a 
copy  of  “I’m  Learning  Now,”  published  by 
J.  W.  Jenkins  & Sons  Music  Company  of 
Kansas  City,  which  sounds  like  a great 
number  when  played  on  this  Underwood. 
And  he  left  in  the  office  camera  a plate 
which  will  be  reproduced  in  next  week’s 
issue  so  that  all  may  see  what  this  gifted 
young  artist-composer-author  (yes,  he 
writes  special  articles  for  “Better  Thea- 
tres”) looks  like  without  his  radio  makeup. 


Tivoli  Celebrates 

Bennie  Krueger,  aided  by  Markell  and 
Faun  and  a long  list  of  talent,  is  doing  a 
big  show  at  the  Publix  Tivoli  this  week  in 
celebration  of  that  theatre’s  sixth  anni- 
versary. It  seems  no  more  than  a month 
since  the  great  South  Side  B.  & K.  house 
opened  and  this  scribe,  who  was  a.t.p.,  com- 
bines sentiment  with  duty  in  determining 
to  lamp  the  festivities.  Incidentally,  this 
will  be  the  first  peep  at  and  listen  to 
Krueger,  whose  route  keeps  him  tangled 
up  with  pictures  and  Publix  units  seen 
downtown. 


Terry  Broadcasting 

Leo  Terry,  Piccadilly  theatre  featured 
organist,  gave  a 30-minute  concert  over 
WEBH  and  WJJD  at  1:30  February  7. 
Myrtle  Platt  (McVickers)  and  Howard  L. 
Peterson  (Fargo,  Geneva,  111.)  also  con- 
tributed to  the  program,  a special  organ 
music  broadcast. 


Rennie  to  Paris 

Orville  Rennie,  tenor,  who’s  been  work- 
ing steadily  in  Chicago  picture  houses  for 
nobody  remembers  how  long,  will  open  in 
a Francis  A.  Mangan  presentation  dedi- 
cating a new  Publix  theatre  at  Paris, 
France,  about  April  1.  He’s  doing  a hold- 
over week  at  the  Capitol  as  this  goes  to 
press. 


Barchi  Held  Over 

Pietro  Paulo  Barchi,  the  Italian  tenor 
who  sang  the  leading  role  in  the  “Trio 
From  Faust”  at  Schoenstadt’s  New  Picca- 
dilly Theatre,  Chicago,  last  week,  is  being 
held  over  this  week,  to  sing  in  “I  Pagli- 
acci.”  Signor  Barchi  is  being  represented 
by  Lillian  Rosedale  Goodman  for  picture 
house  bookings. 

Chicago  Oriental 

Week  Ending  February  8 

“Shanghai  Dreams,”  the  weekly  band  produc- 
tion, seems  to  have  been  rigged  up  in  behalf  of 
“Shanghai  Dream  Man,”  announced  as  a new 
Paul  Ash  composition.  (Good  idea  to  throw  a 
Shanghai  number  just  now,  too.)  Ash  was  out 
of  the  first  show  Thursday  night,  A1  Kvale,  his 
none-such  sax,  batting  for  him  and  having  quite 
a lot  of  fun  out  of  a routine  which  ran  like  this: 
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Opening:  Hop  layout  downstage  right  in  green 
spot  with  Paul  Small  awakening  to  break  “Shang- 
hai Dream  Man”  vocally.  Oriental  male  en- 
throned at  left  then  intones  bunk  lines  about 
“prisoners  of  the  poppy,”  etc.,  after  which  girls 
trot  across  stage  under  set  dragon  (a  la  “Wizard 
of  Oz,”  etc.)  and  scrim  goes  up  on  band  in 
Chink  coats,  girls  coming  back  sans  dragon  to 
step  a bit.  A well  framed  opening  damaged 
somewhat  by  girls  laughing  over  non-audience 
joke. 

Band  Number,  “Here  or  There,”  with  William 
Meyers  singing  a chorus.  (In  announcing  this 
A1  Kvale  stated  that  Ash  would  arrive  at  any 
moment,  but  he  didn’t.) 

Marguerite  Ball  in  contortionistic  dance  num- 
ber featuring  a walking  backbend  that’s  sure  fire. 
She  did  an  honest  encore  and  they  wanted  more. 

Hal  Sidaire  doing  more  contortion  stuff  camou- 
flaged as  a drunk  dance.  He  got  several  hands 
during  the  routine  and  a salvo  at  the  finish. 

“Shanghai  Dream  Man,”  announced  as  an  Ash 
composition  and  dolled  up  accordingly  by  band 
and  production  department.  It’s  not  a bad  tune 
and  they  boosted  it  enough  in  this  show  to  get 
it  started  on  its  way  if  it’s  going. 

“Blue  Skies,”  decorated  by  the  band  and 
plugged  by  Paul  Small  and  William  Meyers.  For 
encore  to  this  the  boys  slid  over  a chorus  of 
“You’re  the  Only  One  For  Me,”  another  (you 
guessed  it)  Ash  composition. 

Buck  and  Bubbles  came  on  here  and  took  over 
the  show  for  about  20  minutes.  This  colored 
team  does  simply  that  for  whatever  presentation 
they’re  set  into.  Buck’s  dirty  work  with  the 
piano  forte  and  B'ubbles’  deadsure  certainty  with 
gag,  lyric  or  step  hold  an  audience  for  as  long 
as  they  feel  like  holding  them.  The  rest  of ‘the 
folks — in  this  or  any  show — merge  into  the  back- 
ground and  give  the  boys  their  way.  They  could 
have  worked  all  night,  of  course,  but  quit  finally 
and  permitted  the  rest  of  the  folks  to  continue 
with  the — 

Finale:  An  elaborate  production  effort  with 

the  flying  stages  and  everything  working,  to  the 
tune  of  (what  do  you  think?)  “Shanghai  Dream 
Man.” 

Henri  A.  Keates  had  preceded  all  this  with  an- 
other session  at  the  organ,  making  them  sing 
“Lonely  Eyes,”  “Where  Ya  Worka  John,”  “High, 
High,  High?”  “Everything’s  Made  for  Love,” 
“Me  Too,”  “Sunday”  and  “Thinkin’  of  You,” 
saving  “Shanghai  Dream  Man”  for  next  week. 

Observation:  “You  Can’t  Go  Wrong  with  a 

Feist  Song.” 

Chicago  Chicago 

Week  Ending  February  8 

The  picture  (“Paradise  for  Two”)  was  the  big 
item  in  this  week’s  program,  according  to  reac- 
tions of  this  reporter  and  all  present,  but  the 
presentation  bill  was  strong  enough  to  stand  up 
and  with  a picture  like  this  that’s  something.  The 
other- than- film  stuff  ran  like  this: 

Overture:  Adolphe  Dumont’s  arrangement  of 

Kreisler’s  compositions — captioned  “Kreisleriana” 
— by  the  pit  orchestra  and  with  the  new  lead  fid 
batting  out  a homer.  (This  is  an  excellent  ar- 
rangement and  possibly  Dumont  could  be  per- 
suaded to  loan  it  to  leaders  elsewhere  upon  re- 
quest.) The  overture  demonstrated,  in  applause, 
that  they  still  will  listen  to  non-jazz  stuff  if  it 
isn’t  the  same  old  “suicide  cycle.” 

Milton  Watson,  Paul  Ash’s  featured  tenor,  in 
three  against  a drape  and  a piano  singing  “Be- 
cause I Love  You,”  “Lilac  Tree”  and  “Spanish 
Town.”  Watson’s  voice,  a wow  with  a stage- 
band  behind  it,  is  just  about  right  for  this  house 
if  the  pit  orchestra  lays  off — as  it  did  on  the  sec- 
ond number — but  it  doesn’t  come  over  when  the 
pit1  gang  is  working.  Not  all  Watson’s  fault, 
though,  for  this  pit  outfit  always  drown  out  a 
vocalist — if  they  have  to  use  the  tympani  to  do 
it. 

Henry  B.  Murtagh  at  the  organ  in  “Heaven 
Protects  the  Working  Girl,”  _ a quite  well  done 
npvelty  number  boosting — mainly — '“Sunday.”  It 
didn’t  look  like  one  of  Murtagh’s  own  concoc- 
tions, lacking  the  snap  and  humor  he  usually 
gets  into  his  lines,  but  it  did  well. 

“Pearl  of  Damascus,”  Publix  unit,  which  hit 
hard  in  three  places,  beginning,  middle  and  fin- 
ish. The  girl. whose  contortionistic  dance  opens 
it  got  several  hands  during  her  routine,  the  flash 
when'  scrims  went  up  on  the  slave  market  scene 
got  a btirst,  and  the  adagio  team  featured  in  the 
finish  pocketed  a cyclone.  And  all  with  the 
bfest  of  reasons — merit. 

Observation : There  is  exactly  and  precisely 

one  (count  ’em,  one)  Chicago  theatre,  exactly 
and  precisely  one  house  in  Chicago  operated 
oil  the  policy  of  that  theatre,  and  on  its  worst 
week  it’s  “the  best  show  in  town.” 


the  production  stage  and  the  side  drapes, 
heightened  the  success  of  the  number. 

In  two  hours  and  ten  minutes  Hyman  presented 
a show  that  was  made  up  of  the  overture  outlined 
above,  the  Topical  Review,  Ben  Bernie  and  His 
Orchestra  and  guest  artists,  and  the  feature  picture, 
I’The  Music  Master.” 

Ben  Bernie  and  his  organization  opened  behind 
a scrim  upon  which  soft  blue  floods  spread  from 


the  bridges.  Back  of  the;  scrim  were  soft  ambers 
and  magenta  on  a cut-out  set  of  a high  wall 
covered  with  blue  velvet,  backed  up  by  black 
cyclorama.  At  the  clpse  of  the  first  number  the 
scrim  was  raised  and  the  “young  maestro”  entered 
from  the  side.  The  repertoire  included  special 
arrangements  of  late  selections,  and  the  guest 
artists  were:  The  Smith  Brothers,  Scrappy 

Lambert  and  Billy  Hillpot,  well  known  on  stage 


FORD  and  GLENN 

Radio  and  Stage  Favorites  - t 

Have  Broken  More  Picture  House  Records  Than 
Any  Other  Team  in  the  Presentation  Field 

At  Station  WLW,  Cincinnati,  Since  December  27 
With  Many  Picture  House  Dates  Now  Booked 

For  Open  Time,  Wire,  Phone  or  Write 

Pat  Boyle,  Radio  Station  WLW,  Cincinnati 


Helene  HELLER  and  RILEY  George 

Comedy  — Singing  — Dancing 
Featured  in  “Under  Brooklyn  Bridge,”  Produced  by  Frank  Cambria 
At  the  METROPOLITAN,  Boston,  This  Week 
with  Full  Publix  Route  to  follow 

Representative — MAX  TURNER,  Chicago 

MARKELL  & FAUN  are  at  the  TIVOLI,  Chicago,  this  week 


NAOMI  PITTA 

“The  Favorite  Spanish  Songstress” 

Featured  In  Balaban  and  Katz  Theatres 

This  Week  HARDING — Chicago — Last  Week  ORIENTAL 

Abe  Lastvogel Western — Representative Eastern Ben  Edwards 


C0RINNE  ARBUCKLE 

“SONGOLOGIST” 

in 

“SONGS  WHAT  AM” 

Appearing  In  De  Luxe  Presentations  In  De  Luxe  Picture  Theatres 

Representative — MAX  TURNER,  Chicago 


PIETRO  PAULO  BARGHI 

Famous  International  Italian  Opera  Tenor 


Held  over  by  public  demand 


This  week  singing  the  role  of 


Pagliacci” 


At  Schoenstadt’s  New  Piccadilly  Theatre,  Chicago 

Now  available  for  First  Run  Picture  Houses 

LIMITED  ENGAGEMENTS  ONLY 

Lillian  Rosedale  Goodman — Representative.  A.  Raymond  Gallo — Personal  Manager 


Brooklyn  Mark  Strand 

Week  Ending  February  5 

Managing  Director  Edward  L.  Hyman  decided 
that  he  would  have  his  famed  Mark  Strand 
Orchestra  do  Wagner’s  “Lohengrin”  without  the 
well  known  wedding  march  and,  despite  the 
“heaviness”  of  this  work  in  comparison  to  the  type 
of  music  most  in  demand  today,  it  created  a mild 
sensation  and  drew  tremendous  applause.  Under 
the  baton  of  Willy  Stahl  the  35-piece  organization 
proved  itself  master  of  Wagner  throughout  every 
passage.  The  effective  color  harmonies  worked  out 
by  Hyman,  covering  the  gold  draw  curtains  across 


Albert  F.  Brown’s 

ORGAN  SOLO— SCRIM  PRESENTATION 

“In  a Little  Spanish  Town” 

Staged  by  Raymond  Q.  Dalton 
“Was  of  the  type  the  papers  rave  over  ” — Rob  Reel,  American 
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and  radio;  Fion  Van  Mar,  featured  dancer  for- 
merly of  the  Follies;  Georgie  Raft,  champion 
Charleston  and  Black  B’ottom  dancer,  with  his 
protege,  a diminutive  colored  boy  who  copies 
Raft’s  dances  and  style;  Dillon  Ober,  xylophonist 
of  comic  type,  and  Oscar  Levant,  pianist  extra- 
ordinary, whose  principal  contribution  was  George 
Gershwin’s  “Rhapsody  in  Blue.” 

St.  Louis  Grand  Central 

Week  Ending  February  4 

Gene  Rodemich  and  his  Merry  Maniacs  were  quite 
Spanish  the  week  ended  on  February  4,  cashing  in 
on  the  present  popularity  of  “In  a Little  Spanish 
Town.”  The  setting  was  strictly  Spanish,  fringed 
shawls  decorating  the  pianos  while  the  instrumental- 
ists and  others  wore  toreador  hats. 

A selection  from  Carmen  started  the  musical 
portion  of  the  entertainment.  The  popular  num- 
ber from  which  the  act  was  named  went  over 
big.  “Marquita”  was  another  favorite. 

Irene  Taylor,  all  the  way  from  Dallas,  sang  a 
couple  of  blue  numbers  in  red  letter  style,  and 
in  her  .silvery  Southern  accent  told  the  audience 
she  thought  they  were  just  “da’ling.” 

Morton  and  Mayo  clowned  and  gave  their  usual 
dance  routine  in  Spanish  costume.  They  always 
hit. 

Roy  Smeck,  held  over  for  another  week,  con- 
tinued to  play  his  steel  guitar  as  only  he  does. 
He  also  makes  the  banjo  and  ukulele  talk.  His 
banjo  rendition  of  “That’s  My  Baby”  as  it  would 
be  played  in  various  countries  was  an  outstand- 
ing offering,  but  many  preferred  his  encore  num- 
ber with  the  ukulele  in  which  he  gave  an  imita- 
tion of  a music  box. 

On  the  whole  it  was  a very  lively  stage  offering 
and  among  the  very  best  that  Gene  and  his 
Gang  has  ever  put  on.  And  that  is  saying  a 
whole  lot  at  one  time. 

The  screen  attraction  was  “The  Masked 

Woman.” 

St.  Louis  Missouri 

Week  Ending  February  4 

“The  Garden  of  Dreams”  featuring  Renoff  and 
Renova,  classic  dancers,  was  the  big  stage  offering 
at  the  Missouri  Theatre,  St.  Louis,  Mo.,  the  week 
ended  on  February  4. 

It  was  a very  fitting  vehicle  for  the  talents  of  the 
headliners.  Statues  in  a pretty  garden  setting 
come  to  life  and  dance  to  the  music  of  a violin- 
ist, who  is  accompanied  by  Dave  Silverman  and 
his  orchestra.  Throughout  the  production  Renoff 
and  Renova  danced  sensationally,  scoring  an  ova- 
tion. 

Dave  Silverman  selected  “Sakuntala”  for  the 
overture  of  the  week  and  also  arranged  the  music 
for  the  scenic,  “On  With  the  Dance.”  The  na- 
tional steps  of  the  different  nations  were  given. 

At  the  organ  Milton  Slosser  played  “In  a 
Little  Spanish  Town”  in  harmony  with  Rudy 
Bale,  vocalist. 

The  screen  attraction  was  “The  Lady  in 
Ermine.”  ■ 

St.  Louis  Ambassador 

Week  Ending  February  4 

“Roaming  Gypsies”  the  stage  attraction  at  the 
Ambassador  Theatre,  St.  Louis,  Mo.,  the  week 
ending  February  4 was  beautifully  mounted  and 
included  some  very  good  singing  and  dancing.  The 
Russian  sword  dance  went  over  especially  well.  On 
the  whole  it  was  up  to  the  Publix  standard,  but 
not  so  good  as  many  of  the  other  road  shows  of 
that  organization. 

Salt  and  Pepper,  the  harmony  duo,  held  over 
from  the  previous  week,  continued  to  merit  the 
generous  applause  that  was  accorded  them  at  each 
show.  They  are  good. 

Leonid  Leonardi  and  his  orchestra  chose  Wag- 
ner’s “Tannhauser”  for  the  overture  number.  It 
was  well  applauded. 

Stuart  Barrie  at  the  organ  played  “Song  Birds.” 
The  screen  attraction  was  “Blonde  or  Brunette.” 

St.  Louis  State 

Week  Ending  February  4 

Placed  in  a new  scenic  environment  of  rich  green 
silk  draperies  and  with  his  instrumentalists  seated 
so  that  the  whole  house  could  see  as  well  as  hear 
them,  Don  Albert  and  his  Grand  Orchestra  gave  a 
very  interesting  entertainment  at  the  Loew’s  State 
Theatre,  St.  Louis,  Mo.,  on  Sunday,  January  30. 
Everything  was  played  “presto  prestissimo,”  which 
technicallv  interprets  “fast  and  faster.” 

It  was  a trick  of  Don  Albert  to  win  his  audi- 
ence away  from  the  jazz  mania,  and  good  physician 
that  he  is,  he  knows  that  it  is  foolhardy  to  break 
a dopehead  from  his  hop  right  off  the  reel.  So  he 
is  sort  of  jazzing  the  classics  to  bring  the  patients 
around  to  liking  the  classics  as  is  eventually. 

In  the  selections  of  the  day  were  the  beautiful 
ballad  music  from  “La  Gioconda,”  various  num- 
bers from  “The  Prince  of  Pilsen,”  Percy  A. 
Grainger’s  “Molly  on  the  Shore,”  Jules  Masse- 
net’s “Aubade”  or  Morning  Serenade,  grand  selec- 
tions from  Gounod’s  “Faust.” 

Virginia  Futrelle,  the  soloist,  was  best  in  the 
familiar  jewel  song  from  “Faust.”  Her  voice 
and  personality  are  great  for  class  picture  house 
purposes. 

Wendell  Hall  also  appeared  on  the  stage.  He 
revived  “It  Ain’t  Gonna  Rain  No  More,”  but  we 


are  willing  to  forgive  him  for  that.  Otherwise 
he  was  entertaining. 

The  screen  attraction  was  “The  Music  Master,” 
also  that  the  short  synchronized  film  on  “The 
Life  of  Liszt.”  Numbers  by  Liszt  were  played 
on  the  stage  by  Don  Albert  and  his  orchestra 
during  the  week. 

St.  Louis  State 

Week  Ending  January  28 

Patrons  of  the  State  were  given  a unique  treat 
when  they  were  given  an  opportunity  to  see  Don 
Albert,  director  of  the  house  orchestra,  on  the 
silver  screen  and  also  in  person  directing  his  or- 
chestra in  the  playing  of  the  Slavonic  Rhapsody. 

Albert  has  become  an  institution  in  St.  Louis, 
since  his  orchestra  has  won  a commanding  posi- 
tion in  the  Mound  City’s  music  world.  He  has 
nlaced  motion  picture  orchestration  on  a very 
high  plane. 

On  the  stage  was  the  musical  production 
“Twenty  Minutes  with  Don  Albert,”  featuring 
Albert  and  his  orchestra;  Virginia  Futrelle,  so- 
prano ; and  Ben  Friedman. 

For  his  first  selection  Albert  offered  a syn- 
chronization of  the  Second  Hungarian  Rhapsody, 
followed  by  "In  a Little  Spanish  Town”  excep- 
tionally well  sung  by  Miss  Futrelle.  Then  came 
a group  of  popular  numbers  terminating  with 
"Tell  Me  Tonight”  by  Friedman. 

Then  for  the  finale  came  the  big  surprise,  the 
synchronization  of  the  directing  of  Albert  on  the 
screen  and  in  person  for  the  playing  of  The 
Slavonic  Rhapsody. 

At  the  organ  Tom  Terry  played  “Tonight  You 
B'elong  to  Me”  in  both  romantic  and  humorous 
style. 

Milwaukee  Wisconsin 

Week  Ending  February  5 

Vivian  Holt,  soprano,  and  Myrtle  Leonard, 
contralto,  received  much  applause  with  their  har- 
monious singing  of  old  time  songs.  The  scene 
depicted  a sumptuous  drawing  room  of  the  time 
of  Louis  the  Fourteenth,  while  the  two  girls 
dressed  accordingly  sang  “Just  a Song  at  Twi- 
light” and  several  other  old  time  favorites.  The 
first  number  was  a duet,  the  second  was  a solo 
by  Miss  Leonard,  who  played  her  own  oiano  ac- 
companiment, the  third  was  by  Miss  Holt,  and 
the  fourth  was  again  a duet. 

Monti  and  Parti,  musical  troubadours,  serenaded 
imaginative  sweethearts  mid  a Chinatown  setting 
and  came  in  for  a fair  amount  of  applause.  The  / 
played  several  numbers  both  popular  and  classical, 
the  fonner  playing  a saxophone  and  the  latter  an 
accordion. 

Rudolph  G.  Kopp  and  his  Wisconsin  Theatre 
orchestra  played  for  the  overture  “Hungarian 
Lustpiel.”  by  Keler  Bela,  which  was  well  received 
as  usual. 


Salt  Lake  Empress 

Week  Ending  January  22 

A1  and  Louise  Walker,  who  came  to  this  city 
direct  from  the  Los  Angeles  Metropolitan  theatre, 
appeared  at  the  Paramount  Empress  theatre  here 
in  novelty  dances.  This  was  a twelve-day  en- 
gagement in  connection  with  the  showing  of 
TTnrold  Llovd  in  “The  Kid  Brother.”  The 
“Empressonians,”  the  Paramount  theatre  or- 
chestra. under  the  direction  of  Neil  Schettler, 
also  appeared  on  the  stage  in  connection  with 
this  act,  which  formed  a splendid  comedy  atmos- 
p1* — for  picture. 

# Louise  Walker  gave  a very  clever  interpreta- 
tion of  The  Black  Bottom,  and  A1  was  encored 
after  a very  pleasing  imitation  of  the  late  George 
Primrose.  His  encore  number  was  an  imitation 
of  Frisco  in  his  Frisco  Jazz  dance.  Their  own 
“Y-'r'ftn  t-r!~  Go  of  D^nce”  was  greatly  enjoyed. 

The  “Empressonians”  were  attired  in  special 
co«;tumos.  depictintr  a country  band,  which  thev 
imitated  very  closely  both  in  actions  and  (lack 
of)  harmony. 

Kansas  City  Newman 

Week  Ending  February  4 

“On  Broadway,”  Publix  presentation  staged  bv 
John  Murray  Anderson,  met  with  unusual  approval 
this  week,  the  production  being  greeted  with  a 
warmth  that  seldom  is  accorded  bv  Newman 
patrons,  or  patrons  of  any  other  Kansas  City 
house,  for  that  matter.  The  illustration  of  the 
birth  of  motion  pictures  and  the  motion  picture 
theatre  added  greatly  to  the  color  of  the  presen- 
tation. ^’hile  the  Six  English  Tivoli  Girls  in  the 
Pony  Ballet  were  called  back  more  than  once. 

Myrio  and  Desha  have  voices  which  are  rare 
and  made  a decided  hit  all  week.  The  Newman 
String  Ouartette.  composed  of  Julius  Leib, 
William  Ready,  William  Kintz  and  Karl  Quisert, 
als^  proves  an  ultra  popular  number. 

The  presentation  is  in  three  episodes  and  lasts 
thirty  minutes.  Sigmund  Boguslawski,  director 
of  the  Newman  orchestra,  offered  a varied  musical 
program,  switching  from  popular  numbers  to  the 
more  heavy  ones.  Ken  Widenor  at  the  organ 
drew  the  audiences  close  to  him  with  his  illus- 
trated song  numbers. 

The  settings  for  the  presentation  consist  of 


two  sides  and  one  back  drop,  depicting  New 
York  in  the  earlier  days. 

The  feature  picture  was  “New  York.” 

Des  Moines  Des  Moines 

Week  Ending  February  5 

Sayre  and  Mack,  a classy  dancing  pair,  gave 
an  exhibition  of  expert  stepping,  unique  and  en- 
tertaining. These  boys  demonstrated  all  sorts  of 
difficult  dance  steps,  including  a highly  elaborated 
version  of  the  "Black  Bottom.”  They  sang  a 
little  ditty.  The  act  would  have  been  better 
without  this  vocal  effort. 

Vergne  Ford  at  the  organ  played,  “ ’Deed  I 
Do,”  in  an  attractive  manner  with  the  audience 
humming  audibly.  They  hadn’t  been  asked  to 
sing ! 

“Move  Along”  was  the  Lloyd  Hamilton  com- 
edy. 

Pathe  News  and  Pathe  Review,  “Wild,  Wild, 
Babies.” 

“Paradise  for  Two”  was  the  feature  picture. 

Des  Moines  Capitol 

Week  Ending  February  5 

Davidson’s  “Louisville  Loons,”  one  of  the  snap- 
piest and  neatest  aggregations  seen  here  in  a 
long  time,  make  a remarkable  hit  with  their  ex- 
cellent jazz  band  and  their  bag  full  of  entertain- 
ing tricks.  A group  of  a dozen  well  trained 
jazzists  coaxed  unbelievable  effects  from  the  usual 
instruments. 

It  was  the  extras,  original  and  really  funny, 
that  stopped  the  show.  The  wizard  banjo  player 
presented  a screaming  hat  stunt  in  which  he  im- 
personated both  an  old  woman  and  an  old  man. 
The  change  of  hats  and  voice  indicated  the  two 
speakers.  He  recited  a wow  of  a parody  on 
“Little  Red  Riding  Hood”  in  rhyme,  said  to  be 
his  own. 

Another  player  gave  a “fireman  save  my  child” 
act  that  was  rich.  Two  of  them  pulled  a baby 
carriage  performance  that  swelled  the  applause. 

L.  Carlos  Meier  played,  “The  Little  White 
House,”  illustrated,  on  the  organ.  This  was  a 
saccharine  bit  that  pleased. 

Jacques  Beaucaire  and  his  orchestra  played  a 
delightful  medley  of  Scotch  songs,  “From  the 
Highlands.” 

Neal  Burns  and  his  dog  furnished  the  com- 
edy, “Dodging  Trouble.” 

There  was  the  regular  news  reel. 

The  feature  picture  was  “It.” 

Splendid  business  was  brought  by  this  bill. 


Des  Moines  Capitol 

Week  Ending  January  29 

Everyone  in  Des  Moines  who  ever  heard  or 
heard  of  Tom  Brown  and  the  five  brothers  tried 
to  get  into  the  Capitol  theatre  Saturday  and  Sun- 
day, opening  days  for  these  entertainers.  The 
theatre  was  jammed  to  capacity,  with  the  lobbies 
and  upper  balcony  packed  with  people  eager  to 
6ee  and  hear  the  players. 

Tom  Brown  is  a saxophonist,  and  how.  In 
black  face  and  wearing  stiff  bow-legged  white 
trousers,  Tom  appeared  in  a foolish  “Here  comes 
the  bride”  stunt,  followed  by  a sax  performance 
which  brought  out  hilarious  laughs  from  the 
houses. 

The  five  brothers  appeared  in  a sextet  num- 
ber, excellently  done,  even  for  those  who  don’t 
like  the  instrument.  The  entire  orchestra  played 
with  Brown  in  a group  of  snappy  numbers. 
Brown’s  antics,  of  course,  were  high  spots  in  the 
act. 

The  regular  theatre  orchestra,  directed  by 
Jaques  Beaucaire,  played  “Slavonic  Rhapsody.” 
The  audience  enjoyed  this  number. 

L.  Carlos  Meier,  at  the  organ,  played,  “The 
Evolution  of  the  Waltz,”  a “scrim  presentation.” 
The  lyrics  were  thrown  on  a scrim  curtain.  A 
couple  danced  to  each  one  of  the  waltzes  played, 
in  a spot  centered  near  the  front  of  the  stage 
back  of  the  scrim.  Meier  began  with  “Blue 
Danube”  and  finished  with  “Blame  It  on  the 
Waltz,”  a late  song  hit. 

Des  Moines  Des  Moines 

Week  Ending  January  29 

Edwards  and  Lilyan  in  a musical  act  sang  a 
cycle  of  attractive  song  numbers  as  the  presenta- 
tion feature  at  the  Des  Moines  last  week. 

“Summer  Bachelors”  was  the  feature  picture. 
Pathe  news,  a reel  of  “Curiosities,”  and  one  of  the 
“Collegians”  series  of  pictures  completed  the  bill. 


Blau  fuss  at  Sheridan 

Walter  Blaufuss,  orchestra  director  with 
a number  of  song  hits  published  under  his 
signature,  will  be  in  charge  of  music  for 
Ascher  Brothers’  4,000-seat  Sheridan  thea- 
tre, Chicago,  which  opens  February  12.  Ad- 
vance billing  of  the  opening  program 
describes  it  as  “the  most  pretentious  pres- 
entation ever  produced  in  a photoplay 
theatre.” 
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THE  THEATRE 

Q_AjDepartment  of  Practical  Showmanship 


Battle  on  Accessories 
Cutting  Trade  Revenue 

Patronage  Falls  Off  as  Exhibitor 
and  Producer  Haggle  Over  Details 


Advertising  accessories  are  the  basis  of  a trade  battle  between  exhibitors  and  producers 
admitted  by  both  sides  to  be  costing  the  industry  hundreds  of  thousands  of  dollars  in  lost 
admissions  annually.  While  producer  and  exhibitor  haggle  over  details  of  poster  design  and 
similar  matters,  thousands  of  persons  who  would  like  to  see  the  motion  pictures  currently  in 
exhibition  spend  their  time  elsewhere  than  in  the  theatres. 

Say  the  producers,  “Exhibitors  do  not  use  enough  accessories  to  attract  the  business  our 
pictures  warrant.” 

Say  the  exhibitors,  “The  accessories  we’re  getting  drive  away  more  business  than  they 
attract.” 

It’s  a good  argument — each  party  to  it  admitting  the  other  to  be  a little  right — and  so 
the  “Herald”  herewith  presents  both  sides  of  the  issue  for  the  purpose  of  establishing  an 


understanding  upon  which  progress  toward  ag 

Exhibitor  and  producer  are  in  practical  agreement 
upon  the  point  of  major  importance — that  increase  in 
the  amount  of  good  advertising  material  used  will  and 
does  increase  box  office  revenue — but  they  disagree 
sharply  upon  the  definition  of  good  advertising  ma- 
terial. It  comes  to  this : 

The  producer  says,  “I  employ  high  salaried  experts 
to  provide  accessories  that  will  sell  my  pictures  to  the 
public  when  used  by  the  exhibitor.” 

The  exhibitor  replies,  “I  have  tried  your  accessories 
and  they  do  not  get  the  business.” 

This  apparent  deadlock  breaks  up  into  a number  of 
specific  arguments  of  long  standing  which  are  most 
readily  studied  by  inspection  of  actual  exhibitor  com- 
plaints on  accessories  printed  in  the  “What  the  Picture 
Did  for  Me”  and  “Letters  from  Readers”  departments 
of  past  issues. 

POSTERS  MISREPRESENT  PICTURES 

Many  readers  will  recall  the  name  of  the  company 
criticised  in  the  following,  as  well  as  that  of  the  exhibi- 
tor whose  report  read  in  part : 

“Posters  on  this  had  a railroad  wreck.  No  wreck 

in  picture,  not  even  a train  scene.  People  panned 

me  for  it.  Lots  of  these — posters  misrepresent.” 

Offhand  explanation  of  such  misrepresentation  fre- 
quently is  that  posters  were  prepared  before  it  was  de- 
cided to  cut  the  railroad  sequence  from  the  completed 
print.  Naturally  the  exhibitor  wants  to  know  why  the 
poster  was  not  recalled  and  another  substituted.  The 
producer  replies  that  this  was  done  as  soon  as  possible 
to  do  so,  the  first  poster  being  provided  only  to  those 


cement  may  be  based. 

who  played  the  picture  early  run.  If  the  producer  can 
offer  no  such  explanation,  of  course,  he  has  misrepre- 
sented in  fact  and  should  make  restitution. 

BOX  OFFICE  NAMES  PLAYED  DOWN 

Another  recent  report  printed  contained  this  state- 
ment : 

“These  folks  use  up  a whole  24-sheet  telling  who 
the  president,  general  manager  and  office  boy  is, 
making  the  star’s  name  look  like  an  also-ran.  The 
president  wasn’t  in  the  picture.” 

This  exhibitor’s  concluding  nifty  seems  to  tell  the 
complete  story  of  that  particular  weakness,  and  it 
isn’t  necessary  to  identify  the  president,  the  24-sheets 
having  done  that.  In  all  probability  he  considers  the 
billing  worth  the  cost. 

CLINCHES  NO  HIT  IN  SMALL  TOWNS 

This  is  one  of  several  practically  identical  complaints 
appearing  over  a considerable  period : 

“Can’t  get  good  paper  on  these  pictures.  All 
posters  show  hero  and  heroine  in  clinch;  all  look 
alike.  People  here  know  there’s  a clinch  in  every 
picture  and  it  doesn’t  get  me  any  money.  They’re 
off  the  mush  stuff  anyway.  Maybe  the  big  towns 
like  this  stuff.” 

There  is  no  question  that  the  clinch  is  popular  with 
the  poster  artists.  In  some  cases,  making  posters  far 
ahead  of  release  schedule,  that  is  about  the  only  thing 
they  are  sure  will  appear  in  the  final  print.  It  is  also 
logical  to  assume  that,  since  poster  artists  do  live  and 
work  in  the  “big  towns,”  they  are  right  about  the  draw- 
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ing  power  of  this  paper  for  the  larger  places.  Add  the 
metropolitan  estimate  of  the  sex  angle  as  a box  office 
attraction  and  you  have  a pretty  substantial  alibi  for 
the  artist  who  designed  the  poster.  This  alibi  does  not 
provide  the  small  town  exhibitor  with  suitable  acces- 
sories, however,  and  it  isn’t  beyond  the  realm  of  prob- 
ability that  some  day  there  will  be  different  types  of 
paper  produced  for  different  classes  of  cities. 

“POSTERS  DRIVE  BUSINESS  AWAY!” 

An  astounding  assertion  that  appears  in  a great  many 
comments  reads  something  like: 

“Every  time  I stick  up  this  company’s  paper  the 

people  walk  past  my  theatre  instead  of  coming  in. 

It  seems  to  drive  them  away  and  I’ve  found  that  I 

do  better  business  without  it.” 

If  there  were  demonstratable  truth  in  this  assertion, 
if  a certain  class  or  type  of  poster  could  be  shown  to 
repel  rather  than  attract  business,  there  would  be  a defi- 
nite basis  upon  which  to  begin  operations  looking 
toward  rectification.  The  comment  does  not  seem  to 
center  about  the  paper  provided  by  any  single  concern, 
however,  nor  upon  any  particular  type  or  size  of  poster, 
and  so  it  takes  on  the  aspect  of  a general  complaint  ex- 
pressed in  the  specific  name  of  the  current  offender. 

It  is  undeniably  true  that  an  occasional  poster  goes 
onto  the  boards  that  should  not  have  been  produced. 
Instances  of  withdrawal  substantiate  that.  Then  it  fol- 
lows that  some  paper  which  is  not  quite  bad  enough 
to  warrant  withdrawal,  and  yet  is  not  good  enough 
to  get  business,  does  get  into  circulation.  This  varia- 
tion in  quality  surely  can  be  no  more  vital  than  the 
parallel  variation  in  picture  quality,  however,  and  to 
say  that  all  of  a company’s  accessories  are  bad  because 
a particularly  lurid  3-sheet  misses  fire  is  to  gain  em- 
phasis by  dubious  means. 

GENERAL  TONE  GREATLY  IMPROVED 

There  is,  as  stated  in  the  beginning,  a good  deal  to 
be  said  on  both  sides  of  the  accessories  argument. 
While  this  or  that  accessories  department  may  slip  now 
and  then,  it  must  be  conceded  that  the  general  tone  of 
billboard  material  supplied  exhibitors  is  higher  than  in 
the  days  when  the  theatre  was  tagged  “shooting  gal- 
lery” and  every  one-sheet  had  to  show  at  least  one  six- 
gun.  One  reason  for  this  improvement,  the  strictly 
commercial  one,  is  the  accompanying  improvement  in 
the  picture  theatre  itself. 

Sometimes  there  seems  reason  to  wonder  why  the 
poster  artists  employed  by  the  picture  companies  do  not 
enter  protest  against  operation  of  special  art  depart- 
ments by  the  theatres  dubbed  “DeLuxe.”  Some  of  the 
stuff  turned  out  by  these  special  departments  is  quite 
terrible,  utterly  remote  as  to  depiction  of  the  picture 
and  sometimes  frankly  deceptive.  It  would  seem  that 
even  the  producer  of  a picture  might  object  to  some  of 
the  pictorial  treatments  of  it  turned  out  by  these  shops. 
But  the  DeLuxe  theatres  operating  their  own  art  de- 
partments are  negligible  in  the  total  count  and  so  noth- 
ing is  done  about  their  errors.  The  errors  are  men- 
tioned here  merely  to  show  that  the  sinning  isn’t  al- 
together a one-sided  business. 

GET-TOGETHER  IS  ONLY  WAY  OUT 

Like  most  battles — trade  or  otherwise — this  poster 
scuffle  thins  down  to  a matter  of  getting  together  on 
the  points  involved.  A recent  case  is  illustrative  of 
what  may  be  accomplished  by  impassionate  interchange 
of  views.  No  names  need  be  mentioned. 

An  exhibitor  who  had  panned  a certain  company’s 
paper  in  several  reports  to  this  publication  wrote  a 
letter  giving  the  subject  rather  complete  treatment  and 
referring  to  a communication  from  the  advertising  ex- 
ecutive of  that  concern  inviting  his  suggestions  for  im- 
provement. Subsequent  reports  from  the  exhibitor 


carried  less  warmth  and  more  information ; while  subse^- 
quent  posters  from  this  concern  took  on  aspects  not 
shared  by  the  predecessors. 

Multiply  this  instance  by  the  required  number  and 
you  have  the  matter  of  poster  deficiency — the  single 
really  live  issue  in  the  battle — settled  to  mutual  satis- 
faction. The  profits  to  be  gained  from  such  a settle- 
ment are  obvious. 

MORE  BILLING  FUNDAMENTAL  NEED 

Such  settlement  almost  surely  would  result  in  the 
use  of  more  billboard  material.  Both  sides  agree  that 
this  is  merely  another  way  of  saying  more  business  for 
the  box  office.  If  a little  advertising  is  good,  more  is 
better,  and  everybody  uses  a little.  There  is  no  record 
of  anybody  using  too  much  as  a regular  thing. 

It  is  ridiculous  to  question  the  sincerity  of  either 
party  to  the  present  conflict.  The  producer  wants  the 
exhibitor  to  fill  his  theatre,  for  the  obvious  reason  that 
profitable  theatres  mean  profitable  pictures.  The  ex- 
hibitor wants  to  fill  his  theatre  for  a reason  at  least  as 
obvious.  The  chain  of  identical  interests  may  be 
traced  even  to  the  public,  who  really  want  to  fill  the 
theatres  regularly  also — for  the  good  purpose  of  enjoy- 
ing themselves — and  who  aren’t  going  to  fill  them  if 
they  cannot  find  out  what  is  to  be  seen  within  their 
walls. 

The  poster  battle  turns  out  to  be  a not  very  serious 
matter  in  its  makeup — but  it  is  mighty  serious  in  its 
consequences.  While  poster  orders  dwindle  or  dwaddle 
along  on  an  even  keel,  the  industry  isn’t  getting  the 
revenue  it  requires  to  carry  on  its  work  of  advancement 
and  improvement.  If  that  work  stops,  the  industry 
stops  with  it. 

GENERAL  ACCESSORIES  IN  GOOD  GRACES 

There  is  little  or  no  argument  about  the  other-than- 
poster  accessories  offered  exhibitors  for  use  in  exploita- 
tion. It  is  quite  widely  agreed  that  a high  and  constantly 
higher  type  of  special  stuff  is  being  offered  the  show- 
man. It  is  even  agreed  these  special  business-getters 
are  positive  in  their  effect  and  well  worth  using.  Yet 
the  fact  that  they  have  become  more  popular  during  the 
present  era  of  box  office  health  than  they  have  been  in 
the  depression  curves  indicates  a tendency  to  look  upon 
them  as  exploitation  luxuries  or  embellishments  rather 
than  as  fundamentals. 

Students  of  exploitation  contend  that  this  seeming 
indifference  to  merit  (readily  granted  upon  direct  in- 
quiry) has  little  genuine  basis.  They  maintain  that 
showmen  think  first  of  posters,  second  of  screen,  third 
of  house  organ  or  direct  mail  and  then  finally  of  novel- 
ties and  special  matter  to  accompany  these  three.  It  is 
found  that  these  latter  are  most  consistently  and  suc- 
cessfully used  by  the  longer  run  theatres,  obviously  be- 
cause there  is  more  time  in  which  to  perfect  and  exe- 
cute a complete  campaign.  The  present  increase  in  the 
use  of  these  materials  is  attributed  in  part  to  the  steady 
lengthening  of  the  “average  run.”  None  in  this  branch 
of  the  business  forsees  other  than  increasingly  favor- 
able developments  in  prospect. 

TRADE  EXPERTS  GIVE  VIEWS 

In  view  of  the  situation  outlined,  a situation  regard- 
ed as  inordinately  expensive  to  the  trade  at  large,  the 
“Herald”  has  invited  the  accessory  executives  of  the 
principal  film  companies  to  contribute  signed  articles 
on  the  subject  involved.  Several  of  these  are  published 
in  this  department  this  week. 

This  is  a beginning.  Henceforth  this  department  of 
every  fourth  issue  of  the  “Herald”  will  be  devoted  to 
the  subject  of  accessories.  Exhibitors  and  accessory 
men  are  invited  to  contribute  letters  and  articles  to  the 
end  that  the  present  misunderstanding  shall  be  dis- 
solved for  the  general  good  of  the  industry. 
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Universal  3-sheet  of  action  type 
favored  by  majority  of  exhib- 
itors, a poster  that  both  depicts 
and  describes  its  subject. 


Universal  3-sheet  combining 
two  general  poster  types,  di- 
rectly depicting  action  and 
emotional  aspects  of  subject. 


Universal  3-sheet  devoted  to  in- 
direct method  of  emphasizing 
power  of  picture  without  resort 
to  description  or  depiction. 


Universal  3-sheet  solving  diffi- 
culty of  depicting  comedy  sub- 
ject in  terms  of  action.  Power 
of  suggestion  is  relied  upon. 


“Giving  a Thought  to  Accessories  Is 
Giving  a Thought  to  Your  Bank  Roll” 


By  “Accessories”  Dave  Bader,  Universal 


EVER  notice  how  much  attention  the 
windows  of  the  large  department 
stores  throughout  the  United  States  re- 
ceive? Ever  notice  that  regardless  how 
much  money  is  expended  in  the  newspa- 
pers— and  this  expenditure  runs  into  the 
hundreds  of  thousands — the  windows  are 
never  neglected,  are  always  under  the 
guiding  hands  of  the  highest  type  of  win- 
dow dressers  and  are  changed  often  and 
effectively?  Of  course  you  have — and  you 
have  known,  through  your  sense  of  show- 
manship, that  this  is  responsible,  primarily, 
for  the  millions  of  dollars  worth  of  busi- 
ness department  stores  do  yearly. 

For  example,  it  is  common  knowledge 
that  R.  H.  Macy  & Company,  one  of  New 
York’s  best  known  department  stores,  did 
a gross  business  for  the  year  1926  amount- 
ing to  about  $66,000,000.00!  Not  a bad 
sum  for  one  year’s  work,  is  it? 

Macy,  of  course,  attracts  millions 
through  its  prices,  which  are  slightly 
lower  than  many  of  the  other  department 
stores.  But  then  neither  do  all  theatres 
charge  the  same  amount  for  their  enter- 
tainment ! But — there  is  little  doubt  in  the 
minds  of  those  who  know  department 
store  psychology,  and  the  writer  is  well 
versed  in  it,  that  careful  buying,  rapid 
turn-over  or  selling,  systematic  and  effi- 
cient window-displaying  and  a splendid 
knowledge  of  advertising  and  its  value,  all 
must  combine  to  make  a department  store 
successful. 

There  isn’t  a department  store  in  New 
York,  of  any  size,  that  isn’t  grossing  mil- 
lions each  year.  There  isn’t  one  of  these 
that  isn’t  giving  plenty  of  thought  to  their 
advertising,  to  their  show-windows,  to  dis- 
playing of  every  sort  and  description. 
. . . because  it  means  swelling  the  li’l 


Conrad  V eidt  and  Mrs.  Veidt,  stop  in 
Chicago  on  their  way  back  from 
Europe.  He  is  under  Universal 
contract. 

ol’  bank-roll — and  that  means  plenty, 
doesn’t  it? 

* * * 

I have  mentioned  the  department  store 
window  for  a very  obvious  reason.  These 
display-windows  are  to  the  department 
store  what  the  lobby  and  marquee  and 
front  of  “your  theatre”  is  to  you.  If  they 
were  neglected,  if  they  weren’t  used  to 
the  very  best  advantage — a most  impor- 
tant asset  would  be  sadly  overlooked. 
Liken  it  with  the  lobbies  of  our  theatres. 
Here  and  there  is  a place  for  a frame, 
for  room  to  hang  pennants  and  banners — 
space  that  is  crying  to  be  used  for  your 
sake.  And  if  this  room  is  used,  if  dis- 
playing of  the  beautiful  lobby  photos  and 


insert  cards  and  posters  is  resorted  to — 
then  little  opportunity  to  reach  out  and 
grab  all  possible  business  is  overlooked. 
This  is  as  it  should  be! 

Some  years  ago  a friend  of  mine  wrote 
a story  which,  to  me,  contained  a powerful 
moral.  The  moral  can  be  used  in  no  di- 
rection better  than  in  that  showing  how 
long  some  of  our  exhibitors  take  to  “find 
their  pot  of  gold.”  In  this  instance,  the 
story  told  of  how  a family  went  through 
two  generations  living  on  an  extensive 
farm  in  dire  poverty.  The  ground  was 
over-run  with  weeds,  was  shamefully  neg- 
lected and  covered  with  junk  of  all  kinds. 
The  trees  had  long  ago  died  from  abuse 
and  not  a flower  bloomed  on  the  entire 
place.  Do  you  think  these  people  made 
any  attempt  to  beautify  it  or  make  it  a 
cleaner  more  attractive  place  to  live  in? 
They  did  not — because  they  thought  that 
it  had  run  along  this  way  for  years ; so 
why  should  they  worry  now?  The  old 
folks  died,  some  of  the  children  passed  on 
— until  only  one  of  the  family  was  left. 
While  he  was  in  his  late  years — oil  was 
discovered  on  this  dilapidated  farm.  It 
brought  him  millions  of  dollars,  which  of 
course,  he  was  never  able  to  enjoy  during 
his  last  years. 

I saw  in  this  quaint  little  .story,  this  sad 
tale  of  lost  opportunities,  almost  a paral- 
lel truth  concerning  some  of  our  theatre- 
men.  They  feel  that  their  little  show- 
place  has  gone  on  for  years  without  dress- 
ing it  up  prettier,  without  increasing  their 
advertising  accessories  appropriation,  with- 
out putting  in  new  frames  or  adding  them 
if  they  never  had  them.  They  are  satis- 
fied with  an  increased  patronage  of  about 
one-half  of  one  percent  wlien  the  popula- 
tion of  their  community  has  increased 
one-thousand  percent!  They  go  on  living 
( Continued  on  page  48) 
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Shout  the  $ood  news  in  a 
powerful voice  when  you’re  . 
playing  ft  3irAt  Ototianol  Picture' 

I First  National  gives  you  the  big 
hits  and  the  salesmen  to  sell  them  to 
your  public.  Each  poster;  window 
card;  herald;  slide;  every  accessory 
First  National  supplies  is  designed 
with  one  idea  in  mind— BOX-OFFICE! 

Salesmen  are  the  backbone  of 
merchandising— accessories  are 
your  highest- powered  salesmen. 

Put  them  to  work  selling  tickets! 


3 Sheer 
Foster 
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Programs  Effective 
Patronage  Builders; 
Reach  Patron  in  Home 

Programs  are  an  institution  in  thousands 
of  theatres  and  have  proved  to  be  an  ex- 
cellent medium  of  theatre  advertising.  Pro- 
grams, it  is  pointed  out,  reach  people  at 
home  when  they  have  time  for  reading 
and  are  in  a receptive  mood  as  well  as  at 
the  time  they  have  attended  the  theatre. 
They  serve  as  reminders  of  current  and 
forthcoming  attractions  and  present  the 
story  and  stars  of  the  picture  in  an  in- 
teresting and  entertaining  manner. 

Much  progress  has  been  made  in  the 
development  of  artistic  and  attractive  pro- 
grams, and  whatever  the  picture  or  pic- 
tures may  be  programs  can  be  obtained 
within  a very  few  hours  containing  ac- 
curate information  of  the  play  with 
sketches  of  the  players  or  outstanding 
scenes. 

According  to  the  National  Program  and 
Printing  Company,  729  S.  Wabash  avenue, 
Chicago,  the  only  information  needed 
from  the  exhibitor  is  the  names  of  the 
pictures  he  will  play  and  the  dates  on 
which  he  will  play  them. 

Many  theatres  maintain  mailing  lists  of 
their  patrons  and  to  these  programs  are 
mailed  on  a regular  schedule.  Others  ac- 
complish distribution  by  means  of  boys 
who  place  them  in  mail  boxes.  This,  of 
course,  is  in  addition  to  the  common  prac- 
tice of  handing  out  programs  at  the  thea- 
tre. Through  the  combined  sources  the 
exhibitor  is  appealing  continuously  to  his 
regular  patrons  as  well  as  interesting  new 
patrons  at  the  theatre. 


Slides  Increase  in 
Exhibitors  Favor  as 
Exploitation  Force 

Marked  progress  in  the  creation  of  bet- 
ter slides  has  been  one  of  the  outstanding 
factors  in  contributing  to  the  growing 
popularity  and  effectiveness  of  slide  ad- 
vertising. So  pronounced  is  the  difference 
in  quality  and  artistry  of  present  day 
slides  compared  to  those  of  a few  years 
ago  that  the  theatre  which  has  not  taken 
advantage  of  its  opportunities  for  effec- 
tive publicity  with  modern  slides  has  been 
overlooking  an  excellent  bet. 

According  to  J.  F.  Ransley,  54  West 
Randolph  street,  Chicago,  the  number  of 
theatres  using  slides  as  a regular  part  of 
their  exploitation  and  advertising  campaign 
is  growing  by  leaps  and  bounds.  Song 
slides  are  particularly  popular  in  large 
and  small  theatres. 

Slides  for  practically  any  occasion  are 
available  either  from  stock  selections  or 
they  may  be  quickly  and  artistically  made 
up  from  copy’  furnished  by  the  theatre 
owner. 

Publishers  Acclaim 
“Movie  Scrap  Book” 
an  Instant  Success 

The  “Movie  Scrap  Book”  recently  placed 
on  the  market  by  the  Bishop  Publishing 
Company,  833  Dobson  street,  Evanston, 
-III.,  has  met  with  instant  success,  accord- 
ing to  the  publishers.  Large  theatre 
chains  and  many  individual  theatres  have 
indicated  their  approval  of  the  book  as  a 
means  of  stimulating  attendance. 

The  “Movie  Scrap  Book”  is  a booklet 
arranged  to  accommodate  photogravure 
pictures  of  stars  and  popular  screen  play- 
ers. It  is  distributed  by  the  exhibitor  to 
his  patrons  m connection  with  a publicity 
campaign  and  gravtire  pictures  of  the  stars 
to  be  clipped  for  pasting. 


national  ^Hetirri 


First  National  1-sheets  on  new  Langdon  picture,  posters  such  as  might  be  used  in  accordance 
with  Charles  Einfeld’s  suggestion  in  accompanying  article. 


LONG  PUNTS 
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Five  Per  Cent  Rental  Fair 
Poster  Budget,  Says  First 
National  Accessories  Head 


By  Charles  Einfeld 


“T  GAVE  my  poster  boy  an  extra  dime 

-L  one  day  and  told  him  to  buy  one  more 
one-sheet  than  our  usual  order.  I did  it 
for  an  experiment.  I wanted  to  test  out 
by , actual  performance  the  real  value  of 
the  poster.  Ever  since  I had  been  exhibit- 
ing I was  told,  retold  and  told  again  of 
the  value  of  posters.  But  although  I came 
from  New  Jersey  and  not  from  Missouri, 
I wanted  to  be  shown. 

“And  I was !” 

This  is  the  beginning  of  a story  told  me 
not  more  than  two  weeks  ago  by  a sober, 
substantial,  progressive  and  intelligent 
showman,  the  owner  and  manager  of  a 
modest  little  theatre  in  one  of  the  big-little 
towns  near  New  York  on  the  New  Jersey 
side. 

The  rest  of  the  story  is  an  object  lesson 


in  the  value  of  practical  experimentation. 
Mr.  Exhibitor  wanted  “to  be  shown”  and, 
in  his  own  forceful  words,  he  was. 

*  *  * * 

When  the  boy  returned  with  the  extra 
one-sheet,  he  was  sent  out  to  paste  it  up  in 
a section  of  the  town  hitherto  untouched 
by  the  publicity  and  paper  of  the  local 
house.  The  section  happened  to  be  popu- 
lated largely  by  Germans,  whereas  the  dis- 
trict in  which  the  house  was  located  was 
almost  exclusively  Irish-Americans. 

The  very  day  the  extra  one-sheet  was 
pasted  up,  the  mailing  list  of  the  local 
house  was  increased  by  six  names.  And 
five  of  the  six  names  were  German  ! 

A fifty  cents  return  on  a ten  cents  in- 
( Continued  on  page  43) 
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“If  it’s  worth  running,  it’s  worth 
advertising”— a Paramount  slogan 
for  years. 

Paramount  Posters  boost  box- 
office  receipts  and  prevent  empty 
seats.  Ask  the  man  who  uses  ’em! 

Play  the  big  coming  Paramount  hits 
shown  on  this  page.  PLAY  ’EM  UP 
WITH  POSTERS  AND  PACK ’EM  IN! 

Make  sure  of  S.R.O.  business  by 
using  Paramount  heralds,  roto- 
gravure sections,  balloons  and 
other  seat-selling  novelties.  Ask 
your  local  Ad  Sales  Manager. 

(paramount  (pictures 


ZANE  GREY'S 

mk  JACK  HOLT 
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Member  of  Motion  Picture  Producers  and  Distributors,  Inc.  Will  Hays,  Pres. 
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Plaster  Your  Town  With  Paramount  Paper! 


DOUGLAS 

MacLEAN 


SHIRLEY 

MASON 

DIRECTED  BY  EDDIE  CLINE 

< 'paramount 
(/picture/ 


Douglas 

MacLEAN 

LET  It  RAIN 


THE  HERALD 


CL  (paramount  (Picture/^ 

THREE  SHEET  POSTER  3A— 
Yellow  background.  Star  in 
black  with  red  outline;  title,  red 
with  black  outline.  Rest  in 

black. 


This  seat-seller  has  been  printed  in  red  ond 
blue  to  give  a red-white-and-blue  effect.  That 
smile  of  MacLean  is  an  invitation  for  your 
patrons  to  look  inside.  When  they  do — try  and 
"-cep  ’em  away  from  “Let  It  Rain  I" 


THREE  SHEET  POSTER  38- 
Buff  background.  Star  white 
with  black  outline;  title,  yellow 
with  black  outline.  Space  for 


Four  specimens  of  Paramount  posters,  reproduced  from  press  sheet  on  “Let  It  Rain.”  Seven 
posters  are  available  on  this  picture. 

“Keep  Telling  ’Em  to  Keep 
Selling  ’Em”  Is  Message  of 
Paramount  Ad  Salesmanager 

By  Mel  A.  Shauer,  Famous  Players-Lasky 


Five  Percent  Rental 
Fair  Poster  Budget, 
Says  F.  N.  Executive 

( Continued,  from  page  41) 

vestment,  that’s  what  the  five  new  names 
meant.  Is  this  sort  of  speculation  worth 
while?  Figure  it  out  for  yourself. 

If  a man  could  be  at  twenty  different 
places  at  the  same  time  and  was  certain 
that  he  was  conducting  his  business  to  the 
very  best  of  his  ability  at  those  score  of 
places,  then  posters  might  possibly  be  con- 
veniently dispensed  with.  Stripped  of  all 
gush,  superlatives  and  fine  phrases,  post- 
ers are  neither  more  nor  less  than  the 
duly  authorized  representatives  of  the  ex- 
hibitor. That  they  are  fine,  upstanding, 
reliable,  trustworthy  and  congenial  agents 
is  due  to  the  immense  amount  of  shrewd 
thinking,  designing  and  execution  of  men 
trained  to  the  task  of  selling  to  the  public 
not  only  a specific  motion  picture  produc- 
tion but  also  the  particular  house  in  which 
it  is  being  shown. 

4=  * * 

The  best  of  art  work  goes  into  posters. 
Such  a roster  of  prominent  artists  as  the 
following,  at  present  associated  with  the 
poster  achievements  of  First  National  Pic- 
tures, indicates  the  extent  to  which  the 
finest  artistic  talent  has  been  drawn  into 
poster  creation : Fred  Madan,  R.  D.  Mor- 
gan, Louis  Fancher,  Lambert  Gunther, 
Samuel  Cahan,  Ralph  Iligan,  Douglas  Hil- 
liker,  Wilbur  Crane,  W.  W.  Hood,  Fred 
Breen  and  Tony  Gablick.  These  men  for 
the  most  part  made  their  mark  in  poster 
work,  many  of  their  pieces  having  won 
meritorious  notice  by  art  leagues  and  na- 
tional advertising  associations. 

* * * 

What  is  patent  is  that  the  poster  artists 
know  to  perfection  precisely  what  is  de- 
manded of  them,  as  is  obvious  in  the  paper 
consistently  put  out  by  First  National. 
Each  poster  is  a synopsis,  so  to  speak,  of 
the  production  it  advertises  as  it  sums  up 
pictorially  the  dramatic  highlights  of  the 
picture.  To  avoid  over-emphasis  and  the 
subtitle  pitfalls  of  seemingly  innocent  mis- 
representation is  as  difficult  as  it  is  wor- 
thy of  attainment.  Artists  of  the  first  cali- 
bre need  no  tuition  in  the  art  of  simple, 
forceful  and  tasteful  portrayal.  _ They  are 
engaged  on  the  strength  of  their  prowess 
in  these  directions. 

Hs 

It  is  an  old  rule  and  an  irrefutable  one 
that  no  picture  is  bigger  than  it  is  adver- 
tised. Say  what  you  will,  if  a production 
is  inadequately,  or  ineffectually  advertised, 
it  will  never  turn  in  the  box  office  receipts 
that  are  always  a welcome  co-partner  of  a 
well  advertised  picture.  True,  advertising 
cannot  put  over  3.  picture  that  is  intrinsi- 
cally bad.  But  that  merely  means  that  that 
particular  type  of  advertising  known  as 
word-of-mouth  advertising  is  not  up  to 
standard. 

A glance  at  First  National’s  scale  of 
prices  reveals  that  posters  are  relatively  so 
inexpensive  that  it  is  nothing  short  of  false 
economy  in  the  baldest  sense  of  that  term 
to  practice  curtailment  with  the  poster 
budget.  A good  margin  for  the  exhibitor 
to  work  by  is  for  him  to  expend  on  posters 
not  less  than  five  per  cent  of  the  estimated 
gross  on  his  feature  picture. 

This  is  a small  figure  when  it  is  remem- 
bered that  a high  class  poster  is  not  only 
an  advertiser  of  the  picture  but  a booster 
for  the  house.  And  high  class  boosters, 
helpmates  in  the  difficult  struggle  for  the- 
atre prestige  and  reputation,  are  hard  to 
find  and  inexpensive  at  any  price.  ■ 


SUPPOSE  you,  Mr.  Exhibitor,  had  to 
get  a signed  contract  from  every  movie 
fan  in  your  territory  in  order  to  get  him 
to  come  to  your  theatre.  Would  you  get 
him  with  just  a hand-painted  announce- 
ment over  the  entrance,  “Today  Feature 
Picture?” 

Continued  patronage  is  a mental  con- 
tract between  the  movie-goer  and  the  thea- 
tre. Mr.  and  Mrs.  Public  pays  the  bills. 
They  must  be  sold  that  a picture  is  worth 
seeing.  One  has  to  keep  telling  ’em  to 
keep  selling  ’em.  Time  was  when  a fair 
business  was  enough.  Now  the  capacity 
counts. 

5|S  ^ 

Posters,  lobby  displays,  heralds  roto- 
gravures, novelties — these  are  all  partners 
of  the  box  office.  The  word  “accessories” 
is  inadequate  to  describe  the  tremendous 
partnership  that  these  items  play  in  the  ul- 
timate success  of  pictures.  You  wouldn’t 
refer  to  a 24  sheet  board  as  an  “accessory.” 
That  would  be  worse  than  calling  Gene 
Tunney  a featherweight.  A billboard  is  a 


punch  packer  that  reaches  your  prospects 
and  pulls.  Posters  are  the  oldest  friends 
of  the  showman.  “Billboards  pay  the 
board  bills”- — they  pay  and  pay  and  pay ! 

Lobby  cards,  window  displays  and  stills 
combine  the  truth  of  photography  and  the 
selling  power  of  color.  What  smart  ad- 
vertiser overlooks  these  magnetic  qualities? 

The  ideal  way  to  advertise  a picture 
would  be  to  have  EVERY  prospective 
movie-goer  (which  means  everyone  within 
range)  receive  and  read  a short,  sure-fire 
sales  talk  in  time  to  MAKE  him  go  to  see 
that  picture  at  your  theatre.  Heralds  and 
rotogravures  individually  approximate  this 
ideal  as  nearly  as  possible  for  any  lone 
medium  to  do  so.  Distributed  by  hand, 
mail  pc  messenger  they  speak  the  language. 
Blank  space  is  for  theatre  message  or  for 
tie-up  copy. 

NOVELTIES  are  specialists — PLAY 

TOYS  of  the  PLAY  WORLD.  People 
are  all  kids.  Novelties  usually  sell  a par- 
ticular message  about  a picture  and  they 
reach  a host  of  people.  A doll,  a balloon, 
( Continued  on  page  45) 
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* JOHN  _ 

GILBERT ^ 

t'  THE  SHOW 


* TOD  BROWNING 
RENEE  ADOREE 
LIONEL  BARRYMORL 

jet  Uvtju  jVjayei 


SHOWMEN  compliment  us 
ON  our  posters no  wonder! 


LOOK  over  these  24  sheets 
W just  a few  coming  attrations 


Cdmund  Gouldinf's 


PAULINE  STARKE,  OWEN  MOORE 

Lionel  Barrymore.  Douglas  fairbanfslr 


THEY'VE  got  pep,  action,  beauty 
AND  they’re  designed  for  cuDouts 


WINNERS  Ss  WILDERNESS 


Stai  rin$ 


TIM  MCCOY 


JOAN  CRAWFORD^ 3 ROY  D ARCY 

Directed  by  WS  VAN  DYKE 


M-G-M  showmanship  begins  in  the  studio 
AND  carries  orEtight  to  your  boX'Office! 

All  MetrO'Qoldivyn-Mayer’s  famous  posters  are 
Manufactured  by  the  J.  H.  Tooker  Printing  Co. 
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ELEANOR  BOARDMANan, 
WILLIAM  HAINES 
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Metro-Goldwyn-Mayer  posters  for  three  new  productions,  showing  strong  leaning  toward 
direct  informativeness,  held  by  exhibitors  to  be  the  ideal  poster  policy. 

Lobby  First  in  Promotion; 
Deserves  Show  Window  Care; 
M-G-M  Exploitation  Expert 

By  William  R.  Ferguson 


Banners  at  Peak  of 
Efficiency;  Strong 
Attendance  Getters 

The  theatre  front  being  the  exhibitor’s 
most  effective  salesman,  the  subject  of 
banners  comes  in  for  paramount  consid- 
eration in  the  day-to-day  program  of  many 
houses. 

Banners  today  are  better  than  they  ever 
were  before.  They  are  made  of  better 
material.  They  are  available  in  more 
colors  and  the  workmanship  is  infinitely 
superior.  Together  with  programs,  her- 
alds and  dodgers  they  serve  to  round  out 
a campaign  that  is  bound  to  attract  at- 
tention— a favorable  attention  under  judi- 
cious use  and  proper  distribution. 

Theatre  banners  are  designed  to  quickly 
and  vividly  flash  their  message  to  the  pub- 
lic and  unless  they  do  this  in  a convincing 
manner  much  of  their  value  is  obviously 
lost.  Dirty,  soiled  and  crumpled  banners 
are  poor  advertisements  for  the  theatre 
and  will  discourage,  rather  than  bring 
business.  Progressive  showmen  are  taking 
precautions  to  see  that  their  banners  are 
always  fresh  and  sparkling. 

The  popular  type  banners  used  by  thea- 
tres today  and  made  by  such  concerns  as 
the  Theatrical  Poster  Company,  845  S. 
Wabash  avenue,  Chicago,  and  H.  Dryf- 
hout,  736  S.  Wabash  avenue,  Chicago,  are 
available  on  heavy  poster  paper  in  three  or 
more  colors.  They  may  also  be  obtained 
on  muslin.  The  width  usually  runs  about 
32  or  36  inches  and  the  length  about  10 
feet.  Generally  they  are  painted  in  oil 
colors,  making  them  proof  against  the  ele- 
ments. 

Accessories  of  this  type  frequently  em- 
ploy illustrations  in  addition  to  the  straight 
lettering  and  this  makes  an  effective  com- 
bination for  the  exploitation  of  special  or 
regular  attractions. 


“Keep  Telling  ’Em  to 
Keep  Selling  ’Em”  is 
Advice  from  Paramount 

( Continued  from  page  43) 

a cap  can  carry  a ticket-selling  message  to 
entire  families. 

Draw  a mental  picture  of  all  these  ad- 
vertising aids  or  put  them  together  in  a 
room.  Set  up  a 24  sheet  as  background ; 
add  a 6 sheet  and  a couple  of  3’s  and  l’s 
and  a tack  card  or  two  to  your  picture. 
Arrange  them  in  some  sort  of  stage  set- 
ting. Group  your  lobby  displays,  nicely 
framed,  around  them.  Fill  in  any  gaps 
with  rotos,  heralds,  star  photos,  etc.  Adorn 
the  picture  with  novelties.  Imagine  all  of 
these  things  grouped  in  one  concentrated 
setting  and  you  have  an  idea  of  the  ad  sales 
army.  Figure  the  possible  circulation  of 
each  item.  Total  these  figures  and  you 
have  the  driving  force  of  this  army,  always 
capable  of  taking  more  territory.  This 
conception  originated  with  a capable  ad- 
vertiser— a man  who  has  been  through  the 
mill  and  who  knows  that  ad  sales  add 
profits. 

* * * 

Make  them  work  for  you.  The  cost — ■? 
Yes,  there  is  a cost — of  some  effort,  of 
some  pains,  some  study — the  cost  of  doing 
the  right  thing  for  the  pictures — the  cost 
of  building  and  holding  patronage.  When 
you  get  Paramount  Ad  Sales  you  get  the 
work  of  many  minds — the  best  materials 
that  money  can  buy. 

I repeat.  Continued  patronage  is  a men- 
tal contract  between  the  theatre  and  the 
movie-goer. 

Sell  ’em!  Sign  ’em!  Sew  ’em  up! — 
eyes,  head,  heart  and  mind ! Use  ad  sales 
to  encourage  the  public  to  pay  its  respects. 


TT  is  true,  a man  is  judged  by  the  com- 

pany  he  keeps — I believe  it  is  equally 
true,  to  paraphrase  that  old  adage — the 
theatre  is  judged  by  the  lobby  it  keeps. 
The  constant  click  of  the  ticket  chopper 
often  depends  upon  the  appearance  of  your 
theatre  front — and  it  might  be  well  for  all 
exhibitors  to  adopt  for  their  slogan — 
“Lobby  First  in  Promotion.” 

All  lobby  displays  should  be  painstakingly 
planned,  and  of  a definite  character.  This 
does  not  mean  that  displays  should  be  al- 
lowed to  remain  intact  for  too  long  a 
period.  They  should  be  treated  the  same 
as  the  display  window  of  the  store. 

* * * 

The  larger  theatres  in  big  key  cities  have 
special  art  departments  that  carefully  plan 
each  week  to  change  the  entire  lobby  trim — 
but  the  smaller  theatres,  including  neighbor- 
hood houses,  without  the  beautiful  deco- 
rative lobby  frames  and  other  resources, 
can  always  present  a striking  and  dignified 
lobby  display,  through  attractive  and  artistic 
lobby  material,  supplied  by  the  big  motion 
picture  companies  on  each  picture  they  pro- 
duce. 

This  display  consists  of  two  22x28-inch 
lobby  cards,  in  attractive  colors,  printed  on 
heavy  coated  stock,  each  containing  deco- 
rative border  and  standard  billing  of  the 
picture.  Also  the  company  supplies  a set 
of  llxl4-inch  cards,  eight  to  a set,  which 
includes  a special  title  card  which  saves 
the  exhibitor  additional  expense  in  art 
work  when  announcing  the  attraction  pre- 
sented. 

The  exhibitor  can  also  secure  special  lay- 


out insert  cards,  size  14x36  inches,  which 
are  used  in  special  frames,  and  are  very 
appropriate  for  lobby  or  window  display. 

Another  helpful  lobby  accessory  is  the 
30x40-inch  oil  painting,  reproduced  from 
special  stills  from  the  key  sets,  in  sepia  or 
brilliant  color  effects.  Each  subject  used  in 
the  making  of  the  above  accessories  are 
carefully  selected  by  a corps  of  trained  ad- 
vertising men  who  see  that  each  lobby  card 
presented  contains  a dramatic  incident  that 
tells  a sales  story. 

* * * 

These  displays  are  arranged  with  a great 
deal  of  thought  and  produced  at  consider- 
able expense  to  the  distributing  organiza- 
tion— but  are  sold  to  the  exhibitor  in  sets 
that  cost  far  less  than  the  price  the  local 
artist  would  charge  for  one  small  hand- 
painted  card. 

In  fact,  he  would  find  the  cost  of  du- 
plicating such  material  or  putting  in  work 
ideas  of  his  own  creation  too  burdensome 
for  his  finances  to  carry.  Progressive  ex- 
hibitors are  careful  to  use  well  such  sup- 
plies as  furnished  by  the  film  distributing 
corporations.  A good  lobby  display  im- 
plies a dealer’s  endorsement  and  a recom- 
mendation of  the  photoplay  advertised,  and 
his  theatre  becomes  a more  inviting  place 
to  patronize. 

However,  beyond  this,  another  phase  is 
involved  in  the  presentation  of  the  special 
lobby  display  accessories — the  so-called 
"mounting”  or  “backing”  and  other  special 
treatments,  which  play  a prominent  part 
in  securing  a selling  appearance.  A few 
( Continued  on  page  46) 
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Following  are  some  of  the 
satisfied  users,  of  our  ban- 
ners, art  posters  or  lobby 
displays. 


Ascher  Bros. 

Finkelstein  & Rubens 
Lubliner  & Trinz 
Orpheum  Circuit 
Jarvis  Theatre  Co. 
Hostettler  Amusement  Co. 
Orpheum  Theatre  Co. 

(Warner  Bros.) 

Saenger  Theatre  Co. 
Crescent  Theatre 
Lake  View  Theatre 
Blackstone  Theatre 
Palace  Theatre 
Royal  Theatre 


Chicago 

St.  Paul,  Minn. 

Chicago 
Chicago 
Lansing,  Mich. 

Omaha,  Nebr. 

Chicago 

New  Orleans,  La. 

Austin,  Texas 
Lake  View,  Iowa 
New  Rockford,  N.  Dak. 
Leesburg,  Fla. 

Gabon,  Ohio 


A display  service  as  advantageous  to  the  small  town 
exhibitor,  as  to  the  Metropolitan. 

24  Hour  Service  on  all  mail  orders. 


THEATRICAL  POSTER  CO. 


845  S.  Wabash  Ave. 
Chicago,  111. 

(Acknowledged  leaders  in  the 
Theatrical  display  field.) 


Scenes  from  the  Universal  release,  “The 
Wrong  Mr.  Wright.”  Robinson  headed 
the  camera  unit  for  this  picture  in 
which  Jean  Hersholt  is  starred,  while 
Scott  Sidney  is  responsible  for  the 
directing.  Hersholt’s  next  picture, 
“Alias  the  Deacon,”  has  been  com- 
pleted under  the  direction  of  Edward 
Sloman. 

Celluloid  Button  a 
Feature  of  Campaign 
for  “Fire  Brigade” 

For  economical  and  effective  exploita- 
tion of  special  productions,  celluloid  but- 
tons have  proved  their  efficiency  time  and 
time  again.  They  are  a hobby  with  most 
every  boy  and  girl  and  therefore  are  wel- 
comed by  the  youngsters,  who  manage  to 
find  many  uses  for  them  in  games  of 
various  sorts  in  addition  to  pinning  them 
on  their  clothes. 

At  the  premiere  of  “The  Fire  Brigade” 
at  the  Central  theatre,  New  York  City,  the 
management  used  a special  brightly  colored 
button  as  part  of  the  exploitation  cam- 
paign. A feature  of  this  button  was  the 
fact  that  the  body  of  it  was  made  of  linen, 
according  to  the  Philadelphia  Badge  Com- 
pany, 942  Market  Street,  Philadelphia, 
manufacturers  of  buttons  and  novelties 
for  theatre  use. 

“The  Fire  Brigade”  is  a Metro-Goldwyn- 
Mayer  production  and  it  is  reported  that  a 
number  of  theatres  are  adopting  the  spe- 
cial button  prepared  for  this  film  in  con- 
nection with  their  exploitation  'of  it. 

“Lobby  is  First  in 
Promotion,”  View  of 
Accessories  Expert 

( Continued  from  page  45) 
remarks,  pertaining  to  this  subject,  may  not 
be  amiss.  The  most  brilliant  lobby  card 
created  by  the  most  skillful  minds  of  motion 
picture  advertising  heads,  is  dependent  in 
a great  measure,  upon  the  finish  operations 
of  the  exhibitor  in  displaying  same,  so  that 
the  merit  and  attention  value  will  not  be 
reduced  or  possibly  ruined— a thorough 
study  and  specialization  of  this  topic  will 
result  in  greater  attention  value. 

>jj 

No  exhibitor  should  try  to  arrange  his 
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Arthur  Hoyt,  Lewis  Stone  and  Lloyd 
Hughes  in  a scene  from  “An  Affair  of 
the  Follies,”  which  was  directed  by  Mil- 
lard Webb.  This  is  a First  National 
release. 

lobby  trim  without  making  use  of  this 
promotional  material  offered  by  the  pro- 
ducer. 

Lobby  display  photos  should  never  be 
thumb-tacked — without  suitable  frames  they 
resemble  an  automobile  with  a good  motor 
and  a dilapidated  body. 

There  are  many  exhibitors  who  think 
that  after  paying  the  cost  of  a set  of  lobby 
photos,  that  it  is  unnecessary  to  spend 
extra  money,  time  and  ingenuity  on  their 
installation — other  exhibitors  have  added 
materially  to  the  pulling  power  of  these 
displays  by  the  use  of  other  decorations, 
such  as  a striking  mat  color  combination 
with  cut-out  panels  or  panelled  background 
of  brilliantly  colored  fabric — some  showmen 
use  certain  designs  of  extra  width  wall 
paper,  which  has  proven  most  economical 
and  added  extra  punch  to  the  lobby  frame 
displays. 

These  lobby  card  photos  are  most  artistic, 
but  taking  them  en  masse,  they  are  merely 
vehicles  for  carrying  the  theatre  message 
to  the  public. 

When  an  artist  paints  a picture,  he  does 
it  definitely  and  positively  for  the  primary 
purpose  of  selling  his  idea — it’s  a matter 
of  showmanship,  and  all  the  creators  of 
effective  lobby  displays  do  exactly  the  same 
thing — keeping  the  artistic  touch  intact,  but 
with  the  selling  viewpoint  firmly  in  mind. 
* * * 

It  is  well-known  fact  that  color,  perfectly 
used,  is  one  of  the  most  attractive  things 
in  life — it’s  not  what  you  show — but  how 
you  show  it. 

The  type  of  lobby  display  naturally  varies 
with  the  clientele  to  be  reached — it  takes  a 
showman  to  get  the  right  slant — but  re- 
gardless of  the  class  of  patronage,  it’s  bet- 
ter to  shout  once  than  whisper  many  times. 

The  lobby  is  the  pulse  of  the  theatre— 
your  display  the  stepping  stones  to  greater 
profits.  Its  treatment  should  be  classified 
as  follows : 

1.  Color  and  harmony. 

2.  Selling  power. 

3.  Arrangement. 

4.  Simplicity. 

5.  Advertising  exhibited. 

6.  Lighting. 

7.  Cleanliness. 

8.  Correctness — timeliness. 

9.  Originality. 

10.  Economy. 

The  exhibitor  knows  that  his  lobby  space 
is  fully  as  much  an  investment  from  which 
he  profits  as  the  presentation  of  the  show 
inside  the  theatre. 

Inasmuch  as  the  theatre  is  the  place 
where  the  selling  is  done,  it  is  but  natural 
that  he  should  take  as  much  interest  as 
in  his  efforts  as  on  newspaper  on  billboard 
carfipaigns. 

Every  human  being  seeks  entertainment, 
recreation  and  happiness — some  little  enjoy- 


Here  are  6 reasons  why 
theatre  owners  call 
National  Programs  the 
greatest  advertising  ac- 
cessory of  the  theatre. 


they  do  more  for  the  price  they  cost  than  any 
other  advertising  accessory  used  by  a theatre, 

they  reach  the  people  at  their  homes — where  they 
have  the  time  to  read  your  advertising. 

they  reach  people  who  do  not  come  to  your  the- 
atre-— and  those  who  do  not  come  often. 

they’re  interesting  enough  for  them  to  keep  in 
their  homes — and  not  thrown  away  after  the 
first  glance. 

they  advertise  your  theatre  only. 

they  act  as  a reminder  long  after  your  patrons 
have  left  your  theatre  and  forgotten  what  you 
advertised  on  your  screen. 


We  furnish 
all  the 

cuts  and  copy 


We  ship  them  to  you  in 
8 working  hours  after 
receiving  your  copy 


NATIONAL  PROGRAMS 

With  your  entire  week’s  show  written  and  illus- 
trated to  get  people  into  your  theatre  is  the 
cheapest  advertising  you  can  buy. 

SEND  FOR  SAMPLES 


THE  NATIONAL  PROGRAM  & PRINTING  CO. 

729  S.  Wabash  Ave.  - Chicago 
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Because  they  are  the 

BEST 

and 

ONLY 

Trailers  with  Actual 
Scenes  from  Each  Picture 


NATIONAL 

CHICAGO 

S45  S.  Wabash  Ave. 


SCREEN  SERVICE,  - 

NEW  YORK  LOS  ANGELES 

130  West  46th  St.  1922  S.  Vermont  Ave. 


“SEE  THE  FIRE  BRIGADE” 


Send  for  free  sample  of  this  combination  novelty  button 
made  of  celluloid  with  linen  body,  brightly  colored. 

These  buttons  were  distributed  during  the  premiere  of 
this  picture  at  the  Central  Theatre,  New  York  City,  and 
created  much  comment. 

We  design  buttons  and  novelties  suitable  for  any 
matinees,  openings  and  features. 

Write  for  particulars 


PHILADELPHIA  BADGE  CO.,  942  Market  St.,  Phila.,  Pa. 


Alice  Day  is  featured  in  “Pass  the 
Dumplings,”  a Mack  Sennett  comedy 
for  Pathe  release. 

ment  in  life.  They  have  time  for  it,  and 
the  motion  picture  theatre  is  rendering 
them  a service,  economically,  when  they 
place  within  their  reach  that  for  which  they 
are  seeking — and  your  lobby  helps  them  to 
shop  and  realize  that  desire. 

Many  a person  goes  back  to  a certain 
side  of  the  street  because  when  he  had 
passed  that  certain  place,  there  had  been 
a note  of  pleasure  given  him.  This  is  the 
effect  you  should  strive  for  when  creating 
selling  lobby  displays,  and  the  accessories, 
especially  the  striking  lobby  display  photos, 
furnished  by  the  motion  picture  companies 
will  go  a long  ways  towards  getting  the 
desired  effect. 

“Accessories”  Dave 
Bader  Compares  Bank 
Roll  to  Accessories 

( Continued  from  page  37) 

from  the  fruits  of  their  labor  in  a small 
way,  when  possibly  they  could  be  living 
on  the  fat  of  the  land  if  they  only  broad- 
ened out,  industrially.  Nothing  has  moth- 
ered and  nourished  enterprises  so  ably  as 
advertising.  Every  great  institution  today 
stands  out  as  an  apostle  of  prosperity 
through  its  splendid  product  backed  by 
every  conceivable  kind  of  advertising.  The 
“oil  is  in  the  ground”  for  the  exhibitor 
who  will  reach  out  for  it — and  make  use 
of  the  endless  line  of  accessories  Universal, 
as  well  as  other  companies,  issue  with 
every  production. 

* * * 

Advertising  is  not  an  expenditure — it  is 
more  than  even  an  investment.  It  pays 
larger  dividends  than  the  interest  received 


Del  Lord  wielded  the  megaphone  on 
this  Mack  Sennett  comedy  for  Pathe  re- 
lease. Ernest  Depew  and  K.  G.  Mac- 
Lean  did  the  photographing. 
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Scene  from  the  Tiffany  production  “Jos- 
selyn’s  Wife,”  in  which  Pauline  Fred- 
erick is  featured  and  is  supported  by 
Armand  Kaliz,  Josephine  Hill,  Freeman 
Wood,  Ivy  Livingston,  Holmes  Herbert, 
Carmelita  Geraghty,  Pat  Harmon  and 
W.  A.  Carroll.  This  picture  was  di- 
rected by  Richard  Thorpe  and  was  pho- 
tographed by  Cameramen  Milton  Moore 
and  Mack  Stengler. 


from  the  average  bank.  Universal,  for  in- 
stance, has  a staff  of  the  best  known  ad- 
vertising, exploitation  and  publicity  crea- 
tors and  writers.  More  than  half  of  their 
energy  and  time  goes  into  the  preparation 
of  advertising  accessories.  On  every  pic- 
ture there  is  always  the  regular  line  of  one 
sheets,  three  sheets,  six  sheets,  twenty-four 
sheets,  window  cards,  llxl4’s,  8xl0’s, 
22x 28’s  and  14x36  insert  photos,  slides, 
heralds,  mats  and  cuts  and  the  ever-neces- 
sary  press  books  and  music  cues.  These 
are  always  a part  of  a feature  production’s 
line  of  accessories.  On  Universal’s  short 
product  there  is  slightly  less  accessories 
prepared — but  into  each  and  every  piece 
of  advertising  matter  goes  the  very  best 
of  these  men’s  talent  and  brains.  Just  as 
Whistler,  I believe  it  was,  “mixed  his  paints 
with  brains”- — so  do  these  men  “mix 
printer’s  ink  with  brains!” 

All  the  aforementioned  material  is  pre- 
pared automatically  for  one  outstanding 
reason.  Frames  for  most  of  this  material 
are  part  and  parcel  of  almost  every  thea- 
tre in  the  land.  BUT — did  you  ever  stop 
to  think  of  the  additional  accessories  pre- 
pared to  pave  the  pathway  to  your  box-of- 
fice? Universal,  on  super-productions  like 
“The  Flaming  Frontier,”  “The  Midnight 
Sun,”  “Michael  Strogoff”  and  “The  Fourth 
Commandment,”  expended  hundreds  of 
thousands  of  dollars  in  special  roto  her- 


Frank  Capra  directed  Harry  Langdon’s 
latest  First  National  release,  “Long 
Pants.”  Camera  work  was  done  by  El- 
gin Lessley  and  Glenn  Kershner. 


YOU  CANNOT  BUY  BETTER 
BANNERS  AT 
PRICE/ 


Size  32”  or  36”  x 10  Foot 


Painted  on  Heavy  Poster  Paper 
in  4 or  More  Contrasting  Colors  and  Artistically 
Air-Brushed.  The  Best  and  Most  Economical 
Advertising  Medium  for  Your  Theatre 

Other  Prices  as  Follows 

PAPER  BANNERS  MUSLIN  (Cloth)  BANNERS 

32”  or  36”  Wide  any  32„  Qr  36„  WM  Per  ^ - 

LAXr  rlF°ot:  1 0 c Foot 25c 

Weekly  Program  Signs  on  Paper 

Size  2 Ft.  x 5 Ft.  6 In.,  or  3x5  Ft.,  $1.75  Each 
Use  Them  in  Your  Lobby  or  in  Conspicuous  Places  Around  Town 

Illustrated  Muslin  Banners 

Very  Effective  for  Big  Productions,  They  Never  Fail  to 
Attract  Attention;  Per  Running  Foot 

Send  us  your  play  date,  title  and  star.  We  do  the  rest  and  guarantee 
workmanship  and  service 

MAIL  US 


35c 


YOUR 

TRIAL 

ORDER 

TODAY 


736  S.  Wabash  Ave.,  Chicago,  111. 


THESE 
PRICES 
DO  NOT 
INCLUDE 
POSTAGE 


The  New  Idea 


that  you  have  been  looking  for  to  in- 
crease attendance 
in  your 
Theatres. 

Now  being 
used  success- 
fully by 

P U B L I X 
THEATRES 
CORPORATION 


FITZPATRICK- 
McELROY  CO. 


and  others 


Send  for  sample. 
Gravure  Sheets 
and  Exploitation 
Plans 

CM 

RESTRICTED 

TERRITORIES 

BISHOP 

PUBLISHING 

COMPANY 

(Not  Inc.) 

833  Dobson  St. 
Evanston,  III. 


I 

I 

I 

I 

I 

I 

I 


BISHOP  PUBLISHING  CO.  (Not  Inc.) 

833  Dobson  Street,  Evanston,  111. 

Gentlemen : 

Send  a sample  of  “MY  MOVIE  SCRAP  BOOK,” 
Gravure  Sheets,  Exploitation  Plans  and  Quantity  Prices 

Name  of  Company . 

Office  Address 

City State 

Number  of  Theatres  Controlled 

Signed Title 
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Neo  Gravure  Printing 
Co.,  Inc. 

380  Second  Avenue, 
New  York,  N.  Y. 

Rotogravure  Printers 

in 

Monotone  and  Colors 

Excelling  in  the  production  of  High  Grade  Motion 

Picture  Heralds. 

Samples  and  prices  cheerfully  furnished  on  request. 


aids,  extra  sheets  of  llxl4’s  and  22x28’s, 
gorgeously  colored ; vividly  attractive  ban- 
ners, novelties  of  all  kinds,  as  well  as  half- 
a-dozen  styles  of  window  cards  and  post- 
ers. Every  conceivable  piece  of  advertis- 
ing was  prepared  and  purchased  at  our  ex- 
pense to  sell  to  the  exhibitor  at  almost 
cost  price — so  that  if  he  were  showman 
enough  he  would  have-  at  his  beck  and  call 
a campaign  that  would  out-Barnum  Bar- 
num. 

On  the  Denny  super-comedies,  such  as 
“Take  It  From  Me”  and  “The  Cheerful 


Fraud”— and  all  others  that  follow,  special 
linen  and  paper  pennants  have  been  pre- 
pared. Banners,  buttons,  postal  cards  with 
Denny’s  picture,  novelties  and  special  her- 
alds are  at  the  disposal  of  exhibitors  who 
can  use  these  to  attract  the  attention  of 
embryo  motion  picture  fans,  whose  patron- 
age is  never  earnestly  enough  sought  for. 
Coco  Cola,  Wrigley,  Lifebuoy  Soap,  Smith 
Brothers  cough-drops — these  are  adver- 
tised extensively  and  efficiently  and  every- 
where one  goes  he  will  find  their  bids  for 
trade.  Is  it  any  wonder  that  they  amass 


Fred  Meyer,  used  the  two  above  displays  successfully  at  the  Alhambra  theatre,  in 
connection  with  the  celebration  January  17  of  the  60th  birthday  of  Carl  Laemmle, 
president  of  Universal.  Meyer  addressed  a letter  to  the  public  stating  that  the 
Alhambra  would  act  as  host  to  any  persons  whose  birthday  falls  on  that  day. 
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BIG  MACK  SWAIN  OS  THE  CHRONIC  INUALID 
WHOSE  DOILV  BREAKFAST  FOOD  ISA  BOWL 
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LITTLE  CHESTER  CONKLIN  0S"M0RT’THE 
COWBOY  WHO  RUNS  (N0I  WALKS)  A MILE 
FOR  HIS  BOTTLE  OF  LINIMENT— 

HARRISON  FORD  AS  "DOLEFUL  HENRV" 
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B0V-HE  SURE  CAN  DRIVE  HIS  NAMESAKE 
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THE  NERVOUS  WRECK 


“This  is  the  comedy  that  started  the 
hyena  laughing say  the  ads  for  the 
P.  D.  C.  film,  “The  Nervous  Wreck,” 
showing  at  the  Orpheum,  Chicago. 
Dan  Roche  exploited  the  picture. 


fortunes  that  run  into  the  millions  on  only 
a five  cent  commodity? 

* * * 

We,  with  our  commodity,  whose  prices 
run  from  ten  cents  in  the  afternoon  to  per- 
haps seventy-five  cents  at  night — what  are 
we  doing?  Are  we  allowing  the  producers 
to  advertise  in  the  Saturday  Evening  Post 
and  other  national  publications  as  Carl 
Laemmle  is  doing — and  then  failing  to 
“give  enough  thought  to  Accessories”  to 
cash  in  on  it? 

The  answer  is  surely  “No — -a  million 
times  no”  from  many  parts  of  the  coun- 
try, where  Roxys  and  Katzes  and  Bowes 
arid  Reisenfelds  and  Graumans  are  being 
groomed  for  posterity!  There,  thought  is 
being  given  to  the  endless  line  of  splendid, 
colorful,  “S.  R.  O.  copy  and  art  work” 
that  the  film  companies  are  producing  at 
terrific  expense — for  the  sake  of,  surely, 
the  box-office,  your  box-office  1 

Advertising,  just  like  life-insurance,  will 
always  be  a good  policy ! It  will  always 
be  a policy  that  makes  for  progress,  on 
that  you  can  be  certain ; and  if  you  are 
at  all  interested  in  youj  own  personal 
bank-roll,  it  surely  is  well  worth  giving  a 
thought  to  accessories.  They  are  seat  sell- 
ers—prestige  builders  and  the  other  half 
of  a job  you’ve  no  doubt  done  ably  and 
well  . . . and  that  is  choosing  the  pic- 

tures that  you  want  for  your  patrons. 
When  you’ve  done  that — • then  half  your 
job  is  done!  But  the  hardest  “half”  is 
bringing  ’em  in  . . . and  that  is  why 
it  is  so  important  for  you  “To  Give  a 
Thought  to  Accessories !” 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


M1LLENIAL  WEEK 

T 

I HE  week  has  been  a millenial  one  in 
point  of  pictures  viewed.  I have  seen  five 
and  all  are  good.  They  are  “Beau  Geste,” 
“Paradise  for  Two,”  “The  Silent  Lover,” 
“Johnny  Get  Your  Hair  Cut”  and  “The  Pot- 
ters.” I’ll  tell  you  about  them,  and  about 
other  things  perhaps  of  interest  to  readers 
of  this  column. 

“ BEAU  GESTE ” 

P ROLONGED  applause  at  the  conclusion 
of  this  picture’s  premier  at  the  Auditorium, 
January  31,  reflects  the  audience  reaction 
more  fully  and  accurately  than  any  other 
fact  I might  report.  Although  Ronald  Col- 
man,  in  the  title  role,  had  died  and  his 
body  had  been  burned  several  hundred  feet 
before  the  end  of  the  picture,  they  liked  it 
to  the  finish.  That  makes  it  a story. 

Although  there  are  but  two  women  in  the 
picture — they  but  for  a moment — and  the 
romantic  side  of  the  picture  is  approximate- 
ly nil,  people  remained  in  their  seats  sev- 
eral moments  to  applaud.  That  proves  it  a 
story! 

It  is  exceedingly  good  entertainment.  The 
scene  in  which  a relief  expedition  finds  an 
entire  French  garrison  wiped  out  in  an  iso- 
lated desert  fort  is  one  of  the  most  startling 
ever  thrown  upon  a screen.  It  is  one  of 
many  successive  highpoints  that  fit  the  pic- 
ture to  so  commodious  an  auditorium  as  the 
one  engaged  for  its  Chicago  run. 

“Beau  Geste”  is  a story  of  an  extraordi- 
nary love  between  three  brothers,  Ronald 
Colman,  Neil  Hamilton  and  Ralph  Forbes. 
Victor  McLaglen,  of  “What  Price  Glory,” 
has  but  a bit  in  the  picture  but  what  he  does 
with  it!  Little  is  asked  of  Alice  Joyce  and 
Mary  Brian,  but  Noah  Beery  as  Sergeant 
Lejaune  will  stick  with  me,  I think,  long 
after  the  work  of  the  others — not  excepting 
Colman — is  forgotten.  Beery  breaks  his 
own  record  for  plain  and  fancy  villainy  in 
this  thing.  If  a villain  may  be  said  to 
“steal  a show,”  Beery  pockets  this  one. 

SORRY,  GEORGE,  BUT — 

T 

A AM  in  receipt  of  a letter  from  George 
Landy,  director  of  West  Coast  publicity  for 
First  National,  stating  that  I erred  in  my 
offhand  deduction  (January  22  issue)  cata- 
loging Colleen  Moore’s  blondness  in 
“Twinkletoes”  as  a mistakenly  inspired  “ex- 


By  T.  O.  SERVICE 

Millenial  Week 
“Beau  Geste” 

Sorry,  George,  But 
“Paradise  For  Two” 

“The  Silent  Lover” 
Bulletin 

“Johnny  Get  Your  Hair  Cut” 
104  Money-Makers  Classified 
“The  Potters” 

ploitation  gag.”  My  deduction,  a minor  item 
in  my  comment,  was  based  upon  an  exhibi- 
tor’s report  of  “Twinkletoes”  (published  in 
this  paper)  in  which  he  warned  other  exhi- 
bitors against  exploiting  the  blondness  “as 
suggested  in  the  press  book.”  I have  no 
doubt  that  Mr.  Landy  was  unaware  such  a 
suggestion  had  been  made  (I  feel  confident 
the  exhibitor  did  not  invent  it)  and  I am 
glad  to  have  his  statement  that  the  wig  was 
decided  upon  after  many  conferences  in 
which  strict  adherence  to  Thomas  Burke’s 
text  was  deemed  preferable  to  departure 
from  the  same.  Now  that  that’s  all  straight- 
ened out — 

It  doesn’t  matter  so  much  as  a whoop  to 
me  what  color  Colleen  Moore’s  hair  may 
seem  to  be  in  a given  production.  Nor  does 
it  matter  to  anyone  else,  as  the  reports  on 
her  pictures  consistently  attest.  It  is  true 
that  people  did  not  like  her  so  well  in  “So 
Big”  as  in  those  pictures  which  left  to  her 
the  splendid  youthfulness  which  is  her  nat- 
ural role,  but  they  did  like  her.  No  mere 
wig,  blond  or  white,  and  no  mere  locale, 
Limehouse  or  desert,  deceives  anyone — it  is 
Colleen  beneath  (nobody  uses  her  last 
name)  and  it  is  Colleen  they  love.  Such 
trivial  complaints  as  are  directed  against 
the  “Twinkletoes”  wig  and  the  “So  Big” 
decrepitude  are  strenuous  because  they  love 
her  so  much  as  they  do  and — humanly — 
seek  to  choke  off  tendencies  which  it  is  nat- 
ural for  them  to  magnify  to  threatening  pro- 
portions. 


“ PARADISE  FOR  TWO” 

I LIRE  to  guess  at  things  that  might  have 
happened  and  so  I’ll  risk  the  speculation 
that  Jesse  L.  Lasky’s  announcement  to  the 
effect  that  Paramount  will  specialize  on 
seven-day-run,  non-roadshow  pictures  may 
have  had  root  in  his  inspection  of  this  pic- 
ture and  “Everybody’s  Acting.”  I will  not 
risk  the  guess  that  he  had  or  had  not  read 
any  of  my  several  assertions  that  more  of 
these  “good  little  pictures”  are  what  the 
trade  and  public  needs  and  wants  most 
keenly,  for  I do  not  like  to  make  up  my 
mind  that  Mr.  Lasky  is  or  is  not  among 
you  who  read  my  paragraphing.  Nor  does 
it  matter.  The  thing  that  matters  is  the 
decision  to  make  more  pictures  like  these, 
and  that  matters  tremendously. 

Not  that  there  is  anything  particularly 
similar  about  “Paradise  for  Two”  and 
“Everybody’s  Acting.”  In  fact  they  are 
quite  dissimilar,  the  former  being  merely  a 
first  rate  picture  while  the  latter  is  a first 
rate  picture  plus  a thought.  Both  are,  how- 
ever, “good  little  pictures”  and  how  good! 

In  this  one  the  most  widely  used,  moth- 
eaten  and  generally  down-at-the-heel  plot  in 
picture  fiction  is  employed.  It  is  the  one 
about  the  male  heir  who  must  display  a 
wife  by  a stipulated  time  in  order  to  get 
the  money.  It  is  even  the  one  in  which  he 
employs  an  actress  to  pose  as  his  wife  and, 
of  course,  finishes  by  marrying  her.  Can 
you  imagaine  Paramount  putting  so  big  a 
man  as  Dix  in  a story  like  that?  If  you 
can’t,  you  haven’t  seen  “Paradise  for  Two.” 

It  would  be  quite  impossible  for  me  (or 
anyone)  to  tell  you  why  this  version  of  the 
old  yarn  is  the  best  I have  seen  since  “Char- 
ley’s Aunt.”  (And  I consider  the  history 
back  of  the  Christie  picture  in  making  that 
exception.)  It  is  made  the  riot  that  it  is 
by  the  acting  ability  of  its  cast  and  the 
directing  ability  of  Gregory  LeCava,  also 
in  some  instances  by  the  genius  of  the  cap- 
tion writer  (who  taints  his  excellent  output 
as  so  many  of  these  folks  do  by  slipping 
over  one  Broadwayesque  nifty  which,  for 
that  reason,  may  get  by  generally  at  that). 
What  acting  there  is  in  this  picture! 

Dix  is  the  heir,  Betty  Bronson  is  the  girl, 
Andre  Beranger  is  the  theatrical  producer 
whom  no  one  else  portrayes  as  he  does  and 
Edmund  Breese  is  the  rich  relative  in  charge 
of  liquidations.  These  four  do  about  what 
actors  in  corresponding  roles  of  this  many- 
versioned  yarn  always  have  done,  but  how' 
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they  do  it!  There’s  a section  midway  down 
the  picture,  with  Dix  and  Bronson  indicat- 
ing fluctuant  will  resistance  to  emotional 
pressure,  which  gives  a generous  peep  into 
the  future  that  will  be  the  cinema’s  when 
such  isolated  examples  of  what-can-be-done 
have  their  inevitable  influence.  Here  and 
in  other  spots  genuine  pantomime  prevails, 
pantomime  such  as  Ford  Sterling  and  prac- 
tically no  other  actor  has  given  us  in  the 
past. 

But  it’s  no  use  talking  about  a picture 
like  this.  It’s  a picture  to  be  seen,  not  heard 
about,  as  is  every  fundamentally  sound  and 
meritorious  picture  ever  made  and  as  will 
be  all  pictures  when  this  school  of  pro- 
duction banishes  the  lesser  ones.  It  will  ban- 
ish them — whether  as  a result  of  the  present 
effort  in  that  direction  by  Paramount  or  of 
another  effort  or  series  of  efforts — and  I 
shall  be  very  glad  to  seek  other  employ- 
ment when  that  banishment  robs  me  of  my 
subject  matter. 

“THE  SILENT  LOVER ” 

It  didn’t  look  like  Milton  Sills,,  the  Stro- 
heim-ish  officer  who  fell  into  the  gutter  at 
the  opening  of  this  picture,  but  that’s  a 
tribute  to  Sills.  I’d  have  said  he’d  be  ter- 
rible in  a thing  like  that.  He  was  better 
than  Erich. 

After  this  opening,  a dizzy  Parisian  stretch 
which  is  necessary  to  provide  reason  for  the 
hero’s  joining  the  Foreign  Legion,  the  ac- 
tion switches  to  Africa  and  a French  out- 
post where  intrigue  and  battle  are  daily 
bread  and  meat  to  the  garrison.  The  na- 
tives have  their  own  ideas  about  what  should 
be  done  with  the  country,  and  there’s  a 
couple  of  girls  concerned  also,  but  the 
things  that  usually  happen  in  a picture  of 
this  kind  don't  and  a lot  of  other  unex- 
pected and  highly  interesting  things  do. 

Sills  is  great,  as  stated,  and  so  is  Mon- 
tagu Love  as  the  Sheik  with  whom  he  puts 
on  one  of  those  rough  and  tumble  battles 
which  Sills  does  so  well  (usually  with  Noah 
Beery).  Natalie  Kingston  is  a surprise  and 
a pleasure  as  the  white  girl,  Viola  Dana 
less  a surprise  but  good  enough  as  the 
Sheik’s  wayward  wife.  And  then  there’s 
Charlie  Murray,  Arthur  Stone  and  William 
V.  Mong  as  a comic  relief  trio  which  adds 
importantly  to  the  total  of  the  perform- 
ance. It’s  a mighty  good  performance  and 
a mighty  good  picture  altogether. 


BULLETIN 

W HILE  I was  writing  the  preceding 
paragraph,  Harry  Holquist  of  “Better  Thea- 
tres” walked  in  to  state  that  he,  also,  had 
seen  “Paradise  for  Two”  at  the  Chicago.  His 
words:  “Maybe  we’re  prejudiced  in  favor 
of  Dix,  whom  we’ve  always  liked,  and  I 
know  it’s  one  of  the  world’s  oldest  stories, 
but  Mrs.  Holquist  and  I haven’t  been  able 
to  recall  a picture  we  liked  so  well  as  that 
one.”  Whereupon  I showed  him  the  com- 
ments which  you  have  read  and  we  agreed 
that  both  of  us  are  good. 


Alec  B.  Francis  and  Lois  Moran  have 
the  leading  roles  in  the  Fox  production, 
“The  Music  Master.”  Allan  Dwan  di- 
rected this  picture  which  was  filmed  by 
George  Webber. 

“JOHNNY  GET  YOUR  HAIR  CUT ” 

T 

X O get  the  really  hot  news  about  this 
picture  you  should  turn  to  “What  the  Pic- 
ture Did  for  Me”  and  see  what  exhibitors 
are  doing  with  it.  Then  you  will  not  need 
to  read  my  ravings  about  it. 

I find  plenty  of  reason  to  rave  before  I 
get  to  the  picture  itself.  I want  to  congratu- 
late whoever  it  was  that  had  the  big  idea  of 
getting  Jackie  past  the  usually  fatal  grow- 
ing-pains stage  by  featuring  his  haircut  in- 
stead of  camouflaging  it.  That  was  an  idea! 
Also  business  and  everything  else.  I 
shouldn’t  wonder  if  it  would  prove  to  be 
worth  some  millions  of  dollars,  both  to 
Jackie  and  such  other  youngsters  as  may 
follow  in  his  footsteps. 

And  I find  reason  for  raving  about  Jackie 
as  the  new  young  man  he  is  when  the  locks 
have  been  shorn  from  his  well  beloved 
cranium.  If  he’d  never  appeared  in  a pic- 
ture before  he’d  be  okay  as  is.  With  what 
he’s  got  behind  him  he’s  a whale. 

They  liked  this  picture  at  the  Oriental 
theatre  just  as  they  seem  to  have  liked  it 
in  the  other  theatres  represented  by  reports 
in  this  issue.  They  wept  a little,  laughed  a 
lot,  and  cheered  like  demons  when  the  horse 
race  drew  to  its  inevitable  conclusion.  They 
raved  about  Jackie,  before  and  after  the 


Scott  Sidney  wielded  the  megaphone 
for  “No  Control,”  the  Pro-Dis-Co  re- 
lease with  Harrison  Ford  and  Phyllis 
Haver  in  the  featured  roles.  Geo.  Be- 
noit held  the  camera  for  this  picture. 


haircut,  and  some  of  the  women  present 
cried  when  the  scissors  started  its  deadly 
operation. 

Jackie  is  the  99.44%  star  of  the  picture, 
of  course,  and  the  picture  is  perhaps  as 
much  a news  event  as  it  is  a picture.  What 
it  is  in  a box  office  way  is  told  by  better 
authorities  than  I and  so  I’ll  let  it  go  at 
that  and  not  deprive  you  of  the  kick  that’s 
to  be  yours  when  you  see  it. 


104  MONEYMAKERS  CLASSIFIED 

«« rp 

X HE  Motion  Picture,”  published  by 
the  A.  M.  P.  P.  D.  A.,  prints  the  list  of 
“104  Biggest  Money  Makers  of  1926”  out 
of  this  paper’s  Holiday  Number  and — after 
explaining  the  manner  of  their  determina- 
tion, etc. — continues: 

“An  effort  has  been  made  to  divide  the 
pictures  into  groups.  This  classification 
may  not,  in  every  single  case,  be  the  exact 
classification  for  the  picture  but  as  nearly 
as  possible  the  division  shows  that  there 
were  17  comedies  among  the  104  listed,  9 
historical  pictures,  2 religious,  1 spectacle, 
8 comedy  dramas,  5 society  dramas,  26  West- 
erns, 6 family  life  dramas,  11  dramas,  5 melo- 
dramas, 5 college  life  dramas  and  3 dramas 
of  the  sea.” 

If  the  104  biggest  money-makers  of  the 
past  year  ran  like  that  it  might  be  a pretty 
good  idea  for  exhibitors  to  dope  the  cur- 
rent season’s  program  in  accordance  with 
the  same.  And,  of  course,  it  might  not. 
It’s  your  business  to  know. 


“THE  POTTERS” 

I SUPPOSE  I should  have  mentioned  this 
picture  along  with  “Paradise  for  Two”  and 
“Everybody’s  Acting”  in  the  dissertation  un- 
der the  latter  caption,  for  it  is  another  of 
those  highly  desirable  “good  little  pictures,” 
but  it  didn’t  suggest  itself  to  me  at  that  time 
and  so  there  must  be  a difference.  With- 
out inquiring  into  it,  I can  say  that  “The 
Potters”  is  funny  as  the  traditional  bag  of 
monkeys  and  W.  C.  Fields  is  much  better 
than  I thought  he  ever  could  be. 

In  this  thing  he  has  the  very  substantial 
aid  of  Mary  Alden,  as  “Ma”  Potter,  and  a 
number  of  young  folks  who  do  well  also. 
The  story’s  about  oil  stock  and,  as  you  may 
be  lucky  or  unlucky  enough  to  know,  any- 
thing can  happen  in  a case  like  that.  I’ll 
not  tell  you  whether  it  does  or  not  in  this 
one,  but  I will  tell  you  that  in  their  manipu- 
lation of  scene,  subtitle  and  sequence  to 
worry  you  about  it  the  producers,  associate 
producers  and  such  have  been  immensely 
successful.  There’s  one  technical  device  in- 
volved that’s  a gem. 

Perhaps  the  Potter  stuff  is  the  thing  for 
Fields.  He  is  Potter  himself,  not  only  the 
one  J.  P.  McEvoy  knows  but  the  one  that 
you  and  I know  also.  I’d  like  to  see  him  in 
more  of  these  things,  and  I am  among  those 
who  didn’t  really  care  about  seeing  him  at 
all. 
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Long  Pants 

Distributor : First  National 
Producer:  First  National 
Length:  Seven  Reels 

DIRECTOR FRANK  CAPRA 

Cameramen  

Elgin  Lessley,  Glenn  Kershner 

PLAYERS 

The  Boy Harry  Langdon 

His  Mother Gladys  Brockwell 

His  Father A1  Roscoe 

The  Vamp Alma  Bennett 

Langdon  as  small  boy Frankie  Darro 

Priscilla Priscilla  Bonner 

TYPE:  Romantic  comedy. 

THEME:  Adolescent  love. 

LOCALE:  An  American  town. 

TIME:  The  present. 

STORY:  Harry  feels  he  cannot  win 
recognition  of  his  Don  Juan  qualities  un- 
til he  has  long  pants.  His  parents 
finally  allow  him  to  change  from  his 
knee  breeches  to  trousers.  He  sees  a 
girl  crook,  with  whom  he  falls  in  love. 
His  parents  vainly  try  to  get  him  mar- 
ried to  a neighbor’s  daughter.  He  sees 
a newspaper  story  that  his  unknown 
sweetheart  is  in  jail.  He  goes  to  her 
rescue  only  to  be  jailed  himself.  He  real- 
izes he  is  in  love  with  the  neighbor’s 
daughter  and  later  marries  her. 

HIGHLIGHTS : Harry’s  acquisition 
of  long  trousers.  . . . His  infatuation 
for  girl  crook.  . . . Scenes  in  which 
parents  attempt  to  make  him  marry 
neighbor’s  daughter.  . . . Scene  in  which 
he  learns  of  unknown  sweetheart  being 
in  jail.  . . . His  attempt  to  rescue  her. 
. . . Scene  in  which  he  is  put  in  jail 
and  realizes  he  loves  the  neighbor’s 
daughter.  . . . His  marriage  to  the 
latter. 


When  a Dog  Loves 

. Distributor : F.  B.  0. 

Producer:  F.  B.  0. 

Length:  Undetermined 

DIRECTOR J.  P.  McGOWAN 

PLAYERS 

Ranger  Ranger 

James  Alston Harold  Goodwin 

Agnes  Flanagan Helen  Foster 

Mickey  Flanagan McBann 

Bert  Morton Frank  McGlynn,  Jr. 

Bernard  Howe Irvin  Renard 

Letty  Carroll Dorothy  Dunbar 

Detective Jack  Ryan 

TYPE:  Dog  drama. 

THEME:  Love  and  protection  by  a 
dog. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY:  Jimmy  with  his  police  dog, 
Ranger,  goes  to  propose  to  Letty,  only  to 
find  her  untrue.  Driving  home  he 
swerves  the  car  to  avoid  hitting  a small 


Charlie  Chase,  left,  in  a scene  from  a 
Hal  Roach  comedy  for  Pathe. 


boy,  and  Ranger  is  thrown  out.  The 
boy  takes  the  dog  to  his  tenement  home, 
where  he  lives  with  his  sister,  Agnes. 
The  latter’s  suitor  attempts  to  steal  the 
necklace  and  for  safety  the  girl  wears  it 
to  work.  Jimmy  sees  her  and  they  go  to 
get  Ranger.  The  suitor  ties  Ranger  and 
enters  the  girl’s  apartment.  Ranger 
works  himself  loose  in  time  to  save 
Agnes  and  the  necklace  and  hold  the 
thief  until  the  police  come.  Agnes  and 
Jimmy  are  married. 

HIGHLIGHTS:  Scene  in  which 
Jimmy  learns  of  Letty’s  deceit.  . . . 
Scene  in  which  dog  falls  out  of  car. 
. . . Attempt  of  girl’s  suitor  to  steal 
necklace.  . . . Jimmy’s  meeting  with 

girl Scene  in  which  suitor  ties 

Ranger  and  attempts  to  burglarize  girl’s 
room.  . . . Ranger’s  escape  and  rescue 
of  girl  and  necklace.  . . . Marriage  of 
girl  and  Jimmy. 


Salt  Lake  City 
First  Runs 

(Week  Beginning  January  22) 

AMERICAN : “The  Amateur  Gentleman, ” 
First  National ; Andy  Gump  Comedy;  Fox 
News. 

GEM : “The  Great  K.  & Train  Rob* 
bery,”  Fox;  Fox  News. 

K1NEMA : “The  Golden  Strain,”  Fox;  In- 
ternational News. 

ORPHEUM : “When  the  Wife’s  Away,’* 

Columbia, 

PANTAGES:  “The  Return  of  Peter  Grim,’’ 
Fox, 

PARAMOUNT  EMPRESS:  “The  Kid  Broth* 
er,”  Paramount;  Pathe  News. 

VICTORY : “Faust,”  Metro-Goldicyn - 

Mayer ; “Going  Crazy,4*  Educational;  Pathe 
News. 


Josselyn*  s Wife 

Distributor:  Tiffany 
Producer:  Tiffany 
Length:  Undetermined 

DIRECTOR RICHARD  THORPE 

Cameramen  

Milton  Moore,  Mack  Stengler 

PLAYERS 

Lillian  Josselyn Pauline  Frederick 

Thomas  Josselyn Holmes  Herbert 

Pierre  Marchand Armand  Kaliz 

Ellen  Marchand Josephine  Hill 

Flo Carmelita  Geraghty 

Mr.  Arthur Freeman  Wood 

Detective Pat  Harmon 

Maid Ivy  Livingston 

Butler W.  A.  Carroll 

TYPE:  Society  drama. 

THEME:  Wife’s  sacrifice. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY:  An  artist,  the  ward  of  the 
president  of  the  corporation,  brings  love 
to  Lillian.  Without  warning  he  marries 
a younger  woman.  Lillian  becomes  the 
president’s  wife.  The  artist  lures  her 
to  his  studio  on  the  plea  of  making  her 
portrait,  and  makes  love  to  her.  Her 
husband  enters,  sees  the  struggle  and 
fells  his  ward.  Lillian  shields  her  hus- 
band by  confessing  the  murder.  She 
is  arrested,  convicted  and  sentenced.  She 
is  later  told  that  the  artist  was  killed 
by  his  former  mistress,  who  confessed 
the  crime  before  her  death.  The  hus- 
band and  wife  are  then  reconciled. 

HIGHLIGHTS : Return  of  artist  and 
his  wife  and  meeting  with  former  sweet- 
heart. . . . Battle  between  wife  and  the 
artist.  . . . Fight  between  husband  and 
his  ward.  . . . Unravelling  of  the 

murder. 

Should  Sleep  Walkers 
Marry ? 

Distributor:  Pathe 
Producer:  Mack  Sennett 
Length:  Two  Reels 

DIRECTOR DEL  LORD 

Cameramen  

Ernest  Depew,  K.  G.  MacLean 

PLAYERS 

A Husband ...Billy  Bevan 

Another  Husband Vernon  Dent 

First  Husband’s  Wife.. ..Barbara  Tennant 

Second  Husband’s  Wife Thelma  Parr 

TYPE:  Domestic  comedy. 

THEME:  Domestic  mix-up. 
LOCALE:  An  American  town. 

TIME:  The  present. 

STORY:  One  husband  gets  in  wrong 
with  another  husband  when  he  walks  into 
the  bedroom  of  the  latter’s  wife.  The 
two  men  are  later  carried  aloft  on  a gas- 
filled  mattress.  After  a thrilling  escape 
they  forget  their  differences  and  golf 
and  go  to  church  on  Sunday. 

HIGHLIGHTS:  Husband’s  adven- 
tures while  sleep-walking.  . . . The 
flight  through  space  on  mattress  filled 
with  gas. 
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New  Picture  Publication  Dates 

A Week-to-Week  Summary  of  Facts  and  Figures  Pertain- 
ing to  New  Picture  Product  Offered  the  Theatre  Booker 


T itle 


Producer  Distributor  Length 


WEEK  OF  JANUARY  16th 


Johnny  Get  Your  Hair  Cut 

M-G-M 

M-G-M 

6781 

Wolf’s  Clothing 

Warner 

Warner 

7068 

Winners  of  Wilderness 

M-G-M 

M-G-M 

6343 

The  First  Night 

Tiffany 

Tiffany 

5000 

Don't  Tell  the  Wife 

Warner 

W arner 

6972 

WEEK  OF  JANUARY  23rd 


The  Night  Owl 

Cartoon 

Bray 

1 reel 

What  Fur 

Nature  Special 

Bray 

1 reel 

Highlights 

Curiosities 

Educational 

1 reel 

Busy  Lizzie 

Mermaid 

Educational 

2 reels 

Felix  the  Cat  in  Pedigreedy 

Bijou 

Educational 

1 reel 

Hello  Lafayette 

Imperial 

Fox 

2 reels 

Alice  Foils  the  Pirate 

Winkler 

F.  B.  O. 

1 reel 

Many  a Slip 

Bowers  Novelty 

F.  B.  O. 

2 reels 

The  Plow  Boy's  Revenge 

Fables 

Pathe 

2/3  reel 

Two  Time  Mama 

Hal  Roach 

Pathe 

2 reels 

Should  Sleep  Walkers  Marry? 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  4 

Timely  Films 

Pathe 

1/3  reel 

The  Sport  Knack 

Timely  Films 

Pathe 

2/3  reel 

House  Without  a Key 

Pathe 

Pathe 

2 reels 

The  Last  Trail 

Fox 

Fox 

5190 

The  Music  Master 

Fox 

Fox 

7754 

Nobody’s  Widow 

P-D-C 

P-DC 

6421 

Tell  It  to  the  Marines 

M-G-M 

M-G-M 

8704 

The  Masked  Woman 

First  National 

First  National 

5437 

The  Overland  Stage 

First  National 

First  National 

6392 

WEEK  OF  JANUARY  30th 

Peaceful  Oscar 

Hamilton 

Educational 

2 reels 

High  Spirits 

Cameo 

Educational 

1 reel 

Soft  Soap 

Life  Cartoon 

Educational 

1 reel 

The  Perfect  Sap 

First  National 

First  National 

5982 

Lightning  Lariats 

F.  B.  O. 

F.  B.  O. 

4536 

The  Artists  Brawl 

F.  B.  O. 

F.  B.  O. 

2 reels 

Sharps  and  Flats 

Winkler 

F.  B.  O. 

1 reel 

The  Blonde  or  Brunette 

Paramount 

Paramount 

5872 

A Hollywood  Hero 

Mack  Sennett 

Pathe 

2 reels 

Topics  of  the  Day  No.  5 

Timely  Films 

Pathe 

1/3  reel 

Tit  for  Tat 

Fables  Pic. 

Pathe 

2/3  reel 

Why  Men  Walk  Home 

Hal  Roach 

Pathe 

2 reels 

On  Guard  No.  1 

Schuyler  Grey 

Pathe 

2 reels 

McFadden’s  Flats 

First  National 

First  National 

7846 

WEEK  OF  FEBRUARY  6th 


Edgar  G.  Guest  Poetic  Temel 

Novelty 

(American  Cinema) 

1 reel 

The  Puppy  Express 

Cartoon 

Bray 

1 reel 

Wedding  Yells 

Tuxedo 

Educational 

2 reels 

Felix  the  Cat  in  Icy  Eyes 

Bijou 

Educational 

1 reel 

Upstream 

Fox 

Fox 

5510 

Man  About  Town 

O.  Henry 

Fox 

2 reels 

A Frontier  Post 

Fox  Varieties 

Fox 

1 reel 

Smith's  Customer 

Mack  Sennett 

Pathe 

2 reels 

Crowd  Bait 

Grantland  Rice 

Pathe 

1 reel 

In  the  Rough 

Timely  Films 

Pathe 

2/3  reel 

On  Guard  No.  2 

Schyler  Grey 

Pathe 

2 reels 

Issue  23 

Animated  Hair  Cartoons  Red  Seal 

600 

Trail  of  the  Lonesome  Pine 

Ko-Ko  Song  Car-Tunes 

Red  Seal 

600 

WEEK  OF  FEBRUARY 

13th 

So's  Your  Monk 

Sunkist 

Bray 

2reels 

Duck  out 

Bobby  Vernon 

Educational 

2 reels 

Fiddlesticks 

Curiosities 

Educational 

1 reel 

Quiet  Please 

Cameo 

Educational 

1 reel 

The  Heavy  Date 

Life  Cartoon 

Educational 

1 reel 

The  Wise  Old  Owl 

Lyman  H.  Howe’s  HodgeEducational 

1 reel 

Podge 

Listen  Lina 

Mermaid 

Educational 

2 reels 

Uneasy  Pavments 

F.  B.  O. 

F.  B.  O. 

4770 

Turkish  Howls 

Wisecrackers 

F.  B.  O. 

2 reels 

Kiss  Crossed 

Winkler 

F.  B.  O. 

1 reel 

The  Fire  Brigade 

M-G-M 

M-G-M 

8616 

An  Affair  of  the  Follies 

First  National 

First  National 

6433 

The  Plumber's  Daughter 

Mack  Sennett 

Pathe 

2 reels 

Shoulder  Arms 

Charles  Chaplin 

Pathe 

3 reels 

On  Guard  No.  3 

Schuyler  Grey 

Pathe 

2 reels 

WEEK  OF  FEBRUARY  20th 

The  Wild  Wildcat 

Cartoon 

Bray 

1 

reel 

Try  And  Get  It 

Fixtical  Culture 

Bray 

2 

reels 

Drama  De  Luxe 

Lupino  Lane 

Educational 

2 

reels 

Sailor  Beware 

Billy  Dooley 

Educational 

2 

reels 

The  Wide  Open  Spaces 

Bruce  Scenic  Novelty 

Educational 

1 

reel 

Felix  the  Cat  In  Stars  and  Stripes 

Bijou 

Educational 

1 

reel 

Kiss  Crossed 

Winkler 

F.  B.  O. 

1 

reel 

Salvation  Jane 

F.  B.  O. 

F.  B.  O. 

6 

reels 

Why  Girls  Sav  No 

Hal  Roach 

Pathe 

2 

reels 

Peaches  and  Plumbers 

Mack  Sennett 

Pathe 

2 

reels 

On  Guard.  No.  4 

Schuyler  Grey 

Pathe 

2 

reels 

On  Guard,  No.  5 

Schuyler  Grey 

Pathe 

2 

reels 

Smith's  New  Home 

Mack  Sennett 

Pathe 

2 

reels 

On  Guard,  No.  6 

Schuyler  Grey 

Pathe 

2 

reels 

Pathe  News  No.  10 

BABY  DAREDEVIL  DIVES  45  FEET  FROM  ELE- 
PHANT'S HEAD. 

FAMOUS  PARISIAN  THOROUGHFARE  COMPLET- 
ED AFTER  70  YEARS. 

OSAGE  BRAVES  AND  SQUAWS  VISIT  BIG  WHITE 
CHIEF,  PRESIDENT  COOLIDGE. 

MEXICANS  THRONG  TO  SHRINE  OF  NATION’S 
PATRON  SAINT. 

SUZANNE  TURNS  MOTORBOAT  FAN. 

SOUTH  AFRICA  HONORS  HERO  DEAD. 

BABE  RUTH  PLAYS  BILL  TILDEN. 
PAN-AMERICAN  FLAGSHIP,  NEW  YORK, 
CRASHES. 

ARMY  REGULARS  TRAIN  ON  SKIS. 


International  News  No.  10 

CROWDS  BATTLE  TO  SEE  “DADDY”  AND 
“PEACHES.” 

THOUSANDS  OF  INDIA’S  PENITENTS  SEEK  AB- 
SOLUTION IN  HOLY  WATERS  OF  THE 
GANGES. 

DAUNTLESS  AIRMEN  PATROL  HIGHEST  SNOW 
CLAD  PEAKS. 

BURMA’S  SACRED  CATS  WIN  AT  FRENCH  SHOW. 

AL  CASTLE,  DESPITE  LOSS  OF  LEG,  HAS 
LEARNED  TRICKS  THAT  MOULD  STUMP 
ORDINARY  MAN. 

GRAVE  CRISIS  IN  CHINA  AS  ANTI-FOREIGN 
AGITATIONS  MENACE  WHITE  RESIDENTS. 


International  News  No.  11 

SPRING  CLEANING  FOR  MIGHTY  BATTLESHIP. 

PRESIDENT  COOLIDGE  GREETS  500  NEW  CITI- 
ZENS. 

OTTO  REISELT.  THREE-CUSHION  BILLIARD 
CHAMPION,  SHOWS  STAR  SHOTS. 

SCIENTISTS  AT  YERKES  OBSERVATORY  SEEK 
NEW  FACTS  ABOUT  THE  MOON. 

BLACK  WARRIORS  TOURING  SOUTH  AFRICA 
STRUT  TO  THE  JUNGLE  BLUES. 

NEW  ARMY  OF  DRYS  HERE  ALL  THE  WAY 
FROM  THIBET. 

ANTI-AIRCRAFT  GUNS  IN  THRILLING  WAR 
TESTS. 

SEPALLA.  NOME'S  RESCUER,  WINS  DOG  RACE 
CLASSIC. 


Fox  News  No.  36 

COASTWISE  SHIPS  CREEP  IN  FROM  THE  SEA 
HEAVILY  WEIGHTED  DOWN  WITH  ICE. 

BRILLIANT  SOCIETY  THRONG  TURNS  OUT  AT 
HISTORIC  HEVER  CASTLE,  THE  ASTOR’S 
COUNTRY  SEAT. 

MANY  CANDIDATES  TRY  FOR  POSITIONS  ON 
U.  OF  CALIFORNIA  CREW. 

NEW  JERSEY  SETS  A NEW  RECORD  AMONG  THE 
STATES  FOR  WOMEN  LEGISLATORS  WITH  9 
IN  THE  ASSEMBLY. 

HOST  OF  DESCENDANTS  SURROUND  MR.  AND 
MRS.  ROBERT  F.  WHITE  AS  THEY  OBSERVE 
GOLDEN  WEDDING. 

HOW  THE  IMMIGRANTS  ARE  HANDLED  AT  EL- 
LIS ISLAND. 

SURF  SPEAR  FISHING  THRILLS  HONOLULU 
TOURISTS. 

GLIMPSE  INTO  A STUDIO  WHERE  AESTHETIC 
INSTRUCTION  IS  BROADCAST. 

SPECTACLE  SOON  TO  PASS  FROM  THE  WEST- 
ERN PLAINS  IS  A WILD  HORSE  ROUND-UP. 


Fox  News  No.  37 

U.  S.  S.  MARYLAND  GOES  INTO  DRYDOCK  FOR 
A BATH. 

WALTER  HOOVER.  CHAMPION  SINGLE  SCULLER. 
TRIES  NEW’  26-POUND  ALL-METAL  BOAT. 

THOUSANDS  SEE  RUNNING  OF  THE  KIDS’  DOG 
DERBY. 

BIG  ICE  CARNIVAL  THRILLS  THOUSANDS  AS 
AMATEUR  AND  CHAMPION  SKATERS  CONTEST 
FOR  PRIZES. 

NATIONAL  COMMISSION  ON  CRIME  MEETS  TO 
DISCUSS  PLAN  TO  KEEP  FIREARMS  FROM 
CRIMINALS. 

NEW  SPEED  RECORD  FOR  AUTOS  ON  A DIRT 
TRACK  IS  SET  AS  SCORE  OF  RACERS  OPEN 
SEASON  AT  ASCOT. 

BRONZE  CHARIOT  HORSES  EACH  WEIGHING  15 
TONS  ARE  HOISTED  TO  TOP  OF  VICTOR  EM- 
MANUEL SHAFT. 

FASHIONABLE  FOLK  GATHER  AT  PALM  BEACH 
FOR  SUMMER  SUN  AND  AIR. 

VAST  HERDS  OF  SHEEP  BROUGHT  DOWN  FROM 
BLUE  MOUNTAINS  AS  DEEP  SNOW  COVERS 
GRAZING  LAND. 


Kinograms  No.  5261 

PARIS  GOES  WILD  OVER  OPENING  OF  NEW 
STREET. 

SUZANNE  LENGLEN  AND  OTHER  PROFESSIONAL 
STARS  ON  TOUR  VISIT  SUNNY  SOUTH. 
WINSTON  CHURCHILL  AT  ITALY’S  CAPITAL. 
ORIGINAL  MONA  LISA  COMES  TO  AMERICA. 
BRIDGE.  BOWLING,  BILLIARDS  AND  DANCING 
TAUGHT  TO  SIGHTLESS  IN  “THE  LIGHT- 
HOUSE.” 

KEEP  DESTROYER  FLEET  READY  AT  ALL  TIMES. 
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Look  It  Up  in 
“New  Pictures” 

Index  to  “Herald”  Files  by 
Title,  Date  and  Page 


Ace  of  Action Dec.  18,  P.  48 

Ain’t  Love  Funny Dec.  4,  P.  60 

Almost  A Lady Sept.  4,  P.  91 

Amateur  Gentleman,  The Aug.  21,  P.  55 

Anything  Once Jan.  1,  P.  43 

April  Fool .Nov.  6,  P.  90 

Atta  Boy Oct.  30,  P.  97 

Barbed  Wire  - Dec.  4,  P.  61 

Bardelys  the  Magnificent—... Nov.  13,  P.  60 


Bells,  The... 

Oct.  30,  P.  98 

Aug.  21,  P.  53 

Dec.  11,  P.  50 

Blue  Boy,  The 

Oct.  2,  P.  97 

Jan.  8,  P.  35 

Bred  in  Old  Kentucky 

Nov.  20,  P.  55 

Oct.  23,  P.  00 

Jan.  22,  P.  45 

Briny  Boob,  A 

-Nov.  13,  P.  60 

.Sept.  18,  P.  109 

jan.  15,  P.  15 

Campus  Flirt,  The 

i.Oct.  9,  P.  61 

Christine  of  the  Big  Tops Sept.  11,  P.  59 

Clinging  Vine,  The _ Aug.  28,  P.  58 

College  Boob,  The Sept.  4,  P.  91 

College  Days Nov.  13,  P.  59 

Collegiate  - Sept.  4,  P.  90 

Corporal  Kate Oct.  30,  P.  98 

Cow’s  Kimona,  The — June  19,  P.  55 

Cowboy  Cop,  The Aug.  7,  P.  81 

Creeps  June  19,  P.  55 

Cruise  of  the  Jasper  B Nov.  27,  P.  88 

Daffy  Dill,  The - Aug.  21,  P.  53 

Dancing  Days  Sept.  18,  P.  109 

Dead  Line,  The July  24,  P.  58 

Dangerous  Friends  Sept.  25,  P.  67 

Devil’s  Dice  -Aug.  7,  P.  79 

Devil’s  Gulch,  The _ Aug.  28,  P.  58 

Devil’s  Island — Oct.  30,  P.  97 

Dice  Woman,  The July  17,  P.  57 

Dippy  Tar,  A Sept.  25,  P.  65 

Dodging  Trouble Nov.  20,  P.  55 

Don  Juan’s  Three  Nights — Oct.  16,  P.  63 

Doubling  With  Danger Aug.  7,  P.  81 

Duchess  of  Buffalo,  The Aug.  7,  P.  79 

Dude  Cowboy,  The Nov.  13,  P.  59 

Dummy  Love  — -Aug.  28,  P.  58 

Everybody’s  Acting Oct.  16,  P.  63 

Ella  Cinders  — June  12,  P.  98 

Eve’s  Leaves  June  26,  P.  47 

Excess  Baggage  — _ -Aug.  7,  P.  79 

Fighting  Love Jan.  22,  P.  45 

Flame  of  the  Argentine Sept.  4,  P.  92 

Flame  of  the  Yukon,  The — — July  31,  P.  64 

Flames — Oct.  2,  P.  97 

Flaming  Romance — Nov.  20,  P.  55 

Flashing  Fangs — Oct.  2,  P.  95 

Fools  of  Fashion Sept.  11,  P.  59 

Footloose  Widows  June  26,  P.  45 

For  Alimony  Only — -.Oct.  16,  P.  61 

Forever  After  — Sept.  25,  P.  65 

Forlorn  River  — Aug.  7,  P.  80 

For  Wives  Only — — Nov.  6,  P.  89 

Fourth  Alarm,  The ..Oct.  16,  P.  63 

Gentle  Cyclone  July  31,  P.  65 

Get  ’Em  Young Oct.  23,  P.  00 

Getting  Gertie’s  Garter Jan.  22,  P.  47 

Gigolo  Sept.  25,  P.  67 

Glenister  of  the  Mounted - June  12,  P.  97 

God  Gave  Me  Twenty  Cents—— Nov.  13,  P.  60 

Great  Deception,  The — — July  17,  P.  57 

Hair  Trigger  Baxter Oct.  16,  P.  62 

Hard  Boiled  June  26,  P.  45 

Hearts  and  Spangles. — . — June  12,  P.  97 

Hell  Bent  fer  Heaven — -July  10,  P.  79 

Her  Honor  the  Governor Aug.  28,  P.  59 

Her  Man  o’  War — Nov.  6,  P.  89 

Here  Comes  Charlie July  10,  P.  82 

Hidden  Way,  The — Oct.  16,  P.  63 

High  Hand,  The..— - — Oct.  30,  P.  97 

His  New  York  Wife Dec.  18,  P.  49 

Hitchin’  Up  — -July  3,  P.  53 

Hold  Still  Oct.  23,  P.  00 

Homestruck  - — Jan.  15,  P.  47 

Honest  Injun  — July  17,  P.  57 

Hoot  Mon - — Nov.  27,  P.  87 

House  Without  a Key,  The -...Dec,  4,  P.  61 

Humdinger,  The - ..Oct.  30,  P.  98 

Ice  Cold  Cocos — — —June  19,  P.  57 

Into  Her  Kingdom July  24,  P.  55 

Is  That  Nice Oct.  30,  P.  98 

It. - IDec.  11,  P.  49 

It  Must  Be  Love -Sept.  11,  P.  59 

Jade  Cup,  The — - - June  19,  P.  57 

Jewels  of  Desire —.Dec.  18,  P.  49 

Jim  the  Conqueror Dec.  25,  P.  92 

Jolly  Tars  — - — Sept.  4,  P.  90 

Just  Another  Blonde — — — Dec.  4,  P.  60 

Kid  Boots  — — — —Oct.  16,  P.  63 

King  of  the  Pack,  The -Aug.  21,  P.  55 

King  of  the  Saddle Jan.  1,  P.  43 

Kiss  Papa  - -Aug.  21,  P.  55 

Laddie Oct.  2,  P.  95 

Ladies  At  Play -Nov.  20,  P.  55 

Lady  in  Ermine,  The — Dec.  25,  P.  92 

Lm*  Frontier,  The.. «... Oct.  16,  P.  62 

Let  It  Rain — Jan.  15,  P.  45 


Lew  Tyler’s  Wives — July  10,  P.  79 

Lone  Hand  Saunders Oct.  9,  P.  61 

Long  Fliv  the  King June  19,  P.  55 

Lost  at  Sea Sept.  4,  P.  90 

Lunatic  at  Large,  The Jan.  1,  P.  43 

Man  of  the  Forest,  The - Nov.  27,  P.  88 

Love  Magic  - June  12,  P.  98 

Love  ’Em  and  Leave  ’Em Nov.  27,  P.  88 

Man  Bait — Dec.  18,  P.  49 

Man  Four  Square,  A - Nov.  6,  P.  90 

Masquerade  Bandit,  The June  26,  P.  45 

McFadden’s  Flats Jan.  22,  P.  45 

Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night - July  17,  P.  57 

Men  of  Steel Nov.  27,  P.  87 

Midnight  Follies - Nov.  27,  P.  88 

Midnight  Lovers  Oct.  23,  P.  00 

Mismates ..Nov.  6,  P.  89 

Miss  Nobody  - June  19,  P.  57 

Mister  Wife  - - - July  31,  P.  64 

Mona  Lisa,  The — — — Nov.  13,  P.  62 

Move  Along  — Aug.  21,  P.  54 

Mulhall's  Great  Catch July  24,  P.  58 

My  Kid  - Sept.  18,  P.  110 

Nervous  Wreck,  The Oct.  16,  P.  61 

New  York Dec.  18,  P.  48 

Nobody’s  Widow Jan.  8,  P.  35 

Nothing  Matters  June  26,  P.  47 

Oh,  What  a Night Nov.  27,  P.  87 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The — July  10,  P.  82 

Open  Spaces  Nov.  20,  P.  55 

Out  of  the  West — Oct.  9,  P.  63 

Outlaw  Express,  The Dec.  4,  P.  61 

Overland  Stage,  The Jan.  1,  P.  43 

Pals  First  July  10,  P.  79 

Pals  In  Paradise — — -Nov.  20,  P.  55 

Prince  of  Tempters -Nov.  6,  P.  89 

Papa’s  Pest  - - June  5,  P.  63 

Paradise  - Sept.  4,  P.  90 

Paradise  for  Two Dec.  25,  P.  92 

Partners  Again  — July  3,  P.  53 

Passionate  Quest,  The July  24,  P.  58 

Perfect  Sap,  The — Jan.  15,  P.  45 

Pink  Elephants - - —Nov.  13,  P.  59 

Poor  Girl’s  Romance,  A — June  5,  P.  63 

Potters,  The Jan.  8,  P.  35 

Prince  of  Tempters - Nov.  6,  P.  89 

Puppets  - June  12,  P.  97 

Quarterback,  The - Oct.  30,  P.  98 

Racing  Blood  - June  26,  P.  46 

Rainblin..  Galoot Jan.  8,  P.  35 

Red  Hot  Hoofs Dec.  25,  P.  92 

Regular  Scout,  A Dec.  25,  P.  92 

Risky  Business  Sept.  18,  P.  109 

Romance  of  a Million  Dollars,  The..— Aug.  14,  P.  52 

Rose  of  the  Tenements Dec.  4,  P.  61 

Rubber  Tires Jan.  8,  P.  35 

Satan  Town  Aug.  14,  P.  52 

Savage,  The  - - June  5,  P.  64 

Sea  Wolf,  The - July  31,  P.  64 

Senor  Daredevil  — — June  26,  P.  47 

Shamefiil  Behavior  Oct.  23,  P.  00 

Shipwrecked  - - - July  3,  P.  54 

Show  Off,  The - Sept.  4,  P.  91 

Silence  — — June  5,  P.  64 

Silent  Lover,  The - - Dec.  18,  P.  48 

Silent  Power,  The — Aug.  28,  P.  59 

Skyrocket,  The  - May  8,  P.  128 

Social  Highwayman,  The...- June  12,  P.  98 

Shell  Socked - Nov.  6,  P.  90 

Smith’s  Surprise Dec.  18,  P.  49 

Solid  Gold  Aug.  21,  P.  53 

Son  of  the  Sheik - — July  3,  P.  55 

Sorrows  of  Satan,  The Jan.  15,  P.  45 

Sparrows  - — June  26,  P.47 

Speed  Limit,  The - July  31,  P.  64 

Speeding  Venus,  The — Aug.  14,  P.  52 

Sporting  Lover,  The -May  29,  P.  130 

Stepping  Along Dec.  4,  P.  60 

Still  Alarm  May  22,  P.  62 

Strong  Man,  The Sept.  11,  P.  59 

Subway  Sadie  — — — July  31,  P.65 

Sunny  Side  Up July  31,  P.64 

Syncopating  Sue  Oct.  23,  P.  00 

Teacher,  Teacher  - — — Oct.  23,  P.  00 

That  Model  From  Paris Sept.  11,  P.  59 

There  Ain’t  No  Santa  Claus Dec.  25,  P.  92 

The  Masked  Woman  - Oct.  23,  P.  00 

Through  Thick  and  Thin — July  3,  P.  54 

Thundering  Fleas  — ——..July  3,  P.  53 

Till  We  Eat  Again —June  19,  P.  55 

Timid  Terror,  The - Jan.  8,  P.  35 

Tin  Gods  July  17,  P.  57 

Tom  and  His  Pals - Oct.  16,  P.  61 

Tongues  of  Scandal Dec.  25,  P.  92 

Tony  Runs  Wild -..  June  12,  P.  99 

Twinkletoes — Nov.  20,  P.  55 

Twisted  Triggers - Sept.  25,  P.  65 

Two  Gun  Man,  The — July  10,  P.  79 

Unfair  Sex,  The - Oct.  2,  P.  95 

Unknown  Cavalier,  The Nov.  13,  P.  59 

Unknown  Soldier,  The — June  19,  P.  55 

Unknown  Treasures  July  10,  P.  81 

Up  in  Mabel’s  Room. — - July  3,  P.  53 

Uppercuts  — Sept.  25,  -P  67 

Valley  of  Bravery,  The June  12,  P.  98 

Vision,  The  - - June  26,  P.  45 

We’re  in  the  Navy  Now - -Nov.  20,  P.  55 

West  of  Broadway — — Oct.  16,  P.  62 

White  Black  Sheep,  The -Dec.  11,  P.  49 

Who  Hit  Me - Aug.  7,  P.  81 

Who’s  My  Wife? July  10,  P.  80 

Who’s  Who  Aug.  28,  P.  59 

Wife  Shy  Oct.  16,  P.  62 

Wise  Guy,  The — —..—.June  5,  P.  64 

Wolves  of  the  Air ...Jan.  22,  P.  45 

Woman’s  Heart,  A Oct.  9,  P.  61 

Yankee  Clipper,  The Jan.  22,  P.  45 

You’d  Be  Surprised Aug.  14,  P.  52 

Young  April  - - Aug.  28,  P.  60 


The  Magic  Garden 

Distributor:  F.  B.  0. 

Producer:  F.  B.  0. 

Length:  Undetermined 

DIRECTOR J.  LEO  MEEHAN 

Cameraman Allen  Sieg-ler 

PLAYERS 

Amaryllis  Minton  (child) Joyce  Coad 

Amaryllis  Minton  (grown) 

Margaret  Morris 

John  Guido  (child) Philip  De  Lacey 

John  Guido  (grown) Raymond  Keane 

Paul  Minton Charles  Clary 

John  Forrester William  V.  Mong 

Maestro Cesare  Gravina 

Countess  de  Yaresi Paulette  Duval 

Peter  Minton ( child).. ..Walker  Wilkinson 
Peter  Minton  (grown). ...Earle  McCarthy 

Chief  of  Police Alfred  Allen 

Mrs.  O’Rourke Katherine  Klare  Ward 

Duenna Ruth  Cherrington 

Mrs.  Minton Hedda  Hopper 

TYPE:  Drama  of  a mighty  love. 

THEME:  Love  that  transcends  time 
and  distance. 

LOCALE:  America;  Italy. 

TIME : The  present. 

STORY:  Amaryllis,  left  to  her  own 
resources  when  her  father  and  mother 
are  divorced,  meets  John  in  a beautiful 
garden.  They  fall  in  love  but  realize 
they  are  ridiculously  young.  She  at- 
tempts suicide  because  he  will  not  take 
her  with  him  but  he  saves  her.  They 
vow  always  to  wait  for  each  .other.  He 
is  taken  to  Italy  and  ten  years  later 
makes  his  debut  as  a violinist.  Amaryllis’ 
brother  invites  him  on  a yacht  cruise. 
While  waiting  in  the  magic  garden  for 
the  return  of  John,  Amaryllis  hears  that 
the  yacht  with  all  hands  on  board,  has 
sunk.  While  she  weeps  John  comes  stag- 
gering back  and  they  meet  in  the  magic 
garden. 

HIGHLIGHTS:  Childhood  love  of 
John  and  Amaryllis.  . . . Her  attempted 
suicide.  . . . Their  vow  to  wait  for  each 
other.  . . . John’s  debut.  . . •.  Scene  in 
which  Amaryllis  hears  John  has 
drowned.  . . . John’s  return. 


No  Control 

Distributor:  Pro-Dis-Co 
Producer:  Metropolitan  Pictures 
Length:  Undetermined 

DIRECTOR SCOTT  SIDNEY 

Cameraman George  Benoit 

PLAYERS 

John  Douglas,  Jr Harrison  Ford 

Nancy  Flood Phyllis  Haver 

Noah  Flood Jack  Duffy 

Tiny  Tom Tom  Wilson 

Mrs.  Douglas Toby  Claude 

John  Douglas E.  J.  Ratcliffe 

Kid  Dugan.. Larry  Steers 

TYPE:  Romantic  drama. 

THEME:  Romantic  love. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY : A circus  disbands  because 
of  lack  of  money.  The  proprietor’s 
daughter  enters  the  business  world.  Her 
employer  makes  advances  to  her  and  she 
escapes  as  a young  man  engages  the 
former  in  a fight.  She  applies  to  him 
for  a position  and  is  accepted.  The 
young  man  becomes  manager  of  the  cir- 
cus. They  enter  a dancing  horse,  who 
is  in  terror  of  a lion’s  roar,  in  a race. 
The  manager  places  a small  aerial  with 
earphones  on  the  horse,  and  by  disguis- 
ing himself  as  an  African  explorer  gains 
access  to  a radio  broadcasting  station, 
making  the  lion  roar  into  the  micro- 
phone. The  horse  wins  the  race. 

HIGHLIGHTS:  Scene  in  which 

race  is  won. 
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INDIANAPOLIS 

INDIANAPOLIS.— The  Indiana  En- 
dorsers of  Photoplays,  through  the  cour- 
tesy of  the  American  theatre  management 
at  Terre  Haute,  has  inaugurated  a Satur- 
day morning  matinee  for  children.  The 
first  picture  shown  was  “The  Kid  Brother.” 
Only  a nominal  fee  is  charged  for  the  chil- 
dren. . . . Bids  are  being  received  for 
the  construction  of  a family  theatre  at 
Tolleston,  Ind.,  a suburb  of  Gary.  The 
owner  is  A.  Rudzinski,  Tolleston,  Gary, 
Ind.  . . . C.  W.  McDaniels,  for  more 

than  two  years  manager  of  the  Oliver  the- 
atre, has  been  named  manager  of  the  new 
Granada,  also  at  South  Bend,  and  just 
being  completed.  . . . H.  S.  Cohen, 

treasurer  at  the  Palace  theatre  since  its 
opening,  has  been  named  manager  at  the 
Oliver.  '.  . . . The  Palace  at  Fort 
Wayne  recently  was  crowded  at  its  mid- 
winter festival.  A special  gala  program 
was  offered  for  an  entire  week.  In  addi- 
tion to  a screen  feature,  “The  Wrong  Mr. 
Wright,”  the  program  was  augmented  by 
five  specialty  acts,  which  went  over  well. 
Each  winter  the  theatre  puts  on  a special 
show  to  celebrate  its  anniversary.  . 
Lieutenant  Commander  W.  D.  Austin,  in 
charge  of  the  Indianapolis  navy  recruiting 
station,  and  his  staff  were  the  guests  re- 
cently of  Charles  M.  Olson  and  Boyd  Row- 
den  at  the  Lyric.  Mr.  Rowden,  who  served 
in  the  navy  throughout  the  world  war  as  a 
radio  operator  and  instructor,  is  the  star 
of  “The  Gob,”  a nautical  comedy.  . . . 

The  state  meeting  of  the  Indorsers  of 
Photoplays  of  Indiana,  together  with  the 
national  convention  of  the  organization, 
will  be  held  in  Indianapolis  April  21  and  22. 
Plans  have  been  made  to  conduct  a matinee 
Feb.  22  at  the  Little  theatre  to  raise  funds 
to  finance  the  meetings. 

SAN  FRANCISCO 

SAN  FRANCISCO.— C.  R.  Richardson, 
formerly  of  Chicago  and  New  York,  has 
been  made  manager  of  the  Coliseum  here, 
taking  the  place  of  Leon  Levy,  who  has 
been  made  manager  of  Levin’s  Uptown 
theatres.  . . . Jimmie  Woods  of  Red- 

ding is  giving  his  theatre  some  modern 
conveniences  and  artistic  decorations  in  a 
complete  alteration  process  which  the  the- 
atre is  now  undergoing.  . . . Golden 

State  Theatre  and  Realty  Corporation  is 
preparing  to  construct  a $750,000  theatre. 
Bids  have  been  taken  for  the  construction 
of  a Class  A theatre  in  Oakland’s  residen- 
tial section  that  will  seat  close  to  4,000 
and  will  cost  nearly  $1,000,000.  The  West 
Coast  Theatres  of  this  city  will  manage 
the  theatre.  . . . Edward  Barron,  gen- 
eral manager  of  the  Publix  theatres  here, 
announced  that  the  Imperial  theatre’s  ad- 
mission price  has  been  lowered  to  15  cents. 

MILWAUKEE 

MILWAUKEE. — Fred  Sliter,  local  man- 
ager for  Fox  Film  Corporation,  visited 
Chicago  with  Clyde  W.  Eckhardt,  district 
manager,  to  attend  a sales  meeting  in  con- 
nection with  Jimmy  Grainger  month.  . . . 
The  local  Fox  branch  completed  a success- 


ful anniversary  week,  ranking  seventh  in 
the  United  States.  . . . The  Euchar- 

istic Congress  picture  will  open  at  the 
Milwaukee  Auditorium  on  Easter  Sun- 
day for  an  indefinite  run.  . . . Miss 

Stella  McGee  of  Evansville,  Wis.,  was  a 
visitor  at  the  Universal  film  exchange  last 
week.  . . . J.  G.  Erackman,  manager 

for  Progress  Picture  Company,  is  making 
a trip  through  the  territory  in  the  state. 

. A.  L.  Roharge,  manager  of  the 
Cosmo  of  Merrill,  was  in  town  buying 
equipment  for  his  theatre,  which  he  is  re- 
modeling. . . . Frank  Welter  of  the 

Grand  and  Bijou  theatres  in  Wausau,  vis- 
ited Film  Row. 

SALT  LAKE 

SALT  LAKE. — A crowd  attended  the 
showing  of  Harold  Lloyd  in  the  Paramount 
production  “The  Kid  Brother”  at  the  Para- 
mount Empress  during  the  past  twelve 
days.  Manager  George  E.  Carpenter  was 
obliged  to  close  the  box  office  several  times, 
being  unable  to  take  care  of  the  throngs. 
. . . Steve  Deal  of  the  Star,  Springville, 
Utah,  and  George  Lindsay  of  the  Star, 
Eureka,  are  here  looking  over  the  new  sea- 
son’s product.  . . . Mr.  and  Mrs.  Munro 
of  Sydney,  Australia,  made  a brief  visit 
to  this  city  enroute  to  New  York.  Munro 
is  the  Fox  representative  in  Australia.  . . . 
L.  F.  Brown,  operating  the  Isis  and  Oak 
at  Preston,  Idaho,  is  spending  a few  days 
at  the  Film  Mart.  . . . Andy  Murdock 

of  Heber  City,  Utah,  is  among  exhibitor 
visitors  seen  along  Exchange  Row.  . . . 

The  first  of  the  Universal  series  of  “The 
Collegians”  is  being  shown  at  the  Pantages. 
. . . C.  M.  Stringham  of  the  Colonial, 

Ogden,  Utah,  is  spending  a few  days  here 
in  the  interest  of  his  house.  . . . Ed 


Ryan  of  the  Liberty,  Brigham  City,  Utah, 
is  also  in  this  city  lining  up  new  business. 
. . . S.  M.  Duggins  is  in  this  city  book- 
ing new  productions  for  his  Casino  at  Gun- 
nison, Utah.  . . . Robert  Wicker,  ex- 

hibitor visitor  from  Delta,  Utah,  is  visit- 
ing with  local  exchange  managers  this  week, 
as  is  T.  M.  Chester  of  the  Princess  and 
Gem  at  Bingham,  Utah.  . . . E.  K. 

Dodge,  owner  of  the  Dodge  Hall,  Challis, 
Idaho,  is  reported  to  have  booked  several 
United  Artists  productions  during  his  visit 
here. 

KANSAS  CITY 

KANSAS  CITY. — Seventy-five  members 
of  the  William  R.  Nelson  Post  of  the 
American  Legion  were  guests  of  the  Gar- 
den theatre  management.  A preview  of 
the  new  Jackie  Coogan  picture,  “Johnny, 
Get  a Haircut,”  was  shown.  . . . The 
Harrison  Parent-Teacher  Circle  of  Kan- 
sas City  sponsored  the  showing  of  the 
film  “Mike,”  at  the  Benjamin  Harrison 
school  as  a benefit  for  the  Mary  Har- 
mon Weeks  scholarship  fund. 

Among  the  out-of-town  exhibitors  in  the 
market  were:  G.  L.  Hooper,  Orpheum, 
Topeka ; W.  Wallace,  Orpheum,  Leaven- 
worth; S'.  E.  Wilhoit,  Electric,  Springfield, 
Mo. ; C.  M.  Pattee,  Pattee  theatre,  Lawr- 
ence, Kan. ; Glenn  Dickinson,  Dickinson 
Circuit,  Lawrence.  . . . Arthur  S.  Kane, 
former  manager  of  Capitol  Enterprise’s 
theatre  in  Chanute,  has  been  named  as 
manager  of  the  Gladstone  theatre,  suburban 
house  controlled  by  Capitol  Enterprises. 
. . . W.  P.  Cuff,  who  formerly  operated 

the  Strand  theatre,  Chillicothe,  Mo.,  will 
replace  Mr.  Kane  at  Chanute.  . . . John 
W.  Creamer,  who  formerly  had  charge  of 
the  advertising  and  publicity  of  the  Buford 
( Continued  on  page  73) 


Richard  Barthelmess  appears  as  a boy  in  the  old  picture  “The  Fighting  Blade.”  But  in 
his  Inspiration  release  “The  White  Black  Sheep”  his  characterization  has  been  quite  dif- 
ferent. Note  the  photo,  right. 
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M etro-  Gold  wyn-M  ay  er 

Edward  Sedgwick  to  Direct  Coogan 

Edward  Sedgwick  will  make  “The  Bu- 
gle Call,”  Jackie  Coogan’s  first  starring 
picture  under  his  new  contract. 

Lee  Garmes  Shoots  “ Garden  of  Allah” 
Cameraman  Lee  Garmes  is  busy  shoot- 
ing the  scenes  for  Rex  Ingram’s  “The 
Garden  of  Allah.”  Alice  Terry  and  Ivan 
Petrovich  head  the  cast. 

Norma  Shearer  Co-Stars  with  Novarro 
Norma  Shearer  has  been  assigned  the 
feminine  lead  in  “Old  Heidelberg,”  now 
being  made  under  the  direction  of  Ernst 
Lubitsch.  She  is  being  co-starred  with 
Ramon  Novarro. 

Anton  Vaverka  in  “ Grey  Half’ 

Anton  Vaverka  has  been  cast  for  a 
role  in  “The  Grey  Hat,”  now  being  di- 
rected by  Harry  Millarde. 

Van  Dyke  Is  Signed 

W.  S.  Van  Dyke  has  been  signed  to 
a long  te'rm  contract  as  director.  He  is 
scheduled  to  again  direct  Tim  McCoy 
in  an  historical  Western  drama  written 
by  Peter  B.  Kyne. 

Pathe 

“Crimson  Flash”  Cast  on  Location 


Forgot  God.”  Victor  Fleming  will  di- 
rect. 

“Arizona  Bound”  in  Work 

Gary  Cooper  has  launched  camera 
work  on  his  first  starring  vehicle,  “Ari- 
zona Bound.” 

Complete  “Crooks”  Casting 

Casting  has  been  finished  for  Fred 
Newmeyer’s  “Too  Many  Crooks.”  Mil- 
dred Davis  and  Lloyd  Hughes  head  the 
cast  and  are  supported  by  George  Ban- 
croft, El  Brendel,  Betty  Francisco, 
Gayne  Whitman,  Otto  Matieson,  Wil- 
liam V.  Mong,  John  St.  Polis  and  Tom 
Ricketts. 

“Ritzy”  in  Work 

Betty  Bronson  has  started  work  on 
“Ritzy”  under  the  direction  of  Richard 
Rosson. 

Chinese  Cameraman  for  Jannings 

James  How  (Wong  Tung  Jim)  was 
assigned  the  place  of  chief  cameraman 
for  Emil  Jannings’  forthcoming  starring 
vehicle,  “The  Man  Who  Forgot  God.” 

First  National 

Complete  “All  Aboard”  Shooting 

Camera  work  has  been  completed  on 
“All  Aboard,”  in  which  Johnny  Hines 
is  starred.  Charles  Hines  directed. 


The  unit  producing  “Crimson  Flash,” 
George  Gray’s  latest  mystery  melo- 
drama, are  on  location  at  Charleston, 
S.  C.  Cullen  Landis  is  being  starred 
under  the  direction  of  Arch  Heath. 

“Dangers”  Buddy  Roosevelt  Release 

February  13  is  scheduled  for  the  re- 
lease of  “Between  Dangers,”  starring 
Buddy  Roosevelt.  Richard  Thrope  di- 
rected. 

Walker  Titling  Two 

H.  M.  Walker  is  titling  “Love  My 
Dog,”  starring  Our  Gang,  and  “A  One- 
Mama  Man,”  starring  Charley  Chase. 

Clyde  Bruckman  to  Direct  Another 

Clyde  Bruckman,  who  recently  com- 
pleted directing  “Horse  Shoes,”  a Monty 
Banks  feature  comedy,  has  been  selected 
to  direct  this  comedian  in  his  next  fea- 
ture comedy. 

Announce  Feb.  13  Release  Program 

Heading  the  list  of  short  features  to 
be  released  for  the  week  of  February 
13  is  a revival  of  “Shoulder  Arms,”  in 
which  Charlie  Chaplin  is  starred.  Mack 
Sennett  offers  “The  Plumber’s  Daugh- 
ter,” a two-reel  comedy  with  Alice  Day, 
and  Hal  Roach  presents  “Seeing  the 
World”  with  Our  Gang.  Other  releases 
for  the  week  are  Pathe  Review  No.  7; 
the  third  chapter  of  the  serial  “On 
Guard”;  Topics  of  the  Day  No.  7;  “The 
Crawl  Stroke  Kid,”  an  Aesop  Film  Fa- 
ble, and  two  issues  of  Pathe  News. 

Paramount 

Belle  Bennett  to  Support  Jannings 

Belle  Bennett  has  been  selected  to  sup- 
port Emil  Jannings  in  “The  Man  Who 


“Easy  Pickings”  Is  Titled 
Morton  Blumenstock  has  completed 
the  titles  for  “Easy  Pickings,”  in  which 
Anna  Q.  Nilsson  is  featured. 

Morrison  Added  to  “Bayo-Nuts” 

Arthur  Morrison  has  been  added  to 
the  cast  of  “Bayo-Nuts,”  which  Frank 
Griffin  is  producing.  Charlie  Murray 
and  George  Sidney  are  the  featured  play- 
ers, and  Natalie  Kingston  is  leading 
lady.  Del  Lord  is  directing. 

“Sunset  Derby”  in  Work 
Production  on  “The  Sunset  Derby” 
has  been  started.  Mary  Astor  and  Bus- 
ter Collier  are  featured  in  this  picture, 
which  is  being  directed  by  Albert  Ro- 
gell. 

“Notorious  Lady”  Being  Cut 

Final  scenes  have  been  shot  on  “The 
Notorious  Lady,”  and  the  picture  is  now 
in  the  cutting  room.  Lewis  Stone  has 
the  featured  role  and  was  directed  by 
King  Baggot. 

Universal 

“Flight”  in  Production 

Production  has  started  on  “Flight,” 
with  Barbara  Kent,  1927  Wampas  star, 
and  Raymond  Keane  in  the  featured 
roles. 

Set  “Thunderhoof”  Production  Date 

“Thunderhoof,”  a story  of  wild  horses, 
will  be  put  in  work  on  the  26th,  with 
Henry  MacRae  directing. 

Cast  for  “God’s  Country” 

Among  those  already  chosen  for  parts 
in  “Back  to  God’s  Country”  are  Renee 
Adoree,  Robert  Frazier,  Walter  Long 
and  Mitchell  Lewis. 


Select  Laura  La  Plante  Film 

“Thanks  for  the  Buggy  Ride”  has  been 
chosen  as  the  next  starring  vehicle  for 
Laura  La  Plante,  and  it  is  scheduled 
to  go  into  production  in  the  late  spring. 

Warner  Brothers 

Complete  “Tracked  by  Police”  Cast 
The  cast  for  “Tracked  by  the  Police” 
has  been  completed  and  includes  Rin- 
Tin-Tin  in  the  starring  role,  Jason  Ro- 
bards,  Douglas  Gerrard,  Tom  Santschi, 
Heinie  Conklin  and  Tom  McGuire.  Ray 
Enright  will  direct. 

“Brute”  Ready  for  Filming 

“The  Brute,”  starring  Monte  Blue,  is 
now  ready  for  filming.  Director  Irving 
Cummings  and  Bill  Guthrie,  location 
manager,  are  in  Arizona  in  search  of 
location  scenes.  Leila  Hyams,  Clyde 
Cook,  Carrol  Nye  and  Paul  Nicholson 
are  in  the  supporting  cast. 

Tom  Gibson  Is  Signed 
Tom  Gibson,  scenarist,  has  been  signed 
to  a long  term  contract.  His  first  as- 
signment will  be  “The  Climbers,”  Irene 
Rich’s  next  starring  vehicle. 

Fox 

Sammy  Cohen  in  “Cradle  Snatchers” 

Sammy  Cohen  has  been  cast  in  “Cradle 
Snatchers,”  a Howard  Hawks  produc- 
tion. 

Complete  “A.  W.  O.  L.” 

“A.  W.  O.  L.,”  a war  comedy  in  which 
Sammy  Cohen  and  Ted  McNamara  have 
two  of  the  featured  roles,  has  just  been 
completed  under  the  direction  of  Ben 
Stoloff.  Gene  Cameron  has  the  leading 
male  role. 

Jones  Finishes  “Whispering  Sage” 

“Whispering  Sage,”  in  which  Buck 
Jones  was  directed  by  Scott  Dunlap,  has 
just  been  completed.  Natalie  Joyce 
heads  the  supporting  cast. 

Gertrude  Orr  Adapts  “Carmen” 

Gertrude  Orr  has  completed  the  adap- 
tation of  “Carmen,”  which  will  be  im- 
mediately produced  with  Raoul  Walsh 
directing. 

Augment  “ Cradle  Snatchers”  Cast 

The  following  have  been  added  to  the 
cast  of  “Cradle  Snatchers”;  Dione  El- 
lis, Phillip  Smalley,  Joseph  Striker,  Nick 
Prata,  Arthur  Lake,  and  Ethel  Wales. 

Pro-Dis-Co 

Doty  Doing  “Vanity”  Script 

Douglas  Doty  is  busy  whipping  the 
script  for  “Vanity,”  Beatrice  Joy’s  next 
starring  picture,  into  shape.  Donald 
Crisp  is  scheduled  to  direct. 

Millhauser  and  Dix  Work  on  “Doctor” 
Bertram  Millhauser  and  Beulah  Marie 
Dix  are  working  on  “The  Country  Doc- 
tor.” No  director  has  as  yet  been  as- 
signed to  this  picture. 

( Continued  on  page  58) 
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EXHIBITORS  HERALD 


February  12,  1927 


LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Warns  Against  Fake  Solicitors 

SPEARVILLE,  KANS.— To  the  Ed- 
itor: Wish  you  would  publish  a short 
notice  with  reference  to  two  crooks.  One, 
a man  about  35  years  old,  weighing  per- 
haps 150  pounds,  about  5 feet  7 inches, 
with  a little  touch  of  mustache,  and  of  a 
dark  complexion,  wore  a black  suit  and 
overcoat  when  here.  The  other  was  about 
the  same  height,  but  of  light  complexion, 
and  wore  a light  colored  overcoat,  35  years 
old,  had  a rather  round  face  and  was  a 
very  pleasant  crook. 

Both  looked  anything  but  like  crooks. 
They  were  soliciting  for  slides.  Asked  me 
if  I run  slides  and  how  much  I charged. 
If  I would  mind  giving  them  the  names 
of  the  merchants  that  advertised  with  me. 
Of  course  I did.  They  went  to  the  mer- 
chants and  represented  that  they  were  sent 
by  me  to  call  upon  the  merchants,  which 
was  a misrepresentation,  as  I had  not  sent 
them  at  all.  They  charged  the  merchants 
$54  a year  for  one  slide  a week,  collected 
in  advance,  cashed  their  checks  and  beat  it. 

As  soon  as  I learned  that  they  claimed 
I sent  them  to  call  upon  the  merchants 
I suspected  them  and  wrote  the  firm  they 
claimed  to  represent,  and  received  a let- 
ter, which  I am  enclosing.  If  any  ex- 
hibitor sees  these  men  trying  this  on  them 
it  is  time  to  take  action ; let’s  put  them 
in  the  pen,  where  they  belong.  I have 
plenty  of  evidence  to  stick  them,  both  for 
forgery  and  receiving  money  under  false 
pretence. 

Thanking  you  in  advance  to  publish  an 
article  on  the  above. — W.  J.  Shoup,  De- 
Luxe  theatre,  Spearville,  Kans. 


Let’s  Hear  the  Other  Side  of  the  Story 

CROCKETT,  TEX.— To  the  Editor: 
Have  on  several  occasions  when  groups  of 
exhibitors  get  together  heard  some  dis- 
cussion on  the  value  of  reports  appearing 
in  “What  the  Picture  Did  for  Me.”  It 
was  the  consensus  of  opinion  that  those 
reports  that  showed  a grievance  of  some 
kind  against  an  exchange  or  company  were 
not  worth  the  space  occupied,  on  account 
of  the  bias. 

I wonder  how  the  exhibiting  fraternity 
at  large  are  weighing  the  reports  of  those 
exhibitors  who  have  started  on  a “photo 
mooching  crusade.”  Personally,  I think 
their  requests  will  be  granted  by  the  stars 
or  their  press  agents,  but  likewise  consider 
the  report  “paid  for”  and  value  it  accord- 
ingly. 

I had  occasion  to  read  in  somebody’s 
column,  not  so  long  ago,  that  a letter 
addressed  to  a star,  with  a request  for  a 
photo,  would  be  complied  with  if  25  cents 
were  enclosed.  If  true,  they’re  pretty 
cheap,  and  I think  the  “What  the  Picture 
Did  for  Me”  department  is  too  valuable 
to  use  for  any  other  purpose  than  that 
intended. — E.  J.  Callahan,  Auditorium 
theatre,  Crockett,  Tex. 

P.  S. — Noticed  Chas.  Holtz  of  Danforth, 
Me.,  enter  a squawk  concerning  the  type 
of  litho  paper  that  Metro-Goldwyn-Mayer 
are  putting  out.  You  will  probably  hear 
from  him  again,  when  he  finds  that  he  has 
to  pay  Paramount  15  cents  for  a blank 
sheet  of  paper.  Yep,  that’s  the  price,  when 
you  buy  a three  sheet  from  them  at  45 
cents,  two  sheets  in  color  and  one  blank. 


Dissatisfied  with  Arbitration  Boards 

VANDERGRIFT,  PA. — To  the  Editor: 
I see  that  the  Northwest  Arbitration 
Boards  are  arbitrating  again  and  giving 
the  exhibitors  a wonderful  shake.  All  is 
lovely,  getting  much  better  for  the  ex- 
hibitors. I cannot  see  that  it  is  working 
that  way  in  Pittsburgh. 

Two  years  ago  I had  a case  in  which 
I received  damages  because  the  film  com- 
pany sent  me  the  wrong  show.  I ran  my 
short  subjects,  which  happened  to  be  fairly 
good  length,  but  filed  claim  for  cancella- 
tion of  that  feature  and  damages  to  the 
amount  of  the  cost  of  the  film  and  re- 
ceived them. 

I had  a similar  case  against  P.  D.  C. 
last  week  and  was  allowed  the  cancellation 
of  the  film,  but  no  damages.  Getting  bet- 
ter? Not  for  me!  I suppose  now  they 
will  go  after  me  to  make  me  pay  back 
the  damages  awarded  me  two  years  ago. 
But  I believe  that  I could  prove  to  any 
fair  judicial  tribunal  that  it  is  a damage 
to  be  deprived  of  a film  feature  after  ad- 
vertising same. 

There  is  one  thing  I want  to  say  about 
contracts,  thinking  it  may  help  some  ex- 
hibitor. It  is  this : An  exhibitor,  after 
he  has  signed  an  application  for  pictures, 
has  a right  to  withdraw  that  offer  any- 
time before  acceptance.  If  exhibitors’  let- 
ters are  registered  before  acceptance  is 
mailed,  exhibitor  does  not  have  a contract. 
It  is  a legal  and  moral  right  the  exhibitor 
has,  and  he  should  use  ’it.  I have. — L.  M. 
Jones,  Arcadia  theatre,  Vandergrift,  Pa. 


Warners  Hold  Records 

BUCHANAN,  MICH.— To  the  Editor: 
Here  is  my  record  on  the  three  Warner 
Bros,  pictures  played  so  far  this  year: 
Played  to  the  best  Sunday  night  business 
in  three  months  with  “My  Official  Wife.” 
“Private  Izzy  Murphy”  established  a box 
office  record  for  this  year,  which  was 
broken  by  “Across  the  Pacific”  last  night, 
both  pictures  surpassing  the  box  office 
draw  of  Rudolph  Valentino.  My  regards 
and  many  thanks  to  Warner  Bros. — H.  P. 
Morley,  Princess  theatre,  Buchanan,  Mich. 


“Bertha,  the  Sewing  Machine  Girl,"  a 
Fox  production  in  which  Madge  Bel- 
lamy is  starred.  Cameraman  Abe 
Fried  photographed  this  picture  un- 
der the  direction  of  Irving  Cummings. 
Miss  Bellamy  has  started  work  on  her 
next  production  titled  “Ankles  Pre- 
ferred.” 


The  Film  Mart 

( Continued  from  page  57) 

Scully  Aids  Sloane 

William  Scully  has  been  appointed  as- 
sistant director  of  “Turkish  Delight,” 
which  Paul  Sloane  is  directing. 

“White  Gold”  Being  Cut 

Garrett  Fort,  who  adapted  “White 
Gold,”  is  assisting  William  K.  Howard 
and  C.  Gardner  Sullivan  in  the  editing 
of  this  newest  Jetta  Goudal  starring  pic- 
ture. 

United  Artists 

“Arabian  Knights”  Reddy  for  Work 
Preparations  having  been  completed 
for  “Two  Arabian  Knights,”  Director 
Lewis  Milestone  is  selecting  a leading 
lady  so  camera  work  can  be  started. 
Barney  McGill  is  chief  of  the  camera 
battery. 

Announce  Three  for  March  Release 

John  Barrymore’s  “The  Beloved  JJogue” 
will  be  released  nationally  March  5. 
Gloria  Swanson’s  “The  Love  of  Sunya” 
will  be  released  nationally  March  12,  and 
“Resurrection”  will  be  released  nation- 
ally March  19. 

Louis  W olheirn  in  “Arabian  Knights ” 

Louis  Wolheim  has  been  signed  for 
one  of  the  principal  roles  in  “Two  Ara- 
bian Knights.”  William  Boyd  is  the 
leading  player. 

Cosmo  Hamilton  Is  Signed 

Cosmo  Hamilton  has  been  engaged  to 
write  the  subtitles  for  Gloria  Swanson’s 
starring  picture,  “The  Love  of  Sunya.” 

Educational 

“Hot  Lightning”  Is  Finished 
Stephen  Roberts  has  completed  direct- 
ing “Hot  Lightning.”  George  Davis, 
Phil  Dunham  and  Clem  Beauchamp  have 
the  principal  roles. 

Complete  “Chicken  Feathers” 

Production  work  has  been  completed 
on  “Chicken  Feathers,”  the  Christie  com- 
edy featuring  Anne  Cornwall. 

F.  B.  O. 

J.  Leo  Meehan  Re-Signs 

J.  Leo  Meehan  has  just  signed  a new 
contract  with  this  company. 

American  Cinema  Assoc. 

Three  of  Edgar  Guest  Series  Completed 
“Bill  and  I Went  Fishin’,”  “Ma  and 
the  Auto”  and  “The  Yellow  Dog”  are 
the  first  three  of  the  Edgar  A.  Guest 
Poetic  Jewels  to  be  completed. 

Columbia 

“Wreck”  First  February  Release 

“The  Wreck,”  featuring  Shirley  Mason 
and  Malcolm  McGregor,  and  directed  by 
William  Craft,  is  the  first  picture  to  be 
released  this  month. 

Gotham 

Complete  “Quarantined”  Cast 

Robert  Agnew  and  Rau  Hallow  are 
the  male  leads  in  “Quarantined  Rivals.” 
Others  in  the  cast  are:  Kathleen  Col- 
lins, John  Miljan,  Viora  Daniles,  Cla- 
rissa Selwynne,  George  Pierce,  Joseph- 
ine Borie  and  Wm.  A.  O’Connor. 
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A New  Rogers — 

A New  Idea  in  Pictures — 

A New  Kind  of  Box-office  Vali 

^X/'ERE  is  a new  Rogers. 

^ ^ Now  for  the  first  time  you  may 
see  the  real  man,  with  the  quaint 
keen-witted  personality  that  has  made 
him  the  most  * talked  of  man  in  the 
world. 


Neither  comedies  nor  travelogues, 
these  pictures  have  all  the  lure  and 
entertainment  of  each.  You  take  a 
personally  conducted  tour  with  the 
wittiest  guide  and  the  most  charming 
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companion  that  mind  can  conceive. 
Rogers  talks  to  you  in  the  subtitles. 
Everyone  is  good  for  a laugh.  Many 
of  them  for  an  uproar. 

The  amazing  Rogers’  publicity  make 
this  series  the  greatest  box-office 
value  in  pictures  today. 

Ask  for  a screening  at  the  nearest 
Pathe  Exchange.  Seeing  is  believing,— 
and  booking. 

Twelve  One-Reel  Feature.' 
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More  publicity  Within  two  short  years  he  has  been  given  more  publicity  than  has 

than  any  star  ever  been  received  by  any  star  of  stage  or  screen. 

has  ever  received  $50,000,000.00  could  not  buy  it. 


A possible 
candidate 
for  President 


25,000,000 
persons  read  his 
name  every  day 

He  broke 
radio  records 


The  Saturday  Evening  Post,  the  most  widely  read  magazine  in 
America,  has  just  published  his  photo  in  an  article  on  Presidential 
possibilities.  His  twelve  articles  in  the  same  magazine  on  “An 
Unofficial  Ambassador  Abroad”  have  been  so  commented  upon,  such 
big  circulation  boosters  that  the  editors  are  eager  to  get  as  many 
more  as  they  can. 

Newspapers  with  circulations  equalling  one  fifth  of  the  population 
of  the  country  are  printing  his  daily  despatches. 

He  received  the  largest  fee  for  his  radio  talk  that  has  been  paid 
in  the  history  of  radio. 


Huge 

drawing  card 


Whenever  he  appears  on  a platform  he  draws  huge  audiences  and 
what  he  says  is  first  page  news. 

He  is  the  friend  of  Kings,  Princes  and  Presidents. 


Will  Rogers,  Mayor  of  Beverly  Hills,  California,  has  created  the 

FIRST  ONE  REEL  FEATURES  EVER  PRODUCED. 
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BOX  OFFICE  HCKER 


°lhe  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Current  gross  averages  on  the  33  pictures  thus  far  given  percentage  ratings  in  10  or  more 
exhibitors’  “What  the  Picture  Did  for  Me”  reports  are  published  herewith. 


THE  COHENS  AND  KELLYS  (U) 

13 

reports.  . . 

82.61  % 

LADDIE  (F.  B.  0.) 

10 

66 

78.20%  - 

THE  TOUGH  GUY  (F.  B.  0.) 

10 

66 

77.50% 

THE  VANISHING  AMERICAN  (Para.) . ...... 

. .16 

66 

76.93% 

LONE  HAND  SAUNDERS  (F.  B.  0.) 

10 

66 

73.80% 

THE  VOLGA  BOATMAN  (P.  D.  C.) 

12 

66 

73.75% 

SENOR  DAREDEVIL  (F.  N.) 

10 

u 

70.50% 

IT  MUST  BE  LOVE  (F.  N.) 

12 

u 

70.00% 

UPSTAGE  (M-G-M)  

11 

u 

70.00% 

ELLA  CINDERS  (F.  N.) 

11 

u 

69.63% 

WE’RE  IN  THE  NAVY  NOW  (Para.) 

13 

66 

69.46% 

THE  SON  OF  THE  SHEIK  (U.  A.) 

16 

66 

69.00% 

SUBWAY  SADIE  (F.  N.) 

11 

66 

. . . . .66.72% 

THE  BLACK  PIRATE  (U.  A.) 

16 

66 

66.06% 

THE  QUARTERBACK  (Para.) 

21 

66 

65.23% 

THE  CAMPUS  FLIRT  (Para.) 

.14 

66 

63.28% 

THE  ROAD  TO  MANDALAY  (M-G-M) 

13 

66 

61.61% 

THE  TWO  GUN  MAN  (F.  B.  0.) 

15 

66 

61.46% 

THE  WANING  SEX  (M-G-M) . . . .- 

16 

66 

61.18% 

BROWN  OF  HARVARD  (M-G-M) 

18 

66 

60.50% 

THE  FLAMING  FRONTIER  (U.) 

11 

66 

60.18% 

BATTLING  BUTLER  (M-G-M) 

12 

66 

58.75% 

MEN  OF  STEEL  (F.  N.) 

14 

66 

57.35% 

WHAT  HAPPENED  TO  JONES  (IT.) 

11 

66 

56.27% 

THE  RUNAWAY  EXPRESS  (U.) 

10 

66 

55.20% 

WAR  PAINT  (M-G-M) 

13 

66 

55.38% 

OLD  CLOTHES  (M-G-M) 

10 

66 

54.00% 

MARE  NOSTRUM  (M-G-M) 

17 

66 

53.11% 

ONE  MINUTE  TO  PLAY  (F.  B.  0.) 

18 

66 

52.52% 

PRISONERS  OF  THE  STORM  (IT.) 

12 

66 

48.91% 

THE  BARRIER  (M-G-M) 

10 

66 

. . . . . 16.50% 

FORLORN  RIVER  (Para.) 

10 

66 

. . .44.00% 

THE  MAGICIAN  (M-G-M) 

11 

66 

35.63% 

Individual  reports  containing  percentage  ratings,  obtained  by  exhibitors  as  explained  in 
Editor’s  Note  on  page  61,  are  published  as  received.  When  10  exhibitors  have  reported  on  a 
picture,  individual  ratings  are  added  and  the  total  is  divided  by  the  number  of  ratings  to  pro- 
duce the  current  gross  average.  These  averages,  modified  from  week  to  week  by  receipt  of  ad- 
ditional reports  containing  percentage  ratings,  indicate  relative  box  office  attraction  values  of 
these  pctures  as  demonstrated  in  the  number  of  exhibitons  reported. 
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February  12,  1927 


CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  N ational  Classified  Advertising  Medium 


Position  Wanted 


OPEN  FOR  THEATRE  CONNECTION;  either 
picture  combination  or  legitimate.  Twelve  years’ 
experience  as  executive,  and  not  twelve  conversa- 
tion years,  but  actual.  Location  immaterial.  Ad- 
dress Box  144,  Exhibitors  Herald,  407  South  Dear- 
born Street,  Chicago,  Illinois. 


OPERATOR  AND  ELECTRICIAN  with  ten 
years’  experience  wants  steady  position.  Wire  or 
write  Operator,  Box  282,  Mason  City,  la. 


ORGANIST  — Experienced,  desires  change. 
Must  have  large  unit  and  commensurate  salary. 
Union.  Play  all.  Address  Box  139,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 


LIVE  WIRE  THEATRE  MANAGER— Avail- 
able now.  Familiar  with  every  phase  of  Modern 
Theatre  operation.  Young  man  of  good  person- 
ality and  demonstrated  ability.  Exploiting  a spe- 
cialty. Address  Box  148,  Exhibitors  Herald,  407 
South  Dearborn  Street,  Chicago,  111. 


Theatre  Wanted 


WANTED — To  lease  theatre  and  equipment  in 
Iowa  or  Illinois,  with  option  of  buying,  by  com- 
petent man.  Address  Box  146,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  Illinois. 


WANTED — To  buy  or  lease  theatre  in  small 
city.  Give  full  details.  Address  B.  A.  Ben- 
jamin, 12  Baker  Street,  Ashtabula,  Ohio. 


WANTED — To  buy  theatre  in  town  of  2,000  or 
over.  Must  be  7 day  town,  and  a good  place. 
I have  the  cash.  Give  complete  description  in 
first  letter.  Address  Box  149,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


WANTED — To  lease  theatre  in  town  of  5,000 
or  over,  anywhere.  Prefer  no  competition.  Reply 
by  letter  only  with  full  particulars.  Address  Box 
150,  Exhibitors  Herald,  407  South  Dearborn 
street,  Chicago,  111. 


Theatres  For  Sale 


THE  GRANADA  THEATRE— FOR  SALE. 
Must  sacrifice  at  once  only  theatre  in  La  Jolla, 
near  San  Diego,  Calif.  New  811  seat  first  run 
house,  10  year  lease  and  equipment,  at  a bargain. 
Worth  $40,000  will  take  $30,000.  Only  $20,000 
cash  down  will  handle  this  beautiful  Class  A 
house.  Balance  terms,  or  will  sell,  with  the  build- 
ing and  real  estate,  with  7 stores,  1 bank  and  15 
offices  second  floor.  Good  income.  Address  Dr. 
L.  N.  Isaacs,  208  Balboa  Theatre  Building,  San 
Diego,  Calif.,  or  care  F.  C.  Thompson,  Trust 
Officer,  Union  Trust  Co.,  San  Diego. 


THEATRE  FOR  SALE  (Three  hundred  seats) 
- — Seven-night  town.  Fourteen  hundred  popula- 
tion. Southern  Missouri.  For  quick  sale  Twenty- 
five  Hundred.  Good  reason  for  selling.  Address 
Box  140,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 


FOR  SALE — 375  seat  theatre  in  city  of  15,000. 
Good  location,  low  overhead,  doing  good  business. 
Reasonable  price.  Address  Box  151,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs- — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 

CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


For  the  Box  Office 


BOX  OFFICE  price  charts,  eliminates  calcula- 
tion, mistakes  and  speeds  up  the  line  at  the  box 
office.  Shows  total  price  at  a glance  of  two  or 
more  tickets  sold  at  a time.  All  standard  com- 
binations such  as  10  and  25c  to  25  and  50c.  Two 
blanks  for  other  prices.  Complete  set  postpaid  $1. 
Address  P.  S.  Nielsen,  La  Moure,  N.  D. 


Organ  Engineer 


CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Organs  for  Sale 

PIPE  ORGANS:  We  have  several  completely 
rebuilt  organs  on  hand  guaranteed.  Address  H.  J. 
Milliman  & Co.,  518  W.  Third  Street,  Des  Moines, 
Iowa. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  ana  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 

WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Chair  Repairs 


DO  YOUR  THEATRE  CHAIRS  need  repair- 
ing or  upholstering?  We  send  men  throughout 
the  country  te  do  this  work.  No  interference 
with  your  program.  Write  us  for  particulars. 
Address  Reliable  Theatre  Seat  Repair  Company, 
1223  S.  Wabash  Avenue,  Chicago,  111. 


CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines,  Iowa. 


Mailing  Lists 

21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 


atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — -Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


FOR  SALE — 300  theatre  seats.  Also  movable  brass 
ticket  booth,  3(4  ft.  square  and  7 ft.  high.  Also 
lenses,  steriopticon  and  projection  lenses.  For  sale 
cheap.  Address  B.  Van  Borssum,  Terre  Haute, 
Ind. 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 


400  THEATRE  SEATS  — Extension  Iron 
Frames,  Wood  Seat  and  Back,  $1.50  each.  The- 
atre changed  to  Garage.  Also  Organ  with  self- 
player attachment,  $250.  Cost  new  $3,800.  Ad- 
dress II.  Gifol,  125  Bell  Street,  Belleville,  N.  J. 
Phone  2309  Belleville. 


BARGAINS — Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street,  Duluth,  Minn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


“EVERYTHING  FOR  THE  MOVIES.’’  Guar- 
anteed Rebuilt  Simplex- Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 


THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


(For  “Too  Late  to  Classify”  See  Page  23) 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright , 1926 


This  is  the  original  exhibitors * reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

CODE  OF  THE  NORTHWEST:  Sandow— 
75%.  Not  a bad  entertainment.  Sandow  is  a 
splendid  dog,  but  you  can  not  boost  him  like  you 
can  some  of  the  others.  Played  on  Saturday  to 
a satisfied  audience  that’s  all.  Played  January 
22.  Five  reels.— H.  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

THE  CODE  OF  THE  NORTHWEST:  Sandow 
— 30%.  This  ie  the  second  of  this  canine  star 
and  both  pleased.  Makes  a hit  with  the  kiddies. 
Played  January  26-27. — Carl  W.  Veseth,  Palace 
theatre,  Malta,  Mont. — General  patronage. 

BAD  MAN’S  BLUFF:  Buffalo  BUI,  Jr.— A 
good  Western  that  should  please  Western  fans 
anywhere.  Played  January  21.  Five  reels. — 
E.  A.  Armistead,  Lyric  theatre,  Easley,  S.  C. — 
General  patronage. 

KING  OF  THE  SADDLE:  Bill  Cody— An  ex- 
tra good  Western.  Played  January  7.  Five 
reels.— E.  A.  Armistead,  Lyric  theatre,  Easley, 
S.  C. — General  patronage. 

THE  CYCLONE  COWBOY:  Wally  Wales— 
A good  Western  that  pleased  here.  Played  Jan- 
uary 14.  Five  reels.— E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C. — General  patronage. 

THE  LONE  WOLF:  Dorothy  Dalton— A fair 
program  picture.  Played  January  8.  Six  reels. 
— Giacoma  Bros.,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

Columbia 

THE  LURE  OF  THE  WILD:  Special  cast— 
90%.  A dandy  little  picture.  Pleased  all.  Mr. 
Exhibitor,  in  small  towns,  lay  off  of  the  large 
companies  and  book  pictures  like  this.  You  can 
pick  your  stuff  and  get  better  results.  Try  it. 
You  can  at  least  please  your  patrons,  besides 
build  up  your  patronage.  What  more!  Played 
November  27.  Six  reels.- — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  pat- 
ronage. 

OVERLAND  LIMITED:  Special  cast— 80%. 
A dandy  railroad  thriller  that  pleased  100  per 
cent.  Drew  good.  Played  December  17-18.  Six 
reels. — George  Khattar,  Khattar’s  theatre,  Sidney, 
N.  S.,  Canada. — General  patronage. 

WHEN  HUSBANDS  FLIRT:  Special  cast— 
35%.  This  is  a good  comedy.  Tom  Ricketts  got 
the  laughs.  Played  January  20.  Six  reels. — 
Mrs.  H.  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— General  patronage. 

STEPPING  OUT:  Special  cast — 75%.  Here  is 
a little  picture  that  is  100  per  cent  comedy.  If 
you  can  get  them  in,  it  will  please  them  all. 
Ford  Sterling  dees  his  stuff  in  this  one.  The 
best  picture  of  its  kind  on  the  market.  Played 
this  with  vaudeville,  and  the  people  were  laugh- 
ing next  day  and  asked  me  to  get  more  pictures 
like  that  one.  Played  November  8-9.  Six  reels. 

- — Aubrey  Swearingen,  Crescent  theatre,  Wood- 
ville, Tex. — General  patronage. 

THE  LONE  WOLF  RETURNS:  Bert  Lytell— 
75%.  One  of  the  good  dramas  of  the  underworld 
and  one  that  stacks  up  well  with  any  that  has 
been  made  by  any  company  along  the  same 
lines.  It  is  an  ideal  part  for  Lytell,  and  Billie 
Dove  is  fine. — Ben  L.  Morris,  Temple  theatre, 
Bellaire,  O. — General  patronage. 

THE  DANGER  SIGNAL:  Special  cast — 90%. 

A dandy  little  picture  that  pleased  all  my  Sat- 
urday patrons.  Played  November  20.  Seven 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  ($75  average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report). 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  59. 


reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

FIGHTING  THE  FLAMES:  William  Haines— 
90%.  A dandy  melodrama  that  made  a hit. 
Drew  good.  Played  December  3-4.  Six  reels. — 
George  Khattar,  Khattar’s  theatre,  Sidney,  N.  S., 
Canada. — General  patronage. 

LADIES  OF  LEISURE : Elaine  Hammeretein 
— 75%.  "Ladies  of  Leisure,”  like  the  rest  of 
this  Columbia  stuff,  has  been  fine  for  program 
pictures.  If  you  book  them  you  will  have  a 
pleasant  surprise.  Played  December  6-7.  Six 
reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

PERILS  OF  THE  SEA:  Elaine  Hammerstein 
— 40%.  Good  picture,  entirely  satisfactory. — L. 
Wayne  Jones,  Arcadia  theatre,  Vandergrift,  Pa. 
— General  patronage. 

F.  B.  0. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
75%.  A good  Western.  This  man  Tyler  is  as 
good  as  the  best  of  them.  He’s  not  a comer, 
but  he  is  here,  with  the  goods  that  give  satis- 
faction. Played  January  29. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
Not  as  good  as  some  of  Tyler’s.  Played  Janu- 
ary 11.  Five  reels. — E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C. — General  patronage. 

THE  BLUE  STREAK:  Richard  Talmadge — 
20%.  Good,  clean  action  picture,  not  a gun  in 
it,  so  my  customers  laid  off.  Six  reels. — G. 


Carey,  Strand  theatre,  Paris,  Ark. — General  pat- 
ronage. 

THE  BLUE  STREAK:  Richard  Talmadge— 
25%.  A good  action  picture.  As  a stunt  man 
Talmadge  has  them  all  stopped.  Played  Janu- 
ary 21. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

THE  TOUGH  GUY:  Fred  Thomson— 50%.  An- 
other good  outdoor  show,  with  Silver  King  doing 
his  part,  and  it  pleased  my  Saturday  patrons. 
Played  January  22.  Six  reels. — W.  T.  Biggs, 
Unique  theatre,  Anita,  la. — General  patronage. 

THE  TOUGH  GUY:  Fred  Thomson— Extra 
good  Thomson  picture.  It  has  a lot  of  hokum, 
but  it’s  funny,  and  patrons  like  it.  Fred  and 
Silver  are  good,  as  is  the  rest  of  the  cast.  Played 
January  29.  Six  reels. — W.  T.  Davis  & Son, 
Rialto  theatre,  Sharon,  Wis. — General  patronage. 

WILD  TO  GO:  Tom  Tyler — 40%.  A good 

Western.  Some  of  Tyler’s  are  better  than  others, 
but  with  the  boy  and  dog  they  all  go  fine.  No 

one  will  make  a mistake  in  buying  F.  B.  O.’s 

Westerns.  Five  reels. — Mrs.  Berta  Smith,  Pal- 
ace theatre,  Rockmart,  Ga. — Small  town  patron- 
age. 

WILD  TO  GO:  Tom  Tyler— 65%.  One  of 

Tyler’s  best.  A semi-Western  picture  that  of- 
fered entertainment  for  all  classes  of  patrons. 
Print  excellent.  Weather  conditions  pulled  down 
percentage  on  this  picture.  Played  January  22. 
Five  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, 111. — General  patronage. 

DRUSILLA  WITH  A MILLION:  Special  cast 
— 75%.  The  kind  that  takes  brains  to  write,  and 
more  brains  and  money  to  produce.  This  picture, 
in  our  opinion,  has  had  access  to  considerable  of 
both.  Would  call  it  one  of  the  good  ones.  Played 
January  15-16.  Eight  reels. — Carl  W.  Veseth, 
Palace  theatre,  Malta,  Mont. — General  patronage. 

DRUSILLA  WITH  A MILLION:  Special  cast 
— I was  late  in  playing  this  picture,  on  account 
of  putting  my  John  Henry  on  the  dotted  line 
when  I already  had  more  pictures  on  contract 
than  I could  play.  I’ve  been  a good  fellow  at 
my  own  expense  until  I am  sick  of  it.  Sales- 
men take  notice:  After  this  I buy  instead  of 
being  sold.  I must  say  a good  word  for  “Dru- 
silla,”  even  if  it  was  played  a year  late.  The 
picture  is  mighty  fine.  It  has  the  drama  and 
suspense  that  will  make  people  think  and  come 
back  for  more.  I wouldn’t  ask  for  a better  en- 
tertainment.— C.  E.  Graff,  Photoplay  theatre, 
Havensville,  Kan. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 10%. 
Absolutely  no  good  in  my  house.  Doesn’t  draw 
at  all.  F.  B.  O.  product  a complete  flop  with 
me.  Why  don’t  they  make  a good  one  once  in 
a while  ? Played  November  6.  Six  reels. — L. 
Deyo,  Miers  theatre,  Schoharie,  N.  Y. — General 
patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 70%. 
Bought  this  picture  right  and  made  some  money. 
Fred  and  Silver  are  two  magnets  that  pull  them 
for  me.  Picture  is  good  and  held  interest 
throughout.  You  can’t  go  wrong  on  this.  Played 
January  15-16.  Six  reels. — J.  W.  Woodman,  Gem 
theatre,  Frederick,  S.  D. — General  patronage. 

MULHALL’S  GREAT  CATCH:  Lefty  Flynn— 
10%.  A good  little  program  picture.  Played 
January  18. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

THE  RIDING  STREAK:  Bob  Custer— 35%. 
Another  good  one  from  Custer.  Some  of  his 
etories  are  not  st>  good,  but  everyone  seems  to 
overlook  this,  as  we  all  like  Bob  so  much.  Five 
reels. — Mrs.  Berta  Smith,  Palace  theatre.  Rock- 
mart,  Ga. — Small  town  patronage. 
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The  “Chip”  Chips  “The  Old  Block” 

NELIGH,  NEB.,  February  2,  1927. 

DEAR  HERALD: 

I got  by  with  that  last  one  and  I have  curiosity  enough  to  know  if  I can  slip  over 
another  fast  one.  I’m  going  to  try  it  at  any  rate  and  if  you  don’t  like  it  you  can 
take  it  out  on  J.  C.,  as  he  is  accustomed  to  settling  my  accounts. 

W.  R.  Rock,  Oto,  Iowa,  certainly  gave  out  a timely  suggestion.  The  Ladies’  Aid 
Society  should  be  just  about  Grandpa’s  speed.  If  it  were  not  that  J.  C.  has  become 
such  a rolling  stone  he  would  wear  a ridge  of  moss  down  his  spinal  column.  Of 
course,  those  of  us  who  know  him  well  enough  to  call  him  father  know  that  the 
reason  he  doesn’t  care  much  for  Jazz  is  that  the  syncopation  of  the  aforementioned 
plays  the  very  “hob”  with  the  rheumatism  in  the  Boy  Sheik’s  knees.  Besides,  he 
never  cares  much  for  a tune  until  he  cun  whistle  at  least  part  of  it.  It  has  only 
been  of  late  that  he  has  developed  a great  liking  for  “Silver  Threads  Among  the 
Gold”  and  “When  You  and  I Were  Young,  Maggie.”  The  nearest  Jazz  he  ever 
came  was  after  sampling  a little  of  Michigan’s  grape  juice — he  boomed  out  the 
bass  on  “Show  Me  the  Way  to  Go  Home.” 

Do  you  recall  some  time  ago,  J.  C.  made  comments  on  something  Fishy  Phil  Rand 
of  Salmon,  Idaho,  said  about  it  being  the  bunk  for  a small  town  exhibitor  showing 
new  release  stuff?  And  furthermore,  they  said,  “Once  a good  picture  always  a good 
picture!”  Well,  I was  surprised  some  of  you  live  wire  exhibitors  haven’t  said  some- 
thing sassy  back  to  these  two  old-timers.  Where  is  your  thirst  for  argument? 

Some  few  years  ago  I saw  a picture  of  Fishy  Phil  and  I said  to  myself  that  there 
was  a fine  specimen  of  the  opposite  sex.  His  personal  appearance  in  that  picture 
gave  the  impression  that  he  was  a man  up-to-date  in  every  respect.  You  can  imagine 
my  chagrin  when  he  lets  go  a statement  that  a small  town  exhibitor  need  not  show 
new  stuff.  If  he  harbors  any  such  opinions  it  won’t  be  long  until  he  will  resemble 
one  of  the  Smith  Brothers,  for  it  is  only  with  long  whiskers  that  such  ideas  could 
possibly  feel  at  home.  I tried  to  soft  pedal  my  fond  parent  on  this  subject  but 
the  only  satisfaction  I got  was  he  trimmed  his  mustache  a little  shorter  and  bought 
himself  a boyish  haircut. 

Can  you  imagine  J.  C.  or  Fishy  Phil  stopping  in  at  his  favorite  newsstand  and 
asking  for  a paper  dated  back  last  month?  Would  he  accept  a magazine  published 
in  the  dark  ages  of  1926?  He  would  not!  Would  he  be  apt  to  think  news  is  news 
whether  it  is  hot  off  the  griddle  or  as  cold  as  yesterday’s  fried  egg? 

Can  you  feature  him  going  to  his  grocer’s  and  asking  for  a dozen  eggs — cold 
storage  preferred?  I guess  not!  Then  why,  oh  why,  such  talk?  If  that  is  being 
consistent,  then  I’m  a pop-eyed  tree  toad. 

You  will  most  likely  say  it  is  strange  that  I don’t  agree  with  my  male  parent  and 
I come  right  back  at  you  and  say  there’s  nothing  strange  about  it,  as  we  disagree 
on  several  things.  I might  mention  the  outstanding  ones  being:  The  matter  of  ties, 
how  often  one  should  change  one’s  shirt,  and  Swiss  cheese.  Moreover,  you  will 
wonder  how  I know  anything  about  the  exhibiting  business.  All  I can  say  is  that 
I have  been  in  an  exhibitor’s  family  the  greater  part  of  a quarter  century  and  I 
haven’t  been  sitting  around  with  my  eyes  shut  and  my  fingers  in  my  ears  either. 

1 have  also  been  an  exhibitor  long  enough  one  summer  to  learn  how  to  put  up  a 
three-sheet  in  a sixty  mile  gale  and  keep  the  three-sheet  intact  and  still  hold  on  to 
my  religion. 

Speaking  of  wise  cracks,  wouldn’t  this  cut  your  wisdom  teeth?  Two  of  Nebraska’s 
State  Senators  are  either  super  humorists  or  else  they  are  a couple  of  unadulterated 
saps.  I leave  you  to  your  own  conclusions.  This  is  a bill  that  is  to  be  proposed 
as  clipped  from  the  “Omaha  World  Herald.”  It  follows: 

“He  (one  of  the  Senators)  said  that  the  measure  would  not  control  the 
screen  but  rather  the  conduct  of  the  audience.  ‘I’m  convinced  that  it  would 
be  a good  idea  to  handcuff  boys  and  girls  from  14  to  40  years  old  and 
require  the  management  to  furnish  the  cuffs  and  apply  them  at  the  entrance,’ 
he  said.  ‘I  would  also  require  that  no  girl  between  the  ages  of  14  and  40 
be  admitted  to  a theatre  unless  her  skirts  fall  at  least  six  inches  below  her 
knees.  Another  feature  I would  include  is  this:  That  children  under  the 
age  of  18  be  limited  to  two  picture  shows  a week.’  ” 

How  is  that  for  a few  more  restrictions  for  you  exhibitors  to  swallow?  It  seems 
to  me  that  the  average  exhibitor  has  more  “Thou  shalt  nots”  in  his  list  of  rules 
than  Moses  could  write  with  an  electric  typewriter  in  a week.  By  the  looks  of  the 
above  the  modern  theatre  manager  is  not  only  supposed  to  care  for  his  business 
but  he  is  to  be  guardian  angel  over  his  patron’s  behavior.  It  wouldn’t  surprise  me 
if  they  should  soon  command  every  exhibitor  to  have  a Doctor  of  Divinity  degree 
as  a qualification  for  managing  a movie.  As  Abe  Potash  might  be  heard  to  remark, 
“What  are  we  supposed  to  he  running  anyway — a movie  or  a house  of  correction?” 

I have  tried  to  figure  out  a way  in  which  an  exhibitor  could  gracefully  meet  the 
restrictions  of  the  proposed  measure  and  I hereby  submit  them  for  your  approval. 
In  regard  to  the  handcuffs,  one  could  advertise  that  the  management  would  give  a 
pair  of  bracelets  with  each  ticket.  Then  when  your  patrons  were  leaving  one  could 
suggest  that  they  paid  fifty  cents  to  get  into  the  bracelets — how  much  would  they 
pay  to  get  out?  The,  only  way  I see  of  getting  around  the  short  skirt  restrictions  is 
by  having  handy  some  snappy  adjustable  ruffles  for  those  ladies  who  so  brazenly 
appeared  with  skirts  above  the  aforesaid  dead  line.  The  last  item  is  hopeless  in  my 
eyes,  for  what  exhibitor  would  have  the  heart  to  turn  away  a child  on  a night 
when  Tom  Mix  or  Harold  Lloyd  were  doing  their  stuff!  Oh!  It’s  a cruel  world. 

It  will  likely  follow  that  exhibitors  will  be  required  to  take  the  pulse  and  tempera- 
ture of  their  patrons  before  and  after  each  performance  so  get  your  thermometers 
ready. 

My  country  ’tis  of  thee, 

Sweet  Land  of  Liberty, 

Of  thee  I sing. 

All  right  boys!  Softly  please.  Now  after  that  hit  of  harmony,  don’t  you  feel 
better  Knowing  the  stuff  exhibitors  are  made  of  I’ll  bet  you  my  wooden  leg  against 
your  glass  eye  that  you  can  go  home  after  that  and  even  eat  those  prescribed  bran 
flakes  and  spinach  and  declare  yourself  to  be  a free  man.  Nuf  Sed! 

Faithfully  yours, 

GENEVE  JENKINS. 


THE  ISLE  OF  HOPE:  Richard  Talmadge— 
100%.  Thrills  and  spills  galore.  Keep  the  action 
rolling,  Dick,  and  you’re  safe.  Talmadge  a big 
card  always.  Unlimited  praises.  Played  Decem- 
ber 25.  Five  reels. — George  Khattar,  Khattar’s 
theatre,  Sidney,  N.  S„  Canada. — General  patron- 
age. 

THE  COWBOY  COP:  Tom  Tyler— 50%.  This 
is  a good  program  picture.  The  kids’  dancing 
great.  Played  January  25.  Six  reels. — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

WHEN  LOVE  GROWS  COLD:  Natacha  Ram- 
bova — 8%.  Rotten.  Awful.  Why  are  they  al- 
lowed to  make  such  terrible  things  ? This  one 
sure  was  miserable.  Not  worth  showing,  if  they 
should  give  it  to  you.  And  I find  all  the  other 
F.  B.  O.  Gold  Bonds  the  same  way.  Played 
October  25. — L.  Deyo,  Miers  theatre,  Schoharie, 
N.  Y. — General  patronage. 

THE  TRAFFIC  COP:  Lefty  Flynn— 90%.  A 
fast  and  snappy  picture,  as  are  all  of  Lefty’s 
pictures.  Flynn  a big  favorite  and  always  draws 
a full  house.  Come  on,  Lefty,  mail  us  down  an 
autographed  photo  for  our  lobby.  Played  January 
7-8.  Five  reels. — George  Khattar,  Khattar’s  thea- 
tre, Sidney,  N.  S.,  Canada. — General  patronage. 

KEEPER  OF  THE  BEES:  Special  cast— 92%. 
Although  old,  this  picture  did  well  for  me. 
Played  December  9-10.  Eight  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — - 
General  patronage. 

THE  WALL  STREET  WHIZ:  Richard  Tal- 
madge— 85%.  Although  this  is  an  old  one,  my 
patrons  enjoyed  it.  Talmadge  always  draws  well 
for  me.  Played  December  4.  Six  reels. — Au- 
brey Swearingen,.  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

THE  BANDIT’S  BABY:  Fred  Thomson— 80%. 
Fred  and  Silver  King  fine  in  this  one.  This 
horse  has  an  almost  human  brain,  and  the  men- 
tion of  Silver  King  and  Fred  sure  brings  them 
in  here.  A good  action  picture  all  the  way 
through,  and,  believe  me,  they  were  all  holding 
their  breath  and  standing  up  in  their  seats  in 
the  last  reel.  Once  in  a while  you  could  hear 
some  say,  “Oh,  hurry,  Fred.”  Played  January 
26-27.  Five  reels. — R.  J.  Williams,  Pastime  thea- 
tre, Johnson,  Neb. — General  patronage. 

RUGGED  WATERS:  Warner  Baxter— 40%. 
Fairly  good  picture  of  the  sea.  Played  this  with 
a double  bill  and  went  over  fine.  Good  crowds. 
Played  December  1-2.  Six  reels. — George  Khattar, 
Khattar’s  theatre,  Sidney,  N.  S.,  Canada. — Gen- 
eral patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— 70%.  Good  program,  but  did  not  please  as 
well  as  other  Thomsons  we  have  played.  Weather 
conditions  very  unfavorable,  which  cut  down  box 
office  receipts.  Played  January  25.  Six  reels. — - 
Newman  & Gordy,  Ne-Go  theatre,  Toronto,  Kan. 
— General  patronage. 

AMERICAN  MANNERS:  Richard  Talmadge — 
45%.  A really  good  action  picture  that  thrilled 
and  thrilled.  Talmadge  a real  demon.  Dick,  how 
about  an  autographed  photo?  Played  December 
15-16.  Six  reels. — Geox-ge  Khattar,  Khattar’s  the- 
atre, Sidney,  N.  S.,  Canada. — Geneial  patronage. 

BORN  TO  BATTLE:  Tom  Tyler— 75%.  Av- 
erage Western.  Not  much  story.  Good  acting. 
Played  December  28.  Five  reels. — Meldrim  & 
Clark,  Opera  House,  Edwards,  N.  Y. — General 
patronage. 

THE  MYSTERIOUS  STRANGER:  Richard 

Talmadge — 90%.  A dandy  melodrama  with  the 
always  popular  Richard  Talmadge.  Drew  big 
and  pleased  highly.  Come  on,  Dick,  how  about 
a photo  for  our  lobby?  Played  November  19-20. 
Six  reels. — George  Khattar,  Khattar’s  theatre, 
Sidney,  N.  S.,  Canada. — General  patronage. 

GLENISTER  OF  THE  MOUNTED:  Lefty 
Flynn — A dandy  little  pictui-e  with  a logical  tale 
of  the  Northwest  Mounted  police  for  a back- 
ground. One  of  Lefty’s  best  and  will  please. 
Played  January  22.  Six  l-eels. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 
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GLENISTER  OF  THE  MOUNTED:  Lefty 
Flynn — A good  picture  of  the  great  Northwest, 
with  many  beautiful  scenes.  One  of  Flynn's  best 
pictures.  Seemed  to  please  here.  Played  January 
25.  Six  reels. — E.  A.  Armistead,  Lyric  theatre, 
Easley,  S.  C. — General  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana- 
Good  race  horse  story.  Will  please  those  who 
like  action  pictures. — R.  K.  Lattin,  Strand  thea- 
tre, Valparaiso,  Neb. — General  patronage. 

A REGULAR  SCOUT:  Fred  Thomson — Here 
is  satisfaction  from  every  Western  fan.  It  will 
also  please  your  Sunday  patrons  if  you  can  get 
them  in.  Played  January  12-13. — C.  T.  Dewey, 
Dewey  theatre.  White  Salmon,  Wash. — Small  town 
patronage. 

THE  MIDNIGHT  FLYER:  Cullen  Landis— 
This  is  a real  good  one.  If  you  have  it  booked, 
step  on  it.  Played  January  5.  Six  reels. — E.  A. 
Armistead,  Lyric  theatre,  Easley,  S.  C. — General 
patronage. 

SIR  LUMBERJACK:  Lefty  Flynn— A drama 
of  the  lumber  camps,  with  some  fine  comedy  and 
a very  realistic  fight.  Good  for  the  rough  and 
tumble  audiences.  Lefty  Flynn  is  okay  at  this 
box  office.  Played  January  26.  Five  reels. — - 
John  Cleva,  Jr.,  Enterprise  theatre,  Glen  Alum, 
W.  Va.— Mining  patronage. 

THE  COWBOY  MUSKETEER:  Tom  Tyler- 
Just  fair  for  Tyler,  but  when  the  boy  or  dog  are 
in,  it’s  good.  I think  they  should  feature  the 
boy  and  dog  and  give  them  more  to  do. — Julius 
Schmidt,  Grand  theatre,  Breese,  III. — General  pat- 
ronage. 

THE  SEA  WOLF:  Ralph  Ince — It  sure  is 
wild,  with  action,  and  how  they  liked  it.  Seven 
reels. — H.  M.  Face  & Sons,  Star  theatre,  Nash- 
ville, Mich. — Small  town  patronage. 

THE  JADE  CUP:  Evelyn  Brent — A real  good 
crook  story  and  well  acted.  Played  January  18. 
Five  reels. — E.  A.  Armistead,  Lyric  theatre,  Eas- 
ley, S.  C. — General  patronage. 

THE  LAST  EDITION:  Ralph  Lewis — Educa- 
tional and  entertaining  picture,  but  at  that  I am 
off  of  this  type  of  pictures ; they  are  not  what 
the  public  want.  Running  pictures  of  this  kind 
is  like  giving  castor  oil  to  the  kids — it’s  good 
for  them  and  what  they  need,  but  by  the  time 
you  give  them  sugar  to  get  them  to  take  it  your 
profits  are  all  gone. — C.  E.  Graff,  Photoplay  thea- 
tre, Havensville,  Kan. — General  patronage. 

First  National 

STEPPING  ALONG:  Johnny  Hines— 55%. 

Pleasing  picture,  against  school  entertainment. 
Played  January  5-6. — Roy  Culley,  Pastime  thea- 
tre, Medicine  Lodge,  Kan. — Small  town  patronage. 

STEPPING  ALONG:  Johnny  Hines— It  will 
get  by,  but  he  has  made  better  ones.  Will  go 
over  as  a program. — A.  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — General  patronage. 

THE  BLONDE  SAINT:  Lewis  Stone— 75%. 
Was  surprised  in  this.  Wasn’t  expecting  much, 
but  picture  was  good  entertainment.  Played 
December  29-30.- — Roy  Culley,  Pastime  theatre. 
Medicine  Lodge,  Kan. — Small  town  patronage. 

CLASSIFIED:  Corinne  Griffith — 70%.  This  is 
a good  one  from  Corinne,  but  none  of  her  later 
pictures  will  compare  with  “Lilies  of  the  Field.” 
Played  December  2-3.  Seven  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

CLASSIFIED:  Corinne  Griffith — 25%.  Good 

comedy  drama,  but  too  highbrow  for  my  town. 
— G.  Carey,  Strand  theatre,  Paris,  Ark. — General 
patronage. 

CLASSIFIED:  Corinne  Griffith — 50%.  This  is 
the  best  Griffith  I ever  showed,  and  it  is  a pleas- 
ure to  show  this  kind  of  a show.  Many  com- 
ments on  it,  and  Corinne  Griffith  will  be  one  of 
my  best  bets.  Played  January  23-24.  Seven 
reels. — W.  T.  Biggs,  Unique  theatre,  Anita,  la. 
— General  patronage. 

THE  , MIDNIGHT  LOVERS : Special  cast— 
75%.  Nice  picture.  Got  the  business  for  me 
on  a rainy  Saturday.  Played  January  22.  Seven 
reels. — H.  D.  Wharton,  Pastime  theatre,  Warren, 
Aik. — General  patronage. 

THE  MIDNIGHT  LOVERS:  Special  cast^- 
Just  a program  picture.  Not  very  good  or  very 
poor.  You  won’t  miss  anything  by  not  running 
it.  The  only  complaint  you  will  get  from  play- 
ing it  will  be  from  the  box  office.  Played  Janu- 
ary 3-4. — C.  T.  Dewey,  Dewey  theatre.  White 
Salmon,  Wash. — Small  town  patronage. 

THE  SILENT  LOVERS:  Milton  Sills— Very 
satisfactory.  By  advertising  Mr.  Sills  and  using 
plenty  of  the  good  action  paper  available,  I 
overcame  the  handicap  of  the  poor  title.  The 
apparently  abrupt  ending  drew  some  adverse 
comment.  Played  January  14-15. — C.  T.  Dewey, 
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AMES,  IOWA,  January  30,  1927. 


It  seems  as  though  there  is  a general  disposition  on  part  of  Legislatures,  in  par- 
ticular, and  the  public  in  general,  to  want  to  bleed  the  motion  picture  industry  for 
every  drop  of  blood  they  can.  It  is  reported  that  the  Governor  of  Missouri  recently 
recommended  to  the  Missouri  Legislature  that  a bill  be  passed  levying  a ten  per  cent 
tax  on  gross  admissions  to  all  picture  theatres,  and  it  is  not  unlikely  that  this  bill 
will  pass  and  become  a law. 

It  is  reported  that  the  Nebraska  Legislature  is  soon  to  have  a similar  bill  intro- 
duced, and  if  so  it  is  going  to  take  the  united  efforts  of  all  branches  of  the  business 
to  defeat  it,  if  it  can  be  defeated  at  all. 

Why  the  motion  picture  industry  should  be  singled  out  as  a target  for  every 
Legislature  to  shoot  at  is  more  than  I am  able  to  understand.  It  is  just  as  much  a 
legitimate  business  as  the  grocery  business,  the  hardware  business  or  any  other 
mercantile  line.  If  it  is  considered  a luxury  and  therefore  taxable  on  that  account, 
why  not  include  all  other  lines  of  entertainment?  Why  not  tax  chautauquas, 
carnivals,  circuses,  county  fairs,  lecture  courses,  baseball  games,  football  games,  and 
even  whist  parties?  They  all  come  under  the  head  of  amusements.  The  people 
can  get  along  without  coffee  and  grape  fruit,  they  are  more  in  the  nature  of  luxuries 
than  necessities;  let’s  soak  these  also.  I for  one,  am  decidedly  opposed  to  discrim- 
ination; the  Constitution  of  the  United  States  doesn’t  favor  it,  yet  it  would  seem 
that  some  people  never  heard  of  the  Constitution. 


A bill  has  already  been  filed  in  the  Nebraska  Legislature  to  close  the  state  entirely 
to  Sunday  amusements.  Every  theatreinan  in  the  state  who  is  operating  his  theatre 
on  Sunday  will  understand  what  this  will  mean  to  him  should  this  bill  become  a 
law,  as  it  is  quite  likely  to  unless  there  is  quick  action  taken.  The  difficulty  in 
Nebraska  is  going  to  be  that  the  theatreman  will  not  be  able  to  present  a solid  front 
to  fight  this  bill  for  the  reason  that  quite  a number  of  theatres  are  not  able  to  run 
Nebraska  because  of  local  ordinances,  and  people  in  these  communities  are  apt  to 
argue  that  since  they  are  denied  the  right  to  Sunday  theatres  others  ought  to  be  also. 

The  people  of  Lincoln  recently  voted  on  the  question  of  Sunday  amusements  and 
the  proposition  was  overwhelmingly  defeated  and  they  are  apt  to  be  lukewarm  in 
the  matter,  especially  as  regards  their  rival  city,  Omaha. 

If  Sunday  closing  becomes  a state  law  there  will  be  many  a theatre  go  out  of 
business,  or  else  the  writer  is  not  able  to  forecast  results,  for  Sunday  receipts  is  what 
is  keeping  many  a house  open,  and  with  this  source  of  revenue  cut  off  it  looks  like 
there  will  be  nothing  left  to  do  but  turn  the  key.  Omaha  especially  will  be  hit 
tremendously  hard  by  a law  of  this  kind.  Their  mid-week  business  is  reported 
to  be  far  below  normal  and  a cutting  off  of  their  Sunday  receipts  will  work  havoc 
with  practically  every  house  in  that  city. 

It  is  reported  also  that  there  is  to  be  another  censor  bill  introduced  in  the  Legis- 
lature. Fine,  why  not  go  the  whole  length  and  stifle  the  industry  entirely?  A quick 
death  is  much  more  to  be  preferred  than  a lingering  one. 

* * He 

Were  I a member  of  the  Legislature  and  favored  any  or  all  of  the  above  men- 
tioned  propositions  I would  want  to  go  the  whole  hog  or  none  and  would  vote  for 
a bill  making  it  a penal  offence  for  any  man  to  show  a motion  picture  within  the 
confines  of  the  state.  If  any  of  the  three  bills  have  any  sense,  reason  or  justice  in 
them,  the  last  one  has,  and  I’m  in  favor  of  being  sensible,  if  I can. 

Before  passing  this  subject  I want  to  remind  the  Nebraska  exhibitors  that  they’ve 
got  a fight  on  their  hands  and  every  man  ought  to  buckle  on  the  harness  and  get 
out  in  the  front  rank,  for  it’s  no  time  to  let  George  do  it.  You  can’t  always  depend 
on  George.  Every  exhibitor  should  see  his  representative  and  senator  before  he 
commits  himself  on  any  or  all  of  these  measures.  The  time  to  act  is  RIGHT  NOW. 

*1*  *i® 

Coin,  la.,  is  located  right  in  the  hills.  You  have  to  go  down  hill  until  you  reach 
the  city  limits  and  then  go  up  hill  into  the  town  and  when  you  park  on  Main  street 
you  want  to  set  your  emergency  brake.  Lee  F.  Cowger  operates  the  Sun  theatre 
in  Coin  and  also  a hotel.  He’s  a busy  man,  and  as  they  say  down  in  Missouri,  “he’s 
a dum  good  feller.” 

Lee  coaxed  me  to  stay  over  night  so  we  could  visit  but  I had  alota  hills  to  climb 
and  Clara  (formerly  Viola),  was  “rair’n  to  go,”  so  my  stay  was  much  shorter  than  I 
would  have  liked. 

Greenfield  has  two  houses.  The  Lyric,  operated  by  J.  W.  Thornton,  is  an  upstairs 
house,  and  the  Grand,  a new  house,  is  operated  by  George  Meisner.  The  Lyric  has 
rather  the  best  of  it  in  capacity  but  the  Grand  has  the  best  of  it  as  to  location. 
Greenfield  is  not  large  enough  to  support  two  houses.  We  are  not  even  venturing 
a guess  as  to  the  ultimate  results,  both  managers  are  fine  fellows  and  the  HERALD 
would  be  glad  if  they  could  both  win. 

A.  B.  Pettet  of  the  Iowa  theatre  at  Wintersett  is  certainly  a delightful  chap  to 
meet.  He  regretted  very  much  that  Mrs.  Pete  was  at  a woman’s  club  luncheon  when 
I called  as  he  wanted  me  to  meet  her.  The  disappointmnt  was  mutual. 

To  somewhat  remedy  the  matter  he  took  me  to  luncheon  and  we  had  a delightful 
chat.  There  is  another  theatre  in  operation  in  the  town  but  our  guess  is  that  while 
Mr.  Pettet  has  opposition  he  has  no  particular  competition.  Mr.  Pettet  has  a very 
fine  house,  well  located,  and  it  is  sufficient  to  meet  the  needs  of  the  community.  We 
opino  that  the  Iowa  will  be  in  operation  when  Wintersett  has  but  one  theatre. 

* * * 

P.  D.  Griffith  was  busy  dusting  the  chairs  in  the  Pastime  theatre  at  Massena 
when  we  drove  up.  He  operates  two  houses,  one  at  Massena  and  one  at  Fontenelle 
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and  divides  his  time  between  them.  He’s  a busy  man,  that’s  a cinch,  not  only  that, 
but  he’s  wise  to  the  business. 

Will  H.  Eddy  of  the  Empress  at  Indianola  stuck  out  his  mit  when  we  went  in  and 
said,  “Hello  Grandpa,  where’s  Viola,”  and  I said,  “there  she  stands,  but  her  name’s 
Clara.”  After  that  we  had  a long,  interesting  chat.  Will  is  a real  showman,  you’d 
like  him. 

G.  D.  DeHoet  & Son  took  over  the  Monroe  theatre  at  Monroe  after  it  was  all  run 
down  and  have  made  a real  showhouse  out  of  it  and  are  enjoying  very  good  business. 
They  also  operate  the  theatre  at  Michelville  but  have  negotiations  under  way  for 
its  sale.  It  seemed  like  meeting  old  friends  to  meet  G.  D.  and  his  son.  I hope  to 
go  back  someday. 

It  is  only  thirty  more  days  until  spring,  and  when  that  time  comes  I hope  to  be 
on  Minnesota’s  gravel  roads,  for  I can  see  Clara’s  finish  if  we  have  to  travel  these 
Iowa  highways  when  they  thaw  out. 

* * * 

When  we  think  of  spring  our  minds  naturally  go  back  to  the  days  when  our 
mothers  doped  us  with  sassafras  tea  to  thin  our  blood  and  made  us  swig  down 
enough  ashbark  tea  to  float  a gunboat  to  keep  us  from  having  the  “ager,”  and  would 
dope  us  with  great  gobs  of  sulphur  and  molasses  to  break  up  the  itch.  Do  you 
remember  ’em?  Well,  we  lived  through  it,  but  how  did  we?  Old  Doc  Rainford  was 
our  family  physician,  that  is,  he  was  until  he  tried  to  break  up  the  ague  on  me 
with  a remedy  he  gathered  up  in  the  sheep  pasture,  and  then  I balked.  After  that 
I took  quinine  and  ashbark  tea  but  kept  on  shaking  just  the  same.  In  the  early 
days  when  one  took  the  ague  in  southern  Michigan  it  stuck  to  him  until  winter,  and 
if  he  lived  that  long  he  could  recouperate  during  the  winter  sufficiently  to  try  it 
again  the  next  season. 

That  was  in  Michigan  in  the  early  days.  We  are  not  troubled  that  way  west  of 
the  Missouri.  I haven’t  seen  a good,  up-to-date  ague  patient  since  I came  west,  and  I’m 
getting  lonesome  to  look  at  one.  That’s  the  way  the  thoughts  of  spring  affect  my 
mind,  and  when  it  thaws  out  I believe  I’ll  get  some  sulphur  and  molasses  and  take 
some  anyhow. 

* * * 

If  there  are  any  exhibitors  who  are  troubled  with  the  ague  I will  send  them  Old 
Doc  Rainford’s  remedy  if  they  wish,  and  if  you  live,  after  taking  it,  censorship,  Sun- 
day closing  or  ten  per  cent  tax  won’t  have  any  terrors  for  you  whatever.  All  of  this 
is  just  a prefix  to  what  I wanted  to  say,  and  that  is  to  get  that  paint  brush  when  it 
warms  up  and  brighten  up  that  lobby  and  make  the  place  look  more  cheerful.  It 
will  bring  big  returns  at  the  box  office. 

Illustrative  of  this,  when  I was  a boy  I had  a coon  dog  that  wasn’t  worth  a nickle, 
he  was  as  apt  to  jump  onto  the  neighbor’s  calf  as  he  was  a coon,  and  I wanted  to 
sell  him,  but  he  was  a dirty,  mangy  cur  and  nobody  would  make  me  a bid,  so  one 
day  after  mother  had  finished  the  family  washing,  I got  a scrubbing-brush  and  grabbed 
the  cur  by  the  neck  and  soused  him  into  a tub  of  soapsuds  and  gave  him  a good 
scouring  and  he  came  out  a different  looking  pup,  and  the  next  day  I sold  him  for 
$1.40.  Think  it  over. 

Note  by  the  last  issue  of  the  HERALD  that  Eagle  Eye  Joe  is  stepping  up  into 
pretty  swell  company.  What  did  that  boy  do  that  he  should  receive  a nice  letter 
from  Colleen,  and  also  her  picture?  How’d  you  manage  it  Joe?  She  is  sure  a 
great  little  actress  and  I don’t  wonder  that  you  are  all  swelled  up  over  receiving 
a picture  and  a letter  from  her.  Let’s  you  and  I give  three  cheers  for  Colleen,  also 
for  Clara,  the  two  greatest  actresses  on  the  screen. 

Whatja  say  Joe? 

J.  C.  JENKINS, 

(The  HERALD  Man) 

“THE  HERALD  FILLS  A WANT  THAT  NONE  OTHERS  DO.” 


Dewey  theatre.  White  Salmon,  Wash. — Small  town 
patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 85%. 
Oh,  boy ! How  Ken  can  roll  in  the  cash.  He 
was  great  with  Vita,  and  with  a company  6uch 
as  First  National  he  is  big  and  wonderful.  Draw- 
ing power  of  Maynards  are  unlimited.  Get  “Se- 
nor  Daredevil,”  boys,  for  profits.  Hey,  Ken,  how 
about  a photo,  say  about  11x14,  for  our  lobby? 
Played  December  10-11.  Six  reels. — George  Khat- 
tar,  Khattar’s  theatre,  Sidney,  N.  S„  Canada.— 
General  patronage. 

THE  DARK  ANGEL:  Special  cast— 90%.  I 
played  this  picture  as  a special  and  had  special 
music  with  it,  and,  fellows,  they  cried  till  it 
was  a shame ; and  they  didn’t  like  it,  they  loved 
it.  I even  cried  myself.  I took  this  tip  from 
Dad  Shaw,  who  is  a salesman  in  East  Texas. 
Thanks  to  him  for  it.  Pleased  100  per  cent. 
Played  November  11-12.  Eight  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

THE  DARK  ANGEL:  Special  cast — 85%.  One 
of  the  year’s  greatest  money  makers,  played  to 
big  crowds.  Ronald  Coleman  and  Vilma  Banky 
sure  are  box  office  draws.  Thanks  to  First  Na- 
tional. Played  January  3-4.  Eight  reels. — 
George  Khattar,  Khattar’s  theatre,  Sidney,  N.  S., 
Canada. — General  patronage. 


THE  GREAT  DECEPTION:  Aileen  Pringle— 
30%.  A fairly  interesting  war  time  story  which 
failed  to  register  at  the  box  office.  Ben  Lyon 
does  as  good  work  as  he  is  capable  of  doing,  and 
Sam  Hardy  adds  a touch  of  comedy  here  and 
there.  Seven  -reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Calif. — General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 65%. 
Colleen  rings  the  bell  again.  Good,  clean  enter- 
tainment. A good  story  and  just  enough  comedy. 
Jean  Hersholt  as  the  father  is  very  good.  The 
kind  you  like  to  show  when  the  whole  family 
comes.  Played  January  16.  Seven  reels. — H.  J. 
Eagan,  American  theatre,  Wautoma,  Wis. — Small 
town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 75%. 

Miss  Moore  does  it  again.  Better  comedy  than 
some  of  the  comedians  make. — Roy  Culley,  Pas- 
time theatre.  Medicine  Lodge,  Kan. — Small  town 
patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 62%. 

Just  about  the  best  picture  Colleen  ever  made. 
Of  course,  "Irene”  was  a more  expensive  pro- 
duction, but  for  all  around  small  town  enter- 
tainment this  one  has  it  backed  off  the  board 
more  ways  than  a farmer  can  whip  a mule  in 
a tin  barn.  For  some  reason  we  failed  to  do 
the  business  we  usually  do  with  her  pictures,  but 
if  Colleen  will  make  all  pictures  as  good  as  this 


one  I am  sure  we  can  figure  on  enlarging  the 
theatre  soon.  Jean  Hersholt  and  Arthur  Stone 
sure  put  their  Dutch  part  over  wonderfully. 
Played  January  27-28.  Eight  reels. — C.  E.  Long- 
acre,  Dixie  theatre,  Dickson,  Tenn. — Small  town 
patronage. 

THE  WHITE  BLACK  SHEEP:  Richard  Bar- 
thelmess — 40%.  Good  picture  in  a snowstorm. 
Played  January  12-13. — Roy  Culley,  Pastime  thea- 
tre, Medicine  Lodge,  Kan. — Small  town  patron- 
age. 

MISMATES:  Special  cast — 26%.  Many  good 
comments  on  this  picture.  Bad  weather  cut  at- 
tendance. Played  January  24.  Seven  reels. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore.- 
General  patronage. 

MISMATES:  Special  cast — 50%.  Nice  picture 
that  pleased.  Played  January  27.  Seven  reels. 
— H.  D.  Wharton,  Pastime  theatre,  Warren,  Ark. 
— General  patronage. 

THE  SAVAGE:  Ben  Lyons — 60%.  A comedy 
melodrama  that  pleased  100  per  cent  as  feature 
No.  1 on  our  double  bill.  Sure  brought  out  the 
laughs  and  gasps.  Hey,  Ben,  how  about  a photo, 
say  11x14?  Played  December  8-9.  Seven  reels. 
— George  Khattar,  Khattar’s  theatre,  Sidney,  N. 
S.,  Canada. — General  patronage. 

SUBWAY  SADIE:  Special  cast— 37%.  A mild 
comedy  drama  that  makes  for  excellent  entertain- 
ment. Pleased  everyone.  Played  January  10. 
Seven  reels. — A.  G.  Witwer,  Grand  theatre.  Rai- 
nier, Ore. — General  patronage. 

THE  LIVE  WIRE:  Johnny  Hines— 80%.  Per- 
sonally I liked  this  picture  better  than  Lloyd’s 
pictures,  but  it  did  not  draw  as  good  as  Lloyd. 
However,  it  beat  our  expectations.  Therefore  we 
were  well  pleased  and  the  patrons  were  very 
much  surprised,  and  appeared  more  than  pleased. 
Played  January  24-25.  Eight  reels. — C.  E.  Long- 
acre,  Dixie  theatre,  Dickson,  Tenn. — Small  town 
patronage. 

ABRAHAM  LINCOLN:  Special  cast — 60%. 

A mighty  fine  picture  to  tie  up  with  the  schools, 
like  I did  not  do.  As  I said  before,  a fine  pic- 
ture and  just  what  it  is  advertised  to  be,  but 
small  towns  lay  off  of  this  one.  Played  Novem- 
ber 25-26.  Ten  reels. — Aubrey  Swearingen,  Cres- 
cent theatre,  Woodville,  Tex. — General  patronage. 

THE  WISE  GUY:  James  Kirkwood— 40%.  Did 
not  draw  at  all.  Is  a hard  picture  to  report  on. 
Theme  of  crooks  masquerading  as  religious  evan- 
gelists not  good.  Not  a general  pleaser.  Many 
walkouts  and  no  comments.  Surely  not  a special 
for  me,  although  I paid  a special  price.  Played 
January  30.  Eight  reels. — H.  J.  Eagan,  Amer- 
ican theatre,  Wautoma,  Wis. — Small  town  pat- 
ronage. 

MEMORY  LANE:  William  Haines — 20%.  This 
is  a real  picture,  the  kind  we  get  only  once  in 
a great  while.  If  more  were  made  like  this  I 
would  feel  more  pride  in  my  theatre.  Nothing 
big,  just  pleasing,  charming  and  perfect  for  any 
theatre.  While  all  the  parts  were  acted  well, 
Haines  is  the  real  star : he  gives  a performance 
you’ll  never  forget.  Seven  reels. — Mrs.  Berta 
Smith,  Palace  theatre,  Rockmart,  Ga. — Small  town 
patronage. 

THE  GREAT  DECEPTION:  Special  cast— 
65%.  Very  fair  picture.  Had  very  good  business 
two  days  in  spite  of  the  rain.  Played  January 
17-18. — H.  D.  Wharton,  Pastime  theatre,  Warren, 
Ark. — General  patronage. 

THE  AMATEUR  GENTLEMAN:  Richard  Bar- 
thelmess — 29%.  A wonderfully  good  story  and  a 
splendid  picture,  but  for  some  reason  failed  to 
draw.  Played  January  19.  Eight  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 60%.  Good  picture,  but  didn’t  draw  for  some 
reason.  Maynard’s  first  picture  holds  my  house 
record,  but  I guess  I was  expecting  too  much  of 
this  one. — Roy  Culley,  Pastime  theatre.  Medicine 
Lodge,  Kan. — Small  town  patronage. 

SALLY : Colleen  Moore — 80%.  Old,  but  did 
fair  business  for  me.  Had  lots  of  comments. 
Played  November  15-16.  Eight  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

PUPPETS:  Milton  Sills— 45%.  Played  Janu- 
ary 19.  Seven  reels. — H.  D.  Wharton,  Pastime 
theatre,  Warren,  Ark. — General  patronage. 

SHORE  LEAVE:  Richard  Barthelmess — 25%. 
About  the  weakest  this  star  ever  made,  for  if 
he  ever  made  one  worse  than  this,  pity  the  fel- 
lows that  ran  it.  Despite  the  fact  of  this  being 
bad,  there  was  a few  who  liked  it.  Played  No- 
vember 4-5.  Seven  reels. — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  pat- 
ronage. 

THE  NEW  COMMANDMENT:  Special  cast— 
20%.  A splendid  picture,  done  in  high  class  style. 
War  scenes  great,  should  please  all  classes. 
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George  Cooper  should  be  given  a great  deal  of 
the  credit ; his  comedy  part  meant  much  to  the 
picture.  He  is  always  good,  and  we  fail  to  give 
the  supporting  cast  the  credit  they  often  de- 
serve. Seven  reels. — Mrs.  Berta  Smith,  Palace 
theatre,  Rockmart,  Ga. — Small  town  patronage. 

WE  MODERNS:  Colleen  Moore— 60%.  Good 
and  dandy,  as  all  Colleen’s  features  are.  Played 
to  satisfying  crowds.  Keep  up  the  good  work, 
Colleen ; we’re  with  you  100  per  cent.  How  about 
an  autographed  photo.  Miss  Moore,  for  our  lobby 
and  for  the  box  office’s  sake?  Played  December 
13-14.  Seven  reels. — George  Khattar,  Khattar’s 
theatre,  Sidney,  N.  S.,  Canada. — General  patron- 
age. 

THE  SILENT  LOVER:  Milton  Sills— 65%.  A 
dandy  good  program  picture. — Roy  Culley,  Pas- 
time theatre.  Medicine  Lodge,  Kan. — Small  town 
patronage. 

TWINKLETOES : Colleen  Moore — I promised 

Miss  Moore  that  I would  report  on  this  just  as 
soon  as  we  played  it,  and  I am  glad  to  state  here 
that  it  is  one  fine  picture.  We  did  nice  business 
with  it,  and  most  everybody  came  out  boosting 
the  picture  and  Colleen.  It  is  apparent  that  a 
lot  of  money  was  spent  on  the  production,  and 
it  was  justified.  If  you  haven’t  used  it  and  your 
patronage  is  not  entirely  lowbrow,  I would  cer- 
tainly boost  it  as  about  the  best  picture  Miss 
Moore  has  made  in  a long  time.  Play  it  by  all 
means.  Played  January  17-18.  Eight  reels. — 
P.  E.  Morris,  Regent  theatre,  Indianola,  Miss. — 
Small  town  patronage. 

TWINKLETOES:  Colleen  Moore— It  has  the 

elements  of  entertainment  with  this  provision : 
It  is  a Limehouse  story  and  as  such  it  does  not 
appeal  to  the  average  American  public.  Few 
have  ever  heard  of  Limehouse,  still  fewer  care 
about  the  locale,  and  the  London  costers  and 
cockneys  that  go  with  it,  and  while  Colleen 
Moore  is  a favorite  with  a large  audience,  the 
characters  are  absurd  as  seen  through  the  eyes 
of  the  American  public.  They  know  their  East 
Side  of  New  York,  having  been  educated  through 
“The  Cohens  and  Kellys,”  the  “Kosher  Kitty  Kel- 
lys” and  many  of  the  pictures  portraying  the 
slum  life  of  New  York,  but  this  and  the  char- 
acters are  so  different  that  it  is  largely  prob- 
lematical whether  our  small  town  audience  liked 
it  well  enough  in  spite  of  the  winsome  Colleen. 
“Twinkletoes”  describes  her  all  right,  the  girl 
can  dance,  but  the  story  must  prove  much  of  a 
handicap.  It  were  better  to  keep  her  in  Amer- 
ican stories,  and  whoever  picked  Thomas  Burke’s 
epic  of  the  London  Limehouse  certainly  slipped. 
The  characters  are  too  unreal  for  the  small  town 
audience. — A.  E.  Hancock,  Columbia  theatre,  Co- 
lumbia City,  Ind. — General  patronage. 

MEN  OF  STEEL:  Milton  Sills— A wonderful 
picture  of  the  steel  plants  and  very  entertaining. 
Everybody  enjoyed  it  and  the  shots  were  great. 
Played  January  20-21-22.  Eleven  reels. — Robert 
Kessler,  Benn  theatre,  Philadelphia,  Pa. — General 
patronage. 

PARADISE : Milton  Sills — Have  seen  a lot  of 
good  reports  on  this.  The  first  part  is  so  soft 
and  gooey  that  several  hard  eggs  walked  right 
out  into  the  40  below  circumambient  atmosphere. 
The  last  part  is  so  unnecessarily  rough  that  sev- 
eral soft  heads  also  took  a walkout.  The  block- 
head who  cast  Betty  Bronson  in  this  as  Sills’ 
wife  had  better  look  out  for  woodpeckers.  The 
bird  who  acts  cuckoo  pushes  Sills  off  the  side  of 
the  yacht,  and  how  do  you  think  he  gets  aboard? 
Yes,  sir,  he  grabs  the  log  rope.  Suppose  the 
propellers  kicked  him  aboard?  Movie  hokum. 
Played  January  23-24.  Seven  reels. — Wm.  E. 
Tragedorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 

A LUNATIC  AT  LARGE:  Leon  Errol— I note 
that  the  "Herald”  is  running  two  departments 
for  exhibitors,  one  the  photo  mooching  depart- 
ment and  the  other,  “What  the  Picture  Did  for 
Me,”  so  would  be  pleased  to  have  this  report  in 
the  latter  department.  Picture  is  funny.  Booked 
for  one  day  and  held  it  for  two.  Better  crowd 
second  day  ; Dorothy  Mackaill  helps  get  them  in. 
You’ll  give  your  patrons  a genuine,  crazy,  funny 
show.  My  patrons  liked  it.  Evidenced  so  at  the 
box  office.  Also  Topics  and  Fables.  Six  reels. — 
E.  J.  Callahan,  Auditorium  theatre,  Crockett, 
Tex. — General  patronage. 

WINDS  OF  CHANCE:  Anna  Q.  Nilsson— Boys, 
here  is  a dandy,  if  you  like  outdoor  stuff.  Eight 
reels. — Julius  Schmidt,  Grand  theatre,  Breese,  111. 
— General  patroange. 

ELLA  CINDERS:  Colleen  Moore — Fine.  Much 
better  than  some  of  her  others  I have  seen. 
Seven  reels. — H.  M.  Face  & Sons,  Star  theatre, 
Nashville,  Mich. — General  patronage. 

THE  MAKING  OF  O’MALLEY:  Milton  Sills 
— It’s  very  good.  Eight  reels. — Julius  Schmidt, 

Grand  theatre,  Breese,  111. — General  patronage. 


IRENE:  Colleen  Moore — A whale  of  an  at- 

traction for  any  house.  Colleen’s  there  in  fifty 
ways.  One  of  the  best  pictures  we’ve  ever  shown 
in  our  house,  a credit  and  a business  builder. 
Played  January  10-11.  Ten  reels. — George  Khat- 
tar, Khattar’s  theatre,  Sidney,  N.  S.,  Canada. — 
General  patronage. 

Fox 

THE  FLYING  HORSEMAN:  Buck  Jones— 
70%.  My  patrons  liked  this  picture  better  than 
any  Buck  Jones  ever  played  in  the  town.  This 
star  has  never  been  much  of  a drawing  card  here, 
but  with  pictures  such  as  this  he  soon  would  be 
quite  popular.  Played  January  22.  Five  reels. — 
W.  J.  Powell,  Lonet  theatre,  Wellington,  O. — 
Small  town  patronage. 

NO  MAN’S  GOLD:  Tom  Mix— 72%.  One  of 
the  best  Westerns  this  star  ever  made.  Good 
story  and  plenty  of  action.  Drew  well  and 
seemed  to  please  everyone.  Played  January  25. 
Six  reels. — W.  J.  Powell,  Lonet  theatre,  Welling- 
ton, O. — Small  town  patronag. 

THE  RETURN  OF  PETER  GRIMM:  Special 
cast — 30%.  Not  a special,  but  a might  good  pro- 
gram picture.  Like  all  Fox,  too  long.  Played 
January  19.  Eight  reels. — G.  Carey,  Strand  thea- 
tre, Paris,  Ark. — General  patronage. 

THE  RETURN  OF  PETER  GRIMM:  Special 
cast — Good,  but  no  pull  to  it.  Seven  reels. — 
H.  M.  Face  & Sons,  Star  theatre,  Nashville, 
Mich.— Small  town  patronage. 

THE  DESERT’S  PRICE:  Buck  Jones— 100%. 
A corking  western.  Played  this  New  Year’s  day 
to  the  biggest  crowd  in  the  theatre’s  history. 
Played  January  1.  Five  reels. — George  Khattar, 
Khattar’s  theatre,  Sidney,  N.  S.  Canada. — Gen- 
eral patronage. 

HELL’S  FOUR  HUNDRED:  Special  cast— 
25%.  Very  poor  program  picture.  Padded,  mis- 
leading, not  a sumptous  setting  with  exception 
of  Technicolor  strip  put  in  to  make  up  for  the 
joke  it  turned  out  to  be.  When  Fox  has  a title 
they  have  not  a glimpse  of  a picture.  Is  that 
good  business  ? Paper  very  ordinary.  Played 
January  20.  Six  reels. — O.  R.  Oates,  Bridge 
theatre,  Petersburg,  W.  Va. — Small  town  patron- 
age. 

THE  CANYON  OF  LIGHT:  Tom  Mix— 50%. 
Tom  certainly  does  great  things  in  this  picture. 
He  not  only  kills  all  the  villains  but  he  destroys 
all  the  furniture  and  tears  down  the  buildings. 
Everyone  said  it  was  wonderful.  Played  Janu- 
ary 22.— Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix— Only 
fair,  too  much  impossible  stuff  in  it.  My  patrons 
kicked. — H.  M.  Face  & Sons,  Star  theatre,  Nash- 
ville, Mich. — Small  town  patronage. 

WAGES  FOR  WIVES:  Special  cast— 8%.  Not 
so  good.  Failed  to  pull  them  in.  Basketball 
games  as  opposition  and  inclement  weather.  Did 
not  deserve  any  more  patronage  than  it  received. 
Print  good,  paper  good  for  its  type.  Special — no  ; 
Sunday — yes.  Played  January  27. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— 90%. 
A nice  western  comedy  that  pleased  all  Jones 
fans.  Drew  good.  Played  November  27-28.  Five 
reels. — George  Khattar,  Khattar’s  theatre,  Sid- 

ney, N.  S.  Canada. — General  patronage. 

SILVER  TREASURE:  George  O’Brien— This 

is  a good  adventure  picture  with  one  of  the  best 
stars  on  the  screen.  Notice  a few  reports  on 
this  saying  no  good,  but  any  one  should  get  their 
money’s  worth  watching  this  boy,  a clean  cut 
athlete.  Six  reels. — Mrs.  Berta  Smith,  Palace 
theatre,  Rockmart,  Ga. — Small  town  patronage. 

SILVER  TREASURE:  George  O’Brien— 27%. 

Very  good  program  picture.  O’Brien  very  good. 
Print  good  but  paper  ordinary.  Rain  kept  them 
indoors.  Special  ? No.  Sunday  ? Maybe  in 
towns  where  Sunday  pictures  are  legal.  Played 
January  25. — O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

SILVER  TREASURE:  Special  cast — For  me, 

just  another  picture.  Well  directed  and  some 
good  acting.  Didn’t  get  film  rental.  With  a 
good  crowd,  on  a Saturday  believe  it  would  go 
over.  Six  reels. — Fred  L.  Berry,  Buffalo  theatre, 
Buffalo,  Okla. — Small  town  patronage. 

A MAN  FOUR  SQUARE:  Buck  Jones— 56%. 
Good  Western  in  bad  weather.  Played  Decem- 
ber 17-18. — Roy  Culley,  Pastime  theatre.  Medicine 
Lodge,  Kan. — Small  town  patronage. 

TONY  RUNS  WILD:  Tom  Mix— 85%.  Fair 
picture  to  an  awful  crowd  Saturday  night.  Had 
to  run  ’til  midnight.  Played  January  7-8. — Roy 
Culley,  Pastime  theatre.  Medicine  Lodge,  Kan. — 
Small  town  patronage. 
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THE  COUNTRY  BEYOND:  Olive  Borden— 
75%.  Excellent  program  picture  of  the  “Alaska 
to  Broadway”  variety.  Excellently  played  by  all 
concerned  except  Ralph  Graves,  who  lacks  screen 
personality.  Played  January  26-27.  Six  reels. — 
Pace  & Bouma,  Rialto  theatre,  Pochontas,  la. — 
General  patronage. 

A TRIP  TO  CHINATOWN:  Special  cast— 
20%.  Allee  samee  elowds  no  likee  Chinee  stuffee. 
Papee  not  soo  gloddee.  Foxee  Anniversally 
Weekee  starting  offee  withee  gland  floppee. 
Whatthehelle?  Played  January  24. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

RUSTLING  FOR  CUPID:  George  O’Brien— 
40%.  Pleased  all.  Played  this  with  a double 
bill  and  seemed  to  hold  its  own.  Nothing  extra. 
Played  December  1-2.  Five  reels. — George  Khat- 
tar,  Khattar’s  theatre,  Sidney,  N.  S.  Canada.. — 
General  patronage. 

RUSTLING  FOR  CUPID:  George  O’Brien- 
Very  common  story.  Stars  were  good  but  the 
story  was  old.  Drew  a little  better  than  average 
Monday.  Five  reels. — Fred  L.  Berry,  Buffalo 
theatre,  Buffalo,  Okla. — Small  town  patronage. 

THE  SHAMROCK  HANDICAP:  Special  cast— 
60%.  A nice  feature  of  old  Kentucky.  Played 
this  with  a double  bill  and  it  pleased  good.  Noth- 
ing extra  in  its  own  drawing  power.  Played 
December  8-9.  Six  reels. — George  Khattar,  Khat- 
tar’s theatre,  Sidney,  N.  S.  Canada. — General  pat- 
ronage. 

THE  FIRST  YEAR:  Matt  Moore— 20%.  Nice 
little  picture.  Just  about  tells  it  all.  Advertising 
not  quite  faithful  to  the  picture,  or  vice  versa. 
Played  January  29.  Six  reels. — O.  A.  Fosse, 
Community  theatre,  Ridgeway,  la. — Small  town 
patronage. 

THE  COWBOY  AND  THE  COUNTESS:  Buck 
Jones — 50%.  One  of  Jones’  best  and  that’s  say- 
ing a lot.  For  real  acting,  pleasing  personality. 
Buck  Jones  is  our  greatest  western  star.  Take 
his  horse  away  and  he’s  still  good,  as  for  the 
others,  their  horses  are  half  the  show.  If  Fox 
would  only  give  us  good  prints  and  ship  the 
picture  we  have  booked.  Five  reels. — Mrs.  Berta 
Smith,  Palace  theatre,  Rockmart,  Ga. — Small  town 
patronage. 

THE  COWBOY  AND  THE  COUNTESS:  Buck 
Jones — Good  clean  picture  but  Jones  doesn’t  get 
them  in  for  me.  Used  this  on  a Friday  and 
Saturday.  Way  below  average  business.  Those 
that  came  liked  it.  Six  reels. — Fred  L.  Berry, 
Buffalo  theatre,  Buffalo,  Okla. — Small  town  pat- 
ronage. 

THE  COWBOY  AND  THE  COUNTESS:  Buck 
Jones — A very  good  Jones  picture.  Six  reels. — 
Julius  Schmidt,  Grand  theatre,  Breese,  111. — Gen- 
eral patronage. 

SIBERIA:  Special  cast — 15%.  A good  6trong 
program  picture.  Cast  fine,  handled  the  old 
drama  great.  Pleased  them  that  like  this  kind 
of  a picture.  Played  January  28. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

MORE  PAY  LESS  WORK:  Special  east— 10%. 
A title,  my  honest  greenbacks  for  a title ! That’s 
the  exhibitors’  bleat  to  Fox.  We  poor  lambs  buy 
real  attractions,  minus  the  titles,  as  this  one  was. 
Mary  Brian  ae  sweet  as  can  be  and  Buddy  Rogers 
likewise.  Great  little  comedy.  Fair  story  with 
Peter  B.  Kyne’s  name  attached  and  no  title. 
Whachya  mean  by  it  anyhow?  Played  January 
15. — O.  R.  Oates,  Bridge  theatre,  Petersburg, 
W.  Va. — Small  town  patronage. 

WHISPERING  WIRES:  Anita  Stewart— 90%. 
The  local  opera  house  opened  on  this  date  with 
“The  Volga  Boatman”  but  the  opposition  had  no 
effect  on  our  house.  In  fact,  business  was  in- 
creased over  several  previous  Sundays.  “Wires” 
a clever  mystery  story  briefly  told  with  much 
action  and  thrills  galore.  Marion  Carey,  picture 
house  vocalist,  added  to  the  show  and  in  face  of 
competition  went  over  to  big  returns  from  a more 
or  less  critical  audience.  Played  January  23. 
Six  reels. — Pace  & Bouma,  Rialto  theatre,  Po- 
cahontas, la. — General  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — A good  Western.  Better  than  the  av- 
erage Mix  output.  Mix  is  aging  and  former 
followers  do  not  care  for  him  at  all.  Average 
business  on  this  one.  Five  reels. — Pace  & Bouma, 
Rialto  theatre,  Pocahontas,  la. — General  patron- 
age. 

THE  MIDNIGHT  KISS:  Janet  Gaynor— Fox 
is  the  most  consistent  producer  in  the  business. 
He  is  not  trying  to  sell  you  big  stars  at  big 
prices  but,  barring  a few  exceptions,  he  does 
sell  me  entertaining  pictures.  This  picture  I 
really  believe  will  please  99  and  44/100  per  cent. 
Give  your  patrons  a treat  with  this  one.  Don’t 
advance  prices. — E.  J.  Callahan,  Auditorium  thea- 
tre, Crockett,  Tex. — General  patronage. 


THE  FAMILY  UPSTAIRS:  J.  Farrell  Mac- 
Donald— Just  gol  darned  good  entertainment — and 
brother  exhibitors,  is  that  not  what  we  attempt 
to  sell  ? Specials  are  the  bugaboo  in  this  business. 
They  are  generally  so  overrated  the  public  ex- 
pects too  much,  and  are  disappointed.  Here’s  a 
program  picture  (in  price)  with  real  entertain- 
ment. Pleased  my  crowd. — E.  J.  Callahan,  Audi- 
torium theatre,  Crockett,  Tex. — General  patronage. 

THE  FIGHTING  HEART:  George  O’Brien— 
An  extra  good  one.  Full  of  action  from  begin- 
ning to  end.  Few  better  ones.  Book  it,  push  it 
and  make  some  extra  cash  for  yourself.  Played 
January  20.  Seven  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

WINGS  OF  THE  STORM:  Thunder— Fairly 
good.  The  first  two  reels  poor ; the  last  four 
good.  Six  reels. — H.  M.  Face  & Sons,  Star  thea- 
tre, Nashville,  Mich. — Small  town  patronage. 

THE  IRON  HORSE:  Special  cast— Tell  ’em 
about  it  and  get  them  in.  The  picture  will  do 
the  rest.  I had  a fair  house  first  night  and  over 
three  times  the  crowd  second  night.  Everyone 
pleased.  A worthwhile  picture.  A credit  to  the 
industry-  Ten  reels. — Fred  L.  Berry,  Buffalo 
theatre,  Buffalo,  Okla. — Small  town  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien 
— This  is  an  exceptionally  well  made  flood  pic- 
ture. The  scenes  of  the  flood  are  the  best  I have 
ever  seen  and  it  is  a good  entertainment  all  the 
way  through. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — General  patronage. 

AN  ARIZONA  ROMEO:  Buck  Jones — This  is 
a pleasing  Western  with  the  popular  star  and 
classifies  as  okay  for  Western  type. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  D. — General  pat- 
ronage. 

TONY  RUNS  WILD:  Tom  Mix — It’s  good  and 
that  is  all.  Six  reels. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

THE  GOLDEN  STRAIN:  Madge  Bellamy- 
Good.  Well  worth  showing.  Played  January  6. 
Six  reel. — E.  A.  Armistead,  Lyric  theatre,  Easley, 
S.  C. — General  patronage. 

OVER  THE  HILL:  Mary  Carr — A re-issue 
that  is  well  worth  while.  One  of  the  finest 
mother  love  stories  ever  written.  Crowds  raved 
over  it  as  they  went  out  and  are  still  talking 
about  it.  Invite  your  church  people  and  make 
them  like  it.  Sold  right.  Run  it  again  if  you 
have  used  it  before.  It’s  a boost  for  the  business. 
Ten  reels.— Fred  L.  Berry,  Buffalo  theatre,  Buf- 
falo, Okla. — Small  town  patronage. 

HARD  BOILED : Tom  Mix — About  as  good  as 
any  Tom  made  last  season,  which  is  not  saying 
much  for  Tom.  Fox  and  dress  suits  have  killed 
Mix  here.  Played  January  12.  Six  reels. — E.  A. 
Armistead,  Lyric  theatre,  Easley,  S.  C. — General 
patronage. 

Gotham 

THE  BLOCK  SIGNAL:  Special  cast — Good. 
Much  better  than  “The  Runaway  Express.”  Six 
reels. — H.  M.  Face  & Sons,  Star  theatre,  Nash- 
ville, Mich. — General  patronage. 

THE  SIGN  OF  THE  CLAW:  Special  cast— 
This  is  all  okay  for  a police  dog  picture.  Six 
reels. — Julius  Schmidt,  Grand  theatre,  Breese,  111. 
— General  patronage. 

Metro-Goldwyn-Mayer 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
100%.  Thrilling  story  thrillingly  told  and  liked 
100  per  cent  by  a Sunday  mob  that  stormed  the 
box  office  with  congratulations.  Eight  reels. — 
Pace  & Bouma,  Rialto  theatre,  Pocahontas,  la. — 
General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 75%.  This  is  a splendid  picture.  One 
of  the  best  Coogan  pictures  I ever  played.  Gave 
great  satisfaction.  We  played  it  only  one  day. 
Should  have  played  it  two.  Buy  it,  you  won’t 
lose.  Played  January  26. — Bert  Silver,  Silver- 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

JOHNNIE  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — Race  track  story  of  the  usual  type. 
Jackie  does  very  good  work.  Picture  enjoyed  by 
all,  especially  the  children.  We  hate  to  see  the 
kid  grow  up.  Seven  reels. — H.  D.  McChesney, 
Princess  theatre,  Crandon,  Wis. — General  patron- 
age. 

TIN  HATS:  Conrad  Nagel — 90%.  A dandy 
comedy  of  three  doughboys  who  lost  their  army 
and  their  experience  in  Germany  after  the  Armis- 
tice. Kept  house  in  uproar.  Drew  like  a magnet 
and  pleased  everybody.  Played  January  23. 
Seven  reels. — R.  Pfeiffer,  Princess  theatre,  Chil- 
ton. Wis. — Small  town  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
77%.  This  was  a good  dramatic  picture  but  not 


the  kind  we  like.  Played  January  18.  Seven 
reels. — Mrs.  H.  J.  Green,  Gem  theatre,  Green- 
river,  Utah. — General  patronage. 

DESERT’S  TOLL:  Francis  McDonald — 21%. 
Very  good  western  program.  Business  off  on 
account  of  severe  weather.  Played  January  23. 
Six  reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

DESERT’S  TOLL:  Special  cast — Splendid 
Western.  Different  from  the  usual  run  of  West- 
erns. More  like  Paramount’s.  Beautiful  scenery 
and  well  done.  Should  please  any  audience. 
Seven  reels. — H.  D.  McChesney,  Princess  theatre, 
Crandon,  Wis. — General  patronage. 

DESERT’S  TOLL:  Special  cast — Good  outdoor 
Western,  but  boy ! the  scenery ! Practically  every 
foot  taken  in  Utah’s  wonderland,  and  if  your 
audience  is  tired  of  the  regular  western  scenery 
give  them  this  and  then  step  on  this  feature. 
Not  one  shot,  but  scene  after  6cene  of  Bryce 
Canyon,  showing  nature’s  wonder  as  very  few 
people  will  ever  see  it,  and  the  story  worked  in. 
To  those  who  have  seen  this  scenery  and  can 
picture  themselves  the  inimitable  coloring,  it  will 
be  an  additional  treat.  It  is  a shame  that  the 
llxl4’s  were  made  up  so  as  to  overlook  the  pos- 
sibilities from  the  scenic  angle.  My  advice  is  to 
secure  some  of  the  views  obtainable  and  play  up 
this  end  of  the  picture.  Played  January  23. — 
E.  Greenhalgh,  Greenhalgh  theatre,  Ferron,  Utah. 
— Small  town  patronage. 

UPSTAGE : Norma  Shearer — 60%.  Another 
good  show  from  Norma.  Business  good.  Played 
January  16.  Seven  reels. — R.  Pfeiffer,  Princess 
theatre,  Chilton,  Wis. — Small  town  patronage. 

THERE  YOU  ARE:  Conrad  Nagel— 40%. 

Business  on  this  poor  on  account  of  weather  con- 
ditions, but  thought  it  a nice  entertaining  comedy. 
Played  January  25.  Six  reels. — H.  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer— 
65%.  Good  as  far  as  pictures  go,  but  a poor 
picture  for  Sunday.  Norma  Shearer  not  the  type 
for  a picture  with  this  sort  of  theme.  Print 
fair  only.  Played  January  23. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

THE  WANING  SEX:  Special  cast— 30%. 
Good  comedy  drama  that  pleased  100  per  cent. 
More  pleasing  than  most  of  Metro’s  specials. 
Played  January  24.  Seven  reels. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer — Our 
patrons  never  cared  for  pictures  of  this  sort,  but 
boy  oh  boy ! They  boosted  this  to  the  sky.  Good 
comments,  up-to-date,  and  Norma  can’t  be  beat. 
This  is  good  for  any  audience.  By  reading  re- 
ports I see  some  very  bad  ones  on  Metro-Goldwyn- 
Mayer  and  really  was  half  afraid  when  I booked 
Metro-Goldwyn-Mayer  pictures,  but  have  now 
played  the  first  six  and  everyone  a knockout. 
Tim  McCoy  broke  Tuesday  night’s  record.  Played 
January  25. — John  Cleva,  Jr.,  Enterprise  theatre, 
Glen  Alum,  W.  Va. — Mining  patronage. 

THE  WANING  SEX:  Norma  Shearer— 28%. 
A picture  that  would  please  everybody.  Did  very 
little  business  as  weather  was  below  zero,  but  this 
cannot  be  laid  to  the  picture.  Norma  Shearer  is 
one  of  our  best  bets  and  with  any  kind  of 
favorable  weather  her  following  would  have  been 
present.  After  watching  this  through  the  second 
time  it  is  my  personal  opinion  that  it  is  her  best 
production  to  date.  Played  January  15.  Six 
reels. — W.  J.  Powell,  Lonet  theatre,  Wellington, 
O. — Small  town  patronage. 

THE  TEMPTRESS:  Antonio  Moreno — 50%. 
Patrons  reported  good.  Really  stopped  and  told 
us  so.  Metro  hits  fair  with  our  Sunday  patrons. 
Hope  they  keep  it  up.  Played  January  23-24. — 
Carl  W.  Veseth,  Palace  theatre,  Malta,  Mont. — 
General  patronage. 

THE  MAGICIAN : Special  cast — 42%.  Person- 
ally liked  this  for  a change,  but  only  pleased 
small  portion  of  patrons.  Too  weird  and  grue- 
some. like  the  “Phantom.”  Played  January  9. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

MARE  NOSTRUM:  Special  cast — 42%.  A spy 
picture  showing  submarine  warfare.  A big  pro- 
duction but  fails  to  satisfy  the  majority  and  is  a 
poor  draw  for  the  small  town.  Played  January 
16.  Eight  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 35%. 
Slow  in  geting  started  but  a very  good  comedy. 
Played  January  17. — C.  H.  McCroskey,  Allied 
theatre,  Dermott,  Ark. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 50%. 
A good  big  comedy  picture  that  pleased  about 
50  per  cent  of  my  audience.  Personally  I call  it 
fine.  Played  January  30-31. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 
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THE  BOY  FRIEND:  Special  cast— 45%.  Fair. 
No  comments  either  way.  Played  it  with  a double 
bill  and  got  by.  Paper  very  poor.  Played  Janu- 
ary 18.  Six  reels. — W.  J.  Powell,  Lonet  theatre, 
Wellington,  O. — Small  town  patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert— 
75%.  A wonderful  picture  and  a good  drawing 
card.  Played  January  30-31.  Nine  reels. — - R. 
Pfeiffer,  Chilton  theatre,  Chilton,  Wis. — Small 
town  patronage. 

HIS  SECRETARY : Norma  Shearer — 95%. 

This  was  a delightful  comedy  perfectly  acted  by 
a wonderful  cast.  Brought  S.  R.  O.  business  on 
a Saturday  night.  Played  January  29.  Seven 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

MIKE : Sally  O’Neil — Excellent  entertainment. 

A well  made  picture  that  pleased  the  crowd. 
Well  directed.  Sally  O’Neil  is  cute  as  well  as 
clever.  Seven  reels. — Fred  L.  Berry,  Gem  thea- 
tre, Laverne,  Okla. — Small  town  patronage. 

MIKE:  Sally  O’Neil — One  of  the  best  yet,  but 
it  failed  at  the  box  office.  Not  on  account  of  the 
picture,  but  we  played  it  on  two  of  the  coldest 
days  of  the  season  so  far.  With  plenty  of  snow 
and  the  extreme  cold  the  farmers  would  not  come 
out.  We  bought  it  right  and  under  ordinary  con- 
ditions would  have  made  money.  All  small  towns 
should  play  it.  Pleased  all  who  did  come  out. 
Played  December  14-15.  Seven  reels. — J.  W. 
Woodman,  Gem  theatre,  Frederich,  S.  Dak. — Gen- 
eral patronage. 

LA  BOHEME:  Special  cast — Small  towns,  if 
all  are  like  mine,  just  insist  on  having  happy 
ending.  Splendid  picture  in  my  estimation,  but 
only  pleased  about  50-50.  Not  a big  special  but 
a satisfactory  offering.  Should  go  over  well  in 
large  centers,  and  especially  musical  communities. 
Played  January  16. — E.  Greenhalgh,  Greenhalgh 
theatre,  Ferron,  Utah. — Small  town  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray— This  is 
an  extra  good  picture.  Pleased  here  100  per 
cent,  and  then  some.  The  best  one  I ever  saw 
Mae  Murray  in.  Book  it  and  step  on  it.  Played 
January  19.  Six  reels. — E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C. — General  patronage. 

FAUST:  Emil  Jannings — Excellent.  Should 

have  run  this  two  days.  It  is  a little  long  but 
every  foot  is  interesting.  Many  favorable  com- 
ments. Acting  of  Jannings  is  superb.  Great  at- 
tention has  been  paid  to  details.  The  picture 
is  very  well  made.  Some  compared  it  to  “The 
Ten  Commandments.’’  Nine  reels. — H.  D.  Mc- 
Chesney,  Princess  theatre,  Crandon,  Wis. — Gen- 
eral patronage. 

THE  MIDSHIPMAN:  Ramon  Novarro — Pleased 
100  per  cent.  One  of  the  best  pictures  we  have 
put  on  in  over  four  years.  We  had  the  largest 
audience  for  several  months.  This  picture  is 
well  made,  the  acting  is  good.  Every  member  of 
the  family  should  like  it.  The  only  thing  dis- 
appointing about  it  is  the  fight,  that  is  not 
shown,  toward  the  last.  Seven  reels. — Wade  H. 
Wilson,  Victory  theatre,  Weaverville,  Cal. — Small 
town  patronage. 

GO  WEST:  Buster  Keaton — Didn’t  get  film 
rental,  but  it  sure  is  a dandy,  clean,  clever  comedy 
and  should  please  any  house,  as  it’s  sure  there 
and  to  spare.  Boost  it  and  clean  up.  I didn’t 
and  lost.  Seven  reels. — Fred  L.  Berry,  Buffalo 
theatre,  Buffalo,  Okla. — Small  town  patronage. 

BLARNEY : Renee  Adoree — Can’t  hand  this 
one  much.  There  are  a few  good  fist  fight  scenes, 
but  its  appeal  is  mostly  to  the  men  class.  Women 
will  resent  it  in  a way,  it  is  60  brutal.  I can’t 
recommend  it  to  you  if  you  play  to  a high  class 
trade.  It  failed  to  click  at  the  box  office,  giving 
me  the  smallest  Saturday  in  over  a year.  The 
title  is  bad  and  so  is  the  story.  The  only  re- 
deeming feature  is  Renee  Adoree,  who  does  the 
little  she  has  to  do  fine.  Graves  ordinary  in  his 
part.  Played  January  22.  Six  reels. — P.  E.  Mor- 
ris, Regent  theatre,  Indianola,  Miss. — Small  town 
patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
— Very  good.  Will  go  over  in  any  house.  Don’t 
be  afraid  to  step  on  this  one.  It  will  stand  it. 
Seven  reels. — H.  D.  McChesney,  Princess  theatre, 
Crandon,  Wis. — General  patronage. 

DANCE  MADNESS:  Conrad  Nagel — A clever 
comedy  drama  which  pleased  the  few  who  saw  it. 
Played  January  21. — C.  H.  McCrosky,  Allied  thea- 
tre, Dermott,  Ark. — General  patronage. 

Paramount 

THE  KID  BROTHER:  Harold  Lloyd— 90%.  It 
looks  as  though  Lloyd  has  done  the  impossible 
by  making  a picture  that  is  better  than  any  of 
his  previous  ones.  It  lacks  the  class  appeal  of 
“The  Freshman,”  but  has  a greater  mass  appeal. 
Your  women  patrons  like  it  better  than  any 
previous  Lloyd.  It  has  a story  that  is  well 


worked  out  and  some  of  the  most  original  gags 
ever  sprung.  They  are  fast  and  furious  and  not 
all  saved  for  the  finish.  Characters  are  all  good 
and  it  holds  interest  and  sympathy  every  minute 
it  is  on.— Ben  L.  Morris,  Temple  theatre,  Bel- 
laire,  O. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— The  best 
thing  that  Lloyd  has  yet  made,  and  I have  run 
them  all.  Ran  a two  reel  Universal  comedy, 
“Let  George  Do  It,”  and  it  went  over  as  much 
as  the  Lloyd,  and  several  patrons  told  me  that 
the  two  reel  comedy  was  as  good  as  the  Lloyd. 
— A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — ■ 
General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— Good, 
very  good.  Possibly  not  as  hilarious  as  one  or 
two  of  his  other  pictures,  but  the  gags  are  great. 
Starts  rather  slow,  but  picks  up  and  has  them 
roaring  after  the  second  reel.  Business  not  up 
to  usual  Lloyd  standard,  but  weather  conditions 
were  terrible.  Snow,  rain,  sleet  and  ice  hurt  us. 
Played  January  24-25-26-27.  Seven  reels. — Clark 
& Edwards,  Palace  theatre,  Ashland,  O. — General 
patronage. 

A MAN  OF  THE  FOREST:  Jack  Holt— 51%. 
This  Zane  Grey  picture  pleased  and  did  better 
than  average  business.  Played  January  17.  Seven 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

THE  GREAT  GATSBY:  Special  cast— 23%. 
Another  lemon  on  the  Fifteenth  Birthday  Group. 
My  patrons  told  me  as  they  came  out  that  they 
come  to  the  shows  to  be  entertained,  and  not  to 
attend  a bootlegger’s  funeral.  The  closing  scene 
of  this  picture  fades  out  on  filling  the  grave  of 
the  hero  (a  bootlegger)  with  mud.  Played  Janu- 
ary 26.  Seven  reels. — H.  D.  Wharton,  Pastime 
theatre,  Warren,  Ark. — General  patronage. 

THE  EAGLE  OF  THE  SEA:  Ricardo  Cortez 
— 50%.  A very  good  story  of  the  sea,  but  has 
one  of  the  failings  so  many  companies  make, 
too  many  dark  scenes.  It  is  not  necessary  to 
make  a night  scene  so  dark  that  it  cannot  be 
seen  without  eyestrain,  The  scenes  are  just  as 
convincingly  made  in  daylight  and  tinted. — Ben 
L.  Morris,  Temple  theatre,  Bellaire,  O. — General 
patronage. 

THE  EAGLE  OF  THE  SEA:  Ricardo  Cortez 
— This  picture  did  not  come  out  like  I thought 
it  would.  People  were  disappointed.  Nothing 
like  the  “Sea  Hawk.”  Business  was  fair.  Played 
January  17-18-19.  Nine  reels. — Robert  Kessler, 
Benn  theatre,  Philadelphia,  Pa. — General  patron- 
age. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
100%.  This  picture  set  a new  box  office  value 
in  the  short  career  of  the  Illinois  in  two-day-run 
pictures.  The  second  night  was  almost  up  to  the 
receipts  of  the  first.  It  would  be  difficult  to  pick 
out  a picture  with  equal  entertainment  value 
with  this  one.  We  made  money  on  this  picture 
in  spite  of  weather  and  everything  else  that  some- 
times combines  to  keep  people  away  from  your 
theatre.  A special  cast,  but  Wallace  Beery  eas- 
ily focused  the  attention  on  his  bubbling  humor 
from  beginning  to  end.  Played  January  24-25. 
Six  reels. — A.  J.  Gibbons,  Illinois  theatre.  Me- 
tropolis. 111. — General  patronage. 

TIN  GODS:  Thomas  Meighan — 21%.  A very 
fine  picture,  Mr.  Meighan ; your  best  since  “The 
Miracle  Man.”  The  ending  is  sad,  but  it  should 
not  spoil  the  picture  for  those  who  are  real  fans. 
Miss  Adoree  was  very  good  also.  How  about 
your  photo.  Miss  Adoree?  Played  January  26. 
Nine  reels. — C.  A.  Anglemire,  Y.  theatre,  Naza- 
reth, Pa. — General  patronage. 

SEA  HORSES:  Jack  Holt — 60%.  Cost  too 
much  for  what  it  drew,  but  that’s  not  the  pic- 
ture’s fault.  We  live  and  learn. — Roy  Culley, 
Pastime  theatre.  Medicine  Lodge,  Kan. — Small 
town  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— 65%. 
A good  house  the  first  night  because  people  ex- 
pected something,  but  outside  of  the  personality 
of  Harold  Lloyd,  such  a disappointment  that 
business  fell  off  60  per  cent  the  second  night. 
“For  Heaven’s  Sake”  is  suggestive  of  a good 
Pathe  comedy  in  six  reels.  My  report  cannot  be 
otherwise  than  in  line  with  much  that  I have 
read  about  the  same  thing  in  “What  the  Picture 
Did  for  Me.”  Nothing  to  it.  Played  January 
17-18.  Six  reels. — A.  J.  Gibbons,  Illinois  theatre. 
Metropolis,  111. — General  patronage. 

THE  CANADIAN : Thomas  Meighan — 40%.  A 
little  better  than  “Tin  Gods."  A little  draggy ; 
however,  it  is  very  true  to  life.  The  locale  is 
the  Canadian  country.  There  is  a little  light 
comedy  injected  here  and  there,  also  some  deeply 
pathetic  scenes.  It  will  get  by  with  a not  too 
hard  to  please  audience.  Eight  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Calif. — Gen- 
eral patronage. 

THE  CANADIAN : Thomas  Meighan — 25%. 

Tommy  Meighan  has  always  been  a favorite  with 


my  patrons,  but  this  one  was  too  much  for  them. 
They  walked  out ; not  one  or  two,  but  lots  of 
them.  Slow,  draggy.  The  least  action  for  the 
amount  of  film  footage  that  I ever  saw.  Second 
night  business  was  awful.  Played  January  24-25. 
Nine  reels. — H.  D.  Wharton,  Pastime  theatre, 
Warren,  Ark. — General  patronage. 

THE  CANADIAN : Thomas  Meighan — I think 
this  is  a very  pleasing  picture  for  the  average 
Meighan  fan.  I ran  it  to  a Zane  Grey  crowd 
and  it  didn’t  please,  but  it  pleased  me  and  my 
family,  and  I believe  that  it  is  better  than  any 
of  his  1925-6  pictures,  including  and  particularly 
“Tin  Gods.” — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — General  patronage. 

THE  RUNAWAY:  Special  cast— 75%.  A dandy 
picture  of  the  Kentucky  Hills,  that  seemed  a big 
hit  here  both  first  and  second  nights.  Miss  Bow’s 
acting  is  the  best,  and,  boy!  how  this  girl  will 
rank  when  the  most  popular  stars  will  be  chosen 
at  the  close  of  the  year.  An  autographed  photo, 
Clara,  please.  Played  January  5-6.  Seven  reels. 
— George  Khattar,  Khattar’s  theatre,  Sidney,  N. 
S.,  Canada. — General  patronage. 

THE  UNTAMED  LADY:  Gloria  Swanson— 
25%.  Ruined  Swanson  for  this  town.  Patrons 
still  asking  why  I play  Paramount,  and  I haven’t 
nerve  to  tell  them  I am  stuck  for  forty  more. 
Boys,  why,  oh,  why,  do  we  do  it?  Never  again 
for  me.  Played  January  19.  Eight  reels. — G. 
Carey,  Strand  theatre,  Paris,  Ark. — General  pat- 
ronage. 

DANCING  MOTHERS:  Special  cast— 20%.  A 
society  picture  that  is  interesting  and  beautifully 
done.  It  has  been  called,  “not  a small  town 
picture,  and  with  a bad  ending.”  I cannot  agree 
with  this.  It  pleased  my  people  and  has  the 
logical  ending.  Should  be  an  eye-opener  to  some 
people.  Gives  you  something  to  think  about. 
Eight  reels. — Mrs.  Berta  Smith,  Palace  theatre, 
Rockmart,  Ga. — Small  town  patronage. 

DANCING  MOTHERS:  Alice  Joyce— 50%.  Just 
another  picture  where  a rotter  steals  another 
man’s  wife.  With  an  unhappy  ending.  It  is  hard 
to  get  them  all  good,  regardless  how  hard  you 
try.  Good  directing  with  a poor  story ; in  fact, 
a rotten  story  where  ladies  play  the  fool,  danc- 
ing, drinking  and  smoking.  Played  January 
20-21.  Seven  reels. — Perry  G.  Walker,  Amusu 
theatre,  Statesboro,  Ga. — General  patronage. 

THE  RAINMAKER:  William  Collier— 15%.  A 
picture  with  little  drawing  power,  as  stars  are 
not  well  known.  Title  not  so  good.  But  it  was 
a good,  interesting  picture,  a new  theme  to  work 
on.  Something  different,  and  this  is  what  we 
need.  I call  this  a dandy  good  action  picture. 
Seven  reels. — Mrs.  Berta  Smith,  Palace  theatre, 
Rockmart,  Ga. — Small  town  patronage. 

THE  SONG  AND  DANCE  MAN:  Special  cast 
— 3,8%.  Rather  a good  picture,  with  poor  cast. 
Stage  scenes  of  George  White’s  “Scandals.”  The 
director  must  have  gone  for  a walk  during  those 
scenes.  Expected  big  business,  but  was  badly 
fooled.  If  I had  such  business  regularly  I would 
do  better  as  a rag-man  or  paper-boy.  Played 
January  27-28.  Seven  reels. — Perry  G.  Walker, 
Amusu  theatre,  Statesboro,  Ga. — General  patron- 
age. 

THE  LUCKY  DEVIL:  Richard  Dix— 87%.  An 
extra  good  speedy  comedy.  Everyone  left  laugh- 
ing. General  comments.  Fine,  a little  old,  but 
will  pay  you  to  run  it.  Played  January  29. 
Seven  reels. — Newman  & Gordy,  Ne-Go  theatre, 
Toronto,  Kan. — General  patronage. 

THE  LUCKY  DEVIL:  Richard  Dix— 40%.  This 
is  a dandy  comedy,  and  my  patrons  nearly  raised 
the  roof  with  the  noise  they  made  in  expressing 
their  approval.  Dix  is  a good  bet  with  me.  Book 
it  and  don’t  be  afraid  to  push  it  at  regular  prices. 
Played  January  1-2.  Seven  reels. — J.  W.  Wood- 
man, Gem  theatre,  Frederick,  S.  D. — General  pat- 
ronage. 

LADY  OF  THE  HAREM:  Special  cast— 50%. 
Was  not  very  well  liked ; however,  did  very  fair 
business.  Seven  reels. — H.  D.  Wharton,  Pastime 
theatre,  Warren,  Ark. — General  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
45%.  Good  picture,  but  didn’t  click.  Played 
December  20-21. — Roy  Culley,  Pastime  theatre. 
Medicine  Lodge,  Kan. — Small  town  patronage. 

WET  PAINT:  Raymond  Griffith— 50%.  More 
laughs  than  the  average  Griffith  picture.  Second 
night  better  than  first,  but  neither  one  very 
strong. — Roy  Culley,  Pastime  theatre.  Medicine 
Lodge,  Kan. — Small  town  patronage. 

THE  NEW  KLONDIKE:  Thomas  Meighan— 
30%.  A nice  picture  that  made  a good  bunch 
of  friends  for  Tom.  Played  December  22-23. 
Seven  reels. — George  Khattar,  Khattar’s  theatre, 
Sidney,  N.  S.,  Canada. — General  patronage. 

THE  NEW  KLONDIKE:  Thomas  Meighan— 
When  I run  a picture  like  this  I feel  grateful  that 
Universal  is  still  making  little  Blue  Streak  West- 
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erns.  Meighan  is  o.  k.,  but  they  don’t  give  him 
anything  to  do  and  they  ask  a premium  over 
program  rental.  I bolstered  it  up  with  two  good 
two-reel  comedies,  but  the  wise  ones  refused  the 
bait  at  that.  Film  condition  good. — I.  R.  Gavin, 
Hammond  theatre,  Hammond,  Wis. — General  pat- 
ronage. 

IN  THE  NAME  OF  LOVE:  Special  cast— 
15%.  Good  program  picture,  but  lost  money  here. 
My  town  stays  away  on  Paramount  night,  and 
I have  plenty  bought. — G.  Carey,  Strand  theatre, 
Paris,  Ark. — General  patronage. 

MANTRAP:  Clara  Bow— 70%.  Excellent  en- 
tertainment. Like  all  Paramount  pictures,  it  has 
class.  Clara  Bow  has  personality  plus.  With  the 
right  kind  of  handling  she  will  go  far.  Played 
January  26-27.  Seven  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  EAGLE  OF  tHE  SEA:  Florence  Vidor 
— 53%.  Very  fine  action  picture  from  Paramount. 
Very  well  photographed  and  good  settings,  with 
a fine  cast  and  customers.  Had  a dandy  house 
on  this  show.  Played  January  29.  Eight  reels. 
— C.  A.  Anglemire,  Y.  theatre,  Nazareth,  Pa.— 
General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 69%. 
Drew  well  and  pleased  all.  Played  January  12. 
Seven  reels. — A.  G.  Witwer,  Grand  theatre.  Rai- 
nier, Ore.— General  patronage. 

THE  BEST  PEOPLE:  Special  cast— 28%.  Good 
entertainment.  Played  January  19-20.  Seven 
reels. — R.  Pfeiffer,  Princess  theatre,  Chilton,  Wis. 
- — Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix— 50%.  One 
of  the  most  entertaining  programs  we  ever  played. 
Splendid  story.  Both  stars  great.  Cast  fine. 
This  picture  gave  100  per  cent  satisfaction. 
Played  January  23-24. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 60%.  Of 
the  hundreds  of  pictures  produced  in  1926  there 
were  probably  fifteen  or  twenty  real  knockouts. 
This  is  one  of  them.  Splendid  entertainment. 
Not  a dull  moment.  You  can  see  the  football 
plays  better  than  if  you  had  a good  seat  in  the 
stadium.  Played  January  29.  Seven  reels. — 
H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. 
— Small  town  patronage. 

KID  BOOTS:  Special  cast — This  one  went  over 
O.K.  No  kicks  and  plenty  of  boosts. — A.  Mitchell, 
Dixie  theatre,  Russellville,  Ky. — General  patron- 
age. 

KID  BOOTS:  Eddie  Cantor — Well  liked  by  pa- 
trons. Sold  at  too  high  a rental,  with  the  re- 
sultant loss.  It  resembles  the  play  in  about  the 
same  degree  that  a tomato  resembles  a water- 
melon. Clara  Bow  is  in  it,  but  without  "It.” 
Anyone  else  would  have  sufficed.  Billie  Dove 
most  charming  screen  personality  in  months.  Six 
reels. — E.  J.  Callahan,  Auditorium  theatre, 
Crockett,  Tex. — General  patronage. 

PARADISE  FOR  TWO:  Richard  Dix— Fine! 
Everybody  liked  it  and  commented  on  its  good 
quality.  Very  splendid  Saturday  picture.  Well 
cast.  Well  portrayed.  Played  January  28-29. 
Six  reels. — Clark  & Edwards,  Palace  theatre,  Ash- 
land, O. — General  patronage. 

LONDON : Dorothy  Gish — Dorothy  Gish  is  do- 
ing herself  some  good  when  she  makes  us  buy 
“London,”  but  it  is  poor  entertainment  and  will 
kill  Dorothy  if  she  has  to  carry  many  more 
foreign  productions  on  her  shoulders.  "Nell 
Gwyn”  was  just  fair  because  she  made  it  so. 
She  couldn’t  get  this  up  out  of  the  poor  classi- 
fication with  me — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — General  patronage. 

GOD  GAVE  ME  TWENTY  CENTS:  Lois 
Moran — This  is  one  sweet  little  picture.  The  star, 
though  new,  is  a likeable  little  lady  and  has  a 
following  since  this  picture.  The  story  is  not 
heavy,  nor  is  the  6how  an  advanced  admission 
proposition,  but  it  is  the  kind  that  people  like 
and  that  is  what  counts. — Chas.  Lee  Hyde.  Grand 
theatre,  Pierre,  S.  D. — General  patronage. 

PADLOCKED:  Special  cast — This  one  was 

bought  before  released  and  bought  high  and  paid 
more  for  it  than  any  of  the  others  on  the  first 
bunch  of  the  Birthday  group,  and  it  is  nothing 
but  a very  ordinary  program  picture,  and  don't 
boost  it  too  much,  and  don’t  raise  your  prices  on 
this  one.  It  will  not  stand  up. — A.  Mitchell, 
Dixie  theatre,  Russellville,  Ky. — General  patron- 
age. 

LOVE  ’EM  AND  LEAVE  ’EM:  Evelyn  Brent 
— This  picture  was  sold  to  me  to  star  Esther 
Ralston.  It  stars  Evelyn  Brent.  Was  very  sorry 
that  I showed  this  Xmas  day.  It  disappointed  the 
patrons  and  took  in  $50  less  than  the  previous 
Xmas.  No,  Paramount,  do  not  advise  you  that 
you  don’t  have  to  accept  it.  Peter  Harrison  does, 
however.  You  would  do  well  to  heed  him.  One 
thing  is  sure ; he  is  for  the  exhibiting  fraternity. 


— E.  J.  Callahan,  Auditorium  theatre,  Crockett, 
Tex. — General  patronage. 

FASCINATING  YOUTH:  Special  cast— This 
one  will  sure  please  them  all.  Everybody  liked 
it  fine  and  told  me  so. — A.  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — General  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
Absolutely  rotten.  Nothing  to  it  except  just  so 
much  footage  to  run.  Plenty  of  walkouts.  Para- 
mount has  not  got  the  program  that  they  used 
to  have  and  my  patrons  are  kicking  on  them. — 
A.  Mitchell,  Dixie  theatre,  Russelville,  Ky. — Gen- 
eral patronage. 

THE  RAINMAKER:  William  Collier,  J r. — Con- 
sider it  good  entertainment.  It  pleased  a family 
night  crowd  very  well.  Print  and  paper  good. 
Seven  reels. — E.  J.  Callahan,  Auditorium  theatre, 
Crockett,  Tex. — General  patronage. 

MANHATTAN : Richard  Dix — Dug  this  up  out 
of  the  past  and  ran  it  after  “The  Quarterback” 
and  did  myself  some  good.  It  is  a good  picture 
and  stands  up  all  right.  A crook  story  that  comes 
out  right  and  has  crowd  guessing  as  to  whether 
it  will  be  nice  or  not. — Chas.  Lee  Hyde,  Grand 
theatre,  Pierre,  S.  D. — General  patronage. 

HANDS  UP:  Raymond  Griffith — This  is  the 
third  and  for  the  present  the  last  one  of  this 
star  to  be  played  in  the  Gem,  and  it  was  well 
liked  by  my  patrons,  as  well  as  was  the  other 
two.  It  drew  well  but  patrons  could  easily  be 
fed  up  on  this  type  of  picture  if  too  many  were 
run  at  short  intervals.  It’s  good  comedy  drama 
and  should  make  you  money  if  bought  reasonably, 
as  I did.  Played  December  25-26.  Seven  reels. — 
J.  W.  Woodman,  Gem  theatre,  Frederich,  S.  Dak. 
—General  patronage. 

A SON  OF  HIS  FATHER:  Special  cast— A 

mighty  good  picture  that  pleased.  Good  for  any 
small  town  and  you  should  play  it  if  you  can 
buy  it  right,  as  I did.  Had  larger  crowd  the  sec- 
ond night  than  I did  the  first.  Played  December 
18-19. — J.  W.  Woodman,  Gem  theatre,  Frederich, 
S.  Dak. — General  patronage. 

THE  ANCIENT  HIGHWAY:  Special  cast— 
This  is  a dandy  big  timber  picture  and  though 
old  is  worth  digging  up  and  running  again. 
Paramount  prints  are  always  good — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  D. — General  pat- 
ronage. 

THE  AMERICAN  VENUS:  Esther  Ralston— I 
dug  this  one  up  and  pleased  a good  crowd  with 
it  on  a second  run.  There  will  be  a few  crabs 
because  you  are  running  an  old  picture  but  a good 
print  of  this  is  better  than  lots  of  the  new  ones 
and  I believe  it  is  worth  running  a second  time 
in  any  town  over  3000. — Chas.  Lee  Hyde,  Grand 
theatre,  Pierre,  S.  D. — General  patronage. 

THE  PONY  EXPRESS:  Special  cast — Another 
winner  following  the  footsteps  of  “The  Vanishing 
American.”  Wallace  Beery’s  every  appearance  on 
the  screen  brought  down  the  house.  He  furnished 
the  comedy  to  relieve  tense  situations.  Through- 
out the  picture  masterful  direction  and  panoramic 
scenes  of  the  great  West  prove  to  be  a photo- 
graphic treat.  Very  good.  They  are  asking  for 
Beery  in  "We’re  in  the  Navy  Now.” — J.  A.  Zim- 
merman, Rex  theatre,  Aurora,  Minn. — General 
patronage. 

BORN  TO  THE  WEST:  Jack  Holt— Full  of 
pep  from  start  to  finish,  probably  not  as  high- 
brow as  some  of  Gray’s  efforts,  but  it  went  over. 
Played  January  22.  Seven  reels. — Giacoma  Bros., 
Crystal  theatre,  Tombstone,  Ariz. — General  pat- 
ronage. 

THE  COAST  OF  FOLLY : Gloria  Swanson— 
Another  good  picture  from  Paramount. — F.  I. 
Thompson,  Strand  theatre,  Curwensville,  Pa. — 
General  patronage. 

A SON  OF  HIS  FATHER:  Special  cast— Good 
Western  with  plenty  of  comedy.  Seven  reels. — 
M.  Bailey,  Strand  theatre,  Dryden,  Ontario,  Can- 
ada.— General  patronage. 

WILD,  WILD  SUSAN:  Babe  Daniels— Very 
good  program  picture.  Played  January  5-6.  Six 
reels. — O.  A.  Halsted,  Cozy  theatre,  Duchesne, 
Utah. — Small  town  patronage. 

MEN  AND  WOMEN : Special  cast — Seven  reels 
of  celluloid.  Holds  our  low  record. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 

SACKCLOTH  AND  SCARLET:  Special  cast- 
Another  one  Paramount  made  and  sold  cheap 
just  to  shut  out  some  one  else.— G.  Carey,  Strand 
theatre,  Paris,  Ark.— General  patronage. 

THE  ANCIENT  HIGHWAY:  Jack  Holt— A 
James  Oliver  Curwood  story  of  a Canadian  lum- 
ber camp.  Fire  scenes  good,  story  well  directed. 
Jack  Holt  is  supported  by  Billie  Dove  and  she 
is  certainly  fine  in  her  part.  Last  two  or  three 
reels  shows  big  log  drive  and  jam.  Consider  this 
a good  bit  for  any  town.  Seven  reels. — A.  E. 
Sharer,  Globe  theatre.  Savannah,  Mo. — General 
patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— Fair. 
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A fair  picture  that  goes  over  but  not  so  good 
as  some  she  has  put  out.  Six  reels. — F.  C.  Rod- 
gers, Grand  theatre,  Creston,  B.  C.,  Canada. — 
General  patronage. 

IRISH  LUCK:  Thomas  Meighan — Played  on 
Christmas  night.  Picture  pleased. — F.  I.  Thomp- 
son, Strand  theatre,  Curwensville,  Pa. — General 
patronage. 

A KISS  FOR  CINDERELLA : Betty  Bronson 
— Pleased  the  older  patrons  and  children  about 
50-50. — F.  I.  Thompson,  Strand  theatre,  Curwens- 
ville, Pa. — General  patronage. 

RUGGED  WATERS:  Special  cast — A fair  pro- 
gram picture. — F.  I.  Thompson,  Strand  theatre. 
Curwensville,  Pa. — General  patronage. 

Pathe 

THE  HIGH  HAND:  Leo  Maloney — 60%.  This 
was  Mr.  Maloney’s  first  appearance  on  our  screen 
and  I believe  he  is  going  to  be  fairly  popular. 
We  had  many  favorable  comments  on  this  pic- 
ture. Plenty  of  gun  play  but  very  little  riding. 
The  story  is  very  interesting  and  well  directed. 
An  excellent  Saturday  bill  for  small  towns.  Six 
reels. — O.  B.  Junkins,  Manzanita  theatre,  Carmel, 
Calif. — General  patronage. 

ATTABOY : Monty  Banks — 10%.  This  is  far 
from  being  the  comedy  I thought  it  would  be. 
Did  a lot  of  extra  advertising  but  failed  to  draw 
them  in.  The  only  comments  I heard  was  “not 
bad,”  none  said  it  was  good.  Six  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Calif. — Gen- 
eral patronage. 

THE  DEVIL  HORSE : Rex — A lot  of  the  scenes 
in  this  were  the  same  as  in  "The  Black  Cyclone." 
You  would  almost  think  that  they  had  been  made 
at  the  same  time.  "The  Devil  Horse”  is  the  best 
picture  of  the  two.  Six  reels. — H.  M.  Face  & Sons, 
Star  theatre,  Nashville,  Mich. — Small  town  pat- 
ronage. 

Principal 

THE  MINE  WITH  THE  IRON  DOOR:  Special 
cast — 96%.  This  is  the  second  time  I have  shown 
this  one  and  it  always  pleases  my  patrons.  It  is 
old,  but  an  all  star  picture  that  pleases  them 
all.  Played  December  11.  Nine  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

THE  MINE  WITH  THE  IRON  DOOR:  Special 
cast — 70%.  A good  picture  of  the  gold  mining 
type.  Pleased  all.  Played  December  27-28.  Six 
reels. — George  Khattar,  Khattar’s  theatre,  Sidney, 
N.  S.  Canada. — General  patronage. 

Pro-Dis-Co 

THE  LAST  FRONTIER:  Special  cast— 60%. 
A first  class  western,  special  feature,  that  is  all 
that  can  be  claimed  for  it. — L.  Deyo,  Miers  thea- 
tre, Schoharie,  N.  Y. — General  patronage. 

THE  LAST  FRONTIER:  William  Boyd— 45%. 
Good  program  picture.  Bought  and  run  as  a spe- 
cial, but  the  cash  customers  didn’t  fall  for  it. 
Played  January  10-11. — Roy  Culley,  Pastime  thea- 
tre, Medicine  Lodge,  Kan. — Small  town  patronage. 

MADE  FOR  LOVE:  Leatrice  Joy— 35%.  Not 
a bad  one  day  picture  for  its  kind,  but  the  trouble 
is  I bought  this  for  a two  day  picture  and  paid 
that  kind  of  a price  for  it  on  the  representation 
that  on  account  of  it  being  a Cecil  B.  DeMille 
"personally  supervised”  it  would  be  worth  twice 
as  much  and  worthy  of  a two  day  run.  It  would 
be  a joke  to  think  that  when  P.D.C.  found  these 
pictures  were  not  any  better  than  the  one3 
formerly  bought  from  them  at  half  the  price 
they  would  do  the  square  thing.  The  manager  in 
Pittsburgh  did  give  me  an  adjustment  on  some 
of  the  first  ones  in  order  to  get  me  started 
running  them,  and  promised  to  adjust  others,  but 
he  did  not  do  what  he  promised.  Thank  heaven 
I am  about  through  with  him  forever. — L.  Wayne 
Jones,  Arcadia  theatre,  Vandergrift,  Pa. — General 
patronage. 

MADE  FOR  LOVE : Leatrice  Joy — 30%. 

Leatrice  Joy’s  followers  liked  this  one  but  I 
could  not  see  where  it  was  near  as  good  a3 
"Eve’s  Leaves”  and  just  on  a par  with  "The 
Wedding  Song.”  No  dough,  as  usual.  Played 
January  18. — O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

RED  DICE : Rod  LaRocque — 35%.  Fair  busi- 
ness on  this  program  picture  first  night,  but 
slumped  sadly  second  showing.  Believe  cool 
weather  cause  of  slump  as  picture  was  fair. 
Played  January  19-20. — Carl  W.  Veseth,  Palace 
theatre,  Malta,  Mont. — General  patronage. 

THE  WEDDING  SONG:  Leatrice  Joy— 41%. 
Trailer  from  National  Screen  Service  put  this 
picture  over.  Paper  poor.  Star  well  liked  here. 
As  a picture,  would  not  say  that  it  amounted  to 


EXHIBITORS  HERALD 


69 


February  12,  1927 


so  awfully  much,  yet  kept  the  wolf  from  the 
door.  Streaks  of  comedy  and  few  sensational 
episodes  saved  it  from  flopping,  with  exception 
of  star’s  following  liking  her  acting,  no  matter 
how  terrible  the  picture.  Played  January  6. 
Seven  reels. — O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

THE  UNKNOWN  SOLDIER:  Special  casi>- 
35%.  Not  a special  but  a good  program  picture. 
Not  in  a class  with  “Big  Parade,’’  as  some  ex- 
hibitors have  claimed  it.  Played  January  19. — 
C.  H.  McCroskey,  Allied  theatre,  Dermott,  Ark. — 
General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 48%.  A very  thrilling  story  of  the 
turr.  It  will  hold  you  on  the  edge  of  your  seats. 
On  account  of  the  cold  weather  I did  not  do 
mucn  with  the  picture.  Vera  Reynolds  is  a very 
charming  girl.  Not  the  fault  of  the  picture  that 
I lost;  have  lost  all  week.  Played  January  11-12. 
Six  reels.— Perry  G.  Walker,  Amusu.  theatre, 
Statesboro,  Ga.— General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — The  best  made  race  horse  picture  I ever 
saw,  and  I’ve  been  at  it  for  fourteen  years. 
Good  clean  story,  splendid  subtitles  and  excellent 
comedy  with  a real  race  that  brings  them  to 
their  feet.  Everyone  delighted  and  even  the  old 
sore  heads  went  out  looking  like  there  might  be 
something  to  live  for  after  all.  Seven  reels. — 
Fred  L.  Berry,  Buffalo  theatre,  Buffalo,  Okla. — 
Small  town  patronage. 

EVE’S  LEAVES:  William  Boyd— 35%.  Who 
said  this  one  was  not  good  ? As  clever  a comedy 
with  snappiest  titles  as  anyone  would  want. 
Folks  here  nuts  about  William  Boyd  and  “So’s 
Your  Old  Man.”  For  Bill’s  sake,  Cecil,  give  the 
kid  a real  chance  to1  star,  then  you  and  I both  can 
rake  in  a little  percentage.  Incidentally,  Bill, 
how’s  chances  for  a picture  with  your  autograph 
for  yours  truly?  Everyone  wants  to  gaze  on 
your  face  here.  How  about  it?  Played  January 
13. — O.  R.  Oates,  Bridge  theatre,  Petersburg,  W. 
Va. — Small  town  patronage. 

STEEL  PREFERRED:  William  Boyd — 40%.  A 
very  good  picture  with  lots  of  comedy.  Played 
January  21-22.  Seven  reels. — R.  Pfeiffer,  Chilton 
theatre,  Chilton,  Wis. — Small  town  patronage. 

THE  DANGER  GIRL:  Priscilla  Dean — 70%. 
Very  nice  picture  but  just  a program  attraction. 
Played  January  23.  Six  reels. — H.  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

THE  AWFUL  TRUTH:  Agnes  Ayres— 80%. 
Was  looking  up  some  reports  on  pictures  and 
found  that  I had  failed  to  show  one  of  the  best 
pictures  in  1926.  Agnes  Ayres  appears  as  charm- 
ing as  any  one  on  the  screen  today.  There  is 
a lesson  in  this  picture  for  everyone.  Cued  the 
picture  by  our  $900  Electric-Radiola.  Played 
January  18-19.  Six  reels. — Perry  G.  Walker, 
Amusu  theatre,  Statesboro,  Ga. — General  patron- 
age. 

GIGOLO:  Rad  LaRocque — A good  picture. 

Business  was  good.  Played  January  13-14-15. 
Nine  reels. — Robert  Kessler,  Benn  theatre,  Phila- 
delphia, Pa. — General  patronage. 

SHIPWRECKED:  Joseph  Schildkraut — A fair 
meller  of  the  sea.  The  pres6  sheet  on  this  con- 
tains a lot  of  bunk  to  the  effect  that  the  actors 
almost  lost  their  lives  in  the  making  of  this 
wonderful  picture.  In  fact,  the  press  sheet  shows 
the  front  page  of  the  New  York  paper  which  the 
press  agents  bunked  into  believing  the  story.  If 
any  of  this  picture  was  taken  off  the  lot,  I do 
not  recall  what  part  it  was.  As  I said  before, 
a fair  picture.  Played  January  20-21.  Seven 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds— A pic- 
ture that  will  never  smash  box  office  records,  but 
one  that  will  be  enjoyed.  Six  reels. — H.  M. 
Face  & Sons,  Star  theatre,  Nashville,  Mich. — 
Small  town  patronage. 

WEST  OF  BROADWAY : Priscilla  Dean — A 
different  type  of  Western  with  plenty  of  action 
and  comedy.  Patrons  pleased  with  the  enter- 
tainment but  wondered  why  the  director  let  her 
take  off  the  trousers  so  soon.  If  she  had  worn 
’em  for  about  five  reels  it  would  be  a whale 
of  a picture. — C.  E.  Graff,  Photoplay  theatre, 
Havensville,  Kan. — General  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— A 
great  comedy.  One  or  two  places  had  better  be 
trimmed  but  that  is  easy.  Seven  reels. — H.  M. 
Face  & Sons,  Star  theatre,  Nashville,  Mich. — 
General  patronage. 

SILENCE:  H.  B.  Warner — This  is  very  good. 
What  you  can  call  a special.  Eight  reels. — Julius 
Schmidt,  Grand  theatre,  Breese,  111. — General 
patronage. 

BRAVEHEART:  Rod  LaRocque — This  is  good. 


Whenever  you  see  Cecil  DeMille  on  the  poster 
you  know  it’s  okay.  Seven  reels. — Julius  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

United  Artists 

THE  GENERAL:  Buster  Keaton — 30%.  Re- 
minds me  of  the  producer  in  recommending  his 
pictures  who  said,  “Our  comedies  are  not  to  be 
laughed  at.”  The  audiences  got  a few  giggles. 
United  Artist  got  the  money,  and  I got  the  ex- 
perience. One  thing  that  United  Artist  has, 
however,  and  that  is  high  powered  salesmen. 
That’s  for  you.  Buck.  Played  January  25.  Nine 
reels. — C.  H.  McCroskey,  Allied  theatre,  Dermott, 
Ark. — General  patronage. 

PARTNERS  AGAIN:  Special  cast— 21%.  This 
was  an  excellent  comedy  for  our  house.  It 
pleased  ’em  all  and  had  ’em  laughing  all  the 
while  it  was  showing.  A very  poor  crowd  for 
this.  They  must  have  been  home  with  the  radio. 
Played  January  19.  Seven  reels. — C.  A.  Angle- 
mire,  Y.  theatre,  Nazareth,  Pa. — General  patron- 
age. 

PARTNERS  AGAIN:  Special  cast— 40%.  A 
good  comedy,  but  no  business-getter.  Paid  three 
times  as  much  as  it  is  worth.  Played  January 
29.  Six  reels. — R.  Pfeiffer,  Chilton  theatre,  Chil- 
ton, Wis. — Small  town  patronage. 

PARTNERS  AGAIN : Special  cast — This  is  a 
fair  comedy  drama.  Some  good  and  some  bad, 
but  seemed  to  please  the  majority,  so  guess  you 
can  afford  to  run  it  at  about  what  you  have  to 
pay  for  your  Gold  Bond  average. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  D. — General  pat- 
ronage. 

DOROTHY  VERNON  OF  HADDON  HALL: 

Mary  Pickford — 55%.  A perfectly  good  picture 
spoiled  by  the  rottenest  film  I have  received  from 
any  exchange  in  a long  time.  Misframes  all 
the  way  through  and  film  dropped  apart  at  sev- 
eral splices.  If  you  can  get  a good  film,  don’t 
be  afraid  of  this,  as  it  is  a good  one,  although 
it  did  not  draw  for  me.  Played  January  22-23. 
Ten  reels. — J.  W.  Woodman,  Gem  theatre,  Fred- 
erich,  S.  D. — General  patronage. 

DOROTHY  VERNON  OF  HADDON  HALL: 
Mary  Pickford — A nice  picture  for  the  better 
class  of  fans.  Nothing  extra  for  the  rough- 
necks. Drew  fairly  well.  Played  December  6-7. 
Eight  reels. — George  Khattar,  Khattar’s  theatre, 
Sidney,  N.  S.,  Canada. — General  patronage. 

WAY  DOWN  EAST:  Special  cast— 30%.  One 
h — - — - of  a dim,  jumpy  print.  It  was  a disgrace 
to  public  decency  to  exhibit  such  a blurred,  oily, 
jumpy  piece  of  celluloid  as  this.  As  a picture, 
it  is  worth  running  once  every  year.  Above 
Griffith’s  present  productions  by  a long  shot. 
Played  January  11.  Ten  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

TESS  OF  THE  STORM  COUNTRY:  Mary 
Pickford — 60%.  A reissue  of  an  old  picture,  but 
boy,  how  it  did  draw  them  in.  The  best  at- 
tendance for  the  two  nights  in  a long  time,  and 
at  advance  prices.  The  picture  is  there  with  the 
goods  and  all  you  need  to  do  is  let  them  know 
you  have  it.  Seemed  to  please  all  and  we  bought 
it  right.  Have  several  more  United  Artist  pro- 
ductions and  if  all  go  as  well  as  this  one  did  we 
will  bank  a little  money.  Played  January  8-9. 
Ten  reels. — J.  W.  Woodman,  Gem  theatre,  Fred- 
erick, S.  Dak. — General  patronage. 

SPARROWS:  Mary  Pickford — 60%.  Fair,  but 
not  as  good  as  “Little  Annie  Rooney.”  Played 
December  26-26. — Roy  Culley,  Pastime  theatre. 
Medicine  Lodge,  Kan. — Small  town  patronage. 

THIEF  OF  BAGDAD:  Douglas  Fairbanks — 
60%.  Big  and  wonderful  in  every  way.  A dandy 
for  those  who  like  the  best.  Played  November 
22-23.  Ten  reels. — George  Khattar,  Khattar’s 
theatre,  Sidney,  N.  S.,  Canada. — General  patron- 
age. 

Universal 

BUTTERFLIES  IN  THE  RAIN:  Laura 

LaPlante — 40%.  This  is  a very  fine  program  pic- 
ture. The  stars  fine  and  story  good.  Played 


January  20. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

LOCO  LUCK:  Art  Acord — 35%.  Better  than 
the  other  Acords  I have  had  this  year.  Am 
sorry  to  say  that  Universal  does  not  hold  up  as 
good  as  last  year.  I guess  it  is  partly  because 
Uncle  Carl  is  extracting  all  that  look  promising 
and  calling  them  specials,  and  leaving  the  run 
of  the  mine  for  the  little  fellow  that  bought  the 
Complete  Service.  They  have  all  kinds  of  tricks 
up  their  sleeves. — L.  Wayne  Jones,  Arcadia  thea- 
tre, Vandergrift,  Pa. — General  patronage. 

LOCO  LUCK:  Art  Acord— Poor.— H.  M.  Face 
& Son,  Star  theatre,  Nashville,  Mich. — Small  town 
patronage. 

THE  PERCH  OF  THE  DEVIL:  Pat  O’Malley 
— 35%.  Fair  picture,  but  nothing  to  rave  over. 
Drew  usual  Friday  and  Saturday  business.  Played 
January  21-22. — Carl  W.  Veseth,  Palace  theatre, 
Malta,  Mont. — General  patronage. 

MY  OLD  DUTCH:  May  McAvoy— 30%.  This 
is  a story  of  English  coster  mongers,  of  the 
sacrifice  of  a lovely  mother  and  father  for  a son. 
A good  picture,  but  not  suited  to  the  average 
small  town  audience.  Business  was  light.  Played 
January  28.  Eight  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

MY  OLD  DUTCH:  May  McAvoy— 15%. 

Foreign  locale,  which  very  rarely  interests  our 
patrons,  caused  this  one  to  suffer  a grand  and 
glorious  flop.  Tough  but  true.  We  lost  kale  on 
this  one,  due  to  Uncle  Carl’s  indiscretion.  Played 
January  17. — O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

TRIPLE  ACTION:  Pete  Morrison — 40%.  A 
fair  U.  S.  and  Mexico  border  picture,  or  rather 
it  probably  was  when  it  was  all  together.  The 
print  we  drew  had  been  cut  out  so  much  that  the 
end  came  in  what  seemed  about  the  middle  of 
the  last  reel.  Nearly  everyone  went  out  dissatis- 
fied. Played  January  22-23.  Five  reels. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Nebr. — Gen- 
eral patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 
30%.  Pleased  all  of  Gibson’s  fans  and  drew  fair. 
Hoot  is  nothing  extra  at  our  box  office.  Played 
December  24.  Six  reels. — George  Khattar,  Khat- 
tar’s theatre,  Sidney,  N.  S.,  Canada. — General 
patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 
93%.  Good  picture  to  good  business.  Played 
December  27-28. — Roy  Culley,  Pastime  theatre. 
Medicine  Lodge,  Kan. — Small  town  patronage. 

THE  RIDING  RASCAL:  Art  Acord— 60%. 
Art  Acord  has  been  making  some  fine  westerns 
and  this  one  compares  well  with  the  rest.  Played 
January  24.  Five  reels. — H.  P.  Morley,  Princess 
theatre,  Buchanan,  Mich. — Small  town  patronage. 

THE  ICE  FLOOD:  Special  cast — 15%.  A 
good  lumberjack  story.  Beautiful  shots  of  the 
Northwest  country.  Photography  is  good  and 
will  please  those  who  like  the  action  type  picture. 
Seven  reels. — Mrs.  Berta  Smith,  Palace  theatre, 
Rockmart,  Ga. — Small  town  patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— 
45%.  Excellent  work  by  Miss  Dove,  and  a fine 
drama,  but  rather  heavy.  Pleased  better  class 
patrons  and  did  only  fairly  well  at  the  box  office. 
Played  January  14.  Eight  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— A 
very  fine  picture  and  will  stand  all  the  publicity 
you  care  to  give  it.  Much  better  than  many 
specials  you  are  asked  to  pay  top  prices  for. — 
F.  G.  Roberts,  American  theatre,  Ada,  Okla. — 
General  patronage. 

YELLOW  BACK:  Fred  Humes — 30%.  Just  a 
Saturday  night  western,  but  Universal  out  of 
Memphis  is  prompt  and  prints  are  good.  Played 
January  15.  Five  reels. — G.  Carey,  Strand  thea- 
tre, Paris,  Ark. — General  patronage. 

PROWLERS  OF  THE  NIGHT:  Fred  Humes 
— 21%.  A fair  western.  Star  popular  here  and 
due  to  severe  cold  weather  business  was  very 
light.  Played  January  21.  Five  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 


NEW  ROXY  THEATRE 

at  50th  St.  and  7th  Ave.,  New  York 

is  expected  to  open  the  end  of  February 

Now  Is  the  time  to  get  an  interest  in  this  corporation  before  the  theatre  opens.  The  units 
and  common  stock  at  present  market  prices  are  of  unusual  interest.  Write  us  for  in- 
formation and  prices. 

A.  B.  MORLEY  & CO.,  Inc. 

44  Broad  St.  New  York,  N.  Y. 

Est.  1901.  Tel.  Hanover  5360-1-3-4 
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THE  TEXAS  STREAK:  Hoot  Gibson— 30%. 
A good  Western  picture.  Hoot  always  good. 
Played  January  27. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

ARIZONA  SWEEPSTAKES:  Hoot  Gibson— 
82%.  Gibson  is  well  liked  here  and  this  picture 
drew  good  business,  but  the  story  seemed  rather 
weak.  Played  January  21.  Six  reels. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

ROLLING  HOME:  Reginald  Denny — 45%.  A 
dandy  picture  in  a blizzard.  Was  surprised  it 
got  as  many  out  as  it  did. — Roy  Culley,  Pastime 
theatre.  Medicine  Lodge,  Kan. — Small  town  pat- 
ronage. 

THE  COHENS  AND  KELLYS:  Charles  Mur- 
ray— 95%.  Very  good.  Drew  well  and  pleased 
everyone.  Played  December  25.  Seven  reels. — 
Meldrim  & Clark,  Opera  House,  Edwards,  N.  Y. 
— General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
85%.  Oh  Boy.  We  used  a cake  of  ice  to  cool 
the  cashier’s  fingers  while  selling  tickets  for  this 
one.  Yet  after  the  show  she  had  blisters  on  her 
fingers  from  handling  the  red  hot  toadskins  as 
they  peeked  into  the  box  office.  Above  all,  buy 
and  boost  this  one  as  Uncle  Carl  says.  It  will 
stand  it.  Played  January  8.  Eight  spasms  of 
merriment. — O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

TWO  FISTED  JONES:  Jack  Hoxie— 60%.  A 
fair  Western  with  Jack  trying  to  pull  comedy 
stuff  and  failing  to  come  through.  Did  good 
Saturday  night  business,  so  I can’t  complain. 
Better  watch  your  step.  Jack,  or  you  will  go  to 
the  bow-wows  sure.  Played  January  22.  Five 
reels. — O.  R.  Oates,  Bridge  theatre,  Petersburg, 
W.  Va. — Small  town  patronage. 

PEACOCK  FEATHERS:  Cullen  Landis— 35%. 
Fair  program  picture  that  failed  to  draw  on 
account  of  title.  Paper  reasonably  good.  Print 
good.  Technicolor  titles  beautiful  and  left  good 
impression  on  patrons  as  a rich  production. 
Played  January  4.  Seven  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — 51%.  Denny  rings  the  bell  again.  With 
poor  paper  and  basketball  game  as  opposition, 
did  very  good  business  considering  condition  of 
roads  in  country.  Basketball  fans  would  rather 
see  Denny  than  see  home  town  teams  win  as 
they  did.  Sunday — no  Special— not  quite.  Seven 
reels. — O.  R.  Oates,  Bridge  theatre,  Petersburg, 
W.  Va. — Small  town  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — Good  program  picture  with  the  whole 
cast  doing  well.  However,  it  dropped  a trifle 
and  would  have  been  better  in  less  reels,  say 
five  or  six.  Why  do  they  make  them  so  long? 
Not  up  to  “The  Reckless  Age”  or  “California 
Straight  Ahead.”  Played  January  26.  Seven 
reels. — W.  T.  Davis  & Son,  Rialto  theatre,  Sharon, 
Wis. — General  patronage. 

SKINNERS’  DRESS  SUIT:  Reginald  Denny— 
35%.  Just  light  foolishness,  but  my  Friday  night 
crowds  like  this  kind.  Six  reels. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — 40%.  This  show  is  better  than  the  aver- 
age and  should  please  all  classes,  as  it  has  every- 
thing in  it.  The  fifth  reel  is  a wow.  Played 
January  25-26.  Eight  reels.  — W.  T.  Biggs, 
Unique  theatre,  Anita,  la. — General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — This  pleased  our  audience  but  personally 
did  not  think  it  as  funny  as  “Skinner’s  Dress 
Suit.”  Denny  pleases  here. — R.  K.  Lattin,  Strand 
theatre,  Valparaiso,  Neb. — General  patronage. 

THE  BORDER  SHERIFF:  Jack  Hoxie— 20%. 
Drew  good  Wednesday  night  business  and  seemed 
to  please.  Of  course  business  is  not  what  it  was 
a year  ago,  but  is  considerably  better  than  in 
December  and  especially  in  November.  Played 
January  5.  Five  reels. — J.  W.  Woodman,  Gem 
theatre,  Frederick,  S.  Dak. — General  patronage. 

PRISONERS  OF  THE  STORM:  Special  cast 
— 51%.  Very  satisfactory.  Drew  reasonable 
business  and,  I think,  pleased  90  per  cent  of  those 
who  saw  it. — L.  Wayne  Jones,  Arcadia  theatre, 
Vandergrift,  Pa. — General  patronage. 

PRISONER  OF  THE  STORM:  House  Peters— 
20%.  Our  first  picture  on  Universal’s  new  group 
and  we  are  feeling  fine.  It’s  well  made.  Beauti- 
ful snow  scenes,  the  kind  of  picture  small  towns 
like.  Should  please  in  any  theatre.  Seven  reels. 

- — Mrs.  Berta  Smith,  Palace  theatre,  Rockmart, 
Ga. — Small  town  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— If  your  patrons  like  Curwoods,  then  they  will 
like  this.  Seven  reels.. — H.  M.  Face  & Sons,  Star 
theatre,  Nashville,  Mich. — Small  town  patronage. 
THE  CIRCUS  CYCLONE:  Art  Acord— 90%. 


Had  my  regular  Saturday  attendance  and  they 
sure  did  enjoy  this  little  picture.  About  the  best 
Universal  western  I have  run  so  far.  Played 
September  4.  Five  reels. — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  pat- 
ronage. 

THE  STILL  ALARM:  William  Russell — 15%. 
a picture  that’s  a real  treat  to  see,  so  well 
directed  and  acted  that  it  moves  along  smoothly, 
holding  one’s  interest  with  its  thrills  and  heart 
interest.  Does  not  seem  to  have  much  drawing 
power  but  you’ll  feel  good  because  you  know  you 
have  pleased  all  who  saw  it  and  this  helps  future 
business.  Six  reels. — Mrs.  Berta  Smith,  Palace 
theatre,  Rockmart,  Ga. — Small  town  patronage. 

THE  STILL  ALARM:  William  Russell  — A 
eraekerjack  fire  picture.  Bill  Russell  and  the 
rest  of  the  cast  good.  Fire  scenes  and  story 
good.  Will  please  your  regular  fans.  Played 
January  18-19.  Eight  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 
ronage. 

THE  SPOOK  RANCH:  Hoot  Gibson  — 75%. 
Hoot  is  the  best  western  star  that  I can  play 
here,  but  in  this  one  he  drags  through  without 
any  pep.  The  director  left  the  comedy  for  the 
negro,  but  the  negro  didn’t  have  any  support. 
Not  up  with  his  others.  Played  November  6. 
Six  reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

STELLA  MARIS:  Mary  Philbin — 80%.  As 
Unity  Blake,  Mary  Philbin  was  rotten,  but  as 
“Stella  Maris”  she  was  very  good.  Unity  Blake 
part  overdone.  Played  January  29.  Seven  reels. 
— Meldrim  & Clark,  Opera  House,  Edwards,  N.  Y. 
— General  patronage. 

WATCH  YOUR  WIFE:  Special  cast— 70%.  A 
good  one.  Patrons  said  if  I had  pictures  like 
this  all  the  time  they  would  come  more  often. 
Played  November  18-19.  Seven  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — - 
General  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlant<--60%. 
Excellent  picture.  Beautiful  scenery  and  cos- 
tumes. A Russian  drama  that  is  different.  Good 
comments  from  patrons.  Played  January  8. 
Nine  reels.  — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— 
Regardless  of  what  the  exchange  may  say,  this 
is  no  more  than  a good  program  offering.  Should 
satisfy  and  do  average  business  at  regular  prices. 
Uncle  Carl  is  handing  you  one  in  this. — F.  G. 
Roberts,  American  theatre,  Ada,  Okla. — General 
patronage. 

WHERE  WAS  I?:  Reginald  Denny— 50%. 
Denny  is  good,  but  for  some  reason  he  won’t 
draw  for  me.  If  you  will  get  them  in  he  will 
please.  Played  November  29-30.  Seven  reels. — 
Aubrey  Swearingen,  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
90%.  Exceptionally  good.  Pleased  everybody. 
Played  January  1.  Seven  reels. — Meldrim  & 
Clark,  Opera  House,  Edwards,  N.  Y. — General 
patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
50%.  Denny  is  a favorite  here  and  with  Laura 
LaPlante  in  the  cast  it  is  a team  hard  to  beat. 
Extremely  bad  weather  kept  the  attendance  down. 
Miss  LaPlante  is  sure  a peach.  She  is  undoubt- 
edly the  cutest  little  devil  on  the  screen  today 
and  is  good  to  look  at,  and  well  b’gosh,  I will 
have  to  stop  raving  because  if  my  wife  sees  this 
I am  due  for  a trip  to  the  hospital.  Book  this 
picture  and  step  on  it.  Played  January  25-26. 
Seven  reels. — J.  W.  Woodman,  Gem  theatre,  Fred- 
erich,  S.  Dak. — General  patronage. 

LAZY  LIGHTING:  Art  Acord— A fair  pro- 
gram picture.  Good  for  Saturday.  Played  Janu- 
ary 6.  Five  reels. — E.  A.  Armistead,  Lyric  thea- 
tre, Easley,  S.  C. — General  patronage. 

LAZY  LIGHTNING:  Art  Acord— Very  poor. 

- — H.  M.  Face  & Sons,  Star  theatre,  Nashville, 
Mich. — Small  town  patronage. 

THE  CHEERFUL  FRAUD:  Reginald  Denny 
— It  might  be  a lot  worse,  but  he  has  made  many 
better,  and  I believe  it  is  better  than  his  last 
one. — Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 

S.  D. — General  patronage. 

THE  STOLEN  RANCH:  Fred  Humes— A good 
Western.  Fred  can  sure  fight.  Five  reels. — 
H.  M.  Face  & Sons,  Star  theatre,  Nashville, 
Mich. — Small  town  patronage. 

ROUGH  AND  READY:  Jack  Hoxie— A good 
program  picture  that  will  please  all  Western  fans. 
Played  January  22.  Five  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

THE  FLAMING  FRONTIER:  Special  cast— 
30%.  Excellent  historical  Western  with  good 
cast.  Business  off  on  account  of  very  cold 
weather.  Played  January  29.  Nine  reels. — A.  G. 


Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

SPANGLES:  Marion  Nixon — I consider  this 

a very  fine  picture.  Good  for  any  night  of  the 
week.  ^ Six  reels.— H.  M.  Face  & Sons,  Star  thea- 
tre, Nashville,  Mich. — Small  town  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— Good. 
Six  reels.— H.  M.  Face  & Sons,  Star  theatre, 
Nashville,  Mich. — Small  town  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Reginald 
Denny — A good  farce  comedy  that  was  well  liked. 
— H.  M.  Face  & Sons,  Star  theatre,  Nashville, 
Mich. — Small  town  patronage. 

RUSTLER’S  RANCH:  Art  Acord— A good 
little  western  but  Universal  westerns  are  ton 
much  alike.  Will  be  glad  when  I am  through 
with  them.  However,  they  have  pleased  fairly 
well.  Played  December  22.  Five  reels. — J.  W. 

Woodman,  Gem  theatre,  Frederich,  S.  Dak. 

General  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson — An- 
other good  Gibson.  A comedy  rather  than  West- 
ern and  it  is  very  good.  Give  us  more  like  this 
one.  Six  reels. — H.  D.  McChesney,  Princess  the- 
atre, Crandon,  Wis. — General  patronage. 

THE  SIGNAL  TOWER:  Special  cast  — Not 
much  to  this  one.  Seven  reels. — Julius  Schmidt, 
Grand  theatre,  Breese,  111.— General  patronage. 

TAMING  THE  WEST:  Hoot  Gibson— Average 
Hoot  Gibson.  Six  reels. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

THE  MAD  WHIRL:  Special  cast — Not  much 
to  this  one. — Julius  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

Vitagraph 

THE  RANGER  OF  THE  BIG  PINES:  Kenneth. 
Harlan — A good  program  picture. — F.  I.  Thomp- 
son, Strand  theatre,  Curwensville,  Pa. — General 
patronage. 

THE  BELOVED  BRUTE:  Victor  McLaglen— 
This  is  another  very  good  picture  of  the  he-man 
type.  Very  good  for  country  towns.  Victor 
McLaglen  can  surely  act  and  the  cameraman 

knows  his  stuff.  Played  December  10-11. A.  C. 

Digney,  Peerless  theatre,  Hartney,  Man.,  Canada.' 
— General  patronage. 

Warner  Brothers 

PRIVATE  IZZY  MURPHY : George  Jessel — 
100%.  Proved  the  best  at  the  box  office  of  any 
pictures  played  so  far  this  year.  I have  seen 
actors  who  I liked  better  than  Jessel,  but  in  this 
one  the  supporting  cast  put  it  across  with  a 

bang.  Played  January  20.  Seven  reels. H.  P. 

Morley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

PRIVATE  IZZY  MURPHY : George  Jessel — 
Give  us  pictures  like  this  one  and  we  won’t  have 
to  kick.  100  per  cent  picture.  . Did  good  busi- 
ness and  everybody  enjoyed  it.  Played  January 
10-11-12.  Eight  reels.— Robert  Kessler,  Benm 
theatre,  Philadelphia,  Pa. — General  patronage. 

BRIDE  OF  THE  STORM:  Dolores  Costello — 
65%.  A dandy  sea  story  of  the  unusual  type. 
Seemed  a bulls-eye.  Played  to  good  crowds. 
Played  December  29-30.  Seven  reels.— George 
Khattar,  Khattar’s  theatre,  Sidney,  N.  S.,  Canada. 
— General  patronage. 

FINGERPRINTS:  Louise  Fazenda — “Finger- 

prints will  start  them  talking  in  a small  town, 
which  never  has  hurt  the  drawing  power  of  a 
picture  no  matter  how  inconsistent  it  may  be. 

It  is  a hybrid  between  a slap-stick  comedy  and 
a mystery  drama.  It  pleased,  however,  all  who 
saw  it.  Some  came  to  see  it  twice  to  try  and 
figure  the  story  out,  but  they  couldn’t;  there 
wasn’t  any.  Played  January  18-20. — C.  T.  Dewey. 
Dewey  theatre.  White  Salmon,  Wash.— Small 
town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— 100%. 
No  mistake  about  this.  Here  is  a real  picture 
and  one  that  will  make  you  money,  if  my  results 
are  true  to  the  average  run  of  business.  Played 
J anuary  28.  Eight  reels. — H.  P.  Morley,  Princess 
theatre,  Buchanan,  Mich. — Small  town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue — A very 
good  picture,  but  if  you  want  to  keep  your  screen 
clean  you  had  better  screen  reel  five.  You  may 
want  to  cut  it.  Seven  reels. — H.  M.  Face  & 
Sons,  Star  theatre,  Nashville,  Mich.— General 
patronage. 

COMPROMISE:  Irene  Rich — 30%,  Fairly  good 
feature;  advise  you  to  use  with  a double  bill  if 
you  don’t  want  to  lose  your  shirt.  Will  please 
as  feature  No.  2.  Business  the  worst  in  many 
months.  Lost  heavy  on  this.  Played  November 
14-15.  Seven  reels. — George  Khattar,  Khattar’s 
theatre,  Sidney,  N.  S.,  Canada.— General  pat- 
ronage. 
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State  Rights 

CHEYENNE  TRAILS:  Pawnee  Bill,  Jr.— A 
fair  program  picture.  Nothing  to  rave  over  and 
nothing  to  knock.  Played  January  24.  Five 
reels. — E.  A.  Armistead,  Lyric  theatre,  Easley, 
S.  C. — General  patronage. 

DOLLAR  DOWN : Ruth  Roland — 40%.  Some 
patrons  cared  for  it  and  some  didn’t.  Played 
January  24.  Five  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

FOREST  HAVOC:  Forrest  Stanley— 41%.  A 
fair  action  picture  for  a Saturday  night.  Some- 
thing not  quite  right  with  the  print  or  the 
photography,  as  it  wa e very  dark  in  places. 
Played  January  22.  Five  reels. — C.  A.  Angle- 
mire,  Y.  theatre,  Nazareth,  Pa. — General  pat- 
ronage. 

MARRIED:  Owen  Moore — 60%.  A much  better 
picture  than  the  title  implies.  Print  good. 
Played  January  25-26.  Six  reels. — R.  B.  Max- 
well. Illinois  theatre,  Sullivan,  111. — General 
patronage. 

RANGE  PIRATES:  Art  Mix — If  they  make 
’em  any  worse  than  this  I never  saw  it.  No 
story,  acting  or  directing.  Even  the  horses  used 
in  this  picture  are  ranch  work  stock.  The  prints 
are  old  and  worn.  Five  reels. — F.  G.  Roberts, 
American  theatre,  Ada,  Okla. — General  patronage. 

THE  SECLUDED  ROADHOUSE:  William 
Barrymore — A medium  program  picture.  Played 
January  17.  Five  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

TOUR  FROM  NOWHERE:  Peggy  O’Day— Not 
much  story  and  not  much  picture.  Played  Jan- 
uary 10.  Five  reels. — E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C. — General  patronage. 

WOLF  TRACKS:  Jack  Hoxie — 35%.  Old,  but 
they  are  good.  Lots  of  action,  and  fine  for  one 
night.  Played  January  26.  Five  reels. — C.  E. 
Longacre,  Dixie  theatre,  Dickson,  Tenn. — Small 
town  patronage. 

Serials 

THE  FIGHTING  MARINE:  (Pathe)  Gene 
Tunney — I bet  on  Gene  and  I lost  both  times. 
Has  no  following  whatever.  Ten  episodes. — Carl 
W.  Veseth,  Palace  theatre,  Malta,  Mont. — General 
patronage. 

FIGHTING  TO  WIN : (Universal)  The  Col- 
legians— A very  good  college  serial.  Two  reels. 
— Robert  Kessler,  Benn  theatre,  Philadelphia,  Pa. 
— General  patronage. 

FIGHTING  WITH  BUFFALO  BILL:  (Uni- 
versal) Wallace  MacDonald — This  serial,  the  first 
we  played  in  two  years,  seems  to  go  good.  So 
far  only  one  thing  wrong  and  that  is  they 
expected  to  see  Buffalo  Bill  with  his  long  hair 
and  goatee,  instead  they  picture  him  in  his 
younger  days.  But  as  long  as  they  came,  why 
should  the  exhibitor  kick?  Fine  photography  with 
outdoor  atmosphere.  Two  reels. — John  Cleva,  Jr., 
Enterprise  theatre,  Glen  Alum,  W.  Va. — Mining 
patronage. 

THE  FIRE  FIGHTERS:  (Universal)— Have 
just  run  the  first  three  chapters  of  this  and 
■don’t  believe  it  is  going  to  be  so  good.  Ten 
episodes. — H.  M.  Face  & Sons,  Star  theatre, 
Nashville,  Mich. — Small  town  patronage. 

THE  HOUSE  WITHOUT  A KEY:  (Pathe)— 
We  have  finished  with  the  second  episode  and  it 
looks  now  like  it  might  hold  out  to  be  a very 
interesting  mystery  serial.  Two  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Calif. — 
General  patronage. 

PERILS  OF  THE  WILD:  (Universal)  Joe 
Bonomo — The  first  three  chapters  were  good. 
Drew  well.  Good  scenery  and  good  acting.  Ten 
chapters. — Meldrim  & Clark,  Opera  House,  Ed- 
wards, N.  Y. — General  patronage. 

PERILS  OF  THE  WILD:  (Universal)  Special 
cast — Holding  up  to  the  last  as  well  as  “The 
Green  Archer”  but  at  that,  the  same  old  bunk. 
- — F.  G.  Roberts,  American  theatre,  Ada,  Okla. — - 
General  patronage. 


PERILS  OF  THE  WILD:  (Universal)  Joe  Bonomo 
— Not  so  good.  The  few  kids  that  have  read  or  are 
reading  “Swiss  Family  Robinson”  seemed  to  di- 
gest parts  of  it  to  satisfaction.  Ten  episodes, 
two  spasms  each. — 0.  R.  Oates,  Bridge  theatre, 
Petersburg,  W.  Va.- — Small  town  patronage. 

PHANTOM  POLICE:  (Rayart)  Herbert  Raw- 
linson — One  of  the  best  serials  we  have  run  and 
a good  interesting  plot.  Get  the  trailer  on  this : 
it’s  fine  and  will  get  them  in  for  first  chapter. 
Two  reels. — Mrs.  Berta  Smith,  Palace  theatre, 
Rockmart,  Ga. — Small  town  patronage. 

THE  RADIO  DETECTIVE:  (Universal)  Jack 
Daugherty — This  is  a good  serial  with  a star  that 
is  popular.  The  boy  scouts  that  work  with  him 
are  good  and  create  quite  a lot  of  interest.  Two 
reels. — Mrs.  Berta  Smith,  Palace  theatre.  Rock- 
mart,  Ga. — Small  town  patronage. 

THE  RIDDLE  RIDER:  (Universal)  William 
Desmond — Started  this  one  several  weeks  back 
and  is  holding  up  fine.  Serial  fans  are  all  out 
on  this  one  due  to  special  ballyhoo  on  opening 
date.  Can  advise  any  exhibitor  to  get  this  one  if 
print  is  in  any  condition  at  all.  Paper  good. 
Fifteen  episodes. — O.  R.  Oates,  Bridge  theatre, 
Petersburg,  W.  Va. — Small  town  patronage. 

THE  SILENT  FLYER:  (Universal)— A peach 
of  a serial.  Ten  episodes. — H.  M.  Face  & Sons, 
Star  theatre,  Nashville,  Mich. — Small  town  pat- 
ronage. 

THE  SILENT  FLYER:  (Universal)— Going 
fine  at  sixth  episode.  Different  from  other 
serials  and  holding  interest  better  than  anything 
I have  had  for  some  time.  Two  reels. — E.  Green- 
halgh,  Greenhalgh  theatre,  Ferron,  Utah. — Small 
town  patronage. 

STRINGS  OF  STEEL:  (Universal)  William 
Desmond — Fair  serial.  Have  patrons  who  drive 
many  miles  in  to  see  this  in  below  zero  weather. 
Kids  like  it,  too.  Ten  episodes. — Carl  W.  Veseth, 
Palace  theatre,  Malta,  Mont. — General  patronage. 

Short  Features 

EDUCATIONAL 

BEAR  CATS:  Juvenile — A very  good  comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

BE  CAREFUL:  Good. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

COURT  PLASTER:  Good. — Julius  Schmidt, 

Grand  theatre,  Breese,  111. — General  patronage. 

FAST  AND  FURIOUS:  Good. — Julius  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

FELIX:  A Saturday  night  drawing  car.  One 
reel. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

FROM  A TO  Z THROUGH  FILMDOM:  Hodge 
Podge. — Always  good.  One  reel.- — Robert  Kessler, 
Benn  theatre,  Philadelphia,  Pa. — General  pat- 
ronage. 

GIMME  STRENGTH:  Nothing  to  it.  Two 
reels. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

HER  BOY  FRIEND:  Just  fair. — Julius 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

HERE  COMES  CHARLIE:  Lloyd  Hamilton— A 
fair  comedy.  Two  reels. — O.  B.  Junkins,  Man- 
zanita theatre,  Carmel,  Calif. — General  patronage. 

HIGH  GEAR:  Good. — Julius  Schmidt,  Grand 
theatre,  Breese,  III. — General  patronage. 

HIGH  GEAR:  Bobby  Vernon — A rotten  print 
kept  the  customers  from  seeing  most  of  this. 
Two  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, 111. — General  patronage. 

HONEST  INJUN : Johnny  Arthur — An  excel- 
lent laugh  maker.  What  more  can  one  want? 
Two  reels. — C.  A.  Anglemire,  Y.  theatre,  Naza- 
reth, Pa. — General  patronage. 


HONEST  INJUN:  A funny  comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

HONEST  INJUN:  Johnny  Arthur— Rather 
weak.  Two  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Calif. — General  patronage. 

JONAH  JONES:  Good. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

KINOGRAMS:  Our  patrons  all  look  for  these 
news  reels.  One  reel.— R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 

KINOGRAMS:  Always  good. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

THE  MARIONETTES:  In  technicolor!  Ran 
it  with  “The  Kid  Brother”  and  it  made  a finely 
balanced  program.  It’s  wonderful  stuff.  Two 
reels. — Clark  & Edwards,  Palace  theatre,  Ashland, 
O. — General  patronage. 

MIDNIGHT  FOLLIES:  Mermaid.  A fair 
comedy.  Two  reels. — Robert  Kessler,  Benn  thea- 
tre, Philadelphia,  Pa. — General  patronage. 

MOVIELAND : Lupino  Lane — This  is  a real 
comedy.  This  man  certainly  is  good.  Two  reels. 
—Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

NEVER  AGAIN : Good. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

SLIPPERY  FEET:  Pretty  good  comedy.  Two 
reels. — R,.  j.  Williams,  Pastime  theatre,  Johnson, 
Neb. — General  patronage. 

SPOTLIGHT:  Lige  Conley— Old  fashioned 

slapstick.  Two  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

’TIL  WE  EAT  AGAIN : A good  fair  comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

WIFE  SHY:  Bobby  Vernon — A good  comedy. 
Two  reels. — Robert  Kessler,  Benn  theatre,  Phila- 
delphia, Pa. — General  patronage. 


COLUMBIA 

ARIZONA’S  GRAND  CANYON:  This  was  in 
colors  and  was  pretty  good.  One  reel. — Mrs.  H.  J. 
Green,  Gem  theatre,  Greenriver,  Utah.— General 
patronage. 

RAIN  AND  SHINES:  A1  St.  John— This 
comedy  got  the  laughs.  Two  reels.— Mrs. 
H.  J.  Green,  Gem  theatre,  Greenriver,  Utah.— 
General  patronage. 


FILM  BOOKING  OFFICES 

ACCIDENTS  WON’T  HAPPEN:  Good  cartoon 
imedy.— A.  G.  Witwer,  Grand  theatre.  Rainier, 
ire. — General  patronage. 

ADVENTURES  OF  MAZIE,  PACEMAKERS, 
IGHTING  HEARTS:  Alberta  Vaughn— I believe 
lat  here  are  two  reelers  that  are  a box  office 
et  to  every  neighborhood  or  small  town  ex- 
ibitor.  I have  noticed  many  favorable  com- 
lents  for  them  in  these  columns  but  if  another 
oost  will  cause  some  tardy  manager  to  use  them 
> his  own  benefit  the  space  will  not  be  wasted, 
lon’t  neglect  to  play  them  regularly  and  adver- 

se_ q x.  Dewey,  Dewey  theatre.  White  Salmon, 

/ash. — Small  town  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn— 
;est  short  stuff  we  use.  Two  reels.— R.  B.  Max- 
ell, Illinois  theatre,  Sullivan,  111.— General 
atronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn— 
ro  4 entitled  “Mazie’s  Won’t  Tell.”  is  another 
ood  episode.  These  have  all  been  good  and  each 
as  a lot  of  comedy  in  it.  Two  reels.  W.  T. 
lavis  & Son,  Rialto  theatre,  Sharon,  Wis.— 
eneral  patronage. 

THE  GOLF  BUG:  These  Kat  and  Alice  com- 
dies  are  all  pretty  good.  One  reel.  R.  J. 
/illiams,  Pastime  theatre,  Johnson,  Neb. — General 
atronage. 

HE  DONE  HIS  BEST:  A good  worthy  comedy. 


We  Represent  the  Exhibitor 
In  Hollywood — 

Who  is  seeking  co-operation  from  the  makers 
of  motion  pictures; 

Who  wants  to  get  a direct  tie-up  with  the  Pro- 
ducer, the  Star  or  Director; 

Who  wants  tips  on  how  to  put  over  his  Feature 
Pictures  BIG 

Hundreds  of  exhibitors  have  already  taken  ad- 
vantage of  our  service. 

Write  and  tell  us  your  problems.  We’ll  do 
the  rest. 


Last  Week — 

We  helped  one  exhibitor  from  Texas  secure 
a story  tie-up  with  his  local  newspaper. 

We  got  a certain  Michigan  exhibitor  a lot  of 
Indian  outfits  (used  in  the  picture)  to  make  a 
ballyhoo. 

We  secured  500  personally  signed  letters  from 
a big  star,  which  our  exhibitor  friend  sent  to 
his  patrons. 

And  made  a special  trailer  for  another. 

WE  ARE  HERE  IN  HOLLYWOOD  TO 
SERVE  YOU! 

FFrifA,  Wire  or  Cable  for  Terms 


General  Offices:  6356-6360  Hollywood  Blvd.,  Hollywood,  Cal, 
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Early  stills  from  “7th  Heaven ” indicate  Frank  Borzage  is  achieving  unusual  situations  and  characters  in  the  production  he 
is  directing  for  Fox,  with  Charles  Farrell  featured  with  Janet  Gaynor.  Players  as  they  appear  from  left  to  right  in  the 
above  scenes  are  George  Stone,  Charles  Farrell,  Emile  Chautard,  Albert  Gran  and  David  Butler. 


Different  from  the  rest.  Two  reels. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

PRESENT  ARMS:  Not  much  of  a comedy, 
very  few  laughs  and  a very  abrupt  ending  with 
no  connection  of  story.  One  and  one-half  reels. 
—A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

SHORE  ENOUGH:  Good.  One  reel. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Neb. — Gen- 
eral patronage. 

TEA  FOR  TOMMY : Alberta  Vaughn — Fair 
comedy  if  you  don’t  take  it  too  serious.  Two 
reels.. — R.  J.  Williams,  Pastime  theatre,  Johnson, 
Neb.. — General  patronage. 

WELCOME  GRANGE:  ’’The  Pace  Makers”— 
These  comedies  are  sure  fine.  We  ran  the  “Go- 
Getters”  series  and  this  is  our  first  of  the  “Pace 
Makers”  comedies.  Two  reel6. — Mrs.  H.  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

WILD  ROOMERS:  Just  a comedy.  Two  reels. 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

FOX 

DIZZY  DANCERS:  A good  comedy.  Two 
reels.. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

EASY  PAYMENTS:  Helen  and  Warren— This 
is  a peach  of  a Helen  and  Warren  comedy.  It 
has  a real  story  value  and  is  full  of  laughs.  My 
folks  liked  it  very  much.  Play  it  up.  It’s  away 
in  the  front  of  many  comedies.  Two  reels. — P.  E. 
Morris,  Regent  theatre,  Indianola,  Miss. — Small 
town  patronage. 

PATHE 

ALONG  CAME  AUNTIE:  Glen  Tryon— Hal 
Roach  knows  how  to  make  comedies,  the  kind 
that  get  laughs.  This  one  does  that  very  thing, 
and  that’s  what  counts  with  me.  Tyler  Brooke 
is  coming  to  the  front  and  I think  is  even  better 
than  Tryon.  Two  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Calif. — General  patronage. 

BASHFUL  JIM:  Ralph  Graves — Fair  comedy. 
Two  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, 111. — General  patronage. 

ENGLISH  CHANNEL  SWIM:  Good  cartoon 
comedy. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

A HAREM  KNIGHT : Ben  Turpin — Ben  Turpin 
comedy  always  good.  Two  reels. — Robert  Kessler, 
Benn  theatre,  Philadelphia,  Pa. — General  pat- 
ronage. 

THE  HAUNTED  HOUSE:  Fairly  good  car- 
toon comedy. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

HE  FORGOT  TO  REMEMBER:  Clyde  Cook- 
Class  this  as  the  best  Cook  we  have  shown. 
Quite  novel  and  a whirlwind  ending.  Two  reels. 
— O.  A.  Fosse,  Community  theatre,  Ridgeway, 
la.- — Small  town  patronage. 

HOOKED  AT  THE  ALTAR:  Ralph  Graves— 
This  was  sent  in  the  place  of  "Hurry  Doctor,” 
but  Ralph  Graves  is  always  good.  Two  reels. 
— Mrs.  H.  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

KICKED  OUT:  Harold  Lloyd— There  is  far 
better  stuff  in  these  old  comedies  than  is  being 
put  in  comedies  of  the  present.  Some  patrons 
told  me  that  they  came  just  to  see  it : however, 
they  didn’t  know  that  it  was  only  one  reel. — 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Calif. 
— General  patronage. 


NEVER  TOO  OLD:  An  exceptionally  good  and 
unusual  comedy.  Claude  Gillingwater  is  very 
good  in  this  and  Jimmy  Finlayson  does  some 
exceptionally  clever  acting.  Finlayson  should  be 
starred.  Two  reels. — O.  B.  Junkins,  Manzanita 
theatre.  Carmel,  Calif. — General  patronage. 

PATHE  NEWS:  The  newsy  newsreel  “you  will 
buy  and  buy  and  buy  eventually,  why  not  now?” 
One  reel. — O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

RAGGEDY  ROSE:  Mabel  Normand — A very 
good  comedy.  Everybody  liked  it.  Three  reels. — 
Robert  Kessler,  Benn  theatre,  Philadelphia,  Pa. 
— General  patronage. 

RAGGEDY  ROSE:  Mabel  Normand— Good 

enough  for  any  house.  Three  reels. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 

THE  UNCOVERED  WAGON:  Hal  Roach— A 
burlesque  on  the  “Covered  Wagon.”  Simply 
packed  with  laughs.  One  reel. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — General  patronage. 

WAR  FEATHERS:  Our  Gang — Not  as  good 
as  previous  Gangs.  Two  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Calif. — General  pat 
ronage. 

YOUR  OWN  BACK  YARD:  Our  Gang— One 
of  the  best  comedies  Pathe  has  produced.  An 
unexpected  incident  was  a round  of  applause  at 
the  end.  This  was  run  with  "We’re  In  the 
Navy  Now,”  but  quite  a few  people  who  had 
seen  the  feature  in  the  city  came  to  see  this 
comedy.  Two  reels. — A.  J.  Gibbons,  Illinois  thea- 
tre, Metropolis,  111. — General  patronage. 

UNIVERSAL 

ANDY  TAKES  A FLIER:  Pretty  punk  stuff 
was  what  I would  call  this.  Looks  like  Slim 
Summerville  as  Andy  in  place  of  Joe  Murphy. 
Any  child  could  make  better  comedies  than  the 
Universals  which  we  have  used.  Two  reels. — 
W.  T.  Davis  & Son,  Rialto  theatre,  Sharon,  Wis. 
— General  patronage. 

BLUEBIRD  COMEDIES:  I have  found  them 
real  good.  One  reel. — -Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  pat- 
ronage. 

BUSTER  BROWN  COMEDIES:  The  kids 
simply  eat  up  these  Buster  Brown  comedies,  and 
the  adults  are  not  far  behind.  Everyone  loves 
the  three  stars,  Buster,  Mary  Jane  and  Tige. 
Two  reels. — Wade  H.  Wilson,  Victory  theatre, 
Weaverville,  Cal. — Small  town  patronage. 

BUSTER’S  GIRL  FRIEND:  A good  Buster 
Brown  comedy.  The  dog  does  some  very  funny 
stuff.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

BUSTER’S  HUNTING  PARTY:  Arthur  Trim- 
ble— Best  comedy  we  have  run  in  a long  time. 
Two  reels. — Meldrim  & Clark,  Opera  House, 
Edwards,  N.  Y. — General  patronage. 

BUSTER’S  NOSE  DIVE:  Arthur  Trimble- 
Good.  Pleased  the  kids.  Two  reels. — Meldrim  & 
Clark,  Opera  House,  Edwards,  N.  Y. — General 
patronage. 

CALIFORNIA  HERE  WE  COME:  Slim  Sum- 
merville— Perhaps  this  would  have  been  good  with 
Joe  Murphy ; he  is  the  only  man  for  Gump.  Two 
reels.— Mr6.  Berta  Smith,  Palace  theatre.  Rock- 
mart,  Ga. — Small  town  patronage. 

A COUPLE  OF  SKATES:  Neely  Edwards— 
This  is  a novelty.  The  entire  comedy  done  on 
roller  skates.  It  was  good.  One  reel. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — General 
patronage. 


FOR  CRYING  OUT  LOUD:  Neely  Edwards— 
Laughs  in  this  one.  One  reel. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

THE  HORSE  LAUGH:  Charles  Puffy— Above 
the  average.  One  reel. — Meldrim  & Clark,  Opera 
House,  Edward,  N.  Y. — General  patronage. 

INTERNATIONAL  NEWS:  Pretty  good  news- 
reel if  they  would  leave  a lot  of  that  foreign 
bologna  out  of  it.  Have  good  newsreel  follow- 
ing but  it  took  a long  time  to  develop  the 
“newshungeritis.”  How  do  you  like  that  new 
term?  One  reel. — O.  R.  Oate6,  Bridge  theatre, 
Petersburg,  W.  Va. — Small  town  patronage. 

JANE’S  TROUBLES:  Wanda  Wiley— Fair 
comedy : will  pass  with  a good  feature.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

LAW  OF  THE  NORTH:  Fred  Gilman — Just  a 
fair  short  western  O.  K.  for  filler.  Two  reels. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

LET  LOOSE : Pee  Wee  Holmes— Another  W.  C. 
Tuttle  story  that  is  a darb.  They  always  draw 
extra  business  here.  Two  reel  Western. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — General 
patronage. 

NEWLYWEDS  QUARANTINED : Another 

good  Snookums  comedy.  This  kid  is  fine.  Two 
reels. — A.  G.  Witwer,  Grand  theatre,  Rainier, 
Ore. — General  patronage. 

NOBODY  LOVES  ME:  Charles  Puffy— Didn’t 
register  a laugh.  Just  another  fillum.  One  reel. 
— A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. — 
General  patronage. 

THE  OPTIMIST:  Charles  Puffy — Pretty  good, 
one  reel. — Meldrim  & Clark,  Opera  House,  Ed- 
wards, N.  Y. — General  patronage. 

A PERFECT  LIE:  Wanda  Wiley— Fair.  Two 
reels. — Meldrim  & Clark,  Opera  House,  Edwards, 
N.  Y. — General  patronage. 

PLAYING  THE  SWELL:  Wanda  Wiley— The 
best  comedy  by  Wanda  Wiley  to  date.  Several 
laughs.  Two  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — General  patronage. 

PREP  SCHOOL:  Arthur  Lake — Good.  One 
reel. — Meldrim  & Clark,  Opera  House.  Edwards, 
N.  Y. — General  patronage. 

ROOMS  FOR  RENT:  A very  funny  Gump 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

SEPARATED  SWEETHEARTS:  Arthur  Lake 
— A good  one  reel  comedy.  The  best  yet  from 
Lake.  One  reel. — Mrs.  Berta  Smith,  Palace 
theatre,  Rockmart,  Ga. — Small  town  patronage. 

UNIVERSAL  COMEDIES:  With  the  exception 
of  Wanda  Wiley  Century  comedies,  all  they  are 
is  filler  and  pretty  punk  at  that.  Hope  Uncle 
Carl  makes  good  his  promise  of  having  the  best 
comedies  on  the  market  next  year  or  my  John 
Hancock  will  not  appear  on  the  dotted  line  for 
his  C.  S.  contract.  One  and  two  reelers.— O.  R. 
Oates,  Bridge  theatre,  Petersburg,  W.  Va. — Small 
town  patronage. 

WHERE’S  MY  BABY?:  Special  cast— It  gets 
the  laughs,  and  that’s  what  we  want.  One  reel. 
— R.  J.  Williams,  Pastime  theatre,  Johnson.  Neb. 
— General  patronage. 

WHY  GEORGE!:  A good  funny  comedy.  Two 
reels.— Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

WHY  GEORGE!:  Not  so  good  as  former  come- 
dies of  this  type.  Two  reels. — A.  G.  Witwer, 
Grand  theatre,  Rainier,  Ore.. — General  patronage. 
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“No  Control,"  with  Harrison  Ford  and 
Phyllis  Haver.  Scott  Sidney  directed 
this  Pro-Dis-Co  release  which  was 
adapted  by  Zelda  Sears  and  Tay 
Garnett,  and  shot  by  Cameraman  Geo. 
Benoit.  

( Continued  from  page  56) 
theatres,  has  been  named  as  manager  of 
the  Bowersock  of  Lawrence. 

OTTA  WA 

OTTAWA. — George  Rotsky,  manager  of 
the  Palace,  Montreal,  Quebec,  and  vice- 
president  of  the  Montreal  Theatre  Man- 
agers Association,  was  an  invited  guest  at 
the  reception  in  Montreal  for  Their  Ex- 
cellencies, Viscount  Willingdon,  Governor- 
General  of  Canada,  and  Viscountess  Wil- 
lingdon, being  the  only  theatre  man  pres- 
ent. . . . Mr.  Rotsky  has  announced  that 
the  fund  of  $10,000  which  he  guaranteed 
as  the  contribution  of  the  exhibitors  of 
Montreal  for  the  relief  of  the  sufferers  in 
the  Laurier  Palace  theatre  disaster  was 
quickly  raised  and  was  placed  at  the  dis- 
posal of  the  civic  committee.  ...  At  a 
meeting  of  the  finance  committee  of  the 
city  of  Quebec,  announcement  was  made 
that,  starting  May  1,  the  theatres  of  Quebec 
City  would  be  called  upon  to  pay  a special 
tax  for  the  local  board  of  censors,  which 
has  jurisdiction  over  posters,  special  pres- 
entations and  other  matters.  . . . J.  M. 
Franklin,  genial  manager  of  the  B.  F. 
Keith’s  theatre,  Ottawa,  Ontario,  spent  a 
week  in  New  York  City  to  arrange  for 
coming  attractions  at  the  Ottawa  house. 
Roy  .McDonald,  assistant  manager,  was  in 
charge  of  the  theatre  for  the  week.  . . . 
Work  has  started  on  the  erection  of  the 
new  moving  picture  theatre  in  Aylmer, 
Quebec,  the  Family,  which  is  to  replace  the 
old  playhouse  destroyed  by  fire  recently. 

. . . The  second  gallery  of  the  Russell 

theatre,  Ottawa,  Ontario,  has  been  perma- 
nently closed,  according  to  local  announce- 
ment, as  a result  of  an  agreement  between 
the  theatre  owners  and  the  civic  authori- 
ties. The  closed  section  had  a capacity  for 
400  persons.  New  pillars  have  been  in- 
stalled to  support  the  balcony.  With  these 
changes,  the  Russell  has  been  passed  by  the 
Ottawa  Fire  Department  and  the  Ottawa 
building  inspectors.  . . . Approximately 
$500  was  raised  at  a benefit  concert  in 
the  Regent  theatre,  Ottawa,  Ontario,  to 
assist  an  unfortunate  local  family  which 
had  suffered  recent  severe  losses.  The  the- 
atre was  loaned  for  the  occasion  by  Man- 


ager Ray  Tubman  and  the  program  was 
arranged  by  Orville  Johnston,  director  of 
the  orchestra.  Mayor  Balharrie  was  mas- 
ter of  ceremonies  for  the  concert.  . . . 

Manager  W.  P.  McGeachie  of  the  Algoma 
theatre,  Sault  Ste.  Marie,  Ontario,  has  de- 
leted all  fire  scenes  from  the  news  reels 
which  he  screens  and  will  continue  to  do 
so,  he  says,  because  he  believes  the  people 
are  nervous  about  fires. 

ALBANY 

ALBANY.— Mrs.  Belle  M.  Taylor,  owner 
of  the  Richmond  in  North  Adams,  Mass., 
sailed  for  Europe.  . . . Without  both- 

ering to  bring  his  snowshoes  with  him, 
Bill  Kennedy  of  the  Lyceum  in  Champlain, 
struck  Film  Row  for  the  first  time  in  sev- 
eral months.  . . . Fred  Mausert  is  mak- 
ing excellent  progress  these  days  on  his  new 
business  block  in  Glens  Falls.  A handsome 
marble  arcade  will  lead  to  the  theatre  in  the 
rear.  . . . A l Barton,  business  partner  of  Lew 
Fischer  at  the  Playhouse  in  Ticonderoga, 
is  recovering  from  an  operation  in  a hos- 
pital. . . . Boris  Samsonoff  of  New 

York  City,  is  the  new  manager  for  Chase 
in  Albany.  . . . L.  E.  Avery  of  Bran- 

don, Vt.,  formerly  in  the  feed  business,  is 
now  running  the  theatre  there. 

John  A.  May  and  Pete  Dana  of  the  Schine 
organization,  were  before  the  Albany  Film 
Board  of  Trade  last  week.  . . . Mrs. 

Anthony  Veiller  left  last  Sunday  for  Palm 
Beach,  where  she  will  spend  the  remainder 
of  the  winter,  her  husband  accompanying 
her  as  far  as  New  York.  Mr.  Veiller  is 
manager  of  the  Mark  Ritz.  . . . C.  H. 
Buckley,  owner  of  the  Leland  in  Albany, 
presented  a stand  of  colors  to  the  local 
marine  corps,  with  Mayor  Thacher  making 
the  presentation  speech.  A color  guard 
was  present  on  the  occasion.  . . . Mor- 

ris Silverman  of  Schenectady  is  now 
wrangling  with  the  ministers  in  that  city 
over  the  running  on  Sunday  of  Mr.  Silver- 
man’s new  residential  house.  . . . The 

Jefferson  in  Auburn  dedicated  a new  $25,- 
000  organ  and  will  feature  organ  special- 
ties each  week.  . . The  Bareli  in 

Schenectady  is  now  running  amateur  nights 
once  a week.  . . . Uly  S.  Hill,  local 

general  manager  for  the  Strand  group  of 
houses,  spent  nearly  all  of  last  week  in 
New  York  city  with  Moe  Mark  and  Walter 
Hays.  . . . Mrs.  Ben  Stern,  wife  of  the 
manager  of  the  Lincoln  in  Troy,  is  now 
in  Atlantic  City.  . . . The  New  York 
State  Health  Department  is  showing  a 
film  over  the  state  this  winter,  aiding 
parents  in  the  better  care  of  children. 

. . . The  Strand  in  Ogdensburg  has  in- 

stalled new  projection  apparatus  as  well 
as  a new  screen. 

SAN  ANTONIO 

SAN  ANTONIO. — Ben  Gersdorf,  man- 
ager of  the  Empire,  entertained  the  crip- 
pled soldiers  at  the  Base  Hospital  at  Fort 
Sam  Houston,  with  a showing  of  “Michael 
Strogoff.”  . . . Luther  Strong,  formerly  of 
the  Hippodrome  at  Fort  Worth,  has  been 
appointed  resident  manager  of  the  Prin- 
cess here.  . . . William  Epstein,  managing 
director  of  the  Axtec,  left  for  a short  busi- 
ness trip  to  Dallas.  . . . Robert  Blair,  resi- 
dent manager  of  the  Texas,  Raymond  B. 
Jones,  Ben  K.  Gersdorf  and  others  con- 
nected with  Publix,  returned  from  Dallas, 
where  they  attended  a regional  convention. 

. . . Harry  Nathan,  manager  of  the  Plaza 
and  Strand,  has  recovered  from  an  attack 
of  influenza.  . . . The  Empire,  under  the 
new  managership  of  Ben  Gersdorf,  is  hav- 
ing success  under  its  newly  adopted  policy 
of  first  run  features. 

DENVER 

DENVER. — Extensive  improvements  by 
Burns  and  Homer  Ellison  on  their  newly 


In  the  upper  picture  are  Kalla  Pasha, 
Valentina  Zimina  and  Johnny  Harron 
in  “Rose  of  the  Tenements,”  an 
F.  B.  O.  production  which  was  di- 
rected by  Del  Andrews  and  photo- 
graphed by  L.  Broening.  Shirley 
Mason  has  the  leading  role. 

acquired  Federal  theatre  will  soon  be  com- 
pleted. . . . James  Quinn  has  been  appointed 
the  new  manager  of  the  State,  and  Jack 
Eaton,  former  manager,  has  returned  to 
the  production  field.  . . . Ole  Nelson,  for- 
mer manager  of  the  Curran,  Boulder,  Colo., 
has  been  named  as  manager  of  the  D & R 
theatres  here.  . . . The  Colorado  censor 
bill,  which  was  introduced  in  the  House 
of  Representatives,  was  brought  before  the 
committee  and  ordered  printed.  The  pro- 
posed law  is  modeled  after  the  censor  law 
of  Ohio,  providing  for  a tax  of  $1  on 
every  1,000  feet  of  film  which  comes  into 
the  state.  The  bill  is  attracting  consider- 
able attention. 

DES  MOINES 

DES  MOINES. — Harry  David  is  the  new 
district  manager  for  Publix  theatres  in 
Iowa.  He  will  have  charge  of  theatres 
here,  in  Omaha,  Davenport,  Newton,  Coun- 
cil Bluffs  and  Sioux  City.  . . . The  fol- 
lowing Iowa  theatre  men  were  in  Kansas 
City  for  the  recent  regional  meeting  of  the 
Publix  theatres:  A.  H.  Blank,  Nate  Fru- 
denfeld,  A.  G.  Stolte,  Harry  Weinberg, 
Max  Friedman;  Harry  Watts,  Rialto, 
Omaha;  L.  E.  Davidson,  Princess,  Sioux 
City ; Evert  Cummings,  Fort  Armstrong, 
Rock  Island;  L.  E.  Wegener,  Columbia, 
Davenport.  . . . Frank  Woods,  who  has  been 
in  Australia  for  the  past  three  years,  is  the 
new  manager  for  the  Strand  in  Omaha.  He 
replaces  August  Herman.  . . . The  Majes- 
tic, owned  and  controlled  for  years  by  the 
A.  H.  Blank  Enterprises,  has  been  leased 
by  Lem  Thompson  for  an  indefinite  period. 


Frana  Found  Dead 
LONG  PRAIRIE,  MINN.— J.  F.  Frana, 
owner  of  the  Cozy  theatre,  was  found  dead  as 
a result,  it  is  believed,  of  heart  disease. 


Butterfield  Lease  Is  for  $1,000,000 
PONTIAC,  MICH.— The  lease  held  by  But- 
terfield Theatres,  Inc.,  for  the  five  Kliest  thea- 
tres here  calls  for  rentals  of  more  than  $1,000,000 
for  15  years. 
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PATHE  MEN  GATHER  FROM  MIDDLEW  ESTERN  CITIES.  Front  row , left  to  right:  L.  A.  Ullrich , C.  N. 
Keppler , //.  Wolf  gram,  Milwaukee , H.  E.  Waldron , owner  of  Roger  series , IF.  .4.  F.  Mack , Midwest 
division  salesmanager , Fred  C.  Aiken , assistant  Midwest  salesmanager , Thomas  Q.  Beesley , McCutcheon- 
Gerson  representative , C.  L.  Filkins , Chicago.  Second  row , Ze/f  lo  right:  Joe  Woodward , R.  Louthain, 
J.  S.  Gillick , Chicago  branch  manager,  Oscar  Hanson,  Detroit  branch  manager,  Ted  Meyers,  O.  E. 
Florine,  W.  R.  Liebmann,  Minneapolis  branch  manager,  R.  V.  Nolan , Milwaukee  branch  manager,  Ted 
Ferrand,  Charles  Ram  p,  representative  of  Mr.  Waldron.  Third  row,  left  to  right:  R.  O.  Pearson, 
Omaha  branch  manager,  D.  L.  Marlin , II.  A.  Kaufmann,  Des  Moines  branch  manager,  W.  A.  Aschmann, 
II.  D.  Graham,  Double  I.  branch  manager,  W.  R.  Nay,  Tom  North,  M iddlewest  Aesops  Fables  and 
Topics  of  the  Day  representative,  J.  A.  Harris,  St.  Louis  branch  manager,  and  Nick  Humm. 


CHICAGO  PERSONALITIES 


By  D.  H.  ,= 


WI'LL  M.  HIGHT  died  in  Los  Angeles  February  3 of  a heart  attack. 
His  body  will  arrive  this  week  for  burial. 

He  was  associated  with  the  motion  picture  industry  for  the 
greater  part  of  his  lifetime,  many  years  of  which  he  spent  in  Chicago. 


ID  EFORE  leaving  Chicago  he  was  man- 
" ager  of  the  local  office  for  the  Motion 
Picture  News  three  years  and  later  was 
associated  with  Morris  Heilman  at  Reel- 
craft  Exchange. 


During  the  period  previous  to  that  he 
was  an  active  figure  in  theatrical  and  news- 
paper circles. 

Deceased  is  survived  by  a widow,  Mrs. 
Mary  Hight,  former  dramatic  coach  of 


Northwestern  University  and  recently  a 
stump  speaker  for  the  Republican  national 
campaign. 

* * 

A.  S.  Putney,  Jr.,  of  the  Curtis  Publish- 
ing Company,  told  Pathe  men  assembled 
at  the  Congress  hotel  February  1 that  if 
the  new  Will  Rogers  series  meets  with  as 
much  success  for  Pathe  as  it  has  met  for  the 
Saturday  Evening  Post,  it  ought  to  be  a 
Pathe  year. 

Others  speakers  at  the  meeting  were 
H.  E.  Waldron,  owner  of  the  pictures  which 
show  Will  Rogers  “wisecracking  through 
Europe”  and  formally  known  as  “Our  Un- 
official Ambassador  Abroad” ; and  Thomas 
Q.  Beesley,  v i c e-p  resident  of  the 
McCutcheon-Gerson  Advertising  agency. 
W.  A.  V.  Mack,  Middle  West  salesman- 
ager, presided. 

The  first  three  of  the  series  of  12  pic- 
tures are  at  the  exchange  and  are  set  for  re- 
lease March  17. 

ijs  5*C 

J.  Leo  Meehan,  Film  Booking  Offices 
director,  left  Chicago  for  the  Coast  Feb- 
ruary 4 with  Mrs.  Meehan.  They  have 
spent  two  weeks  in  New  York,  where  the 
director  signed  a new  contract.  Here  for 
a few  hours  Friday  Leo  visited  the  “old- 
timers”  such  as  Jack  Sampson,  Ed  Clifford 
and  George  ditto.  And  illustrations  appear 
in  the  world’s  greatest  pictorial  section. 

^ * 

A.  J.  Moehler,  president  of  American 
Cinema  Association,  arrived  in  Chicago, 
February  4,  for  a two  days  visit.  He 
spent  a portion  of  the  time  with  Si  Greiver 
who  handles  the  A.  C.  A.  product  in  the 
Middlewest. 

In  connection  with  Moehler’s  visit,  here 
comes  the  announcement  that  Balaban  & 
Katz  has  booked  the  Edgar  A.  Guest  Po- 
etic Jewels  and  will  show  the  entire  series 
of  13. 

* * * 

A.  N.  Gonsior,  of  the  Virginia  theatre, 
Champaign,  111.,  was  in  Chicago  February 
3 and  Bill  Sweeney  thinks  “A.  N.”  had  bet- 
ter be  making  plans  to  attend  the  “May 
Fourth”  Motion  Picture  Ball. 

* * * 

“Great  piece  of  aerial  engineering  you  have 
strung  up  in  the  office,**  we  said  to  Dave  Dubin 
at  the  Educational  exchange  last  week. 

“It’s  for  the  announcement  of  Booker’s  Week 
which  is  March  5 to  12,’*  said  Dave.  _ 

“Yes?”  said  we.  “We  see  the  connection. 

“Exhibitors  are  very  pleased,”  said  Dave. 

“Yes,”  said  we. 

(More  next  week.) 

5jC  5«C 

The  Patio  theatre  on  Austin  boulevard, 
Chicago,  opened  January  31.  Another 
opening  of  the  past  week  was  the  Glen 
theatre  in  Glen  Ellyn. 

* * * 

Le  Roy  Alexander,  Universal  division 
manager,  returned  to  Chicago  February.  7 
from  a several  weeks  stay  in  California. 
He  attended  the  Carl  Laemmle  60th  An- 
niversary on  the  Coast. 

Sfc  * 

You  didn’t  know  it  before?  His  name  was 
always  “Frank.”  But  nicknames  grow  so  fixed 
in  our  minds  that  a real  first  name  becomes  ob- 
solete and  a thing  to  be  used  only  upon  special 
occasion.  And  “Jack”  is  a better  name  anyhow. 
And  that’s  how  it  is  that  Jack  Miller,  business 
manager  of  the  exhibitors  association,  became 
“Frank  Miller”  in  this  page  last  week. 

And  the  only  funny  part  of  it  is  that  he  doesn’t 
know  that  his  real  name  is  “Frank.” 

j{C  % % 

Fred  Sliler,  manager  of  the  Fox  Film 
exchange  at  Milwaukee,  spent  two.  days  in 
Chicago  last  week  with  his  old  friend  and 
associate,  Clyde  Eckhardt,  district  manager. 

j}:  5*C  5}J 

Saxe  Amusement  Enterprises  opened 
the  Plaza  theatre  in  Oshkosh,  Wis.,  Feb- 
ruary 5.  And  National  Screen  Service 
modestly  informs  us  the  introductory  trailer 
was  something  ter  write  home  about. 
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Chadwick 


1ST 

DIVISION 


Pictures  ! 


SUNSHINE  OF  PARADISE  ALLEY 

The  greatest  screen  comedy  of  New  York’s  East  Side.  By  Denman  Thompson, 
author  of  “The  Old  Homestead.’^  Barbara  Bedford,  Nigel  Barrie,  Gayne  Whitman, 
Kenneth  McDonald  and  Lucille  Lee  Stewart.  Directed  by  Jack  Nelson. 

DRIVEN  FROM  HOME 

Made  to  order  for  this  fellow  with  the  grouch,  who  doesn’t  know  what  Chadwick 
means  to  the  box  office.  From  Hal  Reid’s  play.  With  Virginia  Lee  Corbin,  Ray 
Hallor,  Anna  May  Wong,  K.  Sojin,  Sheldon  Lewis  and  Virginia  Pearson.  Directed 

by  James  Young.  APRIL  FOOL 

The  laugh  picture  of  the  year.  The  first  independent  picture  to  crash  the  B.  & K. 
Roosevelt,  Chicago.  Alexander  Carr,  Raymond  Keane,  Mary  Alden,  Baby  Peggy, 
Snitz  Edwards  and  Edward  Phillips. 

DEVIL’S  ISLAND 

“Devil’s  Island”  started  the  season  with  a smash,  following  its  sensational,  mid-sum- 
mer gross  of  $24,634  at  the  Colony,  New  York,  with  similar  success  throughout  the 
country.  Pauline  Frederick,  Marion  Nixon  and  George  Lewis. 

THE  BELLS 

Picked  by  Roscoe  McGowen  amon«  the  six  best  pictures  on  Broadway  in  November. 
Lionel  Barrymore’s  masterpiece.  Directed  by  James  Young,  with  Gustav  von  Sey- 
fertitz,  Lola  Todd,  Edward  Phillips  and  Otto  Lederer. 


For  Illinois 


For  Indiana 


GREIVER  PRODUCTIONS 

8T1  “ROT TTfJ  WARARH  AVFNfTTF  Indiana 

218V9immerBuilding 


831  SOUTH  WABASH  AVENUE 
CHICAGO,  ILL. 


INDIANAPOLIS 


Screen  Quality  Counts 

Prints  on  Eastman  Positive  from  negatives 
on  Eastman  Panchromatic  make  the  most 
of  your  projection  equipment — give  max- 
imum photographic  quality  on  the  screen. 

For  only  Eastman  Positive  carries  through 
to  the  screen  with  fidelity  all  the  tones  of 
the  negative,  and  Eastman  "Pan”  alone 
renders  colors  in  their  true  black  and  white 
relationship. 

That’s  fact — proved  by  Kodak  Research 
Laboratory  experts.  And  it’s  fact  that 
counts  at  the  box  office — people  appreciate 
screen  quality. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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liht/es  of  Caugjtter— 

High  Tide  in  Thrills 
and.  Gasps  —> 

Jin  Ocean  cf  Perfect 
Entertainment-* 

‘BookJ'oday  the  Biggest 
I Comedy  Star  off 
I Tomorrow  / 
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TWO  SECTIONS 
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N CHANEY!  ri  LlLLI AN  GISH 


TELL  IT  ttm°e  1M SCARLET  FIRE 
MARINES  LETTER  BRIGADE 


S.  R.  O. ! 

( wire ) “‘Tell  it  to  the 
Marines’ opened  today 
with  biggest  opening 
in  history  of  Leland 
Theatre.  Obliged  to 
turn  thousands  away.” 

CHRIS.  BUCKLEY 
LELAND  THEATRE 
Albany,  N.  Y. 


GREAT! 

(wire)  ‘“Scarlet  Letter’ 
opened  Monday  to 
turnaway  business. 
Matinee  today  pouring 
rain  house  filled.  Looks 
like  extended  run.  Pro- 
duction  unanimously 
acclaimed  great  picture.” 

ROY  P.  ROSSER 
CAPITOL  THEATRE 
Richmond,  Va.- 


BYE,  BYE  RECORDS’ 

(wire)  “‘Fire  Brigade’ 
opened  Monday  tre- 
mendous business. 
Expect  break  house 
record.  If  there  was 
ever  an  audience  pic- 
ture this  is  it.’' 

H.  E.  WOEHRLE 
THIRD  ST.  THEATRE 
Easton,  Pa. 


WAKE-UP!  SIGN  UP!  CLEAN  UP! 


[aver  naturally 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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Everybody  likes  “IT”  CLARA  BOW 
stars  in  “ IT  .”  Elinor  Qlyn  wrote 
“ IT  '.”  Clarence  Badger  directed  “IT.” 
Tony  M oreno  is  the  man  in  “IT.” 
PARAMOUNT  offers  “IT. 


yy 


Si 


'IT 


St*rash 


an  p. 


A 


ran 


e<l  all 


cise0 


G~u'ladu 


•y$s. 


000/ 


u 


IT 


» 


s A 


m M 


H 


eu;  York, 
R 


O 


R 


evv  p 


a t 


o,*  ^ Sh 


th( 

mint. 


Praise 


ovver 


in 


AT 

Tulscb 


IT’ 


SEE  THE  NEXT  PAGE  TOO 


ITs  ahit; 


4 


EXHIBITORS  HERALD 


February  19,  1927 


The  public  loves  “IT.”  There*s  c 
fortune  in  “IT.”  Qrab  “IT.”  Play 
IT.”  Clean  up  with  “IT. 


a hit 


everywhere 


- and 


CLARA  BOW 

is  cpammounts  star 

SENSATION  OF  1927 
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J051PK  ScHiiwdiAur 


‘^SPEEDING  VENUS'- 


•\FU*E,S  YUKON' 


-the  backbone  of 

o 

entertainment  at 
the  magnificent 
State  Theatre  , Denver 


"PALS  IN 
PARADISE' 


^PETERRKWE 


a Good  Time  was 

ft 

Twelve  of  America’s  noted  person* 
alities  saw  Rod  La  Rocque  in  “The 
Cruise  of  the  Jasper  B” ....And  did 
they  have  a great  time,  Read 

what  they  have  to  say 


ELLIS  PARKER  BUTLER 

Widely  known  writer  and  humorist 
author  of  the  famous  work 
“Pigs  is  Pigs” 

“When  I saw  Don  Marquis’  pic- 
ture,‘The  Cruise  of  the  Jasper  B’, 
1 laughed  so  much  that  it  was 
worth  three  added  years  of  life, 
seven  gallons  of  tonic  and  five 
hundred  dollars.  Heaven  and 
Will  Hays  know  I’m  no  motion 
picture  critic  but  when  I laugh  I 
laugh — and  I’m  willing  to  say  that 
1 never  laughed  more  than  at  the 
absolutely  joyous  nonsense  of 
The  Cruise  of  the  Jasper  B\  In 
my  opinion  it  is  one  of  the  six 
funniest  pictures  ever  made  in 
this  or  any  other  world,  including 
the  Scandinavian.” 


JOS.  CUMMINGS  CHASE 

World  famous  painter 

“As  The  Man  in  the  Street,  or  A 
Typical  Man  About  Town,  or  A 
Representative  Home-loving 
Husband  (or  what  not),  I hasten 
to  go  on  record.  That  picture 
‘Jasper  B’  by  Don  Marquis  gave 
me  more  hilarious  joy  than  any 
movie  I ever  saw.  I unlimbered 
laughs  that  I haven’t  let  loose 
since  I was  a kid.  I must  see  it 
again.” 


GRANTLAND  RICE 

Most  prominent  sport  writer 

“I  think  it  was  one  of  the  most 
humorous  and  interesting  motion 
pictures  I have  seen  in  a long 
time.  It  is  a new  type,  of  high 
standard,  ably  directed,  with  a 
uniqe  angle  to  work  from.” 


FRANK  D.  CASEY 

Art  Editor  of  Life 

“I  enjoyed  Don  Marquis’  picture 
very  much.  There’s  no  doubt  in 
my  mind  that  the  soldiers,  tanks, 
aeroplanes  and  squadrons  and 
battleships  make  as  smashing  a 
finish  as  I have  ever  seen.  Best 
wishes  to  the  “Cruise  of  the  Jas- 
per B.” 


ROGER  B.  WHITMAN 

Prominent  author  and  editor 

“I  am  glad  to  take  the  opportuni- 
ty to  tell  you  that  “The  Cruise  of 
the  Jasper  B’  is  quite  the  funniest 
film  that  I have  ever  seen — and  I 
saw  ‘Charley’s  Aunt’  three  times.” 


Foreign  Distributors 
Producers  International  Corporation 
130  Wesf  46th  Street 
New  York,  N.  Y. 


PRODUCERS 

F.  C.  MUNROE.  President 


DISTRIBUTING 

RAYMOND  PAWLEY,  Vice-President  and  Treasurer 


LEE  D.  BROWN 

Former  newspaper  man  and  member 
of  the  advertising  firm  of  Picard, 
Bradner  and  Brown 


“Uproariously  funny!  Ye  gods! 
If  I were  a druggist  I’d  sue  you 
for  restraint  of  trade — miles  of 
adhesive  tape  will  be  needed  by 
the  audience  to  patch  up  all  the 
sides  that  will  be  split  from  laugh- 
ter when  this  thing  goes  on.” 


D.  A.  McKINLAY 

Prominent  New  York  publisher 


“The  Cruise  of  the  Jasper  B.”  is  a corker.  It  starts 
the  chuckles  going  at  the  first  title.  It  finds  every 
filnny  bone  in  ones  body.  Voluntary  and  involun- 
tary muscles  give  up  to  waves  of  laughter.” 


H.  T.  WEBSTER 

Famous  cartoonist 


Tt  is  gorgeous  satire  and  fairly  reeks  with  laughs.’ 


FRAZIER  HUNT 

Associate  Editor  in  Chief,  International  Magazine 
Company,  Inc . 

“The  Cruise  of  the  Jasper  B.’  is  just  about  the 
gentlest  kind  of  satire  that  has  ever  been  put  on 
the  screen.  1 liked  it  a lot.” 


GEORGE  B.  MALLON 

Vice  president  Bankers  Trust  Company  of  New  York 
and  president  of  the  famous  Dutch  Treat  Club 


“The  laughter  increased  with  each  succeeding  reel, 
and  I feel  sure  that  the  picture  would  be  greatly 
enjoyed  by  the  average  moving  picture  fan.” 


WALLACE  IRWIN 

Noted  American  poet,  author  and  humorist 

“Although  1 am  a commuter  and  usually  have  to  go 
home  before  the  show  is  over,  I stayed  through  the 
final  reel  of  Don  Marquis’  picture  ‘The  Cruise  of 
the  Jasper  B.’  1 think  it  is  about  the  most  success- 
ful comedy  movie  1 have  ever  seen.” 


A.  W.  HUTAF 

Advertising  Executive 

“The  climax  will  be  hard  to  ever  surpass  for  ‘movie’ 
action  and  absurdity.” 


CORPORATION 


JOHN  C.  FL1NN.  Vice-President  and  General  Manager 


Rod 


LaRocque 


in 


CRUISE 


JASPER  B 


Adapted  by  ZELDA  SEARS  and 
TAY  GARN  ETT  T-rom  the  novel 

by  Don  Marquis 

rected  by  JAMES  W HORNE 

Supervised  by 

ERTRAM  MlLLHAUSER 

Produced  by 

DeMille  Pictures  Corporation 


Member  of  Motion  Picture  Producers  and  Distributors  of  Amerit».  Inc.  WILL  H.  HAYS,  President. 
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HE  CAVE  HER 
A JEWELLED 

GARTER ! 


BUT  that's  not  all.  It  had  his  picture  on  it 
He  tried  to  get  it  back,  and  then  •••  see 


Mmi  PREVO  ST 


Getting 
Gertie's 


Charles  Ray 


E.  MASON  HOPPED 


WAmo  »v  F.MCGREW  WILLIS 
FROM  THE  STAGE  ELAY  BY 
WILLSON  COLLISON  and 
AVERY  HOPWOOD 

RODutTlON  )UFtKV»On. 

F.  MCGREW  WILLIS 

TROOUCLO  BY 

METROPOLITAN  PICTURES 
CORPORATION 


Garter” 


X"— y'm-  GREAT  FEATURES  starring 
I the  girl  that  the  whole  country 

^ / loves,  five  glorious  pictures  that 
millions  of  picture-goers  are 
waiting  to  see.  Making  the  26  Warner 
Winners  the  outstanding  group  of  box- 
office  attractions  of  the  current  season. 

Remember  "The  Sea  Beast”!  One  big 
picture  that  at  once  brought  the  realiza- 
tion of  Dolores  Costello's  beauty,  charm 
— and  box-office  power.  Thousands  of 
lines  of  newspaper  spice,  hundreds  of 
pages  of  magazine  articles  since  then  have 
but  fed  the  flames  of  popular  acclaim. 

Now  you  get  five  such  features  ! Now 
exhibitors  who  play  Dolores  Costello 
draw  the  millions  of  people,  the  millions 
of  dollars  that  go  with  a Costello  picture. 


Featured  iritfve  group  of 
36  TJDa  rue  rTJD  Luries  js\ 
for  193-6  * 37 


&Ae  THIRD  DEGREE 

Now  playing  and  cleaning  up — and  proving  that  a Dolores  Costello 
feature  is  a season  hit!  From  the  stage  play  by  Chas.  Klein.  Directed 
by  Michael  Curtiz 

MILLION  BID-tf 

Beauty  on  the  auction  block — a dramatic  romance  with  a lavish 
society  setting.  By  George  Cameron.  Directed  by  Alan  Crosland. 

IRISH  HEARTS 

The  girl  of  your  dreams  in  an  emotional  and  thrilling 
romance  of  modern  Ireland.  By  Walter  Morosco.  Directed 
by  Lloyd  Bacon. 

VkeW  EARTcf  MARYLAND 

From  David  Belasco's  great  stage  play.  A stirring 
story  of  the  old  South  and  a girl  torn  between  two 
loves.  Directed  by  Lloyd  Bacon. 

T/fcCOLLEfct  WIDOW 

A story  of  college  life  by  George  Ade, 

America’s  favorite  humorist.  Youth 
and  beauty  in  an  ideal  setting. 

Directed  by  Roy  Del  Ruth. 


26  WARNER  WINNERS  FOR  1926-27 


ACROSS  THE  PACIFIC 
MY  OFFICIAL  WIFE 
PRIVATE  IZZY  MURPHY 
MILLIONAIRES 
WHILE  LONDON  SLEEPS 
THE  THIRD  DEGREE 
FINGER  PRINTS 


DON’T  TELL  THE  WIFE 
WOLF’S  CLOTHING 
WHITE  FLANNELS 
BITTER  APPLES 
THE  GAY  OLD  BIRD 
A MILLION  BID 


THE  CLIMBERS 

MATINEE  LADIES 

IRISH  HEARTS 

THE  COLLEGE  WIDOW 

WHAT  EVERY  GIRL  SHOULD  KNOW 

TRACKED  BY  THE  POLICE 


THE  BLACK  DIAMOND  EXPRESS 

SIMPLE  SIS 

HILLS  OF  KENTUCKY 

DEARIE 

WHAT  HAPPENED  TO  FATHER 
THE  BRUTE 

THE  HEART  OF  MARYLAND 


•BUSTER  DRIVeS  'THE' 


6ENERAU  to 


D 


ROSCOE  McGOWEN 

m 

York  Daily  News. 


THE  TALE 
OF  A LAD, 

A LASS  AN  DA 
LOCOMOTIVE 


CHICAGO 

Listed  at  the  head  of 
the  six  best  for  January 
by  Mae  Tinee  of  Chi- 
cago Tribune. 


DENVER 

“Best  business  America 
Theatre  has  had  in  two 
years.” 

—(Wire) 


ROCHESTER 

“Kept  Eastman  audi- 
ence laughing  all  the 
way  through.” 

— Eve.  Journal 


NEW  YORK 

At  the  Capitol  “Keaton 
comedy  grips  fans.” 

— American 


PORTLAND 

“Two  capacity  weeks 
at  the  Majestic  Thea- 
tre, Portland,  Ore.” 

—(Wire) 


UNITED  ARTISTS  PIGTUR E — Each  picture  sold  individually — on  merit 


12  EXHIBIT  ORS  HERALD  February  19,  1927 


If  you  want  a real  hot  laugh  tip,  here  it  is:  PLAY 


ANNE  CORNWALL 
and  JACK  DUFFY 

in  their  new 


Christie  Comedies 


And  not  only  play  them,  but  play  them  up 


When  you  add  a pair  like  Anne  Cornwall 
and  Jack  Duffy  to  the  many  other  assets  of 
Christie  Comedies — brains  and  beauty,  youth 
and  jazzy  pep,  funny  stories  and  sure-fire 
laugh  gags — you  can  get  only  one  result : more 
money  at  your  box-office. 

Play  this  pair  to  win.  And  play  them  to  the 
limit,  in  all  your  advertising  and  exploita- 
tion. If  you’ve  seen  “Hold  Still!”  and  “Cool 
Off!”  you  know  what  a sure  bet  they  are.  And 


in  “Chicken  Feathers”  they  step  out  faster 
and  funnier  than  ever. 

When  the  Moving  Picture  World  says 
Miss  Cornwall  is  “sprightly,  vivacious,  clev- 
er and  genuinely  amusing.  . . . and  decidedly 
pretty,”  the  exhibitors  echo:  “This  girl  is 
great.”  And  as  for  Duffy,  here’s  what  Exhib- 
itors Herald  says:  “I  used  to  wonder  why 
they  put  Jack  Duffy  in  so  many  Christie 
Comedies  and  now  I know.  Christie  knew 
how  funny  he  can  be.  He’s  a riot.” 


'tSctu^xzXurrLa/  (}\cZuajU^ 

a r\ 


"THE  SPICE  OFTHE  PROCRAM- 


EDUCATIONAL 
FILM  EXCHANGES,  Inc. 


Member,  Motion  Picture  Producers  and  Distributors  cf  America,  Inc.  Will  H.  Hays,  President 
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SHORT  TALKS 


ON 


SHORT  FEATURES 


Strength --And  Insurance 

Centralizing  the  command  of  the  allied  armies  helped  to  hasten  victory.  Centraliza- 
tion of  authority  makes  for  strength  in  business  just  as  it  does  in  war. 

The  position  of  Educational  Pictures , and  their  ability  to  serve  you,  the  exhibitor, 
have  just  been  materially  strengthened  by  a step  in  this  direction.  With  the  establish- 
ment of  a new  corporation — Educational  Pictures,  Inc. — the  producing  units  making 
more  than  half  of  Educational’s  short  features  product  are  consolidated  with  the 
distributing  machinery.  All  are  now  under  one  command. 

For  seven  years  Educational  has  been  serving  you  faithfully — with  the  highest 
type  of  short  features  product  on  the  market.  That  should  be  insurance  enough  for 
the  13,000  theatres  that  look  to  Educational  for  "the  spice  of  the  program.”  But  here 
is  still  further  insurance — a policy  guaranteeing  you  a continuance  of  the  best  the 
market  affords;  giving  you  added  assurance  that  Educational  will  “deliver”  on  its 
bigger  plans  for  the  next  year. 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


WILL  H.  HAYS,  President 
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When  and  Where 
the  big  news  breaks 


International  Newsreel  has  a striking  and  exclu- 
sive film  dealing  with  the  Chinese  riots  at  Hankow 
just  a month  ago.  Credit  for  this  excellent  camera 
reporting  goes  to  a staff  cameraman,  Ariel  L. 

Varges. Palmer  Smith  in  the  New  York  Evening 

World. 


There  you  will 
find  camera- 
men of 

INTERNATIONAL 

NEWS- 
REEL 


Leonard  Hall,  critic  of  Washington  Daily  News , says: 

I have  reserved,  for  the  last,  mention  of  what  seems 
*9.  t*Le  finest  thing  on  the  bill,  and  that  is  the  sequence 
of  INTERNATIONAL  NEWSREEL  shots  of  the  rioting 
in  Hankow,  China,  and  the  attack  of  the  yellow  boys  on 
the  evacuated  British  Concession  in  that  great  city.  This 
will  stand,  I am  sure,  as  one  of  the  outstanding  camera 
achievements  of  1926-27.  It  is  one  of  the  most  exciting 
news  shots  ever  photographed.” 


China  Aflame 


With  war  and  rebellion, 
and  only 

International  Newsreel 

cameramen  on  the  spot.  The  great- 
est world  story  of  the  day  brought 
to  the  screen  in  record-breaking 
time— and  shown  exclusively  in 


International  Newsreel 

Twice  a week  Released  through  UNIVERSAL 


design 
when  you 
play  — 


ABOVE:  Accused  unr 
jusdy  by  her  lover . 


LEFT:  The  confession  is 
made  while  thousands 
bow  their  heads . 


A Scene  That  Will  Live 
Forever  in  Film  Annals 


DIRECT  FROM  5 MONTHS 

on  Broadway  at  $2  admission 


I 


ILL  I AN 


ccA  Ivl.I’I 

LETTE" 

VICTOR  SEASTROM’S 

Production  with  Lars  Hanson.  Adaptation  and  Scenario 
by  Frances  Marion.  Directed  by  Victor  Seastron. 

SUCCESS  stamps  “THE  SCARLET  LETTER”.  Few  pictures 
have  attained  the  magnitude  of  its  thrills,  the  bigness  of 
its  beauty.  A $2  PICTURE,  it  more  than  satisfied  Broadway’s 
critical  theatre'going  thousands  for  five  months  at  the  Central 
Theatre.  All  America  waits  for  LILLIAN  GISH’S  supreme 
triumph.  All  exhibitors  may  safely  anticipate  one  of  the 
greatest  attractions  ever  to  pack  theatres. 


TO  thrill  your 

PATRONS 

A masterpiece 
OF  drama 
AND  romantic 
BEAUTY 
YOU  will  be 
PROUD  to  show . . . 


Lillian  Gish 


in 


tL  scarlet 


LETTER 


PRAISE! 


SELDOM  HAS  A FILM 
GOT  SUCH  UNANIMOUS 
APPROVAL  FROM  CRITICS 


“Last  night  marked  off  another 
red  letter  day  for  Metro-Gold- 
wyn-Mayer. ‘THE  SCARLET 
LETTER’  stands  out  as  another 
triumph  for  the  makers  of  ‘The 
Big  Parade’.  It  is  by  far  Lillian 
Gish’s  greatest  role,  played  with 
passion  and  understanding.  I 
can  only  recommend  you 
strongly  to  see  it  at  once.” 

—Eileen  Creelman,  H.Y.  American 


“Last  night  f * the  Central  The- 
atre the  Meti  o-Goldwyn-Mayer 
organization  added  another 
production  to  its  Broadway 
string  — ‘The  Big  Parade’,  ‘Ben 
Hur’,  etc.”  — Eve  Post 


“Power,  beauty, drama  has  been 
carved  out  in  ‘THE  SCARLET 
LETTER’.  With  a sense  for  the 
unique  qualities  of  Lillian  Gish, 
Victor  Seastrom  has  made  for 
Metro-Goldwyn-Mayer  an- 
other of  its  road  shows.” 

— A.T.,  N.Y.  World 


“Metro-Goldwyn-Mayer  has 
done  it  again.  Victor  Seastrom, 
the  director,  Lillian  Gish  and 
Lars  Hanson,  the  stars,  achieve 
a triumph.  ‘THE  SCARLET 
LETTER’  is  one  of  the  most 
powerful  pictures  of  the  year.” 

— Rose  Pelswick,  Journal 


“As  faithful  a transcription  of 
the  narrative  as  one  could 


imagine. 

— M ordaunt  Hall,  N.  Y.  Times 


“Thanks  toeveryone  connected 
with  the  picture,  an  American 
literary  classic  became  a classic 
of  the  screen.  ‘THE  SCARLET 
LETTER’  should  burn  bril- 
liantly in  front  of  the  Central 
Theatre  for  months  to  come.” 

—Morning  Telegraph 


“‘THE  SCARLET  LETTER’ - 
))  magnificently  photographed 


and  produced.  A sterling  con- 
tribution to  the  silver  sheet.” 
— Dorothy  Herzog,  Mirror 
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FIRST  NATIONAL  FIRST f 


Members  gf  Motion  Picture  Producers  **d  Distributors  of  America  Inc.— Will  Hay6  J\tsidtnt 


The  greatest  sensa- 
tion New  York  has 
I ever  seen  - - Ticket 
sales  stooped  19 
times  in  first  two 
days  - - fire  re- 
serves and  Police 
I reserves  called  out 
- - Broadway  in 
one  continuous  j 
riot  from  early  / 
morn  till  late  at  | 
night  as  crowds  £ 
keep  storming  Mfi 
Strand  for  ad-  Jrl 
mission— Doors  jfl 
opened  at  1 0SSO  / U[Ji 
Am  M.  as  Nc-  ■ 

f adden's  flats  MKm 
smashes  all  Lfljjnr 
records. 


BBBB 

iBBBB 
1BB00 
BBBB 
j B Q a B i 
I BBSS/ 


topi  tern  all 


The  greateft 
comedy  that 
hai  ever  been 
Seen  on  any 
Screen --- 


Charlie  Murray 
Dan  McFadden 

(Jbictiij  Irish) 


Chester  Conklin 


as 


Jock  McTavish 

(Purdy  Scotch) 


Presented  by  Asher,  Small  and  Rogers 

.in.  Charlie  Murray Chester  Conklin 


Story  by 


Jack  Wagner  and  Rex  Taylor  Produced  Under  Management  Edward  Small 

A Richard  Wallace  Production 

A FIRST  NATIONAL  SPECIAL 


(r 
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Martin  J.  Quigley,  Publisher  Editor 
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Columbus  Wins  M.  P.  T.  0.  A.  Convention  May  17,  18  and  19;  Harwood  Named  Gen- 
eral Chairman;  Central  Location  Points  to  Record  Attendance;  National  Organ- 
ization Originally  Formed  in  Ohio. 

Battle  Royal  on  Blue  Laws  at  Washington  Hearings;  Oak  Park  Petition  Shelved;  Kunsky 
Interests  Threaten  to  Close  Everything  in  Detroit  Suburb  if  Sunday  Closing  Is  Voted; 
Utah  Theatre  Committee  Named;  Evanston,  Ilk,  Referendum  in  April. 

S.  Barrett  McCormick  Appointed  Editor  of  Pathe  Review;  Phil  Ryan  Temporarily  in 
Charge  of  West  Coast  Production;  W.  A.  V.  Mack  Named  Director  of  Exploitation 
and  Publicity;  Fred  Aiken  Now  Midwest  Salesmanager. 

John  Ford  Elected  Head  of  Directors  Association,  A1  Rogell  Becomes  Vicepresident,  Eason 
Treasurer;  Alma  Rubens  Leaves  Fox  Films;  Priscilla  Bonner  Settles  Suit  Against 
Warner  Brothers. 


“McFadden’s  Flats”  Held  Over  for  Second  Week  at  Strand  in  New  York;  “Eph”  Asher  to 
Produce  Stage  Plays  in  East;  Rothafel  Speaks  at  Meeting  of  Cheese  Club;  Hyman  to 
Add  Vitaphone. 

Motion  Pictures  Must  Serve  Mankind,  Kent  Says  at  A.  M.  P.  A.  Meet;  General  Manager 
of  Famous  Tells  of  Seeing  Film  Screened  in  Stable  Revive  Spirits  of  Struggling 
Workers  of  Warstricken  France. 

Quota  Inserted  in  British  Film  Bill — Sydney  Cohen  Offers  Solution  on  Admitting  Minors 
in  New  York  State — Moves  to  Eliminate  Theatres  from  Tax  Bill  in  Missouri  Fail — 
Ascher  Brothers  Open  4,000-Seat  Sheridan  in  Chicago  and  Knot  Picture  Problem. 
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MaitinJ.  Quigley 
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THESE  are  great  days  for  those  who  have  tenderly 
watched  the  motion  picture  struggle  up  from  its 
earlier  position  of  obscurity— and  worse.  It  is  now 
being  said  in  certain  ultra-artistic  circles  that  the  motion 
picture  is  destined  to  supplant  practically  all  of  the 
other  arts — painting,  sculpture  and  literature.  It  is 
being  said  that  the  motion  picture  offers  greater  scope 
and  effectiveness  than  any  of  these  arts  in  the  subject 
matter  with  which  they  are  concerned. 

It  is  not  at  all  necessary  for  us  to  agree  with  these 
radical  conclusions;  hut  to  contemplate  them  is  pleasant 
relaxation  after  the  abuse  and  contempt  which  has  in 
other  years  been  heaped  upon  the  motion  picture. 

In  reality,  the  motion  picture  is  a quasi  art  and  noth- 
ing more  in  this  connection  need  be  claimed  for  it.  Of 
course,  it  wall  supplant  none  of  the  legitimate  arts  and 
it  does  not  have  to  even  to  occupy  a vastly  greater  sphere 
of  importance  than  it  now  occupies.  While  it  is  only 
a quasi  art,  in  certain  respects  it  is  far  greater  than  any 
of  the  arts.  The  universality  of  the  motion  picture,  in 
its  language,  its  appeal  and  its  understandableness,  gives 
it  a patronage  of  millions  for  the  hundreds  or  the  thou- 
sands interested,  or  able  to  he  interested,  in  the  arts. 

* * * 

A FEATURE  section  of  the  highly  creditable  “Year 
Book,”  issued  by  The  Film  Daily  under  the  direc- 
tion of  Mr.  John  W.  Alicoate,  is  concerned  with  a list 
of  “The  Ten  Best  Pictures  of  the  Year.”  The  list  con- 
sists of  a group  of  outstanding  productions  of  the  past 
year,  made  up  of  recommendations  of  a number  of  news- 
paper and  trade  paper  editors,  not — however — includ- 
ing any  recommendation  from  the  editor  of  the 
HERALD. 

We  have  never  contributed  to  the  “Year  Book’s” 
annual  list  of  “best”  pictures  and  we  have  always  re- 
frained from  the  compilation  of  such  a list  for  publica- 
tion in  this  paper.  The  reason  is  simple:  We  do  not 
feel  qualified  to  attempt  to  list  the  ten  “best”  pictures 
of  the  year  and — further — we  do  not  feel  that  anyone 
else  is  qualified  to  do  so. 

In  the  first  place,  we  do  not  know  what  is  meant  by 
the  “best”  pictures.  Should  the  determining  factor  he 
one’s  personal  enjoyment  or  should  the  artistic  standard 
of  the  production  be  the  gauge?  Or  is  the  box  office 
also  to  be  considered?  “Best,”  as  applied  to  a motion 
picture,  is  a very  indefinite  term;  it  might  mean  anyone 
of  many  things. 

If  we  are  to  consider  artistic  excellence,  there  can  be 
no  end  to  the  argument.  Critics  do  not  agree  among 
themselves  and  the  public  pretty  much  disagrees  with 
all  of  the  critics.  Critics  became  ecstatic  over  Von 
Sternberg’s  “The  Salvation  Hunters”  and  the  public 
would  not  look  at  it.  In  the  “Year  Book’s”  compilation 
“Variety”  receives  the  palm  but  there  are  fifty  pictures 
in  the  current  market  which  the  public  thinks  better  of 
and  is  proving  it  by  the  infallible  test  of  the  box  office. 

A list  of  “best”  pictures  makes  an  interesting  story — 
and  nothing  else.  It  stands  in  the  same  category  as 
someone’s  opinion  of  the  ten  greatest  men  who  ever 


lived.  It  is  an  amusing  gesture  but  without  significance. 
As  far  as  the  motion  picture  industry  is  concerned  the 
one  list  of  real  importance  is  the  list  of  pictures  that 
made  the  most  money  for  exhibitors. 

* * * 

UNDER  the  able  management  of  Mr.  J.  J.  McCarthy 
the  so-called  “$2.00  picture”  was  introduced  to  the 
American  public.  Under  the  same  auspices  several  sub- 
sequent pictures  in  this  classification  have  been  shown. 
The  manner  and  spirit  of  their  presentation  have  re- 
sulted very  definitely  in  raising  the  status  of  the  motion 
picture  in  the  eyes  of  the  public.  These  exhibitions 
have  widened  the  circle  of  motion  picture  patronage, 
winning  many  friends  to  the  motion  picture. 

But  few — very  few — pictures  are  actually  entitled  to 
rank  in  the  “$2.00”  classification.  Many  have  recently 
gone  out  hearing  this  label  without  rhyme  or  reason. 
The  result  now  is  that  the  public  is  becoming  very  sus- 
picious of  these  shows;  experience  has  taught  them  that 
the  “$2.00”  picture  may  be  a 25  cent  picture  in  every- 
thing hut  the  admission  price.  It  is  plain  to  see  where 
this  situation  is  leading.  It  U likely  to  strangle  to  death 
this  important  arm  of  service  of  the  industry. 

Of  course,  any  producer  has  the  right  to  think  any 
picture  he  has  is  a $2.00  picture.  If  this  right  i3  merely 
insisted  upon  arbitrarily  there  is  nothing  more  to  be 
said  about  the  matter.  But  if  the  $2.00  picture  form  of 
presentation  is  to  survive  it  will  be  necessary  to  have 
pictures  in  this  classification  selected  with  more  judg- 
ment and  less  enthusiasm. 

* * * 

THIS  question  is  frequently  being  asked:  Is  the 
present  high  standard  in  theatre  construction  and 
appointment  exceeding  the  standard  of  the  motion  pic- 
ture entertainment  that  is  intended  for  the  theatres? 

This  question  presents  an  interesting  issue  and  at  the 
same  time  makes  an  interesting  reminder.  It  is  less 
than  twelve  years  since  a question  opposite  in  purport 
was  being  asked.  At  that  time  keen  observers  in  the 
industry  were  apprehensive  that  production  would  be 
handicapped  because  of  the  general  run  of  inappro- 
priate places  in  which  the  better  pictures  of  that  day 
were  being  exhibited.  About  that  time  Mr.  W.  W. 
Hodkinson  was  campaigning  for  a minimum  admission 
price  of  ten  cents,  partially  with  a view  to  forcing  the 
exhibitor  to  better  theatre  standards. 

Now  the  question  is  turned  in  the  other  direction  and 
if  there  were  grounds  for  apprehension — which  there 
are  not — it  would  be  on  the  point  that  production 
standards  are  lagging.  But  production  standards  are 
not  lagging.  The  fact  is  that  the  industry  at  large  does 
not  seem  to  be  aware — even  to  the  extent  that  the  gen- 
eral public  is — that  production  standards  are  constantly 
being  elevated. 

However  fine  the  modern  motion  picture  theatre  is, 
it  is  still  none  too  fine  for  the  better  grade  of  pictures 
now  being  issued;  and  however  greatly  theatre  con- 
struction and  appointment  may  progress  there  are  good 
grounds  for  believing  that  production  will  be  able  to 
maintain  a corresponding  pace. 


February  19,  1927 


EXHIBITORS  HERALD 


19 


Columbus  Wins  M.P.T.O.A. 
Convention  May  17,  18,  19 

Harwood  Named  General  Chairman — Central  Location  Points 
to  Record  Attendance — National  Organization 
Originally  Formed  in  Ohio 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  15. — Columbus,  Ohio,  gets  the  annual  convention  of 
the  M.  P.  T.  O.  A.,  May  17,  18  and  19.  At  the  meeting  of  the  Administra- 
tive Committee  of  the  National  Organization  held  in  New  York  last 
Tuesday,  the  invitation  extended  by  the  M.  P.  T.  O.  of  Ohio  and  the  Co- 
lumbus Chamber  of  Commerce  to  hold  the  eighth  annual  convention  in 
that  city  was  accepted.  J.  J.  Harwood,  of  Cleveland,  was  named  general 
chairman  of  the  convention  committee. 


There  are — 


advertisers  represented  in  the 
current  issue  of  Better  Thea- 
tres, which  appears  as  section 
two  of  this  week’s  EXHIBI- 
TORS HERALD. 

Four  years  ago,  this  way  of 
serving  the  theatre  owner  with 
information  of  real  value  in 
connection  with  construction 
equipment  and  maintenance 
and  offering  the  advertiser  an 
effective  medium  was  just  an 
idea — but  it  was  a HERALD 
idea. 


Quota  Inserted  in 
British  Film  Bill, 
Details  Not  Known 

( Special  from,  The  Bioscope ) 

LONDON,  ENG.,  Feb.  8.— (By  Mail) 
- — It  is  now  practically  certain  that  the 
Quota  in  one  form  or  another  is  incor- 
porated in  the  British  Film  Bill  which 
has  already  been  drafted  by  the  Board 
of  Trade. 

Whether  the  Quota  will  be  placed  on 
both  renter  and  exhibitor  is  still  in  doubt 
but  that  it  will  be  placed  on  the  former 
at  least  seems  certain. 

3*C  5fc 

The  question  of  distributor-owned  the- 
atres came  up  for  debate  at  the  annual 
meetings  of  the  C.  E.  A.  branches  and 
views  generally  were  sharply  divided. 

Milwaukee  Solon  Asks 
Special  T ax  on  Shows 

(Special  to  the  Herald) 

MADISON,  WIS.,  Feb.  15— Theodore 
Engel,  Milwaukee  conservative  assem- 
blyman, is  gathering  data  with  the  view 
of  introducing  a bill  to  impose  a tax 
on  theatres  and  all  forms  of  professional 
sports  and  amusements.  Engel  believes 
this  tax  would  be  a “painless”  method 
of  raising  several  million  dollars  in  rev- 
enue each  year.  “The  rate  of  taxation, 
according  to  information  I have  gath- 
ered so  far,  should  be  about  5 per  cent 
of  the  admission  price,”  he  said. 

All  British  Program  at 
Imperial  Theatre  Feb.  27 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  15.— Charles  Chap- 
lin and  Ronald  Colman  represent  Eng- 
land and  Norma  Shearer  and  Mary 
Pickford  represent  Canada  on  the  British 
committee  which  is  co-operating  with 
the  Actors’  Fund  of  America  in  its 
$1,500,000  Endowment  campaign.  The 
committee  will  stage  a gala  all-British 
program  at  the  Imperial  theatre 
February  27. 


The  sessions,  starting  on  Tuesday,  will  be 
held  in  the  convention  halls  of  one  of  the 
large  hotels  or  in  the  Municipal  Hall.  Ar- 
rangements along  these  lines  will  be  made 
by  Harwood  in  conjunction  with  State 
President  William  James  and  Business 
Manager  P.  J.  Wood  of  the  Ohio  organiza- 
tion. 

As  the  M.  P.  T.  O.  A.  was  organized  in 
Ohio  special  interest  is  attached  to  this  con- 
vention of  the  organization  in  the  same 
state  and  indications  now  point  to  it  being 
one  of  the  largest  gatherings  of  theatre 
owners  yet  held.  A general  invitation  will 
be  issued  to  all  theatre  owners  and  man- 
agers to  attend  the  general  sessions  where 
all  who  so  desire  will  be  given  the  privilege 
of  the  floor. 

Many  problems  of  comparatively  recent 
origin  now  confronting  the  motion  picture 
industry,  “trustification”  and  other  moves, 
will  make  the  sessions  of  much  interest 
to  the  entire  trade. 

Invitations  for  the  convention  came  from 
St.  Paul,  West  Baden,  Indiana,  Pittsburgh 
and  other  points,  but  Columbus’  cen- 
tral location  made  it  an  acceptable  place 
as  it  will  result  in  a minimum  of  trans- 
portation costs  to  theatre  owners.  Those 
present  at  the  meeting  of  the  Committee 
were  J.  M.  Seider,  Chairman,  J.  J.  Har- 
wood, Ohio,  M.  E.  Comerford,  Pa.,  and 
Nat  Yamins,  Massachusetts.  A letter 
from  Harry  Davis  stated  his  continued 
illness  in  Pittsburgh  made  it  impossible 
for  him  to  be  present. 

A general  report  on  the  affairs  of  the 
organization  was  submitted  by  Business 
Manager  M.  J.  O’Toole  after  which  it  was 
agreed  that  the  business  manager  and 
Chairman  Seider  be  empowered  to  take 
such  action  which  in  their  judgment  would 
further  the  interests  of  the  organization. 

Amendments  to  the  constitution  sub- 


Indignant Voters  Would 
Recall  Mayor  Rogers 

(Special  to  the  Herald) 

BEVERLY  HILLS,  Feb.  15.— 
Charges  that  he  is  the  head  of  an 
“invisible  government”  were  made 
against  Will  Rogers  at  an  indig- 
nation meeting  here  Sunday  for 
the  purpose  of  demanding  a recall 
of  the  sunny  faced,  gum  chewing 
mayor  of  the  town. 

“The  government  is  invisible,” 
said  one,  “because  Will  has  been 
absent  from  his  desk  almost  since 
the  day  of  his  decorous  inaugura- 
tion when  he  promised  he’d  go 
50-50  with  the  taxpayers  even  if 
he  couldn’t  promise  an  honest  ad- 
ministration.” 

Eddie  Cantor,  chairman  of  the 
leading  citizens’  meeting,  hushed 
cries  of  “get  out  a search  warrant 
and  find  our  mayor.” 

There  is  much  indignation. 


mitted  at  the  Los  Angeles  convention  and 
referred  to  the  committee  at  that  time  for 
future  action  will  be  resubmitted  at  Colum- 
bus. 

A resolution  was  unanimously  adopted 
asking  for  a suspension  of  judgment  of 
Charles  Chaplin  until  such  time  as  the 
courts  would  pass  upon  the  matters  in 
which  he  is  now'  involved. 


Sydney  Cohen  Offers 
Solution  on  Admitting 
Minors  in  N.  Y.  State 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  15.— Solution  of 
problems  attendant  upon  admission  of 
minors  to  motion  picture  theatres  in 
New  York  state  is  offered  by  Sydney  S. 
Cohen  in  the  following  proposed  legis- 
lative recommendations: 

No  children  under  16  years  of  age  be 
permitted  to  be  seated  above  the  ground 
floor  of  any  theatre;  children  be  segre- 
gated from  the  adults,  under  the  super- 
vision of  a matron;  the  age  limit  of  a 
minor  be  the  same  as  the  government 
used  for  taxation  purposes  and  that  used 
by  the  railroads,  when  they  consider  a 
minor  12  years  or  under;  children  be 
admitted  to  theatres  only  after  school 
hours. 

Mr.  Cohen  declared  that  due  to  con- 
fusion regarding  the  clauses  of  the  pres- 
sent  law,  any  New  York  theatre  owner, 
though  co-operating  in  every  way  with 
the  city  authorities,  can  be  made  out  a 
lawbreaker. 

No-Parking  Ordinance 
Attacked  by  Chicagoans 

Theatre  owners  are  interested  in  the 
outcome  of  a movement  for  enforcement 
of  an  ordinance  in  Chicago  calling  for 
a ban  on  parking  near  the  new  Granada 
theatre  in  the  Rogers  Park  section.  The 
ordinance,  aimed  at  the  theatre,  and 
adopted  in  July,  1925,  became  a dead 
issue  after  it  had  been  enforced  only  a 
few  days.  A group  of  citizens  revived 
the  issue  at  a meeting  last  week. 

L.  Marks,  one  of  the  owners  of  the 
theatre,  declared  it  had  increased  prop- 
erty values  in  the  neighborhood.  Aider- 
man  E.  I.  Frankhauser  warned  that  if 
the  ordinance  is  enforced  other  neigh- 
borhoods might  follow  the  Rogers  Park 
move,  making  it  impossible  for  theatre- 
goers to  find  parking  space.  Other 
speakers  championing  the  theatre  were 
hissed. 


James  Grainger,  Sr.,  Dies 

( Special  to  the  Herald) 

MEDFORD,  MASS.,  Feb.  15.— James 
Grainger,  77,  father  of  James  R. 
Grainger,  general  salesmanager  of  Fox 
Films,  and  father  of  E.  C.  Grainger, 
died  here  last  week. 
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Marcus  L o e w — 


MARCUS  LOEW  . . . president  Loew’s,  Inc.,  controlling 
Metro-Goldwyn-Mayer  and  Loew  theatres  . . . one  of  the 
industry’s  pioneers  who  has  progressed  apace  with  the  motion 
picture  ...  a great  believer  in  organization  and  the  builder  of  a 
great  one. 


Chicago  Bandits  Rob 

Exhibitor  of  $1,000 

Chicago’s  weekly  holdup  netted  three 
bandits  $1,000.  This  time  the  New  York 
theatre  at  Elmhurst,  a suburb,  was  the 
victim.  One  of  the  trio  trailed  George 
J.  Kappus,  owner,  to  the  office  and  made 
him  open  the  safe  containing  the  week- 
end receipts.  The  second  robber  watched 
the  lobby  and  the  other  lookout  was  at 
the  wheel  of  an  auto. 


Mayor  Bars  “Faust” 

Because  of  Poster 

(Special  to  the  Herald) 

BATAVIA,  OHIO,  Feb.  15.— Mayor 
J.  Larkin  has  barred  the  screening  of 
“Faust”  here  because  a poster  carried  a 
picture  of  a woman  whom  he  considered 
insufficiently  garbed. 


Unmasked  Bandits  Raid 
Gates  Heiress  Theatre 

(Special  to  the  Herald) 

ST.  CHARLES,  ILL.,  Feb.  15.— Two 
unmasked  bandits  Monday  night  looted  the 
new  Arcadia,  elaborate  theatre  presented 
to  the  city  of  St.  Charles  by  Dellora  Angell 
Norris,  heiress  of  the  Gates  fortune,  and 
built  by  her  husband.  The  bandits  threat- 
ened Mrs.  James  Andrews,  cashier,  with 
pistols.  Part  of  the  receipts  was  saved. 


Schwerin  Made  Manager 

(Special  to  the  Herald) 

INDIANAPOLIS,  Feb.  15.— Charles  F. 
Schwerin  has  been  named  in  place  of  W.  J. 
Price  as  manager  of  the  Indianapolis  ex- 
change of  United  Artists. 


Mabel  Normand  III 

(Special  to  the  Herald ) 

BEVERLY  HILLS,  CAL.,  Feb.  15.— 
Mabel  Normand,  who  is  starring  in  short 
features,  is  ill  at  her  home  from  pneu- 
monia. 


‘‘Better  Theatres”  Drive  to  Aid 
Small  Towns  Is  Endorsed 

Architects  and  Engineers  Give  Active  Co-operation — Additional  Plans 
and  Details  Presented  in  Section  Two  of  Herald 

CO-OPERATION  of  theatre  architects  and  engineers  throughout 
the  country  is  being  received  by  “Better  Theatres”  in  a campaign 
to  assist  theatre  builders  in  small  towns  in  the  development  of  bet- 
ter and  more  profitable  small  theatres.  According  to  authorities  the  pres- 
ent year  will  inaugurate  a tremendous  wave  of  playhouse  construction  in 
smaller  communities.  Recognizing  this  situation  “Better  Theatres”  has 
arranged  for  articles  and  theatre  plans  by  well  known  architects. 

tails  of  a small  theatre  for  an  inside  lot. 


T . 

the  January  22  issue  and  brought  im- 
mediate approval  of  exhibitors  contem- 
plating building.  Further  plans  and  de- 
tails are  published  in  the  current  issue 
of  “Better  Theatres”  which  appears  as 
section  two  of  this  issue  of  the  Herald. 

R.  L.  Simmons,  theatre  architect  of 
Elkhart,  Ind.,  who  is  responsible  for  a 
number  of  successful  small  town  motion 
picture  theatres,  presents  plans  and  de- 
tails for  theatres  on  corner  and  inside  lots. 
Mr.  Simmons  shows  an  ingenious  ar- 
rangement for  utilizing  a naturally  slop- 
ing corner  site  in  which  the  incline 
permits  basement  shops  at  one  side  with 
entrances  at  the  sidewalk  level. 

In  another  set  of  plans  are  shown  de- 


It  is  the  opinion  of  prominent  build- 
ers that  theatre  owners  in  small  towns 
are  frequently  at  a disadvantage  in  being 
unable  to  obtain  expert  assistance  in  the 
design  of  theatres  The  program  for 
small  theatre  development,  as  conceived 
by  those  co-operating  with  “Better  Thea- 
tres,” is  designed  to  bring  to  exhibitors 
valuable  suggestions  and  information 
from  authoritative  sources  that  will  point 
the  modern  tendency  in  small  town  thea- 
tre planning. 

Architects  as  a class  look  upon  the 
small  town  motion  picture  theatre  as  an 
important  factor  in  the  cultural  and  civic 
development  of  smaller  communities. 


Plan  for  a small  town  picture  theatre. 
The  above  sketch  is  reproduced  from 
the  January  issue  of  “Better  Thea- 
tres” and  was  one  of  several  designs 
given  for  small  town  houses. 
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Battle  Royal  on  Blue  Laws; 
Oak  Park  Petition  Shelved 

Kunsky  Interests  Threaten  to  Close  Everything  at  Detroit 
Suburb  if  Sunday  Closing  Is  Voted — Utah  Theatre  Com- 
mittee Named — Evanston,  111.,  Votes  in  April 

While  a battle  royal  is  expected  with  the  reopening  this  week  at  Washing- 
ton of  hearings  on  the  perennial  bill  which  would  close  all'  theatres  in  the 
District  of  Columbia  on  Sundays,  the  fight  on  blue  laws  was  being  waged 
in  many  parts  of  the  country. 

Oak  Park  Petition  Shelved 

A new  twist  was  given  to  the  exhibitors  Sunday  show  problem  when  the 
village  attorney  of  Oak  Park,  suburb  of  Chicago  and  now  “blue,”  pigeon- 
holed a petition  for  a referendum  vote  in  the  Spring.  Sufficient  signatories 
had  been  obtained  to  force  the  proposition  upon  the  ballot  but  the  village 
official  decided  the  petition  had  been  received  too  late.  Now  the  advocates, 
of  Sunday  shows  will  have  to  go  to  some  county  court  to  get  authorization 
for  a vote. 


Hays  Pledges  Tenth 
of  Wealth  to  Church 

(Special  to  the  Herald) 

COLUMBUS,  O.,  Feb.  15.— 
Will  Hays  has  ordered  an  ap- 
praisal of  all  his  wealth  and  has 
pledged  a tenth  of  the  appraisal 
to  the  $15,000,000  fund  being 
raised  for  pensions  for  ministers 
of  the  Presbyterian  church.  Mr. 
Hays  is  an  elder  in  the  church. 


Moves  to  Eliminate 
Theatres  from  Ticket 
Tax  Fail  in  Missouri 

(Special  to  the  Herald) 

JEFFERSON  CITY,  MO.,  Feb.  15.— 
Governor  Sam  Baker’s  10  per  cent 
amusement  and  tobacco  tax  bill  to  create 
a permanent  fund  of  approximately 
$7,000,000  annually  for  public  education 
was  engrossed  by  the  Missouri  House 
of  Representatives  at  Jefferson  City, 
Mo.,  on  February  10. 

No  record  vote  was  taken  and  it  is 
not  now  known  whether  the  bill  can 
muster  the  necessary  76  votes  for  final 
passage.  On  the  final  vote  the  roll  must 
be  called. 


(Special  to  the  Herald) 

WASHINGTON,  D.  C„  Feb.  15.— 
Legislation  under  which  the  admission 
tax  would  be  repealed  on  July  1 will 
be  offered  in  the  senate  by  Senator  King 
of  Utah  as  an  amendment  to  the  bill 
passed  recently  by  the  house,  exempting 
from  tax  steamship  tickets  to  France 
purchased  by  world  war  veterans  for 
their  reunion  next  summer.  When  the 
measure  comes  before  the  senate  efforts 
to  put  through  the  “rider”  will  be  made. 

Ascher  Brothers  Open 
4,000-Seat  Sheridan; 
Knot  Picture  Problem 

Ascher  Brothers,  pioneer  Chicago 
chain  theatre  operators,  tied  another 
knot  in  the  firstrun  picture  problem  Feb- 
ruary 12,  when  they  opened  their  new 
4, 000-seat  Sheridan  theatre  at  Sheridan 
road  and  Irving  Park  boulevard.  They 
also  kinked  the  presentation  situation, 
which  developed  to  its  present  intensely 
competitive  state  as  an  outgrowth  of  the 
firstrun  picture  shortage,  by  introducing 
elaborately  staged  musical  comedy  as  a 
factor  in  picture  presentation. 

A complete  account  of  the  opening, 
together  with  full  details  of  the  operat- 
ing policy  and  a report  of  the  opening 
show,  appears  in  the  “Presentation  Acts” 
department  of  this  issue,  page  37. 


Regan  Nabbed , Faces 
Embezzlement  Charge 

( Special  to  the  Herald) 

HOLLYWOOD,  February  12. — Thomas 
C.  Regan  of  the  T.  C.  Regan  Productions 
located  at  Van  Nuys,  Cal.,  was  arrested 
Saturday  on  a charge  of  suspicion  of 
grand  larceny  and  embezzlement. 

G.  C.  Lauster,  who  filed  the  complaint, 
alleges  he  paid  Regan  $1,000  for  a block 
of  stock  but  only  got  a receipt  for  his 
money.  It  is  alleged  Ryan  collected  up- 
wards of  $5,000  in  amounts  ranging  from 
ten  to  a thousand  dollars  from  investors 
and  “would  be”  actresses. 


Other  important  developments  are: 

Evanston,  111.,  seat  of  Northwes- 
tern University,  will  vote  in  April 
in  an  effort  to  defeat  the  bluenose 
regime,  though  a victory  is  con- 
sidered doubtful.  The  petition  for 
the  vote  carried  2,000  more  signa- 
tures than  needed. 

Kunsky  interests  of  Detroit  have 
stopped  work  on  a new  theatre  at 
Birmingham,  Detroit  suburb,  pend- 
ing results  of  an  attempt  to  close 
theatres  on  Sunday. 

In  Utah  a committee  of  theatre 
managers  has  been  named  to  fight 
a state  bill  for  Sunday  closing. 

A blue  pall  is  spreading  over 
New  Orleans. 

The  Democratic  nominee  for 
mayor  at  Moberly,  Mo.,  says  he’ll 
demand  return  of  Sunday  shows. 

Sunday  pictures  won  at  Schenec- 
tady, N.  Y.,  but  lost  at  Canton, 

N.  Y. 

Successful  Sunday  shows  start  at 
Parawan,  Utah. 

Kunsky  officials  are  determined  to  go 
to  the  mat  with  the  socalled  reform  ele- 
ments at  Birmingham,  Mich.  If  Sunday 
shows  are  barred,  the  theatre  people  will 
see  to  it  that  everything  in  Birmingham 
is  closed  on  the  Sabbath.  The  suburb 
has  never  had  a motion  picture  theatre. 

Can’t  Buy  Cigar  in  New  Orleans 

George  E.  Carpenter,  manager  of  the 
Paramount  Empress  theatre  at  Salt  Lake 
City,  heads  the  committee  chosen  to  un- 
dermine the  Utah  blue  law  move. 

You  can’t  buy  a cigar  or  a pound  of 


meat  on  Sunday  in  New  Orleans  now, 
and  the  council  is  expected  this  week  to 
bar  the  purchase  of  vegetables,  fish  or 
poultry. 

Moberly,  Mo.,  the  center  of  a blue  law 
fight  in  which  many  charges  against 
theatre  managers  are  pending  following 
defiance  of  Mayor  J.  M.  Jeffries’  veto  of 
a bill  to  restore  an  open  Sunday,  is  prac- 
tically certain  to  go  back  to  Sabbath 
shows.  Rolla  R.  Rothwell  defeated  Jef- 
fries for  the  Democratic  nomination  and 
the  Republicans  did  not  put  a ticket  in 
the  field. 

Closing  Agitation  Dropped 

At  Schenectady,  Morris  Silverman  was 
promised  by  representatives  of  three 
churches  that  opposition  to  his  new  thea- 
tre in  the  residential  district  would  be 
dropped.  He  declared  he  had  been  as- 
sured Sunday  shows  would  be  permitted 
when  he  started  building.  Students  at 
St.  Lawrence  University  in  Canton  found 
tlheir  proposal  for  Sunday  shows  buried 
under  a unanimous  vote  of  the  city 
fathers. 

Bitter  feeling  displayed  at  tlhe  Wash- 
ington blue  law  hearings  last  spring  is 
flaring  up  again  at  the  new  sessions. 

Last  wreek  Rev.  Dr.  H.  M.  Lawson, 
Baptist  clergyman  of  Washington  and 
foe  of  blue  laws,  gave  Representative 
William  C.  Hammer  of  North  Carolina 
such  a verbal  lacing  that  the  latter  asked 
to  be  excused.  Dr.  Lawson  declared 
every  good  Baptist  should  oppose  blue 
legislation,  and  added  he  had  court  cita- 
tions to  show  such  laws  are  unconstitu- 
tional. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“There  has  never  been  a better  magazine  published  than  yours.  It  is 
as  essential  to  any  theatre  owner  as  a typewriter  is  to  a stenographer.”- — 
PETER  PAIROLERO,  Ramsey  and  Rex  theatres,  Ramsey,  Mich. 

* * * 

“Congratulations  on  Exhibitors  Herald.  Would  suggest  that  it  would  be 
better  if  you  increased  the  Service  Talks’  section.” — TOM  H.  REEKIL, 
booking  manager,  George  Green,  Ltd.,  Glasgow,  Scotland. 

* * * 

“I  appreciate  your  Exhibitors  Herald.  It  is  rightly  named  for,  as  far  as  I 
know,  it  is  the  only  paper  honestly  run  in  the  interest  of  the  exhibitor  and 
for  that  reason  it  will,  I am  sure,  be  of  the  greatest  value  and  assistance  to 
me.” — JAMES  HARE,  County  Theatre,  Bangor,  North  Wales. 
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NEW  YORK.— Charlie  Einfeld_  says  he 
• knows  a man  whose  specialty  is  rubber 
checks  and  his  business  is  forging  ahead. 

. . Joe  Engle  is  in  Florida  with  “The  Joy 
Girl”  but  it  doesn’t  mean  anything  except 
another  Fox  picture.  . . • Harry  Reichen- 
bach  has  bought  himself  one  of  those  con- 
tinuous performance  razors  and  threatens 
to  boycott  his  barber.  . . . Felix  Feist,  after 
a month’s  trip  over  the  country  sees  nothing 
but  big  business  ahead,  especially  for 
Metro.  . . R.  C.  Barremore,  with  his  boss, 
“Eph”  Asher  in  town,  did  such  a good  job 
of  exploiting  “McFadden’s  Flats  that  the 
Strand  is  holding  it  over  a second  and  pos- 
sibly a third  week.  . . . Herb  Cruikshank  is 
going  to  draw  a chart  of  Eddie  Car  ewe’s 
name  to  keep  his  copy  readers  and  head- 
writers  from  spelling  it  “Carere.  . • • H.  r. 
Carver  is  now  with  Eugene  V.  Brewster 
working  on  a color  picture  proposition.  . . . 
Jesse  Lasky  and  Walter  Wanger  are  due 
back  from  the  Coast  next  week.  . . . Dewey 
Bloom  is  chairman  of  an  actors’  fund  com- 
mittee and  all  he  is  trying  to  raise  is 
$1,500,000  which  we  hope  he’ll  get.  . . . 
Chester  Bcecroft  is  a busy  bird  at  the  Cos- 
mopolitan studio  with  three  units  at  work 
and  another  soon  to  start,  Chester  being  the 
studio  manager.  . . . Eph  Asher  found  a 
real  good  place  to  dine  so  gave  a dinner  one 
night  last  week  to  Motley  Flint,  et  al,  with 
the  able  assistance  of  Maitre  Dan.  . . • 
Margaret  MacDonald,  once  well  liked  in 
the  film  industry  as  a publicity  scribe,  is 
now  doing  similar  work  for  the  Scala  Con- 
cert Bureau.  . . . Joe  Friedman,  recently 
manager  of  Universal  s New  York  ex- 
change, sailed  for  Berlin  Saturday.  . . ■ 
R.  H.  Cochrane,  Universal  executive,  is 
spending  a vacation  in  Bermuda.  . . . Bert 
Moeller,  head  of  American  Cinema,  has 
bought  a number  of  stories  and  is  in  the 
market  for  more.  . . . Will  H.  Hays  is  back 
from  his  semi-annual  visit  to  the  Coast. 
Dale  Henshazv,  boss  of  Sierra  Pictures, 
who  has  been  in  New  York  for  a couple  of 
weeks,  returned  to  Hollywood  last  week. 
. . . Richard  A.  Rowland  returned  from  the 
Burbank  studios  last  week,  accompanied  by 
Mrs.  Florence  Strauss  and  Ned  Marin.  . . . 
Sidney  R.  Kent  who  says  he  is  no  Demos- 
thenes, can’t  tell  it  to  the  A.  M.  P.  A.  boys 
after  the  address  he  made  them  last  Thurs- 
day. . . . Jack  Warner  returned  to  the  Coast 
last  week  after  seeing  the  latest  Vitaphone 
production  safely  launched  at  the  Selwyn 
theatre.  . . . Herbert  Brenon  joined  the  vis- 
iting firemen  one  day  last  week  and  all  by 
his  lonesome  put  out  a fire  at  the  Para- 
mount studios  which  threatened  to  burn 
May  Allison’s  best  or  next  best  gown.  . . . 
M.  H.  Hoffman  who  has  been  in  Europe 
for  some  time,  is  back  in  New  York.  . . . 
Tom  Spry.  First  National’s  New  England 
chief,  received  many  congratulations  from 
New  York  friends  on  the  enlargement  of 
his  duties,  responsibilities  and  emoluments. 
. . . Louis  B.  Mayer  intended  returning  to 
the  Coast  Saturday  but  remained  over  and 
attended  the  Green  Room  Club’s  testimon- 
ial dinner  to  Harry  Reichenbach  on  Sunday 
night. 


What  has  become  of 

PERCY  WATERS 

once  prominent  in  the  film  business? 

— SPARGO. 


LANGDON  IN  “ LONG  PANTS ” 

Harry  Langdon  completes  work  on  another  long  feature.  This  time 
it  is  “ Long  Pants”  a story  believed  to  be  the  best  he  has  had.  The 
two  scenes  directly  below  will  be  in  Technicolor  on  the  screen. 
Alma  Bennett  appears  in  bridal  costume  below.  Priscilla  Bonner 
is  in  the  scene  above.  It  is  a First  National  release. 
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McCormick  Is  Pathe  Review 
Editor;  Others  in  New  Posts 

Phil  Ryan  Temporarily  in  Charge  of  West  Coast  Production 
— W.  A.  V.  Mack  Made  Director  of  Exploitation  and 
Publicity — Aiken  Midwest  Salesmanager 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  15. — Several  Pathe  executives  are  busy  at  new  desks 
this  week  as  the  result  of  important  promotions  just  announced.  Chief 
among  these  are  the  selections  of  S.  Barrett  McCormick  as  editor  of  Pathe 
Review  and  Phil  Ryan  as  temporarily  in  charge  of  production  of  Pathe 
units  on  the  West  Coast.  These  appointments  were  made  by  J.  E.  Storey, 
assistant  general  manager. 

Mack  Succeeds  McCormick 

W.  A.  V.  Mack  has  been  named  by  General  Manager  Harry  Scott  to  be- 
come director  of  exploitation  and  publicity,  McCormick’s  former  post. 


Exhibitor  Sues  Mayor 
and  Editor  of  Paper 

( Special  to  the  Herald) 

HULL,  QUE.,  Feb.  15.— Action 
asking  for  $25,000  is  based  on  the 
publication  in  “Le  Droit,”  a news- 
paper, of  an  interview  by  the 
newspaper  with  Mayor  Theodore 
Lambert  of  Hull,  following  the 
inspection  of  the  Hull  theatres  by 
Inspector  Guvom  of  the  Province 
of  Quebec.  The  damage  suit  pro- 
tests certain  statements  alleged  to 
have  been  made  about  the  Capitol 
theatre  of  Hull,  operated  by  Hull 
Theatres,  Limited. 

Following  the  item  published. 
Manager  Joseph  Paquin  displayed 
printed  signs  which  stated  that  the 
Capitol  theatre  was  a fireproof 
structure  throughout  and  also  the 
best  ventilated,  these  cards  being 
printed  in  both  English  and 
French. 

An  interesting  angle  to  the  situ- 
ation is  that  “ Le  Droit”  has  long 
observed  the  policy  of  rejecting 
all  forms  of  moving  picture  thea- 
tre advertisements,  and  carries  no 
amusement  section  in  the  usual 
sense. 


Police  Raid  Acts  Like 
Pulmotor  on  Dying  Show 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  15.— Oustide  cen- 
sorship on  stage  plays  proved  a boom- 
erang in  at  least  one  instance  following 
police  raids  on  three  shows  last  Wednes- 
day. “The  Virgin  Man,”  which  was  to 
have  closed  previous  to  the  raids,  now 
has  long  lines  awaiting  an  opportunity 
to  buy  tickets. 

Meanwhile  the  stage  is  adopting  the 
policy  long  maintained  by  the  motion 
picture  industry  and  the  movement  for 
internal  cooperation  to  eliminate  ob- 
jectionable features  is  rapidly  progres- 
sing.. 

William  A.  Brady,  theatrical  producer, 
came  to  the  defense  of  Will  Hays  Sun- 
day at  a massmeeting  when  he  chal- 
lenged a statement  by  Dr.  John  Roach 
Straton  which  was  derogatory  to  Mr. 
Hays  and  the  motion  picture  industry. 

Friedman  Sails,  Newly 
Appointed  Sales  Chief 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  15.— Joseph  Fried- 
man sailed  from  here  today  for  Berlin  to 
join  N.  L.  Manheim,  export  manager  for 
Universal. 


F.  C.  Aiken,  assistant  salesmanager  of 
the  Midwest  Division,  takes  Mack’s 
place  as  salesmanager  for  the  district, 
which  includes  the  offices  at  Chicago, 
Minneapolis,  Omaha,  Detroit,  Des 
Moines,  Milwaukee  and  the  Double  “I” 
branch. 

McCormick  Wrote  for  Triangle 

McCormick  brings  a wide  range  of 
training  and  background  to  his  new 
duties  as  Pathe  Review  editor.  He 
served  on  various  newspapers  before 
entering  the  motion  picture  business. 
He  was  a writer  on  the  production  staff 
of  Thomas  H.  Ince  when  the  Triangle 
Film  Company  was  formed.  In  the  ex- 
hibition field  he  was  managing  director 
of  the  Circle  theatre  in  Indianapolis  and 
brought  it  into  national  prominence.  He 
did  the  same  with  the  Allen  theatre  in 
Cleveland.  He  joined  Pathe  two  years 
ago. 

Phil  Ryan,  now  in  temporary  charge 
of  production  on  the  West  Coast,  was 
feature  sales  manager  for  Pathe  from 
June,  1919,  to  March,  1920.  Later  he 
was  with  Associated  Exhibitors  and  he 
was  for  some  time  a partner  in  Capitol 
enterprises.  Mr.  Ryan  has  also  been 
with  banking  companies.  He  has  also 
served  with  Universal. 

Mack  Was  Theatre  Manager 

W.  A.  V.  Mack,  after  being  graduated 
from  Syracuse  University  took  over  the 
management  of  Keith’s  Crescent  theatre, 
Syracuse.  He  then  went  to  the  General 
Film  Company  as  branch  manager  at 
Buffalo  and  from  there  to  the  manage- 
ment of  the  New  York  Exchange  for 
Mutual.  Later  he  was  branch  manager 
for  Selznick  at  Los  Angeles,  Philadel- 
phia and  Washington.  He  has  been  with 
Pathe  six  years.  He  was  branch  man- 


ager at  Buffalo  and  at  Philadelphia, 
short  feature  salesmanager  and  Mid- 
Western  Division  sales  manager,  in  the 
order  named. 

Fred.  C.  Aiken,  new  Mid-West  Divi- 
sion salesmanager,  joined  Pathe  in  Oc- 
tober, 1923,  when  he  was  appointed 
branch  manager  in  Chicago.  He  con- 
tinued in  that  post  until  June,  1925, 
when  he  became  district  manager  and, 
in  April,  1926,  was  named  assistant  Mid- 
West  Division  salesmanager. 

Kramer  Resigns  B & K 
Post,  to  Return  East 

( Special  to  the  Herald) 

DETROIT,  MICH.,  Feb.  15.— Louis  P. 
Kramer  has  resigned  as  publicity,  repre- 
sentative of  the  Kunsky  Theatres  Corpora- 
tion to  accept  an 
executive  position 
in  the  publicity 
department  of  a 
large  producing 
and  distributing 
company,  with 
headquarters  in 
New  York  City. 

Kramer  is  well 
known  in  Detroit, 
although  he  has 
only  been  here 
since  the  opening 
of  the  new  Michi- 
gan theatre.  He 
has  been  “contact 
man”  for  the  Bal- 
aban  & Katz  organization  of  Chicago 
for  some  time,  and  was  assigned  to 
Detroit  with  the  opening  of  the  Michi- 
gan. Prior  to  that  time,  he  was  di- 
rector of  publicity  and  advertising  for 
Lubliner  & Trinz,  Chicago. 
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JUDGES  NAMED  for  the  Laemmle  Award,  consisting  of  prizes  totaling  $5,000  for  ideas  for  advance- 
ment of  motion  pictures  and  open  to  writers  on  newspapers,  magazines  and  trade  journals,  include  (left  to 
right)  Will  H.  Hays;  A.  H.  Kirchhofer,  president  of  the  National  Press  Club,  Washington;  Kent  Coop- 
er, general  manager,  Associated  Press;  Karl  A.  Bichel,  president.  United  Press;  Jean  Sapene,  publisher  of 
Le  Matin,  Paris;  and  James  R.  Quirk,  editor  of  Photoplay. 
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John  Ford  Elected  Head  of 
Directors  Association 

Al  Rogell  Becomes  Vice  president,  Eason  Treasurer-;— Alma  Rubens 
Leaves  Fox  Films — Shirley  Mason  Married — Bonner 
Settles  with  Warners 
By  RAY  MURRAY 

HOLLYWOOD,  February  15. — John  Ford,  Fox  director,  was  named 
president  of  the  Motion  Picture  Directors  Association  last  week. 
He  succeeds  Reginald  Barker  of  Metro-Goldwyn-Mayer. 

Al  Rogell,  First  National  director,  was  elected  vice-president  and  Reeves 
Eason  was  elected  treasurer. 


TVTEWLY  chosen  members  of  the 
board  of  governors  include  William 
Beaudine,  George  Irving,  Phil  Rosen, 
Reginald  Barker, 

Norval  Mac- 
Gregor and  Roy 
Clements. 

Mr.  Ford  has 
been  associated 
with  the  Fox 
Studios  for  sev- 
eral years.  His 
best  known  pic- 
tures are  “The 
Iron  Horse,” 

“Three  Bad 
Men”  and  “Moth- 
er Machree.” 

Following  his 
election  Mr.  Ford 
announced  h i s 
policy  which  includes  a year  of  progress 
and  advancement  in  the  ranks  of  the 
megaphone  wielders  of  filmdom.  Mr. 
Ford  left  on  Wednesday  morning  for 
New  York,  from  which  point  he  will 
sail  for  Europe  to  make  scenes  for 
“Grandma  Bernie  Learns  Her  Letters.” 

Mr.  Ford  has  decided  upon  a German 
actress  as  the  feminine  lead.  He  will 
meet  her  abroad  and  if  she  measures  up 
to  expectations  she  will  be  engaged. 

The  director  expects  to  visit  the  Alps 
as  well  as  Paris,  London  and  other 
European  points. 

jfs  % jfj 

Johnston  in  West 

W.  Ray  Johnston,  president  of  the 
Ravart  Film  Corporation,  is  in  Holly- 
wood closing  contracts  with  several  in- 
dependent producers.  Dwight  Leeper, 
vice-president  of  the  company,  is  with 
him. 

* * * 

Rubens  Leaves  Fox 

Alma  Rubens,  who  has  been  starred 
in  Fox  features  for  the  past  two  years, 
has  severed  her  connections  with  that 
company.  A disagreement  arose,  it  is 
said,  over  a schedule  for  the  coming 
year  and  contractual  relations  were 
amicably  terminated. 

She  has  just  completed  “The  Heart 
of  Salome”  under  the  direction  of  Victor 
Schertzinger. 

Although  the  Fox  sales  staff  count 


To  Screen  Roosevelt’s 
Life  February  28 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  15.— Theo- 
dore Roosevelt’s  life  will  be 
brought  to  the  screen  in  a motion 
picture  to  be  assembled  by  the 
Roosevelt  Foundation  to  be  shown 
by  the  National  Board  of  Review 
at  Carnegie  Hall  February  28. 
The  film  is  a part  of  the  special 
called  “Thirty  Years  of  Motion 
Pictures.” 


Miss  Rubens  as  their  best  drawing  card, 
following  Tom  Mix,  and  although  the 
production  staff  was  eager  to  obtain  her 
services,  she  demanded  a revision  of 
plays  submitted  for  the  coming  year  be- 
fore making  a new  contract. 

* * * 

Universal  has  signed  three  well-known 
directors  to  long  term  contracts.  They 
are  Irvin  Willat,  Lynn  Reynolds  and 
Edward  Sloman.  Willat  will  make  a 
war  picture  called  “Big  Gun.” 

* * * 

Fred  C.  Quimby  who  recently  signed 
a five  year  contract  with  Hal  Roach  to 
handle  the  world  wide  distribution  of 
Roach  comedies  through  M-G-M  has  re- 
turned to  New  York  after  several  con- 
ferences with  Hal  Roach  and  M-G-M 
officials. 

* * * 

The  Wampas  boys  held  their  regular 
meeting  at  the  Writers’  Club  last  Mon- 
day with  Harry  Hammond  Beall  acting 
as  chairman.  Beall,  who  is  running  for 
president  against  Ray  Coffin,  presented 
Coffin  with  a solid  gold  horse  as  a 
token  of  his  esteem.  Joe  Jackson  made 
an  effective  presentation  speech.  Baby 
Boo  the  tiny  elephant  used  by  Sid 
Grauman  as  a ballyhoo  for  “Old  Iron- 
sides” performed  several  tricks  for  the 
boys.  Fred  McConnell,  Howard  Dietz, 
Norman  Manning  and  A.  J.  Breenberger 
addressed  the  meeting.  The  annual  elec- 
tion will  take  place  at  the  next  meeting. 
* * * 

Shirley  Mason  Married 

Shirley  Mason,  popular  screen  star, 
was  married  last  Tuesday  to  Sidney 
Lanfield,  scenario  writer, 

* * * 

A new  theatre  with  a seating  capacity 
of  1,500  to  be  used  for  legitimate  and 
motion  picture  productions  will  rise 
shortly  on  Whittier  Boulevard  at  Golden 
Gate  Square.  The  new  theatre  will  cost 
$500,000  and  work  will  be  started  about 
March  15. 
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Priscilla  Bonner  who  was  to  have 
been  featured  opposite  John  Barrymore 
in  a Warner  Brothers  production  has 
settled  her  suit  for  $4,800  against  War- 
ner Brothers.  She  claimed  wages  for 
twelve  weeks  at  $1,200  a week. 

* * * 

Marie  Prevost  has  been  chosen  as 
queen  of  the  Mardi  Gras  to  be  staged 
February  21  by  the  Fresno  Advertising 
Club  at  Fresno,  Calif. 

Jjc  * * 

Charles  Lamont  has  just  renewed  his 
contract  as  director  of  Educational  com- 
edies. He  has  been  with  Educational 
for  the  past  three  years. 

ijc  if. 

John  T.  Murray,  comedy  star  of  the 
screen  and  stage  whose  first  Warner 
Brothers  picture,  “Fingerprints”  is  now 
showing,  has  severed  his  connection 
with  that  organization. 


Re-Takes 


WELL,  this  is  Wampas  Week  in  Holly- 
wood. All  is  excitement!  For  is  it 
not  the  week  when  all  who  have  ten  bucks 
for  a ticket  for  the  Frolic  and  Ball,  can 
gaze  on  the  thirteen  1927  Wampas  Stars. 
Y ea  bo ! 

% s{: 

There  are  to  be  other  attractions  as  well, 
for  none  other  than  Sid  Grauman  is  going 
to  stage  the  show  that  precedes  the  grand 
ball. 

% %.  :jc 

All  the  stars  who  have  anything  left 
after  paying  last  year’s  income  tax  will  be 
there. 

5*C  l{C 

Just  Advertise 

I see  they  are  raiding  the  snappy  shows 
in  New  York.  Business  must  have  been 
falling  off.  Well,  that’s  one  way  to  get 
the  out-of-town  buyers  to  cough  up  ten 
bucks  plus  war  tax  for  a $2  show. 

df  % 

Shortage  Somewhere 

According  to  a recent  bank  statement 
everyone  in  Los  Angeles  has  an  average 
of  $500  in  savings  account.  Somebody  must 
be  holding  out  on  us.  We’ve  only  got 
$1.98. 

sjs  ^ % 

Too  Far  Off 

Somehow  I can’t  get  excited  over  a war 
in  China.  Now  if  it  was  at  Tia  Juana  and 
they  cut  off  our  hoss  racing,  we’d  get  all 
het  up. 

* % * 

Modest  Babe 

Babe  Ruth  (who  is  in  our  midst  to  make 
a picture  for  First  National)  knows  how 
to  get  his  name  in  the  papers.  He  just 
asks  $100,000  for  his  services  as  a home- 
run  swatter  next  year.  In  case  New  York 
Yankees  won’t  give  it  to  him  he’s  going  to 
get  even  by  starting  a gym  or  something. 
* * 


All  Over  Now 

All  of  the  excuses  for  swimming  the 
Catalina  Channel  having  been  used  up, 
there  won’t  be  any  more  swimming  for  a 
time.  The  Canadian  boy,  Young,  swam  it 
for  his  mother ; Grace  Huddleston  swam 
it  for  her  son,  and  I don’t  remember  what 
that  other  gent  swam  it  for — maybe  a bath. 
* * * 


Famous  Last  Words 

“You’re  just  the  type,  we’ll  use  you  in 
our  next  picture.” 

* * * 

Hell  must  be  like  Los  Angeles,  paved 
with  good  intentions. 

s*c  % 5|c 


Tell  you  all  about  the  Wampas  ball  next 


week. 


R.  M. 


Traver,  Friend  of 
Hiram  Abrams,  Dies 

(Special  to  the  Herald) 

DETROIT,  Feb.  15.— The  De- 
troit film  industry  is  mourning  the 
death  of  Herbert  W.  Traver,  I 
former  United  Artists  manager  in 
this  territory,  who  passed  away 
last  week.  It  was  Traver  who 
gave  the  late  Hiram  Abrams 
president  of  United  Artists,  his 
start  in  life.  They  had  been 
friends  since  boyhood.  When  Mr. 
Traver  was  operating  his  piano 
stores,  he  induced  Mr.  Abrams  to 
work  for  him  as  a salesman. 
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Stories  Told 


by 


the  Camera 


Charles  Dorian,  assistant  di- 
rector (above)  and  Clarence 
Brown  prepare  “Trail  of  ’98” 
for  Metro  - Goldwyn  - Mayer. 
Photo  by  H.  E.  Nichols. 


The  supervisor  of  makeup  is 
Bobby  in  lower  right  comer. 
Ann  Rork  prepares  for  her 
work  in  “Notorious  Lady” 
for  First  National. 


A production  still  goes  from  Hollywood  to  New  York 
by  way  of  wire.  Metro-Goldwyn-Mayer  takes  honors 
for  the  photograph  above.  It  was  received  in  New 
York  from  the  set  where  Lon  Chaney  and  Renee 
Adoree  are  engaged  making  “Mr.  Wu.” 


Hal  Howe  is  in  Hollywood.  The  New  Yorker  is  greeted 
upon  his  arrival  in  the  West  by  Wilson  Heller,  left, 
who  is  one  of  the  West  Coast’s  most  popular  free  lance 
press  agents.  Hal  is  about  as  widely  known  in  Cali- 
fornia as  he  is  in  New  York  which  is  saying  a lot. 


Leila  Hyams  is  a new  leading 
woman.  She  appears  oppo- 
site Monte  Blue  in  “The 
Brute,”  a Warner  Brothers 
release. 


Rutgers  Neilson,  chairman  of 
the  Pathe  Club  entertainment 
committee,  puts  on  the  pro- 
gram at  the  Lincoln’s  Birth- 
day affair  in  New  York. 
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Emil  Jannings  welcomes  the  German  player,  Lil  Dagover,  to 
Hollywood.  She  will  appear  with  Emil  in  “The  Man  Who 
Forgot  God.”  Left  to  right:  Erich  Pommer,  Jannings,  Par- 
amount star,  Miss  Dagover,  George  Witt,  and  Mrs.  Pommer. 


Eugene  O’Brien  is  well  fitted 
for  the  romantic  role  which 
he  will  have  with  Columbia 
in  “The  Romantic  Age.” 


Frances  Lee  is  the  Educa- 
tional player  chosen  by 
Wampas  as  one  of  the  1927 
stars. 


“Hello  Hollywood.”  Rubini  meets  all  the  folks.  The  famous 
violinist,  Jan  Rubini,  visits  the  First  National  studios  (left  to 
right)  Natalie  Kingston,  Billy  Bevan,  George  Sidney,  Jack 
Mulhall,  Rubini,  Charles  Murray,  Mary  Astor.  He  was  mak- 
ing an  appearance  at  a Los  Angeles  theatre  at  the  time. 


Bobby  Vernon  is  a comedy  star  whose  antics  have  never 
been  duplicated.  He  is  unique  in  many  of  his  methods  and 
likewise  successful  in  them.  His  leading  woman  in  the 
short  feature  for  which  he  is  costumed  here  is  Frances  Lee, 
a becoming  young  woman  with  Educational-Christie. 


You  may  think  those  are 
ducks  bagged  by  Evelyn 
Egan,  Educational-Chris- 
tie player,  but  they’re  de- 
coys. 


Norma  Talmadge  is  ex- 
pected to  do  her  best 
work  in  “Camille”  which 
she  is  now  working  on  for 
First  National. 


It  is  possible  that  Christie  is  making  a comedy  for  Educa- 
tional which  centers  about  a duck  hunting  expedition.  At 
any  rate  the  Christie  camera  is  turning  out  numerous  pho- 
tos such  as  this.  Left  to  right:  Gail  Lloyd,  Rose  Lane,  and 
Evelyn  Egan. 
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Richard  Barthelmess  is  suffering  from  a broken  foot,  accord- 
ing to  news  dispatches  from  Hollywood.  The  star  met  mis- 
fortune while  playing  a set  of  tennis.  He  is  seen  above  buy- 
ing a ticket  to  the  approaching  Wampas  Frolic  and  Ball  from 
Natalie  Kingston,  First  National  player. 


Louis  B.  Mayer  reaches  New  York  to  confer  with  Metro- 
Goldwyn-Mayer  officials.  J.  Robert  Rubin,  left,  greets  him 
at  the  station.  Following  business  conferences  a number  of 
the  officials  left  for  Palm  Beach  to  spend  a few  days  away 
from  New  York’s  unkind  climate. 


Visitors  or  native  sons  in  California  come  here  to  “test”  their  faces  for  motion  pictures.  It  is  the  reception  room  and  the  exec- 
utive office  of  the  Hollywood  Screen  Test  Studios.  C.  E.  Hoi  ah’s  office  appears  at  right  while  the  more  restful  appearing 
room  is  where  guests  await  their  turn  before  the  camera.  Mr.  Holah  is  president  and  general  manager  of  the  company. 
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Jerome  Casper,  chief 
of  police  at  First  Na- 
tional studios,  was 
formerly  an  exhibitor 
in  Pittsburgh. 


S.  L.  Rothafel  signs  up.  Vitaphone  will  open 
the  new  Roxy  theatre  in  New  York  next  month 
and  Gotham’s  great  showman  signs  his  contracts 
early.  Left  to  right:  Albert  Warner,  “Roxy,” 
Sam  L.  Warner  and  Walter  J.  Rich. 


Laura  La  Plante,  Uni- 
versal star,  and  William 
Seiter,  director,  were 
married  two  months 


Jetta  Goudal  stars  in 
“White  Gold,”  a De 
Mille  Pictures  film  for 
P.  D.  C.  release.  Ken- 
neth Thompson  ap- 
pears with  her. 


Eddie  Cantor  is  working  on  his  second 
motion  picture.  He  is  the  star  in  “Spe- 
cial Delivery”  made  for  Famous  Play- 

jers Lasky  Corporation.  Jobyna  Ral- 

'ston  plays  in  the  opposite  role. 


Franklin  Pangborn  is  a new  name 
to  become  acquainted  with.  He  ap- 
pears to  advantage  with  Marie  Pre- 
vost  in  “Getting  Gertie’s  Garter,” 
P.  D.  C.  production. 


Helene  Costello  is 
named  one  of  the 
1927  Wampas  stars. 
She  is  a W arner 
player. 


Norman  Taurog  is  the  director  of  a num- 
ber of  good  Educationals  on  the  market 
lately.  Len  Smith,  center,  cameraman, 
Frank  Martin,  right,  gag  man.  They  are 
now  shooting  a Lupino  Lane  comedy. 


Fox  has  one  of  the  strongest  teams  in  the  basket- 
ball league.  Top  row:  Bill  Roach,  D.  Tauszig, 
H.  Freedman,  F.  Bullock,  J.  Kizis.  2nd  Row: 
A1  Star,  G.  McEvoy,  H.  Bushell,  F.  Kizis.  Below: 
A.  Grimaldi,  P.  Press. 
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Esther  Ralston  is  among  the  well 
known  studio  people  who  attend 
opening  of  “Old  Ironsides,”  Par- 
amount picture  in  Los  Angeles. 


Pete  Smith,  president  of  Wampas,  congratu- 
lating Martha  Sleeper  on  her  unanimous  elec- 
tion as  a 1927  Wampas  star.  She  is  a Roach 
Pathe  player. 


Barbara  Kent  is  a very  young 
Wampas  star  this  year.  She  plays 
a big  role  in  “Avenging  Stallion” 
Pathe-Roach  film  featuring  Rex. 


King  Vidor,'  Eleanor  Boardman  and  James  Murray  are 
director  and  principals  of  a big  picture  that  as  yet  is  un- 
named. It  will  be  released  by  Metro-Goldwyn-Mayer.  The 
story  was  written  by  Director  Vidor  and  Harry  Behn. 


“The  figures  prove  your  fame,  Reggie.”  Lou  Metzger,  gen- 
eral sales  manager  of  Universal,  right,  shows  Reginald 
Denny  the  sales  records  on  the  star’s  recent  work.  Melville, 
Brown,  director,  left,  looks  on. 


30 


EXHIBITORS  HERALD 


February  19,  1927 


“McFadden’s  Flats”  Held  Over 
for  2nd  Week  at  Strand 

“ Eph ” Asher  to  Produce  Stage  Shows  in  New  York — Rothafel  Speaks 
at  Meeting  of  Cheese  Club — Hyman  to  Add  Vitaphone 
By  JOHN  S.  SPARGO 

NEW  YORK,  Feb.  15. — Not  so  many  years  ago  a peppy  young  man 
started  in  show  business  with  Sol  Lesser  on  the  West  Coast  and 
did  so  well  that  he  was  grabbed  by  Turner  and  Dannken  and  a 
while  later  opened  the  initial  First  National  exchange  in  San  Francisco, 
handling  but  one  picture  at  the  time. 

Because  of  his  live  wire  methods,  a pleasing  personality  and  square 
dealing  he  was  fast  climbing  the  ladder  of  fame- 


IT  was  E.  M.  Asher,  or  as  his  several 
thousand  friends  prefer  to  call  him 
“Eph”  Asher,  who  a few  years  back  blew 
right  onto  Broadway  with  “Yankee  Doo- 
dle in  Berlin”  and  the  added  attraction 
of  the  Mack  Sennett  Bathing  Beauties. 
It  sort  of  set  the  old  street  talking  and 
“Eph,”  who  at  about  that  time  had  be- 
come Sennett’s  right  hand  man,  was 
showered  with  compliments  because  of 
his  original  stunt. 

A couple  of  years  ago  E.  M.  Asher 
was  one-third  of  the  firm  of  Asher, 
Small  and  Rogers  and  still  is  but  also 
one-half  the  newly  formed  firm  of  Asher 
and  Small. 

“Eph”  blew  back  onto  Broadway  a 
week  or  two  ago,  this  time  with  “Mc- 
Fadden’s Flats,”  featuring  Charlie  Mur- 
ray and  Chester  Conklin.  The  First  Na- 
tional special  was  booked  into  the 
Strand  where  it  did  a turnaway  business 
and  was  held  over  for  a run  with  the 
doors  opeped  at  10:30  every  morning  to 
take  care  of  the  crowds  that  wanted  to 
see  it.  It  was  held  over  in  Toledo,  re- 
booked in  Waterbury  and  has  been  com- 
piling box  office  records  in  Detroit, 
Cleveland  and  Newark  among  other 
places. 

Asher  and  Small  produced  the  “Cohens 
and  Kellys”  and  Asher,  Small  and  Rog- 
ers 12  Corinne  Griffith  features,  in  addi- 
tion to  “McFadden’s  Flats,”  and  they 
will  soon  put  “Ladies  Night  in  a Turk- 
ish Bath,”  and  “The  Gorilla”  into  pro- 
duction. 

The  new  firm,  Asher  and  Small,  have 
acquired  “Wine,  Woman  and  Song,”  and 
“The  Painted  Face,”  by  Bayard  Villiers, 
as  their  first  two  screen  productions.  In 
addition  they  will  enter  the  legitimate 
producing  field  jlnaking  their  debut  in 
association  with  A1  Lewis  with  “Private 
Jones,”  by  Richard  Schayer  now  in  re- 
hearsal and  set  for  opening  on  Broad- 
way and  Los  Angeles  within  the  next 
few  weeks.  It  later  will  be  made  into 
a picture. 

* * * 

Roxy  Makes  a Public  Appearance 

In  his  first  and  only  public  appearance 
preceding  the  opening  of  his  new  thea- 


Roxy Selects  His  Gang; 
Blue  in  2d  Week’s  Film 

( Special  to  the  Her  old) 

NEW  YORK , Feb.  15.— S.  L. 
Rothafel  has  completed  the  selec- 
tion of  the  new  "gang”  for  his 
new  "Roxy”  theatre  which  will 
open  March  1. 

The  picture  to  be  showed  the 
second  week  will  be  "Wolf’s 
Clothing,"  a Warner  film  starring 
Monte  Blue  and  Patsy  Ruth  Miller 
It  was  directed  by  Roy  Del  Ruth 
and  adapted  by  D.  F.  Zanuck. 


tre  at  50th  Street  and  7th  Avenue,  New 
York  City,  S.  L.  (Roxy)  Rothafel,  as 
the  guest  of  honor  of  the  Cheese  Club, 
last  Friday,  visualized  some  of  the  beau- 
ties of  what  is  declared  to  be  the  world’s 
largest  and  modernly  equipped  motion 
picture  theatre. 

The  luncheon  to  Roxy  was  in  the  na- 
ture of  a testimonial  to  a man  who  has 
contributed  untold  joy  and  pleasure  to 
millions  of  film  fans  in  New  York  and 
to  countless  millions  over  the  radio.  It 
was  a public  spirited  demonstration  by 
his  friends  in  the  amusement  field  to 
Roxy  first,  as  the  artistic  creator  of  a 
new  and  unprecedented  form  of  entertain- 
ment and  secondly,  to  the  financial 
genius  who  made  the  new  Roxy  theatre 
more  than  a dream-— a reality. 

Harry  Hershfield,  the  popular  presi- 
dent of  the  Cheese  Club,  was  master  of 
ceremonies  and  he  spoke  in  his  usual 
humorous  vein.  S.  J.  Kaufman,  one  of 
New  York’s  most  brilliant  columnists, 
introduced  Roxy  to  the  crowd  assembled, 
in  a talk  in  which,  step  by  step,  he  por- 
trayed the  career  of  Roxy. 

The  new  Roxy  theatre  will  be  open 
within  the  course  of  the  next  two  or 
three  weeks. 

* * * 

Apparently  having  future  possibilities  in  mind, 
James  H.  Grainger,  general  sales  manager  of  Fox 
Films,  intends  to  learn  something  about  produc- 
tion activities  even  though  he  may  be  obliged  to 
receive  his  information  across  the  breakfast  table 
at  home.  “Jimmy”  already  has  a lot  of  knowledge 
of  motion  picture  production  but  he’ll  probably 
learn  more  soon. 

James  Edmund  Grainger,  the  22-year-old  son  of 
the  man  who  tells  exhibitors  why  they  ought  to 
play  Fox  pictures,  is  now  in  Florida  as  an  assist- 
ant to  Alan  Dwan,  who  is  directing  “The  Joy 
Girl.”  The  junior  member  of  the  Grainger  family, 
since  his  graduation  from  Fordham  University 
two  years  ago,  has  beep  learning  the  ins  and  outs 
of  salesmanship  under  his  father’s  tutelage,  but 
three  months  ago  shifted  his  affections  to  produc- 
tion activities.  He  spent  more  than  two  months 
at  the  Fox  studios  in  Hollywood  and  recently 
returned  to  New  York. 

He  will  be  attached  to  the  Alan  Dwan  unit  at 
the  Fox  Tenth  Avenue  studios  for  at  least  another 
year  and  will  then  probably  return  to  the  West 
Coast. 

* * * 

Edward  L.  Hyman,  the  directing 
genius  of  the  Brooklyn  Mark  Strand 
theatre,  continues  to  amaze  the  natives 
of  Flatbush  and  points  on  the  other  end 
of  the  bridge.  Recently  he  uncovered  a 
presentation  with  55  people  on  the  stage 
and  more  lighting  effects  than  you  could 
imagine.  Hyman’s  latest  announcement 
to  his  customers  tells  them  that  he  will 
add  Vitaphone  Presentations  beginning 
February  26. 

* * * 

Lee  S.  Ferguson,  recently  announced 
as  the  managing  director  of  the  new  Tiv- 
oli theatre  in  downtown  Brooklyn,  has 
informed  the  waiting  public  that  the 
news  was  a bit  premature.  He  admits 
the  position  was  offered  him  but  he  de- 
cided to  stick  around  with  the  Stanley- 
Mark  interests. 


Opens  Show  in 
Middle  of  Prairie 

( Special  to  the  Herald) 

SEMINOLE,  OKLA.,  Feb.  15. 
— J.  Ennis  has  established  a pic- 
ture show  in  a tent  in  the  middle 
of  a prairie  a mile  and  a half  from 
Seminole,  the  new  Oklahoma  oil 
boom  town.  Reports  indicate  he 
is  doing  good  business. 


Heavy  Investments  Are 
Noted  in  Incorporations 

( Special  to  the  Herald) 

ALBANY,  N.  Y„  Feb.  15.— Investing 
capital  looked  favorably  upon  the  indus- 
try in  this  state  last  week.  Eight  com- 
panies incorporated  at  Albany,  four  of 
the  number  showing  capitalization  rang- 
ing from  $10,000  to  $100,000,  while  the 
remaining  four  did  not  specify  the 
amount  of  capitalization  at  the  time  the 
papers  were  filed  at  the  Department  of 
State. 

The  companies  incorporated  were:  Plaza  Pic- 
ture, Inc.,  $100,000;  Kay-Em-Es  Amusement  Co., 
Inc.,  $30,000;  Peerless  Pictures  Corporation, 
$20,000;  Cole-Redding,  Inc.,  $10,000;  Endicott 
Holding  Corporation;  K.  C.  U.  Theatre  Corpora- 
tion; Synchrophone  Corporation  of  America,  Inc.; 
Kantro  Amusement  Corporation. 


Exhibitor  to  Bench 

( Special  to  the  Herald) 

ALBANY,  N.  Y.,  Feb.  15.— Irving  I. 
Goldsmith,  of  Saratoga  Springs,  N.  Y., 
part  owner  of  a motion  picture  theatre  in 
that  city,  was  signally  honored  last  week 
by  Governor  Alfred  E.  Smith,  in  being  ap- 
pointed to  the  Supreme  Court  bench. 


DeMille  Signs  Three 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  15.— Three  popular 
players  have  signed  new  contracts  with 
Cecil  B.  DeMille  and  will  appear  in  P.  D.  C. 
productions  for  another  year.  They  are 
Marie  Prevost,  Elinor  Fair  and  Robert 
Edeson,  veteran  character  man. 


FOX  NEWS  No.  38 Britain  prepares  for  war  in 

China — President  Coolidge  picks  Patterson  man- 
sion for  tertiporary  home  while  White  House 
is  repaired— —Historic  paintings  reproduced  in  tap- 
estry at  Vatican’s  factory-school— World’s  cham- 
pion skiers  compete  at  Rochester,  Mich.— 
Washington  society  stages  cat  show— Texan  wins 
coffee-drinking  title,  gulping  100  cuploads  in 
seven  hours. 

KINOCRAMS  No.  5264 Devil  Dogs  leave  for 

Orient— Auto  drivers  risk  lives  in  Tampa  race 

Jugoslavia  celebrates  king’s  birthday Palm 

Beach  man  weighs  510  pounds,  measures  6 feet 
8— Soldiers  at  Fort  Snelling,  Minn.,  train  on 
snowshoes— New  England  winter  swimmers  take 
108  foot  dives. 

KINOGRAMS  No.  5265 Second  British  battalion 

leaves  for  China Banff  carnival  opens— Inti- 

mate views  of  motion  picture  stars  Woman 
gladiator  of  wrestling  mat  meets  mere  man. 

INTERNATIONAL  NEWS  No.  12 — Interesting  per- 
sonalities: Josef  Hoffman,  Bishop  Pascual  Diaz, 

Miss  Golden  Rod Babies  foot-printed  in  Chi- 

cago to  prevent  mixing  'em  up— Scenes  from 
China’s  uprising. 

INTERNATIONAL  NEWS  No.  13 Duke  and 

Duchess  of  York  view  Panama  Canal— Brownies 
stage  winter  diving  exhibition  in  icebound  pool 
—Interesting  personalities:  Thomas  A.  Edison 
at  80,  Cornelius  Vanderbilt,  Tom  Powers,  Major 
E.  L.  Hoffman— American  champion  skaters  tri- 
umph in  Switzerland Leathernecks  leave  for 

Orient. 

PATHE  NEWS  No.  12— -Bishop  Diaz,  exiled  from 
Mexico,  reaches  New  York— World  record  for 
distance  running  set  at  Miami— Doughboys  leave 

for  foreign  service Noted  athletes  honored; 

Walter  Hoover  tries  out  metal  scull;  700  pnpils 
visit  White  House— South  African  premier  wel- 
comed home— Revolution  brings  U.  S.  troops  to 
Nicaragua. 
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Films  Must  Serve  Mankind, 
Kent  Tells  A.  M.  P.  A.  Meet 

General  Manager  of  Famous  Tells  of  Seeing  Picture  Screened 
in  Stable  Revive  Spirits  of  Struggling  Workers 
of  War-Stricken  France 
By  JOHN  S.  SPARGO 

NEW  YORK,  Feb.  15. — The  future  of  the  motion  picture  can  be  deter- 
mined only  by  the  extent  to  which  the  industry  serves  mankind,  and  only 
to  the  extent  that  it  serves  can  it  be  profitable,  Sidney  R.  Kent  declared 
in  addressing  the  Associated  Motion  Picture  Advertisers  at  their  weekly 
meeting  last  Thursday. 

Speaks  As  One  of  “Twelve  Immortals” 

The  general  manager  of  Famous  Players-Lasky  Corporation  was  ac- 
corded the  honor  as  one  of  the  “Twelve  Immortals.”  A whole  gang  of 
Paramounteers  was  noticed  at  the  festive  board.  As  Russell  Holman,  when 
introducing  the  guest  of  honor,  remarked : “Paramount  was  again  de- 
livering more  than  its  quota.” 


Show  5250  Programs 
in  Sixteen  Years 

(Special  to  the  Herald) 

PLATTSBURG,  MO.,  Feb.  15. 
— C.  H.  Thompson  and  M.  J. 
Trimble  who  have  been  owners 
and  managers  of  the  Plattsburg 
Opera  House  for  23  years  have 
shown  5,250  programs.  They 
showed  stage  shows  during  the 
first  seven  years. 


“What  Price  Glory” 

Will  Be  Roadshown 
Till  September,  1928 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  15.— Roadshow- 
ing of  “What  Price  Glory”  will  continue 
until  September,  1928,  says  a statement 
from  the  office  of  Vicepresident  Winfield 
R.  Sheehan  of  Fox  Films.  All  capitals 
of  the  world  will  be  covered. 

The  picture  now  is  showing  in  New 
York,  Boston,  Chicago,  San  Francisco, 
Detroit  and  Los  Angeles.  Before  the 
end  of  the  month  it  will  have  opened 
in  Washington,  Pittsburgh,  Cincinnati 
and  Miami.  Fifteen  roadshows  will  be 
operating  in  March.  In  April  the  pic- 
ture opens  in  London;  May,  Paris  and 
Berlin;  June,  Sydney,  Australia,  and  in 
Japan  and  South  America. 

Branson  New  Manager 
for  Pathe  at  Omaha 

(Special  to  the  Herald) 

OMAHA,  Feb.  14. — Walter  E.  Branson 
is  the  new  branch  manager  of  the  Pathe 
exchange  in  this  city.  Branson  started 
service  with  Pathe 
four  years  ago. 
His  first  work  was 
as  booker.  Next 
he  went  into  the 
duties  of  salesman 
and  the  success  of 
his  efforts  in  that 
field  is  reflected  in 
his  new  appoint- 
ment as  the  man- 
ager of  the  branch. 
Branson  succeeds 
R.  O.  Pearson, 
who  has  been  pro- 
moted to  branch 
manager  of  the 
Pathe  exchange  at 
Kansas  City,  Mo.  Branson  has  a wide  ac- 
quaintance in  this  territory. 

Gibson  Says  Exhibitors 
Demand  Better  Stories 

( Special  to  the  Herald) 

HOLLYWOOD,  February  15. — Because 
of  dissatisfaction  over  story  material 
Hoot  Gibson  has  walked  out  on  Universal, 
studio  officials  state.  His  contract  has 
eight  months  to  run,  they  say. 

The  cowboy  star  claims  exhibitors 
from  various  parts  of  the  country  have 
been  demanding  in  reports  and  letters 
that  he  be  given  better  stories. 

“King  of  Kings”  to  Open 
Grauman  Chinese  House 

( Special  to  the  Herald) 

HOLLYWOOD,  February  15.  — Sid 
Grauman  signed  a contract  with  Cecil  B. 
DeMille  Friday  afternoon  to  play  “King 
of  Kings”  as  his  first  attraction  in  the 
New  Chinese  theatre,  Hollywood,  which 
will  open  in  April. 


Among  those  present  were  John  Clark, 
Phil  Beisman,  George  Schaeffer,  Charles 
McCarthy,  Emmanuel  Cohen,  Vincent 
Trotta,  Alvin  Adams,  Fred  Rath,  Jay 
Shreck,  Milton  Kussel,  Tom  Walsh, 
Harry  Nadel,  Bob  Powers,  Jerry  Novat, 
Eddie  Ugast  and  James  B.  Zabin.  It 
looked  like  a Paramount  convention,  but 
it  wasn’t,  for  the  advance  billing  on  Mr. 
Kent  brought  a big  turnout  of  members. 

Both  Profit  and  Service 

The  keynote  of  Mr.  Kent’s  address 
was  that  dollars  and  cents  must  not  be 
the  only  consideration  of  the  people  of 
this  industry. 

“However,”  he  said,  “we  are  in  a for- 
tunate position,  for  our  business  is  one 
which  is  profitable  and  which  at  the 
same  time  serves  humanity.  And  only 
to  the  extent  to  which  it  serves  can  it 
be  profitable  and  progress  beyond  the 
limits  which  bound  an  ordinary  commer- 
cial undertaking. 

“It  is  you  men  of  the  advertising  and 
publicity  departments  who  can  carry  the 
message  of  the  motion  picture  to  the 
world.  In  your  work  you  must  look  far 
beyond  the  dollar.  Your  copy  must 
convey  to  the  public  here  and  abroad  the 
true  purpose  of  the  screen. 

“Not  until  shortly  after  the  war  did  I 
appreciate  fully  the  real  mission  of  the 
screen.  Before  that  time  I had  looked 
upon  it  as  a field  for  my  own  advance- 
ment. Right  after  the  war,  however,  I 
was  in  the  town  of  Lille,  France.  There 
were  not  more  than  a half  dozen  buildings 
with  roofs.  Brick  factories  had  been  es- 
tablished, and  all  day  long  the  women 
of  this  town  labored  and  slaved,  many  of 


Say  It  with  Passes 
to  Y our  Lawmakers 

( Special  to  the  Herald) 

LINCOLN,  Neb.,  Feb.  15.— 
Representative  Hovis’  anti-film 
show  bill  prohibiting  the  showing 
of  advertising  on  screens  passed 
the  house  today  two  to  one  after 
Representative  Axtell  of  North 
Platte  explained  the  purpose  of 
the  bill  is  to  demonstrate  to  thea- 
tre men  that  free  passes  for  legis- 
lators should  not  have  been  dis- 
continued. In  former  years  passes 
were  freely  given  lawmakers. 
Hovis  is  a Congregational  minis- 
ter. 


them  trudging  along  in  harness  beside 
animals,  in  rehabilitating  their  property. 

“At  night  these  women,  worn  from 
their  work,  gathered  in  a building  which 
had  been  used  as  a stable  by  the  Ger- 
mans, and  enjoyed  the  thrill  of  a motion 
picture.  I was  proud  that  night  for  the 
picture  was  a Paramount  picture,  ‘The 
City  of  Silent  Men.’  All  through  the 
war-stricken  territory  this  same  service 
was  being  rendered  by  the  motion  pic- 
ture industry. 

“It  was  then  that  I awoke  to  the  realiza- 
tion that  the  motion  picture  could  not  be 
purely  a commercial  proposition.  I know 
then  that  it  could,  and  must,  serve  man- 
kind and  I knew  that  only  to  the  extent 
to  which  we  did  serve  would  we  be  re- 
paid.” 

The  general  manager  said  that  recently 
he  and  Will  H.  Hays  were  discussing 
certain  current  newspapers  and  theatri- 
cal attractions,  and  they  (had  reached  the 
conclusion  the  motion  picture  was  the 
only  white  sheep  left.  Its  desire  to 
serve,  he  said,  had  placed  the  motion 
picture  on  this  high  plane.  Responsible 
also,  he  said,  was  the  advancement  in 
motion  picture  advertising. 

Sees  Films  as  Russia’s  Solution 

Touching  briefly  upon  the  foreign 
situation,  (he  said  that  it  was  his  opinion 
that  if  Russia  would  open  its  doors  to 
American  pictures  conditions  in  that 
country  would  be  stabilized.  , 

“We  must  face  the  fact,”  he  declared, 
“that  America  is  the  richest  country  and 
the  most  unpopular.  A hymn  of  hate  is 
being  sung  by  European  countries.  In 
motion  pictures  I believe  we  have  the 
medium  tthrough  which  this  feeling  of 
antagonism  may  be  dispelled.  But  it 
can  be  dispelled  only  if  we  look  at  their 
problems  and  aims  with  sympathy  and 
understanding. 

“I  remember  talking  with  one  of  the 
big  men  of  England  and  he  told  me  at 
that  time,  ‘We  didn’t  ask  you  over.’  I 
don’t  think  I ever  heard  the  situation 
explained  more  pertinently.  Yet,  our 
films  are  being  shown  in  foreign  coun- 
tries, and  if  we  continue  to  serve  man- 
kind they  will  continue  to  be  exhibited.” 

Indiana  Bill  Aimed  at 
Unfair  Dealing  in  Films 

( Special  to  the  Herald) 

INDIANAPOLIS,  Feb.  15— Attorney 
Fred  L.  Feick  of  Garrett  has  introduced 
a bill  in  the  Indiana  House  to  prevent 
any  “unfair  dealing  in  motion  pictures.” 
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A Perfect  Explosion 
of  Laughter 


For  it  has  as  many  laughs  as 
any  comedy  you’ve  ever 
seen! 


A Knockout  of 
a Thriller 


For  it  has  as  many  thrills  as 
laughs! 
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Bante 

SAFE/" 

Comedii  # 

A Real  M oney-Qetter 

For  Banks  makes  money  for  every  theatrei 
that  plays  him! 


A Perfect  Audience 
Tickler 


For  when  you  can  make  them  laugh  their 
heads  off  one  minute  and  hang  to  their 
chairs  the  next,  you’ve  got  the  world  by 
the  neck. 

Pafhepicture 

III 
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Munson’s  Campaign 
Looks  Like  Winner 

CLARK  MUNSON,  publicity  di- 
rector of  the  Robey  Theatres, 
Spencer,  W.  Va.,  conducted 
the  most  convincing  and  effective 
Laugh  Month  Exploitation  Contest 
that  this  department  knows  of,  and 
the  two  succeeding  pages  of  this 
issue  of  the  Herald  are  devoted  in 
their  entirety  to  placing  an  outline 
of  his  campaign  before  all  his  fellow- 
exhibitors.  It  was  a model  campaign. 

In  addition  to  co-operating  with 
the  National  Laugh  Month  Commit- 
tee, Munson  drew  largely  upon  his 
own  apparently  boundless  resources 
of  ingenuity,  both  in  planning  the 
drive  and  devising  his  own  means  of 
drawing  the  public  to  the  theatre. 
There  is  no  question  but  that  he 
made  a large  number  of  new  patrons 
for  the  H.  H.  Robey  theatres.  That 
is  the  objective  of  Laugh  Months,  as 
well  as  Laugh  Year,  and  he  empha- 
sized the  twelve-months  angle  as  well. 

One  of  Munson’s  many  innovations 
was  a presentation,  the  “Family  Al- 
bum,” which  he  offers  gratis  to  other 
theatre  owners.  It  is  printed  in  full 
on  the  third  page  of  this  department, 
not  only  because  it  was  a Laugh 
Month  success  but  because  it  can  be 
used  profitably  at  any  time. 

To  the  exhibitor  in  general  the 
greatest  interest  in  Munson’s  cam- 
paign lies  in  what  it  did  at  the  box 
office.  He  conducted  a general  cam- 
paign— that  is,  he  did  not  limit  him- 
self to  the  product  of  one  company. 
He  puts  it  this  way:  “We  exploited 
comedies  in  general.”  And  then  he 
modestly  expresses  the  conviction  on 
the  part  of  the  Robey  management 
that  the  campaign  aroused  a greater 
interest  in  comedies. 

But  the  real  story  of  the  success  of 
his  efforts  is  told  in  the  receipts  of 
the  last  night  of  the  campaign.  The 
box  office  on  that  night,  when  the 
“Family  Album”  was  presented, 
showed  a 200  per  cent  increase  over 
the  normal  Monday  night  receipts. 
That  tripling  of  business  represents 
not  only  the  drawing  power  of  the 
presentation  but  also  a constant  gain 
in  business  during  the  month  with 
the  progress  of  Munson’s  campaign. 

Munson’s  Laugh  Month  Exploita- 
tion Contest  looks  like  THE  winner. 


The  “Family  Album,”  from  which  Munson’s 
characters  appeared.  Below:  His  message. 


I AM  THE  COMEDY 

I am  the  comedy. 

I chase  away  gloom,  despair  and 
unhappiness  and  leave  in  my  wake 
a furrow  of  smiles,  chuckles  and 
laughs. 

I attract  the  finest  players  of 
screendom  to  my  casts,  where  they 
add  new  laurels  to  their  fame. 

I am  expensive  to  make,  though  a 
baby  in  length. 

I am  a “short  subject,”  but  many 
times  I have  been  known  to  “steal” 
the  show  from  my  big  brother,  the 
feature  picture. 

I,  like  jewels,  come  in  a strong 
box  and  abound  with  costly  set- 
tings. 

I bring  pleasure  to  the  old,  joy  to 
the  young  and  I am  a delight  to 
the  children. 

I am  greeted  with  howls  of  delight 
and  gleeful  shouts  and  I have 
never  caused  a tear — e x c e p t 
“laugh  tears.” 

1 travel  from  Kingly  Palaces  to 
crossroads  halls  and  am  welcome 
wherever  I go. 

I make  millions  of  friends  daily 
and  in  my  honor  January  is  cele- 
brating “Laugh  Month.” 

I am  a vital  part  of  every  pro- 
gram at  the  new  Robey  theatre. 
I am  loved  by  all  creeds  and  col- 
ors, because 
I am  the  Comedy. 


New  Faces  Seen 
in  Short  Films 

A number  of  players,  some  familiar 
from  their  work  in  long  films,  have 
recently  gone  into  Short  Features. 
Remember  Polly  Moran,  Sheriff 
Nell  of  the  Keystone  comedies  of  ten 
years  ago?  Miss  Moran  is  now  ap- 
pearing on  the  Sennett  lot  in  a 
Jimmie  Smith  comedy.  Earl  Rod- 
ney, juvenile  in  the  Keystone  Kop 
pictures,  has  returned  to  Mack  Sen- 
nett as  a director  after  five  years. 
Marjorie  Daw  and  Creighton  Hale 
appear  in  Hal  Roach’s  star  comedy 
“Why  Girls  Say  No,”  a Pathe  release 
next  week. 

Over  at  Educational  “Poodles” 
Hanneford,  comedy  bareback  rider 
of  the  sawdust  ring,  is  returning  to 
start  two  Mermaid  comedies.  Ann 
Christy,  half  a year  in  pictures,  has 
been  signed  by  A1  Christie  as  leading 
lady  in  a Jimmie  Adams  comedy. 

* * * 

Will  Rogers  Series 
Released  in  March 

“Will  Rogers,  ‘Our  Unofficial  Am- 
bassador’s’ Trip  Abroad,”  is  the  title 
of  a series  of  pictures  presented  by 
C.  L.  Clancy  which  Pathe  will  release 
monthly,  starting  in  March.  The 
series,  carrying  the  Will  Rogers 
humor  in  ali  titles,  is  made  from  his 
recently  published  volume  describing 
his  trip  overseas. 

* * 

Potel  To  Direct  26 
One-Reel  U Comedies 

Victor  Potel  starts  direction  this 
month  of  a series  of  26  one-reel  come- 
dies for  Universal  under  a contract 
of  Carl  Laemmle  with  the  writer,  gag- 
man and  director.  Arthur  Lake,  who 
made  the  “Sweet  Sixteen”  comedies 
last  year,  will  star  in  the  first  half  of 
the  series. 

* * * 

4 European  Cities 
In  “Our  Gang”  Comedy 

Four  cities  of  Europe  contributed 
to  the  filming  of  “Seeing  the  World,” 
latest  Our  Gang  comedy  of  Hal 
Roach.  Shots  were  taken  in  London, 
Paris,  Venice  and  Rome,  providing 
a cosmopolitan  background  for  the 
picture. 
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How  Clark  Munson  Put  Over 


Laugh  Month  Drive 


FIRST  prize  in  the  Laugh 
Month  Exploitation  Contest 
will  go  to  Clark  Munson,  of 
Spencer,  W.  Va.,  publicity  director 
of  the  Robey  Theatres,  (H.  H. 
Robey,  owner),  in  the  prediction  of 
this  department  of  the  Herald.  By. 
far  the  most  complete  and  most  at- 
tractive campaign  that  has  come  to 
our  attention  is  that  put  on  with 
happy  results  by  Munson  at  the 
Robey  in  Spencer. 

There  is  evidence  throughout  of  elab- 
orate preparation  of  material  of  the  best 
appeal,  careful  planning  of  the  entire 
campaign  and  finally  superlative  show- 
manship in  putting  it  over,  and  there’s 
the  triumvirate  of  successful  exploitation. 
One  might  add  a fourth  important  fac- 
tor— and  Munson  foresaw  this,  too.  That 
is  the  follow-up,  which  so  many  forget. 

It  would  be  a pleasure  to  reproduce  all 
phases  of  the  campaign — all  the  stunts,  the 
heralds,  ads,  photos,  tieups  with  stores, 
house  organ  material  and  the  glowing 
newspaper  reports  he  received.  That  would 
take  a book,  however. 

Triples  Theatre  Receipts 

On  the  next  page  is  printed  in  full  the 
“Family  Album”  presentation  written  by 
Munson  and  offered  by  him  to  the  Laugh 
Month  Committee  for  use  in  next  year’s 
celebration.  He  also  presents  it  through 
the  Herald  to  all  his  fellow  exhibitors  for 
use  at  any  time.  Read  it  and  “help  your- 
self.” It  tripled  the  Robey  theatre’s  busi- 
ness. 

But  let  Munson  tell  you  all  about  it 
himself.  Here  are  extracts  from  his  let- 
ter, in  which,  incidentally,  he  explains  that 
the  campaign  was  conducted  in  spite  of  the 
handicap  of  sixty  days  of  rainy  and  cloudy 
weather. 

Aids  Short  Feature  Appreciation 

“We  exploited  comedies  in  general,  and 
I believe  have  created  a better  appreciation 
of  the  short  reels. 

“The  outstanding  ‘hit’  of  the  month  was 
the  ‘Family  Album’  presentation  which  ex- 
ceeded even  my  sanguine  expectations.  It 
was  presented  on  the  last  night  of  the 
month,  January  31st,  as  a fitting  climax  to 
a month  of  laughs.  It  proved  to  be  a 
‘wow’  from  start  to  finish,  the  box  office 
showing  over  200  per  cent  more  business 
than  the  usual  Monday  receipts.  All  talent 
participating  were  local  amateurs,  this  fact 
in  itself  having  considerable  drawing 
power.  The  character  impersonations  were 
of  prominent  local  people  well  known  to 
all  the  audience.  A presentation  of  this 
kind  will  go  over  just  as  well  in  the  larger 
towns  as  in  the  small  ones,  as  the  local 
angle  is  dominant  regardless  of  the  size 
of  the  community. 

Offers  “Album”  to  Exhibitors 

“I  have  suggested  to  the  Laugh  Month 
Committee  that  the  ‘Family  Album’  be 
made  a part  in  the  next  year’s  celebration, 
and  while  it  fits  in  perfectly  with  the 
Laugh  Month  idea,  it  can  be  worked  at  any 
time  by  exhibitors  with  equal  effect.” 
(Script  on  page  following.) 

Digest  of  the  complete  campaign  follows : 

1.  Proclamation  by  Mayor,  in  paper  De- 
cember 30. 

2.  Slide,  hand  drawn  cartoon,  started 
Dec.  29. 


Whoopee'  January  is 
National  Laugh  Month, 
and  you  can’t  celebrate 
any  better  than  by  -en- 
joying the  special  com- 
edy programs  at  the 
Robey  Big  laugh  spec- 
ialties every  day  during 
Laugh  Month  Come! 


PROGRAM 


THURSDAY,  JAN.  6TH 


"Bobbed  Hair" 


Marie  Prevost 

Kenneth  Harlan 
Louise  Fazenda 

Pathe  News  & Laugh  Month 
Comedy 

“SECOND  HAND  EXCUSE” 

A1  irinpp  w.. jo,  v . 


MARIE  PREVOST 


Here  is  an  example  of  how  Munson  in- 
troduced Laugh  Month  in  his  news- 
paper advertisements. 


3.  Laugh  Month  mentioned  in  all  news- 
paper ads  starting  Dec.  30. 

4.  Press  reader  Dec.  30. 

5.  Fifty  cardboard  calendars  distributed 
to  stores  Jan.  1. 

6.  Five  hundred  calendars  passed  to 
patrons  and  house  to  house  Jan.  1. 

7.  Stock  Laugh  Month  slide  started 
Jan.  4. 

“I  Am  the  Comedy” 

8.  Five  hundred  “I  Am  the  Comedy” 
slips  distributed  to  patrons  and  house  to 
house  Jan.  IS. 

9.  Twenty-five  “I  Am  the  Comedy” 
cardboards  placed  in  lobby  and  foyer. 

10.  Marquise  “Laugh  Month”  up  for 
full  month. 

11.  Marquise  pendant  letters,  reading 
“Laugh  Month”  on  both  ends  of  marquise, 
and  “Come  In.  It’s  Laugh  Month”  on 


front  or  street  side.  Up  three  weeks. 

12.  Laugh  Month  mentioned  in  pro- 
grams weekly. 

13.  Press  reader,  “Smile,”  Jan.  13. 

14.  “Album”  reader  Jan.  13. 

15.  Three  hundred  auto  tags  tied  on 
radiator  caps,  Jan.  22. 

16.  Fifty  “Ha  ha — Ho  ho”  cards  hung 
under  marquise.  Three  weeks. 

17.  Eight  hundred  “Laugh  Pills”  dis- 
tributed to  patrons,  house  to  house  and  on 
streets,  by  six  boys  dressed  in  clown  suits. 

1,8.  Photographer’s  window  tieup,  one 
week,  Jan.  24.  Oldtime  photos. 

19.  Drug  store  window  tieup,  one  week, 
Jan.  24.  Kodaks,  albums,  etc. 

20.  Album  slide  cartoon  started  Jan.  14. 

21.  Foyer  table  with  Laugh  Month 
cards  and  oldtime  photos.'  Photos  changed 
daily.  Three  weeks. 

22.  Twenty  Laugh  Month  one-sheets  in 
lobby  frame.  Two  Weeks. 

Paper  Gives  “Album”  Hand 

23.  Album  spread  in  paper  Jan.  20. 

24.  Stock  Laugh  Month  brie- sheet.  in 
lobby  frame.  Two  weeks. 

25.  Laugh  record  in  lobby  concealed  be- 
hind cutout  of  laughing  face. 

Jan.  28,  29,  31. 

26.  Six  boys  in  clown  suits  parade  and 
pass  “Laugh  Pills.” 

27.  Clown  ballyhoo  in  front  of  theatre 
Jan.  31. 

28.  One-sheet  frame  with  old  photos 
and  Laugh  Month  card  on  sidewalk. 

29.  Front  page  “Album”  notice  Jan.  27. 

30.  All  heralds  on  long  features  carry 
“Laugh  Month”  line. 

31.  Laugh  Month  “Family  Album”  pres- 
entation on  stage.  Jan.  31. 

32.  Front  page  writeup  Feb.  3.  Also 
Parkersburg,  W.  Va.,  writeup. 

33.  Thanks  letters  to  participants  in 
“Family  Album”  and  invitations  to  coming 
show. 

The  show  card  writing,  printing  of  auto 
tags,  “Laugh  Pill”  slips  and  envelopes,  mar- 
quise cards,  and  “I  Am  the  Comedy”  slips 
were  done  by  Munson  in  the  basement  of 
the  theatre. 

Hats  off  to  Clark  Munson ! 


Six  boys  in  clown  suits  paraded  all  over  the  town  and  distributed  six  hundred 
“Laugh  Pills”  in  putting  over  the  Robey  theatre  campaign.  They  also  did  a 
ballyhoo  in  front  of  the  theatre  on  January  31  when  the  “Family  Album”  was 
presented. 
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THE  FAMILY  ALBUM 


A Laugh  Month 
Concoction 


( Not  Copyrighted ) 

[As  curtain  rises  lights  are  dimmed, 
quartet  softly  singing  off  stage.  Slow  cur- 
tain, completely  up  as  quartet  finishes  “Just 
A So>ng  at  Tzuilight.”  Grandmother  seated 
in  rocker  at  RF.  Little  girl  at  Grand- 
mothers L.  Table  at  R of  Grandmother 
with  Family  Album  and  old-fashioned  oil 
'lamp  placed  on  it.  Grandmother  knitting, 
child  playing  with  doll  at  opening.  Large 
replica  of  Album  is  set  a little  left  of  C2. 
Most  of  stage  illumination  comes  from 
lamp  ( apparently )] 

GRAND:  Since  January  has  been  set 
aside  all  over  the  country  as  Laugh 
Month,  I’m  going  to  show  you  some  pic- 
tures, Dorothy,  in  the  Family  Album.  I 
think  you’ll  find  them  amusing. 

(Takes  Album  from  table,  places  on 
lap.) 

CHILD:  Oh!  Grandmother!  Aren’t 
those  pictures  funny?  Look  at  that  lit- 
tle fat  man.  Who  is  he? 

GRAND:  (Motioning  towards  large 
replica.)  That,  my  child,  is  one  of  Spen- 
cer’s Beau  Brummells  of  long  ago.  Jen- 
nings Casto  is  his  name.  In  his  prime 
he  was  known  as  Dapper  Dan  and  was 
a favorite  among  the  ladies.  It  is  said 
that  even  today  he  retains  his  coy  ways. 

CHILD:  (Looking  intently  at  large 
album.)  Hasn’t  he  a big  red  nose? 

GRAND:  ..That  nose,  my  dear,  came 
with  age:  It  took  many  a trip  to  Alvord 
in  the  old  days  to  get  it. 

CHILD : (Album  closes,  turns  to 

grandmother.)  Show  me  some  more, 
won’t  you?  I’m  having  the  most  fun 
looking  at  those — er — ah — relics. 

GRAND:  (Turning  to  next  page  in 
album.)  Here  is  Dan  Pendleton,  who 
has  traveled  all  over  the  country  (Cover 
opens).  He  is  a prominent  church 
worker  and  gives  heavily  to  foreign  mis- 
sions. He  has  worn  out  two  passes  on 
the  B.  & O.  and  commutes  daily  to 
Parkersburg.  He  was  admitted  to  the 
bar  in  1892  and  has  stuck  to  it  ever  since. 
(Cover  closes.) 

CHILD:  This  is  a nice  looking  man, 
Grandmother.  (Turning  to  next  page.) 

GRAND:  Yes,  Dorothy.  (Motioning 
to  large  album).  This  is  Senator  Eph 
McKown,  who  put  the  Statler  hotels  out 
of  business  shortly  before  the  Civil  War. 
As  Mayor  of  Spencer  he  gained  state- 
wide fame  and  now  has  the  finest  hotel 
east  of  the  Big  Sandy. 

CHILD:  Isn’t  she  a pretty  lady.  My, 
what  big  bright  eyes. 

GRAND:  Yes,  that  is  Moll  Adams. 
I knew  her  when  she  was  a little  girl 
and  now  she,  too,  is  a grandmother. 
I’ve  heard  it  whispered  in  political  circles 
that  she  is  to  be  nominated  for  Presi- 
dent in  1928. 

CHILD:  I’ll  bet  she’d  make  a good 
one  ‘cause  she  looks  so  big  and  square. 
(Book  closes). 

GRAND:  And  here  is  Flem  Steber. 
He  has  trimmed  many  a man  in  Spencer. 
He’s  a barber,  you  know.  He  hopes  to 
live  to  see  A1  Smith  elected — if  he  does 
you’ll  be  an  old  lady  then,  Dorothy. 

CHILD:  Does  he  think  A1  Smith  will 
be  elected? 

GRAND:  Well  Flem  savs  if  he  isn’t 
—it’ll  be  by  a close  shave.  (Book  closes). 

CHILD:  Oh,  who  is  that,  Grand- 

mother? (Points  to  page  in  lap  album). 

GRAND:  That,  dear,  is  a true  des- 
cendant of  Paul  Revere.  His  name  is 
Dick  Hayes  and  he  is  considered  a fine 
young  man.  But  it  is  common  gossip 
that  each  evening  he  is  seen  going  up 
the  hill  and  folks  ’low  as  how  he  is  go- 


By  CLARK  MUNSON 


‘‘Don’t  hesitate  to  look  inside” 
was  printed  in  red,  with  a sketch 
of  a fat  man  laughing  on  the  envel- 
ope of  the  "laugh  pill”  letters  sent 
out  by  the  Robey.  The  "pill”  was 
a bit  of  candy.  Eight  hundred 
were  distributed  in  the  theatre, 
from  house  to  house  and  on  the 
street. 


ing  straight  to  the  dogs.  (Book  closes). 

CHILD:  I hope  there’s  lots  more 

pictures  to  look  at.  They’re  all  so  nice 
and  funny. 

GRAND:  Well,  here  is  a close  friend 
of  Calvin  Coolidge — Jim  Beckley,  by 
name.  He  wields  a nasty  paint  brush 
and  has  had  a colorful  career.  He  con- 
trols thousands  of  votes  in  the  Tanner’s 
Run  section  and  is  a popular  man  at 
election  time. 

CHILD:  He’s  kind  and  generous  too, 
Grandmother.  I saw  him  give  two  old 
men  $5.00  apiece — last  fall.  (Cover 
closes). 

GRAND:  This  fine  looking  gentle- 
man is  none  other  than  Jonathan  Russ. 
As  a violinist  he  has  no  equal.  He  is 
also  a watchmaker  and  gunsmith  and  it 
has  just  been  announced  that  he  has  in- 
vented a folding  toothpick.  (Cover 
closes). 

CHILD:  Who  took  all  these  pictures, 
Grandmother? 

GRAND:  Why  this  is  the  man  right 
here,  Dorothy — John  Newlon.  John  was 
a leading  man  in  John  Robinson’s  circus 
years  ago — he  led  the  horses.  Now  he 
is  Spencer’s  most  noted  photographer — 
he  has  such  taking  ways.  (Cover 
closes). 

CHILD:  I think  I know  that  lady, 
Grandmother. 

GRAND:  Do  you,  dear?  That’s  Car- 
rie Holswade,  an  old  schoolmate  of 
mine.  We  went  to  different  schools  to- 
gether. Carrie  has  a lovely  voice — for 
teaching  school.  (Voice  offstage,  “I  won- 
der what’s  become  of  Sally?”)  (Cover 
closes). 

CHILD:  Why,  that  looks  like  Ty 
Cobb.  (Cover  opens). 

GRAND:  No,  dear — that’s  Rudy 
Hardman.  In  his  prime  he  could  knock 
a home  run  with  the  bases  as  full  as  he 
was.  Now  he  owns  all  of  West  Virginia 
and  half  of  Ohio.  He  is  thinking  of 
buying  Alaska  so  he  can  keep  from  buy- 
ing ice  from  West  Penn.  (Cover  closes). 

CHILD:  Oh!  Look  at  the  policeman, 
Grandmother. 

GRAND:  That  isn’t  a policeman, 
Dorothy — that  is  Albert  Heck.  He  was 
Captain  of  the  R.  S.  & G.  Flyer,  the  first 
train  in  Spencer.  About  20  years  ago 
he  struck  oil  and  since  then  everything 
has  been  “oilright.”  (Cover  closes). 

CHILD:  Grandmother!  Is  that  John 
Gilbert? 

GRAND:  Land  no,  child.  That’s 
Harry  Woodyard  in  his  palmy  days. 
Why,  for  16  years  he  was  the  best 
dressed  man  in  Congress — when  he  at- 
tended. He  dealt  with  a convincing  hand 
and  made  many  friends. 

CHILD:  Grandmother,  what  is  Con- 
gress? (Cover  closes). 

GRAND:  Why,  it’s  a place  where 
men  spend  their  vacations.  Now  here 
is  Jeff  Simmons — a warrior  in  the  Civil 


(Help  Yourself ) 

War — or  maybe  it  was  the  Spanish- 
American  War — I can’t  remember — he 
fights  so  much. 

CHILD:  (Clapping  hands  gleefully). 
Where  did  he  get  the  nice  red  nose. 
Does  he  drink  anything?  (Cover  closes). 

GRANDMOTHER:  Yes,  anything. 

CHILD:  Do  you  have  many  more 
pictures,  Grandmother. 

GRAND:  Yes,  a few,  dear.  Do  you 
know  this  man? 

CHILD:  (Cover  opens,  looks  at  fig- 
ure). Why,  he  looks  like  a poet. 

GRAND:  He  is  a poet,  Dorothy,  and 
though  he  is  not  a clergyman  his  name 
is  Bishop — Billie  Bishop.  For  years  he 
was  not  on  speaking  terms  with  the  bar- 
ber profession,  but  a truce  was  declared 
in  1920  when  the  name  of  West  Virginia 
was  changed  to  Kanawha.  (Cover 
closes). 

CHILD:  Who  is  that  sad  looking 
man?  He  looks  so  lonely  and  dreary. 

GRAND:  Ah,  Dorothy,  dear — he  is 
lonely.  That  is  Burt  Thompson — the 
Champion  Movie  Goer  of  the  World.  For 
seven  long  years  he  and  his  inseparable 
companion,  Jim  Campbell,  sat  side  by 
side  in  the  Robey  theatre — and  now — 
now — (very  sad)  Jim  has  left  him  to 
conquer  other  fields.  Each  night  Burt 
comes  in  as  is  his  habit  and  looks  long- 
ingly for  his  absent  partner  who  he 
knows  is  not  far  away — around  the  cor- 
ner. 

CHILD:  Why,  Grandmother,  I see 
Jim  Campbell’s  car  every  night  on  Mar- 
ket street. 

GRAND:  (Cover  closes).  Yes,  dear 
— he’s  delivering  laundry.  Now  here  is 
a woman  who  can  tell  you  all  about  the 
world — Mrs.  Hattie  McIntosh.  She 
founded  the  Delphian  Society  and  took 
first  prize  in  the  debating  contest — but 
they  made  her  put  it  back.  (Cover 
closes). 

CHILD:  Mama  has  a hat  just  like 
that.  Oh,  what  a funny  little  man.  Isn’t 
he  a dear? 

GRAND:  (Cover  opens).  No  Doro- 
thy, he’s  a Darling — Harry  Darling  is  his 
name.  He’s  a brother  to  Maggie  Darl- 
ing. When  a small  boy  he  swallowed  a 
pocket  dictionary  and  he’s  been  coughing 
up  big  words  ever  since.  Chat  Riddel 
says  his  oratory  is  exceeded  only  by  his 
ability  as  a hostess. 

CHILD:  (Cover  closes).  I like  the 
way  he  smiles.  Show  me  some  more, 
Grandmother. 

GRAND:  Here  is  Mrs.  William  Loo- 
ney, a pillar  of  strength  in  the  schools. 
She  was  the  first  of  the  weaker  sex  to  be 
a member  of  the  school  board  and  is 
expected  to  be  West  Virginia’s  next  gov- 
ernor. (Cover  closes). 

CHILD:  Oh,  look  at  that  nice  little 
boy. 

GRAND:  (Cover  opens).  This,  dear, 
is  Mark  Edward  Hersman.  Eddie  was 
a noble  young  man,  as  pious  a youth  as 
could  be  found  in  the  whole  of  Roane 
county.  When  a lad  he  had  evangelical 
aspirations  and  was  headed  well  along 
the  straight  and  narrow  path — but  alas — 
he  has  been  detouring  for  the  last  few 
years. 

* * * 

[Child  and  Grandmother  remain  in  places  as 
quartet  sings  and  lights  dim,  curtain  coming 
down  slowly.] 

FINIS.  ' 
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Aschers  Boost  Presentation  Ante 


Chicago  Sheridan — Opening  Bill 


Ascher  Brothers  may  or  may  not  have  read  T.  0.  Service’s  “How  to  Operate  a Theatre” 
in  the  Holiday  Number  of  this  publication,  but  they  couldn’t  have  made  a better  job  of  this 
Sheridan  opening  if  they  had  used  it  for  a textbook.  Therefore,  the  account  of  the  opening 
bill  reads  like  the  accouht  of  no  other  theatre  opening  since  these  things  became  civic 
events.  It  reads,  instead,  like  the  account  of  a major  civic  and  community  event  should  read 
— a straightaway  report  of  a precise,  efficient  and  effective  operation  performed  with  dignity, 
reserve  and  supreme  good  taste.  Here  it  is: 

Pit  orchestra  filed  into  seats  exactly  at  advertised  starting  time  and  loosed  half  a 
dozen  trumpet  blasts  bringing  out  in  front  of  curtain — 

Sydney  Grant,  star  of  musical  stock  installed  for  presentation  purposes,  who  an- 
nounced himself  as  master  of  ceremonies  and  (always  jestingly  and  never  with 
bombast)  named  Frank  M.  Rainger  as  in  charge  of  proceedings  back  of  the  foots, 
Frank  Darling  as  musical  director  for  same,  then  Ascher  Brothers  (passingly  and 
without  blah)  as  owners  of  the  playhouse.  He  ducked  into  the  curtain  as  orchestra, 
under  Darling,  went  into  introduction  for — 

“Welcome  to  the  Sheridan”  (which  wasn’t  given  a name  but  amounts  to  that). 
This  was  an  elaborate  stage  production  with  girl  chorus  of  24  (maybe  more)  and 
male  chorus  of  10  singing  welcome  lines,  doing  drills  and  dances,  before  bewigged 
barytone  came  on  to  sing  introductions  of  principals  in  stock  company,  each  en- 
tering via  stairs  as  named.  Great  set  for  this,  great  precision  of  production,  great 
simplicity  of  delivery  and  tact  of  conception.  Enough  presentation,  itself,  for  an 
ordinary  picture  theatre,  but  just  a curtain  raiser  here.  After  this — 

Sydney  Grant  came  back  in  front  of  curtain  (a  different  one)  to  announce  Walter 
Blaufuss  as  house  musical  director  in  charge  of  pit  orchestra  and  Edmund  Fitch  as 
solo  organist.  Thereupon — 

Walter  Blaufuss  took  the  pit  orchestra  through  a medeley  made  up  of  his  own 
compositions  (although  no  mention  of  this  fact  was  made  and  you  didn’t  know  it 
unless  you  identified  the  tunes  as  they  came  along)  including  “Isle  of  Golden 
Dreams,”  “Your  Eyes  Have  Told  Me  So,”  “Come  Out  of  the  Shadows,”  “Daisy 
Days,”  “My  Heart  Will  Tell  Me  So”  and  another  which  this  ear  failed  to  pigeonhole. 
The  overture  was  followed  by  an  ovation  that  Blaufuss  could  lhave  protracted  with 
so  much  as  a by-your-leave,  but  he  didn't  protract  it.  (The  whole  show  was  run  off 
like  that.)  A couple  more  trumpet  blasts  and  the  orchestra  did  a well-cued  accom- 
paniment for  the  newsreel,  first  picture  to  break  upon  the  screen  and  broken  on  just 
like  that!  This  was  followed  by — 

Edmund  Fitch  at  t(he  Wurlitzer  playing  introductory  lines  projected  from  a film 
that  needed  a little  cutting  to  synchrony,  then  bearing  down  upon  a brief  lift  from 
“Tannhauser,”  pausing  momentarily,  then  into  equally  brief  stretches  of  “St.  Louis 
Blues”  and  “Hello  Bluebird.”  (None  of  these,  nor  any  other  tunes  in  the  bill,  named 
in  any  way;  just  played  and  depended  upon  to  get  by  for  themselves.  If  you  didn’t 
identify  them  you  simply  didn’t  know  what  they  were— which  is  a type  of  fairness 
to  public  not  encountered  elsewhere  and  which  pays  if  the  reaction  at  this  slhow  is  an 
indication.)  Fitch  (and  Blaufuss  as  well)  was  with  Aschers  at  their  Roosevelt,  fea- 
turing at  several  other  theatres  since  and  parked  in  a small  West  Side  house  for 
several  months  in  readiness  for  the  Sheridan  opening,  yet  they  didn’t  even  3-sheet 
him  in  trailer  or  by  word  of  mouth,  just  set  him  out  there  with  the  organ  and  let 
him  do  his  stuff.  He  did  it  so  well  he  could  have  gone  on  and  on,  but  there  was 
no  going  on  and  on  in  this  show.  Next  was — 

Hy  Mayer’s  Sketchbook,  a film  novelty  run  off  to  organ  accompaniment,  and  so 
well  sold  was  the  show  by  this  time  that  it  won  a rousing  hand  at  its  finish.  It  was 
followed  by — 

“Sally,”  a sixty-minute  version  of  Florenz  Ziegfeld’s  Marilyn  Miller-Leon  Errol 
success,  done  in  three  full  stage  sets  (one  for  a butterfly  ballet  set  into  the  middle  of 
“Sally”)  with  breaks  to  one  between.  Dialog  ‘had  been  cut  to  a minimum,  as  is  good 
picture  house  technique,  with  song  and  dance  numbers  brought  up  and  dwelt  upon. 
The  production  (not  even  announced  in  the  ads  until  the  day  before  the  opening) 
looked  like  it  must  have  been  in  rehearsal  for  weeks  and  ran  off  that  way.  (Two 
minor  slipups  in  the  rapid  changing  of  sets  during  this  section  of  the  show — a record 
for  a minimum — knock  into  a cocked  hat  that  old  one  about  “accidents  will  happen” 
at  theatre  openings  and  “allowances  must  be  made”  for  first  night  tension.) 

What  “Sally”  is  is  too  well  known,  by  reason  of  its  stage  and  screen  productions,  to 
require  synopsis  here.  Suffice  to  say  that — 

Sydney  Grant  in  Leon  Erroll’s  role  was  better  than  it  was  reasonable  to  expect 
any  actor  could  be  in  an  assignment  so  enduringly  trademarked  as  Erroll  made  this 

( Continued,  on  next  page) 


Betting  Roll 
on  Stageshow 
at  Sheridan 

Ziegfeld’s  “Sally”  in  60  Minutes 
Introduces  Musical  Stock 
as  Presentation 
By  WILLIAM  R.  WEAVER 
Ascher  Brothers  raised  the  ante 
in  Chicago’s  great  little  game  of 
draw  presentation  when  they 
opened  their  Sheridan  theatre  Feb- 
ruary 12  with  a musical  stock  com- 
pany of  about  60  people  doing  a 
sixty-minute  version  of  Florenz 
Ziegfeld’s  “Sally”  (by  special  per- 
mission) and  topped  that  contribu- 
tion with  a house  policy  that  stops 
all  the  clocks  for  at  least  the  time 
being. 

(‘Tell  you  ’bout  it?  Sure.  Here 
and  in  the  two  columns  adjoining. 
It’s  a story !) 

Chicago’s  big  league  houses — as  you  know 
— have  been  battling  in  terms  of  presen- 
tation rather  than  pictures,  of  which  there 
simply  aren’t  enough  (good  enough)  to  go 
around.  Balaban  & Katz  started  it,  Lu- 
bliner  & Trinz  going  along.  Then  Cooney 
Brothers  took  an  important  hand  with  their 
“atmospheric”  Capitol,  to  be  followed  by 
others.  Marks  Brothers  flung  in  the  Gra- 
nada, backing  it  with  an  elaborate  class 
presentation  and  a stagehand,  and  two 
weeks  ago  Schoenstadt  & Sons  hiked  all 
bets  by  throwing  two  name  bands  (A1 
Short  and  Russo-Fiorito)  into  their  new 
Piccadilly.  This  week  Ascher  Brothers 
(who  hid  their  ammunition  behind  blind 
ads  until  the  day  before  the  opening)  saw 
everybody  and  boosted  the  pot  with  such 
a show  and  showhouse  as  no  Ascher 
brother  ever  had  or  looked  like  he  was 
going  to  have.  (And  the  neighborhoods 
still  are  full  of  big  league  houses  on  the 
verge  of  popping  open.) 

Betting  on  Stageshow 

In  this  magnificent  new  theatre  (4,000 
seats,  gorgeous  outside  and  in  and  like  no 
other  local  theatre  unless,  remotely,  the 
Roosevelt,  which  this  same  concern  built 
and  then  sold  to  B.  & K.)  Ascher  Brothers 
are  betting  on  the  stageshow  but  backing 
it  up  with  plenty.  Frank  M.  Rainger  is 
producer,  Frank  Darling  musical  director, 
Sydney  Grant  star,  Gertrude  Lang  femi- 
nine lead  (other  principals’  names  not  avail- 
able) of  the  stage  productions.  But — 

Walter  Blaufuss’  name  orchestra  is  in  the 
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pit. 

Edmund  Fitch,  name  organist,  is  at  the 
console. 

A house  policy  that  sets  a new  high 
record  for  foresight,  good  taste  and  box 
office  sense  backs  up  the  works. 

It  Clicks! 

Be  results  of  the  venture  what  they  may, 
the  Sheridan  clicked  the  minute  it  . opened. 
It  began  clicking  by  kicking  tradition  in  the 
shins  and  opening  on  the  advertised  second. 
From  there  on  tradition  got  one  kick  after 
another,  in  the  shins  and  elsewhere.  Here’s 
how — 

Doors  opened — just  like  that — at  the  ad- 
vertised 4 o’clock.  No  booming  flashlights, 
newsreel  cameras,  applesauce  dress  parade 
of  privileged  visitors.  Tust  a theatre  open- 
ing as  advertised!  Just  a knockout. 

At  5 o’clock,  advertised  starting  time,  the 
orchestra  filed  into  the  pit  and  broke  out 
a row  of  trumpet  blasts  that  brought  Syd- 
ney Grant  in  front  of  drapes  as  master 
of  ceremonies.  They  didn’t  even  play  the 
National  Anthem!  They  just  broke  out  a 
show. 

Absence  of  Bunk 

Grant,  an  at-home  sort  of  fellow  not 
paralyzed  by  the  significance  of  the  occa- 
sion, good-naturedly  kidded  to  the  folks 
the  necessary  news  about  who  was  to  be 
who  in  the  theatre  lineup.  He  even  kidded 
the  customary  tribute  to  the  builders  of 
the  theatre,  and  by  this  tact  put  them  over 
and  across  as  they  never  had  been  put  in 
all  these  years.  And  after  just  the  nec- 
essary chatter  he  got  out  of  the  way  and 
the  show  went  ahead. 

(Detailed  account  of  show  herewith.) 

Did  they  like  it?  They  loved  it.  They’d 
been  fed  the  old  line  so  many  times  they 
knew  it  backwards.  Here  was  an  outfit 
breaking  out  a show  in  which  they  appar- 
ently had  enough  confidence  to  let  it  ride 
— an  outfit  that  didn’t  even  flash  its  name 
on  the  screen  until  it  broke  incidentally  into 
an  announcement  for  the  second  week’s 
bill,  and  this  after  the  first  show  was  over 
and  people  were  leaving ! 

At  4 o’clock  the  Sheridan  was  just  an- 
other one  of  those  things — another  4,000 
seat  picture  theatre  for  Chicago.  At  5 
o’clock  it  was  a little  different — a theatre 
that  had  opened  on  time.  At  the  conclu- 
sion of  the  first  performance  it  had  tied 
Chicago’s  presentation  battle  into  a whole 
row  of  nice  new  knots,  sold  itself  to  the 
first  4,000  guests  and  lined  up  at  least  that 
many  more  eager  to  buy. 

Bet  moves  to  the  left. 


Chicago  Sheridan 

(Continued  from  preceding  pabe) 
one.  He’s  got  personality,  speed  and  self- 
possession.  He  ought  to  be  a personality  draw 
for  the  Sheridan  overnight. 

Gertrude  Lang  in  Marilyn  Miller’s  “Sally”  role 
solved  the  almost  insurmountable  problem  of  put- 
ting it  over  by  the  wise'  and  effective  expedient 


of  singing  it  instead  of  dancing  it.  (There’s 
headwork  on  somebody’s  part.)  She  got  better 
and  better  as  the  show  went  along  and  you  didn’t 
recall  Miss  Miller  at  the  finish,  giving  Miss  Lang 
full  credit  for  the  part.  They  went  for  her  in  a 
manner  indicating  that  she,  too,  is  set  as  a 
Sheridan  draw  personality. 

Other  principals,  names  not  billed  and  as  this 
is  a from-the-audience  report  they  weren’t  in- 
quired for,  include  a fast-talking  juvenile  who 
dances  snappily,  a blonde  soubrette  who  dances 
best  but  has  few  'ines  to  speak,  a barytone  lead 
who  has  looks,  voice  and  personality,  and  a 
character  man  whose  comic  inn-keeper  was  a bit 
spotty  but  up  to  grade. 

The  Chorus,  which  moved  so  fast  in  a show 
so  fast  that  accurate  counting  was  out  of  the 
question,  not  only  dances  in  unison  but  actually 
sings  on  key  and  understandably-  This  for  both 
girls  and  men,  with  extra  mention  for  the  latter 
because  of  their  octette  accompaniment  of  the 
barytone  in  front  of  the  drop  midway  down  the 
show. 

Settings  were  at  least  as  good  as  Ziegfeld  gave 
the  same  production,  as  was  stage  direction  and 
scoring. 

Ballet — meaning  the  butterfly  thing  set  into 
the  middle  of  “Sally”  without  so  much  as  a 
word  of  announcement — good  enough  to  knock 
’em  over  for  a hand  under  that  circumstance 
and  that  good  is  great. 

Co-ordination — as  nearly  perfect  as  co-ordina- 
tion gets. 

The  Feature  Picture  was  Warner  Brothers’ 
“Sensation  Seekers”  and  Aschers  carried  their 
modesty  (observed  in  connection  with  all  other 
items  on  the  bill)  to  the  point  of  giving  it  an 
utterly  plain  title  leader  without  even  the  pro- 
ducer’s credit  lines  and  with  merely  the  cast  of 
characters  between  that  and  the  first  scene. 

Observation:  There’s  a theory  (a  pretty  good 
one,  too)  that  motion  picture  audiences  look 
to  the  motion  picture  for  their  story  and  don’t 
care  for  any  other,  but  the  announcement  for 
the  second  week  indicates  that  sections  from 
B'roadway  musicals  rather  than  complete  con- 
densations will  follow,  so  there’s  nothing  to 
worry  about  in  that  quarter.  Besides,  the  re- 
action to  this  first  show  seemed  to  disprove  the 
theory. 

For  bulk,  the  Sheridan  opening  bill  has  the 
town  topped.  For  expense,  ditto.  For  effect, 
well — this  was  an  opening  night  but  it  looked 
like  it  was  over  and  nailed  down.  For  house 
policy  (this  including  lack  of  bunk,  blah,  apple- 
sauce, hokum  or  whatever  may  be  your  name 
for  the  ridiculous  “I”  stuff  with  which  DeLuxe 
theatres  have  been  handicapping  their  shows  all 
these  years)  Aschers  have  rigged  up  a routine 
that  is  worth  coming  to  Chicago  from  wherever 
you  may  happen  to  be  to  give  a look.  Tne 
Ascher  name  never  broke  on  the  screen  until — 
betwen  shows — it  was  used  once  (without  em- 
phasis) in  the  “Coming  Attractions”  trailer. 

And  for  instantaneous  favor — well,  the  other 
3,999  present  at  the  opening  felt  this  way  about 
it  too. 

Jack  Lavin  Appointed 
Presentation  Manager 

Jack  Lavin  has  been  appointed  presen- 
tation manager  for  Villa  Moret,  Inc., 
San  Francisco,  and  left  Chicago  Febru- 
uary  13  for  a business  tour  which  will 
take  him  to  New  York,  Cincinnati,  Pitts- 
burgh, Washington,  Boston  and  other 
principal  cities  before  taking  up  home 
office  duties.  Mr.  Lavin,  who  has  been 
in  charge  of  the  music  concern’s  Chicago 
office  since  August  of  last  year,  is  suc- 
ceeded in  that  position  by  Jack  Diamond, 
formerly  of  Jerome  H.  Remick,  Detroit. 


Turner,  Tyrrell,  Merge 

Presstime  news  is  that  Max  Turner 
and  Phil  Tyrell,  Chicago  agents,  have 
merged  interests  and  will  have  head- 
quarters in  the  office  of  the  former.  A 
detailed  announcement  is  to  be  made 
shortly. 


Scrim  Presentations 

This  department  is  in  receipt  of  com- 
munications from  various  sources  mak- 
ing the  point  that  Albert  F.  Brown  is 
not  exactly  the  “originator”  of  the  organ 
scrim  presentation  idea  currently  sweep- 
ing the  country.  One  of  these  com- 
munications even  refers  to  an  item  in 
a year-old  issue  of  the  Herald  giving 
directions  for  staging  such  a presenta- 
tion. None  of  these  communications, 
however,  are  in  a tone  of  criticism  and 
all  of  them  specifically  state  that  Mr. 
Brown  deserves  the  fullest  measure  of 
credit  for  really  putting  the  idea  over, 
both  as  a box  office  asset  to  the  Granada 
theatre  and  as  an  asset  to  picture  the- 
atres and  picture  theatre  organists  at 
large.  This  credit  being  the  substantial 
thing  it  is,  the  staff  of  this  department 
takes  not  even  the  trouble  of  looking 
up  its  own  past  issue  referred  to — much 
less  that  of  checking  up  on  other  claims 
— but  does  reaffirm  its  published  asser- 
tion that  Mr.  Brown  is,  in  the  practical 
if  not  the  encyclopedic  meaning  of  the 
term,  the  originator  of  organ  scrim  pres- 
entations. 

Chicago  Tivoli 

Week  Ending  February  12 

This  south  side  house  observed  its  sixth  birth- 
day anniversary  with  a fine  line-up  of  stage  talent. 
Milton  Sills  in  “The  Silent  Lover,”  was  the  fea- 
ture picture,  and  the  presentation  ran  as  follows: 

The  Pearl  of  Damascus,  a beautiful  semi-  pro- 
logue of  Oriental  settings  with  a cast  of  about  20 
artists.  The  scene  represents  a slave  market 
place  in  a Bagdad  street.  A wonderful  pair  of 
adagio  dancers  gave  a remarkable  exhibition  of 
the  Slave-Adagio  dance,  while  a handsome 
“prince”  sings  in  a deep  baritone  voice  songs  of 
his  love  for  the  beautiful  dancer. 

Opening:  Johnny  Perkins,  one  of  Chicago’s 

favorite  laugh  provokers,  dressed  as  a chef, 
cooked  some  smart  chatter  for  the  occasion  as 
master  of  ceremonies,  introducing  Bennie  Krueger, 
who  rendered  a nice  saxophone  solo.  B'ennie  can 
certainly  play  the  Sax,  and  they  always  go  for 
his  music. 

Ruth  Etting,  selected  as  Chicago’s  prettiest  girl 
by  a local  paper,  offered  popular  songs.  Ruth 
does  not  possess  a powerful  voice,  but  she  has  a 
nice  personality  and  can  put  over  a number. 
As  usual  she  was  called  out  for  more  and  took 
several  encorse  and  bows. 

Johnny  Perkins,  the  “300  pounds  of  joy,”  took 
center  stage  next,  and  from  then  on  the  audience 
didn’t  care  who  else  was  on  the  program.  Johnny 
sang  a new  song  called  “Iron  Women.”  It  went 
something  like  this,  "What  are  we  going  to  do, 
when  there  are  no  more  women?”  or  words  of 
thereabouts.  We  doubt  if  anyone  else  but  Per- 
kins could  get  away  with  a song  like  this.  He 
just  wowed  them  and  they  brought  him  out  for 
more.  Regardless  of  what  you  and  I think  about 
Johnny  and  his  work,  he  is  giving  his  public 
what  they  want,  and  that  is  the  reason  for  his 
big  hit  in  Chicago. 

Jack  North,  another  boy  who  follows  Perkins 
style  of  handing  the  “dear  public”  what  they 
want,  does  it  with  a banjo  upon  which  he  strums 
and  croons  popular  tunes  and  comedy  numbers. 
At  this  performance  he  stopped  the  show.  Why 
he  did,  the  writer  can’t  figure  out,  but  the  public 
is  always  right. 

Markell  and  Faun,  those  two  dancers  who  are 
different,  presented  a new  style  of  comedy  acro- 
batic dance  that  goes  over  big  in  picture  houses. 
They  proved  to  be  one  of  the  laugh  hits  of  this 
bill.  Markell  is  very  funny  to  look  at  in  his 
boob  outfit  and  can  shake  a mean  hoof.  His  one- 
hand  cartwheels  are  classic. 

Band  Number,  Bennie  Krueger  and  his  boys 
playing  the  prison  scene  bit  from  "II  Trovatore,” 
with  Perkins  dressed  as  the  girl,  burlesques  the 
role  by  singing  “Yes  Sir,  She’s  My  Baby.”  A 
great  closing  number  with  plenty  of  comedy  and 
laughs  to  send  the  folks  home  in  good  humor. 

Finale:  The  entire  company  in  burlesque  poses 
of  the  scene,  with  Perkins  and  North  embraced 
as  the  curtain  is  lowered  for  the  last  time. 

Observation:  Not  one  of  the  best  shows  held 
at  this  house,  but  one  that  they  will  remember. 
It  was  well  arranged  with  talent  who  know  how 
to  deliver  their  offerings,  and  the  public  was  well 
pleased.  More  were  waiting  outside  to  get  in,  so 
that  speaks  for  box-office  value. 


A HIT???— WOW!!!— AND  HOW!!! 

The  New  “IT”  of  PRESENTATIONS 

WHO??? 

EDDIE  HILL 

Master  of  Ceremonies 
(HE)  Cries — Wails — and  Moans 
(The  Audience)  Laughs — Howls — and  Roars 
Just  completed  headlining  with  MARK  FISHER 
at  HARDING  — SENATE  — BELMONT  — 
THIS  WEEK  ETPTOWN— NEXT  WEEK  TIVOLI 
Max  Turner — Representative. 
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Chicago  Chicago 

Week  Ending  February  13 

“Pompadour’s  Fan,”  a Publix  unit  and  a beau- 
tiful thing,  was  chief  other-than-fihn  item  in  the 
pre-Valentine's  Day  show,  and  it’s  okay  for  the 
occasion,  but  upstage  for  these  modern  young 
folks  (attracted  by  “It”)  who  think  Pompadour 
was  a barber  who  patented  a haircut  that  is  passe. 
It  was  not  an  other-than-film  week  at  the  Chi- 
cago, however,  “It”  bringing  in  the  would-be 
Clara  Bovvs  en  masse,  and  so  everything  was  all 
right.  The  show  ran : 

Overture:  “An  American  Fantasy,”  by  pit 

orchestra  directed  by  Adolphe  Dumont  (whose 
back  got  him  a great  break  in  Mae  Tinee’s  col- 
umn the  other  day),  with  offstage  voice  enun- 
ciating Lincoln’s  Gettysburg  Address.  Several 
remarked  that  it  didn’t  sound  much  like  Lincoln, 
but  as  the  Great  Emancipator  lived  in  pre-Victor- 
Columbia-Brunswick  (don’t  want  to  slight  any- 
body) days,  that  wasn’t  a fair  crack. 

Holt  and  Leonard  were  next,  after  some  screen 
stuff,  and  these  highly  personable  and  parlor- 
esque  women  released  a couple  of  ballads  in  such 
harmony  as  isn’t  frequent  among  the  two-acts. 
The  regular  Chicago  theatre  crowd  would  have 
loved  them,  and  even  the  flappers  in  to  see  “It” 
gave  them  a good  break. 

Henry  B.  Murtagh  did  an  “original  Murtagh 
novelty”  in  the  organ  spot,  and  if  Murtagh 
doesn’t  syndicate  these  things  he  should.  He 
(or  whoever  writes  them,  and  he  looks  like  he 
could)  gets  both  humor  and  rhyme  into  them 
and  they  hit.  This  one  featured  “When  I First 
Met  Mary,”  if  anything,  and — as  it  used  to  be 
considered  smart  to  remark — how  ! 

“Pompadour’s  Fan”  came  on  after  this  and 
wasted  its  fragrance  upon  the  folks  who  were 
anxious  to  get  a slant  at  Clara  Bow  in  Mme. 
Glyn’s  great  idea.  The  thing  opens  a bit  heav- 
ily, although  beautifully,  but  snaps  up  a bit  when 
a violinist,  a toe  dancer,  and  finally  a soprano 
whose  voice  makes  a flute  .sound  like  quitting 
time  came  on  for  their  selections.  Each  of  these 
got  individual  applause  and  there  was  a fair  re- 
sponse at  the  finish.  (Somebody  ought  to  break 
the  Pompadour  story  to  the  young  folks — who 
pounce  on  that  sort  of  thing — before  this  unit 
gets  to  the  Publix  houses  in  the  Far  West.) 

Observation — One  could  get  into  the  Chicago 
the  week  of  this  show  with  the  aid  of  two  Irish 
policemen  and  a crowbar. 

Chicago  Oriental 

Week  Ending  February  13 

An  habitual  wisecracker  would  say  “Oil  Frenchy” 
was  so  bad  that  even  Paul  Ash  walked  out  on  it 
(he  did  walk  out  of  the  five  o’clock  show  Wednes- 
day), but  a careful  reporter  like  the  unsigned 
feels  it  his  business  to  make  inquiries  and  learn 
(1)  that  the  show  had  been  doctored  steadily 
since  opening  and  (2)  that  this  extra  Wednesday 
show  is  always  relatively  desultory  at  best,  most 
of  those  present  being  non-regulars  and  the  hour 
being  approximately  zero  as  concerns  the  emo- 
tions which  react  to  jazz.  Further,  if  a reporter 
has  viewed  any  considerable  number  of  Mr.  Ash's 
offerings  he  knows  that  the  inventor  of  Wal- 
green’s  best  selling  soda  fountain  dish  increases 
rather  than  diminishes  his  efforts  when  the  show 
is  headed  toward  the  rocks,  usually  getting  it  into 
fair  water  before  the  blowoff  if  he  has  to  tow  it. 
And  so,  be  it  said  that  the  show  was  merely  bad 
and  let  a volunteer  dip  into  the  reasons  (which 
everybody  will  have  discovered  and  forgotten 
about)  therefor. 

“Oh  Frenchy”  was  another  revamp  of  an  early 
McVickers  production,  first  flop  in  a row  or  similar 
revamps,  and  ran  like  this: 

Opening:  Paul  Small  in  artist  smock,  in 

front  of  drop,  singing  “Frenchy”  to  break  the 
ice.  Eight  girls  (maybe  there  were  more  at 
other  shows — there  usually  are)  stepped  a bit 
along  here  before  the  drapes  went  up  on — 

Tenor  Solo  by  unnamed  artist  in  front  of  easel. 
Soft  stuff,  band  banked  at  left,  stairway  right 
with  models  on  same,  studio  trappings  here  and 
there,  giant  scrim  reproduction  of  “The  Angelus” 
up  and  back.  Muffled  hand  for  this  opening — 
class  stuff  and  a dead  language  to  Oriental  pa- 
trons— after  which  Ash  came  on  to  announce — 

“My  Yankee  Rose”  by  the  band,  with  William 
Meyers  megaphoning  a chorus  that  didn’t  get 
through  the  din.  Both  Meyers  and  Small  have 
been  megaphoning  their  stuff  lately  and  killing 
it  thereby.  Neither  needs  a horn,  either. 

Loretta  DuVal  followed  with  “My  Man”  (with- 
out which  how  could  a show  be  tagged  as 
French?)  and  “Won’t  Say  No.”  She  worked  a 
bit  too  laconically  for  the  already  tired  people 
out  front  and  got  away  without  a bow.  Next 
was — 

“When  Day  Is  Done,”  introduced  in  the  city 
recently  by  Paul  Whiteman  and  only  now  picked 
up  by  Ash,  niftied  fairly  well  by  the  band,  treated 
pretty  negligently  by  Paul  Small  in  another 
struggle  with  the  megaphone,  then  salvaged  by 
Louis  Kosloff  with  his  trusty  fid.  Along  with  this 
the  “Angelus”  scrim  up  back  was  backlighted  to 
reveal  man  and  woman  posing  the  same.  Nice 
stuff  and  did  a lot  for  the  number. 

A1  and  Gussie  put  the  first  real  sign  of  life  into 
the  show  with  their  Rag  Doll  Dance,  shaking  the 
gang  out  of  the  prevalent  lethargy  and  taking  a 


real  hand,  finally  getting  away  by  resort  to  a gag. 
They  were  followed  by — 

John  DeAlasandro,  tenor,  for  whose  stuff  Ash 
played  a modest  piano  accompaniment.  The  first 
number,  sung  in  Italian,  was  weak  in  the  middle 
(that  is,  got  giggles  from  the  gals  who  infest  the 
front  rows)  but  tightened  up  when  he  went  up, 
up  and  up  to  Caruso’s  favorite  register  and 
perched  on  a hold  for  more  than  long  enough 
to  panic  ’em.  After  this,  “Blue  Skies”  was  duck 
soup  for  him  and  he  was  way  over  when  he  closed. 
At  this  point  Ash  announced  the  next  number 
and  walked  out  of  the  show.  It  was — 

“Crazy  Words,  Crazy  Tune”  started  as  a band 
number  led  by  A1  Kvale,  then  turned  into  riotous 
comedy  when  Paul  Small  gargled  it  while  Kvale 
donned  a succession  of  trick  hats  illustrating 
various  choruses.  Kvale’s  gift  of  pantomime  is 
worth  a lot  more  to  him  than  his  priceless  sax — 
as  he  may  be  lucky  enough  to  learn  while  young 
enough  to  use  it — and  this  number  was  a clout. 
It  was  even  funny  enough  to  stand  up  under  the 
dirty  lines  the  boys  slipped  into  it  near  the  finish, 
the  first  dirt  in  an  Oriental  show  recently.  Next 
was — 

A1  Rome,  eccentric  dancer,  whose  very  brief 
stretch  of  stepping  hit  ’em  but  whose  vaude- 
villesque  lines  were  anti-climax.  Rome  can  go 
far  in  picture  houses  with  his  dancing,  but  the 
lines  don’t  belong.  When  he  got  away  they 
rolled  out  the — 

Finale — built  upon  “Moonlight  on  the  Ganges,” 
a good  number  but  hardly  Parisian,  in  the  course 
of  which  the  scrim  was  backlighted  out  to  bring 
up  an  Oriental  tableau  which  wasn’t  French 
either  but  was  eye-filling  and  served  for  a finish. 
The  folks  were  leaving  during  this. 

Organ  Number — Henri  A.  Iveates  had  done  his 
stretch  at  the  organ  prior  to  the  stage  opening. 
It  was  the  usual  thing,  but  the  voices  sound  less 
eager  as  weeks  grow  into  months  and  (Iveates’ 
single  attempt  at  a straight  solo  having  died  in 
its  tracks)  it  begins  to  look  like  there  might  be 
a downtown  opening  for  an  organist  with  a new 
line  unless  something’s  done.  Keates,  easily 
holder  of  the  world’s  long  distance  singfest  cham- 
pionship, probably  has  wrecked  his  chance  of 
getting  by  with  anything  else  at  this  playhouse. 

Observation — Ash’s  rep  has  a jazz  foundation 
and  he  shouldn’t  load  up  his  show  (at  least  the 
first  part  of  it)  with  good  and  beautiful  stuff 
which  suggests  a funeral  to  his  addicts.  “The 
customer  is  always  right.” 

Chicago  Piccadilly 

Week  Ending  Feb.  12  (First  half) 

The  stage  offering  entitled,  “In  A Spanish 
Patio”  was  a beautiful  presentation,  artistically 
staged  and  directed  by  Albert  E.  Short,  musical 
director  in  charge  of  the  production  at  the  new 
South  Shore  theatre.  The  turn  was  programmed 
as  follows: 

Overture — “II  Pagliacci,”  by  Leoncavallo  with 
Albert  E.  Short  directing  his  30  symphony  artists 
from  the  pit.  Pietro  Paulo  Barchi,  famous  opera 
tenor,  sang  the  role  of  Canio  in  the  “Vesta  La 
Giubba”  from  “ ’ll  Pagliacci,”  during  the  first 
part  of  the  overture,  working  in  one.  Signor 
Barchi  sang  so  appealingly  and  with  such  true 
feeling  of  the  character  that  he  was  compelled 
to  take  three  bows.  This  tenor  possesses  a re- 
markable dramatic  voice,  powerful  and  convinc- 
ing in  quality,  just  the  type  for  presentations  of 
this  sort. 

Leo  Terry  at  the  Kilgen  organ  rendered  a 
selection  of  popular  melodies  which  proved  his 
ability  as  an  organist  and  showman,  relieving 
the  dramatic  side  of  the  presentation. 

“In  a Spanish  Patio” — featuring  Russo-Fiorito’s 
oriole  orchestra,  and  Hazel  Eden,  Chicago  Civic 
Opera  soprano,  represented  a typical  “Patio”  in 
Spain  with  special  setting  designed  by  Jules 
Derean,  supported  by  a cast  of  27  artists  who 
offered  a medley  of  Latin  songs  and  steps.  Don 
Sebastian,  a popular  tenor,  sang  “La  Paloma” 


and  pantomined  for  Hazel  Eden,  who  sang  from 
the  balcony. 

Lafayette  and  Florence — a standard  dance  team 
who  have  appeared  in  some  of  the  best  vaude- 
ville theatres  in  a large  act,  rendered  a series 
of  Adagio  and  Tango  steps,  different  from  the 
ordinary  dance  team.  The  entire  offering  was 
costumed  in  typical  Spanish  frocks  and  six  love- 
ly girls  from  the  Abbott  School  gracefully 
danced  as  senoritas  with  tamborines  to  furnish 
the  usual  effect. 

Finale:  The  entire  company,  with  clever  light- 
ing effects  and  twirling  serpent ipes,  closed  to  the 
strains  of  “Valencia.” 

Observation:  If  this  sort  of  entertainment  is 

consistently  furnished  at  the  Piccadilly,  Schoen- 
stadt’s  success  with  the  house  seems  assured. 

Chicago  Belmont 

Week  Ending  February  13 

In  addition  to  “The  Silent  Lover,”  starring 
Milton  Sills,  Mark  Fisher  and  his  Merry  Music 
Masters  presented  a dandy  stage  show  which  ran 
as  follows: 

Edward  House  at  the  organ  played  a combina- 
tion of  popular  tunes  aided  by  slides  for  com- 
munity singing  purposes. 

“Whoopee”:  featuring  Mark  Fisher,  his  gang 
and  the  Dave  Gould  Dancers,  opened  in  a special 
setting  that  represented  a typical  Western  saloon 
and  dance  hall,  supposedly  on  a ranch.  The  band 
and  entire  cast  were  dressed  in  cowboy  outfits 
and  accompanied  Fenton  McEvoy’s  singing  “High, 
High,  High.” 

Band  Number:  with  Mark  Fisher  singing 
“Baby’s  Eyes,”  a pretty  and  catchy  ballad  which 
Fisher  renders  pleasingly. 

Druscilla:  A clever  buck  dancer,  seen  at  other 
presentation  houses,  offered  her  regular  routine 
and  was  well  liked.  Danced  the  Black  Bottom 
in  buck  style  for  an  encore. 

Dave  Gould  Dancers:  in  cowgirl  costumes 
stepped  and  sang  to  the  tune  of  “Jesse  James,” 
a special  show  number. 

Band  Number:  with  Mark  Fisher  again  sing- 
ing, this  time  “Blue  Skies,”  and  so  well  he  was 
compelled  to  sing  two  extra  choruses,  which  were 
followed  by  a Saxophone  solo  of  “Tell  Me.” 

Dave  Gould  Dancers:  Impersonating  the 
English  Rocketts,  in  their  famous  skyrocket  dance. 
This  is  a very  pretty  routine  if  done  right,  but 
some  of  the  girls  were  not  in  time  and  missed 
several  steps. 

Lang  & Voelck : Two  men  singers  with  won- 
derful pipes.  Lang  possesses  a remarkable  tenor 
voice  and  high  falsetto.  Voelck  has  a powerful 
deep  baritone  voice  that  blends  nicely  with  Lang’s. 
The  boys  have  played  several  Chicago  theatres 
and  have  become  favorites.  They  sing  only  three 
numbers,  “When  I First  Met  Mary,”  “You  Can’t 
Cry  Over  My  Shoulder,”  and  “B’irdseye  View  of 
My  Old  Kentucky  Home,”  but  how  they  do  har- 
monize ! Stopped  the  show  cold  here  and  took 
two  encores. 

Chief  Silver  Tongue:  Indian  baritone,  assisted 
by  the  Eight  Prairie  Flowers,  sang  “Moon  Dear.” 
This  scene  was  mainly  for  effect  and  it  looked 
nice. 

Eddie  Hill:  Well  known  vaudeville  headliner 
and  one  of  the  best  comedy  dispensers,  offered 
a dialogue  on  radio  intermingled  with  comedy 
songs.  Eddie’s  crying  song,  “Girls  Won’t  Let 
Me  Alone,”  a special  number,  almost  put  the 
audience  into  convulsions  of  laughter.  Eddie  is 
a clever  showman  and  knows  how  to  sell  his 
material. 

Finale:  The  entire  company,  with  Eddie  H’ll 
as  bartender  leading  the  number,  closed  to 
“Where  Yuh  Worka  John”  with  the  orchestra 
singing  extra  catch  lines  to  Mark  Fisher’s  lead. 

Observation:  One  of  the  best  presentations 

ever  staged  at  the  Belmont,  with  a cast  of  real 
artists.  Fisher  as  a leader  and  singer  has  a 
pleasing  personality  that  explains  his  popularity 
on  the  Lubliner  & Trinz  Circuit. 


The  most  talked  about  song  in  the  country  today  is  Neil  Moret’s 

masterful  ballad 

“SONG  OF  THE  WANDERER” 

This  number  is  strikingly  adaptable  to  stage  presentations,  and  the 
slide  versions  are  the  last  word  in  artistic  construction.  Please  wire 
or  write  if  you  are  interested  in  this  particular  form  of  entertainment 
and  we  will  gladly  supply  the  necessary  material,  with  full  instruc- 
tions. 

Kindly  address  your  correspondence  to  our  Chicago  Offices,  504  Woods 
Theatre  Building,  where  prompt  and  efficient  service  can  be  had. 

VILLA  MORET,  INC. 

(The  Voice  of  the  West) 

NEW  YORK  SAN  FRANCISCO  CHICAGO 


40 


EXHIBITORS  HERALD 


Chicago  Granada 

Week  Ending  February  13 

It  was  93  minutes  by  surface  car,  I.  C.  train  and 
elevated  railroad  from  your  reporter’s  old  home- 
stead to  the  Granada  theatre  Sunday  morning,  and 
five  minutes  longer  than  that  back.  The  show, 
first  he  had  seen  at  this  house  since  the  lamentable 
opening  bill,  ran  from  12:30  to  3:15,  a session 
of  the  Granada  Cute  Club  stretching  this  particular 
performance  perhaps  30  minutes.  Therefore,  when 
he  writes  that  he  considers  the  show  worth  not  only 
the  five  hours  and  53  minutes  here  accounted  for 
but  also  the  additional  minutes  required  to  type 
this  report,  you  11  gather  that  it  must  have  been 
good  (or  that  your  reporter  is  batty). 

Which  doesn't  mean  that  the  show  was  not  with- 
out flaw  but  does  mean  that  the  flaws  were  more 
than  balanced  by  good  stuff  which  they  perhaps 
made  seem  better  by  comparison.  But  here's  the 
show  itself  : 

Nobody’s  Widow,”  Pro-Dis-Co  picture,  run  off 
while  house  was  filling. 

‘‘The  Song  of  the  Wanderer,”  Albert  F.  Brown 
organ  scrim  presentation,  staged  as  follows: 
Lyrics  of  verse  on  scrim  as  organ  (raised  from 
pit  but  almost  obscured  by  deep  blue  spot)  in- 
toned same.  At  chorus  backlighting  brought  up 
Gypsy  camp  set  (wagon  center,  barytone  on  steps, 
violinist  at  right,  two  girls  seated  by  fire)  for 
man  to  sing  chorus  with  lyrics  still  visible  on 
scrim.  Following  chorus,  organ  dipped  into 
“Zigeurenweisen”  with  violinist  playing  same  to 
girl  in  window  of  set  house  now  brought  up  at 
right  of  wagon.  At  conclusion,  barytone,  now 
at  left  before  fence  suggesting  countryside,  re- 
peated chorus  of  ‘‘Song  of  the  Wanderer.”  Set 
dims  out  and  drop  descends  over  scrim,  deep 
blue  spot  on  Brown  lifting  to  white  for  bow  to 
solid  hand.  This  offering,  involving  a full  stage 
set  and  five  people  in  addition  to  B’rown,  would 
be  in  itself  enough  presentation  for  any  theatre 
anywhere  save  in  this  city  of  headlong  competi- 
tion. Done  with  taste,  dignity,  and  in  behalf 
of  a number  that  looks  like  the  next  best  seller, 
it  started  the  show  off  at  a pace  that  required 
much  of  the  material  to  follow. 

‘‘Topics  of  the  Day,”  organ  accompaniment. 

Benny  Meroff’s  “Frivolities” — the  stagehand 
that  has  been  featured  at  the  Granada  since  its 
opening.  A great  set — with  the  band  working 
straight  back  of  gold-bannered  music  racks  against 
a black  drape  spotted  only  with  two  giant 
mackaws,  left  and  right,  and  a drum  of  light  at 
center — got  a hand  on  its  own.  During  this, 
Meroff  came  on  to  announce — 

“You’re  the  One”  by  the  band  and  done  in 
good  shape  save  for  a minor  chorus  which  went 
blah  in  spots  (perhaps  due  to  a bum  arrange- 
ment). They  applauded  the  finish  and  this 
brought  on  eight  girls  in  a nifty  little  break  of 
stepping  which  got  more  applause.  Next  Meroff 
announced — 

Virginia  Cooper,  soprano,  singing  “Gianinni 
Mia”  (if  that’s  the  spelling)  in  a somewhat  deli- 
cate voice  that  got  better  as  she  went  into  the 
upper  stretches  for  the  finish  and  best  on  the 
topnote  at  the  end.  They  didn’t  demand  more 
from  her,  but  they  did  applaud,  and  it  was  Sun- 
day afternoon  anyway.  She  was  followed  by  the — 

Lovey  Twins,  experienced  youngsters  who 
opened  with  a hushed  harmony  version  of  “Birds- 
eye View  of  My  Old  Kentucky  Home”  and 
finished  with  a jazz  dance  to  blues  by  the  band. 
This  latter  landed  like  a ton  of  brick.  (The  girls 
can  sing  harmony,  if  they’ll  quit  neglecting  the 
final  note  of  each  line,  and  their  chances  in  the 
picture  house  field  are  worth  the  investment  of 
that  much  pains.)  They  encored  with  a sophisto- 
catea  but  decent  Black  Bottom — and  that  can 
be  done — getting  away  big. 

Penny,  Reed  and  Gold,  alleged  comedy  trio, 
came  on  here  and  did  a pair  of  numbers.  These 
boys  are  valuable,  in  a way,  to  any  presentat’on 
that  survives  them — as  they  are  so  bad  that  they 
make  the  rest  of  the  show  look  better  than  it  is, 
by  contrast. 


Joie  Ross,  fast  tap  and  acrobatic  dancer,  who 
went  big.  Ross  has  done  away  with  the  blue 
gags  he  used  when  last  caught  (at  the  Capitol) 
and  his  straight  routine  is  worth  the  money. 

“Everything’s  Made  for  Love”  was  thrown  in 
here  as  a band  number  with  Meroff  singing  a 
chorus  before  letting  the  boys  get  over  a lot  of 
comedy  that  called  forth  demand  for  a row 
of  encores.  Meroff  finally  stepped  a chorus  at 
the  finish  and  it  seems  this  stepping  is  the  thing 
the  folks  out  front  want  him  to  do  most  of. 

The  Cute  Club  was  broken  into  the  show  here 
and  this  is  worth  extended  comment.  The  idea’s 
this:  Children  wishing  to  join  the  Cute  Club 

meet  Meroff  in  the  lobby  at  this  shovV  each 
Sunday  and  are  given  membership  cards  and 
buttons.  All  are  then  eligible  to  try  out  for 
a stage  appearance  and  he  lets  them  work  at 
this  performance  each  week.  He  worked  about 
fourteen  of  them  this  week  (not  in  the  manner 
of  “Opportunity  Night”  with  kidding,  gags,  etc., 
but  straight  and  without  hokum  of  any  kind) 
and  a good  many  theatres  operate  stageshows  on 
less  talent  than  these  youngsters  displayed.  The 
theatre  is  filled  at  this  performance,  incidentally, 
with  similar  tots,  club  members  and  non-club 
members,  who  of  course  bring  their  parents.  An- 
nouncement is  made  from  the  stage  that  buttons 
can  be  obtained  in  the  lobby  and  (on  this 
occasion)  there  were  about  200  kiddies  in  line 
getting  the  same  and  registering  as  members 
when  the  reporter  left  the  theatre.  The  thing  is 
not  merely  a great  matinee  money-maker  (al- 
though it’s  a knockout  as  such)  but  a great 
prestige  builder  and  show-maker  as  well. 

George  Givot,  headlined  attraction,  came  next 
and  got  a hand  for  mention  of  his  name  alone. 
Givot  seems  to  be  a hot  favorite  at  this  house 
and  his  two  songs  interspersed  with  gags  con- 
vulsed ’em.  He’s  still  doing  the  type  of  stuff 
he  started  out  with  at  McVickers,  but  has 
dropped  “Peoria”  and  picked  up  “Mona  from 
Bologna,”  which  he  sells  for  a million,  and  they 
went  for  him  like  flies  at  this  show. 

Finale  consisted  of  a march  medley  dashed  off 
by  the  band,  during  which  a huge  Lincoln  paint- 
ing up  and  back  shuttered  open  to  bring  out  the 
eight  girls  in  soldier  costumes  (they  had  done  a 
drill  in  the  same  a minute  before)  and  then  re- 
versed to  form  a flag  that  knocked  ’em  for  row 
upon  row  of  plush  cushions.  This  concluding 
nifty  was  a tribute  to  its  producer. 

Observation:  As  stated,  this  is  the  reporter’s 
first  visit  to  the  Granada  since  the  opening  show, 
which  was  quite  bad.  In  the  interim  the  house 
policy  has  been  whipped  into  shape  and  the  show 
has  come  up  from  something  like  10  per  cent  to 
the  neighborhood  of  90  on  this  occasion.  Meroff’s 
personality,  about  16  c.  p.  at  the  opening,  has 
developed  greatly.  He’s  learned  to  restrain  him- 
self and  give  the  show  a break,  and  if  he  isn’t  a 
Whiteman  with  a baton  he’s  getting  so  he  at 
least  keeps  time  with  the  music.  His  voice  is 
still  light  for  the  big  auditorium  and  he  seems 
afraid  of  his  lines,  but  they’re  used  to  that.  (In 
which  connection,  why  don’t  these  stage  an- 
nouncers get  the  publicity  department  or  some- 
body to  write  lines  for  them?  All  of  them  need 
them.)  Perhaps  he’ll  never  be  a Paul  Ash  (per- 
haps he  doesn’t  want  to)  but  if  he  keeps  the 
show  up  to  this  level  he  can  go  on  indefinitely. 

New  Orleans  Saenger 

Opening  Bill 

Saengers  opened  their  new  Saenger  theatre  here 
February  5 with  civic  ceremonies  and  exercises  be- 
fiting  the  occasion.  (For  details,  see  “Better 
Theatres”  section.)  A performance  of  engrossing 
interest  was  presented. 

The  old  Creole  days  came  to  life  in  the  third 
feature  of  the  inaugural  program,  a Publix  stage 
show,  entitled  “Creole  Days,”  which  com- 
memorated Lafayette’s  visit  to  New  Orleans  and 
re-enacted  in  song  and  tableau  the  stirring  scenes 
that  marked  that  event. 

Other  features  were  legion.-  From  overture  to 
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final  clear,  impressive,  silver-screen  vision,  the 
inaugural  performance  at  the  New  Saenger  was 
a triumph  of  united  yet  varied  theatre  arts. 

The  first  show  opens  with  the  huge  orchestra, 
Castro  Carazo  conducting,  rising  upon  the  magic 
platform  which  occupies  the  space  between  stage 
and  auditorium.  Litoloff’s  “Robespierre”  over- 
ture, a thing  of  overwhelming  grandeur,  is  heard. 

Then  the  Saenger  News,  followed  by  the  Pub- 
lix show,  "Creole  Days” ; then  “Songs  of  Southern 
States,”  one  of  the  noted  Fitzpatrick  melody 
series;  then  John  Hammond,  S.  T.  O.,  makes  his 
bow  with  “Organs  X Have  Played,”  performed 
with  slides  on  the  screen,  for  visualization;  then 
the  major  Publix  show,  "The  Inaugural  Banquet,” 
with  two  New  Orleans  personalities  especially 
featured,  Rita  Owin,  eccentric  dancer,  late  of 
Ziegfeld’s  Follies,  and  Edna  DuVernay,  “Miss 
New  Orleans”  at  the  Atlantic  City  Beauty  Pageant 
of  1926;  then  the  inaugural  picture,  “Blonde  or 
B’runette,”  with  Adolphe  Menjou,  traversing  the 
screen  accompanied  by  a musical  setting  that 
attains  art  throughout. 

Albany  Strand 

Week  Ending  February  12 

“Ukulele  Ike”  scored  heavily,  packing  the  house 
each  night  and  likewise  bringing  the  matinee  to  a 
heavier  attendance  than  in  many  weeks.  “Ukulele 
Ike”  made  fifteen  minutes  pass  like  Twentieth 
Century  Limited  time,  singing  a half  dozen  popular 
ditties  and  telling  a few  stories.  “The  General” 
was  the  feature  film  of  the  week.  The  remainder  of 
the  program  was  made  up  of  the  usual  orchestra 
overture,  a comedy  and  a newsreel. 

This  week  the  Mark  Strand  is  using  “The 
Clarion  Trumpeters”  and  during  the  week  of 
February  21,  Passeri’s  Revue,  featuring  Cosmo 
Vullo,  the  American  soprano,  will  be  the  attrac- 
tion. 

These  feature  presentations  will  be  discontinued 
about  April  1,  at  which  time  the  Vitaphone  will 
have  been  installed. 


Detroit  State 

Week  Ending  February  19 

“Yankee  Jazz,”  presentation,  had  Jack  Waldron, 
singing,  dancing,  comedy;  Elsie  Cole,  songs;  Quartet 
Victorial,  comedy  and  songs,  and  Charlie  Melson, 
orchestra  leader  and  master  of  ceremonies. 

Production  arranged  by  Melson.  Special  feature 
for  week  Renee  Riano,  “the  girl  with  the  S100,000 
rubber  legs.” 

Organ  solo  by  F.  D.  Donald  Miller. 


Detroit  Capitol 

Week  Ending  February  19 

Raymond  Hitchcock  was  featured  in  the  “Valen- 
tine Frolic,”  a production  which  included  Russ 
Morgan  and  Capitol  Rhythmic  Orchestra,  Rath 
Bros.,  in  comedy;  Irmanette,  songs  and  dancing; 
Esther  Sterling,  comedienne;  Smith  and  Jolley, 
singers,  and  Raymond  Hitchcock  as  comedian  and 
master  of  ceremonies. 

Production  arranged  by  Howard  O.  Pierce.  Organ 
solo  by  Robert  Clarke. 


Detroit  Michigan 

Week  Ending  February  19 

The  Publix  act,  “Opera  vs  Jazz,”  includes  with 
Boyd  Senter,  Cy  Landry,  Foursome  Quartette, 
Mildred  Hollis  in  songs,  comedy  and  dancing,  work- 
ing against  Arturo  Imperato,  Georges  Dufrane,  Ben- 
jamin Landsman,  Leonora  Cori  and  Adelaide  de 
Loca  in  operatic  numbers. 

Overture  by  Michigan  Symphony  Orchestra, 
Eduard  Werner  conducting. 

Organ  solo  by  Arthur  Gutow. 

Kansas  City  Newman 

Week  Ending  February  11 

“Roaming  Gypsies,”  with  a company  of  nine, 
presented  a single-scene  event  with  colorful  cos- 
tumes and  an  array  of  good  voices  this  week. 
\ irginia  Johnson  and  Bernard  Ferguson  have  splen- 
did voices,  while  the  same  can  be  said  of  Mile. 
V assilcovo,  V.  Dubinsky,  A«  Rogalsky  and  Helen 
Godain,  the  roaming  singers. 

As  a violinist,  Nannette  Berr  is  an  accomplished 
musician,  while  Olive  Vernell  is  equally  capable 
as  a dancer,  the  same  applying  to  Basil  Ivanhoff, 
her  dancing  partner.  The  Misses  Cooper,  Martin, 
Berry  and  Ivanhoff  capably  portray  their  roles. 
The  presentation,  which  depicts  a gypsy  camp  in 
a Romany  forest  glen,  lasts  about  thirty  minutes. 

“Jimmy”  Ellerd,  a new  addition  to  the  New- 
man Concert  Orchestra,  under  the  direction  of 
Sigmund  Boguslawski,  stole  all  the  glory  of  the 
week,  however,  when  he  proved  that  he  had  a 
tenor  voice  that  is  almost  matchless.  His  vocal 
number,  “Mary  Lou,”  brought  stubborn  demands 
from  the  audiences  each  night  for  encores.  The 
Newman  never  previously  has  had  a member  of 
the  orchestra  who  also  served  as  a soloist,  but 
such  practice  proved  ultra  popular  in  the  days 
of  Rex  Newman  and  Ken  Miller  at  the  Royal 
theatre,  an  affiliated  house,  which  since  has 
abandoned  the  policy,  and  audiences  welcomed 


MARKELL  and  FAUN 

“ Pantomimic  Mirth ” 

Getting  Laughs  with  Clean  Comedy  Dancing 

This  week,  MISSOURI,  Theatre,  St.  Louis,  Mo. 

Will  be  there  from  Feb.  18th  to  March  4th  inc. 

Representative — MAX  TURNER,  Chicago 
P.  S.  Heller  and  Riley  are  at  the  METROPOLITAN,  Boston,  This  Week. 


NAOMI  PITTA 

“ The  Favorite  Spanish  Songstress” 

Featured  In  Baiaban  and  Katz  Theatres 

This  Week  SEN  ATE— Chicago— Last  Week  HARDING 

Abe  Lastvogel Western — Representative Eastern Ben  Edwards 
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the  new  addition  to  the  Newman  program.  Ellerd 
was  introduced  by  the  director  as  “a  young  fel- 
low,” trying  to  get  ahead,  and  who,  it  was  dis- 
covered, also  had  a silver  throat.  So  firmly  did 
Ellerd  establish  himself  in  the  hearts  of  large 
audiences  all  week  that  his  future  in  Kansas 
City  is  assured. 

The  feature  picture  was  “Paradise  For  Two.” 


San  Antonio  T exas 

Week  Ending  February  11 

This  theatre  has  adopted  the  stage  band  policy, 
which  tops  the  program  for  the  current  week.  A 
Publix  stage  unit,  an  organ  solo,  news-reel,  cartoon 
comedy  and  the  feature  picture,  “IT,”  were  the 
other  offerings.  The  show  starts  off  with  a classi- 
cal selection. 

Main  curtain  up,  revealing  the  orchestra  ar- 
ranged about  on  the  stage  in  front  of  black  back- 
ground which  contains  a circular  inset  of  brilliant 
colors.  Eight  musicians  across  the  back  and  four 
in  the  front  row,  with  pianist  at  left  of  group 
and  drummer  at  right.  Director  Geissler,  in  the 
fore,  leading.  Artistic  setting  and  rendition  per- 
fect. 

From  the  first  piece  the  orchestra  went  into 
another  in  which  a trombone  solo  was  featured. 
Spot  on  trombone  and,  at  refrain,  spot  widens 
to  include  two  coronets  which  accompany. 

Victor  Insirilio,  reckoned  as  one  of  the  best  on 
a coronet,  was  inserted  into  the  program  and 
lent  his  aid  to  making  it  a complete  success.  Mr. 
Insirilio  is  the  directpr  of  the  Empire  orchestra. 
Great  applause  on  this  piece. 

Rose  spot  on  center  violinist,  who  turns  out 
to  be  one  Revueltas,  advertised  as  Mexico’s 
Premier  Violin  Virtuso,  playing  “Lazy  River,” 
the  waltz  of  the  south.  Very  good. 

Tim  O’Hara  steps  out  from  left  wing  at  close 
of  selection  and  announces  the  added  attraction, 
Edith  Griffith,  “The  Personality  Girl”  from  Mis- 
souri. She  insists  she  comes  from  California,  but 
Missouri  is  her  home  state.  Dressed  in  pink,  ac- 
companied by  orchestra,  she  sings  a-  pop  number 
and  the  house  made  such  a racket  that  she  was 
forced  to  return  and  sing  another  pop.  Tim 
O’Hara  comes  forth  again  and  announces  the 
next  offering  which  turns  out  to  be  himself, 
topped  with  a brown  derby,  wearing  gray  coat 
and  black  trousers  and  sings  that  pop  number 
which  he  does  so  well.  No  encore  from  him. 
Too  bad,  too,  because  he  went  over  big. 

A Pat  Sullivan  Cartoon  Comedy.  . 

Muth,  at  the  organ,  gives  a solo,  ‘ Advice  to 
the  Lovelorn”  is  the  novelty  piece  which  he 
begs  the  public  to  sing.  Singing  lessons  don  t 
take,  judging  from  the  number  of  voices  heard. 

Newsreel. 

Paul  Oscard’s  stage  unit,  Moonlight,  was  the 
next  offering.  This  stage  unit  is  one  of  the  best 
and  most  elaborate  ever  presented  upon  the  lexas 
stage.  It  was  given  great  praise  and  great  ap- 
plause by  the  audience.  Judging  from  the  great 
crowds  gathered  at  the  portals  of  this  house, 
waiting  in  line,  it  is  quite  evident  that  the  thing 
is  going  over  big.  The  stage  band  as  a front 
act  has  done  its  work  well  in  this  town. 

The  feature  picture,  “IT,”  starring  Clara  J3ow, 
was  then  screened. 


Des  Moines  Capitol 

Week  Ending  February  12 

“On  Old  Broadway,”  a Publix  show,  headed  the 
bill  at  the  Capitol,  producing  big  laughs  with  the 
exhibition  of  the  old  time  Vitagraph  and  the  slides 
of  “In  the  Shade  of  the  Old  Apple  Tree.” 

Jacques  Beaucaire  and  his  orchestra  presented 
a descriptive  number,  “A  Trip  to.  Coney  Island. 
This  was  interspersed  with  imitation  _ organ 
grinder’s  music  and  numerous  novelty  noises. 

L.  Carlos  Meier  played  “In  a Little  Spanish 
Town,”  with  a scrim  presentation.  The  words 
were  thrown  on  a scrim.  During  the  choruses  a 
young  singer  in  Spanish  costume  sang  in  a spot 
behind  it.  This  made  a hit. 
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Engagement  Indefinite 


Des  Moines  Des  Moines 

Week  Ending  February  12 

The  Drake  Glee  Club  of  thirty  members  sang 
a group  of  songs  in  the  presentation  program  at 
the  Des  Moines  theatre  this  week.  The  boys  wore 
spiffy  new  blue  and  white  uniforms.  “The  Col- 
legians” was  the  comedy  under  the  title,  “The 
Last  Lap.”  “The  Scarlet  Letter”  was  the  feature. 
Pathe  News  reel  was  shown. 

Chicago  Senate 

Week  Ending  February  12 

Lobby  and  newspaper  advertising  heralded  this 
show  as  “the  outstanding  presentation  in  Senate 
history.”  With  the  exception  of  “We're  in  the 
Navy  Now,”  the  new  Berry  and  Ilatton  comedy 
picture  and  a few  acts  on  the  bill ; the  program 
was  not,  as  advertised  to  the  public,  “a  smashing 
Anniversary  Week  6tage  show.”  The  offering  ran 
as  follows: 

Preston  Sellers,  organ  soloist,  in  a series  of 
popular  songs  and  the  usual  community  singing 
slides. 

Opening:  Art  Kahn  and  his  Novelty  Synco- 

pators  in  a special  interior  setting  with  Ruth 
Fischer  offering  a ballad  selection.  The  Gould 
Dancers  in  peacock  costumes  made  a nice  flash. 

Dorothy  Morrison,  a blues  singer  dressed  in 
abbreviated  costume  put  over  “Crazy  Words,”  a 
new  comedy  song.  She  also  attempted  to  do 
the  Black  Bottom,  but  Dorothy  is  not  a dancer. 
However,  she  can  put  over  a number  and  is  a 
cute  little  entertainer. 

Jack  and  Johnny  Trigg,  two  boys  with  ukes 
who  tried  to  harmonize  songs,  found  it  hard 
sledding,  and  made  it  more  so  by  using  “How 
Could  Little  Red  Riding  Hood,”  a number  that 
has  no  place  in  a picture  house.  Acts  that  lack 
talent  usually  force  some  “actor  proof”  gag  or 
song  on  the  public  and  this  is  a little  too  sug- 
gestive for  a family  audience. 

Art  Kahn,  at  the  piano  rendered  a nice  solo, 
accompanied  by  the  first  violinist,  and  finished 
with  the  band.  Art  knows  how  to  play  the  piano 
and  should  do  more  of  that  than  weilding  the 
baton. 

Band  Number:  a new  tune  by  George  Gersh- 
win, “Clap  Your  Hands,”  used  as  a show  number, 
but  messed  up  by  the  singing  syncopators.  A 
song  with  more  harmony  and  swing  would  have 
gone  over  better. 

Vale  and  Stewart,  two  boys  who  just  put  on 
long  pants,  putting  over  a neat  routine  of  buck 
dancing.  The  boys  dress  neat  and  look  nice, 


and  know  how  to  work  as  a team.  Their  per- 
sonality and  clever  style  scored  an  encore  for 
them  here. 

Moscow  Art  Trio,  two  men  and  a woman,  all 
dressed  in  Russian  peasant  costumes,  offered  folk 
songs.  Why  they  call  themselves  “Art  Trio” 
puzzles  the  writer,  for  they  can  neither  sing  nor 
dance.  They  do  look  funny  in  their  togs,  with 
the  “prop”  instruments.  One  man  hits  the  bass 
drum  now  and  then,  while  the  other  pretends  to 
grind  the  hurdy-gurdy.  Not  strong  enough  for 
picture  houses  in  its  present  shape;  needs  routin- 
ing. 

Master  Gilbert,  a six-year-old  tot  highly  adver- 
tised locally  as  the  “boy  wonder.”  Not  a bad 
entertainer,  really  a cute  little  fellow  with  future 
possibilities,  but  not  a marvel  yet.  Kahn  allows 
him  to  direct  the  band,  do  a few  Charleston 
steps  and  sing  a few  numbers.  Of  course  the 
boy  got  his  share  of  applause,  everyone  loves 
children. 

Finale,  the  entire  company  singing  ‘ In  a Little 
Spanish  Town,”  with  Ruth  Fischer  perched  up 
and  far  back  in  front  of  a special  drop  to  blend 
with  the  costumes  worn  by  the  Gould  Dancers 
made  a nice  flash. 

Observation:  If  this  was  supposed  to  have 

been  the  best  show  the  Senate  offered  to  date, 
nobody  has  missed  much.  A pretty  revue  staged 
with  a weak  cast  and  depending  mostly  on 
costumes  and  scenery. 


Cambria  in  Chicago 

Frank  Cambria,  head  of  Publix  pres- 
entation department  and  probably  just  a 
little  more  responsible  than  any  other 
individual  for  the  present  importance  of 
presentation  in  the  picture  theatre 
scheme  of  things,  was  in  Chicago  last 
week  in  connection  with  this  and  that 
side  of  his  many-sided  occupation. 


Piccadilly  to  Week  Runs 

Schoenstadt  & Son’s  Piccadilly,  24- 
sheeted  in  these  columns  on  the  occa- 
sion of  its  opening,  is  abandoning  its 
semi-weekly  change  policy  in  favor  of 
week  runs  of  both  picture  and  presenta- 
tion. 


Chicago’s  Famous  Victor  Recording  Orchestra 

DAN  RUSSO  “d |,» 
ORIOLE  ORCHESTRA 

Now  appearing  on  the  stage  of  Chicago’s  New  $2,000,000 
Theatre.  Schoenstadt’s  PICCADILLY 
BOOKED  INDEFINITELY 


ORGAN  SOLO— SCRIM  PRESENTATIONS 

Conceived  by 

Albert  F.  Brown 

And  Staged  By  Raymond  Q.  Dalton 
Represents  a New  Era  of  De  Luxe  Theatre  Entertainment 
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PUBLIX  THEATRES  CORPORATION  * SAM  KATZ , President 


What  Have  YOU 
Heard  About  The  ^ 
New  Texas  Theatre  ^ 

Good  news  travels  rapidly  and 
everyone  seems  to  have  heard  some- 
thing about  the  wonders  of  San  An- 
tonio’s newest  and  finest  theatre. 

But  whatever  you’ve  heard  it  is 
nothing  to  what  you  will  see  when 
you  closely  inspect  its  thousands  of 
beauties. 

Whatever  you're  doing  tomorrow 
—put  it  off!  Make  a date  for  the 
time  of  your  life!  Follow  the 
crowds  to  the  new  Texas  Theatre — 
all  San  Antonio  is  using  it  as  its 
meeting  place. 

The  greatest  motion  pictures  and 
an  entirely  new  thrill  for  San  An- 
tonio— the  spectacular  Publix  Re- 
vues— dazzling  stage  shows  that  arc 
the  talk  ol  New  York — a new  one 
each  week  with  new  cast,  costume, 
scenery,  lighting  and  music. 

The  Texas  is  the  place  where  all 
San  Antonio  is  meeting  for  the  best 
entertainment,  music  and  every 
luxury. 


PROGRAM  WEEK  OF  JAN.  22th 


Joints  of  Interest  and  Things  of 

fBeauty  You  Should  See  While 

TJi siting  The  Texas  Theatre 

The  beautiful  tapestries  hurg  in  the  patio 

just  as  you  enter  the  theatre. 

Antique  furniture  which  adorns  the  inner 

lobby  and  foyer  as  well  as  the  mezanine 

promenade. 

Suspended  canopy  ceiling  with  colored 

lights  playing  behind  it. 

The  magic  orchestra  pit  which  easily  moves 

to  within  full  view  of  the  audience  and  back 

out  of  sight  again. 

The  star  of  Texas  on  the  patio  floor. 

Spanish  influence  in  the  entire  decorative 

scheme. 

things  to  Temember  — 

Bargain  matinees  daily  except  Saturday,  Sunday 

and  Holidays  from  11  A.  M.  to  1 P M.  all  seats  25<f. 

Come  before  1 and  see  the  entire  stage  presentation 

and  screen  show. 

Smoking  balcony  exquisitely  furnished  for  the  con- 

venience  and  comfort  of  the  Texas  guests.  Ladies  and 

gentlemen  are’ invited  to  inspect  it. 

iohe  Program 

WEEK  STARTING  JANUARY  15th,  1927 


Unit  One  ^ 

THE  TEXAS  THEATRE  PRESENTS  GEISSLER  DIRECTING 
The  Texas  Grand  Orchestra  Playing 
"La  Fete  De  Sevielle’’ 

Unit  T U’O  PUBLIX  NEWS 

A close  up  of  World's  events  as  they  occur 

Unit  rJTlTC€  X The  Texas  Theatre  presents 

MUTH 

at  the  mighty  organ  playing 
"HELLO  BLUEBIRD" 

Unit  Four^  Publix  Theatres  presents 

"IN  A PERSIAN  GARDEN" 

Musical  visualization  of  Liza  Lehman’s  well  known  cycle 
of  songs  set  to  words  from  Rubaiyat  of  Omar  Khayyam, 

Devised  and  Staged  by 
JOHN  MURRAY  ANDERSON 

Wake  For  The  Sun  (Mixed  quartette  and  four  girl  dancers) 

Dramatico  . Entrance  of  slave  driver 

The  Snake  Charmer  Duo  Specialty  Dance 

Wake  For  The  Sun  Quartette  and  Dance 

Come  Fill  The  Cup — (quartette) — 

2nd  episode — transformation  and  rising  of  the  village 
I Sometimes  Think  That  Never  A Rose  So  Red — 

Contralto  solo  and  girl  oriental  pantomime  dance 
Book  of  Verses  Soprano  or  tenor  solo  and  soprano — tenor  duet 

They  Say  The  Lion  And  The  Lizard  Quartette 

Ah  Moon  Of  My  Delight  Tenor  Solo 

Alas  That  Spring  Should  Vanish  Quartette  Finale 


Unit  tlV€  r'v.  The  Texas  Theatre  presents 

"THE  TEMPTRESS" 

With  Greta  Garbo,  Antonio  Moreno  and  Roy  D’Arcy 
A stirring  picturization  of  the  novel  by 
VICENTE  BLASCO  IBANEZ 
The  Cast 

Marc  Dermontt 

Lionel  Barrymore 

Virginia  Brown  Fair 

Armand  Kaliz 

Alys  Murrell 


M.  Fontenoy 
Canterac  . . 
Celinda 
Torre  Bianca 
Josephine  . . 


This  Program  Subject  To  Change  Without  Notice 


Next  Week 

— Another  Qreat  V 
TEXAS  Show  ♦ 

MAE  MURRAY 

“VALENCIA” 

A tale  of  romance  in  Sunny  Spain 
with  Mae  Murray  in  her  biggest 
hit  since  the  "Merry  Widow" 

Tublix  Stage  Show 

“DANCE  OF  THE  HOURS” 

— and — 

“CASTLE  GARDEN” 

— Beauty  that  thrills  and 
music  that  charms  in  these 
gorgeous  stage  shows 

GEISSLER 

and  the  Texas  Grand 
Orchestra,  the  South’s 
finest 

MUTH 

at  the  Mighty  Wurlitzer— 
assuring  the  Texas  guests 
of  incomparable  music  at 
all  times 

San  Antonio’s 

Greatest  Entertainment! 

Four-page  Publix  house  organ  distributed  by  Texas  theatre,  San  Antonio,  incorporating  many  features  deemed  excel- 
lent by  T.  O.  Service  and  the  editor  of  “The  Theatre.”  Pages  1 and  4 from  program  for  week  of  January  22;  pages 
2 and  3 week  of  January  15.  (Story  herewith.) 
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THE  THEATRE 

(LfJDepartment  of  Practical  Showmanship 


House  Organs  Going  to 
Seed;  Stan dard  Needed 

C lass,  Kick,  Lacking;  Theatre  Is 
Loser;  Improvements  Readily  Made 


Theatre  house  organs,  so  good  a year  or  two  ago  as  to  require  two  or  three  pages  of  this  de- 
partment weekly  for  adequate  treatment,  are  going  to  seed.  Theatres  are  getting  better  while 
the  papers  that  represent  them  are  getting  worse.  That  costs  prestige.  Prestige  is  money. 

Business  is  up.  Time  is  as  ripe  as  time  ever  is  for  a raise  in  standard  admission  scale. 
Raises  require  prestige  to  put  them  over.  House  organs — next  to  newspapers — are  best  pres- 
tige builders. 

Nobody’s  doing  anything  about  it. 


Four  years  ago  this  department  took  up  the  treat- 
ment of  theatre  house  organs  as  a regular  feature  of 
its  service  to  readers.  A “House  Organ  Exchange” 
was  started.  It  is  still  standing  and  contains  more 
than  50  names  of  exhibitors  who  have  said  they  will 
exchange  copies  of  their  house  organs  for  mutual  bene- 
fit. They  do  exchange  copies — save  now  and  then 
when  it  becomes  a bore — but  the  mutual  benefit  thing 
isn’t  working  out.  With  few  exceptions,  the  papers 
show  no  change  from  year  to  year,  no  new  ideas,  no 
modifications,  not  even  expansion. 

STANDARD  IS  NEEDED 

What  to  do  about  it?  One  thing  to  do  is  to  set  up 
a standard  and  follow  it.  That  would  be  the  last 
thing  to  do  if  it  weren’t  for  the  rut  tendency,  or  if  the 
house  organ  publishers  were  not  of  necessity  exhibi- 
tors first  and  publishers  only  secondarily  and  in  some- 
what of  a hurry.  So  long  as  the  standard  may  be  one 
of  policy  and  broad  plan,  rather  than  dimensions,  type- 
faces, etc.,  however,  it  need  exercise  none  of  the  evil 
influences  associated  with  standardization  in  the  usual 
sense. 

Looking  for  standards  of  this  sort,  without  going 
outside  the  field,  two  especially  interesting  exhibits 
come  to  hand.  The  first  is  found  in  the  Holiday  Num- 
ber of  this  publication. 

SERVICE  ADVISES  STRICT  CLASS 

In  that  issue  T.  O.  Service,  in  an  article  entitled 
“How  to  Operate  a Theatre”  wrote  the  following, 
describing,  as  in  a letter  which  he  would  write  home 
if  he  ever  should  attend  a theatre  meeting  his  defini- 
tion of  the  ideal,  as  he  had  no  hope  of  doing: 

“A  boy  extended  a neat  little  black-on-white  job. 
. . . This  programme  bore  as  major  caption  the 

name  of  the  theatre  in  a highly  legible  typeface. 


. . . The  name  of  the  management  came  to  light  at 

the  extreme  lower  left  of  the  single  page.  . . . One 
witnesses  a constant  flow  of  entertainment  units,  each 
delivered  promptly  upon  the  heels  of  its  predecessor, 
and  in  the  event  that  one  wishes  to  know  the  name  of 
a character  in  the  picture  or  a performer  upon  the 
stage  (or  anyone  in  the  band  or  on  the  house  staff)  one 
may  learn  the  name  by  referring  to  his  program.” 

PUBLIX  IMPROVES  ON  SERVICE 

Mr.  Service’s  suggestion,  of  course,  concerned  only 
the  program  phase  of  the  matter.  The  article  may  or 
may  not  have  inspired  the  house  organ  (program,  or 
herald)  distributed  by  Publix  Theatres  Corporation  at 
its  new  Texas  theatre,  San  Antonio,  reproduced  here- 
with in  dimensions  which  give  a comprehensive  idea 
of  its  composition  and  makeup.  Mr.  Service’s  sug- 
gestion of  neatness,  compactness,  class,  are  carried  out 
in  this  Publix  program.  It  is  not  known  that  other 
Publix  houses  use  the  same  style  of  publication,  the 
San  Antonio  exhibit  coming  from  a staff  correspond- 
ent, but  if  they  do  not  they  should  and  no  doubt  will. 

Anyway,  these  two  exhibits  provide  a starting  point 
toward  a standard  plan  for  use  in  house  organ  publi- 
cation. The  thing  is  not  perfect,  it  is  not  complete, 
and  the  exhibitor  publishers  who  feel  themselves  in- 
cluded in  the  rather  broad  assertions  made  at  the  be- 
ginning of  this  article  are  invited  to  register  their 
feelings  in  any  (printable)  language  which  they  may 
feel  moved  to  use.  These  views  will  be  included,  to- 
gether with  expansion  of  the  elementary  plan  here 
laid  down  and  an  exhaustive  analysis  of  current  thea- 
tre publications,  in  the  “Theatre”  department  going 
to  press  four  weeks  from  today.  After  which,  until 
such  a time  as  there  ceases  to  be  need  for  it,  every 
fourth  week  will  be  devoted  to  the  subject  of  house 
organs. 
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No  Charge  at  All  for 
These  Splendid  Items; 
Just  Send  Your  Paper 

As  you  have  been  told — and  will  be  told 
again — there  is  no  charge  at  all  for  the 
incomparable  house  organ  copy  (written  by 
the  writer)  which  follows ; but,  as  you  have 
been  told  also,  the  journeyman  scribe  who 
concocts  these  things  likes  to  look  at  them 
in  your  publication.  If  you  use  them  (and 
who  could  resist?)  you  should  address  a 
copy  of  your  paper  to : Theatre  Editor, 
Exhibitors  Herald,  407  So.  Dearborn  St., 
Chicago,  111. 

CONSIDERING  CHAPLIN 

Until  now,  this  theatre  has  refrained  from  oral 
or  printed  discussion  of  the  so-called  Chaplin  case. 
Our  thought  has  been  to  set  a good  example.  We 
do  not  know  anything  about  the  case— neither  do 

you and  we  are  familiar  with  a passage  in  the 

Constitution  of  the  United  States  which  provides 
each  individual  in  this  nation  the  privilege  of  a 
fair  trial. 

We  mention  the  case  at  this  time  because  so 
many  of  you  have  inquired  for  our  views  of  it. 
We  have  no  views,  are  qualified  by  no  “inside 
information”  to  discuss  the  case,  feel  inclined  to 
give  Mr.  Chaplin  the  same  consideration  that  we 
would  feel  inclined  to  give  each  and  every  one  of 
you  to  whom  this  publication  comes  in  the  course 
of  its  distribution.  Why  not  consider  Chaplin— 
a man  who,  quite  incidentally,  has  given  us  fre- 
quent opportunity  to  top  off  a hard  day’s  work 
with  a good  evening's  laughter like  that? 

That’s  the  sort  of  item,  if  not  precisely 
the  item,  that  a theatre  house  organ  ought 
to  use  if  it  uses  anything  at  all  on  the  sub- 
ject mentioned.  (Hereafter  these  bits  of 
copy  will  be  printed  in  small  type,  so  that 
this  department  can  print  more  of  them, 
and  of  course  exhibitor  readers  will  shoot 
it  up  to  the  tj'peface  and  size  they  require 
for  their  various  and  quite  widely  varied 
publications.) 

LAUGH  MONTH  A HIT 

January National  Laugh  Month has  gone  into 

the  trade  record  as  a great  success.  It  ended  offi- 
cially January  31,  but  it  seems  to  be  continuing 
automatically  in  general  effect. 

There  were  so  many  expressions  of  satisfaction 
with  the  high  comedy  content  of  our  January  pro- 
grams that  we  have  decided  to  retain  the  increased 
ratio  of  humorous  program  matter  as  a regular 
policy.  For  the  purpose  of  this  theatre  and  its 
patrons,  1927  will  be  a “Laugh  Year.” 

BETTER  THEATRES 

News  of  bigger  and  better  theatres  being  erect- 
ed in  all  parts  of  the  country  reflect  the  degree 
of  satisfaction  the  motion  picture  is  giving  the 
world.  It  takes  patronage— not  merely  financial 
backing to  build  theatres. 

Some  day  we  will  build  a bigger  theatre.  That 
will  be  when  you  make  it  impossible  for  us  to 
accommodate  all  of  you  in  this  one.  But  we 
do  not  feel  so  sure  about  building  a better  thea- 
tre. It  would  be  pretty  hard  to  improve  on  this 
one,  try  as  we  might,  and  even  if  we  succeded 
we  doubt  that  you  folks  who  call  this  your  fa- 
vorite playhouse  could  be  made  to  accept  it  as 
such. 

NEWSPAPER  REVIEWS 

If  you  always  agree  with  the  other  fellow  who 

saw  the  picture  you  did if  you  like  all  the  stars 

your  best  friend  likes  and  dislike  the  ones  he 
dislikes— if  you  are  utterly  lacking  in  individual- 
ity, utterly  “average”  as  to  taste,  no  more  intelli- 
gent than  the  yes-man  or  the  no-addict,  if  you 
haven't  a mind  of  your  own,  wear  the  hat  some- 
one else  picks  out  for  you,  eat  the  meal  the  fel- 
low beside  you  orders you  are  the  sort  of  person 

who  will  get  satisfactory  results  by  following  the 
picturegoing  advice  of  the  newspaper  reviewers! 

If  not but  why  go  on?  No  one  is  like  that. 


Pontiac  Strand  Shoots 
Special  Mailing  Piece 
on  “It”;  It’s  a Storm 

Not  a wow — not  a riot — no  less  than  a 
storm  is  the  special  mailing  piece  gotten  out 
for  “It”  by  the  Strand,  Pontiac,  Mich.,  the 
getter-out  of  which  mails  it  in  with  no 
word  or  signature.  The  stock  herald  on  the 
picture  (5x3(4,  four  pages)  is  mounted  in- 
side an  ornate  rule  box  placed  upper  center 
on  a green  page,  personal  letter  size,  an- 
other box  lower  right  carrying  a crimson 
heart  cartooned  into  facial  expression  and 
captioned,  “Mercy  Me.”  The  rest  of  the 
composition — copy  and  set  up — is  in  key 
with  these  items  and  the  whole  defies  des- 
cription. 


Birthday  cake  presented  by  staff  of  Pal- 
ace, Hamilton.  O.,  on  occasion  of  theatre's 
seventh  anniversary. 


Whatever  You  May  be 
Using  for  Pictures, 
This’ll  be  Valuable 

What  are  you  using  for  pictures? 
Whatever  it  may  be  (meaning  whatever 
brand,  of  course)  you’ll  be  given  a lift  now 
and  then  in  the  selling  of  the  same  by  such 
items  as  the  following — first  of  weekly 
collections  of  more  or  (ess  hot  ideas — which 
will  appear  under  this  head  or  one  some- 
what like  it  in  this  department  of  each  issue 
hereafter  until  such  a time  as  you  indicate 
displeasure.  The  items  will  be  short  and 
everybody  is  invited  to  contribute  them : 

The  General — Warner’s  Orpheum,  Chicago, 
promoted  contest  in  “Chicago  Evening  Ameri- 
can” whereby  readers  who  identified  early  Kea- 
ton pictures  from  stills  of  same  got  the  usual 
awards  with  the  usual  provisions.  (Tie  this  to 
any  star’s  picture.) 

The  Collegian — Sixteen  suits  of  clothes  given 
away  by  Hub  (Chicago)  at  Lubliner  & Trinz 
theatres  in  tie-up  including  downtown  window 
display. 

Tin  Hats — U.  S.  Army  Ambulance  ballyhoo 
obtained  through  hookup  between  Melba,  Dallas, 
and  R.  O.  T.  C.  units. 

Lunatic  at  Large — 20,000  teasers  (business  card 
size)  bearing  wise  cracks  from  picture  (such  as 
“The  Lunatic  at  Large”  is  looking  for  husbands 
who  are  shell  shocked  from  watching  their  wives 
eat  peanuts”)  distributed  by  T.  & D.,  Oakland, 
Cal. 

Black  Pirate — 1,000  pennies  planted,  for  treas- 
ure hunt  promoted  via  handbills  distributed  by 
Tivoli,  Los  Angeles. 

Boy  Friend — Casper  (Wyo.)  High  School  Dra- 
matic Club  on  stage  of  American  theatre  in 
staged  burlesque  on  “Shooting  of  Dan  McGrew” 
billed  as:  “The  Boy  Friends — assisted  by  their 
girl  friends — offering  a burlesque,  etc.”  (Which 
kicks  in  also  with  a presentation  for  the  pro- 
gram at  no  expense.) 

Scarlet  Letter — Invitation  (letter  form)  to 
clergy  asking  attendance  at  special  performance 
— copy  of  letter  mentioning  previous  endorse- 
ments by  clergymen. 

Paradise — Florist  and  pet  shops  (animal)  loaned 
material  to  Strand,  Akron,  O.,  for  interior  lobby 
display  in  advance  of  opening. 

Her  Big  Night — Jackson.  Pawhuska,  Okla.,  sold 
co-op  ad  on  “Pawhuska’s  Leading  Merchants  Of- 
fer Everything  that  Laura  LaPlante  Will  Need 
to  Make  ‘Her  Big  Night’  a Success.” 

Gorilla  Hunt — Apes  (aped  by  men)  in  lobby 
of  Franklin,  New  York.  . . . Veritable  jungle 

in  front  of  Castle,  Chicago. 

Nervous  Wreck — Automatic  hyena  equipped 
with  squeaky  laughing  apparatus  worked  into 
lobby  set  .(Orpheum,  Chicago)  stopped  pedes- 
trian traffic  consistently  and  turned  much  of  it 
into  the  lobby. 

Silent  Flyer — Kiddie  parade  (bannered)  to 
Midway,  Oak  Cliff,  Dallas,  lifted  bodily  from 
Merchants’  Booster  Parade  and  shunted  into 
playhouse  for  first  episode. 

Tell  It  to  the  Marines — Private  showing  for 
B’oy  Scouts,  Arcade,  Jacksonville. 

Which  is  all  there’s  room  for  this  week. 
More  coming. 


Fisher  Lifts  “Summer 
Bachelors”  Copy  from 
Novel;  It’s  Hot  Copy 

Eldrid  Fisher,  New  Gaines  theatre,  Pine- 
ville,  Ky.,  writes : 

I am  enclosing  some  teaser  ads  I used  on 
“Summer  Bachelors,”  making  use  of  some 
of  the  lines  in  the  novel.  The  ads  aren’t 
the  height  of  perfection  by  any  means,  as 
the  lines  are  not  well  leaded  and  some  are 
not  set  in  the  style  marked  on  the  copy. 
It’s  a hard  fob  to  explain  to  a printer  120 
miles  away. 

Here  are  the  lines  out  of  one  of  the 
teasers — plenty  snappy  and  perhaps  all  right 
for  a clientele  that  doesn’t  object  to 
warmth : 

“When  a man  receives  the  right  to  clothe  a 
girl  he  receives  an  equal  right  to  unclothe  her.” 

“Love  for  love marriage  for  advantage.” 

“I  am  not  ignorant whether  I am  innocent  or 

not  is  my  own  affair.” 

“Be  good  and  you  will  be  happy be  a little 

less  good  and  you  will  be  happier.” 

“I'd  rather  have  remorse  than  regrets.” 

“Men  teach  women  passion  first  and  pretty 
soon  we  know  more  about  it  than  our  teachers.” 

“Even  if  I don't  intend  to  marry  that  doesn’t 
mean  that  I am  going  through  life  without  prov- 
ing to  myself  that  I'm  a woman.” 

As  stated,  the  lines  are  from  the  book, 
not  the  picture,  and  that’s  still  another 
angle. 


Rubinoff,  Violinist, 
Doubles  in  Brass  for 
“Faust”  Exploitation 

Howard  W.  Foerste,  Loew’s  Colonial, 
Reading,  Pa.,  writes : 

Am  enclosing  copy  of  our  ad  on  UFA’s 
“Faust,”  also  a still  showing  the  end  of 
the  street  parade  that  preceeded  a public 
reception  held  for  David  Rubinoff,  Russian 
violinist,  who  played  at  the  theatre  dur- 
ing the  week  of  Jan.  g.  The  reception  was 
held  on  Thursday  afternoon  and  the  Boys’ 
High  School  band  escorted  Rubinoff  from 
The  Berkshire  hotel  to  the  theatre.  Then, 
after  his  appearance,  the  reception  was  held 
in  the  theatre.  The  stunt  was  a huge  suc- 
cess. 

The  ad  is  an  effective  bunching  of  black 
on  white  and  the  photo  shows  the  front  of 
the  house  with  the  violinist  posing  in  front 
of  the  band.  The  freshest  angle  to  the 
thing  seems  to  be  the  doubling  of  presen- 
tation people  in  exploitation  and — with 
these  folks  getting  the  salaries  they  do 
these  days — there  are  possibilities  in  that. 

Palace,  Hamilton,  Is 
Seven  Years  Old;  Good 
Time  Had  by  Hamilton 

The  Palace  at  Hamilton,  O.,  mentioned 
in  these  columns  perhaps  more  frequently 
than  any  other  theatre  in  years  past,  has 
just  completed  celebration  of  its  seventh 
anniversary  and  everybody  seems  to  have 
been  made  happy. 

Joe  Mayer,  now  editing  the  “Palace  Re- 
view” which  Fred  S.  Meyer  made  famous 
as  the  w.g.  house  organ,  writes : 

I am  sending  you  a picture  of  the  birth- 
day cake  and  no  doubt  you  received  the 
Anniversary  Issue  of  the  “Palace  Review.” 

Reproduction  of  the  birthday  cake  is 
made  herewith.  You  can  read  about  the 
house  organ  in  the  fore  part  of  this  de- 
partment this  week.  (And  best  wishes  for 
many  more  happy  anniversaries.) 


Nelson  Uses  Postcard 
to  Relay  Endorsement 
of  Picture  to  Patron 

Writes  Arthur  Nelson,  Lorraine  theatre, 
Hoopeston,  111.- — 

( Continued  on  page  65) 
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ST.  LOUIS 

ST.  LOUIS. — The  Jefferson  Amuse- 
ment Company  has  been  incorporated  here 
with  $10,000  capital  stock  one-half  of  which 
has  been  paid  up.  The  incorporators  were 
G.  Pliakos,  F.  Spiros  and  B.  E.  Hamilton. 
. . . The  Delmonte  theatre  has  been  re- 

opened by  S'.  G.  Hoffman.  The  seating- 
capacity  of  the  house,  once  called  the 
largest  one-floor  theatre  in  the  world,  has 
been  reduced  from  2,800  seats  to  1,600. 
. . .Dominic  Fresana,  of  Taylorville,  111., 

is  said  to  contemplate  erection  of  a 750 
seat  theatre  to  cost  about  $100,000  at  Van- 
dalia,  111.  Recently  Flarry  Tanner,  of 
Pana,  bought  the  Dixie  theatre  in  Van- 
dalia  from  S.  E.  Pertle,  of  Jerseyville,  111. 
. . . Suit  was  filed  in  the  St.  Louis 

Circuit  Court  by  Fox  Film  Corporation 
against  Fred  L.  Cormvell  for  $1,820,  which 
is  alleged  to  be  the  balance  due  for  the 
rental  of  films.  . . . Houses  in  this 
territory  closed  in  recent  weeks  included 
the  Twilight  theatre,  Holcomb,  Mo.;  Ma- 
jestic, Paragould,  Ark.;  Grand,  Eldorado, 
111.;  Yale,  St.  Louis;  Rodelia,  Bland,  Mo.; 
Hippodrome,  Elsberry,  Mo. ; Palace,  Flat 
Rock,  111.;  Star,  Mokane,  Mo.;  Star,  Clin- 
ton, Ky. ; and  Warded,  Warded,  Mo. 

. The  sales  forces  of  two  divisions 
of  Pro-Dis-Co  will  hold  a convention  in 
St.  Louis  February  14  and  15. 

OTTA  WA 

OTTAWA. — Instructions  have  been  is- 
sued by  the  Quebec  government  to  the 
Capitol  and  Eden  theatres  in  Hud,  Que- 
bec, to  make  alterations  in  their  theatres 
to  conform  with  theatre  regulations. 
. . . The  Savoy,  at  Moose  Jaw,  Sask., 

has  been  acquired  by  Famous  Players  Ca- 
nadian Corp.,  Toronto,  and  has  been  re- 
opened after  a thorough  renovation.  . . . 

The  Uptown,  Toronto,  leading  house  of 
Famous  Canadian,  staged  a “Toronto 
Week”  in  conjunction  with  the  Canadian 
premiere  of  “Exit  Smiling.”  Two  To- 
rontonians Beatrice  Lillie  and  Jack  Pick- 
ford,  are  stars  in  the  picture.  George 
Young,  the  Toronto  swimmer,  who  swam 
the  Catalina  course,  was  shown  in  a short 
feature,  and  Mary  Pickford,  a native 
Torontonian,  appeared  on  the  screen  in 
connection  with  a newspaper’s  bobbed  hair 
contest.  The  presentations  included  a To- 
ronto orchestra.  . . . The  finale  of  a 

series  of  special  competitions  at  the  Clas- 
sic theatre,  Owen  Sound,  Ont.,  presented 
by  Manager  Chris.  Georgas,  was  a real  old- 
fashioned  baby  show.  . . . W.  P.  Mc- 
Geachie,  manager  of  the  Algoma  theatre, 
Sault  Ste.  Marie,  Ont.,  has  his  whole  staff 
on  their  toes  because  he  is  conducting  an 
“Employes  Service  and  Courtesy  Competi- 
tion.” . . . Manager  R.  Tubman,  of  the 

Regent,  Ottawa,  cashed  in  nicely  on  a 
Slogan  Contest  which  was  conducted  by 
the  Ottawa  Journal.  . . . The  firemen 

of  Cobalt,  Ont.,  are  having  a wonderful 
time_  these  days.  As  a result  of  the  deci- 
sion of  the  local  authorities,  there  is  a 
uniformed  fireman  at  every  performance 
at  each  of  the  two  Cobalt  theatres.  The 
firefighters  are  not  missing  a show.  . . . 


The  “Purely  Personal”  de- 
partment will  be  discontinued 
with  the  next  issue  of  the 
HERALD , and  the  news  of 
the  territories  will  be  moved 
to  the  News  Section.  The 
HERALD’S  extensive  staff  of 
correspondents  covering 
every  part  of  the  United 
States  and  Canada,  as  well  as 
Europe,  provides  up-to-the- 
minute  information  on  all 
events  of  importance  to  the 
trade.  You’ll  find  it  in  the 
News  Section. 


A move  is  contemplated  for  unseating  pro- 
ceeding against  Mayor  J.  P.  Balbarrie,  of 
Ottawa.  If  the  court  action  is  successful, 
the  next  in  line  for  the  mayor’s'  chair  is 
P.  J.  Nolan,  proprietor  of  the  Rex  and 
Columbia  theatres. 

KANSAS  CITY 

KANSAS  CITY. — Kansas  City,  Kan.,  is 
to  have  a new  $60,000  motion  picture  thea- 
tre, to  be  built  by  the  Opera  Supply  Com- 
pany of  Kansas  City,  Mo.  . . . J.  Earl 
Hayes,  of  Hutchinson,  Kan.,  has  been 
named  manager  of  the  new  Javhawk  thea- 
tre at  Topeka.  He  was  manager  of  the 
first  motion  picture  theatre  in  Missouri  at 
Brookfield.  . . . The  Rialto  Theatres 

Corporation  has  acquired  two  more 
Kansas  City  theatres  and,  according  to 
C.  R.  Gregg,  secretary,  will  obtain  others 
in  the  next  few  weeks.  The  Roanoke 
and  Alamo  theatres,  suburban  houses, 
were  obtained.  . . . Again  the  air- 

plane has  came  to  the  rescue  of  a “Strand- 
ed” exhibitor.  S.  E.  Wilhoit,  of  Spring- 
field,  Mo.,  had  booked  “Her  Honor,  the 
Governor,”  an  F.  B.  O.  picture  J.  A.  Mas- 
ters, branch  manager  at  Kansas  City,  ob- 
tained a plane  and  the  trip  of  210  miles 
was  made  in  plenty  of  time  for  the  mati- 
nee. . . . Among  the  out-of-town  ex- 

hibitors in  the  Kansas  City  market  last 
week  were : S.  E.  Wilhoit,  Springfield, 
Mo. ; G.  L.  Hooper,  Orpheum,  Topeka ; W. 
Wallace,  Orpheum,  Leavenworth;  C.  M. 
Pattee,  Pattee,  Lawrence,  Kan. ; Glenn 
Dickinson,  Dickinson  Circuit,  Lawrence, 
Kan.  . . . The  Tiffany  exchange,  with 

W.  P.  Bern  field,  manager,  has  made  its 
formal  opening. 

ALBANY 

ALBANY. — Unless  the  “ghost  walks” 
soon,  the  twenty  or  more  employes  of  the 
New  York  Motion  Picture  Commission 
will  have  to  look  elsewhere  for  their  “three 
squares.”  They  have  received  no  pay  since 
January  1.  . . . Employes  of  motion 

picture  theatres  in  this  state  will  be  com- 
pelled to  conduct  fire  drills  twice  a month 
if  a bill  introduced  by  Assemblyman  Ryan 
is  passed.  . . . Both  Albany  and  Troy 

will  witness  the  installation  of  the  Vita- 


phone  at  the  Troy  and  Mark  Strand,  serv- 
ice to  start  about  April  1.  . . . Troy 

has  placed  a fireman  at  each  theatre. 
. . . Abe  Dwore,  who  already  runs  two 

theatres  in  Schenectady,  with  his  father,  is 
now  planning  to  erect  a third  house  in 
the  near  future.  . . . Announcement 

last  week  by  Flarry  Heilman  that  he  would 
build  a new  theatre  in  Albany,  resulted  in 
Abe  Stone,  owner  of  the  Arbor  Hill,  de- 
ciding to  forego  his  building  plans.  . . . 

William  Benton  of  Saratoga  Springs  will 
take  possession  March  14  of  a Plattsburg 
theatre  run  by  Mrs.  Jack  Matthews.  . . . 
E.  M.  Holden,  of  Gilbertsville,  has  closed 
his  theatre  indefinitely.  . . . Many 
towns  in  northern  New  York  are  now  agi- 
tating Sunday  motion  picture  shows. 
Plattsburg  is  expected  to  seek  a vote  soon. 
. . . Louis  Saperstein  of  the  American 

in  Troy  is  staging  a merchants’  mid-winter 
carnival. 

SALT  LAKE 

SALT  LAKE  CITY.— A new  theatre  is  to 
be  built  soon  in  Ogden,  Utah,  by  Commis- 
sioner Lou  and  Harmon  Peery,  owners  of 
the  Egyptian  and  Ogden  theatres  there.  It 
will  seat  1,000  and  will  handle  both  pic- 
ture and  stage  productions.  ...  C.  C. 
McDermond  and  Gordon  Thornberg  of  the 
Southern  Utah  Theatre  Circuit,  are  in  this 
city  in  the  interest  of  the  new  house  which 
they  are  building  at  Cedar  City.  It  will 
be  opened  about  March  1.  . . .The  open- 

ing week  of  the  Vitaphone  presentation 
at  the  American  theatre  here,  at  popular 
prices,  in  connection  with  “Don  Juan,” 
brought  a tremendous  run  and  people  were 
turned  away  at  every  performance.  The 
bill  was  held  over.  . . . A l Davis,  di- 

rector of  the  Davis-Hess  Film  Enterprises, 
is  in  Salt  Lake  City  filming  his  latest  pro- 
duction, “Ski-High,”  a comedy.  . . . 
M.  J.  Weisfeldt,  Western  sales  manager 
for  F.  B.  O.,  is  in  this  city  for  an  indefi- 
nite stay,  en  route  to  his  new  headquarters 
in  San  Francisco.  . . . Fred  Lind  is  in 
Idaho  this  week  and  is  expected  to  return 
to  his  managerial  desk  at  the  local  F.  B.  O. 
exchange  soon.  . . . Flarry  Ashton, 

owner  of  the  Columbia  theatre  at  Provo, 
Utah,  is  in  this  city  on  the  new  season’s 
product,  as  is  Elmer  7 ietjeu  of  the  Jewel 
at  Santiquin,  Utah. 

SAN  FRANCISCO 

SAN  FRANCISCO.— Charles  L.  Theuer- 
kauf,  manager  of  the  Universal  Cameo 
theatre,  has  resigned.  M.  C.  Maclnnes  is 
the  new  manager.  Maclnnes  comes  from 
Detroit,  where  he  has  been  connected  with 
the  Kunsky  circuit.  . . . The  Jubilee 

Room  of  the  Senator  hotel  was  the  set- 
ting for  a meeting  of  the  Woman’s  Coun- 
cil of  Sacramento.  In  honor  of  Thos.  D. 
Van  Osten,  secretary-manager  of  the  Allied 
Amusement  Industries,  Mrs.  Omar  Blank, 
president  of  the  Woman’s  Council,  turned 
the  meeting  over  to  Mrs.  Charles  Gilmore, 
president  of  the  Central  and  Northern 
California  Federation  of  Better  Film 
Boards.  . . . All  litigation  against 

Graf  Productions,  Inc.,  and  its  stockhold- 
( Continued  on  page  65) 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


THE  STAGE  MESS 

A S Old  Sol  seems  to  throw  across  the 
world  one  final  scarlet  flash  just  before  it 
sinks  beyond  the  horizon  each  day,  so  is 
the  stage  play  flinging  a last  brushful  of 
crimson  across  the  front  pages  of  the  daily 
newspapers  as  this  is  written.  And,  as  Old 
Sol,  looking  like  new,  returns  each  day  to 
bathe  the  world  in  benificent  radiance,  so 
will  the  stage  play  return  to  shed  an  in- 
spiring glow  upon  the  world  of  culture. 
Meanwhile,  there  is  the  night. 

It  is  difficult  for  picture  theatre  owners 
to  fathom  the  behavior  of  the  so-called  legi- 
timate producers.  It  appears  very  dumb  and 
probably  is.  It  is  unlikely,  however,  that 
these  producers  relish  the  present  publicity 
for  itself  alone.  It  may  be  true — although 
it  doesn’t  seem  in  keeping  with  all  the  fac- 
tors involved — that  they  welcome  it  for 
what’s  to  follow,  that  they  figure  the  best 
way  to  hurry  the  dawn  is  to  precipitate  the 
darkness. 

As  constituted  and  operated  at  the  mo- 
ment, the  stage  play  is  a mess.  The  obscenity 
that  is  in  it  plainly  is  put  there  to  catch  the 
fellow  who  cannot  afford  to  be  seen  at  a 
burlesque  show  or  a “stag,”  but  can  afford 
to  buy  the  high-priced  seats  on  Broadway. 
It  is  ridiculous  to  argue  that  this  fellow 
doesn’t  exist,  but  it  is  equally  ridiculous  to 
assume  that  he  is  numerous  enough  to  sup- 
port the  stage  theatre,  or  to  deny  that  the 
very  obscenity  which  he  buys  eventually 
unsells  him  on  the  idea — via  satiation — and 
places  him  back  among  the  ranks  of  those 
who  like  substantial  entertainment  and  real- 
ize that  the  screen  is  a better  dramatic 
medium  than  the  stage. 

This  last  item — the  superiority  of  the 
screen  as  a dramatic  medium — stands,  after 
any  thoughtful  and  thorough  inspection  of 
the  stage  situation,  as  the  fact  which  stage 
producers  must  cope  with  eventually.  As  yet 
they  have  devised  no  means  of  meeting  this 
opposition.  (In  all  probability  they  never 
will  find  means  of  meeting  it  with  the  form 
of  stage  play  which  has  been  standard  for 
the  past  few  centuries.)  The  present  dip  into 
indecency  is,  then,  in  fact  no  more  than  the 
gesture  of  a drowning  man  who — seeing  no 
land  nor  knowing  in  what  direction  land 
may  lie — protracts  his  ending,  even  involun- 
tarily, by  whatever  means  may  be  in  his 
power. 

It  would  be  not  exactly  inhuman,  perhaps, 
for  picture  theatre  owners  to  observe  the 
stage  wreck  with  a “What  do  I care?”  atti- 
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tude.  But  it  would  be  shortsighted.  The 
stage  play — remodeled  upon  a plan  that 
would  fit  it  for  the  struggle  with  the  cinema 
— could  do  pictures  a lot  of  good,  if  only 
by  providing  that  competition  which  is  tra- 
ditionally referred  to  as  “the  life  of  trade.” 
Abandoned — particularly  after  a losing  bat- 
tle with  censorship  and  such — it  would 
prove  an  unpleasant  and  perhaps  embarrass- 
ing corpse.  It  will  not  be  abandoned.  Night 
will  close  down  upon  it,  but  dawn  will  fol- 
low— even  if  the  picture  industry  has  to  fur- 
nish the  idea. 


“TELL  IT  TO  THE  MARINES” 

cVICKERS,  the  lively  history  of 
which  encompasses  performances  by  Booth, 
Barret,  Paul  Ash  and  Vitaphone,  was  inac- 
cessible on  Wednesday  night  because  Lon 
Chaney  was  there  in  “Tell  It  to  the  Marines,” 
exhibited  without  so  much  trimming  as  an 
overture  or  organ  solo.  But  Wednesday  is 
“date  night.”  So  to  home  and  bed  with  con- 
viction that  on  Thursday  night  the  picture 
could  be  seen  at  leisure.  Thence,  eventually, 
to  McYickers  on  Thursday  night  and  to  a 
position  at  the  end  of  a but  slightly  shorter 
lobby  line! 

Wily? 

Well,  if  you’ve  seen  “Tell  It  to  the 
Marines”  you  know  the  answer.  Even  if  you 
haven’t  seen  it,  but  have  given  proper  atten- 
tion to  the  standing  of  Mr.  Chaney’s  widely 
varied  pictures  in  this  paper’s  “104  Biggest 
Money  Makers”  and  “Box  Office  Ticker,” 
you  know  why.  This  Chaney  is  just  about 
the  best  little  actor  in  the  business  (J. 
Barrymore  always  excepted)  and  I mean 
actor ! The  fact  has  been  kept  more  or  less 
a secret  within  the  trade,  but  the  public 
knows  all  about  it. 


In  “Tell  It  to  the  Marines”  (and  what  a 
picture!)  Chaney  tops  all  previous  starts. 
Without  so  much  in  the  way  of  makeup  as  a 
coat  of  filler,  without  dislocating  a joint  or 
leering  a leer,  he  slams  over  and  nails  down 
a character  that  stays  over.  The  picture 
makes  his  previous  efforts  look  like  re- 
hearsals. It’s  mopping  up  at  McVickers  and 
you  don’t  have  to  look  further  for  the  reason. 

It  would  be  a good  picture.  I'm  pretty 
sure,  with  a lesser  actor  than  Chaney  in  it. 
With  him,  it’s  a whale.  With  Chaney,  Wil- 
liam Haines,  Eddie  Gribbon  and  Eleanor 
Boardman,  it’s  a mastodon.  And  if  you 
think  offhand  of  a bigger  animal  than  that, 
the  picture’s  that,  too. 

But  “Tell  It  to  the  Marines”  isn’t  a pic- 
ture to  be  written  about.  (After  a picture 
passes  a certain  degree  of  merit  it  shows  up 
the  typewriter  for  the  puny  instrument  it 
is.)  It’s  a picture  to  be  seen — and  if  you 
don't  see  it  don’t  blame  me. 


TREATS  IN  STORE 

I^PEAKING  of  pictures  to  be  seen  rather 
than  written  about,  perhaps  you  will  turn 
green  with  envy  when  notified  that  I have 
yet  to  see  not  only  “What  Price  Glory”  but 
also  “The  Big  Parade”  and  “The  Better 
’Ole.”  Isn’t  that  a prospect  to  write  home 
about?  I’ll  admit  I was  inclined  to  murder 
when  jiggled  out  of  viewing  these  on  the 
occasions  of  their  respective  unveilings,  but 
I find  I am  gainer  by  my  loss.  It  is  my 
present  plan  to  see  all  three  in  a week 
(they’ll  probably  break  together  in  four-bit 
houses),  and  no  doubt  I’ll  write  a book 
about  them. 


M AE  TINEE  (you've  heard  of  her) 
called  this  a “little  advertising  novelty”  in 
her  otherwise  praiseful  review  of  it.  The 
nifty  isn’t  bad,  but  since  it  may  have  some 
slight  influence  in  the  Middle  West  I take 
occasion  to  elaborate  upon  it. 

Miss  Tinee’s  crack  may  be  with  reference 
to  (1)  use  of  Cosmopolitan  Magazine  in  the 
picture,  (2)  Marshall  Field’s  famous  “The 
customer  is  always  right”  or  (3)  various  de- 
partment store  and  music  publisher  tie-ups 
effected  on  the  basis  of  the  title.  The  maga- 
zine thing  didn't  seem  to  bother  the  critic 
when  (in  the  case  of  “Mannequin”)  the 
magazine  was  Liberty;  the  Marshall  Field 
( Continued  on  page  SO) 
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“Uneasy  Payments” 

Night  Club  Story 

The  night  club  gets  a break  in  “Uneasy 
Payments,”  Alberta  Vaughn’s  new  F.  B.  O. 
picture,  and  the  modern  dances,  etc.,  also 
come  in  for  attention.  For  which  reason 
it  is  urged  that  the  picture  be  called  par- 
ticularly to  the  attention  of  the  younger 
generation.  It’s  a story  about  a Charles- 
ton Contest  winner  who  goes  to  New  York 
and  gets  away  with  her  life  after  there’s 
doubt  for  a time  that  she’ll  get  away  with 
more  than  that.  W.  A.  Sinclair  wrote  it 
and  David  Kirkland  is  down  as  director. 

CAST:  Alberta  Vaughn,  Jack  Luden,  Gino  Cor- 

rado,  Eugene  Stone,  Victor  Potel,  Betty  Francesco, 
Amber  Norman. 

HIGHLIGHTS:  Heroine’s  arrival  in  city. 

. . . Offer  of  loan.  . . . Expose  of  bene- 

factor. . . . Seizure  of  clothes  at  cabaret. 
. . . Floor  show.  . . . Night  club  scenes. 

“Orchids  and  Ermine ” 

Colleen  Moore’s  Next 

Colleen  Moore’s  a corridor  phone  opera- 
tor at  the  Ritz  in  “Orchids  and  Ermine,” 
which  is  almost  enough  information  for 
anyone  familiar  (and  who  isn’t?)  with  the 
Moore  personality.  This  particular  opera- 
tor’s a bit  wild  over  the  merchandise 
named  in  the  title  and  sets  out  to  get  all 
she  wants  of  the  same  via  wedding  bells  to 
a millionaire.  (First  National’s  synopsis 
of  the  picture  is  marked  “not  for  publica- 
tion” and  that’s  such  a good  idea  that  the 
marking  is  observed  herewith.) 

John  McCormick  is  manager  of  produc- 
tion, A1  Santell  director,  Carey  Wilson 
scenarist,  Ralph  Spence  captionist  (no 
charge  for  that  invention),  George  Folsey 
cameraman,  Stephen  Goosson  art  director, 
A1  Hall  film  director. 

CAST : Colleen  Moore,  Jack  Mulhall,  Sam 

Hardy,  Gwen  Lee,  Alma  Bennett,  Hedda  Hopper, 
Kate  Price,  Jed  Prouty,  Emily  Fitzroy,  Caroline 
Snowden,  Yola  D’Avril,  Brooks  Benedict. 

HIGHLIGHTS : Can’t  be  revealed  without  di- 

vulging synopsis  requested  withheld. 

“First  Night”  is 
Farce  Comedy 

Bert  Lytell  and  Dorothy  Devore  are  cast 
toppers  in  Tiffany’s  “First  Night,”  a story 
of  interruption  and  delays  written  by  Fred- 
erica Sagor  and  directed  by  Richard 
Thorpe.  It  is  swift,  humorous  stuff  with 
complication  which  includes  a female  im- 
personation and  fistic  engagements. 

Milton  Moore  and  Mack  Strangler  are 
down  as  cinematographers,  James  C.  Mc- 
Kay as  title  writer,  Esther  Shulkin  as 
adaptor.  It  has  a cast  which  will  crowd 
the  marquee. 

CAST : Bert  Lytell,  Dorothy  Devore,  Harry  My- 

ers, Walter  Hiers,  Frederick  Ko  Vert,  James  Mack, 
Hazel  Keener,  Joan  Standing,  Nellie  Bly  Baker. 

HIGHLIGHTS : Comic  situations  in  successive 

sequence. 

“FinaZ  Extra”  is 
Modern  Melodrama 

Statistical  data  on  Gotham’s,  “The  Final 
Extra,”  reveals  it  a three-phased  proposi- 
tion, a newspaper  story,  a bootlegging 
story  and  a theatrical  story.  The  synopsis 
is  good  reading  in  itself,  although  too  long 


for  condensation  here,  and  ye  scribe  hopes 
to  see  the  picture. 

The  story  is  by  Herbert  Colbert  Clark, 
James  P.  Hogan  is  director,  Ray  June 
cameraman,  Edith  Wakeling  film  editor, 
H.  C.  Clark  continuitist,  and  production 
manager  is  Glenn  Belt. 

CAST' : Marguerite  de  la  Motte,  Grant  Withers, 
John  Milhan,  Frank  Beall,  Joseph  W.  Girard,  Billy 
(Red)  Jones,  Leon  Holmes. 

HIGHLIGHTS:  Murder  by  bootleggers.  . . . 

Reporters’  investigation  of  case.  . . . Musical 

production  scenes.  . . . Dinner  party. 

Luring  of  girl.  . . . Rescue  by  reporter. 
. . . Capture  of  criminals.  . . . Fight 
with  villain. 

Adolphe  Menjou  in 
“ Evening  Clothes” 

What  more  fitting  than  Adolphe  Menjou 
in  “Evening  Clothes?”  Nothing,  of  course, 
and  so  Paramount’s  picture  of  that  name 
is  laid  in  Paris  and  the  French  country- 
side, where  Menjou  was  last  seen  with 
“Blonde  or  Brunette,”  which  ever  it  was 
he  married. 

Luther  Reed  is  director  of  “Evening 
Clothes,”  from  a story  by  Andre  Picard 
and  Yves  Mirande  which  has  to  do  with  a 
couple  of  married  folks  who  don’t  believe 
they  love  each  other  until  they  try  loving 
others.  Continuity  is  by  John  McDermott, 
photography  by  Fred  Rosson,  and  other  in- 
formation is : 

CAST : Adolphe  Menjou,  Virginia  Valli,  Noah 

Beery,  Louise  Brooks,  Lido  Manetti,  Andre  Cheron. 

HIGHLIGHTS:  Wife’s  repulsion  of  husband. 

. . . Husband’s  conquest  of  Paris. 

Legal  difficulties  and  results.  . . . Surprise 

ending. 

“Blind  Alleys”  New 
Medium  for  Meighan 

Apparently  Thomas  Meighan  is  into  new 
fields  in  “Blind  Alleys,  ’’which  Paramount 
describes  as  “a  fast  moving  story  of  com- 
plications in  which  a bride  and  groom  be- 
come separated  during  their  honeymoon 
and  are  not  united  until  the  final  embrace.” 
It  seems  not  to  be  the  comedy  that  sounds 
like,  however,  but  melodrama  instead,  the 
sort  in  which  all  the  wrong  things  happen 


Release  Dates 


WEEK  OF  JAN.  30 

‘‘Blonde  or  Brunette” Para.— 5,872. 

“McFadden’s  Flats”— — F.  N.— 7,846. 

“The  Show” — M.-C.-M. — 6,309. 

“The  Red  Mill” — M.-G.-M. 6,337. 

“Rubber  Tires”— P.  D.  C. — 6,303. 

“Husband  Hunters” Tiff .-^6,500. 

“Fighting  Love” P.  D.  C. 7,071. 

WEEK  OF  FEB.  6 

“Upstream” Fox— 5,510. 

“The  Magic  Garden” F.  B.  0.-6,807. 

“Easy  Pickings” F.  N. 5*400. 

“Butterflies  in  the  Rain” U. 7,319. 

WEEK  OF  FEB.  13 

“Marriage” Fox 5,457. 

“The  War  Horse” Fox 4,925. 

“Hills  of  Kentucky”— W.  B.— 6,271. 

“Denver  Dude” U. 5,292. 

“The  Valley  of  Hell” M.-G.-M. 4,070. 

WEEK  OF  FEB.  20 
“Kiss  Crossed” — F.  B.  0.-6,000. 

WEEK  OF  FEB.  27 

“Don  Mike”- — F.  B.  O. 6,000. 

“The  Wrong  Mr.  Wright” U.— 6,496. 


to  the  rightly  intentioned  hero  and  his 
heroine. 

Frank  Tuttle,  whose  stuff  has  been  go- 
ing great,  is  director,  Owen  Davis  author, 
Emmett  Crozier  scenarist,  and  it  all  hap- 
pens in  New  York  City. 

CAST:  Thomas  Meighan,  Greta’  Nissen,  Evelyn 

Brent,  Hugh  Miller,  Tom  Chalmers. 

HIGHLIGHTS : Separation  of  happy  couple. 

. . . Abduction  of  bride.  . . . Search  of 

husband.  . . . Misrepresentation  of  other 

woman.  . . . Discovery  of  deceit. 

“Telephone  Girl” 

Political  Story 

Politics,  not  recently  featured  in  pictures 
but  currently  timely,  form  the  background 
for  the  melodramatic  story  which  is  “The 
Telephone  Girl.”  The  picture  is  full  of 
names  and  Herbert  Brenon  is  down  as  di- 
rector. Elizabeth  Meehan  is  author,  Leo 
Tover  cameraman.  New  York  and  At- 
lantic City  are  the  locations,  so  the  Long 
Island  plant  is  being  used.  The  story’s 
about  political  candidates  who,  in  a hot 
campaign,  seek  bad  news  about  each  other 
and  find  it  with  complications.  Here  is 
more  about  the  Paramount  film : 

CAST:  Warner  Baxter,  Madge  Bellamy,  Law- 

rence Gray,  Holbrook  Blinn,  May  Allison,  Hale 
Hamilton,  Hamilton  Revelle,  William  E.  Shay, 
Karen  Hansen. 

HIGHLIGHTS:  Development  of  political  situa- 
tion. . . . Search  for  campaign  material. 

. . . Successive  discoveries  of  dead  pasts. 

. . . Solution  of  complications. 

“Ritzy”  Another 
Elinor  Glyn  Story 

Elinor  Glyn  (who  did  “It”)  is  author  of 
“Ritzy,”  a Paramount  picture  with  Betty 
Bronson,  James  Hall  and  a lot  of  other 
names  in  the  cast.  It’s  described  as  “a 
bright  comedy  of  modern  youth”  and 
takes  impetus  from  an  American  heiress’ 
boast  that  she  will  wear  a European  coro- 
net or  know  why.  Richard  Rosson  is  di- 
rector, Jessie  Burns  and  Bernard  Vorhaus 
furnishing  the  script. 

It  will  be  a product  of  Paramount’s 
West  Coast  plant,  scenes  being  laid  in 
Ivor  City,  aboard  a liner  England  bound 
and  in  London.  Other  information  on  it 
follows : 

CAST : Betty  Bronson,  James  Hall,  Joan  Stand- 

ing, William  Austin,  George  Nichols,  Roscoe  Karas. 

HIGHLIGHTS:  Reception  at  opening. 

Heiress’  boast.  . . . Pursuit  of  Duke. 

Disillusionment. 

“Afraid  to  Love” 

Vidor  Vehicle 

Florence  Vidor,  increasingly  popular  ac- 
cording to  box  office  reports  and  T.  O. 
Service,  is  starred  in  Paramount’s  forth- 
coming “Afraid  to  Love.”  It’s  to  be  di- 
rected by  E.  H.  Griffith  and  will  be  a 
comedy  concerning  a man  who  marries  a 
girl  he,  doesn’t  love  in  order  to  save  his 
fortune  for  the  girl  he  does.  After  that — 
but  that’s  the  surprise. 

The  scenes  are  London  and  Paris  and 
here’s  more  about  the  picture : 

CAST : Florence  Vidor,  Clive  Brook,  Norman 

Trevor,  Jocelyn  Lee,  Arthur  Lubin,  Mary  Carr. 

HIGHLIGHTS:  Domestic  situations. 

Emotional  vaccilations  of  chief  characters.  . . 

Surprise  ending. 
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He  Knows  His  Exploitation 

The  roar  of  a propellor,  made  to  repre- 
sent an  airplane  with  a compo  board 
cutout,  greeted  the  patrons  of  the  Regun 
theatre,  New  York,  when  the  new 
Patheserial,  “On  Guard,”  opened. 

Still  Sent  by  Telephotograph 

Pete  Smith  of  Metro,  broke  into 
the  papers  again  when  he  sent  a still 
from  the  West  Coast  to  New  York.  The 
photo,  taken  on  the  set  where  Lon 
Chaney  and  Renee  Adoree  are  starring 
in  “Mr.  Wu.” 

It’s  Different  Now 

Dorothy  Hall,  feminine  lead  in  “The 
Broadway  Drifter,”  new  Excellent  Pic- 
tures production  starring  George  Walsh, 
didn’t  have  very  good  treatment  from 
Old  Man  Luck  on  her  first  appearance 
on  a set.  It  was  “Get  Rich  Wallingford.” 
When  the  picture  came  out  the  sequence 
in  which  she  had  been  photographed  had 
been  eliminated. 

“Barefoot  Boy”  at  Chicago 

It  was  another  feather  in  Tiffany’s 
hat  when  the  Chicago  theatre  recently 
booked  “The  Barefoot  Boy,”  Colorart 
picture.  Tiffany  has  also  just  announced 


Many  Names  In 
“The  Poor  Nut” 

The  complete  cast  for  “The  Poor 
Nut,”  which  Jess  Smith  is  making  for 
First  National,  includes  Jack  Mulhall 
in  the  title  role,  Jane  Winton,  Jean 
Arthur,  Paul  Kelly,  Cornelius  Keefe, 
Maurice  Ryan,  Henry  Vibart  and 
Bruce  Gordon.  Richard  Wallace  is 
the  director.  It’s  a college  story. 


the  cast  of  “The  Princess  of  Hoboken.” 
Among  the  leading  names  are  Edmund 
Burns,  Blanche  Mehaffey,  Ethel  Clayton 
and  Lou  Tellegen. 

SS  Finland  Is  Made  Set 

The  SS  Finland  got  its  baptism  of  cel- 


luoid  when  it  became  a set  for  “The 
Night  Bride,”  Metropolitan  production 
for  Pro-Dis-Co  release.  Marie  Prevost 
is  the  star. 

Sees  Own  Play  Open 

Olga  Printzlau  is  in  New  York  this 
week  for  the  Broadway  opening  of  her 
stage  play,  “Window  Panes.”  Her  latest 
screen  work  is  the  United  Artists  version 
of  “Camille,”  in  which  Fred  Niblo  will 
direct  Norma  Talmadge. 

Sky  Isn’t  Even  the  Limit 

A1  Wilson  has  started  “Sky  High 
Saunders”  as  the  fourth  of  a series  of 
four  aviation  melodramas  for  Universal. 
Bruce  Mitchell  is  directing. 

New  Player  Draws  Plum 

Molly  O’Day,  latest  to  join  the  First 
National  stock  company,  has  been  as- 
signed the  leading  feminine  role  for 
Richard  Barthelmess’,  “The  Patent 
Leather  Kid.” 


Hale,  Director;  Hale,  Actor! 

Alan  Hale  is  dropping  his  megaphone 
for  two  weeks  to  do  the  heavy  role  in 
“Vanity,”  DeMille  production,  starring 
Leatrice  Toy  for  Pro-Dis-Co  release. 

Bryan  Foy  Back  With  Warners 

Bryan  Foy,  son  of  the  inimitable  Ed- 
die, has  signed  with  Warner  Brothers, 
his  first  assignment  being  with  Chuck 
Riesner,  who  will  direct  Syd  Chaplin’s 
“New  Boy.”  Anthony  Coldeway,  scenar- 
ist, has  been  assigned  to  do  “Noah’s 
Ark”  and  Harvey  Gates  will  adapt  “The 
Black  Diamond  Express.” 

Fox  to  Release  German  Film 

Fox  Films  will  release  “Madame 
Wants  No  Children,”  April  3,  as  the 
first  foreign-made  production  on  the 
schedule  this  season.  It  was  made  in 
Germany  by  Fox. 

Bowers  Titles  Assigned 

Number  seven  of  the  Bowers  Novelty 
Comedy  series,  “He  Couldn’t  Help  It,” 
will  be  released  by  F.  B.  O.  Feb.  21 
and  Number  eight,  “Shoosh!”,  on  March 
21. 

Stage  Play  for  Laura  LaPlante 

Laura  LaPlante’s  next  will  likely  be 


Paramount  and  Metro 
Sign  British  Films 

Metro  and  Famous  have  just  com- 
pleted important  contracts  for  distri- 
bution of  foreign  productions.  Para- 
mount will  distribute  Harry  Lauder’s 
“Huntingtoiver,”  British  picture, 
throughout  the  world  except  the 
United  States. 

Metro-Goldwyn-Mayer  will  release 
“Mademoiselle  from  Armentieres”  in 
the  United  States,  France,  Belgium 
and  Switzerland,  and  “Mons”  in  Aus- 
tralia and  New  Zealand.  Both  were 
made  in  England. 


“A  Pair  of  Silk  Stockings,”  from  Cyril 
Harcourt’s  stage  play.  William  A.  Sei- 
ter,  her  husband,  is  expected  to  direct 


Fred  Newmeyer  (left)  is  starting  direction  of  Lloyd  Hughes,  Mildred  Davis,  George  Bancroft  and  El  Brendel  in  “Too  Many  Crooks” 

at  the  Paramount  West  Coast  studio. 
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Marion  Davies’  “The  Red  Mill,”  Cosmopolitan  production  for  Metro-Goldwyn-Mayer  release,  is  showing  this  week  at  the  Capitol  in 
New  York.  Owen  Moore  plays  the  leading  man.  Henrik  Sartov  shot  the  scenes. 


this  Universal  Jewel,  which  probably 
will  be  titled  “Stolen  Silks.” 

Three  Cosmopolitans  Underway 

John  S.  Robertson  has  just  started 
making,  “Captain  Salvation,”  with  Lars 
Hanson  in  the  title  role,  and  John  P. 
McCarthy  is  directing  Sally  O’Neil  in 
“Becky,”  Marion  Davies’  “Tillie,  the 
Toiler”  is  almost  completed.  All  are  for 
M-G-M. 

Langdon  Appeals  to  Public 

Harry  Langdon  wants  the  public  to 
pick  his  next  picture,  for  First  National, 
but  doesn’t  want  originals.  He  has  fin- 
ished “Long  Pants.” 

Loew  Signs  for  “Mona  Lisa” 

Educational’s,  “The  Mona  Lisa,”  Ro- 
mance Production,  has  been  chosen  by 
the  Loew  circuit  for  190  days  showing 
in  New  York  City,  starting  February  21. 


February  Sets  Mark 
For  Distance  Runs 

This  is  a great  month  for  record 
daily  receipts.  The  following  are 
claimed:  $ 4408  in  one  day  by  “The 
Parade”  at  Omaha;  then  $5215  by 
“Beau  Geste”  at  the  Auditorium  in 
Chicago  on  the  same  day,  and  finally 
$ 5338  by  “Old  Ironsides”  at  the  Riv- 
oli.  New  York. 


Takes  Stroheim  18  Months 

Eric  von  Stroheim’s,  “The  Wedding 
March”  for  Paramount  will  have  taken 
a year  and  a half  before  it  is  ready.  That 
includes  four  months  still  to  go. 

Moeller  Gets  Eight  Stories 

President  A.  J.  Moeller  of  American 
Cinema  Association  has  acquired  eight 
more  stories.  One  is  “Be  Yourself,” 
original  by  Edna  Neff,  a new  writer. 

“Saga”  Goes  to  Metro 

Metro-Goldwyn-Mayer  has  acquired 
Walter  N.  Burns’,  “The  Saga  of  Billy 
the  Kid.” 

Chrisander  Starts  Second 

Nils  Olaf  Chrisander,  having  completed 
his  first  American  picture,  “Fighting 
Love,”  is  starting  his  second,  “The 
Heart  Thief,”  with  Lya  de  Putti  and 
Joseph  Schildkraut,  for  Pro-Dis-Co.  It 
is  the  latter’s  first  starring  picture  un- 
der his  new  DeMille-Metropolitan  con- 
tract. 

Crosland  Gets  “Black  Ivory” 

Alan  Crosland  has  drawn  the  assign- 
ment to  direct  Monte  Blue  in  “Black 
Ivory,”  for  Warner  Brothers. 

“J-5”  Means  Jackman’s  Fifth 

Fred  Jackman  is  directing  “The 
Avenging  Stallion,”  starring  Rex  the 
Horse,  for  Hal  Roach.  It  is  Jackman’s 


fifth  picture,  hence  it’s  listed  as  “J-5.” 
Pathe  will  release  it. 

Hines  Film  Out  in  March 

“Convoy,”  Johnny  Hines’  first  West 
Coast  production  for  First  National,  will 
go  to  the  exhibitors  next  month. 

Wallace  Beery  in  Clouds  Next 

It’s  just  one  thing  after  another  for 
Wallace  Beery.  First  he  did  “Squads 
East”  in  “Behind  the  Front”  for  Para- 
mount; next  he  swabbed  decks  in  “We’re 
the  Navy  Now.”  and  the  next  venture  is 
in  “Now  We’re  in  the  Air.”  This  will 
hold  over  temporarily  the  production  of 
his  “Fireman,  Save  My  Life.” 

Babe  Ruth  Gets  New  Coach 

Babe  Ruth  will  have  Wid  Gunning  as 
his  coach  when  he  makes  his  first  for 
First  National,  “Babe  Comes  Home,” 
Anna  Q.  Nilsson  has  the  feminine  lead. 

Eight  “Wisecrackers”  Finished 

Number  Eight  of  F.  B.  O.’s  H.  C. 
Witwer  “Wisecracker”  series  is  being 
given  the  final  touches  by  Del  Andrews, 
director.  It  will  be  released  May  8. 
It’s  called,  “Not  So  Big.” 

“Topsy  and  Eva”  Starting 

The  Duncan  Sisters’,  “Topsy  and  Eva” 
is  all  set  for  camera  work.  Feature  Pro- 
ductions will  make  it  for  United  Artists. 

Major  General  Wood  Pleased 

Major  General  Leonard  Wood  is  quite 
satisfied  over  the  impersonation  of  him 
by  Colonel  Fred  Lindsay  in  “The  Rough 
Riders,”  Paramount  production  which 
has  its  premiere  at  the  George  M.  Cohan 
theatre  in  New  York  next  Monday. 


General  Wood  wrote  Colonel  Lindsay 
to  that  effect. 

“McFadden’s  Flats”  Held  Over 

“McFadden’s  Flats,”  Asher,  Small  and 
Rogers  First  National  special,  was  held 
over  for  a second  week  at  the  Mark 
Strand,  New  York. 

Huge  Drop  for  “White  Gold” 

Anton  Grot,  art  director,  made  a huge 
scenic  backdrop  for  Pro-Dis-Co’s  “White 
Gold.”  The  figures  are  given  as  follows: 
One  strip  180  feet  long  was  stretched 
along  a semicircular  platform  at  one  end 
of  the  250-foot  set  for  the  desert  scenes. 
Another  145  feet  long  was  at  the  op- 
posite end. 

Warners  Speed  Schedule 

Jack  Warner  has  issued  the  order  for 
high  speed  in  order  to  complete  the 


Another  French  Town: 

This  for  U’s  “Flight” 

France  hasn’t  moved  to  Hollywood 
but  French  villages  are  mighty  popu- 
lar during  these  days  of  tear  pictures. 
The  latest  is  for  UniversaVs  “Flight,” 
in  tvliich  Raymond  Keane  will  be  the 
young  American  aviator  and  Barbara 
Kent  his  French  sweetheart. 


year’s  program  in  May.  Five  companies 
are  at  work. 

Hardy  Plays  First  F-N  Lead 

Sain  Hardy  is  playing  his  first  lead 
for  Robert  Kane.  It’s  opposite  Lois 
Wilson  in  “Broadway  Nights,”  First  Na- 
tional release.  It’s  not  his  first  lead  in 
pictures,  however. 

“Jane”  Series  Resumed 

Resumption  of  production  of  the 
“What  Happened  to  Jane”  series  of 
Stern  Brothers  for  Universal  release. 
Thelma  Daniels  supplants  Wanda  Wiley 
as  featured  player  with  Charles  King. 

Buck  Jones,  “Holy  Terror” 

Buck  Jones  has  for  his  next  production, 
“The  Holy  Terror.”  Lambert  Hillyer 
will  direct  the  Fox  Western  star. 

Battling  by  Radio 

Richard  Dix  and  Jack  Renault  ex- 
changed blows  the  other  night  but  every- 
one went  home  happy.  They  were  stag- 
ing a scene  from  Paramount’s  “Knock- 
out Reilly”  for  a broadcast. 

Harold  Beaudine  Wins 

Harold  Beaudine,  Christie  director, 
won  the  prize  for  the  best  title  for  the 
latest  Anne  Cornwall  picture.  Walter 
Graham  directed  this  Educational  release. 

Sells  British  Picture 

Arthur  A.  Lee  has  sold  “London 
Love”  Gaumont  British  production,  to 
Hollywood  Pictures  Corporation  for 
United  States  and  Canada  distribution. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Station  KGDJ  (Fred  Hinds)  Broad- 
casting 

Cresco,  Ia. — To  the  Editor:  I am  not  at 
all  ambitious  to  break  into  print;  in  fact, 
I’ve  been  silent  for  over  a year,  but  it 
does  seem  to  me  that  theatre  men  are 
making  a mistake  in  panning  radio  so 
much.  We  use  it — to  wonderful  advan- 
tage. Radio  is  here  to  stay,  no  use  deny- 
ing that — and  I do  not  believe  it  hurts  the 
show  business  one  little  bit.  Believe  it 
helps  it. 

I know  that  a thousand  will  crawl  all 
over  my  back  for  that  statement;  but  since 
we’ve  had  our  broadcasting  station  busi- 
ness has  been  far  better  than  ever  before. 
For  instance:  Just  the  other  night,  when 
we  were  on  the  air,  1,019  telephone  calls 
for  KGDJ  came  into  the  central  office, 
congratulating  the  station.  The  “Cresco 
theatre  Station,”  of  course,  told  them  all 
about  the  forthcoming  attractions  several 
times. 

With  that  many  telephone  calls,  you  can 
readily  determine  how  many  were  actually 
listening  in.  How  can  you  beat  that  kind 
of  advertising?  I’ve  "knocked  off  ads, 
stunts,  “exploiteered”  for  this,  that  and 
the  other  chain,  for  a dozen  years — but  I 
never  before  saw  that  kind  of  response  in 
a community  of  only  3,195  souls. 

A local  genius  built  our  entire  broad- 
casting apparatus.  It’s  a real  outfit — only 
get  out  about  fifty  miles  (oh,  it  was  picked 
up  in  your  town  a couple  of  times,  but 
that’s  very  unusual)  but  it  more  than  cov- 
ers our  trade  territory.  We  saw  what  it 
would  mean  to  us  if  that  thing  got  going 
as  a regular  institution,  so  we  invited  him 
right  into  our  building  and  fixed  up  a 
studio  for  him.  Beauty  of  it  is,  it’s  self- 
supporting.  All  it  cost  us  was  a few  hun- 
dred dollars  and  rent  of  the  studio.  It’s 
enabled  us  to  more  than  cut  our  other  ad- 
vertising cost  in  two  and  we’re  reaching 
five  times  as  many  people. 

I know  it’s  only  a new  experiment — lots 
of  broadcasting  has  been  done  from  thea- 
tres, but  I don’t  know  of  any  other  station 
actually  controlled  by  a theatre — but  it  has 
proven  an  advertising  boom  far  beyond  our 
wildest  expectations  in  Cresco.  Undoubt- 
edly, you’ll  get  a , kick  out  of  noting  that 
we  do  not  go  on  the  air  until  ten  o’clock. 
—Fred  Hinds,  Cresco  theatre,  Cresco,  Ia. 


Boosts  Road  Company 

Ashland,  Kan.— To  the  Editor:  While 
your  magazine  is  supposed  to  be  for  mo- 
tion picture  theatre  men,  yet  I want  to  say 
something  in  regard  to  a small  stock  com- 
pany that  I played  here  the  last  of  Decem- 
ber. This  is  a company  of  five  people 
known  as  Goff’s  Popular  Players,  and  I 
want  to  say  that  a small  town  theatre  is 
passing  up  a good  bet  if  it  fails  to  book 
these  people. 

The  company  is  made  up  of  ladies  and 
gentlemen  in  every  respect,  and  anyone 
would  be  glad  to  know  them.  Each  one 
is  an  artist  in  his  own  line,  and  their  plays 
are  far  above  the  average  that  small  com- 
panies usually  put  on.  In  fact,  I have 
played  companies  three  times  as  large  that 
did  not  please  so  well  as  Goff’s  Players. 

We  played  them  during  the  holidays, 
which  everyone  knows  is  the  poorest  busi- 
ness week  of  the  year.  Yet  we  had  a very 


satisfactory  week  and  business  picked  up 
each  succeeding  night.  On  our  closing 
night  we  showed  to  approximately  75  more 
people  than  we  could  seat,  and  even  those 
that  had  to  stand  for  the  entire  show 
were  very  well  pleased  with  the  play.  As 
I said  before,  the  small  town  theatre  man 
is  passing  up  a good  bet  if  he  fails  to 
book  this  company.- — S.  G.  Ihde,  The  Pho- 
toplay theatre,  Ashland,  Kan. 


Conventioneers — Here’s  Your  Headliner 

Anita,  Ia. — -To  the  Editor:  Your  field 
representative,  Mr.  J.  C.  Jenkins,  called  on 
me  last  week,  but  I was  not  at  home 
and  I am  sorry,  for  I wanted  to  meet  him. 
I found  his  card  at  the  theatre  and  also 
my  residence,  but  I was  out  of  town. 

I did  get  to  see  him,  but  not  to  speak 
to  him,  when  I heard  his  talk  at  the  Mo- 
tion Picture  Owners  Convention  in  Des 
Moines  last  Monday,  January  31. 

Hope  he  comes  back  this  way  some  time. 
— W.  T.  Biggs,  Unique  theatre,  Anita,  Ia. 


Hey,  Bill,  Look  Here 

Salmon,  Idaho. — To  the  Editor:  One 
William  R.  Weaver,  alias  “Bill,”  was  so 
excited  over  the  arrival  of  a little  baby 
daughter  that  he  had  a violent  brainstorm 
and  the  new  “Box  Office  Ticker”  is  the  re- 
sult. Congratulations  on  arrival  of  both. 
We  hope  little  Patricia  will  in  time  learn 
to  run  the  “Ticker”  as  efficiently  as  her 
Daddy  runs  it  and  that  the  “Ticker”  will 
tick  off  many  a sunny  day  for  Miss  Pa- 
tricia. 

I propose  that  a 'photograph  of  the  new 
ruler  of  “What  the  Picture  Did  For  Me” 
be  printed  in  its  columns  as  soon  as  con- 
venient. Do  I hear  a second? 

Note:  Mr.  Printer,  bold  face  type  or 
box  for  above,  please. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. 


Special  to  George  Jessel 

Lawrenceburg,  Ind. — To  the  Editor: 
In  my  estimation,  Mr.  Jessel,  you  have 
made  a wonderful  picture  in  “Private  Izzy 
Murphy.”  I’m  not  the  only  one  that  be- 
lieves this,  because  my  patrons  said  the 
same  thing.  Stay  in  the  movies,  George, 
and  make  some  more  real  box  office  pic- 
tures like  “Private  Izzy  Murphy.”  This 
picture  is  the  type  that  pleases.  It  has 
everything  in  it.  One  minute  you’ll  be 
roaring  with  laughter,  and  then — the  next 
you’ll  almost  cry.  Give  us  more  like  it. — - 
J.  B.  Weddle,  Walnut  theatre,  Lawrence- 
burg, Ind. — General  patronage. 


Holtz  Sums  ’Em  Up 

Danforth,  Me. — To  the  Editor:  Here 
are  some  of  the  good  ones  I have  had 
from  Metro-Goldwyn  this  season:  “War 
Paint,”  “The  Waning  Sex,”  “The  Flaming 
Forest,”  a most  excellent  picture. 

“Exit  Smiling,”  some  report  as  poor,  but 
I say  it  is  good.  Beatrice  Lillie  alone  is 
worth  the  price  of  admission.  “Upstage” 
is  not  as  good  as  “The  Waning  Sex,”  at 
least  not  for  my  patronage. 

“Tin  Hats”  pleased  better  than  “Behind 
the  Front,”  but  the  paper  is  of  the  crazy 
cartoon  type  and  this  hurt  the  picture. 
They  all  thought  it  was  a two  reel  comedy 
and  asked  what  the  feature  was  going  to 
be.  Metro  paper  is  poor.  Just  got  paper 
on  “The  Little  Journey”  and  “Winners  of 
the  Wilderness”  and,  as  usual,  no  good. 
Wonder  if  Metro  thinks  their  paper  is 
really  good.  “Desert’s  Toll”  another  good 
one. 

Following  are  not  worth  showing  in  a 
small  town.  “The  Boy  Friend,”  but  not 
as  bad  as  some  report.  “The  Gay  De- 
ceiver,” no  good  at  all.  “Blarney,”  if  you 
want  action,  will  pass.  “Love’s  Blindness,” 
a lemon.  “There  You  Are”  some  report 
as  good,  but  it  was  no  good  for  me.  “Val- 
encia”— let  it  alone.  “Faust,”  if  you  are 
in  a small  town,  let  alone.  “The  Waltz 


Dream”  is  absolutely  no  good  for  small 
towns. 

Here  are  some  first  class  ones  from  Fox: 
“Tony  Runs  Wild,”  “The  Country  Be- 
yond,” “No  Man’s  Gold,”  “The  Famtly  Up- 
stairs,” “Wings  of  the  Storm,”  “Going 
Crooked,”  “Desert’s  Valley,”  “The  Great 
K and  A.  Train  Robbery,”  “The  Blue 
Eagle.”  Don’t  be  afraid  to  buy  any  of 
these,  as  they  are  as  good  as  anyone  has. 
The  paper  is  all  good  and  will  draw. 
Following  are  not  much  for  small  towns 
and  you  will  be  as  well  off  if  you  don’t 
play  them : “The  Lily,”  “The  Midnight 
Kiss,”  very  poor.  “Galloping  Ghosts”  and 
“Golf  Widows,”  two  reel  Fox  comedies, 
are  a scream.  Book  these.  I wonder  what 
the  other  pictures  will  be  like  when  Fox 
gets  through  changing  the  titles.- — C.has. 
Holtz,  Princess  theatre,  Danforth,  Me. 

Service  Talks 

( Continued  from  page  46) 

line  is  famous  enough  to  be  fair  fiction 
material;  the  department  store  tie-ups  are 
none  of  a reviewer’s  business,  and  Miss 
Tinee’s  newspaper  got  its  share  of  the  busi- 
ness anyway. 

All  that  to  bring  out  the  fact  that  “It”  is 
in  no  sense  a cooked-up  concoction  calcu- 
lated to  swing  merchandise  but  is  a first 
rate,  up-to-date,  sophisticated  and  (at  the 
Chicago  theatre  at  least)  highly  successful 
comedy.  It  is  smart,  snappy,  swift  and  (give 
Paramount  a medal  for  this)  clean!  Any- 
body can  take  anybody  else  to  see  it  and  it 
possesses  the  very  unusual  ability  to  attract 
(again  citing  the  Chicago  theatre  run)  prac- 
tically all  the  flappers  (both  sexes)  in  com- 
muting distance.  They  come  in  groups,  club 
formations,  parties  and  singly.  And  what  a 
lot  of  young  people  there  are! 

You  know  all  about  the  picture,  of  course, 
so  I’ll  not  detain  you  further.  You’ve  read 
what  it’s  supposed  to  be,  what  so-and-so 
claims  it  to  be,  what  it’s  hoped  to  be  and 
all  of  that.  I can  only  add  that  “It’s”  that. 


“ALTARS  OF  DESIRE” 

v^OMEBODY  (seems  to  me  it  was  an  ex- 
hibitor reporting  the  picture  for  “What  the 
Picture  Did  for  Me”)  described  “Altars  of 
Desire”  as  “just  something  for  Mae  Murray 
to  be  in.”  Anything  I might  add  to  that  (if, 
indeed,  I qriote  correctly)  would  be  too 
much. 


“THE  ICE  FLOOD” 

"\^  IOLA  DANA,  whom  J.  C.  Jenkins 
seems  to  have  fallen  out  of  love  with  after 
all  these  years,  is  the  most  prominently 
billed  personality  in  “The  Ice  Flood” 
(Roosevelt,  Chicago)  but  Kenneth  Harlan 
is  the  more  prominent  in  the  picture.  It  is 
a lumber  camp  story,  a first  rate  one,  with 
Harlan  doing  a smooth-shaven  battler  and 
making  him  a classic.  The  tide  is  drawn 
from  an  ice  flood  which  works  into  the  pic- 
ture to  provide  the  so-called  blow-off. 

I should  like  to  suggest  to  Mr.  Harlan’s 
present  employer,  whether  it  be  Carl  Laem- 
mle  or  someone  else,  that  this  young  man 
is  ripe  for  a real  chance  in  pictures.  He’s 
got  everything  an  actor  needs  and  it  will 
take  just  one  “natural”  to  make  him  a wow. 
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^he  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  Z Pictures 


Individual  reports  containing  percentage  ratings,  obtained  by  exhibitors  as  explained  in  Editor’s  Note  on  page  53,  are  pub- 
lished as  received.  When  10  exhibitors  have  reported  on  a picture,  individual  ratings  are  added  and  the  total  is  divided  by  the 
number  of  ratings  to  produce  the  current  gross  average.  These  averages,  modified  from  week  to  week  by  receipt  of  additional 
reports  containing  percentage  ratings,  indicate  relative  box  office  attraction  values  of  these  pictures  as  demonstrated  in  the  num- 
ber of  exhibitions  reported. 


LADDIE  (F.  B.  0.) 

THE  COHENS  & KELLEYS  (U.) 

THE  VANISHING  AMERICAN  (Para.). 

THE  TOUGH  GUY  (F.  B.  O.) 

THE  BAT  (U.  A.) 

LONE  HAND  SAUNDERS  (F.  B.  ().).. 
THE  VOLGA  BOATMAN  (P.  D.  C.) . . . . 

SENOR  DAREDEVIL  (F.  N.) 

UPSTAGE  (M.  G.  M.) 

THE  UNKNOWN  CAVALIER  (F.  N.) . . 

THE  SON  OF  THE  SHEIK  (U.  A.) 

WE’RE  IN  THE  NAVY  NOW  (Para) 

ELLA  CINDERS  (F.  N.) 

SUBWAY  SADIE  (F.  N.) 

THE  BLACK  PIRATE  (U.  A.) 

IT  MUST  BE  LOVE  (F.  N.) 

THE  CAMPUS  FLIRT  (Para) 

THE  QUARTERBACK  (Para) 

SWEET  DADDIES  (F.  N.) 

THE  ROAD  TO  MANDALAY  (M.  G.  M. 

THE  TWO  GUN  MAN  (F.  B.  O.) 

THE  WANING  SEX  (M.  G.  M.) 

BROWN  OF  HARVARD  (M.  G.  M.) . . . . 

THE  FLAMING  FRONTIER  (U.) 

THE  MIDNIGHT  SUN  (U) 

BATTLING  BUTLER  (M.  G.  M.) 

MEN  OF  STEEL  (F.  N.) 

WAR  PAINT  (M.  G.  M.) 

WHAT  HAPPENED  TO  JONES  (U) . . . 

TIN  GODS  (Para)  

THE  RUNAWAY  EXPRESS  (U) 

OLD  CLOTHES  (M.  G.  M.) 

ONE  MINUTE  TO  PLAY  (F.  B.  0.) . . . . 

MARE  NOSTRUM  (M.  G.  M.) 

PRISONERS  OF  THE  STORM  (U) 

FORLORN  RIVER  (Para) 

THE  BARRIER  (M.  G.  M.) 

EAGLE  OF  THE  SEA  (Para) 

BORN  TO  THE  WEST  (Para) 

THE  BROWN  DERBY  (F.  N.) 

LA  BOHEME  (M.  G.  M.) 

THE  MAGICIAN  (M.  G.  M.) 
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EXHIBITORS  HERALD 


February  19,  1927 


CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  W anted 


OPEN  FOR  THEATRE  CONNECTION;  either 
picture  combination  or  legitimate.  Twelve  years’ 
experience  as  executive,  and  not  twelve  conversa- 
tion years,  but  actual.  Location  immaterial.  Ad- 
dress Box  144,  Exhibitors  Herald,  407  South  Dear- 
born St-reet,  Chicago,  Illinois. 

OPERATOR  AND  ELECTRICIAN  with  ten 
years’  experience  wants  steady  position.  Wire  or 
write  Operator,  Box  282,  Mason  City,  la. 

MANAGER — Eight  years  experience.  One  year 
with  largest  circuit  in  East.  Efficient;  live  wire; 
progressive.  Years  experience  in  buying  and  book- 
ing. Good  exploitation  and  publicity.  Reasonable 
salary.  Married.  Age  30.  Prefer  West  or  Mid- 
dle West.  Address  Box  147,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 

LIVE  WIRE  THEATRE  MANAGER— Avail- 
able  now.  Familiar  with  every  phase  of  Modern 
Theatre  operation.  Young  man  of  good  person- 
ality and  demonstrated  ability.  Exploiting  a spe- 
cialty. Address  Box  148,  Exhibitors  Herald,  407 
South  Dearborn  Street,  Chicago,  111. 

Theatre  W anted 


WANTED — To  buy  theatre  in  town  of  2,000  or 
over.  Must  be  7 day  town,  and  a good  place. 
I have  the  cash.  Give  complete  description  in 
first  letter.  Address  Box  149,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 

WANTED — To  lease  theatre  in  town  of  5,000 
or  over,  anywhere.  Prefer  no  competition.  Reply 
by  letter  only  with  full  particulars.  Address  Box 
150,  Exhibitors  Herald,  407  South  Dearborn 
street,  Chicago,  111. 


Theatres  For  Sale 


THE  GRANADA  THEATRE— FOR  SALE. 
Must  sacrifice  at  once  only  theatre  in  La  Jolla, 
near  San  Diego,  Calif.  New  811  seat  first  run 
house,  10  year  lease  and  equipment,  at  a bargain. 
Worth  $40,000  will  take  $30,000.  Only  $20,000 
cash  down  will  handle  this  beautiful  Class  A 
house.  Balance  terms,  or  will  sell,  with  the  build- 
ing and  real  estate,  with  7 stores,  1 bank  and  15 
offices  second  floor.  Good  income.  Address  Dr. 
L.  N.  Isaacs,  208  Balboa  Theatre  Building,  San 
Diego,  Calif.,  or  care  F.  C.  Thompson,  Trust 
Officer,  Union  Trust  Co.,  San  Diego. 

THEATRE  FOR  SALE  (Three  hundred  seats) 
-Seven-night  town.  Fourteen  hundred  popula- 
tion. Southern  Missouri.  For  quick  sale  Twenty- 
five  Hundred. . Good  reason  for  selling.  Address 
Box  140,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 

FOR  SALE — 375  seat  theatre  in  city  of  15,000. 
Good  location,  low  overhead,  doing  good  business. 
Reasonable  price.  Address  Box  151,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 

THEATRE  LEASE  FOR  SALE— 835  seats. 
Neighborhood  house  in  Milwaukee  beautifully 
equipped.  A-l  condition.  8-year  lease.  $7,500 
buys  it.  Rent  reasonable.  $5,500  cash  required. 
Address  R.  A.  Johnson,  Box  604,  3027  Grand  Ave- 
nue, Milwaukee,  Wis. 

THEATRE  FOR  SALE — In  central  Illinois 
town  of  fifteen  hundred  and  a real  town.  Only 
theatre  in  town  and  fully  equipped.  2 Powers 
machines;  pipe  organ.  Good  reason  for  selling. 
Must  be  seen  to  be  appreciated.  Address  Box  152, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago.  Illinois. 


Equipment  Wanted 

WANTED — Powers  6-A  Projector,  second  hand, 
cheap.  State  price,  condition,  etc.,  and  what  goes 
with  it.  Address  J.  A.  Weisbeck,  Alden,  N.  Y. 

WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  IS  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


F or  the  Box  Office 

BOX  OFFICE  price  charts,  eliminates  calcula- 
tion, mistakes  and  speeds  up  the  line  at  the  box 
office.  Shows  total  price  at  a glance  of  two  or 
more  tickets  sold  at  a time.  All  standard  com- 
binations such  as  10  and  25c  to  25  and  50c.  Two 
blanks  for  other  prices.  Complete  set  postpaid  $1. 
Address  P.  S.  Nielsen,  La  Moure,  N.  D. 


Organ  Engineer 

CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Organs  for  Sale 

PIPE  ORGANS:  We  have  several  completely 
rebuilt  organs  on  hand  guaranteed.  Address  H.  J. 
Milliman  & Co.,  518  W.  Third  Street,  Des  Moines, 
Iowa. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
ducos  $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gehhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Chair  Repairs 

CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines,  Iowa. 


Mailing  Lists 

21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Projector  Repairing 

HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 

BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 

BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis.  Tenn. 


Novelty  Souvenirs 

SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc..  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


FOR  SALE — 300  theatre  seats.  Also  movable  brass 
ticket  booth,  3j4  ft.  square  and  7 ft.  high.  Also 
lenses,  steriopticon  and  projection  lenses.  For  sale 
cheap.  Address  B.  Van  Borssum,  Terre  Haute, 
Ind. 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 


400  THEATRE  SEATS  — Extension  Iron 
Frames,  Wood  Seat  and  Back,  $1.50  each.  The- 
atre changed  to  Garage.  Also  Organ  with  self- 
player attachment,  $250.  Cost  new  $3,800.  Ad- 
dress H.  Gifol,  125  Bell  Street,  Belleville,  N.  J. 
Phone  2309  Belleville. 


BARGAINS — Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
409  West  Michigan  Street,  Duluth,  Minn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 

••EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed  Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


FOR  SALE:  Used  Theatre  Chairs  of  all  de- 
scriptions, immediate  shipments.  Largest  stock  of 
chairs  in  the  West.  The  Theatre  Seating  Com- 
pany, 845  S.  State  Street,  Chicago,  111. 

THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


A BARGAIN — Two  Powers  Projectors.  Good 
condition.  Rectifier  with  two  tubes.  For  quick 
sale  $550.  Address  Iris  theatre,  American  Falls, 
Idaho. 


NEW  SIMPLEX  MAZDA  LAMP  houses  and 
GE  regulators.  Guaranteed  one  year.  Cost  $195 
each.  Bargain.  Price  $150  each.  Two  for  $280. 
Address  Lee  theatre,  Cuthbert,  Ga. 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright , 1926 


This  is  the  original  exhibitors’  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

NORTH  STAR:  Strongheart — 50%.  An  av- 
erage dog  picture.  Children  will  enjoy  it.  Print 
fair.  Played  January  27.  Five  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

THE  ACE  OF  ACTION:  Wally  Wales— A good 
Western  with  plenty  of  action.  Played  January 
28.  Five  reels.. — E.  A.  Armistead,  Lyric  theatre, 
Easley,  S.  C. — General  patronage. 

THE  DANGEROUS  DUB:  Buddy  Roosevelt^- 
Although  this  star  isn’t  much  for  looks,  he  can 
ride  and  scrap  in  good  shape,  and  has  a nifty 
little  leading  lady — Peggy  Montgomery.  Due  to 
a break  in  the  weather,  had  a better  crowd  than 
the  previous  Saturday  with  “Glenister  of  the 
Mounted,”  which,  by  the  way,  was  the  better 
picture.  This  is  the  first  of  the  series  from  this 
bird  and,  due  to  the  name  he  selected  for  him- 
self, he  looks  like  a good  bet  when  the  weather 
breaks  up  and  the  boys  from  the  broad  acres  are 
able  to  cut  off  their  buckskin  underwear.  Played 
January  29.  Five  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 
ronage. 

Columbia 

THE  LONE  WOLF  RETURNS:  Bert  Lytell— 
30%.  A mighty  fine  crook  drama.  All  they 
claim  for  it.  Sorry  that  more  were  not  able  to 
see  it.  Played  this  one  with  weather  15  below. 
Lost  money  but  no  fault  of  this  picture.  Had 
many  good  comments.  Film  okay  and  paper  good. 
Played  January  26.  Seven  reels. — Wm.  Wiske, 
Community  theatre,  Red  Granite,  Wis. — Small 
town  patronage. 

FIGHTING  THE  FLAMES:  Special  cast— 30%. 
Print  out  of  Salt  Lake  is  dark  in  spots.  Other- 
wise a good  picture.  Played  January  27.  Six 
reels. — Mrs.  Hulda  J.  Green.  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 


F.  B.  0. 

A REGULAR  SCOUT:  Fred  Thomson — 65%. 
Can’t  agree  with  the  reports  on  this  one.  Really 
don’t  think  it  is  nearly  as  good  as  he  has  been 
making,  and  can  see  no  great  value  in  the  boy 
scout  angle.  Why  not  stick  to  real  Westerns  ? 
Played  January  14-15.  Six  reels. — J.  C.  Ken- 
nedy, Express  theatre,  Akron,  la. — General  pat- 
ronage. 

A REGULAR  SCOUT:  Fred  Thomson — 56%. 
The  best  Thomson  picture  I have  seen.  Great 
stuff  for  the  kids,  old  and  young.  Silver  sure 
struts  his  stuff  in  this  one.  Fred,  a picture  of 
you  and  Silver,  please.  I thank  you ! We  are 
waiting  for  your  next,  “Arizona  Nights.”  Played 
December  25.  Six  reels. — C.  W.  Snyder,  Opera 
House,  Montour  Falls,  N.  Y. — Small  town  pat- 
ronage. 

ROSE  OF  THE  TENEMENTS:  Shirley  Mason 
— 43%.  This  one  is  good.  A better  crowd  the 
second  night  than  the  first  and  we  bucked  all 
kinds  of  parties  and  dances  the  second  night. 
Played  December  30-31.  Six  reels. — C.  W.  Sny- 
der, Opera  House,  Montour  Falls,  N.  Y. — Small 
town  patronage. 

ROSE  OF  THE  TENEMENTS:  Shirley  Mason 
35%.  I’ll  say  to  the  small  town  exhibitor,  book 
this  picture.  It  is  real  good.  I drew  a poor 
house  both  nights,  but  it’s  no  fault  of  the  pic- 
ture. New  prints.  Played  January  19-20.  Seven 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  ($75  average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  51. 


reels. — Lena  Harper,  Wa-Pa-Co  theatre,  Water- 
vliet,  Mich. — General  patronage. 

O.  U.  WEST:  Lefty  Flynn — 25%.  A good 
Western.  Should  draw  the  crowd,  especially  if 
they  like  Lefty.  Played  January  28.  Seven  reels. 
— F.  H.  Whitted,  Glendale  theatre,  Glenwood, 
Ark. — Small  town  patronage. 

RIDING  THE  WIND:  Fred  Thomson— 45%. 
Late  in  running  this  one.  Don’t  know  what  was 
the  matter  with  Fred  in  this  one ; even  Silver 
King  looked  disgusted.  Personally,  I think  a 
rather  bum  story.  Anyhow  this  one  is  not  in 
the  class  of  other  Thomson  pictures.  Played 
January  22.  Six  reels. — Wm.  Wiske,  Community 
theatre,  Red  Granite,  Wis. — Small  town  patron- 
age. 

RIDING  THE  WIND:  Fred  Thomson — 33%. 
The  best  Thomson  we  have  ever  run.  You  can’t 
go  wrong  on  this  picture.  Played  January  7-8. 
Six  reels. — Earle  J.  Williams,  Tivoli  theatre, 
Knoxville,  III. — General  patronage. 

PRIDE  OF  THE  FORGE;  THE  LAST  ALARM: 
65%.  These  are  two  average  program  pictures. 
Nothing  special  but  no  kick  coming.  Played 
January  1 and  January  8.  Six  reels. — F.  H. 
Whitted,  Glendale  theatre,  Glenwood,  Ark. — Small 
town  patronage. 

TOM  AND  HIS  PALS:  Tom  Tyler— 53%.  A 
fair  Western  but  can’t  give  it  any  more  than 
this.  Played  January  29. — Z.  E.  Gooding,  Palace 
theatre.  Grand  Ledge,  Mich. — General  patronage. 

FLAMING  FURY:  Ranger— 85%.  This  is  a 
good  dog  star  picture.  More  credit  is  given  the 
dog  than  it  is  possible  for  a dog  to  do.  However, 


the  people  liked  it.  Played  February  2-3.  Five 
reels. — Lena  Harper,  Wa-Pa-Co  theatre,  Water- 
vliet,  Mich. — General  patronage. 

THE  TIMID  TERROR:  George  O’Hara— 35%. 
The  first  four  reels  are  just  picture,  and  the  last 
has  a little  entertainment,  and  N.  G.  for  drawing 
power.  Wish  this  was  the  last  of  these.  Played 
January  22. — Z.  E.  Gooding,  Palace  theatre.  Grand 
Ledge,  Mich. — General  patronage. 

KOSHER  KITTY  KELLY:  Special  cast— 48%. 
This  is  just  average  program  stuff.  Parts  of  it 
are  rather  childish.  If  you  don’t  expect  much 
you  won’t  be  disappointed.  Played  January  22. 
Seven  reels. — C.  W.  Snyder.  Opera  House,  Mon- 
tour Falls,  N.  Y. — Small  town  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 75%. 
To  my  notion  this  was  a crackerjack  of  a pic- 
ture, but  it  didn’t  draw  the  crowd  here.  I was 
undoubtedly  unwise  in  booking  this  picture,  as 
football  isn’t  played  here.  If  all  the  veterans 
of  the  screen  could  act  as  well  as  “Red”  we 
would  be  satisfied.  Eight  reels. — J.  D.  Hall, 
Legion  theatre,  Gann  Valley,  S.  D. — General  pat- 
ronage. 

HER  HONOR  THE  GOVERNOR:  Pauline  Fred- 
erick— 24%.  This  is  a very  fair  picture  which 
did  about  two-thirds  the  usual  business  the  first 
night  and  none  at  all  the  second.  Played  Janu- 
ary 10-11.  Seven  reels. — C.  W.  Snyder,  Opera 
House,  Montour  Falls,  N.  Y. — Small  town  patron- 
age. 

LADDIE : Special  cast — 93%.  This  is  one  real 
picture.  We  had  patrons  pay  to  see  this  twice, 
and  we  raised  prices  on  it.  If  you  have  a mort- 
gage to  lift,  this  will  furnish  the  jack.  Played 
January  1.  Seven  reels. — C.  W.  Snyder,  Opera 
House,  Montour  Falls,  N.  Y. — Small  town  patron- 
age. 

LADDIE:  John  Bowers — 90%.  Boys,  don’t  pass 
this  up,  as  it  is  a natural  for  sure.  Plain  old- 
fashioned  story  that  will  please  and  get  them 
to  talking.  Second  night  better  than  first.  Buy 
this  one,  'and  also  all  other  Gene  Stratton  Porter 
stories  they  have.  Played  February  2-3.  Seven 
reels. — G.  W.  Harttmann,  Capitol  theatre.  North 
Kansas  City,  Mo. — General  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— 40%.  I did  not  think  this  one  was  up  to 
standard,  but  Silver  King  did  his  stuff,  and  it  is 
a good  out-door  picture.  Played  February  5.  Six 
reels. — W.  T.  Biggs,  Unique  theatre,  Anita,  la. — 
General  patronage. 

SMOOTH  AS  SATIN:  Evelyn  Brent— 82%.  The 
best  Brent  picture  we  ever  ran,  and  that  is  say- 
ing heap  much.  The  only  thing  that  I am  sorry 
for  is  because  F.  B.  O.  is  not  making  any  more 
of  her  pictures.  The  last  reel,  whei'e  the  tunnel 
caves  in  on  the  train,  is  worth  the  price  of  ad- 
mission alone.  Yet  it  contains  good  acting  and 
has  a real  good  plot  all  the  way  through.  Played 
February  5.  Six  reels. — C.  E.  Longacre,  Dixie 
theatre,  Dickson,  Tenn. — Small  town  patronage. 

ALL  AROUND  FRYING  PAN:  Fred  Thom- 
son— 85%.  I can’t  go  wild  over  Fred  Thomson. 
He  get’s  the  farmers  and  roughnecks,  but  not 
those  who  like  higher  grade  productions.  His 
stories  are  always  very  weak,  and  so  wildly  im- 
possible. Silver  King  is  great.  Played  Decem- 
ber 17-18.  Six  reels.— L.  E.  Palmer,  Postville 
theatre,  Postville,  la. — General  patronage. 

SIR  LUMBER  JACK:  Lefty  Flynn— 85%.  You 
can’t  pan  a picture  if  it  gets  business,  but  it  is 
a very  poor  offering.  After  a picture  like  “Tin 
Gods,”  “The  Campus  Flirt”  and  “Forlorn  River” 
it  seems  more  so.  If  you  have  to  have  out-of- 
jor  pictures  it  will  get  by.  Played  January  7-8. 
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Six  reels. — L.  E.  Palmer,  Postville  theatre,  Post- 
ville,  la. — General  patronage. 

FORBIDDEN  CARGO : Evelyn  Brent — 15%. 
Hardly  up  to  the  average.  Brent  is  pretty  good 
but  the  scenes  in  which  the  villain  makes  love 
to  the  girl  and  tortures  the  hero  are  over-acted. 
Then  the  villain  sets  fire  to  the  dynamite  fuse 
before  making  preparations  to  leave  the  boat  they 
are  on.  Consequently  they  are  blown  up.  Rather 
an  unnatural  proceeding.  Played  Januai'y  21. 
Seven  reels. — F.  H.  Whitted,  Glendale  theatre, 
Glenwood,  Ark. — Small  town  patronage. 

A REGULAR  SCOUT:  Fred  Thomson—' Very 
good.  A picture  the  whole  family  will  enjoy, 
especially  where  there  are  boys.  Play  it. — J.  J. 
Hoffman,  Plainview  theatre,  Plainview,  Neb. — - 
General  patronage. 

ROSE  OF  THE  TENEMENTS:  Shirley  Mason 
— A very  good  Friday  and  Saturday  night  pro- 
gram. Seven  reels. — A.  J.  Steggall,  Cozy  theatre, 
Fayette,  la. — General  patronage. 

ROSE  OF  THE  TENEMENTS:  Special  cast— 
Good  comments.  Dandy  picture,  entertaining  and 
educational.  Played  December  31.  Seven  reels. — 
Paulson  & Risberg,  Trio  theatre,  Whitehall,  Wis. 
- — General  patronage. 

GOING  THE  LIMIT:  George  O’Hara — Very 
good  comments.  Dandy  program  picture.  We 
are  having  good  luck  with  the  F.  B.  O.  contract. 
Played  January  15.  Five  reels. — Paulson  & Ris- 
berg, Trio  theatre,  Whitehall,  Wis. — General  pat- 
ronage. 

FLAMING  WATERS:  Special  cast — Now  here 
is  what  I call  a dandy  title  program  picture. 
Ideal  type  for  small  town.  Business  very  poor 
on  account  of  basket  ball  game.  Seven  reels.— 
L.  E.  Palmer,  Postville  theatre,  Postville,  la. — 
General  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
Fred  and  Silver  will  bring  them  out ; he  is  a 
good  drawing  card  here.  One  of  his  best,  I 
think.  Six  reels. — D.  D.  Purcell,  Muse-U  thea- 
tre, Cortez,  Colo. — General  patronage. 

THE  WILD  BULL’S  LAIR:  Fred  Thomson- 
Very  good.  Drew  a big  house.  All  well  pleased. 
A good  program  picture.  Six  reels. — Paulson  & 
Risberg,  Trio  theatre,  Whitehall,  Wis. — General 
patronage. 

THE  COWBOY  COP:  Tom  Tyler— Just  a pic- 


ture. Pleased  the  kids,  but  there  is  no  bread 
nor  butter  from  a few  kids.  Can’t  give  it  much 
at  the  box  office,  either.  Goodbye,  Tyler,  if  you 
don’t  do  better  ; you  need  stories,  too.  Five  reels. 
— L.  E.  Palmer,  Postville  theatre,  Postville,  la. 
— General  patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— A very 
clean  and  pleasing  comedy  that  all  classes  of 
people  will  enjoy.  Played  December  24-25.  Seven 
reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. 
— General  patronage.  . 

TOM  AND  HIS  PALS:  Tom  Tyler— Not  so 
good  as  some  of  the  other  Tylers,  but  is  good 
enough  to  get  by  with  the  Tyler  fans.  Two 
reels  of  it  are  ruined  by  night  scenes  so  dark 
you  get  eye  strain  trying  to  see  what  is  going 
on  and  miss  half  of  it.  Why  they  make  them 
that  way  is  beyond  me. — Ben  L.  Morris,  Temple 
theatre,  Bellaire,  0. — General  patronage. 

OUT  OF  THE  WEST:  Tom  Tyler— A good  pic- 
ture, just  a little  better  than  program.  It  has 
baseball  for  its  theme,  although  the  picture  has 
a Western  locale.  These  Tylers  will  not  measure 
up  to  the  Thomsons,  although  the  kid  and  dog 
are  good  in  this  one.  Betty  Welsh  is  leading 
lady.  Played  February  5.  Five  reels. — W.  T. 
Davis  & Son,  Rialto  theatre,  Sharon,  Wis. — Gen- 
eral patronage. 

BORN  TO  BATTLE:  Tom  Tyler — Fair.  Lots 
of  action  and  sure  plenty  of  fights,  as  title  would 
indicate.  Five  reels. — H.  D.  McChesney,  Princess 
theatre,  Crandon,  Wis. — General  patronage. 

KING  OF  THE  TURF:  Kenneth  Harlan— A 
mighty  fine  picture.  Pleased  every  one. — C.  E. 
Graff,  Photoplay  theatre,  Havensville,  Kan. — Gen- 
eral patronage. 

THE  BETTER  MAN:  Richard  Talmadge — A 
real  good  program  picture,  full  of  action  and 
thrills.  Worth  showing.  Played  February  1. 
Five  reels. — E.  A.  Armistead,  Lyric  theatre,  Eas- 
ley, S.  C. — General  patronage. 

THE  DEVIL  QUEMADO:  Fred  Thomson— Fred 
Thomson  always  pleases  here.  I guess  the  per 
cent  on  this  is  about  100,  as  I couldn’t  get  them 
all  in. — C.  E.  Graff,  Photoplay  theatre,  Havens- 
ville, Kan. — General  patronage. 

KEEPER  OF  THE  BEES:  Special  cast— It’s 
the  best  picture  I ran  in  1926.  It  filled  the  house 
and  nearly  all  were  well  pleased.  Step  on  it. 
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Played  last  fall.  Seven  reels. — Paulson  & Ris- 
berg, Trio  theatre,  Whitehall,  Wis. — General  pat- 
ronage. 


First  National 

THE  OVERLAND  STAGE:  Ken  Maynard— 
90%.  I have  raised  my  estimate  of  this  star  with 
each  of  his  pictures,  and  I have  run  out  of  ad- 
jectives, so  can  only  say  this  is  the  very  best 
picture  he  has  made,  and  I rank  his  first  equal 
to  the  best  of  the  other  stars,  so  draw  your  own 
conclusions.  If  you  haven’t  played  them,  buy 
now.  If  you  are  playing  him  your  bank  account 
is  bound  to  be  growing.  Played  January  29. 
Seven  reels. — Frederic  O.  Gooch,  Lyric  theatre, 
London,  Tenn. — General  patronage. 

PARADISE:  Milton  Sills — 40%.  Very  good. 
All  patrons  reported  favorably  on  this  picture. 
The  fight  between  Sills  and  Noah  Beery  brings 
to  memory  the  days  of  “The  Spoilers.”  The  in- 
comparable pair,  Kate  Price  and  Charlie  Mur- 
ray, were  the  life  of  the  party,  their  antics 
throughout  brought  gales  of  merry  laughter.  And 
last,  but  not  least,  winsome  little  Betty  Bronson 
handles  her  role  with  much  ability.  Your  pic- 
ture, please,  Betty.  Eight  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  patron- 
age. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
■ — 50%.  As  good  as  the  best  Westerns  of  any 
producers.  Tarzan  gives  as  intelligent  a per- 
formance as  Tony  or  Silver  King  and  pictures 
can  be  bought  right.  Played  January  31  and 
February  1.  Seven  reels. — W.  L.  Hamilton,  Mis- 
sion theatre,  Dalhart,  Tex. — Small  town  patron- 
age. 

TWINKLETOES:  Colleen  Moore — 85%.  I used 
advance  advertising  and  it  helped  a lot.  I think 
everyone  was  pleased.  Some  of  them  cried  at 
times  and  they  all  laughed.  Just  a little  drawn 
out  in  places,  but  a picture  that  will  make  you 
money  and  friends.  So  advertise  it  well  and 
then  count  your  money  and  shake  hands  with 
your  friends.  Played  January  27-28.  Nine  reels. 
— Frederic  O.  Gooch,  Lyric  theatre,  London, 
Tenn. — General  patronage. 

WE  MODERNS:  Colleen  Moore— 3%.  Went  in 
completely  on  this  one,  on  account  of  tent  show 
in  town.  But  the  patrons  that  saw  it  said  that 
it  was  a shame  that  the  younger  folks  could  not 
see  it.  They  praised  it  highly.  Don’t  be  afraid 
of  it,  for  it  is  great.  Played  December  13-14. 
Seven  reels. — Aubrey  Swearingen,  Crescent  thea- 
tre, Woodville,  Tex. — General  patronage. 

STEPPING  ALONG:  Johnny  Hines— 60%. 
Fine  entertainment.  All  First  Nationals  so  far 
this  season  are  good.  Played  February  2-4. 
Eight  reels. — W.  L.  Hamilton,  Mission  theatre, 
Dalhart,  Tex. — Small  town  patronage. 

THE  LIVE  WIRE:  Johnny  Hines— 90%.  Here 
is  a dandy  little  picture  that  you  won’t  go  wrong 
on  booking.  Got  plenty  of  action  and  lots  of 
comedy,  and  seems,  to  be  what  they  want.  Played 
February  2.  Seven  reels. — S.  G.  Ihde,  Photoplay 
theatre,  Ashland,  Kan. — Small  town  patronage. 

THE  LIVE  WIRE:  Johnny  Hines— 70%.  A 
dandy  comedy  drama,  full  of  fun  and  excite- 
ment. The  best  Hines  so  far.  Played  January 
14-15.  Seven  reels. — George  Benson,  Community 
theatre,  Minneota,  Minn. — Small  town  patronage. 

SWEET  DADDIES:  Special  cast — 85%.  Some 
reports  in  the  “Herald”  treated  this  rather 
lightly,  but  I am  telling  the  whole  cockeyed 
world  that  this  sweet  little  offering  pleased  bet- 
ter than  any  of  the  big  blah  blah  specials  played 
here  during  the  past  year,  and  besides  that  the 
receipts  were  nearly  as  great.  Thanks,  First 
National  for  this  one.  Played  January  7-8. 
Seven  reels. — M.  A.  Manning,  Opera  House,  Bald- 
win, Wis. — Small  town  patronage. 

SWEET  DADDIES:  Special  cast— 20%.  Set 
this  in  to  use  just  two  weeks  after  “The  Cohens 
and  Kellys”  and  profited  in  so  doing.  It  held 
up  just  as  good ; in  fact,  some  liked  it  better. 
At  any  rate,  it  was  a dandy  little  program  pic- 
ture and  kept  our  people  laughing  most  of  the 
time.  A better  hero  and  heroine  in  this  than 
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in  “The  Cohens  and  Kellys.”  Played  January 
25-26. — Horn  & Morgan,  Star  theatre.  Hay 
Springs,  Neb. — Small  town  patronage. 

HIGH  STEPPERS:  Special  cast— 75%.  Here 
is  a little  picture  that  is  different  from  the  oth- 
ers. You  have  to  play  it  to  find  that  it  also  con- 
tains a moral  that  the  patrons  here  liked.  Played 
December  30-31.  Seven  reels. — Aubrey  Swear- 
ingen, Crescent  theatre,  Woodville,  Tex. — Gen- 
eral patronage. 

MEN  OF  STEEL:  Milton  Sills — 50%.  A good 
picture  but  my  business  fell  way  down  on  it.  I 
can’t  seem  to  put  Sills  over  with  my  people,  so 
I will  have  to  pass  him  up  from  now  on.  Played 
January  23-24.  Ten  reels.— G.  W.  Harttmann, 
Capitol  theatre.  North  Kansas  City,  Mo. — Gen- 
eral patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore — 50%. 
Received  a nice  letter  from  Colleen  thanking  me 
for  the  report  I sent  in  on  “Ella  Cinders.”  She 
must  be  pretty  busy  sending  out  letters  to  the 
exhibitors,  for  I’ve  never  seen  a bad  report  on 
one  of  her  pictures  as  yet.  This  one  is  fine. 
Played  January  23-24.  Seven  reels. — J.  C.  Ken- 
nedy, Empress  theatre,  Akron,  la. — General  pat- 
ronage. 

ELLA  CINDERS:  Colleen  Moore^-48%.  Col- 
leen draws,  so  does  “Ella  Cinders,”  and  every- 
body is  satisfied.  It  was  nothing  big  but  had 
dandy  drawing  power  and  pleased  90  per  cent  or 
more  of  the  people  who  saw  it.  Played  Janu- 
ary 28-29. — Horn  & Morgan,  Star  theatre.  Hay 
Springs,  Neb. — Small  town  patronage. 

OLD  LOVES  AND  NEW:  Special  cast— 75%. 
A very  good  program  picture.  The  director 
missed  many  opportunities  to  make  it  a special. 
It’s  too  bad.  Wonderful  material  to  work  with, 
but  something  lacking  in  direction.  Drew  good 
so  I should  worry.  Played  December  22-23. 
Eight  reels. — L.  E.  Palmer,  Postville  theatre, 
Postville,  la. — General  patronage. 

OLD  LOVES  AND  NEW:  Lewis  Stone— 13%. 
A good  story  but  only  a program  offering.  It 
clicked  just  slightly,  but  there  was  no  complaint. 
Played  January  18-19. — Horn  & Morgan,  Star 
theatre.  Hay  Springs,  Neb. — Small  town  patron- 
age. 

MLLE.  MODISTE:  Corinne  Griffith— 14%. 
Corinne  is  one  of  our  best  liked  stars,  but  she 
failed  to  go  over  in  this  picture.  It  did  not 
satisfy  at  all,  and  we  were  sorry,  too,  because 
she  is  so  well  liked  here.  Played  February  1-2. 
— Horn  & Morgan,  Star  theatre.  Hay  Springs, 
Neb. — Small  town  patronage. 

THE  DANCER  OF  PARIS:  Special  cast— 90%. 
Good  picture.  Real  high  class  entertainment. 
Good  story,  good  acting,  from  both  stars,  and 
the  best  of  it  was  the  good  business,  but  do  not 
let  me  mislead  you.  I am  not  saying  this  is  a 
good  picture  because  we  did  a big  business ; for 
a regular  program  picture  for  high  class  patron- 
age it  will  back  up  all  you  can  say  about  it. 
Played  February  3-4.  Seven  reels. — C.  E.  Long- 
acre,  Dixie  theatre,  Dickson,  Tenn. — Small  town 
patronage. 

THE  DANCER  OF  PARIS:  Dorothy  Mackaill 
— 8%.  Too  much  nakedness  in  this  picture.  Won- 
der if  our  censor  board  was  asleep  the  day  this 
was  inspected.  “It  is  just  a jazzy  picture,”  is 
all  you  can  say  for  it.  I wouldn’t  think  Con- 
way Tearle  would  waste  his  time  and  reputation 
with  a picture  like  this.  I like  most  all  pic- 
tures, but  this  is  one  that  couldn’t  interest  me. 
Played  January  26-27.  Seven  reels. — W.  J. 
Shoup,  DeLuxe  theatre,  Spearville,  Kan. — Small 
town  patronage. 

RAINBOW  RILEY:  Johnny  Hines — 20%.  Be- 
lieve this  would  have  been  a good  comedy  fea- 
ture if  we  had  gotten  all  the  film,  but  we  only 
got  part  of  what  we  paid  for.  Played  January 
19-20.  Seven  reels. — W.  J.  Shoup,  DeLuxe  thea- 
tre, Spearville,  Kan. — Small  town  patronage. 

JOANNA:  Dorothy  Mackaill — 70%.  A very 
good  picture.  Played  January  27-28.  Z.  E. 
Gooding,  Palace  theatre,  Grand  Ledge,  Mich. — 
General  patronage. 

THE  WISE  GUY:  Special  cast— 60%.  One  of 
those  pictures  that  bring  forth  an  argument. 
Some  thought  it  was  good  ; others  with  an  equal 
right  to  their  opinion  thought  it  was  rotten. 
Personally  I liked  the  picture.  Played  January 
21-22.  Seven  reels. — R.  H.  Ries,  Calhan  theatre, 
Calhan,  Colo. — General  patronage. 

THE  WISE  GUY:  James  Kirkwood— 25%. 
Good  picture  for  any  night,  and  say,  if  you  are 
in  a religious  town  show  them  this  one  and  see 
them  come  in  to  see  it.  Your  knocks  from  the 
church  on  picture  shows  will  be  over,  as  this 
picture  is  as  good  as  any  preacher  can  point  out 
and  better.  Also  good  for  picture-goers.  James 
sure  made  a good  one,  and  thank  you,  Mr.  Lloyd, 
for  such  direction.  Played  January  30.  Eight 


J.  G.  Jenkins — His  Colyum 


BOONE,  IOWA,  FEBRUARY  6tli,  1927. 


Dear  HERALD: 

Isn’t  it  a grand  and  glorious  feeling  to  be  driving  along  the  highway  and  wonder- 
ing what  abuse  will  be  heaped  upon  you  in  the  next  issue  of  the  HERALD  by  Sherm 
Ihde,  or  Spainhour,  or  Stettmund,  or  all  of  them,  and  what  disrespectful  remarks 
will  be  made  about  Clara  (formerly  Viola)  by  Fishy  Phil,  P.  G.  Estte,  R.  L.  Ander- 
son, Rock  and  Kennedy,  et.  ah,  then  all  at  once  you  hear  something  go  “BANG”  and 
you  get  out  and  find  that  your  right  front  tire  had  blown  a hole  in  itself  big  enough 
to  throw  a bulldog  in;  and  you  take  an  invoice  of  your  financial  resources  and  find 
that  you  have  just  enough  change  to  pay  for  gas  and  hotel  bills  until  you  get  to  your 
Sunday  town  where  you  expect  to  find  your  expense  check,  and  wonder  what  you 
will  do  if  you  don’t,  and  then  you  have  to  give  your  family  pedigree  to  the  tire  sales- 
man to  induce  him  to  take  your  check  for  sixteen  bucks  for  a new  tire;  and  note  that 
he  is  wondering  if  you  are  a bad  check  artist;  then  when  you  get  fixed  up  and  start 
for  the  next  town  in  a downpour  of  rain  and  you  realize  that  you  have  two  more 
tires  that  are  liable  to  go  democratic  any  time;  and  the  Nebraska  legislature  sitting 
up  nights  trying  to  devise  ways  and  means  for  soaking  the  picture  industry;  and 
Uncle  Carl  enjoying  a “60  Year  Banquet”  while  you  have  to  be  content  with  liver 
smothered  in  onions;  and — but  why  elucidate  further  on  this  painful  subject — I re- 
peat, isn't  it  a grand  and  glorious  feeling? 

You  can  give  a negative  answer  if  you  want  to,  but  while  you  are  making  up  your 
mind  I will  take  a chew  of  Feen-a-mint  gum  and  see  what  effect  that  will  have  on  my 
otherwise  angelic  disposition,  for  something  has  to  be  done  to  put  me  in  a right 
frame  of  mind  to  fill  this  column,  otherwise  the  country  is  gone  to  the  dogs. 


During  my  weekly  wanderings  I have  met  some  real  fellows.  F.  W.  Curtis  of  the 
Peoples  theatre  at  Redfield;  Geo.  L.  Schewenneker  of  the  Garden  at  Guthrie  Center; 
C.  W.  Brownlee  of  the  Palace  at  Adair;  B.  Pierce  of  the  Atlantic  at  Atlantic;  Geo.  and 
J.  F.  Dethloefs  of  the  Crystal  at  Manning;  Geo.  O.  Steinhour  of  the  Gem  at  Westside, 
and  F.  E.  Robertson,  who  operates  theatres  at  Churdan  and  Lohrville.  All  of  these 
boys  are  progressive  showmen  and  all  boosters  for  the  HERALD. 

There  is  an  old  devil  at  Coon  Rapids  that  I’ve  got  it  in  for.  I called  him  up  from 
Baird  and  told  him  that  his  subscription  expired  last  May  and,  while  I was  in  a hurry 
to  get  down  to  Guthrie  Center  before  it  got  dark,  as  it  was  a new  road  to  me  and 
very  hilly,  yet  I would  drive  over  and  see  him  if  he  wished  and  he  told  me  to  come 
on  over.  Well,  it  was  twelve  miles  out  of  my  way  and  through  the  hilliest  part  of 
Iowa,  but  I drove  over  there  and  when  I met  him  he  laughed  and  said,  “You  know  I 
never  let  my  subscription  run  out  with  the  HERALD.  Couldn’t  run  this  joint  without 

it.”  And  I said,  “Well,  why  in didn’t  you  say  so  when  I talked  with  you?”  and  he 

replied,  “Just  because  I have  known  you  for  so  many  years  and  never  saw  you  that 
I wanted  to  see  what  you  looked  like.” 

The  old  devil  was  resting  comfortably  when  I left  him  and  it  was  reported  that 
chances  were  better  than  50-50  for  his  recovery.  Anyhow,  I was  glad  I called  on  him 
for  he  showed  me  a good  time  and  drove  me  all  over  the  town  to  find  an  oldtimer 
who  used  to  live  in  my  town  in  Nebraska.  Folks,  meet  J.  E.  Ridgway  of  the  Lyric 
theatre  of  Coon  Rapids.  Coon  Rapids  is  where  the  coon  skins  come  from. 

❖ * * 


That  boy  Eagle  Eye  Joe,  is  getting  to  be  a regular  sheik.  He  has  a girl  in  a res- 
taurant there  in  Chicago  who  makes  cherry  pies,  and  he  is  getting  letters  and  pictures 
from  Colleen  and  other  lady  stars,  and  now  he  has  written  to  my  daughter  Geneve 
for  her  picture.  He  says  that  the  girls  in  the  HERALD  office  are  either  all  married 
or  engaged  and  he  has  to  hunt  up  other  fields  in  which  to  ramble.  There  is  no  use 
trying  to  fence  against  him;  he’s  too  fast  a worker.  Joe  ought  to  be  out  here  in 
Boone.  I was  going  to  the  Princess  theatre  last  night  and  I saw  a young  lady  whose 
skirt  and  hosiery  lacked  just  an  inch  and  a half  of  meeting,  and  a young  boy  walking 
along  behind  her  singing,  “She’s  My  Red  Hot  Mama  Gal,”  which  proves  the  degen- 
erating influence  of  this  jazz  age  on  the  adolescent  youth  of  the  country.  We  are  fast 
working  back  to  the  figleaf  stage.  Hope  the  weather  will  be  nice  when  we  get  there. 

Will  Rogers,  writing  from  Orlando,  Florida,  says  he  went  out  one  afternoon  and 
caddied  for  John  D.  Rockefeller  and  John  gave  him  a brand  new  dime.  That  just 
goes  to  show  how  lucky  some  people  are.  If  Bill  would  fall  out  of  a boat  in  the 
ocean  he  would  come  up  with  an  oyster  stew  in  one  pocket  and  a lobster  salad  in  the 
other.  But  then  John  D.  never  did  care  for  expenses  anyway. 

* * # 


I am  glad  I selected  Boone  for  my  Sunday  town,  for  I have  learned  since  coming 
here  that  this  is  the  home  town  of  William  R.  Weaver,  editor  of  “What  the  Picture 
Did  for  Me”  department  in  the  HERALD.  Mr.  Weaver’s  parents  are  living  here  and 
I have  met  them,  and  two  more  lovely  people  never  lived. 

Mr.  Weaver’s  father  gave  me  the  low  down  on  Bill.  I dislike  entering  into  per- 
sonalities, but  I feel  that  the  industry  is  entitled  to  know  something  of  the  early  his- 
tory of  a man  who  is  so  prominently  connected  with  our  favorite  magazine. 

Bill’s  father  told  me  that  he  had  an  awful  time  trying  to  bring  Bill  up  in  the  way 
he  should  go.  He  said  Willie  always  took  after  his  mother  every  time  he  took  after 
Willie,  and  that  on  Sunday  mornings  his  mother  would  doll  him  all  up  and  start  him 
off  for  Sunday  school,  but  along  toward  evening  he  would  come  trailing  back  home 
with  a string  of  bullheads  and  then  would  argue  his  mother  out  of  it.  I don’t  care 
to  go  into  the  matter  further,  since  Bill  is  making  a heroic  effort  to  live  down  the 
past  and  I am  in  favor  of  assisting  him  in  this,  but  I want  to  say  this  much,  if  all 
people  were  as  nice  as  Bill’s  parents,  this  would  be  a delightful  world  to  live  in,  but 
they  are  not. 

Bill  used  to  help  operate  the  Princess  theatre,  now  operated  by  Mr.  and  Mrs. 
John  Anderson,  most  delightful  people,  who  showed  me  every  courtesy.  At  ten  o’clock 
today  I attended  a religious  service  in  the  Princess  which  was  under  the  auspices 

( Continued  on  next  page) 
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( Continued  from  preceding  page) 

of  the  “Kum-back  Club,”  a men’s  organization  connected  with  the  Christian  church. 

The  chances  are  that  I will  have  some  trouble  making  a lot  of  you  skeptical  exhibi- 
| tors  believe  this,  but  if  you  would  go  to  church  once  in  a while  and  would  behave 
yourselves  as  I always  do  it  might  tend  to  build  a more  tolerant  influence  in  your 
community.  There,  how  do  you  like  that? 

I am  going  to  stop  right  here  and  go  and  spend  the  evening  with  Mr.  and  Mrs. 
Weaver.  I may  add  something  to  this  letter  when  I come  back;  might  get  some  more 
dope  on  Bill,  but  it’s  enough  anyhow. 

Well,  I learned  something  more  about  Bill.  His  mother  tells  a very  different  story 
from  what  his  father  did.  She  says  William  was  considered  the  finest  boy  in  the  whole 
community  and  extremely  popular  with  the  girls.  That’s  just  what  I thought. 

* sj : * 

I had  spareribs  and  sauerkraut  for  supper  last  night  and  I found  out  why  there  is 
such  a shortage  of  sandpaper.  The  hotels  and  cafes  are  using  it  to  sandpaper  their 
spareribs. 

* * * 

If  I don’t  run  onto  another  picture  pretty  soon  with  George  Sidney  and  “Mamma” 
in  it  I am  going  to  holler  for  help.  There  is  no  doggone  sense  in  those  folks  loafing 
around  doing  nothing  when  the  public  is  clamoring  for  them. 

* * * 

Here’s  hoping  that  the  boys  up  in  Minnesota  will  have  the  snow  pushed  off  the 
highways  by  the  time  I get  there,  which  won’t  be  long. 

J.  C.  JENKINS, 

(The  HERALD  Man) 


(EDITOR'S  NOTE:  Jaysee  will  he  held  to  strict  accountability  for  the  above  assertions par- 

ticularly the  one  about  the  bullheads^— and  we  publicly  and  spiritedly  deny  that  we  ever  at  any 
time  in  the  memory  of  man,  woman  or  child  responded  to  “Little  Willie."  When  the  family 
mail  arrives,  we'll  tell  you  what  really  happened  during  Jaysee's  visit  to  the  old  homestead.) 


reels. — Rudolph  Duba,  Royal  theatre,  Kimball, 
S.  D. — General  patronage. 

THE  WISE  GUY:  James  Kirkwood— 15%.  A 
good  picture  for  church  people,  only  will  not 
please  the  regular  fan.  Played  January  10-11. 
Eight  reels. — Earle  J.  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

THE  AMATEUR  GENTLEMAN:  Richard 

Barthelmess — 47%.  Why  anyone  should  roast  this 
picture  is  a mystery  to  us.  We  had  as  many 
good  comments  on  this  picture  as  on  any  we  have 
shown.  It  is  a fine  picture  and  shows  the  re- 
sults of  being  produced  on  a lavish  scale.  The 
story  is  entertaining  and  well  known  here,  as 
many  have  read  the  book.  Played  January  20-21. 
Seven  reels. — C.  W.  Snyder,  Opera  House,  Mon- 
tour Falls,  N.  Y. — Small  town  patronage. 

THE  BROWN  DERBY : Johnny  Hines — 55%. 
Better  than  the  “Live  Wire.”  Pleased  them  all. 
Played  January  16-17. — Z.  E.  Gooding,  Palace 
theatre,  Grand  Ledge,  Mich. — General  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 55%. 
A good  clean  comedy  with  plenty  of  action. 
Played  January  14-15.  Seven  reels. — R.  H.  Ries, 
Calhan  theatre,  Calhan,  Colo. — General  patron- 
age. 

THE  BROWN  DERBY:  Johnny  Hines— 40%. 
Not  his  best,  but  it  will  please  the  Hines  fans. 
Played  February  1.  Seven  reels. — W.  T.  Biggs, 
Unique  theatre,  Anita,  la. — General  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 40%. 
A very  hilarious  comedy.  Plenty  of  it  all  the 
way  through  and  good  for  a lot  of  laughs. 
Stormed  out  on  it  though. — H.  E.  Patrick,  Palace 
theatre.  North  Rose,  N.  Y. — General  patronage. 

THE  STRONG  MAN:  Harry  Langdon— 55%. 
Very  comical,  the  comedy  being  caused  by  some 
funny  situations  as  well  as  by  Mr.  Langdon’s 
acting.  Paid  a special  price  for  this  one  but 
screened  it  at  regular  admission.  I would  con- 
sider it  a good  Saturday  night  bill  for  any  small 
town.  “The  Strong  Man"  has  been  over-rated. 
Played  January  29.  Seven  reels. — Wm.  Wiske, 
Community  theatre.  Red  Granite,  Wis. — Small 
town  patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— 10%. 
Certainly  a piece  of  cheese  as  far  as  getting 
business  is  concerned,  and  none  of  the  few  that 
did  drift  in  to  see  it  took  the  trouble  to  say  it 
was  good.  A few  more  kingdom  pictures  and 
our  goose  is  cooked.  Why  do  they  waste  the  time 
and  talent  of  such  beautiful  actresses  as  Corinne 
on  such  tommyrot  ? Tell  me  that.  The  public 
of  today  care  nothing  for  Russian  revolutions. 
Seven  reels. — A.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Cal. — General  patronage. 

THE  ONLY  WOMAN:  Norma  Talmadge— 


100%.  If  we  should  lose  money  on  any  First 
Nationals  we  have  yet  to  run  (which  is  far  from 
true  of  any  we  have  run)  we  made  enough  money 
on  this  one  not  to  feel  badly  about  it.  There 
were  several  reasons  why  this  picture  paid  so 
well.  Good  weather,  the  personality  of  Norma 
Talmadge  and  her  support,  Eugene  O’Brien,  in 
a role  which  showed  them  at  their  best  in  a 
strong  act,  though  the  cast  were  all  good.  Then 
Norma  specializes  in  fine  clothes,  which  always 
brings  out  the  women.  The  story  is  peculiarly 
interesting  from  the  start  and  keeps  you  guess- 
ing what  it  is  going  to  run  into,  though  no  doubt 
as  to  how  it  will  end  happily  after  going  through 
one  of  the  best  ocean  storms  which  are  put  on 
the  screen.  You  can  buy  this  picture  from  First 
National  for  a low  price.  My  box  office  receipts 


Showmanship! 

First  

Last 


*'—knd 
nothin/, 
k else  A 
kbufJ 


were  ten  times  over  what  I paid  for  the  picture. 
Played  January  29.  Seven  reels. — A.  J.  Gibbons. 
Illinois  theatre.  Metropolis,  111. — General  patron- 
age. 

MISS  NOBODY:  Anna  Q.  Nilsson — 50%.  A 
real  picture,  entertainment  for  everyone  in  a 
production  of  this  kind.  Cast  does  fine,  espe- 
cially Walter  Pidgeon.  He  certainly  looks  like 
a comer  to  me.  Think  Mies  Nilsson  does  the 
best  work  I have  seen  her  do.  Played  January 
11-12.  Seven  reels. — J.  C.  Kennedy,  Empress 
theatre,  Akron,  la. — General  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson— 18%.  Won- 
der where  the  censors  were  when  this  picture 
was  passed.  There  is  more  raw  stuff  in  this 
picture  than  any  we  have  shown  for  a long  time. 
Some  of  our  patrons  thought  this  was  the  best 
picture  ever,  while  others  were  disgusted  at  the 
vulgarity  in  it.  Clean  pictures  is  what  we  want. 
Give  us  good  clean  pictures.  They  can  be  made 
as  entertaining  as  vulgar  ones.  Played  January 
31.  Seven  reels. — W.  J.  Shoup,  Deluxe  theatre, 
Spearville,  Kan. — Small  town  patronage. 

WINDS  OF  CHANCE:  Anna  Q.  Nilsson— 95%. 
This  was  a good  Christmas  picture  that  pleased 
them  all.  Getting  good  results  from  this  group 
of  First  Nationals  so  far.  Played  December  25. 
Seven  reels. — General  patronage. 

WINDS  OF  CHANCE:  Special  cast— 60%.  One 
of  the  best  Northern  productions  I have  had  the 
pleasure  of  showing.  Was  pretty  late  in  showing 
it,  but  you’re  never  too  late  to  show  a picture 
of  this  class.  It  has  a cast  that  looks  like  “Who’s 
Who  in  Hollywood.”  Played  January  7-8.  Eight 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron, 
la. — General  patronage. 

SO  BIG:  Colleen  Moore — 80%.  I have  just 
contracted  the  next  four  pictures  this  star  is  to 
make  and  glad  to  get  them.  The  above  picture 
is  not  the  type  that  usually  pleases  my  patrons, 
but  I received  many  favorable  comments.  Thanks 
for  the  picture  and  letter,  Colleen,  I enjoyed 
hearing  from  you.  Played  January  28-29.  Nine 
reels. — R.  H.  Ries,  Calhan  theatre,  Calhan,  Colo. 
— General  patronage. 

THE  SCARLET  SAINT:  Special  oast— 70%. 
This  is  not  anything  extra,  but  my  patrons  en- 
joyed it  immensely,  so  I have  no  kick.  If  they 
like  limburger  cheese  instead  of  a show,  I will 
serve  them.  Played  December  16-17.  Seven  reels. 
— Aubrey  Swearingen,  Crescent  theatre,  Wood- 
ville,  Tex. — General  patronage. 

THE  WILDERNESS  WOMAN:  Special  cast— 
80%.  First  National  does  know  how  to  make 
a poor  comedy  drama.  Cannot  understand  why 
I did  so  well  on  it  unless  the  paper  and  title. 
Any  exhibitor  who  does  not  play  First  National 
pictures  is  either  dumb  or  crazy.  I have  run 
everybody’s  pictures  last  year  and  F.  N.  get  me 
the  dough.  Played  December  8-9.  Eight  reels. 
— L.  E.  Palmer,  Postville  theatre,  Postville,  la. — - 
General  patronage. 

THE  WILDERNESS  WOMAN:  Aileen  Pringle 
— 69%.  She  has  a punch  like  dynamite,  a figure 
like  a queen.  The  picture  was  well  received.  A 
temper  like  a tornado.  Chester  Conklin  cer- 
tainly has  a time  with  his  million  in  New  York 
trying  to  buy  the  subway.  Played  February  1-2. 
Eight  reels. — Peery  G.  Walker,  Amusu  theatre, 
Statesboro,  Ga. — General  patronage. 

ABRAHAM  LINCOLN:  George  Billings — 40%. 
A wonderful  picture  that  pleased  generally.  Not 
the  kind  that  you  want  to  see  every  week,  but 
one  that  will  not  be  forgotten.  Played  January 
7-8.  Ten  reels. — R.  H.  Ries,  Calhan  theatre, 
Calhan,  Colo. — General  patronage. 

WHY  WOMEN  LOVE:  Bessie  Love— A good 
picture.  Heard  lots  of  good  comments  as  the 
patrons  were  leaving  the  hall.  Bessie,  as  a rule, 
is  not  a good  drawing  card  here,  but  was  better 
in  this  one  than  some  before.  Played  January 
30.  Seven  reels. — L.  E.  Palmer,  Postville  thea- 
tre, Postville,  la. — General  patronage. 

ELLA  CINDERS:  Colleen  Moore — After  I saw 
this  last  fall  at  the  Chicago  theatre,  I dropped 
in  on  Weaver  and  I sez  to  him,  sez  I,  when 
this  gets  to  my  town  it  will  click,  and  how  she 
clicked ! Not  to  be  mentioned,  as  a production, 
in  the  same  breath  with  “Irene,”  but  as  a pic- 
ture that  will  please  100  per  cent,  this  is  it. 
Drawing  power,  due  to  Colleen  and  the  funny 
strip,  will  be  beyond  your  expectations.  If  I 
could  get  one  like  that  every  week,  I’d  order  a 
Rolls  Ruff  at  once  for  the  spring  fishing  sea- 
son. Show  this  and  spread  joy  and  gladness 
all  around.  Played  January  27-28.  Eight  reels. 
— Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

IRENE : Colleen  Moore — A good  picture.  Col- 
leen is  a dandy  actress.  She  puts  a lot  of  kick 
in  her  pictures.  Good  comments  from  patrons. 
— D.  D.  Purcell,  Muse-U  theatre,  Cortez,  Colo. — 
General  patronage. 
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The  timeliness  of  the  Gene  Tunney  serial,  “ The  Fight  Marine,”  distributed  by 
Pathe,  is  evidenced  again  in  the  way  the  showing  of  the  production  is  featured 
in  the  lights  of  the  Ambassador  Theatre,  Chicago. 


PALS  FIRST:  Lloyd  Hughes — The  three 
tramps  are  good,  and  especially  George  Cooper, 
who  brings  the  laughs.  Try  him  in  some  more 
comedy  pictures,  First  National.  A very  good 
picture.  Played  January  21-22.  Seven  reels. — ■ 
M.  A.  Manning,  Opera  House,  Baldwin,  Wis. — 
Small  town  patronage. 

FOREVER  AFTER:  Lloyd  Hughes — It  is  a 
pleasure  to  be  an  exhibitor  when  you  can  stand 
in  your  lobby  and  hear  all  the  wonderful  compli- 
ments I received  on  showing  this  picture.  Six 
reels. — Frank  Kresler,  Palace  theatre,  Renssalaer, 
Ind. — General  patronage. 

KIKI:  Norma  Talmadge — A good  picture. 

Norma  did  good,  but  not  the  kind  of  a picture 
for  her.  I think  she  had  better  keep  her  place 
as  the  lady  and  let  Constance  do  the  funny  stuff. 
The  roads  are  not  so  good  and  the  crowds  are  a 
little  slim.  We  have  to  draw  from  the  country 
and  the  people  won’t  come.  Played  January  2. 
Nine  reels. — D.  D.  Purcell,  Muse-U  theatre,  Cor- 
tez. Colo. — General  patronage. 

SOUL  FIRE:  Richard  Barthelmess — As  the 
people  passed  out  they  made  no  particular  men- 
tion of  this  picture.  Six  reels. — Giacoma  Bros., 
Crystal  theatre,  Tombstone,  Ariz. — General  pat- 
ronage. 

THE  WILDERNESS  WOMAN:  Aileen  Pringle 
— A very  good  comedy  drama  in  which  Chester 
Conklin  keeps  the  crowd  in  good  humor.  A good 
picture  for  small  towns.  Played  January  15. 
Seven  reels. — M.  A.  Manning,  Opera  House,  Bald- 
win, Wis. — Small  town  patronage. 

CLASSIFIED:  Corinne  Griffith — Good  average 
picture  of  modern  laboring  girl’s  life  and  prob- 
lems. Not  big  but  satsifactory.  Miss  Griffith 
continues  her  fine  acting.  Played  January  31. 
Seven  reels. — E.  Greenhaegh,  Greenhaegh  theatre, 
Ferron,  Utah. — General  patronage. 

CLASSIFIED:  Corinne  Griffith — Although  a 

little  old,  this  is  the  best  one  this  beautiful  star 
has  ever  produced,  and  any  small  town  exhibitor 
who  passes  this  one  up  is  sure  missing  some- 
thing. Played  January  28-29.  Seven  reels. — - 
M.  A.  Manning,  Opera  House,  Baldwin,  Wis. — 
Small  town  patronage. 

THE  STRONG  MAN:  Harry  Langdon — Now 
here  is  where  I come  to  bat.  I don’t  like  to 
argue  with  anyone,  but  when  any  exhibitor  pans 
this  picture  he  is  either  too  dumb  to  appreciate 
it  or  else  he  failed  to  do  big  business  on  it. 
Ruben  and  Finkelstein  in  the  Northwest,  A.  H. 
Blank  and  Balaban  and  Katz  played  it  in  their 
first  run  houses.  The  “Photoplay  Magazine"  also 
picked  it  as  one  of  it6  six  best  in  November. 
When  you  pan  a picture  like  this  you  are  insult- 
ing the  intelligence  of  the  big  showmen  in  this 
part  of  the  country.  Harry  Langdon,  you  are 
great,  you  are  an  artist  at  pantomime,  and  your 
material  is  brand  new  and  novel.  Here’s  suc- 
cess to  you.  I did  a nice  business  on  your  pic- 
tures and  they  are  still  talking  about  it.  It  was 
a scream.  Stay  in  feature  length  comedies.  Seven 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
la. — General  patronage. 

QUO  VADIS:  Special  cast — Report  was  that 
this  one  was  not  a small  town  picture,  but  I gave 
passes  to  the  three  preachers  in  town  and  got 
one  to  give  the  history  that  surrounded  Nero 
during  his  reign,  and  it  went  over  with  a bang. 
It’s  great.  Played  December  23-24.  Nine  reels. 
— Aubrey  Swearingen,  Crescent  theatre,  Wood- 
ville,  Tex. — General  patronage. 

Fox 

THE  AUCTIONEER:  Special  cast— 30%.  One 
good  picture.  Work  of  George  Sidney  flawless : 
entire  cast  good.  If  you  can  get  them  in  they 
will  tell  you  they  are  glad  they  came.  Played 
January  25.- — 1 T.  A.  Shea,  Palace  theatre,  Mc- 
Gehee,  Ark. — General  patronage. 

GOING  CROOKED:  Special  cast — 87%.  A very 
fine  picture.  A picture  that  will  keep  your  audi- 
ence guessing.  Good  story  and  is  well  acted  by 
the  players.  Drew  very  good.  This  picture  is 
just  like  a certain  brand  of  cigarettes  (It  satis- 
fies). Seven  reels. — J.  B.  Weddle,  Walnut  thea- 
tre, Lawrenceburg,  Ind. — General  patronage. 

THE  RETURN  OF  PETER  GRIMM:  Alec  B. 
Francis — 75%.  A very  cleverly  done  picture  that 
seemed  to  please  those  that  I got  to  come  in. 
It  is  a sure  hit  for  Alee  Francis,  as  he  sure  does 
some  real  work.  Played  February  1.  Seven  reels. 
G.  W.  Harttmann,  Capitol  theatre.  North  Kan- 
sas City,  Mo. — General  patronage. 

BERTHA  THE  SEWING  MACHINE  GIRL: 
Madge  Bellamy — 74%.  Personally  I liked  this 
better  than  "Summer  Bachelors.”  It  didn’t  draw 
so  well,  due  to  bad  weather.  Under  good  weather 
conditions,  I believe  it  would  have  hit  the  100 
per  cent  mark.  Again,  Miss  Bellamy,  I’m  going 


to  ask  for  a picture.  I haven’t  received  the  one 
I asked  for.  Seven  reels. — J.  B.  Weddle,  Walnut 
theatre,  Lawrenceburg,  Ind. — General  patronage. 

DESERT  VALLEY:  Buck  Jones— 81%.  Got 
the  surprise  of  my  life  when  I played  this. 
Booked  it  in  for  one  night  only  and  figured  that 
it  would  draw  only  an  average  Saturday  night 
crowd.  But  when  I went  to  count  up  I found 
my  receipts  were  about  50  per  cent  more  than 
the  normal  Saturday  night  business.  This  is  my 
first  Jones  and,  in  fact,  my  first  Fox  for  two 
or  three  years,  and  if  the  rest  of  them  go  as 
good  as  this  did  I will  have  a little  money  in 
the  bank.  Played  January  8.  Five  reels. — S.  G. 
Ihde,  Photoplay  theatre,  Ashland,  Kan. — Small 
town  patronage. 

THE  GOLDEN  STRAIN:  Kenneth  Harlan— 
15%.  Dandy  picture  for  any  house  where  action 
pictures  are  the  top  notchers.  This  one  sure 
ought  to  please.  Dandy  Indian  fight  makes  it 
a real  old-timer.  This  picture  again  shows  how 
crooked  the  whites  used  to  be,  and  still  are  to 
this  day,  at  every  place.  Just  could  say  that 
the  whites  always  take  a chance  on  the  very  first 
American,  the  Indian.  In  every  picture  there  is 
at  least  one  white  crook  that  makes  it  hard  for 
the  white  people  as  a whole,  and  also  for  the 
Indians.  And  nowadays  the  bankers  in  most 
communities  play  the  crooked  parts  of  every- 
body’s interests.  I can  say  that  they  are  thicker 
than  ever  in  this  civilized  world.  But  the  world 
is  going  on  just  the  same.  Don’t  hardly  know 
how  it  can  keep  up  without  being  stopped.  Hope 
some  one  some  day  will  get  brave  enough,  like 
Kenneth  did  in  this  picture,  and  put  a stop  to 
the  skinnery.  Played  January  28-29.  Six  reels. 
— Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 

THE  RAINBOW  TRAIL:  Tom  Mix— 76%. 
Whenever  a fellow  can  roll  up  76  per  cent  it 
must  be  a good  play.  This  is  the  sequel  to  “Rid- 
ers of  the  Purple  Sage”  by  Zane  Grey  and 
played  by  Tom  Mix  and  a satisfactory  cast.  Lots 
of  action,  mostly  all  out-of-doors.  Pleased  99 
per  cent ; 1 per  cent  said,  “Not  like  book.” — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

3 BAD  MEN:  George  O’Brien — 80%.  A very 
cleverly  done  Western  that  will  please  all.  Not 
a shoot-’em-up,  but  will  make  them  all  talk  and 
have  new  respect  for  Western  pictures.  Played 
December  26-27.  Nine  reels. — G.  W.  Harttmann, 
Capitol  theatre,  North  Kansas  City,  Mo. — Gen- 
eral patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones— 
30%.  One  patron  raised  his  chair  seat  when  he 
left  last  night.  I raised  the  other  four  this  morn- 
ing. No  one  hurt  or  injured  in  the  crowd.  Print 
fair.  Played  February  1-2.  Five  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

WHISPERING  WIRES:  Anita  Stewart— 40%. 
This  picture  was  not  as  good  as  we  expected. 
I do  hope  the  rest  of  the  Fox  pictures  are  better 
than  this  one. — G.  H.  Dennis,  Liberty  theatre. 
Weeping  Water,  Neb. — General  patronage. 

THE  FIRST  YEAR:  Special  cast— 50%.  Good 
light  comedy  drama.  Will  please  any  audience. 
Played  January  25-26.  Six  reels. — George  Ben- 
son, Community  theatre,  Minneota,  Minn. — Small 
town  patronage. 

HELL’S  FOUR  HUNDRED:  Margaret  Living- 
ston— 66%.  Very  good  entertainment.  Most  of 
it  a dream,  and  patrons  glad  it  was.  A nice 
little  picture  and  not  what  the  title  suggests. 
Print  in  good  condition.  Business  falling  off  all 
the  time.  Played  January  23.  Six  reels. — J.  S. 


Landry,  Columbia  theatre,  Morganza,  La. — Small 
town  patronage. 

THE  SHAMROCK  HANDICAP:  Special  cast— 
56%.  Just  an  ordinary  race  horse  picture.  Noth- 
ing much  to  it.  Print  in  a terrible  condition 
and  would  advise  Fox  to  junk  it.  Played  Janu- 
ary 29.  Six  reels. — J.  S.  Landry,  Columbia  thea- 
tre, Morganza,  La. — Small  town  patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— 
42%.  If  the  new  Jones  are  all  as  good  as  this, 
his  first,  we  will  be  satisfied,  and  not  regret 
the  price  paid.  However,  not  even  Buck  Jones, 
Tom  Mix  or  Fred  Thomson  seem  to  draw  them 
in  these  days,  due  to  conditions  we  suppose.  We 
had  about  half  the  usual  Jones  crowd,  but  they 
all  said  it  was  good.  Print  in  good  condition. 
Played  January  26.  Six  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — Small  town 
patronage. 

THE  YANKEE  SENOR:  Tom  Mix— 75%.  A 
fairly  good  picture  but  not  what  they  expect  in 
a Mix.  The  colored  scenes  are  beautiful.  Played 
January  28-29.  Five  reels. — George  Benson, 
Community  theatre,  Minneota,  Minn. — Small  town 
patronage. 

THE  COUNTRY  BEYOND:  Olive  Borden— 
This  is  a Curwood  picture  but  it  did  not  have 
any  great  pulling  power,  even  with  quite  a little 
advertising.  It  is  only  a good  program  picture. 
Some  good  scenery  and  MacDonald  does  some 
good  comedy,  but  the  picture  is  nothing  big. 
Several  scenes  on  the  musical  comedy  stage  are 
such  that  I would  not  want  a minister  to  see 
it.  Not  enough  clothes  and  too  much  dance,  etc. 
Don’t  pay  too  much  and  don’t  promise  too  much. 
Played  February  2-3.  Six  reels. — Walter  Hohl- 
feld,  Elite  theatre,  Greenleaf,  Kan. — General  pat- 
ronage. 

MORE  PAY  LESS  WORK:  Special  cast— A 
fine  comedy  drama  that  pleased  here.  Played 
January  27.  Six  reels. — E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C. — General  patronage. 

THE  LUCKY  HORSESHOE:  Tom  Mix— Our 
first  Mix.  Drew  fairly  well.  Personally  liked 
it,  but  would  not  buy  it  as  a Western.  It  has 
a reel  or  two  of  Spanish  scenes  and  costumes. 
Played  January  7-8. — Louis  A.  Van  Alstyne, 
Quality  theatre,  Cullom,  111. — General  patronage. 

THIRTY  BELOW  ZERO:  Buck  Jones— Here 
is  one  of  the  best  Jones  pictures  that  I ever 
played.  It  is  about  50-50  Western  and  Northern. 
It  has  lots  of  action  in  it  and  the  man  who  wrote 
the  gags  certainly  knew  his  onions.  Enough 
comedy  to  keep  your  house  laughing  most  of  the 
time.  One  or  two  of  the  11x14  photos  are  mis- 
leading and  the  story  is  entirely  different  than 
given  in  the  press  book.  But,  believe  me,  the 
picture  Is  there  with  the  goods.  Business  very 
good,  considering  weather  and  roads.  Played 
February  4-5.  Five  reels. — Walter  Hohlfeld,  Elite 
theatre,  Greenleaf,  Kan. — General  patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— A 
fair  program  but  not  up  to  Buck’s  standard,  but 
will  get  by  with  a good  comedy.  Played  Feb- 
ruary 3.  Five  reels. — E.  A.  Armistead,  Lyric 
theatre,  Easiey,  S.  C. — General  patronage. 

THE  FOOL:  Special  cast — A very  wonderful 
picture.  The  only  thing  wrong  was  the  preacher 
smoking.  Anyone  that  was  trying  to  live  so 
much  like  Christ,  and  then  see  him  smoking  a 
pipe  and  a cigar,  you  can’t  find  in  the  bible 
where  Christ  smoked.  So,  all  but  that,  the  pic- 
ture was  wonderful,  but  not  enough  people  saw 
it.  The  preacher  here  is  so  good  that  when  he 
passes  the  theatre  he  turns  his  head.  Played 
January  20.  Ten  reels. — D.  D.  Purcell,  Muse-U 
theatre,  Cortez,  Colo. — General  patronage. 
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Gotham 

THE  OVERLAND  LIMITED:  Ralph  Lewis— 
40%.  This  fine  picture  pleased  them  all.  It’s 
different  than  most  railroad  pictures  in  as  much 
as  it  didn’t  require  the  usual  impossible  action 
to  furnish  the  punch.  It’s  got  the  action  and 
will  hold  your  interest  to  the  end.  The  picture, 
all  in  all,  was  better  than  I expected  it  to  be. 
The  small  per  cent  was  due  to  a school  play  the 
night  before.  Played  January  21-22.  Six  reels. 
— H.  C.  Mauler,  Liberty  theatre,  Pleasanton,  Neb. 
- — Small  town  patronage. 

THE  SIGN  OF  THE  CLAW:  Peter  the  Great 
- — 40%.  This  is  a good  picture  and  the  paper  is 
fair.  These  dog  actors  ought  to  make  some  of 
the  human  stars  ashamed  of  themselves.  Our 
patrons  like  dog  pictures,  but  somehow  this  one 
didn’t  draw.  Perhaps  due  to  severe  weather. 
Played  January  15.  Six  reels.- — F.  H.  Witted, 
Glendale  theatre,  Glenwood,  Ark. — Small  town 
patronage. 

FLASHING  FANGS:  Ranger— 30%.  I was 
somewhat  leery  about  this  picture,  as  some  re- 
ports were  not  favorable,  but  my  crowd  was 
well  pleased.  I can  use  some  more  like  it.  Five 
reels. — J.  D.  Hall,  Legion  theatre,  Gann  Valley, 
S.  D. — General  patronage. 

PHANTOM  OF  THE  FOREST:  Thunder— 60%. 
A very  good  dog  picture  that  seemed  to  please 
all.  Played  November  26-27.  Six  reels. — H.  C. 
Mauler,  Liberty  theatre,  Pleasanton,  Neb. — Small 
town  patronage. 

HIS  MASTER’S  VOICE:  Thunder— 20%.  A 
fairly  good  picture,  but  fell  flat  here,  as  they 
don’t  seem  to  care  for  war  pictures  here.  Thus 
the  small  per  cent.  Played  October  30-31.  Six 
reels. — H.  C.  Mauler,  Liberty  theatre,  Pleasanton, 
Neb. — Small  town  patronage. 

Metro-Goldwyn-Mayer 

WINNERS  OF  THE  WILDERNESS:  Tim 
McCoy — 50%.  Fine  picture.  A type  that’s  differ- 
ent. Based  on  the  French  -and  Indian  wars. 
Washington,  Braddock’s  Massacre  by  the  French 
and  Iroquois,  history  we  learned  in  school  com- 
bined with  a dandy  love  story.  My  first  of  this 
star,  and  he’s  there.  Fine  supporting  cast. 
Louise  Lorraine  especially  deserving  of  mention 
for  her  handling  of  a small  part.  Played  Feb- 
ruary 5.  Seven  reels. — H.  E.  Patrick,  Palace 
theatre,  North  Rose,  N.  Y. — General  patronage. 

FLESH  AND  THE  DEVIL:  John  GilberU- 
90%.  Here  is  a production  that  is  taking  the 
country  by  storm.  We  are  playing  to  packed 
houses.  Here  is  warm  drama  charged  with  plenty 
of  sex  stuff ; it  also  has  the  long  lingering  kiss 
which  starts  hot  and  ends  up  like  a volcano. 
This  picture  is  splendidly  acted,  and  some  beau- 
tiful photography.  Played  February  3.  Nine 
reels. — James  D.  Kennedy,  Apollo  theatre,  In- 
dianapolis, Ind. — General  patronage. 

FLESH  AND  THE  DEVIL:  Special  cast — I do 
not  report  on  “What  the  Picture  Did  for  Me”  very 
often,  but  after  reading  Harrison’s  Reports  on 
“Flesh  and  the  Devil”  I think  his  report  has 
done  both  the  picture  and  the  small  town  exhib- 
itor an  injustice.  I fail  to  see  where  any  ex- 
hibitor would  get  harmful  results  from  running 
this  picture.  Pete  says  it  reeks  with  sexuality. 
I failed  to  see  it.  The  pastor  of  the  Christian 
Church  here  told  me  that  it  was  one  of  the  best 
pictures  he  had  ever  seen  and  that  he  was  sorry 
that  everybody  here  did  not  see  it,  as  it  showed 
a real  prayer  and  the  answer,  true  friendship, 
and  the  reward,  and  teaches  a wonderful  moral. 
I did  not  make  any  money  on  the  picture,  on 
account  of  the  worst  snowstorm  this  winter,  but 
the  picture  is  the  best  in  a long  time.  Played 
January  24-25. — J.  F.  Allred,  Lyric  theatre,  Pryor, 
Okla.- — General  patronage. 

FAUST:  Special  cast — 50%.  A knockout  for 
a college  town,  extra  good,  but  I pity  the  boys 
in  the  town  where  they  want  gun  opera.  It  will 
be  a total  loss.  Eight  reels. — W.  H.  Mart,  Strand 
theatre,  Grinnell,  la. — General  patronage. 

THE  FLAMING  FOREST:  Antonio  Moreno — - 
65%.  James  Oliver  Curwood’s  story  of  the  North- 
west Mounted  Police.  Produced  on  a big  scale. 
Holds  interest  throughout  and  gave  general  sat- 
isfaction. Contains  some  Technicolor  which 
added  to  the  scenic  beauty.  Consider  this  an  ex- 
ceptionally good  picture  for  small  towns.  Played 
February  6.  Seven  reels. — Wm.  Wiske,  Commun- 
ity theatre.  Red  Granite,  Wis. — Small  town  pat- 
ronage. 

DESERT’S  TOLL:  Special  cast — 41%.  This 
one  shows  the  mark  of  quality ; is  a fine  West- 
ern show  with  plenty  of  action.  The  scenery 
is  wonderful,  the  story  a bit  Improbable.  Played 
one  night  and  bucked  a blizzard  and  Christmas 
shopping.  Played  December  18.  Six  reels. — C.  W. 


Snyder,  Opera  House,  Montour  Falls,  N.  Y. — 
Small  town  patronage. 

THE  DESERT’S  TOLL:  Francis  McDonald— 
30%.  This  is  our  second  Western  from  Metro 
and  would  consider  it  better  than  some  of  the 
regular  Westerns  we  have  shown.  Kathleen  Key 
is  good  to  look  at  and  does  her  part  well.  A 
surprise  ending  you’ll  never  guess.  Pleased  our 
Western  fans.  Book  it  and  show  your  patrons 
something  different  in  the  Western  line.  From  a 
box  office  standpoint,  we  were  more  than  satis- 
fied considering  weather  conditions.  Played 
February  5.  Six  reels. — Wm.  Wiske,  Community 
theatre.  Red  Granite,  Wis. — Small  town  patron- 
age. 

EXIT  SMILING:  Beatrice  Lillie — 25%.  This 
pleased  some,  others  thought  it  terrible.  Both 
Beatrice  Lillie  and  Jack  Pickford  are  terrible. 
Don’t  buy  this  unless  your  patrons  like  stage 
stuff  of  years  ago.  Played  January  5-6.  Seven 
reels. — Earle  J.  Williams,  Tivoli  theatre,  Knox- 
ville, HI. — General  patronage. 

TIN  HATS:  Conrad  Nagel — 90%.  A knock- 
out and  if  you  get  behind  it  you  can  do  some 
real  business.  It  6ure  helps  you  on  some  of  the 
other  ones  that  they  are  releasing.  Grab  it. 
Played  January  30-31.  Seven  reels.  — G.  W. 
Harttmann,  Capitol  theatre.  North  Kansas  City, 
Mo. — General  patronage. 

TIN  HATS:  Special  cast — 71%.  A very  good 
comedy.  Enjoyed  by  a good  crowd.  Some  of  the 
situations  over  drawn,  but  had  some  of  the  most 
original  gags.  Assembled  together,  should  go 
good  in  any  small  town.  First  I have  run  of  this 
group  and  went  over  very  good.  Hope  the  rest 
are  as  good.  Played  January  29.  Eight  reels.— 
Schaghticoke  Amusement  Assn,  Odd  Fellows  Hall, 
Schaghticoke,  N.  Y. — General  patronage. 

BLARNEY : Special  cast — 25%.  This  is  the 
original  knock- ’em  down  and  drag-’em  out  show. 
Should  make  a big  hit  at  Sing  Sing.  Don’t  ex- 
pect many  women  when  you  run  it.  We  had  our 
usual  gang  of  men  but  the  ladies  stayed  away. 
Played  January  19.  Seven  reels. — C.  W.  Snyder, 
Opera  House,  Montour  Falls,  N.  Y. — Small  town 
patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— 42%.  Another  foreign  costume  picture. 
Why  do  they  make  them?  Comments  all  one- 
sided, although  some  did  say  the  direction  and 
acting  was  good.  Played  January  23.  Nine  reels. 
— Wm.  Wiske,  Community  theatre.  Red  Granite, 
Mis. — Small  town  patronage. 

THERE  YOU  ARE:  Conrad  Nagel— 27%.  Will 
please  most  any  kind  of  an  audience,  all  con- 
sidered it  a very  good  comedy  drama.  Lots  of 
laughs.  Played  January  14-15.  Seven  reels. — 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. 
— General  patronage. 

THE  WALTZ  DREAM:  Special  cast— 53%. 
Cannot  agree  with  some  of  the  exhibitors  reports 
that  this  picture  is  poor.  It  certainly  pleased 
the  small  crowd  that  turned  out.  It  is  a treat 
to  see  such  a well  acted  and  directed  picture, 
and  it  would  do  some  of  the  American  directors, 
actors  and  actresses  good  to  take  pattern  after 
these  German  actors.  True,  they  do  not  do  things 
just  as  we  do  here,  but  I would  call  it  a well 
finished  picture.  The  crowd  was  small,  but  no 
fault  of  the  picture.  Played  February  5.  Eight 
reels. — Schaghticoke  Amusement  Assn,  Odd  Fel- 
lows Hall,  Schaghticoke,  N.  Y. — General  patron- 
age. 

WAR  PAINT:  Tim  McCoy — 73%.  A western 
that  makes  some  of  the  socalled  westerns  look 
sick,  more  than  just  a western.  Played  January 
18-19.  Six  reels. — Z.  E.  Gooding,  Palace  theatre, 
Grand  Ledge,  Mich. — General  patronage. 

WAR  PAINT:  Tim  McCoy— 70%.  While  Tim 
McCoy  is  not  much  of  an  actor,  the  picture  was 
very,  very  good.  Enjoyed  immensely  by  a very 
good  attendance.  We  only  hope  the  remainder 
of  Metro  Goldwyn’s  westerns  are  as  good  as  this 
first  one.  Plenty  of  action  and  a whole  flock  of 
real  Indians.  Some  of  the  Indians  themselves  are 
excellent  actors.  Six  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Cal. — General  patronage. 

WAR  PAINT:  Tim  McCoy— 43%.  A very 
good  high  class  western  and  you  will  make  no 
mistake  in  buying  it.  Played  January  28-30.  Six 
reels. — Earle  J.  Williams,  Tivoli  theatre,  Knox- 
ville, 111. — General  patronage. 

THE  MIDSHIPMAN : Ramon  Novarro — 55%. 
A good  program  picture.  It  is  rather  slow  in 
spots  but  as  a whole  it  goes  over  in  good  shape. 
Had  a good  house  on  a bad  night,  so  that  speaks 
rather  well  for  its  drawing  power.  I am  sure 
that  you  won’t  lose  by  booking  this  one.  Played 
January  29.  Eight  reels.  — Paul  B.  Hoffman, 
Legion  theatre,  Holyrood,  Kan. — Small  town  pat- 
ronage. 

LA  BOHEME:  Special  cast — 80%.  Have  not 
had  a picture  for  months  that  caused  as  much 


discussion  as  this  one.  Some  thought  it  wonder- 
ful, others  panned  it  unmercifully.  The  tragic 
ending  spoiled  it  for  some,  while  one  critic  pro- 
nounced it  the  most  touching  death  scene  ever 
seen  in  pictures,  without  being  agonizing.  Per- 
sonally, I consider  it  very  good,  the  two  stars 
sharing  the  honors  equally.  Played  January  30- 
31.  Nine  reels. — George  Benson,  Community  thea- 
tre, Minneota,  Minn. — Small  town  patronage. 

MARE  NOSTRUM:  Special  cast — 52%.  A 
wonderful  picture,  but  lost  money  on  it.  Measles 
in  town  caused  a lot  to  stay  away.  Played  Janu- 
ary 25.  Ten  reels. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

LA  BOHEME:  John  Gilbert — 31%.  Just  nine 
reels  too  long  for  the  small  town.  No  action 
and  less  comedy.  They  had  to  kill  off  the  hero- 
ine to  make  the  story  worthwhile,  and  that  left 
a bad  taste.  Played  December  20-21.  Nine  reels. 
— C.  W.  Snyder,  Opera  House,  Montour  Falls, 
N.  Y. — .Small  town  patronage. 

DANCE  MADNESS:  Conrad  Nagel— 5%.  Just 
a picture  which  did  not  draw  for  me.  Rotten 
film  made  this  a joke  and  the  end  of  the  first 
reel  or  the  start  of  the  second  reel  must  have 
been  cut  about  200  feet,  which  killed  the  picture. 
Wish  the  contract  with  Metro  would  be  finished, 
as  I get  the  rottenest  films  from  this  company 
and,  as  big  as  they  crow  to  be,  sure  puts  them 
down  in  this  town  as  the  smallest  producer. 
Played  January  25-26.  Seven  reels.  — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General  pat- 
ronage. 

MONTE  CARLO : Lew  Cody — 30%.  A good 
comedy  feature.  Lew  Cody  makes  a handsome 
prince  and  the  demure  heroine  is  charming.  ZaSu 
Pitts  is  a scream  and  a big  one.  Rather  poor 
paper.  Played  January  22.  Seven  reels. — F.  H. 
Whitted,  Glendale  theatre,  Glenwood,  Ark. — Small 
town  patronage. 

THE  BOY  FRIEND:  Special  cast — 60%.  Al- 
most too  absurd  to  be  funny,  but  has  some  very 
clever  character  portrayals  of  small  town  habi- 
tants. Played  January  7-8.  Seven  reels. — George 
Benson,  Community  theatre,  Minneota,  Minn.— 
Small  town  patronage. 

HIS  SECRETARY : Norma  Shearer — 75%.  Oh 
what  a dream  this  little  lady  is.  The  picture— 
I’d  forgotten  about  it,  well  I advertised  like  the 

and  drew  a fair  crowd.  She  needs  better 

stories,  and  material,  and  a younger  leading  man. 
Sorry  I can’t  give  this  picture  a better  rating, 
but  it  simply  isn’t  worth  it.  Played  December 
29-30.  Seven  reels. — L.  E.  Palmer,  Postville  thea- 
tre, Postville,  la. — General  patronage. 

PARIS:  Special  cast — 42%.  The  rottenest  pic- 
ture we  have  played  in  some  time,  Ray  would 
look  better  between  a pair  of  plow  handles  than 
he  did  in  this  role.  I went  to  the  basement  when 
it  was  over,  but  some  of  them  told  me  about  it 
next  day.  Played  January  31,  and  February  1. 
Six  reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — Small  town  patronage. 

WINNERS  OF  THE  WILDERNESS:  Special 
cast — A real  picture.  Pleased  February  5 to  full 
house.  Patrons  very  well  pleased. — Paulson  & 
Risberg,  Trio  theatre,  Whitehall,  Wis. — General 
patronage. 

DESERT’S  TOLL:  Special  cast — M.  G.  M. 
should  stick  to  epic  pictures  if  they  continue  to 
dole  out  such  westerns.  Needless  to  say,  the  toll 
at  our  box  office  was  small,  too. — R.  J.  Speck, 
Kenwood  theatre,  Chicago,  111. — General  patron- 
age. 

THE  FLAMING  FOREST:  Antonio  Moreno — 
Here  is  a real  money  getter.  It  was  a peach. 
Suited  all  the  people,  not  many,  but  was  extra 
fine.  Get  it,  boost  it  and  push  it  hard. — F.  N. 
Harris,  Amuse  theatre.  Hart,  Mich. — General  pat- 
ronage. 

THE  FLAMING  FOREST:  Special  cast — Metro 
hasn’t  been  getting  the  best  of  the  breaks  on 
this  block  so  far,  in  this  column  of  exhibitors 
criticism,  but  here  is  a picture  that  is  just  about 
the  best  of  the  westerns  for  some  time.  It  is 
skilfully  done  and  holds  interest  and  suspense  as 
few  pictures  do.  The  story  is  fine,  set  at  the 
period  that  the  Northwest  Mounted  police  first 
took  over  control  in  the  great  Northwest.  The 
story  is  logical,  nothing  overdrawn  and  is  a 
page  from  the  history  of  this  great  force  of  police. 
Nothing  but  the  highest  praise  for  this  picture 
from  our  audiences.  Renee  Adoree,  Antonio 
Moreno  and  the  chap  that  takes  the  part  of  the 
sap  who  joins  onto  the  force  deserve  special 
mention,  also  the  characterization  of  the  villain- 
ous half-breed  is  splendid.  A good  picture  for 
any  spot  in  the  week. — A.  E.  Hancock,  Columbia 
theatre,  Columbia  City,  Ind. — General  patronage. 

LOVEY  MARY:  Special  cast  — Dandy  little 
picture  enjoyed  by  all,  especially  good  for  Sun- 
day. Seven  reels. — H.  D.  McChesney,  Princess 
theatre,  Crandon,  Wis. — General  patronage. 
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“Aesop’,;  Film  Fables,”  Pathe  short  feature,  steps  right  up  into  the  lights  at  the 
Victoria  theatre,  Mahanoy  City,  Pa.,  of  which  W.  D.  Ascough  is  manager.  A 
Fable  one-sheet  also  was  used. 


FAUST:  Emil  Jannings — Cannot  say  much 

for  this  one.  Like  all  foreign  pictures,  not  suit- 
able for  small  towns,  but  elaborately  produced. 
Played  February  2.  Nine  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

THERE  YOU  ARE:  Conrad  Nagel — An  extra 
good  comedy  drama.  Should  please  any  audience. 
Played  January  26.  Six  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

THERE  YOU  ARE:  Conrad  Nagel — Very  good 
comedy  drama. — J.  J.  Hoffman,  Plainview  theatre, 
Plainview,  Nebr. — General  patronage. 

MARE  NOSTRUM:  Special  cast — A fair  pic- 
ture and  it  ought  to  please  an  audience  in  Italy. 
Too  much  foreign  for  an  American  public. — 
Paulson  & Risberg,  Trio  theatre,  Whitehall,  Wis. 
— General  patronage. 

TIN  HATS:  Conrad  Nagel — Hurray,  we  found 
one,  a good  picture  from  M.  G.  M.  at  last,  and 
this  is  a knock-out  of  a war  comedy,  every  bit 
as  good  as  “We’re  in  the  Navy  Now.” — J.  J. 
Hoffman,  Plainview  theatre,  Plainview,  Nebr. — 
General  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
Chaney  is  a wonderful  actor.  He  does  splendid 
work  in  this  picture.  Very  wonderful.  It  should 
please  all.  Seven  reels. — D.  D.  Purcell,  Muse-U 
theatre,  Cortez,  Colo. — General  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
Chaney  certainly  is  a good  actor,  and  am  sorry 
to  report  that  we  did  not  have  a good  crowd 
and  the  reels  were  in  bad  condition.  It  is  not 
often  that  we  get  bad  reels  from  Metro.  This 
sure  was  a wonderful  picture. — Andrew  Rapp, 
Theatorium  theatre,  Emlenton,  Pa. — General  pat- 
ronage. 

LA  BOHEME : Special  cast — Did  not  take  so 
well.  Too  sad  ending.  Not  a big  picture  at  all. 
Quite  a few  kicks.  Very  poor  print.  Played 
January  30.  Nine  reels. — O.  A.  Halstead,  Cozy 
theatre,  Duchesne,  Utah. — Small  town  patronage. 

BLARNEY : Rene  Adoree  — A story  of  the 

Bowery  days  that  is  repulsive  to  small  town  or 
neighborhood  audiences  of  today.  If  you  wish  to 
hold  the  prestige  of  your  theatre,  shelve  this  one. 
Six  reels. — W.  L.  Hamilton,  Mission  theatre,  Dal- 
hart,  Tex. — General  patronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer- — A 
good  picture.  Pleased  all  who  saw  it,  but  not 
the  kind  of  a picture  for  her. — D.  D.  Purcell, 
Muse-U  theatre,  Cortez,  Colo. — General  patron- 
age. 

THE  BOY  FRIEND : Special  cast — Several  of 
our  patrons  classed  this  as  silly,  and  I believe 
that  term  describes  it  better  than  any  I can  think 
of.  It  should  never  have  been  put  out.. — Ben  L. 
Morris,  Temple  theatre,  Bellaire,  O. — General  pat- 
ronage. 

BATTLING  BUTLER:  Buster  Keaton  — Here 
is  a dandy.  It  had  plenty  of  fun  in.  it  for  all. 
A good  picture  and  will  get  them  all.  I have 
not  used  Metro-Goldwyn-Mayer  for  a long  time 
on  account  of  one  man  in  the  office  force  at 
Detroit,  but  when  he  got  let  out  I commenced 
to  use  them  again. — F.  N.  Harris,  Amuse  theatre. 
Hart,  Mich. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton  — A 

pretty  good  comedy  with  lots  of  laughs.  Buster 
carries  his  frozen  face  for  extremes.  No  human 
could  have  Sally  O’Neil  kiss  him  like  she  does  in 
this  picture  and  not  smile.  — Ben  L.  Morris, 
Temple  theatre,  Bellaire,  O. — General  patronage. 

THE  TOWER  OF  LIES:  Lon  Chaney  — We 
agree  with  our  brother  exhibitors  that  this  was 
a long  drawn  out  affair.  Nine  reels. — Giacoma 
Bros.,  Crystal  theatre.  Tombstone,  Ariz. — General 
patronage. 

Pathe 

DRIFTIN’  THROUGH:  Harry  Carey— 12%.  A 
dandy  Western  with  a spice  of  comedy  and  one 
rather  whimsical  pathetic  scene  of  Carey  and 
his  burro.  Our  patrons  like  Carey  but  due  to  an 
off  night  and  extreme  weather  we  didn’t  make 
any  money.  Will  praise  this  type  of  Western. 
The  love  scenes  aren’t  mushy.  Played  January 
13.  Six  reels. — F.  H.  Whitted,  Glendale  theatre, 
Glenwood,  Ark. — Small  town  patronage. 

THE  FRESHMAN:  Harold  Lloyd  — We  must 
again  repeat  that,  although  it  was  a repeater, 
we  are  of  the  opinion  that  Lloyd  has  more  mis- 
fires than  sure  fires.  Seven  reels.  — Giacoma 
Bros.,  Crystal  theatre.  Tombstone,  Ariz. — General 
patronage. 

Paramount 

THE  KID  BROTHER:  Harold  Lloyd— 98%. 
May  not  be  as  good  as  “The  Freshman”  but  got 
within  $14  of  "Freshman”  gross,  and  this  is  a 


college  town,  too.  Sure  did  the  business  against 
the  most  feverish  competition  ever,  even  to  cut- 
ting their  admission  into  half  against  Lloyd  the 
opening  day.  Play  it  like  a road  show.  It's 
there  at  the  box  office.  Eight  reels. — W.  H.  Mart, 
Strand  theatre,  Grinnell,  la. — General  patronage. 

THE  POTTERS:  W.  C.  Fields— 20%.  Not  so 
bad.  Fields  is  not  my  idea  of  a feature  length 
comedy  man.  He  would  be  excellent  in  two 
reelere.  Why  not  try  him  there.  However,  this 
one  will  get  over  as  a program  picture.  Played 
February  1-2.  Seven  reels. — J.  C.  Kennedy,  Em- 
press theatre,  Akron,  la. — General  patronage. 

YOU  NEVER  KNOW  WOMEN:  Special  cast 
— 55%.  An  interesting  story,  well  done,  that  gave 
general  satisfaction  here.  Played  January  11-12. 
Seven  reels. — George  Benson,  Community  theatre, 
Minneota,  Minn. — Small  town  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— 35%. 
A very  clever  and  pleasing  picture.  I am  sure 
that  it  pleased  as  near  100  per  cent  as  they  can 
be  pleased.  The  comedy  is  great  and  Fields  is 
clever.  We  didn’t  make  the  money  on  it,  but  it 
was  because  of  an  outside  attraction  that  night. 
He  will  go  good  with  us  from  now  on,  as  this 
picture  put  him  in  solid  with  our  patrons.  Played 
January  26.  Six  reels. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  oast— 
90%.  Hop  to  this  one,  boys,  as  it  will  please 
your  poeketbook  as  well  as  all  your  patrons.  Can 
you  get  them  in  on  it  ? I’ll  say  you  can.  Played 
December  19-20. — G.  W.  Harttmann,  Capitol  thea- 
tre, North  Kansas  City,  Mo. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
28%.  A comedy  that  should  please  the  average 
fan  if  you  can  get  them  in.  Not  entitled  to  a 
x-aise  in  admissions.  Played  January  24-25.  Six 
reels. — T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. 
— General  patronage. 

EVERYBODY’S  ACTING:  Betty  Bronson— 
70%.  Clever  drama  of  back  stage  life.  Good 
entertainment.  Played  January  23-24.  Seven 
reels.  — George  Benson,  Community  theatre, 
Minneota,  Minn. — Small  town  patronage. 

THE  CAT’S  PAJAMAS:  Ricardo  Cortez— 34%. 
A very  good  comedy  drama,  will  please  the  high- 
brows as  well  as  the  low.  Send  me  a photo,  will 
you  Betty?  Played  January  24-25.  Six  reels. — - 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. 
— General  pati-onage. 

EAGLE  OF  THE  SEA:  Special  cast— 60%. 
Very  poor  for  a Frank  Lloyd  production.  So 
far  below  the  “Sea  Hawk”  and  “Winds  of 
Chance”  that  there  isn't  any  kind  of  a chance 
for  comparison.  Poor  business  and  I was  glad 
more  people  didn’t  6ee  it.  Action  too  slow  and 
too  draggy.  Played  Januai-y  10-11. — L.  E.  Pal- 
mer, Postville  theatre,  Postville,  la. — Genei-al  pat- 
ronage. 

EAGLE  OF  THE  SEA:  Florence  Vidor— 28%. 
Some  told  me  this  was  better  than  “The  Black 
Pirate.”  While  I can’t  subscribe  to  this,  we 
might  say  it  is  a very  good  melo,  recommended 
particularly  to  small  towns.  Played  January  28. 
Eight  reels. — T.  A.  Shea,  Palace  theatre,  McGehee, 
Ark. — General  patronage. 

EAGLE  OF  THE  SEA:  Special  cast— 25%. 
Good  picture,  entertaining,  seems  to  have  lost 
its  punch  in  the  making  however.  Played  Janu- 
ary 18-19.  Eight  reels. — J.  C.  Kennedy,  Empi-ess 
theatre,  Akron,  la. — General  patronage. 


THE  CAMPUS  FLIRT:  Bebe  Daniels— 100%. 
Here’s  the  type  of  picture  we  want.  Action, 
comedy,  pep  and  everything.  Good  crowd  and 
will  please.  Everybody  happy.  Give  us  more 
like  it,  Bebe.  I must  also  say  the  Famous  Players 
pictures  so  far  are  far  above  last  year’s  group. 
Played  January  5-6.  Seven  reels. — L.  E.  Palmer, 
Postville  theatre,  Postville,  la. — General  patron- 
age. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 50%. 
A dandy  production,  pleased  all  and  drew  many 
good  comments.  Played  January  9-10.  Seven 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron, 
la. — General  pati-onage. 

HOLD  THAT  LION:  Douglas  McLean— 80%. 
Drew  nice  business  but  I am  sorry  to  say  that 
the  picture  isn’t  as  good  as  I expected.  The 
first  four  reels  are  awfully  slow,  but  the  last 
two  save  the  show.  McLean  has  no  pull  at  the 
box  office,  and  I don’t  believe  he  ever  will  have. 
Played  December  24-25.  Six  reels. — L.  E.  Palmer, 
Postville  theatre,  Postville,  la. — General  patron- 
age. 

HOLD  THAT  LION : Douglas  MacLean — 40%. 
No  so  bad,  fairly  funny,  but  nothing  to  write 
home  about.  Dandy  actor  being  put  in  stuff  that 
is  too  tame.  His  facial  expressions  are  what  put 
him  over.  Why  not  put  him  in  another  “Going 
Up,”  or  “Hottentot.”  Played  January  16-17. 
Seven  reels. — J.  C.  Kennedy,  Empress  theatre, 
Akron,  la. — General  patronage. 

TIN  GODS:  Thomas  Meighan — 80%.  A very 
good  picture,  but  the  aad  ending  hurt  it,  or 
rather  left  a bad  taste  in  the  mouth.  People 
don’t  like  draggy  endings.  They  come  to  the  the- 
atre to  be  made  happy,  to  forget  their  cares.  An 
ending  like  this  seems  to  depress.  Did  a fine 
business,  but  Meighan  is  through  here,  I guess. 
Played  January  3-4.  Nine  reels. — L.  E.  Palmer, 
Postville  theatre,  Postville,  la. — General  patron- 
age. 

TIN  GODS:  Thomas  Meighan  — 70%.  Very 
good  picture,  but  the  majority  kicked  on  the  sad 
ending.  Played  January  9-10.  Seven  reels. — 
George  Benson,  Community  theatre,  Minneota, 
Minn. — Small  town  patronage. 

TIN  GODS:  Thomas  Meighan — 60%.  This  one 
failed  to  please  as  Meighan  usually  does,  but  I 
considered  it  a good  show.  The  story’s  ending 
was  the  big  kick  I had  on  it,  but  I myself  like 
to  laugh  when  I go  to  a show,  and  most  people 
do.  Played  February  3-4.  Nine  reels. — W.  T. 
Biggs,  Unique  theatre,  Anita,  la. — General  pat- 
ronage. 

FORLORN  RIVER:  Special  cast — 100%.  Out- 
drew  anything  I’ve  played  for  a long,  long  time. 
Here’s  the  type  of  westerns  we  need,  good  story, 
good  plot,  and  good  acting.  This  type  of  west- 
ern brings  everyone.  The  wild  and  wooly  Thom- 
son and  Gibson  draw  fairly  good,  but  not  to  be 
compared  with  this  type.  Played  December  31 
and  Januai-y  1.  Six  reels. — L.  E.  Palmer,  Post- 
ville theatre.  Postville,  la. — General  patronage. 

THE  AIR  MAIL:  Special  cast — 64%.  A very 
good  picture  of  the  air  mail  service.  Different 
from  our  usual  Saturday  program,  but  had  many 
good  comments  on  this.  Print  in  good  condition. 
Played  January  22.  Seven  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La.  — Small  town 
patronage. 

KID  BOOTS:  Eddie  Cantor— 85%.  A real 
honest  to  goodness  action  comedy  that  went  over 
like  a bang.  Drew  very  poorly  the  first  night 
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on  account  of  storm.  The  second  night  was  bet- 
ter, but  not  enough  to  make  much  on  it.  Every- 
one who  saw  it  sure  pleased.  Cantor  will  draw 
better  next  time.  Played  December  27-28.  Six 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
la. — General  patronage. 

THE  SAVAGE:  Special  cast — 75%.  Not  a 
special,  but  a new  and  novel  type  of  comedy. 
Went  over  fine.  More  good  paper  and  good  title 
to  work  with.  And  how  they  enjoyed  it,  even 
grandma  and  grandpa.  Played  December  13-14. 
Seven  reels. — L.  E.  Palmer,  Postville  theatre, 
Postville,  la. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix  — 38%. 
One  of  his  best,  pleased  100  per  cent.  Best  foot- 
ball picture  ever  shown  on  the  screen.  All  con- 
sidered it  better  than  “One  Minute  to  Play.” 
Esther  Ralston  sure  played  her  part  well.  Richard 
Dix  is  one  of  our  biggest  cards.  Played  January 
17-18.  Eight  reels.  — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 80%.  A 
wow.  A knockout.  But  you  must  have  a football 
town  or  you  don’t  get  it  across.  Better  than 
any  previous  picture  for  miles  and  miles,  and  a 
money  maker  for  any  exhibitor.  Played  Decem- 
ber 6-7.  Eight  reels.— L.  E.  Palmer,  Postville 
theatre,  Postville,  la. — General  patronage. 

MAN  TRAP:  Clara  Bow — 75%.  I made  a mis- 
take in  running  this  one  on  a Friday  and  Satur- 
day. Should  have  run  it  on  a different  night, 
as  it  isn’t  an  action  type  of  picture,  but  it  is  a 
darn  good  picture.  A real  comedy  drama  and  an 
outdoor  drama  combined.  Book  it.  Played 
December  10-11.  Seven  reels.  — L.  E.  Palmer, 
Postville  theatre,  Postville,  la. — General  patron- 
age. 

NELL  GWYN:  Dorothy  Gish— 40%.  Lay  off 
of  this  one,  as  it  is  more  than  a burlesque  show, 
although  nothing  to  story.  I would  have  done 
better  if  I had  shelved  it.  Played  December  28. 
Seven  reels. — G.  W.  Harttmann,  Capitol  theatre, 
North  Kansas  City,  Mo. — General  patronage. 

VARIETY:  Special  cast — 85%.  I did  not  do 
as  big  business,  but  Oh  what  a picture.  Best  I 
have  had  in  my  theatres  for  many  a month. 
Simple,  forceful  and  well  directed.  Wish  they 
made  more  like  it.  Box  office  not  so  good,  but 
just  the  same  it  is  some  picture.  Played  Decem- 
ber 20-21.  Six  reels. — L.  E.  Palmer,  Postville 
theatre,  Postville,  la. — General  patronage. 

WET  PAINT:  Raymond  Griffith— 80%.  Played 
it  one  night  only  and  it  drew  excellent  business. 
Pretty  weak  in  spots  but  good  enough  to  get  by 
in  the  average  small  town  house.  I consider  it 
one  of  the  poorest  that  Griffith  has  made.  Played 
January  19.  Six  reels. — S.  G.  Ihde,  Photoplay 
theatre,  Ashland,  Kan. — Small  town  patronage. 

FASCINATING  YOUTH:  Special  cast  — 22%. 
This  picture  was  very  well  liked.  Pleased 
80  per  cent.  Will  take  well  with  the  young 
people.  Played  January  12-13.  Seven  reels. — - 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. 
— General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix  — 72%. 
Dix  is  always  a good  bet  for  me  and  this  one  was 
no  exception.  Everyone  liked  it,  and  it  drew 
better  than  the  average  Monday  and  Tuesday 
business.  Played  January  24-25.  Seven  reels. — 
S.  G.  Ihde,  Photoplay  theatre,  Ashland,  Kan. — 
Small  town  patronage. 

THE  RAIN  MAKER:  William  Collier,  Jr.— 
60%.  Another  good  one  from  Paramount  that  I 
managed  to  have  bought  at  a program  price  and 
got  by  very  nioely  with  it.  It  seemed  to  please 
all  who  came.  Played  January  12-13.  Seven 
reels. — S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kan. — Small  town  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— 75%. 
This  picture  is  a delightful  piece  of  entertain- 
ment. It  is  the  kind  of  a picture  that  everyone 
will  enjoy.  It  has  action,  thrills,  and  plenty  of 
laughs.  It  should  be  a big  box  office  attraction. 
Six  reels. — James  D.  Kennedy,  Apollo  theatre, 
Indianapolis,  Ind. — General  patronage. 

MAN  OF  THE  FOREST:  Jack  Holt— 40%.  A 
fair  Zane  Grey  story  containing  the  usual  West- 
ern 6tuff.  Would  say  it  is  of  program  calibre. 
Have  had  many  so-called  cheap  Westerns  that 
were  much  better.  Six  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  patron- 
age. 

THE  POPULAR  SIN:  Florence  Vidor — 40%. 
Well  done  and  well  portrayed  but  biz  very  poor. 
I think  the  title  scared  most  of  them.  Seven 
reels. — O.  B.  Junkins,  Manzanita  theatre,  Carmel, 
Cal. — General  patronage. 

THE  POPULAR  SIN:  Florence  Vidor— 35%. 
Another  one  from  them  that  missed  fire  for  me. 
They  walked  out  on  it.  Poorest  business  I have 
ever  had.  Played  January  18.  Seven  reels. — 
G.  W.  Harttmann,  Capitol  theatre,  North  Kansas 
City,  Mo. — General  patronage. 


DIPLOMACY : Special  cast — 50%.  Just  a fair 
program  picture.  Story  of  diplomatic  intrigues, 
stolen  treaties,  and  clever  secret  service  men. 
Played  January  18-19.  Seven  reels. — George  Ben- 
son, Community  theatre,  Minneota,  Minn. — Small 
town  patronage. 

DIPLOMACY : Blanche  Sweet — 35%.  Another 
flop  from  them.  Their  pictures  may  be  all  right 
for  their  own  picture  palaces,  but  not  for  the 
houses  that  cater  to  the  working  people.  Played 
January  5.  Seven  reels.  — G.  W.  Harttmann, 
Capitol,  theatre.  North  Kansas  City,  Mo. — General 
patronage. 

BEHIND  THE  FRONT:  Special  cast  — 36%. 
Personally  I believe  this  picture  is  over-advertised. 

I couldn’t  get  a great  deal  of  kick  out  of  it 
myself,  and  judging  from  my  receipts  I am  very 
much  afraid  the  public  felt  the  same  as  I did. 
However,  I had  some  mean  competition  one  night 
and  cold  weather  on  the  other  two  that  I did 
run  it,  and  it  might  be  that  if  I had  shown  to 
a full  house  they  would  have  warmed  up  to  it 
better.  I took  in  less  money  in  the  three  nights 
than  I took  in  on  one  night  when  I played  the 
“Winning  of  Barbara  Worth.”  Played  January 
5-6-7.  Seven  reels. — S.  G.  Ihde,  Photoplay  thea- 
tre, Ashland,  Kan. — Small  town  patronage. 

GOOD  AND  NAUGHTY:  Pola  Negri— 95%.  A 
very  clever  comedy  drama  that  drew  capacity 
on  a warm'  Saturday  night.  Great  story  and 
cast.  Ford  Sterling  stole  the  picture.  Here’s  an 
old  timer  who  is  one  real  comedian.  Played 
February  5.  Six  reels.— E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

PADLOCKED:  Lois  Moran — 25%.  This  is  a 

good  Rex  Beach  story.  A picture  of  this  age 
and  it  strikes  deep.  Will  more  than  please  high 
class  patronage.  Played  January  3-4.  Seven 
reels. — Earle  J.  Williams,  Tivoli  theatre,  Knox- 
ville, 111. — General  patronage. 

THE  BLIND  GODDESS:  Louise  Dresser — 23%. 
Certainly  a fine  picture  and  created  lots  of  com- 
ment. It  is  one  of  those  types  which  hold  your 
interest  to  the  end.  We  liked  the  cast  fine. 
Bitter  cold  weather  held  our  attendance  down. 
Played  January  21-22.  — Horn  & Morgan,  Star 
theatre,  Hay  Springs,  Nebr. — Small  town  patron- 
age. 

THE  BLIND  GODDESS:  Jack  Hol1^20%.  The 

best  picture  I’ve  had  for  a long  time  and  that’s 
saying  a lot.  All  who  came  were  more  than 
pleased  and  everyone  who  met  me  the  next  day 
gave  me  praise  on  how  good  it  was.  Cold  weather 
against  my  box  office  receipts.  Play  this  on 
Sunday  and  Monday  and  you’ll  make  good,  be- 
cause it  can  be  bought  at  a live  and  let  live  price 
to  exhibitors.  Played  January  23.  Eight  reels. — 
Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 

THE  SONG  AND  DANCE  MAN:  Tom  Moore 
— 40%.  Another  picture  from  Paramount  bought 
too  high.  It  is  good  of  its  kind.  Did  not  end 
to  suit  some  of  them  and  should  be  sold  cheaper 
for  a program  picture.  Played  January  17-18. 
Seven  reels. — S.  G.  Ihde,  Photoplay  theatre,  Ash-, 
land,  Kan. — Small  town  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
— 90%.  An  excellent  picture  that  will  add  pres- 
tige to  any  house,  large  or  small,  but  for  some 
reason  our  bank  doesn’t  give  us  credit  on  our 
pass  book  for  prestige.  Print  fair.  Played  Janu- 
ary 30-31.  Ten  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 12%.  An- 
other Zane  Grey  winner  for  any  theatre,  especially 
for  the  Western  sticks.  But  no  matter  what  we 
give  them,  the  business  is  off.  Local  conditions 
are  terrible  and  so  is  business.  Picture  is  a 100 
per  cent  entertainment  and  Jack  has  it  over  all 
the  Western  stars  when  it  comes  to  a he-man 
job.  Raymond  Hatton  sure  made  a nice  partner 
for  Jack.  Give  us  more  like  this.  Played  Janu- 
ary 21-22.  Six  reels. — Rudolph  Duba,  Royal  thea- 
tre, Kimball,  S.  D. — General  patronage. 

DANCING  MOTHERS:  Alice  Joyce  — 31%. 
Here  is  a mighty  good  picture  that  should  have 
got  me  more  money  than  it  did.  Paramount  has 
some  mighty  good  stuff  but  their  prices  are  too 
high  for  a small  town  especially  on  program  pic- 
tures. Lost  money  on  this  because  it  cost  about 
50  per  cent  more  than  a program  picture  should. 
Played  January  3-4.  Seven  reels. — S.  G.  Ihde, 
Photoplay  theatre,  Ashland,  Kan.  — Small  town 
patronage. 

DANCING  MOTHERS:  Alice  Joyce— 14%. 
Little  jazzy  but  was  well  liked  and  classed  as  a 
good  program  picture.  Clara  Bow  is  a favorite 
here  and  certainly  makes  a hit  with  the  younger 
patrons.  Alice  Joyce  was  excellent  in  her  part. 
Played  January  11-12. — Horn  & Morgan,  Star 
theatre.  Hay  Springs,  Nebr. — Small  town  patron- 
age. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— 65%.  As  I looked  at  the  beautiful  scenery  and 


drank  in  the  charm  of  those  island  scenes,  I 
thought  this  might  account  for  this  fairly  good 
house  following  several  bad  ones.  Then,  as  this 
beautiful  story,  so  natural  and  so  full  of  romance, 
began  to  unfold  itself  there  was  an  added  reason. 

I looked  over  the  audience  and  saw  a certain 
class  there  in  some  force.  It  transpired  that  a 
dance  which  had  been  staged  downtown  was  held 
up  to  see  Gilda  Gray.  Ha ! Then  it  was  not  the 
scenery  and  the  charm  of  beautiful  isles  of  the 
sea,  but  Gilda  Gray  and  her  dance.  And  one 
dance  was  better,  or  worse,  than  the  other,  and 
the  worse  it  was  the  better  it  pleased.  Being 
somewhat  rigid  as  to  what  shall  go  on  my 
screen,  as  the  people  filed  out  they  looked  at  me 
with  an  amused,  puzzling  expression.  But  they 
were  not  displeased,  though  just  what  their  ex- 
pression was  like  I cannot  explain.  But  if  you 
had  asked  each  one  to  take  a soda  and  had  slipped 
him  a quart  of  real  cold  beer  in  the  dark  and 
turned  on  the  light  to  note  the  expression  it 
could  not  have  been  different.  Played  January 
28.  Eight  reels. — A.  J.  Gibbons,  Illinois  theatre. 
Metropolis,  111. — General  patronage. 

SAY  IT  AGAIN:  Richard  Dix— 75%.  While 
different  from  his  usual  style  of  story,  it  drew 
nice  business  and  gave  the  best  of  satisfaction. 
The  Battalion  of  Death  was  a scream.  Played 
February  2-3.  Eight  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  UNTAMED  LADY:  Gloria  Swanson— 
72%.  A fine  picture  that  pleased  ninety  per  cent 
of  attendance.  I believe  this  will  please  most  any 
audience.  When  I say  it’s  good,  it’s  good.  The 
directing  is  of  rare  quality.  Played  February  3-4. 
— Peery  G.  Walker,  Amusu  theatre,  Statesboro, 
Ga. — General  patronage. 

THE  WANDERER:  Special  cast — This  is  one 
of  the  big  ones  I think.  I had  a hard  time 
getting  them  in  first  night,  but  those  that  came 
went  out  and  advertised  it  for  me  so  my  second 
night  was  much  larger.  Everybody  said  good. 
Played  February  2-3.  Nine  reels. — O.  A.  Halstead, 
Cozy  theatre,  Duchesne,  Utah. — General  patron- 
age. 

GRASS:  Special  cast — 40%.  Paramount  Aim 

flammed  us  on  this  by  selling  it  as  a feature 
and  charging  feature  price.  It’s  only  three  reels  ; 
watch  out.  Subject  matter  good  as  educational, 
geographic.  Not  in  class  with  “Moana”  however. 
Played  January  21.  Three  reels. — Philip  Rand, 
Rex.  theatre,  Salmon,  Idaho. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— A very 
good  Harold  Lloyd  comedy.  The  gags  are  new 
and  the  style  of  the  picture  is  entirely  new 
from  those  that  Lloyd  has  produced.  Our  busi- 
ness was  off,  due  to  the  terrible  cold  weather. 
Played  this  picture  two  weeks.  Everyone  was 
well  pleased  with  it.  Played  February  3.  Eight 
reels. — James  D.  Kennedy,  Apollo  theatre,  Indian- 
apolis, Ind. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— This  is 
absolutely  the  best  Lloyd  ever  made,  but  it  did 
not  draw  like  some  of  the  others,  due  to  the  fact 
no  doubt  that  our  patrons  see  so  many  good 
pictures  at  regular  admission  they  object  to  the 
high  admission  we  are  compelled  to  charge  for 
Lloyd  to  break  even  on  account  of  high  rental. 
Played  January  30-31.  Eight  reels. — J.  J.  Hoff- 
man, Plainview  theatre,  Plainview,  Nebr. — Gen- 
eral patronage. 

BLOND  OR  BRUNETTE:  Special  cast — 
Adolphe  Menjou,  like  most  of  Paramount’s  fam- 
ous players,  is  getting  his  run  of  disappointing 
pictures.  It’s  fairly  funny  and  shows  him  and 
some  others  off  well,  but  if  our  patrons  are 
disappointed  the  picture  must  be  far  from  great. 
— R.  J.  Speck,  Kenwood  theatre,  Chicago,  111. — 
General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
Not  so  good  as  “Behind  the  Front”  but  a very, 
very  good  picture.  Business  below,  by  far,  the 
amount  of  the  former.  Grab  it  and  make  your- 
self some  dough.  Six  reels.- — -L.  E.  Palmer,  Post- 
ville theatre,  Postville,  la. — General  patronage. 

HOTEL  IMPERIAL:  Pola  Negri— It’s  about 
time  Pola  Negri  got  a picture  that  she  could 
make  into  a good  one.  This  picture  was  well 
photographed  and  several  patrons  thought  it  her 
best.  The  directors,  too,  should  reap  some  of  the 
glory,  for  it  seems  as  if  Stiller  goes  best  with  our 
foreign  stars. — R.  J.  Speck,  Kenwood  theatre, 
Chicago,  111. — General  patronage. 

LONDON : Dorothy  Gish — About  all  the  re- 

viewers classed  this  as  poor,  but  our  people 
seemed  to  like  it  and  we  had  a lot  of  favorable 
comment.  It  will  get  by  on  most  any  program. 
—Ben  L.  Morris,  Temple  theatre,  Bellaire,  O. — 
General  patronage. 

EAGLE  OF  THE  SEA:  Special  cast — A very 
good  sea  picture  for  a Friday  and  Saturday  night 
regular  program.  No  special,  but  clean.  Played 
January  21-22.  — A.  J.  Steggall,  Cozy  theatre, 
Fayette,  la. — General  patronage. 
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FORLORN  RIVER:  Jack  Holt — A good  clean 
picture  with  good  comedy. — A.  J.  Steggall,  Cozy 
theatre,  Fayette,  la. — General  patronage. 

FORLORN  RIVER:  Jack  Holt— 38%.  Here  is 
one  of  the  best  Zane  Grey  stories  ever  produced. 
Jack  Holt  is  well  liked  here.  Say,  Jack,  how 
about  a photo  for  the  office?  All  size  theatres 
should  run  this  picture.  Played  January  26-27. 
Six  reels.  — • Earle  J.  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

KID  BOOTS:  Eddie  Canton — 30%.  I consider 
this  one  of  the  greatest  comedy  dramas  ever 
produced.  Boost  it  to  the  skies  and  you  won’t 
be  sorry.  Cantor  is  great  and  different.  Good 
luck  to  you.  Cantor.  Played  January  31,  and 
February  1.  Six  reels. — Earle  J.  Williams,  Tivoli 
theatre,  Konxville,  111. — General  patronage. 

KID  BOOTS:  Eddie  Cantor — This  is  our  first 
of  Eddie  and  we  like  him  fine.  Would  say  he 
is  better  than  Lloyd  and  does  not  have  to  cover 
up  his  face  with  glasses  to  do  it.  Played  Janu- 
ary 31  and  February  1.  Six  reels. — A.  J.  Steg- 
gall, Cozy  theatre,  Fayette,  la. — General  patron- 
age. 

MANTRAP:  Special  cast — Clara  Bow  made 

this  picture  very  entertaining.  Our  people  like 
her,  and  the  picture  was  a good  clean  comedy 
type.  Played  January  10-11.  Eight  reels. — A.  J. 
Steggall,  Cozy  theatre,  Fayette,  la. — General  pat- 
ronage. 

THE  SHOW  OFF:  Ford  Sterling — Lois  draws 
the  crowd.  She  always  does  here.  One  old  bald 
head  says  he  would  like  to  hug  her.  The  picture 
was  fair.  It’s  funny  but  not  very  deep.  Seven 
reels. — \V.  A.  Hillhouse,  Lyric  theatre,  Glasco, 
Kan. — General  patronage. 

FASCINATING  YOUTH:  Went  over  fine.  A 
dandy  picture  that  everybody  liked  and  we  did 
very,  very  good  business  on  it.  Seven  reels. — 
L.  E.  Palmer,  Postville  theatre,  Postville,  la. — 
General  patronage. 

THAT’S  MY  BABY:  Douglas  MacLean  — A 
really  good  farce  comedy.  Seven  reels. — Giacoma 
Bros.,  Crystal  theatre.  Tombstone,  Ariz. — General 
patronage. 

THE  CANADIAN:  Thomas  Meighan  — Para- 
mount, it  seems,  has  decided  to  reward  Meighan 
by  giving  him  something  worthy  of  him.  “The 
Canadian’’  had  an  appeal  that  hit  hard,  even  to 
the  most  sophisticated. — R.  J.  Speck,  Kenwood 
theatre,  Chicago,  111. — General  patronage. 

FINE  MANNERS:  Gloria  Swanson — Can’t  say 
much  for  this  one.  Gloria  is  getting  too  old  to 
inspire  me  any  more.  Good-by  Gloria,  this  is 
my  last  one.  Played  January  17-18.  Eight  reels. 
— A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. — • 
General  patronage. 

FINE  MANNERS:  Gloria  Swanson — Best  we 
have  had  from  Gloria  for  a long  time.  Her  man- 
ners pleased  the  people  very  much.  Seven  reels. 
— W.  A.  Hillhouse,  Lyric  theatre,  Glasco,  Kan. — 
General  patronage. 

HE’S  A PRINCE:  Raymond  Griffith  — Very 
light  comedy,  below  average.  I don’t  think  Para- 
mount got  what  they  thought  they  were  going 
to  make.  Played  January  26-27.  Six  reels. — 
O.  A.  Halstead,  Cozy  theatre,  Duchesne,  Utah. — 
Small  town  patronage. 

Pro-Dis-Co 

THE  SPEEDING  VENUS:  Priscilla  Dean— 
50%.  A very  clever  program  picture  that,  if 
played  up,  will  do  some  business.  Not  big  but 
good  all  the  way  through.  Played  December  10. 
Six  reels. — G.  W.  Harttmann,  Capitol  theatre, 
North  Kansas  City,  Mo. — General  patronage. 

YOUNG  APRIL:  Bessie  Love — 15%.  More 
kingdom  rot.  While  this  was  a fairly  amusing 
picture  and  the  two  Schildkrauts  handled  their 
parts  very  well,  the  public  is  fed  up  on  this 
kind  of  junk.  They  prove  it  by  staying  away. 
Seven  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Calif. — General  patronage. 

HER  MAN  O’  WAR:  Vera  Reynolds— 30%. 
Well,  I thought  the  war  was  over,  but  it  seems 
that  the  producers  don’t  want  us  to  forget  it. 
I am  sure  that  the  public  is  sick  and  tired  of 
war  stories.  This  proved  to  be  a fairly  amusing 
little  picture,  however.  Miss  Reynolds  was  very 
ably  supported  by  William  Boyd  and  Jimmy 
Adams  furnished  the  comedy  touches  with  much 
skill.  Six  reels. — O.  B.  Junkins,  Manzanita  thea- 
tre, Carmel,  Cal. — General  patronage. 

THE  DIXIE  FLYER:  Cullen  Landis — 70%.  I 
cannot  say  that  I liked  this  one  very  much. 
Most  railroad  dramas  are  just  about  alike.  I 
did  not  fancy  the  directing  in  this  one.  It  should 
have  been  made  a better  picture.  There  are  a 
few  thrilling  moments.  Those  were  a fight  on 
flat  cars  and  the  draw  bridge.  Played  February 
5-6. — Peery  G.  Walker,  Amusu  theatre,  Statesboro, 
Ga. — General  patronage. 


THE  LAST  FRONTIER:  William  Boyd— 85%. 
Excellent  picture  of  America  in  the  making.  Just 
as  big  as  “The  Covered  Wagon,’’  figuring  from 
an  amusement-educational  standpoint.  This  pic- 
ture pulled  me  out  of  the  hole  for  this  week. 
Buffalo  Bill  and  Wild  Bill  play  exceptionally  well 
in  the  picture.  Grab  this  one.  Played  January 
28-31.  Eight  reels. — Peery  G.  Walker,  Amusu 
theatre,  Statesboro,  Ga. — General  patronage. 

ROCKING  MOON:  Special  east— 70%.  An  in- 
teresting Alaskan  story  of  a fox  farm  filmed  in 
Alaska.  Has  some  very  beautiful  scenery.1  Played 
December  28-29.  Seven  reels.  — George  Benson, 
Community  theatre,  Minneota,  Minn. — Small  town 
patronage. 

ROCKING  MOON:  Special  east— 70%.  I bought 
this  for  a novelty  on  account  of  the  blue  fox 
farm,  and  that  is  about  all  there  was.  However, 

I presume  you  could  class  it  as  an  ordinary  pro- 
gram picture  and  I imagine  that  it  pleased  about 
two-thirds  of  the  people.  Played  January  14-15. 
Seven  reels. — S.  G.  Ihde,  Photoplay  theatre,  Ash- 
land, Kan. — Small  town  patronage. 

WEST  OF  BROADWAY:  Priscilla  Dean— 85%. 
Good  entertainment  anywhere,  any  time.  Print 
excellent.  Played  January  29.  Six  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111. — General 
patronage. 

SHIPWRECKED:  Seena  Owen— 75%.  This  is 
good  picture  for  any  small  town.  Let’s  have 
more  like  them.  Played  January  29-30.  Seven 
reels. — Lena  Harper,  Wa-Pa-Co  theatre,  Water- 
vliet,  Mich. — General  patronage. 

STEEL  PREFERRED:  Special  cast— 15%.  Not 
much  to  this,  I hit  cold  weather  and  very  few 
came  out  to  see  it.  Played  January  26-27.  Seven 
reels. — Lena  Harper,  Wa-Pa-Co  theatre,  Water- 
vliet,  Mich. — General  patronage. 

THE  CLINGING  VINE:  Leatrice  Joy  — 45%. 
An  exceptionally  clever  comedy  drama.  Miss  Joy 
does  some  good  work  in  this  and  is  very  ably 
supported  by  Tom  Moore,  Snitz  Edwards  and 
Robert  Edeson.  In  the  earlier  part  of  the  picture 
the  audience  is  kept  in  a continual  state  of  gig- 
gling and  at  times  loud  laughter.  Toby  Claude 
as  the  flapper  grandma  deserves  a lot  of  praise. 
Seven  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Cal. — General  patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 
100%.  Many  said  best  they  ever  saw.  Brother 
exhibitor,  if  you  haven’t  played  it,  do  so.  Get 
Legion  boys  behind  you.  Advertise  heavy.  Print 
good.  Never  had  a stop.  Personally  never  saw 
better  picture.  A special.  Get  the  music  cue. 
Make  it  a Sunday  special.  They’ll  like  it.  Played 
January  25-26.  Bad  weather,  rainy,  freezing. — 
W.  W.  Roach,  Cozy  theatre,  Hastings,  Okla. — 
Small  town  patronage. 

THREE  FACES  EAST:  Special  cast — I am  not 
trying  to  argue  with  anybody  today,  but  when  I 
read  unfair  criticisms  on  pictures  it  makes  me 
mad.  A.  H.  Blank  played  this  one  at  the  Des 
Moines  theatre.  Des  Moines,  Balaban  and  Katz 
in  the  State  at  Minneapolis,  and  me,  I played  it 
in  my  fumigator  and  it  is  a very,  very  good 
special.  Anybody  want  to  argue?  Do  it  with  the 
big  boys  I named.  They  don’t  play  seven  per 
cent  pictures  in  their  big  houses.  Fellow  exhib- 
itors, be  fair  in  your  exhibitors  reports.  If  you 
aren’t  fair,  we  who  depend  on  your  reports  are 
going  to  be  misled. — L.  E.  Palmer,  Postville  thea- 
tre, Postville,  la. — General  patronage. 

WHISPERING  SMITH:  Special  cast— 50%.  A 
semi- western  railroad  picture,  just  fair.  Played 
February  '4-5.  Seven  reels. — Lena  Harper,  Wa- 
Pa-Co  theatre,  Watervliet,  Mich. — General  pat- 
ronage. 

CHARLEY’S  AUNT:  Sid  Chaplin— 50%.  If 
you  want  to  laugh,  just  buy  “Charley’s  Aunt.” 
The  audience  laughed  till  they  cried.  It  is  one  of 
the  best  comedy  dramas  ever  played  in  my  thea- 
tre. Played  January  19-20.  Eight  reels. — Earle 
J.  Williams,  Tivoli  theatre,  Knoxville,  111. — Gen- 
eral patronage. 

THE  SPEEDING  VENUS:  Special  cast— This 
one  was  a crackerjack.  Some  speed  and  dandy. 
Pull  of  pep  and  took  good.  All  good,  even  the 
old  guy,  and  also  the  girl  that  played  with  the 
star  was  fine. — F.  N.  Harris,  Amuse  theatre,  Hart, 
Mich. — General  patronage. 

ALMOST  A LADY:  Marie  Prevost — Now  this 
one  was  a lot  different  and  it  hit.  It  was  an 
extra  good  one  and  suited  all.  It  will  take.  Get 
it,  push  it  for  all  you’re  worth,  and  it  will  make 
good.  Boost  it. — F.  N.  Harris,  Amuse  theatre. 
Hart,  Mich. — General  patronage. 

THE  CLINGING  VINE:  Leatrice  Joy— Fair 
program  picture.  Nothing  to  rave  about,  but 
very  fair.  Well  produced.  Played  January  31 
and  February  1-2.  Six  reels. — Clark  & Edwards, 
Palace  theatre,  Ashland,  Ohio. — General  patron- 
age. 


GIGOLO:  Rod  LaRoeque — This  was  very  fine' 
and  got  the  crowds  in.  In  fact,  my  people  like 
Rod  fine  and  so  far  he  has  been  a winner  and 
takes  well.  He  is  a coming  big  star  and  I have 
used  all  the  pictures  that  he  has  made.  Used 
P.  D.  C.  ever  since  they  are  in  business.  Good 
people  to  deal  with.  Fair  and  square. — F.  N. 
Harris,  Amuse  theatre,  Hart,  Mich. — General  pat- 
ronage. 

HER  MAN  O’  WAR:  Vera  Reynolds  — Good 
picture,  suitable  in  any  house.  Good  Saturday 
attraction.  Above  average  program  picture. 
Played  February  3-4-5.  Five  reels.  — Clark  & 
Edwards,  Palace  theatre,  Ashland,  Ohio. — General 
patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 
Here  is  a great  picture ; heard  nothing  but  good 
reports  on  it.  The  picture  needs  a little  more 
advertising,  and  exhibitors,  if  you  have  not  played 
this  picture  you  had  better  get  busy  and  play. 
Also  more  of  Producers,  because  they  have  a 
wonderful  lot  of  pictures.  Played  December  15. 
Eight  reels. — D.  D.  Purcell,  Muse-U  theatre,  Cor- 
tez, Colo. — General  patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 
Another  sad  ending  spoiled  this  one,  too.  Busi- 
ness not  very  good  due  to  cold  weather.  Makes 
me  smile  to  think  that  some  one  tried  to  com- 
pare it  with  the  “Big  Parade.”  Should  and  will 
get  business.  Eight  reels. — L.  E.  Palmer,  Post- 
ville theatre,  Postville,  la. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
This  one  was  a dandy  and  suited  all.  Went  over 
big.  Everyone  said  superfine  and  the  mob  scene 
was  extra  fine,  as  was  the  boat  scene  when  the 
hobo,  man  and  woman  had  to  get  in  the  harness. 
You  will  do  well  to  play  this.  By  all  means 
boost  it  and  it  will  pay  you.  Don  t miss  it.  as  it 
is  one  of  the  big  ones. — F.  N.  Harris,  Amuse 
theatre.  Hart,  Mich. — General  patronage. 

WHISPERING  SMITH:  H.  B.  Warner— Here 
is  a dandy  western  railroad  picture.  Warner  was 
fine  in  this.  Played  December  29. — D.  D.  Purcell, 
Muse-U  theatre,  Cortez,  Colo. — General  patron- 
age. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— A 
dandy  comedy  drama.  Best  business  in  months. 
Of  course  this  title  gets  them  in.  It’s  crazy  and 
they  like  that  once  in  a while.  Miss  Prevost, 
you  are  beautiful  and  very  clever.  Seven  reels. — 
L.  E.  Palmer,  Postville  theatre,  Postville,  la. — 
General  patronage. 

SILENCE:  Special  cast — A real  picture.  Drew 
a very  good  crowd.  Don’t  any  of  you  exhibitors 
pass  this  one  up,  step  on  it  and  make  yourself 
some  dough.  It  is  a very  fine  offering.  Eight 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
la. — General  patronage. 

MEET  THE  PRINCE:  Special  east — This  one 
is  all  okay.  Get  it,  push  it,  it  will  stand  for  all 
you  can  put  behind  it.  Extra  good.  Suited  my 
people  from  a-z. — F.  N.  Harris,  Amuse  theatre. 
Hart,  Mich. — General  patronage. 

FLAME  OF  THE  YUKON:  Special  cast— This 
went  over  fine  for  me.  Some  kicked  a little  on 
the  saloon  and  dance  hall,  but  they  liked  it  any- 
way. The  scenery  was  fine.  Gold  rush  days  of 
Alaska.  Played  January  23-24.  Six  reels  — O.  A. 
Halstead,  Cozy  theatre,  Duchesne,  Utah. — Small 
town  patronage. 

Rayart 

THRILLING  YOUTH:  Billy  West— 70%.  This 
is  the  poorest  attempt  at  comedy  that  I ever  saw. 
The  prints  were  in  bad  shape,  had  to  make  three 
stops  during  the  first  showing.  Ran  it  with 
“Somebody’s  Mother”  as  a double  feature  pro- 
gram. February  6-7.  Five  reels. — Lena  Harper, 
Wa-Pa-Co  theatre,  Watervliet,  Mich. — General 
patronage. 

THE  CALL  OF  THE  KLONDIKE:  Special 
cast — 70%.  Just  a fair  picture,  will  get  by  if 
you  do  not  promise  too  much.  Played  January 
22-23.  Six  reels. — Lena  Harper,  Wa-Pa-Co  thea- 
tre, Watervliet,  Mich. — General  patronage. 

SOMEBODY’S  MOTHER:  Mary  Carr  — 70%. 
This  picture  will  get  by  if  shown  with  another 
feature  picture  as  a double  feature  program. 
Played  February  6-7.  Six  reels. — Lena  Harper, 
Wa-Pa-Co  theatre,  Watervliet,  Mich. — General  pat- 
ronage. 

SOMEBODY’S  MOTHER:  Mary  Carr  — Not 
much  good.  Did  not  draw  and  the  few  who  saw 
it  did  not  care  for  it. — G.  H.  Dennis,  Liberty 
theatre.  Weeping  Water,  Nebr. — General  patron- 
age. 

Tiffany 

COLLEGE  DAYS:  Special  cast — A thrilling 
story  of  college  life.  One  of  the  most  exciting 
football  games  ever  filmed.  Chuck  full  of  action. 
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Beauty  and  romance,  starring-  Marceline  Day  and 
a good  strong  cast  including  25  university  foot- 
ball players.  The  print  was  good  and  pleased  our 
fans  to  a farewell.  Small  town  exhibitors,  if 
you  want  to  have  enough  left  to  pay  for  the 
next  program,  try  Fontenelle.  They  will  let  you 
live.  Played  to  good  business,  January  22-23. 
Seven  reels. — Mrs.  B.  M.  Jones,  Lytton  theatre, 
Lytton,  la. — General  patronage. 

THAT  MODEL  FROM  PARIS:  Special  cast— 
Another  dandy  good  story  and  clean  and  up-to- 
date.  Pretty  settings  and  clothes  and  women  and 
chuck  full  of  good  comedy.  Just  enough  to  put 
plenty  of  pep  in  the  picture.  Featuring  Marceline 
Day  with  Bert  Lytell,  Eileen  Percy,  Ward  Crane, 
Miss  Dupont  and  many  other  good  stars.  The 
Jew,  the  cook,  and  the  freckled  faced  kid  kept 
things  roaring  with  laughter.  Anyway  it  made 
a hit  with  our  patrons.  Pleased  at  least  75  per 
cent  and  another  Fontenelle  picture  at  reason- 
able prices.  The  small  towner  is  not  the  only  one 
using  them  either.  A big  New  York  theatre 
opened  with  “April  Fool”  and  there  will  be  more 
used.  Played  January  29-30.  Seven  reels. — Mrs. 
B.  M.  Jones,  Lytton  theatre,  Lytton,  la. — General 
patronage. 

United  Artists 

THE  BLACK  PIRATE:  Douglas  Fairbanks — - 
66%.  Another  prestige  picture.  Although  I didn’t 
get  rich  running  this  one,  I am  glad  I ran  it. 
It  is  the  most  beautiful  picture  I have  ever  seen. 
The  eleven  reels  are  short,  so  it  is  not  draggy, 
although  the  story  is  rather  thin.  Where  did  that 
horse  come  from?  Played  January  17-18.  Eleven 
reels. — C.  W.  Snyder,  Opera  House,  Montour  Falls, 
N.  Y. — Small  town  patronage. 

SPARROWS:  Mary  Pickford— 78%.  I adver- 
tised this  on  the  screen  and  painted  small  signs 
to  put  on  my  paper  that  it  was  the  poorest  pic- 
ture that  Mary  ever  made.  Of  course,  this  worked 
the  way  I hoped  it  would,  and  I did  much  better 
than  my  average  Monday  and  Tuesday  business. 
However,  I did  not  make  any  money  because  I 
had  paid  too  much  for  it.  The  people  told  me 
that  they  liked  it,  but  I presume  if  I had  adver- 
tised it  big  they  would  have  kicked  on  it.  Played 
January  10-11. — S.  G.  Ihde,  Photoplay  theatre, 
Ashland,  Kan. — Small  town  patronage. 

STELLA  DALLAS:  Ronald  Colman— 68%.  A 
very  good  picture,  but  the  price  for  what  you  get 
is  way  out  of  reason.  Lost  money  on  this  one. 
Played  January  23  and  February  4-5. — Z.  E.  Good- 
ing, Palace  theatre,  Grand  Ledge,  Mich. — General 
patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
75%.  This  was  better  liked  than  “Sparrows”  but 
is  too  long.  Played  January  2-3.  Nine  reels. — - 
George  Benson,  Community  theatre,  Minneota, 
Minn. — Small  town  patronage. 

THE  BAT:  Special  cast — 80%.  Very  good 
mystery  drama.  The  film  was  very  dark  in  spots 
but  otherwise  all  right.  Louise  Fazenda  as  the 
hysterical  servant  girl  furnished  the  comedy  re- 
lief. Played  January  16-17.  Nine  reels. — George 
Benson,  Community  theatre,  Minneota,  Minn. — 
Small  town  patronage. 

GARRISON’S  FINISH,  NO  MORE  WOMEN: 

Special  cast — 80%.  Used  these  two  old  timers 
for  a double  program  and  did  a nice  business. 
Business  picked  up  on  second  night,  so  it  was 
very  evident  that  the  program  pleased.  Pictures 
are  both  too  old  to  run  by  themselves,  but  you 
can  use  them  and  make  the  people  think  they  are 
getting  a bargain  and  they  get  by  very  nicely. 
Played  January  26-27.  Six  reels. — S.  G.  Ihde, 
Photoplay  theatre,  Ashland,  Kan.  — Small  town 
patronage. 

SALLY  OF  THE  SAWDUST:  Carol  Dempster 
— 60%.  A circus  picture  that  drew  pretty  well 
and  pleased  the  crowd.  Would  consider  it  a bet- 
ter picture  for  any  night  other  than  Sunday. 

Played  January  16.  Ten  reels.  — - Wm.  Wiske, 
Community  theatre.  Red  Granite,  Wis.  — Small 
town  patronage. 

AMERICA:  Special  cast — 42%.  This  is  a won- 
derful production,  and  is  good  enough  that  I 
decided  not  to  pass  it  up,  even  if  it  is  four  or 
five  years  old.  I was  very  much  disappointed 
in  the  business  I did,  but  it  seems  that  the  gen- 
eral public  won’t  come  in  on  this  kind  of  stuff. 

Those  that  did  come  were  very  well  pleased. 

Played  January  20-21-22.  Ten  reels. — S.  G.  Ihde, 
Photoplay  theatre,  Ashland,  Kan. — Small  town 
patronage. 

THE  BLACK  PIRATE : Douglas  Fairbanks — 
This  picture  received  a lot  of  favorable  com- 
ments, and  a very  few  unfavorable  comments. 
As  one  lady,  who  seldom  attends  moving  pictures, 
said  to  me,  “That  was  a picture  well  done  but 
a little  too  blood  curdling  for  women.”  I would 
say  a very  good  picture,  although  a little  rough. 


Thanks  to  Douglas  Fairbanks,  it  was  absolutely 
clean.  Played  January  3-4-5.  Eleven  reels. — 
A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. — General 
patronage. 

LITTLE  ANNIE  ROONEY : Mary  Pickford — - 
The  picture  was  fair.  But  let  me  tell  you,  friend 
exhibitors,  lay  off  of  United  Artists ; they  will 
stick  you  every  time.  They  gave  me  a dirty  deal 
and  I hope  that  more  of  you  will  put  them  on 
the  shelf.  I am  through,  and  another  thing,  Mary 
Pickford  has  had  her  day  here.  No  one  likes 
her  any  more. — D.  D.  Purcell,  Muse-U  theatre, 
Cortez,  Colo. — General  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
A humdinger  of  a pictures,  with  smiles  and 
tears  and  something  for  all.  A good  cast.  The 
part  of  the  Jew  boy,  Abie,  is  exceptionally  well 
taken.  The  kid,  whoever  he  is,  is  a born  actor. 
Played  January  29-30.  Nine  reels. — Louis  A.  Van 
Alstyne,  Quality  theatre,  Cullom,  111.  — General 
patronage. 

Universal 

OH  BABY : Special  cast — 70%.  This  picture 
turned  out  better  than  I thought  it  would.  In 
fact  some  of  the  scenes  were  screamingly  funny. 
As  a whole  a very  pleasing  picture.  Patrons 
leave  with  a smile  and  that  is  what  we  want. 
Played  January  6-7.  Seven  reels. — Frederic  O. 
Gooch,  Lyric  theatre,  London,  Tenn. — General  pat- 
ronage. 

THE  SET  UP:  Art  Aeord — 40%.  A satisfac- 
tory Blue  Streak  western.  Used  the  same  old 
ranch  house.  My  patrons  give  it  a hand  every 
time  it’s  flashed  on  the  screen,  it’s  6uch  an  old 
friend.  Played  February  4.  Five  reels. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

THE  PERCH  OF  THE  DEVIL:  Special  cast 
— Absolutely  nothing  to  this.  Seven  reels  of 
wasted  film,  no  story  and  no  action  until  flood 
scene  in  last  reel.  If  your  patrons  can  sit  through 
this  one  they  surely  are  considerate,  and  I am 
sure  they  will  write  Uncle  Carl  and  tell  him 
what  they  think  of  it.  Seven  reels.  — H.  D. 
McChesney,  Princess  theatre,  Crandon,  Wis. — 
General  patronage. 

THE  LOVE  THIEF:  Norman  Kerry— 75%. 
Picked  on  this  old  one  with  some  misgivings  but 
it  seemed  to  please  my  patrons  exceedingly  well. 
Just  an  average  picture,  but  with  a mighty  fine 
climax  which  leaves  you  with  a good  taste  in 
your  mouth,  and  keeps  the  cash  customers  smil- 
ing. Advertise  well.  Played  January  24-25. 
Seven  reels. — Frederic  O.  Gooch,  Lyric  theatre, 
London,  Tenn. — General  patronage. 

THE  LOVE  THIEF:  Norman  Kerry  — 14%. 
Splendid  picture  of  a mythical  kingdom.  About 
like  “Graustark.”  We  had  a number  of  good 
comments  on  this  picture,  although  our  attend- 
ance was  small.  Played  January  17-18.  Seven 
reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

POKER  FACES:  Special  cast- — -90%.  The 
first  night  I almost  forgot  to  take  up  the  tickets, 
I was  so  interested  in  the  picture.  This  is  one 
of  the  best  comedies  that  Universal  has  ever 
turned  out.  Better  business  second  night  than 
the  first.  The  picture  speaks  for  itself.  Play 
two  days  by  all  means,  and  push  with  advertis- 
ing, and  you  will  not  regret  it.  Played  Janu- 
ary 20-21.  Eight  reels. — Frederic  O.  Gooch,  Lyric 
theatre,  London,  Tenn. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Francis  X.  Bush- 
man— 10%.  Good  picture  for  Sunday.  Worth  run- 
ning on  your  best  night.  It  pleased  my  patrons 
and  in  spite  of  hard  conditions  in  this  locality 
it  drew  more  than  expected.  No  record  was 
broken.  Did  not  show  any  increase  but  not  the 
fault  of  the  picture,  however.  Run  it  and  Billie 
Dove  will  more  than  please  them  if  they  come  in. 
Boost  is  sti-ong,  it  will  stand  up.  Played  Febru- 
ary 1-2.  Eight  reels. — Rudolph  Duba,  Royal  thea- 
tre, Kimball,  S.  D. — General  patronage. 

RED  HOT  LEATHER:  Jack  Hoxie— 80%.  Just 
a usual  Hoxie  western,  and  Hoxie  usually  brings 
them  in  for  me  and  satisfies  them  when  they  get 
in.  Played  January  15.  Five  reels. — Frederic  O. 
Gooch,  Lyric  theatre,  London,  Tenn.  — General 
patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— 75%. 
I would  have  picked  a different  title  but  the  pic- 
ture is  O.  K.  for  any  house,  and  we  did  a good 
business  on  it.  Universal  want  too  much  rental 
for  this  one,  and  our  net  profit  was  next  to  nil. 
Played  January  17-18.  Nine  reels. — Frederic  O. 
Gooch,  Lyric  theatre,  London,  Tenn.  — General 
patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— Very  good  northern.  Beautiful  scenery  and 
plenty  of  action.  Pleased  everyone.  Many  favor- 


able comments.  Seven  reels. — H.  D.  McChesney, 
Princess  theatre,  Crandon,  Wis. — General  patron- 
age. 

WATCH  YOUR  WIFE:  Virginia  Valli— 24%. 
The  title  was  a catchy  title  which  drew  a few 
to  see  why  they  should  watch  their  wife.  But  I 
have  been  wondering  where  they  got  any  excuse 
for  giving  it  that  name.  It  is  a domestic  quar- 
rel, a separation,  a divorce,  and  then  a re-union 
and  a happy  ending.  My  patrons  liked  it  very 
well.  I would  say  about  80  per  cent  were  pleased. 
Played  January  24-25.  Seven  reels. — W.  J.  Shoup, 
DeLuxe  theatre,  Spearville,  Kan.  — Small  town 
patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— 65%. 
Below  Hoot’s  average,  part  comedy,  part  western. 
Played  January  29.  Six  reels.  — T.  A.  Shea, 
Palace  theatre,  McGehee,  Ark. — General  patron- 
age. 

THE  RUNAWAY  EXPRESS:  Special  cast— 
50%.  A good  little  program  picture  with  the 
same  old  railroad  stuff  about  the  train  stopping 
just  before  it  goes  over  the  cliff  into  the  river. 
Played  January  12-13.  Six  reels. — G.  W.  Hartt- 
mann,  Capitol  theatre,  North  Kansas  City,  Mo. — 
General  patronage. 

LAZY  LIGHTING:  Art  Acord— 88%.  To  my 
mind  the  most  appealing  western  Art  has  ever 
made.  The  plot  was  almost  sane,  and  it  has  an 
entirely  different  twist  from  the  usual  run  of 
westerns.  I am  for  any  effort  to  get  westerns 
out  of  the  rut.  Played  January  22.  Five  reels. 
— Frederic  O.  Gooch,  Lyric  theatre,  London,  Tenn. 
— General  patronage. 

ROLLING  HOME:  Reginald  Denny — 90%. 

This  picture  was  greatly  enjoyed  by  our  patrons, 
although  some  said  Denny’s  pal  was  the  whole 
show.  Personally  I think  there  is  too  much  same- 
ness in  Denny’s  pictures. — G.  H.  Dennis,  Liberty 
theatre,  Weeping  Water,  Nebr. — General  patron- 
age. 

THE  COHENS  AND  KELLYS:  Special  cast- 
44  %.  Believe  this  took  as  well  with  our  people 
as  any  picture  in  a long  time.  We  can  fully 
understand  why  it  stands  high  both  in  the  new 
Ticker  system  and  satisfied  patrons.  Played  Janu- 
ary 14-15. — Horn  & Morgan,  Star  theatre.  Hay 
Springs,  Nebr. — Small  town  patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
50%.  Could  rate  this  very  poor  entertainment. 
Not  very  funny  and  old  material.  Denny’s  last 
few  pictures  have  been  very  poor.  I’m  glad  I 
have  no  more  to  play.  He’s  a real  star,  but  he 
must  have  stories.  Did  very  poor  at  the  box 
office.  Played  December  15-16.  Seven  reels.— 
L.  E.  Palmer,  Postville  theatre,  Postville,  la. 
— General  patronage. 

THE  BEAUTIFUL  CHEAT:  Laura  LaPlante— 
12%.  Was  expecting  better  stuff  from  Laura  than 
she  gave  us  in  this  picture.  It  failed  to  attract 
at  our  box  office.  Played  February  2-3.  Seven 
reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

SIEGE : Special  cast — 61%.  Hard  to  tell  how 
they  liked  it,  but  from  all  appearances  they  did. 
Played  December  20-21.  Eight  reels.  — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

SPORTING  LIFE:  Bert  Lytell  — 30%.  Well 
liked.  Picture  deserves  a better  title.  Zero 
weather  put  a crimp  in  the  box  office.  This  is 
a melodrama  and  Mr.  Lytell  puts  it  over  in  good 
style.  Played  January  15.  Seven  reels. — Wm. 
Wiske,  Community  theatre.  Red  Granite,  Wis. — 
Small  town  patronage. 

SPORTING  LIFE:  Bert  Lytell  — 14%.  This 
picture  had  everything  in  it  to  make  a fine  picture 
but  it  lacked  something  to  put  it  over.  It  has 
no  comedy  relief  to  it  at  all  and  perhaps  that  is 
the  reason  it  did  not  go  over.  Played  January 
21-22.  Seven  reels. — W.  J.  Shoup,  DeLuxe  thea- 
tre, Spearville,  Kan. — Small  town  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— 85%.  A 
very  clever  picture.  In  fact,  his  best  for  a long 
time.  He  shows  that  he  can  make  as  clever  a 
Western  comedy  as  there  are  on  the  market.  Hoot 
is  in  a class  by  himself  with  that  famous  smile 
of  his.  Say,  Hoot,  that  ought  to  be  good  enough 
for  a picture.  What  do  you  6ay?  Played  Janu- 
ary 29.  Seven  reels. — G.  W.  Harttmann,  Capitol 
theatre.  North  Kansas  City,  Mo. — General  pat- 
ronage. 

WILD  HORSE  STAMPEDE:  Jack  Hoxie— 7%. 
Nice  little  Western.  Hoxie  must  have  been  played 
here  too  close  after  another,  as  he  does  not  have 
any  drawing  power  at  all.  Picture  good.  Played 
January  18-19.  Five  reels. — Rudolph  Duba,  Royal 
theatre,  Kimball,  S.  D.— General  patronage. 

THE  STILL  ALARM:  Helen  Chadwick— 78%. 
Very  good  fire  story.  Has  some  impossible  stuff 
in  it  and  a few  things  that  are  absolutely  absurd, 
such  as  a fire  chief  taking  his  men  into  a burn- 


EXHIBITORS  HERALD 


63 


February  19,  1927 


ing  building  and  getting  trapped  by  fire,  and  the 
big  fight  with  smoke  and  flames  all  around  two 
fighters.  Outside  of  that  it  is  okay.  Played 
January  28-29.  Eight  reels. — S.  G.  Ihde,  Photo- 
play theatre,  Ashland,  Kan. — Small  town  patron- 
age. 

LOOKING  FOR  TROUBLE:  Jack  Hoxie— 15%. 
Patrons  who  saw  this  one  pronounced  it  good, 
but  few  saw  it.  Some  fine  shots  of  the  timber 
and  mountains.  Also  last  reel  shows  some  action. 
It  is  on  a par  with  Hoxie’s  other  pictures  and 
may  be  a little  better  than  most  of  his.  Played 
January  14-15.  Five  short  reels. — W.  J.  Shoup, 
DeLuxe  theatre,  Spearville,  Kan. — Small  town  pat- 
ronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
95%.  This  is  one  of  Hoot’s  best.  Plenty  of  com- 
edy and  action. — G.  H.  Dennis,  Liberty  theatre. 
Weeping  Water,  Nebr. — General  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son— 95%.  It  is  one  of  Hoot’s  pictures  alright. 
Hoot  is  always  good  here.  My  best  bet  on  Satur- 
day night.  They  ask  me  all  the  time,  when  are 
you  showing  Hoot  again.  Played  December  18. 
Six  reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — 65%.  This  is  a good  one  and  I had  a 
better  crowd  the  second  night  than  the  first,  but 
Denny  won’t  draw  for  me.  Played  December 
27-28.  Seven  reels. — Aubrey  Swearingen,  Cres- 
cent theatre,  Woodville,  Tex. — General  patronage. 

THE  CHEERFUL  FRAUD:  Reginald  Denny — 
Patrons  can’t  help  but  feel  good  when  that  young 
man  in  bad,  Reggy  Denny,  appears.  Perhaps  he 
is  not  a great  comedian,  but  since  he  always 
satisfies,  why  worry ! This  picture  is  one  of  the 
best  of  the  Denny’s  for  it  pleased  everyone. — 
R.  J.  Speck,  Kenwood  theatre,  Chicago,  111. — Gen- 
eral patronage. 

THE  YELLOW  BACK:  Fred  Humes— Here  is 
a very  good  one  for  this  star  but  my  people  do 
not  care  for  him  at  all.  But  in  this  one  he  did 
very  well.  Just  fair. — F.  N.  Harris,  Amuse  thea- 
tre, Hart,  Mich. — General  patronage. 

OH  BABY : Special  cast — Pretty  clever  farce 
comedy  that  keeps  them  laughing  all  the  way. 
The  midget  comedian  made  a wonderful  girl. 
Madge  Kennedy  and  Flora  Finch  are  in  this  very 
much.  About  as  good  a farce  comedy  as  you 
would  want.  — Ben  L.  Morris,  Temple  theatre, 
Bellaire,  O. — General  patronage. 

THE  MAN  FROM  THE  WEST:  Art  Acord— 
This  star  does  not  take  as  a rule  with  my  people. 
He  is  too  much  of  a grandstand  player.  He  has 
a fine  horse  and  dog,  but  he  is  too  much  on  the 
fold-up-his-arms  and  say-look-at-me-I-am-a-big- 
one.  He  does  not  take  ; in  this  one  he  was  fine. 
— F.  N.  Harris,  Amuse  theatre,  Hart,  Mich. — - 
General  patronage. 

THE  RUNAWAY  EXPRESS:  Special  cast— 
This  one  is  different  and  a dandy.  Will  suit  all, 
as  it  has  the  pep  in  it,  and  in  fact  all  of 
Universals  are  good. — F.  N.  Harris,  Amuse  thea- 
tre, Hai't,  Mich. — General  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Dougherty 
— A good  clean  picture  for  a regular  program. — 
A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. — General 
patronage. 

ROLLING  HOME:  Reginald  Denny  — Would 
rate  this  as  just  a fair  program  picture.  Ben 
Hendricks,  Jr.,  furnishes  a good  amount  of  the 
comedy  parts.  Marion  Nixon  doesn’t  have  any- 
thing to  do.  Denny  is  silly  at  times  and  the 
picture  is  too  long.  It  drags  at  times  and  should 
have  been  in  about  five  or  six  reels.  Played 
February  3.  Seven  reels. — W.  T.  Davis  & Son, 
Rialto  theatre,  Sharon,  Wis. 

THE  MIDNIGHT  SUN:  Laura  LaPlante — A 
good  picture,  but  not  the  special  they  would  have 
you  believe.  It  should  have  been  bought  for  just 
half  what  I paid  for  it.  Nine  reels. — A.  J.  Steg- 
gall, Cozy  theatre,  Fayette,  la. — General  patron- 
age. 

THE  BUCKAROO  KID:  Hoot  Gibson— A very 
good  Gibson  picture.  Played  January  14-15.  Six 
reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. 
— General  patronage. 

HIS  PEOPLE:  Special  east — This  is  as  good 
a picture  as  I ever  showed.  Most  pleased  audi- 
ence I ever  had.  Lights  went  out  and  we  had 
to  wait  an  hour  for  them  to  go  on.  Nine  reels. 
— W.  A.  Hillhouse,  Lyric  theatre,  Glasco,  Kan. 
— General  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Special 
cast — When  Edward  Everett  Horton  gets  a break 
we  get  a good  picture.  It  seems  about  time  that 
he  got  one.  However,  a fair  comedy  is  always 
assured  of  a few  supporters. — R.  J.  Speck,  Ken- 
wood theatre,  Chicago,  III. — General  patronage. 

THE  TEASER:  Laura  LaPlante — My  first  with 
this  star  in  a long  time.  Acting  of  Miss  LaPlante 


very  good,  appearance  very  pleasing.  Satisfactory 
offering  for  regular  program.  Direction  and  set- 
tings good.  Played  January  30.  Six  reels. — E. 
Greenhalgh,  Greenhalgh  theatre,  Herron,  Utah. — 
General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— Here 
was  a good  one,  as  all  of  them  are.  Good,  but 
some  a little  better  than  others.  This  one  is  a 
dandy.  Boost  it  and  you  will  make  good. — 
F.  N.  Harris,  Amuse  theatre.  Hart,  Mich. — Gen- 
eral patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry— 
A good  Western.  Pleased  Western  fans  on  Satur- 
day night.  Seven  reels. — W.  A.  Hillhouse,  Lyric 
theatre,  Glasco,  Kan. — General  patronage. 

WHERE  WAS  I : Reginald  Denny  — This  is 
about  the  best  one  I have  had  from  Denny.  Lots 
of  laughs  in  it  and  should  please  everyone.  Played 
January  30-31.  Eight  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 
ronage. 

WHERE  WAS  I:  Reginald  Denny — A good 
program  pictui-e,  not  as  good  as  some  of  Denny’s 
pictures  I have  run. — D.  D.  Purcell,  Muse-U  the- 
atre, Cortez,  Colo. — General  patronage. 

SPOOK  RANCH:  Hoot  Gibson — Pretty  good 
Hoot  picture.  Considerable  comedy  in  it  supplied 
by  the  shine.  Played  December  25.  Six  reels. — 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— Small  town  patronage. 

Warner  Brothers 

THE  FIGHTING  EDGE:  Special  cast— 60%. 
Story  of  U.  S.  secret-service  on  the  Mexican  bor- 
der. A thrilling  picture,  with  Heine  Conklin 
supplying  the  comedy.  Played  January  21-22. 
Seven  reels. — George  Benson,  Community  theatre, 
Minneota,  Minn. — Small  town  patronage. 

FINGER  PRINTS:  Special  cast — This  picture 
was  subtle  in  points,  and  then  again  it  was  as 
subtle  as  a ton  of  bricks.  This  wild,  weird,  and 
disconnected  comedy  did  not  please  so  many  of 
the  folks.  Louise  Fazenda  was  not  bad,  but 
Warners  will  have  a hard  time  finding  pictures’ 
for  her,  we  should  say. — R.  J.  Speck,  Kenwood 
theatre,  Chicago,  111. — General  patronage. 

SATAN  IN  SABLES:  Lowell  Sherman— 61%. 
This  was  a good  picture.  If  you  get  them  in 
they  will  enjoy  it.  Pauline  Garon  did  fine  in  her 
role.  Played  January  22.  Seven  reels. — Mrs. 
H.  J.  Green,  Gem  theatre,  Greenriver,  Utah.— 
General  patronage. 

HELL  BENT  FER  HEAVEN:  Patsy  Ruth 

Miller — 40%.  Played  this  with  a double  program 
and  pleased  fairly  well.  Don’t  play  this  alone,  as 
you  are  sure  to  lose  your  shirt.  Played  November 
17-18. — George  Khattar,  Khattar’s  theatre,  Sidney, 
N.  S.,  Canada. — General  patronage. 

HELL  BENT  FER  HEAVEN:  Patsy  Ruth 

Miller — 10%.  A very  strong  picture.  I called  it 
entertainment.  Satisfied  about  50  per.  cent.  A 
wonderful  flood  scene.  Played  January  19. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 

FOOTLOOSE  WIDOWS:  Louise  Fazenda— 
10%.  A fairly  good  comedy  but  Warner’s  pic- 
tures fail  to  get  the  business  lately.  Played 
January  24-25.  Seven  reels. — H.  Pfeiffer,  Chilton 
theatre,  Chilton,  Wis. — Small  town  patronage. 

BELOW  THE  LINE:  Rin  Tin  Tin— 75%.  Fair 
picture  that  pulled  them  in.  Played  December  31- 
January  1. — Roy  Culley,  Pastime  theatre.  Medicine 
Lodge,  Kan. — Small  town  patronage. 

THE  MAN  UPSTAIRS:  Monte  Blue— 25%. 
Only  a fair  program  picture.  Played  January  15. 
Seven  reels. — R.  Pfeiffer,  Princess  theatre,  Chil- 
ton, Wis. — Small  town  patronage. 

ROSE  OF  THE  WORLD:  Patsy  Ruth  Miller— 
30%.  A lemon  if  there  ever  was  one.  Heard 
more  knocks  on  this  than  on  any  picture  we’ve 
played  in  the  last  two  years.  Played  January  5-6. 
Seven  reels. — George  Khattar,  Khattar’s  theatre, 
Sidney,  N.  S.,  Canada. — General  patronage. 

THE  THIRD  DEGREE:  Dolores  Costello— A 
very  satisfactory  picture  for  my  small  town.  It 
drew  well  and  sent  everyone  home  talking  about 
it.  Will  stand  extra  advertising.  Played  Jan- 
uary 9-10. — C.  T.  Dewey,  Dewey  theatre,  White 
Salmon,  Wash. — Small  town  patronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— Used 
as  midnight  show  New  Years  Eve  and  made 
money.  Lots  of  good  comments. — Roy  Culley, 
Pastime  theatre,  Medicine  Lodge,  Kan. — Small 
town  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
This  hasn’t  got  as  much  dog  in  it  as  most  of 
his  pictures,  but  it  is  far  superior  to  most  of 
his  older  releases.  Whether  you  like  dog  pic- 
tures or  not,  you  will  enjoy  this  one.  Six 
reels. — H.  M.  Face  & Sons,  Star  theatre,  Nash- 
ville, Mich. — Small  town  patronage. 


State  Rights 

BATTLING  BUDDY:  Buddy  Roosevelt— 62%. 
Extra  fine  little  comedy  western.  They  laughed 
and  were  pleased.  Nuff  sed.  Five  reels. — H.  C. 
Mauler,  Liberty  theatre,  Pleasanton,  Neb. — Small 
town  patronage. 

THE  EARLY  BIRD:  Johnny  Hines— 58%.  This 
picture  is  sure  a wow.  They  laughed  and  laughed, 
then  laughed  some  more.  I believe  it  was  as  good 
as  “Charley’s  Aunt.”  At  any  rate,  it  brought 
as  many  laughs.  Play  it  by  all  means.  Business 
could  have  been  better  but  poor  crops  don’t  help 
any.  Played  January  28-29.  Seven  reels. — H.  C. 
Mauler,  Liberty  theatre,  Pleasanton,  Neb. — Small 
town  patronage. 

JEWELS  OF  DESIRE:  Special  cast— It’s  cer- 
tainly too  bad  Hal  Roach  can’t  sign  Miss  Dean, 
anything  to  keep  her  out  of  such  terrible  pictures. 
The  unfortunate  patrons  who  walked  in  on  this 
picture  walked  out  with  tighter  pocketbooks  than 
ever. — R.  J.  Speck,  Kenwood  theatre,  Chicago,  111. 
General  patronage. 

A LOST  TRAIL:  A1  Hoxie — 63%.  Very  good 
action  western.  All  seemed  to  be  well  pleased. 
Nice  for  one  day.  Played  February  2.  Five 
reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
Tenn. — Small  town  patronage. 

MY  NEIGHBOR’S  WIFE:  Tom  Santschi— 
Would  class  it  off-hand  as  the  world’s  worst 
motion  picture.  The  most  stupid  inanity  ever 
put  on  the  screen.  Even  the  kids  razzed  it.  If 
James  Oliver  Curwood,  author  of  the  story,  ever 
saw  the  picture  he  surely  would  beat  it  for  his 
North  woods  and  bury  himself.  Played  January 
15-16. — Louis  A.  Van  Alstyne,  Quality  theatre, 
Cullom,  111. — General  patronage. 

ONE  OF  THE  BRAVEST:  Ralph  Lewis— 20%. 
A better  picture  than  the  percentage  shows. 
Played  January  26. — Z.  E.  Gooding,  Palace  thea- 
tre, Grand  Ledge,  Mich. — General  patronage. 

POT  LUCK  PARDS:  Pete  Morrison— 50%.  A 
very  good  Western  that  has  good  comedy  through- 
out the  picture.  Played  January  14-15.  Five 
reels. — H.  C.  Mauler,  Liberty  theatre,  Pleasanton, 
Neb. — Small  town  patronage. 

SON  OF  SONTAG:  Jack  Meehan — A very  good 
program  picture.  Played  January  31.  Five  reels. 
— E.  A.  Armistead,  Lyric  theatre,  Easley,  S.  C. 
— General  patronage. 

THE  SPEED  DEMON : Kenneth  McDonald — • 
33%.  Just  a fair  picture.  Pleased  a few.  Prog- 
ress sure  don’t  put  out  very  good  pictures,  but 
this  is  better  than  some  I have  played.  Played 
January  21-22.  Five  reels. — Earle  J.  Williams, 
Tivoli  theatre,  Knoxville,  111. — General  patronage. 

THROUGH  THICK  AND  THIN:  William  Fair- 
banks— 50%.  A pretty  good  program  picture. 
Did  not  see  it  but  the  reports  were  pleasing. 
Played  January  29.  Seven  reels. — F.  H.  Whitted, 
Glendale  theatre,  Glen  wood.  Ark. — Small  town 
patronage. 

Serials 

FIGHTING  WITH  BUFFALO  BILL:  (Uni- 
versal.) A good  Western  serial  although  not 
holding  up  like  it  should.  It  is  good  if  you  can 
get  them  in  for  it.  Two  reels. — G.  W.  Hartt- 
mann,  Capitol  theatre,  North  Kansas  City,  Mo. 
— General  patronage. 

THE  GREEN  ARCHER:  (Pathe.)  Special  cast 
— This  is  one  more  Jim  Dandy  serial.  There  is 
enough  action  and  mystery  to  please  even  Sher- 
lock Holmes,  and  my  patrons  are  sure  keeping 
up  with  it.  Every  one  wants  to  know  who  “The 
Green  Archer”  is,  so  do  I.  Buy  it ; advertise  it. 
Then  thank  Pathe  and  me.  Ten  chapters.— 
Frederic  O.  Gooch,  Lyric  theatre,  London,  Tenn. 
— General  patronage. 

THE  GREEN  ARCHER:  (Pathe.)  Allene  Ray 
— This  is  the  best  serial  produced  in  a long  time 
and  kept  them  coming  here,  besides  causing  a 
lot  of  talk.  Thanks,  Pathe,  for  putting  out 
such  a good  one.  Ten  chapters. — M.  A.  Man- 
ning, Opera  House,  Baldwin,  Wis. — Small  town 
patronage. 

THE  GREEN  ARCHER:  (Pathe.)  A fine  serial. 
Increased  our  business  with  these.  Two  reels. — 
Z.  E.  Gooding,  Palace  theatre,  Grand  Ledge, 
Mich. — General  patronage. 

SNOWED  IN:  (Pathe.)  Allene  Ray— Believe 
this  held  the  interest  as  well  as  any  serial  we 
have  had  in  some  time.  The  real  identity  of 
the  characters  was  not  known  by  practically  any 
one  until  the  end.  Ten  chapters. — Horn  & Mor- 
gan, Star  theatre.  Hay  Springs,  Neb. — Small 
town  patronage. 


64 


EXHIBITORS  HERALD 


February  19,  1927 


Short  Features 

EDUCATIONAL 

BABY  BLUES:  A very  good  comedy,  but  we 
had  a bum  print.  Two  reels. — Wm.  Wiske,  Com- 
munity theatre,  Red  Granite,  Wis. — Small  town 
patronage. 

BATCHELOR  BLUES:  Very  good.  Two  reels. 
— R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — - 
General  patronage. 

BELOW  ZERO:  A Northern  scene  that  con- 
tains considerable  entertainment  and  will  please. 
Something  different  in  the  comedy  line.  Two 
reels. — Wm.  Wiske,  Community  theatre.  Red 
Granite,  Wis. — Small  town  patronage. 

DON’T  FAIL:  Just  fair.  I can’t  see  one  reel 
comedies,  but  farmer  owners  could.  One  reel. — 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. 
— General  patronage. 

DRAGON  ALLEY:  A very  good  slapstick  com- 
edy. Two  reels. — Wm.  Wiske,  Community  thea- 
tre, Red  Granite,  Wis. — Small  town  patronage. 

DUMMY  LOVE:  Bobby  Vernon — About  an  av- 
erage. Nothing  to  laugh  about.  Two  reels. — 
T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. — Gen- 
eral patronage. 

DYNAMITE  DOGGIE : A little  slow  in  spots, 
but  will  get  by  very  nicely.  Two  reels. — Wm. 
Wiske,  Community  theatre.  Red  Granite,  Wis. — - 
Small  town  patronage. 

FELIX:  I have  found  these  the  best  one  reel 
comedy  of  any  I have  had.  The  kiddies  sure 
like  them.  One  reel. — W.  T.  Biggs,  Cozy  thea- 
tre, Anita,  la. — General  patronage. 

GOING  CRAZY : Not  much  of  a comedy  in 
this  one.  Two  reels. — W.  J.  Shoup,  DeLuxe  thea- 
tre, Spearville,  Kan. — Small  town  patronage. 

HELLO  HOLLYWOOD:  Another  rib  tickler 
from  Educational.  Keep  it  up.  Educational,  and 
I’ll  continue  to  use  your  pictures.  Two  reels. — - 
W.  J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. 
- — Small  town  patronage. 

JONAH  JONES:  Lloyd  Hamilton — A good 
comedy,  but  I ran  the  same  thing  two  years  ago 
under  another  name.  Two  reels. — Earle  J.  Wil- 
liams, Tivoli  theatre,  Knoxville,  111. — General  pat- 
ronage. 

KID  SPEED:  Larry  Semon — A good  comedy; 
book  it.  Two  reels. — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 

LIGHTHOUSE  KEEPING:  Just  a comedy. 
Two  reels. — Z.  E.  Gooding,  Palace  theatre.  Grand 
Ledge,  Mich. — General  patronage. 

LOW  TIDE : Red  Jones  of  the  K.  C.  exchange 
wrote  me  that  he  personally  selected  this  com- 
edy for  me,  as  he  wanted  me  to  have  a good 
one,  and  believe  me  he  is  some  selector.  Sorry 
we  did  not  have  a crowd  to  enjoy  this  comedy, 
but  too  much  basketball  is  killing  our  business. 
Two  reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spear- 
ville, Kan. — Small  town  patronage. 

MY  SWEEDIE : Neal  Burns— Why  speak  of 
unpleasant  things?  Two  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patron- 
age. 

TEACHER,  TEACHER:  Lloyd  Hamilton— Not 
up  to  his  standard.  A lot  of  hokum  used  in  it 
about  the  old  school  days.  Two  reels. — G.  W. 
Harttmann,  Capitol  theatre.  North  Kansas  City, 
Mo. — General  patronage. 

’TIL  WE  EAT  AGAIN:  Bobby  Vernon— A very 
good  comedy.  Two  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel  Cal. — General  patronage. 

TOPSY  TURVEY  TRAVEL:  Hodge  Podge- 
Just  fair.  I can’t  see  these  for  entertainment. 
One  reel.- — Earle  J.  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

WHOA  EMMA:  Jimmy  Adams — The  poorest 
comedy  I ever  got  from  Educational ; had  98 
patches  in  the  first  reel.  "Whoa  Emma”  is  right. 
Two  reels. — Lena  Harper,  Wa-Pa-Co  theatre, 
Watervliet,  Mich. — General  patronage. 

COLUMBIA 

THE  GOLDEN  GIFT:  A Castle  Color  film 
showing  the  start  of  oranges  and  follows  them 
up  to  the  present  day.  An  interesting  reel. 
One  reel. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

TEE  FOR  FORE : A1  Alt — Lots  of  laughs  in 
last  reel.  Two  reels. — Mrs.  Hulda  J.  Green. 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

FILM  BOOKING  OFFICES 

ADVENTURES  OF  MAZIE : Alberta  Vaughn 
— This  is  No.  5,  entitled  "So’s  our  Old  Man.”  It 
is  good,  although  not  as  good  as  the  first  four 
of  the  series.  However,  it  is  still  a good  com- 


edy. Two  reek. — W.  T.  Davis  & Son,  Rialto 
theatre,  Sharon,  Wis. — General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 
— These  please  about  as  near  90  per  cent  as  any 
we  can  buy.  Two  reels. — Z.  E.  Gooding,  Palace 
theatre,  Grand  Ledge,  Mich. — General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 
— These  comedies  are  good.  They  are  a little  old 
and  I was  afraid  my  patrons  would  not  like 
them,  but  they  do.  Two  reels. — Aubrey  Swear- 
ingen, Crescent  theatre,  Woodville,  Tex. — General 
patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— I have 
shown  two  episodes  of  this  series  and  they  are 
getting  mighty  interesting.  They  help  keep  the 
crowd  coming. — J.  D.  Hall,  Legion  theatre,  Gann 
Valley,  S.  D. — General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— "Plane 
Jane.”  Good  and  that’s  all  we  can  say.  If  we 
satisfy  our  patrons,  then  it’s  something  unusual, 
and  we  did  this  time.  Two  reels. — Rudolph  Duba, 
Royal  theatre,  Kimball,  S.  D. — General  patron- 
age. 

FIGHTING  HEARTS:  Alberta  Vaughn— “Sock 
Me  To  Sleep.”  Good  fake  prizefight  in  this  one 
and  had  everybody  laughing.  Must  have  been 
good.  Two  reels. — Rudolph  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

A FRATERNITY  MIX  UP:  I have  found 
F.  B.  O.  to  be  good  on  comedies.  If  they  have 
any  bad  ones  I haven’t  gotten  them,  although  I 
haven’t  played  them  all,  but  this  one  was  good. 
Two  reels. — Aubrey  Swearingen.  Crescent  thea- 
tre, Woodville,  Tex. — General  patronage. 

HURRICANE:  Good  comedy,  got  lots  of 

laughs.  Two  reels. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

MANY  A SLIP:  Charley  Bowers — Bought  this 
for  a scream,  but  got  stung  on  it.  It  is  not 
much  for  laughs,  at  least  our  patrons  did  not 
respond.  Two  reels. — W.  J.  Shoup,  DeLuxe  thea- 
tre, Spearville,  Kan. — Small  town  patronage. 

FOX 

BABES  IN  THE  JUNGLE:  If  there  is  any 
entertainment  value  in  those  our  people  are  too 
dumb  to  see  it.  Two  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — -General  patronage. 

JERRY  THE  GIANT:  A very  clever  comedy 
that  went  over  fine.  Two  reels. — G.  W.  Hartt- 
mann, Capitol  theatre,  North  Kansas  City,  Mo. 
— General  patronage. 

LICKPENNY  LOVER:  Imperial— Just  fair; 
that’s  all.  Nothing  to  rave  about.  Two  reels. — - 
Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. — - 
General  patronage. 

MADAME  DYNAMITE:  Very  poor;  in  fact, 
worst  two  reel  comedy  I have  ever  played.  Two 
reels. — G.  W.  Harttmann,  Capitol  theatre,  North 
Kansas  City,  Mo. — General  patronage. 

MARRY  MONTH  OF  MAY:  If  Fox  ships  you 
this  comedy,  do  your  audience  a favor  and  don’t 
show  it.  Send  it  back.  Not  even  a grin  in  it. 
Played  January  16-17. — W.  W.  Roach,  Cozy  thea- 
tre, Hastings,  Okla. — Small  town  patronage. 

NAPOLEON  JR.:  Jerry — A comedy  that  will 
be  hard  to  beat  by  any  one  producing  kid  or 
animal  comedies.  Two  reels. — G.  W.  Harttmann, 
Capitol  theatre,  North  Kansas  City,  Mo. — Gen- 
eral patronage. 

PATHE 

BOUNCER:  A poor  comedy.  Pathe’s  prints 
are  terrible.  I examined  every  film  and  there’s 
one  always  poor.  One  reel. — Earle  J.  Williams, 
Tivoli  theatre,  Knoxville,  111. — General  patron- 
age. 

BURIED  TREASURE:  Our  Gang— A good 
comedy,  draws  the  kids,  and  pleases  all.  Two 
reels. — Earle  J.  Williams,  Tivoli  theatre,  Knox- 
ville, 111. — General  patronage. 

DOG  DAYS:  Our  Gang — Good  comedy.  Two 
reels. — Z.  E.  Gooding,  Palace  theatre,  Grand 
Ledge,  Mich. — General  patronage. 

DON  KEY : One  exhibitor  commented  on  this 
picture  a short  time  ago,  and  said  it  was  ter- 
rible. That  word  “terrible”  caused  me  to  ask 
the  exchange  to  cancel  that  comedy.  They  wrote 
back  that  it  was  good,  and  it  was  good ; enough 
said.  Two  reels. — A.  J.  Steggall,  Cozy  theatre, 
Fayette,  la. — General  patronage. 

FULLY  INSURED:  Fair;  can’t  say  much. 
One  reel. — Z.  E.  Gooding,  Palace  theatre.  Grand 
Ledge,  Mich. — General  patronage. 

HIS  WOODEN  WEDDING:  Our  Gang- 
Bought  fairly  new  comedies,  but  have  been  booked 
with  old  ones.  Comedy  comments  rotten.  Print 
also  rotten  and  without  title.  If  this  is  their 
best,  we  will  soon  have  failed.  Two  reels. — 
Peery  G.  Walker,  Amusu  theatre,  Statesboro,  Ga. 
— General  patronage. 


THE  HOUSE  WITHOUT  A KEY:  Allene  Ray 
— I am  on  the  sixth  episode  and  holding  up  well 
during  the  hard-to-get-them-in  holidays.  Two 
reels. — G.  W.  Harttmann,  Capitol  theatre.  North 
Kansas  City,  Mo. — -General  patronage. 

ISN’T  LOVE  CUCKOO:  A fair  two  reeler  that 
has  a few  laughs  in  it.  Two  reels. — G.  W.  Hartt- 
mann, Capitol  theatre.  North  Kansas  City,  Mo.— 
General  patronage. 

JUNGLE  SPORTS:  These  Fables  seem  to 
please  the  grown-ups  as  well  as  the  kids.  One 
reel. — Earle  J.  Williams,  Tivoli  theatre,  Knox- 
ville, 111. — General  patronage. 

LONG  PANTS:  Real  good.  Two  reels. — Z.  E. 
Gooding,  Palace  theatre,  Grand  Ledge,  Mich. — 
General  patronage. 

MAMMA  BEHAVE : Charles  Chase — If  this 
baby  gets  any  better  I don’t  know  what  the  rest 
of  the  comedy  producers  will  do  to  keep  up  with 
him.  Not  a dull  moment  in  two  reels. — H.  E. 
Patrick,  Palace  theatre,  North  Rose,  N.  Y. — 
General  patronage. 

MEET  MY  GIRL:  Ralph  Graves — The  moss 
covered  bucket  still  hangs  in  the  well  and  that 
is  where  this  comedy  should  be ; it’s  moss  cov- 
ered too.  As  a comedian  Ralph  Graves  is  a joke. 
He  couldn’t  be  funny  if  he  tried.  Two  reels. — - 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Cal. — 
General  patronage. 

ON  GUARD : Cullen  Landis — Just  started  this, 
but  it  looks  like  a winner  to  me,  as  it  has  action 
and  plenty  of  mystery.  Two  reels. — G.  W.  Hartt- 
mann, Capital  theatre.  North  Kansas  City,  Mo. 
— General  -patronage. 

PATHE  COMEDIES : I just  want  to  say  this 
to  brother  exhibitors : These  comedies  are  a lot 
better  this  year  than  in  the  past.  Try  them. — - 
F .N.  Harris,  Amuse  theatre.  Hart,  Mich. — Gen- 
eral patronage. 

SCARED  STIFF:  Clyde  Cook— Wonderful  trick 
work  puts  this  over  with  a bang.  Two  reels. — - 
G.  W.  Harttmann,  Capitol  theatre:  North  Kan- 
sas City,  Mo. — General  patronage. 

SPANKING  BREEZES:  Slapstick  that  prob- 
ably a few  kids  will  whistle  at.  Two  reels. — 
T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. — Gen- 
eral patronage. 

THUNDERING  FLEAS:  Our  Gang— Not  as 
good  as  some  I have  shown.  The  last  scene, 
where  the  statue  came  to  life,  due  to  fleas,  got 
about  the  only  laugh.  Two  reels. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

UNIVERSAL 

ACCIDENTS  CAN  HAPPEN:  A good  comedy 
from  Universal,  which  is  an  unusual  thing,  as 
their  comedies  have  not  been  ringing  the  bell,  but 
this  one  was  good.  Two  reels. — W.  J.  Shoup, 
DeLuxe  theatre,  Spearville,  Kan. — Small  town 
patronage. 

AFTER  A REPUTATION:  Edna  Marion— 
When  the  present  contract  with  Universal  is 
completed  I am  bidding  them  farewell,  because 
of  the  condition  of  their  prints  out  of  K.  C. 
Have  received  a number  of  prints  that  were  in 
terrible  condition.  Two  short  reels. — W.  J.  Shoup, 
DeLuxe  theatre,  Spearville,  Kan. — Small  town 
patronage. 

ANDY  TAKES  A FLYER:  Joe  Murphy— Not 
as  good  as  some  of  the  other  Gumps.  Did  not 
register  the  laughs  that  the  general  run  of  these 
comedies  do.  Two  reels. — Wm.  Wiske,  Commun- 
ity theatre.  Red  Granite,  Wis. — Small  town  pat- 
ronage. 

BUSTER’S  BUST  UP:  This  was  not  as  good 
as  the  other  Buster  Brown  comedies,  but  at  that 
it  was  an  average  good  two  reeler. — W.  J.  Shoup, 
DeLuxe  theatre,  Spearville,  Kan. — Small  town 
patronage. 

BUSTER’S  PRIZE  WINNER:  None  of  these 
comedies  pleased  here,  and  neither  did  this  one. 
It’s  a punk  one.  Got  two  more  to  play  and  I 
sure  will  be  glad  when  they  are  gone.  Two 
reels. — Rudolph  Duba,  Royal  theatre,  Kimball, 
S.  D. — General  patronage. 

HER  LUCKY  LEAP:  Wanda  Wiley— This 
might  have  been  a good  two  reel  comedy  when 
it  was  all  together,  but  guess  the  exchange  was 
short  on  some  other  exhibitor’s  program  and 
borrowed  some  of  this  comedy  to  fill  his  order. 
Anyway  we  didn’t  get  it  all.  When  my  present 
contract  with  Universal  runs  out  I am  looking 
elsewhere  for  pictures  where  I can  get  good 
prints.  Two  very  short  reels. — W.  J.  Shoup, 
DeLuxe  theatre,  Spearville,  Kan. — Small  town 
patronage. 

JANE’S  INHERITANCE:  Wanda  Wiley- 
Dandy  comedy  which  finished  with  a bang  of  a 
laugh  and  everything  was  lovely.  Two  reels.— 
Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 
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LOCO  LUCK:  Art  Acord — A fair  Western 
that  pleased  my  Western  fans.  Good  for  Satur- 
day showing.  Played  January  29.  Five  reels. — • 
E.  A.  Armistead,  Lyric  theatre,  Easley,  S.  C. — 
General  patronage. 

LOVE’S  HURDLE:  Junk  is  all  I can  say. 
Bought  1926-27  Excuse  Maker  series  and  they  sent 
me  one  that  I ran  two  years  ago  out  of  1924 
series,  so  that’s  the  way  they  treat  a small  town 
Western  fellow.  From  the  Sioux  Falls  exchange. 
Two  reels. — Rudolph  Duba,  Royal  theatre,  Kim- 
ball, S.  D. — General  patronage. 

MIXED  BRIDES:  Wanda  Wiley— Why  will 
they  put  Wanda  in  stuff  like  this?  Why  don’t 
they  give  her  a chance  in  a feature  picture  where 
she  could  play  to  advantage  ? Two  reels. — W.  T. 
Davis  & Son,  Rialto  theatre,  Sharon,  Wis. — 
General  patronage. 

NEWLYWED’S  BABY;  LET  GEORGE  DO  IT; 
BUSTER  BROWN,  JANE:  Here  this  year  are 
comedies  that  are  fine,  and  suit  the  people  all 
the  time.  We  think  they  are  great.  Come  and 
bring  more  of  them.  That  is  what  they  tell  me. 
— F.  N.  Harris,  Amuse  theatre,  Hart,  Mich. — - 
General  patronage. 

NEWLYWED’S  NEIGHBORS:  Snookums— 

Snookums  great,  but  won’t  be  long  until  they 
get  tired  of  him.  Same  as  with  “Our  Gang.” 
Good  for  6mall  folks.  Two  reels. — Rudolph  Duda, 
Royal  theatre,  Kimball,  S.  D. — General  patron- 
age. 

SCANDAL  HUNTERS:  A1  Art— Just  will  get 
by  as  a comedy.  Two  reels. — W.  J.  Shoup, 
DeLuxe  theatre,  Spearville,  Kan. — Small  town 
patronage. 

SNOOKUMS’  OUTING:  A great  comedy.  This 
little  tot  sure  is  a wonder.  Two  reels. — James 
D.  Kennedy,  Apollo  theatre,  Indianapolis,  Ind. — 
General  patronage. 

SNOOKUMS’  PLAYMATES:  Another  Snook- 
ums comedy  that  will  register  100  per  cent.  Two 
reels. — James  D.  Kennedy,  Apollo  theatre,  Indi- 
anapolis, Ind. — General  patronage. 

SNOOKUMS’  TOOTH:  Snookums — A good  av- 
erage for  this  series.  Two  reels. — A.  J.  Steggall, 
Cozy  theatre,  Fayette,  la. — General  patronage. 

SHOOT  ’EM  UP  KID:  Just  an  ordinary  two 
reel  Western. — Wm.  Wiske,  Community  theatre. 
Red  Granite,  Wis. — Small  town  patronage. 

MISCELLANEOUS 

CHICKEN  CHASER:  Krazy  Kat — This  was  a 
very  interesting  one  reeler.  It  was  enjoyed  by 
young  and  old. — J.  D.  Hall,  Legion  theatre,  Gann 
Valley,  S.  D. — General  patronage. 

STRICKLY  KOSHER:  There  are  12  of  these 
comedies  that  are  distributed  in  Texas  by  specialty 
Film  Co.  and  they  are  good.  Two  reels.— Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex.— 
General  patronage. 

THE  EAGLE:  Rudolph  Valentino — -70%. 

Pleased  a full  house.  Made  money  on  this. 
Played  November  29-30.  Six  reels. — George  Khat- 
tar,  Khattar’s  theatre,  Sidney,  N.  S.,  Canada. — - 
General  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 60%.  About  the  best  picture  Valentino  ever 
gave  to  the  screen.  Played  and  advertised  this 
big  and  it  failed  to  get  the  crowds  expected ; 
nevertheless,  it  pleased  100  per  cent.  Played 
December  20-21.  Six  reels. — George  Khattar, 
Khattar’s  theatre,  Sidney,  N.  S.,  Canada. — Gen- 
eral patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 50%.  Cold  weather  but  at  that  got  all  I 
figured  the  picture  was  worth.  Played  December 
13-14.  - — Roy  Culley,  Pastime  theatre.  Medicine 
Lodge,  Kan. — Small  town  patronage. 


Book  from  Film  Epics 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  15.— P.  F.  Collier 
& Son  Company  this  week  announced 
the  publication  of  “Masters  and  Master- 
pieces of  the  Screen.” 

4 Theatres  Open  in 

Tulsa  and  Vicinity 

( Special  to  the  Herald) 

TUFSA,  OKLA.,  Feb.  15. — Among  thea- 
tre openings  in  this  vicinity  recently  are 
those  of  A.  M.  Cauble,  Tulsa;  Jesse  Mar- 
rin,  Jenks,  Okla. ; L.  M.  Campbell,  West 
Tulsa,  and  Fred  Carney  of  Marked  Tree, 
Ark. 


Scenes  from  “The  Collegians,”  a Uni- 
versal Junior  Jewel  directed  by  Wes- 
ley Ruggles.  George  Lewis  is  starred. 
Clive  and  Bridenbecker  are  chief 
cameramen. 

Purely  Personal 

( Continued  from  page  45) 

ers  has  been  settled.  . . . Maxine  Ro- 

han, biller  at  Pathe  exchange,  has  left  for 
several  month’s  rest  on  physician’s  orders. 

. R.  M.  MacDonald,  formerly  with 
the  Rialto  at  Vallejo,  will  open  the  Home 
Circle  theatre  in  Taft,  Cal.,  about  March  1. 

MIL  WA  UKEE 

MILWAUKEE. — Frank  Welter,  owner 
of  the  Grand  Opera  House  and  the  Bijou 
at  Wausau,  will  start  building  a new  thea- 
tre in  Wausau  not  later  than  April  15. 

. . . Steve  Dorece  expects  to  open  his 
new  theatre  in  Racine  by  the  15th  of 
March.  . . . The  Venetian  theatre,  a 
new  Universal  house  here  will  open  within 
a few  weeks.  . . . John  Eusibio  of 
Caspian,  Mich.,  will  start  operation  of  his 


J.  Leo  Meehan,  director,  and  Balboni.  di- 
rector. Meehan  has  completed  “Mother,” 
the  name  role  of  which  is  played  by  Belle 
Bennett  for  F.  B.  O. 


new  $20,000  State  theatre  soon.  It  will  seat 
500.  ...  At  a dinner  at  the  Elks 

club,  the  M-G-M  Efficiency  club  re-elect- 
ed the  following  officers:  Sam  S'hur- 
man,  president;  Miss  R.  M.  Grant,  vice- 
president;  Miss  Viola  Rasch,  recording 
secretary;  R.  J.  Sickels,  treasurer;  and 
Leslie  Jacques,  sergeant-at-arms.  S.  A. 
Shirley  was  elected  honorary  president. 
. . . Sam  Ludwig  has  been  appointed 

acting  manager  of  the  Radio  theatre  which 
was  sold  by  the  Goetz  Brothers  to  I.  Dex- 
ter. . . . Len  Brown,  formerly  mana- 

ger of  Fischer’s  Appleton  theatre,  is  now 
managing  the  Parkway  in  Madison.  . . . 

Paul  Schultz,  former  Fox  representative,  is 
now  operating  the  Orpheum  at  Hancock, 
Mich.,  and  the  Star  at  Houghton,  Mich. 
. . . Excavating  work  for  Al.  Picker’s 

new  theatre  at  Ironwood,  Mich.,  has  be- 
gun. . . . George  Bauch,  pioneer  thea- 

tre man  of  Milwaukee,  has  sold  his  Mirth 
theatre  to  Saxe  Amusement  Enterprises 
and  is  on  the  road  for  the  Mid-West  Dis- 
tributing company.  . . . The  Ray  Smith 

Theatre  Supply  company  has  been  selling 
a great  number  of  Acme  projectors 
throughout  W i sc  o n s i n.  . . . Paul 

Schnorenberg  of  Hartford,  Wis.,  formerly 
organist  at  the  Opera  House,  has  accepted 
a position  as  organist  with  Saxe.  . . . 

The  Irving  H.  Benesch  company  of  Mil- 
waukee, is  planning  to  erect  a new  $75,000 
theatre  building  at  Marshfield,  Wis. 


The  Theatre 

( Continued  from  page  44) 

Am  enclosing  a sample  of  our  newspaper 
advertising;  also  a card  mailed  to  our 
patrons. 

The  card,  more  interesting  of  the  two 
exhibits,  is  a plain  postal  bearing  this  word- 
ing: 

Hoopeston,  Illinois. 

Dear  Patron  : 

We  don’t  know  who  Vicente  Blasco  Ibanez  had 
in  mind  when  he  described  the  characters  of 
Elena,  Robledo,  Manos  Duros,  M.  Fontenoy  and 
Canterac  in  his  famous  fiction  seller,  “The  Temp- 
tress”  who  they  were  that  inspired  him  to  write 

that  powerful  story but  it  seems  to  us  that  the 

story  was  woven  specially  for  Greta  Garbo,  An- 
tonio Moreno,  Roy  D'Arcy,  Marc  McDermott  and 
Lionel  Barrymore. 

Fred  INiblo  has  taken  this  remarkable  word 
picture  of  the  author,  and  infused  it  with  life  and 
power.  He  has  produced  a photoplay  extraordi- 
nary with  vivid  scenes  of  romance  and  intrigue  in 
the  flaming  countries  of  Europe  and  South  America. 

We  recommend  this  newest  Metro-Goldwyn- 
Mayer  production  with  reserve.  The  thrilling  whip 
battle  will  linger  long  in  your  memory. 

It's  different! 

Monday  and  Tuesday,  January  10-11. 

Very  truly  yours. 

LORRAINE  THEATRE. 

P.  S.  “FAUST,”  with  Einil  Jannings,  Wednes- 
day and  Thursday,  January  12-13  also  has  our 
personal  endorsement. 

N.  Ye  Issues  Vitaphone 
Incorporation  Papers 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Feb.  15. — Warner 
Brothers  Vitaphone  Corporation  was 
among  companies  associated  with  the  mo- 
tion picture  industry  that  were  incorpor- 
ated in  week  of  February  6 in  New  York 
state. 

Other  companies  that  incorporated  were:  Great 
Events  Productions,  Inc.,  $1 0,000 ; Royal  Produc- 
tion Screen  Company,  Inc.,  capitalization  not 
specified;  Dux  Film  Producing  Co.,  Inc.,  $50,000; 
The  Wheaton  Theatre,  Inc.,  $20,000;  Baylis  Pro- 
ductions, Inc.,  $20,000;  Darmour  Productions 
Corporation,  $150,000;  Fedak  Productions,  Inc., 
$35,000;  Nocahe  Amusement  Corporation,  $10,000. 

U Gets  Own  Exchange 
System  for  Germany 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  15. — Universal  will 
have  its  own  exchange  system  in  Ger- 
many with  the  general  office  in  Berlin 
and  branches  in  Leipzig,  Frankfort, 
Munich,  Dusseldorf  and  Hamburg. 
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1M--  - — : By  D.  H.  

TED  SCHLANGER  of  the  Chicago  Universal  exchange  received  the 
appointment  of  branch  manager  of  the  Washington,  D.  C.,  exchange 
last  week.  LeRoy  Alexander,  Middle  West  salesmanager,  announced 
the  appointment  upon  his  return  from  the  Coast,  where  he  spent  several 
weeks. 


SCHLANGER  has  been  in  the  execu- 
tive position  of  Short  Subjects  man- 
ager at  the  Chicago  exchange  for  sev- 
eral months.  He  is  a student  in  Univer- 
sal policies  and  methods  and  is  well 
equipped  to  handle  the  new  post. 

He  took  up  his  new  duties  February  14. 
The  newly  assigned  Short  Subjects 
manager  is  Ben  Eisenberg,  who  has  oc- 
cupied a berth  on  Alexander’s  staff  for 
some  time. 

sjc  sfc 

The  late  Joseph  Trinz,  of  Lubliner  & 
Trinz,  left  an  estate  of  approximately  $50,- 
000  the  inventory  of  the  estate  showed 
when  it  was  filed  last  week  before  Leon 
Edelman,  assistant  to  Probate  Judge  Henry 
Horner. 

i{i  # 

Alertness  Averts  Burglary 

There’s  no  telling  what  might  have  been 
stolen  at  the  Fox  Film  Corporation’s  ex- 
change had  it  not  been  for  the  vigilance 
of  “Art”  Weinrick,  head  night  shipper. 
The  prowlers  had  already  broken  the  glass 
in  the  roof  of  the  building  and  had  made 
an  entrance  when  their  presence  was  dis- 
covered by  Weinrick  and  other  employees. 
The  shipper  called  police  headquarters  at 
once  and  in  doing  so  he  frightened  the 
burglars.  They  escaped  with  no  loot. 


“Art”  also  called  Clyde  Eckhardt,  dis- 
trict manager,  and  explained  that  there 
were  robbers  in  the  building.  And  we 
can’t  say  whether  it  was  the  police  call 
or  the  Eckhardt  call  that  frightened  them 
away. 

% sfc 

Ascher  Brothers’  new  Sheridan  theatre 
opened  Saturday  night  at  Broadway  and 
Sheridan  Road  amid  banners  flying  and  a 
general  spirit  of  whoop  ’er  up.  Windows 
sported  flags  and  merchants  took  advan- 
tage of  the  ballyhoo  to  display  a lot  of 
righteous  civic  enthusiasm.  Which  is  all 
as  it  should  be. 

Merchants  also  took  part  in  contests  for 
window  displays.  Bands  paraded  on  Broad- 
way several  nights  preceding  the  opening. 

The  program  for  the  opening  consisted 
of  “Sensation  Seekers”  an  introductory 
trailer  and  a stage  show. 

* * * 

Ed  Trinz,  who  owns  the  Chateau  theatre 
on  Broadway,  is  contemplating  a trip  to 
Hollywood.  It  is  likely  that  the  journey 
will  be  staged  this  week  and  in  that  case 
Eddie  will  be  no  more  around  these  parts 
until  February  28  or  29.  He  says  there  is 
a chance  he  will  see  Pete  Schaefer,  who 
is  signing  up  stars  to  shine  at  the  Movie 
Frolic  May  4. 


NOW  BOOKING  IN 
THE  ENTIRE  STATE 
OF  ILLINOIS  ONLY 


The  Original 

Dempsey-Tunney 

Championship 
Fight  Pictures 


4 Reels 


Showing  Every  Blow 
Struck  at  That  Mem- 
orable Battle  Held  at 
Philadelphia 


Now  in  Its  6th  Week 
in  Chicago  Loop 


Wire  Your  Dates  Now! 

GREIVER  PRODUCTIONS 

831  So.  Wabash  Ave.,  Chicago 
Phone  Harrison  7971 

NOW  BOOKING  IN 
THE  ENTIRE  STATE 
OF  ILLINOIS  ONLY 


“FOR  THOSE  WHO  LIKE  THEIR  PICTURES  LAID 
IN  THE  WILDERNESS  WITH  HUMAN  PASSIONS 
STRONG  AND  SITUATIONS  BREATH  DESTROYING 
‘GOD’S  GREAT  WILDERNESS’  WILL  HOLD  TRE- 
MENDOUS APPEAL,”  SAYS  THE  CHICAGO  DAILY 
NEWS. 

“Adventure  and  romance  attending  the  love  of  a boy  and  a girl  in  the  vast 
timber  country  and  the  regeneration  of  a brutal  domineering  parent  are 
the  outstanding  features  of  the  picture,  “GOD  S GREAT  WILDERNESS. 

“It  has  a cast  which  includes  Mary  Carr  as  a delicate,  loving  mother  unable 
to  withstand  the  brutality  of  her  husband  toward  their  son;  Lillian  Rich, 
one  of  the  prettiest  of  the  younger  stage  stars;  Russell  Simpson,  actor  good 
enough  to  make  himself  hated  in  the  villain  role;  Joseph  Bennett,  a good 
looking  and  talented  young  leading  man,  and  a number  of  others  who  are 
more  or  less  well  known  as  capable  and  trustworthy  players. 

"Plenty  of  action  and  thrills  accompany  the  story  of  the  love  affair  between 
the  boy  and  girl  whose  fathers  are  business  enemies.  The  many  exciting 
situations  reach  their  climax  in  a terriffic  storm  and  the  collapse  of  a bridge, 
threatening  to  terminate  in  disaster  a desperate  race  with  death. 

“For  those  who  like  their  pictures  laid  in  the  wilderness  with  human  pas- 
sions strong  and  situations  breath  destroying  ‘GOD’S  GREAT  WILDER- 
NESS’ will  hold  tremendous  appeal." 


For  Illinois  For  Indiana 


Screen  Quality  Counts 

Prints  on  Eastman  Positive  from  negatives 
on  Eastman  Panchromatic  make  the  most 
of  your  projection  equipment — give  max- 
imum photographic  quality  on  the  screen. 

For  only  Eastman  Positive  carries  through 
to  the  screen  with  fidelity  all  the  tones  of 
the  negative,  and  Eastman  "Pan”  alone 
renders  colors  in  their  true  black  and  white 
relationship. 

That’s  fact — proved  by  Kodak  Research 
Laboratory  experts.  And  it’s  fact  that 
counts  at  the  box  office — people  appreciate 
screen  quality. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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CULLEN  LANDIS 


worthy  successor  to  th 
great  Patheserial  successes 
“Into  the  Net,”  “The  Green 
Archer,”  “Snowed  In,”  “The 
House  Without  a Key,”  and 
others. 

Great  tie-up  with  army  recruit- 
ing stations  all  over  the  country. 
Mammoth  press-campaign  book 
loaded  with  money  making 
suggestions. 


Pathe  not  only  o 
splendid  serial  production 
with  vivid  entertainment,  but 
shows  you  how  to  turn  it  into 
money. 

10  weeks  of  cumulative  busi- 
ness instead  of  one . 


From  the  Military  Mystery  Story  by 

Major  Robert  P.  Glassburn 


Produced  by 

Schuyler  Grey  Productions  Inc. 


N TWO  SECTIONS 


SECTION  II 
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MAJOR 


There  is  nothing  unusual  about  the  fact  that  Major  equipment  gives 
such  unequalled  service.  First  of  all  the  complete  line  was  carefully 
designed  by  one  of  America’s  leading  stage  lighting  engineers.  Then 
each  part,  each  unit,  each  completed  piece  of  equipment  is  made  as 
if  the  reputation  of  Major  is  to  stand  or  fall  upon  the  service  it 
renders. 

That  is  why ! 

Major  Equipment  not  only  gives  the  greatest  economy  through  extra 
long  good  service,  but  it  is  the  most  economical  from  the  start. 

Let  us  furnish  data  and  esti- 

mates  without  obligations. 


MajorCquipmeh  [ Company 

4603-19  Fullerton  Ave.,  Chicago 


EVERYTHING  ELECTRICAL  FOR  THE  THEATRE 
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Detroit’s  finest  cpiealre 
the  Michigan? 

USES  3 BRANDTS 


CTffie  vNeu;  ^7/50  AjT 

THEATRE  MODEL 
Cr  (T)  With  the  Subtracting  Keyboard 


Now  Standard  Equipment 
in  theatre  box  offices  everywhere 


When  new  theatres  are  opened  the  Brandt  Cashier  is 
almost  invariably  part  of  the  box-office  equipment.  By  serv- 
ing theatre  patrons  quickly  and  accurately  the  Brandt  makes 
their  entrance  into  the  house  smooth  and  pleasant.  They 
receive  and  retain  the  right  impression  from  the  start — that 
of  good  service. 


The  Brandt  eliminates  entirely  all  mental  calcula- 
tions. The  ticket  seller  presses-only-one-key  — and 
that  the  price  of  the  ticket.  Automatically  the  Brandt 
deducts  the  right  change  and  delivers  it  to  the  customer 
— all  in  less  than  a second — and  it  cannot  make  a mis- 
take. Let  the  Brandt  itself  show  you  how  it  can  improve 
your  service.  Then  you’ll  know  why  it  has  nearly  40,000 
users. 

Sold  DIRECT  to  Users 


Brandt  Automatic  Cashier  Co., 

Department  A,  Watertown,  Wis. 

Please  place  with  us  on  Thirty  Days’  Free  Trial  your 
Brandt  Junior  Automatic  Cashier.  It  is,  of  course,  un- 
derstood that  we  can  return  it  as  we  accept  trial  without 
obligation  or  expense.  Please  check  whether  used  on 
the  right  or  left  hand  side  of  the  Box  Office. 


not  through  dealers  ; 

30  Days  Trial  FREE  j 

Mail  this  Coupon  > 


□ Right 


□ Left 


Firm  Name - 

Individual - 

City State. .... 
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To  Really  Save  Money 
You'll  Buy 

“The  Suoer  Reflector  Arc  Lamp” 


PEERLESS  Reflector  Arc  Lamps  are  the  most 
conservatively  priced  reflector  lamps  obtain- 
able. Their  actual  performance  record,  me- 

chanical  superiority  and  dollar  for  dollar  value 

make  any  other  lamp  extremely  expensive. 

Service,  after  you  have  purchased,  is  assured  you,  and 
this,  regardless  of  where  you  are  located,  for  Peerless 
Reflector  Arc  Lamps  are  sold  and  serviced  from  over 
forty-three  (43)  principle  cities  in  the  United  States. 

Remember  this. — There  are  more  Peerless  Reflector 
Arc  Lamps  in  use  than  the  combined  total  of  all  oth- 
ers put  together;  they  are  standard  factory  equip- 
ment on  Simplex  Projectors;  they  are  sold  by  the 
greatest  sales  organization  in  the  country;  they  are 
made  by  the  largest  manufacturer  of  reflector  arc 
lamps  in  the  world  and  outsell  all  others  two  to  one, 
and  by  these  qualifications  can  never  become  an 
“orphan”  on  your  hands. 

We  ask  you  then — 


WHY  HAVE  LESS? 


Write  for  Literature 


J.  E.  McAuley  Mfg.  Co. 

554  W.  Adams  St.  Chicago,  111. 


Sold  By 

All  Branch  Offices  of  the 

National  Theatre  Supply  Company 


February  19,  1927 
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The  “One -Contract’ 9 
Equipment 


National  Theatre  Supply  Company  is  organized  and  equipped  to  render 
a complete  unit  equipment  service  to  exhibitors  and  theatre  builders 
throughout  the  country. 


This  Unit  Equipment  Plan  gives  our  clients  the  benefits  of  our 


stupendous  buying  power  and  assures  them  of  the  close  cooperation  of 
the  nationally  known  manufacturers  whom  we  represent. 

National  Service  is  ready  to  assume  full  responsibility  for  the  me- 
chanical excellence  of  your  theatre.  Our  engineering  department  will 
assist  and  cooperate  with  your  architect,  your  contractor  and  you; 
starting  with  the  tentative  or  preliminary  plans,  our  helpful  service 
extends  all  through  the  construction  and  on  into  the  operation  and 
actual  maintenance  of  your  theatre. 

By  grouping  all  your  requirements  into  ONE  CONTRACT,  it  is 
possible  for  you  to  simplify  your  equipment  problem.  The  National 
Unit  Plan  saves  you  time  and  money  and  eliminates  the  possibility  of 
serious  mistakes  in  the  process  of  building  and  equipping  your  theatre. 

And,  too,  National  Service  doesn’t  leave  you  to  “shuffle”  for  yourself 
after  your  theatre  opens.  It  stays  with  you — always  ready  to  serve 
and  help  you  out  in  any  and  every  emergency. 


If  you  contemplate  building,  rebuilding,  remodeling, 
reseating,  refurnishing  or  revamping  your  theatre, 

INVESTIGATE  THE  NATIONAL  UNIT  PLAN 
FIRST.  Our  Engineers  are  ready  NOW  to  help  you. 


aal  Theatre  Supply  Company 


Submit  Your  Problem  to  the  Office  Nearest  You 


Offices  in  All  Principal  Cities 


6 


BETTER  THEATRES  SECTION  OF  February  19,  1927 


Baltimore,  Maryland  113  West  Conway  St. 
Boston  45,  Massachusetts  Winter  Hill 

Display  Floor,  174  Portland  St. 

Buffalo,  New  York  Wells  and  Carroll  Sts. 
Chicago,  Illinois  2653  Arthington  St. 

Display  Floor,  439  Railway  Exchange  Bldg. 
Kansas  City,  Missouri  1310  West  8th  St. 


Los  Angeles,  California  801  East  7th  St. 
New  York,  New  York  516  West  34th  St. 
Philadelphia,  Pennsylvania  244  South  5th  St. 
Portland,  Oregon  148  North  10th  St. 

San  Francisco,  California  737  Howard  St. 
St.  Louis,  Missouri  6th  and  O’Fallon  Sts. 


IOI  YEARS  Or 
MANUFACTURING 
rxpiiitir.Nciv 


City,  showing  our  installation  of  OC  429  in  the  Dia- 
mond Horseshoe  section.  Rapp  &.  Rapp,  Architects. 


“The  beautiful  diamond  horseshoe”  in  the  new  Paramount  Theatre,  Times  Square,  New 
York  City,  is  a tribute  to  both  the  architects  and  the  owners. 

Paramount  officials  insisted  that  the  seats  for  this  magnificent  loge  section  must  be  luxu- 
rious, unusual,  and  extraordinarily  comfortable.  It  is  significant,  therefore,  that  Hey- 
wood-Wakefield  seats  were  chosen  for  the  “Diamond  Horseshoe”  section. 

The  chair  selected  (shown  above)  is  but  one  of  a long  line  of  beautiful 
theatre  chairs  about  which  our  seating  experts  will  be  glad  to  tell 

you  at  any  time. 


PARAMOUNT  DEMANDED  LUXURY  IN 
THE  CHAIRS  FOR  THE  DIAMOND 
HORSESHOE 


If  you  have  not  yet  received  a copy  of  our  Theatre 
Seating  Catalogue,  write  for  it. 
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Announce  3rd  Unit 
in  Roxy  Chain;  to 
Accommodate  4, 000 

In  a transaction  representing  more  than 
$10,000,000  in  land  and  improvements  and 
involving  the  Chanin  Construction  Company, 
the  Havemeyer  Construction  Company  and 
the  Roxy  Circuit,  Inc.,  a plot  of  29,000  square 
feet  of  ground  situated  on  the  south  side  of 
Seventy-fifth  Street,  with  212  feet  of  front- 
age on  that  street,  160  feet  on  Broadway 
and  150  feet  of  frontage  on  Amsterdam 
Avenue,  New  York  will  become  the  site  for 
Roxy’s  Midway  Theatre,  the  third  unit  in 
the  chain  of  motion  picture  houses  to  be 
operated  by  the  Roxy  circuit. 

The  negotiations  included  the  sale  of  the 
ground  by  the  Chanin  Construction  Com- 
pany to  the  Havemeyer  Construction  Com- 
pany which  will  carry  out  the  original 
ideas  of  the  Chanins  for  a theatre  of  4,000 
seats  and  a twenty-three  story  high  class 
residential  and  transient  hotel  of  about  500 
rooms  and  baths,  to  cost  about  $8,000,000. 
Herbert  Lubin  negotiated  the  deal  for  the 
Roxy  Circuit,  Inc.  The  theatre  will  be  un- 
der the  general  direction  of  S.  L.  Rothafel, 
W.  E.  Atkinson  will  be  vice-president  and 
general  manager. 

* * * 

The  Havemeyer  Construction  Company 
is  headed  by  J.  Henry  Small,  who  has  been 
a builder  for  thirty  years  and  who  now  has 
associated  with  him  his  three  sons,  William 
Small,  Samuel  Small  and  August  Small, 
the  last  two  named  being  architects  as  well 
as  builders.  Since  1920  the  Smalls  have 
been  interested  largely  in  theatre  construc- 
tion and  operation. 

It  was  announced  that  a building  loan 
of  $3,500,000  has  been  made  by  the  Pru- 
dence Bond  Corporation  of  331  Madison 
Avenue,  New  York,  and  162  Remsen 
Street,  Brooklyn,  secured  by  a first  mort- 
gage upon  land  and  improvements. 

The  predecessors  of  Roxy’s  Midway 
theatre  in  the  Roxy  expansion  will  be  the 
Roxy,  located  at  Seventh  Avenue  and 
Fiftieth  Street,  which  the  Chanins  are  now 
completing,  and  Roxy’s  Mansion;  at  Lex- 
ington Avenue  and  Fifty-eighth  Street, 
upon  which  the  Chanins  will  begin  work 
immediately.  Walter  Ahlschlager  of  Chi- 
cago and  New  York  who  was  the  archi- 
tect for  the  Roxy  and  Roxy’s  Mansion  also 
will  be  the  architect  for  the  Seventy-fifth 
Street  project,  with  the  Chanins  remaining 
as  consulting  engineers  and  builders  for 
the  Roxy  interests.  Work  will  begin  at 
once. 

* * * 

Roxy’s  Midway  will  be  modelled  after 
the  Roxy  theatre,  which  is  the  parent  house 
of  the  circuit.  It  will  be  a de  luxe  theatre, 
of  the  highest  order. 


S.  L.  Rothafel,  (right)  is  shown  here  at  the 
entrance  to  the  new  Roxy  theatre  which  will 
soon  open  and  where  “Roxy”  has  estab- 
lished temporary  offices.  He  is  conferring 
with  Clark  Robinson  (left)  his  art  director. 

Architect  Moves 

Newhouse  & Bernham,  theatre  architects, 
4623  Drexel  boulevard,  Chicago,  have 
moved  into  temporary  headquarters  at  5257 
Cottage  Grove  avenue,  Chicago. 


Publix  School  to 
Use  “Stop  Charts” 

Announcement  has  been 
made  by  John  F.  Barry,  direc- 
tor of  the  Publix  Theatre  Man- 
agers Training  School  that 
“Stop  Charts”  issued  by  “Better 
Theatres”  have  been  adopted 
for  use  by  the  school  in  connec- 
tion with  the  course  in  projec- 
tion. 


‘‘Better  Theatres”  welcomes  the  follow- 
ing new  advertisers  in  this  issue:  Bentz 
Engineering  Corf.,  Newark,  N.  J.;  Flex- 
lume  Corp.,  Buffalo,  N.  V.;  J.  H.  Hall- 
biirg,  New  York  City;  National  Theatre 
Supply  Co.,  Chicago,  III.;  Star  Manufac- 
turing Co.,  St.  Louis,  Mo.;  Windowcraft 
Drapery  Co.,  Cleveland,  O.,  and  the  begin- 
ning of  a nezu  campaign  by  American 
Seating  Co.,  Chicago,  III. 


Equipment  Society 
Considering  N.  Y. 
for  Next  Conclave 

The  next  annual  convention  of  the  Thea- 
tre Equipment  Association  will  probably  be 
held  in  New  York  City  during  the  month 
of  July  it  was  announced  following  a meet- 
ing of  the  directors  of  the  association  in 
Chicago  last  month.  A convention  commit- 
tee of  three,  composed  of  W.  E.  Green,  Irv- 
ing Samuels  and  J.  C.  Kroesen  was  ap- 
pointed to  investigate  the  advisability  of 
making  New  York  the  scene  of  the  next 
convention. 

Directors  attending  the  meeting  were : 
J.  H.  Hertner,  president ; S.  S.  Behrends, 
Chicago ; J.  E.  McAuley,  Chicago ; W.  E. 
Green,  New  York;  Irving  Samuels,  Allen- 
town, Pa.,  and  C.  D.  Struble,  Chicago. 

A number  of  important  matters  effecting 
the  welfare  of  the  association  were  dis- 
cussed. The  directors  also  took  under  con- 
sideration an  institutional  advertising  cam- 
paign in  the  trade  press  designed  to  foster 
the  purposes  of  the  association  and  its  mem- 
bers. 

Miss  Mary  O’Neill  was  appointed  secre- 
tary of  the  association  following  the  resig- 
nation of  Sam  Lears. 

A number  of  new  members  have  recently 
joined  the  ranks  of  the  association  and  it 
was  declared  that  the  organization  was  in 
a favorable  condition  to  carry  out  a pro- 
gram of  exceptional  activity  for  the  next 
year. 

Projection  Society 
Contest  Nears  End; 
Closes  February  28 

Projectionists  who  have  not  yet  sent  in 
their  entries  in  the  American  Projection 
Society  “Projectatory  Contest”  still  have 
an  opportunity  to  do  so.  The  official  clos- 
ing date  is  February  28. 

The  contest,  for  which  cash  prizes  will 
be  awarded  for  the  fifteen  best  designed 
and  equipped  projection  rooms,  has  met 
with  hearty  response  on  the  part  of  pro- 
jectionists and  it  is  declared  that  many 
fine  entries  have  been  received.  The  con- 
test involves  photographs  of  projection 
rooms  and  answers  to  a questionnaire  af- 
fecting same.  Application  blanks  for  en- 
tering the  contest  may  be  obtained  by 
writing  the  American  Projection  Society, 
158  West  45th  street,  New  York  City. 


8 


BETTER  THEATRES  SECTION  OF  February  19,  1927 


CONTENTS 

Page 


Announce  Third  Unit  in  Roxy 

Chain  of  Playhouses 7 

Theatre  Equipment  Association 
May  Hold  Next  Convention  in 

New  York  City 7 

Making  Old  Theatres  Fire  Re- 
sisting   9 

“One  Contract’’  Equipment  Plan 

New  National  Feature 10 

New  Catalogue  on  Lamp  Issued 

by  McAuley  10 

Planning  the  Small  Town  Thea- 
tre — Sketches  by  Architect 
Simmons  for  Theatres  on  Va- 
rious Sized  Lots 11 

Smoking  by  Women  Patrons 
Discouraged,  Survey  Shows..  15 
Views  of  the  New  Texas  Thea- 
tre, San  Antonio,  Tex 16 

Ted  Meyn’s  Latest  Surprise 
Novelty  Titled  “Down  and 

Out”  19 

Harold  J.  Lyon  Tells  How  To 

Obtain  Organ  Effects 21 

Playing  the  Organ  Solo.  By 

Clark  Fiers  23 

Life  O’  the  Show  House  — 

“Light”  25 

General  Electric  Company  An- 
nounces New  Device  for  Talk- 
ing Pictures  27 

Henry  Koppin  Adds  30th  House 

to  Circuit  in  Michigan 32 

Jesse  L.  Lasky  Predicts  Greater 
Developments  in  Film  Me- 
chanics   34 

Projection  is  Studied  by  Man- 
ager Students  at  Publix  Train- 
ing School 37 


Syncrovertors  Used  By  Para- 
mount for  “Beau  Geste”  Show  38 
Projection  Room  Fire  Shutters 
Developed  by  Best  Devices 


Company  41 

Photographs  of  the  New  Varsity 

Theatre,  Evanston,  111 42 

New  Device  Invented  to  Pre- 
vent Fire  in  Projector 45 

Stanley  Announces  $5,000,000 

Theatre  for  Philadelphia 46 

Strong  Electric  Company  De- 
velops Rectifier  for  Projec- 
tion Use  47 

Exhibitor  Devices  Chart  to  Pre- 
vent Box  Office  Errors 48 

Legal  Decisions  — by  Leo  T. 

Parker  50 

Around  the  Equipment  Field  ...  53 
Fitzpatrick-McElroy  Open  In- 
diana House  57 

Open  New  Saenger  Theatre  in 

New  Orleans  59 

“Stop  Charts”  Show  Cause  of 

Screen  Trouble  62 

Stiefel  Theatre  Interests  Taken 

Over  by  Stanley 63 

Exhibitors  Information  and 

Catalogue  Bureau 64 

Index  to  Advertisers 66 


Better  Theatres 
Advisory  Staff 

In  order  to  render  its  readers 
assistance  on  various  problems 
of  equipment  and  construction 
that  arise  from  time  to  time, 
Better  Theatres  has  obtained 
the  co-operation  of  the  individ- 
uals and  associations  listed  fol- 
lowing in  this  work. 

Through  the  co-operation  of 
this  advisory  staff  this  depart- 
ment feels  that  it  has  allied  itself 
with  sources  of  expert  knowl- 
edge on  virtually  every  phase  of 
theatre  building  and  furnishing 
and  is  able  to  offer  theatre  own- 
ers a valuable  service  in  provid- 
ing information  and  answers  on 
a wide  range  of  subjects  of  a 
general  nature. 

ELMER  F.  BEHRNS,  Theatre 
Architect. 

ROBERT  O.  BOLLER,  Boiler 

Brothers,  Architects. 

A.  B.  COPPOCK,  Presentation 
Producer. 

E.  B.  CRESAP,  Secretary,  Na- 
tional Association  of  Fan  Manu- 
facturers. 

N.  E.  DURAND,  Frederick  C. 
Foltz  & Co. 

JOHN  EBERSON,  Architect. 

G.  E.  EICHENLAUB,  Architect. 

W.  S.  HAYS,  Secretary,  National 
Slate  Association  and  The  Na- 
tional Federation,  Construction 
Industries. 

F.  K.  HILL,  Seating  Engineer. 

F.  J.  HUSE,  Chief  Engineer,  Hol- 
low Building  Tile  Association. 

CLELL  JAY,  Projectionist,  New 
Theatre,  Little  Rock,  Ark. 

SAMUEL  R.  LEWIS,  Member, 
American  Society  of  Heating 
and  Ventilating  Engineers. 

A.  C.  LISKA,  Remodeling. 

E.  M.  LURIE,  Assistant  to  Com- 
missioner, Associated  Metal  Lath 
Manufacturers. 

HENRY  L.  NEWHOUSE,  Archi- 
tect. 

J.  F.  O’MALLEY,  Architect. 
GEORGE  L.  RAPP,  Architect. 

GEORGE  W.  REPP,  Service  Divi- 
sion, American  Face  Brick  Asso- 
ciation. 

HENRY  J.  SCHWEIM,  Chief 
Engineer  of  The  Gypsum  Indus- 
tries. 

R.  L.  SIMMONS,  Architect. 

HORACE  L.  SMITH,  JR.,  Thea- 
tre Engineer. 

NORMAN  M.  STINEMAN,  As- 
soc. Mem.  American  Society  of 
Civil  Engineers,  Portland  Ce- 
ment Association. 

MAX  Y.  SEATON,  Technical 
Director,  National  Kellastone 
Company. 

J.  L.  STAIR  Chief  Engineer, 
Curtis  Lighting,  Inc. 


EDITORIAL 


This  department  believes  that  it 
is  high  time  for  exhibitors  to  aban- 
don the  idea  that  a successful  the- 
atre can  be  built  without  the  aid  of 
a competent  architect  to  prepare 
the  plans.  Exhibitors  who  imagine, 
that  through  a series  of  superficial 
deductions  they  are  able  to  con- 
ceive a playhouse  that  will  meet  the 
requirements  of  the  public  and 
building  officials  are  in  the  main 
deceiving  themselves — at  their  own 
expense.  There  may  be  a few  ex- 
ceptions but  they  are  rare  excep- 
tions. 

The  builders  of  the  bigger  and 
costlier  theatres  very  obviously  em- 
ploy theatre  architects.  It  is  the 
small  town  builder  who  frequently 
does  not  fully  appreciate  the  spe- 
cialized features  of  a theatre  build- 
ing and  endeavors  to  get  along 
without  an  architect. 

“Better  Theatres,”  in  this  and 
previous  issues  presents  material  of 
a constructive  and  informative  na- 
ture for  the  small  town  theatre 
builder.  This  material,  articles  and 
studies  of  small  theatre  plans  are 
published,  not  with  a view  to  en- 
couraging any  builder  to  attempt 
to  build  from  the  sketches  shown, 
but  with  a realization  that  in  these 
plans  many  exhibitors  will  find  sug- 
gestions of  value,  ideas,  novelties, 
facilities  for  commercial  space,  etc., 
which  can  profitably  be  considered 
in  the  general  scheme  of  a new 
theatre. 

Individual  consideration  of  a 
great  many  factors  must  be  given 
today’s  theatre  project  by  a com- 
petent architect.  Bungalows  can 
be  built  from  plans  of  a stock 
nature  since  there  is  a great  similar- 
ity of  sites  on  which  bungalows 
are  erected.  This  latter  fact  is  not 
true  of  theatre  sites.  In  the  case 
of  theatres,  each  location  must  be 
expertly  analyzed  to  accommodate 
a theatre  that  will  represent  the 
maximum  efficiency  and  a minimum 
of  waste  for  the  particular  site. 

Regardless  of  the  size  of  the  the- 
atre it  is  good  policy  to  employ  a 
competent  theatre  architect.  At 
least,  a competent  theatre  architect 
should  prepare  the  plans  and  speci- 
fications. The  project  may  then  be 
carried  to  a successful  conclusion 
by  a local  contractor.  But  the  plan 
and  design  must  be  right  to  start 
with  or  there  is  danger  of  serious 
consequences. — H.  E.  HOLQUIST. 


February  19,  1927 
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Making 


Old  Theatres 


Resisting 

N.  M.  Stineman* 


DURING  the  last  few  years  several 
great  theatre  fire  tragedies  have  at- 
tracted national  attention.  The  recent  ca- 
tastrophe in  Montreal  in  which  more  than 
seventy  children  lost  their  lives  is  an  in- 
stance. The  famous  Iroquois  fire  is  still 
remembered  and  talked  about  although  it 
occurred  many  years  ago. 

Because  so  many  people  gather  in  such 
a comparatively  small  space,  a conflagra- 
tion in  a theatre  is  especially  dangerous. 
The  danger  is  augmented  by  the  fact  that 
many  of  the  people  in  the  audience  are 
children.  The  large  crowd  present  encour- 
ages by  the  mere  force  of  numbers,  mob 
action  and  when  the  cry  of  Fire ! arises, 
the  people  do  not  walk  to  the  exits  but  are 
more  apt  to  rush  toward  them  in  a panic- 
stricken  manner. 

* * * 

Because  the  theatre  fire  is  so  dangerous, 
most  cities  have  passed  rigid  building 
codes  with  regard  to  these  structures.  In 
many  cases,  however,  there  are  small  the- 
atres which  were  built  before  fireproof  con- 
struction was  required  for  them  and  as  a 
consequence  there  is  always  a possibility 
of  them  going  up  in  flames.  Fortunately 
these  theatres  can  be  remodeled  at  a rela- 
tively small  cost  so  that  they  will  be  virtu- 
ally fire  resisting  and  so  that  if  a fire  should 
start  in  one  of  them  it  can  be  controlled 
quickly. 

Perhaps  the  principal  source  of  fire  in  a 
theatre  is  the  projection  room.  The  elec- 
trical appliances  together  with  the  film 
make  the  chances  of  a conflagration  start- 
ing here  very  great.  If  the  walls  of  this 
room  are  constructed  of  hollow  tile  or 
block  and  the  floors  are  made  of  a slab  of 
concrete,  much  of  the  danger  is  eliminated. 
The  fire  safety  can  further  be  increased  by 
using  a Portland  cement  plaster  for  the 
ceiling,  the  plaster  being  applied  to  a metal 
lath.  Sliding  doors  made  of  steel  are  usu- 
ally used  for  the  openings  for  the  projec- 
tion machines.  These  doors  are  hung  up 
by  fusible  links  which  melt  at  approximate- 
ly 160°F.  Thus,  if  a fire  does  start  here 
and  reaches  any  heat,  the  links  will  melt 
and  the  doors  will  drop  down  over  the 
openings  and  confine  the  flames  to  this 
room.  Of  course,  the  entrance  to  the  pro- 
jection room  must  be  a steel  door  so  that 
all  possibility  of  the  fire  spreading  will  be 
eliminated. 

5*c  sfc  sj: 

Another  important  source  of  fires  is  the 
basement.  Heating  equipment,  rubbish, 
fuel  and  other  inflammable  material  kept 
here  stand  ready  to  cause  a conflagration 
at  any  time.  While  it  is  important  that 
these  materials  be  kept  under  control  as 
far  as  possible,  it  is  also  essential  that  the 
flames,  once  they  have  started,  be  prevented 
from  spreading. 

A ceiling  of  metal  lath  and  cement  plas- 
ter suspended  from  the  wood  first  floor 
joists  will  stop  a basement  fire  from  reach- 
ing the  upper  stories.  Ordinary  joists  and 
an  ordinary  wood  floor  can  hold  such  a 
surface.  Steel  mesh  used  for  lath  will  act 
as  a reinforcement. 

This  basement  ceiling  can  be  effectively 
supplemented  by  a reinforced  concrete  first 

* Member,  American  Society  of  Civil  Engineers, 
“Better  Theatres”  Advisory  Staff. 


floor  one  inch  thick.  If  the  concrete  is 
applied  to  the  loose  wood  beneath  the  trim 
itself,  it  will  have  sufficient  support  pro- 
vided that  the  building  is  structurally 
sound.  Ordinary  fence  wire  can  be  used 
for  reinforcement. 

% 

Fire  Underwriters  have  found  that  more 
fires  start  on  the  roof  of  a building  than 
one  would  ordinarily  suppose.  The  sun 
and  the  air  tend  to  keep  this  part  of  the 
building  dry  and  if  it  is  built  of  inflam- 
mable materials  it  will  catch  fire  as  soon  as 
a stray  spark  lights  on  it.  Such  a possibil- 
ity can  be  eliminated  by  covering  the  roof 
with  fire-proof  shingles  or  some  other  non- 
combustible roofing  material.  There  are 
several  commercial  products  made  of  ce- 
ment and  asbestos  on  the  market  which 
will  give  this  necessary  protection. 

Any  large  degree  of  fire  safety  is  im- 
possible with  inflammable  outer  walls.  It 
is  unnecessary,  however,  to  replace  these 
walls  in  order  to  make  your  theatre  fire- 
safe.  If  they  are  reasonably  strong  and 
well  built,  they  can  support  a stucco  finish, 
which  if  properly  applied  will  encase  your 
building  in  reinforced  concrete.  If  there  is 
any  trim  it  must  be  extended  out  and  all 
loose  siding  boards  securely  nailed.  After 
this  has  been  done  tar  paper  is  tacked  to  the 
original  outer  wall  and  expanded  metal  re- 
inforcement or  wire  fabric  is  attached  to 
the  surface  so  that  it  extends  out  about 
three-eighths  of  an  inch.  The  first  coat 
of  stucco  is  then  applied  about  one-half 
inch  thick.  After  it  has  been  dried  thor- 
oughly it  is  wet  down  and  the  second  or 
brown  coat  is  put  on  and  is  allowed  to  dry 
before  the  finish  is  applied. 

* * * 

The  completed  stucco  surface  is  a rein- 
forced concrete  slab  from  three-fourths 


A night  photograph  of  the  entrance  to  the 
new  Paramount  theatre.  New  York  City, 
taken  during  the  showing  of  the  Universal 
production.  “The  Cheerful  Fraud,”  featur- 
ing Reginald  Denny. 


inch  to  one-inch  thick.  It  will  last  as  long 
as  your  theatre  and  resist  changes  in  tem- 
perature without  cracking. 

By  using  judgment  in  the  selection  of  a 
stucco  finish,  the  building  can  be  made 
highly  attractive  as  well  as  fire-safe.  In 
several  sections  of  the  country,  particularly 
on  the  Pacific  Coast,  attractive  stucco  fin- 
ishes have  been  used  for  theatres  and  other 
commercial  buildings  in  order  to  augment 
their  beauty  as  well  as  to  provide  struc- 
tural soundness. 

In  many  old  theatres  the  chimneys  were 
constructed  with  a lime  mortar  without  a 
flue  lining.  In  most  cases  the  mortar  joints 
have  been  burned  out.  These  flues  can  be 
examined  by  letting  an  electric  flashlight 
down  the  top  of  the  chimney.  If  an  ice 
pick  can  be  pushed  through  the  joints  the 
chimney  is  in  a dangerous  condition  and 
should  be  removed  to  a level  at  least  eight- 
teen  inches  below  the  roof  and  should  be 
rebuilt  with  Portland  cement  mortar  and 
flue  lining.  If  it  is  in  very  poor  condition, 
it  should  be  entirely  replaced  by  a new  one 
which  will  extend  five  feet  above  the  top  of 
the  building  if  it  has  a flat  roof  and  two 
feet  above  it  if  the  roof  is  pitched. 

Hi 

Where  possible  wooden  staircases  should 
be  replaced  by  steel  or  reinforced  concrete 
stairs.  Where  cost  will  not  permit  this 
improvement,  the  ceilings  under  the  stairs 
should  be  finished  with  Portland  cement 
plaster  on  metal  lath  so  that  the  steps  will 
■be  protected  from  any  fires  which  may 
start  under  them.  As  an  additional  safe- 
guard, instruct  your  janitor  not  to  deposit 
sweepings,  old  papers  and  other  rubbish 
under  your  stairs  as  they  all  help  to  make 
a fire  possible. 

Exits  should  never  be  locked  so  that  they 
cannot  be  opened  readily  from  the  inside. 
Each  exit  should  be  marked  with  a red 
light  bearing  the  word  “Exit.” 

Fire  equipment  is  necessary  if  a conflag- 
ration is  to  be  checked,  once  it  is  detected. 
A hose  and  nozzle  connected  to  the  city 
water  supply  will  be  satisfactory,  provid- 
ing of  course,  that  the  water  pressure  is 
strong  and  constant.  Many  theatres  are 
equipped  with  hand  pumps,  sprays,  et  cetera. 
These  devices  frequently  require  periodic 
renewal  of  the  compounds  used  in  them 
and  for  this  reason  the  dates  on  which 
they  are  filled  should  be  kept  on  record. 

* * * 

Periodic  inspection  of  the  theatre  build- 
ing is  essential.  The  fire  escape  may  have 
a loose  support,  a stray  electric  wire  may 
need  insulating — in  fact  anyone  of  a hun- 
dred minor  flaws  may  show  up  which  can 
be  remedied  at  a trifling  cost.  If  they  are 
allowed  to  go  unnoticed,  however,  they 
may  result  in  a serious  catastrophe. 

The  interior  work  in  the  theatre  could, 
in  most  cases,  be  done  in  about  two  or 
three  weeks.  If  the  theatre  is  close  for 
these  repairs  during  a slack  season,  com- 
paratively little  will  be  lost  in  admission 
charges  and  the  increased  popularity  which 
will  result  from  the  remodeling  will  bring 
enough  new  patronage  to  offset  this  loss. 
Exterior  work,  such  as  adding  a new  roof 
and  stuccoing  the  outer  walls,  will  not  in- 
terfere with  the  operation  of  the  theatre. 
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McAuley  Issues  New 
Catalogue  on  Lamp 

The  J.  E.  McAuley  Manufacturing  Com- 
pany, manufacturers  of  the  Peerless  re- 
flector arc  lamp  has  issued  a new  catalogue 
covering  in  detail  the  many  features  of 
interest  in  connection  with  their  product. 
The  catalogue  is  in  the  form  of  a book  of 
20  pages,  attractively  illustrated  through- 
out. 

Several  improvements  have  recently 
been  made  in  the  Peerless  lamp  and  details 
of  these  are  given  in  the  new  McAuley 
catalogue. 

Hallberg  to  Handle 
FilmTake-  UpDevice 

J.  H.  Plallberg  has  acquired  the  distribu- 
tion for  the  Clayton  Even  Tension  Take- 
Up.  This  Film  Take-Up  has  been  installed 
in  most  of  the  Paramount  theatres,  in  many 
of  the  Loew  theatres  and  also  in  the  Keith 
and  Proctor  circuits  as  well  as  in  many 
smaller  theatres  and  road  shows. 

The  last  important  installation  was  made 
in  the  new  Paramount  theatre  in  New  York 
where  the  eight  Simplex  projectors  were 
equipped. 


National  Theatre  Supply  Company’s 
thirty-one  branch  stores  in  the  Na- 
tional “One-Contract”  Equipment 
Plan,  which  will  hereafter  be  known 
as  the  National  Seiler  System. 

With  the  acquisition  of  Mr.  Seiler, 
and  the  organization  of  a technical 
staff,  National  Theatre  Supply  Com- 
pany has  taken  an  important  step 
towards  the  realization  of  that  or- 
ganization’s aim — to  be  ready  when- 
ever called  upon  to  assume  full  re- 
sponsibility for  the  solution  of  any 
theatre  construction  or  equipment 
problem  that  might  confront  build- 
ers or  operators  of  the  modern 
theatre. 

^ ^ ^ 


Beautiful  console  of  the  Kilgen  organ  in  Schoenstadt’s  new  Piccadilly  theatre,  Chicago, 

which  opened  last  month. 


“ One  Contract” Equipment 
Plan  New  National  Feature 


AL\  IN  SEILER,  nationally  known 
- as  an  expert  on  electrical  instal- 
lations, switchboards  and  lighting, 
and  for  his  ability  as  a theatre  engi- 
neer, has  been  selected  to  head  the 
engineering  department  of  the  Na- 
tional Theatre  Supply  Company, 
where  under  his  personal  direction,  a 
staff  of  engineers  and  draftsmen  will 
operate  in  collaboration  with  the 


composite  of  technical  ability,  not 
an  architect  but  a man  who  can 
work  with  architects  towards  me- 
chanical perfection. 

With  all  these  qualifications  in 
mind,  Mr.  Seiler,  originator  of  the 
Seiler  System  theatre  plan  service, 
was  chosen  and  will  devote  his  en- 
tire time  to  this  department.  It  is 
felt  that  he  will  be  a great  assist- 
ance, not  only  to  owners  and  build- 
ers, but  to  architects,  only  a few  of 
whom  specialize  on  theatre  con- 
struction, and  even  fewer  of  whom 
are  conversant  with  the  fine  points 

of  theatre  equipment. 

* * * 

In  addition  to  the  advisory  work, 
extensive,  scientific  research  and  in- 
vestigation will  be  carried  on  in  the 
engineering  department,  headed  by 
Mr.  Seiler,  to  which  any  architect, 
builder  or  theatre  owner  may  come 
for  advice  and  suggestions. 


ALVIN  SEILER 


Lack  of  coordination  between  the 
process  of  construction  and  equip- 
ment has  been  a serious  and  expen- 
sive problem  to  the  theatre  industry 
and  in  seeking  to  eliminate  this 
waste,  National  Theatre  Supply 
Company  made  a country-wide 
search  for  a man  of  such  experience 
and  ability  that  it  would  be  able  to 
give  architects,  builders  and  owners 
a valuable  service. 

It  was  felt  that  the  man  who  must 
assume  responsibility  for  a solution 
of  the  myriad  problems  to  be  pre- 
sented to  this  department,  must  be 
more  than  a designer,  even  more 
than  a construction  or  projection 
engineer.  In  fact,  he  must  be  a 


TYNE  of  the  outstanding  equipment  fea- 

' tures  of  Schoenstadt’s  new  Piccadilly 
theatre,  Chicago,  is  the  huge  Kilgen  or- 
gan. The  organ  is  a large  four  Manual 
and  is  one  of  the  largest  unified  organs  in 
the  city  of  Chicago,  having  over  three  hun- 
dred stop  keys  for  the  instruments  in  the 
organ.  The  console  or  keyboard  is  placed 
on  the  right  of  the  orchestra  pit  and  is, 
of  course,  on  a lift  so  that  it  can  be  raised 
or  lowered.  It  is  of  a period  design,  gold- 
en finished  and  carved  with  beautiful  de- 
sign. 

The  organ  itself  is  arranged  behind  two 
artistic  grilles,  one  on  each  side  of  the 
proscenium.  It  has  all  the  usual  instru- 
ments found  in  large  organs,  such  as : vio- 
lins, tubas,  cellos,  clarinets,  flutes,  horns, 
diapasons,  xylophones,  marimbas,  etc.,  but 
it  also  contains  quite  a number  of  new 
and  hovel  features. 


There  is  a piano  standing  on  a beautifully 
decorated  platform  to  the  right  of  the 
proscenium  under  the  organ  grille.  This 
piano  is  controlled  directly  from  the  organ 
and  is  arranged  so  that  the  actual  touch, 
whether  hard  or  soft,  on  the  organ  key- 
board is  transfered  directly  to  this  piano 
and  gives  a perfect  reproduction  of  the 
artist  as  he  plays  the  organ  keyboard. 

On  the  left  side  is  a similar  platform 
on  which  stands  a harp.  The  harp  is  also 
playable  from  the  organ  keyboard  and  is 
strikingly  like  someone  playing  the  harp 
directly  and  not  through  the  organ  key- 
board. There  is  also  a set  of  oriental  cym- 
bals and  a solo  string  or  violin  which  is 
so  perfect  that  one  actually  seems  to  hear 
a real  violin  playing  when  it  is  used. 

On  the  opening  night  Leo  Terry  played 
the  solo  while  Walter  Flandorf  played  the 
picture. 
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PLANNING  the 


Small  Tc 


own 


Theatre 


By  R.  L.  Simmons 

Theatre  Architect,  Elkhart,  Ind. 

(For  Studies  of  Small  Theatres  See  Architect’s  Sketch  Below  and  on  Following  Pages) 


Architect  Cites  Advantages 
of  V arious  Type  Locations 

fj  “Better  Theatres”  believes  that  every  small  town  exhib- 
itor will  read  with  interest  and  profit  the  article  on  this  page 
by  Architect  R.  L.  Simmons.  We  are  equally  confident  that 
these  same  theatre  owners  will  study  with  profit  and  advan- 
tage the  theatre  plans  which  Mr.  Simmons  presents,  explana- 
tions of  which  are  contained  in  his  comments  herewith. 

<3  This  is  the  second  article  and  series  of  plans  in  two  months, 
and  one  of  a number  of  similar  constructive  articles  which 
this  department  has  presented  from  time  to  time,  dealing  spe- 
cifically with  the  problems  of  the  small  town  theatre  builder, 
d “Better  Theatres”  recognizes  that  important  developments 
are,  and  will  continue  to  take  place  in  the  expansion  of  the 
country’s  smaller  motion  picture  theatres,  and  it  is  in  an  effort 
to  encourage  and  assist  in  this  worthy  movement  that  this 
section  is  bending  every  effort  in  behalf  of  the  small  town 
exhibitor. — H.  E.  Holquist. 


THE  matter  of  a new 
theatre  is  one  of  the 
most  interesting  and  at.  the 
same  time,  most  serious 
problems  that  sooner  or 
later  confronts  the  average 
exhibitor  and  as  the  subject 
of  a new  theatre  begins  to 
take  definite  shape  in  the 
mind  of  the  owner,  it  brings 
with  it  a number  of  prob- 
lems and  questions,  partic- 
ularly to  the  small  town 
builder. 

The  small  town  theatre 
owner  has  problems  to  con- 
sider that  are  extremely 
vital.  His  problems  are  dif- 
ferent from  the  metropol- 
itan builder.  Even  the 
neighborhood  theatre  is  not 
in  quite  the  same  position. 

Familiarity  with  the  prob- 
lems that  must  be  met  is  a 
first  consideration  in  achieving  a success- 
ful small  town  theatre  and.it  is  the  writer's 
aim  to  discuss  some  of  them  in  the  follow- 
ing article. 

* * * 

It  is  first  advisable  to  consider  the  num- 
ber of  theatre  patrons  in  the  town  and  sur- 
rounding community  and  carefully  calculate 
the  possible  drawing  power  you  will  have 
for  your  new  house.  Experience  has 
proved  that  there  are  ways  of  determin- 
ing this  which  will  give  an  accurate  answer 
to  this  all-important  point  and  furnish  the 
initial  basic  facts  from  which  the  proposed 
theatre  may  begin  to  shape  itself  as  to  size, 
location,  and  the  maximum  investment 
which  can  be  successfully  supported. 

If  the  town  is  a growing,  live  community, 
a careful  study  should  be  made  in  choosing 


a location.  The  busy  section  of  a town 
frequently  changes  in  a few  years  and  this 
must  be  anticipated  as  far  as  possible. 
Any  city  plan  that  may  have  been  adopted 
offers  material  for  consideration.  It  is  well 
to  remember  that  many  theatres  built  ten 
years  ago  are  now  out  of  the  “heart  of  the 
city”  and  are  merely  hanging  on,  by  habit 
of  patrons,  reduced  prices  and  profits. 
Builders  now  realize  that  through  careful 
preliminary  analysis,  many  of  these  mis- 
takes could  have  been  avoided.  Not  only 
did  the  private  owner  make  these  mistakes, 
but  theatre  circuits  did  equally  bad,  due 
to  improper  analyzation  of  the  future  pros- 
pect or  because  they  “fell”  for  a cheap  lot 
or  lease.  True,  these  theatres  have  prob- 
ably paid  out  ’ere  this.  Let  us  hope  so. 
But  this  does  not  change  the  argument. 


Cost  and  design  are  about 
equally  important  and  must 
be  considered  together,  then 
location  and  size.  Next  is 
the  plan  of  finance. 

The  ideal  finance  plan  is 
for  the  owner  to  have  suf- 
ficient money  to  complete 
the  building  and  equip  it. 
Next  is  to  have  almost 
enough  money  and  get  a 
small  local  loan  with  good 
rate  of  interest.  The  next 
best  plan  is  a “closed”  stock 
company  properly  set  up. 
Then  follows  the  many  de- 
vious stock  plans  of  vari- 
ous merit,  good,  bad  and 
indifferent. 

In  a future  article,  I shall 
give  details  of  a “complete 
service”  plan  involving 
financing  in  which  I believe 
many  exhibitors  will  be  in- 
terested. 

For  purposes  of  discussion  let  us  consider 
proper  buildings  in  the  towns  of  the  size 
we  refer  to  on  certain  lots.  Unquestionably 
there  is  a difference  in  the  cost  of  build- 
ings as  well  as  income  on  different  size  and 
located  lots.  For  instance,  a building  on  a 
corner  will  cost  more  to  build  as  it  has  a 
side  faced  as  well  as  front.  But  there  may 
be  income  because  of  the  corner  location 
that  may  or  may  not  offset  the  added  cost. 
Careful  thought  should  be  given  not  only 
to  the  location  in  the  city,  as  above  re- 
ferred to,  but  to  the  particular  lot  location 
in  the  block.  Then  the  size  of  the  lot  must 
be  considered  and  possible  exits  to  com- 
ply with  state  laws. 

* * * 

Let  us  consider  a corner  lot  in  a town 
( Continued  on  page  13) 
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Plan  of  Small  Theatre  for  Inside  Lot 


PLATE  NO.  3 — Main  floor  plan  of  theatre  for  inside  lot,  described  in  detail  in  accompanying  article  by  Architect 
R.  L.  Simmons. 


having  hills,  as  many  have.  I refer  to 
illustration  No.  1,  showing  a main  floor 
plan  for  a lot  as  described.  Note  the  two 
stores  on  main  floor  that  should  bring  in 
a good  rental.  Then  refer  to  the  basement 
plan,  No.  2,  and  you  will  see  that  the 
incline  of  the  sidewalk  at  side  of  building 
permits  putting  another  shop  in  the  base- 
ment. with  entrance  at  sidewalk  level.  The 
three  shops  should  rent  for  enough  to  pay 
taxes,  insurance,  water,  rent  and  janitor 
service,  heating,  lighting  and  possibly  have 
enough  left  to  reduce  running  expenses. 
This  leaves  income  of  theatre  to  pay  its 
own  expenses  and  make  a profit  on  the 
investment. 

It  is  easy  to  see  how  the  owner  could 
have  built  his  theatre  on  this  lot  and  not 


taken  advantage  of  the  rental  space  and  yet 
had  approximately  the  same  cost  in  build- 
ing. True,  not  all  towns  would  have  an 
advantageous  site  with  its  streets  sloping 
down  at  the  side  of  the  building,  but  the 
writer  knows  of  many,  many  towns  where 
this  is  possible  and  the  suggestion  is  made 
for  these  towns.  The  plans  shown  are  for 
a definite  building  in  a town  of  4,500.  This 
particular  town  had  a demand  for  modern 
offices,  so  we  arranged  for  seven  office 
rooms  at  the  front  of  the  building  and 
these  bring  in  another  revenue  to  add  to 
profit.  The  building  referred  to  was  care- 
fully worked  out  in  its  financial  plan  in 
connection  with  the  building  plans  and  defi- 
nite information  compiled  for  the  company 
necessary  to  finance.  One  of  the  main 


features  was  underwriting  the  stock,  thus 
guaranteeing  no  loss  to  the  investor  and 
making  possible  the  sale  of  stock  within 
the  town  and  leaving  the  owner,  who  is 
the  theatre  manager,  in  full  possession,  as 
he  should  be,  with  safeguards  of  course 
provided  for. 

* * * 

Now  let  us  consider  an  inside  lot  in  an- 
other town  of  the  same  size,  note  plate  No. 
3.  You  see  a main  floor  plan  having  ap- 
proximately the  same  number  of  seats  as 
the  other  plan  but  with  no  stores  provided, 
although  the  lot  is  only  five  feet  narrower 
than  for  the  building  described  above.  A 
rather  unique  idea  was  involved  here,  as 
this  building  was  in  a southern  city  and 
( Continued  on  page  41) 


PLATE  NO.  4 — -Showing  balcony  plan  of  theatre  pictured  above  in  which  provision  is  made  for  separate  en 
trance  for  colored  patrons. 
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finest 

neighborhood  theater 
in  the  country ” 


The  Tower  Theater,  Milwaukee,  IV is. 
— newest  of  the  Saxe  chain  — has  been 
called  by  some  critics  "Finest  neighbor- 
hood theater  in  the  country.  ” Its  beau- 
tiful lighting  effects  are  obtained  by 
C-H  Dimmers. 


— A name  maintained 
with  C-H  Simplicity  Dimmers 


C-H  Dimmers  in  the  Tower  The - 
ater,  Milwaukee,  IVis.  Archi- 
tects: Dick  & Bauer.  Switch 
Board  F-A  Major. 

Flickerless  fading  and  crescendo 
of  light— easy  production  oferery 
desired  color  blend— long  service 
without  burn-outs—  adaptability 
to  any  theater — these  and  other 
superiorities  of  C-H  “Simplic- 
ity” Dimmers  explain  their  al- 
most universal  selection. 


IN  film  selection,  all  theaters  have  an  equal  chance  to 
please  the  public.  But  beautiful  lighting  effects,  easily 
produced  with  C-H  Simplicity  Dimmers,  add  an  atmosphere 
to  good  pictures,  which  will  carry  your  patrons  away  to  the 
land  of  make-believe.  Such  restful,  satisfying  entertain- 
ment will  make  them  steady  visitors  to  your  theater. 

There  is  a fitting  combination  of  C-H  Dimmers  for  your 
theater  regardless  of  its  location,  size  or  scheme  of  decora- 
tion. Consult  your  architect  or  electrical  contractor.  See 
how  easily  this  profit-making  improvement  can  be  installed. 

In  the  meantime,  let  us  mail  you  a copy  of  the  neiv 
booklet  “Illumination  Control  for  the  Modern 
Theater”  giving  the  complete  story  of  C-H  Simplicity 
Dimmers  and  forms  for  securing  cost  estimates. 

The  CUTLER-HAMMER  Mfg.  Co. 

Pioneer  Manufacturers  of  Electric  Control  Apparatus 
1237  St.  Paul  Avenue  MILWAUKEE,  WISCONSIN 


x>- 


CUTLER  js§  HAMMER 

c Veifect  Illumination  Control  Jot  the  'Modern  cTheater 
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SMOKING  by  women  in  motion  picture 
houses  is  something  that  theatre  own- 
ers are  not  particularly  keen  about  encour- 
aging, according  to  letters  from  a number 
of  exhibitors  who  this  week  comment  on 
the  question  which  was  brought  into  the 
spotlight  in  an  article  in  January  “Better 
Theatres,”  setting  forth  the  attitude  of 
Balaban  & Katz,  Chicago  theatre  owners, 
on  the  subject. 

However,  if  women  persist  in  smoking  in 
washrooms  and  restrooms  after  they  have 
been  asked  to  refrain  from  doing  so,  the 
opinions  indicate  that  it  is  a better  policy 


Ladies’  retreat  on  the  mezzanine  floor  of  the 
McVickers  theatre,  Chicago.  No  smoking 
facilities  are  provided  here. 


to  let  them  continue  rather  than  force 
the  issue  and  create  antagonism  and  ill 
feeling  toward  the  house. 

Most  theatres  are  finding  themselves  un- 
prepared to  accommodate  smoking  by 
women,  even  were  they  inclined  to  permit 
it,  since  the  restrooms  in  theatres  were 
designed  and  furnished  for  comfort  and 
atmosphere.  They  are  luxuriously  car- 
peted, whereas  city  and  fire  regulations 
usually  require  tile  floors  in  rooms  where 
/Smoking  is  permitted. 

Following  are  the  comments  and  views  of 
other  theatre  owners  on  the  smoking  ques- 
tion, the  first  being  a contribution  from 
National  Theatres  Corporation,  Chicago, 
operators  of  a chain  of  modern  playhouses 
in  the  city. 

* * * 

Shall  the  motion  picture  palaces  so  rap- 
idly rising  in  the  air,  here,  there  and  every- 
where, be  equipped  with  tiled  fireproof 
rooms,  where  women  may  take  a bit  of  a 
puff  from  their  cigarettes  before  going  into 


The  World  theatre,  Omaha,  Neb.,  features  a 
novel  room  for  women  which  is  furnished 
in  Chinese  design  and  treatment. 


the  show  or  after  coming  out  from  the 
performance  ? 

*}»  ^ 

Do  women  show  an  inclination  to  smoke 
in  your  theatres?  This  is  one  of  the  ques- 
tions put  to  an  officer  of  the  National  Play- 
houses, Inc.,  who  own  and  operate  a string 
of  Chicago  theatres,  including  the  Capitol, 


Exhibitors  Give 
Views  on 

Smoking 

by 

Women 

Patrons 

Tendency  Appears  to 
Be  to  Discourage  Prac- 
tice. Lack  of  Proper 
F acilities  Are  Cited. 

Stratford,  Jeffery,  Grove  and  others.  Since 
this  company  has  under  construction  three 
other  million  dollar  picture  palaces,  Avalon, 
Paradise  and  Victory,  and  three  more  in 
the  planning,  it  behooved  the  officer  to 
pause  a bit  before  answering. 

“Judging  from  the  attendance  of  women 
patrons  at  the  Capitol  theatre,”  meditated 
said  officer,  “it  would  seem  that  it  would 
not  be  necessary  for  us  to  provide  a wom- 
an’s smoking  room.  Our  neighborhood 
women  and  girls  do  not  seem  to  have  ac- 
quired the  inveterate  habit  of  smoking, 
and  we  rarely  have  occasion  to  request 
women  to  refrain  from  smoking. 

“Our  restrooms  are  luxurious,  but  not 
fitted  for  smoking,  and  since  the  majority 
of  women  do  not  smoke,  it  would  seem 
that  it  would  be  hardly  fair  to  have  those 
quarters  full  of  choking  fumes  or  stale 
butts  of  cigarettes  lying  about. 

“As  to  what  the  future  attitude  theatre 
owners  will  take  toward  this  question  will 
be  hard  to  say. 

* * * 

“The  tendency  toward  frequent  smoking 
is  growing  on  the  American  woman  of 
today.  Time  will  come  when  she  will  walk 
down  the  street  with  a cigarette  in  her 
mouth,  just  as  she  now  walks  calmly  up  to 
the  polls  to  vote — and  mere  man  will  not 
even  notice  if  she  be  smoking  or  not. 

“In  the  meantime,  we  presume,  if  women 
want  to  smoke  in  the  restrooms  of  the 
theatres,  they  will  smoke — just  as  the  men 
do,  the  world  being  more  equalized  daily. 

“We  are  glad  to  avoid  the  issue,  up  till 
yet.  Our  matrons  report  that  the  majority 
of  our  patrons  sniff  the  air  indignantly,  does 
but  a single  curl  of  smoke  go  up  from  the 
lips  of  a daring  flapper  in  the  Capitol 
restrooms.” 

But  the  big  officer  of  the  National  Play- 
houses, Inc.,  smiled  as  he  concluded  in 
knowing  fashion.  “But  all  of  the  new  pic- 
ture palaces  are  supposedly  equipped  with 
luxurious  smoking  quarters  for  women  and 
if  women  take  it  into  their  heads  to  have 
their  bit  of  a puff  inside  the  theatres,  they 
will  eventually  do  it — and  theatre  owners 
will  provide  a place  for  it.” 

* * * 

“The  American  theatre  at  Salt  Lake  City, 
Utah,  provides  a restroom  for  women  and 
so  far  as  the  management  of  the  theatre 
is  concerned  they  may  smoke  in  there  if 


they  want  to,  just  as  the  men  may  smoke 
in  their  restroom.  We  are  happy  to  say, 
however,  that  the  question  as  to  women 
smoking  in  the  American  theatre  has  not 
given  us  serious  consideration.  This  is  un- 
doubtedly due  to  the  fact  that  the  Mormon 
religion  frowns  on  smoking  of  both  sexes. 
In  fact,  it  is  prohibited  by  the  church. 
There  was  at  one  time,  a short  time  ago, 
when  it  was  unlawful  to  smoke  in  public 
in  Salt  Lake,  but  this  law  has  been  repealed 
and  cigarettes  are  now  sold  here  and  there 
is  a two  cent  state  tax  on  each  package.” 
— C.  F.  MONTGOMERY,  American  The- 


Saxe’s  Wisconsin  theatre  has  a cosmetic 
room  for  women  where  the  matter  of  smok- 
ing has  obviously  not  been  provided  for. 

atre  Company,  Inc.,  241  S.  Main  St.,  Salt 
Lake  City,  Utah. 

jjj 

“We  don’t  encourage  smoking  by  women. 
We  do  not  provide  smoking  accessories 
for  that  purpose.  Our  attendants  in  the 
ladies  lounge  report  that  they  rarely  see 
one  of  our  women  patrons  indulge.  In  the 
men’s  smoking  room,  we  have  placed  signs 
prohibiting  minors  from  smoking  cigar- 
ettes. We  received  several  requests  from 
the  school  heads  for  this  co-operation  and 
we  watch  this  condition  very  closely  and 
have  eliminated  entirely  smoking  by  young- 
sters.”—JONAS  PERLBERG,  State  The- 
atre, Hammond,  Ind. 

* * * 

“We  have  had  no  serious  trouble  re- 
garding smoking  by  women  in  this  the- 
atre. We  have  a mezzanine  parlor  and 
a maid  in  attendance  who,  when  women  at- 
tempt to  smoke,  politely  requests  them  to 


The  ladies  rest  room  at  Crandall’s  Tivoli 
theatre,  Washington,  D.  C.,  is  luxuriously 
furnished  and  carpeted. 


refrain  on  account  of  the  fire  laws.  How- 
ever, there  is  considerable  smoking  in  the 
ladies’  room.  We  have  no  objection  to 
this,  although  there  is  no  adequate  place 
provided  for  this  form  of  amusement. 
Trusting  this  is  the  information  you  desire, 
I am,  H.  B.  WATTS,  Rialto  theatre, 
Omaha,  Neb. 
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The  above  view  shows  the  novel  treatment  of  the  ceiling  of  the  Texas  theatre,  San  Antonio,  Texas. 


The 


Texas 


Theatre,  San  Antonio,  Texas. 
An  unusual  and  interesting 
Southern  playhouse  recently 
opened  by  Publix  Theatres. 


The  emblem  of  the  Lone  Star  State  is  carried 
out  in  design  in  floor  of  lobby. 


Rich  simplicity  is  the  keynote  of  the  decorative 
scheme  of  the  Texas  theatre. 


Beautiful  lobby  of  the  Texas  theatre  which  is  ingeniously  designed  and  decorated  to  give  an  atmosphere  of  spacious  beauty. 


February  19,  1927 
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Nothing  gives  the  theatre  owner  such  a feel- 
ing of  satisfied  security  as  does  an  artistic,  at- 
tractive and  attention-drawing  electric  display 
and  its  necessary  if  more  practical  adjunct,  a 
really  efficient  interchangeable  letter  attraction 
board. 

The  pulling  power  of  an  attractive  electric 
display  is  proven  by  larger  box  office  receipts. 

How  essential  then  that  your  new  sign  be 
built  by  Flexlume,  whose  experience  guaran- 
tees you  these  satisfactory  and  profit  producing 
results. 


Your  Electric  Sign 


Send  us  description  or  front  elevation  blueprint 
of  your  theatre  and  let  us  design  a complete  or 
partial  electric  sign  installation,  without  obligation 
other  than  your  fair  consideration. 

FLEXLUME  CORPORATION 

1520  Military  Road  Buffalo,  N.  Y. 

Phone  “Flexlume” — All  Principal  Cities 

Factories  also  at  Detroit,  Los  Angeles,  Oakland 
and  Toronto 


THE  DAY  AND  NIGHT  SIGN 
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'<pAGE-' 

ORGAN, 


Lima. 


wm 


TRUE  critics  state  that  Page  Pipe  Organs  re- 
veal the  instant  responsiveness,  marvelous 
action  and  rich  tonal  quality  which  compel  unstinted 
admiration. 

This  results  from  the  fine  materials  and  conscien- 
tious care  used  in  building  the  instruments  which 
bear  the  name  of  Page.  In  every  operation  through- 
out construction  and  installation  and  after,  Page 
craftsmen  believe  that  only  the  highest  standards 
are  good  enough. 

The  PAGE  ORGAN  COMPANY 


523  North  Jackson  St. 


Lima,  Ohio 


Manufacturers  also  of  the  famous 
Page  Organ  Player 


■ 
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Organist  Appears  on 
Screen  in  Ted  Meyn’s 
Latest  “Surprise 
Novelty”  Titled 

By  Ted  Lleyn 

Organist,  Pantages  Theatre,  Kansas 
City,  Mo. 

IN  my  recent  article  which  appeared  in^the 
January  issue  of  “Better  Theatres,”  I 
stated  that  “I  find  from  experience  that 
an  explosion,  or  to  tell  the  audience  a lie, 
fool  them  or  disturb  the  quiet  atmosphere 
about  them  by  making  a boisterous  noise 
of  some  sort  in  the  middle  of  a very  seri- 
ous, quiet  solo,  makes  the  best  “surprise.” 
In  that  particular  “Surprise  Novelty,”  “The 
Vocal  Lesson,”  I used  the  idea  of  dis- 
turbing the  quiet  atmosphere  of  the  audi- 
ence for  the  “surprise  part.  In  this  par- 
ticular novelty,  “Down  and  Out,”  I use  the 
idea  of  fooling  my  audience  for  the  sur- 
prise part.  Barnum,  that  great  showman, 
one!  said,  “The  world  loves  to  be  fooled,” 
and  I find  that  his  statement  is  very  much 
true,  as  my  idea  on  “Down  and  Out” 
proved  to  be  sensational  and  the  greatest 
“Surprise  Novelty”  I have  ever  produced. 

* * sfc 

For  the  featured  song  in  “Down  and 
Out”  I used  “I’m  Walking  Around  in  Cir- 
cles.” After  you  have  read  the  following 
lyrics,  which  is  one  verse  and  one  chorus 
of  “I’m  Walking  Around  in  Circles,”  you 
will  be  able  to  understand  just  how  I 
selected  my  title  for  the  “Surprise  Novelty.” 
After  title,  films,  etc.,  I played  one  verse 
and  two  choruses  with  slides,  using  solo 
stops  and  very  legitimate.  Lyrics  as  fol- 
lows : 

VERSE 

Left  my  home  like  a fool 
Fools  all  do  as  a rule 

Be  successful  and  get  a nestful  was  my  vow 
Tried  to  climb  up  life’s  hill 
Lost  my  heart  and  my  will 
Far  from  there  am  I,  tell  me  where  am  I 
now? 

CHORUS 

I’m  walking  around  in  circles 
Around  and  arouftd  like  a merrygoround, 

I’m  always  groping  and  hoping 
To  find  that  one  little  lane. 

To  take  me  home  again. 

I’m  just  a rollin’  stone 
That  gathered  no  moss 
But  gathered  a lot  of  care. 

Scattered  my  tears,  and  gathered  up  tears 
More  than  a heart  can  bear, 

I’m  walking  around  in  circles, 

I’m  like  so  many 
That  never  get  anywhere. 

After  playing  one  verse  and  two  choruses 
of  the  above,  the  spot  was  placed  on  me  and 
I took  my  bow  and  made  exit  out  the  pit 
door. 

* * * 

My  audience  is  in  the  habit  of  receiving 
more  than  just  one  verse  and  two  choruses 
of  a song  for  a novelty  and  they  made  me 
realize  that  by  just  giving  me  a very  small 
round  of  applause.  I could  judge  by  the 
expression  on  their  faces  that  they  expected 
more  and  that  they  were  disappointed  as 
if  to  say,  “Well!  there  is  nothing  to  that,” 

“I  wonder  what’s  the  matter,”  and  a lot 
of  other  things.  This  disappointment  was 


Down 


Meyn  in  scenes  from  organ  novelty  film 


just  what  I wanted  in  order  to  fool  them 
for  the  “surprise”  part. 

After  taking  my  bow  and  making  exit 
from  the  console,  a film  was  placed  on 
the  screen  entitled  “Down  and  Out.”  This 
film  followed  my  brief  solo  and  the  audi- 
ence was  convinced  that  I had  done  my 
part  and  was  ready  to  see  the  next  unit. 
The  film  is  as  follows : 

After  title  “Down  and  Out,”  film  fades 
into  scene  of  the  stage  door,  the  door  opens, 
I come  walking  out,  the  door  closes,  1 
stand  there  a second,  yawning,  etc.,  light  a 
cigarette,  and  then  there  is  a title  which 
states,  “I’m  glad  that’s  over,”  I look  around 
a while  and  notice  a poorly  clad  person 
lying  at  one  side  of  the  stage  door.  I 
look  him  over  from  head  to  foot  and  finally 
notice  that  he  is  an  old  friend  of  mine.  I 
walk  over  to  him,  awake  him  from  his 
sleep.  He  recognizes  me,  rubs  his  eyes  to 
be  sure  that  I am  his  friend,  and  after  he 
is  confident  of  the  fact,  he  puts  out  his 
hand.  We  shake. 

* * * 

I ask  him  why  he  is  in  such  a bad  con- 
dition. He  does  a lot  of  talking  and 
makes  motions  as  if  to  say  “Down  and 
Out,”  “Walking  Around  in  Circles”  and 
other  things  to  give  the  audience  the  im- 
pression of  “Down  and  Out.”  He  tells 
me  of  a dream  which  is  very  interesting 
and  I invite  him  to  come  into  the  theatre 
and  tell  the  audience  about  it.  He  consents 
to  do  so,  we  get  up  and  both  walk  in  to 
the  stage  door  and  the  film  fades  out.  The 
spot  is  placed  on  the  console  again  and  we 
both  come  walking  into  it.  Here  is  where 
the  applause  thundered.  We  both  took 
bows  and  I made  the  following  announce- 
ment : 

“Folks,  after  playing  my  solo  a few  mo- 
ments ago  and  going  outside,  I happened 
to  meet  a very  dear  old  friend  of  mine, 
who  apparently  is  “Down  and  Out.”  I 
found  him  when  he  was  asleep  and  he  has 
a dream  that  I think  you  all  would  like  to 
hear.” 

I take  my  place  at  the  organ  and  play 
very  soft,  one  chorus  of  “Walking  Around 
in  Circles,”  while  he  makes  the  following 
recitation : 

I dreamt  of  a courtroom  of  justice, 

I,  the  unfortunate,  stood  at  the  bar, 

The  judge  said:  “You’re  charged  as  a 
vagrant,” 

And  I said:  “Your  Honor — all  of  us  are,” 
Only  some  find  the  road  to  good  fortune, 
And  some  find  the  road  to  despair. 

And  there’s  only  one  judge  that  can  judge 
us. 

In  that  court  of  appeals,  way  up  there. 

You  can’t  blame  the  hand  of  the  potter 
We’re  made  of  the  same  kind  of  clay 
Only  some  Jack  and  Jills  climb  up  their 
hills 

And  some  of  us  fall  by  the  way. 

He  listened  to  all  my  excuses, 

He  put  himself  right  in  my  place 
He  felt  all  my  pangs  and  my  sorrows 
And  there  were  tears  on  his  face. 

I made  up  my  mind  I would  conquer 
I prayed  for  good  fortune  to  come 
I battled,  I strived  and  I struggled 
And  ended  where  I started  from. 

He  sings  the  last  eight  and  one-quarter 
( Continued  on  page  44) 
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SUPPOSE  you  had 
been  in  the  Motion 
Picture  Business  for 

281  Years  eft?  '“ft?  eft?  e^  eft? 


Cl  Suppose  your  family,  reaching  back  generation  upon 
generation,  had  been  operating  motion  picture  theatres 
for  almost  three  centuries.  Wouldn’t  you  feel  that  your 
theatre  was  just  a little  better  equipped  to  appeal  to  pop- 
ular tastes  ....  to  please  your  audiences  ....  than  any 
other  theatre  possibly  could  be? 

Cl  That’s  just  the  way  that  Kilgen  feels  about  pipe  organs. 
It  matters  not  whether  an  instrument  is  to  serve  in  thea- 
tre, auditorium  or  church,  if  it  is  Kilgen-built  it  will  fit 
its  environment.  Since  1640  the  Kilgen  Family  has  been 
building  pipe  organs.  Doing  nothing  else.  During  that 
memorable  span  its  craftsmen  have  contributed  much 
to  the  development  of  the  modern  instrument. 

Cl  Kilgen’s  greatest  achievement  is  the  nation- 
known  Kilgen  Wonder  Organ  which  in  scores  of 
communities  provides  “The  Voice  of  Silent  Drama,” 
to  delight  millions  of  theatre-goers.  Let  us  tell  you 
how  these  Kilgen  installations  have  affected  the 
box-office  returns  of  successful  exhibitors. 

1§eo.  Utlgen  & H>on,  Stic. 

2Buttbersi 
iPtpe  Organs 

ST.  LOUIS 


You  will  find  an  experienced  Kilgen  Wonder  Organ  architect  located 
at  each  of  the  National  Theatre  Supply  Company’s  branch  offices . 
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How  to  Obtain 

Stunts  and  Effects 

With  the  Theatre  Organ 

Third  of  a Series  of  Articles 

By  HAROLD  J.  LYON 

Supervisor  of  Music,  Strand  Amusement  Co.,  Ottumwa,  la. 


T IKE  the  novelty,  the  stunt  is  an  abomi- 
nation  to  the  musician,  but  marvelous 
to  the  box  office  and  for  the  box  office  we 
must  play.  The  stunt  differs  from  the 
novelty  in  that  it  has  a place  on  the  finest 
program  and  is  no 
hindrance  to  even 
the  strictest  of 
musicians.  It  is 
really  only  a bit  of 
cleverness,  a test 
of  alertness  to  fol- 
low and  catch  and 
portray  a high  spot 
now  and  then  and 
to  help  out  the 
film  director  in 
putting  punches 
across. 

* * * 

The  modern 

theatre  Organ  is  Harold  J.  Lyon 

even  more  compe- 
tent to  produce  effects  than  the  orchestra, 
as  it  can  imitate  such  instruments  as  the 
pipe  organ  itself,  the  caliope,  the  harmoni- 
ca, the  harmonium,  etc.,  which  even  a very 
large  orchestra  cannot.  Although,  in  one 
respect  the  orchestra  is  at  an  advantage ; 
it  is  a multiple  personality — any  unit  or 
units  of  which  may  be  set  apart  to  per- 
form imitations,  while  the  remainder  con- 
tinues the  pure  musical  flow.  At  the  or- 
gan this  can  be  accomplished  by  independ- 
ent use  of  both  hands  and  both  feet,  care- 
ful practice  and  attention  to  particulars, 
and  a full  utilization  of  the  manifold  re- 
sources of  the  organ. 

You  are  probably  familiar  with  the  kind 
of  organist  who  will  stop  playing  so  that 
he  may  ring  the  bell,  bark  the  dog,  blow' 
the  auto  horn,  or  put  in  a little  conversa- 
tion on  the  vox-humana.  Nine  chances  out 
of  ten  he  is  usually  the  same  as  the  one 
that  “improvises” — so  he  calls  it — while  he 
turns  pages  to  look  for  a new  piece. 

Adopt  a happy  medium  and  only  use  imi- 
tations and  effects  in  the  dramatic  picture 
when  it  has  some  importance  in  assisting 
the  plot.  Please  note  that  I said  dramatic 
picture,  for  in  comedies,  of  course,  every- 
thing goes.  If  the  sound  has  a keen  emo- 
tional effect  of  surprise,  fright,  or  some 
other  reaction  causing  a temporary  stand- 
still of  action  on  the  part  of  the  players, 
by  all  means  produce  the  effect  and  then 
pause  for  a second  afterwards.  Otherwise 
I deem  it  better  taste  to  have  pre-arranged 
the  registration  so  that  it  may  be  worked 
in  with  the  musical  background  undis- 
turbed. And,  unless  the  imitation  can  be 
performed  smoothly  and  realistically,  leave 
it  out  and  keep  up  your  preceding  good 
record. 

^ t * 

Every  feature  has  a few  places  where  the 
organist  may  really  give  the  audience  a lit- 
tle relaxation,  which  is  goo.d  for  their 
nerves.  Create  your  own  giggles  and 
smiles.  After  you  have  held  them  in  a 
dramatic  mood  throughout  a scene,  give 


them  an  out  and  out  giggle  at  the  first 
possible  interval  and  assure  them  that  after 
all  it  is  only  a picture.  Perform  the  stunt 
in  such  a way  that  you  will  not  impress 
upon  the  mind  that  you  are  having  a faint- 
ing spell  and  it  was  merely  an  accident. 
Make  it  emphatic  or  one  may  think  your 
fingers  merely  slipped  or  the  music  rack 
fell  down  on  the  pedals.  Give  as  much 
variety  to  the  picture  as  it  and  the  organ 
you  are  playing  will  permit.  Monotony  is 
disastrous  and  the  enemy  of  the  picture 
musical  program. 

Following  you  will  find  some  of  the  ef- 
fects and  how  to  obtain  them  given  in  a 
general  way  for,  of  course,  every  organ 
will  not  respond  in  the  same  way. 

AEROPLANE — After  experimenting  on 
almost  every  make  of  organ,  I find  that 
the  flutes  are  the  best  to  produce  the  aero- 
plane effect.  An  allegro  waltz  is  most  ap- 
propriate for  the  aeroplane  motion,  empha- 
sizing the  ascent  and  descent  of  the  ma- 
chine by  the  use  of  the  swell  pedal.  Hold 
down  keys,  C C sharp,  and  D,  lowest  regis- 
ter, without  tremolo,  to  imitate  the  noise  of 
the  machine. 

ACCORDION — Lise  a combination  of 
strings,  flutes,  clarinet  and  subs  and  supers, 
without  tremolo.  No  pedals  but  the  swells 


Daniel  Breeskin,  masterful  creator  of  scores 
for  motion  pictures  and  director-in-chief  of 
music  for  the  Stanley-Crandall  theatres, 
Washington,  D.  C.  Many  important  features 
of  Mr.  Breeskin’s  work  have  been  detailed 
in  previous  issues  of  “Better  Theatres.” 


are  worked  freely.  Let  the  reed  tones  pre- 
dominate. Play  a number  such  as  the 
Finale  of  the  William  Tell  Overture  or 
popular  jazz  tunes,  whichever  the  screen 
calls  for. 

* * * 

BOAT  WHISTLE — Tibia,  playing  A be- 
low middle  C,  middle  C and  A above  mid- 
dle C,  C sharp  and  F sharp.  The  melodia, 
clarabella,  or  gedekt  are  also  good. 

DUCK  SQUAWK— Use  Kinura  alone, 
spank  extreme  lower  register. 

CHICKEN  CROW— Listen  closely  to 
the  fowls  and  then  try  working  out  their 
crow  on  the  clarinet.  Don’t  forget  that 
a rooster’s  crow  sometimes  cracks  on  the 
highest  tones.  Practice  makes  perfect. 

CAT’S  MEOW — Use  soft  string,  play 
last  four  notes  on  manual  right  hand,  roll 
from  top  note  down,  using  swell  box.  Play 
rather  slow  and  roll  one  note  into  the  other. 

PIGS-VOX  and  Kinura  with  Tremolo, 
low  octave,  wabble  the  hands,  first  right, 
then  left. 

CALLIOPE — Use  all  flutes  and  no 
pedals.  Play  both  hands  on  one  manual. 
LTse  some  lively  jazz  tune  of  the  day,  and 
only  use  swells  to  bring  the  tone  closer 
and  then  diminish  as  the  calliope  passes 
into  the  distance. 

MUSIC  BOX-BELLS  in  upper  register 
with  Castanet  roll  for  mechanism. 

LION  ROAR — Put  on  the  8 ft.  Tibia, 
slide  the  hand  downward  from  C above 
middle  C,  working  the  swell  shade  at  the 
same  time.  Only  use  such  an  effect  when 
the  lion  is  actually  roaring,  otherwise  it 
would  be  a bore. 

* * * 

TALKING-COMEDY  characters.  Should 
two  women  be  arguing  use  Kinura,  no 
tremolo,  group  three  tones  running  up  and 
down  the  keys  to  give  the  rising  and  falling 
inflection,  recitative,  for  one,  and  for  the 
other  do  the  same  with  the  Quintadena  and 
Violin  4 on  another  manuel.  This  is  most- 
ly used  in  the  comedies  of  the  slap  stick 
variety. 

TRAINS — The  clatter  of  a train  in  mo- 
tion is  best  imitated  by  descending  slaps 
with  flat  of  hand  on  lower  register  full  8 
foot  snare  drum,  starting  slowly  with 
swells  open,  count  four  to  bar,  accent 
count  one  with  swell  box  out  and  in,  counts 
2,  3,  and  4 played  soft.  Play  slowly  at 
first,  increasing  speed  until  train  is  on  its 
way.  The  music  should  be  of  2/4  time, 
perpetual  motion.  When  leaving  town  use 
two  short  whistles  and  ring  the  engine  bell. 
The  diapasion  and  trumpet  together  on  a 
chord  such  as  C,  F,  Ab  and  C,  is  best  for 
a close-up  of  the  train  whistle  blowing.  If 
in  the  distance  use  the  chord  with  an  8 
foot  Tibia. 

* * * 

STORMS — Thunder  and  Rain — To  imi- 
tate the  heavy  thunder  use  the  tympani 
but  not  continuously  as  it  does  not  thunder 
constantly,  using  swell  shade  at  the  same 
( Continued  on  page  44) 
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BEAUTIFUL  MUSIC 

can  be  played  on  any  size,  make  or  type  of  organ.  Organ  music 
is  as  beautiful  as  the  understanding  of  the  organist.  Organ 
Understanding  is  synonymous  with  Organ  Foundation. 

The  Ralph  Waldo  Emerson 
Theatre  Organ  School 
Extension  Course 

will  bring  out  the  beautiful  music  in  your 
Theatre  Organ  by  teaching  thorough  Theatre 
Organ  Foundation;  and  in  addition  new  and 
modern  ideas  in  styles  of  playing  by  mail,  at  a 
great  saving. 

You  can  receive  personal  service  and  capitalize 
on  your  organ  investment. 

Ask  any  Organist  enrolled  in  this  Course. 
Countless  pupils  will  testify  to  the  success  of  our 
Extension  Course. 

Because  of  the  increasing  popularity  of  the  Ex- 
tension Course  and  the  fact  that  it  is  personally 
conducted,  enrollments  are  necessarily  limited. 
A waiting  list  is  near  at  hand. 

Write  Now  for  a Free  Examination  to  Qualify 
YOUR  Enrollment 

Address 

Registrar  Emerson  Organ  School 

Suite  1611,  Masonic  Temple  Bldg. 

32  W.  Randolph  St.,  Chicago,  111. 

Resident  School  of  14  Organs 


Ralph  Waldo  Emerson 
Fifteen  Years  Practical 
Experience  as  a Theatre 
Organist  and  Orchestra 
Conductor 


An  Ideal  Collection  for  Motion  Picture  Organists 

STANDARD  ORGAN  PIECES 

The  following  condensed  contents  will  give  a good  idea  of 
the  scope  of  this  work: 


Paper  bound $3.50 

Cloth  bound. 5.00 

At  all  music  stores 


20  Classic  Pieces  such  as 

Air  for  the  G String Bach 

Gavotte  in  D Gossec 

Nocturne  Op.  9,  No.  2 ..Chopin 
Minuet  in  A. Mozart 

31  Modern  Pieces  such  as 

Chants  Russes Lalo 

Largo  Dvorak 

Playera Granados 

Poeme  — Fibich 

Souvenir  Drdla 

20  Sacred  Pieces  such  as 

Angelus Massenet 

Andantino  Franck 


Kol  Nidrei Hebrew 

Vision Rheinberger 

Cantilene  Nuptiale Dubois 

20  Opera  Pieces  such  as 

Hymn  to  the  Sun 

R.  Korsakow 

Song  of  India R.  Korsakow 

Dance  of  Hours Ponchielli 

Barcarolle Offenbach 

20  Marches  and  Characteristics 

Dervish  Chorus Sebek 

Russian  Patrol Rubinstein 

Boyards’  March Hatvorsen 

Festival  March Gounod 

Marche  Nuptiale Ganne 


D.  APPLETON  & COMPANY 


Are  “Custom  Built”  and 
for  the  smaller  theatre, 
meet  every  requirement  of 
QUALITY  and  PER- 
FORMANCE. 

Write  for  Details 

Schaefer  Organ  Co. 

Slinger  Wisconsin 

Organ  Builders  Since  1875 


Newest 
and 
Best 

LIBERTY 

MUSIC  STAND 

Patented 

Standard  for 
All  Purposes 

Send  for  Our  New 
Booklet 

LIBERTY  MUSIC  STAND  CO. 

I960  E.  116th  St.  Cleveland,  O. 


Readers  Laud  Music 
Articles  in  Letters 
to  Miss  Irene  Juno 

TV/T  ANY  interesting  and  commendatory 
letters  have  been  received  by  Irene 
Juno,  organist,  Stanley-Crandall  theatres, 
Washington,  D.  C., 
on  her  articles 
which  have  ap- 
peared in  Music  de- 
partment of  “Bet- 
ter Theatres.”  In 
the  following,  Miss 
Juno  gives  ex- 
cerpts from  a few 
of  the  letters  her 
many  readers  have 
written. 

GRANT  E. 

LINN  of  the  Cap- 
itol theatre,  Salis- 
bury, N.  C.,  is  a 
“Better  Theatres” 
booster.  With  his 
wife,  Ruth  Linn,  they  have  been  featured 
for  a number  of  seasons  and  their  musical 
accompaniment  to  the  picture  as  well  as 
their  prologues  and  specialties  have  gained 
for  them  a splendid  reputation  in  the  South. 

ifc  * 

FORREST  GREGORY,  featured  organ- 
ist, Fays  theatre,  Rochester,  N.  Y.,  says 
he  never  misses  a copy  of  “Better  The- 
atres,” and  is  glad  to  see  a magazine  so 
devoted  to  the  musical  end  of  our  work. 
“It  is  a side,”  he  continues,  “that  has  been 
long  neglected,  and  I am  glad  to  see  that 
editors,  musicians  and  managers  are  awak- 
ening to  the  importance  of  co-operation 
cn  this  subject. 

^ 

WILLIAM  J.  COWDRY  of  Chillicothe, 
Ohio,  has  written  me  pages  and  pages  of 
nonsense,  good  sense  and  blarney  and  he 
now  tells  me  he  not  only  reads  the  articles 
but  digests  them.  “Better  Theatres”  ar- 
ticles written  by  Irene  Juno  spells  “Head- 
quarters News,”  he  says.  Thank  you,  Bill, 
you  will  receive  a letter  from  headquar- 
ters about  the  time  you  read  this.  I can’t 
get  caught  up  on  my  correspondence,  even 
though  I have  the  best  secretary  in  Wash- 
ington, my  own  little  sister,  Mark  Juno. 

* * * 

E.  A.  Williams  Jr.  of  the  Page  Organ 
Company  and  I carried  on  quite  a corre- 
spondence after  the  article  in  October  “Bet- 
ter Theatres,”  dealing  with  “Little  Miss 
Nobody.”  Recently  he  was  in  New  York 
and  he  paid  many  times  a year’s  subscrip- 
tion to  “Better  Theatres”  for  the  talk  we 
had  long  distance.  He  says  he  finds  “Bet- 
ter Theatres”  fills  a long  felt  want  in  our 
business  and  adequately  covers  the  field  for 
everyone  actively  engaged  in  it.  The  full 
page  ad  that  Page  Organ  company  carries 
in  “Better  Theatres”  is  eye  proof  of  Mr. 
Williams’  approval. 

* * * 

W.  D.  WEIST,  theatre  organist  of  Cin- 
cinnati, heard  regularly  over  W.  L.  W. 
Crosley  Radio  Corporation  of  Cincinnati, 
writes  that  he  enjoys  “Better  Theatres” 
articles  more  than  any  of  the  magazines 
supposed  to  be  of  interest  to  our  profes- 
sion. “No  theatre  organist  or  live  man- 
ager can  afford  to  be  without  this  maga- 
zine,” is  his  closing  comment. 

* * * 

FRED  STARKE,  assistant  conductor, 
violinist  and  arranger  for  Breeskin’s  Met- 
ropolitan Orchestra,  declares  it  is  the  be- 
ginning of  a new  era  in  our  business.  It 
( Continued  on  page  49) 
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Playing 
the Organ 

olo 

By  Clark  Fiers 
Organist,  West  Side  Theatre,  Scranton,  Pa. 

f DO  NOT  think  I am  in  a position  to 
state  who  played  the  first  organ  solo, 
with  song  slides  thrown  on  the  screen.  In 
the  days  of  the  old  nickelodeon,  no  pro- 
gram was  complete  without  the  200  lb. 
“soup-rano”  who  sang  “You  Are  The 
Ideal  Of  My  Dreams”  to  slides  depicting 
Love  and  Romance  in  fully  three  quarters 
of  it’s  many  forms.  But  with  the  installa- 
tions of  unit  pipe  organs  throughout  the 
theatres  in  the  country,  theatre  owners 
have  wanted  to  feature  their  instruments 
and  the  most  plausible  as  well  as  popular 
way  was  the  organ  solo  with  song  slides. 


This  idea  not  only  features  the  organ  it- 
self, but  also  gives  the  organist  a share  in 
the  spotlight,  which  he  assuredly  deserves. 
Especially  in  the  last  three  years  has  the 
organ  and  organist  come  into  his  own.  I 
have  enjoyed  both  kinds  of  luck  with  my 
solos.  But  I have  a certain  way  that  I 
like  to  go  about  arranging  them  and  while 
they  may  not  meet  the  approval  of  all  the 
organist  readers,  still  they  will  serve  as  an 
introduction  to  the  open  forum  that  BET- 
TER THEATRES  conducts.  I hope  so. 

Successful  solos  depend  on  several 
things.  The  clever- 
ness and  facetous- 
ness  of  the  slides 
themselves,  the 
flexibility  of  the 
organ  and  the  or- 
iginality of  tlhe  or- 
ganist hiself.  Some 
slides  are  very 
mediocre  but  with 
a little  careful 
thought  on  the  or- 
ganist’s part,  they 
can  be  made  very 
entertaining  i n - 
deed.  The  slides 


are  sent  to  theatres  gratis  by  the  various 
music  publishers  throughout  the  country. 
The  larger  theatres  have  special  sets 
made  up  for  the  organist’s  use,  but  this 
means  a big  investment  and  expense. 

My  first  thought  when  I am  given  a solo 
to  plan  out  is,  how  can  I make  this  as  en- 
tertaining and  interesting  musically  as  pos- 
sible? Contrasting  combinations  are  of 
course  the  biggest  help.  Then  the  manner 
in  which  they  are  played  is  another ; I al- 
ways play  the  song  moderately  slow  in  or- 
der that  the  audience  may  have  plenty  of 
time  to  read  every  word.  Coherence  is  very 
necessary  also.  As  to  the  stops,  most  all 
agree  that  the  trumpets  the  kinura,  the 
tibia  and  vox  humana  and  the  bells  and 
xylophones  are  the  most  widely  used.  Their 
heavy  quality  serve  as  a means  for  the  or- 
ganist to  accent  each  word  plainly. 

With  the  popular  waltz  “Ting-A-Ling” 
(Henry  Waterson,  publisher)  I found  ex- 
cellent use  for  bells,  chimes  and  harps.  The 
solo  has  several  choruses  as  well  as  in- 
terpolations and  after  one  of  the  choruses, 
the  curtains  closed  and  the  blue  dimmers 
put  on,  while  I played  “Three  O’Clock  In 
the  Morning”  as  violin  solo  with  the  harp 
( Continued  on  page  30) 
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Organ  Chamber  Heating!! 


EVENHEETERS 


J 

A 


Product  recommended  by 
all  who  use  it! 


Two  Prominent  installations 
of  recent  date. 

Roxy  Theatre  N.  Y. 
Paramount  Theatre  N.  Y. 


Nationally  Known  Archi- 
tects endorse  them! 

Walter  Ahlschlager 
Eberson  & Eberson 
Rapp  & Rapp 

Large  Theatre  Chains  Use 
them  Exclusively. 

Stanley 

Publix 

Saenger 

Every  Organ  Manufacturer 
Recommends  Them! 

Kilgen  & Son 
Wurlitzer 
W.  W.  Kimball 

Such  Support  indicates  but 
one  thing— EVENHEETERS 
MUST  meet  the  required 
standards  — they  MUST  be 
good! 

n r 


Since  the  necessity  of  organ  chamber  heating  became 
obvious  and  organ  owners  realized  the  importance  of  main- 
taining an  even  temperature  in  their  organ  chambers  at  all 
times,  EVENHEETERS  have  been  in  use — they  are  the 
Pioneers  of  the  field. 


EVENHEETERS 


EVENHEETERS  have  several  basic  advantages,  advan- 
tages built  right  into  the  equipment,  that  make  them  far 
superior  to  any  other  type  of  heater.  From  a construction 
standpoint  it  is  sufficient  to  say  that  the  best  possible  mate- 
rial is  put  into  the  device — their  long  life  and  satisfactory 
service  indicates  that. 

One  of  the  advantages  is  that  EVENHEETERS  do  not 
radiate.  They  are  so  constructed  that  the  heat  rushes  out 
the  top  and  circulates  through  the  organ  chamber  rather 
than  out  the  sides  directly  on  some  sensitive  pipe  or  chest 
located  nearby.  Just  what  does  this  mean?  A great  deal! 
All  organ  chambers  are  high  and  hard  to  heat,  organ  con- 
struction makes  this  a necessity,  and  countless  parts  fill  the 
chamber,  parts  that  stop  the  circulation  of  warm  air  unless 
it  is  forced.  EVENHEETERS  are  so  constructed  that 

a continual  draft  forces  the  warm  air  out — it  fairly  shoots  out  the 
top  clear  to  the  ceiling;  at  the  same  time  sucking  in  the  cold  air  off  the 
floor  thus  drawing  the  heated  air  down  from  the  ceiling  around  the  organ 
parts  where  it  is  needed.  This  method  of  circulation  means  three  things 
— it  prevents  overheating  of  any  section — it  guarantees  circulation — and  it 
insures  an  even  temperature  throughout  the  organ. 

Another  advantage  is  that  we  make  our  own  thermostat  controls. 
This  means  that  for  every  EVENHEETER  built  a thermostat  is  con- 
structed for  that  particular  machine — which  means  that  nothing  can  get 
out  of  order — every  part  is  constructed  at  the  same  place,  by  the  same 
company,  and  at  the  same  time  thus  insuring  uniformity  and  correctness 
in  fitting. 


When  you  install  your  organ — or  when  you  need  an  organ  chamber 
heater  use  the  EVENHEETER.  It  is  the  one  electric  heating  system 
that  is  mechanically  right  and  electrically  efficient.  Ask  your  organ  man, 
he  can  tell  you! 


Use  Hotchkiss  Silent  Flash- 
ers to  put  your  message 
across.  We  have  an  effect 
to  fit  your  need.  Write  us 
for  a catalog. 


CRAMBLET  ENGINEERING  CORP. 


286-288  Milwaukee  St.,  Milwaukee  Wisconsin 
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We  cooperate  with  your 

Local  Architect 


's; 


Complete 

.cck  Service  Jk??' 


Ornamental 
Plaster  Work 

Interior 

Decorating 


Draperies 

Carpets 

Electrical 

Effects 


Lighting 

Fixtures 

Organs 


Seats 


Stage 

Scenery 


Rigging 

Furnishings 

Booth 

Equipment 

Stage 

Equipment 


L.  P.  Larsen 
Managing  Art  Director 


UNITED  STUDIOS  offers  the  most 
efficient  organization  in  the  Motion 
Picture  Industry  in  the  complete  designing, 
equipping  and  furnishing  of  interiors  of  the- 
atres. An  organization  of  skilled  men  who 
gained  their  experience  in  actual  theatre 
building. 

Our  service  department  will  cooperate 
fully  with  your  architect  in  designing  the- 
atre interiors.  We  also  completely  furnish 
your  house — ornamental  plaster  work, 
draperies — carpets — rigging — stage  setting 
— equipment.  Our  experts  lay  out  heating 
and  ventilating  and  electric  wiring. 

Let  your  local  contractor  build  founda- 
tions, put  up  walls  and  roof  then  we  do 
everything  else.  This  plan  will  save  much 
time  and  effect  an  instant  saving  through 
our  buying  power  commanding  prices 
because  of  quantity,  not  possible  to  the 
individual. 


Prominent  among  our  clients  is  the 
Universal  Film  Corporation — theatre 
division.  Write  at  once  for  lull  details 
of  United  Studios  Service. 


United  Studios , Inc. 

28  W.  Lake  St.  Chicago 


February  19,  1927 
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A Libyan  Sheik  in  long  Bowing  robes  paces  methodically  to  and  fro  atop  Grauman’s  Egyptian  theatre. 


LIFE  o’  the  SHOW-HOUSE 

Tight 


T IGHT  is  life,  whether  it  be  in  the  physi- 
cal  or  commercial  world  and  in  the 
theatrical  game  I,  for  one — and  I think 
I’m  not  alone  in  this — am  convinced  that 
this  subtle  actor  is  the  life  of  both  the 
show  and  the  show-house.  Show  me  the 
publicity  man  connected  with  any  theatre 
who  will  not  agree  that  a poorly  illuminated 
house  can  do  as  much  or  more  to  kill  box 
office  receipts  than  anything  else — a bum 
act,  for  example.  The  lights,  incidentally, 
are  the  bait  with  which  the  public  is  lured 
into  the  theatre.  If  you  can’t  win  the  eye, 
it  seems,  you  can’t  rake  in  the  dollars. 

At  present,  according  to  Crain’s  1926 
Market  Data  Book,  there  are  over  20,000 
theatres  in  the  United  States,  representing 
a $1,100,000,000  investment  trying  to  capt- 
ture  the  eye  and  the  pin  money  of  potential 
theatregoers. 

* * * 

Los  Angeles  now  has  160  theatres  with  a 
seven  percent  annual  increase.  Information 
gathered  from  light  and  power  companies 
and  theatrical  electricians  shows  that  the 
smaller  motion  picture  houses  consume 
from  3,000  to  6,000  kw-hrs.  per  month  for 
lighting,  while  the  approximate  amount 
used  by  the  average  larger  houses,  which 
do  extensive  outside  advertising,  is  from 


By  Nellie  Barnard  Parker 

( Reprinted  by  Courtesy  of  “Light”) 

10,000  to  12,000  with  a few  using  as  high 
as  20,000  kw-hrs.  In  addition  to  this, 
there  are  five  or  six  big  theatres  using 
around  50,000  kw-hrs.,  and  one  claims  to 
be  _ consuming  over  100,000  per  month 
which,  by  the  way,  offsets  the  very  few 
using  less  than  1,000.  The  power  used  in 
the  projection  room  mounts  even  higher 
than  these  figures. 

Artistic  lighting  seems  to  be  the  chief 
passion  of  the  theatre  builders  today,  and 
every  house  electrician  strives  for  new  and 
beautiful  effects.  Some  go  in  for  that  which 
is  weird,  gorgeous,  and  exotic ; while  others 
strive  for  soothing  and  restful  moods — ac- 
cording to  the  character  of  the  theatre. 
Indeed,  lighting  is  no  longer  merely  a 
means  of  chasing  away  the  darkness  in  the 
environs  of  Los  Angeles,  it  has  become 
an  art  with  a technique  suitable  for  every 
purpose. 

* * * 

Perhaps  the  most  compelling  in  its  splen- 
dor of  any  of  the  Los  Angeles  theatres  is 
Sid  Grauman’s  Egyptian  Theatre.  Its  ap- 


proach from  the  street  is  a long  spacious 
forecourt  where  patrons  are  entertained  be- 
fore the  performance  and  during  inter- 
missions. It  is  brilliantly  illuminated  by 
forty-five  spot  lights  partially  concealed  in 
lotus-lily  fixtures.  A Libyan  Sheik  in  the 
long  flowing  robes  of  the  desert  paces 
methodically  back  and  forth  on  the  roof  of 
the  building,  outlined  in  the  glare  of  two 
spots.  An  artificial  moon  adds  the  romantic 
touch  when  the  real  man  in  the  moon  has 
sojourned  to  Shanghai.  This  bit  of  adver- 
tising is  both  splendid  and  unusual  Usher- 
ettes, dressed  in  the  garb  of  slaves,  stand  in 
the  foyer  under  an  overhead  spot.  The 
playhouse  is  a replica  of  a palace  of  ancient 
Thebes.  Hieroglyphics  and  symbols  abound, 
clearly  discernible  under  proper  lighting. 
The  main  luminaire — a behemoth  among 
fixtures — is  of  Egyptian  design  in  colors  of 
gold  with  golden  iridescent  rays  emanating 
from  an  ingenious  system  of  concealed 
lighting,  giving  the  effect  of  a colored  sun- 
burst. About  3,000  colored  lamps  give  a 
magical,  mystic  beauty  to  this  theatre  and 
during  the  prologues  the  color  effects  are 
marvelously  alluring. 

* * * 

Another  of  the  gorgeous  theatres  is  the 
new  $1,500,000  Orpheum.  Over  9,000  lamps 
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outside  give  promise  of  a brilliant  perform- 
ance within  where  17,000  lamps,  reflected 
by  the  gold  leaf  ceiling,  copper  finished 
doors,  and  copper  fixtures  presents  a spec- 
tacle of  brilliant  colorfulness.  A thousand 
cove  lights  around  the  dome,  changing 
from  color  to  color,  contrast  or  blend  with 
the  various  set-ups  which  transfigure  the 
auditorium.  The  ceiling  is  of  gold  and  tan 
with  walls  of  the  same  effect.  Care  has 
been  taken  not  to  have  the  coloring  in 
drapes  or  decorations  conflict  with  the 
lighting  effects.  By  kaleidoscopic  changes 
of  colored  light  countless  combinations  are 
secured  making  of  this  theatre  a splendid 
example  of  the  electrician’s  art  and  tech- 
nique. 

By  the  use  of  mirrored  reflectors  on  the 
border  and  foot  lights,  the  Orpheum  claims 
to  obtain  twenty  percent  more  useful  light 
for  the  wattage  than  any  other  stage  on  the 
coast. 

In  contrast  to  the  sensational  brilliancy 
of  the  Orpheum  is  the  Forum  Theatre  of 
Greek  architecture.  Here  is  a place  of  rest- 
ful charm — that  is,  if  you  crave  languish- 
ment — accentuated  by  careful  lighting  that 
has  prompted  over  200  letters  from  en- 
thusiastic patrons  during  the  past  year. 
Such  expressions  of  appreciation  certainly 
are  a direct  compliment  paid  to  the  pleas- 
ing illumination  of  the  Forum. 

5jC  5*C 

Out  of  the  realm  of  light-therapeutics 
comes  the  tenet  that  blue  is  the  most  rest- 
ful color  in  the  treatment  of  nervous  pa- 
tients. Hence  the  blue  lighting  used  dur- 
ing the  showing  of  the  pictures  is  believed 
to  be  restful  to  the  eyes  and  nerves  of  the 
tired  business  man  and  shopping-worn 
woman  at  the  show. 

Concrete  pillars  and  urns  along  both  side 
walls  give  a feeling  of  space  to  the  pan- 
orama of  Grecian  scenes  painted  upon  the 
walls.  The  audience  experiences  the  sense 
of  looking  between  colonnades  upon  a vast 


and  beautiful  country.  Forty  1000-watt 
spots  above  the  canopy  ceiling  illuminate 
these  walls  from  above  and  a three-colored 
lighting  system  hidden  behind  a low  balus- 
ter enables  the  electrician  to  obtain  marvel- 
ous effects  on  these  scenic  walls.  Colored 
lights  in  the  urns  give  the  appearance  of 
burning  incense.  Four  hundred  60-watt 
cove-lighting  lamps  and  other  sources  and 
“spots”  placed  to  judicious  advantage,  all 
operated  by  a splendidly  equipped  switch- 
board, help  to  make  this  show-house  one 
of  the  show  places  of  Los  Angeles. 

The  new  Circle  Theatre  boasts  another 
excellent  and  up-to-date  lighting  system. 
For  one  thing  it  is  fully  equipped  to  throw 
the  load  on  either  of  the  two  local  power 
companies.  The  projection  room,  where 
the  switchboard  and  dynamos  are  located 
has  all  the  spic  and  span  appearance  of  a 
hospital.  They  make  the  modest  claim  of 
being  able  to  produce  thousands  of  changes 
with  this  complete  board  and  when  you  see 
the  row  after  row  of  little  buttons  and 
switches  it  seems  possible,  particularly 
when  you  remember  that  the  dictionary 
contains  thousands  and  thousands  of  words 
made  out  of  a combination  of  26  letters. 
You  change  “night”  into  “light”  by  the 
simple  process  of  throwing  the  switch  from 
N to  L and  an  electric  switch  changes  night 
into  light  just  as  easily! 

* * * 

The  Circle  theatre  has  a three-combina- 
tion pre-set  board  with  dimmers  operated 
either  by  hand  or  by  a 15  h-p  motor,  the 
latter  giving  a more  even  blending.  A dual 
control  makes  it  possible  for  the  stage 
manager  to  operate  the  lights  as  well  as 
the  man  in  the  projection  room  but  set-ups 
must  be  made  in  the  latter  place. 

With  characteristic  Los  Angeles  “unob- 
trusiveness,” at  least  eight  theatres  claim 
to  be  the  “finest  in  America.”  Notwith- 
standing and  exteriorly  at  least.  The  Circle 
looks  the  part.  Located  in  an  exclusive 
residential  district,  its  imposing  pure  white- 


ness is  an  architectural  and  illuminating 
triumph.  Claude  D.  Seaman,  working  in 
conjunction  with  Dwight  Gibbs,  the  archi- 
tect, from  the  inception  of  the  idea,  has 
achieved  results  which  show  the  advantages 
of  such  co-operation.  The  architectural 
lines  of  the  building  have  been  carried  out 
in  light  by  the  scientific  placement  of  four- 
teen 250-watt  powerful  floodlights.  The 
tower  is  surmounted  by  a 200-watt  Mazda 
lamp  on  a rod.  Two  thousand  lamps  are 
used  in  the  sign. 

The  lighting  feature  of  the  interior  is  a 
circular  ceiling  of  Spanish  wood  incor- 
porating in  its  design  intricate  filigree 
work,  ornamental  beams  and  central  light- 
ing fixture  admirably  adapted  for  artistic 
illumination.  Four  thousand  three  hundred 
and  fifty-two  lamps  are  used  in  the  build- 
ing, giving  an  effect  which  for  a time  was 
the  talk  of  the  town  and  echoed  far  across 
the  high  Rockies — eastward. 

* * * 

Interesting  reminiscences  were  told  dur- 
ing the  securing  of  data  for  this  article. 
There  were  those  who  had  watched  the 
evolution  of  stage  lighting  from  kerosene 
lamp  times  when  a row  of  lamps  wearing 
reflectors  set  along  the  front  of  the  stage 
just  in  front  of  the  bald  heads,  with  no 
attempt  of  concealment  of  their  unsightly 
appearance.  Hanging  lamps  served  for  the 
rest  of  the  lighting.  Then  about  35  years 
ago  gas  improved  the  situation.  Next 
electricity  entered  the  field,  supplemented 
by  the  old  calcium  lights  as  one  of  the  first 
improved  methods  of  bright  stage  lighting. 
They  hissed  like  angry  snakes  but  they  de- 
livered the  goods.  Dimmers  at  that  time 
consisted  of  rods  rammed  into  a barrel  of 
water  and  about  25  pounds  of  salt — an 
impromptu  rheostat — and  the  depth  of  the 
submersion  determined  the  brightness  of 
the  lights. 

Theatrical  lighting  is  a big  game  and  it 
takes  thousands  of  artistic  artisans  to  keep 
the  stage  lights  burning. 


Gold  leaf  ceilings,  coppered  doors  and  metallic  surfaces  play  an  important  part  in  reQecting  the  multi-colored 

effects  obtainable  in  the  Orpheum  theatre,  Los  Angeles. 
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Left:  Two  recording  instruments,  standard  camera  with  synchronous  motor  drive  and  sound  recorder.  Right:  Loud  speaker  used  for 
new  G.  E.  talking  pictures. 


General  Electric  Announces 
New  Talking  Pictures 


Talking  motion  pictures  in  which  the 
simultaneous  timing  of  action  and  sound  is 
all  times  assured  have  been  announced  and 
demonstrated  by  the  General  Electric  Com- 
pany. The  process,  the  result  of  several 
years  of  experimenting  in  the  General  En- 
gineering Laboratory  of  the  company,  means 
but  slight  change  in  standard  motion  picture 
projectors,  since  it  involves  only  the  addi- 
tion of  a sound-reproducing  attachment  and 
a loud  speaker  suitable  for  auditorium  use. 
Both  the  picture  and  the  sound  are  recorded 
on  the  same  film. 

One  of  the  demonstrations  has  been  with 
music  to  accompany  feature  films,  the 
music  being  by  a full  concert  orchestra. 
Development  of  this  field  requires  no 
change  in  the  technique  of  making  the 
original  film.  After  the  original  picture 
film  has  been  made  and  titled,  the  accom- 
panying music  is  played  by  a concert  or- 


chestra and  is  recorded  on  a film.  The 
picture  and  sound  records  are  then  printed 
on  one  film  in  the  proper  time  relation. 

* * * 

Another  type  has  been  the  showing  of 
singers  and  instrumentalists  while  they  are 
presenting  programs.  Thus,  when  an  or- 
chestra is  shown  on  the  screen,  it  is  pos- 
sible to  follow  the  playing  of  each  musi- 
cian, and  see  his  actions  on  the  screen  and 
hear  him.  Even  cymbals — among  the  most 
difficult  to  reproduce  faithfully — sound  like 
cymbals.  Similar  demonstrations  have 
been  made  with  vocal  and  instrumental 
soloists,  with  string  and  with  vocal  quar- 
tets, and  with  speakers. 

To  the  casual  observer  the  talking  film 
does  not  differ  from  the  usual  motion  pic- 
ture positive.  It  is  of  standard  width, 
but  along  the  left  margin  there  is  a strip 
a small  fraction  of  an  inch  wide  on  which 


is  a series  of  horizontal  light  and  dark 
bands  and  lines,  of  varying  widths  and 
intensities.  It  is  this  series  of  bands  and 
lines  which  produces  the  sound.  The  film 
is  passed  through  the  reproducer  at  con- 
stant speed,  and,  as  these  light  and  dark 
bands  pass  rapidly  before  a tiny  slit  in  an 
optical  system,  the  amount  of  light  is  varied. 
The  ever-changing  amount  of  light  is  re- 
ceived by  a photoelectric  cell— the  electric 
eye — which  is  extremely  sensitive  to  any 
change  in  the  amount  of  light  striking  it. 
The  more  light  received,  the  more  current 
it  will  permit  to  pass  through  its  circuit 
This  current  is  amplified  and  changed  from 
electrical  to  audible  energy  by  an  amplifier 
and  speaker. 

^ ^ ^ 

At  this  early  date  it  is  not  possible  to 
define  the  fields  in  which  this  new  type  of 
talking  motion  pictures  will  be  of  use.  One 


Left:  Combination  sound  and  picture  projector.  Standard  projector  is  used,  the  sound  reproducer  being  mounted  directly  below  upper 
drum  which  holds  film.  Right:  Opposite  side  is  shown. 
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What  happens 
when  the  power 
goes  off? 

Do  you  refund  admissions? 

Do  you'  try  to  get  the  audience  out  of 
a dark  theatre  safely? 

Would  you  wait  until  the  power 
comes  on  again — if  it  comes  on? 

No  need  to  do  anything,  if  you  have  the  Roth 
Emergency  Lighting  System  to  protect  your  elec- 
trical equipment.  The  Roth  System  carries  lights, 
projection  machines,  and  any  other  electrical  equip- 
ment, through  an  entire  program  if  necessary. 

This  protection  is  instantaneous  and  automatic, 
safeguarded  against  all  failure.  The  change-over  to 
the  Roth  System  is  so  quick  that  nobody  knows  that 
the  power  has  failed,  except  the  electrician.  The 
Roth  System  is  completely  automatic,  even  to  main- 
taining itself  in  perfect  readiness  for  any  emergency. 

Capacity  can  be  provided  to  meet  any  individual 
requirements.  Roth  Systems  can  be  furnished  large 
enough  to  carry  an  entire  program  as  well  as  oper- 
ating fans,  motors,  projection  machinery  and  other 
electrical  equipment. 

Send  for  the  complete  description  in  Bulletin 
No.  900. 

Roth  Brothers  &.  Co, 

1409  West  Adams  Street 
Chicago,  Illinois 

One  power  failure  in  the  middle  of  a performance  cost  more  than  a 
Roth  Emergency  Lighting  System  installation. 

EH2-19  Gray 


of  the  first,  however,  will  be  in  supplying 
a full  orchestral  accompaniment  for  pic- 
tures. The  community  picture  house,  ac- 
customed to  having  a piano,  or  piano  and 
violin,  will  be  able  to  have  the  same  music 
as  the  metropolitan  theatre. 

Another  field  is  offered  by  the  news 
reels.  Not  only  will  it  be  possible  to  show 
important  persons,  but  they  can  talk  to  the 
audience,  and  visiting  notables  can  extend 
their  greetings. 

It  has  not  been  possible  for  famed  musi- 
cians and  orchestras  to  appear  in  small 
communities.  The  talking  motion  pictures 
will  permit  them  to  be  both  seen  and  heard 
throughout  the  country. 

Outstanding  among  the  features  of  the 
new  apparatus  are  that  both  the  picture 
and  sound  records  are  on  the  same  stand- 
ard motion  picture  film,  and  that  a stand- 
ard motion  picture  projector,  with  an  at- 
tachment for  the  sound  reproducer,  is  used. 
Since  the  picture  and  sound  records  are 
printed  side  by  side  on  the  film,  it  neces- 
sarily follows  that  the  two  must  be  prop- 
erly timed  or  synchronized  at  all  times — 
it  is  not  possible  for  the  picture  to  break 
and  the  sound  to  continue,  or  for  the  sound 
to  stop  and  the  picture  to  continue. 

There  are  three  principal  elements  in  the 
apparatus,  including  a standard  motion 
picture  camera,  a sound  recorder  and  a 
standard  motion  picture  projector  with  a 
sound-reproducing  attachment  all  driven  by 
synchronous  motors.  The  pictures  them- 
selves are  made  in  the  usual  way  on 
standard  film. 

In  recording  the  sounds,  a microphone 
or  sound  collector  of  any  desired  type  is 
employed,  together  with  amplifiers.  The 
microphonic  system  actuates  a tiny  vibrat- 
ing mirror  which  records  the  sound  on  the 
film  as  light  and  dark  bands,  the  light  from 
a small  incandescent  lamp  being  reflected 
by  the  mirror  through  a tiny  slit  in  the 
optical  system  in  front  of  the  film.  The 
higher  the  pitch  of  note,  the  higher  its 
frequency — and  the  greater  the  frequency 
of  vibrations  of  the  mirror  which  faith- 
fully reproduces  each  sound  vibration  as 
a mark  on  the  film. 

* 5jC 

The  sound  record  can  be  made  in  dif- 
ferent ways.  Both  the  picture  and  sound 
can  be  simultaneously  recorded  on  the  same 
film  by  mounting  the  two  recording  ele- 
ments as  a unit,  with  the  sound  recorder 
uppermost.  The  two  recorders  can  also  be 
mounted  separately  and  the  sound  and  pic- 
ture film  negatives  made  as  individual  units, 
such  an  arrangement  being  preferable 
when  the  pictures  are  being  made  in  stu- 
dios and  when  the  camera  is  being  shifted 
constantly.  Again,  as  in  the  case  of  ac- 
companying music,  the  picture  film  can  be 
entirely  finished  and  titled,  the  record  of 
the  music  then  being  made  on  a separate 
film  and  the  two  combined  on  the  finished 
positive. 

The  sound-reproducing  attachment  which 
is  connected  to  the  standard  motion  picture 
projector  consists  of  a photoelectric  cell  be- 
hind the  film  and  a small  electric  lamp 
with  suitable  optical  arrangement  in  front 
of  the  film.  As  the  film  passes  a small 
slit,  similar  to  the  one  used  in  making 
the  sound  record,  a varying  amount  of 
light  is  admitted  to  the  photoelectric  cell, 
the  amount  of  light  depending  on  the 
photographic  density  on  the  sound  track. 
The  result  is  that  a very  minute  and  vary- 
ing current,  an  exact  replica  of  the  sound 
wave,  is  produced.  This  tiny  current  is 
amplified  and  led  to  a loud  speaker  which 
reproduces  the  sound  in  sufficient  volume 
to  fill  the  auditorium.  Any  suitable  loud 
speaker  may  be  employed.  The  one  for 
large  auditoriums  which  has  been  used  in 
the  demonstrations  has  been  a Hewlett  loud 
speaker,  chosen  because  of  its  ability  to 
give  the  necessary  volume  and  because  of 
the  quality  of  tone  reproduction  of  which 
the  device  is  capable. 


February  19,  1927 


EXHIBITORS  HERALD 


29 


‘Worth  Remembering 

<?5HE  truly  nation-wide  character  of  the 
American  Seating  Company  distribution  and 
installation  service  of  its  Theatre,  Church, 
School  and  Lodge  seating  is  not  a mere  the' 
ory  or  claim,  but  realized  actuality  and  fact. 

This  is  an  important  thing  to  remember. 

American  Seating  Company 

12  East  Jackson  Blvd.  121  West  40th  St.  1211-H  Chestnut  St.  65  D Canal  St. 

Chicago  New  York  Philadelphia  Boston 


KJalto  theatre,  Joliet,  Ills.,  Q.  'll).  CT  Qeo.  L.  Tiapp,  cArchitects 


30 


BETTER  THEATRES  SECTION  OF  February  19,  1927 


S o z\  s & & s ft  <4  a * 3 

>!  i £ ft  fe  £C<  y 

S^^rfi^jSnlSKOTsa 

■tk'i  ►'•!(»  ti' ?*!  J<] ii 2 i',1  v'i $3 


VWV 


If  you  are  contemplating  the 
erection  of  a new  theatre  or 
the  remodeling  of  an  old  one, 
get  all  the  information  on  the 
latest  Wurdack  remote-con- 
trol switchboard,  with  its 
many  new  and  exclusive  fea- 
tures. Write 


Get  the  greatest  possible  re- 
turns from  your  organ  solos. 
Dramatize  them  through  the 
Majesty  of  Light.  With  the 
Wurdack  remote-control 
switchboard  there  is  an  untold 
variety  of  illumination  effects 
within  your  reach  ....  any  of 
which  willbuild  that  emotional 
appeal  so  necessary  for  the  full 
appreciation  of  organ  music. 
Your  box  office  will  feel  the 
results. 


13-21  S.  ELEVENTH  ST.  ST.  LOUIS,  MO. 

Chicago  Kansas  City  Omaha  Minneapolis  Dallas  New  Orleans  Louisville 


PL  A YING 
the  Organ 
SOLO 

( Continued  from  page  23) 

accompaniment.  It  was  remarkable  how 
quiet  the  audience  kept  at  this  innovation. 
It  is  undoubtedly  true  that  the  public  will 
give  a warmer  reception  to  the  more 
familiar  tunes  than  ones  hot  off  the  press. 
Witness ; I played  a very  clever  solo 
“Hello  Bluebird”  (Remick)  that  included 
several  choruses,  one  on  “Bye  Bye  Black- 
bird” and  the  other  “Follow  the  Swallow” 
asking  the  audience  to  sing.  They  sang 
wonderfully  with  the  two  mentioned  and 
not  at  all  with  the  song  itself.  It  was 
new  and  they  would  not  and  could  not 
sing.  But  sets  of  slides  like  that  are  few 
and  the  organist  must  work  with  what  he 
is  given. 

Right  now  the  craze  is  the  community 
singing  school.  I have  started  such  a 
school  in  the  West  Side.  We  call  it  the 
“West  Side  Singing  School”  and  while  they 
aren’t  singing  so  loudly  and  lustily  yet, 
still  I feel  sure  that  they  will  in  a very 
short  time. 

One  familiar  Chicago  organist  has  every 
audience  at  his  feet,  literally,  and  how  they 
sing  with  him.  He  is  undoubtedly  one  of 
the  drawing  powers  of  the  particular 
house.  But  to  create  a thing  like  that  takes 
a long  time  and  good  hard  work.  Many 
give  up  when  the  battle  is  but  half  won. 

i)«  J»C 

The  organist  must  always  remember  that 
as  a general  rule,  his  audience  is  not  fa- 
miliar with  his  solo  and  he  must  make 
them  so.  Therefore  he  must  needs  be 
cautious  and  careful  not  to  race  through 
the  slides  in  a sixty  mile  gale;  to  accent 
each  word  plainly  by  using  the  swell  shut- 
ters correctly;  to  keep  the  rhythm  smooth 
and  the  melody  prominent.  If  a certain 
combination  pleases  him,  he  must  be  care- 
ful not  to  overdo  the  same  and  be  always 
continually  striving  for  new  and  novel  ar- 
rangements. 

The  organist  must  also  possess  a certain 
amount  of  showmanship.  Many  are  very 
awkward  about  taking  a bow.  The  easiest 
way  in  my  estimation  is  to  stand  and  face 
the  audience  and  bow  the  head  and  shoul- 
ders about  twice.  Woe  to  the  fellow  who 
can’t  summon  a smile  when  he  bows.  Let 
them  think  that  you  are  having  as  much 
fun  as  they  are  and  they  will  eat  it  up. 
But  be  yourself  at  all  times,  they  can 
quickly  sense  a ritzy  organist. 

Concluding  I would  say  that  in  order 
to  make  the  solo  successful  you  must  pos- 
sess : Ability  to  work  hard  with  it,  origi- 
nality with  combinations,  showmanship  and 
being  able  to  sell  what  you  do,  ease  at  the 
console  and  having  the  audience  on  your 
side. 


CEDAR  RAPIDS,  IOWA.— S.  G.  Armstrong 
and  Glenn  Averill,  care  Of  Armstrong  Clothing 
Co.,  122  S.  2nd  St.,  will  be  the  owners  of  a 
theatre  to  be  erected  on  Third  Ave.,  between 
Third  and  Fourth  Sts.  East.  Cost,  $700,000. 


WAUWATOSA,  WIS. — Peacock  & Frank,  445 
Milwaukee  St.,  Milwaukee,  Wis.,  has  prepared 
plans  for  the  Badger  Building  Service  Co.,  445 
Milwaukee  St.,  Milwaukee,  Wis.,  for  a $200,000 
theatre. 

* 

CUDAHY,  WIS.— United  Holding  Co.,  1023 
Wanlnut  Street,  Milwaukee,  Wis.,  have  plans 
by  Gurda  & Gurda,  448  Mitchell  St.,  Milwau- 
kee, for  theatre  and  store  building  to  be  located 
at  Somers  and  Packard  Avenues.  Cost  is  $350,- 
000. 

* 

KENOSHA,  WIS. — Kenosha  Orpheum  Circuit 
will  erect  $300,000  theatre  in  Kenosha.  Rapp  & 
Rapp,  Chicago,  are  preparing  plans.  Owners  care 
of  architect. 
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“ Theatre  Owners  should  Patronize 
You  and  Keep  You  in  Business” ! 

— Kenney  Lloyd 
Lyric  Theatre 

Mineral  Springs,  Ark. 


f pHIS  is  how  Mr.  Lloyd  feels  about  the  equipment  situation. 

Hundreds  of  others  have  congratulated  us  on  our  “reasonable 
prices”  policy.  We  are  in  business  to  stay — thanks  to  Mr.  Lloyd 
and  the  others  who  are  giving  us  their  loyal  support. 

“I  am  going  to  do  all  I can  to  get  you  all  the  new  customers  I can,” 
reads  a part  of  Mr.  Lloyd  s letter.  We  appreciate  his  stand  and  are 
prepared  through  prices  and  service  to  justify  his  confidence  in  us. 


These  Prices — Our  Integrity  and  Service 


convinced 

Motsco  Silver  Screen  Coating 

$2.50  Quart  Can 

Exit  Light  Boxes,  Regular  List  Price 
$2.00  Our  Price 

$1.25 

Exit  Glasses,  Regular  List  Price  $1.00 
Our  Price 

.60 

Motiograph  and  Powers  Oil,  List  Price 
$2.00  Our  Price 

1.10 

Plano  Convex  Imported  French  Con- 
densers, List  Price  $1.50, Our  Price 

.75 

Stock  Tickets Numbered 10  rolls, 

List  Price  $6.00 Our  Price 

3.50 

Zef-ir  Disinfectant  and  Deodorizing 
Crystals,  List  Price  $1.50,  Our  Price 

1.15 

EXPERTLY  REBUILT  PROJECTORS 


Mr.  Lloyd 

Bull  Dog  Film  Cement,  per  ounce  bot- 
tle, List  Price  $0.25 _..Our  Price  $0.15 

(Other  sizes  in  proportion) 

Flat  Belts  for  Simplex  Machines,  List 

Price  $1.00 Our  Price  .75 

Spot  Lamp  Condensers  (any  focal 

length)  Our  Price  2.00 

Thumb  Tacks,  Solid  Head,  Box  of  1 00, 

List  Price  $0.25 Our  Price  .15 

1 0 Boxes  (1000) Our  Price  1.35 

1 4 Inch  Black  Steel  Reels,  List  Price 

$1.50  Our  Price  1.10 

Radio  Mat  Slides,  Box  of  50,  List  Price 

$1.75  Our  Price  1.25 

ALL  MAKES,  FULLY  GUARANTEED 


Get  Our  Prices  on  Your  Complete  Requirements 
Before  Buying  Elsetvhere 

MONARCH  THEATRE  SUPPLY  CO. 

1223  South  Wabash  Avenue,  Chicago,  111. 

We  have  no  branches  We  are  INDEPENDENT 
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Why  Use  Inferior  Lamps? 

The  Ashcraft  Lamps  Produce  More  Light  Per 
Ampere  Than  Any  Other  Arc  Lamp  on  the  Market 


Ashcraft  Reflector  Arc  with  Sterio  Attachment 


These  lamps  are  designed  and  built  by  the  ASHCRAFT 
AUTOMATIC  ARC  COMPANY,  with  ten  years’  experience 
in  the  building  of  arc  lamps,  in  our  own  manufacturing  plant 
having  8,000  square  feet  devoted  entirely  to  the  manufacture 
of  arc  lamps. 

Our  scope  includes  High  Intensity  Projection  Lamps,  Reflec- 
tor Arcs,  Studios  24"  and  36"  Searchlights  and  Studio  High 
Intensity  Spotlights.  We  are  equipped  with  special  ma- 
chinery for  this  purpose  and  our  mechanics  are  trained  for  this 
specialized  manufacturing. 

ASHCRAFT  AUTOMATIC  ARCS  have  gained  a well  de- 
served reputation  of  maintaining  the  highest  standard  of 
workmanship  and  material  coupled  with  the  highest  efficiency. 
The  ASHCRAFT  reflector  is  the  latest  development  in  optical 
engineering  made  for  us  by  the  Bausch  & Lomb  Mfg.  Co. 

SPLIT  APERTURE  COMPARISON 

This  method  of  comparison  will  leave  no  doubt  in  your  mind 
as  to  the  superiority  of  our  optical  system.  This,  with  the 
combination  of  sturdy  construction  and  beautiful  appearance 
can  not  be  duplicated  in  lamps  of  other  manufacture. 

ASHCRAFT  AUTOMATIC  ARC  CO. 

4214-16-18  Santa  Monica  Blvd.  Los  Angeles,  Calif. 


Henry  Koppin  Adds 
30th  House  to  His 
Chain  in  Michigan 

T_IENRY  S.  KOPPIN  added  the  30th  thea- 
tre  to  his  Michigan  chain  last  month, 
when  he  opened  the  Calvin  theatre  at  Dear- 
born, Mich.  The  opening  was  an  auspicious 
affair.  The  new  theatre,  which  is  built  in 
conjunction  with  one  of  the  finest  office  and 
store  buildings  in  Dearborn. 

It  is  a one  floor  house  with  a seating 
capacity  of  1,800  seats  and  a standing  room 
capacity  of  200.  The  seats  were  installed 
by  the  Heywood- Wakefield  Co.  A beauti- 
ful upright  sign  sixty  feet  high  adorns  the 
front  of  the  theatre.  The  spacious  lobby 
is  of  unusual  beauty,  twenty-four  big  crys- 
tal chandeliers  lending  splendor  to  the  ar- 
tistic decorations.  The  lobby  display 
frames  are  recessed  in  the  side  walls  and 
draped  with  maroon  colored  damask.  A 
foyer  comparable  with  the  finest  theatre 
foyers  in  the  country  greets  the  eye  as  one 
passes  through  the  massive  lobby  doors, 
which  is  illuminated  by  massive  crystal 
chandeliers  and  inverted  stand  lamps.  The 
entire  design  of  the  theatre  auditorium  and 
foyer  is  carried  out  in  Louis  the  Fourteenth 
design.  Large  recessed  cone  shaped  panels 
beautifully  draped  in  silk  velour  on  either 
side  of  the  auditorium  lend  to  the  home- 
like and  cozy  atmosphere  of  the  theatre. 
The  decorative  scheme  was  conceived  and 
executed  by  the  M.  Goldberg  Decorating 
Co.,  of  Detroit. 

* * * 

The  house  is  equipped  with  a stage  suffi- 
ciently large  to  present  the  biggest  of  at- 
tractions with  a proscenium  opening  of 
forty  feet  and  forty  sets  of  counterweight 
lines.  The  stage  equipment  was  supplied 
and  installed  by  the  Twin  City  Scenic  Co., 
of  Minneapolis. 

Ventilation  is  provided  through  the  latest 
style  mushroom  system  and  forty-eight  inch 
exhaust  fans.  The  booth,  which  compares 
with  the  best  in  Michigan  is  equipped  with 
three  Powers  projection  machines  and  a 
complete  set  of  Brenkert  lighting  effects. 
Adjoining  the  projection  room  is  a shower 
bath,  toilet  and  dressing  room  for  the  con- 
venience of  the  operator.  Spacious  retir- 
ing and  smoking  rooms  for  both  ladies  and 
gentlemen  are  located  on  the  mezzanine 
floor. 

The  opening  bill,  which  consisted  of 
photoplays  and  an  elaborate  stage  presen- 
tation of  twenty-four  people  presented  by 
Richards  & La  Valle,  was  enthusiastically 
received  by  the  first  night’s  audience.  An 
orchestra  of  fourteen  men  under  the 
leadership  of  Charles  Eggers,  and  a Marr- 
Colton  organ  played  by  William  Perrin 
supplies  the  musical  accompaniment. 

* * * 

The  house  is  under  the  personal  super- 
vision of  Managing  Director,  Fred  M. 
Shafer  with  Wm.  Sterrett,  long  associated 
with  Buffalo  theatre  management,  as  resi- 
dent manager. 


MILWAUKEE,  WIS. — Northwest  Amusement 
Corp.,  have  plans  by  La  Croix  & Memmler,  228 
Third  Street,  for  a $250,000  theatre  to  be  erected 
at  23rd  and  Hopkins  Sts. 


MILWAUKEE,  WIS.— A.  J.  Straus,  Ajax 
Realty  Co.,  230  Grand  Ave.,  have  plans  by  Aug- 
ust Wolff,  230  Grand  Ave.,  for  a 2,200  seat  thea- 
tre, to  be  located  at  Third  and  Center  Streets. 
Cost,  $275,000. 

* 

MILWAUKEE,  WIS.— August  Wolff,  230 
Grand  Ave.,  has  prepared  plans  for  the  Forest 
Investment  Co.,  for  a $300,000  theatre  to  seat 
1,500.  Location,  Forest  Home  Avenue. 
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The  Hertner  Transverter 


has  been  serving  the  needs  of  the  Motion  Pic- 
ture Projection  Room  since  1915. 

It  is  unquestionably  the  most  popular  Motor 
Generator  Set  ever  produced. 

Its  twelve  years  of  service  have  earned  for  it  a 
world  wide  reputation  for  giving  long,  continu- 
ous satisfaction. 

The  Transverter  produces  steady,  direct  cur- 
rent and  hence  the  arc  is  quiet  and  constant. 

“The  best  is  none  too  good  for  your  Theatre ” 

Distributed 

in  t>y  The A Write  for  our  new  Literature  on  the 
National  Transverter. 


Theatre 

Supply 

Company 


1900  W.  114th  Street 


electric  Co. 

CLEVELAND, 0 USA. 


NO  WONDER 

That  The  Reproduco  Organ  Has  So  Many  Friends 

Read  the  few  lines  that  follow: 

On  Jan.  22nd,  1927,  a certain  exhibitor  from  a town  in  Nebraska  with  a popula- 
tion of  only  1,500,  and  in  which  there  is  only  one  Moving  Picture  House,  called 
at  the  factory  to  pick  out  additional  rolls.  In  response  to  the  question:  “How 
is  Business?”  said — “Very  good,  I’m  satisfied.  I put  in  a Reproduco  Organ  in 
my  theatre  last  October,  and  since  that  time  my  receipts  with  the  same  grade  of 
films  has  increased  more  than  double.  My  customers  are  satisfied,  and  return 
often,  and  bring  new  customers  that  wouldnt’  come  to  my  house  before  I had 
the  Reproduco.” 

If  you  doubt  the  above  write  to  us  and  we  will  give  you  the  name  of  this  man, 
and  the  names  of  several  hundred  of  theatre  operators  in  the  United  States,  who, 
if  you  write  to  any  of  them,  will  gladly  tell  you  their  experience  with  the 
Reproduco  Organ. 


Reproduco  Pipe  Organ  Co. 

715  N.  Kedzie  Ave.,  Chicago 


Reproduco  Pipe  Organ  Co. 

715  N.  Kedzie  Ave.,  Chicago 

Send  us  descriptive  booklet  of  Reproduco  and 
names  of  some  of  the  users. 

Name * 

Address 
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323-233  W.  ERIE  STREET 

€hic/igq 


A BETTER 

GRAND  PIANO  TRUCK 


STANDARD  EQUIPMENT 

Adopted,  by 

Ascher  Brothers,  Chicago 
Balaban  & Katz,  Chicago 
Loew’s  Incorporated,  New  York 
Orpheum  Circuit,  Chicago 
World  Realty  Co.,  Omaha 


4'  RUBBER  TIRED  CASTERS 
WITH  LARGE  BALL  BEARING 
SWIVEL 


70c  of  Every  Dollar 

IS  PROFIT 

• 

“To  any  Theatre  Owner  looking  for  a ‘new  profit 
getter’  I heartily  recommend  the  Cretors  Popcorn 
Machine”  (name  on  request). 

Theatre  owners  have  described  their  “Cretors”  as 
priceless.  A sure  source  of  profit.  A marvel  in 
Simplicity — Large  Capacity — Quick  Popping  Feature. 

Seasons  Each  Kernel  Alike — while  popping. 
Write  for  Catalog — Easy  Installment  Terms. 

C.  CRETORS  & CO. 

Established  1885 

612  W.  22ND  STREET  CHICAGO 


Paramount  Official 
Predicts  Revolution 
in  Film  Mechanics 

Motion  pictures  are  on  the  verge  of  new 
developments  which  will  revolutionize  the 
mechanical  side  of  the  industry.  This  is  the 
declaration  today  of  Jesse  L.  Lasky,  first 
vice-president  of  the  Famous  Players-Lasky 
corporation  and  president  of  the  Associa- 
tion of  Motion  Pictures  Producers. 

“For  the  first  time,  practically,  since  the 
industry  began,”  said  Mr.  Lasky,  “we  are 
about  to  see  extraordinary  developments 
and  changes  in  the  one  phase  of  motion 
pictures  which  has  been  at  a virtual  stand- 
still— projection.  Photography,  lighting, 
playing,  set  construction,  direction,  meth- 
ods of  handling  stories — all  these  have 
progressed  steadily,  but,  up  to  the  present 
time,  projection  has  been,  with  few  refine- 
ments, the  same  as  in  the  days  of  the  first 
pictures. 

“Now,  the  tide  has  turned.  Already,  Fa- 
mous Players-Lasky  has  introduced  the 
Magnascope,  which  permits  the  projection 
of  a picture  many  times  the  size  of  the 
ordinary  screen.  It  is  being  used  with 
phenomenal  success  in  New  York,  Boston, 
Philadelphia  and  Hollywood  in  the  pres- 
entation of  ‘Old  Ironsides.’ 

“Many  other  developments  are  under 
way.  We  are  now  conducting  extensive 
experiments  with  new  devices  for  improv- 
ing projection.  I predict,  without  hesita- 
tion, that  we  will  soon  be  showing  pictures 
perfectly  with  three  dimensions.  Several 
special  projection  methods,  with  which  we 
are  successfully  experimenting,  will  be  in- 
troduced with  the  presentation  of  ‘Wings,’ 
our  big  road  show  of  the  air  service  in 
the  war,  innovations  for  which  we  have  the 
greatest  hopes. 

“These  are  but  the  handwriting  on  the 
wall  of  greater  developments  to  follow, 
and  not  a few  of  them  should  come  in 
1927.” 

B.  F.  Reynolds  & Co. 
Install  Equipment  in 
New  Detroit  Theatre 

B.  F.  Reynolds  & Company,  Chicago, 
announces  tbe  installation  of  their  system 
of  heating  and  ventilating  in  the  new  Riv- 
iera Annex  Theatre,  which  opened  its  doors 
to  the  public  on  February  4th.  The 
Riviera  Annex  Theatre  is  owned  and  con- 
trolled by  Mr.  Charles  W.  Munz,  of  De- 
troit, who  also  owns  the  Grand  Riviera 
Theatre  in  that  city.  This  is  the  second 
atmospheric  type  theatre  in  Detroit,  which 
has  been  designed  by  Architect  John  Eber- 
son. 

The  contract  for  the  heating,  ventilating 
and  refrigeration  of  the  new  Universal 
theatre,  Brooklyn,  New  York,  which  was 
also  designed  by  Mr.  Eberson,  has  been 
awarded  to  B.  F.  Reynolds  & Company. 
This  will  be  one  of  the  first  atmospheric 
type  of  theatres  in  the  East  for  Universal 
Chain  Theatrical  Enterprises,  Incorporated. 

United  Studios,  Incorporated  of  Chicago, 
who  are  designing  the  Kenosha,  Wis., 
theatre  for  the  Universal  Chain  Theatrical 
Enterprises,  Incorporated,  have  awarded 
the  heating  and  ventilating  contract  on 
their  new  theatre  to  Reynolds. 


MILWAUKEE,  WIS.— Architects  Backes  & 
Uthus,  208  Third  Street,  Milwaukee,  have  plans 
for  the  remodeling  of  the  Empire  Theatre,  587 
Mitchell  St.,  at  a cost  of  $50,000. 
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“Sturdy  as  a battleship 
Accurate  as  a Watch! 


100  Installed 

in 

Thirteen  Weeks ! 

in  The  Chicago  District 
by  the  MONARCH  THEATRE  SUPPLY  CO. 

1223  South  Wabash  Avenue 

Illinois  Distributors 


They’re  strong  for  the  STRONG 

MIDWAY  FOLLIES 63rd  & Cottage  Grove  Ave. 

CRYSTAL  THEATRE 4921  S.  Ashland  Ave. 

CHATEAU  THEATRE. Broadway  at  Grace  St. 

CLAREMOUNT  THEATRE * 3226  N.  Clark  St. 

R1VOL1  THEATRE 4380  Elston  Ave. 

CRYSTAL  THEATRE 2 701  North  Ave. 

OAKLEY  THEATRE 2390  Chicago  Ave. 

KARLOV  THEATRE!. 4048  Armitage  Ave. 

GOLD  THEATRE 341  I Roosevelt  Rd. 

ADAMS  THEATRE ...20  E.  Adams  St. 

PASTIME  THEATRE 68  W.  Madison  St. 

GAELIC  TEdEATRE 4 7 S.  Western  Ave. 

SCHINDLER  THEATRE 1040  Huron  St. 

MILFORD  THEATRE Crawford  & Milwaukee  Aves. 

ASHLAND  THEATRE 1613  W.  Madison  St. 

MADLIN  THEATRE I 9 1 0 W.  Madison  St. 

GARFIELD  THEATRE 2844  W.  Madison  St. 

ROSE  THEATRE 67  W.  Madison  St. 

ALCAZAR  THEATRE 68  W.  Madison  St. 

VICTORIA  THEATRE Indiana  Harbor 

CIRCLE  THEATRE 3239  W.  Roosevelt  Rd. 

FARGO  THEATRE Geneva,  Illinois 

ARMITAGE  THEATRE. 3553  Armitage  Ave. 

MADISON  CIRCLE Forest  Park,  Illinois 

HOME  THEATRE 3 749  W.  26th  St. 

MODEL  THEATRE 1348  S.  Halsted  St. 

IRVING  THEATRE I 3 1 0 S.  Halsted  St. 

OLYMPIA  THEATRE Cicero,  Illinois 

ROSE  THEATRE 2817  Milwaukee  Ave. 

EMPIRE  THEATRE 6 73  W.  Madison  St. 

STATES  THEATRE 3510  S.  State  St. 

IMPERIAL  THEATRE 2329  W.  Madison  St. 

CRESCENT  THEATFTE 29  I 5 Milwaukee  Ave. 

HARMONY  THEATRE 43rd  at  Grand  Blvd. 

LYRIC  THEATRE^ — 1 2 1 7 Milwaukee  Ave. 

CASINO  THEATRE 65  W.  Madison  St. 

HARVARD  THEATRE 63rd  & Harvard 

BUCKINGHAM  THEATRE 3319  N.  Clark  St. 

PERSHING  12th  & Halsted 

GRAND Crawford  Ave. 

LEXINGTON  THEATRE I 162  E.  63rd  Street 

P ALACE  THEATRE Cicero,  Illinois 

ORPHEUS  THEATRE 1611  W.  Roosevelt  Rd. 

HARFRR  THEATFIE 53  rd  St.  & Harper  Ave. 

CORNEL  SQUARE 5 1 st  Street 

NEW  HOME  THEATRE Armitage  Avenue 

WAVERLY  THEATRE 52  7 S.  Halsted  St. 

SHAKESPEARE  THEATRE 942  E.  43rd  Street 

OWL  THEATRE 4653  S.  State  Street 

LA  SALLE  THEATRE Division  Street 


Smashing  all  Records! 

WHEN  fifty  theatres  in  the 
Chicago  District  alone  install 
one  hundred  Reflector  Arc  Lamps  of 
the  same  make  in  a period  of  thirteen 
weeks,  it  is  an  indication  that  the 
product  has  superior  merit.  Such  is 
the  sales  record  of  the  Strong 
Reflector  Arc  Lamp. 

Exclusive  features  of  the  Strong 
Reflector  Arc  Lamp  instantly  com- 
mend it  to  the  exhibitor  who  will 
countenance  nothing  but  the  best  in 
projection  for  his  theatre.  Our  best 
sales  argument  is  the  performance  of 
the  Strong  Reflector  Arc  Lamp  in 
the  projection  booth. 

The  STRONG 

Reflector  Arc  Lamp 

Manufactured  by 

THE  STRONG  ELECTRIC  CO. 

3248  Monroe  St.  Toledo,  Ohio 
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FROM  EXHIBITORS  HERALD 

If  I Were  an  Exhibitor — the  Kind 
of  Projection  Room  I’d  Have 


It  is  my  belief  that  both  location  and  size  of 
the  projection  room  should  receive  first  considera- 
tion, then  the  equipment  and  last  but  not  least, 
both  city  and  state  regulations.  Even  where  the 
latter  are  not  strict,  special  attention  should  be 
given  to  making  the  booth  as  fireproof  as  possible 
for  your  own  protection  as  well  as  that  of  the 
projectionist  and  the  audience.  If  steel  is  used, 
the  seams  should  be  on  the  outside  and  preferably 
welded.  All  conduits  leading  into  the  room  should 
be  tightly  fitted  at  point  of  entrance.  The  quality 
of  electrical  apparatus  and  wiring  are  of  great 
importance,  so  having  this  fitted  to  your  par- 
ticular requirements  by  one  well  versed  in  the 
trade  (electrician)  will  save  you  much  expense. 

Here  is  also  a point  I would  like  to  impress  on 
my  readers,  and  that  is,  if  your  projectionist  is 
worthy  of  the  name,  he  should  be  allowed  to  make 
suggestions  in  regard  to  the  wiring  and  electrical 
equipment,  for  he  and  others  of  his  profession  are 
the  ones  who  will  use  it,  day  after  day  and 
year  after  year  in  your  interest.  In  making  this 
suggestion,  I am  prompted  by  the  truth  that 
neither  the  architect  or  electrical  engineer  are 
projectionists. 

In  many  instances,  faulty  wiring  and  equipment 
wrongly  installed  are  the  cause  of  disagreeable 
happenings  which  in  most  cases  the  innocent 
projectionist  receives  the  blame  for.  As  most 
regulations  require,  and  rightly,  that  these  rooms 
be  fireproof,  and  as  they  are  seldom  of  proper 
size,  impure  air  accumulates  rapidly,  even  with 
the  use  of  Mazda  equipment,  I have  found  by 
experience.  Intake  fans  are  essential.  But  the 
exhaust  or  out-take  fans  are  indispensable. 

These  should  be  located  in  the  ceiling,  in  such 
a position  that  they  will  draw  the  air  away  from 
the  machines  without  causing  undue  draft.  Small 
fans  should  not  be  set  in  the  booth  in  such  a 
position  that  when  the  projectionist  is  busy  they 
will  blow  the  water  glass  in  his  face  or  cause 
loose  objects  to  be  tossed  about  (water  glass 
referred  to  is  that  used  by  carbon  manufacturers 
to  “bond"  the  carbon  used  in  the  core  of  carbons 
and  not  a drinking  glass).  I may  say  that  Rich- 
ardson, some  years  ago  insisted,  and  rightly,  upon 
at  least  a 16-inch  ventilator  pipe  leading  as  direct 
as  possible  to  the  outside  air,  this  to  be  controlled 
by  a damper  in  the  booth.  Now  in  case  of  an 
accidental  fire,  this  would  act  as  a flue  and  carry 
the  dense  celluloid  smoke  directly  outside,  con- 
fining most  of  the  smoke  to  the  booth  and  this 
outlet  and  preventing  panics  and  the  disagreeable 
adverse  advertising  even  a small  and  perfectly 
safe  fire  (if  there  is  such  a thing)  would  give  a 
theatre  whose  projection  room  is  not  equipped  to 
take  care  of  smoke  and  I am  sorry  to  say  it  does 
yet  even  in  the  most  correctly  equipped  and 
handled  places. 

The  height  of  the  booth  is  a matter  of  much 
importance,  and  it  should  at  least  calculation  be 
ten  feet.  The  width  and  depth  of  the  room  must 
of  course  be  governed  by  the  size  of  the  building. 
By  all  means  have  plenty  of  room  for  the  projec- 
tionist to  get  all  around  his  machine.  He  cannot 
keep  them  in  the  best  of  order  if  he  has  to  reach 
some  of  the  parts  with  a long  distance  wrench. 

If  circumstances  will  allow  it, 

you  should  have  at  least 
three  projection  machines 

and  a special  stereopticon.  Even  theatres  without 
a stage  will  occasionally  have  use  for  a spot  and 
flood  light,  and  with  a stage,  more  of  these  are 
of  course,  essential.  As  to  size,  I have  never  yet 
encountered  or  has  the  news  reached  my  ears  of  a 


By  CLELL  JAY 

Projectionist,  New  Theatre,  Little  Rock,  Ark. 


Take  it  from  the  fellow  in  the  booth. 
He  knows  what’s  needed  to  put  on  the 
best  kind  of  a picture  and  the  best  shotv. 

It  can’t  be  done  when  the  projection 
room  and  its  equipment  is  relegated  to 
secondary  importance.  And,  unfortunately, 
this  has  been  rather  a practice  in  the  past. 

The  recommendation  to  have 
three  machines  is  a good  one 
and  we  understand  that  some  of  the  largest 
circuits  are  standardizing  on  three  projectors 
in  the  projection  room. 

The  best  in  projection  facilities  and 
equipment  are  none  too  good  for  the 
exhibitor  who  would  please  his  patrons. 
Projection  deserves  foremost  consideration. 

So  here  is  a little  dope  from  the  fellow 
whose  job  it  is  to  give  your  patrons  the 
best  picture  possible.  He  can’t  do  it  unless 
he  has  the  equipment  and  accommodations 
he  needs.  Lend  an  eye  to  his  suggestions  in 
the  article  herewith. 

HARRY  E.  HOLQUIST 
Editor,  Better  Theatres 


projection  room  that  was  too  large.  In  spacing 
the  equipment,  care  must  be  taken  that  the  units 
are  not  too  widely  spread.  My  personal  prefer- 
ence is  for  large  portholes  where  it  is  possible 
to  use  them  without  spreading  too  much  reflected 
light  rays  over  the  room. 

Efficient  working  light  in  the  projection  room  is 
necessary  to  insure  good  working  conditions  and 
should  be  located  with  the  least  possible  chance 
of  its  rays  reaching  the  audience.  While  the  qual- 
ity of  your  projection  depends  much  on  your  ma- 
chines as  well  as  the  man  at  the  arc,  it  may  be 
lost  on  a poor  screen  or  in  the  selection  of  an 
inferior  lense.  The  task  of  choosing  equipment 
suitable  for  your  theatre  and  the  arrangement 
should  be  considered  with  great  care.  Even  the 
rewind  should  not  be  chosen  at  random.  Every- 
thing that  makes  up  these  instruments  of  pre- 
cision must  be  chosen  carefully  if  we  would  escape 
the  fool  killer. 

The  best  projectionist  on  earth  cannot  get  good 
results  where  the  showman  has  only  a good  lobby 
display,  fancy  interior  decoration,  and  inferior 
projection  equipment.  The  exhibitor’s  good  show- 
manship depends  more  on  his  judgment  in  choos- 


ing his  equipment,  keeping  it  up  to  date  and  em- 
ploying projectionists  who  really  are  worthy  of 
the  name  than  does  his  advertising  sense  and 
lobby  display  ideas. 

A line  of  the  most  needed  repairs  should  be 
on  hand  as  well  as  a complete  set  of  genuine, 
not  ten  cent  store,  tools.  Each  tool  should  have 
its  place  and  be  religiously  kept  in  it  when  not 
in  use.  Dust  and  oily  sloths  should  always  be 
kept  in  a metal  container.  Broken  pieces  of  film, 
scraps  and  carbon  butts  should  be  kept  in  respec- 
tive covered  containers  of  metal  and  emptied  often. 

An  offset  in  the  booth  with  running  water  will 
prove  of  much  benefit  in  allowing  the  projection- 
ist to  refresh  himself  occasionally  and  this  will 
result  in  more  efficient  work.  A “first  aid’’  kit 
should  have  a place  on  a small  shelf  easily  acces- 
sible to  the  operator  while  working. 

While  I am  a projectionist  and  am  speaking 
from  their  standpoint,  I do  know  that  when  our 
comforts  are  considered  we  are  capable  of  de- 
livering much  more  capable  service.  Where  one 
shift  man  only  is  on  duty  at  a time,  the  rewind 
should  be  placed  in  the  back  of  the  room  central 
between  the  line  of  projectors,  and  also*  in  such 
a position  that  he  can  get  a good  view  of  the 
screen  from  the  rewind  table.  Reels  must  be 
of  good  quality  and  kept  in  good  condition,  or 
they  will  cause  undue  wear  on  the  film  as  well  as 
on  the  magazine  valves  and  cause  other  troubles 
too  numerous  to  mention. 

The  change  over  is  a matter  of  personal  opinion 
and  should  be  left  with  the  projectionist  to  decide. 
He  will  usually  see  that  a good  one  is  installed  as 
no  part  of  equipment  disgusts  a projectionist  who 
considers  himself  one,  more  than  a bum  change 
over. 

All  booth  switches  should  be  in  front  of  the 
operator  with  each  machine’s  individual  switches 
to  the  right  of  the  projector.  A test  lamp  and 
extra  fuses  should  be  within  easy  reach.  Where 
Mazda  is  used,  an  extra  bulb  should  be  placed 
handy  to  each  machine.  Pilot  lights  in  the 
mechanism  of  the  projectors  give  the  operator  a 
chance  to  do  quick  and  accurate  framing  and 
gives  less  chance  of  disturbing  the  synchrony. 
Where  Mazda  units  are  used  light  rubber  tubing 
can  be  used  on  several  parts  of  the  unit  to  help 
reduce  the  jar  and  noise;  but  for  instance,  if 
you  use  one  on  the  carriage  stop,  be  sure  and 
align  accordingly.  If  anything  of  this  kind  is 
used  on  the  drop  type  dowser,  it  should  be  re- 
moved when  replacing  burnt  out  lamp,  as  it  will 
throw  the  pinhole  filament  slightly  out  of  line. 

Either  several  hand  power  fire  extinguishers  or 
an  automatic  system  should  be  installed  in  every 
projection  room. 

The  porthole  drops  or  shutters  should  be  quick 
and  silent  in  action,  so  that  when  it  should  be 
necessary  the  booth  can  be  sealed  without  dis- 
turbing the  audience  as  in  case  of  a fire. 

Where  any  of  the  various  motor-generator  sets 
are  used,  they  should  be  located  somewhere  out- 
side the  booth  in  a safe  place  with  a competent 
man  in  charge  of  them.  By  safe  place,  I mean 
a place  not  accessible  to  the  audience.  This  saves 
the  projectionist  a trip  to  motor  room  in  case 
of  trouble  with  the  set  and  a shorter  “stop”  to 
worry  the  audience. 

Where  a polarity  switch  is  needed,  it  should  be 
conveniently  located  as  accidental  “freezing’’  of 
carbons  is  likely  to  switch  the  current.  Floor 
matting  is  one  of  the  last  things,  to  be  laid  in 
the  modern  projection  room.  Mattings  that  cause 
the  feet  to  sweat  or  burn  should  be  avoided. 
They  must  also  stand  up  to  the  underwriters’ 
requirements. 
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Manager 
Students  at 
Publix  Training 
School  Make 
Extensive  Study 


Students  of  the  Publix  Managers  Training  School  recently  spent  two  days  studying  projec- 
tion at  the  plant  of  the  International  Projector  Corporation.  The  class  is  shown  here  on  the 
roof  of  the  International  plant. 


PROJECTION 

r I ^WO  days,  January  25th  and  26th,  were  spent  at  the  plant  of  the  Interna- 
| tional  Projector  Corporation  by  The  Publix  Theatre  Managers  School 
learning  the  difference  between  good  and  bad  projection.  This  is  a sig- 
nificant indication  that  theatre  owners  realize  that  screen  presentation  is  an 
important  part  of  good  showmanship.  John  F.  Barry,  director  of  the  school, 
had  arranged  with  Walter  E.  Green,  vice  president  of  the  International  Projec- 
tor Corporation,  to  have  the  school  told  why  Simplex  and  Power’s  Projectors 
are  made  so  carefully  in  order  that  the  future  managers  might  be  able  to  un- 
derstand why  the  projectors  should  be  kept  in  first  class  condition  at  all  times. 


'T'HE  instructions  were  of  a highly  in- 
sive  nature  and  those  who  addressed 
the  classes  at  various  times  during  the  two 
days  rapidly,  competently  and  thoroughly 
covered  the  important  parts  of  both  pro- 
jectors. It  was  shown  to  the  school  that 
the  modern  projector  is  a scientifically  de- 
signed and  constructed  mechanism  intended 
to  rapidly  handle  a delicate  and  inflammable 
material  and  the  students  at  the  end  of  the 
two  days  session  were  able  to  fully  under- 
stand just  how  many  factors  may  be  re- 
sponsible for  poor  projection.  With  this 
knowledge  and  the  points  stressed  by  all 
the  speakers  that  full  co-operation  with  the 
projectionist  is  absolutely  essential  in  order 
to  secure  satisfactory  projection,  the  mem- 
bers of  the  class  gained  a fund  of  valuable 
information  which  will  be  highly  useful  in 
their  future  work  as  managers. 

* * * 

P.  A.  McGuire,  advertising  manager  of 


the  company,  opened  the  session  by  wel- 
coming the  members  of  the  school  to  the 
plant  and  said  that  it  was  the  third  occa- 
sion he  had  had  the  pleasure  of  performing 
this  pleasant  duty  and  making  arrange- 
ments for  this  part  of  their  course.  He 
then  read  the  following  statement  prepared 
by  Bert  F.  Greene,  Chief  Inspector  of  the 
Bureau  of  Gas  and  Electricity,  City  of 
New  York. 

“It  is  the  duty  of  the  Department  of  Wa- 
ter Supply,  Gas  and  Electricity,  to  prevent 
accidents  in  this  city  by  the  proper  enforce- 
ment of  the  law  in  motion  picture  theatres. 
It  is  part  .of  our  responsibility  to  see  that 
standard  equipment  is  used,  properly  in- 
stalled, maintained  and  placed  in  charge  of 
competent  projectionists.  We  require  regu- 
lar inspection  of  all  such  equipment  and 
pass  upon  the  applications  of  those  who 
seek  to  operate  motion  picture  machines  in 
the  City  of  New  York. 


“Over  one  thousand  applications  are  re- 
ceived each  year,  but  when  the  applicants 
have  taken  the  examination  which  tbe  rigid 
requirements  of  the  Department  demand, 
hardly  ten  per  cent  are  licensed.  Many  of 
these  applicants  may  have  taken  courses 
in  schools  which  are  supposed  to  make 
them  competent  projectionists  and  others 
have  done  practical  work  along  the  same 
lines,  but  as  indicated  over  ninety  per  cent 
fail.  This  is  unfortunate,  and  in  some 
cases  may  work  a hardship  for  those  who 
fail  to  secure  licenses,  but  audiences  must 
be  protected  from  the  dangers  of  inexperi- 
enced and  incompetent  motion  picture  op- 
erators. 

. * * * 

“In  spite  of  the  fact  that  motion  picture 
film  is  highly  inflammable,  there  have  been 
no  serious  fires  in  motion  picture  theatres 
of  New  York  City  for  many  years,  and  I 
believe  that  we  are  justified  in  claiming 
that  the  Department  of  Water  Supply,  Gas 
and  Electricity  is  entitled  to  considerable 
credit  for  the  splendid  conditions  prevail- 
ing in  this  locality. 

“It  is  an  excellent  thing  that  theatre  own- 
ers are  coming  to  the  greater  realization  of 
the  importance  of  good  projection.  In  the 
past  there  has  been  too  great  a tendency  to 
believe  that  all  expenditures  for  the  proper 
maintenance  of  equipment  and  the  better- 
ment of  projection  was  a waste  of  time 
and  money.  Good  projection  can  only  be 
secured  by  having  good  men,  good  working 
conditions  and  standard  equipment  kept  in 
first  class  condition  at  all  times.  Projec- 
tion rooms  are  under  weekly  supervision  by 
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FIVE  MILLION 

BEAM  CANDLEPOWER 


—AND  NO  FALSE  IMAGES 


LIGHT  without  stint  I Ample  reserve,  whether  on  50  amperes 
j or  1 00,  to  meet  every  condition  of  stage  illumination. 

On  spot  or  on  flood,  this  light  is  always  there,  ready,  wait- 
ing, available  at  the  wave  of  your  hand. 

And,  Oh  Boy!  Such  spots!  You  never  before  have  seen 
anything  like  them.  Clear,  sharply  defined,  round  as  a dollar, 
and  sparkling  with  light,  from  which  all  false  images  have  been 
removed  so  that  tail  flames  and  luminous  negative  tips  need 
no  longer  be  troublesome. 

Most  important  of  all — 

RIDICULOUSLY  EASY  TO  OPERATE 

Complete.  Literature  on  Request 

BRENKERT  LIGHT  PROJECTION  CO. 

Engineers  and  Manufacturers 

DETROIT,  MICH. 

Distributed  in  United  States  and  Canada 
Canada  by  Motion  Picture  Supply  Dealers 


The  Quality  Carbon 


A pledge  of  quality.  The  name  ELECTRA  has  stood 
for  the  best  projector  carbon,  since  the  beginning  of 
the  Motion  Picture  Industry  and  is  a guarantee  of 
highest  efficiency  at  lowest  cost. 


HUGO  REISINGER 

11  Broadway 


New  York 


inspectors  of  the  Department,  but  will  not 
compel  repairs  and  replacements  unless  it 
is  necessary  to  do  so.  Neglect,  however, 
is  very  poor  economy  and  theatre  owners 
and  managers  should  not  wait  until  they 
are  compelled  to  make  repairs.  Equipment 
kept  in  the  right  condition  insures  the 
safety  of  audiences,  adds  to  their  pleasure, 
reduces  damages  to  film  and  I sincerely 
believe  increases  box  office  receipts.” 

* * * 

The  sessions  were  held  in  the  projection 
room  and  here  the  students  were  shown 
the  latest  models  of  Simplex  and  Power’s 
Projectors.  The  first  day’s  period  of  prac- 
tical instruction  was  inaugurated  by  Her- 
bert Griffin,  general  sales  manager  of  the 
Power’s  Division,  who  gave  a detailed  des- 
cription of  Power’s  projectors,  making  ex- 
planations and  answering  questions  for  a 
considerable  part  of  the  morning.  F.  H. 
Richardson,  author  of  Richardson’s  Hand- 
book, then  covered  the  following  topics  and 
gave  brief  explanations  as  to  how  they 
were  caused.  Poor  focus,  unsteady  picture, 
travel  ghost,  flicker,  distortion,  poor  illumi- 
nation, film  breakage,  improper  projection, 
speed,  etc. 

A.  E.  Meyer,  talked  on  the  Simplex  and 
Power’s  Projectors  in  the  foreign  fields, 
and  H.  G.  Wrede  discussed  in  detail  re- 
pairs and  replacements  on  Power's  Projec- 
tors. The  second  day  session  started 
promptly  at  9 o’clock  with  a talk  on  Sim- 
plex Projectors  by  A.  Kindelmann  who 
spoke  for  over  two  hours,  and  T.  Hall,  of 
Hall  and  Connolly,  completed  the  morning 
session  describing  the  new  Hall  and  Con- 
nolly high  intensive  lamp.  Mr.  Kindelmann 
completed  his  instruction  in  reference  to 
the  Simplex  Projector  in  the  afternoon, 
and  Mr.  Griffin  closed  the  course  at  the 
plant  , of  the  International  Projector  Cor- 
poration by  giving  additional  details  re- 
garding Power’s  Projectors  and  Powerlite 
Reflector  Arc  Lamps. 

* * * 

In  spite  of  the  fact  that  all  the  speakers 
covered  their  subjects  very  rapidly,  elimi- 
nating all  unnecessary  details,  the  two  days’ 
session  at  the  plant  of  the  International 
was  found  inadequate  to  properly  cover  all 
the  subjects.  Arrangements  have  hereto- 
fore, been  made  for  two  additional  days 
at  the  Publix  Theatres  School  located  in 
the  New  York  Theatre  Building,  New 
York  City,  and  Mr.  Griffiu,  Mr.  Kindel- 
mann, Mr.  Hall,  and  Mr.  J.  Soons,  of  the 
Simplex  Division,  will  give  further  talks 
on  various  subjects  which  were  not  fully 
covered  in  the  previous  sessions. 

Paramount  Adopts 
Syncrovertors  for 
“Beau  Geste” Show 

Announcement  is  made  by  the  Liberty 
Electric  Corporation  of  Stamford,  Conn., 
that  Famous  Players-Lasky  Corporation 
has  adopted  Syncrovertors  for  use  in  con- 
nection with  the  road  showing  of  the  pro- 
duction, “Beau  Geste.”  Eleven  companies 
thus  equipped  are  on  the  road  at  the  pres- 
ent time.  The  Syncrovertors,  it  is  ex- 
plained by  M.  R.  White,  of  Liberty  Elec- 
tric Corporation,  are  encased  in  special 
crates  and  equipped  with  casters  so  that 
they  may  be  rolled  into  any  theatre  without 
being  removed  from  the  crate. 

In  addition  to  the  “Beau  Geste”  show, 
Syncrovertors  are  being  used  by  Fox  Film 
Corporation  for  the  road  show  of  “What 
Price  Glory.”  It  is  declared  that  the  com- 
bination of  Syncrovertors  and  reflecting 
arc  lamps  is  giving  excellent  results. 
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AT  LAST!  A SUCCESSFUL  COMPETITOR  OF  THE 


HIGH  INTENSITY  PROJECTOR  ARC!! 


Fits  All  Makes  and  Types  Projectors 
Note  Extreme  Compactness — No  Extension  On  Base  of 
Projector  Required 


You  may  now  enjoy  the  best 
projection  in  town  at  a rea- 
sonable cost  by  installing  the 
latest 

HALLBERG 

REFLECTOR  ARC  LAMPS 

THE  PRICE  $225*  EACH 

The  Hallberg  Reflector  Arc  is  the  fin- 
est source  of  projection  light  ever  built 
and  offers  exhibitors  the  greatest  oppor- 
tunity to  save  money  ever  presented. 

Fill  out  the  accompanying  coupon  and 
learn  all  about  my  astounding  offer  of  a 
free  stereopticon  attachment. 

It  possesses  the  following  points  of 
superiority  embodied  in  no  other  Re- 
flector Arc : 


SPECIAL  COMBINATION  OFFER! 


2 LAMPS 
1 STERIO 
1 MOTOR 
GENERATOR 


$789. 


Complete  with  voltmeter,  ampere  meter  and  current  regu- 
lator on  panel  in  fireproof  cabinet. 


GUARANTEED  TO  SAVE  50  TO  75%  ON  COST 


HALLBERG  GENERATORS 

In  successful  operation  from  1909  to  1927 ! 

Over  1,000  Hallberg 
Generators  are  now  op- 
erating in  M.  P.  Thea- 
tres on  all  quarters  of 
the  Globe.  With  the  ad- 
vent of  the  Reflector 
Arc  new  sizes  and  de- 
signs were  created  of  simple  and  efficient  type. 
REMEMBER:  HALLBERG  GENERATORS 
PRODUCE  STEADY  CONTINUOUS  CUR- 
RENT FOR  THE  ARC— NOT  INTERRUPT- 
ED PULSATING  VOLTAGE  AND  CUR- 
RENT, LIKE  THAT  PRODUCED  BY  ALL 
SYNCHRONOUS  COMMUTATING  AND 
TUBE  TYPE  RECTIFIERS,  with  flicker  and 
intermittent  ghost  on  screen. 

NOTE : — HALLBERG  Generators  are  made 
in  all  sizes  up  to  400  amps,  in  either  two  in 
series  or  multiple  arc  types  for  all  circuits. 

IMPORTANT: — Repair  parts  can  be  had  for 
all  Hallberg  apparatus  no  matter  when  made. 


(1)  Operates  on  a continuously  steady  amperage 
adjustable  between  10  and  30.  Arc  voltage  adjust- 
able between  45  and  55  with  one  volt  variation  of 
any  desired  setting. 

(2)  Takes  full  16"  carbon  trim.  With  a second 
negative  carbon  in  a magazine  attachment. 

(3)  No  variation  in  carbon  resistance,  because 
current  always  is  fed  to  carbon  within  1 of 
crater. 

(4)  Shortest  lamp  built.  No  longer  than  a ver- 
tical arc  lamp  house.  No  extension  foot  plates  re- 
quired for  projector. 

(5)  Even  crooked  carbons  center  perfectly  and 
cannot  get  out  of  alignment. 

(6)  No  sliding  rods  or  carriages  within  lamp 
house.  Mechanism  and  feed  are  along  high  inten- 
sity arc  lines. 

(7)  Lamp  weighs  less  than  50  lbs. 

(8)  No  condensers. 

(9)  ARC  CONTROL  and  MOTOR  FEED  in 
SEPARATE  CASING  OUTSIDE  LAMP  HOUSE. 
This  obviates  damage  from  heat  and  carbon  dust. 

(10)  Stereopticon  attachment  has  individual  aux- 
iliary arc,  thus  providing  perfect  slide  projection. 

CUT  THIS  OUT  AND  MAIL  IT  TODAY 


J.  H.  HALLBERG, 

Chickering  Building, 

West  57th  Street, 

New  York  City. 

Please  send  me  full  description  of  the  Hallberg  Reflector 
Arc  and  tell  me  how  to  get  stereopticon  FREE. 

Signed 

Name  of  Theatre 

Street  and  Number 

Town  and  State EX.H. 


40 


BETTER  THEATRES  SECTION  OF  February  19,  1927 


This 

Says 


THE  Hollywood  Theatre  at  Pottsville,  Pa.,  is  one 
of  the  most  modern  picture  houses  of  its  size  in 
America.  The  selection  of  the  Syncrovertor  is  in 
keeping  with  the  high  resolve  of  the  proprietors  of 
this  theatre  to  install  only  the  most  efficient  equip- 
ment available  consistent  with  economy. 

The  Liberty  Syncrovertor  as  a unit  for  the  conver- 
sion of  A.C.  to  D.C.  proves  its  su- 
periority beyond  all  question  of 
doubt.  It  will  save  fully  25%  in 
your  current  cost  of  projection. 
The  transformer  of  the  Syncro- 
vertor is  the  machine’s  own  emer- 
gency unit.  If  the  motor  ceased 
to  function,  the  transformer  would 
furnish  A.C.  current  of  the  proper 
voltage  to  the  arc. 

Write  for  specifications  and  prices. 

Liberty  Electric  Corp. 

Stamford,  Conn. 


A Better  Method  of  Rectification 

Distributed  by  National  Theatre  Supply  Co. 

Branches  in  All  Principal  Cities 


The  “Warner”  Variable  Speed  Projector  Motor 


Speed 

Control 

Handle 


110  volts,  25  to  60  cycles 


Speeds 

150  R.  P.  M.  to  4000  R.  P.  M. 


Speed  control  entirely  self  con- 
tained within  motor. 

No  external  control  necessary. 
Speed  variations  accomplished  by 
simply  moving  the  handle  as 
shown  in  cut. 

Hundreds  of  theatre  owners  have 
replaced  constant  speed  motors 
with  “Warner”  variable  motors. 
Write  for  bulletin 

The  Wigginton  Company 

434  North  Church  Street 
KALAMAZOO,  MICHIGAN 

Also  Ventilating  Fans  and  Blowers. 


Chateau  Period  in 
Theatre  Design  Is 
Latest  Innovation 

( Pictures  on  page  42) 

'"THE  new  Varsity  theatre,  recently  opened 
in  Evanston,  111.,  is  the  first  theatre,  per- 
haps in  America,  certainly  in  the  Middle 
West,  to  be  designed  in  the  beautiful  style 
of  the  French  Chateau.  Architect  J.  E.  0. 
Pridmore  was  requested,  by  the  University 
Theatre  Company,  to  design  a playhouse  on 
unique  lines  and  to  be  essentially  different 
from  any  previously  constructed  theatre. 
The  result  is  considered  to  have  justified  the 
highest  anticipations  of  the  owners  and  the 
cultured  University  City  of  Evanston. 

From  the  quiet  dignity  of  its  Francis 
the  First  facade,  one  enters  into  a chaste 
lobby  of  marble,  ivory  and  gold.  The 
foyer  is  richly  decorated  and  furnished 
in  the  exquisite  French  period.  But  it 
is  in  the  auditorium  itself,  one  of  the 
largest,  most  commodious  and  beautiful 
in  the  entire  North  Shore,  that  the  vis- 
itor experiences  the  greatest  thrill.  For 
here  he  will  find  himself  transported 
forthwith  into  the  interior  courtyard  of 
a magnificent  French  chateau.  Flere  are 
the  beautiful  warm  toned  Caen  stone 
walls  and  battlements,  balustrades,  bal- 
conies, turrets,  towers,  elegantly  soaring 
chimneys,  oriole  windows,  chaste  wrought 
metal  lanterns,  red  tile  roofs.  Immedi- 
ately before  one,  the  unique  stage  open- 
ing, designed  to  represent  the  great 
arched  entrance  to  the  castle  yard,  the 
drawbridge,  portocullis  and  every  detail 
that  gave  to  these  sixteenth  century  ar- 
chitectural masterpieces  a beauty  and 
originality  which  has  never  been  ex- 
celled by  any  other  period  of  the  mas- 
ter art. 

Architect  Pridmore’s  many  visits  to 
the  historic  noble  homes  of  France  is 
responsible  for  his  strikingly  beautiful 
interpretations  of  the  chateau  period. 
To  make  the  illusion  more  complete, 
the  lighting  effects  will  give  every  con- 
dition of  exterior  atmospheric  effect. 
Fleecy  clouds  will  sail  across  the  broad 
expanse  of  azure  sky  where  myriads  of 
stars  scintillate  and  a bewitching  moon 
rises  majestically  in  the  blue  arc  of 
heaven. 

So  much  for  the  architectural  beauty 
and  the  symbolic  character  of  the  de- 
sign. At  the  same  time  Owner-manager 
Clyde  Elliott  has  left  no  stone  unturned 
to  provide  every  convenience  and  com- 
fort for  the  2,500  patrons  who  will  be 
able  to  enjoy  each  performance,  each 
with  a perfect  vision  of  the  entire  stage 
and  from  luxurious  and  roomy  seats. 
An  unique  ladies’  boudoir,  a handsome 
tile  floored  smoking  room,  library,  writ- 
ing room,  ’phone  facilities,  everything 
for  convenience  and  pleasure  and  of  the 
most  up-to-date  -pattern  are  provided. 
Acoustics,  heating  and  ventilation  have 
been  personally  supervised  by  Mr.  Prid- 
more. 


BELOIT,  WIS. — Lipman  and  Greymont,  Mil- 
waukee,  Wisconsin,  will  be  the  owners  of  a $300,- 
000  theatre  to  be  located  on  East  Grand  Ave., 
between  Pleasant  and  Prospect  Streets. 

* 

MARSHFIELD,  WIS.— The  Irving  H.  Benesct 
Company,  513  Van  Buren  Street,  Milwaukee,  Wis., 
plans  to  erect  a theatre  and  office  building  here 
to  cost  $750,000. 

* 

MONROE,  WIS. — Fischers  Paramount  Theatre 
Co.,  36  S.  State  Street,  Chicago,  plan  to  erect  a 
theatre,  store  and  office  building  here  to  cost 
$300,000.  Wolf  & Ramstahl,  453  Mitchell  Street, 
Milwaukee,  Wisconsin,  are  architects.  Theatre 
will  seat  1,000. 
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PLANNING  the 
Small  Town 
THEATRE 

{Continued  from  page  13) 

provision  was  necessary  for  separating  the 
negroes  from  the  whites,  which  accounts 
for  the  ticket  window  at  the  stairway  to 
balcony.  The  point  I wish  to  bring  out  is 
the  difference  in  the  corner  lot  and  the 
inside  lot  of  approximately  the  same  size. 
The  owner  of  this  inside  lot  financed  his 
plan  through  his  local  bank,  but  this  of 
course  necessitated  his  having  financial 
status  in  the  town,  and  what  is  more,  the 
confidence  of  the  banker.  Not  all  are  so 
happily  situated  and  therefore  need  the 
services  of  a business  engineer  to  devise  a 
workable  financial  plan. 

It  is  readily  seen  that  a loan  such  as  this 
latter  owner  made  will  tie  up  his  income 
for  some  years  to  come,  but  if  successful 
will  leave  him  in  total  possession,  while  in 
the  other  case  the  profits  were  shared,  but 
no  such  obligation  was  necessary  to  meet 
payments  and  interest,  although  a small 
loan  was  made  in  that  individual  case,  yet 
the  owner  had  the  controlling  stock  without 
“watering,”  as  no  business  engineer  will 
set  up  a plan  having  “watered”  stock  even 
though  it  would  comply  with  blue  sky  laws. 

Each  financial  plan  has  its  merits  and  its 
place  as  has  each  design  and  it  is  no  inten- 
tion of  the  writer  to  advocate  any  one 
design  for  a given  lot  or  any  given  financial 
plan,  as  each  proposition  is  an  individual 
case  and  must  be  so  considered. 

Plate  No.  4 shows  the  balcony  plan  of 
the  building  on  inside  lot  in  the  southern 
city,  showing  how  the  parquet  is  for  white 
people  when  necessary,  separated  from  the 
balcony  reserved  for  colored  people. 

Plate  No.  5 shows  the  main  floor  plan 
of  another  corner  site,  this  in  a small  town 
in  the  north,  principally  a resort  town  where 
rents  would  be  low  for  any  shops  and  all 
available  space  should  be  used  for  seating 
capacity  during  the  10  weeks  that  the  the- 
atre can  run  at  capacity.  In  regard  to 
finances  on  this  latter  building,  the  owner 
did  the  same  as  this  other  one  and  made 
his  loan  at  the  bank  and  has  been  meeting 
all  obligations,  but  this  man  tells  the  writer 
that  if  he  builds  another  theatre  and  in  a 
year-round  town,  he  will  use  the  under- 
writing feature  for  a stock  company,  as  it 
relieves  the  heavy  load  and  responsibility, 
yet  safeguards  everyone  equally.  This  lat- 
ter plan  is  shown  to  cover  the  point  men- 
tioned above  that  no  definite  plan  can  be 
advocated  for  any  given  lot  position,  cor- 
ner or  otherwise.  It  is  an  individual  matter. 

In  a later  article  I will  discuss  more  in 
detail  the  various  plans  advantageous  to 
certain  towns,  lots  and  conditions,  also 
the  kind  of  financial  plans. 


Series  of  Port  Hole 
Shutters  Developed  by 
Best  Devices  Company 

A series  of  projection  room  fire  shut- 
ters have  been  developed  by  the  Best 
Devices  Company  of  Cleveland.  The 
shutters,  as  is  generally  known,  serve 
the  purpose  of  preventing  fire  and  smoke 
from  entering  the  auditorium  in  event  of 
a fire  when  they  automatically  drop  into 
place  in  the  projection  room  port  holes. 

The  Best  Devices  line  of  shutters  in- 
cludes the  following  sizes:  Type  “F” 
for  picture  1-4  x 4 opening,  Type  “SF” 
for  picture  and  stereo,  2 4x4  openings,  10- 
in.  C.  to  C.;  Type  “L”  Lookout,  8x10; 
Type  “SP”  spot  light,  16x12. 


Fight  Summer  Slumps 


by  cooling 
your  theatre 
with  a 


SiupremeBlower 

Good  productions  alone  will  not 
produce  normal  business  during 
hot  weather.  Your  theatre  must 
be  kept  cool  to  attract  patrons. 

The  Supreme  Blower,  priced  within 
the  reach  of  all,  will  keep  your  house 
surprisingly  cool  and  comfortable 
even  in  the  sultriest  weather,  and 
make  the  summer  slump  a thing 
of  the  past. 

CREATES  POSITIVE,  COOLING  BREEZES 
COMPLETE  AIR  CHANGE  EVERY  ONE  TO  TWO  MINUTES 

The  Supreme  Blower  is  built  to  efficiently  cool  the  average  theatre 
of  250  to  1000  seats.  It  constantly  changes  the  air  and  creates 
cooling  breezes  throughout  your  auditorium,  obviating  the  neces- 
sity for  fans.  Its  sole  operating  cost  is  the  power  it  uses.  The 
all-steel  wheel,  as  finely  balanced  as  a crankshaft,  is  quiet  and 
easy  running.  There  is  no  unpleasant  noise  or  vibration. 

Many  exhibitors  have  told  us  that  the  Supreme  Blower  has  paid  for  itself  in 
the  extra  profits  made  possible  in  a single  month.  It  will  do  the  same  for  you, 
making  the  coming  summers  seasons  of  profit,  if  you  will  install  it  now  and 
advertise  it  well  to  your  patrons. 

Write  for  a copy  of  Catalog  E 

SUPREME 

HEATER  & VENTILATING  CORP. 

ST  LOUIS  U-SA- 


$165  f.  o.  b.  St.  Louis 
Terms  if  desired 


The  Thrill  of  a Lifetime 


when 

“OLD  IRONSIDES” 

sweeps  into  action  on  the 

LARGEST  SCREEN  IN  THE  WORLD 

and  it’s  a 


at  the  Rivoli  Theatre,  New  York  City. 

RAVEN  SCREEN  CORPORATION 

1476  Broadway  New  York  City 
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View  of  organ  grille  of  the  new  Varsity  theatre, 
Evanston,  111.,  which  was  opened  Christmas 
week  by  University  Theatre  Company. 


The  French  chateau  treatment  is  carried  out  in  the  architectural 
design  of  the  auditorium  walls  of  the  Varsity.  The  ceiling  repre- 
sents the  open  sky. 


Evanston,  III. 


Is  Conceived  as  the  Courtyard  of  a 
French  Chateau.  J .E.O.Pridmore, 
Architect.  Clyde  Elliott , Owner. 


A view  of  the  second  floor  foyer  of  the  Varsity  theatre 
which  looks  down  into  the  main  floor  foyer  through  an 
open  well  effect.  It  is  richly  decorated. 


Above:  Another  view  of  the  foyer  of  the  Varsity  the- 
atre. Below  is  shown  the  artistically  furnished  ladies 
boudoir.  The  Varsity  has  a seating  capacity  of  2,500. 


February  19,  1927 
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Auditorium  of  the  Varsity  representing  interior 
blue  sky  with  fleecy  clouds  through  which  a 
moon  rises  majestically.  The  Varsity  is  said 
to  be  the  first  theatre  in  the  country  to  fol- 
low this  unusual  style  of  architecture  as  ex- 
ecuted by  Architet  Pridmore. 


of 


courtyard 


of  French 


chateau.  The  ceiling  is  a broad  expanse  of 


( Story  on  page  40) 


Comfortable  furnishings  adorn  the  upper  Above:  Looking  from  the  stage  of  the  Varsity  theatre.  Below: 
foyer  of  the  Varsity,  a portion  of  which  is  Spacious  lobby  of  the  theatre.  The  Varsity  is  located  at  Evanston, 
shown  in  the  view  above.  111.,  home  of  Northwestern  University. 
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Projection  is  at  its  best  when 
reflected  from  a 

SlLVERSHEEl' 


— the  one  motion  picture  screen  whose  surface 
is  scientifically  designed  to  reproduce  all  details 
the  camera  has  caught  in  the  picture. 

Silversheet  does  not  discriminate  against  the  side  seats 
or  the  balcony  seats.  It  shows  the  picture  uniformly 
bright  to  all  sections  of  the  house,  making  all  seats 
equally  desirable.  This  is  the  result  of  its  surface  being 
specially  constructed  for  your  individual  theatre  by 
J.  Otto  Knobel,  the  world’s  master  screen  builder.  Still, 
Silversheet  costs  no  more  than  ordinary  screens. 

“It's  the  Specification-finished 
Surface  that  Does  It” 

American  SilversheEI  company 

Saint  Louis,  U.  S.  A. 

Write  the  nearest  branch  of  the  National 
Theatre  Supply  Co.  for  details  and  prices 


No  Stumbling  Patrons — 

Kaus-a-Lite  Shows  the  Way! 


The  perfect  Aisle  Light.  Installed  in  almost 
every  theatre  of  note  in  the  country.  Write 
now  and  let  us  tell  you  why. 


Adaptable  to  any  kind  of  theatre 
seat.  Fits  directly  under  arm  of 
aisle  chair. 


KAUSALITE  MANUFACTURING  CO. 

8129  Rhodes  Ave.  Chicago 

Kaus-a-Lite 

Light  Without  a Glare! 


Stunts  and  Effects 
With  the  Organ — 
How  to  Obtain  Them 

( Continued  from  page  21) 

time  to  give  the  desired  effect.  If  your 
organ  is  without  a tympani  trill  on  the 
lowest  two  pedal  notes.  The  lightning  ef- 
fect can  be  reproduced  very  well  with  the 
crash  cymbal.  For  cloudbursts,  heavy 
crashes,  etc.,  crash  the  organ  by  suddenly 
opening  the  swell  shades  or  crescendo  pedal 
and  with  the  hands  and  arm  bump  the 
lower  part  of  the  organ.  As  storm  mounts 
add  16  foot  Tuba;  wind,  with  fast  glis- 
sandos  on  8 foot  flutes,  opening  swells  to- 
ward top  of  glissandos ; rain,  with  keen 
strings,  flat  of  hand  on  lower  register;  for 
height  of  storm,  of  course,  full  organ 
with  Crash  Cymbal,  roll  or  trill  if  you  have 
Crash  Cymbal  stroke  on  pedal.  Gradually 
bring  the  crescendo  back  and  reduce  to 
your  strings  and  four-foot  flute. 


“Down  and  Out” 

( Continued  from  page  19) 

bars  of  “Walking  Around  in  Circles”  as 
follows : 

Just  walking  around  in  circles 

I’m  like  so  many 

That  never  get  anywhere. 

After  he  has  finished  singing,  he  takes 
his  bow  and  acknowledges  the  same  to  me 
for  the  last  bow  and  finish. 

For  the  present  this  will  be  my  conclud- 
ing article  on  “Surprise  Novelties,”  I sin- 
cerely trust  the  readers  have  had  as  much 
pleasure  reading  my  articles  as  I have  had 
writing  them.  Any  further  information 
regarding  my  idea  on  “Surprise  Novelties” 
will  be  freely  given  by  writing  me. 


New  home  of  the  Ashcraft  Automatic  Arc 
Company,  Hollywood,  Calif.,  where  the  Ash- 
craft high  and  low  intensity  lamps  are  manu- 
factured. 

RACINE,  WIS. — Universal  Chain  Theatrical 
Enterprises  will  erect  house  on  Main  Street  from 
plans  by  United  Studios,  28  W.  Lake  Street, 
Chicago. 

* 

MILWAUKEE,  WIS.— William  Lillydahl,  Lilly- 
dahl,  Lillydahl  Corp.,  425  Water  Street,  Milwau- 
kee, are  planning  to  construct  a theatre  on  the 
Northeast  corner  of  Biddle  and  Market  Streets. 

KENOSHA,  WIS. — Saxe  Amusement  Enter- 
prises, 530  Grand  Avenue,  Milwaukee,  will  be  the 
owners  of  a theatre  and  store  building  to  be 
located  at  Market  Street  between  Main  and  Ex- 
change Avenues  at  a cost  of  $500,000.  C.  W. 
& Geo.  L.  Rapp,  190  North  State  Street,  Chicago, 
are  the  architects. 
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Made  right  for  better  light 


Lighting 

EQUIPMENT 

De  Luxe 


“THOROUGHBRED” 
IN  USE  AND  IN  LOOKS 

Consistency  is  our  keynote 
in  the  making  of  our 
M ADELITE  lighting 

equipment. 

Your  Theatre  equipped 
with  MADELITE  lighting 
units  is  sufficient  surety 
that  each  piece  is  as  good 
as  the  next,  and  they  are 
all  of  the  best,  whether  it 
is  your  cove  lighting,  bor- 
derlight,  footlight,  flood- 
light or  spotlight. 


Claim  New  Device 
Is  Proof  Against 
Fire  in  Projector 

AN  invention  which,  it  is  declared,  will 
absolutely  prevent  fire  in  any  motion 
picture  booth  has  been  installed  in  several 
Philadelphia  theatres  of  the  Stanley  Com- 
pany of  America.  Two  Philadelphians,  pro- 
jectionists in  one  of  the  company’s  theatres, 
are  the  inventors  of  the  device,  which  they 
have  been  perfecting  for  two  yeears.  About 
six  months  ago  the  invention  was  completed 
and  it  is  announced  that  it  has  worked  un- 
failingly ever  since,  meeting  every  emer- 
gency. 

* * * 

Joseph  E.  Cohen,  of  the  Stanley  Com- 
pany, is  at  the  head  of  the  organization 
called  the  Sentry  Safety  Control  Corpora- 
tion, responsible  for  the  completion  of  the 
invention  and  its  installation.  He  financed 
the  early  days  of  the  work  that  the  two 
operators  undertook  and  saw  to  it  that  the 
device  was  perfected. 

Its  operation  is  instantaneous  and  on  that 
depends  its  efficiency.  Buckling  film  may 
become  jammed  in  a projector,  but,  before 
there  is  opportunity  for  the  film  to  ignite, 
the  control  has  operated,  dropping  a shut- 
ter or  “douser”  in  place  and  preventing 
the  light  from  penetrating,  and,  through 
its  heat,  setting  fire  to  the  film. 

For  years  it  has  been  recognized  that 
a great  source  of  danger  where  motior 
pictures  are  displayed  is  in  the  catch’ng 
fire  of  the  film.  All  sorts  of  precaut.ons 
have  been  taken,  but  still,  when  there  are 
imperfections  of  a film,  preventing  its  free 
passage  before  the  light,  when  there  is  a 
short  circuit,  perhaps,  or  a fuse  has  blown 
out  and  when  the  film  breaks,  fire  may  at 
once  begin.  However,  it  is  “up  to”  the 
operator.  Convenient  to  his  hand  is  a 
lever.  All  he  has  to  do  is  to  grasp  that 
handle  and  operate  it.  At  once  a shutter 
closes  and  the  light  from  the  arc  is  ex- 
cluded. But — he  may  not  be  there  on  the 
instant.  Or,  he  may  have  his  back  turned. 
Or  he  may  not  notice.  Or — he  may  be  a 
little  slow.  He  wouldn’t  have  to  be  very 
slow  at  that.  Just  a fraction  of  a second 
with  the  film  hesitating  for  any  reason, 
and  it  is  in  flames.  The  audience  sees  on 
the  screen  a red  glow,  magnified  a thousand 
times  and  it  seems  that  a tremendous  con- 
flagration is  under  way.  Perhaps  the  oper- 
ator is  able  to  keep  the  flames  in  control. 
But,  the  damage  has  been  done.  People 
are  rising  in  their  places.  Some  rush 
towards  a door  or  otfier  exit.  There  are 
screams  and,  as  recently  at  Montreal,  per- 
haps children  may  become  jammed  in  a 
narrow  way,  struggling  and  being  crushed 
to  death  in  that  struggle. 

* * * 


The  answer  to  the 
demands  of  a 
comfort  loving 
movie  public . 

The  movie  patron  of  to- 
day demands  comfort. 
Millions  of  dollars  are 
spent  yearly  to  provide 
this  comfort.  Marvelous 
movie  palaces — luxurious 
surroundings — soft  lights 
— alluring  melodies  — all 
are  accepted  as  a mere 
matter  of  fact  by  the 
movie  fan  of  today 

The  Guaranteed 

BLIZZARD 
Cooling  and 
Ventilating  System 

provides  both  comfort 
and  health  to  movie  au- 
diences at  a price  within 
the  reach  of  the  smallest 
exhibitor 


The  Noiseless 
Blizzard 
sells  for  as 
low  as 

slOO 


The  Blizzard  Cooling  and 
Ventilating  System  is  made 

in  Five  different  sizes each 

one  guaranteed.  The  Blizzard 
is  sold  for  the  amount  of  air 
it  produces — not  merely  for 
size.  The  Blizzard  is  used 
every  day  in  the  year. 

“Cools  when  it’s  hot  and 
warms  when  it’s  cold.’ 

Ask  about  our 
convenient  time 
payment  plan 


Send  for  New  Catalogue 


BELSON 

Manufacturing  Company 
804  Sibley  St.,  Chicago,  111. 

Established  1901 


Representatives  at 


New  York 
New  Orleans 
Kansas  City,  Mo. 
Minneapolis 
Los  Angeles 


Philadelphia 
St.  Louis 
Omaha 

San  Francisco 
Seattle 


Yet  all  the  time  the  fire  may  be  and 
probably  is  extinguished.  There  is  a fire- 
proof booth,  as  required  by  law,  and  the 
operator  is  doing  all  he  can  to  overcome 
the  panic.  But  he  is  helpless — that  flash 
of  flame  has  done  its  work  and  the  spec- 
tators have  become  a heedless  mob,  intent 
only  in  attempting  to  live. 

There  can  be  no  flash  of  flame  shown 
on  a screen  when  the  new  invention  is 
employed,  it  is  stated.  No  human  hand  is 
needed.  An  instantaneous  shutting  off  the 
light  and  the  projecting  machine  is  halted, 
too.  The  machine  may  continue  to  run 
and  the  film  to  buckle,  but  there  is  no 
danger  of  fire — the  safety  control  is  in 
place.  The  machine  soon  stops  and  re- 
pairs may  be  made  without  anyone  among 
the  spectators  having  experienced  the  slight- 
est alarm. 

Mr.  Cohen,  in  speaking  of  the  device, 
said  yesterday:  “It  is  nothing  now-  for 
fire  to  take  place  in  a machine  when  it  is 


Use  the  National  Theatre  Sup- 
ply Company all  offices  or  use 

the  coupon. 


BLIZZARD  SALES  CO. 
Omaha,  Nebraska. 

Gentlemen: 

I am  interested  in  a Guar- 
anteed Blizzard  Cooling  and 
Ventilating  System.  Send  me 
free  particulars.  It  is  under- 
stood that  I put  myself  under 
no  obligations  whatsoever. 

Manager 

Theatre 

City 
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Suppose  An  Actor 
Misses  A Cue — 

Your  stage  presentation  is  ruined.  Just  so  with  an 
unreliable  or  uncontrolled  curtain.  It,  too,  can  ruin 
a scene. 

There  are  no  stage  waits,  no  loss  in  time  when  your 
curtain  is  Vallen  Controlled.  This  equipment  gives 
spontaneity  and  “snap”  that  will  enhance  your  en- 
tire performance.  The  curtains — 
gauze  or  plush — heavy  or  light — all 
are  handled  in  the  motion  desired 
and  in  absolute  silence ! 

You  will  do  well  to  investigate  now.  Study 
the  curtain  control  problem.  Start  by  send- 
ing for  “The  Quiet  Book.”  It’s  free! 

VALLEN  ELECTRICAL  CO. 

225  Bluff  St.,  Akron,  Ohio 


Mr.  Vallen,  whose  pledge  to  you  is 
service,  quietness  and  simplicity  In 
curtain  control. 


“H  C”  High  Intensity  Lamps 

are  being  used  by 

All  the  First  Run  Houses 

in 

New  York,  Chicago, 

other  key  cities 

Smaller  theatres  can  afford  the 
same  equipment  and  thereby  attain 
the  same  quality  of  projection 

The  “HC”  High  Intensity  Lamp 
will  improve  YOUR  projection 

HALL  & CONNOLLY,  Inc. 

129  Grand  Street,  New  York  City 


MUSIC 

is  the  LIFE 
of  the  Picture 


Filmusic  Rolls  add  the 
necessary  sparkle  to 
your  program. 

Over  4,000  theatres 
now  using  them. 

Write  for  our  special 
$10  offer  which  gives 
you  1 0 rolls  of  latest 
hits. 


equipped  with  this  marvelous  invention.  I 
have  had  it  submitted  to  the  greatest  vari- 
ety of  tests  and  it  has  been  unfailing  in 
operation.  It  discounts  human  fallibility 
and  makes  fire  in  a picture  booth  impos- 
sible. The  ‘douser’  is  in  place  the  moment 
the  film  stops  moving  and  without  the  heat 
of  the  arc  there  can  be  no  ignition  of  the 
film.  If  the  belt  comes  off  the  projector, 
the  film  stops  or  a fuse  blows  out,  does  not 
matter.  The  control  is  co-ordinated  with 
the  machine  and  functions  on  the  instant. 
The  shutting  off  of  the  light  is  simultaneous 
with  the  accident. 

Stanley  Announces 
$5,000,000  House 
for  Philadelphia 

ANNOUNCEMENT  was  made  last  week 
TY  by  John  J.  McGuirk,  president  of  the 
Stanley  Company  of  America,  that  within  a 
few  days  ground  will  be  broken  at  Twen- 
tieth and  Market  Streets,  Philadelphia,  for 
a new  Stanley  house  which  will  cost 
$5,000,000.00. 

Five  thousand  seating  capacity  will  be 
provided  at  this  amusement  palace.  An  in- 
novation will  be  high  speed  signal  control 
elevators  to  take  patrons  to  the  top  level  of 
the  balcony.  There  will  be  three  seating 
tiers  with  a total  capacity  of  5,000.  This 
provides  for  2,440  seats  on  the  main  floor, 
800  in  the  grand  loge  tier,  and  1,800  in  the 
main  balcony.  Entrance  to  the  theatre  will 
be  at  the  corner  of  Market  and  Twentieth 
Streets  through  a grand  lobby  built  of  the 
finest  materials  in  mosaic,  bronze  and  Ital- 
ian marbles.  The  grand  foyer  will  be  of 
magnificent  proportions  with  an  exquisite 
grand  staircase  at  the  end.  In  this  foyer 
will  be  beautiful  bronzes,  painting  and  gor- 
geous decorations  and  draperies.  The 
grand  stairway  will  lead  directly  to  the 
mezzanine,  a spacious  floor  carpeted  with 
finest  materials  of  special  design  from 
Czecho-Slovakia.  Every  detail  will  be 
luxurious  and  there  will  be  unusually  fine 
rest  rooms  for  men  and  women,  smoking 
rooms  and  the  like. 

* * * 

One  of  the  striking  features  of  the  audi- 
torium will  be  in  a platform  for  the  orches- 
tra. The  platform  will  be  so  arranged  as 
to  be  raised  or  lowered  so  that  the  musi- 
cians may  be  in  full  view  or  may  be  con- 
cealed from  the  audience. 

The  Hoffman-Henon  firm  of  architects 
and  builders  have  designed  the  building  and 
arranged  the  details  of  decoration  and  will 
supervise  the  actual  structural  work.  The 
stage  will  be  equipped  with  every  approved 
mechanical  device  to  provide  for  the  installa- 
tion and  the  operation  of  the  most  pre- 
tentious productions.  However,  the  policy 
of  the  theatre  will  be  to  present  the  best 
photoplays  and  other  pictures  together  with 
special  stage  offerings  of  the  sort  suitable 
on  a bill  in  the  modern  picture  palace.  At 
times,  there  may  be  symphonic  orchestras 
of  a hundred  men  in  the  pit  and  they  will 
be  taken  care  of  without  the  slightest  in- 
convenience. 

* * * 

The  cost  of  the  undertaking  is,  of  course, 
in  accord  with  the  elaborate  nature  of  the 
plans.  The  land  cost  $2,250,000  and  the 
house  itself  will  require  expenditure  of 
$2,000,000.  What  with  furnishings  that  will 
cost  a half  million  dollars  and  with  a sys- 
tem of  heating  and  ventilation  to  cost  a 
quarter  of  a million,  there  will  be  fully 
$5,000,000  spent  on  the  building  before  it 
is  ready  for  the  public.  That  ventilating 
system  will  be  so  arranged  as  to  provide 
thoroughly  washed  and  screened  air  at  all 
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times,  and  to  have  it  refrigerated  in  sum- 
mer and  heated  in  winter. 

Several  systems  of  lighting  will  be  in- 
stalled. There  will  be  direct,  semi-direct, 
and  flood  lighting  with  a four-color  effect 
that  will  produce  a great  variety  of  effects. 
In  order  that  the  lighting  may  be  properly 
operated,  there  will  be  a special  switchboard 
of  such  magnitude  as  to  be  installed  in  a 
special  room.  Just  a touch  of  a button  and 
the  most  varied  effects  will  be  obtained. 
Everything  will  be  automatic  at  the  board 
and  but  one  man  will  be  required  to  oper- 
ate it. 

The  exterior  of  the  theatre  will  be  of 
polished  granite  and  limestone  in  combina- 
tion with  mat-glazed  colored  terra  cotta. 
There  will  be  a frontage  of  220  feet  on 
Market  Street  and  181  feet  on  Twentieth 
Street.  Adjoining  the  main  entrance  will 
be  ten  modern  stores.  Equipment  through- 
out will  be  of  the  latest  device  and  will  pro- 
vide for  every  requirement.  For  instance, 
on  the  stage  there  will  be  three  elevators 
that  will  raise  or  lower  at  the  touch  of  a 
button  and  that  will  be  especially  desirable 
in  spectacular  presentations. 

* * * 

As  is  the  policy  of  the  Stanley  Company, 
decoration  will  be  in  the  best  of  taste  and 
of  richness  in  quality.  Rose,  gold  and  coral 
colored  damask  with  rich  silk  velour  drap- 
eries will  be  used  and  the  chandeliers  will 
be  of  crystal  and  gold,  especially  designed 
for  the  house.  Some  of  the  fixtures  are 
now  being  made  in  Europe.  Of  course,  the 
house  will  be  of  fireproof  construction  and 
there  will  be  many  new  safety  features  in- 
corporated in  the  plans.  A detail  that  will 
undoubtedly  win  much  admiration  will  be 
two  mural  paintings  by  clever  artists  of 
prominence.  The  paintings  are  already  un- 
der way  on  canvas. 


”/  thought  I needed  new 
seats  but  I found  out — ” 

THIS  exhibitor  found  out 
that  he  needed  only  new 
seat  bottoms.  His  backs  and 
standards  were  in  good  condi- 
tion. Why  buy  complete  new 
chairs  when  you  can  put  your 
seating  in  first  class  shape  with 
new  seat  bottoms  only?  You 
can  effect  a huge  saving  and 
give  your  patrons  all  the  com- 
fort and  beauty  of  new  seats. 

We  make  chair  bottoms  and  use  the  back  and  standards 
of  your  present  chairs.  These  can  be  furnished  in  the  latest 
Mattress  Spring  or  Pillow  Spring  type.  You  select  any  up- 
holstering you  desire. 

Our  work  of  repairing  or  installing  theatre  seats 
does  not  interfere  with  your  performance.  Or — you 
can  readily  make  your  own  installation.  We  tell 
you  how.  Write  for  details. 

Reliable  Theatre  Seat  Repair  Co. 

1223  So.  Wabash  Ave.  Chicago,  111. 


Latest  type  Sprvng  Edge  Chair 
Bottom.  We  sell  parts  for  all 
makes  of  seats. 


Strong  Electric  Co. 
Develops  Rectifier 
for  Projection  Use 

Announcement  is  made  by  the  Strong 
Electric  Company  of  Toledo,  Ohio,  manufac- 
turers of  the  Strong  reflecting  arc  lamp  of 
the  development  of  a rectifier  for  producing 
direct  current  from  110  V 60  cycle  A.  C. 
which  will  deliver  a constant  voltage  with 
the  load  anywhere  between  10  and  30  am- 
peres. The  company  states  that  it  will  be  in 
a position  to  make  deliveries  of  the  new 
equipment  about  the  middle  of  March. 

At  present  the  company  is  making  prepa- 
ration for  moving  into  new  quarters  in 
which  they  will  occupy  greatly  increased 
space. 

It  is  stated  that  the  new  Strong  rectifier 
works  on  a different  principal  and  that  it 
is  designed  particularly  for  the  reflector 
type  of  arc  lamp,  and  gives  D.  C.  of  such  a 
nature  that  carbons  may  be  separated  three- 
quarters  of  an  inch  and  the  voltage  remain 
constant.  The  company  also  announced 
that  Strong  lamps  may  now  be  ordered 
with  double  dissolving  stereos  at  no  addi- 
tional cost.  These  stereos  require  an  addi- 
tional stereo  objective  lense  placed  about 
four  inches  to  one  side  of  the  usual  one 
and  on  the  same  rod.  In  booths  con- 
structed with  solid  walls  these  double  dis- 
solving stereos  cannot  be  used  unless  pro- 
vision is  made  for  the  projection  of  the 
additional  beam  through  a sufficiently  large 
hole — that  is,  allowing  for  the  beam  four 
inches  over  from  the  regular  one  as  now 
used. 

Strong  Electric  Company  will  also  build 
a 220  volt  rectifier  and  also  probably  a 25 
cycle  in  both  voltages. 
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Universal  Electric  Stage  Lighting  Co.,inc. 

ESTABLISHED  1896 


THEATRICAL  • DECORATIVE  • SPECTACULAR 


321  West  50th  Street 

N EW  YORK,  N.Y. 


I 
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Write  for  illustrated  CATALOGUE  of  Kliegl  Lighting  Specialties 


i 
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Programs 

Heralds 

Dodgers 


THE  NATIONAL 
POSTER  & PTG.  CO. 
729  S.  Wabash  Ave. 
CHICAGO,  ILL. 


Now!  The  Big  Profits  of 
Pop  Corn 


Without  That 
Large 
Investment 

STAR 

MACHINES 

Lowest  Priced 
Largest  Capacity 

Kettle  Popped,  “In 
the  Seasoning” 

Terms.  Write  for 
catalog. 

STAR  MFG.  CO. 

4462  Finney  Avenue 
St.  Louis 
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RIVIERA  ANNEX  - DETROIT 

JOHN  EBERSON  — ARCHITECT 
C.  W.  MUNZ  — OWNER 


REYNOLDS 

SYSTEM 

OF 

HEATING  and 
VENTILATING 

Creates  As  Usual  the 

“SUMMER  DAY 
EVERY  DAY 
ATMOSPHERE” 

in  this 

NEW  THEATRE 


Will  You  Have  It  in 
Your  New  Theatre? 

B F 

REYNOLDS 

&co. 

118  W.  OHIO  ST.,  CHICAGO 


Theatre  Seating 


Ask  for 
Catalogue  27 


We  offer  a complete  and 
select  line  of  theatre  seating 
from  popular  priced  veneer 
chairs  to  high  grade  uphol- 
stered chairs. 


Reseating  handled  without  interruption 

E.  H.  STAFFORD  MFG.  CO. 

367  W.  Adams  St.  Chicago,  111. 


THEATRICAL 


Qy^ple^ 

Send  for 

J.R,Clancy> 


°West  Pf'c£S 
Catalogue 

• 

' Syracuse  N.Y 


WE  make  anything  out  of 

PAPIER  MACHE 

All  kinds  of  special  Designs 
promptly  executed 

Lobby  Displays 
Stage  Properties 
Ornamental  Relief  Decorations 
Advertising  Displays,  etc. 

Estimates  cheerfully  furnished  for  any 
kind  of  special  work. 

Eugene  Kraemer , Mgr. 

ALPHA  COMPRESSED  WOOD  CO. 
2054  Larrabee  Street 
Chicago,  Illinois 


Exhibitor  Devises 
Charts  to  Prevent 
Box  Office  Errors 

rT' HEATRE  owners  who  find  themselves 
T long  or  short  on  receipts  after  the 
days  show,  due  to  errors  by  the  cashier  in 
figuring  the  cost  of  combination  ticket  sales 
and  consequently  making  incorrect  change 
will  be  interested  in  a series  of  charts  de- 
signed to  overcome  this  trouble  as  worked 
out  by  P.  S.  Nielson,  Rex  theatre,  La 
Moure,  N.  D.  A reproduction  of  one  of 
Mr.  Nielsen’s  charts  for  theatres  charging 
20  cents  and  35  cents  admission  is  shown 
on  this  page.  An  example  of  how  the  chart 
work  follows : 

When  a patron  asks  for  three  adult  and 
two  child  tickets  the  cashier  refers  to  block 
three  for  adult  prices  and  then  to  line  two 
for  the  children’s  tickets.  She  sees  quickly 
that  the  total  price  of  this  combination  is 
$1.45. 

Mr.  Nielsen  has  worked  out  a full  set 
of  charts  covering  combination  ticket  costs 
for  a varied  range  of  admission  prices. 
“Two  years  ago,”  he  says,  “I  put  these 
charts  in  my  theatre  and  ever  since  the 
cashier  has  checked  up  correctly.  Formerly 
there  were  discrepancies  ranging  from  five 
cents  to  as  high  as  $6.55.  Some  times  the 
customers  suffered  and  sometimes  I was 
the  loser.  This  situation  made  me  realize 
that  there  was  a need  for  some  system  to 
do  away  with  this  bad  practice  and  the  re- 
sult is  these  charts  which  show  at  a glance 
the  correct  amount  to  charge  for  any  com- 
bination of  tickets.” 

Mr.  Nielsen  has  had  his  idea  on  the 
charts  copyrighted.  He  says  the  cost  of  the 
charts  is  so  small  that  any  brother  exhibi- 
tor would  do  better  to  buy  a set  than  to 
steal  his  idea. 


20  and  35  cents 


Adults 

Childs 

< 
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COPYIUGHTED  1924,  BY  P S.  NIELSEN,  LA  MOURE.  N.  D 


Sample  of  chart  showing  prices  for  com- 
bination ticket  sales  as  worked  out  by  P.  S. 
Nielson,  Rex  theatre.  La  Moure,  N.  D. 
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Readers  Laud  Music 
Articles  in  Letters 
to  Miss  Irene  Juno 

( Continued  from  page  22) 

brings  to  the  attention  of  musicians  and 
managers  just  what  they  are  looking  for. 
* * * 

MR.  WINKLER,  president  Belwin  Music 
Corporation,  New  York  City,  had  a very 
readable  article  on  music  in  the  January 
issue  of  “Better  Theatres.”  I sent  Mr. 
Winkler  a copy  containing  one  of  our 
Stanley-Crandall  co-operation  articles,  and 
by  return  mail  he  wrote,  “You  may  judge 
my  appreciation  of  ‘Better  Theatres’  which 
you  sent  by  the  fact  that  I have  already 
sent  Editor  Holquist  a check  to  cover  sub- 
scription. It  is  just  the  sort  of  reading 
matter  we  need  today.” 

* * * 

CLARK  FIERS,  featured  at  the  three 
manuel  Kimball  organ,  West  Side  theatre, 
Scranton,  Pa.,  is  more  interested  in  ‘Bet- 
ter Theatres”  than  any  other  trade  jour- 
nal. He  writes  me  he  has  recently 
submitted  an  article  for  publication  and  to 
quote  his  own  words  he  “finds  it  a pleasure 
to  be  in  co-operation  with  as  ‘wide  awake’ 
fellow  as  Holquist.  He  has  that  foresight 
that  is  necessary  for  a bright,  up-to-date 
magazine.” 

>}; 

DAN  BREESKIN  gobbles  up  the  first 
copy  of  “Better  Theatres  to  reach  the 
main  office,  and  you  might  as  well  try  to 
take  a bone  from  a police  dog  as  to  get 
the  magazine  away  from  him  before  he 
has  finished  reading  it.  He  told  me  The 
editor  of  that  paper  is  a man  who  knows 
his  subject  and  his  public,  and  is  miles 
ahead  of  the  other  journals.” 

* *•  * 

THE  ORGANISTS  CLUB  of  Washing- 
ton is  100%  for  “Better  Theatres.”  They 
said  at  the  meeting  February  7th  that  it 
was  “one  live  wire,  and  they  didn  t mean 
maybe.” 

Here,  folks,  are  just  a few  of  the  boosts 
that  have  come  to  me  verbally  and  by  mail. 
It  shows  this  magazine  is  read  by  all  in- 
terested in  the  greatest  industry  in  the 
world  today,  the  movies.  And  of  course 
when  you  say  movies  you  mean  music.  I 
am  glad  to  let  you  know  I received  so  many 
favorable  comments  on  this  magazine, 
and  the  ones  who  were  not  mentioned 
should  not  feel  slighted.  There  were 
many,  but  I picked  a few  at  random. — 
IRENE  JUNO. 
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pre-selectlve.  All  lighting 
scenes  can  be  set  up  in  ad- 
vance and  changed  by  one 
@ All  Master  Switch. 


The  New  Piccadilly 

Theatre  Uses  ^ 

AvX  X of  this,  one  of  Chicago’s  most  recent  thea- 
rA)  tres,  is  the  @ Major  System — of  course.  A 
Av  lesser  lighting  control  could  not  do  full 

Oy?  justice  to  the  awe-inspiring  interior  designs 

which  beautify  the  Piccadilly. 

7"^  VJ  The  @ Major  System  is  the  lighting 
VA  should  have — for  greater  effects,  fo: 


The  Piccadilly 
Theatre,  Chicago, 
was  dosigned  and 
built  by  C.  W.  & 
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D ecisions 


IT  is  interesting  to  observe  that  many  of 
the  various  laws  and  regulations,  in- 
tended to  control  the  operation  of  theatres, 
are  fundamentally  invalid.  However,  a re- 
view of  a few  of  the  leading  cases  on  this 
subject  not  only  will  convey  valuable  infor- 
mation, but  should  enable  theatre  owners 
and  managers  to  distinguish  between  valid 
and  invalid  laws  so  that  the  invalid  laws, 
which  are  detrimental  to  the  business  of 
conducting  theatres,  may  be  obliviated. 

An  example  of  a common  kind  of  invalid 
regulation  is  the  Sunday  closing  law  en- 
acted by  a Mayor. 

In  Klinger  vs.  Ryan,  153  N.  Y.  S.  937,  the 
Supreme  Court  of  New  York  held  that  a 
Mayor  has  no  right  to  impose  a Sunday 
closing  regulation,  unless  the  city  or  state, 
in  which  the  theatre  is  located,  has  prop- 
erly enacted  a law  making  it  illegal  to  oper- 
ate shows  on  Sunday.  And  this  is  true  irre- 
spective of  whether  the  Mayor  has  the  power 
to  issue  licenses.  In  this  case  the  Mayor 
assumed  that  he  had  the  authority  to  impose 
Sunday  closing  regulations,  because  he  had 
the  power  to  grant  or  refuse  to  grant 
licenses  for  the  operation  of  theatres. 

* * * 

In  commenting  upon  the  situation,  the 
Court  said : 

“The  Legislature  alone  may  command 
how  Sunday  may  be  kept,  and  it  has  not 
delegated  the  power  to  the  Mayor  . . . 

by  giving  to  that  official  the  mere  general 
power  to  license  entertainments.” 

In  still  another  case  (People-Keeley  vs. 
Lent,  152  N.  Y.  S.  18),  it  was  disclosed  that 
a city  ordinance  prohibited  operating  shows 
on  Sunday,  and  stipulated  that  every  person 
violating  the  law  should  “forfeit  a penalty 
of  not  less  than  twenty-five  dollars  ($25) 
nor  more  than  one  hundred  dollars  ($100) 
in  the  discretion  of  the  magistrate.” 

In  holding  the  ordinance  void,  the  Court 
said : 

“A  license  may  be  given  subject  to  cer- 
tain reasonable  hours  of  opening  and  other 
limits  upon  it  exercise.  But  the  derivative 
power  of  a municipality  to  fine  and  im- 
prison can  only  exist  under  and  in  the  due 
enforcement  of  authority  clearly  commit- 
ted to  the  municipality.” 

In  the  case  of  City  of  Hartford  vs.  Parson, 
87  Atl.  736,  the  litigation  involved  the  valid- 
ity of  a city  ordinance  which  required  the 
owner  or  manager  of  every  theatre  to  have 
a member  of  the  city  police  force  or  fire 
department  in  attendance  at  the  theatre  at 
every  performance  to  enforce  the  law  relat- 
ing to  fire  escapes  and  exits. 

* * * 

The  ordinance  in  part  specified : 

“ The  owner  or  manager  of  any  theatre 
or  opera  house  shall  be  required  to  have 
in  attendance  at  ever  publicy  performance 
either  a regular  or  supernumerary  mem- 
ber of  the  city  police  force  or  a regular 
or  supernumerary  member  of  the  city  fire 
department,  who,  before  the  opening  of  the 
theatre  or  opera  house,  shall  see  that  all 
exits  are  unlocked  and  all  fire  escapes  are 
ready  for  immediate  use,  and  that  said  exits 
remain  unlocked  and  said  fire  escapes  be 
ready  for  immediate  use  during  the  entire 
performance  or  gathering.” 

On  the  refusal  of  one  theatre  owner  to 
abide  by  the  regulation  the  city  employed 
an  officer  to  remain  at  the  theatre  and  sent 
the  proprietor  a bill  for  the  salary  of  the 
man.  The  proprietor  refused  to  pay  the 
bill  and  the  city  filed  suit  to  collect  the 


By  Leo  T.  Parker,  Attorney 

amount  and  attempted  to  compel  the  theatre 
owner  to  maintain  an  officer  at  the  theatre 
in  accordance  with  the  provisions  of  the 
ordinance. 

The  Court  held  the  theatre  owner  not 
liable  for  the  officer’s  salary,  and  also  held 
the  ordinance  void.  The  Court  said : 

“In  this  case  the  ordinance  does  not  ex- 
pressly impose  the  cost  of  the  service  on 
the  owners  or  managers  of  theatres.  The 
duty  to  be  performed  by  the  city  employees 
is  the  duty  of  seeing  to  the  enforcement 
of  the  city  ordinances,  regarding  exits  and 
fire  escapes  and  of  reporting  to  the  chief 
of  the  fire  department.  Whether  such  a 
service  should  be  paid  for  by  the  city  or 
by  the  owner  of  the  theatres  is  a matter 
upon  which  reasonable  differences  of  opin- 
ion may  exist,  but,  in  the  absence  of  any 
contractual  obligation,  the  expense  must 
rest  upon  the  city.  . . 

* * * 

Quite  frequently  theatre  owners  are  in- 
volved in  litigations  where  the  authorities 
refuse  to  issue  a license  for  various  rea- 
sons. A review  of  the  leading  cases  on  this 
subject  is  interesting. 

In  re  Walker,  146  N.  Y.  S.  519,  the  ques- 
tion presented  to  the  Court  was  whether  or 
not  a Mayor  may  use  his  own  discretion 
in  refusing  to  issue  a license  to  operate  a 
motion  picture  show.  The  facts  of  the  case 
are  ‘that  a building  which  had  been  used 
to  conduct  the  exhibition  of  motion  pictures 
was  closed  for  a few  months.  Later  when 
the  owner  desired  to  reopen  it,  the  Mayor 
refused  to  grant  a license. 

It  was  proved  that  the  owner  had  made 
some  alterations  in  the  theatre,  but  none 
that  increased  the  dangers  incident  to  the 
conducting  of  a theatre.  On  the  contrary 
it  was  shown  that  the  improvements  reduced 
the  hazards.  However,  the  Mayor  declined 
to  license  the  theatre  upon  the  ground  that, 
in  his  opinion,  there  was  great  danger  of 
fire  in  its  operation. 

It  is  interesting  to  observe  that  the  Court 
in  holding  the  Mayor  had  no  right  to  refuse 
the  license,  said: 

% * 

“When  a power  or  discretion  is  vested 
in  a public  official,  like  the  Mayor  of  a city, 
this  Court  should  not  interfere  with  the 
exercise  of  such  a discretion,  but  let  the 
responsibility  for  its  proper  exercise  rest 
where  the  lazv  has  placed  it.  ...  If 
the  Mayor  may  withhold  a license,  then  it 
is  within  his  power  to  destroy  valuable 
property  rights  of  owners  who,  acting  under 
proper  authority,  have  invested  large  sums 
on  the  construction  of  moving  picture 
shows,  by  simply  refusing  to  renew  such 
licenses  when  such  licenses  expire.  It  is 
one  thing  to  refuse  a license  to  build  and 
construct  in  the  first  instance  and  a differ- 
ent thing  to  refuse  to  permit  the  continued 
use  of  such  a theatre  when  once  lawfully 
constructed  under  a lawful  permit.  Beyond 
question  it  is  always  a legitimate  exercise 
of  authority  to  regulate  and  control,  and 
quite  a different  matter  to  destroy  by  a 
refusal  to  permit  its  use  at  all.  ...  So 
we  think  that  the  city,  having  once  given 
its  permission  that  the  building  should  be 
made  into  a moving  picture  theatre,  and 
the  owner  having  incurred  expense  ip.  its 
construction,  the  city’s  power  over  such 
building  extends  simply  to  regulating  and 
NOT  to  prohibiting  its  use  for  those  pur- 
poses.” 

In  Ormsby  vs.  Bell,  157  N.  Y.  S.  533,  the 


question  presented  to  the  Court  was  whether 
or  not  the  Commissioner  of  Licenses  was 
justified  in  refusing  to  issue  a license  for 
the  operation  of  a moving  picture  theatre 
adjoining  a house  in  which  was  stored 
highly  inflammable  oil.  The  Commissioner 
refused  to  grant  the  permit,  but  the  Court 
reversed  the  Commissioner’s  decision  and 
held  that  the  refusal  to  issue  the  license 
was  “unreasonable.” 

* * * 

Another  common  source  of  litigation  is 
where  the  proper  official  refuses  to  grant 
a license  to  operate  a theatre  in  close 
proximity  to  a church. 

For  example,  in  People  vs.  Busse,  162  111. 
App.  314,  the  Court  held  that  a license  can- 
not be  legally  refused  for  the  operation  of  a 
theatre  in  close  proximity  to  a church.  In 
this  case  it  was  shown  that  the  theatre  owner 
had  expended  $13,000  in  remodeling  a build- 
ing for  the  purpose  of  conducting  a moving 
picture  show. 

The  pastor  of  the  church  had  protested 
in  writing  to  the  Mayor  against  the  estab- 
lishment of  a place  of  amusement  so  near 
the  church.  The  Mayor,  acting  on  the  ques- 
tion, refused  to  grant  a license  for  the  oper- 
ation of  the  theatre,  because  it  was  located 
only  118  feet  from  a church,  which  had  been 
established  30  years. 

* * * 

This  Court  held  the  Mayor  compelled  to 
issue  the  license,  and  said: 

“However  commendable  the  purpose  of 
the  Mayor  may  have  been  in  attempting  to 
prevent  the  location  of  this  place  of  amuse- 
ment in  such  close  proximity  to  a church 
long  established,  we  cannot  construe  the 
language  of  the  ordinance  in  such  a man- 
ner as  to  effectuate  this  purpose  of  the 
Mayor,  zvithout  violating  the  law  as  laid 
by  our  Supreme  Court.” 

On  the  other  hand,  in  People  ex  rel, 
Moses  vs.  Gaynor,  137  N.  Y.  S.  196,  the 
Court  held  that  the  Mayor  was  justified  in 
refusing  to  grant  a license  to  operate  a mov- 
ing picture  show  adjoining  a public  school 
and  opposite  a church. 

In  this  case,  however,  the  close  proximity 
of  the  public  school  was  the  controlling  rea- 
son for  refusal  to  issue  the  license. 

The  Court,  in  part,  said : 

“There  are  protests  from  clerygmen  in 
every  denomination  engaged  in  the  neigh- 
borhood, from  principals  and  teachers  in 
the  school,  and  from  officials  of  the  Board 
of  Education.  These  enlightened  and  benev- 
olent people  cannot  be  suspected  of  hav- 
ing any  pecuniary  interest  to  be  served  by 
presenting  the  granting  of  a theatre  own- 
ers’ license.  They  may  be  regarded,  and 
doubtless  were  so  regarded  by  the  Mayor 
. . . unselfishly  interesting.  ...  If 

the  Mayor  had  acted  arbitrarily  or  capric- 
iously, and  zvithout  exercising  his  discre- 
tion within  the  meaning  of  the  law,  there 
might  be  room  for  action  on  the  part  of 
the  Court,  but  it  is  quite  manifest  that  this 
was  not  the  case  and  he  exercised  his  dis- 
cretion and  unquestionably  with  ample  jus- 
tification.” 

Generally  speaking,  fire  or  safety  restric- 
tions are  legal  and  the  theatre  owner  can- 
not avoid  liability  on  mere  technical 
grounds. 

* * * 

For  illustration,  in  Waldo  vs.  Seelig,  126 
N.  Y.  S.  798,  a statute  was  discussed  which 
made  it  unlawful  to  permit  patrons  to  stand 
in  the  aisles  and  passageways.  In  this  ca»« 
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it  was  proved  that  persons  were  permitted 
to  stand  behind  a row  of  seats,  and  the 
theatre  proprietor  contended  that  he  was 
not  violating  the  law,  and  further,  that  he 
was  not  responsible  because  he  was  not  in 
the  theatre  at  the  time  the  persons  were 
allowed  to  stand  behind  the  row  of  seats. 

However,  the  Court  held  the  proprietor 
liable  and  in  part  said: 

“Respondent  (theatre  owner)  contends 
that,  because  of  the  fact  that  a person  can 
pass  from  one  side  to  the  other  by  the  use 
of  the  stairs,  the  space  back  of  the  seats 
should  not  be  considered  a passageway.  To 
this  contention  we  cannot  assent .” 

In  answer  to  the  contention  that  the 
theatre  proprietor  was  not  responsible  for 
the  violation  because  of  his  absence,  the 
Court  said : 

“He  was  shown  to  be  the  licensee  and  the 
responsible  proprietor  of  this  theatre.  And 
the  law  imposes  upon  him  the  duty  of  keep- 
ing the  aisles  and  passageways  of  the  the- 
atre clear  of  spectators  during  the  perform- 
ance. It  is  immaterial  whether  he  had 
actual  personal  knowledge  of  the  condition. 
The  knozvledge  of  his  agents  and  servants 
is  his  knowledge .” 

* * * 

In  McGee  vs.  Kennedy,  114  S.  W.  299,  an 
ordinance  provided  that  every  theatre  hav- 
ing a main  auditorium  floor,  balcony  and 
gallery,  or  auditorium  floor  and  balcony, 
shall  have  at  least  five  separate  and  distinct 
exits  from  the  main  auditorium  floor.  The 
width  of  the  doors  was  specified  to  be  from 
5 to  12  feet. 

This  law  also  was  held  valid  and  the 
Court  said : 

“It  has  not  been  pointed  out  nor  are  we 
able  to  see  wherein  this  ordinance  is  op- 
pressive upon  the  property  holder.  On  the 
contrary,  it  seems  to  have  been  aimed  well 
for  the  public’s  safety,  for  it  is  known 
that  large  crowds  frequent  theatres,  and 
that  in  case  of  fire  they  become  excited, 
and  in  the  stampede  . . . crowd  and  jam 
the  passage  most  frequently  used,  thereby 
causing  greater  injury  and  loss  of  life  than 
the  fire  itself.  Hence  the  well  known  neces- 
sity of  providing  ample  exits  to  allow  the 
building  to  be  emptied  speedily.” 

However,  a fire  or  safety  law  is  invalid 
where  it  is  not  intended  primarily  to  safe- 
guard the  public. 

For  instance,  in  City  of  Indianapolis  vs. 
Miller,  80  N.  E.  626,  the  validity  of  an  ordi- 
nance was  attacked  which  provided  that  all 
theatre  entrances  should  be  on  public  street, 
and  not  on  an  alley. 

In  holding  this  ordinance  invalid,  the 
Court  said: 

“In  getting  at  the  question  as  to  the 
power  of  the  common  council  to  pass  the 
ordinance  in  question,  it  will  be  profitable  to 
consider  the  legal  status  of  an  alley,  and 
its  relation  to  adjoining  property.  While 
the  distinction  between  streets  and  alleys 
may  for  some  purposes,  be  important,  yet 
it  does  not  admit  of  question  that  if  an 
alley  be  one  which  the  public  is  authorized 
to  use,  its  character  is  the  same  in  respect 
to  the  right  of  use  as  that  of  any  other 
public  way.  . . . T he  ordinance  would 

prohibit  a single  patron  to  enter  by  the 
alley  entrance,  although  such  entrance  might 
be  sought  in  the  day  time.  We  are  par- 
ticularly impressed  with  the  idea  that  there 
should  be  no  such  latitudinary  construc- 
tion of  the  city’s  grant  of  power  as  is  con- 
tended for,  in  view  of  the  fact  that  so  to 


hold  would  be  to  authorize  the  city  to  de- 
prive the  property  owner  and  his  tenants.” 
* * * 

In  view  of  the  fact  that  there  always  is 
more  or  less  comment  upon  the  legality  of 
the  censorship  of  motion  pictures,  probably 
it  will  be  informative  to  mention  the  leading 
and  final  cases  of  Mutual  Film  Corp.  vs. 
Industrial  Commission  of  Ohio,  236  U.  S. 
230,  in  which  the  Supreme  Court  of  the 
United  States  upheld  the  legality  of  the 
censorship  of  motion  pictures. 

The  validity  of  this  law  was  attacked 
partly  on  the  ground  that  there  is  no  im- 
portant reason  why  motion  pictures  should 
be  censored  than  other  forms  of  publica- 
tions such  as  newspapers,  journals,  etc. 

The  opinion  of  this  Court  was  very 
lengthy,  some  parts  of  which  are  as  fol- 
lows : 

“The  film  consists  of  a series  of  instan- 
taneous photographs  or  positive  prints  of 
action  upon  the  stage  or  in  the  open.  By 
being  projected  upon  a screen  with  great 
rapidity  there  appears  to  the  eye  an  illu- 
sion of  motion.  They  depict  dramatizations 
of  standard  novels,  exhibiting  many  sub- 
jects of  scientific  interest  . . . the  same 

events  which  are  described  in  words  and 
by  photographs  in  newspapers,  weekly  peri- 
odicals, magazine  and  their  publications, 
of  which  photographs  are  promptly  secured 
a few  days  after  the  events  which  they 
depict  happen;  thus  regularly  furnishing 
and  publishing  news  through  the  medium  of 
motion  pictures.  . . . We  need  not  to 

delate  upon  the  freedom  of  opinion  and  in 
expression,  and  whether  by  speech,  writing 
or  printed.  They  are  certain  to  need  deci- 
sion— of  such  conceded  value  as  to  need 
no  supporting  praise.” 

* * * 

Also,  laws  regulating  suggestive,  immoral 


or  indecent  motion  pictures  generally  have 
been  upheld  by  the  Courts.  Moreover,  laws 
that  regulate  lawless  motion  pictures  are 
deemed  valid.  This  point  of  the  law  was 
involved  in  the  leading  case,  Black  vs.  City 
of  Mexico,  87  N.  E.  1011. 

In  holding  the  regulation  of  moving  pic- 
ture shows  valid  to  present  the  exhibition 
of  suggestive  or  immoral  pictures,  the  Court 
in  part  said : 

“The  Chief  of  Police  refused  to  grant  a 
permit  for  the  display  of  the  pictures  of 
the  ‘James  Boys’  and  ‘Night  Riders.’  . . . 
The  purpose  of  the  ordinance  is  to  secure 
decency  and  morality  in  moving  picture 
business,  and  that  purpose  falls  within  the 
police  power.  It  is  designed  as  a precau- 
tionary measure  to  prevent  exhibitions 
criminal  in  their  nature.  ...  It  is  true 
that  pictures  representing  the  career  of 
‘James  Boys’  illustrates  experiences  con- 
nected with  the  history  of  the  country,  but 
it  does  not  follow  that  they  are  not  im- 
moral. Pictures  which  attempt  to  exhibit 
their  career  necessarily  portray  exhibitions 
of  crime,  and  pictures  of  the  ‘Night  Riders’ 
can  represent  nothing  but  malicious  mis- 
chief, arson  and  murder.  They  are  both 
immoral  and  their  exhibition  would  neces- 
sarily be  attended  with  evil  effects  upon 
youthful  spectators.” 

* * * 

On  the  other  hand,  in  Life  Photo  Film 
Corp.  vs.  Bell,  154  N.  Y.  S.  763,  it  was  dis- 
closed that  the  Commissioner  of  Licenses 
notified  the  proprietor  of  a theatre  that  the 
exhibition  of  a film  showing  a German  offi- 
cer in  a cruel  and  inhuman  light  must  be 
discontinued.  The  Commissioner  testified 
that  his  reason  for  objecting  to  the  play  was 
because  the  National  Board  of  Censors 
thought  that  it  would  be  inadvisable  to  ex- 
hibit the  picture  because  it  might  result  in 
disturbances. 

This  Court  held  the  proprietor  of  the 
theatre  was  within  his  rights  in  showing 
the  picture,  and  said : 

“The  play  itself  to  a sensible  and  an  ordi- 
nary mind  could  in  no  way  create  strife. 
It  simply  portrays  the  career  of  a young 
man.  In  the  course  of  his  dream  he  goes 
to  war,  presumably  the  Franco-Prussian 
war  of  l8pg,  leaving  a sweetheart,  mother, 
father  and  sister  at  home.  He  is  taken 
prisoner  and  because  he  will  not  tell  the 


Upper  foyer  of  the  Texas  theatre,  San  Antonio,  Tex.,  which  was  recently  opened  by 
Publix  Theatres  Corp. 
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Perfection  Rheostats 

are  installed  in  the  majority  of 

First  Run  Houses  in 
New  York  City 

Smaller  theatres  can  well 
afford  to  install  the  same 
equipment,  and  thereby  at- 
tain the  same  guarantee  of 
continuous  and  efficient 
service. 


Ask  your  equipment  dealer, 
or  write  us  for  further 
information. 

HOFFMANN  & SOONS,  522  First  Avenue,  New  York  City 

Contracting  Electrical  Engineers 
Moving  Picture  Theatre  Electrical  Specialists 


CONSIDER 

THE 

AUDIENCE 

Something  more  than  beautiful  decorations  and  comfortable 
chairs  are  needed  in  the  modern  auditorium — 

It  is  fresh  air  DISTRIBUTION 

Ask  your  Architect  or  Engineer  how  this  is  best  accomplished,  and  send  for 
booklet  describing  our  two  latest  air  distributors,  the  Nu-Notch  Mushroom 
and  the  Disc-Loc  Gallery  Riser  Vent. 

KNOWLES  MUSHROOM  VENTILATOR  CO. 

202  Franklin  St.  New  York,  N.  Y. 


hiding  place  of  some  of  his  fellow  soldiers, 
an  officer  wearing  a German  uniform  con- 
demns the  sweetheart , mother  and  sister 
to  be  shot.  They  are  presumably  shot  and 
the  father  is  wounded  in  defending  his 
home  and  dies.  This  is  the  dream,  and  at 
the  end,  when  the  young  man  wakes,  the 
whole  family  has  come  to  life  again  and 
appears  in  a happy  group.’’ 

* * * 

At  various  times  and  in  many  instances 
the  laws  which  require  motion  picture  ma- 
chine operators  to  pass  examinations  have 
been  tested  in  the  Courts. 

For  illustration,  in  the  leading  case,  State 
ex  rel  Elbert  vs.  Loden,  83  Atl.  564,  it  was 
disclosed  that  a law  provided  for  a board 
for  examining  motion  picture  operators. 
The  law  provided  that  if  the  operators  failed 
to  pass  a specified  grade,  they  would  be  re- 
fused a license  permitting  them  to  operate 
the  machines. 

After  thoroughly  considering  the  various 
angles  of  the  controversy,  the  Court  held 
the  law  valid  and  effective,  and  explained 
the  reasons  for  the  division,  a part  of 
which  follows : 

The  danger  of  life  and  property  evi- 
dent to  the  use  of  moving  picture  machines, 
where  operated  by  incompetent  persons,  is 
known  to  all.  The  films  used  in  connection 
with  the  machine  are  highly  explosive  and 
dangerous  to  their  character,  and  if  not 
properly  managed  and  cared  for,  are  liable 
to  explode. 

5f : 5jl 

“In  large ' cities  compactly  built  there 
exists  possibilities  of  immense  loss  of  prop- 
erty by  fire  as  was  shown  by  the  great  fire 
of  1904,  swept  the  business  section  of  the 
city  and  destroyed  property  worth  many 
millions  of  dollars.  Moreover,  in  large 
cities  moving  picture  machines  are  usually 
operated _ in  large,  crowded  rooms,  halls 
filled  with  a constantly  changing  assem- 
blage, largely  composed  of  women  and  chil- 
dren, and  where  in  the  event  of  an  explo- 
sion or  fire,  excitement  and  panic  usually 
follow  resulting  in  great  loss  of  life. 
Therefore,  every  reasonable  and  proper 
precaution  and  safeguard  should  be  taken 
to  prevent  or  lessen  the  possibilities  of 
fires  so  destructive  and  disastrous  in  their 
consequences.  It  was  to  prevent  or  lessen 
explosions  and  fires  and  to  avoid  the  con- 
sequences mentioned  that  this  act  was 
passed,  providing  a mode  by  which  the 
qualification  of  moving  picture  machine 
operators  shall  be  . . . determined. 

The  act  was  to  protect  the  people  . . . 

against  the  consequences  resulting  from  the 
work  of  incompetent  moving  picture  ma- 
chine operators  and  was  passed  in  the  exer- 
cise of  the  police  power  of  the  state,  and 
does  not  in  our  opinion  violate  either  the 
federal  or  state  constitution.” 
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Don’t  Crank 

use  a motor 

Exclusively  for 

Exhibitors 

CIRCUS  HERALDS 

Jn  REWIND 

PROGRAMS 

• 1 pulley  quickly 

■P|x  converts  your 

DATES  - POSTERS 

.,4".,  ' rewind  for  motor 

EXHIBITORS  PRINTING 

order  from  your 
~~a  1 dealer 

SERVICE 

BEST  DEVICES  CO. 

71 1 S.  Dearborn  St.  Chicago,  111. 

Cleveland,  Ohio 

Breaker  t Company 
Instruction  Book 

An  eight-page  instruction  book  for  ad- 
justing and  operating  the  Brenkert  F-3 
combination  effect  projector  has  just  been 
published  by  the  Brenkert  Light  Projection 
Company  of  Detroit.  It  is  made  available 
free  to  the  more  than  3,000  theatres  using 
the  company’s  equipment. 

Not  only  does  the  book  give  instructions 
for  the  setting  up  of  the  projectors  but  it 
contains  much  valuable  information  on 
their  operation  in  obtaining  a variety  of  ef- 
fects. The  booklet  is  designed  in  every  way 
to  enable  the  projectionist  to  get  better 
results  from  his  equipment  and  points 
ways  to  increasing  the  scope  of  usefulness 
for  presentations  and  special  features. 
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Around 

the 

Equipment 

Field 

NATIONAL  THEATRE  SUPPLY 
Company  offices  are  sending  in  encourag- 
ing orders.  National  has  just  announced 
a new  “One  Unit  Contract”  policy  that 
should  meet  with  the  approval  of  theatre 
owners,  since  it  is  designed  to  relieve  them 
of  a lot  of  worry  on  new  theatres  and 
remodeling  jobs.  Alvin  Seiler  heads  this 
new  department,  further  details  of  which 
are  given  elsewhere  in  this  issue. 

* * * 

THIS  IS  THE  SEASON  for  colds  and 
kindred  complications.  Mrs.  A.  L.  De 
Berri  of  the  Da-Lite  Screen  Company  was 
among  those  recently  confined  to  her  home 
with  a slight  attack  of  the  “flu.”  She  has 
quite  thoroughly  recovered  and  is  back  on 
the  job  again. 

SjS 

HENRY  STITZBERG,  head  of  the 
Monarch  Theatre  Supply  Company,  made 
a visit  of  several  days  to  New  York  re- 
cently, where  he  renewed  acquaintances 
with  old  friends  and  business  associates. 

* * * 

ALBERT  W.  RANDLE,  Eastern  repre- 
sentative of  the  “Better  Theatres”  section  of 
Exhibitors  Herald,  dropped  in  at  the  home 
office  recently  for  a two  day’s  visit.  Ran- 
dle is  making  a host  of  friends  among 
equipment  manufacturers  and  dealers  in 
his  territory. 

* * * 

R.  P.  MATTHEWS,  vice-president  of 
the  Robert  Morgan  Organ  company,  was  a 
visitor  in  Chicago  for  a few  days  enroute 
to  the  opening  of  the  Greater  Saenger  the- 
atre in  New  Orleans,  where  his  company 
has  installed  one  of  the  largest  theatre 
organs  in  the  country.  The  Saenger  opened 
February  4.  S.  E.  Rose,  sales  manager 
of  the  company,  attended  the  opening  of 
the  Grand  Riviera  Annex  theatre  in  De- 
troit on  the  same  day.  Ted  Meyn  opened 
the  Robert  Morton  organ  in  the  Detroit 
house. 

* * * 

BIG  THINGS  are  under  way  by  the 
Theatre  Equipment  Association.  Every  in- 
dication points  to  an  organization  func- 
tioning as  it  never  has  before.  Manufac- 
turers and  dealers  are  eligible  for  member- 
ship. Application  blanks  may  be  obtained 
by  writing  the  association  headquarters, 
1018  S.  Wabash  avenue,  Chicago,  or  H.  E. 
Holquist,  chairman  of  the  membership 
committee,  407  S.  Dearborn  street,  Chicago. 
* * * 

JOE  HORNSTEIN,  vice-president  of  the 
National  Theatre  Supply  Company,  in 
charge  of  the  Eastern  Division,  says : “Ap- 
proximately 125  new  theatres  will  open  in 
the  Eastern  Division  during  1927.  Pros- 
pects for  equipment  sales  were  never  bet- 
ter. Our  company  has  taken  over  large 
additional  space  in  the  Bond  Bldg.,  1560 
Broadway,  to  handle  the  business.” 

* * * 

OSCAR  OLDKNOW,  vice-president, 
National  Theatre  Supply  Company,  South- 
ern District:  “Volume  of  equipment  sales 
throughout  the  entire  south  very  satisfac- 
tory and  especially  gratifying  in  the  ex- 
treme eastern  and  western  sections,  where 
many  new  theatres  are  in  process.” 

* * * 

L.  G.  DOLLIVER,  vice-president,  Na- 
tional Theatre  Supply  Company,  in  charge 
of  West  Coast  Division : “Our  business 


The 


“CHILLBLAST” 

Air  Conditioning  and  Cooling  Machine 


Patented 


Not  just  a fan,  hut  a scientifically  built  machine  for  pro- 
ducing cooled,  washed  air,  in  proper  quantities  for  REAL 
comfort  of  patrons. 

BENTZ  ENGINEERING  CORP. 


NEW  YORK 
122  Greenwich 
St. 


(Air  Conditioning  Engineers) 

661  FRELINGHUYSEN  AYE. 
NEWARK,  N.  J. 


CHICAGO 
123  W.  Madison 
St. 


Design  No.  T103.  Glass  size  14x9  in. 


[Interchangeable  feature  permits  easy 
removal  of  sign  and  insertion  of  an- 
other, for  change  of  prices,  etc. 


Ask  for  our  Bulletin 

“Signs  of  Class 
Made  of  Glass” 

You  will  find  it  both 
Interesting  and  Instructive 

Rawson  & Evans  Company 
710-712  Washington  Roulevard 
Chicago 

(3791) 


SUPER-LITE 

LENSES 

Unparalleled  for  use  with  low 
intensity  reflector  arc  lamps 

" They  challenge  comparison ” 
See  your  dealer  or 
write  to 

Projection  Optics  Co.,  Inc. 

ROCHESTER,  N.  V. 

Half  Size  Tenses  in  Focal  Lengths 
From  Inch  Up 


YOUR  THEATRE  NEEDS 

NEW  SEATS  AND  BACKS 

We  can  furnish  you  with  new 
seats  and  backs  at  a big  saving 

Send  us  one  old  seat  or  back 

Monarch  Seat  & Back  Co. 

1223  So.  Wabash  Ave. 
Chicago,  111. 

Cal.  6688 
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Your  Theatre 
Too , Will  Show 
Increased 
Attendance! 


■ ca&ir 


Hundreds  of  theatre  owners  have  found  that  the  installa- 
tion of  an  attractive  A.  M.  P.  Marquise  over  the  entrance 
to  their  theatre  has  been  the  means  of  increased  revenue 
in  the  box  office.  People  are  attracted  into  your  theatre 
by  the  fine  appearance  of  an  A.  M.  P.  Marquise  And  there 
is  no  better  means  of  advertising  current  bookings.  The 
cost  of  this  Marquise  is  quickly  absorbed  by  the  increased 
box  office  receipts. 

You  will  want  to  know  more  about 
A.  M.  P.  Marquise — Let  us  send  the 
information  to  you. 

Architectural  Metal  Products,  Inc. 
COVINGTON,  KENTUCKY 


u 


au 


EDWARDS  SHEET  METAL 
MARQUEES  or  CANOPIES 

For  use  over  entrances  to  theatres,  hotels,  cafes,  store  buildings,  etc.  A work  of  art 
and  they  have  the  massive  and  ornamental  appearance  of  cast  iron,  at  but  a fraction  of 
the  cost.  Furnished  complete,  easy  to  erect — Made  of  galvanized  iron  or  copper  in  any 
ltyle  or  size  desired.  Shipped  in  largest  convenient  sections,  with  glass  packed  sep- 
arately. Our  large  catalog  showing  complete  line  Marquises  or  Canopies,  Balconies, 
Cornices,  Theatre  Fronts,  Signs,  Skylights,  Metal  Roofing,  Metal  Ceilings  and  Walls, 
etc.,  sent  free  on  request. 

The  Edwards  Manufacturing  Co. 

409-459  East  Fifth  St.  Cincinnati,  Ohio 

The  World’s  Largest  Manufacturers  of  Metal  Roofing,  Metal  Shingles, 

Metal  Spanish  Tile,  Metal  Ceilings,  Metal  Garages,  Portable 
Buildings,  Rolling  Steel  Doors,  Partitions,  etc. 


on  the  Pacific  Coast  is  growing  by  leaps 
and  bounds,  despite  the  fact  that  no  great 
activity  in  the  building  of  new  theatres  is 
under  way.” 

% % 

GEORGE  E.  DeKRUIF,  vice-president 
in  charge  of  sales  promotion  and  advertis- 
ing, National  Theatre  Supply  Company,. 
Chicago,  declares : “We  are  especially 
pleased  both  with  present  volume  of  equip- 
ment sales  and  with  prospects  for  the  re- 
mainder of  the  year,  which  are  extremely 
indicative  of  prosperity  for  exhibitors. 
Business  is  good  and  getting  better.” 

* * * 

TO  SMOKE  or  not  to  smoke.  In  the 
January  issue  and  in  other  columns  in  this 
issue  theatre  owners  present  their  views 
on  smoking  in  theatres  by  women  patrons. 
Perhaps  cigarette  lighters,  smoking  stands, 
etc.,  will  soon  be  part  of  the  supply  man’s 
equipment? 

* * * 

HARRY  STRONG  or  the  Strong  Elec- 
tric Company  was  a recent  visitor  in  Chi- 
cago. Mr.  Strong  expressed  his  satisfac- 
tion over  the  progress  being  made  in  the 
sale  of  Strong  lamps. 

* * * 

ROY  LANGFORD  of  the  Wisconsin 
Theatre  Supply  Company,  Milwaukee,  is 
catching  trains  at  all  hours  of  the  night 
and  morning,  taking  care  of  a half  dozen 
theatre  openings  in  which  he  is  installing 
Motiograph  machines  and  other  equipment. 
❖ ❖ * 

HERTNER  ELECTRIC  Company  of 
Cleveland  has  just  issued  a new  Trans- 
verter  bulletin.  The  company  reports  ex- 
cellent business,  especially  in  Transverters 
for  reflector  arc  and  high  intensity  arc  use. 
* * * 

PERFECTION  ARC  Company  of  Mil- 
waukee reports  a 70%  increase  in  mail 
order  business  alone  since  January  1.  New 
distributors  for  the  Perfection  Lamp  have 
been  appointed  in  Kansas  City,  Los  An- 
geles, Portland,  Washington,  D.  C.,  and 
Havana,  Cuba,  within  the  last  few  months. 
* * * 

ALTHOUGH  ONLY  90  days  on  the 
market,  the  grand  piano  truck  as  manu- 
factured by  the  J.  H.  Channon  Corporation 
is  declared  to  be  meeting  with  wide  favor. 
It  has  been  installed  by  such  organizations 
as  Balaban  & Katz,  Orpheum  Circuit, 
Loew’s,  World  Realty,  Ascher  Brothers  and. 
others. 

* * * 

G.  M.  SKEER,  manager  of  the  Cleveland 
branch  of  the  Operator’s  Piano  Company, 
reports  the  following  recent  installations 
of  Reproduco  pipe  organs : Royal  theatre, 
Chillicothe,  Ohio ; Wilmar  theatre,  Colum- 
bus, Ohio ; Rialto  theatre,  Columbus,  Ohio ; 
Odeon  theatre,  Canton,  Ohio ; Regent  the- 
atre, Akron,  Ohio;  Dreamland  theatre, 
Akron,  Ohio ; La  Mars  Parsons  theatre, 
Columbus,  Ohio;  Royal  theatre,  Columbus, 
Ohio ; Avondale  theatre,  Columbus,  Ohio. 

* * * 

HALL  & CONNOLLY,  Inc.,  of  New 
York  City,  announces  that  eight  Hall  & 
Connolly  high  intensity  lamps  are  being 
installed  in  the  new  Roxy  theatre.  Four 
of  these  are  for  Simplex  machines  and  four 
for  Brenkert  flood  and  light  machines. 

* * * 

THE  PICCADILLY,  Schoenstadt’s  new 
two  million  dollar  theatre  in  Chicago,  is 
securing  its  lighting  effects  through  the  use 
of  Cutler  Hammer  Simplicity  Dimmers  in- 
stalled in  a Major  automatic  switchboard. 
* * * 

R.  G.  BRADLEY,  head  of  the  American 
Theatre  Supply  Company,  Sioux  Falls,  S. 
D.,  was  a recent  visitor  in  Chicago.  Mr. 
Bradley  is  equipping  a number  of  theatres 
and  reports  business  conditions  as  being 
decidedly  favorable  in  his  territory.  He 
will  soon  announce  a new  item  of  theatre 
equipment  which  he  has  developed. 
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l heatres 

ALABAMA 

HUNTSVILLE,  ALA.  — Crescent  Amusement 
Co.,  c/o  W.  E.  Harman,  plan  to  complete  the 
work  on  the  Jefferson  theatre. 

* 

ARKANSAS 

LITTLE  ROCK,  ARK. — Arkansas  Amusement 
Enterprises,  c/o  M.  A.  Lightman,  Nashville,  Tenn., 
plan  to  erect  a $100,000  theatre  here. 

* 

EL  DORADO,  ARK. — Arkansas  Amusement 
Enterprises,  c/o  M.  A.  Lightman,  Nashville,  Tenn., 
plan  to  erect  a motion  picture  theatre  here. 

* 

LITTLE  ROCK,  ARK. — Interstate  Amusement 
Company  and  Karl  Hoblitzelle,  of  Dallas,  Tex., 
will  erect  theatre  in  Little  Rock.  Site  not  yet 
selected. 

* 

TEXARKANA,  ARK.— Witt,  Seibert  and  Hal- 
sey, Texarkana  National  Bank  Building,  Texar- 
kana, have  prepared  plans  for  theatre  at  Hope, 
Ark.  J.  P.  Brundige,  Hope,  Ark.,  is  owner. 

COLORADO 

COLORADO  SPRINGS,  COLO.— Board  of 
Education  plans  to  erect  a community  theatre  on 
the  high  school  campus. 

* 

PUEBLO,  COLO.— Colorado  Fuel  & Iron  Co., 
c/o  C.  H.  Winston,  Y.  M.  C.  A.,  plans  to  erect 
a theatre  at  the  Steel  Works  Y.  M.  C.  A.,  East 
Evans  and  Canal  Avenues,  to  cost  $6,000. 

• 

GEORGIA 

ATLANTA,  GA.— H.  H.  Fitzgerald,  691  Gaskill 
Street,  S.  E.,  plans  to  erect  a $10,500  theatre  at 
551  Flat  Shoals  Ave.,  S.  E. 

• 

ATLANTA,  GA. — Michalove  and  Olknow,  100 
Walton  Street,  have  plans  by  Daniel  & Beutell, 
307  Healey  Bldg.,  for  the  construction  of  an 
800  seat  theatre  to  cost  $75,000. 

* 

THOMASVILLE,  GA.— Nat  Williams  has  plans 
by  C.  K.  Howell,  E.  Brookhaven  Drive,  Atlanta, 
for  the  construction  of  a theatre  to  be  located  in 
this  city. 

ILLINOIS 

CHICAGO,  ILL.— J.  Gamble  Rogers,  367  Lex- 
ington, New  York  City,  is  the  architect  for  a 
theatre  to  be  erected  on  the  McKinlock  Campus, 
Chicago  Avenue. 

CICERO,  ILL. — John  E.  Eberson,  212  E.  Supe- 
rior Street,  Chicago,  111.,  is  the  architect  for  a 
$1,800,000  theatre  and  hotel  building  to  be  located 
at  22nd  St.  and  50th  Avenue. 

• 

LAKE  FOREST,  ILL. — Architects  Anderson 
and  Ticknor,  c/o  James  Anderson  & Co.,  Deer- 
path,  111.,  have  plans  for  theatre,  store  and  office 
building  to  cost  $225,000. 

# 

CHICAGO,  ILL.— Walter  W.  Ahlschlager,  Inc., 
65  E.  Huron  Street,  has  prepared  plans  for  a 
$10,000,000  theatre,  hotel  and  office  building  at 
Michigan  and  Walton  Place. 

* 

MAYWOOD,  ILL. — M a d i s o n St.  Business 
Men’s  Assn.,  E.  Langguth,  People’s  State  Bank, 
1620  W.  Madison,  plan  to  build  a $500,000  theatre. 

* 

VILLA  PARK,  ILL.— W.  Kreig  & Hethering- 
ton,  105  N.  Clark  St.,  Chicago,  have  prepared 
plans  for  Friedstein  Corp.,  Ill  W.  Washington 
St.,  Chicago,  for  the  construction  of  a theatre. 

CHICAGO,  ILL. — Andrew  and  William  Karzas, 
853  W.  63rd  Street,  have  plans  by  C.  Howard 
Crane  and  Charles  H.  Betts,  32  W.  Randolph 
Street,  for  the  construction  of  a theatre  at  63rd 
and  Maryland  Streets,  to  seat  $4,500.  Cost, 
$6,000,000. 

* 

CHICAGO,  ILL. — Chicago  Turn-Gemeinde,  c/o 
Joseph  A.  Schwickerath,  20  East  Jackson  Blvd., 
plans  to  erect  a 2,500  seat  theatre  at  812  N.  Clark 
Street. 


Why  Minusa  Screens 
Are  Better/ 

It  takes  perfect  equipment  to  produce  a 
perfect  screen.  And  Minusa  Screens  are 
made  in  the  world’s  largest  and  most 
completely  equipped  screen  factory. 

That  is  why  every  one  of  more  than  10,000 
Minusa  installations  has  rendered  perfect 
projection — at  all  times,  r r Install  a Minusa 
DeLuxe  Special.  It  will  do  the  same  for  you! 

Minusa  Cine  Screen  Company 

Bomonl  at  Morgan  Saint  Louis 


THE  BEST 


'MINUSA' 

De  Luxe  Special 


SINCE  1914 


This  attendance,  good-will  and 

PRESTIGE  BUILDING  IDEA  IS  NOW 
BEING  USED  BY  COMPANIES 
SUCH  AS: 

Publix  The- 
atres Corp., 

A s c h e r 
Bros.,  Fitz- 
patrick- 
McElroy  Co. 


AND  OTHERS. 


A good  idea  to 
use  whether  you 
have  one  or  one 
hundred  thea- 
tres. 


BISHOP 

PUBLISHING 

COMPANY 

(Not  Inc.) 

833  Dobson  St. 
Evanston,  111. 


BISHOP  PUBLISHING  CO.  (Not  Inc.) 

833  Dobson  Street,  Evanston,  111. 

Gentlemen  : 

Send  a sample  of  “MY  MOVIE  SCRAP  BOOK,” 
Gravure  Sheets,  Exploitation  Plans  and  Quantity  Prices 

Name  of  Company 

Office  Address- _ _ 

City.  State 

Number  of  Theatres  Controlled 

Signed Title  
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Make  Your  Orchestra 
Produce  Greater  Volume 

It  is  almost  astounding  what  the  Gallagher  Resonant 
Orchestra  Base  will  do. 


It  amplifies  your  music.  Being  of  the  same  construction, 
built  on  the  same  principles  as  a fine  violin — it  intensifies 
only  the  pure  notes.  It  will  increase  your  orchestra  in  tone 
and  volume  20%  or  more.  That  is  based  on  actual  facts! 


GALLAGHER  ORCHESTRA 
EQUIPMENT  CO. 

3235  Southport  Ave.,  Chicago 


This  installation  is  entirely  out 
of  sight  of  the  audience.  It  can 
be  made  in  a few  hours  after  the 
last  night  show,  the  cost  is  small. 
The  results  justify  it! 


Learn  More.  Send  for  the 
facts.  Let  us  estimate.  No 
cost  or  obligations. 


There  is  a Gallagh- 
er Music  Stand  built 
expressly  to  meet 
your  requirements. 
Ask  for  the  illus- 
trated catalogue.  See 
its  beauty. 


Our  Organs  Sing  Their  Own  Praises 


Those  Who  Investigate 
Buy 


LINK 

C.  SHARPE  MINOR  UNIT  ORGANS 


W rite  for  our  Booklet 

“SIXTEEN  FACTS” 


C.  SHARPE  MINOR 


UNIT  ORGANS 


BINGHAMTON,  N.  Y. 


CHICAGO,  ILL. — A.  Levy  & Klein,  111  W. 
Washington  St.,  have  prepared  plans  for  Harry 

M.  Englestein,  6005  S.  Halsted  Street,  for  the 
construction  of  a $3,000,000  theatre. 

* 

CHICAGO,  ILL. — Architect  Z.  Erol  Smith,  343 
E.  Garfield,  is  preparing  plans  for  a theatre  for 
75th  and  Essex  Streets.  Owner’s  name  withheld. 

* 

CHICAGO,  ILL. — Harry  Lubliner,  307  N.  Mich- 
igan Avenue,  has  plans  by  John  Eberson,  212  E. 
Superior  Street,  for  a theatre,  hotel  and  office 
building  for  47th  and  Grand  Boulevard.  The 
cost  will  be  $3,000,000. 

* 

CHICAGO,  ILL. — Andrew  Karzas,  853  E.  63rd 
Street,  has  plans  by  John  Eberson,  212  E.  Supe- 
rior Street,  for  theatre  at  79th  Street  and  Cottage 
Grove  Avenue. 

* 

CHICAGO,  ILL. — Bids  on  general  contract  for 
theatre  building  for  William  and  Andrew  Karzas 
closed  Jan.  20.  Location,  63rd  and  Maryland 
Avenue.  Owners’  address  853  West  63rd  Street. 
C.  Howard  Crane,  architect. 

* 

CHICAGO,  ILL. — Chicago  Turn-Gemeinde,  812 

N.  Clark  Street,  will  erect  at  that  address  a 
2,500  seat  theatre  and  club  building.  Jos.  A. 
Schwickerath,  20  E.  Jackson  Boulevard,  is  sponsor 
of  the  project. 

* 

CHICAGO,  ILL. — Architect  Walter  W.  Ahl- 
schlager,  65  East  Huron  Street,  Chicago,  is  pre- 
paring plans  for  a $10,000,000  theatre  and  hotel 
building  to  be  located  at  the  southeast  corner  of 
Michigan  Boulevard  and  Walton  Place.  Owner’s 
names  withheld. 

* 

CHICAGO,  ILL. — United  Studios,  28  West  Lake 
Street,  preparing  plans  for  syndicate  being  formed 
for  theatre  at  Oshkosh  and  Northwest  Highway. 
Cost  to  be  $800,000. 

* 

CHICAGO,  ILL. — Lubliner  & Trinz,  307  N. 
Michigan  Avenue,  Chicago,  plan  to  erect  theatre 
costing  $3,000,000  at  Michigan  Avenue  and  47th 
Street.  Architect  not  selected. 

CHICAGO,  ILL. — Architect  John  Eberson,  212 
East  Superior  Street,  has  prepared  plans  for  the- 
atre for  Andrew  Karzas,  853  E.  63rd  Street,  to 
be  located  at  79th  and  Cottage  Grove. 

* 

CAIRO,  ILL. — Nelson  and  Jameson  of  Padu- 
cah, Ky.,  have  prepared  plans  for  the  erection  of 
a new  theatre  in  this  city.  Rogers  and  McFarling, 
owners  of  a chain  of  theatres,  will  be  the  owners. 
The  theatre  will  cost  around  $150,000  and  will 
have  1,500  seats. 

* 

WOOD  RIVER,  ILL. — A theatre  costing  $100,- 
000  is  to  be  erected  in  Wood  River  by  Ambassa- 
dor Theatre  Corp.  of  St.  Louis,  Mo. 

* 

VILLA  PARK,  ILL.— Architects  Walker  & 
Angel,  Du  Page  Bank  Building,  Glen  Ellyn,  111., 
have  prepared  plans  for  $150,000  theatre  and  store 
building  for  Villa  Park.  Owner’s  name  withheld. 
1,000  seats. 

* 

INDIANA 

FORT  WAYNE,  IND.— A.  M.  Strauss,  Tri- 
State  Bank  Bldg.,  has  prepared  plans  for  Charles 
Neizer,  604  N.  Wayne  Avenue,  for  theatre  to  cost 
$1,250,000. 

* 

MARION,  IND. — A theatre  to  seat  1,500  and 
costing  $150,000,  is  to  be  erected  here  by  F.  J. 
Rembusch,  512  Board  of  Trade  Bldg.,  Indianapolis. 
Frank  B.  Hunter,  912  State  Life  Bldg.,  Indianap- 
olis, is  architect. 

* 

INDIANAPOLIS,  IND.— Dalby  Unger  Con- 
struction Company  is  in  charge  of  plans  for  a the- 
atre and  store  building  to  be  erected  here  for  own- 
er whose  name  is  withheld.  The  cost  of  the  proj- 
ect is  announced  as  $750,000. 

* 

EVANSVILLE,  IND. — A new  theatre  is  to  re- 
place the  house  destroyed  by  fire  here.  The 
builder  is  the  Strand  Theatre  Company,  C.  F. 
Rose,  manager. 

* 

INDIANAPOLIS,  IND.— M.  Margolis,  C.  F. 
Goodrich  and  Leslie  Calvin,  823  Continental  Bank 
Bldg.,  will  be  owners  of  theatre  at  Woodlawn  and 
Virginia  Streets.  Donald  Graham,  1126  Home 
Mansur  Bldg.,  is  the  architect.  Theatre  will  cost 
$400,000  and  seat  1,850. 

» 

EAST  CHICAGO,  IND.— A.  Rudzinski,  Gary, 
Ind.,  has  plans  by  M.  S.  Bittner,  Peoples  State 
Bank  Bldg.,  for  the  construction  of  a theatre. 

( Continued  on  page  58) 


February  19,  1927  EXHIBITORS  HERALD  57 


New  Tivoli  theatre,  Richmond,  Ind.,  which  was  recently  opened  by  Fitzpatrick-McElroy  Company.  It  is  the  eighth  house  in  their  Indiana 
chain  and  was  designed  by  Architect  Donald  Graham.  Above  is  shown  the  auditorium  and  foyer  of  the  Tivoli. 


Fitzpatrick-McElroy 
Open  Modern  1,500 
Seat  Indiana  House 

/^YNLY  a little  over  a year  ago  the  Fitz- 
patrick-McElroy  Company  of  Chicago 
purchased  their  first  theatre  in  the  state  of 
Indiana  in  Michigan  City.  Last  week  they 
opened  their  eighth  theatre  in  the  state  of 
Indiana — the  Tivoli  at  Richmond.  Right 
in  the  heart  of  the  business  section  at 
Ninth  and  Main  Street  has  been  erected 
the  fireproof  building  devoted  exclusively 
to  the  theatre.  Donald  Graham,  the  archi- 
tect, chose  a dignified  design  for  the  ex- 
terior enhanced  with  a decorative  canopy. 
The  40,000  watt,  forty-two  foot  high  elec- 
tric sign  is  swung  from  the  corner  of  the 
theatre  and  can  be  seen  for  blocks  in  four 
directions. 

* * * 

The  auditorium  is  built  with  a wide  bal- 
cony which  adds  five  hundred  to  the  one 
thousand  seating  capacity  of  the  main 
floor.  Designed  on  simple  lines  the  depth 
of  coloring  of  the  walls  shading  from  old 
ivory  to  a warm  tan  give  a feeling  of  cozi- 
ness as  one  enters  the  auditorium.  Color 
is  given  by  a beautifully  decorated  pro- 
scenium arch  and  panels  on  the  side  walls 
in  which  pastel  shades  of  blue  and  lavender 
are  touched  up  with  gold. 

Royal  blue  silk  plush  curtains  with  heavy 
gold  fringe  and  draperies  of  the  same  rich 
color  and  texture  adorning  the  entrances 
add  to  the  decorative  effect.  The  carpets 
carry  out  the  soft,  luxurious  color  tones  in 
taupe  and  blue  with  the  mahogany  seats 
upholstered  in  taupe  leather. 

Entering  the  lobby  is  like  visiting  a 
luxuriously  furnished  home.  Beautiful 
tapestries  adorn  the  walls  and  richly  up- 
holstered furniture  invites  comfort  under 
the  glow  of  the  softly  shaded  floor  lamps. 

A stairway  leads  down  from  each  side  of 
the  foyer  to  the  ladies  rest  room  on  one 
side,  which  is  as  luxuriously  appointed  as 
milady’s  own  boudoir,  and  on  the  other  to 
a perfectly  appointed  smoking  room  for  the 
men. 

* * * 

The  stage  has  been  constructed  on  so 
large  a scale  that  it  will  accommodate  any 
vaudeville  act  or  road  show  with  ample 
space  for  all  equipment.  Facilities  for 


rapid  and  easy  shifting  of  scenery  are  also 
provided.  Eight  large  dressing  rooms  with 
every  modern  convenience  have  been  built 
under  the  stage. 

A Wurlitzer  Grande  three  manual  pipe 
organ  was  chosen. 

The  ventilating  and  heating  system  of 
the  latest  design  were  installed  by  Johnson 
& Sons.  A York  cooling  system  also  prom- 
ises an  even  temperature  all  the  year 
round. 

The  Tivoli  theatre  will  be  under  the 
management  of  Howard  Waugh.  Mr. 
Waugh  is  well  known  in  the  film  world. 
Of  late  years  he  had  acted  as  District 
Manager  of  the  Saxe  Amusement  Com- 
pany in  charge  of  the  State  Theatres  of 
the  circuit.  Prior  to  his  affiliation  with  the 
Saxe  interests  Mr.  Waugh  managed  the 
Alhambra  theatre,  Milwaukee,  and  at  dif- 
ferent times  has  been  connected  with  the 
Famous  Players-Lasky  Corporation  thea- 


Detail  of  side  wall  treatment  of  the  Tivoli 
theatre,  new  Fitzpatrick  & McElroy  house 
in  Richmond,  Ind.  Donald  Graham,  archi- 
tect. 


tres  in  the  south  and  with  the  Schine  cir- 
cuit in  New  York  State. 

* * * 

Fitzpatrick-McElroy  Company  made  the 
opening  of  the  Tivoli  theatre  a gala  event 
in  Richmond.  They  inaugurated  a Tivoli 
Queen  contest  through  the  newspapers 
and  kept  the  town  agog  with  excitement 
until  the  final  crowning  of  the  Queen  on 
the  opening  night.  The  prize  for  the  win- 
ner was  a trip  to  Hollywood  for  herself 
and  her  chaperone.  The  opening  also  was 
made  a social  event  in  the  town  and  in- 
cluded luncheons  for  the  club  women  and 
society  women  of  the  town. 

In  addition  to  the  Tivoli  theatre  just 
completed  Fitzpatrick-McElroy  Company 
are  now  building  another  theatre  in  Mun- 
cie,  Indiana,  which  will  be  ready  for  open- 
ing in  a few  months.  This  in  addition  to 
three  other  theatres  which  they  now  own 
in  that  city. 

Projection  Equipment 
Sales  Show  Increase 
in  Theatre  Building 

Possibly  one  of  the  most  accurate  barom- 
eters of  increasing  motion  picture  theatre 
construction  is  to  be  found  in  the  orders 
or  projection  equipment  as  such  equip- 
ment is  an  absolute  essential  in  every  new 
theatre.  The  Hertner  Electric  Co.,  of 
Cleveland,  reports  that  Transverter  sales 
since  the  first  of  January  are  even  greater 
than  the  remarkably  high  sales  record  of 
1926. 

John  H.  Hertner,  president,  states  that 
all  sizes  are  being  ordered  up  to  and  in- 
cluding 500  ampere  capacity  with  special 
preference  for  the  horizontal  and  multiple 
types. 

Recent  Transverter  orders  are  for  the 
following  theatres : 

Eagles  Club,  Dayton,  Ohio;  Crystal  Theatre, 
Muscatine,  Iowa;  Criterion,  Oklahoma  City,  Ok- 
lahoma; Lenox,  Philadelphia,  Pa.;  Yazoo,  Yazoo 
City,  Miss.;  Holland,  Holland,  Michigan;  New 
Broadway,  Cape  Girardeau,  Mo. ; Haskell,  Has- 
kell, Texas;  Strand,  Weirton,  W.  Va.;  Cham- 
bersburg  Theatre  Co.,  Chambersburg,  Pa.;  Isis, 
Winamac,  Indiana;  Liberty,  Clinton,  Mo.;  Glen 
H.  Moskow,  St.  Joseph,  Mo.;  Victor,  Atlanta, 
Georgia;  Erlanger,  Atlanta,  Georgia;  Ponce  De 
Leon,  Atlanta,  Georgia;  Alcazar,  St.  Petersburg, 
Florida;  Avalon,  Lawrenceville,  111.;  Tivoli, 
Richmond,  Ind.;  New  Rialto,  Granite  City,  111.; 
Capitol,  Taylorville,  111. ; Metropolitan,  Houston, 
Texas;  Plaza,  Cleveland,  Ohio;  Bagdad,  Portland, 
Oregon;  New  Glen,  Glen  Ellyn,  111. 
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( Continued,  from  page  S6) 
INDIANAPOLIS,  IND.— Ben  Sagalowsky,  Peer- 
less Realty  Co.,  has  plans  by  Frank  B.  Hunter, 
912  State  Life  Bldg.,  for  a theatre  at  Prospect  and 
Shelby  Streets  to  seat  1,800.  Cost  $450,000. 

* 

EVANSVILLE,  IND. — Isadore  & Oscar  Fine, 
Citizens  Nat’l  Bank  Bldg.,  are  the  owners  of  a 
new  theatre  to  be  erected  at  Kentucky  Ave.  and 


Washington  Sts.  A.  E.  Neucks,  604  Old  Nat'l 
Bank  Bldg.,  is  architect. 

* 

IOWA 

SIOUX  CITY,  IA. — A.  Sanford,  307  Frances 
Bldg.,  has  plans  by  C.  W.  and  George  L.  Rapp, 
190  N.  State  St.,  Chicago,  for  a $1,500,000  theatre. 


: 


Saturday  or  Sunday 

crowds  always  exceed  those  of  any 
other  two  days  of  the  week.  Your 
week  day  attendance  will  increase  if 
the  projection  in  your  theatre  is  bet- 
ter than  your  neighbor’s.  Make  it  bet- 
ter by  using  B.  & L.  CINEPHORS. 
Write  ns  for  complete  information. 

Bausch  & Lomb  Optical  Co. 
652  St.  Paul  Street,  Rochester,  N.  Tt . 


From  all  comers 

of  the  earth  ! 

1\  \ ONTHS  ahead  of  other  houses, 
Oscar  Leistner,  Inc.,  offers  on 
the  American  market  the  very  latest 
foreign  creations  which  showmen 
welcome  as  additional  touches  of 
attractiveness  for  their  theatres. 

The  Azalia  Electric  Floor  Basket 
of  beautiful  two-tone  reed  containing 
nine  silk  covered,  mazda  illuminated 
Azalias,  has  met  with  instant  favor. 

This  is  only  one  of  the  many  Leistner  “Aids 
to  Showmen  Write  for  the  complete  catalog 
showing  artificial  trees , plants , leaves , Holiday 
and  other  decorations also  line  of  novelties. 

Oscar  Leistner,  Inc. 

Importers  and  Manufacturers 

325  W.  Randolph  St.  Chicago 


CEDAR  RAPIDS,  IA. — A three  story  theatre 
building  costing  $400,000  will  be  erected  at  301 
First  Avenue  by  Calvan  Bard  of  Indianapolis. 
Geo.  L.  Fischer,  1437  City  National  Bank  Bldg., 
Omaha,  Neb.,  is  architect.  Loew,  Inc.,  of  New 
York,  will  lease  the  theatre. 

* 

SIOUX  CITY,  IA.— Frances  Building  Corp., 
care  of  Sanford,  president,  307  Frances  Bldg., 
will  erect  theatre  and  office  building  to  cost  $1,- 
500,000.  C.  W.  and  Geo.  L.  Rapp,  190  N.  State 
Street,  Chicago,  are  architects. 

* 

WATERLOO,  IA. — The  Waterloo  Orpheum  Co., 
7th  floor  Caward  Bldg.,  have  plans  for  a theatre 
and  bus  building  to  cost  $350,000,  to  be  erected 
at  Commercial  Street  between  Fourth  and  Fifth 
Streets.  John  S.  Bartley,  904  Pioneer  Bldg.,  is 
the  architest.  Theatre  will  seat  2,160. 

* 

KANSAS 

LAWRENCE,  KAN. — Ralph  Scammell,  National 
Reserve  Bldg.,  Topeka,  Kan.,  has  prepared  plans 
for  the  construction  of  a $115,000  theatre. 

* 

COFFEYVILLE,  KAN.— J.  B.  Tackett,  owner, 
will  erect  theatre  costing  $35,000  at  West  8th 
Street.  C.  A.  Henderson,  118  West  9th  Street,  is 
architect. 

* 

KANSAS  CITY,  KAN.— M.  B.  Shanberg,  Mid- 
land Theatre  and  Realty  Co.,  20  East  14th  Street, 

( Continued  on  page  60) 


in  Your  Sign 

Wi 


Reco  Flashers 

are  made  up  to  give 
any  desired  action 
effect.  Have  been 
leaders  for  20  years. 
Used  on  85%  of  the 
flashing  electric  signs. 
Exceptional  features 
of  adjustability. 

B ,I,I-TBIC  COMPAHYk^ 


2651  W.  Congress  St.,  Chicago 
Makers  also  of 
Reynolds  Motors, 

Reco  Color  Hoods, 

Show  Window 
Flashers.  Traffic. 

Controls,  Reflectors 
for  Poster 
Boards,  etc. 


New  Low 
Prices 

Hennegan 

Program 

Covers 

Write  for  new  samples 

The  Hennegan  Company 

Cincinnati 
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Architect’s  sketches  of  the  New  Saenger  theatre,  New  Orleans,  one  of  the  South’s  most  beautiful  and  pretentious  playhouses  which  was 
opened  early  this  month.  Emil  Weil,  architect. 

Beautiful  Saenger  Theatre 
Opened  in  New  Orleans 


THE  $2,500,000  New  Saenger  theatre, 
considered  by  architects  and  art  con- 
noisseurs one  of  the  finest  playhouses  in 
America,  opened  its  doors  and  its  art  salon 
to  New  Orleans  and  its  tourist  guests  on 
Saturday,  February  5th,  at  10:30  o’clock  in 
the  morning,  after  the  theatre  has  been 
formally  dedicated  Friday  night  before  a 
group  of  motion  picture  notables,  state, 
city  officials  and  other  invited  guests. 

The  opening  of  the  doors  of  the  New 
Saenger  marks  the  consummation  of  the 
dream  of  the  Saenger  Theatres,  Inc.,  to 
give  the  city,  where  they  maintain  their 
headquarters  a theatre  that  in  distinction 
and  beauty  of  architecture  and  in  excel- 
lence and  popularity  of  motion  pictures  and 
stage  presentations  would  be  a striking 
monument  to  the  civic  and  industrial  pro- 
gress of  the  “New”  New  Orleans  and  to 
the  picturesque  renown  of  “Old”  New  Or- 
leans. 

When  the  thousands  of  Orleanians  en- 
tered the  New  Saenger  on  Saturday,  Febru- 
ary 5th,  they  saw  first  the  imposing  arcade, 
illuminined  by  four  of  the  massive  chan- 
deliers from  the  Chauteau  Pierrefonds 
D’Oise,  the  chandeliers  that  once,  by  candle- 
light, saw  minutes  and  hours  from  the 
lives  of  Louis  XIV,  Marie  Antoinette  and 
Napoleon;  then  the  broad  cross  lobby,  with 
its  magnificent  marble,  bronze,  crystals  and 
scenic  effects ; then  the  art  salon,  above 
which  the  eye  will  seek  the  great  dome,  a 
vista  of  deep  blue  sky  with  moving  clouds 
and  at  intervals  twinkling  stars,  creating 
the  primary  illusion  of  beauty;  then  to  the 
great  mezzanine,  which  is  reached  leisurely 
by  short  ramps,  instead  of  long  stairways, 
excepting,  of  course,  the  great  main  stair- 
way, a thing  of  beauty  in  itself  and  in  fit 
keeping  with  the  Florentine  motif  of  the 
New  Saenger.  And,  then  to,  the  men  and 
women’s  lounging  rooms  of  the  mezzanine 
and  the  patio,  the  latter  done  in  an  Italian 
garden  arrangement  that  will  delight  the 
public  and  the  connoisseur. 

The  whole  interior  treatment  of  the 
house  expresses  the  dazzling  spirit  of  the 
Italian  Renaissance.  The  designers  have 
ornamented  the  walls  in  brilliant  and 
bizarre  tones  that  carry  out  the  Italian 
atmosphere.  Walking  through  the  New 
Saenger  is  like  a walk  through  a Floren- 
tine palace  that  had,  by  some  miracle,  been 
constructed  by  a man  who  knew  engineer- 


ing and  electricity,  as  well  as  architecture. 
The  artistic  spirit  of  the  de  Medicis  and 
the  inventive  genius  of  Thomas  Edison 
alike  contribute  to  the  Saenger. 

Next  to  the  acre  of  comfortable  seats, 
4,000  of  them,  all  as  luxurious  one  as  the 
other,  to  view  the  inaugural  picture,  and 
the  Publix  New  York  stage  show;  and  to 
hear  John  Hammond,  S.  T.  O.,  at  the  con- 
sole of  the  mighty  Robert  Morton  organ 
and  Castro  Carazo  and  his  thirty-five  piece 


Canal  street  entrance  to  the  New  Saenger 
theatre.  New  Orleans.  Sketch  by  Architect 
Emil  Weil. 


orchestra  on  the  magic  pit  for  the  orches- 
tra. 

The  temperature  of  the  house  will  be 
ideal.  No  matter  how  cold  it  is  outside  or 
how  warm,  the  New  Saenger,  through  its 
powerful  heating,  refrigerating  and  venti- 
lating plant,  will  supply  to  its  patrons  air 
that  is  comfortable  and  pure. 

The  exterior  stands  as  an  architectural 
triumph  to  the  genius  of  its  architect,  Emile 
Weil.  Rising  to  a height  of  75  feet,  done 
in  polychrome  and  face  brick,  set  off  by 
ornamental  wrought  iron,  the  New  Saenger 
is,  in  color,  perfect.  The  buff  of  the  terra 
cotta,  the  dark-green  of  the  marble  base, 
the  brownish-blue  of  the  tapestry-color  face 
brick,  will  blend  into  a variegated  picture 
that  will  rival  the  palazzos  of  Florence  and 
of  Venice. 

The  New  Saenger  is  not  modelled  after 
any  particular  one  of  Florence’s  palaces, 
but  after  the  general  plan  and  spirit  of 
those  princely  mansions.  The  spirit  of  the 
great  Italian  architects  and  builders — incom- 
parably the  best  the  world  has  ever  known 
has  been  brought  to  New  Orleans;  the 
Florence  of  the  Renaissance  is  brought  to 
New  Orleans. 

Above  the  entrance  arch  of  the  North 
Rampart  street  entrance,  is  engraved  the 
motto  of  the  New  Saenger:  “A  Monument 
Devoted  to  the  Best  in  Music,  Photoplays 
and  the  Theatrical  Arts,”  typifying  the 
spirit  of  the  organization  that  has  given 
New  Orleans  a theatre  that  is  said  to  be 
one  of  the  five  greatest  in  the  world. 

Presaging  the  formal  opening  of  the  New 
Saenger  was  a striking  herald  in  the  form 
of  a street  parade,  through  the  downtown 
section  of  New  Orleans,  participated  in  by 
motion  picture  notables,  state  and  city  offi- 
cials, and  leaders  in  the  banking,  business 
and  commercial  circles  of  the  city. 

Among  the  motion  picture  notables  in  the 
parade  were  Adolph  Zukor,  president  of 
Famous  Players-Lasky  Corporation ; Sam 
Katz,  president  of  the  Public  Theatres  Cor- 
poration ; Robert  Lieber  and  Richard  A. 
Rowland,  president  and  vice-president,  re- 
spectively, of  First  National  Pictures ; 
Joseph  Schenck,  president  of  United  Artists  ; 
S.  R.  Kent,  general  manager  of  Famous 
Players-Lasky  Corporation;  Col.  E.  A. 
Schiller,  vice-president  of  Loew’s  Inc.,  and 
Nicholas  Schenck,  vice-president  and  gen- 
eral manager  of  Loew’s,  Inc.,  and  Metro- 
Goldwyn-Mayer ; and  Lou  Metzger,  general  , 
manager  of  Universal  Film  Corporation. 
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“SIMPLER  EQUIPMENT” 


RELIABLE 


STABILARC— 

THE  PERFECT  MOTOR 
GENERATOR  SET 


The  experience  of  exhibitors,  dealers 
and  projection  engineers  were  freely 
drawn  upon  in  designing  this  Motor- 
Generator  Set — STABILARC.  Every 
part  of  the  equipment  represents  the 
best  of  material  and  workmanship. 
Manufactured  in  Series  and  Multiple 
types  and  in  all  commercial  voltages, 
cycles,  phases  and  sizes. 


ECONOMICAL 


A.  D.  C.  CURTAIN 
CONTROL 

Perfect  Showmanship  and  Perform- 
ance are  created  with  the  A.  D.  C. 
Curtain  Control — operated  from  any 
point  of  the  house  by  “simply  pressing 
a button.” 

Quiet  operation — one  of  its  greatest 
features — is  accomplished  by  the  rub- 
ber curtain  rollers  and  ball  bearing 
steel  pulley  wheels  in  the  enclosed 
track.  Explanation  of  its  other  many 
features  will  be  mailed  upon  request. 


AUTOMATIC  DEVICES  COMPANY 

737  HAMILTON  ST.  ALLENTOWN,  PA. 


MAIL  YOUR  TRIAL  ORDER  TODAY 


y Rainproof 

PalntedooHeavy  Poster  Paper-Size  32or36'x  10ft  in  5 contrasting  colons  and 
beautifully  Air-Brushed  - Expert  workmanships  service  guaranty 

^WEEKLY  PROGRAM  SIGNSs CARDS  for  i|ourlok>h|  and. 

& uiisplay  Boards  Size2'x5'6‘-3'x5'up  or  write  for  ^ 

OTHER  PRICES 


PAPER  BANNERS  3Zw-36  'fjt?  10  Wt  MUSLIN  (cioth)  per  foot 
ILLUSTRATED  MUSLIN  BANNERS  very  flashy per rtuuurtjfool2S^ 

PRICES  DO  NOT  INCLUDE  POSTAGE . 


SCENIC  STUDIOS 


Scenery  and  Stage  Equipment 
VELOUR  CURTAINS 
AND  CYCLORAMAS 

THE  WM.  BECK  & SONS  CO. 

Established  1856 

Highland  corner  Dorchester  Are. 

CINCINNATI,  OHIO 


( Continued  from  page  58) 
is  owner  of  a new  theatre  building  to  be  located  on 
13th  St.  between  Main  and  Baltimore.  Thomas 
W.  Lamb,  644  Eighth  Avenue,  New  York,  N.  Y., 
is  the  architect. 

* 

KANSAS  CITY,  Kan.— J.  P.  Zimmerman,  1111 
Chambers  Bldg.,  has  plans  bv  L.  H.  Dodd,  800 
Graphic  Arts  Bldg.,  for  theatre,  store  and  office 
building,  to  be  located  on  Prospect  Ave.  at  49th 
Street. 

* 

KANSAS  CITY,  KAN.— E.  W.  Werner,  3360 
Gillham  Road,  has  plans  by  Boiler  Brothers,  114 
West  10th  Street,  Kansas  City,  Mo.,  for  the  con- 
struction of  a 1,250  seat  theatre  to  be  located  at 
3937  Main  St. 

* 

LOUISIANA 

SHREVEPORT,  LA.— Emile  Weil,‘  architect, 
Whitney  Annex,  New  Orleans,  La.,  is  preparing 
plans  for  $750,000  theatre  for  Shreveport.  Name 
of  owner  is  withheld. 

* 

MICHIGAN 

DETROIT,  MICH.— Albert  Kahn,  Inc.,  1000 
Marquette  Bldg.,  has  plans  for  the  New  Center 
Development  Corp.,  General  Motors  Bldg.,  for  the 
construction  of  a theatre  at  Second  Blvd.  and 
Lathrop  Avenue. 

* 

ANN  ARBOR,  MICH.— Maurice  H.  Finkel, 
1333  Book  Bldg.,  Detroit,  Mich.,  has  plans  for  a 
$500,000  theatre  to  be  erected  on  East  Liberty 
Street. 

• 

DETROIT,  MICH.— J.  Lawson  Miller,  315  Goe- 
bel Bldg.,  has  prepared  plans  for  $75,000  theatre. 

* 

FERNDALE,  MICH.— G.  S.  Koppin,  Wooward 
Theatre  Corp.,  206  East  Grand  River,  plans  to 
erect  a theatre  at  Troy  Avenue  and  Nine  Mile 
Road. 

* 

HALFWAY,  MICH.— E.  J.  Clapp,  608  King 
Ave.,  Detroit,  Mich.,  has  prepared  plans  for  $175,- 
000  theatre  to  he  erected  here. 

* 

DETROIT,  MICH.— Nick  Pappas,  4715  Hastings 
Street,  has  plans  by  E.  J.  Clapp,  608  King  Avenue, 
for  the  construction  of  a $175,000  theatre  on 
Gratiot  Avenue  near  Eight  Mile  Road. 

* 

DETROIT,  MICH.— Joseph  M.  Schenck,  United 
Artists  Corp.,  729  Seventh  Ave.,  New  York  City, 
has  plans  by  C.  Howard  Crane,  400  Huron  Bldg., 
Detroit,  for  a 2,000  seat  theatre  to  cost  $4,000,000. 

• 

BATTLE  CREEK,  MICH.— Mr.  E.  C.  Beatty, 
Butterfield  Theatres,  Inc.,  505  Insurance  Ex- 
change Bldg.,  Detroit,  has  plans  by  John  Eberson, 
212  E.  Superior  Street,  Chicago,  for  a $500,000 
theatre. 

* 

BATTLE  CREEK,  MICH.— Bijou  Theatrical 
Enterprise,  Inc.,  505  Insurance  Exchange  Bldg., 
Detroit,  Mich.,  plan  to  erect  a $500,000  theatre. 
John  Eberson,  212  E.  Superior  Street,  Chicago, 
111.,  is  architect. 

* 

BAY  CITY,  MICH. — A 1,000  seat  motion  pic- 
ture theatre  is  to  be  erected  by  the  Bay  City  The- 
atre Company,  c/o  W.  S.  Butterfield,  505  Insur- 
ance Exchange  Bldg.,  Detroit,  Mich.  John  E. 
Eberson,  212  E.  Superior  Street,  Chicago,  111.,  is 
the  architect. 

* 

DETROIT,  MICH. — A theatre,  store  and  apart- 
ment building  will  be  erected  at  Harper  & Max- 
well Avenue  by  J.  F.  Hogan  & Association,  Hoff- 
man Bldg.,  architects. 

* 

DETROIT,  MICH.— C.  Howard  Crane,  542 
Griswold  Street,  has  plans  for  a theatre  and  office 
building  to  be  erected  at  Woodward  and  Mont- 
colm  Streets.  Will  seat  5,000. 

* 

FLINT,  MICH. — -A  2,100  seat  theatre  is  to  be 
erected  at  Second  and  Harrison  Streets  by  the 
Flint  Capitol  Building  Co.,  Inc.,  c/o  W.  S.  But- 
terfi,eld,  415  Genessee  Bank  Bldg.  The  cost  is 
estimated  at  $500,000.  John  Eberson,  212  . E. 
Superior  Street,  Chicago,  is  architect. 

* 

IRONWOOD,  MICH. — A1  Picker,  Caeman  Bldg. 
Corp.,  has  plans  by  N.  A.  Nelson  for  the  con- 
struction of  a theatre  to  cost  $125,000. 

* 

LANSING,  MICH. — East  Lansing  Development 
Co.,  c/o  B.  A.  Faume,  136  W.  Grand  River,  own- 
ers, will  erect  theatre,  band  and  apartment  build- 
ing at  Grand  River  and  Albert  Road.  Bids  on 
general  contract  to  be  taken  Feb.  1.  Bowd  & 
Munson,  Wilson  Bldg.,  are  architects. 
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NEW  YORK 

BUFFALO,  N.  Y.—G.  Morton  Wolfe,  377  Main 
Street,  has  prepared  plans  for  the  Buffalo  Com- 
munity Theatre,  for  a theatre  to  cost  $750,000. 

ROCHESTER,  N.  Y.— Craven  & Maryger,  307 
&.  Michigan  Avenue,  Chicago,  111.,  has  prepared 
plans  for  the  construction  of  a $1,250,000  theatre. 
Keith-Albee  Circuit,  1504  Broadway,  New  York 
City,  will  be  the  owners. 

* 

FLUSHING,  N.  Y.— C.  A.  Sandblom,  145  W. 
45th  St.,  N.  Y.  C.,  has  prepared  plans  for  a 
$350,000  theatre  to  be  operated  by  the  Flushing 
Corp. 

* 

MAMARONECK,  N.  Y.—G.  A.  Powers,  Larch- 
mont  Theatre  Corp.,  80  Chatsworth  Avenue,  Larch- 
mont,  has  plans  by  D.  P.  Hall,  405  Lexington 
Avenue,  for  a theatre  to  cost  $390,000. 

* 

ROME,  N.  Y. — Leon  Lempert  & Son,  Rochester, 
N.  Y.,  has  prepared  plans  for  a theatre  for  the 
Comerford  Amusement  Co.,  Scranton,  Pa. 

* 

NEW  YORK,  N.  Y.— Thomas  W.  Lamb,  644 
Eighth  Avenue,  N.  Y.  C.,  has  prepared  plans  for 
the  Ludlow  Operating  Co.,  1560  Broadway,  for 
the  construction  of  a $225,000  theatre. 

* 

ROCHESTER,  N.  Y. — Work  is  expected  to 
start  April  1st  on  a 1,400  seat  motion  picture  the- 
atre to  be  erected  by  Frank  C.  Leavitt  of  this 
city.  Mr.  Leavitt  is  the  owner  of  several  other 
houses;  the  new  theatre  to  be  built  on  the  Wallace 
estate. 

• 

OHIO 

COLUMBUS,  O. — James  Theatre  Enterprises, 
28  W.  Board  Street,  has  plans  by  C.  Howard 
Crane,  542  Griswold  Street,  Detroit,  Mich.,  for  a 
theatre  on  Broad  Street  to  seat  1,800. 

* 

KENT,  O. — Kent  Theatres,  Inc.,  Cleveland,  O., 
have  plans  by  Kistler  & Gregg,  for  a 1,000  seat 
theatre  costing  $165,000. 

« 

CLEVELAND,  O— Beach  Land  Co.,  c/o  A. 
Sachs,  1321  Guarantee  Title  Bldg.,  has  plans  by 
A.  F.  Janowitz,  502  Standard  Theatre  Bldg.,  for 
the  remodeling  of  a theatre  at  Detroit  and  W. 
65th  St.  at  the  cost  of  $150,000. 

• 

COLUMBUS,  O.— H.  E.  Eiselt,  204  Franklin 
Bldg.,  has  prepared  plans  for  the  remodeling  of 
a theatre  owned  by  George  Toshefff  1395  Parsons 
Ave.,  Columbus. 

* 

SANDUSKY,  O.— W.  Whitney,  6951  S.  Greene 
St.,  Chicago,  111.,  has  prepared  plans  for  Seitz 
Theatre  Co.,  224  Columbus  Ave.,  Sandusky,  for 
the  construction  of  $1,000,000  theatre,  store  and 
office  building. 

* 

CLEVELAND,  O. — Fine  & Kramer,  225  Middle- 
field  Drive,  Cleveland  Heights,  O.,  plan  to  erect  a 
theatre  at  15208  Lake  Shore  Blvd. 

* 

CINCINNATI,  O. — Albert  Harris,  528  Provi- 
dent Bank  Bldg.,  has  plans  by  J.  J.  Wilkens,  1107 
Bates  Ave.,  for  the  construction  of  a $75,000 
theatre. 

* 

ASHTABULA,  O. — -Work  will  start  in  spring 
on  a theatre  for  Paul  Mueller,  manager  of  the 
Palace  theatre.  Victor  A.  Rigamount,  Pittsburgh, 
Pa.,  is  the  architect. 

* 

CINCINNATI,  O. — Additions  to  theatre  will  be 
made  by  Forest  Theatre  Co.,  c/o  Harry  Levy, 
671  Forest  Avenue,  costing  $50,000.  Moritz  Sax, 
707  2nd  National  Bank  Bldg.,  is  architect. 

* 

CLEVELAND,  O. — George  M.  Myers  plans  to 
erect  a 2,500  seat  theatre  at  Pearl  and  State  Road 
to  cost  $400,000.  Best  & Hoefler,  Keith  Bldg.,  are 
the  architects. 

* 

COLUMBUS,  O. — Loew  Theatrical  Enterprises, 
1548  Broadway,  New  York  City,  has  plans  by 
Thomas  W.  Lamb,  688  Sixth  Avenue,  New  York 
City,  for  the  construction  of  a theatre  here.  Esti- 
mated cost,  $900,000. 

* 

TOLEDO,  O.— Publix  Theatres  Corporation 
plans  to  erect  a theatre  between  Adams  and 
Jackson  on  Huran  Street. 

# 

PENNSYLVANIA 

PHILADELPHIA,  PA. — Magaziner,  Eberhard 
& Harris,  603  Chestnut  Street,  has  prepared  plans 
for  the  remodeling  of  Hunt’s  Auditorium,  owned 
by  Hunt’s  Theatre,  Inc.,  1234  Vine  Street,  to 
cost  $50,000. 


Keep  the 
Crowds 
Moving 


don’t  turn  them  away 
— there  are  vacant 
seats  inside. 

The  Acme  Usher  Signal  System 
will  locate  those  empty  seats  the 
instant  they  are  vacated. 


Turn  the  dead  loss  of  empty  seats  into  a 
happy  profit.  They  may  be  unfilled  only 
for  a few  minutes,  but  that  time  costs  you 
money.  You,  alone,  know  how  much.  The 
Acme  Usher  Signal  System  will  save 
you  this  unnecessary  cost.  It  will  keep 
the  ticket  buyers  moving  and  organize 
your  ushers  into  a fast  working,  skillful 


crew. 


Write  for  descriptive  Bulle- 
tin, all  details  and  estimates. 
No  cost  at  all. 


USHER  SIGNAL 
SYSTEM 


Acme  Electric 
Construction  Co. 
407  S.  Dearborn  St. 
CHICAGO 


Brings 
New  Beauty 
to  Your  Theatre 


Everywhere,  leading  exhibitors 
are  turning  to  Textone  as  an 
enduring,  beautiful  wall  finish 
for  their  theatres. 


How  this  simple,  inexpensive, 
plastic  paint,  applied  by  any 
competent  painter ' decorator, 
does  transform  an  old,  dingy 
interior  into  a place  of  beauty ! 

Any  texture— “period”or  mod- 
ern  — any  coloring  you  choose. 
Goes  over  any  surface.  May  be 
cleaned  easily.  May  be  painted 
over  later  when  change  of  color 
is  desired.  Aids  firesafety  too. 

Send  the  coupon  for  color  repro' 
ductions  and  full  information. 


Re*.  U.  S.  Pat.  Off 

TEXTONE 

THE  PLASTIC  PAINT 

Made  by  the  United  States  Gypsum  Company 
BUILDING 

MATERIALS 


US 

STANDARD 


UNITED  STATES  GYPSUM  COMPANY 
Qeneral  Offices 

Dept.  159,  205  W.  Monroe  St.,  Chicago,  111. 

MAIL  THIS  TODAY! 


, UNITED  STATES  GYPSUM  COMPANY 
Dept.  159,  205  W.  Monroe  St.,  Chicago,  111. 
| Please  send  me  full  particulars  about  sand  swirl 
and  Travertine  Textone  decorations. 

I N 

Name 

^ Address - 

I 

, City State 
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Oriental  Theatre,  Chicago,  showing  orchestra  lift  at 
lower  level  with  console  lift  raised  to  stage  level 


The 

ORIENTAL 

THEATRE 

Chicago 

and  the  following 

are  equipped  with  our 
organ  console  and  or- 
chestra lifts : 

Uptown  Theatre,  Chicago 
Tivoli  Theatre,  Chicago 
Howard  Theatre,  Chicago 
Tower  Theatre,  Chicago 
Harding  Theatre,  Chicago 
Belmont  Theatre,  Chicago 
Diversey  Theatre,  Chicago 
North  Center  Theatre, 
Chicago 

Metropolitan  Theatre,  Boston 


State  Theatre,  Detroit 
Orchestra  Hall,  Detroit 
Michigan  Theatre,  Detroit 
Shea’s  Theatre,  Buffalo 
Saengers  Theatre,  New  Orleans 
Eastman  Theatre,  Rochester 
Kilborn  Hall,  Rochester 


Royal  Theatre,  Joliet 
Missouri  Theatre,  St.  Louis 
St.  Louis  Theatre,  St.  Louis 
Colony  Theatre,  New  York 
Rivoli  Theatre,  New  York 
Roxy  Theatre,  New  York 
Paramount  Theatre,  New  York 


PETER  CLARK,  INC. 

534-536-538  West  30th  St.  NEW  YORK  CITY 


The  Palace  Or- 
pheum,  Milwaukee, 
the  brightest  spot 
on  “The  White 
Way.” 


Signs  with  a PUNCH! 

The  brilliantly  lighted  MILNE-built  signs  have 
the  “Punch”  that  bring  people  to  your  theatre. 
Crowds  flock  to  theatres  with  the  best  lighted  ex- 
teriors, and  MILNE  signs  satisfy  to  the  utmost  in 
this  respect. 

MILNE  signs  compel  attention!  They  are  built 
by  men  who  know  theatre  requirements.  The  same 
skill  and  knowledge  is  incorporated  in  MILNE 
Changeable  Letter  Marquise  and  Canopies. 


Send  us  the  name  of  your  theatre  and  let  us 
submit  a colored  sketch  without  obligation  to  you. 


MILNE  ELECTRIC  SIGN  CO. 

189  Fifth  St.  Milwaukee,  Wis. 

MILNE 

SIGNS 


Changeable  Letter  Marquise  or  Canopies 


Analysis  of  “Stop 
Charts ’ ’Show  Cause 
of  Screen  Trouble 

WHAT  are  the  outstanding  causes  of 
white  screens  and  projection 
troubles  generally  that  cause  interrup- 
tion to  the  picture  program? 

The  answer  to  these  important  ques- 
tions is  to  be  found,  in  a great  many  in- 
stances, in  duplicate  reports  received  by 
“Better  Theatres”  from  a number  of  the 
400  projectionists  who  are  now  using 
Stop  Charts  as  an  aid  to  better  projec- 
tion. The  Charts  isolate  causes  of 
screen  interruption  and  an  examination 
of  duplicate  records  received  in  the  past 
few  weeks  set  forth  the  following  causes 
of  screen  interruption  in  the  words  and 
actual  experience  of  the  projectionist: 

“Bad  patch.  Sprocket  holes  not 
matched.  Patch  pulled  in  upper  maga- 
zine. Sprocket  holes  stripped.  Replace 
burned  out  projection  lamp.  Broken  drive 
belt.  Belting  old  and  rotten.  Will  not 
hold  connections.  Same  as  foregoing, 
except  on  other  machine. 

“Very  bad  print.  Bad  patch.  Sprocket 
holes  gone.  Old  print.  Broken  drive 
belt.  Sprocket  holes  stripped  clean  for 
more  than  one  foot.  Print  shipped  from 
exchange  uninspected.  Did  not  reach 
theatre  in  time  for  inspection  before 
showing. 

“Heavy  patch,  jumped  lower  feed 
sprocket.  Weak  patch.  Carbon  broke 
and  stuck  in  lower  carbon  holder.  Weak 
patch.  Film  torn  in  two,  caused  by 
weak  patch.  Drive  belt  broke.  Sprocket 
holes  and  patch  cause  of  stops.  Drive 
belt  again.  Side-wise  carbon  adjust- 
ment jumped  when  arc  was  struck. 

“Lower  carbon  broke  off  at  clamp. 
Take-up  trouble.  Hook  on  tooth  on 
idlers  catching  on  film.  Sticking  upper 
reel.  Failure  of  lock  on  take-up  reel. 
Film  break,  (brittle).  Emulsion  on 
shoes.  Take-up  slow  on  start.  Drive 
gear  disengaged.  Bad  patch. 

“Weak  patch  pulled  apart  above  aper- 
ture plate.  Short  circuit  in  motor.  Had 
to  crank  for  a minute  or  so.  Had  3 or 
4 other  stops  within  15  minutes  due  to 
crank  slipping  off  shaft.  Ten  misframes 
on  one  picture.  Weak  patch  pulled 
apart  above  aperture  plate.” 

The  foregoing  are  the  actual  records 
of  stop  causes  as  noted  on  ten  sets  of 
duplicate  charts  received  by  “Better 
Theatres.”  Length  of  time  recorded  for 
stops  range  from  15  seconds  to  five  min- 
utes. The  facts  as  presented  speak  too 
obviously  to  warrant  further  comment. 

“Better  Theatre”  Stop  Charts  continue 
to  win  the  praise  of  projectionists  and 
theatres  where  they  are  in  use.  A Wis- 
consin projectionist,  writing  under  date 
of  February  5 says: 

“Enclosed  herewith  find  my  bunch  of 
Stop  Charts.”  They  are  not  perfect — 
but  wouldn’t  be  of  much  value  if  they 
were.  They  certainly  serve  to  point  out 
trouble  and  help  one  to  prevent  a repeti- 
tion of  it. 

“I  give  a duplicate  chart  each  time  to 
my  boss — and  was  rewarded  by  a nice 
bonus  at  New  Years  as  he  now  has  rec- 
ords of  my  unmistakable  interest  in  be- 
half of  better  projection.” 

Another  outstanding  endorsement  of 
the  practical  value  of  Stop  Charts  was 
received  last  week  in  a communication 
from  John  F.  Barry,  director  of  the 
Publix  Theatres  Managers  Training 
School.  After  an  inspection  of  the 
Charts  Mr.  Barry  advises  that  they  have 
been  adopted  for  use  in  the  school  in 
connection  with  the  course  in  projec- 
tion. 

Since  the  last  issue  of  “Better  Thea- 
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tres”  in  which  was  published  a roster  of 
more  than  350  Stop  Chart  users,  43  more 
projectionists  and  theatres  have  adopted 
the  Chart  system  for  improving  projec- 
tion, bringing  the  total  up  to  practically 
400.  The  names  of  the  43  are  given 
following: 

F.  N.  SMITH,  Capitol  Theatre,  New  Castle,  Pa. 

NICK  WARTH,  Palm  Theatre,  Lindsay,  Neb. 

HARRY  C.  SMITH,  Amherst  Theatre,  Amherst- 
dale,  W.  Va. 

FRANK  ROGERS,  Madison  Theatre,  Madison, 
Wis.  v 

F.  W.  GATES,  Princess  Theatre,  Rochester,  N.  Y. 

GEORGE  M.  WATSON,  Hotel  Albert,  New  York, 
N.  Y. 

DAVID  M.  ORLOFF,  Colonial  Theatre,  Egg 
Harbor  City,  N.  J. 

R.  KUESTER,  Normandy  Theatre,  Brooklyn,  N. 
Y. 

OLIVER  RIKER,  Family  Theatre,  Sheldon,  111. 

WALTER  A.  DUPRE,  Exhibit  Theatre,  Columbus, 
Ohio. 

R.  T.  BACON,  Alcazar  Theatre,  Bell,  Cal. 

CHARLES  HARVEY,  Varsity  Theatre,  Evanston, 
Illinois. 

MAX  DAVITTS,  P.  O.  Box  187,  Dixie  Theatre, 
Winona,  Miss. 

WALTER  S.  PINK,  Opera  House,  Neepawa,  Mani- 
toba, Canada. 

W.  N.  DEGENHART,  Central  Theatre,  Fairbury, 

III. 

GEORGE  HERBER,  Opera  House,  Apache,  Okla. 

HOMER  LETEMPT,  Publix  Managers  Training 
School,  New  York,  N.  Y. 

WILLIAM  CUTTS,  Universal  Theatre,  730  Fifth 
Ave.,  New  York  Cty. 

MAURICE  O.  WHITE,  Crystal  Theatre,  Gilmer, 
Texas. 

CHARLES  CRAWFORD,  Orpheum  Theatre,  Sheri- 
dan, Wyoming. 

R.  JENNINGS,  Lincoln  Park  Theatre,  Lincoln 
Park,  Mich. 

C.  D.  McCOWEN,  Ideal  Theatre,  Cross  Plains, 
Texas. 

BOB  LOWELL,  Lyric  Theatre,  Tomahawk,  Wis. 

A.  LOUIS  GINSBERG,  Grand  Theatre,  Peter- 
son, N.  J. 

L.  H.  MARKUS,  Rex  Theatre,  Kindersley,  Sask., 
Canada. 

RUSSELL  P.  STAGG,  Majestic  Theatre,  New  York, 
N.  Y. 

STAR  THEATRE,  510  Warren  St.,  Hudson,  N.  Y. 

A.  PRICE,  Imperial  Theatre,  Cleveland,  Ohio. 

CLARENCE  FOSTER,  Chimes  Theatre,  Oakland, 
Cal. 

A.  F.  MEYER,  State  Theatre,  Stockton,  Cal. 

W.  F.  KIENITZ,  Kootenai  Theatre,  Libby,  Mon- 
tana. 

PAUL  NADELHOFFER,  Orpheum  Theatre,  Clin- 
ton, Iowa. 

ERWIN  ARNDT,  Bijou  Theatre,  Huron,  S.  Dak. 

CHARLES  OLIVER,  Grand  Theatre,  De  Queen, 
Ark. 

WILLIAM  SCHROEDER,  Wallace  Opera  House, 
Wallace,  Neb. 

CHARLES  MARSH,  Rialto  Theatre,  Wheeling, 
W.  Va. 

J.  H.  CLAT  MORTHEY,  Strand  Theatre,  Gulf 
Port,  Miss. 

JACK  ERWIN,  Liberty  Theatre,  Condon,  Oregon. 

S.  J.  SMITH,  Unique  Theatre,  Sisseton,  S.  Dak. 

J.  L.  HAAS,  Gem  Theatre,  Memphis,  Texas. 

LEWIS  F.  KOCUREK,  Liberty  Theatre,  Rosen- 
berg, Tex. 

WILLIAM  MORRISON,  Ingram’s  Theatre,  Ash- 
land, Ala. 

R.  L.  NELLIS,  Liberty  Theatre,  Washington,  Ind. 

FRANK  SYKES,  JR.,  Howard  Theatre,  Taylor, 
Texas. 

“Better  Theatres”  Stop  Charts  are  fur- 
nished free,  in  pads  of  twenty  each,  upon 
application  to  the  “Better  Theatres”  section 
of  Exhibitors  Herald,  407  S.  Dearborn 
street.  A coupon  for  use  in  applying  for 
the  charts  will  be  found  in  page  49. 


Stanley  Takes 
Over  6 Theatres 

The  Stiefel  theatre  interests  consist- 
ing of  six  important  neighborhood 
houses  in  Philadelphia,  and,  in  addi- 
tion, a new  theatre  now  in  course  of 
construction  have  been  taken  over  by 
the  Stanley  Company  of  America.  The 
deal  represents  an  investment  of  $1,- 
500,000. 

Transfer  was  made  by  Samuel  H. 
Stiefel  and  Nathan  A.  Stiefel,  sons  of 
Abraham  Stiefel,  a retired  motion  pic- 
ture exhibitor,  who  when  he  relin- 
quished active  business  gave  the  thea- 
tres to  his  sons,  who  will  be  manag- 
ing directors  of  these  theatres. 


The  Lamp  of 
CONFIDENCE ! 


PERFECTION  is  built  on  scien- 
tific principles  which  make  it  the 
best  low-intensity  lamp  in  the 
world.  IN  EFFICIENCY,  dura- 
bility, mechanical  performance 
and  ease  of  operation  it  whips  any  lamp  you  can  name. 

YOU  ARE  NOT  ASKED  TO  BELIEVE  THIS.  We  don’t  ask 
any  reasonable  man  to  believe  ANYTHING  without  EVIDENCE. 
Believe  anything  you  prefer — 

Simply  TRY  these  lamps.  CONFIDENCE  in  them  will  come 
when  they  begin  to  produce  RESULTS — which  will  be  IMME- 
DIATELY. 

Ask  P.  E.  Casey  (Rex  Theatre)  Kennebec,  South  Dakota. 

He’s  getting  a perfect  picture  ON  FIVE  AMPERES ! 


Perfect  iON 

Low-Intensity  Reflecting  Arc  Lamp 
Price  $195 

PERFECTION  ARC  COMPANY,  Inc. 

738  37th  St.  Milwaukee,  Wis. 


LET  THERE  BE  LIGHT" 


$1,000,000 

in 

1926 


TO  THEATRE  MANAGERS 

A million  dollars  went  to  motion  picture  houses  who  ran 
Alexander  Advertising  Films  during  the  past  year. 

One  sure  way  to  take  care  of  your  overhead  is  to  join  the 
ever  increasing  number. 


FREE  BOOKLET  TELLS  YOU! 

Mail  the  Coupon  at  once 
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Better  Theatres  Information 
and  Catalog  Bureau 

Many  of  the  products  listed  below  are  advertised  by  reliable  companies  in  this  issue  of  “ Better  Theatres” 


Free  Service  to  Readers 
of  “Better  Theatres” 

d7[  “Better  Theatres”  offers  on  these  pages  an  indi- 
vidual  service  to  its  readers  through  this  Exhibitors 
Information  and  Catalog  Bureau.  Detailed  informa- 
tion and  catalogs  concerning  any  product  listed  on 
these  pages  will  be  sent  to  any  theatre  owner,  man- 
ager, architect  or  projectionist. 

JIT  Fill  in  the  coupon  on  the  next  page  and  mail  it  to 
the  “Better  Theatres”  division,  Exhibitors  Herald, 
407  S.  Dearborn  street,  Chicago. 

^J[Many  of  the  products  listed  by  this  Bureau  are 
advertised  in  this  issue  of  “Better  Theatres.”  See 
Advertisers  Index. 

fTTWe  are  glad  to  serve  you.  Do  not  hesitate  to  ask 
uJ  us  for  any  information  on  equipment  or  problems 
pertaining  to  the  efficient  operation  of  your  theatre. 


A 

1 Accounting  systems. 

2 Accoustical  installations. 

3 Adapters,  carbon. 

4 Adding,  calculating  ma- 

chines. 

5 Admission  signs. 

6 Addressing  machines. 

7 Advertising  novelties, 

materials. 

8 Advertising  projectors. 

9 Air  conditioning  equip- 

ment. 

10  Air  dome  tents. 

11  Aisle  lights. 

12  Aisle  rope. 

13  Alarm  signals. 

14  Arc  lamps,  reflecting. 

15  Architectural  service. 

16  Arc  regulators. 

17  Artificial  plants,  flowers. 

18  Art  titles. 

19  Automatic  curtain  con- 

trol. 

20  Automatic  projection  cut- 

outs. 

21  Automatic  sprinklers. 

B 

22  Balloons,  advertising. 

23  Banners. 

24  Baskets,  decorative. 

25  Bell-buzzer  signal  sys- 

tems. 

26  Blocks  pulleys,  stage- 

rigging. 

27  Blowers,  hand. 

28  Booking  agencies  for  mu- 

sicians. 

29  Booking  agencies  (state 

kind). 

80  Boilers. 

81  Bolts,  panic. 

82  Booths,  projection. 

33  Booths,  ticket. 

84  Box,  loge  chairs. 

36  Brass  grills. 

36  Brass  rails. 

87  Brokers-Theatre  promo- 

tion. 

88  Bulletin  boards,  change- 

able. 

c 

39  Cable. 

40  Cabinets. 

41  Calcium  lights. 

42  Cameras. 

43  Canopies  for  fronts. 

44  Carbons. 

45  Carbon  sharpeners. 

46  Carbon  wrenches. 

47  Carpets. 

48  Carpet  cushion. 


49  Carpet  cleaning  com- 

pound. 

50  Carpet  covering. 

51  Cases,  film  shipping. 

52  Cement,  film. 

53  Chair  covers. 

54  Chairs,  wicker. 

55  Chairs,  theatre. 

56  Change  makers. 

57  Changer  overs. 

58  Color  hoods. 

59  Color  wheels. 

60  Condensors. 


D 

61  Date  strips. 

62  Decorations  (state  kind). 

63  Decorators,  theatre. 

64  Dimmers. 

65  Disinfectants — perfumed. 

66  Doors,  fireproof. 

67  Draperies. 

68  Drinking  fountains. 

69  Duplicating  machines. 

E 

70  Electric  circuit  testing 

instruments. 

71  Electric  fans. 

72  Electrical  flowers. 

73  Electric  power  generat- 

ing plants. 

74  Electric  signs. 

75  Electric  signal  and  con- 

trol systems. 

76  Emergency  lighting 

plants. 

77  Exit  light  signs. 

F 

78  Film  cleaners. 

79  Film  splicing  machine. 

80  Film  tools  (state  kind). 

81  Film  waxing  machine. 


82  Fire  alarms. 

83  Fire  escapes. 

84  Fire  extinguishers. 

85  Fire  hose. 

86  Fire  hose  reels,  carts. 

8.7  Fire  proof  curtains. 

88  Fire  proof  doors. 

89  Fire  proofing  materials. 

90  Fixtures,  lighting. 

91  Flashlights. 

92  Flashers,  Electric  sign. 

93  Flood  lighting. 

94  Floorlights. 

95  Floor  covering. 

96  Floor  runners. 

97  Flowers,  artificial. 

98  Footlights. 

99  Fountains,  decorative. 

100  Fountains,  drinking. 

101  Frames-poster.’Mobby  dis 

play. 

102  Fronts,  metal  theatre. 

103  Furnaces,  coal  burning. 

104  Furnaces,  oil  burning. 

105  Furniture,  theatre. 

106  Fuses. 


G 

107  Generators. 

108  Grilles,  brass. 

109  Gummed  labels. 

110  Gypsum  products. 

H 

111  Hardware,  stage. 

112  Heating  system,  coal. 

113  Heating  system,  oil. 

I 

114  Ink,  pencils  for  slides. 

115  Insurance,  Fire. 

116  Insurance,  Rain. 

117  Interior  decorating  serv- 

ice. 


118  Interior  illuminated 

signs. 

J 

119  Janitors’  supplies. 

L 

120  Labels,  film  caution. 

121  Lamps,  decorative. 

122  Lamp  dip  coloring. 

123  Lamps,  general  lighting. 

124  Lamps,  incandescent  pro- 

jection. 

125  Lamps,  reflecting  arc. 

126  Lamp  shades. 

127  Lavatory  equipment,  fur- 

nishings. 

128  Lavatory  fixtures. 

129  Ledgers,  theatre. 

130  Lenses. 

131  Lights,  exit. 

132  Lights,  spot. 

133  Lighting  fixtures. 

134  Lighting  installations. 

135  Lighting  systems,  com- 

plete. 

136  Linoleum. 

137  Liquid  soap. 

138  Liquid  soap  containers. 

139  Lithographers. 

140  Lobby  display  frames. 

141  Lobby  gazing  balls. 

142  Lobby  furniture. 

143  Lobby  decorations. 

144  Lubricants  (state  kind). 

145  Luminous  numbers. 

146  Luminous  signs,  interior, 

exterior. 


M 

147  Machines,  ticket. 

148  Machines,  pop  corn. 

149  Machines,  sanitary  vend- 

ing. 

150  Make  up,  boxes,  theatri- 

151  Marble. 

152  Marquise. 

153  Mhts,  leather 

154  Mats  and  runners. 

155  Mazda  projection  adapt- 

6rs. 

156  Metal  lath. 

157  Metal  polish. 

158  Mirror,  shades. 

159  Motor  generators. 

160  Motion  picture  cable. 

161  Musical  instruments 

(state  kind). 

162  Music  publishers. 

163  Music  rolls. 

164  Music  stands. 

N 

165  Napkins. 

166  Novelties,  advertising. 

equipment. 

167  Nursery  furnishings  an'' 
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o 

168  Oil  burners. 

169  Orchestral  pieces. 

170  Orchestra  pit  fittings, 

furnishings. 

171  Organs. 

172  Organ  novelty  slides. 

173  Organ  lifts. 

174  Organ  chamber  heaters. 

175  Ornamental  fountains. 

176  Ornamental  metal  work. 

177  Ornamental  metal  thea- 

tre fronts. 

P 

178  Paint,  screen. 

179  Paper  drinking  cups. 

180  Paper  towels. 

181  Perfumers. 

182  Photo  frames. 

183  Pianos. 

184  Picture  sets. 

185  Player  pianos. 

186  Plastic  fixtures  and  dec- 

orations. 

187  Plumbing  fixtures. 

188  Positive  film. 

189  Posters. 

190  Poster  frames. 

191  Poster  lights. 

192  Poster  paste. 

193  Portable  projectors. 

194  Pottery,  decorative. 

195  Power  generating  plants. 

196  Printing,  theatre. 

197  Programs. 

198  Program  covers. 

199  Program  signs,  illu- 

minated. 

200  Projection  lamps. 


201  Projection  machines. 

202  Projection  machine  parts. 

203  Projection  room  equip- 

ment. 

R 

204  Radiators. 

205  Radiator  covers. 

206  Rails,  brass. 

207  Rails,  rope. 

208  Rain  insurance. 

209  Rectifiers. 

210  Reconstruction  service. 

211  Redecorating  service. 

212  Reflectors  (state  kind). 

213  Refurnishing  service. 

214  Regulators,  Mazda. 

215  Reels. 

216  Reel  end  signals. 

217  Reel  packing,  canying 

cases. 

218  Resonant  orchestra  plat- 

form. 

219  Reseating  service. 

220  Rewinding  film. 

221  Rheostats 

222  Rigging,  stage. 

223  Roofing  materials. 

S 

224  Safes,  film. 

225  Scenery,  stage. 

226  Scenic  artists’  service. 

227  Screens. 

228  Screen  paint. 

229  Seat  covers. 

230  Seat  indicators,  vacant. 

231  Seats,  theatres. 

232  Signs  (state  kind). 


233  Signs,  parking. 

234  Signals,  reel  end. 

235  Sign  flashers. 

236  Sign-cloth. 

237  Sign  lettering  service. 

238  Side  walk  machines,  corn 

poppers. 

239  Slides. 

240  Slide  ink,  pencils. 

241  Slide  lanterns. 

242  Slide  makiDg  outfits. 

243  Slide  mats. 

244  Shutters,  metal  fire. 

245  Soap  containers,  liquid. 

246  Speed  indicators. 

247  Spotlights. 

248  Stage  doors-valances,  etc. 

249  Stage  lighting  equipment. 

250  Stage  lighting  systems. 

251  Stage  rigging-blocks, 

pulleys. 

252  Stage  scenery. 

253  Stair  treads. 

254  Statuary. 

255  Steel  lockers. 

256  Stereopticons. 

257  Sweeping  compounds. 

258  Switchboards. 

259  Switches,  automatic. 

T 

260  Tally  counters. 

261  Tapestries. 

262  Tax  free  music. 

263  Telephones,  inter-com- 

municating. 

264  Temperature  regulation 

system. 

265  Terra  Cotta. 

266  Terminals. 

267  Theatre  accounting  sys- 

tems. 

268  Theatre  dimmers. 


269  Theatre  seats. 

270  Tickets. 

271  Ticket  booths. 

272  Ticket  choppers. 

273  Ticket  holders. 

274  Ticket  racks. 

275  Ticket  selling  machines. 

276  Tile. 

277  Tile  stands. 

278  Tool  cases,  operator’s. 

279  Towels,  paper. 

280  Towels,  cloth. 

281  Trailers. 

282  Transformers. 

283  Tripods. 

284  Turnstiles,  registering. 

285  Typewriters. 

u 

286  Uniforms. 

V 

287  Valances,  for  boxes. 

288  Vases,  stone. 

289  Vacuum  cleaners. 

290  Ventilating  fans. 

291  Ventilating,  cooling  sys- 

tem. 

292  Ventilating  systems, 

complete. 

293  Vending  machines,  soap, 

towels,  napkins,  etc. 

294  Vitrolite 


w 

295  Wall  burlap 

296  Wall  leather. 

297  Watchman’s  Clocks. 

298  Water  coolers. 

299  Wheels,  color 


USE  THIS  COUPON 


“BETTER  THEATRES”  DIVISION 

Exhibitors  Herald 

407  South  Dearborn  St.,  Chicago. 

Gentlemen:  I should  like  to  receive  reliable  information  on  the  items  listed  following: 

(Refer  to  Items  by  Number) 


Remarks  :. 


Name Theatre City. 

State.. Seating  Capacity _.... 
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Advertised  in  This 

BETTER  THEATRES  SECTION 

(If  yau  desire  something  not  listed  here,  Exhibitors  Information  and  Catalog 
Bureau  on  preceding  pages  will  get  it  for  you.) 


AISLE  LIGHTS 

Kausalite  Mfg.  Co., 

8129  Rhodes  Ave.,  Chicago,  III. 
AUTOMATIC  CURTAIN 
CONTROL 

Automatic  Devices  Co., 

17  N.  7th  St.,  Allentown,  Pa. 

E.  J.  Vallen  Elec.  Co., 

Akron,  Ohio. 

BANNERS,  HAND  PAINTED 
H.  Dryfhout, 

736  S.  Wabash  Ave.,  Chicago. 
BUSINESS  BUILDING  SERVICE 
(Local  Merchants  Tie-up) 
Alexander  Film  Co., 

Denver,  Colorado. 

CARBONS 

Hugo  Reisinger, 

1 1 Broadway,  N.  Y.  C. 

CHANGE  MAKERS 

Brandt  Automatic  Cashier  Co. 
Watertown,  Wisconsin. 

DIMMERS 

Cutler-Hammer  Mfg.  Co. 

12th  St.  and  St.  Paul  Ave. 
Milwaukee,  Wisconsin. 
DRAPERIES 

Windowcraft  Drapery  Co., 

328  Superior  Ave.,  Cleveland. 
ELECTRIC  FLASHERS,  COLOR 
HOODS 

Reynolds  Electric  Co., 

2651  W.  Congress  St.,  Chicago. 
EMERGENCY  LIGHTING  PLANTS 
Roth  Brothers  & Co., 

1400  W.  Adams  St.,  Chicago. 
EQUIPMENT,  SUPPLIES 

Monarch  Theatre  Supply  Co., 
1223  S.  Wabash  Ave.,  Chicago 
National  Theatre  Supply  Co., 

624  S.  Michigan  Ave.,  Chicago. 
FLOWERS,  PLANTS — ARTIFICIAL 
Oscar  Leistner, 

323  W.  Randolph  St.,  Chicago. 
HEATING  & VENTILATING 

B.  F.  Reynolds  & Co., 

118  W.  Ohio,  Chicago. 

Supreme  Heater  & Ventilating 
Co.,  1915  Pine  St.,  St.  Louis,  Mo. 
INTERIOR  DECORATING  PROD- 
UCTS 

U.  S.  Gypsum  Co., 

205  W.  Monroe  St.,  Chicago. 
LENSES 

Bausch  & Lomb, 

Rochester,  N.  Y. 

Projecton  Optics  Co. 

203  State  St.,  Rochester,  N.  Y. 
MARQUISE,  CANOPIES 

Architectural  Metal  Prod.,  Inc., 

19  W.  8th  St.,  Covington,  Ky. 
Edwards  Mfg.  Co., 

Cincinnati,  Ohio. 

MOTION  PICTURE  CABLE 
Rockbestos  Products  Corp., 

New  Haven,  Conn. 

MOTOR  GENERATORS 
Automatic  Devices  Co., 
Allentown,  Pa. 

MOTORS  FOR  PROJECTORS 
The  Wigginton  Co., 

434  N.  Church  St.,  Kalamazoo, 
Mich. 

MOVIE  SCRAP  BOOKS 
Bishop  Publishing  Co., 

844  Dobson  St.,  Evanston,  III. 
MUSIC  ROLLS 

Filmusic  Company, 

6701  Santa  Monica  Blvd., 

Los  Angeles,  Cal. 


MUSIC  STANDS 

Gallagher  Orchestra  Equip.  Co., 
616  W.  Elm  St.,  Chicago 
Liberty  Music  Stand  Co., 

1960  E.  116th  St.,  Cleveland, 
Ohio. 

NOVELTIES,  ALL  KINDS 
Brazel  Novelty  Mfg.  Co., 

30  Ella  Street,  Cincinnati. 
ORGANS 

Geo.  Kilgen  & Son,  Inc. 

4016  N.  Union  Blvd.,  St.  Louis, 
Mo. 

The  Link  Company, 

183  Water  St.,  Binghamton,  N.  Y. 
Operators  Piano  Co., 

715  N.  Kedzie  Ave.,  Chicago. 
Page  Organ  Company 
519  N.  Jackson  St.,  Lima,  Ohio 
Schaefer  Organ  Co., 

Slinger,  Wisconsin. 

Rudolph  Wurlitzer  Co., 
Cincinnati,  Ohio. 

ORGAN  HEATERS 
Cramblet  Eng.  Corp., 

286  Milwaukee  St.,  Milwaukee, 
Wisconsin. 

ORGAN  INSTRUCTION 

Ralph  Waldo  Emerson  Theatre 
Organ  School, 

32  West  Randolph  St.,  Chicago. 
PAPIER  MACHE  DECORATIONS 
Alpha  Compressed  Wood  Co., 
2654  Larrabee  St.,  Chicago. 

POP  CORN  MACHINES 

C.  Cretors  & Co., 

612  W.  22nd  St.,  Chicago. 

Star  Mfg.  Company, 

4460  Finney  Ave.,  St.  Louis,  Mo. 
PROGRAM  COVERS 

The  Hennegan  Company, 

311  Genesee  St.,  Cincinnati,  O. 
PROJECTORS 

Enterprise  Optical  Co., 

564  W.  Randolph  St.,  Chicago. 
International  Proj.  Corp., 

Power’s  Division, 

90  Gold  St.,  N.  Y.  C. 

International  Proj.  Corp., 

Simplex  Division, 

90  Gold  St.,  New  York,  N.  Y. 
REFLECTING  ARC  LAMPS 
Ashcraft  Automatic  Arc  Co., 

4214  Santa  Monica  Blvd., 

Los  Angeles,  Cal. 

Hall  & Connolly,  Inc., 

129  Grand  Street,  N.  Y.  C. 

J.  H.  Hallberg, 

29  W.  57th  St.,  New  York,  N.  Y. 
McAuley  Mfg.  Company, 

554  W.  Adams  St.,  Chicago. 
Perfection  Arc.  Co.,  Inc. 

14th  and  North  Ave., 

Milwaukee,  Wisconsin 
Strong  Electric  Co., 

3242  Monroe  St.,  Toledo,  O. 
REWINDING  EQUIPMENT 
Best  Devices  Co., 

Film  Bldg.,  Cleveland,  Ohio. 
RHEOSTATS 

Hoffmann  & Soons, 

522  First  Ave.,  New  York,  N.  Y. 
SCREENS 

American  Silversheet  Co., 

915  Wash  St.,  St.  Louis,  Mo. 
Minusa  Cine  Screen  Co., 
Morganat  Bomont,  St.  Louis,  Mo. 
Raven  Screen  Corp., 

1476  Broadway,  N.  Y.  C. 

SEATS 

American  Seating  Co., 

14  E.  Jackson  St.,  Chicago. 


Heywood-Wakefield  Co., 

209  Washington  St.,  Boston,  Mass. 
E.  H.  Stafford  Mfg.  Co. 

367  W.  Adams  St.,  Chicago. 
SEAT  REPAIRING 

Monarch  Seat  Back  Co., 

1223  S.  Wabash  Ave.,  Chicago,  I 
Reliable  Theatre  Seat  Repair, 
1223  S.  Wabash  Ave.,  Chicago,  III 
SIGNS — ELECTRIC 

Flexlume  Sign  Company, 

1100  Military  Rd.,  Buffalo,  N.  Y. 
Milne  Elec.  Co., 

189  Fifth  St.,  Milwaukee. 

SIGNS,  PAPER,  MUSLIN  AND 
CARDBOARD 

Theatrical  Poster  Co. 

845  S.  Wabash  Ave.,  Chicago 
SILENCE  SIGNS 

Rawson  & Evans  Co., 

710  W.  Washington,  Chicago. 

SLIDES 

J.  F.  Ransley, 

54  W.  Randolph  St.,  Chicago. 
STAGE  LIGHTING  EQUIPMENT 
Frank  Adam  Elec.  Co., 

3650  Windsor  Ave.,  St.  Louis,  Mo. 
Belson  Mfg.  Company, 

800  Sibley  St.,  Chicago. 

Brenkert  Light  Proj.  Co., 

7348  St.  Aubin  Ave.,  Detroit 

Kliegl  Brothers 

321  W.  50th  St.,  N.  Y.  C. 

Major  Equipment  Co., 

4603  Fullerton  Ave.,  Chicago. 
Wm.  Wurdack  Elec.  Mfg.  Co., 

21  S.  11th  St.,  St.  Louis,  Mo. 
STAGE  RIGGING,  HARDWARE 
J.  H.  Channon  Corp., 

223  W.  Erie  St.,  Chicago. 

J.  R.  Clancy, 

Syracuse,  N.  Y. 

Peter  Clark,  Inc., 

534  W.  30th  St.,  New  York,  N.  Y. 
STAGE  SCENERY 
Wm.  Beck  & Sons 
Highland  Ave.  at  Dorchester 
Cincinnati,  Ohio. 

Tiffin  Scenic  Studios, 

Tiffin,  Ohio. 

THEATRE  BUILDING  SERVICE 
United  Studios,  Inc., 

28  W.  Lake  Street,  Chicago. 
THEATRE  MUSIC 

D.  Appleton  & Co., 

35  W.  32nd  St.,  New  York  City. 
THEATRE  PRINTING,  PROGRAMS 
Exhibitors  Printing  Service, 

711  S.  Dearborn  St.,  Chicago. 
The  National  Poster  & Printing 
Co.,  729  S.  Wabash  Ave.,  Chicago 

TICKETS 

Trimount  Press,  Inc., 

113  Albany  St.,  Boston,  Mass. 
TRANSFORMERS 

Hertner  Electric  Co., 

Cleveland,  Ohio. 

Liberty  Elec.  Corp. 

Stamford,  Conn. 

VACANT  SEAT  INDICATORS 
Acme  Elec.  Construction  Co., 

407  S.  Dearborn  St.,  Chicago. 
VENTILATING  EQUIPMENT 
Bentz  Eng.  Corp., 

661  Frelinghuysen  Ave., 

Newark,  N.  J. 

Blizzard  Fan  Sales  Co., 

1514  Davenport  St.,  Omaha,  Neb. 
Knowles  Mushroom  Vent.  Co., 

202  Franklin  St.,  New  York,  N.  Y. 
Typhoon  Fan  Co., 

345  W.  39th  St.,  N.  Y.  C. 
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ROCKBESTOS 

-the  asbestos  covered  wire 

Here  it  is — the  extra  flexible 

Rockbestos  Motion  Picture  (fable 

You  will  find  it  on  all  the  leading  projectors, 
arc  lights,  sun  arcs,  high  intensity  lamps 
— wherever  heat  is. 


I 


You  can  tie  it  in  knots!  And  it  will 
not  crack,  nor  break  and  the  surface  re- 
mains intact — practically  forever. 

Nothing  better  can  be  used  for  wiring 
from  panel  boards  to  rheostats— just  try 
it.  Would  you  like  a piece  to  tie  in  a 


knot?  We’ll  send  it. 
bring  it. 


Just  a card  will 


When  you  buy  M.  P.  Cable  ask  for  Rockbestos 
— the  extra  flexible. 


ROCKBESTOS  PRODUCTS 

CORPORAT  I ON 


6942  Grand  Central  Term.  Bldg:.,  New  York  NEW  HAVEN,  CONN. 


224  Madison  Term.  Bldg-.,  Chicago 


cz> 


GO 


A CHARACTERISTIC  of  the  Motiograph  DeLuxe  Projector  is 
the  Smoothness  of  its  operation.  All  parts  of  the  projector 
contribute  to  the  smoothness  of  its  performance — its  balanced 
double  bearing  ball  bearing  intermittent  movement,  its  beltless 
speed  control  and  motor  drive,  its  smooth  running  mechanism  and 
now — its  new  Positive  Position  Framing  Device. 

A new  framer  in  principle  and  operation  which  adjusts  the  picture 
to  frame  easily,  positively,  accurately  and  Smoothly,  merely  by 
turning  the  convenient  hand  wheel. 

ENTERPRISE  OPTICAL  MFG.  CO. 

564  W.  Randolph  Street 
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Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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Hundreds 

Exhibitors 

— have  been 


Waiting  For 

^L*j5r  h eJVeu)  Style 3 Q permits  the 

theatre  of  average  seating,  ca-  < 

pacity  to  offer  its  patrons  a distinctive 
outstandin6  music  feature.  ~~  To  the 
Exhibitor  it  offers  amodeiate  priced  feature 
Unit  Pipe  Oi&an  of  the  Highest  Quality 
suitable  for  either  Pit  or  Chamber  instal 
lation  ."  The  Console  is  twomanual  and 
pedal  type  and  may  be  played  by  hand 
or  operated  by  double  tracker.player^ 
rolls. 

cut  put  and 


In  Successful  Theatre 
Operation  the  tremendous 

Box  Office  Value  of 

Jhe  Robert  Morton  Unit 

has  been  proven 

under  every  conceivable 
condition  regardless  of 
Size  or  Location o/  Theatri? 

^ "Write  for  PRICE 
and  TERMS 


Robert  ^Morton  organ  co. 

Send,  me  without  obligation  full 
details  of  your  New  Selling  Plan 


Name 


Theatre 


Seating  Capacity 


Genuine  Deagan  Percussions  Used 


RobertMorton  Or&an  Co 

New  York-  Chicago  Los  Angeles 
1560  Broadway  845  So. Wabash.  1914  SoVermont 

SanFrancisco 

168  Golden  Gate 


HIT ! Broadway  crowds  storm  Rialto 
doors  to  see  HAROLD  LLOYD  in 
“The  Kid  Brother”. 

i >6 

New  York  isn’t  unique*  “The  Kid  Brother” 
is  due  for  record  clean-ups  in  every  town 
in  the  United  States* 

6-d 

Because  it’s  HAROLD  LLOYD’S  funniest 
and  best*  It’s  the  perfect  box  office  attrac- 
tion* Critics  and  audiences  are  unanimous 
on  that. 

6d 

If  you  think  you  know  your  theatre’s 
money  capacity  — play  HAROLD 
LLOYD  in  ‘ The  Kid  Brother”  and 
learn  how  far  you’ve  under- 
estimated! 


• Produced  by  the  Harold  Lloyd  Corporation.  A Paramount  Release 
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SHORT  TALKS 

ON 

SHORT  FEATURES 


-•Team  Work 


“It’s  the  everlastin’  team  work  of  every  bloomin’  soul”  that  wins  out  in  any  keen 
competition.  It’s  just  as  necessary  in  our  business  as  elsewhere. 

You  get  team  work  when  you  contract  for  Educational  Pictures — cooperation 
for  your  benefit  right  from  the  first  writing  of  a script,  through  all  production  efforts, 
physical  distribution  service,  business  building  accessories,  and  national  advertising 
and  exploitation — team  work  right  up  to  your  box-office.  And  here’s  where  you  come 
in,  as  the  most  important  member  of  the  team. 

After  all,  nobody  else  can  make  the  final  score;  no  one  but  you  can  roll  those 
extra  dollars  into  the  till.  But  by  joining  in  the  team  work  you  can,  and  you  will. 
Consider  the  team  work  back  of  you  before  contracting  for  short  subjects;  and  then 
get  in  the  game  by  exploiting  them  properly  yourself  for  added  profits. 

Educational's  program  for  next  season  will  soon  be  ready  to  announce — the  program 
for  Educational's  biggest  year.  And  supporting  it  will  be  the  same  kind  of  service  and 
cooperation  that  have  helped  Educational  to  build  steadily  and  surely  for  seven  years. 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


H H H 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


WILL  H.  HAYS,  President 
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When  You  Pay  Good  Money  for  Ad- 
vertising Space — See  That  the  Space 
Is  In  a Publication  That  Is  Read. 


Exhibitors  Herald  receives  and  prints  more 
communications  from  Exhibitors  than  all  the 
other  papers  in  the  field  combined. 


There’s  READER  INTEREST 
— Great  and  Proven 


February  26,  1927 
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CLARA  BOW 
stars  in  IT 
Tony  Moreno 
is  the  man  in  IT 
Elinor  Qlyn 
wrote  IT 
Clarence  Badger 
directed  IT 
B.  P.  Schulberg, 
Associate  Producers 


aha/ 


St.  Lpu^  too 


TELEGRAM: 

“IT”  opened  with  phe* 
nomenal  success.  Break' 
ing  all  records  despite 

unseasonable  weather. 
QREATEST  BOX  OFFICE 
ATTRACTION  OF  YEAR. 

Congratulations  to 
Paramount  for  giving 
us  such  a picture! 


CHARLES  SKOURAS 
SKOURAS  BROS. 


...ST.LOUIS  joins  ...NEW  YORK 
...and  SAN  FRANCISCO. .and TULSA 
...and  CITIES  EVERYWHERE 

\ 'WITH,  i ! , / , 

RECORDS  SMASHED  by 

\,\\\y\v  \ » 1 > 1 1 ' 1 ' / r/J/'//s 


Qaramounts  (gold  mine 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


X 


SEAT- SELLING 


2X2 

FIGHTING  LOVE 


— VICTOR  VARCONIan* 
HENRY  B.  WALTHALL 

Adapted  by  BEULAH  MARIE  DIX 
From  the  novel  by  ROSITA  FORBES 

DIRECTED  BY 

NILS  OLAF  CHRISANDER 

Produced  by  DE  MULE 
PICTURES  CORPORATION 
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mm 
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F.  C.  MUNROE.  President  RAYMOND  PAWLEY.  Vice-Pteridenr  and  Treasurer  JOHN  C-  FLINN.  Vice-President  and  General  Manager 
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BETTER  THEATRES,  pub- 
lished every  four  weeks,  sup- 
plies a periodical  service  which 
accurately  fits  the  require- 
ments of  the  field. 

It  is  not  a catalog — but  a virile 
and  vibraiit  force  which  keeps 
abreast  of  developments  to  the 
end  of  enabling  the  theatre 
owner  to  he  currently  informed 
about  equipment  progress. 

As  such — from  every  view- 
point— it  is  the  preeminent  me- 
dium of  service  and  results  for 
the  manufacturer  and  distrib- 
utor of  products  to  sell  in  the 
equipment  field. 

• 

NEXT  ISSUE 

Dated 

March  19 

I 


LILLIAN  GISH  * 

^SCARLET 

LETTER- 


LON  CHANEY 
Vi 


Ift 


I 


TjJTa/re  OjArw 


The 

SCARLE 


DIRECT  from  5 months 
ON  Broadway  at  $2 
IT  is  proving  to  be 
ONE  of  the  biggest 
POPULAR  successes  ever  to 
SWEEP  across  America. 


l- 


A Victor  Scastrom  production.  With  Lars 
Hanson,  Henry  B .Walthall,  Karl  Dane. 
Adaptation  and  Scenario  by  Frances  Mar  ion 
From  the  novel  by  Nathaniel  Hawthorne 
Directed  by  Victor  Seastrom.  Tales  by 
Katharine  Hilliker  and  H FI.  Caldwell. 


BROADWAY  loves  it 
AT  $2  admission! 

CRITICS  thrilled.  . . . 
AUDIENCES  enthusiastic. 

NOT  in  years 

SUCH  a showman  picture. 

GET  it  now  and  benefit  by 
ITS  big  Broadway  success. 

With  May  M cAvuy  and  Charles  Ray. 
From  the  story  by  Kate  Corbaley.  Direc- 
ted by  William  Nigh. 


V 


V 


v5 


Tell  it  to  th  e 


i 1 


MARINES 


AN  overnight  hit 
ON  Broadway  at  $2 
LON  Chaney’s  master  picture 
IT  will  be  the  year’s 
BOX-office  marvel ! 

THRILLS  ! Laughs  ! Spectacle  ! 
GRAB  it  simultaneously 
WITH  its  triumphant  N.  Y.  run. 

With  Eleanor  Boardman,  William  Haines,  Carmel  Myers. 
Screen  play  by  'E.  Richard  Schayer.  Directed  by  Qeorge 


■HlpNM 


MASSIVE  / 
GORGEOUS  / 


STUPENDOUS/ 


RShis  great 
money* 
mailer 
is  nolv 
ready  for 

YOUR 

DATE/ 
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Convincing  Testimony 


REX  THEATRE 

Philip  Rand,  Owner  and  Manager 

SALMON,  IDAHO 

January  26,  1927. 

To  the  Editor 
EXHIBITORS  HERALD: 

January  may  be  “Laugh  Month,”  but  it  should  be  remembered  for  the  slashing 
“knock  out”  that  the  HERALD  has  administered  to  the  trade  publishing  field.  (Is 
this  the  HERALD’S  big  chuckle  contribution  to  “Laugh  Month”  after  all?)  First  it 
was  the  incomparable  “104  Box  Office  Winners  for  1926,”  and  now  the  new  wonderful 
“Box  Office  Ticker.” 

Both  are  wonderful,  for  they  give  the  exhibitor  just  the  precise  information  that 
he  is  most  eager  to  have,  namely;  the  titles  of  the  best  pictures  on  the  market,  with 
their  relative  values;  they  give  the  producer  and  director,  big  or  little,  their  just 
deserts;  and  further  it  pricks  the  bubble  of  flamboyant  pseudo  claims  for  greatness 
in  many  a mediocre  picture. 

No  longer  will  the  worried  exhibitor  have  to  gamble  on  an  entirely  unknown 
unseen  basis  in  picture  buying,  for  the  few  big  city  fellows  will  preview,  select, 
run  and  report  the  great  army  of  exhibitors,  will  reap  the  benefits  and  also  run  and 
report  and  soon  the  picture  will  arrive  at  its  real  Box  Office  Ticker  Value. 

No  longer  will  the  exhibitor  feel  inclined  to  take  on  large  block  bookings;  he 
will  purchase  smaller  blocks  more  often  and  open  up  accounts  with  more  companies. 
Slates  will  be  cleaned  more  frequently. 

No  longer  will  companies  making  fewer  and  better  pictures  be  afraid  of  the 
quantity  production  policies  of  larger  companies;  rather  the  smaller  companies  will 
realize  that  the  best  pictures  are  going  to  sift  to  the  top  and  reach  out  to  more 
theatres  than  ever  before. 

As  publicity  is  the  vital  spark  of  many  producers,  this  new  publicity  of  box  office 
winners  will  spur  these  companies  to  bring  up  their  published  ratings  and  through 
the  only  possible  method — merit. 

But  best  of  all — no  longer  will  theatre  patrons  have  to  sit  through  tiresome  shows. 
They  shall  have  the  world’s  best  pictures  coming  one  after  another  in  delightful 
sequence,  for  soon  more  theatres  will  be  playing  the  same  “best”  attractions  and  the 
inferior  pictures  will  be  automatically  crowded  off  the  scene  entirely  and  the  great 
masses  of  theatre  lovers  will  be  entertained  as  never  before.  More  people  will  flock 
to  the  theatres  because  assured  that  every  play  will  be  a good  play  and  theatre  going 
will  become  a real  national  habit.  Everyone  in  consequence  will  benefit,  losses  will 
be  checked  before  made,  quality  only  will  be  the  slogan. 

This  I believe  is  the  unanswerable  conclusion  to  the  careful  reading  of  the  new 
method  of  picture  valuing  as  disclosed  by  the  Herald’s  astounding  annual  survey 
of  box  office  winners  and  the  newly  incorporated  Box  Office  Ticker. 

All  honor  to  the  EXHIBITORS  HERALD! 

(Signed)  PHILIP  RAND, 

Rex  Theatre, 
Salmon,  Idaho. 


An  Emory  Johnson  Production 

Starring 


Belle  Beimel 

UNIVERSAL 


Mary  Carr,  Henry  Victor,  and 
er  box-office  stars.  Directed  by  Emory 
Johnson.  Story  by  Emitie  Johnson 

Presented  by  Carl  Laemmle 


uper  Production 
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S.L  .ROTH  AFEL 


THE  ROXY,  world’s  largest, 

* A I A 


newest  and  most  magnifi- 
cent theatre  will  feature 
Warner  Bros.  Productions. 
The  first  picture  to  play  follow- 
ing the  grand  opening  will  be 
“WOLFS  CLOTHING”  star- 
ring Monte  Blue.  Other 
Warner  Bros.  Productions  will 
follow. 


There’s  one  big  reason — they 
get  the  money  at  the  box 
office!  From  coast  to  coast 
it’s  the  same  story  of  bigger 
profits.  Watch  Warner  Bros. 
Productions  at  the  ROXY 
Theatre! 
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STOR.Y  BY 

ARTHUR  SOMERS  ROCHE 
DIRECTED  BY  ROY  DEL  RUTH 
WARNER  BROS PRODUCTION 


by  $ .L.Rothafel 
(Roxy- himself ) 


& ""f  : 


Charlie  Murray 
Dan  McFadden 

(Jtricttij  Irish) 


at  the 

NY  STRAND 


a new  record 
for  Broadway* 
creating  the 
greatest  prosperity 
harvest  ofthe  season 


Hist  Nationals 


BIG 


SPECIAL 


Storv  by  Jack  Wagner  and  Rex  Taylor  Produced  Under  Management  Edward  Small 


A Richard  Wallace  Production 

„ ....  /-  w— i gmhWf<  Distributors  of  America  Inc.— Will  Hays  .President 


Stopping"  a runaway  team, 


He's  the  most  daring 
rider  on  the 
screen. 


There's  not  another 
daredevil  rider 
like  him. 


‘ e c^tv  to 


- ****** 
^eS\o\o^el 


aVV-  f btg 

asa-'48  £/«* 
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>iTSteeoVd  £>1 

to  re‘<d,*'e 
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CHARLES  R.  ROGERS  presents 

Ken  Maynard 

^OVERLAND  iT/CGE 

^^ATHLEEN  COLLINS  Story  bu  MARION  JACKSON 

Olrectectbij^  ^ ^ -v.  ^ ALBERT  ROGELL 

Produced  under  management  HARRY  J.  BROWN 

FIRST  NATIONAL  FIRST/ 

Members  of  Motion  Picture  Producers  »nd  Distributors  of  America  Inc.-- Will  Hays  President 
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Creation  of  Metro-Goldwyn-Mayer  Newsreel  and  Affiliation  of  Hal  Roach  Announced  as 
First  Steps  in  Establishing  Short  Features  Department. 

Theatres  Need  Docks  in  Rain  Flooding  Southern  California;  Days  of  Torrential  Down- 
pour Cause  Great  Hardship  at  Studios,  Says  Martin  J.  Quigley — Hot  Session  Marks 
Blue  Law  Debate  in  Utah  Legislature — Exhibitors  Plan  Gala  Events  for  Pittsburgh 
Meet. 

Vitaphone  Installation  Charge  Held  Less  Than  Actual  Cost;  Corporation  Will  Arrive  at 
Reduced  Charge  as  Soon  as  Possible  if  Ever  Possible,  Says  Albert  Warner,  Denying 
$5,000  Model. 

House  Group  Votes  Blue  Law  to  Prohibit  Sunday  Matinees;  “Bigotry  Lobby”  Forces 
Through  Measure  Aimed  at  District  of  Columbia  Theatres  After  Fistfights — Van 
Praag  Named  Manager  of  Universal’s  New  York  Exchange. 

International  Gets  Spot  Shots  of  War  in  Interior  China;  Cameraman  Varges,  in  Hankow 
When  Rioting  Began,  Sends  Film  600  Miles  by  Riverboat  to  Steamer — F.  B.  0.  to 
Make  104  Next  Year,  30  Specials — Two  Super-theatres  Planned  for  Chicago. 

Kansas  Admission  Tax  Bill  Killed;  Missouri  Measure  Passes  House;  South  Dakota  Leg- 
islators and  Exhibitors  Circularized  to  Defeat  10  Per  Cent  Levy  Proposal — British 
Imports  Show  Decided  Decline ; Exports  Also  Off. 

New  York  State  Exhibitors  Fail  to  Back  Censorship  Repeal  Measures — Boards  of  Arbi- 
tration Make  Great  Record  in  1926  in  Disposition  of  Cases,  Saving  Exhibitors  Hun- 
dreds of  Thousands  of  Dollars. 

Thirteen  Wampas  Stars  Make  Debut  at  Ball  and  Frolic — Press  Offers  Best  Material  for 
Production,  Arthur  Caesar,  Playwright  and  Scenarist,  Tells  A.  M.  P.  A. 
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Radio  Competition 


WHEN  radio  broadcasting  became  an  institution  of 
national  importance  the  motion  picture  industry 
at  the  same  moment  became  decidedly  alarmed  as  to  the 
consequences  of  this  form  of  home  entertainment  upon 
theatre  patronage.  However,  after  the  first  flush  of 
alarm  the  industry  seems  to  have  settled  back  content- 
edly and  is  no  longer  worried  about  radio  competition. 
The  sum  of  the  situation  is  that  the  industry  became 
alarmed  over  the  radio  before  the  operations  of  the 
radio  had  been  given  a chance  to  prove  out  and,  now, 
when  the  results  of  this  new  competition  are  known, 
nothing  is  being  done  to  safeguard  the  industry’s  posi- 
tion. 

With  the  advent  of  the  radio  this  publication  coun- 
selled against  hasty  conclusions  and  any  action  until  the 
radio  became  better  known  and  until  its  possible  effects 
upon  theatre  business  were  better  known.  The  radio  as 
an  entertainment  factor,  and  its  influence  upon  the 
habits  of  the  people,  is  now  plain  to  anyone  who  cares 
to  observe.  The  time  is  now  at  hand  for  the  industry 
to  formulate  a definite  policy  and  a definite  line  of 
action  for  its  own  protection. 

The  radio  is  a competitor  of  gigantic  proportions,  not 
only  against  the  motion  picture  theatre  but  against 
theatrical  entertainment  of  all  kinds.  The  radio,  under 
certain  conditions,  is  succeeding  in  holding  away  from 
theatres  a great  volume  of  patronage.  The  ordinary 
type  of  radio  program  does  not  do  this  but  the  extraord- 
inary type  of  program  does.  In  connection  with  this 
situation  it  is  extremely  important  to  note  that  the 
extraordinary  type  of  radio  program — which  means 
deadly  competition  against  the  theatres — is  largely 
made  possible  through  cooperation  lent  from  theatrical 
sources. 

* * * 

THE  radio,  in  various  of  its  operations,  accords  mo- 
tion pictures  and  motion  picture  theatres  much  val- 
uable publicity.  It  would  be  a useless  and  a futile 
course  for  the  industry  to  consider  itself  at  war  with  the 
radio,  yet  it  is  decidedly  unwise  for  the  industry,  in  any 
of  its  branches,  to  provide  the  radio  with  a type  of 
cooperation  which  is  deadly  to  its  own  business. 

There  are  convincing  data  at  hand  to  prove  that  on 
any  occasion  when  there  is  a great  attraction  on  the 
radio  theatre  business  is  seriously  affected.  A while  ago 
it  was  very  infrequently  when  there  was  a radio  pro- 
gram of  sufficient  importance  to  accomplish  this  result. 
But  such  programs  have  of  late  been  becoming  more 
frequent  and  the  situation  today  represents  a real 
menace  to  the  prosperity  of  the  theatres. 

It  is  interesting  to  note  that  under  existing  conditions 
not  only  motion  picture  theatres  but  all  other  theatres 
are  being  affected,  and  in  addition  various  other  factors 
in  the  amusement  world  are  suffering.  The  radio, 
instead  of  being  a boon  to  music  publishers,  is  proving  a 
calamity.  It  is  able  to  create  a quick  and  heavy  demand 
for  a popular  number  but  its  circulation  is  so  vast  and 


its  nature  permits  of  so  many  repetitions  that  a song  is 
born  to  popularity  and  also  killed  of  its  popularity  in 
the  short  space  of  three  days.  Dance  halls,  appealing  to 
the  younger  set,  thought  themselves  fairly  free  of  pos- 
sible hurt  from  the  radio  but  these  too  have  been  hit 
and  hit  severely. 

* * * 

W HETHER  the  picture  business  likes  it  or  not — -and 
whether  the  picture  business  suffers  or  prospers — - 
the  radio  is  going  to  go  on.  It  is  a great  powerful  force 
in  the  modern  world  and  is  here  to  stay.  However, 
realizing  this,  there  are  certain  things  which  the  indus- 
try should  do  for  its  own  protection  and  none  of  these 
means  anything  like  a declaration  of  war  against  the 
radio — which  would  be  the  height  of  foolishness. 

The  most  important,  immediate  thing  for  the  indus- 
try to  do  is  to  take  a stand  against  the  broadcasting  of 
any  and  every  kind  of  theatrical  material  between  the 
evening  hours  of  seven  and  eleven  o’clock.  If  you  send 
theatrical  entertainment  into  the  homes  of  the  people 
during  the  principal  theatre  hours,  why  should  they 
trouble  themselves  to  come  to  the  theatres?  This  is 
such  a plain  and  obvious  consideration  that  it  is  strange 
indeed  that  the  industry  ever  should  have  fallen  into  the 
practice  of  doing  a thing  which  is  so  patently  at  vari- 
ance with  its  best  interests. 

It  is  right  and  proper  that  the  industry  should  seek 
to  avail  itself  of  all  of  the  valuable  publicity  which  the 
radio  can  afford.  But  to  get  this  it  need  not  set  up 
competition  against  itself  and  this  is  just  what  it  does 
when  it  permits  theatrical  numbers  to  he  broadcasting 
during  theatre  hours. 

Also  there  are  many  great  theatrical  attractions  which 
are  as  good  or  practically  as  good  on  the  radio  as  in  the 
theatre.  These  should  absolutely  be  kept  off  the  radio 
at  all  times.  If  radio  interests  outbid  theatrical  inter- 
ests and  take  such  attractions  away,  that  is  one  thing; 
but  it  is  quite  another  thing  to  lend  these  attractions  to 
the  radio.  Good  publicity  is  gotten  and  no  particular 
harm  is  done  in  the  broadcasting  of  routine  orchestra, 
organ  and  vocal  numbers,  but  the  industry’s  cooperation 
should  stop  there  and  even  these  features  should  be 
withheld  during  the  evening  hours  of  from  seven  to 
eleven. 

Motion  picture  screen  personalities  should  be  kept  off 
the  radio.  In  the  first  place  these  personalities  belong 
to  the  screen  and  that  is  where  they  should  remain.  In 
the  second  place,  practically  none  of  them  are  gifted 
along  lines  which  enable  them  to  make  creditable  radio 
appearances.  The  radio  is  glad  to  get  them  regardless 
of  the  character  of  the  appearances  because  they  mean 
a momentary  attraction  on  the  air.  But  if  the  appear- 
ance is  such  as  to  lower  their  prestige  and  popularity — 
which  it  usually  is — then  the  industry  suffers  and  suffers 
badly. 

Let  us  look  at  the  radio  situation  calmly  and  thought- 
fully. The  facts  reveal  that  the  industry  is  being  im- 
posed upon  and  a quick  end  should  now  be  put  to  this 
imposition. 
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as  competition  for  the  motion 
picture  theatre  is  no  longer  a 
matter  of  conjecture.  It  is  a 
definite  fact  which  must  be 
accepted. 

This  week,  Martin  J.  Quigley, 
publisher,  devotes  his  entire 
editorial  page  to  a discussion 
of  some  phases  of  this  ques- 
tion which  apparently  are  not 
generally  understood  in  the 
industry  or  have  been  care- 
lessly ignored. 

This  editorial,  which  should 
be  read  by  everyone  in  all 
branches  of  the  industry,  ap- 
pears on  the  opposite  page. 


Prizefight  Pictures 
Can  Be  Shown  Now  in 
Saskatchewan  Houses 

(Special  to  the  Herald) 

REGINA,  Feb.  22. — Motion  pictures 
of  prizefights  can  now  be  shown  in  the- 
atres of  the  Province  of  Saskatchewan  as 
a result  of  the  repeal  of  a clause  in  the 
Theatres  and  Cinematographs  Act  of  the 
province  prohibiting  the  screening  of  a 
film  or  slide  depicting  a prizefight. 
Following  this  decision,  Canadian  Edu- 
cational immediately  introduced  its  Tun- 
ney-Dempsey  fight  picture  in  the 
Saskatchewan  territory. 

The  Saskatchewan  Legislature  has 
adopted  a measure,  however,  which  pro- 
vides for  the  censorship  of  all  posters, 
lithographs,  still  photographs  and  ad- 
vertisements for  moving  pictures  and 
these  can  now  be  banned  by  the  Sas- 
katchewan censor.  The  law  reads  that 
the  censor  board  may  require  the  sub- 
mission of  any  printed  matters  or  post- 
ers for  approval  or  rejection.  It  does 
not  read  that  all  of  this  material  must 
be  submitted  for  examination. 

Eucharistic  Picture 

Shown  at  Investiture 

( Special  to  the  Herald) 

SAN  ANTONIO,  Feb.  22— The  official 
picture  of  the  Eucharistic  Congress  started 
showing  here  last  week  at  the  Palace  and 
the  Aztec  in  conjunction  with  the  investi- 
ture of  Archbishop  Drossaerts. 

Three  hundred  orphans  from  the  Protes- 
tant Orphanage  Home  were  the  guests  of 
the  Texas  theatre  at  a showing  of  “The 
Fire  Brigade.”  Chief  Sarren  of  the  Fire 
Department  provided  transportation  for  the 
children. 

Sunday  Show  Ruling 

Awaits  Straw  Ballot 

( Special  to  the  Herald) 

FITCHBURG,  MASS.,  Feb.  22.— Be- 
cause of  the  opposition  to  Sunday  motion 
picture  shows  raised  by  a group  of  citizens 
headed  by  Rev.  Leonard  S.  Nightwine,  as 
expressed  at  a public  hearing  before 
Mayor  Joseph  A.  Lowe,  Mayor  Lowe  has 
withheld  his  decision  until  a straw  vote 
is  taken  by  a newspaper. 


M-G-M  Announces  Hearst 
News  Reel,  Hal  Roach  Films 

Will  Release  Ten  “Our  Gang”  Pictures,  Ten  Short  Features 
With  Charley  Chase,  Ten  with  Max  Davidson,  Six 
Western  Comedies  and  Six  Others 


(Special  to  the  Herald) 

NEW  YORK,  Feb.  22. — One  of  the  most  important  pieces  of  film  news 
of  years  was  made  public  this  week  when  Nicholas  M.  Schenck,  executive 
vice-president  of  Metro-Goldwyn-Mayer,  announced  the  creation  of  the 
M-G-M  news  reel,  to  be  produced  by  the  Hearst  organization  and  issued 
twice  each  week,  and  the  affiliation  of  Hal  Roach,  producer  of  comedies,  as 
the  first  steps  in  the  establishing  of  a great  new  Metro-Goldwyn-Mayer 
short  feature  department. 

To  Cover  All  Screen  Entertainment 
“The  addition  of  the  M-G-M  news  reel  and  M-G-M  short  subjects  for 
worldwide  distribution  to  our  elaborate  feature  picture  and  road  show  en- 
terprises,” said  Mr.  Schenck,  “has  been  made  by  Metro-Goldwyn-Mayer  in 
response  to  constant  pressure  from  theatre  owners  who  have  felt  that  the 
M-G-M  standard  of  production  must  eventually  be  broadened  to  cover 
every  type  of  screen  entertainment. 


“The  time  is  ripe  for  the  further  de- 
velopment of  the  film  news  reel  and 
Metro-Goldwyn-Mayer  in  entering  this 
field  will  give  your  public  a renewed  en- 
thusiasm for  this  short  subject  that  will 
unquestionably  place  the  great,  new 
M-G-M  news  reel  in  the  forefront  of 
public  demand. 

“We  are  proud  to  announce  the  affilia- 
tion of  Hal  Roach  and  M-G-M  as  the 
first  indication  of  the  type  of  short  reels 
that  this  organization  will  deliver  to 
theatres. 

“Metro-Goldwyn-Mayer  is  pleased  to 
announce  to  exhibitors  that  next  season 
when  the  M-G-M  lion  flashes  on  to 
twelve  thousand  screens  throughout 
America  it  will  usher  in  its  wake  not 
only  the  lengthier  classic  but  such  gems 
of  merriment  as  ten  ‘Our  Gang’  come- 
dies, ten  comedies  featuring  the  inimi- 
table Charley  Chase,  and  ten  comedies 
featuring  Max  Davidson.” 

“In  addition  to  these  outstanding  short 
subjects,  Metro-Goldwyn-Mayer,  through 
its  newly  announced  affiliation  with  Hal 
Roach,  will  release  six  epic  Western 
comedies  and  six  comedies  which  will 
be  played  by  celebrities.” 

Hal  Roach,  following  the  signing  of 
contracts  with  M-G-M,  said: 

“For  years  I have  been  experimenting 
with  the  short  feature  and  have  raised 
its  quality  to  a plane  which  has  won 
recognition  from  both  the  industry  and 
the  public.  Just  as  the  act-in-one  was 
once  a space  filler  on  the  vaudeville  bill 
so  the  short  subject  was  once  upon  a 
time  considered.  It  has  been  my  life- 


long work  to  bring  the  short  reel  into 
its  rightful  place  of  importance. 

Hal  Roach  Plans  Expansion 

“Today  it  is  with  gratification  that  we 
note  the  true  feature  and  drawing  value 
of  those  pictures  which  are  now  billed 
in  all  advertising  as  equal  to  other  parts 
of  the  program  and  in  many  instances 
even  above  them.  In  affiliating  with 
Metro-Goldwyn-Mayer  I am  undertak- 
ing a policy  of  expansion  that  will  thrust 
all  precedent  aside,  creating  a short  sub- 
ject product  that  will  in  every  way  be 
worthy  of  the  high  standard  set  by  this 
aggressive  organization,  providing  a 
well  oiled  feather  to  make  the  M-G-M 
lion  a laughing  lion.” 

Schenck  also  announced  that  “addi- 
tional announcements  will  be  made  con- 
cerning other  short  product  of  out- 
standing merit,  names  of  established 
value  with  the  public,  personalities  of 
importance  in  the  short  picture  field. 
These  will  unquestionably  fulfill  the  in- 
dustry’s anticipation  that  Metro-Gold- 
wyn-Mayer’s  introduction  to  short  sub- 
jects is  on  a scale  and  importance  to 
warrant  the  attention  of  every  exhibitor 
in  the  country.” 

LaGrange , III.,  Backers  of 
Sunday  Show  Force  Vote 

A vote  on  Sunday  shows  will  be  con- 
ducted at  LaGrange,  111.,  next  Friday. 
Signatures  of  nearly  1,000  residents  fa- 
voring the  proposal  have  been  obtained, 
S.  J.  Gregory  and  Benjamin  Bernasek 
announced. 


Waxman  Heads  Warners ’ Combined 

Advertising,  Publicity  Department 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  22. — Official  announcement  was  made  today  of 
the  combining  of  the  advertising  and  publicity  department  of  the 
various  Warner  Brothers  enterprises  under  the  supervision  of  A.  P. 
Waxman.  This  places  the  general  picture  department,  the  extended 
run  department  and  the  Vitaphone  under  one  head,  with  offices  at 
1600  Broadway. 

Mr.  Waxman  joined  Warner  Brothers  some  months  ago  as  head 
of  the  road  show  department  and  to  this  was  later  added  the  Vita- 
phone  work.  He  has  had  long  experience  in  the  show  business  be- 
fore entering  the  him  business,  and  has  also  been  with  D.  W.  Grif- 
fith, Famous  Players  and  First  National . 
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SIDNEY  R.  KENT  . . . general  manager,  Famous  Players- 
Lasky  corporation  . . . big  as  the  biggest  problems  of  the 
industry  ...  a sterling  executive  ...  a brilliant  salesman  ...  a 
man  adequately  representative  of  such  a business  as  that  of 
motion  pictures. 


Vitaphone  Installation  Charge 
Held  Less  Than  Actual  Cost 


Corporation  Will  Arrive  at  Reduced  Charge  As  Soon  As  Possible  If 
Ever  Possible,  Says  Albert  Warner,  Denying  $5,000  Model 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  22. — Statements  published  in  trade  journals  to 
the  effect  that  a new  Vitaphone  machine  costing  approximately 
$5,000  was  soon  to  be  issued  are  misleading,  unfair  to  the  theatre 
owners  that  have  already  installed  the  Vitaphone  and  to  those  that  have 


contracted  for  installations,  and  were 
ing  to  a statement  issued  this  week 
Vitaphone  Corporation. 

a matter  of  fact,”  said  Mr.  Warner, 
“what  is  now  being  charged  the  ex- 
hibitors for  Vitaphone  installations  is  much 
less  than  what  it  actually  costs  the  Vita- 
phone Corporation.  For  example,  the  am- 
plification device  alone  costs  more  than 
$5,000.  These  facts  are  conveyed  in  order 
that  exhibitors  will  not  be  misled  by  erro- 
neous statements. 

Points  to  Demand  for  Vitaphone 

“The  fact  that  so  many  large  theatre 
owners  are  competing  with  each  other  to 
get  Vitaphone  equipment  indicates  clearly 
the  judgment  of  the  exhibitors,  and  their 
desire  to  make  provision  to  get  equipment 


lot  authorized  by  Vitaphone,  accord- 
by  Albert  Warner,  treasurer  of  the 

at  the  earliest  possible  date.  If  simplifica- 
tion or  reduced  cost  ever  becomes  possible 
we  will  certainly  arrive  at  it  as  soon  as  it 
is  humanly  possible.  But  this  is  something 
that  only  the  future  can  tell. 

“Exhibitors  should  not  be  swayed  by 
unauthorized  statements.  We  have  facts 
and  figures  to  prove  any  statement  we 
make.  The  showmen  that  are  now  show- 
ing the  Vitaphone  know  its  true  box  office 
value. 

Calls  Payments  Liberal 

“Without  exception  every  theatre  owner 
that  has  installed  the  Vitaphone  has  been 
able  to  pay  for  its  installation  within  a 
comparatively  short  time.  And  the  pay- 


ments for  the  machine  are  very  liberal 
indeed. 

“In  view  of  all  the  circumstances  it  is 
absurd  for  anyone  to  be  misled.  The 
statement  published  is  unfair  to  the  theatre 
owners  that  have  installed  the  Vitaphone. 
It  is  unfair  to  those  who  have  contracted 
for  the  service.  It  is  unfair  to  those  con- 
templating installations,  and  it  is  unfair  to 
the  Vitaphone  Corporation  because  the 
statement  was  not  authorized  by  them. 
We  have  the  facts  and  figures,  and  we’ll 
be  glad  to  lay  them  on  the  table  for  any 
and  all  persons  interested  in  the  Vita- 
phone.” 

Arkansas  Exhibitors 
Shift  April  3-4  Meet: 
It'll  Be  at  Little  Rock 

( Special  to  the  Herald) 

LITTLE  ROCK,  Feb.  22.— The  M.  P. 
T.  O.  of  Arkansas  has  changed  its  place 
for  the  spring  convention  April  3 and  4 
from  Hot  Springs  to  Little  Rock. 

The  state  organization  members  de- 
cided at  a special  meeting  to  give  spe- 
cial benefit  performances  for  the  Crippled 
Children’s  Hospital  in  Hot  Springs.  The 
performances  will  be  on  the  afternoon 
of  the  last  Sunday  of  each  month  this 
year  that  has  five  Sundays.  The  exhibi- 
tor may  run  the  benefit  on  the  afternoon 
of  any  day  of  the  week  following  the 
fifth  Sunday,  or  may  make  a contribu- 
tion instead. 

Manila  Loses  Theatre 
Due  to  New  Fire  Law 

( Special  to  the  Herald ) 

MANILA,  Feb.  22. — Motion  picture 
interests  are  facing  a difficult  situation 
here  through  a succession  of  restrictive 
measures  by  city  officials.  The  city  has 
lost  a 1,500  seat  theatre  because  of  a 
ruinous  fire  ordinance  which  would  have 
cut  off  at  least  two  seats  on  each  outside 
aisle.  The  local  millionaire  who  had 
planned  the  structure  dropped  plans 
when  the  ordinance  was  passed. 

A new  license  ordinance  classifies  the- 
atres in  two  groups,  one  class  including 
houses  on  the  busiest  streets.  The  fees 
are  lower  than  in  an  ordinance  previous- 
ly proposed  which  was  pronounced 
illegal. 

California  M.P.T.O.  Sets 
High  Jinks  Fete  April  18 

( Special  to  the  Herald ) 

HOLLYWOOD,  Feb.  22.— The  An- 
nual  Hi-Jinks  party  of  the  M.  P.  T.  O. 
of  Southern  California  will  be  held  Mon- 
day night,  April  18,  at  the  Plantation 
Cafe,  Culver  City.  The  committee  in 
charge  is  composed  of  Ben  Bernstein, 
Fred  Miller,  Mike  Gore,  Pearl  Merrill, 
J.  H.  Goldberg,  Bud  Lollier,  Walter  Jen- 
sen, Bunny  Lustig,  Jake  Cone  and  Glenn 
Harper. 

Metro-Goldwyn  Dividend 
On  Preferred  is  1% 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  22.— The  board  of 
Metro-Goldwyn  has  declared  a quarterly 
dividend  of  1)4  per  cent  on  preferred, 
payable  March  15  to  stockholders  of  rec- 
ord at  the  close  of  business  February  26. 


August  Scheibe  Dead 

(Special  to  the  Herald) 

PLYMOUTH,  Wis.,  Feb.  22— August 
R.  Scheibe,  veteran  theatre  man,  died  here 
at  the  age  of  65.  Scheibe  in  1905  pur- 
chased the  Crystal  theatre  here. 
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Theatres  Need  Docks  in  Rain 
Flooding  Southern  California 

Days  of  Torrential  Downpour  Cause  Great  Hardship  at  Studios 
— All  Companies  Forced  to  Abandon  Location  Camps 
— Outlying  Houses  Almost  Isolated 

By  MARTIN  J.  QUIGLEY 

( Editor  and  Publisher  of  Exhibitors  Herald) 

HOLLYWOOD,  Feb.  22. — The  Sunny  Southland  has  been  anything  but 
sunny  for  the  past  week.  Walking  here  has  become  an  aquatic  sport  and 
motoring  a thrilling  form  of  marine  navigating.  Theatres  without  docking 
facilities  are  not  properly  equipped  to  take  care  of  their  patronage.  The  first 
exhibitor  who  engages  a Mississippi  river  steamer  to  pick  up  his  patrons  will 
get  all  the  business. 

California’s  Prayer  Answered  But — 

In  other  words,  California’s  prayer  has  been  answered;  the  rain  has  come. 
But  the  praying  must  go  on,  because  a few  days  more  rain  of  the  volume  of  last 
week  and  Los  Angeles  will  be  America’s  Venice  of  the  Pacific. 


Too  Late  to 
Classify 

Position  W anted 


MANAGER  OR  ASSISTANT— Available  now. 
Theatre  owner  to  date.  Young  man  of  good  per- 
sonality. Exploitation  a specialty,  also  expert  in 
Sign  and  Banner  Work.  Will  invest  five  hundred 
dollars  in  right  proposition.  Location  immaterial. 
Address  Box  155,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 


ATTRACTIVE  YOUNG  WOMAN,  thoroughly 
experienced.  University  graduate,  as  Assistant  to 
Advertising  Manager  or  in  charge  at  small  house. 
East  essential.  Address  Box  153,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 


VIOLINIST  LEADER— Fine  Picture  library. 
Experienced  vaudeville  and  pictures.  Wife  ex- 
perienced pianist.  Union;  References.  Misrepre- 
sentation cause  of  this  ad.  Joint  or  single. 
Address  Violinist,  904  South  4th  Street,  Moberly, 
Missouri. 


Theatre  For  Sale 


FOR  SALE — Theatre;  town  1,500;  seven  day; 
600  seats.  Cement  building.  $15,000  takes  build- 
ing and  show.  $6,000  cash,  balance  terms.  Must 
be  sold  at  once.  49  miles  from  Chicago.  Address 
A.  M.  Robertson,  Morocco,  Indiana. 

[The  above  advertisements  were  received  too 
late  to  be  classified  and  distributed  in  the  regular 
want  ad  department  of  the  HERALD  this  week  on 
page  54.  There  is  no  test  of  a paper’s  prestige 
and  ability  to  “deliver”  comparable  to  its  want  ad 
department.  Read  it  this  week  and  see  for  your- 
self why  the  HERALD  carries  more  classified  ads 
than  all  of  the  rest  of  the  nationals  combined.] 

Hot  Session  Marks 
Blue  Law  Debate  in 
Legislature  of  Utah 

( Special  to  the  Herald) 

BUTTE,  Feb.  22. — The  Shelley  Sunday 
Closing  bill,  which  is  up  before  the 
Montana  legislature,  is  causing  a great  deal 
of  concern.  A few  days  ago  a meeting 
with  the  legislative  committee  was  attended 
by  bankers,  presidents  of  various  cham- 
bers of  commerce  from  different  cities 
throughout  Utah,  and  heavy  taxpayers. 
This  was  an  exceedingly  warm  session,  and 
thirty  speeches  were  made  for  and  against 
the  bilL  Louis  Marcus,  district  manager 
for  Famous,  led  the  discussion  for  the 
theatre  men. 

This  bill  not  only  contemplates  the  clos- 
ing of  the  theatres  on  Sunday  but  it  also 
seeks  the  regulation  of  programs- 

* 

The  Columbia  and  Princess  theatres  at 
Provo,  Utah,  have  just  been  taken  over  by 
the  Louis  Marcus  Enterprises.  These 
houses,  which  were  formerly  under  the 
management  of  the  J.  M.  Ashton  company, 
are  to  be  redecorated  and  a $25,000  organ 
will  be  installed  at  the  Columbia. 

Film  Board  Secretaries 
Will  Meet  at  French  Lick 

( Special  to  the  Herald) 

FRENCH  LICK  SPRINGS,  Feb.  22.— 
The  32  secretaries  of  the  Film  Boards  of 
Trade  will  meet  here  May  30  through 
June  3.  The  1928  convention  will  be  in 
Los  Angeles. 


M.  C.  Gerhardt  Dead 

( Special  to  the  Herald) 

FT.  COLLINS,  COL.,  Feb.  22.— M.  C. 
Gebhart,  one  of  the  most  widely  known 
of  western  exhibitors,  died  here  last  week 
while  submitting  to  a minor  operation  in  a 
Ft.  Collins  hospital.  Gerhart  was  one  of 
the  pioneer  exhibitors  of  the  territory, 
having  operated  in  Wyoming  and  then  in 
Colorado. 


For  five  days  almost  without  interrup- 
tion torrential  downpours  have  visited  the 
whole  of  Southern  California.  The  studios 
got  very  close  to  a desperate  situation.  All 
companies  were  compelled  hurriedly  to  de- 
sert their  location  camps  and  return  to  the 
comparative  dryness  of  the  studio  stages 
for  a continuance  of  shooting.  The  stages 
have  been  so  crowded  that  comanpies  have 
been  elbowing  each  other  for  breathing 
space.  Practically  all  set  facilities  were 
quickly  exhausted  and  many  producing 
films  were  compelled  to  face  costly  lay-offs 
of  casts  and  working  crews. 

Studios  Suffer  Hardship 

The  Sunny  Southland’s  studios,  being 
unaccustomed  to  the  kind  of  weather  con- 
ditions that  have  been  prevailing,  are  suf- 
fering much  hardship.  Movement  about 
the  lots  is  only  possible  under  most  trying 
conditions  and  reappearance  of  the  sun  is 
anxiously  awaited. 

The  theatres  have  been  hard  hit,  espe- 
cially many  of  the  outlying  houses  which 
have  been  for  periods  practically  impossible 
to  reach. 

It  has  been  California’s  most  severe 
storm  in  many  years. 

Exhibitors  Plan 
Gala  Events  for 
Pittsburgh  Meet 

( Special  to  the  Herald) 

PITTSBURGH,  Feb.  22.— The  M.  P. 
T.  O.  of  Western  Pennsylvania  and 
West  Virginia  is  lining  up  a program  for 
its  seventh  annual  convention  at  Pitts- 
burgh, April  24-26,  that  will  be  long  re- 
membered. Headquarters  will  be  at  the 
William  Penn  hotel. 

Two  prerelease  showings  are  being  ar- 
ranged for  the  opening  day,  which  falls 


on  a Sunday.  Mayor  Charles  Kline  is 
to  make  the  address  of  welcome  Monday 
morning.  Motion  pictures  are  to  be 
taken  of  the  guests  at  the  banquet  that 
night.  Problems  confronting  the  exhibi- 
tors will  be  taken  up  in  the  regular 
session  Tuesday.  A Grand  Ball  will  be 
conducted  Tuesday  night  and  a number 
of  motion  picture  stars  are  expected  to 
be  present. 


False  Cry  of  “Fire” ; 
1,800  March  Out  Safely 

( Special  to  the  Herald) 

MONTREAL,  Feb.  22. — Following  a 
false  cry  of  “Fire”  in  the  Francais  the- 
atre, when  1,800  persons  marched  out 
safely  and  orderly  through  the  exits 
which  were  immediately  thrown  open  by 
the  ushers,  the  Minister  of  Justice  for 
the  Province  of  Quebec  was  asked  to 
provide  severe  penalties  for  those  induc- 
ing panic  or  excitement  without  cause. 
In  the  case  of  the  Francais  theatre,  the 
crowded  house  was  emptied  within  one 
minute  and  a half. 

Texas  M.P.T.O.  Picks 
Galveston  for  Meeting 

( Special  to  the  Herald) 

DALLAS,  Feb.  22.— The  M.  P.  T.  O.  of 
Texas  will  convene  at  Galveston  in  May, 
the  directors  decided  at  a meeting  here. 
The  exact  date  is  still  to  be  decided.  A 
special  train  is  planned. 


Kofeldt  Is  Father 

(Special  to  the  Herald) 

SAN  FRANCISCO,  Feb.  22.— Walter 
W.  Kofeldt,  president  of  Imported  Pic- 
tures Corporation,  is  justified  in  strut- 
ting with  a bit  prouder  air  these  days. 
The  answer  is  Elsa  Jeanne  Kofeldt,  eight 
pounds. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“Every  good  wish  for  the  best  trade  paper  for  the  exhibitor.” — E,  F. 
INGRAM,  Ingram  Theatre,  Ashland,  Ala. 

* * ¥ 

“I  look  forward  to  Exhibitors  Herald  every  week  and  feel  it  is  a help  to 
me  in  many  ways.  Enclosed  pleased  find  a check  for  two  years’  subscrip- 
tion."— ORA  MEISSNER,  Gibson  Theatre,  Batesville,  Ind. 
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NEW  YORK. — Charlie  Einfeld,  reading 
about  Tex  Guinan’s  troubles,  says  he 
once  sang  “The  Prisoner’s  Song”  and 
didn’t  get  in  jail  but  attributes  it  to  luck. 
. . . A l Feinman,  bon  vivant  and  racon- 
teur of  Harry  Reichenbach’s  entourage,  is 
said  to  be  gathering  data  on  night  clubs. 
. . . Artie  Stebbins  is  back  from  several 
months  on  the  West  Coast  and  if  there  is 
a man  out  there  who  didn’t  buy  insurance, 
Artie  couldn’t  find  him.  . . . Jack  Cohn 
leaves  for  the  West  this  week,  but  the  fast 
growing  Columbia  will  be  left  in  good 
hands  for  Joe  Brandt  stays  here.  . . . 
Earl  Carroll,  the  big  bath  tub  man,  has 
appealed  from  his  sentence  of  a year  in 
Atlanta,  and  they  are  making  book  over 
on  Broadway  that  he  will  make  a Southern 
trip.  . . . Jay  Dee  Williams  is  busy  on 
the  West  Coast  and  rumor  has  it  that  he 
will  spring  a new  producing  company. 
. . . L.  Bloom,  theatre  man  from  Balti- 
more, with  his  bride  spent  a few  hours  of 
their  honeymoon  watching  the  shooting  of 
Bob  Kane’s  big  picture  at  Cosmopolitan 
studio  last  week.  . . . Marshall  Neilan  is 
due  in  New  York  within  the  next  week 
or  so  and  it  is  said  he  will  seek  a new 
affiliation — First  National  being  the  com- 
pany mentioned.  . . . Richard  Dix  broke  a 
rib  while  acting  for  the  radio  in  his  big 
fight  scene — or  maybe  it  was  the  micro- 
phone which  was  broken.  . . . Eph  Asher 
went  to  see  “McFadden’s  Flats”  playing  its 
third  week  on  Broadway,  and  came  away 
with  the  impression  that  it’s  a right  good 
picture.  . . . Samuel  Goldwyn  is  due 

from  the  Coast  next  week  and  will  attend 
the  opening  of  the  new  Roxy  theatre  on 
March  4,  or  when  it  opens.  . . . Lou 
Jacobson  knows  a barber  who  deserves 
credit  for  his  rise  in  the  world,  starting  in 
as  chiropodist  and  working  right  up  to  his 
present  job  at  the  top.  . . . Eddie  Ruben, 
of  Finklestein  & Ruben,  is  spending  a few 
days  in  New  York  and  looking  at  a lot 
of  pictures.  . . . Roxy  Rothafel  says  his 
new  theatre  has  6,000  seats  and  so  far 
more  than  10,000  persons  have  sought 
accommodations  for  the  opening  at  $10  plus 
tax  per  throw.  . . . Paul  Gulick  is  thinking 
of  getting  out  an  injunction  against  the 
weather  bureau  for  its  discrimination 
against  the  great  game  of  golf.  . . . 

Morris  Safier,  head  of  Warner’s  road  show 
department,  is  back  from  a three  weeks 
trip  through  the  South.  . . . Dr.  W . E. 
Shallenberger  has  organized  Plaza  Pictures 
and  will  soon  make  known  his  plans  for 
producing  several  big  pictures.  . . . Col. 
Fred  Levy  of  Louisville  spent  last  week 
in  New  York,  mostly  at  the  First  National 
offices.  . . . Louis  B.  Mayer  returned  to 
the  Coast  last  week.  . . . William  A. 
Johnston,  editor  of  Motion  Picture  News, 
returned  last  week  from  a month’s  sojourn 
in  Europe,  much  of  his  time  being  spent  in 
London  . . . . A.  H.  Fischer,  formerly 
Middle  West  district  manager  for  Warner 
Bros.,  is  in  New  York  and  is  expected  to 
announce  a new  connection.  . . . Herbert 
Lubin  got  in  from  the  Coast  last  week  and 
will  stay  until  after  the  Roxy  opening. 
. . . Artie  Brilant,  playwright,  but  once  a 
press  agent,  is  the  author  of  “Menace” 
which  will  be  given  its  premiere  on 
Broadway  soon.  . . . Sam  Eckman,  Jr., 
is  back  at  his  desk  with  Metro. 


What  has  become  of 

GEORGE  (BRONCHO  BILLY) 
ANDERSON 

once  prominent  in  the  film  business? 

— SPARGO. 


Henry  Helssen,  famous  Danish  journalist,  visits  First  National  studios  and 
chats  with  Jack  Mulhall,  right,  and  Alice  Day. 


Jack  Mulhall  and  Alice  Day  will  be  in  important  roles  in  “See  You  in  Jail,” 
First  National  film.  Below  are  scenes  from  the  film. 
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House  Group  Votes  Blue  Law 
To  Prohibit  Sunday  Matinees 

“Bigotry  Lobby”  Forces  Through  Measure  Aimed  at  Theatres 
Despite  Opposition  of  Majority  of  District  of  Columbia 
People — Blanton  Twitted  for  Fistfight 

(Special  to  the  Herald) 

WASHINGTON,  Feb.  22.- — “The  “Bigotry  Lobby”  in  Congress  won  its  first 
round  when  the  Judiciary  Subcommittee  of  the  District  of  Columbia  Committee 
of  the  House  of  Representatives  voted  to  report  favorably  on  the  amended 
Lankford  “District  Blue  Law”  bill.  A determined  fight  against  the  measure 
by  the  industry,  in  which  the  Association  Opposed  to  Blue  Laws  and  the  peo- 
ple of  the  District  of  Columbia  also  took  part,  produced  little  effect  on  the 
four  members  of  the  subcommittee  who  voted  for  the  bill.  They  adhered 
to  their  stubborn  intent  to  advance  the  Lankford  Sunday  closing  measure  a 
step  nearer  enactment  in  the  face  of  the  plain  opposition  of  the  bulk  of  the 
inhabitants  of  the  national  capital. 

Committee  Expected  to  Ask  Passage 
The  bill  now  goes  to  the  full  District  of  Columbia  committee  which  probably 
will  also  report  favorably  on  it.  In  that  case  it  will  come  to  a vote  in  the 
House.  Although  it  is  unlikely  it  can  pass  in  this  session,  the  Lord’s  Day  Al- 
liance and  other  Sabbatarian  organizations  which  worked  hand-in-hand  with 
Representative  Lankford  will  move  heaven  and  earth  to  put  it  on  the  statute 
books.  Lankford  a year  ago  said  that  he  did  not  expect  to  secure  its  enactment 
then  but  he  was  satisfied  that  it  could  be  passed  in  the  1926-7  session. 


There  are — 


advertisers  represented  in  the 
current  issue  of  The  Studio, 
which  appears  as  section  two 
of  this  week’s  EXHIBITORS 
HERALD. 

Two  years  ago,  this  way  of  es- 
tablishing a direct  contact 
between  studio  people  and 
theatre  owners,  clearing  up 
old  misunderstandings  be- 
tween these  two  all-important 
groups  and  giving  each  group 
the  benefit  of  the  other’s  coop- 
eration, was  just  an  idea — but 
it  was  HERALD  idea. 


Van  Praag  Named 
Head  of  Universal 
New  York  Exchange 

(Special  to  the  Herald) 

WASHINGTON,  Feb.  22.— Morton 
Van  Praag  is  the  new  manager  of  Uni- 
versal’s New  York  exchange.  The  for- 
mer Washington 
exchange  chief 
will  fill  the  va- 
cancy caused  by 
appointment  of 
Joe  Friedman  as 
European  super- 
visor. 

Van  Praag  was 
secretary  of  the 
M.  P.  T.  O.  A. 
for  three  years, 
and  president  of 
the  M.  P.  T.  O. 
of  Kansas  for 
two  years.  He 

has  been  with  Morton  Van  Praag 

Universal  five 

years,  and  recently  was  elected  president 
of  the  Film  Board  of  Trade  here.  He 
has  been  in  the  film  business  for  thirteen 
years,  starting  as  a rewinder  for  the  old 
General  Film  Company  office  in  Newark. 
With  Universal  he  held  offices  in  New 
Haven,  Chicago  and  Kansas  City  before 
coming  to  Washington. 

“McFadden’s  Flats”  Held 
3rd  Week  at  Mark  Strand 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  22. — “McFadden’s 
Flats,”  Asher,  Small  and  Rogers  produc- 
tion for  First  National,  was  held  over  the 
third  week  at  the  Mark  Strand.  This  was 
declared  the  fourth  picture  in  thirteen 
years  to  have  this  distinction.  There  were 
lobby  holdouts  matinee  and  night. 


Warners  Sign  Bretherton 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  22. — Howard  Breth- 
erton, who  directed  “Hills  of  Kentucky,” 
starring  Rin-Tin-Tin,  has  been  given  a 
new  contract  by  Warner  Brothers. 


The  amended  bill — which  the  “Bigotry 
Lobby”  frankly  says  is  but  the  preface 
to  a more  drastic  law  eventually — 
closes  theatres  except  between  2 and  7 
p.  m.  on  Sundays.  Evening  perform- 
ances are  thus  forbidden,  matinees  be- 
ing permitted  on  the  theory  that  they 
do  not  conflict  with  church  services. 
“Professional”  athletics  on  Sunday  are 
prohibited.  Representatives  Blanton  of 
Texas,  Gilbert  of  Kentucky,  Hammer  of 
North  Carolina,  and  Houston  of  Dela- 
ware, voted  for  the  revised  proposal. 
Representative  Reid  of  Illinois,  voted 
against  it.  Representative  Clarence  J. 
McLeod  of  Michigan,  chairman  of  the 
subcommittee,  did  not  vote,  but  is  re- 
garded as  opposed  to  the  measure. 

Fanaticism  Brings  Fistfights 

No  more  shameful  and  violent  scenes 
have  been  witnessed  in  Congress  in  recent 
years  than  those  attending  the  hearings. 
The  spirit  of  fanaticism  seemed  to  have 
saturated  the  very  atmosphere.  Ranging 
from  a brutal  attack  by  “Tom”  Blanton 
on  Representative  Sol  Bloom  of  New  York, 
who  objected  to  the  continual  heckling 
aimed  at  Rev.  Dr.  H.  M.  Lawson,  pastor 
of  the  Maryland  Avenue  Baptist  Church 
of  Washington  and  an  outstanding  op- 
ponent of  blue  laws,  to  constant  disputing 
among  committee  members,  the  whole  of 
the  day  up  to  nearly  midnight  was  char- 
acterized by  rancor  and  disorder.  Blanton, 
always  contending  and  quarreling,  per- 
petually interrupted  every  speaker  who 
appeared  before  the  committee,  and  several 
other  committeemen  were  close  seconds  in 
breaking  into  the  midst  of  sentences  with 


Cowboys  Shoot  It  Out 
On  Film  Set : Both  Hit 

(Special  to  the  Herald) 

UNIVERSAL  CITY , Feb.  22.— 
Two  cowboy-actors  chose  the 
street  of  a film  cow  town  to  shoot 
out  an  enmity  of  fifteen  years 
standing.  Both  were  wounded. 
George  Emerson  and  George  Won- 
derly  were  the  duelists  and  the 
former  was  seriously  wounded. 


a crossfire  of  questions  and  comments  to 
embarrass  the  speaker. 

The  venom  and  malice  of  the  sinister 
figures  dominant  in  the  Lord’s  Day  Alli- 
ance participation  was  especially  evident 
when,  in  the  pandemonium  resulting  from 
Blanton’s  assault  on  Bloom,  Rev.  Harry  L. 
Bowlby,  secretary  of  the  Alliance,  pounced 
on  the  committee  stenographer.  The 
stenographer  was  seated  at  his  stenotype 
machine  taking  down  the  minutes  of  the 
hearing  when  the  wrangle  started.  As 
Blanton  lunged  for  Bloom,  seizing  him 
and  pinning  him  over  backward  across  the 
committee  table  in  front  of  Congressmen 
McLeod  and  Reid,  the  stenographer  sprang 
forward  and  tried  to  hold  back  Blanton. 
Bowlby,  eager  to  see  that  the  brawny 
Texan  should  be  allowed  to  abuse  Repre- 
sentative Bloom  to  his  heart’s  content, 
attacked  the  stenographer,  kicking  him,  up- 
setting the  machine  and  causing  the  tape 
of  stenotyped  minutes  to  be  torn. 

Another  Knocked  to  Floor 

Leonard  G.  Schloss,  manager  of  Glen 
Echo  Park,  Glen  Echo,  Md.,  who  had 
dashed  to  the  defense  of  Bloom,  was 
knocked  flat  on  the  floor  and  kicked  by 
both  Blanton  and  Bowlby.  Z.  C.  Elkins, 
a spectator  connected  with  the  Great 
National  Insurance  Co.,  was  also  accused 
by  onlookers  of  hitting  Blanton  several 
times.  Schloss  also  gave  him  a well- 
aimed  blow  before  being  hurled  to  the 
floor  himself. 

Splendid  speeches  against  Puritanism 
and  intolerance  by  Dr.  Joseph  A.  Themper, 
national  president  of  the  Association  Op- 
posed to  Blue  Laws,  Attorney  John  D. 
Bradley,  and  Professor  David  Eccles  were 
outstanding  features  of  a day  marred  by 
the  disorder  and  ruffianism  of  champions 
of  blue  laws. 

Once  when  a particularly  strong  out- 
burst of  applause  greeted  one  of  Dr. 
Themper’s  denunciations  of  religious  in- 
tolerance, Blanton  sprang  to  his  feet  in 
rage  and  demanded  that  the  cheering  be 
stopped  or  the  auditors  be  ejected  from  the 
room.  This  brought  forth  a retort  from 
Representative  Reid  of  Illinois.  “Cheering 
is  the  only  way  they  have  of  indicating 
their  feelings.  It  all  depends  which  side 
the  cheering  is  on.”  Chairman  McLeod 
ruled  that  hearers  would  be  ejected  if 
( Continued  on  page  27) 
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F.  B.  O.  To  Make 
104  Next  Year; 
Thirty  Specials 


All  modern  appliances  of  warfare,  including  field  telephones,  are  being  used  in  the 
Chinese  uprising.  Ariel  Varges,  International  Newsreel  cameraman,  is  shown 
here  with  an  Eyemo  camera  in  the  trenches  in  Honan  with  General  Wu  Pei  Fu’s 
army.  Universal  distributes  the  newsreel. 

International  Gets  Spot  Shots 
of  War  in  Interior  China 

Cameraman  Varges,  on  Ground  in  Hankow  When  Rioting  Began, 
Sends  Film  600  Miles  by  Riverboat  to  Steamer  for  Vancouver 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  22. — International  Newsreel  is  presenting  un- 
usual and  timely  motion  pictures  of  the  stirring  scenes  of  the 
uprising  in  China  while  newspapers  throughout  the  world  are 
featuring  stories  from  that  vast  kingdom  of  unrest. 


MORE  than  a year  ago  International 
Newsreel  assigned  Ariel  L.  Varges, 
its  “wandering”  cameraman,  to  the  Chi- 
nese territory,  against  the  day  that  was 
sure  to  come  when  the  lid  would  blow 
off.  Varges  gathered  around  him  sev- 
eral native  cameramen  and  a few  months 
ago,  when  it  became  apparent  the  crisis 
was  fast  approaching,  Varges  himself 
proceeded  northward  to  Honan  and 
Shantung  Provinces,  arriving  there  just 
at  the  time  when  the,  trouble  began. 
Varges  was  in  Hankow  when  the  Can- 
tonese “Reds”  attacked  the  British  con- 
cession and  obtained  thrilling  pictures  of 
the  yellow  horde  in  action.  These  were 
the  first  of  a remarkable  series  of  pic- 
tures sent  from  the  center  of  activities, 
in  the  interior  of  China. 

Film  Sent  600  Miles  Down  River 

There  are  no  railroads  running  out  of 
Hankow  to  Shanghai,  and  Varges  sent 
the  pictures  by  boat  down  the  Yangtze 
river  to  Shanghai,  a distance  of  more 
than  six  hundred  miles,  where  they  were 
placed  aboard  a steamer  for  Vancouver, 
B.  C.  In  the  latter  city  the  films  were 
taken  off  the  steamer  and  sent  by  air- 
plane to  New  York,  with  the  result  that 
they  were  shown  in  motion  picture  the- 
atres throughout  the  United  States  in  a 
little  over  three  weeks  from  the  time  the 
disorders  Started. 

Meantime  other  International  Newsreel 
cameramen  in  China  were  covering  the 
arrival  of  the  British,  French  and  United 
States  troops  at  Shanghai,  and  have  been 
sending  in  vivid  pictures  of  the  defense 
of  the  city,  in  expectation  of  the  attack 
by  the  “Red”  armies.  The  series,  there- 
fore, covers  all  angles  of  the  war  now 
raging,  from  trench  life,  with  all  of  the 


modern  methods  of  fighting,  including 
the  use  of  mortars,  to  the  depredations 
of  the  mobs. 

Probably  the  most  terrible  part  of  the 
war,  as  pictured  by  International  News- 
reel cameramen,  is  the  plight  of  the  refu- 
gees fleeing  before  the  advancing 
Cantonese,  seeking  food  and  shelter 
wherever  it  may  be  found. 

These  scenes  are  pathetic  in  the  ex- 
treme. Thousands  of  children  and  aged 
Chinese  are  living  in  the  open  or  in 
rudely  constructed  grass  shelters. 

McConville  and  Navarre 
Named  F.  B.  Heads 

Joseph  A.  McConville,  Columbia’s 
franchise  holder  in  Boston,  has  been 
named  president  of  the  New  England 
Film  Board  of  Trade. 

Guy  Navarre  of  United  Artists  is  the 
new  president  of  the  Kansas  City  Film 
Board.  The  other  members  are  Harry 
Taylor,  Universal;  C.  A.  Schultz,  P.  D. 
C. ; E.  C.  Rhoden,  Midwest  Film  Dis- 
tributors, Inc.;  Roy  Churchill,  F.  B.  O., 
and  John  Nolan,  Fox. 

Firemen  Killed , Benefit 
Given  in  Columbia  Tieup 

( Special  to  the  Herald) 

LOUISVILLE,  Feb.  22.— A benefit 
performance  for  the  families  of  two  fire- 
men who  lost  their  lives  in  line  of  duty 
was  put  on  by  M.  Boxwell,  manager  of 
B.  F.  Keith’s  National,  and  Lee  Gold- 
berg, Columbia  branch  manager,  during 
the  showing  of  “The  False  Alarm.”  The 
Louisville  firemen  cooperated. 


( Special  to  the  Herald ) 

NEW  YORK,  Feb.  22. — One  hundred 
and  four  productions  will  be  offered  by 
Film  Booking  Offices  in  the  1927-28  sea- 
son. Thirty  specials  and  two,  possibly 
three,  roadshow  attractions  featuring 
Broadway  stage  stars  never  before  on 
the  screen  are  included,  says  President 
Joseph  P.  Kennedy.  Fifty-six  of  the  104 
will  be  long  features.  (The  short  feature 
program  is  detailed  in  the  Short  Feature 
Department  of  this  issue  of  the  Herald). 

Six  pictures  will  star  Ranger  the  dog. 
Tom  Tyler  will  make  six  also  and  four- 
teen other  Westerns  are  planned. 

A partial  list  of  long  feature  titles  includes 
“Harvester”  and  “Freckles,”  both  by  the  late 
Gene  Stratton-Porter;  “Clancy’s  Kosher  Wed- 
ding;” “Windjammers  of  Gloucester,”  John  L.  E. 
Pell;  “Alex  the  Great,”  H.  C.  Witwer;  “The 
Coward,”  Arthur  Stringer;  “The  Gingham  Girl,” 
Daniel  Kussell;  “Wine,  Women  and  Broadway," 
Charles  K.  Harris;  a melodrama  based  on  “The 
Gold  Train  Robbery;”  “Little  Mickey  Grogan,” 
Arthur  Guy  Empey;  a drama  from  “A  Game  in 
the  Bush,”  Georges  Surdez;  “Skinner’s  Big 
Idea,”  Henry  Irving  Dodge;  “Newsboy  to  Mil- 
lionaire,” H.  L.  Gates. 

Two  and  possibly  three  pictures  will  feature 
Frankie  Darro,  juvenile. 

Two  Super-Theatres 
for  Chicago  Planned; 
Schenck  Purchases  Site 

Two  super-theatre  projects  for  Chicago 
were  reported  this  week.  One  is  the  an- 
nouncement by  Joseph  M.  Schenck  that  an 
1,800  seat  theatre  will  be  built  on  the  site 
of  the  Apollo  as  part  of  the  United  Artists 
Theatre  Circuit  chain.  It  is  called  a $12,- 
255,000  investment,  including  the  price  for 
the  site  and  millions  in  rentals.  Schenck 
stated  nine  of  the  20  theatres  planned  for 
the  circuit  will  be  opened  this  year. 

The  other  reported  deal  concerns  the  Fox 
building  program  in  Chicago.  It  was  re- 
ported that  a 5,000  seat  house  will  replace 
the  present  Garrick  and  Olympic  theatres, 
both  socalled  legitimate  theatres,  on  Ran- 
dolph street.  The  report  was  that  the  Er- 
langer-Powers  interests  would  build  on  the 
Fox  site  on  Washington  street. 

It  was  also  announced  that  the  Elmo  thea- 
tre is  to  be  razed  and  a new  1,800  seat 
house  erected  on  the  site.  Albert  L.  and 
Ernest  H.  Christy  have  bought  the  property 
from  William  Fitzgerald. 

S.  Z.  Poli  has  completed  purchase  of  the  site  for 
his  Memorial  theatre  at  Springfield,  Mass.,  the  cost 
of  the  site  involving  a $2,250,000  outlay.  The 
Somerset  at  Somerville,  Mass.,  opens  March  1. 
Strand  Theatre  Corporation  of  Lowell,  Mass.,  has 
bought  the  new  Capitol.  Max  Davidson  of  Nor- 
wich, Conn.,  has  acquired  the  Olympia  in  Bristol, 
R.  I.  Henry  Steinberg  soon  will  open  a 1,000  seat 
house  in  Worcester,  Mass.  Regional  Theatres  Cor- 
poration has  acquired  the  Putnam  theatres  in  Dan- 
ielson, Conn. 

West  Coast  Theatres  has  sold  the  Diamond  at 
Fruitvale,  Cal.,  to  the  Golden  State  company. 
The  Libei  ty  and  Casino  will  be  closed.  Max  Blu- 
menfeldt  has  bought  the  Lincoln  in  Stockston. 
Samuel  H.  Levin  will  build  a 1,400  seat  house  in 
San  Francisco. 

Glen  Dickinson  has  just  opened  his  $100,- 
000  Booth  theatre  at  Independence,  Kan. 
Bernard  C.  Cook  has  opened  the  New  Ritz 
at  Springfield,  Mo. 


FP-L  Exchange  Robbed 

( Special  to  the  Herald) 

ST.  LOUIS,  Feb.  22. — Safe  cracksmen 
removed  the  combination  from  the  safe 
in  the  office  of  the  Famous  Players-Lasky 
Corporation  and  escaped  with  $100.  En- 
trance was  gained  by  removing  a pane  of 
glass  from  a rear  door.  A few  years 
ago  the  safe  of  the  exchange  was  also 
looted  by  cracksmen. 
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Rogers  to  Start 
“ Gold ”,  Epic  of 
California  in  y49 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Charles  R. 
Rogers  will  start  soon  on  an  elaborate 
program  when  he  begins  making 
“Gold!”,  a story  of  the  whaling  industry 
and  the  California  gold  rush.  It  is  an- 
nounced that  between  $750,000  and 
$1,000,000  will  be  spent  on  this  production. 

Two  directors  will  be  used.  A1  Rogell 
will  make  the  land  and  Western  se- 
quences. The  other  director  will  be  a 
specialist  on  sea  scenes.  H.  J.  Brown 
will  supervise  the  production.  Kenneth 
Perkins  has  been  signed  to  write  the 
story;  Will  Chappelle  will  do  the  screen 
treatment  and  Marion  Jackson  the  con- 
tinuity. 

Technicolor  will  be  used  and  Sol  Poli- 
to  will  be  at  the  camera. 

House  Group  Votes 
Sunday  Matinee  Ban 
After  Fight  on  Floor 

( Continued  from  page  25) 

there  was  further  trouble,  while  Reid  com- 
mented dryly,  “We’d  better  not  try  to 
force  respect.  The  committee  had  better 
first  deserve  it.” 

“There  is  no  room  on  American  soil  for 
a dictatorship  of  any  kind,”  said  Dr. 
Themper.  “The  dictatorship  of  those  that 
think  Sunday  amusements  are  wrong  and 
want  to  deny  such  recreation  to  others  who 
do  not  agree  with  them  is  the  same  in 
essence  as  the  dictatorship  of  a tyrant 
ruling  with  bayonets." 

John  D.  Bradley  acquitted  himself  splen- 
didly in  a series  of  sharp  clashes  with 
members  of  the  committee,  declaring  that 
“this  bill  is  a religious  bill  regardless  of 
what  is  pretended  and  it  is  out  of  place 
in  an  American  lawmaking  body.” 

The  fistfights  at  the  blue  law  hearings 
became  a subject  in  the  House  later  for 
attempts  to  twit  congressmen  for  trying 
to  enforce  their  arguments  bodily,  and 
brought  a challenge  from  Blanton  to  Rep- 
resentative Samuel  Dickstein  of  New 
York  to  meet  him  in  a gymnasium. 


Montreal  Agitation  for 
Sunday  Closing  Spreads 

( Special  to  the  Herald) 

OTTAWA,  Feb.  22.  — Propaganda 
against  Sunday  shows  is  being  spread 
since  the  Laurier  Palace  theatre  disaster, 
Howard  Conover,  veteran  manager  of  the 
Imperial,  Montreal,  said  in  an  address  at 
a luncheon  of  film  exchange  representa- 
tives and  local  exhibitors. 

Petitions  presented  at  the  current  meet- 
ing of  the  Montreal  City  Council  from 
various  local  organizations  included  the 
closing  of  theatres  on  Sundays,  exclusion 
of  all  children  under  16  years  of  age 
whether  accompanied  by  an  adult  or  not; 
strict  enforcement  of  all  theatre  and  mov- 
ing picture  bylaws  and  the  suppression  of 
posters  as  well  as  lobby  displays  that  were 
deemed  to  be  “suggestive  and  captivating.” 

Blue  Law  Enforcement 
Ordered  in  S.  Carolina 

( Special  to  the  Herald) 

COLUMBIA,  S.  C.,  Feb.  22. — Governor 
Richards  has  ordered  state  constables  to 
enforce  the  blue  laws  which  prohibit  work 
for  “profit”  or  “worldly  entertainment.” 
Even  drugstores,  cigar  and  refreshment 
stands  and  filling  stations  were  closed. 


Kansas  Admission  Tax  Killed; 
Missouri  Bill  Passes  House 


Democratic  Leader  Forecasts  Defeat  of  Governor  Baker’s  Meas- 
ure in  Senate — South  Dakota  Legislators  and  Exhibitors 
Circularized  to  Fight  Proposal  for  10  Per  Cent  Levy 

Action  was  taken  last  week  on  legislative  measures  in  three  states  which 
would  saddle  heavy  taxes  upon  theatre  owners.  The  industry  won  a victory 
in  Kansas  when  the  admission  tax  bill  was  killed  in  committee.  This  was  the 
most  drastic  measure  introduced  in  that  state  in  years. 

In  Missouri  Governor  Baker  forced  his  10  per  cent  tax  proposal  through  the 
House  by  a vote  of  85  to  56  but  one  of  the  Democratic  leaders  in  the  Senate 


declared  the  measure  had  no  chance 
legislature. 

In  South  Dakota  exhibitors  were  lining 
up  against  a similar  measure,  largely  due  to 
efforts  of  Charles  Lee  Hyde  of  the  Grand 
theatre  at  Pierre.  Hyde  circularized  all 
the  legislators  and  also  exhibitors  in  prot- 
est against  the  tax. 

Missouri  Democrats 
Fight  Admission  Tax 

(Special  to  the  Herald) 

ST.  LOUIS,  Feb.  22.— Motion  picture 
exhibitors  and  distributors  of  Missouri  are 
hopeful  that  the  Democratic  State  Senate 
will  defeat  the  efforts  of  the  Baker-Enloe 
Republican  group  now  in  control  at  Jeffer- 
son City,  Mo.,  to  pork  barrel  the  $7,000,000 
a year  they  hope  to  raise  through  the  10 
per  cent  tax  on  amusement  admission  and 
tobacco  sales  which  the  Republican  ring, 
with  the  aid  of  some  rural  Democrats,  was 
able  to  jam  through  the  House. 

The  farm  bloc  and  the  teachers  lined  up 
behind  the  Governor,  who  is  a former 
school  teacher,  in  putting  the  bill  over. 
The  ruralites  were  for  it  because  the  resi- 
dents of  St.  Louis,  Kansas  City,  Spring- 
field,  St.  Joseph  and  a few  other  towns  will 
have  to  pay  about  90  per  cent  of  taxes 
while  the  rural  school  system  will  receive 
practically  all  the  benefits. 

The  same  forces  are  working  night  and 
day  to  force  the  rural  members  of  the 
Senate  to  support  the  bill. 

State  Senator  A.  L.  McCawley  of  Carth- 


to  pass  in  the  upper  branch  of  the 

age,  a leader  among  the  Democrats  of  the 
Senate,  has  stated  the  Baker  Tax  Bill 
hasn’t  a chance  of  passage.  He  broadcast 
this  from  the  State  Radio  Station  WOS 
in  Jefferson  City.  He  termed  the  measure 
“a  nuisance  tax”  and  declared  that  “to 
single  out  a particular  subject  of  taxation 
and  set  aside  the  revenue  arising  there- 
from to  the  support  of  a particular  gov- 
ernment activity  and  excluding  it  from 
participating  in  revenue  arising  from  other 
sources,  would  be  to  launch  the  ship  of 
state  on  the  open  sea  without  sail,  rudder 
or  compass.” 

Members  of  the  Senate  charge  that  the 
present  bankrupt  condition  of  the  Missouri 
treasury  is  due  to  waste  and  mismanage- 
ment by  the  present  state  administration, 
and  hold  that  it  would  be  financial  suicide 
to  place  another  $8,000,000  to  $10,000,000 
annually  at  the  disposal  of  the  same  group. 

Drastic  Measure 
Killed  in  Kansas 

(Special  to  the  Herald) 

KANSAS,  CITY,  Feb.  22.— The  tax  ad- 
mission bill,  which  has  been  killed  in  com- 
mittee, provided  that  tickets  used  for  ad- 
mission should  be  furnished  by  the  state 
at  a graduating  rate,  ranging  from  5 to  10 
per  cent,  depending  upon  the  size  of  the 
town.  Tickets  would  have  been  printed 
in  reels  of  1,000  or  more,  bearing  the  offi- 

( Continued  on  next  page) 


A nationwide  chain  of  radio  stations  broadcast  the  enactment  of  four  scenes  from 
'Paramount’s  “Knockout  Reilly’’  last  week  during  the  Eveready  Hour  of  the 
National  Broadcasting  Company.  Richard  Dix,  Mary  Brian,  Jack  Renault  and 
Malcolm  St.  Clair,  director,  took  part.  Graham  McNamee  announced.  The  pic- 
ture shows  Dix  trying  to  get  to  his  feet  after  a blow  from  Renault. 
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13  Wampas  Stars  Make  Debut 
at  Ball  and  Frolic 

Storm  Proves  Damaging  to  Production  Plants — Mabel  Normand  Re- 
covering from  Bronchial  Pneumonia 
By  RAY  MURRAY 

HOLLYWOOD,  Feb.  22. — The  thirteen  baby  stars  chosen  by  the 
Western  Association  of  Motion  Picture  Advertisers  for  1927  made 
their  debut  last  Thursday  night  at  the  Wampas  Ball  and  Frolic 
held  in  the  Ambassador  Auditorium.  More  than  3,000  attended. 


CHARLES  MURRAY  and  Fred  Niblo 
acted  as  masters  of  ceremonies; 
Mayor  Rolph  of  San  Francisco  made  a 
short  address  in  which  he  suggested  that 
each  succeeding  year  the  Wampas  hold 
its  ball  and  Frolic  in  San  Francisco.  He 
climaxed  his  remarks  by  appointing  Nor- 
man Manning  a full  fledged  policeman  of 
the  Bay  City. 

A detailed  report  of  the  affair  appears 
in  the  Studio  Section  of  this  issue. 

* * * 

Storm  Delays  Production 

Considerable  damage  was  wrought  by 
the  four-days  storm  in  and  around  the 
various  studios  in  Hollywood  last  week. 
Production  was  held  up  on  many  lots 
and  several  companies  on  location  were 
not  only  delayed  but  narrowly  escaped 
disaster  in  landslides  and  swollen 
streams.  The  stream  which  skirts  the 
Universal  studio  overflowed  its  banks  and 
washed  away  several  sets.  The  first  Na- 
tional Studio  was  isolated  at  Burbank 
when  the  Dark  Canyon  bridge  washed 
out. 

Director  A1  Rogell  was  marooned  at 
Riverside  with  the  First  National  Com- 
pany making  “The  Sunset  Derby.’’  The 
complete  County  Fair  set  built  alongside 
the  race  track  was  destroyed  by  the 
rain  and  wind  and  for  several  days  the 
company  was  cut  off  from  retreat  by 
washed  out  roads.  A company  of  Metro- 
Goldwyn-Mayer  players  and  directors 
with  Rene  Adoree  and  Robert  Frazer 
was  isolated  by  deep  snows  in  the  High 
Sierra  Mountains  back  of  Mammoth 
Lake. 

* * * 

Mabel  Normand  is  recovering  from 
bronchial-pneumonia  at  the  Santa  Monica 
Hospital. 

* 

Frank  L.  Newman,  managing  director 
of  Metropolitan  theatre  and  Jack  Part- 
ington, director  of  presentation,  were 
guests  of  honor  at  a smoker  given  by 
the  ushers  and  attendants  of  the  theatre 
last  Thursday. 

Edward  Montaigne,  chief  supervisor 
and  scenario  editor  at  Universal  Studio, 
has  resigned  after  three  years  service. 

* * * 

Having  completed  plans  for  an  ex- 
tensive production  drive,  Jesse  L.  Lasky, 
first  vicepresident  and  production  chief 
of  Famous  Players-Lasky,  left  last  week 
for  New  York  accompanied  by  Walter 
Wanger,  general  manager  of  production. 
* * * 

Barthelmess  Working  Despite  Injuries 
In  order  not  to  hold  up  production 
on  “The  Patent  Leather  Kid”  which  A1 
Rockett  is  producing  for  First  National, 
Richard  Barthelmess  is  working  with  his 
foot  in  a plaster  cast. 

* =t=  * 

A1  Cohn,  well-known  freelance  writer, 
has  signed  with  First  National  to  write 
an  original  story,  “Fares  Please”  in 
which  George  Sidney  and  Charles  Mur- 
ray will  be  featured. 

* * * 

Ted  Wilde  who  is  directing  Babe  Ruth 
in  “Babe  Comes  Home”  at  First  Na- 


tional Studios  is  all  smiles  these  days 
over  the  arrival  of  a baby  girl  at  the 
Wilde  home. 

* * * 

“Marathon”  Levett  on  February  15th 
completed  his  450  mile  sprint  from  Los 
Angeles  to  San  Francisco  with  an  invi- 
tation to  Mayor  James  Rolph  to  attend  the 
Wampas  Ball  and  Frolic. 

* * * 

Four  pullman  cars,  two  baggage  cars, 
two  diners  and  a club  car  carrying  the 
staff  and  players  for  Metro-Goldwyn- 
Mayer’s  picture,  “The  Trail  of  ’98,”  will 
leave  this  week  for  Corona,  Colorado, 
with  Clarence  Brown  in  charge.  The 
Denver,  Salt  Lake  Railroad  has  placed 
the  private  car  of  the  president  of  the 
road  at  the  disposal  of  Director  Brown. 
The  company  expects  to  be  gone  about 
two  months. 

* * * 

The  next  Writers’  Club  entertainment 
will  consist  of  six  one-act  plays  to  be 
given  March  4 and  5.  Edward  Everett 
Horton  will  star  in  one  written  by  Jane 
Murfin  and  Doug.  Fairbanks,  Jr.,  will 
appear  in  another  playlet  by  Margaret 
Houghton.  Frank  Condon  will  produce 
“The  Shooting  Schedule,”  a travesty  on 
the  motion  pictures,  and  Arthur  Lubin 
will  direct  and  produce  “Six  Pallbearers,” 
written  by  H.  L.  Mencken. 

* * * 

Monta  Bell  has  signed  a new  long- 
term contract  with  Metro-Goldwyn- 
Mayer  and  will  direct  John  Gilbert  in  his 
next  vehicle  to  follow  “Twelve  Miles  Out,” 
now  being  produced  by  Jack  Conway. 

Due  to  the  success  of  “Ella  Cinders,” 
in  which  Colleen  Moore  starred  for  First 
National,  John  McCormick,  general  man- 
ager of  the  West  Coast  production,  has 
purchased  the  screen  rights  to  the  comic 
strip  “Harold  Teen.” 

* * * 

The  whole  gamut  of  instrumentation 
is  being  run  by  Reginald  Barker,  well 
known  director,  in  a novel  experiment  to 
test  the  inspirational  value  of  musical  in- 
struments to  players  on  the  studio  set. 


Paramount  Forms 
Own  Stock  Company 

(Special  to  the  Herald) 

HOLLYWOOD , Feb.  22.— 
Every  player  under  contract  to 
Famous  Players-Lasky  except  the 
stars  will  be  included  in  the  Para- 
mount stock  company,  just  estab- 
lished. Members  will  be  lent  to 
other  producing  companies  when 
not  engaged  at  the  Paramount 
studio.  Felix  Young  will  have 
direct  supervision  over  the  stock 
company.  Sixty  players  are  now 
in  the  company. 

Establishment  of  the  stock  com- 
pany follows  the  Paramount  Pic- 
tures School  as  another  move  for 
development  of  new  players  with- 
in the  organization. 


British  Imports 
Show  Big  Decline; 
Exports  Also  Off 

( Special  from  Department  of  Commerce ) 

WASHINGTON,  Feb.  22.— A resume  of 
foreign  news  of  the  industry  shows  that 
British  imports  of  film  declined  from  179,- 
304,467  linear  feet  in  1925  to  62,427,433  in 
the  past  year.  However,  in  1925  there  were 
six  months  during  which  no  import  duty 
was  levied.  British  exports  of  blank  films 
dropped  to  45  per  cent  below  the  1925 
footage. 

There  is  strong  agitation  in  Paris  for  a change 
of  program  twice  a week  instead  of  weekly  as  at 
present,  except  in  the  first-runs  in  the  large  cities. 

“The  Chess  Player,”  called  one  of  the  important 
French  pictures  undertaken  in  1926,  was  com- 
pleted recently. 

Valentin  Mandelstamm,  French  author,  has  been 
awarded  the  Cross  of  the  Legion  of  Honor  for  his 
services  in  studying  production  methods  in  the 
United  States. 

The  government  of  Peru  has  placed  an  official 
stamp  on  a picture  which  is  being  made  for  the 
Seville  Ibero-American  Exposition. 

Fifty-eight  per  cent  of  the  pictures  shown 
in  Berlin  theatres  in  1926  were  German 
productions  while  imported  films  led  in  the 
number  censored. 


Kansas  Admission 
Tax  Killed;  Missouri 
Bill  Passes  in  House 

( Continued  from  page  27) 

cial  insignia — including  the  price — and  a 
county  board  of  public  entertainment,  con- 
sisting of  the  county  superintendent  of 
public  instruction  as  chairman,  the  county 
clerk  as  secretary  and  the  probate  judge 
as  the  third  member,  would  have  had 
charge,  making  recommendations  to  the 
state  charter  board.  It  also  was  proposed 
that  the  board  could  recommend  revoking 
a theatre’s  license  should  anything  immoral 
be  found  about  the  show  (which  could  be 
taken  to  mean  film). 

While  the  bill  provided  for  abolition  of 
the  censor  board,  exhibitors  felt  that  the 
boards  created  by  the  bill  would  have  been 
far  worse. 

There  also  is  to  be  a measure  framed  for 
Kansas,  it  was  announced  at  Topeka,  the 
state  capital,  which  would  permit  Sunday 
shows  anywhere  in  the  state. 

Tax  Protest  Sent  All 
Legislators,  Exhibitors 

Charles  Lee  Hyde  of  the  Grand  theatre, 
Pierre,  S.  D.,  circularized  all  members  of 
the  South  Dakota  legislature  and  all  ex- 
hibitors in  the  state  to  join  in  a fight 
against  a bill  which  called  for  a 10  per 
cent  tax  on  admissions  and  passes.  Copies 
of  the  circulars  have  been  received  by  the 
Herald. 

Vaudeville  Circuits 
Bar  Acts’  Appearance 
in  Synchronized  Films 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  22. — Artists  under 
contract  with  the  Keith-Albee,  F.  F. 
Proctor  and  B.  S.  Moss  circuits  henceforth 
are  barred  from  appearing  on  Vitaphone 
or  any  other  synchronizing  device  without 
the  consent  of  the  booking  manager  of  the 
circuit.  This  clause  appears  in  the  new 
contracts  of  the  vaudeville  chains. 
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Stories  Told 
by 

the  Camera 


Gloria  Swanson’s  first  picture  to  be  produced  by  herself  will 
be  the  first  picture  showed  at  the  new  Roxy  theatre.  It 
opens  that  house  March  1.  The  film  is  named  “The  Love 
of  Sunya’’  and  it  is  a United  Artists  release.  Shown  in 
photo  above  is  also  S.  L.  Rothafel. 


May  McAvoy  signs  to  appear  in  Warner  Brothers  produc- 
tions and  that  makes  one  more  good  player  and  box  office 
name  for  Warner  Brothers  to  acquire  quite  quietly.  Miss 
McAvoy  thus  joins  such  wholesome  talent  as  Monte  Blue, 
Patsy  Ruth  Miller,  Irene  Rich  and  Louise  Fazenda. 


Mr.  and  Mrs.  Samuel  Morris  visit  a young  woman  in  Holly- 
wood who  has  almost  grown  “out  of  their  sight.”  The, 
young  woman  is  Margaret  Morris,  their  daughter,  who  is 
under  contract  to  Film  Booking  Offices  and  plays  the  lead 
roles  in  “Moulders  of  Men”  and  “The  Magic  Garden.” 


Francis  X.  Bushman  completes  the  role  of  George  Washing- 
ton in  “The  Flag,”  which  a new  Technicolor  company  is 
producing.  Following  this  production  he  will  appear  in 
another  picture  for  a South  American  company,  Ajuria  Pro- 
ductions, which  is  similar  in  many  ways  to  the  U.  S.  story. 


30 


EXHIBITORS  HERALD 


February  26,  1927 


BELOW:  John  Gilbert’s 
newest  work  is  in  “Flesh 
and  the  Devil,”  M-G-M 
film. 


The  megaphone  that  made  “The  Big  Parade.”  King 
Vidor,  director  of  the  great  picture,  keeps  the  horn  as 
a souvenir  of  his  work  on  the  Metro  film.  With  him 
are  Harvey  Grossman,  center,  and  Graham  McNamee. 
In  oval  at  RIGHT:  Gwen  Lee,  who  is  appearing  in 
“Women  Love  Diamonds.” 


Shipping  officials  visit  De  Mille.  The  delegates  to  Foreign  Trade  Week  were  shown  “The 
Yankee  Clipper”  when  they  were  guests  at  the  studio.  Rear  row,  left  to  right:  Meyer 
Lissner,  S.  S.  Sandberg,  R.  E.  Johns,  Clarence  H.  Matson,  William  Boyd,  male  lead  in  the 
picture,  Elinor  Fair,  in  cast,  C.  G.  Gearhart,  Stanley  T.  Olafson.  In  foreground  are  Junior 
Coughlan  and  Director  Rupert  Julian. 


William  H.  Jenner  an- 
no un  c es  completion  of 
“Long  Pants,”  starring 
Harry  Langdon.  It  is  an 
F.  N.  film. 


RICHARD  ROWLAND  NIGHT  at  Loew’s  State  theatre, 
Los  Angeles.  Left  to  right:  H.  B.  Wright,  Natli  Barr,  R.  A. 
Rowland,  vicepresident  of  First  National,  Anna  Q.  Nilsson, 
Florence  Strauss,  head  of  reading  department  of  F.  N., 
Warren  Boothby,  and  Ben  Lyon. 


J.  Leo  Meehan  returns  to  California  after  signing  a long  term 
contract  with  Film  Booking  Offices.  Prince  and  Princess 
Murat  of  France  are  guests  of  the  director  and  Joyce  Coad, 
child  star,  on  the  set  where  scenes  were  made  for  “Mother,” 
Meehan  is  at  extreme  left.  The  prince  is  holding  megaphone. 
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William  Beaudine  completes  “Frisco,  Sally  Levy”  on 
the  Metro-Gold wyn-Mayer  lot.  Seated  beside  him  is 
Sally  O’Neil.  Beaudine  says  Sally  can  be  kept  on  the 
set  only  when  she  is  locked  this  way  in  her  chair. 
LEFT:  Carmel  Myers  appears  in  Norma  Shearer’s  star- 
ring vehicle,  “The  Demi-Bride.” 


Marion  Davies  takes 
Harry  for  a ride  on  her 
carpenter  horse.  Mr. 
Crocker  is  in  the  Davies 
film,  “Tillie  the  Toiler.” 


“Resurrection”  is  com- 
pleted, J.  Boyce  Smith,  gen- 
eral manager,  and  Edwin 
Carewe,  Inspiration,  state. 


Alan  Hale  and  all  that  was  left  of  the  “Rubber  Tires”  company  after  the  location  trip  had 
ended.  Hale  directed  the  production  for  Producers  Distributing  Corporation..  Most  all 
the  scenes  were  made  while  the  company  toured  through  the  automobile  tourists  camps 
of  the  state.  Hale  is  now  playing  a role  in  a picture  called  “Variety.” 


Three  important  figures  importantly  figuring  in  the  making 
of  Harry  Langdon’s  new  funny  film,  “Long  Pants.”  Left  to 
right:  Frank  Capra,  director,  Arthur  Ripley,  scenarist  and 
comedy  constructor,  and  Bob  Eddy,  scenarist. 


Principals  in  the  making  of  “The  Tender  Hour,”  L.  to  R.: 
John  McCormick,  general  manager  of  West  Coast  produc- 
tion, Billie  Dove,  Fitzmaurice,  R.  A.  Rowland,  vicepresi- 
dent of  First  National,  Ben  Lyon,  who  stars  in  the  picture. 
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Julian  Eltinge  visits  one  of  the  noted  writers  of  Hollywood,  June  Mathis. 
Miss  Mathis  made  her  first  stage  appearance  under  the  supervision  of 
Eltinge  in  “The  Fascinating  Widow.”  She  is  now  on  the  staff  of  Metro- 
Goldwyn-Mayer.  Eltinge’s  show  schedule  took  him  to  Los  Angeles  for 
a week’s  run. 


Pretty  chilly  for  that  sort  of  thing,  but  fresh  air  is  invigorating  of  course. 
June  Marlowe,  Universal  featured  player,  poses  in  the  warmth  of  a pho- 
tographer’s studio  filled  with  cotton  dabbed  trees  for  a picture  to  send 
back  home.  And  anyhow,  California  may  not  have  snow  often  but  when 
it  rains  traffic  sometimes  ceases. 


Reginald  Denny  welcomes  George  Arliss  at  the  Universal  City  studios.  It 
was  several  years  ago  that  Denny  played  in  the  company  with  Arliss  on 
the  stage  in  London.  In  those  days  Denny  was  little  known  if  known  at 
all.  Now  Arliss  remains  with  the  speaking  play  while  Denny  has  made  a 
nation  wide  reputation. 


Work  begins  on  the  series  of  two  reel  come- 
dies Paramount  will  release  starring  Edward 
Everett  Horton,  above.  The  announcement  is 
also  made  that  Jay  A.  Howe  has  been  en- 
gaged to  direct  the  stage  and  screen  star. 


Lloyd  Hughes,  motion  picture  player,  poses 
before  the  Herald  camera  with  the  First  Na- 
tional press  representative,  LeRoy  Johnston. 
Hughes  is  now  working  in  “Too  Many 
Crooks.” 
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Harrison  Ford  and  his  friend  Numa  await  the  director.  Harri- 
son is  in  the  role  opposite  Marie  Frevost  is  “The  Night  Bride,” 
a Producers  Distributing  Corporation  picture.  Numa  can’t  be 
tempted  with  Baby  Ruth,  it  is  apparent  from  the  dormant  ex- 
pression. 


Lou  Seiler  is  shooting  scenes  for  the  next  Tom  Mix  pro- 
duction, “The  Outlaws  of  Red  River,”  which  sounds 
like  a good  title.  Left  to  right,  the  young  women  are: 
Tammie  Johnson,  Anna  MacHart  and  Sally  Trump  of 
Fox  publicity  office. 


“Bud”  Barski,  above,  is  the  production  manager  of  the 
unit  which  makes  Western  for  Metro-Goldwyn-Mayer  at 
Culver  City.  The  unit  completes  “War  Paint,”  starring 
Tim  McCoy.  Work  will  be  started  at  once  on  another 
story. 


What  kind  of  a Lion  is  the  shortest  distance  between  two 
points?  Johnny  Hines,  right,  is  for  putting  Numa’s  name  in 
bigger  type  in  the  billing.  Both  will  be  seen  in  the  new  Hines 
picture,  “All  Aboard,”  a First  National  release.  At  left  is 
Charles  Hines,  brother  and  director  of  the  comedian. 


Marie  Prevost  wins  the  Metropolitan  gold  medal  which  is 
awarded  by  A1  Christie  for  her  work  in  “Getting  Gertie’s 
Garter,”  a comedy  now  being  released  by  Producers  Dis- 
tributing Corporation. 


Raymond  McKee,  Sennett  featured  player,  looks  up  the  lat- 
est news  on  production  in  the  Studio  section  of  Exhibitors 
Herald.  Many  important  items  and  news  of  interest  regard- 
ing pictures  and  personalities  appear  in  Section  II. 
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“Press  Offers  Best  Material 
for  Production”,  Caesar 

Successful  Writer  Tells  A.  M.  P.  A.  Anybody  Can  Write  Scenarios; 
Edmund  Goulding  Speaks — Sale  of  “ Naked  Truth ” 

Tickets  Begins 
By  JOHN  S.  SPARGO 

NEW  YORK,  Feb.  22. — That  newspaper  men  and  press  agents  are 
the  most  promising  material  for  the  producing  and  scenario  ends 
of  the  film  industry  was  made  evident  by  speech  and  action  at 
last  Thursday’s  luncheon  of  the  Associated  Motion  Picture  Advertisers, 
Inc.,  held  at  the  Mid-Town  Hofbrau. 

Arthur  Caesar,  successful  playwright  and  scenarist,  who  has  been  both 


newspaper  reporter  and  press  agent, 

TpOR  after  hearing  Caesar  relate  his 
playwriting  and  movie-titling  experi- 
ences E.  M.  Asher,  co-producer  of  “Mc- 
Fadden’s  Flats”  which  is  proving  a box 
office  sensation  on  Broadway  as  well 
as  in  many  other  key  cities  of  the 
United  States,  invited  the  speaker  to 
write  the  title  for  his  next  First  Na- 
tional picture,  “Ladies  Night  in  a Turk- 
ish Bath.” 

Press  Agents  Applaud 

Caesar  accepted  the  offer  on  the  spot 
to  the  accompaniment  of  thunderous  ap- 
plause from  the  assembled  multitude  of 
press  agents. 

The  speaker  had  just  concluded  a talk 
in  which  he  gave  it  as  his  opinion  that 
no  group  in  the  picture  business  was 
better  fitted  to  write  titles  and  scenarios 
or  to  direct  and  supervise  photoplays 
than  publicity  men  with  the  background 
of  valuable  experience  in  the  newspaper 
game. 

Two  other  guests  of  honor  who  voiced 
his  sentiment  were  Mr.  Asher  and  Ed- 
mund Goulding,  singer,  novelist,  scenario 
writer  and  director. 

Mr.  Caesar  confessed  that  when  he 
tackled  his  first  screen  story  he  hadn’t 
the  slightest  idea  as  to  how  to  go  about 
it.  He  pecked  into  a book  on  “How 
to  Write  Photoplays,”  said  to  himself 
“Rats!  Anybody  can  do  that,”  and  in  one 
night  wrote  a photoplay  synopsis  for 
which  he  was  paid  $6,000.  One  of  the 
press  agents  present  admitted  that, 
though  he  had  never  written  a photoplay 
in  his  life,  he  had  collaborated  with  an- 
other press  agent  in  writing  a book  on 
“How  to  Write  Photoplays,”  to  which 
the  names  of  a celebrated  pair  of  play- 
wrights were  signed. 

New  Blood  Needed:  Goulding 

“Well,”  declared  Caesar,  “anybody  who 
can  write  stuff  that  lands  on  the  front 
pages  of  the  newspapers  can  write  screen 
stories  and  direct  them.” 

Mr.  Goulding,  in  his  talk,  said  that 
the  big  need  of  the  industry  was  new 
blood  and  young  blood  in  the  produc- 
tion end. 

“The  big  trouble  with  the  film  indus- 
try is  that  when  a man  is  good  in  the 
job  he  holds  the  producers  are  afraid 
to  take  him  out  of  it.  For  example,  the 
moment  they  get  a good  cutter  who 
might  make  an  excellent  director,  they 
don’t  tell  him  to  take  up  direction. 
They’re  afraid  they  can’t  get  another 
cutter  as  good.  A publicity  man,  who 
is  getting  results,  is  left  where  he  is 
for  the  same  reason.  Thus  a lot  of 
mediocre  ability  flocks  to  Hollywood 
from  the  outside  and  this,  together  with 
the  fact  that  production  chiefs  are  over- 
worked because  of  the  lack  of  sufficiently 
capable  lieutenants,  is  reflected  in  the 
quality  of  productions.” 

One  of  the  members  asked  Mr.  Gould- 


furmshed  the  most  convincing  proof. 

ing  how  an  Ampa  could  possibly  jimmy 
his  way  into  this  closed  corporation  of 
writing,  directing  and  producing. 

Mr.  Goulding  admitted  he  was 
“stumped.” 

There  is  honor  among  press  agents,  but  Leon 
Errol  is  having  his  tact  put  to  the  acid  test  in 
keeping  happy  the  modern  Barnums  who  live  and 
breathe  only  to  keep  his  stage  and  screen  activities 
before  the  public.  Nat  Dorfman,  of  the  Gene  Buck 
office,  sings  his  praises  in  verse  and  prose  for  the 
sake  of  the  musical  comedy,  “Yours  truly.” 

Bill  Mulligan  of  First  National  puts  his  best 
foot  forward  on  behalf  of  the  famous  comedian 
with  the  wavering  knee  because  of  his  screen 
Starring  vehicles,  chiefly  “The  Lunatic  at  Large” 
which,  he  insists,  is  rocking  the  whole  nation 
with  laughter.  Recently  Bill  wanted  an  interview 
with  Leon  and  got  it  through  Nat. 

Errol,  please  remember,  was  talking  to  a movie 
press  agent,  so  he  started  off  his  interview  by 
saying  that  his  recent  European  tour  impressed 
him  with  the  much  greater  influence  and  scope 
of  the  motion  picture  as  compared  with  the  stage. 

“Why,  when  I got  off  the  train  at  Vienna, 
Berlin,  Paris  and  other  European  cities,  I was 
met  by  crowds  who  never  recognized  me  as  a 
stage  star,  but  always  as  a movie  comedian,”  said 
Errol. 

“But,”  interjected  Bill,  “don’t  you  think  such 
an  unqualified  statement  might  hurt  the  feelings 
of  Nat.” 

“Hm-m-m-m!  That’s  very  true.  Well,  any- 
way, irrespective  of  the  remarks  of  these  Euro- 
peans, I still  love  the  stage,  which  has  its  proper 
though  lesser  place  in  the  world  of  entertainment, 
and  I am  sure  if  the  gentlemen  who  made  them 
saw  the  play  ‘Yours  Truly’  that  I’m  now  doing 
they  might  be  generous  enough  to  say,  ‘Oh,  yes, 
you’re  Leon  Errol,  the  screen  star,  that’s  now 
working  on  the  stage.” 

'So  Nat  and  Bill  are  the  very  best  of  friends 
now. 

* * * 

The  sale  of  tickets  for  the  seventh 
Annual  Naked  Truth  Dinner  of  the  As- 


Thousand  Refuse  to 
Leave  Despite  Fire 

( Special  to  the  Herald) 

WORCESTER,  MASS.,  Feb. 
22. — Although  smoke  filled  the  the- 
atre so  that  at  times  the  view  of  the 
screen  was  obscured,  more  than  a 
thousand  in  the  audience  of  the 
Mark  Strand  theatre  refused  to 
leave  the  playhouse  while  Gre  de- 
stroyed the  adjoining  three-story 
building  with  a loss  of  $40,000 
Saturday. 

Assistant  Manager  George  C. 
Gibson  informed  the  audience  or 
the  Gre  and  also  stated  those  who 
cared  to  could  leave  and  receive 
checks  good  for  another  evening, 
while  those  who  preferred  could 
remain  through  the  show  then  un- 
der way.  Less  than  a dozen  per- 
sons left  the  theatre. 

About  two  weeks  ago  an  audi- 
ence in  a Massachusetts  theatre 
remained  when  Gre  broke  out 
under  the  stage  and  watched  the 
Gremen  put  out  the  blaze. 


sociated  Motion  Picture  Advertisers, 
which  will  over-shadow  all  similar  func- 
tions of  the  past,  started  last  Thursday, 
and  indications  point  to  a big  time  at 
the  Hotel  Astor  on  the  evening  of  April 
2nd  next. 

Plans  for  this  most  brilliant  of  all 
yearly  film  events,  as  announced  by 
Walter  Eberhardt,  president  of  the 
A.  M.  P.  A.,  include: 

Dinner,  with  special  music. 

Brief  speeches,  with  men  of  civic,  na- 
tional and  international  prominence  as 
guests  of  honor  and  speakers. 

“A  Night  on  Broadway,”  an  hour’s 
entertainment  of  comedy  film,  sketches, 
music  and  personal  appearances  of  celeb- 
rities of  stage  and  screen. 

Dancing  till  Dawn,  including  an  old- 
fashioned  grand  march,  led  by  a promi- 
nent, popular  official  and  one  of  screen- 
dom’s  favorites,  with  possibly  one  inter- 
ruption for  a big  specialty  number  never 
before  given  to  a private  party. 

About  six  tables  will  be  reserved  for 
special  guests.  The  remaining  tables 
will  be  assigned  in  the  order  in  which 
cash  reservations  are  made. 

The  tickets  are  ten  dollars  each  and 
may  be  obtained  through  any  of  the  of- 
ficers of  the  A.  M.  P.  A.  or  the  board  of 
directors.  Mr.  Eberhardt,  who  is  han- 
dling the  finances,  may  be  reached  at 
First  National  Pictures,  Inc.,  383  Madi- 
son Avenue,  New  York. 

He  * j)c 

Griffith  in  Amalgamation? 

When  and  If  the  Pathe-P.  D.  C.  amal- 
gamation goes  through  D.  W.  Griffith 
will  likely  be  found  in  the  lineup  of 
the  several  great  picture  makers  on  the 
combination’s  roster.  When  and  If,  and 
the  official  announcement  that  the  amal- 
gamation has  been  satisfactorily  worked 
out  has  been  so  long  delayed  that  the 
“If”  is  being  more  talked  about  here 
than  the  “When.” 

It  is  generally  conceded  now  that  the 
announcement  made  from  the  Coast 
about  the  first  of  the  year  that  D.  W. 
would  soon  begin  a picture  for  United 
Artists,  was — at  least — a little  prema- 
ture. It  is  also  generally  conceded  among 
the  wise  ones  that  the  “Old  Master”  will 
cast  his  lot  with  P.  D.  C.-Pathe,  always 
taking  the  When  and  If  into  considera- 
tion, and  that  his  own  particular  star, 
Carol  Dempster,  will  not  be  in  the  lineup. 

Has  Had  Lead  Regularly 

For  the  past  few  years  Miss  Dempster 
has  had  the  feminine  lead  in  every  Grif- 
fith picture,  and  there  are  many  who 
are  ungallant  enough  to  figure  that  Mr. 
Griffith’s  consideration  for  his  star’s  in- 
terest has  guided  his  interest  in  the  se- 
lection of  stories  to  such  an  extent  as  to 
be  felt  at  the  box  offices. 

No  one  has  the  temerity  to  question 
Mr.  Griffith’s  talent  or  ability  to  turn 
out  the  best  of  good  pictures,  and  there 
will  be  a lot  of  interest  evinced  in  the 
first  picture  he  makes  without  Miss 
Dempster.  And  by  that  same  token  the 
picture  career  of  Miss  Dempster  away 
from  the  directorial  hand  of  Mr.  Griffith 
will  be  watched  with  interest. 


Saxe  State  Is  Robbed 
Third  Time  at  Racine 

Burglars  who  have  netted  over  $5,000  in 
three  robberies  staged  at  Saxe’s  State  in 
Racine,  Wis.,  since  the  holidays  again 
entered  the  show  house  and  extracted 
$1,700  from  the  safe.  Police  are  certain 
the  pair  who  figured  in  the  robbery  at  the 
theatre  January  9 are  responsible  for  both 
robberies.  The  last  burglary  was  staged 
several  weeks  age  when  $1,400  was  ob- 
tained. 
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New  York  Exhibitors  Fail  to 
Back  Censorship  Repeal  Bills 

State  M.  P.  T.  0.  Takes  No  Part  Despite  Golden  Opportunity 
to  Push  Through  Measures  Before  Legislature — 
Governor  Smith  Would  Sign  Them 

(Special  to  the  Herald) 

ALBANY,  Feb.  22. — Exhibitors  in  New  York  state  are  not  backing  tip  the 
bills  that  have  been  introduced  in  the  New  York  State  legislature  calling  for 
the  wiping  out  of  motion  picture  censorship  on  July  1,  next.  Exhibitors  are 
showing  little  or  no  interest  in  the  bills  and  there  is  apparently  no  leader  such 
as  Sydney  S.  Cohen  and  Charles  L.  O’Reilly,  who  years  ago  fought  side  by 
side  with  the  exhibitors  and  for  several  years  managed  to  stave  off  motion 
picture  censorship  in  New  York  state. 

State  M.  P.  T.  O.  Passive 

The  New  York  State  M.  P.  T.  O.  has  practically  died  an  untimely  death 
and  although  it  has  never  officially  passed  out  of  existence,  it  has  taken  no 
part  whatever  either  favoring  or  opposing  legislation  thus  far  introduced  at 
Albany,  this  winter.  The  situation  is  one  that  demands  activity  immediately 
on  the  part  of  the  exhibitors  if  the  censorship  bills  are  to  pass. 


Pathe  Club  Puts  Out 
Elaborate  Year  Book; 
Informative  and  Tasty 

Elaborate,  informative  and  tasty.  That 
about  sums  up  the  Pathe  Club  Year 
Book,  copies  of  which  have  just  been 
received.  Full  page  portraits,  in  color, 
of  producers  and  stars  enhance  the 
beauty  of  the  96-page  volume,  while  the 
history  of  Pathe  and  all  its  producing 
arms  is  done  in  an  interesting  style. 

There  is  the  narrative  of  the  House 
of  Pathe,  of  Pathe  News,  Pathe  Review, 
of  Mack  Sennett  and  Hal  Roach,  an  ar- 
ticle by  Grantland  Rice,  one  on  Aesop’s 
Fables,  another  on  Westerns  by  S.  Bar- 
rett McCormick,  another  on  “Topics  of 
the  Day,”  and  still  others  on  the  club’s 
activities. 

Credit  for  the  high  standard  of  the 
volume  and  the  success  of  the  Pathe 
Club  goes  to  both  officers  and  commit- 
tees. L.  S.  Diamond  is  president  of  the 
club.  John  Level  headed  the  Year  Book 
committee.  John  Humm  is  chairman  of 
the  board  of  governors  and  Rutgers 
Neilson  directs  the  entertainment  com- 
mittee. Joseph  Rivkin  is  the  publicity 
representative. 


Hoffman  Believes  He 
Has  Third  Dimension 
Secret  in  New  Patents 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  22.— M.  H.  Hoff- 
man, vicepresident  of  Tiffany,  is  back 
from  Europe  with  rights  to  several  basic 
patents  for  third  dimension  pictures 
which  he  believes  will  mark  a new  de- 
velopment in  the  progress  of  the  indus- 
try. 

Hoffman  declared  that  with  Emil  and 
Jacques  Burkhardt  of  Switzerland,  the 
inventors,  he  has  sole  and  exclusive  con- 
trol of  the  patents  which  have  been 
amply  protected  throughout  the  world. 
He  says  photoplays  with  third  dimen- 
sion will  be  available  for  all  sizes  of 
theatres. 

The  Burkhardt  brothers  are  to  sail  for 
America  in  March  and  Hoffman  then  is 
to  start  work  on  a long  feature  as  well 
as  several  short  ones  employing  the  in- 
vention. 

First  N ationaVs  New 
Eastern  Chief  Honored 

(Special  to  the  Herald) 

BOSTON,  Feb.  22. — Distributors  and 
exhibitors  of  New  England  will  tender  a 
testimonial  dinner  tomorrow  to  Thomas  B. 
Spry,  former  manager  of  First  National’s 
Boston  exchange  and  recently  promoted  to 
manager  of  the  Eastern  division,  at  the 
Copley  Plaza  hotel.  Maurice  N.  Wolf  of 
Metro-Goldwyn-Mayer  is  chairman. 

Space  Goes  Fast  for 
Exposition  March  7-12 

( Special  to  the  Herald) 

LOS  ANGELES,  Feb.  22.  — Three- 
fourths  of  the  floor  space  for  exhibits  has 
been  taken  already  for  the  Motion  Picture 
Trade  Exposition  at  the  Ambassador 
auditorium  March  7 to  12.  Numerous 
innovations  in  cinematography,  lighting 
and  studio  equipment  will  be  shown. 


Rucker  in  New  Post 

(Special  to  the  Herald) 

SEATTLE,  WASH.,  Feb.  22— B.  W. 
Rucker,  salesman  of  the  Educational  ex- 
change, has  been  appointed  manager. 
He  succeeds  J.  A.  Gage. 


Legislators  are  wondering  at  the  abso- 
lute lack  of  interest  being  shown  by  the 
exhibitors  in  these  bills.  In  times  past, 
it  was  customary  to  conduct  a campaign 
which  resulted  in  both  senators  and  as- 
semblymen receiving  hundreds  of  letters 
as  well  as  petitions  bearing  many  names, 
asking  for  the  repeal  of  motion  picture 
censorship.  Whatever  activity  has  been 
shown  up  to  date  comes  from  the  ranks 
of  the  so-called  reformers  and  spells 
greater  hardship  to  the  industry  gener- 
ally. 

Best  Opportunity  for  Repeal 

The  Legislature  will  probably  adjourn 
on  March  18,  following  one  of  the  short- 
est sessions  in  many  years.  Censorship 
repeal  bills  have  been  consigned  to  com- 
mittees, following  their  introduction.  No 
attempt  has  yet  been  made  for  a public 
hearing  on  these  bills,  as  a means  of 
showing  legislators  the  trend  of  popular 
opinion.  But  with  the  absolute  indiffer- 
ence on  the  part  of  exhibitors,  such 
hearings  would  be  detrimental  to  these 
bills  as  there  would  be  no  question  but 
that  the  reform  element  would  be  out 
in  full  force. 

Never  in  the  history  of  New  York 
state  has  there  been  a greater  oppor- 
tunity presented  since  1921  for  the  repeal 
of  motion  picture  censorship  than  at  the 
present  session  of  the  Legislature.  The 
New  York  State  Motion  Picture  com- 
mission no  longer  carries  political  pat- 
ronage as  its  activities  since  January  1 


Big  Tieup  Arranged 
For  Tom  Mix  Month 

(Special  to  the  Herald) 

PHILADELPHIA,  Feb.  22.— 
Observance  of  National  Tom  Mix 
Month  in  March  has  been  arranged 
by  James  R.  Grainger,  general 
salesmanager  of  the  Fox  Films, 
with  the  “ Ladies  Home  Journal,” 
231  newspapers  in  every  state  and 
200,000  newsboys. 

There  will  be  newspaper  essay 
contests,  a Tom  Mix  display  in 
thousands  of  news  stores  and 
stands,  and  an  article  by  Mix  in 
the  “Ladies  Home  Journal.”  The 
National  Tom  Mix  Young  America 
Legion  will  be  organized.  Win- 
dow cards  now  are  being  distrib- 
uted throughout  the  country. 


have  been  directed  by  the  State  Depart- 
ment of  Education. 

Governor  Favors  Repeal 

If  the  exhibitors  of  New  York  state 
would  show  the  interest  of  past  years, 
the  Legislature  would  pass  the  repeal 
bills  and  Governor  Alfred  E.  Smith  has 
already  indicated  that  he  would  sign 
them. 

The  claim  was  made  during  the  past 
week  that  exhibitors  of  New  York  state 
are  no  longer  interested  in  censorship, 
and  that  they  have  been  heard  to  declare 
the  proposition  was  one  for  the  producer 
to  meet  and  not  the  exhibitor.  Exhibi- 
tors are  using  censorship  as  a shield  to 
protect  themselves  in  case  of  criticism 
of  a picture  being  shown  at  their  houses. 
Where  objection  is  voiced  to  a picture, 
they  declare  they  are  sorry  but  the  pic- 
ture has  been  passed  upon  by  the  Motion 
Picture  Commission,  and  that  such  was 
a guaranty  of  its  cleanliness. 

Saturday  Morning  Shows 
Are  Inaugurated  at  Butte 

( Special  to  the  Herald) 

BUTTE,  Feb.  22. — Saturday  morning 
motion  picture  shows  are  being  given  the 
children  of  Butte  by  Pacific  Northwest 
Theatres,  Inc.,  with  the  cooperation  of  civic 
clubs. 

* 

The  American  and  Rialto  theatres  are 
now  under  a new  policy.  The  American’s 
orchestra  has  been  increased  to  thirteen 
pieces  under  the  plan  to  make  it  the  spe- 
cial feature  house.  The  Rialto  will  rely 
only  upon  its  large  organ.  The  American 
will  change  twice  a week,  the  Rialto  three 
times. 

Films  of  Businessmen 
Shown  in  Press  Tieup 

(Special  to  the  Herald) 

SOUTH  BEND,  IND.,  Feb.  23.— One 
of  the  most  productive  stunts  for  increas- 
ing patronage  has  been  put  over  by  the 
Orpheum  working  in  cooperation  with  the 
Tribune.  Twenty  businessmen  were 
screened.  The  first  week  pictures  taken 
from  the  rear  were  shown  at  the  theatre. 
Coupons  for  the  guessing  contest  were  run 
in  the  newspaper.  The  second  week  the 
front  view  pictures  were  shown  in  the 
same  sequence. 
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Re-Takes 


Arbitration  Disposes  of  12,566 
Claims  Totaling  $2,712,000 

Almost  Half  of  Cases  in  1926  Settled  Before  Date  of  Hearing — Awards 
Are  5,476  Aggregating  $1,356,000 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  22. — A total  of  12,566  claims  reaching  the  figure 
$2,712,495  in  the  United  States  was  disposed  of  in  1926  by  the  33 
Boards  of  Arbitration.  The  announcement  by  the  Film  Boards  of 
Trade  shows  how  the  motion  picture  industry  settles  its  differences  out  of 
court  with  savings  of  hundreds  of  thousands  of  dollars. 


ALMOST  half  of  the  claims,  or  5,018, 
TV  were  settled  before  the  date  of  the 
actual  hearing  because  the  parties  were 
brought  together  by  the  filing  of  claims. 
Awards  made  totaled  5,476,  totaling 
$1,356,233.  A seventh  arbitrator  was 
needed  in  only  25  of  these  cases. 

A total  of  812  claims  was  withdrawn 
and  440  were  dismissed  for  want  of  jur- 
isdiction, incomplete  filing,  and  so  forth. 
On  January  1,  there  were  1,007  claims 
pending,  totaling  $300,959.  Seventy-one 
claims  were  litigated  after  submission. 
All  but  five  of  these  suits  were  actions 
to  reduce  arbitration  awards  of  1924  and 
1925  to  judgments. 

Canadians  Make  105  Awards 

The  Canadian  Boards  of  Arbitration 
considered  127  claims  and  made  105 
awards  totaling  $78,875.  Three  cases  re- 
quired a seventh  arbitrator.  Thirty- 
eight  claims  were  settled  before  the  date 
of  hearing.  These  totaled  $21,061.48. 

In  the  three  years  of  arbitration  in 
the  motion  picture  industry  in  the  United 
States,  the  boards  have  disposed  of 
35,650  claims  for  $7,374,662.18. 

It  is  impossible  to  estimate  the  tre- 
mendous saving  in  legal  expenses  that 
has  resulted  from  arbitration,  says  the 
statement.  Lawsuits  between  exhibitors 
and  distributors  are  practically  unknown. 
Arbitration  has  prevented  delays  and 
gives  the  exhibitor  and  distributor  a 
judge  and  iury  made  up  of  men  who 
understand  thoroughly  the  problems  of 
all  parties  concerned. 


FP-L  Common  Pays 
$7.52  for  Nine  Months 

(Special  to  the  Herald) 

NEW  YORK,  Feb.  22. — Famous  Play- 
ers-Lasky  Corporation  in  its  consoli- 
dated statement  reports  net  profits  of 
$1,052,829.77  for  the  three  months  and 
$3,640,338.34  for  the  nine  months  to  Oc- 
tober 2,  1926,  after  deducting  all  charges 
and  reserves  for  Federal  income  and 
other  taxes. 

After  allowing  for  payment  of  divi- 
dends on  the  preferred  stock,  the  above 
earnings  amount  to  $7.52  per  share  on 
the  common  stock  for  the  nine  months’ 
period,  based  on  the  average  number  of 
shares  pf  common  stock  outstanding 
during  that  period. 

The  board  last  week  declared  the  reg- 
ular quarterly  dividend  of  $2  a share  on 
common  stock,  payable  April  1 to  stock- 
holders of  record  at  the  close  of  business 
March  15. 

Miles  Sells  Regent  to 
London ; Midwest  Buys  3 

A number  of  enterprising  theatre  deals 
are  announced  this  week,  one  of  the  big- 
gest of  which  is  the  purchase  by  Lundon 
Brothers  of  the  Regent  theatre  in  De- 
troit. It  was  owned  by  Charles  H. 


Miles  for  10  years.  The  Midwest  Thea- 
tre Company  of  Kansas  last  week  bought 
three  theatres  in  Emporia  controlled  by 
the  Strand  Theatres  corporation.  Harry 
McClure  will  remain  in  charge  of  the 
houses. 

P.  J.  Nolan  of  Ottawa,  Ont.,  has  an- 
nounced plans  to  erect  a theatre  on  the 
$30,000  piece  of  land  he  bought  in  the 
west  end  of  the  city.  On  the  ground 
now  is  a residental  structure. 

Censors  Make  30  Cuts  in 
Fox  Film  Then  Reverse 
Their  Own  Decisions 

( Special  to  the  Herald) 

MANITOBA,  Feb.  22. — The  Manitoba 
board  of  censors  made  30  cuts  in  “Sum- 
mer Bachelors”  when  the  picture  was 
first  examined  by  the  board,  it  is  stated. 
Later,  the  censors  reconsidered  the  fea- 
ture with  the  result  that  29  of  the  30 
deletions  were  cancelled  and  the  picture 
was  passed  with  only  one  small  change. 
The  feature  was  then  given  its  first  run 
in  Manitoba  at  the  Capitol  theatre,  Win- 
nipeg. 

The  Manitoba  censors  also  recently 
condemned  “Don  Juan”  and  the  Sas- 
katchewan censor  also  banned  it  for  pub- 
lic showing.  The  Manitoba  board  re- 
considered its  decision,  however,  with 
the  result  that  “Don  Juan”  was  passed 
after  some  of  the  titles  had  been 
changed. 

Magazine  Censorship 
Zealot  Offers  Exhibit 

(Special  to  the  Herald) 

WASHINGTON,  Feb.  22.— Represen- 
tative T.  Webber  Wilson  of  Mississippi, 
who  recently  introduced  a bill  for  cen- 
sorship of  magazines,  showed  copies  of 
a dozen  publications  in  the  House  last 
week  in  an  attempt  to  lend  support  to 
his  measure. 

Under  his  plan  advance  proofs  on  text 
and  pictures  would  have  to  be  submitted 
by  magazine  publishers  to  a national 
censorship  board. 


City  Faces  Big  Law  Suits 

(Special  to  the  Herald) 

MONTREAL,  QUE.,  Feb.  22.— There 
is  a likelihood  that  the  Laurier  Palace 
theatre  disaster  in  which  78  children 
lost  their  lives  will  cost  the  City  of 
Montreal  $500,000  in  damage  actions, 
as  claims  totaling  that  have  been  en- 
tered against  the  civic  administrations 
by  parents  and  guardians  of  the  victims. 


Jannings  Film  Renamed 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Emil  Jan- 
nings’ new  picture  being  made  for  Fam- 
ous Players-Lasky  has  been  retitled 
“The  Way  of  All  Flesh”  rather  than 
“The  Man  Who  Forgot  God.” 


WELL,  another  Wampas  Ball  has  gone 
thundering  down  the  alley  of  time 
and  another  ten  strike  has  been  chalked  up 
for  it.  Yes,  sir,  it  was  quite  an  evening. 
Everybody  was  there,  that  is,  everybody 
who  is  anybody  in  the  industry,  all  wearing 
their  best  party  dresses  and  sleeked  down 
hair. 

:fc  % 

We  had  a grandstand  seat.  That  is,  we 
stood  up  grandly  all  evening,  someone  hav- 
ing thoughtlessly  filled  the  press  boxes 
before  the  boys  of  the  press  arrived.  Hence 
most  of  the  writers  had  to  be  content  with 
bird’s  eye  views  of  the  proceedings  over 
the  shoulders  of  many  stalwart  cops.  Never 
saw  so  many  John  Laws  in  my  life. 

* ^ # 

It  was  too  bad  they  couldn’t  have  given 
two  shows  last  Thursday  night.  There 
were  enough  standees  outside  the  Audi- 
torium to  fill  the  house  again.  These 
things  are  getting  too  popular,  they  draw 
too  many  people. 

* * * 

And  some  mean,  unscrupulous  scamp 
went  and  counterfeited  a lot  of  tickets  and 
sold  them,  filling  the  auditorium  to  over- 
flowing. Almost  all  lines  have  their  boot- 
leggers nowadays. 

* * * 

I hope  they  hold  the  next  Wampas  frolic 
in  Frisco.  Mayor  Rolph  invited  ’em  up 
there  next  year  and  as  a special  induce- 
ment made  one  of  the  Wampas  boys  a 
police  officer,  with  a nice  shiny  badge. 
Wouldn’t  it  be  funny  to  see  a Wampas  cop 
pinch  a Wampas  crap  shooter. 

* * * 

Speaking  of  Weather 
Always  thought  I’d  like  to  be  a sailor, 
but  after  four  days  of  rain  I’ve  changed 
my  mind.  I know  just  how  Noah  felt  now, 
after  that  little  downpour.  He  probably 
would  have  given  four  bits  in  any  money 
for  a nice  dry  patch  of  desert. 

* * * 

Ho  Hum! 

Spring  is  approaching  and  soon  we’ll 
have  to  invest  in  a pair  of  hedge  shears,  to 
trim  our  nails  with. 

* * * 

Punk  Intervening 

Don’t  believe  a lot  of  our  army  officers 
will  approve  of  Uncle  Sam  mixing  in  these 
foreign  affairs,  especially  if  they  haven’t 
a decent  golf  course. 

=K  * * 

Economy  Note 

We’re  thinking  of  buying  a yacht.  As 
master  of  such  a craft  one  can  legally  buy 
three  quarts  of  good  whiskey  each  month. 

* * * 

Famous  Last  Words 

“Take  care  of  the  boys  of  the  press.” 

* * * • 

Fable : Once  upon  a time  the  Wampas 
boys  advertised  that  a couple  of  famous 
sisters  would  appear  on  the  bill  at  their 
Ball  and  they  did. 

* * * 

Stop  at  the  nearest  hardware  store, 
Meadows,  and  buy  a shovel.  We  may  need 
it  going  home  tonight.  It  looks  like  rain.' 

R.  M. 


Howard  in  Gotham  Post 

(Special  to  the  Herald) 

DETROIT,  MICH.,  Feb.  22.— Marion  C. 
Howard  has  been  appointed  managing  di- 
rector of  the  local  office  of  American 
Booking  Corporation,  distributors  of  Go- 
tham product. 
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Actors  and  Authors 
Plan  Short  Features 

The  Actor’s  Fund  of  America  and 
the  Author’s  League  are  planning  to 
produce  a dozen  two-reel  comedy 
dramas  with  all  profits  to  go  to  the 
two  organizations,  say  dispatches 
from  New  York,  where  the  series 
would  be  made.  Services  of  actors 
and  authors  would  be  donated.  Two 
hundred  scenarios  are  reported  to 
have  been  submitted  already  and 
stories  pledged  by  other  famous  writ- 
ers. Production  is  to  start  soon,  the 
releases  starting  next  fall. 

E.  F.  Albee  is  among  those  repre- 
senting the  Actors’  Fund,  and  Ellis 
Parker  Butler  is  chairman  of  the  au- 
thors’ group. 

-X-  -X-  * 

Columbia  Students 
Make  2-Reel  Film 

A work  that  is  considered  certain 
to  he  of  profit  to  the  industry  as  far 
as  the  promotion  of  public  goodwill 
is  concerned  is  that  being  done  by 
the  photoplay  composition  depart- 
ment of  Columbia  University.  The 
students  last  week  produced  a two- 
reel  comedy. 

Edmund  Goulding,  director  and 
author,  of  Metro-Goldwyn-Mayer  as- 
sisted the  instructor  in  the  course, 
Francis  Taylor  Patterson.  Milbank 
Hall  of  the  university  had  been  fitted 
up  into  a studio  and  members  of  the 
Columbia  Varsity  Show’s  cast  took 
part,  the  girls  and  leading  woman  be- 
ing impersonated  by  Columbia  foot- 
ball stars. 

Addition  of  further  courses  in  the 
motion  picture  department  at  Colum- 
bia is  being  considered  by  a commit- 
tee of  professors,  producers  and 
distributors. 

■3f  3(*  "3fr 

Waite  Begins  Duties 
On  Paramount  Shorts 

Stanley  Waite  is  now  busy  in  his 
new  position  assisting  George  W. 
Weeks  in  the  sales  division  of  Para- 
mount’s new  Short  Features  depart- 
ment. Waite  was  formerly  with 
Pathe,  and  is  helping  round  out  the 
sales  staff  for  Famous’  Short  Fea- 
tures. 


Taylor  Holmes  Signs 
With  Gaiety  Pictures 

Taylor  Holmes,  vaudeville  and 
stage  star,  has  been  signed  by  Gaiety 
Pictures,  Inc.,  new  producing  com- 
pany of  which 
Amedee  J.  Van 
Beuren  of 
Timely  Topics 
is  president,  to 
make  a series  of 
two-reel  come- 
dies of  domestic 
life.  Holmes 
was  star  of  the 
Pacific  Coast 
company  of 
“No,  No,  Nan- 
ette,” and  also 
appeared  in  “His  Majesty  Bunker 
Bean”  and  “Buggies  of  Red  Cap.” 
Holmes  is  now  in  Hollywood.  Lean- 
der  de  Cordova  is  production  man- 
ager of  Gaiety  Pictures  and  Lawrence 
Windom  will  direct  the  series.  Roy 
L.  McCardell  has  been  obtained  as 
continuity  writer. 


INTERNATIONAL  NO.  14— It  looks  like  a pleas- 
ant spring  for  lumberjacks.  Black  Bottom 
dancers  at  Tacoma  prepare  to  perform  for  the 

loggers Britain  rushes  Coldstream  Guards  to 

China— Bobsleds  race  on  Alpine  course  in  Swit- 
zerland  Mrs.  Myrtle  Huddleston  swims  Catalina 

Channel — All  kinds  of  aircraft  stage  starting 
and  landing  trials  on  carrier  Langley— Birthrate 
jumps  at  alligator  farm- — Boy  Scouts  give  fare- 
well salute  to  Pope  Pius. 

INTERNATIONAL  NO.  15 — New  airplane  service 
given  over  Gibraltar^-Scores  of  Japanese  boys 
and  girls  compete  in  swimming  marathon  at 

Tokio Paulina  Longworth  celebrates  second 

birthday 1,500  Boy  Scouts  present  Coolidge 

with  statue— Ford  congratulates  Edison  on 
eightieth  birthday^— Harvard  boys  become  vamps 
for  Pi  Eta  Club  show— Hankow  welcomes  vic- 
torious troops. 

FOX  NEWS  NO.  39— American  Marines  embark 
for  Near  East— Million  acres  inundated  by  flood 
in,  Arkansas— Family  of  old  English  sheep  dogs 

comes  to  America  to  live American  team  wins 

yacht  race  off  Havana Memphis  terminal  handles 

record  cotton  crop— Girl  fencers  meet  under 
“dueling  oaks”  at  New  Orleans— Snowshoe  clubs 
gather  for  winter  carnival America's  high  jump- 

ing horses  go  through  paces. 

PATHE  NEWS  NO.  14— Seminoles  in  Florida  show 
how  domain  was  opened  to  great  farm  project 

Canoeist  shoots  rapids  in  Tyrolian  Alps 

In  the  limelight : Governor  Ritchie  assails  pro- 
hibition; United  Mine  Workers  vote  to  refuse 
reduced  pay;  Coolidge  selects  temporary  White 
House— Duke  of  York  welcomed  to  Canal  Zone 

—Ancient  bicycles  get  workout Fourth  U.  S. 

Marines  sent  to  Orient. 

KINOGRAMS  NO.  5267^— English  king  and  queen 
ride  in  state  to  Parliament— Women  bowlers 

given  awards High  seas  hurl  schooner  ashore— 

Largest  passenger  engine  is  christened— Japan- 
ese celebrate)  new  mikado’s  reign Princess  Eliz- 

abeth, daughter  of  Duke  and  Duchess  of  York, 

is  dainty  miss Babe  Ruth  appears  before  motion 

picture  camera— Airplane  stuntist  shows  new 
way  to  pick  up  handkerchief. 


165  Short  Features 
On  Universal  Program 

One  hundred  sixty- five  Short  Fea- 
tures in  addition  to  104  news  reels 
are  on  the  hoards  for  Universal  dis- 
tribution for  1927-28  besides  the  65 
long  pictures. 

A new  classification  of  22  “thrill 
dramas”  in  two  reels  each  calls  for 
seven  pictures  from  Ted  Wells,  new 
Western  player,  the  same  number 
from  Fred  Humes,  four  starring  A1 
Wilson,  airplane  stunt  man,  and  four 
featuring  Dynamite  the  dog. 

Fifty-two  comedies  from  Stern 
Brothers  constitute  the  largest  single 
group.  Then  there  will  be  ten  two- 
reel  episodes  of  “The  Collegians,”  a 
dozen  “Andy  Gumps”  (2  reels), 
twelve  “Newlyweds”  (2  reels),  five 
serials,  twenty-six  Snappy  Comedies 
of  one  reel  and  twenty-six  cartoons, 
also  one  reel. 

-X-  -*  -X- 

Puzzle:  What  Is  a 
“Shorter  Feature” 

An  Eastern  publication  uses  the 
head  “Shorter  features”  for  the  story 
on  Richard  A.  Rowland’s  announce- 
ment that  First  National  productions, 
except  specials,  are  to  be  limited  to 
6,000  feet. 

That’s  a new  phrase.  There  are 
only  two  groups  of  productions  as  far 
as  length  is  concerned.  They  are: 
Long  Features,  Short  Features. 
“Shorter  features”  of  course  means 
either  shorter  Long  Features  or 
shorter  Short  Features. 

* * * 

48  Short  Features 
Coming  From  F.  B.  O. 

Film  Booking  Offices  promises 
wide  diversity  in  the  48  Short  Fea- 
tures projected  for  1927-28  in  addi- 
tion to  its  56  long  productions.  The 
forty-eight  of  the  short  variety  will 
be  in  four  groups  of  twelve,  each  be- 
ing two  reels. 

“Mickey  McGuire,  Himself,”  a new 
series  of  featurettes,  not  cartoons,  will 
be  made  from  the  Fontaine  Fox  car- 
toons. A1  Cooke  and  Kit  Guard,  also 
Lorraine  Eason  and  Thelma  Hill,  will 
appear  in  the  group  from  the  H.  C. 
Witwer  stories  in  the  Cosmopolitan 
Magazine.  The  other  series  are  the 
Bowers  Novelty  Comedies  and  the 
Standard  Comedies. 
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fystery  Story  by  Robert  P.  0 1 a s s bu rn,  Major,  us. a. 


Cullen  Landis 


/Very  one  of  its  10  big  epi- 
odes  an  exciting  drama  in 
iself. 

'he  U.  S.  Army  as  a back- 
round,  with  big  guns,  tanks, 
irplanes,  horses  and  men  in 
rofusion. 

vll  the  suspense  and  mystery 
ou’ve  learned  to  expect  in  a 
atheserial. 


If  you’re  just  depending  on 
features  for  your  bread  and 
butter,  show  Patheserials  for 
10  weeks’  profits! 

If  you  don’t  know  how  good 
Patheserials  now  are,  see 
“On  Guard,”  “The  House 
Without  a Key,”  “Snowed 
In,”  “The  Green  Archer”  and 
other  great  Patheserials  at 
the  nearest  Pathe  Exchange. 


Military  Scenes  and  Details  by  Courtesy  of  United  States  Army 


Pafheserial 


TRADE 
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All-Komedy  Karnival  Climaxes 
Laugh  Month  at  Butte  American 

IAUGH  month  activities  at  the  American  theatre  in  Butte,  Mont.,  reached 
an  outstanding  climax  in  the  “All-Komedy  Karnival”  offered  January 
— d 21-24,  after  a skillfully  devised  preliminary  campaign  under  the  man- 
agement of  C.  P.  Scates,  manager  of  the  American,  and  Walter  D.  Fleck, 
publicity  chief.  The  hill  included  Harold  Lloyd  in  “Now  or  Never,”  Ben 
Turpin  in  “A  Harem  Knight,”  “Kitty  from  Killarney”  with  Alice  Day  and 
Eddie  Quillan,  a Felix  Cartoon  and  Our  Gang  comedy,  “Telling  Whoppers.” 


'T'HE  first  device  to  whet  interest  was  the 
publication  of  teaser  ads,  “Anything  can 
happen,”  starting  a week  in  advance.  A 
tieup  was  effected  with  the  Winter  Garden, 
a large  dancehall,  which  put  on  a “Harold 
Lloyd  similarity”  contest,  with  a telegram 
from  Lloyd  presenting  the  cup  to  the  win- 
ner. Five  thousand  heralds  were  distrib- 
uted by  the  Winter  Garden  management. 
The  American  theatre  also  conducted  a 
Mack  Sennett  bathing  beauty  contest,  the 
winner,  Miss  Edith  Rowlands,  being 
awarded  a cup  presented  in  a telegram 
by  Sennett.  This  gave  opportunity  for  a 
tieup  with  a sporting  goods  store  which 
presented  Jantzen  bathing  suits  to  the  con- 
testants and  brought  publicity  through  win- 
dow displays.  Another  appeal  to  interest 
was  the  distribution  of  5,000  numbered 
tickets  to  school  children  for  twelve  Our 
Gang  dolls  given  away  at  the  opening 
matinee. 

The  final  appeal  was  in  the  striking  dec- 
orations of  the  theatre  front,  and  the  plac- 
ing of  two  laughing  heads  at  a V-angle 
over  the  box  office,  concealing  an  amplifier 
connected  with  a phonograph  that  played 
an  “Okeh”  laughing  record. 

The  cleverly  arranged  bill  proved  to  all 
that  preliminaries  were  only  a promise  that 
was  more  than  made  good  inside  the  thea- 
tre. The  public  response  was  remarkable 
in  spite  of  the  coldest  weather  Butte  had 
experienced  in  a dozen  years.  The  show 
opened  with  the  temperature  minus  twenty- 
six,  but  the  opening  matinee  was  in  excess 
of  previous  Friday  openings  and  the  house 
played  to  “S.  R.  6.”  The  engagement  con- 
tinued on  this  capacity  plus  basis  Saturday 
and  Sunday  nights,  and  Monday  business 
was  far  in  excess  of  the  preceding  Mon- 
days. 

Manager  W.  M.  Hughart  of  the  Pathe 
exchange  was  particularly  elated  over  the 
success  which  the  careful  planning  attained, 
and  his  reports  to  Los  Angeles  brought  a 
wire  from  Pete  Carroll  to  Manager  C.  P. 
Scates  of  the  American,  with  felicitations 
for  the  house  in  connection  with  the  tele- 
gram for  the  presenting  of  the  cup.  Frank 
Harris  of  the  Lloyd  corporation  included 
similar  congratulations  in  the  message  pre- 


Statistimania Breaks  Out 
At  Pat  Sullivan’s  Studio 

The  statistics  expert  of  Pat  Sulli- 
van’s studio  casually  remarks  that 
enough  blotting  paper  has  been  used 
since  the  studio  started  to  mop  up  the 
Pacific — no,  the  Atlantic  ocean  (ice 
must  have  the  facts  correct). 

Then  there  is  the  little  item  of 
sketch  paper — 200,341,063  sheets  used. 
One  more  sheet  is  unaccounted  for. 
Possibly  Felix  the  Cat  swallowed  it. 

But  what  the  expert  was  about  to 
say  was  that  the  Sullivan  office  in- 
cludes four  animators  besides  th a 
boss,  two  inkers,  three  tracers  and  one 
cameraman.  Between  250  and  300 
drawing  are  made  daily  by  each  ani- 
mator. Selah! 


senting  the  cup  in  the  similarity  contest  at 
the  Winter  Garden. 

The  cups  given  as  prizes  were  obtained 
from  Butte  jewelers.  These  cups  were  dis- 
played in  the  jewelers’  windows  as  an  ad- 
ditional tieup. 

The  contestants  in  the  bathing  beauty 
contest  appeared  at  the  Winter  Garden  as 
well  as  on  the  programs  at  the  American. 
Th’e  American’s  Komedy  Karnival  gave  pa- 
trons an  opportunity  to  laugh  at  the 
weather  while  laughing  with  the  enter- 
tainers. 

Motion  pictures  were  made  of  the  con- 
testants through  arrangements  with  Pathe 
News  and  stills  of  Miss  Rowlands  are  to 
be  sent  to  Mack  Sennt’s  studio,  where  she 
may  receive  screen  tests. 

Sterns  Double 
Budget  to  Make 
5 Comedy  Series 

Stern  Brothers,  with  doubled  budget 
placed  at  $1,500,000,  will  make  five  comedy 
series  for  1927-28.  Four  of  these  series 
will  be  of  thirteen  two-reel  productions 
each;  the  fifth  will  consist  of  a dozen. 
The  latter  is  the  “Newlyweds”  group,  Uni- 
versal Junior  Jewels.  The  others  are  the 
“Mike  and  Ike,”  “Let  George  Do  It,”  the 
“Buster  Browns”  and  the  ‘Keeping  Up 
with  the  Joneses.”  The  four  last  named 
will  be  released  in  rotation  so  that  there 
will  be  one  available  each  week.  All  five 
series  are  from  newspaper  comic  strips. 

Plans  for  the  “Joneses”  series  still  are 
to  be  completed.  Charles  King  and  Charles 
Dorety  have  the  title  roles  in  the  “Mike 
and  Ike”  group. 

Stern  Brothers’  directors  now  include 
Francis  Corby,  Gus  Meins,  Scott  Pem- 
broke, Charles  Lamont,  Jess  Robbins  and 
Samuel  Newfield. 

Educational  Arranges 
Marble  Guessing  Stunt 
In  Tieup  with  Toy  Firm 

Educational  officials  have  hopes  of  a pat- 
ronage building  contest  idea  as  succesful 
as  the  harmonica  tieup  in  a new  arrange- 
ment with  the  Kelmet  Corporation  of  New 
York,  maker  of  named  after  “Big  Boy.” 

A marble  guessing  contest  is  the  new 
development.  Theatres  will  be  provided 
with  a toy  truck  and  colored  marbles  free 
of  cost. 


Pittsburgh  Exchange 

Wins  Hammons  Contest 

The  E.  W.  Hammons  cup  for  February 
goes  to  the  Pittsburgh  branch  of  Educa- 
tional for  making  the  best  showing  of  the 
past  month  among  the  36  exchanges.  Joe 
Kaliski  is  the  Pittsburgh  manager.  J.  H. 
Butner,  Atlanta  manager,  was  the  Janu- 
ary winner. 


RELEASES 


WEEK  OF  FEB.  6 

Edgar  A.  Cuest  “Poetic  Temel,”  Novelty,  American 
Cinema,  one  reel “The  Puppy  Express,”  Car- 
toon, Bray,  one “Wedding  Yells,”  Tuxedo, 

Educational,  two Felix  the  Cat  in  “Icy  Eyes,” 

Bijou,  Educational,  one  -“Man  About  Town,  O. 
Henry,  Fox,  two “A  Frontier  Post,”  Fox  Varie- 
ties, Fox,  one “Smith's  Customer,”  Mack  Sen- 
nett, Pathe,  two “Crowd  Bait,”  Grantland  Rice, 

Pathe,  one “In  the  Rough,”  Timely  Films, 

Pathe,  two-thirds “On  Guard”  No.  2,  Schuyler 

Grey,  Pathe,  two — Issue  23,  Animated  Hair  Car- 
toons, Red  Seal,  600 “Trail  of  the  Lonesome 

Pine,”  Ko-Ko  Song  Car  Tunes,  Red  Seal,  600— 
“Oh,  Boy!”,  McDougall  Alley,  Bray,  two “Pe- 
tering Out,”  Cartoons,  Bray,  one “Our  Arctic 

Frontier,”  Novelty  Magazine,  Bray,  one “The 

Unsocial  Three,”  Standard  Cinema,  F.  B.  O., 

two “Alice  at  the  Carnival,”  Winkler,  F.  B.  O., 

one. 

W EEK  OF  FEB.  13 

“So's  Your  Monk,”  Sunkist,  Bray,  two “Duck 

Out,”  Bobby  Vernon,  Educational,  two “Fiddle- 

sticks,” “Curiosities,  Educational,  one— “Quiet 

Please,”  Cameo,  Educational,  one “The  Heavy 

Date,”  Life  Cartoon,  Educational,  one “The 

Wise  Old  Owl,”  Lyman  H.  Howe’s  Hodge  Podge, 
Educational,  one “Listen  Lina,”  Mermaid,  Edu- 

cational, two— “Turkish  Howls,”  Wisecrackers, 

F.  B.  O.,  two “Kiss  Crossed,”  Winkler,  F.  B. 

O.,  one  “The  Plumber’s  Daughter,”  Mack  Sen- 
net,  Pathe,  two— “Shoulder  Arms,”  Charles  Chap- 
lin (reissue),  Pathe,  three— “On  Guard,”  No.  3, 
Schuyler  Grey,  Pathe,  two. 

WEEK  OF  FEB.  20 

“The  Wild  Wildcat,”  Cartoon,  Bray,  one “Try  and 

Get  It,”  Fistical  Culture,  Bray,  two “Drama  de 

Luxe,”  Lupino  Lane,  Educational,  two “Sailor 

Beware,”  Billy  Dooley,  Educational,  two “The 

Wide  Open  Spaces,”  Bruce  Scenic  Novelty,  Edu- 
cational, one— —Felix  the  Cat  in  “Stars  and 

Stripes,”  Bijou,  Educational,  one “Why  Girls 

Say  No,”  Hal  Roach,  Pathe,  two— “Peaches  and 

Plumbers,”  Mack  Sennett,  Pathe,  two “On 

Guard”  No.  4,  Schuyler  Grey,  Pathe,  two “On 

Guard”  No.  5,  Schuyler  Grey,  Pathe,  two 

“Smith’s  New  Home,”  Mack  Sennett,  Pathe,  two 
—“On  Guard”  No.  6,  Schuyler  Grey,  Pathe,  two. 
“He  Couldn’t  Help  It”— F.  B.  O. — two ; “Alice's 
Rodeo”— F.  B.  O.— one;  “Issue  23”— Red  Seal- 
600;  “Issue  D”— Red  Seal— 900 ; “Ko  Ko  Makes 
’Em  Laugh” Red  Seal 800. 

WEEK  OF  FEB.  27 

“A  Furry  Tale,”  Nature  Specials,  Bray,  one 

“Chicken  Feathers,”  Christie,  Educational,  two— 

“Ask  Dad,”  Cameo,  Educational,  one “Hitting 

the  Trail,”  Life  Cartoon,  Educational,  one— 
at  First  Sight,”  Wisecrackers,  F.  B.  O., 

1,922 “A  Fool's  Errand,”  Winkler,  F.  B.  O., 

one. 

WEEK  OF  MARCH  6 

“Sports  on  Lake  Ontario Bray one;  “Grandpa’s 

Boy” Educ. two  ; “Hot  Lightning” Edue. 

two ; “Felix  The  Cat  Sees  ’Em  in  Season”— 

Educ. two;  “A  Dozen  Socks”— Pathe two; 

“The  Jolly  Jilter”— Pathe two;  “On  Guard 

No.  6 Pathe two  ; “Old  Tin  Sides’’^— F.  B.  O. 

— two;  “Alice  The  Collegiate”— F.  B.  O.— two;  “In 
The  Good  Old  Summertime” — Red  Seal— 600. 

Five  Comedies  Made 
At  Christie  Studios; 

Two  More  in  Production 

Five  comedies  of  the  Christie,  Adams, 
Dooley  and  Vernon  series  have  just  been 
concluded  at  the  Christie  studio  and  two 
others  are  in  the  making.  The  five  fin- 
ished are : “Wild  and  Woozy,”  Jimmie 
Adams  and  Vera  Steadman;  “Break 
Away,”  Neal  Burns,  Jack  Duffy  and  Na- 
talie Joyce;  “Duck  Out,”  Bobby  Vernon 
and  Frances  Lee;  “Sailor  Beware,”  Billy 
Dooley  and  Vera  Steadman  and  “Chicken 
Feathers,”  Anne  Cornwall.  In  production 
are  Adams’  “Here  Comes  Precious”  and 
Burns’  “Cash  and  Carry.” 

Two  new  Christie  directors  are  Arvid 
Gillstrom  and  Robert  Kerr.  New  leading 
women  include  Ann  Christy,  Gail  Lloyd 
and  Ruth  Perrine. 


Sterns  Sign  Max  Asher 

Max  Asher’s  first  role  with  the  Stern 
Brothers  will  be  as  the  Negro  butler  in  a 
“What  Happened  to  Jane”  comedy,  with 
Scott  Pembroke  directing. 
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Presentation  Following  Pictures 


Hey,  Ford  and  Glenn 

Letter  from  Frank  H.  Becker,  Holly- 
wood Theatre  Corp.,  Cincinnati,  says: 

“Played  ‘Whispering  Wires’  tonight 
with  Anita  Stewart.  Good  picture. 
Could  not  determine  drawing  power  due 
to  the  added  attraction,  Ford  and  Glenn, 
popular  radio  entertainers.  Tonight’s 
program  superseded  at  the  box  office 
any  attraction  shown  at  our  Hollywood 
theatre  in  the  face  of  the  handicap 
caused  by  inclement  weather.  This  will 
without  a doubt  stand  out  as  a record 
for  some  time.” 

Wickman  With  Aschers 

Virginia  J.  Wickman,  formerly  with  the 
Chicago  Evening  Post  and  recently  asso- 
ciate editor  of  a local  cabaret  magazine,  is 
now  director  of  publicity  and  advertising 
for  the  Ascher  Bros,  circuit  of  theatres. 
Miss  Wickman  will  also  edit  a house  organ 
that  Ascher  Bros,  contemplate  publishing 
monthly  for  their  new  theatre,  The 
Sheridan. 

Ties  “It”~to  Theme 

Louis  R.  Lipstone,  musical  director  for 
Balaban  & Katz,  was  so  impressed  with  the 
charm  and  romance  of  “Blame  It  on  the 
Waltz,”  the  new  song  published  by  Jerome 
H.  Remick  Co.,  that  he  selected  the  num- 
ber for  the  musical  theme  of  “It,”  the 
new  Paramount  picture  starring  Clara  Bow. 

Jump  to  Picture  Time 

Lafayette  and  Florence,  a standard  dance 
team  who  have  just  completed  a tour  of 
the  Orpheum  Circuit,  are  rehearsing  a new 
act  with  a string  band  to  tour  picture 
houses. 

Signs  With  Short 

Miss  Hazel  Eden,  operatic  soprano,  and 
formerly  a member  of  the  Chicago  Civic 
Opera  Company,  has  signed  a ten  weeks’ 
contract  to  sing  all  leading  roles  in  Albert 
E.  Short’s  stage  presentations  at  the  new 
Piccadilly,  Chicago.  Last  week  Miss  Eden 
was  featured  in  “Madame  Butterfly.” 

Booked  Solid! 

Gussie  Bloom,  sister  of  A1  Bloom,  both 
doing  a turn  at  the  Oriental,  Chicago,  as 
one  of  the  featured  acts  with  Paul  Ash’s 
stageshow,  is  engaged  to  marry  Vincent 
Lamb,  a Denver  broker  and  five  million 
dollar  heir.  Lamb  is  a son  of  Mrs.  Mary 
J.  Lamb  of  Chicago. 

Blaufuss  Doubles 

Walter  Blaufuss,  noted  composer  and 
musical  director  of  the  New  Sheridan  the- 
atre, Chicago,  is  also  supplying  the  music 
for  Tip  Top  Inn,  a cafe  on  top  of  the 
Pullman  building. 


Stageshows 
Improved  by 
Film  Policy 

Speed,  Coherence  and  Unity 
Gained  by  Producers — -Audi- 
ence Okays  Move 

Presentation,  child  of  screen  and 
stage,  has  cast  its  lot  with  the  form- 
er and  is  getting  on.  Picture  house 
audiences  are  getting — as  always — 
what  they  want. 

Infant  presentation  was  characteris- 
tically awkward,  all  arms  and  legs,  lusty 
of  voice  but  weak  of  chin.  There  it  was. 
What  to  do  was,  for  a time,  what  it  hap- 
pened to  do.  Much  it  happened  to  do 
was  wrong.  Had  to  learn. 

Screen  Sets  Example 

Whose  example  to  follow,  screen  or 
stage?  “Stage,”  replied  the  performer 
and  producer  who  had  immediate  charge 
of  the  youngster.  “Screen,”  said  the 
picture  house  audience,  and  the  theatre- 
owner,  later  on.  Screen  it  is. 

Chicago,  birthplace  of  the  infant,  is 
scene  of  greatest  advancement.  Picca- 
dilly opens  with  names  of  performers 
and  song  numbers  announced  only  in 
isolated  instances.  Sheridan  opens  with 
printed  programme  (see  page  47)  substi- 
tuting for  announcements  and  only  ma- 
jor program-divisions  designated  on 
screen.  Other  houses  likely  to  follow. 

Audience  Okays  It 

Audience  looks  over  these  stageshows, 
notes  increase  in  tempo,  absence  of  in- 
terruption, unity,  coherence,  production 
facility — places  okay  on  plan.  Box  of- 
fice registers  okay.  Plan  set  for  general 
adoption. 

Nor,  say  experts,  will  it  stop  there. 
Stageshows  sure  to  continue  adoption  of 
screenshow  technique.  Photoplay  ob- 
viously best  expressional  medium  of 
age.  Stageshow  its  ornament.  Orna- 
ment must  come  to  grade.  Big  chance 
for  individuals,  producers  or  perormers, 
with  free  ideas  looking  toward  this  end. 
Old  rules  shot;  new  rules  in  formation; 
market  for  ideas  unlimited. 

Presentation  following  pictures  — 
should  have  done  that  in  the  first  place 
- — ’everything  gonna  be  all  right. 


Vitaphone  at  Brooklyn 

Edward  L.  Hyman  is  putting  Vitaphone 
into  the  Brooklyn  Mark  Strand  February 
26  but  is  not  cutting  out  presentation.  On 
the  other  hand,  the  Albany  Mark  Strand 
will  cut  stage  stuff  when  Vitaphone  goes  in. 


Higgie  Writes  Song 

Will  Higgie,  first  white  artist  to  intro- 
duce the  Charleston  to  the  American  public 
at  the  Balaban  and  Katz  Chicago  theatre 
three  years  ago,  has  originated  a new  ball- 
room dance  called  “The  Higgie-Jig.”  Mr. 
Higgie  is  introducing  this  step  to  the  public 
in  his  act  now  touring  Keith-Albee  and 
Orpheum  Circuit.  Higgie  has  just  com- 
pleted a song  also  called  “The  Higgie-Jig,” 
which  will  soon  be  published,  and  on  the 
back  of  the  cover  instruction  how  to  do  the 
new  dance  will  appear. 

Robert  Morton  Meant 

It  was  a Robert  Morton  organ  that 
Ted  Meyn  went  to  Detroit  to  introduce, 
and  not  a Barton,  as  this  stupid  column- 
ist said  it  was  last  week.  And  that 
picture  of  Ted  mentioned  in  the  same 
item  and  promised  for  publication  this 
week,  didn’t  come  out  of  the  camera  the 
same  handsome  thing  it  went  in  and  so 
is  out.  (Outside  of  which,  the  item 
was  approximately  correct.) 

Armstrong  to  Inter-State 

Carl  Armstrong,  featured  comic  in  “Cud- 
dlin’ Time”,  a musical  comedy  act  now 
playing  Junior  Orpheum  time,  has  just 
signed  contracts  for  12  weeks  on  the  Inter- 
State  time  for  the  Keith-Albee  and  Or- 
pheum Circuits.  This  act  is  the  type  of  skit 
that  can  play  combination  houses. 

Schenck  in  Mid-West 

Prof.  Eugene  Schenk,  master  mind  artist 
noted  in  Europe  for  his  feats,  is  to  appear 
in  combination  houses  through  out  the 
Middle  West  under  the  personal  manage- 
ment of  Mrs.  George  H.  Webster,  until 
his  full  evening  show  is  completed  for 
next  season’s  tour. 

After  Juveniles 

William  L.  Bodine,  Chicago  superin- 
tendent of  compulsory  education,  has  issued 
a warning  to  theatre  managers  against 
permitting  children  under  14  years  of  age 
to  perform  upon  their  stages.  Seems  the 
“Opportunity  Night”  things  were  in  mind. 

Buck-Bubbles  Doubling 

Buck  and  Bubbles,  formerly  of  vaude- 
ville, are  now  playing  their  second  return 
engagement  over  the  Balaban  and  Katz 
Circuit.  While  appearing  in  Chicago  houses 
Buck  and  Bubbles  will  also  at  a local  cafe. 

Farina  Drops  In 

Roberto  Farina,  concert  tenor  featured 
in  “Gracella  and  Theodora,”  flash  act  now 
touring  the  Orpheum  Circuit,  was  a 
Herald  visitor  this  week. 


Mark  Strand  Presentations 


jy^ARK  STRAND  Presentations  continue  majestically  down  the  years  as  enter- 
tainments befittingly  presenting  the  motion  picture  attractions  with  which  they 
appear.  Swept  from  this  policy  of  dignity  and  refinement  by  no  vaccillating  fads 
or  fancies,  in  New  York  Joseph  Plunkett  offers  the  production  pictured  above  for 
“The  Night  of  Love”  (United  Artists)  and  at  the  Mark  Strand’s  sister  theatre  of 
like  name  in  Brooklyn  Edward  L.  Hyman  does  it  as  shown  below.  Mark  Strand 
Presentations  are  class  presentations. 
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Chicago  Chicago 

Week  Ending  February  20 

They  set  the  Publix  Unit  ahead  of  Gertrude 
Ederle's  exercises  this  week  in  a show  that  ran : 

Overture:  “B’ohemian  Girl”  by  pit  orchestra 

with  Adolphe  Dumont  conducting.  First  time 
this  number’s  been  used  in  some  time  but  it’s  a 
bit  dreary  at  best  and  got  only  a fair  reaction. 

“Puppets,”  a Publix  unit  excellently  staged  and 
snapped  off  in  the  tempo  these  things  require 
to  put  them  over.  It’s  got  approximately  every- 
thing in  it,  even  jugglers,  and  they  liked  it. 

Henry  B.  Murtagh  in  the  first  of  his  organ 
numbers  at  this  house  which  your  reporter  has 
been  unable  to  recall  without  the  aid  of  notes. 

Gertrude  Elderle,  supported  by  Helen  Wain- 
wright  and  Aileen  Riggm,  in  swimming  demon- 
strations. A glass  tank  center  in  a woodland 
set.  _ Announcer  introducing  swimmers  and  de- 
scribing demonstrations.  Misses  Wainright  and 
Riggin  do  various  dives  before  Miss  Ederle  comes 
on  (to  hand)  to  demonstrate  strokes.  They  work 
again  while  the  channel  swimmer  changes  to  the 
costume  in  which  she  did  it.  After  this  she 
talks  a minute  or  two.  Of  course  the  act’s  an 
exhibition,  not  an  entertainment,  and  the  value 
of  it  isn’t  determinable  without  the  aid  of  a 
box  office  analysis. 

Observation:  Seems  to  be  a lot  of  folks  inter- 
ested in  swimming. 

Chicago  Oriental 

Week  Ending  February  20 

Quite  a lot  of  kick  in  the  Ash  proceedings  this 
week.  Ash  working  (at  least  on  Thursday  night) 
with  the  wim,  wigor,  etc.,  he  used  in  McVickers 
days.  Thing  was  called  “Hello  Swanee,”  hut 
significance  of  title  stopped  with  the  costuming. 
Show  built  up  steadily  from  opening  to  close  and 
left  ’em  happy.  It  ran: 

Opening:  Quartette  (made  up  out  of  the 

show)  in  front  of  drape  singing  “Swanee  (is  that 
the  spelling?)  River,”  then  into  “Hello  Swanee” 
with  band  and  gals  as  drape  went  up  on  musicians 
banked  on  set.  Ash  on  to  announce — 

“Rhapsody  in  Blue,”  by  the  band  with  A1  Kvale 
(sax)  and  Hank  Winston  (piano)  featured.  The 
outfit  did  a lot  with  the  number,  several . others 
in  the  orchestra  taking  solo  bits  also  worth 
mentioning,  and  it  hit.  (This  Winston  fellow  is 
over-ripe  for  a real  break  in  the  spot.) 

John,  Allesander  (and  that  may  be  a mile 
from  the  spelling)  singing  “Tonight  You  Belong 
to  Me.”  He’s  a holdover  from  the  week  before 
and  hit  at  least  as  hard.  His  second  number 
was  (if  this  be  the  title)  “Let’s  Be  Sweethearts 
Again.” 

Caprice  Sisters  came  on  here  for  a Dance  of 
the  Ragdolls  which  is  distinctly  not  a lift  from 
A1  and  Gussie’s  Rag  Doll  Dance  done  on  the 
same  stage  the  week  preceding.  The  youngsters 
went  big  and  could  have  done  more  but  didn’t. 

“Song  of  the  Wanderer,”  best  of  the  current 
production  numbers,  was  spotted  in  here  after 
an  announcement  by  A.sh  coupling  it  with  the 
same  composer’s  “Moonlight  and  Roses.”  A back 
drape  went  up  on  Willard  Andelin  in  hobo  garb 
against  a special  set  and  what  this  fellow’s  bass- 
barytone  does  with  a number  like  this  is  plenty. 
The  big  hand  for  this  was  responded  to  by  “Blame 
It  on  the  Waltz,”  sung  in  the  same  set  when 
it  might  have  been  a better  idea  for  Andelin  to 
walk  out  of  it  and  come  downstage. 

“Ain’t  She  Sweet”  followed  and  the  outfit  gave 
this  one  everything  in  the  theatre.  Ash  led  off 
with  a statement  that  in  four  weeks  it  will  be  the 
biggest  hit  on  the  market,  incidentally  enumerat- 
ing the  composer’s1  other  successes.  Then  the 
band  laid  on  it,  the  staff  pluggers  jumped  in  for 
choruses,  Kvale  took  a wallop  at  it  with  his  trick 
sax,  Kosloff  bent  his  bow  around  its  neck  like 
a fond  parent,  Ash  was  here,  there  and  every- 
where, even  disinterring  his  latterly  discarded 
shim  in  its  behalf,  and  when  the  panic  was  at 
its  height  he  dragged  on  the  composer  of  it 
for  a bow  and  an  inside  joke.  The  audience  took 
the  number,  hook,  line  and  sinker,  but  the  real 
news  is  that  the  tune’s  a natural  and  Ash  wasn’t 
taking  much  of  a chance  on  his  prediction.  If 
it  isn’t  a sell-out  we’re  both  wrong. 

Williams  and  Ross  followed  with  dance  stuff 
different  enough  to  register  in  the  wake  of  what 
preceded  and  that  proves  it  good. 

Loomis  Twins  came  on  next  to  sing  "Hello 
Bluebird,”  “Wonder  Where  My  Baby  Is  Tonight,” 
“Tellin’  the  World”  and  “You're  the  One.”  These 
youngsters,  reported  recently  as  runner-up  to  a 
Publix  unit  at  the  Chicago,  walk  into  a presenta- 
tion and  stay  as  long  as  they  care  to.  Pretty 
kids,  accomplished  in  the  full  sense  of  the  word, 
they  need  fear  nothing  but  Old  Man  Ego,  to 
whom  juveniles  so  gifted  as  these  are  favorite 
prey.  He  hasn’t  got  ’em  yet,  but  he’s  making 
overtures  to  one  of  them. 

Finale:  About  what  that  sounds  like. 

Observation:  Songboosting  by  stagehand 

leaders  ceases  to  be  a bore  when  the  songs 
deserve  it. 

Chicago  Capitol 

Week  Ending  February  20 

The  'Vitaphone  program  is  the  big  thing  out  here 
this  week.  Delridge  and  his  Merry  Makers  present 
“Southern  Syncopation"  with  a cast  of  specialties 
as  follows: 

Opening:  Band  and  entire  ensemble,  including 
Eight  Kerenoff  Girls  as  Kentucky  Maidens  on  a 
plantation  estate.  The  Mark  Twain  Four,  all 


Chicago’s  Famous  Victor  Recording  Orchestra 

DAN  RUSSO 
ORIOLE  ORCHESTRA 

Now  appearing  on  the  stage  of  Chicago’s  New  $2,000,000 
Theatre.  Schoenstadt’s  PICCADILLY 
BOOKED  INDEFINITELY 
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singing  harmony  to  “Rosalie,”  a new  and  pretty 
ballad,  played  by  “Del”  and  his  Capitol  Merry 
Makers. 

Ray  Allison,  announced  as  a radio  star  from 
WBCM,  started  the  program  off  and  it  seemed 
that  this  fellow  had  never  stepped  in  front  of  an 
audience  before.  He  was  nervous  and  good 
advice  to  Allison  is  to  stick  to  the  “Mike.” 

Band  Number:  By  request,  “In  a Little  Span- 
ish Town,”  with  a Sax  Solo  by  one  of  the  boys. 
“Del”  at  the  piano  tickled  the  ivories  so  that  he 
had  to  come  back  with  an  extra  chorus  and  got  a 
fine  reception  from  the  customers.  One  of  the 
singing  members  of  his  band  sang  off  stage  and 
this  brought  added  applause  and  another  encore. 

Nora  Schiller:  Introduced  as  the  Pocket 

Edition  of  Sophie  Tucker,  gave  just  that  class 
of  entertainment  and  put  over  “Hello  Bluebird” 
in  shouting  style.  Nora  is  cute  and  sells  her 
personality,  but  shouldn’t  try  to  overdo  her 
“Peggy  Bemier-Paul  Ash”  stuff.  She  did  well 
at  this  show. 

De  Lores  and  Eddy,  two  colored  boys  who 
might  be  called  “Two  Dancing  Fools,”  for  they 
offer  a hot  routine  of  buck,  waltz,  clog  and  soft 
shoe  steps  that  almost  tied  up  the  works  here. 

Bob  Brandies,  the  blackface  boy  with  the  Jew- 
ish accent,  presented  a clever  line  of  chatter  and 
comedy  songs  that  clicked.  Brandies,  opening 
after  “Dels”  introduction  as  former  understudy 
of  A1  Jolson  and  late  feature  of  the  “Greenwich 
Village  Follies,”  secured  a lot  of  laughs.  Bob 
put  over  “Maona”  and  “My  Happiness,”  two 
new  numbers. 

Finale:  The  same  scene  as  opening  number 

with  the  ensemble  dressed  as  cotton  pickers  with 
lighting  effect  showing  night  time  on  the  Swanee 
River  with  steamboat  crossing.  The  effect  is 
pretty  and  the  voices,  especially  those  of  the 
Mark  Twain  Four,  sound  soothing  to  the  strains 
of  this  famous  song.  A novel  closing. 

Observation:  “Del,”  as  a musician,  is  fine,  and 
for  personality,  he’s  got  it ; now  all  this  house 
needs  is  more  good  talent  for  real  stage  shows. 
Everything  is  here  for  some  crackerjack  staging 
if  proper  talent  is  secured. 


Chicago  Senate 

Week  Ending  February  20 

An  unusual  program  was  offered  this  week.  Eddie 
Perry  and  his  Versatile  Jesters  in  “Crimoline  vs. 
Jazz,”  with  a cast  of  favorites,  and  Richard  Dix 
in  “Paradise  for  Two”  drew  a wonderful  house. 
The  stage  specialties  were  as  follows: 

Overture:  Conducted  by  Eddie  Perry  and  his 
orchestra  in  the  pit.  During  this  number  a short 
film  was  flashed  on  the  screen  showing  Peggy 
Bernier  at  home  reading  newspaper  notice  of  the 
week’s  attraction  at  the  Senate.  The  following 
scenes  explained  her  desire  to  visit  the  theatre, 
and  the  last  scene  showed  Peggy  and  her  mother 
entering  the  theatre.  At  this  point  the  picture 
stopped  and  Peggy  came  down  the  aisle  with  her 
“screen”  mother  in  the  same  costumes  worn  in 
the  film.  From  then  on  Peggy  acted  as  a Mis- 
tress of  Ceremonies,  talking  from  her  seat  in  the 
front  row.  The  idea  is  not  a new  one  by  any 
means  but  a novel  way  of  introducing  the  show, 
and  Peggy  introduces  Perry  to  the  audience  and 
tells  them  about  the  contest  between  “Crinoline 
vs.  Jazz.” 

“Crinoline”:  An  old  fashioned  revue  featuring 
Naomi  Pitta,  the  Spanish  songstress,  singing 
“Song  of  Songs,”  and  the  Gould  Dancers,  all 
dressed  in  old  Colonial  costumes  dancing  the 
Minuet.  Karin  Williams,  an  attractive  Gould 
dancer,  offers  a specialty  in  minuet  style  that  is 
pretty  and  shows  gracefulness  in  poise  and  routine. 
As  a closing  number  Naomi  Pitta  and  Milton 
Watson,  Chicago’s  own  tenor,  offer  a song  duet 
that  pleases  the  eye  and  ear.  This  concludes  the 
Crinoline  presentation  which  receives  a hearty 
reception  from  the  jury. 

Preston  Sellers:  At  the  organ  gives  a series 
of  popular  melodies  with  slides  dedicated  to 
Valentine  Day  and  birthdays  of  local  popular 
business  people,  which  the  public  enjoy  and  dis- 
play their  singing  voices.  This  enables  Perry 
and  the  rest  of  the  show  to  make  changes  and 
appear  on  the  stage  for  the  “Jazz”  part  of  the 
presentation. 

“Jazz”:  Opens  with  Perry  and  his  Jesters 

costumed  in  black  and  orange  coats  playing 
“Lovely  Eyes,  Why  Are  You  Blue”  while  Naomi 
Pitta,  this  time  her  own  sweet  self  with  large 
ostrich  feather  fan  singing  the  number  in  her 
remarkable  lyric  soprano  voice.  Her  popularity 
was  evidenced  by  encore  and  several  bows. 

Band  Number:  “When  I First  Met  Mary,” 
while  Harry  Rashig,  the  trumpeter  sang  in  a 
pleasing  voice. 

Milton  Watson:  Seen  and  reported  so  many 
times  that  all  need  be  said  is  he  repeated  his 
former  success  and  proved  he  still  is  the  favorite 
in  Chicago.  Watson  introduced  a new  song  called 
“Forgive  Me,”  by  the  writers  of  “I  Wonder 
What  Became  of  Sally,”  who  was  in  the  audience 
at  this  performance  and  received  a nice  reception 
through  Watson’s  tribute. 

Gould  Dancers:  In  a Tiller  routine  made  fam- 
ous by  the  late  English  dancing  master,  John 
Tiller,  rendered  a neat  turn  that  showed  more 
care  in  routining  than  the  last  Tiller  dance  per- 
formed by  another  group  of  Gould  Dancers. 

McCune  Sisters:  Late  features  of  “Le  Maire’s 
Affairs,”  presented  a harmony  singing  and  dancing 
routine  intermingled  with  comedy  steps  that  man- 
aged to  stop  the  show.  These  girls  dress  neat, 
look  attractive  and  sell  their  stuff  in  such  a 
manner  that  material  is  secondary  in  their  offer- 
ing. The  hesitation  bit  in  their  Black  Bottom 
dance  brought  them  out  for  more  bows. 


Peggy  Bernier:  who  up  to  this  point  was  en- 
joying the  show  from  the  front,  managed  to  get 
back  stage  and  dress  for  her  bit.  Peggy,  a Paul 
Ash-made  attraction,  possesses  personality  and 
showmanship.  Peggy  doesn’t  have  to  sing,  or 
dance,  for  she  knows  how  to  put  over  her  offer- 
ing. Her  latest  song  was  “Ain’t  He  (She) 
Sweet,”  with  Perry  doing  the  straight.  At  the 
end  of  this  number  Perry  urged  Watson  to  do 
a duet  with  Peggy  and  they  did,  “You’re  the 
One,”  with  a lot  of  comedy  business  which 
secured  oodles  of  laughs  and  scored  for  several 
bows. 

Buck  and  Bubbles:  reported  many  times  be- 
fore, at  this  point  almost  walked  away  with  the 
house,  audience,  seats  and  everything.  There 
is  only  one  thing  wrong  with  Buck  and  Bubbles, 
and  that  is  they  are  so  interested  in  their  work 
that  they  forget  the  time.  A little  shortening 
wouldn’t  harm,  for  they  have  a sure-fire  routine 
for  any  class  of  theatre. 

Finale:  Entire  company  with  Gould  Dancers 

again  dressed  up  in  old  Colonial  costumes  of 
Crimoline  for  just  a short  scene,  then  the  hoop 
skirts  are  unfastened  and  drop  and  they  get  into 
a jazz  number  for  a finish. 

Observation:  If  Perry  and  his  associates  con- 
tinue to  furnish  such  talent  and  entertainment  as 
this  week’s  bill,  then  Perry  has  made  himself  solid 
with  the  public  patronizing  Lubliner  & Trinz 
houses. 

Chicago  Uptown 

Week  Ending  February  20 

Bennie  Krueger  and  his  musical  gang,  who  com- 
mutes between  this  house  and  the  Tivoli  every  other 
week,  presents  an  entertaining  bill  called  “Jazz 
Journey”  in  addition  to  the  Publix  unit  show,  “The 
Pearl  of  Damascus.”  The  show  runs  as  follows: 

Bebe  Moffec:  Acrobatic  contortionist  and 

marvelous  oriental  dancer  featured  in  the  “Pearl 
of  Damascus.”  This  show  was  covered  before 
at  the  Chicago ; therefore  no  need  to  go  into 
detail  about  it,  except  that  Bebe  is  one  of  the 
greatest  oriental  dancers  of  this  type  ever  seen. 

“On  a Jazz  Journey”:  Bennie  Krueger  and 
boys  all  in  novel  costumes  in  a special  setting 
representing  deck  of  a battleship,  open  the  pro- 
gram to  the  tune  of  “Lonely  Eyes,”  with  Fenton 
McEvoy,  one  of  the  sailors,  singing  “High,  High, 
High”  through  a megaphone. 

Eddie  Hill,  comedian,  as  master  of  ceremonies, 
cracks  wise  chatter  and  holds  the  crowd  in  good 
humor  throughout  the  specialties. 

Hal  Sidare,  as  cabin  boy,  renders  one  of  the 
cleverest  pieces  of  acrobatic  and  eccentric  dancing 
ever  performed  in  a picture,  house.  Hal,  who  is 
tall  and  slim  and  a contortionist,  does  the  same 
style  of  work  that  B'ebe  Moffec  offers  in  the  unit 
show,  and  then  some.  Anyone  else  following 
Bebe  would  have  a tough  time,  but  Hal  has  a 
clever  routine  which  he  renders  with  ease  and 
scores  an  encore. 

Darling  Twins,  called  the  “Pocket  Edition  of 
Ziegfeld’s  Follies”  and  other  shows  where  these 
clever  girls  have  appeared,  followed  and  presented 
a harmony  singing  and  musical  comedy  step 
routine  that  soon  proved  them  worthy  of  the 
title.  “Here  or  There”  was  one  of  the  numbers 
the  twins  featured.  A cute  sister  team  with  an 
abundance  of  talent. 

Band  Number:  “Moonlight  on  the  Ganges” 
played  by  the  orchestra  with  Hal  Stoddard  con- 


ducting his  own  arrangement  while  Bennie 
brought  his  famous  sax  and  laid  down  a sooth- 
ing solo  which  received  gobs  and  gobs  of  applause. 

Collie  and  Claire,  man  and  woman  harmony 
singing  leant,  replacing  Laug  & Voelk,  who  were 
out  of  the  show  due  to  illness.  This  team  did 
well,  although  the  man  did  all  the  work  with  his 
freak  voice  and  falsetto  yoddeling,  using  his  part- 
ner as  a foil.  However  they  had  to  respond  to  a 
thunder  of  applause.  The  trick  voice  does  the 
stunt  and  gets  an  encore. 

Eddie  Hill,  who  up  to  this  time  had  teased 
the  audience  along  with  smart  chatter,  was  called 
upon  by  public  demand  to  do  his  stuff — and  he 
did.  Eddie  sang  “Crazy  Words,  Crazy  Tune,” 
like  no  one  ever  sang  it  and  followed  it  up  with 
his  “crying  song,”  which  put  the  audience  in 
stitches.  His  comedy  dialogue  and  witty  re- 
marks were  the  outstanding  feature  of  the  pro- 
gram. Eddie  stopped  the  show  and  (even)  made 
Bennie  forget  what  to  do  next.  Hill’s  type  of 
comedy  is  clean  cut  and  right  for  picture  houses 
and  he  has  the  knack  for  putting  it  over. 

Druscilla,  mentioned  many  times  before  in  these 
columns,  gave  her  clever  routine  of  buck  dancing 
and  was  well  paid  with  applause. 

Finale : Entire  company  aboard  the  . S.  S. 

Syncopation  with  special  drop  illuminated  in  the 
back-ground  showing  the  “Statue  of  Liberty”  and 
“Old  Glory”  floating  in  air.  A simple  but  very 
effective  scene. 

Chicago  Piccadilly 

Week  Ending  February  20 

This  week’s  presentation  is  picturesque,  but 
somewhat  light  on  talent.  The  first  part,  repre- 
senting “Robin  Hood  Days,”  featuring  Dan  Russo 
and  his  Oriole  Orchestra,  was  beautiful  in  effect 
and  pleasing  in  musical  selection. 

The  stage  offering  ran  as  follows: 

Overture:  ‘‘Mile.  Modiste,”  Victor  Herbert, 

directed  by  Albert  E.  Short  and  his  Grand  Sym- 
phony Orchestra,  with  a violin  solo  by  the  first 
violinist. 

Opening:  The  Oriole  Orchestra  directed  by 

Dan  Russo  offered  ‘‘Woodland  Songs,”  assisted  by 
a chorus  of  twenty  voices,  staged  in  a beautiful 
woodland  setting  and  all  costumed  as  in  Robin 
Hood  days. 

Doris  Ellindson:  Soprano  sang  ‘‘O  Promise 
Me”  assisted  by  Bert  Goltra,  basso,  who  also 
leads  the  chorus.  The  singing  and  musical  offer- 
ings take  place  in  a garden  canteen  with  the 
entire  chorus  drinking  a toast  to  the  leader  of 
the  band. 

Orchestra  Number:  Popular  melodies  played 
by  the  Oriole  Orchestra.  This  outfit  is  fast 
becoming  one  of  the  city’s  leading  favorites. 

“Peg”  Jones,  a young  monopede  artist  who 
renders  a clever  routine  of  buck  dancing  and 
cartwheels,  accompanied  by  his  own  music  from 
a harmonica  which  he  also  manipulates  quite 
well.  His  stunt  of  walking  on  his  hands  while 
playing  the  harmonica  and  keeping  perfect  time 
secured  an  encore  and  several  bows.  Does  better 
on  one  foot  than  most  of  the  average  dancers  do 
on  two  feet. 

Band  Number  and  Chorus  again  in  Woodland 
strains  with  muskets  raised  close  the  first  section 
of  the  entertainment. 

Leo  Terry,  at  the  mighty  Kilken  offered  Valen- 
tine selections  to  blend  with  the  presentation. 
Terry  selected  national  names  and  topics  of  the 
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WILL  HIGGIE 

and  his  6 Magnetic  Misses 

Introducing  his  new  dance  origination 

THE  HIGGIE--JIG” 

LATEST  BALLROOM  CRAZE 

Touring  Keith-Albee  & Orpheum  Circuits. 

Formerly  Featured  in  Balaban  & Katz  Theatres 
Coming  at  STATE-LAKE,  Chicago,  Week 
March  27 

. Will  Higgie  was  the  first  Artist  to  introduce  “The  Charleston” 
I >JOl©«  to  the  Public,  at  the  Chicago  Theatre,  three  years  ago. 
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Albert  F.  Brown 

And  Staged  By  Raymond  Q.  Dalton 
Represents  a Neiv  Era  of  De  Luxe  Theatre  Entertainment 
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day  and  put  them  in  rhyme  to  the  tune  of  popu- 
lar songs.  This  proved’  of  interest  to  the  out- 
fronters  and  secured  a hearty  hand  at  the  end. 

Second  Section:  “Sweethearts”  opening  in  full 
stage  with  huge  Valentine  in  background  on  center 
stage  with  Bernice  Stone  and  Emily  Adrian,  two 
of  the  Abbott  specialty  dancers,  dressed  in  bell 
hop  costumes  entering  from  left  carrying  a large 
Valentine  B'ox  and  placing  it  on  the  right  side  of 
stage.  The  lid  is  opened  by  one  of  the  girls  and 
four  attractive  misses  pop  out  of  the  box  and 
go  into  a dance  routine  which  is  neat  and  well 
staged.  At  the  end  of  this  number  the  same 
two  girls  unfold  the  huge  Valentine  and  display 
Orville  Rennie,  popular  tenor,  and  Loretta  Sheri- 
dan, musical  comedy  soprano,  dressed  in  old  fash- 
ioned costumes  posing  as  sweethearts  in  the 
heart  cutout  of  the  Valentine.  This  scene  is 
pretty  and  very  effective.  Mr.  Rennie  and  Miss 
Sheridan  harmonize  “The  Boy  is  me,  and  the 
Girl  is  you.” 

Abbott  Dancers  reappear  and  give  another 
selection  of  graceful  dancing  well  routined.  After 
a second  chorus  of  the  song  the  side  drops  are 
pulled  back  closer  and  two  more  Valentines  ap- 
pear on  each  end  of  the  stage.  These  are  smaller 
but  carry  out  the  same  idea  as  the  center  one 
with  a boy  and  girl  in  each  one  singing. 

Finale:  A special  drop  representing  a series 
of  Valentines  is  lowered  and  on  each  end  in  step- 
like fashion  more  Valentines  appear,  with  the 
entire  company  singing  while  streamers  of  hearts 
are  lowered,  which  makes  a fine  appearance  from 
the  front. 

Observation:  The  new  policy  of  full  week 

shows  looks  good  and  should  go  well  at  this 
house  if  the  proper  entertainment  is  furnished. 
This  week  the  presentation  looked  flashy  and  had 
plenty  of  people  to  fill  the  large  stage,  but  it 
fell  short  of  talent  value.  It  looked  like  produc- 
tion cost  was  worrying  the  producer  and  that  is 
one  way  a beautiful  high  class  theatre  can  destroy 
the  confidence  of  its  patrons. 

Milwaukee  Wisconsin 

Week  Ending  February  12 

A nympth  of  the  waterfall  was  portrayed  very 
beautifully  by  Ruth  Pryor,  classical  dancer,  in  a 
stage  presentation  called.  “Maid  o’  the  Mist.” 
Her  entrance  upon  the  scene,  which  was  wonder- 
fully displayed  by  means  of  attractive  lighting 
effects,  was  accomplished  by  means  of  a trap  door 
wrapped  in  rising  mists.  Miss  Pryor  danced  grace- 
fully and  her  act  was  well  received. 

Gene  Austin,  celebrated  Victor  artist  “did  his 
stuff”  at  the  Wisconsin  theatre  singing  a number 
of  popular  songs  to  his  own  accompaniment  on 
the  piano.  Mr.  Austin  has  a nicely  modulated 
voice  and  a winning  personality,  and  the  audience 
took  kindly  to  his  act. 

Arthur  Richter  and  Les  Hoadley  made  their 
usual  big  hit  at  the  gigantic  silver  organs  playing 
three  selections  from  European  opera,  “Song  of 
Love,”  and  finally  a popular  number. 

The  overture  by  Rudolph  Kopp’s  Wisconsin 
theatre  orchestra  was  entitled  “Scintillating  Melo- 
dies” and  consisted  of  a number  of  popular  pieces. 
The  audience  always  receives  the  orchestra’s 
selections  kindly  and  this  week  is  no  exception. 


Salt  Lake  Empress 

Week  Ending  February  12 

The  Russian  Art  Revue,  presented  by  The  Fedor 
Maybohn  Company,  is  a musical  and  dancing  act, 
including  several  popular  song  numbers  by  vari- 
ous members  of  the  company,  which  was  offered 
very  pleasingly;  a unique  offering  of  selections 
upon  string  instruments  of  all  sizes  and  shapes, 
and  a whirlwind  dance  presentation.  This  act 
formed  a fitting  atmospheric  prologue  for  the 
feature  picture,  “Hotel  Imperial."  Among  the  num- 
bers rendered  in  this  musical  program  were : 
“Sally";  “Volga  Boatman,"  and  “Moonlight." 

This  act,  which  was  well  received  here,  came 
from  Los  Angeles  where  they  were  headliners  on 
the  Orpheum  bill.  They  had  with  them  their  own 
artist  to  arrange  scenes,  costumes,  etc. 


Kansas  City  Newman 

Week  Ending  February  18 

“The  Book  of  Dreams,"  a presentation  in  three 
scenes,  brings  forth  some  tuneful  music  and  good 
voices  in  the  company  of  twelve.  The  Library 
Table,  the  Looking  Glass  and  Wonderland,  the 
three  scenes  represented,  are  made  effective  by  the 
opening  of  figuratively  large  books,  which  com- 
prise the  setting.  Cynthia  Farr  and  Margery  Mackay 
render  vocal  numbers  in  the  second  scene  which 
brought  much  applause  during  the  week.  Moliie 
Dodd,  representing  the  white  rabbit,  also  wins  her 
share  of  recognition. 

Billie  and  Patsy  Irwin,  Bernice  James,  Don 
Ateno  and  Willie  Mae  also  have  pleasing  interpre- 
tative roles,  while  Lillian  Antis,  Helen  Walsh, 
Aletha  Gross  and  Isabelle  Pomeroy  portray 
lobsters  in  a fairy  tale  ^ setting. 

Sigmund  Boguslawski,  orchestra  director,  se- 
lected “The  Second  Hungarian  Rhapsody”  as  the 
overture  this  week,  while  Ken  Widenor  at  the 
organ  tried  out  his  audiences  by  comparing  grand 
opera  with  the  more  popular  type  of  music.  At- 
tendance for  the  week  was  about  normal. 

Kansas  City  Liberty 

Week  Ending  February  18 

Edna  Wallace  Hopper,  wearing  her  skirls  at  an 
altitude  that  reveals  a pair  of  shapely  knees, 
played  to  Large  houses  all  week,  including  a special 
women's  performance  Friday  morning.  It  was 
the  first  stage  presentation  the  Liberty  has  had 
in  several  months  and  patrons  greatly  approved 
of  the  idea,  judging  from  their  support. 

Preceding  Miss  Hopper’s  appearance  on  the 
stage  there  is  a short  film  run,  in  which  the 
highlights  of  her  past  life  and  her  previous  stage 
career  are  outlined.  The  film  also  includes  close- 
ups  of  Miss  Hopper  and  impresses  the  fact  that 
she  has  “solved  the  secret  of  youth  and  beauty.” 
When  she  appears  on  the  stage  the  audiences 
already  have  been,  “sold”  on  her.  She  consumes 
about  fifteen  minutes  on  the  stage  telling  of  her 
methods  of  keeping  young,  which  has  to  do  largely 
with  psychology. 

Emile  Chaquette  and  his  orchestra  render  an 
overture  of  popular  selections.  Organ  solos  were 
by  Mabel  Wilhite. 


Brooklyn  Mark  Strand 

Week  Ending  February  18 

The  opening  day  of  this  program  being  Lincoln's 
Birthday,  Edward  L.  Hyman  put  into  the  show  a 
film  of  the  martyred  president  with  specially  scored 
music  played  by  the  Mark  Strand  Orchestra.  The 
incident  ran  about  eight  minutes  and  was  of  the 
timely  sort  which  the  people  of  Brooklyn  have 
come  to  look  for  at  this  theatre.  To  enhance  the 
number  the  gold  drapes  closing  in  the  production 
stage  were  flooded  with  red,  white  and  blue  lights 
from  the  bridge  and  dome.  The  musical  score  em- 
braced selections  well  known  in  connection  with 
Lincoln. 

The  Lincoln  incident  was  the  lead-off  number 
of  each  deluxe  performance,  of  which  there  were 
four  each  day  of  the  week  days,  and  five  on  Sat- 
urday and  Sunday.  This  show  opened  Saturday 
(as  per  policy  for  past  several  months)  and 
closed  Friday  night,  February  18. 

Owing!  to  the  length  of  the  feature  picture, 
there  was  only  one  other  musical  incident,  that 
being  a reappearance  of  the  Clicquot  Club  Eski- 
mos, a ten-piece  orchestra  directed  by  Harry 
Reser,  banjoist,  and  which  has  become  popular 
through  radio  appearances  for  W E A F.  Man- 
aging Director  Edward  L.  Hyman  staged  a min- 
iature revue  in  connection  with  the  orchestra, 
however,  to  break  up  the  routine.  After  the 
opening,  “Clicquot  March,”  the  orchestra  did  an- 
other selection  and  then  came  a dance  by  eight 
girls  of  the  Mark  Strand  Ballet.  Other  artists  of 
the  revue  were  Ruth  Watson,  soprano,  who  did 
“In  a Little  Spanish  Town,”  appearing  on  the 
apron  of  the  orchestra  stage  in  Spanish  costume ; 
Walter  Bradbury,  eccentric  dancer,  and  the 
Serova  Girls  in  a Tiller  routine.  Individual  mu- 
sicians of  the  Eskimos  also  did  their  stuff,  these 
being  violinist,  saxophonist,  trumpet  and  Harry 
Reser  in  novelty  banjo  numbers. 

The  setting  for  the  Eskimos  included  a scrim 
eye  colored  light  blue,  with  borders  of  same,  and 
a scrim  in  front  upon  which  was  thrown  the 
“Northern  Lights”  or  Aurora  Borealis  preceding 
the  opening.  When  the  front  scrim  was  raised, 
after  the  orchestra  started  to  play,  the  Eskimos 
were  discovered,  in  Eskimo  dress,  flooded  by  light 
blues  from  open  box  lamps  and  spots  from  the 
bridges.  On  the  chorus  of  the  first  number  snow 
paper  was  let  down  from  the  flies. 

The  Mark  Strand  Topical  Review  rounded  out 
this  show. 

Vitaphone  presentations  are  scheduled  to  begin 
at  the  Brooklyn  Mark  Strand  the  week  of  Feb- 
ruary 26th. 

Milwaukee  Wisconsin 

Week  Ending  February  19 

The  big  hit  for  this  week  was  the  stage  presen- 
tation, “To  My  Valentine,"  featuring  Joey  Ray, 
California’s  favorite  tenor,  and  Tennys  Burton,  so- 
prano. Joey  Ray  sang  several  songs  before  the 
curtain,  among  them  being  “I’d  Climb  the  Highest 
Mountain."  Then  the  curtains  parted  disclosing  a 
beautiful  valentine  with  an  old  fashioned  lady 
waiting  at  a garden  gate.  Slowly  the  valentine 
lady's  skirt  was  raised  and  behind  it  was  seated 
Miss  Burton,  who  aided  Mr.  Ray  in  singing  “Be> 
cause  I Love  You."  Just  before  the  end  of  the 
song  a drop  of  brightly  colored  lights  was  lowered 
between  the  set  and  the  audience,  who  applauded 
the  presentation  with  much  enthusiasm. 

A bit  of  clever  soft  shoe  dancing  which  tickled 
the  audience  was  performed  by  King  and  King 
when  they  put  on  a chain  dance  in  which  both 
of  the  dancers’  legs  were  chained  together.  The 
boys  have  everything. 

Les  Hoadley  and  Arthun  Richter  played  for 
their  organ  number  “Miami  Shore,”  the  beauty  of 
which  was  greatly  augmented  by  a dimly  lighted 
stage  presentation  showing  a portion  of  Miami 
beach  in  the  moonlight  with  a canoe  and  a girl 
floating  upon  the  crest  of  the  waves.  The  atmos- 
phere of  the  stage  feature,  together  with  the  soft 
music,  apealed  strongly  to  the  audience. 

The  overture  by  the  Wisconsin  Theatre  orches- 
tra this  week  was  a request  number,  “The  Second 
Elungarian  Rhapsody,”  by  Liszt.  Rudolph  G. 
Kopp  directed  the  rendering  of  the  selection, 
which  was  well  received  by  the  audience. 

Milwaukee  Alhambra 

Week  Ending  February  12 

Fred  S.  Meyer,  manager  of  the  Alhambra 
theatre,  preceded  the  feature  picture  this  week, 
“The  Night  of  J.ove,"  with  a beautiful  stage  pre- 
sentation entitled  “A  Gypsy  Fantasy."  The  theatre 
has  discontinued  its  Pantages  vaudeville  and  this 
is  the  first  week  of  special  deluxe  pictures. 

The  presentation  was  beautifully  done,  repre- 
senting a gypsy  camp  at  night  with  the  stars 
twinkling  in  the  sky,  and  was  a fitting  prologue 
for  the  gypsy  love  picture  which  followed.  Sol 
Shapiro,  leader  of  the  Alhambra  theatre  orchestra, 
the  first  member  of  the  gypsy  group  on  the  stage, 
played  the  “Gypsy  Love  Song”  very  beautifully 
on  the  violin.  Then  Velma  Lyon,  lyric  soprano, 
sang  “Kiss  Me  Again,”  after  which  the  two 
dancers,  Lescheron  and  Hathaway,  performed 
very  gracefully.  Miss  Lyon  has  a very  clear 
and  beautiful  voice  and  all  four  of  the  members 
received  much  applause.  The  feminine  member 
of  the  dancing  troupe  gave  a splendid  exhibition 
of  toe  dancing  while  the  other  gave  a gypsy 
dance  to  some  fantastic  gypsy  music.  All  in  all 
it  was  well  done  and  very  well  received  by  the 
audience. 


Helene  HELLER  and  RILEY  George 

Comedy  — Singing  — Dancing 

Featured  in  “Under  Brooklyn  Bridge,”  Produced  by  Frank  Cambria 

At  The  MICHIGAN,  Detroit,  This  Week 
with  Full  Publix  Route  to  follow 

Representative — MAX  TURNER,  Chicago 
MARKELL  & FAUN  are  at  the  MISSOURI,  St.  Louis,  this  week 


CORINNE  ARBUCKLE 

“SONGOLOGIST” 

in 

“SONGS  WHAT  AM” 

Appearing  In  De  Luxe  Presentations  In  De  Luxe  Picture  Theatres 

Representative — MAX  TURNER,  Chicago 


NAOMI  PITTA 

uThe  Favorite  Spanish  Songstress” 

Featured  In  Balaban  and  Katz  Theatres 

This  Week  BELMONT — Chicago — Last  Week  SENATE 

Abe  Lastvogel Western — Representative Eastern Ben  Edwards 
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Albany  Mark  Strand 

Week  Ending  February  19 

“The  Clarion  Trumpeters”  held  forth  during  the 
six  days  and  measured  up  to  similar  presentation 
acts  which  have  been  used  at  this  theatre  for  the 
past  several  weeks  and  which  have  been  found  to 
be  fully  as  great  a drawing  card  as  the  pictures 
themselves.  “The  Clarion  Trumpeters”  consisted 
of  four  young  ladies,  attractively  dressed,  giving 
several  selections  that  merited  the  applause. 

The  show  was  opened  with  the  Strand  overture, 
“Bizet,”  from  the  Famous  Music  Masters  Series, 
the  Symphony  Orchestra  being  conducted  by 
Julius  Boxhorn.  Following  the  appearance  of  the 
Trumpeters,  there  was  an  organ  number  by  Floyd 
H.  Walter.  The  picture  was  “The  Kid  Brother.” 

Thomas  Clark,  house  manager,  announced  that 
this  coming  week  Passeri’s  “Romantic  Revue,” 
coupled  with  Pola  Negri  in  “Hotel  Imperial,” 
would  hold  the  boards.  Presentation  acts  will 
be  continued  at  the  Mark  Strand  until  about 
April  1,  when  they  will  be  replaced  by  the  Vita- 
phone. 

San  Antonio  Texas 

Week  Ending  February  18 

Other-than-screen  offerings  consisted  of  a Pub- 
lix  unit  by  Boris  Petroff,  an  overture,  an  organ 
solo,  a popular  song  act  by  Edith  Griffith,  who  is  a 
holdover  from  last  week,  and  an  act  put  on  by 
the  local  fire  department.  (“Fire  Brigade”  was 
the  picture.)  The  band  of  the  San  Antonio  Fire 
Department,  stationed  under  the  main  marquis,  did 
much  to  enhance  the  box  office  value  of  the  show. 
Red  flares  were  burning  here  and  there,  adding 
color  to  the  scene. 

“The  Firefly”  by  Friml  was  the  overture  by 
the  Texas  Theatre  Orchestra,  with  Mr.  Geissler 
conducting.  This  orchestra  under  Mr.  Geissler’s 
guiding  hand  is  doing  wonderful  work  in  this 
locality  and  the  patrons  continue  to  show  their 
great  appreciation  of  his  music. 

At  the  conclusion  of  this  bit  of  classical  ren- 
dering the  main  curtain  goes  up,  showing  Edith 
Griffith,  held  over  from  last  week,  standing  center- 
stage  m white  spot  against  a cerise  back  drop. 
Accompanied  by  the  orchestra  she  sang  two 
peppy  pop  numbers  and  then  offered  another  pop 
as  an  encore.  She  went  over  just  as  big  this 
week  as  last  week  and  the  audience  yelled  for 
more. 

Newsreel:  This  theatre  has  innovated  the 

method  pf  running  their  trailer  announcements  of 
the  coming  week’s  entertainment  by  inserting  it 
into  the  newsreel. 

“The  Singing  Trio  of  San  Antonio’s  Fire 
Brigade”  is  the  next  offering.  Upon  this  an- 
nouncement the  house  makes  a lot  of  racket. 
Curtain  goes  up  showing  a corner  of  a typical 
squad  room  in  any  fire  station.  This  is  located 
center-stage  in  the  form  of  a rectangle  of  light 
against  a surrounding  background  of  black.  The 
three  firemen  are  grouped  around  a table,  two  of 
them  playing  checkers  while  one  looks  on  and  all 
three  sing  bits  of  melodies  in  harmony.  Applause 
given  them  is  earsplitting.  They  come  frontstage 
and^  sing  another.  Curtains  down  but  the  applause 
can’t  be  stilled,  and  the  fireboys  are  brought  back 
to  satisfy  the  customers. 

Muth  at  the  console  playing  “I’m  betting  on 
you,”  in  which  he  entreats  his  audience  to  accom- 
pany him  in  his  weekly  singing  lesson.  Not  much 
response,  but  he  may  educate  this  public  to  it 
yet.  _ Good  hand  at  the  finish. 

“Pirate  Love,”  an  elaborate  act  devised  and 
staged  by  Boris  Petroff,  and  managed  in  these 
parts  by  Mr.  Campbell.  In  elaborateness  it 
came  up  to  the  Publix  standard  but  otherwise  it 
was  rather  flat. 

Betty  Lawrence’s  solo  deserves  praise.  At  the 
chorus  the  couples  did  a sort  ot  minuet  step, 
swaying  to  and  fro  to  the  tune  and  singing  with 
Miss  Lawrence. 

The  presentation  was  slow,  disconnected,  and 
with  more  than  its  share  of  inconsistent  things. 
The  finale  was  the  poorest  ever  staged  by  Publix 
at  this  house.  However,  with  Edith  Griffith’s 
songs  and  the  Fire  Fighters  Trio,  the  show  went 
over  big. 

St.  Louis  Ambassador 

Week  Ending  February  11 

The  Publix  stage  presentation,  “The  Book  of 
Dreams,  ’ was  the  chief  attraction  on  the  boards  at 
Skouras  Brothers’  Ambassador  theatre  the  week 
ending  on  February  11. 

Seven  huge  books  supported  by  two  hoop- 
skirted  women  serving  as  bookends  formed  the 
background  for  the  attraction.  The  two  book- 
ends  sang  from  time  to  time,  while  at  intervals 
the  books  opened,  revealing  the  ballet  dancers 
of  the  troupe. 

“Pan,”  a nymph  as  graceful  as  she  was  pretty, 
and  “Alice,”  who  stepped  “Through  the  Looking 
Glass  ’ to  find  the  red  and  white  queens  and 
other  Wonderland  characters,  were  in  the  story. 

The  singing,  dancing,  costumes  and  stage 
decorations  were  up  to  the  usual  John  Murray 
Anderson  standard.  It  was  entertaining  from 
start  to  finish.  It  was  particularly  enjoyable 
for  children. 

The  cast  included  the  Irwin  Sisters,  who  were 
the  stars  of  “B'ubbling  Over,”  Mollie  Dodd,  for- 
merly with  the  “Greenwich  Village  Follies,” 
Cynthia  Farr,  late  of  “The  Vagabond  King,”  and 
Margery  Mackay,  who  recently  left  the  Shubert 
revival  of  “The  Mikado.” 


Leonid  Leonardi,  director  of  the  Ambassador 
grand  concert  orchestra,  led  his  musicians  in  a 
selection  from  Wagner’s  “Lohengrin”  for  the 
overture,  while  Stuart  Barrie  at  the  organ  played 
“A  Waltz  Fantasy”  in  which  he  introduced 
“Blame  It  on  the  Waltz.”  He  also  included 
such  well  known  waltz  numbers  as  “Blue 
Danube,”  “After  the  Ball,”  “Merry  Widow”  and 
“Three  O’clock  in  the  Morning.” 

The  screen  attraction  was  “It.” 

St.  Louis  State 

Week  Ending  February  11 

The  success  of  the  first  “Twenty  Minutes  with 
Don  Albert”  offered  to  the  patrons  of  Loew’s  State 
was  such  the  management  came  back  with  a second 
‘Twenty  Minutes  with  Don  Albert”  the  week  end- 
ing on  February  11  and  it  also  went  over  big,  in- 
dicating the  popular  esteem  for  this  orchestra  lead- 
er and  his  organization. 

In  the  new  offering  Suzette  and  Jose,  dancers 
of  the  Argentine  tango  and  ballroom  specialities, 
who  came  from  the  Rainbo  Gardens  of  Chicago, 
and  Virginia  Futrelle,  soprano,  were  featured. 
Miss  Futrelle,  who  had  won  a warm  place  in  the 
hearts  of  the  Loews  patrons,  concluded  her  en- 
gagement at  the  State  this  week. 

On  Sunday,  February  6,  Don  Albert  and  his 
musicians  gave  another  of  the  delightful  hour 
concerts.  A program  that  left  little  to  be  de- 
sired was  given.  It  was  really  good  music  played 
in  popular  tempo,  a compromise  on  the  classics 
and  jazz  that  is  a popular  chord. 

In  the  course  of  the  hour  the  numbers  included 
Luigini’s  “Ballet  Russe,”  Orth’s  “In  the  Clock 
Store,”  The  Preislied  from  “Die  Meistersinger 
von  Nuernberg”;  Victor  Herbert’s  “Fortune 
Teller,”  Lacombe’s  “Spring  Morning  Serenade,” 
Muller-B'erghaus  “Lover-Forgotten”  serenade  and 
Litolff's  “Robespeirre  Overture.” 

The  screen  attraction  of  the  week  was  “Flesh 
and  the  Devil.” 

St.  Louis  Grand  Central 

Week  Ending  February  11 

“The  Fourth  Annual  Jazz  Revue’’  which  Gene 
Rodemich  presented  to  the  patrons  of  the  Grand 
Central  Theatre  was  all  that  Gene  Rodemich 
claimed  it  would  be.  It  is  one  of  the  best  shows 


that  Gene  and  his  Maniacs  have  ever  put  on. 

Gene  had  his  Maniacs  perched  on  four  or  five 
huge  steps  on  one  side  of  the  proscenium  arch, 
so  that  the  entire  stage  was  available  for  the 
revue. 

The  overture  selection  by  the  orchestra  was  a 
medley  of  the  airs  featured  in  the  stage  produc- 
tion, some  being  written  especially  for  the 
occasion. 

The.  first  number  was  an  introduction  to  the 
boys  themselves  via  the  film,  “Boyhood  Ambi- 
tions.” It  served  its  purpose,  although  none 
of  the  big  producers  would  pride  himself  that 
he  was  responsible  for  it.  The  Merry  Maniacs 
grinned  out  from  the  screen  in  a number  of 
comical  antics.  They  were  introduced  right  down 
the  line — A1  Eldridge,  Sonny  Lee,  Ping  Spalding, 
Adam  SpieLler,  Benny  Feld,  Lee  Orr,  Art  Lang- 
felder,  “Rich,”  Ted  Hunt,  Kenneth  Albrecht, 

Hugh  Jones,  Dan  Ingraham,  Bob  Smith,  Freddie 
Wild  and  Gene  himself. 

In  the  stage  show  Morton  and  Mayo  clowned 
their  way  through  a dance  burlesque,  and  made 
a big  hit  with  their  work.  King  and  King  got 
volumes  of  applause  with  their  justly  famous 
shackle-dance. 

Irene  Taylor  again  sang  very  pleasingly,  while 
Charles  G.  Bennett  intoned  a couple  of  numbers 
and  received  a nice  hand.  There  was  also  a 

dancing  chorus  of  twelve  girls  that  pleased 

generally.  . 

Bob  Armstrong,  a la  Will  Rogers,  twirled 
some  ropes  as  he  talked.  He  also  did  a Black 
Bottom  with  a rope.  He  was  good. 

Gene  Wirick,  a rope  twirler  also,  did  very 
nicely,  as  did  Dorothy  De  Merle,  the  popular 

dancer. 

The  real  high  lights  of  the  production  were 
“The  B'irth  of  the  Blues,”  “When  Day  is  Done” 
and  the  finale.  Orr  at  the  drums  and  Rich 
Schwenker  as  a mandolinist  scored  individual  hits 
with  their  singing  of  “Sunday”  and  “All  Alone.” 


“Jazz  vs.  Opera” 

“Jazz  vs.  Opera,”  60-minute  Publix  unit 
at  the  Chicago,  Chicago,  this  week,  is  a 
road  production  of  a show  by  the  same 
title  that  Frank  Cambria  used  to_  do  for 
the  Chicago  annually  in  pre-Publix  days. 
It  contains  a flock  of  acts  standard  in 
Chicago. 


DARLING  TWINS 

(The  Pocket  Edition) 

HARMONY  SINGERS  AND  DANCERS 

Formerly  Featured  in  Ziegfeld  Follies 

Featured  over  PUBLIX  THEATRE  CIRCUIT 

Now  Touring  BALABAN  & KATZ  Wonder  Theatres,  Chicago 
Direction^— MAX  TURNER 


HAL  SIDARE 

SENSATIONAL  ECCENTRIC  DANCER 

Now  playing  BALABAN  & KATZ  Wonder  Theatres 

This  week  UPTOWN — Next  week  TIJ  OLI 
FEATURED  WITH  BENNIE  KRUEGER 

Personal  Direction— ARTHUR  SPIZZI 


Carl  Charlotte 

ARMSTRONG  & EARLE 

Featured  in 

“CUDDLIN’  TIME” 

A Miniature  Musical  Comedy 

Booked  solid  on  Keith-Albee,  Orpheum  and  W.  V.  M.  A.  Circuits 
Direction— OTTO  SHAFTER 


BUCK  and  BUBBLES 

“Just  a Variety  of  Varieties” 

In  a Whirlwind  of  Blackface  Nonsense 

Now  Playing  Return  Engagements  with 

BALABAN  & KATZ  and  LUBLINER  & TRINZ  PRESENTATIONS 

Direction  of  MORRIS  SILVER 
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THE  THEATRE 

Q^iSDtpartmtnt  of  Practical  Showmanship 


I 


“Bests”  Tell 
What’s  What 

And  Sometimes  Help 
Improve  Showmanship 

Although  “best”  is  at  best  a relative  term  and  what 
may  impress  A as  superior  may  impress  B as  the  oppo- 
site, anybody’s  ramble  through  a stack  of  photos  is 
pretty  sure  to  bring  to  the  top  a generally  better  assort- 
ment of  stuff  than  is  to  be  found  at  the  bottom  of  the 
heap  after  the  inspection.  And  it  doesn’t  particularly 
matter  if  the  exhibit  which  a jury  of  twelve  would 
pronounce  best  is  not  the  one  which  a jury  of  one 
selects.  There  is  a certain  value  in  any  selection  of 
“bests,”  the  value  of  isolation  if  no  other.  Therefore — 

This  week  the  staff  of  this  department  has  rambled 
through  a collection  of  miscellaneous  photographs  at 
hand  and — after  due  comparison  of  notes,  arguments 
pro  and  con,  etc. — has  selected  three  for  reproduction 
as  the  “bests”  in  this  particular  collection.  They  are — 

A tent  front  for  “The  Silent  Lover.” 

A flower  bank  (foyer)  for  “The  Scarlet  Letter.” 

A street  stunt  for  “Tell  It  to  the  Marines.” 

These  three  pictures,  reproduced  on  this  page  and 
the  next,  may  or  may  not  knock  your  eye  out.  They 
will,  however,  give  you  three  ideas  which  you  can  use 
if  you  play  any  of  these  pictures  or  pictures  remotely 
similar  to  them. 


Best  lobby  photo  out  of  some  fifty  at  hand,  display  for  “The 
Silent  Lover”  (First  National)  by  J.  J.  Wald,  Loew’s  Melba, 
Dallas.  The  tent  was  rented  for  $75,  which  seems  high. 


Best  foyer  photo  in  the  mail  of  the  week,  showing  dignified 
treatment  of  “The  Scarlet  Letter”  (M-G-M)  by  the  Regent 
theatre  at  Toronto,  Canada. 


Printed  Programme 
Gaining  Popularity 

Use  of  printed  programmes  giving  program  infor- 
mation pertaining  to  entertainment  offered,  advocated 
by  T.  O.  Service  in  his  now  famous  “How  to  Operate 
a Theatre”  in  this  paper’s  Holiday  Number,  is  rapidly 
becoming  standard  for  DeLuxe  theatres.  Such  a pro- 
gramme published  by  Publix  for  its  Texas  theatre, 
San  Antonio,  was  reproduced  in  last  week’s  “Herald.” 
Another  such  programme,  issued  by  Aschers’  new 
Sheridan  theatre,  Chicago,  which  opened  February  12, 


Best  street  exploitation  of  which  photo  is  available,  cater- 
piller  truck  tank  for  “Tell  It  to  the  Marines”  (M-G-M ) by 
America  theatre,  Caspas,  Wyo. 
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An  outstanding  example  of  originality  of  approach  in 
poster  designs  is  the  new  one  sheet  American  Cinema  Asso- 
ciation is  putting  out  on  the  Edgar  A.  Guest  Poetic  Jewels. 
The  Guest  poster,  designed  by  Ben  Hoover,  exploitation 
chief  for  AC  A,  who  originated  most  of  the  poster  ideas  used 
by  the  American  Red  Cross  in  its  £rst  national  post-w\ar 
appeal,  combines  the  commercial  and  theatrical  poster  ideas 
in  a tie-up  that  conveys  the  esthetic  suggestion  of  the  poems 
themselves.  The  one-sheet  is  done  in  dark  sepia  with  a violet 
overlay,  on  India  tinted  poster  stock  of  good  quality. 

is  republished  herewith.  (The  color  scheme,  green 
on  yellow,  made  exact  reproduction  impracticable.) 

As  Mr.  Service  pointed  out  in  making  the  sugges- 
tion for  use  of  these  programmes,  at  least  in  the  type 
of  theatre  designated  DeLuxe,  the  length  and  bulk 
of  these  shows  is  such  that  no  casual  patron  can  be 
expected  to  remember  the  multitudinous  information 
involved  if  the  same  is  merely  flashed  upon  the  screen 
or  enunciated  by  a speaker.  Another  point,  such 
screen  listings  or  spoken  deliveries  bring  the  names 
to  the  patron  at  a time  (before  he  has  seen  the  en- 
tertainment) when  they  mean  practically  nothing  to 
him  and  when  he  is  interested  in  no  particular  one  or 
more  of  them.  As  Mr.  Service  maintains,  the  time 
to  present  such  information,  whether  in  programme  or 
other  form,  is  after  or  during  the  presentation  of  the 
entertainment — when  the  patron  wishes  to  learn  the 
name  of  this  or  that  individual  item. 

This  step  of  the  DeLuxe  theatre  operators  was  one 
that  had  to  be  taken  eventually.  Slide  or  trailer  an- 
nouncement (and  these  are  retained,  of  course,  in  most 
cases)  make  for  a smoothly  flowing  performance  and 
contribute  to  the  comfort  and  enjoyment  of  the  pa- 
tron. They  do  not  suffice,  however,  to  make  wholly 
accessible  the  information  in  which  the  patron  is  in- 
terested after  he  has  witnessed  the  show.  This  the 
programme  does,  incidentally  (and  very  importantly) 
providing  a printed  piece  which  the  patron  will  take 
with  him  when  he  leaves  the  theatre. 


“THE  BEAUTY  SPOT  OF  TWO  BOULEVARDS” 

Ascher  s SHERIDAN  T heatre 

“The  Sheridan  Greeting” 

Unit  1 

Master  of  Ceremonies Mr.  Sidney  Grant 

Mr.  Frank  Darling,  Associate  Conductor 
Unit  2 Mr.  Walter  Blaufuss  and  his  Symphony  Orchestra  rendering 

“A  Retrospect” 

A specially  arranged  selection  of  Mr.  Blaufuss’  own  com- 
positions, including  “Isle  of  Golden  Dreams/'  “Dearest  One,” 
“Your  Eyes  Have  Told  Me  So,”  “ Daisy  Days,”  “Out  of 
the  Shadows,”  “My  Heart  Will  Tell  Me  So.” 

Unit  3 Ascher’s  Sheridan  Theatre  News  and  Views  of  the  World 

LTnit  4 Organ  Solo Mr.  Edmund  C.  Fitch 

Unit  5 A Pup’s  Tale A Hy  Mayer  Cartoon 

Unit  6 

Ascher  Bros. 

offer  to  their  patrons  hy  special  arrangement 

Florenz  Ziegfeld’s  Famous  Musical  Comedy  Success 

“Sally” 

Book  by  Guy  Bolton  Music  by  Jerome  Kern 

Entire  Production  Staged  by  Frank  M.  Rainger 

Butterfly  Ballet,  Music  by  Victor  Herbert 

Cast  of  Characters 


SALLY  of  the  Alley— a foundling 1 Gertrude  Lang 

Mme  Noskerova — A wild  rose ( 

Connie — A Waiter  at  the  Alley  Inn  j Sidney  Grant 

Duke  of  Checkergovinia — ) ' 

Blair  Farquar — A Rich  Man’s  Son Mollis  Devaney 

Otis  Hooper,  a Theatrical  Agent ...Bobby  Dale 

Rosalind  Rafferty — A Manicurist — Emily  Fitzgerald 

“Pops” — Proprietor  of  the  Alley  Inn _ ....G.  A.  Paine 

Mrs.  Ten  Broeck — A Settlement  Worker Faith ■ MacCarren 


Synopsis  of  Scenes 

Scene  1 — The  Alley  Inn  in  the  Bohemian  Quarter  of  New  York 
Scene  2 — Garden  of  the  Farquar  Estate,  Long  Island,  New  York 
(Lapse  of  one  month) 

Scene  3 — “Land  of  the  Butterflies” — In  the  Ziegfeld  Follies 
A.  The  Stage  Door 

B.  “The  Little  Church  Around  the  Corner” 

Musical  Numbers 
Under  the  Direction  of  Frank  Darling 
Scene  1 

1.  “In  the  Night  Time”.... Mr.  Dale  and  Ensemble 

2.  “Look  for  the  Silver  Lining” Miss  Lang  and  Mr.  Devaney 

4.  “Wild  Rose” Miss  Lang  and  Male  Ensemble 

Scene  2 

4.  ‘‘Wild  Rose”  ..._ Miss  Lang  and  Male  Ensemble 

5.  “The  Schmitza  Komiski”.~__ Mr.  Grant 

6.  Reprise — “Look  for  the  Silver  Lining” — Mr.  Devaney 

Scene  3 

THE  ZIEGFELD  FOLLIES — Amsterdam  Theatre,  New  York 

7.  “Land  of  the  Butterflies” 

Golden  Butterflies  — Esther  Peterson,  Celeste  Hershman,  Faith 
McCarren,  Sylkes  Fountaine 

Silver  Butterflies — Elaine  Rennau,  Margarite  Ullock,  Dora  Sanger, 
Marjorie  King,  Muriel  Lamont,  Brownie  Cotter,  Muriel  McDonald, 
Mary  O’Brien 

The  Moths — LeVinna  Spellman,  Lenna  Archer,  Hazel  Russeau,  Rose 
Lasco,  Caroline  Harper,  La  Von  Walton,  Bobbie  Pearce,  Florence 
King,  Estelle  Rusliwick,  Marjorie  Welton,  Corinne  Warner, 
Renne  Dupont 

Members  of  the  Male  Ensemble — William  Wing,  George  Turnball, 
Henry  Corbin,  Henry  Whitelaw,  Phil  Maguire,  A1  Williams, 

Rus  Becker,  William  Blinkley 
Premier  Danseuse — Miss  Emily  Fitzgerald 

8.  Reprise — .“Wild  Rose” Miss  Lang  and  Male  Ensemble 

9.  “The  Wedding  Morn” Organ  and  Orchestra  and  Company 

The  Little  Church  Around  the  Corner 

The  Happy  Pairs — Sally  and  Blair,  Rosalind  and  Otis, 
Bridesmaids,  pages,  etc. 

10.  “The  Little  Church  Around  the  Corner” Ensemble 

11.  Finale. 

Unit  7.  Carl  Laemmle’s  Production — 


“The  Sensation  Seekers ” 

THE  CAST 


“Egypt”  Hagen Billie  Dove 

Ray  Sturgis Huntley  Gordon 

Rev.  Norman  Lodge Raymond  Bloomer 

Margaret  Todd Peggy  Montgomery 

Col.  Todd Will  Gregory 

Mrs.  Todd Helene  Gilmore 

Mr.  Hagen Phillips  Smalley 

Mrs.  Chatfield  Hagen Edith  York 

For  Ascher  Brothers,  Inc.,  Sheridan  Executives 

Harry  E.  Ascher Manager 

Frank  M.  Rainger Production  Manager  and  Director 

Walter  Blaufuss Conductor 

Frank  Darling Associate  Conductor 

Roy  MacMullen Technical  Director 

Fred  Palmer Stage  Manager 


Scenery  designed  and  painted  by  Lyton  Brent,  built  by  Herbert  Green 
Costumes  designed  and  made  by  Mrs.  A.  Pierce  at 
Ascher  Brothers  Studios 
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Here’s  More  Copy  for 
Your  House  Organ;  It 
Will  Run  Here  Weekly 

Friend  Tom  Scott,  British  exhibitor, 
writes  that  he’s  missed  the  program  copy 
on  such  recent  occasions  as  it  has  been 
omitted,  and  so  it  will  appear  in  about  this 
position  and  under  a head  similar  to  this 
regularly  each  week  hereafter.  The  follow- 
ing items  are  yours  for  whatever  purpose 
they  may  serve.  They  are  in  small  type 
so  that  more  of  them  can  be  provided,  and 
of  course  you  will  shoot  them  into  larger 
pointage  when  you  use  them. 

SPRING’S  COMING 

Spring’s  coming.  Winter  may  make  another 
last  onslaught  or  two  upon  your  comfort  and 
peace  of  mind,  but  Spring  will  have  her  way. 

Approach  of  Spring  used  to  be  viewed  with 
alarm  by  theatre  owners.  It  heralded  a business 
slump.  Those  days  are  gone.  Advent  of  the 
modern  theatre,  comfortable  the  year  around  and 
as  popular  in  one  season  as  in  another,  termin- 
ated  that  condition. 

Nowadays  approach  of  Spring  means  to  the 
theatre  owner  nothing  more  vital  than  approach 
of  housecleaning  time.  Our  housecleaning  will 
not  interrupt  the  steady  flow  of  interesting  and 
entertaining  programs. 

Welcome  Spring. 

CENSORSHIP  FOOLISHNESS 

The  foolishness  that  is  censorship  again  en- 
gages the  attention  of  people  who  pay  attention 
to  such  things.  The  legislatures  are  confronted 
again  with  ridiculous  measures  sponsored  by  peo- 
ple who  want  jobs  looking  at  pictures,  plays  and 
books  which  (it  is  their  ridiculous  assumption) 
it  will  not  hurt  them  to  look  at  but  would  result 
in  your  moral  destruction.  Isn’t  it  silly? 

Censorship  has  been  exposed  as  an  invention 
of  the  unqualified  oflice-seeker  (as  well  as  in- 
numerable other  meritless  things)  so  many  times 
that  it  is  waste  of  words  to  rehearse  the  facts 
in  the  matter,  which  everybody  knows.  It  is  brought 
up  for  mention  here  merely  in  order  that  you  may 
properly  identify  the  current  wave  of  blah  on 
the  subject  as  the  same  old  applesauce. 

PICTURES  ARE  BEST 

The  law  is  doing  something  about  the  dirty 
pla  ys  on  Broadway.  But  why  are  Broadway  plays 
dirty?  Here’s  why: 

The  motion  picture  is  so  far  superior  to  the 
stage  as  a medium  of  dramatic  expression  that 
the  latter  hasn’t  a ghost  of  a chance  in  open  and 
uncontaminated  competition.  The  artifice  of  the 
stage  playwright,  then,  has  been  that  of  putting 
into  his  product  a type  of  matter  which  he  knows 
the  motion  picture  will  not  compete  with.  This 

gives  him  something  to  offer  exclusively that 

something  being  dirt and  by  charging  a high 

price  for  it  he  can  get  enough  money  out  of 
the  few  customers  who  are  willing  to  buy  it  to 
make  his  operations  successful  in  a financial  way. 
That  is,  successful  until  law  and  order  steps  in. 

The  stage  mess  is  nothing  for  picturegoers  to 
worry  about.  It  is  important  to  them  merely  as 
additional  (if  unrequired)  proof  that  the  motion 
picture  is  the  best  form  of  entertainment. 

Irate  Husband  Socks 
Manager  for  Veteran 
Stunt;  Maybe  He  Did 

San  Antonio  correspondent  sends  story 
about  irate  husband  (A.  T.  Cruz,  real 
estate)  seeking  Raymond  B.  Jones  (pub- 
licity manager  S.  A.  Amusement  Co.)  and 
socking  latter  for  mailing  postcard  reading 
“Dear  Mary: — Saw  Variety  yesterday  and 
it’s  just  the  adult  kind  of  motion  picture 
entertainment  that  you  will  enjoy.  Jack.” 
Conflict  swift  and  deadly,  arrest  following, 
judge  dismissing  everybody  when  wife’s 
name  turned  out  to  be  Mary.  (20,000  peo- 
ple had  received  the  cards.) 

Thing  had  to  happen,  of  course,  and 
maybe  it  did  in  this  case,  as  the  corre- 
spondent is  noted  for  veracity.  (So  many 
press  agents  have  faked  the  gag  that  it 
doesn’t  seem  possible.) 
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Best  newspaper  hookup  in  the  mail, 
tieup  with  “Syncopating  Sue”  (First 
National)  by  Leslie  Carles,  New  Ever- 
ett theatre,  Everett,  Wash.  (Original  a 
page.) 

Wire,  Phone  and  Mail 
Brings  These  Stunts; 
Try  ’Em  on  Your  B.O. 

In  order  that  you  may  get  the  best  cur- 
rent exploitation  ideas  hot  off  the  bat  (as 
they  say)  and  without  reading  innumerable 
words  and  chasing  cross-references  up  and 
down  the  book,  the  news  of  the  week  per- 
taining to  successful  promotion  of  current 
pictures  is  condensed  for  you  (this  week 
and  every  week)  as  follows : 

IT — Professor  J.  P.  Garza,  character  analyst, 
was  employed  by  Robert  Blair,  manager  of  the 
Texas  at  San  Antonio,  to  set  up  shop  on  the 
mezzanine  promenade  and  inspect  lady  patrons 
for  the  purpose  of  determining  whether  each 
possessed  “it.”  They  went  for  the  idea. 

THE  MAGIC  GARDEN — Five  thousand  book- 
sellers throughout  the  country  are  set  to  co- 
operate on  exploitation  of  this.  There  must  be 
one  in  your  city. 

JUST  ANOTHER  BLONDE  — George  J. 
Schade,  Schade  theatre,  Sandusky,  O.,  added 
a striking  blonde  to  the  house  staff  in  advance 
of  the  booking  and  replied  to  the  usual  “Who’s 
the  new  girl?”  inquiries,  “Just  another  blonde.” 
(Neat  ?) 

TELL  IT  TO  THE  MARINES— W.  R.  Fer- 
guson’s “Recruiting  Week  for  Marines”  special 
boards  sure-fire  stuff.  . . . Available  at  M-G-M 
exchanges. 

THE  GENERAL — Palace,  Little  Rock,  pub- 
lished special  newspaper  with  streamer  “War  Is 
Declared.” 

WAR  PAINT — Newspaper  ran  “Indian  Con- 
test” for  Temple,  Birmingham,  Ala.,  winning 
kiddies  getting  awards  under  usual  plan. 

MICHAEL  STROGOFF— Men  costumed  as 
Russian  officer  and  U.  S.  doughboy  covered  De- 
troit in  high-powered  car  distributing  special 
cards  bearing  name  of  picture  as  that  of  officer. 

THE  BLACK  PIRATE — 1,000  pennies  hidden 
by  Tivoli  theatre  in  treasure  hunt  for  kiddies. 

MEN  OF  STEEL — Nail-in-envelope-coat-hanger 
gag  used  by  Kentucky,  Lexington,  with  “This 
envelope  contains  one  genuine  steel  coat-hanger” 
on  outside  for  tieup. 

UPSTAGE — Window  display  of  fashionable 
gowns  as  worn  by  star,  put  in  by  department 
store  for  Temple,  Birmingham,  Ala. 

IT  MUST  BE  LOVE— Los  Angeles  bread- 
wagons  (Kellogg  Cereal  Co.)  were  bannered  with 
line  about  Colleen  Moore  being  “pepped  up  with 
Pep,”  which  is  nothing  to  say  about  Our  Colleen 
but  did  have  something  to  do  with  getting 
business. 

THE  FLAMING  FRONTIER  — B e a c o n 
Blanket  display  in  department  store  with  special 
paintings  by  Store’s  ad  manager. 

THE  SCARLET  LETTER— “Scarlet  Letter 
Day”  proclaimed  by  department  store  for  Ma- 
jestic, Bartlesville,  Okla.,  and  all  sales  prices 
run  in  red  in  newspaper  ads.  (Can  be  shot  up.) 

TRAMP,  TRAMP,  TRAMP— Walking  race 
promoted  by  newespaper  for  Clemmer  theatre, 
Spokane. 

A LITTLE  JOURNEY— Ushers  of  State,  Los 
Angeles,  attired  in  Pullman  conductor  uniforms 
week  in  advance  of  opening. 

THE  FIRE  BRIGADE — Letters  from  Gov- 
ernor of  Michigan  and  Mayor  of  Detroit  obtained 
to  boost  run  at  Madison,  Detroit. 


Ihde  Uses  Four-Weeks 
Drive,  Sets  Record,  on 
“Winning  of  Barbara” 

S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kansas,  worked  four  weeks  on  “The  Win- 
ning of  Barbara  Worth”  and  made  it  a 
record  breaking  attraction.  His  letter,  giv- 
ing details  more  clearly  than  a mere  re- 
write man  could  give  them,  follows : 

I am  enclosing  newspaper  ads  taken  from  our 
weekly  paper  in  which  I run  one  ad  each  week 
previous  to  the  showing  of  the  “Winning  of 
Barbara  Worth.’’  You  will  note  that  I used  con- 
siderable space  to  put  the  picture  over,  and  in. 
addition  to  this  I spent  quite  a sum  for  twenty- 
four  sheets,  heralds,  cut-outs,  window  cards,  and 
the  usual  lobby  display.  I don’t  know  which, 
of  my  advertising  it  was  that  got  the  business, 
but  I did  the  biggest  business  that  I have  had  in. 
over  two  years.  And,  while  I did  not  set  a. 
house  record  on  the  three  day  engagement,  I did 
set  one  for  one  night  of  the  three,  as  I grossed 
the  biggest  business  on  this  night  that  I have 
ever  grossed. 

United  Artists  asked  plenty  of  money  for  the 
picture,  in  fact  three  times  as  much  as  Paramount 
asked  for  a lot  of  their  specials.  But  you  can. 
buy  it  on  a flat  rental,  and  Paramount  wants  a 
per  cent  above  a certain  figure.  I played  one  of 
Paramount’s  specials  recently  and  paid  one  third 
as  much  as  I paid  for  the  “Winning  of  Barbara 
Worth,’’  and  I grossed  more  on  the  first  night 
that  I run  the  “Winning  of  Barbara  Worth’’  than 
I grossed  in  three  nights  on  the  Paramount  pic- 
ture. And  on  the  three  day  engagement  I grossed 
many  times  as  much  as  I grossed  on  the  Para- 
mount special. 

While  I charged  20c  and  50c  admission  for  this 
picture,  it  really  is  not  worth  it,  but  since  the 
story  is  so  popular,  I did  not  have  any  kicks  on. 
the  price,  and  I believe  most  people  were  fairly 
well  pleased  with  it. 

The  advertisements  enclosed  are  not  re- 
produced because  the  paper  didn’t  break 
any  records  in  the  use  of  ink  on  them,  but 
they’re  the  sort  of  ads  you’d  expect  after 
knowing  what  they  did.  Idhe’s  ads  are 
always  like  that. 


Nyman  Kessler  Stages 
Lincoln  Program ; The 
Newspapers  Lay  on  It 

Nyman  Kessler,  Atlantic  theatre,  At- 
lantic, Mass.,  writes  of  a Lincoln  Day 
program  with  several  angles  and  encloses 
newspaper  clippings  to  show  how  the  press 
laid  on  it.  His  letter  says,  in  part : 

You  will  notice  that  the  affair  was  somewhat 
unique  and  outstanding.  Had  an  Our  Gang  com- 
edy to  open  the  exercises,  running  (then)  a: 
presentation,  Vitaphonic  synchronization  and 
playlet  personifying  the  idealism  of  Abraham  Lin- 
coln. . . . It’s  the  talk  of  the  town  and  even 

though  I had  to  sit  up  plenty  of  my  leisure 
nights  to  rehearse  everything,  it  was  well  worth 
it,  as  good  will  is  not  measured  by  the  yard 
stick  in  my  language. 

(And  well  we  know  it,  Nyman.) 


National  Inaugurates 
Inspection  Service  on 
Projection  Equipment 

The  National  Theatre  Supply  Com- 
pany announces  a free  inspection  serv- 
ice for  projection,  which  will  be  ren- 
ered  by  their  travelling  representatives 
in  their  respective  territories  throughout 
the  country. 

Any  National  salesman,  upon  being  re- 
quested will  gladly  make  a complete  in- 
spection of  the  projectors,  the  generator 
or  any  of  the  subsidiary  booth  equip- 
ment, and  will  render  a report  on  me- 
chanical conditions  without  charge. 

The  service  was  brought  about  through 
the  suggestions  and  requests  of  many 
film  exchanges,  who  are  anxious  to 
minimize  the  damage  being  done  to  their 
prints;  and  the  National  Company  feels 
that  its  efforts  in  this  direction  will  be 
appreciated  by  theatre  owners,  who  will 
recognize  in  the  service  that  old  axiom, 
“a  stitch  in  time  saves  nine.” 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


HELP,  HELP , AND  HELP! 

HILIP  E.  TYAS,  Liberty  theatre,  Am- 
herstburg,  Ontario,  writes: 

I lmve  been  a silent  reader  of  your  page 
for  a long  while,  but  recently  1 noticed  a 
discussion  going  on  which  prompts  me  to 
write.  In  your  column  some  few  issues  back 
you  mention  “such  captions  as  ‘Where  are 
all  the  Irish?’  and  ‘Where  are  all  the  In- 
dians?’ as  being  from  ‘The  Cohens  and 
Kellys,’  ” while  in  the  February  6 issue, 
page  61,  Mr.  Tragsdorf  takes  you  to  task, 
claiming  these  captions  appeared  in  “Sweet 
Daddies.”  Now  if  the  writer’s  memory 
serves  him  right,  and  I have  no  reason  to 
doubt  it,  also  from  what  authority  I have 
been  able  to  gather,  these  particular  captions 
appeared  in  “Irene”  and,  this  being  the  case, 
you  are  both  “barking  up  the  wrong  tree.” 
If  these  are  not  in  “Irene”  I promise  to  lapse 
into  silence  again  and  fade  out  of  the  pic- 
ture. 

In  closing  allow  me  to  compliment  you  on 
the  splendid  paper  “Exhibitors  Herald”  is 
and  alsct  to  tell  you  how  much  we  appreciate 
its  fine  features,  not  forgetting  T.  O.  Service. 

Which  materially  complicates  matters  and 
prompts  me  to  importune  all  readers  to  be 
on  the  lookout  for  the  captions  in  ques- 
tion and  let  the  two  of  us  who  are  wrong 
and  the  other  who  is  right  know  it.  It  seems 
we  agree  only  that  we  did  see  these  cap- 
tions. Help,  help,  and  help! 


“NOBODY’S  WIDOW” 

I SAW  “Nobody’s  Widow”  at  the  Granada, 
Chicago,  Sunday  of  last  week  and  got  sev- 
eral laughs  out  of  it.  Leatrice  Joy  (who  is 
always  what  her  last  name  implies)  is  in  it 
as  a capricious  bride  and  I like  her  a little 
less  as  such  than  in  more  mature  assign- 
ments, but  enough  at  that.  It’s  a comedy 
in  which  Charles  Ray,  Phyllis  Haver  and 
David  Butler  also  figure  importantly. 

Speaking  of  Mr.  Ray,  why  is  it  that  ex- 
hibitors, who  used  to  be  so  hearty  in  their 
approval  of  his  country-boy  things,  are  so 
hearty  now  in  disapproval  of  his  dress  suit 
performances?  In  this,  as  in  other  recent 
starts,  he  has  been  excellent.  Why  not  give 
him  a break?  Isn’t  that  the  way  to  get  him, 
eventually,  back  into  the  type  of  stuff  he 
belongs  in? 


By  T.  O.  SERVICE 

Help,  Help,  and  Help! 
“Nobody’s  Widow” 

Shorter  Features 
“Sensation  Seekers” 

“Love’s  Greatest  Mistake” 

New  Pictures 
“A  Lunatic  at  Large” 
“White  Gold” 

Will  Rogers’  Series 
“Tlie  Fire  Brigade” 

“The  Big  Parade” 

SHORTER  FEATURES 

R ICHARD  A.  ROWLAND’S  recent  state- 
ment relative  to  the  need  for  shorter  fea- 
ture pictures,  with  which  went  the  news 
about  the  decision  to  limit  most  First  Na- 
tionals to  six  reels,  has  at  least  two  angles. 
There  is  no  question  about  these  pictures  fit- 
ting more  conveniently  into  the  modem  pic- 
ture performance,  of  course.  That  is  the 
angle  Mr.  Rowland’s  statement  dwelt  upon. 

The  other  angle  has  to  do  with  the  im- 
provement of  picture  standards  under  this 
limitation.  It  has  long  been  agreed  (Martin 
J.  Quigley’s  editorial  on  the  subject  four  or 
five  years  ago  met  with  tradewide  welcome) 
that  very  few  of  the  stories  picturized  can 
be  so  well  told  in  seven  or  eight  reels  as 
in  five  or  six.  This,  the  second  angle,  is  at 
least  as  important  as  the  first.  The  Rowland 
plan  should  be  followed  by  all  producers. 


“SENSATION  SEEKERS” 

NIVERSAL,  not  Warner  Brothers  as  re- 
ported, produced  “Sensation  Seekers,”  used 
as  the  opening  attraction  of  Ascher  Broth- 
ers’ Sheridan  theatre,  Chicago,  last  week. 
Folks  present  at  the  affair  seemed  to  like  it. 


NOVELTY  SUBJECTS 

I SHOULD  like  to  whisper  to  the  people 
who  arrange  the  film  programs  for  the  larger 
houses  that  they  are  not  doing  enough  scout- 
ing for  short  feature  novelties.  They  run 
to  habit,  using  a certain  type  of  novelty  un- 
til it  wears  out  before  looking  for  another. 
Not  very  good  business. 

Sit  in  any  DeLuxe  theatre  and  watch  the 
audience  reaction  to  entertainment  offered. 
If  there  is  a short  feature  of  unaccustomed 
type  on  the  bill  it  gets  substantial  applause. 
Almost  no  other  film  subject  does.  The 
libraries  are  full  of  material  that  will  get 
this  applause  if  given  a chance. 


“LOVE’S  GREATEST  MISTAKE” 

I DIDN’T  think  much  of  “Mannequin,”  but 
exhibitor  reports  showed  it  to  be  a hit  as 
well  as  a box  office  success.  I suspect  the 
Liberty  Magazine  tieup  of  responsibility  for 
this,  and  so  I report  “Love’s  Greatest  Mis- 
take” merely  as  another  picture  made  by 
Paramount  under  similar  circumstances. 
Liberty  ran  the  story  (seems  to  me  it  is  still 
running)  and  Paramount  made  the  picture. 
I saw  it  at  the  Chicago  theatre  last  week 
and  thought  it  about  as  good  (and  bad)  as 
I thought  “Mannequin.” 

Of  some  interest  in  this  connection,  how- 
ever, are  the  reviews  of  Mae  Tinee  on  this 
picture  and  “It.”  The  latter,  which  ap- 
peared in  Cosmopolitan,  was  rather  favor- 
ably reviewed  by  The  Chicago  Tribune’s 
widely  circulated  critic,  but  referred  to  as 
“this  little  advertising  novelty.”  “Love’s 
Greatest  Mistake”  was  perhaps  slightly  less 
favorably  reviewed  but  was  spared  this  dig. 


NEW  PICTURES 

N O doubt  you  noticed  the  change  in  the 
style  of  the  “New  Pictures”  department  last 
week.  Seems  to  me  the  new  way  of  laying 
down  the  information  is  a lot  better.  Never 
did  care  for  catalogs,  charts  and  the  like. 
The  department  made  at  least  one  new 
reader  by  the  switch.  I’m  he. 

“A  LUNATIC  AT  LARGE ” 

Q 

OAV  “A  Lunatic  at  Large”  at  the  Ori- 
ental last  week  and  that’s  the  place  to  see 
it.  It’s  a comedy  concerning  real  and  sup- 

( Continued  on  page  65) 
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“ Fighting  Love”  is 
Story  of  Intrigue 

Jetta  Goudal,  whose  talent  seems  best 
employed  in  plots  rife  with  intrigue,  is 
star  of  Pro-Dis-Co’s  “Fighting  Love,”  a 
story  about  a girl  who  doesn’t  like  to 
be  decided  for,  about  and  upon  by  rela- 
tives nor  others,  this  natural  dislike  giv- 
ing rise  to  all  sorts  of  complications. 

Nils  Olaf  Chrisander  is  director,  De 
Mille  Pictures  Corporation  producing. 
Other  credits  are:  Supervised  by  Ber- 
tram Milhauser,  photographv  by  Henry 
Cronjeager,  assistant  director  Starrett 
Ford,  unit  manager  J.  Gordon  Cooper, 
art  director  Anton  Grot,  script  clerk 
Eleanor  Hall.  Rosita  Forbes  wrote  the 
novel. 

CAST:  Jetta  Goudal,  Victor  Varconi,  Henry  B. 

Walthall,  Louis  Natheaux,  Josephine  Crowell. 

HIGHLIGHTS : Discovery  of  fiancee.  . . . Pro- 

posal of  marriage.  . . . Desert  journey.  . . . At- 
tack by  Arabs.  ..  . Suicide. 

“ Burnt  Fingers” 

Has  He-Vamp 

There’s  a he-vamp  in  Pathe’s  “Burnt 
Fingers,”  it  seems,  and  we  haven’t  had 
any  of  those  (officially  at  least)  in  re- 
cent productions.  It’s  directed  by  Mau- 
rice Campbell  from  a story  by  Elizabeth 
York  Miller  after  an  adaptation  by  G. 
Marion  Burton  and  Mr.  Campbell.  Harry 
Straddling  is  down  as  photographer, 
Percy  Heath  as  captionist.  It’s  a melo- 
drama in  5,854  feet. 

CAST : Eileen  Percy,  Ivan  Dolins,  Edna  Murphy, 
Wilfred  Lucas,  George  O’Hara,  Jane  Jennings,  J.  M. 
Bennett. 

HIGHLIGHTS:  Fashion  parade.  . . . Acting 

of  principals.  . . . Plot  twists. 

“Beautiful  Women” 

Bulges  With  Names 

News  about  “Beautiful  Women,” 
bulges  with  names.  It’s  Raymond  Grif- 
fith’s next  starring  vehicle  for  Raymond 
Griffith.  Beyond  stating  that  the  theme 
is  based  on  a nifty  reading,  “Often  a 
bridegroom  but  never  a bride,”  it 
wouldn’t  be  fair  to  tell  the  story. 

Credit  for  the  story  is  lumped  off  to 
Lloyd  Corrigan,  Jack  Casey,  Grover 
James  and  Keene  Thompson.  Erie  Ken- 
ton is  director,  B.  P.  Schulberg  associ- 
ate producer,  cameraman  William  Mar- 
shall and  the  scene  is  “any  great  Ameri- 
can city,”  the  picture  being  made  at  the 
company’s  Hollywood  studios. 

CAST:  Raymond  Griffith,  Ann.  Sheridan,  Hallarn 
Cooley.  Iris  Stuart,  Vivien  Oakland. 

HIGHLIGHTS:  Raymond  Griffith’s  pictures  have 

nothing  else  but. 

“Fashions  for  Women” 

Esther  Ralston  Vehicle 

Esther  Ralston,  the  panic  of  “The 
American  Venus  who  started  her  upward 
march  from  there,  seems  to  have  just 
about  the  vehicle  you  hoped  she’d  have 
in  “Fashions  for  Women,”  her  Para- 
mount starring  vehicle.  Here’s  more 
about  it.: 

Dorothy  Arzner  directed  it  from  a 
story  credited  to  no  one  in  particular 
about  a Parisian  beauty  with  such  a press 


agent  as  you’d  expect  when  informed 
that  Raymond  Hatton  acts  him.  It's 
described  as  “a  lavish  fashion  photoplay 
of  beautiful  women,  sensational  love 
scenes,  sophisticated  humor  and  a spec- 
tacular style  show.”  The  locale,  of 
course,  is  Paris. 

CAST:  Esther  Ralston  (in  a dual  role),  Einar 

Hanson,  Raymond  Hatton,  William  Orlamond, 
Edward  Martindel,  Agostino,  Edward  Faust,  Yvonne 
Howell,  Maude  Wayne,  Charles  Darvas. 

HIGHLIGHTS:  Style  scenes.  . . . Fashion 

show.  . . . Cafe  sequences.  . . . Newspaper 

stunt. 

Buffalo  Bill,  Jr.,  in 
“The  Galloping  Gobs” 

Announcement  of  Pathe’s  “The  Gal- 
loping Gobs,”  featuring  Buffalo  Bill,  Jr., 
describes  it  as  “a  Western  picture  with 
a real  and  well  worked  out  plot — not  de- 
pending upon  gags  and  roughriding.” 
That’s  the  kind  of  Westerns  exhibitors 
are  saying  they  want. 

The  director  is  Richard  Thorpe,  Frank 
L.  Ingram  adapted  the  thing  from  a 
story  by  Lew  Collins  and  Sergey  Ser- 
geyeff,  and  it  was  produced  by  Action 
Pictures,  Inc.,  in  4,524  feet. 

CAST:  Buffalo  Bill,  Jr.,  Morgan  Brown,  Betty 

Barker,  Raye  Hampton,  Walter  Maly,  Robert 
Homans,  Jack  Burnell,  Fred  Burns. 

HIGHLIGHTS:  Stagecoach  robbery.  . 

Comedy  growing  out  of  gobs’  experiences  in  West. 
. . . Poker  game.  . . . Kidnapping  of 

girl.  . . . Rescue. 

Byron  Morgan  Wrote 
“ California  or  Bust” 

Byron  Morgan,  whom  no  one  will  ever 
forget  for  writing  those  great  auto 
stories  Wally  Reid  used  to  make,  wrote 
“California  or  Bust,”  an  F.  B.  O.  produc- 
tion featuring  George  O’Hara.  And — 
yes — yes,  there’s  rubber  tires,  gas  and 
all  that  in  this  story  too. 

Phil  Rosen  is  director  of  the  picture, 
the  story  of  which  has  to  do  with  a new 
motor  and  complications  (including  a 
love  affair)  met  by  its  inventor  in  pur- 
suit of  success  and  what  goes  with  it. 

CAST:  George  O'Hara,  Helen  Foster,  John 

Steppling,  Johnny  Fox,  Irving  Bacon. 

HIGHLIGHTS:  Pursuit  of  party  California 

hound.  . . . Holdup  by  road  agents.  ... 

Rescue  on  road. 


Release  Dates 


WEEK  OF  FEB.  6 

“Upstream” Fox—  5,510. 

“The  Magic  Garden”— F.  B.  0.-6,807. 

“Easy  Pickings”— F.  N. 5.400. 

“Butterflies  in  the  Rain”^— U.*^7,319. 

WEEK  OF  FEB.  13 

“Marriage” Fox 5,457 . 

“The  War  Horse” Fox 4,925. 

“Hills  of  Kentucky”— W.  B.— 6,271. 
“Denver  Dude”— U. — 5,292. 

“The  Valley  of  Hell” — M.-G.-M. 4,070. 

“His  Rise  to  Fame” Excell. 5,792. 

“The  Demi  Bride’* M.-G.-M. 6,910. 

“The  Western  Whirlwind” U. 5 reels. 

WEEK  OF  FEB.  20 
“Kiss  Crossed”— F.  B.  O. — 6,000. 

WEEK  OF  FEB.  27 
“Don  Mike”— F.  B.  0.-6,000. 

“The  Wrong  Mr.  Wright”— U.— 6,496. 
“The  Monkey  Talks”— Fox— 5,500. 

WEEK  OF  MARCH  6 
“Set  Free”— U.— 5 reels. 

“Perch  of  the  Devil” U. — 6,807. 


Viola  Dana  is 
“ Salvation  Jane” 

Viola  Dana,  the  star  (not  the  auto- 
mobile), is  featured  in  the  name  role  of 
“Salvation  Jane,”  an  F.  B.  O.  production 
and  the  first  Salvation  Army  picture  to 
come  from  the  studios  in  a long  time. 
Market  ought  to  be  ripe  for  it. 

Phil  Rosen  directed  the  picture  (or  is 
directing  it  if  it  isn’t  finished  yet)  from 
a story  by  Maud  Fulton.  Studio  guid- 
ance by  Sam  Wood  is  something  else 
to  consider.  It’s  about  a girl  member 
of  the  Army  who  has  her  difficulties  with 
a criminal  who  wears  the  uniform  as  a 
mask  for  his  real  character. 

CAST : Viola  Dana,  Parks  Jones,  Fay  Holdemess, 
Erville  Alderson. 

HIGHLIGHTS:  Jane’s  temptations. 

Crook's  methods.  . . . Struggle  to  support 

grandfather.  . . . Battle  for  money. 

“Sunshine  of  Paradise 
Alley”  Has  Name  Cast 

Lots  o’  names  in  Chadwick’s  “Sun- 
shine of  Paradise  Alley,”  enough  so  that 
one  or  more  will  mean  something  definite 
to  almost  any  box  office  in  the  land. 
It’s  a story  about  New  York’s  East  Side, 
labeled  a comedy  drama. 

Jack  Nelson  directed  it  from  a Den- 
man Thompson  story  adapted  by  Jose- 
phine Quirk.  Ernest  Miller  is  cinematog- 
rapher and  they  used  6,900  feet  of  his 
negative  in  the  completed  print. 

CAST : Barbara  Bedford,  Lucille  Lee  Stewart, 

Nigel  Barrie,  Kenneth  McDonald,  Gayne  Whitman, 
Tul  Lorraine,  Max  Davidson,  Max  Ascher,  Park 
Jones,  Lydia  Yeaman  Titus,  Evely  Sherman,  Leon 
Holmes,  Monty  O’Grady,  Bobby  Nelson. 

HIGHLIGHTS:  Street  fight.  . . . Benefit 

show.  . . . Society  fete.  . . . Apache  Dance. 

“Driven  From  Home” 

Society  Comedy-Drama 

“Driven  From  Home,”  Chadwick  pro- 
duction, is  somewhat  surprisingly  des- 
ignated a society  drama.  (The  title 
sounds  like  something  else.)  It’s  from 
the  play  by  Hal  Reid,  Edith  Hibbard  and 
Ethel  Hill  making  the  adaptation. 

James  Young  directed  it,  Ernest  Miller 
shot  it,  and  it’s  6,700  feet  long. 

CAST : Virginia  Lee  Corbin,  Ray  Hallor,  Anna 

May  Wong,  K.  Sojin,  Sheldon  Lewis,  Virginia 
Pearson,  Melbourne  McDowell,  Eric  Mayne. 

HIGHLIGHTS:  Debut  party.  . . . Flood  in 

tunnel  under  river.  . . . Elopement.  . . . 

Sing  Lee’s  cafe.  . . . Race  with  death.  . • 

Rail  on  cafe.  . . . 

Zane  Grey  W 7 rote 
“Mysterious  Rider ” 

“The  Mysterious  Rider”  is  another  of 
those  Zane  Grey-Paramount-Jack  Holt 
pictures  and  that  ought  to  index  it  for 
anybody  in  the  trade,  if  not  for  the  pub- 
lic as  well.  The  series  has  been  distinc- 
tive. 

John  Waters  directed  this  one,  Fred 
Myton  and  Paul  Gangdon  first  making 
it  into  a screen  play,  which  is  uptown 
for  scenario.  B.  P.  Schulberg  is  down 
on  it  as  associate  producer.  It’s  the 
sort  of  stuff  Zane  Grey  writes,  which 
is  description  enough  for  any  of  his 
stuff,  all  of  which  is  different.  C.  Edgar 
Schoenbaum  photographed  it. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Tragsdorf  on  Bad  Reporters,  Photo 
Moochers  and  Shorter  First 
National  Pictures 

NEILLSVILLE,  WIS.— To  the  Editor  : 
Having  just  finished  the  second  night’s 
showing  of  a good  picture,  “Mile.  Modiste,” 
to  a good  crowd,  filled  the  old  furnace 
with  coal  for  the  night,  and  being  at  peace 
with  the  world,  I wish  to  state  that  I am  in 
entire  accord  with  Mr.  Callahan  of  Crock- 
ett, Texas,  and  the  points  brought  up  by 
him  in  his  letter  in  the  Herald  of  the  12th 
relative  to  the  guys  who  allow  the  fact  that 
they  have  a grouch  against  a certain  film 
hound  or  exchange  affect  the  straight- 
forwardness of  their  reports : also  the 
“Photo  Mooching  Crusade”  which  seems  to 
be  gaining  momentum  with  each  issue  of 
the  Herald,  and,  if  not  curbed,  will  soon 
contain  nothing  else  but. 

In  regard  to  the  first  point,  let  us  try 
to  remember,  in  reporting,  that  no  one  on 
God’s  Green  Footstool  has  any  interest  in 
the  fact,  nor  cares,  whether  the  film  hound 
or  the  Exchange  threw  a poison  ivy  har- 
poon into  us  in  connection  with  that  last 
flock  of  pictures.  It  is  no  difficult  task  to 
pull  out  such  reports  and  consider  them  as 
wasted  effort.  As  an  example,  there  is  a 
report  from  one  of  the  boys  in  this  same 
current  issue  of  the  Herald  on  “Why  Love 
Grows  Cold”  to  the  effect  that  it  is  “rotten.” 
As  this  and  as  none  of  the  previous  8763  re- 
ports on  said  picture  rated  it  much  better 
than  that,  it  can  be  considered  that  “rot- 
ten” is  a fair  valuation  of  its  entertain- 
ment values.  However,  the  horseradish  in 
this  report  is  in  the  concluding  sentence 
to  the  effect  that  “Keeper  of  the  Bees,” 
“Drusilla,”  “Midnight  Flyer,”  “King  of  the 
Turf,”  and  three  or  four  other  crackerjack 
pictures  are  in  exactly  the  same  flock  of 
Gold  Bond  as  is  “When  Love  Grows  Cold,” 
it  is  apparent  that  the  report  in  question 
is  tinged  with  something  other  than  the 
Milk  of  Pluman  Kindness.  What  I can’t 
understand  is  why  he  ever  bought  it  at 
this  late  date. 

It  is  quite  possible  to  have  IS  or  20  good 
reports  on  a picture,  and  then  to  find  a 
sour  report  on  the  same  picture.  That 
does  not  necessarily  mean  in  my  estimation 
that  the  author  thereof  is  crazy  in  the 
head,  nor  that  his  report  is  biased,  but  it 
may  be  the  honest  report  of  the  reaction 
of  his  audience  to  the  picture.  As  an  ex- 
ample, a lot  of  the  boys  are  and  have  been 
putting  the  Indian  Sign  on  Jack  Hoxie  and 
his  pictures,  just  like  they  used  to  do  to 
Shirley  Mason  when  she  was  with  Fox. 
When  I buy  one  of  Jack’s  pictures  I do 
not  expect,  nor  pay  for,  a “Covered 
Wagon,”  and  when  I have  to  call  out  the 
local  Guard  to  keep  the  Merry  Villagers 
from  tearing  down  my  doors  in  their 
efforts  to  get  in  when  I show  Jack’s  pic- 
tures on  Saturday  nights,  I figure  that  he 
and  his  stuff  is  what  they  like  to  see.  I 
could  put  Shirley  on  the  two  poorest  nights 
in  the  week  and  make  more  money  than 
on  99  per  cent  of  the  much  touted  specials 
on  my  two  best  nights.  Safact.  I report 
’em  accordingly. 

In  regard  to  the  second  point,  it  is,  of 


course,  possible  for  an  exhibitor  to  make 
an  unbiased  report  on  a picture,  boosting 
the  star  and  at  the  same  time  mooching 
a photo,  but  I place  such  reports  in  the 
same  category  as  those  from  the  All  Wise 
Critics  who,  after  being  furnished  with  the 
necessary  pasteboard  for  a ringside  seat, 
and  later  having  their  hides  filled  with 
buffet  luncheons  consisting  of  caviar,  pre- 
volstead  Grape  Juice  and  other  trimmings, 
send  out  the  rousing  reports  relative  to 
the  lastest  absolute  knockout  with  Dottie, 
the  Beautiful  Cheese  Eater,  as  the  chief 
Closeup  Grabber. 

I cannot  close  without  asking  all  exhibit- 
ors to  give  a rising  vote  of  thanks  for 
the  “Special  to  the  Herald”  relative  to  the 
statement  of  Mr.  Rowland  that  First 
National  pictures  hereafter  will  be  held  to 
6000  feet  except  the  specials.  F.  N.  has  as 
good  a percentage  of  good  pictures  as  any 
of  them,  and  they  are  a fine  bunch  to  do 
business  with,  but  in  the  past  they  have 
been  too  generous  with  their  film.  In  fact, 
the  only  fault  I ever  had  with  First  Nation- 
al was  that  they  sent  too  much  film  for  a 
show;  generally  so  long  it  takes  you  two 
nights  to  run  a show.  When  my  people 
plank  down  their  money  for  a show,  they 
don’t  bring  their  beds  with  them,  nor  do 
they  care  to  sit  so  long  that  they  become 
chair  ridden.  Out  of  thousands  of  pic- 
tures, I never  had  a squak  about  their 
being  too  short,  but  have  had  hundreds  of 
kicks  regarding  their  being  too  long. 
Therefore,  three  riproaring  cheers  and  a 
Tiger  for  Mr.  Rowland. 

After  all  that  I won’t  have  to  write 
again  for  five  years,  and  as  all  the  good 
stations  have  signed  off.  I’ll  follow  suit. 
Yours  very  truly.— W.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. 


For  “Exhibitor  Month” 

HART,  MICH. — To  the  Editor  : I saw 
a letter  from  someone,  I have  forgotten 
just  who,  but  I will  side  in  with  him  on  an 
Exhibitors’  Month  and  that  we  make  it  for 
Summer,  when  it  is  dull.  We  are  to  ask 
our  exchange  to  donate  each  one  a picture 
a week  so  that  we  will  have  not  less  than 
three  changes  a week  of  free  pictures,  and 
that  we  will  buy  and  pay  for  all  advertis- 
ing. They  ask  us  to  buy  the  pictures  off 
them  and  sometimes  they  will  give  us  the 
advertising  but  not  all  the  time,  some  one 
month,  because  they  are  a good  fellow  and 
we  all  fall  for  it.  Or  some  exchanges 
want  some  one  to  get  a $1,000  or  a summer 
vacation  at  the  expense  of  the  exhibitors 
of  the  country.  So  I say  Hurrah  for  the 
man  that  had  the  nerve  to  say,  “Come  on 
and  give  the  exhibitor  an  even  break.” 

I am  not  saying  that  I have  ever  been 
mislead  in  my  twenty  years  of  being  an 
exhibitor.  Only  once  and  that  was  by  a 
party  that  was  in  the  offices  of  Metro-Gold- 
wyn-Mayer,  Detroit,  Mich.  I went  to  him 
like  a man  and  I told  him  that  I am  for 
satisfaction,  but  I did  not  get  it. 

But  let  bygones  be  bygones.  Hurrah  for 
Exhibitors’  Month.  It’s  up  to  you. — F.  N. 
Harris,  Amuse  theatre,  Hart,  Mich. 


See  Announcement  on  Page  56 

ASHLAND,  ALA. — To  the  Editor:  I 
am  making  a request  here  I sincerely  hope 
you  will  grant,  and  that  is  that  you  abso- 
lutely refuse  to  publish  any  report  in  your 
department  “What  the  Picture  Did  for  Me” 
which  requests  a photograph  from  the  star 
playing  in  the  picture  reported  on  by  the 
exhibitor. 

This  department  has  been  of  untold  bene- 
fit to  every  small  town  exhibitor  who  has 
taken  advantage  of  it,  but  I do  not  feel 
satisfied  with  the  reports  which  carry  re- 
quests for  photographs.  For  some  reason, 
I cannot  fully  trust  them,  and  at  the  present 


rate,  it  will  not  be  long  before  two-thirds 
of  the  exhibitors  sending  in  reports  will  be 
requesting  photographs  through  this  de- 
partment. 

I am  sure  the  stars  appreciate  letters 
from  exhibitors  direct,  and  are  very  glad 
to  send  a photograph  on  request  and  if 
any  exhibitor  desires  a photo  for  his  lobby 
he  should  be  willing  to  write  the  star 
direct,  and  not  take  advantage  of  one  of 
the  greatest  aids  to  the  exhibitor  to  satisfy 
a personal  desire. 

With  every  good  wish  for  the  “Best  trade 
paper  for  the  exhibitor,”  I am,  Yours  very 
truly.— E.  F.  Ingram,  Ingram  theatre,  Ash- 
land, Ala. 


Glad  It  Pleases 

DERBY  LINE,  VT.— To  the  Editor: 
Enclosed  find  a few  reports  on  “What  the 
Picture  Did  For  Me”,  the  first  offense. 
We  are  all  of  us  too  prone  to  let  the  other 
fellow  do  the  reporting  and  then  read  his 
reports.  Send  me  some  more  blanks  and 
we  will  try  and  keep  up  with  this  very 
valuable  service  to  exhibitors. 

Our  theatre  is  uniquely  situated,  just 
across  the  International  Border  in  Rock 
Island,  P.  Q.  Canada,  about  three  hundred 
feet  from  the  line,  and  in  the  town  of 
Rock  Island,  Quebec.  We,  and  about  800 
of  our  public  live  in  the  town  of  Derby 
Line,  Vt.,  and  that  town,  together  with 
the  towns  of  Rock  Island,  Quebec,  about 
1000,  and  Stanstead,  Quebec,  about  800, 
form  our  one  big  village.  All  joined  to- 
gether and  familiarly  known  as  the  Three 
Villages.  We  get  our  prints  from  Mon- 
treal, Quebec,  and  our  business  relations 
with  the  Montreal  film  offices  are,  and  have 
indeed  always  been,  of  the  best.  All  of  our 
prints  come  with  both  French  and  English 
titles,  and  although  the  Quebec  Board  of 
Censors  are  very  strict  on  some  things,  I 
have  seen  but  very  few  pictures  that  were 
what  I called  spoiled  by  the  censors. 

Enjoy  the  Herald  very  much  and  its 
companion  publications,  “Better  Theatres” 
and  the  “Studio”.  Have  watched  and  as- 
sidously  read  the  reports,  and  have  never 
seen  any  reports  from  Canadian  theatres, 
so  thought  I would  start  something.  We 
have  a 430-seat  theatre  and  run  seven  nights 
in  the  week,  four  changes,  and  usually  a 
special  Thursday  and  Friday.  Business  is 
not  very  good  at  present,  but  is  getting 
better.  Clientele  mixed  French  and  Eng- 
lish and'  very  appreciative. 

Do  Jenkins  and  Clara  ever  get  up  this 
way?  Tell  him  to  make  it  in  the  summer 
if  he  does.  Too  much  snow  now  for  auto- 
mobiling  comfort. — W.  S.  and  W.  W. 
Woodworth,  Derby  Line,  Vt. — P.  S.  Especi- 
ally enjoy  “Service  Talks.” 


See  Announcement  on  Page  56 

MENARD  TEXAS. — To  the  Editor: 
You  haven’t  heard  from  us  for  some  time, 
the  reason  being  that  the  old  Star  Theatre 
was  destroyed  by  fire  January  17th.  She 
went  very  quickly,  about  the  middle  of  the 
feature  picture  that  night.  Fortunately 
everybody  left  the  building  in  good  shape, 
for  which  we  are  very  thankful. 

Just  two  weeks  from  the  night  of  the 
fire  we  re-opened  in  temporary  quarters 
in  a remodeled  store  which  will  hold  us 
until  our  new  theatre  is  ready  for  us. 

On  account  of  our  less  pleasant  and 
less  commodious  location  we  are  running 
older  pictures  for  a while,  but  it  won’t  be 
long  before  we  are  back  in  good  shape  in 
a better  theatre  than  this  little  town  has 
every  looked  for. 

Just  noticed  in  this  week’s  Herald  that 
a fellow  Texan,  Mr.  Callahan  of  Crocket 
has  thrown  a bit  of  a jolt  at  the  “photo 
moochers”.  This  very  thing  has  struck  me 
most  forcibly  lately.  Leaves  a bad  taste  in 
( Continued  on  page  65) 
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“Parade”  Marches  On 

“The  Big  Parade”  is  going  strong  in 
Paris  and  has  moved  from  the  Madeleine 
to  the  Gaumont  Palace.  The  Metro- 
Goldwyn-Mayer  picture  is  now  in  its 
68th  week  at  the  Astor,  New  York,  where 
the  print  has  been  changed  twenty 
times. 

Three  Jewels  Almost  Done 

Three  Universal  Jewels  about  com- 
pleted are  “The  Claw,”  “Beware  of 
Widows”  and  “Hey!  Hey!  Cowboy.” 

First  Nationals  Previewed 

Ken  Maynard’s  “Somewhere  in  So- 
nora” and  Robert  Kane’s  all-star  “High 
Hat”  First  National  have  just  been  pre- 
viewed. 

All  Steamed  Up 

Warner  Brothers’  sales  forces  in  Can- 
ada are  all  set  for  Warner  Winner 
Month  in  the  Dominion.  March  first  is 
the  starting  date. 

8 Fox  Pictures  in  Work 

Long  features  now  under  way  for  Fox 
include  “7th  Heaven,”  “Is  Zat  So?”  “Car- 
men,” “The  Heart  of  Salome,”  “Cradle 
Snatchers,”  “Outlaws  of  the  Sea,”  “The 
Holy  Terror”  and  “The  Joy  Girl.”  The 
last  named  is  being  made  in  Florida. 

Columbia  Bookings  Grow 

Seven  Columbias  have  just  been 
booked  into  Pittsburgh,  seventeen  into 
Keith’s  new  house  in  Detroit,  “The  Lone 
Wolf  Returns”  into  the  Rialto,  Washing- 
ton. “Sweet  Rosie  O’Grady”  starts  at 
Stanley’s  Cedar  in  Philadelphia  March  14. 

“Isobel”  Reissued 

“Isobel”  has  been  reissued  by  George 
H.  Davis  and  Hollywood  Pictures  Cor- 
poration is  handling  it  in  New  York. 

“Beau  Geste”  had  auspicious  pre- 
mieres in  Berlin  and  Mexico  City  this 
month  and  within  a few  weeks  the  Para- 
mount picture  will  be  showing  in  half 
a dozen  capitals. 


NEWSETTES 

Frank  Lloyd,  now  completing  “Chil- 
dren of  Divorce,”  has  terminated  his 
contract  with  Paramount. 

* * * 

F.  B.  O.  has  finished  “Moulders  of 
Men,”  special  sponsored  by  the  Elks. 

“Stark  Love,”  produced  by  Para- 
mount with  native  mountaineers  of 
the  South  as  actors,  opens  at  the 
Cameo  in  New  York  Sunday. 

* * * 

Colleen  Moore’s  pictures  for  First 
National  next  year  will  include 
“Something  with  a Kick,”  tentative 
title  of  an  original  by  Chet  Withey 
and  Lloyd  Corrigan. 

He  He  * 

John  Barrymore’s  “The  Beloved 
Rogue,”  his  first  for  United  Artists, 
starts  at  the  Mark  Strand  March  5. 

He  * ❖ 

“The  Silent  Sister”  is  the  ivorking 
title  of  Pro-Dis-Co’s  first  production 
in  Berl  in. 

❖ He  He 

Laura  LaPlante’s  “The  Love  Thrill” 
has  been  booked  into  the  new  Roxy. 


Talmadge  Starts  Another 

Dick  Talmadge  has  started  another  of 
his  six  Universal  Jewels.  This  one  is 
titled  “The  Poor  Millionaire”  and  George 
Melford  is  at  the  directorial  helm. 

News  Reel  Shows  Speed 

There  is  plenty  of  what  the  newspaper 
gentry  call  “leg  work”  in  getting  news 
reels  to  the  public.  Take  International’s 
job  on  the  pictures  of  China’s  rioting 
at  Hankow.  Ariel  L.  Varges,  who  had 
been  with  Chang’s  army,  got  to  Hankow 
when  the  rioting  started.  He  sent  his 
reels  down  the  Yangtze  river  600  miles 
by  boat  to  Shanghai,  where  they  were 
placed  on  the  SS  President  Grant. 


Warners  Making  Nine 

Nine  productions  which  Warner 
Brothers  has  underway  or  in  prepara- 
tion are  “The  Gay  Old  Bird”  (Louise 
Fazenda),  “What  Every  Girl  Should 
Know”  (Patsy  Ruth  Miller),  “White 
Flannels”  (Louise  Dresser  and  Jason 
Robards),  “Matinee  Ladies”  (May  Mc- 
Avoy),  “A  Million  Bid”  (Dolores  Cos- 
tello), “The  Brute”  (Monte  Blue), 
“Tracked  by  the  Police”  (Frances  Lee), 
“The  First  Auto”  (Patsy  Ruth  Miller) 
and  “The  Climbers”  (Irene  Rich  and 
May  McAvoy). 

“Quarantined  Rivals” 
Made 

Shooting  has  been  completed  on  Got- 
ham’s “Quarantined  Rivals.”  The  cast 
for  “Mountains  of  Manhattan”  includes 
Dorothy  Devore  and  Charles  Delany. 

“Knockout”  to  “Timid” 

Mary  Brian  will  go  direct  from  the 
feminine  lead  in  Richard  Dix’s  “Knock- 
out Reilly”  to  a featured  role  as  the 
daughter  of  W.  C.  Fields  in  Paramount’s 
“The  Timid  Soul.”  By  the  way,  news- 
papers last  week  carried  dispatches  from 
the  East  that  Dix  is  all  taped  amidships 
from  snapping  a rib  in  the  fight  se- 
quence with  Renault  in  the  former  pic- 
ture. 

No  Rest  for  Meehan 

J.  Leo  Meehan  had  no  sooner  returned 
from  the  East  after  signing  for  three 
more  years  with  F.  B.  O.  than  he  was 
assigned  to  direct  Viola  Dana’s  fourth 
picture.  The  title  is  still  to  be  deter- 
mined. 

Bowes  Pens  Titles 

Did  you  know  that  Major  Edward 
Bowes,  managing  director  of  the  Capitol 
in  New  York,  is  a title  writer?  He  is 
so,  as  the  Easterners  say.  His  latest 
editing  and  titling  was  on  the  New  Era 
short  feature,  “The  Tale  of  a Horse.” 

Hines  Film  554  Reels 

C.  C.  Burr  says  Johnny  Hines’  “All 
Aboard,”  finished  in  ten  reels,  will  be 
released  in  five  and  one-half,  in  line  with 
Richard  A.  Rowland’s  announcement 
First  National  will  hold  down  the  length 
of  productions. 

Roxy’s  First  Signed 

Formal  completion  of  the  contract 
whereby  Gloria  Swanson’s  “The  Love 
of  Sunya”  will  open  the  Roxy  theatre 
has  been  announced.  It  is  her  first  for 
United  Artists.  Andre  Barlatier  has 
been  chosen  chief  cameraman  for  her 
next  production,  beginning  at  an  early 
date. 

U’S  “Romeo”  Starts  Soon 

Early  production  is  promised  for  Uni- 
versal’s “Romeo  and  Juliet,”  in  which 
Mary  Philbin  and  Norman  Kerry  will 
have  the  lead  roles. 


Two  women  stars  of  Warner  Brothers.  Left:  Dolores  Costello's  “The  Third  Degree’" 
is  now  reaching  second-run  theatres  and  she  is  working  on  “A  Million  Bid,”  under 
Alan  Crosland’s  direction.  Hal  Mohr  is  cameraman.  Irene  Rich  (right)  and  Huntly 
Gordon  in  “Don’t  Tell  the  Wife,”  recently  completed. 
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Camel  Had  Nothing 
On  This  Company 

Believe  it  or  not,  but  they  say  water 
had  to  be  hauled  eighteen  miles  in  a 
prairie  schooner  from  a ivaterhole  to 
the  camp  of  a Hal  Roach  company 
which  was  24  miles  by  saddle  from 
Moapa,  Nev.  The’  company  was  mak- 
ing “The  Avenging  Stallion,”  Pathe 
picture  staring  Rex  the  horse. 


Bushman  Wins  Role 

Francis  X.  Bushman  has  been  as- 
signed the  role  of  Belgrano,  South 
America’s  George  Washington,  in  a pro- 
duction which  the  Ajuria  Production 
Company  will  make  in  Hollywood  for 
the  Sociedad  General  Cineamatographic. 

Tiffany  in  Cleveland 

Tiffany’s  “Redheads  Preferred”  has 
been  booked  into  the  Circle  theatre  in 
Cleveland. 

“Gingham  Girl”  Starts 

Dave  Kirkland  is  just  starting  “The 
Gingham  Girl,”  first  of  F.  B.  O.’s  1927-28 
pictures. 

Hal  Roach’s  New  Talent 

New  talent  signed  by  Hal  Roach  in- 
cludes Viola  Richards,  Max  Davidson 
and  Jesse  Dcvorska.  Stan  Laurel  also 
has  a new  contract. 

DeMille  Signs  Charles  Ray 

Charles  Ray’s  work  in  “Nobody’s 
Widow”  has  brought  him  a contract  to 
play  opposite  Leatrice  Joy  in  “Vanity.” 

Brown  Picks  Colorado 

Clarence  Brown  of  M-G-M  has  chosen 
the  mountains  of  Colorado  as  a location 
for  the  Chilkoot  Pass  sequence  of  “The 
Trail  of  ’98.” 

Piling  Up  the  Figures 

Metro-Goldwyn-Mayer  tells  the  world 
its  studio  will  use  50,000,000  feet  of  raw 
film  this  year.  Viewing  all  that,  says 
the  inspired  statistician,  would  take  three 
years  of  a theatregoer’s  time. 

Bess  Meredyth  Signs 

Bess  Meredyth,  who  wrote  John 
Barrymore’s  “The  Sea  Beast,”  “Don 
Juan”  and  “When  a Man  Loves,”  has 
signed  with  First  National. 

Banks  Carries  “Horse- 
shoe” 

Monty  Banks  has  a horseshoe,  all 
right,  and  that  doesn’t  mean  only  the 
name  of  his  next  Pathe  long  comedy, 
“Horseshoes.”  There  was,  for  example, 
the  matter  of  choosing  a number  of  girls 
for  the  costume  ball  sequence.  They 
say  Monty  proved  himself  a second  Gib- 
son. 

“Poor  Nut”  is  “Shot” 

No  violence  intended  in  that  caption. 
The  point  is  that  the  camera  work  has 
been  completed  on  Jess  Smith’s  version 
of  “The  Poor  Nut”  for  First  National. 

Lee  Joins  Sterling 

Manfred  Lee  has  left  F.  B.  O.’s  public- 
ity and  advertising  department  to  pre- 
pare story  material  for  Sterling. 

Raquel  Meller  Sails 

Raquel  Miller  has  sailed  for  Spain  after 
making  four  talking  pictures  for  “Movie- 
tone” in  the  Fox-Case  studios. 

Jack  Buchanan  to  U.  S. 

Jack  Buchanan,  English  musical  com- 
edy star,  expects  to  complete  his  con- 


tract in  London  in  early  spring  and  then 
will  sail  to  start  his  first  Cecil  B.  DeMille 
picture. 

United  Gets  Jevne 

United  Artists’  editorial  staff  now  in- 
cludes Jack  Jevne,  scenarist  and  writer 
of  original  stories. 

Jessel  Starts  May  1 

George  Jessel  will  start  his  second  for 
Warner  Brothers  May  1.  This  will  be 
“The  Jazz  Singer.”  Another  will  get  un- 
derway probably  June  15. 

Considine  Signs  Russian 

Michael  Varvitch,  Russian  character 
man,  is  the  latest  addition  to  the  Feature 
Productions  stock  company.  He  played 
in  Constance  Talmadge’s  “Venus  of 
Venice.” 


One  angle  of  R.  W.  “Barry”  Barrymore’s  New  York  Mark  Strand  campaign  for 
“McFadden’s  Flats,”  Asher,  Small  and  Rogers  production  for  First  National. 
The  truck  drove  up  and  down  Broadway. 


Vera  Steadman  has  the  feminine  lead 
in  “Sailor  Beware!”  new  Billy  Dooley 
comedy  for  Educational.  William 
Watson  directed,  with  Alex  Phillips 
and  Fred  Jacquemin  dividing  the 
photographic  work. 


Putting  the  “13”  in 
“The  Thirteenth  Hour” 

The  number  “13”  is  just  a thirteen 
to  Chester  Franklin,  directing  M-G-M’ s 
“The  Thirteenth  Hour.”  The  Metro 
figure-artist  says  the  scenario  had  413 
scenes:  Production  started  Feb.  13: 
There  are  13  in  the  cast:  Franklins 
office  number  is  13.  Another  thing, 
but  not  for  the  thirteenists : There 
are  to  be  no  exteriors  in  the  picture. 


Warners  Get  Dillon 

Robert  Dillon  is  now  a Warner  Broth- 
ers scenarist.  His  first  will  be  “The 
New  Boy,”  Syd  Chaplin’s  next  starring 
vehicle. 

Jannings  in  Underworld 

Emil  Jannings  will  appear  in  “The 
King  of  Shoho,”  underworld  drama, 
when  he  completes  “The  Way  of  All 
Flesh”  for  Paramount. 

Stolte  Named  Managing 
Director  of  New  Riviera 


(Special  to  the  Herald) 

OMAHA,  NEB.,  Feb.  22. — Arthur  G. 
Stolte  of  Des  Moines  will  be  managing 
director  of  the  Riviera  theatre,  the  ela- 
borate new  house 
being  erected  in 
Omaha.  Mr. 

Stolte  will  as- 
sume the  position 
the  middle  of 
March  when  the 
architect,  John 
Eberson  of  Chi- 
cago, will  have 
finished  the  build- 
ing. It  will  seat 
3,000. 

For  several 
years  Mr.  Stolte 
has  been  manag- 
ing director  over  Arlhur  c Slolte 

a large  group  of 

the  A.  H.  Blank  theatres  with  head- 
quarters in  Des  Moines. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The 


Recognized  N ational  Classified  Advertising 


Medium 


Position  Wanted 


EXPERT  PHOTOPLAYER  ORGANIST  (hand 
and  roll),  also  Cremona,  Bartola,  etc.  Complete 
picture  library.  Guarantee  cue  satisfactorily.  Ad- 
dress Box  125,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 


HAVING  SOLD  MY  THEATRE  I wish  posi- 
tion as  Manager  of  theatre  or  circuit.  Years 
of  experience  in  film  buying  and  exploitation. 
Would  prefer  position  with  chance  eventually  to 
invest.  Address  C.  Smith,  care  of  Samuels,  161 
Willoughby  Ave.,  Brooklyn,  N.  Y. 


MOTION  PICTURE  OPERATOR  desires  posi- 
tion at  once.  Can  handle  any  equipment.  Sober 
and  reliable.  Will  go  anywhere.  References 
furnished.  Address  Coy  Lambeth,  Thomasville, 
N.  C. 


WANTED — Violinist  desires  position  in  theatre, 
pictures  or  vaudeville.  Must  be  steady.  Have 
large  library.  Years  experience.  Union.  Address 
Elmer  Arch,  Pine  Island,  Minn. 


OPERATOR  AND  ELECTRICIAN  with  ten 
years’  experience  wants  steady  position.  Wire  or 
write  Operator,  Box  282,  Mason  City,  la. 


LIVE  WIRE  THEATRE  MANAGER— Avail- 
able now.  Familiar  with  every  phase  of  Modern 
Theatre  operation.  Young  man  of  good  person- 
ality and  demonstrated  ability.  Exploiting  a spe- 
cialty. Address  Box  148,  Exhibitors  Herald,  407 
South  Dearborn  Street,  Chicago,  111. 

Theatre  Wanted 


WANTED — To  buy  theatre  in  town  of  2,000  or 
over.  Must  be  7 day  town,  and  a good  place. 
I have  the  cash.  Give  complete  description  in 
first  letter.  Address  Box  149,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


WANTED — To  lease  theatre  in  town  of  5,000 
or  over,  anywhere.  Prefer  no  competition.  Reply 
by  letter  only  with  full  particulars.  Address  Box 
150,  Exhibitors  Herald,  407  South  Dearborn 
street,  Chicago,  111. 


WANTED— TO  HEAR  FROM  OWNER  of 
good  theatre  for  sale.  Cash  price.  Particulars. 
Address  D.  F.  Bush,  Minneapolis,  Minn. 


Theatres  For  Sale 


FOR  SALE — 375  seat  theatre  in  city  of  15,000. 
Good  location,  low  overhead,  doing  good  business. 
Reasonable  price.  Address  Box  151,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 


THEATRE  LEASE  FOR  SALE— 835  seats. 
Neighborhood  house  in  Milwaukee  beautifully 
equipped.  A-l  condition.  8-year  lease.  $7,500 
buys  it.  Rent  reasonable.  $5,500  cash  required. 
Address  R.  A.  Johnson,  Box  604,  3027  Grand  Ave- 
nue, Milwaukee,  Wis. 


THEATRE  FOR  SALE— In  central  Illinois 
town  of  fifteen  hundred  and  a real  town.  Only 
theatre  in  town  and  fully  equipped.  2 Powers 
machines;  pipe  organ.  Good  reason  for  selling. 
Must  be  seen  to  be  appreciated.  Address  Box  152, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 

Equipment  Wanted 

WANTED — Powers  6- A Projector,  second  hand, 
cheap.  State  price,  condition,  etc.,  and  what  goes 
with  it.  Address  J.  A.  Weisbeck,  Alden,  N.  Y. 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
ates— Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


WANTED — About  200  Veneered  theatre  chairs. 
Must  be  in  A-l  condition,  and  not  too  far  away. 
Particulars  and  reference  requested.  Address 
Lackey  Theatre,  Lackey,  Kentucky. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


For  the  Box  Office 


BOX  OFFICE  price  charts,  eliminates  calcula- 
tion, mistakes  and  speeds  up  the  line  at  the  box 
office.  Shows  total  price  at  a glance  of  two  or 
more  tickets  sold  at  a time.  All  standard  com- 
binations such  as  10  and  25c  to  25  and  50c.  Two 
blanks  for  other  prices.  Complete  set  postpaid  $1. 
Address  P.  S.  Nielsen,  La  Moure,  N.  D. 


Organ  Engineer 


CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Organs  for  Sale 


PIPE  ORGANS:  We  have  several  completely 
rebuilt  organs  on  hand  guaranteed.  Address  H.  J. 
Milliman  & Co.,  518  W.  Third  Street,  Des  Moines, 
Iowa. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


FOR  SALE — Lacking  warehouse  space  compels 
sacrifice  guaranteed  factory  rebuilt  Wurlitzers, 
Seeburgs,  Reproducos  and  Fotoplayer  organs.  No 
reasonable  offer  refused.  Write  immediately  for 
full  particulars.  Address  Box  126,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  Illi- 
nois. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit, 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitahle  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Oebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn 


WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Chair  Repairs 


CHAIR  BACKS  AND  CHAIR  BOTTOMS: 
New;  used.  Can  match  yours.  Attractive  prices. 
Address  Box  330,  Highland  Park  Station,  Des 
Moines,  Iowa. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 


per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
$8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
suits  and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


2 SIMPLEX  MAZDA  Equipment  complete. 
Good  condition.  1 Hertner  double  35  Gen- 
erator. 1 G.  E.  Double  50  Generator.  Fine 
condition.  Address  The  Rollaway  Motor  Com- 
pany, Toledo,  Ohio. 


BARGAIN  1 BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 


400  THEATRE  SEATS  — Extension  Iron 
Frames,  Wood  Seat  and  Back,  $1.50  each.  The- 
atre changed  to  Garage.  Also  Organ  with  self- 
player attachment,  $250.  Cost  new  $3,800.  Ad- 
dress H.  Gifol,  125  Bell  Street,  Belleville,  N.  J. 
Phone  2309  Belleville. 


BARGAINS — Power;  Simplex;  Motiograph; 
Zenith;  Edison.  Suit  case  machines.  Films. 
Equipment.  Supplies,  Lists  free.  We  buy,  sell 
and  exchange.  Address  National  Equipment  Co., 
4.09  West  Michigan  Street,  Duluth,  Minn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


THEATRE  EQUIPMENT  SALE.  Everything 
sacrificed.  We  can  save  you  money.  Write  for 
literature.  Address  Western  Motion  Picture 
Company,  Danville,  Illinois. 


(For  “Too  Late  to  Classify”  See  Page  23) 
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“What  the  Picture  Did  For  Me” 

VERDICTS , ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright , 1926 


This  is  the  original  exhibitors’  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


F.  B.  O. 

THE  VALLEY  OF  BRAVERY:  Bob  Custer— 
40%.  This  is  an  extra  good  program  picture. 
Pleased  them  all.  Played  February  8. — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

LIGHTNING  LARIATS:  Tom  Tyler— 87%.  A 
good  Western  with  a different  or  somewhat  dif- 
ferent plot  than  the  usual  Western  has.  We 
had  a better  than  average  Friday  night  house, 
and  this  picture  pleased  fairly  well.  It  has  a 
title,  however,  that  is  inconsistent  with  the  pic- 
ture. My  big  boss  says  that  it  don’t  matter, 
but  I claim  a snappy  title  can  be  chosen  for 
any  picture  and  still  be  consistent.  Ain’t  so? 
Played  February  11.  Five  reels. — William  Griffith, 
Accola’s  Bonham  theatre.  Prairie  du  Sac,  Wis.— 
Small  town  patronage. 

YOUTH  AND  ADVENTURE:  Richard  Tal- 
madge — 80%.  I had  good  business  both  nights 
and  made  some  money.  It  takes  a F.  B.  O.  here 
to  make  money.  You  can  at  least  buy  them  so 
you  don’t  half  to  mortgage  the  place  for  a pic- 
ture. Plenty  of  action  in  the  picture.  Played 
January  29-30.  Six  reels. — Robert  W.  Hines, 
Hines  theatre,  Loyalton,  S.  D. — General  patron- 
age. 

DOUBLING  WITH  DANGER:  Richard  Tal- 
madge — 70%.  The  F.  B.  O.  Talmadges  have  all 
been  good,  but  I think  this  is  the  best  yet.  Some- 
thing different.  The  fans  seemed  to  smell  it  and 
gave  me  an  extra  good  crowd  for  the  night  of 
the  week. — L.  M.  Jones,  Arcadia  theatre,  Van- 
dergrift.  Pa. — General  patronage. 

FLASHING  FANGS:  Ranger — 42%.  Just  as 
good  as  any  dog  picture.  Was  enjoyed  very 
much,  as  it  was  quite  a long  time  since  we  had 
a dog  picture.  Have  purchased  the  four  of 
these.  If  your  patrons  like  dog  pictures,  you 
cannot  go  wrong  in  booking  this  series.  Print 
in  good  condition.  Played  February  2.  Five 
reels. — J.  S.  Landry,  Columbia  theatre,  Mor- 
ganza.  La. — Small  town  patronage. 

GOING  THE  LIMIT:  George  O’Hara— 68%. 
Thi3  is  a fair  picture ; not  much  of  a story  to  it. 
I believe  George  will  be  better  in  good  stories, 
but  this  is  a picture  that  was  different.  Played 
January  22-23.  Six  reels. — Robert  W.  Hines, 

Hines  theatre,  Loyalton,  S.  D. — General  patron- 
age. 

FLAME  OF  THE  ARGENTINE:  Evelyn  Brent 
— 90%.  Another  Brent  that  did  very  good  busi- 
ness and  held  the  record  for  attendance.  Played 
January  22-23.  Six  reels. — Robert  W.  Hines, 

Hines  theatre,  Homer-Roscoe,  S.  D. — General  pat- 
ronage. 

THE  ADORABLE  DECEIVER:  Alberta  Vaughn 
— 84%.  This  is  a good,  snappy  comedy  with  the 
adorable  Alberta  right  on  the  job  every  minute. 
Harlan  Tucker  is  O.  K.,  too.  The  paper  on  this 
won’t  go  good,  but  if  you  do  business  on  Alberta 
Vaughn’s  pictures  this  one  should  give  satisfac- 
tion. Played  February  8.  Five  reels. — .William 
Griffith,  Accola’s  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

THE  COLLEGE  BOOB:  Lefty  Flynn — 80%. 
An  excellent  picture.  Flynn  goes  to  college  and 
acts  so  dumb,  and  the  usual  things  happen  at 
college.  This  is  a 100  per  cent  picture,  pleased 
better  than  "One  Minute  to  Play."  Played  Janu- 
ary 8-9.  Six  reels. — Robert  W.  Hines,  Hines 
theatre,  Homer-Roscoe,  S.  D. — General  patronage. 

THE  NON  STOP  FLIGHT:  Special  cast— 60%. 
Good  picture.  Played  February  5-6. — Robert  W. 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  ($75  average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  bouse 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  61. 


Hines,  Hines  theatre,  Homer-Roscoe,  S.  D. — Gen- 
eral patronage. 

KING  OF  THE  TURF:  Special  cast— 71%. 
Good  horse  race  melodrama  that  will  please  any 
audience. — Played  January  15-16.  Seven  reels. — 
Robert  W.  Hines,  Hines  theatre,  Homer-Roscoe, 
S.  D. — General  patronage. 

THE  WILD  BULL’S  LAIR:  Fred  Thomson — 
52%.  Thomson  usually  draws  well.  This  was 
not  as  good  as  some  of  his  others,  but  it  pleased 
youngsters.  Played  January  22.  Six  reels. — 
G.  S.  Kenny,  Community  House,  Greenwood,  Ind. 
— General  patronage. 

ALL  AROUND  THE  FRYING  PAN:  Fred 
Thomson — 50%.  Now  here  is  one  of  them  real 
good  ones  of  the  Western  kind  and  we  never 
have  to  worry  about  a good  picture  when  it  is 
Fred  and  Silver.  But  Fred,  stay  with  your  West- 
ern stuff.  Don’t  let  them  put  you  in  society  or 
this  darned  foreign  junk,  for  that  will  ruin  any 
good  Western  player  and  they  sure  do  fall  for 
your  pictures  now.  Played  October  3.  Six  reels. 
— James  A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. 
— Small  town  patronage. 

THE  BORDER  WHIRLWIND:  Bob  Custer— 
If  this  man  Custer  is  given  good  big  stories,  look 
out  1 He  is  now  making  small  program  pictures 
and,  believe  me,  they  are  good.  Patrons  liked 
this  one  fine.  Played  January  29.  Five  reels. — 
Mrs.  R.  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
i — Small  town  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline  Fred- 
erick— Good  picture,  but  no  drawing  power.  Lost 
money. — A.  J.  January,  Sunset  theatre,  Dallas, 
Tex. — General  patronage. 


ONE  MINUTE  TO  PLAY:  Red  Grange— Rot- 
ten, no  business  at  all.  Good  weather:  played 
Sunday  and  Monday.  Lost  money. — A.  C.  Janu- 
ary, Sunset  theatre,  Dallas,  Tex. — General  pat- 
ronage. 

LADDIE:  Special  cast — If  anyone  asked  me 
about  this  one  I would  tell  them  that  it  was  a 
dandy.  It  pleased,  drew  at  the  box  office,  and 
my  deposit  made  the  bank  happy.  It  brought 
me  out  of  the  red  for  the  first  time  this  winter. 
Little  Gene  Stratton  is  a wonderful  girl  actress. 
I only  wish  that  we  could  have  her  more  often. 
Her  work  in  this  picture  was  the  most  outstand- 
ing thing  in  it.— Walt  Bradley,  Moon  theatre, 
Neligh,  Neb. — General  patronage. 

LADDIE:  Special  cast — It  has  been  a long 
time  since  my  patrons  have  taken  the  trouble 
and  time  to  compliment  us  on  a picture  to  the 
extent  that  they  did  on  “Laddie.”  It  surely  is 
a picture  as  sweet  and  wholesome  as  it  could 
be  made,  and  packed  full  of  heart  interest.  The 
cast  was  as  near  perfect  as  you  could  wish  and 
direction  A-l.  By  far  the  best  of  the  Gene 
Stratton  Porters  I have  played.  Seven  reels. — - 
Custer  Carland,  Garden  theatre,  Frankfort,  Mich. 
— Small  town  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— One 
of  Thomson’s  best  pictures.  Few  better  ones 
shown  now.  Should  please  anywhere.  Played 
February  8.  Six  reels. — E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C. — General  patronage. 

THE  BETTER  MAN:  Richard  Talmadge — A 
good  picture,  full  of  action  from  start  to  finish. 
Played  February  1.  Six  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patron- 
age. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son—As  usual,  Fred  and  Silver  hit  the  bull’s  eye 
again.  Action,  thrills  and  comedy.  Nuf  sed.  Six 
reels. — A.  E.  Sharer,  Globe  theatre.  Savannah, 
Mo. — General  patronage. 

A POOR  GIRL’S  ROMANCE:  Gertrude  Short 
— Did  not  go  over  well.  Gertrude  did  well  in  the 
short  Telephone  Girl  features  but  she  hardly 
makes  up  as  the  most  beautiful  girl  in  the  world. 
Played  January  21.  W.  H.  Hardman,  Regent 
theatre,  Blue  Rapids,  Kan.  : Royal  theatre,  Frank- 
fort, Kan. — Small  town  patronage. 

QUEEN  O’  DIAMONDS:  Evelyn  Brent — Miss 
Brent  plays  a dual  role  in  this.  Theodore  Von 
Eltz  is  leading  man  and  he  isn’t  much.  He  has 
played  lots  better  roles  than  this  one.  The 
story  is  not  very  clean,  but  Evelyn  puts  good 
work  into  the  picture,  and  therefore  saves  it. 
Played  February  12.  Six  reels. — W.  T.  Davis  & 
Son,  Rialto  theatre,  Sharon,  Wis. — General  pat- 
ronage. 

First  National 

PARADISE : Milton  Sills — 80%.  This  is  a 
fine  program  picture,  and  should  please  every- 
body. We  had  several  of  our  patrons  tell  us 
that  it  was  better  than  most  of  our  specials^ 
Personally,  we  think  that  this  picture  pleased 
more  than  any  picture  we  have  played  in  a long 
time.  Both  Milton  Sills  and  Betty  Bronson  have 
many  friends  here.  Brothers,  don’t  be  afraid  of 
this  one.  You  can  gamble  on  it.  Print  A-l  con- 
dition. Played  January  30.  Eight  reels. — J.  S, 
Landry,  Columbia  theatre,  Morganza,  La. — Small 
town  patronage. 

PARADISE:  Milton  Sills — 33%.  A good  fight. 
Lots  of  comedy  and  a dandy  entertainer,  but 
failed  to  do  average  business  for  some  reason. 
Played  February  2.  Eight  reels. — A.  G.  Witwer, 
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“Studio”  to  Handle 
Star  Photo  Requests 

There  seems  to  be  considerable  doubt 
in  the  minds  of  several  readers  as  to  the 
advisability  of  requesting  stars’  photo- 
graphs via  reports  to  this  department.  Ob- 
jections to  this  practice  raised  by  exhibitors 
are  published  this  week  in  “Letter  From 
Readers.”  Accordingly,  “The  Studio”  sec- 
tion this  month  establishes  a department 
to  which  exhibitors  may  address  such  re- 
quests and  be  assured  of  prompt  action  on 
the  part  of  players  to  whom  they  are  di- 
rected. 

The  editor  of  this  department  takes  this 
occasion  to  state  that  he  believes  the  prac- 
tice of  asking  for  photographs  in  reports 
is  and  has  been  quite  harmless,  adding  that 
it  would  not  have  been  permitted  to  flourish 
had  not  his  somewhat  extensive  investiga- 
tions affirmed  this  belief.  He  agrees,  how- 
ever, that  the  new  method  of  handling  them 
is  a better  one.  Wherefore — 

Exhibitors  are  requested  to  read  the  ar- 
ticle in  “The  Studio”  introducing  this  new 
department  of  that  monthly  section  and 
make  use  of  the  blank  form  there  provided 
for  future  requests  of  this  kind.  Requests 
received  in  reports  after  this  week  will  be 
turned  over  to  the  staff  of  “The  Studio” 
for  publication. 


Grand  theatre.  Rainier,  Ore. — General  patron- 
age. 

PARADISE:  Milton  Sills — Good  picture.  Every- 
one liked  it  and  said  so.  Good  action.  Played 
January  24. — W.  H.  Hardman,  Regent  theatre, 
Blue  Rapids,  Kan.  ; Royal  theatre,  Frankfort, 
Kan. — Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 100%. 
The  finest  Western  played  in  this  town  in  many 
a day.  Ken,  you  arc  all  there,  and  I don’t  mean 
perhaps.  How  they  did  eat  this  up.  Bought 
right  and  worth  every  cent.  Have  you  a pic- 


ture, Ken? — F.  D.  Moore,  Liberty  theatre,  Rob- 
ertsdale.  Pa. — Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 60%. 
Whopee ! This  Maynard  is  one  of  the  rideneet 
cowboy’s  I have  ever  seen.  This  certainly  was 
a great  introduction  for  this  new  star.  Tarzan, 
his  horse,  is  very  good  too.  They  are  sure  going 
to  make  Fred  Thomson  and  Silver  King  sit  up 
and  take  notice.  Seven  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  pat- 
ronage. 

SENIOR  DAREDEVIL:  Ken  Maynard — Very 
good  Western,  but  star  not  known  here,  so  did 
not  draw  any  too  well.  Think  he  will  be  an 
attraction  soon,  as  he  has  a horse  that  is  a “pip” 
and  can  ride  some.  Play  this  one.  Played  Janu- 
ary 29.  Seven  reels. — Leslie  Hables,  Reel  Joy 
theatre,  King  City,  Cal. — Small  town  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard — 
92%.  There  is  no  question  about  it,  Ken  May- 
nard and  Tarzan  are  in  the  front  ranks  of  West- 
ern stars.  His  third  picture  almost  broke  our 
house  record  on  Western  pictures.  This  is  a 
wonderful  picture  for  South  Dakota  exhibitors  to 
exploit,  as  a good  portion  of  it  was  taken  in 
our  Black  Hills  around  Deadwood.  First  Na- 
tional is  to  be  congratulated  on  putting  out  a 
Western  of  this  type.  Played  February  2.  Seven 
reels. — R.  G.  Leuzinger,  Movie  theatre,  Carthage, 
S.  D. — Small  towrn  patronage. 

DON  JUAN’S  THREE  NIGHTS:  Lewis  Stone 
— 12%.  Not  a small  town  offering,  and  the  poor- 
est we  have  had  from  First  National  this  season. 
Played  February  7.  Seven  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson — 79%.  Oh, 
boy,  what  a peach  1 I think  this  is  just  about 
the  nicest  thing  we  ever  showed.  Book  it,  boys, 
and  boost  it  sky  high.  It  has  the  stuff. — F.  D. 
Moore,  Liberty  theatre,  Robertsdale,  Pa. — Small 
town  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson— Very  good 
picture.  Has  class  and  a good  story.  Played 
January  17. — W.  H.  Hardman,  Regent  theatre, 
Blue  Rapids,  Kan. ; Royal  theatre,  Frankfort, 
Kan. — Small  town  patronage. 

MLLE.  MODISTE:  Corinne  Griffith — 79%.  We 
always,  as  a rule,  make  money  on  this  star. 
Liked  here  very  much.  This  one  is  as  good,  if 


not  a little  better  than  “Classified”  or  "Infatua- 
tion.” Whenever  we  have  this  star  the  writer 
is  not  afraid  to  face  our  patrons.  Pity  she 
doesn’t  make  more  pictures,  so  that  we  could 
have  her  once  a month.  Would  like  to  have  a 
photo  of  this  star  to  help  decorate  our  office. 
Riint  A-l  condition.  Played  February  6.  Seven 
reels. — J.  S.  Landry,  Columbia  theatre,  Morganza, 
La. — Small  town  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon 
— 80%.  Excellent  comedy.  Langdon  and  Syd 
Chaplin,  in  our  estimation  and  according  to  our 
box  office,  the  two  best  comedians  going.  Pic- 
ture pleased  and  had  many  very  favorable  com- 
ments. Played  December  25.  Seven  reels. — - 
W.  S.  & W.  W.  Woodworth,  Border  theatre. 
Rock  Island,  P.  Q.,  Canada. — General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
68%.  Personally  I can’t  say  much  for  this,  but 
the  cash  customers  seemed  to  enjoy  it,  so  why 
worry  ? — F.  D.  Moore,  Liberty  theatre,  Roberts- 
dale, Pa. — Small  town  patronage. 

THE  GREATER  GLORY:  Special  cast— 60%. 
Never  again  for  me.  This  kind  of  stuff  may  go 
in  a big  time  house,  but  not  here.  The  horses 
were  cute,  though. — F.  D.  Moore.  Liberty  theatre, 
Robertsdale,  Pa. — Small  town  patronage. 

RAINBOW  RILEY:  Johnny  Hines— 80%.  I 
think  this  boy  is  clever  and  never  misses  making 
a hit  in  this  town.  For  good  clean  comedy, 
Johnny  is  there. — F.  D.  Moore,  Liberty  theatre, 
Robertsdale,  Pa. — Small  town  pa! ronage. 

RANSOM’S  FOLLY:  Richard  Barthelmess— 
65%.  Got  bye,  but  they  can’t  see  this  kind  of  a 
story  for  Dick. — F.  D.  Moore,  Liberty  theatre, 
Robertsdale,  Pa. — Small  town  patronage. 

TWINKLETOES:  Colleen  Moore— Another  good 
one  from  Colleen.  I did  not  make  any  money 
on  it,  as  I paid  too  much  and  it  did  not  draw, 
but  the  picture  is  there.  Played  February  4-5. 
Nine  reels. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— A dandy  Western  picture.  That  Maynard  is 
a riding  fool.  The  picture  is  there.  Played 
January  31. — W.  H.  Hardman,  Regent  theatre. 
Blue  Rapids,  Kan.  ; Royal  theatre,  Frankfort, 
Kan. — Small  town  patronage. 

ELLA  CINDERS:  Colleen  Moore— Fine.  One 
of  Colleen’s  best  to  date.  Colleen,  we  could  place 
one  of  your  photo’s  in  our  lobby  very  nicely. — 
V.  G.  Secord,  K.  P.  theatre,  La  Rue,  Ohio. — - 
General  patronage. 

MEN  OF  STEEL:  Milton  Sills— Very  good. 
A different  story ; pleased  all  who  saw  it.  First 
National  has  real  pictures  for  entertainment. — 
Ora  Meissner,  Gibson  theatre,  Batesville,  Ind. — 
General  patronage. 

THE  STRONG  MAN:  Harry  Langdon — If  there 
were  any  more  laughs  in  this  one  it  would  take 
a “strong  man”  to  live  through  it.  We  had  to 
shut  the  picture  off  three  times  so  that  the  audi- 
ence could  recover.  Had  to  do  it  60  that  they 
would  not  break  down  the  seats.  My  cashier 
laughed  so  much  that  she  gave  a fellow  five 
dollars  back  in  change  for  a one  dollar  bill,  and 
they  had  to  operate  on  the  head  usher  for  laugh- 
itis.  I don’t  know  what  that  is,  but  it’s  very 
bad. — Walt  Bradley,  Moon  theatre,  Neligh,  Neb. 
— General  patronage. 

SWEET  DADDIES : Special  cast — Fine  for  any 
6mall  town.  When  you  get  Murray  and  Sydney 
together  there  is  bound  to  be  something  doing. 
Charles  and  George,  you  may  send  us  your  photos 
for  our  lobby. — V.  G.  Secord,  K.  P.  theatre,  La- 
Rue,  Ohio. — General  patronage. 

MISMATES:  Special  cast — Seems  to  please  my 
people.  I did  not  think  much  of  it  myself. 
Played  January  18.  Eight  reels. — Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town 
patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— Here’s 
one  they  all  liked.  Name  did  not  draw  here,  but 
pleased.  Fair  enough.  Played  January  20.  Seven 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — Small  town  patronage. 

STEPPING  ALONG:  Johnny  Hines— I did  not 
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think  much  of  it,  but  quite  a few  favorable  com- 
ments made  me  think  that  it  pleased  most  of 
my  Sunday  gathering.  Played  February  6.  Eight 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage. 

Fox 

THE  AUCTIONEER:  Special  cast— 80%.  You 
know  George  Sidney,  well,  he  is  just  as  good  as 
ever  in  this  one.  It’s  a good  picture,  darn  good 
photography,  and  hands  your  patrons  plenty  of 
laughs.  Marion  Nixon  does  a nice  bit  in  it,  and 
helps  exceedingly  in  putting  it  over  the  top.  It 
isn’t  a big  picture,  men,  but  it’s  good,  so  give 
her  a whirl  and  best  of  luck.  Played  February 
6.  Six  reels. — William  Griffith,  Accola’s  Bonham 
theatre.  Prairie  du  Sac,  Wis. — Small  town  pat- 
ronage. 

THE  RETURN  OF  PETER  GRIMM:  Alec  B. 
Francis — 55%.  A good  clean  Sunday  show.  Does 
not  draw  so  good,  but  it  won’t  hurt  anybody  to 
see  a few  like  this  ever  so  often.  Miss  Gaynor 
and  Alec  B.  Francis  wonderful.  Also  little  boy. 
Good  print.  Played  January  30-31.  Seven  reels. 
Mrs.  R.  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

RAINBOW  TRAIL:  Tom  Mix — 45%.  Good  pic- 
ture, fine  scenery,  but  somewhat  marred  by  too 
old  print.  My  kids,  who  have  read  the  book, 
said  “Not  a bit  like  the  story,”  and  this  one  was 
minus  on  riding  with  Tony.  Mix  still  our  best 
bet  on  program  Western.  Played  February  5. 
Six  reels. — O.  A.  Fosse,  Community  theatre, 
Ridgeway,  la. — Small  town  patronage. 

DESERT  VALLEY:  Buck  Jones— 62%.  Good, 
but  not  Buck’s  best.  Quite  a bit  of  comedy 
throughout,  and  Buck  supplies  it,  too.  Paper 
on  this  picture  is  very  good.  Slide  not  so  good. 
Print  new.  Played  February  1.  Five  reels. — 
Mrs.  R.  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

DESERT  VALLEY:  Buck  Jones — Plenty  of 
action.  Classed  100  per  cent  both  ways.  Five 
reels. — T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. 
General  patronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix— 60%. 
Another  Western.  No  more — no  less — no  better 
— nor  worse  than  the  last  one.  A few  less  pat- 
rons and  a few  less  quarters  in  the  till.  Six 
reels. — N.  M.  Emmons,  Eagle  theatre,  Eagle 
River,  Wis. — Small  town  patronage. 

SANDY : Madge  Bellamy — 28%.  Better  busi- 
ness than  usual  and  crowd  seemed  pleased,  but 
film  bad,  caused  several  stops.  Picture  above 
average.  February  3-4.  Eight  reels. — A.  T.  Flem- 
ing, Seneca  theatre,  Blakely,  Ga. — Small  town 
patronage. 

NO  MAN’S  GOLD:  Tom  Mix— 75%.  A good 
Tom  Mix  picture.  Satisfied  my  Saturday  crowd. 
Played  February  5. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

BLACK  PARADISE:  Madge  Bellamy— 80%. 
An  excellent  program  picture  that  brought  a 
larger  crowd  the  second  night.  Print  excellent. 
Played  February  8-9.  Five  reels. — R.  B.  Max- 
well, Illinois  theatre,  Sullivan,  111. — General  pat- 
ronage. 

THIRTY  BELOW  ZERO:  Buck  Jones— 75%. 
Same  ol’  ting.  Riding,  shooting,  and,  and,  and — 
you  know  the  rest.  Six  reels. — N.  M.  Emmons, 
Eagle  theatre.  Eagle  River,  Wis. — Small  town 
patronage. 

A MAN  FOUR  SQUARE:  Buck  Jones— 60%. 
Reasonably  good  Western  program.  Nothing  spec- 
tacular, but  holds  interest  fairly  well.  Infinitely 
better  than  our  recent  Blue  Streaks.  Played 
January  25.  Five  reels. — W.  S.  & W.  W.  Wood- 
worth,  Border  theatre.  Rock  Island,  P.  Q.,  Can- 
ada.— General  patronage. 

THE  LUCKY  HORSESHOE:  Tom  Mix— 75%. 
This  is  an  old  one,  but  I have  to  report  on  it, 
for  it  is  my  first  one  from  Fox  for  quite  a 
while,  and  it  is  a very  good  one,  but  not  as 
good  as  some  I have  seen  of  him.  It  seems  to 
me  they  are  not  any  of  them  making  as  good 
Westerns  as  they  used  to  do.  Played  October  10. 
Five  reels. — James  A.  Banks,  Lyric  theatre,  Sara- 
toga, Wyo. — Small  town  patronage. 

THANK  YOU:  Special  cast— 25%.  A very 
nice  picture,  but  adverse  conditions  hurt  the  box 
office.  Extremely  cold  weather  has  made  attend- 
ance poor,  as  we  have  to  depend  on  the  country 
to  help.  Good  comments  by  patrons.  Good  print. 
Good  paper.  Played  January  21-22  and  24-26. 
Seven  reels. — A.  C.  Digney,  Peerless  theatre, 
Hartney,  Manitoba,  Can. — General  patronage. 

THE  EVERLASTING  WHISPER:  Tom  Mix— 
50%.  I fail  to  see  why  some  exhibitors  knock 
this  picture.  Tony  and  the  fight  with  the  wolves 
and  the  riding  of  Tom  satisfied  the  crowd.  I 
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ESTHERVILLE,  IOWA,  FEBRUARY  12,  1927. 

DEAR  HERALD:— 

Speaking  of  February  12th.  reminds  me  that  February  is  the  most  popular  month 
of  the  year  for  birthdays.  Some  of  the  greatest  men  of  the  entire  world  were  bom 
in  February. 

Abe’s  birthday  came  on  the  12th.,  George’s  on  the  22nd.  and  J.  C.’s  on  the  28th. 
There  were,  and  are,  others  who  were  born  in  February,  but  there  is  no  public 
record  of  it. 

We  have  but  two  public  holidays  in  February  but  there  should  be  three,  they 
have  overlooked  one  prominent  event. 

February  28th.  should  be  denoted  by  red  figures  on  the  calendar,  for  on  that  day 
some  ’steen  years  ago  there  was  a little  wall-eyed  cuss  started  a rumpus  at  Niles, 
Michigan,  and  the  Wolverines  took  to  the  tall  timber  for  safety  and  since  then  he 
has  been  pestered  almost  to  death  by  mash  notes  from  grass-widows  et  cetera,  not 
to  mention  Fishy  Phil,  Stettmund,  that  Jewish  Rabbi  at  Elgin,  P.  G.  Estee  et.  al. 

Therefore,  BE  IT  RESOLVED  that  any  exhibitor  who  will  write  the  HERALD 
and  give  the  correct  year  in  which  this  important  event  took  place  will  be  awarded 
a membership  in  the  “HERALD  ONLY  CLUB”  with  all  dues  and  assessments  paid 
for  life. 

* * * 

Sometime,  somewhere,  somebody  wrote  a poem  entitled  “The  Beautiful  Snow.” 
We  can’t  just  recall  whether  it  was  Harriet  Beecher  Stowe  or  Lydia  E.  Pinkham,  or 
possibly  it  might  have  been  Eleanor  Glynn,  hut  anyhow,  it  was  a good  one,  but 
we  are  betting  that  it  was  written  in  August  and  not  in  February.  Anyone  who 
would  write  a poem  about  snow  in  February  wouldn’t  have  the  proper  conception 
of  what  they  were  talking  about. 

July  or  August  would  be  the  proper  months  in  which  to  rave  about  the  beautiful 
snow.  James  Whitcomb  Riley  wrote  “The  ’Ole  Swimmin’  Hole”  in  December,  and 
Jim  knew  his  stuff. 

But  going  back  to  that  poem  about  the  snow.  If  I had  written  that  it  would 
have  read  something  like  this: 

Oh  the  snow,  the  snow,  the  beautiful  snow, 

How  it  sifts  up  your  pant-legs  wherever  you  go. 

And  covers  up  everything  here  below. 

It’s  a helluva  job,  as  all  of  us  know. 

To  shovel  the  drifts  of  this  beautiful  snow. 

* * * 

Jewell.  Iowa,  is  located  about  half  way  between  a couple  of  other  towns.  That’s 
why  it  is  so  easy  for  the  residents  of  these  towns  to  attend  the  shows  given  by 
John  Foresman  at  Jewell.  John  goes  over  there  and  lets  ’em  know  about  it,  too, 
and  that’s  why  John  is  doing  a nice  business.  John’s  wife  is  just  a little  better 
than  John,  hut  John  won’t  admit  it,  but  I will. 

John  and  the  Mrs.  and  I were  to  dinner  one  evening  and  during  the  conversation 
it  developed  that  the  Mrs.  was  a cousin  of  R.  S.  Payne,  an  old  Neligh  friend  of 

mine.  Maybe  that's  why  I thought  she  was  better  than  John.  But  then  John  is  all 

right,  too,  for  he  used  to  live  in  Syracuse,  Nebraska,  and  anybody  who  used  to  live 
in  Syracuse,  where  Metzger  and  Guenzel  live,  must  be  all  right,  even  though  Clara 
(formerly  Viola)  and  I got  stuck  in  the  mud  between  there  and  Lincoln. 

For  the  past  three  or  four  days  I have  been  driving  with  a film  peddler  from 
Des  Moines,  and  you  may  know  that  when  I drive  with  a film  peddler  I have 

forgotten  my  exhibiting  days  and  the  string  of  scalps  that  used  to  adorn  the  walls 

of  my  office.  But  this  fellow  was  different,  he  was  a real  nice  boy.  His  name  is 
J.  C.  Osserman  and  he  tells  the  exhibitors  what  a nice  feller  Uncle  Carl  is  and  I 
said  “Amen”  to  every  thing  he  said,  for  he  impressed  me  as  being  a very  truthful 
chap.  I had  to  keep  holding  up  Clara  (formerly  Viola)  so  he  could  keep  up  with  us. 
Sorry  he  will  not  he  with  me  this  week,  for  he  would  come  in  handy  with  a snow 
shovel.  I am  getting  to  like  these  film  boys  as  I become  better  acquainted  with 
them.  They  are  all  right  and  I’m  for  ’em. 

V V 

Today’s  paper  says  that  the  senate  passed  that  political  bunk  measure,  known  as 
the  McNary-Haugen  Bill,  and  now  if  Congress  will  stop  playing  politics  and  get  at 
it  and  pass  some  sensible  legislation  it  will  strengthen  our  waning  faith  in  repub- 
licanism and  democracy,  neither  of  which  stand  very  high  in  our  present  estimation. 

It  would  do  your  heart  good  if  you  could  see  the  beautiful  little  theatre  at  Burt. 
Burt  is  a town  of  no  great  proportions,  and  N.  I.  Marness  who  owns  and  operates  the 
Electric  theatre  is  not  very  large  in  size  himself,  but  what  he  lacks  in  size  is  made 
up  in  enthusiasm.  He  is  foreman  on  the  section  and  has  not  only  the  Rock  Island 
rail  road  behind  him,  but  the  whole  town  of  Burt  as  well.  The  ladies  whist  club 
of  Burt  is  holding  weekly  sessions  in  his  theatre  to  raise  funds  with  which  to  buy 
draperies  for  his  stage.  This  goes  to  prove  what  can  be  done  in  a small  town  if  the 
right  Mr.  Wright  takes  hold  of  the  matter  in  the  right  way,  and  Marness  is  doing 
it  right. 

F.  Hanifan,  who  operates  the  Iris  at  Swea  City,  is  also  a purveyor  of  chickens, 
ducks  and  geese,  as  well  as  eggs  and  other  things  and  was  mixing  some  chicken  mash 
when  we  called.  He  wiped  his  hands  off  and  drew  a check  in  favor  of  the  HERALD 
with  the  statement  that  his  hens  would  quit  laying  if  the  HERALD  failed  to  arrive 
on  time.  It  even  makes  the  roosters  lay. 

There  are  two  theatres  in  operation  in  Belmond.  B.  L.  Moody  handles  the  Opera 
House  and  George  Hake  the  Lyric,  both  ace  high  boys  and  the  HERALD  hopes 
they  both  make  both  ends  meet  and  the  middle  bread. 

A.  J.  Johnson  of  the  Hawkeye  theatre  at  Grattinger  operates  the  theatre  more  as  a 
community  proposition  than  for  any  profit  he  expects  to  reap  from  it.  In  fact  it  is 

( Continued  on  next  page ) 
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( Continued  from  preceding  page) 

not  expected  to  make  any  profit,  as  all  the  surplus  funds  go  back  into  better 
amusements. 

M.  0.  Barr  of  the  Idle  Hour  at  Kemme,  A.  L.  Klinepeter  of  the  Bell  at  Wesley, 
E.  A.  Rhoades  of  the  Grand  at  Story  City,  and  Earl  H.  Johnson  of  the  Strand  at 
Williams  are  not  doing  as  much  business  as  they  would  like  but  they  take  a 
philosophical  view  of  things  and  are  seeing  the  silver  linings  where  others  might  see 
nothing  but  dark  spots  in  a black  hole.  Optimism  will  grow  hair  on  a brass  monkey 
if  you  have  enough  of  it. 

The  Grand  theatre  here  in  Estherville  was  recently  purchased  by  Messrs.  Chatelain 
& Gurney,  both  of  Yankton,  S.  D.  The  Grand  is  probably  the  finest  theatre  in  the 
state  outside  the  larger  cities.  It  is  the  only  theatre  in  town  and  probably  always 
will  be,  since  it  has  1.000  capacity  and  that  is  sufficient  to  meet  the  needs  of  the 
community.  Messrs.  Chatelain  & Gurney  are  old  friends  of  the  writer  and  he  is 
predicting  a very  satisfied  community  in  matters  of  entertainment  and  a very  satis- 
factory business  for  the  operators.  Estherville  is  to  be  congratulated  that  her 
theatre  will  be  in  such  capable  hands. 

Mr.  Graff  who  built  and  formerly  operated  the  Grand  has  a confectionery  in  con- 
nection with  the  theatre  that  has  no  equal  in  the  state.  Its  finishings  are  of  mahogany 
and  the  entire  interior  is  a delight  to  behold.  It  has  a large  banquet  room  in  con- 
nection where  banquets,  both  private  and  public  are  given.  This  in  connection  with 
the  Grand  theatre  puts  Estherville  on  the  map. 

* * * 

I notice  that  the  farther  I get  away  from  my  home  town  the  more  that  daughter 
of  mine  jumps  onto  me.  She  has  probably  forgotten  about  that  leather  strap  hanging 
out  in  the  woodshed.  I'll  bet  her  mother  puts  her  up  to  that,  sounds  just  like  her. 
Some  of  these  days  I am  going  to  tank  up  on  one  fourth  of  one  percent  and  start 
singing  “Show  Me  The  Way  To  Go  Home”  and  then  she  wants  to  take  a header 
under  the  bed. 

Nicholas  Murray  Butler  comes  out  with  the  statement  that  if  Cal  wants  to  be 
re-elected  president  in  1928  he  will  have  to  get  onto  the  wet  band  wagon,  and  now 
if  Will  Rogers,  as  mayor  of  Beverly  Hills,  will  issue  a similar  manifesto  then  we 
can  all  go  to  the  movies  and  see  George  Sidney  and  “Mamma”  play  and  not  have  to 
worry  about  that  darned  thing. 

All  right,  Bill,  let’s  unhitch.  Whatja  say. 

J.  C.  JENKINS, 

(The  HERALD  Man) 

THE  HERALD  FILLS  A WANT  THAT  NONE  OTHERS  DO. 


had  to  kick  on  “The  Yankee  Senor,”  but  I for- 
give the  Fox  people,  as  this  is  O.  K.  It  brought 
them  out  in  spite  of  the  cold  weather,  and  they 
were  not  disappointed.  I worked  this  one  hard 
on  account  of  “The  Yankee  Senor”  being  poor. 
Good  print,  very  poor  paper.  Played  February 
4-5.  Six  reels. — A.  C.  Digney,  Peerless  theatre, 
Hartney,  Manitoba,  Can. — General  patronage. 

THE  IRON  HORSE:  Special  cast — 100%.  Now 
if  there  were  never  any  poorer  pictures  put  out 
than  this  one,  we  would  not  need  to  worry  if 
they  are  new  ones  or  not.  I believe  this  came 
as  near  pleasing  all  that  saw  it  as  any  picture 
that  was  ever  run  in  this  town,  and  every  one 
that  has  not  shown  it  should  do  so.  And  it  will 
not  cost  you  all  and  more  than  you  can  collect 
on  it.  Played  October  24-25.  Eleven  reels. — 
James  A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. — 
Small  town  patronage. 

THE  DIXIE  MERCHANT:  Special  casf^30%. 
This  is  a very  good  picture,  but  a little  old  for 
the  most  of  you,  but  you  don’t  have  to  pay  the 
top  price  for  it,  and  get  a real  show  too. 
Played  November  7.  Five  reels. — James  A. 
Banks,  Lyric  theatre,  Saratoga,  Wyo. — Small 
town  patronage. 

THE  MIDNIGHT  KISS:  Janet  Gaynor— Sounds 
as  though  it  might  be  an  Elinor  Glynn  produc- 
tion, but  it’s  a small  town  picture  with  no  spicy 
scene  in  it.  Nothing  big,  all  right  for  one  day. 
Good  paper ; new  print.  Played  January  23. 
Five  reels. — Mrs.  R.  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

WHISPERING  WIRES:  Special  cast— A good 
mystery  picture.  Good  business. — A.  J.  Janu- 
ary, Sunset  theatre,  Dallas,  Tex. — General  pat- 
ronage. 

THE  COUNTRY  BEYOND:  Olive  Borden— A 
good  picture,  but  no  drawing  power. — A.  C.  Janu- 
ary, Sunset  theatre,  Dallas,  Tex. — General  pat- 
ronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 

Tom  Mix — This  picture  was  filmed  in  Colorado 
and  we  advertised  it  that  way  and  the  town 
turned  out  to  see  it  and  it  made  us  feel  good, 
as  the  Mix  pictures  were  losing  their  draw  here 
Five  feels  of  action,  a good  story  and  box  office 
title.  Good  paper  and  print.  Played  January 


25-26. — Mrs.  R.  A.  Preuss,  Arvada  theatre,  Ar- 
vada, Colo. — Small  town  patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— A 
very  good  Western,  with  some  comedy.  Buck 
has  made  better  ones  than  this,  but  it  will  please 
your  Western  fans.  Played  February  3.  Five 
reels.- — E.  A.  Armistead,  Lyric  theatre,  Easley, 
S.  C. — General  patronage. 

Metro-Goldwyn-Mayer 

THE  RED  MILL:  Marion  Davies — 55%.  En- 
tirely different  from  the  usual  run  of  pictures. 
A good  Dutch  comedy  drama  with  laughs  galore. 
Ran  this  on  basketball  night  and  business  was 
off  a bit.  Miss  Davies  is  sure  comical  and  good 
in  this  one.  Played  February  3-4.  Seven  reels. 
- — Mrs.  R.  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 65%.  I have  been  put  off  six  months 
to  get  this  picture,  and  they  ought  to  have  made 
it  in  two  hours.  Seven  reels. — N.  M.  Emmons, 
Eagle  theatre.  Eagle  River,  Wis. — Small  town 
patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 50%.  Jackie  Coogan  never  fails  to  draw 
a good  audience,  and  this  picture  is  better  in 
our  estimation  than  any  of  his  others.  More 
story  and  plot,  a picture  not  only  for  the  kiddies 
but  the  grown  folks  as  well.  Congratulations 
on  your  hair  cut,  Jackie.  You  look  like  a real 
boy  now.  A new  photo  of  you  hanging  in  our 
lobby  would  tickle  the  kiddies  of  our  town  pink. 
Played  February  9.  Seven  reels. — R.  G.  Leuzinger, 
Movies  theatre,  Carthage,  S.  D. — Small  town  pat- 
ronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 

Coogan — He  sure  does,  and  is  as  cute  as  ever. 
The  story  is  fine  for  him.  Nice  and  clean  for 
Sunday.  Comedy  supplied  throughout  and  a 

very  good  race  in  the  last  reel.  Had  high  school 
annual  play  ("The  Goose  Hangs  High”)  to  buck. 
So  we  did  not  pack  them  in.  Paper  and  cuts 
good.  Played  January  27-28.  Seven  reels. — Mrs. 
R.  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — 
Small  town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 

Coogan — The  best  Jackie  Coogan  picture  in  a 


long  time.  Drew  well  and  pleased  them  all.  Re- 
ceived many  good  comments  on  the  picture  and 
star. — Custer  Carland,  Garden  theatre,  Frankfort, 
Mich. — Small  town  patronage. 

A LITTLE  JOURNEY:  Special  cast — 28%.  If 
Metro  knew  how  to  sell  their  product  to  the 
public  as  some  others  do,  and  along  the  lines 
Barnum  did,  then  pictures  would  be  better  liked 
by  exhibitors.  This  is  a good  picture,  though 
the  fans  didn’t  believe  it.  Therefore  failed  to 
come.  Seven  reels. — T.  A.  Shea,  Palace  theatre, 
McGehee,  Ark. — General  patronage. 

A LITTLE  JOURNEY:  Special  cast— Not  so 
good  or  not  so  bad.  William  Haines  was  a first- 
class  sap  in  this  picture.  I liked  it,  but  had 
some  walkouts  on  it.  It  looked  to  me  as  if  Haines 
was  trying  to  establish  an  endurance  record  of 
kissing  them  longer  and  louder  than  any  of 
the  rest  of  the  staycomb  users.  Eight  reels. — 
Walt  Bradley,  Moon  theatre,  Neligh,  Neb. — Gen- 
eral patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— 49%.  A dandy  historical  subject  based  on 
the  French  and  Indian  war.  Very  good  enter- 
tainment. Played  February  5.  Seven  reels. — 
H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. 
— Small  town  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— Tim  McCoy  made  “War  Paint”  and  it  was 
good.  They  asked  for  more  Tim  McCoy's.  Metro 
made  “Winners  of  the  Wilderness”  and  sold  it 
for  a Western.  People  came,  expecting  to  see 
Tim  in  a bang  up  good  Western.  They  saw 
instead  a war  picture  of  the  George  Washing- 
ton period,  Colonial  costumes  and  all.  This  pic- 
ture will  get  by  as  an  historical  production  or 
an  educational  run  in  connection  with  the  schools 
or  on  Washington’s  birthday.  Yes,  it’s  a good 
picture,  but  when  you  advei-tise  a Western  and 
buy  a Western  you  want  a Western.  Metro  says 
this  is  a “new  kind  of  Western.”  I guess  it  is. 
Tim  made  good  in  “War  Paint,”  but  when  he 
or  any  other  Western  star  steps  out  of  straight 
Westerns  they  are  absolutely  no  good.  Paper 
on  this  poor,  as  usual.  When  I see  some  good 
Metro  paper  I won’t  be  afraid  to  let  you  know. 
Mr.  Patrick  of  North  Rose,  N.  Y.,  what  do  you 
think  of  Metro’s  paper?  Seven  reels. — Chas. 
Holtz,  Princess  theatre,  Danforth,  Me. — Small 
town  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray— 78%. 
Starts  out  big,  ends  weak.  At  least  it  don’t  live 
up  to  the  promise  of  bigness  which  the  start 
makes.  Mae  is  good  in  this  one,  better  in  fact 
than  in  some  we’ve  run  recently.  It’s  a fairly 
good  picture,  but  slightly  disappointing  after  the 
first  reel.  Played  February  5.  Seven  reels. — 
William  Griffith,  Accola’s  Bonham  theatre.  Prairie 
du  Sac,  Wis. — Small  town  patronage. 

THE  FLAMING  FOREST:  Antonio  Moreno— 
80%.  A fair  Western,  worth  playing.  Seven 
reels. — N.  M.  Emmons,  Eagle  theatre.  Eagle  River, 
Wis. — Small  town  patronage. 

THE  FLAMING  FOREST:  Antonio  Mareno — 
50%.  Very  good.  This  picture  is  produced  on 
a big  scale  and  is  better  than  the  average  pro- 
gram picture.  Mr.  Moreno  is  well  supported  by 
Renee  Adoree.  The  comedy  furnished  by  Bert 
Roach  is  excellent.  Played  “War  Paint”  and 
“Flaming  Forest”  a little  too  close  together,  as 
some  of  the  scenes  are  almost  identical  and  many 
patrons  noticed  it.  Seven  reels.— O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  patron- 
age. 

THE  FLAMING  FOREST:  Antonio  Moreno — 
First  class  outdoor  picture.  Made  a big  hit  with 
my  folks.  Renee  Adoree  is  wonderful.  Played 
January  26. — W.  H.  Hardman,  Regent  theatre. 
Blue  Rapids,  Kan. : Royal  theatre,  Frankfort, 
Kan. — Small  town  patronage. 

THE  WALTZ  DREAM:  Special  cast— 38%.  If 
this  is  all  it  takes  to  please  them  on  old  Broad- 
way, I wish  I could  operate  a theatre  there.  The 
poorest  show  I have  played  for  many  months. 
It  is  also  suggestive  and  raw  and  I had  the 
moral  squad  after  me.  Played  February  13. 
Seven  reels. — H.  J.  Eagan,  American  theatre, 
Wautoma,  Wis.- — Small  town  patronage. 

THE  SILENT  ACCUSER:  Peter  the  Great— 
60%.  This  is  about  the  best  of  the  dog  pictures 
we  have  yet  used.  The  condition  of  print  was 
terrible.  About  two  reels  of  after-dark  scenes 
that  were  really  dark.  Very  old,  dusty  and 
dirty,  which  spoiled  an  otherwise  good  picture. 
Played  January  29.  Six  reels. — Wm.  Martin, 
Patriot  theatre.  Patriot,  Ind. — Small  town  patron- 
age. 

EXIT  SMILING:  Jack  Pickford— 8%.  It  was 
the  unanimous  opinion  of  the  42  who  saw  this 
that  it  was  plain  punk.  Another  of  the  "talk 
of  the  industry”  group.  Played  January  31.  Six 
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reels. — A.  T.  Fleming,  Seneca  theatre,  Blakely, 
Ga. — Small  town  patronage. 

EXIT  SMILING:  Special  cast — Farce  comedy 
of  traveling  troupe.  Too  much  like  an  evening 
of  Home  Dramatics.  My  town  just  don’t  like 
farce  comedy.  Less  than  average  attraction. 
Many  kicks.  Played  February  5.  Seven  reels. — 
E.  Greenhalgh,  Greenhalgh  theatre,  Ferron,  Utah. 
— Small  town  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
85%.  Very  good  comedy.  Played  Sunday  and 
Monday  nights  to  good  reception.  Played  No- 
vember 21.  Seven  reels. — W.  S.  & W.  W.  Wood- 
worth,  Border  theatre.  Rock  Island,  P.  Q.,  Can- 
ada.— General  patronage. 

LA  BOHEME:  Lillian  Gish— 40%.  Wonder- 
ful acting  in  spots,  but  picture  drags  and  the 
sad  ending  kills  it  for  towns  of  our  size,  2,500 
population.  Played  January  6.  Nine  reels. — 
W.  S.  & W.  W.  Woodworth,  Border  theatre. 
Rock  Island,  P.  Q.,  Canada. — General  patronage. 

THERE  YOU  ARE:  Conrad  Nagel— 37%.  Very 
good  comedy  drama.  Pleased  all  that  saw  it. 
Played  February  6.  Seven  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patron- 
age. 

BATTLING  BUTLER:  Buster  Keaton— 50%. 
Patrons  dissatisfied.  Only  has  one  or  two  real 
laughs  in  the  entire  picture.  No  more  at  this 
high  price.  Six  reels. — A.  C.  January,  Sunset 
theatre,  Dallas,  Tex. — General  patronage. 

BATTLING  BUTLER:  Special  cast — So  many 
exhibitors  raved  over  this,  but  it  failed  to  reg- 
ister at  the  box  office.  Clean  comedy  from  the 
frozen  face  comedian. — Ora  Meissner,  Gibson 
theatre,  Batesville,  Ind. — General  patronage. 

HIS  SECRETARY:  Norma  Shearer— 30%. 

Metro  sure  has  the  stuff  in  comedy  dramas.  The 
star  is  well  liked  here,  had  the  house  laugh- 
ing from  beginning  to  end.  Patrons  were  well 
pleased.  The  thing  that  counts  these  days  in 
the  movies  is  the  pictures  that  create  laughter, 
and  Metro  has  just  that.  Played  February  5-6. 
Seven  reels. — F.  W.  Kutit,  Alex  theatre,  Alexan- 
dria, S.  D. — General  patronage. 

HIS  SECRETARY : Norma  Shearer — -A  perfect 
comedy  that  gave  good  satisfaction.  Played  Feb- 
ruary 1. — E.  W.  Swarthout,  Palace  theatre, 
Aurora,  Ind. — General  patronage. 

THE  BOOB:  Special  cast — 40%.  A piece  of 
ripe  cheese  for  us.  The  big  comedy  they  shout 
about  is  absent.  The  only  thing  we  found  worth 
mentioning  afterwards  was  Murray.  Played  Jan- 
uary 15.  Six  reels. — Wm.  Martin,  Patriot  thea- 
tre, Patriot,  Ind. — Small  town  patronage. 

BEVERLEY  OF  GRAUSTARK:  Marion  Davies 
— 30%.  Very  good  entertainment.  Had  many 
good  comments.  Played  February  6.  Seven  reels. 
— H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. 
— Small  town  patronage. 

ROMO  LA:  Gish  Sisters — 20%.  This  is  a very 
poor  picture  for  the  small  town.  The  acting  is 
very  good,  but  not  the  type  of  picture  for  my 
patrons.  Played  September  2.  Seven  reels. — 
James  A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. — - 
Small  town  patronage. 

SOUL  MATES:  Special  cast — 39%.  Did  not 
draw  very  much,  partly  on  account  of  poor 
paper,  and  it  is  hard  to  be  very  enthusiastic  about 
a picture  that  does  not  get  the  money.  But  a 
lot  of  people  did  comment  favorably  on  this 
picture. — L.  M.  Jones,  Arcadia  theatre,  Vander- 
grift,  Pa. — General  patronage. 

THE  FOUR  HORSEMEN : Rudolph  Valentino 
— 67%.  Unless  you  have  high  intensity  arcs 
don’t  run  it,  because  your  patrons  won’t  know 
what  it’s  all  about.  Titles  are  terrible.  We 
had  it  booked  for  two  days  and  ran  it  one.  Metro 
is  sure  handing  out  a package  this  season.  Played 
January  30.  Twelve  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

VALENCIA:  Mae  Murray — This  one  did  not 
please  my  patrons.  Mae  never  does  in  my  local- 
ity. Picture  is  as  good  as  any  of  her’s,  but  she 
means  less  than  nothing  here.  Played  January 
24.  Six  reels. — Leslie  Hables,  Reel  Joy  theatre, 
King  City,  Cal. — Small  town  patronage. 

FAUST:  Emil  Jennings — Played  this  ahead  of 
Rochester,  and  while  New  York  City  was  playing 
it,  and  worked  up  quite  an  interest.  This  is  a 
picture  that  will  not  please.  It  is  too  deep  for 
the  ordinary  person  and  has  to  be  seen  a second 
time  to  understand  and  enjoy.  A wonderful 
sermon  in  itself,  if  you  can  understand  it.  Played 
January  7-8. — A.  C.  Betts,  Powers  theatre.  Red 
Creek,  N.  Y. — Small  town  patronage. 

FAUST:  Special  cast — About  like  all  the  for- 
eign pictures.  Not  much  drawing  power  in  small 
towns,  and  entirely  too  long.  Played  February 
2.  Nine  reels. — E.  A.  Armistead,  Lyric  theatre, 
Easley,  S.  C. — General  patronage. 


TIN  HATS:  Conrad  Nagel — A good  comedy. 
Plenty  of  laughs.  It  went  over  good.  Played 
February  2. — W.  H.  Hardman,  Regent  theatre. 
Blue  Rapids,  Kan. ; Royal  theatre,  Frankfort, 
Kan. — Small  town  patronage. 

TIN  HATS:  Conrad  Nagel — A thoroughly  en- 
joyable comedy  feature  that  was  given  plenty  of 
laughs  and  pleased  all  that  saw  it.  Not  a big 
picture,  but  by  far  better  than  the  average  that 
M-G-M  is  putting  out  this  year.  Well  worth 
playing  and  seeing.  Seven  reels. — Custer  Car- 
land,  Garden  theatre,  Frankfort,  Mich. — Small 
town  patronage. 

TIN  HATS:  Conrad  Nagel — “Tin  Hats”  got 
more  laughs  than  “Behind  the  Front,”  but  patrons 
are  all  fed  up  on  this  style  of  war  comedies. 
They  are  getting  tiresome.  I don’t  want  them 
any  more.  Notice  in  the  “Herald”  where  H.  E. 
Patrick,  Palace  theatre.  North  Rose,  N.  Y„  says 
in  part,  “Paper  on  ‘Tin  Hats’  terrible.”  He  is 
wrong.  It’s  a great  deal  worse  than  that.  If 
John  Held,  Jr„  and  the  one  responsible  for  the 
making  of  this  paper  thinks  he  is  doing  the  ex- 
hibitor a good  turn,  he  is  wrong.  They  had 
better  quit  right  now.  The  paper,  from  the  one 
sheet  up,  will  positively  drive  away  patrons,  and 
Metro  has  the  nerve  to  charge  15  cents  more  for 
their  six  sheets  than  some  of  the  others  that  give 
you  good  paper.  Seven  reels. — Chas.  Holtz, 
Princess  theatre,  Danforth,  Me. — Small  town  pat- 
ronage. 

THE  DESERT’S  TOLL : Francis  McDonald — 
Brother  Exhibitor,  here  is  a 100  per  cent  en- 
tertainment pictui’e.  Acting  of  McDonald  was 
almost  flawless  and  supported  by  wonderful  cast. 
This  boy  had  a wonderful  hideout  in  a moun- 
tain cave.  The  scenery  is  good.  This  Western 
was  different  from  the  ordinary  Western.  Played 
January  27. — A.  E.  Sharer.  Globe  theatre.  Savan- 
nah, Mo. — General  patronage. 

DESERT’S  TOLL:  Francis  McDonald — Good 
clean  Western  picture.  Good  scenery  and  the 
action  is  okay.  Played  January  19.— W.  H. 
Hardman,  Regent  theatre,  Blue  Rapids,  Kan.  ; 
Rolay  theatre,  Frankfort,  Kan. — Small  town  pat- 
ronage. 

THE  WANING  SEX:  Norma  Shearer— Very 
nice  little  picture,  but  not  up  to  "His  Secre- 
tary,” but  will  please. — Ora  Meissner,  Gibson 
theatre,  Batesville,  Ind. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer— A won- 
derful picture;  good  business.  Pleased  95  per 
cent.- — A.  C.  January,  Sunset  theatre,  Dallas,  Tex. 
— General  patronage. 

THE  CONQUERING  POWER:  Special  casfi-A 
re-issue,  but  one  of  the  best.  Drew  fine  and 
pleased.  Played  January  21-22. — A.  C.  Betts, 
Powers  theatre.  Red  Creek,  N.  Y. — Small  town 
patronage. 

MONTE  CARLO : Lew  Cody — Fair,  but  not 
what  we  expected. — F.  D.  Moore,  Liberty  theatre, 
Robertsdale,  Pa. — Small  town  patronage. 

Paramount 

THE  QUARTERBACK:  Richard  Dix— 75%. 
Can  only  put  my  report  with  the  others  I have 
read,  that  this  is  one  fine  picture,  the  kind  the 
people  like.  It  had  everything  that  appeals  to 
the  average  crowd,  good  story,  splendid  acting, 
comedy,  action  and  suspense,  and  clean.  It’s  a 
pleasure  to  show  pictures  when  you  do  not  feel 
that  you  want  to  get  out  of  sight  because  some- 
thing suggestive  has  been  inserted.  Paramount’s 
service  always  good.  Played  February  5.  Seven 
reels. — G.  S.  Kenny,  Community  House,  Green- 
wood, Ind. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix— Here’s 
one  you  can  step  on  and  not  fear  the  crowds 
after  the  show.  Plenty  of  action.  Let’s  keep 
Dix  on  the  top. — Ora  Meissner,  Gibson  theatre, 
Batesville,  Ind. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix— A great 
show.  Everybody  was  well  pleased.  The  acting 
of  Esther  Ralston  drew  me  exceptionally  fine 
comments.  We  would  appreciate  an  autographed 
picture  of  you,  Esther.  Thank  you.  Eight  reels. 
— G.  E.  Wendel,  Opera  House,  Smithland,  la. — 
Small  town  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 15%.  Those 
who  saw  this  enjoyed  it.  Deserving  of  better 
patronage.  Better  than  many  of  Paramount’s 
so-called  specials.  Played  February  1-2.  Seven 
reels. — A.  T.  Fleming,  Seneca  theatre,  Blakely, 
Ga. — Small  town  patronage. 

BEHIND  THE  FRONT:  Special  cast— 46%.  A 
sure  enough  comedy  hit.  Didn’t  pull  as  expected. 
Possibly  on  account  of  playing  it  so  late.  Played 
January  31.  Six  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

NELL  GYWN : Dorothy  Gish — 80%.  If  your 
people  will  come  in  to  see  a foreign  picture,  they 
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will  stay.  Seven  reels. — N.  M.  Emmons,  Eagle 
theatre.  Eagle  River,  Wis. — Small  town  patron- 
age. 

THE  BORDER  LEGION:  Special  cast— 35%. 
A very  good  picture  and  pleased  all  the  Western 
fans  and  should  please  any  audience.  It  is  old, 
but  you  can  get  it  right.  Played  October  12. 
Six  reels. — James  A.  Banks,  Lyric  theatre,  Sara- 
toga, Wyo. — Small  town  patronage. 

VARIETY : Emil  Jannings — 43%.  A wonder- 
ful picture,  we  thought.  Patrons’  opinion  divided. 
Some  raved  over  it ; others  did  not  enthuse.  Drew 
below  average  business.  Played  January  26.  Six 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

SAY  IT  AGAIN:  Richard  Dix — 57%.  Dix  al- 
ways hits  here,  and  in  spite  of  bad  weather  had 
good  turnout. — F.  D.  Moore,  Liberty  theatre, 
Robertedale,  Pa. — Small  town  patronage. 

COMING  THROUGH:  Thomas  Meighan— 30%. 
A very  good  picture  and  pleased  all  that  saw  it. 
Tom  always  draws  good,  if  times  are  good,  but  it 
is  hard  to  get  them  in  when  there  is  none  to 
get.  Played  August  31.  Seven  reels.— James  A. 
Banks,  Lyric  theatre,  Saratoga,  Wyo. — Small  town 
patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
10%.  A mighty  clever  and  amusing  little  speed 
comedy,  but  I tried  to  open  Wednesday  and 
Thursday,  my  two  dark  nights,  with  it,  and  took 
an  awful  licking.  Played  February  2-3.  Seven 
reels. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

THAT’S  MY  BABY:  Douglas  McLean — 71%. 
This  is  McLean’s  first  appeaarnce  here.  It  pleased 
fairly  well.  I am  sure  his  next  appearance  will 
raise  the  percentage.  Played  January  15-16. 
Seven  reels. — Robert  W.  Hines,  Hines  theatre, 
Loyalton,  S.  D. — General  patronage. 

LIGHT  OF  WESTERN  STARS:  Jack  Holt— 
90%.  Here  is  another  one  that  should  please  all 
the  Western  fans  and  anyone  else  that  wants  a 
real  good  out-of-door  picture.  Don’t  be  afraid 
to  buy  it  anyhow,  although  it  is  a little  old. 
Played  October  20.  Seven  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

GOOD  AND  NAUGHTY:  Pola  Negri— 30%. 
If  there  is  anything  in  this  that  can  be  classed 
as  other  than  good  entertainment,  we  over- 
looked it.  Six  reels. — T.  A.  Shea,  Palace  theatre, 
McGehee,  Ark. — General  patronage. 

WET  PAINT:  Raymond  Griffith — 70%.  Laugh- 
ably foolish  comedy.  Everybody  came  out  com- 
menting upon  the  foolishness  of  it,  but  they 
were  all  laughing,  so  we  consider  it  good  enter- 
tainment. Played  January  23.  Six  reels. — W.  S. 
& W.  W.  Woodworth,  Border  theatre,  Rock  Island, 
P.  Q.,  Canada. — General  patronage. 

WET  PAINT:  Raymond  Griffith — 70%.  Very 
good  program  picture.  Nothing  special.  Played 
February  11-12.  Six  reels. — W.  L.  Rockwell, 
Odeon  theatre.  Cottonwood  Falls.  Kan. — Small 
town  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
— 62%.  This  picture  is  worth  showing  in  any 
house.  Splendid  cast,  good  story,  and  contains 
a lesson  to  Americans  of  the  danger  in  putting 
into  power  grafters  and  our  debt  to  the  real 
Americans.  Played  January  15.  Ten  reels.— 
G.  S.  Kenny,  Community  House,  Greenwood,  Ind. 
— General  patronage. 

THE  AMERICAN  VENUS:  Esther  Ralston— 
85%.  A very  good  picture,  some  scenes  in  Tech- 
nicolor. This  picture  will  please  any  class.  Be 
sure  and  play  this  picture.  Played  January  8-9. 
Eight  reels. — Robert  W.  Hines,  Hines  theatre, 
Loyalton,  S.  D. — General  patronage. 

SORROWS  OF  SATAN:  Adolphe  Menjou— 
20%.  Sorrows  of  the  exhibitor  is  right  on  this. 
For  some  reason  the  public  seems  to  know  that 
this  picture  is  not  what  it  should  be.  It  has 
title,  real  names,  production  and  everything  that 
goes  to  make  a big  picture,  but  it  is  not.  Why 
pay  extra  for  master  director  pictures  when  but 
two  pictures  constitute  all  the  money  makers  for 
the  ordinary  exhibitor  Griffith  ever  produced,  and 
a dozen  flivvers  more  than  eat  them  up.  This 
picture  lacks  the  sympathy  and  charm  that  go  to 
make  entertainment  and  that  is  what  the  public 
wants.  An  elaborate  advertising  campaign  failed 
to  get  ordinary  program  picture  crowds. — Ben  L. 
Morris,  Temple  theatre,  Bellaire,  Ohio. — General 
patronage. 

SORROWS  OF  SATAN:  Special  cast— Very 
good  story,  but  a bit  suggestive  in  one  place. 
However,  they  like  it  and  it  causes  many  com- 
ments.— Ora  Meissner,  Gibson  theatre,  Batesville, 
Ind. — General  patronage. 

MANHANDLED:  Gloria  Swanson — 39%.  Good 
average  program  picture.  Played  January  20. 


Seven  reels. — C.  E.  Hopkins,  The  Hopkins  thea- 
tre, Cotter,  Ark. — Small  town  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— His  best 
picture  to  date,  and  that  means  something.  My 
crowd  ate  it  up  and  everybody’s  happy.  Will 
stand  all  you  can  say  for  it.  Played  January  31 
and  February  1.  Seven  reels. — Leslie  Hables,  Reel 
Joy  theatre,  King  City,  Cal. — Small  town  patron- 
age. 

THE  KID  BROTHER:  Harold  Lloyd— Well,  he 
finally  made  another  good  one.  It  has  taken 
enough  time  and  we  have  waited  long  enough. 
But  anyway,  he  made  it  good.  I don’t  think  that 
anyone  laughed  themselves  to  death  at  it,  but  I 
had  a good  laugh  because  it  sure  drew  them  in 
to  see  it.  So,  to  me,  it  was  the  funniest  picture 
that  he  ever  made.  I broke  all  Lloyd  records 
here.  Eight  reels. — Walt  Bradley,  Moon  theatre, 
Neligh,  Neb. — General  patronage. 

PARADISE  FOR  TWO:  Richard  Dix— Good 
program  picture.  Played  February  2-3.  Seven 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage. 

PARADISE  FOR  TWO:  Richard  Dix — Mr.  Dix 
is  the  ladies'  favorite.  A good  domestic  comedy, 
but  it  did  not  work  at  the  box  office  like  “The 
Quarterback.”  Paramount’s  pictures  we  find  to 
be  pretty  good,  but  can’t  get  together  on  their 
new  group.  So  maybe  it’s  Goodbye  Paramount 
and  Hello  First  National.  Played  February  5. — - 
Mrs.  R.  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  casb- 
The  big  guns  of  comedy  at  their  best.  If  they 
don’t  like  this  you  had  better  close  up.  Full 
of  clean  wholesome  comedy. — Ora  Meissner,  Gib- 
son theatre,  Batesville,  Ind. — General  patronage. 

BLONDE  OR  BRUNETTE:  Adolphe  Menjou — 
Very  good  picture.  Adolphe  was  as  usual  and 
Greta  Nissen  was  better.  That  is.  we  could  see 
more  of  her  in  this  one.  Her  form  is  very  good. 
In  fact,  some  of  the  boys  came  the  second  night 
to  see  if  anything  else  would  happen.  I don’t 
blame  Greta.  If  I had  a form  like  hers,  I 
would  display  it,  too. — Walt  Bradley,  Moon  thea- 
tre, Neligh,  Neb. — General  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels — This 
is  the  best  that  Bebe  has  done.  It’s  a good  one. 
Besides,  I will  have  to  boost  Bebe  because  she 
sent  me  two  photos.  My  wife  didn’t  mind  the 
first  one,  but  when  the  second  one  arrived  ? ? ? 
well,  I am  still  explaining.  They  were  dandy 
pictures  anyway,  and  I have  them  all  framed 
and  in  the  lobby.  Thanks. — Walt  Bradley,  Moon 
theatre,  Neligh,  Neb. — General  patronage. 

MAN  OF  THE  FOREST:  Jack  Holt— Pleased 
as  all  the  Zane  Grey’s  do  in  my  town.  This  did  not 
get  the  business  I think  it  should  have.  Scenery 
in  this  beautiful.  Played  January  21-22.  Seven 
reels. — Leslie  Hables,  Reel  Joy  theatre,  King  City, 
Cal. — Small  town  patronage. 

MAN  OF  THE  FOREST:  Jack  Holt— Very 
good.  Very  tame  lion,  but  he  does  very  well. 
They  applauded  and  that  means  something  here, 
as  they  usually  sit  on  their  hands  to  keep  from 
it.  The  picture’s  all  right.  Played  February  10- 
11-12.  Six  reels. — Clark  & Edwards,  Palace  thea- 
tre, Ashland,  O. — General  patronage. 

DESERT  GOLD:  Neil  Hamilton — A good  Zane 
Grey  picture.  Held  patron’s  interest  throughout. 
Has  beautiful  scenery  and  a big  sand  storm  and 
rock  slide  that  was  great.  You  can’t  go  wrong 
on  this  one.  Played  January  24-25. — A.  E. 
Sharer,  Globe  theatre.  Savannah,  Mo. — General 
patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— Very 
good  evening’s  entertainment.  It  drew  fairly 
well  and  pleased.  Played  January  19.  Six  reels. 
— Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage. 

KID  BOOTS:  Eddie  Cantor — It  is  a good  com- 
edy. It  has  some  extra  good  stunts  in  it  and 
will  please.  Could  not  get  them  in  to  see  it. 
Played  February  4. — W.  H.  Hardman,  Royal  thea- 
tre, Frankfort,  Kan. ; Regent  theatre.  Blue  Rap- 
ids, Kan. — Small  town  patronage. 

KID  BOOTS:  Eddie  Cantor — A golfing  picture 
with  Eddie  in  many  amusing  scenes.  Here’s  more 
for  Eddie.  Hope  his  “Special  Delivery”  is  just 
as  good. — Ora  Meissner,  Gibson  theatre,  Bates- 
ville, Ind. — General  patronage. 

MANTRAP:  Special  cast — -The  kind  of  picture 
with  final  kick  that  sends  them  out  with  a sat- 
isfied feeling. — Ora  Meissner,  Gibson  theatre, 
Batesville,  Ind. — General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— Very 
good  picture  of  the  campus  life  with  many  good 
points.  Plenty  of  good  comedy. — Ora  Meissner, 
Gibson  theatre,  Batesville,  Ind. — General  patron- 
age. 


THE  CAMPUS  FLIRT:  Special  casG-A  good 
entertainment  picture.  We  had  all  classes  in  at- 
tendance and  everyone  was  well  pleased. — Horn 
& Cramer,  Royal  theatre,  Gardner,  Kan. — General 
patronage. 

THE  BLIND  GODDESS:  Special  cast— Had 
more  good  reports  on  this  one  than  any  picture 
I have  shown  for  six  months.  I consider  it  one 
of  the  ten  best  last  year.  If  your  patrons  don’t 
like  this  one  you  can’t  buy  one  that  they  will. 
— V.  G.  Secord,  K.  P.  theatre,  LaRue,  Ohio. — 
General  patronage. 

IRISH  LUCK:  Thomas  Meighan — One  of  the 
best  program  pictures  that  we  have  played  in  a 
long  time.  Better  than  a lot  of  the  so-called 
specials.  Meighan  plays  a double  role,  and  does 
it  in  fine  shape.  Supported  by  Lois  Wilson.  Lots 
of  Ireland’s  beautiful  scenery.  Played  February 
8.  Seven  reels. — A.  E.  Sharer,  Globe  theatre. 
Savannah,  Mo. — General  patronage. 

FASCINATING  YOUTH:  Charles  Rogers— Fine. 
The  first  time  we  ever  had  a line  form  at  the  box 
office  to  buy  tickets.  The  old  stars  helped,  but 
were  not  needed,  for  Buddy  Rogers  was  able  to 
carry  the  lead  in  great  shape. — Horn  & Cramer, 
Royal  theatre,  Gardner,  Kan. — General  patron- 
age. 

FORTY  WINKS:  Raymond  Griffith— A fine 
enjoyable  comedy  drama.  Good  for  two  days. — 
A.  C.  Betts,  Powers  theatre,  Red  Creek,  N.  Y. — - 
Small  town  patronage. 

Pathe 

DRIFTIN'  THROUGH:  Harry  Carey— 90%. 

Now  here  is  one  we  need  not  any  of  us  be  ashamed 
to  run  and  then  ask  the  audience  how  they  liked 
it,  for  this  is  one  star  that  is  just  as  natural 
in  his  acting  as  anyone  can  be  out  of  a picture. 
Whenever  I get  a Carey  I can  look  for  a good 
picture  and  crowd.  But  Harry,  for  our  sake, 
don’t  let  them  take  you  out  of  the  good  old 
Western  type  pictures,  for  it  has  spoiled  many  a 
good  actor.  Played  October  17.  Five  reels. — 
James  A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. 
— Small  town  patronage. 

HOT  WATER:  Harold  Lloyd— 85%.  Brought 
back  for  a second  run  and  did  better  than  most 
of  the  new  ones.  Broke  even  and  that  is  quite 
a lot  nowadays.  Six  reels. — N.  M.  Emmons,  Eagle 
theatre,  Eagle  River,  Wis. — Small  town  patron- 
age. 

THE  WHITE  SHEEP:  Glenn  Tryon— An  old 
baby,  but  Hal  Roach  knows  his  stuff.  This  pic- 
ture is  a little  rough,  but  turned  out  to  be  a 
dandy  picture  with  an  abundance  of  comedy  and 
action.  Six  reels. — A.  E.  Sharer,  Globe  theatre, 
Savannah,  Mo. — General  patronage. 

STOP,  LOOK  AND  LISTEN:  Larry  Semon— 
This  is  a fast  and  furious  comedy.  Kept  the 
house  in  an  uproar.  Everybody  well  pleased. 
Not  only  funny  but  plenty  of  thrills.  Played 
January  22.  Six  reels. — A.  E.  Sharer,  Globe  thea- 
tre, Savannah,  Mo. — General  patronage. 

Pro-Dis-Co 

FOR  WIVES  ONLY:  Marie  PrevoeU-30%.  The 
story  is  very  light,  but  coupled  with  Miss  Prevost’s 
ability  it  turned  out  to  be  a fairly  amusing  farce 
comedy.  The  east  includes  Victor  Varconi, 
Charles  Gerard,  Arthur  Hoyt,  Claude  Gillingwater 
and  Josephine  Crowell,  each  handling  their  roles 
with  ability.  Six  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Cal. — General  patronage. 

THE  DICE  WOMAN:  Priscilla  Dean-^80%. 
Just  an  average  picture  for  this  star,  but  pleased 
very  well.  She  goes  good  here,  and  that  helps 
the  picture  if  it  is  not  so  good.  But  it  is  very 
good  for  them  that  like  that  style  of  play.  Played 
October  6.  Six  reels. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — Small  town  patronage. 

THE  LAST  FRONTIER:  William  Boyd— 
100%.  A very  good  picture.  One  that  should 
go  over  big  any  place  that  the  Western  pictures 
go  good  at  all.  This  is  nearly  as  good  as  “The 
Covered  Wagon,”  if  it  were  just  as  well  adver- 
tised. Played  September  23-24.  Eight  reels. — 
James  A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. 
— Small  town  patronage. 

WHISPERING  SMITH:  Special  casG-35%.  A 
very  good  picture  of  the  Western  type  and  will 
please  about  all  of  the  Western  picture  lovers. 
Played  October  2.  Six  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

WHISPERING  SMITH : H.  B.  Warner— A very 
very  good  picture  of  the  early  construction  days 
in  the  West.  The  book  has  apparently  been 
widely  read  and  this  helped  its  drawing  power. 
Warner’s  acting  and  role  very  good.  Should 
(Continued  on  page  62) 
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BOX  OFFICE  TICKER 

°Ihe  HERALD  System  for  determining 
the  definite  attraction  values 
of  {Motion  pictures 


Who’s  Got 
The  Money 
Pictures 

Who’s  got  the  money 
pictures? 

That’s  just  one  of  the 
questions  answered  by 
“The  Box  Office  Ticker” 
in  each  issue  of  the  Her- 
ald. 

What  star  is  running 
consistently  popular? 
What  kind  of  pictures  are 
in  public  demand?  What 
kind  of  stories  are  getting 
the  business? 

Those  are  just  three 
more  questions  to  which 
“The  Box  Office  Ticker” 
supplies  answers. 

Here’s  how  the  “Ticker” 
works : 

Individual  reports  containing 
percentage  ratings,  obtained  by 
exhibitors  as  explained  in  Edi- 
tor’s Note  on  page  53,  are  pub- 
lished as  received.  When  10 
exhibitors  have  reported  on  a 
picture,  individual  ratings  are 
added  and  the  total  is  divided 
by  the  number  of  ratings  to 
produce  the  current  gross  aver- 
age. These  averages,  modified 
from  week  to  week  by  receipt 
of  additional  reports  containing 
percentage  ratings,  indicate  rel- 
ative box  office  attraction  values 
of  these  pictures  as  demon- 
strated in  the  number  of  ex- 
hibitions reported. 


LADDIE  (F.  B.  0.) 

. .12 

reports  . . . . 

80.41% 

THE  COHENS  AND  KELLYS  (U) 

. .15 

66 

. . . .79.46% 

THE  TOUGH  GUY  ( F.  B.  0. ) 

. .10 

66 

77.50% 

THE  VANISHING  AMERICAN  (Para) 

. .18 

66 

. . . .76.83% 

THE  BAT  (U.  A.) 

. .10 

66 

. . . .76.80% 

THE  VOLGA  BOATMAN  (P.  D.  C.) 

. . .13 

66 

73.92% 

LONE  HAND  SAUNDERS  (F.  B.  0.) 

. .10 

66 

73.80% 

SENOR  DAREDEVIL  (M.  G.  M.) 

. .12 

66 

. . . .72.08% 

THE  NIGHT  CRY  (W.  B.) 

. . 10 

66 

70.70% 

UPSTAGE  (M.  G.  M.) 

. . .11 

66 

. . . .70.00% 

THE  UNKNOWN  CAVALIER  (F.  N.) 

. .10 

66 

. . . .69.60% 

WE’RE  IN  THE  NAVY  NOW  (Para) 

. .15 

66 

68.06% 

UP  IN  MABEL’S  ROOM  (P.  D.  C.) 

. . 10 

66 

. . . .67.90% 

ELLA  CINDERS  (F.  N.) 

. .12 

66 

. . . .67.83% 

THE  SON  OF  THE  SHIEK  (U.  A.) 

. .17 

66 

. . . .67.29% 

THE  BLACK  PIRATE  (U.  A.) 

. . 18 

66 

. . . .66.83% 

SUBWAY  SADIE  (F.  N.) 

. . 11 

66 

66.72% 

THAT’S  MY  BABY  ( Para) 

. . 10 

66 

65.70% 

THE  QUARTERBACK  (Para) 

. .24 

66 

65.12% 

IT  MUST  BE  LOVE  (F.  N 

. . 14 

66 

64.78% 

THE  CAMPUS  FLIRT  (Para) 

. . 16 

66 

. . . .64.75% 

SWEET  DADDIES  (F.  N.) 

. . 12 

66 

. . . .63.16% 

BEHIND  THE  FRONT  (Para) 

. . 10 

66 

62.10% 

BROWN  OF  HARVARD  (M.  G.  M.) 

. .19 

66 

. . . .61.78% 

THE  ROAD  TO  MANDALAY  (M.  G.  M.) . . . . 

, . .13 

66 

. . . .61.61% 

THE  TWO  GUN  MAN  (F.  B.  0.) 

. .15 

66 

61.46% 

THE  WANING  SEX  (M.  G.  M.) 

. .16 

66 

. . . .61.18% 

THE  FLAMING  FRONTIER  (U) 

, . . 12 

66 

. . . .60.16% 

THE  MIDNIGHT  SUN  (U) 

. . . 10 

66 

59.50% 

BATTLING  BUTLET  (M.  G.  M.) 

. . .12 

66 

. . . .58.75% 

MEN  OF  STEEL  (F.  N.) 

. . 15 

66 

. . . .56.86% 

WARPAINT  (M.  G.  M.j 

. . 16 

66 

. . . .56.62% 

WHAT  HAPPENED  TO  JONES  (U) 

. . . 11 

66 

56.27% 

TIN  GODS  (Para) 

, . .10 

66 

55.40% 

THE  RUNAWAY  EXPRESS  (U) 

. . 11 

66 

. . . .54.72% 

OLD  CLOTHES  (M.  G.  M.) 

, . .10 

66 

54.00% 

ONE  MINUTE  TO  PLAY  (F.  B.  0.) 

. . .19 

66 

. . . .53.68% 

MARE  NOSTRUM  (M.  G.  M.) 

. . . 18 

66 

. . . .53.05% 

SPARROWS  (U.  A.) 

. . 10 

66 

52.90% 

THE  WALTZ  DREAM  (M.  G.  M.) 

. . 10 

66 

52.40% 

PRISONERS  OF  THE  STORM  (U) 

. . .13 

66 

. . . .51.69% 

THE  FLAMING  FOREST  (M.  G.  M.) 

. . 11 

66 

49.45% 

FORLORN  RIVER  (Para) 

. . .12 

66 

. . . .48.16% 

THE  BARRIER  (M.  G.  M.) 

. . . 10 

66 

. . . .46.50% 

THE  EAGLE  OF  THE  SEA  (Fox) 

. . .11 

66 

45.54% 

THE  BROWN  DERBY  (F.  N.) 

. . . 10 

66 

. . . .43.40% 

BORN  TO  THE  WEST  (Para) 

. . .11 

66 

. . . .41.81% 

LA  BOHEME  (M.  G.  M.) 

. . . 12 

66 

. . . .40.41% 

THE  MAGICIAN  (M.  G.  M.) 

. . .11 

66 

. . . .35.63% 
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draw  and  please.  Played  February  3-4.  Seven 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

THE  VOLGA  BOATMAN:  Special  cast— 76%. 
One  of  the  greatest  pictures  we  have  ever  shown. 
The  leads  were  never  overacted,  the  situations, 
story,  scenes  all  strong,  and  held  interest  from 
beginning  to  end.  Many  compliments.  The  kind 
you  are  proud  to  show.  Played  January  28-29. 
Ten  reels. — G.  S.  Kenny,  Community  House, 
Greenwood,  Ind. — General  patronage. 

THE  VOLGA  BOATMAN:  Special  east— A 
real  picture.  Entertainment  throughout.  A pic- 
ture for  every  exhibitor  if  he  goes  after  it.  Give 
us  more  like  it.  Very  good.  Ten  reels. — Ora 
Meissner,  Gibson  theatre,  Batesville,  Ind. — Gen- 
eral patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost — 
100%.  Now  they  don’t  make  them  any  better 
than  this  one  and  take  it  from  me,  you  boys 
can  step  on  it  just  as  hard  as  you  want  to  and 
will  not  disappoint  any  of  your  patrons.  Played 
September  18.  Six  reels. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — Small  town  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— 
85%.  Excellent  comedy,  well  played.  Good  trailer 
brought  excellent  results  and  picture  was  very 
favorably  commented  upon.  Good  Saturday  night 
show.  P.  D.  C.  contract  holds  up  especially 
good,  and  is  reasonable  buy  for  small  town. 
Played  January  16. — W.  S.  & W.  W.  Woodworth, 
Border  theatre,  Rock  Island,  P.  Q.,  Canada. — 
General  patronage. 

FORBIDDEN  WATERS:  Priscilla  Dean— 80%. 
A very  good  picture,  but  I am  like  some  of  the 
other  exhibitors,  I do  not  like  this  star  in  society 
pictures.  She  does  not  belong  there  at  all,  but 
I can  use  them  all  just  for  the  star.  So  that’s 
saying  a good  deal  for  her.  But  we  like  them 
much  better  if  it  is  the  right  style  of  picture. 
Played  October  23.  Six  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

YOUNG  APRIL:  Bessie  Love— 15%.  This  is 
a splendid  picture.  Story  fine,  cast  extra  good. 
Did  a very  poor  business,  but  pleased  all  that 
saw  it.  Played  February  2-3. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 

SILENCE:  H.  B.  Warner— 20%.  Wonderful 

acting  by  Warner  in  a somber  and  rather  grue- 
some story.  Also  three  highly  objectionable  sub- 
titles in  the  first  three  spools  which  I didn’t 
know  about  until  they  had  been  paraded  before 
my  Sunday  night  crowd.  We  cut  them  out  before 
the  second  show  and  I ducked  down  and  hid  in 
the  coal  bin  until  the  first  audience  had  left. 
Removing  these  titles  didn’t  hurt  the  story  in 
the  least,  and  I don’t  know  why  in  the  name  of 
decency  they  put  them  in. — Roy  W.  Adams,  Pas- 
time theatre,  Mason,  Mich. — General  patronage. 

THE  UNKNOWN  SOLDIER:  H.  B.  Walthall— 
80%.  A real  good  picture  and  one  everyone 
should  see  and  feel  glad  they  did.  It  is  well  worth 
showing  for  any  of  us.  Has  a sad  ending  but 
gives  us  some  real  history  of  the  terrible  war 
and  some  truth  in  it.  Played  November  6.  Eight 
reels. — James  A.  Banks,  Lyric  theatre,  Saratoga, 
Wyo. — -Small  town  patronage. 

RED  DICE:  Rod  LaRoque — 48%.  A good  un- 
derworld drama.  Everyone  in  this  cast  takes 
their  part  fine.  However,  did  not  please  our 
Saturday  crowd  as  we  most  always  give  them  a 
western  on  Saturday.  Lost  money,  but  if  we 
had  played  it  on  Sunday  think  we  would  have 
made  a little  money  on  it.  But,  brothers,  this  is 
a good  picture.  Print  O.  K.  Played  February 
5.  Eight  reels. — J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. — Small  town  patronage. 

THE  SEA  WOLF:  Ralph  Ince— 20%.  This  is 
a good  entertainment  of  its  kind.  Played  Febru- 
ary 1. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

BRAVEHEART:  Rod  LaRocque — 20%.  A good 
picture  that  pleased  all  who  came,  but  weather 
too  severe  to  get  our  country  patrons  out,  and 
no  paper.  Print  good,  but  same  complaint,  no 
advertising  from  Regal.  Played  January  28-29, 
and  February  1-3.  Seven  reels. — A.  C.  Digney, 
Peerless  theatre,  Hartney,  Manitoba,  Can. — Gen- 
eral patronage. 

THREE  FACES  EAST:  Jetta  Goudal— 48%. 
Played  this  against  a basketball  game  and  it  did 
much  better  than  we  had  hoped  for  and  it  cer- 
tainly did  receive  favorable  reports.  Many  thought 
it  the  best  picture  they  had  seen  in  months  and 
wished  we  had  booked  it  for  a two  days  stand. 
It  will  hold  your  audience  from  start  to  finish 
and  will  send  them  away  well  pleased.  Book  it 
and  advertise  it.  We  bought  it  right  and  so 
made  money.  Played  February  2. — Paul  B.  Hoff- 


man, Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 

THREE  FACES  EAST:  Jetta  Goudal — This  is 
intensely  interesting  but  we  are  still  wondering 
how  the  heroine  wavered  until  the  last  reel  be- 
fore she  could  decide  which  side  of  the  war  she 
was  on.  Played  February  8. — E.  W.  Swarthout, 
Palace  theatre,  Aurora,  Ind. — General  patronage. 

ALMOST  A LADY:  Marie  Prevost — Fifteen 
per  cent  above  the  average  program  picture. 
Starts  slow  but  picks  up  and  has  enough  comedy 
to  make  a pleasant  evening’s  entertainment. 
Played  February  7-8-9.  Five  reels. — Clark  & Ed- 
wards, Palace  theatre,  Ashland,  O. — General  pat- 
ronage. 

GIGOLO:  Rod  LaRocque — Very  good.  Let’s 
see  him  in  a sheik  picture. — Ora  Meissner,  Gib- 
son theatre,  Batesville,  Ind. — General  patronage. 

MADAME  BEHAVE:  Special  cast — This  is 
touted  as  a "Cousin  to  ‘Charley’s  Aunt.’  ” It 
may  be  some  relative,  but  not  so  far  as  drawing 
power  is  concerned.  There  are  quite  a few  laughs 
in  it,  but  the  audience  did  not  seem  to  be  in  a 
laughing  mood,  or  something.  The  last  reel  is  in 
colors,  which  sends  them  away  thinking  they  have 
seen  something  pretty  good  and  didn’t  know  it. 
Played  February  6-7.  Six  reels. — Wm.  E.  Trags- 
dorf, Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

United  Artists 

THE  BLACK  PIRATE:  Douglas  Fairbanks — 
80%.  Barring  one  mistake,  we  consider  this  one 
of  the  best  features  we  have  ever  played.  Tech- 
nicolor has  good  advertising  appeal,  and  picture 
pleased.  One  ridiculous  mistake  where  Doug 
swims  ashore  to  an  apparently  deserted  coast 
and  finds  a wonderful  white  horse,  saddled  and 
bridled,  roaming  around  waiting  for  him.  Played 
November  24.  Ten  reels.— W.  S.  & W.  W.  Wood- 
worth,  Border  theatre.  Rock  Island,  P.  Q.,  Can- 
ada.— -General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks- 
Very  beautiful  picture  in  Technicolor.  Above  the 
average  fans,  as  it  is  probable  but  hardly  pos- 
sible, but  will  please. — Ora  Meissner,  Gibson  thea- 
tre, Batesville,  Ind. — General  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks- - 
Our  patrons  divided  on  this  one.  Some  thought  it 
great  and  others  only  fair.  Personally  I thought 
it  a wonderful  production.  Douglas’  acting  was 
good  and  the  entire  picture  being  in  colors  made 
it  a wonderful  treat  to  the  eye.  Made  a little 
money  on  it,  so  can’t  kick.  Eleven  reels. — A.  E. 
Sharer,  Globe  theatre.  Savannah,  Mo. — General 
patronage. 

SPARROWS:  Mary  Pickford — 45%.  Eliminate 
the  alligator  scenes  as  shown  and  this  would  be 
okay,  as  it  is,  it’s  entirely  too  terrifying  for  small 
children.  Ten  reels. — T.  A.  Shea,  Palace  theatre, 
McGehee,  Ark. — General  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 40%.  A very  good  picture  of  the  kind,  but 
not  what  suits  my  class  of  patrons,  regardless  of 
the  star,  for  he  was  not  very  popular  here. 
Played  September  27-28.  Seven  reels. — James  A. 
Banks,  Lyric  theatre,  Saratoga,  Wyo. — Small  town 
patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— It  is  getting  old  but  it  drew  just  the  same. 
It’s  a good  picture  and  can  be  bought  right. 
Played  January  28. — W.  H.  Hardman,  Regent 
theatre.  Blue  Rapids,  Kan. ; Royal  theatre,  Frank- 
fort, Kan. — Small  town  patronage. 

FAIR  LADY : Special  cast — 15%.  Pictures  like 
this  one  are  what  will  kill  your  crowds.  If  you 
have  this  one  bought,  pay  for  it  and  let  them  save 
you  the  transportation  charges.  Played  February 
2-3.  Six  reels. — W.  L.  Rockwell,  Odeon  theatre. 
Cottonwood  Falls,  Kan. — Small  town  patronage. 

WHEN  THE  CLOUDS  ROLL  BY:  Douglas 
Fairbanks — 30%.  Just  another  flop.  It’s  old  and 
no  good.  Played  February  9-10.  Six  reels. — W.  L. 
Rockwell,  Odeon  theatre.  Cottonwood  Falls,  Kan. — 
Small  town  patronage. 

A THIEF  OF  BAGDAD:  Douglas  Fairbanks — 
70%.  We  usually  run  only  one  day  at  10  and  25 
cents,  but  ran  this  picture  two  days  at  25  and  40 
cents  and  it  pleased  our  audience  and  made  us 
some  profit.  Therefore  we  liked  it  “heap  much.” 
Played  February  4-5.  Twelve  reels. — C.  E.  Hop- 
kins, The  Hopkins  theatre,  Cotter,  Ark, — Small 
town  patronage. 

GARRISON’S  FINISH:  Jack  Pickford— 52%. 
A dandy  program  picture  that  pleased  all  and 
delighted  the  horse  race  fans.  Played  January 
29.  Eight  reels. — C.  E.  Hopkins,  The  Hopkins 
theatre,  Cotter,  Ark. — Small  town  patronage. 


Universal 

THE  ICE  FLOOD:  Viola  Dana — 40%.  This  is 
a splendid  program  picture.  Wonderful  ice  flood. 
Good  6tory.  Played  February  4. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

OH  BABY:  Little  Billy— 21%.  This  is  a 
mighty  funny  comedy  that  ought  to  knock  ’em 
dead  if  you  could  only  drag  ’em  in  to  see  it. 
The  paper  on  it  doesn’t  seem  to  hit  ’em  in  the 
eye  as  it  should.  The  story  gets  a little  daring  at 
times,  but  not  enough  to  hurt.  Played  February 
6-7.  Seven  reels. — Roy  W.  Adams,  Pastime  thea- 
tre, Mason,  Mich. — General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
60%.  This  is  a very  fine  picture.  An  historical 
story,  a splendid  cast.  Great  scenery.  I call  it 
as  big  and  as  good  as  any  of  the  big  out-of-doors 
pictures  yet  made.  Gave  100  per  cent  satisfac- 
tion here.  Played  February  6-7.  Nine  reels.— 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  castt- 
74%.  Good  for  any  town  in  any  kind  of  weather. 
They  came  and  came  and  came  and  laughed  and 
laughed  and  laughed  in  spite  of  the  real  winter 
weather. — F.  D.  Moore,  Liberty  theatre,  Roberts- 
dale.  Pa. — Small  town  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
One  of  the  best.  Drew  big.  Had  Zalano,  the 
magician  and  hypnotist,  put  on  his  act  after  the 
motion  picture  was  shown.  He  is  good.  If  any 
of  you  exhibitors  get  a chance  to  tie  up  with 
him,  my  advice  is  to  do  so.  He  will  draw  in 
those  who  do  not  usually  attend  movies.  Per- 
sonally, he  is  okay  and  can  do  what  he  says  he 
can.  Played  January  28-29. — A.  C.  Betts,  Powers 
theatre.  Red  Creek,  N.  Y. — Small  town  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante — 82%.  This 
hit  them  about  right.  Drew  well  and  pleased. 
Miss  LaPlante  very  good  in  this.  Much  better 
than  in  “Poker  Faces”  and  support  better.  Glad 
to  get  a good  one.  I have  a group  of  fine  young 
ladies  grouped  around  Fred  Thomson  in  my  lobby 
and  would  be  very  much  pleased  to  hang  Laura’s 
picture  in  this  gallery. — L.  M.  Jones,  Arcadia 
theatre,  Vandergrift,  Pa. — General  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante — 41%.  A 
delightful  comedy.  Pleased  all.  Played  January 
28.  Eight  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante — 40%.  It 
sure  was  a big  night  for  Laura,  but  it  was  a 
small  night  for  us.  The  picture  is  good,  though, 
snappy  and  highly  entertaining.  But  it  didn’t 
pull  a crowd  for  us.  I prefer  to  say  it  was  just 
an  off  night.  Laura  LaPlante  does  a nice  bit  of 
acting  in  this,  and  there  is  a very  good  double 
exposure  in  the  last  reel.  Advertise  it  as  having 
plenty  of  pep  and  plenty  of  laughs.  The  paper 
is  not  so  good.  Played  February  12.  Eight  reels. 
— William  Griffith,  Accola’s  Bonham  theatre. 
Prairie  du  Sac,  Wis.— Small  town  patronage. 

THE  WESTERN  WHIRLWIND:  Jack  Hoxie— 
41%.  Had  some  action  started  in  second  reel  in- 
stead of  fourth,  the  fans  would  have  felt  better 
toward  this  one.  Five  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — General  patronage. 

THE  TEASER:  Laura  LaPlante — 70%.  Not  so 
good,  but  went  over  well  for  the  kind  of  a town 
it  is.  My  people  want  action,  not  society. — F.  D. 
Moore,  Liberty  theatre,  Robertsdale,  Pa. — Small 
town  patronage. 

THE  TEASER:  Laura  LaPlante — 50%.  Fair 
Sunday  entertainment.  Print  good.  Played 
January  6.  Seven  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

PRISONERS  OF  THE  STORM:  House  Pe- 
ters— 85%.  A rattling  good  out-door  picture  worth 
running  in  any  theatre.  Seven  reels. — N.  M. 
Emmons,  Eagle  theatre.  Eagle  River,  Wis. — Small 
town  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— 70%.  In 
this  one  we  have  a henna-headed  Hoot  who  don’t 
forget  to  still  be  a riding  fool.  Western  fans 
got  a kick  from  this  one.  The  weather  was  bad 
and  a highly  advertised  basket  ball  game  cut  into 
our  receipts,  but  you  should  do  well  with  this 
one.  But  please  tell  me  where.  Oh  where,  did 
they  get  the  name  for  it?  It  surely  isn’t  consist- 
ent. Played  February  4.  Six  reels. — William 
Griffith,  Accola’s  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

THE  FIGHTING  PEACEMAKER:  Jack  Hoxie 
— 18%.  Average  western  which  pleased  the  kid- 
dies and  some  of  the  older  ones.  Played  February 
5.  Five  reels. — A.  T.  Fleming,  Seneca  theatre, 
Blakely,  Ga. — Small  town  patronage. 

THE  MAN  IN  BLUE : Herbert  Rawlinson — 
17%.  An  excellent  picture.  Low  percentage  due 
to  bad  weather.  Played  January  22.  Six  reels. — 
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C.  E.  Hopkins,  The  Hopkins  theatre.  Cotter,  Ark. 
— Small  town  patronage. 

THE  MAN  IN  BLUE:  Madge  Bellamy— Very 
good.  Lots  of  action.  Struck  a bitter  cold  night, 
so  did  not  draw  very  well.  Played  February  2. 
Seven  reels. — A.  C.  Betts,  Powers  theatre.  Red 
Creek,  N.  Y. — Small  town  patronage. 

OUTSIDE  THE  LAW:  Lon  Chaney— 44%. 

This  is  a very  good  crook  melodrama  with  great 
work  by  Priscilla  Dean,  Lon  Chaney  and  all  con- 
cerned. It  is  cut  so  that  the  action  is  rather 
jerky,  but  that’s  just  the  way  it  was  five  or  six 
years  ago  when  I ran  it  before.  It  drew  largely 
on  the  “seldom  comers”  and  is  the  first  thing 
that  has  made  me  a nickel  this  winter.  Played 
February  4-5. — Roy  W.  Adams,  Pastime  theatre, 
Mason,  Mich. — General  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 
55%.  Very  good  show,  but  when  will  they  give 
Hoot  some  more  real  stories  as  "Chip,”  “Taming 
the  West,”  etc?  We  find  he  generally  pleases, 
but  some  poor  stories  have  hurt  him  here.  Played 
January  22.  Six  reels. — Wm.  Martin,  Patriot 
theatre,  Patriot,  Ind. — Small  town  patronage. 

WILD  HORSE  STAMPEDE:  Jack  Hoxie— 30%. 
The  best  Blue  Streak  we  have  had  for  some  time. 
Horse  and  dog  both  do  fine  work.  Business  punk, 
but  then,  nothing  seems  to  get  them  in  now. 
Played  Febraury  4.  Five  reels. — -A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
95%.  No  need  to  say  anything  about  you,  Hoot. 
Your  stuff  always  wins  my  crowd.  Heavy  snow 
couldn’t  keep  them  away. — F.  D.  Moore,  Liberty 
theatre,  Robertsdale,  Pa. — Small  town  patronage. 

COMBAT:  House  Peters — 27%.  To  my  esti- 
mation I think  there  is  too  much  fighting,  al- 
though believe  the  majority  liked  it.  Played 
January  21-22.  Seven  reels. — F.  W.  Kutit,  Alex 
theatre,  Alexandria,  S.  D. — General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — 98%.  Did  they  eat  this  one  up?  I’ll  say 
they  did ! Carries  plenty  of  action  and  comedy 
that  makes  it  a fine  Saturday  night  picture.  We 
played  it  on  a Saturday  night  and  cleaned  up. 
I feel  sure  that  it  will  go  over  good  in  most  any 
house.  Weather  was  ideal,  picture  was  good,  house 
was  full.  Everybody  happy  as  a result  of  this 
combination.  Played  February  5. — Paul  B.  Hoff- 
man, Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — 77%.  As  usual,  Reg,  you  are  a big  at- 
traction here  and  have  never  had  a bad  word 
from  the  gang  on  your  pictures.  Don’t  you  think 
I should  have  a picture  for  them  ? — F.  D.  Moore, 
Liberty  theatre,  Robertsdale,  Pa. — Small  town 
patronage. 

MICHAEL  STROGOFF:  Special  cast— Uni- 

versal wants  part  of  the  theatre  for  the  privilege 
of  playing  this,  but  it  is  my  opinion  that  it 
will  not  hurt  any  house  to  pass  it  on  to  the  op- 
position. It  is  all  French  made,  with  lots  of 
spectacular  scenes,  plenty  of  mobs  and  riding  sol- 
diers. Some  very  elaborate  stuff  in  the  Tartar 
camps,  part  of  it  done  in  color  and  well  done. 
Most  of  the  stuff  is  long  shots  and  very  confus- 
ing. It  is  frequently  hard  to  tell  just  what  they 
are  driving  at  in  lots  of  the  scenes.  The  players, 
particularly  the  men,  are  not  convincing.  The 
star  who  has  a wart  on  his  upper  lip,  would 
get  no  place  with  an  American  audience.  The 
whisker  shops  were  l-aided  for  beards  for  many 
of  the  characters.  It  is  crammed  full  of  princes, 
grand  dukes  and  that  class  and  they  all  look 
amateurish  and  very  stagy,  doing  a lot  of  acting. 
It  is  a story  of  a phase  of  Russian  life  that  will 
never  be  again.  Most  of  the  stuff  is  in  the  open 
and  the  shots  are  interesting  and  look  like  what 
one  thinks  Siberia  should  be. — Ben  L.  Morris, 
Temple  theatre,  Bellaire,  O. — General  patronage. 

SPANGLES:  Marion  Nixon — One  of  the  best 
pictures  that  I have  run  in  a long  time.  The 
circus  stuff  was  fine.  Business  was  good,  and 
we  all  like  Marion  a lot.  What  could  be  better? 
If  I had  known  that  the  picture  was  going  to  be 
so  good  I would  have  set  up  a red  lemonade 


stand  in  the  lobby  and  had  the  Boy  Scouts’  Band 
render  “The  Stars  and  Stripes  Forever."  Seven 
reels. — Walt  Bradley,  Moon  theatre,  Neligh,  Nebr. 
— General  patronage. 

Warner  Brothers 

THE  THIRD  DEGREE:  Dolores  Costello— 80%. 
A good  crook  drama.  Will  go  over  in  any  house. 
Seven  reels.- — N.  M.  Emmons,  Eagle  theatre.  Eagle 
River,  Wis. — Small  town  patronage. 

THE  THIRD  DEGREE:  Dolores  Costello— 65%. 
Some  very  clever  photography  and  handsome  set- 
tings furnish  the  high  lights  in  this  picture.  On 
the  whole  the  picture  is  just  good.  It  gets  busi- 
ness and  satisfies,  but  don’t  expect  too  much 
from  it.  Played  February  2.  Eight  reels. — Wil- 
liam Griffith,  Accola's  Bonham  theatre,  Prairie 
du  Sac,  Wis. — Small  town  patronage. 

DON’T  TELL  THE  WIFE:  Irene  Rich— 30%. 
Not  so  bad,  the  action  moves  pretty  fast.  Irene 
does  her  part  well,  as  does  her  husband  (in  the 
picture).  There  are  a number  of  pretty  sugges- 
tive scenes  through  it  a too  discriminating  audi- 
ence might  object  to.  I didn’t  think  it  up  to  the 
usual  Warner  Bros,  standard.  However,  it’s  life, 
I suppose,  in  one  of  it’s  not  so  nice  phases. 
Played  February  9.  Seven  reels. — William  Grif- 
fith, Accola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. 
— Small  town  patronage. 

RED  HOT  TIRES:  Monte  Blue— 65%.  This  is 
a wonderful  small  town  picture.  It  has  been  a 
very  long  time  since  we  had  one  as  good  as 
this.  More  laughs  than  a dog  has  fleas.  We  be- 
lieve Warners  will  set  an  example  for  others  to 
follow.  Played  January  8.  Seven  reels. — -Wm. 
Martin,  Patriot  theatre.  Patriot,  Ind. — Small  town 
patronage. 

COMPROMISE:  Irene  Rich— 80%.  We  found 
this  one  real  picture.  A big  surprise  for  us, 
running  same  on  a Saturday,  but  even  strong 
Western  fans  praised  this.  A fine  lesson  told  in 
this  and  the  final  fadeout  is  great.  We  believe 
to  pass  this  one  up  is  your  loss.  Comedy  when 
needed  and  interest  all  the  way.  Played  February 
5.  Seven  reels. — -Wm.  Martin,  Patriot  theatre.  Pa- 
triot, Ind. — Small  town  patronage. 

SILKEN  SHACKLES:  Irene  Rich— 60%.  This 
is  a very  good  program  picture.  Will  please. 
Irene  is  very  well  liked  here.  Played  February 
7-8.  Six  reels.— W.  L.  Rockwell,  Odeon  theatre. 
Cottonwood  Falls,  Kan. — Small  town  patronage. 

BROKEN  HEARTS  OF  HOLLYWOOD:  Louise 
Dresser — 40%.  So  many  exhibitors  have  panned 
this  picture  that  I feel  it  needs  a little  rescuing. 
We  had  lots  of  praise  from  patrons  on  it  and  the 
work  of  Miss  Miller  and  Fairbanks,  Jr.,  was  ex- 
ceptionally good.  As  for  Miss  Dresser,  she  is 
wonderful.  Our  own  Frank  Sheridan,  himself  a 
wonderful  actor,  and  who  has  played  many  roles 
opposite  Miss  Dresser,  told  me  personally  that  it 
was  the  most  wonderful  thing  he  has  ever  seen 
her  do.  And  Mr.  Sheridan  says,  “I’m  going  right 
straight  home  and  write  her  a letter  and  tell  her 
how  wonderfully  I think  she  handled  her  role  in 
this  picture.”  Eight  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Calif. — General  patronage. 

HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin— 
30%.  Just  a good  program  picture.  Nothing  spe- 
cial. Played  January  31-February  1.  Seven  reels. 
— W.  L.  Rockwell,  Odeon  theatre,  Cottonwood 
Falls,  Kan. — Small  town  patronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— 90%. 
Boys,  here  is  one  you  can  advertise  and  step  on 
it.  It  will  stand  up.  Pictures  like  this  one  are 
what  we  like.  Just  give  us  more  like  it.  Played 
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February  4-5.  Seven  reels. — W.  L.  Rockwell,  Odeon 
theatre.  Cottonwood  Falls,  Kan. — Small  town  pat- 
ronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 85%.  Ex- 
cellent program  feature.  Rin  Tin  Tin  is  our 
best  bet  here,  and  we  can  fill  our  house  easily 
without  any  ballyhoo.  Played  Sunday  night  and 
consider  it  a good  Sunday  bill.  Played  December 
12.  Six  reels.— W.  S.  & W.  W.  Woodworth, 
Border  theatre,  Rock  Island,  P.  Q.,  Canada. — Gen- 
eral patronage. 

CLASH  OF  THE  WOLVES : Rin  Tin  Tin— 34%. 
This  is  a very  fine  little  feature.  The  dog  usually 
has  pulling  power,  and  is  well  liked  here.  Got 
as  good  a crowd  the  second  night  as  the  first  and 
received  some  excellent  comments.  Played  Janu- 
ary 29-30.  Seven  reels. — F.  W.  Kutit,  Alex  thea- 
tre, Alexandria,  S.  D. — General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— One 
of  his  best.  Good  business  as  usual  on  Rin  Tin 
Tin.  Played  in  midweek.  Six  reels. — -A.  C.  Janu- 
ary, Sunset  theatre,  Dallas,  Tex. — General  pat- 
ronage. 

MILLIONAIRES:  Special  cast — Not  the  best 

but  a good  little  program  offering  that  will  please 
where  this  type  comedy  roles  are  liked.  Played 
February  12.  Seven  reels. — M.  A.  Manning, 
Opera  House,  Baldwin,  Wis. — Small  town  patron- 
age. 

THE  LIMITED  MAIL:  Monte  Blue— One  of 
the  finest  pictures  ever  made.  Played  Decem- 
ber 31-January  1. — A.  C.  Betts,  Powers  theatre, 
Red  Creek,  N.  Y. — Small  town  patronage. 

THE  CAVE  MAN : Marie  Prevost — This  was 
not  much  on  entertainment.  Hero  with  big  wad 
of  tobacco  in  mouth,  and  very  uninviting.  Not 
for  my  people.  Played  January  30.  Seven  reels. 
— Leslie  Hables,  Reel  Joy  theatre,  King  City,  Calif. 
— Small  town  patronage. 

THE  FIGHTING  EDGE:  Kenneth  Harlan— 
This  is  a dandy  small  town  picture,  but  is  a 
little  old  now.  Pleased  my  patrons.  Played 
January  23.  Seven  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Calif. — Small  town  pat- 
ronage. 

State  Rights 

BILLY  THE  KID:  Franklyn  Farnum— 60%. 
Very  good.  Print  excellent.  Played  February  5. 
Five  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan, 111. — General  patronage. 

GO  STRAIGHT:  Special  cast — 29%.  A good 
crook  melodrama  with  some  shots  of  the  Holly- 
wood studios.  Great  work  by  Gladys  Hulette  and 
a good  cast  including  Owen  Moore.  Played 
February  1. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 

THE  MAD  DANCER:  Ann  Pennington — 80%. 
An  excellent  program  picture  that  pleased  every- 
one. Print  fair.  February  7.  Seven  reels. — - 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

SPEED  MADNESS : George  Merrill — A good 
program  picture,  full  of  action  and  thrills.  Good 
paper,  too.  Played  February  7.  Five  reels. — E. 
A.  Armistead,  Lyric  theatre,  Easley,  S.  C. — Gen- 
eral patronage. 

Serials 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal) Wallace  McDonald — The  first  three  episodes 
are  good,  and  it  is  holding  up  well. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

THE  GREEN  ARCHER:  (Pathe)  Allene  Ray 
—Very  good  serial  and  held  up  all  the  way 
through.  But  not  as  good  as  “Into  the  Net.” 
Ten  chapters,  two  reels  each. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  patron- 
age. 

THE  HOUSE  WITHOUT  A KEY:  (Pathe) 
Special  cast — Have  just  played  the  second  chap- 
ter. Is  starting  out  fine.  We  think  this  is  go- 
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ing  to  be  a good  serial.  Two  reels. — A.  E. 
Sharer,  Globe  theatre.  Savannah,  Mo. — General 
patronage. 

STRINGS  OF  STEEL:  (Universal)  William 
Desmond — On  the  4th  chapter  and  losing  heavily. 
Poorest  serial  we  ever  ran.  Ten  chapters. — 
A.  T.  Fleming,  Seneca  theatre,  Blakely,  Ga. — 
Small  town  patronage. 

Short  Features 

EDUCATIONAL 

FAIR  WARNING:  A1  St.  John — Had  a num- 
ber of  good  laughs.  St.  John’s  puts  enough  ac- 
tion into  his  comedies  to  put  them  across.  TVo 
reels. — G.  S.  Kenny,  Community  House,  Green- 
wood, Ind. — General  patronage. 

FELIX  IN  COLD  RUSH;  FELIX  SPOTS  THE 
SPOOK:  Most  people  seem  to  enjoy  the  Felix 

comedies.  One  reel. — G.  S.  Kenny,  Community 
House,  Greenwood,  Ind. — General  patronage. 

HIS  PRIVATE  LIFE:  Lupino  Lane — First 
Lane  we  have  run.  Several  situations  in  this 
were  extra  good.  Ex-service  men  got  quite  a 
kick  out  of  this  comedy.  This  kind  helps  your 
program.  Two  reels. — G.  S.  Kenny,  Community 
House,  Greenwood,  Ind. — General  patronage. 

JOLLY  TARS:  Lloyd  Hamilton — A funny  com- 
edy. Two  reels. — Bert  Silver,  Silver  Family  thea- 
tre, Greenville,  Mich. — General  patronage. 

KINOGRAMS:  This  news  is  very  good.  One 
r^el. — M.  A.  Manning,  Opera  House,  Baldwin,  Wis. 
— Small  town  patronage. 

LICKETY  SPLIT:  Very  good  action  comedy 
which  keeps  the  crowd  laughing  all  through.  Two 
reels. — F.  W.  Kutit,  Alex  theatre,  Alexandria,  S. 
D. — General  patronage. 

MEXICAN  MELODY : Hodge  Podge — We  like 
these  one  reelers  fine. — Mrs.  R.  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

MUCH  MYSTERY:  George  Davis — The  title 
doesn’t  lie — there’s  much  mystery  and  quite  a 
few  laughs. — Mrs.  R.  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

OFF  HIS  BEAT : Good  Walter  Hiers  comedy. 
Print  excellent.  Two  reels. — R.  B.  Maxwell,  Illi- 
nois theatre,  Sullivan,  111. — General  patronage. 

ON  EDGE : Lige  Conley — Funny,  clever,  slap- 
stick. Print  fair.  Two  reels.— R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

RAISIN’  CAIN : Big  Boy — Some  hearty  laughs 
in  this.  The  kids  put  plenty  of  pep  into  their 
work.  Two  reels. — G.  S.  Kenny,  Community 
House,  Greenwood,  Ind. — General  patronage. 

A SALT\  SAP : Billy  Dooley — Fair  comedy. 
Two  reels. — G.  S.  Kenny,  Community  House, 
Greenwood,  Ind. — General  patronage. 

SURE  FIRE:  Bobby  Vernon — This  fellow 

makes  ’em  laugh  all  right.  His  “Wife  Shy’’ 
comedy  was  liked  the  best.  Two  reels. — Mrs.  R. 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

F.  B.  O. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 
—This  is  No.  6 of  the  series  and  the  title  is  “Pikes 
Pique.’’  Kid  Guard  is  missing.  They  must  have 
forgotten  him.  The  other  members  of  the  cast 
are  good.  This  is  a good  series.  Two  reels. — 
W.  T.  Davis  & Son,  Rialto  theatre,  Sharon,  Wis. — 
General  patronage. 

ALICE  AT  THE  CARNIVAL:  Cartoon— A good 
little  filler  on  any  program.  One  reel. — Mrs.  R.  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

ALICE— THE  LUMBERJACK:  Cartoon— A 

very  pleasing  subject.  Good  any  time.  One 
reel.— Mrs.  R.  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

THE  FIGHT  THAT  FAILED:  Chapter  two  of 
Bill  Grimm’s  Progress,  plenty  of  action  here  and 
pleased  pretty  fair.  Two  reels. — Robert  W.  Hines, 
Hines  theatre,  Loyalton,  S.  Dak. — General  pat- 
ronage. 

LUKE  WARM  DAZE:  Bray  Cartoon — Fairly 
good  comedy.  Two  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

THE  MIDNIGHT  SON:  Chapter  5.  Bill 

Grimm’s  Progress.  This  was  a good  comedy, 
but  not  so  strong  on  the  comedy,  but  they  al- 
ways please.  Two  reels. — Robert  W.  Hines,  Hines 
theatre,  Loyalton,  S.  Dak. — General  patronage. 

NIZE  MONKEY : Bray  Cartoon — Very  few 
laughs  in  this  one,  so  can’t  give  it  much.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

THE  UNSOCIAL  THREE:  Three  Fat  Men— 
Some  got  quite  a laugh  out  of  this,  while  others 
didn’t  laugh  at  all.  Their  latest  release.  Two 


reels. — Mrs.  R.  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

WHEN  A MAN’S  A FAN:  Chapter  4.  Bill 
Grimm's  Progress.  This  is  the  best  chapter  so 
far.  Boy,  oh  boy,  but  the  crowd  roared  and 
yelled,  and  sure  plenty  of  laughs.  Two  reels. — 
Robert  W.  Hines,  Hines  theatre,  Loyalton,  S. 

Dak. — General  patronage. 

WHERE  THERE’S  A BILL:  Chapter  three.  Bill 
Grimm’s  Progress.  Going  good.  Two  reels. — 
Robert  W.  Hines,  Hines  theatre,  Loyalton,  S. 

Dak. — General  patronage. 

FOX 

GOLF  WIDOWS:  An  extra  good  comedy.  Two 
reels.— Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

LIGHT  WINES  AND  BEARDED  LADIES:  A 
good  novelty  comedy,  number  of  laughs. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

MADAME  DYNAMITE : A good  comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

PATHE 

AIR  COOLED:  Not  as  good  as  the  usual  run 
of  the  Fables.  Two-thirds  reel. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

BAB\  CLOTHES:  Our  Gang — A funny  com- 
edy. Two  reels. — Bert  Silver,  Silver  Family  thea- 
tre, Greenville,  Mich. — General  patronage. 

CHARLIE,  MY  BOY : Charlie  Chase — Charlie 
Chase  is  a very  good  comedian,  under  the  direc- 
tion of  Hal  Roach,  who  knows  how  to  make 
comedies.  Hal  Roach  seldom  digs  his  ideas  out 
of  the  scrap  heap,  but  gets  new  ideas  and  cap- 
able stars,  consequently  his  comedies  are  success- 
ful. Two  reels. — O.  B.  Junkins,  Manzanita  thea- 
tre, Carmel,  Calif. — General  patronage. 

CRAZY  LIKE  A FOX:  Charley  Chase — Good 
comedy.  A little  silly  in  parts  but  story  de- 
manded this.  Fine  photography  and  a dandy 
print.  Pathe  have  served  us  the  best  prints  in 
shorts.  Two  reels. — O.  A.  Fosse,  Community 
theatre,  Ridgeway,  la. — Small  town  patronage. 

DIZZIE  BUDDIES:  This  was  a very  good  com- 
edy. Sennett  is  putting  more  money  into  his 
comedies  and  making  them  better.  They  are  get- 


ting so  you  really  can  talk  about  them.  Two 
reels. — Custer  Carland,  Garden  theatre,  Frankfort, 
Mich. — Small  town  patronage. 

GLORY  OR  DOLLARS:  Sportlight— The  best 
Sportlight  I ever  saw.  It  deals  with  college  and 
professional  football  and  baseball,  also  having 
some  funny  diving.  Very  well  liked  here.  One 
reel. — M.  A.  Manning,  Opera  House,  Baldwin, 
Wis. — Small  town  patronage. 

HIS  MARRIAGE  WOW:  Harry  Langdon— 
Harry  Langdon  up  to  standpoint.  Very  good. 
Print  good.  Two  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

PAY  THE  CASHIER:  Absolute  piffle.  Oh 
where  do  they  get  the  idea  this  is  comedy.  We 
like  real  comedy,  or  the  ridiculous,  but  this ! One 
reel. — A.  C.  Digney,  Peerless  theatre,  Hartney, 
Manitoba,  Can. — General  patronage. 

UNIVERSAL 

AND  GEORGE  DID:  A thrill  comedy  that  is 
very  good.  Two  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

ANDY  TAKES  THE  AIR:  This  was  our  first 
Andy  Gump  comedy,  and  was  very  good.  Two 
reels. — F.  W.  Kutit,  Alex  theatre,  Alexandria,  S. 
D. — General  patronage. 

BUSTER  BE  GOOD:  Buster  Brown — The  best 
Buster  Brown  which  we  have  used.  It’s  not  silly 
and  is  real  funny  at  times.  Two  reels. — W.  T. 
Davis  & Son,  Rialto  theatre,  Sharon,  Wis. — Gen- 
eral patronage. 

BUSTER’S  SLEIGH  RIDE:  Arthur  Trimble— 
As  good  as  the  rest  of  Buster  Brown’s.  Two 
reels. — Mrs.  R.  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

HEN  PUNCHERS  OF  PIPECOCK:  Pee  Wee 
Holmes — A dandy  good  comedy  Western.  Brought 
many  laughs  and  seemed  to  please  everyone.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

I TOLD  YOU  SO:  Andy  Gump — Andy  in  a 
comedy  of  too  many  women.  It  got  the  laughs. 
Two  reels. — Mrs.  R.  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

JACK  AND  THE  BEAN  STALK:  Baby  Peggy 
— This  went  big  with  the  kids. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 

( Continued  on  page  65) 


INDIANA  EXHIBITORS! 

WE  are  pleased  to  announce  that  in  order  to 
serve  you  better  we  will  on  March  1 open  an 
Indianapolis  office  at  404  North  Illinois  Street,  Mr. 
E.  A.  Sipe  in  charge. 


Your  friendship  and  confidence  which  we  prize 
highly  has  made  this  possible.  We  want  you  to 
know  of  our  appreciation.  Come  and  visit  us  at 
our  opening  and  at  all  times  there  will  be  a wel- 
come sign  on  our  door. 


Security 


Pictures 


Chicago,  Illinois 


February  26,  1927 


EXHIBITORS  HERALD 


65 


“What  the  Picture 
Did  for  Me ” 

( Continued  from  page  64) 

JANE’S  PARTY:  Wanda  Wiley— These  com- 
edies used  to  be  good  until  the  star  quit  work- 
ing in  them.  Two  reels. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

KRISS  KROSST:  Krazy  Kat  and  Felix  attract 
in  my  town. — Mrs.  R.  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

LOVE’S  HURDLE:  Good  and  funny.  Two 
reels. — Mrs.  R.  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

MOVIE  MADNESS:  Edna  Marion — Quite  a lot 
of  laughs  in  this  crazy  thing. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 

MUSTANG  WESTERNS:  The  W.  C.  Tuttle 
Piperock  stories  with  Pee  Wee  Holmes  and  Ben 
Corbett  are  good  comedies,  but  the  straight  West- 
erns are  too  much  alike.  Same  old  ranch  house, 
same  old  hero  riding  through  the  sagebrush  about 
125  miles  an  hour  to  save  the  girl,  or  pay  the 
mortgage  on  the  dear  old  farm,  or  buy  a plug 
of  tobacco  or  something.  My  pianist  shuts  her 
eyes  when  she  sees  one  of  these  coming  and 
plays  it  by  guess  and  by  gosh  and  never  misses 
a hoofbeat. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 

NEWLYWEDS  BUILD:  Snookums— Funny  kid 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

OPRY  HOUSE  TONIGHT:  Arthur  Lake— Bet- 
ter than  most  of  these  one  reelers. — Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich. — General 
patronage. 

SHADY  REST:  Joe  Murphy — Had  a few  thrills 
and  several  laughs.  As  a whole  Gump  comedies 
are  a good  bet.  Two  reels. — A.  E.  Sharer,  Globe 
theatre,  Savannah,  Mo. — General  patronage. 

SNOOKUMS  QUARANTINED:  This  is  a good 
one.  We  like  Snookums  more  and  more  all  the 
time.  Played  February  11-12.  Two  reels. — W. 
L.  Rockwell,  Odeon  theatre.  Cottonwood  Falls, 
Kan. — Small  town  patronage. 

TWIN  SISTERS:  Wanda  Wiley — A good  com- 
edy.— Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

WANTED,  A BRIDE:  Arthur  Lake — A pleas- 
ing little  comedy.  One  reel. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — Genera!  patronage. 

WHEN  BONITA  RODE:  Curley  Witzel— Used 
as  a filler  and  seemed  to  satisfy.  Some  good 
comedy  touches  in  it.  Two  reels. — A.  G.  Wit- 
wer, Grand  theatre.  Rainier,  Ore. — General  pat- 
ronage. 

WILD  BILL:  Charles  Puffy — Some  laughs  in 
this  one.  One  reel. — A.  G.  Witwer,  Grand  thea- 
tre, Rainier,  Ore. — General  patronage. 


Letters  From  Readers 

( Continued  from  page  51) 
the  mouth,  don’t  you  think?  Relatively 
unimportant  as  it  is.  Picture  players  have 
many  other  things  to  think  about,  and  I 
have  found  that  they  are  most  courteous 
in  sending  their  pictures  when  asked  indi- 
vidually by  the  showman.  In  a couple  of 
cases  I have  sent  a check  to  cover  a par- 
ticular photo  that  I wanted.  Each  time 
I received  a very  nice  photo  and  letter 
from  the  star  returning  my  check. 

Personally,  I think  this  wholesale  way 
of  almost  forcing  a player  to  send  a gratis 
photo  is  poor  stuff.  Human  nature  being 
what  it  is,  if  the  star  does  not  respond 
immediately  the  tendency  of  most  men 
would  be  to  have  a bit  of  a grudge  against 
the  individual  in  question.  Any  such  feel- 
ing will  influence  the  report  on  that  play- 
er’s production.  So  there  we  are.  Of 
course,  it’s  just  up  to  each  Exhibitor  to 
do  as  he  wants,  it  won’t  hurt  very  greatly 
one  way  or  the  other.  But  I do  feel  that 
the  Herald  should  discontinue  giving  these 
requests  the  heavy  type  extra  prominence 
that  has  been  the  recent  practice. 

Best  wishes  to  you  all,  you’ll  hear  from 
us  as  things  get  moving  along.  Cordially 
yours. — Henry  Reeve,  Star  theatre,  Men- 
ard, Texas. 

NOTE:  Sorry  about  the  disaster.  “B.  F.” 

Writing.  Best  of  luck. — Ed. 


Service  Talks 
On  Pictures 

{Continued  from  page  49) 

posed  lunatics.  Leon  Errol  is  the  principal 
performer.  When  I tell  you  that  the  Ori- 
ental audience  laughed  at  it  quite  a lot  your 
interpretation  of  the  report  is  governed  by 
your  knowledge  and  opinion  of  that  gather- 
ing. I will  add,  however,  that  I was  a mem- 
ber thereof. 


“WHITE  GOLD ” 

T 

X HE  mail  picked  up  a bit  last  week,  for 
which  I’m  duly  grateful,  and  we’ll  start  with 
this  letter  from  Ray  Murray: 

Two  years  ago  a young  director  on 
the  Lasky  lot  made  a picture  called  “The 
Thundering  Herd.”  It  had  no  star,  it 
came  to  us  unheralded,  but  what  a pic- 
ture! The  exhibitors  began  reporting 
“this  director  will  be  heard  from.”  And 
their  predictions  proved  true.  He  has 
made  several  fine  pictures  since  “The 
Thundering  Herd”  and  now  he  comes 
forth  with  another  that  in  many  ways  is 
a remarkable  piece  of  work,  “White 
Gold.”  I saw  it  in  a cold  projection 
room,  without  any  music  except  the  hum 
of  the  projection  machine,  and  I’m  here 
to  say,  “It’s  some  picture.” 

The  whole  action  of  the  story  takes 
place  in  eighteen  hours,  on  a hot, 
drought-infested,  dusty  ranch.  There 
are  only  four  characters,  but  what  a lot 
of  drama  there  is  packed  into  those  seven 
reels.  It  was  a daring  thing  to  try  to 
put  on  the  screen  the  drab  existence  of 
a man,  his  son,  his  wife  and  the  stranger, 
on  a sheep  ranch  far  from  any  town,  and 
make  it  interest-compelling,  but  Director 
Howard  has  done  it. 

The  story,  briefly,  tells  of  a young 
rancher  who  marries  a dance  hall  enter- 
tainer and  brings  her  back  to  the  home 
of  his  father.  The  father  (excellently 
played  by  George  Nichols)  hates  the  girl 
(Jetta  Goudal)  and  upbraids  his  son  for 
bringing  her  home.  He  is  deeply  in  love 
with  her,  however,  and  swears  he  will 
always  believe  in  her  and  protect  her. 
The  drought  continues.  One  after  an- 
other the  herders  leave.  Then  a stran- 
ger arrives.  He  is  attracted  by  the  beau- 
tiful girl  in  such  dull  surroundings.  One 
night,  while  the  young  husband  is  away, 
he  sneaks  into  her  room,  and  is  killed 
by  the  girl.  The  father  says  he  shot  the 
stranger  when  he  discovered  them  to- 
gether and  the  son  believes  his  father. 
The  wife  leaves,  dropping  a revolver  in 
a mud  puddle  as  she  passes  down  the 
road. 

George  Bancroft  plays  the  part  of  the 
stranger  and  makes  the  role  stand  out 
like  a cameo.  He  puts  so  much  realism 
into  his  work  you  forget  he  is  acting. 
I have  never  seen  him  do  anything  quite 
so  good.  Kenneth  Thompson  as  the 
young  husband  gave  a convincing  per- 
formance and  at  all  times  acted  with  re- 
straint. Clyde  Cook,  as  a ranch  hand, 
added  some  excellent  comedy  touches. 
Jetta  Goudal,  as  the  wife,  does  the  best 
work  of  her  career.  Apparently  How- 
ard knows  how  to  direct  this  young  lady, 
something  several  other  directors  have 
given  up  trying  long  ago. 

The  titles  contributed  by  John  W. 
Kraff  and  John  Farrow  keep  the  picture 
in  the  proper  atmosphere.  The  continu- 
ity was  by  Marion  Orth  and  the  splen- 
did photography  by  Lucien  Andriott. 
Anton  Grof  designed  the  sets,  which  car- 
ried out  the  author’s  idea  perfectly. 
There  was  not  an  exterior  scene  in  the 
picture,  the  whole  production,  with  hun- 
dreds of  sheep,  having  been  made  inside 
on  a stage  at  the  DeMille  studios. 


WILL  ROGERS’  SERIES 

Y OU’LL  be  interested,  also,  in  what 
Doug  Hodges  thought  of  Will  Rogers’  new 
series  of  comics,  which  he  saw  in  a projec- 
tion roofn  and  which  I plan  to  see  within 
the  next  seven  days.  He  says: 

“That  thing  you  see  spouting  over 

there  in  the  garden  is  a fountain 

If  you  saw  something  spouting  in  the 
United  States  it  would  be  a Senator.” 

“The  reason  American  art  is  better 
than  French  art  is  because  Frenchmen 
have  only  two  subjects.  One  is  the  lion 

— and  the  other  is  the  nude And 

they  even  paint  the  lion  in  the  nude.” 

Will  Rogers  is  again  in  pictures.  His 
return  finds  him  saying  humorous  things 
on  the  screen  and  traveling  through  Eu- 
rope. 

The  first  of  the  series  of  one  reelers 
is  of  his  trip  to  Ireland.  The  best  of  the 
first  three  is  his  trip  to  France,  where  the 
monologue  above  is  only  a portion  of  a 
great  number  of  interesting  “wisecracks.” 

All  of  the  series  is  based  upon  the 
Saturday  Evening  Post  articles  which  have 
appeared  over  a period  of  several  weeks. 
The  humor  and  the  intelligence  of  the 
series  has  made  them  among  the  most 
successful  articles  the  Post  has  printed, 
according  to  A.  S.  Putney,  Jr.,  of  the 
Curtis  Publishing  Company. 

One  of  reels  shows  Rogers  in  the 
Netherlands  “where  it  is  possible  to  be 
drowned  any  time  crossing  Main  Street.” 

The  important  buildings  and  places  of 
interest  of  each  country  are  shown  in 
the  pictures.  A beautiful  view  of  the 
Tuilleries,  Eiffel  Tower,  London  Bridge 
and  a countless  number  of  others  are 
shown. 


“HER  MAN  O’  WAR” 

\ ND  then  I’ll  forward  to  you  the  fol- 
lowing comment  from  C.  E.  Graff,  Havens- 
ville,  Kans.,  exhibitor: 

Viewed  this  at  a neighbor’s  house,  Sun- 
day night.  I would  have  gone  to  church 
but  the  preacher  didn’t  come.  I liked 
the  picture  fine  and  think  it  good  enough 
to  show  anywhere.  Crowd  seemed  to 
like  it  immensely. 


“THE  BIG  PARADE” 

' HEN  my  old  friend  Bill  Sinnott,  for 
many  years  a neighbor  in  Chicago  and  now 
a faithful  correspondent  at  San  Antonio,  has 
this  to  say  of  “The  Big  Parade”: 

Last  evening  I saw  “The  Big  Parade” 
at  the  Empire,  where  it  opened  for  a ten- 
day  run.  This  is  a wow  of  a picture  and 
you  must  see  it.  A great  part  of  the 
filming  was  done  in  San  Antonio,  I un- 
derstand, with  the  Second  Division  of 
the  U.  S.  Army  filling  in  for  the  battle 
scenes.  This  is  the  first  of  the  war  pic- 
tures filmed  here  to  come  back  for  pre- 
sentation 

If  you  would  see  something  to  make 
you  proud  of  the  existence  of  motion 
pictures,  by  all  means,  view  this  one. 
John  Gilbert  gets  the  big  honors.  The 
roles  of  Karl  Dane  and  Tom  O’Brien  as 
“Slim”  and  “Bull”  are  no  less  convincing. 
Dane  goes  over  big. 

A knockout  if  ever  I have  seen  one, 
the  picture  was  shown  here  with  its  own 
traveling  orchestra  and  its  own  staff  of 
mechanicians  to  manipulate  the  elaborate 
effects. 
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CHICAGO  PERSONALITIES 

By  D.  H.  — 

CHICAGO  people  were  first  nighters  at  the  third  Vitaphone  opening 
at  the  Woods  theatre  February  18.  The  program  was  the  Warner 
Brothers  picture,  “When  A Man  Loves,”  with  a prelude  of  four 
parts.  A great  part  of  the  audience  consisted  of  distribution  men  and 
theatre  owners  and  managers. 


nPHE  Vitaphone  part  of  the  program 
went  over  well.  Everyone  was  de- 
lighted with  the  manner  in  which  the 
instrument  delivered  such  selections  as 
“Cavalleria  Rusticana,”  “Questa  o Quella,” 
and  “La  Donna  e Mobile.” 

In  a quartette  from  “Rigoletto”  Marion 
Talley’s  voice  recalled  the  first  night  of 
the  “Don  Juan”  program.  Its  quality  be- 
came distorted  and  marred  the  last  portion 
of  an  otherwise  excellent  bill. 

John  Barrymore  stars  in  the  picture.  I 
shall  say  little  else  about  the  work  except 
that  it  went  on  the  screen  at  9:30  and  ran 
until  somewhere  between  11  and  12  the 
same  day. 

* * * 

F.  C.  Aiken  has  returned  to  Chicago 
from  New  York  where  he  was  appointed 
Middlewest  salesmanager  upon  the  vaca- 
tion of  the  office  by  W.  A.  V.  Mack,  now 
publicity  director  of  Pathe. 

Mr.  Aiken  received  several  baskets  of 
flowers  from  friends  he  has  been  associated 
with  during  his  long  service  with  Pathe. 
There  was  an  appealing  tone  about  that 
office  last  week,  you  may  have  noticed;  it 
may  have  been  the  flowers,  the  smiles  or 


perhaps  it  was  the  general  office  spirit  that 
made  you  want  to  walk  in  and  tell  the 
“grand  old  man”  how  glad  you  were  to 
hear  that  he  will  not  move  down  to  New 
York  but  will  keep  his  office  right  here  in 
Chicago. 

We  took  pictures  of  Mr.  Aiken,  his  desk, 
the  flowers  and  everything  we  saw.  Due 
to  mechanical  and  other  difficulties  they 
do  not  appear  this  week  but  we  expect 
to  reproduce  them  in  an  early  issue. 

* * * 

C.  C.  Wallace,  United  Artists  branch 

manager,  is  back  in  Chicago  following  a 
trip  through  his  territory.  , 

H.  M.  Herbel,  Western  sales  director, 
has  left  for  Minneapolis  after  a visit  in 
Chicago  with  Universal  men.  Lou  Metzger, 
general  sales  manager  of  Universal, 

stopped  February  19  on  his  way  to  the 
Coast  to  confer  with  Carl  Laemmle. 

* * * 

L.  J.  Miller  has  resumed  his  position  as 
an  assistant  to  Clyde  Eckhardt,  general 
sales  head  of  Fox  Films  in  the  Middlewest. 
Miller  has  been  working  the  territory  down 
state  for  the  past  six  months. 


CORPORATION  | 


ACTION  , ACTION  , ACTION  BOX  OFFICE 

TITLES’!"  STARS  PRODUCTIONS  — ACTION 


“Burning  Gold” 

Herbert  Rawlinson 


“The  Lightning  Reporter” 

Johnny  Walker 


“Forest  Havoc” 

Forrest  Stanley 

“Frenzied  Flames” 

Cullen  Landis 

“Speeding  Thru” 

Creighton  Hale 

“Race  Wild’ 


“Pay  Off’ 


‘Pursued’ 


Robert  McKim 


Gaston  Glass 


‘The  Warning  Signal” 

Gladys  Hulette 


David  Torrence 


For  Illinois 


For  Indiana 


GREIVER  PRODUCTIONS 


831  SOUTH  WABASH  AVENUE 
CHICAGO,  ILL. 


INDIANA 

218V9immerBuildin<| 

INDIANAPOLIS 


Olive  Borden  and  her  mother  visit  Chi- 
cago en  route  to  New  York  where  she 
appears  in  a Fox  production.  (Herald 
photo.) 

Mandell  to  Open  New 

Exchange  in  Indiana 

Irving  Mandell,  owner  of  Security  Pic- 
tures, announced  February  23  that  he 
will  open  Security’s  second  exchange 
March  1.  The  exchange  will  be  ushered 
in  in  Indianapolis  with  ceremonies  be- 
fitting the  occasion,  exhibitors  being 
cordially  invited  to  come  and  stay  as 
long  as  they  like. 

E.  A.  Sipe  has  been  appointed  manager 
of  the  office  and  will  sell  and  book  all 
Security  pictures  throughout  the  Hoosier 
state.  The  exchange  will  handle  all  the 
Rayart  production,  Castle  pictures,  and 
product  of  several  other  producing  com- 
panies. 

* * * 

According  to  Betty  Shroyer,  a little  girl 
who  writes  about  this,  that  and  the  other 
thing  in  the  Herald  and  Examiner,  Louis  B. 
Mayer,  vicepresident  and  production  chief 
of  Metro,  was  pretty  badly  upset  while  in 
Chicago  last  week.  It  seems,  according  to 
the  same  authority  that  L.  B.  M.  was 
“frantically  calling  Hollywood  to  find  out 
whether  John  Gilbert  has  married  Greta 
Garbo.” 

If  L.  B.  M.  had  told  us  he  was  doing 
that  we  would  have  set  his  mind  at  rest, 
at  least  until  Monday  when  he  was  due 
back  in  Hollywood.  We  would  have  told 
him  to  stop  his  “frantic  telephoning”  be- 
cause it  wouldn’t  do  any  good. 

And  whether  they  are  married  or  not — 
who  cares  ? 

*1* 

Felix  Mendelsohn,  Metro-Goldwyn-Mayer 
manager  of  the  Chicago  branch,  is  back  at 
the  desk.  His  two  weeks  vacation  was  in 
the  Bermuda  Islands.  And  what  does  one 
go  to  Bermuda  for?  Felix  was  neither 
sent  nor  scented  with  the  aroma  of  sweet 
Bermuda  onions. 

While  he  was  among  the  little  Bermuda 
islands  and  highlands  Paul  Berger  of  the 
home  office  was  in  the  Chicago  office. 


Screen  Quality  Counts 

Prints  on  Eastman  Positive  from  negatives 
on  Eastman  Panchromatic  make  the  most 
of  your  projection  equipment — give  max- 
imum photographic  quality  on  the  screen. 

For  only  Eastman  Positive  carries  through 
to  the  screen  with  fidelity  all  the  tones  of 
the  negative,  and  Eastman  "Pan”  alone 
renders  colors  in  their  true  black  and  white 
relationship. 

That’s  fact — proved  by  Kodak  Research 
Laboratory  experts.  And  it’s  fact  that 
counts  at  the  box  office — people  appreciate 
screen  quality. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


HAL ROACH 


CHASE 

COMEDIES 


IF  THEY'RE  LAUGHING 
WHEN  THEY  LEAVE, 
THEY'LL  COME  BACK/ 


TWO  REELS 

How  to  Qel  $ 5,000.00 
More  a Week 


One  big  Circuit  has  found,  by  testing  in  one 
of  their  best  houses,  that  a Hal  Roach  pro- 
duced comedy  actually  increases  their  gToss 
$5,000.00  a week. 


Isn  t it  worth  while  to  play  such  comedies, 
and  advertise  them? 

The  Chase  comedies  are  just  as  well  cast, 
directed  and  produced  as  the  best  features. 
Don’t  take  our  word  for  it.  Judge  for 
yourself. 

Laughs  add  dollars  to  your  business.  They 
add  many,  if  you  play  the  Chase  comedies. 


F.  Richard  Jones 
Supervising  Director 


SECTION  II 


I TWO  SECTIONS 


|)|iiiiiiimiiiiiiiiniiiriiiiiiiiiiiiiiiiiiiiui^j 


PATSY  RUTH  MILLER,  an 
artist  whose  work  displays 
charm  and  personality.  She  is 
now  under  contract  to  War- 
ner Brothers. 


BUCK  JONES,  the  personifi- 
cation of  youth  and  a player  of 
clean  drama  whose  hero  roles 
are  realistic.  He  is  at  the  Fox 
Film  Corporation  studios. 


ERNST  LUBITSCH,  first  of 
a group  of  successful  men 
from  abroad — first  in  the  art 
of  directing  subtle,  sophisti- 
cated films.  He  is  at  M-G-M. 


~ ""  ""  " - - ■ ‘ ' - - 
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JUNE  MATHIS 

Adapting 

“THE  ENEMY” 

The  Channing  Pollock  Play 

VICTOR  SEASTROM 

Director 


LILLIAN  GISH 


For  M-G-M 


Star 


ACROSS  THE  PACIFIC:  Monte  Blue— 
70%.  A wonderful  production  that  pleased 
90  per  cent.  Title  failed  to  indicate  type 
of  picture.  A few  were  surprised,  but  not 
disappointed.  Played  November  21.  Eight 
reels. — W.  M.  Obrecht,  Scenic  theatre, 
Rolfe,  Iowa. — General  patronage. 


ACROSS  THE  PACIFIC:  Monte  Blue- 
Good  Friday  and  Saturday  picture.  Don’t 
be  afraid  of  this  one. — J.  F.  Hondek,  Lyric 
theatre,  Ennis,  Tex. — General  patronage. 


ACROSS  THE  PACIFIC:  Monte  Blue— 
75%.  Very  satisfactory  for  small  town. 
Not  a special,  but  above  the  average. 
Played  October  10-11. — C.  T.  Dewey, 
Dewey  theatre,  White  Salmon,  Wash. — 
Small  town  patronage. 


THANKS 

FROM 

ROY  DEL  RUTH 

DIRECTOR 

AND 


ACROSS  THE  PACIFIC:  Monte  Blue— 
A good  picture.  Monte  Blue,  extra  good. 
If  the  ’26  group  is  all  like  this,  they  are 
knockouts.  Pleased  100  per  cent.  Eight 
reels. — J.  A.  Wright,  Lyric  theatre,  Ma- 
Lalla,  Ore. — General  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue- 
Pleased  kids  and  men,  but  we  had  some 
women  walk  out  on  us. — E.  P.  Mott, 
Lyric  theatre,  Wooster,  O. — General  pat- 
ronage. 

ACROSS  THE  PACIFIC:  Special  cast 
— The  first  of  the  new  ones,  and  Boy,  it 
is  all  that  Warner  said  it  was.  Story 
good,  and  acting  good,  and  photography 
usual  Warners  standard.  It’s  a melo- 
drama of  the  good  old  fashioned  sort.  Buy 
it. — C.  C.  Dunsmoor,  Legion  theatre,  Mar- 
shalltown, la. — General  patronage. 


ACROSS  THE  PACIFIC:  Monte  Blue— 
50%.  Good  picture,  deserving  of  bet- 
ter patronage.  With  one  scene  cut  out 
it  would  be  a good  picture  to  recommend 
strongly  to  schools  for  the  historical  in- 
formation it  contains.  It  should  have  spe- 
cial appeal  to  those  that  remember  the 
Spanish  and  American  War.  Played  No- 
vember 4-5.  Eight  reels. — L.  R.  Warner, 
Triangle  theatre,  Hoxie,  Ark. — Small  town 
patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— 
76%.  A very  good  picture  that  drew  just 
fair.  This  is  the  type  of  picture  Monte 
Blue  belongs  in.  Eight  reels. — J.  B. 
Weddle,  Walnut  theatre,  Lawrenceburg, 
Ind. — General  patronage. 


MARRYL  FRANCIS 
ZANUCK 

AUTHOR 

“Across  The 
Pacific” 


ACROSS  THE  PACIFIC:  Monte  Blue— 
A story  of  the  Spanish-American  war 
which  went  over  big.  Seven  reels. — R. 
Pfeiffer,  Princess  theatre,  Chilton,  Wis. — 
Small  town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue- 
One  of  those  pictures  that  is  welcomed  by 
the  picture  going  public  after  being  over- 
sold on  so-called  pretentious  productions 
that  do  not  satisfy  that  longing  for  pho- 
toplay entertainment  that  they  desire.  Here 
is  one  picture  that  starts  right  at  the  be- 
ginning to  hold  your  interest,  and  even 
the  most  hardened  fans  will  tell  you  this 
is  the  best  picture  this  year.  Eight  reels. 
— W.  H.  Brenner,  Cozy  theatre,  Winches- 
ter, Ind. — General  patronage. 
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WILLIAM  M ER- 
KIN, former  ex- 
hibitor, now  at  Metro. 
Reve  Houck,  right. 


Tf'DDIE  BAKER,  gag- 
■*-J  man  and  actor,  left, 
and  Bobby  Vernon,  Edu- 
cational-Christie  star. 


A LITTLE  girl  in  California  by 
■d  the  name  of  Colleen  Moore 
begs  A l Hall  to  save  that  film 
trimmed  from  her  F.  N . film. 


~\NE  year  ago  Dan  Ma- 
^ son’s  name  began  ap- 
pearing in  lights.  T oday  he 
is  one  of  the  most  popular 
character  men. 


W.  - 


T LOYD  HAMILTON , star  comedian  of 
Educational-Hamilton  comedies,  and  Nor- 
man Taurog,  left,  his  director  who  has  been 
at  the  megaphone  in  most  of  his  comedies. 


r' HANNING  POLLAK’S  stage 
play  “The  Enemy”  is  being 
adapted  by  June  Mathis.  It  will 
be  a Metro  production. 


Charles  van  en- 

GER,  First  National 
cameraman  on  "Sea 
Tiger,”  reads  his  fan 
mail  to  Arthur  Stone,  left. 


TT/ HERE  a man’s  home  is  actually  “his  castle.”  Charles  La- 
mont,  Educational  director,  and  Mrs.  Lamont  stand  at  the 
entrance  of  their  beautiful  new  place  in  Holloywood.  Lamont  is 
popular  for  his  “ Big  Boy”  comedies  which  star  the  juvenile 
characters  of  that  name. 


JUT  ERVIN  LE  ROY, 
-‘■'-L  gag  man  for  First 
National,  and  his  boss, 
Al  Rockett  (right)  in 
charge  of  production. 


Los  Angeles  Office:  • 
5617  Hollywood  Blvd. 
Tel:  Gladstone  3754 


Ray  Murray 
Harry  E.  Nichols 


New  York  Office: 

565  Fifth  Ave. 

Tel:  Vanderbilt  3612 


John  S.  Spargo 
James  Beecroft 


A monthly  supplement  of  Exhibitors  Herald  devoted  to  production. 

Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  St.,  Chicago,  111.,  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Clifford,  Managing 

Editor;  George  Clifford,  Business  Manager. 


Comedy  and  War 
Is  Our  Menu 


NEAR  the  close  of  1927  you  will  have  had  the  opportunity 
to  see  at  least  eighteen  new  pictures  based  on  martial 
yarns.  That  number  will  probably  be  augmented. 

The  nine  years  that  stand  between  the  Armistice  and  us  have 
brought  an  increasing  popularity  for  war  pictures.  Today 
theatregoers  watch  that  funereal  march  through  the  Argonne 
forest  in  “The  Big  Parade”  with  interest.  Nine  years  ago  the 
view  would  have  been  repulsive. 

Warner  Brothers  plans  to  make  “Black  Ivory”  which  is  a 
good  story  of  the  old  Creole  days  around  New  Orleans.  Monte 
Blue,  will  play  the  part  of  Jean  La  Fitte  whose  name  ! by  the 
way  should  be  more  indelibly  stamped  upon  our  school  histories. 

Paramount  has  begun  showings  of  “Beau  Geste,”  the  story 
of  fighting  French  men  fighting  in  far  off  Africa.  They  plan 
others. 

First  National  looks  upon  “Convoy,”  its  newest  war  picture 
as  a superior  piece  of  production  work. 

With  regard  to  the  themes  of 
recent  picture  B.  P.  Schulberg, 

West  Coast  producer  of  Para- 
mount, states  that  our  future  film 
menu  consists  of  two  main  dishes, 

Comedy  and  War. 

“In  the  war  cycle  of  motion 
pictures  the  thrills  and  the 
romance  prevail.  Foreseeing  the 
demand  which  has  been  arising 
Paramount  has  prepared  to  meet 
it  with  four  of  the  greatest  ro- 
mantic war  pictures  ever  made. 

In  each  picture  is  an  entirely  dif- 
ferent and  in  point  of  years,  a 
widely  separated  phase  of  history. 

‘Beau  Geste’  has  been  a sensation- 
al success.  ‘Old  Ironsides’  pic- 
tures the  early  days  of  the  Ameri- 
can fleet  in  its  fight  to  exterminate 
the  Tripolitan  pirates  now  playing 
at  Grauman’s  Egyptian  theatre  in 
Hollywood  on  its  early  showings  promises  to  be  one  of  the  greatest 
successes.  We  have  the  most  confident  expectations  for  ‘The 
Rough  Riders.’  It  is  a magnificent  work  soon  to  be  released,  pic- 
turing still  another  phase  of  American  history,  Theodore  Roosevelt 
and  his  famous  regiment  in  the  Spanish  American  War. 

“Then  will  come  ‘Wings,’  the  epic  of  U.  S.  air  service  in  the 
world  war  on  which  we  have  already  been  working  five  months. 

“The  comedy  cycle  has  been  longer  in  acquiring  its  momentum 
and  by  that  very  token  promises  to  be  of  greater  duration.  The 
laugh  film  at  the  present  time  is  rivaled  in  popularity  only  by  the 
war  spectacle  pictures.” 

In  this  list  of  Paramount  war  pictures  might  also  be  listed  “Ho- 
tel Imperial”  in  which  Pola  Negri  starred. 


Metro-Goldwyn-Mayer  claims  two  or  three  with  “Tell  It  to  the 
Marines,”  “The  Big  Parade,”  and  “Beverly  of  Graustark.” 

Fox  is  in  the  foreground  with  “What  Price  Glory,”  registering 
strong  claims  to  the  superlative  in  war  pictures  so  far.  That 
company  has  also  produced  “The  War  Horse,”  Buck  Jones’  de- 
parture from  the  straightaway  Western  roles. 

First  National  many  months  ago  released  “Graustark”  and 
placed  it  among  pictures  with  the  spirit  of  shot  and  shell.  There 
is  little  warfare  in  “The  Silent  Lover”  but  it  is  a story  of 
French  soldiers  in  the  desert.  But  let’s  not  count  it  a “war 
picture”  even  though  it  does  stand  as  evidence  that  people  are 
begging  for  the  sight  of  uniforms  and  stretcher  bearers. 

The  test  of  a picture  is  its  box  office.  “What  Price  Glory,” 
“The  Big  Parade,”  and  “The  Birth  of  a Nation”  are  beyond 
doubt  successful  then.  I have  named  three  different  kinds  of 
pictures. 

All  are  dramas  surrounding  war  but  the  first  is  unlike  the 

others  because  it  successfully  por- 
trays a grotesque  humor  there  in 
the  messy  fields  of  France  that  is 
in  no  other  war  picture ; and  it 
is  safe  to  believe  that  specific  kind 
of  humor  is  in  no  other  picture  of 
any  kind. 

Captain  Flagg  lives  forever  in 
the  American  army.  All  G.  A.  R. 
knew  him  almost  a century  ago. 
He  is  the  damning  and  untamed 
commission  man  who  would  use 
his  life  for  stakes  as  quickly  in 
a penny  ante  game  as  in  a gamble 
for  no  man’s  land. 

“The  Big  Parade”  is  a story  of 
the  war  where  “What  Price 
Glory”  is  a story  in  the  war.  “The 
Parade”  takes  John  Gilbert,  Karl 
Dane  and  Tom  O’Brien  from  en- 
listment day  on  through  the  war. 
The  picture  shows  how  men  die 
to  the  accompaniment  of  a heaven  filled  growling  and  snarling  of 
gun  and  shell. 

“The  Birth  of  a Nation”  which  is  named  here  because  it,  too,  is 
distinctive,  tells  a story  of  ugliness  told  with  a delicate  hand,  and 
of  beauty  that  lives  on  in  spite  of  war. 

Those  three  pictures  prove  there  is  a place  here  for  war 
pictures.  Those  three  pictures  have  gone  into  the  class  with  “The 
Ten  Commandments”  as  the  most  talked  of  pictures  we  have 
known. 

Diagnosing  and  analyzing  is  a thankless  task  and  often  quite 
as  aimless.  So  it  is  impossible  to  make  much  headway  in  finding 
the  reasons  for  those  pictures’  successes.  Such  an  analysis  would 
probably  show  first  of  all  that  people  satisfy  their  desire  for  ro- 
( Continued  on  page  14) 


Poland  Banks,  author  of  “Black  Ivory,”  and  Monte 
Blue  who  will  star  in  the  picture  which  Warner 
Brothers  will  produce. 
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MY  COL  YUM 

■ By  Al  Boasberg  ^ — — ■»- - 


THE  “Exhibitors  Herald”  has  been  made  a 
part  of  the  California  sanity  test — if  you 
don’t  read  it  you’re  crazy. 

* * * 

One  actor  out  here  has  been  out  of  a job 
so  long,  he  made  up  as  a judge  and  sent  him- 
self away. 

* * 

Famous  last  words — 

“They  can’t  get  along  with- 
out me.” 

A new  simile:  “As  sin- 
cere as  a head  waiter’s 
greeting.” 

-x- 

Marvelous  idea,  just 
thought  of — why  not  hold 
some  contests  out  here  and 
send  the  winner  hack 
home. 

* 

Jimmy  Hall  complains 
that  he  went  out  with  a 
girl  who  wore  so  much 
make-up  when  she  finally 
took  it  off  it  was  her 
mother. 

■»  *-  * 

OVERHEARD  ON  THE 
BULL-EVARD 
“Let’s  coffee  up  — I 
found  two  hits  in  a fan  letter.” 

* * * 

Here  lies  the  body  of  Author  Grange; 
They  shot  his  story  without  a change. 

* * * 

Mack  Sennett  will  resume  production  as  soon 
as  breakable  vases  get  cheaper. 

* * * 

TEN  WORD  TALES 

“I’m  coming  home,  Mother;  they  didn't  take 
up  the  option.” 

* % * 

Producers  deny  that  Rin-Tin-Tin  has  been 
signed  by  the  Vitaphone. 

THE  WISE  GUY’S  LULLABY 
“I’d  like  to  fall  asleep  and  wake  up  on  the 
Lasky  lot.” 


Heroism  note:  Prominent  director  stricken 
blind,  insists  on  finishing  his  picture.  After 
preview  he  is  given  new  contract. 

* * * 

If  some  movie  stars  answered  all  their  fan 
mail  they  wouldn’t  have  time  to  appear  in 
pictures  — which  would 
kelp. 

* * * 

Eddie  Cantor  tells  the 
best  story  of  the  month: 

A panhandler  asked  him  for 
ten  dollars,  and  Eddie,  trying 
to  be  fair  with  the  unknown, 
said,  “How  about  taking  five?” 
The  P.  H.  said,  “Don’t  give  it 
to  me  if  you  don’t  want  to — 
but  don’t  tell  ME  what  to  ask 
for.” 

* * * 

He  loved  her  and  her 
loved  he; 

There’s  the  movies  in  A. 
B.  C. 

* * 

Theatre  in  Glendale 
sold  so  much  popcorn  and 
candy  that  the  confection- 
ery store  across  the  street 
was  forced  to  run  pictures 
to  make  expenses. 

-:!•  * -:<• 

Down  on  poverty  row 
they  were  looking  for  an  actor  to  play  a petty- 
larceny  grafter.  No  actors  were  available,  so 
the  boss  played  it  himself. 

*•  * •* 

FAMOUS  ALIBIS 

I’m  going  out  on  location.  . . . Or  if  she’s 
heard  that  one,  try: 

All  night  conference  tonight,  dearie. 

*-  * * 

Famous  serial  now  beginning — don’t  miss  a 
single  chapter. 

“Once  upon  a time  there  was  two  little  girls 
that  were  sent  home  from  school  for  slugging 
a traffic  cop.  Their  papa  came  home  early 
that  day,  because  he  ran  out  of  bullets,  and, 
pouring  molten  lead  in  their  ears,  he  said — ” 

Watch  for  next  sensational  chapter  next 
month ! ! ! 


“FRIVOLOUS  AL”  BOASBERG  is 
title  writer  for  Famous  Players-Lasky. 
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Parasites 

of 

Hollywood 

Strangers  in  the  Film  City  with 
the  Honing  to  Be  Actors  Are 
“Easy”  for  the  Fake  Professor 

By  RAY  MURRAY 


Hollywood,  Feb.  22.  — The 

19  motion  picture  studios  in 
and  around  Hollywood  employ 
about  700  extra  players  a day. 
There  are  15,000  extras  awaiting 
calls  every  day.  Despite  this  fact 
the  daily  papers  blatantly  adver- 
tise: “Motion  picture  talent 

wanted.” 

“Come  today  to  our  studio  for  free 
test,  we  will  put  you  in  motion  pic- 
tures.” 

The  town  has  become  infested  with 
“movie  schools.” 

Seek  Easy  Living  Among  Gullible 

It  is  perhaps  natural  that  this 
great  industry  should  attract  these 
leeches.  Circuses  are  invariably  fol- 
lowed into  town  by  card  sharks  and 
three-shell  manipulators.  The  indus- 
try not  only  attracts  the  honest  and 
sincere  producers  and  artisans  of  the 
world  but  also  those  seeking  an  easy 
living  among  the  gullible  who  migrate 
to  Hollywood. 

Many  schools  have  sprung  up  in 
Hollywood  during  the  past  few  years, 
which  profess  to  teach  amateurs  the 
art  of  motion  picture  acting.  Some  of 
these  are  being  sponsored  by  men  who 
in  the  past  played  a more  or  less  im- 
portant part  in  the  industry  as  pro- 
ducers, directors  or  assistants.  The 
industry  has  advanced  so  rapidly, 
however,  it  has  left  them  far  behind, 
without  occupation,  hence  they  have 
turned  to  the  school  idea  to  pick  up 
a little  easy  money. 

The  advertisements  of  these  “studios” 
are  nicely  worded.  They  do  not  promise 
prospective  students  work  in  pictures. 
They  know  how  futile  that  would  be. 
They  are  always  within  the  law. 

One  case  in  particular  reported  to  the 
Herald  recently  is  but  a sample  of  hun- 
dreds of  others  that  have  reached  the 
eyes  of  the  authorities.  A woman  with 
a child,  whom  she  hoped  to  get  into 
pictures  fell  into  the  hands  of  one  of 
these  schools. 

Charges  $25  For  Make  Up  Cream 

They  told  her  the  little  girl  had  mar- 
velous eyes,  “just  the  type  for  motion 
pictures”  and  that  they  would  coach  her 
and  place  her  in  pictures  within  a short 
time.  The  first  day  they  devoted  to 
putting  makeup  cream  on  the  child’s 
face  and  instructed  the  mother  how  to 
do  it.  For  the  outfit  they  charged  her 
$25.  (about  a dollar’s  worth  of  cosmetics 
of  the  cheapest  kind)  and  asked  her  to 
drop  in  the  following  day  with  $50  for 
the  first  week’s  instructions.  She,  being  r 
in  straightened  circumstances,  could  not 
comply  with  the  request  and  never  went 
back.  She  still  has  the  makeup  box. 
Every  casting  director  in  town  has  told 
her  that  her  child  has  no  chance  what-  ; 
ever,  being  too  frail  and  lacking  the 
usual  intelligence  of  a child  of  her  age. 

Promise  to  Produce  Spectacle 

Another  scheme,  not  a new  one,  how- 
ever, is  being  worked  by  still  another 
firm,  located  in  one  of  the  smaller  Hol- 
lywood studios.  They  are  going  to  pro- 
duce a big  picture,  one  which  will  make  j 
“The  Birth  of  a Nation,”  “Ben  Hur”  ' 
and  “The  Big  Parade”  look  like  dirty 
deuces.  This  is  the  talk  they  give  pros- 
pective suckers,  and  they  want  a doting 
mother  to  lend  them  her  son  (who  has 


shown  remarkable  talent  for  picture 
work)  for  this  great  masterpiece.  Then 
comes  the  string  to  the  scheme.  The 
mother  must  put  up  $1,000  towards  the 
cost  of  the  production.  They  have  20 
or  30  others  interested  who  have  paid 
in  like  amounts,  they  state,  and  work 
is  to  commence  immediately  upon  this 
super-production. 

So  far  the  big  picture  hasn’t  been  en- 
tirely cast,  as  not  a few  of  those  ap- 
proached have  made  inquiries  as  to  the 
responsibility  of  the  company  and  the 
people  back  of  it. 

One  man  who  was  approached  and 
asked  to  contribute  his  services  as  well 
as  $1,000,  happened  to  ask  where  they 
were  going  to  sell  the  picture,  or  who 
was  going  to  distribute  it.  This  was 
met  with  the  usual  reply  that  it  would 
be  such  a big  feature  all  the  companies 
would  want  it.  He  didn’t  invest,  as  he 
had  heard  that  story  before. 

Costs  the  Sailor  $100 

Another  case,  pitiful  in  the  extreme, 
which  came  to  the  notice  of  Herald  rep- 
resentatives recently,  was  that  of  a sailor, 
who  had  borrowed  $100  from  a friend, 
answered  one  of  the  “free  test”  adver- 
tisements and  they  not  only  got  his  hun- 
dred dollars  but  $7.50  additional,  for  a 
makeup  box.  This  youth  had  no  more 
chance  as  an  actor,  or  even  as  an  extra, 
than  the  proverbial  celluloid  cat  in 
Hades.  And  after  the  “school”  got  his 
$107.50  (don’t  forget  the  50  cents)  he 
was  turned  loose  “to  await  a call  from 
some  studio” — a call  that  never  came. 

* * * 

The  free  test  racket  is  the  thing  that 
attracts  even  the  wise  ones.  This  con- 
sists of  standing  a group  of  prospective 


actors  and  actresses  before  a motion  pic- 
ture camera — they  are  not  photographed 
separately — and  while  one  of  the  “di- 
rectors” tells  them  what  to  do  they 
“act”  while  another  man  turns  the  crank 
of  the  camera.  Usually  there  is  no  film 
in  the  camera.  Film  costs  five  cents  a 
foot. 

There  is  one  studio  in  Hollywood  that 
is  being  used  three  nights  a week  as  a 
“test  studio.”  Those  who  answer  the 
advertisement  are  ushered  onto  the  stage 
of  the  studio  where  stand  sets  that  have 
been  used  by  some  renting  company 
and  the  likely  ones — those  with  $200  or 
$500  to  spend  to  “get  into  pictures”  are 
posed  and  photographed  by  men  who 
represent  themselves  as  directors  and 
producers. 

* * 

The  enforcement  of  a city  ordinance 
compelling  these  schools  and  studios  to 
take  out  a city  license,  which  costs  $400 
a year,  may  put  most  of  them  out  of 
business.  This  ordinance  is  also  aimed 
at  the  fly-by-night  producing  organiza- 
tions and  if  the  law  is  enforced  they 
will  have  to  put  up  a bond  to  protect 
investors. 

The  Central  Casting  Corporation,  an 
organization  maintained  by  the  large 
distributing  companies,  of  which  Fred 
W.  Beetson  is  president,  has  repeatedly 
warned  visitors  to  Hollywood  that  the 
ranks  of  extra  motion  picture  actors  and 
actresses  is  greatly  overcrowded.  The 
oldtimers  know  this.  They  also  know 
that  these  screen  test  studios  promising 
to  place  them  are  fakes. 

It  is  the  stranger  with  a honing  to 
become  an  actor  or  the  doting  mother 
with  a bright  child  and  a few  hundred 
dollars  who  fall  easy  victims  of  the 
leeches  of  Hollywood. 


MOTION  PICTURES 

We  will  Immediately  try  out  for  screen  acting  a number  of  men.  women 
and  children  of  all  ages;  those  proving  satisfactory  in  their  tryouts  will  be  i 
given  an  opportunity  to  qualify  for  picture  acting. 

This  is  not  an  employment  agency.  No  stock  for  sale  and  no  experience 
required. 

Type,  Talent  and  Personality 

Are  the  qualities  in  demand  and  you  may  have  them,  so  clip  out  this  ad,  now. 
and  call  in  person  or  me  today  to  the  offices  of  the 


rhed  Hollywo- 


Acting  schools  in  California  betray  their  principles  with  ads  phrased  to  attract 
women  and  children. 
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Lasky  to  Specialize  in  Film 

to  Sait  Short  Run  Theatres 

Paramount  Vicepresident  Says  Production  Will  Be  Continued  on 
Eight  Big  Pictures  Already  Planned;  Paramount  Theatre 
Peculiarly  Suited  to  Feature  Films 

Careful  study  of  Jesse  L.  Lasky’s  “Seven  Day  Film”  statement  made  re- 
cently leads  to  the  conclusion  that  Famous  Players-Lasky  contemplates  adjust- 
ing its  entire  production  scheme  to  suit  only  the  theatres  which  change  their 
bills  each  week. 

That  adjustment  would  be  perfectly  suitable  to  a majority  of  houses  in  large 
and  small  cities. 

May  Plan  No  More  Roadshows 

Pictures  built  for  roadshows  are  on  Paramount’s  program  but  there  is  a 
likelihood  that  upon  their  completion  Paramount  will  plan  no  more  in  the  near 
future. 


“The  motion  picture  which  holds  the 
attention  of  the  public  from  two  to  seven 
days  is  the  absolute  foundation  upon 
which  the  film  industry  is  built,”  said 
Mr.  Lasky. 

“That  is  the  type  of  picture  upon  which 
Paramount  will  concentrate  its  produc- 
tion activity  during  the  coming  year,”  he 
stated. 

“The  roadshows  are,  of  course,  ex- 
tremely important,  as  we  have  attested 
by  preparing  eight  huge  productions 
which  come  into  this  class — ‘Beau  Geste’ 
which  has  swept  the  country  with  tre- 
mendous success;  ‘Old  Ironsides’  which 
is  now  playing  to  standing  room  in  New 
York,  Boston  and  Philadelphia;  ‘Wings,’ 
‘Rough  Riders,’  ‘The  Wedding  March,’ 
‘Metropolis,’  ‘Sorrows  of  Satan,’  and  ‘The 
Greatest  Show  On  Earth.’ 

“Public  demand  also  makes  it  impera- 
tive that  we  prepare  a number  of  long 
run  special  productions.  A number  of 
exhibitors  have  built  and  are  continuing 
to  maintain  theatres  adaptable  to  this 
type  of  motion  picture  presentation.  The 
present  product  now  being  made  to  meet 
this  demand  includes  such  pictures  as 
‘Children  of  Divorce,’  ‘It,’  ‘Casey  at  the 
Bat,’  ‘Hotel  Imperial,’  ‘Glorifying  the 
American  Girl,’  ‘Special  Delivery,’  and 
‘Love’s  Greatest  Mistake.’ 

“But  it  is  the  staring  vehicles  and  fea- 
ture productions  which  go  into  every 
theatre  and  change  after  a few  days, 
which  will  command  our  greatest  future 
attention. 

“When  we  built  the  new  Paramount 
theatre  in  New  York,  without  our  know- 


ing it,  we  established  the  standard  of 
the  type  of  picture  which  will  be  our 
forte.  This  magnificent  playhouse, 
which  seats  4,000,  and  is,  we  think,  the 
most  beautiful  in  the  world,  is  a weekly 
change  theatre.  To  be  able  to  hold  the 
attention  of  the  thousands  of  people  who 
pass  through  its  doors  each  week,  a pic- 
ture must  be  nothing  short  of  the  high- 
est type,  in  fact  of  roadshow  quality  in- 
sofar as  its  interest-gripping  capacity  is 
concerned. 

“Every  theatre  which  presents  the 
weekly  feature,  every  neighborhood  play- 
house which  offers  the  picture  for  a day 
or  two,  has  a definite  relationship  with 
the  Paramount  theatre. 

To  Make  Deserving  Films 

“It  is  this  great  body  of  theatres  which 
form  the  backbone  of  the  industry.  We 
must  make  pictures  which  deserve  pres- 
entation in  the  finest  theatre  in  the 
world,  in  order  that  they  shall  win  pop- 
ularity in  every  other  theatre. 

“Unconsciously,  almost,  the  standard 
of  the  weekly  change  picture  has  been 
raised.  Its  demands  are  greater  and 
more  insistent.  Paramount  is  going  to 
concentrate  by  far  the  greater  portion 
of  its  production  activity  on  this  type 
of  film.  It  is  the  bread  and  butter  of 
the  industry. 

“As  evidence  of  this,  immediately  after 
my  arrival,  I conferred  with  B.  P.  Schul- 
berg,  our  West  Coast  executive,  and  we 
formulated  plans  whereby  24  pictures  of 
this  type  will  be  in  production  at  our 
Hollywood  studio  by  March  15.” 
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La  Rocque  Sues  De  Mille 
Firm,  Says  His  Name  Is 
Too  Small  in  Billing 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.  — Stating 
that  his  name  was  not  displayed  in  type 
as  large  as  the  name  of  pictures  in  which 
he  was  featured  Rod  LaRocque  has 
brought  suit  against  the  Cecil  B.  De 
Mille  Pictures  to  cancel  his  contract, 
which  had  three  years  to  run. 

LaRocque  declares  his  contract  was 
broken  when  the  paid  advertisements  of 
“Red  Dice,”  “Bachelor  Brides,”  “Gigolo” 
and  “Resurrection”  were  made. 

He  states  further  he  was  loaned  to 
Edwin  Carewe  of  Inspiration  Pictures 
for  a role  in  “Resurrection”  for  which 
De  Mille  received  $50,000  but  that  the 
De  Mille  company  held  out  $5,500  of  this 
amount.  Later  it  was  paid  to  him,  how- 
ever, but  he  considered  it  a breach  of 
his  contract  and  it  “hurt  his  feelings.” 
In  the  meantime  LaRocque  is  working 
for  De  Mille  under  his  contract  awaiting 
the  action  of  the  court. 

Bradley  Issues  Edition 
of  “Director”  Magazine 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— “The  Direc- 
tor” magazine  came  out  under  new  dress  for 
February,  Editor  George  Bradley  having 
taken  it  over  for  one  issue.  Mr.  Bradley 
has  since  resigned.  This  is  probably  the 
last  issue  of  the  magazine.  The  Hollywood 
News  is  this  month  publishing  a special  mo- 
tion picture  section,  under  the  direction  of 
Lincoln  Hart.  The  Los  Angeles  Times 
published  a special  rotogravure  section  Feb. 
20,  devoted  to  motion  pictures. 

New  Becomes  Business 
Manager  of  Smith  Unit 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Horace  Mil- 
ler New,  formerly  with  First  National, 
has  joined  the  Jess  Smith  unit  of  the 
Tec-Art  studios  as  business  manager. 
The  first  production  of  the  Smith  com- 
pany will  be  “The  Poor  Nut”  with  Rich- 
ard Wallace  directing.  Dave  Kesson  has 
been  engaged  as  cinematographer. 

Lease  Signs  for  Three 
Years  with  F.  B.  O.  Chief 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  15.— Rex  Lease 
has  been  given  a three  year  contract  by 
Edwin  King,  general  manager  of  F.  B. 
O.  Lease  made  a distinct  hit  in  “Mak- 
ers of  Men,”  a recent  Ralph  Ince  pic- 
ture. He  is  in  the  leading  role  in  “Not 
For  Publication.” 


May  Return  to  Films 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.  — Winifred 
Westover,  who  was  divorced  from  Wil- 
liam S.  Hart  last  week,  is  considering  two 
offers  to  re-enter  motion  pictures. 


F.  B.  O.  Signs  Gil  Pratt 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  15.— Gil  Pratt 
has  been  signed  by  F.  B.  O.  to  direct  the 
“Wisecrackers”  series,  featuring  Kit 
Guard  and  A1  Cooke. 


Player  Under  Knife 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Jaunita 
Hansen,  picture  star,  was  operated  on 
for  appendicitis  Saturday. 
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Casting  Bureau's  First  Year 
Reveals  259,200  Jobs  Filled 

Beetson  Warns  Young  America  to  Stay  Away  from  Hollywood;  No 
More  Jobs  for  Extras,  He  Says;  Average  Daily  Wage  of 
Extras  Less  Than  That  in  Other  Lines  of  Business 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22. — A yearly  report  of  the  Central  Casting  Bureau 
shows  it  filled  259,250  jobs  here  during  the  past  year.  That  figure  represents 
twice  the  number  of  placements  made  by  the  ten  labor  bureaus  of  the  state 
of  California. 

Total  Wages  of  Extras  About  Two  Million 

Of  those  jobs  4,336  were  for  a wage  of  $3  a day,  while  2,899  were  for  a 
wage  of  more  than  $15  a day.  The  total  amount  paid  to  extras  who  obtained 
work  through  the  Central  Casting  Bureau  was  $2,195,395. 


Metro  Lets  Job 
for  Large  Stage 
to  Cost  $60,000 

(Special  to  the  Herald) 

CULVER  CITY,  Feb.  22.— As  the  first 
unit  in  a building  program  that,  in  new 
stages  alone,  will  represent  an  expenditure 
of  more  than  $180,000,  contracts  have  been 
let  for  the  largest  motion  picture  stage 
in  history,  to  be  constructed  shortly  at  the 
Metro-Goldwyn-Mayer  studios.  The  huge 
stage  with  a floor  area  of  nearly  ah  acre, 
is  he  first  of  a set  of  three  of  these  struc- 
tures to  be  built  during  the  coming  year, 
at  a cost  of  over  $60,000  each. 

The  new  stages  will  be  built  of  structural 
steel  instead  of  wood,  as  is  usual  in  smaller 
stages.  The  first  stage,  the  contract  for 
the  steel  work  on  which  has  been  let  to  the 
Llewellyn  Iron  Works,  will  cover  an  area 
of  135  feet  by  311  feet,  with  a floor  space 
of  41,983  square  feet.  It  will  be  45  feet  in 
height. 

The  size  of  the  stage,  together  with  the 
modern  mechanical  appliances  for  hoisting 
lights,  scenery  and  so  forth,  necessitated 
its  being  constructed  of  steel.  The  two 
stages  to  be  built  later  will  duplicate  this 
huge  affair. 

The  new  stage  will  be  known  as  “Stage 
fifteen’’,  as  it  will  be  the  fifteenth  “major” 
or  general  utility  stage  at  the  studio. 

The  work  will  be  supervised  by  Reve 
Houck. 


Court  Orders  T.  Turpin 
to  Pay  Alleged  Debts 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Tommy  Tur- 
pin who  claims  to  be  a son  of  Ben  Turpin, 
Sennett  star,  was  brought  into  court  last 
week  on  complaint  of  Nita  Cavalier,  who 
stated  Turpin  had  failed  to  pay  her  $120, 
due  her  on  a motion  picture  contract.  Tur- 
pin says  he  could  not  pay  the  money  be- 
cause his  film  ventures  had  not  turned  out 
well  financially.  He  was  given  a week  to 
pay  the  amount. 


Schertzinger  to  East 
to  Make  Talking  Film 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Victor 
Schertzinger,  Fox  director,  will  leave 
this  week  for  New  York  where  he  will 
make  the  first  talking  picture  for  William 
Fox.  A Vienese  opera  will  be  his  initial 
story  and  he  was  chosen  because  of  his 
knowledge  of  music. 


The  bureau  established  about  one  year 
ago  is  operated  with  no  charge  to  people 
seeking  employment. 

According  to  Fred  Beetson,  president 
of  the  bureau,  there  are  on  actual  school 
days  but  an  average  of  12  children  a day 
used  in  the  picture  industry,  and  these 
children  are  under  the  care  of  the  school 
teachers  provided  by  the  Los  Angeles 
board  of  education  and  paid  for  by  the 
producers  and  have  their  regular  school- 
ing in  the  individual  school  rooms  on 
the  studio  lots. 

Warns  Unskilled  Not  to  Come 

Mr.  Beetson  adds  to  the  report  the  in- 
cidental warning  to  screen  aspirants 
throughout  the  country  not  to  come  to 
Hollywood,  as  the  regulation  regarding 
no  further  registrations  of  extras  is  still 
in  effect  and  will  continue  to  be  so  for 
an  indefinite  period  due  to  the  fact  that 
the  supply  of  extras  greatly  exceeds  the 
demand. 

Wages  for  extras  run  quite  high  at 
times.  If  the  casting  director  calls  for 
particularly  able  extras  and  the  director 
finds  his  service  extremely  valuable  it 
is  likely  that  the  actor  will  receive  as 
high  as  $20  for  a day’s  service.  That 
is  rare. 

The  average  wage  of  extras  is  no 
higher  than  the  actor  might  earn  in  a 
thousand  and  one  jobs  through  the  other 
47  states.  The  greatest  number  of  them 
receive  $7.50  each  day  they  work.  Mr. 
Beetson’s  figures  show  that  of  that  kind 
of  placements  last  year  there  were  108,- 
185,  while  there  were  only  79,916  who 
received  a ten  dollar  wage. 

The  fact  that  a half  billion  dollars 
comes  into  the  industry  each  year 
through  the  box  office  leads  people  out- 
side the  industry  to  believe  there  are 
large  salaries  for  everybody.  They  look 
to  Hollywood  as  a place  where  their  urge 
for  success  and  fame  will  be  found.  But 


the  large  salaries  will  continue  to  go  to 
the  skilled  workmen.  There  is  little  op- 
portunity here  in  pictures  for  workmen 
who  know  nothing  of  the  job. 

Phoney  Tickets  Sold, 
Honored  at  Frolic  Door 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Several  hun- 
dred conterfeit  tickets  for  the  Wampas  Ball 
and  Frolic  were  sold  here  last  week  and 
honored  at  the  door  of  the  Ambassador 
auditorium.  The  capacity  of  the  hall  was 
taxed  by  the  3,000  who  purchased  the  regu- 
lar tickets  and  many  were  unable  to  find 
seats  although  they  had  paid  for  same. 

F.  W.  Murnau  Completes 
Contract,  to  Go  Home 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— A farewell 
dinner  will  be  tendered  F.  W.  Murnau, 
March  3,  at  The  Writers’  Club.  Murnau 
has  just  completed  “Sunrise”  for  Fox  and 
is  returning  to  Germany. 


Lois  Weber  Leaves  U.  A. 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.  — L o i s 
Weber  who  recently  joined  the  Joseph 
M.  Schenck  organization  to  direct 
“Topsy  and  Eva”  with  the  Duncan  sis- 
ters featured  has  left  the  United  Artists 
lot.  A disagreement  over  the  treatment 
of  the  story  is  given  as  the  cause  of 
the  break.  

Burkhard,  Player,  Dies 

( Special  to  the  Herald ) 

HOLLYWOOD,  Feb.  22.— Charles 
Burkhard,  an  old  motion  picture  actor, 
dropped  dead  in  the  lobby  of  the  El  Cap- 
itan  theatre,  while  asking  for  work  from 
a director  making  scenes  in  the  lobby. 
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13  Wampas  Stars  Appear  at 

Ball;  Miss  Vaughn  Faints 

More  Than  3,000  Attend ; Charles  Murray  and  Niblo  Act  as  Masters 
of  Ceremonies ; Manning  Becomes  Policeman 

(Special  to  the  Herald) 

HOLL\  WOOD,  Feb.  22. — For  the  first  time  since  Wampas  boys  have  been 
choosing  film  stars  a Ball  and  Frolic  was  held  at  which  all  13  of  the  group 
were  on  the  stage  to  be  presented  to  the  industry.  The  Wampas  affair  was 
held  Feb.  17  at  the  Ambassador  Auditorium  where  more  than  3,000  attended. 


Adamae  Vaughn  fainted  as  she  stepped 
on  the  stage  and  a house  physician  was 
called. 

In  number  of  attendants  and  in  gate  re- 
ceipts the  affair  was  a complete  success. 
It  was  the  sixth  annual  Frolic  held  by 
the  organization. 

Elaborate  Program 

An  elaborate  program  was  presented 
featuring  scores  of  famous  stage  and 
screen  celebrities  and  the  entertainment 
portion  of  the  program  lasted  until  well 
after  midnight.  Dancing  was  indulged  in 
between  vaudeville  numbers.  Charles 
Murray  and  Fred  Niblo  acted  as  masters 
of  ceremonies  and  introduced  the  various 
acts  and  speakers. 

Mayor  Rolph  of  San  Francisco  made  a 
brief  but  pleasing  address  and  climaxed 
his  remarks  by  appointing  Norman  Man- 
ning a full-fledged  policeman  of  the  Bay 
City.  Manning  was  managing  director  of 
this  year’s  affair.  Ray  Leek  acted  as  gen- 
eral manager  and  Sam  W.  B.  Cohn  handled 
the  publicity. 

Asked  to  Meet  in  Frisco 

Mayor  Rolph  suggested  that  each  suc- 
ceeding year  the  Wampas  hold  its  ball  and 
frolic  in  San  Francisco. 

Among  the  other  attractions  on  the  bill 
were : Douglas  Fairbanks,  who  played 
“Doug”  with  Dan  Toby,  Tommy  Clark  and 
Charles  Lewis ; Bert  Levy ; Tom  Mix ; 
Duncan  Sisters ; “Our  Gang” ; Sennett 
Cops;  Irene  Bordoni;  Frances  Lee  and 
Billy  Dooley;  Belcher  dancers;  Trixie 
Friganza;  Clyde  Cook;  Ethel  Meglin’s 
screen  children ; prolog  from  Carthay 
Circle  theatre;  prolog  from  Grauman’s 
Egyptian ; and  a Fanchon  and  Marco  act. 

Music  for  the  evening  was  furnished  by 
200  musicians  from  the  Cinderella  Roof 
Garden ; Fred  Solomon’s  Mosby  Dixieland 
Blue  Blowers ; Guterson’s  Band  of  All 
Nations  and  LaMonica  Ballroom  orchestra. 
Gus  Arnheim’s  Cocoanut  Grove  orchestra 
played  for  dancing.  Leo  Forbstein  directed 
the  stage  entertainment  music. 

The  Wampas  group  on  the  stage  were: 
Patricia  Avery,  Helene  Costello,  Rita 
Carewe,  Barbara  Kent,  Natalie  Kingston, 
Mary  McAlister,  Frances  Lee,  Gladys 
McConnell,  Sally  Phipps,  Sally  Rand,  Iris 
Stuart,  Martha  Sleeper,  and  Adamae 


“Too  Much  Contrast”  Says 
Glyn;  Removes  Miss  Short 

(Special  to  the  Herald) 

HOLLYWOOD , Feb.  22,—Ger- 
trude  Short  who  was  engaged  to 
play  an  important  role  in  “Ritzy” 
at  Paramount  studios,  after  three 
weeks  engagement  was  taken  out 
of  the  part  by  Elinor  Glyn,  who  is 
supervising  the  production.  The 
reason  given  was  because  there 
was  too  much  contrast  between 
Betty  Bronson,  the  feminine  lead, 
and  Miss  Short. 


Vaughn.  Miss  Vaughn  fainted  as  she  came 
upon  the  stage  and  a hotel  physician  was 
called.  Among  those  who  attended  the 
affair  were : 

Louize  Fazenda,  Mr.  and  Mrs.  Robert  Leonard, 
Hobart  Henley,  Tom  Mix,  Mr.  and  Mrs.  Charles 
Murray,  Sid  Grauman,  Mrs.  D.  J.  Grauman. 

John  McCormick,  Colleen  Moore,  Mr.  and  Mrs. 
Martin  J.  Quigley,  Myrna  Loy,  Helen  Selig,  Julia 
Faye. 

Mrs.  Charlotte  Pickford,  Mr.  and  Mrs.  Sol 
Lesser,  Irene  Stewart,  Mr.  and  Mrs.  E.  Brewster, 
Mary  Philbin,  Mr.  and  Mrs.  Fred  Niblo,  Mr.  and 
Mrs.  Clarence  Brown. 

Mr.  and  Mrs.  James  Loughborough,  Claire 
Windsor,  Mr.  and  Mrs.  Herbert  Rawlinson, 
Dolores  Del  Rio,  Mr.  and  Mrs.  Ned  Holmes. 

Clara  Bow  won  the  cup  as  the  Wam- 
pas star  of  1924  who  had  made  the  most 
progress  during  the  past  year. 

Walsh’s  Mount  Hurt  in 
Barbed  Wire  Accident 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— William 
Fox  or  Director  Raoul  Walsh,  may  have 
to  pay  for  a valuable  stallion  which  was 
badly  cut  up  in  a barbed  wire  fence  last 
week  at  Chatsworth.  The  Fox  company 
on  location  making  exteriors  for  “Car- 
men” had  rented  the  horse  for  Victor 
MacLaglen  to  ride.  Between  scenes 
Walsh  attempted  to  ride  the  horse  and 
it  backed  into  a fence,  fell  and  became 
entangled  in  the  barbed  wire. 

It  is  said  to  have  been  valued  at  $500. 

While  the  “Carmen”  company  was  on 
the  same  location  one  of  the  extra  girls 
had  her  leg  broken  in  two  places  by  a 
wild  horse  which  ran  into  the  one  on 
which  she  was  sitting. 

Boasberg  Putting  Wit 

Into  Cantor’s  Titles 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  15.— A1  Boas- 
berg who  has  joined  the  Famous  Play- 
er-Lasky  forces  to  title  Eddie  Cantor’s 
vehicles  will  inject  the  humor  into  Can- 
tor’s next  picture  “The  Girl  Friend.” 
Boasberg  recently  secured  his  release 
from  F.  B.  O.  where  he  wrote  and  titled 
several  productions. 

Harold  Lloyd  and  Wife 
Go  East  for  New  Script 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Harold  Lloyd 
and  wife,  Mildred  Davis,  left  for  New 
York,  Friday.  While  in  the  East  Lloyd  will 
gather  material  for  his  next  story  which 
is  to  be  a fast  type  of  comedy.  Miss  Davis 
has  just  completed  “Too  Manv  Crooks” 
for  Paramount. 


Mayer  Returns  to  Coast 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Louis  B. 
Mayer,  executive  head  of  Metro-Gold- 
wyn-Mayer  studios,  returned  from  New 
York  Sunday  morning  with  a pretentious 
production  schedule. 


Laemmle  to  Take 
Possession  of  Ince 
Estate  This  Week 

( Special  to  the  Herald) 

LOS  ANGELES,  Feb.  22. — Carl  Laem- 
mle will  take  possession  this  week  of  “Dias 
Dorados,”  the  famous  Thomas  H.  Ince 
ranch  in  Beverly  Hills,  Calif.,  which  he 
has  purchased  for  approximately  three 
quarters  of  a million  dollars.  The  sale 
was  made  by  Hurley  Moore  of  J.  Earlton 
Moore  & Sons. 

The  Ince  Estate  was  represented  in  the 
deal  by  Ingle  Carpenter,  as  attorney  and 
co-executor,  and  George  E.  Read,  Inc.,  as 
personal  representative  of  the  estate.  All 
furnishings  were  included  in  the  sale 
among  which  are  priceless  antiques  and 
collections  of  Spanish  curios. 

The  Ince  Ranch  is  one  of  the  largest  and  most 
famous  landmarks  of  Beverly  Hills,  located  in 
the  exclusive  Benedict  Canyon  district  near  the 
Rudolph  Valentino  home  and  comprises  the  main 
residence  of  about  20  rooms,  many  outbuildings, 
tennis  courts,  swimming  pools,  and  about  30  acres 
of  intensively  landscaped  grounds. 

Mr.  and  Mrs.  Ince  built  and  developed  “Dias 
Dorados”'  as  their  dream  of  an  ideal  Spanish 
hacienda  and  it  was  largely  due  to  Mrs.  Ince’s 
studies  and  planning  that  the  estate  reflects  in 
every  detail  of  architecture,  furnishings  and  land, 
the  glories  and  magnificence  of  the  days  of  the 
Spanish  Dons. 

Mr.  Ince’s  untimely  death  occurred  within  a 
few  months  of  his  moving  into  his  beautiful  es- 
tate, and  as  it  is  the  intention  of  Mrs.  Ince  to 
spend  much  of  her  time  abroad  with  her  three 
sons,  she  decided  to  allow  Mr.  Laemmle  to  pur- 
chase the  property,  knowing  that  he  would  ap- 
preciate the  possession  of  an  estate  that  in  time 
will  be  an  historical  landmark  and  monument 
of  the  old  Spanish  days  of  California. 


Garbo  Refuses  to 
Sign  5 Year  Pact 
with  Metro-Goldwyn 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Swedish 
film  stars  provide  no  end  of  interest.  At 
least  so  officials  of  the  Metro-Goldwyn- 
Mayer  lot  declare.  A heated  contro- 
versy has  arisen  between  Greta  Garbo, 
who  came  to  this  country  about  a year 
ago,  and  M-G-M.  heads  when  Miss 
Garbo  refused  to  sign  a five-year  con- 
tract, declaring  she  does  not  want  to 
bind  herself  to  one  studio  for  so  long  a 
period. 

According  to  the  actress  she  was  in- 
formed that  unless  she  signed  the  con- 
tract she  would  be  given  parts  in  the 
future  that  will  ruin  her  reputation  as 
an  actress.  M-G-M  officials  deny  the 
allegation.  “Anna  Karenina”  which  was 
to  have  been  produced  with  Miss  Garbo 
starred,  has  been  assigned  to  another 
actress.  She  recently  refused  to  play  a 
role  in  Edmund  Goulding’s  production 
“Women  Love  Diamonds.” 


Ford  in  New  P.  D.  C.  Role 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.  — Harrison 
Ford  will  play  the  male  lead  in  the 
P.  D.  C.  production  of  “The  Rejuvena- 
tion of  Aunt  Mary”  opposite  May  Rob- 
son. Erie  Kenton,  now  with  Paramount, 
will  direct  the  De  Mille  feature.  It  will 
be  started  March  1. 


New  Theatre  Begun 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22. — Lou  Bard  has 
begun  building  operations  for  a theatre  in 
Eighth  street,  between  Broadway  and  Hill, 
in  the  downtown  district  of  Los  Angeles. 
It  will  have  a seating  capacity  of  700  and 
will  be  completed  about  April  1.  It  will 
be  used  as  a second  run  house. 
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Hollywood  Blvd.  and  Vine  St 
Yuill  Drug  Co. 

6418  Hollywood  Blvd 

Christie  Hotel 
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Barber  Shop  Newsstand 

6670  Hollywood  Blvd 
Hollywood  News  Agency 

6622  Hollywood  Blvd 
Christie  Drug  Co. 

6562  Hollywood  Blvd 


IN  LOS  ANGELES 
W.  W.  Martindell  Bros. 

616  W.  6th  street 
W.  W.  Martindell 

330  W.  5th  street 
W.  W.  Martindell  Bros. 
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W.  W.  Martindell  Bros. 

404  W.  8th  street 

Hurlock  to  Star  in 
Feature  Length 
Film  for  Sennett 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Madeline 
Hurlock  is  scheduled  to  play  the  leading 
role  in  the  feature-length  comedy,  “The 
Romance  of  a Sennett  Bathing  Girl,” 
which  will  go  into  production  at  the 
Sennett  Studio  in  the  near  future.  The 
story  will  be  written  by  one  of  Amer- 
ica’s popular  fiction  writers,  and  will 
appear  first  in  newspaper  serial  form 
and  as  a published  novel.  Several  im- 
portant players  will  be  drafted  to  appear 
in  this  first  Sennett  feature  in  five  years. 

Madeline  Hurlock  enters  into  her 
fourth  year  under  the  Mack  Sennett 
banner  as  a featured  comedienne.  When 
Miss  Hurlock  renewed  with  Sennett 
two  months  ago,  it  was  with  the  agree- 
ment that  she  be  featured  in  two-reel 
comedies  and  feature-length  comedy 
dramas  to  be  made  by  Sennett. 

The  first  short  comedy  to  feature  Miss 
Hurlock  is  “A  Small  Town  Princess.” 

The  channel  swim  comedy  which 
Mack  Sennett  made  around  the  Wrigley 
event  at  Catalina  also  features  Madeline 
Hurlock. 

Neill  Now  Writing  Two; 
Dickering  with  Producers 

R.  William  Neill,  who  recently  com- 
pleted his  contract  with  Fox,  is  now  writ- 
ing two  originals  which  he  will  produce 
for  the  1927-28  season. 

Two  large  producing  organizations  seek 
Neill’s  services. 

Due  to  his  ability  to  bring  entertaining 
material  to  the  screen,  Neill  is  one  of  the 
few  author-directors  always  in  demand. 


“Getting  Gertie’s  Garter” 

Is  Prevost’s  Best  Picture 

After  many_  previews  and  one  showing 
for  the  exhibitor’s  committee  Marie  Pre- 
vost  has  been  declared  to  have  in  “Getting 
Gertie’s  Garter”  the  finest  picture  of  her 
career. 


Wampas  Stars  Custom  Now 
An  Institution;  Begun  in  *22 

Present  Big  Box  Office  Names  Were  Once  Wampas  Stars;  Lists 
Include  Colleen  Moore,  Patsy  Ruth  Miller,  Jacqueline 
Logan,  Olive  Borden  and  Madeline  Hurlock 

By  RAY  MURRAY 

HOLLYWOOD,  Feb.  22. — The  selection  of  Wampas  stars  in  the  last  five 
years  has  become  an  institution.  At  first  it  didn’t  attract  much  attention, 
either  from  the  producers  or  the  general  public. 

In  fact  few  people  outside  of  the  studios  and  Los  Angeles  newspapers  knew 
what  “WAMPAS”  meant. 

Composed  of  Publicists  and  Advertisers 

There  may  be  a few  who  don’t  know  today  and  for  their  benefit  I will 
explain  that  it  is  an  organization  composed  of  film  and  theatrical  press  agents 
or  publicists.  The  organization  is  known  as  the  Western  Association  of 
Motion  Picture  Advertisers  “WAMPA”  and  the  “S”  is  added  for  good 
measure. 


Each  year  beginning  back  in  1922  the 
association  has  held  a ball  and  each 
year  the  Wampas  boys  have  selected 
thirteen  stars,  which  are  presented  to 
the  public  on  the  night  of  the  ball. 
Virtually  all  of  the  young  women  se- 
lected by  the  Wampas  have  achieved 
stellar  honors  and  won  fame  as  screen 
stars.  Many  of  them  are  today  on  the 
top  rung  of  success  while  others  are 
climbing  steadily  and  surely  toward  the 
“big-time”  of  screendom. 

The  first  year,  1922,  the  Wampas  se- 
lected the  following  baby  stars: 

Helen  Ferguson  Claire  Windsor 
Marion  Aye  Katherine  McGuire 

Patsy  Ruth  Miller  Lois  Wilson 


Jacqueline  Logan 
Bessie  Love 
Colleen  Moore 


Pauline  Starke 
Mary  Philbin 
Louise  Lorraine 


Lila  Lee 

Practically  the  whole  list  of  1922  stars 
have  gained  unusual  success.  Colleen 
Moore  was  recently  voted  the  best  box- 
office  attraction  of  the  screen  world,  in 
a canvas  of  Exhibitors  Herald  readers. 
Patsy  Ruth  Miller  is  today  one  of  Warner 
Brothers  best  bets;  Jacqueline  Logan  has 
just  finished  a most  difficult  role  in  Cecil 
B.  De  Mille’s  greatest  picture  “The  King 
of  Kings.” 

Lois  Wilson  attained  fame  as  a Para- 
mount star  and  Mary  Philbin  has  long 
been  a tremendous  drawing  card  for  Uni- 
versal. 

The  1923  list  has  an  equal  number  of 
“big  names”  commencing  with  Eleanor 
Boardman : 


Evelyn  Brent  Laura  LaPlante 

Dorothy  Devore  Margaret  Leahy 

Virginia  Brown  Faire  Helen  Lynch 
Betty  Francisco  Derelys  Perdue 

Pauline  Garon  Jobyna  Ralston 

Kathleen  Key  Ethel  Shannon 


In  1924  the  Wampas  boys  had  to  hold 
their  annual  affair  at  San  Francisco,  in 
the  Exposition  Auditorium,  because  the 
city  fathers  of  Los  Angeles  were  afraid 
the  boys  would  keep  the  baby  stars  up 
after  12  o’clock.  The  affair  was  a huge 
success.  The  following  stars  were  elected 
that  year: 


Alberta  Vaughn 
Marian  Nixon 
Clara  Bow 
Margaret  Morris 


Gloria  Grey 
Ruth  Hiatt 
Dorothy  Mackaill 
Hazel  Keener 


Carmelita  Geraghty  Elinor  Fair 
Blanche  Mehaffey  Julanna  Johnston 
Lucille  Ricksen 


Clara  Bow  is  today  one  of  Para- 
mount’s best  bets  and  others  on  the  list 
have  attained  positions  of  prominence 
in  the  picture  world.  Little  Lucille  Rick- 
sen died  the  same  year  she  was  nomi- 


nated, the  only  one  of  the  Wampas 
babies  who  have  passed  on. 

The  1925  list  contains  the  following: 

Olive  Borden  Natalie  Joyce 

Betty  Arlen  Joan  Meredith 

Violet  Avon  June  Marlowe 

Ann  Cornwall  Evelyn  Pierce 

Ena  Gregory  Dorothy  Revier 

Madeline  Hurlock  Duane  Thompson 
Lola  Todd 

Olive  Borden  is  today  an  excellent  bet 
for  William  Fox  and  he  has  unusual 
plans  for  her  future.  She  played  in 
Paramount  and  other  productions  before 
joining  Fox.  Madeline  Hurlock  is 
Mack  Sennett’s  comedy  lead  and  before 
joining  the  Sennett  forces  was  with 
Famous  Players.  Others  in  the  1925 
list  have  either  starred  or  appeared  in 
many  big  productions. 

The  1926  list  included: 

Mary  Astor  Janet  Gaynor 

Mary  Brian  Sally  Long 

Joyce  Compton  Edna  Marian 

Dolores  Costello  Sally  O’Neil 


Marceline  Day 
Dolores  Del  Rio 


Vera  Reynolds 
Fay  Wray 
Joan  Crawford 

Mary  Astor  has  played  opposite  John 
Barrymore  in  two  of  his  successes; 
Janet  Gaynor  is  being  starred  by  Fox, 
Mary  Brian  is  a Paramount  star;  Do- 
lores Del  Rio  is  in  great  demand,  at 
present  playing  in  “Carmen”  for  Wil- 
liam Fox. 

De  Mille  recently  renewed  Vera  Rey- 
nolds’ contract  and  Marceline  Day  has 
had  not  a few  big  roles  in  the  past  year. 

This  year  the  Wampas  boys  selected 
the  following  stars: 


Patricia  Avery 
Rita  Carewe 
Helene  Costello 
Barbara  Kent 
Natalie  Kingston 
Frances  Lee 


Mary  McAlister 
Gladys  McConnell 
Sally  Phipps 
Sally  Rand 
Iris  Stuart 
Adamae  Vaughn 
Martha  Sleeper 

Most  of  the  above  have  established 
themselves  solidly  with  the  screen  lovers 
of  the  country.  Martha  Sleeper  is  a 
favorite  wherever  Hal  Roach  comedies 
are  shown,  Mary  McAlister  used  to  play 
baby  parts  several  years  ago. 


Mathis  to  Write  for 

United  Artists,  Report 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— June  Ma- 
this, it  is  rumored,  will  join  United 
Artists  to  write  scenarios  exclusively 
for  that  concern.  She  has  just  com- 
pleted a story  for  director  Henry  King, 
of  Samuel  Goldwyn  unit. 
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Fox  Million  Dollar  Program 
Completed,  8 Stages  Added 

Site  Which  Was  Formerly  Orange  Grove  and  Alfalfa  Field  Now 
Efficiently  Operated  Picture  Plant;  New  Set  Repre- 
sents Cost  of  $200,000 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22. — Development  work  extensively  planned  at  Fox 
Hills  more  than  a year  ago  has  reached  a place  where  it  is  regarded  as  com- 
plete for  practical  purposes. 

The  eight  stages  ordered  by  William  Fox  a year  ago  and  the  Hollywood 
studio  are  now  exactly  what  were  requested. 

Development  Is  Index  to  Industry 

Completion  of  the  million  dollar  reconstruction,  expansion  and  improve- 
ment program  and  the  rapid  development  of  the  150-acre  location  studio  at 
Fox  Hills  provides  an  index  of  the  film  industry  in  general.  Further,  there 
is  no  better  index  to  the  growth  and  business  development  of  Hollywood 
than  the  history  of  Fox  Films  studios  during  the  past  ten  years. 


When  Mr.  Fox,  in  1917,  purchased  the 
property  on  the  West  Side  of  Western 
Avenue,  at  Sunset  Boulevard,  it  was  an 
orange  and  lemon  grove.  Across  West- 
tern  Avenue  was  an  alfalfa  field  which 
Mr.  Fox  added  to  his  holdings. 

Today  the  Hollywood  orange  and 
lemon  grove  and  alfalfa  patch  are 
memories  among  a few  of  the  older 
members  of  the  Fox  Films  family  of 
3,000  who  are  continuously  employed 
in  the  executive  offices  and  on  the  eight 
stages,  three  of  them  the  largest  in  the 
world. 

The  beautiful  natural  location  is  rap- 
idly taking  shape  in  accordance  with 
Mr.  Fox’s  intention  that  it  shall  be  the 
most  practical  and  picturesque  spot  in 
filmland  and  one  of  the  most  attractive 
show  places  in  Southern  California,  land 
of  show  places.  Some  idea  of  the  mag- 
nitude of  the  plans  for  Fox  Hills  can  be 
visioned  from  the  expenditure  on  one 
street  scene  for  “Sunrise,”  a production 
just  completed  under  the  direction  of 
F.  W.  Murnau,  Germany’s  premier 
screen  drama  creator. 

The  street  set  is  one  mile  long  and 
was  completed  at  a cost  of  $200,000.  Six 
and  seven  story  buildings  line  both  sides 
of  the  street.  Real  trolley  cars  are  op- 
erated. The  total  cost  will  be  more 
than  $1,000,000. 

Kleig  Eyes  Eliminated 

Three  huge  new  stages,  for  which 
there  is  always  an  increasing  demand, 
were  among  the  first  of  the  buildings 
erected  in  accordance  with  the  develop- 
ment plans  for  the  Hollywood  plant.  To 
make  room  for  these,  seven  smaller 
stages  and  two  acres  of  outdoor  sets 
were  wrecked.  The  new  stages  are  of 
permanent  construction  and  among  their 
new  features  is  the  Heffner  system  of 
lighting,  heating  and  ventilation  which 
has  been  proved  to  eliminate  Kleig  eyes, 
a malady  which  has  been  a menace  to 
every  studio  stage  employe  for  years. 

When  the  new  stages,  each  150  by 
350  feet,  were  completed  at  the  Sunset 
and  Western  plant,  Mr.  Sheehan  an- 
nounced that,  in  addition  to  many  open- 
stages  at  Fox  Hills,  the  corporation 
possessed  eight  of  the  finest  enclosed 
stages  in  the  world. 

Stages  Are  Large 

Some  idea  of  the  size  of  these  stages 
may  be  gained  from  the  fact  that  a 
baseball  game,  with  full  teams,  can  be 
staged  on  each  of  them  without  in  any 
way  interferring  with  the  electrical 
workers  and  their  studio  employes. 

Oculists  had  discovered  that  Kleig 


eyes  were  caused,  not  by  the  strain  of 
working  under  high-power  lights  alone, 
but  by  a combination  of  strain  and  car- 
bon dust.  The  strain  weakens  the 'eye, 
so  that  the  dust  gives  fit  the  final  touch 
and  produces  the  disorder.  Microscopic 
examination  and  chemical  analysis 
proved  that  this  dust  was  largely  cal- 
cium from  burning  carbon. 

Heffner  designed  a system  of  over- 
head lighting,  using  steel  cranes  for  all 
lifting  and  conveying,  and  thus  sus- 
pended many  of  the  lights  as  high  as 
possible.  They  were  operated  from  run- 
ways built  into  the  high  ceilings  and 
were  operated  by  remote  control.  Then 
he  devised  a stage  heating  system  that 
would  carry  all  dust  upward,  and  a ven- 
tilating system  that  would  carry  it  out 
through  huge  ventilators  built  under  the 
topmost  eaves. 

The  heat  is  under  thermostatic  con- 
trol. It  is  delivered  at  “floor  level”  and, 
as  it  rises,  it  gives  the  air  in  the  stage 
an  “air  brush”  or  “vacuum  cleaning.” 

Commodious  wardrobes,  managed  by 
Kathleen  Kay,  an  internationally  known 
modiste,  were  built  at  a cost  of  $75,000. 
Gowns  from  London,  Paris,  Vienna  and 
other  fashion-centers  were  imported  for 
Fox  stars.  The  best  fitters  and  design- 
ers in  Europe  and  America  were  em- 
ployed to  make  exclusive  frocks  and 
elaborate  costumes  for  those  who  ap- 
pear in  Fox  Films.  Near  the  ward- 
robe is  a new  hospital  of  four  wards, 
with  a surgeon  on  continuous  duty. 

“Theatre”  On  Lot 

Other  improvements,  all  carried  out 
under  a comprehensive  plan  which  in- 
cluded Spanish  walls  and  Moorish  gates, 
went  forward  rapidly.  These  included 
a theatre  on  the  company’s  West  “lot,” 
where  a full  program  of  Fox  pictures 
is  shown  to  directors,  stars,  technical 
experts  and  many  other  employes  every 
Tuesday  night.  Besides,  there  were  four 
new  projection  rooms,  equipped  with 
modern  machines  and  beautifully  hand- 
decorated, for  the  use  of  the  studio’s 
directors  and  executives.  Administration 
buildings  and  additional  quarters  for 
many  writers  have  been  completed. 

The  Fox  Hills  “location,”  made  neces- 
sary by  the  steady  growth  of  the  com- 
pany’s business  at  the  Sunset  and  West- 
ern plant,  in  Hollywood  proper,  today 
boasts  some  of  the  most  complete  and 
magnificient  sets  in  America.  The  list 
includes  Spanish  haciendas,  German 
towns,  French  villages  and  English 
estates,  in  addition  to  the  largest  mo- 
tion picture  set  in  the  world,  specially 


constructed  for  the  Murnau  production. 

Furniture  Valued  at  $150,000 

Nor  has  this  exhaustive  improvement 
program  been  confined  to  exteriors. 
Throughout  the  entire  studio  scores  of 
departments  have  been  reorganized  and 
reequipped.  New  furniture,  valued  at 
$150,000,  recently  arrived  at  the  studio 
in  Hollywood.  Stage  seven,  on  the  West 
lot,  has  been  reconstructed  to  house  this 
addition  to  the  furniture  department. 

To  offset  fire  hazards,  modern  and  ex- 
pensive fire-fighting  apparatus,  costing 
thousands  of  dollars,  has  been  installed. 
This  applies  to  Fox  Hills  as  well  as  the 
“city”  studio  in  Hollywood.  There  are 
trained  fire-crews.  Each  is  in  charge 
of  experienced  fire  chiefs. 

To  improve  lighting  facilities,  experi- 
ments are  constantly  being  conducted  by 
Mr.  Heffner.  Scenic  artists,  the  best 
in  the  world,  are  employed  throughout 
the  year.  Those  represent  every  coun- 
try. and  include  some  internationally- 
known  painters. 

With  35  directors  almost  constantly 
engaged,  either  in  cutting  or  shooting, 
Fox  Films  executives  find  that  even 
greater  expansion  is  necessary. 

In  addition,  to  . numerous  other  im- 
provements,' the  studio  has  just  installed 
a new  500-kilowatt  motor  generator 
which,  when  “hooked  up”  with  the  im- 
mense plant. already  in  operation  at  the 
West' Coast  plant,"  will  supply  sufficient 
power  to  illuminate  a city  of  150,000 
poulatiqn.' 

“With  this  million-dollar  program  near- 
ing completion,”  said  General  Superin- 
tendent Sol  Wurtzel,  “we  are  now  able  to 
carry  out  our  steadily  increasing  produc- 
tion schedule  with  the  minimum  of  ef- 
fort and  a maximum  of  perfection.” 

Jones  Resigns  Roach 
Executive  Post,  Plans 
to  Free  Lance  in  Future 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— F.  Richard 
Jones,  director  general  of  Hal  Roach  come- 
dies for  the  past  three  years,  has  resigned. 
Mr.  Jones  states  he  wishes  to  free-lance  as 
a director  of  dramatic  productions.  He 
served  11  years  as  director  general  of  Mack 
Sennett  comedies  before  joining  the  Roach 
organization.  His  successor  has  not  been 
named  by  Mr.  Roach. 


Cal  Hoffman,  chief  electrician  at  the 
Fox  studios,  uses  a bank  of  Ashcraft 
high  intensity  arcs  on  the  set  of  “The 
Heart  of  Salome.” 
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Four  Plants  Now  at  Work  in  East; 
3,000  Engaged  at  Metro  Studios 


Famous  Busy 
on  Schedule  of 
V a ried  Pictu  res 

By  JOHN  S.  SPARGO 

NEW  YORK,  Feb.  22.  — Walk 
into  the  Paramount  Long  Island 
studio  today  and  you  find  yourself 
one  minute  in  the  frozen  North, 
the  next  minute  in  the  squared  cir- 
cle of  the  prize  fight  arena,  or  a 
patio  in  Florida,  or  the  gorgeously 
furnished  interior  of  a Fifth 
Avenue  mansion,  or  the  interior  of 
a gilded  palace  in  the  Roaring 
Forties. 

The  themes  of  the  pictures  in  pro- 
duction, or  in  preparation,  or  just 
completed,  are  varied.  “The  Timid 
Soul,”  a domestic  story  with  a new 
twist,  will  be  W.  C.  Fields’  next  com- 
edy. It  has  just  gone  into  production, 
with  petite  Mary  Brian,  originally  in- 
tended for  Richard  Dix’s  next  pic- 
ture, opposite  Fields. 

“The  Timid  Soul”  is  an  original  by 
Gregory  La  Cava,  who  will  direct,  Roy 
Briant  and  Sam  Forrest  did  the  adapta- 
tion, Paul  Vogel  will  be  at  the  camera, 
and  Joe  Pasternak  will  assist  La  Cava. 
Supporting  the  comedian,  in  addition  to 
Miss  Brian,  will  be  Claud  Buchanan, 
Hattie  Delaro  and  Barnett  Raskin. 

The  “Rubber  Heels”  unit,  headed  by 
its  star,  Ed  Wynn,  has  just  returned 
from  Niagara  Falls,  the  locale  of  the 
climax  of  the  piece.  In  this  story  of  the 
exploits  of  an  amateur  detective,  the 
famous  comedian  is  given  an  opportu- 
nity to  display  the  talents  which  have 
made  him  one  of  the  most  popular  of 
the  musical  comedy  stars. 

With  Wynn  in  the  cast  are  Chester 
Conklin,  John  Harrington,  Bradley 
Barker,  Armand  Cortez,  Ruth  Donnelly, 
Thelma  Todd,  Robert  Andrews,  Mario 
Majeroni  and  Truly  Shattuck.  Victor 
Heerman  is  directing,  with  the  assist- 
ance of  David  Todd.  At  the  camera  is 
J.  Roy  Hunt.  Responsibile  for  the  story 
and  scenario  are  Tom  Crizer,  Sam  Mintz, 
Ray  H.  Harris  and  J.  Clarkson  Miller. 

Dix  Film  “Looks  Good” 

It  begins  to  look  as  though  Richard 
Dix  has  made  another  picture  which  will 
click  like  “The  Quarterback.”  In  “Knock- 
out Reilly,”  he  has  a story  of  the  squared 
circle  in  which  there  is  a fight  with 
all  the  realism  displayed  in  his  football 
picture. 

Malcolm  St.  Clair  who  did  so  well  by 
the  “Leather  Pushers”  series  is  at  the 
megaphone,  and  either  in  the  picture, 
or  watching  it  from  the  sidelines,  are 
Joe  Humphreys,  Jack  Renault  with 
whom  Dix  fights,  Harry  Gribbon,  Patsy 
Haley,  Billy  McPartland  and  other  fol- 
lowers of  the  ring. 

Arthur  Camp  is  assisting  St.  Clair',’  Ed 
( Continued  on  page  34) 


WHAT  THE  PICTURES 
DID  TO  ME 

By  GEORGE  E.  MARSHALL 

(Supervisor  of  Fox  Film  Comedies) 

EIGHT  Companies  are  now 
in  work.  So  if  this  column 
is  not  funny  all  the  laughs  will 
be  in  the  pictures. 


C o nfidentially 
— The  only 
reason  I write 
this  thing  any- 
way is  because 
it  can  be  de- 
ducted from 
the  Income 
Tax. 


Correspondence 

Dear  Mr.  Marshall: 

Which  make  the  best  com- 
edy directors:  Married  men  or 
Single  men? 

Isabelle. 

Ans. 

Married  men  have  the  edge  be- 
cause they  don’t  dare  get  funny 
at  home. 


Save  these  columns  — they 
might  get  funny  in  future 
years. 


NEWS  ITEM 

Jewish  Eskimo  arrives  in  Holly- 
wood for  pictures. 

Note:  Now  I know  why  they 
call  them  the  “Frozen 
People.” 


There’s  some  talk  of  my  re- 
placing Will  Rogers  as  Mayor 
of  Beverly  Hills.  They  figure 
my  writings  are  so  much  worse 
than  his  that  I won’t  dare  leave 
home. 


FIRST  WORDS  OF  GREAT 
STARS— 

“I  never  go  any  place  without 
mother.” 


Production  Is 
Setting  Rapid 
Pace  in  West 

By  RAY  MURRAY 

HOLLYWOOD,  Feb.  22.— These 
are  busy  days  on  at  least  four  of 
the  principal  studio  lots.  Every- 
thing points  toward  a very  brisk 
season  for  the  next  few  months  at 
the  Coast  studios,  both  large  and 
small. 

Metro  - Goldwyn  - Mayer,  for  in- 
stance, has  ten  companies  at  work  and 
almost  as  many  more  preparing.  The 
1927  schedule  for  M-G-M  studios  has 
every  indication  of  being  the  greatest 
in  the  history  of  that  organization. 
More  than  3,000  men  and  women, 
workmen  and  extras,  are  employed  at 
the  Culver  City  plant. 

Included,  in  the  more  elaborate  pic- 
tures now  in  production  is  “Old  Heidel- 
berg,” Ernst  Lubitsch’s  first  picture  for 
M-G-M.  Many  beautiful  and  unusual 
sets  have  been  constructed  for  this  pic- 
ture and  the  cast  includes  Ramon  No- 
varro,  Norma  Shearer,  Jean  Hersholt, 
Phillips  DeLacey,  Chester  Conklin,  and 
a dozen  other  notables  of  the  screen. 
It  will  surpass  anything  Lubitsch  has 
ever  done. 

Chaney  Working  on  “Unknown” 

Production  has  started  on  Lon  Cha- 
ney’s next  vehicle,  “The  Unknown,”  an 
original  story  of  circus  life  in  Spain. 
Tod  Browning  is  directing  and  he  also 
wrote  the  storjo  John  Robertson  is  now 
directing  Pauline  Starke  in  “Captain 
Salvation.”  Reginald  Barker,  famous  for 
his  out-door  pictures,  is  producing  “The 
Branding  Iron”  with  Lionel  Barrymore, 
Aileen  Pringle,  Conrad  Nagel  and  T. 
Roy  Barnes  in  the  leading  roles. 

King  Vidor  has  about  completed  an- 
other stirring  drama  “The  Mob,”  an  orig- 
inal written  by  Vidor  and  Harry  Behn. 
Eleanor  Boardman,  James  Murray  and 
Bert  Roach  have  the  principal  parts. 
Jackie  Coogan’s  next  vehicle  for  M-G-M 
will  be  “The  Bugle  Call.”  Edward 
Sedgwick  will  direct  the  young  juvenile. 
In  “Becky,”  an  original  comedy-drama 
by  Raymor  Selig,  Sally  O’Neil  will  have 
a chance  to  appear  in  a Jewish-Irish 
character  role.  John  McCarthy  will  di- 
rect. The  story  was  adapted  to  the 
screen  by  Marion  Constance  Blackton. 

Clarence  Brown,  whose  “Flesh  and  the 
Devil”  made  such  a hit,  is  now  making 
“The  Trail  of  ’98”  a thrilling  story  of 
the  Alaskan  gold  fields,  by  Robert  W. 
Service.  Chester  M.  Franklin  is  to  di- 
rect “The  Thirteenth  Hour”  as  his  ini- 
tial picture  under  his  new  M-G-M  con- 
tract. “The  Grey  Hat”  is  being  pro- 
duced by  Harry  Millarde,  and  Victor 
Seastrom  is  making  “The  Enemy”  with 
Lillian  Gish.  “The  Enemy”  was  adapted 
( Continued  on  page  39) 
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A Film  Is  First  Cousin  to  An 
Electron  Metro  Survey  Shows 

Electricity  Is  the  Foundation  for  the  Making  of  Pictures;  It  Even 
Washes  the  Dishes  in  the  Studio  Restaurant 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Hands  no  longer  turn  the  crank  that  register 
the  action.  Hands  no  longer  adjust  the  lights  that  illuminate  the  set.  Hands 
no  longer  handle  the  dishes  that  are  used  in  the  studio  restaurant. 

The  hands  were  alright  in  the  old  days. 

Today  the  work  demands  a more  efficient  agency.  Today  electricity  does 
the  work  that  results  in  a piece  of  transparency  you  entertain  your  people  with. 


“Buying  electricity”  means  more  than 
buying  light  in  a studio,  where  artificial 
light  is  the  principal  working  tool  of  the 
trade. 

A survey  of  the  monthly  light  bill  at 
the  Metro  - Goldwyn  - Mayer  studios, 
shows  more  than  200,000  kilowatts  are 
consumed  monthly.  It  is  one  of  the  big- 
gest electric  bills  of  any  industrial  plant 
in  the  world. 

The  motor  driven  camera  is  far  stead- 
ier in  motion  than  the  human  hand. 
Electricity  has  replaced  the  human  hands 
of  electricians  manipulating  the  great 
arcs,  as  small  motors  “feed”  the  carbon 
points  instead  of,  as  in  the  old  method, 
a man  tending  them  and  regulating  them 
with  a small  hand  wheel. 

Electricity  operates  the  fire  alarm  sys- 
tem on  the  studio  grounds,  operates  elec- 
trical trucks  used  in  the  property 
department  for  hauling  materials,  and 
even  operates  typewriters  in  the  scenario 
department,  where  the  stenographers  use 
modern  power-driven  machines. 

In  the  dressing  rooms  of  the  stars 
electricity  melts  mascara  for  eyelashes 
in  little  heaters,  heats  electric  curling 
irons,  marcellers — and  in  the  studio  bar- 
bershop operates  clippers  that  cut  the 
hair  of  famous  actors.  In  the  studio 
laboratories,  electricity  operates  the 
motor  driven  printing  and  developing 
machines  that  handle  the  films — and  elec- 
trical testers  are  used  to  test  each  chemi- 
cal solution.  Electricity  is  used  to 
engrave  tools  and  property  with  the  trade- 
mark of  the  firm;  electric  welders  build 
its  structural  details  where  iron  is  used; 
most  of  the  male  stars  have  electric 
cigar-lighters  on  their  makeup  tables  on 
the  sets. 

From  lighting  a star’s  cigar  and  cut- 
ting his  hair  to  shifting  a one-ton  light 
so  that  the  shadow  of  his  nose  may  not 
show  in  the  film,  almost  every  important 
operation  at  the  big  studio  has  electric- 
ity connected  with  it  somewhere. 

Brown  Has  Electric  Blanket 

One  star  uses  an  electric  “violet  ray” 


to  cure  headaches.  Another  has  an  elec- 
tric warming  pad  in  her  dressing  room 
for  neuralgia.  Clarence  Brown,  the  di- 
rector, has  one  of  the  oddest  uses  of  all 
for  electricity — he  has  an  “electric 
blanket”  for  a pet  whippet  dog,  which 
keeps  the  little  animal  warm  on  frosty 
mornings.  It  plugs  into  a socket  in 
his  auto  and  he  had  another  in  his  of- 
fice. 

The  studio  restaurant  uses  electrical 
refrigerators;  the  soda  fountain  in  the 
same  building  has  electric  drink  mixers, 
orange-juice  extractors,  glass  washers 
and  electric  ice-making  machinery  and 
ice  cream  freezers. 

And  an  electric  sign  over  the  studio 
proclaims  to  the  world  where  it  is! 

Metro  Players 
Are  * ‘CityF oiks  ’ ’ 
Reports  Reveal 

HOLLYWOOD,  Feb.  22.— A report 
on  the  principal  stars  and  featured  play- 
ers of  the  Metro-Goldwyn-Mayer  studio 
shows  that  farms  have  not  contributed  a 
single  player  and  that  villages  have  fur- 
nished only  two  well  known  players  out 
of  a list  of  more  than  40. 

Large  cities  have  contributed  by  far 
the  most  prominent  players,  but  cities  of 
medium  size  throughout  the  country  are 
well  represented.  Five  screen  favorites 
were  born  South  of  the  Mason  and  Dixon 
line,  while  the  remainder  are  about 
evenly  divided  among  East,  West  and 
foreign  nations. 

San  Francisco  ranks  highest  with  four 
players:  Carmel  Myers,  Roy  D’Arcy, 

Aileen  Pringle  and  Louise  Lorraine,  New 
York  supplied  three  and  Philadelphia 
two,  Marion  Davies  and  Edward  Con- 
nelly being  from  Manhattan  and  Lionel 


EDWARD  SMALL,  producer  of  “Mc- 

Fadden’s  Flats,”  and  his  associate, 

E.  M.  Asher,  plan  six  pictures  for 

1927. 

Barrymore  and  Eleanor  Boardman  from 
the  Quaker  city. 

The  quartet  from  Dixie  are:  William 
Haines,  Stanton,  Va.;  Dorothy  Sebas- 
tian, Birmingham,  Ala.;  Joan  Crawford, 
San  Antonio,  Tex.,  and  Pauline  Starke, 
Joplin,  Mo. 

Claire  Windsor  was  born  at  Cawker 
City,  Kansas,  and  Buster  Keaton  at 
Pickway,  Kansas. 

Comedy  and  War 
Is  Our  Menu! 

(Continued  from  page  5) 

mance  multiplied  by  unselfish  adventure  in 
pictures. 

War  and  its  attributes  compose  one  of 
the  few  tremendous  themes  of  literature. 
If  an  audience  will  pack  a house  to  see 
a picture  with  a reckless  auto  race  the  cli- 
max it  is  logical  they  would  break  ribs  to 
see  a picture  founded  start  to  finish  on 
purposeful  races,  charges,  retreats,  and  sac- 
rifices with  an  abstract  principle,  meaning 
more  than  human  life,  as  the  stakes. 

Mr.  Schulberg  is  quite  correct  in  his 
theory  of  the  cycles.  He  might  have  add- 
ed that  the  industry  will  profit  by  that  type 
of  picture  so  long  as  the  type  is  not  cheap- 
ened by  low  grade  productions.  So  far  the 
industry  has  been  spared  that  misfortune. 


Al  Rogell  left  a few  days  ago  with  the  First  National  company  he  is  directing  to  make  scenes  for  " The  Sunset  Derby " at  San 
Diego  and  Tia  Juana.  View  at  left  shows  Ross  Fisher,  cameraman  with  Rogell;  center  is  one  of  the  sets;  right  is  Ralph 
Lewis,  character  man. 
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"Lobby  Album”  Is 
Introduced  as  New 
"Studio”  Service 

“The  Studio”  herewith  introduces  a 
new  service  feature  (to  exhibitor  and 
player)  which  will  appear  regularly 
each  month  as  “The  Lobby  Album.” 

Starting  a year  or  more  ago,  exhibi- 
tors reporting  to  the  “Herald’s”  “What 
the  Picture  Did  For  Me”  department 
began  assembling  lobby  displays  of  lo- 
cally popular  stars’  autographed  photos. 
These  have  worked  out  as  extremely 
valuable  box  office  factors,  patrons  sug- 
gesting that  this  or  that  star  be  added 
to  the  gallery  as  local  favor  swung  in 
this  or  that  direction.  Exhibitors  have 
carried  on  this  collection  of  photos  in- 
formally by  simply  writing  requests  for 
autographed  pictures  into  their  reports 
on  productions  exhibited.  Now  “The 
Studio”  establishes  a definite  and  prac- 
tical means  of  carrying  on  this  work. 

The  list  here  printed  contains  the 
names  of  stars  whose  photographs  have 
been  requested  by  exhibitors  during  the 
past  three  weeks,  together  with  the 
names  and  addresses  of  exhibitors  mak- 
ing the  same.  At  the  end  of  the  list  a 
blank  form  is  printed  which  exhibitors 
may  utilize  in  forwarding  similar  re- 
quests. 

RENEE  ADOREE—  C.  A.  Anglemire,  Y. 
theatre,  Nazareth,  Pa. 

RICHARD  BARTHELMESS— George  Khat- 
tar’s theatre,  Sydney,  N.  S.,  Can. 

MADGE  BELLAMY— J.  B.  Weddle,  Walnut 
theatre,  Lawrenceburg,  Ind. 

CLARA  BOW — George  Khattar,  Khattar’s 
theatre,  Sydney,  N.  S.,  Can. 

WILLIAM  BOYD— 0.  R.  Oates,  Bridge 
theatre,  Petersburg,  W.  Va. 

BETTY  BRONSON— 0.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Cal. 

JACKIE  COOGAN — R.  G.  Leuzinger,  Mov- 
ies theatre,  Carthage,  S.  D. 

BEBE  DANIELS — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. 

REGINALD  DENNY— F.  D.  Moore,  Liberty 
theatre,  Robertsdale,  Pa. 

HOOT  GIBSON — C.  W.  Hartman,  Capitol 
theatre,  North  Kansas  City,  Mo. 

CORINNE  GRIFFITH— J.  S.  Landry,  Co- 
lumbia theatre,  Morganza,  La. 

JACK  HOLT — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. 

LAURA  LA  PLANTE— L.  M.  Jones,  Ar- 
cadia theatre,  Yandergrift,  Pa. 

BEN  LYON — George  Khattar,  Khattar’s 
theatre,  Sydney,  N.  S.,  Can. 

KEN  MAYNARD — J.  S.  Landry,  Columbia 
theatre,  Morganza,  La. 

KEN  MAYNARD — F.  D.  Moore,  Liberty 
theatre,  Robertsdale,  Pa. 

COLLEEN  MOORE — George  Khattar,  Khat- 
tar’s theatre,  Sydney,  N.  S.,  Can. 
COLLEEN  MOORE— V.  G.  Secord,  K.  P. 
theatre,  LaRue,  0. 

CHARLIE  MURRAY— V.  G.  Secord,  K.  P. 
theatre,  LaRue,  0. 

ANNA  Q.  NILSSON — F.  C.  Rodgers,  Grand 
theatre,  Creston,  B.  C.,  Can. 

ESTHER  RALSTON— C.  E.  Wendel,  Opera 
House,  Smithland,  la. 

NORMA  SHEARER  — W.  J.  Matthews, 
Princess  theatre,  Bolivar,  Tenn. 

GEORGE  SIDNEY— V.  G.  Secord,  K.  P. 
theatre,  LaRue,  0. 

FRED  THOMSON — C.  W.  Snyder,  Opera 
House,  Montour  Falls,  N.  Y. 

FRED  THOMSON — Earle  J.  Williams, 
Tivoli  theatre,  Knoxville,  III. 

TOM  TYLER — J.  S.  Landry,  Columbia  thea- 
tre, Morganza,  La. 

TOM  TYLER — W.  J.  Matthews,  Princess 
theatre,  Bolivar,  Tenn. 


Third  Dimension  Film  to  Be 
Previewed  Within  Few  Days 

“The  Flag  Maker,”  Natural  Vision  Picture,  Comes  from  Cutting 
Room  at  Essanay  Studios ; First  Public  Showing  Will  Probably 
Be  at  Roxy  Theatre;  Vitaphone  Prelude  Reported 

George  K.  Spoor’s  natural  vision  picture,  “The  Flag-  Maker,”  came  out 
of  the  cutting  room  February  21,  at  the  Essanay  Studios,  Chicago,  and 
is  practically  ready  for  showing. 

Private  views  of  the  picture  will  be  offered  friends  of  the  producer  and 
inventor  the  latter  part  of  this  week.  None  has  seen  it  up  to  now  except 


the  staff  engaged  in  the  production. 

Commodore  J.  Stuart  Blackton  who 
assisted  Mr.  Spoor  in  making  the  pic- 
ture arrived  in  Chicago  February  7,  with 
the  final  sequences  which  he  had  shot 
in  San  Diego,  Cal.,  during  the  latter  part 
of  January.  Half  a score  of  production 
men  accompanied  him  to  Chicago  and 
have  worked  continuously  at  the  studio 
during  the  process  of  editing. 

Although  plans  had  been  made  to  open 
the  new  Roxy  theatre  with  the  third  di- 
mension picture  March  1,  the  time  re- 
quired to  equip  the  house  for  the  show- 
ing was  insufficient  and  the  date  was 
delayed.  A deal  is  now  under  way,  ac- 
cording to  Mr.  Spoor,  to  place  the  pic- 
ture in  the  theatre  in  March.  It  will 
run  for  an  indefinite  length  of  time,  he 
said. 

May  Have  Vitaphone  Prelude 

Reports  that  the  picture’s  first  show- 
ing will  be  given  a Vitaphone  prelude 
are  based  on  no  negotiations  made -by 
the  producer,  he  said.  It  may  be  done, 
he  admitted,  but  it  will  be  as  a result 
of  transactions  made  entirely  by  S.  L. 
Rothafel  “for  we  take  no  interest  in 
such  efforts  to  make  the  show  bigger. 
No  such  agency  can  make  it  bigger. 
Furthermore  it  is  unnecessary  to  make  it 
bigger.” 

An  unusual  sized  screen  prevents  the 
likelihood  of  showing  the  picture  in  any 
but  large  houses  and  in  large  cities. 

Therefore  it  is  planned  as  an  offering 
which  will  take  no  part  in  the  general 
distribution  scheme  of  the  industry.  In- 
sofar as  distribution  is  regarded  the 
picture  will  be  in  the  class  with  the 
theatrical  troupe  on  roadshow. 

Complete  contracts  will  be  made  for 
each  run.  Mr.  Spoor  believes  the  reg- 
ulations of  the  uniform  exhibition  con- 
tract will  for  those  reasons  have  no  part 
in  his  agreements  with  theatre  operators. 

Pangborn  in  Big  Role 
in  “Cradle  Snatchers” 

(Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— Franklin 
Pangborn  has  been  assigned  to  a fea- 
tured role  in  the  Fox  Films  picture, 
“Cradle  Snatchers,”  starring  Louise  Fa- 
zenda. Pangborn  recently  signed  a long 
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407  So.  Dearborn  St., 

Chicago,  III. 

GENTLEMEN : 

I should  like  to  receive  an  autographed 

photo  of  

for  placement  in  my  “Lobby  Album”  of 
stars  whose  pictures  are  especially  popular 
with  my  patrons. 

(Exhibitor)  

(Theatre)  

(City)  

(State)  


term  contract  with  the  company.  He 
will  play  the  role  of  the  husband  of  Miss 
Fazenda. 


Pals  ! 


Mack  Sennett  is  probably  the  only 
motion  picture  producer  of  importance 
who  conducts  his  business  without  the 
aid  of  a private  office.  No  sumptuous 
rooms  closet  the  great  comedy  pro- 
ducer. 

That  is  one  reason  Sennett  is  in  con- 
tact with  all  his  units.  He  spends  the 
greater  part  of  his  day  in  the  room  set 
aside  for  the  use  of  scenario  writers. 
There  he  supervises  preparation  of  all 
stories  written  for  five  comedy  troupes 
always  in  production  at  the  studio. 

He  interviews  actors  in  the  office  of 
the  casting  directors.  His  supervision 
of  production  takes  place  on  the  stages 
in  conference  with  the  directors. 

He  watches  cutting  in  the  projection 
room,  and  works  with  title  writers  in 
their  offices. 

He  is  everywhere  in  the  studio  at 
sometime  during  the  day,  approachable 
by  everyone  from  director  to  property 
man. 

He  knows  everyone  on  the  lot,  and 
what  they  are  doing.  He  knows  what 
is  going  on,  or  what  should  be  going 
on,  in  every  department  at  all  times. 

Mack  Sennett  is  the  active  head  of 
the  great  producing  organization  which 
bears  his  name. 

When  the  days  work  is  over,  Sennett 
retires  to  a small  turkish  bath  adjoining 
the  administration  building,  for  a rub- 
down  and  massage. 
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Next  Production 

“SHOW  BOAT” 

With  Norman  Kerry  as  Gaylord  Ravenal 


Mr.  Carl  Laemmle:  My  thanks  for  giving  me 
‘Show  Boat”  to  direct. 


February  26,  1927 
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For  Service 

Are  Alert  at 

in 

Interested  in 

The  Studio 

PICTURES 

Their  Product 

ODDLY  enough,  all  successful  men 
have  hobbies.  Fred  Thomson, 
F.  B.  O.  star,  is  an  expert  mechan 
ician,  having  invented  a two  cycle 
motor  which  is  now  in  his  speedboat, 
“ Frances  Marion.” 

T EFT:  Three  chiefs!  Ray  Rock- 
ett  of  Rockett  productions,  is  in 
center;  Dan  Kelly,  casting  director 
of  First  National,  left,  and  Dave 
Thompson  is  at  right. 


JDIGHT:  Larry  Semon  and  his 

wife,  Dorothy  Dwan,  in  the  gar- 
den of  their  California  home.  Miss 
Divan  has  completely  recovered  from 
injuries  received  in  explosion  while 
making  “ Country  Beyond  the  Law” 
for  First  National. 


(DAM  NELSON,  assistant  director ; 

Phillip  Tannura,  cameraman, 
center,  and  Del  Andrews,  director, 
near  completion  of  “The  Wise  Crack- 
ers” for  Film  Booking  Offices. 


~EfDW ARD  I.  LUDDY  reports  he 
*—J  is  quite  happy  in  his  new  direc- 
torial position  at  the  Educational  lot. 
He  is  the  director  of  recent  comedies 
which  starred  Monte  Banks. 


ETIRING  from  the  show  business,  he  moved  to  the  big- 
gest show  manufacturing  city  on  earth.  Harry  Jordan 
was  long  manager  of  Keith’s  Chestnut  Street  theatre,  Phila- 
delphia. With  him  here  are  Eddie  Darling  and  Director 
Charles  F.  Reisner  of  Warner  Brothers. 


R.  AND  MRS.  L.  E.  AJURIA,  South  America’s  larg- 
est film  distributors,  visit  the  Warner  Brothers  studios 
in  Hollywood.  Left  to  right:  Mr.  Ajuria,  Lloyd  Bacon, 
Virginia  Brown  Faire,  Darryl  Zanuck,  Mrs.  Ajuria,  Leon 
Schlesinger  and  Jack  L.  Warner. 
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ORA  MacGEACHY,  designer  of  beau- 
U tiful  costumes  for  “Orchids  and  Er- 
mine," now  being  titled  at  Burbank  for 
First  National  Pictures. 


T ON  DORS  AN , Sennett 
production  manager,  and 
Madeline  Hurlock,  Sennett- 
Pathe  star. 


A LFRED  A.  COHN  is  one  of  the  ex- 
tremely  prolific  writers  on  the  West 
Coast.  He  is  preparing  a story  which  First 
National  will  film  at  Burbank. 


A PICTURE  which  might  re- 
ceive  good  support  from 
the  Elks  fraternity  is  “Mould- 
ers of  Men,”  F.  B.  0.  film 
based  on  a story  of  the  organ- 
isation. Above  is  a set  atop  a 
Los  Angeles  building  where 
Thomas  I nee  shot  one  sequence. 


f'HARLES  G.  CLARKE  is 
the  Fox  cameraman  who 
shot  scenes  for  “Upstream.” 


TD1GHT:  Bobby  Vernon  is 
a first  rate  skipper  and  the 
same  may  be  said  for  Mrs. 
Bobby.  The  Educational-Chris- 
tie  star  is  aboard  his  yacht 
“A  pache.” 


February  26,  1927 
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THIRST  NATIONAL  follows  the  acqui- 
sition  of  Babe  Ruth  with  the  announce- 
ment it  has  signed  William  Tilden,  tennis 
champ,  to  star  in  a feature  picture.  Colleen 
Moore  appears  zvith  him  above. 


JULES  WHITE’S 

^ “confession”  appears 
in  this  issue  of  The 
Studio.  He  is  a Fox 
comedy  director. 


rONY  G AUDIO,  who 
photographed  Metro’s 
“The  Temptress,”  may 
soon  leave  the  tripod  for 
the  megaphone. 


JWI ADELINE  HURLOCK  zvill  play  the 
featured  role  in  Mack  Sennett’s  seven 
reel  production,  “The  Romance  of  a Sennett 
Bathing  Girl,”  which  zvill  be  made  within 
a short  time. 


JJLIVE  BORDEN  is  in  the  East,  where 
^ she  is  playing  in  the  starring  role  of 
“The  Joy  Girl”  for  Fox  Films.  Allan  Dwan 
is  directing. 


T 


OM  MIRANDA, 
screen  writer  and  edi- 


torial manager  of  Inspi- 
ration Pictures. 


PATSY  RUTH  MILLER  completes  work 
in  the  Warner  Brothers  production, 
“What  Every  Girl  Should  Knozv,”  directed 
by  the  able  Charles  F.  Reisner. 
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J~\OROTHY  YOST  is  adqpt- 
ing  “The  Gingham  Girl,” 
which  J.  Leo  Meehan  will  direct 
for  F.  B.  0.  She  is  the  adaptor 
also  of  “Mother.” 


riEORGE  SIDNEY  is  the  kind 
of  German  officer  we’ve  al- 
ways wanted  to  see  in  a war 
picture.  Fie  is  it  in  “Big  Ber- 
tha,” for  First  National. 


A LBERTA  VAUGHN  and 
Guy  Coburn  of  the  booking 
company  bearing  his  name.  Miss 
Vaughn  is  the  star  of  the  com- 
pleted F.  B.  0.  film,  “Uneasy 
Payments.” 


TWITTED  out  for  proper  observance  of  a real 
J St.  Patrick’s  Day  “ pahrty”  in  Hollywood.  The 
corn  cob  pipe  is  the  last  ivord  in  Irish  details, 
says  Margaret  Livingston,  Fox  star,  who  may 
make  some  folks  think  she’s  of  the  auld  sod 
despite  her  English  ancestry. 


AT  ORMAN  TAUROG  buys  a 
’ $io, goo  policy  from  Eddie  E. 
Schafer,  well  known  general  in- 
surance agent,  patronized  chief- 
ly by  motion  picture  people, 
i aurog  is  with  Educational. 


TACK  MULHALL  and  Director 
D Joseph  Henabery  of  the  First 
National  unit  making  “See  You  in 
Jail” 


JOYZELLE  has  received  a great  deal 
of  mention  of  late.  She  is  at  present 
working  in  “The  Secret  Studio”  on  the 
Fox  Films  lot. 


1WTIRIAM  WILLS,  artists’  repre- 
•D'-L  sentative,  and  Pearl  Kinman, 


screen  actress,  have  completed  work 
in  “The  Flag  Maker,”  Spoor  film. 


February  26,  1927 
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A Job  for  the  Man 
from  Europe 

By  DOUGLAS  HODGES 

Exhibitors  Have  No  Cause  to  Fret  About 
Reports  of  a Plan  to  Educate  Us 
to  Unhappy  Endings 


THE  other  day  Charley  Mc- 
Connell showed  me  a little 
piece  of  news  he  had  torn 
from  the  morning  paper.  An- 
other foreign  director  had  ar- 
rived. The  director’s  statement 
that  foreigners  will  educate  Am- 
erican people  to  unhappy  endings 
had  made  Charley  uneasy. 

“My  patrons  won’t  come  at  all 
if  the  endings  are  unhappy,”  he 
said.  He  hoped  no  more  foreign 
directors  would  come  to  Amer- 
ica. 

“What  did  you  do  with  ‘Hotel 
Imperial’  ”'?  I asked.  He  had 
showed  it  Monday  and  Tuesday. 

“We  made  money.” 

“Did  they  find  any  fault  with  the  end- 
ing?” 

“It  was  a good  ending,”  he  said.  “Why?” 
“ ‘Hotel  Imperial’  was  directed  by 
Maurice  Stiller  and  was  his  first  picture 
in  America.  Don’t  worry  about  the  news- 
paper stories  that  rend  the  air  with  un- 
happy predictions  about  unhappy  endings.” 

It  is  true  “Variety,”  “The  Last  Laugh” 
and  other  such  old  reliable  examples  have 
ended  unhappily.  True,  foreign  directors 
are  more  accustomed  to  using  that  kind 
of  ending  than  American  directors. 

Little  Holland  boys  leave  their  wooden 
shoes  back  home  because  they  aren’t  neces- 
sary in  America.  It  would  be  just  as  wise 
for  directors  to  leave  unhappy  endings 
back  home  when  they  come  to  America. 

If  an  unhappy  ending  of  a picture  were 
to  be  of  service  to  an  exhibitor  and  to 
his  box  office  it  would  be  worth  the  “edu- 
cation”. Exhibitors  have  spent  much 
time  finding  pictures  the  people  wanted. 
That  has  been  a big  assignment.  It’s  a 
problem  to  learn  the  public’s  likes.  Exhibi- 
tors have  made  no  effort  to  tinker  with  the 
public’s  likes.  And  why  should  they. 

There  are  those  who  enjoy  stories  which 
end  more  or  less  naturally  than  happily. 
They  are  the  minority. 

Fred  Niblo’s  “The  Torrent”  would 
have  harmonized  with  that  minority  more 
if  he  had  not  been  obliged  to  add  that 
scene  where  Miss  Garbo  returns  to  the 
dedication  of  the  trestle.  Ibanez,  the  au- 
thor, did  not  prefer  that  ending  and  it’s 
a good  venture  that  Mr.  Niblo  did  not  pre- 
fer it.  But  the  people  wanted  it.  And 
there  is  no  addition  to  the  rental 
or  to  the  admission  price  for  the 
“education”  forced  on  the  com- 
monwealth. 

A news  dispatch  from  France 
calls  that  commonwealth  a poor 
film  critic,  compared  with  theatre- 
goers in  Europe.  It  bases  the 
statement  partly  on  the  assertion 
that  money  is  so  scarce  in  Europe 
that  people  follow  the  picture  more 
closely  than  in  America  where  a 
visit  to  the  theatre  is  common- 
place. 

The  deduction  is  that  directors 
and  producers  in  Europe  are  obliged 
to  make  pictures  more  carefully  in 
Europe  than  in  America. 

The  correspondent  has  neglected 
the  fact  that  people  attend  theatres 
less-  often  and  therefore  are  less 
familiar  with  motion  pictures  than 
in  America. 

Americans  are  enthusiastic  while 
in  the  theatre. 

William  Parker,  a Hearst  corres- 
pondent in  France,  writes : “One 
of  the  first  subjects  for  comment 
when  an  American  arrives  in  France 
is  the  unabashed  way  in  which  the 
French  make  love  in  public.  And 
when  they  are  in  a cinema  there  is 
just  no  end  to  their  love  making. 
“Possibly  this  is  why  the  manage- 


ment drags  out  a show  so  long.  Of 
course  cinema  going  is  not  a custom  in 
Paris  as  it  is  in  America  and  has  hardly 
reached  the  degree  of  a habit.  There 
are  only  three  big  cinema  houses  here. 

“A  program  in  an  average  French 
cinema  is  a dreary  waste  of  time  for  the 
musicians  play  too  loudly  for  you  to 
sleep  comfortably  and  the  show  is  too 
slow  to  keep  you  awake  so  you  can  only 
sleep  by  jerks  and  starts.” 

Unfortunately  for  Europe  the  few 
strong  characteristics  of  their  motion  pic- 
tures have  been  deprived  of  advantages 
such  as  they  would  have  enjoyed  in  Amer- 
ica. 

A score  of  pictures  are  now  being 
showed  that  bear  one  strong  foreign  char- 
acteristic— impressionism.  That  charac- 
acteristic  unlike  the  unhappy  ending  has 
struck  immediate  approval  with  the  public. 

It  receives  more  than  just  an  experi- 
mental sequence  in  the  scene  in  “Hotel 
Imperial”  where  the  young  German  officer, 
dazed  with  hunger  and  fatigue,  feels  the 
trample  of  horses  hoofs. 

William  Cameron  Menzies,  an  Ameri- 
can artist,  has  made  remarkable  impres- 
sionistic drawings  for  use  in  building  the 
sets  in  the  French  story  “The  Beloved 
Rogue.”  He  has  employed  the  bizarre 
style  of  art  in  depicting  the  spirit  of  the 
Gothic  architecture  in  France  in  the  fif- 
teenth century. 

Long  roof  lines,  sharp  angles,  twisted 
stairways  and  fantastically  carved  sculp- 
ture lend  an  air  of  unreality  to  its  adven- 
turous customs.  Menzies  has  exaggerated 
these  elements  until  the  sets  themselves 


create  the  bizarre  atmosphere  of 
fancy  necessary  for  a proper 
telling  of  the  fantastic  story  of 
Francois  Villon. 

The  picture  is  expected  to 
show  definite  departures  in  pro- 
duction — departures  aimed  to 
please  the  public  rather  than  to 
“educate”  them. 

One  of  the  chief  supporting 
roles  in  the  picture  is  played  by 
Conrad  Veidt  brought  from 
Europe  especially  for  the  role. 

Veidt’s  comment  on  his  new 
home  explains  that  the  great  dif- 
ference between  American  pic- 
tures and  foreign  pictures  is  that 
here  we  make  pictures  of  life  in 
present  times  while  there  pictures  are 
based  upon  life  of  yesterday. 

After  Veidt  completes  work  in  “The 
Chinese  Parrot”  he  probably  will  be 
starred  in  “The  Man  Who  Laughs”  for 
Universal. 

* * * 

Vera  Veronina,  Russian  actress  who 
has  just  arrived  in  Hollywood,  will  play 
an  important  role  in  the  Paramount  pic- 
ture, “Soundings.” 

* * * 

Willy  Fritsch,  German  star,  is  now 
under  contract  to  Joseph  Schenck  for  ap- 
pearance in  several  roles  in  1927. 

^ * * 

There  are  a number  of  others  from  Eu- 
rope who  are  in  less  prominent  roles  in 
Hollywood.  Their  roles  abroad  were  ex- 
tremely prominent  at  one  time. 

When  Mae  Murray  chose  a handsome 
young  man  for  her  bridegroom  the  world 
learned  that  the  man  was  the  grandson  of 
the  late  King  of  Georgia,  scion  of  a noble 
Russian  family,  and  an  extra  in  pictures. 

Other  events  have  brought  the  revela- 
tion that  the  once  powerful  Baron  von 
Bricken,  German  attache  in  San  Francisco 
before  the  war,  is  now  among  the  army 
of  extras  in  Hollywood. 

On  a set  where  Corinne  Griffith  was 
working  recently  several  foreign  appearing 
extras  were  questioned  and  there  were 
found  Michael  Pleschoff,  formerly  com- 
mander of  the  military  school  of  Vladivo- 
stock,  Alexander  Ikonnikoff,  a former  ma- 
jor general  on  the  Imperial  staff  of  Russia, 
and  George  Blagoi,  refugee  of  the  revolu- 
tion who  was  once  lieutenant  in  the  Rus- 
sian navy  and  member  of  one  of  the 
bluestof  all  blue  blood  Moskovite  f 
amilies. 


The  initial  production  to  be  made 
by  Alexander  Drankoff,  Russia’s  pio- 
neer film  producer  and  director,  is 
entitled  “The  Royal  Lover,”  an 
original  story  depicting  the  life  of 
the  Czar.  Drankoff  proposes  to 
employ  American  technique  and  box 
office  methods  in  all  his  productions. 

Andre  Von  Mattoni,  German  mo- 
tion picture  actor,  was  married  to 
Elvira  Kressler,  wealthy  Santa  Mon- 
ica society  girl,  at  Santa  Ana  a few 
days  ago. 

Ernest  Lubitsch,  who  is  direct- 
ing Old  “Heidelberg”  at  M-G-M 
studios,  has  a “human  spider” 
working  for  him.  It  is  his  business 
to  spin  cobwebs,  and  he  is  an 
expert  at  it.  Last  week  he  spun 
some  60  square  feet  of  cobweb 
over  old  bottles  in  an  ancient  wine 
cellar  in  “Germany.”  The  cobwebs 
are  made  by  a solution  of  celluloid, 
made  from  old  film,  and  this  is 
“spun”  through  delicate  needles  of 
a hypodermic  syringe.  It  creates 
a thread  just  like  a spider’s  web,  of 
celluloid. 


Alexander  Korda  who  arrived  in  Hollywood  from 
Europe  six  weeks  ago  explains  a scene  to  his  wife, 
Maria  Korda.  Both  are  under  First  National  con- 
tract. 
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NEW  YORK,  Feb.  22. — Now,  when  Malcolm  St.  Clair  at  the 
age  of  twenty-one  directed  his  first  picture,  a two-reel 
comedy  for  Sennett  called  “Rip  & Stitch,  Tailors,”  his  leading 
comic  was  Harry  Gribbon,  long  a pillar  of  the  Sennett  temple 
of  fun.  In  the  nine  years  that  have  elapsed  since  his  direc- 
torial debut,  which  followed  a period  of  apprenticeship  as  a 
humble  Keystone  Kop  and  gag  man,  St.  Clair  has  achieved 
prominence  as  one  of  the  foremost  megaphone  handlers  in 
motion  pictures.  But  not  until  he  began  directing  Richard 
Dix  in  his  latest  Paramount  starring  picture,  “Knockout 

Reilly,”  were  the  former  companions  in  custard  pie  reunited. 
Gribbon  has  one  of  the  chief  roles  in  this  story  of  a prize 
fighter’s  comeback. 

* * * 

Robert  G.  Vignola  has  probably  established  a record  in 
shooting  26  scenes  between  noon  and  6 on  the  first  day  of  his 
direction  of  Gilda  Gray’s  latest  starring  picture,  “Cabaret”  at 
the  Paramount  Long  Island  studio. 

* * * 

Knocks  Young  Unconscious 

Tammany  Young,  famous  gate-crasher  and  well-known 

Broadway  figure  who  has  come  unscratched  out  of  many  a 
real  scrap,  was  knocked  unconscious  on  the  first  day  of  his 
appearance  in  a small  role  in  Gilda  Gray’s  latest  starring 
picture,  “Cabaret,”  now  being  made  at  the  Paramount  Long 
Island  studio,  under  direction  of  Robert  G.  Vignola.  Young 
was  acting  as  one  of  a crowd  of  brawling  customers  in  an 
East  Side  speakeasy  and  chanced  to  get  in  the  way  of  the 
fist  of  Dan  Wolheim,  another  actor  in  the  scene,  who  laid 
him  flat. 

* * * 

The  Patheserial  company  making  “Crimson  Flash”  went  to 
Charleston,  S.  C.,  to  make  scenes  for  this  new  thriller.  While 
there  the  actress  selected  to  play  the  part  of  the  stenographer 
in  the  New  York  Customs  office  was  taken  sick.  Production 
would  be  held  up,  entailing  much  expense  and  lost  time. 
Something  must  be  done.  Things  looked  black  when  up 
stepped  John  Sauthen  of  the  Charleston  News  and  Courier 
suggesting  that  Miss  Dorothy  Brickman,  the  Miss  Charleston 
of  the  last  Atlantic  City  Beauty  Pageant,  be  giyen  a chance. 
Miss  Brickman  rehearsed  the  part  and  played  it. 

* * * 

Armand  Cortez  who  plays  the  part  of  a society  bootlegger 
in  Gilda  Gray’s  starring  picture,  “Cab- 
aret,” now  being  made  at  the  Paramount 
Long  Island  studio,  is  acting  under  the 
direction  of  Robert  G.  Vignola  for  the 
first  time  since  1910  when  he  played  the 
villain  in  a Pauline  Frederick  picture, 

“Her  Better  Self.” 

* * * 

What  happens  in  a case  like  this?  Out 
at  the  Paramount  Long  Island  studio, 

Mai  St.  Clair,  director  of  Richard  Dix’s 
starring  opus,  “Knockout  Reilly,”  is 
praying  for  snow  for  exterior  shots.  At 
the  same  time  Herbert  Brenon  is  sup- 
plicating divine  intercession  for  a bit 
of  sunshine  for  “The  Telephone  Girl” 
exteriors;  and  Frank  Tuttle  would  espe- 
cially like  a little  rain  for  his  outdoor 
scenes  in  Thomas  Meighan’s  film,  “Blind 
Alleys."  And,  as  some  studio  wag  re- 
marked, this  Long  Island  climate  is  likely 
to  satisfy  all  of  them — and  all  in  the 
same  day. 


HOLLYWOOD,  Feb.  22. — This  is  the  beauty  contest  judging 
season  for  Cecil  B.  DeMille.  DeMille  and  Flo  Ziegfeld  share 
honors  as  the  two  most  sought  judges  of  beautiful  girls  in  the 
country.  The  Culver  City  producer  has  so  far  this  year  agreed  to 
judge  a contest  held  by  “The  Cyclone”  of  Grinned  College,  Iowa; 
the  1927  “Taps”  of  Clemson  College,  South  Carolina;  “La  Ven- 
tana”  of  Lubbock,  Texas,  and  the  “Ragout”  of  Central  College, 
Fayette,  Missouri.  Last  year  Mr.  De  Mille  was  called  upon  to 
judge  pretty  girls  for  sixteen  colleges  and  universities. 

* * * 

After  breaking  practically  every  theatre  record  in  the  world  in 
its  sensational  four  weeks’  engagement  at  the  Capitol  theatre, 
New  York,  “Flesh  and  the  Devil”  was  given  its  Western  premiere 
at  the  Forum  theatre,  Los  Angeles,  Feb.  3,  with  nearly  all  of 
Filmdom  in  attendance.  It  is  undoubtedly  Clarence  Brown’s 
greatest  picture. 

* * * 

Hale  Again  Dons  Grease  Paint 

Old  “Dr.  Jekyll  and  Mr.  Hyde”  had  nothing  on  Alan  Hale, 
director,  who  is  about  to  reassume  his  former  personality  as  Alan 
Hale,  actor.  Alan  donned  the  grease  paint  last  week  for  the 
featured  heavy  role  in  “Vanity,”  playing  opposite  Leatrice  Joy. 
Donald  Crisp  is  directing.  Hale  left  behind  an  enviable  record  for 
screen  villainy,  two  years  ago,  when  he  picked  up  his  megaphone. 

* * * 

You  can  get  almost  any  kind  of  a prop  buggy  or  auto  in  Holly- 
wood, but  the  Fox  company  had  to  import  “Eloise,”  an  antique 
French  taxi,  used  to  carry  troops  to  the  Marne  in  the  late  World 
War,  for  a prominent  role  in  “7th  Heaven,”  which  Frank  Borzage 
is  directing. 

* * * 

Young  Foy  with  Reisner 

Charles  “Chuck”  Reisner  has  Eddie  Foy’s  boy,  Bryant,  as  a 
“gag-man”  again.  Foy  assisted  Reisner  with  the  comedy  business 
in  “Oh,  What  a Nurse”  and  they  have  their  heads  together  trying 
to  write  a humorous  story  for  Syd  Chaplin’s  next  Warner  Brothers 
starring  vehicle. 

* * * 

A1  Christie,  besides  being  a comedy  producer,  is  an  enthusiastic 
yachtsman.  He  will  launch  this  week  from  the  California  Yacht 
Club  a new  racing  yacht  and  he  is  casting  about  for  a suitable 
name  for  his  boat.  It  is  declared  to  be  the  speediest  boat  in 
Southern  California  waters,  hence  he  wants 
a nifty  name. 

* * * 

If  the  public  reaction  to  the  technicolor 
sequence  in  “Long  Pants”  is  favorable, 
Harry  Langdon  may  make  his  next  First 
National  feature-comedy  all  in  color.  Many 
weeks  were  spent  in  developing  the  scenes 
in  and  around  a medieval  castle,  which  is 
complete  with  moat,  court  yard  and  garden. 
Visitors  on  the  set  were  enthusiastic  over 
the  beauty  of  the  set. 

* * * 

John  McCormick,  general  manager  of 
West  Coast  production  for  First  National, 
has  purchased  a story  tentatively  called 
“Something  with  a Kick,”  for  Colleen 
Moore.  The  story  was  written  by  Chet 
Withey  and  Lloyd  Corrigan  and  is  in  a 
light  comedy  vein  with  a metropolitan  set- 
ting. 

* * * 

For  several  weeks  George  Sidney  and 
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Charlie  Murray  have  been  working  with 
real  army  generals,  colonels,  majors  and 
captains  of  the  former  Czar  of  all  the  Rus- 
sias,  without  knowing  it.  They  have  been 
appearing  in  “Who  Goes  Where”  under  the 
direction  of  Del  Lord,  at  the  First  National 
studios,  and  have  been  appearing  before 
the  camera  as  mere  lieutenants.  Such  is 
life  in  a comedy  film. 

* * * 

Metro-Goldwyn-Mayer  studios,  not  to  be 
outdone  by  First  National  studios,  who  re- 
cently signed  Babe  Ruth  for  a featured 
role,  has  signed  William  “Bill”  Tilden,  for- 
mer singles  amateur  tennis  champ  of  the 
world,  and  Johnnie  Mack-Brown,  famous 
football  star  of  Alhambra. 

* * * 

The  Junior  Cameraman’s  Club,  which  is 
composed  of  second  cameramen,  Akeley 
cameramen,  still  cameramen  and  assistants, 
will  hold  its  first  annual  dance  and  enter- 
tainment at  the  Hollywood  Masonic  Tem- 
ple, March  12.  Hank  Mann  has  been 
chosen  master  of  ceremonies. 

* * * 

Franklin  Pangborn,  who  plays  “Howard 
Drake”  in  the  Fox  screen  version  of  “The 
Cradle  Snatchers,”  has  another  role  in 
keeping  with  his  delightful  pantomime. 
Howard  Hawks  is  directing  the  adapted 
stage  play,  which  has  Louise  Fazenda,  bor- 
rowed from  Warner  Brothers,  for  the  lead. 
* * * 

Over  on  the  Famous  Players-Lasky  lot 
is  a ship  costing  over  $40,000  which  will 


Agnes  Ayres  congratulates  Viola  Rich- 
ards who  has  just  signed  to  play  in 
Hal  Roach  comedies  for  Pathe  re- 
lease. 

never  see  the  water.  It  is  a set  for  “Ritzy” 
and  has  a painted  background  of  blue  sky 
which  took  100  gallons  of  blue  paint. 

* * * 

William  Beaudine’s  contract  with  Metro- 
Goldwyn-Mayer  expires  March  1,  when  he 
will  have  finished  “Frisco  Sally  Levy,” 
and  he  is  being  beseiged  with  offers  for 
his  services.  He  will  announce  his  plans,  he 
states,  the  early  part  of  next  month. 

* * * 

Excessive  rains  and  high  winds  (yes,  we 
do  have  ’em  here)  last  week  proved  too 
strong  a combination  for  Wesley  Ruggles 
to  combat  at  Universal  City,  so  he  had  to 
postpone  a storm  and  rain  sequence  in  his 
picture  “Beware  of  Widows,”  until  quieter 
and  dryer  weather,  when  Laura  LaPlante, 
his  star,  and  players  could  work  in  comfort. 
* * * 

Elephant  Chaperone 
Elected  Justice  of  Peace 

Charles  B.  Murphy,  who  has  charge  of 
the  lions,  elephants,  tigers,  monkeys  and 
other  animals  of  the  Universal  Zoo  has 
been  elected  Justice  of  the  Peace  of  Uni- 
versal City.  He  performed  his  first  wedding 
last  week  when  he  married  Robert  E. 
Perry,  technical  department  employe,  and 


Margaret  Livingston,  Fox  star,  will  en- 
ter the  free  lance  field  at  the  expira- 
tion of  her  Fox  Films  contract.  She 
appears  in  “Sunrise,”  and  “Havoc” 
among  recent  productions. 

Alma  Richards,  another  Universal  employe. 
Universal  City  is  the  smallest  township  in 
the  world,  composed  solely  of  motion  pic- 
ture people.  There  are  14  registered  voters. 

Jfc  ;{<  * 

Sets  for  three  new  productions  are  be- 
ing prepared  by  Studio  Manager  William 
Koenig,  at  Warner  Brothers’  lot.  “The 
First  Auto,”  in  which  Patsy  Ruth  Miller 
is  starred,  is  the  first  to  begin.  Darryl 
Zanuck  wrote  the  original  story,  which  is 
laid  at  the  beginning  of  the  twentieth  cen- 
tury. The  other  productions  are  “The 
Brute,”  in  which  Monte  Blue  is  starred; 
“The  Climbers,”  with  May  McAvoy  and 
Irene  Rich. 

* * * 

Margaret  Livingston  and  Alma  Rubens, 
two  popular  Fox  stars,  have  left  that  com- 
pany to  become  free-lance  players.  Both 
have  received  flattering  offers  to  sign  long- 


Esther  Ralston,  leading  woman  in 
“Old  Ironsides,”  Famous  Players- 
Lasky  film,  christens  Baby  Boo,  the 
elephant  which  appears  at  Grauman’s 
this  week  while  the  film  is  showing 
there. 


term  contracts  but  prefer  to  work  on  a pic- 
ture to  picture  basis  for  a while  at  least. 
* * * 

Marie  Prevost,  Metropolitan  star,  having 
finished  her  role  in  “The  Night  Bride,”  is 
taking  a much  needed  rest. 

* * * 

William  Orlamond  is  winning  new  laurels 
for  his  clever  characterization  in  the  Clar- 
ence Brown  production  “Flesh  and  the 
Devil.”  New  York  and  Los  Angeles  critics 
accorded  him  unstinted  praise  for  his  work. 

»K 

David  Hartford,  who  is  producing  pic- 
tures for  A.  C.  A.  distribution,  returned 
last  week  from  a conference  with  officers  of 
the  company  in  Detroit. 

* * * 

Gertrude  Astor  is  playing  a featured  role 
in  “Uncle  Tom’s  Cabin”  at  Universal  City. 
She  says  she  is  glad  they  do  not  have 
real  ice  in  California  rivers,  as  just  at 
present  she  is  being  chased  by  bloodhounds 
over  prop  floes,  which  are  not  quite  so 
slippery. 

* * * 

Miss  Black  ton  Delivers 
Becky ” Script  to  Metro 

Marion  Constance  Blackton  has  written 
and  delivered  to  Metro-Goldwyn-Mayer 
studios  the  continuity  of  “Becky,”  a Cos- 
mopolitan production,  in  which  Sally  O’Neil 
will  be  featured.  It  is  a tale  of  the  adven- 
tures of  a shop  girl  ambitious  to  become  an 


George  Melford,  director,  John  Bow- 
ers, Mona  Darkfeather,  and  Charles 
G.  Clarke,  cameraman,  of  “Rocking 
Moon” — P.  D.  C.  company. 

opera  singer.  A modern  American  theatre 
stage  is  the  background  for  a great  deal 
of  the  action,  which  is  laid  in  New  York 
City. 

* * * 

Clarence  Brown  is  preparing  to  take  a 
large  company  of  players  on  location  to 
the  snow-capped  Continental  Divide  in 
Colorado  for  scenes  of  “The  Trail  of  ’98.” 
Later  they  will  go  to  Alaska  for  other 
scenes.  To  make  sure  the  players  could 
stand  the  cold  weather  everyone  employed 
had  to  submit  to  a rigid  examination  by 
physicians  and  dentists. 

^ ^ ^ 

Wood  Directing 
Lincoln  Stedman 

Sam  Wood  is  directing  Lincoln  Stedman 
and  others  in  a military  training  camp  story, 
“Red,  White  and  Blue,”  for  M-G-M.  Sted- 
man made  a name  for  himself  in  the  juve- 
nile-comedy role  in  “One  Minute  to  Play,” 
with  “Red”  Grange,  and  now  Sam  Wood 
has  given  him  a similar  role  in  “Red,  White 
and  Blue.” 

* * * 

Jean  Arthur  will  play  the  feminine  lead 
( Continued  on  page  45) 
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Film  That  Is  Ridding 
Makeup  of  Ghastliness 


AST  MAN  is  introducing  a film  for  use  in  motion  and  still  picture 
M.  J camera  that  is  effectively  changing  methods  in  the  studio — colors 
retain  their  natural  tone  values  and  the  yelloiv  paint  goes  to  the  discard 
from  the  actor  s makeup  box. 


(From  a Paper  Read  by  J.  I.  Crabtree  of  Eastman  Kodak 
Company  at  the  October  Meeting  of  S.  M.  P.  E. 
at  Briarcliff,  New  York) 


THE  application  of  panchromatic 
motion  picture  film  to  practical 
problems  may  for  convenience  be 
classified  in  two  main  divisions: 

A:  To  obtain  correct  reproduction  of 
the  visual  brightnesses  in  a scene  con- 
taining variously  colored  objects  and 
B:  To  obtain  some  desired  distortion 
of  the  brightnesses  in  a scene  consisting 
of  variously  colored  objects. 

The  first  of  these  purposes  may  be  re- 
ferred to  as  the  normal  usage  of  such  film. 
The  curves  showing  the  relation  between 
sensitivity  and  wave  length  for  this  mate- 
rial indicate  that  it  is  sensitive  to  all  wave 
lengths  of  visible  radiation.  There  is,  how- 
ever, an  appreciable  pre- 
ponderance of  sensitivity 
to  radiations  of  shorter 
wave  length.  The  re- 
quired spectral  distribu- 
tion of  sensitivity  in  a 
photographic  material  in 
order  to  obtain  under  all 
conditions  precise  repro- 
duction of  visual  bright- 
ness is  that  the  curve  of 
spectral  sensitivity  of 
the  material  shall  be 
identical  in  shape  with 
that  of  the  visibility 
curve  of  the  eye.  A 
comparison  of  the  visi- 
bility curve  with  that  of 
spectral  sensitivity  of 
panchromatic  film  shows 
that  there  is  still  an  ap- 
preciable discrep  a n c y. 

By  placing  over  the  lens 
a filter  which  absorbs 
radiation  selectively  it  is 
possible  to  modify  the 
effective  spectral  sensi- 
tivity of  the  photograph- 
ic material.  Thus  by 
using  a yellow  filter 
which  absorbs  radiation 
of  shorter  wave  lengths 
the  effective  sensitivity 
of  the  film  at  those  wave  lengths  can 
be  reduced.  If  the  spectral  absorption 
characteristics  of  this  filter  is  properly 
adjusted  to  that  of  the  photographic  ma- 
terial the  spectral  sensitivity  can  be 
made  for  all  practical  purposes  identical 
with  the  visibility  function  of  the  eye. 
It  is  obvious  that  the  absorbing  char- 
acteristics of  the  filter  which  is  used  for 
this  purpose  will  depend  directly  upon 
the  spectral  distribution  of  energy  in  the 
radiation  of  the  light  source  used  for 
illuminating  the  object. 

When  panchromatic  motion  picture 
negative  is  used  outdoors,  the  object  be- 
ing illuminated  by  sun  and  sky  light,  it 
is  necessary  to  use  a yellow  filter  in 
order  to  obtain  correct  reproduction  of 
visual  tone  values.  When  this  material 
is  used  in  the  studio  with  such,  sources 


as  the  high  intensity,  sun  arc,  or  white 
flame  arc,  the  same  filter  is  approxi- 
mately correct. 

A set  illuminated  by  light  from  the 
ordinary  hard  cored  carbon  arc,  operat- 
ing at  a color  temperature  of  approxi- 
mately 4000  degrees,  requires  a slightly 
lighter  yellow,  filter  K-l y2  being:  ap- 
proximately correct.  If  high  efficiency 
tungsten  lamps  are  used  no  filter  is  re- 
quired. The  relatively  small  quantity  of 
short  wave  radiation  and  the  relatively 
large  quantity  of  long  wave  radiation 
compensates  approximately  for  the  ex- 
cess of  blue  and  violet  sensitivity. 

The  use  of  a photographic  material 


FIGURE  25 
panchromatic 


Above  photo  was  taken  with  a filter  attached  and  shot  on 
film  in  moonlight.  A weird  yet  beautiful  effect  is  obtained. 


which  will  give  correct  reproduction  of 
visual  brightness  values  has  many  ad- 
vantages. Under  such  conditions  the 
distribution  of  the  tone  values  (bright- 
ness) in  the  set  is  seen  by  the  scenic 
artist,  camera  man,  director,  and  the  ac- 
tors themselves  just  as  it  will  be  repro- 
duced on  the  screen.  There  is  little 
doubt  that  this  is  of  great  value,  since 
it  enables  those  responsible  for  the  com- 
position of  the  picture  to  judge  more 
precisely  when  the  various  elements  of 
light  and  shade  bear  the  proper  relation 
to  each  other. 

Flesh  tones  and  quality  are  rendered 
as  seen  by  the  eye.  Problems  of  makeup 
very  largely  vanish  when  panchromatic 
film  is  used.  It  is  only  necessary  to  in- 
struct the  actors  to  make  up  as  they 
wish  to  be  seen.  There  seems  to  be 


little  doubt  that  this  simplification  of  the 
makeup  problem  is  of  considerable  value. 
Both  cameraman  and  director  should  be 
able  to  detect  any  faulty  or  objection- 
able makeup  much  more  readily  than 
under  conditions  which  exist  at  present 
where  the  makeup  must  necessarily  be 
incorrect  visually  in  order  to  produce  a 
pleasing  result  on  the  screen. 

The  rendition  of  flesh  color  by  the 
noncolor  sensitive  material  is  notori- 
ously bad.  Normal  skin  being  a tissue 
filled  more  or  less  with  blood  vessels 
has  a yellow  or  red  dominant  hue  which 
on  orthochromatic  film  at  present  used 
necessarily  renders  much  darker  on  the 
tone  scale  than  it  ap- 
pears visually.  Lips  in 
particular  render  as  al- 
most black.  The  sen- 
sitivity of  the  panchro- 
matic material  to  the 
wave  lengths  of  radia- 
tion reflected  by  flesh 
entirely  eliminates  this 
trouble. 

Skin  imperfections 
such  as  freckles  and 
enlarged  blood  vessels 
are  practically  invisible 
when  panchromatic 
film  is  used.  The  ren- 
dition of  various  types 
of  hair  on  panchromat- 
ic film  is  much  more 
satisfactory.  For  in- 
stance, auburn  hair, 
which  visually  is  of 
high  brightness,  is  ren- 
dered on  ordinary  film 
as  very  dark.  On  pan- 
chromatic  film  this 
assumes  its  true  posi- 
tion on  the  visual  tone 
scale.  Yellow  hair 
also  renders  much  too 
dark  on  orthochromat- 
ic film,  but  on  panchro- 
matic is  correctly  re- 
produced. 

Sets  Imitate  Environment 

The  predominance  of  warm  colors  in 
studio  work  has  already  been  mentioned. 
At  first  thought  it  may  seem  almost 
impossible  to  make  any  general  state- 
ments relative  to  what  colors  are  used 
predominantly  in  motion  picture  sets.  It 
should  be  remembered,  however,  that 
the  sets  created  in  the  studio  merely 
imitate  the  homes  and  surroundings  of 
everyday  life. 

A careful  consideration  of  the  subject 
indicates  that  the  vast  majority  of  the 
walls,  draperies,  and  objects  with  which 
we  surround  ourselves  are  characterized 
by  the  warm  colors.  This  fact  tends  to 
make  the  effective  speed  of  panchro- 
matic film  much  greater  than  that  indi- 
cated by  the  values  based  upon  white 
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light  measurements.  There  is  little 
doubt  that  if  panchromatic  film  is 
adopted  for  studio  use  illumination  lev- 
els much  lower  than  are  at  present  used 
will  be  adequate  for  obtaining  satisfac- 
torily exposed  negatives.  The  prepon- 
derance of  red,  orange,  yellow,  yellow- 
green,  and  green  and  their  related 
shades  and  tints  in  studio  work  and  the 
relatively  high  sensitivity  of  panchro- 
matic film  to  the  red  end  of  the  spec- 
trum are  very  favorable  toward  the  use 
of  high  efficiency  tungsten  lamps  for 
studio  illumination. 

As  mentioned  before,  these  sources 
have  many  virtues  to  recommend  them. 
A studio  set  lighted  by  tungsten  should 
produce  an  atmosphere  differing  less 
from  real  life  surroundings.  It  seems 
reasonable  to  suppose  that  the  dramatic 
artists  should  respond  to  this  condition 
and  be  better  able  to  portray  their  roles 
with  realism. 

Attempts  have  been  made  in  the  con- 
struction and  decoration  of  studio  sets 
to  use  only  black,  white,  and  grays.  Cer- 
tainly when  using  non-color ; sensitive 
film  this  offers  advantages  in  enabling 
the  artist,  camera  man,  and  director  to 
determine  with  certainty  the  composi- 
tion of  the  picture  in  light  and  shade  as 
it  will  appear  on  the  screen. 

No  objection  to  such  procedure  exists 
from  the  standpoint  of  the  audience, 
since  they  have  no  means  of  detecting 
the  absence  of  color  in  the  sets.  Our 
information  is  that  these  attempts  were 
failures  because  the  actors  in  these  sets 
were  so  affected  by  the  unnaturalness 
in  the  surroundings,  due  to  the  absence 
of  color,  that  they  could  not  do  good 
work.  This  seems  to  be  good  evidence 
in  the  support  of  the  contention  that 
naturalness  and  semblance  to  reality  in 
studio  sets  is  at  least  helpful  to  satis- 
factory dramatic  performance. 

Follow  Color  Scheme 

In  the  making  of  many  high  class  pic- 
tures every  effort  is  made,  frequently  at 
great  expense,  to  duplicate  to  the  last 
detail  the  quality  and  color  of  the  scene 
to  be  represented.  Perhaps  the  action 
takes  place  in  the  drawing  room  in  a 
home  of  wealth  and  luxury.  The  walls 
are  decorated  in  a carefully  balanced 
color  scheme,  the  window  openings  are 
treated  with  rich  fabrics  of  harmonizing 
colors,  oriental  rugs  are  strewn  over  the 
floor  and  the  ladies  appear  gowned  in 
the  latest  creations,  symphonies  in  color. 

Now  comes  a jarring  note;  the  faces 
and  arms  must  be  plastered  with  a putty 
colored  powder  and  the  set  flooded  with 
a light  which  is  harsh  and  glaring  or  of 
a quality  such  as  to  impart  an  extraor- 
dinary ghastliness  to  the  scene.  The  use 
of  panchromatic  negative  film  will  help 
to  eliminate  some  of  these  objectionable 
conditions. 

Makeup  can  be  just  the  same  as  would 
be  worn  in  real  life  under  similar  condi- 
tions and  the  set  may  be  satisfactorily 
illuminated  by  using  light  of  the  same 


general  quality  as  would  be  found  in 
such  an  interior. 

After  having  spent  a great  deal  of 
thought  and  money  in  the  construction 
and  embellishment  of  the  set  in  colors 
duplicating  the  original,  the  scene  is 
photographed  on  material  which  is  to- 
tally blind  to  one  half  of  the  visible 
spectrum,  and  that  half  the  one  that  in- 
cludes the  colors  which  predominate  in 
the  average  interior.  It  is  not  an  infre- 
quent experience  to  find  that  the  care- 
fully balanced  color  scheme  is  rendered 
on  the  screen  in  such  a way  as  to  des- 
troy completely  the  black  and  white 
compositions  desired.  The  use  of  pan- 
chromatic film  will  eliminate  such  un- 
fortunate occurrences. 

Distorted  Re-production 

It  may  be  necessary  at  times  to  photo- 
graph a scene  in  which  two  or  more 
adjacent  elements  are  of  different  hues 
and  saturations  but  identical  in  visual 
brightness.  To  the  eye  such  details  are 
visible  by  virtue  of  the  hue  or  saturation 
contrast.  If  panchromatic  film  corrected 
by  a filter  designed  to  give  correct  re- 
production of  visual  brightness  is  used 
such  objects  will  not  be  differentiated 
in  the  negative  record.  To  obtain  the 
desired  differentiation  it  is  necessary  to 
disturb  the  adjustment  either  bv  using 
a filter  of  different  color  or  by  changing 
the  quality  of  the  illumination. 

In  this  way  distorted  rendition  of  the 
visual  brightness  values  is  obtained. 

As  an  illustration  of  such  a case  con- 
sider a bright  green  card  on  which  is 
printed  a design  in  red.  It  is  quite  pos- 
sible to  adjust  the  two  colors  so  that  no 


FIGURE  22.  Photo  at  right  is  slight- 
ly clearer  due  to  use  of  filter. 

brightness  difference  exists  between  the 
two  colors.  Photographed  on  panchro- 
matic film  with  a filter  adjusted  to  give 
correct  tone  values  the  design  is  invisi- 
ble. Now  suppose  a green  filter  is  placed 
over  the  lense.  No  red  light  is  trans- 
mitted and  hence  the  design  in  red  is 
rendered  in  black  or  very  dark  against  a 
light  background.  Or  suppose  a red 
filter  is  used  instead  of  the  green.  The  light 
reflected  by  the  background  (green 
card)  is  not  absorbed  and  the  design  is 
rendered  as  light  on  a dark  ground. 

Thus  the  distortion  in  either  direction 
may  be  obtained.  The  operator  must 
decide  which  color  should  be  rendered 
as  lighter  than  the  other.  This  decision 
will  depend  very  much  upon  the  circum- 
stances but  in  general  it  is  best  to  use  a 
filter  which  will  render  a warm  color 
(one  included  in  the  red,  orange,  yellow, 
yellow-green  series)  as  lighter  than  one 
of  the  cold  group. 

It  is  not  advisable  in  general  to  use  a 
filter  which  completely  absorbs  one  of 
the  two  colors  since  the  great  contrast 
thus  obtained  in  the  reproduction  is 
much  greater  than  the  visual  contrast 
due  to  the  hue  difference  between  the 
two  colors.  The  general  principle  to 
be  remembered  is  to  use  a filter  which 
absorbs  one  of  the  colors  to  a greater 
extent  than  the  other. 

Haze  Elimination 

In  making  pictures  outdoors  it  is 
sometimes  desirable  to  obtain  rendition 
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FIGURE  23.  Comparison  of  three 

methods  of  filtering  light. 

of  distant  details  which  are  partially  or 
entirely  obscured  by  atmospheric  haze. 
Such  haze  is  due  to  to  the  scattering  of 
light  by  dust  particles  or  water  vapor 
suspended  in  the  air.  In  most  cases  haze 
is  not  white  but  more  or  less  blue  in 
color.  By  using  panchromatic  film  with 
a filter  which  absorbs  blue  selectivity  the 
non-image  forming  haze  light  can  be  ab- 
sorbed to  a great  extent  while  the 
minus-blue . (that  is  yellow)  light  from 
the  distant  parts  of  the  scene  are  trans- 
mitted and  give  satisfactory  photo- 
graphic records. 

In  Fig.  21  the  curve  shows  the  spectral 
distribution  of  energy  in  haze  light.  It 
will  be  noted  that  there  is  a very  great 
predominance  at  wave-length  440  mu. 
The  distribution  on  the  short  wave- 
length side  of  400  has  not  been  deter- 
mined experimentally.  The  dotted  part 
of  the  curve  is  an  estimated  extension. 
As  shown  by  the  curve  the  amount  of 
energy  in  the  haze  light  in  the  longer 
wavelength  region  is  much  less  than  in 
the  blue. 

The  filter  required  for  this  work  de- 
pends upon  the  haze  density  and  the  dis- 
tance of  the  most  remote  object  which 
it  is  desired  to  record.  Ordinarily  a 
Wratten  No.  8 (K2)  or  Wratten  No.  12 
(minus-blue)  will  give  good  results.  The 
picture  at  the  right  in  Fig.  22  illustrates 
the  elimination  of  haze  by  use  of  pan- 
chromatic film  with  a No.  12  filter.  The 
left  hand  picture  in  this  figure  was  made 
on  an  ordinary  non-color  sensitive  plate 
without  a filter.  It  will  be  noted  in  this 
case  that  a large  part  of  the  detail  on 
the  ground  is  obscured  by  the  haze  while 
in  the  case  of  the  one  taken  with  the 
filter,  this  detail  is  clearly  rendered. 

Treat  With  Ammonia 

In  the  case  of  very  dense  haze  or  ex- 
treme distance  it  may  be  necessary  to 
use  a red  filter,  Wratten  No.  25  or  Wrat- 
ten No.  29.  A film  more  sensitive  to 
red  light  than  the  standard  panchro- 
matic motion  picture  negative  is  re- 
quired in  such  cases  and  hypersensitized 
panchromatic  film  must  be  used.  Stand- 
ard panchromatic  negative  film  may  be 
hypersensitized  by  treating  with  am- 
monia. The  film  is  bathed  1.5  minutes 
in  4 per  cent  ammonia  at  50°F  and  dried 
as  rapidly  as  possible.  Hypersensitized 
film  does  not  keep  for  a very  long  time 
but  can  be  relied  upon  for  a week  or 
more.  The  general  sensitivity  of  the 
film  is  increased  appreciably  by  this 
treatment  but  the  green  and  especially 
the  red  sensitivity  is  increased  in  much 
greater  proportion  than  the  blue.  The 
red  sensitivity  of  film  hypersensitized  in 
this  manner  is  about  four  times  as  great 
as  the  standard  product. 

A spectrogram  showing  quantitatively 
the  spectral  sensitivity  of  hypersensi- 
tized panchromatic  film  is  shown  at  B 
in  Fig.  23.  Even  greater  haze  cutting 
( Continued  on  page  35) 
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I PICKED  a pink  paper  flower 
to-day  from  a papier-mache 
tree  blooming  with  resurrec- 
tion day  blossoms  in  front  of  a 
plaster  of  paris  tomb  of  Christ. 

For  months  on  months  now 
squadrons  and  batteries  of  cam- 
era men  and  lighting  experts, 
along  with  battalions  of  actors 
and  actresses,  have  toiled  about 
this  plaster  of  paris  tomb  of 
Christ,  while  directors  and  as- 
sistant directors  have  shouted 
and  murmured  at  Bible  char- 
acters in  white  robes,  “That’s 
good”  or  “That’s  better”  or 
“Now  we’ll  try  it  this  other 
way.” 

Under  a roof  as  commodious 
as  the  union  station  in  Chicago 
they  built  this  tomb  of  Christ 
a year  or  so  ago,  and  now  that 
the  motion-picture  drama  “The 
King  of  Kings,”  a Cecil  De  Mille 
production,  is  finished  they  are 
getting  ready  to  demolish  the 
tomb  and  replace  it  with  an- 
other stage  setting. 

I was  accorded  the  privilege 
of  an  interview  with  Mr.  De 
Mille  and  his  chief  scenario 
scribe,  Jeanie  McPhearson.  In 
sparring  for  points,  to  start 
with,  Mr.  De  Mille  asserted  that 
the  general  run  of  photoplay  or 
dramatic  critics  class  them- 
selves as  “superior”  to  the  gen- 
eral run  of  humanity. 

As  I listened  to  what  the 
famous  producer  had  to  say 
about  critics  my  mind  ran  to 
the  old  commentary  of  Alfred 
Henry  Lewis:  “The  critic  bears 
the  same  relation  to  art  as  a 
flea  does  to  a dog.” 

The  moment  came  when  I had 
to  remind  Mr.  De  Mille:  “I  am 
a critic  and  also  an  artist  like 
yourself,  whatever  that  may 
mean.  I have  the  advantage  of 
you.  I have  written  seven 
books,  of  which  you  have  read 
none,  while  you  have  produced 
sixteen  photoplays  and  I have 
seen  them  all.  And  as  an  art- 
ist I have  taken  more  punish- 
ment and  been  kicked  around 
the  lot  much  more  than  you. 

So  why  shouldn’t  we  talk  about  your 
latest  art  production  rather  than  about 
the  critics  who  always  have  been  and 
always  will  be?” 

* * * 

And  with  that  out  of  the  way  we 

reached  discussion  of  “The  King  of 
Kings.”  Something  like  $2,000,000  is 

the  amount  of  money  put  into  this  pic- 
ture. It  represents  the  most  lavish  ex- 
penditure of  cash  ever  put  forth  on  a 
narrative  of  the  Christ  life  and  a presen- 
tation of  the  character  of  Jesus. 

From  the  earnest  and  perhaps  solemn 
tone  of  voice  with  which  Mr.  De  Mille 
referred  to  the  picture  as  embodying 
his  fondest  hopes,  his  supreme  endeavor, 
his  unsurpassd  contribution  to  the  spirit- 
ual life  of  mankind,  his  legacy  to  the 
hunger  of  humanity  for  a deeper  under- 
standing of  the  heart  of  the  Nazarene, 
I was  impelled  to  say:  “You  have  had 
this  picture  in  mind  for  many  years, 
haven’t  you?” 

He  smiled  and  he  replied:  “It  goes 
back  to  my  boyhood  days  in  a New 
Jersey  town.  My  father  was  a man  who 
believed  in  God.  He  used  to  preach 
sometimes  in  a little  church  too  poor  to 
afford  a pastor.  It  was  from  my  father 
that  I came  to  know  God.” 

* * * 

These  words  had  been  spoken  in  a 
reflective,  meditative  tone,  gazing 


the  Nazarene 

The  “Great  Decider ’ Says 
Public  Is  Guided  in  Its  Wants 
by  an  Instinct  Like  a School 
of  Fish 

By  CARL  SANDBURG 

( Author  of  “Abraham  Lincoln”  and 
other  books,  and  special  writer  for  the 
Chicago  Daily  News,  by  whose  per- 
mission this  article  is  reprinted  from 
its  columns.) 


vaguely  at  pirate  knives  and  pistols,  at 
rugs  from  Mesopotamia  and  Armenia. 
Then  he  wheeled  and  looked  me  in  the 
eye,  paused  and  added:  “You  understand 
that  with  me  it  isn’t  a belief  or  a con- 
viction I have  about  God.  I know.” 

He  repeated  the  words,  “I  know,”  de- 
liberately, and  steadily  looking  me  in 
the  eye.  I tried  to  read  his  eyes.  I 
felt  that  if  God  was  in  the  room  there 
with  Cecil  De  Mille  and  me  and  Jeanie 
MacPherson,  that  somehow  things  ought 
to  have  been  a little  easier. 

He  was  gazing  at  me  as  though  he 
had  played  a trump  card,  or  as  though 
evil  enemies  had  tried  to  keep  him  from 
mounting  the  summit  of  a mountain  and 
he  had  evaded  hostile  hands  and  eyes 
and  reached  a pinnacle  from  which  he 
couldn’t  be  ousted.  He  didn’t  under- 
stand that  the  last  thing  on  earth  I 
would  attempt  would  be  to  argue  with 
Cecil  De  Mille  about  what  he  means 
when  he  looks  any  one  in  the  eye  and 
says,  “With  me  it  isn’t  a belief  or  a 
conviction  I have  about  God.  I know.” 
* * * 

So  the  subject  of  talk  shifted.  “Which 
of  the  books  about  Christ  have  you 
found  most  valuable  in  guiding  you  to 
an  idea  of  the  life  and  character  of 
Christ?” 

“The  books  of  John,  Mark,  Matthew 
and  Luke  are  the  best.  Of  the  books 
of  historical  and  biographical  material 


I like  Geike  the  best.  Papini 
wrote  a book  that  was  called  a 
life  of  Christ  but  it  is  about  90 
per  cent  Papini  and  10  per  cent 
Christ.  Renan’s  life  of  Jesus  is 
an  analysis  aimed  to  show  what 
Jesus  was  not.  I haven’t  found 
anything  that  will  compare  with 
John,  Mark,  Matthew  and 
Luke.” 

Then  we  came  to  the  chief 
source  material  for  “The  King 
of  Kings.”  It  is  a collection  of 
paintings  of  biblical  scenes  and 
characters  by  Frederick  Shields. 
With  these  Mr.  De  Mille  has 
spent  days,  weeks.  We  may 
understand  how  intimately  he 
has  sought  their  significance 
when  we  consider  that  some  of 
the  scenes  in  “The  King  of 
Kings”  are  almost  a parallel  in 
costume,  settings  and  expres- 
sions, with  the  Shields’  paint- 
ings. 

Besides  Shields’  work,  the 
paintings  of  Rubens  and  other 
artists  have  interested  Mr.  De 
Mille  for  many  years.  He  has 
mused  considerably  over  the 
family  bible  panoramas  of  Gus- 
tave Dore.  Part  of  the  theory 
in  the  making  of  “The  King  of 
Kings”  is  that  familiar  scenes  of 
biblical  life  shall  be  presented, 
so  that  the  beholders  will  say, 
“I  have  seen  this  before  but 

never  so  alive.” 

* * * 

The  conversation  with  Mr.  De 
Mille  drifted  into  the  topic  of 
what  crowds,  the  public,  the 

multitude,  appreciate  and  enjoy. 
He  said  the  people,  the  movie- 
going public,  have  a taste  and 
a discrimination  for  what  is 
good,  as  against  what  is  bad. 
He  meditated,  “They  have  a 
sense  that  guides  them,  an  in- 
stinct you  might  call  it,  like  a 
school  of  fish.” 

* * * 

A messenger  entering  con- 
veyed word  that  duties  called 
Mr.  De  Mille.  He  was  to  go  to 
the  cutting  room  to  view  and 
render  decisions  of  the  sequence 
of  film  that  should  go  into  the  final  ver- 
sion of  “The  King  of  Kings.”  We 
shook  hands,  bade  adieu,  and  there  de- 
parted one  of  the  great  American  ex- 
perts on  what  the  public  wants.  “They 
have  a sense  that  guides  them,  an  in- 
stinct you  might  call  it,  like  a school 
of  fish.” 


Fourteen  cameras  were  used  to  shoot 
single  scenes  of  “The  King  of  Kings,”  the 
DeMille  opus.  Peverell  Marley,  head  cam- 
eraman, who  supervised  the  photographing 
of  the  big  special,  was  third  assistant 
cinematographer  when  DeMille  made  “Ten 
Commandments,”  and  his  work  in  that  pro- 
duction won  him  a promotion. 

* * * 

Ray  June  is  photographing  “Sinews  of 
Steel”  for  Gotham. 

Barney  McGill,  cinematographer  for 
“What  Price  Glory,”  is  shooting  “Two 
Arabian  Knights”  at  United  Artists. 

* * * 

Len  Smith  is  again  photographing  Lupino 
Lane  at  Educational  Studios,  under  the 
direction  of  Norman  Taurog. 

* * * 

Nick  Musuraca,  Bob  DeLacey’s  camera- 
man, is  shooting  the  final  scenes  of  the 
F.  A.  E.  Pine  story,  “Cyclone  of  the 
Range,”  at  F.  B.  O.  studios. 


Sandburg  Meets 
DEMILLE  AT  TOMB 
of 


CARL  SANDBURG,  visiting  Hollywood,  meets  the  members 
of  “Our  Gang”  on  the  Pathe-Hal  Roach  lot. 
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Park 

French 

NOW  WITH 

UNITED  ARTISTS 

CADDO  PRODUCTIONS 


Settings  for 

“THE  FLESH  AND  THE 
DEVIL” 

M-G-M. 


AL  HALL 

CHIEF  FILM  EDITOR 
FIRST  NATIONAL  PICTURES 
WEST  COAST  STUDIOS 


BUYING  NEW  RUBBER? 


ASK  US  FOR 
PRICES  ON 

TIRES 

RAY 

SCOVEL’S 
TIRE  and 
SERVICE 
STATION 

5775  Hollywood 
Blvd. 

HOLLYWOOD, 

CAL. 


JACQUELINE  LOGAN 

Now  playing  Mary  Magdalene  in  Cecil  B.  DeMille’s 

“THE  KING  OF  KINGS” 
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1 rrTV  Cf  VMM  Now  appearing  in  Nat  Levine’s  ten  episode  chapter 
I 11  A Lu  1 1^1 1^1  play  “The  Golden  Stallion.”  Harry  Webb  directing. 


DAN 

AT 

MASON 

LIBERTY 

Phone  GR  9088 

FRANKLIN 

PANGBORN 

After  “Getting  Gertie’s 
Garter”  and  “The  Night 
Bride”  Metropolitan  has 
loaned  me  to  William  Fox 
for  “Cradle  Snatchers” — will 
I ever  get  a week’s  vacation. 


Horace 

Miller 

New 

BUSINESS 
MANAGER 
JESS  SMITH 
PRODUCTIONS 
FOR 
FIRST 
NATIONAL 
RELEASE 


Jules  White 


DIRECTOR  OF 

FOX  COMEDIES 


Now  Making  Another 

Kangaroo  Comedy 


MARK  SANDRICH 

NOW  DIRECTING  FOR 

EDUCATIONAL  COMEDIES 


Day  and  Night 

HE  5606 

ALPHA 
FLORAL 
SHOP 

“The  Night  Bride” 

Marie  Prevost 

P.  D.  C. 

5566  Hollywood  Blvd. 

Los  Angeles,  Cal. 
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THE  vital  force 
( 


SOMETHING  NEW? 

Hollytvood  Wants  It 


of  the  motion 
picture  will  never 
be  expended  as 
long  as  the  world 
continues  to 
breed  men  of  the 
foresight  and  cre- 
ativeness who 
are  continuously 
flocking  into  the 
screen  industry. 

From  some  quar- 
ters the  motion 

picture  industry  . , , f 

has  been  attacked  for  its  alleged  lack  of 

intellect,  of  creative  ability,  and  yet 

when  the  sum  and  substance  of  these  at- 
tacks are  analyzed,  what  industry  in  the 
world  calls  for  a greater  amount  of  orig- 
inative genius  than  does  the  motion  pic- 

ture?  . i 

There  is  a high  premium  on  original- 
ity in  Holly  wood— or  the  motion  pic- 
ture industry  in  any  of  its  branches, 
whether  it  be  in  the  exhibiting  of  pic- 
tures or  in  their  production.  One  has 
kept  on  a par  with  the  other.  There  is 
absolutely  no  business  that  demands 
more  of  a man  than  one  is  compelled  to 
give  to  the  filming  of  pictures. 

Men  of  the  highest  intelligence  have 
tried  their  hands  at  motion  pictures  and 
have  failed,  and  yet  to  cover  their  own 
inability  to  give  to  the  screen  what  it 
demands,  have  restored  to  attacks 

on  it.  , , 

For  four  years  we  have  fol- 
lowed closely  the  requirements 
made  on  Harold  Lloyd  m t e 
creation  of  his  comedies.  they 
have  been  terrific.  To  make  pic- 
tures of  the  type  Mr.  Lloyd  has 
turned  out  repeatedly  for  the  last 
seven  years  one  must  give  them 
continuous  thought.  There  is  no 
vacationing  from  them.  ine 
strain  from  picture  to  picture 
cannot  be  minimized.  One  good 
picture  cannot  call  for  a lay-ott 
on  another.  There  is  no  resting 
on  oars.  The  pace  must  be  con- 
stantly maintained,  and  increased, 
if  possible. 

* * * 

The  “play”  in  motion  pictures 
belongs  to  those  who  watch  them 
on  the  screen,  not  to  those  stars 
who  are  responsible  for  their 
own  productions,  to  whose  crea- 
tiveness goes  the  credit  for  their 
success — or  the  blame  for  their 
failure.  Mental  fatigue  cannot  be 
recognized  by  these  stars.  To 
maintain  their  position  in  the 
firmament  of  motion  picture  suc- 
cess they  must  keep  moving 
along  at  the  fastest  clip.  To  do 
this  they  must  enjoy  the  finest  of 
health.  That’s  why  in  Holly- 
wood one  will  find  the  best  as- 
sortment of  athletes  that  can  be 
pointed  out  in  one  industry  its 
size,  regardless  of  its  nature. 

Golf,  handball,  swimming, 
horseback  riding,  all  have  their 
share  in  the  maintenance  of 
Hollywood’s  good  health,  and 
directly  on  the  wonderful  enter- 
tainment that  is  shipped  out  of 
here  every  day.  On  our  own  lot 
Mr.  Lloyd  has  built  two  handball 
courts,  not  for  show  purposes 
but  in  his  desire  that  not  only 
himself  but  his  entire  organiza- 
tion may  have  the  facilities  for 
recreation  from  the  strenuous- 
ness their  work  demands.  In  his 
new  home  which  he  is  establish- 
ing in  Beverly  Hills  he  has  built 


a nine  hole  golf 
course,  canoe 
course,  a swim- 
ming pool  and  a 
tennis  court,  not 
for  adornment 
but  for  exercise, 
to  prevent  him 
from  going  stale. 
Not  only  has  Mr. 
Lloyd,  these  faci- 
lities for  diver- 
sion but  almost 


Stars  Face  A Great 
Demand  for  Origin- 
ality, A Commodity 
Upon  Which  There  Is 
A Big  Premium 

By  WILLIAM  FRASER 


every  prominent 
player  in  Holly- 
has  some  sort  of  playground,  whether  .it 
be  swimming  pool  or  tennis  court. 

* * * 

Despite  the  attitude  of  some  few  carp- 
ing critics  of  motion  pictures,  brains  are 
not  only  wanted  in  motion  picture  in- 
dustry but  they  are  royally  welcomed. 
There  are  few  mentally  equipped  to  meet 
the  standard  set  by  pictures,  and  when 
these  few  do  come  along  they  are 
granted  evey  opportunity  by  screen  pro- 
ducers. Witness  the  rapid  rise  of  a 
number  of  young  directors,  writers,  as 
well  as  actors  and  actresses  during  the 
last  two  years. 

Comedy  calls  for  more  originality  than 
do  other  branches  of  the  industry  al- 
though I may  be  challenged  on  this  as- 
sertion. It  demands  not  only  a thor- 
ough knowledge  of  comedy  values,  but 
of  dramatic  construction  as  well. 
The  modern  comedian  does  not 
depend  for  his  success  on  a pie 
slinging  contest.  To  forge  ahead 
he  must  give  to  his  pictures 
story,  in  most  instances  mingled 
with  heart  and  love  interest  that 
moves  an  audience  as  readily  as 
does  his  moments  of  fun. 

* * * 

We  hold  only  the  warmest 
brief  for  those  associated  with 
the  creation  of  motion  pictures. 
In  its  ranks  are  to  be  found  men 
and  women  from  all  walks  of  life, 
but  every  one  has  something  to 
give  that  those  outside  the  pale’ 
of  the  industry  have  not  to  offer. 
That  the  industry  wants  all  the 
talents  it  can  find  available  is  evi- 
denced from  the  fact  that  it  has 
been  recruiting  its  brains  not 
only  from  the  field  of  the  thea- 
tre, but  from  the  newspaper 
world,  the  scientific  field,  yes, 
even  the  ministry  has  given  its 
share  to  the  making  of  pictures. 

In  looking  over  the  field  of  en- 
tertainment, the  theatre,  litera- 
ture who  has  given  to  the  world 
a greater  line  of  unbroken  suc- 
cesses than  Harold  Lloyd’s  brain 
has  devised  in  “A  Sailor  Made 
Man,”  “Grandma’s  Boy,”  “Dr. 
Jack,”  “Safety  Last,”  “Why 
Worry,”  “Girl  Shy,”  “Hot  Wa- 
ter,” “The  Freshman,”  “For 
Heaven’s  Sake,”  and  “The  Kid 
Brother?” 


WILLIAM  R.  FRASER  is  general  manager  of 
the  Harold  Lloyd  Corporation  which  has  just 
released  “The  Kid  Brother”  starring  the 
great  comedian  Harold  Lloyd. 


A new  and  powerful  literature 
of  the  screen  will  be  one  of  the 
most  notable  early  developments 
of  the  film  industry,  Jesse  L. 
Lasky  predicted  today.  “The  big 
pictures  of  the  future  will  be 
based  on  stories  written  directly 
by  established  writers  for  the 
screen  who  have  made  a serious 
study  of  screen  requirements  and 
public  demands.  Writers  have 
come  to  the  realization  that 
screen  writing  is  different  from 
any  other  sort  of  authorship. 
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LLOYD  BACON 

DIRECTOR 

Now  Editing  “ White  Flannels" 
Warner  Bros. 


Jack 

Mulhall 


Playing  the 
lead  in 


“See  You  in 
Jail” 


A FIRST 
NATIONAL 
PRODUCTION 


ARTHUR  STONE 

First  National  Studios 

Appearing  in  “THE  PATENT  LEATHER  KID” 


“Flesh 

AND  THE  IS  A 

Devil” 


Clarence 

Brown 


A 

M. 

G. 

M. 


Production  Rei 


ease 


Recent  Box  Office 

GEORGE  ARCHAINBAUD 

DIRECTOR 

Successes 

“THE  SILENT  LOVER” 
“MEN  OF  STEEL” 
“PUPPETS” 

FIRST  NATIONAL  PICTURES 

EXHIBITORS  HERALD 
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Kicked 

Upstairs 

into 

DIRECTING 


FIFTEEN  years  ago  a director 
on  a Philadelphia  lot  of  the  old 
Lubin  Film  Company  turned  to  one 
of  his  younger  actors  and  said : 

“As  an  actor  you’re  an  excellent 
plumber.”  The  joke  was  new  then, 
so  everybody  laughed.  Everybody 
but  the  good  looking  youngster  ad- 
dressed. He  grew  embarrassed  and 
worried  by  turns.  Embarrassed  at 
being  held  up  to  ridicule  in  front  of 
the  crowd.  Worried  for  fear  he  was 
to  lose  his  “bread  and  butter”  job. 

Then  the  director  startled  the 
young  actor  even  more  as  he  con- 
tinued : 

“In  fact  you’re  such  a rotten  actor 
I think  I’ll  make  you  my  assistant 
director  and  double  your  salary.”  It 
was  the  crowd’s  turn  to  be  em- 
barrassed and  worried  over  their 
laughs ! 

The  director  was  Joseph  Smiley. 
The  actor  Joseph  Boyle  who  re- 
cently completed  the  most  elaborate 
picture  First  National  has  turned  out 
in  more  than  a year — “Convoy,” 
Robert  Kane’s  million  dollar  epic  of 
the  navy. 

“And  so,”  says  Joe  Boyle,  for  it  is 
he  who  tells  the  story  of  his  being 
kicked  upstairs  into  directing.  “I 
never  acted  after  that  but  spent  fif- 
teen years  learning  the  technique  of 
production.” 

It  was  a colorful  and  fulsome  fif- 
teen years  and  the  vast  experience 
gained  stood  Boyle  in  good  stead 
when  he  was  finally  made  a full- 


fledged  director  by  Robert  Kane  and 
given  the  biggest  film  Kane  ever 
produced  as  his  first  assignment. 

For  in  the  fifteen  years  that 
elapsed  between  his  putting  off  a 
soldier’s  uniform  in  a sequence  of 
“The  Battle  of  Shilo”  and  taking  up 
a megaphone  on  “Convoy”  Boyle 
was  in  turn,  assistant  director,  cut- 
ter, property  manager,  casting  direc- 
tor, assistant  director  again  and 
finally  manager  of  production  for 
Kane. 

It  was  Boyle  who  took  Richard 
Barthelmess,  Warner  Richmond, 
Ernest  Torrence  and  Gladys  Hulette 
into  the  mountains  of  Virginia,  and 
with  real  “hill  billies”  made  the  bulk 
of  “Tol’ble  David.”  It  was  Boyle 


Ingram  Aid  Invents  New 
Spotlight  for  Studios 

( Special  to  the  Herald) 

NEW  YORK,  Feb.  22.— Chris 
M.  Bergsvik,  chief  electrician  for 
Rex  Ingram  Productions,  has  in- 
vented and  built  a new  type  of 
spotlight  for  use  in  motion-picture 
studios.  The  light  is  an  improve- 
ment over  the  old  as  it  permits  in- 
stantaneous lighting  and  greater 
facilities  in  “spotting.” 

Harry  Lachman,  general  produc- 
tion manager  for  Ingram,  ordered 
ten  duplicates  to  be  used  in  In- 
gram’s next  61m,  “ The  Garden  of 
Allah,”  which  is  now  being  6Imed 
in  Northern  Africa. 


JOE  BOYLE 

who,  as  assistant  director,  led  ex- 
peditions into  Italy,  France  and 
Spain  to  find  locations  and  shoot 
scenes  for  such  successful  pictures 
as  “The  White  Sister,”  “Romola” 
and  “Mare  Nostrum.” 

Associated  for  several  years  with 
Robert  Kane,  then  production  man- 
ager for  Famous  Players,  Boyle 
joined  the  former  when  he  branched 
out  last  year  to  form  his  own  inde- 
pendent production  and  worked  on 
all  of  Kane’s  first  films  for  First  Na- 
tional including  “Bluebeard’s  Seven 
Wives,”  “The  Reckless  Lady,”  “The 
Wilderness  Woman,”  “The  Dancer 
of  Paris,”  “The  Prince  of  Tempters” 
and  “The  Great  Deception.” 

Philadelphian  by  birth,  the  ace 
director  now  makes  his  home  in  New 
York.  During  the  war  he  served  in 
France  as  a second  lieutenant  in  the 
artillery. 

By  a singular  coincidence  Boyle 
embarked  for  France  on  one  of  the 
very  troopships  he  has  cut  into 
“Convoy”  from  official  government 
film  of  the  war. 


John  Leezer,  expert  cameraman,  having 
finished  work  on  “Wings,”  the  Paramount 
production  directed  by  William  Wellman, 
is  now  working  on  “Beautiful  Women 
which  Erie  Kenton  is  directing  on  the 
Lasky  lot. 


Edward  J.  Luddy  collaborated  on  the 
screen  version  of  “Topsy  and  Eva”  which 
will  feature  the  Duncan  sisters,  a United 
Artists  production. 


32 


STUDIO  SECTION  OF 


February  26,  1927 


A L M O S T 
twenty  years 
ago  the  two  pho- 
tographs appear- 
ing in  the  Du- 
quesne  Film 
Noise  in  an  ad- 
joining column 
represented  two 
young  men  now 
and  Jack  Warner, 
important  figures 
tribution  and  producing  organiza- 
tion operating  under  the  name 
“Warner  Brothers.” 

A score  of  years  ago  they  prized 
as  their  greatest  asset  a heap  of 
ambition.  They  prized  as  their 
second  greatest  asset  a newspaper 
which  was  probably  the  first  mo- 
tion picture  trade  paper  to  be  pub- 
lished by  any  exchange  in  the 
world. 

Under  the  heading  “The  Moving 
Picture  Industry,”  on  page  two  of 
the  paper  appears  a statement  that 
“Indeed  the  rivalry  to  make  novel 
and  perfect  pictures  not  infre- 
quently results  in  the  expenditure 
of  thousands  of  dollars,  $5,000  hav- 
ing been  recently  spent  by  one  firm 
in  the  production  of  a single  play.” 
Remember,  that  was  in  1909. 

That  statement  is  an  historical 
one  when  compared  to  Carl  Sand- 
burg’s statement  in  another  page 
of  this  issue  in  which  he  tells  of 
elaborate  sets  and  effects  in  “The 
King  of  Kings,”  which  in  1927 
bring  the  cost  of  the  production 
to  about  $2,000,000. 

Jack  L.  Warner,  now  production 
chief  of  Warner  Brothers,  has  re- 
cently discovered  these  pages  in 
the  natural  antiquities  of  a stored 
away  bureau  drawer.  Photographs 
have  been  made  similar  to  those  on 
this  page  and  the  originals  hang  in 
his  office  in  Hollywood. 


“As  Much  As 
$5,000  for  the 
Production  of 
One  Single 
Play” 

known  as  Sam 
They  are  today 
in  a great  dis- 


The  front  page  from  the  first  motion  picture  trade 
paper  published  by  any  film  exchange.  It  was 
edited  by  Sam  Warner  and  Jack  Warner  of  Warner 
Brothers,  who  were  at  that  time  aiding  in  the 
administration  of  the  Duquesne  Film  Service. 


VyiLLIAM  DE  MILLE  inter- 
* * ests  production  people  with 
the  plan  to  shoot  “The  Little  Adven- 
turess” entirely  with  panchromatic 
film.  Nine-tenths  of  the  picture  is 
interior  scenery.  That  increases  the 
interest  in  the  use  of  that  particular 
kind  of  film.  Panchromatic  is  being 
used  by  many  producers  for  shooting 
exteriors,  however. 

The  sets  for  the  picture  embrace  futuristic  and  un- 
usual color  schemes.  To  gain  the  most  from  these 
bright  designs  and  yet  to  gain  a pleasing  softness 
Mr.  De  Mille  has  been  obliged  to  use  the  sensitive 
kind  of  film. 


William  De 
Mille  Says 
He  Will  Use 
“Pan” 

Throughout 
New  Picture 


Which  Pro- 
ducer Has 
Purchased 
Canfield’s 
“Her  Son’s 
Wife?” 


YVT  HAT  fi  1 m 

company  has 
bought  the 
screen  rights  to 
“Her  Son’s 
Wife?”  Is  it  pos- 
sible that  no  film 
company  has 
bought  them? 

Dorothy  Canfield  wrote  a story 
by  that  name  that  has  been  called 
the  best  American  novel  of  1926 
by  William  Lyon  Phelps. 

That  may  be  one  reason  that  a 
producer  would  find  value  in  the 
book.  But  it  is  a minor  one. 


If  “Stella  Dallas”  was  a good 
story  for  screen  purposes  certainly 
“Her  Son’s  Wife”  will  qualify. 

These  words  are  aimed  not  to 
suggest  that  someone  buy  the 
rights  but  aimed  harmlessly  to  as- 
sure the  buyer  if  there  be  one  that 
he  has  gone  more  than  half  way 
in  the  production  of  a real  picture. 

When  the  middle  aged  school 
teacher  in  a small  town  learns  her 
son  has  been  married  suddenly  she 
determines  to  accept  the  circum- 
stances gracefully.  After  a child 
is  born  to  the  two  young  people 
she  attempts  to  save  it  from  the 
rearing  its  mother  is  forcing  upon 
it.  She  is  handicapped  in  her  ef- 
fort to  train  the  child  because  of 
the  presence  of  its  slovenly  mother. 

Complaints  from  the  child’s 
mother  and  suggestions  from  the 
mother-in-law  result  in  a pseudo 
illness  and  the  young  woman  takes 
to  her  bed,  where  she  remains  for 
the  next  twenty  years,  a happy 
invalid. 


Jack  L.  Warner,  production  chief  of  Warner  Brothers,  was  one  of  the  publishers  of  the  Duquesne  Film  Noise  back  as  far  as  1909 
when  $5,000  was  a lot  to  spend  on  the  production  of  one  picture. 
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GEORGE  MELFORD 

DIRECTOR 

WHISPERING  SMITH:  H.  B.  Warner 
— Exceptionally  good  picture.  This  man  is 
really  an  actor.  Would  call  it  far  above 
most  similar  type  productions.  Go  after 
your  higher  class  clientele  as  well  as  the 
Western  crowd.  They  will  thank  you  for 
it.  Seven  reels. — Henry  Reeve,  Star  thea- 
tre, Menard,  Tex. — Small  town  patronage. 

WHISPERING  SMITH:  H.  B.  Warner 
■ — A very  good  Western  railroad  story  that 
should  please  any  class.  Convincing  train 
wreck  at  the  very  first  and  plenty  of  ac- 
tion throughout.  H.  B.  Warner  does  some 
of  the  old  time  real  acting  and  there  are 
a few  laughs.  Played  January  16-17. 
Seven  reels. — H.  J.  Eagan,  American  thea- 
tre, Wautoma,  Wis. — Genera!  patronage. 


SCENARIOS  AND  ADAPTATIONS 
NOW  AT 


METRO-GOLDWYN- 
MAYER  STUDIOS 


“THE  PASSIONATE  QUEST” 
“HELL  BENT  FER  HEAVEN” 
“BRIDE  OF  THE  STORM” 
“BETWEEN  FRIENDS” 

“THE  CLEAN  HEART” 

“THE  BELOVED  BRUTE” 
“THE  HAPPY  WARRIOR” 
“THE  GILDED  HIGHWAY” 
“BECKY” 

“THE  FLAG  MAKER” 

Phone  GRANITE  4515 


HARRISON  FORD 

Metropolitan  Pictures 

Keeping  your  patrons  happy  is  a 
man’s  size  job. 

I am  doing  my  best  to 
make  this  task  a real 
pleasure. 

“No  Control”  “The  Nervous  Wreck” 

“Rubber  Tires”  “The  Night  Bride” 

— will  help  convince  ’em. 

Now  they’re  calling  me  for 
“The  Rejuvenation  of  Aunt 
Mary.” 


MADELINE 

HURLOCK 

who  has  been 
selected  by  Mack 
Sennett  to  play 
the  lead  in  “The 
Romance  of  a 
Sennett  Bathing 
Girl,”  a feature' 
length  comedy 
which  will  go 
into  production 
at  the  Sennett 
Studio  in  the 
near  future.  A 
strong  support- 
ing cast  of  well- 
known  players 
will  appear  in 
the  comedy  with 
Miss  H u r 1 o c k . 
The  story,  to  be 
written  by  one 
of  America’s 
popular  fiction 
writers,  will  ap- 
pear first  in 
newspaper  serial 
form  and  as  a 
published  novel. 
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Production  on 
East  Coast 

( Continued,  from  page  13) 

Cronjager  is  photographing  the  picture, 
which  is  an  adaptation  of  Albert  Payson 
Terhune’s  story  by  Pierre  Collings  and 
Kenneth  Raisbeck.  In  the  cast  are  Mary 
Brian,  Harry  Gribbon,  Osgood  Perkins, 
Lucia  Backus  Seger,  Larry  McGrath  and 
Myrtland  La  Varre.  “Knockout  Reilly” 
goes  into  the  cutting  room  in  a day  or 
so. 

Studio  executives  already  are  prepar- 
ing for  Dix’s  next  vehicle,  tentatively 
titled  “The  Roughneck  Gentleman.”  The 
company  will  be  taken  into  the  Far 
North  for  the  exteriors.  Screen  tests 
are  now  being  made  for  cast  assignments. 

Herbert  Brenon  has  just  completed 
“The  Telephone  Girl,”  and  is  preparing 
to  start  camera  work  on  a picture  tenta- 
tively titled,  “The  Devil  Is  Alive.”  Fay 
Wray  will  have  the  feminine  lead.  “The 
Devil  Is  Alive”  is  an  original  story  by 
Owen  Davis,  who  has  done  four  orig- 
inals since  joining  the  Paramount  writ- 
ing staff. 

“The  Telephone  Girl”  has  a cast  of 
notables,  including  Warner  Baxter, 
Madge  Bellamy,  Lawrence  Gray,  Hol- 
brook Blinn,  May  Allison,  Hale  Hamil- 
ton, Hamilton  Revelle,  William  E.  Shay 
and  Karen  Hansen.  Leo  Tover  did  the 
camera  work,  and  Ray  Lissner  was  as- 
sistant director.  Elizabeth  Meehan  is 
credited  with  the  authorship. 

Following  the  completion  of  “Blind 
Alleys,”  Thomas  Meighan  accompanied 
Owen  Davis  to  Florida  where  they  are 
conferring  on  the  star’s  next  attraction, 
“We’re  All  Gamblers,”  one  of  the  Davis 
originals.  This  will  go  into  production 
shortly.  Mai  St.  Clair  will  handle  the 


CHARLES  (Chuck)  RIESNER 

Director 

“BETTER  ’OLE” 

“THE  MISSING  LINK” 
“WHAT  EVERY  GIRL 
SHOULD  KNOW” 

Warner  Brothers  Release 


Famous  Players-Lasky  signs  Wallace 
Fox,  left,  brother  of  Edwin  Carewe, 
to  direct  Gary  Cooper’s  Western  films. 
Louis  Jerome,  right. 

megaphone,  and  Greta  Nissen  again  will 
“heroine”  for  the  star. 

Also  going  into  production  shortly  at 
the  Long  Island  studio  is  a new  Ray- 
mond Griffith  comedy.  The  star  arrived 
Sunday  from  the  West  Coast.  Frank 
Tuttle  will  direct  the  picture,  which  as 
yet  is  untitled. 

In  the  cutting  room  at  the  studio  is 
“Cabaret,”  Gilda  Gray’s  second  starring 
picture  for  Paramount. 

Night  Life  at  Noon  on  F.  N.  Lot 

New  York’s  night  life  blossomed  at 
noon  all  this  week  in  the  Cosmopolitan 
Studio  where  Robert  Kane  has  rounded 
up  some  of  the  best  known  night  owls 
of  the  White  Way  for  his  new  picture 
“Broadway  Nights,”  featuring  Sam 
Hardy  and  Lois  Wilson. 

Texas  Guinan  and  her  “gang;”  per- 
formers from  the  Everglades  Club; 
“Bunny”  Weldon,  dean  of  the  night  club 
producers  who  incidentally  has  had  a 
lot  to  do  with  “Colette”  the  new  oper- 
etta headed  toward  New  York  from  Phil- 
adelphia; Louis  John  Bartels,  of  “Show- 
Off”  fame;  Henry  Sherwood  from  the 
cast  of  “Broadway”  and  Barbara  Stan- 
wick  from  “The  Noose”  were  among 
those  taking  bit  parts  in  the  movie  this 
week. 

The  picture  has  been  in  production 
only  a week  but  already  Leland  Hay- 
ward, production  manager,  has  the 
crosses  on  his  blackboard  a day  ahead 
of  schedule. 

The  film  is  being  made  from  Forrest 


HOTEL 
ROOSEVELT 

Jones  at  Eddy 

San  Francisco’s 
New  Half  Million 
Dollar  Hotel 

Headquarters  for 
Exhibitors  and 
Exchange  Men 

One  Block  from  Film  Row 
Every  Room  with  Bath  or  Shower 

Rates  from  $2.00  to  $3.50 
Management  of 

RENE  A.  VAYSSIE 

" Special  Rates  to  Location  Managers “ 


Halsey’s  adaptation  of  Norman  Hous- 
ton’s original  story;  a tale  of  a honky 
tonk  hoofer  and  her  gambling  husband 
who  finally  win  electric  lights  on  Broad- 
way. 

Earl  Roebuck  who  wrote  the  conti- 
nuity and  Charles  Maguire  are  acting  as 
assistant  directors  with  Ernest  Haller 
and  Billy  Schurr  at  the  cameras.  Robert 
Haas,  assisted  by  Ben  Stearns,  has  turned 
out  some  of  the  most  original  sets  ever 
built  in  the  Cosmopolitan.  Ben  Berk, 
former  location  manager  for  First  Na- 
tional’s Eastern  studio,  is  in  charge  of 
properties. 

Joe  Boyle  is  directing,  an  assignment 
given  him  by  Kane  in  recognition  of  his 
capable  work  on  “Convoy,”  the  Navy 
epic  just  finished,  which  First  National 
is  to  release  in  March  as  its  first  spe- 
cial of  1927. 

Planning  Next  Swanson  Film 

Gloria  Swanson  is  conferring  daily 
with  her  director,  Albert  Parker,  vice- 
president,  Thomas  Allen  Moore  and 
Production  Manager,  Pierre  Bedard.  At 
the  present  time  they  are  considering 
four  stories  for  Miss  Swanson’s  second 
United  Artists  release  to  follow  “The 
Love  of  Sunya.” 

They  hope  to  decide  on  one  of  the 
four  stories  and  have  the  continuity  fin- 
ished by  the  end  of  February. 

Andre  Barlatier  has  been  engaged  as 
camera  man.  He  will  arrive  from  Holly- 
wood as  soon  as  the  story  is  set. 

The  first  two  prints  of  “The  Love  of 
Sunya”  were  finished  this  week  and  sent 
to  England. 

The  print  to  be  used  at  the  opening 
of  the  Roxy  theatre  where  Miss  Swan- 
son signed  contracts  for  the  showing  of 
her  first  independent  picture  with  S.  L. 
Rothafel  on  February  8th,  will  also  be 
ready  by  the  end  of  the  week. 

Fox  Unit  Returns  to  Gotham 

The  Allan  Dwan  Company  who  are 
making  the  exteriors  for  “The  Joy  Girl” 
at  Palm  Beach  will  return  on  Monday 
night  February  21,  and  start  work  im- 
mediately at  the  Fox  New  York  studio. 

The  trip  is  reported  to  have  been  a 
successful  one  both  from  the  point  of 
view  of  work  accomplished,  and  from 
the  social  angle,  for  Palm  Beach  society 
was  intrigued  at  finding  a film  colony 
in  its  midst  and  did  its  bit  toward  wel- 
coming the  screen  celebrities,  among 
other  things. 

Mr.  Caleb  Bragg  who  has  spent  sev- 
eral seasons  at  the  resort  on  his  house- 
boat Masquerader  gave  a reception  in 
the  Due  D’Albe  suite  at  the  Hotel  Alba 
for  Mr.  Dwan  and  60  members  of  the 
cast. 

Many  of  the  younger  set  clamored  for 
“bits”  in  the  picture,  and  some  of  them 
were  given  a few  days’  work. 

In  the  meantime,  the  New  York  studio 
is  ringing  with  the  sound  of  saws  and 
hammers  which  a flock  of  carpenters  are 
wielding  in  preparation  for  the  trium- 
phant homecoming. 

Under  the  expert  direction  of  Sam 
Corso,  six  sets  are  being  constructed, 
and  others  will  be  started  as  soon  as 
photographs  of  the  corresponding  Flor- 
ida exteriors  are  received. 

“The  Joy  Girl”  script  calls  for  an  in- 
terior of  a milliner’s  shop  in  which  “The 
Joy  Girl”  takes  a position  and  makes 
good.  In  the  process  of  “making  good.” 
she  suggests  certain  radical  changes  in 
the  shop,  giving  it  a French  touch  which 
it  lacked  completely.  Mr.  Carso  has 
found  it  necessary  to  construct  two  sep- 
arate sets  for  this,  one  before  “The  Joy 
Girl’s”  reign  and  one  after  it.  This  is 
because  there  are  likely  to  be  retakes 
required  of  the  first  shop,  after  “shoot- 
ing” has  started  in  the  remodelled  one. 
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Ridding  Makeup 
of  Ghastliness 

( Continued  from  page  25) 
can  be  obtained  by  using  Eastman  Pan- 
chromatic K film  which  is  very  sensitive 
to  infrared  radiation  (see  Fig.  23,  C)  and 
not  at  all  sensitive  to  the  green,  yellow, 
and  orange  of  the  visible  spectrum.  Any 
filter  which  completely  absorbs  the 
short  wavelengths  to  which  the  film  is 
sensitive  (wavelengths  less  than  500  mu) 
is  satisfactory  for  use  with  the  film. 

Moonlight  Effects 

Some  years  ago  Prof.  R.  W.  Wood  of 
Johns  Hopkins  University,  called  atten- 
tion to  the  fact  that  landscapes  when 
photographed  by  infrared  light  present 
very  peculiar  and  weird  appearances. 
This  is  due  to  the  fact  that  the  light  from 
the  sky  contains  no  infrared  radiation 
and  hence  the  sky  is  rendered  as  totally 
black,  while  green  foliage  is  rendered  as 
white.  This  follows  as  a consequence  of 
the  peculiar  spectral  reflecting  charac- 
teristics of  green  leaves  containing  the 
coloring  matter  known  as  chlorophyll. 
Chlorophyll  reflects  quite  stronglv  the 
extreme  red  and  infrared  radiation. 
Hence  in  a photograph  taken  by  infrared 
radiation  green  leaves  are  rendered  as 
white. 

Mr.  J.  A.  Ball  suggested  the  use  of 
film  sensitized  with  Kryptocyanine  for 
obtaining  moonlight  and  night  effects 
without  the  aid  of  artificial  light.  Film 
of  this  type  is  now  commercially  avail- 
able under  the  name  of  Eastman  Pan- 
chromatic K. 

In  fig.  23  at  C the  spectrogram  given 
shows  qualitatively  the  spectral  sensitiv- 
ity of  this  material.  It  will  be  noted  that 
in  addition  to  the  usual  sensitivity  of  or- 
dinary film  in  the  blue  region  it  shows 
a band  of  high  sensitivity  having  a maxi- 
mum at  wave  length  760  mu  this  being 
in  the  infrared  region  the  eye  is  en- 
tirely insensitive  to  radiation  of  this 
wavelength.  Panchromatic  K film  as 
shown  by  the  spectrogram  is  insensitive 
to  the  green,  yellow,  and  orange  of  the 
visible  spectrum.  In  using  this  material 
for  obtaining  pictures  by  infrared  light 
it  is  only  necessary  to  use  a deep  yellow 
or  orange  filter  which  absorbs  complete- 
ly the  light  of  short  wave  length  to 
which  the  film  is  sensitive. 

Effects  which  suggest  night  scenes 
can  be  made  by  using  hypersensitized 
panchromatic  film  with  a deep  red  filter 
such  as  Wratten  No.  25  or  No.  29.  The 
result  is  much  more  striking,  however, 
and  approached  the  true  night  or  moon- 
light effect  when  panchromatic  K film 
is  used  with  a red  filter  such  as  No.  25. 
The  sensitivity  of  this  material  to  the  in- 
frared radiation  is  such  that  under 
bright  sunlight  conditions  outdoors  mo- 
tion pictures  at  standard  speed  can  be 
made  with  a lens  having  an  aperture  of 
f.3.5.  This  applies  to  the  most  favorable 
conditions.  In  case  the  sunlight  is  not 
of  highest  intensity  it  may  be  necessary 
to  use  a lens  working  at  f . 1.9.  In  Fig.  25 
is  the  reproduction  of  a photograph 
made  on  Panchromatic  K film. 


Wampas  to  Meet  in 
Restaurant  Room 

( Special  to  the  Herald) 

HOLLYWOOD,  Feb.  22.— The 
Wampas  will  meet  this  week  at  a 
restaurant  on  Western  Ave.  hav- 
ing come  to  the  parting  of  the 
ways  with  the  Writers  Club  where 
they  have  held  their  meetings  for 
two  years. 


SCOTT  R.  DUNLAP 

Director  of 

“WHISPERING  SAGE” 

By 

Harry  St.  Clair  Dago 


FOX  RELEASE 


ALBERT  AUSTIN 

DIRECTOR 

Now  with  the 
HAL  ROACH  STUDIOS 
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MONTE 

BLUE 

Star  of 

“Wolf’s  Clothing” 
and 

“Bitter  Apples” 

NOW  MAKING 

“THE  BRUTE” 

New  Warner  Bros.  , 
Productions 


Edward  I.  Luddy 

Director  of 

“PLAY  SAFE” 
(Monty  Banks) 

“SPUDS” 
(Larry  Semon) 

NOW  AT 
EDUCATIONAL 

Collaborating  on  story  of  “Topsy 
and  Eva,”  United  Artists 


THE  END  OF  THE  ROAD 


AL  BOASBERG 

NOW  UNDER  CONTRACT  TO 

Famous  Players-Lasky 


EDUCATIONAL 

CLOSE  SHAVES:  Johnny  Arthur 
— Another  good  one  from  Educa- 
tional. This  firm  seems  to  consist- 
ently give  us  good  comedies.  Two 
reels. — Leslie  Hables,  Reel  Joy  the- 
atre, King  City,  California. — Small 
town  patronage. 

MAID  IN  MOROCCO:  Lu- 
pino  Lane  — Lane  Comedies 
are  about  as  good  as  we  get 
from  Educational,  and  we  like 
Educational  fine  as  a general 
diet.  They  have  a variety  and 
will  book  them  as  you  desire. 
Two  reels. — Horn  & Morgan, 
Star  theatre,  Hay  Springs, 
Neb. — Small  town  patronage. 

BACHELOR  BABIES:  Mighty  good 
comedy.  I find  these  Educational  Ju- 
veniles are  running  better  than  Our 
Gang.  Two  reels. — C.  S.  Watson,  Elec- 
tric theatre,  Caldwell,  Kan.  — General 
patronage. 

OPEN  SPACES:  Big  Boy 
— Just  add  another  good  com- 
edy to  Educational’s  credit, 
who  have  been  very  consistent 
this  season.  Two  reels. — Les- 
lie Hables,  Reel  Joy  theatre, 
King  City,  Cal. — Small  town 
patronage. 

RAISIN’  CAIN:  Good  comedy  for 

children.  They  like  this  kind.  Two 
reels.. — C.  A.  Anglemire,  Y theatre,  Naz- 
areth, Pa. — General  patronage. 

CJvaAJb) 

DIRECTOR 

EDUCATIONAL,  RELEASE 


HOLLYWOOD 


ALAN  HALE 

DIRECTOR 

“WEDDING  SONG”— Leatrice  Joy 
“BRAVEHEART”— Rod  LaRoque 
“RISKY  BUSINESS”— Vera  Reynolds 
“RUBBER  TIRES”— Bessie  Love 
P.  D.  C.  Release 
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SCOTT  SIDNEY 
(left ) is  director  of 
Christie  pictures. 
His  answer  to  the 
question,  “W  hat 
picture  would  you 
rather  have  direct- 
ed?” is  the  choice 
of  “The  Enchant- 
ed Cottage,”  star- 
ring Richard  Bar- 
thehness. 

JULES  WHITE 

(right)  is  director 
of  animal  pictures 
for  Fox  Films.  His 
choice  in  the 
Studio’s  series  of 
directors’  “Confes- 
sions” is  “The  Kid 
Brother”  the  new 
comedy  starring 
Harold  Lloyd. 


^ A 


J“)EAR  SIR:  Eddie 


Foy  always  wanted  f £ 
to  play  “H  a m 1 e t,” 

Charlie  Chaplin  still 
does.  Possibly  that  ex- 
plains why  I,  a comedy 
director,  have  envy  in 
my  soul  for  those  who 
are  given  serious  things 
to  do. 

Comedy  is  universal. 

The  same  thing  that 
makes  President  Cool- 
idge  laugh,  if  any,  tickles 
the  risibilities  of  his 
negro  chauffeur.  Com- 
edy has  nothing  to  do 
with  intellect  and  little 
to  do  with  civilized  emo- 
tions. It  appeals  almost 
entirely  to  the  primitive 
which  is  in  every  man 

But  drama  and  romance  are  individual 
in  their  appeal.  A situation  which  might 
touch  you  deeply  might  not  touch  me  at 
all.  That  which  will  touch  the  feelings  of 
all  lightly  will  touch  none  deeply.  That 
which  will  touch  a few  deeply  will  leave 
the  majority  cold. 

A motion  picture  must  appeal  to  all,  or 
it  can’t  make  money.  And  pictures,  like 
furniture,  are  produced  to  make  money. 

That  is  why  I don’t  want  to  make  the 
more  serious  pictures — because  I couldn’t 
make  the  sort  of  pictures  that  I want  to 
make,  those  which  would  appeal  deeply  to  a 
few. 

“The  Enchanted  Cottage”  was  one  of 
those.  I would  give  my  right  arm  to  be 
able  to  direct  pictures  like  that.  I know 
John  Robertson,  who  did  direct  it,  would 
also. 

But  unfortunately  pictures  like  that  are 
not  commercial  successes  and  neither  Rob- 
ertson nor  I nor  anyone  will  have  an  op- 
portunity to  do  a thing  as  beautiful,  as 
tender,  as  full  of  poetic  feeling  as  was 
“The  Enchanted  Cottage,  but  it  didn’t  make 
a cent.  Dick  Barthelmess,  you  remember, 
was  crippled  in  the  war — his  face  disfigured 


( Confessions 

Jules  White  and  Scott  Sidney 
Name  “ The  Kid  Brother" and 
“The  Enchanted  Cottage" 
in  This  Month’s  Series 


so  that  he  shrank  from  the  sight  of  man. 
He  wore  a mask.  He  was  blind.  He  came 
under  the  loving  care  of  May  McAvoy,  a 
poor,  drab,  homely  drudge.  They  fell  in 
love.  Each  to  the  other  was  the  embodi- 
ment of  all  that  is  beautiful.  And  Robert- 
son pictured  them  that  way.  Alone  they 
fairly  shone  with  a spiritual  beauty.  An- 
other intruded  on  the  scene  and  they  be- 
came their  drab  selves.  You  saw  them 
on  the  screen  when  they  were  alone  as 
they  saw  each  other.  Then  you  saw  them 
as  others  did — and  as  they  were,  physically. 

It  was  a marvelous  tale,  tenderly  told. 
It  was  poetry  transformed  to  action.  It 
had  all  the  charm,  the  appeal  to  the  intel- 
lect and  to  the  emotions,  of  a well-told 
tale,  a musical  poem  and  a beautiful 
painting. 


DEAR  SIR:  I would 
like  to  have  directed 
“The  Kid  Brother,” 
Harold  Lloyd’s  latest 
success.  Why?  First,  I 
know  how  true  to  life 
the  story  is. 

Second,  Because  as 
the  director  of  Harold 
Lloyd’s  picture  I would 
have  received  five  times 
the  salary  I get  for  di- 
recting a two  reeler. 

Third,  and  last,  but 
not  least,  because  it  is 
the  type  of  picture  the 
public  enjoys  seeing.  It 
is  my  idea  of  a perfect 
picture,  perfectly  con- 
structed, perfect  in  de- 
tail. There  is  a con- 
story  done  in  a way  that  only 
Lloyd  can  do  it.  There  were 
no  forced  situations,  no  trick  lap  dis- 
solves, that  never  mean  anything  and 
every  scene  is  perfectly  timed — no  stalls 
on  the  set  to  try  and  get  added  laughs. 
The  scenes  are  used  for  what  they  are 
worth  and  build  up  to  something  else. 


sistent 

Harold 


Commodore  J.  Stuart  Blackton  with  his 
staff  and  players,  shot  the  last  scenes  of 
“The  Flag  Maker,”  the  first  natural  vision 
drama,  in  and  around  San  Diego  harbor. 
With  the  co-operation  of  the  U.  S.  Navy, 
scenes  were  made  aboard  the  U.  S.  Bat- 
tleship Omaha. 
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Victor 

Schertzinger 


Now  Directing 

“The  Heart 
of  Salome” 

with  Alma  Rubens 


Fox  Release 


‘UNCLE 
KUTOWSKI' 


WILLIAM 

A. 

ORLAMOND 


BILLY  BUTTS 

JUST  FINISHED  JUVENILE  ROLES  IN 

“MATINEE  LADIES” 

WARNER  BROS. 

“THE  LAND  BEYOND  THE  LAW” 

FIRST  NATIONAL 


LOUISE  FAZENDA 

in 

“FINGER  PRINTS” 
“GAY  OLD  BIRD” 
“CRADLE  SNATCHERS” 


Stephen  Roberts 

DIRECTOR  OF 

“HIGH  SEA  BLUES” 
“JUNGLE  HEAT” 

“NO  CHEATING” 

EDUCATIONAL  RELEASES 
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Milestone  to  Direct 
New  Caddo  Production 

( Special  to  the  Herald ) 

HOLLYWOOD,  Calif.,  Feb.  22— An- 
other producing  unit  has  entered  the 
motion  picture  field.  It  is  Caddo  Pro- 
ductions, headed  by  Howard  Hughes,  a 
new  name  in  filmdom.  Caddo  Produc- 
tions will  make  “Two  Arabian  Knights” 
for  United  Artists. 


Western  Plants 
on  Busy  Schedules 

( Continued  from  page  13) 

by  June  Mathis.  “California”  will  be 
the  next  picture  of  Tim  McCoy’s  di- 
rected by  William  S.  VanDyke.  Sam 
Taylor  is  soon  to  start  “Spring  Fever” 
which  is  seasonable  if  nothing  else,  and 
“Tell  Them  to  Stop”  is  the  title  of  an- 
other feature  to  start  soon. 

F.  N.  Completing  “Camille” 

First  National  has  many  important 


productions  in  work.  Fred  Niblo  is  put- 
ting the  finishing  touches  to  “Camille” 
starring  Norma  Talmadge.  Colleen 
Moore  will  next  be  directed  by  Millard 
Webb,  in  “Naughty  But  Nice”  a story  of 
a girl’s  finishing  school.  Constance  Tal- 
madge under  Marshall  Neilan’s  direction, 
has  completed  “Venus  of  Venice." 

Work  has  been  held  up  on  “The  Pat- 
ent Leather  Kid”  which  A1  Santell  is 
directing  through  an  accident  to  the  star 
Richard  Barthelmess,  who  broke  his  foot 
playing  tennis.  Milton  Sills  has  just 
completed  a lively  tale  of  fishing  folk 
called  “The  Sea  Tiger,”  written  by  Carey 
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Wilson,  and  directed  by  John  Francis 
Dillon. 

Milton  Sill’s  next  vehicle  will  be  “Dia- 
monds in  the  Rough.” 

Harry  Langdon  has  brought  his  re- 
markable comedy  “Long  Pants”  to  a 
close.  Frank  Capra  directed  this  laugh- 
quake,  and  is  already  conferring  with 
the  comedian  on  his  next  picture. 

“All  Aboard”  has  been  completed  by 
Johnny  Hines  under  the  direction  of 
Charles  Hines,  and  from  what  we  saw 
of  it  it  is  as  funny  as  anything  Hines 
has  even  done. 

Ken  Maynard  who  is  going  ahead  by 
leaps  and  bounds  has  about  finished 
“The  Country  Beyond  Law.”  Harry  J. 
Brown  directed  this  story  which  has  a 
stampede  of  50,000  head  of  cattle  as  a 
feature.  Sam  Rork  is  producing  “His 
Son”  with  Lewis  Stone,  with  John  Fran- 
cis Dillon  at  the  megaphone. 

One  of  the  most  important  pictures 
in  the  First  National  program  this  year 
will  be  “The  Tender  Hour”  directed 
by  George  Fitzmaurice.  This  features 
Billie  Dove  and  Ben  Lyon.  Carey  Wil- 
son wrote  the  story  and  John  McCor- 
mick produced  it.  Some  beautiful  sets 
and  many  affecting  scenes  mark  the  pro- 
duction. 

Jack  Mulhall  has  just  finished  “See 
You  in  Jail”  which  Joseph  Henabery  di- 
rected. This  is  a comedy  laid  in  Los 
Angeles,  and  Jack  has  the  vivacious 
Alice  Day  opposite  him.  Mulhall  has 
been  assigned  the  principal  role  in  a 
Jess  Smith — First  National  production 
“The  Poor  Nut”  which  is  now  in  work 
at  the  Tec-Art  studios. 

“Who  Goes  Where”  or  “Big  Bertha” 
(title  subject  to  change  without  notice) 
has  a lot  of  funny  stuff  in  it.  Del  Lord 
produced  it  with  George  Sidney  and 
Charlie  Murray  in  the  lead.  “Babe 
Comes  Home”  is  Babe  Ruth’s  first  star- 
ring vehicle  for  First  National.  Anna 
Q.  Nilsson  appears  opposite  the  diamond 
star.  Ted  Wiley  is  directing.  Alex- 
ander Korda,  the  Hungarian  director, 
will  make  “The  Stolen  Bride”  as  his 
first  American  production.  Lloyd  Hughes 
and  Mary  Astor  will  be  co-featured. 

Eleven  Under  Way  at  F.  P.  L. 

With  11  productions  under  way  and 
two  more  beginning  the  spring  produc- 
tion drive  at  Famous  Players-Lasky 
studios  is  at  its  height.  Pola  Negri  is 
appearing  in  “The  Woman  on  Trial,” 
an  adaptation  of  Ernest  Vajda’s  suc- 
cessful stage  play,  with  Maurice  Stiller 
directing.  Gary  Cooper,  Paramount’s 
new  Western  star,  is  making  “Arizona 
Bound”  which  John  Waters  is  directing. 

Other  pictures  which  are  under  way 
at  the  Lasky  plant  are:  “Afraid  to  Love” 
starring  Florence  Vidor;  “Beautiful 
Women”  with  Raymond  Griffith; 
“Rough  House  Rosie”  with  Clara  Bow; 
“Wings”  the  air  service  epic;  “The 
Whirlwind  of  Youth”  with  Lois  Moran; 
“The  Big  Breeze”  with  Wallace  Beery; 
“Special  Delivery”  starring  Eddie  Can- 
tor; “Too  Many  Crooks”  with  Mildred 
Davis;  “Evening  Clothes”  with  Adolph 
Menjou;  “The  Man  Who  Forgot  God” 
Emil  Janning’s  first  American-made 
vehicle;  “Ritzy”  an  Elinor  Glyn  picture 
starring  Betty  Bronson  and  James  Hall 
and  “Fashions  for  Women”  with  Esther 
Ralston. 

Fox  Making  “Cradle  Snatchers” 

At  the  Fox  studios  seven  pictures  are 
in  work.  Director  Lou  Seiler  is  making; 
“Outlaws  of  Red  River”  with  Tom  Mix 
starred;  Lambert  Hillyer  is  directing 
Buck  Jones  in  “The  Holy  Terror,” 
Raoul  Walsh  is  directing  “Carmen”  and 
Howard  Hawks  is  transferring  to  the 
screen  “The  Cradle  Snatchers”  with 
Louise  Fazenda,  Franklin  Pangborn  arid 
( Continued  on  page  42) 
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DIRECTOR 


THE  DEVIL  HOUSE:  Rex— 80%.  No 
one  can  watch  this  film  and  not  be  im- 
pressed with  it.  It  will  draw  them  in 
and  more  than  please.  The  acting  of  the 
horses  was  practically  the  same  as  in 
“Black  Cyclone,"  but  a lot  of  other  good, 
fast  action  has  been  built  around  them 
to  make  a picture  well  worth  playing 
and  advertising  heavily.  Played  Dec-em- 
ber 31. — C.  T.  Dewey,  White  Salmon, 
Wash. — Small  town  patronage. 
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others  in  the  cast.  Gene  Forde  is  di- 
recting “Girls”  and  Victor  Schertzinger 
is  making  a colorful  screen  play  with 
Alma  Rubens  in  “The  Heart  of  Salome.” 
Frank  Borzage,  with  many  beautiful  sets 
at  his  command,  is  on  the  final  scenes 
of  “7th  Heaven.”  Charles  Farrell  and 
Janet  Gaynor  have  the  leading  roles. 

“Uncle  Tom”  Nears  Finis 

The  Universal  studio  is  “humming 
with  activity”  as  we  go  to  press.  Eleven 
companies  are  engaged  in  producing 
products  for  the  coming  year.  “Uncle 
Tom’s  Cabin”  under  the  direction  of 
Harry  Pollard  is  rapidly  nearing  com- 
pletion. The  Universal  lot  is  dotted 
with  beautiful  sets  used  in  this  produc- 
tion. Emory  Johnson  is  making  “Flight” 
with  Raymond  Keane  and  Barbara  Kent; 
Edward  Laemmle  is  directing  “Cheating 
Cheaters”  in  which  Kenneth  Harlan  and 
Betty  Compson  are  co-featured. 

Ernst  Laemmle  is  preparing  to  shoot 
the  first  scenes  of  “The  Yukon  Trail” 
adapted  by  Alfred  A.  Cohn,  in  about  a 
week.  Henry  MacRae  has  Rex,  the  wild 
horse  as  his  star  in  “Thunderhoof”  and 
Lynn  Reynolds  is  away  on  location  for 
scenes  for  Hoot  Gibson’s  next  vehicle 
“Back  to  God’s  Country.”  Wesley  Rug- 
gles  is  directing  Laura  LaPlante  in  “Be- 
ware of  Widows”  while  several  short 
feature  companies  occupy  the  big  stages 
at  Universal  City  making  “Collegians” 
and  other  features. 

Stein  Making  Big  Warner  Film 

The  Warner  Brothers  lot  has  three 
companies  shooting.  “The  Climbers”  is 
one  of  Warner  Brothers  big  bets  for  the 
year.  It  is  being  directed  by  Paul  Stein, 
with  May  McAvoy  and  Irene  Rich  in 
the  stellar  roles.  Irving  Cummings  has 
been  in  Death  Valley  with  Monte  Blue 
and  company  making  exteriors  for  “The 
Brute.”  Lloyd  Bacon  has  just  completed 
“White  Flannels”  which  has  a notable 
cast,  and  his  next  picture  will  be  “Irish 
Hearts”  a whimsical  story  of  the  Erin 
Isle.  Howard  Bretherton,  a former  cut- 
ter, recently  elevated  to  director  has 
just  sent  his  initial  picture  East.  It  is 
“Hills  of  Kentucky”  with  Rin-Tin-Tin. 

A foursome  is  sitting  in  on  the  writing 
of  Syd  Chaplin’s  next  feature  for  War- 
ner Brothers.  So  far  it  has  no  title. 
Charles  “Chuck”  Reisner,  Bryan  Foy, 
Robert  Dillon  and  Syd  himself  are  col- 
laborating on  it. 

Patsy  Ruth  Miller,  under  the  able  di- 
rection of  Roy  Del  Ruth,  is  making  “The 
First  Auto,”  with  David  Abel  at  the 
camera. 

The  comedy  lots  are  quite  busy  also, 
altho  many  of  them  are  well  up  on  their 
schedules. 

F.  B.  O.  Shows  Slight  Slump 

For  the  first  time  in  several  months 
there  is  a slight  let-down  in  production 
at  the  F.  B.  O.  studios.  Only  five  com- 
panies are  working  at  present.  These 
include:  Fred  Thomson  who  is  making 
“Silver  Comes  Through,”  the  exteriors 
of  which  are  being  photographed  at  Las 
Turas  Lake,  Cal.  Edna  Murphy  has  the 
feminine  lead.  J.  P.  McGowan  is  mak- 
ing “City  of  Shadows”  from  Mary  Rob- 
erts Rinehart’s  story,  “The  Lark;”  Gil 
Pratt  is  directing  “The  Wisecrackers,” 
featuring  Danny  O’Shea,  Thelma  Hill 
and  others,  with  A1  Cooke  and  Kit 
Guard  doing  the  comedy  bits. 

T.  Leo  Meehan  has  been  assigned 
“Nice  and  Wicked,”  a starring  vehicle 
for  Viola  Dana;  Tom  Tyler  the  popular 
young  Western  star  of  the  F.  B.  O.  lot, 
having  recovered  from  a recent  illness, 
is  in  the  midst  of  “Cyclone  of  the 
Range”  under  Bob  DeLacey’s  direction, 
Ralph  Ince  is  making  “Jack  O’Dia- 
monds”  in  which  he  not  only  directs  but 
plays  the  stellar  role. 
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Hickman  and  Crabtree  Address 
3 Meetings  on  Panchromatic 

George  Eastman  Becomes  Honorary  Member  of  Cinematographers’ 
Society;  Van  Buren  Located  on  Coast  as  Eastman  Agent 
By  FOSTER  GOSS 

SIGNALIZING  the  increasing  popularity  of  panchromatic  film  in 
motion  picture  production,  three  important  meetings  and  lectures 
on  panchromatic  were  staged  in  Hollywood  during  the  past  month. 
Presented  by  the  Eastman  Kodak  Company  in  co-operation  with  the 
American  Society  of  Cinematographers,  a dinner,  followed  by  a lecture, 
was  given  at  the  Writers  Club  January  31. 

The  lecture,  dealing  in  an  extensive  manner  with  the  general  phases 
of  panchromatic,  was  delivered  by  Dr.  K.  C.  D.  Hickman,  of  the  Eastman 


Research  Laboratories. 

TVR.  HICKMAN’S  lecture  was  illustrated 
■L-'  by  slides,  and  was  followed  by  the 
projection  of  a real  of  panchromatic  ex- 
periments photographed  under  Eastman  Re- 
search auspices  by  Ned  Van  Buren,  A.S.C., 
now  connected  with  the  Eastman  organ- 
ization as  a consulting  cinematographer  on 
panchromatic  subjects.  Following  the  ex- 
hibition of  the  reel,  Dr.  Hickman  replied 
to  queries  put  from  the  floor  of  the  as- 
semblage. 

Blair  Introduces  Speakers 

The  occasion  was  admitted  to  be  one  of 
the  most  notable  in  the  history  of  cinema- 
tography. More  than  200  guests  including 
A.  S.  C.  members,  laboratory  officials  and 
other  cinematographers  were  present.  After 
the  dinner  had  been  served,  the  meeting 
was  opened  by  George  A.  Blair,  motion 
picture  film  sales  manager  for  Eastman 
and  well-known  in  film  quarters. 

Mr.  Blair  introduced  members  of  tne 
Eastman  staff,  including  Dr.  Hickman,  the 
speaker  of  the  evening;  John  I.  Crabtree, 
of  the  Eastman  Research  Laboratories; 
Ned  Van  Buren,  A.  S.  C.,  who  will  be 
permanently  located  at  the  Hollywood 
Eastman  headquarters;  Perry  Conner,  rep- 
resentative of  the  Eastman  organization  in 
Hollywood,  and  Edward  O.  Blackburn,  rep- 
resentative of  J.  E.  Brulatour,  Inc.,  dis- 
tributors of  Eastman  motion  picture  films. 

Clark  Presides 

Mr.  Blair  then  turned  the  meeting  over 
to  Daniel  B.  Clark,  president  of  the  Amer- 
ican Society  of  Cinematographers,  as  toast- 
master and  master  of  ceremonies.  Mr. 
Clark  stressed  the  importance  of  a thor- 
ough understanding  of  panchromatic  prac- 
tices. He  declared  that  the  occasion  had 
brought  together  probably  more  cinema- 
tographers than  had  ever  been  assembled 
under  one  roof  at  one  time.  This,  the 
A.  S.  C.  president  declared,  was  sufficient 


evidence  of  the  interest  of  the  cinematog- 
raphers in  the  new  form  of  film. 

Before  presenting  Dr.  Hickman,  Mr. 
Clark  announced  that  George  Eastman, 
head  of  the  institution  bearing  his  name, 
had  been  made  an  honorary  member  of  the 
American  Society  of  Cinematographers, 
Crabtree  Speaks  on  Graininess 

A second  lecture  was  held  at  the  Writ- 
ers’ Club,  on  Tuesday,  February  1st,  at 
which  time  John  I.  Crabtree,  from  the 
Eastman  Research  Laboratories,  spoke. 

Mr.  Crabtree’s  talk  which  was  illustrated 
by  slides  dealt  with  first,  graininess  in  mo- 
tion picture  film ; second,  development  of 
panchromatic  film  and  its  practical  han- 
dling in  the  laboratory;  and  third,  dupli- 
cation of  negatives  by  a new  film  just 
placed  on  the  market. 

The  third  lecture  was  given  by  Dr. 
K.  C.  D.  Hickman  at  the  open  meeting 
of  the  American  Society  of  Cinematog- 
raphers on  the  following  Monday  night 
in  the  A.  S.  C.  assembly  rooms  in  the 
Guaranty  Building. 

Dr.  Hickman  spoke  on  the  use  of  filters 
in  conjunction  with  panchromatic.  He  ex- 
plained the  tonal  values  of  the  different 
colors  of  the  spectrum  and  their  photo- 
graphic reproduction  on  panchromatic, 
with  or  without  filters. 

L.  Guy  Wilky,  first  vicepresident  of  the 
A.  S.  C.,  presided  at  the  meeting  in  the 
absence  of  Daniel  B.  Clark  who  was  in 
Palm  Springs  on  location. 

Dr.  Hickman  and  Mr.  Crabtree  who  delivered 
the  series  of  lectures,  are  members  of  the  East- 
man Research  Laboratories,  Rochester,  N.  Y., 
where  they  returned  following  the  A.  S.  C.  open 
meeting. 

Ned  Van  Buren,  A.  S.  C.,  who. will  be  sta- 
tioned at  the  Hollywood  offices  of  Eastman  in 
an  advisory  capacity  to  co-operate  with  cinema- 
tographers on  panchromatic  film,  has  spent  the 
past  several  months  in  Rochester  working  with 
the  laboratories  there  in  preparation  for  his  new 
position. 
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Studio  Notes 
By  Ray  Murray 

( Continued  from  page  23) 
opposite  Jack  Mulhall  in  “The  Poor  Nut,” 
which  Jess  Smith  will  make  for  First 
National.  Richard  Wallace  is  directing. 
Jess  Smith  has  started  many  a screen  player 
on  the  road  to  success,  having  selected 
Dorothy  Mackaill,  Pauline  Garon  and  Ben 
Lyon  for  stellar  honors. 

* * * 

Bradley  King,  well  known  writer,  who 
recently  signed  with  Metro-Goldwyn-Mayer, 
is  working  on  her  first  assignment,  “Or- 
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deal,”  which  is  to  be  Lon  Chaney’s  next 
starring  vehicle,  after  completing  “The  Un- 
known.” John  Griffith  Wray  will  direct. 

* * * 

Billy  Butts  has  been  ridin’  ’em  again. 
This  time  the  young  screen  player  put  on 
his  chaps  to  play  with  Ken  Maynard  in 
“Land  Beyond  the  Law,”  a First  National 
production. 

=k  * * 

H.  J.  Brown,  who  is  directing  Ken  May- 
nard, First  National’s  popular  Western 
star,  suffered  a painful  injury  while  on  loca- 
tion two  weeks  ago.  One  of  the  extras 
fired  a revolver  in  Brown’s  face  while  mak- 
ing a still  picture,  and  the  wad  hit  the 
director  in  the  eye. 

* * * 

Dorothy  Yost  is  adapting  “The  Gingham 
Girl”  for  F.  B.  O. 

* * * 

Lynn  Reynolds  and  his  all-star  cast  are 
off  on  a six  weeks  location  trip  for  scenes 
for  Universal’s  feature,  “Back  to  God’s 
Country.” 

* * * 

Gertrude  Short 
Nursing  Injuries 

Gertrude  Short,  who  has  just  finished 
in  “Tillie  the  Toiler”  at  M-G-M,  is  nurs- 
ing a stiff  neck,  the  result  of  an  auto  acci- 
dent. Miss  Short  and  her  mother  were 
returning  from  San  Francisco  last  week, 
where  Gertrude  made  personal  appearances, 
when  her  car  was  run  into  by  another 
traveling  at  a speed  of  45  miles  an  hour. 

* * * 

Arthur  Stone  is  enjoying  a few  weeks 
rest  from  his  role  opposite  Richard  Bar- 
thelmess  in  “The  Patent  Leather  Kid,” 
while  the  First  National  star  is  recovering 
from  a broken  foot. 

* * H= 

Gil  Pratt  is  directing  a new  series  of 
“Wisecrackers”  at  F.  B.  O. 

* * * 

The  final  scenes  of  “The  King  of  Kings” 
having  been  made,  Jacqueline  Logan,  who 
played  the  role  of  Mary  Magdalene  in  the 
DeMille  production,  is  taking  a much 
needed  vacation. 

* * * 

Fred  Niblo,  who  recently  signed  a con- 
tract to  direct  a series  of  specials  for 
United  Artists,  will  direct  Estelle  Taylor  in 
her  first  vehicle  at  the  Pickford-Fairbanks 
lot. 

* * * 

George  Melford,  who  is  directing  Richard 
Talmadge  in  “The  Poor  Millionaire”  for 
Universal,  declares  he  will  be  a nervous 
wreck  when  he  gets  through  if  the  ath- 
letic actor  doesn’t  cut  out  some  of  the 
stunts  he  is  trying  for  thrills  in  the  picture. 


DAVID  ABEL— A.S.C. 

CINEMATOGRAPHER 
“HIS  OFFICIAL  WIFE” 

“DON’T  TET.T.  THE  WIFE” 
“WHAT  EVERY  GIRL  SHOULD  KNOW” 
Warner  Bros. 


RAY  JUNE 

Cinematographer 

“EYES  OF  THE  NIGHT” 


DANIEL  B. 
CLARK 

A.  S.  C. 
Cinematographer 

Tom  Mix 
Productions 


PHOTOGRAPHY 

BY  * 

KARL  STRUSS 


“BEN-HUR” 

“FOREVER  AFTER” 


“SUNRISE” 

F.  W.  MURNAU’S  FIRST 
AMERICAN  PRODUCTION 
WITH  CHARLES  ROSHER 


R.  J. 

BERGQUIST 

Cinematographer 


“SANDY” 

“WOMAN 

POWER” 

“ONE 

INCREASING 

PURPOSE” 

Fox  Release 
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Your 
N eighbors 


in  Beautiful  Beverly  Hills  are  the  big  business  men  of  the 
West,  the  prominent  Motion  Picture  Directors,  Stars  and 
Writers  of  the  Fourth  Greatest  Industry  in  the  United  States. 

Beverly  Crest  is  dotted  with  beautiful  homes  such  as  have  never 
been  equaled  for  splendor  in  world’s  history,  designed  by  the  world’s 
most  famous  architects. 


\ 


\ 


Home  of  Clifford  Durant  Adjoining  Beverly  Crest 

We  have  many  choice  home-sites  with  unobstructed  view  of  the  Pacific  ocean 
and  the  surrounding  hills  and  valleys  in  the  Beverly  Crest  tract;  properties  that 
are  steadily  advancing  in  value,  for  your  inspection. 


& 


\ 

v\ 


We  will  gladly  furnish  a map  of  Beverly  Hills  showing  location  of  all  the  homes 
of  the  screen  celebrities.  Write  for  it. 
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GEO.  E.  READ.  INC 

467-469  BEVERLY DRIVE 
BEVERLY  jjmimi  HILLS 
TELEPHONE  OXford  6177 
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If  It  Is  In  Beverly  Hills , 
We  Handle  If* 


\ 


\ 
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Exhibitors  Herald  Production 


(J  A Monthly  Service  Devoted 
■"  to  Stars,  Directors,  Scenar- 
ists and  Cameramen  at 
Work  Upon  Pictures  in 
Current  Production. 


Directory 

Chicago  Office:  407  So.  Dearborn  St. 


Hollywood  Representative# : 
Ray  Murray,  EL  E.  Nkfcek 

{J  New  York  Representative: 
John  Spargo 


Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

ASSOCIATED  STUDIOS.  3800  Mission 

Road.  Capitol  2120. 

Von  Stroheim 

Von  Stroheim 

Von  Stroheim 

Cordon  Pollock 

B.  Sorenson 

“The  Wedding  March” 

Cutting 

CALIFORNIA  STUDIOS,  INC.,  1424  Beachwood  Dr.  Hollywood  0162. 

Noel  Mason  Smith 

Bert  Bracken 

Arthur  Maude 

Lester  Scott 

Wm.  Fairbanks 

Eva  Novak 

All-Star 

All-Star 

L.  V.  Jefferson 

A.  B.  Barringer 
Jefferson-Maude 

James  Brown 

Hap  Depew 

Ray  Rcnnahan 

“One  in  a Million” 

“Duty's  Reward” 

“The  Flag” 

Untitled 

Shooting 

Shooting 

Shooting 

Preparing 

CHRISTIE  STUDIO. 

6101  Sunset  Blvd. 

Hollywood  3100. 

Walter  Graham 

William  Watson 

Harold  Beaudine 

Harold  Beaudine 

Arvid  Gillstrom 

Bobby  Vernon 

Billy  Dooley 

Jimmie  Adams 

Jack  Duffy 

Neal  Burns 

Sig  Herzig 

Sig  Herzig 

Frank  Conklin 

Frank  Conklin 

Hal  Conklin 

Wheeler-Jacquemin 

Peterson-Sullivan 

Phillips-Jacquemin 

Phillips-Jacquemin 

Peterson-Sullivan 

Untitled 

Untitled 

Untitled 

Untitled 

Untitled 

Cutting 

Shooting 

Shooting 

Preparing 

Preparing 

COLUMBIA  PICTURES  CORPORATION 

1408  Gower  St 

. Hollywood  7940. 

Wm.  J.  Craft 

Frank  Strayer 

Wm.  J.  Craft 

Robert  Florey 

Ralph  Graves 

Wm.  J.  Craft 

; 

Priscilla  Dean 

All  Star 

All  Star 

Eugene  O'Brien 

Shirley  Mason 

Dorothy  Howell 

Bill  Branch 

Bill  Branch 

Dorothy  Howell 
Dorothy  Howell 

Harry  Hoyt 

Bill  Branch 

J.  O.  Taylor 

Norbert  Brodin 

Norbert  Brodin 

Norbert  Brodin 

Norbert  Brodin 

“Birds  of  Prey” 

“Pleasure  Before  Business” 
“Poor  Girls” 

“The  Romantic  Age” 

“Lightning  Express” 

“The  Clown” 

“For  Ladies  Only” 

Cutting 

Cutting 

Titling 

Cutting 

Shooting 

Preparing 

Preparing 

CECIL  B.  DE  MILLE  STUDIO.  Culver  City,  Cal.  Empire 

9141. 

Donald  Crisp 

Paul  Sloane 

Wm.  DeMille 

Cecil  DeMille 

Leatrice  Joy 

All  Star 

Vera  Reynolds 

All  Star 

Douglas  Doty 

A.  S.  Levino 

Clara  Beranger 

Jeanie  MacPherson 

Art  Miller 

Jake  Badaracco 

Chas.  Boyle 

Peverell  Marley 

“Vanity” 

“Turkish  Delight” 

“The  Little  Adventurer” 

“The  King  of  Kings” 

Shooting 

Shooting 

Catting 

Cutting 

EDUCATIONAL  STUDIOS.  7250  Santa  Monica  Blvd.  Hollywood  2806. 


Chas.  Lamont 

“Big  Boy” 

Staff 

Win.  Nobles 

Untitled 

Shooting 

Norman  Taurog 

Johnny  Arthur 

N.  Taurog 

Len  Smith 

Untitled 

Shooting 

Steve  Roberts 

A1  St.  John 

Staff 

Dwight  Warren 

Untitled 

Shooting 

F.  B.  0.  STUDIO.  780  Gower  St.  Hollywood  7780. 


Gil  Pratt 

All  Star  Cast 

Buck  Oxford 

Phillip  Tannura 

“Wise  Crackers” 

Shooting 

Robt.  DeLacey 

Tom  Tyler 

Arthur  Stratter-Fae 

Pine  Harry  Mason 

“Cyclone  of  the  Range” 

Shooting 

J.  Leo  Meehan 

Viola  Dana 

Doris  Schroeder 

A1  Seigler 

“Nice  and  Wicked” 

Shooting 

J.  P.  McGowan 

All  Star  Cast 

Ewart  Adamson 

Joe  Walker 

“City  of  Shadows” 

Shooting 

Ralph  Ince 

All  Star  Cast 

Jules  Cronjager 

Shooting 

Sam  Wood 

Red  Grange 

Byron  Morgan 

Chas.  G.  Clarke 

Preparing 

D.  Kirkland 

All  Star  Cast 

Dorothy  Yost 

Jules  Cronjager 

“Gingham  Girl” 

Preparing 

George  O’Hara 

Preparing 

UNITED  STUDIOS,  Inc. 

M.  C.  LEVEE,  President 

100,000  SQUARE  FEET  OF  PROPS  GARNERED  FROM  EVERY  CORNER  OF  THE  GLOBE 

Let  us  supply  the  Props  for  your  next  production.  Our  Props  Dressed  “The  Sea  Hawk,”  “Stella  Dallas,”  "Irene,” 

“Sally,”  and  other  spectacles 

UNITED  STUDIOS,  INC.,  5341  MELROSE  AYE.,  HOLLYWOOD 
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Director  Star 

Scenarist 

Cameraman 

Story 

Stag* 

FINE  ART  STUDIOS,  INC.  4500  Sunset  Blvd.  Olympia  3131. 

H.  J.  Brown  Ken  Maynard 

A1  Herman  Alexander-Ross-Carr 

Lou  Tellegen 

Cliff  Wheeler  Helen  Ferguson 

Jack  Jaccard  Yakima  Canutt 

Marion  Jackson 
McKenzie- Montgomery 
Evelyn  McLaughlin 

Jaccard-Canutt 

Sol  Polito 

Earl  Walker 

Earl  Walker 

Harry  McGuire 

“Country  Beyond  Law** 
“You're  Next’’ 

“Eyes  of  Envy’* 

“The  Iron  Rider” 

Shooting 

Shooting 

Shooting 

Shooting 

FIRST  NATIONAL  STUDIOS.  Burbank, 

Cal.  Gladstone  4111. 

Fred  Niblo 

Norma  Talmadge 

Mme.  de  Gresac 

O.  Marsh 

“Camille” 

Shooting 

Alfred  Santell 

Colleen  Moore 

Carey  Wilson 

C.  Van  Enger 

“Orchids  and  Ermine” 

Cutting 

Millard  Webb 

Colleen  Moore 

Carey  Wilson 

Geo.  Folsey 

“Naughty  But  Nice” 

Preparing 

Marshall  Neilan 

Constance  Talmadge 

Wallace  & Kraly 

D.  Kesson 

“Venus  of  Venice” 

Cutting 

Alfred  Santell 

Richard  Barthelmess 

Winifred  Dunn 

Arthur  Edeson 

“The  Patent  Leather  Kid” 

Shooting 

John  F.  Dillon 

Milton  Sills 

Carey  Wilson 

C.  Van  Enger 

“The  Sea  Tiger” 

Cutting 

Chas.  Brabin 

Milton  Sills 

Mary  O’Hara 

C.  Van  Enger 

“Diamonds  in  the  Rough” 

Preparing 

Frank  Capra 

Harry  Langdon 

A.  Ripley 

E.  Leslie 

“Long  Pants” 

Catting 

Chas.  Brabin 

Johnny  Hines 

Matt  Taylor 

G.  Peters 

“All  Aboard” 

Cutting 

Harry  J.  Brown 

Ken  Maynard 

Marion  Jackson 

S.  Polito 

“The  Country  Beyond  Law” 

Shooting 

King  Baggot 

L.  Stone.  Barbara  Bedford, Jane  Murfin 

Ann  Rork 

T.  Gaudio 

“The  Notorious  Lady” 

Catting 

Geo.  Fitzmaurice 

Billie  Dove— Ben  Lyon 

Carey  Wilson 

Kurrle 

“The  Tender  Hour” 

Shooting 

Jos.  Henabery 

Jack  Mulhall 

Gerald  Duffy 

Geo.  Folsey 

“See  You  in  Jail” 

Cutting 

Del  Lord 

Chas.  Murray  and  Geo.H.  Del  Ruth 

Sidney 

C.  Van  Trees 

“Who  Goes  Where” 

Finishing 

Ted  Wilde 

Richard  Wallace 

Babe  Ruth— Anna  Q. 
Nilsson 

Mulhall— Murray 

Cannon Stevens 

C.  Doran 

“Babe  Comes  Home” 

“The  Poor  Nut” 

Shooting 

Preparing 

WILLIAM  FOX  JSTUDIOS.  Western  Ave. 

at  Sunset  Blvd. 

Hollywood  3000 

Lou  Seiler 

Tom  Mix 

Harold  Shumate 

Dan  Clark 

“Outlaws  of  Red  River” 

Shooting 

Lambert  Hillyer 

Buck  Jones 

Jack  Jungmeyer 

Reginald  Lyons 

“The  Holy  Terror” 

Shooting 

Victor  Schertzinger 

Alma  Rubens 

Randall  H.  Faye 

Glen  MacWilliams 

“The  Heart  of  Salome” 

Shooting 

Gene  Forde 

Richard  Walling 

Sally  Phipps 

Moran-Rothe 

Sidney  Wagner 

“Girls” 

Shooting 

Raoul  Walsh 

Dolores  Del  Rio 

Don  Alvarado 

Gertrude  Orr 

Lucien  Andriot 

“Carmen” 

Shooting 

Howard  Hawks 

Louise  Fazenda 

Sarah  Mason 

L.  Wm.  O'Connell 

“Cradle  Snatchers” 

Shooting 

Frank  Borzage 

Janet  Gaynor 

Chas.  Farrell 

Benj.  Glazier 

Ernest  Palmer 

“7th  Heaven” 

Shooting 

BUSTER  KEATON  STUDIOS.  1025  Lillian  Way.  Hollywood  2814. 


James  Horne 

Buster  Keaton 

Carl  Harbaugh 

Jennings- Haines 

College  Story 

Shooting 

METROPOLITAN  STUDIOS.  1040  Las  Palmas  St.  Granite  3111. 

Nils  Olaf  Chrisander 

Joseph  Schildkraut 

Samuel  Morris  Pike- 

Henry  Cronjager 

“The  Heart  Thief” 

Shooting 

Soyna  Levien 

E.  Mason  Hopper 

Marie  Prevost 

Zelda  Sears-Fred 

Dewey  Wrigley 

“The  Night  Bride” 

Cutting 

Stanley 

Erie  Kenton 

Harrison  Ford-Phyllis 

“Harp  in  Hock” 

Preparing 

Haver 

J.  A.  Howe 

Ed  Everett  Horton 

Walter  Lundin 

“Dad’s  Choice” 

Shooting 

Here  Is  The  Latest  Thing 
in  High-class  Arcs 

This  new  Ashcraft  Studio  spotlight  arc  light 

represents  the  achievement  of  years  of  study  and 
experimenting. 

It  is  a smooth  running,  noiseless  piece  of  mechan- 
ism, that  is  foolproof  and  guaranteed  to  give  satis- 
factory service. 

You  will  find  these  Ashcraft  High  Intensity  Spot- 
lights in  all  the  first-class  studios  of  Hollywood — 
First  National,  Fox,  DeMille,  Warner  Bros.,  Uni- 
versal, Metropolitan  and  others. 

Write  for  our  new  catalog. 

Ashcraft  Automatic  Arc  Co. 

4214-16-18  Santa  Monica  Blvd. 

Olympia  3301  Los  Angeles,  Cal. 


February  26,  1927 


EXHIBITORS  HERALD 


49 


Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

METRO-GOLDWYN-MAYER  STUDIOS. 

Culver  City, 

Cal.  Empire  9111. 

Wood 

Marceline  Day 

Byron  Morgan 

Morgan 

“Red,  White  and  Blue” 

Shooting 

Geo.  K.  Arthur 

King  Vidor 

Eleanor  Boardman 

King  Vidor-Harry 

Behn  Sharp 

“The  Mob” 

Shooting 

M.  Van  Dyke 

Tim  McCoy 

No  Credit 

Davinna 

“California” 

Shooting 

Reginald  Barker 

Aileen  Pringle 

Elliot  Clawson 

Hilburn 

“The  Branding  Iron” 

Shooting 

Conrad  Nagle 

Lionel  Barrymore 

Ernst  Lubitsch 

Ramon  Novarro 

Hans  Kraly 

Mescall 

“Old  Heidelberg” 

Shooting 

Tod  Browning 

Lon  Chaney 

Waldemar  Young 

Gertadt 

“The  Unknown” 

Shooting 

Harry  Millarde 

Lew  Cody 

Richard  Schayer 

Barletier 

“The  Grey  Hat” 

Shooting 

Ed.  Sedgwick 

Jackie  Coogan 

Josephine  Lovett 

Cooke 

“The  Bugle  Call” 

Shooting 

McCarthy 

Sally  O’Neil 

M.  C.  Blackton 

Fabian 

“Becky” 

Shooting 

Jno.  R.  Robertson 

Lars  Hansen 

Jack  Cunningham 

Daniels 

“Captain  Salvation” 

Shooting 

PARAMOUNT  STUDIOS.  5431  Marathon  St.  Hollywood  2400. 

William  Wellman 

Clara  Bow 

Hope  Loring 

Harry  Perry 

“Wings” 

Shooting 

Richard  Arlen 

Jobyna  Ralston 

Arlette  Marchal 

Louis  D.  Lighten 

Editing 

Monte  Brice 

Wallace  Beery 

Reginald  Morris 

Barney  McGill 

“Casey  at  the  Bat” 

Ford  Sterling 

Zazu  Pitts 

Monte  Brice 

Iris  Stuart 

Frank  Lloyd 

Clara  Bow 

Hope  Loring 

Victor  Milner 

“Children  of  Divorce” 

Editing 

Esther  Ralston 

Louis  D.  Lighton 

Einar  Hanson 

Hedda  Hopper 

Norman  Trevor 

) 

John  Waters 

Jack  Holt 

Fred  Myton 

C.  Edgar  Schoenbaum 

“The  Mysterious  Rider” 

Editing 

Betty  Jewel 

Phil  Gangelin 

“Evening  Clothes” 

Luther  Reed 

Adolphe  Menjou 

John  McDermott 

Hal  Rosson 

Shooting 

Virginia  Valli 

Noah  Beery 

Louise  Brooks 

u 

Lilyan  Tashman 

“Special  Delivery” 

William  Goodrich 

Eddie  Cantor 

Jobyna  Ralston 

William  Powell 

Donald  Keith 

John  Goodrich 

Harry  Hallenberger 

Shooting 

“The  Big  Breeze” 

James  Cruze 

Wallace  Beery 

Zasu  Pitts 

Shooting 

Ford  Sterling 

Sally  Blane 

jffigyyU".  - • 

“Afraid  to  Love” 

E.  H.  Griffith 

Clive  Brook 

Doris  Anderson 

J.  O.  Taylor 

Shooting 

Florence  Vidor 

Jocelyn  Lee 

Arthur  Lubin 

Norman  Trevor 

Joseph  Jackson 

“Ritzy” 

Shooting 

Richard  Rosson 

Betty  Bronson 

Jessie  Burns 

Chas.  Long 

James  Holt 

Bernard  Vorhaus 

Joan  Standing 

Wm.  Austin 

Erie  Kenton 

Raymond  Griffith 

Iris  Stuart 

Hal  Corby 

“Beautiful  Women” 

Shooting 

Dorothy  Arzner 

Esther  Ralston 

Jules  Furthman 

H.  Kinley  Martin 

“Fashions  for  Women” 

Shooting 

Einar  Hanson 

Raymond  Hatton 

Herman  J.  Mankiewicz 

u 

Victor  Fleming 

Emil  Jannings 

Belle  Bennett 

“The  Man  Who  Forgot  God” 

Shooting 

Mauritz  Stiller 

Pola  Negri 

Ricardo  Cortez 

“The  Woman  on  Trial” 

Preparing 

Rowland  V.  Lee 

Lois  Moran 

Chas.  Lane 

‘’‘The  Whirlwind  of  Life” 

Shooting 

Frank  Strayer 

Clara  Bow 

Doris  Hill 

Reed  Howes 

“Rough  House  Rosie” 

Shooting 

John  Waters 

Gary  Cooper 

Betty  Jewel 

“Arizona  Bound” 

Preparing 

Fred  Newmeyer 

Mildred  Davis 

Rex  Taylor 

H.  A.  Jackson 

“Too  Many  Crooks” 

Shooting 

Lloyd  Hughes 

George  Bancroft 

El  Brendel 

Gayne  Whitman 

Victor  Fleming 

Charles  Farrell 

Chas.  Emmett  Mack 

John  Goodrich 

James  Howe 

“The  Rough  Riders” 

Editing 

Mary  Astor 

Noah  Beery 

George  Bancroft 

PICKFORD-FAIRBANKS  STUDIO.  7200  Santa  Monica  Blvd.  Granite  5111. 


Marshall  Neilan 


Constance  Talmadge  Hans  Kraly 


David  Kesson 


‘‘Naughty  Carlotta’' 


Shooting 


FRED  THOMSON 

PRODUCTIONS 

Alfred  L.  Werker,  Manager 

CURRENT  PRODUCTION 

LLOYD  INGRAHAM,  Director 

“ Silver  Comes  Through  ” 

MACK  STENGLER,  Cameraman 

DOUG.  DAWSON,  Asst.  Director 
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Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

HAL  E.  ROACH  STUDIOS.  Culver  City,  Cal.  Empire  1151. 

Fred  Guiol 

All  Star 

Staff 

Floyd  Jackman 

Untitled 

Working 

Lee  McCarey 

All  Star 

Staff 

Len  Powers 

Untitled 

Working 

Anthony  Mack-Chas.  Oelze  “Our  Gang” 

Robert  McGowan 

Arthur  Lloyd 

Untitled 

Preparing 

James  Parrott 

Charley  Chase 

Staff 

Untitled 

Preparing 

MACK  SENNETT  STUDIOS.  1712  Glendale  Blvd.  Dunkirk  7957. 

Earl  Rodney 

Madeline  Hurlock 

Phil  Whitman 

Wm.  Williams 

“Catalina  Swim” 

Shooting 

Eddie  Quillan 

Jeff  Moffitt 

Geo.  Unholz 

Harry  Edwards 

Ben  Turpin 

Phil  Whitman 

Lee  Davis 

“Millionaire  Daddy” 

Shooting 

Jeff  Moffitt 

Lou  Jennings 

Alf  Goulding 

Raymond  McKee 

Harry  McCoy 

Vernon  Walker 

“Amateur  Theatrical” 

Shooting 

Ruth  Hiatt 

Mary  Ann  Jackson 

Phil  Whitman 

TEC-ART  STUDIO 

5360  Melrose  Ave. 

Granite  4141. 

Chas.  Hines 

Johnny  Hines 

Preparing 

James  A.  Fitzpatrick 

All  Star 

Fitzpatrick 

Crestinel 

Music  Master  Series 

Working 

Richard  Wallace 

Jane  Winton 

Jack  Mulhall 

Chas.  Murray 

Paul  Schofield 

Kesson 

“'The  Poor  Nut” 

Working 

Ben  Cohn 

Bill  Cody 

L.  V.  Jefferson 

Art  Reeves 

“Out  of  the  Dust” 

Working 

UNIVERSAL  PICTURES  CORP.  Universal  City.  HE-3131. 

Mel  Brown 

Reginald  Denny 

“Fast  and  Furious” 

Postponed 

Reeves  Eason 

Hoot  Gibson 

Frank  H.  Clark 

“Nine  Points  of  the  Law” 

Preparing 

Emory  Johnson 

Raymond  Keane 
Barbara  Kent 

Todd-Conliffe 

“Flight” 

Shooting 

Edw.  Laemmle 

Betty  Compson 
Kenneth  Harlan 

J.  T.  O'Donohue 

Rose-Fryer 

“Cheating  Cheaters” 

Shooting 

Ernst  Laemmle 

“Yukon  Trail” 

Preparing 

Paul  Leni 

Conrad  Veidt 

J.  Grubb  Alexander 

Kline 

“Chinese  Parrot” 

Preparing 

Henry  MacRae 

“Rex” 

Edw.  Meagner 

Oswald 

“Thunderhoof” 

Shooting 

Sidney  Olcott 

Norman  Kerry 

Claire  Windsor 

Charles  Logue 

Stu  mar-Os  wald 

“The  Claw” 

Cutting 

Harry  Pollard 

All  Star 

Harvey  Thew 

Stumar-Kull 

“Uncle  Tom’s  Cabin” 

Shooting 

Lynn  Reynolds 

Hoot  Gibson 

Charles  Logue 

Robinson-Cline 

“Back  to  God’s  Country” 

Shooting 

Wesley  Ruggles 

Laura  LaPlante 

Beatrice  Van 

Warren  ton-Bridenbacker 

“Beware  of  Widows” 

Shooting 

Wm.  A.  Seiter 

All  Star 

Rex  Taylor 

“The  Small  Bachelor” 

Preparing 

Edw.  Sloman 

Edw.  Montaigne 

Edw.  Sloman 

“Lea  Lyon” 

Shooting 

WARNER  BROS. 

5841  Sunset  Blvd. 

Hollywood  4181. 

Irving  Cummings 

Monte  Blue 

Harvey  Gates 

Abe  Freed 

“The  Brute” 

Shooting 

Roy  Del  Ruth 

Patsy  Ruth  Miller 

Anthony  Coldewey 

David  Abel 

“The  First  Auto” 

Shooting 

Ray  Enright 

Rin-Tin-Tin 

Johnnie  Grey 

Virgil  Miller 

“Tracked  by  the  Police” 

Shooting 

Alan  Crosland 

Dolores  Costello 

Anthony  Coldewey 

Hal  Mohr 

“A  Million  Bid” 

Shooting 

Lloyd  Bacon 

All  Star 

Graham  Baker 

Ed  Du  Par 

“White  Flannels” 

Editing 

Byron  Haskin 

May  McAvoy 

Graham  Baker 

Frank  Kesson 

“Matinee  Ladies” 

Editing 

Paul  Stein 

May  McAvoy 

Irene  Rich  co-starred 

Graham  Baker 

“The  Climbers” 

Preparing 

East  Coast  Studio  Survey 

Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

COSMOPOLITAN  STUDIO,  127th  Street  & 2nd  Avenue — Phone  Harlem  9700 

Robert  Kane 

Sam  Hardy 

Forrest  Halsey 

Ernest  Haller- 

“Broadway  Nights” 

Shooting 

Joe  Boyle 

Lois  Wilson 

Billy  Schurr 

FOX  FILM  STUDIO — 55th  Street  & 10th  Avenue — Phone  Columbus  5100 

Allan  Dwan 

Neil  Hamilton 

Frances  Agnew 

George  W’ebber 

“The  Joy  Girl” 

Shooting 

Marie  Fressler 

Peggy  Kelly 

Mary  Alden 

Bill  Miller 

DAVID  KIRKLAND 

DIRECTING  ULTRA-SMART  COMEDY  FEATURES 

“UNEASY  PAYMENTS”  AND 

With  Alberta  Vaughn  “THE  GINGHAM  GIRL” 

“YOURS  TO  COMMAND”  MlStar  Cast 

With  George  O’Hara  F.  B.  O. 


“It  Pays  to  Advertise 
But  It  Only  Pays  — 
Some  Advertisers 
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The  only  advertising  that  pays  is  advertising 
that  is  seen  and  read. 


When  the  only  advertising  plan  in  effect  con- 
sists of  spending  a certain  amount  of  money 
— the  advertiser  is  gambling  against  high 
odds. 

Advertising — to  be  economically  justifiable — 
must  be  placed  in  a publication  that  is  seen 
and  read . 

It  takes  brains  to  write  good  advertising 
“copy”  and  it  takes  brains  to  place  it  where  it 
will  bring  back  returns  proportionate  to  the 
cost.  But  no  mental  effort  is  involved  in  pass- 
ing out  advertising  promiscuously — and  no 
profit  may  be  depended  upon. 

Advertising  in  THE  STUDIO  pays  because 
every  issue  is  seen  and  read . 


mm 


"/// 


jLhe  independent 
ifilm  Hade^aper 


mm 


\JNNN\m\iy 


(wire)  TELL  IT  TO 
THE  MARINES 
TREMENDOUS 
BUSINESS  STAN- 
TON, PHILA. 

John  J.  McQttiilc, 
Stanley  Co.  of  America 


MONEY 

MESSAGES! 

LISTEN  in! 
TELEGRAPH 


wires 

ARE  humming  with 
BIG  box-office  news 

from 


(of  course!) 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


Entered  as  seconMass  matter  August  20, 1917  at  the  Post  Office  at  Chicago,  III.,  under  the  act  of  March 
1879.  Published  Hf00h.lv  fit  4f)7  ^ nil.t.b . Pfpnrhnvvt  C#  ht/'n n r,  if  ? r\r\  _ r~:  t . • 


1S79.  Published  weekly  at  407  South  Dearborn  St.,  Chicago.  Subscription  ff.00  a year.  Single  copies,  If  cent's. 


March  5,  1927 


n 


Are  installed  in  the  finest 
theatres  throughout  the 
country,  and  embody  the 
beautiful  tones  of  the 
Cathedral  Organ,  combin- 
ed with  the  Orchestral  and 
Other  Instruments  to  be 
found  in  the  finest  Sym- 
phony Orchestras. 

Attractive  catalog  upon  request 

New  York  Cincinnati  Chicago  Cleveland 
Pittsburgh  Detroit  Philadelphia  Buffalo 
San  Francisco  Los  Angeles  St.  Louis 
Kansas  City 

And  all  principal  cities 


March  5,  1927 
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(Paramount  {Pictures  do 
not  succeed  by  chance ; 
they  are  made  to  succeed 


for  instance : 


\\ 


LOVE'S  GREATEST  MISTAKE 

is  backed  by  a national  full  page 
newspaper  advertising  campaign* 

57  papers  in  54  leading  key 
cities*  Reaching  over  10,000,000* 


a 


“LOVE'S  GREATEST  MISTAKE" 

is  featured  in  Paramount’s 
national  magazine  advertisng* 
Reaching  over  16,650,000* 

“LOVE'S  GREATEST  MISTAKE" 

starts  as  ten-part  serial  in  Liberty 
Magazine  on  release  date  of 
picture*  Circulation  1,500,000* 

[OVER] 


ar 


4 


EXHIBITORS  HERALD 
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“ICWS  CilRIEATIESir 
MISTAKE* 

— with  its  10,000,000  newspaper  advertising 

— with  its  16,650,000  magazine  advertising 

— with  its  Liberty  1,500,000  advertising 

— with  its  great  box  office  title 

— with  its  showman  director 


TeDWARD  SUTHERLAND,  who  madej 


[^“Behind  the  Front”  and  “We’re  in  the  Navy  Now” 


— with  its  all-star  cast: 


[Evelyn  Brent,  William  Powell,  I 
James  Hall,  Josephine  DunmJ 


Story  by  Frederic  Arnold  Kummer 
William  Le  Baron,  Associate  Producer 


is  not  a lucky  hit ; 
its  success  was  insured 


Read  soon  about 

m 


Big  Radio  Tie-up  on  RICHARD 
DIX  in  “Knockout  Reilly” 


-and  that’s 
true  of  all 
(Paramount 
Pictures 


Read  soon  about 


Nation-wide  Campaign  on  EDDIE 
CANTOR  in  “ Special  Delivery  ” 


= 
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CLARA 

DOW 


osen 


a 

the  BlCr 

S TAR  find 


of  1927®mL 


Coming  Soon! 

CLARA  BOW  in 
“ROUGH  HOUSE 
ROSIE”.  With  Reed 
Howes.  Directed  by 
Frank  Strayer. 

CLARA  BOW  and 
Esther  Ralston  in 
“CHILDREN  OF 
DIVORCE”.  Frank 
Lloyd  Production 
with  Gary  Cooper, 
Einar  Hanson  and 


thejfost 


Jemational 

access  of 

the  Fear 

to  date 


Norman  Trevor. 

or  comse  - raramount 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


“I  SAW  A WONDERFUL 
PICTURE  TODAY!” 


READ  THIS! 


YOU  must  see  ‘The  Fire 
Brigade'—  it’s  a real  pio 
ture,”  said  the  dinner  guest. 
“Not  only  for  the  thrills  which 
are  marvelous,  but  even  more 
for  its  beautiful  love  story. 

“There  are  few  romances  on 
the  screen  that  really  have 
moved. me  so  much.  I think 
the  public  will  rank  it  as  one  of 
the  greatest  of  all  love  stories.” 


—here’s  a valuable 
thought  on  “T he  Fire 
Brigade” 


READ  this  interesting  report  on  “The  Fire  Brigade” 
* expressed  recently  by  a guest  at  a dinner  party. 
The  opinion  of  an  average  group  is  the  most  valuable 
slant  on  a picture  that  a showman  can  hope  to  obtain. 
Therefore,  we  print  this  conversation  as  reported. 
It  is  typical  of  many  similar  tributes  paid  to  “The 
Fire  Brigade.” 

IN  advertising  this  picture  to 
patrons,  remember  that 
above  all,  the  public  loves  a 
love  story  and  “The  Fire 
Brigade”  is  one  of 
the  greatest  ever 
told  on  the  screen! 

METRO  -GOL 


DeM/lle- 


ACTIVE  AMUSEMENT  CO. 

New  York 


BERNSTEIN  THEATRES,  (WM.) 

Albany 


L.  M.  BOAS  CIRCUIT 

Brooklyn 


BRANDT  CIRCUIT 

Brooklyn 


BUTTERFIELD 

Detroit 


BARR  BROS.  CIRCUIT 

Brooklyn 


BALABAN  & KATZ 

Chicago 


BAKER  CIRCUIT 

Long  Island 


COMMERFORD  AMUSEMENT  CO. 

Scranton 


CONSOLIDATED  CIRCUIT 

New  York 


COSTON  CIRCUIT 

Chicago 


LOUIS  R.  DENT  THEATRES,  INC. 

Dallas 


DIPSON  & ZIMMERMAN 

Buffalo 


FAR  WEST  THEATRES 

Los  Angeles 


FITZPATRICK  & McELROY 

Detroit 


F.  R.  A.  CIRCUIT 

New  York 


FRANK  AMUSEMENT  CO. 

Des  Moines 


GOLDEN  STATE  THEATRES 

San  Francisco 


GROBE  & KNOBEL 

New  York 


GRAY  CIRCUIT 

Boston 


GRIFFITH  BROS. 

Oklahoma 


GOLDSTEIN  BROS. 

Boston 


HARRIS  AMUSEMENT  CO. 

Pittsburgh 


N.  HECHT 

New  Jersey 


HAWKINS  & HUDSON 

Atlanta 


HEIGHTS  THEATRE,  INC 

New  York 


HUNTS  THEATRES,  INC. 

Philadelphia 


KEITH-ALBEE-PROCTOR  CIRCUIT 

New  York 


FINKELSTEIN  & RUBIN 

Minneapolis 


FILM  SERVICE 

New  York 


KUTINSKY  CIRCUIT 

New  Jersey 


KOPPIN  AMUSEMENT  CO. 

Detroit 


In  addition  to  these  great  theatre  circuits  now  featur- 
ing DE  MILLE -METROPOLITAN  PICTURES— 
4763  other  important  theatres  are  now  showing 
DE  MILLE  METROPOLITAN  PICTURES  as  the 
backbone  of  their  entertainment  program. 


90UTAN  Pictures 


LIBSON,  I.  CIRCUIT 

Cincinnati 


LOURIE,  JAKE 

Boston 


MANN  CIRCUIT,  GEO.  M. 

San  Francisco 


MARKS  BROS. 

Chicago 


MAYER  & SCHNEIDER 

New  York 


MULTNOMAH  CIRCUIT 

Portland 


NORTH  AMERICAN  THEATRES 

Seattle 


ORPHEUM  CIRCUIT 

Chicago 


PUBLIX  THEATRES 

New  York 


PASTIME  AMUSEMENT  CO. 

Charlotte 


PIEDMONT  CIRCUIT 


k 


Charlotte 

POLI  CIRCUIT 

New  Haven 


RACHMEL  & RINZLER 

Brooklyn 


RICHARDS  & NACE 

Arizona 


ROSENSWEIG  & KATZ 

Brooklyn 


ROBB  & ROWLEY 

Dallas 


SAENGER  THEATRES,  INC. 

New  Orleans 


SCHOENSTADT  THEATRES,  INC. 

Chicago 


SMALL,  STRAUSBERG  CIRCUIT 

Brooklyn 


T.  & D.  JR. 

San  Francisco 


ST.  LOUIS  AMUSEMENT  CO. 

St.  Louis 


SMALLEYS  CIRCUIT 

Albany 


SPARKS  ENT.  E.  J. 

Atlanta 


SUCHMAN  CIRCUIT 

New  York 


STANLEY  CO. 

Philadelphia 


STANLEY-CRANDALL 

Washington,  D.  C. 


STANLEY  FABIAN 

New  Jersey 


UNIVERSAL  THEATRES  CHAIN 

New  York 


WEST  COAST  THEATRES 

Los  Angeles 


WORLD  REALTY  CO. 

Omaha 


YOOST  CIRCUIT,  WM. 

New  York 


RELEASED  BY 

PRODUCERS  DISTRIBUTING  CORPORATION 


F.  C.  MUNROE.  President  RAYMOND  PAWLEY.  Vice-President  and  Treasurer  JOHN  C.  FLINN.  Vice-President  and  General  Marnier 


| 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.  WILL  H.  HAYS.  President 


Foreign  Distributors  Producers  International  Corporation 
130  W.  46th  St.  N.  Y.  WILLIAM  M.  Vogel,  Qeneral  Manager 


WARNING  TO  YOUNG  GIRLS! 


% 

m 


If  a young  man  attempts  to 
give  you  a pair  of  jewelled 
garters  with  his  picture  on  them 
- take  him  to  see 

_ MARIE 

Prevost 


RELEASED 


f.  C.  MUNROE.  Pr«idem  RAYMOND  PAWLEY.  Vlc«  PiMld«>t  and  Ttewur«  JOHN  O.  FLINN.  Vla-Preald.nl  and  CkMtal  Manas* 


ATLANTA— 

Had  overflow  audience  after  overflow  audience  at 
-oew’s  Grand  first  laughing  until  its  sides  ached — 
ten  hoarsely  cheering.” — Atlanta  Georgian. 


CHATTANOOGA— 

‘‘Crowd  at  Tivoli  found  much  to  please.  Cheers  greeted 
the  action.  Has  much  of  the  thrill  and  magnitude  of; 
‘The  Birth  of  a Nation’.” — Chatt.  Times. 


His  first  UNITED  ARTISTS  PICTURE 


They  laughed 


Stamped 


applauded  their  approval 


MEMPHIS -TENN  SAYS:  * “GREAT!” 

udience  last  night,  at  Loew’s  Grand,  laughed 
itil  tears  came  and  stamped  and  applauded  their 
►provaL”  - Memphis  Evening  Appeal . 


Buster  keeps 
audience  screaming 
in  ‘The  General.’  ” 


“ ‘The  General’  is 
one  of  the  best 


Press  Scimitar 


pictures. 

Commercial  Appeal 


-his  greatest 
mgh  spectacle 


Every  theatre  the  Country  over  whic 


Eleven  weeks  on  Broadway  and  sti 
the  small  to  wns— every  where  Might 


A Word  to  the 


Coast  to  Coast 


mi 


A UNIVERSAL  FILM  DE  FRANCE  TRIUMPH 
Presented  by  Carl  Laemmle 
with  IVAN  MOSKINE — European  Screen  Idol 


mmm 

iSlSaliSBis  Wilil Wi 


mm 


as  shown  it  has  played  to  S R O- 


oing  strong— in  the  big  cities— in 

MICHAEL  STROGOFF  is  S R O 


iSE  is  sufficient 


f/ 

Bobby  Vernon  Comedy 

As  the  magician's  assistant: 
Bobby  is  a.  riot'— the  laughs 
are  Fast  and  furious. 

One  of  Bobby  Vernons  best. 


released  through 


LauoH  all  the  year  Vault  d 


^CHRISTIE 

SArLOtt  BEWARE 

Billy  Dooley  Come# 

The  runaway  street  car  has 
them  off  their  seats -A  comedian 
that  hits  the  bullseye  every  time,/ 
and  this  one  is  a hell  ringer? 


Member  Motion  Picture  Producer!  and  Distributors  of  America.  Inc.  -Win  H.  Hays,  President 
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A Complete  Description 
of  the  New  Roxy  Theatre 


CONTAINING  all  of  those  details  of 
interest  and  importance  to  the  theatre 
owners  of  the  country  will  be  published  in 
the  next  issue  of  “Better  Theatres.” 

The  Roxy  Theatre  Opening,  scheduled  for 
March  11,  will  be  one  of  the  truly  big  news 
stories  of  the  year. 

For  twelve  years,  the  industry  has  looked  to 
Exhibitors  Herald  to  cover  the  outstanding 
events  in  the  motion  picture,  industry  as  only 
the  Herald  seems  able  to  do. 

The  industry  will  not  be  disappointed  in  the 
story  of  the  Roxy  opening. 


\ 


The  next  issue  of  “Better  Theatres” 
will  appear  as  section  two  of  the 
March  19  issue  of  Exhibitors 
Herald.  Orders  for  extra  copies  of 
this  edition  must  reach  the  Herald 
office  not  later  than  Monday, 


March  14. 


Big  Money 


Magnet 


Everywhere! 


Convulsing 
roadway 
Twice  a Day  ! 


Funniest 
Comedy 
Ever  Made! 


Critics  J 
Raving 
Over  It! 


Bros  h 


Packed  with 

Laughing 

Qas  and 

High 

Explosive 

Mirth! 

Sure  fire! 


zesbssbkkbbbu 


goodbye  ‘Kecordsf  'The  sc 


Charles 

Gerard 


all  time  is  here// 


.<*r\ 


ONE  hundred  times  funnier  than  the  fun- 
niest  thing  you’ve  ever  seen — “The  Bet- 
ter ’Ole”!  Greater  than  the  original  cartoons, 
greater  than  the  stage  play  through  Syd  Chaplin’s 
inimitable  characterization  of  “Old  Bill.”  Quinn 
Martin  of  “The  New  York  World”  was  right 
when  he  said,  “It  is  the  funniest,  most  uproari- 
ous stuff  to  be  found !” 

From  coast  to  coast  sides  will  ache  at  the  antics, 
escapades  and  predicaments  of  this  most  famous 
of  comedy  personalities.  You  must  see  “Old 
Bill”  as  a horse’s  neck,  as  a spy  in  enemy  head- 
quarters— the  quaintest,  most  lovable  old  fellow 
that  ever  wore  mufti!  A thousand  thrills,  a 
thousand  laughs. 


Tended  Run  P 


From  the  play 
by 

BRUCE  BAIRNSFATHER 
and 

ARTHUR  ELIOT 


With  a cast 
oj  hundreds 


Directed  by 

CHARLES  F. 

REISNER 


m 


Syd  Chaplin  Delights 
As  Quaint  Soldier, 
Character 


Syd  Chaplin  In  “Better 
’Ole,”  At  Egyptian, 
Screaming  Corned} 


it 


Better 


’Ole’ 


It’ 


l'heSo 


Is 


Hys 


tenc‘ 


IE 


IES 


Chopin 


Bay 


SHiB 


to 


grow 


,tHcr 


Sy^l 


mum 


AM11S1MC  ou 


ILL 


Now  be  serious  ! 


5th  MONTH  ON  BROADWAY 


AT  *2 


You  can’t  play  Broadway 
Unless  you  have  a hit — 

The  biggest  kind  of  a hit! 

“The  BETTER  ’OLE” 

Now  in  its  5th  month 

And  good  for  months  to  come! 


More  than  half  a million 
People  have  seen  it 
At  the  Colony  Theatre,  N.  Y. 
Goodbye  records! 


Same  thing  in  Chicago, 

Same  at  Grauman’s  Egyptian 
In  Los  Angeles! 

All  extended  run 
Advanced  price  engagements! 
Same  in  your  town 
When  you  play  it! 


Come  down  to  earth  and 
The  business  of  making 
The  biggest  money 
You’ve  ever  made. 

“The  BETTER  ’OLE” 

Is  the  greatest 
Big  money  comedy 
Ever  produced! 


Why  wait? 


rc 


WARNER  BROS. 
EXTENDED  RUN  PRODUCTION 


■l 


ERWIN  6.  KLEEBLATT  PRESS  NEW  YORK 


March  5,  1927 
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SHORT  TALKS 

ON 

SHORT  FEATURES 


- “ Empties 
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The  most  qj .pensive  thing  about  running  your  theatre  is  the  empty  seats  in  the  last  few 
*ows.  And,  when  you  fill  them,  they  are  the  most  profitable.  After  you  have  cleared  all  ex- 
Denses  every  one  of  those  “empties”  in  the  rear  that  you  fill  is  just  so  much  velvet. 

Filling  these  seats  would  seem  to  be  one  of  your  most  important  tasks.  And  it  is.  What 
ire  you  doing  about  it? 

It  goes  without  saying  that  you  are  playing  the  best  features  you  can  get,  and  advertising 
them  to  the  best  of  your  ability.  But  you  still  have  an  added  appeal  that  you  can  make  to 
pour  patrons  in  your  short  features — provided,  of  course,  that  you  are  playing  short  features 
with  a real  box-office  pull,  with  such  popular  stars  as  Lloyd  Hamilton,  Lupino  Lane,  Bobby 
Vernon,  “Big  Boy”  and  other  “big  names”  for  which  Educational  Pictures  are  famous. 

The  box-office  appeal  is  the  ruling  factor  in  the  production  of  Educational  Pictures 
just  as  it  is  in  your  best  long  feature.  It  has  been  the  guide  through  the  seven  years  of 
Educational ’s  remarkable  progress,  and  it  is  the  guide  for  Educational' s biggest  program, 
the  program  for  1927-1928  which  will  soon  be  announced. 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


WILL  H.  HAYS,  president 


► 


Members  of  Motion  Picture  Producers  *nu 
Distributors  of  America  Inc.— Will  Hays  prescient 


Chester  Conklin 

Jock  McTavish 

(Purely  Scotch) 


\frrk  Strand 
i- Adams,  Detroit  - 

-Cameo,  Cleveland- 
-Pantheon,Toledo- 
Records- Garrick,  Duluth' 


Charlie  Murray 
Dan  McFadden 


Sensational— Colorado,  Denver 
Phenomenal— Rialto,  Omaha  - 
Breaking  Records— Mosque,  Newark' 
Beat  Everything— Empress, 
Oklahoma  City  - 


pecial  of  any  season 


I Presented  by  ' 

Asher,  Small  and  Rogers 

with  Charlie  Hurray 
and  Chester  Conklin 

Story  by  Jack  Wagner  and  Rex  Taylor 


Produced  Under  Management 

Edward  Small 


A Richard  Wallace  Production 

A FIRST  NATIONAL  SPECIAL 


l k 


iotousiy 

Lunate 


. hi\aru>us^ 


The  HiP vo^  sVe  of 

-ss^grfis2 

in  ^fco^-  d to  ^ pr 

ciever  ^TOeompare^ne  wnl 

fi  r 
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‘ The  L 
screen  p] 
last-movij 
-dy  with  ; 
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0us  plot 
miss  it. 


'LUNATIC 

FILM  : 


\T  L4RGFJ 

\ Wake  / 

^OSCOE  McC.n»  " 


grious 


/f.Y.Daih/  News 


Members  gf  Motion  Picture  Producers  and  Distributors  of  America  Inc.^-Wlll  Hays  President 


N.YHeiald 


■N.Y.Wojld 

\ 


A Uutmtic  at  r 

"!*k  * «*  tnees^  ™ 


UP  THE  / 


GRO/S  I 


DAY  W 


m 


LEON  ERROL 
The  LUNATIC  AT  LARGE 

- DOROTHY  MACKAILL 


Presented  by  First  National 
Pictures.  Inc.... With  Ken- 
neth MacKenna.. .Adapted 
from  i.  Storer  Clouston's 
Stories  .....  Directed  by 
FRED  NEWMEYER 


FIRST  NATIONAL  FIRST! 


EXHIBITORS 

H E MAE 

Qjfie  independent  ^Bhn  Srade  ^ aper 
Martin  J.  Quigley,  Publisher  <&^  Editor 


JJ 


Writers  Vote  Roxy  Theatre,  Opening  March  11,  Best  Ever;  Structure  Will  Seat  6,200 
and  Lobby  Has  Room  for  4,000  More;  No  Pillars  to  Obstruct  View  from  Balcony; 
Main  Organ  Manipulated  by  Three  Consoles — Organist  Prevents  Panic,  Collegians 
Nearly  Cause  One  with  Yells  of  “Fire.” 

First  National  Goes  to  Colleges  to  Recruit  Acting  Material;  Four  Crews  of  Cameramen 
Will  Visit  Campuses  of  Leading  Universities  and  Make  Screen  Tests;  Ten  Winners 
Will  Go  to  Burbank — New  Chaney  Film  Given  Premiere  at  Million  Dollar  Theatre 
- — Northwest  M.  P.  T.  0.  May  Meet  in  St.  Paul  May  3 to  5. 


Boy  Bandits  Rob  Three  Theatres;  Captured,  Face  Life  in  Prison;  Pair  Raids  Rialto  at 
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Editorial 

by 

MaitinJ.  Quigley 


HOLLYWOOD,  March  1. — Southern  California  owes 
a great  debt  of  gratitude  to  the  motion  picture 
business.  In  an  earlier  day  the  industry  was  hardly 
more  than  tolerated  but  now  there  are  many  evidences 
that,  while  California’s  debt  to  the  industry  has  not 
been  repaid — and  never  can  be  repaid — still  thinking 
people  outside  of  the  motion  picture  business  realize 
that  no  district  anywhere  in  the  world’s  history  has  been 
so  effectively  exploited  as  has  Southern  California  by 
motion  pictures. 

Hollywood  has  entirely  shaken  off  its  small-town  as- 
pect of  a few  years  ago ; it  is  now  an  embryonic  metropo- 
lis, but  of  a decidedly  different  character  than  exists 
anywhere  else. 

Motion  pictures  directly  and  indirectly  have  brought 
many  thousands  of  persons  to  Southern  California  and 
the  arrival  here  of  these  thousands  has  spurred  the 
rise  of  real  estate  values  to  startling  heights.  The  wide- 
spread prosperity  has  brought  benefits  to  every  type  of 
business  in  the  community.  Hollywood  boulevard  is 
now  lined  with  buildings  which  would  do  credit  to  any 
city  of  size  and  importance.  The  street  intersection  of 
Hollywood  boulevard  and  Vine  street  is  in  reality  a 
metropolitan  corner.  Immediately  adjacent  there  have 
recently  been  opened  two  stage  theatres  that  are  com- 
parable with  the  finest  theatres  of  their  type  in  any 
city  in  the  East. 

* * * 

ALL  of  California  is  now  enjoying  the  most  prosper- 
ous tourist  and  winter  visitor  season  in  its  history. 
Resort  hotels  throughout  the  state  are  crowded  to  ca- 
pacity. Standing  room  would  hardly  be  available  were 
the  studios  to  admit  the  throngs  of  visitors  who  apply 
for  admission  to  watch  pictures  being  made.  Restau- 
rants and  hotels  patronized  by  picture  people  are 
thronged  by  visitors  seeking  to  see  screen  celebrities  in 
the  flesh.  Branstetter’s  restaurant  on  Hollywood  boule- 
vard, the  most  popular  luncheon  place  in  Hollywood, 
has  developed  into  an  institution  which  is  without 
parallel  the  world  over.  Almost  daily  there  is  gath- 
ered in  this  place  a greater  number  of  famous  person- 
alities than  may  be  seen  anywhere  else.  And  the 
clientele  is  by  no  means  restricted  alone  to  persons  en- 
gaged in  the  motion  picture  business.  Interspersed 
among  the  crowds  of  sightseers  are  many  personages 
celebrated  in  literature,  art  and  the  stage  theatre.  No- 
where else  at  one  time  may  as  many  front-page  news- 
paper names  be  seen  as  at  Branstetter’s  in  Hollywood 
every  noontime. 

* * * 

MOTION  pictures  are  the  magnet  that  is  drawing  a 
wide  variety  of  talent  and  ability  from  the  four 
corners  of  the  earth  to  Hollywood.  The  infancy  days  of 
the  industry  may  indeed  be  said  to  be  well  passed  when 
one  watches  the  parade  of  notables  who  come  to  South- 
ern California  to  contribute  to  motion  pictures — and  to 
collect  from  them.  There  are  many  conservative  an- 
alysts of  the  situation  here  who  declare  that  Hollywood 
has  become  a center  of  artistic  effort  and  artistic  brains 
that  is  unequalled  elsewhere. 

It  need  no  longer  be  said  that  motion  pictures  are 
seeking  recognition.  The  long  list  of  celebrities  from 


other  fields  who  are  here  studying  motion  pictures — 
and  being  taught  by  motion  picture  artists  and  execu- 
tives who  were  pointedly  disdained  only  a short  time 
ago — is  giving  the  industry  on  this  point  a recognition 
that  is  as  effective  as  it  is  complete. 

* * * 

THE  studio  plants  as  a whole  have  undergone  but 
few  radical  alterations.  Everywhere,  however,  there 
has  been  a broadening  and  an  expansion.  The  sum  of 
the  investments  in  producing  plants  in  and  about  Los 
Angeles  makes  very  plain  that  this  section  stands  in  no 
jeopardy  whatsoever  of  having  any  other  place  wrest 
from  it  the  title  of  producing  center  of  the  world.  The 
motion  picture  industry  in  the  United  States  is  irre- 
vocably committed  to  California  as  the  headquarters  of 
its  producing  branch.  A few  years  ago  it  looked  as  if 
there  might  be  a gradual  drift  backwards  to  New  York; 
but  this  drift  has  been  brought  to  a summary  stop.  The 
facilities  and  the  opportunities  for  production  here — • 
together  with  the  fixed  investment  already  made — 
mean  definitely  and  positively  that  the  vast  majority  of 
motion  pictures  for  many,  many  years  at  least  will  bear 
the  “Made  in  Hollywood”  label. 

* * * 

THERE  are  many  evidences  here  of  the  process  of 
stabilization  that  has  been  going  on  in  the  business. 
Studio  procedure  on  the  whole  has  been  lifted  to  an 
amazing  standard  of  efficiency,  particularly  when  the 
difficult  nature  of  the  business  is  considered.  With  pro- 
duction costs  rising  steadily  year  after  year  since  the 
commencement  of  the  business — and  with  the  necessity 
of  better  and  finer  pictures  constantly  before  them — 
producers  have  been  facing  a difficult  and  serious  task. 
Production  costs  in  certain  particulars  are  being  curbed 
by  the  highly  intelligent  systems  of  economies  that  are 
being  practiced. 

Persons  in  the  exhibition  and  distribution  branches 
of  the  industry  who  have  been  making  the  production 
branch  of  the  business  the  butt  of  humorous  quips  about 
inefficiency  and  wastefulness  must  cease  this  practice  if 
they  are  to  be  in  accord  with  the  facts.  We  greatly  I 
doubt  that  any  business,  regardless  of  the  nature  of  it, 
can  boast  of  a better  ordered  system  of  operation  than 
is  now  being  practiced  in  the  majority  of  the  leading 
studios.  In  many  lines  of  business  the  standards  which 
now  obtain  in  the  studio  are  easy  of  introduction  be- 
cause of  the  simple  nature  of  the  work  to  be  done;  a 
most  complex  problem,  however,  has  faced  the  motion 
picture  producer  and  the  manner  in  which  he  has  ar- 
ranged his  affairs  covers  him  with  glory. 

* * * 

OPENING  nights  of  outstanding  pictures  in  Los  An- 
geles are  events  of  notable  pomp  and  display.  Last 
week  at  the  opening  of  “Tell  It  To  The  Marines”  at  the 
Million  Dollar  theatre  there  was  an  effective  demonstra- 
tion of  a Los  Angeles  first  night  at  its  best.  Several 
thousand  persons  thronged  the  streets  in  the  vicinity  of  || 
the  theatre,  all  seeking  to  obtain  close-up  views  of  mo- 
tion picture  celebrities.  Outside  the  theatre  studio 
lamps  play,  cameras  grind  and  the  night  becomes  a 
cinema  festival. 
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Writers  Vote  Roxy  Theatre, 
Opening  March  11,  Best  Ever 

Structure  Will  Seat  6,200  and  Lobby  Has  Room  for  4,000  More 
— No  Pillars  to  Obstruct  View  from  Balcony — Main 
Organ  Manipulated  by  Three  Consoles 
By  JOHN  S.  SPARGO 

NEW  YORK,  March  1.- — That  the  Roxy  theatre  is  not  only  the  largest  but 
the  finest  motion  picture  palace  in  the  world,  is  the  consensus  of  more  than  one 
hundred  newspaper,  trade  paper  and  magazine  writers  who  were  the  personal 
guests  of  S.  L.  Rothafel  on  a tour  of  inspection  of  the  new  temple  of  amuse- 
ment last  Friday. 

Roxy  Theatre  Opens  March  11 

In  voting  it  the  finest,  the  guests  may  have  been  influenced  somewhat  by  the 
personal  magnetism  of  the  dynamic  “Roxy”  himself  into  forgetting  to  take  the 
Paramount  theatre  into  consideration.  And  again  they  may  not  have  been. 
The  question  of  which  is  the  finest  is  one  that  is  going  to  be  the  subject  of 
many  arguments  for  a long  time  to  come,  and  the  arguments  will  not  be  one- 
sided. 


Too  Late  to 
Classify 

Theatre  Wanted 


WANTED  to  buy  or  lease  theatre  in  good 
town.  Able  to  handle  worthwhile  proposition.  Ad- 
dress Box  157,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  Illinois. 


WANTED  to  lease  only  theatre.  Town  2500. 
Consider  a somewhat  run  down  house.  Must  be 
in  Texas,  New  Mexico,  Arizona,  Colorado  or 
Oklahoma.  Address  Thomas  Davis,  Sharon,  Wis. 

[The  above  advertisements  were  received  too 
late  to  be  classified  and  distributed  in  the  regular 
want  ad  department  of  the  HERALD  this  week  on 
page  56.  There  is  no  test  of  a paper’s  prestige 
and  ability  to  “deliver”  comparable  to  its  want  ad 
department.  Read  it  this  week  and  see  for  your- 
self why  the  HERALD  carries  more  classified  ads 
than  all  of  the  rest  of  the  nationals  combined.] 

Organist  Prevents  Panic, 
Collegians  Nearly  Cause 
One  with  Yells  of  “Fire” 

Manager  Healy  of  Chicago  Pleads 
with  Audience  for  Their 
Own  Safety 

An  organist  prevented  a panic  in  one 
theatre  last  week,  a mob  of  collegiates 
nearly  caused  one  in  another,  a manager 
pleaded  to  another  audience  for  its  own 
safety,  and  in  still  another  theatre  a fire 
drove  500  people  out  but  caused  no 
injuries. 

The  organist  played  his  tunes  in  the 
City  Hall  theatre  in  New  York.  The 
collegiates  were  in  Carlinville,  111.;  they 
rushed  into  the  theatre  yelling  “fire” 
when  their  dormitory  electric  service 
failed  to  function.  R.  A.  Healy  of  the 
Monogram  theatre,  Chicago,  aided  by 
his  ushers,  stepped  to  the  platform  when 
fire  started  in  the  projection  room  last 
week  and  marshalled  the  audience  out  in 
orderly  fashion. 

Damages  amounting  to  $3,000  resulted 
from  a fire  at  the  Bucklen  theatre  in  Elk- 
hart, Ind.,  when  a film  caught  fire.  Gene 
McClellan  was  burned. 

A city  ordinance  of  Vincennes,  Ind., 
was  passed  last  week  prohibiting  the  use 
of  portable  motion  picture  machines  and 
inflammable  films  which  are  used  outside 
of  fireproof  booths. 

Amelias  Gervais  has  entered  a suit  of 
$9,999.99  against  the  proprietors  of  the 
Laurier  Palace  theatre,  Montreal,  where 
78  children  lost  their  lives  a few  weeks 
ago  in  a fire  and  panic. 

Comely  Cashier  Escapes 
Fusillade  of  Mad  Man 
Who  Turns  Gun  on  Self 

(Special  to  the  Herald) 

DAVENPORT,  IOWA,  March  5.— Rose- 
mary Donohue,  attractive  cashier  at  the 
Capitol  theatre  in  Davenport,  escaped  death 
February  22  when  an  insane  man,  R.  D. 
Draper,  55,  shot  at  her  four  times  and  then 
killed  himself  in  the  lobby  of  the  house. 

Glen  Heiser,  doorman,  fired  two  shots  at 
Draper  as  he  rounded  the  box  office. 
Draper  shot  himself  at  the  same  moment. 


Asked  to  Run  for  Mayor 

(Special  to  the  Herald) 

BELFAST,  ME.,  March  1. — Petitions 
signed  by  several  hundred  citizens  have 
been  presented  to  George  C.  Thompson, 
manager  of  the  Colonial  theatre,  request- 
ing him  to  become  a candidate  for  mayor 
at  the  municipal  election  next  month. 


The  Roxy  will  be  thrown  open  to  the 
public  on  the  evening  of  March  11,  with 
“The  Love  of  Sunya,”  Gloria  Swanson’s 
first  picture  under 
the  United  Artists 
banner,  as  the  film 
attraction.  While 
this  is  said  to  be 
the  best  yet  done 
by  the  popular 
star,  it  is  a safe 
bet  that  the  theatre 
itself  will  be  the 
biggest  drawing 
card. 

“Roxy”  Acts  As 
Guide 

The  showing  for 
the  writers  last 
week  was  an  invi- 
tation affair,  which 
included  a complete  tour  of  the  big  struc- 
ture, with  “Roxy”  himself  acting  as  guide, 
and  a luncheon  afterwards  at  the  splendid 
new  Manger  hotel  which  adjoins  the  the- 
atre. 

The  theatre  will  seat  6,200  persons 
and  in  the  lobby  there  is  room  for  4,000 
to  stand.  This  will  obviate  the  waiting 
in  line  out  in  inclement  weather,  and 
means  that  10,000  persons  can  be  taken 
care  of  under  one  roof  at  one  time. 

In  the  various  rest  rooms  there  will  be 
a physician  and  nurses  to  look  after  the 
patrons  in  case  of  sudden  sickness.  They 
will  be  in  attendance  from  the  time  the 
theatre  opens  until  the  time  the  theatre 
closes. 

The  elevators  to  the  balcony  will  each 
take  care  of  fifty  persons  comfortably. 

No  Pillars  to  Obstruct  View 

The  view  from  the  back  of  the  balcony 
to  the  stage  is  interesting,  because  this, 
the  largest  theatre  in  the  world  having 
the  largest  balcony  in  the  world,  has 
neither  pillars  nor  columns  of  any  kind 


Blank  Shell  FeUs 
Stagehand  at  Piccadilly 

A blank  cartridge  brought  down 
Wesley  Thompson,  stage  employe, 
from  above  the  stage  at  the  Picca- 
dilly theatre,  Chicago,  February 
27.  Thompson  was  operating  the 
lights  when  the  gun  was  fired  by  a 
member  of  the  Hyde  Park  Ameri- 
can Legion  Post  who  was  partici- 
pating in  the  patriotic  pageant  at 
the  theatre.  The  wad  from  the 
cartridge  struck  him  in  the  thigh. 


obstructing  the  view.  One  of  the  large 
beams  above  the  last  row  in  the  balcony 
is  so  decorated  that  it  is  in  complete  har- 
mony with  the  rest  of  the  theatre,  and  yet 
it  is  one  of  the  most  complete  exhaust 
arrangements  imaginable.  Also,  there  is 
a small  square  decorative  panel  a few  feet 
further  front  which  is  also  for  exhausts. 

The  stage  which  is  built  in  the  shape 
of  a triangle  is  several  feet  below  the 
level  of  the  street.  The  cyclorama 
weighs  twenty  tons  and  can  be  moved. 
In  most  theatres  where  the  cyclorama  is 
built  of  concrete  it  cannot  be  moved. 

On  the  stage  there  is  space  for  more 
than  one  screen,  but  the  stage  is  completely 
clear  so  that  a performance  of  a play  can 
be  given.  In  other  words,  it  is  a legiti- 
mate stage  as  well  as  a stage  intended  only 
for  motion  pictures. 

The  orchestra  pit  is  on  an  elevator,  and 
the  orchestra  of  110  men  and  three  organs 
appear  and  disappear.  The  main  organ 
really  amounts  to  three  organs  in  that  it 
is  manipulated  by  three  consoles  demand- 
ing the  services  of  three  organists.  The 
consoles  are  so  arranged  that  three  men 
can  play  at  one  time.  It  is  also  Mr. 
Rothafel’s  theory  that  if  the  pipes  of  an 
organ  are  high  up,  the  sounds  are  often 
confused  and  the  time  required  for  the 
sound  to  reach  the  ear  is  greater  than  the 
time  required  for  the  sight  to  reach  the 
eye.  The  pipes  have  been  arranged  below 
and  are  all  together. 

Booths  in  Front  of  Balcony 

The  projection  booths  are  built  in  the 
front  of  the  balcony.  The  reason  for  this 
is  that  in  most  large  motion  picture  the- 
atres the  “throw”  is  so  long  that  the  figures 
on  the  screen  are  often  distorted.  The 
“throw”  in  the  Roxy  theatre  instead  of 
being  250  feet  is  exactly  100  feet,  is  so 
raised  that  the  audience  looks  down  on  the 
stage,  giving  a complete  and  clear  view 
instead  of  the  usual  straining  over  the 
heads  of  people. 

In  the  basement  there  is  a refrigerating 
plant  and  a heating  plant  which  combines 
all  of  the  practical  ideas  which  have  been 
found  satisfactorv  in  the  larger  theatres. 

On  the  upper  floors  on  the  50th  street 
side  are  the  executive  offices. 


Bailey  Heads  District 

(Special  to  the  Herald) 

NEW  YORK,  Mar.  1. — Tom  Bailey,  for- 
merly manager  of  Paramount’s  San  Fran- 
cisco’s branch,  has  been  transferred  to 
Boston  as  district  manager.  J.  J.  Patridge 
is  Frisco  manager. 
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Richard  A.  Rowland — 


RICHARD  A.  ROWLAND,  general  manager,  First  National 
„ Pictures,  Inc.  ...  a showman  extraordinary  ...  a scintil- 
lating intellect  with  an  extraordinary  judgment  of  men  and 
affairs  ...  an  analyst  whose  appraisals  go  to  the  core  of 
problems. 


First  National  Goes  to  Colleges 
to  Recruit  Acting  Material 

Four  Creivs  of  Cameramen  W ill  Visit  Campuses  of  Leading  Universi- 
ties and  Make  Screen  Tests — Ten  Winners  Will  Go  To  Burbank 

(Special  to  the  Herald) 

NEW  YORK,  March  1. — A nationwide  movement  to  recruit  college 
men  for  motion  picture  acting  material  is  being  projected  by  First 
National  in  conjunction  with  College  Humor,  a magazine  devoted 
to  campus  life.  Richard  A.  Rowland,  vicepresident  and  general  manager 
of  First  National,  and  John  McCormick,  general  manager  of  West  Coast 
production,  are  sponsoring  the  plan. 


T EADING  universities  will  be  visited 

' during  April  by  crews  of  expert  cam- 
eramen who  will  make  test  pictures  of 
under-graduates.  It  is  proposed  to  select 
the  ten  men  who  give  the  greatest  indica- 
tion of  talent  and  send  them  to  the  First 
National  $2,000,000  studio  at  Burbank,  with 
all  expenses  paid  and  a salary  guaranteed. 
First  National  will  have  an  option  on  their 
services. 

Picked  squads  of  technical  operators  and 
their  advance  men  will  set  out  on  their 
quest  the  first  part  of  April.  There  will 
be  four  crews  in  all  to  cover  the  leading 
colleges  and  preparatory  schools.  Every 
element  that  goes  into  the  making  of  an 
actor  of  the  highest  type  will  be  considered. 
To  the  men  whose  facial  features,  physique 


and  intellect  measure  up  to  the  standard  set, 
contracts  opening  the  way  to  a career  on 
the  screen  will  be  offered. 

“Motion  pictures  need,  in  addition  to  new 
faces,  new  talent,  which,  when  defined 
cinematically,  means  the  intelligence  to  re- 
spond to  the  direction  of  those  who  have 
mastered  screen  -technique,  and  the  flexi- 
bility or  versatility  demanded  of  a man 
who  must  typify  many  characters  during 
a screen  career,”  McCormick  explained. 

“The  men  we  will  select  this  year  from 
the  ranks  of  college  students  will  be  judged 
from  many  angles.  Our  cameras  will  catch 
their  physical  advantages  and  disadvan- 
tages, but  each  test  will  be  viewed  in  the 
final  judging  from  the  standpoint  of  char- 
acter.” 


New  Chaney  Film  Given 
Western  Premiere  at 
Million  Dollar  Theatre 

Audience  and  Film  Equally  Bril- 
liant Is  Verdict  After 
Showing 

By  RAY  MURRAY 

HOLLYWOOD,  Mar.  1.— Frank  L. 
Newman,  managing  director  of  the  Pub- 
lix  Theatres,  here,  presented  “Tell  It  to 
the  Marines”  last  Thursday  night  at  the 
Million  Dollar  theatre,  to  a brilliant  throng 
which  packed  the  house.  It  was  one  of  the 
most  colorful  premieres  ever  given  on  the 
Coast,  with  a host  of  army,  navy  and  ma- 
rine corps  officers  and  men  sitting  shoulder 
to  shoulder  with  officials  and  stars  of  the 
screen  world.  Frequent  applause  greeted 
scenes  of  the  picture  which  was  directed  by 
George  Hill  from  a story  by  E.  Richard 
Schayer.  Joe  Farnham  titled  it  and  de- 
serves no  little  credit  for,  its  success. 

Lon  Chaney  in  the  role  of  a hardboiled 
marine  corps  sergeant  has  one  of  the  best 
roles  of  his  career.  He  plays  it  straight 
without  grotesque  makeup.  William 
Haines  as  the  rookie  delivered  with  telling 
effect  in  every  scene.  It  was  a difficult  spot 
opposite  Chaney  but  he  made  good  and 
received  his  share  of  the  applause.  Eleanor 
Boardman,  as  the  nurse,  had  little  oppor- 
tunity for  big  scenes  but  was  pleasing 
withal.  Carmel  Myers  was  adequate  in 
the  role  of  a native  girl  in  the  orient  and 
Warner  Oland  made  a fine  bandit  chief. 

Mr.  Newman  staged  a most  unusually  at- 
tractive prolog  depicting  the  two  decks  of 
a battleship  with  marines  and  sailors 
aboard.  A splendid  musical  score  accom- 
panied the  picture,  arranged  by  Leo  Forb- 
stein. 

Among  those  who  attended  the  Western 
premiere  were:  Mr.  and  Mrs.  Clarence  Brown, 
Mr.  and  Mrs.  Robert  Leonard,  Irving  Thalberg, 
Edith  Mayer,  Mrs.  Louis  B.  Mayer,  Sylvia 
Thalberg,  Mr.  and  Mrs.  Wm.  Thalberg,  Mr.  and 
Mrs.  Harry  Rapf,  Mr.  and  Mrs.  Hunt  Strom- 
berg,  Pete  Smith,  Mr.  and  Mrs.  Aaron  Jones, 
Claire  Windsor,  Norma  Shearer,  Pauline  Starke, 
Joan  Crawford,  Aileen  Pringle,  Carmel  Myers, 
Lon  Chaney,  Conrad  Nagel,  Mr.  and  Mrs.  Martin 
J.  Quigley,  and  many  others. 

Northwest  May  Meet 
May  3,  4,  5;  St.  Paul 
Is  Place  Recommended 

(Special  to  the  Herald) 

MINNEAPOLIS,  March  1.— May  3,  4 
and  5 has  been  recommended  for  the  next 
annual  convention  of  the  Motion  Picture 
Theatre  Owners  of  the  Northwest  by  the 
executive  committee  which  held  a meeting 
here  last  week.  One  of  the  greatest  prob- 
lems to  be  met  will  be  the  financial  ques- 
tion. Unless  a solution  is  reached  the  body 
will  be  disbanded. 

W.  A.  Steffes  is  firm  in  the  conviction 
that  he  will  not  continue  as  president  and 
therefore  a man  must  be  found  to  take  the 
position. 

The  committee  recommend  St.  Paul  as 
the  place  for  the  meeting. 

Behe  Daniels  Injured 

hy  Foil  on  Lasky  Set 

( Special  to  the  Herald) 

HOLLYWOOD,  Mar.  1. — Bebe  Daniels, 
Paramount  star,  appearing  in  “Senorita” 
was  slightly  cut  on  the  forehead  last  week 
while  fencing  on  the  set. 


Aaron  Jones  on  Coast 

( Special  to  the  Herald) 

HOLLYWOOD,  Mar.  1. — Aaron  Jones 
and  wife,  of  Chicago,  and  member  of 
Jones,  Linick  & Schaefer  theatres,  is  a visi- 
tor here. 
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Reynolds  Kills 
Self  on  Return 
from  Location 

(Special  to  the  Herald) 

HOLLYWOOD,  March  1.— Funeral 
services  for  Lynn  Reynolds,  Universal  di- 
rector, were  held  from  Strother  funeral 
parlors  Monday  at  2 p.m.  with  Masonic 
ritual.  Interment  was  in  Hollywood  ceme- 
tery. 

The  popular  Universal  director  shot  him- 
self  through  the  temple  in  his  home  Thurs- 
day evening  and  died  at  the-  Receiving 
hospital  at  8 o’clock  Friday  morning. 

Mr.  Reynolds  had  just  returned  from  a 
three  weeks’  “location”  trip  to  the  High 
Sierras  back  of  Mammoth  Lake,  where 
he  had  been  shooting  exteriors  of  “Back 
to  God’s  Country,”  a Universal  special, 
featuring  Renee  Adoree  and  Robert  Fraser. 

The  director’s  nerves  were  shattered  from 
exposure  and  the  experience  of  being  snow- 
bound several  days.  The  day  after  they 
arrived  on  location  there  was  a six  foot 
snow  fall  and  a small  quantity  of  food  was 
sent  them  by  airplane  to  replenish  their 
meagre  supplies. 

Mr.  Reynolds  has  been  associated  with 
the  motion  picture  industry  since  1913,  hav- 
ing directed  Tom  Mix,  Hoot  Gibson  and 
many  other  prominent  stars.  He  was  a 
member  of  the  Motion  Picture  Directors’ 
Association.  Six  years  ago  he  married 
Kathleen  O’Connor,  then  appearing  in  pic- 
tures. He  is  survived  by  two  sons  by  a 
former  marriage.  One  is  9 and  the  other 
12  years  old. 

British  Exhibitors 
Ridicule  Plan  For 
Ban  onParamounts 

British  theatre  owners’  opinion  is  over- 
whelmingly opposed  to  the  resolution  of 
the  general  council  of  the  Cinematograph 
Exhibitors  Association  to  refuse  to  book 
Paramount  pictures  as  a protest  against 
further  acquisition  of  theatres  in  England 
by  Famous  Players-Lasky,  a survey  by  the 
Film  Renter  shows. 

H.  Moorhouse,  for  example,  with  a chain 
of  twenty  theatres  in  Manchester,  declared 
that  the  fact  that  Famous  ran  the  Theatre 
Royal  there  had  “increased  the  value  of 
their  films  whenever  I show  them.” 

Practically  all  exhibitors  quoted  in  Man- 
chester, Bristol,  Sheffield,  Liverpool  and 
Leeds  opposed  the  plan  which  started  in 
Birmingham.  Statements  ranged  from  “un- 
English”  and  “idiotic”  to  “childish  and 
ridiculous.” 


Paula  Gould  Returns  to 
F.B.O.  Publicity  Staff 

( Special  to  the  Herald) 

NEW  YORK,  March  1. — Paula  Gould 
has  been  placed  in  charge  of  all  outgoing 
publicity  for  Film  Booking  Offices.  She 
resigned  her  position  with  Warner  Broth- 
ers last  week.  Virginia  Morris  has  joined 
Warner  Brothers’  publicity  staff. 

A.  Schneider  Assistant 
Secretary  of  Columbia 

(Special  to  the  Herald) 

NEW  YORK,  March  1. — Joe  Brandt 
today  announced  the  appointment  of  Abe 
Schneider  as  assistant  secretary  to  Colum- 
bia Pictures. 


Boy  Bandits  Rob  3 Theatres ; 
Captured,  Face  Life  in  Prison 

Call  Showhouses  “Best  BeC — Force  Ten  into  Closet  at  Palace 
in  Gary,  Ind. — Confess  Other  Holdups — Pair 
Raids  Rialto  at  Tulsa 

Two  boy  students  who  confessed  to  holding  up  three  theatres  in  the  Middle- 
west  as  well  as  committing  six  other  robberies  and  stealing  twelve  automobiles 
are  facing  possible  life  sentences  in  a federal  penitentiary  today  following  their 
arrest  at  Gary,  Ind.  The  capture  of  this  pair  of  “thrill  bandits”  is  the  high- 
point  of  theatre  crime  news  of  the  week,  which  includes  the  robbing  of  the 
Rialto  at  Tulsa,  Okla.,  and  the  smashing  of  the  safe  of  the  Chippewa  theatre 
in  St.  Louis. 

Hold  Up  Ten  at  Palace,  Gary 

The  boy  bandits,  both  from  Elgin,  111.,  one  a sophomore  at  college  and  the 
other  a high  school  senior,  were  arrested  after  raiding  the  new  $1,000,000 
Palace  theatre  at  Gary.  After  giving  fictitious  names  the  two  confessed  and 
admitted  they  were  Henry  H.  Atkinson,  of  Waynesburg  (Pa.)  College  and 
George  E.  Webb,  a pupil  at  the  Elgin  high  school. 

The  boys  told  Chief  of  Police  John  Smith 
of  Gary  that  they  stole  two  autos  at  6 p.  m. 
and  made  the  Palace  theatre  holdup  their 
first  objective.  Drawing  guns  they  entered 
the  theatre  office,  and  herded  seven  ush- 
ers and  three  other  employes  into  a small 
closet  just  off  the  foyer.  Then  one  stood 
guard  with  a sawedoff  shotgun  while  the 
other  forced  Maurice  Hankinson,  manager 
of  the  theatre,  to  open  the  safe.  He 
scooped  $900  from  the  strongbox,  coolly 
offered  the  manager  a “split,”  which  the 
latter  refused,  and  then  the  two  fled. 

Two  hours  later  the  pair  were  captured 
when  their  stolen  car  was  wrecked  in  Val- 
paraiso, Ind.  Sheriff  William  Forney  and 
his  deputies  found  $867  on  them.  They 
said  two  practised  holdup  men  had  schooled 
them  on  details  of  the  crime. 

Rob  Two  Other  Theatres 

Other  theatre  robberies  confessed  by  the 
schoolboys  were  committed  at  Elmhurst  and 
DesPlaines,  111.  Atkinson,  son  of  a phy- 
sician, said  the  pair  started  out  a month 


ago  after  stealing  an  auto  in  Elgin  and 
finding  a shotgun  in  the  car.  They  put  it 
to  use  at  once,  holding  up  a filling  station 
at  River  Forest. 

“But  there  really  isn’t  so  much  money 
in  oil  filling  station  stickups,”  young 
Atkinson  said.  “Theatres  are  the  best 
bet.  We  took  $975  away  from  the  movie 
theatre  at  Elmhurst  and  last  Sunday  we 
got  $110  from  the  theatre  at  DesPlaines.” 
Webb  declared  they  netted  $1,400  besides 
the  Gary  loot.  They  planned  to  plead 
guilty,  they  said.  “Forget  us,”  they  told 
their  parents.  “We  had  our  thrills  and 
we  are  willing  to  pay.” 

Two  unmasked  boys  robbed  the  manager 
of  the  Rialto  at  Tulsa  while  the  crowd  from 
the  first  show  in  the  evening  was  filling 
the  lobby.  They  took  the  night’s  receipts, 
estimated  at  $750,  and  escaped  in  an  auto. 

Yeggman  knocked  the  combination  from 
the  safe  of  the  Chippewa  theatre  in  St. 
Louis,  but  were  forced  to  flee  before  they 
could  open  the  door  of  the  strongbox.  In 
their  flight  they  dropped  a flashlight. 


Photo  by  Lewis  F.  Nathan 

Famous  Players-Lasky  has  bought  “ Abie’s  Irish  Rose”  from  Anne  Nichols,  author 
and  producer.  The  terms  were  not  announced.  The  play  opened  in  New  York 
May  23,  1922,  at  the  Fulton  theatre.  Two  months  later  it  was  taken  to  t\he 
Republic  theatre  and  has  been  there  ever  since.  Above  is  shown  the  signing  of 
the  contract  with  Famous.  Seated  (L  to  R)  Adolph  Zukor,  Anne  Nichols  and 
Jesse  L.  Lasky:  Standing,  Louis  E.  Swarts,  attorney  for  Famous;  Moses  L. 
Malevinsky,  attorney  for  Miss  Nichols,  and  William  de  Lignemare , general  man- 
ager for  Miss  Nichols. 
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NEW  YORK. — A1  Feinman  has  decided 
not  to  write  a play  but  to  take  up  song 
writing,  his  first  being  an  automobile  song 
entitled  “Four  Wheel  Brake  the  News  to 
Mother.”  . . . Will  Page  has  been  sued 
by  Imogene  for  $50,000,  and  who  would 
be  a press  agent  when  such  compliments 
as  this  are  handed  out  legally.  . . . Pete 
Harrison  announces  that  he  is  to  be  very 
busy  from  now  on  drawing  up  a new  uni- 
form contract.  . . . Frank  Zambreno 

put  Suzanne  Lenglen  on  a France  bound 
ocean  liner  last  week,  heaved  a big  sigh 
of  relief  and  as  the  vessel  sailed,  said: 
“Vive  le  wide  ocean.”  . . . Joe  Seider, 
who  has  been  confined  to  his  Brooklyn 
home  by  illness,  is  sufficiently  recovered 
to  be  back  at  his  office,  but  isn’t  running 
any  foot  races  yet.  . . . Charley  O’Reilly 
confirms  the  rumor  that  the  Theatre  Own- 
ers Chamber  of  Commerce  annual  dinner 
dance  was  held  one  night  last  week  at  the 
Plaza  Hotel.  . . . Maury  Kann  and 

Eileen  Creelman  did  a mutual  admiration 
sketch  before  the  Fox-Case  Movietone,  one 
naming  her  favorite  trade  publication  and 
the  other  his  favorite  movie  critic.  . . . 
Rose  Pelswick  says  the  Movietone  “simul- 
taneously synchronizes”  the  sound  with  the 
picture  and  we’d  like  to  take  a peep  at  some 
other  kind  of  a synchronization. 

Edgar  Hatrick  says,  with  emphasis,  that  the 
Cosmopolitan  studios  have  not  as  yet  been 
sold  to  Warner  Brothers  or  anyone  else. 
. . . John  Flinn  is  off  on  another  com- 
muting trip  to  the  West  Coast  to  look  after 
P.  D.  C.  production.  . . . Joe  Kennedy, 
all  browned  up  by  Florida  sun,  is  back  on 
his  job  after  a month  spent  playing  golf 
at  Palm  Beach  and  Miami.  . . . Eph 
Asher,  who  has  been  the  busiest  bird  in 
New  York  for  the  past  month,  is  fixing  to 
get  ready  to  begin  packing  his  bag  for  a 
return  to  the  West  Coast.  . . . Gus 
Schlesinger,  general  manager  of  Warner 
Brothers  foreign  sales  department,  sailed 
Saturday  for  London,  the  beginning  of  a 
long  European  trip.  . . . William  A. 

Johnston,  editor  of  Motion  Picture  News, 
is  back  from  Europe  and  says  the  London 
reports  of  his  quitting  the  trade  paper  field 
are  very  largely  Mark  Twains. 

Charlie  Geigerich  is  receiving  many  con- 
gratulations on  the  appearance  of  his  Mo- 
tion Picture  Art  Portfolio,  and  they  are 
all  deserved,  for  it’s  a peach  of  a book. 
. . . Joe  Schenck  arrived  from  the  Coast 
last  week  and  now  we  can  look  for  an  early 
revival  of  the  Metro-United  Artists  consol- 
idation rumors.  . . . Lou  Lusty,  who  is 
now  assistant  to  Roxy,  is  adding  many  re- 
cruits to  his  big  army  of  friends  by  his 
courteous  treatment  of  people  who  want 
to  see  the  new  theatre.  . . . Pete  Wood- 
hull  and  Mike  Comerford,  after  deciding 
to  see  their  first  hockey  game,  went  to 
Madison  Square  Garden  and  tried  to  break 
in  on  the  colored  Elks  annual  ball,  but 
were  shooed  away.  . . . Courtland  Smith 
answered  so  many  questions  at  the  Movie- 
tone luncheon  that  he  didn’t  have  time  to 
get  any  of  the  food.  . . . Louis  Metzger, 
general  salesmanager,  left  last  week  for 
the  Coast  for  a conference  with  Carl 
Laemmle.  . . . Harold  Franklin  will 

be  given  a big  testimonial  dinner  by  his 
friends  before  he  leaves  to  take  charge  of 
the  West  Coast  theatres. 


What  has  become  of 

ALFRED  S.  BLACK 
once  prominent  in  the  film  business? 

SPARGO. 


Leatrice  Joy  is  in  a good  role  in 
P.  D.  C.’s  comedy  “Nobody’s 
Widow,”  which  is  in  fact  a good 
picture. 


Helene  Costello  finds  it  is  “poin- 
settia  time”  in  California.  She  is 
a sister  of  Dolores  and  a Warner 
player. 


Louise  Fazenda  is  a demure  lady 
in  her  moments  at  home  and  a 
comedienne  on  the  Warner 
Brothers  lot. 


Charles  F.  Riesner,  Warner  di- 
rector, and  Patsy  Ruth  Miller 
have  used  the  above  set  in  “What 
Every  Girl  Should  Know.” 


William  Demarest  is  the  Warner 
actor  on  the  horse;  Lloyd  Bacon, 
director,  right. 


Syd  Chaplin  appears  with  the 
monk  actor  in  the  comedy,  “The 
Missing  Link”  for  Warners. 
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T.  B.  Spry  Receives 
Ring  at  Testimonial , 
300  Exhibitors  Attend 

(Special  to  the  Herald) 

BOSTON,  March  1.— ‘ Thomas  B.  Spry, 
recently  promoted  to  district  manager  of 
First  National,  was  tendered  a compli- 
mentary dinner  by 
all  the  exchange 
forces  and  exhibit- 
ors from  the  three 
territories  at  the 
Copley  Plaza  Ho- 
tel, Boston,  Feb. 
23,  and  was  pre- 
sented with  a 
beautiful  diamond 
ring  costing  $1,500. 
Three  hundred  ex- 
hibitors attended. 

Judge  J.  Albert 
Brackett,  general 
exhibitor  counsel, 
was  toastmaster. 
Speakers  included 
Major  Cliff,  representing  Governor  Alvin 
T.  Fuller;  Mayor  Malcolm  C.  Nichols  of 
Boston;  ex-Mayor  James  M.  Curley  of 
Boston;  John  Casey,  Harry  F.  Campbell, 
Nathan  Yamins  of  Fall  River;  Thomas 
Meehan,  Poli  manager  in  Worcester ; 
Thomas  Spring  of  New  York  City;  and 
George  Schaeffer. 

Albuquerque  to  Get 
$200,000  Theatre  of 
Latest  Appointments 

( Special  to  the  Herald) 

ALBUQUERQUE,  N.  M.,  March  1.— 
Ground  has  been  broken  here  for  a $200,000 
theatre  to  be  erected  by  the  Bachechi  broth- 
ers. O.  Bachechi,  who  operates  the  Pas- 
time theatre,  is  financing  the  project.  The 
structure,  which  will  seat  1,400,  is  to  be 
ready  by  September  1. 

Arthur  and  Victor  Bachechi  announced 
that  the  contract  had  been  awarded  to  R. 
E.  McKee  of  Albuquerque  and  El  Paso. 
The  plans  were  drawn  by  Boiler  Brothers 
of  Los  Angeles  and  Kansas  City.  The 
name  is  to  be  decided  by  a prize  contest. 

The  theatre  is  to  be  done  in  a combina- 
tion of  the  Aztec,  Navajo  and  Pueblo 
styles.  The  building  will  be  three  stories 
high,  with  a mezzanine  and  balcony,  and 
exterior  and  interior  in  the  most  up-to-date 
theatre  architecture. 


Stanley  Increases 
Receipts  Eleven 
Million  in  1926 

(Special  to  the  Herald) 

PHILADELPHIA,  Mar.  1. — Box  office 
receipts  for  1926  totalled  $20,529,936  as 
compared  to  $9,567,682  for  1925,  a report 
from  the  auditor  of  Stanley  Company  of 
America  shows.  Where  the  1925  total 
income  was  $9,691,584  the  1926  income 
was  $22,909,812. 

The  board  of  directors  of  the  company 
held  a meeting  Feb.  25  and  declared  a 
stock  dividend  of  20  percent,  payable  to 
stockholders  of  record  April  9,  1927. 


Schiller  in  Chicago 

J.  A.  G.  Schiller,  general  manager  and 
vice-president  of  the  Robert  Morton  Organ 
Company,  was  in  Chicago  recently  confer- 
ring with  S.  E.  Rose,  local  manager,  and 
left  for  the  Coast  on  the  Overland  Limited. 


Bluenoses  Lose  in  2 States; 
Ontario  Admission  Tax  Is  Cut 


Kansas  Committee  Recommends  Sunday  Shows — Texas  House 
Tables  Blue  Sabbath  Resolution — Missouri  Teachers 


Lobby  for  10  Per  Cent  Ticket  Levy 

The  industry  won  important  victories  over  blue  law  advocates  by  actions 
of  two  state  legislative  bodies  in  the  past  week,  while  in  two  other  states 
the  blue  Sunday  cohorts  were  victorious.  At  the  same  time  theatre  men 
of  the  province  of  Ontario  in  Canada  were  relieved  of  the  admission  tax 
on  tickets  up  to  25  cents,  but  in  Missouri  pressure  for  the  passage  of  a 10 
per  cent  admission  levy  was  being  brought  to  bear  upon  the  senators  in  a 
statewide  lobby  campaign  conducted  by  the  Missouri  State  Teachers 
Association. 

Kansas  Board  Favors  Open  Sunday 


Kansas  and  Texas  are  the  states  in  which  opponents  of  restricted  Sunday 
showing  won  rounds.  Exhibitors  of  Kansas  took  a new  lease  on  life  when 
the  labor  committee  of  the  House  recommended  passage  of  a bill  intro- 
duced by  Representative  Henry  McGrew  to  permit  Sunday  shows.  It  is 
believed  the  bill  has  better  than  an  even  chance  of  becoming  a law,  as 
theatre  men  are  backed  by  public  opinion  in  fighting  for  passage. 


The  Texas  House  of  Representatives 
tabled  a resolution  calling  upon  Governor 
Dan  Moody  to  close  all  Sunday  shows 
in  th'e  state  and  to  declare  martial  law 
if  necessary  to  enforce  the  law. 

New  Hampshire  Bars  Sports 
In  New  Hampshire  the  State  Senate 
barred  Sunday  sports  by  a huge  vote 
but  Senator  Horace  A.  Davis  immedi- 
ately introduced  another  bill  which 
would  legalize  golf,  tennis  and  croquet 
on  the  Sabbath,  though  it  would  bar  ad- 
mission fees.  In  South  Carolina  the 
order  of  Governor  Richards  to  enforce 
the  Sunday  law  was  brought  into  action 
when  four  golfers  in  Greenville  were 
arrested,  as  they  journeyed  to  the  links. 
Drugstores  were  either  closed  or  were 
permitting  only  sales  of  medicines  while 
filling  stations  were  reported  closed. 

LaGrange  Votes  Blue  Sunday 
Citizens  of  LaGrange,  111.,  where  a 
vote  of  2,091  to  1,138  decided  against 
Sunday  shows  last  week,  threatened  to 
demand  action  against  G.  W.  Willett, 
superintendent  of  schools,  charging  that 
he  gave  pupils  a holiday  to  have  them 
talk  against  Sunday  opening.  Both  sides 
declared  the  basis  of  contention  was  not 
Sunday  shows  at  all  but  a matter  of 
zoning,  following  the  erection  of  a $30,- 
000  theatre  in  the  residence  district  and 
near  two  churches.  Riot  calls  were 
sounded  to  halt  disturbances  at  the  polls. 

The  Open  Sunday  League  of  Phila- 
delphia is  distributing  an  eight-page 
pamphlet  demanding  that  the  General 


Assembly  of  Pennsylvania  repeal  the 
Act  of  1794  which  prohibits  open  amuse- 
ments on  Sunday.  The  pamphlet  carries 
a long  list  of  leading  citizens  who  urge 
the  archaic  law  be  wiped  off  the  books. 
Editorials  from  the  “Philadelphia  Daily 
News”  attacking  the  law  as  obsolete  and 
unjust  have  a prominent  place  in  the 
pamphlet. 

Abolishment  of  the  amusement  tax  on 
tickets  up  to  25  cents  in  Ontario  Prov- 
ince was  announced  last  week  by  J.  D. 
Monteith,  provincial  treasurer.  He  said 
the  decision,  which  followed  a promise 
made  by  Premier  Howard  Ferguson  last 
September,  meant  a saving  of  $600,000 
to  theatre  owners.  Further  relief  is  ex- 
pected next  year  in  Ontario  and  also 
in  Manitoba. 

Public  schools  are  being  used  to  put 
over  a political  proposition  in  Missouri, 
with  the  state  teachers  association  lob- 
bying for  Governor  Sam  Baker’s  10  per 
cent  admission  tax  proposal.  Even 
school  children  are  being  urged  to  ask 
their  parents  to  vote  for  the  measure. 
The  governor,  himself  a former  teacher, 
proposes  to  saddle  the  cost  of  the  state 
educational  system  on  theatres  and  the 
tobacco  industry. 


John  P.  Gorman  Dead 

(Special  to  the  Herald) 

WEST  MEDFORD,  MASS.,  Mar.  1.— 
General  Treasurer  John  P.  Gorman  of  the 
Keith-Albee  theatres  in  Boston  and  vicin- 
ity, died  recently  at  his  home. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“Enclosed  find  check  for  two  years’  subscription  to  the  HERALD  and 
four  issues  of  the  BOX  OFFICE  RECORD.  I look  forward  to  your  HER- 
ALD every  week  and  find  it  is  a help  to  me  in  many  ways.” — ORA  MEISS- 
NER, Gibson  theatre,  Batesville,  Ind. 

“I  have  enjoyed  the  HERALD  immensely  for  four  years  and  have 
found  it  to  be  indispensable  in  assisting  me  to  serve  my  patrons  with  enter- 
tainment.”— HARRY  G.  SELK,  Selk  theatre,  Scotia,  Neb. 

“I  find  so  much  ‘wealthy  food’  in  the  HERALD  that  often  I forget  my 
midnight  lunch  and  I don’t  feel  satisfied  until  I have  read  at  least  once  all 
the  captions  of  the  many  important  articles  in  your  valuable  magazine. 
Herewith  find  check  for  my  subscription  for  two  more  years.” — PETER  M. 
KALLERES.  Grand  and  Cosmo  theatres,  Gary,  Ind. 
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HOW  FOX  CASE  MOVIETONE  PICTURES  ARE  MADE 


Scene  in  one  of  the  studios  where  the  Fox  Case  Movietone  pictures  are  produced. 


Section  of  the  Fox  Case  Movietone  studios  in  New  York 
shows  three  Movietone  cameras  and  other  apparatus  used 
in  the  production  of  the  pictures. 


E.  I.  Sponable,  scientific  director  for  Movietone,  is  shown 
with  the  Movietone  camera  and  recording  apparatus.  Mr. 
Sponable  helped  perfect  the  devices. 


Here  is  the  AEO  light,  a patented  product  of  the  Case  Research  Laboratory,  which  is  used  exclusively  in  the  Movietone 
process.  From  this  tube  comes  the  light,  which,  photograph  ed  upon  a film,  is  retranslated  during  the  process  of  reproduc- 
tion into  the  sound  waves  heard  in  the  auditorium. 
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Fox  Case  Starts  Producing 
Movietone  Film  for  Theatres 


Test  Program  Is  Given 
After  Visit  to  Studios 

V aviations  in  Light  Intensity  Photographed  on  Film 
— Picture  and  Sound  Accompaniment  Recorded 

(Special  to  the  Herald) 

NEW  YORK,  March  1. — First  making  of  motion  pictures  on  a com- 
mercial scale  with  voice  or  music  photographed  on  the  film  started  yes- 
terday when  the  Fox  Case  Studios  in  West  54th  street  began  production 
by  their  Movietone  process. 

Progress  made  by  this  concern  in  the  last  few  months  has  eliminated  all 
obstacles  in  the  path  of  steady  production  for  the  theatre  of  subjects  made 
especially  for  their  voice  or  instrumental  accompaniment. 

Demonstration  Given  Writers 

In  a demonstration  arranged  for  a party  of  fifty  or  more  newspaper  and 
magazine  representatives  last  week  Fox  Case  presented  at  a showing  at  the 
Harris  theatre,  preceding  the  regular  matinee  of  “What  Price  Glory,”  a pro- 
gram of  varied  selections  intended  to  show  the  scope  and  perfection  attained  by 
Movietone  in  the  making  of  pictures  with  sound  accompaniment. 


Scene  from  Raquel  Meller’s  Movietone 
production,  both  record  and  voice, 
made  in  the  Fox  Case  Laboratory, 
New  York.  Miss  Meller  has  returned 
to  Spain. 

Five  Firms  Seek 
Standardizing  of 
Talking  Pictures 

( Special  to  the  Herald) 

NEW  YORK,  March  1, — With  Warner 
Brothers  Vitaphone  and  the  Fox-Case 
Movietone  on  the  market  for  the  use  of 
theatre  owners  and  several  of  the  other 
large  companies  interesting  themselves  in 
sound  producing  devices  to  go  with  their 
pictures,  a movement  is  under  way  looking 
to  standardization. 

With  a number  of  these  all  using  differ- 
ent machinery  to  project  the  sound  it  was 
anticipated  that  theatre  owners  would  be 
compelled  to  go  to  the  expense  of  a num- 
ber of  costly  installations  in  order  not  to 
be  tied  down  to  the  product  of  one  or  two 
companies. 

In  order  to  avoid  this,  five  of  the  large 
companies  which  have  yet  announced  no 
talking  picture  devices  are  arranging  for 
a survey  of  the  various  systems  and  meth- 
ods of  synchronizing  sound  with  pictures, 
with  a view  to  standardization. 

These  companies  are  Metro-Goldwyn- 
Mayer,  Famous  Players-Lasky,  First  Na- 
tional, Universal  and  Producers  Distribut- 
ing Corporation.  A representative  will  be 
selected  by  each  of  these  companies  to 
study  the  various  devices  and  try  to  arrive 
at  a standardization  which  will  keep  com- 
petition free  and  open  among  distributors 
and  exhibitors  and  prevent  the  tying  up 
of  theatres  to  the  exclusive  use  of  certain 
devices  obtainable  only  with  the  produc- 
tion of  certain  companies. 

In  connection  with  the  move  for  stan- 
dardization, a statement  was  issued,  which 
said  in  part: 

“Inasmuch  as  most  or  all  of  the  systems 
now  on  the  market  are  in  an  experimental 
stage  and  further  development  should  fol- 
low the  line  tending  toward  standardization 
of  devices  to  keep  the  market  open  to  all, 
the  five  film  companies  will  appoint  a com- 
mittee that  will  determine  upon  the  system 
or  systems  best  adapted  for  standardization 
in  the  motion  picture  industry.” 


The  program  consisted  of  two  parts, 
the  first  being  a reel  of  short  features 
made  in  experimentation  at  the  Fox 
Case  Studios,  and  announced  as  “Studies 
in  Movietone”- — not  intended  for  release 
to  theatres.  Solos  of  Hawaiian  music 
on  the  steel  guitar,  banjo  and  piano 
numbers,  a canary  atop  its  cage  in  a 
burst  of  song — were  some  of  the  bits  of 
varied  record  presented  in  sound  and 
pictures.  The  second  part  of  the  pro- 
gram presented  the  first  of  the  Movie- 
tone productions  intended  for  theatrical 
use.  Raquel  Meller  was  seen  and  heard 
in  a cycle  of  songs  in  Spanish.  These 
pictures  were  staged  in  elaborate  sets 
erected  in  the  Movietone  studios,  and 
had  the  full  accompaniment  of  support- 
ing performers,  with  scenic  and  cos- 
tume investiture. 

Studios  Visited  First 

The  performance  at  the  Harris  thea- 
tre was  preceded  by  visits  to  the  Fox 
Case  Laboratory  and  Studios.  These 
studios  are  of  special  construction  and 
are  said  to  embody  the  finest  engineer- 
ing practice  of  today  from  the  stand- 
point of  acoustical  conditions,  ventila- 
tion and  adaptability.  There  are  two 
rooms  or  studio  stages  in  which  produc- 
tion can  go  on  either  separately  or 
simultaneously.  Both  studios  are  ample 
in  size  to  allow  for  elaborate  settings  or 
large  orchestral  accompaniment;  both 
studios  have  the  usual  equipment  of 
lights  used  in  motion  picture  production 
as  well  as  the  special  apparatus  required 
by  the  Movietone  process. 

The  walls  of  these  rooms  are  abso- 
lutely soundproof  and  each  studio  has 
double  walls  slightly  over  one  foot  in 
thickness,  including  an  interior  air  space 
of  six  inches.  On  either  side  of  this  air 
space  are  three-inch  walls  of  gypsum 
blocks  and  outside  each  layer  is  an  ad- 
ditional thickness  of  a patented  material 
of  cellular  texture.  On  the  inside  of  the 
studio  walls  this  material  is  covered  with 
heavy  draperies.  Other  similar  drap- 
eries are  hung  about  the  studios. 

The  air  in  these  rooms  is  changed 
every  three  minutes  and  a constant  tem- 
perature is  always  maintained.  This 
equipment  places  Movietone  in  a posi- 


tion immediately  to  produce  pictures  in 
large  quantities. 

Camera  and  Vocal  Directors 

The  newspaper  men  were  in  one  of 
the  two  studios  during  the  production 
of  a Movietone  subject,  the  screening 
and  recording  of  a piano  solo.  Aside 
from  the  fact  that  absolute  • silence  is 
enjoined  on  all  present,  the  production 
of  a Movietone  picture  does  not  greatly 
differ  from  the  ordinary  motion  picture 
production  of  a similar  subject.  The  set- 
tings are  constructed  and  lighted  in  the 
same  way.  While  the  action  in  a Movie- 
tone rehearsal  is  being  checked  up  by 
the  director  sitting  behind  the  camera,  in 
another  room  the  vocal  director  checks 
up  the  tonal  quality  through  the  simple 
device  of  a loud  speaker  connected  with 
a microphone  in  the  studio.  The  camera 
is  motor  driven  and  is  connected  by  wire 
with  the  telephonic  apparatus. 

Standard  motion  picture  film  is  em- 
ployed. On  this  are  recorded  both  the 
moving  picture  and  its  sound  accompani- 
ment. The  process  consists,  briefly,  in 
photographing  variations  in  light  intens- 
ity on  moving  picture  film.  This  is  ac- 
complished by  collecting  the  sounds  to 
be  recorded  through  the  use  of  a mi- 
crophone, which  has  the  property  of 
changing  sound  variations  into  electrical 
variations.  These  electrical  variations 
are  amplified,  and  in  turn  vary  the  in- 
tensity of  the  recording  light.  This  rec- 
ording, or  “AEO”  light,  so  called  be- 
cause of  an  alkaline  earth  oxide  deposit 
on  the  filament,  is  high  in  actinic  values. 

It  is  contained  in  a glass  tube  which 
is  inserted  in  the  back  of  the  camera  in 
such  a manner  that  the  variations  in 
light  intensity  fall  directly  upon  a nar- 
row edge  of  the  negative  film  on  which 
the  motion  picture  also  is  simultaneously 
being  recorded. 

Reversed  in  Presentation 

The  presentation  of  a Movietc  ne  sub- 
ject to  the  audience  in  the  theatre  or 
auditorium  is  in  effect  a reversaj  of  this 
process.  The  standard  film,  containing 
both  picture  and  sound  in  a photpgraphic 
record,  is  run  through  a standard  moving 
picture  projection  machine,'  to  which  has 
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MPVIETONE  CAMERA  THAT  TAKES 
' ^ A PICTURE  OF  SOUND 


SOUND  WAVES 
FROM  PERFORMERS 
ENTER  SENSITIVE 
MICROPHONE  AND 
ARE  CHANCED  INTO 
CORRESPONDING 
ELECTRICAL  VI 
BRATIONS 


l 


!/ 

THE  ELECTRIC  CURRENT.  NOW 
CARRYING  THE  TRANSFORMED 
SOUNDWAVES  FROM  THE  MI- 
CROPHONE FLOWS  THROUGH 
WIRES  TO  THE  AMPLIFIER, WHERE 
ITS  INTENSITY  IS  INCREASED 
OVER  1,000,000  TIMES  BY  THE 
POWERFUL  VACUUM  TUBES 


/THE CURRENT  ENTERS  THE  "AEO"UGHT  TUBE,  A RE- 
CENTLY PERFECTED  INVENTION,  MARVELOUSLY  SEN- 
SITIVE TO  THE  SLIGHTEST  VARIATION  OF  ELECTRIC 
IMPULSE.  THE  FLUCTUATIONS  OF  THE  CARRIER  WAVE 
CAUSE  THE  LIGHT  TO  FLARE  AND  DIM  CORRESPONDINGLY 
AND  THIS  FLUCTUATING  LIGHT  STRIKES  UPON  THE 
PHOTOGRAPHIC  FILM  THROUGH  A TINY  5L0T,(SEE® 
ABOVE)  THE  RESULT  IS  A NARROW  BAND  OF  MICRO- 
SCOPIC LINES  OF  VARYING  DENSITIES  PRINTED  UPON 
THE  EDGE  OF  THE  FILM,  ALONGSIDE  THE  PICTURES 
OF  THE  PERFORMERS  WHOSE  VOICES  AND  MOVE- 
MENTS ARE  BEING  RECORDED 


A SIMPLIFIED  SECTIONAL  VIEW. 
A.- FILM  AS  IT  PASSES  THRU* 
THE  CAMERA.  B.-'AECT UGHT 
TUBE.  C- SLOT  THRU'  WHICH 
LIGHT  STRIKES  ON  FILM. 


BELOW  IS  REPRESENTED  A BIT  OF  THE 

©FINISHED  PRODUCT  SHOWING  ACTION  AND 
SOUND  PHOTOGRAPHED  ON  THE  SAMESTR1P 
OF  FILM.  EVERY 
MOVEMENT  IS 
ACCOMPANIED 
ON  THE  FILM 
BY  THE  SOUNDS 
APPROPRIATE 
TO  THAT  MOVE- 
MENT. THIS 
DUAL  RECORD 
IS  PERMANENT, 
INSEPARABLE. 

(D 

BY  A REVERSAL  OF  THE 
ABOVE  OUTLINED  PROCESS, 

~ MICROSCOPIC  UNES  ARE  RE- 
CONVERTED INTO  SOUND  WAVES  AND 
PROJECTED  THROUGH  A LOUD  SPEAK- 
ER SIMULTANEOUSLY  WITH  THE  PICTURE 
SHOWN  UPON  THE  SCREEN.  REPRODUCTION 
IS  ABSOLUTELY  AND  AUTOMATICALLY  SYNCHRONOUS. 


HOW  THE  FOX  CASE  MOVIETONE  CAMERA  TAKES  A PICTURE  OF  SOUND. 


been  attached  a sound  reproducing  unit. 
This  sound  reproducing  unit  includes  a 
light  which  is  focused  by  a lense  sys- 
tem through  a narrow  slit  onto  the 
sound  record  of  the  film.  As  the  sound 
record  on  the  film  passes  by  the  slit,  it 
interrupts  the  constant  light  shining 
through  it,  and  sets  up  light  variations 
corresponding  directly  to  those  photo- 
graphed. These  changes  in  light  varia- 
tion then  fall  on  a photoelectric  cell, 
which  changes  the  light  variations  back 
to  electrical  variations.  These  electrical 
variations  are  then  amplified  and  carried 
by  wire  from  the  projection  booth  to 
the  screen  and  reproduced  on  the  screen 
through  loud-speakers. 

The  process  employed  in  making 
Movietone  pictures  is  claimed  by  Fox 
Case  Corporation  as  its  individual  pro- 
cess. It  is  the  result  of  many  years  of 
experimentation  and  study  conducted  by 
the  Case  Research  Laboratories  in  Au- 
burn, N.  Y.  It  was  here  that,  under  the 
direction  of  Theodore  W.  Case,  was 
evolved  the  direct  method  of  photo- 
graphing sound  waves  on  a strip  of  mo- 
tion picture  film  employed  in  the  Movie- 
tone process. 

The  Case  Laboratories,  in  this  work, 
claim  to  have  built  up  a strong  chain  of 
patents  covering  the  crucial  points  of 
each  step  in  their  process.  These  pat- 
ents have  been  filed  in  all  the  principal 
countries  in  the  world.  It  was  the  ac- 
quisition of  these  patents  together  with 
the  knowledge  and  facilities  of  the  Case 
Laboratories  which  led  William  Fox  to 
affiliate  himself  in  the  formation  of  Fox 
Case  Corporation. 

Western  Electric  Phone  Devices 

In  the  Fox  Case  process,  aside  from 
its  own  various  particular  patents,  such, 
for  instance  as  the  “AEO”  tube,  certain 
telephonic  apparatus  is  necessary.  This 
embraces  the  use  of  such  devices  as 
amplifiers,  microphones,  loud  speakers, 
both  in  recording  and  reproducing. 

W»  erever  telephonic  apparatus  is  em- 
ployed by  Movietone  the  devices  of  the 
Western,  Electric  Company  are  used. 
These  ate  the  devices  which  were  ac- 
quired b^  Vitaphone  under  an  exclusive 
license  from  Western  Electric,  and  the 
use  of  w^rich  by  Movietone  is  covered 
by  an  agreement  between  Fox  Case 
Corporation  and  the  Vitaphone  Corpora- 
tion. Since  the  telephonic  equipment, 
which  i i the  principal  part  of  an  in- 


Fox Orders  Equipment 
To  Place  in  Theatres 

( Special  to  the  Herald) 

NEW  YORK.  March  1.— Wil- 
liam Fox  has  just  placed  an  order 
with  Vitaphone  and  the  Western 
Electric  Company  calling  for  the 
equipment  of  the  houses  of  the 
Fox  Theatres  Corporation  with 
the  apparatus  necessary  for  show- 
ing synchronized  pictures. 

The  Vitaphone  equipment  that 
will  be  installed  in  Fox  theatres 
as  a result  of  this  order  is  de- 
signed to  reproduce  sound  on  the 
screen  where  recorded  by  the 
photographic  or  the  phonographic 
method.  The  Vitaphone  machine 
is  adapted  for  both  these  pro- 
cesses. The  former  will  make 
available  to  theatre  patrons  the 
product  of  the  Fox  Case  studios. 
The  phonographic  method  makes 
available  to  them  over  the  same 
machines  the  product  of  the  Vita- 
phone Corporation. 

Among  the  £rst  Fox  theatres 
to  be  equipped  will  be  the  Fox 
theatre  in  Philadelphia,  the  Aca- 
demy of  Music,  the  Savoy  in 
Brooklyn,  Terminal  in  Newark, 
American  in  Paterson  and  Liberty 
in  Elizabeth,  N.  the  City,  Ja- 
panese Garden,  Nemo,  Star,  Audu- 
bon, Cretona,  Ridgewood,  all  in 
New  York,  the  Folly  in  Brooklyn 
and  the  Jamaica  in  Jamaica,  L.  I. 


stallation,  is  common  to  both  Vitaphone 
and  Movietone,  reproducing  attachments 
for  these  two  systems  are  now  being 
so  designed  that  both  can  be  put  on 
the  one  projection  machine.  This  en- 
ables the  exhibitor,  after  having  obtained 
installation,  to  reproduce  both  Vitaphone 
and  Movietone  pictures  at  will  over  the 
same  machines. 

Many  advantages  are  claimed  by  the 
Fox  Case  people  for  the  Movietone  pro- 
cess. Of  first  importance,  it  is  pointed 
out,  is  the  fact  that  the  sound  and  the 
picture  are  contained  on  the  same  strip 
of  film,  so  that  it  is  never  possible  for 


them  to  become  separated,  neither  is  it 
possible  for  sound  and  picture  to  get 
out  of  synchronization.  Thus  it  is  not 
necessary  for  the  operator  to  start  the 
picture  at  any  one  spot.  In  case  of  film 
breaks,  where  it  is  necessary  to  cut  out 
one  or  more  frames  in  order  to  splice 
the  film  together,  there  is  always  a loss 
of  the  same  amount  of  sound  as  there 
is  of  picture,  so  that  this  in  no  way 
disturbs  synchronization. 

The  inclusion  of  the  sound  on  the  strip 
of  standard  film  means  that  no  extra 
cost  or  difficulty  in  handling  is  experi- 
enced in  shipment  of  Movietone  shows. 
In  fact,  these  films  can  be  handled  in 
all  respects  the  same  as  ordinary  picture 
film. 

Handled  Like  Ordinary  Camera 

An  advantage  seen  in  the  recording 
process  comes  from  the  fact  that  Movie- 
tone recording  cameras  are  an  adapta- 
tion of  a standard  motion  pictare  camera, 
motor  driven,  and  can  bq  handled  with 
the  same  facility  as  the  ordinary  camera. 
There  are  no  unusual  restrictions  in  the 
handling  of  this  recording  equipment, 
and  it  can  thus  be  placed  for  any  de- 
sirable shots,  and  changed  from  distance 
to  closeup  range  at  will. 

An  element  of  added  interest  was 
given  the  demonstration  in  the  Movie- 
tone Studios  through  the  filming  in  pic- 
ture and  voice  of  a number  of  the  writ- 
ers. Some  two  dozen  of  these  present 
were  invited  before  the  camera  and  re- 
corded on  the  film  in  speech  and  action. 

At  the  conclusion  of  the  Movietone 
demonstration,  the  Fox  Case  Corpora- 
tion tendered  a luncheon  to  the  entire 
party  in  a private  room  of  the  Ritz- 
Carlton  hotel. 

Scalping  Law  Illegal 

Supreme  Court  Rates 

( Special  to  the  Herald) 

WASHINGTON,  March  1.— New  York 
state’s  anti-ticket  scalping  law  forbidding 
speculators  from  charging  more  than  501 
cents  above  the  box  office  prices  is  uncon- 
stitutional, the  United  States  Supreme 
Court  ruled  yesterday. 

The  court  held  that  theatres,  games  and 
other  similar  entertainment  were  not 
clothed  with  a vital  public  interest  and 
therefore  not  subject  to  regulation  of: 
prices. 
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Government  to  Move  Slowly 
on  Complaint  by  Rembusch 

Must  Be  Convinced  That  Charges  Are  Substantially  Based 
Before  Taking  Action  on  Alleged  Trustifi- 
cation of  Industry 

Advices  from  Washington  indicate  that  the  office  of  Attorney  General 
Sargent  will  make  a thorough  investigation  of  the  merits  of  Frank  J.  Rem- 
busch’s  complaint  before  starting  any  action  against  the  Motion  Picture  Pro- 
ducers and  Distributors  of  America  accused  by  the  president  of  the  M.  P.  T.  O. 
Indiana  of  constituting  a trust  controlling  the  distribution  of  motion  picture 
films. 

Famous  Players  Case  Will  Not  be  Repeated 

If  Mr.  Rembusch’s  charges  represent  merely  his  feeling  in  the  matter  and  are 
not  susceptible  of  proof  that  would  convince  a court,  the  matter  will  go  no  fur- 
ther. There  will  be  no  repetition. of  the  Famous  Players  “knock  down  and 
drag  out,”  which  has  been  before  the  Federal  Trade  Commission  for  six  years. 


Exhibitor  Best  Censor, 

Says  College  Editor 

The  columnist  of  the  Manitou 
Messenger,  weekly  newspaper  of 
the  students  of  St.  Olaf  College, 
Northfield,  Minn.,  takes  a ding  at 
the  Minneapolis  dailies  for  advo- 
cating censorship  of  magazines. 
In  his  column  “Sinical  Sam  Says”, 
the  writer  declares  that  ‘‘these  edi- 
tors should  know  that  censorship 
is  always  a boomerang.  It  creates 
an  undue  demand  for  something 
that  does  not  justify  free  advertis- 
ing.” 

"You  have  only  to  whisper 
about  the  campus  that  the  current 
film  at  the  local  movie  house  got 
by  the  censors  by  accident,”  says 
the  writer,  “and  you  have  the  en- 
tire school  down  for  the  second 
night  to  be  disappointed  when 
they  find  that  the  manager  has 
been  his  own  censor  and  shipped 
the  film  out  of  town.” 

The  speaking  stage  should  have 
a Hays  to  eliminate  objectionable 
shows,  Marcus  Loew  believes,  ac- 
cording to  a dispatch  from  Palm 
Beach,  Fla.  “What  the  theatre 
needs,”  he  said,  “would  be  some 
disinterested  party  like  Will  Hays 
is  in  motion  pictures,  who  could 
examine  any  play  with  an  unbiased 
viewpoint.” 


O’Toole  Proposes  Aid 
for  Theatre  Owners  in 
Readjustment  Districts 

(Special  to  the  Herald) 

NEW  YORK,  At  arch  1.— At.  J.  O’Toole, 
business  manager  of  the  At.  P.  T.  O.  A., 
last  week  proposed  special  consideration  be 
given  theatre  owners  in  areas  where  read- 
justments are  taking  place  due  to  local  con- 
ditions. He  cited  as  examples  of  condi- 
tions adversely  affecting  the  exhibitor  the 
curtailment  of  the  textile  trade  in  New 
England,  the  anthracite  strike  last  year  in 
Northeastern  Pennsylvania  and  the  present 
threat  of  a walkout  in  the  bituminous  coal 
fields. 

Jacques  Heads  Pathe’s 
Central  Division  Sales 

S.  C.  Jacques  has  been  named  Central 
Division  salesmanager  for  Pathe.  R.  V. 
Nolan  is  now  assistant  branch  manager  at 
Chicago,  W.  A.  Aschmann  is  the  new  man- 
ager at  Milwaukee,  and  Henri  Brunet  be- 
comes head  booker  in  the  sales  statistical 
department  of  the  home  office,  while  J.  E. 
Cashman  is  made  manager  in  that  depart- 
ment 


“Parade”  Held  Third 
Longest  Continuous  Run 

(Special  to  the  Herald) 

NEW  YORK,  March  l.—“The 
Big  Parade”  (M-G-M ),  now  is 
credited  with  the  third  longest 
continuous  run  in  the  history  of 
the  American  theatre.  The  two 
exceeding  it  are  given  as  “Abie’s 
Irish  Rose”  and  “Lightnin’.”  The 
box  office  total  for  “The  Big 
Parade”  in  its  67  weeks  to  date 
at  the  Astor  is  placed  at  just  be- 
low $1,300,000.  The  total  times 
shown,  up  to  February  28,  is  given 
as  935. 


The  size  of  the  AT  P.  P.  D.  A.  or  the 
former  Cabinet  position  held  by  its  head, 
it  is  stated,  will  not  deter  the  government 
from  proceeding  against  it  if  investigation 
determined  a wellfounded  basis  existed  for 
Mr.  Rembusch’s  charges.  On  the  other 
hand,  no  steps  will  be  taken  Until  inquiry 
is  made  to  determine  whether  Mr.  Rem- 
busch’s complaint  is  substantially  based. 

No  Immediate  Results  Likely 

No  immediate  results  of  the  complaint 
can  be  expected.  It  is  not  the  department’s 
policy  to  act  hastily,  since  the  bringing 
of  unfounded  suits  results  in  undesir- 
able publicity  and  expense  to  innocent  par- 
ties. First,  Mr.  Rembusch’s  charges  will 
be  studied  by  the  department.  He  may 
be  called  to  Washington  to  confer  with 
officials  and  show  them  what  he  has  in  the 
way  of  proof  of  his  allegations  or  a rep- 
resentative of  the  department  may  call  upon 
him  for  the  same  purpose. 


The  HERALD  presents  herewith  the 
complete  text  of  Rembusch’s  letter  to 
Attorney  General  Sargent’s  office,  which 
comprises  his  complaint  against  the  M. 
P.  P.  D.  A.  It  is  interesting  to  note  that 
he  charges  “They  control  most  of  the 
trade  journals”  and  “if  an  editor  ex- 
presses himself  against  them  he  loses 
their  advertising.”  His  letter  follows: 

We  received  your  recent  letter  in  answer  to  our 
request  that  the  Department  of  Justice  take  some 
action  on  our  complaint  (so  long  delayed)  against 
the  Motion  Picture  Trust.  We  quote  from  your 
letter: 

“As  a result  of  the  investigation  by  this  De- 
partment of  the  facts,  and  study  of  the  applicable 
law,  the  existing  arbitration  plan  was  modified  in 
several  particulars.  Such  changed  rules  now 
obligate : 

“(a)  Each  distributor  fix  the  amount  of  security 
to  be  demanded  from  an  exhibitor  who  has  failed 
to  comply  with  an  award  or  has  failed  to  submit  to 
arbitration  at  a sum  not  exceeding  the  actual 
value  of  any  print  thereafter  to  be  delivered  to 
the  exhibitor  under  the  contract,  plus  the  rental 
contracted  to  be  paid  therefor,  and  in  no  case  to 
exceed  the  maximum  amount  fixed  by  the  Board 
of  Arbitration; 

“(b)  Every  distributor  to  whom  a cash  deposit 
is  paid  to  promptly  resume  service.” 

We  are  amazed  that  the  Government  now  seems 
to  approve  of  the  despotic,  unfair  dealings  which 
the  motion  picture  producers  and  distributors  or- 
ganization practice  in  gaining  control  of  the  entire 
picture  industry,  for  your  Department  concurs  in 
the  practice  of  inflicting  penalties,  cash  deposits, 
etc.,  by  the  film  companies  on  their  buyers — the 
theatre  owner.  You  even  prescribe  the  amounts. 
You  surely  do  not  understand,  or  else  Mr.  Hays 
influences  your  department  very  well. 

“Billion  Dollar  Trust” 

Why  need  a Billion  Dollar  Trust  be  given  se- 
curity by  the  Government  when  every  picture  that 
we  use  must  be  paid  for  before  it  leaves  an  ex- 
change? If  the  Government  may  prescribe  the 
methods  of  penalizing  the  theatre  owner  then  why 


Others  who  have  similar  complaints  will 
be  sought  in  order  that  it  may  be  determined 
whether  the  evils  complained  of  are  wide- 
spread. Other  exhibitors  may  be  inter- 
viewed to  learn  whether  they  are  satisfied 
with  the  way  it  operates. 

If  necessary,  representatives  of  the  mo- 
tion picture  organization  may  be  brought 
into  conference,  in  order  that  their  side 
of  the  picture  may  be  seen.  It  is  not  un- 
usual for  the  department  to  talk  with  pros- 
pective defendants  before  starting  action. 

If  the  motion  picture  industry  is  in  dan- 
ger of  being  monopolized,  there  is  every 
prospect  that  a finish  fight  will  be  inaug- 
urated. The  present  makeup  of  the  depart- 
ment is  conservative ; it  moves  slowly.  But 
more  than  one  budding  trust  has  had  its 
plans  nipped  without  the  great  majority 
of  the  public  ever  knowing  that  it  had 
escaped  another  monopoly,  declares  the 
dispatch  from  Washington. 


not  prescribe  another  set  of  penalties  whereby  the 
theatre  owner  may  penalize  a film  company  who 
fails  to  fulfill  its  obligations.  The  Trust  now  has 
a bayonet  at  our  belly  from  every  angle  and  your 
stand  with  them  leaves  us  naked. 

The  Anti-Trust  Law,  if  applied  to  our  industry 
would  prevent  the  producers  from  selling  pictures 
to  a theatre  owner  while  at  the  same  time  they 
become  his  competitor  in  the  theatre  business. 
They  are  now  competitors  of  their  customers  al- 
most everywhere.  We  also  understand  the  object 
of  the  law  is  to  prevent  one  group  of  men  com- 
bining to  control  an  industry.  You  must  know 
that  the  members  of  the  Hays  organization  do 
control  the  entire  production  and  distribution  of 
motion  pictures  and  dominate  the  theatre  business. 
Many  theatre  owners  are  obliged,  through  duress, 
threats  and  unfair  marketing  conditions,  to  go 
out  of  business  because  of  the  Hays  Trustification 
Machinery. 

As  there  seems  to  be  a doubt,  later  in  this  letter 
we  will  explain  the  mechanics  of  how  a triple- 
geared, noiseless,  surreptitious,  well-oiled  machine 
operates  to  roll  out  the  theatre  owner  one  by  one 
— flat — like  the  proverbial  pancake.  This  industry 
has  many  angles  and  perhaps  you  have  had  the 
wrong  information  and  therefore  the  wrong  angle. 
This  Trust  is  as  tricky  as  a master  magician  at 
work.  Therefore,  let  me  present  an  easy  one. 

“Thumbs  Up  or  Down” 

The  executives  of  the  film  companies  write  no 
stories,  play  in  no  pictures,  or  direct  pictures,  yet 
they  have  been  able  to  so  dominate  this  industry 
that  no  one  may  operate  a theatre,  may  produce  or 
distribute  pictures  unless  the  Hays  members  agree. 
It  is  plainly  a case  of  “Thumbs  Up  or  Down.” 
Is  it  not  therefore  logical  that  these  men  could 
not  gain  such  complete  control  except  through 
Trustification  of  all  market  facilities?  They  do 
no  personal  work  in  pictures,  but  the  unification 
of  all  marketing  forces  gives  them  control.  The 
Hays  organization  is  a perfect  Trust  and  operates 
in  violation  of  the  Anti-Trust  Laws.  In  wide 
open  fashion  “they  neither  sow  or  reap,  but  they 
do  gather.” 

If  a motion  picture  trust  does  not  exist  so 
ingenious  and  marvelous  that  the  devil  himself 
could  not  improve  on  it,  then  there  never  has 

( Continued  on  page  40) 
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Coffin  Defeats 
for  Wampas 


ZITHER  officers  elected  for  the  ensuing 
year  were : Bob  Doman,  first  vice- 
president;  Sam  W.  B.  Cohn,  second  vice- 
president;  Joe  Sherman,  secretary;  Phil 
Gersdorf,  treasurer;  Joe  Steele,  sergeant- 
at-arms.  The  board  of  directors  will  con- 
sist of  Pat  Dowling,  Tom  Engler,  George 
Landy,  Mark  Larkin,  Roy  Miller,  Howard 
Strickland  and  Pete  Smith. 

Preceding  the  election  an  interesting  pro- 
gram was  arranged  by  Chairman  George 
Landy.  The  speakers  of  the  evening  were 
Nellie  Revell,  Neal  O’Hara  and  Martin  J. 
Quigley. 

Others  who  were  introduced  were  George  Sack- 
ett,  Harry  Jordan,  Phil  Ryan,  M.  Peck,  Paul 
Stein,  Pala  Socawich,  Nils  Chrisander,  Leo 
Wentz,  Pev.  Marley,  Marie  Corda,  Natali  Barr, 
Yola  D’Avril,  Alexander  Korda,  Oscar  Baraga 
and  Miss  Ricker. 

Miss  Revell  was  made  a life  member  of 
the  Wampas,  her  membership  in  the 
AMPA  being  automatically  transferred  to 
the  Wampas.  She  is  the  only  woman  mem- 
ber of  the  organization. 

Mr.  O’Hara  told  of  his  many  humorous 
experiences  while  traveling  around  the 
country  and  proved  that  he  was  a reader 
of  at  least  one  trade  paper  by  quoting  the 
“What  the  Picture  Did  for  Me”  depart- 
ment of  the  Herai.d. 

Mr.  Quigley  spoke  briefly,  commenting  on 
the  recent  selection  of  Wampas  stars  and 
suggested  several  for  next  year. 

5*C  # 

Schenck  and  Lloyds  Go  East 

Last  week  was  Going-East-week  at  many 
of  the  studios.  On  Sunday,  February  20, 
Joseph  M.  Schenck  departed  on  the  Chief, 
Santa  Fe’s  crack  train.  Doug  Fairbanks, 
Norma  Talmadge,  Constance  Talmadge 
were  at  the  station  to  bid  him  farewell. 
On  the  same  train  Samuel  Goldwyn  was 
New  York  bound.  Harold  Lloyd  and  Mil- 
dred Davis,  otherwise  Mrs.  Lloyd,  accom- 
panied by  Joe  Reddy,  left  for  Manhattan 
on  Sunday.  They  will  attend  the  premiere 
of  “The  Kid  Brother”  on  Broadway. 

* * * 

Construction  started  Saturday  on  the 

United  Artists  theatre  at  South  Broadway 
and  Ninth  Street.  The  building  will  rep- 
resent an  investment  of  $1,750,000. 

* * * 

Babe  Ruth,  Sultan  of  Swat,  having  com- 
pleted his  initial  First  National  production, 
“Babe  Comes  Home,”  left  Saturday  for 

New  York.  He  is  said  to  have  received 
$25,000  for  his  work  before  the  camera  and 
will  also  share  in  a percentage  of  the  gross 
receipts. 

* * * 

Phyllis  Haver  has  been  chosen  by  Para- 
mount to  share  honors  with  Belle  Bennett 
in  Emil  Jannings’  picture,  “The. Way  of  All 
Flesh.”  Victor  Fleming  is  directing.  It 
was  originally  called  “The  Man  Who  For- 
got God.” 

* * * 

“ Critic ” Joins  Director  Brown 

Herbert  Moulton,  dramatic  critic  for  the 
Los  Angeles  Times,  has  deserted  the  fourth 
estate  for  the  flickering  tintypes.  Herb 
left  with  Clarence  Brown  and  his  “Trail 
of  ’98”  company  for  Colorado,  where  he 


Beall  in  Vote 
Presidency 


will  act  as  one  of  Director  Brown’s  assist- 
ants and  also  appear  before  the  camera. 

* * * 

The  Motion  Picture  Guild  of  America 
staged  its  third  annual  show  last  Wednes- 
day night  at  the  Philharmonic  Auditorium. 
Many  screen  celebrities  and  Orpheum 
vaudeville  stars  contributed  their  services 
and  the  evening  was  a complete  success. 

A feature  of  the  show  which  got  the 
most  applause  was  an  old-time  minstrel 
show. 

sfj  j{i 

The  Donald  Parker  Pictures  Corporation 
has  purchased  50  acres  of  land  along  Ven- 
tura Boulevard  in  San  Fernando  Valley 
from  Dr.  E.  Avery  Newton.  It  is  pro- 
posed to  erect  a new  studio  costing 
$1,000,000. 

* * * 

_ In  an  address  given  before  the  All  Year 
Club,  John  C.  Eisele,  treasurer  of  the  Wil- 
liam Fox  Studios,  stated  his  company  in 
1922  purchased  100  acres  in  Westwood  Hills 
for  $300,000.  Now  this  property  is  worth 
$2,000,000. 
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Prevost  Signs  New  Contract 

Marie  Prevost,  who  has  just  finished  her 
fourth  picture  at  Metropolitan  Studios  for 
Producers  Distributing  Corporation,  has 
signed  a contract  for  another  year  with 
Metropolitan.  The  star  is  to  make  four 
more  pictures  this  year  for  P.  D.  C.  along 
the  lines  of  “Getting  Gertie’s  Garter”  and 
“The  Night  Bride.” 

* * * 

Custer  to  Leave  F.  B.  O. 

Bob  Custer,  F.  B.  O.’s  popular  Western 
star,  who  is  now  making  his  twenty-fourth 
production,  will  sever  his  connections  with 
the  F.  B.  O.  studios. 

* * * 

Rebuilds  After  Storm 

After  a delay  of  ten  days,  Director  A1 
Rogell  has  returned  to  Riverside,  Cal., 
where  he  is  finishing  the  race  track  se- 
quences for  “The  Sunset  Derby,”  a First 
National  production.  Charles  R.  Rogers, 
producer,  had  to  rebuild  the  entire  county 
fair  because  the  wind  and  rain  destroyed 
the  first  set. 

* * * 

Howard  Dietz,  head  of  the  Metro-Gold- 
wyn-Mayer  publicity  and  advertising  de- 
partment, returned  to  New  York  Friday. 


Counterfeits  May 
Have  Proved  Good  Ads 

( Special  to  the  Herald) 

HOLLYWOOD,  March  1.— 
Despite  that  two  sets  of  counter- 
feit tickets  were  circulated  during 
the  sales  campaign  for  Wampas 
tickets  to  the  recent  frolic  the 
Wampas  grossed  the  largest  re- 
ceipts in  its  history,  $21,000.  Forty 
percent  was  donated  to  the  All 
Year  Club. 


Re-Takes 


WELL,  beautiful  wraps  had  to  vie  with 
blue  uniforms  last  week  at  the  premiere 
of  “Tell  It  to  the  Marines.”  Never  saw 
so  much  gold  braid  nor  so  many  Sam 
Brown  belts  since  the  Armistice  was  signed. 
Frank  L.  Newman  of  the  Million  Dollar 
theatre  must  have  a good  mailing  list  of 
navy  officers. 

* * * 

And  the  M-G-M  production  certainly  had 
everybody  at  “ ’tention”  most  of  the  time. 
It’s  that  kind  of  a story.  You  don’t  want 
to  miss  a subtitle  or  a scrap  between 
Chaney  and  Haines,  they’re  all  good. 

* * * 

Some  playful  marine  had  a cannon 
mounted  on  a wagon  out  in  front  of  the 
Million  Dollar  theatre,  and  just  for  his  own 
amusement  shot  it  off  every  few  minutes 
with  a deafening  roar.  This  might  be  all 
right  for  marines,  but  for  law-abiding  citi- 
zens with  good  ears,  it  was  somewhat  an- 
noying. Some  ballyhoo,  NOT. 

* * * 

I can  see  where  there’ll  be  a rush  of 
recruits  in  the  marine  corps  this  summer. 
And  they’ll  probably  all  want  to  “drive  the 
General’s  car.” 

* * * 

And  you  gotta  hand  it  to  Lon  Chaney 
for  his  clever  makeup — smooth  face  and 
bone-rimmed  glasses — when  called  upon  to 
take  a bow  at  the  premiere.  Nobody  knew 
him  but  his  co-workers. 

H- 

Taxied  in  Wrong  Place 

They  had  to  arrest  an  aviator  the  other 
day  in  Hollywood  for  “reckless  driving.” 
The  poor  boob  taxied  into  the  street  and 
broke  several  traffic  rules.  Next  time  he’ll 
stay  up. 

* * * 

Jolly  Nellie 

The  Wampas  boys  had  a jolly  time  the 
other  night  electing  a new.  president  and 
entertaining  out-of-town  visitors.  Nellie 
Revell  was  there  as  guest  of  honor  and 
told  the  boys  a few  things  even  they  didn’t 
know.  She  said  she  knew  all  about  Cali- 
fornia ’cause  she  had  a son-in-law  selling 
real  estate  in  Florida  and  she  brought  along 
a flannel  night  gown,  an  umbrella  and  her 
own  dice.  This  is  Nellie’s  second  visit  to 
Los  Angeles.  She  was  here  13  years  ago 
for  the  Orpheum  circuit. 

* * * 

Serious  O’Hara 

And  Neal  O’Hara,  who  hails  from  Bos- 
ton, but  doesn’t  brag  about  it,  kept  the 
crowd  in  good  humor  for  4 minutes.  He 
said  his  wife  thought  Wampas  was  the 
Indian  name  for  money,  which  wasn  t far 
wrong,  as  most  of  them  are  immensely 
wealthy. 

O’Hara’s  favorite  literature  is  the  What 
the  Picture  Did  For  Me”  columns  of  the 
Herald,  especially  the  F.  B.  O.  column. 
(He’s  writing  for  them,  you  know.)  Bos- 
ton is  called  the  “Athens  of  America,”  he 
reminded,  because  there  are  so  many  Greek 
restaurants  there. 

* * * 

Famous  Last  Words 

“I’ll  now  recite  ‘The  Raven’  by  request. 

* * * 

“Fares,  please.”  „ , , 

R.  M. 


Donald  Keith  Weds 

(Special  to  the  Herald) 

HOLLYWOOD,  March  1.— D o n a 1 d 
Keith,  popular  film  actor,  was  wed  Sunday 
to  Kathryn  Stickuzza  at  Church  of  Blessed 
Sacrament.  Bobby  Vernon,  Christie  star, 
was  best  man. 


Martin  J.  Quigley,  Nellie  Revell  and  Neal  O’Hara  Speak  at  Meeting — 
United  Artists  Theatre  Begun  on  Coast — Schenck  Goes  East 
By  RAY  MURRAY 

HOLLYWOOD,  Mar.  I. — The  Wampas  held  their  annual  election  last 
Wednesday  night  at  their  new  meeting  place,  Marchetti’s  Cafe,  and 
elected  Ray  Coffin  president  to  succeed  Pete  Smith.  Coffin  is  per- 
sonal representative  of  Hal  Roach,  and  had  as  his  opponent  Harry  Ham- 
mond Beall.  Beall  staged  an  intensive  campaign,  using  three  sheets  and 
Wilson  hams  in  his  last  minute  appeal  for  votes. 
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by 

the  Camera 


Richard  A.  Rowland,  general  manager  and  vice- 
president  of  First  National,  receives  a red  hot  air 
mail  sales  talk  from  the  hands  of  Colleen  Moore, 
an  ace  as  well  in  airships  as  in  vehicles  of  other 
kinds.  Mr.  Rowland  is  now  back  in  the  East  fol- 
lowing his  Western  production  trip. 


Ben  Lyon  and  his  tennis 
teacher,  Del  Monte,  Filipino 
expert.  Lyon  is  working  in 
First  National’s  “The  Tender 
Hour.” 


George  Marshall  finds  time  for  golf  despite  a busy 
production  schedule.  The  Fox  supervisor  of  short 
feature  production  is  in  center.  With  him  are  Ed 
Dudley  of  the  Hollywood  Golf  Club  and  Charley 
Guests,  right,  of  the  Lakeside  Golf  Club. 


A star  with  an  unquestionably 
large  following,  Alma  Rubens. 
She  now  completes  work  in 
“The  Heart  of  Salome,”  Fox 
film. 


Ray  Wise,  cameraman  who 
comes  from  the  Arctic  fields, 
now  joins  the  Fox  forces.  Ben 
Jacksen,  right,  is  business  man- 
ager, Fox  Coast  studio. 


Gil  Pratt,  comedy  director,  signs  to  direct  a series 
of  short  features  starting  with  “Wisecrackers”  for 
Film  Booking  Offices.  Left  to  right:  Sam  Nelson, 
assistant  director,  James  Wilkinson,  production 
supervisor,  and  Director  Gil  Pratt. 


Clara  Bow  is  in  Eddie  Cantor’s 
next  Lasky  film,  just  begun, 
which  will  be  called  “Rough 
House  Rosie.”  His  costume 
here  is  from  his  last  picture. 
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John  Ford  and  Mrs.  Ford  leave  the  West  Coast  on  the  Southern  Pacific  for  New  York, 
where  they  are  to  board  a vessel  bound  for  Europe.  William  Beaudine  and  other  friends 
of  the  Fox  director  bid  them  “bon  voyage.”  The  gentleman  smoking  the  pipe  is  Mr. 
Beaudine,  while  the  one  in  gray  suit  and  cap  is  Mr.  Ford.  The  length  of  the  trans- 
portation ticket  would  indicate  a year’s  tour  instead  of  a two  months’  vacation. 


Alma  Rubens,  star,  and  her  di- 
rector, Victor  Schertzinger,  on 
the  set  of  “The  Heart  of  Sa- 
lome,” Fox  production. 


William  Orlamond  and  Mrs.  Or- 
lamond — and  “K  i n g T u c k.” 
The  newest  picture  in  which  you 
will  see  Mr.  Orlamond  is  the 
P.  D.  C.  release,  “Getting  Ger- 
tie’s Garter.” 


Eve  Unsell  is  the  adaptor  of 
three  of  the  best  box  office  pic- 
tures of  the  year  for  Fox.  She 
prepared  “Sand  y,”  “Siberia” 
and  “Yankee  Senor.” 


Louise  Fazenda  probably  will  have  the  best 
role  of  her  career  when  she  plays  the  lead 
in  “Cradle  Snatchers”  for  Warner  Broth- 
ers. (In  photo  adjoining  the  above  she 
is  seen  with  Franklin  Pangbom.) 


Alan  Hale  turns  actor  for  the  picture 
named  “Vanity,”  which  Donald  Crisp 
is  directing  at  the  De  Mille  studios. 
The  moustache  is  missing,  you’ll  note. 
It  will  be  a P.  D.  C.  release. 
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A1  Rogell’s  instructions  for  the 
scene  carry  the  humor  of  the 
original  script.  Mary  Astor  is 
featured  in  First  National’s 
“Sunset  Derby.” 


Lynn  Reynolds,  Universal  direc- 
tor, is  dead.  He  took  his  own 
life  following  a nervous  break- 
down when  his  company  was 
snowbound  in  the  Sierras. 


Lloyd  Bacon  completes  shooting 
on  “White  Flannels,”  which  is 
now  in  the  editing  room  at  War- 
ner Brothers’  plant.  The  next 
logical  move  is  to  eat. 


EXHIBITORS  HERALD 


Below:  Lou  Seiler,  who  is  directing 

Tom  Mix,  Fox  Western  star,  in  “Out- 
laws of  the  Red  River.”  Seiler’s  ability 
as  a director  is  best  evidenced  by  the 
popularity  of  the  Mix  pictures  he  has 
directed. 


Horace  Miller  New  joins  the  Jess  Smith 
production  unit  in  the  capacity  of  business 
manager.  Left  to  right:  Richard  Wallace, 
director;  Jess  Smith,  producer  of  “The 
Poor  Nut”  for  First  National;  Jack  Wag- 
ner, gag  man,  and  Mr.  New. 


Darryl  Francis  Zanuck  is  now  an  as- 
sociate executive  at  the  Warner 
Brothers  West  Coast  studios.  Mr. 
Zanuck  represents  an  outstanding 
group  of  progressive  producers. 


Two  of  the  highest  paid  scenarists  in  Cali- 
fornia, authoritative  reports  indicate.  Ger- 
trude Orr,  left,  is  working  on  the  Fox 
Films  script  for  “Carmen.”  Right  is  her 
lifelong  friend,  Bradley  King. 
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Scores  of  Stars  Will  Attend 
“Naked  Truth  Dinner” 

President  Eberhardt  Receives  Many  Telegraphed  Orders  for  Tickets 
— Hatrick  Says  Metro  News  Will  Be  Distinct  from  International 
By  JOHN  S.  SPARGO 

NEW  YORK,  March  1. — Celebrities  galore  will  flock  to  this  year’s 
Naked  Truth  dinner  of  the  Associated  Motion  Picture  Advertisers, 
scheduled  for  the  evening  of  Saturday,  April  2,  when  the  great 
annual  frolic  of  the  film  world  will  be  put  on  in  style. 


Murnau’s  “Sunrise” 
Previewed  by  “Strangers” 

(Special  to  the  Herald) 

HOLLYWOOD,  March  1.— 
“Sunrise,”  F.  W.  Murnau’s  first 
American-made  picture  was  shown 
by  Winfield  R.  Sheehan,  general 
manager,  Fox,  at  San  Jose  and 
Berkeley,  Cal.,  last  Wednesday 
and  Thursday  nights.  This  was 
the  picture’s  first  preview  any- 
where and  the  purpose  of  taking  it 
so  tar  away  from  Hollywood  was 
to  get  the  reaction  of  audiences 


ALREADY  telegrams  declaring  they 
would  be  present  at  this  most  brilliant 
movie  function  of  functions — nothing  could 
keep  them  away — have  been  received  by 
President  Walter  Eberhardt  of  the  Ampas 
from  Richard  Dix,  Ben  Lyon,  Lois  Wilson, 
George  Walsh,  Robert  Kane,  Sam  Hardy, 
Forrest  Halsey,  Leland  Hayward,  Joseph 
Boyle  and  Andre  Se  Segurcla. 

These  are  the  first  of  the  famous  to  be 
heard  from,  and  many  others  equally  dis- 
tinguished, coming  all  the  way  from  Cali- 
fornia, may  also  be  counted  upon  to  be 
among  those  present. 

Tickets  for  the  Naked  Truth,  held  up  by 
the  printer,  were  made  available  this  week, 
and  advance  reservations  tend  to  show  that 
the  affair  will  bring  out  the  largest  as  well 
as  most  scintillating  attendance  any  past 
Ampa  dinner  has  drawn.  Tickets  at  $10 
each  may  be  obtained  from  Mr.  Eberhardt 
at  First  National  Pictures,  383  Madison 
Avenue,  New  York,  or  from  any  other 
officers  of  the  AMPA. 

Abie  the  Agent  is  not  only  going  to  attend 
the  Naked  Truth  dinner  in  person,  but  is 
working  to  make  it  a success.  Harry 
Hirshfield,  famous  cartoonist  creator  of 
Abie  and  president  of  the  Cheese  Club, 
1S„  special  drawings  to  boost  the 

affair  in  posters  and  advertising. 

. PT1  addition,  the  greatest  talent  available 
in  the  motion  picture  field  is  being  recruited 
to  make  the  affair  an  outstanding  triumph. 

The  committee  appointed  by  President 
Eberhardt  are  putting  their  collective 
shoulders  to  the  wheel  and  the  plans  for 
the  affair  are  assuming  a most  promising 
shape.  In  addition  to  the  dinner,  special 
music  and  dancing,  there  will  be  several 
interesting  entertainment  features  yet  to  be 
announced.  A few  brief  speeches  will  be 
made  by  men  _ of  civic,  national  and  inter- 
national prominence.  The  committee  now 
at  work  include: 

Music  and  hotel  arrangements — Tom  Wiley. 
Special  news  reel — Victor  M.  Shapiro. 
Advertising — George  Harvey. 

Publicity — W.  E.  Mulligan. 

Master  of  “Props” — Kenneth  Hallam. 

Radio  arrangements — A.  L.  Selig. 

Marshall  of  the  evening — John  Flinn. 

General  members  of  dinner  committee — Bert 
Adler  and  A1  Feinman. 

Seating  arrangements — Tom  Wiley,  A.  L.  Selig, 
Lon  Young. 

Entertainment — Arthur  James,  Hap  Hadley,  Ed 
McNamee,  Hal  Howe. 

Tickets — Board  of  Directors,  Past  Presidents 
and  Advisory  Council 

Finance — Walter  Eberhardt. 

* * ^ 

Metro  Newsreel  Distinct  from  International 
The  statement  that  M e t r o-Goldwyn- 
Mayer  would  issue  a newsreel  and  that 


Temperance  Workers 
Carry  Sex  Score  Cards 

( Special  to  the  Herald) 

MILWAUKEE,  WIS.,  March  1. 
— The  local  W.  C.  T.  U.  has  be- 
gun a canvass  to  determine  wheth- 
er the  pictures  are  too  “sexy.” 
Each  member  of  the  organization 
has  been  given  a score  card  to  be 
used  in  checking  up  on  the  various 
shows  which  they  attend. 


this  newsreel  would  be  made  by  the  Hearst 
organization  seems  to  have  caused  some 
confusion  in  view  of  the  fact  that  Inter- 
national Newsreel,  which  is  released  by 
LTniversal  Pictures  Corporation,  is  made  by 
the  International  Newsreel  Corporation, 
which  is  owned  by  William  Randolph 
Hearst. 

A statement  issued  last  week  by  E.  B. 
Hatrick,  who  has  full  charge  of  all  of  Mr. 
Hearst’s  film  interests,  clears  the  atmo- 
sphere. 

“The  Metro-Goldwyn-Mayer  newsreel,” 
said  Mr.  Hatrick,  “will  be  made  by  the 
Hearst  News  Service,  Inc.,  and  will  be 
operated  as  independently  from  the  Inter- 
national Newsreel  as  it  will  be  from  any 
other  newsreel  in  the  field.  The  M-G-M 
newsreel  will  have  an  entirely  separate  cam- 
era and  editorial  staff.  It  will,  of  course,  be 
organized  along  the  same  lines  as  Inter- 
national Newsreel,  as  these  lines  have 
proven  to  be  the  most  successful. 

“The  Hearst  News  Service,  Inc.,  which 
will  produce  the  Metro-Goldwyn-Mayer 
newsreel,  is  not  promising  any  trick  fea- 
tures or  great  secret  stunts.  The  ‘M-G-M 
News’  will  have  as  its  policy  the  presenta- 
tion twice  a week,  of  one  thousand  feet 
of  entertainment  on  the  screen,  with  news 
as  its  main  feature.” 

% % sjc 

Burnside  Surprise  Guest  of  AMPA 

A surprise  visitor  at  last  Thursday’s 
luncheon  of  the  A.  M.  P.  A.  was  R.  H. 
Burnside,  former  director  general  of  the 
New  York  Hippodrome,  now  a director  for 
Famous  Players,  who  talked  on  his  pleas- 
ant relations  with  the  big  film  corporation. 
Other  honor  guests  were  Earl  Brown,  pho- 
tographer, producer,  director  and  author  of 
“Stark  Love,”  the  production  made  in  the 
mountains  of  North  Carolina  with  a cast 
of  real  Hill  Billies,  many  of  whom  had 
never  even  seen  a motion  picture,  much 
less  acted  in  one;  Charles  Christie,  who, 
like  most  comedy  producers,  spoke  very 
seriously  of  the  fun  business,  and  John  H. 
Waldron,  Mack  Sennett’s  business  manager. 
Wallace  Beery  will  be  a guest  of  the  A.  M. 
P.  A.  at  the  next  Thursday  gustatory  gab- 
fest  of  the  screen’s  Apostles  of  Truth. 

:jc 

Gloria  Swanson  has  changed  the  name  of 
her  independent  unit  releasing  through 
United  Artists  Corporation  from  the  Swan- 
sen  Producing  Corporation  to  Gloria  Swan- 
son Productions,  Inc. 

“Trudy”  at  Paramount  Theatre 

If  you  are  thinking  of  swimming  a chan- 
nel or  an  ocean,  drop  into  the  Paramount 
theatre  next  week  and  learn  how  to  do  it. 

Gertrude  “Trudy”  Ederle,  first  woman  to 
swim  the  English  Channel,  will  make  her 
initial  Broadway  stage  appearance  when  she 
begins  a week’s  headlining  engagement  at 
the  Paramount  theatre,  starting  next  Satur- 
day afternoon.  According  to  contracts  just 
signed  by  the  young  aquatic  idol’s  booking 
manager,  “Trudy”  will  receive  a record- 
breaking  guarantee  and  percentage  for  her 
week’s  appearance  here. 

Contrary  to  the  general  impression  that 
international  celebrities  do  little  else  than 
lecture,  Miss  Ederle  will  actually  demon- 
strate in  unusual  detail  the  various  strokes 


Murnau’s  “Sunrise” 
Previewed  by  “Strangers” 

(Special  to  the  Herald) 

HOLLYWOOD,  March  1.— 
“Sunrise,”  F.  W.  Murnau’s  first 
American-made  picture  was  shown 
by  Winfield  R.  Sheehan,  general 
manager,  Fox,  at  San  Jose  and 
Berkeley,  Cal.,  last  Wednesday 
and  Thursday  nights.  This  was 
the  picture’s  first  preview  any- 
where and  the  purpose  of  taking  it 
so  tar  away  from  Hollywood  was 
to  get  the  reaction  of  audiences 
not  fed  up  on  motion  picture  pre- 
views. 


and  maneuvers  she  employed  in  conquer- 
ing the  treacherous  winds  and  currents  of 
the  Channel. 

First  prize  in  the  contest  for  a trademark  for 
the  new  Roxy  theatre  has  been  awarded  to  Mr. 
J.  J.  Costellos  of  446  Irving  Avenue,  Brooklyn. 
The  winning  design  is  in  the  shape  of  a fan,  sug- 
gesting the  great  fan-like  auditorium  of  the 
world’s  largest  motion  picture  house.  More  than 
5,000  drawings  were  submitted  for  approval. 

Second  prize  was  given  to  D.  McClung,  461 
Eighth  Avenue,  New  York;  third  prize  was  given 
to  Florence  Jean  Backstrom,  30  Park  Avenue; 
fourth  prize  to  Guy  F.  Adorno,  7617  16th  Avenue, 
Brooklyn,  N.  Y.,  and  fifth  prize  to  Carl  E.  Ahl- 
bum,  229  West  28th  Street,  New  York. 

Mr.  Costellos  will  receive  a season  pass  to  the 
Roxy  theatre  for  two  persons  and  $50  in  cash; 
second  prize  will  be  a two  months’  pass  to  the 
theatre  and  $25;  third  prize  one  month’s  pass  and 
$10;  fourth  and  fifth  prizes  will  be  one  month’s 
pass  and  $5  each. 

^ 

Romm-Porter  Productions,  Inc,,  will  start 
work  Monday  at  the  Tec-Art  Studios  on  a 
series  of  two-reel  mystery  comedies  based 
upon  the  exploits  of  a criminologist.  The 
stories  have  been  written  by  Arthur  Hoerl. 

Flinn  on  Coast,  Holds 
Production  Conferences 
with  DeMille,  Sistrom 

(Special  to  the  Herald) 

"HOLLYWOOD,  Mar.  I.— John  C.  Flinn, 
vicepresident  and  general  manager  of  Pro- 
ducers Distributing  Corporation,  arrived 
Thursday  to  discuss  production  plans  of 
the  DeMille  and  Metropolitan  studios  with 
Cecil  DeMille  and  William  Sistrom. 

Mr.  Flinn  will  also  arrange  for  the  world 
premiere  of  “The  King  of  Kings”  which 
opens  at  Grauman’s  new  Chinese  theatre, 
in  April. 

P.  D.  C.  has  many  splendid  pictures  for 
the  coming  season  including  “White  Gold,” 
“The  Yankee  Clipper”  and  “Fighting 
Love.”  These  three,  according  to  Mr.  Flinn, 
have  been  booked  by  S.  L.  Rothafel  for  his 
new  Roxy  theatre,  New  York. 

Escape  Death  When 
Signals  Are  Mixed 

( Special  to  the  Herald) 

CHARLESTON,  S.  C.,  March  1. 

— Newspapers  here  today  carried 
stories  of  the  near  catastrophe  re- 
sulting from  mixed  signals  of  the 
Pathe  company  making  scenes  for 
the  last  part  of  the  serial  “Crim- 
son Flash.”  The  burning  vessel, 
Mary  Langdon,  filled  with  dyna- 
mite was  being  filmed.  At  a sig- 
nal from  a nearby  boat  a charge 
was  to  have  been  set  off,  blowing 
up  the  Mary  Langdon. 

Director  Arch  Heath,  E.  Os- 
wald Brooks,  production  manager, 
Mrs.  Brooks  and  cameramen  were 
on  the  scene  preparatory  to  giving 
the  signal.  At  that  time  a strange 
boat  in  distress  sounded  an  alarm 
and  the  charge  was  prematurely 
set  off.  None  was  injured. 
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Franklin  Leaves  Publix  to 
Head  West  Coast  Theatres 

Becomes  President  and  General  Manager  of  Chain  on  Five  Year 
Contract  at  $75,000  a Year  and  Percentage  of  Profits 
of  144  Houses  He  Will  Operate 

(Special  to  the  Herald) 

NEW  YORK,  March  1. — Harold  B.  Franklin  has  resigned  from  the  vice- 
presidency and  all  connection  with  Publix  Theatres  and  about  April  1 will 
assume  the  presidency  and  general  management  of  West  Coast  Theatres  Inc. 
Mr.  Franklin  assumes  his  new  duties  on  a five  year  contract  at  $75,000  a year 
and  a percentage  of  the  profits  of  the  144  theatres  which  he  will  operate. 

Built  Up  Paramount  Chain 

Mr.  Franklin  joined  Famous  Players-Lasky  six  years  ago,  coming  from 
Buffalo  to  take  charge  of  the  theatre  department,  and  is  given  credit  with 
having  built  up  the  countrywide  chain  of  Paramount  theatres  into  which  later 
was  taken  the  Balaban  & Katz  houses  and  transformed  into  Publix  Theatres 
Corporation. 


HAROLD  B.  FRANKLIN 


Light  Bill  for  $9,000 
Brings  Law  Suit 

( Special  to  the  Herald) 

COUNCIL  BLUFFS , March  1. 
— The  Broadway  theatre  received 
a bill  for  $9,000  back  electric  light 
charges  recently.  This  amount 
covered  a period  of  several  years. 
The  mistake  was  said  to  be  the 
fault  of  the  Electric  company  and 
the  accumulated  sum  was  added  to 
the  monthly  statement,  much  to 
the  surprise  of  the  management. 

Herbert  Grove,  manager  of  the 
Des  Moines  theatre,  Des  Moines, 
was  sent  by  the  A.  H.  Blank  En- 
teprise  to  investigate  matters. 
Through  a technicality  he  was  able 
to  suggest  a reduction  of  the 
amount.  The  light  company  is 
said  to  have  brought  suit  for  the 
amount. 


Daylight  Saving  Bill 
Buried  in  Committee 
in  N.  Y . Legislature 

( Special  to  the  Herald) 

ALBANY,  N.  Y.,  Mar.  1. — Exhibitors 
in  New  York  state  have  little  hope  that 
this  spring  will  bring  a shorter  period  of 
daylight  saving.  The  bill  introduced  in  the 
legislature  seeking  to  amend  the  law  rela- 
tive to  the  fixing  of  daylight  saving  is 
buried  in  committee  with  little  hope  of 
going  to  a vote. 

Chicago  theatres  again  face  the  spring 
and  summer  draught  on  business  which 
now  annually  results  from  daylight  savings. 
Efforts  made  last  year  to  repeal  the  law 
failed. 

Seven  Companies  Form, 
Capitalization  Small 

( Special  to  the  Herald) 

ALBANY,  N.  Y.,  Mar.  1. — Seven  mo- 
tion picture  companies  incorporated  in  New 
York  state  during  the  past  week. 

The  companies  chartered  were:  Alldeno  Incor- 
porated and  Cortstate  Corporation,  Gloversville, 
capitalization  of  these  two  companies  not  being 
specified;  Lew  Cantor,  Inc.,  $5,000;  Windsor 
Terrace  Amusement  Co.,  Inc.,  $20,000;  Meyer 
Golden,  Inc.,  ~$10,000 ; 1 Lyons  and  Lyons,  Inc., 
$6,000 ; Pearschal  Theatrical  Corp.,  $5,000. 


With  the  acquisition  of  the  many  the- 
atres secured  by  Mr.  Franklin  and  his  skil- 
ful management,  the  Paramount  grew  to 
be  the  most  important  theatre  chain  in  the 
country  and  is  said  to  have  become  a big 
moneymaker  shortly  after  he  assumed  con- 
trol. 

When  the  Balaban  & Katz  theatres  were 
purchased  by  Paramount  and  the  combined 
chain  became  Publix  Theatres,  Sam  Katz 
entered  the  new  organization  as  its  head. 
This  left  Mr.  Franklin’s  position  rather 
anomalous  and  there  was  much  speculation 
as  to  how  long  such  a condition  could 
obtain.  Plowever,  there  was  apparently  no 
friction. 

Handled  Paramount  Construction 

Much  of  Mr.  Franklin’s  time  during  the 
past  year  has  been  given  over  to  superin- 
tending the  construction  of  the  new  Para- 
mount theatre  and  he  is  given  credit  with 
having  handled  practically  all  the  details 
of  that  enormous  task. 

With  the  advent  of  Sam  Katz  into  the 
Paramount  affairs  Mr.  Franklin  was  the 
recipient  of  many  offers  from  other  large 
chains  of  motion  picture  theatres  and 
vaudeville  houses,  but  it  is  understood  he 
refused  to  consider  any  of  these  until  after 
the  completion  of  the  Paramount. 

The  negotiations  of  the  West  Coast 
Theatres  with  Mr.  Franklin  have  been  on 


No  More  Baby  Buggies 
in  Lobbies  of  Shows 

( Special  to  the  Herald) 

ALBANY,  N.  Y .,  March  l.—The 
parking  of  baby  carriages  as  well 
as  babies  in  the  lobbies  of  the 
motion  picture  theatres  in  Troy, 
N.  Y .,  will  not  be  permitted  longer 
by  the  city’s  fire  department. 

That  order  was  issued  during  the 
past  week.  The  practice  of  park- 
ing babies  and  perambulators  in 
theatre  lobbies  has  grown  in  Troy 
during  the  past  few  months  until 
there  have  been  occasions  when  as 
many  as  from  fifteen  to  twenty 
carriages  might  be  seen  in  a lobby, 
while  mothers  were  inside  enjoy- 
ing the  show. 

The  babies  were  sometimes  left 
to  the  care  of  the  ticket  taker, 
though  some  of  these  loudly  pro- 
tested on  the  grounds  that  they 
were  not  supposed  to  include  the 
duties  of  a nurse  along  with  that 
of  taking  tickets. 


for  some  time  and  were  completed  last 
week,  following  which  came  the  announce- 
ment of  his  resignation  from  Publix 
Theatres. 

Bryson  Puts  Over 
“Michael  Strogoff” 
for  London  Records 

( Special  to  the  Herald) 

LONDON,  MARCH  1. — To  James  V.  Bry- 
son, managing  director  of  European  Mo- 
tion Picture  Company,  Carl  Laemmle’s  dis- 
tributor in  Eng- 
land, goes  much 
of  the  credit  for 
the  tremendous 
business  done  by 
“Michael  Strog- 
off”  at  the  Capi- 
tol here,  in  its 
limited  pre-release 
run  of  three 
•weeks.  Castleton 
Knight,  publicity 
manager,  also  had 
much  to  do  with 
the  fact  that  pat- 
rons offered  $5 
for  box  seats  and 
$2.25  for  standing 
room,  as  previ- 
ously announced. 

Here  are  some  of  the  exploitation  feats. 
Thirty  former  Russian  officers  were  on 
duty  at  the  Capitol.  Tieups  were  effected 
with  West  End  laundries,  26  Woolworth 
stores,  the  Readers  Library,  the  Russian 
Club,  and  with  the  newspapers  in  which 
advertisements  were  printed  in  Russian. 

Kendrick  Director  of 
Frolic;  5,000  Attend; 
Dancing  Lasts  12  Hours 

( Special  to  the  Herald) 

TACOMA,  WASH.,  March  1.— H.  M.  S. 
Kendrick,  Pantages  theatre  manager, 
achieved  a triumph  with  the  execution  last 
week  of  the  second  annual  Theatrical 
Frolic  here.  More  than  5,00  people  visited 
the  Greenwich  Coliseum  during  the  12 
hours  that  the  dancing  lasted.  It  was 
staged  by  the  Tacoma  Theatre  Owners 
and  Managers’  Association,  the  Theatre 
Musicians’  Association  and  the  Association 
of  Motion  Picture  Operators  and  Stage 
Hands. 
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This  picture  is  of  the  Roxy  theatre , New  York,  which  opens  March  11.  Story  on 
Page  25  of  this  issue. 


REMBUSCH  COMPLAINT 

( Continued  from  page  33) 


been  a Trust  of  any  kind  in  existence.  They  con- 
trol most  of  the  trade  journals  and  many  news- 
papers. If  an  editor  expresses  himself  against 
them  he  loses  their  advertising. 

If  a theatre  owner  complains,  his  character  and 
business  is  subject  to  assassination.  Often  if  a 
theatre  owner  refuses  to  buy  a picture  they  will 
send  agents  into  his  city  to  destroy  the  good  will 
he  has  with  his  patrons  or  threaten  to  build  a 
theatre  in  competition.  In  this  manner  they 
make  him  buy  their  pictures. 

Says  Hays  Rules  Screens 

Today  no  one  can  find  a way  to  the  screen 
except  through  the  Hays  organization  because  the 
distribution  of  pictures  is  controlled  by  them.  Re- 
cently at  Los  Angeles  I met  Edgar  Lewis,  a pro- 
ducer, who  wants  to  make  pictures  and  he  asked, 
“Is  it  possible  to  in  any  way  reach  the  screen 
again?"  Such  independent  producers  as  Harry 
Ralph,  Herbert  Brenon  and  Bennie  Schulberg,  who 
were  formerly  independent  producers,  are  work- 
ing for  the  Trust  or  perhaps  they  would  not  work. 
The  Independents  are  about  all  gone  and  are  now 
Dependents. 

Stars,  Directors,  all  come  under  the  influence 
of  the  Trust  in  same  manner. 

Our  former  state  right  market  is  now  practi- 
cally past  history.  Hundreds  of  other  pictures 
could  be  and  are  made,  but  the  Trust  prevents 
distribution.  Formerly  our  best  pictures  came 
through  the  State  Right  market.  The  Trust  causes 
the  theatre  owner  to  buy  only  their  pictures  and 
they  fill  up  all  the  time  and  consequently  there  is 
no  room  for  the  State  Righter. 

Charges  Smokescreen 

To  the  public  came  the  message  that  “Mr.  Hays 
is  going  to  give  us  clean  pictures,”  which  was  per- 
fectly all  right;  however,  pictures  were  clean  be- 
fore the  reign  of  Mr.  Hays.  This  served,  however, 
as  a smoke  screen  to  hide  the  real  reason  of  his  call 
— to  assist  a few  men  to  gain  control  of  the  indus- 
try and  give  the  bankers  who  were  loaning  money 
to  these  producers  better  security.  Formerly  it 
was  the  practice  of  theatre  owners  to  cancel  any 
pictures  that  were  unsuitable — now  we  are  not 
allowed  this  privilege — no  matter  how,  unsuitable, 
we  must  pay.  They  can  make  any  kind  of  a pic- 
ture and  we  must  play. 

It  was  the  practice  of  the  producers  to  give 
their  contracts  with  theatre  owners  as  security  to 
the  banks  in  making  loans,  so  when  the  theatre 
owners  cancelled  it  hurt  the  securities.  Before 
the  Hays  control  a film  company  would  gain  little 
by  bringing  suit  in  a civil  court  because  a theatre 
owner  cancelled.  So  a triple  cogger  trust  machine 
was  designed  whereby  a uniform  contract,  that 
every  theatre  owner  must  sign,  or  get  no  pictures, 
was  geared  into  a block  booking  system,  a produc- 
tion  control  gear. 

Then  to  circumvent  the  civil  court  and  enforce 
the  contract  another  gear,  made  up  of  beautiful 
rosy  scenery  camouflaged  as  an  act  of  progress 
was  set  in  motion  and  they  call  it  “Arbitration’ 

“a  master  wolf  in  the  garments  of  a lamb.  God 

help  this  nation  if  the  kind  of  arbitration  prac- 
ticed in  this  industry  is  generally  adopted  as  a 
means  to  settling  property  disputes. 

By  operating  the  arbitration  system  and  Film 
Board  of  Trade  the  Trust  escapes  the  technicalities 
of  the  law.  These  film  boards,  comprising  the 
agents  of  the  producers,  meet  in  secret  every  week 
in  every  distributing  center.  Their  principal  work 
is  to  raise  the  prices  of  pictures,  salvaging  con- 
tracts, acting  as  a collecting  agency  and  a means 
of  shaping  the  theatre  owner  to  their  purposes. 
What  other  good  reason  could  they  have  for_  meet- 
ing  each  week  except  to  work  the  trust  machinery? 
By  these  meetings  they  learn  what  our  resources 
are  and  how  many  dollars  they  can  extract  from 
us  in  film  rentals.  All  rules  and  regulations  are 
made  in  the  Hays  office  and  may  be  changed  at 
their  wish.  Credit  Committees  take  unto  them- 
selves the  power  to  say  who  shall  operate  a the- 
atre and  can  have  pictures. 

Last  week  a member  of  one  of  these  Credit 
Committees”  threatened  a small  exhibitor  of  Fair- 
mount.  Indiana,  to  raise  the  minimum  on  his  little 
town  to  $30  a picture  unless  he  agreed  to  their 
proposals.  There  seems  to  be  no  reason  why 
they  cannot  do  this  to  any  theatre  owner  and  they 
are  doing  it.  I am  told  that  in  Texas  if  the 
Trust  wants  to  take  over  a town  they  are  so 
powerful  that  instead  of  buying  the  theatre  they 
add  this  town  in  their  picture  purchases  for  a 
year  or  two  so  that  the  theatre  owner,  with  pros- 
pects of  a dark  house,  is  an  easy  victim. 

Even  your  Department  was  impressed  by  the 
glowing  statement  of  the  Trust  that  over  ten  thou- 
sand cases  were  settled  out  of  court  in  one  year 
by  arbitration.  I have  bought  pictures  for  twenty 
vears  and  never  had  a case  in  court  and  that  was 
the  record  of  most  theatre  owners.  Before  arbi- 
tration there  were  no  cases,  after  there  are  ten 
thousand. 

Cases  Called  Spankings 

The  ten  thousand  cases  are  the  spankings  that 
the  Trust  give  us  to  force  every  dollar  into  their 
coffers  and  to  force  us  to  help  them  dominate  the 
industry. 

Before  Mr.  Hays  came  along  we  could  cancel 
unfit  pictures — we  had  a few  secrets  left  as  to  our 
business — we  could  pick  up  a State  Right  picture 
and  play  it — we  had  a chance  to  take  our  day  in 
court  if  we  should  need  it. 

Mr.  Hays  takes  us  into  his  care  and  applied  the 
pressure  of  Trust  machinery  and  the  ten  thousand 


cases  were  brought  against  the  theatre  owner  in 
one  year,  and  they  boast  of  it.  Every  inalienable 
right  was  and  is  being  denied  to  the  theatre  owner. 
Surely  the  Department  of  Justice  will  see  it  in  the 
true  and  right  light.  We  are  put  out  of  our  civil 
courts  and  did  hope  you  would  be  a defense  for 
us,  and  your  action  in  concurring  in  these  out- 
rages is  a calamity.  They  cannot  stand  in  a regu- 
lar court  of  justice — so  they  create  their  own 
kangaroo  court  and  dominate  it  with  the  iron  of  a 
Caesar. 

In  your  letter  you  say  it  is  our  duty  to  lay 
before  you  any  evidence  of  unlawful  acts.  For 
the  last  five  years  theatre  owners  have  given  your 
Department  a great  deal  of  evidence.  I should 
think  that  what  is  going  on  would  be  so  startling 
that  it  would  become  your  duty  to  halt  this  Trust 
immediately.  You  should  act  at  once  and  not 
delay  for  months  and  years.  However,  it  seems 
that  the  more  we  plead  the  more  delay  is  the 
result.  One  of  your  attorneys,  Mr.  Eugene  Mar- 
tin, two  years  ago  said  to  me,  “The  Hays  organ- 
ization is  a Trust  of  the  most  vicious  kind  and  the 
men  who  are  responsible  for  it  should  be  sent  to 
prison  for  their  acts.”  Mr.  Martin  was  anxious  to 
help  us  save  our  brick  and  mortar,  but  after  many 
delays  and  many  months  he  was  taken  from  the 
work,  sent  to  another  part  of  the  country  and  a 
new  man  was  put  in  charge  who,  evidently,  has 
not  looked  for  anything  and  naturally  has  found 
nothing. 

We  feel  that  we  have  done  our  duty  and  that 
your  Department  is  the  one  to  move. 

Attacks  Uniform  Contract 

The  first  cog  is  the  uniform  contract.  No  the- 
atre can  buy  a picture  under  the  Hays  regime 
except  he  signs  one  and  the  same  contract  that 
all  producers  present.  The  contract  speaks  for 
itself  and  is  too  long  to  analyze  in  this  letter — 
“Read  it  and  see  why  we  weep._”_  It  is  a classical 
maze  of  paragraphs  and  conditions  which  dom- 
inates us  as  if  they  owned  our  theatre.  Direc- 
tions: “Sign — or  you  get  no  pictures.” 

In  the  opinion  of  our  attorney,  it  is  the  most 
one-sided  document  that  could  be  constructed.  Can 
you  explain  any  reason  why  such  a contract  is 
necessary  except  as  a vital  part  of  the  machinery 
upon  which  is  built  the  Trust  plant?  I can  write 
a contract  in  two  paragraphs  that  will  buy  all  the 
pictures  made,  but  not  a trustification  contract. 

The  second  cog — block  booking.  It  is  not  diffi- 
cult to  calculate  the  amount  of  pictures  that  the 
market  will  absorb.  So  the  Hays  organization  do 
calculate  the  number  of  pictures  that  the  theatre 
owners  can  use  and  divide  the  market  into  a 
block  of  thirty  to  one  hundred  to  each  member. 
They  then  present  this  block  to  the  theatre  owner 
on  the  uniform  contract  and  they  will  not  sell  you 
a picture  unless  you  huy  a block.  Sometimes 
they  find  it  agreeable  to  divide  the  product  between 
two  theatres,  but  it’s  mostly  block  or  none.  As  a 
consequence  a theatre  owner  finds  that  all  of  his 
available  play  dates  are  taken  up  by  the  Hays 
organization  and  the  independent  producer  and 
distributor  finds  that  there  is  no  market  for  his 
picture.  We  believe  that  the  block  booking  alone 
should  be  sufficient  reason  to  your  Department 
for  dissolving  the  Hays  group.  The  Government 
has  been  considering  block  booking  for  years— 
are  you  going  to  whitewash  it  also?  They  will 
sell  one  picture  to  a non-theatrical  account  but 
not  one  to  their  customers — the  theatre  owner. 
For  us — blocks  or  none. 

Calls  Arbitration  One-Sldod 

The  third  cog — arbitration.  The  arbitration  sys- 
tem as  practiced  in  this  industry  is  so  one-sided 
as  to  be  ridiculous — what  crimes  have  been . com- 
mitted under  the  cloak  of  the  word  "Arbitration?” 


Arbitration  is  the  force  that  makes  block  booking 
efficient  and  enforces  its  power  through  the  uni- 
form contract.  Arbitration  forces  a man  to 
abridge  his  day  in  court.  It  should  be  declared 
illegal.  The  theatre  owners  are  cowed  and  silent, 
a few  of  us  that  have  objected  are  slandered  and 
ridiculed;  no  one  likes  to  stick  out  like  a sore 
thumb,  and  writing  this  letter  is  no  pleasant  work. 

I have  not  the  advantage  of  being  a writer, 
speaker  or  attorney  but,  as  one  who  has  been  in 
the  theatre  business  since  the  beginning  of  motion 
pictures,  I can  see  and  appreciate  how  the  film 
companies  circumvent  their  buyers  and  break  every 
moral  and  legal  law  but  reserve  sufficient  legal 
technicalities  to  escape  punishment.  But  I wonder 
how  your  Department  allows  a piece  of  machinery, 
that  so  violently  takes  away  the  rights  of  theatre 
owners,  to  continue.  Your  Department  is  in  error 
in  trying  a case  on  block  booking  separately  but 
your  Department  can  make  no  mistake  if  you  go 
into  any  distributing  center  of  large  cities  in 
America  for  you  will  find  stronger  evidence  of  the 
existence  of  a motion  picture  machine  than  your 
Mr.  Martin  did  two  years  ago. 

We  have  said  that  there  is  more  politics  than 
justice  exhibited  in  this  investigation.  One  of  the 
Hays  attorneys  said  recently,  “The  Department  of 
Justice  cost  us  plenty  of  money,  but  whatever  it 
cost  we  feel  sure  that  it  was  worth  it  to  the  Hays 
organization.”  It  was  a well  planned  program  that 
took  Mr.  Hays  from  the  chairmanship  of  the 
National  Republican  party  to  the  head  of  the 
Movie  Trust.  We  feel  sure  that  the  Hays  party 
and  the  Republican  party  are  one  in  thought. 
We  can  see  a plan  to  control  the  screens  of 
America,  which  means  controlling  crae  of  the  most 
powerful  mediums  of  expression  and  influence  on 
the  minds  of  the  people  that  we  have,  for  the 
purpose  of  keeping  the  Trust  and  Republican  party 
in  power.  This  may  sound  overdrawn,  but  what 
is  to  prevent  it?  One  of  the  producers  recently 
said:  “We  are  not  going  to  have  everyone  galli- 
vanting across  the  screens  of  this  country.” 
Surely  you  will  not  deny  that  the  Hays  organiza- 
tion do  say  now  what  goes  on  the  screens  of  Amer- 
ica at  this  present  moment. 

Want  Chance  to  Live 

We  only  want  a chance  to  live.  Many  theatre 
owners  in  one  form  or  another  are  obliged  to  give 
up  their  life’s  earnings  to  this  Trust  that  menaces 
every  one  of  us.  It  isn’t  so  much  the  brains  as 
the  power  of  money  that  prevails  against  us,  espe- 
cially the  power  of  illegal  trustification  that  gives 
them  control  and  which  your  Department  cannot 
or  will  not  see. 

Let  your  Department,  which  seems  to  have  so 
much  right  to  prescribe  penalties  and  other  things 
in  this  industry,  say  to  the  Hays  organization:  No 
more  Block  Booking;  No  more  Film  Board  of 
Trade  meetings  where  the  managers  get  together 
every  week  and  compare  contracts  and  prices;  No 
more_  contracts  that  force  a theatre  owner  to  give 
up  his  God-given  day  in  court.  Let  us  have  an 
open  market;  Let  us  have  some  competition  in 
picture  making  and  distribution.  By  what  special 
Providence  should  these  men  alona  make  and  dis- 
tribute American  pictures?  Take  their  Trust 
machinery  away  from  them  and  they  will  make 
pictures  on  merit.  You  will  then  see  new  pro- 
ducers and  new  theatre  owners,  new  stars  and 
new  pictures,  with  lower  prices  to  theatre  owners 
and  to  the  public.  That  is  why  there  are  so  many 
poor  pictures — good  pictures  need  competition. 

Will  this  appeal  also  be  pigeon-holed  or  will  you 
make  a sincere  and  honest  effort  to  correct  a great 
evil  that  reallv  exists? 

P.  S.  Will  you  kindly  send  me  collect  answer 
by  wire,  because  if  you  are  not  going  to  do  any- 
thing we  will  try  other  means  of  defense. 


March  5,  1927 
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THE  year  1927  promises  to  be  a momentous  one  in  Short  Features.  It  will  mark  the  return  of  two 
of  the  largest  producing  and  distributing  companies  to  the  field — Metro-Goldwyn-Mayer  and  Famous 
Players-Lasky.  Each  company  is  laying  the  groundwork  for  a comprehensive  Short  Features  department. 
In  each  case  a news  reel  will  be  issued  twice  a week,  beginning  with  the  fall  season.  In  each  case  comedy 
product  also  will  be  provided. 


RELEASES 


WEEK  OF  FEB.  13 

“So’s  Your  Monk,”  Sunkist,  Bray,  two “Duck 

Out,”  Bobby  Vernon,  Educational,  two “Fiddle- 
sticks,” “Curiosities,”  Educational,  one “Quiet 

Please,”  Cameo,  Educational,  one— “The  Heavy 

Date,”  Life  Cartoon,  Educational,  one “The 

Wise  Old  Owl,”  Lyman  H.  Howe’s  Hodge  Podge, 
Educational,  one— “Listen  Lina,”  Mermaid,  Edu- 
cational, two^— “Turkish  Howls,”  Wisecrackers, 
F.  B.  O.,  two — “Kiss  Crossed,”  Winkler,  F.  B. 

O.,  one “The  Plumber’s  Daughter,”  Mack  Sen- 

net,  Pathe,  two “Shoulder  Arms,”  Charles  Chap- 

lin (reissue),  Pathe,  three*— “On  Guard,”  No.  3, 
Schuyler  Grey,  Pathe,  two. 

WEEK  OF  FEB.  20 

“The  Wild  Wildcat,”  Cartoon,  Bray,  one — “Try  and 
Get  It,”  Fistical  Culture,  Bray,  two — “Drama  de 
Luxe,”  Lupino  Lane,  Educational,  two— “Sailor 
Beware,”  Billy  Dooley,  Educational,  two — “The 
Wide  Open  Spaces,”  Bruce  Scenic  Novelty,  Edu- 
cational, one Felix  the  Cat  in  “Stars  and 

Stripes,”  Bijou,  Educational,  one— “Why  Girls 
Say  No,”  Hal  Roach,  Pathe,  two— “Peaches  and 
Plumbers,”  Mack  Sennett,  Pathe,  two— “On 
Guard”  No.  4,  Schuyler  Grey,  Pathe,  two— “On 
Guard”  No.  5,  Schuyler  Grey,  Pathe,  two— 
“Smith’s  New  Home,”  Mack  Sennett,  Pathe,  two 
— “On  Guard”  No.  6,  Schuyler  Grey,  Pathe,  two. 
“He  Couldn’t  Help  It”— F.  B.  O. — two;  “Alice’s 
Rodeo” — F.  B.  O. — one;  “Issue  23” — Red  Seal- 
600;  “Issue  D”— Red  Seal— 900 ; “Ko  Ko  Makes 
’Em  Laugh”— Red  Seal— 800. 

WEEK  OF  FEB.  27 

“A  Furry  Tale,”  Nature  Specials,  Bray,  one^— 

“Chicken  Feathers,”  Christie,  Educational,  two 

“Ask  Dad,”  Cameo,  Educational,  one “Hitting 

the  Trail,”  Life  Cartoon,  Educational,  one— 
at  First  Sight,”  Wisecrackers,  F.  B.  O., 
1,922 — “A  Fool’s  Errand,”  Winkler,  F.  B.  O., 
one. 

WEEK  OF  MARCH  6 

“Sports  on  Lake  Ontario” Bray one;  “Grandpa’s 

Boy”— Educ. — two  ; “Hot  Lightning”— Educ.— 
two;  “Felix  The  Cat  Sees  ’Em  in  Season”— 

Educ. two;  “A  Dozen  Socks”— Pathe— two  ; 

“The  Jolly  Jilter”— Pathe two;  “On  Guard 

No.  6 Pathe — two;  “Old  Tin  Sides”— F.  B.  O. 

two;  “Alice  The  Collegiate”— F.  B.  O. two; 

“In  The  Good  Old  Summertime”— Red  Seal- 
600. 

WEEK  OF  MARCH  13 

“Somebody’s  Fault,”  Hamilton,  Educational,  two — 
“Here  Comes  Precious,”  Jimmie  Adams,  Educa- 
tional, two — “A  Perfect  Day,”  Cameo,  Educa- 
tional, one— “Local  Talent,”  Life,  Educational, 
one— “Climbing  Into  Cloudland,”  Howe’s,  Edu- 
cational, one “A  Sorority  Mix-Up,”  Bray,  two 

—“Pete’s  Pow  Wow,”  Bray,  one— “Survival  of 
the  Fattest,”  Winkler,  F.  B.  O.,  two— “Stomach 
Trouble,”  Winkler,  F.  B.  O.,  one*  “Suite 

Homes,”  O.  Henry,  Fox,  two Issue  24,  Red 

Seal,  600 “Ko  Ko  in  1999,”  Red  Seal,  800 — 

“Oh  You  Beautiful  Doll,”  Red  Seal,  600 — “The 
Party  Man,”  Bluebirds,  Universal,  one— “Break- 
ing Records,”  Junior,  Universal,  two— “I’m  the 

Sheriff,”  Universal,  two “Jane’s  Honeymoons,” 

Stern,  Universal,  two. 

William  Lord  Wright 

to  Stay  with  Universal 


THEATRE  owners  are  watching  the  new  development  with  increasing  in- 
terest. They  want  to  know  what  it  will  mean  in  the  way  of  improved 
box  office  receipts  through  increase  of  quantity  and  quality  of  product. 

Shows  Field’s  Growth 

One  thing  is  certain.  The  exhibitor  who  has  been  only  lukewarm  in  his 
attitude  toward  the  use  and  value  of  Short  Features  in  his  programs  must 
revise  his  policy.  There  are  not  many  theatre  owners  of  this  class  now.  The 
progress  of  the  Short  Feature  toward  better  product  has  been  steady  and  sure, 
and  most  exhibitors  have  realized  it.  The  few  who  have  not  recognized  that 
fact  should  be  convinced  by  the  news  of  the  last  few  weeks.  If  they  are 
not  converted  now  they  will  be  when  the  new  product  comes  into  the  field. 

ONE  thing  is  certain.  The  fact  that  both  these  companies,  among  the 
leaders  in  production  and  distribution,  have  established  these  new  depart- 
ments is  sufficient  evidence  in  itself  that  they  realize  the  tremendous  im- 
portance of  the  Short  Feature  in  the  realm  of  distribution.  The  producer 
as  well  as  the  distributor  arrives  at  his  judgment  of  importance  of  any 
particular  class  of  product  from  the  very  same  basis  as  does  the  theatre  owner, 
and  that  is  public  demand.  The  criterion  in  both  cases  is  the  same — in- 
creased box  office  receipts,  because,  to  convert  a political  axiom  into  the 
language  of  the  trade,  as  goes  the  theatre  owner  so  goes  the  producer.  The 
latter  sees  an  avenue  to  greater  revenue  through  entering  Short  Feature  pro- 
duction, and  it  is  a strange  paradox  if,  with  the  producer  ready  to  expend 
large  sums  to  supply  the  pictures,  the  theatre  owner  does  not  consider  the 
Short  Feature  an  equally  important  source  of  revenue  to  him. 

Find  Time  Auspicious 

The  fact  is  that  the  producers  of  long  features  have  had  their  ear  to  the 
ground  and  their  eye  on  the  box  office  and  know  that  the  time  is  auspicious 
for  re-entering  the  Short  Feature  field.  They  have  heard  the  telltale  jingle 
of  coins  at  the  cashier’s  window  and  that  jingle  determines  the  course  of  the 
entire  industry,  from  Hollywood  to  the  smallest  Main  Street. 

THE  few  exhibitors  who  have  heard  the  jingle  and  misinterpreted  it  by 
not  recognizing  the  part  that  good  Short  Features  play  in  producing  that 
happy  sound  are  finding  now  that  they  were  deaf  to  the  music  of  their  own 
cash  cage.  The  great  majority  of  exhibitors,  those  who  have  been  getting 
behind  their  own  programs  and  playing  up  their  Short  Features  in  direct 
proportion  to  the  long  pictures,  are  interested  in  two  directions — quality  and 
price  of  the  new  product. 

Better  Product  Seen 

Only  the  future  will  tell  what  the  prices  of  the  coming  product  will  be. 
What  concerns  the  exhibitor  at  this  moment  is  what  effect,  if  any,  the 
entrance  into  the  field  by  these  companies  will  have  upon  product.  Improve- 
ment of  quality  has  been  a decided  note  since  the  departed  days  when  the 
word  “filler”  was  current.  Since  that  false  terminology  for  Short  Features 
was  definitely  thrown  overboard  due  to  increasing  realization  of  their  im- 
portance, product  has  grown  better. 


William  Lord  Wright,  production  man- 
ager of  the  comedy  and  short  Western  units 
of  Universal,  has  signed  a contract  to  con- 
tinue his  executive  capacities  for  another 
year. 


SEVERAL  developments  prove  this.  There  are  the  projects  of  establish- 
ing theatres  devoted  solely  to  the  showing  of  Short  Features.  Exhibitors 
are  wondering  if  the  new  association  with  M-G-M  will  delay  Hal  Roach’s 
announced  plan  for  a Short  Feature  theatre  in  Los  Angeles.  His  experiment 
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with  such  a house  will  he  watched  with  interest  by  exhibitors  throughout 
the  country. 

All-Short  Programs 

Another  sign  of  the  times  is  the  presentation  of  All-Short  Feature  programs 
at  certain  intervals  by  progressive  exhibitors.  Reports  on  these  tests  reaching 
this  department  have  shown  the  programs  uniformly  successful. 

THEN  there  is  the  increased  attention  given  to  the  Short  Feature  by  the 
exhibitor  in  his  newspaper  advertising  and  publicity  as  well  as  house 
organs,  all  aided  by  the  distributing  companies  in  added  volume  and  effec- 
tiveness. 

There  has  been  constantly  growing  value  of  product,  but  the  word  “im- 
provement” is  a relative  one,  with  a constantly  shifting  goal,  always  reaching 
higher.  That  is  as  it  should  be.  Expansion  of  variety  has  been  one  advance- 
ment. Increased  appropriation  for  each  picture  and  consequently  an  intro- 
duction of  better  talent  has  been  another.  But  still  there  is  plenty  room 
for  further  improvement. 

Competition  Is  Answer 

Competition  is  the  dynamo  that  keeps  the  wheels  of  trade  going  around. 
The  return  of  Famous  and  M-G-M  to  Short  Feature  production  should  spur 
competition  in  the  field.  Competition  makes  for  better  material,  in  this 
business  as  in  any  other.  Therefore  the  exhibitor  is  justified  in  expecting 
not  only  that  better  product  will  he  the  result  hut  also  that  the  standards 
again  will  be  set  higher.  With  this  will  come  increased  public  interest, 
from  that  there  will  be  growing  receipts.  Thence  again  to  further  better- 
ment of  product.  And  that’s  the  inevitable  chain  of  supply  and  demand — a 
benefit  to  all  who  play  the  game. 

NEW  indications  of  the  strength  of  the  department  being  built  up  by 
Emmanuel  Cohen  for  the  forthcoming  Paramount  News  are  given  in 
announcement  of  appointment  of  Albert  J.  Richard  as  news  editor  and 
William  C.  Park  as  makeup  editor.  Richard  entered  the  motion  picture  field 
20  years  ago,  was  one  of  the  first  news  reel  cameramen  and  one  of  the  first 
to  take  pictures  in  flight.  He  entered  the  French  organization  of  Pathe  in 
1910  and  was  assistant  editor  of  Pathe  News  before  joining  Paramount. 

Park  had  been  assistant  editor  of  Pathe  Review.  He  was  on  the  editorial 
staff  of  the  Newark  Evening  News  and  after  ten  years  of  newspaper  work 
joined  the  editorial  department  of  Pathe.  Richard  also  is  an  experienced 
newspaper  man. 

Governor  Wires  to  Rogers 

After  Seeing  First  of  Series 

THE  Will  Rogers  series  of  Pathe  has  an  enthusiast  in  Governor  Dan 
Moody  of  Texas  as  a result  of  an  exploitation  showing  given  the  Gov- 
ernor and  Mrs.  Moody  and  fifty  other  guests  by  Oscar  Morgan,  Pathe 
manager  in  Dallas.  Three  of  the  one-reel  Short  Features  were  screened. 


WHAT  was  worth  more  to  the  Pathe 
organization  than  the  mere  declara- 
tion by  the  Governor  of  his  endorsement 
of  the  picture  was  the  telegram  he  sent  to 
the  comedian,  which  follows : 

“Am  now  in  Holland  on  your  personally 
conducted  tour  in  company  with  Mrs. 
Moody,  Niles  Graham  and  Oscar  Morgan. 
Enjoyed  our  trip  to  Paris  and  Dublin  but 
why  leave  us  high  and  dry  in  Holland?  It 
must  be  great  to  be  mayor  of  Beverly  Hills 
and  travel  the  world  over.  By  the  way, 
where  is  Beverly  Hills?  We  look  forward 
to  the  rest  of  the  tour  and  Texas  will  al- 
ways welcome  you  as  Will  Rogers  in  per- 
son or  on  the  screen.  How  about  an  official 
visit?  Regards.” 

The  preview  was  in  the  Majestic  theatre, 
Austin,  a Publix  house.  Among  those  in 
the  party  were  Speaker  of  the  House  Bob- 
bitt, Assistant  Attorney  General  Paul  D. 
Page,  Jr.,  Judge  Kone,  Niles  Graham,  real 
estate  operator,  and  F.  J.  Pickney,  Hous- 
ton attorney. 

The  first  of  the  Rogers  series  is  re- 
leased the  week  of  March  6.  It  is  titled 


“With  Will  Rogers  in  Dublin.”  There  are 
to  be  twelve  releases  in  the  series,  under 
the  general  title  of  “With  Will  Rogers,  Our 
Unofficial  Ambassador  Abroad.” 

Other  releases  of  the  week  are  “Smith’s 
New  Home,”  a Mack  Sennett  comedy;  “A 
One-Mama  Man,”  a Hal  Roach  comedy; 
“The  Rival  Sex,”  a Grantland  Rice  Sport- 
light;  Pathe  Review  No.  10;  Chapter  6 
of  “On  Guard,”  Patheserial ; Topics  of  the 
Day  No.  10;  “Taking  the  Air,”  one  of  the 
Aesop’s  Film  Fables,  and  two  issues  of 
Pathe  News. 

Exhibitor  Books  Pathe 

Solid  for  Twelve  Days 

Manager  Lukachie  of  Hauber’s  theatre  at 
Camden,  Ark.,  has  set  a few  records  of  his 
own  in  bookings  from  one  company.  For 
the  second  time  in  six  weeks  he  has  played 
a list  of  Pathe  Short  Features,  with  one 
or  more  on  each  day’s  bills  for  two  weeks. 

Lukachie  recently  booked  Pathe  product 
solidly  for  twelve  successive  days.  This  in- 
cluded eleven  pictures. 


PATHE  NEWS  NO.  16— —Students  provide  thrills 

and  fun  at  Dartmouth  winter  sports  carnival 

Italian  electric  plant  pipes  volcanic  steam  from 

craters Ross  Robinson  of  Toronto  breaks  world 

skating  record  at  Lake  Placid,  N.  Y.— In  the 
limelight : Coolidge  and  Boy  Scouts,  Baby  Paul- 
ina Longworth,  Henry  Ford  and  Edison U.  S. 

Sailors  see  native  review  at  Bluefields,  Nicaragua 

Coolidge  proposes  extension  of  drastic  cuts  in 

navies. 

KINOGRAMS  NO.  5268 Storm  and  floods  sweep 

both  Coasts— Washington  Senators  are  first  to 
train  in  South  for  baseball  season— University 
of  Vermont  college  clowns  stage  annual  “Kake 

Walk'* Toronto  greets  George  Young,  winner  of 

Catalina  swim Vincent  Massey,  first  Canadian 

minister,  joins  diplomatic  corps  at  Washington 

Californians  frolic  in  snow  at  Lake  Tahoe,  Cal. 
INTERNATIONAL  NEWS  NO.  16 — Parliament  opens 
in  London  with  royal  pomp— Babe  Ruth  at  Bur- 
bank gives  hints  on  how  to  reduce Huge  cliff 

blasted  at  Longview.  Wash.,  to  make  way  for  new 
highway— Trudy  Ederle  sets  new  records  in  a 

swimming  tank  in  Chicago Steeplechase  racers 

tested  at  Sandown  Park,  Eng. British,  French 

and  U.  S.  reinforcements  reach  Shanghai. 
INTERNATIONAL  NEWS  NO.  17 — U.  S.  Marines 
rush  to  Managua,  Nicaragua,  to  protect  capital 

froiA  “rebels” Fairyland  of  oranges  built  at 

national  show  at  San  Bernardino,  Cal. Mrs. 

Aimee  McPherson,  evangelist,  invades  New  York 
Orphan  twins  saved  from  starvation  at  Jack- 
sonville, Fla. Auto  racers  try  for  records  at 

Daytona  Beach,  Fla. Storms  spread  ruin  on 

East  and  West  coasts. 

FOX  NEWS  NO.  40 — Daring  winter  sport  at  St. 
Moritz  shown  in  coasting  down  steep  slopes  of 
Alps Frederick  A.  Sterling  is  first  U.  S.  min- 
ister to  Irish  Free  State Spanish  shawls  added 

to  beach  attire  at  Ft.  Lauderdale,  Fla.-^Boy 
Scouts  parade  at  Atlanta— Dr.  Chavalier  Jackson 
receives  $10,000  Bok  civic  award  at  Philadelphia 
Governor  A1  Smith  breaks  ground  for  New  York 

State’s  public  office  building  at  Albany Connie 

Mack  signs  Ty  Cobb Billion  candlepower  light 

to  guide  airplanes  tried  in  Paris Child  aquatic 

star  of  Florida  gets  pool  for  playground West- 

minster Club  Show  brings  out  elite  of  dogdom 

in  New  York Steeplechasers  open  Newbury  track 

season  in  England. 

FOX  NEWS  NO.  41 Boy  Scouts  call  on  Coolidge 

Newest  type  locomotive  christened  at  Schenec- 
tady  Changing  the  guard  at  Edinburgh  Castle 

Partello  violin  collection  in  Chicago  valued  at 

$250,000 Leviathan  overhauled  at  Boston — 

Heavy  snowfall  handicaps  Idaho  lumberjacks— 
Harvard  boys  tog  up  as  girls  for  Pi  Eta  Club 
show— Longest  ski  jump  opens  at  Innsbruck, 
Austria Hotel  at  Palm  Beach  made  out  of  mon- 

itors— Esperi a,  Italy’s  huge  dirigible,  makes  trial 
trip. 

FOX  NEWS  NO.  42 England’s  king  and  queen 

open  Parliament— Three  new  U.  S.  envoys  named 

Feet  of  coeds  at  University  of  Pennsylvania 

tested — Crown  Prince  visits  scene  of  exile  on 
Island  of  Wieringen— Wind  and  surf  smash 
schooner  at  Cape  Cod— Bathing  beauties  play  for 
water  baseball  championship  at  Long  Beach— 

Goulding  Does  Another ; 

Turpin  Gets  into  Action 

Alf  Goulding  has  just  completed  “Smith’s 
Candy  Shop,”  another  of  the  Jimmie  Smith 
domestic  comedies  of  Mack  Sennett  for 
Pathe. 

Ben  Turpin  has  made  “Love’s  Languid 
Lure”  as  his  first  since  resuming  activity 
at  the  Sennett  studio  in  December. 


Alma  Bennett  Returns 

to  Mack  Sennett  Studio 

Alma  Bennett,  who  appeared  in  Harry 
Langdon’s  latest  picture  as  well  as  with 
Colleen  Moore  and  Milton  Sills  during  the 
vacation  at  the  Sennett  studio,  has  returned 
and  is  appearing  with  Madeline  Hurlock 
in  a comedy  built  around  the  Catalina  Chan- 
nel swim.  Earl  Rodney  is  directing. 

Philadelphia  Youngsters 

Ask  for  Drawings  of  Felix 

Pat  Sullivan,  creator  of  the  Felix  the 
Cat  animated  cartoons  that  are  being  dis- 
tributed by  Educational,  has  received  a 
number  of  requests  for  Felix  drawings 
from  children  in  Pamaqua,  Pa.  So  Sulli- 
van has  been  busy  with  postage  stamps. 
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Refining  Stagehand  Presentation 


96  Acts  Reported  in  This  Issue 


Paul  Ash  to  Miami 

Paul  Ash  was  to  have  left  Chicago  and 
the  Oriental  theatre  February  27  for  a two 
weeks’  vacation  in  Miami.  A1  Kavle  was 
to  have  assumed  baton  responsibilities,  with 
Eddie  Hill  batting  as  master  of  ceremonies. 
Oriental  ads  today  (Monday)  read  “Paul 
Ash’s  Merry  Mad  Gang”  etc.  instead  of 
“Paul  Ash  and  His  Merry  Mad  Gang”  etc., 
which  is  the  delicate  way  in  which  these 
absences  of  the  perennially  popular  director 
are  handled  in  the  newspapers.  A1  Beilin, 
western  G.  M.  for  Irving  Berlin,  went  with 
Ash. 

Friends  Surprise  Partington 

Friends  of  Jack  Partington,  who  are 
quite  too  numerous  to  enumerate  individ- 
ually, threw  a surprise  dinner  for  him  at 
the  Los  Angeles  Biltmore  on  the  fifth  anni- 
versary of  his  arrival  in  that  city.  Paul 
Ash,  Eddie  Peabody  and  Bob  Nelson  are 
among  Partington’s  gifts  to  presentation. 

N.  E.  Publix  Houses  Cutting 

Several  New  England  Publix  theatres 
have  found  it  possible  to  shift  pictures  and 
acts  in  such  manner  as  to  open  and  close 
the  evening  with  the  former,  using  the 
latter  only  once  and  that,  of  course,  in  be- 
tween. No  one  seems  to  think  it  probable 
that  this  means  a slump  in  business,  but 
rather  a commentary  on  the  early-to-bed 
character  of  the  populace,  so  maybe  it 
doesn’t. 

More  Black  Bottom  Contests 

The  San  Antonio  Empire  is  latest  to 
stage  a Black  Bottom  Contest,  running  it 
one  night  under  direction  of  Julian  Hall, 
current  headliner,  while  the  Des  Moines 
Capitol  made  a week  of  it  with  Tina 
Tweedie  officiating.  (None  of  these  Black 
Bottom  Contest  reports  seem  to  say  any- 
thing about  results.) 

Lytell  Making  P.  A. 

Bert  Lytell  is  to  make  a personal  ap- 
pearance at  Proctor’s  Grand,  Albany,  where 
he  used  to  act  in  stock. 

Logan  Booking  for  Cooneys 

Charles  E.  Logan  has  replaced  Lew  West 
as  booking  manager  for  the  Cooney  Broth- 
ers theatres  and,  in  conjunction  with  Clyde 
C.  Hood,  production  manager  of  the  Capi- 
tol theatre,  will  book  all  the  houses  on  the 
National  Playhouse  Circuit,  Chicago. 

Joey  Ray  Doing  Vitaphone 

Joey  Ray,  California  song  bird  and  film 
player  who  has  been  appearing  in  picture 
houses  throughout  the  middle  West  for  the 


past  six  months,  will  leave  for  New  York 
next  week  to  record  for  Vitaphone.  Mr. 
Ray  appeared  in  several  short  features  pro- 
duced by  F.  B.  O.  while  he  was  on  the 
West  Coast. 

Brent  with  Ascher’s  Sheridan 

Lynton  Brent,  former  assistant  art  direc- 
tor for  the  old  Hobart  Bosworth  Film 
Company  and  scenery  artist  for  Valentino 
and  other  stars  who  made  personal  tours,  is 
now  chief  art  director  for  Ascher  Brothers’ 
new  Sheridan  theatre.  Mr.  Brent  designs 
and  paints  all  his  own  creations  that  are 
used  in  Frank  Rainger’s  productions. 

Triples  in  Dance 

Anne  Forrest,  stage  and  motion  picture 
player,  now  in  “Howdy  King”  at  the  La- 
Salle theatre,  Chicago,  was  a famous  ball- 
room dancer  at  one  time,  and  taught  for 
Arthur  Murray,  well  known  New  York 
dancing  master. 

Givot  to  Fanchon  and  Marco 

George  Givot,  Chicago  stage  favorite, 
who  made  balloon  bottom  pants  not  only 
a fad  but  famous,  will  make  his  farewell 
appearance  of  the  season  in  Chicago  at  the 
Piccadilly  theatre  this  week,  after  which  he 
leaves  for  Los  Angeles  to  join  Fanchon  and 
Marco  to  star  in  their  presentations. 

Once  a Leader — Always,  Etc. 

Joseph  Garamoni,  musical  director  for 
Ascher’s  Portage  Park  theatre,  has  been  in 
all  branches  of  amusements  as  a leader. 
Back  in  1912  he  directed  musical  comedies 
in  the  old  LaSalle  and  Great  Northern 
theatres.  Then,  in  1915,  he  toured  with 
Sir  Harry  Lauder  as  musical  director  and 
upon  his  return  became  first  violinist  for 
the  Chicago  Opera  Company.  Before  join- 
ing the  Portage  Park,  Mr.  Garamoni  con- 
ducted orchestras  in  other  Ascher  thea- 
tres. 

Drum  Champ  Presentation  Star 

Frank  Fancher,  winner  of  184  prizes  and 
1925  holder  of  the  World’s  Championship 
for  Rudemental  Drumming,  was  featured 
in  Lubliner  and  Trinz  Washington’s  Birth- 
day stage  presentations  in  “The  Spirit  of 
1776.”  Mr.  Fancher  is  designer  for  Ludwig 
and  Ludwig,  drum  manufacturers  of  Chi- 
cago. 

Vaudeville  As  Presentation 

Vaudeville  used  as  presentation  became 
the  policy  of  the  San  Antonio  Empire  Feb- 
ruary 19.  (Sometimes,  if  opposition’s  thus 
and  so,  this  works  out.)  The  Princess 
went  over  to  straight  pictures  simultane- 
ously. 


Rough  Edges 
Wearing  Off; 
Gains  Punch 

Most  Pliable  Presentation  Policy 
Annexing  B.  O.  Qualities  of 
Class  Production 

Refining  influences  at  work  upon 
the  stagehand  presentation  policy 
seem  destined  to  equip  it  with 
powerful  box  office  qualities  form- 
erly held  to  be  exclusive  attributes 
of  the  so-called  “class  production.” 
If  executively  encouraged  in  this 
direction,  the  stagehand  policy  (al- 
ways most  pliable)  undoubtedly 
will  come  into  general  preference, 
which  implies  prevalence. 

_ Veteran  showmen,  with  notable  excep- 
tion, have  steered  clear  of  the  stagehand 
policy  in  fear  of  cheapening  their  theatres. 
Early  treatment  of  the  stagehand  idea  af- 
forded ample  ground  for  such  fear.  Now, 
save  in  isolated  instances,  stagehand  tech- 
nique has  acquired  a polish  removing  this 
obstacle  in  the  path  of  its  popularity. 

Policy  Growing  in  Popularity 

Current  news  (see  report  in  this  issue) 
has  the  Mainstreet  theatre,  Kansas  City, 
among  the  many  adopting  elaborate  stage- 
band  policies.  A partial  list  of  theatres 
regularly  supplied  costumes  for  featured 
orchestras  by  the  New  York  Costume 
Company  includes  fourteen  of  the  best 
known  playhouses  in  the  Middle  West, 
alone,  demand  being  such  as  to  warrant 
that  concern  in  maintaining  24-hour  de- 
livery service  on  60  different  types  of 
costume  used  in  stagehand  presentation. 
Provisions  made  by  music  publishing  houses 
to  meet  this  swing  toward  the  featured 
orchestra  are  too  familiar  to  require  repeti- 
tion. 

Developments  resulting  in  this  tendency 
are  varied.  Staging  technique  has  im- 
proved, many  stagehand  producers  getting 
great  results  with  lavish  sets  economically 
produced  but  optically  impressive.  Routine 
has  progressed  from  1-2-3  announcement 
of  vaudeville  acts,  booked  at  random,  to 
harmonious  backing  up  of  presentation- 
trained  performers  selected  for  suitability 
to  the  current  production.  Masters-of- 
ceremonies  have  learned  a good  deal  about 
what  and  what  not  to  say  and  how  to 
say  it.  Practice,  as  usual,  is  making  perfect. 
Structure  Is  Right 

Structurally,  the  stagehand  idea  is  right. 
Stage  placement  of  band  gives  a singer  a 
chance  for  his  life  in  a big  auditorium, 
plus  a flash  he  doesn’t  get  otherwise.  Pro- 
gram manipulation  is  simplified,  routine  al- 
terations are  readily  and  economically  ef- 
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fected ; running  time  is  held  down.  In 
addition,  a greater  proportion  of  jazz  or 
light  music  can  be  worked  into  such  a show 
and  the  bulk  of  the  present  public  wants 
it.  Class  production  offers  little  to  counter- 
balance these  advantages  and  nothing  that 
the  stagehand  producer  cannot  incorporate. 


Chicago  Chicago 

Week  Ending  February  27 

Frank  Cambria’s  Publix  roadshow  version  of 
Frank  Cambria’s  formerly  annual  Balaban  & Katz 
“Opera  Vs.  Jazz”  production  disappointed  patrons 
of  the  house  which  is  the  idea’s  birthplace  and, 
if  Thursday  night’s  turnout  was  representative, 
didn’t  do  the  box  office  things  it  should  have  done. 
This  despite  the  presence  of  distinctly  worthwhile 
talent  in  the  cast  and  individual  successes  herein- 
after mentioned.  Trouble  seemed  to  be  condensa- 
tion, crowd  declining  to  believe  production  was 
over  when  finished  and  sitting  tight  well  into  fea- 
ture picture,  leaving  with  evident  reluctance.  The 
show,  undoubtedly  a knockout  for  other-than- 
Chicago  Publix  houses,  ran : 

Opening:  Dialog  between  male  speakers  in 

dressing  gowns  at  left  and  right  of  stage  in  front 
of  tormentors,  via  telephone,  getting  over  idea  of 
competition  between  jazz  and  classics.  This 
method  of  doing  that  thing,  probably  okay  for 
houses  where  the  idea  is  a stranger,  didn’t  stand 
up  with  the  stage-box  and  other  methods  used  by 
Cambria  in  the  days  when  this  annual  used  to  line 
up  the  crowds  half  way  ’round  the  block.  After 
a wordy  preamble,  not  so  well  handled,  the  pair 
managed  to  announce  as  the  first  number : 

“Carmen,”  by  the  pit  orchestra  under  Adolphe 
Dumont’s  direction.  The  thing  was  well  played, 
as  are  all  of  Dumont’s  heavier  overtures,  and  got 
a good  hand,  after  which  the  telephonic  debaters 
(who  announced  all  succeeding  numbers  in  this 
manner  and,  therefore,  will  not  be  referred  to 
again)  broke  the  ice  for — 

The  Foursome.  This  quartette,  variously  lauded 
in  these  columns  during  their  five  weeks  at  the 
Oriental  not  long  ago,  stepped  in  front  of  a drape 


and  harmonized  "Tellin'  the  World,”  “Birdseye 
View  of  My  Old  Kentucky  Home”  and  a novelty 
number  which  is  probably  their  own.  The  boys 
have  everything,  liquid  harmonics,  carrying  and 
well  matched  voices,  including  the  best  bass-bary- 
tone lead  heard  in  four-part  stuff  these  many 
years,  and  could  have  gone  on  indefinitely.  Like 
others  worked  into  the  jazz  portion  of  the  bill, 
this  is  a made-in-Chicago  act  and  a picture  house 
natural . 

Duet  from  “Faust,”  in  the  script  setting,  sung 
by  Arturo  Imperato  and  Roslind  Ruby.  Substan- 
tial applause  but  not  the  clamor  that  jazz  items 
get  in  a show  like  this,  which  is  no  reflection  upon 
performers  but  rather  a commentary  of  a sort 
upon  those  present  and,  of  course,  familiar. 

Henry  B.  Murtagh  at  the  organ  doing  “Blue 
Skies”  in  good  shape  for  a bigger  response  than 
his  immediately  following  Sextette  from  “Lucia” 
could  be  expected  to  (or  did)  draw. 

Boyd  Senter,  who  probably  holds  the  world’s 
record  for  repeat  dates  in  B.  & K.  houses,  again 
swinging  his  sax  and  clarinet  over  a flock  of 
blues  clicked  off  by  Jack  Russell  on  a crimson 
Baldwin  and  socking  them  as  this  team  always 
does.  Senter  used  “You’re  the  One”  and  "Meadow 
Lark,”  both  tunes  a bit  frayed  from  varied  repeti- 
tion in  Chicago  presentations,  setting  a stretch  of 
blues  into  each.  The  boys  did  nothing  different 
enough  to  boost  their  Chicago  standing  but  it’s 
improbable  that  there's  anything  that  different  for 
them  to  do,  their  rating  hitting  close  to  top  as  is. 
To  get  away  from  an  encore  that  would  have  run 
into  others,  Senter  strolled  out  in  front  of  a 
drape  to  announce  Adolphe  Menjou,  who  turned 
out  to  be — 

Cy  Landry,  eccentric  dancer  whose  routine  every 
Chicago  picturegoer  knows  by  heart  and  revels  in 
for  no  reasonable  reason.  Landry  simply  did  it 
again,  and  again  spread  panic. 

Quartette  from  “Rigoletto,”  sung  by  Leonora 
Cori,  Georges  Dufranne,  Roslind  Ruby  and  Arturo 
Imperato,  in  another  production  set.  This  item 
went  big  enough  but  folks  out  front  refused  to 
believe  that  it  closed  the  show  and  sat  tight  until 
the  picture  was  well  started. 

Observation : Repeat  introduction. 


Chicago  Oriental 

Week  Ending  February  27 

“Goodbye  Blues”  was  the  name  given  this 
routine,  the  title  perhaps  serving  the  trick  pur- 
pose of  letting  them  know  (later)  they’d  been 
warned  of  Paul  Ash’s  departure  for  a couple  of 
weeks  in  balmy  Miami,  and  it  ran  like  this: 

Opening:  “The  Ain’t  No  Maybe  in  My  Baby’s 
Eyes,”  by  band  after  Ash  announcement,  with 
Paul  Small  gargling  a chorus  through  the  mega- 
phone he  continues  to  use  for  no  apparent  good 
reason. 

Davy  White  in  an  eccentric  dance  that  went 
big.  He’s  got  some  stuff  and  sells  it. 

Clark  Moralle,  if  that's  the  spelling,  announced 
by  Ash  as  a tenor  found  selling  shoes  and  next  to 
Milton  Watson  in  his  estimation.  Ash  played  for 
him  to  sing  “Blue  Skies”  and  "It  Made  You 
Happy,”  both  of  which  hit,  begging  off  on  plea 
of  another  number  to  follow  later  in  the  show. 
The  boy  has  a voice  and  should  go  up  if  they 
don’t  sing  it  out  of  him,  as  they  seemed  deter- 
mined to  do  in  this  bill. 

“Put  Your  Arms  Where  They  Belong,”  band 
number  with  chorus  by  Paul  Small. 

“For  the  Two  of  Us,”  by  band  -with  drape  go- 
ing up  on  tableau  in  which  Moralle  sang  it.  They 
applauded  him  again. 

“Sam,  the  Old  Accordion  Man,”  by  the  band 
and  with  the  members  thereof  working  out  as 
they  did  the  week  before  on  "Ain’t  She  Sweet?” 
Cornet  and  trombone  did  it,  clarinet  and  cornet 
did  it.  Small  sang  it,  Louis  Kosloff  fiddled  it, 
Kvale  and  another  sax  doubled  it,  trombonist  do- 
ing sis  stepped  it  for  laughs,  band  laid  on  it  for 
finish  and  if  the  folks  who  heard  it  weren’t  sold 
the  number  by  this  time  they  can’t  be.  Lots  of 
kidding  in  this,  band  finally  walking  off  stage  to 
leave  pianist  doing  it  alone  (this  particular  gag 
sagging  a little  Thursday  night),  and  this  audi- 
ence likes  kidding. 

Jack  Cavanaugh,  cowboy,  followed.  Ash  an- 
nounced him  as  an  old  friend  from  California 
and  did  everything  he  could  in  his  behalf,  the 
lariat  routine  having  no  genuine  claim  to  picture 
house  running  time,  and  Ash’s  fans  were  nice  to 
him.  Act’s  all  right  for  what  it  is,  but  it  isn’t 
presentation  stuff  unless  it’s  set  into  a Western 
production.  It  wasn’t,  this  time. 

Eddie  Clark  came  on  here  and  Eddie  also  has 
a lot  of  vaudeville  to  unlearn  before  he’ll  have 
much  to  sell  picture  house  managers.  His  gags 
don’t  belong  and  he  hasn’t  much  business  with  a 
uke,  but  he  does  well  with  a dance  number  after 
(and  perhaps  in  part  because  of)  his  stalling  with 
these.  He  looks  young  enough  to  learn. 

Finale:  Band  playing,  “High,  High,  High”  for 
company  to  line  up  on  elevated  stage.  Not  very 
exciting,  but  a finish. 

Observation : When  the  Ash  outfit  plugs  a num- 
ber as  they  plugged  "Sam  the  Old  Accordion 
Man”  in  this  show  and  “Ain’t  She  Sweet”  in  the 
show  preceding,  they  should  set  it  far  enough 
down  the  show  so  that  it  will  not  kill  acts  working 
afterward,  the  perhaps  perfect  plan  being  to  set  it 
last  and  run  it  into  the  finale. 
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Chicago  Senate 

Week  Ending  February  27 

Mark  Fisher  and  His  Merry  Music  Masters,  one 
of  the  best  touring  orchestras  on  this  circuit,  is 
showing  the  public  that  something  new  can  be  pre- 
sented in  front  of  a band.  This  week,  Fisher  and 
an  all-star  stage  cast  did  a “Banjo-Mania,”  which 
ran  as  follows: 

Preston  Sellers,  organ  soloist,  in  a radio  selec- 
tion, offered  a novel  series  of  popular  melodies 
and  special  versions.  Sellers,  a young  man  with 
personality,  is  making  a name  for  himself  in  this 
house  by  his  clever  weekly  offerings. 

Opening:  Band  in  special  setting  dressed  in 
orange  costumes  trimmed  with  black  lines  and  a 
music  scale  extending  across  chest  and  both  arms, 
all  playing  “Banjoland.”  The  Gould  Dancers  with 
toy  banjos  push  a huge  banjo  drum  on  the  stage, 
from  which  Mark  Fisher  makes  his  entrance 
dressed  in  white  costume.  Fisher  then  plays  the 
famous  comedy  version  of  "O  Solo  Mio,”  made 
popular  by  Lou  Holtz,  with  the  Gould  Girls  sing- 
ing extra  versions  and  catchlines. 

Band  Number:  "Spirit  of  1776”  effect  posed  by 
three  men  and  featuring  Frank  Francher,  Cham- 
pion Rudemental  Drummer,  who  drummed 
throughout  this  number.  A huge  painting  of 
Washington  was  lowered  at  the  closing  of  this 
number  in  back  of  the  "Spirit  of  ’76.”  That,  on 
Washington’s  birthday,  brought  a thunder  of  ap- 
plause. 

Irene  Taylor:  "That  little  Bunch  of  Sweetness 
from  the  South,”  offered  "Blue”  numbers  that 
kept  old  man  gloom  on  the  run.  Irene  has  been 
reported  in  these  columns  before,  and  she  is  still 
"the  Southern  Darlin’.”  Took  two  encores  here 
and  several  bows. 

AI  and  Gussie:  Foremost  exponents  of  the  Rag 
Doll  dance,  seen  many  times  before,  offered  a new- 
type  of  routine  in  this  presentation.  Al  and 
Gussie,  this  time,  were  dressed  in  evening  clothes 
and  hopped  around  in  a semi-Charleston  ball- 
room jig,  a one-step  time  dance  of  their  own 
creation.  They  stopped  the  show,  as  usual,  and 
took  an  encore  and  several  bows. 

Band  Number:  “Hello  Swanee,”  with  Fisher 
singing  it  and  with  specialties  from  the  band. 
Went  over  nicely. 

Gould  Dancers,  this  time  dressed  as  Collegians 
with  pennants  of  several  Universities  over  their 
backs,  sang  several  fraternity  songs  and  danced 
to  same  in  doubles  as  a specialty  routine.  Fisher 
handed  each  of  the  girls  a “diploma”  for  their 
good  work. 

AI  Rome,  eccentric  dancer,  formerly  of  vaude- 
ville, has  a clever  routine.  Al  is  funny  in  his 
steps  and  can  hold  his  spot  without  the  aid  of 
chatter.  His  loose,  misfitting  suit  and  solemn 
expression  help  in  putting  over  his  style  of  dance. 
He’ll  get  somewhere  before  long.  Encore  and 
several  bows. 

“It  Made  You  Happy,”  sung  by  Mark  Fisher,  as- 
sisted by  the  boys  and  their  instruments,  went  over 


with  a bang.  Fisher  has  such  a pleasing  style 
of  putting  over  a number  that  the  audience  re- 
fuses to  let  him  stop  singing.  Encored  here,  and 
pleaded  to  let  the  rest  of  the  show  go  on. 

Roy  Snteck,  a Vitaphone  artist  and  one  who 
almost  makes  the  “uke”  and  banjo  talk,  was  the 
featured  artist  in  "Banjo-Mania.”  Smeck  of- 
fered classical  and  popular  numbers  on  his  string 
instruments  and  played  a tenor  banjo  that  gave 
an  effect  of  two  banjos  played  simultaneously. 
As  an  encore  Roy  gave  an  imitation  of  a "Music 
Box”  on  the  uke.  This  boy  ought  to  do  well  in 
all  houses. 

Band  Number:  "I’m  Looking  Over  a Four 
Leaf  Clover”  played  and  sung  by  the  boys  with 
drummer  doing  a specialty  xylophone  bit. 

Finale:  The  entire  company  perched  up  far 

back  in  front  of  a special  drop  decorated  with 
clover  and  a huge  horse-shoe  center  door  display- 
ing the  xylophonist  with  Roy  Smeck  in  the  cen- 
ter, the  Gould  dancers  on  each  side  and  two  large 
banjos  onp  on  each  end  closing  in  the  scene. 

Observation : This  sort  of  entertainment  pleases 
the  majority  and  when  Fisher  furnishes  them 
there  is  always  a long  line  waiting  in  front  of 
the  Senate. 


Chicago  Granada 

Week  Ending  February  27 

“Memories  of  ’76,”  featuring  Benny  Meroff  and 
others  ran  as  follows: 

Prologue:  Granada  dancing  girls  dressed  in 

colonial  regalia  offered  a pretty  ballet  routine  in 
dim  lighted  spots. 

Opening:  Benny  Meroff  with  band,  boys  wear- 
ing colonial  hats,  started  off  the  programme  with 
"High,  Up  In  the  Mountains,”  intermingled  with 
instrumental  specialties  from  the  boys  and  a sax 
solo  by  Benny.  Next  came : 

Cort  and  Colly,  two  boys  dressed  as  sailors,  who 
kept  the  stage  for  several  minutes  and  gave  noth- 
ing in  return  for  it.  They  rendered  a slow  mo- 
tion eccentric  Charleston  aided  by  a flickering 
spot  which  is  99%  of  the  routine.  The  boys  do 
nothing  to  speak  of,  therefore  receive  no  recep- 
tion to  boast  about. 

Ruth  Marie  Marcottc,  a Gus  Edwards  "find” 
and  reported  as  recently  from  the  “Rose  Marie” 
show,  sang  “Only  a Rose”  in  her  mild  lyric 
soprano  voice.  Miss  Marcotte  has  a pleasing  per- 
sonality and,  with  proper  training  of  voice,  ought 
to  do  well  in  musical  productions  in  soprano  roles. 

Granada  Girls,  costumed  in  red,  white  and  blue, 
danced  to  a special  routine  in  march  time  while 
the  band  played. 

Band  Number:  "A  Hymn  to  the  Sun,”  a spe- 
cial arrangement  probably  made  by  one  of  the 
boys  and  not  a bad  job  at  that. 

Jack  Strause,  black-face  comic,  entered  unan- 
nounced in  a comedy  introduction  aided  by  a 
dummy  bull’s  head  “butt”  from  the  left  wing. 
Straus  delivered  a series  of  popular  songs  to 
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Spanish  refrains.  His  "7-11”  song  as  a closing 
number  brought  him  several  bows.  This  boy  has 
plenty  of  showmanship  and  would  do  just  as 
well  if  some  of  his  lines  were  polished  up  a bit. 

Carolyn  La  Reuz,  an  acrobatic  dancer,  next  of- 
fered the  dance  of  a “Jewel  Thief”  in  white  cos- 
tume covered  with  silver  spangles.  She  is  not  the 
worst  portrayer  of  this  type  of  dance,  and  still 
she  cannot  be  classed  as  one  of  the  best.  Did 
fair  at  this  house. 

Nora  Schiller,  reported  in  last  week’s  issue,  of- 
fered the  same  routine  of  songs  and  featured, 
“Blue  Skies,”  the  song  hit  everybody’s  featuring. 
Somehow  Nora  was  not  appreciated  here,  at  this 
show,  and  they  did  not  call  her  back  for  even  a 
bow. 

Band  Number:  “Any  Ice  Today,”  a new  com- 
edy song  played  and  sung  by  the  boys.  A hot 
dance  tune,  in  fact  so  hot  Benny  had  to  do  some 
of  his  famous  eccentric  steps  and  Russian  glides, 
which  stopped  the  show.  Benny  is  first,  last  and 
always  a clever  dancer ; in  fact  he  became  fa- 
mous for  his  dancing  and  that’s  the  reason  they 
go  for  him  big  at  this  house. 

Finale:  Band  playing  “My  Country  ’Tis  of 

Thee”  while  curtain  is  lowered  for  just  a sec- 
ond to  make  a quick  change.  As  it  rises  again 
Carolyn  La  Ruez  poses  as  the  Statue  of  Liberty 
with  Old  Glory  draped  around  her  while  the 
Granada  girls  hold  each  end. 

Observation : If  larger  engagements  were  of- 
fered to  good  artists,  lack  of  real  talent  would 
no  longer  hinder  this  house. 

Chicago  Sheridan 

Week  Ending  February  27 

In  accordance  with  their  statement  on  opening 
day,  Ascher  Brothers  are  continuing  the  new  pol- 
icy of  “Condensed  Versions  of  Broadway  suc- 
cesses,” alternating  with  a week  of  lighter  pres- 
entation and  local  artists.  This  week’s  entertain- 
ment is  called  “Sheridan  Rambles,”  a revue  of 
hits  and  bits  from  this  and  that,  staged  by  Frank 
Rainger.  The  stage  offering  ran  in  this  manner: 

Overture:  Walter  Blanfuss  directing  his  Sheri- 
dan Symphony  Orchestra  in  “II  Guarney”  by 
Gomez. 

Organ  Solo:  Edmund  C.  Fitch  offered  “Jazz” 
and  “Mighty  Lak’  a Rose.”  Fitch  is  not  follow- 
ing the  usual  style  of  song  slide  accompanists  and 


Laughs  a plenty — yells  galore 
Screams — and  then  some! 

A Master  of  Ceremonies 
that  Masters ” different 

He  Came — He  Cried 
He  Conquered! 

with 

Paul  Ash’s  Gang 

at  the  ORIENTAL  this 
week. 

Your  audience  is  entitled 
to  hear  him  cry  once  any- 
how. 

BOOK  HIM! 

MAX  TURNER  Special  Material  by 

Representative  BENOLD  ROSS 

Thanks  to  Al  Kvale  and 
Louis  McDermott 
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that  in  itself  is  a treat,  not  to  mention  his  ex- 
pert playing. 

“Spanish  Revels,”  with  music  by  Walter  Blan- 
fuss  and  a cast  of  about  fifty,  opens  in  full  stage 
with  special  setting  and  costumes  of  typical  Span- 
ish street.  A ballet  of  25  Senoritas,  all  dancing 
and  singing  to  the  music  of  castanets  and  tam- 
bourines, is  followed  by  Emily  Fitzgerald, 
premiere  dancer  in  a Spanish  tango. 

An  unbilled  Spanish  team  performed  the  Shawl 
Dance,  a native  step  from  the  land  of  trouba- 
dours. In  order  to  make  the  scene  shifts  and  cos- 
tume changes,  one  ox  tne  maie  members  of  the 
chorus  offers  a neat  routine  of  acrobatic  buck 
dancing,  which  is  followed  by  a double  male  quar- 
tette headed  by  Hollis  Devaney  in  a series  of 
classical  numbers.  Voices  have  been  carefully 
selected  and  blend  nicely  in  harmony. 

A Miniature  Chamber  Concert,  featuring  Eunio 
Bolognini,  cellist,  with  Walter  Blanfuss  and  his 
Sheridan  Sextette  in  a musical  selection  of  popu- 
lar and  classical  melodies.  Mr.  Blanfuss  presided 
at  the  piano.  Sidney  Grant,  in  “Things  Are  Dif- 
ferent Now”  offered  a singing  and  comedy  talking 
routine  in  one,  intermingled  with  a few  chai  ca- 
ter impersonations  and  an  imitation  of  a 
Hawaiian  steel  guitar.  Grant  is  a likeable  fellow 
who  doesn’t  bore  with  a long-drawn  out  story, 
but  whose  smart  chatter  and  clever  showmanship 
put  his  material  over. 

Memories  of  “Blossom  Time,”  with  Gertrude 
Lang  and  Hollis  Devaney  singing  duet  show  num- 
bers in  a beautiful  garden  set,  scored  an  encore. 
Miss  Lang’s  coloratura  soprano  and  Devaney’s 
britone  voice  harmonize  excellently.  They  make 
an  ideal  couple  in  any  scene,  both  for  voices  and 
personalities. 

The  Apaches,  a dance  rendered  by  the  same 
couple  who  were  in  the  Spanish  Revels,  a clever 
routine  with  many  novel  stunts,  especially  the 
head  spin  by  the  girl. 

A colored  Male  Quartette  dressed  in  street 
clothes  with  comic  specs  offered  a pleasing  stretch 
of  harmony  singing  and  comedy  steps.  Their 
clever  routine  and  song  selections  put  them  over 
big. 

“Blue  Skies,”  a duet  by  Gertrude  Lang  and 
Hollis  Devaney  with  the  entire  east  joining  in  on 
the  second  chorus. 

Finale:  The  entire  chorus  and  ballet  dressed 
in  simple  chiffon  dresses,  all  in  blue,  with  prin- 
cipals singing  “Blue  Skies.” 

Settings,  designed  and  painted  by  Lynton  Brent 
and  constructed  by  Herbert  Green,  were  up  to 
the  standard  of  the  best  musical  productions. 

Costumes,  designed  and  made  by  Mrs.  A. 
Pierce,  were  beautiful  and  very  effective. 

Observation:  Judging  from  full  houses  the 

Sheridan  has  played  to  since  its  opening,  and 
cheerful  expressions  worn  by  the  customers  as 
they  filed  out  after  the  show,  Ascher’s  have 
struck  a new  "keynote”  in  stage  entertainment 
that  is  headed  for  success. 


Philadelphia  Stanley 

Week  Ending  February  26 

Russian  Art  Choir,  from  “Song  of  the  Flame,” 
50  well  blended  voices,  in  native  costume  sang 
Russian  folk  songs,  “Prayer”  and  “Cabaret-”  Un- 
der the  direction  of  Alexander  U.  Fine. 

Stanley  Symphony  Orchestra,  with  Karl  Bona- 
witz,  popular  radio  entertainer,  as  soloist,  played 
"Concerto  in  A Minor.”  Graham  Harris  conduct- 
ed the  orchestra. 


Philadelphia  Fox 

Week  Ending  February  26 

Marjorie  Rambeau,  dramatic  star,  in  person,  in 
condensed  version  of  her  latest  play,  “Just  Life,” 
headlined. 

Murray  and  Allen,  “Jesters  of  3,000  Years  Ago, 
comedy  and  songs. 

Soviet  Choral  League,  Volga  peasant  singers,  24 
voices,  folk  lore  songs. 

Fox  Theatre  Grand  Orchestra  played  overture, 
“L’Arlessienne  Suite”  in  three  numbers,  William 
A.  Krauth  conducting. 

San  Antonio  Texas 

Week  Ending  February  25 

Renoff  and  Renova  scored  this  week,  packing 
the  house  for  practically  every  performance.  They 
were  the  main  attraction  in  the  Publix  stage  unit. 
Jimmy  Ellard,  the  smiling  baritone,  also  went 
across  and  copped  a heavy  percentage  of  the  ap- 
plause. 

The  show  opened  with  an  overture,  “Beautiful 
Galatea,"  by  the  orchestra,  led  by  Arthur  Geiesler. 
It  was  followed,  after  loud  applause,  by  “Mary 
Lou"  and  during  the  chorus  of  this  a spot  was 
thrown  on  the  banjoist,  whom  Geissler  features 
every  now  and  then.  Trailer  announces — 


James  Ellard.  His  first  selection  is  “On  the 
Road  to  Mandalay"  and  the  manner  in  which  he 
puts  this  ballad  across  makes  the  people  like  it 
and  they  insist  on  more.  He  follows  up  with 
“Lonesome"  and  takes  the  house  by  storm. 

Pathe  Color  Novelty,  accompanied  by  the  or- 
chestra with  such  appropriate  numbers  as  “Beau- 
tiful Garden  of  Roses,"  “Narcissus,"  etc. 

Muth  at  the  Wurlitzer  plays  a solo  singing  les- 
son, but  the  audience  fails  to  respond  to  his  plead- 
ing slides. 

“Garden  of  Dreams,"  Publix  unit  staged  by 
Boris  Petroff  came  next.  Toscha  Samarov,  violin- 
ist, provides  accompaniment  for  the  others,  who 
dance.  Renoff  and  Renova  are  the  headliners  but 
the  other  members  of  the  cast  do  work  which  is 
noteworthy  and  pleasing  to  the  onlookers.  This 
pantomime  is  a wonderful  piece  of  work  and  dif- 
fers from  other  stage  units  in  that  vocal  talent 
is  entirely  absent  and  offers  a variation  for  the 
weekly  attenders. 


Albany  Mark  Strand 

Week  Ending  February  26 

PassctrPs  “Romantic  Revue,"  a musical  tabloid 
featuring  Cosmo  Vullo,  a baritone,  and  Phelan 
and  Francois,  dancers,  met  with  an  enthusiastic 
reception  during  the  past  week. 

Vullo  was  obliged  to  respond  to  encores  at 
every  appearance.  The  settings  used  were  of 
Latin  countries  and  among  the  songs  was  a duet 
from  “Cavaliera  Rusticana,”  “The  Gypsy  Love 
Song"  from  “The  Fortune  Teller,"  and  “The 
Italian  Street  Song"  from  “Naughty  Marietta." 

Milwaukee  Wisconsin 

Week  Ending  February  26 

A bit  of  Italy  comes  to  life  on  the  Wisconsin 
stage  this  week  in  the  person  of  George  Beban, 
who  enacts  a portion  of  his  photoplay,  “The  Loves 
of  Ricardo”  with  the  aid  of  his  company  con- 
sisting of  27  artists.  The  picture  on  the  screen 
shows  the  celebration  of  the  wedding  of  Ricardo’s 
ward,  and  then  the  screen  is  lifted  and  the  stage 
seems  bubbling  over  with  the  merriment  and 
color  of  the  occasion. 

The  musical  feature  with  Les  Hoadley  and 
Arthur  Richter  at  the  twin  organs  was  quite 
novel  and  well  received  hy  the  audience.  Hoadley 
and  Richter  played  “You’re  the  One  for  Me,” 
while  counter  melodies  “Gypsy  Love  Song”  and 
“Waters  of  the  Minnetonka”  were  played  on  a 
a trombone  and  saxophone  respectively. 

The  selection  played  by  the  Wisconsin  theatre 
orchestra,  directed  by  Rudolph  G.  Kopp,  was  the 
“American  Fantasy”  by  Victor  Herbert. 

Milwaukee  Alhambra 

Week  Ending  February  26 

Edna  Wallace  Hopper,  a flapper  of  63,  held 
the  Alhambra  stage  this  week  with  a “word  to 
the  wise”  and  a bit  of  lively  amusing  chatter. 
Of  course  her  main  topic  of  discourse  deals  with 
the  subject  of  how  to  stay  young  and  her  clever 
puns  continue  in  that  vein.  The  people  liked  her 
judging  from  the  applause  she  received. 

Klark  and  Jacobs,  “two  crooning  southerners” 
did  their  stuff  on  the  ukulele  and  guitar  and  sang 
several  popular  southern  melodies  to  their  own 
accompaniment. 

Terese  Meyer,  organist,  played  the  music  to 
several  popular  songs  while  the  audience  chimed 
in  in  community  singing. 

St.  Louis  Ambassador 

Week  Ending  February  18 

A Spring  Style  Revue  staged  in  conjuction 
with  local  business  house  featured  Miss  Marie 
Hogan,  winner  of  an  “It"  contest  staged  by  the 
theatre  management  the  previous  week. 

The  entertainers  included  Genie  Wirick,  the 
Trado  Twins,  Dave  Rice,  and  Gladys  St.  John. 

An  orchestral  tribute  was  rendered  to  Abraham 
Lincoln,  Leonid  Leonardi  directing.  Organ  num- 
bers were  by  Stuart  Barrie. 

St.  Louis  Grand  Central 

Week  Ending  February  18 

Radio  Revue  by  Gene  Rodemich  and  Maniacs 
was  the  chief  stage  item  of  this  bill. 

Featured  performers  of  show  were  A1  and 
Louise  Walker,  dancers,  and  Irene  Taylor  and 
Alma  Rotter,  vocalists. 

St.  Louis  Missouri 

Week  Ending  February  18 

“The  Four  Seasons,”  Publix  unit  with  the 


Maxellos,  acrobats,  featured,  was  the  main  num- 
ber this  week. 

Organ  solo — “What’s  The  Use  of  Cryin,”  Mil- 
ton  Slosser. 

Orchestral  overture,  with  Dave  Silverman  di- 
recting, was  made  up  of  selections  designed  to 
pay  tribute  to  Abraham  Lincoln. 

St.  Louis  State 

Week  Ending  February  18 

“In  a Night  Club  with  Don  Albert,"  was  a 
stage  presentation,  for  Don  Albert  and  his  Loew’s 
State  orchestra.  Gilbert  Wells  and  Florence 
Brady,  vocalists  were  featured. 

Organ  selections  were  by  Tom  Terry. 


Kansas  City  Mainstreet 

Week  Ending  February  25 

The  Mainstreet  this  week  launched  a new  policy 
— a unique  style  of  stageshow  entertainment  in  ad- 
dition to  first  run  motion  pictures.  For  several 
years  the  house,  which  seats  3,500,  has  operated 
under  a policy  of  vaudeville  and  first  run  pictures, 
but  this  week  saw  forty  performers  crowded  into 
six  closely  woven  acts.  The  week’s  attendance 
exceeded  any  previous  week  in  the  history  of  the 
house.  The  policy  will  be  continued  indefinitely. 

The  acts  were  presented  in  an  entirely  different 
manner,  there  being  movable  stages,  vast  and 
sumptuous  hangings  and  performers  appearing  in 
the  boxes  and  aisles.  Bob  and  Gale  Sherwood’s 
orchestra  of  twenty  pieces  formed  a strong  mu- 
sical backbone  for  the  entire  show.  Both  the 
Sherwoods  sang  and  did  specialties.  Then  there 
was  Freddie  Stritt,  a young  man  with  silly  ways, 
who  won  the  audiences  with  an  infectious  lot  of 
nonsense  and  in  introducing  other  performers. 
Among  them  were  two  attractive  dancers.  Peaches 
and  Poppy,  the  Broadway  Steppers,  a ballet  of 
eight  fast  steppers  and  flashy  costumes,  Fauntle- 
roy  and  Van,  a clever  rube  team,  and  the  Sie 
Tahar  company  of  singers  and  dancers,  strong 
women  tumblers  and  what  have  you. 

A new  wall  in  the  rear  of  the  theatre  solved 
the  aeeoustic  problem  of  the  Mainstreet,  which 
long  has  been  a source  of  worry,  giving  the  house 
added  intimacy.  The  presentation  lasted  about 
one  and  one-half  hours. 


Kansas  City  Newman 

Week  Ending  February  25 

“The  Four  Seasons,”  Publix,  was  the  stage  of- 
fering. Sigmund  Boguslawski  and  his  Newman 
concert  orchestra  rendered  “The  Firefly”  as  the 
overture,  followed  by  Ken  Widenor  at  the  organ, 
who  offered  bits  of  illustrated  song  hits  of  his 
own  originality. 

Nell  Howze  appears  in  the  opening  scene  in  the 
Publix  presentation  in  “The  Voice  of  Spring.” 
Arline  Crandall  and  Grace  Adelphia  are  seen  in 
pleasing  dance  numbers.  In  “The  Voice  of  Sum- 
mer,” the  second  scene,  Harold  Hansen  presents 
the  vocal  offering,  while  Arline  Crandall  and 
Arabelle  Merrifield  appear  as  “The  Last  Rose  of 
Summer”  and  “The  Phantom"  of  Autumn”  respec- 
tively, in  the  autumn  scene,  while  “The  Spirit  of 
Winter”  sees  Arabelle  Merrifield  in  a vocal  offer- 
ing and  the  Five  Maxellos  in  a unique  tumbling 
cat,  with  the  entire  company  in  a finale  ensemble. 


Des  Moines  Capitol 

Week  Ending  February  26 

“The  Book  of  Dreams,”  Publix,  was  one  of  the 
most  popular  presentation  acts  of  the  season. 

There  was  an  orchestra  and  organ  special,  “A 
Spanish  Festival.”  The  organ  played,  “Static,”  a 
humorous  bit  and  the  two  musical  elements  played 
together  in  “Songs  of  Italy,”  with  a screen  story. 

On  Feb.  25,  during  the  Mid-West  Radio  Con- 
gress, a 45  minute  program  was  given  at  this 
theatre  by  radio  artists  attending  the  convention. 
The  programs  were  givn  at  7,  9 and  midnight 
and  were  broadcast  by  remote  control  from  the 
Capitol  over  WHO.  Artists  from  WBBM,  KMOX, 
KFNF,  KSO,  KMA,  WMAQ,  and  WHO  were  on 
the  air.  Artists  from  numerous  battery  compa- 
nies and  manufacturing  concerns  contributed  also. 


Ye  Ed  Gets  a Break 

Ye  Ed  got  a break  last  week  when  Ted 
Meyn  dedicated  his  new  song  (“I’m  Learn- 
ing Now”)  to  him  via  Kansas  City  Star 
radio  station.  In  view  of  which  it’s  only 
fair  to  repeat  that  J.  W.  Jenkins  Sons  pub- 
lish it  and  (at  least  as  played  by  Ye  Ed 
on  his  harpsichord)  it’s  a masterpiece. 
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Newspaper  Ad 
Ace  Salesman 

Isn’t  Getting  Best 
Break  from  Showman 


No  argument  about  the  newspaper  ad  being  the  best 
ticket  salesman.  Probably  not  a showman  in  the  busi- 
ness who’ll  deny  that.  Probably  not  a showman, 
either,  who  knows  a really  good  reason  why  the  news- 
paper ad  is  getting  the  tough  breaks  being  ladled  out 
to  it  at  this  time.  Better  pictures,  better  theatres, 
better  shows,  same  old  ad  forms,  probably  a little  more 
hurriedly  and  thoughtlessly  handled  than  in  years 
gone  by. 

Pick  up  a metropolitan  newspaper  and  look  at  the 
picture  theatre  advertising  section.  Better  pick  up 
a Chicago  paper,  since  metropolitan  styles  have  fol- 
lowed Chicago  for  the  past  several  years.  Look  at  the 
wild  array  of  black  and  white,  drawings  and  type 
matter,  and  try  to  figure  out  why  it’s  like  it  is.  Some 
of  the  things  you’ll  note  are : 

Terrific  effort  to  get  picturesque  effect  by  use  of 
drawn  illustrations.  Most  of  them  grotesqueries  sug- 
gesting general  character  of  theatre  or  entertainment 
represented.  Nothing  in  them  directly  informative. 
Occasional  grotesquery  notoriously  effective;  grotes- 


Hey  there,  you  fellows  who  put  a one-sheet  out  in  front 
and  think  you  have  billed  your  show,  take  a look  at  this  thea- 
tre and  then  catch  your  breath.  If  this  won’t  cure  kleig  eyes 
(if  you  know  what  “kleig”  means,  I don’t;  neither  did  Web- 
ster), then  nothing  will.  This  is  the  Princess  theatre  at  St. 
James,  Minnesota,  out  on  dress  parade.  This  is  nothing  ex- 
traordinary, however,  for  the  Princess  is  all  dolled  up  all 
the  while.  It’s  making  H.  A.  Nelson,  the  manager,  round- 
shouldered  and  bow-legged  lugging  the  money  to  the  bank. 
Everybody  in  forty  miles  knows  the  Princess  and  H.  A. 
Nelson.  He’s  married  to  the  theatre  and  another  lady. — /.  C. 
JENKINS. 


A stage  arrangement  for  the  showing  of  a fashion  show  in 
the  Strand  theatre  at  Fairmont,  Minnesota.  The  theatre 
played  to  capacity  for  four  performances  and  it  is  still  the 
talk  of  the  town.  (Of  course  it  is,  with  this  kind  of  an  ar- 
rangement.) Mr.  Hay  Nicholas,  the  manager,  is  still  pretty 
much  swelled  up  over  it.  He  has  a right  to  be. — /.  C. 
JENKINS. 

queries  as  daily  bread  direct  route  to  indigestion; 
competition  in  grotesquery  a bit  ridiculous. 

Result  of  this  competition — smaller  and  smaller  type 
matter  set  into  drawn  illustrations.  Microscopic  list- 
ings of  names,  including  cast  of  picture,  presentation, 
Vitaphone,  whatnot,  creating  necessity  for  intensive, 
laborious  effort  on  part  of  reader.  Space  in  use  of 
ample  proportions;  efficiency  small;  reader  effect  neg- 
ative as  often  as  positive.  Positive  to  find  out  what’s 
offered  in  theatres,  but  a job. 

Get  the  week-end  issues  of  the  papers,  issues  break- 
ing news  about  new  shows  without  losing  news  about 
shows  running.  New  programs  splashed  all  over  the 
space;  current  programs  condensed  into  minimum. 
Starts  two  days  before  change,  breaking  bigger  each 
day.  Day  before  change,  even  money  half  of  readers 
don’t  know  what’s  what  nor  when.  Go  to  theatre  to 
see  new  bill;  see  old  one.  Ads  don’t  lie;  technically 
right;  practically  wrong;  essentially  weak  as  to  box 
office  pull. 

Look  over  the  whole  lineup  of  ads,  as  of  several 
days  running.  Reflect  that  these  ads  represent  big, 
fine  performances  in  big,  fine  theatres.  No  better 
shows  in  the  world.  No  better  theatres.  No  better 
times  to  be  had  by  amusement  seekers  anywhere,  and 
no  more  economical  amusement  buys.  Reflect  that — 

Patrons  attending  these  theatres  are  sold  upon  dig- 
nity, class,  magnitude,  deliberateness,  polish,  plush, 
gold  paint,  ivory  trimmings,  courteous  service,  fine 
music,  everything  they  ought  to  be  sold  upon  to  make 
them  good  customers  and  make  the  picture  business 
better.  Patrons  selecting  theatre  to  attend,  knowing 
picture  show  business  as  they  never  knew  any  other, 
forced  to  wade  through  maze  of  blotchy,  scrambled, 
misarranged,  rapidfire  ramblings  of  copy  writers  and 
designers  performing  with  utter  lack  of  dignity,  order 
precision,  any  of  the  qualities  possessed  by  the  thea- 
tres and  shows  their  copy  is  supposed  to  represent. 

Look  over  these  papers — others  as  well  as  the  Chi- 


48 


EXHIBITORS  HERALD 


March  5,  1927 


cago  editions — and  seek  a good  answer.  Maybe  there 
is  one.  Maybe  this  will  bring  it  in  the  next  mail. 
If  such  answer  there  be — a reason  for  advertising  as 
it  is  instead  of  advertising  as  the  current  state  of  the 
business  indicates  it  should  be — its  Columbus  ought 
to  speak  up.  There’s  a rep  for  him  if  he  proves  his 
right  to  it.  And — 

If  there  isn’t  a good  explanation  of  the  thing,  why 
does  it  go  on? 

How  Much  Is  a Good 
Manager  s Salary? 

The  professional  manager,  the  theatre  executive  who 
has  made  playhouse  operation  his  business  and  means 
of  livelihood,  isn’t  getting  a very  good  break  under  the 
new  order  of  theatre  operation.  The  Woolworth  idea 
is  having  its  fling  and  a lot  of  good  men  are  going  into 
other  lines.  The  policy  doesn’t  look  so  healthy. 

A certain  man  whose  name  might  be  Jones  but  isn’t 
has  been  managing  theatres  for  ten  years.  He  used  to 
be  always  in  demand.  He  made  money  for  whatever 
theatreowner  employed  him  and  the  theatreowner  paid 
him  well  for  it.  He  took  a job  last  week  running  an 
Atlantic  and  Pacific  branch  store  because  he  can  make 
enough  money  at  it  to  keep  his  family.  It  is  no  longer 
possible  for  him  to  make  that  much  money  managing 
a theatre  unless  he  frames  with  the  cashier  and  door- 
man to  beat  the  racket.  He  isn’t  that  sort  of  a manager. 

He  is  only  one,  and  an  extreme  case.  Most  of  the 
professional  managers,  the  experienced  ones  who  made 
money  for  their  employers  and  took  the  count  when 
their  manager  sold  out,  are  still  at  the  old  game.  It’s  a 
hard  line  to  give  up.  Gets  in  the  blood.  Then,  there’s 
still  the  conviction  that  the  work  is  worth  a real  salary 
and  with  that  goes  the  hope  that  the  salary  will  click 
through  next  week  or  next  month.  Doesn’t  seem  pos- 
sible things  can  go  on  this  way. 

Another  fellow  (call  this  one  Smith)  is  getting  $75 
weekly  for  managing  a house  which  pays  its  organist 
$250,  its  orchestra  director  $300,  its  projectionists  (2) 
$110  each  and  the  rest  of  the  staff  in  proportion.  All 
Smith  has  to  do  is  keep  these  other  members  of  the  staff 
hitting  the  ball,  keep  the  people  satisfied  and  the  money 
coming  in.  If  it  stops  coming  in  he’s  got  to  go  out  and 
get  it.  Can  he  fire  a high-salaried  subordinate  who 
kicks  over  the  traces?  He  cannot.  He  can  quit.  Easy 
to  hire  managers.  All  that  sort  of  thing.  Great  life. 

Yes,  it’s  tough  for  the  professional  managers.  Own- 
ers figure  they  should  have  cleaned  up  years  ago, 
bought  their  own  theatres,  be  sitting  pretty  now. 
Easy  to  figure  that,  forgetting  the  reason  is  that  the 
managers  were  too  busy  making  money  for  the  owners. 
Oh,  well,  too  bad.  Better  luck  next  time.  But  there 
ain’t  gonna  be  no  next  time. 

That,  however,  is  just  one  side  of  the  story.  The 
other  side  is — 

The  nice  big  house  with  the  Woolworth  manager 
isn’t  the  nice  big  thing  it  looks  like.  Go  into  it  on  a 
ticket  and  try  to  get  service.  Try,  even,  to  find  out 
anything  about  the  place,  or  anybody  concerned  with 
it.  Try  to  get  an  answer  that  you  couldn’t  get  of  the 
newsboy  on  the  corner.  No  luck. 

Too  much  red  tape.  Too  much  machine.  No  hu- 
manity. No  pliability.  You  get  the  idea  that  in  case 
of  fire  everybody  would  have  to  look  up  the  book  of 
rules  to  find  out  what  to  do  next.  But  that’s  extreme. 
The  fire  drill  thing  is  in.  Try,  rather,  to  find  the  fellow 
responsible  for  holding  you  out  in  front  when  the  house 
was  full  of  seats.  Ask  any  question  to  which  you  don’t 
know  the  answer.  From  there  on  it’s  anybody’s  game. 

This  costs  money.  Business  is  good,  great,  but  the 
nickels  that  the  system  is  driving  away  might  as  well 


be  coming  in.  They’d  amount  to  more  per  week  than 
the  difference  between  a real  manager’s  salary  and  the 
wages  the  fellow  in  his  job  is  drawing.  And  then  there’s 
the  little  matter  of  house  staff  organization — a little 
matter  that  means  just  about  everything  to  the  perman- 
ent success  of  the  institution. 

The  $75  manager  who  starts  out  to  manage  a $300 
orchestra  director,  a $250  organist  and  a couple  of  $110 
projectionists  is  whipped  before  he  takes  off  his  coat. 
The  director,  organist  and  projectionist  are  going  to 
get  those  amounts  right  along,  whether  the  owner  likes 
it  or  not,  and  there  isn’t  even  a good  healthy  kick  from 
the  owner  when  they  ask  a raise.  Maybe  they’re 
worth  it — probably  are,  since  they  continue  to  get  it — 
but  if  they  are  a manager’s  worth  enough  to  give  him 
an  even  break  with  the  job  that’s  laid  in  his  lap.  He 
ought  to  get  it. 

Aschers  Pull 
Nifty  in  Ads 

Ascher  Brothers’  opening  of  their  new  Sheridan 
theatre  in  Chicago  February  12  was  (as  no  doubt  you 
read  in  “Presentation  Acts”  February  19)  about  the 
most  ably  managed  theatre  opening  of  which  this 
paper  has  record.  But  the  story  in  that  section  didn’t 
mention  the  ad  campaign  in  the  newspapers.  That  was 
another  nifty. 

Irving  Mack,  veteran  Chicago  publicity  and  advertis- 
ing man  whose  activities  now  are  trademarked  Filmack, 
did  the  ads  and  they  went  up  to  the  day  before  the 
opening  with  nothing  more  illuminative  than  elaborate 
drawings  framing  vaguely  worded  but  highly  promise- 
ful statements  concerning  a new  entertainment  plan  to 
be  inaugurated.  The  day  before  the  opening  the  facts 
of  the  new  lineup  were  broken  in  all  their  punchful  de- 
tails and  the  trick  was  done.  Surprise  was  with  the 
advertiser,  suspense  had  been  built  up,  dignity  had  been 
retained  and  force  had  been  imparted  to  the  announce- 
ment. 

Mere  words  don’t  give  the  idea.  If  you  are  contem- 
plating the  opening  of  a theatre  in  the  near  future  (or 
for  that  matter  the  remote  one)  it’s  a good  idea  to  get 
copies  of  any  Chicago  paper  for  the  week  preceding 
and  including  February  12,  the  date  of  the  Sheridan 
opening.  They’re  worth  the  money. 

What  About  That 
Accessories  Thing? 

The  first  letter  into  the  office  concerning  the  special 
section  on  “Accessories”  in  the  February  12  issue  was 
from  E.  F.  Ingram,  Ingram  theatres,  Ashland,  Ala.  It 
is  a four-page  treatment  of  the  subject  and  will  be 
published,  with  other  letters  and  articles  on  both  sides 
of  the  matter,  in  the  second  Accessories  Section,  which 
is  scheduled  for  the  March  12  issue.  Don’t  miss  it. 

But  what  do  you  think  about  the  accessories  situa- 
tion? Did  you  read  the  special  section  devoted  to  it? 
If  so,  have  you  written  us  about  it?  If  not  why  not? 

If  posters  and  other  accessories  are  all  that  you  would 
like  to  have  them,  money-making  advertising  material 
drawing  to  each  picture  the  amount  of  patronage  it 
deserves,  then  perhaps  you  have  nothing  to  write  about, 
although  even  a statement  to  that  effect  is  relevant.  If 
they  are  not  these  things,  if  you  have  suggestions  for 
improving  them  or  promoting  use  of  them  in  a manner 
to  make  them  more  valuable  in  the  box  office  sense, 
then  address  your  ideas  to  this  department  and  give  a 
lift  in  behalf  of  everybody  concerned.  You’re  the  in- 
terested party. 


March  5,  1927 


EXHIBITORS  HERALD 


49 


Lots  of  Good  Stunts 
for  Pictures  Listed; 
All  Current  Product 

Stunt  crop  seems  to  be  improving. 
Where  do  all  the  ideas  come  from?  No 
sooner  does  a mighty  intellect  dash  out 
another  smashing  box  office  title  or  pic- 
ture than  a companion  intellect  produces 
the  idea  to  bang  it  across.  Who  said 
there  was  nothing  new  under  the  sun? 
Where’d  he  get  his  information? 

Anyway,  here’s  another  batch  of  things 
you  can  do  to  make  people  come  to  the 
theatre  to  see  the  pictures  you  ought  to 
be  showing  about  today  or  tomorrow. 

Michael  Strogoff — Mid-winter  bicycle 
race,  racers  emulating  couriers  of  Czar, 
held  at  Ottawa,  Ontario,  in  behalf  of 
Imperial  theatre  run.  . . . Skating 

competition  with  skaters  in  Strogoff  cos- 
tumes at  same  place.  . . . Also  ski 

race.  . . . Boy  Scout  relay  race  for 

Nora  theatre,  Norfolk,  Va.,  run.  . . 

Gold  ticket  issued  to  Gov.  Harry  Ellod 
Byrd  of  Virginia  brought  brother  of  gov- 
ernor to  opening  at  Empire,  Winchester, 
Va.,  and  got  three-column  picture  in 
paper.  . . . Window  display  in  West- 

ern Costume  window,  Los  Angeles,  for 
Uptown  theatre.  . . . Ads  in  Polish, 

German  and  Italian  papers  helped  Lafay- 
ette theatre,  Buffalo.  . . . Co-opera- 

tive newspaper  ad  shared  by  merchants 
of  Utica,  N.  Y.,  for  Majestic  run,  ad  in 
form  of  map  showing  woman  shopping 
from  store  to  store. 

* * * 

Love’s  Greatest  Mistake — Essay  con- 
test based  on  title  by  Saxe’s  Wisconsin, 
Milwaukee. 

❖ * * 

The  Scarlet  Letter — Woman  dressed 
as  Hester  Prynne  (character  in  picture) 
walking  Milwaukee  streets  for  Saxe’s 
Merrill.  . . . Two  thousand  letters 

to  Swedish  residents  playing  up  pres- 
ence of  Lars  Hanson  in  cast. 

Tieups  with  public  library,  schools,  min- 
isters, lingerie  store,  hosiery  dealer, 
printed  invitation  with  endorsement  of 
Federated  Council  of  Churches,  this  lat- 
ter for  teachers,  three  window  displays 
of  stills,  all  by  Stanley  Chambers,  Pal- 
ace, Wichita. 

* * * 

Easy  Pickings — Co-operative  page  in 
want  ad  section  of  paper  by  Palace,  San 
Antonio,  paper  running  extra  readers  on 
own. 

* * * 

The  Whole  Town’s  Talking — Cutouts 
of  six  principals  hung  from  marquee 
of  Eclair,  Cleveland,  captioned  with 
title  of  picture.  . . . Single  and  double 
column  slugs  run  into  merchant  ads  in 
campaign  of  Capitol,  New  Bedford, 
Mass. 

t-  t-  * 

Tell  It  to  the  Marines — Official  Marine 
car  with  machine  gun  provided  Lincoln, 
Neb.,  by  Omaha  recruiting  office.  . . . 
Met  by  Boy  Scouts  on  arrival  in  city. 

. . . Window  displays  of  stills,  etc.  . . . 
At  Dallas,  for  Palace,  newspaper  cam- 
paign started  week  in  advance  of  open- 
ing, ballyhoo  arranged  with  Marine 
branch  for  street  use,  special  foyer  dis- 
play week  ahead  of  run. 

* * * 

Twinkletoes — Cutout  of  Colleen,  dance 
pose,  with  toes  flashing  (lighted)  used 
in  department  store  as  basis  of  toy  con- 
test among  children,  doll-dressing  thing. 

. . . Slippers  supposedly  supplied  by  Col- 
leen in  reply  to  wire  from  Ray  C. 
Brown,  Alhambra,  Canton,  O.,  given  to 
girl  who  could  wear  them  attracted  so 


Too  Bad  About  Foto 


“Please  accept  this  Lloyd  novelty 
lobby.  It  stopped  more  people  than  a 
traffic  cop.” — Joe  Bailey,  Princess  thea- 
tre, Shelbyville,  Tenn. 


much  attention  shoe  store  donated  sec- 
ond pair  next  day. 

^ # % 

The  Flaming  Frontier — Pontiac  Sales, 
Oklahoma  City,  staged  parade  for  own 
and  Liberty’s  benefit,  fifteen  cars  in  line, 
Pontiac  coins  thrown  out,  lucky  finders 
admitted  to  theatre.  . . . Five  windows 
obtained  with  photostatic  copies  of 
newspapers  giving  account  of  Custer 
Massacre.  . . . Indian  headdresses  given 
out  to  child  customers  of  department 
store.  ...  At  Northampton,  Mass.,  dis- 
play of  war  tools,  ancient  and  modern, 
got  a break  for  Academy  of  Music.  . . . 
Boy  Scouts  distributed  heralds.  . . . De- 
partment store  threw  window. 

* * * 

Flesh  and  the  Devil — Essay  contest  on 
John  Gilbert’s  popularity  promoted  by 
Colorado,  Pueblo.  . . . Devil  ball  used 
for  street  distribution  of  literature.  . . . 
Crossword  puzzle  truck  in  papers.  . . . 
Window  display  at  department  store. 

* * * 

The  Prince  of  Tempters — Ray  C. 
Brown,  Strand,  Altoona,  Pa.,  offered  Ben 
Lyon  loving  cup  to  winner  of  beauty 
contest  held  at  dance  hall.  . . . Pret- 
tiest girl  called  Princess  of  Tempters. 

. . . Event  broadcast,  announcer  being 
one  of  contest  judges. 

* * * 

i 

The  Midnight  Sun  — San  Diego  cam- 
paign included  “Navy  Night,”  2,500  no- 
tices to  members  of  Naval  Reserve,  3,000 
“Midnight  Sun”  tabloid  newspapers. 

* * * 

The  Fire  Brigade — Apollo,  Janesville, 
Wis.,  gave  preview  to  Fire  Department 
members,  used  daily  street  ballyhoo, 
firemen  gave  benefit  dance,  made  run  to 
theatre  daily,  placed  cards  on  fireplugs, 
Cameo  record  of  “Fire  Brigade”  played 
on  Orthophonic  Victrola  in  lobby. 

* * * 

And  that’s  that  for  this  time.  Send 
in  your  ideas,  but  make  ’em  snappy. 
Want  to  get  in  as  many  as  possible. 
Pare  ’em  down. 


Here’s  More  Copy  for 
Your  House  Organ;  It 
Seems  There’s  No  End 

Clark  Munson,  Robey  theatres,  Spencer, 
W.  Va.,  is  latest  to  write  about  house 
organ  copy  and  how  he  uses.it.  He  illus- 
trates his  remarks  with  an  exhibit  show- 
ing how  he  employed  some  of  the  recent 
stuff  for  newspaper  advertising  purposes. 
If  any  of  you  are  missing  that  angle  of 
it,  you’re  missing  something.  Balaban  & 
Katz,  for  example,  use  original  prestige 
copy  steadily,  particularly  for  their  Chi- 
cago theatre,  and  their  example  is  known 
to  be  pretty  good.  While  not  all  of  the 
stuff  furnished  in  this  space  is  suitable  for 
newspaper  use,  a good  deal  of  it  is,  slight 
revision  to  get  in  the  name  of  the  play- 
house being  about  the  only  thing  required. 

In  view  of  all  of  which,  here’s  more 
items  which  you  may  find  of  use,  if  not 
now,  perhaps  later.  Always  a good  idea  to 
keep  this  stuff  on  hand.  Never  can  tell 
when  you’ll  need  it.  You’ll  find  a few 
sticks  of  it  in  this  space  every  week. 


“HAVE  A GOOD  TIME ” 

Lots  of  notable  folks,  among  them  almost  any- 
body whose  name  has  been  revered  down  th* 
ages,  have  included  in  their  philosophy  the  im- 
portant item  we  conveniently  lump  off  in  “Have 
a good  time.”  Perhaps  nobody  is  quoted  to 
that  effect  in  the  Bible  (we'll  not  read  it  through 
to  find  out)  but  it  wasn't  necessary  to  say  it  in 
those  days.  People  did  have  a good  time.  That 
was  enough. 

It  isn't  so  easy  to  have  a good  time  now  as 
it  was  then,  unless  you  look  at  the  thing  sanely. 
It  isn't  easy  to  take  a trip  around  the  world, 
which  is  most  people’s  idea  of  a good  time,  but 
there's  an  easy  way  out  of  it.  You  can  take  such 
a trip,,  as  most  of  you  have  without  definitely 
realizing  it,  in  a theatre  chair.  No  foolin'. 

Think,  try  hard,  of  some  place  that  you  haven’t 
seen  in  pictures.  No  can  do.  And  then  consider 
that  the  cameraman  had  all  the  discomforts  of 
the  trip,  the  inconvenience,  the  bad  food  and  the 
inferior  hotel  accommodations,  while  you  get  only 
the  cream  of  his  experience. 

Not  so  hard  to  have  a good  time  under  those 
conditions.  Picture  show’s  a pretty  good  place 
at  that. 


“WE’LL  SHOW  ’EM’’ 

Buick  says,  “When  better  motor  cars  are  built 
Buick  will  build  them.’’  Maybe  Buick  is  right. 
Great  sales  record  to  back  up  the  statement,  any- 
way. But  we  say— — 

“When  better  pictnres  are  made  we'll  show 
’em.’’  And  there’s  no  question  about  that.  Here’s 
why— 

We  started  out  showing  the  best  pictures 
You  found  it  out  and  started  patronizing  us. 
That  enabled  us  to  keep  on  showing  the  best 
pictures.  You  patronized  us  more  and  more.  No 
chance  for  anything  to  interfere  as  long  as  we 
run  the  best  pictures  and  you  continue  to  know  it. 
Long  as  you  see  ’em  you’ll  know  ’em.  Simple, 
isn’t  it?  But  important  to  all  of  us.  That’s  why — 
“When  better  pictures  are  made  we’ll  run  ’em.” 


BE  IN  AT  THE  START 

Every  so  often  we  caution  you  to  see  the  pic- 
tures from  the  first.  Dozens  of  reasons,  most 
important  of  which  is  the  fact  that  you'd  rather 
see  them  that  way.  They’re  better  if  you  get 
them  from  front  to  back.  They’re  made  that  way. 

Just  as  easy,  too,  to  see  them  that  way  as  any 
other.  Our  shows  always  start  and  end  on  time. 
The  hours  were  settled  upon  after  long  investiga- 
tion to  find  out  the  hours  the  majority  of  you 
favor.  Might  as  well  make  it  unanimous.  You’ll 
be  happier,  those  who  sit  next  to  you  will  be 
happier,  everybody’ll  be  happier.  See  them  from 
the  first. 


Sorry,  boys,  but  the  old  bean  isn’t  func- 
tioning so  smoothly  today  and  the  stuff 
isn’t  so  good.  Don’t  think  much  of  it,  per- 
sonally, but  promised  something  and  there 
it  is — just  something.  Next  week,  provid- 
ing the  currently  elusive  “Flat  for  Rent” 
that  just  suits  is  traced  to  earth,  maybe 
things  will  be  better.  Slumps  like  this  just 
will  happen,  whether  or  no.  That’s  why 
there’s  more  than  one  item  each  week. 
Something  for  a rainy  day,  you  know. 
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on  Pictures 


rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


THANKS,  JAY  SEE 

J«C.  JENKINS,  the  other  good  Herald 
staff  writer,  pays  me  high  compliment  in  his 
“Colyum”  this  week.  He  says  the  only  thing 
wrong  with  my  stuff  is  its  brevity.  Praise 
from  Jaysee  is  praise  indeed  and  I am  duly 
grateful. 

I shall  see  what  can  be  done  about  find- 
ing more  to  write  about,  since  I figure  that 
to  be  a better  way  of  pleasing  the  (no  doubt 
many)  readers  sharing  Jenkins’  opinion  than 
the  less  arduous  method  of  writing  more 
about  the  subjects  at  hand.  (Ever  notice 
that  compliments  always  make  more  work 
for  one?) 


“AN  AFFAIR  OF  THE  FOLLIES” 

“A 

XjL  N AFFAIR  of  the  Follies”  is  a re- 
markable picture.  It  isn’t  any  of  the  things 
a picture  with  a title  like  that  might  be  ex- 
pected to  be  and  it  is  a lot  of  things  which 
might  not  be  anticipated  after  contempla- 
tion of  the  same  caption.  Among  other 
things,  it  is: 

1.  A revelation  of  Billie  Dove’s  person- 
ality and  ability. 

2.  A new  slant  on  Lewis  Stone’s  ditto. 

3.  A bright  little  story  in  the  telling  of 
which  a couple  of  deft  nifties  are  charm- 
ingly put  over. 

In  the  yarn,  Miss  Dove  is  a Follies  girl 
who  marries  Lloyd  Hughes,  haberdasher’s 
clerk,  refusing  millionaire  Stone’s  offer  of 
marriage  to  do  so,  goes  back  to  the  show 
when  adversity  strikes,  is  misunderstood  for 
it,  suffers  delightfully,  finally  to  be  made 
happy  when  philosophy  taught  by  said  mil- 
lionaire to  chance  acquaintances  functions 
in  a natural  ending  that’s  what  the  doctor 
ordered.  All  three  of  these  folks,  and 
Arthur  Hoyt  in  addition,  are  excellent  in 
their  assignments. 

It  is  Miss  Dove,  however,  whom  I may 
or  may  not  be  first  to  duh  “the  Technicolor 
girl,”  who  sticks  out  of  the  picture.  A long 
time  in  pictures,  her  performance  in  this 
one  looks  like  the  “break”  she  needed  to 
step  into  the  upper  register. 


“LET  IT  RAIN” 

D OUGLAS  MACLEAN’S  “Let  It  Rain” 

is  another  of  those  “good  little  pictures” 
which  Jesse  Lasky  says  will  be  found  in  in- 
creasing numbers  under  the  Paramount 
trade  mark.  As  previously  indicated,  I am 


By  T.  O.  SERVICE 

Thanks,  Jaysee 
Symposium  in  Miniature 
“Let  It  Rain” 

‘ Bigger  and  Better  Blondes” 
Will  Rogers’  Series 
Exhibitor  Speck  Reports 


with  Mr.  Lasky  all  the  way  in  this  matter 
(no  doubt  he’ll  be  excited  to  learn  that) 
and  I promise  herewith  to  look  at  as  many 
of  these  pictures  as  he  and  his  produc- 
tion staff  can  turn  out  if  they  work  their 
heads  off. 

I’m  emphatically  for  this  type  of  picture 
—a  picture  with  a fresh  little  story,  a certain 
fresh  tang  to  captions,  locale,  even  inci- 
dental fadeouts — and  I'm  certain  that  the 
already  large  picture  public  will  grow 
mightily  if  anything  like  a dependable  suc- 
cession of  them  can  be  assured.  A picture 
like  this,  set  up  simply  as  a picture  and  not 
as  anything  more  important  (indeed,  is 
there  anything  more  important  in  entertain- 
ment?), is  anybody’s  and  everybody’s 
money’s  worth.  When  money’s  worth  is 
given,  business  grows. 

Douglas  MacLean  is  a Marine  in  this  one, 
a slightly  comic  Marine,  perhaps,  but  real- 
istic enough.  The  yarn’s  about  a girl  (Shir- 
ley Mason  at  her  peppiest)  and  a bunch  of 
mail  bandits  whose  attempt  to  rob  a train 
puts  the  final  kick  in  proceedings.  Several 
other  good  players  are  in  it  and  it  snaps 
along  at  a bright  pace  to  finish  with  a Tech- 
nicolor bit  which  is  nice  to  look  at  and 
serves  very  well. 

I’d  not  say  it  is  another  “Hottentot,”  even 
if  I thought  so,  for  that  picture  is  one  of 
those  milestones  which  the  trade  character- 
istically and  quite  naturally  declines  to  ad- 
mit is  excelled  by  any  successor.  But  it’s  a 
right  smart  fillum  and  I’m  for  more  of  the 
same. 


‘ BIGGER  AND  BETTER  BLONDES” 

AY  MURRAY — you  know  Ray — writes 

me: 


“Comedy  titles  do  not  mean  much  these 
days.  I suppose  the  producers  figure  a 
comedy  can  be  just  as  funny  under  one 
title  as  another,  and  if  the  title  gets  a laugh 
why,  so  much  the  better.  Take  the  case 
of  Bigger  and  Better  Blondes,  a new  Hal 
Roach-Pathe  comedy  starring  Charles  Chase. 
It  is  very  funny  in  spots,  with  the  hon- 
orable Mr.  Chase  at  his  drollest.  But  I 
haven’t  yet  figured  where  the  title  comes  in. 

“It’s  all  about  an  honest  jewelry  store 
clerk  (Mr.  Chase)  who  gets  mixed  up  at  a 
party  with  a lot  of  crooks,  who  take  the 
package  of  jewels  he  is  delivering  away 
from  him.  Of  course  he  finally  recovers 
them  and  is  acclaimed  a hero.  The  titles 
are  especially  humorous.  They  were  written 
by  W.  H.  Walker.  The  comedy  was  directed 
by  James  Parrott.” 


WILL  ROGERS’  SERIES 
W ILL  ROGERS’  series  for  Pathe, 

praised  to  you  last  week  by  Doug  Hodges, 
has  been  shown  twice  daily  this  week  at  the 
Pathe  projection  room,  Chicago,  and  it  was 
my  intention  to  go  down  and  look  at  them. 
On  Thursday,  however,  I went  to  the  Chi- 
cago theatre  and  learned  from  the  advance 
trailer  that  they  will  appear  at  this  (my 
favorite)  playhouse.  Naturally,  you  would 
not  expect  me  to  look  at  them  elsewhere  if 
I can  see  them  in  that  practically  perfect 
setting.  The  first  one  to  be  shown  is  “In 
Dublin”  and  I’ll  tell  you  all  about  it  next 
week.  (Incidentally,  this  is  the  first  short 
feature  in  memory  to  get  a trailer  at  this 
house.) 


EXHIBITOR  SPECK  REPORTS 

J^XHIBITOR  R.  J.  Speck,  Kenwood 
theatre,  Chicago,  provides  the  following 
comment  on  the  Fox  film  record  of  the 
Eucharistic  Congress: 

“This  picture  is  monumental — strong  in 
effect — a picture  that  really  shows  the  pos- 
sibilities of  the  Motion  Picture  as  a perma- 
nent recorder  of  world  events.  Of  course, 
that’s  no  news — but  the  news  is  that  Fox 
has  given  us  a picture  that  should  be  dry  to 
no  one,  because  of  the  superior  treatment 
given  it  by  the  photographer  and  film 
editor.’ 

Mr.  Speck  also  sends  this  comment  on 
“The  Valley  of  Hell,”  another  Fox  product: 

“Four  reels!  A helluva  short  picture,  at 
least.  We  shelved  this  one.” 
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“ Special  Delivery ” 

Cantor  s Second 

Eddie  Cantor,  whose  first  Paramount 
picture  did  about  as  much  toward  put- 
ting him  over  as  a film  star  as  could  be 
expected  of  one  production,  has  “Special 
Delivery’’  for  his  second  effort.  And 
(it’s  stated  for  a fact!)  he  wrote  it. 

John  Goodrich  adapted  it  after  Cantor 
got  it  written,  whereupon  William  Good- 
rich directed  it  (or  maybe  it  isn’t  fin- 
ished yet)  as  “a  hilarious  comedy  of  the 
misadventures  of  a letter  carrier.”  It 
was  made  (or  perhaps  still  is  being 
made)  at  Paramount’s  West  Coast  plant 
and  Los  Angeles  is  the  locale. 

CAST : Eddie  Cantor,  Jobyna  Ralston,  William 

Powell,  Jack  Daugherty,  Donald  Keith,  Vietor  Po- 
tel,  Paul  Kelly,  Mary  Carr. 

HIGHLIGHTS : No  details  at  hand,  but  if 

there’s  one  like  the  cliff  thing  in  the  first  Cantor 
picture  that  ought  to  be  enough. 

“No  Control”  Looks 
Like  Snappy  Stuff 

“No  Control,”  Pro-Dis-Co,  looks  like 
snappy  stuff  of  the  entertaining  type  popu- 
lar among  the  young  folks  currently  (as 
always)  filling  the  majority  of  the  picture 
theatre  seats.  It’s  got  Harrison  Ford  and 
Phyllis  Haver  in  it,  with  others,  and  the 
stills  from  it  are  full  of  situations  that  look 
like  they  ought  to  be  funny.  There’s  a 
lion,  among  other  unaccustomed  items,  and 
he  seems  to  be  in  most  of  the  posters  as 
well. 

Scott  Sidney  directed  the  picture  (and 
you’ll  recall  that  he  also  directed  “Charley’s 
Aunt”)  from  a story  by  Frank  Condon 
which  Zelda  Sears  and  Fay  Garnett 
adapted.  George  Benoit,  whose  photog- 
raphy rates  in  the  upper  level,  shot  it. 

CAST : Harrison  Ford,  Phyllis  Haver,  Jack 

Duffy,  Tom  Wilson,  Toby  Claude,  E.  J.  Ratcliffe, 
Larry  Steers. 

HIGHLIGHTS : Fist  fight.  . . . Circus 

comedy.  . . Dancing  horse  in  race. 

Comedy  of  principals. 

W ill  Ed  W ynn  Put  Over  a 
Cantor  in  “Rubber  Heels”? 

What  will  Ed  Wynn  amount  to  in  pic- 
tures? Will  he  do  an  Eddie  Cantor  and 
rocket  into  first  line  position  among  the 
comedians  ? Or  a W.  C.  Fields  ? 

Nobody  knows  the  answer  yet.  Time  will 
tell  ’em.  Meanwhile,  Paramount  is  giving 
him  everything  on  the  lot  to  work  with  and 
the  chances,  in  view  of  the  recent  suc- 
cesses of  stage  comedians,  are  in  his  favor. 
Here’s  some  dope  about  the  picture. 

It’s  a comedy,  written  by  Tom  J.  Crizer, 
Sam  Mintz,  Ray  H.  Harris  and  J.  Clark- 
son Miller,  in  which  Wynn  is  a corre- 
spondence school  detective  whose  trailing 
of  the  culprits  lets  him  in  for  a jaunt  over 
Niagara  Falls.  The  director  is  Victor 
Heerman,  whose  successes  are  legion.  “Rub- 
ber Heels”  looks  so  good  as  a title  that 
it’s  doubtful  it  will  be  changed. 

CAST:  Ed  Wynn,  Cheater  Conklin,  John  Har- 

rington, Bradley  Barker,  Armand  Cortez,  Ruth 
Donnelly,  Thelma  Todd,  Robert  Andrews,  Marie 
Majeroni,  Truly  Shattuck. 

HIGHLIGHTS:  It's  a bit  early  to  catalog  these, 

but  the  ride  over  Niagara  Falls  in  the  jewel  chest 
ought  to  be  the  biggest  one. 


Let’s  Speed  Up 
The  Lowdown 

If  everybody's  willing,  we'll  speed 
up  the  lowdown  on  these  new  pictures 
by  getting  the  information  together 
on  new  productions  as  early  as  possi- 
ble and  sending  it  posthaste.  The 
names  are  the  most  important  items, 
of  course,  but  it’s  an  excellent  idea  to 
list  always  the  outstanding  incidents, 
which  are  designated  highlights.  The 
aim  is  to  get  across  the  important  and 
useful  information  about  the  pictures 
while  it  still  is  important  and  useful. 


“Going  the  Limit ” 

Fast  Comedy-Drama 

“Going  the  Limit,”  a Film  Booking  Of- 
fices vehicle  for  George  O’Hara,  seems  to 
be  a fast  little  comedy-drama  with  auto- 
mobiles, bathing  girls,  fights,  policemen  and 
sundry  similar  sources  of  animation 
tucked  into  it.  The  story’s  about  an  heir 
who  has  to  lose  his  money  to  win  his  girl 
and  the  various  ways  in  which  he  attempts 
to  beat  the  game. 

Chet  Withey  is  director.  The  story  is 
by  Arthur  Ebenhack,  adapted  by  Gerald 
Duffy. 

CAST:  George  O’Hara,  Sally  Long,  Brooks 

Benedict,  Tom  Ricketts,  Murdock  MacQuarrie. 

HIGHLIGHTS:  Attempts  to  beat  inheritance. 

. . . Motor  car  wreck.  . . . Burglar  at- 
tack. . . . Wrecking  of  courtroom. 

W allace  Beery  is 
“Casey  at  the  Bat ” 

Remember  when  Wallace  Beery  was  a 
villain?  And  how.  But  could  you  forget 
his  as  a comedian?  In  “Behind  the  Front” 
or  “We’re  in  the  Navy  Now”?  Not  a 
chance.  The  boy’s  got  a type  of  “It”  that 
Mme.  Glyn  didn’t  have  in  mind.  He’s 
the  comic — not  the  villyun — in  Paramount’s 
“Casey  at  the  Bat.”  Of  course  you’ve 
heard  of  it. 

Hector  Turnbull  (how  long  his  name’s 
been  found  on  Paramount  leaders)  directed 
the  picture  and  wrote  it,  somebody  having 


Release  Dates 


WEEK  OF  FEB.  20 

“Ankles  Pre f erred ’ ’ F o x 5,498 . 

“Women  Love  Diamonds” — -M.-G.-M. 6,365. 

“Let  It  Rain” Para.- — 6,052. 

“It”- — Para.— 6,452. 

“London” Para. 5,584. 

WEEK  OF  FEB.  27 

“Orchids  and  Ermine”— F.  N. 6,734. 

“Understanding  Heart” M.-G.-M. 6,657 . 

“Hotel  Imperial” Para. 7,091. 

“No  Control”— P.  D.  C. 5,127. 

“The  Gay  Old  Bird” Warner— 6,284. 

“Don  Mike”— F.  B.  0.-6,000. 

“The  Wrong  Mr.  Wright” U. 6,496. 

“The  Monkey  Talks”-— Fox— 5,500. 

WEEK  OF  MARCH  6 
“Set  Free” — U.— 5 reels. 

“Perch  of  the  Devil”— U. 6,807. 

WEEK  OF  MARCH  13 
“Sonora  Kid”— F.  B.  0.-4,565. 

“The  Sea  Tiger” — Para.— 5,606. 

“Getting  Gertie’s  Garter”— P.  D.  C. 6,859. 

“The  Mystery  Club”*^U.- — 6,969. 


to  write  it  out  of  rhyme  and  into  action. 
Then  Reginald  Morris  and  Monte  Brice 
took  a fling  at  it  in  an  adaptorial  way. 
The  thing  happens  in  Centerville  and  about 
twenty-five  years  ago.  Barney  McGill! 
photographed  proceedings. 

CAST:  Wallace  Beery,  Ford  Sterling,  Zasu  Pitts,. 
Sterling  Holloway,  Spec  O'Donnell,  Iris  Stuart,  Syd- 
ney Jarvis,  Lotus  Thompson,  Rosalind  Byrne,  Ann 
Sheridan,  Doris  Hill,  Sally  Blane. 

HIGHLIGHTS:  Home  run  knocked  with  steiru 

of  beer  in  other  hand.  . Old  New  York 

landmarks.  . . . Floradora  Sextette.  . . • 

Plot  twists.  . . . Comedy  of  principals. 

“The  Night  Bride ” is 
New  Prevost  Comedy 

Marie  Prevost,  at  home  and  how  in 
farces  and  such,  has  another  of  the  sort 
of  roles  she’s  liked  in  as  the  name  char- 
acter of  “The  Night  Bride,”  Pro-Dis-Co. 
It’s  another  of  those  stories  where  the  ac- 
tive and  personable  young  woman  gets  into 
all  the  wrong  situations  with  the  right 
man,  more  than  which  it  isn’t  fair  to  tell 
about  the  plot  of  a comedy. 

E.  Mason  Hopper  is  director  of  “The 
Night  Bride,”  Zelda  Sears  and  Fred  Stan- 
ley supplying  the  script.  F.  McGrew  Willis 
is  production  supervisor,  Charles  Cadwaller 
art  director,  Dewey  Wrigley  cameraman. 
The  story  is  by  Frederick  Chapin. 

CAST:  Marie  Prevost,  Harrison  Ford,  Robert 

Edeson,  Franklin  Pangborn,  Constance  Howard, 
Richard  Crawford,  George  Kuwa. 

HIGHLIGHTS:  Motor  meeting.  . . . Com- 

plications following  heroine's  feigned  faint. 
. . . Discovery  of  “bride”  in  bed. 

Father's  entrance.  . . . Midnight  mixups. 

. . . Finale. 

Mildred  Davis  Back  in 
“ Too  Many  Crooks ” 

Mildred  Davis,  Mrs.  Harold  Lloyd,  is 
back  again  in  “Too  Many  Crooks”  (Para- 
mount) and  no  doubt  that’s  the  biggest 
news  about  the  picture,  at  least  in  the  ex- 
ploitation sense.  It’s  a comedy  localed 
Long  Island  and  concerning  crooks  of 
whom  there  are  more  than  enough  for 
comfort  or  efficiency. 

Fred  Newmayer  is  director,  E.  J.  Rath 
author,  and  the  Long  Island  studio  of 
Paramount  comes  in  right  handy  for  the 
production  of  a Long  Island  story. 

CAST : Mildred  Davis,  Lloyd  Hughes,  George 

Bancroft.  El  Brendel,  William  V.  Mong,  John 
St.  Polis,  Otto  Matieson,  Betty  Francisco,  Gayne 
Whitman,  Tom  Ricketts. 

HIGHLIGHTS:  Bet  on  playwriting.  . . . 

Playwright’s  deal  with  avowed  criminal. 

Invitation  of  crooks  to  house  party. 

Flock  of  crime  waves.  . . . Pursuit  by  police. 

. . . Denouement. 

“Man  From  Hardpan ” 

Real-Story  W/ estern 

“The  Man  from  Hardpan”  (Pathe)  is 
described  as  “a  Western  plus  a real  story.” 
Too  bad  it  became  necessary  to  catalog  the 
Western  with  and  without,  but  extreme 
popularity  works  that  way.  Anyway — - 

Leo  Maloney  directed  the  picture,  in 
which  he  also  stars,  from  a story  by  Ford  I. 
Beebe  which  has  to  do  with  mixed  identi- 
ties and  an  estate.  Vernon  Walker  photo- 
graphed it  and  the  finished  print  is  5,814 
feet  long. 

CAST : Leo  Maloney,  Eugenia  Gilbert,  Rosa 

Core,  Murdock  MacQuarrie,  Paul  Hurst,  Ben  Cor- 
bett Albert  Hart. 

HIGHLIGHTS:  Western  scenery.  . . . Rid- 
ing. . . . Acting  of  principals. 
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Schulberg  Picks  Cast 

■“Too  Many  Crooks,”  P ar amount  picture 
in  which  Mildred  Davis,  now  in  the  East 
with  her  husband,  Harold  Lloyd,  returns 
to  the  screen,  will  have  Lloyd  Hughes,  co- 
featured, George  Bancroft  and  El  Brendel, 
B.  P.  Schulberg  announces. 

“Strogoff”  Runs  Grow 

“Michael  Strogoff,”  Universal  Film  de 
France,  was  turned  into  an  extended  run 
at  the  Cameo,  New  York,  after  eight  weeks 
at  the  Cohan.  Other  successful  showings 
were  reported  from  the  Park,  Boston;  Im- 
perial, St.  John;  Capitol,  London,  and 
Rialto,  Havana. 

Chinatown  Again 

San  Francisco’s  Chinatown  again  is  in 
the  limelight  (or  Klieg  light)  in  “A  Million 
Bid,”  Warner  Brothers  production  starring 
Dolores  Costello  under  Alan  Crosland’s  di- 
rection. 

Guest  Jewel  First  Runs 

The  Edgar  A.  Guest  Poetic  Jewels,  which 
AC  A is  distributing,  are  running  at  the 
Publix,  B & K,  Loew  and  Saenger  theatres. 

Selman  Gets  the  Job 

David  Selman  has  been  chosen  by  Harry 
Cohn  of  Columbia  to  direct  “Paying  the 
Price.” 

Miss  Congo  Leased 

Sounds  strange  but  what  is  meant  is  that 
Miss  Congo,  the  gorilla  captured  by  Ben 
Burbridge  in  filming  “The  Gorilla  Hunt,” 
F.  B.  0.  release,  has  been  leased  to  the 


Ringling  and  Barnum  and  Bailey  circus, 
with  Burbridge  as  her  publicity  manager. 

Louise  Fazenda  Busy 

Louise  Fazenda  is  about  to  return  to 
Warner  Brothers  for  her  third  starring  ve- 
hicle, “Cradle  Snatchers,”  in  .which  she  is 
appearing  for  Fox,  is  about  completed. 

Campaign  for  “Convoy” 

Many  lines  of  exploitation  are  being 
opened  up  for  “Convoy,”  Robert  Kane’s 


Navy  production  for  First  National,  which 
will  be  released  as  a special  in  April. 

Holmes  Herbert  Signs 

Winfield  R.  Sheehan  has  signed  Holmes 
Herbert  to  star  in  “The  Grand  Flapper”  for 
Fox,  following  completion  of  Alma  Ru- 
bens’ “The  Heart  of  Salome”  under  Victor 
Schertzinger’s  direction.  Jack  Blystone  will 
direct  Herbert. 

Doubles  for  Stunt  Man 

James  P.  Hogan,  director  of  “Mountains 
of  Manhattan,”  played  a stunt  part,  says 
the  Gotham  home  office,  when  the  actor 
intended  for  the  part  shied  at  the  scene  laid 
atop  the  steel  skeleton  of  the  27-story  City 
Hall  building  in  Los  Angeles.  Charles  De- 
laney, Dorothy  Devore  and  Hogan  ap- 
peared in  the  scene. 

“Vanity”  in  Production 

Leatrice  Joy’s  “Vanity,”  Cecil  B.  DeMille 
production  for  Pro-Dis-Co,  is  now  in  pro- 
duction. Alan  Hale  and  Charles  Ray  have 
leads  also. 

Next  for  Marion  Davies 

“Quality  Street,”  M-G-M’s  latest  for 
Marion  Davies,  is  about  to  go  into  work 
under  the  direction  of  Sydney  Franklin. 

“Princess”  Out  March  13 

Pauline  Garon’s  “The  Princess  on  Broad- 
way” will  be  released  on  March  13  by 
Pathe. 

Adams  Comedy  Finished 

Jimmie  Adams  has  completed  “Here 
Comes  Precious!”,  his  latest  comedy  for 
Educational. 


Charter 

Members 

of 

The  K.Q.  Club 


First 

National 

Sales 

Champions 


Left  to  right  (top)  Harold  Underwood,  Pittsburgh;  W.  R.  Mitchell,  Toronto;  S.  D.  Chapman,  Detroit.  Bottom  (left  to  right)  Walter 
B.  Collins,  Detroit;  Lee  W.  Moffit,  Louisville;  R.  J.  Morrison,  Denver;  A.  B.  Bibber,  Boston;  M.  L.  Pincus,  Buffalo;  H.  L.  Cass, 

Kansas  City,  and  F.  J.  Leonard,  Philadelphia. 
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Junior  Star  Wins  Lead 

W.  C.  Fields’  “The  Timid  Soul’’  will  have 
Claud  Buchanan  as  the  juvenile  lead. 
Buchanan  is  a Paramount  Junior  Star.  He 
will  play  opposite  Mary  Brian  under  Greg- 
ory LaCava’s  direction. 

M-G-M  Signs  Scenarists 

Writers  signed  by  M-G-M  recently  in- 
clude Bryon  Morgan,  Josephine  Lovett, 
Kate  Corbaley  and  Hayden  Talbot. 

“Fighting  Love,,  at  Roxy 

Pro-Dis-Co’s  “Fighting  Love”  will  be  one 
of  the  first  half  dozen  pictures  to  show  at 
the  new  Roxy  theatre. 

Langdon  Director  Quits 

Frank  Capra,  director,  is  leaving  the 
Harry  Langdon  organization  after  three 
and  one-half  years’  association. 

Paula  Howard  Goes  Up 

Paula  Howard  has  been  lifted  from  the 
rank  of  the  extras  to  a role  in  “The  Heart 
Thief,”  Pro-Dis-Co  picture  which  Nils  Olaf 
Chrisander  is  directing. 

Millard  Webb  Chosen 

Millard  Webb  has  been  asisgned  to  direct 
Colleen  Moore  in  “Naughty  but  Nice”  for 
First  National.  Webb  made  John  Barry- 
more’s “The  Sea  Beast.” 

Colleges  Aid  Keaton 

Many  former  college  athletes  and  several 
schools’  campuses  appear  in  Buster  Kea- 
ton’s current  comedy,  which  he  is  making 
for  United  Artists.  James  W.  Horne  is  di- 
recting. 

Postwar  Film  Planned 

Mel  Brown  is  preparing  to  make  a post- 
war picture  for  Universal  to  be  titled 
“Let’s  Go  Home.” 

“Golden  Calf”  Bought 

First  National  has  obtained  rights  to 
“The  Golden  Calf,”  Aaron  Davis’  story. 
Star  and  director  are  still  to  be  assigned. 

Hibben  Sees  DeMille 

President  J.  G.  Hibben  of  Princeton  Uni- 
versity visited  Cecil  B.  DeMille  and  viewed 
the  huge  sets  used  in  making  “The  King 
of  Kings”  for  Pro-Dis-Co. 

“Price  of  Honor”  Shot 

Edward  H.  Griffith,  director,  is  now  cut- 
ting and  editing  Columbia’s  “The  Price  of 
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NEWSETTES 

Marie  Prevost  has  signed  with  Met- 
ropolitan Pictures  to  star  in  a new 
series  to  be  released  by  Pro-Dis-Co. 

* * * 

Tolstoy’s  “Resurrection”  is  being 
presented  at  the  same  time  in  United 
Artists’  picture,  in  opera  with  Mary 
Garden  starred,  over  the  radio  in  ex- 
cerpt through  WEAF  and  in  Victor 
phonograph  records. 

* * * 

Four  M-G-M  March  releases  are  Reneee 
Adoree’s  “Heaven  on  Earth”  (March  5), 
William  Haines'  “Slide,  Kelly,  Slide”  (March 
12),  Sally  O’Neil’s  “Frisco  Sally  Levy,” 
and  “Lovers,”  with  Ramon  Novarro  and 
Alice  Terry. 

* * * 

John  Barrymore’s  “The  Beloved 
Rogue,”  goes  directly  to  exhibitors 
from  United  Artists,  with  31  cities  al- 
ready booked  in  March. 

* * * 

F.  B.  O.’s  twelve  March  releases  include 
“Moulders  of  Men,”  Elks  special;  Tom 
Tyler’s  “The  Sonora  Kid”  and  Bob  Custer’s 
“Terror  of  the  Bar  X”;  George  O’Hara’s 
“Is  That  Nice”;  “Survival  of  the  Fattest” 
and  “Cry  and  Go  Get  It,”  both  Wise- 
crackers;  “Shoosh,”  Bowers  Novelty  Com- 
edy; “Old  Tin  Sides,”  Standard  Comedy; 
“Alice  the  Collegiate”  and  “Alice  in  the 
Alps,”  Alice  Cartoons;  and  “Stomach  Trou- 
ble” and  “The  Rug  Fiend,”  Krazy  Kat  Car- 
toons. 

* * * 

A tieup  plan  of  Paramount  for 
Eddie  Cantor’s  “Special  Delivery”  in- 
cludes the  sending  of  a letter  to  the 
postmaster  of  every  city  of  5.000  or 
over  in  the  United  States  and  Canada. 
* * * 

Four  March  releases  of  First  National 
are  Colleen  Moore’s  “Orchids  and  Ermine” 
(March  6),  Constance  Talmadge’s  “Venus 
of  Venice”  (March  27),  Harry  Langdon’s 
“Long  Pants”  (March  20),  and  Robert  T. 
Kane’s  “High  Hat,”  featuring  Ben  Lyon, 
Mary  Brian  and  Sam  Hardy  (March  13). 
* * * 

Flash,  a cream-colored  horse  under 
the  care  of  Jack  Moore,  foreman  of 
the  Lasky  ranch,  has  been  “signed”  by 
Paramount  and  makes  his  bow  in 
Gary  Cooper’s  “Arizona  Bound.” 


Honor,”  in  which  Malcolm  McGregor  and 
Dorothy  Revier  have  the  leads. 

Sloman  Gets  Contract 

“Lea  Lyon”  will  be  the  first  picture  of 
Edward  Sloman,  director,  under  his  new 
contract  with  Universal.  Mary  Philbin,  the 
star,  will  be  supported  by  Ivan  Moskine. 

New  Zealander  Starred 

Nola  Zealander  of  New  Zealand  has  been 
signed  by.  Action  Pictures  to  appear  oppo- 
site Wally  Wales. 

Flora  Fincb  Returns 

Remember  Flora  Finch  ? She’s  coming 
back  to  the  screen  in  “Captain  Salvation,” 
Metro-Goldwyn-Mayer  picture  under  John 
S.  Robertson’s  direction. 

Columbia  at  Broadway 

Fourth  of  Columbia’s  product  this  season 
to  play  at  Moss’  Broadway  in  New  York 
is  “Wandering  Girls,”  which  opened  there 
February  21. 

Burro  Is  Comedian 

A burro  with  the  innocent  monicker 
Gwendolyn  is  one  of  the  comedians  in 
“Duck  Out,”  Educational- Bobby  Vernon 
picture. 

Opens  at  U Theatre 

Laura  LaPlante’s  “Her  Big  Night” 
opened  Universal’s  new  Capitol  theatre  at 
Danville,  Va.  This  is  a 1,200  seat  house. 


Hungarian  to  Act 

Paul  Lukas,  Budapest  actor,  is  coming  to 
America  under  a contract  with  E.  M.  Solyo, 
Hollywood  and  foreign  producer.  Alexan- 
der Korda,  now  directing  for  First  Na- 
tional, has  made  pictures  in  Hungary  star- 
ring Lukas. 

One  for  Dolores  Costello 

James  T.  Donahue  is  preparing  the  script 
for  “The  Heart  of  Maryland,”  in  which 
Alan  Crosland  will  direct  Dolores  Costello 
for  Warner  Brothers. 

Universal  Buys  Two 

Universal  has  purchased  P.  G.  Wode- 
house’s  “The  Small  Bachelor,”  which  will 
be  made  into  a Jewel,  and  Mary  Roberts 
Rinehart’s  “Finders  Keepers,”  which  will 
become  a starring  vehicle  for  Laura  La- 
Plante. 

32  Sets  in  One  Picture 

Thirty-two  sets  have  been  used  in  Rich- 
ard Barthelmess’  “The  Patent  Leather 
Kid,”  which  A1  Rockett  is  completing  for 
First  National. 

Next  for  May  McAvoy 

“Irish  Hearts”  follows  “Matinee  Ladies,” 
just  finished,  as  the  next  for  May  McAvoy 
on  the  Warner  Brothers  schedule.  Bess 
Meredyth  is  the  scenarist. 

New  Leading  Man 

Vincent  Brownell  is  the  new  leading  man 
for  Viola  Dana  in  “Nice  and  Wicked,” 
which  J.  Leo  Meehan  will  direct  for  F. 
B.  0. 

Animated  Silhouettes 

Photographing  trapeze  performers  with 
the  sunlight  shining  through  the  tent  and 
silhouetting  them  against  the  canvas  is  Tod 
Browning’s  method  of  obtaining  a new 
effect  in  Chaney’s  “The  Unknown”  for 
M-G-M.  The  tent  is  covered  with  black 
canvas  on  the  outside  except  the  round 
center. 

Jap  in  Pathe  Picture 

George  Kuwa,  Japanese  actor,  plays  in 
support  of  Allene  Ray  and  Walter  Miller 
in  “Melting  Millions,”  new  Patheserial. 

Five  FP-L  Films  at  Once 

Five  Paramounts  are  expected  to  be  in 
production  at  the  same  time  until  the 
middle  of  April.  Three  starting  March  7 
are  “We  Are  All  Gamblers,”  “The  Devil 
Is  Alive”  and  “The  Roughneck  Gentleman.” 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Anybody  Second  This  Motion? 

SCOTIA,  NEBR. — To  the  Editor:  I am 
enclosing  my  check  to  cover  amount  due 
for  two  years  subscription  to  your  valuable 
magazine.  I have  enjoyed  it  immensely 
for  four  years  and  have  found  it  to  be 
indispensable  in  assisting  me  to  serve  my 
patrons  with  entertainment. 

It  has  been  a pleasure,  as  well  as  a 
source  of  valuable  information,  to  scan 
the  various  sections  of  the  Herald.  Foxy 
Grandpa’s  Column  is  fine,  letters  from 
readers  are  good,  exhibitor  reports  very 
valuable,  especially  to  small  town  showmen. 
I have  enjoyed  all  the  foregoing  immensely, 
but  why  not  stir  up  a bit  of  excitement? 
For  instance,  let’s  say,  another  “Beauty 
Contest.”  We  have  a lot  of  new  stars,  beau- 
tiful and  talented  young  players  who  would 
get  as  much  kick  out  of  the  contest  as  the 
old  stars  and  the  more  frivolous  exhibitor. 

If  nominations  are  in  order,  I respect- 
fully submit  Miss  June  Marlowe  as  my 
candidate.  What  do  you  say,  boys?  Let’s 
go! 

Trusting  that  the  Herald  will  continue 
to  be  as  useful  in  the  future  as  it  has  in 
the  past,  and  wishing  you  an  ever-increas- 
ing membership,  I am— Harry  G.  Selic, 
Selk  theatre,  Scotia,  Nebr. 


Clean  Pictures  Essential 

TUCUMCARI,  N.  M. — To  the  Editor: 
It  isn’t  often  that  I write  a letter  of  this 
nature,  but  being  a member  of  the  National 
Board  of  Directors,  M.  P.  T.  O.  A.,  and 
having  called  to  my  attention  “freak”  leg- 
islation, censorship  and  different  forms  of 
agitation  affecting  our  business  from  all 
sections  of  the  country,  I am  usually  on 
the  lookout  for  causes  of  such  moves. 

I have  finished  the  run  of  Metro-Gold- 
wyn-Mayer’s  “Taxi  Dancer”  and  in  it 
found  one  of  the  greatest  causes  for  cen- 
sorship, as  well  as  furnishing  the  radical 
element  fine  material  for  going  after  us; 
namely,  the  number  of  suggestive  scenes  in 
an  otherwise  beautiful  picture. 

The  story  is  strong,  very  interesting  and, 
could  the  degenerate  element  have  been 
eliminated,  the  picture  would  stand  before 
any  audience  ; but  as  it  is,  there  are  scenes 
so  suggestive  that  the  picture  is  not  fit 
for  public  showing. 

I realize  that  my  kicking  does  no  good, 
but  can  you  tell  me  why  they  do  it?  For 
the  fellow  who  delivers  the  final  product 
to  the  public  (the  exhibitor),  be  he  in  any 
section  of  the  country,  knows  that  the 
show  going  public  are  demanding  clean 
pictures  and  our  salvation  rests  upon  being 
able  to  conduct  our  business  with  no  apol- 
ogy due  any  class. 

You  are  at  liberty  to  publish  this  letter 
if  so  inclined,  as  I think  the  producers 
should  be  advised  frankly  as  to  how  their 
product  is  going,  and  there  is  only  one 
way  to  do  this,  “Say  What  You  Think.”— 
A.  Hurley,  Princess  theatre,  Tucumcari, 
N.  M.  . 


Repots  in  This  Issue 
HAY  SPRINGS,  NEBR. — To  the  Edi- 
tor : In  looking  over  the  last  Exhibitors 
Herald  issue,  we  note  that  you  are  asking 
for  the  name  of  the  exhibitor  who  sent  in 


JUNE  MARLOWE,  Universal  player 
whom  Harry  J.  Selk,  Selk  theatre,  Sco- 
tia, Neb.,  nominates  for  beauty  honors 
in  a contest  proposed  by  letter  here- 
with. 

reports  on  “Irish  Luck,”  “The  Dancer  of 
Paris,”  and  “Womanhandled”  without  sig- 
nature, and  we  must  plead  guilty,  as  those 
are  the  dates  on  which  we  played  those 
pictures  and  the  reports  are  undoubtedly 
ours. 

Sorry  we  caused  you  this  inconvenience. 
— Paul  C.  Morgan,  Star  theatre,  Hay 
Springs,  Nebr. 


Warns  of  Fake  Solicitor 

TWIN  FALLS,  IDAHO.— To  the  Edi- 
tor : Wish  you  would  publish  this  notice 
relative  to  a solicitor  that  worked  a gag 
here  that  was  very  similar  to  the  one  that 
Mr.  Shoup  of  Spearville,  Kan.,  writes 
about. 

He  was  here  December  14,  1926.  We 
were  asked  if  we  would  consider  running 
advertising  trailers  for  the  merchants,  and 
told  that  we  would  be  paid  in  advance  a 
certain  sum  if  we  would  consent  to  do  so. 
After  due  consideration  we  concluded  it 
would  be  okay. 

He  then  went  to  the  merchants  and  with 
the  inducement  that  the  trailers  would  be 
run  at  the  Orpheum  for  so  many  weeks 
and  proceeded  to  collect  $25  as  advance 
payment  on  the  deal.  After  making  as 
many  collections  as  possible,  the  said  gen- 
tleman cashed  the  checks  and  left  town. 

The  merchants  received  cards  from  Sac- 
ramento, Cal.,  later,  saying  the  service 
would  begin  at  a certain  date.  The  cards 
were  printed,  no  writing,  and  with  a head- 
ing reading  Paragon  Films.  A wire  to  Sac- 
ramento revealed  the  fact  that  such  could 
not  be  delivered,  as  firm  and  address  were 
unknown.  The  merchants  received  a sort  of 
contract  under  the  heading  of  Paragon 
Films,  to  which  the  agent  failed  to  affix 
his  signature.  To  date  no  one  has  heard 
anything  more,  and  I am  sure  it’s  a crooked 
game. 

The  party  was  about  35  and  should 
judge  about  150  pounds  in  weight,  five  feet 
eight  or  nine,  slender,  well  dressed,  dark 
complexion,  black  mustache,  pleasing  per- 
sonality. The  same  party  pulled  the  same 
stunt  at  Idaho  Falls,  Idaho,  and  no  doubt 
is  still  working.  Something  may  be  done 
by  the  authorities,  as  they  have  the  data 
on  it. 

Brother  exhibitors,  be  on  your  guard. — 
A.  R.  Anderson,  Orpheum  theatre,  Twin 
Falls,  Idaho. 


Special  to  J.  C. — And  Service 

AKRON,  IA. — To  the  Editor:  Just  fin- 
ished showing  “It,”  in  which  Clara  Bow 
takes  up  considerable  footage.  Advance 
tip  to  you  is,  see  “It”  by  all  means.  “It’s” 
a knockout.  Was  very  glad  to  learn  you 
have  changed  your  car’s  name  to  Clara,  at 
my  suggestion,  and  I am  sure  you  will  be 
more  than  satisfied  after  seeing  “It.” 

Please  tip  off  this  man  Service  who 
writes  “Service  Talks”  that  I am  not  an 
Indianapolis  exhibitor,  the  town  is  Akron 
(as  you  know)  Iowa. 

I see  you  are  in  the  state,  by  the  way, 
and  now  that  we  are  friends  and  have 
something  in  common,  since  the  Viola  deal 
is  over,  happen  around,  even  if  the  golf 
season  isn’t  open  yet. 

Yours  ’til  the  Bow  breaks. — J.  C.  Ken- 
nedy, Empress  theatre,  Akron,  la. 


Pat’ll  Be  in  to  See  You 

CHICAGO,  ILL.— To  the  Editor:  I 
have  read  Philip  Rand’s  flattering  request 
for  my  photo  (in  your  Feb.  19  issue)  and 
Dad  not  only  has  shown  me  Grandpa  Jen- 
kins’ similar  wisecrack  in  the  March  5 
number  but  has  relayed  Uncle  Fred  Ed- 
wards’ verbal  insistence  to  the  same  effect. 
Naturally  I am  overcome  by  this  clamor 
(as  is  Dad)  and  so  I appeal  to  you  to 
stave  them  off  in  some  way  or  another 
until  the  old  man  learns  how  to  operate 
the  staff  kodak.  When  (and  if)  he  finds 
out  what  the  thingamajigs  on  it  are  all 
about,  by  which  time  I hope  to  have  a 
nice  new  Marcel,  I shall  be  delighted  to 
furnish  you  with  a full  length  portrait  at 
prevailing  space  rates  with  the  understand- 
ing that  I be  permitted  to  write  the  caption 
running  with  it  and  that  said  photo  shall 
not  appear  in  (to  them)  embarrassing  jux- 
taposition to  portraits  of  Wampas  or  other 
baby  stars. 

In  closing  permit  me  to  say  that  I thor- 
oughly enjoy  your  publication  for  a reason 
I believe  to  be  unique.  It  keeps  my  Dad 
away  from  home  almost  enough  so  that  I 
can  get  in  my  required  amount  of  beauty 
sleep.  Yours  for  a bigger  and  better 
Herald.  — • Patricia  Ann  Weaver,  7735 
Cornell  Ave.,  Chicago,  111. 


U Tell  M 

AMHERSTBURG,  ONTARIO  CAN.— 
To  the  Editor:  It  is  generally  acknowl- 
edeged  that  motion  pictures  are  the  Para- 
mount Universal  entertainment.  One  lady 
writer,  however,  claims  they  are  Loew, 
which  Mayer  may  not  be  the  case,  but  if 
we  Warner  of  the  consequences  of  such 
criticism  and  point  out  that  an  Educational 
Inspiration  is  Vital  to  the  perfect  picture, 
and  to  Truart,  she  may  cease  her  Bray 
and  in  time  agree  with  us. 

Many  Producers  Distributing  Metro- 
Goldwyn  Mayer  Pictures  with  the  cunning 
of  a Fox  arrange  for  First  National  show- 
ings in  Metropolitan  centres,  where  Fam- 
ous Players  and  United  Artists  come  and 
view  their  Cinema-Art.  This  system  is 
Preferred  by  some,  but  now  the  Arrow 
points  the  Pathe  to  a more  Cosmopolitan 
method  which  will  keep  Associated  Exhibit- 
ors in  smaller  communities  from  visiting 
their  Film  Booking  Offices  and  raising 
Hail  Columbia  about  all  the  world  pre- 
mieres taking  place  in  Gotham. — P.  E. 
Tyas,  Liberty  theatre,  Amherstburg,  On- 
tario Can. 


20  New  Firms  in  China 

( Special  to  the  Herald) 

WASHINGTON,  March  1.  — Twenty 
companies  have  been  formed  in  China  in 
the  last  year  to  produce  motion  pictures, 
but  three-fourths  of  them  are  inade- 
quately financed  or  know  nothing  about 
the  industry,  says  the  trade  commission- 
er at  Shanghai. 
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iflg  BOX  OFFICE  TICKER 

j ^Ihe  HERALD  System  for  determining 

the  definite  attraction  values 
of  Motion  pictures 

I 1 , 

T NDIVIDUAL  reports  containing  percentage  ratings,  obtained  by  exhibitors  as  explained  in  Editor's  Note  on 
page  57,  are  published  as  received.  When  10  exhibitors  have  reported  on  a picture,  individual  ratings  are 
added  and  the  total  is  divided  by  the  number  of  ratings  to  produce  the  current  gross  average.  These  averages, 
modified  from  week  to  iveek  by  receipt  of  additional  reports  containing  percentage  ratings,  indicate  relative  box 
office  attraction  values  of  these  pictures  as  demonstrated  in  the  number  of  exhibitions  reported. 


Picture  Reports  Pet. 

THE  COHENS  AND  KELLYS  (U) 15  79.46% 

THE  TOUGH  GUY  (F.  B.  O.) 10  77.50% 

LADDIE  (F.  B.  O.) 14  77.14% 

THE  BAT  (II.  A.) 10  76.80% 

THE  VANISHING  AMERICAN  (Para)  . 19  75.42% 

LONE  HAND  SAUNDERS  (F.  B.  O.)  . . . 11  74.36% 

CHIP  OF  THE  FLYING  U (U) 10  74.30% 

THE  VOLGA  BOATMAN  (P.  D.  C.)  . . . . 13  73.92% 

SENOR  DAREDEVIL  (F.  N.) 12  72.08% 

THE  NIGHT  CRY  (W.  B.) 10  70.70% 

THE  UNKNOWN  CAVALIER  (F.  N.)  ..  10  69.60% 

THE  CAMPUS  FLIRT  (Para) 19  68.05% 

UP  IN  MABEL’S  ROOM  (P.  D.  C.) 10  67.90% 

ELLA  CINDERS  (F.  N.) 12  67.83% 

THE  SON  OF  THE  SHEIK  (U.  A.) 18  67.16% 

THE  BLACK  PIRATE  (U.  A.) 18  66.83% 

SUBWAY  SADIE  (F.  N.) 11  66.72% 

UPSTAGE  (M-G-M) 12  66.66% 

WE’RE  IN  THE  NAVY  NOW  (Para)..  16  66.62% 

THE  QUARTERBACK  (Para) 24  65.12% 

FOREVER  AFTER  (F.  N.) 10  65.00% 

THAT’S  MY  BABY  (Para) 11  64.27% 

THE  TWO  GUN  MAN  (F.  B.  O.) 17  64.11% 

SWEET  DADDIES  (F.  N.) 12  63.16% 

BROWN  OF  HARVARD  (M-G-M) 20  62.70% 

BEHIND  THE  FRONT  (Para) 10  62.10% 


Picture  Reports  Pet. 

THE  ROAD  TO  MANDALAY  (M-G-M)  . 13  61.61% 

IT  MUST  BE  LOVE  (F.  N.) 16  61.50% 

THE  WANING  SEX  (M-G-M) 16  61.18% 

THE  MIDNIGHT  SUN  (U) 10  59.50% 

THE  FLAMING  FRONTIER  (U) 13  59.00% 

WAR  PAINT  (M-G-M) 16  56.62% 

WHAT  HAPPENED  TO  JONES  (U)  . . . 11  56.27% 

TIN  GODS  (Para) 10  55.40% 

MEN  OF  STEEL  (F.  N.) 16  55.00% 

THE  WILDERNESS  WOMAN  (F.  N.)  . . . 10  54.80% 

THE  RUNAWAY  EXPRESS  (U) 11  54.72% 

BATTLING  BUTLER  (M-G-M) 15  54.46% 

OLD  CLOTHES  (M-G-M) 10  54.00% 

ONE  MINUTE  TO  PLAY  (F.  B.  O.)  . . . 19  53.68% 

PRISONERS  OF  THE  STORM  (U)  . . . . 14  53.35% 

SPARROWS  (U.  A.) 10  52.90% 

THE  WALTZ  DREAM  (M-G-M) 10  52.40% 

MARE  NOSTROM  (M-G-M) 19  52.36% 

THE  BARRIER  (M-G-M) 11  50.00% 

FORLORN  RIVER  (Para) 13  49.84% 

THE  FLAMING  FOREST  (M-G-M) 11  49.45% 

EAGLE  OF  THE  SEA  (Para) 11  45.54% 

BORN  TO  THE  WEST  (Para) 12  45.00% 

THE  BROWN  DERBY  (F.  N.) 11  42.45% 

LA  BOHEME  (M-G-M)  12  40.41% 

THE  MAGICIAN  (M-G-M) 11  35.63% 


Fifty-two  pictures  are  listed  in  the  “Ticker”  this  week.  Each  of 
these  pictures  has  been  given  percentage  ratings  in  the  indicated 
number  of  individual  exhibitors’  “What  the  Picture  Did  for  Me” 
reports.  Each  of  those  reports,  with  the  percentage  figure  in  it, 
has  been  printed  in  the  Herald.  Pictures  are  added  to  the  “Ticker” 
list  as  they  attain  the  quota  of  10  reports  required  for  entry. 

“Ticker”  ratings  obtained  in  this  manner  are  plain,  understand- 
able, legitimate  ratings.  A figure  of  say  60%  on  a picture  that  has 
received  10  reports  means  exactly  what  it  says — that  that  picture 
has  drawn  60%  of  record  business  to  the  10  theatres  represented. 
It  does  not  mean,  necessarily,  that  that  picture  is  either  better  or 
worse  than  another  picture  which  carries  a 70%  rating,  nor  one  that 
carries  a 50%  rating.  It  does  mean,  however,  that  that  picture  is 
10%  less  valuable— by  performance  record — than  the  former  picture 
and  10%  more  valuable  than  the  latter  one.  “Ticker”  ratings  are 
not  merit  ratings,  quality  ratings,  artistic,  moral  or  technical  ratings 
— they  are  box  office  value  ratings.  Box  office  ratings  are  the  only 
ratings  of  commercial  importance  to  the  industry. 

Inspection  of  these  ratings,  picture  by  picture,  reveals  that  the 


so-called  “box  office  breaks”  have  less  to  do  with  total  results 
than  formerly  supposed.  “Ticker”  leaders  lead  consistently,  week 
after  week;  “Ticker”  trailers  trail  as  regularly.  Addition  of  indi- 
vidual ratings  received  each  week  alter  gross  ratings  slightly,  but 
does  not  alter  relative  position.  Leaders  and  trailers  get  the  same 
“box  office  breaks,”  run  into  the  same  bad  weather  and  hit  the  same 
opposition.  The  leaders  stand  up  under  adverse  conditions;  the 
trailers  do  not.  That’s  why  leaders  are  leaders  and  trailers  are 
trailers. 

Exhibitors  writing  extremely  low  percentage  ratings  add  explana- 
tions “in  justice  to  the  picture.”  With  the  same  aim,  exhibitors 
writing  extremely  high  percentage  ratings  cite  local  conditions  in 
explanation  of  them.  These  comments  are  extremely  valuable  and 
interesting,  but  they  do  not  change  the  record  and  they  do  not 
alter  the  actual  box  office  value  of  the  pictures  reported.  Examina- 
tion of  the  “Ticker”  at  any  time,  picture  by  picture,  reveals  con- 
clusively the  relative  box  office  attraction  power  of  listed  productions 
as  of  precisely  the  run-o’-luck  circumstances  under  which  any  and 
all  pictures  must  be  booked  and  exhibited  by  any  and  all  exhibitors. 
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March  5,  1927 


CLASSIFIED 


Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  Wanted 


MANAGER  OR  ASSISTANT— Available  now. 
Theatre  owner  to  date.  Young  man  of  good  per- 
sonality. Exploitation  a specialty,  also  expert  in 
Sign  and  Banner  Work.  Will  invest  five  hundred 
dollars  in  right  proposition.  Location  immaterial. 
Address  Box  155,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 

EXPERT  PHOTOPLAYER  ORGANIST  (hand 
and  roll),  also  Cremona,  Bartola,  etc.  Complete 
picture  library.  Guarantee  cue  satisfactorily.  Ad- 
dress Box  125,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  Illinois. 

HAVING  SOLD  MY  THEATRE  I wish  posi- 
tion as  Manager  of  theatre  or  circuit.  Years 
of  experience  in  film  buying  and  exploitation. 
Would  prefer  position  with  chance  eventually  to 
invest.  Address  C.  Smith,  care  of  Samuels,  161 
Willoughby  Ave.,  Brooklyn,  N.  Y. 

MOTION  PICTURE  OPERATOR  desires  posi- 
tion  at  once.  Can  handle  any  equipment.  Sober 
and  reliable.  Will  go  anywhere.  References 
furnished.  Address  Coy  Lambeth,  Thomasville, 
N.  C. 

_ WANTED — Violinist  desires  position  in  theatre, 
pictures  or  vaudeville.  Must  be  steady.  Have 
large  library.  Years  experience.  Union.  Address 
Elmer  Arch,  Pine  Island,  Minn. 

LIVE  WIRE  THEATRE  MANAGER— Avail- 
able  now.  Familiar  with  every  phase  of  Modern 
Theatre  operation.  Young  man  of  good  person- 
ality and  demonstrated  ability.  Exploiting  a spe- 
cialty. Address  Box  148,  Exhibitors  Herald,  407 
South  Dearborn  Street,  Chicago,  111. 

YOUNG,  EXPERIENCED  PROJECTIONIST 
— Powers,  Simplex,  Motiograph.  Reason  for  non- 
employment. No  bad  habits.  References;  licensed. 
Write  or  wire  Don  Nophsker,  1241  South  Wayne, 
Dayton,  O. 

OPERATOR — With  five  years  experience  wants 
steady  position.  Steady’  and  reliable.  Non-union. 
Address  Paul  Hadley,  Imboden,  Ark. 

WANTED — Position  as  Manager  or  Assistant 
Manager  by  young  man  now  employed.  Four 
years  experience  as  Manager  and  Assistant  Man- 
ager. Six  years  newspaper  experienced.  Good 
exploiteer.  Pleasing  appearance  and  personality. 
Address  Box  156,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 


Theatre  Wanted 


WANTED — To  buy  theatre  in  town  of  2,000  or 
over.  Must  be  7 day  town,  and  a good  place. 
I have  the  cash.  Give  complete  description  in 
first  letter.  Address  Box  149,  Exhibitors  Herald, 
407  South  Dearborn  Street,  rhicauo.  Til 


Theatres  For  Sale 

FOR  SALE — 375  seat  theatre  in  city  of  15,000. 
Good  location,  low  overhead,  doing  good  business. 
Reasonable  price.  Address  Box  151,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 

~~  THEATRE  LEASE  FOR  SALE— 835  seats. 

Neighborhood  house  in  Milwaukee  beautifully 
equipped.  A-l  condition.  8-year  lease.  $7,500 
buys  it.  Rent  reasonable.  $5,500  cash  required. 
Address  R.  A.  Johnson,  Box  604,  3027  Grand  Ave- 
nue, Milwaukee,  Wis. 

THEATRE  FOR  SALE — In  central  Illinois 
town  of  fifteen  hundred  and  a real  town.  Only 
theatre  in  town  and  fully  equipped.  2 Powers 
machines;  pipe  organ.  Good  reason  for  selling. 
Must  be  seen  to  be  appreciated.  Address  Box  152, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 

FOR  SALE — Theatre;  town  1,500;  seven  day; 
600  seats.  Cement  building.  $15,000  takes  build- 
ing and  show.  $6,000  cash,  balance  terms.  Must 
be  sold  at  once.  49  miles  from  Chicago.  Address 
A.  M.  Robertson,  Morocco,  Indiana. 

FOR  SALE— 400  seat  theatre,  Danville,  111. 

42,000  population.  Best  location  in  city.  Terms. 
Quick  sale.  Going  to  California  account  sickness. 
Seven  day  show.  Five  year  lease.  Address  I.  C. 
Davidson,  Cort  theatre,  Danville,  111. 


THEATRE  FOR  SALE — Town  three  thousand, 
West  Coast,  Florida.  Two  Mazda  equipped  Pow- 
ers machines,  three  hundred  seats,  three  ventilat- 
ing fans,  Reproduco  Organ  half  paid,  balance 
monthly  payment,  three  thousand  dollars— building 
rents  for  twenty-five  and  can  be  bought  for  three 
thousand  dollars.  In  heart  of  citrus  section.  Ad- 
dress Box  347,  Largo,  Fla. 


Theatre  Location 


WILL  MAKE  LONG  TERM  ground  rental 
lease  or  will  consider  the  erection  of  a theatre 
building  on  the  most  desirable  location  in  Fort 
Worth,  Texas,  to  a financially  responsible  lessee. 
The  plot  of  100x150  feet  in  the  heart  of  a highly 
developed  business  and  residential  area.  Fort 
Worth  is  one  of  the  fastest  growing  and  most 
prosperous  cities  in  the  Southwest.  I consider 
this  location  as  offering  the  best  opening  in  the 
Southwest  for  a popular  price  theatre.  Respon- 
sible and  capable  parties  write  the  owner.  Ad- 
dress M.  A.  Rosenthal,  211  West  First  Street. 


Equipment  Wanted 

WANTED — Powers  6-A  Projector,  second  hand, 
cheap.  State  price,  condition,  etc.,  and  what  goes 
with  it.  Address  J.  A,  Weisbeck,  Alden,  N,  Y. 

WE  PAY  BEST  prices  for  used  opera  chairs, 

projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  PRICES  for 

Second  Hand  Machines — Opera  Chairs; — Compens- 
ates— Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis.  Tenn. 

WANTED — About  200  Veneered  theatre  chairs. 

Must  be  in  A-l  condition,  and  not  too  far  away. 
Particulars  and  reference  requested.  Address 
Lackey  Theatre,  Lackey,  Kentucky. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 

PAPER  BANNERS,  60c;  3x10.  Muslin,  $1.40; 
3x10.  Hand  painted  to  order,  four  colors,  15-word 
limit.  One  day  service.  C.  O.  D.  Give  us  a 
trial.  Midwest  Advertising  Company,  1717  Wyan- 
dotte  Street,  Kansas  City,  Mo. 

Printing  Supplies 

PRINTING  FOR  LARGE  AND  SMALL  EXHIB- 
ITORS.  Letterheads,  $3.95  thousand;  envelopes, 
$3.75.  Progress  Printers,  Mount  Enterprise, 
Texas. 


Organ  Engineer 

CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 

Organs  for  Sale 

PIPE  ORGANS:  We  have  several  completely 
rebuilt  organs  on  hand  guaranteed.  Address  H.  J. 
Milliman  & Co.,  518  W.  Third  Street,  Des  Moines, 
Iowa. 

FOR  SALE — To  settle  estate,  Robert  Morton 
Unit  Organ.  Practically  new.  For  particulars 
write  Ted  Meyr,  Pantages  theatre,  Kansas  City, 
Mo. 

FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 

HAVE  LARGE  STOCK  USED  THEATRE 

INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine.  Iowa. 

ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 

WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Mailing  Lists 

21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
<a  $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Projector  Repairing 

HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 

BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 

BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monaroh  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 

SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 

2 SIMPLEX  MAZDA  Equipment  complete. 
Good  condition.  1 Hertner  double  35  Gen- 
erator. 1 G.  E.  Double  50  Generator.  Fine 
condition.  Address  The  Rollaway  Motor  Com- 
pany,  Toledo,  Ohio. 

BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  lass  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago,  Illinois. 

COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111.  Exhibitors  Herald,  Chicago. 

“EVERYTHING  FOR  THE  MOVIES."  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


(For  “Too  Late  to  Classify”  See  Page  25) 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1926 


This  is  the  original  exhibitors ’ reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ IV hat  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address : “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

KING  OF  THE  SADDLE:  Bill  Cody— Feb- 
ruary 12.  This  was  the  second  of  Cody’s  and 
was  much  better  than  the  first.  In  fact,  it 
is  a dandy  little  Western.  Contains  quite  a 
little  comedy  but  no  shoot-’em-up  stuff.  Bill 
looks  like  a good  bet.  Five  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis.— 
Small  town  patronage. 

CODE  OF  THE  NORTHWEST:  Sandow— 
February  8-9.  A pretty  good  dog  picture  of 
four  and  one-half  reels  wrapped  on  five  spools. 
The  dog  doesn’t  do  much,  but  bark  a coupla 
times,  but  the  beautiful  scenery  helps  to  put  it 
over.  Had  no  kicks  on  it.  Five  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis — - 
Small  town  patronage. 

NEVER  SAY  DIE:  Douglas  MacLean — not  so 
good  as  many  Maclean  pictures.  Six  reels. — 
Giacoma  Bros.,  Crystal  theatre,  Tombstone,  Ariz. 
— General  patronage. 

Chadwick 

AMERICAN  PLUCK:  Special  cast — George 
Walsh  is  good  in  this  and  the  whole  picture  is 
good,  and  I do  not  mean  maybe.  Pleased  all 
who  saw  it.  Fair  business. — L.  M.  Jones,  Ar- 
cadia theatre,  Vandergrift,  Pa. — General  patron- 
age. 

THE  PERFECT  CLOWN:  Larry  Semon— 
January  28.  Nothing  better  for  Friday  or  Sat- 
urday. Got  more  laughs  and  yells  than  some 
of  the  high  powered  specials.  Book  it  and 
watch  the  old  stiff  sisters  laugh.  Six  reels — G. 
Carey,  Strand  theatre,  Paris,  Ark. — General  pat- 
ronage. 

Columbia 

MIDNIGHT  FLYER:  Cullen  Landis— 50%. 
February  2.  Very  good,  but  greatly  overdone. 
Seven  reels. — M.  Bailey,  Strand  theatre,  Dryden, 
Ont. — Small  town  patronage. 

THE  LONE  WOLF  RETURNS:  Bert  Lytell 
— A real  special.  Bert  Lytell  a real  artist  and 
always  draws  big  here. — J.  W.  Bascom,  Shas- 
tona,  theatre.  Mount  Shasta,  Cal. — General  pat- 
ronage. 

F.  B.  0. 

RED  HOT  HOOFS:  Tom  Tyler— 100%.  Jan- 
uary 22.  Everything  in  my  favor  for  once.  A 
title  that  would  draw  regardless  of  who  the 
star  might  be,  good  paper,  Saturday,  and  a 
beautiful  night,  and  Tom  and  his  pals  are  a fa- 
vorite here  with  the  kids,  and  they,  of  course, 
bring  the  grownups.  The  picture  is  fine.  Plenty 
of  action  and  good  clean  comedy. — Eunice  Rich- 
ards, Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 

THE  MERRY  CAVALIER:  Richard  Tal- 
madge — 10%.  February  1-2.  A very  good  Tal- 
madge  picture  but  failed  to  draw  this  time  and 
was  a flop  at  the  box  office.  Didn’t  take  in 
enough  to  pay  film  rental.  If  your  patrons  like 
Talmadge,  play  it,  as  it  will  stand  up  for  one 
day.  Five  reels. — W.  C.  Snyder,  Cozy  theatre, 
Lamont,  Okla. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 98% 
February  12.  By  an  actual  check  of  this  thea- 
tre’s box  office  record  for  the  past  two  years, 
Fred  Thomson  has  drawn  better,  and  our  re- 
ceipts are  larger,  than  any  other  star  or  any 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
i9  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  ($75  average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report). 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  55. 


other  pictures  we  have  ever  run.  Here  is  our 
best  box  office  bet  by  85  per  cent,  regardless  of 
the  type  of  picture  produced  or  star.  Six  reels. 
— R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  III. — 
General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 70%. 
Very  good.  However,  I don’t  think  it  is  as  good 
as  some  of  his  previous  pictures,  but  a box  office 
attraction  at  any  rate.  My  patrons  all  seem  to 
like  Thomson  and  Silver  King.  Six  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — Gen- 
eral patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— Feb- 
ruary 15.  Oh  Boy  1 What  a crowd  we  had  on 
this  one,  and  how  they  yelled  when  Fred  and 
Silver  King  appeared.  This  is  the  first  time  we 
have  ever  had  a crowd  on  one  of  his  pictures,  so 
we  are  hoping  he  has  established  a place  in  our 
fans’  hearts,  will  continue  to  get  crowds,  and 
F.  B.  O.  will  not  raise  the  price  on  us  should 
they  see  this. — Mrs.  Frank  Ober,  Boynton  thea- 
tre, Boynton,  Okla. — General  patronage. 

OUT  OF  THE  WEST:  Tom  Tyler— 27%.  Feb- 
ruary 12.  The  children  raised  the  roof  on  the 
thrilling  climax  to  the  ball  game  in  this.  Five 
reels. — A.  T.  Fleming,  Seneca  theatre,  Blakeley, 
Ga. — Small  town  patronage. 

OUT  OF  THE  WEST:  Tom  Tyler— 14%.  Jan- 
uary 25-26.  A very  good  picture  and  about  up 
to  the  standard  of  the  Tyler  pictures.  Think 
it  pleased  the  majority.  Played  to  two  small 
houses  on  account  of  bad  weather.  Play  this, 
as  it  should  go  good  with  the  western  fans. 
Five  reels. — W.  C.  Snyder,  Cozy  theatre,  La- 
mont, Okla. — General  patronage. 


THE  WYOMING  WILD  CAT:  Tom  Tyler— 
47%.  Sufferin’  cate ! Where  in  h— 1 did  you 
come  from,  Tom  Tyler,  anyway  ? Say,  young 
feller,  don’t  you  know  that  you’re  right  up  neck 
and  neck  with  the  best  of  ’em  ? And  say,  can’t 
you  know  that  this  was  an  honest-to-goodness 
western  that  you  were  in  ? And  where  did  you 
get  that  dandy  kid  and  dandy  dog  and  that  man 
killing  horse,  and  that  all-fired  pretty  girl  who 
could  actually  ride?  Gosh,  if  that  one  reel 
(telling  how  the  ranch  foreman  was  hooked  by 
the  old  maid)  hadn’t  been  lost  in  cutting  or 
shipping,  I’d  tell  the  boys  to  play  this  as  a 
special,  but  without  that  reel  it  will  have  to  stay 
“program.”  But,  Holy  Cats,  that  was  a peach 
of  a play ! — Philip  Rand,  Rex  theatre,  Salmon* 
Idaho. — General  patronage. 

BREED  OF  THE  SEA:  Ralph  Ince— 32%~ 
February  2-3.  I thought  this  a good  picture,  but 
it  failed  to  get  the  money.  Fell  down  bad  the 
second  day. — H.  D.  Wharton,  Pastime  theatre,. 
Warren,  Ark. — General  patronage. 

BREED  OF  THE  SEA:  Ralph  Ince— 17%.  A. 
fine  picture  and  the  best  of  the  Gold  Bond  spe- 
cials that  we  have  played.  Played  two  nights, 
to  very  small  houses  and  just  about  made  film, 
rental.  Weather  very  bad,  I suppose,  was  the 
reason  for  the  small  attendance.  Play  this  one 
by  all  means,  as  it  should  go  over  anywhere. 
Seven  reels. — W.  C.  Snyder,  Cozy  theatre,  La- 
mont, Okla. — General  patronage. 

GOING  THE  LIMIT:  George  O’Hara— 8%. 
January  17.  A very  pleasing  little  picture  and! 
think  it  went  over  very  well  with  the  few  who 
saw  it.  Played  one  night  to  a very  small  house- 
on  account  of  bad  weather,  so  the  above  is  not 
a fair  test,  as  I think  the  picture  will  stand  for 
a two  day  run.  Five  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

THE  ARIZONA  STREAK:  Tom  Tyler— 65%- 
January  28-29.  A good  little  picture  that  my 
patrons  liked.  I wish  my  specials  were  as  good, 
and  pleased  as  many.  The  boy,  pony  and  dog 
help  a great  deal.  Tom,  you  are  O.  K. — S.  H. 
Rich,  Rich  theatre,  Montpelier,  Idaho. — General 
patronage. 

THE  VALLEY  OF  BRAVERY:  Bob  Custer— 
85%.  February  5.  An  average  Western,  in. 
about  the  same  class  with  the  Tylers.  Five  reels* 
Nebr. — Small  town  patronage. 

WILD  TO  GO:  Tom  Tyler — 90%.  January- 
22.  One  of  the  best  Tylers  that  we  have 
played,  judging  from  comments  on  same.  A 
good  clean  Western.  The  kid  and  dog  sure  go 
great  with  the  kids.  Five  reels. — Dewey  L. 
Kisor,  Sterling  theatre,  Fairmont,  Nebr. — Small 
town  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
80%.  February  12.  This  is  a good  one.  Very 
entertaining.  The  star  has  never  made  a poor 
one  yet,  and  all  of  his  pictures  give  satisfaction 
to  all  of  my  patrons. — Bert  Silver,  Silver  Family- 
theatre,  Greenville,  Mich. — General  patronage. 

KING  OF  THE  TURF:  Patsy  Ruth  Miller — 
29%.  January  24-25.  A pleasing  race  horse 
picture  and  Patsy  Ruth  Miller  certainly  adds 
beauty  to  it.  Weather  bad.  Seven  reels. — Eu- 
nice Richards,  Richards  theatre,  Fayette,  Ala. — 
Small  town  patronage. 

LADDIE:  John  Bowers — 95%.  February  30- 

11.  Did  a nice  business  with  this,  but  not  quite 
as  much  as  I expected.  However,  have  no  right  > 
to  complain  and  the  picture  itself  gave  100  per 
cent  satisfaction.  Seven  reels. — Homer  P.  Mor- 
ley.  Princess  theatre,  Buchanan,  Mich. — Small  i 
town  patronage. 
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LADDIE:  Special  cast — 20%.  College  stu- 

dents won’t  fall  for  this  kind.  It’s  too  slow.  A 
good  show  all  right,  but  not  for  my  patrons. 
Seven  reels. — W.  H.  Mart,  Strand  theatre,  Grin- 
nell,  Iowa. — College  patronage. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
80%.  Good  Western  and  the  kids  liked  the  kid 
and  the  dog.  F.  B.  O.  has  good  pictures  and 
treats  us  right.  Five  reels.  Minnie  Schnoor, 
Paramount  theatre,  Stapleton,  Neb. — General 
patronage. 

THE  MASQJJERADE  BANDIT:  Tom  Tyler 
- — 33%.  February  17-18.  This  is  a dandy  West- 
ern and  I believe  the  best  yet  of  the  Tyler  pic- 
tures. Quite  a lot  of  comedy  and  a very  inter- 
esting picture.  Played  two  nights  to  fair  houses 
and  everyone  pleased.  Don’t  pass  this  one  if  you 
haven’t  played  it.  Five  reels. — W.  C.  Snyder, 
Cozy  theatre,  Lamont,  O k 1 a. — General  patron- 
age. 

LET’S  GO  GALLAGHER:  Tom  Tyler— 40%. 
February  9.  The  usual  pretty  girl,  with  the  vil- 
Sian  holding  the  mortgage  on  the  ranch,  and 
also  the  usual  runaway  buckboard  rescue.  Very 
old  stuff.  Five  reels. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 

THE  BANDIT’S  BABY:  Fred  Thomson— This 
picture  drew  a good  crowd  and  they  were  satis- 
fied Did  not  have  to  pay  all  I took  in  for  it, 
either.  Five  reels. — G.  E.  Wendel,  O.  H.  theatre, 
Smithland,  la. — Small  town  patronage. 

FLAMING  FURY:  Ranger — Good  dog  pic- 
ture and  will  please  the  average  audience. — S. 
General  patronage. 

BEYOND  THE  ROCKIES:  Bob  Custer— I 
have  seen  some  very  good  reports  on  this,  and 
expected  a good  show,  but  it  was  terrible.  Cus- 
ter has  no  screen  personality  whatsoever.  Five 
reels. — J.  A.  Zimmerman,  Rex  theatre,  Aurora, 
Minn. — General  patronage. 

THE  COWBOY  MUSKEETER:  Tom  Tyler- 
Pleased  the  Western  fans,  especially  the  kids. 
Business  badly  off  for  some  reason.  Tyler  seems 
to  draw  the  kids  but  not  the  adults.  Most  people 
seem  to  think  they  are  just  kid  pictures.  Five 
reels. — H.  D.  McChesney,  Princes  theatre,  Cran- 
don,  Wis. — General  patronage. 

SECRET  ORDERS:  Evelyn  Brent — February 
8.  This  is  a very  good  picture,  but  we  just 
can’t  get  enough  in  on  this  star  to  pay  expenses. 


— Mrs.  Frank  Ober,  Boynton  theatre,  Boynton, 
Okla. — General  patronage. 

First  National 

THE  OVERLAND  STAGE:  Ken  Maynard — 
70%.  A picture  as  big  as  the  heart  of  the  West. 
This  boy  is  going  big  with  me  and  I predict 
bigger  things  for  him.  I think  him  the  best 
Western  star  on  the  screen. — H.  D.  Wharton, 
Pastime  theatre,  Warren,  Ark. — General  patron- 
age. 

THE  OVERLAND  STAGE:  Ken  Maynard — 
Whoopie!  Action,  and  how!  The  only  fault  I 
find  with  this  picture  is  the  fact  that  there  is 
too  much  action  (stunts)  but  it  is  bound  to 
please  and  then  some.  Our  crowd  yelled  and 
laughed  itself  hoarse.  It’s  a wow  of  a Saturday 
show.  Suggest  Tom  Mix  spend  two  bits  and  see 
this  picture. — E.  J.  Callahan,  Auditorium  thea- 
tre, Crockett,  Tex. — General  patronage. 

JUST  ANOTHER  BLOND:  Dorothy  Mackaill 
'80%.  February  5.  Nice  comedy  drama  that  will 
please  anywhere.  Had  a nice  business  on  this 
one.  In  fact,  I think  this  is  the  type  of  pic- 
ture to  make  regular  patrons  out  of  the  fellow 
that  comes  occasionally.  Six  reels. — H.  D. 
Whorton,  Pastime  theatre.  Warren,  Ark. — Gen- 
eral patronage. 

TWINKLETOES:  Colleen  Moore — 60%.  Feb- 
ruary 13-14.  A splendid  picture.  Story  good ; 
cast  fine.  Star,  as  always,  great.  I call  it  one 
of  her  best.  Anyway  it  gave  100  per  cent  sat- 
isfaction.— Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

TWINKLETOES:  Colleen  Moore — 50%.  Feb- 
ruary 1.  This  one  was  a disappointment.  Col- 
leen Moore  always  has  been  one  of  my  best  bets, 
but  this  one  fell  flat.  Limehouse  stories  don’t 
seem  to  be  any  good  in  pictures. — H.  D.  Whar- 
ton, Pastime  theatre,  Warren,  Ark. — General 
patronage. 

TWINKLETOES:  Colleen  Moor€— Good  pic- 

ture but  not  up  to  her  standard.  Eight  reels. — 
R.  V.  Fletcher,  Lyric  theatre,  Hartington,  Nebr. 
— General  patronage. 

MEN  OF  STEEL:  Special  cast — 27%.  Feb- 
ruary 9-10.  Boys,  here  is  what  I call  a real 
honest  to  goodness  picture.  It  has  comedy, 
thrills,  action,  suspense,  pathos,  a good  story, 
very  interesting,  and  will  have  your  patrons 


guessing  along  about  the  end.  It  is  what  we 
would  call  a 100%  entertainment.  We  did  not 
do  but  one-third  what  we  should,  as  we  ran  into 
a blizzard.  Ten  reels.— W.  J.  Shoup,  DeLuxe 
theatre,  Spearville,  Kan. — Small  town  patronage. 

MEN  OF  STEEL:  Milton  Sills — February  13- 
14.  Very  good  picture.  Rather  long  in  reels, 
but  is  interesting  and  one  does  not  realize  the 
passing  of  time.  Story  is  exceptionally  well  di- 
rected and  I wish  to  extend  my  congratulations 
to  him. — H.  G.  Stettmund,  Jr.,  H.  & S.  theatre. 
Chandler,  Okla. — Small  town  patronage. 

MEN  OF  STE(EL:  Milton  Sills — One  of  the 
best  pictures  I’ve  seen.  Has  everything  in  it  to 
suit  any  crowd.  Ran  as  a special  three  days. 
Nine  reels. — R.  V.  Fletcher,  Lyric  theatre,  Hart- 
ington, Nebr. — General  patronage. 

FOREVER  AFTER:  Lloyd  Hughes  — 28%. 
February  3-4.  This  is  a dandy  picture  and  I 
believe  went  over  in  good  shape  and  pleased. 
Had  a very  good  crowd  the  first  night  but  sec- 
ond night  was  a flop,  as  I had  opposition  and 
it  seems  people  forget  there  is  a picture  show 
when  there  is  anything  else  going  on.  If  there 
was  some  way  to  educate  the  people  to  attend 
good  clean  entertainment,  instead  of  spending 
their  money  on  something  that  doesn’t  benefit 
anyone,  it  would  be  a great  thing.  Seven  reels. 
— W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. — 
General  patronage. 

FOREVER  AFTER:  Lloyd  Hughes — A won- 
derful picture.  Pleased  100  per  cent.  Will 
stand  raise  in  admission.  Seven  reels. — R.  V. 
Fletcher,  Lyric  theatre,  Hartington,  Nebr. — Gen- 
eral patronage. 

PARADISE:  Milton  Sills— 75%.  February  6- 
7.  Very  good  picture,  with  a 6plendid  cast. 
First  National  Pictures  have  all  been  very  good 
so  far.  Charles  Murray  sure  is  a clown.  South 
Sea  Island  settings  are  very  well  done.  Good 
Sunday  night  picture  with  plenty  of  comedy 
and  action.  Eight  reels. — Marion  Bodwell,  Par- 
amount theatre,  Wyoming,  111. — General  patron- 
age. 

PARADISE:  Milton  Sills — One  of  his  best. 

Pleased. — J.  W.  Bascom,  Shastona  theatre. 
Mount  Shasta,  Cal. — General  patronage. 

MIDNIGHT  LOVERS:  Anna  Q.  Nilsson— 
20%.  February  19.  Very  good  program  picture. 
Little  out  of  the  ordinary.  Nothing  big,  but 
will  go  over  as  a program  picture.  Seven  reels. 
Marion  Bodwell,  Paramount  theatre,  Wyoming, 
111. — General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 57%. 
“It’s  love,  it’s  love,  it’s  love  that  makes  the 
world  go  round,”  was  a popular  song  in  the  old 
fashioned  ’80s,  but  Colleen  Moore  demonstrates 
in  this  play  that  it  is  a sentiment  as  eternal  as 
the  stars  and  still  prevails  in  the  degenerate 
’20s.  I was  up  on  the  stage,  lost  in  the  woods 
(painted  on  the  wings),  floating  a beautiful  love 
song  (by  the  Orthophonic  route)  out  into  the 
theatre  when  in  the  love  6cene  Jack  says, 
“Fernie,  I’m  crazy  about  you,”  and  I peeked 
out  to  see  how  the  men  were  taking  this,  and 
when  I saw  all  the  men  in  the  house  with  heads 
cocked  on  one  side,  chins  tucked  down  in  the 
collar  and  an  idiotic  grin  on  their  faces,  I knew 
then  “It  Must  Be  Love”  sure  enough — and  Col- 
leen the  cause  of  it  all.  Gee,  to  think  of  one 
girl  having  the  adoration  of  a house  full  of 
men,  and  making  horny  handed  farmers,  bow- 
legged  cowboys  and  bell  bottomed  pantalooned 
sheiks  all  look  like  sick  calves — well,  she  must 
be  some  girl  1 But,  geewhiz,  did  I,  too,  look  that 
way  as  I watched  her  ? Good  night,  nurse  1 
Love  is  an  awful  thing — ain’t  it.  P.  S. — The 
play  is  splendid. — Philip  Rand,  Rex  theatre,  Sal- 
mon, Idaho. — General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 20%. 
January  20-21.  A very  good  picture  and  believe 
it  pleased  fairly  well.  Colleen,  this  is  not  as 
good  pictui-e  as  “We  Moderns”  and  “Ella  Cin- 
ders,” and  we  flopped  at  the  box  office,  but  we 
presume  the  main  cause  was  the  very  bad 
weather.  We  hope  the  next  picture  we  play, 
which  is  “Irene,”  will  be  much  better.  We 
thing  that  First  National  should  give  you  better 
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plots  and  stories  and  not  so  much  sameness. 
Eight  reels. — W.  C.  Snyder,  Cozy  theatre,  La- 
mont,  Okla. — General  patronage. 

THE  DANCER  OF  PARIS:  Dorothy  Maekaill 
18%.  January  4-5.  An  excellent  cast  in  a story 
not  fitted  to  small  town  patronage.  However, 
went  over  better  than  we  expected. — Horn  & 
Morgan,  Star  theatre.  Hay  Springs,  Nebr. — 
Small  town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— 70%. 
February  13-14.  Very  good  program  picture.  By 
no  means  a special.  Really  expected  more  from 
Miss  Griffith,  as  she  is  a very  clever  actress. 
Tom  Moore,  as  the  leading  man,  was  well  suited 
for  the  part.  Several  pleasing  and  very  amus- 
ing comedy  situations.  Seven  reels. — Marion 
Bodwell,  Paramount  theatre,  Wyoming,  111. — 
General  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith  — 

Mighty  fine  program  picture.  Seven  reels. — R. 
V.  Fletcher,  Lyric  theatre,  Hartington,  Nebr. — 
General  patronage. 

THE  WILDERNESS  WOMAN:  Special  cast— 
35%.  February  16.  A pleasing  program  picture. 
Paper  on  it  kept  them  away.  Pictures  have  im- 
proved, but  the  paper  gets  worse.  Seven  reels. 
— G.  Carey,  Strand  theatre,  Paris,  Ark. — General 
patronage. 

THE  WILDERNESS  WOMAN:  Aileen  Pringle 
— 12%.  February  9.  Average  program  picture. 
Not  much  business.  Seven  reels. — A.  T.  Flem- 
ing, Seneca  theatre,  Blakely,  Ga. — Small  town 
patronage. 

MISS  NOBODY : Anna  Q.  Nilsson — 52%.  Jan- 
uary 20-21.  A splendid  program  picture  that 
sure  pleased  all  who  came  to  see  it.  Attendance 
not  so  good,  but  the  weather  was  terrible  firet 
night.  Advertise  and  it  will  please.  Seven 
reels. — Eunice  Richards,  Richards  theatre,  Fay- 
ette, Ala. — Small  town  patronage. 

MLLE.  MODISTE:  Corinne  Griffith— 21%. 

January  27-28.  A dandy  fine  program  picture 
and  pleased  the  few  who  saw  it.  Played  two 
nights  to  small  houses  on  account  of  bad 
weather  and  opposition  the  second  night,  so  the 
above  is  not  a fair  percentage,  as  a picture  as 
good  as  this  one  should  bring  them  out.  Seven 
reels. — W.  C.  Snyder,  Cozy  theatre,  Lamont, 
Okla. — General  patronage. 

MLLE.  MODISTE:  Corinne  Griffith— Febru- 
ary 10-11.  An  extra  good,  high  class  picture 
which  pleased  for  two  nights.  The  gowns  in  it 
will  please  the  ladies  and  the  comedy  by  Wil- 
lard Louis  will  make  a hit  with  the  men. 
Snappy  subtitles  also  assist  in  putting  it  over. 
Eight  reels. — Wm.  E.  Tragsdorf.  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 

THE  WISE  GUY:  Betty  Bronson— 28%.  Jan- 
uary 22.  A mighty  fine  picture  and  pleased 
nearly  all  who  saw  it.  Played  to  a small  Sat- 
urday night  crowd  on  account  of  bad  weather. 
Didn’t  quite  make  expenses.  Play  this  one,  if 
you  can,  as  it’s  a different  type  of  picture  and 
it  will  please.  Eight  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

THE  SPLENDID  ROAD:  Special  cast — 31%. 
An  eight  reel  semi-special  of  ’49  days  in  Cali- 
fornia with  a big  flood  scene  at  the  end.  Ver- 
dict was  “a  fine  show.”  Many  cried  when  Miss 
Nilsson  took  the  foundling  babies  to  raise.  Sev- 
eral men  told  me  how  good  it  was.  I thought 
it  was  pretty  good,  but  so  many  told  me  they 
liked  it  as  well  as  any  Western  special  that 
maybe  I am  not  giving  it  a fair  report.  It  did 
not  have  the  comedy  that  “Winds  of  Chance” 
had,  and  I think  a long  Western  needs  comedy 
relief.  Priced  too  high  as  it  cannot  stand  a 
raise.  Eight  reels. — Philip  Rand,  Rex  theatre, 
Salmon,  Idaho. — General  patronage. 

THE  SPLENDID  ROAD : Special  cast — 15%. 
February  11-12.  This  is  a real  honest  to  good- 
ness picture,  dealing  in  the  days  of  the  Cali- 
fornia gold  rush.  While  we  can  only  report  this 
as  doing  a 15  per  cent  business  for  us,  it  is  no 
fault  of  the  picture.  Eight  reels.— W.  J.  Shoup, 
DeLuxe  theatre,  Spearville,  Kan. — Small  town 
patronage. 

THE  SPLENDID  ROAD:  Special  cast— A 
fairly  good  picture,  but  too  long,  the  trouble 
with  most  of  their  program. — G.  Carey,  Strand 
theatre,  Paris,  Ark. — General  patronage. 

IRENE:  Colleen  Moore — 55%.  February  10- 
11.  This  is  a dandy  good  picture  and  I believe 
a little  better  than  “It  Must  Be  Love.”  I 
think  everyone  was  well  pleased  and  I received 
several  fine  compliments.  A little  late  in  play- 
ing this  one  but  guess  it  was  all  right  anyway. 
Played  two  nights  to  fair  crowds,  considering 
the  bad  weather,  and  made  a little  money.  You 
can’t  go  wrong  on  this  if  you  get  behind  it  and 
advertise.  Nine  reels. — W.  C.  Snyder,  Cozy  thea- 
tre, Lamont,  Okla. — General  patronage. 

THE  LADY  WHO  LIED:  Virginia  Valli— 30%. 


J.  C.  Jenkins — His  Colyum 


Dear  HERALD: 

Unless  our  memory  is  at  fault,  this  is  the  place  mentioned  in  Longfellow’s 
‘"Hiawatha”  where  the  Indians  used  to  gather  to  enter  into  peace  negotiations  and 
where  the  “peaee  pipe”  played  a prominent  part  in  the  cementing  of  friendships  of 
the  various  tribes. 

It  is  here  where  the  stone  is  quarried  from  which  peace  pipes  are  made.  This 
quarry  is  under  control  of  the  Indians  and  is  being  guarded  very  closely,  for  from 
this  stone  is  made  many  useful  and  ornamental  things  that  are  a source  of  much 
revenue  to  the  Indians.  The  stone  is  of  a pinkish  color,  is  free  from  grit  and  easily 
carved  into  many  unique  articles.  It  is  said  that  this  is  the  only  known  quarry  of  its 
kind  in  the  world.  There  is  a large  Indian  school  located  here  which  is  under  the 
supervision  of  the  government. 

Mr.  L.  V.  Feldman,  manager  of  the  Orpheum  theatre,  drove  me  over  the  town  and 
showed  me  the  various  places  of  interest,  among  them  the  place  where  the  tribes 
used  to  hold  their  pow  wows  during  peace  negotiations  and  peace  pipes  were  given 
each  other  in  token  of  their  friendship. 

The  Orpheum  is  the  rallying  point  for  these  young  aborigines  whenever  Mr. 
Feldman  has  a western  or  an  action  picture  hut  at  no  other  time.  Whenever  “Hoot” 
or  “Fred”  or  “Tom”  or  “Ken”  is  playing  Feldman  couldn’t  keep  these  young  bucks 
out  with  a hall  bat. 

The  HERALD  man  wishes  to  acknowledge  his  indebtedness  to  Mr.  Feldman  for 
many  courtesies  shown,  and  we  will  remember  Pipestone,  Minnesota  (along  with 
Grindstone,  South  Dakota,  and  Tombstone,  Arizona),  as  one  of  the  prominent  spots 
on  Minnesota’s  map. 

We  saw  Thomas  Meighan  in  “The  Canadian”  at  the  Orpheum  last  night  and  we 
will  have  to  say  that  Thomas  certainly  acted  doggone  ornary.  Thomas  kissed  the 
“shero,”  presumably  against  her  wishes,  but  our  hunch  is  that  if  the  camera  man 
hadn’t  been  there  she  would  have  acted  very  differently  about  it.  Were  we  to  make 
the  blue-ribbon  award  for  the  best  acting  in  this  picture  we  would  pin  it  on  the  lady 
who  played  “Gertie,”  for  “Gertie”  certainly  told  them  where  to  head  in.  I’d  hate  to 
have  “Gertie”  get  after  me. 

He  H? 

Gosh,  I’d  hate  to  he  a movie  actor  and  have  to  kiss  all  those  girls  (and  some 
women)  in  the  movies.  What  if  they’d  catch  the  lumbago  ’er  something,  then  what? 
I kissed  a girl  going  home  from  spelling  school  one  evening  and  the  next  day  I came 
down  with  the  mumps.  That  goes  to  show  how  dangerous  it  is. 

F.  A.  Matusky  & Son  recently  opened  a beautiful  theatre  in  Jackson.  Jackson  has 
two  theatres  in  a one  theatre  town.  S.  E.  Sandon  operates  the  Sandon  theatre  and 
the  Matuskevs  operate  the  State,  either  one  of  which  has  plenty  of  capacity  for  the 
town.  The  State  would  be  a credit  to  a city  of  100,000.  We  are  hoping  they  both 
win  but  are  afraid  somebody  will  take  a licking. 

If  you  should  tell  Hay  Nicholas  of  the  Strand  at  Fairmont  that  you  had  seen  a 
nicer  theatre  than  his  he  would  ask  you  right  away  where  it  was.  Hay  told  me  that 
on  February  13th,  1927,  he  played  a picture  in  which  was  shown  a telegram  dated 
February  14th,  1927.  When  they  go  to  playing  them  before  they  are  made  that’s  too 
fast,  but  Hay  is  a fast  worker  and  his  receipts  indicate  it.  Me  enjoyed  a nice  visit 
with  him  and  hope  to  go  back  some  day. 

H.  J.  Witte  of  the  Star  at  Sherburn,  L.  L.  McMillin  of  the  Princess  at  Winnebago, 
L.  F.  Heitzig  of  the  Star  at  Madelia,  R.  E.  Benson  of  the  Princess  at  Adrian  and 
Stanley  Hull  of  the  Happy  Hour  at  Jasper  are  all  plugging  away  just  as  though  there 
had  been  no  bank  failures  and  the  side  roads  were  boulevards.  This  kind  of  opti- 
mism and  push  will  pull  the  boys  through  regardless.  The  HERALD  wants  them  to 
win,  and  they  will. 

We  note  that  “R.  M.”  writing  from  Hollywood  says  that  in  the  next  issue  of  the 
HERALD  he  will  tell  us  all  about  the  Watnpas  ball.  If  “R.  M.”  will  take  our  advice 
he  will  stay  away  from  that  Wampas  ball.  That’s  no  place  for  a man  with  a family. 
He  should  leave  his  family  at  home.  Bet  George  E.  Marshall  will  be  there  too. 

We  stopped  at  Mountain  Lake  as  we  were  going  through  and  called  on  Messrs. 
Schroder  & Martin,  managers  of  the  State  theatre.  Both  boys  are  shouters  for  the 
HERALD. 

Gertrude  Rimpley  tickles  the  ivory  at  the  State  and  Ted  Dick  projects  the  pictures. 
We  were  informed  that  Gertrude  never  misses  a show,  the  reason  being  Dick,  and 
Dick  is  always  on  the  job,  the  reason  being  Gertrude,  and  now  if  some  preacher 
doesn’t  horn  in  and  bust  up  this  perfectly  good  combination  Messrs.  Schroder  & 
Martin  ought  to  be  sitting  pretty  easy  as  far  as  help  is  concerned. 

* * * 

I have  been  following  “SERVICE  TALKS”  for  a long  time  trying  to  find  some- 
thing to  kick  about,  but  the  only  objection  I can  find  is  that  it’s  too  durned  short. 
When  “T.  O.”  sits  down  to  the  typewriter  he  ought  to  get  bis  mind  off  the  clock. 

We  drove  up  in  front  of  the  hotel  in  Windom  the  other  evening  and  parked  Clara 
right  amidst  a flock  of  Packards  and  Buicks.  We  hated  to  do  this,  for  we  don’t  like 
for  Clara  to  associate  with  these  cheap  cars,  but  someone  opened  the  kitchen  door 
and  we  smelled  onions  and  didn’t  take  time  to  hunt  up  a new  parking  space. 

Windom  looks  just  like  it  did  last  June  when  they  had  their  streets  covered  with 
“Dow  Flakes,”  only  Nature  has  taken  care  of  the  case  now.  The  only  fault  I could 
find  with  Windom  is  that,  during  the  winter  season,  it  is  located  too  far  from  the 
Canadian  border  and  Messrs.  Redding  & Straud,  managers  of  the  Wonderland,  don’t 
seem  to  be  making  any  effort  to  remedy  the  matter.  We  coughed  several  times  when 
we  were  in  their  office  and  couldn’t  get  a rise  out  of  them  and  then  finally  had  to 
resort  to  Smith  Brothers. 

It  is  uncertain  which  way  we  will  head  out  of  here  in  the  morning.  The  Minne- 
sota highways  will  float  a gunboat  when  the  thaw  comes,  for  in  places  the  snow  is 
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piled  up  along  the  roads  higher  than  Clara’s  back  and  the  bottom  will  fall  out  of 
these  highways  when  the  frost  goes  out.  The  chances  are  we  will  head  for  the  Black 
Hills  country  where  the  roads  are  said  to  be  good  and  leave  Minnesota  until  the 
roads  settle  in  the  Spring.  By  that  time  the  bass  season  ought  to  be  open. 

* * * 

We  note  that  Congress  has  passed  the  McNary-Haugen  bill.  Well,  after  that  we 
can  expect  anything,  and  if  Coolidge  doesn’t  veto  it  we  will  conclude  that  Nicholas 
Murray  Butler  was  right. 

If  I ever  go  to  Hollywood  I am  going  to  have  my  picture  taken  shaking  hands 
with  somebody,  for  that’s  the  best  proof  in  the  world  that  there  is  at  least  one  person 
there  who  is  willing  to  recognize  you. 

When  the  HERALD’S  famous  cross-country  classic  reaches  Forks,  Washington,  next 
June,  I am  going  to  shake  the  bunch  and  go  right  down  into  Ma  Ferguson’s  red  rasp- 
berry patch  and  fill  up,  after  which  I will  walk  over  on  the  bank  of  the  Quillayute 
river  and  pull  out  a twelve  pound  blue-back  salmon  for  supper.  How  does  that  listen 
to  you  guys? 

Fishy  Phil  seems  to  be  chock  full  of  sound,  sensible  suggestions,  his  latest  being 
that  little  Patricia’s  picture  adorn  the  “What  the  Picture  Did  for  Me”  department. 
I second  the  motion,  and  if  Pa  Weaver  objects  we  will  refer  the  matter  to  the 
“Herald  Only”  Club. 

It  is  rumored  that  there  is  a movement  on  foot  to  oust  Will  Rogers  from  the 
office  of  Mayor  of  the  Invisible  Government  of  Beverly  Hills.  If  they  start  anything 
like  that  I’m  ready  to  fight  right  now,  and  if  Bill  wants  the  gratis  services  of  a 
perfectly  capable  Attorney  all  he  needs  to  do  is  command  me  and  he  will  find  me 
Fido-at-the-rat-hole,  and  after  Bill  tells  ’em  what  he  knows  about  ’em  and  I get  through 
with  ’em  the  stenographer’s  notes  will  look  like  a Blackstone  Treatise  on  Juris- 
prudence, ’er  something  like  that.  There,  start  your  ouster  proceedings  if  you  dare. 

An  exhibitor  asked  me  the  other  day  why  I was  so  strong  for  the  HERALD  and 
I replied,  “Because — 

THE  HERALD  FILLS  A WANT  THAT  NONE  OTHERS  DO.” 

J.  C.  JENKINS, 

(The  HERALD  Man). 


February  10.  Not  much  picture.  My  patrons  did 
not  like  it.  Failed  at  the  box  office.  Seven  reels. 
— H.  D.  Wharfton,  Pastime  theatre,  Warren,  Ark. 
— General  patronage. 

THE  AMATEUR  GENTLEMAN:  Richard  Bar- 
thelmess — February  18.  A very  poor  picture  for  a 
small  town  and  played  one  night  to  nearly  empty 
seats  on  account  of  a raging  blizzard.  Wouldn’t 
advise  the  small  exhibitor  to  buy  this  one.  Eight 
reels. — W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. 
- — General  patronage. 

SALLY:  Colleen  Moore — 30%.  February  12. 

Pleased  everybody  with  this  old  but  good  picture. 
Although  we  had  print  A,  we  found  several  mis- 
frames,  otherwise  print  okay.  Nine  reels. — O.  A. 
Fosse,  Community  theatre,  Ridgeway,  la. — Small 
town  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 33%. 
January  15.  A dandy  program  picture  and  played 
to  a fair  Saturday  night  crowd.  The  Hines  pic- 
tures have  been  drawing  very  good  here  and  hope 
that  they  will  continue  that  way.  Made  just  a 
little  above  expenses  on  this  one.  You  will  make 
no  mistake  in  booking  this  picture.  Seven  reels. 
— W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. — 
General  patronage. 

WHAT  FOOLS  MEN:  Lewis  Stone— 88%.  Jan- 
uary 28-29.  A real  good  program  picture  that 
will  please  anywhere.  It  is  clean  and  will  please 
old  and  young.  I used  a real  “Ala-Standford” 
game  with  this  and  it  had  drawing  power  here. 
Eight  reels. — Eunice  Richards,  Richards  theatre, 
Fayette,  Ala. — Small  town  patronage. 

WHAT  FOOLS  MEN:  Lewis  Stone— 18%.  Feb- 
ruary 10.  Very  entertaining  picture  that  pleased 
small  crowd.  Seven  reels.— A.  T.  Fleming,  Seneca 
theatre,  Blakely,  Ga. — Small  town  patronage. 

RANSON’S  FOLLY : Richard  Barthelmess — 
40%.  January  29.  Had  seen  a good  many  ad- 
verse reports  on  this  picture,  but  played  to  a 
very  good  Saturday  night  crowd  and  it  went  over 
in  fine  shape.  A little  different  type  of  picture 
from  the  others  that  we  have  had,  which  made  it 
quite  interesting.  Don’t  believe  you  can  go  wrong 
in  buying  this  one,  and  give  it  a little  extra  ad- 
vertising. Eight  reels. — W.  C.  Snyder,  Cozy  thea- 
tre, Lamont,  Okla. — General  patronage. 

RANSON’S  FOLLY : Rchard  Barthelmess — 
February  10.  A good  program  picture. — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

RAINBOW  RILEY:  Johnny  Hines— 65%.  Jan- 
uary 19.  This  picture  seemed  to  please  them  all, 
and  had  several  good  comments  on  same.  Seven 
reels. — Dewey  L.  Kisor,  Sterling  theatre,  Fair- 
mont, Nebr. — Small  town  patronage. 


WINDS  OF  CHANCE:  Special  cast— 60%.  Feb- 
ruary 8.  It’s  a great  picture,  so  the  people  say. 
It  seemed  to  please  almost  everybody  who  saw  it. 
Rex  Beach  stories  are  all  good.  Played  on  Tues- 
day night,  so  the  crowd  wasn’t  so  big.  Ten  reels. 
— W.  A.  Hillhouse,  Lyric  theatre,  Glasco,  Kan. — 
Small  town  patronage. 

SHORE  LEAVE:  Richard  Barthelmess— 60%. 
February  2.  Would  rate  this  one  as  just  fair. 
Nothing  to  rave  about.  Seven  reels. — Dewey  L. 
Kisor,  Sterling  theatre,  Fairmont,  Nebr. — Small 
town  patronage. 

PUPPETS:  Milton  Sills— February  13.  Not 

Sills  at  his  beet.  I personally  think  he  was  mis- 
cast. Satisfactory  offering.  No  knocks.  Poor 
title  with  no  drawing  power.  Seven  reels.  E. 
Greenhalgh,  Greenhalgh  theatre,  Ferron,  Utah. — 
Small  town  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — Good.  Better  than  average  attendance. 
— J.  W.  Bascom,  Shastoma  theatre,  Mount  Shasta, 
Cal. — General  patronage. 

THE  DARK  ANGEL:  Vilma  Banky— Here  is 
a real  picture.  Book  it  and  boost.  Eight  reels. 
— R.  V.  Fletcher,  Lyric  theatre,  Hartington,  Nebr. 
— General  patronage. 

PARTNERS  AGAIN : Special  cast — Just  a good 
program  picture  which  pleased  our  Saturday  night 
crowd. — R.  K.  Lattin,  Strand  theatre,  Valparaiso, 
Nebr. — General  patronage. 

CLASSIFIED:  Corinne  Griffith — January  28- 

29.  This  picture  is  splendid  and  quite  a number 
of  our  patrons  stopped  at  the  box  office  to  tell 
us. — Mrs.  Frank  Ober,  Boynton  theatre,  Boynton, 
Okla. — General  patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— Feb- 
ruary 9.  This  is  a fine  picture.  Not  the  best  we 
have  had  of  this  star,  but  a satisfactory  program. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  STRONG  MAN : Harry  Langdon — Above 
the  average  picture  for  entertainment,  but  a fail- 
ure at  the  box  office,  and  that  is  all  that  counts. 
Played  at  a loss. — J.  W.  Bascom,  Shastona  theatre. 
Mount  Shasta,  Cal. — General  patronage. 

THE  STRONG  MAN : Harry  Langdon — Excel- 
lent comedy.  Little  drawn  out  but  as  a whole  it 
pleased.  Eight  reels. — R.  V.  Fletcher,  Lyric  thea- 
tre, Hartington,  Nebr. — General  patronage. 

Fox 

THE  MUSIC  MASTER:  Alec  B.  Francis— 2«%. 
February  16.  The  percentage  and  my  judgment, 
along  with  patrons’  opinions,  tell  different  stories. 


March  5,  1927 

We  had  a small  audience  due  to  the  fact  that  my 
patrons  probably  thought  it  to  be  “highbrow.” 
It  is  a wonderful  picture,  and  should  hit  for  any 
exhibitor  with  the  proper  exploitation.  Alec  B. 
Francis  certainly  can  portray  the  “lovable  old 
man  characters  in  a gripping,  winning  way. 
Lois  Moran  is  very  sweet  and  does  her  part  con- 
vincingly. Those  of  my  patrons  who  were  there 
were  very  well  pleased.  Don’t  shy  from  this  one, 
but  advertise  heavy.  It’s  a picture  that  will  give 
you  , prestige.  Eight  reels. — Wm.  A.  Griffith,  Ac- 

cola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. 

Small  town  patronage. 

THE  MIDNIGHT  KISS:  Janet  Gaynor — 96%. 
February  15.  If  it  is  a good,  clean,  thoroughly 
entertaining  family  picture  you  want,  you  have  it 
in  this.  one.  Of  course,  it  is  not  a “big”  picture, 
but  it  is  one  that  leaves  a good  impression  on  the 
patron.  It  is  well  done,  both  in  acting,  and  in 
photography.  Janet  Gaynor  is  a knock-out.  She 
is  the  sweetest  actress  on  the  screen,  in  my  esti- 
mation. Wm.  Fox  sure  has  the  “stuff”  this  year. 
We  have  a “Welcome”  out  for  any  Janet  Gaynor 
picture  that  Fox  shoots.  They  hit  I S.  R.  O. 
Five  reels.  Wm.  A.  Griffith,  Accola’s  Bonham 
theatre.  Prairie  du  Sac,  Wis.— Small  town  patron- 
age. 

THE  RETURN  OF  PETER  GRIMM:  Special 
cast— 35%.  January  30.  Some  liked  it ; some 
didn’t.  Tame  in  action.  No  comedy  at  all.  Not 
the  kind  that  clicks  here.  Eight  reels. — M.  Bailey, 
Strand  theatre,  Dryden,  Ont. — Small  town  patron- 
age. 

BERTHA  THE  SEWING  MACHINE  GIRL: 

Madge  Bellamy— 32%.  January  24-25.  Fair  to 
good.  Bad  time  of  the  year  prevented  us  making 
any  money.— S.  H.  Rich,  Rich  theatre,  Montpelier, 
Idaho. — General  patronage. 

ONE  INCREASING  PURPOSE:  Special  cast— 
45%.  J anuary  26-27.  This  is  a good  picture  of 
its  type,  far  above  the  average,  but  I don’t  think 
it  will  be  the  big  box  offices’  attraction  it  was 
extended  as.  At  that,  it’s  good. — S.  H.  Rich,  Rich 
theatre,  Montpelier,  Idaho. — General  patronage. 

THE  CITY:  May  Allison — 20%.  February  17. 
Good  picture  of  dope  and  politics,  but  paper  is  a 
failure.  Did  not  take  in  expenses.  Only  Mix  and 
Jones  on  the  Fox  program  get  expenses  here. 
Fox  needs  6ome  one  to  design  his  paper. — G. 
Carey,  Strand  theatre,  Paris,  Ark. — General  pat- 
ronage. 

FIG  LEAVES:  George  O’Brien — 80%.  February 
7.  Very  good  picture.  My  patrons  liked  it,  espe- 
cially the  ladies  liked  the  fashion  show  stuff.  It 
got  the  money  for  me  and  pleased.  Six  reels. — 
H.  D.  Wharton,  Pastime  theatre,  Warren,  Ark. — 
General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien— 
75%.  February  1-2.  A very  good  melodrama  with 
bits  of  comedy  and  some  wonderful  flood  scenes. 
The  details  of  the  period  seemed  perfect  and  will 
appeal  to  those  who  remember  the  disaster.  Seven 
reels. — George  Benson,  Community  theatre,  Min- 
neota,  Minn. — Small  town  patronage. 

THE  JOHNSTOWN  FLOOD:  Special  cast— 
50%.  February  6.  If  you  never  saw  a real  flood 
scene,  book  this  one,  as  it  has  the  best  flood 
scenes  that  we  have  ever  shown.  They  are  very 
realistic,  I know,  because  the  writer  was  in  the 
original  flood,  which  happened  on  the  31st  of 
May,  1889.  Print  not  so  good.  Six  reels. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Nebr. — Gen- 
eral patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien 
February  5.  Seemed  to  please  most  of  our  pa- 
trons. although  personally  didn’t  think  much  of 
it.  The  flood  scenes  are  good.  Story  rather 
weak. — Louis  A.  Van  Alstyne,  Quality  theatre, 
Cullom,  111.- — General  patronage. 

THE  IRON  HORSE:  Special  cask— 75%.  A 
real  special.  As  good  as  “The  Covered  Wagon” 
or  “Pony  Express” ; to  many  it  was  better.  You 
can  claim  everything  for  this  and  then  there 
won’t  be  enough  adjectives  to  go  around.  Best 
play  in  two  years.  Now  for  “Three  Bad  Men.” 
If  this  is  better,  as  some  claim,  then  we  small 
city  boys  are  in  luck.  Fox  is  giving  us  a square 
deal.  Let’s  stick  to  those  who  help  us  1— Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — General  pat- 
ronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix.  Feb- 
ruary 7.  Quite  a few  kicks  on  the  way  it  finished. 
Tom  just  tore  everything  to  pieces  in  the  last 
reel,  and  spoiled  the  picture.  Six  reels. — M. 
Bailey,  Strand  theatre,  Dryden,  Ont. — Small  town 
patronage. 

THE  FAMILY  UPSTAIRS:  Special  cast— A 
delightful  comedy  drama  that  failed  to  draw  with 
me,  due,  I think,  to  stage  production  being  pre- 
sented a few  weeks  prior  to  screen  version  here. 
No  fault  of  picture,  which  is  clean,  interesting 
entertainment  throughout.  J.  Farrell  MacDonald 
runs  away  with  the  picture  in  this,  although  work 
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of  balance  of  cast  is  splendid.  Seven  reels. — 
George  T.  Browne,  Temple  theatre,  San  Bernar- 
dino, Calif. — General  patronage. 

THE  BLUE  EAGLE:  Special  cast — Here  is  a 
dandy  melodrama  with  a story  of  naval  atmos- 
phere that  barely  missed  being  a special.  Janet 
Gaynor  and  Robert  Edeson  share  acting  honors 
with  O’Brien  and  Russell  in  a delightful  picture 
that  has  a great  fistic  battle,  perhaps  unequaled 
on  the  screen.  Several  exhibitors  have  panned  this 
picture  unfairly.  It  should  get  the  business  if 
properly  exploited.  Seven  reels.  — George  T. 
Browne,  Temple  theatre,  San  Bernardino,  Calif. — 
General  patronage. 

THE  BLUE  EAGLE:  Special  cast — This  is  a 
very  good  picture  of  war  time  on  the  sea.  The 
sailors  have  a rough  life  and  this  has  some  rough 
spots  in  it,  but  the  moral  tone  is  O.  K.  and 
people  liked  it.- — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — General  patronage. 

3 BAD  MEN:  Special  cast— I think  this  is  one 
of  the  best  motion  picture  entertainments  ever 
made.  I did  a good  business  with  it  the  second 
night,  which  is  a sign  that  people  liked  it,  though 
I had  a championship  basketball  game  on  against 
it.  The  second  night  I believe  I did  three  times 
the  business  that  my  opposition  did  with  “Winds 
of  Chance,”  which  shows  how  others  felt  about 
it.  One  of  the  two  or  three  pictures  a year  that 
I classify  100%. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — General  patronage. 

DESERT  VALLEY : Buck  Jones — February  10. 
Ordinary  story.  Some  good  comedy,  which  all 
Westerns  need.  Will  please  any  small  town.  Fri- 
day or  Saturday.  Six  reels. — G.  Carey,  Strand 
theatre,  Paris,  Ark. — General  patronage. 

THE  RAINBOW  TRAIL:  Tom  Mix— February 
12.  Good  an  any  Western  could  be.  Some  im- 
possible stuff  but  well  enjoyed  and  well  attended. 
— Horn  & Cramer,  Royal  theatre,  Gardner,  Kan. — 
General  patronage. 

SANDY : Madge  Bellamy — This  is  a box  office 
picture.  Tell  them  to  leave  their  mothers  and 
daughters  at  home  and  they  will  all  come — sep- 
arately— and  they  will  all  like  it  and  not  be  dis- 
appointed because  the  picture  is  good.  It  is  100 
per  cent  better  than  the  etory  and  the  story  was 
well  read. — Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  D. — General  patronage. 

DURANT  OF  THE  BAD  LANDS:  Buck  Jones 
— This  is  a good  picture.  Some  clever  child  stuff 
in  it  and  would  classify  it  as  better  than  his 
average,  and  his  average  is  better  than  any  of 
them  excepting,  perhaps.  Mix.  Not  so  unreason- 
able.— Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S. 
D. — General  patronage. 

Metro-Goldwyn-Mayer 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie  Coo- 
gan — 86%.  February  6-7.  Believe  this  to  be  the 
best  of  his  pictures.  Very  favorable  comments 
from  patrons. — H.  G.  Stettmund,  Jr.,  H.  & S. 
theatre.  Chandler,  Okla. — Small  town  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray — -Nothing 
to  it.  Story  very  weak.  Will  get  by  if  you  don’t 
promise  too  much.  However,  it’s  Mae  Murray 
they  come  to  see,  and  she  draws  fairly  well,  only 
to  disappoint. — E.  J.  Callahan,  Auditorium  thea- 
tre, Crockett,  Tex.- — General  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— 95%.  January  29.  A Western  that  is  dif- 
ferent, and  it  is  a real  picture.  Here  is  hoping 
that  M-G-M  keeps  McCoy  in  all  their  Westerns 
but  gives  us  good  paper.  This  picture  drew  well 
and  pleased.  Six  reels. — Dewey  L.  Kisor,  Sterling 
theatre,  Fairmont,  Nebr. — Small  town  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— 60%.  February  12.  Metro  deserves  great 
credit  for  this  picture,  also  Mr.  Van  Dyke,  the 
director,  should  receive  his  share.  While  we 
signed  up  for  Westerns  with  Tim  McCoy,  this  is 
not  what  I would  call  a Western,  but  might  be 
called  an  historical  Western.  The  plot  is  taken 
from  the  French  and  Indians  at  war  with  the 


British  before  the  Revolutionary  War.  It  takes 
in  the  massacre  in  which  General  Braddock  was 
killed.  Tim  McCoy  was  very  good.  Joan  Craw- 
ford’s acting  was  wonderful.  The  last  200  feet 
was  in  colored  photography  and  showed  some  won- 
derful scenes.  Give  us  Tim  McCoy  in  a red 
blooded  Western  directed  and  acted  as  well  as  this 
picture  and  it  would  make  a real  hit.  Seven 
reels. — Schaghticoke  Amusement  Assn.,  I.  O.  O.  F. 
Hall,  Schaghticoke,  N.  Y. — General  patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert— 70%. 
February  6-7-8.  Pete  Harrison  was  wrong  this 
time ; it’s  a good  show  not  as  hot  as  they  claim. 
Nine  reels.— W.  H.  Mart,  Strand  theatre,  Grinnell, 
Iowa. — College  patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert- 
Very  fine  picture.  Suited  me  fine.  I personally 
enjoyed  the  picture  and  did  a fair  business.  Drew 
the  highbrows  but  somehow  the  regular  fans  did 
not  rush  in.  But  had  good  houses  anyway. — L. 
M.  Jones,  Arcadia  theatre,  Vandergrift,  Pa. — 
General  patronage. 

TIN  HATS:  Conrad  Nagel — 35%.  February 
13-14.  A dandy  comedy  production.  Bad  weather 
prevented  any  box  office  showing.  Seven  reels. — 
J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — Gen- 
eral patronage. 

TIN  HATS : Conrad  Nagel — Exceptional  com- 
edy  of  the  war,  to  average  attendance. — J.  W. 
Bascom,  Shastona  theatre.  Mount  Shasta,  Cal. — 
General  patronage. 

BROWN  OF  HARVARD:  William  Haines — 
80%.  February  12.  My  patrons  are  strong  for 
Western  pictures  on  a Saturday.  The  roads 
around  here  are  very  bad,  especially  at  this  time 
of  year,  so  I decided  to  try  this  picture  on  a Sat- 
urday and  see  if  it  would  drag  my  regular  West- 
ern fans  out,  also  to  see  if  it  would  bring  me  pa- 
trons that  never  come  except  on  a Sunday,  when 
I generally  run  most  all  society  pictures.  The  re- 
sult was  that  it  drew  all  classes  of  people  and  I 
venture  to  say  that  it  pleased  as  near  100  per 
cent  as  any  picture  that  I have  had  the  pleasure 
of  showing.  Remember  this,  my  exhibitor  friends, 
that  this  picture  was  shown  out  of  football  season 
and  I was  afraid  it  would  be  harder  to  put  over 
on  that  account,  but  nevertheless,  the  drawing 
power  was  there  just  the  same.  Had  the  roads 
been  good  we  would  have  done  a capacity  busi- 
ness. This  picture  can  be  bought  right  and  should 
make  any  exhibitor  money.  Many  thanks  to  you, 
Wm.  Haines  and  Jack  Pickford,  for  your  good 
work,  and  we  won’t  overlook  Mary  Brian,  for  she 
certainly  was  wonderful.  Eight  reels. — Marion 
Bodwell,  Paramount  theatre,  Wyoming,  111. — Gen- 
eral patronage. 

UPSTAGE:  Norma  Shearer— 30%.  Opinion 
was  divided  on  this  picture,  some  saying  that  it 
was  very  good,  others  didn’t  care  for  it.  Miss 
Shearer  is  a very  clever  little  actress  and  has  a 
host  of  admirers.  This  is  below  the  standard  set 
by  “The  Waning  Sex.”  It  gives  you  a very  inti- 
mate glimpse  of  life  backstage.  Oscar  Shaw  de- 
serves special  mention.  Six  reels. — O.  B.  Junk- 
ins,  Manzanita  theatre,  Carmel,  Cal. — General  pat- 
ronage. 

UPSTAGE : Norma  Shearer — Good  picture  and 
pleased  90  per  cent,  but  not  as  good  as  “The 
Waning  Sex.” — J.  W.  Bascom,  Shastona  theatre. 
Mount  Shasta,  Cal. — General  patronage. 

MARE  NOSTRUM:  Alice  Terry — 40%.  Some 
liked  it  and  some  didn’t.  Personally,  thought  it 
a swell  piece  of  cheese.  Ten  reels. — W.  H.  Mart, 
Strand  theatre,  Grinnell,  Iowa. — College  patron- 
age. 

LOVE’S  BLINDNESS:  Antonio  Moreno — 20%. 
Blah ! This  picture  might  please  a few  of  the 
“400,”  who  like  something  a little  risque,  but  for 
the  average  fan,  it  is  out.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — Gen- 
eral patronage. 

THE  BARRIER:  Lionel  Barrymore — 85%.  Feb- 
ruary 12.  This  Rex  Beach  story  made  a whale  of 
a picture.  The  ice  scenes  in  the  Arctic  were  mar- 
velous. Barrymore  and  Walthall  both  do  some 


great  work.  Brought  out  good  Saturday  crowd. 
Seven  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind.— Small  town  patronage. 

THE  MERRY  WIDOW : Mae  Murray — 66%.  I 
thought  this  one  of  the  Ten  Best  Plays  of  the  de- 
cade, and  Mae  Murray’s  best,  but  it  seems  some 
of  my  people  did  not  agree  with  me.  They  didn’t 
like  the  sex  scenes,  nor  the  long  suffering  act  of 
hero  giving  up  the  girl  because  his  "Mama”  told 
him  to.  Apparently  Von  Stroheim’s  crimson  brush 
and  court  etiquette  have  no  place  with  plain 
speaking,  direct  acting  cattlemen  of  Idaho.  First 
night  good ; second  night  poor.  If  you  play  it 
boost  it  hard.  It  is  a wonderful  production. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho — Genera] 
patronage. 


BATTLING  BUTLER:  Buster  Keaton— 50%. 
February  13-14-15.  Heaven  help  us ! This  would- 
be  comedian  has  made  another  one,  and  they 
claim  it  worse  than  this.  It  don’t  seem  possible 
to  make  one  worse.  Seven  reels.— W.  H.  Mart, 
Strand  theatre,  Grinnell,  Iowa.— College  patron- 
age. 


February  9.  A fair  comedy,  draggy  at  first  and 
pepping  up  in  the  last  two  reels.— Did  not  draw, 
partly,  I think,  on  account  of  poor  paper.  Metro 
paper  sure  is  rotten.  Seemed  to  please  those  who 
did  see  it.  Seven  reels.— Dewey  L.  Kisor,  Sterling 
theatre,  Fairmont.  Nebr.— Small  town  patronage. 


BATTLING  BUTLER:  Buster  Keaton — 12%. 
February  7-8.  Another  M-G-M  $2.00  Broadway 
attraction  that  isn’t  worth  a dime  in  our  town. 
Lost  money,  as  has  been  the  case  on  all  the  pic- 
tures of  this  group.  The  biggest  lemon  crop  ever 
harvested  in  one  season.  Brothers  of  the  small 
town,  lay  off!  Seven  reels. — A.  T.  Fleming,  Sen- 
eca theatre,  Blakely,  Ga. — Small  town  patronage. 


MONTE  CARLO : Special  cast — 40%.  February 
9.  Fair  program  picture;  keeps  them  laughing. 
Seven  reels. — M.  Bailey,  Strand  theatre,  Dryden, 
Ont. — Small  town  patronage. 


THE  SHOW:  John  Gilbert — Character  acting 
extraordinary.  Good  picture.  Attendance  good. 
Story  a little  weak.— J.  W.  Bascom,  Shastona 
theatre.  Mount  Shasta,  Cal. — General  patronage. 

THE  SCARLET  LETTER:  Lillian  Gish — Aver- 
age attendance  at  advanced  admissions,  and 
seemed  to  please  100  per  cent.  Comments  all  fa- 
vorable. A real  special.— J.  W.  Bascom,  Shastona 
theatre.  Mount  Shasta,  Cal. — General  patronage. 


THE  LITTLE  JOURNEY:  Claire  Windsor— 
February  12.  You  will  not  deprive  your  patrons 
a bit  if  you  don’t  play  this.  There  is  nothing  to 
this  picture.  Title  is  no  good  for  small  town. 
The  paper  is  very  poor.  I did  not  use  six  sheet. 
Played  this  on  double  bill  at  10-20c.  The  exhib- 
itor from  Texas  says  I will  have  a kick  coming 
when  I pay  Paramount  15c  for  a blank  sheet.  I 
have  used  plenty  of  Paramount  paper  and  it  is 
good.  Metro’s  paper  may  be  good,  but  it’s  no 
good  for  me.  Seven  reels. — Chas.  Holtz,  Princess 
theatre,  Danforth,  Me. — Small  town  patronage. 

THERE  YOU  ARE:  Conrad  Nagel — A good 
picture  to  a gross  admission  of  $26  in  two  nights. 
— J.  W.  Bascom,  Shastona  theatre,  Mount  Shasta, 
Cal. — General  patronage. 


THERE  YOU  ARE:  Conrad  Nagel — February 
12.  Nagel  in  a new  kind  of  story  for  him.  Don’t 
know  how  people  will  like  him  as  a “simp.” 
Fairly  good  comedy  drama  with  some  clever  stuff. 
A little  draggy  in  spots.  Six  reels. — E.  Green- 
halgh,  Greenhalgh  theatre,  Ferron,  Utah.— Small 
town  patronage. 


LA  BOHEME:  Special  cast — -Tragedy  in  every 
sense  of  the  world,  especially  for  the  exhibitor. 
Nine  reels,  and  it  could  all  have  gone  into  two 
reels.  No  entertainment  whatever.  Silly  and 
disgusting,  and  they  have  the  nerve  to  call  this  a 
special.  More  criticism  than  any  picture  I have 
ever  shown.  Stay  away  from  it.  Nine  reels. — 
H.  D.  McChesney,  Princess  theatre,  Crandon,  Wis. 
— General  patronage. 

EXIT  SMILING:  Special  cast — Neither  good 
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nor  bad.  Just  a picture,  and  X am  glad  that  it  is 
over.  Some  liked  it,  some  didn’t,  so  there  you 
are.  Some  good  comedy  in  it  but  the  story  is 
rather  weak.  Seven  reels. — H.  D.  McChesney, 
Princess  theatre,  Crandon,  Wis. — General  patron- 
age. 

FAUST:  Emil  Jannings — A genuine  special; 
rather  heavy.  Drew  well  and  pleased  majority. 
— J.  W.  Bascom,  Shastona  theatre,  Mount  Shasta, 
Cal. — General  patronage. 

DESERT’S  TOLL:  Tom  Santschi — A good 
Western  taken  on  the  Big  Horn  Ranch,  Utah. 
Wonderful  scenery  which  put  the  picture  over  as 
exceptional  entertainment.  Seven  reels. — J.  W. 
Bascom,  Shastona  theatre.  Mount  Shasta,  Cal. — 
General  patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
— Very  good  picture  with  Miss  Davies  excelling 
herself  in  such  roles  as  boyish  makeup.  Has 
splendid  acting,  action  aplenty  and  much  comedy. 
What  more  should  you  ask?  Follows  story  of 
book  closely.  Eight  reels. — George  T.  Browne, 
Temple  theatre,  San  Bernardino,  Calif. — General 
patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
- — February  7-8.  Good  picture,  but  the  costume 
appearing  paper  kept  them  away.  We  lost  on  it. 
Nine  reels. — G.  Carey,  Strand  theatre,  Paris, 
Ark. — General  patronage. 

PRETTY  LADIES:  Special  cast — Just  a fair 
program  picture.  Six  reels. — Giacoma  Bros.,  Crys- 
tal theatre,  Tombstone,  Ariz. — General  patronage. 

Paramount 

IT : Clara  Bow — 80%.  February  11-12.  What 
a knockout ! Had  more  comments  praising  this 
picture  than  on  any  shown  in  months.  When 
J.  C.  sees  this  one,  he’ll  certainly  be  proud  of 
his  change  of  title  on  the  speed  wagon.  “It” 
has  got  everything.  Boost  it  to  the  limit.  I hit 
a snowstorm  or  would  have  done  much  better 
on  box  office  ratings.  Seven  reels. — J.  C.  Ken- 
nedy, Empress  theatre,  Arkon,  la. — General 
patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  casL- 
45%.  February  8-9.  Fair  program  picture.  Got 
good  house  the  first  night  and  flopped  the  second. 
Ex-Navy  men  got  lots  of  kick  out  of  it.  To  the 
average  layman  it  was  just  another  picture.  Six 
reels. — H.  D.  Wharton,  Pastime  theatre,  Warren, 
Ark. — General  patronage. 

BLOND  OR  BRUNETTE:  Adolphe  Menjou— 
30%.  The  ladies  certainly  fall  for  Mr.  Menjou 
and  he  is  a very  capable  actor,  doing  splendid 
work  in  this  vehicle.  This  picture  doesn’t  stand 
up  to  “Grand  Duchess  and  the  Waiter,”  but  has 
done  very  clever  comedy  situations.  Mr.  Menjou 
is  very  ably  supported  by  Greta  Nissen  and 
Arlette  Marchal.  Six  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  pat- 
ronage. 

PADLOCKED:  Noah  Beery — 30%.  January 
21-22.  Good  picture.  Twenty  below  zero,  so  no 
business.  Noah  Beery  miscast. — S.  H.  Rich,  Rich 
theatre,  Montpelier,  Idaho. — General  patronage. 

PADLOCKED:  Special  cast — 24%.  February  9. 
Not  so  good  for  us.  Very  poor  day  at  the  box 
office  and  not  much  in  the  line  of  entertainment 
for  our  house.  Very  dark  print  on  this,  or  the 
photography  was  poor,  as  it  showed  up  very 
poor  on  the  screen.  Seven  reels.— C.  A.  Angle- 
mire,  Y.  theatre,  Nazareth,  Pa. — General  pat- 
ronage. 

THE  CAT’S  PAJAMAS:  Betty  Bronson— 48%. 
A rather  pleasing  program  picture,  but  I believe 
that  they  were  just  a bit  disappointed  in  this 
one.  You  can  use  it  on  a program  night  and 
I am  sure  it  will  get  over. — Paul  B.  Hoffman, 
Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 

THE  CAT’S  PAJAMAS:  Betty  Bronson — 35%. 
February  7-8.  A dandy  little  picture,  good  cast 
and  good  story.  This  time  of  the  year  business 
is  bad,  so  we  did  not  make  any  money. — S.  H. 
Rich,  Rich  theatre,  Montpelier,  Idaho. — General 
patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 92%. 
February  4.  This  one  drew  a big  crowd  and 
pleased  them  all.  Bebe  sure  is  getting  better 
with  each  picture.  When  they  know  you  have 
a good  show  you  can  get  out  a crowd  and  we 
had  one.  Seven  reels. — C.  A.  Anglemire,  Y.  thea- 
tre, Nazareth,  Pa. — General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 90%. 
Februai-y  9-10.  This  one  provides  an  evening  of 
real  entertainment.  Brought  out  a good  crowd, 
and  as  they  came  out  everyone  said  Bebe  was 
great.  Wish  I could  get  one  a week,  the  year 
round,  as  good.  Seven  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  pat- 
ronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 75%. 


Star  Photo  Requests 
Printed  in  “Studio” 

In  accordance  with  announcement 
on  page  56  of  last  week’s  issue,  re- 
quests for  star  photos  made  in  reports 
this  week  have  been  passed  on  to  the 
staff  of  “The  Studio”  and  will  be  pub- 
lished in  “The  Lobby  Album”  depart- 
ment of  the  March  Number  of  that 
section.  For  other  details  of  plan,  see 
page  15,  “Studio”  for  February,  pub- 
lished as  Section  II  of  last  week’s 
“Herald.” 


Very  good  picture.  This  is  the  kind  they  want 
to  see  now. — S.  H.  Rich,  Rich  theatre,  Montpelier, 
Idaho, — General  patronage. 

KID  BOOTS:  Eddie  Cantor — February  13-14. 
A bear  of  a good  high-class  show.  Some  clever, 
new  gags  in  it  with  plenty  of  laughs  throughout 
the  entire  show.  Have  run  alleged  comedies  fea- 
turing ham  comedians  that  never  drew  a cackle 
during  the  entire  evening.  Clara  Bow  and  the 
beautiful  Billie  Dove  don’t  hurt  the  show  any 
by  their  presence,  either.  This  ought  to  please 
most  any  sort  of  a human  audience.  February 
13-14.  Six  reels.  Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — .Small  town  patronage. 

VARIETY:  Emil  Jannings — 26%.  February  2. 
A fine  offering  made  in  Germany  with  an  inter- 
esting story  and  a lot  of  novel  shots  with  the 
camera.  Well  acted  and  cast,  with  some  rather 
risky  situations  in  it.  Six  reels. — C.  A.  Angle- 
mire, Y.  theatre,  Nazareth,  Pa. — General  pat- 
ronage. 

THE  SHOW  OFF:  Ford  Sterling— 70%. 
February  12.  Not  very  popular  type  of  picture 
for  our  audience.  Most  of  the  humor  went  over 
their  heads.  Sterling  did  good  work  in  this  and 
then  there  was  Miss  Louise  Brooks  to  help.  Seven 
reels. — C.  A.  Anglemire,  Y.  theatre,  Nazareth, 
Pa. — General  patronage. 

THE  SHOW  OFF:  Ford  Sterling — The  person 
who  recently  stated  that  picture  were  being  made 
for  twelve-year-old  minds  probably  had  just  seen 
this.  Whole  stretches  of  the  dumbest  posing  by 
Gregory  Kelly  and  Louise  Brooks.  Ford  Sterling 
and  Miss  Brooks  do  well,  burdened  with  the  rest 
of  the  cast.  It  did  not  draw  for  us,  neither  did 
it  please  over  25  per  cent.  Pathe  comedy,  “War 
Feathers,”  on  same  bill  helped  some. — E.  J. 
Callahan,  Auditorium  theatre,  Crockett,  Tex. — 
General  patronage. 

FORLORN  RIVER:  Jack  Holt— 70%.  Febru- 
ary 4-5.  A good  picture,  with  Jack  as  usual. 
Zane  Grey  6ure  is  popular.  I would  call  this 
one  average  Zane  Grey.  Not  his  best  or  worst. — 
S.  H.  Rich,  Rich  theatre,  Montpelier,  Idaho. — - 
General  patronage. 

FORLORN  RIVER:  Jack  Holt — This  is  a 
dandy  Western  with  plenty  of  comedy  relief  fur- 
nished by  Raymond  Hatton,  who  plays  the  part 
of  a tramp  cowboy  that  gets  the  laughs.  There 
are  some  dark  shots  but  otherwise  good  photog- 
raphy.— P.  S.  Nielson,  Rex  theatre.  La  Moure, 
N.  D. — General  patronage. 

THE  RAINMAKER:  Special  cast — 54%.  Ex- 
cellent play.  Better  than  Paramount’s  average, 
which  is  not  very  good  this  year.  Play  worth 
nothing  at  box  office.  Cost  three  times  its  worth. 
Will  please  if  you  can  get  them  in. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — General  patronage. 

THAT’S  MY  BABY : Douglas  MacLean— 50%. 
Fair  comedy.  Douglas  MacLean  good.  A new 
star  to  us  but  was  liked.  Seven  reels. — Minnie 
Schnoor,  Paramount  theatre,  Stapleton,  Neb. — 
General  patronage. 

THAT’S  MY  BABY:  Douglas  MacLean — Febru- 
ary 16.  Good  light  comedy  with  some  real  funny 
situations.  Was  well  liked  for  our  Family  Night. 
— Horn  & Cramer,  Royal  theatre,  Gardner,  Kan. — 
General  patronage. 

IRISH  LUCK:  Thomas  Meighan — 50%.  Janu- 
ary 7-8.  We  ran  this  program  on  two  very  bad 
nights.  Was  glad  we  had  it,  for  Meighan  brought 
a few  out  that  otherwise  would  not  have  braved 
the  storm.  The  picture  gave  good  satisfaction. — 
Mrs.  Frank  Ober,  Boynton  theatre,  Boynton, 
Okla.— General  patronage. 

IRISH  LUCK:  Thomas  Meighan — 35%.  De- 
cember 31-January  1.  Like  all  recent  Meighan 
pictures,  this  satisfied  the  Meighan  fans  (and  we 
have  quite  a few)  but  why  don’t  they  give  him  a 
rip-snorter  again  ? He  can  do  them  as  well  as 
some  of  the  other  male  stars  who  have  been 
given  all  the  plus. — Horn  & Morgan,  Star  theatre. 
Hay  Springs,  Neb. — Small  town  patronage. 


THE  UNTAMED  LADY:  Gloria  Swanson— 
55%.  February  15-16.  A good  program  feature. 
No  special.  I bought  it  cheap,  therefore,  have  no 
kick  coming.  Fair  business.  Seven  reels. — 
E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

THE  LUCKY  DEVIL:  Richard  Dix— 75%. 
February  6.  This  is  my  idea  of  motion  picture 
entertainment.  Dix  has  a great  following  here 
and  this  was  a gem.  The  ladies  certainly  turn 
out  to  see  you,  Richard,  and  I can  hardly  blame 
them.  The  auto  race  was  greatest  with  most 
surprising  and  thrilling  finish  ever  seen  in  a 
racing  picture.  They  were  all  pulling  for  Dix 
and  he  came  through.  The  walls  of  my  theatre 
are  still  vibrating.  Seven  reels. — J.  A.  Zimmer- 
man, Rex  theatre,  Aurora,  Minn. — General  pat- 
ronage. 

BORN  TO  THE  WEST:  Jack  Holt— 80%. 
If  all  my  pictures  are  as  good  as  this  one  I will 
be  well  pleased  with  my  buy.  This  is  a good 
snappy  Western.  Six  reels. — Minnie  Schnoor, 
Paramount  theatre,  Stapleton,  Neb. — General 
patronage. 

WET  PAINT : Raymond  Griffith — 8%.  Febru- 
ary 9.  No  good.  They  don’t  seem  to  get  by 
any  more.  Cut  the  run  to  one  day  and  couldn’t 
get  them  near. — S.  H.  Rich,  Rich  theatre,  Mont- 
pelier, Idaho. — General  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— A good  picture  that  is  spoiled  by  indecent 
scenes.  Nine  reels. — G.  E.  Wendel,  O.  H.  theatre, 
Smithland,  la. — Small  town  patronage. 

THE  BLIND  GODDESS:  Special  cast — 90%. 
January  15.  Boys,  here  is  a real  picture.  One 
of  the  ten  best  of  the  year. — S.  H.  Rich,  Rich 
theatre,  Montpelier,  Idaho. — General  patronage. 

WOMANHANDLED:  Richard  Dix — 24%.  Janu- 
ary 7-8.  A very  good  picture,  but  not  big  by 
any  means.  Pleased  just  fair  and  drew  very 
ordinary.  Now  they  want  an  increase  on  Dix 
pictures  and  we  cannot  see  why. — Horn  & Mor- 
gan, Star  theatre,  Hay  Springs,  Neb. — Small 
town  patronage. 

THE  GOLDEN  PRINCESS:  Betty  Bronson— 
25%.  Good  Western  of  the  higher  type.  Poor 
paper  and  rain  killed  it.  Only  fault  too  long,  as 
most  of  Paramount’s  program  pictures.  Eight 
reels. — G.  Carey,  Strand  theatre,  Paris,  Ark. — 
General  patronage. 

LOVERS  IN  QUARANTINE:  Bebe  Daniels— 
50%.  January  7-8.  This  program  picture  is  very 
good.  Miss  Daniels  is  the  most  popular  feminine 
star  we  get  from  Famous  Players. — Mrs.  Frank 
Ober,  Boynton  theatre,  Boynton,  Okla. — General 
patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix— 
50%.  Good  picture  but  most  of  our  patrons  do 
not  care  for  so  much  war  stuff  and  told  us  so. 
Ten  reels. — Minnie  Schnoor,  Paramount  theatre, 
Stapleton,  Neb. — General  patronage. 

THE  POTTERS:  W.  C.  Fields— This  is  a 
clever  comedy  of  ordinary  people  and  Pa  Potter 
will  give  your  crowd  a pleasant  evening.  It  has 
a good  story  and  a lot  of  good  laughs  in  it. — 
Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. — 
General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— Pleased 
those  who  came,  but  Lloyd  does  not  draw  well 
here  lately.  Eight  reels. — Giacoma  Bros.,  Crystal 
theatre,  Tombstone,  Ariz. — General  patronage. 

GOD  GAVE  ME  TWENTY  CENTS:  Special 
cast — February  15-16.  Very  good  and  interesting 
picture.  Pleased  our  patrons. — H.  G.  Stettmund 
Jr.,  H.  & S.  theatre.  Chandler,  Okla. — Small  town 
patronage. 

BEHIND  THE  FRONT:  Special  cast— This  is 
worth  digging  up.  It  did  a big  Saturday  night’s 
business  for  me  as  a second  run,  as  I ran  it 
first  run  on  a Sunday  and  the  Saturday  night 
crowd  is  a lot  different  in  my  theatre  than  the 
Sunday-Monday  crowd. — Chas.  Lee  Hyde,  Grand 
theatre,  Pierre,  S.  D. — General  patronage. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
— Bet  that  if  the  name  of  this  picture  was  men- 
tioned in  Miss  Bebe  Daniel’s  presence  she  would 
hang  her  head  in  shame.  Right,  too.  It’s  the 
sorriest  picture  I ever  screened.  That  was  the 
opinion  of  the  public  and  I concur  in  that.  It 
just  can’t  help  your  business,  and  what  don’t 
help  just  hurts. — E.  J.  Callahan,  Auditorium 
theatre,  Crockett,  Tex. — General  patronage. 

THE  MANNEQUIN:  Dolores  Costello — Febru- 
ary 4-5.  This  is  old  but  was  especially  good  in 
our  small  town.  We  had  a home  talent  program 
both  nights  we  ran  this  picture,  and  did  more 
business  than  usual.  Picture  will  certainly 
please,  though. — Mrs.  Frank  Ober,  Boynton  thea- 
tre, Boynton,  Okla. — General  patronage. 

THE  ENCHANTED  HILL:  Jack  Holt— A very 
good  Western  that  did  a surprising  business. 
Paramount  pictures  seem  to  get  the  money  this 
year.  We  have  done  exceptionally  well  on  all 


March  5,  1927 


EXHIBITORS  HERALD 


63 


Paramount  pictures  this  year.  Seven  reels. — 
J.  A.  Zimmerman,  Rex  theatre,  Aurora,  Minn. — 
General  patronage. 

TOO  MANY  KISSES:  Richard  Dix— Title 
killed  it.  Another  good  program  picture  ruined 
by  a bonehead  who  thinks  the  public  isn’t  yet 
tired  of  kisses  and  kissing  in  front  of  every 
theatre.  How  sick  I am  of  such  titles ! — G. 
Carey,  Strand  theatre,  Paris,  Ark. — General  pat- 
ronage. 

Pathe 

WHY  WORRY?:  Harold  Lloyd— 80%.  Febru- 
ary 10-11.  Old  but  well  worth  running.  Six 
reels. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

NEVER  SAY  DIE:  Douglas  MacLean — 24%. 
January  31-February  1.  A good  comedy  drama. 
Print  not  so  good.  Seven  reels. — Eunice  Rich- 
ards, Richards  theatre,  Fayette,  Ala. — Small  town 
patronage. 

THE  DEVIL  HORSE:  Rex— I can  only  say 
what  all  have  said,  that  this  is  the  right  type 
of  picture  and  well  done.  Not  quite  so  much 
horse  in  this  as  the  other  two,  but  the  whole 
picture  is  good. — L.  M.  Jones,  Arcadia  theatre, 
Vandergrift,  Pa. — General  patronage.. 

THE  DEVIL  HORSE:  Rex — This  is  the  best 
of  this  star’s  pictures  and  I liked  it  very  much. 
I didn’t  do  as  well  at  the  box  office  as  I expected 
but  still  consider  the  picture  very  good  enter- 
tainment and  worth  about  what  you  pay  for 
Universal’s  Complete  Service. — Chas.  Lee  Hyde, 
Grand  theatre,  Pierre,  S.  D. — General  patronage. 

DYNAMITE  SMITH:  Charles  Ray — A very 
good  Ray  picture.  Six  reels. — Giacoma  Bros., 
Crystal  theatre.  Tombstone,  Ariz. — General  pat- 
ronage. 

Pro-Dis-Co 

RUBBER  TIRES:  Bessie  Love — 76%.  Febru- 
ary 13.  A pleasing  tourist  picture  well  done. 
However,  it  is  not  a special,  not  worth  a cent 
more  than  the  average  feature.  It’s  a good,  clean 
family  type  of  picture,  with  Bessie  Love  as  the 
adorable  daughter.  She  sure  is,  too.  Should  do 
good  business  on  this  at  no  advance  in  admission. 
Very  good  prints  and  photography.  Seven  reels. 
— Wm.  A.  Griffith,  Accola’s  Bonham  theatre. 
Prairie  du  Sac,  Wis. — Small  town  patronage. 

HER  MAN  O’ WAR:  Jetta  Goudal— 90%. 
February  13.  Was  surprised  to  see  the  number 
that  turned  out  to  see  this  picture  on  a terrible 
stormy  night.  You  can’t  fool  ’em.  They  know 
the  good  ones  and  will  turn  out.  This  one  is 
number  one.  Seven  reels. — Homer  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds — 70%. 

February  14.  A very  good  picture.  Compares 
well  with  the  rest  of  the  P.  D.  C.  releases, 
which  are  consistently  good.  Six  reels. — Homer 
P.  Morley,  Princess  theatre,  Buchanan,  Mich.— 
Small  town  patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds — A light 
comedy  drama  that  is  really  delightful  entertain- 
ment. Not  a big  picture,  but  just  a dandy  lit- 
tle program  gem  that  will  please  almost  every- 
one. Give  this  a well  selected  supporting 
program  of  shorts  and  your  audience  will  file 
out  pleased.  Six  reels. — George  T.  Browne, 
Temple  theatre,  San  Bernardino,  Calif. — General 
patronage. 

THE  ROAD  TO  YESTERDAY:  Joseph  Schild- 
kraut — 60%.  February  13.  Ten  reels.  A special, 
yes.  Due  to  conditions  we  gave  thi6  to  our 
patrons  at  the  regular  Sunday  admission.  That  is, 
we  did  not  raise  our  prices.  However,  we  lost 
money,  but  it  made  us  feel  good  to  hear  the 
good  things  they  told  us  about  this  picture.  Per- 
sonally, we  think  that  this  is  the  best  we  ever 
had  from  Producers.  Don’t  understand  why  the 
reports  on  this  picture  are  not  better.  Print  in 
first  class  condition. — J.  S.  Landry,  Columbia 
theatre,  Morganza,  La. — General  patronage. 

THE  ROAD  TO  YESTERDAY:  Special  cast— 
A long  drawn  out  affair  that  was  a complete 
flop.  Many  called  it  silly.  Ten  reels. — Giacoma 
Bros.,  Crystal  theatre,  Tombstone,  Ariz. — General 
patronage. 

THE  DEVIL’S  GULCH:  Bob  Custer — 100%. 
February  9.  In  connection  with  this  and  our 
usual  comedy,  we  showed  Price’s  roadshow,  "Ad- 
ventures of  Frank  and  Jessie  James.’’  Whether 
it  was  this,  or  Bob,  who  piled  them  in,  we  do 
not  know.  However,  we  do  know  that  we  had 
the  largest  attendance  we  had  in  a long  time,  and 
made  some  nice  money  for  both  Mr.  Price  and 
ourselves.  Bob  Custer  is  just  as  good  in  this 
one  as  in  all  of  his  pictures.  To  us  Bob  means 
money.  Print  Okay.  Six  reels. — J.  S.  Landry, 


Cozy  Corner, 
Vail,  Iowa 


'T'HE  Cozy  Corner  theatre  at  Vail, 
Iowa,  owned  and  managed  by 
Messers.  Allenfee  and  Junkin.  The 
Cozy  Corner  plays  first  run  Metro- 
Goldwyn-Mayer,  Warner  Bros,  and 
Paramount.  There  are  two  theatres  in 
Vail,  where  there  should  be  only  one, 
and  since  the  Cozy  Corner  is  playing 
pictures  right  off  the  reel  you  can 
form  your  own  opinion  which  one 
will  stick.  The  HERALD  man  thinks 
he  knows  right  now.  The  light  was 
bad  when  this  picture  was  taken  and 
doesn’t  do  the  Cozy  Corner  justice. 
Note  Mr.  Junkin  in  the  picture.  Both 
boys  are  100  per  cent  for  the  HER- 
ALD.—J.  C.  JENKINS. 


Columbia  theatre,  Morganza,  La. — Small  town 
patronage. 

BRAVEHEART:  Rod  LaRocque— 50%.  Febru- 

ary 12.  This  drew  a good  house  in  the  rain  and 
I am  sure  that  it  would  have  made  a nice  piece 
of  money  on  a good  night.  It  pleased  those 
who  came  out  to  see  it.  While  it  is  not  a big 
picture,  or  a special,  it  will  please  more  than 
the  average  program  picture  will.  Seven  reels. — - 
Paul  B.  Hoffman,  Legion  theatre,  Holyrood,  Kan. 
— Small  town  patronage. 

THE  NERVOUS  WRECK:  Harrison  Ford- 
Fair  comedy.  Can’t  give  it  very  much.  Don’t 
make  a special  of  it.  Seven  reels. — R.  V. 
Fletcher,  Lyric  theatre,  Hartington,  Neb. — Gen- 
eral patronage. 

THE  CRUISE  OF  THE  JASPER  B:  Special 
cast — This  is  one  cruise  that  went  on  the  rocks 
as  far  as  we  were  concerned.  Rod  La  Rocque 
tries  hard,  but  it’s  no  use,  for  the  picture  lacks 
body  or  plenty  of  clean  humor. — R.  J.  Speck,  Ken- 
wood theatre,  Chicago,  111. — General  patronage. 

PALS  IN  PARADISE:  Special  cast — December 
30-31,  and  January  1.  Excellent  entertainment. 
Plenty  of  action  and  comedy.  Outdoor  drama 
with  principals  doing  good  work  and,  especially, 
is  Rudolph  Schildkraut  good  in  furnishing  the 
comedy  relief.  Story  of  mining  and  adventure. 
Some  excellent  scenic  shots.  Seven  reels. — George 
T.  Browne,  Temple  theatre,  San  Bernardino,  Calif. 
— General  patronage. 

THE  SPEEDING  VENUS:  Priscilla  Dean— 
February  13.  Good  entertainment.  Six  reels. — 
R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  III. — 
General  patronage. 

CORPORAL  KATE:  Vera  Reynolds— Vera  Rey- 
nolds is  reputed  to  be  an  accomplished  actress. 
Frequently  she  does  look  as  if  she  were  acting, 
and  several  shots  show  her  off  at  her  winsome 
best,  but  as  a war  comedy  this  is  one  of  the  few 
that  are  far  from  "sure-fire.” — R.  J.  Speck,  Ken- 
wood theatre,  Chicago,  111. — General  patronage. 

THE  LAST  FRONTIER:  Special  cast — A well 
produced  Western  special  with  the  most  realistic 
buffalo,  splendid  acting  and  action  aplenty.  Don’t 
be  afraid  to  get  back  of  this  with  extra  exploita- 
tion. Much  beautiful  scenery.  Story  of  early 
day  pioneering  in  the  west.  Eight  reels. — George 
T.  Browne,  Temple  theatre,  San  Bernardino,  Calif. 
— General  patronage. 

STEEL  PREFERRED:  William  Boyd — Here 
was  a very  fine  picture.  It  did  not  draw,  but  it 
went  over  big  with  those  who  did  see  it.  Eight 


reels. — Giacoma  Bros.,  Crystal  theatre,  Tombstone, 
Ariz. — General  patronage. 

United  Artists 

PARTNERS  AGAIN:  Special  cast— 80%.  Feb- 
ruary 6-7.  Potash  and  Perlmutter  in  the  automo- 
bile business  will  keep  any  crowd  laughing  at  this 
picture.  The  last  reel  has  a little  too  much  slap- 
stick. Six  reels. — George  Benson,  Community 
theatre,  Minneota,  Minn. — Small  town  patronage. 

PARTNERS  AGAIN:  Special  cast— 42%.  Feb- 
ruary 16-17.  Fair  picture,  worth  50  per  cent  of 
what  I gave  for  it,  and  these  James  Brothers  sure 
know  how  to  get  the  poor  saps  on  the  dotted 
line,  and  the  only  difference  between  United  Art- 
iste and  Jesse  James  is  that  Jesse  rode  a horse. — 
S.  H.  Rich,  Rich  theatre,  Montpelier,  Idaho. — 
General  patronage. 

THE  WINNING  OF  BARBARA  WORTH:  Spe- 
cial cast — 100%.  January  30-31.  An  excellent 
picture  with  strong  drawing  power.  Scenes  are 
gripping  and  the  flood  is  wonderful.  An  excep- 
tional picture  and  will  undoubtedly  stand  out 
amongst  the  beet  pictures  of  the  year. — H.  G. 
Stettmund,  Jr.,  H.  & S.  theatre,  Chandler,  Okla. — 
Small  town  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 65%.  January  18-19.  This  is  a mighty  fine 
picture  and  played  to  a very  good  house  the  first 
night  but  fell  off  one-half  for  the  second  night  for 
some  reason.  Weather  very  disagreeable,  which 
in  all  probability,  was  the  cause,  and  played  a 
little  late,  as  I didn’t  get  a date  when  I should 
have  had  it.  Seven  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

NO  MORE  WOMEN:  Madge  Bellamy— 45%. 
February  5.  A very  good  picture  and  went  over 
fine  to  a fair  Saturday  night  crowd.  Picture  a 
little  old,  but  believe  you  can  make  a little  money 
on  it  if  you  play  it.  Six  reels. — W.  C.  Snyder, 
Cozy  theatre,  Lamont,  Okla. — General  patronage. 

ISN’T  LIFE  WONDERFUL:  Special  cast— 10%. 
February  7-8.  Booked  it  for  two  days,  only 
played  it  one.  Not  enough  of  our  patrons  showed 
up  the  second  night  to  pay  to  run  it.  We  actually 
did  not  take  in  enough  on  it  to  pay  the  advertis- 
ing we  put  out  for  it.  Supposed  to  be  a story 
of  love  and  potatoes  ; it  is  mostly  potatoes.  Nine 
reels. — R.  J.  Williams,  Pastime  theatre,  Johnson, 
Nebr. — General  patronage. 

THE  HILL  BILLY:  Jack  Pickford— 22%.  Feb- 
ruary 12.  A fine  program  picture  and  went  over 
fine  to  a small  Saturday  night  crowd,  due  to  rain 
and  bad  condition  of  the  roads,  so  the  above  is  not 
a fair  test  on  this  picture.  Made  expenses,  which 
was  better  than  I expected.  This  picture  is  a 
little  old  but  you  will  make  no  mistake  in  buying 
it.  Seven  reels. — W.  C.  Snyder,  Cozy  theatre,  La- 
mont, Okla. — General  patronage. 

THE  BAT : Special  cast — This  is  a fine  comedy 
mystery  play  and  it  draws  people  in.  Well  di- 
rected and  well  played.  Suitable  for  Sunday. 
Rates  75%. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — General  patronage. 

SPARROWS:  Mary  Pickford — This  was  better 
than  I expected,  and  proved  a very  satisfactory 
picture.  It  has  been  considerably  cut  as  some  of 
the  reels  are  only  about  700  feet  long,  and  I be- 
lieve the  objectionable  parts  must  have  been  cut 
out.  At  no  time  during  the  play  does  the  cruel 
manager  of  the  orphanage  strike  one  of  the  chil- 
dren, and  at  no  time  during  the  picture  does  one 
of  the  children  suffer  any  pain,  so  I can’t  see 
where  the  other  exhibitors  have  objected  to  this, 
except  that  the  portions  they  didn’t  like  have  been 
cut  out.  It’s  O.  K. — Chas.  Lee  Hyde,  Grand 
theatre,  Pierre,  S.  D. — General  patronage. 

STELLA  DALLAS:  Belle  Bennett — January  2. 
Ran  as  a special  three  days.  Stood  up  good  and 
gave  general  satisfaction.  Acting  and  directing 
excellent.  Little  sad  in  places.— R.  V.  Fletcher, 
Lyric  theatre,  Hartington,  Nebr. — General  patron- 
age. 

TUMBLEWEEDS:  William  S.  Hart  — 30%* 

An  extra  good  western  with  a star  whose  popu- 
larity seems  just  as  great  today  as  in  the  past. 
No  one  will  ever  hold  the  place  in  the  hearts 
of  the  western  fans  Hart  has.  Why  can’t  we 
have  another  picture  from  Hart  ? Seven  reels. — 
Mrs.  Berta  Smith,  Palace  theatre,  Rockmart,  G&> 
— Small  town  patronage. 

Universal 

HIDDEN  LOOT:  Jack  Hoxie — 75%.  January 
15.  A very  good  Western,  but  as  the  star  was 
new  one  here,  did  not  draw  extra  well.  Five 
reels. — Dewey  L.  Kisor,  Sterling  theatre,  Fair- 
mont, Nebr. — Small  town  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— 82%* 
February  12.  Another  dandy  from  Hoot.  It  has 
everything  that  makes  for  good  entertainment* 
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Six  reels. — Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

BUTTERFLY:  Laura  LaPlante— 30%.  A little 
suggestive  in  some  places.  We  like  clean  pictures. 
This  is  old  but  we  had  to  play  it  to  finish  our 
Complete  Service  Contract  with  them.  Never 
again.  Complete  Service  Contract  no  good  for 
small  town  theatre.  Seven  reels. — Minnie  Schnoor, 
Paramount  theatre,  Stapleton,  Nebr. — General  pat- 
ronage. 

THE  FLAMING  FRONTIER:  Special  cast— 
45%.  February  11-12.  This  is  a good  picture, 
but  not  suited  to  Hoot.  Not  the  big  special  I 
had  looked  for,  but  still  very  good,  and  way  above 
the  average. — S.  H.  Rich.  Rich  theatre,  Montpelier, 
Idaho. — General  patronage. 

ROLLING  HOME:  Reginald  Denny— 28%.  Feb. 
14-15.  Good  picture,  as  are  most  all  of  Denny’s. 

I can  never  get  them  on  a Denny,  so  did  not  buy 
the  new  ones,  but  his  pictures  are  good  and 
where  he  is  popular  they  will  like  "Rolling  Home. 
— S.  H.  Rich,  Rich  theatre,  Montpelier,  Idaho. — 
General  patronage. 

POKER  FACES:  Laura  LaPlante — 50%.  Feb- 
ruary 11.  This  is  a splendid  program.  Both  stars 
and  cast  fine.  Lots  of  good  comedy  and  clean 
entertainment. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

POKER  FACES:  Special  cast — This  is  a clever 
comedy  and  one  most  people  liked.  I have  a 
hunch  that  I would  like  to  play  poker  with  Hor- 
ton, but  they  had  no  cards  in  this  picture,  so 
perhaps  he  might  be  less  transparent  across  the 
table.— Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S. 
D. — General  patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry— 
32%.  February  12.  Good  picture,  but  not  enough 
of  a Western  for  our  Saturday  patrons.  Attend- 
ance small  and  lost  money  due  to  bad  weather. 
No  matter  what  you  give  them,  they  will  not 
come  out  in  bad  weather.  Print  in  good  condi- 
tion. The  first,  thanks,  we  had  in  three  months. 
Seven  reels. — J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. — Small  town  patronage. 

TWO  FISTED  JONES:  Jack  Hoxie— 38%.  Feb- 
ruary 5.  Just  an  average  Western  which  pleased 
Saturday  night  crowd.  Five  reels. — W.  A.  Hill- 
house,  Lyric  theatre,  Glasco,  Kan. — Small  town 
patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 75%.  February  4.  Not  so  good  as  the  usual 
run  of  Curwood  stories.  However,  it  got  the  busi- 
ness and  pleased.  It’s  a fair  picture  but  don’t 
pay  too  much  for  it. — H.  D.  Wharton,  Pastime 
theatre,  Warren,  Ark. — General  patronage. 

PRISONERS  OF  THE  STORM:  Special  cast— 
This  is  a good  North  Woods  Country  picture. 
Well  produced  and  well  acted. — Chas.  Lee  Hyde, 
Grand  theatre,  Pierre,  S.  D. — General  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son— 85%.  Dandy  picture,  the  kind  my  patrons 
like.  Not  Hoot’s  best,  but  sure  good. — S.  H.  Rich, 
Rich  theatre,  Montpelier,  Idaho. — General  patron- 
age. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son— 58%.  Fair  picture.  Dr.  F.  W.  Childs  of 
Villisca,  Iowa,  is  right  when  he  says,  in  the  Jan- 
uary 22  issue,  "Listen,  Carl,  you  had  better  give 
Hoot  some  stories  or  we  will  have  to  go  back  to 
Wall-Eyed  Zeke  for  next  year,”  or,  I might  add, 
to  F.  B.  O.  or  to  Fox  or  Metro  or  to  First  Na- 
tional. These  are  all  making  good  Westerns  this 
year.  And  say,  Carl,  for  the  love  of  Pete,  give 
us  a real  pretty  girl  in  Westerns  just  for  once. 
Will  you? — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son— Poorest  Gibson  in  a long  time.  Hoot  will 
have  to  do  better  than  this  one  or  lose  out. — R.  K. 
Lattin,  Strand  theatre,  Valparaiso,  Nebr. — General 
patronage. 

HER  BIG  NIGHT:  Laura  La  Plante — January 
9.  Good  comedy  drama.  Two  reels  too  long. 
Eight  reels. — G.  Carey,  Strand  theatre,  Paris,  Ark. 
— General  patronage. 

THE  LOVE  THIEF:  Norman  Kerry — 20%. 
February  8.  A good  mythical  kingdom  comedy 
drama.  Kerry  and  Greta  Nisson  both  gave  ex- 
cellent interpretations.  Business  very  light.  Seven 
reels. — E.  M.  Biddle.  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

MY  OLD  DUTCH:  Pat  O’Malley— February  14. 
Very  good.  Many  compliments  on  this  picture. 
Eight  reels. — R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111. — General  patronage. 

THE  SPOOK  RANCH:  Hoot  Gibson— 56%. 
February  16.  The  first  we  had  of  this  star  in  a 
long  time.  All  his  friends  were  glad  of  his  re- 
turn, and  they  told  us  so,  and  was  glad  to  be  able 
to  tell  them  that  we  had  purchased  all  his  new 
ones,  and  still  have  two  of  the  old  series  un- 


played. Comedy  furnished  by  the  negro  just  fine. 
If  you  want  to  please  the  kids  give  them  "Spook 
Ranch.”  Six  reels. — J.  S.  Landry,  Columbia  thea- 
tre, Morganza,  La. — Small  town  patronage. 

THE  TEASER:  Laura  La  Plante— 31%.  The 
great  majority  of  exhibitors  report  this  to  be  a 
dandy,  so  my  adverse  report  won’t  hurt  much 
anyway.  I thought  Laura  looked  too  old  for  this 
part  ; thought  the  butler  was  just  crazy  ; the  light- 
ning terrible  and  the  story  a dud.  The  girl  was 
a monstrous  little  liar  from  start  to  finish  ; was 
never  caught  at  it  or  punished  for  it.  Yet  we 
say  movies  always  punish  when  punishment  is 
due,  and  hence  movies  are  moral.  Now  let  me 
tell  one  1 This  will  go  over  fine  with  those  under 
18. — Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — 
General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
40%.  February  12.  A dandy  good  picture. 
Should  please  any  country  audience.  My  crowd 
was  small  to  what  it  would  have  been  had  the 
weather  been  favorable.  It  commenced  raining 
about  4 p.  m.  and  kept  it  up  all  night,  and  still 
I had  a fair  crowd.  Seven  reels. — W.  A.  Hill- 
house,  Lyric  theatre,  Glasco,  Kan. — Small  town 
patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
46%.  January  17-18.  Real  good.  Had  lots  of 
favorable  comments.  Some  said  the  best  Denny 
yet  and  my  attendance  was  good  for  Monday 
and  Tuesday  as  they  are  always  my  bad  nights. 
Seven  reels. — Eunice  Richards,  Richards  theatre, 
Fayette,  Ala. — Small  town  patronage. 

THE  WRONG  MR.  WRIGHT:  Special  cast— 
This  was  fair.  Rather  a silly  comedy  in  some 
ways,  but  for  those  that  like  matrimonial  mix- 
ups  and  mistaken  identity  stuff,  it  will  go  over 
fine. — Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  Dak. — General  patronage. 

THE  CHEERFUL  FRAUD:  Reginald  Denny— 
This  is  a good  comedy,  but  he  has  made  better. 
It  is  not  because  this  is  weak,  but  because 
“California  Straight  Ahead”  was  so  darn  good, 
that  we  are  disappointed  in  this  one,  and  the 
crowd  wasn’t  disappointed  at  all.  They  liked  it. 
— Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. — 
General  patronage. 

THE  MARRIAGE  CLAUSE:  Billie  Dove— 
February  16.  The  picture  is  well  done,  but  the 
story  seems  not  to  be  the  type  that  our  audience 
wants.  There  were  no  comments  either  way,  that 
we  overheard,  but  the  box  office  failure  told  the 
story.  It  would  be  just  as  well  to  hold  the  love 
themes  in  the  pictures  of  today  under  check  j 
the  reaction  of  our  audiences  is  one  of  impa- 
tience with  too  much  and  too  long  drawn  out 
scenes  of  emotion.  Sometime  directors  will  get 
wise  to  this  fact  and  then  their  pictures  will 
go  over  much  better.  As  it  was,  we  had  some 
few  walkouts,  and  I think  the  story  developed 
too  slowly  for  good  entertainment. — A.  E.  Han- 
cock, Columbia  theatre,  Columbia  City,  Ind.- 
General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
If  Metro  or  Paramount  could  make  one  this 
good,  they  would  roadshow  it  forever.  Would 
send  them  additional  check  if  they  did  not  have 
me  hooked  on  Complete  Service  Contract.  Play 
"The  Cohens  and  Kellys”  and  raise  your  price. — 
G.  Carey,  Strand  theatre,  Paris,  Ark. — General 
patronage. 

THE  RED  RIDER:  Jack  Hoxie — A fine  pic- 
ture.— A.  C.  Betts,  Powers  theatre.  Red  Creek,  N. 
Y. — Small  town  patronage. 

LAZY  LIGHTNING:  Art  Acord— A small 
Western  that’s  good.  Played  it  with  "Spangles.” 
Made  a nice  program.  Cold  weather  hurt  business. 
Played  one  day,  January  22.  Five  reels. — Mrs. 
R.  A.  Preuss,  Arvada  theatre,  Arvada,  Colo.— 
Small  town  patronage. 

UNDER  WESTERN  SKIES:  Special  cast— A 
very  good  audience  picture.  Has  something  in  it 
to  please  most  everyone.  The  rodeo  scenes  of 
the  1925  Pendleton  Roundup  in  it  are  very  good. 
Better  than  most  of  them  of  the  same  event. 
Played  February  1-2.  Seven  reels. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

BUSTIN’  THROUGH:  Jack  Hoxie— This  is  not 
exactly  Jack’s  best,  but  it  will  get  by  with  his 
fans.  Played  February  5.  Five  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 

TWO  FISTED  JONES:  Jack  Hoxie— A good 
program  Western,  although  Hoxie  doesn’t  seem  to 
be  very  good.  He  rather  spoils  the  picture ; that 
is,  it  would  be  better  without  him.  Kathryne 
McGuire  has  leading  feminine  role.  Played  Feb- 
ruary 9.  Five  reels. — W.  T.  Davis  & Son,  Rialto 
theatre,  Sharon,  Wis. — General  patronage. 

A ONE  MAN  GAME:  Fred  Humes — A real 
good  western  that  pleased  my  western  fans.  Had 
many  good  comments  on  this.  Played  February 


5.  Five  reels. — E.  A.  Armistead,  Lyric  theatre, 
Easley,  S.  C. — General  patronage. 

THE  SET  UP:  Art  Acord — The  first  few  reels 
of  this  picture  very  slow  moving.  Last  reel  fair 
entertainment.  Consider  this  one  weak  for  Art. 
Five  reels. — A.  E.  Sharer,  Globe  theatre,  Savannah. 
Mo. — General  patronage. 

ROSE  OF  PARIS:  Mary  Philbin — An  excep- 
tionally good  picture.  Pleased  95  per  cent. — A.  C. 
Betts,  Powers  theatre.  Red  Creek,  N.  Y. — Small 
town  patronage. 

SPANGLES:  Marion  Nixon — A good  circus 

picture  shown  to  a small  crowd.  We  double 
featured  it,  had  “Lazy  Lightning”  with  it.  Poor 
business  due  to  very  cold  weather.  Played  one 
day,  January  22.  Six  reels.— Mrs.  R.  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — -Small  town  pat- 
ronage. 

THE  OLD  SOAK:  Jean  Hersholt — A fair  pro- 
gram picture.  Not  as  good  as  I expected  from 
some  reports  I had  read  on  it.  But  it  will  get 
by  if  you  don’t  blow  it  too  heavy.  I would  not 
call  it  a special,  as  it  is  not  in  the  special  class. 
Played  February  4.  Seven  reels. — E.  A.  Armi- 
stead, Lyric  theatre,  Easley,  S.  C. — General  pat- 
ronage. 

Warner  Brothers 

ACROSS  THE  PACIFIC:  Monte  Blue— 75%. 
January  26.  The  first  one  of  the  Warner  Win- 
ners, and  if  they  are  all  as  good  as  this  one 
there  will  be  no  kick  on  any  of  them.  It  is  a 
good  picture,  and  brought  several  comments. 
Some  of  the  Spanish-American  War  vets  said 
that  there  was  no  truth  in  this  story,  but  it  was 
a good  picture  anyway.  Pleased  my  hardest 
critics.  Seven  reels. — Dewey  L.  Kisor,  Sterling 
theatre,  Fairmont,  Nebr. — -Small  town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— Good 
picture.  Disappointed  in  drawing  power,  but  I 
guess  I boosted  up  another  picture  and  got  them 
all  out,  and  they  just  stayed  at  home  to  rest. — 
L.  M.  Jones,  Arcadia  theatre,  Vandergrift,  Pa. 
— General  patronage. 

SEVEN  SINNERS:  Special  cast— 70%.  Feb- 
ruary 4-5.  An  amusing  crook  comedy  drama 
with  a very  good  cast.  Seven  reels. — George 
Benson,  Community  theatre,  Minneota,  Minn. — 
Small  town  patronage. 

THE  CLASH  OF  THE  WOLVES:  Rin  Tin  Tin 
— 13%.  February  14-15.  Very  good  dog  that  failed 
to  draw  at  the  box  office.  Eight  reels. — W.  J. 
Shoup,  DeLuxe  theatre,  Spearville,  Kan. — Small 
town  patronage. 

HOGAN’S  ALLEY:  Special  cast — 19%.  Jan- 
uary 4-t5.  I am  sorry  to  have  to  report  only 
19  per  cent  average  on  this  picture,  because  it’s 
a picture  that  will  be  enjoyed  by  most  of  our 
audience,  but  we  ran  up  against  a lyceum  num- 
ber sponsored  by  the  Catholics  and  it  knocked  us 
for  one  night  and  the  other  night  was  ruined  by 
an  operetta  given  by  the  public  school,  but  want 
to  say  this  picture  is  a good  one,  although  a 
little  old.  Seven  reels. — W.  J.  Shoup,  DeLuxe 
theatre,  Spearville,  Kan. — Small  town  patronage. 

THE  LITTLE  IRISH  GIRL:  Dolores  Costello 
— Fair  picture  to  a $20  house.- — J.  W.  Bascom, 
Shastona  theatre.  Mount  Shasta,  Cal. — General 
patronage. 

FOOTLOOSE  WIDOWS:  Louise  Fazenda.— 
Good  comedy,  one  of  the  best,  to  financial 
loss.  Warner  Bros,  pictures  do  not  draw  here. 

J.  W.  Bascom,  Shastona  theatre.  Mount  Shasta, 

Cal. — General  patronage. 

HONEYMOON  EXPRESS:  Irene  Rich — 

Another  sex  title,  with  good  star  and  fair  pic- 
ture, at  a loss. — J.  IV.  Bascom,  Shastona  theatre. 
Mount  Shasta,  Cal.— General  patronage. 

A SOCIAL  HIGHWAYMAN:  Dorothy  Devore 
— Played  two  nights.  Receipts  $27.  Fair  picture. 

J.  W.  Bascom,  Shastona  theatre,  Mount  Shasta, 

Cal. — General  patronage. 

THE  PASSIONATE  QUEST:  Louise  Fazenda 
— Another  Warner  Bros,  with  a sex  title  to  an 
$18  house  and  $50  overhead.  A good  picture  if  it 
had  a title. — J.  W.  Bascom,  Shastona  theatre, 
Mount  Shasta,  Cal. — General  patronage. 

HIS  JAZZ  BRIDE:  Marie  Prevost— Another 
Warner  Bros,  picture  to  a financial  loss.  Fair 
picture,  Sex  title  kills  value. — J.  W.  Bascom, 
Shastona  theatre.  Mount  Shasta,  Cal.— General 
patronage. 

THE  GILDED  HIGHWAY:  Special  cast — 
Not  an  overly  popular  picture,  but  it  was  . a 
mighty  good  one.  A wonderful  lesson  in  this. 
The  young  folks  now-a-days  need  lessons  like  this, 
but,  of  course,  they  did  not  really  appreciate  it. 
The  older  men  and  women  stopped  to  tell  me  how 
they  liked  to  see  such  pictures  with  good  lessons 
and  a good  moral.  I used  the  story  for  an 
illustration  in  my  Bible  class  next  day  and  I 
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know  other  teachers  who  did  the  same. — L.  M. 

Jones,  Arcadia  theatre,  Vandergrift,  Pa. 

State  Rights 

DESERT  GREED:  Yakima  Canutt — 43%.  Janu- 
ary 19.  The  best  independent  Western  in  a long 
time.  Seemed  to  please  most  all  my  Western 
fans.  Plenty  of  action,  with  Canutt  and  his 
horse  doing  their  share  well.  Five  reels. — Eunice 
Richards,  Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 

HOODOO  RANCH:  Buddy  Roosevelt — 30%. 
February  10.  Can’t  say  much  for  this  one. 
Roosevelt  appears  too  amateurish.  Too  much  like 
home  talent.  Very  cheaply  made,  draggy  in 
spots  and  story  uninteresting.  Business  poor  due 
to  American  Legion  dance  as  opposition.  Five 
reels. — Marion  Bodwell,  Paramount  theatre,  Wyo- 
ming, 111. — General  patronage. 

HURRICANE  HAL:  37%.  January  26-27. 
A terrible  print  on  a picture  that  might  have 
been  all  right.  Couldn’t  tell.  Five  reels. — Eunice 
Richards,  Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 

SITTING  BULL  AT  SPIRIT  LAKE  MAS- 
SACRE: Bryant  Washburn — Absolutely  nothing 

to  this  one.  The  only  good  one  of  this  series  so 
far  is  ‘‘Davy  Crockett  at  the  Alamo.”  Six  reels. 
— Chas.  Holtz,  Princess  theatre,  Danforth,  Me. — 
Small  town  patronage. 

WINNING  THE  FUTURITY:  Cullen  Landis— 
February  12.  A good  little  picture  that  pleased 
100%.  Nothing  big  but  plain  hokum  that  they 
like.  As  the  title  indicates,  it  is  a race  horse 
story.  We  have  found  pictures  of  this  type  to 
give  general  satisfaction.  Good  cast,  good  pho- 
tography and  scenery  make  it  a pleasing  produc- 
tion. Six  reels. — Louis  A.  VanAlstyne,  Quality 
theatre,  Cullom,  111. — General  patronage. 

Serials 

THE  RADIO  DETECTIVE:  (Universal.)  I 
liked  this.  I think  that  serials  should  be  made 
for  children  and  this  one  just  fills  the  bill  with 
some  very  good  Scout  stuff  in  it,  and  the  grown- 
ups like  it  because  of  the  children  in  it.  It’s 
a good  serial  and  above  the  average  all  right. — 
Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. — 
General  patronage. 

THE  RADIO  DETECTIVE:  (Universal.)  The 
first  episode  got  off  to  a light  start.  The  next 
film  peddler  who  sells  me  a serial  gets  the  con- 
crete pin  cushion. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

SNOWED  IN:  (Pathe.)  Allene  Ray — Have 
played  four  chapters  of  this  serial  and  it  seems 
to  be  going  over  okay.  Think  it  would  be  very 
good  for  hot  weather,  as  it  has  a lot  of  wonder- 
ful snow  scenes  in  it.  Two  reels. — George  Ben- 
son, Community  theatre,  Minneota,  Minn. — Small 
town  patronage. 


Correction 

The  report  on  “The  Riddle  Rider” 
in  the  January  29  issue  signed  L.  B. 
Lewis,  Ideal  theatre,  Pasco,  Wash., 
should  have  been  signed  L.  B.  Lewis, 
Ideal  theatre,  Fort  Worth,  Texas. 
Apologies  to  everyone  concerned. 


Short  Features 

EDUCATIONAL 

BABY  BLUE:  Good  comedy.  The  kind  of  com- 
edy the  average  audience  likes.  Two  reels. — E. 
Greenhalgh,  Greenhalgh  theatre,  Ferron,  Utah. — 
Small  town  percentage. 

DAFFY  DILL:  Just  a comedy.  Two  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

EDUCATIONAL  COMEDIES:  Giving  general 
satisfaction.  Some  are  even  funny.  Two  reels. — 
Louis  A.  VanAlstyne,  Quality  theatre,  Cullom, 
111. — General  patronage. 

FELIX  RINGS  THE  RINGER:  Good  Felix 
comedy.  One  reel. — W.  J.  Shoup,  DeLuxe  thea- 
tre, Spearville,  Kan.  Small  town  patronage. 

FELIX  THE  CAT:  Always  entertaining  to 
our  crowds.  One  reel. — C.  A.  Anglemire,  Y. 
theatre,  Nazareth,  Pa. — General  patronage. 

FELIX  THE  CAT  CARTOONS : Best  one-reel 
subject  on  the  market,  is  my  opinion.  I use  one 
a week  and  they  are  asking  for  more. — Eunice 
Richards,  Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 


THE  FIGHTING  DUDE:  Lupino  Lane — We 
would  call  this  good  comedy.  Two  reels. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Neb. — Gen- 
eral patronage. 

FOOL’S  LUCK:  Lupino  Lane — February  6-7. 
A dandy  comedy  with  lots  of  thrills.  Two  reels. 
— George  Benson,  Community  theatre,  Minneota, 
Minn. — Small  town  patronage. 

HODGE  PODGE:  Educational  makes  but 

twelve  of  these  a year.  The  best  single  reel 
subject  today.  Extraordinary  entertainment. — 
J.  W.  Bascom,  Shastona  theatre.  Mount  Shasta, 
Calif. — General  patronage. 

HOWDY  DUKE:  Lupino  Lane — This  is  an- 
other feature  comedy.  This  man’s  stuff  makes 
some  of  the  other  comedies  look  not  so  good. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

KINOGRAMS:  Good.  One  reel.— R.  J.  Wil- 
liams, Pastime  theatre,  Johnson,  Neb. — General 
patronage. 

MISTER  WIFE:  Neal  Burns — A dandy  laugh- 
maker.  Two  reels. — C.  A.  Anglemire,  Y.  theatre, 
Nazareth,  Pa. — General  patronage. 

SPOT  LIGHT:  Lige  Conley — This  was  a good 
comedy.  Two  reels. — W.  J.  Shoup,  DeLuxe  thea- 
tre, Spearville,  Kan. — Small  town  patronage. 

'TIL  WE  EAT  AGAIN : Bobby  Vernon — A fine 
comedy.  Two  reels. — C.  A.  Anglemire,  Y.  thea- 
tre, Nazareth,  Pa. — General  patronage. 

F.  B.  O. 

EGGED  ON : Our  first  Whirlwind  comedy  and 
must  say  that  it  is  a good  one.  The  trick 
photography  was  splendid  and  made  it  very  in- 
teresting. Two  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn — We 
have  run  five  episodes  of  these.  They  are  holding 
up  good  and  are  more  popular  here  than  the 
Western  serials.  Two  reels. — Mrs.  Frank  Ober, 
Boynton  theatre,  Boynton,  Okla. — General  pat- 
ronage. 

THE  FIRE  FIGHTERS:  Haven’t  had  a bad 
one  yet.  Half  reel. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 

HIGH  BUT  NOT  HANDSOME:  Albera  Vaughn 
— Just  fair,  nothing  startling.  Two  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. — 
General  patronage. 

NOW  YOU  TELL  ONE:  Charley  Bowers— 
Wow ! The  son  of  a gun ! How  does  he  do  it  7 
His  trick  photography  is  great,  and  will  keep 
one  guessing.  This  comedy,  while  it  is  not  full 
of  laughs,  keeps  them  interested.  Two  reels. — 
W.  J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. — 
Small  town  patronage. 

THE  PACEMAKERS:  Alberta  Vaughn— “Miss 
Me  Again.”  This  was  the  final  Pacemaker  and 
they  certainly  proved  a drawing  card.  I do  not 
consider  this  serial  as  good  as  “Fighting  Blood,” 
but  from  exhibitors’  reports,  they  hit  their  old 
stride  with  “Fighting  Hearts,”  which  we  start 
next  week.  Two  reels. — J.  A.  Zimmerman,  Rex 
theatre,  Aurora,  Minn. — General  patronage. 

SMOULDERING  TIRES:  Alberta  Vaughn— 
This  is  the  fifth  chapter  of  “Fighting  Hearts” 
and  they  are  holding  up  fine.  Two  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

SOCK  ME  TO  SLEEP:  Alberta  Vaughn— 
“Fighting  Hearts”  No.  4 and  a very  good  one. 
Hope  they  will  keep  coming  this  way.  Two 
reels. — W.  C.  Snyder,  Cozy  theatre,  Lamont, 
Okla.— General  patronage. 


KIDDIES  “MATINEE”  GIFTS 


100-GIFT  NOVELTY  TOYS  with  a 
5c  to  15c  retail  value — assorted  in 
a box  for  only — $3.00 
Our  Catalog  offering  1,000  and  ONE 
kinds  of  novelties,  and  celebration  goods 
in  general  is  free. 

Send  for  BOTH  at  once,  and  let  us  intro- 
duce ourselves  to  your  entire  liking. 

BRAZEL  NOVELTY  MFG.  CO. 

30  Ella  St.,  Cincinnati,  O. 


THE  WHISKERING  CHORUS:  Alberta  Vaughn 
—The  sixth  chapter  of  "Fighting  Hearts”  and  a 
very  good  one.  This  series  is  holding  up  fine. 
Two  reels. — W.  C.  Snyder,  Cozy  theatre,  Lamont, 
Okla. — General  patronage. 

THREE  GLAD  MEN : A standard  comedy  and 
a very  good  one  as  most  of  them  have  been 
so  far.  Two  reels. — W.  C.  Snyder,  Cozy  theatre, 
Lamont,  Okla. — General  patronage. 

A WILD  ROOMER:  A Whirlwind  comedy  that 
failed  to  whirl  for  us.  This  is  the  third  one  of 
these  Whirlwind  comedies,  one  good,  two  not 
much.  Two  reels. — W.  J.  Shoup,  DeLuxe  theatre, 
Spearville,  Kan. — Small  town  patronage. 

FOX 

JERRY  THE  GIANT:  The  first  of  the  Fox 
animal  two  reel  comedies.  I gave  all  school 
children  admissions  for  five  cents  and  it  worked. 
A financial  gain  and  popularized  theatre.  Any 
theatre  not  using  these  animal  comedies  is  pass- 
ing up  absolutely  the  best  short  subjects  on  the 
market.  They  are  surely  a treat.  Two  reels. — 
J.  W.  Bascom,  Shastona  theatre.  Mount  Shasta, 
Cal. — General  patronage. 

JERRY  THE  GIANT:  A dandy  good  animal 
comedy.  Many  laughs.  Two  reels. — Minnie 
Schnoor,  Paramount  theatre,  Stapleton,  Neb. — 
General  patronage. 

PATHE 

BABY  CLOTHES:  Our  Gang— While  Our  Gang 
is  always  good,  the  present  day  Gangs  do  not 
stand  up  to  the  out-door  stuff  of  other  days. 
A midget  has  been  used  in  this  comedy  to 
advantage.  Two  reels. — O.  B.  Judkins,  Manzanita 
theatre,  Carmel,  Cal. — General  patronage. 

THE  BIG  IDEA:  Snub  Pollard — A satisfactory 
re-issue.  One  reel. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

DON  KEY : A fair  comedy.  Two  reels. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 

HAPPY  HUNTING  GROUNDS:  Sportlight— 
This  is  about  the  best  Sportlight  I have  shown. 
It  shows  man’s  best  friend,  the  dog  (in  this  case 
a setter),  coming  to  a point  on  a quail  hunt: 
an  interesting  fox  hunt,  and  an  opossum  hunt. 
This  last  was  made  at  considerable  cost,  time 
and  trouble.  One  reel. — W m.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

HUBBY’S  QUIET  LITTLE  GAME:  Quite  a 
few  of  these  Pathe  comedies  are  true  to  life  and 
as  you  watch  them  you  are  reminded  of  someone 
who  has  been  in  similar  circumstances.  This 
enables  you  to  get  quite  a kick  out  of  them. 
Two  reels. — H.  G.  Stettmund,  Jr.,  H.  & S.  theatre. 
Chandler,  Okla. — Small  town  patronage. 

THE  NICKEL  HOPPER:  Mabel  Normand— 
Glad  to  see  Mabel  in  comedies  again.  This  one 
interesting  and  good  story.  Two  reels. — H.  G. 
Stettmund,  Jr.,  H.  & S.  theatre.  Chandler,  Okla. 
— Small  town  patronage. 

PATHE  REVIEW:  No.  44.  Good  subject  with 
a long  comedy  feature.  One  reel. — O.  A.  Fosse, 
Community  theatre,  Ridgeway,  la. — Small  town 
patronage. 

SHIVERING  SPOOKS:  Our  Gang— As  usual, 
good.  The  spooks  sure  put  the  Gang  through  its 
paces  in  this  one.  Two  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 
rongae. 

SHOULD  HUSBANDS  MARRY:  Alice  Day- 
Very  good  and  was  enjoyed.  Two  reels. — H.  G. 
Stettmund,  Jr.,  H.  & S.  theatre.  Chandler,  Okla. 
— Small  town  patronage. 

WHAT  PRICE  GOOFY:  Charley  Chase— This  is 
good  fun.  Has  a plot  that  builds  up  to  a climax 
and  is  not  merely  a series  of  falls  and  frights,  as 
most  comedies  seem  to  be.  The  last  half  reel 
of  this  two  reeler  is  as  clever  as  any  comedy  I 
have  run  for  a long  time,  and  the  first  portion 
builds  up  to  it  so  that  I classify  it  as  way  above 
the  average.  Two  reels. — Chas.  Lee  Hyde;  Grand 
theatre,  Pierre,  S.  D. — General  patronage. 

UNIVERSAL 

BUSTER’S  HEART  BEAT:  Buster  Brown— A 
dandy  comedy.  Two  reels. — E.  M.  Biddl.e,  Strand 
theatre,  Paoli,  Indiana. — Small  town  patronage. 

BY  GEORGE:  Funny  comedy.  Two  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  COURAGE  OF  COLLINS:  Mustang 
Western.  This  is  two  good  reels  of  action  and 
fills  in  with  a society  picture  O.  K.  Two  reels. 
—Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. 
— General  patronage. 

NEVER  AGAIN:  A very  funny  Gump  comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 
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EXHIBITORS  HERALD 


March  5,  1927 


CHICAGO  PERSONALITIES 

' By  D.  H.  . 

JACK  MILLER,  business  manager  of  the  Illinois  exhibitors’  associa- 
tion, returned  a week  ago  from  New  Orleans,  Biloxi,  Cuba,  Canary 
Islands  and  whatnot.  Upon  his  return  he  and  Chairman  Ludwig 
Siegel  of  the  committee  in  charge  of  the  May  Fourth  exhibitors’  frolic 
completed  negotiations  with  Eddie  Grossman  whereby  the  latter  will 
supervise  the  program  for  the  dance. 


T''  ROSSMAN  is  making  an  effort  to  ob- 
tain  several  pages  of  elaborate  adver- 
tising to  aid  in  defraying  the  expenses  of 
the  affair. 

Leroy  Alexander,  Universal  manager  of 
the  Middlewest,  has  received  a letter  from 
Miller  requesting  the  former’s  co-opera- 
tion in  providing  people  from  Hollywood  to 
appear  at  the  dance.  Alexander’s  reply 
will  probably  be  that  Universal’s  sales  con- 
vention begins  in  Chicago  May  1 and  ends 
May  4 ; and  that  Carl  Laemmle  is  ex- 
pected to  bring  stars  to  the  meetings.  Those 
stars  may  be  prevailed  upon  to  remain 
over  for  the  dance. 

Those  developments  indicate  a secured 
success  for  the  exhibitors  who  are  plan- 
ning the  ball. 

Earl  Johnson  of  Berwyn  and  Chicago, 
Illinois,  has  asked  me  to  leave  his  name 
out  of  this  column  and  for  that  reason 
I’ll  not  mention  him  this  week. 

j|c 

Irving  Mandel  who  operates  the  Security 
exchange  in  Chicago  and  will  open  a new 
Security  exchange  March  1 in  Indianapolis 
announced  this  week  that  he  has  closed 
a deal  with  the  management  of  the  New 


Granada  theatre  in  South  Bend  for  the 
entire  output  of  52  Castle  short  features. 
* * * 

Len  Ullrich  will  leave  the  Pathe  organ- 
ization March  5. 

Other  salesmen  will  leave  other  organ- 
izations probably  on  that  same  day  and 
no  announcement  will  reach  this  office  re- 
garding them.  News  of  Len’s  departure 
reached  this  office  and  dozens  of  other  of- 
fices because  the  announcement  hit  the  row 
like  a barrage  from  the  Marines.  As  far 
back  as  many  of  us  remember  Len  has 
been  with  Pathe.  Some  recall  when  he 
used  to  run  his  own  theatre  just  across 
the  river. 

After  coming  into  the  sales  end  of  the 
business  he  became  the  most  valuable  sales- 
man his  exchange  employed.  He  showed 
his  friends  there  was  no  jelly  in  his  back- 
bone. He  hated  deceptions,  indolence  and 
conceit. 

Where  he  will  go  he  hasn’t  told  us.  He 
may  leave  the  industry  but  he  will  not 
leave  Chicago.  * * * 

Tom  North,  Chicago  representative  of 
Topics  of  the  Day  and  Aesops  Fables,  will 
broadcast  from  KYW  March  11.  Stand 
by ! Hazel  Flynn  whom  you  know  as  Rob 


Reel  will  ask  Tom  a lot  of  questions  and 
Tom  will  probably  say  thines  before  that 
microphone  about  Fables  that  are  99  per- 
cent wool  and  a yard  wide. 

❖ ^ 

Floyd  Brockell,  buyer  for  Balaban  & 
Katz,  has  returned  from  New  York  where 
he  spent  two  weeks  in  conference  with 
Publix  officials. 

^ % j|s 

Ernie  Grohe  planned  to  celebrate  an  un- 
usual anniversary  March  5.  It  was  the 
close  of  his  tenth  year  with  Fox  Film 
Corporation.  Ten 
years  is  a decade. 

Ten  years  with 
the  same  film  com- 
pany is  more  than 
that.  It  is  impos- 
sible to  think  of 
any  other  Chicago 
salesman  who  has 
continued  in  his 
present  j o b for 
that  long.  Others 
stay  with  the  com- 
pany that  long  but 
are  usually  trans- 
ferred from  one 
post  to  another. 

So  the  photo  of 
Ernie  appears. 

You  recall  he  took  other  honors  when  he 
ran  to  second  place  in  the  Chicago  Sales- 
men’s Beauty  Contest  which  closed  with 
the  Christmas  issue  of  the  Herald.  His 
votes  numbered  24  while  Oscar  Florine’s 
numbered  25. 

At  that  time  we  wanted  his  photo  and 
took  the  camera  to  the  Fox  exchange.  We 
stood  outside  preparing  to  click  the  picture. 
The  weather  was  muggy. 

Now,  although  the  photo  is  not  very  good 
it  would  have  been  better,  probably,  if 
Ernie  hadn’t  walked  away  just  before  we 
clicked  the  camera. 

* * % 

A print  of  “What  Price  Glory”  was 
showed  to  the  boys  at  the  Speedway 
Hospital  by  the  Fox  Film  Corporation 
Monday  night.  It  proved  one  of  the 
finest  treats  they  have  had  for  several 
months.  For  after  all  it  is  a huge  task 
to  provide  entertainment  for  the  soldiers 
who  are  confined  in  the  government  in- 
stitution. They  are  maimed,  shell 
shocked  and  helpless.  Their  great  mis- 
fortune came  with  the  war  and  their 
great  interest,  logically,  is  in  others  who 
were  in  the  scrap.  The  humor  of  the 
picture  helped  them  to  think  of  the 
brighter  side  of  all  the  hell  over  there 
■ — and  they’ll  thank  Clyde  Eckhardt  for 
his  thoughtfulness. 

* * * 

I.  E.  Chadwick,  president  of  Chadwick 
Pictures  Corporation,  spent  a day  in  Chi- 
cago last  week  on  his  way  to  the  Coast 
to  outline  the  new  production  schedule. 
He  told  Si  Greiver,  his  host  for  the  day, 
that  the  company  plan  a great  lineup 
of  pictures  this  year. 

* * * 

John  Dipman,  who  is  manager  of  the 
Lindo  and  Strand  theatres,  in  Freeport, 
111.,  and  who  is  also  a real  gentleman, 
was  in  Chicago  last  week. 

Robert  Morton  Expands , 
Moves  to  Blum  Building 

The  Chicago  offices  of  the  Robert  Mor- 
ton Organ  Company  have  been  moved  from 
845  South  Wabash  avenue  into  larger 
quarters  in  the  Blum  building,  624  South 
Michigan  avenue,  Chicago.  The  move  was 
necessitated  by  the  increasing  business  of 
the  company,  according  to  S.  E.  Rose,  sales- 
manager.  The  new  Robert  Morton  offices 
are  located  on  the  twelfth  floor  of  the 
Blum  building. 


The  All-American  Laugh  Picture ! 

Irish  Wit  — Jewish  Humor 

44  Sunshine 
of 

Paradise  Alley” 

by  Denman  Thompson 
with 

Barbara  Bedford 
A Chadwick  DUfon  Picture 
For  Indiana 


For  Illinois 


GREIVER  PRODUCTIONS 
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831  SOUTH  WABASH  AVENUE 
CHICAGO,  ILL. 
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INDIANAPOLIS 


Unrivaled  screen  quality 

The  photographic  superiority  of  Eastman 
Film — zealously  safeguarded  by  Kodak 
Research  Laboratory  experts — naturally 
makes  prints  on  Eastman  Positive  Film  from 
negatives  on  Eastman  Negative  Film  un- 
rivaled in  screen  quality. 

And,  since  the  public  appreciates  screen 
quality,  insistence  on  prints  on  Eastman  Film 
will  have  a favorable  box  office  reaction. 

Prints  on  Eastman  have  the  black- 
lettered  identification  “Eastman” 
and  “Kodak”  in  the  transparent 
margin.  Look  for  it. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


TWO  REELS 


ALL  THE  LAUGHS 
that  have  been  laughed  at 
Turpin  were  laughed  at 
once,  the  noise  would  shake 
down  the  skyscrapers. 

If  all  the  dollars  that  Turpin  has 
brought  to  the  box  office  were 
laid  edge  to  edge,  . they  would  g 
around  the  world,  with  some  left 
over. 

Turpin  means  laughs  and  better 
business. 

Current  releases;  “A  Hollywood 
Hero”  and  “The  Jolly  Jilter.” 
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theatre  of  average  seating,  ca- 
pacity to  offer  its  patrons  a distinctive 
outstandin6  music  feature.  - - To  the 
Exhibitor  it  offers  amodeiate  pricedfeature 
Unit  Pipe  Or&m  of  the  Highest  Quality 
suitable  for  either  Pit  or  Chamber  instal 
-lation."  The  Console  is  twomanual  and 
pedal  type  and  may  be  played  by  hand 
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rolls. 


In  Successful  Theatre 
Operation  the  tremendous 

Box  Office  Value  of 
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The  Kid  Brother 


ii 


Produced  by  Harold  LLoyd  Corporation 
CL  (J>cu*curuMJLn£  <jlel&a&G 


THEY  ALL  PROCLAIM  IT  LLOYD’S  BEST! 


Exhibitors 

“We  congratulate  Paramount  and 
the  Lloyd  Corporation  on  ‘The  Kid 
Brother.’  Opened  to  packed  house 
and  audience  went  wild.  This  is 
certainly  Lloyd’s  greatest.” 

Princess  Theatre , 

L.  L.  McMillin, 
Winnebago,  Minn. 


Public 


Critics 


“Congratulations  on  ‘The  Kid 
Brother.’  Beyond  a doubt  the  great- 
est Harold  Lloyd  picture  ever  pro- 
duced.” Grand  Theatre, 

Everett  L.  Dilley, 
Northfield,  Minn. 


A.  L.  FARRINGTON 

Official  Court  Reporter 
Eleventh  Judicial  District 
Duluth,  Minn. 

t - 

Mr.  James  B.  Clinton, 

Lyceum  Theatre, 

Duluth,  Minn. 

You  are  to  be  congratulated 
upon  the  showing  of  HAROLD 
LLOYD  in  “THE  KID  BROTHER.” 

I think  the  public  owes  the 
Lyceum  management  a card  of 
thanks  for  the  privilege  of  see- 
ing such  a genuinely  good  thing. 

Sincerely  yours, 

A.  L.  FARRINGTON 


“Perfect.  Lloyd  never  made  a fun- 
nier picture.” 

— N.  Y.  Herald  Tribune 


“Lloyd  has  rung  the  bell  louder  than 
ever.  ‘The  Kid  Brother’  is  his  fun- 
niest picture.” 

— L os  Angeles  Record 


“It  will  require  a wonderful  pic- 
ture to  keep ‘The  Kid  Brother’ from 
being  the  Big  Laugh  of  1927.” 

— Chicago  Herald  Examiner 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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What  I Think  of 


by 

Antonio  G.  Quattrini 


Antonio  G.  Quattrini,  on  right,  with  General  Umberto 
Nobile,  Commander  of  the  “Norge”,  and  his  famous  dog 
Titina,  who  accompanied  General  Nobile  on  his  success - 
ful  flight  over  the  North  Pole. 


Antonio  G.  Quattrini  is  one  of  the  best  known  writers  and 
journalists  of  Italy.  He  is  the  author  of  fifty-six  novels  of 
adventures  which  have  all  been  translated  into  French  and 
Spanish.  He  recently  took  part  in  the  great  flight  of  the 
“Norge”  from  Rome  to  Spitzenberg  as  correspondent .*  His 
interesting  and  glowing  comments  on  “Fighting  Love”  are 
authoritative  and  convincing. 


IT  is  always  with  an  instinctive  feeling  of 
suspense  that  one  attends  the  showing 
of  a motion  picture  produced  by  artists 
unfamiliar  with  the  surroundings  which 
they  are  trying  to  portray.  Even  though  the 
scenic  effects  reach  a high  artistic  value,  the 
reality  of  the  background  is  not  enough,  es- 
pecially where  the  drama  is  the  result  of  a 
conflict  of  passions.  And  since  each  and  every 
nation  feels  its  own  individual  passions  in  its 
own  individual  man- 
ner and  has  its  own  way 
of  displaying  them,  it 
is  to  be  supposed 
that  the  perfect  repres- 
entation of  such  feel- 
ings may  not  be  poss- 
ible, except  to  those 
whose  blood  is  fired  Jetta  Qoudai 

with  the  fervor  of  those  same  passions. 


It  is  with  this  idea  that  I set  myself  to  the  task 
of  viewing  this  drama  of  Italian  locale,  present- 
ed by  artists  who  are  not  Italian.  And  now  I 
must  confess  that  had  I not  known  previously 
that  other  than  Italian  artists  would  pass  before 
me  on  the  screen,  if  from  their  names  I had 
not  guessed  their  nationality,  I could  have  very 
easily  declared  that  “Fighting  Love”  was  an 
Italian  picture,  executed  by  Italian  artists 


Love 


VICTOR  VARCONI  and  HENRY  B.  WALTHALL 

Adapted dy  BEULAH  MARIE  DIX 
From  the  novel  "IF  THE  CODS  LAUGH"  by  ROSITA  FORBES 

Supervised  by  BERTRAM  MIUHAUSER 

DIRECTEO  BY 

NILS  OLAF  CHRISANDER 

Produced  by  DEMILLE  PICTURES  CORPORATION 

PRODUCERS  DISTRI BUTI NC  CORPORATION 
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JETTA  GOUDAL 

in  “ Fighting  Love  ” 


capable  of  feeling  love 
and  hate,  those  elem- 
ental human  passions, 
in  a thoroughly  Italian 
way.  Colonel  Navarro 
hasallthedash,the  gen- 
erosity the  enthusiasm, 
the  high  sense  of 
Henry  b.  Walthall  honor,  the  boundless 

patriotism  of  the  Italian  soldier.  Mr.  Wal- 
thall lives  his  part  so  realistically,  repres- 
ents it  with  such  deep  humanity  that  he  stirs 
the  emotions  to  their  very  depths,  almost  robs 
you  of  breath.  The  scene  of  his  return  to  his 
home  is  so  true  and  given  in  such  a truly  Ital- 
ian way  that  all  Italians,  and  not  Italians  only, 
but  all  those  who  have  lived  the  alternate  vic- 
issitudes of  life  and  war,  feel  themselves 
gripped  by  the  magic  power  of  his  acting. 


Miss  Jetta  Goudal,  French  and  thils  more  akin 
in  soul  to  the  Italian  Miss  Torini,  has  executed 
her  part  with  less  effort,  but  not  with  less 
ability.  This  young  art- 
ist, whom  I see  on  the 
screenfor  the  first  time, 
seems  to  possess  the 
artistic  ability  of  rend- 
ering with  the  greatest 
simplicity,  the  most 
difficult  expressions  of 
soul  feeling.  Her  feel- 
ings are  never  complicated  by  thought.  She  lives 
in  so  human  away  both  her  sorrows  and  her  joys 
that  these  reflect  themselves  upon  her  face  with 
so  great  a simplicity  that  the  make-believe  is 
utterly  destroyed.  Thus  she  does  not  “act  her 


Victor  Varconi 


part”  but  “lives  it”,  giving  it  reality  and  excep- 
tional life.  If  the  bad  habit,  now  so  common  to 
many  great  motion  picture  actresses,  to  deform 
with  foolish  complications  all  human  sentiment, 
in  order  to  create  more  morbid  effects,  does 
not  rob  her  of  her  natural  instinct,  this  young 
artist  is  destined  to  give  great  things  to  the 
public. 

The  two  principal  characters  of  this  drama 
have  been  splendidly  supported  by  the  other 
members  of  the  cast  who  work  in  complete 
harmony  with  them. 

The  drama,  which  has  above  all,  the  virtue  of 
withdrawing  from  the  usual  conventional  prat- 
tle and  rising  to  great  heights  of  reality  of  life 
and  environment,  seems  a great  promise  of  the 
motion  picture  art  to  once  more  look  for  its 
subjects  in  the  human  annals  of  every  day  life, 
with  all  the  horrors  of  its  defects,  but  also 
with  the  beauty  and  purity  of  its  most  noble 
passions. 


8 


EXHIBITORS  HERALD 


March  12,  1927 


“THANK 
YOU  FOR  A 
MARVELOUS 
PICTURE!” 

— Read  what  this 
lady  told  the  Man- 
ager about  “ The 
Fire  Brigade.” 


SHOWMEN!  THIS  IS  A GREAT  TIP! 


WOMAN  emerged 
l \ from  die  showing 
of  ‘The  Fire  Brigade1 ’ at 
the  Central  Theatre,  N.  Y.,  this 
week  and  approached  the  Man- 
ager. “Thank  you,”  she  said,  “for 
one  of  the  most  enjoyable  pictures 
I have  ever  seen.” 

THIS  picture  has 
everything,”  she 
said.  “I  am  going  out 
voluntarily  to  tell  the  world  about 
The  Fire  Brigade Such  fine, 
clean  love  stories  are  few  and  far 
between.  I want  my  daughter 
and  her  friends  to  see  this  great 
romance.” 


THIS  is  just  one  of  many  word-of- 
mouth  tributes  that  have  come 
back  to  Metro -Goldwyn- Mayer, 
the  producers  of  “The  Fire  Brigade .” 


SELDOM  do  showmen  get 
a photoplay  that  offers 
a wider  advertising  appeal 
to  the  public.  Truly  the  picture 
has  everything.  Tell  your  public 
about  its  great,  touching  love 
story.  Tell  them  it  has  a theme  of 
mother  devotion  to  touch  the 
heart.  What  a wealth  of  box- 
office  values!  Use  them! 


THE  FIRE  BRIGADE 

Metro  - Qoldwyn  - Mayer 
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SHORT  TALKS 

ON 

SHORT  FEATURES 


-- Reputation 


Otto  H.  Kahn  has  just  addressed  to  the  students  of  Princeton  University  some  excellent  advice. 
The  “ten  rules  of  success”  which  Mr.  Kahn  offers  would  be  excellent  thoughts  no  matter  who  wrote 
them,  but  his  remarkable  career  in  the  banking  world  gives  them  real  authority. 

The  rule  that  impressed  me  most  was  this:  “The  most  serviceable  of  all  assets  is  reputation.” 

Why  is  one  man’s  word  as  good  as  his  bond,  while  another’s  means  but  little?  Why  is  one  com- 
pany’s good  will  valued  in  millions;  another’s  hardly  recognized  at  all?  Reputation! 


It  is  reputation  that  builds  up  for  a theatre  that  steady  week  in  and  week  out  business  that 
makes  fortunes — reputation  for  always  giving  the  patron  a good  all  around  show  for  his  money.  It 
is  reputation  that  has  brought  Educational  to  its  position  of  dominance  in  the  short  features  field — 
reputation  for  the  best  pictures,  the  best  service,  the  best  advertising  support,  and  for  keeping  faith 
with  you  at  all  times.  And  it  is  reputation  that  makes  our  promise  of  a splendid  program  for  1927- 
1928  a serviceable  asset  for  you  as  well  as  for  us. 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


WILL  H.  HAYS,  President 
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reater  F.  B.  O. 

Whips  Across 
Another  Fast 
One  Flush  to  the 
Heart  of  the  Box-office! 

In  "Mother’’  the  incompar- 
able Belle  Bennett  delivers  a 
dramatic  crasher  that  utterly 
dwarfs  all  mother-shows  of 
the  past! 

Critics,  with  sound  box-office 
slants,  saw  it  this  week  and 
were  solidly  goaled. 

When  Belle  Bennett  Hits 
Them  with  Mother-love  they 

assuredly  STAY  HIT! 


Directed  by 
the  genius  who 
created  the 
Gene  Stratton-Porter 
Productions 
James  Leo  Meehan 


great 

MOTHER’S  DAY 
ATTRACTION 

from  the 

MASTER  SHOWMEN' 
OF  THE  WORLD 
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JOSEPH  P. 
KENNEDY 
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for  the first  time 


ONE  director  has  FOUR 
big  Special  productions 
chosen  for  Broadway 
presentation  simultaneously 


all  four  personally  directed  by 

ALAN  CROPLAND 


1 1 ljj  , 1 1 jjj  1 III  HI  ■ g m ' , HI 
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KE N N ETH  HARLAN  and  Bl LLV  BEVA N 

$om  bit  WILLIAM  A.  BURTON  and-  PAUL  A.  CRJJGER. 

Directed  bf  GEORGE  ARC  HA  I N BA4J  D 

Produced  by FRANK  GRIFFIN 


Member  of  Motion  Picture  Producers  amt 
IDistributors  of  America  Inc. —Will  H.Hay6  President 


14 


March  12,  1927 


EXHIBITORS  HERALD 


OUTSTANDING 


}.W  national 
Pictures, 


A "3irat  national  Pictur 


Member  rf  Motion  Picture  Producer  -^Distributors  of  America  Inc.-- Will  H.  Hay6  Jkiuuni 
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Martin  J.  Quigley,  Publisher  & ^ Editor 
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Stanley  Company  Acquires  Control  of  First  National;  West  Coast  Theatres  in  100  Mil- 
lion Merger;  Gives  Producer  Outlet  in  350  Theatres;  Rowland  Is  Expected  to  Stay; 
Schwalbe  Return  Forecast. 

Paramount  Will  Produce  All  Long  Features  in  Hollywood;  Transfer  Already  Underway; 
Studio  Executives  Also  Moving  West;  Part  of  Long  Island  Plant  to  be  Used  for 
Short  Feature  Product — Many  New  York  State  Bills  Hitting  Industry  Are  Expected 
to  Die. 

Series  of  Fires,  No  Injuries;  Theatres  Made  Danger-Proof;  Three  Hundred  Women  and 
Children  Ushered  Out  Without  Mishap  at  Navajo  in  Denver;  500  Leave  Show  at 
Holyoke,  Mass.,  with  no  Disorder;  Flames  Confined  to  Booths. 

Fox  Making  Rapid  Strides  in  Building  Theatre  Chain,  Says  Grainger;  Salesmanager 
Will  Tour  Key  Cities  West  of  Chicago  After  Production  Conference  on  Coast  and 
Will  Recommend  Locations  for  Further  Construction. 

Increase  of  Admission  Tax  Exemption  Heads  Benefits  to  Industry  from  69th  Congress; 
Measure  to  Wipe  Out  Remaining  Seat  Levies  Is  Killed;  District  of  Columbia  Blue 
Law  Enactment,  Narrowly  Averted. 

Publishers  Abandon  Effort  to  Merge  Eastern  Trade  Papers;  Inflated  Valuations  of  Con- 
sidered Properties  Said  to  Have  Defeated  Effort  to  Assure  One  Strong,  Represen- 
tative New  York  Magazine. 

Universal  Adopts  Two-Division  Plan  for  Control  of  Sales;  Kramer  Heads  Eastern,  Her- 
bel,  Western;  Williams  in  New  Post. 

Mary  Pickford  Breaks  Ground  for  United  Artists  Theatre  in  Hollywood  — Ben 
Lyon,  Sam  Hardy  and  Louis  John  Bartels  to  Headline  “Naked  Truth”  Dinner. 
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Editorial 

by 

Maitin  J.Quigley 


OLLYWOOD,  March  8. — Mr.  Shakespeare’s  famous 
dictum,  “The  play’s  the  thing,”  stands  revised  un- 
der Hollywood’s  present  procedure. 

“The  treatment’s  the  thing”  is  the  principle  upon 
which  production  is  now  being  based. 

To  the  layman  this  may  seem  like  a distinction  with- 
out much  difference.  Or,  again,  it  may  not  seem  to 
mean  anything  at  all  as  far  as  production  is  concerned. 

But  the  stress  that  is  now  being  placed  upon  “treat- 
ment” does  mean  a great  deal  and  is  having  a very  pro- 
nounced effect  upon  the  objective  of  better  pictures. 

For  many  years  the  story  effort  in  connection  with 
pictures  meant  simply  the  “story”  and  the  “continuity.” 
In  the  case  of  certain  very  pretentious  subjects  treat- 
ment also  received  a certain  amount  of  attention;  but 
now  every  subject  of  any  consequence  whatsoever  is 
given  the  benefit  of  carefully  thought-out  “treatment.” 
“Treatment,”  under  present  procedure,  means  the  gen- 
eral construction  which  is  to  he  placed  upon  the  story — 
the  viewpoint  upon  the  story  which  is  to  be  assumed 
in  the  preparation  of  the  continuity. 

This  development  is  a decidedly  important  advance 
in  the  preparation  of  pictures.  It  is  one  of  many  fac- 
tors which  are  making  for  more  carefully  and  thorough- 
ly laid  plans  for  production.  Not  very  long  ago  the 
actual  photographing  of  a picture  was  undertaken  with, 
in  many  instances,  little  or  no  preparation.  Directors 
would  often  toss  aside  the  scenario  and  proceed  to  shoot 
at  random.  Some  very  fine  pictures  resulted  from  this 
haphazard  procedure,  but  also  some  very  bad  ones.  At 
the  best  the  system  was  a loose  and  unscientific  one  and 
the  making  of  pictures  could  never  have  reached  its 
present  high  standard  of  expertness  under  it. 

* * * 

NOW  a director  undertakes  the  shooting  of  a sub- 
ject with  a plan  as  minutely  worked  out  as  a set  of 
architect’s  drawings.  And  he  is  under  strict  responsi- 
bility to  follow  the  plan  and  any  gross  deviation  from 
the  plan  is  liable  to  mean  instant  removal  from  the  di- 
rectorship of  the  picture.  It  has  been  learned  that 
preparation,  however  long-drawn-out  and  tedious  it  may 
be,  is  a great  saver  in  time  and  money.  It  also  works 
very  definitely  for  a betterment  of  the  resultant  subject. 

Under  present  procedure  the  initial  act  in  the  prepa- 
ration of  a picture  is  the  selection  of  an  “idea”  or  a story. 
Then  comes  the  decision  with  reference  to  the  “treat- 
ment,” meaning  just  how  the  idea  or  the  story  is  to  be 
handled.  Next  the  continuity  is  prepared  and  agreed 
upon.  Among  the  various  important  operations  which 
then  follow  is  the  preparation  of  a scene  plot,  a costume 
plot  and  a personnel  schedule.  The  casting  of  the  pic- 
ture is,  of  course,  an  operation  of  tremendous  impor- 
tance but  this  is  a story  in  itself.  A “shooting  schedule” 
is  prepared  and  from  the  standpoint  of  efficiency  noth- 
ing is  of  greater  significance  in  the  making  of  a picture. 
The  shooting  schedule  embodies  the  number  of  scenes 
to  be  made  and  their  locale;  the  order  in  which  they 
are  to  be  shot — barring  unforeseen  developments  which 
may  mean  revision  on  account  of  sickness  in  the  cast, 
delay  in  the  preparation  of  sets,  unfavorable  weather  or 
a variety  of  other  reasons.  The  shooting  schedule  also 
sets  forth  the  number  of  scenes  which  are  to  be  shot  per 


day,  with  allowances  made  for  the  character  of  the  vari- 
ous scenes. 

The  shooting  schedule  causes  the  director  many  an 
uneasy  moment.  The  day  of  idle  excuses  from  directors 
is  passed;  studio  executives  know  what  to  expect  and 
if  the  director  falls  behind  in  his  quota  of  scenes  per 
day  he  is  expected  to  have  a real  and  not  an  invented 
excuse.  The  shooting  schedule,  prepared  after  long  ex- 
perience, enables  producers  to  tell  with  surprising  ac- 
curacy the  length  of  time  which  will  be  required  for 
the  shooting  of  a picture  and  what  the  cost  will 
be.  Of  course,  because  the  making  of  a motion  picture 
is  such  an  intricate  and  complex  task  there  are  a multi- 
tude of  hazards  involved:  but  the  wonder  now  is  not 
that  so  many  unexpected  things  happen  hut  rather  that 
so  many  contingencies  are  provided  against  in  advance. 

The  best-laid  plans  are  occasionally  defeated.  This 
week  production  on  a very  important  subject  was  halted 
by  the  twin  misfortunes  of  the  male  lead  spraining  an 
ankle  and  the  chief  feminine  player  developing  a face 
infection  which  prevented  her  being  photographed. 
Only  a miracle  man  could  avoid  production  delays  when 
such  misfortunes  are  encountered. 

* -5f  -X- 

• 

AFTER  a long  series  of  disappointments  the  screen 
, author  now  seems  certain  to  he  coming  into  his  own 
in  production.  He  is  now  the  creative  force  in  provid- 
ing the  “treatment”  which  the  story  and  the  production 
are  to  be  accorded  and  as  such  he  is  assuming  a posi- 
tion of  far  greater  importance  in  production  councils. 

As  matters  now  stand  there  is  a very  small  group  of 
leading  screen  authors  who  can  lay  no  claim  to  not  re- 
ceiving fullest  recognition  in  every  possible  way.  In 
this  group  there  are  three  or  four  who  receive  twenty- 
five  thousand  dollars  for  each  scenario.  This  may  seem 
a heavy  charge  against  production  hut  it  is  gladly  paid 
by  several  of  the  shrewdest  producers  who  have  found 
in  actual  experience  that  the  kind  of  continuity  provided 
by  these  writers  is  the  best  insurance  for  success  that  a 
production  can  obtain. 

But  the  rank  and  file  of  the  screen  authors  have  been  , 
making  a desperate  and,  at  times,  a disappointing  fight 
for  recognition.  Credit  is  freely  bestowed  almost  every- 
where except  upon  the  author.  He  may  lay  successfully 
the  foundation  upon  which  the  popular  picture  is  based 
hut  the  many  elements  and  personalities  which  later 
come  in  upon  the  scene  monopolize  the  available  credit. 

We  feel  that  an  inevitable  development  is  the  raising 
of  the  author  into  a position  of  greater  influence  in  pro- 
duction. We  feel  that  this  development  must  come  and 
when  it  does  it  will  be  found  to  be  a decided  step  to- 
ward better  pictures.  Producers  have  just  about  aban- 
doned hope  of  much  assistance  from  famous  authors  in 
the  realm  of  literature.  These  personalities  are  largely  ( 
so  accustomed  to  expressing  thoughts  in  type  that  when 
they  come  to  providing  material  that  can  be  photo- 
graphed they  are  at  a decided  disadvantage.  Again, 
these  persons  usually  are  intolerant  of  the  effort  re- 
quired to  be  able  to  write  successfully  for  the  new 
medium.  So,  on  the  whole,  it  looks  as  if  the  screen 
must  develop  its  own  authors — and  this  it  seems  to  be 
doing  and  on  no  small  scale. 
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Stanley  Company  Acquires 

Control  of  First  National 


West  Coast  Theatres 
In  lOO  Million  Merger 

Gives  Producer  Outlet  in  350  Theatres — Rowland  Is 
Expected  to  Stay— Schwalbe  Return  Forecast 

By  JOHN  S.  SPARGO 

NEW  YORK,  March  8. — While  the  final  contracts  have  not  yet 
been  signed,  First  National  Pictures,  Inc.,  has  passed  to  the  control 
of  the  Stanley  Company  of  America.  This  gigantic  deal,  which 
involves  interests  amounting  to  upwards  of  $100,000,000,  was 
accomplished  through  the  merging  of  certain  interests  and  the  pur- 
chase of  others. 

The  deal  is  a three  cornered  one,  First  National,  the  Stanley  Company 
and  the  West  Coast  Theatres,  Inc.,  being  the  parties  to  the  negotiations 
which  have  been  going  on  for  a considerable  time,  even  before  the  death 
of  Jules  Mastbaum,  the  former  president  of  the  Stanley  Company. 

Gives  First  National  Outlet 

All  during  the  past  week  representatives  of  the  three  companies  have 
been  holding  sessions  in  Philadelphia  and  last  Thursday  the  last  of  the  many 
complications  were  ironed  out  and  the  whole  matter  turned  over  to  the 
attorneys  for  the  drawing  of  the  contracts. 


The  First  National — Stanley  com- 
pany— West  Coast  Theatres  combi- 
nation, now  on  the  verge  of  con- 
summation, amounts  to  one  of  the 
most  significant  and  sweeping  de- 
velopments in  motion  picture  trade 
history. 

While  the  deal  has  long  been  re- 
garded as  a thoroughly  logical  one — • 
and  one  that  seemed  destined  to 
come  about — its  early  completion 
under  existing  circumstances  in  the 
trade  will  alter  the  complexion  of  the 
industry  materially. 

The  combination  will  mean  an- 
other powerful  unit,  entrenched  in 
production,  distribution  and  exhibi- 
tion, which  will  be  arrayed  in  effec- 
tive competition  against  other  units 
in  the  industry  which  are  similarly 
entrenched.  This  deal  means  a de- 
cided and  uncompromising  step  far- 
ther away  from  the  possibility  of 
monopolization. 

The  Stanley  company  has  long 
been  in  an  uniquely  powerful  posi- 
tion in  exhibition.  During  the  past 
year  it  has  made  several  long  steps 
into  greater  power  and  influence. 
Pooling  exhibition  interests  with  the 
West  Coast  chain  of  theatres,  the 
combination  immediately  becomes  a 
strong  contender  for  premiere  posi- 
tion in  the  theatre  field.  It  may  be 
assumed  that  the  number  of  theatres 
now  listed  in  the  combination  will 
quickly  be  augmented  in  territories 
lying  between  the  present  strong- 
holds on  the  East  and  on  the  West 
Coasts. 

On  the  production  side  the  com- 
bination will  have  the  splendid  phy- 
sical and  personnel  resources  of  the 
First  National  producing  plant  at 
Burbank,  California.  This  produc- 
ing organization,  under  the  manage- 
ment of  John  McCormick,  may  con- 
fidently be  expected  to  measure  up 
to  whatever  demands  are  placed 
upon  it  under  the  new  alignment. 

The  proposed  combination  repre- 
sents a great  and  significant  develop- 
ment and  its  effect  will  be  felt  every- 
where in  the  industry. — M.  J.  Q. 


Tear  Bombs  Disperse 

Rioters  at  Theatres 

(Special  to  the  Herald) 

ANN  ARBOR,  MICH.,  March  8.— Five 
hundred  university  students  and  citizens 
last  night  tried  to  rush  the  Majestic  and 
Arvade  theatres  in  celebration  of  Michi- 
gan’s winning  of  the  Big  Ten  basketball 
championship.  Tear  gas  bombs  were  used 
by  police.  Three  were  injured  in  front  of 
The  Majestic. 


This  merger  gives  First  National  a cer- 
tain and  most  desirable  outlet  for  its  prod- 
uct in  a chain  of  350  first  class  theatres, 
many  of  them  the  best  in  their  respective 
territories.  Of  these  210  were  Stanley 
houses  in  the  East,  the  other  140  being 
West  Coast  Theatres  houses  located  on  the 
West  Coast. 

Owned  30  Per  Cent  of  F-N  Stock 

For  some  time  past  the  Stanley  Company 
and  the  West  Coast  Theatres  owned  thirty 
per  cent  of  the  First  National  stock,  and 
recently  this  was  added  to  by  the  purchase 
of  additional  stock  from  holders  who  were 
retiring  from  the  picture  business. 

The  negotiations  of  last  week  were  con- 
ducted by  Robert  Lieber,  president,  Sam 
Spring,  secretary,  and  Doremus  & Co., 
bankers,  for  First  National;  Richard  A. 
Hoyt,  of  Hayden  Stone  & Co.,  bankers,  for 
West  Coast  Theatres;  John  J.  McGuirk, 


president,  and  Edward  B.  Smith  & Co., 
bankers,  for  the  Stanley  Company. 

It  is  expected  that  the  final  papers 
will  be  signed  early  this  week  at  which 
time  an  official  statement  of  changes  in 
the  management  of  First  National  Pic- 
tures will  be  made.  Richard  A.  Row- 
land, the  present  general  manager  of 
First  National,  it  is  believed  will  re- 
main as  his  contract  is  in  force  until 
August,  1928.  About  the  only  change 
which  seems  to  be  generally  accepted 
as  being  determined  upon  is  the  return 
of  Harry  A.  Schwalbe  to  First  National 
in  some  important  capacity.  It  is  be- 
lieved the  general  personnel  will  be 
carried  on  as  at  present,  with  the  Stan- 
ley Company  exercising  a guiding  hand 
over  the  affairs  of  First  National. 

The  Stanley  company  has  for  some  time 
been  in  control  of  a number  of  the  First 
National  franchises,  having  acquired  the 


PRINCIPALS  OF  COMPANIES  in  deal  whereby  the  Stanley  Company  obtains 
control  oi  First  National  include  (left  to  right)  John  J.  McGuirk,  president  of 
the  Stanley  Company ; Richard  A.  Rov/land,  vicepresident  and  general  manager 
of  First  National,  and  M.  Gore,  chairman  of  the  Board  of  Directors  of  West 
Coast  Theatres. 
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James  R.  Grainger — 


JAMES  R.  GRAINGER  . . . general  salesmanager,  Fox 
Film  corporation  ...  a dynamic  figure  in  distribution 
. . . a sales  executive  of  conspicuous  success  ...  a vig- 

orous and  aggressive  personality  ...  a keen  student  of  the 
show  business  and  its  possibilities. 


Stanley  Gets  First  National  Control: 

100  Million  Deal  Includes  West  Coast 

( Continued  from  preceding  page ) 


Gordon  interests  in  Boston ; the  Mark 
Strand  interests  in  New  England,  New 
York  City  and  state;  the  Rowland  & Clark 
interests  in  Pittsburgh,  the  Fabian  interests 
in  New  Jersey  and  the  Crandall  interests 
in  Washington,  besides  owning  the  Phila- 
delphia franchise. 

Several  Associated  With  Famous 

The  executive  committee  of  First  Na- 
tional is  composed  of  E.  V.  Richards, 
George  W.  Trendle,  A.  H.  Blank,  Harry 
Crandall,  A.  Fabian  and  Robert  Lieber 
Of  these  the  first  three  named  are  also 
associated  with  Famous  Players-Lasky  or 
Publix  Theatres. 

The  First  National  board  of  directors  is 
made  up  as  follows:  Robert  Lieber,  Rich- 
ard A.  Rowland,  Richard  E.  Hoyt,  Fred 
Levy,  Moe  Mark,  A.  M.  Fabian,  John  Mc- 
Guirk,  Harry  Crandall,  E.  V.  Richards,  A. 
H.  Blank,  Barney  Balaban,  I.  H.  Ruben 
and  George  Trendle.  The  latter  named 
five  have  Famous  Players  or  Publix  Thea- 
tres affiliations. 

The  following  statement  was  issued  last 
week  by  Doremus  & Co.,  First  National 


bankers,  during  the  course  of  the  meetings 
at  Philadelphia : 

“A  consolidation  of  the  Stanley  Company 
of  America,  West  Coast  Theatres  Com- 
pany, Inc.,  and  First  National  Pictures, 
Incorporated,  involving  total  assets  of  over 
$100,000,000  and  representing  the  largest  de- 
velopment of  its  kind  in  the  motion  picture 
industry  since  the  Famous  Players-Lasky 
consolidation,  is  now  under  consideration 
by  the  three  companies  mentioned.  Offi- 
cials of  the  three  companies  have  no  an- 
nouncement to  make.  They  stated  that  the 
transaction  has  not  yet  been  completed  and 
that  any  announcement  at  this  time  would 
be  premature  for  frequently  last  minute 
difficulties  arise  which  terminate  such  deals. 
It  was  stated,  however,  that  present  discus- 
sions were  along  the  lines  of  a triple  con- 
solidation, that  the  transaction  would  not  in 
any  event  be  a purchase  or  a sellout,  and 
that  no  change  of  the  personnel  in  the 
three  companies  interested  was  contem- 
plated. 

Theatre  Holdings  Given 

“The  Stanley  Company  of  America  is 
represented  in  the  present  negotiations  by 


Edward  B.  Smith  & Co.  The  West  Coast 
Theatres  Company  by  Hayden  Stone  & Co., 
and  First  National  Pictures,  Incorporated, 
by  its  three  executives,  Robert  Lieber,  pres- 
ident; Richard  A.  Rowland,  vice-president 
and  general  manager,  and  Samuel  Spring, 
secretary  and  treasurer. 

“Stanley  Company  has  210  theatres  and 
largely  dominates  the  field  in  New  York, 
New  Jersey,  Pennsylvania  and  Washington. 

“West  Coast  Theatres  is  the  strongest 
theatrical  chain  along  the  West  Coast. 
They  have  140  theatres. 

Called  “Cooperative  Union” 

“First  National  Pictures,  Incorporated,  is 
one  of  the  three  largest  producing  and  dis- 
tributing companies  laying  claim  to  quality 
pictures.  They  have  thirty-three  offices  in 
the  United  States  and  forty  in  Europe,  in 
addition  to  a third  interest  in  twelve  offices 
in  Central  Europe.  The  company  recently 
opened  a studio  in  Burbank,  California, 
which  is  said  to  be  the  last  word  in  studio 
development. 

“Prior  to  the  opening  of  present  negotia- 
tions, the  Stanley  Company  and  West 
Coast  Theatres  Company  owned  thirty  per 
cent  of  the  stock  of  First  National  Pic- 
tures, Incorporated.  Recently  the  two  com- 
panies have  acquired  additional  stock  from 
holders  who  have  now  retired  from  the 
motion  picture  industry.  The  attempted 
consolidation  represents  a friendly  and  co- 
operative union  and  is  expected  to  give  to 
First  National  Pictures,  Incorporated,  a 
fixed  and  steady  market  for  its  pictures. 
Likewise,  it  will  provide  Stanley  and  West 
Coast  Theatres  with  a definite  picture  pro- 
duction and  distributing  agency.  Stability 
of  the  business  of  all  three  of  the  com- 
panies concerned  is  expected  to  result.” 

Gives  Fixed  Outlet 
And  Definite  Product 

( Special  to  the  Herald) 

PHILADELPHIA,  March  8.— The  Stan- 
iey-First  National-West  Coast  deal  not 
only  gives  First  National  a fixed  market 
for  its  productions  but  also  provides  Stan- 
ley  and  West  Coast  Theatres  with  a def- 
inite source  of  product.  The  deal  is  the 
largest  of  its  kind  since  Publix  Theatres 
was  organized. 

Brisbane  Twits  Censors 
Banning  Keaton  Film  for 
Scene* s “ Undue  Levity ” 

Arthur  Brisbane,  editorial  writer  for  the 
Hearst  newspapers,  takes  a fling  at  a 
board  of  censorship  in  Ohio  which  called 
in  Buster  Keaton’s  “The  General”  because 
relatives  _ of  persons  who  had  been  in  a 
certain  incident  in  the  Civil  War  com- 
plained to  Governor  Vic  Donaghey  that 
the  motion  picture  treated  the  scene  with 
“undue  levity.” 

Director  Board  Ratifies 
F ranklin  Appointment 

( Special  to  the  Herald) 

HOLLYWOOD,  March  8. — The  board 
of  directors  of  West  Coast  Theatres,  Inc., 
met  on  Friday  and  ratified  the  appointment 
of  Harold  B.  Franklin  as  president  of  the 
corporation.  M.  Gore  who  has  acted  as 
president,  becomes  chairman  of  the  board 
of  directors. 

Sunday  Show  Campaign 
Under  Way  in  2 Cities 

( Special  to  the  Herald) 

ALBANY,  N.  Y„  March  8.— Led  by 
Alex  Papayanakos,  owner  of  the  American 
theatre  in  Canton,  N.  Y.,  a campaign  is 
now  under  way  for  Sunday  shows  in  that 
village.  A fight  for  Sunday  shows  is  also 
being  staged  in  Norwood,  another  North- 
ern New  York  town. 
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Next  Week — 

The  “Better  Theatres’’  sec- 
tion of  Exhibitors  Her- 
ald will  contain  a complete 
description  of  the  new 
Roxy  theatre. 

Exhibitors  Herald  will 
review  the  opening,  telling 
you  who  was  there,  what 
they  did  and  what  they 
thought. 

Remember,  orders  for  extra  copies 
of  this  edition  must  be  received  by 
Monday,  March  14. 


Many  N.  Y.  Bills 
Hitting  Industry 
Are  Slated  to  Die 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  March  8. — A number 
of  bills  of  interest  to  exhibitors  and  now 
before  the  state  legislature  have  a slim 
chance  of  being  reported  out,  with  the  ses- 
sion closing  March  25.  Among  the  meas- 
ures are : 

Jenks  bill  which  would  create  a division  of 
censorship  of  dramatics  within  the  censorship 
bureau;  Coughlin  bill  for  special  standing  room 
tickets;  Ryan  bill  for  compulsory  fire  drill  by 
theatre  employes;  Grenthal  bill  designating  let- 
tering of  seats;  Hackenburg  bill  abolishing  cen- 
sorship bureau  and  transferring  books  to 
department  of  state;  Dunning  bill  on  construction 
of  theatres;  O’Brien  bill  against  higher  prices  on 
Saturdays,  Sundays  and  holidays;  Greenburg  bill 
on  workmen’s  compensation  for  studio  employes. 

Socalled  reformers  were  defeated  last 
week  in  the  “clean  books  bill”  hearing. 

M.P.T.O.  Thanked  by 
South  Dakota  Exhibitor 
For  Defeat  of  T ax  Law 

(Special  to  the  Herald) 

ABERDEEN,  S.  D.,  March  8. — Defeat 
of  the  10  per  cent  tax  bill  in  the  South 
Dakota  legislature  is  due  largely  to  the 
help  given  in  the  fight  by  the  M.  P.  T. 
O.  of  the  Northwest  and  by  A1  Steffes, 
leading  its  legislative  committee,  accord- 
ing to  A.  K.  Pay,  head  of  the  Pay  En- 
terprises here. 

Bloom  Asks  Coolidge 
To  Be  Radio  Dictator 

(Special  to  the  Herald) 

WASHINGTON,  March  8. — Representa- 
tive Sol  Bloom,  of  New  York,  theatre 
owner,  proposed  to  Coolidge  yesterday 
that  the  President  take  over  the  directing 
authority  over  radio. 

Court  Order  Halts 

South  Carolina  Blues 

(Special  to  the  Herald) 

AIKEN,  S.  C.,  March  8. — A court  order 
has  halted  enforcement  of  South  Carolina’s 
ancient  blue  laws  and  winter  residents 
played  golf  Sunday  to  their  heart’s  con- 
tent. At  Camden,  however,  ten  golfers 
were  arrested. 


J.  H.  Reedy  Dies 

(Special  to  the  Herald) 

HOLLYWOOD,  March  8.— J.  H.  Reedy, 
manager  of  the  California  theatre  at  Long- 
beach,  died  last  week  of  bronchial  pneu- 
monia. 


Paramount  Will  Produce  All 
Long  Features  in  Hollywood 

Transfer  Already  Underway — Studio  Executives  Also  Moving 
West — Part  of  Long  Island  Plant  to  Be  Used 
for  Short  Product 


(Special  to  the  Herald) 

NEW  YORK,  March  8. — A general  exodus  from  Paramount’s  Long  Island 
studio  to  the  West  Coast  is  under  way.  Following  first  announcement  by 
Jesse  L.  Lasky,  vicepresident  in  charge  of  production,  that  long  feature  pro- 
duction would  be  transferred  to  the  new  West  Coast  studio  after  five  more 
pictures  had  been  completed,  a sudden  shift  in  plans  was  made  and  it  was 
decided  that  the  transfer  be  affected  at  once. 


Change  to  Be  Completed  by  April  1 

Lasky  had  announced  that  the  change  would  begin  after  completion  of  the 
W.  C.  Fields  picture  now  filming  and  four  others  in  preparation.  Under  the 
latest  decision,  however,  it  is  expected  that  the  Long  Island  plant,  which  was 
opened  seven  years  ago,  will  be  devoid  of  long  feature  units  by  April  1.  The 
executive  forces  at  the  Long  Island  studio  also  will  be  transferred  West. 


Frank  Tuttle,  Pierre  Collings  and  Rus- 
sell Mathews  departed  for  the  Coast  last 
Thursday,  the  day  on  which  the  first  an- 
nouncement of  the 
transfer  appeared 
in  the  newspapers. 

These  three  head 
the  unit  which  will 
launch  production 
immediately  o n 
“Dying  for  Love.” 

On  Friday,  Ches- 
ter Conklin  en- 
trained for  the 
West,  on  Monday, 

Lawrence  Gray, 
and  on  Tuesday, 

Ivy  Harris, 

Blanche  Le  Claire, 

Nancy  Phillips,  jes8e  l.  Lasky 

Iris  Gray  and 

Walter  Goss.  Josephine  Dunn  and  Mona 
Palma  leave  New  York  later. 

During  the  height  of  production  at  the 
Long  Island  studio  between  300  and  500 
have  been  employed,  including  executives, 
actors,  writers,  technicians  and  clerical 
workers.  It  is  believed  that  a compara- 
tively small  number  of  these  will  be  taken 
West. 

New  Studio  Allows  Change 

With  the  transfer  of  the  Paramount  pro- 
duction forces  to  the  Coast,  production 
in  the  East  practically  has  suspended,  with 
Robert  Kane  and  Cullen  Landis  the  only 
ones  remaining  active  for  the  present. 

“For  some  time  we  have  been  making 
about  25  per  cent  of  our  pictures  in  the 


Mayor’s  Postal  Canvass 
Brings  Sunday  Showings 

(Special  to  the  Herald) 

FITCHBURG,  MASS.,  March  8. 
— Sunday  shows  won  out  here 
when  Mayor  Joseph  A.  Lowe  con- 
ducted a postcard  canvass  of  the 
entire  voting  list  of  the  city  at  his 
own  expense.  The  vote  was  almost 
two  to  one,  totaling  7801  to  4363. 

This  is  the  £rst  time  a referen- 
dum has  been  held  in  Massa- 
chusetts on  Sunday  shows  and 
other  cities  are  expected  to  follow 
suit.  Most  of  the  cities  permit 
Sunday  showing  but  many  limit  it 
to  charitable  or  religious  purposes. 
The  ballot  here  will  do  away  with 
the  requirement  that  25  per  cent 
of  the  net  go  to  charity. 


East,”  Lasky  said.  “This  was  partly  due 
to  the  fact  that  our  old  studio  in  Holly- 
wood did  not  offer  facilities  for  more  pro- 
duction. 

“Even  in  the  short  time  since  the  new 
studio  has  been  functioning,  experience  has 
shown  that,  with  the  efficient  producing 
organization  we  have  built  up  out  there, 
we  can  make  all  of  our  pictures  in  Holly- 
wood and  make  them  better  than  under  the 
present  system.  Thus  all  of  our  producing 
activities  in  the  future  will  be  concentrated 
in  the  motion  picture  capital  of  the  world, 
which  has  attracted  to  itself  all  of  the 
artists,  directors,  writers  and  other  creat- 
ing forces  engaged  in  the  production  of 
motion  pictures.  There  will  be  no  reduc- 
tion in  our  production  schedule;  on  the 
other  hand  we  shall  make  as  many  pictures 
as  last  year  and  possibly  more. 

Part  of  Stages  for  Presentations 

“The  Long  Island  studio,  however,  will 
not  be  closed.  As  space  becomes  available 
the  Publix  Theatres,  Inc.,  will  use  the 
studio  stages  for  the  rehearsal  of  unit 
shows.  Other  space  in  the  studio  will  be 
given  over  to  the  Paramount  Short  Fea- 
tures, now  being  organized  for  release 
beginning  next  August.  The  Eastern  lab- 
oratory attached  to  the  Long  Island  studio 
will  be  devoted  to  the  laboratory  needs  of 
the  Paramount  News  and  Short  Features.” 

Millions  Added  to 
West  Coast  Payrolls 

(Special  to  the  Herald) 

HOLLYWOOD,  March  8. — Several  mil- 
lions of  dollars  a year  will  be  added  to 
the  motion  picture  payrolls  here  by  the 
decision  of  Famous  to  concentrate  its  en- 
tire long  feature  producing  activities  in 
Hollywood.  The  company  plans  to  build 
at  least  two  more  stages  and  a number  of 
other  improvements  are  planned. 

Fred  Beetson,  Western  representative  of 
the  Motion  Pictures  Producers  and  Dis- 
tributors, today  stated  that  “the  step  taken 
by  Famous  Players-Lasky  in  confining  all 
their  production  activities  to  Hollywood 
again  proves  the  suitability  of  Southern 
California  for  the  making  of  motion  pic- 
tures. Hollywood  is  to  be  congratulated 
upon  this  important  decision  by  Paramount 
officials.” 

D.  F.  McGarry,  president  of  the  Los  An- 
geles Chamber  of  Commerce,  declared  that 
“Los  Angeles  business  appreciates  the  work 
and  importance  of  the  motion  picture  in- 
dustry to  Southern  California.  We  are 
very  pleased  to  learn  of  the  decision  of 
Famous  Players-Lasky  Corporation  to 
concentrate  its  production  activities  here.” 
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TV]  EW  YORK. — Charlie  Einfeld,  delving 
' into  literature,  was  so  pleased  with 
Scott’s  “Ivanhoe”  that  he  went  over  to 
Brentano’s  and  tried  to  buy  a copy  of  his 
“Emulsion.”  . . . Joe  Schenck  on  his 

arrival  from  the  Coast  denies  that  a merger 
of  United  Artists  with  Metro  is  contem- 
plated, and  maybe  it  isn’t.  J olin 

Waldron,  Mack  Sennett  high  gun,  says  the 
moon  brand  of  shine  doesn’t  make  up  for 
the  sunshine  of  California,  so  he’s  thinking 
of  going  home.  . . . Gilda  Gray  has 

quit  shimmying  long  enough  to  play  a nun 
in  one  of  Sam  Goldwyn’s  pictures  which  is 
some  shift.  . . . George  Herman  Ruth, 
film  actor  of  parts — some  parts — arrived 
from  the  coast  last  week  and  will  now  give 
a little  thought  to  baseball.  . . . Lou 

Lusty  says  the  new  big  rug  for  the  Roxy 
theatre  weighs  two  tons,  or  six  tons,  or 
something,  he  hasn’t  lifted  it  yet. 

Harry  Reichenbach  says  he  is  not  handling 
the  publicity  for  Kerensky,  the  Nicaraguan 
squabble  or  the  Chinese  soiree.  . . . M. 

H.  Hoffman,  after  celebrating  his  25th  wed- 
ding anniversary,  departed  for  California 
via  Florida,  and  these  producers  have 
tough  lives.  . . . Joe  Brandt  believes 

in  giving  the  boys  a boost  so  he  has  made 
Abe  Schneider  assistant  secretary  of  Co- 
lumbia. . . . C.  C.  Pettijohn  is  back  in 
his  office  after  an  extended  trip  among  the 
Film  Boards  of  Trade.  . . . Pat  Camp- 
bell, the  pulchritude  champion  of  Pathe,  is 
on  a trip  over  the  Southern  territory  which 
he  supervises.  . . . Bill  and  Harry 

Brandt  are  building  up  their  chain  of 
Brooklyn  theatres  and  last  week  took  over 
the  Terminal.  . . . Ray  Johnston  is 

back  from  a West  Coast  trip  and  greatly 
pleased  over  the  way  his  production  is 
going.  . . . Allan  Rock,  after  a month 

in  New  York,  returns  to  the  Coast  this 
week  accompanied  by  his  handsome  and 
talented  better  half.  . . . Bess  Meredith 
is  returning  to  the  Coast  this  week,  carry- 
ing with  her  a long  time  contract  with 
First  National.  . . . Charlie  Chaplin 

will  complete  “The  Circus”  here  in  the  East 
unless  the  inside  dope  is  all  wrong.  . . . 
Roxy  Rothafel  says  the  top  at  the  new 
theatre  will  be  $1.10  for  every  night  in  the 
week.  ...  Dr.  W.  E.  Shallenberger  is 
receiving  congratulations  on  his  return  to 
film  activity  as  manager  of  the  newly 
formed  Plaza  Pictures.  . . . Virginia 

Morris  has  moved  into  the  publicity  de- 
partment of  Warner  Brothers  and  Paula 
Gould  has  returned  to  her  first  love,  F.  B. 
O-  . • • • Victor  Shapiro  says  United 

Artists  offices  is  a heavenly  place  as  they 
are  getting  all  the  stars.  . . . Sam 

Warner  says  he  is  not  losing  any  sleep 
over  anyone  figuring  he  has  a claim  on  the 
name  Vitaphone.  . . . Lozaell  Sherman, 
some  time  stage  and  film  actor,  has  re- 
turned from  Chicago  accompanied  by  his 
best  pal  and  severest  critic,  who  is  ditto 
stage  and  ditto  film.  . . . Gloria  Swan- 
son is  packing  up  her  family  goods,  gods 
and  chattels,  including  friend  husband,  for 
moving  on  to  the  Coast  to  make  her  next 
picture.  . . . Harold  Lloyd  and  Joe 
Reddy,  or  vice  versa,  are  in  New  York 
and  stopping  at  the  Ritz-Carlton.  . . . 

What  has  become  of 

J.  R.  FREULER, 

once  prominent  in  the  film  business? 

. . . SPARGO. 


Mr.  and  Mrs.  Louis 
Bloom  spend  a day  of 
their  honeymoon  in 
New  York  at  the  Cos- 
mopolitan studio,  where 
Bob  Kane  is  making 
“Broadway  Nights ” for 
First  National.  Mr. 
Bloom  is  a Baltimore 
theatre  owner.  Barbara 
Stamvick  is  standing  at 
left. 

LEFT : De  Sacia  Mooers 
plays  the  role  of  Texas 
Guinan  in  “Broadway 
Nights r 

RIGHT.  Bess  Mere- 
dyth,  writer,  signs  a 
long  term  contract  with 
First  National. 


Larry  Gray  calls  at  the  Cosmopolitan  studio,  making  “Broadivax 
Nights Kane-First  National  film.  Left  to  right:  Sam  Hardy,  Joe 
Boyle,  Forrest  Halsey.  Lois  IVilson  and  Gray. 
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Series  of  Fires,  No  Injuries; 
Theatres  Made  Danger-Proof 

Three  Hundred  Women  and  Children  Ushered  Out  Without 
Mishap  at  Navajo  in  Denver — 500  Leave  Show  in  Holyoke, 
Mass.,  with  No  Disorder — Flames  Confined  to  Booths 

The  fact  that  not  one  theatre  patron  was  injured  in  a series  of  fires  that 
occurred  in  the  past  week  is  further  proof  that  theatre  owners  throughout  the 
United  States  are  cooperating  in  making  their  houses  danger-proof  to  the 
public. 

300  Women  and  Children;  None  Hurt 

One  of  the  best  examples  was  that  of  the  Navajo  theatre  in  suburban 
Denver.  Three  hundred  women  and  children  were  ushered  out  of  the  theatre 
without  a mishap  when  fire  started  in  the  projection  booth  during  a matinee 
show  last  Sunday.  Not  only  were  the  patrons  protected  but  the  fire  was 
confined  to  the  booth  by  the  perfect  operation  of  the  fusible  links  on  the 
openings  of  the  booth.  S.  Solomon,  the  operator,  was  severely  burned  about 
the  hands.  Dominic  deGeorge  owns  and  operates  the  Navajo. 


Samuel  Goldwyn  Signs 
Gilda  Gray,  Also  Gets 
De  Sano  to  Direct  Four 

LOS  ANGELES,  March  8.— S a m u e 1 
Goldwyn  has  signed  Gilda  Gray  to  appear 
in  five  pictures,  one  each  year.  In  the  first 
she  is  expected  to 
play  the  role  of  a 
nun  in  “Marie 
Odile.”  Her  screen 
appearance  under 
the  new  contract 
will  start  this  sum- 
mer. 

Goldwyn  also 
announced  he  had 
negotiated  a con- 
tract with  Marcel 
de  Sano  to  direct 
four  pictures.  His 
first  production 
will  have  Ronald 
Colman  and  Vilma 
Banky  cofeatured 
and  will  follow 
“King  Harlequin,”  which  Henry  King  is 
directing. 

Goldwyn  returned  from  New  York  this 
week  and  announced  that  Miss  Gray  will 
come  west  the  first  week  in  April. 

Plans  Approved  for 
Famous  Short  Features 
Building  on  43d  Street 

( Special  to  the  Herald) 

NEW  YORK,  March  8. — Specifications 
for  Paramount’s  new  Short  Features  build- 
ing have  been  approved,  and  it  is  the  plan 
of  Emmanuel  Cohen,  head  of  production  of 
the  Short  Features  department,  to  com- 
mence construction  of  the  building  shortly. 
The  Short  Features  building  will  stand  in 
the  shadow  of  the  new  Paramount  edifice 
at  344  West  43rd  street. 

The  equipment  will  facilitate  the  han- 
dling of  Paramount  News. 

DeRochemont  Assists 

Hall  on  Pathe  News 

(Special  to  the  Herald) 

NEW  YORK,  March  8.— Louis  C.  de- 
Rochemont  has  been  appointed  assistant  to 
Editor  Ray  Hall  of  Pathe  News.  DeRoche- 
mont during  the  war  did  convoy  work  on 
the  USS  Robinson  and  Concord  and  ac- 
companied the  transatlantic  fliers  around 
the  world.  He  is  now  a member  of  the 
Naval  Reserve  attached  to  the  Information 
Section  of  the  offices  of  Naval  Intelligence. 

Shallenherger  Heads 
N ew  Plaza  Corporation 

( Special  to  the  Herald) 

NEW  YORK,  March  8. — W.  E.  Shallen- 
berger  is  general  manager  of  Plaza  Pic- 
tures, _ Inc.,  producing  and  distributing 
organization  just  formed.  He  announced 
that  six  comedies  of  at  least  six  reels  and 
two  specials  will  be  made  in  the  first  year. 

Fineman  Signs  Again 

( Special  to  the  Herald ) 

LOS  ANGELES,  March  8. — B.  P.  Fine- 
man,  executive  assistant  to  B.  P.  Schulberg, 
associate  producer  at  Paramount’s  studio, 
has  signed  a long  term  contract. 


Severson  Leaves  U 

( Special  to  the  Herald) 

BUTTE,  MONT.,  March  8. — W.  J. 
Severson,  of  the  local  LTiversal  ex- 
change has  resigned  the  executive  chair 
to  accept  the  offer  of  a splendid  financial 
enterprise. 


There  was  similarly  successful  protec- 
tion of  the  public  at  the  Three  Star  theatre 
in  Holyoke,  Mass.,  where  five  hundred  pa- 
trons left  without  disorder  due  to  expert 
handling  by  the  management.  Firemen 
soon  extinguished  the  flames,  which  did 
not  get  beyond  the  projection  booth,  and 
there  were  no  injuries. 

Third  Fire  in  Year 

For  the  third  time  in  little  more  than 
one  year  the  Elms  theatre  in  a Kansas 
City  suburb  was  the  scene  of  a fire  last 
week,  the  loss  being  held  to  only  $800. 
The  flames  are  said  to  have  originated 
under  the  stage. 

The  Odeon  in  St.  Louis,  which  has  been 
used  often  for  special  runs  of  pictures,  was 
damaged  severely  when  a $400,000  fire 
practically  destroyed  the  office  building  in 
front  of  the  theatre  proper.  Marcus  Loew 
immediately  offered  the  use  of  Loew’s 
State  to  the  St.  Louis  Symphony  Orchestra, 
which  was  left  homeless  by  the  Odeon 
fire. 

Fireman  Injured 

Some  smoke  damage  resulted  to  the 
Plaza  at  Worcester,  Mass.,  when  a fire 
at  the  S.  Z.  Poli  building  cost  $50,000.  A 
fireman  was  injured  when  a window  fall- 
ing from  the  third  floor  struck  him. 

The  former  Gem  at  Machias,  Me.,  has 
been  purchased  by  William  J.  Means,  Jr., 
whose  theatre  recently  was  destroyed  by 
fire.  The  Gem  now  has  been  renamed  the 
Colonial.  Means  already  has  started  work 
on  a new  theatre  in  the  business  center 
of  the  city. 

Meantime,  in  Canada,  a number  of  court 
cases  have  followed  the  disaster  at  the 
Montreal  Laurier  Palace,  antiquated  struc- 
ture in  which  78  children  lost  their  lives  in 
January.  Ameen  Lawand,  proprietor  of 
the  Laurier  Palace,  appeared  in  court  on  a 
charge  of  neglecting  to  have  a projection 
room  at  his  King  Edward  theatre.  Prose- 
cution was  dropped  when  it  was  shown 


“Venus”  Resembles 
Mercury  in  Speed 

( Special  to  the  Herald) 

LONDON , March  8. — A print 
of  “Venus  of  Venice’’  arrived  here 
in  time  for  the  trade  showing  Feb- 
ruary 25  but  only  after  a great  ef- 
fort. Due  to  unavoidable  delays 
the  print  did  not  leave  the  Coast 
until  February  17.  An  airplane 
took  it  to  New  York  in  less  than 
two  days.  Postage  cost  $211. 


that  steps  had  been  taken  to  remedy  the 
situation. 

Proceedings  in  the  Montreal  Police 
Court  brought  chuckles  to  attendants  when 
Erminio  Sabatonio,  proprietor  of  the  Globe, 
failed  to  answer  when  his  name  was  called. 
He  had  been  haled  into  court  on  a charge 
of  not  equipping  the  stage  with  a fireproof 
curtain.  When  there  was  no  response  to 
the  call  for  the  case,  evidence  was  sub- 
mitted and  Recorder  Morrison  was  about 
to  impose  a fine  of  $40  and  costs  when 
Sabatonio’s  attorney  interposed.  Sabatonio 
was  in  the  courtroom  all  the  time.  The 
attorney  explained  his  client  was  stone 
deaf. 

Joseph  Cardinal  of  the  Ouimetoscope 
theatre  in  Montreal  was  fined  $40  and  costs 
on  six  charges  of  failing  to  have  the  thea- 
tre equipped  with  an  asbestos  curtain.  The 
Ouimetoscope  is  one  of  the  oldest  theatres 
in  Canada,  having  been  opened  by  L.  E. 
Ouimet,  first  exhibitor  in  Montreal. 

Screen  to  Be  Used  to 
Educate  Their  Public 

( Special  to  the  Herald) 

MONTREAL,  March  8.—The  Mon- 
treal Theatre  Managers  Association 
meeting  was  addressed  by  Arthur  Ga- 
boury,  general  manager  of  the  Province 
of  Quebec  Safety  League,  on  the  sub- 
ject of  “Safety.”  Mr.  Gaboury  suggested 
that  the  exhibitors  use  the  screen  for 
the  purpose  of  diffusing  the  idea  of  se- 
curity among  patrons  by  means  of  safety 
messages  and  the  managers  present 
agreed  to  conduct  a screen  campaign  for 
the  education  of  the  public. 

Metro  to  Hold  Annual 
Convention  on  Coast 

( Special  to  the  Herald) 

LOS  ANGELES,  March  8.— Metro- 
Goldwyn-Mayer  will  hold  its  first  conven- 
tion on  the  Coast  when  the  500  sales  execu- 
tives, exchange  managers  and  salesmen 
gather  here  for  the  annual  convention 
May  1. 

Schrock  and  Pommer 
Are  Signed  by  Metro 

( Special  to  the  Herald) 

LOS  ANGELES,  March  8. — Raymond 
Schrock  has  signed  to  write  for  Metro- 
Goldwyn-Mayer.  He  will  adapt  a story  to 
star  William  Haines  under  Edward  Sedge- 
wick’s  direction.  Erich  Pommer  also  has 
been  signed  to  serve  as  associate  producer 
under  Irving  Thalberg. 
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Fox  Theatre  Chain  Making  Big 
Strides,  Says  Grainger 

General  Salesmanager,  on  Coast  for  Production  Conference,  Will 
Tour  Cities  W est  of  Chicago  to  Study  Locations 

(Special  to  the  Herald) 

HOLLYWOOD,  March  8. — Steady  progress  is  being  made  in  the 
previously  announced  plan  of  William  Fox  to  erect  or  acquire 
uptodate  theatres  in  every  key  city  where  Fox  product  is  unable 
to  obtain  adequate  representation,  according  to  James  R.  Grainger,  gen- 
eral salesmanager,  arriving  this  week  to  confer  with  Winfield  R.  Sheehan, 
general  manager,  on  production  for  the  coming  year. 


FOLLOWING  his  conferences  here,  in 
which  Mr.  Fox  may  join  next  month, 
Grainger  will  make  a general  tour  of  first- 
run  cities  West  of  Chicago  and  will  make 
recommendations  as  to  where  additional 
theatres  should  be  built. 

Building  in  St.  Louis 

In  St.  Louis  a Fox  theatre  is  being  con- 
structed which  will  seat  5,000,  it  was  an- 
nounced. It  will  be  at  Washington  and 
Grand  avenues,  a strategic  location,  and 
will  be  ready  for  next  season.  Another 
5,000-seat  house  is  under  construction  in 
San  Francisco  on  Market  street  and  also 
is  scheduled  to  open  early  next  season. 

At  Detroit  excavating  has  been  started 
for  another  5,000-seat  theatre.  This  will 
give  Fox  Films  two  first-run  houses  there, 
the  other  being  the  Washington. 

The  theatre  in  the  National  Press  Club 
building  at  Washington,  D.  C.,  on  Four- 
teenth and  F.  streets,  will  open  early  this 
summer,  seating  3,600. 

Buys  Tract  in  Newark 

Mr.  Fox  has  purchased  a tract  in  New- 
ark at  Broad  and  Rector  streets  for  a 
theatre  which  will  be  a sister  structure  to 
the  Fox  Terminal  theatre.  The  new  house, 
it  is  said,  will  be  the  largest  in  New  Jersey 
and  will  have  seats  for  5,000. 

The  head  of  Fox  Films  has  opened  two 
theatres  in  Greater  New  York  this  season 
and  is  planning  another  for  Brooklyn,  to 
occupy  the  block  at  Flatbush  avenue  and 
Nevine  street.  This  will  be  called  the 
Fox  Brooklyn.  The  two  others  are  the 
Savoy  on  Bedford  avenue  in  Brooklyn  and 
the  Academy  of  Music  on  Fourteenth  street 
in  Manhattan. 

Two  Fox  theatres  in  Philadelphia  are 
the  Locust  and  the  Fox.  The  Locust  was 
purchased  just  after  is  completion  and 
opens  soon  with  “What  Price  Glory.”  The 
new  Fox  Great  Lakes  theatre  in  Buffalo 
will  be  operated  jointly  by  Fox  Theatres 
Corporation  and  the  Comerford  Amuse- 
ment Company.  It  will  seat  3,400  and 
will  open  early  in  June. 

Ruth  Completes  Role 
in  F.  N . Film , Returns 
to  Yanks  B.  B.  Team 

( Special  to  the  Herald) 

NEW  YORK,  March  8.— Babe  Ruth, 
baseball  home  run  specialist,  returned 
from  Los  Angeles  last  week  and  signed 
a new  contract  to  play  ball  for  $70,000  a 
year.  His  visit  on  the  Coast  was  made 
in  order  to  appear  in  a First  National 
picture,  “Babe  Comes  Home.” 

Hearst  News  Service 

Incorporates  in  East 

( Special  to  the  Herald) 

_ ALBANY,  N.  Y.,  March  8. — Four  mo- 
tion picture  companies  were  chartered  in 
New  York  state  during  the  past  week. 
All  are  located  in  New  York  City,  the 


largest  being  the  Terminal  Associates,  Inc., 
with  a capitalization  of  $100,000.  Other 
companies  included  Sidross  Productions, 
Inc.,  $10,000;  E.  and  D.  Construction  Co., 
Inc.,  $10,000,  and  Hearst  News  Service, 
Inc.,  this  latter  company  not  specifying  the 
amount  of  capitalization. 

Prof . Flury  Speaks  at 
1st  Anti  Blue  Law  Meet 

( Special  to  the  Herald) 

PHILADELPHIA,  March  8.— Prof. 
Henry  Flury  of  Washington,  D.  C.,  assist- 
ant national  secretary  of  the  Association 
Opposed  to  Blue  Laws,  Inc.,  was  a speaker 
at  the  initial  public  meeting  of  the  newly 
organized  Anti-Blue  Law  Association, 
Inc.,  of  Pennsylvania,  held  at  the  Benjamin 
Franklin  Hotel  Wednesday  evening. 

“Bill”  Roper,  Princeton  coach,  and  E. 
Clinton  Rhoads  were  also  speakers. 

Famous  Buys  6 Longer 
Theatres  in  Canada 

(Special  to  the  Herald) 

TORONTO,  March  8. — Famous  Play- 
ers Canadian  Corp.,  Toronto,  has  ac- 
quired the  Langer  chain  of  six  motion 
picture  theatres  in  Vancouver,  B.  C.  H. 
M.  Thomas,  Western  division  manager 
of  Famous  Players,  is  in  direct  charge  of 
the  Vancouver  Capitol,  and  has  supervi- 
sion over  the  other  local  theatres. 

Hoffmans  Celebrate 

Their  Silver  Wedding 

( Special  to  the  Herald) 

NEW  YORK,  March  8.— M.  H.  Hoff- 
man, vice-president  of  Tiffany,  and  Mrs. 
Hoffman  celebrated  their  silver  wedding 
anniversary  by  giving  an  informal  dinner 
to  relatives  and  friends  at  their  residence 
in  Midwood  Manor. 


Frank  Pope  in  Chicago 

Frank  Pope  of  the  publicity  depart- 
ment of  Pro-Dis-Co  was  a Chicago 
caller  at  the  Herald  offices  last  Thurs- 
day on  his  way  back  to  New  York  after 
a successful  district  convention  at  St. 
Louis. 


Rams  dell , Exhibitor , Dies 

(Special  to  the  Herald) 

MALDEN,  MASS.,  March  8. — Adoniram 
Judson  Ramsdell,  79,  died  at  his  home  here 
March  4 of  pneumonia.  He  had  been  in 
the  theatre  business  15  years. 


Max  Ascher  on  Coast 

( Special  to  the  Herald) 

HOLLYWOOD,  March  8. — Max  Ascher, 
representing  Ascher  Brothers  of  Chicago, 
is  a Los  Angeles  visitor. 


Laemmle  Honor  Guest 
at  “ Troupers9 9 Meeting 

(Special  to  the  Herald) 

HOLLYWOOD,  March  8.  — Carl 
Laemmle,  president  of  Universal  Pictures 
Corporation,  was  the  honor  guest  Sunday 
night  at  a meeting 
of  “The  Troup- 
ers” held  at  the 
Writers  Club. 

James  Gordon 
presided  and  Fred- 
erick Warde  de- 
livered the  address 
of  welcome.  “The 
Troupers”  plans 
to  build  a home 
for  indigent  actors 
in  Hollywood  sim- 
ilar to  the  Actors’ 

Home  in  New 
York. 

Mr.  Laemmle 
will  remain  on  the 
West  Coast  supervising  production  plans 
until  May  1 when  the  Universal  convention 
will  be  held  in  Chicago. 

Mayor  Sees  Cleanup  of 
Stage  in  New  Measure 

A resolution  has  been  drawn  up  to  be 
submitted  to  the  Chicago  city  counsel 
at  its  next  meeting  which  provides  for  a 
commission  to  aid  the  Mayor  and  police 
in  ridding  Chicago  stages  of  immoral 
or  indecent  shows.  The  commission 
would  consist  of  five  members.  The 
Mayor  sees  a probability  of  a cleanup  of 
Chicago  plays  with  the  new  measure. 


Vitaphone  at  (Popf  Price 
Held  Over  in  Washington 

WASHINGTON,  March  8.— The  first 
Vitaphone  show  in  this  city  had  to  be  held 
over  for  a second  week  when  the  initial 
presentation  of  the  synchronized  pictures 
was  given  at  Crandall’s  Metropolitan  in 
connection  with  “Don  Juan.”  Top  ad- 
mission was  50  cents  with  35  cents  for 
matinees. 

Nathanson  Named  Head 
of  Regal  in  Canada 

( Special  to  the  Herald) 

TORONTO,  March  8. — Announcement 
has  been  made  of  the  appointment  of 
Henry  Nathanson  as  general  manager  of 
sales  for  Regal  for  Canada  in  succession 
to  Phil  Kauffman.  The  post  of  home 
office  sales  representative,  has  been  filled 
by  W.  F.  Hay  nor. 


Steal  Radio , Leave  Car 

( Special  to  the  Herald) 

MILWAUKEE,  March  8. — Louis  Orlove, 
purchasing  agent  of  the  Saxe  Circuit,  ran 
afoul  of  specialty  robbers  when  they  stole 
a new  radio  set  from  his  car  but  left  the 
auto. 


William  Smalley  III 

(Special  to  the  Herald) 

ALBANY,  N.  Y„  March  8.— William 
Smalley,  of  Cooperstown,  N.  Y.,  owner  of 
fifteen  motion  picture  theatres,  is  very  ill 
with  pneumonia. 


“Gorilla  Hunt”  Held 

(Special  to  the  Herald) 

LOS  ANGELES,  March  8.— “The  Go- 
rilla Hunt,”  F.  B.  O.  special,  was  held  over 
for  a third  week  at  the  Broadway  Palace. 
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Elks  Witness  Premiere 
of  “ Moulders  of  Men/9 
Ince’s  F . B.  O.  Picture 

(Special  to  the  Herald) 

SANTA  MONICA,  CAL.,  March  8.— 
“Moulders  of  Men,”  the  F.  B.  O.  picture 
telling  a story  regarding  the  Elks  organ- 
ization, was  given  a world  premiere  at  a 
lodge  meeting  of  the  Elks  here  February 
22.  Ralph  Ince  who  directed  the  picture 
was  present  at  the  showing.  His  induction 
in  the  Palisades  City  Lodge  that  evening 
was  one  of  the  features  of  the  occasion. 

A permanent  screen  was  constructed  in 
the  lodge  and  plans  were  made  for  the 
showing  of  the  picture  at  a number  of  the 
meetings  during  the  next  few  months. 


90  Imprisoned  in  Film 
Theatre  in  Japan  Quake 

(Special  to  the  Herald ) 

SAN  FRANCISCO,  March  8.— It  is  re- 
ported here  that  90  people  were  imprisoned 
in  a small  theatre  when  the  earthquake 
shook  a number  of  cities  in  Japan.  The 
theatre  is  located  in  Osaka.  All  the  per- 
sons were  rescued  from  the  house  but 
many  of  them  were  seriously  injured. 


Balto,  Dog  Hero , Bought 
for  $ 1,500 , Put  in  Zoo 

(Special  to  the  Herald) 

CLEVELAND,  March  8.— Balto,  the 
dog  that  won  a long  winded  race  to 
Nome  about  two  years  ago,  and  was 
featured  in  a motion  picture,  has  been 
purchased  for  $1,500  and  will  henceforth 
be  exhibited  in  the  Cleveland  zoo  with 
his  six  canine  companions. 


House  Defeats  Bill  to 
Repeal  State  Blue  Laws 

(Special  to  the  Herald) 

TRENTON,  N.  J.,  March  8.— The  House 
last  night  defeated  a bill  to  repeal  New 
Jersey’s  blue  laws  and  which  would  have 
permitted  local  option  on  all  forms  of  Sun- 
day amusement. 


Lincoln  Opens  March  9 

( Special  to  the  Herald) 

CHEYENNE,  WYO.,  March  8.— The 
Lincoln  theatre  has  been  completed  and 
will  have  its  grand  opening  tomorrow. 
The  theatre  was  constructed  under  the 
supervision  of  Harry  Nolan,  well  known 
film  man,  and  Max  Kravetz  of  the  America 
theatre,  Ft.  Collins,  Colo. 


Hammons  Makes  Annual 
Trip  to  West  Coast 

(Special  to  the  Herald) 

LOS  ANGELES,  March  8.— E.  W. 
Hammons  will  arrive  this  week  from 
New  York  on  his  annual  visit  to  the 
Coast  studios  of  Educational.  He  will 
return  to  New  York  within  three  weeks. 


McCardell  Arrives  West 

(Special  to  the  Herald) 

HOLLYWOOD,  March  8.— Roy  L.  Mc- 
Cardell, author  and  humorist,  has  arrived 
on  the  Coast  to  write  the  continuity  of  a 
series  of  two-reel  domestic  comedies  fea- 
turing Taylor  Holmes  for  Gaity  Pictures, 
Inc. 


Tax  Exemption  Raise  Leads 
Film  Aid  from  69th  Congress 

Measure  to  Wipe  Out  Remaining  Admission  Levies  Killed — 
Columbia  Blue  Law  Enactment  Narrowly  Averted — Bill 
to  Increase  Copyright  Registration  Fees  Dies 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  March  8. — The  outstanding  piece  of  legislation  enacted  by 
the  Sixty-ninth  Congress  for  the  benefit  of  the  motion  picture  industry  was 
the  adoption  of  the  revenue  act  of  1926,  increasing  the  exemption  from  admis- 
sion tax  from  50  to  75  cents. 

Columbia  Blue  Law  Averted 

In  the  three  months  to  which  the  final  session  of  the  Congress  was  devoted, 
no  action  favorable  to  the  industry  was  taken  at  all.  On  the  other  hand,  by 
a very  narrow  margin,  the  industry  was  saved  from  adverse  legislation  in  the 
way  of  a Sunday  blue  law  for  the  District  of  Columbia,  which  was  before  the 
House  District  committee,  where  considerable  pressure  was  being  brought  for 


a favorable  report  to  the  House. 

Had  the  complexion  of  the  Congress 
just  ended  been  different,  several  bills  of 
importance  to  the  industry  might  have 
been  enacted,  including  a tax  measure 
which  would  have  wiped  out  the  remain- 
ing admission  tax  and  provided  a reduc- 
tion in  the  rate  of  tax  on  corporation 
income. 

Copyright  Legislation  Killed 

There  was  also  pending  important 
copyright  legislation,  one  measure  on 
which,  the  Vestal  bill  increasing  fees  for 
the  registration  of  copyrights,  was 
passed  by  the  House,  never  to  reach  the 
Senate;  and  bills  to  repeal  the  law  pro- 
hibiting the  interstate  transportation  of 
prizefight  films.  The  radio  legislation 
passed  by  Congress  may  eventually  have 
some  effect  upon  the  industry,  but  when 
and  how  much  is  a question  not  now 
subject  to  solution. 

The  last  session  of  Congress  was 
marked,  however,  not  so  much  by  what 
it  might  have  done  for  the  motion  pic- 
ture industry  as  for  what  it  might  have 
done  to  it.  Two  measures,  one  of  which 
would  directly  have  been  a great  blow  to 
the  industry,  while  the  other  eventually 
would  have  been  almost  as  harmful,  were 
pending  throughout  the  entire  life  of  the 
Congress.  These  were  the  Upshaw- 
Swoope  censorship  bill  and  the  Lankford 
Sunday  closing  measure. 

Pressure  Brought  on  Committees 

During  the  first  session  both  bills  were 
the  subject  of  hearings  before  commit- 
tees, the  censorship  bill  coming  before 
the  House  education  committee  and  the 
blue  law  before  the  House  district  com- 
mittee. Extreme  pressure  was  brought 
to  bear  upon  both  committees,  but 
whereas  the  censorship  committee,  while 
affording  fair  hearings  to  all,  refused  to 
be  rushed,  the  judiciary  subcommittee  to 
which  the  blue  law  was  referred  was 
dominated  by  Southern  members  who 
saw  in  the  bill  a chance  to  ingratiate 
themselves  with  their  constituents. 

The  differences  between  the  commit- 


Wales Says  He 
Will  Star  in  Film 

( Special  to  the  Herald) 

LONDON,  March  8.  — The 
Prince  of  Wales  will  be  a film  star 
for  one  and  only  one  production, 
he  said  today.  He  will  appear  in 
“Remembrance”  which  is  being 
sponsored  by  the  British  Legion 
to  aid  war  veterans. 


tees  became  apparent  in  their  treatment 
of  the  legislation.  The  censorship  com- 
mittee concluded  its  hearings  and  care- 
fully filed  the  measure,  refusing  to  bring 
it  up  for  consideration  during  the  past 
session  even  at  the  behest  of  the  church 
organizations. 

Both  to  Be  Reintroduced 

The  judiciary  subcommittee,  despite 
the  efforts  of  Representative  McLeod  of 
Michigan,  its  chairman,  listened  to  the 
church  people,  the  blue  law  majority 
forced  further  hearings  and,  after  a dis- 
graceful free-for-all  fight  engineered,  as 
is  most  frequently  the  case,  by  Represen- 
tative Tom  Blanton  of  Texas,  forced  the 
subcommittee  to  make  a favorable  re- 
port to  the  full  committee,  where  it  was 
pending  when  the  session  came  to  a 
close. 

Both  of  these  bills  will  again  be  intro- 
duced at  the  next  session.  Representa- 
tive Lankford  of  Georgia  has  announced 
his  intention  of  continuing  to  press  his 
blue  law  bill,  and  there  is  too  much  op- 
portunity in  the  censorship  bill  for  the 
reform  organizations  back  of  it  to  drop 
the  scheme.  However,  it  will  be  neces- 
sary to  find  new  “goats”  to  sponsor  that 
bill,  since  neither  Congressman  Swoope 
of  Pennsylvania  nor  Congressman  Up- 
shaw of  Georgia  was  elected  to  the  next 
Congress. 

Chicago  to  Get  Cradle 
Phones,  Thanks  to  Films 

Chicago  will  inaugurate  the  general  use 
of  the  cradle  type  of  telephones  within  a 
few  days,  according  to  announcement  of 
telephone  company  officials  this  week.  The 
phones  are  to  be  installed  due  to  popular 
interest  in  them  as  a result  of  their  use  in 
scenes  in  motion  pictures. 


Missoula  Rialto  Leased 

( Special  to  the  Herald) 

MISSOULA,  MONT.,  March  8.— The 
Hansen-Simons  theatre  company,  owner  of 
the  Wilma  and  Liberty  theatres,  has  leased 
the  Rialto.  This  will  be  the  sixteenth 
house  under  Hansen-Simons  control. 


Bowes  Adds  16  Musicians 

(Special  to  the  Herald) 

NEW  YORK,  March  8.— Major  Edward 
Bowes  has  added  sixteen  musicians  to  the 
orchestra  of  the  Capitol,  which  David 
Mendoza  directs. 
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Mary  Pickford  Breaks  Ground 
for  United  Artists  Theatre 

Fred  Niblo  Is  Master  of  Ceremonies — F.  R.  Jones  Gets  Big  Salary  Un- 
der New  Fairbanks  Contract — Edgewater  Club  Becomes  Insolvent 

By  RAY  MURRAY 

HOLLYWOOD,  March  8. — Formal  groundbreaking  ceremonies  for 
the  new  $3,000,000  United  Artists  theatre  were  held  last  Saturday 
March  5,  on  South  Broadway  between  Ninth  and  Tenth  Streets. 
Fred  Niblo  acted  as  master  of  ceremonies  while  Mary  Pickford  made 
her  first  appearance  as  a steam-shovel  operator. 


SID  GRAUMAN  brought  a chorus  from 
the  Egyptian  theatre  and  the  Duncan 
Sisters,  Douglas  Fairbanks,  Norma  Tal- 
madge,  Constance  Talmadge,  Buster  Kea- 
ton, Ronald  Colman,  Vilma  Banky,  John 
W.  Considine,  Jr.,  and  Roland  West  were 
introduced,  to  the  crowd. 

Mayor  Cryer  and  D.  F.  McGarry,  presi- 
dent of  the  Chamber  of  Commerce,  de- 
livered short  addresses. 

Other  notables  who  attended  the  dedication 
were  W.  G.  Lane,  president  of  the  Commercial 
Club,  W.  H.  Harrison,  president  of  the  Major 
Business  Center  Association,  F.  R.  Feitshans  of 
the  Board  of  Education,  George  G.  Young,  pub- 
lisher of  the  “Examiner,”  Dr.  Frank  Barham, 
publisher  of  the  “Evening  Herald,”  Harry  Chand- 
ler, publisher  of  the  “Times;”  Senator  Frank  P. 
Flint,  Irving  Heilman,  M.  A.  Hamberger,  Oscar 
Lawler,  Abe  Frank.  J.  B.  Van  Nuys,  A.  G. 
Walker,  Tom  May,  W.  A.  Boynge,  Jr.,  Leslie  R. 
Saunders,  William  M.  Garland  and  W.  H. 
Clune. 

The  theatre  building  will  be  13  stories 
high  with  150-foot  frontage  on  Broadway. 
I.  C.  Freud  is  head  of  the  building  opera- 
tions for  the  Los  Angeles  house. 

* * * 

Murium  Signs  New  Fox  Contract 
F.  W.  Murnau  has  signed  a five-year 
contract  to  direct  for  William  Fox.  He  will 
sail  for  Europe  on  the  “Leviathan”  March 
19.  Before  returning  he  will  start  work 
on  a Ufa  production.  A luncheon  was 
tendered  Murnau  by  Winfield  R.  Sheehan, 
general  manager  of  the  Fox  Film  Cor- 
poration, at  the  Writers  Club  Thursday. 

* * * 

Jones  to  Direct  Fairbanks 
F.  Richard  Jones  who  recently  resigned 
as  supervisor  of  productions  at  the  Hal 
Roach  studios  has  joined  the  United 
Artists  forces  and  will  direct  Douglas 
Fairbanks’  next  picture.  Under  his  new 
contract  Jones  is  said  to  receive  one  of 
the  largest  salaries  awarded  a motion  pic- 
ture director  in  Hollywood.  United  Artists 
holds  an  option  on  his  services. 

* * * 

Irvin  Willat  will  complete  “Back  to 
God’s  Country”  which  was  left  unfinished 
due  to  the  death  of  Lynn  Reynolds. 

Roy  Del  Ruth,  Warner  director,  has 
taken  his  company  to  the  old  Riverside 
race  track  to  make  racing  scenes  of  “The 
First  Auto.”  Patsy  Ruth  Miller  is  the 
star  and  Charles  Emmett  Mack  the  male 
lead. 

jj:  % # 

William  Pearl,  owner  of  the  Alcyon  and 
Pearl  theatres  of  Highland  Park,  111.,  is  in 
Hollywood  looking  over  productions  being 
made  at  the  various  studios. 

* =k  * 

Famous  Players-Lasky  Studio  laid  off 

over  a hundred  carpenters,  painters  and 
other  artisans  last  week. 

* t.  * 

T.  Leo  Meehan,  F.  B.  O.  director,  has 

finished  his  first  Viola  Dana  production 
“Nice  and  Wicked.” 

* * * 

David  Kirkland  has  been  assigned  to  di- 
rect “The  Gingham  Girl”  for  F.  B.  O. 
This  is  the  eighth  Kirkland  picture  on  the 
F.  B.  O.  lot  and  completes  the  director’s 
contract. 

* * * 

Virginia  Valli  has  completely  recovered 


from  her  recent  operation  and  is  resting 
at  her  home  in  Beverly  Hills.  She  does 
not  expect  to  start  another  picture  for 
several  davs. 

* * * 

Warner  Brothers  announces  the  signing 
of  Flobelle  Fairbanks,  niece  of  Douglas. 

* * * 

Barney  McGill,  cameraman  who  photo- 
graphed “What  Price  Glory,”  has  been  en- 
gaged by  A1  Christie  as  head  photographer 
for  the  "New  Bobby  Vernon  comedy. 

* * * 

Many  film  actors  and  directors  have  be- 
come involved  in  the  liabilities  of  several 
beach  clubs  formed  last  summer,  and  which 
have  since  become  bankrupt.  The  latest  of 
these  is  the  Edgewater  Club  of  Southern 
California  which  filed  a voluntary  petition 
of  bankruptcy  in  the  Federal  district  court 
last  week.  Several  others,  it  is  said,  are 
“on  the  rocks.” 

* * *. 

Production  Chief  Retains  LeRoy 

John  McCormick,  general  manager  for 
West  Coast  production  for  First  National, 
has  just  renewed  the  contract  of  Mervyn 
LeRoy,  comedy  constructor  attached  to  the 
Colleen  Moore  unit,  for  one  year.  LeRoy 
who  is  but  24  years  old  has  been  at  First 
National  two  years. 

5}S 

Jacqueline  Logan  heads  the  cast  of  “Bel- 
grano,”  being  made  by  Julian  Ajuria  at  the 
Tec-Art  studio. 

^ ^ ^ 

Officials  and  directors  of  the  Fox  Studios 
will  give  a farewell  dinner  to  Sol  Wurtzel, 
general  manager,  on  Thursday  evening. 
Mr.  Wurtzel  is  leaving  on  a two  months 
vacation  trip  this  week. 

^ 5{C  ^ 

Flarry  Pollard  has  been  chosen  to  direct 
“Show  Boat”  for  Universal.  He  will  com- 
plete “Uncle  Tom’s  Cabin”  in  about  two 
weeks  and  start  immediately  on  Edna  Fer- 
ber’s  story. 


Miss  Prevost  Gets 
Title,  “Queen  Marie” 

( Special  to  the  Herald ) 

HOLLYWOOD,  March  8.— The 
city  of  Fresno  bestowed  the  title 
of  “Queen”  on  Marie  Prevost, 
Metropolitan  star,  last  week  when 
she  accepted  the  sceptre  at  the 
annual  Mardi  Gras  festival,  and 
the  city  has  further  honored  the 
family  by  selecting  Kenneth 
Harlan,  Marie’s  husband,  to  be 
“King”  of  the  raisin  festival, 
April  29-30. 

Miss  Prevost  presented  200 
passes  for  a local  theatre  to 
several  hundred  orphans  who  at- 
tended the  afternoon  performance. 
At  dinner,  March  1,  Miss  Prevost 
was  hostess  to  society  notables 
and  city  officials  and  led  the  grand 
march  at  the  ball  which  followed 
the  dinner. 


Re-Takes 


WELL,  the  hungry  scribes  were  fed. 

Yea,  four  score  of  ’em.  And  they  all 
ate  heartily.  For  verily  it  is  written  that 
there  won’t  be  another  feed  for,  lo,  many 
a moon. 

jj:  * * 

But  everyone  had  a good  time  at  the 
Murnau  farewell  luncheon.  And  he  made 
quite  a speech.  Slow  and  deliberate  but 
using  well  chosen  English,  with  a German 
wind-up  that  some  of  the  folks  thought 
called  for  a translation. 

* * * 

So  Tom  Mix,  who  knows  his  German, 
explained  that  “aufweidersein”  (check  up 
with  some  German  on  this  word)  meant 
“rausmit  him”  and  set  everybody  straight. 
* * * 

What  worried  Tom  and  a few  of  the 
other  Fox  officials  present  was  that  so 
many  of  the  employes  were  wasting  a lot 
of  valuable  time  sitting  around  the  festive 
board  when  they  ought  to  be  back  on  the 
lot  making  pictures. 

* * * 

But  Mr.  Murnau  said  he  wasn’t  going  to 
stay  in  Germany.  Only  going  back  to  look 
things  over  and  then  return  and  make  his 
home  in  Hollywood  or  Beverly  Hills. 

% % % 

“Shoot  Another  Million" 

Last  week  was  a busy  one  for  the  boys 
pounding  the  “O”  keys  on  their  typewrit- 
ers. You  saw  where  First  National  and 
a whole  string  of  theatres  reaching  from 
Philadelphia  to  the  Coast,  combined.  This 
deal  only  involved  $100,000,000. 

:js  i*c 

“Are  You  There?” 

“ — And  when  I got  the  50  million  dollars 
I said,  ‘Gimme  London  and  make  it 
snappy.’  ” 

5|C  5*C 

Hello!  Hello!  Hello! 

But  speaking  of  long-distance,  that  talk- 
ing to  London  stunt  gave  everybody  a 
chance  to  get  their  names  in  the  papers — 
everybody  who  could  blow  $78  for  talking 
a minute. 

5{c  % 

Yes,  She  Did 

FABLE : Once  upon  a time  there  was 
screen  star  whose  photographer  failed  to 
meet  the  train  when  she  arrived  in  Holly- 
wood, and  she  laffed  and  laffed  and  laffed. 
* * 

Famous  Last  Words 

“In  this  scene  you  choke  the  lion  to 
death.” 

* * * 

Only  Thing  Left 

It’s  about  time  some  of  these  picture 
stars  who  write  their  own  stories,  direct 
their  own  pictures  and  supervise  the  cut- 
ting, start  to  make  their  own  raw  stock. 

:{j  sjc 

Gee,  I’m  happy,  it’s  raining  again. 

R.  M. 

Youth  Granted  Leniency 
Following  Charges  of 
Threatening  Lew  Cody 

(Special  to  the  Herald) 

LOS  ANGELES,  March  8. — Vernon 
Shannon,  18,  was  granted  leniency  on  a 
charge  of  extortion  when  he  appeared 
in  Juvenile  Court  last  week.  He  pleaded 
guilty  to  having  threatened  Lew  Cody, 
Douglas  Fairbanks  and  William  Wrigley 
and  demanding  $3,000.  His  sentence  was 
suspended  when  he  said  he  only  wanted 
“to  find  out  what  kind  of  replies  they 
would  make.” 
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PICTORIAL  SECTION 
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Stories  Told 


by 


the  Camera 


This  is  a new  version  of  a 
“Bill  Hart  cowboy.”  The 
makeup  is  used  by  Harri- 
son Ford  in  A1  Christie’s 
feature,  “T  h e Nervous 
Wreck.” 


Arthur  Maude  is  the  author 
of  three  of  Educational’s 
Technicolor  films,  “The 
Vision,”  “Blue  Boy,”  and 
“The  Mona  Lisa.” 


Marion  Davies’  new  one  will  be  ready  before  long.  Noth- 
ing historical.  Nothing  biblical.  It  is  the  doings  of  Mac 
and  Tillie  who  are  in  the  Sunday  comics.  “Tillie  the 
Toiler”  was  completed  on  the  West  Coast  by  Metro-Gold- 
wyn-Mayer  a few  days  ago. 


■ >-! 


Barbara  Worth  signs  a 
five  year  contract  with 
Universal.  Her  first  as- 
signment is  “Fast  and  Fu- 
rious.” 


Anne  Cornwall  is  at  pres- 
ent appearing  in  a series 
of  Educational-Christie 
comedies. 


Have  you  noticed  Lucille 
Hutton’s  work?  She  has 
been  in  leading  roles  for  Ed- 
ucational some  time. 


Charlie  Murray  in  a boudoir  cap!  He  wears  that  kind  of 
makeup  in  scenes  for  “Big  Bertha.”  Colleen  Moore, 
whose  husband  is  John  McCormick,  First  National’s  able 
production  chief,  is  at  left.  Natalie  Kingston  plays  a 
leading  role  in  the  picture. 


Buck  Jones’  first  experi- 
ence in  writing  his  own 
stories  is  in  “Warhorse” 
which  Fox  made  starring 
him. 
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Dorothy  Yost,  scenarist,  whose  most  re- 
cent is  “The  Gingham  Girl.”  J.  Leo 
Meehan,  right,  will  soon  be  at  the  com- 
pletion of  “Nice  and  Wicked”  for 
F.  B.  O.  His  assistant  is  Charles  Kerr. 


“Long  Pants”  is  completed  for 
First  National.  Inset,  right,  is 
Harry  Langdon,  star,  and  at  left 
is  Frank  Capra,  director  of  this, 
his  last  Langdon  subject. 


Marshall  Neilan  shows  her  what  kind  of  a villain  he’d  be.  He’s  the  director  and 
she’s  the  player  in  the  supporting  cast  of  “Venus  of  Venice,”  which  was  called 
“Naughty  Carlotta”  in  the  working  stages.  Neilan  is  now  in  New  York  on  a 
business  trip  with  his  wife,  Blanche  Sweet.  (The  “Venus”  picture  stars  Con- 
stance Talmadge  and  is  to  be  released  by  First  National.) 


Edmund  Lowe  puts  to  use  knowledge  he 
gained  as  Quirt  in  “What  Price.”  He 
is  in  a role  demanding  similar  qualifi- 
cations in  “Is  Zat  So?”  Fox  film.  With 
him,  left,  is  Mickey  Walker. 


It  seems  a long  time  since  we  saw  Alma  Rubens  on  the  screen.  “Absence 
Makes  the  Time  Seem  Longer.”  The  important  fact  is  that  she  is  back  to  us  once 
more  in  “The  Heart  of  Salome”  which  Victor  Schertzinger  directed  for  Fox. 
It  is  completed  and  is  planned  as  an  early  release. 


Lya  de  Putti  leaves  the  West  Coast  tem- 
porarily for  New  York.  On  her  return 
she  will  resume  work  at  the  De  Mille 
studios. 
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Louise  Lorraine  and  a lot  of  Rhode 
Island  Products.  The  Metro  player 
will  be  featured  in  several  conning 
productions.  Her  latest  work  is  in 
“Winners  of  the  Wilderness.” 


Gloria  Swanson’s  first  self  made  pro- 
duction opens  at  the  new  Roxy  in 
New  York  March  11.  United  Artists 
is  the  distributor.  Photos  above  are 
stills  from  the  film.  Oval  in  center  is 
Miss  Swanson. 


John  S.  Robertson  nears  completion 
on  “Captain  Salvation”  at  the  Metro- 
Goldwyn-Mayer  studios.  He  is  the 
director  who  so  ably  made  “The  En- 
chanted Cottage”  quite  awhile  back. 


After  the  shooting  is  over!  That  is: 
Dan  Clark  and  Lou  Seiler,  camera- 
man and  director  (above  and  below) 
complete  “Outlaws  of  Red  River”  for 
Fox  after  24  hours’  shooting. 


One  of  the  finest  little  girls  that  Dick 
Barthelmess  knows  is  Mary  Hay  Bar- 
thelmess.  Her  famous  Daddy  has  com- 
pleted “Patent  Leather  Kid”  for  First 
National. 


Ben  Lyon  is  again  on  the  West 
Coast.  He’s  now  working  in  “The 
Tender  Hour,”  with  First  National’s 
new  star,  Billie  Dove.  The  cup  is 
to  be  awarded  in  cross  country  race. 


28 


EXHIBITORS  HERALD 


March  12,  1927 


Vera  Steadman  is  working 
on  the  Christie  lot  where 
she  is  in  feature  roles  of 
comedies  released  by  Edu- 
cational. 


Barbara  Kent,  1927  Warn- 
pas  star,  is  appearing  in 
Universal’s  picture 
“Flight,”  now  in  the  mak- 
ing. 


Visitors  from  the  Lone  Star  state.  Catherine  Moylan  who 
is  Miss  Dallas  of  1927  receives  a small  part  in  “See  You 
in  Jail.”  Mrs.  Moylan  is  at  the  right.  At  left  is  F.  J. 
O’Reilly  also  from  Texas.  Jack  Mulhall  is  the  star  of  the 
First  National  film  in  which  Miss  Moylan  will  be  seen. 


Janet  Gaynor  and  her  pals.  The  Fox  film  player  is  working 
in  the  leading  feminine  role  in  “7th  Heaven”  which  is  well 
under  way  on  the  West  Coast.  She  appears  above  with  the 
sons  of  Robert  M.  Yost,  director  of  publicity.  They  are 
Jimmie  and  Buddy. 


Those  who  presume  that  it  requires  a man  of  years  to 
direct  such  a picture  as  “The  Big  Parade”  will  find  their 
theory  shaken  when  they  note  this  photograph  of  the 
director  King  Vidor.  At  left  is  the  father  of  the  Metro- 
Goldwyn-Mayer  director.  Both  posed  for  the  “Herald” 
camera. 


“Carrying  the  hod  for  First  National.”  Three  Seattle  sales- 
men, above,  suggest  that  some  such  slogan  be  adopted  by 
the  company  in  selling  the  picture,  “McFadden’s  Flats.” 
Left  to  right:  District  Manager  L.  O.  Lukan,  Clarence  Hill, 
and  Branch  Manager  J.  G.  Bower. 


George  O’Hara  returns  to 
F.  B.  O.  where  he  worked 
at  one  time  with  Alberta 
Vaughn.  He  stars  in  “Oh 
Henri.” 


Shooting  is  about  com- 
pleted on  “Patent  Leather 
Kid”  starring  Dick  Bar- 
thelmess,  A1  Santell,  right. 
It  is  a First  National. 
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Fox  completes  “Sunset”  which 
features  three  players  impor- 
tant among  whom  is  Margaret 
Livingston. 


Madge  Bellamy  will  re- 
turn from  the  East  with- 
in a few  days.  She  is 
starred  in  the  Fox  film 
“Ankles  Preferred.” 


Eleanor  Boardman  in  a 
scene  from  her  latest 
Metro  - Goldwyn  - May- 
er feature.  It  is  as  yet 
untitled. 


Two  stars  any  film  company 
could  be  proud  of.  George 
Sidney,  left,  F.  N.  star  in  “Who 
Goes  Where,”  and  Harry 
Langdon. 


John  Ford  becomes  president 
of  Motion  Picture  Directors 
Association.  He  is  a Fox  di- 
rector and  widely  known  for 
his  “Iron  Horse.” 


Vera  Veronina  is  a recent  ac- 
quisition from  abroad.  Lasky 
signs  her.  Her  first  appear- 
ance will  be  in  “Whirlwind  of 
Youth.” 


Betty  Compson  signs  a long 
term  contract  with  Universal. 
Her  first  work  is  in  “Cheating 
Cheaters,”  an  Edward  Laem- 
mle  production. 


Victor  Schertzinger  is  in  New  York  to  direct  the 
first  speaking  picture  for  Fox  Film  Corporation. 
The  assignment  is  an  important  one  and  goes  to 
the  director  of  such  films  as  “The  Return  of  Peter 
Grimm,”  “The  Lily”  and  “The  Heart  of  Salome.” 


Ken  Maynard  and  “the  man 
who  show  e’d  him  how. 
George  Lille,  left,  taught  the 
First  National  star  much  about 
riding. 
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Ben  Lyon,  Hardy  and  Bartels  to 
Headline  Naked  Truth  Dinner  Say*  Smith> Back  East 


Evening  Star  Club  Presents  Gift  to  Rothafel — “ Screen  Press ” Critical 
of  Ornamentation  of  Paramount  Theatre — Hoive  Returns 

By  JOHN  S.  SPARGO 

NEW  YORK,  March  8. — A sketch  in  which  Louis  John  Bartels  of 
“Show-Off”  fame,  Ben  Lyon  and  Sam  Hardy,  noted  screen  play- 
ers, will  participate  is  announced  by  President  Walter  Eberhardt 
as  one  of  the  features  of  the  annual  Naked  Truth  dinner  of  the  A.  M.  P. 
A.  which  is  set  for  the  evening  of  Saturday,  April  2,  at  the  Astor  Hotel. 


ID  LANS  for  the  dinner  are  rapidly  taking 

form  and  several  important  commit- 
tee meetings  of  the  A.  M.  P.  A.  are 
scheduled  for  this  week  when  details  will 
be  more  definitely  worked  out. 

Announcement  that  those  making 
early  reservations  for  the  dinner  would 
be  given  first  choice  of  tables  in  the 
order  of  their  requests  has  been  followed 
by  many  applications  for  the  admission 
pasteboards. 

Among  those  who  have  already  secured  their 
tickets  are  Charles  Einfeld,  Tom  Wiley,  Paul 
Benjamin,  David  Blaufax,  of  the  Plaza  theatre, 
Englewood,  N.  J. ; Frank  Conklin,  Joseph  Jacobs, 
A.  J.  Powers,  Harry  Hirschfeld,  president  of 
the  Cheese  Club,  and  Earl  Hammonds.  The  tick- 
ets are  selling  at  $10  each,  and  may  be  obtained 
from  any  of  the  officers  of  the  A.  M.  P.  A.  Mr, 
Eberhardt  can  be  reached  at  First  National  Pic- 
tures, 383  Madison  Avenue,  New  York. 

;jc 

The  A.  M.  P.  A.  had  a most  success- 
ful luncheon  and  talkfest  at  the  Hofbrau 
Haus  Thursday,  the  attendance  number- 
ing 75.  Wells  Hawks,  veteran  press 
agent,  raconteur  and  world  traveler  who 
has  just  come  North  after  a sojourn  in 
Florida,  made  “the  personal  appearance” 
which  he  has  been  threatening  to  do  for 
months.  J.  P.  Muller,  the  famous  ad- 
vertising man,  introduced  the  guest  of 
honor,  Dr.  Frederick  Robinson,  acting 
president  of  City  College,  who  gave  one 
of  the  most  interesting  talks  that  has 
been  delivered  at  the  Hofbrau  in  months. 

“First,”  he  said,  “know  your  industry. 
Second,  know  your  public.  Third,  know 
yourself.  The  last  is  the  hardest  of  the 
three  to  know.” 

The  speaker  mentioned  the  “Flaming 
Youth”  tendencies  of  the  younger  gen- 
eration nowadays  and  blamed  the  par- 
ents for  “failing  to  exercise  a proper 
discipline  and  for  doing  the  things  them- 
selves which  young  people  should  be 
discouraged  from  doing.” 

* * * 

“Roxy”  Receives  Gift  from  Club 

That  there  is  sentiment  as  well  as 
strict  routine  was  demonstrated  last 
Friday  afternoon  at  the  Roxy  theatre 
where,  in  the  midst  of  strenuous  re- 
hearsals for  his  opening  program,  S.  L. 
Rothafel  “Roxy”  was  presented  with  a 
luxurious  suitcase  by  Henry  G.  Han- 
ford, president  of  the  Evening  Star  Club 
of  Washington,  on  behalf  of  the  Club. 

A silver  plate  on  the  lid  bears  the 
inscription: 

“S.  L.  Rothafel,  with  the  gratitude  and 
affection  of  the  Evening  Star  Club.” 

Roxy  has  been  a frequent  visitor  to 
the  Capitol.  He  had  always  shown  a 
deep  interest  in  the  World  war  veterans 
in  the  hospital,  having  supplied  the  boys 
with  radio  equipment  and  in  company 
with  his  gang  he  has  been  an  active 
participant  in  several  of  the  dinners 
given  by  the  Evening  Star  Club. 

* * * 

Raps  Chicago’s  “ Gaudiness ” 

The  Screen  Press,  generally  believed 
to  be  the  official  organ  of  our  old  college 
chum  Sydney  Cohen,  or  someone,  evi- 
dently likes  the  new  Paramount  theatre, 
or  Chicago,  or  Buffalo,  or  Sam  Katz, 


or  somethin?.  The  current  issue,  com- 
menting on  Harold  Franklin’s  work  with 
Paramount,  says: 

“The  gaudy,  garish  ornamentation 
scheme  of  this  theatre  (the  Paramount) 
was  none  of  Harold  Franklin’s  planning. 
It  fairly  reeks  of  Lake  Michigan,  being 
distinctly  Chicagoesque,  whereas  Frank- 
lin hails  from  Buffalo,  a staid,  substan- 
tial city  on  Lake  Erie.” 

* * * 

The  handling  of  the  publicity 
and  advertising  of  Vitaphone  has 
been  shifted  about  so  often  recent- 
ly that  last  week  Warner  Broth- 
ers found  it  desirable  to  issue  a 
statement  to  the  effect  that  both 
of  these  departments  of  Vitaphone 
come  under  the  jurisdiction  of 
Jack  R.  Keegan. 

A.  J.  Waxman,  who  recently 
succeeded  Baran  Lewis,  is  director 
of  advertising  and  publicity  of 
Warner  Brothers  Pictures  and 
Warner  Brothers  road  shows. 

And  that’s  the  way  it  sets  now, 
and  will  set  until  they  change  it 
again. 

* * * 

Hal  Howe,  the  debonair  publicist  who 
safeguards  the  printed  interests  of  more 
real  stars  than  any  other  one  free  lance, 
arrived  home  from  the  Coast  last  week 
looking  none  the  worse  for  wear.  The 
Howe  smile  is  just  as  radiant  and  the 
Howe  handshake  is  just  as  firm  and 
cordial,  and  this  in  spite  of  the  deleteri- 
ous effects  a Hollywood  sojourn  is  sup- 
posed to  have  on  an  innocent  New 
Yorker. 

P.  S.  and  confidential:  Hal  says  he  found  the 
stuff  about  the  same  out  there  as  here,  only  not 
so  plentiful. 

* * * 

J.  D.  Trop  of  the  Capitol  Productions 
Exporting  Company  has  just  sold  Billy 
Wilkinson’s  “Black  Bottom”  film  for 
Africa.  And  if  that  isn’t  carrying  coals  to 
Newcastle,  we  ask  you,  what  is  it? 

sjc  :Jc 

Contrary  to  rumors  Bob  Kane  will 
not  move  his  First  National  producing 
unit  to  California.  The  company  which 
is  now  making  “Broadway  Nights”  at 
the  Cosmopolitan  studios  will  continue 
there  for  at  least  four  more  pictures. 


3.000  Officers  and 

2.000  Coffins  in  Film 

(Special  to  the  Herald) 

NEW  YORK,  March  8.— Robert 
Kane’s  new  naval  picture  "Con- 
voy” which  has  been  turned  over 
to  First  National  for  release 
boasts  3,000  army  officers,  1,397 
extras  and  2,000  coffins. 

More  than  3,000,000  feet  of  him 
were  shot  in  the  making  of  the 
picture.  Another  100,000  feet  of 
official  government  film  was  ex- 
amined in  search  of  authentic 
shots  for  use  in  the  picture. 


Production  Shown  Privately  at 
Pasadena  and  Then  to  Overflow 
Crowd  at  Glendale,  Cal. 


NEW  YORK,  March  8. — Enthusiastic 
reception  of  “Resurrection,”  Inspiration- 
Carewe  picture,  at  previews  at  the  Flor- 
ence theatre  in 
Pasadena  and  the 
Alexander  in 
Glendale,  C a 1., 
promises  a long 
life  for  the  pro- 
duction, in  the 
opinion  of  Vice- 
president  J. 


J.  Boyce  Smith 


Boyce  Smith  and 
Edwin  Carewe, 
director,  both  of 
whom  have  just 
arrived  from  the 
Coast. 

Only  the  regu- 
lar Pasadena  au- 
dience and  the 
production  staff  attended  the  first  pre- 
view of  the  picture  from  Tolstoy’s  novel 
but  a number  of  leading  picture  folk 
were  at  the  Glendale  showing  which  fol- 
ljwed  and  not  all  could  be  accommo- 
dated, Smith  stated.  Rod  LaRocque  and 
Dolores  Del  Rio  have  the  leads  in  the 


Edwin  Carewe 


production. 

“Just  as  the  appreciation  of  subtlety 
has  come,  so  has  there  grown  in  the 
American  public  an  appetite  for  art  and 
all  things  artistic — touched,  of  course,  in 
their  central  theme  with  good,  clean 
romance,”  said  Carewe,  who  is  here  to 
see  the  play,  “The  Heaven  Tappers,” 
opening  today  at  the  Forrest  theatre  and 
produced  by  Lee  Shubert  in  association 
with  the  director. 


Buck  Jones  Receives 
Gun  Wound  in  Fox  Film 

(Special  to  the  Herald) 

HOLLYWOOD,  March  8—  Buck  Jones, 
Fox’s  Western  star,  is  suffering  from  a gun 
wound  in  the  right  hand  as  a result  of  a 
pistol  exploding  while  making  a scene  in 
“The  Holy  Terror.”  The  picture  has  just 
been  completed. 


Semon  Called  in  on 

Cantor’s  F.P.L.  Film 

(Special  to  the  Herald) 

HOLLYWOOD,  March  8.— Larry  Se- 
mon who  has  been  working  on  the  con- 
tinuity of  a Paramount  production,  was 
called  in  to  complete  “Special  Delivery” 
starring  Eddie  Cantor. 

Turpin  Leaves  Sennett 
Lot  After  Ten  Years 

(Special  to  the  Herald) 

HOLLYWOOD,  March  8.— Ben  Turpin 
has  left  the  Mack  Sennett  lot  and  will 
henceforth  freelance.  Turpin  has  been  with 
Sennett  ten  years. 
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Publishers  Abandon  Effort  to 
Merge  Eastern  Trade  Papers 

Inflated  Valuations  of  Considered  Properties  Said  to  Have 
Defeated  Effort  to  Assure  One  Strong,  Representa- 
tive New  York  Magazine 

Negotiations  for  the  merging  of  the  many  eastern  motion  pic- 
ture trade  papers  into  one  strong,  representative  magazine,  appar- 
ently have  fallen  through  after  six  months  of  conferences, 
proposals  and  counter-proposals, 

Property  Valuation  Estimates  Total  Two  Million 
Although  each  of  the  Eastern  magazines  at  some  time  or  another  has 
indicated  there  were  too  many  trade  papers  in  New  York  to  either  efficiently 
serve  the  reader  or  the  advertisers,  no  basis  satisfactory  to  all  concerned 
could  be  reached.  If  the  valuations  placed  on  their  properties  by  the  indi- 
vidual publishers  were  accepted,  it  is  reported  the  merger  magazine  would 
have  represented  a paper  valuation  of  $2,000,000. 


Oregon  Bills  to 
Hamper  Industry 
Fail  of  Passage 

(Special  to  the  Herald) 

PORTLAND,  ORE.,  March  8.— Meas- 
ures inimical  to  the  motion  picture  industry 
failed  of  passage  in  the  session  of  the  Ore- 
gon state  legislature  just  concluded. 

Among  the  bills  which  fell  short  of 
becoming  laws  were  one  for  a 10  per  cent 
admission  tax,  another  on  theatre  seating 
assessment,  and  a third  on  consorship. 

Theatre  owners  of  the  state  played  a 
large  part  in  downing  the  proposed 
restrictions. 

Queena  Mario  Finds 
Screen  Fine  School 
for  Stars  of  Opera 

NEW  YORK,  March  8. — The  motion 
picture  is  a great  teacher  of  dramatic  art, 
in  the  opinion  of  Miss  Queena  Mario,  diva 
of  the  Metropoli- 
tan Opera  House. 

She  sees  in  the 
screen  a medium 
for  learning  the 
fine  points  of  dra- 
matic expression 
and  restraint. 

“Motion  pic- 
tures, it  is  easy  to 
visualize,  require 
the  finest  acting,” 

Miss  Mario  said. 

“A  screen  player 
must  be  able  to 
create  a dramatic 
situation  through 
pantomime  alone. 

Whereas  the  stage 
artist  reinforces  his  pantomime  with  an 
eloquent  speaking  part,  the  motion  picture 
artist  must  depend  wholly  upon  his  ability 
to  act.  It  is  easy  to  see,  therefore,  why 
motion  pictures  are  literally  a school  in 
which  artists  like  myself  improve  their  own 
dramatic  art.” 

Legal  Foolkiller  Needed 
Says  Governor  Sulzer 

(Special  to  the  Herald) 

NEW  YORK,  March  8. — Blue  laws  and 
tyrannical  legislation  were  recently  de- 
nounced by  former  Governor  William 
Sulzer  of  New  York.  He  said: 

“In  traveling  around  the  world  I have  learned 
by  observation  that  where  the  people  have  the 
least  law  they  have  the  least  crime.  The  proof 
of  this  is  in  our  own  country.  We  are  the  most 
law-burdened  people  on  earth — and  the  most 
lawless. 

“There  should  be  an  official  Foolkiller  at  Wash- 
ington and  in  the  capital  of  every  state,  charged 
with  the  duty  of  killing  fool  legislation.” 

Connecticut  Gets  Local 
Option  Sunday  Law 

( Special  to  the  Herald) 

HARTFORD,  CONN.,  March  8.— Con- 
necticut has  enacted  a law  governing  Sun- 
day pictures,  the  bill  having  been  presented 
in  the  Senate  by  Senator  Burrows. 

Any  municipal  community  at  a legally 
called  meeting,  may  vote  to  authorize  mo- 
tion picture  entertainments  on  Sundays  be- 
tween two  and  10:30  p.  m.  Under  the  old 
law  a percentage  of  the  proceeds  was  re- 
quired to  be  devoted  to  charity  or  educa- 
tional funds  and  only  pictures  appropriate 
for  Sunday  could  be  showed. 


Publishing  experts  figure  that  a success- 
ful motion  picture  trade  paper  in  the  East 
would  have  a difficult  time  showing  a rea- 
sonable return  on  $1,000,000  and  a healthier 
figure  would  be  between  $600,000  and  $700,- 
000. 

Johnston  Declares  Self  Out 

Motion  Picture  News  was  the  last  of  the 
Eastern  publications  concerned  in  the  pro- 
posed merger  to  make  any  reference  to  the 
negotiations  in  its  editorial  columns,  but 
in  its  March  4 issue  makes  the  positive 
statement  that  it  “herewith  withdraws 
from  all  negotiations.” 

The  positiveness  of  this  declaration  is 
modified  somewhat  by  the  additional  para- 
graph : “If  at  any  time  in  the  future,  a 
sound  merger  plan  is  evolved  in  the  inter- 
est of  the  reader  and  the  trade  at  large,  we 
are  for  that  plan  and  will  play  our  full 
part  in  it,  if  necessary,  at  a sacrifice.” 

Moving  Picture  World  limited  its  com- 
ment on  the  merger  to  a statement  in  its 
January  8 issue,  branding  as  ridiculous  a 
report  that  the  insistence  of  the  “Chalmers 
Brothers”  that  they  be  given  jobs  with  the 
new  paper  was  holding  up  negotiations.  It 
points  out  that  instead  of  brothers,  there 
are  three  generations  on  the  paper;  that 
no  mention  of  a job  for  anyone  was  made, 
and  while  they  had  listened  to  the  merger 
proposal,  they  were  not  particularly  en- 
thusiastic over  it. 

McConnell  Says  “Daily’s  the  Thing” 

Fred  McConnell,  editor  of  the  Daily  Re- 
view, apparently  considered  the  merger  a 
‘thing  of  the  past”  as  early  as  January  31, 
and  in  commenting  on  it,  announced  the 
weekly  trade  paper  to  be  out  of  style,  con- 
cluding: Today  is  the  day  of  the  daily 

trade  paper.” 

Arthur  James,  editor  of  Motion  Pictures 
Today,  devoted  his  editorial  page  of  Feb- 
ruary 5,  to  discussing  the  merger  talk  and 
answering  McConnell.  As  to  the  daily  as 
a factor,  he  said: 

“We  believe  the  daily  has  its  place  but 
T ^ only,  after  all,  a minor  place,  save  in 
the  cities  where  they  are  issued.  Their  cir- 


Skouras to  Raise  $40,000 
for  Hall  in  Greece 

( Special  to  the  Herald ) 

ST.  LOUIS,  March  8. — Erection 
of  a St.  Louis  Hall  at  the  Anatolia 
College  in  Salonica,  Greece,  has 
been  assured  by  a pledge  made 
this  week  by  Spyros  Skouras,  head 
of  Skouras  Brothers  Enterprises, 
St.  Louis,  Mo.,  who  has  offered  to 
raise  $40,000  to  $60,000  for  that 
purpose. 


culations  are  necessarily  limited.  Their 
work  is  certainly  slipshod,  often  haphazard 
and,  as  their  pages  evidence,  always  hur- 
ried. They  are  the  local  news-reels  of 
publication.  They  are  not  the  features  and 
powerful  productions  that  are  the  source  of 
publication  strength.” 

James  for  Survival  of  Fittest 

“This  industry  could  properly  support 
and  be  well  served  by  all  the  worth  while 
trade  papers  in  the  field  and  the  others 
have  no  legitimate  claim  upon  the  indus- 
try,” James  continues. 

“The  fault  lies  with  those  who  support 
decaying  institutions  that,  for  all  practical 
purposes,  are  dead.  It  is  not  sufficient  to 
do  enough  to  have  a long  white  beard  and 
to  lean  on  the  arm  of  Methusaleh.  In  all 
other  elements  of  our  business,  its  progress 
is  due  to  constant  change.  New  institu- 
tions grow  because  the  industry  demands 
the  new  and  better  thing  and  always  that 
which  is  fully  alive.” 

Speaking  of  his  publication  he  says:  “It 
is  one  of  the  two  papers  in  the  entire  field 
that  shows  actual  progress  in  patronage. 
All  the  others  show  a shocking  but  de- 
served decline. 

“Let’s  be  done  with  the  argument  about 
trade  papers.  Let  those  that  carry  the  mes- 
sage to  the  trade,  those  that  print  the  news, 
those  that  have  publication  character  and 
publication  vitality,  those  that  are  read — be 
utilized,  and  those  that  do  not  measure  up 
step  aside.” 

Cite  Herald’s  Big  Success 

One  of  the  arguments  for  the  merger  of 
the  Eastern  papers  has  been  the  outstand- 
ing success  of  Exhibitors  Herald,  pub- 
lished in  Chicago.  Nine  years  ago,  it 
bought  out  its  only  Chicago  competitor  in 
the  national  motion  picture  field,  Motog- 
raphy,  and  has  grown  steadily  in  circula- 
tion, prestige  and  reader  confidence.  It 
became  the  acknowledged  leader  in  the  field 
eighteen  months  ago. 

For  five  years,  it  has  been  acknowledged 
as  the  one  dominant  paper  in  the  field  west 
of  Pittsburgh.  In  the  East,  it  is  the  paper 
of  the  bigger  theatres  and  from  year  to 
year  has  strengthened  its  hold  on  the 
smaller  towns. 

In  the  meantime,  the  Eastern  papers  as 
a whole  have  declined.  Three  of  the  East- 
ern papers  were  formerly  in  the  audit  bu- 
reau of  circulations.  One  alone  remains  in. 
In  January,  1920,  the  two  outstanding 
Eastern  weekly  trade  papers  carried  1,105 
pages  of  advertising.  The  five  Eastern 
trade  papers,  talked  of  for  the  merger, 
carried  535  pages  of.  advertising  in  Jan- 
uary, 1927,  combined.  This  total  included 
special  annual  editions  of  two  of  the 
papers. 
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Universal  Adopts  Two-Division 
Plan  for  Control  of  Sales 


Canadian  and  Part  of  Southern  Area  Added  to  Eastern  Unit  Under 
Kramer — Western  Under  Herbel — Williams  in  New  Post 

(Special  to  the  Herald) 

NEW  YORK,  March  8. — Universal  has  adopted  a two-division  plan 
for  the  sales  organization,  discarding  the  three-division  system, 
Lou  B.  Metzger,  general  salesmanager,  announced  last  week.  The 
entire  Canadian  territory  and  part  of  the  Southern  is  added  to  the  East- 
ern, with  Earl  Kramer  in  charge,  while  H.  M.  Herbel  heads  the  enlarged 
Western  division. 


RALPH  B.  WILLIAMS,  who  has  been 
sales  director  of  the  Southern  Divi- 
sion, requested  a year  ago  that  he  be 
transferred  to  At- 
lanta with  direc- 
tion over  the 
Southern  terri- 
tory. This  change 
now  is  made  and 
he  is  given  juris- 
diction of  the  At- 
lanta, Charlotte, 


Charleston,  Jack- 
sonville, Memphis 
and  New  Orleans 
offices.  This  group 
is  made  part  of 
the  Eastern  Divi- 
sion and  Williams 
becomes  resident 
sales  director  and  Henr>  M-  Herbel 

assistant  to  Kramer. 

Dan  Michalove,  who  has  been  supervis- 
ing these  Southern  offices  in  addition  to  his 
work  for  the  Universal  Chain  Theatres, 
had  asked  to  be  relieved  of  sales  super- 
vision so  as  to  devote  his  entire  time  to 
the  growing  theatre  circuit. 

Kramer  has  two  other  assitsants  in  Clair 
Hague,  general  salesmanager  for  Canada, 
and  Phil  Dunas,  assistant  sales  director  with 
supervision  over  Cleveland,  Cincinnati,  De- 
troit and  Pittsburgh.  Dunas  formerly  was 
directing  sales  of  Reginal  Denny  Produc- 
tions, with  headquarters  in  the  Universal, 
home  office. 

Herbel’s  territory  is  increased  by  inclu- 
sion of  the  former  Southern  exchanges 
West  of  the  Mississippi.  These  include  St. 
Louis,  Kansas  City,  Dallas,  El  Paso  and 
Oklahoma  City.  Herbel’s  assistants  are 
D.  S.  Mitchell,  supervising  the  Rocky 
Mountain  and  West  Coast  exchanges,  and 
Norman  Truog,  handling  the  Missouri  Val- 
ley group.  There  is  also  to  be  a^  third 
assistant  sales  director  for  the  Western 
unit  with  rearrangement  of  local  super- 
vision over  the  offices  East  of  the  Rocky 
Mountains. 

Public  Hearing  to  Be 
Held  on  Baker’s  10% 
Amusement  Tax  Plan 

(Special  to  the  Herald) 

ST.  LOUIS,  MO.,  March  8.— The  Ways 
and  Means  Committee  of  the  Missouri 
State  Senate  on  Wednesday,  March  9,  will 
hold  a special  public  hearing  to  permit  the 
friends  and  enemies  of  Governor  Sam 
Baker’s  10  per  cent  tax  on  amusements  and 
tobacco  sales  for  public  education  an  op- 
portunity to  be  heard. 

The  teachers’  lobby  and  other  special 


interests  that  will  benefit  through  the  en- 
actment of  this  unusual  legislation  will 
turn  out  in  full  force  to  impress  the  sena- 
tors with  the  political  backing  and  “votes” 
that  favor  this  measure.  It  is  believed, 
however,  this  and  all  other  tax  increase 
measures  will  be  defeated  by  the  Demo- 
cratic Senate.  The  Democratic  senators 
in  caucus  March  3 virtually  decided  on 
such  a program. 

The  political  pressure  being  brought  to 
bear  by  the  Baker-Enloe  machine  is  great 
and  many  motion  picture  exhibitors  have 
advocated  running  slides  telling  how  much 
money  the  state  will  actually  receive  and 
that  the  Baker  administration  is  trying  to 
bury  $4,500,000  of  the  total  revenue  for 
the  purpose  of  putting  off  this  public  edu- 
cation bill  that  would  release  $3,000,000  to 
$5,000,000  for  other  departments  of  the 
state  controlled  by  the  Baker-Enloe  gang. 

Eastern  Premiere 
of  “King  of  Kings 99 
at  Gaiety  April  15 

( Special  to  the  Herald) 

NEW  YORK,  March  8. — The  Eastern 
premiere  of  “The  King  of  Kings”  will  be 
held  at  the  Gaiety  theatre  April  15,  accord- 
ing to  an  announcement  of  Producers  Dis- 
tributing Corporation  today.  The  company 
has  leased  the  house  indefinitely  from 
April  10.  Dr.  Hugo  Riesenfeld’s  orchestra 
will  provide  the  accompaniment. 

Sid  Grauman’s  Chinese  theatre  will  prob- 
ably open  early  next  month  with  the  show- 
ing of  the  De  Mille  spectacle. 


Jenner  Takes  Print  of 
“ Long  Pants”  to  Gotham 

( Special  to  the  Herald) 

HOLLYWOOD,  March  8.— William  H. 
Jenner,  general  manager  of  the  Langdon 
Unit,  left  for  New  York  Sunday  with  the 
first  print  of  Harry  Langdon’s  “Long 
Pants.”  The  picture  was  previewed  at  the 
Westlake  theatre  a week  ago. 


Miss  Dwan  to  Appear 
in  Horton  Comedy  Role 

( Special  to  the  Herald) 

HOLLYWOOD,  March  8.- — Edward  Ev- 
erett Horton  has  a new  leading  lady  in 
Dorothy  Dwan  for  his  series  of  two  reel 
comedies  being  produced  at  Metropolitan 
studios.  Miss  Dwan  started  work  last 
week. 


Amateur  League  Grows 

NEW  YORK. — The  Amateur  Cinema  League, 
organized  last  summer,  now  has  1,000  members. 
It  issues  its  own  magazine,  “Amateur  Movie 
Makers.”  Hiram  Percy  Maxim  is  president. 


Major  Levinson  Made 
Pacific  Manager  for 
Vitaphone  Corporation 

(Special  to  the  Herald) 

SAN  FRANCISCO,  March  8.— Major 
Nathan  Levinson  has  been  appointed  Pa- 
cific Division  manager  for  Vitaphone.  Ma- 
jor Levinson  has 
been  manager  of 
K P O,  radio  sta- 
tion here.  He 
began  h i s radio 
activities  in  1908 
and  for  four  years 
was  one  of  the 
chiefs  in  charge 
of  naval  radio  con- 
struction in  Alas- 
ka and  other 
Pacific  points. 

Major  Levinson 
built  a high  power 
radio  telegraph 
station  in  the  Ha- 
waiian Islands, 
was  in  charge  of  the  U.  S.  Army  labora- 
tories at  Camp  Alfred  Vail,  New  Jersey, 
in  the  war,  then  he  went  back  to  the  Coast 
as  district  specialist  for  the  Western  Elec- 
tric. He  vvill  make  his  Vitaphone  head- 
quarters in  Hollywood. 

M-G-M  Stockholders 

Pick  Officers , Board 

( Special  to  the  Herald) 

NEW  YORK,  March  8.— Marcus  Loevv 
remains  president  of  Metro-Goldwyn-Mayer 
and  Nicholas  M.  Schenck  executive  vice- 
president.  Stockholders  at  the  annual 
meeting  elected  the  following  directors : 

Marcus  Loew,  Nicholas  M.  Schenck,  David  Bern- 
stein, J.  Robert  Rubin,  David  Warfield,  Edward 
Bowes,  Arthur  M.  Loew,  David  L.  Loew,  Mess- 
ruore  Kendall,  F.  J.  Godsol,  Leopold  Friedman, 
Edward  Schiller,  Felix  Feist,  E.  M.  Saunders, 
and  William  Braden. 

Officers  elected  by  the  directors,  besides  Loew 
and  Schenck,  are: 

Vice-presidents,  J.  Robert  Rubin,  Louis  B. 
Mayer,  Edward  Bowes,  and  Arthur  M.  Loew; 
treasurer,  David  Bernstein;  assistant  treasurers, 
Charles  K.  Stern  and  David  L.  Loew;  secretary 
and  general  counsel,  J.  Robert  Rubin;  assistant 
secretaries,  Jessie  T.  Mills,  Leopold  Friedman, 
S.  S.  Braunberg  and  Hattie  Helborn. 

Walker  Elected  V . P. 
of  Hal  Roach  Studios 

( Special  to  the  Herald) 

HOLLYWOOD,  March  8.— H.  M. 
Walker  who  recently  succeeded  F.  Richard 
Jones  as  production  manager  of  the  Hal 
Roach  studios,  has  been  appointed  a vice- 
president  of  the  company.  Walker  was 
formerly  sporting  editor  of  an  Eastern 
newspaper  and  for  six  years  has  titled  all 
Roach  comedies. 

Stench  Bombs  Rout 
Patrons  at  Two  Houses 

Stench  bombs  routed  patrons  from  the 
Palace  and  State-Lake  theatres  of  the  Or- 
pheum  chain  in  Chicago  one  night  last 
week.  The  bombs  were  thrown  from  the 
balcony  of  the  Palace  and  three  women 
were  hurt.  At  the  State-Lake,  stench 
bombs  were  placed  in  the  ventilating  sys- 
tem. 

Audience  Marches  Out 
in  Order  Despite  Fire 

(Special  to  the  Herald) 

OKLAHOMA  CITY,  March  8.— The 
audience  of  the  Rialto  theatre  at  Blackwell 
filed  out  in  order  when  fire  broke  out. 
Little  damage  was  done. 
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Schaefer  Wins  Laugh  Drive; 
Scales  Second Munson  Third 

JUDGES  in  the  Laugh  Month  Exploitation  Contest  last  week  awarded 
first  prize  to  David  Schaefer,  director  of  exploitation  and  publicity  for 
the  Haring  & Blumenthal  Enterprises  of  Jersey  City.  Second  place  went 
to  C.  P.  Scates,  manager  of  the  American  theatre  at  Butte.  Clark  Munson, 
publicity  director  of  the  Robey  Theatres  at  Spencer,  W.  Va.,  won  third 
prize  and  fourth  award  was  given  to  Frank  V.  Kennebeck,  assistant  manager 
of  the  Grand  at  Omaha. 


Heads  Sales 


FRED  C.  QUIMBY 


Quimby  Handles 
Short  Feature 
Sales  of  M-G-M 

Fred  C.  Quimby,  formerly  supervisor  of 
the  Short  Features  department  of  Fox  Film 
Corporation,  is  now  at  his  new  desk  in 
charge  of  Short  Features  sales  of  Metro- 
Goldwyn-Mayer,  under  the  direction  of 
Felix  F.  Feist,  general  manager  of  sales  and 
distribution  of  M-G-M.  Quimby  will  have 
charge  of  sales  of  the  M-G-M  News  Reel 
and  Hal  Roach  and  other  Short  Features 
which  Metro  will  distribute  with  the  start 
of  the  new  season  in  August. 

Quimby  was  associated  with  Pathe  for 
eight  years,  part  of  the  time  as  general 
sales  manager.  He  was  also  a member  of 
the  Board  of  Directors.  After  leaving 
Pathe  he  spent  two  years  in  Europe  in 
business  for  himself,  buying  Continental 
product  for  an  American  distributor.  He 
was  with  Fox  for  the  past  two  years. 

“It  will  not  be  necessary  to  carry  a single 
unit  on  the  shoulders  of  another,”  Quimby 
said  of  the  new  M-G-M.  short  product,  “but 
each  will  be  highly  individualized.  The 
whole  thought  and  policy  of  Metro-Gold- 
wyn-Mayer  is  concerned  with  quality  rather 
than  quantity,  therefore  our  program  will 
be  confined  to  a select  number  of  units. 

“The  M-G-M.  News  Reel,  to  be  produced  by 
the  great  Hearst  organization,  will  be  an 
entirely  distinct  and  individualized  unit. 
Its  production  force  and  personnel  will  be 
entirely  separate  throughout  from  any  other 
producing  unit.” 


A COMMITTEE  of  Eastern  trade  pa- 
pers’ representatives  acted  as  judges 
and  made  the  awards  at  a joint  luncheon 
with  the  Laugh  Month  Committee  at  the 
Hotel  Lorraine  in  New  York.  First 
prize  was  $200;  second,  $100;  third,  $50, 
and  fourth  was  $25.  Additional  prize- 
winners were  announced  as  follows: 

W.  B.  Franke,  Strand,  Humboldt, 
Iowa;  Bud  Silverman,  Arcadia, 
Pittsburgh;  and  A.  C.  Raleigh,  Coli- 
seum, Seattle,  each  awarded  $10. 

Guy  Bayes,  Glove,  Buena  Vista, 
Va.;  S.  C.  McGregor,  Smalley’s  Wal- 
ton, Walton,  N.  Y.,  and  H.  A.  Giles, 
Royal  and  Pastime  theatres,  Garrett, 
Ind.,  each  awarded  $5. 

Schaefer’s  campaign  for  the  Central 
theatre  at  Jersey  City  was  so  compre- 
hensive it  took  in  practically  all  phases 
of  exploitation,  the  committee  stated. 
Here  is  a digest  of  his  principal  activi- 
ties : 

Used  screen  trailer  for  two  weeks  in 
advance  of  a special  Laugh  Week;  free 
cooperative  advertising  tieup  with  all 
streetcars  and  busses  in  Jersey  City; 
endorsements  from  the  governor,  mayor 
and  other  officials  and  pastors  in  full 
page  newspaper  cooperative  ad;  distrib- 
uted 5,000  “Laugh  Insurance  Policies” 


FP-L’s  New  Department 
To  Use  Eastern  Studio 

Paramount’s  Short  Features  depart- 
ment will  benefit  by  the  concentration 
of  all  long  feature  production  in  the 
new  studio  in  Hollywood,  just  an- 
nounced by  Vicepresident  Jesse  L. 
Lasky. 

Part  of  the  space  in  the  Long  Island 
studio  will  be  given  over  to  the  Para- 
mount Short  Features  department 
which  now  is  being  organized  to 
begin  releasing  product  in  August. 

“The  Eastern  laboratory  attached  to 
the  Long  Island  studio  will  be  de- 
voted to  the  laboratory  needs  of  the 
Paramount  News  and  Short  Features,” 
Mr.  Lasky  stated. 

This  move  and  the  project  an- 
nounced by  Emmanuel  Cohen  for  the 
construction  of  a separate  building  in 
Times  Square  for  housing  the  Short 
Features  department  show  the  com- 
prehensive plans  of  Famous  Players 
in  this  field. 


and  5,000  copies  of  College  Humor;  dis- 
played mechanical  clock  saying  “It’s 
Time  to  Laugh” ; used  phonograph 
playing  laugh  records;  dressed  ushers 
and  musicians  in  laugh  costumes. 

Schaefer  wrote  that  “this  entire  cam- 
paign brought  the  very  pleasant  result 
of  increasing  our  regular  business  at 
least  35  per  cent  despite  the  very  in- 
clement weather.” 

Scates’  “Komedy  Karnival”  at  the 
American  in  Butte  was  detailed  in  the 
February  26  issue  of  the  HERALD. 
Munson's  campaign  at  Spencer,  W. 

Va.,  centered  about  “The  Family 
Album,”  a playlet  printed  complete 
in  the  February  19  issue  and  placed 
at  the  service  of  all  exhibitors. 

“The  audience,  which  was  300  per  cent 
larger  than  our  ordinary  Monday  night 
attendance,”  wrote  Munson  to  the  con- 
test committee,  “was  in  a constant  howl 
throughout  the  entire  presentation.  Our 
boxoffice  improved  at  least  10  per  cent, 
generally  speaking,  in  January  and  I 
believe  the  Laugh  Month  campaign  is 
responsible  for  it.” 

Kennebeck  concentrated  his  campaign 
on  a special  Laugh  Week  at  the  Grand 
in  Omaha. 


Jean  Darling  New 
66Leading  Lady 99  of 
6 6 Our  Gang” Films 

Jean  Darling  has  been  given  the  role 
of  “leading  lady”  in  Hal  Roach’s  “Our 
Gang”  comedies,  Pathe  releases.  She 
will  be  the  heroine  for  the  next  three 
months  in  place  of  Mary  Kornman,  who 
now  is  in  vaudeville  with  Mickey  Daniels, 
also  a former  member  of  the  Gang.  Jean 
will  appear  with  Farina,  Joe  Frank  Cobb, 
Jackie  Condon,  Jay  R.  Smith  and  Scooter 
Lowry. 

Two  husky  twins  also  may  be  added 
io  the  cast.  Negotiations  are  under  way. 


Arthur  Operated  Upon 

Johnny  Arthur  is  convalescing  after  a 
nasal  and  throat  operation  at  a hospital 
in  New  York.  He  recently  completed  his 
sixth  and  last  Tuxedo  comedy  of  this 
season’s  Educational  schedule. 
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RELEASES 


WEEK  OF  FEB.  20 

“The  Wide  Open  Spaces,”  Bruce  Scenic,  Edu- 
cational, one Felix  the  Cat  in  “Stars  and 

Stripes,”  Bijou,  Educational,  one— “Why  Girls 
Say  No,”  Hal  Roach,  Pathe,  two— “Peaches  and 
Plumbers,”  Mack  Sennett,  Pathe,  two— “On 
Guard”  No.  4,  Schuyler  Grey,  Pathe,  two— “On 
Guard”  No.  5,  Schuyler  Grey,  Pathe,  two — 
“Smith’s  New  Home,”  Mack  Sennett,  Pathe,  two 
— “On  Guard”  No.  6,  Schuyler  Grey,  Pathe,  two. 
“He  Couldn't  Help  It”^— F.  B.  O.1  two ; “Alice's 
Rodeo”— F.  B.  O.— one;  “Issue  23”— Red  Seal- 

600;  “Issue  D” — Red  Seal 900;  “Ko  Ko  Makes 

’Em  Laugh” Red  Seal— 800. 

WEEK  OF  FEB.  27 

“A  Furry  Tale,”  Nature  Specials,  Bray,  one 
“Chicken  Feathers,”  Christie,  Educational,  two — 

“Ask  Dad,”  Cameo,  Educational,  one “Hitting 

the  Trail,”  Life  Cartoon,  Educational,  one— 
“Love  at  First  Sight,”  Wisecrackers,  F.  B.  O., 
1,922— “A  Fool's  Errand,”  Winkler,  F.  B.  O., 
one. 

WEEK  OF  MARCH  6 

“Sports  on  Lake  Ontario” Bray— one;  “Grandpa’s 

Boy”— Educ.— two  ; “Hot  Lightning”— Educ.— 
two;  “Felix  The  Cat  Sees  'Em  in  Season”— 

Educ. two;  “A  Dozen  Socks” Pathe two; 

“The  Jolly  Jilter” Pathe two;  “On  Guard 

No.  6 Pathe — two;  “Old  Tin  Sides”— F.  B.  O. 

—two;  “Alice  The  Collegiate”— *F.  B.  O.— two; 
“In  The  Good  Old  Summertime”— Red  Seal — 
600. 

WEEK  OF  MARCH  13 

“Somebody’s  Fault,”  Hamilton,  Educational,  two — 
“Here  Comes  Precious,”  Jimmie  Adams,  Educa- 
tional, two “A  Perfect  Day,”  Cameo,  Educa- 

tional, one—  Local  Talent,”  Life,  Educational, 
one “Climbing  Into  Cloudland,”  Howe’s,  Edu- 
cational, one “A  Sorority  Mix-Up,”  Bray,  two 

“Pete’s  Pow  Wow,”  Bray,  one “Survival  of 

the  Fattest,”  Winkler,  F.  B.  O.,  two “Stomach 

Trouble,”  Winkler,  F.  B.  O.,  one “Suite 

Homes,”  O.  Henry,  Fox,  two Issue  24,  Red 

Seal,  600 “Ko  Ko  in  1999,”  Red  Seal,  800 

“Oh  You  Beautiful  Doll,”  Red  Seal,  600 “The 

Party  Man,”  Bluebirds,  Universal,  one— “Break- 
ing Records,”  Junior,  Universal,  two “I’m  the 

Sheriff,”  Universal,  two “Jane’s  Honeymoons,” 

Stern,  Universal,  two. 

WEEK  OF  MARCH  20 

“Shoosh,”  Charley  Bowers,  F.  B.  O.,  two “Alice 

In  A,PS>”  Winkler,  F.  B.  O.,  one “Polo 

Bear,”  Fistical,  Bray,  two “Creepy  Things,” 

Nature,  Bray,  one “Lunch  Hound,”  Cartoons, 

Bray,  one “Hawaii  From  the  Car  Window,” 

Scenic,  Educational,  one “Black  Sand,”  “The 

Harbor  Beacon  Roped  In,”  Mermaid,  Educational, 
two "Felix  The  Cat  In  Barn  Yarns,”  Bijou,  Edu- 
cational, one “Why  Squirrels  Leave  Home,” 

Bowers,  F.  B.  O.,  two “Issue  E,  Red  Seal,  900 — 

“A  Ranger’s  Romance,”  Mustang  Westerns,  U., 

two “The  Silent  Partner,”  Mustang  Westerns, 

U.,  two— “A  Strange  Inheritance,”  Tuttle,  U., 

two “Ali  Gazam,”  Bluebird,  U.,  one “Buster’s 

Dark  Mystery,”  Buster  Brown,  U.,  two “Be  My 

Wife,”  Stern,  U.,  two. 


Mack  and  Oelze  Make 

First  Our  Gang  Picture 

The  first  Our  Gang  comedy  directed 
jointly  by  Anthony  Mack  and  Charley 
Oelze,  assistants  to  Robert  McGowan,  has 
been  completed. 


“ Will  Rogers  in  Dublin ,”  Erst  of  the 
Will  Rogers  series  of  one  reel  each 
to  be  shown,  had  a big  place  in  the 
lights  and  the  program  of  the  Chicago 
theatre,  Balaban  & Katz  motion  pic- 
ture palace  in  the  Chicago  loop,  when 
it  appeared  last  week.  Rogers  also 
headed  the  program  board  in  the 
lobby  and  a trailer  on  the  picture  ran 
the  entire  preceding  week. 

Station  WMAQ,  Chicago  Daily  News, 
broadcast  information  about  the  pic- 
ture each  night  for  a week,  and  Rob 
Reel  of  the  Chicago  Evening  Ameri- 
can gave  a ten  minute  talk  on  the 
same  subject  from  KYW.  Rogers  had 
half  the  space  in  the  Chicago  theatre 
ads  and  was  given  Erst  position. 

Brown  Purchases 
Two-Reel  Picture 
Abroad  for  F.  B.  0. 

Colvin  W.  Brown,  F.  B.  O.  vicepresi- 
dent in  charge  of  foreign  distribution, 
has  bought  the  United  States,  Canadian 
and  United  Kingdom  rights  to  “Nothing 
But  the  Hours,”  a two-reel  production. 
Brown  is  now  abroad. 


KINOGRAMS  NO.  5269— Twelve  hundred  more 
Marines  sail  for  Nicaragua— Coolidge  pays  hom- 
age to  George  Washington— Gaiety  on  Riviera 
in  France  reaches  a climax  with  “Battle  of  Flow- 
ers” and  Carnival Daring  party  climbs  the 

Zugspitze,  Germany’s  highest  mountain Speed- 

ing plane  crashes  into  barn. 

KINOGRAMS  NO.  5270— Mikado’s  funeral  held 
with  splendor  of  old— Coolidge  gets  new  spring 

hat President  awards  Congressional  Medal  to 

Richard  E.  Byrd,  North  Pole  flier,  and  Floyd 
Bennett  of  the  Navy— 125  babies  born  each 
month  at  Borough  Park  Maternity  Hospital  in 
Brooklyn — Firehouse  mascot  real  “firecat,” 
slides  down  pole— Nels  Nelson,  champion  ski 
flier,  leaps  250  feet. 

PATHE  NEWS  NO.  19— Francesco  de  Pinedo 

crosses  Atlantic  in  12-hour  hop  on  world  tour 

Foreign  residents’  volunteer  forces  in  Shanghai 
parade  to  impress  natives— Blazing  oil  tanker 

towed  three  miles  into  New  York  Bay Baseball 

players  gather  at  Hot  Springs  for  practice— 
Oriental  pageantry  marks  burial  of  Japanese 
emperor— George  Young,  Catalina  swim  cham- 
pion, given  enthusiastic  welcome  at  home  in 

Toronto President  lauds  Washington’s  ideals 

in  address  before  joint  session  of  Congress. 

INTERNATIONAL  NEWS  NO.  18 — More  Marines 
start  for  Nicaragua— President’s  Washington  ad- 
dress stirs  Congress Noted  personalities : Crown 

Prince  Gustaf  of  Sweden;  leaders  in  Boulder 
Dam  fight;  Marshal  Foch  receiving  famous  bat- 
tleflag  raised  at  siege  of  Mazagran  in  1840 — 
Flier  ^smashes  plane  and  house,  for  fun — Tum- 
bling doggies  all  the  rage  in  Paris Blazing  oil 

tanker  imperils  shipping. 

INTERNATIONAL  NEWSREEL  NO.  19 — Mailman’s 
Irish  setters  win  national  dog  derby— Interesting 
folks:  West  Point  warriors  study  makeup  for 
show;  Coolidge  invited  to  dedicate  Buffalo  Bill 
Museum  at  Cody,  Wyo.,  and  presented  with  new 
hat;  Commander  Byrd  and  Bennett  receive  Con- 
gressional Medal— Air  mail  pilots  explore  new 
mountain  routes  in  West— Oriental  splendor 
marks  Mikado's  last  journey— Coast  Guard  clears 
ship  lanes  as  spring  rush  to  Europe  gets  under 
way. 

FOX  NEWS  NO.  43— Storms  play  havoc  in  East 
and  West — Miss  America,  gorilla,  poses— Mayor 
Janies  J.  Walker  is  guest  at  Palm  Beach — John 
Lorch  chosen  best  all-around  man  of  Columbia 

seniors Peggy  Hamilton  displays  gowns  motion 

picture  stars  are  wearing— Highlights  of  Russia’s 
Revolution  given  on  tenth  anniversary— Girl 
dancers  in  class  try  steps  at  sunrise  at  Miami 
Beach — 25  thoroughbreds  race  in  rain  at  New 
Orleans. 

FOX  NEWS  NO.  44—  Palm  Beach  regatta  attracts 
powerboats King  Fouad  of  Egypt  and  his  min- 

isters open  first  public  hospital  in  Cairo— Dare- 
devil in  plane  crashes  into  house  More  Marines 
sail  for  Nicaragua President  eulogizes  Wash- 
ington  Thousands  wintering  on  Riviera  join 

carnival  merrymakers  of  Nice^— University  of 

Pennsylvania  oarsmen  start  sprint  training 

Chick  season  opens  at  Petaluma,  Cal.,  with  hatch- 
ing of  169,000 Le  Meri,  “queen  of  the  Spanish 

shawl,”  gives  new  and  exotic  dance. 

FOX  NEWS  NO.  45 All  famous  drivers  race  in 

American  dog  derby— President  Calles  of  Mexico 

sees  wedding  of  daughter  Natalia Rivers  become 

raging  torrents  in  western  Oregon  rain— Night 
ceremony  conducted  at  funeral  of  Japan's  em- 
peror  Students  of  Eton  College  train  in  top 

hats  to  save  school  in  case  of  fire  -Pirates  don 
baseball  uniforms  at  Paso  Robles,  Cal.— Marie 
Gambarelli  puts  her  toe  dancer  class  through 
intricate  steps Seals  trained  for  stage  on  East- 

ern farm— Aquaplaning  on  Waikiki  Canal  with 
auto  to  tow  you  is  newest  sport. 


Pathe  Offers  Series 

on  Palestine  Travel 

for  Season  of  Lent 

“The  Pilgrimage  to  Palestine”  series, 
each  of  one-reel,  is  being  given  special 
exploitation  by  Pathe  now  that  the 
Lenten  season  of  six  weeks  is  under  way, 
having  started  last  week  with  Ash 
Wednesday. 

The  first  half  dozen  pictures  of  the 
series  are  “Bethlehem,”  “Nazareth,” 
“Bethany  in  Judea,”  “The  Sea  of  Galilee,” 
“The  Garden  of  Gethsemane”  and  “Via 
Dolorosa.” 


Rogers  Book  Elaborate 

It  may  not  look  like  a motion  picture  production  office  but  it  is.  Here  are  Pat  Elaborate  pressbook  material  has  been 
Sullivan  and  his  studio  staff  making  the  animated  cartoon  comedies  of  “ Felix  the  issued  by  Pathe  for  exploitation  of  the 

Cat,”  released  by  Educational.  Will  Rogers  series. 
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Perfecting  Bandshow  Productions 


Bandshow  in 
Sheridan  on 
Mixed  Policy 

Musical  Comedies  Alternating 
with  Stagehand — Name 
Acts  Featured 

Class  presentations,  tried  out  by 
Ascher’s  Sheridan  for  alternating 
weeks  separating  miniature  repro- 
ductions of  well  known  musical 
shows,  have  been  abandoned  in 
favor  of  stagehand  shows  backing 
up  name  acts. 

Walter  Blaufuss,  house  musical  director, 
took  his  band  onto  the  stage  for  the  first 
time  March  7,  backing  up  a bill  including 
Fay  Courtney,  Ivan  Bankoff  and  Beth 
Cameron.  Billing  calls  it  “the  most  sen- 
sational syncopation  spectacle  ever  on  a 
Chicago  stage,”  which  is  the  way  these 
Chicago  picture  houses  habitually  talk 
about  each  other  in  their  advertisements 
and  means  no  offense. 

The  plan,  as  of  last  week,  is  to  alternate 
this  type  of  show  with  scaled  down  musi- 
cal comedies  produced  by  Frank  M. 
Rainger,  who  has  done  “Sally”  and  “The 
Firefly”  for  the  Sheridan  on  its  first  and 
third  weeks  respectively.  It  is  guessed  by 
local  guessers,  however,  that  the  bandshow 
may  swing  into  permanent  use  if  response 
prompts  that  decision.  Local  popularity  of 
the  bandshow  and  general  unpopularity  of 
periodical  policy  alternation  are  reasons 
given  for  anticipating  such  a decision. 


At  Roxy’s  Consoles 

Five  organists  engaged  to  operate  the 
three  organ  consoles  at  the  Roxy,  which 
opens  March  11,  are  Emil  Velezco, 
Chancy  Haines,  Frank  R.  White,  Dezso 
Von  D’Antalffy  and  C.  A.  J.  Parmen- 
t:er,  who  ought  to  be  enough  to  fill 
even  a 6,200-seat  theatre  with  melody 
or  something. 

Discontinue  Presentation 

Poli’s  Elmstreet,  Worcester,  Mass., 
discontinued  presentation  this  week  in 
favor  of  straight  pictures.  Theatres 
making  the  opposite  switch  are  too 
numerous  to  mention. 


Warings  Are  Back 

Waring’s  Pennsylvanians  are  back  in  pic- 
ture houses  after  a dance  tour  of  several 
weeks,  playing  the  Newark  Mosque, 
Brooklyn  Mark-Strand  and  Richmond 
(Va.)  Colonial  the  four  weeks  starting 
March  11  with  the  third  week  out  for 
a stretch  at  the  Pennsylvania  Hotel, 
Phildelphia. 
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Chicago’s  loss  (the  Milton  Watson  whose 
tenor  voice  is  what  Caruso’s  never  was  to 
picturegoing  Chicagoans)  is  California's 
gain.  Rocco  Vocco,  Chicago  general  man- 
ager for  Feist,  wishes  best  o’  luck  to  Paul 
Ash’s  ace  vocalist  on  his  return  to  San 
Francisco,  home,  and  the  Granada  theatre. 

Organ  Scrim 
Presentation 
Issued  Okay 

Gossip  Sends  Reporter  to  Far 
North  to  Investigate; 

Verdict  Herewith 

Organ  scrim  presentations  (as 
featured  by  Albert  F.  Brown  at  the 
Chicago  Granada)  are  okayed  here- 
with as  practical,  substantial,  and 
a highly  desirable  presentation  fea- 
ture of  the  DeLuxe  picture  house 
performance. 

This  is  the  official  report  of  the  Herald 
reporter  to  whom  permeated  various  dire 
tidings  to  the  contrary  and  who  thereupon 
permeated  the  Far  North  (where  reigns 
the  Granada)  upon  investigation  bent,  said 
tidings  having  special  importance  in  view 
of  the  organ  scrim  presentation’s  spreading 
popularity. 

Charges  made  against  organ  scrim  pres- 
entations were  (1)  that  vocalists  couldn’t 
sing  with  the  organ  without  the  aid  of  a 
backstage  fid  to  carry  the  melody,  (2) 
lyrics  didn’t  come  across,  and  (3 ) the 
organ  drowned  out  the  singers’  voices.  All 
are  without  foundation  in  fact,  says  the 
extremely  reliable  Herald  reporter  who 
investigated. 


Middle  West 
Setting  Pace 
for  Country 

Producers  Stressing  Class  in  Of- 
ferings— Competent  Talent 
Plentiful 

Box  office  receipts,  at  high  tide 
for  the  season  in  the  Middle  West, 
have  swung  presentation  houses 
definitely  in  favor  of  the  stageband 
policy  and  set  presentation  pro- 
ducers to  work  upon  perfection  of 


—BULLETIN— 

KANSAS  CITY,  March  8—  Kan- 
sas City’s  second  week  reaction  to 
the  Mainstreet’s  stageband  policy  has 
resulted  in  signing  Gail  and  Bob 
Sherwood’s  orchestra,  featured,  for 
sixteen  weeks.  Acts  work  m front 
of  the  band,  placed  on  a stage  3d 
feet  wide  by  15  feet  deep  with  40 
feet  moving  clearance. 


bandshow  production  technique. 
Box  office  stability  is  the  big  asset 
credited  to  the  bandshow  in  the 
reckoning  of  exhibitors  and  pro- 
ducers concerned. 

Check  of  box  office  records  covering  the 
Fall  and  Winter  seasons  reveals  week-to- 
week  fluctuations  of  the  stageband  houses 
lesser  in  degree  than  those  of  opposition 
houses  using  class  presentations  or  straight 
prologues.  Picture  draw,  without  which 
either  policy  is  conceded  to  be  helpless,  is 
considered  less  likely  to  send  bandshow 
grosses  to  high  or  low  extreme.  Jazz, 
hallmark  of  the  bandshow,  _ is  attributed 
a practically  infallible  attraction,  other  as- 
pects of  competing  shows  being  equal,  and 
there  is  no  direct  offset  for  it  among  the 
fixed  factors  of  the  class  production  or 
prologue. 

Finished  Production  Offered 

Taking  the  lead  among  stageband  thea- 
tres, all  of  whom  have  been  making  effort 
recently  to  develop  bandshow  technique,  the 
Chicago  Granada  last  week  put  on  a show 
possessing  everything  in  the  way  of  beauty, 
theme  and  class  contained  in  the  Publix 
units  or  other  class  productions  plus  every- 
thing contained  in  the  typical  bandshow. 
(The  show  is  reported  in  this  isuue.)  This 
production  method  doubly  fortifies  the  box 
office,  giving  it  the  draw  assets  obtainable 
by  use  of  any  one  of  the  stage  policies 
without  sacrificing  the  assets  of  any  other. 

Other  bandshow  tendencies  noted  include 
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toning  down  of  verbal  boosts  for  perform- 
ers, musical  numbers,  etc.,  toning  up  of 
sets  and  lighting,  adherence  to  and  ac- 
curate titling  of  theme.  While  flops  in 
regard  to  this  latter  detail  continue  more 
common  than  is  good  for  the  business  or 
pleasant  to  behold,  the  tendency  is  toward 
improvement  and  die  goal  is  in  sight. 

Talent  Is  Plentiful 

Another  condition  contributing  to  the 
growing  success  of  the  bandshow  is  the 
rapidly  increasing  supply  of  dependable 
talent.  Performers  going  into  the  picture 
houses  with  the  first  upward  sweep  of 
presentation  have  become  so  accustomed  to 
breaking  in  new  numbers,  assuming  new 
routines  and  characterizations  between 
closing  night  of  one  bill  and  opening  mati- 
nee of  the  next,  that  half  of  the  pro- 
ducer’s troubles  are  over.  Performers 
newer  to  the  picture  house  field  now  have 
these  veterans  for  examples  and  it  isn’t 
so  hard  to  break  them  of  vaudeville  habits 
as  it  used  to  be. 

It  has  become  a relatively  simple  matter 
tor  a producer  with  a definite  production 
theme  in  mind  to  summon  a cast  of  suffi- 
cient versatility  and  ability  to  put  it  over 
for  him  without  messing  it  up.  This  situa- 
tion makes  life  easier  to  live  for  producer 
and  performer  and  registers  in  the  exhibi- 
tor’s till. 


Shamp  Dead 

Charles  Shamp,  Chicago  Astor  organ- 
ist, died  suddenly  last  week  after  a brief 
illness  believed  due  to  poisoning  sus- 
tained  in  eating  an  improperly  prepared 
meal. 


McDermott-Marseilles 

Louis  W.  McDermott,  Paul  Ash’s 
manager  and  the  man  responsible  for  the 
stage  shows  at  the  Oriental  theatre,  Chi- 
cago, will  become  a benedict  on  St.  Pat- 
rick s Day.  The  girl  is  Maurine  Mar- 
seilles, who  has  been  singing  and  dancing 
her  way  not  only  into  the  heart  of  Louis 
but  also  the  Chicago  theatre-going  pub- 
lic. It  is  reported  that  Paul  Ash  will 
return  from  Florida  just  in  time  to  be- 
come best  man. 


Hawley  to  Belpark 

Symphonic  Hawley,  featured  organist 
at  the  Chicago  Convent  for  several 
months,  leaves  this  house  to  take  up 
new  duties  as  featured  organist  at  the 
Belpark  theatre,  the  new  Lubliner  & 
Trinz  west  side  house  which  opens 
March  12. 


Gould  Staging  Dances 

Dave  Gould,  former  cafe  revue  pro- 
ducer and  dance  producer  for  B.  & K.,  is 
now  placing  all  girls  in  the  ballets  of 
Lubliner  & Trinz  three  big  houses,  Sen- 


ate, Harding  and  Belmont.  Mr.  Gould 
stages  all  routines  and  designs  all  cos- 
tumes worn  by  the  girls  in  all  L.  & T. 
stage  shows. 


Watson  to  California 

Milton  Watson,  romantic  tenor  and 
Chicago  favorite,  left  March  7 for  a tour 
of  picture  houses  in  California  that  will 
keep  him  away  from  Chicago  for  several 
weeks.  Mr.  Watson,  a Paul  Ash  ace, 
was  discovered  by  Ash  when  Watson 
was  still  a student  at  the  University  of 
Southern  California,  two  years  ago,  and 
has  been  appearing  in  picture  theatres 
all  over  Chicago  since  Ash’s  opening  at 
McVickers.  A-Vatson  returns  to  his  home 
town  San  Francisco  as  a full  fledged 
presentation  star  and  will  appear  at  the 
Granada  theatre  where  he  and  Paul  Ash 
first  met. 


The  Loop  Is  Normal  Again 

Heller  and  Riley,  comedy  singers  and 
dancers  featured  in  “Under  Brooklyn 
Bridge,”  a Frank  Cambria  Publix  unit 
now  playing  at  the  Chicago  theatre, 
were  the  folks  about  whose  return  every- 
body was  talking  last  week.  Neither 
Helene  nor  George  were  born  in  Chi- 
cago, but  that’s  Chicago’s  tough  break. 


Barchi  On  Air 

Pietro  Paulo  Barchi,  grand  opera 
tenor,  will  make  his  radio  debut 
March  10  when  he  appears  on  the  7:30 
p.  m.  programme  of  WGN,  The  Chicago 
Tribune  station.  Signor  Barchi  leaves  Chi- 
cago March  12  for  a tour  of  picture 
houses,  starting  at  the  Capitol  theatre  in 
Minneapolis  in  the  lead  role  of  “II  Tra- 
vatore.” 


(You  Know  Al) 

Mildred  Kvale,  sister  of  Al,  made  a 
special  trip  from  her  home  town  last 
week  just  to  visit  her  brother,  directing 
at  the  Chicago  Oriental  in  Paul  Ash’s 
absence.  While  in  town  Mildred  met 
the  “Gang”  and  was  very  proud  of  her 
big  brother’s  popularity. 


Stagehand  for  Ontario 

M.  Stein,  Tivoli  theatre,  Hamilton, 
Ontario,  has  gone  over  to  a stagehand 
policy,  using  orchestra  on  stage,  master 
of  ceremonies,  and  giving  the  shows  a 
cabaret  slant  which  is  said  to  be  differ- 
ent and  diverting. 


Youngster  Going  Big 

Larry  Sutton,  San  Francisco  organist 
21  years  old  and  six  years  at  the  con- 
sole, has  resigned  from  the  Wigwam  to 
take  the  padded  swivel  chair  at  Sam 
Levin’s  Harding. 


Sidare  Booked  Back 

Hal  Sidare,  sensational  acrobatic  and 
eccentric  dancer  who  just  completed  a 
tour  of  Balaban  & Katz  and  Lubliner 
& Trinz  theatres  in  Chicago,  will  repeat 
the  time  starting  March  21. 


Hill  Held  Over 

Eddie  Hill,  well  known  vaudevillian 
featured  at  the  Oriental  theatre,  Chicago, 
last  week,  is  being  held  over  another 
week.  Hill’s  “crying”  song  is  partly  re- 
sponsible for  his  big  success. 


Taylor  at  Oriental 

Irene  Taylor,  another  Paul  Ash  “find,” 
is  back  at  the  Oriental  theatre,  Chicago, 
this  week  after  a tour  of  Lubliner  & 
Trinz  houses.  Miss  Taylor  still  has  her 
“bag  o’  southern  songs.” 

New  York  Paramount 

Week  Ending  March  4 

Frank  Cambria’s  Publix  unit,  “Alpine  Ro- 
mance,” amounts  to  another  of  this  producer’s 
lessons  to  Broadway.  The  moral  of  this  lesson  is 
that  the  Swiss  Bell  Ringers  not  only  are  not  all 
dead  but  in  fact  are  very  much  alive  in  an 
entertainment  way  if  given  the  proper  presenta- 
tion. The  unit,  highlight  of  the  program,  re- 
demonstrates that  proper  presentation  is  exactly 
and  precisely  the  onions  that  Mr.  Cambria 
knows. 

The  show  ran : 

Overture:  A flock  of  Puccini  stuff  directed  by 
Irving  Talbot  for  returns  Puccini  stuff  gets  in 
picture  houses. 

Ingeborg  Ruvina,  interpretive  dancer,  in  high 
hat  material  of  the  type  the  description  suggests. 
Not  much  din  about  this. 

Jesse  Crawford  doing  “Yankee  Rose”  on  the 
organ  in  the  highly  complimentary  way  he  does 
these  things.  Crawford  does  the  best  job  of 
bowing,  just  formal  enough  to  sell  his  stuff,  of 
all  the  console  artists. 

“An  Alpine  Romance,”  which  probably  will  be 
revamped  more  or  less  as  it  goes  on  its  way, 
getting  into  condition  by  the  time  it  reaches 
Chicago  and  this  department’s  more  seasoned  re- 
porters. They’ll  tell  you  ’bout  it. 

Observation : Next  week,  Gertrude  Ederle. 

Boston  Metropolitan 

Week  Ending  March  6 

The  week’s  show  comprised: 

The  Paper  Reviewr  ( Publix)  by  Boris  Petroff, 
with  singers,  dancers  and  mimes  clad  in  paper ; 
Frederick  Fradkin,  concert  master  with  his  fiddle; 
Pauline  Alpert,  jazz  pianist,  and  Hope  Hampton, 
in  a fashion  show,  on  the  screen. 

The  feature  picture  was  “Third  Degree.”  Del 
Castillo  was  at  the  organ  and  Joseph  Klein  is 
orchestra  leader. 

Boston  Olympia 

Week  Ending  March  6 

This  bill  featured  a special  dance  presentation 
by  Danny  Duggan,  Boston  dance  master,  assisted 
by  Ann  Aker,  the  Miller  Twins  and  Roy  Waltz. 
An  amateur  dance  contest  was  held  each  night. 

Accompanying  acts  were  Ferry  Corwey,  Clown ; 
Gladys  and  Hazel  Emory,  singing  act  ; Ward 
Brothers,  comedy  and  dance,  and  Hashi  and  Osai, 
Japanese  acrobatics. 

Special  orchestral  dance  numbers  were  ar- 
ranged by  Thomas  Beldiso,  orchestra  leader  ; Miss 
Mabelle  Stone  was  at  the  organ. 

Much  favorable  comment  is  heard  on  the  ap- 
pearance of  the  theatre,  which  has  just  been 
extensively  improved,  having  been  redecorated 
throughout,  repainted,  recarpeted  and  extensively 
improved. 

Boston  New  Boston 

Week  Ending  March  6 

The  week’s  bill  was  composed  of: 

“Sam  Kessler’s  Song  and  Dance  Review,”  com- 
pany of  six ; supplemented  by  Fantasies  of  1927, 
comedy  speed  flash  act ; Fields  and  Johnson ; 
Keene  and  Williams,  both  comedy  sketches ; J. 
and  B.  Loster,  acrobatics,  and  Dick  Ryan,  songs 
and  stories. 

Owing  to  the  long  bill,  the  overture  was  omitted 
this  week.  The  orchestra  is  under  direction  of 

W.  H.  Taunton. 
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Boston  State 

Week  Ending  March  5 

The  feature  presentation  was  Adler,  Weil  and 
Herman,  famous  California  Humming  Birds. 
Feature  film,  “Flesh  and  the  Devil.” 

Orchestra  accompanying  presentation  under  di- 
rection of  Frank  Leaze,  with  Phil  Schaefer  at 
the  organ. 


Albany  Strand 

Week  Ending  March  5 

Marie  MacQuarrie’s  Harp  Ensemble,  consisting 
of  six  harpists,  proved  one  of  the  best  musical 
acts  that  have  been  given  at  this  theatre  since 
presentation  acts  were  inaugurated  some  months 
ago.  The  newspapers  of  the  city  were  loud  in 
their  praise  of  the  act. 

Ellen  Donovan  was  the  soprano  of  the  outfit 
and  Helen  Hughes  the  violinist.  Applause  re- 
ceived indicated  that  the  audiences  appreciated 
the  music. 

Julius  Boxhorn,  conducting  the  Strand  orches- 
tra, rendered  “The  Merry  Widow.”  The  presen- 
tation act  was  used  in  connection  with  the  week’s 
run  of  “McFadden’s  Flats”  and  the  crowds, 
despite  the  opening  of  Lent,  proved  as  large  as 
any  during  the  entire  winter.  The  California 
Nighthawks  are  playing  a return  engagement  at 
the  theatre  this  week.  Vitaphone  is  to  begin  on 
March  21,  according  to  present  plans,  at  which 
time  presentation  acts  will  cease. 


Philadelphia  Stanley 

Week  Ending  March  5 

The  Argentine  National  Gauchos,  an  orchestra 
of  three  violins,  three  accordions,  three  guitars 
and  piano,  did  national  airs,  solo  dances,  Tango 
and  Argentine  versions  of  “Black  Bottom.” 

Piatov  and  Natalie,  international  dancers,  gave 
an  exaggerated  Bowery  dance,  with  the  aid  of 
chewing  gum  and  blank  expressions.  Alan  Rogers, 
tenor,  did  two  solos  and  a recitative. 

Overture:  Liszt’s  “Hungarian  Rhapsody  No.  2,’w 
Graham  Harris,  conducting. 


Philadelphia  Fox 

Week  Ending  March  5 

Harry  White  and  Alice  Manning,  dancers,  from 
the  Kit  Kat  Club  of  London  were  featured  in 
satire  on  the  classic  dance. 

Sara  and  Nellie  Kouns,  sopranos,  sang  two 
solos  with  orchestra  accompaniment,  and  a duet 
with  Sallie  Kouns  at  the  piano. 

Salt  and  Pepper,  from  “Spices  of  1926,”  worked 
out  in  a series  of  popular  songs  with  ukulele  ac- 
companiment. 

Overture:  “Ungarische  Lutspiel,”  by  Fox  The- 
atre Grand  Orchestra,  Adolphe  Kornspan  con- 
ducting. 

Chicago  Granada 

Week  Ending  March  6 

Your  reporter  did  it  again  (this  time  by  motor 
and  the  Stewart-Warner  says  it’s  exactly  20 
miles  each  way)  and  again  declares  the  Sunday 
matinee  at  this  house  ((he  opening  show,  with  the 
Cute  Club  in  it)  worth  the  journey  plus  the  GO 
cents  admission  plus  the  time  investment.  “Mer- 
off’s  Sheiks,”  the  stageshow  this  week,  is  a prac- 
tically perfect  example  of  the  “unified  bandshow” 
discussed  on  the  first  page  of  this  department  last 
week  and  foreseen  (for  the  reasons  given  in  that 
story)  as  the  presentation  policy  destined  to 
dominate  the  field. 

The  show  opens  quietly  but  beautifully  with 
Ruth  Marie  Marcotte  in  desert  girl  costume  before 
silhouetted  palm  tree  drop  singing  unfamiliar 
soprano  numbers  about  “Stars  Are  Shining,  etc.” 
When  she  exits,  palm  drop  flies  to  reveal  splendid 
set  (it  got  a hand  on  its  own)  representing  in- 
terior of  sheik’s  tent,  open  at  back  for  desert 
perspective,  with  band  (in  turbans  and  tux) 
banked  center  and  right,  Benny  Meroff  (as  sheik) 
surrounded  by  desert  dancing  girls  at  left.  When 
applause  subsides  Meroff  comes  downstage  to  lead 
band  in  “Song  of  India”  (unannounced)  after 
which  girls  do  Oriental  dance. 

Next,  slaves  bring  in  jewel  chest,  led  by  Paul 
Servasio,  operatic  tenor,  whose  big  league  voice 
fills  the  house  and  draws  a heavy  hand.  Then 
the  chest  is  opened,  jewels  and  silks  are  brought 
out  and  tendered  the  sheik  in  pantomime,  after 
which  Carolyn  LaRuez  does  an  Oriental  solo  dance 
that  gets  better  and  better  response  as  it  goes 
along.  At  conclusion  of  this,  chorus  and  princi- 
pals exit  left  and  Meroff  comes  downstage  to 
make  first  spoken  announcement  of  show,  which  is 
to  effect  that  tourists  (the  acts  to  follow)  will 
entertain.  The  first  number  is — 


“Want  You  to  Know  I Love  You,”  which  Mer- 
off says  he  wrote,  by  the  band  wi-th  a sax  chorus 
by  Meroff  and  a vocal  chorus  by  a pianist  who 
is  better  with  the  ivories.  Next  is — 

Nora  Schiller,  blues  singer,  doing  “Ain’t  She 
Sweet”  for  the  wallop  the  number  is  surefire  to 
get  and  “Cradle  of  Dreams”  for  a little  less. 
Miss  Schiller’s  style,  be  it  said,  is  a bit  ac- 
celerated for  a Sunday  matinee  to  a mainly  ju- 
venile audience,  but  they  gave  her  plenty.  She 
was  followed  by — 

George  McClellan,  blackface,  opening  with  two 
sections  of  mean  blues  on  a clarinet  and  then 
drifting  with  effective  deliberation  into  a dance 
involving  some  tough  kneedrops  that  are  build- 
ers for  groundspinning  that  panics  ’em.  They 
wanted  much,  much  more  of  this. 

Taylor  and  Hawks,  male  singing  duo,  followed 
with  “That’s  My  Gal,”  a stretch  of  gags  tied 
to  a minstrel  song  they  didn’t  finish,  and  “Bar- 
celona.” The  boys  have  enough  voice  to  get  by 
without  the  gags,  but  the  latter  aren’t  fatal. 
They  nail  “Barcelona.” 

The  Cute  Club,  in  which  the  neighborhood 

kiddies  get  a chance  to  do  their  stuff  each  week 
at  this  one  performance,  was  set  in  here.  (Ex- 
hibitors who  don’t  know  about  this  Cute  Club 
thing  ought  to  give  it  a look.) 

“Crazy  Words,  Crazy  Tune,”  picking  up  the 
thread  of  the  show,  was  reeled  off  next  by  the 
band  with  everybody  kicking  in  for  bits.  It  did 
what  it’s  been  doing  all  over  town  lately,  which 
is  plenty.  This  led  into  the — 

Finale:  Resuming  the  production  element  oi 
of  the  show,  chorus  and  principals  came  on  from 
left  to  dress  stagepieture  in  which  lights  dimmed, 
moon  rose  back  center,  band  muted  down  for 
Marie  Ruth  Marcotte  to  do  final  chorus  of  song 
that  opened  show.  This  got  a hand  on  sheer 
beauty,  another  for  the  song,  then  still  a third 
for  the  unity  of  the  production. 

Observation:  This  type  of  bandshow,  in  which 
the  orchestra  becomes  an  integral  part  of  a pro- 
duction with  point  and  purpose,  has  everything 
in  its  favor  and  nothing  against  it.  If  others 
don’t  follow  the  example,  it’s  their  hard  luck. 

Albert  F.  Brown  had  preceded  the  stageshow 
with  another  of  his  excellent  organ  scrim  pre- 
sentations, this  one  made  up  of  “Why  Should 
I Say  I’m  Sorry”  and  “Forgive  Me.”  Brown 
played  the  lead-in,  lyrics  on  the  scrim,  with  a 
soprano  doing  a chorus  of  the  first-named  song 
in  the  dark  before  she  was  answered  by  a male 
voice  which  backlighting  revealed  as  possessed 
by  a male  seated  in  front  of  a radio  receiver 
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in  a study  set  at  right.  Study  set  dimmed  out 
at  close,  broadcasting  studio  set  at  left  coming 
up  to  reveal  girl  singing  into  microphone  while 
pianist  pantomimed  accompaniment.  Both  sets 
were  lighted  and  lyrics  were  on  the  scrim  be- 
tween as  both  singers  did  final  chorus.  It  hit 
like  all  these  Brown  productions  hit  and  they’re 
staple  as  potatoes. 


Chicago  Oriental 

Week  Ending  March  6 

Give  Paul  Ash  credit  for  the  approximately 
impossible.  After  something  like  two  years  of 
building  up  an  organization,  he’s  got  an  outfit 
that  can  give  him  a couple  of  weeks  in  Miami 
without  an  alibi.  It  may  turn  out  that  receipts 
have  sagged  a trifle  on  the  fortnight  but,  in 
the  absence  of  authentic  information  to  this  effect 
and  on  the  basis  of  Thursday  night  observations, 
here’s  a bet  that  business  on  the  vacation  period 
is  above  anticipation.  The  show,  rigged  up  like  a 
cup  challenger  and  manned  by  performers  of 
known  dependability,  was  called  “Meet  the  Gang*’ 
and  ran  like  this: 

Opening:  Paul  Small  in  front  of  scrim  singing- 
lyrics  and  introducing  various  members  of  the 
orchestra,  individually  and  by  sectional  instru- 
mentation, with  each  backlighted  into  visibility 
for  brief  solo  stretches.  Paul  Whiteman  has  a 
stunt  like  this  in  his  stagehand  show,  and  it’s 
a gem,  but  this  opening  made  Whiteman’s  look 
amateurish.  If  anyone  thinks  this  Oriental  band 
isn't  full  of  musicians  he’s  crazy.  After  berim 
flew  and  lights  came  up  the  band  did — 

“Deed  I Do”  for  a pace-setter.  Next  was — 

Vale  and  Stewart,  boys  whom  the  folks  want 
never  to  quit  dancing,  whose  panic  was  finally 
quieted  to  get  an  ear  for — 

Clarke  Morelle,  introduced  the  week  preceding 
as  an  Ash  find,  singing  Irving  Berlin’s  “What 
Does  It  Matter”  (and  if  that  isn’t  a song  Irving 
never  wrote  one)  and  “Forgive  Me.” 

When  Morelle  had  finished  these  A1  Kvale,  lead- 
ing in  Ash’s  absence,  started  an  announcement 
to  be  interrupted  by  Eddie  Hill  (doing  Western 
Union — silly  kid)  bringing  on  first  of  series  of 
telegrams  from  Miami  and  points  south.  Hill’s 
gags  had  the  gals  rolling  in  their  seats  before 
he  finally  exited  and  Kvale  managed  to  an- 
nounce— 

“A  Little  Boy,  a Little  Girl,  a Little  Moon,” 

done  as  a production  number  up  and  back  with 
the  niftiest  scenic  stunt  of  recent  weeks  in  the 
same.  Scene’s  a park  bench,  boy  and  girl  sing- 
ing song,  cop  sauntering  away,  moon  up  and 
back  of  bench  catching  scenes  (projected  from 
front)  illustrating  chorus  lyrics.  (If  it  isn’t  pat- 
ented it  ought  to  break  in  every  picture  house 
in  the  country.) 

“Crazy  Words,  Crazy  Tune,”  without  which  no 
show  is  complete  these  days,  sung  by  Paul  Small 
and  niftied  by  the  band  for  the  usual  storm. 

Darling  Twins,  mention  of  whose  names  here- 
abouts shoots  house  temperature  up  several  de- 
grees, singing  “Want  You  to  Know  I Love  You” 
and  “Here  or  There,”  got  their  customary  clean- 
up. Seems  the  folks  out  front  want  to  adopt  ’em. 

Lang  and  Voelk,  whose  previous  appearance  at 
the  Oriental  four  or  five  weeks  ago  was  duly 
reported  in  these  columns  as  the  major  knot 
in  the  exercises,  followed  with  a new  opener, 
"Who’s  Your  Sweetheart,”  going  into  “Since  I 
First  Met  Mary”  and  repeating  therewith  their 
initial  wow  at  this  playhouse.  Voelk  had  to  tell 
a joke  before  they’d  let  the  show  go  on.  Next 
was — ■ 

Eddie  Hill,  who’d  been  on  previously  with  gag 
teleg-rams  from  Ash  and  had  the  audience  pre- 
sold and  waiting  for  him.  He  opened  with  “Never 
See  Maggie  Alone,”  which  you  haven’t  really 
heard  unless  you’ve  heard  him  sing  it,  following 
with  the  crying  song  that  Chicago  theatregoers 
(who’ve  laughed  and  wept  with  him  at  the 
Tivoli,  Uptown  and  elsewhere)  consider  his  trade- 
mark. It  took  an  out-of -character  line,  spoken  to 
Kvale,  for  Hill  to  get  away.  When  Hill  had  fin- 
ished they  went  into  the — 

Finale:  Band  leaned  on  “Ain’t  She  Sweet,”  first 
backdrop  going  up  on  four  girls  beating  pianos 
for  a flash,  second  drop  disclosing  five  boys  with 
banjos  and  final  burst  showing  company  ranged 
up  on  lofty  stages  with  Eddie  Hill  romping  on  to 
kick  off  a few  steps  as  the  curtain  came  down. 
An  eyeful  that  got  an  earful. 

Observation : Vo-do-de-o-vo-do-do-de-o-de-o. 


Chicago  Senate 

Week  Ending  March  6 

This  week’s  big  draw  was  “Sam  ’n  Henry,” 
Radio  stars  from  WGN  and  Dolores  Costello  in 
“The  Third  Degree,”  Art  Kahn  and  his  Synco- 
pators  offer  “Stepping  Hi”  with  a cast  of  real 
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entertainers.  The  presentation  ran  as  follows: 

Opening:  Band  playing  number  while  Bertha 
Gilbert  sang  it  in  her  own  cute  style,  which  was 
followed  by : 

John  D’Allesandro,  popular  baritone,  reported 
many  times  before.  John  started  off  with  his 
Italian  number  and  later  came  back  with  a treat 
in  popular  melodies.  He  was  followed  by  the — - 

Caprice  Sisters,  two  little  dancers  who  were  re- 
ported in  these  columns  last  week,  and  who  again 
repeated  their  successful  Raggedy  Ann  and  Rag- 
gedy Andy  routine.  They  were  followed  by  D’Alle- 
sandro, this  time  singing  “Blue  Skies,”  and  later, 
“Tonight  You  Belong  to  Me,”  with  the  aid  of 
the  band  and  a solo  by  the  trumpeter. 

Bertha  Gilbert,  this  time  dressed  as  a little 
news  boy,  offered  her  interpretation  of  “Rags,” 
a character  song.  Miss  Gilbert  is  clever  enough 
to  put  over  this  type  of  song  without  the  grin- 
ning and  a gratis  idea  is  to  cut  out  the  stagy 
expressions  and  just  sing. 

Williams  and  Ross,  in  their  comedy  pantomime 
dance  came  next,  and  as  stated  in  previous  re- 
ports they  again  registered  big.  They  were  com- 
pelled to  take  an  encore. 

Band  Number:  “Moonlight  On  the  Ganges,” 
with  special  effects  and  drop,  was  one  of  the 
feature  numbers  offered  by  Kahn  and  his  boys 
with  Kahn  doing  a piano  solo  and  with  other 
specialties  by  the  artists.  At  this  point  the  stage 
grew  dark  and  after  Kahn’s  announcement  a 
“spot”  was  centered  on  a radio  cabinet  and 
loud  speaker,  from  which  voices  of  Sam  ’n  Henry 
came  through.  After  several  minutes  of  their 
well  known  “Darky”  stories,  made  famous  over 
WGN,  the  cabinet  doors  swung  open  and  they 
appeared  in  person.  This  team,  previously  reported 
in  detail,  were  compelled  to  hold  the  stage  for 
over  20  minutes.  Many  in  the  audience  were  dis- 
appointed in  not  seeing  the  team  in  blackface. 

Band  Number:  Kahn  and  his  men  came  back 
after  leaving  the  stage  to  Sam  ’n  Henry  and 
closed  the  show  with  a special  arrangement  of 
“Lucia.” 

Observation:  Art  Kahn  surrounded  himself  with 
a good  program  this  week  which  elevated  the 
entertainment  value  at  least  50  per  cent  above 
the  last  presentation  he  offered. 


Chicago  Uptown 

Week  Ending  March  6 

Bennie  Krueger  and  his  orchestra  offer  “Nite 
Life,”  this  week,  one  of  the  best  presentations 
staged  at  this  house.  The  feature  picture,  “It,” 
and  a Publix  unit  called  “Puppets”  is  an  extra 
stage  attraction  of  exclusive  setting.  “Nite  Life” 
runs  as  follows: 

Opening:  Band  staged  in  cabaret  set  playing 
hot  tune  to  likewise  the  dancing  done  by  the 
Lennig  Sisters.  Gene  Austin  announces  that 
Bennie  Krueger  will  be  Master  of  Ceremonies  for 
the  evening  as  soon  as  he  arrives,  from  which 
point  Bennie  makes  his  entrance  from  the  audi- 
ence, coat  and  all. 

Band  Number:  "Blue  Skies,”  with  Sophie 
Tilden  singing  and  Bennie  at  his  sax.  Sophie,  a 
newcomer,  has  possibilities  if  the  proper  hands 
will  guide  her. 

Dorothy  Morrison,  as  the  Cigaret  Girl,  sings 
“Everything  Is  Made  for  Love,”  using  Bennie  as 
a foil.  Dorothy  has  shown  considerable  improve- 
ment in  her  dancing  since  last  reported.  The 
crowd  went  big  for  her  at  this  house  and  an 
encore  was  taken. 

Gene  Austin,  songwriter  and  record  artist. 


tickled  the  ivories  while  singing  his  old  favorites, 
“But  I Do,”  and  “Somebody  Said.”  For  an  en- 
core Bennie  played  the  piano  for  Gene  while  he 
sang  “Though  You  Belong  to  Somebody  Else.” 

Band  Number:  “Crazy  Words,  Crazy  Tune,” 
with  Bob  Sterling  singing  and  a specialty  ren- 
dered by  the  four  cometists,  brought  several  en- 
cores. This  number  has  created  a furore  all  over 
the  country  and  gets  a reception  when  announced. 

Davey  White,  reported  in  last  week’s  issue, 
stopped  the  show  here  with  his  clever  routine 
of  musical  comedy  eccentric  dancing.  Davey  is  a 
polished  artist  in  this  type  of  work  and  never 
misses  in  productions.  His  style  adds  class  and 
prestige  to  any  show. 

Buck  & Bubbles:  now  playing  their  third  en- 
gagement at  this  house  by  public  demand,  were 
running  wild  throughout  the  show  as  “waiters” 
and  at  this  point  Bennie  announced  they  would 
do  something,  and  they  did.  New  laurels  were 
added  to  their  old  by  new  chatter  with  “My  Hap- 
Hap-Happiness,”  and  “Sunday,”  Bennie  and  his 
sax  also  came  in  for  a bit  of  the  applause  here 
in  “You  Can’t  Cry  Over  My  Shoulder.”  Buck 
and  Bubbles  are  still  show  stoppers. 

Band  Number:  “Ain’t  She  Sweet”  with  entire 
company  singing  last  chorus. 

Finale:  Entire  cast  ensembled  on  steps  singing 
and  dancing  to  the  tune. 

Observation:  For  pep,  class,  setting,  and  talent, 
this  is  a great  show.  Bennie  Krueger  has  proven 
he  is  a showman  as  well  as  a clever  musician. 
This  boy  can’t  go  wrong  in  good  surroundings. 


Chicago  Harding 

Week  Ending  March  6 

Eddie  Perry  and  his  Jesters  in  “Oui,  Oui, 
Perry!”  and  John  Gilbert  in  “Bardelys,  the  Mag- 
nificent,” is  new  show  here.  The  stage  offering 
ran  as  follows : 

Opening:  An  artist  studio  setting  with  band 
dressed  as  artists  and  the  Gould  girls  in  white 
tights  posed  as  models  forming  a fountain  figure. 
Tom  Faxon,  a baritone,  sings  “Cherie,”  while 
the  boys  play  softly. 

Hal  Sidare,  entering  as  a drunken  French 
nobleman,  goes  into  his  routine  of  sensational 
eccentric  dancing.  Hal  has  been  reported  in 
these  columns  before  and  here  repeated  his  suc- 
cess. The  boy  deserves  a better  spot  than  opening 
on  the  bill,  but  never  the  less  he  was  compelled 
to  take  an  encore  here,  which  was  followed  by 
the  Gould  dancers  in  a neat  routine. 

Band  Number:  “Deed  I Do.”  with  Eddie  Perry 
at  his  violin,  giving  the  first  solo  the  -writer  has 
heard  from  the  leader  in  a long  time.  Perry 
should  be  more  liberal  with  his  violin  selections, 
for  he  can  certainly  fiddle. 

Bobbie  Termaine,  well  known  entertainer  and 
dancer,  offered  French  cabaret  songs  and  buck 
steps,  which  called  for  an  encore,  and  was  fol- 
lowed by  Tom  Faxon  singing  “It  Made  You 
Happy.” 

Gould  Dancers,  dressed  in  white  and  black 
costumes  with  high  hats  representing  the  Royal 
French  Guards,  dancing  to  the  tune  of  "Yankee 
Rose”  and  several  other  catchy  strains.  The  drill 
routine  and  effect  obtained  by  black  fronts  and 
white  backs  of  costumes  was  clever  and  one 
of  the  best  original  steps  witnessed  in  this  sort 
of  entertainment.  The  girls  received  an  encore, 
unusual  for  a picture  house  ballet. 

A1  Rome,  reported  several  times  before,  again 
wowed  them  with  his  funny  dance.  A1  took  two 
encores  and  several  bows  here,  although  he  still 


insists  on  keeping  his  entrance  and  wise-chatter 
in  vaudeville  vein.  A1  will  learn  that  picture 
audiences  don’t  like  too  much  talking ; they  all 
learn. 

Band  Number:  “Crazy  Words,  Crazy  Tune” 
with  specialties  rendered  by  the  boys,  put  life 
into  the  party.  The  hat  changes  and  "Swede” 
impersonation  by  the  banjoist  caused  laughs  ga- 
lore. 

Polly  and  Oz,  well  known  vaudeville  team, 
followed  and  offered  their  act  “hoke”  comedy  and 
black-outs.  With  all  fairness  to  the  team,  they 
are  out  of  place  in  a picture  house,  especially  in 
front  of  a band.  The  act  is  not  fitted  to  presen- 
tation unless  they  work  in  front  of  a drop.  Al- 
though the  audience  laughed,  the  general  expres- 
sion and  feeling  was  not  in  favor  of  the  turn, 
as  it  slowed  up  the  show,  keeping  Perry  and 
his  band  idle  for  over  15  minutes. 

Finale:  Gould  Dancers,  this  time  dressed  in 
Gilda  Gray  costumes  and  doing  hula  steps  to  the 
strumming  of  Hawaiian  drums  and  Bobbie 
Termaine’s  singing  of  “Maori,”  a native  song. 
Why  the  shredded  wheat  dance  in  a Frenehy 
theme  is  beyond  the  writer ; maybe  they  meant 
the  show  to  be  “different.” 

Observation:  “Oui,  Oui  Perry,”  a first  rate 
title  for  a Frenehy  production  under  this  leader, 
ran  down  to  practically  vaudeville  level  before 
it  was  over.  Perry,  whom  the  neighbors  have 
shown  warm  welcome  since  his  introduction  to 
the  circuit,  was  practically  lost  in  the  back- 
ground, along  with  the  theme  of  the  production. 
With  an  initial  idea  as  good  as  they  had  in  this 
instance,  it  seems  a bit  ridiculous  to  tack  on 
this,  that  and  the  other  thing  until  the  structure 
is  shot. 

Chicago  Sheridan 

Week  Ending  March  6 

David  Warfield’s  famous  stage  success,  “The 
Music  Master,”  makes  its  appearance  on  the 
screen  this  week.  In  addition  “The  Fire  Fly,” 
Arthur  Hammerstein’s  operetta,  takes  place  on 
the  stage  in  this  form : 

Opening:  Entire  cast  in  a Bermuda  garden  set, 
neatly  costumed,  sing  as  the  curtain  rises,  with 
Bobby  Dale  leading  the  chorus.  Same  Scene, 
Later:  Six  girls  dressed  in  red  bellboy  costumes 
enter  with  Gertrude  Lang,  also  dressed  as  bell- 
boy, and  offer  harmony  singing  and  drill  routine. 
Miss  Lang  as  “Tony”  plays  the  leading  role  in 
“Fire  Fly.”  Duet  by  Hollis  Devaney  and  Emily 
Fitzgerald. 

Double  Male  Quartette,  headed  by  Hollis 
Devaney,  offers  a special  version  and  songs  from 
the  operetta.  This  is  a weekly  program  that  has 
become  very  popular,  due  to  the  splendid  blend- 
ing of  voices  and  selection  of  numbers. 

Gertrude  Lang,  now  out  of  her  disguise  as 
“Tony,”  dressed  in  simple  blue  chiffon  evening 
dress  sings  another  feature  number  from  the  pen 
of  Friml. 

Sidney  Grant,  as  Mr.  Jacobs,  rendered  a spe- 
cialty in  between  the  acts  and  offered  several 
versions  of  “A  Little  Bug  Is  Bound  to  Get  You 
Some  Day,”  clever  comedy  number  which  Grant 
puts  over  in  great  style,  with  hair  parted  in 
center,  trick  specks  and  tight  fitting  clothes,  Mr. 
Grant  did  this  so  well  he  was  called  out  for 
several  encores. 

Second  Act:  staged  with  beautiful  blue  drop  in 
background  surrounded  by  eyclorama  to  match. 
All  the  males  wearing  evening  clothes  and  sing- 
ing to  Hollis  Devaney’s  lead  while  Emily  Fitz- 
gerald performed  a bit  of  toe  dancing. 

Gertrude  Lang,  now  known  as  Mile.  Nina,  ren- 
dered a solo  of  “Gianani  Mia,”  hit  song  of  the 
operetta. 

Finale:  Entire  company  in  same  scene  singing 
to  the  above  strain  while  Miss  Lang  and  Mr. 
Dale  profess  their  love,  and  Miss  Fitzgerald  ex- 
plains to  her  aunt  that  Mr.  Devaney’s  love  note 
was  meant  for  her  instead.  A happy  ending,  as 
in  the  play. 

Observation : The  cast  handled  their  parts  re- 
markably well,  especially  that  of  Mr.  Jacobs  per- 
formed -by  Sidney  Grant.  In  fact  all  deserve  credit 
for  their  offering.  Condensed  versions  as  a rule 
are  very  hard  to  produce  unless  the  thread  of 
the  story  runs  smoothly  and  clever  players  are 
cast  for  the  principal  roles.  Producer  Rainger  is 
doing  remarkably  well  in  breaking  in  a new  6how 
every  week  with  entire  change  of  lines  and 
music. 

Chicago  Chicago 

Week  Ending  March  6 

Not  much  to  get  excited  about  on  the  bill  this 
week,  just  another  of  those  dependable  shows 
which  makes  this  theatre  just  a little  the  best 
week-to-week  entertainment  bet  in  the  city.  It 
ran: 

Overture:  Adolphe  Dumont's  arrangement  of 


Chicago’s  Famous  Victor  Recording  Orchestra 

DAN  RUSSO  •■><1 his 
ORIOLE  ORCHESTRA 

Now  appearing  on  the  stage  of  Chicago’s  New  $2,000,000 
Theatre.  Schoenstadt’s  PICCADILLY 
BOOKED  INDEFINITELY 
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well  known  Spanish  numbers,  varied  to  include 
a vocal  chorus.  Dumont  does  these  things  well 
and  should  do  them  more  regularly,  omitting  the 
heavier  relics  of  a pre-picture  musical  era  which 
isn’t  dead  but  might  as  well  be  left  to  slumber 
for  a time. 

Newspicture,  along  with  which  another  vocal 
chorus  was  done  for  no  particularly  good  reason 
and  without  much  effect. 

Irmanette,  violin  and  dance,  on  as  runner-up 
for  the  Publix  unit  to  follow  later.  A pretty 
good  violinist  and  a pretty  good  dancer,  Irma- 
nette multiplies  each  talent  by  two  through  the 
familiar  expedient  of  doubling  them.  Aided  by 
an  effective  setting  and  the  house  prestige,  she 
did  pretty  well  as  to  returns. 

Will  Rogers,  in  the  film,  not  the  flesh,  enter- 
tained here  with  gags  kidding  Dublin. 

Henry  B.  Murtagh’s  organ  session  was  done 
with  the  Ko-Ko  Cartune,  “By  the  Light  of  the 
Silvery  Moon”  and  if  there’s  any  better  way  to 
use  up  program  minutes  it  doesn’t  come  to  mind 
at  this  moment.  These  Ko-Ko  Cai'tunes  are  gems 
and  the  crowd  loves  ’em.  In  the  hands  of  a 
Murtagh  they’re  a joy  forever. 

“Chinese  Jade,”  Publix  unit,  followed,  preced- 
ing the  picture.  The  unit  starts  out  like  several 
million  dollars,  a beautiful  thing  scenieally  and 
meaningful  enough.  It  could  have  ended  with 
the  first  close-in  and  stood  as  was.  But  it  went 
on,  and  on,  tenor  singing  lead  into  second  sec- 
tion, a sag  after  the  first,  soprano  singing  lead 
into  third,  a couple  of  good  dancers  working 
hard  against  the  receding  temperature,  the  basic 
idea  going  blooie  with  the  dragging  in  of  half 
a dozen  tumblers  for  a finish.  (Parenthetically, 
this  unit  embraces  a scenic  6tunt,  which  Clarke 
Robinson  and  Jack  Haskell  did  in  approximate 
replica  for  the  opening  of  the  Granada  theatre 
a few  months  ago  and  this  is  no  asset  locally.) 

Milwaukee  Wisconsin 

Week  Ending  March  4 

Guila  Bustabo,  child  violinist,  stirred  the  audi- 
ence at  the  Wisconsin  theatre  this  week  with  his 
sweet  playing.  He  was  only  one  of  the  actors, 
however,  in  the  stage  presentation  entitled  “In 
Spain,”  which  was  beautifully  done. 

Large  vases  on  either  side  of  the  stage  to- 
gether with  fine  scenery  and  soft  lighting  effects 
gave  the  presentation  a real  Spanish  atmos- 
phere. Although  the  child  violinist  received  the 
greatest  applause,  Louise  Tumbler,  soprano,  sang 
very  prettily  and  Morton  and  Mayo  did  their 
famous  Spanish  dance,  and  helped  to  put  the 
presentation  across. 

Arthur  Richter  and  Lee  Hoadley  at  the  twin 
organs  played  “The  Song  of  the  Wanderer,”  while 
the  song  was  sung  from  the  stage  by  a young 
man  sitting  astride  a log.  The  scrim  presenta- 
tion is  new  here  and  the  audience  responded  well. 

An  added  attraction  was  a stage  presentation 
arranged  by  Eddie  Weisfeldt,  production  man- 
ager of  Saxe  Amusement  Enterprises,  who  put 
on  a clever  skit  in  connection  with  the  changing 
of  .about  one  hundred  street  names  in  Milwaukee. 

Selections  from  “Blossom  Time”  by  the  Wis- 
consin Theatre  Orchestra,  with  Rudolph  G.  Kopp 
conducting,  were  well  received  by  the  audience. 

Milwaukee  Alhambra 

Week  Ending  March  4 

This  is  the  second  week  in  which  the  Alhambra 
theatre  has  been  successful  in  conducting  com- 
munity singing  led  by  Miss  Meyers  at  the  organ. 
She  played  a medley  of  popular  songs,  among 
them  being  “Ting-A-Ling”  and  a parody  on 

EDDIE 
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Held  over  by 
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At  the 
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again  this  week 

With  PAUL  ASH’S  GANG 

Regard  to  my  pal — AL  KVALE 
“Oh  Alfred” 

Direction 

MAX  TURNER  and  PHIL  TYRRELL 


“Mary  Lou,”  all  of  which  the  audience  joined 
heartily  in  singing. 

Fred  Meyer,  directing  manager  of  the  Alham- 
bra, is  responsible  for  a very  clever  stage  presen- 
tation entitled  “Reggy  Revue,”  in  connection 
with  the  showing  of  Reginald  Denny  in  “Cheer- 
ful Fraud.”  The  act  consisted  of  a Spanish  dance, 
two  clever  clog  dancers,  and  the  singing  of  sev- 
eral popular  songs  by  a young  lady  with  a fairly 
good  voice. 


Worcester  Capitol 

Week  Ending  March  4 

Signor  Frederic  Flores,  Spanish  baritone  of 
Mexico  City  and  Victor  artist,  headlined. 

Capitol  grand  orchestra  under  direction  of 
Charles  Frank  played  the  overture,  “Prince  of 
Pilsen,”  by  Luder.  Ernest  Johnson  played  an 
organ  specialty,  “Static.”  The  film  features  were 
“The  Magic  Garden”  and  “The  Overland  Stage.” 

Worcester  Palace 

Week  Ending  March  5 

Ed  Murphy’s  Bohemians  were  featured  in  band 
numbers. 

William  Desmond  appeared  in  person  in  “The 
Dude  Bandit.” 

St.  Louis  Ambassador 

Week  Ending  March  4 

“The  Pearl  of  Damascus,”  a Publix  presenta- 
tion, was  the  chief  stage  attraction  at  the  Am- 
bassador this  week.  It  featured  the  dancing  of 
Bebe  Moffic.  Others  in  the  cast  included  Paul 
Klemen,  tenor;  Anita  La  Giuana,  and  Teddy 
Walters,  from  the  Greenwich  Village  Follies. 

Offenbach’s  “Orpheus”  was  the  overture  played 
by  the  Ambassador  Orchestra  directed  by  Leonid 
Leonardi. 

“The  Romance  of  a Sailor  Boy”  was  the  organ 
selection  of  Stuart  Barrie.  It  introduced  the 
waltz,  “Cherie.” 

St.  Louis  Missouri 

Week  Ending  March  4 

Ray  Miller  and  his  Brunswick  Record  Jazz  Or- 
chestra was  on  the  stage  this  week. 

Other  stage  acts  on  the  program  were  Markcl 
and  Faun,  comedy  dancing  team  held  over  for 
a second  week;  Jeane  Alexander,  “Rose  Girl  of 
the  Radio,”  and  the  Missouri  ensemble. 

“Southern  Rhapsody”  was  the  overture  by  the 
orchestra  directed  by  Dave  Silverman.  There  was 
also  special  orchestral  music  for  the  scenic 
“Farewell.” 

Organ  selections  by  Milton  Slosser. 


St.  Louis  Grand  Central 

Week  Ending  March  4 

The  stage  presentation  was  Gene  Rodemich  and 
His  Merry  Maniacs  in  “Jazz  Magic.”  Featured 
were  Johnny  Perkins,  comedian,  and  Maurine 
Marsailles,  dancing  songstress. 

St.  Louis  State 

Week  Ending  March  4 

“With  Don  Albert  in  “Dreamy  Spain,”  featur- 
ing Don  Albert’s  Syncopators  and  the  Four  Ad- 
mirals, was  the  chief  stage  attraction  at  Loew’s 
State  this  week. 

Virginia  Futrelle  sang  “Rosita,”  while  Murial 
Kaye  danced  with  a Spanish  fan.  Elmer  McDonald, 
the  “murmuring  baritone,”  and  The  Senoritas 
were  also  on  the  musical  bill. 

Des  Moines  Capitol 

Week  Ending  March  5 

“The  Four  Seasons,”  a Publix  stage  show, 
headed  the  presentation  bill  at  the  Capitol. 

Selections  from  Victor  Herbert’s  score,  “The 
Red  Mill”  were  played  as  an  overture  by  the 
Capitol  orchestra  led  by  Jaques  Beaucaire. 

“Static,”  an  organ  solo,  illustrated  with  the 
usual  slides,  was  played  by  L.  Carlos  Meier.  A 
voice  singing  the  numbers  designated  on  the 
slides  came  through  loud  speakers  placed  above 
the  proscenium  arch.  The  singer  was  broadcast- 
ing from  station  JOY.  He  introduced  numerous 
announcers’  tricks  during  the  act  and  was  able 
to  get  a good  response  from  the  audiences  dur- 
ing the  ensemble  singing  performances. 

“The  Red  Mill  Cabaret  Frolic”  was  the  title  of 
a musical  novelty  put  on  by  Philbrick’s  Orches- 
tra, a local  organization.  Snappy  jazz  excellently 
put  over  was  combined  with  some  stunt  perform- 
ances. A dozen  players  showed  their  versatility 
with  such  extras  as  Felix  the  Cat  with  a bass 
violin  strung  with  rubber  strings  which  Felix 
manipulated  for  comedy  effects.  There  was  a 
taste  of  Black  Bottom  dancing ; a quartet  sang ; 
there  were  solos  on  various  instruments ; a piano 
number ; and  miscellaneous  other  items. 

Des  Moines  Des  Moines 

Week  Ending  March  5 

Raymond  and  Bolger,  banjo  player  and  singer, 
presented  an  original  program  titled,  “Musical 
Bits  and  Songs.” 

Both  the  Des  Moines  and  the  Capitol  theatres 
in  Des  Moines,  have  instituted  eleven  a.  m.  shows 
to  accommodate  down  town  crowds.  Both  report 
a successful  venture. 

( Continued  on  page  48) 
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Comedy  — Singing  — Dancing 

Featured  in  “Under  Brooklyn  Bridge,”  Produced  by  Frank  Cambria 

At  the  CHICAGO,  Chicago,  This  Week 
with  Full  Publix  Route  to  follow 
Representative — MAX  TURNER,  Chicago 
MARKELL  & FAUN  are  at  the  STATE,  Detroit,  this  week 


CORINNE  ARBUCKLE 

“SONGOLOGIST” 

in 

“SONGS  WHAT  AM” 

Appearing  In  De  Luxe  Presentations  In  De  Luxe  Picture  Theatres 

Representative — MAX  TURNER,  Chicago 


BUDDY  A Tremendous  Hit  at  All  Picture  Houses  JIMMY 

WILLIAMS  and  ROSS 

Funniest  Comedy  Dancing  Team  Playing  Presentations 


Just  Completed  a Tour  of 
Lublrner  & Trinz  Theatres 


THIS  WEEK 
BELMONT 
Chicago 

Direction — Max  Turner  & Phil  Tyrrell 
HAVE  YOU  SEEN  Vale  & Stewart? 


Now  Playing  Balaban  & 
Katz  Wonder  Theatres 


Getting  Set./ 


DRE«  SUIT* 
*“|>TUXEDCM 

^rrr^foR  formal 
'occasions 


Annual  - 1st  International 


'c 


NAKEDTRUTH  DlNNE 


OF  THE 


A MPA 

HOTEL  ASTOR> 
Saturday  April  CL,  192.7 

Reception  7 P.  M:  Dinner  7.30  p.m. 

tickets  $ 1000 


Better  be  safe  than  sorry  - Make  your  reservations  NOW 

WALTER  EBERHARDT,  c/o  First  National  Pictures  3&3  Madison Ave., NY. 

PHONE  VAND.  6600 


—a— 
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THE  THEATRE 

Q_Ajfizpartmmt  of  Practical  Showmanship 


Welcome  Herald’s  Drive 
for  Better  Accessories 

Theatremen  Favor  Co-Operation  as 

Means  of  Retrieving  Lost  Profits 

Trade  reaction  to  the  HERALD’S  campaign  for  increase  of  profits  through  increased 
use  of  improved  advertising  accessories,  launched  on  this  page  of  the  February  12  issue, 
is  unanimous  on  the  following  general  points: 

1.  Exhibitors  should  use  more  accessories. 

2.  Accessories  can  be  improved  in  many  ways,  such  improvement 
resulting  in  their  more  widespread  employment. 

3.  Co-operation  between  exhibitor  and  producer,  entailing  exchange 
of  opinion  and  suggestion,  is  required  before  profits  sacrificed  under  exist- 
ing circumstances  can  be  retrieved. 


The  HERALD  herewith  tenders  the  columns  of  this  department  (in  every  fourth  issue) 
for  use  of  exhibitor  and  producer  in  the  exchange  of  communications  bearing  upon  the 
general  subject  of  accessories  and  having  for  their  purpose  the  eventual  rectification  of 
faulty  conditions  specified  in  the  February  12  issue  and  hereinafter. 


Importance  of  the  accessories  situation  as  outlined 
in  the  introductory  article  on  the  subject  is  reflected 
in  the  commonsense  attitude  of  individuals  welcoming 
the  campaign  for  improvement  of  conditions.  Al- 
though reiteration  of  prevalent  shortcomings  is  made 
by  practically  all  communications,  such  reiteration  is 
given  matter-of-fact  recital  and  is  followed  by  expres- 
sion of  confidence  that  adjustments  can  be  readily  and 
economically  effected.  Exhibitors  and  producers  are 
one  in  the  conviction  that  increased  use  of  improved 
accessories  will  mean  great  increase  in  box  office  reve- 
nue. 

ACCESSORIES  ORDERS  INCREASED 
Already,  reports  show,  exhibitors  are  increasing 
their  accessories  orders,  the  definite  cataloging  of 
points  at  issue  having  served  the  more  important  pur- 
pose of  revealing  the  actual  box  office  value  of  adver- 
tising material  available.  This  increase  is  accom- 
panied, it  is  also  interesting  to  note,  by  a generally 
heightened  discrimination  on  the  part  of  showmen. 
Many  whose  former  practice  it  was  to  order  simply 
so  many  paper  stands  of  a certain  size  on  each  attrac- 
tion have  varied  their  orders  markedly,  evidencing  a 
closer  study  of  press  books  and  consequent  finer  selec- 
tion of  material. 

A new  note  of  interest  is  evident,  also,  in  recent 
reports  to  “What  the  Picture  Did  for  Me.”  Whereas 
it  was  formerly,  and  perhaps  naturally,  the  custom 
to  mention  only  the  very  bad  posters  and  printed  mat- 


ter used  in  connection  with  a reported  attraction,  ex- 
hibitors have  begun  to  make  special  mention  also 
of  the  especially  good  accessories  available.  This 
distinctly  positive  movement  is  of  immeasurable  value 
as  guidance  for  accessories  manufacturers  and  design- 
ers, a good  part  of  whose  difficulty  has  been  due  to 
lack  of  positive  information  regarding  exhibitor  wants 
and  an  oversupply  of  negative  information  regarding 
the  unwanted. 

LETTERS  ARE  INVITED 

As  stated  above,  letters  from  all  parties  concerned 
are  invited  and  will  be  given  publication  in  this  depart- 
ment of  every  fourth  issue  of  the  HERALD,  both 
for  their  general  value  and  in  order  that  reply  may 
be  made  to  them  by  individuals  best  qualified  for 
answer.  For  instance,  accessories  executives  of 
Famous  Players-Lasky  and  Metro-Goldwyn-Mayer  are 
alone  qualified  to  answer  specific  references  made  to 
their  products  by  E.  F.  Ingram  in  the  following  com- 
munication : 

Editor,  “The  Theatre,” 

EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

I have  read  with  a great  deal  of  interest  your  article 
in  your  issue  of  February  12th,  “Battle  on  Trade  Ac- 
cessories Cutting  Trade  Revenue.” 

In  this  article  you  have,  in  my  opinion,  defined  very 
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clearly  the  attitude  of  both  Exhibitor  and  Producer, 
yet  I am  inclined  to  believe  ( not  merely  because  I am 
an  Exhibitor)  the  Exhibitor  has  more  right  to  com- 
plain than  the  Producer.  There  is  no  doubt  whatso- 
ever that,  if  accessories  on  the  majority  of  current  pic- 
tures were  of  better  design  as  to  both  make-up  and 
color,  and  portrayed  actual  scenes  from  the  picture, 
Exhibitors  would  use  more  of  them,  and  with  greater 
results  than  we  are  getting  at  present. 

It  seems  that  no  picture  can  be  produced  without 
the  everlasting  “clinch”  on  either  the  one-sheets  or 
three-sheet,  and  very  often  even  on  the  slides.  To  the 
average  intelligent  fan  this  kind  of  “mush”  is  disgust- 
ing, and  I dare  say  not  even  the  “flappers”  and  “ sheiks ” 
admire  it.  Why  any  Producer  will  waste  perfectly 
good  paper  on  scenes  of  this  kind  is  more  than  I can 
understand,  and  just  think — we  Exhibitors  have  to 
PAY  for  it,  and  then  use  it  to  “keep  our  patrons 
away.” 

It  is  very  fitting  that  I should  write  this  letter  at 
this  time,  due  to  the  fact  that  I have  just  thrown  a 
perfectly  good  three-sheet  in  the  waste  basket  on  a 
current  Metro-Goldwyn  picture,  which  carried  one  of 
the  most  disgusting  “clinch”  scenes  I have  seen  re- 
cently. During  the  last  six  months  I have  discarded, 
unused,  no  less  than  a dozen  three-sheets  and  an  un- 
limited number  of  one-sheets,  for  fear  of  keeping  peo- 
ple away  from  my  theatre. 

Now,  how  can  the  Producer  expect  the  Exhibitor  to 
use  this  kind  of  paper,  even  if  it  was  furnished  gratis, 
to  say  nothing  of  expecting  him  to  buy  it  at  a high 
price. 

It  is  my  honest  opinion  that,  everywhere,  people  ad- 
mire decency  whether  they  practice  it  or  not,  and  I 
do  not  believe  the  “mushy”  accessories  draw  business 
in  the  cities.  It  is  true  that  a small  percentage  of  peo- 
ple everywhere  always  are  attracted  by  “indecency”  or 
“suggestiveness,”  but  even  they  do  not  admire  it  in 
public  places. 

When  I place  any  accessory  in  my  lobby,  I want  to 
feel  that  any  man,  woman,  boy  or  girl  can  look  it  over 
without  any  criticism  as  to  its  moral  tone,  then  I can 
look  them  in  the  eye  when  I meet  them  face  to  face, 
and  they  will  not  think  of  me  as  a display  agent  of 
“ immorality .” 

Varying  from  the  moral  angle  of  accessories,  peo- 
ple do  not  like  to  be  deceived  by  mis-leading  scenes 
contained  therein  which  are  not  shown  in  the  picture. 
This  is  the  same  misrepresentation  that  would  prevail 
should  a person  buy  a box  of  candy  and,  upon  opening 
it,  find  the  candy  missing.  At  least,  if  the  scene  is  not 
in  the  picture,  it  would  have  the  same  effect  upon  the 
mind  of  the  person,  because  he  would  feel  that  he  paid 
for  something  he  “didn’t  get.” 

It  is  no  uncommon  thing  for  some  pictures  to  be 
minus  the  biggest  scene  on  a one-sheet  or  three-sheet, 
and  there  is  rarely  a single  set  of  11x14  photos  which 
carry  the  same  scenes  as  the  picture  itself. 

After  every  performance  at  our  theatre,  children 
leaving  huddle  around  our  11x14  photo  display  board 
and  I hear  the  following  remarks:  “I  didn’t  see  this 
in  the  picture” — “This  wasn’t  shown” — “I  wonder  why 
they  didn’t  show  this” — “Ask  him  why  they  didn’t 
have  this,”  and  many  other  remarks  of  like  nature 
which  are  all  very  embarrassing  to  me.  What  expla- 
nation can  I offer?  There  is  no  explanation  other 
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than  that  we,  as  well  as  the  public,  have  been  deceived 
by  the  Producer. 

Now,  I do  not  wish  to  appear  a “squawker”  or  “hard- 
boiled”  critic,  but  I do  know  that  unless  a change  is 
made  in  advertising  accessories,  it  will  be  better  for 
the  Exhibitor  to  refrain  from  buying  accessories  at  all, 
and  simply  display  a “poster”  or  banner  of  his  own 
make  with  the  title  of  the  picture  and  the  name  of  the 
star  and  copy  of  his  own. 

There  is  no  good  reason  why  accessories  do  not 
carry  actual  scenes  from  pictures,  in  scenes  that  com- 
pel attention  from  the  public,  always  leaving  out 
the  clinches  and  mushy  love  stuff.  They  will  see 
enough  of  such  scenes  in  the  picture  itself. 

Another  thing  the  producers  should  look  after  more 
closely  is  the  color  schemes  of  their  accessories.  One 
company  in  particular  has  accessories  with  no  more 
attraction  as  to  color  layout  than  the  very  cheapest 
lithograph  work. 

However,  next  to  the  clinch  and  mushy  scenes,  the 
most  disgusting  paper  we  are  having  to  contend  with 
today  is  the  almdst  “blank”  paper  accessories  which 
Paramount  is  putting  over  on  Exhibitors.  It  is  ridicu- 
lous to  pay  for  blank  paper  at  the  rate  of  15c  per  sheet, 
to  say  nothing  of  the  one-sided  effect  the  complete  ac- 
cessory produces.  I have  been  unable  to  determine 
the  reason  for  this  “blank”  stuff,  and  would  certainly 
like  to  know  what  it’s  all  about. 

Now,  as  I see  it,  the  real  reason  for  all  of  the  bad 
accessories  we  Exhibitors  are  having  to  contend  with 
today,  is  that,  in  the  past  we  have  said  nothing,  and 
have  gone  ahead  with  any  kind  of  accessories,  and  the 
Producers  decided  that  it  made  no  difference  with  the 
Exhibitors  what  kind  of  accessories  they  received  on 
a picture,  just  so  the  title  of  the  picture  was  printed 
thereon. 

It’s  time  all  Exhibitors  should  awaken  to  this  acces- 
sory problem,  and  work  out  a plan  with  the  Producers 
whereby  we  will  be  assured  of  clean,  honest,  attractive 
and  ticket-selling  accessories,  which  will  mean  for  the 
Exhibitor  better  business,  satisfied  patrons,  and  to 
the  Producer  a larger,  more  satisfactory  accessory 
business. 

Appreciating  very  much  the  interest  “ Exhibitors 
Herald”  is  taking  in  this  very  important  problem,  and 
with  every  good  wish  for  the  best  trade  paper  pub- 
lished for  Exhibitors,  I am, 

Yours  very  truly, 

E.  F.  INGRAM, 
Ingram  Theatre, 
Ashland,  Ala. 

Mr.  Ingram’s  letter  brings  up  many  points  previ- 
ously discussed  and  others  not  touched  upon.  Com- 
munications dealing  with  these,  as  well  as  all  others 
pertaining  to  the  subject,  will  be  published  in  the 
April  2 issue  of  the  HERALD,  this  department. 

Next  Week — 

House  Organ 

As  announced  in  the  February  19  issue,  the  next 
(March  19)  issue  of  this  department  will  be  devoted 
to  a further  consideration  of  house  organs  published 
by  theatreowners. 
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Want  More  House  Organ 
Copy?  All  Right,  Here 
It  Is,  and  at  No  Cost 

In  response  to  acclaim  too  widespread 
to  index,  your  reporter  herewith  con- 
tinues his  weekly  composition  of  copy 
which,  may  fit  at  one  time  or  another 
into  your  house  organ  editorial  policy. 
And  in  response  to  slightly  less  wide- 
spread suggestion  he  raises  the  pointage 
from  6 to  8,  thanking  those  who  have 
informed  him  the  stuff  is  worth  larger 
type.  Now  if  that  idea  can  be  sold 
generally — But  to  get  on  with  the  copy: 

WHAT  MAKES  A STAR? 

EVER  try  to  figure  out  why  one  film 
player  becomes  a star  while  another 
who  started  at  the  same  time  does  not? 
Isn't  hard  to  figure  out  if  you  watch  your 
neighbor  in  the  theatre,  or  even  yourself. 
Here’s  how  it’s  done: 

Two  out  of  a cast  of  twenty  in  a given 
picture  are  stars.  One  of  the  other  18 
stands  out  from  the  background.  Why 
isn’t  exactly  clear.  Elinor  Glyn  says  that 
one  posses  “It,”  which  is  another  way  of 
saying  the  same  thing.  Anyway — 

You  mention  that  player  to  your  neigh- 
bor, your  neighbor  mentions  him  to 
another  neighbor,  the  mails  get  clogged 
with  inquiries  about  him,  we  and  other 
theatreowners  have  to  answer  questions 
about  him,  have  to  write  for  the  informa- 
tion to  make  answer  with — a general  de- 
mand for  that  player  is  evident.  Next 
week  stardom.  But  that  isn’t  the  impor- 
tant thing. 

The  important  thing  is  that  you  make 
the  stars.  That’s  why  you  like  pictures 
so  well.  You  made  them  what  they  are 
today  and  it’s  not  at  all  strange  that  you’re 
satisfied. 

* * * 

NEWSPAPER  STORIES 

FOR  the  same  reason  that  you  like  to 
talk  about  motion  pictures  (which  rea- 
son is  because  you  like  them)  newspapers 
like  to  print  stories  about  motion  pictures. 
Knowing  you  know  so  much  as  you  do 
about  pictures,  the  newspapers  feel  they 
must  make  their  stories  extremely  interest- 
ing to  hold  your  attention.  If  they  have 
to  stretch  a point  to  make  their  stories 
hold  you,  that’s  considered  fair.  It  isn’t, 
of  course,  but  anyway— 

Out  of  this  circumstance  arises  a great 
many  yarns  that  have  one  percent  truth 
to  ninety-nine  percent  fiction.  Some  of 
these  stories  have  to  do  with  elaborate 
behind-the-door  plans  supposed  to  be 
manufactured  by  picture  millionaires  for 
one  purpose  or  another,  it  doesn’t  much 
matter  what,  stories  about  trick  agree- 
ments, high  powered  deals  of  novel  nature, 
in  short,  stories  that  rival  the  picture 
stories  themselves  in  picturesqueness  and 
romance. 

Not  a great  deal  of  harm  is  done  by 
these  exaggerations  and  hastily  taken  as- 
sumptions. It  isn’t  possible  to  harm  a 
genuinely  substantial  and  meritorious  in- 
stitution like  the  motion  picture  by  use 
of  a little  smudgy  ink.  The  facts  are  set 
down  here  merely  for  your  information  and 
(as  the  newspaper  stories  themselves)  be- 
cause they  are  rather  interesting. 

* * * 

YEAR  ’ ROUND  PICTURES 

'T'HERE  is  only  one  year  ’round  enter- 
tainment.  That  one  is  motion  pictures. 
Sports,  amusements  of  all  sorts,  run  to 
seasons.  Maybe  this  is  because  they  are 
better  in  one  season  than  another,  and 
maybe  it  is  because  the  human  animal  will 
not  be  interested  in  them  for  a protracted 
period.  Whichever  reason  you  select,  it 
remains  true  that  the  motion  picture  is 


Here’s  a Rare  One 
For  Your  Opening 

Remember  this  one  next  time 
you  open  a new  theatre.  But  no, 
that  won’t  do — gotta  think  of  it  be- 
fore you  tear  down  the  old  one. 
Anyway — 

When  Saxes  tore  down  their 
Orpheum  theatre,  Oshkosh,  Wis., 
last  year,  they  broke  up  the  door 
and  gave  pieces  of  wood  to  patrons 
with  the  promise  that  the  pieces 
would  admit  them  to  the  new  Osh- 
dosh  theatre  when  it  was  com- 
pleted and  opened.  And  the  pa- 
trons remembered  and  utilized  the 
bits  of  wood  to  come  in  and  see 
the  new  house  and  “Tin  Hats.” 

Nor,  so  far  as  the  report  dis- 
closes at  least,  did  any  bright  local 
genius  get  the  brilliant  idea  of 
counterfeiting  the  chips  and  peddl- 
ing them  at  cut  rate.  (Perhaps  only 
an  exploitation  editor  would  think 
of  anything  like  that.) 


the  one  year  ’round  entertainment  and  for 
that  reason  must  be  the  best  entertainment. 

MEET  THE  FOLKS 

’C'UNNY,  but  people  simply  have  to  meet 

other  people.  No  resisting  the  urge. 
Try,  next  time  a neighbor  drops  in,  to 
avoid  talking  to  him.  Try  to  let  the  other 
members  of  the  family  do  the  honors.  No 
use.  Simply  have  to  drift  into  the  room 
where  the  neighbor  is  and  talk  it  over. 
That’s  human. 

More  we  like  to  meet  people,  more 
human  we  are.  More  people  we  meet, 
more  human  we  become.  Works  like  that, 
will  or  no,  for  that’s  humanity.  And  (of 
course)  best  place  to  meet  the  most  people 
is  at  the  picture  show.  Come  over  and 
meet  the  folks. 

French  Exports  Decline 
But  Imports  Show  Gains 

( Washington  Bureau  of  the  Herald) 

WASHINGTON,  March  8.  — French 
exports  of  motion  picture  films  during 
1926  dropped  to  a valuation  of  123,912,000 
contrasted  with  a total  of  187,560,000 
francs  in  1925.  French  imports  showed 
an  increase  to  47,472,000  francs  compared 
with  17,939,000  francs  in  1925.  The 
United  States  continued  to  lead  in  sup- 
plying France  with  films  but  there  was 
a decrease. 

Germany  Threatens  to 
Lead  Britain  in  Theatres 

( Washington  Bureau  of  the  Herald) 

WASHINGTON,  March  8.— The  United 
Kingdom  has  3,896  theatres  while  Germany 
has  3,878,  according  to  the  Department  of 
Commerce.  There  are  755  in  London  as 
against  342  in  Berlin.  Eighty  new  theatres 
are  to  be  built  in  Germany  this  year.  The 
number  of  theatres  in  Poland  is  given  as 
478,  with  a gradual  increase  reported. 

News  Reel  Sets  Salt  Lake 
As  W ester n Aviation  Hub 

(Special  to  the  Herald) 

SALT  LAKE  CITY,  March  8.— T.  G. 
Randolph,  chief  cameraman  for  Interna- 
tional News  Reel,  who  has  shot  motion 
pictures  in  all  parts  of  the  world,  in- 
cludes in  his  3,000  foot  film  on  the  air 
mail,  a generous  chapter  showing  Salt 
Lake  as  a natural  center  of  western  avia- 
tion. He  concluded  his  local  activities 
with  a picture  of  a night  landing. 


What’s  Become  of  the 
Good  Ideas?  Have  You 
Done  Your  Bit  Today? 

What’s  become  of  the  good  ideas? 
Didn’t  anybody  have  any  last  week? 
Or  did  everybody  forget  to  send  them 
in?  Things  like  that  do  happen,  of 
course.  Result  of  which  is  the  slender 
assortment  of  exploitation  ideas  herein- 
after presented.  Not  so  good. 

Let’s  do  better  next  week.  Let’s  all 
send  along  the  best  three  or  four  stunts 
we  use  or  hear  about.  If  everybody 
does  it  (and  the  film  companies  are  by 
no  means  barred),  we’ll  pack  more 
money-making  capital  into  the  confines 
of  this  page  than  you  can  shake  the 
traditional  stick  at. 

Here’s  what’s  on  hand  at  present: 

The  Nervous  Wreck — Racine,  Wis., 
garages,  shoe  stores,  laundries,  furniture 
stores,  etc.,  cooperated  with  Saxe’s  State 
in  page  ad.  . . . Angle  must  have  been 
how  to  avoid  becoming  thing  names  in 
title,  although  informant  doesn’t  specify. 
* * % 

Orchids  and  Ermine — Saxe’s  Wiscon- 
sin, Milwaukee,  sent  special  cards  to 
1,600  telephone  girls  and  employes,  also 
getting  window  space  with  cards  in 
florists’  and  furriers’  establishments. 

H1  * ❖ 

The  Fire  Brigade — Sun,  Omaha,  hit 
opposition  of  city  officials  on  loan  of 
fire  apparatus,  so  went  in  with  news- 
papers and  offered  passes  to  all  children 
born  in  February,  said  stunt  getting 
front-page  publicity  and  resulting  in 
mammoth  parade  of  children,  firemen, 
band,  etc.,  to  theatre. 

* * * 

McFadden’s  Flats — Henry  Needles, 
Strand,  Hartford,  Conn.,  with  Allan  S. 
Glenn,  F.  N.  exploitation  supervisor,  run 
of  McFadden’s  Flats  Construction  Con- 
test in  newspapers,  an  8-day  event,  dis- 
tributed 20,000  insurance  policies  against 
injury  due  laughter,  sent  special  cards 
to  all  “Me”  names  in  phone  book  and 
operated  modified  treasure  hunt.  . . . 

Walter  Lindlar,  F.N.,  put  over  Construc- 
tion Contest  as  well  as  McFadden’s 
Flats  Story  Contest  (offering  tickets  for 
best  Irish  or  Scotch  stories)  for  Bijou 
at  New  Haven. 

* * * 

Tell  It  to  the  Marines — Frank  Dow, 
Merrill,  Milwaukee,  organized  volunteer 
exploitation  corps  made  up  of  Marines, 
which  promoted  hookups  on  Homer 
Harmonicas,  Chesterfield  Cigarettes, 
Life  Savers.  Bugler  worked  in  front  of 
theatre  in  floodlight,  field  piece  ob- 
tained for  ballyhoo,  Marine  song  over 
radio  with  announcement  of  picture,, 
four  Marines  detailed  to  usher  at  open- 
ing. . . . Florida,  St.  Petersburg,  held 
preview  for  editors  and  military  organi- 
zations, used  cutouts  for  auto  ballyhoo, 
placed  float  in  civic  parade. 

sfs 

Just  Another  Blonde — Regent,  Pitts- 
burgh, placed  cutout  among  sign  lights, 
gave  jeweler  portraits  to  distribute  in 
return  for  window  space,  advertised  it 
as  third  feature  of  First  National  Month. 
* * * 

It — Utah  University  students,  through 
student  paper,  conducted  “It”  Contest 
which  helped  “It”  a lot  in  the  Salt  Lake 
Empress  run. 


Bill  Would  Limit  Ages 
of  Girl  Ushers  to  18 

(Special  to  the  Herald) 

AUGUSTA,  ME.,  March  8—  A bill  be- 
fore the  Legislature  would  limit  the  ages 
of  girl  ushers  in  theatres  to  18  years.  At 
present  the  age  is  15  years. 
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on  Pictures 


rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


MAYBE  COLLEEN  WILL  HELP 
M RS.  L.  L.  NETZER,  Lena,  Wis.,  who 

parenthetically  describes  herself  as  “only 
an  exhibitor’s  wife,”  writes: 

Hurrah  for  my  side!  “I’ve  been  a silent 
reader  of  your  page  for  a long  time,”  says 
P.  E.  Tyas,  Amherstburg,  Ontario,  but  Boy, 
Oh  Boy,  when  he  speaks! 

You  bet  those  mucfvdiscussed  captions, 
“W  here  are  all  the  Irish?”  etc.,  appeared 
in  “Irene.”  I remember  distinctly  of 
Charlie  Murray  getting  off  that  wisecrack, 
and  as  ive  just  played  “The  Cohens  and 
Kellys”  (February  27)  and  “Sweet  Daddies” 
(February  13)  and  the  above  mentioned  cap- 
tions did  not  appear  in  either  of  those 
pictures. 

That’s  that. 

1 wanted  to  write  before  but  did  not  be- 
cause I couldn’t  remember  who  Charlie 
Murray  teas  saying  the  muchrdiscussed  to. 
I can  see  him  standing  in  the  tenement  he 
lived  in,  which  was  in  a Jewish  neighbor- 
hood, but  no  matter  how  I try  to  pierce  the 
past  I can’t  bring  out  the  other  speaker. 
But  Oh  how  positive  I am  ’twas  said  right 
there.  Because  I’m  not  always  right  ( ouch) 
I hesitated  to  write,  but  now  that  1 have 
someone  on  my  side,  Hooray! 

All  of  which  puts  the  whole  matter  in  a 
quite  different  light  and  prompts  me  to 
suggest  that  Colleen  Moore,  star  of  “Irene,” 
clear  up  the  mystery.  Incidentally,  Colleen, 
if  the  captions  really  were  in  “Irene”  will 
you  furnish  also  the  name  of  the  wit  who 
wrote  them?  I selected  them,  you  remem- 
ber, as  the  prize  captions  of  1926. 

WALL  ROGERS’  SERIES 

2^^.  S PROMISED  in  last  issue,  I went  to 
see  Will  Rogers  in  “In  Dublin.”  first  of  his 
Pathe  series,  at  the  Chicago  theatre  last 
week.  It  proved  to  be  a right  smart  little 
feature,  with  Rogers  photographed  in  vari- 
ous interesting  precincts  of  the  Irish  capi- 
tal made  much  more  interesting  by  his 
characteristic  captions.  The  Chicago  audi- 
ence thought  the  world  of  it. 

As  exhibitors  who  have  used  his  previous 
offerings  very  definitely  know,  the  value 
of  a Rogers  picture  is  in  its  captions.  The 
most  important  news  about  this  series,  then, 
is  that  it  contains  more  of  these  captions 
than  any  other  Rogers  pictures  ever  pro- 
duced. 


By  T.  O.  SERVICE 


Maybe  Colleen  Will  Help 
Will  Rogers’  Series 
Paramount’s  Honor  Roll 
“A  Kiss  in  a Taxi” 
Ko-Ko  Cartunes 
'The  Understanding  Heart” 
Symposium  in  Miniature 
Something  Else 
“The  Fire  Brigade” 


PARAMOUNT’S  HONOR  ROLL 

2^^.  COLORFUL  and  compact  booklet 
distributed  by  Famous  Players-Lasky  to 
members  of  that  organization  lists  the  fol- 
lowing (18)  pictures  in  this  order  as 
“Paramount’s  Honor  Roll  of  1926,"  giving 
for  each  an  analysis  which  I shall  not  re- 
produce: 

Behind  the  Front — We’re  in  the  Navy 
Now — The  Grand  Duchess  and  the  Waiter — 
Let’s  Get  Married — The  Vanishing  American 
— The  Quarterback — The  Campus  Flirt- 
Mantrap — Kid  Boots — The  Ace  of  Cads — 
Forlorn  River  — Padlocked  — Dancing 
Mothers — The  Blind  Goddess — A Social 
Celebrity— Born  to  the  West — The  Palm 
Beach  Girl — Aloma  of  the  South  Seas. 

The  listing  is  of  interest  for  several  rea- 
sons, not  the  least  of  these  being  the  fact 
that  it  is  the  first  time  I have  known  of  a 
film  concern  admitting  (in  print)  that  any 
one  of  its  pictures  is  better  than  any  other 
one  (reverse  that  if  you  like)  and  certainly 
the  first  time  a selection  including  so  few 
as  eighteen  pictures  has  been  made.  (Note: 
The  first  exhibitors  writing  in  to  declare 
that  Menjou’s  pictures  weren’t  that  good 
will  be  roundly  scored  by  Ye  strictly  neutral 
Ed.) 


“A  KISS  IN  A TAXI” 

? f ' HE  place  accorded  Bebe  Daniels’ 
“The  Campus  Flirt”  in  the  Paramount  list- 
ing is  accurately  in  tune  with  general  ex- 
hibitor report  of  the  picture.  In  that  pic- 
ture the  volcanic  Bebe  built  herself  a new 
little  world  of  followers  which  is  by  no 
means  little  at  that.  Unfortunately,  a pic- 
ture so  good  as  that  leads  un-understanding 
mortals  to  expect  succeeding  vehicles  of  the 
star  to  he  better!  Of  course  they  can’t  be, 
but  people  are  that  way.  They  just  will  ex- 
pect, even  demand,  the  impossible. 

A good  many  people  who  went  to  the 
Chicago  theatre  last  week  and  saw  “A  Kiss 
In  a Taxi”  were  among  those  un-under- 
standing ones  mentioned  above,  but  that 
doesn't  seem  adequate  explanation  of  the 
reaction  to  the  star’s  new  picture.  I think 
the  picture  itself  is  at  fault.  It’s  quite  a 
drop  from  form,  any  way  you  look  at  it. 

“A  Kiss  In  a Taxi”  is  decidedly  French, 
so  much  so  that  it  isn’t  very  funny.  Chester 
Conklin  gives  it  quite  a lift,  and  of  course 
Bebe  works  hard,  but  it  doesn’t  seem  like 
a good  idea  to  dip  into  risque  matter  (how- 
ever slightly  so)  after  such  excellent  re- 
sults have  been  obtained  with  stuff  so  clean 
and  fresh  as  that  in  “The  Campus  Flirt.” 
Maybe  I’m  wrong,  and  I join  with  Mrs. 
Netzer  in  pleading  guilty  to  occasional  falli- 
bility, but  I’m  sorry  they  gave  Miss  Daniels 
this  vehicle  at  this  time. 


KO-KO  CARTUNES 

W HILE  discussing  the  Chicago  theatre 
bill  of  last  week,  which  is  always  the. most 
interesting  program  in  Chicago,  it  is  espe- 
cially important  to  include  the  Ko-Ko  Car- 
tune  used  by  Henry  B.  Murtagh  for  his 
organ  number.  This  one  was  “By  the  Light 
of  the  Silvery  Moon”  and  I should  rather 
hear  one  organ  number  done  with  a film 
like  this  by  an  organist  like  Murtagh  than 
listen  in  on  a dozen  classical  recitals,  two 
dozen  songboosting  efforts  and  1.000  com- 
munity sings  conducted  by  any  organist  in 
the  wide  and  growing  world. 

There  is  no  way  of  describing  these  song 
reels.  You’ve  got  to  see  them  to  know 
what  they’re  like  and  you’ve  got  to  hear 
them  played  by  a competent  (he  need  not 
he  great)  organist  to  really  see  them.  If 
you  have  not  investigated  them  for  use  in 
your  theatre  you  aren’t  giving  your  cus- 
tomers the  break  they  deserve. 

( Continued  on  page  65) 
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Ace  of  Action 

Affair  of  the  Follies,  An 

Afraid  to  Love 

Ain't  Love  Funny 

Almost  A Lady 

Amateur  Gentleman,  The... 

Anything  Once 

April  Fool 

Atta  Boy 

Barbed  Wire  

Bardelys  the  Magnificent 

Beautiful  Women 

Beauty  a la  Mud 

Bells,  The 

Bigger  Than  Barnum’s 

Blind  Alleys 

Blonde  or  Brunette 

Blonde  Saint,  The 

Blue  Boy,  The — 

Bonanza  Buckaroo,  The 

Border  Whirlwind 

Bred  in  Old  Kentucky 

Breed  of  the  Sea  

Bring  Home  the  Turkey 

Briny  Boob,  A 

Bromo  and  Juliet 

Burnt  Fingers 

California  or  Bust 

Campus  Flirt,  The 

Casey  at  the  Bat 

Christine  of  the  Big  Tops. 

Clinging  Vine,  The 

College  Boob,  The 

College  Days 

Collegiate  

Corporal  Kate 

Cow's  Kimona,  The 

Cowboy  Cop,  The 

Creeps  - 

Cruise  of  the  Jasper  B 

Daffy  Dill,  The 

Dancing  Days  

Dead  Line,  The 

Dangerous  Friends  

Devil's  Dice  

Devil's  Gulch,  The 

Devil's  Island 

Dice  Woman,  The 

Dippy  Tar,  A 

Dodging  Trouble 

Don  Juan's  Three  Nights 

Doubling  With  Danger... 

Driven  from  Home 

Duchess  of  Buffalo,  The 

Dude  Cowboy,  The 

Dummy  Love  

Easy  Pickings 

Ella  Cinders  

Evening  Clothes 

Everybody's  Acting — 

Eve's  Leaves  . — 

Excess  Baggage  

Fashions  for  Women 

Fighting  Love 

Final  Extra 

First  Night,  The 

Flame  of  the  Argentine 

Flame  of  the  Yukon,  The... 

Flames 

Flaming  Romance — 

Flashing  Fangs 

Fools  of  Fashion 

Footloose  Widows  

For  Alimony  Only 

Forever  After  - 

Forlorn  River  - 

For  Wives  Only....- 

Fourth  Alarm,  The 

Galloping  Gobs 

Gentle  Cyclone  - 

Get  ’Em  Young  

Getting  Gertie's  Garter 

Gigolo  — 

Glenister  of  the  Mounted 

God  Gave  Me  Twenty  Cents.. 

Going  the  Limit - 

Great  Deception,  The — 

Hair  Trigger  Baxter 

Hard  Boiled  

Hearts  and  Spangles 

Hell  Bent  fer  Heaven 

Her  Father  Said  No 

Her  Honor  the  Governor 

Her  Man  o*  War - 

Here  Comes  Charlie 

Hidden  Way,  The 

High  Hand,  The — 

His  New  York  Wife 

Hitchin'  Up  

Hold  Still  — 

Homestruek  

Honest  Injun  


Dec.  18,  P.  48 

Feb.  5,  P.  45 

Feb.  19,  P.  47 

Dec.  4,  P.  60 

Sept.  4,  P.  91 

Aug.  21,  P.  55 

Jan.  1,  P.  43 

Nov.  6,  P.  90 

Oct.  30,  P.  97 

Dec.  4,  P.  61 

....Nov.  13,  P.  60 
..Feb.  26,  P.  50 
— Sept.  25,  P.  65 

Oct.  30,  P.  98 

Aug.  21,  P.  53 

..Feb.  19,  P.  47 

Dec.  11,  P.  50 

Dee.  11,  P.  49 

Oct.  16,  P.  62 

Oct.  2,  P.  97 

Jan.  8,  P.  35 

...Nov.  20,  P.  55 

Oct.  23,  P.  00 

Jan.  22,  P.  45 

Nov.  13,  P.  60 

. *ept.  18,  P.  10<» 
Feb.  26,  P.  50 

Feb.  26,  P.  50 

Oct.  9,  P.  61 

Jan.  15,  P.  15 

>ept.  1 I,  P.  59 

Aug.  28,  P.  58 

Sept.  4,  P.  91 

...  Nov.  13,  P.  59 

Sept.  4,  P.  90 

...  Oct.  30,  P.  98 

June  19,  P.  55 

Aug.  7,  P.  81 

June  19,  P.  55 

Nov.  27,  P.  88 

Aug.  21,  P.  53 

...Sept.  18,  P.  109 

July  24.  P.  58 

...Sept.  25,  P.  67 

Aug.  7,  P.  79 

Aug.  28,  P.  58 

Oct.  30,  P.  97 

July  17,  P.57 

...Sept,  25,  P.  65 
...  Nov,  20,  P.  55 

Oct.  16.  P.  63 

Aue.  7.  P.  81 

Feb.  26,  P.  50 

Aug.  7,  P.  79 

. ..Nov,  13,  P.  59 

Aug.  28,  P.  58 

Jan.  29,  P.  43 
June  12.  P.  98 
.Feb.  19,  P.  47 

Oct.  16,  P.  63 

June  26,  P.  47 

.Aug.  7,  P.  79 

...Feb.  26,  P.  50 
...Jan.  22,  P.  45 
....Feb.  19,  P.  47 
.Feb.  19,  P.  47 

Sept.  4,  P.  92 

July  31,  P.  64 

Oct.  2,  P.  97 

...Nov,  20,  P.  55 

Oct.  2,  P.  95 

Sept.  11,  P.  59 

June  26,  P.  45 

Oct.  16,  P.  61 

..Sept.  25,  P.  65 

Aug.  7,  P.  80 

....Nov.  6,  P.  89 

Oct.  16,  P.  63 

....Feb.  26,  P.  50 

July  31,  P.65 

....Oct,  23,  P.  00 
...Jan.  22,  P.  47 
..Sept.  25,  P.  67 

June  12,  P.  97 

...Nov.  13,  P.  60 
.March  5,  P.  51 

July  17,  P.  57 

Oct.  16,  P.  62 

June  26,  P.  45 

June  12,  P.  97 

....July  10.  P.79 
.Jan.  29,  P.  43 

Aug.  28,  P.  59 

Nov.  6,  P.  89 

July  10,  P.82 

Oct.  16,  P.  63 

Oct.  30,  P.  97 

....Dee,  18,  P.  49 

July  3,  P.53 

-...Oct.  23,  P.  OO 

Jan.  15,  P.  41 

July  17,  P.  51 


Where  to  Find  What 
You  Want  to  Know 

r I ^HIS  week  “New  Pictures”  desists 
in  its  relentless  analysis  of  new 
product  to  provide  readers  with  page 
and  issue  index  to  picture  informa- 
tion purveyed  during  the  past  six 
months.  By  use  of  this  index  it  is 
possible  to  run  through  your 
HERALD  file  and  find  out  practically 
anything  you  want  to  know  about 
practically  any  picture  on  the  market. 

Next  week  the  above  mentioned  re- 
lentless analysis  of  new  product  will 
be  resumed  and  thereafter  this  index, 
brought  up  to  date  on  each  occasion, 
will  be  published  in  every  fourth 
issue. 


Hoot  Mon 

House  Without  a Key,  The 

Humdinger,  The 

Ice  Cold  Cocos 

Into  Her  Kingdom 

Is  That  Nice 

It 

It  Must  Be  Love 

Jade  Cup,  The - 

Jewels  of  Desire 

Jim  the  Conqueror 

Jolly  Tars  — 

Josselyn’s  Wife 

Just  Another  Blonde 

Kid  Boots  — 

King  of  the  Pack,  Th* 

King  of  the  Saddle 

Kiss  Papa 

Laddie — 

Ladies  At  Play 

Lady  in  Ermine,  The 

Last  Frontier,  The 

Let  It  Rain 

Lew  Tyler’s  Wives 

Lightning  Lariats 

Lone  Hand  Saunders 

Long  Fliv  the  King 

Long  Pants 

Lost  at  Sea — - 

Lunatic  at  Large,  The 

Love  Magic  — 

Love  ’Em  and  Loave  ’Em 

Magic  Garden,  The 

Man  Bait — 

Man  from  Hardpan,  The 

Man  Four  Square,  A 

Man  of  the  Forest,  The 

Masquerade  Bandit,  The 


...Nov.  27,  P.  81 

Dec.  4,  P.  61 

...Oct.  30,  P.  981 
...June  19,  P.  51 
...  July  24,  P.  55 
....Oct.  30,  P.  98 
...Dee.  11,  P.  49 

Sept.  1 1,  P.  59 

...Jane  19,  P.  57 
...Dee.  18,  P.  44 
...Dec,  25,  P.  92 

Sept.  4,  P.  90 

Feb.  12,  P.  53 

Dec.  4,  P.  60 

....Oct.  16,  P.  63 
....Aug.  21,  P.  55 

Jan.  1,  P.  45 

Aug.  21,  P.  55 
...Oct.  2,  P.  95 
..Nov.  20,  P.  55 
Dec.  25,  P.  92 
...Oct.  16,  P.  62 

Jan.  15,  P.  45 

July  10,  P.  79 
Jan.  29,  P.  43 

Oct.  9,  P.  61 

...June  19.  P.  55 
.Feb.  12,  P.  53 

Sept.  4,  P.  90 

Jan.  1,  P.  43 

...June  12,  P.  98 
...Nov.  27,  P.  88 
Feb.  12,  P.  55 
.Dec.  18,  P.  49 
.March  5,  P.  51 
....Nov.  6,  P.  90 
..Nov.  27,  P.88 
...June  26,  P.  45 


Release  Dates 


WEEK  OF  FEB.  27 

“The  Gay  Old  Bird"— Warner— 6,284. 

“Don  Mike”—— F.  B.  O.— 6,000. 

“The  Wrong  Mr.  Wright” — U. 6,496. 

“The  Monkey  Talks”— Fox 5,500. 

“A  Kiss  In  a Taxi” Paramount 6349. 

WEEK  OF  MARCH  6 
“Set  Free”— U.— 5 reels. 

“Perch  of  the  Devil” — U.— 6,807. 

“The  Mysterious  Rider”— Paramount 595. 

“Casey  At  The  Bat” — -Paramount— 6040. 

WEEK  OF  MARCH  13 
“Sonora  Kid”— F.  B.  0.-4,565. 

“The  Sea  Tiger”— Para.— 5,606. 

“Getting  Gertie's  Garter”— P.  D.  C. 6,859. 

“The  Mystery  Club” U. — 6,969. 

“Bline  Alleys”— Paramount— 5597. 

WEEK  OF  MARCH  20 

“Tarzan  and  the  Golden  Lion”— F.  B.  O. — 5807. 
“Heaven  On  Earth”— M-G-M^— 6301 . 

“Evening  Clothes” Paramount— 6287. 

“Sensation  Seekers” U. 7015. 

“The  Fourth  Commandment”— U. 6838. 

McFadden's  Flats Jan.  22,  P.  45 


Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night July  17,  P.  57 

Men  of  Steel Nov.  27,  P.  87 

Midnight  Follies Nov.  27,  P.  88 

Midnight  Lovers  Oct.  23,  P.  00 

Mismates Nov.  6,  P.  89 

Miss  Nobody  .. June  19,  P.  57 

Mister  Wife  July  31,  P.  64 

Mona  Lisa,  The Nov.  13,  P.  62 

Move  Along  - Aug.  21,  P.  54 

Mulhall's  Great  Catch July  24,  P.  58 

Music  Master,  The Feb,  5,  P.  45 

My  Kid  . — >ept.  18,  P.  1 in 

Mysterious  Rider,  The Feb.  26,  P.  50 

Nervous  Wreck,  The . Oct.  16,  P.  61 

New  York Dec.  18,  P.  48 

Night  Bride,  The —March  5,  P.  51 

Nobody’s  Widow Jan.  8,  P.  35 

No  Control March  5,  P.  51 

Nothing  Matters  June  26,  P.  47 

Oh,  What  a Night Nov.  27,  P.  87 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The July  10,  P.  82 

Opesa  Spaces .. „ Nov.  20,  P.  55 

Orchids  and  Ermine Feb.  19,  P.  47 

Out  of  the  West Oct.  9,  P.  63 

Outlaw  Express,  The Dec.  4,  P.  61 

Overland  Stage,  The Jan.  1,  P.  43 

Pals  First  . — - July  10,  P.  79 

Pals  In  Paradise Nov.  20,  P.  55 

Pass  the  Dumplings Jan.  29,  P.  43 

Prince  of  Tempters Nov.  6,  P.  89 

Papa’s  Pest  June  5,  P.  63 

Paradise  Sept.  4,  P.  90 

Paradise  for  Two Dec.  25,  P.  92 

Partners  Again  July  3,  P.  53 

Passionate  Quest,  The July  24,  P.  58 

Perfect  Sap,  The Jan.  15,  P.  45 

Pink  Elephants Nov.  13,  P.  59 

Poor  Girl's  Romance,  A Jane  5,  P.  63 

Potters,  The Jan.  8,  P.  35 

Prince  of  Tempters Nov.  6,  P.  89 

Puppets  June  12,  P.  97 

Quarterback,  The Oct.  30,  P.  98 

Racing  Blood  June  26,  P.  46 

Rambling  Galoot Jan.  8,  P.  35 

Redheads  Preferred Feb.  5,  P.  45 

Red  Hot  Hoofs Dec.  25,  P.  92 

Regular  Scout,  A Dec.  25,  P.  92 

Risky  Business  Sept.  18,  P.  109 

Ritzy Feb.  19,  P.  47 

Romance  of  a Million  Dollars,  Tha....Aug.  14,  P.  52 

Rose  of  the  Tenements Dee.  4,  P.  61 

Rubber  Heels March  5,  P.  51 

Rubber  Tires Jan.  8,  P.  35 

Salavation  Jane Feb.  26,  P.  50 

Satan  Town  Aug.  14,  P.  52 

Savage,  The  June  5,  P.  64 

Sea  Wolf,  The July  31,  P,  64 

Senor  Daredevil  _ June  26,  P.  47 

Shameful  Behavior  Oct.  23,  P.  00 

Shipwrecked  July  3,  P.  54 

Show  Off,  The Sept.  4,  P.  91 

Silence  ... June  5,  P.  64 

Silent  Lover,  The Dee.  18,  P.  48 

Silent  Power,  The Aug.  28,  P.  59 

Skyrocket,  The  May  8,  P.  128 

Social  Highwayman,  The Jane  12,  P.  98 

Shell  Socked Nov.  6,  P.  90 

Smith's  Surprise Dec.  18,  P.  49 

Solid  Gold  Aug.  21,  P.  $3 

Son  of  the  Sheik July  3,  P.  55 

Sorrows  of  Satan,  The Jan.  IS,  P.  45 

sparrows  June  26,  P.  47 

Special  Delivery March  5,  P.  51 

speed  Limit,  The _ July  31,  P.  64 

speeding  Venus,  The Aug.  14,  P.  52 

Sporting  Lover,  The -May  29,  P.  130 

Stepping  Along _Dee.  4,  P.  6® 

Still  Alarm  - May  22,  P.  62 

Strong  Man,  The -Sept.  11,  P.  59 

Subway  Sadie  - - July  31,  P.  65 

Sunny  Side  Up — July  31,  P.  64 

Sunshine  of  Paradise  of  Alley Feb.  26,  P.  50 

Syncopating  Sue  Oct.  23,  P.  OO 

Teacher,  Teacher  — Oct.  23,  P.  80 

Telephone  Girl,  The Feb.  19,  P.  47 

That  Model  From  Paris... Sept.  11,  P.  59 

There  Ain't  No  Santa  Claus Dee.  25,  P.  92 

The  Masked  Woman  Oct.  23,  P.  00 

Through  Thick  and  Thin July  3,  P.  54 

Thundering  Fleas  - July  3,  P.  53 

Till  We  Eat  Again June  19,  P.  55 

Timid  Terror,  The Jan.  8,  P.  35 

Tin  Gods  - — July  17,  P.  57 

Tom  and  His  Pals ... — Oet.  16,  P.  61 

Tongues  of  Scandal Dec.  25,  P.  92 

Tony  Runs  Wild ~ June  12,  P.  99 

Too  Many  Crooks March  5,  P.  51 

Twinkletoea .Nov.  20,  P.  55 

Twisted  Triggers  Sept.  25,  P.  65 

( Continued  on  page  64) 


46 


EXHIBITORS  HERALD 


March  12,  1927 


[THE  FILM  MART] 

m* . , . , 


F.  B.  O.  Makes  “Lark” 

J.  P.  McGowan  is  directing  exteriors 
for  “The  Lark,”  which  F.  B.  O.  is  mak- 
ing from  the  Mary  Roberts  Rinehart 
story.  Jack  Luden  has  the  lead,  with 
Sharon  Lynn  in  the  foremost  feminine 
role. 

11  F-N  Spring  Releases 

First  National’s  spring  releases  total 
eleven,  and  there  will  be  22  additional 
for  summer.  The  spring  group  includes 
“Camille,”  “Orchids  and  Ermine,”  “The 
Venus  of  Venice,”  “The  Sea  Tiger,” 
“Three  Hours,”  “Long  Pants,”  “McFad- 
den’s  Flats,”  “Convoy,”  “Babe  Comes 
Home,”  “The  Tender  Hour”  and  “Big 
Bertha.” 

Two  Sterlings  Finished 

“Red  Signals”  and  “Wanted — A Cow- 
ard,” the  latter  a Banner  production  and 
both  to  be  released  by  Sterling,  have 
been  completed.  Irving  L.  Walenstein, 
studio  contact  representative,  is  now  on 
the  West  Coast  cooperating  in  the  mak- 
ing of  “In  the  First  Degree,”  with  Alice 
Calhoun  and  Gareth  Hughes  in  the  leads. 

“Belgrano”  Is  Started 

“Belgrano,”  the  story  of  Argentina’s 
winning  of  freedom  from  Spain,  is  now 
in  work  for  the  Ajuria  Production  Com- 
pany production.  Jacqueline  Logan  plays 
the  feminine  lead. 

59  M-G-M  Scenarists 

Recent  additions  have  increased  to  59 
the  number  of  M-G-M  writers.  The  lat- 
est to  sign  are  Sam  Janney,  Albert 
Lewin,  F.  Hugh  Herbert,  and  Patrick 
Kearney. 

“His  Son”  Cast  Complete 

Sam  E.  Rork  has  completed  the  cast 
for  “His  Son,”  his  next  First  National 
production,  in  which  Lewis  Stone  and 
Priscilla  Bonner  will  have  the  most 


NEWSETTES 

Twelve  productions  underway  at  M-G-M 
are  “Old  Heidelberg,”  an  untitled  special 
by  King  Vidor,  “Tillie  the  Toiler,”  “The 
Branding  Iron,”  “The  Unknown,”  “On  Ze 
Boulevard,”  “The  Trail  of  ’98,”  Tim 
McCoy’s  third  picture,  also  tfcThe  Thir- 
teenth Hour,”  “The  Bugle  Call,”  “Captain 
Salvation”  and  “Becky.” 

* * * 

Norma  Talmadge  has  started  on 
“The  Dove.”  Roland  West  is  direct- 
ing. She  started  ivork  only  two  days 
after  completing  “Camille,”  her  last 
for  First  National. 

* * * 

Ralph  Ince  starts  F.B.O.’s  new  program 
with  “Not  for  Publication.”  Others  under- 
way or  about  to  go  into  production  are 
“Wellman,”  “Jack  o’Diamonds,”  “The  City 
of  Shadows,”  “Cyclone  of  the  Range,” 
“The  Wisecrackers,”  series  in  which  Jeanne 
Morgan  is  a newcomer  to  the  screen,  and 
“Naughty  Nannette.”  And  “Red”  Grange 
soon  starts  his  second  picture. 

•J*  *i* 

Dorothy  Arzner,  Paramount’s  first 
woman  director,  has  just  started 
“Ten  Modern  Commandments”  star- 
ring Esther  Ralston,  who  just  com- 
pleted “Fashions  for  W'omen”  under 
her  direction. 

* * * 

The  Fox  schedule  for  March  in- 
cludes five  long  features  as  well  as 
five  short  pictures.  The  five  long  are 
“Love  Makes  ’Em  W^ild,”  “The  Secret 
Studio,”  “The  Broncho  Buster”  (Tom 
Mix),  “Whispering  Sage”  (Buck 
Jones)  and  “The  Heart  of  Salome.” 


Acting  in  Three  at  Time 

Dorothy  Sebastian  is  making  three 
pictures  at  a time  for  M-G-M.  The 
three  are  “The  Mob,”  “On  Ze  Boule- 
vard” and  Tim  McCoy’s  new  starring 
production,  as  yet  untitled. 

Duveen  Sees  “Blue  Boy” 

Sir  Joseph  Duveen,  who  obtained 
Gainsborough’s  “The  Blue  Boy”  for  the 
Henry  E.  Huntington  collection,  saw 
the  Educational  picture  of  the  same 
name  before  returning  to  England. 

Barney  Sherry  Returns 

J.  Barney  Sherry,  veteran  of  the 
screen,  has  returned  to  Patheserials  in 
support  of  Cullen  Landis  in  “Crimson 
Flash.” 

His  First  for  F-N 

Donald  Reed  is  appearing  in  his  first 
for  First  National.  It  is  in  the  role  of 
a diplomat  in  Colleen  Moore’s  “Naughty 
but  Nice.” 

Chase  Writes  Story 

Charley  Chase  is  credited  with  writ- 
ing his  own  story  for  “A  One-Mama 
Man,”  Pathe  comedy  for  Hal  Roach. 


Mayor  Introduces  Film 

Mayor  James  Rolph,  Jr.,  of  San  Fran- 
cisco spoke  at  the  opening  of  “Men  of 
Purpose,”  at  the  Cameo  theatre  under 
the  auspices  of  the  Veterans  of  Foreign 
Wars. 

Four  Gotham  Specials 

Four  specials  are  on  the  Gotham  pro- 
gram for  next  year,  says  vicepresident 
Budd  Rogers  of  Lumas.  There  will  be 
a minimum  of  twelve  pictures.  Presi- 
dent Sam  Sax  stayed  in  the  West  when 
the  storm  delayed  work  on  “Mountains 
of  Manhattan.”  Camera  work  has 
started  on  “Sinews  of  Steel,”  with 
Alberta  Vaughn  and  Gaston  Glass. 

Feather  in  Crosland  Cap 

Alan  Crosland  has  three  pictures  made 
under  his  direction  on  Broadway  at  the 
same  time.  They  are  “The  Beloved 
Rogue,”  “Don  Juan”  and  “When  a Man 
Loves,”  all  starring  John  Barrymore. 

“Grey  Hat”  Changed 

“The  Grey  Hat”  is  now  “On  Ze  Boule- 
vard.” Lew  Cody  and  Renee  Adoree 
appear  in  this  Metro-Goldwyn-Mayer 
production  directed  by  Harry  Millarde. 

Ethel  Clayton  Featured 

Ethel  Clayton,  who  grew  up  with  the 
cinema,  has  an  important  role  in  Pathe’s 
“The  Princess  on  Broadway.”  Pauline 
Garon  is  starred. 

“Lonely  Ladies”  Next 

Lenore  Coffee’s  “Lonely  Ladies,”  co- 
featuring Lewis  Stone  and  Anna  Q. 
Nilsson,  will  be  produced  next  by  Ray 
Rockett  for  First  National. 

Columbia  Plans  Year 

While  Harry  Cohn,  vicepresident  of 
Columbia,  already  has  options  on  a 
number  of  stories  for  next  year,  Presi- 


Jetta  Goudal’s  “Fighting  Love,”  with 
Victor  Varconi  and  Henry  B.  Wal- 
thall, will  be  one  of  the  first  pictures 
showing  at  the  Roxy,  which  opens  this 
week.  Nils  Olaf  Chrisander  directed, 
with  Henry  Cronjaeger  behind  the 
camera.  It  is  a P.  D.  C.  release. 


important  roles. 
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Zebras  Insured  for 
“King  of  Kings” 

They  tell  us  that  Cecil  B.  DeMille 
took  out  an  insurance  policy  for  six 
zebras  leased  from  the  Barnes  circus 
to  draw  a chariot  in  “The  King  of 
Kings,”  which  Pro-Dis-Co  will  re- 
lease. 

It  also  is  stated  that  more  than 
a million  and  a half  feet  of  negative 
was  exposed  by  Peverell  Marley  and 
his  assistant  cameramen  in  making 
the  production.  That  would  be 
more  than  300  miles  of  negative. 


dent  Joe  Brandt  and  Treasurer  Jack 
Cohn  in  New  York  are  laying  out  a 
program  calling  for  even  greater  prom- 
ises to  the  exhibitors. 

F-N  Buys  “Teen” 

Rights  to  the  “Harold  Teen”  cartoon 
strip  have  been  purchased  by  First  Na- 
tional. 

F.  B.  O.  Adds  Scenarists 

Scenarists  recently  signed  by  F.  B.  O. 
include  Jean  Dupont  and  J.  J.  O’Neill. 
Neal  O’Hara  is  now  at  the  studio  to  do 
titles  and  gags. 

“Aunt  Mary”  on  Screen 

May  Robson’s  “The  Rejuvenation  of 
Aunt  Mary,”  stage  success,  is  coming  to 
the  screen  via  Metropolitan  Pictures. 
Zelda  Sears  is  making  the  adaptation. 

It’s  “Wedding  Bills”  Now 

Raymond  Griffith’s  new  starring  com- 
edy for  Paramount  has  been  retitled.  It 
will  be  “Wedding  Bills”  instead  of 
“Beautiful  Women.” 

New  Patheserial  in  Work 

Allene  Ray  and  Walter  Miller  have 
been  making  exteriors  in  San  Francisco 
for  “Melting  Millions,”  new  Patheserial. 

It  Stays  at  “All  Aboard” 

Johnny  Hines’  latest  picture,  produced 
by  C.  C.  Burr  for  First  National,  will 
keep  the  title  “All  Aboard.”  It  was  found 
that  Fox  had  made  a two-reel  “All 
Aboard”  and  Pro-Dis-Co  had  registered 
the  title  for  future  use.  Both  waived  any 
objections. 

“Blood  Ship”  Bought 

That  is,  the  story  of  that  name  by 
Norman  Springer  has  been  purchased  by 
Columbia.  Hobart  Bosworth  has  been 
signed  to  take  the  leading  role.  It  goes 
into  work  at  once. 

Giblyn  Directs  O’Hara 

Charles  Giblyn  will  direct  George 
O’Hara  in  “Ladies  Beware”  for  F.  B.  O. 
Enid  Hubbard  is  doing  the  adaptation. 


6 Metro  Films  Play 
Los  Angeles  at  Time 

Six  Metro-Goldwyn-Mayer  produc- 
tions played  in  Los  Angeles  at  the 
same  time  recently.  They  were 
“Flesh  and  the  Devil”  (Forum), 
“The  Demi  Bride”  (State),  “Johnny, 
Get  Your  Hair  Cut”  (Criterion), 
“Women  Love  Diamonds”  (Uptown), 
“There  You  Are”  (Hillstreet)  and 
“Love’s  Blindness”  (Tally’s  Broad- 
way). 


“Joy  Girl”  Company  Back 

With  the  return  to  New  York  of  the 
Allan  Dwan  company  making  exteriors 
in  Palm  Beach  for  Fox’s  “The  Joy  Girl,” 
six  sets  are  being  made  for  the  produc- 
tion at  the  Eastern  studio. 

Marilyn  Mills  Busy 

Marilyn  Mills  has  completed  “Mystery 
House,”  her  first  for  Goodwill  Pictures, 
and  her  second  will  be  “The  Last  of  the 
Wild  Horses,”  to  be  made  during  a 
roundup  in  Eastern  Oregon. 

Viola  Dana  Title  Changed 

Viola  Dana’s  “Nice  and  Wicked,” 
which  J.  Leo  Meehan  is  directing  for 
F.  B.  O.,  will  be  released  under  the  title 
“Naughty  Nannette.” 

Hi-Mark  Series  Bought 

Goodwill  Film  Exchange  has  obtained 
the  franchise  for  Greater  New  York  and 
Northern  New  Jersey  for  the  twelve  pic- 
tures in  Hi-Mark’s  new  sport  series.  “The 
Sophomore”  and  “Pigskin,”  the  two  first, 
have  been  completed. 

Storm  Washes  Away  Set 

The  houseboat  set  for  Laura  La- 
Plante’s  “Beware  of  Widows,”  Universal 
picture,  was  washed  away  by  the  storm 
in  California. 

Cut  “Wedding  March” 

Erich  von  Stroheim’s  “The  Wedding 
March”  is  at  last  in  the  cutting  room  af- 


ter eight  months  of  shooting.  It  is  a 
Paramount  production. 

Canutt  Completes  Fifth 

Jacques  Jaccard  has  completed  direc- 
tion of  “The  Iron  Rider,”  fifth  of  Yakima 
Canutt’s  Westerns  for  Goodwill  Pictures. 
The  sixth  and  last  of  the  current  series 
will  be  “Wild  Horse  Canyon.” 

King  Signs  Rex  Lease 

No  pun  intended.  Vicepresident  Ed- 
win King  of  F.  B.  O.,  has  signed  Rex 
Lease,  who  appeared  in  “Moulders  of 
Men.”  His  first  under  the  new  contract 
is  “Not  for  Publication,”  directed  by 
Ralph  Ince,  who  also  will  play  the  lead. 

Esther  Ralston  Assigned 

Esther  Ralston’s  next  will  be  “Beau 
Sabreur,”  P.  C.  Wren’s  sequel  to  “Beau 
Geste.”  James  Cruze  will  direct  this  for 

Paramount. 

“Big  Bertha”  Is  Final 

Frank  Griffin’s  First  National  comedy, 
which  had  been  called  “Who  Goes 
There?”,  has  been  given  the  official  title 


Three  Pro-Dis-Cos 
Booked  into  Roxy 

Pro-Dis-Co’s  “The  Yankee  Clip- 
per,” “White  Gold”  and  “Fighting 
Love”  have  been  booked  for  early 
showings  at  the  new  Roxy  in  New 
York.  It  is  expected  that  “The 
Yankee  Clipper”  will  be  the  first  of 
the  three  to  appear. 


of  “Big  Bertha.”  Charlie  Murray  and 
George  Sidney  are  featured. 

Vets  Aid  Mel  Brown 

Ray  Curtis  and  Harry  Gunstrom,  both 
of  whom  were  in  the  Army  of  Occupa- 
tion, are  aiding  Melville  Brown,  Univer- 
sal director,  in  preparing  for  “Let’s  Go 
Home.” 

King  Vidor  Going  East 

King  Vidor  is  going  East  to  direct  ex- 
teriors for  M-G-M’s  “The  Mob,”  featur- 
ing Eleanor  Boardman  and  James  Mur- 
ray. It  marks  Murray’s  debut  as  leading 
man,  and  is  Vidor’s  first  all-American 
story  since  “The  Big  Parade.” 

From  Tennis  to  Screen 

Josiena  Vander  Ende,  Dutch  tennis  star 
who  played  through  at  Forest  Hills  last 
year  until  she  met  Molla  Mallory,  has  a 
part  in  First  National’ s “Who  Goes 
There?” 


Battling  Nelson  Saved 
From  Film  Theft  Charge 

(Special  to  the  Herald) 

BUTTE,  March  8.  — Grand  larceny 
charges  against  Battling  Nelson  were 
dropped  yesterday  when  a film  of  Nel- 
son’s fight  with  Ad  Wolgast  17  years 
ago,  which  Manager  W.  J.  Sullivan  of  the 
Rialto  had  accused  Nelson  of  stealing, 
was  received  by  express  from  some  mys- 
terious source  in  the  Dakotas  and  identi- 
fied by  Sullivan.  The  film,  called  the 
only  one  in  existence  of  the  fight,  was 
stolen  from  the  basement  of  the  theatre 
last  March. 

(Nelson  was  declared  sane  by  physi- 
cians when  he  was  arraigned  in  a Chi- 
cago court  on  the  theft  charge.) 

Isley  to  Build  12  Houses 
In  Oklahoma  This  Year 

(Special  to  the  Herald) 

OKLAHOMA  CITY,  March  8.— Phil 
Isley  and  his  associates  announce  they 
will  build  twelve  theatres  in  Oklahoma 
this  year.  . . . The  Wewoka  Amuse- 

ment Company  is  planning  a new  house 
soon.  . . . The  Royal  at  Caddo  has 

been  remodeled.  . . . Other  theatre 

openings  include  Dale  Wilson’s  Palace 
at  Tecumseh,  and  Coleman  Robinson’s 
Konowa  at  that  city.  . . . J.  Pierce 

has  bought  the  Lyric  at  Stigler.  . . . 

Work  has  started  on  the  new  Loew  thea- 
tre at  Houston,  Texas. 


50  Congressmen  See 
Harold  Lloyd  Film 

Harold  Lloyd’s  “The  Kid  Brother,” 
a Paramount  release,  was  presented 
recently  to  a party  of  fifty  congress- 
men in  Statuary  Hall  at  the  national 
capital. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


That  Man  Friday  Again 

PIERRE,  S.  DAK. — To  the  Editor  : 
Your  man  Friday  was  in  here  yesterday 
and  stirred  me  up  to  put  out  some  adver- 
tising for  the  night  show  and  brush  the 
dust  off  of  a couple  of  unused  seats,  and 
generally  pepped  me  up. 

Also  made  me  peeved.  Had  nerve 
enough  to  argue  with  me  about  my  good 
car  Clara.  Now  I discovered  Clara  way 
back  in  the  early  days  when  Col.  Jenkins 
was  still  sweeping  out  his  own  theatre,  and 
when  Clara  was  making  the  coeds  of  Col- 
ton College  jealous,  and  now  he  comes 
along  and  just  ’cause  he  has  greater  facil- 
ities for  getting  into  print  than  I have,  he 
claims  copyright  to  Clara.  I have  run  up 
against  that  kind  of  competition  before, 
however,  and  I slipped  a hot  one  by  him. 
Drained  the  water  out  when  the  old  boy 
wasn’t  looking  and  then  drove  around  a 
little  till  she  got  steamin’,  and  then  parked 
up  alongside  of  his  bus,  and  while  he  wore 
out  a battery  trying  to  get  his  bus — so- 
called  Clara — to  talk,  my  chariot  steamed 
away  demonstrating  “it.” 

Ernest  Torrence  is  credited  with  saying, 
“She  has  everything.”  All  the  Col.  could 
demonstrate  was  a little  ambition.  He 
even  apologized  when  he  locked  his  boat 
up,  as  anyone  could  see  she  would  have 
stood  without  hitchin’. 

I don’t  blame  him  for  his  high  ideals. 
We  admire  that  in  anyone.  However,  I do 
feel  that  something  ought  to  be  done  about 
naming  a car  Clara  careless  like.  One  that 
stands  unhitched,  is  crankie,  and  has  as  its 
highlight,  economy  of  service.  If  Clara 
and  “25  miles  to  the  gallon”  go  together, 
everyone  is  out  of  step  but  me. 

I was  sure  glad  to  have  a caller.  It’s 
been  so  long  since  I saw  anyone  out  in  this 
neck  of  the  woods  who  displayed  both  an 
interest  in  my  business  and  a willingness 
to  listen  to  me  talk  about  it  that  Jenkins 
was_  a joy.  He  didn’t  let  me  do  all  the 
talking,  either,  so  I got  some  good  ideas 
out  of  his  visit,  and  outside  of  his  good 
judgment  and  poor  taste  in  renaming  his 
car,  I think  he  is  a hundred  per  cent  attrac- 
tion for  the  Herald.  Thanks  for  the  visit. 
— Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  Dak. 

(Note — Tenkins  tells  his  side  of  the  story 
in  his  “colyum”  this  week.) 


Boosts  Tom  Tyler  Pictures 

GILMAN  CITY,  MO. — To  the  Editor  : 
Tom  Tyler’s  pictures  go  over  good  with 
our  people  and  we  believe  this  boy  is  a 
comer.  The  boy  and  the  dog  are  a great 
help.  If  you  can  run  Westerns,  don’t 
overlook  Tom  and  his  pals;  also  Bob  Cus- 
ter, he  makes  some  good  ones. — C.  W. 
McClellan,  Rex  theatre,  Gilman  City,  Mo. 


Name  and  Address  Upon  Application 

PITTSBURGH,  PA. — To  the  Editor: 
Mr.  Quigley’s  comment  on  radio  is  to  the 
point.  When  stage  and  screen  stars  are 
on  the  air  between  seven  and  eleven  p.  m. 
they  injure  theatre  owners  and,  as  a re- 
sult, themselves.  No  doubt  their  adver- 
tised appearance  on  the  air  keeps  many 
patrons  at  home. 

I have  noted  the  effect  of  radio  installa- 
tion in  dozens  of  instances  among  our 


“Shots”  to  Be  Seen  ’Round 
World  on  Dollar  Liners 

( Special  to  the  Herald) 

HOLLYWOOD,  March  8.— 
Scholars  of  the  Catholic,  Protes- 
tant and  Jewish  faiths  are  aiding 
Cecil  B.  De  Mille  in  the  final  cut- 
ting and  titling  of  “The  King  of 
Kings.”  Among  them  are  Dr. 
George  Reid  Andrews,  chairman 
of  the  Federal  Council  of  Churches 
(Protestant) ; Father  Daniel  A. 
Lord,  Jesuit,  professor  of  dra- 
matics at  St.  Louis  University,  and 
Rabbi  Alkow. 


clientele  and  in  practically  every  case  a 
regular  patron  ceases  to  come  to  the  thea- 
tre, and  particularly  during  the  first  three 
to  six  months.  If  a four  nighter,  he  be- 
comes a one  nighter,  or  he  doesn’t  come 
at  all. 

Big  presentations  and  extra  vaudeville 
programs  in  the  larger  theatres  also  cut  in 
heavily  on  the  smaller  community  houses, 
which  are  not  equipped  to  run  vaudeville 
and  pictures  and  cannot  afford  to  pay  the 
necessary  price  for  high  class  acts.  Of 
course,  most  cheap  acts  are  not  desirable 
additions  to  the  program  of  any  house — - 
better  none  at  all  than  a lot  of  hams  who 
eventually  disgust  patrons. 

And  now,  regarding  exhibitors  request- 
ing stars’  photographs  through  the  Herald. 
Cheap  stuff  and  I believe  detrimental.  Let 
those  who  want  photos  write  direct  to  the 
studios.  Anyhow,  photo  requests  should 
never  be  coupled  with  reports  on  pictures. — 
(The  writer  of  the  above  requests  that  his 
name  be  withheld  and  his  standing  as  a 
pioneer  independent  exhibitor  is  such  as  to 
prompt  anonymous  publication  of  his  letter 
as  the  exception  to  this  rule  for  1927.  Any- 
one wishing  to  reply  directly  to  his  letter 
will  be  furnished  with  his  name  and  ad- 
dress upon  application.) 


Cites  Ideal  Report  Policy 

HARTNEY.  MANITOBA,  CAN.— To 
the  Editor  : I am  pleased  to  read  the  dif- 
ferent letters  condemning  the  practice  by 
some  exhibitors,  who,  in  a spirit  of  retalia- 
tion against  some  exchange,  send  in  mis- 
leading reports  to  “What  the  Picture  Did 
for  Me.” 

Small  town  exhibitors  like  myself  follo^v 
that  department  closely,  not  only  for  the 
purpose  of  booking,  but  for  information  as 
to  how  far  we  can  boost  a certain  picture 
to  get  the  people  in.  We  have  only  a cer- 
tain crowd  to  draw  from  and  we  have  to  be 
very  careful  or,  by  mis-statements,  our 
word  is  gone,  and  bingo  goes  the  good  will 
and  our  business.  We  may  have  a picture 
booked  and,  if  we  see  an  adverse  report, 
we  are  apt  to  get  scared  to  boost  it  prop- 
erly. Why  spoil  our  chances  to  get  them 
in  by  a wrong  report?  We  have  the  pic- 
ture booked  and  we  have  to  pay  for  it. 

If  an  exhibitor  has  not  had  a square  deal 
from  an  exchange,  wouldn’t  it  be  fairer 
all  round  to  write  a letter  to  the  Herald 
and  make  it  public?  Wouldn’t  it  make  that 
exchange  more  careful  in  the  future  as  to 
its  business  methods,  and  wouldn’t  it  be 
more  helpful  to  his  fellow  exhibitors,  warn- 
ing them  against  that  exchange,  than  by 
putting  in  a misleading  report  and  losing 
the  confidence  of  his  brother  showmen? 

I figure  that  “What  the  Picture  Did  for 
Me”  is  more  helpful  to  us  small  town  boys 
than  any  other  department.  We  cannot 
take  a chance  to  book  the  slap-up-to-date 
pictures ; we  must  wait  and  pick  those  that, 
according  to  reports,  will  suit  our  class  of 
patrons,  which  we  call  our  money  makers. 
A money  maker  for  a big  city  is  not  neces- 


sarily a money  maker  for  us  in  the  small 
town.  How  are  we  going  to  do  this,  if 
our  “Information  Dept.”  is  spoiled  by  un- 
fair reports?  It’s  not  a square  deal  to  our 
Herald,  to  yourself,  or  us. 

Think  it  over,  boys,  and  then  report  ac- 
cording to  Hoyle.  Report  as  to  whether 
the  picture  will  suit  the  country  or  the  city 
people,  the  condition  of  the  print,  the  pho- 
tography, paper,  etc.,  and  write  a letter  if 
you’ve  had  a crooked  deal. 

How  about  a poster,  made  exactly  like 
the  24  sheet  only  the  size  of  a 3 sheet. 
Wouldn’t  that  fill  a long  felt  want  for  us 
who  haven’t  a suitable  place  of  the  big 
boy?  A.  C.  Digney,  Peerless  theatre, 
Hartney,  Manitoba,  Can. 


Presentation  Acts 


( Continued  from  page  39) 

St.  Louis  Ambassador 

Week  Ending  February  24 

“Victor  Herbert  Melodies,”  a Publix  presenta- 
tion staged  by  John  Murray  Anderson  and  Na- 
thaniel Finston,  was  the  chief  stage  attraction 
this  week. 

The  overture,  “An  American  Fantasy,”  was 
directed  by  Leonid  Leonardi. 

Organ  solo — Hits  from  Music  Box  Revue — 
Stuart  Barrie,  organist. 

Jacques  Cartier,  dancer  from  the  Garrick  Gaye- 
ties,  Dorothy  South,  late  of  Greenwich  Village 
Follies,  and  Robert  Cloy,  former  star  of  “Artists 
and  Models,”  headed  the  cast  of  the  stage  presen- 
tation. 


St.  Louis  Missouri 

Week  Ending  February  24 

Stage  presentation,  “Jazz  Follies,”  was  staged 
by  Robert  and  Marjorie  Alton  of  the  Missouri 
theatre  staff. 

The  orchestra  overture  was  “Memories  of 
George  Washington,”  with  Dave  Silverman  di- 
recting. 

Organ  solo — Special  selections,  Milton  Slosser. 

In  the  stage  presentation,  Bobbie  Tremaine  and 
her  Samoan  Rain  Dance  was  featured.  Also 
Charles  Irwin,  comedian : Market  and  Faun,  com- 
edy dancers;  Gladys  St.  John,  prima  donna;  the 
Trado  Twins,  dancers,  and  Gene  Wirick,  vocalist. 


St.  Louis  Grand  Central 

Week  Ending  February  24 

The  principal  stage  offering  was  “The  Truths 
of  1927,”  with  Gene  Rodemich  and  His  Merry 
Maniacs. 

Featured  in  presentation  were  Johnny  Perkins, 
comedian,  late  of  Oriental  theatre,  Chicago,  and 
Dave  Rice,  dancer. 

St.  Louis  State 

Week  Ending  February  24 

The  featured  stage  offering  of  the  show  was 
McIntyre  and  Heath  in  “The  Man  from  Mon- 
tana” and  “Flying  to  Jail.” 

A special  prologue  based  on  “Faust,”  the  fea- 
ture picture,  was  done  by  Don  Albert  and  Loew 
State  orchestra. 

Organ  selections  were  by  Tom  Terry. 


Brooklyn  Mark  Strand 

Week  Ending  February  25 

The  photoplay  of  this  show  was  “McFadden’s 
Flats,”  and  Edward  L.  Hyman  booked  in  Irving 
Aaronson  and  His  Commanders.  In  addition  there 
was  the  Topical  Review  and  an  overture  incident, 
“First  Hungarian  Rhapsody”  (Liszt)  played  by 
the  Mark  Strand  Orchestra  of  thirty-five  pieces. 

This  overture  opened  each  deluxe  show.  Hyman 
provided  special  color  lighting  harmonies  for  the 
overture,  these  floods  and  spots  being  thrown 
onto  the  draw  curtains  closed  over  the  production 
stage  and  on  the  side  drapes  running  from  stage 
to  proscenium  opening.  The  dome  threw  floods 
on  the  musicians.  A special  piano  cadenza  was 
arranged  by  Willy  Stahl,  conductor,  and  was 
played  by  Jacques  Pintel,  solo  pianist,  toward 
the  finish  of  the  overture. 
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BOX  OFFICE  TICKER 


°lhe  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  ^pictures 


What  Kinds 
of  Pictures 
Make  Money? 

The  “Ticker”  an- 
swers this  by  showing 
the  pictures  that  are 
making  the  most  money 
now!  In  its  weekly  ap- 
pearances, steadily  re- 
vised to  incorporate  box 
office  reports  received 
and  published  in  “What 
the  Picture  Did  for 
Me,”  it  supplies  the 
trade  with  a running 
record  of  box  office  per- 
formance. 

Read  individual  per- 
centage ratings  given 
pictures  by  exhibitors 
in  their  reports  to 
“What  the  Picture  Did 
for  Me.”  Then  read  the 
gross  averages  pub- 
lished here  each  week, 
averages  always  includ- 
ing the  reports  pub- 
lished in  the  issue  at 
hand. 

Individual  reports 
containing  percentage 
ratings,  obtained  by  ex- 
hibitors as  explained  in 
Editor’s  Note  on  page 
53  are  published  as  re- 
ceived. W hen  10  exhib- 
itors have  reported  on 
a picture,  individual 
ratings  are  added  and 
the  total  is  divided  by 
the  number  of  ratings  to 
produce  the  current 
gross  average.  These 
averages,  modified  from 
week  to  week  by 
receipt  of  additional  re- 
ports containing  per- 
centage ratings,  indicate 
relative  box  office  at- 
traction values  of  these 
pictures  as  demonstrat- 
ed in  the  number  of  ex- 
hibitions reported. 


THE  VANISHING  AMERICAN 
LONE  HAND  SAUNDERS  ( F.  II 


Para ) 


THE  VOLGA  BOATMAN  ( P.  D.  C. 


UP  IN  MABEL’S  ROOM  (P.  D.  C.)  . . 
THE  UNKNOWN  CAVALIER  (F.  N. 
WE’RE  IN  THE  NAVY  NOW  (Para) 


SUBWAY  SADIE  (F.  N.) 


THAT’S  MY  BABY  (Para) 


THE  TWO  GUN  MAN  I F.  B.  O.) 


THE  ROAD  TO  MANDALAY 
THE  FLAMING  FRONTIER 


(U) 


WAR  PAINT  (M-G-IV 
TONY  RUNS  WILD 
TIN  GODS  (Para)  . . 


I Fox ) 


ONE  MINUTE  TO  PLAY  (F.  B.  O.) 

THE  RUNAWAY  EXPRESS  (U) 

BATTLING  BUTLER  (M-G-M) 


SPARROWS  (U.  A.).. 
MARE  NOSTRUM  (M-< 
THE  WALTZ  DREAM 
PARTNERS  AGAIN  (U 
PARADISE  (F.  N.)... 


HER  HONOR  THE  GOVERNOR  (F.  B.  O. 

THE  BROWN  DERBY  (F.  N.) 

SO’S  YOUR  OLD  MAN  (Para) 

LA  BOHEME  (M-G-M) 

THE  MAGICIAN  (M-G-M) 


. . . , 16 

reports . . . . 

. . . .80.12% 

. ...  16 

44 

....  79.06% 

. ...  11 

44 

....  78.90% 

. ...  10 

44 

....  77.50% 

. ...  19 

44 

. . . .75.42% 

. ...  11 

44 

....  74.36% 

. . . . 10 

44 

74.30% 

. ...  15 

44 

....  73.40% 

12 

44 

72.08% 

12 

« 

71.16% 

14  “ 70.21% 

. ...  11 

“ 

. . . .69.09% 

. ...  12 

44 

. . . .68.83% 

. ...  18 

. . . .68.11% 

. ...  19 

“ 

....  68.05% 

. ...  18 

44 

. . . .67.16% 

. ...  11 

-- 

. . . .66.72% 

....  26 

-- 

....  66.30% 

. . . . 19 

. . . .65.94% 

. ...  10 

“ 

. . . .65.00% 

. ...  11 

44 

. . . .64.27% 

. ...  13 

44 

. . . .64.23% 

...  21 

44 

. . . .63.76% 

. ...  12 

“ 

. . . .63.16% 

. ...  11 

4* 

. . . .62.81% 

. ...  18 

44 

. . . .62.77% 

....  16 

44 

....  61.50% 

. ...  16 

44 

61.18% 

. ...  11 

44 

....  59.54% 

....  14 

44 

. . . .58.64% 

....  14 

44 

. . . .58.35% 

. ...  13 

“ 

. . . .56.69% 

. ...  16 

44 

....  56.62% 

. ...  11 

“ 

...  .56.27% 

. ...  10 

44 

....  55.40% 

....  16 

44 

55.00% 

. ...  10 

44 

. . . .54.80% 

21 

“ 

....  54.76% 

. ...  11 

“ 

. . . .54.72% 

....  15 

“ 

....  54.46% 

....  15 

44 

54.13% 

. ...  10 

“ 

54.00% 

14 

44 

52.71% 

12 

44 

52.41% 

. ...  19 

52.36% 

. ...  11 

44 

51.18% 

....  10 

50.60% 

50.54% 

-4 

50.00% 

....  11 

44 

49.45% 

. ...  11 

44 

48.27% 

. ...  13 

“ 

47.30% 

....  12 

44 

. ...  10 

44 

43.70% 

....  11 

44 

42.45% 

. ...  10 

44 

42.20% 

44 

40.41% 

44 

35.63% 

50 


EXHIBITORS  HERALD 


March  5,  1927 


1 CLASSIFIED 

I 

I Advertising 

| 

Five  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 

Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 

The 

Recognized  N ational  Classified 

Advertising  Medium 

Position  Wanted 


VIOLINIST — Double  tenor  saxophone.  Lead 
or  side.  Thoroughly  experienced.  Excellent 
library.  Address  Elbert  Akin,  529  Pierre,  Man- 
hattan, Kansas. 

EXPERT  ORGANIST— Photoplayer  and  Cre- 
mona  (hand  and  roll),  also  larger  types.  Com- 
plete picture  library,  guarantee  cue  satisfactorily. 
Address  Box  125,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 

HAVING  SOLD  MY  THEATRE  I wish  posi- 
tion  as  Manager  of  theatre  or  circuit.  Years 
of  experience  in  film  buying  and  exploitation. 
Would  prefer  position  with  chance  eventually  to 
invest.  Address  C.  Smith,  care  of  Samuels,  161 
Willoughby  Ave.,  Brooklyn,  N.  Y. 

OPERATOR  AND  ELECTRICIAN— Ten  years 
experience.  Married.  Wants  steady  job.  Ad- 
dress Operator,  1022  W.  1st  Street,  Cedar  Falls, 
Iowa. 

LIVE  WIRE  THEATRE  MANAGER— Avail- 
able  now.  Familiar  with  every  phase  of  Modern 
Theatre  operation.  Young  man  of  good  person- 
ality and  demonstrated  ability.  Exploiting  a spe- 
cialty. Address  Box  148,  Exhibitors  Herald,  407 
South  Dearborn  Street,  Chicago,  111. 

WANTED — Position  as  Manager  or  Assistant 
Manager  by  young  man  now  employed.  Four 
years  experience  as  Manager  and  Assistant  Man- 
ager. Six  years  newspaper  experienced.  Good 
exploiteer.  Pleasing  appearance  and  personality. 
Address  Box  156,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 

COMPETENT  OPERATOR— Years  of  experi- 
ence.  Any  equipment.  Go  anywhere.  Married. 
Reliable.  Address  Projectionist,  115  W.  Collins 
Street.  Oxford.  Ohio. 


Theatre  Wanted 

WANTED  to  buy  or  lease  theatre  in  good 
town.  Able  to  handle  worthwhile  proposition.  Ad- 
dress Box  157,  Exhibitors  Herald,  407  S.  Dear- 
born Street,  Chicago,  Illinois. 

WANTED  to  lease  only  theatre.  Town  2500. 
Consider  a somewhat  run  down  house.  Must  be 
in  Texas,  New  Mexico,  Arizona,  Colorado  or 
Oklahoma.  Address  Thomas  Davis,  Sharon,  Wis. 

WANTED  TO  LEASE  OR  BUY  theatre  in 
Georgia  or  Carolina  town  of  5,000  to  25,000 
Proposition  must  stand  investigation.  Address 
Box  158,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago.  111. 

PICTURE  SHOW  WANTED— Must  be  priced 
right  with  terms.  Give  all  details  in  first  letter. 
Address  Box  455,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 

WANTED — To  buy  theatre  in  town  of  2,000  or 
over.  Must  be  7 day  town,  and  a good  place. 
I have  the  cash.  Give  complete  description  in 
first  letter.  Address  Box  149,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago.  Ill 


Theatres  For  Sale 

FOR  SALE — 375  seat  theatre  in  city  of  15,000. 
Good  location,  low  overhead,  doing  good  business. 
Reasonable  price.  Address  Box  151,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 

THEATRE  LEASE  FOR  SALE— 835  seats. 
Neighborhood  house  in  Milwaukee  beautifully 
equipped.  A-l  condition.  8-year  lease.  $7,500 
buys  it.  Rent  reasonable.  $5,500  cash  required. 
Address  R.  A.  Johnson,  Box  604,  3027  Grand  Ave- 
nue,  Milwaukee.  Wis. 

THEATRE  FOR  SALE — In  central  Illinois 

town  of  fifteen  hundred  and  a real  town.  Only 
theatre  in  town  and  fully  equipped.  2 Powers 
machines;  pipe  organ.  Good  reason  for  selling. 
Must  be  seen  to  be  appreciated.  Address  Box  152, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 

THEATRE  FOR  SALE — 400-seat  theatre,  Dan- 

ville, 111.  42,000  population.  Best  location  in 

city.  Terms.  Quick  sale.  Going  to  California 
account  of  sickness.  Seven  day  show.  Five-year 
lease.  Address  I.  C.  Davidson,  Cort  Theatre, 
Danville,  Illinois. 


THEATRE  FOR  SALE— Only  theatre  in 
Southern  Minnesota.  Town  of  1100  population. 
Large  territory.  Show  running  seven  nights.  Ill 
health  reason  for  selling.  Must  be  sold  by 
April  15.  A real  buy.  Look  into  this.  Address 
Box  159,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 

FOR  SALE — 400  seat  theatre,  Danville,  111. 
42,000  population.  Best  location  in  city.  Terms. 
Quick  sale.  Going  to  California  account  sickness. 
Seven  day  show.  Five  year  lease.  Address  I.  C. 
Davidson,  Cort  theatre,  Danville,  111. 

THEATRE  FOR  SALE — Town  three  thousand. 
West  Coast,  Florida.  Two  Mazda  equipped  Pow- 
ers machines,  three  hundred  seats,  three  ventilat- 
ing fans,  Reproduco  Organ  half  paid,  balance 
monthly  payment,  three  thousand  dollars — building 
rents  for  twenty-five  and  can  be  bought  for  three 
thousand  dollars.  In  heart  of  citrus  section.  Ad- 
dress Box  347,  Largo,  Fla. 


Equipment  Wanted 

WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  PRICES  for 

Second  Hand  Machines — Opera  Chairs; — Compens- 
arcs— Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 

WANTED — About  200  Veneered  theatre  chairs. 
Must  be  in  A-l  condition,  and  not  too  far  away. 
Particulars  and  reference  requested.  Address 
Lackey  Theatre.  Lackey.  Kentucky. 


Banners  and  Posters 

CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 

PAPER  BANNERS,  60c;  3x10.  Muslin,  $1.40; 
3x10.  Hand  painted  to  order,  four  colors,  15-word 
limit.  One  day  service.  C.  O.  D.  Give  us  a 
trial.  Midwest  Advertising  Company,  1717  Wyan- 
dotte  Street,  Kansas  City,  Mo. 


Printing  Supplies 

PRINTING  FOR  LARGE  AND  SMALL  EXHIB- 
ITORS.  Letterheads,  $3.95  thousand;  envelopes, 
$3.75.  Progress  Printers,  Mount  Enterprise, 
T exas. 


Organ  Engineer 

CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street.  Chicago.  Til 


Organs  for  Sale 

PIPE  ORGANS:  We  have  several  completely 
rebuilt  organs  on  hand  guaranteed.  Address  H.  J. 
Milliman  & Co.,  518  W.  Third  Street,  Des  Moines, 
Iowa. 

FOR  SALE — To  settle  estate,  Robert  Morton 
Unit  Organ.  Practically  new.  For  particulars 
write  Ted  Meyr,  Pantages  theatre,  Kansas  City, 
Mo. 

FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 

HAVE  LARGE  STOCK  USED  THEATRE 

INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 

EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
(3>  $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose— can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
rue  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ing Co.,  Inc.,  307  Sixth  Ave.,  New  York. 


Equipment  for  Sale 


VENTILATING  FAN—  24"  Johnson  Three- 
Phase  Alternating  Current  Half  Horse  Power. 
Complete  Fifty  Dollars.  Brand  new.  Address 
Parkland  Theatre,  Cincinnati,  Ohio. 


BARGAIN!  BARGAIN!  BARGAIN!  In  used 
Theatrical  equipment.  Large  stock  of  upholstered 
and  veneer  chairs.  New  Chairs  at  40%  less  than 
factory  price.  Rebuilt  Moving  Picture  Machines 
of  all  makes.  Generators,  Organs,  etc.  Take  ad- 
vantage of  our  pre-inventory  prices.  We  guaran- 
tee all  our  merchandise.  Tell  us  your  need  and 
we  will  save  you  money.  Address  Illinois  Theatre 
Equipment  Company,  12-14  E.  Ninth  Street,  Chi- 
cago, Illinois. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright , 1926 


This  is  the  original  exhibitors’  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“ What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

THE  BONANZA  BUCKAROO:  Buffalo  Bill  Jr. 
— February  19.  This  is  a beaner  of  a good  little 
western  and  kept  them  laughing  throughout  its 
entirety.  Pleased  everyone.  Five  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 

Chadwick 

A MAN  OF  IRON : Lionel  Barrymore — I have 
done  business  with  the  Independent  Film  Company 
since  April  16,  1926,  and  must  say  that  this  is  the 
only  show  in  that  time  that  I can  call  junk.  En- 
tirely too  draggy.  Six  reels.- — L.  R.  Rieholson, 
Isis  theatre,  Lucas,  Kan. — General  patronage. 

Columbia 

SWEET  ROSIE  O’GRADY:  Shirley  Mason— 
60%.  February  13-14.  A very  good  picture  of 
the  game  type  as  “The  Cohens  and  Kellys”  and 
it  pleased  as  well.  Had  good  drawing  power  with 
only  regular  advertising.  Had  fair  crowd  in  a 
snow  storm.  Seven  reels. — Wilcox  -and  Miller, 

Lake  View  theatre,  Lake  View,  la. General 

patronage. 

THE  LONE  WOLF  RETURNS:  Bert  Lytell— 
One  of  the  best  program  pictures  we  have  played 
this  year,  we  think.  You  will  make  no  mistake 
by  playing  it.  Seven  reels. — O.  O.  Troyer,  Rialto 
theatre,  Dickinson,  N.  D. — General  patronage. 

PERILS  OF  THE  SEA:  Elaine  Hammer- 
stein — 50%.  January  3-4.  This  is  about  the  weak- 
est Columbia  picture  I have  yet  played.  No 
drawing  power,  but  -pleased  all  that  saw  it. 
Seven  reels. — Aubrey  Swearingen,  Crescent  the- 
atre, Woodville,  Tex. — General  patronage. 

PERILS  OF  THE  SEA:  Elaine  Hammer- 
stein — Very  good  sea  picture  and  very  interesting 
story.  Five  reels. — L.  C.  Bolduc,  Bijou  theatre, 
Conway,  N.  H. General  patronage. 

THE  PHANTOM  OF  THE  FOREST:  Thunder 
— Very  good  dog  picture.  Thunder  does  wonder- 
ful work.  Good  forest  fire  scene.  Pleased  all. 
Five  reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway, 
N.  H. — General  patronage. 

THE  LURE  OF  THE  WILD:  Lightning— 
These  dog  pictures  are  very  good  for  small  towns 
and  give  general  satisfaction.  This  one  is  very 
good.  Five  reels. — L.  C.  Bolduc,  Bijou  theatre, 
Conway,  N.  H. — General  patronage. 

F.  B.  0. 

HER  FATHER  SAID  NO:  Mary  Brian— 50%. 
February  22.  This  H.  G.  Witwer  story  makes  a 
speedy  comedy.  It’s  good  entertainment.  Seven 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

THE  FIGHTING  BOOB:  Bob  Custer— 45%. 

This  is  the  best  for  me  so  far.  That’s  the  kind 
of  pictures  we  want  for  westerns  and  is  good 
enough.  Five  reels.- — A.  J.  W.  Koehler,  Koehler 
theatre,  Uehling,  Nebr. — General  patronage. 

A REGULAR  SCOUT:  Fred  Thomson— 60%. 
February  4-5.  This  is  an  exceptionally  good 
Thomson.  Tied  up  with  Boy  Scouts  who  gave  a 
little  parade,  gave  all  of  the  kids  in  the  parade 
free  tickets,  and  then  we  sold  more  kid  tickets 
than  we  usually  do  at  a Thomson  show.  Six 
reels. — Wilcox  and  Miller,  Lake  View  theatre, 
Lake  View,  la. General  patronage. 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  hy  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  ($75  average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report). 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  49. 


A REGULAR  SCOUT:  Fred  Thomson— Fred 
Thomson  and  Silver  King  did  themselves  the 
honor  of  making  new  friends,  as  a minister  in 
the  house  said,  “It’s  one  of  the  best  and  cleanest 
picture  I have'  seen  for  some  time,  as  well  as 
high  class  western  entertainment  and  a credit 
to  the  Boy  Scouts.”  Six  reels. — C.  H.  Thomson, 
Opera  House,  Plattsburg,  Mo. — General  patron- 
age. 

CALIFORNIA  OR  BUST:  George  O’Hara— 
73%.  February  26.  A good  program  picture  that 
even  your  most  critical  reform  society  of  minis- 
ters can’t  find  fault  with.  It  has  some  good 
action  along  toward  the  end,  too.  George  O’Hara 
does  his  usual  languid  slow  start  and  finishes  at 
90  miles  per  hour,  more  or  less.  The  girl  with 
him,  can’t  recall  her  name,  is  very  good  too,  a 
very  appealing  type.  Helped  George  put  the 
finishing  punch  in  the  picture  and  the  villain. 
This  is  a good  little  picture.  Five  reels. — Wm. 
A.  Griffith  Accola’s  Bonham  theatre.  Prairie  du 
Sac,  Wis. — Small  town  patronage. 

BORN  TO  BATTLE:  Tom  Tyler— 39%.  Feb- 
ruary 2.  A good  picture  with  a terrible  print. 
The  little  boy  and  dog  were  especially  good  in 
this  one.  Five  reels. — Eunice  Richards,  Richards 
theatre,  Fayette,  Ala. — -Small  town  patronage. 

BORN  TO  BATTLE:  Tom  Tyler— Very  good 
western.  Frankie  Darro  and  his  dog  and  Tom 
make  a great  team  and  please  both  young  ana 
old  kids.  Five  reels.  L.  C.  Bolduc,  Bijou  the- 
atre, Conway,  N.  H. — General  patronage. 

LADDIE:  Gene  Stratton  Porter — 100%.  Feb- 
ruary 23.  Oh  for  a few  more  fiction  writers 
with  the  pulling  power  of  the  late  Gene  Stratton 


Porter.  Broke  my  house  record.  Wonderful, 
clean,  wholesome  picture  of  American  family 
life.  Brought  out  many  who  seldom  appear  at 
my  box  office.  Seven  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

LADDIE:  John  Bowers — 85%.  January  30-31 
and  February  1.  One  of  the  best  pictures 
we  have  run  for  a year.  It  is  the  kind  that 
draws  in  the  whole  family  and  pleases  all.  Pic- 
ture is  sold  to  public.  Used  only  regular  ad- 
vertising and  the  picture  held  up  good  for  three 
days.  Eight  reels. — Wilcox  and  Miller,  Lake 
View  theatre.  Lake  View,  la. — -General  patron- 
age. 

THE  MIDNIGHT  FLYER:  Special  cast— 20%. 
It  so  happened  that  this  very  day  I saw  Claire 
McDowell  in  “Ben  Hur,”  which  was  road  show- 
ing in  the  County  Seat  town.  Well,  the  com- 
ments from  -patrons  on  this  F.  B.  O.  feature  all 
applauded  Claire  and  Buddy  Post,  who  really 
stole  the  picture.  Cullen  Landis,  of  course,  did 
his  bit  and  did  it  well.  In  all  a very  satisfac- 
tory Saturday  night  picture.  Seven  reels. — 
O.  A.  Fosse,  Community  theatre,  Ridgeway,  la. — 
Small  town  patronage. 

THE  MIDNIGHT  FLYER:  Special  cast— Feb- 
ruary 13-14.  A good  picture  but  can’t  say  that 
it  pleased  them  all. — Z.  E.  Gooding,  Palace  the- 
atre, Grand  Ledge,  Mich. — General  patronage. 

HIGH  AND  HANDSOME:  Lefty  Flynn — 40%. 
January  21-22.  Not  a bad  picture.  Some  -pa- 
trons claim  to  have  seen  a picture  like  this  be- 
fore and  did  not  get  a kick  out  of  it.  Six  reels. 
— F.  J.  Hollaren,  Scenic  theatre,  Elkton,  S.  Dak. 
— General  patronage. 

HIGH  AND  HANDSOME:  Lefty  Flynn— A 
good  picture  with  plenty  of  action  and  a good 
moral.  Played  in  connection  with  Dan  Desdnane’s 
Entertainers  of  Omaha,  who  are  wonderful  sing- 
ers. No  exhibitor  can  go  wrong  booking  Dan’s 
Entertainers  in  connection  with  their  show. 
Played  them  in  my  three  theatres  to  a big  busi- 
ness. They  sure  can  come  again. — J.  M.  Suth- 
erland, Sutherland’s  theatre,  Newport,  Nebr. — - 
Small  town  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 
Frederick — 65%.  January  30.  Here  is  another 
Gold  Bond  that  is  a dandy.  I didn’t  do  quite  as 
much  business  as  I expected  with  it,  but  that 
is  probably  because  I was  too  much  sold  on  it 
myself.  Anyway,  it’s  a good  picture  and  will 
make  you  money.  Seven  reels. — Homer  P.  Mor- 
ley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 
Frederick — 40%.  January  9-10.  We  thought  this 
a good  picture  as  to  the  acting  done  in  it,  but  we 
do  not  seem  to  be  able  to  draw  on  F.  B.  O.  pic- 
tures on  account  of  so  much  poor  photography. 
Seven  reels. — F.  J.  Hollaren,  Scenic  theatre.  Elk- 
ton,  S.  Dak. — General  patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 20%. 
February  14.  Too  many  reels  and  no  action.  Had 
several  walk  out  on  this  one.  Miss  Dana  has 
done  much  better  in  other  pictures.  If  all  of  F. 
B.  O.’s  pictures  are  as  poor  as  the  few  I have 
used.  I’ll  have  to  close  up  before  my  contract 
has  expired.  They  have  absolutely  no  drawing 
power. — G.  H.  Dennis,  Liberty  theatre,  Weeping 
Water,  Nebr. — General  patronage. 

CACTUS  TRAILS:  Bob  Custer— 24%.  Febru- 
ary 18.  Just  a Western  with  no  particular  out- 
standing features.  You’ve  seen  dozens  like  it. 
Bob  was  good  enough  and  Marjorie  Zier  helped 
him  get  across.  I must  crab  again,  though,  at 
the  inconsistency  of  titling  these  Westerns.  Run 


52 


EXHIBITORS  HERALD 


March  12,  1927 


it  as  just  an  average  Western.  Good  photogra- 
phy, good  prints,  and  good  paper.  Five  reels. 
Wm.  A.  Griffith,  Aecola’s  Bonham  theatre. 
Prairie  du  Sac,  Wis. — Small  town  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson — 40%. 
February  18-19.  A very  good  picture,  had  a 
good  story  and  action.  Patrons  liked  this,  as 
he  did  not  do  a lot  of  mush  stuff  as  in  most 
of  his  features.  Six  reels. — F.  J.  Hollaren, 
Scenic  theatre,  Elkton,  S.  Dak. — General  pa- 
tronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— Thom- 
son and  Silver  King  in  a good  Saturday  night 
picture.  Did  not  think  it  as  strong  as  some  of 
his  previous  releases,  however.  Thomson  does 
not  draw  for  me,  compared  to  reports  of  many 
exhibitors.  Six  reels. — Ray  Link,  Scope  the- 
atre, Wenona,  III. — General  patronage. 

THE  TWO  GUN  MAN:— Fred  Thomson— Silver 
King  as  usual  was  the  drawing  power  in  this 
weak  production.  I don’t  see  why  F.  B.  O. 
doesn’t  put  such  a team  in  worthwhile  stories. 
Five  reels. — Osee  B.  Des  Combes,  Unique  theatre, 
Gunnison,  Colo. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 80%. 
February  12-14.  They  all  liked  this  one  fine. 
Best  Saturday  matinee  business  in  many  weeks. 
An  epic  of  the  gridiron.  A splendid  thrilling 
6tory.  If  I had  known  the  game  better,  of 
course,  I would  have  liked  the  picture  better. 
All  first  class  showmen  will  get  this  one.  The 
directing  is  remarkably  fine.  Eight  reels. — 
Perry  G.  Walker,  Amusu  theatre,  Statesboro,  Ga. 
— General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 50%. 
We  encountered  the  same  experience  as  many 
other  exhibitors,  and  that  is  that  we  did  not  do 
the  business  expected.  The  first  night  was  a 
flop,  but  we  packed  them  in  on  the  second.  Had 
basketball  opposition  the  first  night.  Will  say, 
however,  that  this  is  a nice  little  picture  if  you 
can  buy  it  right.  We  named  our  own  ticket  and 
got  by  nicely.  This  does  not  rank  with  “Brown 
of  Harvard”  as  a college  picture,  though.  Grange 
screens  well  and  was  liked.  He  may  develop 
into  a big  drawing  card  with  suitable  stories. 
Eight  reels. — J.  A.  Zimmerman,  Rex  theatre, 
Aurora,  Minn. — General  patronage. 

ALL  AROUND  FRYING  PAN:  Fred  Thom- 
son— 75%.  A good  Western  that  pleased  the  ma- 
jority. Thomson  and  King  always  get  me  a 


crowd  and  F.  B.  O.  rent  very  reasonable.  I 
get  good  stuff  from  them. — J.  M.  Sutherland, 
Sutherland’s  theatre,  Newport,  Nebr. — Small 
town  patronage. 

MULHALL’S  GREAT  CATCH:  Lefty  Flynn— 
70%.  January  31.  Here  in  my  estimation  is  the 
best  Lefty  Flynn  picture  to  date.  It  has  every- 
thing to  make  a real  entertainment.  I booked 
it  for  one  night  and  wish  I had  had  it  for  two. 
You  can’t  go  wrong  on  this  one.  It’s  a peach. 
Six  reels. — Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

THE  BORDER  WHIRLWIND:  Bob  Custer— 
89%.  February  5.  A real  good  western,  the 
best  from  Bob  Custer  in  a long  time.  It  is  good 
for  kids  and  grown  ups.  Six  reels. — Eunice 
Richards,  Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 

THEE  ADORABLE  DECEIVER : Alberta 
Vaughn — 40%.  February  4-5.  Alberta  Vaughn 
is  a very  pleasing  little  star ; would  like  to  see 
her  with  a good  cast  and  story.  Five  reels. — - 
F.  J.  Hollaren,  Scenic  theatre,  Elkton,  S.  Dak. — 
General  patronage. 

A BROADWAY  LADY:  Evelyn  Brent— 20%. 
November  28.  This  is  a good  picture  but  not  as 
good  as  I have  seen  this  star  in,  but  the  best 
of  the  F.  B.  O.  pictures.  I get  them  at  a 
price  that  I can  get  by  and  if  we  do  get  a bad 
day  once  in  a while  it  doesn’t  put  4is  a month 
behind  again.  Six  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

FLAMING  WATERS:  Special  cast — 52%.  Feb- 
ruary 1-2.  A very  good  program  picture. — Z.  E. 
Gooding,  Palace  theatre.  Grand  Ledge,  Mich. — 
General  patronage. 

SECRET  ORDERS:  Evelyn  Brent — 50%. 
Rather  slow  at  start  but  ending  was  good.  Fair- 
picture.  Personally  I like  this  star,  but  she  is 
new  here  and  has  no  drawing.  Six  reels. — Minnie 
M.  Sehnoor,  Paramount  theatre,  Stapleton,  Nebr. 
— Small  town  patronage. 

THE  LAST  EDITION:  Ralph  Lewis— 7%.  Feb- 
ruary 8-9.  Very  good  picture.  Should  please 
most  critical  audience.  Little  too  old  for  me. 
Didn’t  make  expenses  in  two  nights.  Seven 
reels. — Rudolph  Duba,  Royal  theatre,  Kimball,  S. 
D. — General  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
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As  usual,  very  good.  Everybody  is  happy  when 
Fred  and  Silver  come  to  town.  Five  reels. — L.  C. 
Bolduc,  Bijou  theatre,  Conway,  N.  H. — General 
patronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— Feb- 
ruary 19.  A good  western.  Better  than  the  av- 
erage program  picture.  Both  Bob  Custer  and 
Eugenia  Gilbert  are  fine.  Plenty  of  action  and 
very  entertaining.  Five  reels. — W.  T.  Davis  & 
Son,  Rialto  theatre,  Sharon,  Wis. — General  pa- 
tronage. 

THE  ISLE  OF  RETRIBUTION:  Special  cast 

— Folks  are  getting  wise  to  hokum.  They  want 
stories  that  are  natural,  something  that  could 
happen,  not  something  that  never  did  or  never 
will.  Some  said  this  was  a good  show.  Deep 
thinkers  said,  "The  bunk!”  and  there  you  are. 
— C.  E.  Graff,  Photoplay  theatre,  Havensville, 
Kan. — -General  patronage. 

THE  DUDE  COWBOY:  Bob  Custer— February 
5.  Not  a real  live  Western  but  seemed  to  please 
very  well. — Z.  E.  Gooding,  Palace  theatre.  Grand 
Ledge,  Mich. — General  patronage. 

A POOR  GIRL’S  ROMANCE:  Gertrude  Short 
— This  is  a good  picture.  Was  well  liked  by  my 
patrons. — C.  E.  Graff,  Photoplay  theatre,  Havens- 
ville, Kan. — General  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana- 
Very  good  western  which  pleased  all.  Five  reels, 
one.  The  horse  races  are  very  exciting. — G.  H. 
Dennis,  Liberty  theatre.  Weeping  Water,  Nebr.— 
General  patronage. 

THE  COWBOY  MUSKETEER:  Tom  Tyler- 

Very  good  western  wl-ich  pleased  all.  Five  reels. 
L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — 
General  patronage. 

THE  NON  STOP  FLIGHT:  Special  oast — Feb- 
ruary 6-7.  A fair  program  picture. — Z.  E.  God- 
ing,  Palace  theatre,  Grand  Ledge,  Mich. — General 
patronage. 

KEEPER  OF  THE  BEES:  Special  cast— Feb- 
ruary 12.  This  picture  drew  well  and  sure 
pleased.  Fine  program  for  small  town  and  just 
as  clean  as  can  be.  Seven  reels. — O.  C.  Brauch, 
Community  theatre,  Fargo,  Okla. — General  pat- 
ronage. 

THE  MERRY  CAVALIER:  Richard  Talmadge 
— February  12.  Talk  about  an  action  picture, 
this  is  surely  one,  and  had  the  house  in  a roar. — 
Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

THE  PRINCE  OF  PEP:  Richard  Talmadge— 
January  1.  Talmadge  is  good  and  his  fans  al- 
ways come  and  see  him.  On  my  Saturdays  he  will 
draw  98  per  cent  of  Saturday  patrons.  Six  reels. 
— Aubrey  Swearingen,  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

THE  NIGHT  PATROL:  Richard  Talmadge— 
Dick  seems  to  please  my  gang,  even  though  his 
pictures  are  almost  all  alike.  Six  reels. — L.  C. 
Boidue,  Bijou  theatre,  Conway,  N.  H. — General 
patronage. 

FLASHING  FANGS:  Ranger— February  28.  If 

you  like  dog  pictures,  this  will  please  your  pa- 
trons. However,  it  did  not  interest  me  in  par- 
ticular, but  it’s  a good  picture  and  no  mistake. 
Five  reels. — W.  T.  Davis  & Son,  Rialto  theatre, 
Sharon,  Wis. — General  patronage. 

THE  DEADLINE:  Bob  Custer — February  15. 
A real  good  Western  full  of  action  and  well  acted. 
Five  reels. — E.  A.  Armistead,  Lyric  theatre,  Eas- 
ley, S.  C. — General  patronage. 

First  National 

THE  OVERLAND  STAGE:  Ken  Maynard— 
80%.  February  26.  Way  above  the  average  west- 
ern. Predict  this  star  will  pass  them  all  in  his 
line.  He  has  so  many  qualities  necessary  for  a 
real  Western  thriller.  High  class  enough  for  any 
audience  that  will  stand  for  a thrill  subject. — Ray 
Branch,  Strand  theatre,  Hastings,  Mich. — General 
patronage. 

JUST  ANOTHER  BLONDE:  Special  east— 
47%.  February  20-21-22.  When  you  say  this  is 
clever,  you  just  tell  it.  This  picture  is  a bang 
up  good  show,  and  most  all  classes  will  enjoy  it. 
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It  is  real  genuine  entertainment.  The  four  star 
combination  of  this  one  cannot  be  beat  anywhere 
for  this  type  of  story.  Let  ’em  do  another  to- 
gether.— W.  H.  Brenner,  Cozy  theatre,  Winchester, 
Ind. — General  patronage. 

MIDNIGHT  LOVERS:  Special  cast— 30%.  A 
first  class  picture,  one  that  is  put  over  in  a dif- 
ferent way,  and  Lewis  Stone  and  Anna  Q.  Nils- 
sen  sure  show  ’em  all  up  when  it  comes  to  doing 
the  thing  just  right.  Seven  reels. — W.  H.  Bren- 
ner, Cozy  theatre,  Winchester,  Ind. — General 
patronage. 

TWINKLETOES:  Colleen  Moore— 55%.  Febru- 
ary 26.  Quite  disappointing  to  the  many  Miss 
Moore  fans.  Not  as  good  as  her  three  best  ones, 
“Irene,”  “Sally,”  and  “It  Must  Be  Love.”  Drew 
a good  crowd  and  the  acting  of  Miss  Moore  was 
good  as  usual,  but  the  story  was  what  they  did 
not  like.  Nine  reels. — H.  J.  Eagan,  American 
theatre,  Wautoma,  Wis. — Small  town  patronage. 

TWINKLETOES:  Colleen  Moore— February  13- 
14.  Nothing  to  rave  about  for  the  price  I paid. 
Did  good  business  but  not  near  what  I expected. 
Colleen  does  good  acting  and  most  of  my  patrons 
enjoyed  this  show.  In  fact,  some  men  told  me 
they  liked  it  better  than  her  previous  pictures. 
Prsonally  I don’t  think  this  was  the  right  type 
for  Colleen.  Eight  reels. — Raymond  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Small  town  pa- 
tronge. 

PARADISE : Milton  Sills — 65%.  Don’t  forget 
that  when  this  comes  to  your  theatre  you  are 
going  to  have  a real  picture,  one  that  has  gen- 
eral audince  appeal.  Story  is  one  of  those  popu- 
lar kind,  and  with  Milton  Sills,  and  this  irrestiable 
Betty  Bronson,  what  more  do  you  want?  100% 
picture  and  should  appeal  to  all  classes.  Eight 
reels. — -W.  H.  Brenner,  Cozy  theatre,  Winchester, 
Ind. — General  patronage. 

PARADISE:  Milton  Sills— 51%.  January  30-31. 
A very  good  program  picture  and,  for  those  that 
like  a fight,  this  sure  would  please  them. — Z.  E. 
Gooding,  Palace  theatre.  Grand  Ledge,  Mich. — 
General  patronage. 

PARADISE:  Milton  Sills — 25%.  February  23. 
A good  program  picture.  Got  a real  scrap  in  it. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — Gneral  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 75%.  February  23.  (Thanks  for  the  photo, 
Ken.)  A 100  per  cent  Western.  Some  reporte 
on  this  picture  say,  “Not  as  good  as  ‘Senor  Dare- 
devil.’ ” Well  we  would  like  to  know  how  they 
figure  this  out.  We  made  more  money  on  “Senor 
Daredevil,”  but  we  want  to  tell  the  world  that 
this  is  a better  picture.  One  of  our  lady  pa- 
trons, who  by  the  way  does  not  like  Westerns, 
told  the  writer  that  the  riding  in  this  picture  was 
worth  the  price  of  admission.  Say,  Ken,  you  sure 
can  ride.  Come  again.  Seven  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — Small  town  pa- 
tronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 55%.  February  16.  A good  Western  if  there 
ever  was  one.  Horse-back  riding,  fighting,  beauti- 
ful scenery,  everything  that  pleases  in  a Western. 
This  is  my  first  one  of  this  star’s  pictures  and  if 
the  others  are  as  good  as  this  one  he  will  rank 
with  Fred  and  Silver  King  soon.  I have  never 
had  more  favorable  comments  on  a Western. 
Seven  reels. — Eunice  Richards,  Richards  theatre, 
Fayette,  Ala. — Small  town  patronage. 

PALS  FIRST : Lloyd  Hughes — 14%.  February 
21-22.  Wish  to  congratulate  First  National  for 
producing  such  a fine  picture.  It  is  one  that  was 
enjoyed  by  most  everyone  of  our  patrons.  It  has 
comdey  relief  that  will  please  and  a real  story 
that  will  keep  one  interested  and  guessing  until 
the  end.  Morel  like  it,  Mr.  Producer,  and  we  will 
have  no  need  for  the  censorship  of  pictures.  Seven 
reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

ELLA  CIDERS:  Colleen  Moore — 90%.  More  of 
this  kind,  Colleen.  You  arc  wonderful  in  this 
picture,  also  in  thd  moral  type,  as  “We  Moderns.” 
They  are  still  talking  about  you  and  looking  for- 
ward to  the  next.  Thanks!  Eight  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

ELLA  CINDERS:  Colleen  Moore — 79%.  Feb- 
ruaryp  22-23.  Comments  so  good  for  first  day’s 
showing,  will  make  out  my  report  now.  Played 
to  the  opening  matinee  with  the  largest  crowd 
on  Tuesday  in  months,  and  likewise  for  the  night 
show.  Directing  and  story  just  fine.  No  kidding 
— it’s  a wow ! Seven  reels. — Perry  G.  Walker, 
Amusu  theatre,  Statesboro,  Ga. — General  patron- 
age. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — 15%.  February  16.  Not  big  but  a very 
good  little  comedy.  Bad  weather  and  much  sick- 
ness cut  attendance.  Seven  reels. — A.  G.  Witwer, 
Grand  theatre,  Rainier,  Ore. — General  patronage. 

MISMATES:  Special  cast — 75%.  February  18. 
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PIERRE,  S.  D..  February  24,  1927. 

DEAR  HERALD: 

It  is  a glorious  sensation  to  drive  out  of  the  Minnesota  snowbanks  onto  the  South 
Dakota  highways  where  I can  humor  Clara  and  let  her  step  out  as  fast  as  she  wants 
to  go.  When  you  boys  are  going  into  Minnesota  fishing  this  season  don’t  forget  the 
South  Dakota  highways. 

At  Pierre  I met  Charles  Lee  Hyde.  Charles  Lee  is  one  of  the  Old  Guard.  Not  only 
that,  he’s  the  moving  spirit  in  and  around  the  Capitol  City  of  South  Dakota.  It  was 
through  Charles  Lee’s  influence  largely  that  the  bill  for  a ten  percent  tax  on  amuse- 
ments was  defeated.  Others  contributed  to  this  end,  of  course,  hut  Charles  was  on  the 
ground  and  had  his  finger  on  the  legislative  pulse  all  the  while  and  was  therefore 
largely  responsible  for  this  defeat. 

Charles  is  also  a Good  Samaritan.  He  found  the  HERALD  man  wounded  and  near 
bleeding  in  the  lobby  of  the  St.  Charles  hotel  with  not  a hook  left  on  which  he  could 
be  hung  up  for  the  night,  and  he  came  to  his  rescue  and  took  him  to  his  home  and 
tucked  him  away  nicely  in  a most  comfortable  bed,  for  which  kind  act  he  will  always 
be  indebted. 

We  have  gone  pretty  much  around  the  circle  of  the  Old  Guard.  We  have  met 
Grasshopper  Sprague  of  Goodland,  Spainliour  of  Greenfield  and  Ihde  of  Ashland, 
Kansas,  Stettmund  of  Chandler  and  Hartman  of  Carnegie,  Oklahoma,  Bert  Silver  of 
Greenville  and  Adams  of  Mason,  Michigan,  P.  G.  Estee  of  Parker,  and  Charles  Lee 
Hyde  of  Pierre,  South  Dakota,  and  we  are  still  putting  on  flesh,  and  now  if  we  could 
only  head  for  Salmon,  Idaho  to  see  Fishy  Phil  our  happiness  would  be  complete. 

* * * 

Miss  Della  Gullick  of  the  Fad  theatre  at  Brookings,  South  Dakota  had  a jammed 
house  when  we  called  on  her.  In  fact  she  had  two  jammed  houses,  but  both  jammed 
in  the  same  house. 

Miss  Gullick  knows  the  show  business  up-side-down  and  sideways  and  she  is  a 
delightful  lady  to  meet.  We  spent  a very  pleasant  hour  at  her  show  and  left  with 
regrets  we  couldn’t  stay  longer. 

R.  E.  Refhield  who  owns  and  operates  the  Bijou  at  Huron  has  had  a most  remark- 
able experience  in  the  show  business.  He  has  owned  and  operated  houses  in  Mandan 
and  Bismark,  North  Dakota,  Miles  City,  Montana,  Logan,  Utah,  St.  Joe,  Michigan, 
Chicago,  Illinois,  Sioux  City  and  Arnolds  Park,  Iowa,  Redfield,  Sioux  Falls,  and 
Huron,  South  Dakota  and  has  lived  in  all  of  these  places  and  is  still  alive  and  going 
strong.  If  there  is  anyone  in  the  business  who  can  beat  this  record  the  HERALD 
would  be  pleased  to  hear  from  them. 

R.  N.  Jones  recently  purchased  the  Lyric  at  Huron  of  S.  A.  Goethals  and  had  very 
satisfactory  business  when  we  called  on  him.  Mr.  Jones  was  formerly  connected  with 
the  business  in  the  Black  Hills  but  was  more  recently  engaged  in  the  automobile 
business  in  Huron. 

J.  C.  Webster  of  Harrold  recently  built  a new  house  in  that  town  and  the  com- 
munity, as  well  as  J.  C.,  is  very  proud  of  their  theatre  and  no  doubt  will  give  it  the 
support  it  is  entitled  too. 

* « * 

According  to  press  dispatches  Coolidge  has  vetoed  the  McNary-Haugen  bill.  It  just 
seems  like  everything  Calvin  does  strengthens  our  faith  in  his  judgment. 

We  have  seen  a few  pictures  lately  that  proved  to  us  that  producers  still  cling  to  the 
theory  that  a strong  tincture  of  “Damaged  Goods”  in  pictures  makes  good  entertain- 
ment. Should  this  idea  continue  it  ought  to  create  an  additional  demand  for  formal- 
dehyde. But  then  you  know  we  are  living  in  a jazz  age. 

* * * 

WINNER,  SOUTH  DAKOTA,  February  26. 

DEAR  HERALD: 

Winner  is  the  jumping  off  place.  That  is,  when  the  train  stops  here  you  have  to 
jump  off,  for  this  is  as  far  as  it  goes;  it  never  did  go  any  farther  and  Winner  doesn’t 
want  it  to  because  it  would  follow  that  other  towns  would  spring  up  and  this  would 
lessen  Winner’s  territory  from  which  to  draw  business.  Winner  used  to  be  the 
principal  “Cow  Town”  of  South  Dakota  and  in  those  days  she  was  a live  baby, 
just  like  Abilene,  Kansas,  only  Abilene  didn’t  get  over  it  as  quick  as  Winner  did. 
Winner  never  was  quite  the  “Gun  Totin’”  town  that  Abilene  was,  which  is  proven 
by  a comparison  of  the  two  cemeteries,  although  in  the  early  days  if  you  called  a 
man  a liar  here  you  wanted  to  do  it  after  you  were  out  of  gun  range. 

Winner  is  an  orderly  town  and  numbers  among  her  citizens  some  of  the  best  people 
in  the  United  States.  She  has  something  like  three  thousand  people,  all  of  whom 
believe  in  the  sovereignty  of  the  Stars  and  Stripes,  and  many  of  whom  helped  to 
defend  the  flag  overseas  and  are  ready  to  do  it  again. 

She  has  one  theatre  (and  that’s  a plenty)  and  the  sign  out  front  informs  the  public 
that  it  is  the  “Opera”  and  the  place  to  spend  an  enjoyable  evening.  The  theatre  is 
managed  by  J.  C.  Lakin,  who  is  ably  assisted  by  the  lady  who  bakes  his  buckwheats. 
The  town  has  four  hotels,  all  good  ones,  and  the  public  needn’t  be  afraid  of  not  be- 
ing accommodated.  It  is  on  a direct  line  to  the  Black  Hills  from  all  eastern  points 
and  is  the  general  stop-over  place  for  tourists. 

* * * 

Somehow  whenever  we  get  into  South  Dakota  we  feel  right  at  home.  There  is 
something  about  this  open  country  that  just  gets  under  our  hide  and  sticks.  We 
like  to  come  here  and  we  hate  to  leave.  We  ought  to  live  here;  it  would  be  better 
for  us,  and  South  Dakota,  too. 

At  a recent  primary  election  in  Chicago  we  note  that  the  Republicans  expressed  a 
decided  preference  for  “Big  Bill”  Thompson  for  mayor.  Since  Bill  used  to  own  and 
operate  a ranch  near  our  home  town  of  Neligh,  and  used  to  play  baseball  with  “us 
towners,”  we  are  naturally  strong  for  him  and  hope  he  wins,  but  we  can’t  see  why  a 
man  would  want  to  be  mayor  of  Chicago.  That’s  a worse  job  than  State  Game  War- 
den of  Nebraska,  and  the  Lord  knows  that’s  tough  enough. 

(Continued  on  next  page) 
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( Continued  from  preceding  page ) 

If  the  divorce  lawyers  in  “Excuse  Me”  would  move  to  Hollywood  it  would  seem 
that  they  would  have  much  better  business  than  they  can  hope  to  have  in  Reno. 

We  note  that  Bull  Durham  Rogers  is  sojourning  in  Ft.  Smith,  Arkansaw.  It’s 
funny  how  some  people  will  hang  around  those  mountain  resorts  down  there  in  the 
winter  time.  Must  be  that  the  bootleggers  in  Beverly  Hills  have  joined  in  those 
ouster  proceedings  against  their  mayor. 

Dr.  Nicholas  Murray  Butler  in  a speech  in  Chicago  told  the  Chicagoans  that 
wherever  he  went  he  found  a tremendous  sentiment  in  favor  of  a modification  of 
the  eighteenth  amendment.  All  right,  Doc,  but  how  are  they  going  to  do  it?  Chicago 
will  be  for  it  and  so  will  A1  Smith  and  South  Coffeyville,  Oklahoma,  but  before 
they  can  do  anything  they  will  have  to  get  the  moral  support  of  the  mayor  of 
Beverly  Hills. 

♦ * * 

The  landlord  has  just  handed  me  a letter  from  Eagle  Eye  Joe.  Joe  says  that  the 
letters  he  gets  from  my  daughter,  Geneve,  are  the  best  he  gets  from  any  of  the  girls. 
Isn’t  that  just  lovely?  That  boy  doesn’t  stop  for  rain,  mud  nor  blizzards,  he’s  got  his 
foot  on  the  gas  all  the  while.  The  HERALD  is  liable  to  lose  him  one  of  these  days. 

A guy  stopped  me  on  the  road  the  other  day  and  said,  “Say,  Mister,  you  want 
to  be  keerful  how  you  drive  this  road  that  ’er  way,  for  its  paroled,”  and  I replied,  “I 
know  it;  that’s  why  I am  hurrying  to  get  over  it,  and  if  the  durn  thing  don’t  behave 
itself  we  will  report  it  back  to  the  authorities.” 

* * * 

P.  E.  Casey,  of  the  Rex  theatre  at  Kennebeck,  reminds  me  of  the  boys  out  in 
western  Kansas.  He  says  they  had  no  crops  last  year  nor  the  year  before  and  their 
banks  are  all  busted,  but  everything  looks  good  for  the  coming  season,  so  why  worry. 
That  kind  of  optimism  will  make  salt  taste  like  sugar,  and  when  they  are  that  way  you 
just  can’t  head  ’em  off. 

The  summer  months  will  soon  be  here 
With  flies  and  gnats  and  bugs, 

’Tis  then  a familiar  voice  I’ll  bear 
“Come  Dad  and  beat  the  rugs.” 

And  when  the  birds  at  break  of  day 
Burst  forth  in  joyful  song, 

I’ll  press  the  gas  and  softly  say 
“Come  Clara,  let’s  move  along.” 

And  we  will  ramble  down  the  street, 

— And  Clara,  don’t  you  tell — 

But  as  for  me,  you  bet  your  feet, 

Those  rugs  can  gotohell. 

* * * 

Famous  last  words  to  the  back  seat  driver:  SHUT  YER  DURN  MOUTH. 

* * * 

The  theatre  here  is  playing,  “Kosher  Kitty  Kelly”  tonight,  and,  while  I have  broken 
off  diplomatic  relations  with  one  of  the  performers,  I am  going  to  go  and  see  it  again 
because  “Mamma”  is  in  the  picture.  They  just  can’t  dog  me  away  from  a picture 
when  “Mamma”  is  in  it. 

* * * 

I passed  a little  lake  the  other  day  that  would  cover  perhaps  an  acre,  and  the  folks 
told  me  it  was  a fine  bullhead  hole.  I must  get  in  touch  with  Elmer  Gailey,  that 
bullhead  fisher  of  the  Crystal  theatre  at  Wayne,  Nebraska,  and  let  him  know  about 
this.  Elmer  could  have  alota  fun  there  for  a few  days. 

* * * 

I know  a lady  down  in  Nebraska  who  is  pretty  doggone  handy  baking  buckwheat 
cakes,  and  they  are  not  these  hotel  biscuit  cakes  either.  They  are  the  kind  of  cakes 
you  hate  to  swallow  because  you  want  the  flavor  to  linger.  You  take  a stack  of  her 
bucks  and  cover  them  over  with  nice  ham  gravy  and  you  won’t  give  a continental 
what  Nicholas  Murray  Butler,  or  anybody  else,  says  about  the  eighteenth  amendment. 
Clara  and  I are  headed  that  way,  and  when  we  get  there,  if  she  doesn’t  spring  that 
rug  stuff  on  us,  we  are  liable  to  hesitate  quite  a while  before  starting  out  to  plough 
the  spring  mud.  We  would  stay  here  on  these  good  roads  in  South  Dakota,  but  we 
have  called  on  about  every  exhibitor  in  the  state,  except  those  in  the  Black  Hills  dis- 
trict, and  the  boys  don’t  want  us  hanging  around  too  much. 

You  take  a stack  of  my  wife’s  bucks 
Smear  ham  gravy  o’er  the  top, 

And  it’s  a cinch  you’ll  eat  too  much 
For  you  won’t  know  just  when  to  stop. 

She’ll  try  her  best  to  urge  you  on 
To  eat  another  stack  or  two. 

And  you’ll  think  you’re  almost  gone, 

You  will  not  know  just  what  to  do. 

But  if  you’ll  take  this  tip  from  me 
You’ll  not  attempt  to  call  her  bluff, 

But  you  will  say,  “No  thanks,  I see 
That  I’m  chock  full,  I’ve  had  enough.” 

(Note — The  word  “much”  in  the  third  line  of  the  first  verse  doesn’t  quite  rhyme 
with  “bucks”  but  it  tells  what  I mean,  and  that’s  all  that  is  necessary.) 

But  speaking  of  good  things.  Even  her  cakes  doesn’t  quite  take  the  place  of  the 
HERALD,  for 

THE  HERALD  FILLS  A WANT  THAT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 

(The  HERALD  man.) 


This  is  a splendid  entertaining  picture.  Doris 
Kenyon  in  a great  mother  character.  100%  satis- 
faction.— Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

MISMATES:  Doris  Kenyon — February  23-24. 
A very  good  program  picture  which  pleased.  Won- 
derful acting.  Seven  reels. — Raymond  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Small  town  pa- 
tronage. 

WE  MODERNS:  Colleen  Moore— 98%.  June 
27,  1926.  The  young  folks  just  went  wild  ovei; 
this  one.  More  favorable  comments  from  patrons 
on  this  picture  than  any  other  we  have  shown  in 
a long  time.  You  will  note  from  percentage  that 
we  made  plenty  money  on  this  picture.  How- 
ever, nothing  unusual  whenever  we  have  one  of 
this  star’s  pictures.  We  have  “Ella  Cinders” 
booked  for  March  2 and  “It  Must  Be  Love”  for 
May  8,  and  are  ready  to  buy  "Orchids  and  Er- 
mine” and  “Naughty  and  Nice.”  If  all  the  pic- 
tures were  as  good  as  these,  we  would  have  no 
use  for  red  ink.  Seven  reels. — J.  S.  Landry,  Co- 
lumbia theatre,  Morganza,  La. — Small  town  pa- 
tronage. 

THE  PRINCE  OF  TEMPTERS:  Ben  Lyon— 
35%.  February  6-7.  This  did  not  go  over  at  all ; 
fell  flat  the  second  night,  first  night  poor  also. 
The  title  seemed  to  be  against  it.  Eight  reels. — 
Wilcox  and  Miller,  Lake  View  theatre.  Lake  View, 
la. — General  patronage. 

THE  UNGUARDED  HOUR:  Milton  Sills— 
70%.  Can’t  hand  this  very  much.  Why  do  they 
stick  Sills  in  a thing  like  this  ? Serial  held  up 
attendance.  Seven  reels. — F.  D.  Moore,  Liberty 
theatre,  Robertsdale,  Pa. — Small  town  patronage. 

THE  DESERT  FLOWER:  Colleen  Moore— 
100%.  May  9,  1926.  The  writer  did  not  see  this, 
due  to  being  in  Crowley,  La.,  attending  a Knights 
of  Columbus  convention.  However,  the  box  office 
receipts  told  the  tale.  But  this  is  not  every- 
thing. What  we  like  most  is  for  our  patrons  to 
be  satisfied  and  have  a good  time.  Of  course  at 
the  same  time  we  do  not  object  to  the  profits. 
Nine  reels. — J.  S.  Landry,  Columbia  theatre,  Mor- 
ganza, La. — Small  town  patronage. 

SALLE,  IRENE,  MARY:  Special  cast— 90%. 
February  12-13.  You  can  tell  them  this  is  a real 
show.  Three  young  stars  that  are  sure  drawing 
power.  The  patrons  looked  for  their  photos  in 
the  theatre  but  we  had  to  stall  them  off  that  the 
young  ladies  have  too  big  a demand  for  photos,  so 
we  have  to  wait.  Six  reels. — F.  J.  Hollaren, 
Scenic  theatre,  Elkton,  S.  Dak.- — General  patron- 
age. 

THE  HALFWAY  GIRL:  Special  cast— 35%. 
January  10-11.  Not  liked  at  all.  Very  few  com- 
ments. Eight  reels. — Aubrey  Swearingen,  Cres- 
cent theatre,  Woodville,  Tex. — General  patronage. 

THE  BEAUTIFUL  CITY:  Richard  Barthelmess 
— 60%.  January  13-14.  This  is  a little  better 
than  he  has  been  playing  in.  I like  Richard  fine 
and  I don’t  see  but  one  thing  ahead  for  him  and 
that  is  a complete  flop — unless  they  give  him  bet- 
ter 6tories  to  play  in.  Not  the  “Dark  Angel,”  but 
that  type,  would  suit  him  better  than  anything. 
Eight  reels. — Aubrey  Swearingen,  Crescent  the- 
atre, Woodville,  Tex. — General  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson— 30%.  Feb- 
ruary 6.  Very  good  picture  which  gave  general 
satisfaction,  but  no  records  broken  at  the  box 
office.  Pictures  like  this  build  business  for  the 
future  and  that’s  what  we  need  in  small  towns. 
I thank  you,  Anna,  and  the  hubby  you  got  should 
make  you  happy.  He  sure  was  a dandy,  too. 
Seven  reels. — Rudolph  Duba,  Royal  theatre,  Kim- 
ball, S.  D. — General  patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— 47%. 
February  10-11.  A picture  that  I thought  good, 
but  did  not  take  with  my  patrons.  Had  several 
tell  me  that  it  was  the  worst  picture  they  bad 
ever  seen  Corinne  Griffith  play  in.  Guess  they 
just  will  not  have  anything  that  is  a little  bit 
foreign.  Eight  reels. — Eunice  Richards,  Richards 
theatre,  Fayette,  Ala. — Small  town  patronage. 

IRENE:  Colleen  Moore — 58%.  February  3-4. 
Just  wonderful,  that  is  what  they  all  said.  It  is 
such  a pleasure  to  show  any  of  Colleen’s  pictures, 
for  they  are  so  clean  and  always  very  entertain- 
ing. Only  wish  that  we  had  more  stars  that  we 
could  always  feel  so  sure  about  their  pictures. 
Weather  bad  second  night,  and  attendance  was 
off.  Nine  reels. — Eunice  Richards,  Richards  the- 
atre, Fayette,  Ala. — Small  town  patronage. 

JOANNA:  Dorothy  Mackaill — 7%.  February 

16-17.  Just  another  picture  to  look  at  and  forget. 
We  ran  into  the  worst  blizzard  of  the  winter  with 
this  picture,  therefore  cannot  report  much  of  an 
average.  Eight  reels. — W.  J.  Shoup,  DeLuxe  the- 
atre, Spearville,  Kan. — Small  town  patronage. 

RANSOM’S  FOLLY : Richard  Barthelmess — 
25%.  February  20.  Good  show  for  Friday  and 
Saturday,  or  any  other  day.  Richard  was  good, 
only  I did  not  get  the  crowd  in  that  I should  have 
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had.  Sent  bills  by  mail  but  failed  to  bring  them 
in.  Eight  reels. — Rudolph  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

SALLY : Colleen  Moore — 53%.  January  10, 
1926.  Another  one  which  our  patrons  praised. 
Personally  we  think  that  this  is  one  of  Miss 
Moore’s  very  best.  Low  percentage  due  to  bad 
weather,  not  the  picture.  Nine  reels. — J.  S.  Lan- 
dry, Columbia  theatre,  Morganza,  La. — Small 
town  patronage. 

THE  NEW  COMMANDMENT:  Blanche  Sweet 
— 52%.  February  20.  If  you  have  not  played 
this  picture,  play  it  by  all  means.  A Robert  Kane 
production  which  is  better  than  many  specials. 
Crowd  very  small  due  to  death  of  prominent  local 
lady.  Print  in  good  condition.  Seven  reels. — J. 
S.  Landry,  Columbia  theatre,  Morganza,  La. — 
Small  town  patronage. 

SO  BIG:  Colleen  Moore— 60%.  February  8,  1926. 
This  picture  went  over  big  here.  In  spite  of  the 
bad  weather  we  had  a good  crowd  and  made 
money.  We  can  always  expect  a good  attendance 
whenever  we  have  Miss  Moore  on  our  program. 
Nine  reels. — J.  S.  Landry,  Columbia  theatre,  Mor- 
ganza, La. — Small  town  patronage. 

A MADONNA  OF  THE  STREETS:  Nazimova 
—85%.  February  21.  An  excellent  picture.  More 
real  acting  in  the  last  reel  than  in  most  releases 
today.  Eight  reels. — R.  B.  Maxwell,  Illinois  the- 
ater, Sullivan,  111. — General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
This  picture  is  getting  a little  old,  but  if  your 
business  is  dragging  and  you  want  to  waken  them 
all  up,  give  them  a treat  by  letting  Harry  tighten 
up  the  belt.  Everybody  laughed.  Connect  up  a 
good  Universal  Western  comedy  with  this  fea- 
ture and  you  will  have  a knockout  of  a program. 
— O.  C.  Brauch,  Community  theatre,  Fargo,  Okla. 
— General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— February 
3-4-5.  A very  good  picture.  Colleen  is  always 
good  in  her  pictures.  Business  was  good.  Eight 
reels. — Robert  Kessler,  Benn  theatre,  Philadelphia, 
Pa. — General  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— Feb- 
ruary 20.  A very  entertaining  comedy  drama. 
Did  not  do  the  business  it  should,  but  had  a local 
talent  play  for  competition  staged  by  the  church. 
Seven  reels. — Raymond  Pfeiffer,  Princess  theatre, 
Chilton,  Wis. — Small  town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— Not 
a specially  outstanding  picture,  but  the  star  drew 
well  and  patrons  seemed  to  be  satisfied. — Osee 
B.  Des  Combes,  Unique  theatre,  Gunnison,  Colo. — 
General  patronage. 

THE  AMATEUR  GENTLEMEN:  Richard  Bar- 
thelmess — Used  this  picture  for  a high  school  ath- 
letic benefit  but,  being  a costume  picture,  it  didn’t 
please  very  well.  Eight  reels. — Osee  B.  Des 
Combes.  Unique  theatre,  Gunnison,  Colo. — General 
patronage. 

THE  AMATEUR  GENTLEMAN:  Richard  Bar- 
thelmess — February  16-17.  Several  told  me  this 
was  a very  fine  picture,  but  these  costume  pic- 
tures don’t  get  the  money.  Barthelmess  doesn’t 
seem  to  mean  a thing  in  this  town,  as  I had  a 
very  poor  business  on  this  picture.  Eight  reels. — 
Raymond  Pfeiffer,  Princess  theatre,  Chilton.  Wis. 
— Small  town  patronage. 

THE  DARK  ANGEL:  Ronald  Colman — Here  is 
a good  one,  but  didn’t  do  any  business  on  account 
of  home  talent  play.  But  you  can  promise  them 
anything  on  this  one. — Ora  Meissner,  Gibson  the- 
atre, Batesville,  Ind. — General  patronage. 

SENOR  DAREDEVIL:,  Ken  Maynard — Boys 
here’s  a good  one.  Plenty  of  action  with  this 
new  Western  star.  Let’s  have  more  good  ones, 
Ken. — Ora  Meissner,  Gibson  theatre,  Batesville, 
Ind. — General  patronage. 

HIS  SUPREME  MOMENT:  Blanche  Sweet- 
Splendid  program  with  love  and  action.  If  you 
have  the  right  kind  of  a salesman  coming  to  see 
you  from  First  National  you  will  get  all  good 
programs.  They  have  only  a few  bad  ones.  Two- 
thirds  of  my  pictures  are  First  National  and  our 
Community  theatre  is  community-owned,  con- 
trolled and  operated,  and  the  salesman  here  picks 
our  program  and  we  never  get  anything  that 
doesn’t  please.  Eight  reels. — O.  C.  Brauch,  Com- 
munity theatre,  Fargo,  Okla. — General  patronage. 

THE  SPORTING  LOVER:  Conway  Tearl^- 
They  liked  it  because  Conway  was  in  it.  However, 
it  was  sure  entertainment. — Ora  Meissner,  Gibson 
theatre,  Batesville,  Ind. — General  patronage. 

THE  MARRIAGE  WHIRL:  Corinne  Griffith— 
Went  over  satisfactorily.  Eight  reels. — Giacoma 
Bros.  Crystal  theatre,  Tombstone,  Ariz. — General 
patronage. 

THE  SEA  HAWK:  Milton  Sills— This  one  was 
sold  as  a special  and  my  receipts  showed  that  it 
was  one  after  I had  shown  it.  If  Sills  is  liked 
in  your  town,  get  this  and  step  on  it.  Every- 


body likes  it. — O.  C.  Brauch,  Community  theatre. 
Fargo,  Okla. — General  patronage. 

OLD  LOVERS  AND  NEW:  Lewis  Stone— 
February  17-18.  A picture  which  pleased  the  ma- 
jority. Had  a better  crowd  the  second  night  than 
the  first,  which  is  indicative  of  its  being  good. 
Lewis  Stone  is  a finished  actor,  and  the  balance 
of  the  cast  good.  Seven  reels. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

THE  GREAT  DECEPTION:  Aileen  Pringle— 
February  15.  An  interesting  program  picture 
showing  the  workings  of  English  spys  during  the 
war.  Drew  good  business  for  a Tuesday,  but 
spent  nearly  one-fourth  of  receipts  for  advertis- 
ing. Advertising  matter  catchy  and  will  pull 
them  in.  Heralds  very  good.  Seven  reels. — Ray- 
mond Pfeiffer,  Princess  theatre,  Chilton,  Wis. — 
Small  town  patronage. 

SECRETS:  Norma  Talmadge — December  25. 

This  picture  has  a very  tender  loving  romance 
story,  and  most  anybody  will  love  it.  Interspersed 
with  plenty  of  laughs  and  thrills.  Splendid  pro- 
gram for  a small  town.  Eight  reels. — O.  C. 
Brauch,  Community  theatre,  Fargo,  Okla. — Gen- 
eral patronage. 

Fox 

THE  TIMBER  WOLF:  Buck  Jones— 20%.  No- 
vember 21.  This  is  about  as  poor  a Jones  picture 
as  I ever  saw,  but  will  please  the  most  of  them 
anyhow  if  they  like  him.  Five  reels. — James  A. 
Banks,  Lyric  theatre,  Saratoga,  Wyo. — Small  town 
patronage. 

THE  AUCTIONEER:  George  Sidney— 75%.  An- 
other Jew  picture  that  is  worth  showing  if  bought 
reasonable.  Seven  reels. — N.  M.  Emmons,  Eagle 
theatre,  Eagle  River,  Wis. — Small  town  patronage. 

THE  AUCTIONEER:  Special  cast — February 
1-2.  Just  a very  good  Jewish  comedy.  Would 
class  it  O.  K.  as  a program.  Six  reels. — E.  W. 
McClelland,  Rex  theatre,  Gilman  City,  Mo. — 
General  patronage. 

HEARTS  AND  SPURS:  Buck  Jones— 55%. 
February  19.  A very  good  Western  with  Buck 
Jones  as  good  as  could  be,  yet  in  order  to  get  him 
and  Mix  you  are  forced  to  buy  everything,  which 
accounts  to  a loss  in  a long  run.  No  more  block 
booking  for  this  young  one. — Five  reels. — O.  R. 
Oates,  Bridge  theatre,  Petersburg,  W.  Va. — Small 
town  patronage. 

DESERT  VALLEY:  Buck  Jones— 73%.  Feb- 
ruary 20.  Here  is  a good  Western.  The  plot  isn’t 
heavy  but  it’s  more  or  less  logical  and  gives  Buck 
Jones  a chance  to  do  his  stuff  as  only  Buck  can. 
He  sure  is  a two-fisted  fighting  he-man  who  does 
something  besides  posing  and  wearing  fancy 
clothes.  This  Western  is  well  named  for  a 
change.  It’s  okay.  If  Westerns  hit  for  you,  this 
one  should  satisfy.  Five  reels. — Wm.  A.  Griffith, 
Accola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — 80%.  February  26.  A regular  Tom 
Mix  picture.  Made  my  Saturday  crowd  yell.  Star 
great,  scenery  wonderful,  story  impossible  and 
there  you  are. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

THE  GREAT  K AND  A.  TRAIN  ROBBERY: 
Tom  Mix — Tom  is  again  making  the  kind  of  pic- 
tures that  his  admirers  want.  This  is  a good 
one,  with  plenty  of  action  and  beautiful  back- 
ground of  Grand  Canyon  country.  Tony  shows 
well  and  has  not  surrendered  his  equine  suprem- 
acy as  a performer.  Five  reels. — Ray  Link,  Scope 
theatre,  Wenona,  111. — General  patronage. 

THE  COUNTRY  BEYOND:  Special  cast— 50%. 
February  17.  Beautiful  scenery.  A good  pro- 
gram picture. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

THE  MIDNIGHT  KISS:  Special  cast— 75%. 
February  12.  A rollicking  comedy  drama  of  Con- 
quering Youth  that  will  (did)  bring  home  the 
bacon  at  the  box  office.  The  kind  of  a picture 
that  is  elevating  and  productive  of  new  patrons 
of  Flickering  Opera.  Let’s  have  more  “Midnight 
Kisses.”  Six  reels. — H.  D.  Wharton,  Pastime 
theatre,  Warren,  Ark. — General  patronage. 

THE  MIDNIGHT  KISS:  Janet  Gaynor— Feb- 
ruary 8.  We  see  where  some  of  the  boys  panned 
this  one.  Brothers,  you  should  not  have  done  this, 
as  we  call  it  one  of  the  finest  little  program  pic- 
tures in  a long  time.  Clean  as  a hound's  tooth, 
good  for  family  night  or  Sunday.  Our  folks  liked 
it  fine  and  said  so.  Title  no  good,  paper  fair. 
Print  perfect.  Five  reels. — E.  W.  McClelland,  Rex 
theatre,  Gilman  City,  Mo. — General  patronage. 

SUMMER  BACHELORS:  Madge  Bellamy— 
50%.  February  21-22.  Clean  cut  and  high  class, 
much  cleaner  than  the  average  jazz  picture, 
which  goes  to  prove  to  me  that  it  is  possible  to 
make  a jazz  picture  without  a lot  of  suggestive 
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smudge  in  it  that  is  offensive  to  the  mature  mind. 
This  picture  pleased  and  went  over  good.  Seven 
reels. — H.  D.  Wharton,  Pastime  theatre,  Warren, 
Ark. — General  patronage. 

THE  COUNTRY  BEYOND:  Ralph  Graves- 
Satisfactory  Curwood  story  of  North  woods  and 
Broadway.  Beautiful  shots  of  woods  and  streams 
and  lavish  sets  of  “uptown”  life.  Olive  Borden 
a pretty  little  thing.  J.  Farrell  MacDonald  gives 
a fine  delineation  of  mounted  police.  Good  pleas- 
ing picture.  Six  reels. — Ray  Link,  Scope  theatre, 
Wenona,  111. — General  patronage. 

3 BAD  MEN : George  O’Brien — February  6-7-8. 
A wonderful  Western  picture  which  played  to 
good  business,  but  could  have  been  doubled  with  a 
national  advertising  campaign.  It  takes  lots  of 
advertising  to  put  over  Fox  specials.  The  three 
characters  representing  the  three  bad  men  are 
sure  good  and  do  some  great  acting.  Everybody 
liked  it.  A great  picture  for  the  small  towns. 
Nine  reels. — Raymond  Pfeiffer,  Princess  theatre, 
Chilton,  Wis. — Small  town  patronage. 

MY  OWN  PAL:  Tom  Mix — 67%.  February  26. 
To  the  Great  Box  Office  Tonic:  Tom,  old  chappie, 
when  you  are  blue,  having  flops  at  your  box  office, 
with  the  villain  rent  man  staring  you  in  the  face, 
with  your  bank  account  overdrawn,  you  are  the 
salvation  and  you  saved  the  day!  Darn  good  pic- 
ture, but  the  print  from  Washington  was  as  bad 
as  we  ever  showed. — O.  R.  Oates,  Bridge  theatre, 
Petersburg,  W.  Va. — Small  town  patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— 60%. 
February  22.  Buck  Jones  not  at  his  best.  Five 
reels. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
III. — General  patronage. 

THE  WHIRL:  Special  cast — 40%.  February  16. 
A good  program  picture.  Cast  fine.  Story  good. 
— Bert  Silver,  .Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  BLUE  EAGLE:  George  O'Brien — 40%. 
February  15.  This  proved  to  be  a better  picture 
than  I had  anticipated.  American  Legion  helped 
to  put  it  over  for  me.  My  patrons  liked  it. — H. 
D.  Wharton,  Pastime  theatre,  Warren,  Ark. — Gen- 
eral patronage. 

THE  FAMILY  UPSTAIRS:  Virginia  Valli— 
70%.  February  26.  Fine.  Step  on  it  will  get 
the  money  and  please.  Seven  reels. — H.  D.  Whar- 
ton, Pastime  theatre,  Warren,  Ark. — General  pa- 
tronage. 

LIGHTNIN’:  Special  cast — 25%.  December  5-6. 
Now  here  is  one  of  the  best  pictures  I ever  ran 
here,  and  they  all  said  so  that  saw  it,  and  that 
was  not  many.  But  if  there  were  more  such 
pictures  as  this  made,  it  would  be  better  for  the 
industry.  Eight  reels. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — Small  town  patronage. 

THE  LAST  TRAIL:  Tom  Mix — 85%.  February 
27.  Tom  Mix  comes  back  strong  in  this  one  and 
it  is  a very  entertaining  he-man’s  Western.  C’ar- 
melita  Geraghty  lent  a helping  hand,  and  a real 
capable  hand,  too.  She  is  a good  looking  little 
star  and  can  sure  ride.  Good  photography,  good 
prints,  paper  fair.  If  Tom  was  ever  okay  with 
you,  you  are  safe  in  showing  this  one.  It’s  better 
than  Tom’s  last  few  have  been.  Six  reels. — Wm. 
A.  Griffith,  Accola’s  Bonham  theatre,  Prairie  du 
Sac,  Wis. — Small  town  patronage. 

LAZY  BONES:  Buck  Jones — 12%.  February 
11-12.  Good  show,  but  just  as  slow  as  the  title. 
Jones  is  better  liked  in  action  pictures,  60, 
Charles,  take  this  tip  in  time  before  it  is  too  late. 
Eight  reels. — Rudolph  Duba,  Royal  theatre.  Kim- 
ball, S.  D. — General  patronage. 

TONY  RUNS  WILD:  Tom  Mix— 65%.  February 
18-19.  It’s  about  as  good  as  any  Mix  picture.  Act- 
ing of  Tony,  very  good,  print  fine,  drew  fair  on 
Friday  and  Saturday.  Seven  reels. — Wilcox  and 
Miller,  Lake  View  theatre.  Lake  View,  la. — Gen- 
eral patronage. 

HARD  BOILED:  Tom  Mix— 13%.  February 
4-5.  Fair  picture  but  rotten  print.  So  dirty  you 
could  not  project  it  on  the  screen,  so  I guess 
this  will  give  him  a hint  for  some  of  his  others. 
Six  reels.— Rudolph  Duba,  Royal  theatre,  Kimball, 
S.  D. — General  patronage. 

THE  RETURN  OF  PETER  GRIM:  Special  cast 

We  thought  it  a fair  program  picture  but  our 
patrons  said,  “No,  it’s  not  what  Fox  claims  for 
it.”  At  least  it  wasn’t  for  us.  Six  reels.— O.  O. 
Troyer,  Rialto  theatre,  Dickinson,  N.  D. — General 
patronage. 

UPSTREAM : Special  cast — Absolutely  nothing 
to  it.  Had  a poor  crowd  account  basketball  game 
tournament  and  was  glad  of  it.  This  is  the  first 
rotten  one  I have  had  from  Fox.  Six  reels. — Lacy 
& Shreck,  Isis  theatre.  New  Market,  la. — General 
patronage. 

YELLOW  FINGERS:  Olive  Borden — Olive 
Borden  good  in  this  one  and  that’s  all  that  can 
be  said  for  this  one.  Another  one  of  the  group 
that  had  to  be  played  in  order  to  get  the  Mix’s 


and  Jones.  Not  buying  Fox  this  year  by  a long 
way.  Treatment  too  rough  for  me.  Did  35% 
business.  Paper  fair. — O.  R.  Oates,  Bridge  the- 
atre, Petersburgh,  W.  Va. — Small  town  patronage. 

THE  BLUE  EAGLE:  George  O’Brien — One  of 
those  rough  and  ready  impossible  pictures,  but 
the  men  will  like  it  and  the  women  will  stay 
away.  I have  never  seen  O’Brien  do  a picture 
yet  that  he  didn’t  get  his  shirt  torn  off  him  some 
way  or  another.  Seven  reels. — O.  O.  Troyer, 
Rialto  theatre,  Dickinson,  N.  D. — General  patron- 
age. 

THE  DIXIE  MERCHANT:  J.  Farrell  Mac- 
Donald— February  1-19.  Wonderful  show  and  J. 
Farrell  MacDonald  sure  put  it  over  in  good  satis- 
fying manner.  A real  trotting  race,  best  I have 
seen  yet  in  pictures.  Should  do  good  business 
any  place  and  satisfy,  which  is  the  main  part 
now-a-days.  Seven  reels. — Rudolph  Duba.  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 

FIG  LEAVES:  Olive  Borden — February  19.  A 
good  picture  with  a beautiful  style  show  in  na- 
tural colors.  Made  quite  a hit  and  drew  good 
Saturday  night  business.  The  title  pulled  them 
in.  Seven  .reels. — Raymond  Pfeiffer,  Princess  the- 
atre, Chilton,  Wis. — Small  town  patronage. 

30  BELOW  ZERO:  Buck  Jones — Quite  an 
agreeable  change  from  usual  vehicles  of  Jones, 
and  went  over  big  with  Saturday  audience.  Com- 
bination of  Western  and  snow  country,  with 
good  comedy  and  bright  sub-titles.  Very  good 
picture.  Five  reels. — Ray  Link,  Scope  theatre, 
Wenona,  111. — General  patronage. 

30  BELOW  ZERO:  Buck  Jones — To  us  Jones 
is  failing  to  please  and  this  one  was  terrible. 
Walkouts  a plenty.  Said,  “Too  impossible  for  us, 
Oscar.”  Hope  his  others  are  better  than  this 
one.  Five  reels. — O.  O.  Troyer,  Rialto  theatre, 
Dickinson,  N.  D. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix — February  8.  A 
fair  Western. — Z.  E.  Gooding,  Palace  theatre. 
Grand  Ledge,  Mich. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix — February  5.  A 
very  good  Tom  Mix  picture  which  pleased  his 
numerous  fans.  Seven  reels. — Raymond  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Small  town  pa- 
tronage. 

NO  MAN’S  GOLD:  Tom  Mix — February  11-13. 
After  wandering  hither  and  thither,  trying  this 
and  trying  that,  to  the  distraction  of  the  exhibi- 
tors who  had  placed  their  sheckles  on  him  to  win, 


Use  This  Coupon 


HAT  the  Picture  Did  for  Me”  has 
▼ » borrowed  the  coupon  below  from 
“The  Studio”  (where  it  is  printed  every 
four  weeks)  for  the  convenience  of  exhibi- 
tors wishing  to  request  autographed  por- 
traits of  players  for  lobby  display.  Many 
showmen  have  collected  autographed  photos 
of  locally  favored  stars  in  this  manner  and 
displayed  them  upon  special  lobby  boards 
with  excellent  effect  as  concerns  box  office 
results,  patrons  seeming  to  attach  extreme 
significance  to  this  type  of  advertising.  As 
this  reaction  is  favorable  to  player  as  well 
as  exhibitor,  film  stars  have  shown  marked 
willingness  to  cooperate.  Accordingly,  “The 
Studio  Album”  was  established  as  a regular 
service  feature  of  “The  Studio”  Section  of 
the  HERALD  in  its  February  issue  and  will 
continue  as  such  henceforth. 


“Studio  Section,” 

EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

GENTLEMEN : 

I should  like  to  receive  an  autographed 
photo  of  


for  placement  in  my  “Lobby  Album”  of 
stars  whose  pictures  are  especially  popular 
with  my  patrons. 

(Exhibitor)  

(Theatre)  

(City)  

(State)  


only  to  see  him  limping  down  the  back  stretch, 
trailing  hie  purple  sash  and  plumed  hat,  while 
Buck,  Hoot,  Fred,  Tom  Tyler  and  all  the  other 
wild  and  wooly  boys  was  going  under  the  wire, 
then  like  a streak  of  greased  lightning  he  and 
Tony  cuts  the  corners  in  “No  Man’s  Gold,”  and 
are  back  with  a wallop,  and  Fox  says,  “You  ain’t 
seen  nothing  yet.”  Come  on,  Tom,  the  gang  is 
all  for  you  again.  Six  reels. — E.  W.  McClelland, 
Rex  theatre,  Gilman  City,  Mo. — General  patron- 
age. 

STAGE  MADNESS:  Special  cast — Part  of  it 
was  nice  and  part  terrible.  Better  see  this  one 
before  you  buy  it.  Six  reels. — O.  O.  Troyer,  Rialto 
theatre,  Dickinson,  N.  D. — General  patronage. 

WHISPERING  WIRES:  Anita  Stewart— Have 
run  into  a block  of  mystery  pictures  and  am  at 
my  wits  end  to  keep  from  playing  one  on  top 
of  another.  Can’t  give  this  one  much.  Heinie 
Conklin  registered  well  in  blackface  comedy  part. 
Picture  well  mounted  and  drew  fairly  well.  Six 
reels. — Ray  Link,  Scope  theatre,  Wenona,  111. — 
General  patronage. 

WHISPERING  WIRES:  Anita  Stewart— We 
wish  we  hadn’t  played  it,  although  I liked  it,  but 
it  failed  to  please  for  us,  as  they  told  us  they 
didn’t  care  for  it.  Six  reels. — O.  O.  Troyer, 
Rialto  theatre,  Dickinson,  N.  D. — General  patron- 
age. 

THE  FLYING  HORSEMAN:  Buck  Jones— Feb- 
ruary 4-5.  One  of  the  best  Buck  ever  made.  100% 
pleased.  We  do  not  think  it  would  be  fair  to 
Buck  to  give  box  office  percentage,  as  the  weather 
was  awful  bad,  and  it  did  not  pay  out.  We  play 
80%  to  country  folks  and  they  could  not  get  here. 
All  dirt  roads  here.  Five  reels. — E.  W.  McClel- 
land, Rex  theatre,  Gilman  City,  Mo. — General  pa- 
tronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— Feb. 
ruary  12.  Buck  Jones  drew  good  business  and 
pleased  as  usual.  Six  reels. — Raymond  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Small  town  pa- 
tronage. 

Gotham 

THE  POLICE  PATROL:  James  Kirkwood — 
33%.  February  18-19.  Now.  here’s  one  fine  en- 
tertaining little  picture  about  the  life  of  a New 
York  policeman.  It’s  well  directed,  plus  extra 
fine  photography.  Although  this  picture  is  made 
by  a so-called  independent  concern,  and  so  con- 
sidered no  good,  it’s  done  in  regular  Paramount 
style.  Gotham  has  real  pictures  and  good  stars. 
Kirkwood  does  very  good  work  and  Edna  Murphy 
sure  is  easy  on  the  eyes  and  a mighty  fine  actress. 
With  other  entertainments  and  dances,  plus  poor 
crop  conditions,  I just  took  in  film  rental.  Six 
reels. — H.  C.  Mauler,  Liberty  theatre,  Pleasanton, 
Nebr. — Small  town  patronage. 

Metro-Goldwyn-Mayer 

THE  UNDERSTANDING  HEART:  Joan  Craw- 
ford— 50%.  February  23.  This  wasn’t  so  bad. 
Highly  entertaining  but  with  a little  too  much 
laxity  regarding  law  and  liquor.  Some  good  act- 
ing but  with  rather  indefinite  continuity  in 
places.  However,  as  all  is  well  that  ends  well, 
this  picture  should  be  okay,  as  the  last  reel  comes 
through  with  a punch  depicting  successfulness 
and  great  sacrifice.  Some  wonderful  forest  fire 
scenes.  Very  good  prints.  Run  it,  but  don’t 
look  for  a big  picture. — Wm.  A.  Griffith,  Aceola’s 
Bonham  theatre.  Prairie  du  Sac,  Wis. — Small 
town  patronage. 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
90%.  February  25-26.  It  was  more  than  I 
expected,  but  one  hundred  per  cent  with  my 
people  and  was  an  extra  good  box  office  attraction. 
Chaney  and  Haines  were  especially  good.  Chaney 
shows  that  he  can  act  in  this  one  without  dis- 
jointing himself.  Ten  reels. — Walt  Bradley,  Moon 
theatre,  Neligh,  Nebr. — General  patronage. 

THE  RED  MILL:  Marion  Davies — 28%.  Feb- 
ruary 23.  As  a stage  production  it  was  good, 
but  as  a picture  we  can't  give  it  much.  The 
cash  customers  apparently  had  a better  line  on 
this  one  than  we  did,  as  I paid  more  for  it  than 
they  paid  us.  Seven  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — General  patronage. 

THE  VALLEY  OF  HELL:  Francis  McDonald 
— 55%.  February  25.  A real  wild  Western.  Yes, 
sir  I Real  wildl  This  boy  can  do  his  stuff  and 
put  plenty  of  snap  into  it,  tfto.  He’s  a rider,  and 
he  can  shoot  and  fight — yes  6ir ! He  makes  it 
wild,  this  Western  guy.  It  you’re  looking  for  a 
fast  moving  Western,  here  she  is.  Five  reels. — 
Wm.  A.  Griffith,  Accola’s  Bonham  theatre. 
Prairie  du  Sac,  Wis. — Small  town  patronage. 

FAUST:  Emil  Jannings — ff0%.  February  24. 
Played  this  picture  to  good  business  and  gave 
satisfaction.  The  star  is  great,  but  if  you 
haven't  got  an  orchestra,  better  hire  one  to  play 
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the  score.  Our  orchestra  is  what  put  it  over  in 
this  town. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

FAUST:  Emil  Jannings — 40%.  February  13. 
The  mechanical  makeup  of  the  picture  is  great, 
but  no  good  for  the  small  town.  Very  few  liked 
it  here.  Nine  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray— 32%. 
February  16.  An  average  Murray  picture.  She 
has  no  drawing  power  here.  Six  reels. — T.  A. 
Shea,  Palace  theatre,  McGehee,  Ark. — General 
patronage. 

ALTARS  OF  DESIRE : Mae  Murray — February 
18.  Nothing  to  it.  Not  convincing  and  unsatis- 
factory- Personally  consider  it  95  per  cent  bunk. 
- — M.  W.  Mattecheck,  Liberty  theatre,  Kennewick, 
Wash. — General  patronage. 

EXIT  SMILING:  Beatrice  Lillie — 5%.  The 
rottenest  thing  that  we  have  ever  had  the  mis- 
fortune of  showing.  We  had  enough  complaints 
and  walkouts  to  prompt  us  to  offer  free  passes 
to  all  patrons  attending  this  performance  to  any 
other  picture  they  may  choose.  Fortunately,  we 
only  had  a few  in  the  house.  Seven  reels. — - 
O.  B.  Junkins,  Manzanita  theatre,  Garmel,  Cal. 
— General  patronage. 

EXIT  SMILING:  Beatrice  Lillie— February  23. 
This  is  downright  punk.  I can’t  see  how  a com- 
pany as  large  as  Metro-Goldwyn-Mayer,  and  as 
able  to  absorb  a picture  of  this  character,  can 
afford  to  ever  let  it  get  out  of  the  studio.  If 
this  ever  plays  Loew’s  theatre  in  Memphis,  where 
all  Metro  pictures  are  shown,  then  I am  the 
Emperor  of  Japan.  Don’t  play  this.  That’s  my 
advice  to  you.  Seven  reels. — P.  E.  Morris,  Regent 
theatre,  Indianola,  Miss. — Small  town  patronage. 

EXIT  SMILING:  Special  cast — Poor,  nothing 
to  it.  Seven  reels. — H.  D.  McChesney,  Princess 
theatre,  Crandon,  Wis. — General  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— 30%.  February  13-14.  Good  show  in  my 
opinion,  but  not  a soul  came  out.  The  second 
night  I waited  twenty  minutes  but  no  one  came, 
60  evidently  my  people  did  not  like  it.  It’s  the 
first  time  in  the  four  years  I have  been  in  busi- 
ness that  this  happened.  Weather  was  good,  so 
I am  calling  this  a bunch  of  cheese.  It’s  a shame 
to  say  it,  for  John  did  very  good,  but  the  story 
did  not  please  in  my  town.  A real  Western  would 
have  made  better.  Nine  reels.- — Rudolph  Duba, 
Royal  theatre,  Kimball,  S.  D. — General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 

Coogan — 100%.  February  17-18.  Don’t  pass  this 
one  up.  Jackie  may  be  getting  older,  but  he  is 
getting  better  at  the  same  time.  This  didn’t 
break  any  house  records  for  me,  but  it’s  certain 
to  do  extra  business  anywhere  it  is  shown.  Seven 
reels. — Homer  P.  Morley,  Princess  theatre,  Buch- 
anan, Mich. — Small  town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 

Coogan — Drew  a big  crowd.  Title  was  pleasing 
and  all  the  comments  we  heard  were  good.— 
Osee  B.  Des  Combes,  Unique  theatre,  Gunnison, 
Colo. — General  patronage. 

TIN  HATS:  Special  cast — 90%.  February  12. 
Played  this  one  day  on  Lincoln’s  Birthday  to 
a good  size  house.  Every  foot  of  the  film  is 
entertaining  and  overflowing  with  laughs.  Good 
print.  Seven  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town 
patronage. 

TIN  HATS:  Conrad  Nagel — Dandy  post-war 
comedy  with  George  Cooper  and  Bert  Roach 
sharing  honors  with  the  stars.  Never  could  see 
Nagel  in  comedy,  but  he  does  well  in  this  one. 
Ralph  Spence’s  titles  are  a scream  throughout  and 
contribute  much  to  the  success  of  the  picture. 
You  can’t  go  wrong  on  this  one  and  it  will 
draw  you  business.  Six  reels. — Ray  Link,  Scope 
theatre,  Wenona,  111. — General  patronage. 

TIN  HATS:  Special  cast — February  18.  I am 
just  as  strong  for  this  picture  as  I am  against 
"Exit  Smiling.”  And  that  is  saying  that  I like 
it  fine.  This  is  a real  clever  piece  of  entertain- 
ment, a comedy  of  postwar  days,  and  it  went 
over  with  my  folks  in  fine  shape.  Bert  Roach 
got  as  many  or  more  laughs  than  anyone  else 
in  the  picture.  I claim  that  he  is  a real  comedian. 
Play  “Tin  Hats”  for  all  you  are  worth.  I tell 
you  it  will  stand  up.  Seven  reels. — P.  E. 
Morris,  Regent  theatre,  Indianola,  Miss. — Small 
town  patronage. 

BLARNEY : Renee  Adoree — 24%.  February  20. 
Too  rough.  Drew  and  pleased  only  the  rough- 
necks. Just  another  of  the  Parade  of  Flops.  We 
have  only  received  one  good  show  from  Metro 
yet  this  season.  Six  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

DESERT’S  TOLL:  Wallace  McDonald— 40%. 
February  15.  The  finest  scenery  we  ever  put  on 
screen.  A splendid  program  picture.  A bigger 
and  better  picture  than  the  average  Western  of 


Folks,  Meet 
H.  A.  Nelson 


OLKS,  meet  a real  fellow,  not  only 
a real  fellow  bnt  a real  theatreman, 
Mr.  H.  A.  Nelson  of  the  Princess  thea- 
tre, St.  James,  Minnesota.  The  Prin- 
cess lacks  nothing  in  matters  of  com- 
fort for  the  patrons  and  Harry  lacks 
nothing  that  the  patrons  can  think  of. 
He  is  projecting  pictures  120  feet  with 
a Peerless  Low  Intensity  Arc  Reflec- 
tor and  the  pictures  stand  out  like  a 
full  moon  on  a dark  night.  It’s  100 
per  cent  projection.  You  tell  ’em. — 
J.  C.  JENKINS. 


today. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

THE  WALTZ  DREAM:  Special  cast — 39%. 
February  15.  This  was  a fine  picture.  Best  of 
these  foreign  pictures  I have  seen.  Bad  weather 
kept  a lot  of  people  away.  Eight  reels. — Mrs. 
H.  J.  Green,  Gem  theatre,  Greenriver,  Utah. — 
General  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney — 
20%.  January  14-15.  A good  Chaney  picture,  but 
did  not  draw  the  women.  Seven  reels. — F.  J. 
Hollaren,  Scenic  theatre,  Elkton,  S.  Dak — -General 
patronage. 

UPSTAGE:  Norma  Shearer— 35%.  February  20. 
A fairly  good  program  picture.  No  comments 
on  it  either  way.  Seven  reels. — H.  J.  Eagan, 
American  theatre,  Wautoma,  Wis. — Small  town 
patronage. 

UPSTAGE:  Norma  Shearer — Another  good  one 
with  Norma  in  a role  that  requires  more  than 
being  beautiful.  A strong  story  of  stage  life  with 
a perfect  blend  of  good  show  stuff.  To  the  old 
stagers  it  has  a great  appeal.  Several  shots  of 
Norma  “dressed  up”  that  make  Swanson  look 
ordinary.  DeMille  should  have  this  girl.  Six 
reels. — Ray  Link,  Scope  theatre,  Wenona,  111. — 
General  patronage. 

UPSTAGE:  Norma  Shearer — Very  good.  Little 
of  everything.  Should  please  any  audience.  Six 
reels. — H.  D.  McChesney,  Princess  theatre, 
Crandon,  Wis. — General  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
85%.  February  26.  The  best  of  all  the  pictures 
depicting  college  life.  Drew  well  on  a Saturday 
night.  Eight  reels. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

MIKE:  Sally  O’Neil— 80%.  February  19. 

Nice  little  comedy  drama  that  went  over  fine  to 
a Saturday  crowd  that  were  well  pleased.  Six 
reels. — H.  D.  Wharton,  Pastime  theatre,  Warren, 
Ark. — General  patronage. 

TIME  THE  COMEDIAN:  Special  cast— 70%. 
February  6-7.  Nothing  to  it  from  entertainment 
standpoint.  If  it  was  not  for  the  clown  there 
was  not  a thing.  Cody  not  good  in  this  at  all. 
Six  reels. — F.  J.  Hollaren,  Scenic  theatre,  Elkton, 
S.  Dak. — General  patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert— A 
dandy  good  picture. — N.  M.  Emmons,  Eagle 
theatre,  Eagle  River,  Wis. — Small  town  patronage. 


FLESH  AND  THE  DEVIL:  John  Gilbert— 
February  9.  Too  long ; too  much  kissing.  Pleased 
only  a few.  Many  kick  on  this  one.  Nine 
reels. — E.  A.  Armistead,  Lyric  theatre,  Easley, 
S.  C. — General  patronage. 

THE  TAXI  DANCER:  Special  oast— Fair 
program.  Will  just  get  by.  Neither  good  nor 
bad. — H.  D.  McChesney,  Princess  theatre,  Cran- 
don, Wis. — General  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim 
McCoy — February  16.  An  old  time  Western  of 
many  years  ago,  but  seemed  to  please  the  most 
of  my  gang.  Seven  reels.— E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim 
McCoy — Good  historical  picture.  Should  have 
been  called  “Braddock’s  Defeat.”  Not  suitable 
for  Saturday.  Was  sold  to  us  as  a Western  and 
it  is  far  from  it.  Be  careful  where  you  set 
this  one  or  you  will  get  an  awful  razz.  Seven 
reels. — H.  D.  McChesney,  Princess  theatre,  Cran- 
don, Wis. — General  patronage. 

THE  FLAMING  FOREST:  Antonio  Moreno — 
February  20.  A fine  production  and  well  made. 
Holds  interest  throughout.  Good  comments. — 
M.  W.  Mattecheck,  Liberty  theatre,  Kennewick, 
Wash. — General  patronage. 

THE  GAY  DECEIVER:  Special  cast — February 
15-16.  Just  fair.  Can’t  give  it  much. — Z.  E. 
Gooding,  Palace  theatre.  Grand  Ledge,  Mich. — 
General  patronage. 

THE  GAY  DECEIVER:  Lew  Cody — February 
25.  Many  exhibitors  razzed  this  picture,  but  I 
enjoyed  it  very  much.  I think  it  has  a clever 
story  and  some  mighty  good  acting.  Did  very 
poor  business,  so  I might  take  a chance  on 
bringing  it  back.  Had  a basketball  game  and  a 
local  lodge  dance  for  opposition.  Eight  reels. — 
Raymond  Pfeiffer,  Princess  theatre,  Chilton,  Wis. 
— Small  town  patronage. 

THE  GAY  DECEIVER:  Lew  Cody — February 
16.  Stories  must  be  scarce  when  they  cast  a 
real  bunch  of  players  in  this  picture.  There  was 
just  a peek  of  Roy  D’Arcy.  Perhaps  if  he  had 
more  of  a part  it  would  have  been  more  of  a 
picture.  It  isn’t  so  gay,  either.  Fair  house  with 
a few  comments  from  the  older  class  saying  they 
liked  it.  But  the  H.  B.  critic  couldn’t  see  it. 
Seven  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

THE  BOY  FRIEND:  John  Harron — February 
18.  A poor  box  office  picture.  A silly  comedy 
drama  which  pleased  about  50%.  Seven  reels. 
— Raymond  Pfeiffer,  Princess  theatre,  Chilton, 
Wis. — Small  town  patronage. 

THE  BOY  FRIEND:  John  Harron — February 
24.  This  is  a fairly  good  comedy,  but  nothing  to 
rave  over.  I was  a little  afraid  of  its  standing 
up  alone,  so  double  featured  it  to  good  business. 
Six  reels. — Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

A LITTLE  JOURNEY:  Special  cast— Very 
pleasing  picture  with  Claire  Windsor,  Harry 
Carey  and  William  Haines  sharing  honors.  Title 
is  weak  but  picture  will  satisfy  if  you  can  get 
them  in.  Six  reels. — Ray  Link,  Scope  theatre, 
Wenona,  111. — General  patronage. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
— February  21-22.  A very  good  picture  which  did 
good  business  for  a Monday  and  Tuesday.  Most 
everybody  liked  it.  A few  who  do  not  like  war 
pictures  didn't  care  for  it,  especially  pro-Germans. 
If  you  have  a strong  German  town,  do  not  play 
it,  as  it  will  hurt  your  business.  Eleven  reels. — 
Raymond  Pfeiffer,  Princess  theatre,  Chilton,  Wi3. 
— Small  town  patronage. 

THE  TORRENT:  Special  cast — Very  entertain- 
ing. Metro  treats  you  right. — Ora  Meissner, 
Gibson  theatre,  Batesville,  Ind. — General  pat- 
ronage. 

HIS  SECRETARY : Norma  Shearer — Very  good. 
Plenty  of  good  clean  comedy. — Ora  Meissner, 
Gibson  theatre,  Batesville,  Ind. — General  pat- 
ronage. 

THE  WANING  SEX:  Norma  Shearer— Another 
good  one  from  lovely  Norma.  We  are  looking 
forward  for  more  from  you.  Keep  the  good  work 
going. — Ora  Meissner,  Gibson  theatre,  Batesville, 
Ind. — General  patronage. 

MIKE:  Sally  O’Neil — -“Wonder  what’s  become 
of  Sally.”  Let’s  have  another.  We  have  played 
“Sally,”  “Irene”  and  “Mike” ; now  when  do  we 
show  “Mary”  ? — Ora  Meissner,  Gibson  theatre, 
Batesville,  Ind. — General  patronage. 

THE  TOWER  OF  LIES:  Lon  Chaney— Very 
poor.  This  picture  did  not  please.  Six  reels. — 
L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — 
General  patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies— 
Marion  Davies  was  very  charming  in  this  one 
and  Tony  Moreno  excellent.  Blamed  good  film. 
Paper  good  and  a George  Barr  McCutcheon  story 
to  boot.  Should  do  good  business  in  any  town. 
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Business  35%,  due  to  roads,  weather  and  poor 
business  conditions.  Eight  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

Paramount 

IT : Clara  Bow — 100%.  Broke  house  record. 
If  “It”  is  not  real  entertainment,  then  there 
"ain’t  no  such  thing  as  a good  picture.”  Clara 
is  a knockout.  How  could  she  be  any  better  ? 
I’ll  give  her  my  theatre  if  she  wants  it.  “Oh, 
Papa,  ain’t  she  sweet?”  Eight  reels. — Walt 
Bradley,  Moon  theatre,  Neligh,  Nebr. — General 
patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 100%. 
This  picture  brought  people  in  the  theatre  that 
I had  never  seen  before  and  others  that  hadn’t 
been  in  for  a year.  This  is  different  from  any- 
thing that  Lloyd  has  ever  done  and  was  well 
received.  The  only  complaint  that  I heard  was 
that  some  of  the  scenes  were  overdrawn.  A box 
office  bet  to  any  exhibitor,  and  the  best  since 
"Grandma’s  Boy.”  Eight  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  pat- 
ronage. 

THE  KID  BROTHER:  Harold  Lloyd^0%. 
February  24-23.  Everyone  who  saw  it  proclaimed 
it  Lloyd’s  best,  and  aside  from  “Grandma’s  Boy” 
believe  it  the  best  I have  seen.  Did  not  draw  as 
well  as  we  expected.  No  particular  reason  ap- 
parent. Guess  my  patrons  will  not  stand  for 
advanced  admissions. — Ray  Branch,  Strand  thea- 
tre, Hastings,  Mich. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— February 
10.  Well,  Harold  old  boy,  I have  stuck  with  you 
since  the  days  when  you  were  playing  in  single 
reel  Pathe  comedies  right  up  to  an  including  this 
picture,  but.  Brother,  I am  through  with  your 
comedies  on  the  basis  that  I played  “For  Heaven’s 
Sake”  and  this  one.  I am  willing  to  always  meet 
anyone  half  way  or  better,  but  when  you  are 
forced  to  split  50-50  from  the  first  dollar’s  busi- 
ness on  any  picture,  I say  the  exhibitor  gets  the 
raw  end  of  the  deal.  I am  in  business  for  myself, 
and  don’t  intend  to  put  in  any  more  time  working 
for  Harold  Lloyd.  This  is  one  of  your  best  and 
the  folks  liked  it,  but  it  wasn’t  so  darn  funny  to 
me  after  checking  up  the  old  box  office  after 
the  second  and  last  day’s  use.  I checked  up  a 
loss.  Am  not  disappointed  in  the  picture,  but  the 
unfair  proposition  we  have  to  give  in  order  to 
get  the  picture  at  all.  Come  on  down  to  earth 
and  be  fair  with  us.  That’s  all  we  are  asking. 
Eight  reels. — P.  E.  Morris,  Regent  theatre, 
Indianola,  Miss. — Small  town  patronage. 

THE  POTTERS:  W.  C.  Fields— 40%.  February 
20-21.  Fields  is  certainly  in  a class  by  himself 
in  this  type  of  role,  but  we  did  not  do  well  with 
it,  I guess  the  title  is  not  so  good,  at  least 
for  a small  town  that  is  limited  in  newspaper 
space. — Ray  Branch,  Strand  theatre,  Hastings, 
Mich. — General  patronage. 

PARADISE  FOR  TWO:  Richard  Dix— 45%. 
February  23.  This  picture  drew  the  best  Wednes- 
day night  business  I have  had  this  year,  and 
pleased  okay.  Seven  reels. — H.  D.  Wharton, 
Pastime  theatre,  Warren,  Ark. — General  pat- 
ronage. 

MANTRAP:  Special  cast — 43%.  February 

24-25.  Very  good  picture,  but  did  not  draw 
much  business.  Pleased  those  that  came. — H.  D. 
Wharton,  Pastime  theatre,  Warren,  Ark. — Gen- 
eral patronage. 

THE  GREAT  GATSBY:  Warner  Baxter— 
30%.  February  23.  Paid  too  much  for  this. 
Nothing  wrong  with  story  or  acting,  but  title  is 
bad  for  small  town.  These  trick  titles  hurt  our 
business.  Those  who  saw  it  liked  the  story. — Ray 
Branch,  Strand  theatre,  Hastings,  Mich. — General 
patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  castn- 
85%.  February  22.  A very  good  drawing  card 
and  a very  good  comedy.  I tied  up  with  Legion 
and  they  sold  tickets  in  advance  and  this  helped 
draw  a big  crowd.  About  as  good  as  “Behind  the 
Front.”  Six  reels. — H.  J.  Eagan,  American 
theatre,  Wautoma,  Wis. — Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
75%.  Passable,  not  as  good  as  “Behind  the 
Front.”  Lost  big  money  on  it.  Six  reels. — 
N.  M.  Emmons,  Eagle  theatre.  Eagle  River,  Wis. 
- — Small  town  patronage. 

EVERYBODY’S  ACTING:  Betty  Bronson — 
30%.  February  15-16.  A very  good  little  picture, 
acting  of  Betty  Bronson  very  good.  Eight  reels. 
- — Wilcox  and  Miller,  Lake  View  theatre.  Lake 
View,  la. — General  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou — 22%. 
February  16.  A very  fine  picture  with  Menjou. 
The  only  thing  the  matter  is  they  don’t  want 
this  kind  of  a show  here  in  Nazareth.  It  has  not 
enough  action  for  them.  Eight  reels. — C.  A. 
Anglemire,  Y.  theatre,  Nazareth,  Pa. — General 
patronage. 


Don’t  Forget  to 
Sign  Your  Reports 

Mustn’t  forget  to  sign  those  reports. 
Puts  staff  in  terrible  position.  Can’t 
print  ’em,  can’t  return  ’em,  what  to 
do? 

Notice  like  this  one  in  recent  issue 
drew  letter  from  Horn  & Morgan 
(see  “Letters  From  Readers”)  identi- 
fying reports  they  forgot  to  sign. 
They’re  in  this  issue.  Now. — 

Who  wrote  reports  on  “Oh  What  a 
Nurse,”  “Waning  Sex,”  “Sparrows,” 
“Miss  Nobody,”  “Last  Frontier,”  “Tess 
of  the  Storm  Country,”  exhibited  dur- 
ing January  and  February,  and  didn’t 
sign  ’em?  Postmark  illegible  save  for 
Kansas.  Please  identify  ’em  so  we 
can  print  ’em. 


NELL  GWYN:  Dorothy  Gish— 35%.  February 
14.  Not  a small  town  picture,  another  of  the 
Fifteenth  Birthday  Group  that  I should  have 
paid  for  and  not  run. — H.  D.  Wharton,  Pastime 
theatre,  Warren,  Ark. — General  patronage. 

EAGLE  OF  THE  SEA:  Ricardo  Cortez — 35%. 
February  19.  A very  good  sea  story,  but  of 
course  not  another  “Sea  Hawk.”  A good  pro- 
gram picture  at  regular  admission.  Not  a special. 
Seven  reels.— H.  J.  Eagan,  American  theatre, 
Wautoma,  Wis. — Small  town  patronage. 

MAN  OF  THE  FOREST:  Jack  HolU-75%. 
February  16-17.  Fine,  another  hit  for  Zane  Grey 
and  Jack  Holt.  This  is  the  type  of  picture  that 
seems  to  be  universally  liked.  What  a pity  that 
we  do  not  get  more  like  this  instead  of  some  of 
the  ham  pictures  that  we  have  to  play.  Seven 
reels. — H.  D.  Wharton,  Pastime  theatre,  War- 
ren, Ark. — General  patronage. 

MAN  OF  THE  FOREST:  Jack  Holt— 75%. 
February  13-14.  Zane  Grey,  Jack  Holt  and  Para- 
mount for  high  class  Westerns.  This  production 
is  box  office  stuff.  Paramount’s  got  one,  too, 
and  he’s  good.  Beautiful  scenery  and  good  paper. 
Six  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix— 83%. 
February  18-19.  This  is  a dandy  show.  Didn’t 
hear  one  unfavorable  comment  on  this  one  and 
don’t  see  how  anyone  could  make  one.  The 
first  night  failed  to  draw,  due  to  a number  of 
parties  and  a basketball  game,  but  the  second 
night  was  real  good.  Dix  is  a real  drawing  card 
for  us,  as  his  pictures  are  free  from  so  much 
posing  often  found  in  the  pictures  of  other  stars. 
The  picture  doesn’t  have  a draggy  spot  and 
puts  out  some  real  football.  Don’t  pass  up  this 
one  or  you  will  be  losing  a nice  piece  of  money. 
Would  have  done  more  business  if  we  could  have 
gotten  it  in  the  football  season.  Eight  reels. — 
Paul  B.  Hoffman,  Legion  theatre,  Holyrood,  Kan. 
— Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix— 78%. 
February  23.  An  excellent  Dix  picture.  The  best 
football  picture  this  year,  but  we  should  have 
been  able  to  play  it  sooner.  It’s  funny  that  we 
must  still  pay  forty-five  cents  for  a three  sheet 
with  only  two-sheets  lithographed  and  the  other 
bare.  It’s  funny.  Seven  reels. — C.  A.  Angle- 
mire, Y.  theatre,  Nazareth,  Pa.— General  pat- 
l'onage. 

THE  QUARTERBACK:  Richard  Dix— Dick, 
give  us  some  more  action  pictures.  Splendid  en- 
tertainment for  all.  I looked  forward  to  playing 
this  and  it  certainly  came  up  to  my  expectations. 
— Ora  Meissner,  Gibson  theatre,  Batesville,  Ind. — 
General  patronage. 

PADLOCKED:  Special  cast — 23%.  February  9. 
A mighty  drama  of  the  religious  order.  Pleased 
those  who  saw  it.  Six  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

PADLOCKED:  Lois  Moran — A good  Rex 
Beach  story.  Pleased  all. — Ora  Meissner,  Gibson 
theatre,  Batesville,  Ind. — General  patronage. 

SAY  IT  AGAIN:  Richard  Dix— 60%.  February 
20.  Fairly  good  picture  for  a Sunday  night 
crowd.  Not  as  much  action  as  was  to  be  ex- 
pected. Print  fair.  Eight  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— 37%. 
February  18.  A crazy  fool  thing  that  is  not  so 
bad  at  that.  Six  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — General  patronage. 

SEVEN  KEYS  TO  BALDPATE:  Douglas 
MacLean — 60%.  February  18-19.  This  is  a fair 
program  picture.  Nothing  extra.  Douglas  does 


a lot  of  posing  which  helps  to  kill  the  life  of  the 
picture.  Seven  reels.. — W.  L.  Rockwell,  Odeon 
theatre.  Cottonwood  Falls,  Kan. — -Small  town 
patronage. 

BEHIND  THE  FRONT:  Special  cast— 70%. 
February  10-11.  Picture  was  received  well  but 
not  as  good  as  was  expected.  Receipts  not  up 
to  expectations.  The  picture  is  somewhat  silly. 

I would  class  the  picture  only  as  a first  class 
program  and  a picture  that  is  good  enough  for 
any  first  class  theatre.  Cost  of  reduction  not  ex- 
pensive and  should  not  be  any  increase  in  rental. 
Six  reels.— Perry  G.  Walker,  Amusu  theatre, 
Statesboro,  Ga. — General  patronage. 

BEHIND  THE  FRONT:  Special  cast — Not  as 
good  as  we  expected  but  real  entertaining,  espe- 
cially to  Legion  men.— Horn  & Cramer,  Royal 
theatre,  Gardner,  Kans. — General  patronage. 

A SON  OF  HIS  FATHER:  Warner  Baxter— 
68%.  Good.  Fine  comments  and  good  house  con- 
sidering weather.  Seven  reels. — F.  D.  Moore, 
Liberty  theatre,  Robertsdale,  Pa. — Small  town 
patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Grey 
— 56%.  February  17.  Everyone  liked  this  pic- 
ture. Nine  reels. — Mrs.  H.  J.  Green,  Gem  thea- 
tre, Greenriver,  Utah. — General  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray— 
50%.  February  19.  An  excellent  South  Sea  Isle 
show.  Gilda  Gray  did  well  in  this  for  her  first 
picture.  Some  snappy  dances  in  this.  Not  any- 
thing for  a Sunday  school  Bible  class  to  see. 
Would  have  had  a good  crowd  but  it  snowed 
and  snowed.  Nine  reels. — 0.  A.  Anglemire,  Y. 
theatre,  Nazareth,  Pa. — General  patronage. 

HOLD  THAT  LION:  Douglas  MacLean— 31%. 
February  26.  This  one  was  there.  Walter  Hiers 
was  fine  in  this  offering  and  pleased.  The  femi- 
nine lead  opposite  Doug  was  not  up  to  the  usual 
Paramount  class  though.  Six  reels. — C.  A. 
Anglemire,  Y.  theatre,  Nazareth,  Pa. — General 
patronage. 

NEW  YORK:  Special  cast— 38%.  February 
17.  Rather  disappointing  to  us,  as  well  as  the 
customers.  Seven  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — General  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— 80%. 
November  11-12.  Just  a fair  Lloyd.  Not  as  good 
by  any  means  as  some  of  his  other  ones.  We 
did  about  double  the  business  on  it  the  first  night 
that  we  did  the  second.  If  you  can  get  it  right, 
buy  it  but  don’t  go  too  strong.  Six  reels. — 
James  A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. 
— Small  town  patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— 
February  14.  Not  up  to  Lloyd  standard.  Busi- 
ness ditto.  Seven  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

WILD  HORSE  MESA:  Jack  Holt— 50%. 

November  23.  A very  good  picture  and  pleased 
all  that  saw  it,  but  that  was  not  many.  In 
these  days  times  are  too  dull,  but  that  is  no 
fault  of  the  picture.  Seven  reels. — James  A. 
Banks,  Lyric  theatre,  Saratoga,  Wyo. — Small  town 
patronage. 

RUGGED  WATERS:  Lois  Wilson— 20%.  No- 
vember 9.  Very  good  picture.  Pleased  all  that 
saw  it,  but  business  was  so  bum  for  us  this 
Fall  and  Winter  that  it  is  hard  to  report  on 
a picture  only  by  our  own  judgment.  But  we 
know  about  what  a good  picture  is  and  what 
a poor  one  is.  Six  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town 
patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 75%.  Feb- 
ruary 19.  A very  pleasing  Western  for  the  men, 
a little  too  much  killing  to  please  some  of  the 
women.  It  is  full  of  action  and  would  class  it 
as  a good  Western.  Six  reels. — Eunice  Richards, 
Richards  theatre,  Fayette,  Ala. — Small  town  pat- 
ronage. 

THE  AIR  MAIL:  Special  cast— 90%.  January 
23-24.  This  picture  sure  pleased  all.  It  was  a 
real  good  show,  had  plenty  of  story,  action  and 
well  suited.  Photography  good.  Seven  reels. — 
F.  J.  Hollaren,  Scenic  theatre,  Elkton,  S.  Dak. — 
General  patronage. 

THAT  ROYLE  GIRL:  Carol  Dempster— 75%. 
February  21-22.  A picture  so  interesting  to 
everybody  the  first  night  that  the  receipts  of  the 
second  night  exceeded  those  of  first.  A little  old, 
but  well  known,  had  given  it  only  advertising 
value.  The  acting  of  Carol  Dempster  was  as  clear 
cut  as  her  countenance,  which  is  a remarkable 
historionic  face.  The  play  itself,  laid  in  the 
city  of  Chicago,  is  in  harmony  with  the  striking 
features  which  characterize  that  characterful  city. 
Play  as  a whole  is  complete.  Nothing  is  lugged 
in.  The  completeness  of  the  cast,  however,  is 
marred  by  a certain  comedian  who,  unable  to 
merge  himself  in  the  cast  or  the  action  of  the 
play,  must  needs  work  in  his  little  silly  stuff. 
Too  big  for  a supe  and  not  big  enough  for  a 
star,  he  is  out  of  place  anywhere  except  in  a 
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role  by  himself.  Ten  reels. — A.  J.  Gibbons, 
Illinois  theatre,  Metropolis,  111. — General  pat- 
ronage. 

THE  SHEIK:  Rudolph  Valentino — 75%.  Feb- 
ruary 20-21.  This  is  the  second  time  we  ran 
this  in  a small  town,  first  time  about  six  years 
ago.  Thought  it  might  go  over  again  and  it 
went  over  big,  and  pleased  everyone.  Drew  good 
with  regular  advertising.  Print  fair.  Used 
Harry  Langdon  in  “Saturday  Afternoon”  and 
made  a great  program.  Eight  reels. — Wilcox  and 
Miller,  Lake  View  theatre.  Lake  View,  la. — 
General  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— Feb- 
ruary 21-22-23.  We  did  not  have  Bebe  here  for 
a long  time  and  everybody  sure  did  enjoy  her  in 
this  one.  Business  was  very  good.  Six  reels. — 
Robert  Kessler,  Benn  theatre,  Philadelphia,  Pa. 
— General  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— Febru- 
ary 17.  Bebe  comes  through  with  another  clever 
little  enjoyable  entertainment,  just  the  sort  of 
picture  the  folks  seem  to  want  these  days.  It  has 
pep,  laughs,  eye  appeal  in  Bebe  strutting  her 
stuff  in  the  swell  clothes,  and  nice  production 
effects.  It  is  this  type  of  picture  that  prove  to 
be  the  backbone  of  the  industry,  according  to  my 
way  of  thinking.  Come  on,  Bebe,  give  us  more 
good  ones  in  “Kiss  in  a Taxi”  and  “Mile.  Jockey.” 
We  down  in  Mississippi  are  for  you.  Seven  reels. 
— P.  E.  Morris,  Regent  theatre,  Indianola,  Miss. — 
Small  town  patronage. 

LOVE  ’EM  AND  LEAVE  ’EM:  Louise  Brooks 
- — February  14-15-16.  Louise  Brooks  and  Evelyn 
Brent  very  good,  the  whole  cast  good.  Business 
was  good.  Seven  reels. — Robert  Kessler,  Benn 
theatre,  Philadelphia,  Pa. — General  patronage. 

KID  BOOTS:  Eddie  Cantor — Plenty  of  good 
comedy.  Hope  his  “Special  Delivery”  will  be 
equally  as  good. — Ora  Meissner,  Gibson  theatre, 
Batesville,  Ind. — General  patronage. 

THE  POPULAR  SIN:  Florence  Vidor— Febru- 
ary 7-8-9.  A good  picture  but  did  not  seem  to 
draw  the  crowds.  Florence  Vidor  very  good  in 
this  one.  Eight  reels. — Robert  Kessler,  Benn 
theatre,  Philadelphia,  Pa. — General  patronage. 

A SOCIAL  CELEBRITY:  Adolphe  Menjou— A 
nice  comedy  drama  picture  that  pleased  for  ue. 
Six  reels. — 0.  O.  Troyer,  Rialto  theatre,  Dickin- 
son, N.  D. — General  patronage. 

GOD  GAVE  ME  TWENTY  CENTS:  Lois 
Moran — February  10-11-12.  A good  picture  of  the 
underworld.  Seven  reels. — Robert  Kessler,  Benn 
theatre,  Philadelphia,  Pa. — General  patronage. 

THE  RAINMAKER:  William  Collier,  Jr.- 
Good  racing  story.  Most  of  the  good  pictures 
are  sold  too  high.  Why  not  let  the  exhibitor 
share  with  you  on  good  pictures  to  make  up  for 
so  many  bad  ones? — Ora  Meissner,  Gibson  theatre, 
Batesville,  Ind. — General  patronage. 

FORLORN  RIVER:  Jack  Holt— 90%.  Drew 
the  best  crowd  so  far  this  season.  Good  comedy 
by  Hatton.  Zane  Grey  stories  are  sure  fire.  Six 
reels. — G.  E.  Wendel,  O.  H.  theatre,  Smithland, 
la. — Small  town  patronage. 

THE  MANNEQUIN : Alice  Joyce — Promise 
them  anything,  and  you  can  greet  them  as  they 
go  out.  Alice  very  lovely  in  this. — Ora  Meissner 
Gibson  theatre,  Batesville,  Ind. — General  pat- 
ronage. 

WOMAN  HANDLED:  Richard  Dix— This  pic- 
ture drew  the  young  people.  The  older  ones 
were  conspicuously  absent.  Wasn’t  a Dix  type 
of  picture ; too  silly. — Osee  B.  Des  Combes, 
Unique  theatre,  Guinnison,  Colo. — General  pat- 
ronage. 

TIN  GODS:  Thomas  Meighan — We  consider 
this  one  of  the  best  programs  of  recent  date,  as 
it’s  up  to  the  day  on  its  plot  and  Renee  Adoree 
is  certainly  a marvel,  as  she  is  or  should  be  a 
coming  star.  If  acting  counts,  she  has  it.  Nine 
reels. — C.  H.  Thomson,  Opera  House,  Plattsburg, 
Mo. — General  patronage. 

THE  CANADIAN : Thomas  Meighan — January 
31  and  February  1-2.  This  picture  did  not  draw 
like  “Tin  Gods.”  Mr.  Meighan  might  wake  up 
and  give  us  something  good  by  now.  Seven  reels. 
— Robert  Kessler,  Benn  theatre,  Philadelphia,  Pa. 
— General  patronage. 

FASCINATING  YOUTH:  Special  cast — Febru- 
ary 20-21.  A clever  little  picture  which  pleased 
a good  sized  crowd.  The  story  has  to  do  with 
present  day  youth,  but  has  nothing  vulgar  or 
suggestive  in  it.  The  picture  is  also  helped  by 
the  appearance  in  it  of  such  old  heads  as  Dix, 
Menjou  and  Lois  Wilson.  Will  be  a good  picture 
for  most  any  hot  night  next  Summer,  as  it  has 
some  fine  snow  and  ice  scenes  in  it.  Eight 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

THE  WANDERER:  Special  cast — February 
18-19.  Billed  this  picture  heavily  and  lack  of 
advertising  was  not  responsible  for  the  flop  it 


took.  No  fault  to  find  with  the  picture,  as  it 
was  well  handled.  Am  at  a loss  as  to  why  it 
did  not  draw.  Played  it  four  shows  and  all  who 
saw  it  wouldn’t  have  filled  one-half  the  house. 
Nine  reels. — Osee  B.  DesCombes,  Unique  theatre, 
Gunnison,  Colo. — General  patronage. 

THE  ANCIENT  HIGHWAY:  Jack  Holt— This 
is  the  type  of  picture  that  my  patrons  like  to 
see  Holt  in.  A real  picture  of  the  lumber  coun- 
try with  log  jams,  explosions  and  full  of  he-men, 
typical  of  any  lumber  country.  Mr.  Holt,  you  arc 
exceptionally  good  in  this,  and  we  hope  you  will 
continue  in  Curwood  stories.  Very  good  business. 
Seven  reels. — J.  A.  Zimmerman,  Rex  theatre, 
Aurora,  Minn. — General  patronage. 

THE  PONY  EXPRESS:  Special  cast— All 
honor  to  James  Cruze  for  such  a great  production. 
Likewise  to  the  comedian  of  comedians,  Wallace 
Beery.  With  such  a director  it  could  not  fail. 
Had  the  folks  laughing  and  crying  together  and, 
what’s  more,  made  the  gallery  gods  roar.  In 
spite  of  tough  weather,  etc.,  went  over  big.  Wish 
I could  get  hold  of  one  of  these  big  ones  once 
a week.  Surpasses  “Wagon”  in  entertainment. 
Ten  reels. — O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

Pathe 

PERCY : Charley  Murray — 25%.  November  14. 
A dandy  good  picture  with  comedy  and  action  and 
it  was  sold  right.  It  is  old  but  I don’t  think 
any  picture  is  too  old  ’til  it  has  been  run  in  a 
theatre.  Six  reels. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — Small  town  patronage. 

THE  DEVIL  HORSE:  Rex— 70%.  February 
15-16.  To  start  with,  this  is  the  best  Rex  has 
done  to  date.  “'Tis  Love  that  makes  the  world 
go  ’round.”  See  Rex  terrorize  the  Indian  village 
where  a girl  is  held  captive,  in  hopes  of  saving 
her  for  his  master.  Romantic  and  with  unusual 
thrills.  It  will  never  be  forgotten.  Six  reels. — 
Perry  G.  Walker,  Amusu  theatre,  Statesboro,  Ga. 
— General  patronage. 

THE  HIGH  HAND:  Leo  Maloney— 75%.  Feb- 
ruary 19.  This  is  the  first  Maloney  picture  I 
ever  played  and  I consider  it  a fairly  good 
Western.  I can  tell  better  a little  later  as  to  his 
popularity  with  the  public,  but  I think  it  will 
register  pretty  well.  Six  reels. — Homer  P. 
Morley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

DRIFTING  THROUGH:  Harry  Carey— 65%. 
January  29.  For  me  there  are  a good  many 
Western  stars  that  register  better  than  Harry 
Carey  and  whose  pictures  are  better  made  from 
a production  standpoint.  However,  this  picture 
is  a fair  offering.  Five  reels. — Homer  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

DRIFTIN’  THROUGH:  Harry  Carey— 30%. 
Very  mediocre  Western.  Not  the  type  Hunt 
Stromberg  used  to  make  with  Harry  Carey  at  his 
best.  Print  and  paper  fair.  Five  reels. — O.  R. 
Oates,  Bridge  theatre,  Petersburg,  W.  Va. — Small 
town  patronage. 

STOP,  LOOK  AND  LISTEN:  Larry  Semon— 
50%.  December  4.  A very  good  comedy  that 
should  please  any  audience,  here  is  plenty  of 
action,  as  well  as  everything  else  that  goes  to 
make  up  a good  picture  of  this  land.  Six  reels. 
— James  A Banks,  Lyric  theatre,  Saratoga,  Wyo. 
— Small  town  patronage. 

GIRL  SHY : Harold  Lloyd — 85%.  Second  run. 
Lloyd’s  best,  but  he  is  nearly  worn  out  as  a 
drawing  card.  Eight  reels. — N.  M.  Emmons, 
Eagle  theatre.  Eagle  River,  Wis. — Small  town 
patronage. 

KIVALINA  OF  THE  ICELANDS:  50%.  No- 
vember 20.  Here  is  something  very  unusual  and 
should  interest  any  audience.  One  that  is  worth 
seeing.  Buy  it  and  advertise  it.  Six  reels. — 
James  A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. — 
.Smiall  town  patronage. 

THE  FRESHMAN:  Harold  Lloyd— Harold  Lloyd 
made  my  crowd  laugh  good  and  hard  in  this 
picture,  and  that’s  what  I like  to  hear,  as  then 
I know  everyone  is  happy.  Pictures  like  this 
make  new  friends  for  your  theatre.  Six  reels. — 
L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — 
General  patronage. 

HOT  WATER:  Harold  Lloyd — Screamingly 
funny  comedy.  This  picture  is  old,  but  a picture 
is  never  old  until  your  audience  has  seen  it. 
The  last  reel  had  my  audience  in  an  uproar,  and 
they  all  went  home  laughing.  Five  reels. — L.  C. 
Bolduc,  Bijou  theatre,  Conway,  N.  H. — General 
patronage. 

Pro-Bis-Co 

NOBODY’S  WIDOW:  Leatrice  Joy— 65%.  Feb- 
ruary 19.  Just  one  of  those  mistakes  all  pro- 
ducers make  sooner  or  later.  Tiresome  and 


trashy,  it  lost  prestige  for  us  and  will  do  the 
same  for  you.  Charles  Ray  and  Leatrice  Joy 
did  some  excellent  acting,  but  such  a picture  for 
either  of  them  to  star  in  ! Plad  some  people  out 
to  see  Charles  Ray  who  hadn’t  been  out  for  a 
long  time.  It’s  going  to  be  longer  before  they 
come  again ! Don’t  tie  up  with  this  one  and 
you'll  be  doing  yourself  a favor.  Seven  reels. — 
Wm.  A.  Griffith,  Accola’s  Bonham  theatre.  Prairie 
du  Sac,  Wis. — Small  town  patronage. 

BACHELOR  BRIDES:  Rod  La  Rocque— 50%. 
February  1-2.  This  is  a fairly  good  picture.  It 
is  not  Rod’s  best  by  a long  way  but  will  please. 
Lucien  Littlefield  as  the  butler  is  the  biggest  part 
of  the  show  and  he  is  fine.  It  is  a dandy  pro- 
gram for  Sunday  night  feature.  Seven  reels. — 
Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

BACHELOR  BRIDES:  Rod  LaRoeque — Dark- 
housed  by  Washington  exchange,  who  maintain 
that  in  order  to  be  remunerated  one  must  register 
letters  booking  in  subjects.  They  acknowledged 
bookings  but  failed  to  ship  films.  Done  with 
their  tactics  and  their  salesmen.  Hope  they 
choke  or  break  a leg  or  worse.  Six  reels. — O.  R. 
Oates,  Bridge  theatre,  Petersburg,  W.  Va. — Small 
town  patronage. 

YOUNG  APRIL:  Special  cast — 50%.  November 
27.  This  is  a very  good  picture  and  pleased  most 
of  them,  although  my  patrons  do  not  like  such 
costume  pictures  so  well  as  other  kinds,  but  it 
is  a little  above  the  average  of  them.  -Seven  reels. 
— James  A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. 
— Small  town  patronage. 

FOR  ALIMONY  ONLY:  Leatrice  Joy— 44%. 
A pretty  fair  little  picture.  Miss  Joy  is  a very 
good  actress  and  was  well  supported  by  Clive 
Brook.  The  same  old  story  in  a different  bind- 
ing with  a clever  twist  here  and  there  and  a 
very  satisfactory  ending.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — Gen- 
eral patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— 81%. 
January  13-14.  Here  is  a sure  knockout.  It  has 
everything  that  goes  to  make  up  a real  comedy. 
I bucked  bad  weather  on  both  nights  but  packed 
them  in  just  the  same.  Keep  the  good  work  up, 
Marie;  all  of  Kaw  City,  Okla.,  is  for  you.  Eight 
reels. — -Sidle  and  Kuedler,  Joseph  theatre,  Kaw 
City,  Okla. — General  patronage. 

PARIS  AT  MIDNIGHT:  Jetta  Goudal— 14%. 
A disgrace  to  any  box  office.  Don’t  buy  Pro- 
ducers unless  you  take  pleasure  in  going  into  the 
red  plenty.  When  they  have  a picture  it  goes 
out  of  service  and  you  can’t  get  a respectable  date 
to  save  your  bide.  We’re  done  with  that  bunch 
henceforth  and  hereafter. — O.  R.  Oates,  Bridge 
theatre,  Petersburg,  W.  Va. — Small  town  pat- 
ronage. 

THE  CRUISE  OF  THE  JASPER  B:  Rod 

La  Rocque — This  picture  was  meant  to  be  a 
comedy  but  only  succeeded  in  disgusting  every- 
body. Was  surprised  at  P.  D.  C.  putting  out  such 
a picture,  as  most  of  theirs  have  been  good.  Six 
reels. — Osee  B.  Des  Combes,  Unique  theatre,  Gun- 
nison, Colo. — Gener-al  patronage. 

THE  SPEEDING  VENUS:  Priscilla  Dean— 10%. 
February  25.  This  is  a good  program  picture. 
Story  good,  star  always  good.  Lots  of  action. 
Pleased  them  all. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 35%.  The  best  race  horse  picture  1 
ever  did  play,  and  a real  picture  all  the  way 
through.  Keeps  ’em  standing  up.  Seven  reels. — 
A.  J.  W.  Koehler,  Koehler  theatre,  Uehling,  Nebr. 
— General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Special 
cast — 8%.  February  24.  Ye  million  greenback 
flop.  Poor  weather,  poor  picture,  poor  paper,  and 
poor  pocketbook.  Good  print  from  Washington 
branch  because  they  know  better  than  not  to 
send  out  a good  print  in  this  neck  of  the  woods. 
Last  contract  with  those  birds.  It’s  open  season 
for  their  film  peddlers  with  a bounty  on  their 
hides. — O.  R.  Oates,  Bridge  theatre,  Petersburg, 
W.  Va. — Small  town  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — February  15-16.  A good  race  track 
picture.  In  fact,  the  story  and  the  racing  scenes 
are  better  than  the  usual  run  of  such  pictures. 
Pleased.  Seven  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

WHISPERING  SMITH:  H.  B.  Warner- 
Pleased.  It’s  somewhat  different  from  the  usual 
run  of  Westerns.  Many  people  here  had  read  the 
book.  Six  reels. — Giacoma  Bros.,  Crystal  thea- 
tre, Tombstone,  Ariz. — General  patronage. 

FLAME  OF  THE  YUKON:  Special  cast— 
50%.  February  11-12.  Not  a bad  picture,  but 
not  up  to  salesman’s  specifications.  The  stars  did 
their  part,  but  P.  D.  C.  fell  down  on  theirs. 
Six  reels. — F.  J.  Hollaren,  Scenic  theatre,  Elkton, 
S.  Dak. — General  patronage. 
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FLAME  OF  THE  YUKON:  Seena  Owen— 
February  24.  Where  dance  halls,  gambling,  etc., 
enjoyed,  this  will  prove  quite  popular.  I played 
it  on  a double  feature  program  with  "The  Boy 
Friend”  to  very  good  business.  Six  reels. — 
Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
80%.  February  24-25.  Here  is  one  of  the  most 
wonderful  pictures  that  we  have  ever  shown. 
It  pleased  our  patrons  100  per  cent.  Did  a very 
good  business  the  first  night  but  bucked  a high 
school  debate  on  the  last  night.  The  picture  cer- 
tainly went  over  big.  Fans  are  still  talking  about 
it.  Book  this  one,  boys,  and  then  get  behind  it. 
Say  of  it  that  it  is  the  biggest  thing  that  you 
can  think  of  and  the  picture  will  certainly  live 
up  to  your  statements.  Eleven  reels. — -Sidle  and 
Keudler,  Joseph  theatre,  Kaw  City,  Okla. — Gen- 
eral patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 

60%.  February  14-15.  An  honest  to  goodness 
photoplay.  Boyd  and  Fair  great  in  this.  Ten 
reels. — T.  A.  Shea,  Palace  theatre,  McGee,  Ark. 
— General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 

February  11-12.  Here  is  another  screen  classic 
produced  by  a great  director.  On  account  of  its 
length,  we  ran  nothing  with  it.  It’s  enough. 
Eleven  reels. — E.  W.  Swarthout  Palace  theatre, 

Aurora,  Ind. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 

Promise  them  anything  and  you  can  greet  them 
as  they  go  out.  Alice  very  lovely  in  this. — Ora 
Meissner,  Gibson  theatre,  Batesville,  Ind. — Gen- 
eral patronage. 

CORPORAL  KATE:  Vera  Reynolds— 10%. 
Just  a fair  program  picture.  My  patrons  posi- 
tively will  not  go  to  see  anything  that  has  to  do 
with  war,  and  I don’t  blame  them.  Personally 
I hate  it  and  I think  it  is  time  that  the  pro- 
ducers hunted  for  other  types  of  stories.  I would 
like  to  know  what  other  exhibitors  think  of  war 
pictures.  Eight  reels. — O'.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Cal. — General  patronage. 

THE  UNKNOWN  SOLDIER:  Marguerite  de  la 
Motte — February  19.  One  cannot  say  enough  for 
this  picture.  It  is  truly  a great  one. — E.  W. 
Swarthout,  Palace  theatre,  Aurora,  Ind. — General 
patronage. 

THE  LAST  FRONTIER:  William  Boyd— 
February  25-26.  This  is  a good  big  Western 
picture  that  gave  good  satisfaction.— E.  W. 
Swarthout,  Palace  theatre,  Aurora,  Ind. — General 
patronage. 

THE  LAST  FRONTIER:  Special  cast— A 
mighty  good  Western  that  did  not  lack  a great 
deal  of  being  big.  Mid-week  to  a poor  business 
under  bad  weather  conditions,  sickness  and  deaths 
in  the  village.  If  you  have  not  run  it  do  so.  Print 
and  paper  good.  Photography  could  be  improved. 
Eight  reels. — E.  W.  McClelland,  Rex  theatre,  Gil- 
man City,  Mo. — General  patronage. 

THE  LAST  FRONTIER:  William  Boyd— A 
good  Western.  Somewhat  another  "Covered 
Wagon,”  if  it  had  the  same  publicity. — Ora 
Meissner,  Gibson  theatre,  Batesville,  Ind. — Gen- 
eral patronage. 

BRAVEHEART : Rod  LaRocque — 50%.  This  is 
a great  picture,  boys,  book  it  and  step  on  it. 
She  will  6tand  it,  only  the  star’s  name  is  so  hard 
to  say  that  when  people  ask  you  who  is  playing 
you’ve  got  to  carry  a book  to  remember  it. 
Seven  reels. — A.  J.  W.  Koehler,  Koehler  theatre, 
Uehling,  Nebr. — General  patronage. 

BRAVEHEART : Rod  LaRocque — Fine  picture 
and  a good  print.  Some  said  they  liked  it 
better  than  "The  Vanishing  American.”  Seven 
reels. — Minnie  M.  Schnoor,  Paramount  theatre, 
Stapleton,  Nebr. — Small  town  patronage. 

PRIVATE  AFFAIRS:  Special  cast— 25%.  Feb- 
ruary 22.  Nothing  to  this.  Would  be  ahead  had 
we  paid  for  it  and  kept  our  house  dark.  How- 
ever, this  is  an  old  picture.  The  newer  ones  from 
Producers  are  much  better.  Print  in  good  con- 
dition. Seven  reels. — J.  S.  Landry,  Columbia 
theatre.  Morganza,  La. — Small  town  patronage. 

FIFTH  AVENUE : Marguerite  de  La  Motte — 
50%.  November  13.  A very  good  picture  and  a 
good  lesson  to  it.  Not  up  to  the  average  of 
Producers.  We  don’t  often  get  one  that  there 
is  any  kick  on.  Six  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

THE  PRINCE  OF  PILSEN:  George  Sidney— 
20%.  November  16.  This  is  a very  good  picture 
and  pleased  all  that  saw  it  and  should  be  good  in 
most  any  town.  Seven  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

SIMON  THE  JESTER:  Eugene  O’Brien— 50%. 
February  19.  A good  picture  that  everybody  en- 
joyed. We  have  been  getting  some  real  good 


pictures  from  Producers.  Print  in  good  condi- 
tion. Seven  reels. — J.  S.  Landry,  Columbia  thea- 
tre, Morganza,  La. — Small  town  patronage. 

MADAM  BEHAVE:  Special  oast — 40%.  A very 
good  comedy,  went  over  big  here.  Book  it  if  you 
like  comedy.  The  6he,  who  is  a he,  is  good.  Six 
reels. — A.  J.  W.  Koehler,  Koehler  theatre,  Uehling, 
Nebr. — General  patronage. 

STEEL  PREFERRED:  William  Boyd— 20%. 
February  17.  Rain,  bad  roads  and  basketball 
games.  This  picture  is  not  like  the  exchange  we 
bought  it  from  said.  The  picture  has  a great 
plenty  of  comedy,  action,  thrills,  everything  the 
press  book  calls  for,  except  William  Boyd  is  the 
whole  show.  He  really  is  a comer,  just  naturally 
darn  good.  Paper  poor,  print  fine.  Seven  reels. 
— O.  R.  Oates,  Bridge  theatre,  Petersburg,  W.  Va. 
— .Small  town  patronage. 

THE  SEA  WOLF:  Special  cast — February 
17-18-19.  While  this  picture  has  been  made  by 
several  other  producers  in  the  past.  Producers 
Distributors  has  made  it  still  better.  In  photog- 
raphy and  location  and  acting  it  is  the  best  so 
far.  Our  customers  liked  it  and  we  did  very  well 
at  the  box  office.  Six  reels. — Clark  & Edwards, 
Palace  theatre,  Ashland,  Ohio. — General  pat- 
ronage. 

THREE  FACES  EAST*:  Special  cast — A real 
special.  P.  D.  C.  has  good  pictures  and  will  treat 
you  right.  Brother  exhibitor,  that’s  what  we 
small  towns  need. — Ora  Meissner,  Gibson  theatre, 
Batesville,  Ind.— General  patronage. 

Rayart 

PERILS  OF  THE  COAST  GUARD:  Cullen 

Landis — This  was  a real  good  sea  picture  with 
one  of  the  prettiest  woman  actresses  On  the  screen 
today,  Dorothy  Dwan.  Six  reels. — L.  R.  Riehol- 
son,  Isis  theatre,  Lucas,  Kan. — General  patronage. 

DANGEROUS  FISTS:  Jack  Perrin— January 
31.  A fair  Western  program.  Not  many  thrills, 
but  lots  of  laughter  from  the  negro  in  it. 
Pleased  70  per  cent.  Five  reels. — L.  R.  Richolson, 
Isis  theatre,  Lucas,  Kan. — General  patronage. 

THE  GOAT  GETTER:  Billy  Sullivan— As 
many  laughs  in  this  one  as  in  Harold  Lloyd’s 
biggest  picture.  Five  reels. — L.  R.  Richolson, 
Isis  theatre,  Lucas,  Kan. — General  patronage. 

Tiffany 

THE  KICK  OFF:  George  Walsh — Good  college 
story.  Pleased  all  the  young  crowd.  Five  reels. 
— L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H.— 
General  patronage. 

THE  MAN  FROM  GOD’S  COUNTRY:  William 
Fairbanks — Fair  program  picture.  Five  reels. — 
L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — 
General  patronage. 

THREE  IN  EXILE:  Special  cast — This  is  an 
A-l  picture.  Black  Beauty,  the  horse,  and  Rex, 
the  dog,  are  the  whole  show  and  do  some  won- 
derfully clever  stunts.  Pleased  100%.  Five  reels. 
— L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — 
General  patronage. 

United  Artists 

THE  GENERAL:  Buster  Keaton — February 
20-21.  Opened  this  picture  on  a Sunday  matinee, 
drew  a good  crowd  and  all  comments  were  good. 
Think  it  the  best  Keaton  since  “Go  West!” 
Sorry  we  played  it  during  our  dull  season.  Eight 
reels. — Osee  B.  Des  Combes,  Unique  theatre,  Gun- 
nison, Colo. — 'General  patronage. 

PARTNERS  AGAIN:  Special  cast— 70%.  Feb- 
ruary 20-21.  This  did  not  go  over  big.  It 
might  have  been  the  mood  of  patrons.  Most  of 
the  response  was  shown  at  the  first  part,  which 
was  not  much,  and  by  the  last  two  reels  not  a 
murmur  out  of  them.  Six  reels. — F.  J.  Hollaren, 
Scenic  theatre,  Elkton,  S.  Dak. — General  pat- 
ronage. 

PARTNERS  AGAIN:  George  Sydney— 40%. 
Poor  business  due  to  infernal  road  conditions. 
George  Sydney  a perfect  comedian  and  made  per- 
fect picture.  Something  unusual,  received  good 
print  from  United  Artists.  Paper  poor,  what 
I got  was  at  least,  although  some  in  press  book 
looks  good.  Six  reels. — O.  R.  Oates,  Bridge  the- 
atre, Petersburg,  W.  Va. — Small  town  patronage. 

THE  WINNING  OF  BARBARA  WORTH: 
Special  cast — 75%.  February  27-28.  This  is  a 
very  fine  picture.  Splendid  story,  star  and  cast 
fine.  Gave  100  per  cent  satisfaction. — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

THE  WINNING  OF  BARBARA  WORTH: 

Special  cast — 71%.  February  21-22.  A real  pic- 
ture with  wonderful  acting  and  real  story  value. 
Please  all.  Ten  reels. — T.  A.  Shea,  Palace  the- 
atre, McGehee,  Ark. — General  patronage. 


THE  WINNING  OF  BARBARA  WORTH: 

Special  cast — January  13-14-15.  This  is  a mighty 
good  one.  Played  three  days  in  the  worst  storm 
of  the  season.  No  business,  but  not  fault  of 
the  picture.  The  cowboy  should  have  had  the 
girl,  and  if  it  had  been  one  of  the  earlier  books 
of  Wright’s,  he  would  have  gotten  her.  Best  flood 
scene  we  ever  saw.  Good  for  Sunday  or  special. 
Eight  reels.- — E.  W.  McClelland,  Rex  theatre,  Gil- 
man City,  Mo. — General  patronage. 

THE  WINNING  OF  BARBARA  WORTH: 
Special  cast — February  24.  Not  many  pictures 
the  equal  or  as  good  as  this  one  have  ever  been 
on  anybody’s  screen.  This  proved  to  be  an  un- 
usual picture  in  many  ways,  notably  good  acting, 
fine  direction  and  splendid  desert  scenes,  with 
the  climax  a gigantic  flood  6cene  that  makes 
you  wonder  how  they  did  it.  It  has  bigness 
written  all  over  it,  and  the  business  justified  the 
advance  expectation  we  had  about  it.  Colman  and 
Miss  Banky  are  wonderful.  Fine  support.  Play 
this  if  you  want  to  cash  in  on  something  unusu- 
ally good.  Nine  reels.— P.  E.  Morris,  Regent 
theatre,  Indianola,  Miss. — Small  town  patronage. 

THE  BLACK  PIRATE:  Douglas  Fairbanks — 
50%.  February  22-23.  When  it  comes  to  beauty 
there  is  nothing  to  compare  with  this  production. 
It  is  absolutely  marvelous  and  I am  glad  I played 
it,  although  the  rental  was  so  high  I didn’t 
make  anything  on  it.  Story  not  much.  Eleven 
reels. — Homer  P.  Morley,  Princess  theatre,  Bu- 
chanan, Mich. — Small  town  patronage. 

SPARROWS:  Mary  Pickford — 50%.  February 
20-21.  This  is  a great  picture.  Star  and  cast 
wonderful,  but  this  star  does  not  have  to  get  into 
a swamp  with  alligators  to  make  a picture.  Sat- 
isfied about  50%.  All  say  star  and  cast  fine, 
story  terrible. — Bert  Silver,  Silver  Family  the- 
atre, Greenville,  Mich. — General  patronage. 

SPARROWS:  Mary  Pickford— 50%.  February 
12-16.  Pronounced  too  gruesome  by  our  patrons. 
Did  less  business  than  other  pictures  costing 
only  one-fifth  as  much.  Cost  entirely  too  much. 
Eight  reels. — E.  T.  Mathes,  Avalon  theatre,  Bel- 
lingham, Wash. — General  patronage. 

SPARROWS:  Mary  Pickford — February  17-18- 
19.  It  seems  Mary  Pickford  has  always  a good 
oast ; I mean,  the  kids  were  very  good.  Our 
patrons  enjoyed  it  all  the  way  through.  Nine 
reels. — Robert  Kessler,  Benn  theatre,  Philadel- 
phia, Pa. — General  patronage. 

WILD  JUSTICE:  Peter  The  Great— 70%.  Just 
another  dog  picture,  not  unlike  a lot  of  others, 
but  drew  a good  Saturday  crowd  and  seemed  to 
please.  It  is  a safe  bet  for  a clientele  that  like 
animal  pictures.  Six  reels. — O.  B.  Junkins,  Man- 
zanita theatre,  Carmel,  Cal. — General  patronage. 

WILD  JUSTICE:  Peter  The  Great — 45%.  The 
picture  would  have  gone  over  good  if  we  had  had 
a good  print.  United  Artists  are  noted  for  high 
prices,  poor  prints  and  lots  of  slack.  Wish  my 
patrons  could  have  just  one  good  picture  with  a 
good  print  and  paper,  then  both  of  us  would  be 
ahead. — 0.  R.  Oates,  Bridge  theatre,  Petersburg, 
W.  Va. — Small  town  patronage. 

THE  BAT:  Special  cast— 100%.  January  16-17. 
A sure  good  picture,  kept  them  guessing.  More 
comments  on  this  picture  than  any  other  show 
we  have  had.  Nine  reels. — F.  J.  Hollaren,  Scenic 
theatre,  Elkton,  S.  Dak. — General  patronage. 

NO  MORE  WOMEN:  Matt  Moore— 50%.  Feb- 
ruary 12.  An  ordinary  program  picture,  but  a 
good  one.  Think  it  pleased  just  about  everybody 
who  came  to  see  it.  Six  reels. — C.  E.  Hopkins, 
The  Hopkins  theatre,  Cotter,  Ark. — Small  town 
patronage. 

TUMBLEWEEDS:  William  S.  Hart.— 60%. 
February  24-25.  An  excellent  picture,  above  the 
program  variety.  Seven  reels. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

TUMBLEWEEDS:  William  ,S.  Hart— Played 
last  November.  This  is  a knockout.  If  you  want 
to  see  something  worth  while,  take  to  this  one. 
Good  for  any  size  town  and  any  size  audience. 
Besides,  it  is  educational,  entertaining  and  full 
of  thrills,  and  can  be  bought  right,  too. — O.  C. 
Brauch,  Community  theatre,  Fargo,  Okla. — Gen- 
eral patronage. 

SALLY  OF  THE  SAWDUST:  Carol  Dempster 
52%.  February  18-19.  Drew  twice  as  well  the 
second  night  as  the  first  and  pleased  just  about 
all  of  them.  Would  rate  it  as  a 90  per  cent  at- 
traction. Contains  a lot  of  real  fun.  Ten  reels. 
— C.  E.  Hopkins,  The  Hopkins  theatre.  Cotter, 
Ark. — Small  town  patronage. 

THE  SHEIK  OF  ARABY:  Ben  Turpin— 35%. 
February  16-17.  This  was  a flop  right,  the  first 
one  I have  had  walkouts  on  in  a long  time. 
Leave  it  alone,  boys.  Five  reels. — W.  L.  Rock- 
well, Odeon  theatre,  Cottonwood  Falls,  Kan. — 
Small  town  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino.— February  18-19.  We  do  not  consider  this 
picture  in  a class  with  "The  Sheik."  Did  not 
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attract  any  extra  business.  Some  pretty  warm 
lovin’,  but  the  weather  was  cold  and  no  one  was 
seriously  affected.  Vilma  Banky  is  a finished 
actress.  We  consider  Valentino  as  one  of  the 
best  actors  of  the  screen,  and  wished  our  patrons 
to  see  him  once  more.  Seven  reels. — E.  W.  Mc- 
Clelland, Rex  theatre,  Gilman  City,  Mo. — General 
patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valentino 
— January  8.  This  picture  was  a box  office  record 
breaker  for  me.  Consider  it  mostly  due  to  the 
notoriety  of  the  cast,  but  the  picture  was  good 
and  my  audience  said  “More”  as  they  went  out. 
— 0.  C.  Brauch,  Community  theatre,  Fargo,  Okla. 
— General  patronage. 

WHEN  THE  CLOUDS  ROLL  BY:  Douglas 
Fairbanks — January  29.  This  is  a good  picture 
for  a small  town  where  they  like  Douglas  Fair- 
banks, but  didn’t  draw  for  me,  because  my  audi- 
ence doesn’t  like  Fairbanks.  Little  old  but  can 
be  bought  right  and  will  do  for  any  small  town. 

• — 0.  C.  Brauch,  Community  theatre,  Fargo,  Okla. 
— General  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
Never  played  a better  picture.  Clean  and  enter- 
taining, with  all  the  laughs  that  are  needed.  Fine 
for  a small  town,  and  you  can  buy  it  right,  too. 

- — O.  C.  Brauch,  Community  theatre,  Fargo,  Okla. 
— General  patronage. 

STELLA  DALLAS:  Ronald  Colman — Can’t 
make  any  money  on  U.  A.  pictures,  but  this  is 
a good  one.  But  why  can’t  we  buy  U.  A.  pic- 
tures so  that  we  can  realize  something  out  of 
them? — Ora  Meissner,  Gibson  theatre,  Batesville, 
Ind. — General  patronage. 

Universal 

BUTTERFLIES  IN  THE  RAIN:  Laura  La 
Plante — 60%.  February  20.  Picture  not  so  bad, 
but  title  against  it  and  numerous  complaints. 
Consensus  of  opinion  seems  to  be  that  Laura 
is  negative  minus  in  films  and  just  doesn’t  pos- 
sess “it.”  Eight  reels. — Pace  & Bouma  & Cohen, 
Princess  theatre.  West  Union,  Pa. — General  pat- 
ronage. 

THE  PERCH  OF  THE  DEVIL:  Pat  O’Malley 
— 42%.  February  11.  Good  story  value  and  nice- 
ly staged.  Our  patrons  all  liked  it.  Seven  reels. 
— A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. — 
General  patronage. 

THE  ICE  FLOOD:  Kenneth  Harlan— 80%.  Feb- 
ruary 22.  Not  so  bad,  in  fact  we  thought  it  a 
very  entertaining  picture.  It  has  an  interesting 
scenic  opening  and  jumps  from  that  right  into 
the  story  and  action.  Kenneth  Harlan  does  a 
very  convincing  bit  of  bully  taming  and  well 
merits  the  leading  part.  Viola  Dana  lends 
strong  support,  along  with  little  Billy.  The  paper 
is  good  and  you  should  be  able  to  show  this  as  a 
regular  without  regrets.  We  have  none.  Six 
reels. — Wm.  A.  Griffith,  Accola’s  Bonham  the- 
atre, Prairie  du  Sac,  Wis.— Small  town  patronage. 

THE  ICE  FLOOD:  Kenneth  HarLan — 35%.  An 
ordinary  program  picture  of  stereotyped  brand. 
You  can  see  the  whole  story  from  the  first  reel. 
The  picture  is  filled  with  hokum  and  plainly 
visible  fake  scenes,  which  is  enough  to  spoil  any 
picture.  Viola  Dana  plays  opposite  Kenneth  Har- 
lan. Six  reels. — O.  B.  Junkins,  Manzanita  the- 
atre, Carmel,  Cal. — General  patronage. 

OH  BABY : Special  oast — 100%.  February  20. 
The  box  office  receipts  for  a Sunday  night  show- 
ing of  this  picture  was  surpassed  only  once  in 
the  last  six  months,  and  that  time  by  less  than 
one  dollar.  What  is  better  yet,  the  audience  was 
well  pleased  and  were  talking  about  it  the  next 
day.  Eight  reels. — Homer  P.  Morley,  Princess 
theatre,  Buchanan,  Mich. — Small  town  patronage. 

HER  BIG  NIGHT : Laura  La  Plante — 50%. 
February  15-16.  As  clever  and  entertaining  a 
comedy  as  any  one  would  care  to  see.  Hope  we 
have  a lot  more  equally  as  good.  Seven  reels. — 
Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

HER  BIG  NIGHT : Laura  La  Plante — February 
17.  A high  class  comedy  drama  that  should 
please  anyone.  Eight  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry — 
70%.  January  17-18.  Fine.  Reminds  me  of 
“The  Desert  of  Wheat,”  by  Zane  Grey.  Some- 
thing different  that  your  patrons  will  enjoy. 
Seven  reels. — Aubrey  Swearingen,  Crescent  the- 
atre, Woodville,  Tex. — General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
50%.  February  10-11.  Didn’t  do  so  well  on 
this  one,  although  it  was  the  best  frontier  pic- 
ture we  have  ever  run.  Weather  bad  both  nights. 
Nine  reels. — Sidle  and  Kuedler,  Joseph  theatre, 
Kaw  City,  Okla. — General  patronage. 

POKER  FACES:  Laura  La  Plante — 35%.  An 
excellent  farce  comedy.  Should  please  any  type 
audience  and  send  them  away  with  a smile. 


Laura  La  Plante,  who  plays  opposite  Horton,  is 
a very,  very  clever  'little  actress,  and  handles  her 
role  with  great  skill.  The  cast  includes  George 
Siegmann,  Tom  Ricketts,  Tom  O’Brien  and  Dor- 
othy Revier.  Certainly  a worthy  picture.  Eight 
reels.. — O.  B.  Junkins,  Manzanita  theatre,  Car- 
mel, Cal. — General  patronage. 

POKER  FACES:  Special  cast— February  23-24. 
Very  good  comedy  drama.  Kept  them  laughing 
all  the  way  through.  Miss  La  Plante  well  liked 
here.  A trifle  drawn  out  in  the  last  reel,  but 
everyone  liked  it.  Had  better  crowd  second 
night.  Eight  reels. — Lacy  & Shreck,  Isis  the- 
atre, New  Market,  la.— General  patronage. 

THE  RIDING  STREAK:  Hoot  Gibson— 8%. 
February  15-16.  Good  Western.  A little  dif- 
ferent. Lots  of  shooting,  but  only  one  boy  hurt, 
the  rest  Of  the  shooting  with  blanks.  Plenty  of 
comedy  also  and  everybody  was  happy.  No 
records  broken,  barely  made  film  rental.  Six 
reels. — Rudolph  Duba,  Royal  theatre,  Kimball, 
S.  D. — General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— 65%. 
February  12.  Just  another  western.  Six  reels. 
— N.  M.  Emmons,  Eagle  theatre.  Eagle  River, 
Wis. — Small  town  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— Very 
good.  Slim  Summerville  steals  the  honors  in  this 
one.  Six  reels. — L.  C.  Bolduc,  Bijou  theatre, 
Conway,  N.  H. — General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— February 
12.  An  extra  good  one  for  Saturday.  All  well 
pleased  with  this  one.  Six  reels. — E.  A.  Armi- 
stead, Lyric  theatre,  Easley,  S.  C. — General  pat- 
ronage. 

LORRAINE  OF  THE  LIONS:  Special  cast— 
50%.  February  16.  Although  I didn’t  get  to  see 
this  one,  the  reports  heard  were  all  favorable.  Not 
a special,  but  just  a good  program  picture.  It 
drew  a good  house  in  spite  of  other  entertain- 
ments that  night,  so  we  are  satisfied. — Paul  B. 
Hoffman,  Legion  theatre,  Holyrood,  Kan. — Small 
town  patronage. 

A DENVER  DUDE:  Hoot  Gibson— 80%.  Feb- 
ruary 19.  One  of  the  best  westerns  we  have 
played  in  a long  time. — Bert  Silver,  Silver  Fam- 
ily theatre,  Greenville,  Mich. — General  patronage. 

THE  STORM  BREAKER:  Special  cast— 27%. 
February  14-15.  This  picture  did  not  take  here ; 
not  much  story  and  very  little  to  hold  the  in- 
terest. My  patrons  did  not  like  it  and  told  me 
so.  Seven  reels. — Eunice  Richards,  Richards  the- 
atre, Fayette,  Ala. — Small  town  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 65%.  February  24.  Very  good  program.  Snow 
scenes  very  good.  Eight  reels. — Walt  Bradley, 
Moon  theatre,  Neligh,  Nebr. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
90%.  This  picture  is  a knockout.  No  mistake 
about  it.  Boost  it  plenty ; it  will  please  every- 
one.— G.  H.  Dennis,  Liberty  theatre,  Weeping 
Water,  Nebr. — General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
95%.  January.  I think  I will  quit  reporting 
on  Hoot,  for  my  patrons  all  like  him  in  any- 
thing. They  said  this  was  fine.  Six  reels.— 
Aubrey  Swearingen,  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
69%.  February  12.  A good  Western,  different 
from  the  usual  type,  with  good  comedy  through- 
out. Gibson  is  liked  here.  Six  reels. — Eunice 
Richards,  Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
60%.  January  28-29.  A good  Western  of  dif- 
ferent type.  Had  a good  plot,  real  fine  scenery, 
action  a plenty.  Six  reels. — F.  J.  Hollaren, 
Scenic  theatre,  Elkton,  S.  Dak. — General  pat- 
ronage. 

THE  MIDNIGHT  SUN:  Laura  La  Plante— 60%. 
February  17-18.  Here  is  a good  one.  Miss  La 
Plante’s  work  is  wonderful.  Pat  O’Malley  is 
certainly  a great  actor.  Keane  also  did  well. 
The  picture  pleased  here.  Did  not  do  much, 
owing  to  stormy  weather  on  both  nights.  Ten 
reels. — Sidle  and  Kuedler,  Joseph  theatre,  Kaw 
City,  Okla. — General  patronage. 

THE  MAN  FROM  THE  WEST:  Art  Acord— 
17%.  February  19.  Very  good  little  Western 
that  seemed  to  please  all  who  saw  it.  Five  reels. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — - 
General  patronage. 

THE  MAN  FROM  THE  WEST:  Art  Acord— 
February  19.  Rather  small  in  story  and  length. 
We  use  these  on  double  feature  program  once  in 
a while.  Five  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

HIS  PEOPLE:  Special  cast — 32%.  February 
7-8.  A real  good  picture  with  a great  moral, 
very  sad  in  places  and  some  comedy.  Should  go 
over  big  in  a Jewish  town.  Nine  reels. — Eunice 


Richards,  Richards  theatre,  Fayette,  Ala. — Small 
town  patronage. 

THE  STILL  ALARM:  Special  cast — 75%.  Jan- 
uary 15.  A dandy  little  picture  with  a dandy 
moral  in  it.  Played  it  on  a Saturday  and  it 
wan  well  liked,  but  it  is  too  dark  in  places  to 
hardly  see.  Otherwise  fine.  Seven  reels.  Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. 
— General  patronage. 

DARING  DAYS:  Josie  Sedgwick— 20%.  Pretty 
good  little  Western  that  satisfied  gallery  gods. 
Roads  impassable  and  terrible  weather  has  shot 
business  here.  Five  reels. — O.  R.  Oates,  Bridge 
theatre,  Petersburg,  W.  Va. — Small  town  pat- 
ronage. 

LOOKING  FOR  TROUBLE:  Jack  Hoxie— 40%. 
February  25.  Nice  little  program  Western.  Five 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. 
- — Small  town  patronage. 

STOLEN  RANCH:  Fred  Humes-^0%.  Febru- 
ary 19.  Just  another  stereotyped  Western. 
Enough  personal  encounters  to  please  the  colored 
population.  Five  reels. — T.  A.  Shea,  Palace  the- 
atre, McGehee,  Ark. — General  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — 90%.  January  30-31.  Kept  them  laugh- 
ing from  start  to  finish.  A real  entertainment. 
Seven  reels. — F.  J.  Hollaren,  Scenic  theatre.  Elk- 
ton,  S.  Dak. — General  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — The  old  farce  is  excellent  picture  mate- 
rial and  will  go  over  well  anywhere.  Otis  Har- 
lan almost  steals  the  show.  Very  satisfactory 
comedy  which  drew  extra  business.  Seven  reels. 
— Ray  Link,  Scope  theatre,  Wenona,  111. — Gen- 
eral patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — 28%.  February  18-19.  One  of  the  best 
Denny  pictures  yet.  Kept  our  house  in  a good 
humor  all  the  way  through.  Several  big  hearty 
laughs.  We  must  say  it  is  a wow  of  a comedy 
feature  but  the  sad  part  of  it  is  we  ran  into 
a blizzard  and  a basketball  game  which  knocked 
our  box  office.  Seven  reels. — W.  J.  Shoup, 
De  Luxe  theatre,  Spearville,  Kan. — Small  town 
patronage. 

THE  WHOLE  TOWN’S  TALKING:  Special 
cast — Very  good  comedy,  very  funny  all  the  way 
through.  Give  us  more  like  this.  Universal 
comedies  are  all  good.  Seven  reels. — H.  D.  Mc- 
Chesney,  Princess  theatre,  Crandon,  Wis. — Gen- 
eral patronage. 

THE  WHOLE  TOWN’S  TALKING:  Everett 
Horton — The  whole  town  of  Arvada  was  cele- 
brating when  we  played  this.  Chamber  of  Com- 
merce had  a free  doings  and  it  was  cheaper  to 
spend  the  evening  there  and  not  here.  Otis  Har- 
lan sure  can  make  people  laugh-  Seven  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

SPANGLES:  Pat  O’Malley — February  10.  A 
good  circus  story  that  went  over  good  here.  No 
kicks  on  this  one.  Six  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

BLUE  BLAZES:  Pete  Morrison — February  16. 
Barbara  Starr  played  opposite  Morrison  in  this, 
but  she  did  not  add  to  the  picture  any.  It’s  not 
much  of  a picture,  about  on  a level  with  all 
Blue  Streak  Westerns.  Five  reels. — W.  T.  Davis 
& Son,  Rialto  theatre,  Sharon,  Wis. — General 
patronage. 

THE  TEASER:  Laura  La  Plante — Laura  is 
beautiful  and  all  that,  but  her  pictures  do  not 
draw  for  me.  “The  Teaser”  I’d  call  fair  only. 
Five  reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway, 
N.  H. — General  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson — February 
6-7.  Hurrah  for  Hoot.  This  picture  got  them 
out,  and  to  think  how  it  pleased  them ! It’s  got 
comedy  to  make  them  laugh  hard,  a nice  ro- 
mance, speed,  and  above  all,  clean.  Otis  Harlan 
Is  some  funster,  and  so  was  his  sweety,  Hetty. 
Miss  Blanche  and  little  boy  also  good.  Good  paper 
and  print.  Six  reels. — Mrs.  Richard  A.  Pruess, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

THE  SILENT  RIDER:  Hoot  Gibson— Very 
good ; fine  entertainment  from  start  to  finish. 
Clean  and  much  good  comedy ; very  high  class 
for  a Western  ; no  rough  stuff.  Six  reels. — H.  D. 
McChesney,  Princess  theatre,  Crandon,  Wis. — 
General  patronage. 

THE  MAN  UPSTAIRS:  Special  cast— Febru- 
ary 17-18.  A real  entertaining  feature.  Much 
better  than  we  expected. — Z.  E.  Gooding,  Palace 
theatre.  Grand  Ledge,  Mich. — General  patronage. 

RED  HOT  LEATHER:  Jack  Hoxie— A small 
Western  that’s  good.  Put  it  on  with  a weak 
society  feature.  Five  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

WESTERN  PLUCK:  Art  Acord — February  23. 
Acord  is  not  a pleasing  player.  This  picture  is 
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just  another  Universal  Blue  Streak  and  they  will 
not  measure  up  to  a good  Western.  Marceline 
Day  has  leading  feminine  role  in  this.  Five 
reels. — W.  T.  Davis  & Son,  Rialto  theatre, 
Sharon,  Wis. — General  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson- 
Good  Gibson  Western.  This  star  is  making  bet- 
ter pictures  and  regaining  favor  which  he  almost 
lost  in  putting  out  several  near-comedies.  Five 
reels. — Ray  Link,  Scope  theatre,  Wenona,  111. — 
General  patronage. 

I’LL  SHOW  YOU  THE  TOWN:  Reginald 
Denny — Denny  doesn’t  seem  to  have  any  par- 
ticular drawing  power  here,  yet  everyone  likes 
hie  pictures.  If  I can  get  them  in  they  go 
home  happy.  I was  a little  late  in  playing  this, 
as  it  was  the  last  picture  on  my  1926  Complete 
Service  program,  and  I was  sure  glad  of  it. 
Yes.  But  I have  signed  up  again.  You  can 
make  more  money  with  the  Complete  Service  if 
you  handle  it  right. — C.  E.  Graff,  Photoplay  the- 
atre, Havensville,  Kan. — General  patronage. 

COMBAT : House  Peters — Reaction  of  that 
lemon,  “The  Storm  Breaker,”  caused  terrible 
business  to  go  to  the  dogs.  Picture  good  melo 
with  Peters  in  usual  hard  boiled  role.  Ten  per- 
cent comparative  box  office  business.  Seven  reels. 
— O.  R.  Oates,  Bridge  theatre,  Petersburg,  W.  Va. 
—Small  town  patronage. 

Warner  Brothers 

WOLF’S  CLOTHING:  Monte  Blue— 65%.  Feb- 
ruary 17-18.  Good  mystery  picture,  above  ave- 
rage. Pleases,  offers  good  entertainment,  not  a 
strong  picture.  Eight  reels. — E.  T.  Mathes,  Ava- 
lon theatre,  Bellingham,  Wash. — General  pat- 
ronage. 

WOLF’S  CLOTHING:  Monte  Blue— February  8. 
Enough  action  in  this  one  for  half  dozen  films. 
It’s  a small  town  picture  and  it’s  good.  My 
only  fault  to  find  was  the  dream  ending.  An- 
other show  storm  came  with  the  picture,  and  it 
hurt  business.  Eight  reels. — Mrs.  Richard  A. 
Preuss,  Arcada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  SAP:  Kenneth  Harlan — 40%.  February 
14-15.  Just  a fair  program  picture.  Six  reels. 
— W.  L.  Rockwell,  Odeon  theatre.  Cottonwood 
Falls,  Kan. — Small  town  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 85%.  Febru- 
ary 11-13.  This  is  the  best  Rin  Tin  Tin  picture 
that  we  have  ever  run.  The  acting  of  the  dog 
is  100%  perfect,  and  the  fight  with  the  giant 
condor  sent  the  people  out  talking.  First  night 
better  than  usual  and  second  night  exceptionally 
good.  Seven  reels. — Wilcox  and  Miller,  Lake  View 
theatre.  Lake  View,  la. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 62%.  Febru- 
ary 17-18.  The  best  Rin  Tin  Tin  ever.  It  drew 
and  pleased.  Seven  reels. — Eunice  Richards, 
Richards  theatre,  Fayette,  Ala. — Small  town  pat- 
ronage. 

MY  OFFICIAL  WIFE:  Irene  Rich— 43%.  Feb- 
ruary 13.  A good  show.  Nothing  extra.  Eight 
• reels. — Mrs.  H.  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 

THE  LIMITED  MAIL:  Special  cast— 90%.  Feb- 
ruary 12.  A good  play  for  a Saturday  night 
audience.  Big,  with  railroad  interests  and  with 
railroad  yard  atmosphere.  It  has  thrills  enough 
to  satisfy  those  with  a taste  for  Westerns,  but 
has  domestic  heart  interest  enough  to  appeal  to 
all  classes. — A.  J.  Gibbons,  Illinois  theatre,  Met- 
ropolis, 111. — General  patronage. 

SO  THIS  IS  PARIS:  Monte  Blue— 25%.  I sup- 
pose I am  too  much  of  a lowbrow  to  appreciate 
comedy  of  this  class,  for  I thought  it  silly,  but 
my  better  class  patrons  are  still  ravin  over  it. 
Patsy  Ruth  Miller,  who  supports  Monte  Blue,  is 
a very  clever  little  actress.  I believe  I am  safe 
in  saying  that  this  picture  will  not  please  the 
average  fan.  Seven  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Cal. — General  patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— 100%. 
February  12.  This  play  is  the  same  type  as  “The 
Man  on  the  Box”  but  though  played  only  six 
weeks  apart  it  drew  fully  as  well  and  kept  the 
audience  equally  in  a roar. — A.  J.  Gibbons,  Illi- 
nois theatre.  Metropolis,  111. — General  patronage. 

LADY  WINDERMERE’S  FAN:  Irene  Rich— 
57%.  February  19.  A fine  picture.  Eight  reels. 
Mrs.  H.  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— General  patronage. 

THE  SEA  BEAST:  John  Barrymore — 80%. 
Played  late,  but  just  as  good  as  if  brand  new. 
One  of  the  finest  bits  of  acting  we’ve  shown 
on  my  screen.  Pleased  all  who  saw  it.  Ten 
reels. — F.  D.  Moore,  Liberty  theatre,  Robertsdale, 
Pa. — Small  town  patronage. 

HISS  JAZZ  BRIDE:  Marie  Prevost— 33%.  Feb- 
ruary 3-4.  Pleased  those  that  came  to  see  it. 


-Z.  E.  Gooding,  Palace  theatre,  Grand  Ledge, 
Mich. — General  patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
February  25-26.  Here’s  the  comments  of  my 
patrons.  Some  said  pretty  good  but  they  ex- 
pected more  comedy.  Some  said  too  old  and  too 
long,  while  several  bawled  me  out  for  charging 
to  see  Jewish  propaganda.  Take  your  pick. 
Here’s  my  own  opinion — It  is  a good  six  reel 
program  picture  dragged  out  to  eight  reels.  It 
has  very  misleading  posters  and  George  Jessel 
is  not  and  never  will  be  a real  good  screen  star. 
Furthermore,  I see  no  reason  for  the  producer 
to  work  the  “Abie’s  Irish  Rose”  theme  to  death. 
“Private  Izzy  Murphy”  sure  is  a boost  for  the 
Jews.  Finally,  if  you  buy  it,  don’t  pay  very 
much  and  be  sure  to  tell  them  that  it  is  not  a 
comedy  but  a sob  picture  praising  the  Jews. — 

M.  A.  Manning,  Opera  House,  Baldwin,  Wis. — 
Small  town  patronage. 

THE  LITTLE  IRISH  GIRL:  Dolores  Costello 
— 8%.  February  24-25.  Oh  what  a lemon ! I let 
the  salesman  talk  me  into  buying  this  one  against 
my  better  judgment  and  oh,  what  a flop ! Where 
in  Heaven  did  they  have  any  right  to  call  it 
“The  Little  Irish  Girl?”  Never  a mention  of  an 
Irish  girl,  boy,  wonean  or  man.  If  this  is  a 
sample  of  Costello’s  pictures,  for  Heaven’s  sake 
deliver  me  from  them.  Seven  reels. — W.  J. 
Shoup,  De  Luxe  theatre,  Spearville,  Kan. — Small 
town  patronage. 

CLASH  OF  THE  WOLVES:  Rin  Tin  Tin— The 
dog  is  sureiy  a wonderful  business  getter.  Played 
him  in  opposition  to  basketball  tournament  and 
pulled  average  business.  They  are  also  putting 
better  productions  back  of  him.  This  one  had  a 
good  story  and  provided  good  entertainment. 
Seven  reels. — Ray  Link,  Scope  theatre,  Wenona, 
111. — General  patronage. 

SATAN  IN  SABLES:  Lowell  Sherman — Feb- 
ruary 19.  This  can  be  classed  as  a fair  program 
offering.  Seven  reels. — M.  A.  Manning,  Opera 
House,  Baldwin,  Wis. — Small  town  patronage. 

State  Rights 

DANGEROUS  TRAILS:  Irene  Rich— 35%. 
February  11-12.  A mighty  good  Mounted  Police 
6tory,  and  with  a real  story,  too,  which  makes  it 
interesting  from  beginning  to  end.  Rather  old 
but  not  too  old  to  run  in  the  small  towns  and 
has  plenty  of  action.  Picture  from  Fontenelle, 
Omaha.  They  always  shoot  square.  Six  reels. — 
H.  C.  Mauler,  Liberty  theatre,  Pleasanton,  Nebr. 
— Small  town  patronage. 

THE  DESERT  DEMON:  Buffalo  Bill,  Jr.— 
January  24.  A fine  picture  if  you  like  desert 
scenes.  Don’t  fail  to  book  it.  Pleased  70  per 
cent.  Five  reels. — L.  R.  Richolson,  Isis  theatre, 
Lucas,  Kan. — General  patronage. 

DEVIL  DOG  DAWSON:  Jack  Hoxie— An  old 
picture  but  it’s  good  and  seemed  to  please,  and 
that  is  most  important  nowadays  when  there  are 
so  many  new  pictures  that  are  poor  from  the  big 
companies.  Five  reels. — H.  C.  Mauler,  Liberty 
theatre,  Pleasanton,  Nebr. — Small  town  patronage. 

THE  FIGHTING  CUB:  Wesley  Barry— Good 
newspaper  story.  Wesley  Barry  does  very  good 
work  in  this  picture.  Everybody  pleased.  Five 
reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. 
— General  patronage. 

THE  FIGHTING  FOOL:  Special  cast — Fair. 
Two  reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway, 

N.  H. — General  patronage. 

JACK  O’  HEARTS:  Cullen  Landis — February 
11.  This  is  an  extra  good  picture.  Well  acted. 
Many  good  comments  on  it.  Six  reels. — E.  A. 
Armistead,  Lyric  theatre,  Easley,  S.  C. — General 
patronage. 

THE  LOVE  GAMBLE:  Robert  Frazer — Just  as 
good  a picture  as  any  exhibitor  could  ask  for. 
Six  reels. — L.  R.  Richolson,  Isis  theatre,  Lucas, 
Kan. — General  patronage. 

THE  NEW  CHAMPION:  William  Fairbanks— 
This  was  a fair  program  picture,  only  half  of 
the  boxing  scene  was  cut  out.  which  spoiled  the 
picture  for  my  patrons.  Five  reels. — L.  C. 
Bolduc,  Bijou  theatre,  Conway,  N.  H. — General 
patronage. 

ONE  OF  THE  BRAVEST:  Ralph  Lewis— Very 
good  fire  picture.  We  had  all  the  firemen  in 
town  as  guests  and  they  all  voted  it  great.  Five 
reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. 
■ — General  patronage. 

PARASITE:  Owen  Moore — January  24.  A pic- 
ture that  pleased  better  than  Jackie  Coogan’s 
best.  Pleased  85  per  cent.  Six  reels. — L.  R. 
Richolson,  Isis  theatre,  Lucas,  Kan. — General  pat- 
ronage. 

THE  PASSION  PLAY : Special  cast — February 
9-10-11.  A fine  feature.  Did  not  do  much  at 
box  office  but  drew  people  that  never  come  to 


the  regular  run  of  features.  Seven  reels. — Z.  E. 
Gooding,  Palace  theatre,  Grand  Ledge,  Mich. — 
General  patronage. 

THE  PRIMROSE  PATH:  Clara  Bow — January 
28-29.  A whopper  of  a picture,  just  as  good  as 
any  one  could  ask  for.  Pleased  85  per  cent.  Six 
reels.— L.  R.  Richolson,  Isis  theatre,  Lucas,  Kan. 
—General  patronage. 

RANGE  BLOOD:  Ed  Cobb— Not  at  all  a bad 
Western.  As  good  as  the  average.  Pleased  70 
per  cent.  Five  reels. — L.  R.  Richolson,  Isis  the- 
atre, Lucas,  Kan. — General  patronage. 

RED  BLOOD:  A1  Hoxie — 41%.  February  9.  A 
fair  Western  that  would  have  been  much  better 
but  print  had  been  cut  until  the  connection  was 
terrible.  Five  reels. — Eunice  Richards,  Richards 
theatre,  Fayette,  Ala. — Small  town  patronage. 

THE  RED  KIMONA:  Special  cast— 26%.  Feb- 
ruary 18.  An  excellent  story,  well  told,'  and  liked 
by  those  who  saw  it.  Should  have  played  it  two 
days.  School  entertainment  and  much  sickness 
in  town  at  present  cut  attendance.  Seven  reels. 

- — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

ROPED  BY  RADIO:  Art  Mix — 56%.  February 
4-5.  A good  Western  that  seemed  to  please.  With 
the  story  and  good  characters  the  director  over- 
looked making  an  extra  good  picture  by  not  having 
his  characters  pull  some  comedy  stunts,  but  it  was 

O.  K.  at  that.  The  star  sure  looks  like  Tom  Mix. 
Five  reels. — H.  C.  Mauler,  Liberty  theatre, 
Pleasanton,  Nebr. — Small  town  patronage. 

SILVER  FINGERS:  George  Larkin — February 
14.  Just  another  program  picture.  Nothing  to 
rave  over  or  knock.  Five  reels. — E.  A.  Armi- 
stead, Lyric  theatre,  Easley,  S.  C. — General  pat- 
ronage. 

SPEED  MAD : William  Fairbanks — Fair  picture, 
nothing  to  brag  about.  Five  reels. — L.  C.  Bolduc, 
Bijou  theatre,  Conway,  N.  H. — General  patronage. 

WANDERING  FOOTSTEPS:  Estelle  Taylor— 
Another  record  breaker  from  Independent.  Boy, 
it’s  good.  Six  reels.- — L.  R.  Richolson,  Isis  the- 
atre, Lucas,  Kan. — General  patronage. 

A WESTERN  ENGAGEMENT:  Dick  Hatton— 
Hatton  has  Gibson  beat  a mile  as  a comedian. 
Five  reels. — L.  R.  Richolson,  Isis  theatre,  Lucas, 
Kan. — General  patronage. 

Serials 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal) Special  cast — Have  played  first  two  chapters 
and  well  liked  so  far.  Two  reels. — Lacy  & 
Shreck,  Isis  theatre.  New  Market,  la. — General 
patronage. 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal) Special  cast — Have  run  the  firet  chapter  and 
think  it  will  be  good. — Mrs.  H.  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

THE  GREEN  ARCHER:  (Pathe)  Special  cast 
— This  is  a good  one,  but  not  nearly  as  good  as 
"Into  the  Net,”  but  there  is  plenty  of  mystery 
to  it.  Ten  chapters. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — Small  town  patronage. 

PERILS  OF  THE  WILD:  (Universal)  Joe 
Bonomo — Chapter  3 and  not  much  to  it.  Too 
much  bologna  in  this  one.  Bonomo  stays  under 
water  for  six  hundred  feet.  Ten  episodes. — 
F.  D.  Moore,  Liberty  theatre,  Robertsdale,  Pa.— 
Small  town  patronage. 

Short  Features 

EDUCATIONAL 

CAREFUL  PLEASE:  Lloyd  Hamilton— Hamil- 
ton does  pretty  good  work,  although  this  comedy, 
on  the  last  reel,  was  too  long  between  action  to 
get  by.  Two  reels. — F.  J.  Hollaren,  Scenic  the- 
atre, Elkton,  S.  Dak. — General  patronage. 

CLOSE  SHAVES:  Johnny  Arthur — A barber 
shop  comedy.  Different  and  funny.  Two  reels. — - 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage.  . 

DANCING  DADDY:  A very  good  comedy,  lots 
of  ladies  and  everything.  Two  reels. — F.  J. 
Hollaren,  Scenic  theatre,  Elkton,  S.  Dak. — Gen- 
eral patronage. 

FELIX  SEEKS  SOLITUDE:  Good  one  reel  sub- 
ject.— W.  J.  Shoup,  De  Luxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

FELIX  THE  CAT : Always  interesting  for  our 
audience.  One  reel. — C.  A.  Anglemire,  Y.  the- 
atre, Nazareth,  Pa. — General  patronage. 

FELIX  THE  CAT:  Felix— Some  of  these  car- 
toons are  very  clever  and  almost  on  a par  with 
“Aesop’s  Fables.”  They  shouldn’t  be  run  too 
often,  as  they  get  old  quickly.  One  reel. — H.  C. 
Mauler,  Liberty  theatre,  Pleasanton,  Nebr. — 
Small  town  patronage. 

FOOL’S  LUCK:  A dandy  comedy:  plenty  of 
action  in  this  and  a few  good  stunts.  Two  reels. 
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— F.  J.  Hollaren,  Scenic  theatre,  Elkton,  S.  Dak. 
— General  patronage. 

HALF  A HERO:  Good.  Two  reels.— L.  C. 
Bolduc,  Bijou  theatre,  Conway,  N.  H. — General 
patronage. 

HELLO  GOODBYE:  Good  comedy  of  the 
"chase-’em-up-one-street-and-down-another”  type. 
Same  old  gags  but  our  patrons  enjoyed  it.  Two 
reels. — W.  J.  Shoup,  De  Luxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

HERE  COMES  CHARLIE:  Lloyd  Hamilton— A 
fine  comedy  with  Hamilton  taking  a leading  part. 
Two  reels. — C.  A.  Anglemire,  Y.  theatre,  Naza- 
reth, Pa. — General  patronage. 

HIGH  SEA  BLUES:  A1  St.  John— AI  St.  John 
and  his  bicycle  of  a few  years  back  made  the 
crowd  ask  for  more.  We  don’t  hear  that  re- 
mark now?  Two  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

HOLD  YOUR  HAT:  Al  St.  John— A bashful 
lover  comedy ; good ; pleased  with  this  comedy. 
Two  reels. — F.  J.  Hollaren,  Scenic  theatre,  Elkton, 
S.  Dak. — General  patronage. 

HOME  CURED:  This  comedy  had  a lot  of  good 
work  in  it.  Patented  medicine  fiend,  crazy  fel- 
low, gets  out  of  asylum  and  becomes  nurse  and 
here  the  fun  started.  Two  reels. — F.  J.  Holla- 
ren, Scenic  theatre,  Elkton,  S.  Dak. — General  pat- 
ronage. 

KISS  PAPA:  Lige  Conley — An  excellent  comedy 
full  of  laughs.  Two  reels. — C.  A.  Anglemire,  Y. 
theatre,  Nazareth,  Pa. — General  patronage. 

LICKETY  SPLIT : The  Mermaid  comedies  go 
good  here.  Two  reels. — F.  J.  Hollaren,  Scenic 
theatre,  Elkton,  S.  Dak. — General  patronage. 

THE  LIGHTHOUSE  KEEPER:  Lige  Conley— 
This  is  a fast,  funny,  furious  comedy.  Two 
reels. — E.  W.  McClelland,  Rex  theatre,  Gilman 
City,  Mo. — General  patronage. 

MOVIELAND:  Lupino  Lane — This  fellow  is  the 
best  ever  for  laughs.  All  of  his  comedies  that 
we  played  were  knockouts.  Two  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

OH  BRIDGET:  Walter  Hiers — A very  good 
comedy.  This  star  goes  good  here  and  he  is 
nearly  always  good  and  pleases.  Two  reels. — 
James  A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. 
— Small  town  patronage. 

OPEN  HOUSE:  A good  fair  comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

PARIS  ORIGINATIONS:  Hope  Hampton— A 
short  one  reeler  of  fashions  that  fits  in  fine  for 
this  time  of  the  year.  One  reel. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

PINK  ELEPHANT:  Al  St.  John— A very  funny 
comedy.  Extra  good.  Two  reels. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

RUN  TIN  CAN : Good  action  comedy,  dog  does 
his  stuff.  Two  reels. — F.  J.  Hollaren,  Scenic  the- 
atre, Elkton,  S.  Dak. — General  patronage. 

SALTY  SAP : Bill  Dooley — A very  good  com- 
edy ; does  the  goof  part  to  a “t."  Two  reels. — 
F.  J.  Hollaren,  Scenic  theatre,  Elkton,  S.  Dak. — 
General  patronage. 

TEACHER  TEACHER:  Lloyd  Hamilton — Fair 
comedy.  Two  reels. — T.  A.  Shea,  Palace  theatre, 
McGehee,  Ark. — General  patronage. 

TEACHER,  TEACHER:  Lloyd  Hamilton— A 
very  funny  comedy.  Two  reels. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

UPPER  CUTS:  Jack  Duffy — Jack  Duffy  very 
good.  Everybody  enjoyed  it.  Two  reels. — Robert 
Kessler,  Benn  theatre,  Philadelphia,  Pa. — General 
patronage. 

UPPER  CUT:  Jack  Duffy — This  is  a very  good 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

WATCH  OUT:  Bobby  Vernon — This  is  a pretty 
good  comedy.  Two  reels. — E.  W.  McClelland,  Rex 
theatre,  Gilman  City,  Mo. — General  patronage. 

WHOA  EMMA:  The  horse  in  this  comedy  good. 
Hero  stuff  and  tumbles  make  it  good.  Western 
plot.  Two  reels. — F.  J.  Hollaren,  Scenic  theatre, 
Elkton,  S.  Dak. — General  patronage. 

WHY  HESITATE:  Quite  funny.  Two  reels. — 
L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — Gen- 
eral patronage. 

WIRELESS  LIZZIE : A fair  comedy : the  trick 
work  with  radio  did  the  most  in  this.  Two  reels. 
— F.  J.  Hollaren,  Scenic  theatre,  Elkton,  S.  Dak. 
—General  patronage. 

YES  YES  BABETTA:  Bobby  Vernon— This 
sure  was  a good  comedy.  Two  reels. — F.  J.  Hol- 
laren, Scenic  theatre,  Elkton,  S.  Dak. — General 
patronage. 


F.  B.  O. 

ADVENTURES  OF  MAZIE : Alberta  Vaughn— 
This  was  No.  7 and  the  title  is  “Tea  For 
Toomey.”  It  was  on  a level  with  the  rest  of  this 
series  and  they  have  all  been  good.  The  only 
objection  any  one  would  have  would  be  the  Chi- 
nese atmosphere.  Two  reels. — W.  T.  Davis  & Son, 
Rialto  theatre,  Sharon,  Wis. — General  patronage. 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn— 
February  26.  This,  entitled  “The  Vanishing 
American,”  was  No.  8 of  this  series.  Did  not 
think  it  as  good  as  these  usually  have  been.  As 
a rule  they  have  been  good.  Two  reels. — W.  T. 
Davis  & Son,  Rialto  theatre,  Sharon,  Wis. — Gen- 
eral patronage. 

ALICE  BLUE : A real  good  comedy.  Filled 
the  space.  No  laugh  but  a real  plot.  Two  reels. 
— A.  J.  W.  Koehler,  Koehler  theatre,  Uehling, 
Nebr. — General  patronage. 

THE  BEAUTY  PARLOR:  Three  fat  men — Very 
funny  two  reeler.  Lots  of  laughs.  Two  reels. — 
L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — 
General  patronage. 

BILL  GRIMM’S  PROGRESS:  No.  5.  Good 
comedy.  Have  a plot  to  them  that  draws.  Two 
reels.. — F.  J.  Hollaren,  Scenic  theatre,  Elkton, 
S.  Dak. — General  patronage. 

BILL  GRIMM’S  PROGRESS:  No.  6.  Good  plot 
to  this  comedy.  Two  reels. — F.  J.  Hollaren, 
Scenic  theatre,  Elkton,  S.  Dak. — General  pat- 
ronage. 

COLLEGIANS:  Alberta  Vaughn — February  19. 
These  do  not  seem  to  go  over  here.  Seem  to 
lack  something. — Z.  E.  Gooding,  Palace  theatre. 
Grand  Ledge,  Mich. — General  patronage. 

DOT  AND  DASHES:  These  are  good  but  too 
short  in  length.  Three-quarter  reel. — Mrs.  Rich- 
ard A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — 
Small  town  patronage. 

EGGED  ON : Frank  Bowers — A very  good  two 
reel  comedy.  This  caused  considerable  talk  in 
our  town.  Two  reels. — Wilcox  and  Miller,  Lake 
View  theatre.  Lake  View,  la. — General  patronage. 

EGGED  ON : Charley  Bowers — Best:  comedy  we 
have  ever  used.  Can’t  go  wrong  on  this  one. 
Two  reels. — G.  H.  Dennis,  Liberty  theatre.  Weep- 
ing Water,  Nebr. — General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— “Fight- 
ing Hearts”  have  developed  into  a big  drawing 
card.  This  is  a better  series  than  “The  Pace 
Makers.”  Cooke  and  Guard  certainly  are  great 
in  this.  Two  reels. — J.  A.  Zimmerman,  Rex 
theatre,  Aurora,  Minn. — General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— Dandy 
chapter,  as  are  all  the  rest.  Two  reels. — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General  pat- 
ronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— “Light- 
ning Slider.”  Dandy  two  reeler,  but  somehow 
it  seems  the  better  the  pictures  and  comedies  I 
play  the  more  they  are  kicking.  Well,  we  must 
keep  on  just  the  same.  Two  reels. — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General 
patronage. 

FRATERNITY  MIXUP:  Alice  Ardell— Good. 
Two  reels. — Mrs.  H.  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

FRATERNITY  MIXUP:  Three  fat  men— Good. 
Two  reels.- — L.  C.  Bolduc,  Bijou  theatre,  Conway, 
N.  H. — General  patronage. 

HEAVY  FULLBACKS:  Three  Fat  Men— A good 
comedy  to  show  with  a college  picture.  Three 
Fat  Men  promise  a whole  team  in  themselves. — 
J.  A.  Zimmerman-,  Rex  theatre,  Aurora,  Minn. — 
General  patronage. 

HEAVY  LOVE:  Three  Fat  Men — Very  good 
two  reeler ; kept  my  patrons  laughing  all  the  time. 
Two  reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway, 
N.  H. — General  patronage. 

HOLD  TIGHT : It’s  a good  one.  Two  reels. — 
Aubrey  Swearingen,  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

HURRICANE:  Quite  good.  Two  reels. — L.  C. 
Bolduc,  Bijou  theatre,  Conway,  N.  H. — General 
patronage. 

PIKE’S  PIQUE:  Alberta  Vaughn— Good.  This 
series  goes  over  good  here. — Z.  E.  Gooding,  Pal- 
ace theatre.  Grand  Ledge,  Mich. — General  pat- 
ronage. 

SHORE  ENOUGH:  Krazy  Kat— Fair  for 

those  who  like  this  kind.  Not  for  my  house,  as 
they  don’t  like  them  here.  One  reel. — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General 
patronage. 

SMOULDERING  TIRES:  Alberta  Vaughn— This 
“Fighting  Hearts”  series  seem  to  be  good  for 
everybody,  so  that’s  all  I can  say.  Two  reels. — 
Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 

THREE  WISE  GOOFS:  Three  Fat  Men— Good 
comedy.  Two  reels. — Minnie  M.  Schnoor,  Para- 


mount theatre,  Stapleton,  Nebr. — Small  town  pat- 
ronage. 

UNEASY  PAYMENTS:  Alberta  Vaughn— This 
was  a good  comedy  and  raised  Alberta  in  our 
estimation.  Didn’t  think  she  had  feature  ability, 
so  was  agreeably  surprised.  Five  reels. — Osee  B. 
Dee  Combes,  Unique  theatre,  Gunnison,  Colo. — 
General  patronage. 

FOX 

BATHING  KANGAROOS:  Very  good.  Some- 
thing different.  Two  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — General  patronage. 

A FAMILY  PICNIC : Helen  and  Warren — Just  a 
bunch  of  junk,  that’s  all  I can  call  this.  Too 
foolish  to  make  any  entertainment  with  it.  Two 
reels. — Rudolph  Duba,  Royal  theatre,  Kimball, 
S.  D. — General  patronage. 

FOX  COMEDIES:  Have  just  started  on  1927 
group  and  cannot  say  much  for  them  as  yet. 
They  don’t  get  get  many  laughs.  Two  reels. — 
Lacy  & Schreck,  Isis  theatre,  New  Market,  la. — 
General  patronage. 

FOX  NEWS:  A good  news,  and  we  believe  it 
helps  to  draw.  One  reel. — E.  W.  McClelland, 
Rex  theatre,  Gilman  City,  Mo. — General  patron- 
age. 

HEAVY  SWELLS:  Imperial — If  it  had  not 
been  for  the  darkie  this  would  have  been  a fizzle. 
Not  much  to  it.  Two  reels. — Rudolph  Duba,  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 

HIS  OWN  LAWYER:  Helen  and  Warren — Just 
a fair  comedy  and  Warren  sure  got  a good  punch- 
ing up  by  the  jailbird.  Two  reels.— Rudolph  Duba, 
Royal  theatre,  Kimball,  S.  D. — General  patronage. 

IT’S  A PIPE:  Would  call  it  a good  clean 
comedy  if  about  two  feet  of  it  were  not  there. 
Let’s  fight  for  good  clean  comedies.  In  a small 
town  we  do  not  like  to  show  our  young  people 
some  of  the  trash  these  film  companies  put  in 
their  pictures.  Two  reels. — Minnie  M.  Schnoor, 
Paramount  theatre,  Stapleton,  Nebr. — Small  town 
patronage. 

JERRY  THE  GIANT:  Good  comedy  with 
plenty  of  laughs.  Two  reels. — Minnie  M.  Schnoor, 
Paramount  theatre,  Stapleton,  Nebr. — Small  town 
patronage. 

PATHE 

CLOSER  THAN  A BROTHER:  Not  so  good  as 
general  run  of  these  Fable  comedies.  Two 
thirds  reel. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

COUNT  YOUR  CHANGE:  Harold  Lloyd— Re- 
issue. Not  so  good.  Can’t  say  much  for  these. 

- — Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

CUCKOO  LOVE:  Glenn  Tryon — The  first  reel 
was  slow  but  the  last  reel  sure  got  the  laughs. 
Two  reels. — Mrs.  H.  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

FIGHT  NIGHT:  Billy  Bevan — Not  over  five  or 
six  giggles  in  the  whole  two  thousand  feet.  The 
more  stars  they  put  in  these  two  reelers  the 
worse  they  are.  Sennett  better  wake  up  and 
make  some  comedies  like  he  used  to  put  out.  The 
kids  sure  do  razz  you  when  you  put  on  a lemon 
like  this.  Two  reels. — II.  J.  Eagan,  American 
theatre,  Wautoma,  Wis. — Small  town  patronage. 

GET  ’EM  YOUNG:  Hal  Roach— A good  comedy 
Two  reels. — Robert  Kessler,  Benn  theatre,  Phila- 
delphia, Pa. — General  patronage. 

HE  FORGOT  TO  REMEMBER:  Clyde  Cook— 
This  was  extra  good.  Two  reels. — Mrs.  H.  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

HER  ACTOR  FRIEND:  This  is  a splendid 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

HOBOKEN  TO  HOLLYWOOD:  A very  funny 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

HONEYMOON  HARDSHIPS:  Dandy  good  com- 
edy. Two  reels. — G.  E.  Wendel,  O.  H.  theatre, 
Smithland,  la. — Small  town  patronage. 

OLD  WAR  HORSE:  Billy  Bevans— These  one 
reel  Roach  comedies  are  certainly  wanting.  Too 
little  thought  given  to  both  story  and  direction. 
Give  me  a week  off  and  the  Roach  studios  and 
actors,  and  if  I couldn’t  beat  this  line  of  gags 
I’ll  call  on  Phil  Rand,  who  can  do  it.  One  reel. — 
O.  A.  Fosse,  Community  theatre,  Ridgeway,  la. — 
Small  town  patronage. 

A PRODIGAL  BRIDEGROOM:  Ben  Turpin— 

A very  dramatic  comedy.  Two  reels. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

SATURDAY  MORNING:  Harry  Langdon— A 
A very  good  comedy.  If  you  have  a weak  show 
this  is  just  what  you  want,  it’s  a little  feature. 
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Garrick  Presentations  Prologue  Pictures  Presented 


GARRICK  (Duluth,  Minn.)  presentations  prologue  pictures  presented.  The  presentation  for  “Tin  Hats”  (M-G-M)  opened  with  a male 
trio  doing  a harmony  number,  closing  with  the  ballet  on  for  steps  with  the  men  against  a second  drop,  other  individual  enter- 
tainment numbers  intervening. 


Three  reels. — Wilcox  and  Miller,  Lake  View  the- 
atre, Lake  View,  La. — General  patronage. 

SHOULD  HUSBANDS  MARRY:  Alice  Day— A 
good  comedy.  Two  reels. — Robert  Kessler,  Benn 
theatre,  Philadelphia,  Pa— General  patronage. 

SMITH’S  VISITOR:  Mack  Sennett — A very 
good  comedy.  Two  reels. — Robert  Kessler,  Benn 
theatre,  Philadelphia.  Pa.— General  patronage. 

STOP,  LOOK  AND  LISTEN:  Mary  Carr- 
Pleased  our  patrons  very  much.  Five  reels. — 
Giacoma  Bros.,  Crystal  theatre,  Tombstone,  Ariz. 

- — General  patronage. 

WHO’S  MY  WIFE:  — A real  good  comedy. 
Two  reels. — Z.  E.  Gooding,  Palace  theatre,  Grand 
Ledge,  Mich. — General  patronage. 

YOUR  HUSBAND’S  PAST:  — Good.  Two  reels. 
— Z.  E.  Gooding,  Palace  theatre,  Grand  Ledge, 
Mich. — General  patronage. 

UNIVERSAL 

BUSTER’S  HEART  BEAT:  Buster  Brown- 
Buster,  Mary  Jane  and  Tige  are  always  good 
and  please  both  young  and  old.  Two  reels. — L. 
C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — Gen- 
eral patronage. 

BUSTER  HELPS  DAD:  Buster  Brown — Good. 
Two  reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway, 
N.  H. — General  patronage. 

BUSTER  WATCH  TIGE:  —A  good  Buster 
Brown.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — -General  patronage. 

THE  COLLEGIAN:  George  Lewis — This  is  a 
wow,  if  the  other  nine  are  as  good  as  this  one, 
don’t  let  them  go  by  without  buying  them.  You 
might  know  what  to  look  for  with  Cecil  B. 
DeMille  in  on  the  starting  of  it.  Two  reels. — W. 
L.  Rockwell,  Odeon  theatre.  Cottonwood  Falls, 
Kan. — Small  town  patronage. 

DAREDEVIL  DAISY : Edna  Marion — a pretty 
good  comedy,  they  liked  it.  Two  reels. — F.  J . 
Hollaren,  Scenic  theatre,  Elkton,  S.  Dak. — Gen- 
eral patronage. 

DARE  DEVIL  DAISY:  —Good.  Two  reels.— 
L.  C.  Bolduc  Bijou  theatre,  Conway,  N.  H. — 
General  patronage. 

DEFEND  YOURSELF:  Dorothy  Drew- — Fair 
crook  story.  Five  reels. — L.  C.  Bolduc,  Bijou  the- 
atre, Conway,  N.  H. — General  patronage. 

THE  FIGHT  THAT  FAILED:  —Lots  of  box- 
ing in  this  one,  and  not  as  many  laughs.  Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

FLYING  WHEELS:  Wanda  Wiley — Good  two- 
reel  comedy  from  Universal.  We  don’t  get  many 
good  ones  from  Universal,  but  this  was  an  ex- 
ceptional one. — W.  J.  Shoup,  DeLuxe  theatre, 
Spearville,  Kan. — Small  town  patronage. 

HAM  AND  EGGS:  Regular  Kids — A good  com- 
edy something  like  “Our  Gang,”  and  just  as 
good.  Two  reels. — H.  C.  Mauler,  Liberty  theatre, 
Pleasanton.  Nebr. — Small  town  patronage. 

HOME  COOKING:  Monty  Banks — They  laughed 
and  howled  at  this  very  good  comedy.  Two  reels. 
— H.  C.  Mauler,  Liberty  theatre,  Pleasanton, 
Nebr. — Small  town  patronage. 


JANE’S  ENGAGEMENT  PARTY:  Wanda 
Wiley — The  best  comedy  we  have  had  in  this 
series.  Miss  Wiley  don’t  seem  to  hit  with  our 
patrons,  however.  Two  reels.- — -A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

JANE’S  INHERITANCE:  Wanda  Wiley— A 
good  average  comedy.  Two  reels. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

THE  LAST  LAP:  A very,  very  good  series. 
Our  patrons  are  always  asking  for  them.  Two 
reels. — Robert  Kessler,  Benn  theatre,  Philadel- 
phia, Pa. — General  patronage. 

LET  GEORGE  DO  IT:  “Why  George”- — Very 
good  comedy.  Two  reels. — G.  H.  Dennis,  Liberty 
theatre.  Weeping  Water,  Nebr. — General  pat- 
ronage. 

LOVE’S  HURDLE:  A fair  comedy.  Two  reels. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich.- — General  patronage. 

MAKING  GOOD:  It  seems  they’re  getting  bet- 
ter all  the  time.  Two  reels. — Robert  Kessler, 
Benn  theatre,  Philadelphia,  Pa. — General  pat- 
ronage. 

MONTY  BANKS  COMEDIES:  Always  good, 
not  a poor  one  yet. — 11.  C.  Mauler,  Liberty  the- 
atre, Pleasanton,  Nebr. — Small  town  patronage. 

MOTOR  TROUBLE:  Good  and  funny.  Two 
reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway,  N. 
H. — General  patronage. 

MOTOR  TROUBLE:  A fair  comedy.  They  don’t 
take  to  slap  stick  stuff  much.  Two  reels. — F.  J. 
Hollaren,  Scenic  theatre,  Elkton,  S.  Dak. — Gen- 
eral patronage. 

NEWLYWEDS  BUILD:  Snookums— Snookums, 
Lovey  and  Dovey  have  an  awful  time  in  this  one. 
Lots  of  laughs.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

NIZE  MONKEY:  Fair.  Two  reels.— L.  C.  Bol- 
duc, Bijou  theatre,  Conway,  N.  H. — General  pat- 
ronage. 

NOT  GUILTY : Charley  Puffy — Fairly  good 
short  comedy.  One  reel. — A.  G.  Witwer,  Grand 
theatre,  Rainier,  Ore. — General  patronage. 


What  to  Do  with 
“Shelf”  Reports 

Reports  on  pictures  shelved,  impor- 
tant as  they  are,  hardly  come  under 
heading  of  “What  the  Picture  Did  for 
Me.”  Nor  the  equally  important  re- 
ports on  pictures  seen  but  not  exhib- 
ited in  the  theatre  of  the  exhibitor 
reporting.  Accordingly,  T.  O.  Service 
has  been  prevailed  upon  to  publish 
reports  of  this  character  in  his  elastic 
but  otherwise  pretty  good  “Service 
Talks”  department. 


ON  THE  BEACH  : Good.  Two  reels. — L.  C.  Bol- 
duc, Bijou  theatre,  Conway,  N.  H. — General  pat- 
ronage. 

PIONEER  BLOOD:  Fred  Gilman — Pretty  good 
little  Western  which  pleased  the  Western  fans. 
Two  reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronge. 

THE  SMASH  UP : This  was  better  than  some 
of  the  Gump  comedies  which  we  have  used,  but 
still  is  not  a first  class  comedy.  Two  reels. — 
W.  T.  Davis  & Son,  Rialto  theatre,  Sharon,  Wis. 

■ — General  patronage. 

SNOOKUM’S  BUGGY  RIDE:  Very  good  com- 
edy. Pleased  all.  Two  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

SNOOKUMS  IN  QUARANTINE:  Good  comedy. 
The  kid  is  a crackerjack.  Two  reels. — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General 
patronage. 

SNOOKUM’S  OUTING:  A very  funny  Snookum 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

STRETCH  IN  TIME:  Mutt  and  Jeff— Fairly 
good  cartoon  comedy.  One  reel — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

SWEETHEART  DAZE:  Neely  Edwards — Not 
much  comedy  value  in  this  one.  One  reel. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

THERE  SHE  GOES:  Wanda  Wiley — Again 
Wanda  was  wasted  on  this  6tuff,  when  she  could 
be  a real  star  if  they  would  give  her  a chance. 
Don’t  book  it.  Two  reels. — W.  T.  Davis  & Son, 
Rialto  theatre,  Sharon,  Wis. — General  patronage. 

THE  OPTIMIST:  Charles  Puffy — Just  fair. 
One  reel. — R.  J.  Williams,  Pastime  theatre,  John- 
son, Neb. — General  patronage. 


Where  to  Find  What 
You  Want  to  Know 

(Continued  from  page  45) 

Two  Gun  Man,  The — July  10,  P.  79 

Uneasy  Payments Feb.  19,  P.  47 

Unfair  Sex,  The Oct.  2,  P.  95 

Unknown  Cavalier,  The Nov.  13,  P.  59 

Unknown  Soldier,  The — June  19,  P.  55 

Unknown  Treasures  July  10,  P.  81 

Up  in  Mabel’s  Room - July  S,  P.  53 

Uppercuts  — — Sept.  25,  .P  67 

Valley  of  Bravery,  The June  12,  P.  98 

Vision,  The  - - June  26,  P.  45 

We’re  in  the  Navy  Now - -Nov.  20,  P-  55 

West  of  Broadway — — Oct.  16,  P.  62 

When  a Dog  Loves — — — Feb.  12,  P.  53 

White  Black  Sheep,  The Dec.  11,  P.  49 

Who  Hit  Me Aug.  7,  P.  81 

Who’s  My  Wife? July  10,  P.  80 

Who’s  Who  - - Aug.  28,  P.  59 

Wife  Shy  - Oct.  16,  P.  62 

Wise  Guy,  The - June  5,  P.  64 

Wolves  of  the  Air Jan.  22,  P.  45 

Woman’s  Heart,  A — Oct.  9,  P.  61 

Yankee  Clipper,  The — Jan.  22,  P.  45 

You’d  Be  Surprised Aug.  14,  P.  52 

foung  April  Aug.  28,  P.  60 
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SERVICE  TALKS 

(Continued  from  page  44) 

“THE  UNDERSTANDING  HEART ” 
Y OUNG  FRANCIS  X.  BUSHMAN  can 

act  for  my  money  from  now  on.  His  part 
of  “The  Understanding  Heart”  is  something 
to  look  at  and  speculate  upon.  Such  specu- 
lation leads  you  away  from  the  picture, 
perhaps,  but  it  brings  up  consideration  of 
the  future  in  which  offspring  of  the  pioneer 
picture  players  shall  have  their  fling  at 
pictures.  While  heredity  never  has  been 
reckoned  a momentous  influence  in  my 
analysis  of  things,  Francis  X.  Bushman’s 
boy  shakes  my  position  in  the  matter.  I 
hold  young  Bushman  to  be,  at  this  time, 
a better  actor  than  his  parent  ever  was.  If 
the  sons  and  daughters  of  the  pioneers 
are  to  prove  out  this  way,  we’ll  have  some 
real  pictures  yet. 

“The  Understanding  Heart,”  by  the  way, 
is  nothing  at  all  that  I thought  it  would  be 
after  reading  the  title  and,  as  is  my  way, 
nothing  else  about  it.  It’s  a first  rate  story 
about  the  folks  who  prevent  fires  in  the 
nation’s  great  timber  areas,  their  private 
affairs  furnishing  the  plot  and  their  business 
of  firefighting  providing  the  dramatic  finish. 
Joan  Crawford  is  the  girl  in  the  story,  and 
excellent,  Rockliffe  Fellowes  being  the  other 
man  but  not  the  villainous  cuss  he’s  been 
lately  and  better  for  that  reason.  I’d  give 
any  reasonable  sum  to  know  the  names  of 
the  two  character  men  who  equip  the  pic- 
ture with  quite  the  best  comic  relief  I’ve 
seen  in  a year,  but  the  names  seem  un- 
obtainable at  any  price. 

Somebody  tells  me  this  is  a Peter  B. 
Kyne  story  and  I gather,  then,  that  the 
title  is  his  also.  Undoubtedly  it  is  okay  in 
its  application  to  the  book  (if  it  was  a 
book)  and  therefore  is  good  box  office,  but 
it  certainly  didn’t  suggest  to  me  the  picture 
that  the  picture  is,  nor  fire  me  with  desire 
to  look  at  the  thing.  Which  isn’t  here  nor 
there,  of  course.  It’s  a knockout  by  any 
name. 


SYMPOSIUM  IN  MINIATURE 

V 

J.  OU’RE  familiar  with  the  two  sympo- 
siums which  this  paper  has  permitted  to 
date.  You  recall  that  the  first  one  had  half 
a dozen  of  us  declaring  “Robinhood”  to  be 
an  inevitable  flop,  while  the  second  had 
about  as  many  of  us  declaring  “One  Minute 
to  Play”  everything  desirable  in  cinematics. 
With  this  history  thus  stated,  I gingerly  ap- 
proach the  news  that — 

Three  of  the  staff  who  saw  “When  a Man 
Loves”  at  its  Chicago  opening  report  it  to 
me  as  out  of  the  question,  a fourth  differing 
to  the  extent  of  saying  it  has  a lot  of  action 
in  it  and  is  exciting.  Barrymore  being  in 
the  thing,  these  reports  prompted  me  to  the 
unpleasant  task  of  reading  the  newspaper 
reviews  of  the  thing  and  who  should  I find 
among  the  press  critics  but  the  always  dif- 
ferent Mae  Tinee  saying  the  picture  is  a far 
better  one  than  “Don  Juan!” 

What  to  make  of  all  this  is  not  much.  It 
doesn’t  seem  possible  that  my  colleagues  are 
wholly  correct,  and  certainly  it  doesn’t  seem 


Contribute  Class  to  Capitol 


JOYCE  COLES,  the  Chester  Hale  Girls  and  a group  of  the  Capitol  Ballet  Corps, 
who  contribute  color  and  grace  to  Major  Bowes’  presentations  at  the  New  York 
Capitol. 


reasonable  to  take  Miss  Tinee’s  estimate  at 
par  value.  The  thing  to  do  then,  obviously, 
is  to  lamp  the  production  and  render  deci- 
sion. That  is,  that  would  be  the  thing  to 
do  did  I not  know  that  my  opinion  would 
be  of  no  greater  merit  than  any  of  the  five 
listed.  Knowing  which,  I think  I shall  see 
the  picture  anyway  just  to  find  out  if  John 
Barrymore  really  can  make  a bad  picture. 
Frankly,  I don’t  believe  it. 


“THE  FIRE  BRIGADE ” 

M Y GOOD  friend  Bill  Sinnott,  now  of 
San  Antonio,  sends  me  this  report  of  the 
picture  named  above: 

“The  Fire  Brigade  is  having  is  initial 
showing  in  San  Antonio  this  week.  The 
picture  is  worthy  of  praise,  even  though  it 
betrays  propaganda  throughout.  It  was 
filmed  in  co-operation  with  the  International 
Association  of  Fire  Chiefs  and  thereby  ac- 
complished two  ends.  A drama  of  the  high- 
est quality  is  presented  to  the  public  while 
the  fire  fighting  boys  are  given  a big  boost 
which  they  justly  deserve. 

“William  Nigh  has  turned  out  a fine  job 
in  the  direction  of  this  masterpiece  and  has 
made  it  a very  thrilling  entertainment.  I 
have  never  had  a great  liking  for  Charles 
Ray  until  now.  He  does  excellent  work. 
The  others  in  the  cast  are  great  and  rate 
just  as  high  as  the  hero,  who  doesn’t  get 
the  usual  closeups.  Tom  O'Brien  is  better 
in  this  than  he  was  in  “The  Big  Parade”  and 
Warner  Richmond,  Bert  Woodruff  and  Eu- 
genie Besserer  as  the  other  members  of  the 
O’Neill  family  go  over  with  a bang.  May 
McAvoy  is  fine. 


SOMETHING  ELSE 

A 

ii.  ND  here’s  something  else,  folks, 
which  I’ll  pass  along  as  is,  the  impatient 
copy  boy  reminding  me  that  I have  less 
than  a minute  in  which  to  complete  my 
annals  if  they  are  to  make  the  present 
issue.  I found  the  thing  on  my  desk  this 
morning  and,  frankly,  don’t  know  what  it’s 
all  about.  It’s  signed  by  one  Dallison 
Maugham  (neither  do  I)  and  reads: 

DEAR  MR.  SERVICE: 

You  may  not  accept  reports  submitted  by 
everybody  on  the  “Herald’s”  editorial  staff, 
but  I wish  to  submit  one  on  “Nobody’s 
Widow”  which  I hope  you’ll  find  worthy 
of  space  in  your  department. 

I have  only  worked  for  the  “Herald”  a 
few  days;  I was  hired  the  week  you  printed 
your  own  opinion  of  the  Leatrice  Joy  pic- 
ture. Although  you  cannot  be  expected  to 
know  everybody  in  the  gang  that  works  in 
the  Chicago  office,  I hope  to  make  your 
acquaintance  soon,  because  I should  like 
to  learn  about  several  of  the  fundamental 
principles  in  picture  values.  One  of  the 
reporters  out  here  in  the  editorial  room 
said  you  were  a sort  of  a fossil  on  some 
things  but  that  what  you  know  about  pic- 
tures is  nobody’s  business.  Some  of  them 
said  you  have  written  a book  on  pictures 
under  another  name.  Have  you? 

Getting  back  to  “Nobody’s  Widow,”  it’s  a 
well  timed  comedy,  Miss  Joy  doing  the  best 
work  she  has  done  since  “The  Dressmaker 
from  Paris.”  Her  hair  has  almost  grown 
to  its  natural  length  and  the  picture  has 
been  cut  to  quite  a natural  length.  I 
guess  people  like  stories  pretty  well  in 
which  men  are  found  dining  clandestinely 
with  other  young  men’s  fiances.  People  at 
our  neighborhood  house  enjoyed  that  part 
when  they  found  the  scene  ended  happily 
and  humorously. 

But  as  Mae  Tinee  would  say,  “I  have 
never  read  the  book,”  and  was  there  a 
book?  (Watch  that  girl,  Mae,  when  she 
views  “The  King  of  Kings.”  I’ll  bet  my 
shirt  she  starts  off  “I’ve  never  read  the 
book.”) 
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CHICAGO  PERSONALITIES 

' By  D.  H.  

GREGORY  AND  BERNASEK  will  open  the  new  Palace  theatre 
in  the  neighborhood  of  the  Western  Electric  company  of  Cicero 
March  19.  The  house  is  rapidly  nearing  readiness,  the  seats  are 
in,  the  fixtures  are  up,  attractive  decorations  are  being  put  on  the  walls 
as  the  final  stage  in  preparing  the  2,500  seat  theatre  for  the  opening. 


'T'HE  company  has  spent  more  than  12 
months  in  building  the  theatre  and  is 
now  ready  to  offer  the  Western  suburbans 
one  of  the  most  pretentious  theatres  ever 
operated  in  a city  the  size  of  Cicero.  Po- 
tential patronage  numbers  many  thousands 
due  to  the  fact  that  in  addition  to  Cicero’s 
population  of  55,000  the  Western  Electric 
plant  employs  more  than  40,000  people, 
most  of  whom  live  outside  the  boundaries 
of  Cicero. 

A combination  policy  of  first  run  pictures 
and  vaudeville  will  be  featured  for  the 
spring  and  summer. 

The  Twenty-fifth  street  business  men’s 
association  of  Cicero  plans  to  hold  a mam- 
moth three-day  celebration  in  honor  of  the 
new  theatre’s  opening.  Parades,  street 
dances,  fire  works  and  a three-day  street 
carnival  will  herald  the  first  performances. 
* * * 

Ralph  Cramblett  of  Dave  Dubin’s  Educa- 
tional staff  knows  where  he  can  sell  some 
good  Educational  fillums  and  it’s  a theatre 
in  Niles  Center.  Ralph  became  part  owner 
of  the  house  last  week.  He  also  has  part 
interest  in  a theatre  on  the  North  Side. 

sj:  H*  sjc 

J.  R.  Moss  of  Lubliner  & Trinz  has  re- 
turned from  a visit  of  several  weeks  in 
and  around  Hollywood. 

And  speaking  of  Lubliner  & Trinz,  that 


company  is  opening  a new  theatre,  the  B el- 
park,  March  12,  which  information  does 
not  come  from  Mr.  Moss  but  from  Jack 
Hess,  most  astute  press  agent.  We  re- 
ceived from  Mr.  Hess  an  invitation  March 
5 which  is  quite  a remarkable  piece  of 
showmanship  and  calls  for  a visit  to  the 
theatre  and  a detailed  account  of  the  open- 
ing. 

In  real  Hess-ian  style  the  invitation  is  precise 
and  formal,  written  by  hand  on  the  petals  of  an 
American  Beauty  rose.  Believe  it  or  not. 

* * * 

A map  of  Chicago  and  its  suburbs  which 
shows  all  motion  picture  theatres  has  been 
completed  by  Frank  Ishmael,  Jr.,  and  will 
be  sold  to  exchanges  and  salesmen  as  soon 
as  copyright  arrangements  have  been  com- 
pleted. The  map  is  22  by  30  inches  and  is 
made  in  such  a way  that  it  may  be  altered 
from  time  to  time  as  new  theatres  are 
opened  or  old  ones  closed. 

* * * 

A contest  suggests  itself  with  the  num- 
ber of  reports  reaching  the  Herald  office 
resulting  from  the  10th  anniversary  Ernie 
Grohe  celebrated  March  ’5  and  commented 
upon  here  last  week.  Among  the  men  who 
vie  with  Ernie  for  mention  is  T om  Gilliam 
who  will  celebrate  his  eighth  anniversary 
with  First  National  in  a few  weeks. 

Sj* 

Joe  IVolff,  special  representative  of 


Metro  - Goldwyn  - Mayer,  is  spending  two 
weeks  in  the  Chicago  territory.  He  will 
then  return  to  his  New  York  headquarters. 
* * * 

“Company”  was  here.  Did  you  see  them? 

There  were  almost  a dozen  during  the 
past  week.  Most  of  them  were  headed  to 
New  York  for  a holiday  or  a conference 
and  it  didn’t  matter  which.  Harold  Lloyd 
and  Mildred  Davis  (Mrs.  Lloyd)  were  on 
the  same  train  with  the  producers,  Joseph 
Schenck  and  Samuel  Goldwyn. 

Marshall  Neilan  and  Blanche  Sweet  who 
is  Mrs.  Neilan  went  to  New  York  for  a 
vacation  which  is  their  first  trip  East  since 
a year  ago. 

Lya  De  Putti  who  was  brought  here  by 
Famous  Players-Lasky  and  who  is  now 
under  contract  to  Producers  Distributing 
Corporation,  came  in  on  the  Chief  and  was 
immediately  notified  by  wire  to  return  to 
the  Coast.  It  was  necessary  for  her  to  go 
to  her  destination,  New  York,  where  her 
vacation  was  a brief  one. 

^ ^ ^ 

Cooney  Brothers  who  control  the  Na- 
tional Playhouses,  Inc.,  took  over  three 
theatres  March  3.  They  are  the  West 
Englewood,  the  Highland  and  the  Colony, 
formerly  owned  by  Ascher  Brothers.  All 
are  on  the  South  Side.  Cooney’s  total 
number  of  houses  is  now  nine. 

* * * 

Lou  Kramer  spent  two  days  in  Chicago 
last  week  before  leaving  for  the  West 
Coast  where  he  has  accepted  a position 
with  a well  known  personal  publicity 
agency. 

5*5 

Walter  Brown  is  back  at  the  F.  B.  O. 
office  after  a week’s  illness. 

j}i  Hs 

Charley  Miller,  veteran  and  polished 

salesman  of  Film  Row,  joined  Universal 
last  week  and  fills  a place  on  the  City 
staff.  Charley  worked  for  Film  Booking 
Offices  a number  of  years. 

5jC 

Clyde  Eckhardt  is  back  from  New  Or- 
leans, where  he  spent  two  days  at  the 
Mardi  Gras. 

SIMEON  B.  GREIVER,  owner  of 
Greiver  Productions  and  part  owner  of 
Midwest  Film  Company  of  Indiana,  an- 
nounced March  8 that  negotiations  are 
nearly  completed  for  the  opening  of  his 
Milwaukee  exchange.  No  date  for  the 
opening  has  been  set  but  it  will  be  in  ample 
time  to  begin  the  sales  of  next  year's 
product. 

Jfc  % 

“It  a tough  life  for  film  men,”  said 
Clayt  Bond,  Warner  district  manager, 
last  week,  gazing  out  into  Wabash  Ave- 
nue where  the  sun  was  coming  from  be- 
hind February’s  bleak  entrenchments. 
“In  fact  it’s  tougher  now  than  it  will  be 
when  the  weather  is  warmer  and  the  sun 
is  hotter.” 

“And  what  are  you  talking  about,  Mr. 
Bond?” 

“I’m  talking  about  how  tough  it  is  to 
stay  in  an  office  when  the  weather 
begins  to  remind  me  of  golf  sticks  and 
birdies.” 

Sji  # 5*S 

Irving  Mandel,  head  of  Security  ex- 
changes in  Chicago  and  Indianapolis,  re- 
turned from  the  latter  city  last  week 
where  he  had  attended  the  opening. 
Prospects  look  bright  down  there,  he 
said. 

And  as  a native  son  of  the  Hoosier 
state  it  seems  to  us  he  proved  himself 
a smart  guy  for  starting  an  enterprise 
in  such  an  enterprising  commonwealth. 
And  if  he  had  started  it  on  the  banks  of 
the  Wabash  there’d  be  no  doubt  about 
the  prospects.  Film  sales  might  be  a 
little  slow  on  the  Wabash  but  say — the 
fishing  there  is  only  excelled  by  the 
moonlight. 


BALABAN  & KATZ,  keen  showmen,  constantly 
alive  to  everchanging  public  opinion,  will  run 
Eddie  Guest's  single  reels  in  their  theatres.  The 
first,  'Bill  and  I Went  Fishing  opens  at  their 
McVickers  Theatre,  April  4th. 

Eddie  Guest  is  an  antidote  lor  Blue  Noses,  Censor- 
ship, Sunday  Closing,  and  all  the  adverse  criticism 
that  the  industry  is  being  bombarded  with. 

With  a following  of  twenty-five  million  ' Common 
Folks, ” his  films  in  your  theatre  are  an  advertise- 
ment to  these  people  that  you  are  willing  to  show  the 
product  that  they  demand  even  though  it  is  Clean. 

Twelve  single  reels  to  be  re- 
leased monthly.  We  offer  you 
these  masterpieces  PROUDLY. 


For  Illinois  For  Indiana 


Will  be  Broadcast  by  The  Chicago  Daily  News  Topsy  Turvey  Man  over  WMAQ 


Unrivaled  screen  quality 

The  photographic  superiority  of  Eastman 
Film — zealously  safeguarded  by  Kodak 
Research  Laboratory  experts — naturally 
makes  prints  on  Eastman  Positive  Film  from 
negatives  on  Eastman  Negative  Film  un- 
rivaled in  screen  quality. 

And,  since  the  public  appreciates  screen 
quality,  insistence  on  prints  on  Eastman  Film 
will  have  a favorable  box  office  reaction. 


Prints  on  Eastman  have  the  black- 
lettered  identification  “Eastman” 
and  “Kodak”  in  the  transparent 
margin.  Look  for  it. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


VIVIEN 

OAKLAND 
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Star 

Comedies 


acmes 

AYRES 


CftEKSHTON 

HALE 


There  isn’t  one  exhibitor  in  a hundred  but 
what  will  say  that  the  public  “shops  for 
names”  when  picking  motion  picture  enter- 
tainment. 

To  give  you  the  “names”  that  mean  bigger 
revenue,  Roach  is  playing  in  each  twc  reel 
“Star  Comedy”  abtual  feature  stars.  Agnes 
Ayres,  Prjscilla  Dean,  Mae  Busch,  Lillian 
Rich,  Gertrude  A'stor,  Matt  Moore  and 
Creighton  Hale  are  among  the  most  recent. 

When  you  can  get  such  names  in  sparkling, 
brilliant  entertainment  for  the  price  of  a 
two  reel  comedy,  you’ve  got  a BUY. 

LET  THE  PUBLIC  KNOW  YOU’VE  GOT 
’EM! 

F.  Richard  Jones,  Supervising  Director 
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